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AN EVALUATION OF COVENTRY PATMORE'S POETICAL THEORY. 

INTRODUCTION 

As the title is meant to clearly indicate, the 

purpose of this thesis is to evaluate according to an 

objective norm the speculative critical theory of Mr. 

Coventry Patmore concerning the nature of poetry and the 

process of poetic creation. Mr. Patmore has presented his 

poetical theory in a series of essays written over a 

period of years. In its final form, his poetical theory 

was preserved for posterity in a volume of personally 

selected and rewritten essays entitled, Principle in 

Art, Religio Poetae, and other essays, and in a volume 

of short aphoristic expressions entitled, The Rod. The 

Root, and The Flower. In these two volumes, then, are 

t cr be found the critical principles which constitute 

the poetical theory of Mr. (Stoventry Patmore. 

He did not aim at producing a well-rounded critical 
system, but at pithily, suggestively and forcefully 
restating basic truths about literature and about 
the relationship between art, life and religion, and 
this he did admirably.1 

Therefore, the material object of this thesis is 

the "poetical theory" of Mr. Patmore. By "poetical 

1. J.G. Reid, The Mind and Art of Coventry 
Patmore, p.202. 
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theory" is meant that body of principles used by Mr. 

Patmore in his practical criticism and apparently 

adhered to in the making of his own poetry. Ax presented 

in this thesis, that body of principles includes the 

role of "Intellect" in poetry, the role of imagination 

in poetry, and the relationship between poetry and 

religion. This tripartite chapter division is intended 

to present the major principles - his fundamental 

analyses of the nature of poetry-— within the proper 

framework of Mr. Patmore»s concept of the processes of 

poetic intuition and expression. Such an arrangement 

should allow for a more accurate analysis and evaluation 

both of the individual principles themselves and their 

interrelationships. Included within the area of the 

role of the "intellect" in poetry are the concepts that 

that deal with the nature of the ^intellect"1 as a 

creative faculty, the process of poetic intuition, and 

the nature of poetic intuition. Included within the 

area of the role of the imagination in poetry, are the 

concepts that deal with the nature of the imagination 

as a faculty of poetic expression, the process of poetic 

expression, and the nature of poetic imagery. 

Included within the last area of the relationships that 

exist between poetry and religion are the concepts that 
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deal with the connections between poetry and religion 

as an influence upon the poet and as a subject matter 

of poetry. This last area of consideration is especially 

significant because it represents the logical working 

out of Mr. Patmore*s critical principles in a 

practical application to a poetic problem such as the 

relationship of poetry to morality. Because of this 

fact, the last chapter offers a means of checking the 

accuracy of the previously made analyses and of seeing 

more clearly both the weaknesses and the strong points 

in Mr. Patmore's poetical theory as evaluated in 

the previous sections of the thesis. 

In order to make this evaluation of Mr. Patmore*s 

poetical theory, an "objective" norm has been assumed. 

By "objective" is meant that the norm represents a 

speculative or philosophical analysis of the nature of 

poetry from poetic intuition to poetic expression. The 

analysis of Mr. Jacques Maritain was chosen to fulfil 

the requirement of the norm needed for this thesis. 

Mr. Maritain*s analysis meets the requirement of 

being an "objective" norm and also it possesses the 

the advantage of generally covering the entire process 

from poetic intuition to poetic expression. In keeping 
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with this latter advantage, the norm like the material it 

is evaluating, possesses one dominant point of view and 

has an over-all unity resulting from the fact that it is 

taken from a single author. The norm is supplemented by 

material chosen on the basis of its "objective" clarity 

and its general conformity with the dominant viewpoint 

held by Mr. Maritain. By supplementary material is meant 

additional analyses to make more explicit those areas of 

Mr. Maritain's analysis that are only implicit or briefly 

explained and to fill in areas of Mr. Maritain's analysis 

that he has not carried through to completion. Finally, 

it should be noted that supplementary material is 

introduced in this thesis to make the norm more 

appropriate to the matter it attempts to evaluate; and 

it is presented for this purpose only - not in any way 

to disparage Mr. Maritain's excellent analysis. 

To meet these requirements, two speculative literary 

critics have been used. The first is Mr. T. S. Eliot, 

and the second is Dr. Paul Marcotte. Again, it should 

be pointed out that it is not the purpose of the norm 

of this thesis to present the more popular or better 

known critic in his specific area of specialization. 
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Thus the above named critics have been selected because 

of their basic conformity with the over-all viewpoint of 

Mr. Maritain. This thesis does not deny the value of an 

eclectic norm in itself - as a matter of fact Mr. Maritain's 

theory is itself eclectic - but it avoids introducing a 

variety of diverse critical points of view where no good 

purpose can thereby be served. This thesis is engaged 

entirely in making an evaluation of Mr. Patmore's poetical 

theory in its individual concepts and in its over-all 

concept of poetry. A unified norm, consistent in its 

viewpoint, can best accomplish the individual and general 

judgments required by this thesis. It is not the 

purpose of this thesis to trace the critical sources of 

Mr. Patmore's thought nor to note the similarities his 

thinking might have had with that of other critics - past 

or contemporary. The evaluations made in this thesis 

are intended to be "objective" judgments following an 

"objective" norm, that is, the analysis and comparison 

of concepts and simply noting their degree of conformity 

or non-conformity. 

Having explained what the material object of this 

thesis will be and having explained the nature of the norm 

that will be used in making the evaluation of this material, 
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it might further prepare one for an understanding of the 

thesis to briefly explain the special pertinence of such 

an approach to Mr. Patmore's poetical theory. It might 

appear at first glance that this thesis is unnecessarily 

dependent upon a speculative or philosophical norm with 

which to judge Mr. Patmore's observations concerning 

poetry. However, the "objective" norm is in fact the 

only way of honestly and adequately evaluating Mr. 

Patmore's observations. This is not to say that Mr. 

Patmore was a philosopher or that his observations are 

always the result of valid scientific investigation. 

Nevertheless, Mr. Patmore was explicit in describing 

himself a critic who was most concerned with demonstrating 

the necessity of viewing literature with definite 

"principles". 

A few infallible and, when once uttered, self-evident 
principles would at once put a stop to this sort of 
representation among artists; and the public would 
soon learn to be repelled by what now most attracts 
them, being thence-forward guided by a critical 
conscience, which is the condition of "good" taste.1 

For Mr. Patmore, "good" taste was a by-product of good 

judgment, and the latter required definite principles 

which cover the nature of poetry and poetic expression. 

1. Coventry Patmore, Principle in Art, Religio 
Poetae, and other essays, p.3. 
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In other words, the predominant interest of Mr. Patmore 

as a critic is speculative - an interest which is readily 

apparent in his critical writings. The practical 

applications which Mr. Patmore did make are more of an 

illustration of one of his "principles" than criticisms 

for their own sake. 

'MR. PATMORE DOES NOT AIM AT "APPRECIATION", but at 
the elucidation of principles', wrote Francis 
Thompson in a review of Patmore»s Religio Poetae, 
thus succinctly stating the main difference between 
his own criticism and that of the older poet. 
Whereas Thompson is a fairly typical nineteenth-
century 'appreciator', whose weakness as a critic 
lies in his lack of body of principles and a 
consistent critical standpoint, Patmore is always 
concerned with the search for generally valid 
critical criteria, and with the relationship 
between form and content. He is 'Classical' in 
his criticism, as Thompson is 'Romantic'.'1 

Therefore, in so far as Mr. Patmore's poetical theory is 

"concerned with the search for generally valid critical 

criteria", then only an "objective" norm can be used to 

make an adequate judgment of Mr. Patmore*s poetical theory. 

This thesis has the distinction of being the 

first effort at evaluating" the main body of Mr. Patmore's 

literary principles by means of a norm which is similarly 

1. J.C. Reid, The Mind and Art of Coventry 
Patmore, p.lS2. 
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a body of literary principles. Therefore, this thesis 

is in a position to make a twofold contribution to the 

field of literary criticism: first, it will present the 

poetic theory of Mr. Patmore in its individuality and 

totality - thereby adding some new insights into it; and 

second, it will make an evaluation of Mr. Patmore's 

principles both individually and totally - a complete 

evaluation that has not been made as yet. As a result, 

the reader can gain from this thesis a knowledge of the 

"objective" worth of Mr. Patmore's critical theory and 

at the same time have a better knowledge of his principles 

and their inter-relationships. 

The true significance of Patmore's literary criticism 
is not so much in his individual judgments (interesting 
and important as they are) as in the small but genuine 
body of principles on which those individual judgments 
were based.1 

The scarcity of detailed criticism of Mr. Patmore's 

poetical theory is difficult to explain in the face of 

some high praise given Mr. Patmore's critical thoughts. 

If Patmore's verse has rarely been submitted to close 
scrutiny, his writings on aesthetics, literary 
principles, metrics, architecture, politics and 
theology have been almost completely ignored save for 

1. Paul Franklin Baum, "Coventry Patmore's 
Literary Criticism", University of California Chronicle, 
p.245. 
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the purpose of illuminating an aspect of the poetry. 
Yet it is impossible to regard Patmore's prose as 
a substantial contribution to nineteenth century 
thought on a variety of topics.l 

"Whenever a critic of faithful conscience," 
remarks Mr. Read, "recalls the poets of this period -
Tennyson, Arnold, Clough, Patmore, Browning, Rossetti -
it is on the name of Patmore that he lingers with a 
still lively sense of wonder. The rest have been 
fully estimated, and their influence, if not exhausted, 
is predictable. Patmore is still potential...."2 

It was Patmore's achievement that he reconciled 
these two tendencies, mysticism and the scientific 
spirit. He did it, not like Tennyson, by accepting 
both into a grotesque and sterile union, but by 
rejecting both in their current acceptation, 
Romantic mysticism because it was confused and 
illusory, and the rational sycretism because it was 
unreasonable. The basis on which he worked out this 
fusion is interesting and explains why the modern 
artist is turning to him.3 

Similar statements could be added to those quoted above. 

However, the important point to be noted here is that each 

of the above statements require a thorough analysis and 

evaluation of Mr. Patmore's poetical theory before their 

own worth can be determined. Such has been the draw back 

of Patmorean criticism - sweeping general appraisals that 

1. J.C.Reid, The Mind and Art of Coventry Patmore, 
pp.8-9. 

2. Calvert Alexander, S.J., The Catholic Literary 
Revival, p.70. 

3. Ibid., p.56. 
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appear to be based on each other rather than a detailed 

analysis and evaluation of it. Perhaps one of the reasons 

why there has been no detailed analysis and evaluation 

of Mr. Patmore's critical theory is because of the 

difficulty of setting up an "objective" norm adequate to 

cover the depth of poetic insight he tried to reach in 

his own critical essays. 

Finally, some mention should be made of the 

difficulties that this thesis may cause its readers 

because of its subject matter and because of its critical 

nature. The first difficulty arises from the necessity 

of analyzing and evaluating the different notes of Mr. 

Patmore's main poetical concepts before the latter could 

be properly judged. The solution to this problem was 

to divide the sections into subsections. Each section 

has three subsections; the first, the analysis of Mr. 

Patmore*s concept; the second, the presentation <Sf the 

norm which will be issed in-its evaluation; and the third, 

the noting of the degree of conformity or non-conformity 

between these two. This tripartite division will be 

applied to each section in each chapter. The first 

subsection is introduced by :.the^sectiQh'is^itle; the 
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second subsection is introduced by two stars (* #); and 

the third subsection is introduced by three stars (* * * ) . 

Such a tripartite division of the sections into subsections 

was devised in order to enable the reader to follow the 

actual judgment process so that he could more closely 

check its component parts. However the reader is asked 

to remember that each sedtion deals only with a particular 

part of one of Mr. Patmore's major poetical or critical 

concepts. In other words, in order to make an accurate 

judgment, each particular point of his poetical theory 

must first be treated as a separate unip; consequently, 

the reader must not expect anything like complete, analysis 

or final evaluation until the end of the chapter is 

reached. Nevertheless, the difficulty which this step 

by step approach might at first present has been com­

pensated for by such an arrangement of the sections that 

the individual parts of a major concept which they contain 

logically accumulate and form the major concept as the 

reader progresses through-the chapter. In the first 

two chapters a separate section is devoted to the task of 

presenting a complete analysis and evaluation of all the 

material treated in the chapter, while in the third, a 

summary occurs in the section dealing with the last part 
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of the major concept of that chapter. 

The necessity of this cumulative and detailed 

analysis and evaluation majr present another difficulty 

to the reader - the necessary repetition of various 

elements of the argument. In so far as the sections are 

intended to logically unfold a major concept or principle 

in Mr, Patmore's poetical theory, some repetition must 

take place in the different sections and subsections. 

The repetition arises from the need to bring in previously 

discussed terms and concepts both in the analysis of Mr, 

Patmore's critical theory and in the presentation of the 

norm. However, a distinction can be made between "simple" 

repetition and the repeating of ideas within a slightly 

different or more complete context. The repetition which 

occurs in this thesis is of the latter type - a type which 

is intended to give further insight into a previously 

discussed point and thereby give a more complete insight 

into Mr. Patmore's poetical theory and its evaluation. 

The difficulties the reader may encounter in 

reading this thesis may be circumvented in the following 

manner: first, the reader must await a gradual unfolding 

of the major concepts of Mr. Patmore's poetical theory 

as the thesis progresses toward its goal through a 
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division of sections and subsections; and second, the 

reader must not be misled by the repetition which occurs; 

rather, he is asked to be aware of the slightly different 

or more complete context within which the repetition 

takes place. These difficulties are the direct result 

of the formal object of this thesis - to present an 

evaluation of Mr, Patmore's poetical theory which is both 

detailed and complete. And finally, in this connection, 

the reader is again reminded that this thesis does not 

defend its norm but assumes it. The norm itself stands 

as "objective" in so far as it is an analysis of the 

nature of poetry and the process of poetic expression. 

The specific purpose of this thesis is to note the degree 

of conformity or non-conformity between Mr, Patmore's 

poetical theory and the norm that has been assumed. 
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THE "INTELLECT" IN COVENTRY PATMORE'S 
POETICAL THEORY 

From the point of view of speculative criticism, 

that is, considering the nature and process of poetic 

creation in itself, Coventry Patmore's poetical theory can 

be generally described as an attempt to emphasize the 

essential role of man's intellectual power in poetic 

activity. 

Poetry, in common with, but above all the arts, is the 
mind of man, the rational soul, using the female or 
sensitive soul, as its accidental or complementary 
means of expression.! 

In order to evaluate the above mentioned emphasis, this 

chapter will examine Mr. Patmore's concept of "intellect" 

and it will compare this concept with an objective 

philosophical analysis of the intellect's role in the pro­

cess of poetic creation. This analysis and comparison will 

be performed in three parts: the first, the "intellect's" 

mode of operation ( how it knows ); the second, it proper 

object ( what it knows ); and the third, its nature ( what 

it is in itself ). When all of this has been done, a final 

section will indicate the poetic orientation of Mr. 

Patmore's emphasis upon the essential role of man's 

intellectual power in poetic activity. 

1, Coventry Patmore. Principle In Art, Religio 
Poetae and other_essay.s, p,20. 
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Section 1 

The "Intellect's" Mode of Operation 

Mr. Patmore introduces his concept of "intellect" 

by means of a threefold distinction of man's spiritual 

faculties. 

The intellect, the understanding or the discursive 
reason, and the memory, it need scarcely be said, are 
three distinct faculties....Intellect, though it is 
constantly spoken of as synonymous with the 
understanding, is really an incomparably rarer 
quality....The intellect discerns truth as a living 
thing...without anything that can be called 
ratiocination.! 

Though widely read in philosophy, Mr, Patmore was not 

primarily a philosopher; he was a poet trying to explain 

and justify his own approach to poetry, 

Dispite his endeavor to give a colouring of 
philosophic logic to his view of 'apprehension', in 
such essays as, 'Attention' and *Eeal Apprehension', 
he is in fact, only describing, out of his experience, 
the 'poet's wise passiveness' before natural phenomena.2 

Therefore, Mr. Patmore's distinction between "intellect" 

and "understanding" as distinct faculties or qualities 

1. Ibid., p.289. 

2. J.C. Reid, The Mind and Art of Coventry 
Patmore, p.120. 
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of man»s rational soul should be considered from the 

point of view of the purpose which this distinction is 

designed to serve as well as from the point of view of the 

psychological accuracy of the distinction in itself. The 

purpose of this distinction is clear; namely, to point 

out that poetry involves the rational power of man in a 

particular kind of activity other than logical or 

discursive reasoning. 

Mr. Patmore calls the "intellect" the faculty of 

the "seer" and the faculty of "direct vision", and he 

describes the implication of these terms in the following 

simile. 

...like the photographic plate which finds stars 
that no telescope can discover by simply setting its 
passively expectant gaze in certain indicated 
directions so long and steadily that telescopically 
invisible bodies become apparent by accumulation of 
impression.1 

It is evident from the above statement that Mr. Patmore is 

attributing to the "intellect" a kind of intuitive grasp 

of some truth in reality as it effects the poet. 

Thus the intellect is a faculty which discerns truth 
as that truth has effected, through experience, the 
whole person of the poet, body and soul. The 
moment of discernment or apprehension is the moment 

1. Coventry Patmore, Principle In Art, Religio 
Poetae and other essays, p.2861 ™" 
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of impression that can not be denied....What the 
poet sees is not the essence of a particular truth 
but the experiential dimension of a particular 
truth,,.1 

Thus the first major note of Mr. Patmore*s 

operational concept of the "intellect" has both a 

negative and positive aspect. Negatively, the "intellect" 

operates in a non-conceptual, non-discursive manner 

"without anything that can properly be called 

ratiocination". Positively, the elimination of any type 

of reasoning activity from the "intellect's" operation 

renders it an intuitive faculty. 

Consequently, the question that now arises is: 

In what manner does the "intellect" operate in its non-

discursive or intuitive grasp of reality? Mr, Patmore 

calls this intuitive grasp of reality by the Intellect" 

an act of "real apprehension". Therefore, the answer to 

the above question can be found in those statements which 

deal with his concept of "real apprehension". 

No one, probably, has ever found his life permanently 
affected by any truth whereof he has been unable to 
obtain a real apprehension, which as I have elsewhere 
shown, is quite a different thing from real compre­
hension...,The poet is, par excellence, the perceiver, 

1. Rev. Thomas Peyton, Coventry Patmore*s 
Poetical Theory, pp.10-11. 
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nothing having any interest for him, unless he can, 
as it were, see and touch it with the spiritual 
senses, with which he is pre-eminently endowed,! 

It is his pontifical privilege to feel the truth; and 
his function is to bridge the gulf between severe 
verity and its natural enemy, feminine sentiment,..2 

Because Mr. Patmore recognizes a difference 

between "real apprehension" which is an intuitive act and 

"real comprehension" which is a discursive act, then his 

emphasis is the two above statements upon the poet seeing 

and touching and feeling the truth is significant. It's 

significance lies in the fact that Mr. Patmore, in his 

descriptions, is indicating that the poetic intuition 

involves some kind of direct affective origin as opposed 

to an abstractive origin. He reveals further evidence of 

this direct affective rather than abstractive origin in 

his description of his own poetic apprehensions: "...my 

work being mainly that of a Poet, bent only on discovering 

how the "loving hint" of doctrine has "met the longing 

guess" of souls...."3 Mr. Patmore's use of the words 

"loving" and "longing" certainly indicate that the 

1. Coventry Patmore, Principle In Art, Religio 
Poetae,^and other essays, pp.219-220. 

2. Ibid., p.339. 

3. Coventry Patmore, The Rod, The Root and The 
Flower, p.v. ^ 
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intuitive mode of real apprehension is distinguished from 

the discursive mode of real comprehension via a kind of 

direct affective origin resulting from the poet's 

particular contact with reality. 

In short, the above descriptions given by Mr. 

Patmore show that the affective experience of the poet is 

very much a part of the intuitive act of real apprehension -

and that part appears to be in the way bw which the 

"intellect" grasps directly and immediately the total 

significance of his particular experience. For Mr. 

Patmore, the poet sees the truth and feels the truth, but 

he does not think the truth. 

...and the greatest of all the functions of the poet 
is to aid in his readers the fulfilment of the cry, 
which is that of nature as well as religion, "Let 
not my heart forget the things mine eyes have seen." 
The greatest perversion of the poet's function is to 
falsify the memory of that transfiguration of the 
senses and to make light of its sacramental character.! 

Therefore, as a second major note of Mr. Patmore's 

understanding of the operational mode of the "intellect", 

it can be concluded that in his descriptions of real 

apprehension he distinguishes the latter from real 

1. Coventry Patmore, Principle In Art, Religio 
Poetae and other essays, p.339. 
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comprehension by means of an affective origin which helps 

to convey to the poet the total significance of a 

particular experience. 

'Be the theme of the poet magnificent or humble, be 
it his purpose to justify the ways of God to man, 
or to publish praise of the "small celandine," it is 
certain that, in order to sing, he must first feel. 
Poetry is truth or fact of properly human import and 
general intelligibility verbally expressed so as to 
affect the feelings .*! 

Mr, Patmore's statement requires some additional 

comment. Certainly, the first part of the statement 

supports the above mentioned second major note of 

affective origin. However, Mr, Patmore's subsequent 

description of poetry seems to relegate feelings to a 

complementary instead of a determining factor. Though the 

role of emotions in poetic expression will be discussed 

at length in the following chapter; at this point it must 

be determined whether Mr. Patmore is contradicting his 

previous descriptions of real apprehension. 

Mr. Patmore does emphasize the complimentary or 

accidental role of the sensitive soul which represents 

man's affective capability. However, in this case, 

affective determination and a complementary or accidental 

1. J.C. Reid, The Mind and Art of Coventry 
Patmore, p.l##. 
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role are not necessarily contradictory. The reason for 

this is that the feelings expressed in poetry can have 

their type in the feelings by which the poet first 

realized his poetic intuition. Mr. Patmore's statement 

would seem to indicate such a connection. The poet must 

first feel in order to sing, but, when he sings, his 

language must affect his readers the same way that the 

real apprehension first affected the poet. In other words, 

the poet is expressing poetic thought and feeling as they 

are part of his real apprehension and not as they are 

artificially joined for the mere purpose of affective 

poetic expression. Mr. Patmore supports this view of 

real apprehension in some of his observations which he 

makes concerning the poet William Barnes. 

He seems, in fact, never to have written except under 
the sense of a subject that makes its own form, and 
of feelings which form their own words...! 

Thus when Mr. Patmore speaks of the affective appeal of 

poetry, this need not be taken in an artificial or 

decorative sense, but may be recognized as an indication 

that feelings are a definite part of the real 

apprehension itself. 

1. Coventry Patmore, Principle In Art. Religio 
Poetae and other essays, p.112. 
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...when the writer pretends to deal with those facts 
and phenomena of humanity which, directly or indirectly, 
are the main region of every poet's song, he has to 
overcome our sense that he is an habitual trifler 
before he can gain credit for sincerity, even when 
he is giving utterance to what may really be a 
passing strain of true poetic thought and feeling.x 

Then, Mr. Patmore's theory and explanation of the 

"intellect's" mode of operation may be concisely 

recapitulated in two statements: first, "intellect" 

intuitively operates in a non-conceptual, non-discursive 

manner "without anything that can properly be called 

ratiocination"; and second, the "intellect" in making its 

intuitive grasp or "real apprehension" of some aspect of 

reality is aided by feelings or an affective origin. 

* *2 

Mr. Maritain in his philosophic analysis of the 

creative process in art is also concerned with the 

relationship of the intellect to poetic creation. It is in 

considering the operational mode of the intellect in this 

process - in which category he places poetry - that Mr. 

Maritain stresses the intuitive nature of the intellect's 

creative activity. 

1. Ibid., p.37. 

2. The reader is reminded that two stars ( * * ) 
introduces the subsection which presents the norm that will 
be used for„the evaluation of this section. This arrange­
ment is used throughout the entire thesis. 
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For reason indeed does not only articulate, connect, 
and infer, it also sees; and reason's intuitive 
grasping, intuitus rationis. is the primary act and 
function of that one single power which is called 
intellect or reason. In other words, there is not 
only logical reason, but also, and prior to it, 
intuitive reason...But when it comes to poetry the 
part of intuitive reason becomes absolutely 
predominant.! 

Therefore, in considering Mr, Maritain*s philosophic 

analysis of the intellect's mode of operation in poetry, 

the first major note is that the intellect operates in an 

intuitive manner as opposed to any conceptual, discursive 

or logical activity. 

Having made his distinction between the intuitive 

reason and conceptual reason, Mr. Maritain goes on to 

analyze more closely how the intuitive reason operates 

with regard to poetry. 

But when it comes to poetry, the part of intuitive 
reason becomes absolutely predominant. Then, as our 
further analysis will show, we are confronted with 
an intuition of emotive origin, and we enter the 
nocturnal empire of a primeval activity of the 
intellect which, far beyond concepts and logic, 
exercises itself in vital connection with imagination 
and emotion.2 

1. Jacques Maritain, Creative Intuition in Art 
and Poetry, p.55* 

2. Ibid., p.55. 
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Mr. Maritain clearly indicates that poetic intuition is 

an "intuition of emotive origin". He further explains 

what he means by the process of emotive origin by stating 

that "Poetic intuition is directed toward concrete 

existence as connatural to the soul pierced by a given 

emotion".! Mr. Maritain then sheds light on his expression 

"pierced by a given emotion" by saying that the thing 

grasped by the intuitive reason in poetic intuition is 

"grasped only through its affective resonance in and 

union with the subjectivity".2 

Taken together, Mr. Maritain»s statements clearly 

indicate that the process of poetic intuition depends 

upon something entirely different from the ordinary 

cognitive process of conceptual abstraction. That 

difference lies in the fact that poetic intuition is born 

of a particular experience which effects not just the 

external and internal senses but which directly effects 

the very depth of, or subjectivity of, the soul of the 

poet. In other words, a particular experience 

significantly effects the whole person of the poet, and 

1 . I b i d . , p . 9 1 . 

2 . I b i d . , p . 9 3 . 
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the significance of that clash with reality is carried to 

the intellect by virtue of feeling and not by virtue of an 

abstracted species. Therefore, the second major note of 

Mr. Maritain*s philosophical analysis of the intellect's 

activity in making a poetic intuition is the concept of 

emotive origin - that is, a particular emotion which 

directly impresses the soul of the poet with the total 

significance of a particular experience in reality. 

Like Mr. Patmore's, the findings of Mr. Maritain's 

philosophic analysis of the intellect's mode of operation 

in poetic activity may be concisely recapitulated in two 

statements: first, the intellect's mode of operation in 

poetic activity is intuitive as opposed to any type of 

conceptual, discursive reasoning; and second, poetic 

intuition is born of emotive origin by which process feel­

ing carries directly to the poet's intellect the total 

significance of his reaction to concrete experience. 

* * #1 

In order to evaluate Mr. Patmore's analysis of the 

1. The reader is reminded that three stars 
{ * if. if. ) introduces the subsection which makes the 
evaluation of the section. This arrangement is used 
throughout the thesis. 
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"intellect's" contribution to the making of poetry of how 

the "intellect" knows, the two major notes of his analysis 

shall be compared with the two major notes of Mr. 

Maritain's analysis. Apropos of the first, Mr. Patmore 

and Mr. Maritain are explicitly and essentially in 

agreement. Both hold that the intellect exercises a type 

of poetic intuition that is distinguished from any kind 

of conceptual or discursive reasoning. Aprope.si.of .the 

second, Mr. Patmore's descriptive awareness of an 

affective origin in real apprehension is implicitly in 

agreement with Mr. Maritain»s analysis of emotive origin. 

The word implicitly is used to indicate that Mr. Patmore's 

descriptions of how the real apprehensions are made tend 

toward the explicit analysis of the process of poetic 

intuition made by Mr. Maritain. Mr. Patmore's 

descriptions definitely indicate that feeling is a 

definite part of real apprehension and to this extent he 

tends toward the concept of emotive origin. That is to 

say that implicitly one can deduce similarities between 

"affective origin" and "emotive origin". However, 

explicitly, Mr. Patmore does not indicate that feeling is 

that by which the total significance of the poet's clash 

with reality is carried to the intellect thus resulting 

in a poetic intuition. And finally, as a corollary, it 
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should be pointed out that Mr, Patmore's failure to 

explicitly arrive at a concept of emotive origin, through 

which concept the emotions are integrated into the 

process of poetic creation, is a defect in his poetical 

theory - a defect which corresponds to a defect in his 

poetry noted by his friend and critic Fr. Gerard Manley 

Hopkins, S.J. 

•The faults I see in him are bad rhymes: continued 
obscurity; and the most serious, a certain frigidy 
when, as often, the feeling does not flush and fuse 
the language.̂ -

1. J.C. Reid, The Mind and Art of Coventry 
Patmore, p.301. 
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Section 2 

The "Intellect's" Proper Object 

Mr. Patmore is explicit in stating what the 

"intellect" knows or, more properly speaking, what the 

"intellect" intuitively grasps when it comes into contact 

with reality through the experience of the poet. 

The intellect...discerns truth as a living thing... 
It discerns with a more or less far-reaching glance 
the relationships of principles to each other, and of 
facts, circumstances, and the realities of nature to 
principles without anything that can be properly 
called ratiocination.! 

This statement clearly indicates that the "intellect" grasps 

a kind of intuitive insight into the order of things while 

not grasping their essences. Mr. Patmore further reveals 

this peculiar insight of the "intellect" into reality in 

another statement. 

The artis.'tic confines itself...to phenomena and to 
the First Cause, and takes note of no relationships 
between the former and the latter, but such as are 
immediate and direct.2 

1, Coventry Patmore, Principle In Art. Religo 
Poetae. and other essays, p.289. 

2, J.C. Reid, The Mind and Art of Coventry 
Patmore, p.44. 
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This latter statement by Mr. Patmore, indicates that the 

"intellect" deals with concrete or experiential reality -

"phenomena" - and that the "intellect" immediately and 

directly grasps the causal relationships surrounding that 

concrete or experiential reality. Therefore, as the first 

major note of Mr. Patmore's concept of the "intellect's" 

proper object, it can be stated that the "intellect" 

intuitively grasps the causal relationships which 

surround a concrete experience in reality. These causal 

relationships can be either intrinsic or extrinsic. By 

"causal relationships" is meant those that give some 

insight into the "why" or more ultimate explanation for a 

particular piece of experience, especially as that piece 

of experience relates to the spiritual order. 

Mr. Patmore introduces a second major note to his 

concept of the poet's intellectual vision, or what the 

"intellect*'grasps, when he speaks of individuality in 

poetry. 

As the human face, the image of the soul, is 
incomparably the most beautiful object that can be 
seen by the eyes, the soul itself is the supreme 
interest and attraction of the intellectual vision; 
and the variety of this interest and attraction is 
limited only by the number of those who, in action, 
manners, or art, are endowed with the faculty of 
expressing themselves and their inherent distinction, 
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which could it be fully displayed, would be found 
to be absolutely unique in each person.1 

That Mr. Patmore is speaking of a personal as well as an 

intuitive insight into concrete reality in the above 

statement is indicated by a further comment which he 

makes concerning individuality in the act of real 

apprehension. 

...it is a peculiar mode of seeing, a reflection of 
truth coloured but not obscured by the individual 
character, which in each man of genius is entirely 
unique.2 

It is clear, then, that Mr. Patmore does introduce a 

personal element into the very act of real apprehension. 

This personal element is the "individual character" or 

those qualities which distinguish one person from 

another. These individual qualities act as a type of 

prism refracting the poet's vision of concrete reality 

so that the real apprehension of the poet is both an 

insight into concrete reality and a measure of those 

qualities which make one poet*s vision of reality distinct 

from another*s. 

1. Coventry Patmore, Principle In Art, Religio 
Poetae, and other essays, p.liUT 

2. Ibid., p.291. 
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The best part of the best play of Shakespeare is 
Shakespeare himself, the vast, wholesome, serene, 
and unique individuality which stands above and 
breathes through tragedy and comedy alike.! 

Thus, as a second major note of Mr. Patmore's concept of 

the poet*s intellectual vision, it can be stated that the 

"intellect»s" grasp of reality is a uniquely personal 

insight which also captures some of the poet's own 

distinctive qualities of character. 

The assertion that the value of the words of a poet 
does and ought to depend very much upon his personal 
character may seem, at first glance, a violent 
paradox; but it is demonstrably true. ...in the 
case of the poet, the powers of language are so 
developed as to become the very glass of the soul, 
reflecting its purity and integrity, or its stains 
and insincerities, with a fidelity of which the 
writer himself is but imperfectly conscious.2 

Mr. Patmore*s concept of what the "intellect" 

intuitively grasps can be concisely recapitulated in a 

twofold statement: first, the intellect grasps the causal 

relationships - both intrinsic and extrinsic - which 

surround a concrete reality without grasping the abstract 

essence of that reality; and second, the "intellect" 

indirectly captures some of the unique qualities of the 

poosr&'s own character in so far as its intuitive grasp of 

1 . I b i d . , p .165. 

2 . I b i d . , pp.35-36. 
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reality is a uniquely personal one - in the.sense of 

individual istic, 

Mr. Maritain is very explicit in answering his 

own question, "...what is the thing grasped by poetic 

intuition?" 

Our previous consideration of poetic knowledge 
already contained the answer: poetic intuition is 
not directed toward essences...Poetic intuition is 
directed towards concrete existence as connatural 
to the soul pierced by a given emotion; that is to 
say toward some singular existent, toward some 
complex of concrete and individual reality, seized 
in the violence of its sudden self-assertion and 
in the total unicity of its passage in time...But 
poetic intuition does not stop at this given existent; 
it goes infinitely beyond. Precisely because it has 
no conceptualized object, it tends and extends to 
the infinite, it tends toward all the reality, the 
infinite reality which is engaged in any singular 
existing thing, either the secret properties of being 
involved in its identity and in its existential 
relations with other things, or the other realities, 
all the other aspects or fructifications of being, 
scattered in the entire world, which have in 
themselves the wherewithal to found some ideal 
relation with this singular existing thing, and 
which it conveys to the mind, by the very 
subjectivity spiritually awakened,! 

In the above analysis of the thing grasped in poetic 

1. Jacques Maritain, Creative Intuition In Art 
and Poetry, pp.91-92. 
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intuition, Mr. Maritain stresses three notes, one after 

the other, which are ultimately formed into one answer. 

The first of these notes is the fact that poetic 

intuition is directed toward concrete existence and 

toward the singular existent as opposed to essences. The 

second of these notes is the fact that poetic intuition 

does not stop at the singular existent but goes beyond -

infinitely beyond - so as to grasp all the possible 

existential relationships attached to that thing as a 

concrete being. The third of these notes is that the 

existential relationships which surround a concrete being 

are not grasped by themselves, but rather they are 

grasped simultaneously and in union with the subjectivity 

of the poet. That is to say that what the poet grasps in 

the act of poetic intuition is a fusion between a thing 

in its existential relationships and the very soul of the 

poet in some of its deepest and most essential aspects -

its "subjectivity spiritually awakened". 

In other words, the primary requirement of poetry, 
which is the obscure knowing, by the poet, of his 
own subjectivity, is inseparable from, is one with 
another requirement - the grasping, by the poet, of 
the objective reality of the outer and inner world: 
not by means of concepts and conceptual knowledge, 
but by means of an obscure knowledge which I shall 
describe in a moment as knowledge through affective 
union...,Hence the perplexities of the poet*s 
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condition,...All that he discerns and divines in 
things, he discerns not as something other than 
himself, according to the law of speculative 
knowledge, but, on the contrary, as inseparable 
from himself and from his emotion, and in truth as 
identified with himself.! 

The most important point, therefore, to be noted in Mr. 

Maritain»s analysis of what is grasped in the act of 

poetic intuition is that it is one - a fusion of thing 

and self. It is experience reaching the very depth of 

the soul and becoming part of the poet - not by the 

process of intentional abstraction but by the process of 

affective union, that is, feeling conveying to the highest 

part of man's intellect the total significance of a 

particular contact with reality. 

* * * 

In comparing Mr. Patmore's analysis of what the 

"intellect" grasps in the act of "real apprehension" 

with Mr. Maritain's analysis of what the intellect grasps 

in the act of "poetic intuition", it is clear that both 

agree in a negative manner; namely, that essences are not 

the proper object of poetic intuitions. In place of a 

grasp of the essence of a particular reality, both Mr. 

1. Ibid., p.83. 
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Patmore and Mr, Maritain posit a peculiar grasp of the 

relationships which are attached to a particular reality 

or piece of experience. However, in order to be really 

clear, this latter agreement must be further analyzed. 

For Mr. Patmore this peculiar grasp of reality is 

the proper object of the "intellect". However, for Mr, 

Maritain this peculiar grasp is a requirement for what is 

actually the proper object of the intellect's activity 

in poetic intuition - the fusion of self and thing or 

the affective union of self and thing that takes place 

in the highest part of the intellect, the "preconscious", 

Mr, Patmore does recognize the importance of a personal 

element in the act of real apprehension, but the 

individuality which the act of real apprehension captures 

is not Mr, Maritain*s preconscious. 

Therefore, compared to Mr, Maritain*s philosophic 

analysis of "the thing grasped by poetic intuition", Mr. 

Patmore»s analysis of the thing grasped by the "intellect" 

in the act of real apprehension shows an incorrect 

emphasis resulting from a deficient concept. The wrong 

emphasis is Mr, Patmore*s insistence upon the existential 

relationships of a particular reality as the proper object 

or main reason for the act of poetic intuition. Mr. 
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Patmore is thereby putting the major part of his poetic 

attention upon what Mr. Maritain calls only one of the 

requirements of poetic intuition. And in failing to 

understand that the ultimate reality grasped in poetic 

intuition is a union of "Thing" and "Self" - what Mr. 

Maritain explains as an affective union within the 

deepest recesses of the poet's preconscious of the 

intellect - Mr. Patmore shows a positive deficiency in 

his concept of the thing grasped by the intellect in the 

act of creative intuition. Mr. Patmore does not 

appreciate that the poet's self - his essential, not his 

individual self - is by far the most important part of a 

real apprehension, or what Mr. Maritain calls "poetic 

intuition". 
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Section 3 

The Nature of the "Intellect" 

In considering the nature of that faculty which 

Mr, Patmore calls the "intellect" - or in attempting to 

determine to which of man's faculties his concept of 

"intellect" actually corresponds - it is necessary to begin 

by reviewing the conclusions arrived at in the previous 

sections, Mr, Patmore clearly indicates that the "intellect" 

is a distinct faculty or a distinct quality of man»s 

cognitive power. It*s proper object is twofold: first, 

it grasps the existential relationships which are connected 

with a concrete being; and second, it captures in its 

existential grasp some of the individual characteristics 

of the poet as he is effected by that concrete being. As a 

cognitive faculty, the "intellect" operates in a directly 

intuitive manner without any reasoning process. 

In general, Mr. Patmore emphasizes that the 

"intellect" is a faculty of "direct vision", a kind of 

perceptive power whose insights come via an "accumulation 

of impression". It is in this context that two additional 

notes concerning the "intellect" can be examined. The 

first is that at the moment of real apprehension the poet 

knows that he knows without having a complete awareness of 
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what he knows. The complete awareness of what he knows 

comes only after he has been successful in expressing his 

real apprehension in a creative work. Mr- Patmore speaks 

of the moment of real apprehension as being a time of 

"potential" knowledge in the following statement. 

"The harvest of a quiet eye," and the learning of the 
ear which listens in a silence even of thought, are 
the wealth of a pure intellect. And the fainter and 
the more remote the whispers which are heard in such 
silence, the more precious and potential are they 
likely to be.x 

The "silence" that Mr. Patmore speaks of in the above 

quotation is the absence of any thought process. Therefore, 

this statement stresses the point that, because the real 

apprehension grasped by the poet's intellect is not a 

conceptual insight into reality, what the intellect knows 

at the moment of real apprehension is not yet in its 

complete or final form as knowledge. 

A man may not be able to convey to another his real 
apprehension of a thing; but there will be something 
in his general character and way of discoursing which 
will convince you, if you are a man acquainted with 
realities, that he has truly got hold of what he 
professes to have got hold of, and you will be wary of 
denying what he affirms.2 

1. Coventry Patmore, Principle In Art. Religio 
Poetae, and other essays, p.293. 

2. Ibid., p.282. 
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This last statement again emphasizes that real apprehension 

in itself is not a final form of knowledge. In other 

words, the poet knows that he knows without knowing 

completely or specifically what he knows. Mr. Patmore 

always-implies this notion of real apprehension being 

"potential" knowledge in his descriptions of the act of 

real apprehension through the inclusion of such terms as 

"whispers", "loving guess", and "accumulation of impression". 

The concept of "potential knowledge" must be 

understood if Mr. Patmore's concept of the nature of the 

"intellect" is to be grasped because it affords a basis 

for his distinction between the "intellect" and the 

"understanding". The "intellect" grasps a type of 

knowledge which can not be grasped by the "understanding". 

The reality of the "intellect" as a distinct cognitive 

faculty is thus established by its ability to grasp a 

higher type of knowledge - a knowledge which is more 

extensive in its relationships and which thereby demands 

a new kind of cognitive activity in order that it be 

known completely. That new kind of cognitive activity is 

creative activity. Therefore, at this point, the 

"intellect" is beginning to emerge as a distinct cognitive 

faculty which is the source of creative activity in the poeti 
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Because the "intellect" grasps "potential" 

knowledge, it must have the help of another power in order 

to bring its real apprehension to a form of complete 

knowledge, Mr, Patmore assigns the imagination this task 

of helping the "intellect" express its real apprehension 

in a;• form that makes it completely knowable to the poet, 

that is, that allows the poet to say what he has 

apprehended. 

Stupid persons fancy they derogate from the supremacy 
of the pure intellect or genius by observing that 
it is always associated with a vivid imagination, 
which they regard as a faculty for seeing things as 
they are not....whereas the truth is that the intellect 
is the power by which such things are discerned: and 
the imagination is that by which they are expressed.... 
and poets deal in images and parables simply because 
there is no other vehicle for what they have to say,! 

Mr, Patmore's explanation of the relationship between the 

"intellect" and the imagination regards the "intellect" 

as that faculty which is the source of creative activity 

in the poet. The "intellect" knows that it has something 

to say, but it can not say it without the help of the 

images and parables given to it by the imagination. The 

"intellect" is thus the instigator of the activity of 

creative expression. And always it must be kept in mind 

1. Ibid., p.295. 
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that this activity of creative expression is a cognitive 

activity through which the poet comes to know completely 

what he has apprehended. 

And the fainter and the more remote the whispers 
which are heard in such silence, the more precious 
and potential are they likely to be. It is no 
condemnation of the thought of Hegel that he is 
reported to have replied to some question as to the 
meaning of a passage in his writings, that "he 
knew what it meant when he wrote it."l 

To briefly recapitulate the first important note 

of Mr. Patmore's concept of the nature of the intellect, 

a tentative definition of the "intellect" can be stated. 

The "intellect" is a distinct cognitive faculty, in the 

sense of a distinct quality of man's cognitive power, 

which initiates creative activity for the purpose of 

achieving a complete knowledge of what it has intuitively 

grasped through experience. The "intellect" is thus 

distinguished from the "understanding". (For Mr. Patmore, 

the "understanding" is that faculty which corresponds to 

that reasoning faculty commonly called intellect). Thus, 

the "intellect" according to Mr. Patmore, fulfills a 

twofold poetic operation: first, it is the faculty which 

1. Ibid., p.293. 
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grasps real apprehensions - poetic intuitions; and second, 

it is the faculty which directs the imaginative activity -

poetic expression. 

The second important note concerning the nature of 

Mr. Patmore's "intellect" is that 

...it cannot be cultivated, as the understanding and 
memory can be and need to be; and it cannot in the 
ordinary course of things be injured, except by one 
means - namely, dishonesty, that is, habitual denial 
by the will, for the sake of interested or vicious 
motives, of its own perceptions.1 

In effect, what Mr. Patmore is saying here is that the 

"intellect" in its operations is an "infallible" faculty. 

It cannot err in either its perceptive or directive 

activities unless the poet deliberately sets out to 

deny, in some manner, part or all of his real apprehension. 

This "infallible" factor again emphasizes the distinctive 

nature of the "intellect" as a faculty engaged in its 

own cognitive or creative activity - an activity beyond 

the capacity of "understanding" and "memory". In one 

sense, the "intellect" is already a perfect faculty ready 

for operation from man's first conscious moment. And the 

reason for this perfection is the fact that the "intellect" 

1. Ibid., pp.289-90. 
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is a distinct perceptive faculty which knows directly in 

and through experience without the media of abstraction 

or judgment. The "intellect" does not say this is true, 

but rather that this is. Therefore, as an "infallible" 

faculty, the "intellect" is designated by Mr. Patmore as 

a. distinctly higher faculty which deals directly with 

intuitive knowledge. 

A brief review of the two notes - "potential" 

knowledge and "infallible" faculty - indicates that Mr. 

Patmore's "intellect" is an attempt to designate a really 

distinct cognitive power whose raison d'etre is creative 

activity. Mr. Patmore recognizes the need for such a 

distinct power in order to explain two aspects of poetic 

experience: the first, the fact that at the moment of 

real apprehension the poet knows that he knows without 

knowing fully what he knows; and the second, that at the 

moment of poetic expression his only concern is whether to 

create or not to create. For Mr. Patmore, it is the 

"intellect", a distinct cognitive power, which initiates 

creative activity in order to know completely its 

particular intuitive grasp of reality. 

* * 
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Mr. Maritain sums up his analysis of the source 

of creative activity in man with the following words. 

Thus, when it comes to poetry, we must admit that in 
the spiritual unconscious of the intellect, at the 
single root of the soul's powers, there is, apart 
from the process which tends to knowledge by means 
of concepts and abstract ideas, something which is 
preconceptual or non-conceptual and nevertheless in 
a state of definite intellectual actuation: not, 
therefore, a mere way to the concept...but another 
kind of germ, which does not tend toward a concept 
to be formed, and which is already an intellective 
form or act fully determined though enveloped in 
the night of the spiritual unconscious.! 

In this section, Mr, Maritain establishes three points: 

first, that the ultimate creative source of poetry is the 

spiritual unconscious of the intellect; second, that this 

faculty is concerned with an intellective act - though in 

a nonconceptual or preconceptual manner; and third, that 

the preconceptual intuition of the spiritual unconscious 

is not fully conscious to the poet. The following 

analysis will cover these three points. 

Mr. Maritain establishes the spiritual unconscious 

or preconscious of the intellect as a distinct power of 

man's soul. It is a root or apex power involving all man's 

faculties in so far as all his faculties ultimately emanate 

1. Jacques Maritain, Creative Intuition in Art 
and Poetry, p.80. 

_ . _ 
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from this highest, most essential source. 

What matters to us is the fact there exists a 
common root of all the powers of the soul, which is 
hidden in the spiritual unconscious, and that there 
is in this spiritual unconscious a root activity in 
which the intellect and the imagination, as well as 
the powers of desire, love, emotion, are engaged 
in common.! 

According to Mr. Maritain, it is precisely in that area 

of man's soul where all his powers partake of a common 

root source of activity that man's creative source is to 

be found. 

And because poetry is born in the root life where 
the powers of the soul are active in common, poetry 
implies the fruit neither of the intellect alone, 
nor of the imagination alone. Nay more, it proceeds 
from the totality of man, sense, imagination, 
intellect, love, desire, instinct blood and spirit 
together. And the first obligation imposed on the 
poet is to consent to be brought back to the hidden 
place, near the center of the soul, where this 
totality exists in the state of a creative source,2 

Having established the spiritual unconscious or 

preconscious of the intellect as a distinct root or apex 

power in man*s soul - and having designated this power 

as the source of creative or poetic activity, Mr, Maritain 

proceeds to assign this special power an intellective 

activity. 

1 . I b i d . , p .78 . 

2 . I b i d . , p .80 . 
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In a way similar to that in which divine creation 
presupposes the knowledge God has of His own essence, 
poetic creation presupposes, as a primary requirement, 
a grasping, by the poet, of his own subjectivity... 
The essential need of the poet is to create; but he 
cannot do so without passing through the door of 
knowing, as obscure as it may be of his own 
subjectivity. For poetry means first of all an 
intellective act which by its essence is creative... 
Thus it is that works of painting or sculpture or 
music or poetry the closer they come to the sources 
of poetry the more they reveal, one way or another, 
the subjectivity of their author.! 

The "grasping, by the poet, of his own subjectivity", of 

which Mr. Maritain speaks, is the primary intellective 

act of the spiritual preconscious. It is primary in a 

twofold sense: first, in so far as this grasp of the 

poet's subjectivity occurs with and through the poet's 

grasp of some concrete reality - but remains the primary 

incentive of that grasp; and second, in so far as this 

grasp of the poet's subjectivity is the primary requirement 

which precedes the creative activity of poetry. 

Taking primary in its first sense, Mr, Maritain 

makes it clear that the poet»s grasp of his own 

subjectivity is "inseparable" from his grasp of the 

"objective reality of the outer and inner world". The 

previous section which dealt with Mr. Maritain*s 

1. Ibid., p.82. 
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explanation of poetical intuition stressed this point. The 

poet does not directly know nor seek to know himself. But 

in so far as a poetic intuition takes place in the 

preconscious of the intellect, then, this means that a 

powerful emotion has penetrated to the preconscious and has 

brought about an affective union between reality and some 

part of the preconscious. In the first sense then, the 

preconscious is involved in the intellective act of 

grasping itself in so far as it is involved in a poetic 

intuition; however, intellective here must refer to a 

nonconceptual and non-conscious or "preconscious" act of 

knowledge in which the poetic intuition takes place 

without the poet knowing what it is. 

Of itself poetic intuition proceeds from the natural 
and supremely spontaneous movement of the soul which 
seeks itself by communicating with things in its 
capacity as a spirit endowed with senses and passions,! 

,,,And we conclude that at the root of the creative 
act there must be a quite particular process, a kind 
of experience or knowledge without parallel in 
logical reason, through which Things and Self are 
obscurely grasped together.2 

The particular "preconscious" nature of the 

1. I b i d . , p .89 . 

2 . I b i d . , p .84 . 
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intellective act of the spiritual unconscious or pre­

conscious of the intellect as mentioned above introduces 

the second sense in which the "grasping, by the poet, 

of his own subjectivity" is the primary act of the 

spiritual preconscious, that is, primary to the creative 

activity which produces the work of art or poetry. To 

understand this second instance of the primacy of the 

poetic intuition, it is necessary to understand the 

significance of the terms which Mr, Maritain uses to 

designate the creative source in man, "the spiritual 

unconscious or preconscious of the intellect". 

I would observe especially that the word unconscious, 
as I use it, does not necessarily mean a purely 
unconscious activity. It means most often an 
activity which is principally unconscious, but the 
point of which emerges into consciousness. Poetic 
intuition, for instance, is born in the unconscious, 
but it emerges from it; the poet is not unaware of 
this intuition, on the contrary it is his most 
precious light and the primary rule of his virtue 
of art.1 

As the above statement indicates, when the poet 

becomes aware of the urge to create or write a poem, he 

is aware that he has something to create but he does not 

know what it is. In other words, in the "first movement 

1. Ibid., p.67. 
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of art", the poetic intuition - which is the thing to be 

expressed - is principally unconscious because the poet 

does not know what it is; however, a "point" of the poetic 

intuition has emerged "into consciousness" in so far as 

the poet knows that he has something to express creatively. 

Thus, the poetic intuition lodged in the preconscious 

except for a "point" of which pierces the consciousness is 

the "primary rule" of the poet's "virtue of art". This is 

to say that the poet's obscure grasp of his own subjectivity 

in a poetic intuition born in the preconscious of the 

intellect is essentially primary to the actual process of 

art or working out of what the poet wishes to express. 

My last remarks will deal with the second of the two 
aspects that can be distinguished in poetic intuition, 
namely poetic intuition as creative. 

From the very start, the instant it awakens the 
substance of the poet to itself and to an echoing 
secret of the reality, it is, in the depth of the 
nonconceptual life of the intellect, an incitation 
to create.! 

To briefly recapitulate Mr. Maritain's analysis of 

the source of creative activity in man, it can be stated 

that this source is to be found in a part of man's soul 

called the "spiritual unconscious or preconscious of the 

intellect". This part of man's soul represents a 

1. Ibid., p.98. 
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root or apex power for all man's faculties in so far as 

the latter emanate from this highest, most essential 

source of activity. The poetic intuition is born in this 

area of man*s soul when a powerful emotion - carrying 

with it the total significance of a poet*s reaction to 

reality - brings about an affective union between some 

part of the preconscious and reality. The poetic 

intuition is thus a union of self and thing within the 

preconscious of the intellect. When the poet is aware 

of the urge to create, he knows that he has something to 

say but he does not yet know what it is. This fact 

illustrates that the preconscious does perform intellective 

activity - in so far as it gives itself to poetic 

intuition - but at the same time it emphasizes that this 

intellective activity is principally unconscious, though 

a "point" of the poetic intuition can reach the 

consciousness of the poet. The poetic intuition is the 

germ of poetry since the poem is the poetic intuition 

expressed. Therefore, at no time does the poet directly 

know or seek to know himselfsince his subjectivity is 

only a part of the poetic intuition - objective reality 

being the second part. Nevertheless, what is primary to 

the poet in both the birth of poetic intuition and the 
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poetic knowledge resulting from the poetic intuition 

expressed is the fact that his preconscious or subjectivity 

has been awakened to itself in and by poetic intuition. 

Therefore, the ultimate source of creativity in man is the 

spiritual preconscious of the soul seeking to know itself 

through that intercommunication with reality that takes 

place in poetic intuition. 

if. if. if. 

Though both the "intellect" and the "preconscious 

of the intellect" are sources of creative activity in man 

and though both the "intellect" and the "preconscious of 

the intellect" are concerned with intellective activity 

which at first is not fully conscious to the poet, there 

is an essential difference between them. Mr. Patmore 

establishes the "intellect" as a distinct faculty whose 

concern is to discern "living truth" which is real 

apprehension. In distinguishing the "intellect" from the 

"understanding** - the faculty of reasoning - and from the 

"memory", he makes the "intellect" a truly separate 

faculty having its own operation and its own proper object. 

However, on the other hand, Mr. Maritain establishes the 

"preconscious of the intellect" as a distinct part of man's 

soul without designating it as a separate faculty. This 
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fact is very important to Mr. Maritain because the 

"preconscious of the intellect" represents that apex or 

root power in man's soul - that ultimate source of activity 

shared in by all man's faculties in so far as they emanate 

from it. Thus the "preconscious" is that area in man's 

sonul in which all the faculties "are active in common". 

Essentially speaking then, Mr. Patmore makes the creative 

source in man a distinct faculty whereas, Mr. Maritain 

makes it that ultimate point in man's soul where all the 

faculties of man "are active in common" in so far as they 

all emanate from this ultimate source of activity. 

This essential difference, as described above, 

between the nature of the "intellect" and the "preconscious 

of the intellect" is responsible for the other differences 

which further distinguish the "intellect" from the 

"preconscious" as the source of creative activity in man. 

The second major difference is a "poetic" one. Here the 

term "poetic" is used in a highly specialized sense as 

determined by Mr. Maritain. 

Art and poetry do without one another. Yet the two 
words are far from being synonymous. By Art I mean 
the creative or producing, work-making activity of 
the human mind. By poetry I mean, not the particular 
art which consists in writing verses, but a process 
both more general and more primary: that inter­
communication between the inner being of things and 
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the inner being of the human Self..,! 

The "preconscious of the intellect" gives itself to 

the creative intuition so as to become an essential part 

of it through an affective union that unites a part of 

the "preconscious" or true self of the poet with some 

objective being in reality. It is this giving of itself 

in the creative intuition born in the area of the 

"preconscious of the intellect" that makes the creative 

intuition a "poetic" intuition - that is, "a union of 

Self and Thing". The "intellect" of Mr. Patmore's theory 

is incapable of a "poetic" intuition since it is a distinct 

faculty which "discerns" a "living truth", and hence as 

a separate faculty it must hold itself back from any 

"poetic" union lest it be incapable of performing its 

specific operation - real apprehension. There is a vast 

difference between the area of the soul in which poetic 

intuition is born and a faculty of the soul which 

perceives truth as it effects the person of the poet. 

This "poetic" difference between the "intellect" 

and the "preconscious of the intellect" emphasizes a 

third major difference between these two sources of 

1. Ibid., p.3. 
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creativity - the incentive that each provides to the 

potential poet. Both sources are concerned with providing 

the poet with the "germ" of poetry, that is, what the poet 

wishes to say by means of his creative or work-making 

activity as an artist. However, the "intellect" must 

necessarily be concerned with its proper object since it 

is a separate faculty. That proper object is a real 

apprehension which is a new insight into truth. Therefore, 

even though Mr. Patmore distinguishes the abstract truth 

from "living truth", knowing the inner being of objective 

reality still remains the main incentive for the 

artistic expression of the real apprehension. It is true 

that the poet is expressing the real apprehension in its 

existential demensions and not in its essential notes, but 

still within this context the prospects of grasping a 

new insight into objective reality must remain the main 

incentive for the creative activity of the potential poet. 

On the other hand, Mr, Maritain»s analysis of the "pre­

conscious of the intellect" giving itself to become an 

essential part of the poetic intuition will necessarily 

and significantly involve the "preconscious" in poetic 

knowledge. In other words, that knowledge of his own true 

self - the "preconscious" - will always remain the poet's 
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"most principal" cognitive experience gained in expressing 

his poetic intuition. The poet is still seeking to know 

directly his poetic intuition which is a union of self and 

thing, but the ultimate reward and hence ultimate 

incentive must be that knowledge of himself which can only 

come in poetic expression. 

To briefly recapitulate the judgments of this 

section concerning the "nature of the intellect]1, it can 

be stated that Mr. Patmore has failed to adequately explain 

the source of man's creative activity. Mistakenly he has 

identified this source with a distinct faculty instead of 

seeing it as a distinct part of man's soul. This mistake 

has prevented him from understanding the importance of 

the poet's subjectivity to creative intuition - both as 

an essential part of the "poetic" intuition and as the 

ultimate incentive for expression of that "poetic" intuition. 

As a corollary to the above judgments, it should 

be pointed out that Mr. Patmore's failure to place the 

creative source in that part of man's soul where all his 

faculties are active in common must affect his theory in 

its attempt to explain the totality of poetry. The 

response of the whole person which characteristically 

describes the poetic response to reality can not be 
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perceived by a single faculty and hence can not be 

adequately expressed by the proper object of a single 

faculty. It is easier to understand now why Mr. Patmore 

was deficient in his explanations of the place of emotions 

in the origin of real apprehension. The joining of 

thought and emotions in poetry can not adequately take 

place unless one understands the nature of the "pre­

conscious" as an "apex or root" power in which all the 

faculties of man "are active in common". Likewise, the 

union of self and thing which takes place in poetic 

intuition is due to the force of the poet's total response 

pushing itself by means of a powerful intentional ( taken 

here in the sense that it carries with it a meaning 

beyond itself } emotion beyond man's conscious faculties 

to the preconscious area of his soul - an area which alone 

is capable of receiving such a total response. Thus Mr. 

Patmore's failure to place the poet's deepest, truest self 

in real apprehension must also be viewed as a result of his 

failure to originate poetry in the "preconscious" or area 

of totality in man's soul. Mr. Maritain's remarks in this 

regard have a special significance to the above evaluation 

of Mr, Patmore's poetic theory. 
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And the first obligation imposed on the poet is to 
consent to be brought back to the hidden place, 
near the center of the soul, where this totality 
exists in a state of creative source,! 

1. Ibid., p.80, 
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Section 4 

The "Intellect" and Its Poetic Direction 

The present section is not primarily intended to 

serve as a review for the three previous sections, though 

a restatement of the major notes of Mr. Patmore's 

"intellect" must be included. In the previous sections, 

these major notes were analyzed and evaluated for their 

individual degree of conformity with the corresponding 

notes in Mr. Maritain's philosophical analysis of the 

intellect's role in the making of poetry. The purpose of 

the present section is to determine the "Poetic Direction" 

of the "intellect". That is, to evaluate its orientation 

toward the making of poetry - to render a final judgment 

as to whether a knowledge of Mr. Patmore's concept of 

"intellect" would be a help or a hindrance to a poet or 

a speculative literary critic. To accomplish this task, 

the present section will gather together the previously 

analyzed concepts of both Mr. Patmore and Mr. Maritain 

in order to examine more clearly the relationships 

existing between them. Additional criteria pertinent to 

the matter and problem of this section will also be 

introduced. The final judgment will be made on the basis 

of the above examination. 
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...I make no ridiculous pretence of invading the 
province of the theologian by defining or explaining 
dogma. This I am content with implicitly accepting; 
my work being mainly that of the Poet, bent only 
upon discovering and reporting how the "loving 
hint" of doctrine has "met the longing guess" of 
the souls of those who have so believed in the 
Unseen that it has become visible, and who have 
thenceforward found their existence to be no longer 
a sheath without a sword, a desire without fulfilment,! 

Though expressed in terms which are more poetical 

than scientific, Mr, Patmore's words offer the best 

insight into the reality that he wished his speculative 

poetical theory to represent. Evident throughout the 

entire statement is Mr, Patmore's dependence upon the 

"intellect". He is not concerned with definition or 

scientific explanation, for these would be operations of 

the "understanding" - the faculty of reasoning and 

conceptual knowledge. Rather, Mr. Patmore is concerned 

with acquiring insights in an intuitive manner which is 

the province of the "intellect". Intuition is indicated 

by the fact that he is bent upon "discovering" the 

invisible truths of doctrine as they have become "visible", 

that is, as they have impressed themselves upon the poet 

1. Coventry Patmore, The Rod, The Root, and 
The Flower, p.v. 
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in experience. Concrete existence is reaching the 

depth of the poet's soul precisely as concrete existence -

and the key to such an intuitive operation is a kind of 

affective determination in which the "loving hint" of 

doctrine meets the "longing guess" of the poet's soul. 

By affective determination is meant that the Poet's 

particular feeling is able to directly convey to him the 

full significance of a particular experience. In other 

words, Mr. Patmore is emphasizing through the above 

passage the poet's ability to "feel the truth". 

The full significance of a particular experience 

grasped by the "intellect" is the real apprehension. 

Resulting from nonconceptual activity, the real 

apprehension itself is nonconceptual. Real apprehension 

is "living truth" - the existential value of a concrete 

being realized through the experience of the poet. This 

existential value is not the abstracted essence, but the 

countless relationships which a concrete being can have 

with other beings, both logical and real - natural and 

Supernatural. The poet's apprehension is real because 

the "Unseen" has become "visible" in reality - a concrete 

being or a relationship to a concrete being. The poet 

has apprehended rather than comprehended the real because 
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he has "taken hold of" experience, that is, he has 

grasped the existential value of a concrete being directly 

in and through his experience via affective determination 

and not abstraction of universals. But the poet has 

grasped more than existential value, he has also captured 

an insight into himself. The real apprehension is a 

"longing guess" which means that some of the individual 

qualities of the poet's character have both predisposed 

the poet to make his particular real apprehension and 

restricted the actual area of experience in which the 

apprehension was made. The poet majr not be actively 

reasoning at the moment of real apprehension, but the man 

he is will cause him to look a certain way and see certain 

things. The real apprehension thus captures something 

of the uniqueness of the poet - his individual character­

istics - in so far as a particular real apprehension 

happens to a particular poet. 

However, this existential and individual insight 

into reality which constitutes the real apprehension 

grasped by the "intellect" is not fully conscious to the 

poet. What he has at the moment of real apprehension is 

the existential assurance of a "loving hint" and a "longing 

guess", but such an assurance is potential knowledge in 
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so far as the poet must express his real apprehension to 

know completely what it is. The moment of real apprehension 

assures the poet that he has really got something, but 

the poet must become a "reporter" in order to know better 

that which he already knows. Finally, what the poem 

will be is determined entirely by the real apprehension,. 

for the poet does not have the ontological responsibility 

of the philosopher or theologian - such would be a 

"ridiculous pretence". 

From Mr, Patmore»s passage, quoted abover and 

its explanation, it is clear that the "intellect" does 

lead to poetic - in the sense of creative - activity. 

The imagination is inspired by the real apprehension 

to seek images and analogies that will adequately express 

the real apprehension. The real apprehension thus 

becomes the germ of poetry, and, in Mr. Patmore*s poetic 

theory, the ultimate criteria to be judged in poetry. 

As Mr. Patmore comments in one of his essays entitled, 

"Poetical Integrity", the poet must first of all convince 

his reader that he has habitually something to say - even 

if he does not say it well at times - before one can 
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really be moved by his better poetical expressions.! Such 

an emphasis by Mr. Patmore is not simply a superimposition 

upon his theory of poetry reflecting the zietgeist of 

the Victorian era; rather it is the direct working out 

of his concept of the "intellect" and its relationship 

to poetry. 

The main purpose of the "intellect" is to really 

apprehend some aspect of reality. However, what the 

real apprehension ultimately amounts to is a new insight 

into an aspect of reality - an aspect which has hither 

to remained hidden to the logical ways of the "under­

standing" or been overlooked as too commonplace. 

The statesman, the social reformer, the political 
economist, the natural philosopher, the alms-
giver, the hospital visitor, the preacher, even 
the cynical humorist, has each his function, and 
each is rightly more or less negative; but the 
function of the poet is clearly distinguished 
from all of these, and is higher though less 
obtrusive than any. It is simply affirmative of 
things which it greatly concerns men to know, 
but which they have either not discovered or 
have allowed to lapse into the death of commonplace.2 

This statement by Mr. Patmore fits in perfectly with his 

1, Coventry Patmore, Principle In Art, Religio 
Poetae. and other essays, pp.38-99. 

2 . I b id . , pp.42-43. 
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UNIVERSITY OF OTTAWA SCHOOL OF GRADUATE STUDIES 



UNIVERSITE D'OTTAWA - ECOLE DES GRADUES 

THE "INTELLECT" IN COVENTRY PATMORE'S 
POETICAL THEORY 50 

understanding of the function of the "intellect" in 

providing the poet with a real apprehension which in 

turn becomes the reality of poetic expression. The 

"intellect" as an intuitive faculty allows the poet to 

grasp a "living truth", that is, to see the evidence of 

truth in experience effecting the poet. This is not 

to accuse Mr. Patmore of using his poetical theory, and 

especially his concept of the "intellect", as a 

substitute for philosophic or theological speculation. 

He makes every effort to distinguish the "intellect" 

and its "real apprehension" from reasoning and essential 

knowledge. It is more accurate to say that Mr. Patmore 

has chosen to place his emphasis upon the content of 

poetry, and as a result he has orientated his entire 

poetic theory - beginning with the "intellect" - toward 

proving that poetry should have a significant content. 

An intuitive "intellect" assures the poet of a new insight, 

that is, a grasp of reality which adds an existential 

dimension to the ordinary essential grasp of being. The 

poet's ability to feel the truth allows him to dig up 

the hidden and commonplace as new personal insights. The 

poet's apprehension is real because it comes from reality 

and has gone directly to the poet's "intellect" as 
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experience reaching the soul of the poet. Thus the poet's 

real apprehension becomes significant because it is a 

new personal insight into reality which can not come by 

any other means. This is the direction that Mr. Patmore 

gives his concept of the "intellect". He points it toward 

real apprehension which in turn becomes poetic expression; 

thereby, he assures the poet and the critic that the poem 

will be what it is because it has something real to say, 

that is, a new personal insight into reality. Gerard M. 

Hopkins clearly points out this "direction" in Mr. Patmore's 

poetry when he makes the following comment: 

'The faults I see in him are bad rhymes; continued 
obscurity; and the most serious, a certain frigidity 
when, as often, the feeling does not flush and fuse 
the language. But for insight he beats all our 
living poets, his insight is really profound, and 
he has an exquisiteness, farfetchedness, of imagery 
worthy of the best things of the Caroline age.'! 

Mr. Maritain clearly indicates the direction he 

wishes his explanation of the origin of poetry and 

initiation of the creative process in man to take, when 

he states: 

1. J.C. Reid, The Mind and Art of Coventry 
Patmore, p.301. 

UNIVERSITY OF OTTAWA SCHOOL OF GRADUATE STUDIES 



UNIVERSITE D'OTTAWA -- ECOLE DES GRADUES 

THE "INTELLECT" IN COVENTRY PATMORE'S 
POETICAL THEORY 52 

There has been a direction - the right one - which 
pointed straight to poetry itself. In the process 
of transforming nature, language, and the logical 
or intelligible sense, everything was directed, 
as to the final end, to the poetic sense itself: 
in other words, to the pure, free, and immediate 
passage, into the work, of the creative intuition 
born in the depths of the soul.l 

For Mr. Maritain, the ultimate cause of poetry and for 

poetry is the free and adequate expression of the poetic 

intuition. Mr, Maritain began his research into the 

nature of poetry by seeking the source of man's creative 

intuition. This he found to be the spiritual unconscious 

or preconscious of the intellect. This is the deepest 

region of man's soul - in the sense that it is the apex 

or root source from which all the faculties emanate. 

Here is an area in which man is totally one, and hence 

poetry has to be born in that area because poetry 

characteristically involves all man's faculties. 

The concept of the spiritual unconscious or 

preconscious of the intellect presented Mr. Maritain with 

the key needed to explain poetry- The total reaction of 

the poet to reality penetrates to this area of common 

1. Jacques Maritain, Creative Intuition In Art 
and Poetry, p.59. 

UNIVERSITY OF OTTAWA SCHOOL OF GRADUATE STUDIES 



UNIVERSITE D'OTTAWA -- ECOLE DES GRADUES 

THE "INTELLECT" IN COVENTRY PATMORE'S 
POETICAL THEORY 53 

activity by virtue of the strong emotion attached to the 

total reaction. This strong emotion unites itself with 

the spiritual unconscious or preconscious of the intellect 

through an affective union - and this becomes the poetic 

intuition. The poetic intuition is thus an inseparable 

union of the deepest, most total self of the poet - his 

subjectivity - and some aspect of concrete reality. This 

union of self and thing is not a concept but it is 

something real and new lodged in the preconscious of the 

intellect. By designating such an intuition as a poetic 

intuition, Mr. Maritain is stressing the unique affective 

union or intercommunication which takes place between 

concrete being and the subjectivity of the poet. And 

because the poetic intuition occurs in the spiritual 

unconscious or preconscious of the intellect, it becomes 

the only means open to man to know the deepest part of 

his own soul. 

As a result, we may say, it seems to me, that in 
the attainments of poetic intuition what is most 
immediate is the experience of the things of the 
world, because it is natural to the human soul 
to know things before knowing itself; but what 
is most principal is the experience of the Self -
because it is in an awakening of subjectivity to 
itself that emotion received in the translucid 
night of the free life of the intellect is made 
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intentional and intuitive, or the determining 
means of a knowledge through congeniality,! 

As the above quotation indicates, once this 

union of self and thing takes place within the preconscious 

of the intellect then the preconscious itself becomes 

alive - or as Mr, Maritain puts it "awakens" - to the 

possibility of knowing itself. This knowledge of the 

poetic intuition is poetic knowledge which comes about 

when the poetic intuition is brought to the state of 

consciousness through an intellectual-sensuous form 

which in trim becomes the artistic pattern for the actual 

expressed poem. The working out of the form which will 

express the poetic intuition is the art process as such, 

but the ultimate energy behind this art process is the 

dynamism of the preconscious of the intellect using the 

practical or working reason to know itself through 

expression of the poetic intuition lodged in its area. 

Because the spiritual unconscious or preconscious of the 

intellect is not a reasoning faculty, it does not form 

concepts. Therefore, when the poetic intuition begins to 

emerge from the preconscious as something to be known, 

1. Ibid., p.93, 
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the poet is only aware of its presence - that is, he 

knows that he knows but he does not yet know what he knows. 

The intellectual-sensuous form must be formed before the 

poet can consciously know what he knows - or what is more 

important - know something of his own subjectivity in the 

work he creates, 

God's creative Idea, from the very fact that it is 
creative, does not receive anything from the things, 
since they do not yet exist. It is in no way formed 
by its creatable object, it is only and purely 
formative and forming. And that which will be 
expressed or manifested in the things made is 
nothing else than their Creator Himself, whose 
transcendent Essence is enigmatically signified in 
a diffused, dispersed, or parceled-out manner, by 
works which are deficient likenesses of and created 
participations in it. And God's Intellect is 
determined or specified by nothing else than His 
own essence. It is by knowing Himself, in an act 
of intellection which is His very Essence and His 
very Existence, that He knows His works, which 
exist in time and have begun in time, but which He 
eternally is in the free act of creating. 

Such is the supreme analogate of poetry. Poetry 
is engaged in the free creativity of the spirit. 
And thus it implies an intellective act which is 
not formed by things but is, by its own essence, 
formative and. forming.! 

"An intellective act which is not formed by 

things but is, by its own essence, formative and forming", 

is what Mr. Maritain was referring to in his original 

statement cited at the beginning of the present discussion -

1. Ibid., p.81. 
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"...the pure, free, and immediate passage, into the 

work, of the creative intuition born in the depths of the 

soul". Therefore, the meeting of these two quotations 

in the above explanation, indicates that the dominant 

orientation in Mr. Maritain's analysis of the origin and 

creation of poetry centers about the dynamic creative urge 

of the preconscious of the intellect to know itself in its 

poetic intuition freely expressed. The entire body of 

Mr. Maritain's explanation moves in the direction of the 

poetic intuition freely expressed «- not primarily for its 

insight into reality, though this is part of the poetic 

intuition, but for the knowledge of one's own subjectivity 

which is also a part of the poetic intuition. 

In order to place Mr. Maritain's explanations in 

a better perspective for the important judgment upon the 

"poetic direction" of Mr. Patmore's concept of the 

"intellect" which is to follow, some remarks by Dr. Paul 

Marcotte are here included. There inclusion does not 

imply that Mr, Maritain is deficient in his analysis, for 

indeed Dr. Marcotte bases his analysis, in good part, upon 

Mr. Maritain's writings. Rather, the remarks of Dr. 

Marcotte on the nature of the poetic intuition are intended 

to give an added scope to the philosophical analysis of 
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Mr. Maritain - a scope having the advantage of coming 

from one who is a speculative literary critic by profession. 

The nature of a particular poetic intuition - and 
no two poetic intuitions are identical - is 
determined by the thing or things in reality with 
which the poet clashes significantly and by the 
particular general experience of the poet. No 
two poetic intuitions can be identical because 
no two poets can have the same general experience. 
The perception of the thing or things in reality 
with which the poet clashes significantly may 
be viewed as a projectile. His particular general 
experience may be viewed as an optical prism which 
refracts the projectile which causes it to enter 
the preconscious of the soul at some particular 
angle. The angle of refraction in turn determines 
the "part" of the poet's Self with which the 
projectile is joined to constitute the particular 
poetic intuition. Now, there is a point here that 
must be made as explicit as possible. The "part" 
of the poet's Self that partially comprises the 
poetic intuition is a "part" of the poet that is 
common to all men. It is not an aspect of his 
own individuality. Therefore, in attempting to 
express it, the poet is attempting to express 
himself; but the himself that he is attempting to 
express belongs to every human being. This is 
the real source of the universality of poetry. 
While it is true to say that only the poet who 
makes a particular poem could have made it, it 
is important to realize that this is because no 
one else could have had the same particular 
general experience.! 

Before commenting on the above passage, it is necessary 

to present Dr. Marcotte*s definition of "general experiences 

1. Paul Marcotte, "Poetry and the Creative 
Process", Revue de l'Universite d'Ottawa pp.394-395. 
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,,,it is all the reality that he has ever experienced 
from whatever time human beings begin to experience 
until and sometimes even including the clash with 
reality which produces a given poetic intuition. 
The poet's general experience may even include the 
reality which he experiences after a poetic 
intuition is produced when there is, as there often 
is, a significant time lag between the first 
presence of a poetic intuition in the preconscious 
of his soul and the time when he successfully 
expresses it.l 

In the above essays, Dr. Marcotte considers the 

nature of poetic intuition and orientates this concept 

toward the two most evident qualities of poetry - its 

individuality and its universality. These are the two 

most striking elements to the reader or experiencer of 

poetry, and Dr, Marcotte as a speculative literary 

critic is careful to explain their difference and their 

harmony in a single piece of poetry. The universality 

of poetry comes from the poet's subjectivity or "Self" 

which is a part of the poetic intuition. This self is 

common to all men because it is the spiritual unconscious 

or preconscious of the intellect - a root power which is 

common to men. 

Nevertheless, there is a place for the 

1. Paul Marcotte, "Literature and Truth", 
"Inscape", p.6. 
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individuality of the poet, though it is not in the poetic 

intuition as the "Self" is in the poetic intuition. The 

individuality of the poet is the poet as he has been 

formed by "general experience" - a general experience 

which is peculiar to him alone. Therefore, when the poet 

reacts significantly to reality - that is, when his clash 

with a particular thing or things reaches the preconscious 

of the intellect by virtue of a powerful emotion - he 

must react individually. By this is meant that his 

particular general experience - acting like a prism -

causes his reaction to reality to "slant" as it penetrates 

to the preconscious. In other words, by virtue of a 

particular general experience a a particular "part" of the 

preconscious is involved in a poetic intuition. Therefore, 

the general experience of the poet is that which makes 

the poetic intuition the particular poetic intuition that 

it is, but that which the poetic intuition contains is a 

piece of the preconscious which is common to all men. Thus 

the poetic intuition is both one and universal at the 

same time. 

The proper function of literature is to express 
poetic intuitions. The proper effect of literature 
is to render poetic knowledge, knowledge of poetic 
intuitions expressed....It is knowledge of self, 
not the individual self of its maker, but the self 
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which both maker and experiencer have in common, 
knowledge of the preconscious of the soul.... 
Each piece of literature has something to reveal 
about oneself that could not be found anywhere 
else in the universe. This is because no two men 
have exactly the same general experience and, 
consequently, no two men can ever have the same 
poetic intuitions. All of this explains why every 
piece of literature is at once universal and unique.! 

Dr. Marcotte emphasizes a "direction" for poetry 

which is not essentially different from Mr. Maritain's 

view. He too recognizes the essential dynamism of the 

preconscious seeking to know itself in the expression 

of its poetic intuition which contains both self and 

thing. However, Dr. Marcotte indicates a direction which 

allows for a more supple inclusion of the individuality 

of the poet's general experience. Dr. Marcotte 

orientates his explanation of the nature of poetic 

intuition to include its uniqueness as well as its 

universality - that is, poetry ultimately expresses a 

universal self, but a universal self which only this 

particular poet could reveal in his particular poetic 

intuition expressed. 

* * * 

1. Ibid., p.12. 
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In coming to the final evaluation of this 

section, it would be well to once again state its 

purpose.. Though this section comes at the end of the 

chapter - after the individual notes which comprise Mr. 

Patmore's concept of "intellect" in poetry have been 

separately examined and evaluated - its purpose is not 

primarily that of a summary. Rather, its main purpose 

is to take the complete concept of "intellect" and 

evaluate it from the point of view of the particular 

emphasis it places upon poetry in general. In other 

words, this last section deals with the poetic orientation 

of Mr. Patmore's concept of "intellect", that is, an 

orientation that is concerned with the concept's 

implications for and influence upon poetry rather than 

with the concept's conformity with an analysis of one 

of the faculties used in poetry. This latter "conformity" 

has been the subject of the previous judgments of this 

chapter. The former meaning of "orientation" -

implications for and influence upon poetry in general -

is what is meant by "poetic direction" and as such it is 

the area of concern for the judgments to follow. Whenever 

the term "poetic direction" is used, it will be used in 

the above sense of "poetic orientation" as it relates to 
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the "former" meaning and not the "latter". 

Generally, both Mr. Patmore's concept of 

"intellect" and Mr. Maritain's concept of the "preconscious 

of the intellect" imply a creative intuition as the germ 

of a potential poem. In particular, however, there is 

a major difference in the kind of creative intuition that 

each concept implies, and from this difference there 

results a difference in poetic direction or the emphasis 

that each concept places upon poetry in general. Mr. 

Patmore conceives the "intellect" and its creative 

intuition, the "real apprehension", in such a way as to 

assure that the poet will have a significant, new 

personal insight into some aspect of reality. This 

insight is significant because it can only come through 

the activity of the "intellect" in those who wish to 

develop this faculty. This insight is new and personal 

because in its origin it is individually unique and 

involves the affective response of man as well as his 

rational response. On the other hand, Mr. Maritain's 

analysis of the "preconscious of the intellect" and the 

"poetic intuition", which is the creative intuition born 

in the preconscious, brings out the true subjectivity 

which must be a part of poetry along with the new 
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insight into reality. 

The difference between these two approaches to 

poetry is this: Mr, Patmore has the poet seeing into 

reality in an intuitive, personal manner - while Mr, 

Maritain has the subjectivity of the poet affected by 

reality and through this affective union the poet's 

subjectivity or preconscious and reality are united into 

a new thing, the "poetic intuition". As a result of 

this difference in approach a difference in emphasis 

emerges. In Mr. Patmore's view, what the poet is 

primarily seeking is the knowledge of the new insight 

into reality; while in Mr, Maritain*s view, what the 

poet is primarily seeking is a knowledge of the 

subjectivity or preconscious which was involved in the 

poetic intuition. In both Mr. Patmore's and Mr. 

Maritain's view what the poet creatively expresses is 

the creative intuition, but, nevertheless, there still 

remains the difference in emphasis as explained above. 

This difference in emphasis in which one is 

primarily seeking the truth of personal insight into 

reality and the other a knowledge of one's deepest 

subjectivity brings about the following difference in 

poetic direction. Mr, Maritain stresses the essential 

freedom of the creative energy of the preconscious as 
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it seeks to know itself through a conscious knowing of 

the poetic intuition, accomplished through artistic or 

creative activity. However, Mr, Patmore stresses more 

the depth of insight into reality per:se and the 

essential freedom or dynamism of man's creative energy 

becomes secondary to the insight into reality that can 

come from creative expression. In other words, Mr. 

Patmore's concept of the "intellect" and its creative 

intuition, the "real apprehension", gives first emphasis 

or is orientated toward the thing grasped in creative 

intuition - the thing being the new personal insight into 

an aspect of reality; while Mr. Maritain»s concept of 

the "preconscious of the intellect" and its creative 

intuition, the "poetic intuition", gives first emphasis 

or is orientated toward the free and dynamic expression 

of the poetic intuition which contains a knowledge of 

Self attainable in no other way except in the expression 

of that poetic intuition. What Mr, Patmore's poetic 

direction has lost as the result of his concept of 

"intellect" is that self-motivation or hidden, dynamic 

energy of the preconscious seeking to know itself in 

poetic expression; and, as a result, he must find his 

poetic motivation in the insights that can result from 
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poetic expression. This is why Mr, Patmore has placed 

such a heavy stress upon the service that poetry can 

do for religion and morality. 

The steam-hammer of that Intellect which could be 
so delicately adjusted to its task as to be 
capable of either crushing a Hume or cracking a 
Kingsley is no longer at work, that tongue which 
had the weight of a hatchet and the edge of a 
razor is silent; but its mighty task of so 
representing truth as to make it credible to the 
modern mind, when not interested in unbelief has 
been done...And far be it from me to pose as other 
than a mere reporter, using the poetic intellect 
and imagination so as in part to conceive those 
happy realities of life which in many have been 
and are an actual and abiding possession; and 
to express them in such a manner that thousands 
who lead beautiful and substantially Catholic 
lives, whether outside or within the visible 
Church may be assisted in the only true learning, 
which is to know better that which they already 
know.l 

Before concluding this section, the above 

judgment upon the poetic direction of Mr. Patmore 

requires some additional clarification. In citing the 

main reason for the difference of emphasis between Mr. 

Patmore and Mr, Maritain to be the former's stress upon 

the insight into reality as opposed to the latter's 

stress upon the subjectivity or preconscious Self which 

1, Coventry Patmore, The Rod, The Root and 
The Flower, p.vi. 
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is a part of poetic intuition, it should not be 

concluded that Mr. Patmore had no appreciation of the 

revelation of self in poetry. The following chapter 

dealing with poetic expression, and especially his 

concept of "style", will bring out more completely the 

place that personality had in Mr. Patmore's concept of 

poetry. However, this chapter has dealt with the 

question of the self that is involved in the creative 

intuition and it is in this area that a clarification 

concerning the orientation or poetic direction that Mr. 

Patmore's concept of "intellect" gives to poetry should 

be made. 

As was previously explained the self which Mr. 

Patmore saw involved in poetic conception was the 

uniqueness or individual characteristics of the poet 

"colouring" the real apprehension. And as was previously 

evaluated, this concept of uniqueness in poetic concept 

does have a certain conformity with Dr. Marcotte's 

explanation of the place of the poet's "general experience" 

making the poetic intuition a particular one which only 

a poet with a particular "general experience" could 

possibly have had. However, Dr. Marcotte's explanation 

of the place of "general experience" in poetry integrated 
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the uniqueness of poetic intuition with its universality, 

the latter coming from that "part" of the preconscious 

involved in poetic intuition because the preconscious 

is essentially the same in all men. Therefore, it 

should be pointed out that though Mr. Patmore stresses 

the fact that the personality of the poet is involved 

in poetic intuition, it is only the individual 

personality. He does not include the notion of the 

universal Self of the preconscious. 

In conclusion, then, the emphasis or orientation 

which Mr. Patmore's concept of "intellect" and its 

creative intuition, "real apprehension", gives to poetry 

in general is incorrect in so far as it stresses the 

insight into reality or content of poetry instead of 

the free, dynamic energy of man's creative self seeking 

a knowledge of itself as part of the poetic intuition. 

Mr. Patmore's poetic direction is incomplete in so far 

as it stresses uniqueness in poetic conception without 

stressing the universality of creative intuition which 

comes from the preconscious which is part of the poetic 

intuition. 
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THE IMAGINATION IN POETRY 

Stupid persons fancy they derogate from the supremacy 
of the pure intellect or genius by observing that 
it is always associated with a vivid imagination, 
which they regard as a faculty for seeing things 
as they are not. Shelley made a mistake in a totally 
different direction when he declared that the 
imagination is the power by which spiritual things 
are discerned: whereas the truth is that intellect 
is the power by which such things are discerned, and 
imagination is that by which they are expressed.! 

In the above statement, Mr. Patmore clearly 

indicates the viewpoint from which he analyzes the 

imagination as a poetic faculty. The present chapter 

will examine and evaluate Mr. Patmore's emphasis upon 

the imagination as the power by which spiritual things 

are expressed. In effect, then, this chapter will render 

a judgment upon Mr. Patmore's poetical theory as it 

relates to the process by which the poet expresses his 

real apprehension through the production of a poem. To 

facilitate this judgment, this chapter has been divided 

into the following sections: "The Imagination and Poetic 

Imagery", "Poetic Inspiration", ""Style" In Poetry", and 

"Poetic Integrity", 

1, Coventry Patmore, Principle In Art, Religio 
Poetae and other essays, p.295. 
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The norm is taken from the philosophical 

analysis of Mr. Maritain with supplementary material 

added from the writings of Mr. T.S. Eliot and Dr. 

Paul Marcotte. 
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Section 1 

The Imagination and Poetic Imagery 

Within the context of poetic expression, Mr. 

Patmore clearly distinguishes the function of the 

imagination from that of the intellect. 

Shelley made a mistake in a totally different 
direction when he declared that the imagination 
is the power by which spiritual things are discerned: 
whereas the truth is that the intellect is the 
power by which such things are discerned, and the 
imagination is that by which they are expressed.! 

As the "power of expression", it becomes the function 

of the imagination to find those images which will enable 

the poet to express the truth and feeling contained in 

his real apprehension. 

Imagination is rather the language of genius: the 
power which traverses at a single glance the whole 
external universe, and seizes on the likenesses and 
images, and their combinations, which are best 
able to embody ideas and feelings otherwise 
inexpressible.2 

The realm of the imagination is the external world of 

the senses, and it chooses from this realm concrete 

analogues or images which can embody the spiritual, 

1. Ibid., p.295. 

2. Ibid., p.304. 

UNIVERSITY OF OTTAWA SCHOOL OF GRADUATE STUDIES 



UNIVERSITE D'OTTAWA « ECOLE DES GRADUES 

THE IMAGINATION IN POETRY 71 

"living truth" apprehended by the intellect. The 

imagination does not discover or discern spiritual truth 

itself, but tracks the lower likenesses of those truths 

as contained in the external world of the senses. Thus, 

imagination does not give the poet any further insight 

into truth, but rather the imagination makes the once 

inexpressible truth of real apprehension sensibly credible 

or fully known to the poet in the poem. 

The poet's eye glances from heaven to earth, from 
earth to heaven; and his faculty of discerning 
likeness in difference enables him to express the 
unknown in the terms of the known so as to confer 
upon the former a sensible credibility, and to give 
to the latter a truly sacramental dignity.! 

The above examination represents Mr. Patmore's 

concept of the imagination in a succinct form. However, 

there are several points in that examination which 

require further analysis or clarification. The first 

is that the imagination "enables the poet to express the 

unknown in terms of the known". The unknown is the real 

apprehension and it is such because it is an intuitional 

or non-conceptual insight into reality. As previously 

discussed, the real apprehension is potential knowledge 

1. Ibid., p.306. 
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tntil the poet succeeds in expressing it in the poem. 

The images of the imagination are thus the "terms" or 

means by which the poet renders potential knowledge actual, 

that is, the means by which the poet gives conscious form 

to that which before was not fully conscious to him. 

This conscious form makes the unknown known. 

The soul contains world upon world of the most real 
of realities of which it has no consciousness until 
it is awakened to their existence by some parable 
or metaphor, some strain of rhythm or music, some 
combination of form or colour, some scene of beauty 
or sublimity, which suddenly expresses the 
inexpressible by a lower likeness.! 

However, beyond this psychological necessity of 

giving non-conceptual knowledge a conscious form by 

which it may be fully known, Mr. Patmore sees a greater 

significance for the images supplied by the imagination. 

These images convey not only a conscious credibility 

but also a "sensible credibility". It is this latter 

point which really brings the poet's intellect and 

imagination together as an indispensable unit for the 

job of poetic expression. The real apprehension is a 

"living truth" in so far as it is grasped in the 

experience of the poet, but ultimately the real 

1. Ibid., p.306. 
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apprehension is a spiritual truth since it goes beyond 

concrete being to include the various relations which 

surround that being or event. This experiential grasp 

of spiritual relationships is at the core of real 

apprehension. Therefore, as Mr, Patmore sees it, the 

problem for the poet is to express these spiritual 

relationships as the "living truths" they are. In this 

context, the imagination supplies the images which are 

the means of giving these spiritual relationships a 

"sensible credibility". 

< According to Mr. Patmore, this "sensible 

credibility" is ultimately based on the fact that the 

images of the imagination are analogical in their 

signification. In other words, the images are not just 

signs of an idea as words are of a concept, but rather 

they are realities which in an analogical manner are 

"lower likenesses" of the spiritual reality contained 

in the real apprehension. It is because of this analogical 

signification which Mr. Patmore gives to the images of 

the imagination that he attaches so much importance to 

the "sensible credibility" of poetic expression. The 

material images are to the spiritual truths of real 

apprehension in the poetic or intuitional order what 
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words are to the concepts of reason in the logical order. 

Images and words are both means of expression, but the 

images have a more vital and closer connection with what 

they are expressing because they express by way of analogy 

and not merely by comprehension. It is in this sense 

that Mr. Patmore speaks of the poem as "the song that 

is the thing it says". 

Such likenesses, when chosen by the imagination, not 
the fancy, of the true poet, are real words - the 
only real words; for "that which is unseen is 
known by that which is seen," and natural similitudes 
often contain and are truly the visible ultimates 
of the unseen.! 

Before proceeding further in this analysis of 

the function of the imagination as the power of expression, 

all that has been said so far can be succinctly summarized 

through three accumulative statements: first, the 

imagination expresses the unknown; second, the imagination 

expresses the unknown sensibly; third, the imagination 

expresses the unknown sensibly by way of analogy. 

Having examined the imagination as the "analogy-

discovering" faculty, it still remains to consider what 

determines which image will be used in a particular 

1. Ibid., p.221. 
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instance of expression. Mr. Patmore is most insistent 

that there be an over-all order in the poetic process -

an order which must come from the intellect and the truth 

it apprehends. 

In the first class, which contains all the greatest 
poets, with Shakespeare at their head, intellect 
predominates; govering and thereby strengthening 
passion, and evolving beauty and sweetness as 
accidents - though inevitable accidents - of its 
operation....Such poets are truly spoken of as 
masculine....In the other class...the "beatitude", 
the beauty and sweetness, is essential, the truth 
and power of intellect and passion the accident. 
These poets are...justly described as feminine.! 

The distinction here between "masculine" and "feminine" 

poets is clearly based upon whether the "truth and power 

of intellect and passion" or a direct concern for "beauty 

and sweetness" is the ultimate order in the poetic process. 

Mr. Patmore places the "masculine" poets in the first 

rank, and he thereby acknowledges that the real apprehension 

of the intellect is that which should direct and dominate 

the poetic process of expression. Mr. Patmore further 

describes this "masculine" dominance when he states 

that the 

1. Ibid., p.61. 
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masculine poweroo'f the intellect consists scarcely 
so much in the ability to see truth, as in the 
tenancity of spirit which cleaves to and assimilates 
the truth when it is found, and which steadfastly 
refuses to be blown about by every wind of doctrine 
and feeling,! 

In this last statement, Mr, Patmore views the poetic 

quality of "masculinity" within the context of poetic 

expression. The "tenancity" of spirit which "cleaves to 

and assimulates" the truth is nothing more than the 

"intellect" striving to fully know the potential 

knowledge of the real apprehension. It is the intellect 

maintaining its dominance in so far as the "truth and 

power of intellect and passion" ultimately direct and 

choose all that must be a part of poetic expression. It 

must always be remembered that the imagination is nothing 

more than a power of expression; it does not discern 

truth. As a result of its being merely a power of 

expression, the imagination is vitally dependent upon 

the intellect's "tenancity of spirit" which "cleaves to 

and assimilates" truth. The imagination thus operates 

in contact with a spiritual truth - real apprehension -

which it did not discern, but which it must express in 

1. Ibid., p.88. 
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terms of concrete images based upon analogy. 

Therefore, according to Mr. Patmore, the imagination 

searches for and finds the appropriate images to express 

a real apprehension, but the appropriateness of the 

images depends upon their conformity with the real 

apprehension. This means that the imagination is 

ultimately ordered in its operation by the truth of the 

real apprehension, and it is the intellect seeking to 

fully know this real apprehension which keeps this real 

apprehension in contact with the imagination. 

Therefore, to answer the question of whether the 

imagination actually chooses the images for a particular 

piece of poetic expression, it must be stated that the 

imagination only finds or discovers the images - it 

does not judge their appropriateness or correctness. 

The intellect is more responsible for this latter process. 

The intellect presents the truth of real apprehension 

to the imagination and the imagination seeks a concrete 

analogue for that truth. Thus it is the masculine power 

of the intellect seeking to fully know the real 

apprehension which accepts or rejects a particular image. 

However, according to Mr. Patmore, it would be more 

accurate to say that the imagination acts on the initiative 
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of the intellect and in contact with the intellect and 

it is this fact which assures the appropriateness of the 

images which the imagination discovers in reality. 

The vulgar cynic, blessing when he only means to 
bray, declares that love between the sexes is "all 
imagination". What can be truer?...Because the 
imagination deals with the spiritual realities to 
which the material realities correspond, and of 
which they are only, as it were, the ultimate and 
sensible expression.! 

To recapitulate and conclude this examination of 

Mr. Patmore's understanding of the imagination and poetic 

words, it can be stated that he clearly establishes the 

imagination as the power of expression in contra­

distinction to the intellect which is the power of 

discerning truth. As a power of expression it becomes 

tfa:e function of the imagination to discover images in 

reality which are material analogues of the spiritual 

truths apprehended by the intellect. Thus the words 

chosen by the poet, that is the images he uses to express 

his real apprehension, are what Mr. Patmore calls "real 

words". The term real indicates that they do more than 

simply signify the real apprehension, rather they are 

1. Ibid., p.306. 
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analogues of the real apprehension. Implicit in the 

discovery of "real words" is the constant dominance of 

the intellect through out the process of poetic expression. 

Mr. Patmore terms this dominance the "masculine" power 

of the poet. This masculine power of the poet or 

dominance of the intellect means that the imagination 

works on the initiative of and in contact with the 

intellect seeking to know the potential knowledge of its 

real apprehension. Therefore, the real apprehension 

itself is the ultimate criterion of what images are to be 

used, that is, of what poetic words are to be chosen by 

the poet. 

To a soundly trained mind there is no surer sign of 
shallowness and of interior corruption than that 
habitual predominance of form over formative energy, 
of splendour of language and imagery over human 
significance.1 

* * 

Mr. Maritain states that poetic expression has 

two essentially distinct stages - the first is the 

"transient" stage and the second is the "final" stage. 

Both are directed and ultimately caused by the poetic 

intuition which in the process of poetic expression is 

1. Ibid,, p.36. 
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a "meaning set free in a motion". To understand these 

concepts of Mr. Maritain, it is necessary to return to 

the preconscious of the intellect which is the "area" in 

man's soul where the poetic intuition is born. The 

preconscious of the intellect represents the "common 

root of all the powers of the soul" in so far as all the 

powers of man's soul emanate from a common or root 

source. Therefore, in the preconscious of the intellect 

all the faculties of man share in a common activity - an 

activity "in which the intellect and the imagination, as 

well as the powers of desire, love and emotion, are 

engaged in common," For Mr, Maritain then, poetry can 

not be the fruit of one faculty alone, but rather it must 

fulfill an essential requirement of totality - a "totality 

of man, sense, imagination, intellect, love, desire, 

instinct, blood and spirit together",! 

Thus the beginning or first stage of poetic 

expression is the poetic intuition - that affective union 

of self and thing - starting to expand in the area of the 

preconscious. This expansion is called by Mr. Maritain 

"intuitive pulsions" which are "a complex of virtual 

1. Jacques Maritain, Creative Intuition in 
Art and Poetry, p.80. 
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images and emotion, stirred in the fluid and moving world 

of the creativity of the spirit, and essentially 

tendential, dynamic and transient".! In other words, 

when the poetic intuition is born in the preconscious of 

the intellect, it spontaneously alerts all the powers of 

man's soul to its presence and, as it begins to pass 

through the preconscious level of man's soul to the 

conscious level, it automatically draws to itself whatever 

will be needed for its expression. Mr. Maritain calls 

this passage a "meaning set free in a motion". 

It must be remembered that this first stage in 

the process of poetic expression takes place in the 

preconscious of the intellect and as such is principally 

unconscious to the poet. The poet does not know what 

he is to create in this first phase; he is only aware 

that he has within him something moving toward creative 

production. However, the important point is that this 

first stage of poetic expression is already the beginning 

of "operative exercise", that is, the start of the art 

process tending toward the creative expression of a poetic 

intuition. In this first stage - the transient stage -

1. Ibid., p.203. 
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the poetic intuition has, so to speak, triggered the 

operative mechanism of all man's powers and at the same 

time directed this mechanism toward the expression of 

that poetic intuition. By terming this first stage a 

"transient" stage, Mr. Maritain wishes to emphasize that 

it is principally a preconscious stage but, nevertheless, 

a true beginning of the operative activity that will 

result in a poem. It is the poetic intuition involving 

the preconscious of all man's powers within its own 

dynamic, creative tendency. 

But with the first stage of poetic expression the 
operative exercise has already started; and as soon 
as the operative exercise starts, the virtue of art 
begins to be involved. Already in the first stage 
of poetic expression, through intuitive pulsions, 
intelligence is on the alert, only, I mean, to 
listen, to listen to poetic intuition, and to what 
is given by it, the music of imaginal and emotional 
pulsions; and it may happen, now and then, that at 
the same time the first line of the future poem 
is also given.! 

The second stage of poetic expression - the 

"final" stage - involves the actual selection of words 

that expresses the poem. In distinction to the first 

stage, the final stage is principally conscious in so far 

as the intuitive pulsions of the poetic intuition have 

1. Ibid., p.206. 
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penetrated into the conscious areas of man's powers. 

But in this second stage, and in proportion as the 
process of production develops, creative intelligence 
is also at play as working reason, accomplishing a 
properly so-called artistic task, applying the 
secondary rules of making, taking care of the arrange­
ment of words, weighing and testing everything. Here 
all the patience and accuracy, all the virtues of 
craftsmanship are involved, and intelligence works 
and works again, takes up the task anew, uses all 
that it knows, displays the most active sagaciousness 
to be true to its own superior passivity, to the 
indivisible inspiring actuation received - poetic 
intuition and wordless meaning or melody - to which 
it does not cease listening. And this effort of 
supreme loyalty can be resumed even after years.! 

It is the second stage that introduces the process of 

art into the process of poetic expression in a manner 

which makes the poet conscious of his practical intellect 

shaping and arranging what will eventually be a poem -

the knowable expression of the poetic intuition. Mr. 

Maritain distinguishes this conscious activity of art 

from the dynamic, intuitive tending to the poetic intuition 

itself. The latter is both primary and ultimate. The 

first phase of poetic expression is* the poetic intuition 

achieving a virtual expression of itself through its 

own intuitive pulsions radiated within the totality of 

the preconscious. The second stage of poetic expression 

1. Ibid., p.207. 
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is this virtual expression making use of the practical 

intellect and its virtue of art to bring about a fully 

conscious expression of poetic intuition. 

For poetic intuition, as concerns its 
operative exercise, perfects itself in the course 
of artistic process....I do not mean that the 
beginning poetic intuition is something either 
formless or fragmentary...I mean that poetic intuition, 
though full and complete from the very start, involves, 
at the beginning, a great part of virtuality. It is 
with the steady labor of intelligence intent on the 
elaboration of the form that this virtuality contained 
in poetic intuition actualizes and unfolds itself 
all along the process of production. And then the 
very exercise of artistic science and intellectual 
perspicacity, choosing, judging, cutting out all the 
nonsignificant, the fat, the superfluous, causes -
precisely because it is always listening to creative 
emotion and appealing to it - new partial flashes 
of poetic intuition to be released at each step of 
the work. Without this steady labor poetic intuition 
would not, as a rule, disclose its entire virtue.! 

Therefore, to recapitulate Mr. Maritain's analysis 

of poetic expression his more important conclusions can 

be restated. First, poetic expression consists of two 

essentially distinct stages - the transient and the final. 

The transient stage is the virtual expression of the 

poetic intuition by means of the intuitive pulsions which 

it radiates within the totality of the preconscious. 

The second or final stage of poetic expression is the 

1. Ibid., p.103. 
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actual artistic expression of the poem through words. 

Mr. Maritain calls the intuitive pulsions the "natural" 

signs of the poetic intuition and the words of the poem 

the "social" signs of the poetic intuition. 

Second, there is an essential difference between 

the first and second stage, as above stated, because the 

first stage is purely the result of the free creative 

activity of the preconscious awakened to itself as a 

creative source by the poetic intuition lodged within it. 

The second stage involves the conscious activities of art 

and craft, trhough this second stage is still ultimately 

directed and caused by the poetic intuition passing 

through its area of operative intellect and conscious 

imagination. The ultimate success of poetic expression 

depends upon the first stage being brought successfully 

through the second stage - or in successfully expressing 

the "natural" signs with "social" signs. 

Third, the response of the different faculties 

to poetic expression is essentially a spontaneous one 

because it is poetic intuition which causes both stages. 

Spontaneous is used here in the sense that the poet can 

not control what might be called forth by a particular 

poetic intuition. A faculty may delay in its response 
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because it has nothing to give, but in this case there 

is no way of telling how long the delay will last. 

Fourth, the words of a poem are a conscious 

attempt on the part of the poet to express the intuitive 

pulsions or natural signs issued by the poetic intuition 

in the preconscious area of man's soul where all man's 

faculties participate in a common source activity. 

What I should like to stress is the fact that in 
creative intuition we have the primary rule to which, 
in the case of the fine arts, the whole fidelity, 
obedience, and needfulness of the artist must be 
committed. I also should like to stress the fact 
that between this primary, primordial, primitive 
rule and all the other rules of making, however 
indispensable they may be, there exists an essential 
difference...because it deals with the very 
conception, in the bosom of the spirit of the work 
to be engendered in beauty. If creative intuition 
is lacking, a work can be perfectly made, and it is 
nothing; the artist has nothing to say. If creative 
intuition is present, and passes, to some extent, 
into the work, the work exists and speaks to us, 
even if it is imperfectly made and proceeds from 
a. man - who has the habit of art and a hand that 
shakes.! 

As a useful supplement to Mr. Maritain's 

distinction between the virtual "intuitive pulsions" as 

the "natural" signs of the poetic intuition and the 

expressed images of a poem as the "social" signs of the 

!• Ibid.. P.45. 
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poetic intuition, Mr. Eliot's concept of the "objective 

correlative" can be presented. 

The only way of expressing emotion in the form of art 
is by finding an 'objective correlative*; in other 
words, a set of objects, a situation, a chain of 
events which shall be the formula of that particular 
emotion; such that when the external facts, which 
must terminate in sensory experience, are given, 
the emotion is immediately evoked,! 

The usefulness of Mr, Eliot's concept of the "objective 

correlative" is that it clarifies what Mr, Maritain means 

by the term "social" sign for the external images of a 

poem. As Mr, Eliot explains, the objective correlative 

of a poem is the sensory formula or exact experiential 

equivalent for a particular emotion. This particular 

emotion is part of the significant emotion which is the 

poetic intuition expressed in a poem and viewed appetitively. 

Viewed, then, as an objective correlative, an image in 

a poem is an external "equivalent" or "correlative" capable 

of producing in the experiencer of the poem via the 

external and internal senses the same conscious pattern 

that the poet followed in externalizing his poetic 

intuition. Strictly speaking then, the "objective 

correlative" is that by which the poetic intuition is 

1. T.S. Eliot, Selected Essays, p.145. 
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expressed in the sense of that in which the poetic 

intuition is expressed, for the "objective correlative" 

is a part of the poetic intuition expressed. 

if if * 

Mr. Patmore's understanding of the process of 

poetic expression is basically correct in so far as it 

is ultimately ordered toward the expression of the real 

apprehension grasped by the poet's intellect, Mr. Patmore's 

explicit distinction between the imagination and the 

intellect on the basis that the latter is the power which 

discerns truth and the former is the power which expresses 

this truth is in conformity with Mr. Maritain's analysis 

of the poetic intuition as the real "source" of poetic 

expression in both the; preconscious "transient" stage 

and the conscious "final" stage. Therefore, Mr. Patmore 

is correct in maintaining that the imagination must work 

on the initiative of the "intellect" seeking to come to 

a fuller, more conscious knowledge of its real apprehension. 

Also in this connection, though Mr. Patmore does not 

explicitly distinguish the conscious, working reason 

from the intuitive reason, his concept of the "masculine" 

dominance of the "intellect" does show his awareness of 

the conscious function which the intellect or' rational 
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faculty of man must assume in poetic expression. In short, 

Mr, Patmore's explicit distinction between the "intellect" 

and imagination on the basis of the different functions 

each must fulfil shows a keen appreciation and basic 

correctness as regards the poetic intuition as the 

"source" of poetic expression. However, Mr. Patmore is 

lacking in the keen analysis of Mr. Maritain and this 

prevents him from satisfactorily stressing the spontaneity 

with which the imagination responds to the creative 

energy of the poetic intuition. This is to say that 

Mr. Patmore appears to give the imagination too conscious 

a role in finding or discovering the images that express 

the real apprehension. This is partly due to Mr. Patmore's 

failure to comprehend the "preconscious" level of activity 

or the transient stage of poetic expression. It is in 

this stage that the process of poetic expression has 

truly begun in so far as the "intuitive pulsions" have 

alerted man's faculties on the preconscious level so that 

they may eventually supply on the conscious level the 

required elements. 

Mr. Patmore*s view of poetic imagery as "real 

words" is in conformity with Mr. Eliot's concept of 

"objective correlatives" is so far as the concept of 

UNIVERSITY OF OTTAWA SCHOOL OF GRADUATE STUDIES 



UNIVERSITE D'OTTAWA - ECOLE DES GRADUES 

THE IMAGINATION IN POETRY 90 

"real words" emphasizes th~at the poetic image is an 

experiential equivalent or correlative for the poetic 

intuition expressed. Therefore, both the concept of "real 

words" and the concept of "objective correlatives" 

regard the poem as that in which the poetic intuition is 

expressed and not simply that by which the poetic intuition 

is expressed - the latter explanation being that which 

accounts for the particular relationship which exists 

between a word and the concept it expresses. Moreover, 

Mr. Patmore's use of the adjective "real" - implying that 

the image as a "lower likeness" has an objective or 

analogical sensuous conformity with the real apprehension — 

fits Mr. Eliot's demand that the "objective correlative" 

be an exact equivalent for a particular emotion - implying 

that the poetic image must affect the reader in such a 

way that this new experience is part of the total 

experience that is the poetic intuition expressed. 

To conclude this section,Mr. Patmore's explicitness 

in distinguishing the imagination as merely a power of 

expression shows his keen awareness of that ultimate 

ordering that must take place in poetic expression - an 

ordering that recognizes the poetic intuition as the 

"source" that must communicate itself to every phase in 
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order to be in every part of the poem. 

The Tempest, like all very great works of art, is the 
shortest and simplest, and indeed the only possible 
expression of its"idea". The idea is the product 
of genius proper; the expression is the work of 
imagination.! 

1. Coventry Patmore, Principle In Art. Religio 
Poetae, and other essays. p,304. 
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Section 2 

Poetic Inspiration 

The mere fact that a poet has had a real 

apprehension of some spiritual truth in reality does not 

mean for Mr. Patmore that the poet can ipso facto sit 

down and write his poem. What is yet needed before the 

actual work of poetic expression can begin is poetic 

inspiration. This poetic inspiration consists of a 

"sudden illumination" in which the manner and material 

for expressing the real apprehension is discovered, 

'So I can go on hoping that after years of thinking 
and note taking, as was the case in the composition 
of the "Angel", in the ripeness of time and 
knowledge, a sudden illumination will come, and I 
shall write the whole poem off as easily as a 
letter, as I did the "Angel",! 

Here Mr, Patmore describes his own experience in writing 

poetry, an experience which demonstrates the relation 

which poetic inspiration has to the process of poetic 

expression. 

As the above quotation implies, poetic inspiration 

or "illumination" represents the moment when the poet 

must decide in a practical manner whether to express 

1. Frederick Page, Patmore, A Study In Poetry, 
p.85. 
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his real apprehension or whether to suppress it. The 

reason for this moment of decision in the practical order 

is a discovery made by the poet of the satisfactory mode 

of expressing his real apprehension. The means are 

satisfactory in the sense that the poet is aware, in 

general, that he has found the proper mode of expression 

for his real apprehension. 

'I don't at all see at present how the subject is 
to be treated, but I have the great negative 
qualification of knowing exactly how it ought not 
to be treated. And this perhaps is as much 
knowledge as it is good for a poet to have before 
the actual commencement of his work. For the 
discovery of the mode of treating a subject is a 
great inspiration and delight, and ought to be co-
instantaneous with the actual composition.'! 

In this last statement, Mr. Patmore distinguishes 

between "negative qualification" and poetic "inspiration". 

Both represent aspects of a concept previously explained -

the fact that, at first, the real apprehension represents 

only "potential" knowledge to the poet or an awareness 

that he has something to say but does not know fully 

what it is, "Negative qualification", then, is the 

"potential" knowledge or real apprehension via the 

"masculine" dominance of the "intellect" rejecting the 

1. Ibid., p.85. 
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material at present offered by the imagination. On the 

other hand, and in contrast to "negative qualification", 

poetic "inspiration" is the poet's awareness that his 

imagination has discovered the "poetic words" needed to 

bring his "potential" knowledge of real apprehension to 

a fully conscious knowledge, which can be externalized 

in. a poem. 

This concept of "poetic inspiration" helps to 

complete Mr. Patmore's explanation of the process of 

poetic expression as presented in the previous section. 

As explained above, the fact that the poet has a "sudden 

illumination" means that he does his final work of 

expressing his real apprehension from a conscious plan 

that has been presented to him by his imagination. Mrt 

Patmore's concern for the presence of such a plan is 

not the speed with which he could thus write a particular 

poem, but rather it is the assurance that the poem will 

be the expression of the real apprehension. In effect 

then, poetic "inspiration" is the poet's guarantee that 

all has gone well in the analogy-discovering activity of 

the imagination and that the real apprehension can be 

successfully expressed in a poem if the illumination is 

faithfully followed. Mr. Reid comments, in this connection, 
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on the relationship between illumination and poetic 

expression by pointing out that 

In effect, literature is controlled not by technique 
or fanaticism but by inspiration; and, underneath 
every work of art there are laws which determine 
matter and form, which, in fact, condition the express­
ion of particular feelings in different form but of 
which the artist is by no means necessarily conscious.1 

Mr. Maritain analyzes the poetic experience 

commonly called "inspiration" as the poet's awareness of 

the beginning of the process of poetic expression. What 

the poet is actually aware of is the poetic intuition 

entering into the conscious substance of the poet by 

virtue of the energies that were concentrated about it 

during the "transient" or preconscious stage of expression. 

It is not surprising that at a given moment this 
same poetic intuition, acting no longer in the manner 
of an hypnotic but rather of a catalytic agent, should 
make the virtual energies concentrated around it 
pass into act. Then, from the single actuation of 
all the forces of the soul withdrawn into their root 
vitality, a single transient motion will result, which 
manifests itself either negatively, by a breaking of 
barriers, or positively, by the entrance of poetic 
intuition into the field of consciousness.2 

1. J.C. Reid, The Mind and Art of Coventry 
Patmore, p.188. 

2, Jacques Maritain, Creative Intuition in Art 
and Poetry, p.179, 
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As the above statement implies, poetic "inspiration" 

manifests itself in many different forms, but what is 

important to note is that it is not something coming from 

outside the poet. It is poetic intuition passing into 

act, that is, poetic intuition drawing upon the conscious 

faculties of man for its own conscious expression. 

If the above remarks on poetic experience are true, 
it appears that poetic intuition is the most 
essential and spiritual, the primary element and 
catalytic agent of inspiration, and that all the 
other features which characterize inspiration 
develop by a happy chance { what Aristotle called 
good fortune ), dependent on an unforeseen moment 
of psychological suspense but intact dynamic 
integrity, and also on the temperament of each 
individual, his natural inclinations, and his 
capacity for fidelity to spiritual repose,! 

At this point, it would be useful to briefly 

consider an over-all view of the process of poetic 

expression. This over-all view is taken from Dr, Marcotte's 

article, "poetry and The Creative Process" which makes 

use of Mr, Maritain's analyses to comment upon Mr, Eliot's 

description of the creative process. 

Now that we have discovered the causes of the 
initial movement of art, we are prepared to follow 
its progress towards the poem which is its end. This 
initial movement of art is the conscious manifestation 
of the poetic intuition straining to escape from the 

1. Ibid., p.180. 
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preconscious of the soul. In order to escape, it 
must be transformed into a form that can exist 
outside of the dark spiritual womb in which it was 
conceived. To be more precise, it must be transformed 
into an intellectual-sensuous form. The ultimate^ 
source of the poet's intellectual-sensuous forms is, 
of course, reality. We have already noted that the^ 
poet possesses a particular general experience. This 
is the sum-total of all the ideas and images that he 
has experienced. Now, if there is an image or an 
idea or some combination of images and ideas among 
his store which is capable of expressing his poetic 
intuition, his attention is attracted to it and the 
initial"movement of art grows gradually less vivid 
because he has begun to make. Sometimes images are 
altered and sometimes they are combined. Ideas are 
arranged into more or less intricate patterns. As 
this activity proceeds, the poet comes to know his 
poetic intuition better; and this activity continues 
until the poet has made an artistic ideal. When this 
has been made, the activity ceases, art rests, 
because the poet has expressed his poetic intuition 
to himself. He now possesses poetic knowledge, that 
is to say, he now knows his poetic intuition,! 

The above explanation needs no further clarification. 

However, by way of recapitulation to this section's norm, 

special attention should be called to the fact that the 

goal of poetic "inspiration" or the initial movement of 

art is the formation of an intellectual-sensuous form -

the artistic ideal - which is the poetic intuition 

expressed in the conscious substance of the poet. The 

artistic ideal is not the poem, but the pattern or 

1. Paul Marcotte, "Poetry and the Creative 
Process", Revue de l'Universite d'Ottawa, p.395-396. 
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exemplary cause from which the poem is made by the 

craftsmanship of the poet, 

* # * 

The judgment which this section must render is 

whether Mr, Patmore's "sudden illumination" corresponds 

more with Mr, Maritain's explanation of poetic "inspiration" 

or with Dr, Marcotte's concept of the "artistic ideal". 

This is not to imply that there is any contradiction 

between the two latter concepts, but simply it is to 

point out that they are two separate realities that 

explain two different parts of the process of poetic 

expression, Mr, Maritain's "inspiration" which 

corresponds with Dr. Marcotte's "first movement of art" 

is precisely what the latter descriptive phrase 

indicates - the first movement of the poetic intuition 

into the conscious area of man's mind. This is to say 

that inspiration is the poet's awareness that his poetic 

intuition is moving toward a conscious expression that 

is an intellectual-sensuous form called the artistic ideal -

the goal of the art process per se. What follows the 

artistic ideal - if anything does follow - is craft, or 

the transferring of the artistic ideal into the actual 

words of the poem. In this latter process the poet is 
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consciously following the pattern or form of the artistic 

ideal. 

Keeping in mind the above distinction between 

poetic inspiration, or the first movement of art, and 

the artistic ideal, Mr, Patmore's concept of "sudden 

illumination" appears to conform more with the concept 

of the artistic ideal. The first reason for this is that 

Mr, Patmore places the "sudden illumination" immediately 

before the actual process of craft. In other words, his 

description of "sudden illumination" as it fits into 

the process of poetic expression indicates that the 

poet is now ready to put his real apprehension into 

words - words that he knows will express that real 

apprehension. The second reason for associating "sudden 

illumination" with artistic ideal is the nature of the 

former. As it relates to the poetic theory of Mr, 

Patmore, the 'feudden illumination" is the result of the 

poet's imaginative activity, that is, "after years of 

study and note-taking", the poet's imagination finally 

discovers the images or analogical expressions that will 

express the real apprehension, "Sudden illumination" 

is the poet's awareness of this discovery made by his 

internal senses. The important point here is that, 
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according to Mr. Patmore's description, the poet is 

aware of the actual content of the discovery and not 

simply the "first movement of art". 

Therefore, to conclude this evaluation of Mr. 

Patmore's concept of poetic illumination, the reality 

which this concept describes is a legitimate and 

necessary one - the poet's need for an artistic ideal. 

However, in his use of terminology, Mr. Patmore has 

extended the ordinary meaning of poetic "illumination" 

beyond the "first movement of art". And finally, as a 

corollary to the above judgment, it can be stated that 

his idea of "sudden illumination" further strengthens 

his concept of the imagination as the faculty of poetic 

expression as opposed to being a faculty of discernment. 

In other words, the concept of "sudden illumination" 

emphasizes by implication the creative role of the 

imagination "to track likenesses in differences" that 

will adequately express the real apprehension in the 

internal senses of the poet. However, Mr. Patmore's 

failure to clearly distinguish the "first movement of art" 

from the artistic ideal is most likely why in the 

explanation of the process of poetic expression he 

appears to have the poet too conscious in the early stages. 
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In other words, Mr. Patmore's descriptions tend to make 

the poet's awareness of the artistic ideal the first 

movement of art. Though such a confusion may not 

interfere with one's actual writing of poetry, it can 

influence one's analysis of the process of poetic 

expression and one's view of the nature of poetry itself. 

Mr. Patmore's great emphasis upon the content of poetry 

and the poet's obligations in this regard ( which 

emphasis and obligations are discussed in the chapter 

on "Poetry and Religion" ) indicate such an influence -

an influence that holds the poet to be conscious when 

he should be unconscious. Perhaps this influence is a 

key to the problem in Mr. Patmore's own artistic 

endeavors when as one of the "Prophets Who Cannot Sing", 

he found that he could no longer write poetry and turned 

to the use of short aphoristic prose expressions. 
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Section 3 

rtStyle" In Poetry 

The absolute pre-eminence of style above other 
artistic qualities seems not to have been 
sufficiently perceived or at least insisted upon by 
critics, and a few words on that subject are 
therefore proper in a notice of a writer whose 
individuality, though it may not be forcible, is 
more clearly and delicately pronounced than it is 
in any other poet of our day,! 

In the above statement concerning the minor 

poet, William Barnes, Mr. Patmore clearly stresses two 

points which will be evaluated in this section: first, 

the importance of "style" in poetic expression; and 

second, the essential connection between "style" and the 

expression of the poet's Individuality". Mr. Patmore 

describes "style" as the poet's ability to express his 

unique personality in the poem. 

This unique character is, in its expression, what 
is called "style" - the sure mark of genius, though 
the world at large is unable to distinguish "style" 
from manner, even from mannerism.2 

Mr. Patmore further refers to "style" as the "sanctity 

of art" indicating that to achieve "style" is to reach 

1. Coventry Patmore, Principle In Art, Religio 
Poetae, and other essays, p.lO'̂ T 

2. Ibid,, p.291. 
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the highest level of poetic expression. 

In order to understand this connection between 

"style", "individuality", and the "sanctity of art", the 

nature of the real apprehension must be recalled. 

Essentially, the real apprehension is an intuitive insight 

into the spiritual significance of the relationships 

surrounding a particular experience - an intuitive insight 

which is "coloured" but not obscured by the personality 

of the poet. Therefore, if the poet is successful in 

expressing his real apprehension according to its most 

subtle shade of meaning, then, by that very fact, he 

will have "style" because he will thereby have succeeded 

in expressing his unique personality which "coloured" 

his real apprehension. Thus, when Mr. Patmore praises 

a poet for his ability to express his unique personality 

or character in a poem, in effect he is praising him for 

a perfect artistic expression of his real apprehension. 

This conclusion is clearly born out by Mr. Patmore's 

remarks concerning William Barnes, a poet whom he singled 

out for his "style". 

The words of Barnes are not the carefully made 
clothes but the body of his thoughts and feelings. 
And still rarer praise of his work is that he 
never stops in it till he has said all that should 
be said, and never exceeds that measure by a 
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syllable; and about this art there is not the 
slightest apparent consciousness either of its 
abundant fullness or its delicate reticence. He 
seems, in fact, never to have written except under 
the sense of a subject that makes its own form, 
and feelings which form their own words - that is 
to say, he is always classic both in form and 
substance.! 

The pre-eminence of "style" is first of all a 

regard for the artistic achievement of a real apprehension 

fully and accurately expressed. Moreover, included 

within this context of perfect artistic expression of 

the real apprehension, is Mr. Patmore's concern and 

regard for that poetic discipline with which the poet 

carefully listens to his poetic "inspiration" and 

maintains the "masculine" dominance of the intellect 

throughout the period of poetic expression. 

But consciousness is the life of art, and there must 
be a quiet rejoicing in strength, solidity, and 
permanence, to give these characters that power over 
the imagination which a work of art must have.2 

Artistic discipline, then, is a conscious effort on the 

part of the poet to include in his poem only that which 

is part of his real apprehension and nothing more. As 

such this conscious activity is mainly negative by which 

1. Ibid., p.112. 

2. Ibid., p.173. 
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the poet avoids using the poem simply as a personal 

sounding board for political or philosophical views. 

Artistic discipline thus requires that the poet assume 

an impersonal or self-less attitude toward the process 

of poetic expression. 

Self must, however, be eliminated from a man's 
consciousness before the "how", which is the first 
essential in art, can make itself heard above the 
voice of the comparatively insignificant "what".! 

This last statement by Mr. Patmore concerns the 

very essence of style - the poet's ability to express 

his true self while eliminating the conscious self. The 

true self of the poet is his "individuality" or the most 

unique characteristics that set him apart from all 

other persons. It is the poet's individuality which 

"colours" his real apprehension. Therefore, the true 

self of the poet is that unique personality which the 

poet unconsciously reveals when he expresses his real 

apprehension with conscious artistic faithfulness: 

...and the words of the man will infallibly declare 
what he thus inwardly is, especially when, in the 
case of the poet, the powers of language are so 

1. Ibid., p.52. 

UNIVERSITY OF OTTAWA SCHOOL OF GRADUATE STUDIES 



UNIVERSITE D'OTTAWA « ECOLE DES GRADUES 

THE IMAGINATION IN POETRY 106 

developed as to become the very glass of the soul 
reflecting its purity and integrity, or its stains 
and insincerities, with a fidelity of which the 
writer himself is but imperfectly conscious,! 

If the writer were to try to consciously express himself 

and not his real apprehension,then,the poet would be 

expressing that self which must be eliminated from 

poetry - the self which gives rise to "oddity" and 

"eccentricity" instead of "individuality" and to 

"mannerisms" instead of "style". 

To briefly recapitulate Mr. Patmore's under­

standing of "style" several key terms should be recalled. 

"Style is the "sanctity of art" in so far as it is the 

result of a perfect artistic expression of the poet's 

real apprehension. Essentially, "style" is the expression 

of that "individuality" - the poet's unique personality 

or characteristics - which has "coloured" the real 

apprehension. To express this exact "shade" of the 

real apprehension the poet must assume an impersonal 

attitude toward his poetic expression - an attitude 

requiring conscious artistic discipline to avoid any 

expression of self which is not the result of an 

1. Ibid., p.36. 
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accurate expression of the real apprehension. Thus, 

the real apprehension, if faithfully adhered to and 

accurately expressed, will infallibly reveal the true 

self of the poet, therein assuring him of "individuality" 

and "style" in his poetry. 

As a necessary adjunct to the above analysis of 

Mr. Patmore's understanding of "style", it must be made 

clear that though "style" is ultimately a derivative of 

the poet's "individuality" it is not an intangible quality. 

Rather, it is a "quality of art" which, from the contexts 

in which he speaks of it, means a conscious functioning 

of the poet's craftsmanship - e_.g_. his use of language 

and versification. 

Stylej which is the true expression of the poet's 
individuality - the mark by which we discover, not 
what, but how, he thinks and feels - is always 
suffocated, in Rossetti's most characteristic work, 
by voluntary oddities of manner and a manifest 
difficulty in so moving in the bonds of verse as 
to convert them into graces. If subtle thoughts 
and vivid imagery were all that went to make a poet, 
Rossetti would stand very high. But these qualities 
must have the running commentary and musical 
accompaniment of free feeling, which only a 
correspondingly subtle and vivid versification 
can express...! 

1. Ibid., p.80. 
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