







































































































































































































































































































































































































































































































































































































































































































































































































































































































































































302
continuity with the pre-civilized past, are generally privileged in the text
but, as we have seen, attempts to idealise the past or imagine it as some
sort of reflection of the present are criticised. Contemporary society is
seen as increasingly superficial and inorganic, becoming devoid of
traditional cuiture. Consequently, the future holds the possibility of “the
whole planet [being] covered by one vast American-speaking tribe” (372),
Democracy is thus working toward an homogeneous mass of mediocrity,
a warped version of the democratic state desired by Falx which would be
so abhorrent to Webley in Point Counter Point. The implication would
seem to be that the present needs to be corrected in order that the future
not be a Brave New World, and that the way to do that would be through
achieving some sort of balance between different elements and
perspectives.

The character who is able to reconcile some of the fragments and
diverse perspectives in the text is Calamy, who is working toward
personal balance as the text concludes. His initial reaction to
contemporary life is one of exhilaration at living in a time of flux in which it
seems “everything's perfectly provisional and temporary — everything from
social institutions to what we've hitherto regarded as the most sacred
scientific truths,” reflecting Huxley’s own perspective (34)."° However, he
eventually turns from a reactive thrill at the uncertainties of modern life,

and from the superficialities of the Cybo Malaspina, to a more positive
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quest for a fulfilling response to it in the mountains.

In a text which, like most Huxiey novels, offers a number of
intellectual viewpoints, Calamy recognizes that any phenomenon may be
examined from a number of discrete perspectives. He offers the example
of his hand, which connotes different meanings to a child, a scientist, or a
philosopher (344 - 346). Beyond the individual perspectives on the
particular phenomenon, however, lies the problem of trying to
interconnect seemingly distinct and separate “modes of being,” to
establish the commonality between “a collection of cells and the
consciousness of a caress” (346-347) or, more generally, between the
physical world, one’s mind, and the Universe which encompasses both
(346 - 347). Huxley is indicating that the world is diverse; even the
individual is a diversity of elements and competing motivations. As
Huxiey would suggest in his essay on “Pascal” (1929), he believed the
self to be “a colony of separate individuals” (Do What 234) and “diverse
personalities” (300). The solution lies in completion and balance.
Calamy’s solution, and eventually Huxley's, is to seek answers in
mysticism .

Mid-way through the text, Calamy endeavours to displace the urge
to seek this truth, the desire to investigate those mysterious “other things”
which have “loomed up enormously behind the distracting bustle of life,”

through sexual desire (195). Ultimately, however, he heads off to live
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alone in a hovel in the mountains, where he can “open the mind wide and
wait™ (348). The conclusion of the novel — which otherwise ends with the
death of Cardan’s imbecilic wife-to-be and the loss to him of her fortune,
Calamy’s conclusion of his affair with Mary Thriplow, and Chelifer’s
rejection of Mrs. Aldwinkle — offers two positive events. One is Irene’s
response to her primal and instinctual desire for Hovenden, the
“something that looked prophetically toward something that had come
through innumerable lives, out of the obscure depths of time, to dwell
within her” as opposed to the “consciousness and individuality” which
drew her to the sterile world of her aunt, Mrs Aldwinkle (355).!' The other
is Calamy’s rejection of the “mediaeval” Christian viewpoint, the
willingness to sacrifice the here and now to a naive but spiritually utopian
vision of the hereafter, reflecting a “cynicism about this world” and a
“childish optimism about the next” (366). Huxley typically attacks any
philosophy which lessens the importance of dealing with the present in
expectation of some unknown, and perfected, future existence. Calamy’s
mysticism, however, in exploring the “whole universe™ within him (375), is
really unconcerned with past or future. It is true that Chelifer, too, is
intent on living for the present, but he does so with little interest in
anything deeper. Calamy, on the other hand, ends the novel with an
intent to see below that “surface-life of appearances” (370), and he is

really the first character in Huxley’'s novels who consciously attempts
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some sort of genuine and sustained engagement with ‘oneness’ and
manages to enjoy a degree of success.'> He seeks “salvation in this life”
(366).

The “shining peak™ at the head of the valley which impresses
Calamy in the novel's last sentence is therefore significant in at least two
related ways. Firstly, the towering eminence offers a positive and
relatively timeless reality to counterpoint both Mrs. Aldwinkle’s overblown
fictional history of the Cybo Malaspina and the degenerated intellect of
the family who originally owned it. Secondly, it is in the mountains
themselves that Calamy is attempting to seek some truth that transcends
the superficiality which life in the Cybo represents. Chelifer apparently
rejected the familiar tenets of Wordsworth's Tintern Abbey with his
dismissal of his father's words as “meaningless,” and Huxley himself is
elsewhere critical of the Lakeland poet."® Nevertheless, the text is
suffused with the “still, sad music of humanity” and Calamy ends the novel
in the mountains seeking that “something far more deeply interfused”
which Wordsworth glimpsed in Nature. As a sophisticate who chooses to
live simply amongst Nature and seek insight through contemplation,
following the example of “Gotama [Buddha], Jesus and Lao-tsze™ whose
“pictures of reality”™ maintain their meaning across time (377), Calamy is
the text's hope for the future, and, insofar as there is any synthesis

between diversities (of past and present, or primitive and decadent) in the
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text, he embodies it.

Huxley continued to ponder the possibilities of synthesis, and of
understanding our world as a unity of disparate entities, rather than a
melange of completely separate elements, in Proper Studies (1927), an
early sociological study. In it he considers how the panorama of history is
often interpreted in terms of one of a number of mutually-exclusive
theories. He notes the multiplicity of causes which historians of one
school of thought or another have identified as the mainsprings of history:

The facts of history have been explained in terms of the will of

God, of the class war, of moral law, of climate, of the caprices and

physiological peculiarities of those in power, of economic struggle,

of race, of pure reason, making judicious use of the pleasurable, of

blind animal instinct. (xvi)

Narrowing one’s focus to one specific type of cause, predicated on bias,
inevitably leads to an historicist self-fulfilling prophecy, enabled by
selectivity; Huxley warns of “[h]istorians and sociologists who set out with
preconceived ideas about the causes of events [and] distort the facts by
attributing them to causes of one particular kind, to the exclusion of all
others™ (xvi). He acknowledges that he himself may not have “achieved ...
[the necessarily] difficult and perhaps humanly impossible neutrality” but
does at least “warn the reader against [his] distortion of the facts” (xvii).

However, Huxley is particularly scornful, not of the selective historian, but
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of the utopians who “are too much preoccupied with what ought to be to
pay any serious attention to what is” (x). In ignoring the reality of human
nature as played out “throughout recorded history” (x) and creating
“Utopian worlds where human nature is different from human nature in
this world,” utopians may inspire, comfort, or even “stimulate ...
revolutionary action” but they are useless to “the would-be sociologist® or
“judicious reformer” (xi). Clearly selective interpretations of the past are
problematic for Huxley, but visions of the future embodying a selective
comprehension of what it is to be human are worse. Marxism would offer
an example of both types of selectivity. However, Huxley’s main point is
really the argument against selectivity and exclusivity, as opposed to
some fuller understanding of the whole picture. As he writes in the essay,
“Wordsworth in the Tropics” (1929), “it is obvious that there must be some
sort of unity underlying the diversity of phenomena” (122). However, itis
a unity of diversities:

The world in which we live may be fundamentally one, but it is a
unity divided up into a great many diverse fragments. A tree, a
table, a newspaper, a piece of artificial silk are all made of wood.
But they are, none the less, distinct and separate objects. It is the
same with the world at large. Our immediate intuitions are of
diversity. .... [But] modern man’s besetting temptation is to sacrifice

his direct perceptions and spontaneous feelings to his reasoned
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refiections; to prefer .... the verdict of his intellect to that of his
immediate intuitions. (Do What You Will 123).

Huxley is saying that we appreciate the multiplicity on some fundamental
level, but our modern insistence on intellectual, as opposed to intuitive,
comprehension leads to our thinking of homogeneity where the reality is
diversity. Unfortunately living completely requires “the whole being, with
the body and the instincts, as well as with the conscious mind” (123-124).
However, Huxley suggests that the best that can be hoped for in “our
modern, highly specialized world" is “ a compromise” by which one lives
partly as a “Dr. Jekyll” for “metaphysical and scientific thinking” and partly
as “a natural, spontaneous Mr. Hyde" for “physical, instinctive living”
(125).

This idea of modulating diversities within one whole, and of the
balancing of the rational Jekyll with the instinctive Hyde, is made
particularly explicit in Point Counter Point, a novel which is, like Antic
Hay, largely set in London and includes a broad range of characters from
the upper-middie class. However, as in Brave New World, while Huxley
creates characters with different perspectives and opens up various
possibilities, he allows none of the characters to achieve completion by
fully counterbalancing Jekyll with Hyde; he prefers to indicate the
possibility, rather than offer a paradigm.

The interplay of diverse characters and ideas in the novel accords
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with the musical device of its title and the narrator's description of a
performance of Bach’s Suite in B minor: “The parts live their separate
lives; they touch, their paths cross, they combine for a moment to create a
seemingly final and perfected harmony, only to break apart again.” Each
part is “always alone and separate and individual® and all of them are
“equally right and equally wrong” (29). Huxley is clearly explaining what
he tries to do in his novels — create a polyphonic text in which the
competing voices and characters exist in their own right yet contribute to
a theme which the reader glimpses intermittently; the theme is like “the
truth” which the listener momentarily experiences in the Bach Suite, only
to have it slip “out of [his or her] grasp to present itself in a new aspect’
(29). Later in the text the novelist Philip Quarles considers “the
musicalization of fiction” (301), which would mean constructing a novel
like a piece of classical music in which a number of variations are “all in
organic relation: to a simple tune, and one might therefore “modulate
through all the aspects of [a] theme™ or present the story from various
discrete perspectives, “emotional, scientific, economic, religious,
metaphysical, etc.” (302). Proposing a “[nJovel of ideas” in which
particular characters personify and promote particular theories, Quarles
muses on the possibility of including a novelist as a character in the
novel, partly because having the interior novelist experiment with “ways of

telling a story” will enable the exterior novelist (Quarles) to have made



310
that same experiment (302 - 303).

Huxley himself is clearly doing what Quarles is considering, in that
Quarles is Huxley's interior novelist here, and the novel's characters
represent various emotional, scientific, philosophical and political credos.
However, Quaries realizes that having characters exemplify particular
viewpoints or characteristics which they both articulate and represent
metonymically is problematic: “people who can reel off neatly formuiated
notions aren’t quite real; they’re slightly monstrous” (303). This is
partially avoided by making the characters more realistic, so that “the
thoroughly contemptible man may have valuable opinions, just as the in
some ways admirable man can have detestable opinions” (326). Huxley
therefore makes the reader’s task harder, in that the quality of a point of
view expressed by a character is not necessarily simply a function of the
positivity or negativity of the character. One must evaluate and
synthesise, grappling with the multifarious and disparate elements of the
novel to make of it a coherent whole -- analogous to the process Huxley
believes the individual should go through internally, and which the
species must do with the world. The individual entity has his, her or its
unique value, but also fuses into a bigger whole -- true for Huxiey whether
the entity is a person within society, a person’s spiritual self within the
‘all’, one of the “diversity of states” within a particular human being (Texts

and Pretexts 46), or a particular idea within a broader philosophical
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context.

At this point in his writing career Huxley seems more intent on
using diversity to criticise what is wrong with society, and then offering
glimpses of a better way of life, than in creating characters who have
actually got it completely right. Quarles -- like Huxley himself -- gropes
toward a means of “transform{ing] a detached intellectual scepticism into
a way of harmonious all-round living” (326). Unfortunately modern life
militates against organic “all-round living” and tends toward creating the
incomplete individual whose importance exists in his professional or
public life, and in his capacity as consumer. In Point Counter Point,
characters generally conform to Quarles’ reflection that characters
created to exemplify an idea or characteristic are ‘slightly monstrous’.
Point Counter Point , like Crome Yellow, Antic Hay and, to a large extent,
Those Barren Leaves, features a number of characters who are
incomplete themselves as individuals yet who each provide tools for
Huxley in his critique of a fragmented society eroded by industrial
‘progress’ and ripe for fascism, war and apocalypse.

A partial solution to individual and social problems is offered by
Rampion, whose consistent focus on instinct and the need to realise the
self's organic potential enables those ideas to be explored more fully than
in the previous texts. Rampion is obviously inspired by D. H. Lawrence,

who had been a neighbour of Huxley’s for several months in early 1928
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while the latter had been in Switzerland working on Point Counter Point.'*
He is the book’s spokesman for nature, or at least for a more natural life,
and against the effects of advanced industrialism. To Rampion, modern
industrialized society is a superficial society, reduced to a function of
technology, market forces, mindless mass entertainments, and their
combined and overarching power over human life:

Industrial progress means over-production, means the need for
getting new markets, means international rivalry, means war. And
mechanical progress means more specialization and
standardization of work, means more ready-made and unindividual
amusements, means diminution of initiative and creativeness,
means increased boredom and restlessness, means finally a kind
of individual madness that can only result in social revolution.
(308)
Industrial workers ought at least to try and acknowledge their demeaning
work as demeaning and involve themselves in meaningful and enriching
activities outside of work, living as “real complete human being[s]” during
leisure periods (309). Instead, in an echo of Ruskin and Morris on the
dehumanizing effect of industrial labour, Rampion complains that workers
“live as idiots and machines all the time, at work and in their leisure”
(309). Typically for Huxley, Rampion’s solution to the problem requires

primary change not initially at a social level, but “in the individual
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psychology” (309), and he asserts the importance of balancing the
intellectual with the primal, “mind and consciousness and spirit” with
“body and instinct and all that's unconscious and earthy and mysterious”
(414 - 415).

Rampion also offers a vivid vision of history, which is linked to his
belief that people deny the natural part of themselves. It leads to a
pessimistic vision of the future, in the sense that, as his foretelling of
“social revolution” (above) suggests, Rampion anticipates a “final
catastrophic crumbling of [an] already dreadfully unsteady society” (323).
The path which history has followed, which will cuiminate in that
catastrophe, has been generally downhill from a past beauty: “it's horribly
humiliating that human beings should have made such a devilish mess of
things. Life could have been so beautiful, if they'd cared to make it so.
Yes, it was beautiful once, | believe. Now it's just an insanity” (324). The
class from which Rampion originates, the working class, have declined to
the point where they are “rather bad imitations of the bourgeoisie, a little
worse than the original in some ways” and consequently (and ironically),
Rampion’s children are being educated as “‘scholars and gentlemen™
rather than as peasants (324). In sum, Rampion’s position echoes that of
Morris: a degraded working class, the dehumanizing effect of factory
work, the decline from a better time and the inevitability of revolution are

all ideas which Morris held. However, Rampion offers no vision of a
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coming utopia to leaven his belief that the present reflects a continuing
decline toward apocalypse.

For Rampion, the root of the problem lies in the fact that humanity
has progressively denied the importance of primal impuises, and
increasingly become the servant of science and technology, a victim of
“Jesus’s and Newton’s and Henry Ford’s disease” (123). The “grand
industrial civilization™ is now subject to the whims of leaders - both left
and right -- who believe in “the necessity of standardizing and specializing
every trace of genuine manhood or womanhood out of the human race”
(310). This negative view extends from past and present to pessimism for
the future, and is depicted pictorially in Rampion’s sketches and
paintings. An Edenic image of an illuminated naked couple lighting up an
uncultivated landscape with their physical love (215), is juxtaposed with
“Fossils of the Past and Fossils of the Future” in which dinosaurs are
succeeded by equally ponderous creatures — including G.B. Shaw and
Sir Alfred Mond — composed of bodiless but gigantic heads (216 - 217).
The potential for a natural life is evident in the Edenic image, but the
rational new “monsters,” overburdened with too much intellect, are
‘marching [the race] towards extinction™ by “sacrificing physical life and
affective life to mental life” (217). The image of huge bodiless heads
echoes Wells’ image of the Martians in The War of the Worlds, but Wells

himself is attacked by Rampion through two of the latter's drawings.
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Rampion has two sketches which represent different “Outlines of History,”
one being Wells’ and the other his own (217). In the drawing of the Wells
version, general human evolution, beginning with a monkey, becomes
more particularized in representations of engineers such as Stephenson,
scientists like Bessemer, and financiers like Rockefeller. It comes to “a
contemporary consummation in the figures of Mr. H. G. Wells himseif and
Sir Alfred Mond,” and indicates a future in which replications of Wells and
Mond wind away “towards Utopian infinity” (217-218). The drawings
therefore image Wells as the prophet of science, and technology, while
Mond -- politician, businessman and chairman of I.C.I. - represents
corporate industry and applied science.'> Both men symbolise the
continued “progress’ of humanity along the strictly rational path blazed by
Stephenson et al toward a utopia which neglects instinctive life and the
arts.

Rampion’s own satiric vision of history begins with the same
monkey as he situates in Wells’, and reaches its most positive heights
with the Greeks and Etruscans. After a decline with the Romans, which
continues through the mediaeval world, and then a brief positive upward
trend in the Renaissance, the “stature of the representative humans®
diminishes through Victorian dwarfism to “twentieth-century ... abortions”
(218). The future is one of “gargoyles and foetuses,” with huge heads

and “the tails of apes,” fighting and disembowelling one another” (218).
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Decline, regression, degeneration: Rampion’s grim view of the past -- as
a mainly downhill journey from an Hellenic and Etruscan peak — drives his
vision of a dystopian future. Like Huxiey's Brave New World, Rampion’s
Outlines present only two unacceptable possibilities, a sterile utopia or
something more savage, with no third option. Additionally, Mond's
efficiency through company size and Wells’ world government and State
control seem to Rampion to be forces for the loss of individuality
consequent on standardizing and compartmentalizing.

Despite painting a canvas depicting “the living relationship of [its
human] figures to each other and the rest of the world” (311), however,
Rampion remains more a force for individuality and individual balance
than for any genuine interconnection with “the rest of the world”. His
consciousness of being working-class and “sitting on the hard reality” as
opposed to relaxing on an “air cushion” like the upper classes (107) is not
complemented by any obvious class solidarity or sense of community.
Instead he prefers to see miners and steel workers as “pre-human
monsters” with the “humanity squeezed out of them” (136). Rampion is
more concerned with balancing the primal and the intellectual within the
individual than with harmonizing the individual with the community. Thus
his vision of history offers itself as the antithesis of progress, but is too
limited in its perspective on the present and consequently offers no hope

in its vision of the future. Philip Quarles refers to the atrophy of the
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“physical, intuitive, instinctive and emotional” in moderns, a vital dynamic
which he feels is still found in Southern Europeans and a few rare
intellectuals like Rampion who “have always believed in it, and lived it,
while at the same time leading the life of the spirit” (327). However,
although Rampion has succeeded in balancing his personal primary and
intellectual drives, he is socially incomplete. His scathing criticism of the
modern world and his bitter prophecy of its apocalypse suggests a certain
misanthropy; his wry analysis of himself as “a pedagogue pervert. A
Jeremiah pervert” (417) supports that. In “D. H. Lawrence” (1932) Huxley
suggests that Lawrence’s psychological alienation caused him to isolate
himself physically, resulting in his tendency to conceptualise humanity
too broadly and “ignore all tiresome details” (227). Consequently he could
be “bloodthirstily censorious,” make “sweeping and violent judgements,”
and offer “inadequate” advice (Olive Tree 228). These flaws are clearly
reflected in Rampion.

The novel offers a number of perspectives on the past and the
future. Spandrell, anticipating Miller in Eyeless in Gaza (1936), suggests
that one’s present and future are predetermined and made inevitable by
one’s own life. In Spandrell's mind, character influences one’s destiny:
“Everything that happens is intrinsically like the man it happens to” (289).
However, Spandrell's predestination is inevitably only verifiable

retrospectively, since he says “it’s only in the light of the end that you can
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judge beginnings and middles” (151). Moreover Spandrell locates the
mainspring for his own degraded destiny in the shock when his idealized
mother remarried (291-292), so external events may presumably alter
one’s destiny. Nevertheless there is an inevitability to the spiral of
misanthropic and self-destructive behaviour that ends in Spandrell
murdering Webley and engineering his own death.

Spandrell’s vision of his own life as predestined, and his
manipulation of events by the murder which he ensures will result in his
own death by a sort of auto-suicide, offers a personal history which
parallels Rampion’s version of human history. Spandrell’s ideal lies in the
past, before his mother remarried. Since then his life has been one of
(moral) regression and degeneracy ending in a personal apocalypse.
Spandrell has also made no attempt to become integrated into the
community. Even those whom he meets socially, the intellectual and
artistic elite, have been effectually rejected by him, as indicated by his
perusing “nothing but magazines and the illustrated weeklies and the
morning and evening papers” (228) rather than books, and reading the
advertisements for concerts and plays, rather than actually attending. He
“preferred to be bored and alone” (228). Even his murder of the
demagogue Webley, superficially a selfless act, is solipsistic since it is
not motivated by political will but partly by a death wish and partly to

corrupt lllidge through murder as he (Spandrell) has corrupted women
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through sex.

Illidge himself is equally flawed in his vision of the past and its
significance for the future. lllidge, like Rampion, is a lower-class
individual whose intellect has enabled him to rub shoulders with the
cultural elite. Again like Rampion, lllidge has a strong class
consciousness aithough, ironically, he is the assistant of an aristocrat -
the scientist Lord Tantamount (36-40) -- while Rampion has married one
(114 -118). lllidge’s lack of balance lies in his being too political, and his
communist beliefs manifest themselves in his habit of generalizing about
the masses rather than imagining them as individuals; he talks about
people “as though they [are] indistinguishable from maggots” (137).

Once human beings can be viewed in the abstract, it becomes easy to
countenance their being sacrificed for some ideal or idealized future.
Consequently lllidge represents the scientific, Marxist vision of history,
and Spandrell notes that being a “militant communist and a scientific
materialist and an admirer of the Russian Revolution” has enabled lllidge
to sanction political murder, thereby justifying “the most primitive, savage,
animal indifference to life and individuality by means of obsolete scientific
arguments” (160). lllidge's communism is characterized by misanthropy
and self-consciousness; acutely aware of himself as an individual, lllidge
nevertheless denies it in others. His perspective on history is that of “a

long-lived observer on the moon” to whom human settlement patterns
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would look like “the pollulation of ants and flies round a dead dog” (137);
lllidge compares human history in geological time with “the life of a
Sequoia divided by a generation of decay bacteria” (138). This idea of
human time and its relation with cosmic time would exercise Huxley in
later texts, but lllidge’s version of it here is supremely negative. Maggots,
flies and bacteria typify his misanthropic vision of humanity, and his
energies tend to be directed toward mere criticism rather than
constructive analysis. Critical of both the upper classes and the fascist
Webley, he gets a bloody nose protesting at the latter's rally (345) but
offers no real political aiternatives. While, echoing Antic Hay, his
biological experiments disrupt natural evolutionary processes by
amputating newts’ tails and limbs and grafting new tail growth onto the
stumps of legs, and his communism necessarily entails a concern with the
future, Spandrell suggests that lllidge actually rejects “any scientific
theory that's less than fifty years old” (161). lllidge is therefore curiously
marooned in a limbo, cut off from his own class and loathing the upper
classes with whom he associates, resistant to modernity yet tampering
with the course of evolution. Like the transplants of his newt experiments,
he has been removed from his ‘natural’ (class) position and grafted
somewhere new. And like the opinions of communists or radical socialists
found in Huxley’s other novels, such as Falx in Those Barren Leaves,

Mark Staithes and Helen Ledwidge in Eyeless in Gaza, and John
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Barnack in Time Must Have a Stop, lllidge’s philosophy is presented by
Huxley as socially sterile. Certainly, like Huxiey’s other communists, he is
ultimately ineffectual. Despite his reduction of humans to insects and his
theoretical support of “political murder,” he has to be goaded by Spandreli
to conspire in Webley's death, and it is Spandrell who commits the
murder itself, lllidge’s reaction being a mixture of disgust, horror, and fear
(394 - 398), subverting his earlier delusions of being a hero for heckling
Webley at a rally (346). lllidge, then, sees human history in terms of
decay, finds his theoretical detached belief in political assassination hard
to sustain when tested personally and empirically, and offers negativity
rather than any positive inspiration for the future. Reading lllidge as a
metonym for British communists, one deduces that Huxley is critical of
communist ideology in terms of both its perspective on history and its
hopes for the future. llidge is also something of a hypocrite. The
Tantamount fortune can be traced back through the Industrial Revolution
and its overworked children and women “hauling Tantamount coal-trucks,”
back through the slaves sweating on a plantation in Jamaica, to its roots
in land “stolen from the monasteries” in the sixteenth century (23 - 24).
Yet lllidge is complicit in this history of exploitation by working as the
current Lord Tantamount’s assistant.

llidge, the self-conscious communist, has his antithetical

counterpart in Everard Webley, the text's egotistical fascist. Whereas
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lllidge feels inferior and remains ineffectual, the patrician Webley is
confident and dynamic, a fictional antecedent to Oswald Mosley.®
However, Webley tends to view people as a “mass of undifferentiated
humanity” (380), rather than as individuals, mirroring lllidge’s perspective
of the people as an homogenous lump. Clearly the left and the right are
equally guilty in having no real interest in individuals.

To lilidge, Webley is a “tin-pot Mussolini” (46). Webley’s British
Freemen stand for typically fascist beliefs in their defence of “English
tradition” and opposition to “the dictatorship of the stupid” (61). Webley's
belief that “the mob” were a threat to individuality, and that democracy
resuits in a levelling-down, and must be shelved in order to allow the
implementation of “direct action” against “the forces of destruction™ were
ideas for which Huxiey had some sympathy in the 1920s.” However,
Webley’s belief in the threat of violence as a tool for the imposition of
political will, “for the sake of civilization, of progress” (62), became
anathema to the later, pacifist, Huxley.

Webley is a fictional example of the 1920s’ “little Caesars” whom
Scogan had remarked on in Crome Yellow. He is synonymous with the
exercise of power, supporting a form of Social Darwinism — domination by
the fittest — through his policy “that the best men shall rule, whatever their
origin® (283). Obviously Webley fulfils his own vision of “the best.” His

power is both political, in his control of the British Freemen, and personal,
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in that he has attained power through force of personality. One woman
notes that a (male) supporter’s “outpourings” in praise of Webley
resemble her own praise for “the domestic economy mistress” at school
(55). The charismatic Webley uses the power of his oratory and his
rhetorical skill to manipuiate both his Freemen and the spectators to their
rally: “Commanding and yet persuasive, passionate, but controlled and
musical, his voice thrilled out” (345). Although Philip Quarles is able to
be “dispassionately analytical” about “Everard’s stage-managing,” he is
nevertheless moved by both Webley's “solar-plexus-punching voice” and
the quasi-military spectacle (351). For Quarles’ wife Elinor, however,
Webley’s oratory and rhetorical power have a sexual attraction: “She
thought of Everard Webley. ‘Force is always attractive,’ she [said]" (297).
Webley symbolizes power, then, on a number of levels. He also self-
consciously plays the role of demagogue and ruthless commander; after
reprimanding a subordinate his anger “instantly” vanishes and he reflects
that anger is “an excellent weapon, so long as you [do not] let youself be
mastered by . He never did” (306). Webley understands how to use his
own power, how to channel it to manipulate.

Since Webley is the personification of power, it is not surprising
that Huxley has given him a concomitant vision of history. Just as
Webley's love-letter to Elinor refers to her as “the enemy” and jests of

subjecting her to “a slight Rape of the Sabines” (305 - 306), his particular
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version of history celebrates domination and conquest. His collection of
coins and medals reflects that:

There was the Macedonian tetradrachm, with the head of

Alexander the Great in the guise of Hercules; the sestertium of 44

B.C. with the formidable profile of Caesar, and next to Edward liI's

rose noble stamped with the ship that symbolized the beginning of

England’s power at sea. And there, on Pisanello’s medal, was

Sigismondo Malatesta, most beautiful of ruffians and there was

Queen Elizabeth in her ruff and Napoleon with laurels in his hair,

and the Duke of Wellington. (281)

However, alongside these symbols of power, Webley sets a version of
British history as one of lost power and decline.

According to Webley's manifesto, “Every English liberty has been
paid for by a new slavery”(282). Webley's account loosely resembles
Morris’s Marxist analysis, in which feudalism has been succeeded by
various tyrannies, up to and including the capitalist “tyranny of the
landowners and the middle classes.” Where it sharply diverges from any
Marxist vision is in its evocation of “the dictatorship of the proletariat® and
complementary intent to dispose of democratic rule by majority (282). For
Webley, liberty lies in dealing with problems “without reference to
traditional party prejudices or the worthless opinion of stupid majorities”

(282). His ideal future is thus one of the one-party system and the
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dictator: himself. Like Rampion, Webley's interpretation of the past is one
of decline rather than progress, cuiminating in a distinctly unsatisfactory
Twentieth Century. But whereas the negative forces which Rampion
focuses on are science and industrial capitalism, Webley's bogey is
democracy, and he seeks to utilise historical imagery in his struggle
against it.

Webley evokes the vague nostalgia of “English tradition” (61) and,
more specifically, dresses his Freemen in “the livery of Robin Hood and
Little John, the livery of outlaws™ (344). Literally wrapping themselves in
an historical symbol, therefore, Webley's Freemen deliberately try to
create a quasi-mythical image of themselves as outlaws on the margin,
fighting for freedom against tyranny. Ironically their tyrants are really the
working class, the common people on whose behaif Robin Hood
supposedly fought against the power of Church and State. Webley's
speech also evokes another heroic image from the pages of history-- the
three hundred Spartans who “fought at Thermopylae against tens of
thousands” of Persians (343 - 344) - thereby both aggrandizing his
Freemen and making a virtue of their relatively few numbers. Using
historical references as propaganda fodder, Webley does not look to the
individual for change, like Rampion. Rather he sees his organization as
the champion of the individual, protecting “individuality from the mass

man, the mob; they [the Freemen] were fighting for the recognition of
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natural superiority in every sphere” (61). Webley, in fact, equates
democrats with “mob-made law” and believes that socialist initiatives for
“nationalizing industry” will result in a “state with tyrannical powers such
as it has never possessed” and the concomitant discouragement of
“individual enterprise” (344). What actually underlies the philosophy of
the British Freemen, however, is individualism rather than individuality, an
urge to be a dominant force in what Webley thinks of as the Darwinian
“struggle for life” (381). According himself pan-mythic status, Webley
imagines himself triumphant like “the bronze Achilles” he sees on the way
to his death, forged from Napoleon’s cannons, given to the Duke of
Wellington, and standing with sword and shield at the ready (381). The
constant in world history which Webley’s medal and coin collection
suggests, and which this union of Achilles, Napoleon, and Wellington
confirms, is the successful and aggressive application of power.
However, this turns out not to foreshadow his own political career, which
is ignominiously abbreviated. Ironically, shortly after fantasizing about
being a Greek hero, the supremely arrogant Webley dies unheroically,
the victim of a self-hating nihilist and a painfully self-conscious
communist, in a murder thought of by Spandrell as “a piece of squalid
knockabout among the dustbins” (434). Also ironically, Webley’s death
boosts the British Freemen'’s recruiting so that their numbers are almost

doubled (432), implying that an act of political violence may have
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undesired results.

Point Counter Point, then, critiques the industrial England of the

1920s and its fragmented society without much cause for optimism
concerning that society’s future. Virtually all its characters represent
individual ideas or characteristics but, for one reason or another, are
flawed as individuals, and antipathetic to the realities of life and
community. While none of the various points of view put forward by the
characters is completely valid, the most viable observation is Rampion’s.
His belief that the individual should be “living completely, with the whole
man” (411) has neither the cynicism of Spandrell’s nihilism or hedonism,
nor the inhumanity and sterility of lllidge’s communism, nor the Will to
Power of Webley's fascism: all these are motivated by egocentrism.
Ultimately, Rampion’s sardonic pessimism achieves nothing tangible;
however, he does inspire Philip Quarles.

The intellectual but emotionally detached Quarles appears at one
point to be on the brink of becoming the Calamy of this text, as he moves
toward recognising the need for balance. He concurs with Rampion’s
social analysis and his promotion of self-integration; he writes of
Rampion, “so many of his opinions agree with mine” (326). Quarles also
reads history in terms of decline, much like Rampion, observing that the
lower classes have degraded “into the modern bourgeoisie and proletariat

“ (327). Division of labour has cuiminated in one’s specialization defining
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one’s self:
The whole of modern civilization is based on the idea that the
specialized function which gives a man his place in society is more
important than the whole man, or rather is the whole man, all the
rest being irrelevant, or even (since the physical ‘ intuitive,
instinctive and emotional’ part of man doesn't contribute
appreciably to making money or getting on in an industrialized
world) positively harmful and detestable. (327)
Reflecting Huxiey’s own continuing quest for wholeness, Quaries
comments that if an intellectual “pursues his journey long enough and
unflinchingly enough,” he arrives at “the obvious” (326) which is “life itself”
(327). Unfortunately, most intellectuals prefer the refined paths of
specialized theory and research to “the complexities of reality” (327).
Quarles wants his own novel to convey “the astonishingness of the most
obvious things,” saying that “everything’s implicit in anything” (199-200)
because any situation viewed holistically is the effect of a combination of
immediate and distant causes extending ad infinitum. Quarles, like his
creator Huxley, rejects the simple, the general and the monolithic in
favour of the individual, the complex and the multiple. Artistic
representations which generalize, simplify, or “idealize and beautify” (293)
are also problematic if one therefore finds experience inferior to art, as

does Philip’s mother-in-law, Janet Bidlake (331). Quarles, then, is
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antipathetic to any historicist vision of continuing progress, critical of art
which simplifies, idealizes, or avoids life’s complexities, and aware of the
need to integrate intellect and spirit with body and instinct. He intends to
embark on a search for meaning in his own life, “to know, personally and
intuitively, a lot about one’s fellows and to have satisfactory relations with
one’s friends and lovers, one’s wife and children” (328). This education in
“the art of integral living” will in many ways replace the intellectual
“Search for Truth® on which he has hitherto focussed and by means of
which he has avoided having to deal with “this grotesque contemporary
world” (328). He understands, however, (and considers including as a
factor in his proposed novel) the struggle that modifying one’s behaviour
entails: “It's easy to believe one ought to change one’s mode of living.
The difficulty is to act on the belief’ (351). Unfortunately Quarles does
not make the steps toward “integral living” which similar characters
manage in some of Huxley's other novels. If he were able to effect the
internal changes which he ponders (328 - 329) and which Huxley would
increasingly emphasize as necessary to social reform, then Quarles
would seem to be the text’s best portent for the future. Unfortunately, we
are told that the “question of identity was...one of Philip’s chronic
problems” and that there is “something amoeboid about [his] mind” (201).
The flexible nature of his personality makes him open to new ideas, but

also makes his character too pliant to follow any particular course
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persistently. After the unexpected death of his son, which he describes
as a “peculiarly gratuitous horror,” he escapes from his problems by
choosing to “go abroad” (435). The lack of any real hope at the text's
end mirrors the general tone of decline evident in the respective versions
of history offered by Webley, Quarles and Rampion. Equally, of course,
it reflects the narrator's comments on Bach’s evocation of the “complex
and multitudinous” nature of our world in his Suite in B Minor; just when
you seem “to have found the truth” it “slips out of your grasp® and the
“seemingly final and perfected harmony” of the individual elements “break
apart again” (29). The possibilities manifest in Rampion and Quaries
(and Webley and lllidge, in less acceptable ways) offer potential
solutions, but not the solution. The problem which required a solution was
for each individual to achieve inner harmony and then harmony within
society while still achieving his or her full potential as an individual. The
novel reflects Huxley’s belief that this is rare amongst moderns for whom
egocentrism, not a complete and integrated self, is the norm. In the
novel, as in real life, few individuals succeed in becoming genuinely
integrated internally or externally. Hence the text's ending.

it concludes with the simpering hypocrite Burlap and his paramour
Beatrice pretending “to be two little children” and sharing a bath together;
the narrator tells us “of such is the Kingdom of Heaven" (444). Burlap’s

future is financially secure with the sale of his work on St. Francis, but the
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infantile pleasures of exuberant shared ablutions suggest a Heaven
obtained by less Romantic means than those he earlier ascribed to
Rimbaud who he said “gain[ed] the Kingdom of Heaven" by the
“deliberate sacrifice” of abandoning literature (164 -165). Burlap himself
sacrifices nothing. His solipsism is so intense that he has no real concern
over past or future. However, while past and future are important to the
text's other characters, none of their varied perspectives seem to offer
any clear futurity to the society which the text satirizes. The future society
that Huxley would describe in his next satire, however, offers the
superficial heaven connoted by Buriap’s connubial bath — hedonistic
satisfaction, but spiritual emptiness.

Brave New World, the first of Huxley's specifically dystopian and
utopian works, continues in the satiric tradition he established in his
novels of the 1920s. The concern of those was his present, the spiritually
sterile world of isolated individuals living in a fragmented society. In his
1929 essay “Spinoza’s Worm,” he writes that, instead of aspiring “to be
superhuman” (Do What You Will 70), as in G.B.Shaw’s “loftily idealistic”
utopian play Back to Methuselah (71), “let us think about the present, not
the future .... [or] there will very soon be no future to think about” (72). It
seems somewhat paradoxical, then, that his next rnajor work is an

apparent utopia set in the future. However, Brave New World depicts a
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false utopia which reflects more on problems which Huxley observed in
his own period than on any particular hope for the future, and evidences
Huxley's continuing concern with balance, authenticity, wholeness, and
Time. Rather than portray a fragmented and superficial society, as he
had in his novels of the 1920s, Huxley creates his Brave New World in
which society is superficially complete, harmonious, and happy. But the
emphasis here should be on “superficially.” Brave New World’s satire
turns the idea of fragmentation on its head, offering a future society which
is apparently unified, but in which heaith, happiness, and wholeness have
been bought at the expense of free will.

The novel presents Huxley with a structural difficulty. It portrays a
society in which the Zeitgeist is the result of a careful and unified
conditioning, and is therefore particularly monologic. Perspectives other
than the officially inculcated ones are not only wrong, but can only be the
consequence of accident, or from somewhere beyond the pale, as in the
case of John the Savage. This monology militates against Huxley's usual
device of offering diverse opinions by structuring his narrative as a
polyphony. Limited in the number of competing voices which he can
logically offer, Huxley loads his monologic new world with ideas and
concepts which are not all unattractive, and of which some would be
positive in a different context. As with polyphony, the reader must

evaluate the various alternatives and make his or her judgment on them.
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The reader, in being free to make an assessment, has choice --
something impossible for the majority of the decanted and conditioned
populace of Brave New World. In presenting the novel in this way,
Huxiey has created a text which is utopian in some respects, but
disturbingly dystopian in others. Consequently the best way to read this
text is not as a utopia or a dystopia, or even an anti-utopia, but as a sort
of meta-utopia — a text which plays with utopian ideas and concepts, such
as Wells’, but is neither completely prescriptive, prophetic, nor fatalistic,
subverting attempts to reduce it to the monologic entity which “dystopia”
or “utopia” suggests. It must also be understood as an attack on utopian
thinking, which Huxley regarded as an eagerness, most obvious in the
Soviet Union, to sacrifice today on the aitar of a better tomorrow. Such
thinking could lead to a tomorrow like that in Brave New World: utopian,
but with its utopia bought at a high price.

The novel depicts a society which is particularly artificial and in a
state of stasis, maintaining its stability through distancing itself from
nature and by sealing off the past. Huxley opposes the society’s
artificiality with a version of “natural man’: John from the Reservation.
However, the reader is not left with a simple choice between the flawed
synthetic society and the noble Savage, since John is also flawed. Ina
Foreword written for a 1946 edition of Brave New World, Huxley suggests

that, were he to rewrite the novel, he “would offer the Savage a third
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alternative™ so that “between the utopian and the primitive horns of his
dilemma would lie the possibility of sanity.” This alternative society would
have an economy based on Henry George’'s model of communal land
ownership; a politics inspired by Peter Kropotkin's anarchist vision of co-
existing co-operative communities, science and technology that would
genuinely serve humanity, a religion devoted to “man’s Final End, the
unitive Knowledge of the imminent Tao or Logos,” and a philosophy
based primarily, not on simple utilitarianism, but on a consideration of any
action or thought's contribution to the achievement of that “Final End”
(Brave New World, unpaginated). One can see in Huxiey’s hypothetical
revision the ideas typical of him by the time he wrote the foreword:
antipathy to unchecked scientific and technological “progress,’ a faith in
small communities as opposed to a centralized society, a resistance to
the lowest-common-denominator thrusts of both capitalist democracy and
communism, and a sense of mysticism. In the novel as written, however,
this alternative is not provided as an option for the ‘Savage’ and Huxley’s
expressed regrets fourteen years later are as likely an effort to emphasize
the importance of the mystically-oriented pacifist humanism to which he
was by then committed, as they are representative of a genuine belief that
Brave New World was flawed by the omission of a third possibility.'

Guinevera Nance notes that Huxley does not “assert the

superiority of primitivism over scientific determinism” in the novel (81).
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This is true, since what Huxley actually sought was balance between a
“natural’ and civilized life. In his 1933 article “Primitive and Civilized” he
notes that “primitivism and peasanthood possess certain advantages over
present-day civilization" but he advocates an attempt “to combine these
advantages with the no less indubitably good features of civilization -
knowledge, elasticity of mind, health of body and power over natural
environment” (Hearst Essays 183-184). This confirms what Huxley states
in his 1946 Foreword, when he refers to John's “life of a primitive in an
Indian village, a life more human in some respects, but in others hardly
less queer and abnormal [than in the utopia]” (unpaginated). Moreover
Huxley notes that “the Savage” eventually reverts to the “Penitente
ferocity™ of his upbringing and “ends in maniacal self-torture and
despairing suicide” (unpaginated). Nance suggests that the manner of
John's demise “effectively undercuts any temptation the reader might
have to give primitivism the edge [over scientific determinism]” (81).
However, while this is true, it is important to assess why primitivism is not
a solution for Huxiey. To effectively portray the universality and
insidiousness of the ‘brave new worid,’ Huxiey makes the only possible
exception to it an officially-sanctioned Savage Reservation, a place of
ignorance and prejudice, tainted by outside influences such as
Christianity. It is significant that, when Huxley wrote a complete dystopia,

Ape and Essence, he depicts an America which has degenerated into a
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brutal primitivism which is skewed by the vestiges of civilization,
suggesting that primitivism is not really an option for the supposedly
civilised because it could only be an adulterated primitivism. Moreover,
were a return to it voluntary, it would not be a choice for the majority.
Cardan’s contention in Those Barren Leaves that Tolstoy’s proposal for a
return to “the genuine, primordial ... tribalism of the savage™ would not
work because people would not wish to give up modern conveniences
(373) is obviously realistic.'® Huxley’s own viewpoint is that modern
science and technology have enabled population growth to the point
where we cannot sustain that population without them. In a 1932 radio
broadcast, “Science and Civilization,” Huxley makes his views on
primitivism clear:

Tolstoyans and Gandhi-ites tell us that we must “return to Nature’ -
- in other words, abandon science altogether and live like
primitives or, at best, in the style of our mediaeval ancestors. The
trouble with this advice is that it cannot be followed—or rather, that
it can only be followed if we are prepared to sacrifice at least eight
or nine hundred million human lives. ... If we abolish science and
‘return to nature’ the [world’s] population will ... [be halved]. ... No,
back to Nature is not practical politics. ... We are suffering from the
effects of a little science badly applied. The remedy is a lot of
science, well applied. (Hidden Huxley 106)
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Huxley is not particularly anti-science, then, nor an advocate of a simple
“return to Nature’ at this point. Brave New World depicts a world in which
the science-less Reservation offers a life which fits Thomas Hobbes’
famous aphorism, while life in the ‘brave new world’ is the result of a lot of
science ... badly applied.
In his recent Imagined Worlds the physicist Freeman Dyson notes

that Huxley’s book is partly inspired by Daedalus, or Science and the

Euture, written by Huxley's friend, the biologist J.B.S.Haldane, and
published in 1923, the main theme of which Dyson identifies as “that the
progress of science is destined to bring enormous confusion to mankind
unless it is accompanied by progress in ethics” (99). Dyson concludes
that Brave New Worid depicts a future “in which the technology made
possible by science brings science to a hait’ so that “the rigidly
conservative caste system,” holding humanity in stasis, must inevitably
end in “mutation and degeneration,” dooming the species to a “stagnation
and ultimate extinction” similar to that which Wells depicted in The Time
Machine (125). Dyson notes, however, that it is not science itself which
has caused the stasis in Huxley’s novel; science has enabled it but
“bureaucracy and eugenics” have eventually “permanently tamed”
science itself in the name of stability (125). As Krishan Kumar has
argued, “Huxley is not attacking science so much as scientism” (Utopia

254). However, as June Deery has observed, he felt scientists “were not
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ordinarily taught anything about the metaphysics of their subject™ (96). A
more profound understanding of the place of humanity in the cosmos
might bring with it more thoughtfulness of the consequences of
experiment. In “Science and Civilisation,” Huxley points out that “we are
unable to foresee what discoveries in pure science will be applied to
human life. But equally we are unable to foresee all the resuits of any
given application of science” (Hidden Huxley 113). In Brave New World
an unforeseen consequence of science has been its enforced stagnation.
Science itself becomes as neutered in the novel as nature and history.

In Brave New World's civilization both Nature and history are kept
atbay. There are two concepts of Nature in the text: the natural world
outside humanity, and the forces of Nature as they directly affect
humanity. The natural world only has a value if that value can be
monetary. Society is based on a culture of leisure consumption, geared
to the maintenance of full production, so that "the masses” are
conditioned to hate the country but to enjoy elaborate rural sports,
ensuring the consumption of sports apparatus and transport, without any
concomitant, but non-productive, love of Nature (19). In fact Nature as a
force, affecting human beings through the birth to death cycle, is
abhorrent to a society in which babies are not born, but created artificially,
and in which people maintain an artificially-youthful appearance until they

die.
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The relatively natural quality of the Savage Reservation of John's
birth situates it, to some degree, outside history - an anachronism in an
otherwise technologically sophisticated world. Procreation is through sex
rather than ectogenesis, and age brings the appearance of old age rather
than an artificially-maintained youth. Its hybridized religion - a mixture of
totemic paganism and Christianity (102-104), rather than the self-
annihilating artificiality of the “Solidarity Service” (70 -76) -- reveals it is
not completely untouched by ‘civilization.” However, its continuing
symbiosis with Nature makes it potentially dangerous to the stability of the
artificial society around it. Consequently, like the natural world in Eugene
Zamiatin's We, it is off-limits to ordinary citizens in order to keep their
“machine-like perfect world” safe (We 89); it is held at bay not, as in
Zamiatin's text, by a “Green Wall,” but by an electrified fence (Brave New
World 94). From this artificially-isolated world there is “no escape” (91).

Nevertheless, John does escape, in that he is liberated’ by
Bernard Marx. However, he is only a ‘Savage’ by upbringing, not
ancestry — the offspring of the Director of Hatcheries and Conditioning
whose accidentally pregnant girlfriend got lost when they visited the
Reservation (86-87). Both John and his mother Linda are cultural
hybrids. Linda has been conditioned to take multiple lovers as a cuitural
norm, but her consequent promiscuity in the Reservation is violently

resented by the monogamous women with whose husbands she has sex
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(113). Coming from a utopia where all babies are hatched technologically
rather than born, her anti-maternal conditioning clashes with her primal
maternal instinct, and she both loves and hates John (114 - 115). Linda
helps John learn to read, and he seizes literacy as a defence mechanism
for all the insults he suffers from the illiterate “primitives’ who mock him for
Linda’s sexual incontinence and her lack of ability to weave or mend his
clothes (117). He subsequently becomes obsessed with a copy of The
Complete Works of Shakespeare “hundreds of years” old (118 - 119); this
contributes to his hybrid character, in that the words of Shakespeare take
on a significance to him which is almost literally magical, “like the drums
at summer dances” (119). His tendency to take art too literally manifests
itself when he is so inspired by Hamlet's murderous thoughts of
Claudius’s “incest” with Gertrude that he stabs an Indian for regularly
sleeping with Linda (120 - 121).

John, then, is a product partly of utopia and partly of the
Reservation, with a philosophy of life complicated by a self-taught and
unmediated Works of Shakespeare. Before John makes his (ultimately-
fatal) exodus from the Reservation, Bernard Marx comments to him that
“[it is] as though we were living on different planets, in different
centuries™ (111). This is true on two levels. One level is John’s
Reservation existence, a life of families and disease and natural

processes that, in utopia, have long since been consigned to the dustbin
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of history. The other level is Shakespeare, who, like the (East) Indians
Huxiey met who had “the more sententious parts of Shakespeare at their
finger-tips” (Jesting Pilate 29), John quotes at every opportunity. All this
makes John a misfit in both worlds. His tragedy is that he is really neither
fish nor fowl, a partly-educated misfit amongst the tribal people, and an
anachronistic individualist amongst the utopians, too civilized for the
former and too unpredictable for the latter. On the Reservation, it is
mainly John’s utopian heritage, in the form of his Nordic looks and more
particularly, his mother's promiscuity and paucity of practical ability, which
causes his alienation. In utopia, it is his Reservation upbringing and the
archaic language and outmoded sentiment of Shakespeare which set him
apart. Eventually, both contribute to his loathing of utopia and his inability
to reconcile himself to it.

Within the artificial stability of Brave New World's utopia, John is a
force of Nature as well as the force of a relatively unrestricted human
nature; he is a seed of instability. As such he is doomed. His actual
undoing, however, is not his primitivism, but civilization; he is an example
of an individual to whom art becomes too great an arbiter of life, and for
whom filtering the actual through the prism of the ideal distorts
perceptions of reality. He interprets the world in terms of Shakespeare,
idealizing both the ‘brave new world’ outside of the reservation (126),

based on his mother’s stories, and Lenina, whom he imagines as Juliet
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(130). John'’s oration of Romeo and Juliet, during which he visualises

himself and Lenina as the eponymous lovers, is greeted only with
laughter by the poet Helmhoitz, who cannot imagine romantic love or a
sense of loss, dispassionately interpreting Shakespeare’s “emotional
engineering” (166) as the work of a consummate “propaganda technician”
(168). Similarly John's Shakespearean protestations of love are
incomprehensible to Lenina, who can only understand love as carnality;
John's shocked and puritanical reaction to her blatant offer of sex is to
call her a whore and strike her (174-178). John is therefore a paradox --
a “natural man’ to whom the idea of sex devoid of romantic love is
abhorrent.

John's disillusioned revolt against a “brave new world” which now
has the “nauseous qualities of a nightmare” (191) is ineffectual and short-
lived, involving mainly the throwing away of some of the artificial
happiness pills, soma. Having had his idealizing of both utopia and
Lenina shattered, John engages the arch-apologist for utopia, the
Controller, Mustapha Mond, in a debate in which God, free will, and
individuality are set against pleasure and stability. Again, John’s terms of
reference are idealized and Shakespearean, focussing particularly on
Hamilet, King Lear and the nobility of struggle and suffering. The
Controller sums up the argument as one of artificially-conditioned

happiness versus the unhappiness of ageing, illness, uncleanliness and
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fear - the concomitants of “God, ...poetry, ... danger, ... freedom, ...
goodness ...[and] sin” which John demands. John consequently chooses
“the right to be unhappy”™ (219). However, the terms of this debate are
not, as Nance implies, simply scientific determinism versus primitivism,
part of an interrogation of the proposition that “happiness must
necessarily exclude freedom™ (80). Rather, by partially civilizing the
‘Savage’, and making ‘high’ culture - in the form of John’s use of
Shakespeare as an infallible touchstone — part of his undoing through his
consequent, ultimately destructive, tendency to idealize, Huxiey both
invests John with a tragic flaw, and makes civilization the most significant
contributor to his downfall.

Civilization eventually kills John when he becomes a commodity.
When he exiles himself to the solitude of an abandoned air-lighthouse
and a life of penitence and self-mortification, he attracts reporters “like
turkey buzzards settling on a corpse” (226). Brave New World manifests
a number of trends which Huxley had identified by the early 1930s, and
John's commodification as titillating spectacle can be read as an example
of the mindless mass entertainment of which Huxley was critical in his
own time. Huxiey precociously anticipates the current fad for voyeuristic
television, and John becomes the subject of a successful wildlife
documentary.?® The masses flock to his home in order to amuse

themselves by watching the self-flagellating “ape” (233). John's lashing
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of both himseif and the futilely supplicating Lenina sparks a
sadomasochistic orgy in which he himseif apparently takes part,
increasing his popularity as entertainment (235-236). Although John
takes his own life, it is the soul-less civilized horde who seek to consume
him as entertainment who cause his suicide.

His death apparently achieves nothing and, if Huxley intended
John's brief assault on utopia to have some sort of ripple effect, he gives
little sign. However, for all John's intractability and naivety, Huxiey does
allow him a certain nobility in having him die for his convictions. He
maintains his individuality throughout, possibly because his character was
formed in the Reservation. This consistency is more than can be said for
John's “civilized’ equivalent, Bernard Marx. As far as Utopia is
concerned, Bernard is an insider rather than an outsider, but does not feel
like one. Like John, he is a misfit, who feels alienated and lonely, and
has a sense of himself as an individual. Unfortunately, like lilidge in Point
Counter Point, Bernard’s individuality is embedded in a painful self-
consciousness and inferiority complex. His small stature-unfitting for one
of his caste-has resulted in his being the victim of jibes, instituting a spiral
of ridicule, reaction, and more ridicule:

The mockery made him feel an outsider; and feeling like an

intruder he behaved like one, which increased the prejudice

against him and intensified
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the contempt and hostility aroused by his physical defects. Which
in turn

increased his sense of being alien and alone. A chronic fear of

being slighted made him avoid his equals, made him stand, where

his inferiors were concerned, self-consciously on his dignity. (58)
Like his friend, the poetic, athletic, and socially adept Helmhoitz Watson,
Bernard knows he is an individual. However, whereas the latter’s
difference resides in his sense of being “physically defective,” the
former’s sense of separateness is rooted in his having “too much ability”
(60). Watson, like Calamy in Those Barren Leaves, has a sense of there
being “something else” to life which he wants to discover (60). This
sensitivity to some elusive, presumably mystic, meaning outside himself is
complemented by his selflessness, as when he fights at John's side after
the latter causes a riot at the Park Lane Hospital by throwing away soma
rations (195). When confronted with exile as a consequence of the
individuality which this act embodies, he chooses a “thoroughly bad
climate” in the belief it will help him write better, as he works toward
artistic responsibility (209). In his dedication to his writing, his bravery,
and his seeking some meaning to life beyond the superficial, Watson
would seem to be one character who suggests eventual movement within
this static society.

Bernard, however, lacks Watson's fortitude. Since his individuality



346
is built on a base of inadequacy and self-consciousness, he seems
unable to look beyond his own desires, fears, and grievances. Even
bringing John back from the reservation is part of a “strategy” (125) to
humiliate the Director by confronting him with his one-time paramour and
their (illicitly conceived) son (136). John becomes merely his ticket to
sexual conquest and self-aggrandizement (140-141), a ticket which loses
validity when John refuses to co-operate (156-160). Bernard fails to
support John in the Hospital fray and tries to absolve himself of all
responsibility for John’s actions as he grovels at Mond's feet (206).
Although he subsequently apologizes to John for his behaviour (220-221),
he is clearly a weak individual, exhibiting the flaws of such characters as
Denis Stone from Crome Yellow and lllidge from Point Counter Point.
While the over-compensated Watson rises above his social conditioning,
the self-centred Bernard exemplifies the emptiness which that
conditioning creates in the core of the individual; despite being an
exceptionally individual citizen, the shallow hedonism of his society has
made him chronically egocentric and lacking in conviction.

Brave New World offers a civilized society which is superficially
utopian, in that it is a unity and operates harmoniously. Virtually all its
citizens are employed and enjoy health and happiness. Unfortunately its
only concession to the difference which individuality normally connotes is

the variation between artificially-engineered grades of intelligence, and
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between different types of conditioning. The Reservation’s brutal hybrid
culture is somewhat unforgiving of difference, but is at least more
organic, not imposed on its citizens through indoctrination, rather than
being grown into by them. Although both societies are maintained in a
temporal bubble, John's is less contrived than Bernard’s and, misguided
though he is, it gives him the fortitude to die for his beliefs. When
Bernard’s individuality is challenged, he merely buckles.

The suppression of individuality is but one of the ways by which
stability is assured in this utopia. By ensuring that comparisons with the
past are virtually impossible, that the effects of the passage of time on
individuals are nullified, and that any potential change in the status quo is
repressed, an illusion of temporal stasis has been achieved. As M. Keith
Booker has noted, “the citizens of Huxley’s dystopia ... live entirely in the
present, with no sense of either past or future” (Dystopian impulse 64) so
that the population is “unable to formulate any notions of genuine political
change that might threaten the existing system” (65). While this situation
works toward peace and stability, it is a situation that has been contrived
artificially, rather than arrived at organically. it is also an exaggerated
manifestation of the separation of humanity from ‘natural’ time which
Huxley observed in Western society. In the essay “Time and the
Machine,” he notes that “pre-industrial people know time in its daily,

monthly and seasonal rhythms. ... Pre-industrial man was never allowed
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to forget the majestic movement of cosmic time.” The modern town
dweller, however, “is the inhabitant of an artificial universe that s, to a
great extent, walled off from the world of nature”; time to “industrialized
man’ is “artificial, machine-made time® (Qlive Tree 124). In Brave New
World, Huxiey has created an “artificial universe” which has taken this
ignoring of cosmic time a step further; the people are “walled off" from
natural time to the extent that its passage in the individual has been
effectively negated with the abolition of “all the physiological stigmata of
old age” (Brave 49). Moreover time on any sort of large scale is held in
stasis so effectively that the very concepts of past and future are aimost
meaningless to the mass of the people. Henry Ford, an example of
“industrial man” who is revered in the novel, is invoked in support of the
abolition of the study of the past and its arts and sciences. One plank in
the structure of the utopia’s stability is this isolation in time, its cutting
itself off from the flux of history, and as the Controller makes a gesture
which seems to whisk away the cities, civilizations, literature, and
classical music of the past, he reverentially repeats one of the
industrialist's most famous statements, “that beautiful and inspired saying
of Our Ford's: History is bunk” (30).%"

In Brave New World the concept of progress has been collapsed,
at least for the general public. This has been achieved partly through the

severing of society from history, “... by a campaign against the Past; by
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the closing of museums, the blowing up of historical monuments ...; [and]
by the suppression of all books published before A.F. 150" (45).
Moreover, the future is reined in by nullifying scientific progress; despite
hypnopaedic platitudes which convince people that science is all-
important, the Controller maintains that “science is subversive” and must
be “carefully chained and muzzled” (205) since change inevitably
threatens stability. Controlled social experiments in Cyprus and Ireland,
for a casteless society and a reduced work-day respectively, have been
failures (204-205) . A stable society has been maintained in its present
optimum form for a century and a half, with individuals scientifically
tailored to suit particular types of employment and specific levels of
intellectual activity (11-13). Stability is all, and stability requires that the
present be, in a sense, eternal -- a stable population must not perceive
change, so the past must not be available as a referent, and the future is
held at bay by the confinement of science within strict boundaries. The
only real reminder of the past which is tolerated is also confined within
strict boundaries: the Reservation.

According to Huxley, Brave New World was supposed to be “on the
horror of the Wellsian Utopia and a revolt against it."?> However, in an
article written two years after Brave New World, “100 Years Hence,” and
musing on the possibility of “a Wellsian paradise,” he writes “| can never

quite make my mind up whether | should find the future paradise a golden
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dream or a nightmare” (Hearst Essays 281). By satirizing in Brave New
World Wells' general vision of a controlled and artificial utopia, Huxiey
plays with ideas which, in other circumstances and with a different
orientation, might receive his approbation. For instance, the separation of
the people into contented and mutually-exclusive castes, with an Alpha-
Plus elite, might seem to be a solution to the lowest-common-denominator
mass culture of homogeneous mediocrity of which Huxley was
apprehensive , since the elite might be expected to foster high cuiture.
However, this is not the case. With the exception of the Controller, the
population is kept ignorant of art, including Shakespeare (200-201); what
literature there is emanates from the State, amounting only to
propaganda, and art has made way for “the feelies and the scent organ”
(201). The World State’s motto on the text's first page -- Community,
Identity, Stability — seems superficially to fit in with Huxley’s ideas of
individuality within social unity, and suggests the lack of conflict which
would accord with Huxley's pacifism. Yet “identity” turns out to be
conformity, the “community” is totalitarian, and “stability” has been
achieved by ectogenesis, eugenics, cloning, hypnopaedia, the
psychological conditioning of children, the artificial inducement of
happiness through drugs, and societal stasis. The solidarity service
which Bernard attends, with its idea of “Twelve-in One,” initially suggests

a mystic - if drug-induced - experience, and leaves at least one of its
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celebrants with “the peace ... of balanced life, of energies at rest and in
equilibrium. A rich and living peace” (76). Yet the diabolical association
of conjuring up some supernatural being to come into their midst, the hint
of the parody of a Mass, the emphasis on the “synthetic” quality of the
accompanying music, and the degeneration of the rite into an orgy,
undercut this.

The society depicted in Brave New World is a peculiar synthesis:
the consumerist, ersatz and hedonistic elements of American cuiture,
melded with the totalitarian, dispassionately planned and rigidly controlled
society of the Soviet Union. To some extent the carefully controlied cycle
of consumption and production accords with Huxley’s own ideas; in an
article entitled “The Victory of Art over Humanity,” published in 1931, he
discussed the problem of over-production in both industry and agriculture
from a quite Wells-like perspective, concluding that there was a need for
“some sort of world-wide plan” operating on the lines of the successful
Port of London Authority but dealing with “the larger chaos of World
Trade” (Hidden Huxiey 86). In the same article, echoing both Ruskin and
Morris, he bemoans the lack of creativity which condemns machine-
operatives to “psychological poverty” and, referring ironically to the
“Christ-like unselfishness” of Henry Ford for removing the “burden of
creativity” from working people, wonders if Ford will be acknowledged by

them “as their saviour” (78), an obvious foreshadowing of Brave New
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World. In the latter text the Controller indicates how a mechanism has

been found to address the issue of needing “sane” people “stable in
contentment” to “tend the wheels" of industry.(37). The probilem of a lack
of mental stimulation for those doing mundane tasks, the “psychological
poverty” which Huxley criticises, has been solved scientifically by
producing mentally-undeveloped Epsilons who need no intellectual
stimulation. The “chaos” of production is solved through the central
control of output and “the conscription of consumption” (44) -- even
children’s games are not sanctioned by the Controller unless they require
a suitable consumption of apparatus (26). These policies create a sense
of harmony but all deny individuality and, therefore, render the individual
inauthentic. Given Huxley’s sarcasm concerning Henry Ford, and
suspicion of the “Wellsian Utopia,” one can therefore read these aspects
of Brave New World as dystopian measures in utopian clothing.

In the final analysis, Brave New World remains ambiguous, an
amalgam of competing discourses on the page which remains resistant to
a single and completely unified analysis. Its dialogic narrative reflects the
polyphonic nature of Huxley's other texts of the 1920s and 1930s, and it
deals with many of the same issues. One of those issues is the
significance of the past and its interpretation. As with the other themes of
the text, one suspects it results from Huxley's internal struggle, including

his debating of what society would be willing to give up in order to gain
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happiness -- the inverse of the debate which Mond has with John - and
whether the sacrifice would be worth the gain. Brave New World avoids
potential problems which might arise from a flawed awareness of the past
or from the sacrificing of the present for the future, by abolishing the past
and concentrating the energies of all on the present. Unfortunately
sacrificing the individuality of people and their ideas so that society might
achieve universal happiness seems not to be worth the price.

v

To return from Brave New World to Huxley's later naturalistic works
is to encounter once more the complementariness of opposed ideas.
Brave New World depicts a society in which part of the cost of happiness,
as a concomitant of the disappearance of organic diversity, is the loss of
genuine spontaneity and unpredictability. Conversely, Huxley’s next
published novel, Eyeless in Gaza (1936), suggests that an element of
predestination is present in even the most random events. The novel also
returns to the mysticism with which Calamy was grappling in Those
Barren Leaves, but has less concern with the historical past as a referent
than earlier Huxley novels, opening up instead a debate on the larger
issue of the individual's relationship with time itself, and how much one’s
own history is predestined in some way.

As Beavis travels to his mother’s funeral someone’s thoughts,

possibly the omniscient narrator’s, turn to time: “Always imperiously time,
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categorically time” (32). This sense of time’s power is made particularly
evident in Eyeless in Gaza by Huxley’s defamiliarization of time itself.
Eyeless in Gaza eschews linear narrative in favour of a fragmented
temporal structure. On one level the text’s structure is simply analogous
to the process of recall; it reflects those trans-historical leaps of memory
that any particular experience or thought may generate, resulting in a
sequence of impressions from different periods in one's life.2 However,
Huxley’s idiosyncratic chronology also forces the reader to put the (linear)
story together from the (temporally disjunctive) plot. While each chapter
is dated, and the novel follows a number of periods in the life of the
protagonist, Anthony Beavis, over some thirty years, no two chapters are
consecutive in terms of date or content. Consequently the reader must
often observe the effect before discovering the cause in a more
problematic process than that engendered by novels which employ
anachrony conventionally, through simple analysis and prolepsis. For
instance, while Miller, the mystic pacifist of whom Beavis eventually
becomes a disciple, is completely unknown to Beavis until they meet in
January 1934 (Chapter XLIX), he is first mentioned to the reader by
Beavis in Chapter Il (April 1934).

The novel opens on August 30" 1933 with Beavis shuffling through
old (and thought-provoking) snapshots (1-10). Later that day, he finds the

past intruding on the present, as the “seemingly ... solid fragments of
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present reality” become “riddled with [the] pitfalls” of unbidden memories
(22). He reflects on the sequences of images and sensations which his
memory puts together as “thirty-five years of his conscious life made ...
known to him as a chaos—a pack of snapshots in the hands of a lunatic®
(23). These mental snapshots - parallelling the literal ones -- often have
uncomfortable connotations for him, and, as Jerry Wasserman has
suggested, the novel is partly about Beavis dealing with the responsibility
he has as an individual for both the events that occasioned those
“snapshots’ and their ramifications; he must eventually recognize that
Miller's Buddhist perspective -- that one’s actions make the receipt of a
card inevitable -- is more valuable than the idea that the recalling of
those events is simply chaotic (138).

Huxley makes the reader work in tracing the sequence of cause
and effect by which Beavis is reformed; essentially the reader’s struggle
to make sense of the text's fragmented chronology is analogous to Beavis
working through his “pack of snapshots” in his mind to come to terms with
the past and make his future more meaningful. Beavis’s romantic
conquest of Brian's fiancée, Joan, was the direct cause of Brian's death,
but one of the effects, admitting his responsibility, had been sidestepped
by Beavis immediately after Brian's death when he burned four
documents which had implicated him: Joan's confessional letter to Brian,

Brian’s consequent suicide note, and Brian’s letters to his mother and
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Joan (542-545). The encounter with Miller eventually resuits in Beavis
being able to move beyond his spiritual isolation, transcend his “detached
and irresponsible sensuality,” and achieve a fulfiiment of self and a
realization of his responsibilities both as an individual within a society and
to the other individuals within that society. Later in the story (April 1934),
though earlier in the plot, he reflects that “self-knowledge [is] an essential
preliminary to self-change” (14); part of this self-knowledge will come from
applying rationality to the “chaos” of memory in order to acknowiedge his
own responsibility for events.

However, the text's chronology aiso has the effect of suggesting
that one’s relationship with time may not be on a strictly linear basis.
Beavis, in the aftermath of making love to Helen, is already beginning to
form an idea that would prepare the way for his later adoption of Miller's
perspective; he has a sense that one act may be stored in memory as
opposed to another because it will be required to resurface at some
particular point in the future. The memory of his and Brian’s striking of
flints to produce sparks may have been stored for this particular moment
so that “he might be forced, in the midst of this act of detached and
irresponsible sensuality, to think of Brian and of the things that Brian had
lived for; yes, and had died for” (24). If the reason some events are
remembered has to do with their importance in the future rather than in

the present, then there is more to Time than strict linearity.
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One of the most memorable scenes occurs in Chapter Xll when the
sunbathing protagonist Beavis and his lover Helen are spattered with the
blood of a fox terrier which has suddenly fallen from an unknown
aeroplane. The event is random but it acts as a catalyst; Beavis’s jocular
and inappropriate response to the incident is seen by Helen as
symptomatic of his lack of emotional commitment to her, and she breaks
off their affair (153-155). On one level this accords with a comment made
later by Beavis's eventual spiritual mentor, Miller, in indirect connection
with one of the series of falls which have great impact on the protagonist.
An accident involving the misanthropic and ascetic Mark Staithes resuits
in the latter contracting gangrene. Beavis, out seeking a doctor,
providentially crosses paths with James Miller, a doctor and Buddhist.
Afterward Miller himself remarks that “nothing ever happens by chance,
of course. One takes the card the conjurer forces on one — the card
which one has oneself made it inevitable that he should force on one. It's
a matter of cause and effect” (550). Miller explains this more fully a few
pages on, relating it to Buddhists: “they don't believe in special
providences for individuals; they believe in a moral order, where every
event has its cause and produces its effect - where the card’s forced on
you by the conjurer, if only because your previous actions have forced the
conjurer to force it upon you™ (555). As far as the recipients of the

metaphorical card are concerned then, it appears to be random. Neither
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meeting Miller nor the falling dog are in any way anticipated by the
subjects at the time. However, it is the predisposition of Beavis prior to
each event that makes the event a cause of a particular effect, and
therefore marks the event as particularly significant. In a sense, Huxiey
is implying a sort of determinism active in personal history, although it is
seemingly only obvious in retrospect, and therefore lacks the prophetic
quality of deterministic analyses of social history as practised, for
example, by Marxists. The immediate consequence of the dog incident is
the end of Beavis's affair with Helen, but the longer-term effect is to
initiate a life-changing series of events for Brian. It results in his
adoption of Miller’s spiritual and pacifist views; his predisposition here,
which was the basis for his motivation to make the fateful journey with
Staithes, had been toward finding a meaning for his life beyond either a
Lawrencian “animal purpose” or the intellectual pursuit of “[t]hinking and
...knowledge” as ends in themselves (360). Miller provides that meaning,
or at least a path to it.

Beavis's past has been one in which economic freedom has
enabled him to live a shallow existence; aithough intellectually adept he
has lacked any real motivation beyond seeking pleasure and avoiding
boredom. Consequently he has spent years working on his book
Elements of Sociology (139), doing the necessary research in the

detached spirit of the “Higher Lifer,” escaping into a world of scholarship
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“‘where there’s no risk to healith and the minimum of responsibilities”
(172), in the guise of “a man of science [who] tries to keep himself
unbiased by his interests and prejudices” (173). Unfortunately this
scientific detachment has been manifest as lack of real engagement or
involvement; when Beavis laughingly remarks “I'm quite content with only
knowing about the way of perfection™ (122) he means he has preferred to
know of it rather than actually experience it.

The Elements ..., however, was misguided in its original
conception, something which Beavis realizes in the aftermath of meeting
Miller. His initial plan, for a text “constructed of historical facts,” he now
understands as “a picture of futility, apparently objective, scientific, but
composed, | realize, in order to justify my own way of life” (15). Moreover
he has now rejected this mere history for “a new shape” which will include
constructive criticism in order to investigate ways in which human
behaviour can be modified (15). In going beyond a simple historical
record of society to an engagement with behavioral problems Beavis's
text will reflect his own new engagement with the world. Huxley is here
implying that mere historical narrative is, like all science or social
science, too circumscribed if disociated from the realities of existence.
Moreover, the original Elements was to have been a passive catalogue,
rather than a critique with a positive purpose; the distinction between it

and Beavis’ new project is analogous to the difference between his friend
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Beppo’s “passive” and “negative” pacifism, and the “active and positive
pacifism” which Beavis recommends to him (18).2*

While the novel comes out firmly on the side of personal progress,
it reflects Huxley’s scepticism of social progress as a process which could
be felt genuinely in any essential way by the individuals involved in it.
Very early in the text, Beavis notes:that “progress can only be recorded,
not experienced. ... [It] may, perhaps, be perceived by historians; it can
never be feit by those actually involved in the supposed advance” (3).
Huxley clarifies this point in a number of his essays and letters.?®
Moreover, however one experiences progress, innovation often means
that something else is superseded, so the gain also entails a loss.?® This
suspicion of the fact of progress in its meaning to the individual had
manifested itself as a satire of Wellsian scientific and social progress in
Brave New World, and would surface with a twist in Ape and Essence
when a combination of scientific advance and nationalism devastates the
planet and brings about a new barbarism.

Increasingly, however, the idea of progress in any quantifiable way
becomes of less interest to Huxley than the idea of union. He suggests
that the only way for civilization to optimise itself is by means of unity; the
individual must first unify her- or himself through self-integration, and then
integrate that self with the community and the cosmos, something Beavis

is working on with Miller for the latter part of the story. Through Miller he
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comes to the conclusion that a peaceful world cannot be created solely
through a top-down process. “National behaviour” is really “a large-scale
projection of today’s personal behaviour” or at least “a large-scale of the
individual’s secret wishes and intentions” (228-229). Consequently
“pacifist propaganda must be aimed at people as well as their
governments” and embody “a set of instructions in the art of modifying
character” (230). The desired end should be a world of peace and
harmony, a goal which is unattainable through hatred and violence.

Miller maintains that “means determine ends” so that what the Russian
Revolution actually created was a state “using secret police methods”
(415). Helen's communist lover Ekki intends making changes to the
system by whatever means necessary in support of an overarching
political creed; his effort fails when he is kidnapped in Switzerland by the
Nazis and smuggled into Germany (Chapter LIll). Beavis suggests that
Ekki was an idealist “with an exceptional gift for seif-deception” who either
believed that “the end justifies the means” or did not realise that the
means (hatred and violence) “condition the end” (605). The implication is
that Ekki should first have sorted himself out and then directed his
activism peacefully and toward peace and unity.

Nature is part of that unity in which humanity must participate.
However, nature, per se, is not a major concern of Huxley's in this text.

Beavis, previous to meeting Miller, makes the Jefferies-like observation
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that “nature is senseless” (162).2 Men avoid “slavery to nature” by
means of “social organization and technical invention,” so that city-
dwellers may “forget that such a thing as nature exists” (162). However,
the beauty of nature inspires an epiphany in Brian Foxe in which it seems
to him that he and Joan are “walking through the image of their love”:
His love, it seemed to him, in that apocalyptic moment, was more
than merely his;it was in some mysterious way the equivalent of
this wind and sunshine, these white gleams against the green and
biue of spring. His feeling for Joan was somehow implicit in the
world, had a divine and universal significance. He loved her
infinitely, and for that reason was able to love everything in the
world as much as he loved her. (214)
The apocalyptic vision which Brian experiences is achieved through
nature, but is not essentially a function of nature. In his earlier essay
“Country Ecstasies,” Huxley notes that, at certain times, one may
“become directly conscious of his sensations and intuitions, an
apocalyptic process, which [John Keats] describes [in Endymion] ... as the
forming of a fellowship with essence.” Manifestations of external nature,
like “the mountains, the sea, sky, [and] stars” have a value “insofar as
they stimulate us to exchange the consciousness of separate selfhood for

that of not-self, essence, the all” (Texts and Pretexts 41). Huxley believes



363
that “seif and not-self are states of our consciousness” (41), so the union
we achieve is internal. Nature can be a conduit to that apocalyptic fusion
of consciousness; certainly it compares favourably in Eyeless with other
means of achieving other, less elevating, moments of insight.> However,
epiphanic moments of apparent fusion occasioned by a natural scene are
not an end in themselves; as Sebastian Barnack concludes in Time Must
Have a Stop (1944), “country ecstasies” must be understood to be “only
an invitation to move on to something else” (285). When Beavis has his
own epiphany in Eyeless’s last chapter, where story and plot finally
coincide, it is deep thought when he is indoors and in solitude which
occasions it, not anything external. However, in that epiphany he sees
patterns “in seed and leaf and root” visible in all nature, from soil and air
to mammals, demonstrating the “unity of life” (613).

Itis in this final epiphany that the various elements of the text come
together under the umbrelia of unity. Beavis has shifted from an
unengaged perspective and an indolent hedonism to a commitment to the
pacifist movement, so that the text's emphasis on positive change in the
individual has obviously been manifested by Beavis himself.
Nevertheless, he is still an individual, and the unity of all life which he
now believes in must aiso, as far as human beings are concerned,
acknowledge the individuality which was such a threat to the artificial

unity of Brave New World: “one in division; united and yet separate”
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(Eyeless 614). The idea of unity also carries over into Time as a
concept. Here the suggestion of non-linear time in the text's fragmented
chronology becomes resolved in the idea of timelessness. This
timelessness, however, is not the eternal and interminably happy present

of Brave New World, but a more positive timelessness. Different

memories, different episodes in Beavis's life separated by space and
time, are all part of the whole:
Unity is diversity, even in separation. ... the dark dried blood on
that mangled face [Brian's) among the rocks, the fresh [dog's]
blood spattered scarlet over Helen's naked body, the drops oozing
from the raw contusion on Mark’s knee. Identical patterns, and
identical patterning of patterns. (612)
In part this represents Beavis's being able to reconcile himself with the
more uncomfortable episodes in his past - those unwanted snapshots
dredged up from his memory. However, it is also part of the process by
which he mystically experiences a sense of utter unity. This leads on to
the inner peace which Huxley hoped would ultimately overflow into global
peace, as Beavis experiences “peace in this silence, this still emptiness
where there is no more time” (619). Eventually, however, Beavis is
hauled back from “the light” to “everyday existence,” by a symbol of time,
the striking clock. In the workaday world in which most of us live, the

clock, while admittedly artificial, structures life to the degree that time
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cannot easily be escaped. However, several characters in Huxley's next
published novel, After Many a Summer (1939), make strenuous efforts to
do so.

in After Many a Summer time is a central issue. The text’s pacifist
guru suggests that one human characteristic which needs to be
addressed is that “we’re obsessed with time” (93). This obsession is
visible in the novel in two characters who wish to opt out of biological time
as it applies to them, and are willing to postpone their own deaths
indefinitely, whatever the cost. Another seeks to ignore it altogether,
living hedonistically within a temporal bubble. Moreover, while none of
the other major characters is quite so worried about the clock ticking, a
number of them have adopted particular positions relative to Time. One,
a socialist and scientist who fought in the Spanish Civil War, has all his
political and philosophical investment deposited in the future. Another
immerses himself in the dusty records of the past, while living a half life in
the present. Finally, and more positively, the text's philosopher offers
social criticism and spiritual advice, suggesting that the antagonisms and
superficiality of the present might be dissolved through commitment to
inner and social peace and a sense of eternity. All of this takes place in
the bright superficiality of Southern California which Huxley had described
in a letter to the author John St Loe Strachey on his first visit in 1926 as

“pure Rabelais” and “the nearest approach to Utopia yet seen on our



366
planet’.® Ultimately the text illustrates the problems which Huxiey
perceives in modern society and offers a teacher who has a solution to
them, but does not allow any character other than the teacher to fully
realise the solution.

Nature is a factor in the novel mainly in its absence and in attempts
to deny it. Exterior nature is either domesticated -- visible in the
landscape vestigially in “mathematically planted rows" of fruit trees (12) --
or exhausted, as symbolised by the Dust Bowl which farmers caused by
“tearing up the grass and planting nothing but wheat,” prompting
penniless transients to travel to California from Kansas (73). Propter's
dream of peasant communities (114, 187) offers an image of individuals
living in harmony with nature, but that dream is not realised within the
text. Nature as an interior force, a factor in human life, is something
which the millionaire Jo Stoyte seeks to obviate through paying for Dr.
Obispo’s scientific research in a bid to retard the ageing process and
extend his life (40-41). Stoyte is terrified of death, haunted by visions of
his own tomb (164), and ready to eat carp innards like the Fifth Earl of
Gonister, discovered in the book’s last chapter to be still alive at two
hundred years old. Unnatural means lead to unnatural ends, and the
price the Earl has paid for defeating nature has been regression into a
chimpanzee-like creature (237-238); despite this horror Stoyte seems

willing to risk the same fate to achieve a similar longevity (241).
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Stoyte and the Earl therefore intend to negate biological time, a
motivation which also impels Stoyte to have a much younger mistress,
Virginia, “cherished to the point of idolatry” (163), as a symbol of his
virility. Unfortunately Obispo becomes Virginia’s lover, and the text
undercuts Stoyte’s relationship (and prefigures his possible simian fate)
through an episode in Stoyte’s baboon enclosure when an old male is too
greedy at feeding time to notice his mate’s copulation with a younger male
(64-65). The baboon episode metaphorically represents the way in
which Stoyte’s greed for life renders him oblivious to Obispo’s predations;
even when the ape in him erupts in rage at being cuckolded he shoots
Obispo’s assistant in error, and, ironically, can only cheat death in the
form of capital punishment by bribing Obispo to faisify Pete’s death
certificate (226-227). Stoyte's fear of ageing and death is not unique to
him, however; the very successful cemetery which he owns suggests that
Californian society itself shares Stoyte's obsession. Decorated
excessively with nude female statuary “ever youthful, immortally athletic,
indefatigably sexy” (12), it does not contain “any representation of grief or
age, any symbol of mortality, [or] any image of the sufferings of Jesus”
(156). The cemetery’s decor is a denial of the fact of death, and it and
Stoyte are both echoes of the cult of youthfulness in Brave New World.

Stoyte’s mistress, however, denies the passage of time in a

different way, through satisfying her short-term wants materially and
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considering nothing beyond that. Enjoying life as “successive instants of
present contentment,” she finds that her life outside “this mindless
eternity” is a “narrow little universe” in which the “farthest boundaries” are
“ never more than a week away in the future” (38). While again echoing
Brave New World, here evoking the mindless present in which that text's
citizens live, Virginia’s hedonism is clearly not a satisfying response to the
passing of time, its shallowness refiected in her casual promiscuity --
apparently with both sexes (39) - and hypocrisy, in that she manages to
reconcile her lifestyle with her Catholicism (40).

The text’s fervid leftist democrat, Obispo’s assistant Pete, has
fought in the International Brigade in Spain in 1937, and his two loves
have been “biology ... [and] socialism™ (134). Both involve a belief in the
future:

"Disinterested quest for truth'~that was what you said ... about why

you were a biologist. And in the case of Socialism it was

‘humanity,’ it was "the greatest happiness of the greatest number,’

it was “progress’ -- and, of course, that linked up with biology

again: happiness and progress through science as well as

Socialism. (133)

Moreover Pete, with the best of intentions, has idealised both science and
socialism. As Propter, the text's pacifist and mystic, explains, to idealise

anything other than the idea of transcendence of both self and worldly
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things is to serve “a magnified aspect of [one’s] self’ through devotion
“towards an aspect of [one’s] personality” (86). Huxley is consistently
critical both of idealising and of sacrificing the present for a better future,
and consequently Pete grapples with his idolatry and faith in progress in
response to Propter’s theories. Propter points out that the progress of
“social justice” is always questionable, pointing to the chains of cause and
effect by which the French Revolution eventually led to Hitler's rise to
power, and the “abolition of Czardom and capitalism™ not only led to
Stalin, secret police, starvation, “the liquidation of intellectuals, Kulaks
and old Bolsheviks,” but also motivated “the bourgeoisie to invent
Fascism” (87-88). Consequently Pete begins to reconcile himself to the
fall of Barcelona to Franco since, like all cities, it is a “nightmare-huge
projection and embodiment of men’s passions and insanities -- their
avarice, their pride [and] their lust for power” (207). Ironically, just as he
is moving toward a feeling of inner peace in a state of “tranquil exultation,”
another idolatry betrays him and he is shot while comforting Virginia, for
whom he has nursed a blind romantic love. Idealising anything —
progress, a political philosophy, a person -- is unsatisfactory and blocks
one from seeking higher truths.

Pete’s faith had been in the future, but the one professional
historian in the text, Jeremy Pordage, focusses on the past while only

drifting through the present. He is working in a California in which images
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of present and past are oddly intermingled. The faddish and the fast are
celebrated in neon advertisements (5-8), yet the popular cemetery which
Stoyte owns is decorated with replicas of buildings and architectural
features from the past, ranging from Shakespeare’s tomb to the Taj Mahal
(10-11). Moreover Pordage’s immediate environment is Stoyte’s Gothic
castle; it is crammed full of expensive and venerable art which is
juxtaposed in such an apparently disconnected manner that Pordage
finds staying at the castle “like living inside an idiot" (118). Stoyte has
hired Pordage to catalogue twenty-seven crates of documents: the
Hauberk Papers, “delicious fragments of English history” (42). Yet Stoyte
cannot remember the name of the collection (21), and pays “attention to
none of his [other] treasures” (31). Stoyte’s purchases represent his
attempt to appropriate both culture and, in a sense, history; presumably
the existence of artefacts which have withstood the centuries is
comforting to a man whose particular aim is to distance himself from the
passing of time. Pordage, on the other hand, exists in a disengaged
manner in the present. Aithough middle-aged he still lives with his
mother and is grateful that she has “delivered him from the horrors of
responsibility” (150); his brother refers to him as a Peter Pan (151), and
his sexual activity is limited to discreet but regular encounters with two
prostitutes (95-96). However, the past holds such appeal that he

“voluptuously savour{s] his anticipations” of opening the Hauberk Papers
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(41), and has a sense of “going home to where he belong([s]” when able to
return to them after a lunch with the other characters (61). Clearly
Pordage is too fond of the past and too uninvolved in his present. Propter
refers to the “dismal form of compulsory idolatry” by which ancient families
have “inherited loyalties” to the material accumulated by their kindred in
times past (119-120); however, Pordage also manifests an idolatry but, in
his case, to the relics of the past of others. There is also a certain
superficiality to his studies; reading the Fifth Earl’s notebook, Pordage
bypasses the pages on the French Revolution in favour of the Earl’s more
personal and misanthropic observations (167). Propter essentially
questions the point of Pordage’s profession. He suggests that historical
documents are merely fossilized evil, and that “cataloguing bits of fossil
evil can never be more than an ersatz for the experience of eternity” (81).
Later he suggests that no art of a period ever “threw much light on the life
of the period” (217), and that the real test of a period would be the
happiness felt by those living in it, something unverifiable since historians
have “no way of compiling statistics about the sum of happiness, nor any
way of comparing the feelings of people living under one set of conditions
with the feelings of people living under another and quite different set’
(218). Propter would seem to be suggesting that those qualities of the
past which were the most important are impossible for historians to

ascertain.



372

Clearly, then, all these people have an unsatisfactory attitude
toward, or relation to, time. The most positive perspective is that offered
by Propter in lengthy discussions which occupy a sizeable portion of the
text. Propter's message is the same in essence as that offered by the
other guru figures in Huxley's novels, Miller in Eyeless in Gaza and

MacPhail in Island: seek “the kingdom of heaven, or whatever other name

you care to give it, ... within" (180). The means of access is through the
embracing of pacifism and, through mysticism, conceiving of one’s ego as
“a [limiting] fiction” (76), and transcending time. History loses its
importance once one imagines one’s self as a participant in eternity, since
“psychological eternity” is “a fact’ (81).

To enjoy inner peace, though, requires effort, and only a few will
initially make that effort. Since “good manifests itself only on the animal
level and on the level of eternity” (113), the individual, and eventually the
society, need to be purified of the things that are not good for body or
spirit: “greed and fear, lust for power, hatred, anger ... (114). However,
the necessary reforms must be centred in the individual rather than in
politics, given that the actions of politicians are “the actions of lunatics”
(113). Capitalism is flawed, since it values some of those negative
human forces, particularly greed and power, so that individuals like Stoyte
are able to “realise their potentialities.” Socialism is equally faulty, since

itis “fatally committed to centralization and standardized mass
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production,” and enables “too many occasions for bullying.” The real
answer is a confederation of small communities living in harmony with
each other and Nature, a society of “peasants plus small machines plus
[electrical] power” (114). This society is Propter’s idea of utopia, the type
of community which, as we have seen, Huxley later discusses in his 1946
Foreword to Brave New World as the third alternative he would provide in
it were he to rewrite it. What Propter imagines is the establishment of
small agriculturally-based townships with a population of about one
thousand, each township operating through “a good system of producers’
and consumers’ co-operatives” and avoiding the failures of utopian
communities like those of Robert Owen and the Fourierists by having an
entrance examination and a novitiate (187). Propter acknowiedges that
few are likely to abandon their urban lifestyles for the peaceful peasant
life, but those few who do can help to disseminate the philosophy, and will
also have more chance of surviving “a time of anarchy” after a war than
the urban masses who “depend for their livelihood on a highly centralized
and specialized organization™ (117).

The ideas that Huxiey promotes here through Propter have some
similarity to those of Jefferies, Morris and Wells, but are also significantly
different. The back-to-the-land idea would have had some appeal to both
Jefferies and Morris. However, Jefferies would have been suspicious of

the apparently egalitarian nature of Propter’s proposed communes, since
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they would lack both the traditional social structure of rural society, and
the vigorous frontier spirit which he associated with America. Morris, on
the other hand, would not have endorsed the philosophy by which these
townships would be essentially model communities with only a gradualist
approach to the converting of others, and with an antipathy to any sort of
political violence or revolution. Wells would have approved of the idea of
communities of perceptive elites, but not of their anti-industrial and anti-
scientism leanings, nor of their being dedicated to reforming society from
the individual outward, rather than from the top down. Wells would find
Propter’s utopia to be simply too lacking in order.

Perhaps unfortunately, Propter's utopia remains unrealised, and
his ideas concerning eternity achieve little in the here and now. He
preaches that individuals must transcend “the cage of flesh and memory”
(208), create the internal peace by which we may experience God'’s
“timeless consciousness” (209), and make free choices from “direct
insight into the nature of things” rather than choose options
preconditioned by “earlier history” (210). In the event, however, the only
individual actively considering these possibilities, Pete, unintentionally
transcends his own particular fleshly cage through being shot. In his next
novel, Time Must Have a Stop (1944), Huxiey plays with the idea of an
afterlife, but in After Many a Summer Pete’s existence apparently ceases

once time stops for him. The text ends with Stoyte contemplating an
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indefinite extension of life within his own cage of flesh, even if the cage
should devolve into that of an ape itself in a more literal cage. In sum,
Huxley uses the novel to satirise the superficiality of modern life, offers a
solution to it, but leaves the realization of that solution to another text,
Island.

Between After Many a Summer and his virulently dystopian Ape
and Esence, Huxley wrote Time Must Have a Stop, which begins in 1929
and is largely set in Italy. In this novel the protagonist, Sebastian
Barnack, does achieve a transcendence. His socialist father John,
however, has a tendency to imagine a world of stereotypes rather than
individuals and his revolutionary politics define him (55); one of Huxley's
familiar socialists, he resembles those others with an abiding faith in
progress, whether “Wellsian, Marxian, Capitalistic or Fascist,” who are
willing to sacrifice “their only tangible possession, the present’ for the
“completely unknowable” future (291-292). This type of thinking is
eventually understood by Sebastian as idolatrous, abusing time in
anticipation of “Progress towards Utopia” (292). The focus on a future
utopia and “the apotheosis of the State,” has entailed the slavery of
thought to life, and of life to time, a state which can only be avoided by
seeking the timelessness of eternity (292).

Unfortunately this timelessness is not easy to achieve. The “self-

transcending awareness” required is seldom achieved because “people
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love their egos and don’t wish to mortify them” (289). This is borne out by
Sebastian’s Uncle Eustace who dies and whose spirit floats in a kind of
purgatory, frightened of losing his self by becoming part of the All and
consequently trying to find a way through “old experience and ...
condemnation” without loss of identity (171) as he avoids turning toward
the “silence” (231). Material progress, meanwhile, is seen as being both
elusive and illusory. Prior to Eustace dying, and in conversation with
Sebastian, he invokes but undercuts Wells by suggesting that a useful
“outline of world history” would be one which depicts the “eternal three-
comered struggle” between “live and let live,” political power, and religion;
unfortunately, however, “power for the sake of power” has become the
“established orthodoxy” (122). History reveals the number of wars
carried out in the name of religion; more recently, people have grown
“bored with God,” so that the “war{s] and massacre[s]” are now performed
“in the name of “Humanity and Progress, Progress and Humanity” (129).
Unfortunately the “Golden Future” which progress is supposed to bring
about is a mirage:

... needless to say, in the very nature of things, the future can’t be
golden. For the simple reason that nobody gets anything for
nothing. Massacre aiways has to be paid for. ... Every notable
advance in technique or organization has to be paid for, and in

most cases the debit is more or less equivalent to the credit. (130)
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Belief in progress simply makes us blind to “the evils and dangers”
inherent in technology (274). Real progress has to be spiritual, in “the
progression ... from animal eternity into time, into the strictly human world
of memory and anticipation; and from time, if one chooses to go on, into
the world of spiritual eternity, into the divine Ground.” The “life of the
spirit” is not concerned with past or future, it is “life out of time” (276).
People often fail to take this step. As groups, they often adopt God-
substitutes like “Nation, Class and Party” which will eventually “destroy
the entire social structure” (286).° As individuals, people often create a
“spiritual mackintosh” out of physical or intellectual satisfactions,
“shielding the littie corner of time of which ... [each] is the centre from the
least drop of eternal reality”; unfortunately “the only hope for the world of
time lies in being constantly drenched by what lies beyond time” (284).

However, while the life of the spirit may be timeless, Huxiey
indicates that one’s past is still significant; one must recognize different
chains of cause and effect, and acknowledge, therefore, a responsibility
for the consequences of one’s actions, past and present. Sebastian
makes this clear: “Back into past history. Out into the worid around one.
Forward into possible consequences ... nothing one does is unimportant’
(238). He moves beyond remorse, “pride’s Ersatz for repentance,” to the
“self-abandonment” of God's forgiveness (282), finding that the “the most

memorable” period of his life, and, “in a sense, the happiest,” is in 1944,
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caring for the terminally ill Bruno who had previously been imprisoned for
being anti-fascist as a consequence of his association with Sebastian’s
father (282). Clearly Sebastian is working toward the sense of mystic
union which Propter promuigated in After Many a Summer.>' However,
while Sebastian is an example of positive change in the individual, there
is little sense of how his personal spiritual elevation might be transiated
into change in society. Huxley does reflect on social issues like the
abuse of the environment where, instead of sacrificing the present to the
future as in the case of utopians, humanity sacrifices the future to the
present. What he does not do is offer any real solutions to what he
perceives as a flawed Zeitgeist. Sebastian notes that his bourgeois
relatives, “and all their kind,” are a paradox, “simultaneously the beams
[of society] and the dry rot” (273). Presumably Huxley is not sure how to
get rid of the dry rot without bringing down the entire structure. By the
time he wrote Ape and Essence a few years later the destructive potential
of the atom had been unleashed to end the Second World War and there

was potential for the entire (social) structure to come crashing down.
\'/

With that potential in mind Huxley twice returned to the same
general genre which he had explored in Brave New World. This time,
however, rather than write a dystopia disguised as a utopia, he wrote one

novel that is unambiguously dystopian, and another which is as
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unambiguously utopian, albeit with dystopia lurking beyond its fringes.

In Ape and Essence the social structure has caved in, both in the
story-within-a-story and in Germany where post-war children prostitute
themselves for chocolate bars (23) and the Jews have been murdered “at
the hands of maniacs” (25). The bulk of the novel is a screenplay which
forms an embedded narrative within a frame set in Hollywood and then
the fringe of the Mojave desert. The competing voices of Huxley's earlier
fiction are replaced by the shifts between scenes of the screenplay; as
Nance has pointed out “the technique of dissolving from one scene to
another allows for the kind of juxtaposition Huxley likes to use for ironic
effect” (84). The relatively brief frame narrative does offer different
points of view, however; it begins on the day of Gandhi’s assassination,
but this event, and the concomitant death-blow to pacifism which it
symbolises, is of less importance to the narrator’s colleague Bob than his
love life (Ape 7). The less-superficial narrator reflects that what really
killed Gandhi was not so much his unworldliness, as that he made himseif
“part of the machine” and became involved with “the politics of power,”
rather than trying to “cure our regimented schizophrenia ... from without’
(12). As usual, Huxley is critical of trying to change society through
politics, rather than more organically from individuals outward. In the
embedded narrative the consequences of individuals not enabling those

organic changes are made vividly apparent. The brutal post-apocalyptic
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saciety which Huxley depicts exudes a barbarism far worse than anything
Richard Jefferies had imagined. The ape beneath the skin has re-
emerged.

The animal element in our nature which haunts Huxiey’s After
Many a Summer - and which had also troubled Wells -- appears in
exaggerated form in Ape and Essence. In After Many a Summer Obispo
says of the simian Earl in his subterranean cage that he is a “foetal ape
that's had time to grow up” (239), implying a potential in humanity for
degeneration. In Ape and Essence, however, the ape is out of the cage
completely. As Nance observes, “the central dichotomy of the novel is
that of ape and essence, the bestial and the uniquely human aspects of
man's nature,” and it is only through understanding and fulfilling “his
fragile yet spiritual humanity” that man can have “a chance of survival’
(85). Unfortunately the novel depicts a future California in which man’s
“spiritual” humanity has actually been perverted into a parody of
Christianity, the worship of Belial. While the spiritual has been warped,
the supposedly rational has been debased; science and technology have
become subordinated to the capacity for brutality in the collective will, so
that Einstein and Faraday, metonyms for science, have been collared and
leashed by the ruling baboons (Ape 28-31).% Consequently biological
warfare and then nuclear attack have been employed by the bestial

armies of both Left and Right (33-37) and civilization has been destroyed
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over much of the planet.

The stupidity and violence symbolised by the baboons also
emerges in the reaction to war among the populace. Huxley was writing
in the years immediately after World War Two, a conflict of competing
technologies which “more than any other previous war ... was a war of
machines” (Thomson 808), and which effectively ended with the
unleashing of modern science on Hiroshima and Nagasaki. The script's
narrator comments that “fear casts out even a man's humanity” but that
unfortunately, fear - of the increasingly deadly applications of technology,
of the negative consequences of scientific research, of the omnipresent
danger of war - is “the very basis and foundation of modern life” (40). In
the text this fear is reflected graphically in the rapid descent to the animal
level which occurs when the terror of attack results in a complete
breakdown of civilization in a number of major cities; people flee like rats,
“biting, clawing, looting, murdering, raping” and “feeding on dead dogs
and the corpses of children” (39). Here the textis reminiscent of The
War of the Worlds in the sense of the rapid breakdown of society, and the
ratimagery. This casting out of the human, and resurgence of the animal,
also manifests itself in Ape and Essence in the post-nuclear mutation of
human sexuality. Due to exposure to gamma radiation, the populace now
only have a five-week mating period each year as the females come into

oestrus, so that the “Triumph of Modern Science” has been to abolish
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“courtship, chivalry, tendemness, love itself” (107).

What Huxley is suggesting here in this focus on human regression
and degeneration is that the sort of bestial behaviour which so-called
civilised nations manifested during World War Two in the form of
“concentration camps and gas chambers and cremation ovens” (93) might
be a collective and continuing symptom. However, Huxley’s concern is
not simply with human, or the inhumane, abuse of people, but aiso with
the impact of modern socioeconomic practises on the environment. In
January 1948, a few weeks before he finished writing the novel, Huxiey
wrote to the ecologist Fairfield Osborn about the spiritual aspect ofa
proper relationship with nature. Noting the tradition of < Nature mystics™
like Whitman and Wordsworth in the West, Huxley expressed a belief that
Europeans and Americans might be persuaded to accept a Taoist
philosophy, which would “take in Nature as well as man.” He wenton to
write:

People have got to understand that the commandment, “Do unto

others as you would that they should do unto you’ applies to

animals, plants and things, as well as to people; and that if it is
regarded as applying only to people (as it has in the Christian

West), then the animals, plants and things will, in one way or

another, do as badly by man as man had done by them. (Letters

579)
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Huxley then, like Osborn, anticipates by some years the popular
environmental and conservationist debate. Huxley was moving toward
the nature/culture harmony of Island and the new holistic field of ecology
where science and spirituality might overlap in “an area where Huxley
thought that scientists could actually learn something from mystics” (136).
This concern manifests itself succinctly in Ape and Essence by depicting
the consequences of bad science, short-sighted economic practises, and
not doing unto Nature what our species would that Nature shouid do unto
us.

Huxley makes a clear ecological statement when the ruler, the
Arch-Vicar, complains of twentieth-century people exhausting the
planet's ability to sustain itself through human overpopulation and poor
industrial practises; “up goes the spiral of industry, down goes the spiral
of soil fertility” so that material wealth increases and the availability of
consumer goods multiplies but world hunger increases (89-90). Industry
is guilty of “fouling the rivers, killing off all the wild animals, destroying the
forests, washing the topsail into the sea, burning up an ocean of
petroleum, [and] squandering the minerals it had taken the whole of
geological time to deposit” (90). The arch-Vicar points out that, even
without nuclear and biological warfare, “men would have destroyed
themselves by destroying the world they lived in”; the “Conquerors of

Nature” did not control Nature, they simply upset its balance and began



384
“to suffer the consequences” (90). Alfred Poole, the botanist member of
an expedition from New Zealand who is captured by the Californians,
concurs: the relationship between modern humanity and the planet has
been that of parasite and host, “of tapeworm and infested dog, of fungus
and blighted potato™ (122). Moreover the screenplay’s narrator suggests
that the deformed babies who are murdered in the textin a particularly
inhumane form of eugenics “could as well be the product of atomic
industry as of atomic war” (73).

This degenerate society is therefore the consequence of
humanity’s decidedly unnatural behaviour and oppositional attitude to
Nature in the twentieth century. The history of the planet between
February 1948 when Huxley finished writing the novel and February 2108
when Poole’s expedition reaches California has been grim. Yet few of the
general populace exhibit an interest in how their society came into being.
This is a consequence of illiteracy, the sole purpose of books being to

provide fuel for bread ovens (66-67). The only Californian to exhibit any

real sense of history is the text's equivalent of Brave New World's
Mustapha Mond , the Arch-Vicar. The Arch-Vicar suggests that the
twentieth-century propagation of the false idols of Progress and
Nationalism was so self-destructive that it must have been instigated by a
diabolic force; he comments that “the longer you study modern History,

the more evidence you see of Belial’s guiding hand” (91). Healso
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criticises historical determinism, the “theory that you alone understand the
meaning of history; the theory that you know what's going to happen fifty
years from now; the theory ... that Utopia lies just ahead” and that “itis
your privilege and duty” to exploit, enslave or murder “all those who, in
your opinion ... obstruct the onward march to the earthly paradise” (91).
Since he then inverts Mancs dictum that “Force is the midwife of
Progress” to say that “Progress is the midwife of Force” (91) itis clearly
Marxism that he has in mind. The actual history of the twentieth century
has, to the Arch-Vicar, little to do with genuine progress. Instead itis a
catalogue of horrors: a World War One that might have been prevented,
followed by “the Communist Revolution, ... a Fascist reaction to that
revolution, ... Mussolini and Hitler and the Politburo, ... famine, inflation
and depression; ... the persecution of the Jews and the Kulaks [Russian
farmers]” and, with the evaporation of religion and “the old compunctions
and compassions,” a vacuum which was "filled by the lunatic dreams of
Progress and nationalism™ (93-94). To the Arch-Vicar, Progress and
Nationalism had been powerful forces in twentieth-century life, and the
end of modern history is therefore a downward spiral through continuing
squalor to “worse deformity” and, eventually “complete extinction” (96).
The spectre which haunts Wells’ writing haunts Huxiey’s here also, except
that judiciously-applied science is part of Wells’ platform for avoiding

extinction and establishing utopia, whereas Huxley fears that science is
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being injudiciously applied and will bring about dystopia. However,
Huxley has a simple antidote to this dystopian society which the
dominance of self-destructive tendencies, and the consequent misuse of
science and technology, has created.

in Ape and Essence romantic love has been destroyed through the

actions of the ape in the human, and replaced with an animalistic rut.
Huxiey implies, however, that love forms part of the essence of what it is
fo be human: “Love, Joy and Peace” are the “fruits of the spirit that is [the
human) essence and the essence of the world” (134). Eventually love re-
emerges in the romantic fusion between Poole and the Californian, Loola.
Poole, as a botanist captured and put to work by the Californians, has
initially seemed to be another scientist leashed by the apes, but the
(unscientific) force of love liberates him. The unity in this novel, the
balanced whole created of diversities, is in Poole and Loola’s relationship,
in the dissolving of both his sexual repression and her hormone-charged
promiscuity in the “synthesis of the chemical and the personal to which
we give the names of monogamy and romantic love” (116). It lifts the
timid Poole spiritually so that he can perceive Loola and himself as
“individuals” who can “work for the Order of Things” and therefore against
Belial (139). But antidotal love is also an important factor in the novel in
the smail minority of Californians, the ‘Hots,’ who are throwbacks with a

pre-apocalyptic sexuality, who practise romantic love illegally and have
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fled and created a community of exiles (89). Poole and Loola also fiee,
heading for the Hots’ community, and the novel ends, like Jefferies’ After
London, with its protagonist en route to his intended destination.
Although the Hots’ community is mentioned but never directly
encountered in the text, the Hots are the closest group in the novel to
Propter’s projected communities of like-minded individuals in After Many a
Summer - a glimmer of hope in an otherwise degenerate society. In his
final novel and full-fledged utopia, Island, that glimmer and that
community would become utopia and an island nation.

In Ape and Essence Poole offers a synopsis of one of the Arch-
Vicar's sermons, which has apparently suggested that twentieth-century
civilization was a blend of “the worst” of East and West: “So the East
takes Western nationalism, Western armaments, Western movies and
Western Marxism; the West takes Eastern despotism, Eastern
superstitions and Eastern indifference to individual life” (130). The Arch-
Vicar responds by suggesting that if the converse had been true, if
“Eastern mysticism” had tempered Western science, if “the Eastern art of
living” had refined “Western energy,” and if “Western individualism” had
moderated “Eastern totalitarianism,” then it “would have been the kingdom
of heaven” (130-131). In Island that kingdom of heaven has come to pass
on Pala. The two men who instigated the synthesis of East and West in

Palanese society in the 1840s — a Raja and the Scottish doctor who
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saved his life-tried to combine the best of both cultures and thus “to make
the best of all the worlds — the worlds already realized within the various
cultures and, beyond them, the worlds of still unrealised potentialities”
(Island 148).

In Island, as in Brave New World and Ape and Essence, an
outsider finds himself in a society alien to him. In this case it is Will
Farnaby, a cynical and self-hating journalist whose original intent is to
surreptitiously help his employer, the industrialist Lord Aldehyde, gain a
foothold in utopian and non-industrial Pala in order to exploit it. Farnaby
has second thoughts, but this does not affect Pala’s destiny. In the novel
a landscape painting is used as an aid to meditation, since the self-
knowing which the experience of observing it evokes, combined with the
work’s representation of vast exterior space within the small compass of
its frame, “reminds us that there’s a lot more to the universe than just
people” and that “there are mental spaces inside our skulls as enormous
as the spaces out there” (213). Unfortunately this positive and mystical
experience of the outer world being refiected in the inner has a negative
political analogue, in that the exterior forces of the neighbouring
expansionist dictator, Colonel Dipa, have an interior sympathiser in the
young and materialistic Raja Murugan who destroys “the work of a
hundred years ... in a single night” in the service of “Progress, Values, Oil,

True Spirituality” (334-35). Pala — with its positive fusion of East and
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West, its seamless blend of nature and culture, its optimised unification of
the individual with the social, its holistic approach to the health of mind
and body -- was created, in a sense, outside history, or at least outside
the history which, in Huxley's lifetime, had been a catalogue of wars,
revolutions, totalitarianism, economic undulations and other examples of
human inhumanity.>® However, its demise has apparently been
inevitable. Bahu, Colonel Dipa’s ambassador, suggests that “Pala was
completely viable ... until about 1905,” after which it had become
increasingly vulnerable to the outside world so that “what was once a
viable ideal is [by the 1960s] no longer viable® (64). Ultimately the
outside world comes flooding in.

The past of that outside world is seen as generally negative in the
novel. Pala’s philosophy is encapsulated in a slim book lent to Farnaby
by the book's Heard figure, Dr. Robert MacPhail, and entitied Notes on
What's What. It suggests that “conflicts and frustrations” are “the theme
of all history and almost all biography” (41). A consequence of people
taking the words of St. Paul, Mohammed, Marx and Hitler uncritically and
too seriously has been “the senseless ambivalence of history — sadism
versus duty, or (incomparably worse) sadism as duty” (42). However,
actually studying history has had its advantages; MacPhail himself has
read it extensively and learned from it. His studies suggest that violence

and the abuse of power are a potential problem at the local level, with its
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“mute inglorious Hitlers,” as well as on the international stage (173). He
decides that “history and prisons” are “closely related” in that the former is
the record of “crimes, follies and misfortunes,” while prison is the place
where those associated with crimes and follies “are visited with a special
kind of misfortune” (174). MacPhail has categorised and defused the two
types potentially dangerous and power-loving personalities: late
developing “Peter Pan" types in the Hitler mould, and extrovert “Muscle
Man" types like Stalin (176). With the potential for dictator-types thus
abolished, Pala should be able to continue to shape its own future as one
free from repressive government. Unfortunately the young Raja-in-
waiting, Murugan, has been educated mainly outside the country under
the control of his mother (59-62), and has fallen, probably sexually, under
the spell of Colonel Dipa, “Antinous to ... [Dipa’s] black-mustached
Hadrian® (21). Consequently history catches up with Pala. However, it
leaves in its wake some consolation in that Will Farnaby has discovered
that he, like any individual human being, has the capacity for compassion
(334), and that, once the armoured cars and dictators move on, “out
[come] the frogs again ... [and] the uninterruptible insects ... [and] the
mynah birds" around the lotus pool (335). Regimes come and go, but
Nature persists in one form or other.

Island, more than any of Huxley’s other novels, promotes holism.

Pala is a place of holistic medicine (76), co-operative economics (167),
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and a spirituality symbolised by the statue of the god Shiva and the

goddess Parvati embracing: “Eternity in love with time. The One joined in
marriage to the many” (196). Consequently the novel emphasises the
importance of a harmonious relationship with the environment.
Symbolically, this harmony between humanity and the environment,
nature and culture, is represented in Western form by Farnaby'’s
recollection of Wells Cathedral in springtime, “challenging the wildness of
those soft April clouds ... and at the same time complementing it, coming
to terms with it in perfect reconciliation” (33). The Eastern version is on
the island itself, an old Shiva temple in the mountains which is “a thing of
symmetry in contrast with the rocks, but ... regular with the pragmatic
geometry of a living thing ... [with] all its bounding contours against the
sky curved organically inwards” and with its top swelling out “like the seed
capsule of a flowering plant” (183). The oppositional symbolism of the
Cybo and the mountain in Those Barren Leaves is replaced by the
complementary symbolism of Wells Cathedral and the organic temple.
Farnaby is told that Pala is not “Eden or the land of Cockaigne®; it
is not perfect, but it is good, and will remain so “only if everybody works”
(224). Part of that work is to ensure that all have a sense of ecological
interconnection, and live accordingly. On Pala they try to avoid “those
senseless, pointless cockfights between Man and Nature” (225). Darwin’s

evolution theory suggested that there is a connection between humanity



392

and other forms of life; the philosophy of life current on Pala is “biological
theory realized in living practice, is Darwinism raised to the level of
compassion and spiritual insight” (226). The Palanese have “the modest
ambition to live as fully human beings in harmony with the rest of life on
this island at this latitude on this planet” (246). This vision of harmony
includes animal life; Pala “is probably the only country in which the animal
theologian would have no reason for believing in devils. For animals
everywhere else, Satan, quite obviously, is Homo Sapiens” (218). The
idea of living in harmony with Nature is therefore taught to children, the
principle being to “make it plain from the very first that all living is
relationship,” and the means being to introduce them to “relationships in
the woods, in the fields, [and] in the ponds and streams” (247-248).
Huxley described in Time Must Have a Stop the Dust Bowl created from
fertile land by poor farming practises, and depicted an inhospitable
environment resulting from scientific excess in Ape and Essence. In
Island the children are taught to cherish Nature and to avoid disaster:
We don't have any good examples of erosion here; so we show
them what has happened in [Colonel Dipa’s] Rendang, in India and
China, in Greece and the Levant, in Africa and America-all the
places where greedy stupid people have tried to take without
giving, to exploit without love or understanding. Treat Nature well,

and Nature will treat you well. Hurt or destroy Nature, and Nature
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will soon destroy you. ... ‘Do as you would be done by’ applies to
our dealings with all kinds of life in every part of the world. (248-
249)
This is complemented, once the children are old enough, by doses of the
mushroom-based hallucinogenic moksha which enables “the full-blown
mystical experience” of “One in all and All in one” (159). The question of
whether the experience is purely psychological, or whether it represents
the opening of the individual mind to “a large volume of Mind with a large
"M flowing in from outside, is never settied. Ultimately, as MacPhail
suggests, “Who cares?" since “the fact remains that the experience can
open one’s eyes and make one blessed and transform one’s life” (160).3#
Island’s affirmation of the need for a sense of harmony with nature
complements Brave New World's critique of the modern divorce from

everything natural. Spiritually, Island locates the ailing Huxley in a mental

space close to the natural mysticism of Richard Jefferies. Like Jefferies,
Huxley had to consider the harsher, disinterested face of nature which is
not necessarily found in the peace of a sunset, the serenity of a
landscape painting, or the sculpted contours of the agricultural landscape.
Over thirty years before writing Island, in “Wordsworth in the Tropics,”
Huxley suggested that “the worship of Nature comes almost naturally” in
England because “the hosts of nature have mostly been vanquished and

enslaved” (Do What 115). Had he ever found himself in a tropical jungle,
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the mature Wordsworth would not “have felt so certain, in the damp and
stifling darkness, among the leeches and the malevolently tangled
rattans, of the divinely anglican [sic] character of that fundamental unity”
(129). In island Farnaby emerges from a jungle in which he has been
terrified by snakes into an agricultural, and therefore sculpted, landscape:
“Nature here was no longer merely natural; the landscape had been
composed, had been reduced to its geometrical essences, and rendered,
by what in a painter would have been a miracle of virtuosity, in terms of
these sinuous lines, these streaks of pure bright colour” (23). On one
level this suggests a harmony with Nature, but it is nevertheless a
manmade vista which contrasts sharply with the impersonal jungle. Later
in the novel adolescents go through a rite of passage which involves
climbing a mountain and experiencing “the yoga of the summit,” with
“muscles relaxed and a mind open to the sunlight and the clouds, open to
the distance and the horizon” (192). After this serenity they have to pass
through the jungle, “in all its exuberance and its rotting, crawling squalor,
all its melodramatic ambivalence of orchids and centipedes, of leeches
and sunbirds, of the drinkers of nectar and the drinkers of blood,” where
life “brings order out of chaos and ugliness” but life’s only purpose seems
to be “to destroy itself’ (192-193). Ultimately the young people are able to
accommodate the serenity, the beauty, and the horror in “a reconciliation

... a fusion ... [and] an identity” (193). Nature is not always peaceful and
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serene; it also embodies a harsher reality which, nevertheless, must be
accepted. Ultimately Farnaby’s own (drug-induced) mystic experience
encompasses a mantis killing and eating its mate during copulation and
then, in turn, being eaten by a lizard (320-321). The insects and reptiles
become Nazi legions and other ideologically-driven forces for destruction
in a train of visions which causes Farnaby to contemplate the suffering in
his own life and his incarceration in the solitary “private prison” of self-
consciousness (322-323). Thoughts of death bring him to “the brink”
(324) but he is made aware that, other than “the Buddha nature,” all
things must perish, since “nothing is to infinity” (325). Ultimately love
enables him to accommodate it all in a whole made of “the paradox of
opposites indissolubly wedded, of light shining out of darkness, of
darkness at the very heart of light” (327). A philosophy based on unity
has to find some way of acknowledging those things which are unpleasant
or discomforting.

Unfortunately the social and spiritual unity which is Pala is broken
up by avaricious forces, suggesting that Huxley knew that what he
believed to be humanity’s best option was in reality, as Ambassador Bahu
maintains, “no longer viable” (64). However, in Farnaby’s conversion at
the text's end, Huxley offers another example of the individual reforming
and having the potential to reform others. Both the first and last words in

the text are spoken by one of the mynah birds used in Pala—an example
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of a sort of fusion of the human and the natural. The word it utters in both
cases is “attention”; one presumes that Huxley intended that we each
should take notice of how our world seems to us, how it might appear
differently to the individual with a change of his or her consciousness, and
how that change of consciousness might bring about more profound
changes in the exterior world itself.

Huxley’s own consciousness had, inevitably, changed in the forty

years between Crome Yellow and Isiand, explored through fiction which

frequently hinges on the redemption, or failed redemption, of key
characters. He explored the rootiess materialism of the 1920s, when “the
mental and moral qualities, the occupations and diversions of the greatest
number [were] regarded as the best, the sole permissible,” and “stupidity,
suggestibility and business ... held up as supremely precious” (Jesting
Pilate 201). He rejected Marxist historicism and, through Brave New
World, Wellsian utopian determinism in a text which offers unnatural man
and a sort of post-colonial semi-natural man as mutually unsatisfactory
alternatives. The successive spectres of World War, nuclear holocaust,
and environmental disaster resulted in the savagely dystopian Ape and
Essence, and its portrayal of an excessively unnatural existence in an
ecologically doomed California. Increasingly, Huxiey’s lack of faith in
material progress as something personally verifiable through experience

caused him to turn away from historical concerns per se toward a mystic
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sense of time itself - a process which, as we have seen, essentially
begins in earnest with Eyeless in Gaza and reaches its apotheosis in
Island. Since Huxiey’s mysticism approximates that of Jefferies, with
whom this thesis began, there is a sense of completion in concluding with
him. Huxley’s own progress culminates in his faith in an holistic and anti-
materialistic approach to life and in a mystical spirituality by which the
individual consciousness might find peace and an understanding of his or
her place in time’s continuum through a sense of unity with nature and
thus with eternity. In the sense that it suggests an individual (and
unempirical) sense of unity which requires no coercion, revolutions or
apocalypse to bring it into being, it seems the most possible of the various
visions studied in this thesis. In its potential for becoming a preeminent
belief which would reach beyond New Age disciples and integrate the
populations of the Western world, it seems as unlikely as the anticipated

utopias of Wells and Morris, or the wish-fulfilment fantasy of Jefferies.



ENDNOTES 398

[1] With regards to World War One, one of Huxley’s earliest published short
stories, “Happily Ever After” (1920) is set in 1918 and juxtaposes the civilized
Wiltshire world of Alfred Petherton, (an academic who is working on a “
monumental History of Morals” [Collected Short Stories 22]), and his guest
Jacobsen, (an American friend who still subscribes to Keats’ notions of “beauty is
truth” [31]), with the violent death of Petherton’s ward Guy and the crippling of a
neighbour. The realities of war subvert both Petherton’s pride in his “historical
God’s-eye view” that “the world must be made safe for democracy,” (22) and his
clerical brother Roger’s glib and cliché-ridden words of comfort (44). Clearly the
niceties of civilized middle-class life are useless in the face of modern war. In the
essay “Accidie” (1923) Huxley notes that European history since 1789 has largely
been “a vast structure of failure and disillusionments™ culminating in “the appalling
catastrophe of the war of 1914" (On the Margin 25).

[2] In “Writers and Readers,” Huxley described The QOutline of History as
“persuasive ... propaganda” which made a “plea for internationalism” and was read
by many but was ultimately made redundant by circumstances (Olive Tree 10-11).

[3] Science has rediscovered the “unexpected unity of all nature™ which had been
conceptually split by the God/Nature and consequent good/evil dualities (274).
Politically, unlike “totalitarianism or State-worship,” a unitary vision of the state or
community is of “an organization to facilitate and promote the development of its
members and the fullest realization of their individual potentialities” (276-277).
For unitary thinking to succeed, it would have to supplant the divisive dualism
which he observed in the thinking of both East and West (257-259).

[4] For another Wells-like perspective, see Scogan’s comments that aristocracies
form “a class of people who are secure, safe from public opinion, safe from
poverty, leisured ... [and] of which the members can think™ (72). This reflects
Wells’ thinking, inspired by Up Park, about the enlightened aristocracy as
prototypes of his Samurai.

{51 Baker suggests that Huxley is “in 1921 tentatively swayed by Scogan’s
Spenglerian pessimism regarding European history”(Dark Historic 52). Baker here
refers to Scogan’s “profound aversion for the twentieth century” (46) and is
clearly relating it to Oswald Spengler’s gloomy Decline of the West. Certainly
Scogan’s emphasis on Caesars reflects Spengler’s expectation of an oncoming
Caesarian struggle. However, I would suggest that Scogan’s vision of the future is
less dark than Spengler’s in that he apparently anticipates a utopian society -- the
forthcoming Rational State.

[6] Himmler founded the Ahnenerbe in 1935 “under the aegis of the SS” to
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“promote and pursue research into Germanic antiquity and racial identity” as part
of a general project “to demonstrate the historical as well as the biological basis of
Aryan supremacy” (Schama 79). The Nazi intent was to affirm the supremacy of
modern Aryans by confirming that their bloodline was rooted in Germanic
barbarian tribes, thereby conferring on themselves that warrior heritage, while Sir
Hercules’ aim is actually to plot an evolutionary progress away from barbarism;
however, in using history to justify themselves as the superior product of destiny,
the Nazi’s overall intent and his are similar. To Huxley, for whom nationalism was
one of the modern perverse religions and to whom self-serving history was
fundamentally flawed, both projects would be ill-conceived.

[7] Presumably the famine in Russia referred to is that of the winter of 1921-1922,
when “as many as 3 million people may have died” (Johnson, Modern Times, 93).

[8] The year of Antic Hay’s publication was also the bicentenary of Wren’s death.
In his 1923 essay “Sir Christopher Wren”, celebrating the bicentenary, Huxley
notes that an “anniversary celebration” is an event in which “past is linked with
present and of the vague interminable series of the days a single comprehensible
unity is created in our minds” (On the Marginl 74). However, the essay bemoans
the Joss of continuity with Wren’s “gentleman(ly]” art wrought by the artificiality
of eighteenth-century “stage houses” and the “sham Gothic” and then “sham
peasantry™ of Victorian architecture (181-182). Gumbril senior’s admiration of
Wren obviously reflects Huxley’s own. However, Huxley is also illustrating the
illusory quality inherent in mentally constructing a transhistorical “single
comprehensible and logical unity” when the reality is one of fragmentation rather
than unity. The thrust of the argument is actually toward subverting any historicist
project which would want to put a linear — and generalized — progress from
Wren to 1923. Like Gumbril senior, Huxley sees disjunction between
eighteenth-century London and the city he lives in, not continutiy.

[9] In his essay “Pleasures,” published in the same year as Antic Hay (1923),
Huxley adversely contrasts modern mass entertainment with the more organic and
arduous leisure activities of “our ancestors” (On the Margin 48), seeing in
twentieth-century leisure pursuits the encroachment of the “deadly ennui” which
preceded the demise of The Roman Empire (51-52). Clearly Mrs Viveash’s ennui
is symptomatic of the disease which Huxley believed to be a portent of the demise
of modern civilization.

[10] Writing to his father, Leonard Huxley, in November 1923 (concerning Antic
Hay), he wrote that his novel was intended to reflect “the life and opinions of an
age which has seen the violent disruption of almost all the standards, conventions
and values current in the previous epoch” (Letters 224). Calamy’s perspective in
Those Barren Leaves similarly reflects this.
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[11] Irene’s decision here represents a triumph of Lawrencian impulses over more
sentimental inclinations. The ageing Mrs. Aldwinkle has a vampire-like quality,
leeching Irene’s youth to counter “the approach of death” (355). But Irene, in
choosing life, and the possible generation of new life, over the artificial, dying,
world of her aunt, and responding to the “something that had come through
innumerable lives out of the obscure depths of time,” is reacting to “something”
which transcends recorded human history: our evolutionary drive, our animal
instinct.

[12] Calamy is not the earliest exponent of an alternative spirituality to be found in
Huxley’s novels. The first is Barbecue-Smith in Crome Yellow , whose esoteric
beliefs combine psychology with mysticism. However, given that he supposedly
has written his Pipe-Lines to the Infinite via automatic writing (39-42),
Barbecue-Smith is obviously a parody of the mystic eccentric. Calamy’s mysticism
is more authentic.

[13]Huxley had mixed feelings about Wordsworth, referring in Texts and Pretexts
to having read material like “The Power of Sound™ and being “put to the endless
trouble of sifting this worthless rubbish in search of gems, which generally prove to
be non-existent™(15). In “Country Ecstasies”, however, Huxley writes admiringly
of the “precision and force” of Wordsworth’s description of evening in “Composed
Upon an Evening of Extraordinary Splendour and Beauty” (Texts and Pretexts
33).

[14] In his autobiography Memories (1970), Julian Huxley recalls renting a chalet
at Diablerets during the winter of 1927-1928, with Aldous and his wife as guests,
(160). (Aldous) Huxley was still working on Point Counter Point at this point,
writing to John Gielgud’s brother Lewis from Diablerets in late February to say
that the “bloody novel” would probably not be finished until the end of March

(Letters 295).

[15] Chairman of the conglomerate [.C.I., Mond represented a nexus of science,
monopoly capitalism, and industry. He emphasized in his Industry and Politics
(1927) that the way of the future was toward a few increasingly large companies as
opposed to a proliferation of small companies; the economics of scale would
ensure the conglomerates a “more effective use of resources” (9). A world of
huge efficient multi-national corporations suggests a capitalist Utopia not too far
removed from Wells’ World State.

[16] One would suspect that Mosley was Huxley’s inspiration for Webley.
However, when Point Counter Point was published in 1928, Mosley was still a
Labour M.P. who was not to found the British Union of Fascists until 1932
(Eatwell 179 - 185).
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[17] Inhis travel book, Jesting Pilate (1926) Huxley suggests that the
“falsification of the standard of values is a product, in our modern world, of
democracy” (198). One consequence, he complains, is the tendency in America to
denote a commercial activity like stockbroking “as valuable and noble an
occupation as scientific research or artistic creation” and he is only “moderately
confident” that the trend will not spread to Britain (200). Huxley later
contemplated in “Revolutions™ (1929) that current economic trends would result in
an equalization of incomes which might “mean...the complete practical realization
of the democratic ideal, and this in its turn would mean, almost inevitably, the
apotheosis of the lowest human values and the rule, spiritual and material, of the
worst men” (Do What You Will 224). Huxley obviously had reservations about
the leveling of society, economically and politically, fearing a loss of diversity in
the generalizing tendency toward a celebration of the lowest common denominator
as a standard. This fear of the subsuming of the gifted individual within the mass,
of the loss of diversity in favour of uniformity, manifests itself also in Brave New
World, albeit in a post-democracy.

[18]In the Foreword Huxley writes that he now has “no wish to demonstrate that
sanity is impossible,” and has in fact “compiled an anthology of what the sane have
said about sanity and all the means whereby it can be achieved” — a reference to
The Perennial Philosophy (1946). Although Huxley refers to the lack of a third
alternative for John as “the most serious defect in the story,” based on his then
belief “that free will in human beings simply facilitates a choice between insanity
and lunacy,” he is really promoting his current vision of what he describes as “a
society composed of freely co-operating individuals devoted to the pursuit of
sanity.” It is my belief that a third alternative given John would have been to the
text’s detriment, making it a less brutal indictment of Huxley’s contemporary
society’s scientific, social and economic failings and flawed trends. If Orwell’s
1984 were to have a genuine socictal option for Winston Smith, it would be less
effective. In Ape and Essence Huxley does provide a third alternative to diabolical
California and isolated New Zealand in allusions to the non-conformist community
of “Hots.” However, Poole and Loola have yet to reach that community by the
text’s conclusion so the reader gains no experience of it.

[19] See too Huxley’s article, “Sex, the Slump, and Salvation,” (1932). In it
Huxley states that “a return [to Nature] would be psychologically all but
impossible™ because of the wants which “education and advertising have created”

(Hidden Huxley 130).

[20] See John Masters, “Orwell was wrong, Huxley was right,” Al5, Ottawa
Citizen, July 13™ 2000. Masters does not refer to John the Savage in his article,
relating the phenomenon of reality-based television more generally to Brave New
World’s culture of “endless amusements.” However, his point is similar to mine.
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[21] David Lowenthal, in The Past is a Foreign Country (1985) notes that, despite
saying “History is more or less bunk,” Henry Ford did create the "historical’ village
of Greenfield by shifting old buildings to a new site, including “Abraham Lincoln’s
Logan County Courthouse,” the George Washington Carver Memorial Cabin”
(49) and Edison’s laboratory (288). Lowenthal suggests that Ford was motivated
by guilt, recreating “an earlier America his automobiles had done much to destroy™
(328).

[22] Letter to Kethevan Roberts, May 18%, 1931 (Letters 348).

[23] This process actually occurs in the text; Beavis’s lover Helen’s sunburned
figure reminds him of a Gauguin painting, leading to thoughts of a gallery in Paris
he had visited twenty years before with Helen’s mother (also once his lover).
Immediately afterward, as he becomes conscious of the smell of Helen’s warm
skin, a childhood memory of an afternoon in a chalk pit with Brian Foxe evokes
memories of the latter’s eventual death by suicide (21-22).

[24] Active pacifism was now a part of Huxley’s philosophy. In a letter to
Victoria Ocampo, an Argentinian editor, in November 1935, he wrote, “I am
working on my book [Eyeless in Gaza] and in the interval talking over ways and
means, with Gerald [Heard], for getting an adequate pacifist movement on its feet”
(Letters 398). A consequence of these discussions was Huxley’s book, What Are
You Going To Do About It: The Case for Constructive Peace (1936). In it he
advocates support for a “Constructive Peace Movement™ which would be a kind of
“religious order” in the form of “an affiliation of small groups™ (32), anticipating
the ideas which he would express fictionally through the Heard-inspired character
Propter in After Many a Summer.

[25] In his essay “Progress” Huxley suggests that, whereas we regard the English
Renaissance as “one of the most brilliant and progressive epochs of all history”
those living then “believed the race was in a state of chronic decay.” He suggests
that, since the inverse is true in modern times (the early 1930s), and people regard
themselves as “men of the dawn,” it will be interesting to see “what the judgement
of future historians will be” (Texts and Pretexts 146). The implication is that
history may conclude the 1930s to be a time of decay. In an article, also written
in 1932, “The Reality of Progress,” Huxley writes that, although progress may be
affirmed statistically, “there is probably no such thing as subjective progress in
happiness” (Hearst Essays 104). Some years later, in a letter written to his brother
Julian in October 1946, Huxley reaffirms that the reason for his “feeling rather
dubious about the whole idea of progress, in its nineteenth - and - twentieth
century expressions, at any rate” is that “progress can never be consciously
experienced by the individuals who are supposedly progressing (Letters 551). The
pattern of progress is one which is established only in hindsight. As part of his
argument, and partly echoing his point about the Renaissance (above), Huxley
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suggests that, while the modern view of the thirteenth century is that it was “one of
the great flowering times of history”, those living in it and writing of it “were
uniformly of opinion that it was an age of decadence” (552).

[26] Huxley makes a Morris-like point in his letter to Julian of October 1946 (n.
33, above). “Gains in one field are paid for by losses in another. E.g. the
advantages of mass production methods have entailed the decay of craftsmanship
... and the destruction of the basic, popular arts” (Letters 553).

[27] In his 1932 essay “Amor Fati” Huxley, echoing Jefferies, states his conviction
that “Nature ... is mindless” (Texts and Pretexts 240).

[28] While Brian’s “apocalyptic moment” becomes a romantic memory to be
treasured, rather than a more profound experience, it is far more positive than the
anti-epiphany of the hedonistic Mary (Helen’s mother and Beavis’s ex-paramour).
Forced into sex by a much younger man, she has “a revelation marvellous as well
as horrible ... the Apocalypse, the whole Apocalypse at once” that “she really
wanted to be treated as he was treating her, like a prostitute, like an animal” (280).
Whereas Brian’s epiphany gives him at least the illusion of emotional and spiritual
fusion with the cosmos, Mary’s union is solely of the flesh.

[29] House of Lords Records Office, MS. S/33/5/113, January 6™ 1927.
Reprinted in The Hidden Huxley, 23-24.

[30] Like both Morris and Wells, Huxley was antipathetic to nationalism. In his
1935 article “Emperor Worship Up to Date” he suggests that religion “has a
formidable rival in nationalism™ and complains of the prevalence of “the stupid and
dangerous idolatries of nationalism supplemented here and there by the crazy
blasphemies of dictator-worship” (Hidden Huxley 194- 195). In Time Must Have
a Stop he refers to nationalism as “lunatic idolatry” (287).

[31] Ina letter to written to Julian in November 1942 Huxley wrote that
mysticism “is empirical and does not depend on revelation or history,” being
“concerned with the eternal present and not...the future” (Letters 483). That is, in
its focus on the individual experience within a unity and in the “eternal Now,’
mysticism is apolitical and is neither dependent on an historical viewpoint nor on
hermeneutic interpretation. In its lack of emphasis on the future, mysticism is,
therefore, much more positive than mpdern “political religions,” like “Communism
and Nazism” and the more benign “Humanism and Utopianism” which are guilty of
“sacrificing the present to [an unforeseeable] future” (483).

[32] Ina letter to Victoria Ocampo on August 10®, 1945 -- four days after an
atomic bomb was dropped on Hiroshima -- Huxley wrote that he found “a peace
with atomic bombs hanging overhead a rather disquieting prospect,” because
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“national states armed by science with superhuman power always remind me of
Swift’s description of Gulliver being carried up to the roof of the King of
Brobdingnag’s palace by a gigantic monkey: reason, human decency and
spirituality, which are strictly individual matters, find themselves in the clutches of
the collective will, which has the mentality of a delinquent boy of fourteen in
conjunction with the physical power of a god” (Letters 532). In Ape and Essence
the “gigantic monkey™ of the collective will is represented by the apes holding
science in their clutches.

[33] See Will Farnaby’s memories from his reporting assignments “following the
smell of death from one end of the earth to the other,” from the murders of blacks
under Apartheid in South Affica to an execution in the gas chamber at San Quentin
(272), and then his drug-induced flashbacks to the “huge idiot faces™ of spectators
at a Nazi rally, the “thousands of corpses in the Korean mud,” the fly-blown bodies
of a family in an Algerian farmhouse, and the body of an old woman in the Blitz
(322).

[34] In a letter to the writer Margaret Isherwood in August 1959, and with
reference to his own experiences in the taking of hallucinogens like mescalin and
LSD, Huxley suggests that, although the “visionary experience” induced by drugs
is different from genuine “mystical experience™ he thinks that “the first is apt to
lead into the second” (Letters 874).



CONCLUSION

Notwithstanding considerable variation in their backgrounds,
Richard Jefferies, William Morris, H. G. Wells and Aldous Huxley were all
disturbed by forms of fragmentation which they perceived in the world
around them. As we have seen, in Jefferies’ case, the changes wrought
by the Industrial Revolution were compounded by both a chronic
downturn in the agricultural economy, and an accompanying rural exodus.
The towns attracted the ambitious among the working rural population,
providing as they did employment for labour which was surplus to
requirements on the land. The burgeoning urban centres and the
proletariat clustered within them also appeared to Jefferies to be hotbeds
of political agitation and fuel for, if not the source of, Leftist agitation.
Generally, traditional rural life was being disrupted, and this was
exacerbated by the lack of rural amenities. Change was not necessarily
progress, but, without improvements in rural life, rural culture would
simply break up. He sought means of providing personal, and social
stability.

For Morris, the disruptive force was five hundred years of
capitalism which had replaced the equation of “work equals art” by “work
equals exploitation plus drudgery.”

So-called progress had actually been a regressive process, accelerated

by the Industrial Revolution, which had transformed a mediaeval
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workforce of contented artisans expressing themselves through work into
a degraded and vulgar class of machine operatives. Although industrial
work consolidated the workforce into a proletariat in industrial areas and
ghettos, the fragmentation which Morris perceived was in the communal
and cooperative life which he believed had been a feature of the
mediaeval workplace - particularly amongst architectural workers - and
which had been destroyed by dehumanising industrial work and its
reduction of labour to a solely monetary value.

Wells worried about society from an evolutionary point of view. In
Tono-Bungay he described the chaos of an England simuitaneously
decaying socially and pustulating with uncoordinated and frenetic
entrepreneurial projects. All was muddie, and biological evolution offered
no more guarantees than its social counterpart. Increasingly people
sought guarantees in various nationalisms in which the threat of war was
inevitably inherent.

Huxley grew to maturity during World War One, which left as its
legacy an eroded sense of spirituality and the sort of pessimism which
manifested itself in Spengler’s work. Huxley observed a decentred
attitude to life amongst the upper reaches of society, and a tendency
toward hedonism amongst the general population to which the leisure-
oriented industries catered. Those who found a spiritual void which other

satisfactions could not fill were turning to pseudo-religions like
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communism and fascism. Spiritual fragmentation was succeeded by the
excesses of World War Two and the possibility of planetary dissolution
once nuclear technology was in the hands of the major powers.

As we can see, and have seen, then, all of these authors were
dissatisfied with trends and circumstances visible in the world around
them. They made their dissatisfaction clear through their work which, in
each case, leans heavily toward social criticism. Their dystopias and
utopias are born of that criticism. However, none of them was content to
merely complain, and all of them offered solutions to the problems which
they perceived. In each case their response to disruption and
fragmentation was to seek ways of creating or recreating unity.

Jefferies suggested reforms which might make rural life more
tolerable or attractive to those thinking of moving off the land, but his
force for unity was nature itself. The landscape and the seasons
represented continuity as, by association, did naturalised, but manmade,
topographical features and the rural population who synecdochically
represented both the many generations of those who had lived on, and
from, the land, and the cumulative traditions of those forebears.
Consequently nature and history are really complementary in Jefferies'
response to change. Rural people, the past, and the natural worid all
form a unity in his thought. Nature also inspired his mysticism, enabling

a sense of unity between him and the cosmos and a source for optimism
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in that the individual bond he felt with nature might eventually become
universal. After London is a multi-layered and ambiguous novel, but it
provides Jefferies with a vehicle for his social criticism, and offers a
picture of an England in which nature has swallowed up much of
humanity’s efforts once depopulation has occurred. One particular
quality which it shares with the dystopias analysed in this thesis is that it
is a vision of the future which is not intended to be prophetic; instead it
embodies Jefferies’ critique of trends in (then) contemporary society. It
also suggests a new beginning -- something which actually aligns it with
the utopian works of Morris and Wells.

On one level, After London has a simple, if then original, plot, in
which civilization has been swamped and the descendants of the
survivors in England live in various tribes or within a feudal society and
struggle against a resurgent natural world and each other. Perceiving a
decline in rural life generally, and a diminishing in the relationship
between humanity and nature, Jefferies had responded imaginatively by
having nature sweep most of humanity away so that what society is left is
completely rural and forced to reestablish itself in the natural world.
Although not acknowiedged by him as such, Jefferies imagines the
change in Darwinian terms; the individual and the social have regressed,
adapting to new conditions by devolving, as the title of the first section,

“The Relapse into Barbarism,” would suggest (1). Nature reclaims its
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own, both through the landscape which becomes “endless forest and
marsh” (4), and in the characteristics of the various violent tribes which
live within that environment, like the “depraved” Bushmen (21). Itis a
situation which seems to require the more cuitured, spiritual (and
Jefferies-like) Felix as a force for progression.

There is, however, no doubt that After London is an ambiguous
text. As | have suggested, part of its ambiguity for the modern reader may
result from a desire to bracket it within a particular genre or sub-genre
when, to be fair, it actually pre-existed dystopian literature as a developed
genre. As a piece of literature, its ambiguities are part of what makes it
interesting. When read in the context of his other work, it can be seen to
embody his criticisms of the metamorphosis he observed in the England
around him. As an example of Victorian medievalism, and particularly as
an inspiration for Morris, it has a value irrespective of a consideration of
its other merits.

Morris sought a unity within communism and through a return of
the mediaeval work ethic. Marxism provided a justifying historical myth
for Morris’s mediaeval future in the sense that it suggested that the steady
decline which Morris had observed since the feudal era was actually part
of a process which would bring about the socialist nirvana, but offered few
details of exactly what Marx’s vision of utopia would resemble. Having

required a proletarian revolution to bring it into being, Morris’s utopia
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becomes, paradoxically, one vast arts-and-crafts version of the middle
class.

Morris’s new society exists in harmony with the natural
environment, rather than in competition with it as in Jefferies’ more
Darwinian vision. Moreover, whereas in Jefferies’ vision only Felix
exhibits an emotional and spiritual appreciation of the natural world, in the
more benign News from Nowhere such feelings have become universal:
“the spirit of the new days” is an “intense and overweening love of the
very skin and surface of the earth” (317). Nature has become
omnipresent; the obtrusive and polluting industry which provided the
economic base for Victorian cities has disappeared and the division of
England into country and city is no longer a factor. However, whereas
Jefferies has Victorian England literally swamped by nature in the form of
forest and a great lake, Morris’s remodelled and green England is one in
which the natural world and the distinctively human world have been
blended together. The city becomes countrified, and the countryside
evenly settled, so that the whole country “is now a garden” (254).
Consequently, and contrasting with Jefferies’ depopulated After London,
News from Nowhere depicts a future in which “the population is pretty
much as it was at the end of the nineteenth century” (News 256). Urban
dwellers spend working holidays doing agricuitural work, and the rural

population have benefited from being “vivified by the thought and
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briskness of town-bread folk” (News 254). Town, country, and indeed the
entire population are all held within Morris’s holistic vision in which
divisions are eradicated and politics dissolved.

Wells -- the most prolific author of utopias and dystopias in this
thesis — subscribed to a view of society so holistic that it contained the
entire world. Like Morris’s utopia and Jefferies’ dystopia, his visions of a
future utopia required some sort of violent upheaval to bring them into
being. Unlike Morris, Wells anticipated that the utopian new order might
only be established through the efforts of a rational elite —- an elite which
he based on the post-Enlightenment rural gentry.! Wells, like Morris,
came to look to the past for justification of his vision of the future.
However, Wells’ version of historical determinism was not one of process
but more of prolepsis, in that history yielded embryonic efforts at world
domination which offered evidence of a latent tendency in society or
societies toward a world unity, and foreshadowed the new order to come.
Wells’ utopian thought revolves around visions of order, and, in one
sense, by taking the records of events in the past and shaping them
within the The Outline of History, he was imposing a form of order on the
past which he offered as proof of a particular conception of the future.

Wells' ideas concerning the need for order also emerge in his
attitude toward nature. Wells has little faith in nature generally. Nature

may have checks and balances, but it lacks symmetry and certainly offers
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no guarantees of any particular progression. Extinction is as much a fact
of nature as growth. Evolution offers the possibility of adaptation in
response to change, but no guarantees of the resuits of those
adaptations. Nevertheless, Wells understood the human as a natural
organism. This suggested two things to him. One was an animal nature
lurking beneath the layers of culture, and Wells, much as Huxiey would
later, distrusted that animality, suspecting it of violent and antisocial
tendencies which militated against an ordered society. On the other
hand, humanity’s status as a part of nature also offered possibilities. Why
not institute a husbandry of humanity, in the sense of recognizing the
principles of evolution but using them according to the plan that nature in
the larger sense does not itself evidence? The evolution of humanity,
biologically and socially, might be engineered scientifically rather than left
to chance. But, as Wells suggests in A Modern Utopia, “no less than a
planet will serve the purpose” (8). A rationally ordered society
burgeoning in one part of the world would always be vulnerable to the
depredations of its brutish and short-sighted neighbours.2 Consequently
he is forced to promote his visions of a global unity, a World State.
Sacial, and indeed biological, evolution could safely be engineered if
there were no threats from nationalism or self-aggrandizing demagogues.

Finally Huxley, like Wells, wrote examples of both dystopias and

utopias. His perception of progress was simply that it was obvious only
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through the retrospection of historians, and therefore unverifiable
experientially by individuals who might be part of the process, but cannot
be certain since they lack the benefit of hindsight. Progress could, in
fact, be a dangerous myth. Ape and Essence offers a post-apocalyptic
dystopia in which Armageddon has resuited from the ape winning out over
the essence. That is, humanity has lost touch with its spirituality and
compassion. Instead it has subscribed to what is described ironically as
“the two great ideas” of Progress and Nationalism (Ape 125).
Paraphrasing Marx, Huxley suggests that “Progress is the midwife of
Force® and that it has been used as a self-justifying myth (126).
Nationalism has resuited in two World Wars. In Ape and Essence “the
lunatic dreams of Progress and Nationalism® have resuited in the Third
World War (130). The devastation to the environment from nuclear and
biological weapons has resulted in a bieak future for humanity in which, in
a sense, the remnants of California’s population are only marginally more
humane than Wells’ Morlocks.® Yet, even had the War not blighted the
planet, humanity’s “devastation of natural resources” through poor
environmental practices would have resulted in “the ruin of ... civilization”
in any case (172). Huxley's ecological message is clear, as it is
elsewhere in his later work. Ironically, the ape in humanity, the brutal and
myopic tendencies which Huxiey deplored and saw as animal, are a

threat to the natural world itself. The animal in us, our natural heritage, is
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perceived by Huxley as anti-nature. But of course the “angry apes” (Ape
35) have qualities and abilities that the literal ape does not, including an
intellect and recourse to the immense power made available through
science and technology. Itis those powers which are capable of
destroying the planet's ecology and all those living organisms which
depend upon it.

Huxiey believed the solution to social and environmental problems
lay in unity, a unity which would begin with individuals and then small
communities. He sought an organic social unity, rather than the rigidly
ordered utopias of Wells. Eventually Huxley subscribed to an ecology by
which nature and humanity might be harmonised physically and

spiritually. Island resembles News from Nowhere in many ways, but

Huxley had no time for revolutionary Marxism, nor for the historical
determinism it represents. As we have seen, Huxley's historical
consciousness is visible in his early works, but gradually gives way to a
perception of time that made the past or the future less relevant. Past,
present and future become fused in Huxley’s mysticism. In Brave New
World the past has been rendered a blank in the interests of stability, and
SO progress is an irrelevancy. Eventually the past itself became
something of an irrelevancy for Huxley.

We have seen, then, how nature, a sense of the past, and an

attitude towards the meanings which have been loaded onto the past are
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reflected in the work of all four authors. Reading their work inspires
thoughts as to where to place ourselves, as individuals, and societies, in
the schemes of things. | use the plural form of scheme since | have
focussed on two schemes - history, and nature. Their various
perspectives on history are important, because it is through analysing the
past, and through trying to determine whether it offers a direction or
useful precedents, that we may endeavour to work out where this world of
ours is going. Whether lamenting the loss of roots, supposing that certain
aspects of history are proleptic, observing a direction to history, or valuing
the past but supposing that observing a direction in it is dangerous but
necessarily ascribing a value to understanding the past, all four authors in
this thesis contribute to the debate.

Their conceptions of the importance of nature in relation to
humanity are equally important, given the importance of the various
aspects of that relationship between our species and nature, whether in
terms of the environment, or in terms of which human characteristics are
cultural and which biological. And, encompassing alil these
considerations, we ought to think about the ways in which our species
would seem to be a part of the natural world, and in what ways it appears
to be outside that world. Ultimately, as our society impacts on the
environment increasingly, and we become less invoived with an

unmodified natural world as individuals, we might consider in what ways
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we are becoming either unnatural or even anti-nature. Given our status
as animals, that would seem to be a dichotomy. The four authors in this
thesis all contribute to that debate also.

When one traces each author's comprehension of both nature and
the past through his work generally one sees how, in the case of all four
writers, the two conceptions are interrelated. For Jefferies, the natural
world provided a model for his idea of history as organic, and undirected,
growth. In lamenting the loss of humanity’s own organic connection with
the environment, Jefferies had no historic model which assured any
particular future. Morris, like Jefferies, saw life in the past as itself
organic, and closer to nature. However, he believed that history was
progressing inexorably toward a time when that organic life would return.
Wells, in effect, sought to exert some control over the past by shaping it
so that it offered a sort of prophecy of the shape of the future. He also
wanted to control nature in terms of shaping humanity’s destiny by
imposing artificial controls on social and biological evolution. Huxiey
believed that a certain vision of history could have a negative effect on
the environment, in that a subscription to notions of progress enabled the
present to be sacrificed to a vision of the future which, especially in the
case of Marxist thinking, was guaranteed by understanding history
deterministically. Ecological comprehension required a whole vision, not

the sort of partial or selective thinking practised by historians in the
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service of a certain belief or theory.

Their respective views on both history and nature contributed to
holistic conceptions which would integrate those areas of life in which
they observed fragmenting and disruptive forces to be at work. The
utopias and dystopias are integral to their work, but that work must be
understood as a whole, not merely as a supportive background to their
imagined and distant worlds. The holistic responses which each
developed to the worid around him can be traced through the careers of
Jefferies, Morris, Wells, and Huxley respectively. Of those responses,
neither Wells’ World State nor Morris’s communist garden seems likely to
appear in the foreseeable future. The rural world which Jefferies
privileged and defended is one in which only a fraction of England’s
inhabitants could have any extensive connection to the soil. His response
to threats to rural life and its environment were, in his non-fiction, to
support modest change in the good of a greater continuity. In After
London, however, his more emotional reaction, perhaps, is to clean the
board and start again. In his more esoteric moments, he gropes for some
more spiritual hope. Huxley's mysticism, like Jefferies’, can hardly be
seen as mainstream. His only utopia, Island, offers a spiritual as well as
more pragmatic vision of a sort of paradise. Ultimately, however, it
disappears beneath army boots and tank tracks.

Finally, as avenues toward thought on the significance of the past,
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and on our relationship with the natural world in all its aspects, the
various and provocative critiques offered by all four authors have an
undeniable value. The prophetic possibilities or probabilities of their
visions of the future are open to debate. Whether we are on our way
toward utopia, or slipping toward some less desirable fate, is the matter
for conjecture but not for verifiable conclusions. The assessment of
progress, or its lack, must be, as Huxley would say, the province of

historians. Only time will tell.
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[1] It would seem that Jefferies’ leaders are likely to emerge from the gentry also,
in that Felix in After London exhibits leadership qualities, seems to be the hope for
the future at the text’s end, and is a member of the lower aristocracy.

[2] This situation is obviously the downfall of the insular utopia in Huxley’s
Island.

[3] The exception being the minority of Hots. Globally, the populations of New
Zealand and Equatorial Africa are the only ones to escape the ravages of the War

39).
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