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INTRODUCTION

In the following lines Father Martin D'Arcy has
significantly epitomized the quality and importance of
Ronald Knox's literary career:

As the years passed he came to be recognized as the

representative and defender of Engllish culture,

based on the Bible and the humanities, which

manifesting itself in St. Thomas More flowed on to

define 1tself again in Ronald Knox.]l
The purpose of this thesis is to study and evaluate
Ronald Knox as a satirlst and to indicate his place in the
satiric tradition. This discussion of his satirical
writings will reveal his highly literary and artistic
defence of those sacred and human values which constltute
the glory of the western heritage. It will be seen that
Knox 1s in very truth a representative and defender of
English culture, of that precious culture of the western
world based upon Christianity and the Greco-Roman heritage,
a culture which has been assaulted from so many directions
in modern times.

The Oxford dictionary has defined satire as "a poem,
now occasionally a prose composition, in which prevalling
vices or follies are held up to ridicule." Northrop Frye,

however, has pointed out that though satire was and

sometimes still is the name of a form, the word satire

1 prarcy, Martin, “"Panegyric," in Tablet, Vol. 210,
issue of August 31, 1957, p. 173.
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"now means a tone or quality of art which we may find in
any form."2 Fowler in his useful tabulation of literary
terms has indicated that the province of satire 1s morals
and manners, its end 1s amendment, its means is accentuation
and 1ts audience 18 the self-satisfied.3
For the purpose of this study, satire shall be

considered as holding up human or individual abuses or
shortcomings of any kind to reprobation in a distinctly
literary manner by means of ridicule, burlesque or any other
method of intensifying incongruities with an intention of
provoking amendment. For as Louls Bredvold has written:

Satirical indignation 1s aroused when we discover

the incongrulty of the comic in a situation which

our moral Judgment also condemns as unworthy, as

indignus. It is thls combination of the moral

jﬁaéﬁgﬁf with the comic experience which gives satire

its distinctive character.y
The purpose of the satirist goes far beyond the mere desire
to entertain; while Judging of the object of his satire in
the light of ultimate standards, he wishes to arouse
laughter, but a curative laughter which will lead to

amendment of follies and abuses.

2 Frye, Northrop, "The Nature of Satire," in
University of Toronto Quarterly, Vol. 14, No. 1, issue of
October 1944, p. /5.

3 Fowler, H.W., A Dictionary of Modern English Usage,
Oxford, Clarendon, 1926, p. 420.

% Bredvold, Louis, "A Note in Defence of Satire," in
ELH., Vol. 7, No. 4, issue of December 1940, p. 262.
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The following standards will be used in evaluating
Knox as a satirist. These are divided for the sake of
clarity into those which concern the satirlist, those which
concern the manner and technique of the satirist and finally
those which concern the object of the satire.

In respect to the satirist certain conditlions are
essential to writing good satire. It stands to reason that
if he 1s attacking those who have erred agalnst truth whether
in the natural or supernatural order, 1t 1s necessary that
he be in possession of the truth himself. Likewise if he 1s
attacking those who have strayed from moral standards, he
must have a firmly founded ethics as a basis for his attack;
otherwise there will be no rational meaning in his 1likes and
dislikes. Hamm has written in this regard:

In other words, satlire presupposes and requires a
firmly founded ethics if 1t is to be more than
vituperation and name-calling. Vivacity, wit,
vehemence, violence ~ these qualities and emotions

are convincing and valld only i1f their object is
adequately defined.s

It follows that the value of a satirist's contribution
depends to a large extent upon his firm adherence to the
standards of truth and morality.

The spirit in which the satirist makes his attack is
also of great lmportance in determining the success of his

satire. He must not be animated by a spirit of cynicilsm,

5 Hamm, Vietor M., The Pattern of Criticism,
Milwaukee, Bruce, 1951, p. 108,
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for as Bredvold has truly said: "(...) in the true satirist
derision is limited and tempered by moral idealism."® The
satirist must therefore be convinced that men can be saved
and that they are worth reforming. Another aspect of the
spirit in which the satirist should write is pointed out
by Chesterton:

To write great satire, to attack a man so that he

feels the attack and half acknowledges its Justice,

it is necessary to have a certaln intellectual

magnanimity which realises the merits of the

opponent as well as his defects.qy
To this large-hearted generosity capable of recognizing the
qualities of an opponent must be added a freedom from
pettiness and from personal animosity. Wolfe has pointed
out in this connexion that it is the "doom of the satirist"S
should he allow himself to be betrayed into spite and
personalities.

In regard to the technique of the satirist and the
form in which he chooses to launch his satire, certain
criteria should be stated. In the first place, unless the
satire is written in a good literary style, it has little
or no value elther as satire or as literature. Richard

Garnett recognized this when he commented: "Without literary
form, it (satire) is mere fooling."9

6 Bredvold, Louis, Op. Cit., p. 264.

T Chegterton, G.K., Varied es, New York, Dood
and Mead, 1926, p. 259. "’ fypes, ’

8 Wolfe, Humbert, N
otes on English Verse Satire
New York9 Harcourt Brace, IV E ’
1

PR TLE
Garnett, Richard, "Satire," in The Encyclopedia
B 1047 °Vol, 20.’p. 5. ' SYE=ops
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Another requisite of successful satire has been
stated by David Worchester who wrote: "Satire, however, is
the most rhetorical of all kinds of literature."lO By
rhetoric i1s meant the art of using language so as to persuadq
or influence others. This art teaches the writer how to
translate his thoughts into an objective form which will be
most likely to lmpress his readers and cause them to share
his opinions and sentiments. As Worchester has said con-
cerning the role of rhetoric in satire: "It instructs him
(the satirist) in the choice of a vehicle, or literary
genre, and gulides him to an appropriate style."1ll This
author adds that the power of persuasion through a
rhetorical form "serves as a criterion between good satire
and bad."12

Satire 1s generally considered as a subtle art
requiring what Edgar Johnson calls "a shrewd campalgn alded
by all the devices of strategy and every instrument of
psychological warfare."13 This critic emphasizes the

necessity for stating damaging truths forcefully without

10 Worchester, David, The Art of Satire, Cambridge,
Harvard University Press, 1941, p. 9.

11 1pid., p. 9.
12 1pid., p. 14.

13 Johnson, Edgar, A Treasury of Satire, New York,
Simon and Schuster, 1945, p. 12.
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arousing resentment. To accompllish this, he states that the
satirist must go about his attack indirectly and at the same
time employ comic means as a palliative. The means of
indirection which he suggests are fiction of some kind,
irony, or allegory. The comic measures are wit and humour,
whose function he expresses thus: "Wit, then, is the true
instrument of satire, but humor only a bait and a lure."l4
Thus through indirection and through curative laughter the
good satirist achieves his end without giving offense,
In regard to the object of the satire, certain norms
may also be set down. The value of the satirist's work
necessarlily depends to some extent upon the intrinsic value
of the things which he defends through his satire. In this
connexion, T. S. Eliot has written:
Literary criticism should be completed by criticlism
from a definite ethical and theological standpoint.
(...) The 'greatness' of literature cannot be
determined solely by literary standards; though we
must remember that whether it is literature or not
can be determined only by literary standards.15

If the satirist, in addition to writing in a distinctly

literary style, is also a champlon of truth in the

intellectual and the moral order and a defender of the basic

principles upon which our clvilization rests, then he can

14 1p14., p. 33.

15 Eliot, T. S., "Religion and Literature,” in
Selected Prose, edited by John Hayward, Middlesex, Penguiln
Books, 1953, p. 32.
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certainly be sald to have made an important contrlibution
both to literature and to soclety. The importance of the
gsatirist as a defender of culture and clvilization 1is
stressed by Northrop Frye: "(...) satire means civilization
and a confidence in the invineibility of the intelligence."16
Moreover if the satirist alms not merely at destroying the
evils which infest soclety, but can also in some manner
suggest posltive values 1in hlis satire, then his contribution
is still greater.

From these remarks on the nature of effective
satire, it may be concluded that the satirist must possess
firmly founded intellectual and moral principles, attack
his opponents in a spirit of large-hearted generosity and be
animated by moral idealism. Moreover, he ought to have a
good literary style, a force of persuasion, subtlety and a
power to amuse even while he hurts. He should defend that
which 1s worthwhile and of perennial value and wherever
possible he should not merely destroy error but also assert,
at least by implication, positive values.

The present study will be confined to Knox's
satirical works properly so-called and will not include
those in which the satire is incidental. For this reason

no analysis will be made of his youthful work, Juxta Salices,

in which there is much parody but no serious satirical

16 Frye, Northrop, Op. cit., p. 79.
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purpose. Moreover, the satire found in his brilliant parody

of Trollope, Barchester Pllgrimage, in his detective stories,

and in his excellent study of heresy, Enthusliasm is

incidental to his main purpose in these books and will not
therefore come within the scope of thlis thesis.

Knox!s satirical writings fall into several
categories: verse, essays, allegories, novels and satire
in criticism. The first chapter of this thesis will be
devoted to an analysis of Absolute and Abltofhell, a

Drydenian imitation in verse. His most representative
satiric prose essays, with special emphaslis on his Swiftian

imitation, Reunion All Round, will be studied in the second

chapter. His satirical allegories, Memorlies of the Future

and Let Dons Delight will be discussed in the third chapter

while in the fourth, a study will be made of his satirical

novels, Sanctions: A Frivolity and Other Eyes than Ours.

An analysis of Knoxt's two volumes of satire in criticism,

Caliban in Grub Street and Broadcast Minds in the fifth

chapter will complete the discussion of his satirical works.
The final chapter will be devoted to a general evaluation
of Knox as a satirist together with an attempt to indicate
his place in the satiric tradition.

Up to the present time no detailed study has been
made of Knox as a satirlist. Several articles in current

periodicals have drawn attention in a general way to the

UNIVERSITY OF OTTAWA SCHOOL OF GRADUATE STUDIES
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qgquality and significance of hils literary works. These
writers have paid tribute to Monsignor Knox as a modern
apostle and defender of the failth and have spoken of his

opus magnum, the translation of the Bible into timeless

English, as one of the most important literary and scholarly
achlievements of modern times. These critics have also
referred to his satirical works in terms of commendatilon.
The remarks of D. B. Wyndham Lewis might be considered
typical of the pralse accorded to them:

And the satire.

It is not everybody's game. Like the composition

of a soufflé 1t requires a sure, practiced and
delicate hand. I think it may be said that Knox
took up the mantle of Belloc, himself a master, and
wore 1t with consummate elegance.17
While calling attention to Knox!s scholarship, wit and
mastery of language, this writer links him with Belloc,
implying that they both defended the same eternal verlitiles
forcefully and in an artful manner.

It 1s fitting that closer attention should be given
to the satirical works of one who is recognized as an
outstanding literary figure of the twentieth century. The
importance of this study of Ronald Knox as a satirist arises]

in part from the intrinsic literary value of his writings,

a value which will be revealed in the following discussion

17 Lewis, D. B. Wyndham, "The Knoxian Bequest," in
America, Vol. 97, issue of September 14, 1957, p. 617.
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of the various genres in which he wrote. It springs too
from the vital importance of good satire as a corrective
to the follies and abuses of the age and from the
unfortunate scarclty of good satire at the present time.
The political, social and economic abuses of this century
together with the intellectual and moral chaos which
underlie them must be combatted if the heritage of the
western world 1s to be preserved. As an instrument of
correction satire is almost indispensable, for genial
ridicule and curative laughter can bring about amendment
where other means are unavailing. The unique power of
satirical laughter as a corrective 1ls brought out by a
modern philosopher in his discussion of freedom and the
problem of liberation:

It is in this context that the profound significance
of satire and of humour come to light. For the
satire breaks in upon the busy day. (...) It enters
not by argument but by laughter. For argument

would presuppose premises, and premises that would
be accepted easily also would be mistaken. But
laughter supposes only human nature, and men there
are. Moreover, as it is without logical
presuppositions, so it occurs with apparent purpose-
lessness; and that too is highly important, for,

if men are afraid to think, they may not be afraid
to laugh. Yet proofless, purposeless laughter can
dissolve honoured pretence; it can disrupt
conventional humbug; it can disillusion man of his
most cherished illusions, for it 1s in league with
the detached, disinterested, unrestricted desire to
know.18

18 Lonergan, Bernard J. F., Insight, A Study of
Human Understanding, London, Longmans, Gree, 1957,
pp. 625-026.
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Good satire, however, has become a rare art in modern times
for the reason that many contemporary writers do not possess
those intellectual and moral certainties which alone can
supply the standards and the convictions needed for effectiw%
satirical indictment.

The present study of Knox as a satirist fulfils a
very timely purpose, that of making better knhown the
satirical works of an author whose profoundly Catholic
outlook and scholarly erudition equipped him to strike wilth
conviction, precision and artistic distinetion. The
significance of his contribution to literature and to
soclety deserves to be more widely recognized. It will be
seen in this study that Knox not only exposed to ridicule
the baslc errors which threaten religion and culture in
modern times and gave a profound interpretation of them in
terms of thelr nature and origlin but that he also
accomplished this in a highly literary manner, wittily and
ingeniously, 80 as to_win 'the applause and good-will even
of his opponents. In the light of these considerations
this analysis and evaluation of Knox's achlevement.'in the

i .
field of satire is fully vindicated.

UNIVERSITY OF OTTAWA . SCHOOL OF GRADUATE STUDIES
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CHAPTER ONE

VERSE SATIRE

This chapter is devoted to an analysis of Knox!'s

Absolute and Abltofhell, his only significant work in verse

satire. The purpose of thls study is to discover the
characteristics of Knox as a satirist in this poem as well
as to inquire into the object of his satire. The discussion
will begin with an account of the circumstances which
inspired Knox to write this work. Then the poem will Dbe
studied as a Drydenian imitatlion along the lines suggested
by this remark of Knox: "It was as faithful as I could make
it to Dryden both in spirit and in style."1 For the purpose
of this discussion, it will be assumed that Absolute and

Abitofhell is an imitation of Dryden's Absalom and

Achitophel. This seems sufficiently clear both from the

obvious parody in the title of Knox's poem as well as from
his own words:

The multitudinous activities of Mr. Temple suggested
a comparison with Dryden's "Zimri" in Absalom and
Achitophel, and the first lines I wrote were a close
parody of that original; it proved impossible,
however, to carry the close parody further.o

The characteristic features of Dryden's poem will be
illustrated together with those of Knoxt!'s work so that it

may be seen to what extent Knox succeeded in imitating

1 Knox, R.A., A Spiritual Aeneid, London, Longmans,
Green, 1919, p. 113.

2 Ipid., p. 1l12.
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Dryden. This analysis will also serve to bring out Knox's
characteristics as a satirist. It will be seen in what

sense Absolute and Abitofhell can be considered a parody as

well as an imitation of Dryden, and finally a study will be
made of the object of Knox's satire in this poem.
Quotations from Dryden and from Knox will be used to
illustrate Knox's imitation of the great seventeenth
century satirist. General conclusions will be drawn on the
strength of these quotations which are considered typical
of the works as a whole. As Knox used the spelling of the
seventeenth century in his Drydenian imitation, thils
spelling has been retained in quoting the texts of both

authors.
I. CIRCUMSTANCES WHICH LED KNOX TO WRITE THIS POEM.

As a young don at Oxford and later as an ordained
clergyman of the Church of England, Knox found himself in
an atmosphere of incessant religious controversy. The
Church to which he belonged was not a static body of fixed
ideals but, as he himself expressed it, "a microcosm of
conflicting movements"3 of which his own Romanizing tendency
was but one of many. The key danger of that period,
roughly that of the first two decades of the twentieth

century, was the heresy known as Modernism, and the basic

3 Ibid., p. 132.
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weakness of the Church of England in its struggle against
the inroads of this menace was its lack of a centre of
authority which could de jure pronounce upon errors and
condemn them. Many of the clergy and laity of the Church of
England were decelved by the speciousness of this heresy
which held that religious doctrine must keep abreast of the
times. Knox sincerely regretted the liberal and anti-
traditional theological views of many of his fellow clergy-~
men.

It so happened that in 1912, seven of Knox!s
immediate friends were engaged in writing a book called

Foundations? a restatement of Christian beliefs in terms of

modern thought. The book would be a summary of theological
teachings according to the opinions then fashionable at
Oxford, and would be for that period what Lux MundiShad
been for an earlier generation. Like its predecessor, it
would be liberal but moderate, avoiding the positions held
by extremists. The proposed book was a favorite topic of
conversation, and Knox soon realized that the opinions of

the Foundations symposium were strongly tainted with

b Streeter, B.H., R. Brook et al., Foundations,
A Statement of Christian Belief in Terms of Modern Thought
by Seven Oxford Men, London, Macmillan, 1912, X1i-533 p.

> Gore, C. Editor, Lux Mundi, A Series of Studies
in the Religion of the Incarnation, London, Murray, 1392,
395 p.
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Modernism. Out of a desire to confound their views, he
conceived the idea of writing a satire on the book and its
authors in the manner of Dryden. Over a period of months
the poem took shape and was ready for publication at the

same time as Foundations. The Drydenlan imitation,

Absolute and Abitofhell, was more widely read than the

volume it attacked, and a year after 1ts publication a

contributor to the Church Times complained that if ever he

asked a clerical colleague whether he had read Foundations,

the answer was, "No, but I've read a poem about it by a man

called Knox."®

II. ABSOLUTE AND ABITOFHELL AS A DRYDENIAN IMITATION.

1. A Similar Genre for a Different Satlrical
Purpose.

Absalom and Achitophel is a satirical allegory in

the form of a mock epic. The 0ld Testament story of the
conspiracy of Achitophel and Absalom agalnst King David
provided Dryden with material for an allegorical
description of the consplracy of the Earl of Shaftesbury
and the Duke of Monmouth to have the latter named successor
to the throne in place of King Charles II's Catholic
brother, James, Duke of York. The formal style of the epic

6 Knox, R.A., Op. cit., p. 115,
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which Dryden mimicked provided a witty and powerful medium
with which to satirize the Whig traltors.

Knox's satire is also an allegory 1n the mock epic
style. The similarities and differences in thelr use of
the allegory and the mock epic form wlll now be illustrated.

1) Their use of allegory. - The striking parallel
between the story of the 0ld Testament figures, Absalom and
Achitophel, and that of the Earl of Shaftesbury and the
Duke of Monmouth furnished Dryden with a ready-made and very
ingenious device for launching a satirical attack upon the
Whigs without losing the appearance of obJjectivity. On the
literal level, his narrative presented the machinations of
Achitophel (Earl of Shaftesbury), his incitement of Absalom
(Duke of Monmouth) to betray his father, the activities of
several of the other conspirators, then an account of the
small but faithful band of the Kingt!'s loyal followers, and
finally the King!'s vigorous assertion of his authority as
soverelgn. Beneath their Biblical aliases the Whigs, the
Earl of Shaftesbury (Achitophel), the Duke of Monmouth
(Absalom), the Duke of Buckingham (Zimri) and others were
satirically portrayed. Dryden denounced their plot in
terms of an analysis of values. The conspirators are all
shown to have been tainted with materlialism. They do not
set a value upon anything, not even upon kingship, unless

it spells out self-interest or gain for themselves. For

UNIVERSITY OF OTTAWA .. SCHOOL OF GRADUATE STUDIES
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example, Shimel, who represents the Puritan element, finds
kings "ufelefs" and "a Clog to Trade".” On the other hand,
loyalty to a king is represented as a value which goes
beyond materialism. By reason of his kingly office,
Charles II is God's vicegerent. Therefore Dryden compares
the disobedience of his subjects to Adam's disobedience to
God, and Achitophel's temptation of Absalom is represented
partly in terms of Satan's temptation of Adam in the Garden
and partly in terms of Satan's temptation of Christ. When
the King asserts his authority at the end of the poem, the
proper values have been vindicated, even though historically
the issue was still in doubt at the time when Dryden
finished his poem.

In Knox's Absolute and Abitofhell, there 1s

considerably less action than in Dryden!s poem. On the
literal level of the allegory, seven dauntless Mariners
attempt to rescue Noah'!s Ark which is floundering in
stormy seas; instead of manning the pumps or plugging the
treacherous leaks, they decide to compose a book. But
unfortunately the diversity of opinlion among them arouses
grave doubts as to the ultimate success of theilr efforts.

The allegorical meaning is obvious: instead of saving the

7 Dryden, John, Absalom and Achitophel, in Original
Poems and Translations, Vol. II, edited by J. and R. Tonson,
London, (no publisher), 1743, p. 1609,
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bark of the Church which is tossing on the waves of modern
disbelief, the Oxford scholars, through their fallure to
agree on essential points of doctrine, are exposing the
Church to even greater perils. The maln body of the poem
is given over to an ironic account of each scholar'!s
theologlcal fitness for his role in rescuing the ship.
Just as Dryden's allegory had presented a critiecism of
revolt against kingly authority so Knox's allegory
presented an indictment of revolt against ecclesiastical
authority. The present unhappy confusion of thought and
loss of faith, he points out, is the natural outcome of
three hundred years of dlsloyalty to Christt!s Vicar on
earth. Knox'!s heroes are not condemned for materialism as
Dryden's had been, but rather for misdirected zeal, the
result of insubordination to the Church:
So, Freedom reigntd; fo, Priefts, difmay'd by naught,
Thought what they pleaft!d, and mention'd what they
thought.8
This so-called "Freedom" attained by revolt agalnst the
teaching power of the Church at the time of the Reformation
1s clearly indicated as the initial disaster whence flowed
the long history of ever-deepening scepticism.
From what has been sald in regard to their use of

allegory, 1t is clear that Dryden and Knox differed in

8 Knox, Ronald A., Absolute and Abitofhell, in
Essays in Satire, London, Sheed and Ward, 1923, p. 55.
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regard to their subject-matter and their satirical purpose.
Dryden upheld a value in the civil order, Knox, a value in
the theological order. However, they both condemned an
abuse of freedom: Dryden, that which results in revolt
agalnst kingly authority, and Knox that which ends in
insubordination to ecclesiastical authority. The
allegorical medium enables both satirists to state their
criticism vigorously but without giving offence by reason
of the indirection which this approach provided.

ii) Their use of the mock epic. - The mock epic
while retaining the elevated style of an heroic poem
incongruously presents a trivial subject-matter in a
mocking tone. How effective a weapon this is in the hands

of the satirist can be seen in these lines of Absalom and

Achitophel:

Of thefe the falfe Achitophel was firft;

A Name to all fucceeding Ages curft:

For clofe Defigns, and crooked Counfels fit;
Sagaclous, Bold and Turbulent of Wit;
Reftlefs, unfix'd in Principles and Place;
In Pow'r unpleaf'd, impatient of Difgrace:

A fiery soul, which, working out its way,
Fretted the Pigmy-Body to decay,

And o'er-informed the Tenement of Clay.9

The 1ncongruity of the formal style in relation to the
obvious unworthiness of the subject described serves to

raise denligrating laughter at the expense of Dryden's

enemy.

9 Dryden, John, Op. eit., pp. 155-156.

UNIVERSITY OF OTTAWA SCHOOL OF GRADUATE STUDIES




UNIVERSITE DOTTAWA - ECOLE DES GRADUES

VERSE SATIRE

Similar effects are produced in these mocking lines
of Knox in which he portrays one of the members of the

Foundations symposium, the Reverend Mr. S.E. Talbot, Fellow

of Balliol College, Oxford:

A Balaam, bleffing what he dared not curfe,

A Scaeva, raifing Powers he could not quell,

Dragging their Coat-talls, followed ABDIEL.

In Height magnificent, in Depth profound,

Bless'd with more Senfe than fome, than all more sound,

Gifted as 1f with Tongues, were there but wit

Among his Audience to interpret 1it:jo
As in Drydent's portrait, the heroic style instead of
magnifying the hero merely focuses attention on his
incapacity to stand up to heroic stature. Thus the satiric

point 1s driven home on a gust of laughter.

2. Knox and the Spirit of Dryden.

Whether Knox was faithful to the spirit of Dryden
as his aim had been 1s the object of this present inquiry.
By the spirit of Dryden is understood the dispositions in
which he wrote hls satire and which determined the
pervading tone of his satiric compositions. To discover
his spirit, recourse must be made in the first place to
what he wrote concerning the theory of satire.

In his Discourse Concerning the Original and

Progress of Satire, Dryden discussed the distinctive

satiric spirit and art of the two great classic satirists,

10 Knox, Ronald A., Op. cit., p. 59.
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Horace and Juvenal. Horace, he polnted out, was moved to
amusement at the follles of men and sought to correct them
by raising curative laughter at their expense. Juvenal, on
the other hand, was moved to anger by the spectacle of
human vice and in this spirit, he indignantly denounced the
erring 1n terms of stern invective. Dryden summed up his
indebtedness to each of them in this way: "I owe more to
Horace for my instruction and more to Juvenal for my
pleasure."ll From this it may be concluded that Dryden
aimed at satirizing in a spirit of good-natured jest.
Dryden's preference for the Horatian approach to

satire is clearly stated in these lines:

In Satire too the Wife took different ways,

To each deferving its pecullar praife.

Some did all Folly with just fharpnefs blame,

Whilft others laugh'!d and fcorn'd them into fhame.

But of thefe two, the laft fucceeded beft,

As Men aim righteft when they fhoot in jeft.jo

This practice of laughing men into shame is evident

throughout Absalom and Achitophel. The mock herolc tone,

the aesthetic distance obtained through the use of allegory,
the obvious spirit of good-natured jest are all devices for

avolding any appearance of an invectlive tone. Perhaps the

11 Dryden, John, Discourse Concerning the Original
and Progress of Satire, in Thne Works of John Dryden, Voi.
13, edited by Sir Walter Scott and corr. by George
Saintsbury, Edimburgh, W. Paterson, 1882, p. 85.

12 pryden, John, "An Essay upon Satire", in
Original Poems and Translations, pp. 3238-329.
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most contemptuous lines which Dryden wrote are these which
describe the Puritans for whom he had the least sympathy:

A numerous Hoft of dreaming Saints fucceed,
Of the true old Enthufiaftick Breed:13

Though the mocking ironic tone reveals the satirist!s
meaning, yet his moderation and restraint are evident.
That the Horation spirit of curative laughter was

also Knox's guiding principle can be seen from Absolute and

Abitofhell. The following lines are typical of his ability

to expose the defects of his opponents in a glaring light
while maintalning every appearance of good humour:

With sunnier Faith, with more unclouded Brow,

Brilliant ARCTURUS did the Fates endow;

Who cried, as joyfully he bound his Sheaves,

"What I believe is what the Church believes:"

Yet some might find i1t matter for Refearch,

Whether the Church taught him, or he the Church.jj
A theologlan might become angry when accused of
intellectual pride and insubordination to the teaching
authority of the Church, but when these same faults are
indicated in so indirect and charming a manner, it 1is
impossible to take offence. Yet the good-natured ridicule
is none the less effective in blasting the error while it
spares the one who 1s satirized.

It may be concluded that Knox was faithful to the

spirit of Dryden. There remains to be seen whether he

13 Dryden, John, Original Poems and Translations,
Vol. II, p. 10T7.

14 Knox, Ronald A., Essays in Satire, p. 59.
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also succeeded in mastering the features of the heroic style

which Dryden wrote with such consummate competency.

3. Knox and Dryden: the Herolc Couplet and
Rhetorical Devices.

Dryden wrote Absalom and Achitophel in herolc

couplets, a verse form which he inherited from Chaucer,
Waller, Donne and others, and which he, too, helped to
perfect until in his hands 1t became a mode of expression
both powerful and rhythmical. The following lines are

typical of the herolc couplets of Absalom and Achlitophel:

From hence began that Plot, the Natliont's Curfe,

Bad in it felf, but reprefented worfe;

Rais'd in extremes, and in extremes decry!d;

Some Truth there was, but dafh'd and brew'd with Lies,
To pleafe the Fools, and puzzle all the Wife.
Succeeding Times did equal Folly call,

Believing nothing, or believing all.}s

For the purposes of comparison these lines of Knox from

Absolute and Abltofhell are quoted:

So, Freedom reign'd; fo, Priefts difmay'd by naught,

Thought what they pleaf'd, and mention'd what they
thought.

Three hundred Years, and ftill the Land was free'd,

And Bifhops ftill, and Judges difagree'd,

Till men began for fome Account to call,

What we believ'd, or why bellev'd at all?;g

The same general features are found in both selections:

the lambic pentameter, the end-stop lines, the conformation

15 Dryden, John, Op. cit., p. 151.

16 Knox, Ronald A., Op. cit., p. 55.
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of the sentence structure to the metrical pattern, the use
of balance between the two halves of a line with a
pronounced caesura, and the use of antithesis between the
two halves of a line. It is obvious from these two
quotations that both authors have achleved a conversational
tone and have exploited to good advantage the power of
emphasis which the balance and antithesis afford. It
should be remarked also that Knox'!s use of the heroic
couplet is not artificial or merely mechanical. His
imitation 1s free from any appearance of constraint. He
handles a traditional form with every show of ease and
manipulates it to serve his own purposes.

Dryden sometimes permitted himself an interesting
deviation from the straight heroic couplet. This was his
use of the triplet formed by adding a third line to the
couplet, with the same rhyme. Knox also introduced the
triplet into his satire. This is one of Dryden'!s triplets:

He was too warm a Picking-work to dwell,

But Faggotted his Notions as they fell,

And if they Rhim'd and Rattl'd, all was well.17
Comparable is this triplet of Knox:

Still, like a clumbsy Falconer, he'd untie
Tradition'!s Hood from Reafon's piercing Eye,
And then complain, becaufe she foar'd too high.18

17 pryden, John, Op. cit., p. 185.
18 Knox, Ronald A., Op. cit., p. 59.
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In both cases the third line serves to strengthen the
conversational tone while adding a damaging insinuation
against the satirists' respective opponents.

In his cholce of words Dryden had been governed by
the standard of decorum in vogue during the seventeenth

century. In Absalom and Abitofhell his language is

inclined to be Latinized, neither high nor low, for the
most part, but perfectly adapted to the conversational tone
which suited hls satirical purpose. These lines show the
predominance of words derived from Latin, as well as his
characteristic use of polysyllables:

Some things like Vifionary flight appear;

The Spirit caught him up the Lord knows where;

And gave him his Rabinical Degree,

Unknown to Foreign University.ig
On the other hand, Knox shows a preference for words of
Anglo-Saxon origin as in these lines:

In Weight not lefs, but more advanc!d in Height,

Gigantic ELIPHAZ next hove in Sight:

Who 'mid the Prophets! Sons his Trade did ply

In teaching Wells to blefs and magnify.

The Pomegranate upon His Helm difplay'd

His prebendarial Dignity betray'd:pg
However, Knox has imitated Dryden in the use of
polysyllabic words such as Pomegranate, prebendarial,
gigantic, and these Latinized words contrast with the

short Teutonlc words such as hove, helm, height, weight.

19 pryden, John, Op. eit., p. 170.
20 Knox, Ronald A., Op. cit., p. 58.
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Knoxt!s diction resembles Dryden's on two other
interesting points, that is, in the use of colorful
adjectives and in the use of transitional words. Some of
Dryden's most expressive adjectlves between the lines 851
and 951 are "starry," "piercing," "frugal," "dexterous,"
"hireling," "offending," "haughty." Knox's adjectives

" n

such as "queafy," "boisterous,”" "infidious," "measlieft,"

"sunnier, "

are after the manner of Dryden both colorful
and expressive and yet free from any suggestion of
artificial imitation. Dryden's most characteristic
connective whereby he binds together the many parts of his

oem are "thus," "not so," "but when," "from hence," "of
b

nu it

these, yet," "then," '"now.

Knox uses similar words to
achieve the same easy flow from one part to the next,
"then," "so," "not such," "first," "yet," "still."

To 1llustrate how Knox used the characteristic
rhetorical devices which dignified Dryden's herolc style,
pertinent quotations will be made. 1In each case a
selection from Dryden will be followed by one from Knox
so that a basis of comparison may be presented.

i) Invocation. -

Indulge one labour more, my weary Mufe,o)
Sing, Heavenly MUSE, from high Olympus bowing,

Thelr Names, their Training, and their
Weltanfchauung; oo

21 pryden, John, Op. eit., p. 177.
22 Knox, Ronald A., Op. cit., p. 56.
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i1) Rhetorical Question. -

Our Author fwears it not; but who can know
How far the Devil and the Jebufites may go?o3

Who has not known how pleafant 'tis to fighf
"Others, thank God, are lefs correct than I"?o4

iii) Chiasmus. -
Exalts his Enemies, hls Frilends deftroys, g
Levite by Birth, but not by calling Prieft, g
iv) Alliteration. -
Drawn to the Dregs of a Democracy.27
Soullefs Profeffors gulp difgufted Port.od
v) Metaphor. -

Such were the Tools; but a whole Hydra more
Remalns, of fprouting Heads too long to fcore.29

For DANIEL's Blood the Critick Lions roar'd,
And trembling Hands threw JONAH overboard.30

23 Dryden, John, Op. cit., p. 155.

24 Knox, Ronald A., Op. cit., p. 59.

25 Dryden, John, Op. cit., p. 173.
26 Knox, Ronald A., Op. cit., p. 60.

27 Dryden, John, Op. cit., p. 159.

28 Knox, Ronald A., Op. cit., p. 57.

29 Dryden, John, Op. cit., p. 166.
30 Knox, Ronald A., Op. cit., p. 56.
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vi) Simile. -
For, as when raging Fevers bolil the Blood,
The ftanding Lake foam floats into a Flood;
And ev'ry hoftile Humour, which before
Slept quiet in its Channels, bubbles otler;
So feveral Factions, from this firft Ferment,
Work up to Foam, and threat the Government.31

Still, like a clumbfy Falconer, he'd untie
Tradition's Hood from Reafon's plercing Eye, 32

vii) Personification. -

But wild Ambition loves to flide, not ftand,
And Fortune's Ice prefers to Virtue's Land.33

Woo'd coy Philofophy, reluctant Maid,
To bring her troubl'd Sifter timely ald.3y

The similarities between Drydents and Knox's use
these rhetorical figures is of an external and technical
kind. Knox's imitation consists in using a traditional
style as a vehicle for his own satirical purposes. Knox

has no similes so elaborately worked out as Drydents epic

17

of

like similes. On the other hand, he has a more concentrated

use of metaphorical expression throughout his poem and he

31

2
3 Knox, Ronald A., Op. cit., p. 59,

Dryden, John, Op. cit., p. 155.

33 Dryden, John, Op. cit., p. 158.

34 Knox, Ronald A., Op. cit., p. 60
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introduced the rhetorical device of apostrophe which Dryden
did not use in Absalom and Achitophel:

Hail, dauntless Mariners, that far outftrip
Previous attempts to undergird the Shiplzg

4, Knox and Dryden: Satirical Portraiture.

Knox also imitated another famous device of
Drydenian satirical verse, the satirical portrait. Dryden
threw light upon this aspect of his art when he wrote:
"How easy it 18 to call rogue and villain, and that
wittily! But how hard to make a man appear a fool, a
blockhead, or a knave, without using any of these
opprobrious terms$"3® In Absalom and Achitophel, Dryden

did not resort to invective or name-calling.’ His was a
subtler art which he explains in this manner:
There 18 stlll a vast difference betwlxt the slovenly
butchering of a man, and the finesse of a stroke that
separates the head from the body and leaves it
standing in its place.37
This finishing off of his victims, Dryden accomplished by
means of his satirical characterizations which he composed
with suceinet and telling detall. However, he reduced his

opponents to ridicule by building them into objects of

35 Knox, Ronald A., Op. eit., p. 60.

36 Dryden, John, Discourse Concerning the Original
and Progress of Satire, p. 98. )

37 1b1d., p. 98.
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seeming grandeur and then exposing thelr pettiness.
The following lines 1llustrate Drydents satirical

characterization:

Yet, Corah, thou fhalt from Oblivion pafs;

Erect thy felf, thou Monumental Brafs,

High as the Serpent of thy Metal made,

While Nations ftand fecure beneath thy fhade.sg
In this passage Dryden compares Corah (Titus Oates) to the
serpent which Moses raised 1n the wlilderness to save the
Israelites. He begins on a note of seeming approbation
which at first disposes the reader to sympathy with the one
described. But as the passage progresses, the ironic import]

becomes clear and the enconium explodes into satire.

Thls portralt from Absolute and Abltofhell shows

that Knox has reproduced this same technique of enhancing
a person 1in order to reduce him to ridicule:

In Helght magnificent, in Depth profound,

Bless'd with more Senfe than fome, than all more sound,

Gifted as if with Tongues, were there but wit

Among his Audience to interpret it:3g
The reader recognizes the mockery beneath the heroic
elevation and the hero comes tumbling from his pedestal.
This is a good-natured device and much more flattering to

its vietim than the Hudibrastic portrait which ridicules by

38 Dryden, John, Original Poems and Translations,
Vol. II, p. 170.

39 Knox, Ronald A., Op. cit., p. 59.
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comparing its object to something lower than itself, yet it
is equally effective for exposing the weakness and errors

of an opponent. The mock enconium enables Knox to retailn
an air of geniality even at the moment of disclosing the
most damaging detalls about his viectims. Like Dryden, Knox
has portrayed his characters with a few vivid strokes 1in
which every word counts. The use of incongruous details

and of antitheslis as 1n the lines Just quoted brings out the
character énd activities of the hero so as to make them
appear ridiculous.

Though Knox 1s imitating Dryden's technique, he
uses it with an ease and freedom which allows for his own
imaginative creativity. He manifests a good deal of skill
in the clever manner in which he succinetly highlights the
characteristic traits of personality and the particular
theological bent of each of his opponents. For example in
the following portrait of Mr. Streeter, the argumentative,
Zzealous, suave, broadminded young clergyman is vividly

deplcted:
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Say, what did STRATO in theilir company?

Who, like a Leaven, gave his Tone to all,

'Mid prophet Bands an unfufpected Saul.

For he, diferning with nice arguings

'Twixt non-effential and effential Things,

Himfelf believing, could no reafon fee

Why any other should believe but he.

(Himfelf believing, as believing went

In that wild Heyday of th'Eftablishment,

When, on his Throne at Lambeth, Solomon

Uneafy murmur'd, "Something muft be done,"

When fuave Politenefs, temp'ring bigot Zeal,

Corrected, "I believe," to "One does feel."y,
In like manner in each of the portraits, Knox indicates
tersely and wittily the distinguishing features of the
theologians and their respective viewpoints. The portraits
become universal, too, in so far as they represent various
forms of false zeal into which men may fall when they lose
sight of the supernatural character of religion. This
universal quality of the portraits causes them to transcend
thelr period and to remain fresh and meaningful to the
present-day reader.

Knox has wielded the principle of magnification in
his satiric portraiture with telling effect. It is
probably his most powerful weapon in this poem, for while
blowing up his heroes to a dignity they cannot sustain, he
exposes the weak points in thelr ethos, and yet maintains
the alr of perfect good humour. His satire is directed

agalnst the false opinions and attitudes of his opponents

40 Knox, Ronald A., Op. cit., p. 53.
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and at no time does he introduce anything in the nature of
a personal attack. In this he 1s true to the Horation
spirit of Dryden, who in theory, and for the most part in

practice as well, spared the person of his opponents.

5. Knox and Dryden: Irony as a Satlirlcal Weapon.

The effective use of irony 1is another aspect of
Knox's imitation of Dryden. Lilke his seventeenth century
master, the 1rony he uses 1s that of inversion which has
nothing in common with sarcasm, a cruder form, which 1s
allied to satirical invective. Thilis more genial irony
invites the reader to reverse the author's statements. It
springs spontaneously from the mock epic technlgue as well
as from the satirical portralture. This form of 1irony is an
important means of indirection by which the satirist retains
a certain air of detachment whilile leaving the reader the
burden of changing pralse into insults. Not only does it
help the satirist to maintain an air of warm humanity but
it also makes pleasurable demands upon the reader who is
constantly invited to penetrate into the real meaning of

the poem, as for instance, in thls passage from Absalom and

Achitophel where Dryden magnified Corah (Titus Oates)

merely to make his debasement all the gre~ter:
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What though his Birth were bafe, yet Comets rife
From earthly Vapours ere they shine in Skies.jy]

n

A similar sense of partnership between the reader
and the author 1s created by this selectlion from Absolute

and Abitofhell 1n which Knox elevates Magdala

(Mr. J.M. Thompson) to heroic stature merely that his
pseudo-scholarship in Biblical studies might be exposed:
Say, why did MAGDALA, renown'!d in Ships,
Withhold the Tribute of his dauntlefs Lips,

Who, fetting out the Gofpel Truths ttfexplain,
Thought all that was not German, not germane:lj»
From this passage 1t can be seen that Knox like Dryden
employed lrony both as a means of aehiéving gesthetic

distance and as a way of involving the reader in a

delightful game of reversal of meaning.
6. Knox and Dryden: Wit as a Satirical Weapon.

There 18 another way in which Knox imitated Dryden.
This is by a play of wit which could amuse even while 1t
hurt. By wit is understood that penetration of thought
combined with felielty of expression which Pope meant when

he wrote:

True Wit is nature to advantage dressfd;
What oft was thought, but ne'er so well express'd;y3

41 pryden, John, Op. cit., p. 170.
42 Knox, Ronald A., Op. cit., p. 56.
43 pope, Alexander, "An Bssay on Criticism," in

Alexander Pope's Collected Poems, edited by Bonamy Dobree,
London, Dent, p. 65.
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But when a writer employs wit for satirical purposes, he
exposes some damaging truth about his opponent in a manner
most calculated to elicit ridicule. This is what Chesterton
meant when he wrote: "But wit is a sword; it is meant to
make people feel the point as well as see 1t "4
Hazlitt has also thrown light upon that type of wit

which is most useful to the satirist in this passage in
which he makes a distinction between humour and wit:

Humour, as it 1s shown in books, 1s an imitation of

the natural or acquired absurdities of mankind, or

of the ludicrous 1in accident, situation, and

character; wit is the illustrating and heightening

the sense of that absurdity by some sudden and

unexpected likeness or opposition of one thing to

another, which sets off the quality we laugh at or

despise in a stlill more contemptible or striking

point of view.45
From this it follows that the satirist uses penetration of
thought and aptness of expression to heighten an absurdity,
and that he frequently intensifies an effect by the
Juxtaposition of incongruous ideas.

One of Drydent's favorite devices of wit was this

incongruous assoclation such as 1ls found in these lines in

which he raises laughter at the expense of Zimri (Duke of

Buckingham):

hh Chesterton, G.K., A Handful of Authors, London,
Sheed and Ward, 1953, p. 11.

45 Hazlitt, William, "On Wit and Humour", in
Criticism: the Major Texts, edited by Walter Jackson Bate,
New York, Harcourt, Brace, 1952, p. 316.
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In fguandering Wealth was his peculiar Art:

Nothing went unrewarded, but Defert.

Beggar!d by Fools, whom ftill he found too late;

He had his Jeft, and they had hils Eftate.jg

Drydents wit 1s also found in the play of ironic

associations. Thus in the following lines he defames
Shimeil (Slingsby Bethel) by evoking Scriptural connotations:

When two or three were gathertd to declaim

Againft the Monarch of Jerufalem,

Shimei was always in the midft of them: 47
Incongruous assoclations together with antithetical
expression provide the basis of this further jest against
Shimei:

His Cooks, with long difufe, their Trade forgot;
Cool was his Kitchen, though his Brains were hot.j8

Dryden here alludes to the well-known frugality begot of
stinginess which kept Bethel from lavishing the hospitality
then expected of London Sheriffs.

All the rhetorical devices which Dryden used in his
heroic style helped him to state his indictment against the
conspirators in a striking manner which charms and yet
exposes ruthlessly. An instance of figurative expression

which i1llustrates this power of metaphorical expression for

46 Dryden, John, Op. cit., p. 167.
47 1bia., p. 169.
48 1pia., p. 169.
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satirical purposes is the following which tells of the
people's conspiracy against the king:

Thought they might ruin him they could create,
Or melt him to that Golden Calf, a State.ygq

The witty eplgram is also a favorite device of
Dryden!s mockery as in these lines 1n which he ironically
eulogizes Corah (Titus Oates):

Prodigious Actions may as well be done
By Weaver!s Iffue, as by Prince's Son.5Q

The statement is plthy and contains a general truth, but it
arouses denigrating laughter at the expense of Dryden's
enemy because it is meant ironically.

Drydent's wit, then, is an important weapon of his
satire. It consists of stating a truth detrimental to his
opponents in so charming and striking a manner that the
edge of the satire is felt but no resentment is aroused by
reason of the delight which results from felicity of
expression.

Knox'!'s satirical attack on the Foundations

symposium was also "to advantage dress'd." His use of
figurative expression, of imaginative associations and of
epigrammatic phrases is not dissimilar to that of Dryden

though of course the resemblance is that of technique and

49 1bid., p. 153.
50 1bid., p. 170.
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not of content.

Instead of accusing Mr. Streeter of betraying the
standards of doctrinal orthodoxy, Knox wrote of this
gentleman:

Would let into our Ark the verlieft Crow,
That had the measlieft Olive-branch to show.51

The flgurative expression spares Mr. Streeter for there is
no virulence in this as in a direct attack, but at the same
time the 1llogicality of his theological position 1is
vividly brought out, all the more so, when the reader's
imagination conjures up the associations connected with the
words "crow," "measlieft," "Ark," and "Olive-branch."
Another example of Knox's wit 1s found in these

lines which explolt the resources of connotation and
multiple association:

Seven Men, in Views and Learning near ally!d,

Whom Forms alone and Dogmas did divide,

Their Differences funk, in Conclave met,

And each his Seal (with Refervations) fet:

Each in his Turn fubfcerib!d the fateful Scroll,
And ftamp'd his Nihil Conftat on the whole.gf?

The words "Forms," "Dogmas," "Conclave," "Seal,"
"Refervations," have religious and ecclesiastical
denotations. By using words connected with traditional
Christianity, he calls up in the readert's mind ideas
assoclated with the maglisterial power of the Church, with

51 Knox, Ronald A., Essays in Satire, p. 59.
52 1bid., p. 56.
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solemn definitlions and the official action of ecclesiastical
authorities. The activities and writings of the Seven Men
begin to appear as a travesty of genuine Christian teaching.
A swift perception of incongruity between dogma and

reservations, between dogma and Nihil Conftat convinces the

reader in a manner that no direct attack could do that these
men are in reallty religious sceptics. This enrichment of
meaning through play of association is a devastating weapon
which 1n this instance destroys any confidence which one
might have had in the ability of these theologlans to teach
truth.

There are many instances of this ironical play of
assoclatlion agalnst association. Thus perhaps no one ever
considered the ironic significance of the title given to

the earlier restatement of Christlan beliefs, Lux Mundl,

until Knox described 1ts influence as Caeli Tenebrae. When

Mr. Temple 1s sald to be gifted "as if with Tongues, "23
one thinks of 'Pentecost and the apostolic mission of the
twelve apostles, but the compliment turns to his
disadvantage when 1t becomes clear that his gift is
employed in teaching unsound doctrine. In like manner one
1s invited to ponder upon the real meaning of the term
"Freedom" when 1t is used to describe the emancipation of

England from the days when men "in happy Blindnefs ferv'd

53 Ibid., p. 59.
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the Pope."54 Finally the juxtaposition of the sublime and
the trivial in the line, "When Saints were more accounted of
than Soap,"?> helps to emphasize the change in values which
modern "progress" has brought about.

An ability to express an absurdity in the way most
likely to bring out its lnherent weakness is another aspect
of Knoxt!s power of witty expression. Wishing to ridicule
the Biblical criticism of the Higher Critics whose
destructive influence had been very great he wrote:

Twelve Prophets our unlearn'd forefathers knew,
We are fcarce fatisfy'd with twenty-two:

A fingle Pfalmift was enough for them,

Our 1lift of Authors rivals A. & M.:

They were content MARK, MATTHEW, LUKE and JOHN
Should blefs th!'! old-fashion'd Beds they lay upon:

But we, for ev'ry one of theirs, have two,
And truft the Watchfulnefs of bleffed Q.56

The incongruity of being watched over by "Q", a favorite
term of the Higher Critics to express an unknown source
from which St. Mark was supposed to have taken hilis Gospel
narrative, places the whole teaching of this school in a
damaging light and leads the reader to reflect that

possibly there was more sense in the unlearned faith of

his forefathers.

54 Ibid., p. 55.
55 Ibid., p. 55.
56 Ibid., p. 6O.
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Knoxt's wit found in epigrammatical expression can be

sampled in this quotation from Absolute and Abitofhell:

When fauve Politenefs, tempfring bigot Zea%
Corrected, "I believe,”" to "One does feel. 57

The compression of expression makes these lines highly
quotable while the ironic tone emphasizes the abuse of
tolerance which the lines imply. Another couplet which has
a rapiler-like power of satirical expression is this:

What difference, whether black be black or white,
If no officious Hand turn on the Light?5]

Then, too, the inconsistency of the scepticst! position is
vividly expressed in this passage:

Whether our Fact be Fact, no Man can know,
But, Heav'n preferve us, we wlll treat it fo.59

From the passages quoted from Absolute and

Abitofhell it 1s apparent that Knox after the manner of

Dryden employed the art of witty expression as a damaging
weapon of satire to confound the opinions of his theological
opponents. He, too, employed the rhetorical devices of
herolc verse to charm the reader while finishing off his
victims with neat preclsion. The art of the two authors is
much the same in so far as they both depend upon imaginative
and ironical connotations, and upon figurative expression

to effect a two-fold end, "to tickle" and "to hurt."

57 Ibid., p. 58.
29 Ibid., p. 60.

5% Ibid., p. 60.
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7. Knox and Dryden: the Problem of Imitation
and Originality.

This study of Absolute and Abitofhell as a

Drydenian imitation has established the fact that Knox did
imitate the great master of satiric art with a good measure
of success. In his allegory in mock epic style, in his
herole coupleﬁs and rhetorical devices, in his satirical
portraiture, his irony and his wit, Knox has been faithful
to the technique which Dryden had mastered so well. At the
same time, it has been 6bserved that Knox made thls well-
tested form the vehicle for his own satirlical creation
which, from the aspect of subject-matter, owed nothing to
Dryden.

According to certaln standards of literary
eriticism which stem in large measure from the Romantic
Movement of the nineteenth century, a poem such as
Absolute and Abltofhell which owes so much to a traditional
model would not be viewed favorably. On the other hand, in
the Middle Ages it was understood that writers should avail
themselves of any and of all the features of the rich
cultural heritage. Thls attitude 1s best seen in Chaucer
who was lmmensely proud of his indebtedness to "olde
bookes" and who borrowed not merely literary forms but
thoughts and even whole passages from his sources and never

lost any occasion of acknowledging his borrowings. The
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ideal of the Neo-classical school to which Dryden belonged
was also a strong traditionalism which led writers to adopt
known and tested means to the achlevement of new ends. The
history of Dryden's indebtedness to his literary
predecessors forms a long chapter in the history of
literature and has been studied by several critics including
Mark Van Doren.60 The c¢laim which Dryden has to originality
is In his adept use of techniques which did not owe their
origin to himself,.

It was natural for Knox to choose to write in a
traditional style for his education was 1n the tradition
of imitation. In the course of his thoroughly classical
education, Knox had become acquainted with the subtleties
of classical rhetoric not merely through study, but even
more so, through original imitations of the classical
models. From an early age Knox wrote verse both in Greek
and in Latin. Dryden, in fact, had had very much the same
exercise at school and university. Such a training
inclines a man to have respect for ancient patterns and an
awareness of technique which 1s not nearly so common among
students of the present day.

In this connection, it is well to consider what

T.S. Ellot has sald concerning the indebtedness of authors

to thelr predecessors:

60 Van Doren, M 1
ark, John Dryden, A Study of His
Poetry, New York, Hoit, 19&6, PD- I¥3OT, 2
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We dwell with satisfaction upon the poet'!s
difference from his predecessors, especially his
immediate predecessors; we endeavour to find
something that can be isolated in order to be
enjoyed. Whereas if we approach a poet without this
prejudice we shall often find that not only the best,
but the most individual parts of his work may be
those in which the dead poets, his ancestors, assert
thelr immortality most vigorously.g;

From this it seems clear that an author may borrow from the

great writers of the past and yet not destroy his own

individuality.

It is understood that imitation can end in mere
formalism as it did in the period of the declline of Neo-
classlicism in the eighteenth century. But to write within
the framework of conventional forms would seem to be
Justiflied if the form is appropriate to the author's
subject-matter and 1f the author has something to say which
is worthwhile. This study of Knox!s verse has shown that

both conditions are present in Absolute and Abitofhell.

The cadence, antithesis, polysyllablc emphasis, figures of
speech and aphoristic wit which the heroic couplet provides
i1s very suitable for compelling assent and for striking
satirical blows. Since Knox's intention was to defend
religious orthodoxy, it must also be admitted that he had

a serious purpose to justify his satirical composition.

61 E1iot, T.S., "Tradition and the Individual
Talent" in Selected Prose, Aylesbury, Hunt, Barnard,
1953, p. 22.
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What Dryden sald of Ben Jonson seems to express very

well the relation of Knox to his sources:

But he has done his robberies so openly, that one

may see he fears not to be taxed by any law. He

invades authors like a monarch; and what would be

theft in other poets 1s only victory in him.go
Certainly Knox did nhis "robberies" openly, and moreover, he
used them to forge something quite new. It may be
concluded that Knox'!s poem has the mechanics of his
Drydenian model but that these are wrought into a new

synthesis which, though resembling its model, is

qualitatively different and genulnely new.

III. ABSOLUTE AND ABITOFHELL AS A DRYDENIAN PARODY.

Absolute and Abitofhell has been studied as an

imitation of Dryden's Absalom and Achitophel. It is also

a parody of this work though in a limited sense. The
Oxford Dictlonary has deflned parody as a:
composition in which characteristic turns of thought
and phrase of an author are mimicked and made to
appear ridiculous, especially by applying them to
ludicrously inappropriate subjects.

Knox did not mimic Dryden's style in Absalom and Achitophel

but rather mimicked the heroic style as Dryden himself had

done in this poem. The sense in which Absolute and

Abitofhell is a parody has been stated accurately by a

62 Dryden, John, "An Essay of Dramatic Poesy", in
Criticisms the MajJor Texts, p. 150.

¢
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critic on the subject of parody:

Dryden supplies the idea and the style of these
hundred and fifty lines of charming malice; but
they are not written to the discredit, as 1t were,
of an earller poet. The petard is borrowed for

the hoisting of a third party; and in so far as
this is the case, the poem is no more a strict
parody than Mr. Knox claims in his title. ©None the
less, it proves that parody can be still put to use
as a controversial weapon, the purpose belng not so
much to separate true poetry from the false by the
touchstone of ridicule, as to add point to a quite
unpoetlcal criticlsm or quarrel by the ingenuity
and allusiveness of parody.63

There 1s no doubt that Knox meant that the reminiscences of
Dryden's style which his own lines conjured up would lend
point to his satire as well as give delight to the reader.
As D.B. Wyndham Lewis has pointed out,6uto wrilte
satire 1s one thing but to use good narody as a medium is
to add a new dimension and additional charm to the
composition. Some attention will therefore be given to

Absolute and Abitofhell with a view to discovering whether

it has the qualities of good parody.
Good parody requires certain conditions on the part
of the parodist. The first of these 1s genuine

appreciation and understanding of the original work. As

63 Stone, Christopher, Parody, London, Martin
Secker, (no date}, p. 61. —_—

64 Lewis, D.B. Wyndham, "The Knoxian Bequest,"
in America, Vol. 97, No. 24, issue of September 14, 1957,
p. 7.
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one critic has stated concerning the parodist: "He is above
all an admirer."®5 Knox does seem to have approached parody
in this spirit of admiration. The very tone of Absolute

and Abitofhell leads one to believe that its author had

lingered long and lovingly over the heroic couplets of
Dryden and that it was with huge delight that he laboured
to reproduce his measures. The success of Knox's efforts
has been attested by an historian of parody who wrote:
"Previous attempts to parody Dryden and Pope had proved

miserable failures, when his Absolute and Abitofhell showed

how it might be done."60

A second condition for successful parody according
to Edmund Gosse 1s the authorts ability to efface his own
individual pecullarities of style and to convince the
reader that had the original author chosen to write on a
given subject he would have done so in this manner.
Mr. Kitchin was satisfied that Knox had fulfilled this
condition when he wrote: "His cleverness is immense. He
seems to have been born with an instinct for the idlom of
the polemic period of Dr;den.”6780me passages from Knox

will serve to dlscover the truth of this statement.

65 Gosse, Edmund, More Books on the Table,
New York, Scribner's, 1923, p. 135.

.66 Kitghin, George, A Survey of Burlesque and
Parody in English, London, OIliver and Boyd, 1031, p. 345.

67 Ibid., p. 372.
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Dryden described Zimri (Duke of Buckingham) in this

manner:

A man fo various, that he feem!d to be

Not one but all Mankind's Epitome.

Stiff in opinions, always. in the wrong,

Was everything by ftarts, and nothing long.68

But if Dryden had written of Og (Mr. William Temple),
surely he would have done so in this manner:

A man fo broad, to fome he feem!d to be

Not one, but all Mankind in Effigy:

Who, brisk in Term, a Whirlwind in the Long, _
Did everything by turns, and nothing wrong,69

The parallel is not so close throughout the whole poem, but
always it 1s enough to arouse the delight of recognition
which is the chief pleasure of good parody. For example,
the opening lines of each poem are comparable. Dryden

wrote:

In pious Times, ere Prieft-craft did begin,
Before Polygamy was made a Sin;

When Man on many multiply'd his kind,

Ere one to one was, curfedly, confin'd.

When Nature prompted, and.no Law deny'd
Promifcuous ufe of Concubline and Bride;

Then Ifraelts Monarch, after Heav!nt!s own heart,
His vigorous warmth did variously impart

To Wives and Slaves; and wide as his Command,
Scatter!d hls Maker'!s Image through the Land.70

68 Dryden, John, Original Poems and Translations,
Vol. II, p. 167.

69 Knox, Ronald A., Essays in Satire, p. 57.

70 pryden, John, Op. cit., p. 151.

UNIVERSITY OF OTTAWA .- SCHOOL OF GRADUATE STUDIES



http://and.no

UNIVERSITE DOTTAWA .. ECOLE DES GRADUES

VERSE SATIRE 38

Knox wrote:

In former Times, when Ifrael's anclient Creed

Took Root fo widely that 1t ran to Seed;

When Salnts were more accounted of than Soap,

And Men in happy Blindnefs ferv!d the Pope;

Uxorious JEROBOAM, waxen bold,

Tore the Ten Tribes from David'!s falt'ring Hold,

And, fpurning Threats from Salem's Vatican,

Set gaitert'd Calves in Bethel and in Dan.

So, Freedom reign'd; fo, Priefts, difmay'd by naught,

Thought what they pleaftd, and mention'd what they
thought.71

Or agaln, one might compare these llines of Dryden:

A numerous Hoft of dreaming Saints fucceed,

Of the true old Enthufiaftick Breed:

1Gainst Form and Order they their Pow'r employ,

Nothing to Build, and all things to Deftroy.7o
with these of Knox:

Three hundred Years, and ftill the Land was free'd,

And Bishops ftill, and Judges difagreetd,

Till men began for fome Account to call,

What we believ'd, or why believ'!'d at all?73
The diction, the cadence, the delicate attention to
precislion and compactness of expression, the perfect
control of the heroic couplet characterize both authors.
But in the last analysis it 1s to the ear that one must
apply for a final declsion 1n the matter of parody, and a
reading aloud of these lines does prove better than

anything else the success with which Knox reproduced

Drydent's tone and manner.

71l Knox, Ronald A., Op. cit., p. 55.
72 Dryden, John, Op. cit., o. 167.

73 Knox, conald A., Op. cit., p. 55.
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IV. THE OBJECT OF KNOX'S SATIRE IN THIS POEM,.

Knox'!s satire was directed at the heterodoxy of

the authors of Foundations but the errors which he exposed

to ridicule are common to all types of Liberal
Protestantism which tend to make religion something purely
natural and man-made. In so far as the persuasive force
of a satire derives largely from the earnestness of the
author and the correctness of his own principles, the
presence of these two assets in Knox should be established.
A proof of Knox's sincerity is found in the zeal
with which he worked to uphold the cause of supernatural
religion both in his apostolic ministry as such and in his
writings on doctrine. A full account of these is given in
the story of his conversion to Catholicism.74 As an Anglo-
Catholic his own theology was sound even though incomplete,
for in becoming a Catholic, he had merely to add to his
beliefs rather than give up anything which he already
believed. At the time he wrote Absolute and Abitofhell, he

held almost all the tenets of the Catholic Faith, even that
of Papal Supremacy, though he was still confused over the
relation of the Church of England to the true Church,
thinking it to be a branch in which the sap still flowed

though with diminished vigour. He was, therefore, in

T4 Knox, R.A., A Spiritual Aeneid, pp. 102-192.
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possession of principles with which he could Judge the

Foundations group.

With succinct precision Knox exposed the theological

vagaries of each contributor to Foundations. Beginning

with Mr. Thompson, a nhon-contributor closely allied to this
group, whom he satirized for his denial of the authentlcity
of the New Testament miracles, he proceeded to accuse

Mr. Temple and Mr. Streeter of compromising the Church's
teaching in order to appeal to the common people. Mr.
Rawlinson, he called to task for insubordination to the
Church's teaching and for his sceptlicism, and Mr. Brooks,
for his complacent opinion that a Bible jettisoned by the
Higher Critics was more valuable than ever before, and
finally Mr. Moberley, for wooing coy philosophy. The
implication is clear in the light of the lattert!s chapter

in Foundationsg in which he was at pains to show that

religious truths must be constantly restated according as
philosophy develops from one period to another in human
history.

The principal object of Knox's satire is the
tendency of these theologians to diminish the number of
Christian dogmas in the hope that a maximum number of men
will find them acceptable. He ridicules the idea of a
religion which must constantly be restated to suit the
modern mentality, and indicates that this attitude 1is

tantamount to admitting that religion is a man-made product.
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Not only does he expose error but he also gives an
interpretation of the modern crisis in terms of the orligin
of these errors. Modern dlsbelief, he shows, 1s a product
of the rejection of religious authority at the time of the
Protestant Reformation. Through lack of an authority
within the Church of England capable of determining what
was de fide, one truth after another has been abandoned,
first truths of tradition, then under the influence of
Biblical criticism, even Scriptural truths. In this way
Knox not merely satirizes but points to the cause of the
disorders. ‘

Beyond doubt, Knox's satire treats of a subject of
great importance. Modernism has been one of the greatest
threats to supernatural religion in modern times, and
while the Catholic Church was saved from its inroads by
Papal condemnation, the Church of England remained helpless
to stay its progress. It is impossible to estimate what
positive value Knox's satire may have had in bringing men
to a greater realization of the danger of Modernism, but it

is clear that Absolute and Abitofhell placed him in the

ranks of the defenders of orthodoxy together with other
anti-zeltgeist writers such as Chesterton whom he had

already chosen as his "oracle."75

75 Knox, R.A., Ibid., p. 120.
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V. CONCLUDING REMARKS.

This study of Absolute and Abitofhell has served to

bring out the characteristics of Knox as a satirist in
this, his earliest significant satire. His choice of
vehicle for his attack on the Oxford proponents of Modernism
was a Drydenlian imitation. The faithfulness with which he
recaptured both the spirit and the complex technique of the
great seventeenth century master of satire has been
illustrated. It has been seen, too, that Knox's imitation
was not without its own measure of creativity and that the
allegory, mock heroic style and satirical portraiture
together with the play of wit, were directed towards an
entirely new and timely object of satire.

It has been discovered that Knox attacked the seven
Oxford theologians from the fortress of hls own sound
convictions which were remarkably close, even at this time,
to the complete doctrine of the Catholic Church. The
spirit in which he launched his indictment was one of good-
natured restraint and detachment which 1s especially
apparent in the satirical portraits which expose the errors
of his opponents while sparing them unwarranted humiliation.

The detailed discussion of Knox's skilful use of
the heroic couplet with the elaborate devices which
characterize it makes it evident that he composed his

satire in an excellent literary medium. The rhetorical or
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persuasive power of this style is also beyond doubt. The
herolc couplet with 1ts cadence, polysyllabic emphasis,
antithetical balance, flgures of speech and epigrammatical
wit is an almost incomparable medium for winning the assent
of the reader and for manipulating his reactions.

The other strategles of Knox's satlirlic technique
are also very effective. The aesthetic dlstance achieved
through the allegory and the irony of the mock heroic style
enabled him to state his criticisms vigorously but without
danger of giving offence. The delightful pleasure of
recognition which came from the reminiscences of Dryden's
own couplets supplled another form of indirection as well
as entertalnment. The delightful play of wit was at one
and the same time a virlle satirical weapon and a source of
keenest enjoyment.

In this satlre Knox defended supernatural religion
against those who would reduce revelation to a collection
of man-made precepts subject to constant restatement. In
so far as hls attack was directed against the seven Oxford
theologlans, its interest was largely topical. But in so
far as 1t might be applied to the easily recognized proto-
types of these heterodox teachers i1n modern society, it has
more enduring interest. It 1s certain that the enemies of
supernatural religion have not ceased their assault on

Christian truth and that any effort to confound their views
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is of great service to the Christian Faith.

Knox'!s satire contains not merely an attack but
also contributes a tlimely interpretation of the causes of
the modern dilemma. By tracing Modernism to its roots in
the rejection of authority at the time of the Protestant
Reformation, Knox asserts an important positive truth. In
this manner he has managed to be not only a demolisher of

errors but also a teacher of truth.
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CHAPTER TWO
SATIRICAL ESSAYS

In this chapter a study will be made of Knox's
satirical essays in prose. These were written over a

considerable period of time, the first of them, Reunion All

Round, as early as 1914, and the last of them, Materials for

a Boswellian Problem, in 1923. It wiil be seen that though

the spirit in which these essays were written is much like

that which characterizes Absolute and Abitofhell, the

satirical devices are quite different. Knox's attack in
these essays is not confined to the enemles of religious
orthodoxy, but covers a wider field. The discusslon of
these essays is divided into three sections in this chapter.

The first treats of Reunion All Round as a Swiftian

imitation, the second studies four essays directed against
the Higher Critics, and the third examines a number of his

miscellaneous essays in satire.

I. REUNION ALL ROUND,

P, T, e eman—en 3 T e

Theological controversy was the occasion of a fresh
attempt at satire on the part of Knox. His essay, Reunion
All Round, treats ironically the problem of the reunion of
the Christian Churches which was then being heatedly
discussed. A major crisis in the Church of England arose
in 1913 out of Kikuyu Conference at which two Anglican

Bishops of Africa had taken a conciliatory attitude towards
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the Free Churches. As a result they sent to Lambeth a
project for an exchange of pulpits among the clergymen of
different denominations in Africa, and they also asked
permission to admit non-Anglicans to Communion 1n the
Anglican Church, Opinion among the Anglican Clergy in
England was divided on the issue. Some espoused the
Protestant cause, while others, mainly Anglo-Catholics,
came out strongly against what they declared would amount
to a grave departure from orthodoxy. Many predicted a
schism within the Church of England if a decislion were made
on the side of the Protestants.
The warm-hearted British public, ignorant for the
most part of the religious principle at stake, were
sympathetic to the Protestant cause. Oxford reflected
this attitude according to Knox's account:
In Oxford itself the academic world of the Senior
Common-rooms, which always reflected faithfully the
tendencles of the uneducated public, was almost
entirely on the side of free speculation about the
faith(...)and of "hospitality" to Nonconformists at
Anglican altars.]

Knox, finding that he could not subscribe to this type of

"hospitality" to Nonconformists, did all he could both by

the spoken and the written word to prevent these

concessions. At Easter of 1914, the idea came to him of

writing a pamphlet in the satirical vein of Swift. The

1 Knox, Ronald A., A Spiritual Aeneid, London,.
Logmanks, Green, 1919, p.161.
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resulting essay was published under the title Reunion All

Round and was carefully set forth in the format and spelling
of the eighteenth century.

A study of Reunion All Round as a Swiftian imltatlon

and parody will serve to bring out the characteristics
which distinguish Knox as a satirist in this work. It will
be seen that though Knox employed the elements of Swift's
satirical technlque, he gave to his own satire a tone quite
different from that of Swift. This 1s because the spirit

in which Knox composed Reunion All Round was not the stern

indignation of his eighteenth century predecessor but one

tempered by a greater tolerance and good humour.

1. Reunion All Round: A Swiftian Imitation.

Of all the many different approaches to satire
whlch characterized the writings of Swift, Knox chose to
imitate that of certain short prose essays such as,

An Argument against Abollishing Christianity, Mr. Collin's

Discourse on Free Thinkling and A Modest Proposal. An

Argument against Abolishing Christianity will be used as a

basis for comparison and contrast between Swift'!s satirical

devices and Knox's use of them in Reunion All Round.

In An Argument agalinst Abolishing Christianity,

Swift parodied the typical prose essay which any public-

spirited citizen of hls day might write. His fictitious
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writer, however, upholds a viewpoint entirely opposed to
Swift's own. He argues for the retention of nominal
Christianity, but not for real Christianity which, as he
says, has long since been abandoned by the English people.
In the course of his argument, the perscna, who is a deist,
exposes as though unwittingly all the weak points of those
who pay mere lip service to religion. In this way, Swift
arouses laughter at the expense of his opponents. Swift's
essay, then, has four principal elements, a fictitious
writer, a fantastic proposal argued with seeming logilec,
coruscating irony, and grim jesting.

These same elements are present in Knox's essay.

In Reunlon All Round, the persona offers a proposal for

the reunion of all men, Christian and pagan alike, into
one great religious famlily. In this way Knox exposes the
sophistry of those who would reduce the doc¢trinal beliefs
of Christianity to a minimum and thus unite all sects on
the principle of the lowest common denominator. In this
manner, by lronical reversal and jesting considerably less
grim than Swift's, Knox ridicules his opponents.

Each of the four characteristic elements of this
satirical technique will be studied in greater detail.

i) The Persona. - Swift's fictitious writer is
meant to impress the reader favourably at the outset, and

then to reveal his true self as though unwittingly. At
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first he seems wise, prudent, unbiased, ready to seek
disinterestedly the public welfare as in this passage:

This perhaps may appear too great a paradox for our

wife and paradoxical age to endure; therefore I fhall

handle 1t with all the tendernefs, and wlith the

utmoft deference to that great and profound majority,

which 1s of another fentiment.o
In the fourth paragraph the reader begins to grasp more
fully the true nature of the persona;

I. hope no reader imagines me fo weak to ftand up in

the defence of real chriftianity, fuch as ufed in

primitive times (...) to have an influence upon

ments belief and actlons: to offer at the reftoring

of that would indeed be a wild project; it would be

to dig up the foundations; to deftroy at one blow

all the wit, and half the learning of the kingdom;

to break the intire frame and conftitution of things;

to ruln trade, extinguifh arts and fclences, and

with the profeffors of them;3
The contrast between the calm, discursive manner of the
persona and his viclous reasoning is one of Swift!s methods
of arousing the indignation of the reader. Then too, by
contriving that the projector should give away such damaging
information regarding the practices of soclety, Swift
exposes and satirizes the false ideals of his
éontemporéries.

Similarly, Knoxt's projector is a Liberal Protestant

who expresses the opinions of Knox's opponents. His manner

2 Swift, Jonathan, An Argument against Abolishing
Christianity, in The Works of Dr. Jonathan Swift, Dean of
St. Patrick's, Dublin, Vol 9, edited by Temple Scott,
London, (no publisher), 1765, p. 101l.

3 Ibid., p. 102.
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is that of a cool, impartial examlner whom one might
instinctively trust. He sounds so falr and judicious in
such statements as this:

It is now generally conceded, that thofe Differences,
which were once held to divide the Chriftian Sects
from one another, (as, Whether or no Confirmation
were a neceffary Ordinance of the Church) can no
longer be thought to place any Obftacle againft Unity
and Charity between Chriftians;y

But while this impartial tone 1s preserved, the sentiments
become more startling:

Further, it has come to be feen that Bishops and
Archbishops are not, as was commonly fuppof 'd
hitherto, the Vehicles of any extraordinary Grace
(...) but only another of thefe Obftacles, which
make the Race of Life fo agreeable a Purfult.s

The discrepancy between the narrator's Jdispassionate tone
and the sentiments expressed becomes even more apparent as
the essay progresses. For 1nstance, the following passage
is intended to arouse the reader to a combative mood:

(...) and I would fuggeft, in the interefts of

Reunion of Religions, that upon his Congueft of

Ireland our great Commander Sir E---- C--=-,

should put all Papift Children to the Sword, and

we should make It a criminal Offence for the Future,

that any FPapift should be allowed to marry, or have
Iffue.qg

Knox's persona llke that of Swift also becomes an

instrument for the indictment of a materialistic society.

b Knox, ?ionald A., Essays in Satire, p. 32.

5 Ivid., p. 33.
6 Ib1d., p. 51.
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He i1s an urbane man of the world who knows modern soclety
and approves of its standards. In this passage he attempts
to prove that matter cannot be evil:
For, if Matter be evil, how can it be that among an
enlighten'd People 1like ourfelves, as 1is very
obvioufly the cafe, the Exploits men achieve with
their Fifts, their Feet, or thelir Mufcles are far
more anxioufly recorded and read than any Activity
of their Brains? That we undergo Exercifes every
Morning for the perfecting of our Bodies, and never
reflect, from one week'!s end to another, upon the
cafe of our Souls?q
As it 1s the persona himself who betrays the secularism of
his contemporaries, the condemnation is made by Knox with
every - appearance of lnnocence.

From thlis comparison it 1s obvious that the
projector plays essentially the same role in Knox's essay
as in that of Swift. In both cases he speaks for the
satirist!s opponents. The bland manner of both projectors
arouses the reader into disagreement with thelr respective
proposals while thelr propensity for giving away damaging
truths gives rise to denigrating laughter at the expense of
the satirists! enemiles.

1i) A Fantastic Proposal. - Swift'!s method is to
cause hils projector to start off on the false premise which

he wishes to condemn, then to have him argue his case with

every appearance of logic until he reaches a reductio ad

absurdum which shows how false was the original premise.

7 Ibid., pp. 46-47,
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In this essay, the case i1s bullt on the assumption that
nominal Christianity 1s still worth retaining although real
Christianity has long since become outmoded. Each argument
in favour of the plan reveals something more of the
hypoecrisy of those who retain merely the name of Christian,
until finally Swift's enemies are annihilated by a gust of
ridicule.

The expounding of the argument in favour of nominal
Christianity is a masterpiece of rhetorical skill. The
chief persuasive elements in Swift's essay are those
outlined by Aristotle:8 the forceful presentation of the
argument itself, the appeal directed towards the interests
and prejudices of the readers, and finally the authority
coming from the readert!s estimate of the projector's
personality. . ”,

The opening paragraphs are a psychological
preparation for introducing the proposal. The author
expresses great respect for the opinion of the majority
and declares that he puts forth his own views with the
utmost deference. At first he conditions the readerts
mind by lesser shocks such as this: "The fyftem of the
gofpel, after the fate of other fyftems, is generally
antiquated."9 Then when the conditioning is complete, he

8 Aristotle, Rhetorica, in The Basic Works of
Aristotlei3ggited by Richard McKeon, New York, Random House,
s D- .
9 8wift, Jonathan, Op. cit., p. 101.
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drops his bombshell that he must not be understood as
defending real Christlanity which 1s "utterly inconfiftent
with our prefent fchemes of wealth and power."10 The stage
is set for arguling his case. In the manner of the good
loglician, he congiders in turn all the objections which
might be raised from the opposition. He deferentially
answers each of these objections, usually managing to turn
the objectlion to his own advantage. For example, some wish
to abollish Christianity on the grounds that this would bring
about greater unity among men who are now divided on
questions of doctrine. To which the projector replies that
men must contend over something, and therefore he adds:
"If the quiet of a ftate can be bought by only flinging men
a few ceremonles to devour, it 1s a purchafe no wife man
would refufe."ll After answerling his opponents! objections,
he proceeds to enumerate carefully the advantages to be
galned by retaining nominal Christianity. In this manner,
then, Swift manages to present the argument in a persuasive
way.

In answering his opponents! objections as well as
in stating hls own case, the persona constantly appeals to

the interests and the prejudices of his readers. Knowing

10 1b14., p. 102.

1l 1p1d4., p. 112.
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that he addresses a materialistically-minded public, he is
at pains to point out the advantages of wealth and power
which will accrue from his project. For instance, he
enumerates all the business transactions and all the
pleasures which are obtained from having Sunday a nominal
day of rest and worship.12 One of his potent appeals to the
prejudices of the people is his argument that the abolition
of nominal Christianity might lead to the introduction of
popery: "... the people will never be at eafe till they find
out fome other method of worfhip; which will as infallibly
produce fuperftition, as fuperftition will end in poperz."13
The convinclng force of the writer's personality
can be seen from the remarks already made on the persona as
well as from the passages quoted. His tone 1s so calm, his
thinking so clear and orderly, his desire to be fair so
obvious that he readily wins and even retains a certain
unwilling acquiescence from the reader.

A study of Reunion All Round reveals that Knox's

persona builds up his project in the same manner as Swift's
persona had done. He posits a false principle which a
warm-hearted but ignorant public accepted, the principle

that doctrinal differences should be set aside so as to

12 1bid., p. 107.
13 Ibid., p. 116.
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receive Nonconformists at Anglican altars and in Anglican
pulpits. On this false premise he bullds his whole case for
the inclusion of Jews, Mahometans and even atheists 1Into
Church unity. Thus pushed to its final absurdity, the false
principle is exploded with authoritative finality.

Knox's essay is also composed with great regard for
the art of rhetorical persuasion. His argument is carefully
enunciated and propounded with great attention to logiec.

He bases his initial principle upon the solid rock of public
opinion: "It 1s now generally conceded,"he writes in
introducing his plan for the reunion of Churches. Then he
takes up each denomination in turn anticlpating the
posslible difficulties to be encountered before receiving it
Into unity and showing how these obstacles might be over-
come. He begins with those denominations, such as the
Orthodox, which are likely to cause least difficulty, and
then proceeds to more troublesome cases until he shows how
even the Papists could be received into unity, and finally
the athelsts also. With such ease does he pass from a
difficult case to one stlll more difficult, that the reader
is lulled into a certain mental acjuliescence. The persona
takes it for granted that the reader will not perceive the
denial of the principle of contradiction which the
Inclusion of the atheists within the proposed reunion

involves:
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I fubmit it, therefore, with all deference to our
Theologians, whether they could not find it poffible
to allow, that as God is Immanent and yet
Trandscendent, fo we cannot fee the whole Truth,
but only an Afpect of the Truth, until we have
reconcil?d ourfelves to the laft final Antimony, that
God 1is both Exiftent and non-Exiftent?;y
This show of learning coupled with the tone of deference is
calculated to deceive a public little given to thlinking for
itself.

Not only 1s the arpument presented forcibly, but
the persona constantly appeals to the interests and
prejudices of his readers so as to win them to his side.
Kunowloy how susceptible they are to popular slogans of the
day he refers often to the "Progrefs of Civiliz'd Ideas,"
to thie "new Enlightement," to the "wlder Diffufion of
Knowledge," to the "Spirit of Compromife." The proposals
he makes are such as would cater to a broad-minded and
pleasure-loving people. In presenting his plan he arouses
the traditional prejudices of the English against the Irish
and the Papists. All the 1deals of worship and of
discipline which he upholds are such as would win the
support of a lax people.

It is evident that the third persuasive element,
the authority of the speaker, is also fully exploited in

Reunion All Round. His calm, dispassionate manner, his

judiclal fairness, his exegetical skill, all count strongly

14 1p14., p. 53.
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in his favour. Finally, his own psychological insight
which enables him to say the things which the public want
to hear, makes him a competent projector.

It may be concluded that Knox, like Swift, exploited
the rhetorical skills in order to give greater persuasive
force to his satire.

iii) Coruscating Irony. - The irony in both
An Argument agalnst Abolishing Christianity and Reunion All

Round arises from the persona presenting a viewpoint
directly opposed to what the author himself holds as true.
The irony is greatly intensified in both essays by the
rhetorical devices which have been used to make the case
seem plausible, and also by the bland manner of the
projector in stating the most fantastic arguments. Though
the projector seems to argue his case well, he always gives
himself away to the delight of the reader who enjoys seeing
the arguments turn inside out and rebound to his discredit.
A typlcal instance of how the author'!s real meaning is
enforced through ironical statement is this:
To conclude: whatever fome may think of the great
advantages to trade by thlis favourite fcheme, I do
very much apprehend, that, in fix months time after
the act is paft for the extirpation of the gofpel,
the Bank and Eaft-India ftock may fall at leaft one
percent. And, fince this is fifty times more than
ever the wifdom of our age thought fit to venture for

the prefervation of chriftianity, there is no reafon

we fhould be at fo great a lofs, merely for the fake
of deftroying 1t.)5

15 swift, Jonathan, Op. eit., pp. 117-118.
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Ironically the greatest argument Swift could use 1in defence
of Christianity was that its extirpation would cause a
slump in trade.

The following passage from Reunion All Round shows

how Knox uses irony in much the same way:

As our old quarrel about the Claufe Filloque, it will
have difappear!d at the time of which we fpeak: for,
ag Tradition avers that the Apoftles, when they firft
form!'d a Creed, did not all profefs it together, but
each fupply'!d his Contribution, Peter leading the

way with I believe in God, fo in this new Church
nobody wlll be expected to recite the whole Creed,
but only fuch Claufes as he finds relish in; it being
anticipated that, with good Fortune, a large
Congregation will ufually manage in this way to recite
the whole Formula between them.,g

The authort!s real meaning is a condemnation of those who
call themselves Christian and yet who do not accept the
full Christian doctrine. The value of the ironic form of
statement arises not merely from the indirection which
protects the author from the charge of ill-humour but also
from the enjoyment which accrues to the reader who must
constantly interpret each passage.

The 1lroniet runs the risk of belng misunderstood.
Swift himself felt that irony was for an aristocracy of
brains and spoke of his desire of "laughing with a few
friends in a corner,"l7 He considered it a compliment to be

understood only by the more discerning of his readers. It

16 Knox, Ronald A., Essays in Satire, p. 35.

17 Swift, Jonathan, Op. cit.,p. 318.
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is interesting to note that Knox earned this compliment of
being misunderstood by several unwary groups, but
comprehended by those whose opinion counted. After
recording some amusing misreadings of his essay, Knox adds
with evident satisfaction: "It won, in cold print, the
commendation of my earliest master and model,

Mr. G.K. Chesterton."l8 It is safe to conclude that Knox
attained the goal of which Swift would have approved, fthat
of being understood by one who really mattered.

iv) Grim Jesting. - There are several ways in
which both Swift and Knox stimulate laughter at the expense
of their respectlve enemies. In both authors, one of the
primary sources of the ludicrous is the perception of how
the persona exposes his sophistries while thinking he is
successfully defending his case. Thls excerpt from

An Argument against Abolishing Christianity illustrates

this polnt:

In answer to all which, with deference to wifer
Judgments, I think this rather fhews the neceffity
of a nominal religion among us. Great wits love to
be free with the higheft objects; and if they cannot
be allowed a God to revile or renounce, they will
fpeak evil of dignities, abufe the government, and
reflect upon the miniftry, which I am fure few will
deny to be of much more pernicious confequence,

according to the faying of Tiberius, deorum offenfa
diis curae.1lg

18 Knox, R.A., A Spiritual Aeneid, p. 169.

19 swirt, Jonathan, Op. cit., p. 115.
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Knox's enthymenes like those of Swift are constructed in
such a way that not only are the arguments seen to be false
but also the truth is implied by ironical indirection as in
this passage in which he ridicules those who refuse to fight
for jJjustice under the pretext that abuses are necessary
evils:

How then are to come to any Agreement with thofe, who
openly profefs that the Body is fomething to be
neglected and mortify'd, and that Matter 1s an evil?

I anfwer (...) we can quite eafily fafeguard ourselves
againft any untoward Confequences that might follow
from the Doctrine, by adding, That it is a neceffary
Evil. The Horrours of War, Poverty, and ill-paid
Labour; the Delays and Expence of the Law (...) we all
confefs, with one voice, to be evils; but we go on to
add, That they are neceffary evils, meaning thereby
that the Speaker (for one) has no intention of moving
a Finger to amend them. If this were clearly
underftood, I cannot fee that we would be much the
lofers by the adoption of an Eaftern way of thinking.,g

Thus throughout both essays the fun arises from recognizing
the different ways in which the air of logical demonstration
ends merely in exposing the inherent absurdity of the
argument.

Another way in which both Swift and Knox induce
laughter 1s by means of witty expression. The term wit is
used here in the same sense as 1n the discussion on

Absolute and Abitofhell.2l The texture of Swift's wit

almost defies description, but it might be saild to consist

20 Knox, Ronald A., Essays in Satire, pp. 47-43.

21 Chapter One, p. 23.
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of reckless and penetrating energy of thought expressed so
aptly that the reader 1s at once shocked and amused. Knox's
wit resembles that of Swift in 1ts penetration of thought
and 1ts feliclty of expression but has none of the older
satirist!s asperity. A few instances will show the potency
of thelr respective wlit as an Instrument of satire as well
as the distinctly different spirit and tone which
distinguishes thelr employment of 1t.
Sometimes Swift's wit is almost playful as 1n this

passage:

I appeal to the breaft of any polite free-thinker,

whether In the purfult of gratifying a predominant

paffion, he hath not always felt a wonderful

incitement by reflecting it was a thing forbidden:oo
But more often his wlt 1s flerce as in this excerpt:

And to urge another argument of a parallel nature:

1f chriftianity were once abolifhed, how could the

free-thinkers, the ftrong reafoners, and the men of

profound learning, be able to find another fubject

fo calculated in all points wheron to difplay thelr

abilities?p3
The following instances of a debasing simile to describe
his opponents also reveals something of Swift's acrimony:

Let the maftiffs amufe themfelves with a fheep's

fkin ftuffed with hay, provided it will keep them
from worrying the flock.oyu

22 Swift, Jonathan, Op. cit., p. 109.
23 Ibid., p. 112.
24 1p14., p. 112

-
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Knox's wit, on the contrary, is much more high-
spirited with none of the asperity of Swift!s wit. Whereas
Swiftt's Jests are too grim for real enjoyment, springing

as they do from saevo indignatio, Knox's jocularity does not

make the reader feel i1ill at ease no matter how pointed the
darts of thg satire may be. The essentlial difference seems
to be that while Swift!s Jests are hurled in scorn, Knox is
moved only by an outraged sense of truth. His aim, then,
18 not to express contempt for his opponents but to ridicule
thelr false opinions and attitudes. His wit 18 directed for
the most part towards a play of incongruous assoclations
which lights up some absurdity and destroys it by a gust of
laughter as 1in this passage:

On the other hand, Reciprocity demands, that we

should not put any Yolk on the Confcience of the

Oriental, by Infifting on his taking off his Turban:

we should expect him inftead to carry in hls Hand a

fecond Hat, (preferably a Silk one), fo that when he

reach'd his Pew he might not be without fomething to

pray into.25
The incongrulty of association brings out the emptiness of
some men's religion and the obvious embarrassment with
which they go through the practice of 1it.

Typlcal, too, of Knox's ablility to make his

opponents! ethos appear fatuous 1s his suggestion concerning

the matrimonial arrangements of the future when the West

will have unlted wlth the Orient:

25 Knox, Ronald A., Essays in Satire, p. 39.
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Chriftian Men are accuftomed to be content with one
Wife, and even in Amnerica with one at a time; Whereas
in Turkey he would be thought a very chicken-hearted
Husband who had not endow'd four Ladies fimultaneoufly
with his own Surname( ..)Mathematicks provides us with
a ready Solution of the Difficulty, by the Method of
Averages(...)in the Church of the future we shall all
be confcientious Bigamifts; thereby avoiding at once
the Expence of a Harem, and the Monotony of our
prefent European Syftem.26

In this manner Knox ridicules both the non-Christian
practice of divorce and the principle of compromise which
is at the heart of the question of reunion of the Churches.
Knox has a variety of witty devices whereby he
exposes a falsehood In an unexpected and amusing manner.
The debasing simile 1s used to good effect in this context:
Further, 1t has come to be feen that Bifhops and
Archbifhops are not, as was commonly fuppof'd
hitherto, the Vehicles of extraordinary Grace, which
they paff'd on one to another, like a Contagion, by
the laying on of hands, but only another of thofe

Obftacles, which make the Race of Life fo agreeable
a Purfult.o7

This statement of the perscna is meant to be reversed, and
vet there is a grain of literal truth in it as well, for
Knox did believe that the highest ecclesiastics of the
Church of England were more intent upon placing obstacles
in the way of Anglo-Catholic practice than they were upon

defending orthodoxy.

26 1pid., p. 38
27 Ibid., p. 33.
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Two other instances wlll serve to illustrate Knox's
habitual play of wit., How cleverly he sums up the whole
false concept of the movement for reunion in this witty

metaphor: "REUNION ALL ROUND OR JAEL'S HAMMER LAID ASIDE,

AND THE MILK OF HUMAN KINDNESS BEATEN UP INTO BUTTER AND
SERVED IN A LORDLY DISH."28 His pun on the motto of the
Catholic Church 1s also typical of the intellectuallity of

his wit. The Church!s motto, "Quod ubique, gquod semper,

quod ab omnibus, credendum est," becomes "Quod umquam,

quod ufquam, quod ab ullis, "9 in which he expresses with

succinet and tellling force the difference between the
universallty of the Catholle¢ Church which embraces all men
in one Falth and that of the proposed Church whieh would
unite all men of every creed within its fold. It is a stout
opponent who would not fear to have his ideas subjected to
such ridicule, and yet it would be hard for him to be angry
for the satire 1s so good-natured.

This study of the various ways in which Swift and
Knox excited laughter at the expense of thelr opponents has
shown that they are much alike in the 1lntellectuality of
thelr witticisms and in the remarkable aptness of language
in which they convey them, but that they differ sharply in
the spirlt which animates their ridicule. Beneath the jests

28 1p14., p. 32.
29 Ipid., p. 5A4.
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of Swift one feels repressed anger, but behind those of Knox
one senses the genlal and detached satirist who does not
wish to vex men but only to bring them to a saner frame of
mind.

This discussion of Reunlon All Round as a Swiftian

imitation has shown that Knox employed one of Swift's most
powerful satirlcal techniques with a fine measure of
success, and that whlle rejecting Swlft's acrid tone, he
wrote with no less authority than hls master.

The content of Knox'!s essay has little in common
wlth that of Swift beyond the fact that ultimately both
authors were indicting irrellgion and materialism. Whille
Swift compelled his readers to see that there was no honest
escape from the dilemma he proposed other than a return to
the practice of genulne Christianity, Knox compelled hls
readers to see that unless they were willing to extend their
principle of doctrinal toleration to the point of athelsm,
they could not hold 1t at all with any degree of
conglstency. At the end of both satlres, the thoughtful
reader 1s bound to be wiser if not better.

The remarks which were made on the gquestion of
originality and imitation in the first chapter are equally

applicable to Reunion All Round.39 Knox embodied his satire

1n the form of a Swiftlan imitation not merely that he might

30 Chapter One, p. 31.

UNIVERSITY OF OTTAWA SCHOOL OF GRADUATE STUDIES




UNIVERSITE DOTTAWA .. ECOLE DES GRADUES

SATIRICAL ESSAYS 66

employ a very potent satirical tecnnique, which because of
its sustained irony and rhetorical power has rarely been
surpassed, but also that he might explolt the delight which
accrues to the reader from the reminlscence of Swift'!s style
and diction. A reader unfamiliar with Swift's writing would
miss a good part of the enjoyment to be derived from reading

Reunion All Round. Knox's originality is apparent in

skilfully applying a traditional satirical technigue to a
modern problem, and also in preserving his own
characteristic spirlt of restraint and good humour.
Certainly Knox has achleved a fine measure of individuality
even while acknowledging an indebtedness to England's

greatest prose satirilst.

2. Reunion All Round: A Swiftian Parody.

Reunion All Round is a parody of Swift'!s style and

diction in the same limited sense in which Absoclute and

Abitofhell is a Drydenian parocdy. Knox's muse has no

element of mimicry; rather he is using Swift's masterly
technique both to amuse and to confound his opponents. A
few excerpts from each author will illustrate the delight
of recognition which is everywhere apparent in reading

Reunion All Round.
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When one compares this passage from Reunion All

Thus it may be hop'd that we shall complete the
Reunion of all Chriftians: the Confiderations fo far
brought forward are fo obvious and plain to all Men
of Senfe, that I am well-nigh asham!'d to have dwelt fo
long upon them: the Queftion to be raif'd in the
prefent Treatife is rather, whether we do right to
confine thefe beneficent Operations to the Chriftian
or Trinltarian Sects only, or whether we cannot
advantageouf ly extend them to other religious Syftems.3]

But here I would not be miftaken, and muft therefore
be fo bold as to borrow a diftinction from the writers
on the other fide, when they make a difference between
nominal and real trinitarians. I hope no reader
imagines me fo weak to ftand up in the defence of real
chriftianity, fuch as ufed in primivtive times (if we
may believe the authors of thofe ages) to have an
influence upon mens belief and actions:3p

Or again this passage of Knox:

Yet 1s fomething to be fald for the Practice in
general Outline; who has not wlshed, as he turn!'d over
in bed at eight of the clock on a Sunday morning, that
there were fome lefs noify means of awakening a few
devout Women, than making a great Clanging of Bells,
as 1f the whole City were afire?33

31 Knox, Ronald A., Essays in Satire, p. 36.

32 gwift, Jonathan, Op. cit., p. 113.

33 Knox, Ronald A., Op. cit., pp. 41-42.
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Jmight be compared to this one of Swift:

It is again objected, as a very abfurd ridiculous
cuftom, that a fett of men fhould be fuffered, much
lefs employed and hired, to bawl one day in feven
againft the lawfulnefs of thofe methods moft in ufe
towards the purfuit of greatnefs, riches, and

pleafure, which are the conftant practice of all men
alive on the other fix.34

From these comparisons it is evident that Knox had a genulne
appreciation and understanding of the original work and that
he made a successful attempt to efface his own peculiarities
of expression in favour of the characteristic Swiftian
diction and turn of phrase. This opinion is borne out by a

critic who made this comment on Reunion All Round:

The entire pamphlet in style, format, etc., is in the
late seventeenth century manner, the cleverest hoax
imaginable. Its excellence can be fully savoured

only by the expert in styles.3s5

To which this same critic adds: "No writer, with the
exception of Thackeray, has come so near the manner, both
prose and poetic, of the Restoration and Queen Anne wits.'"3g
Quite naturally the full splendour of the parody
comes from the whole impression rather from isolated
passages. So that the present study may not become too

lengthy, 1t has been necessary to choose only a few

characteristic quotations, but even from these, it 1is

3% swift, Jonathan, Op. cit., p. 109.

35 Kitchin, George, A Survey of Burlesque and Parody
in English, London, Oliver & Boyd, 1931, p. 373.

36 Ibid., p. 345.
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evident that Knox has recaptured the ease and precislon of

Swift's vigorous, unadorned style.

3. Reunion All Round: The ObJect of the Satire.

In this prose satire Knox stands once again as a
defender of orthodoxy. In the Kikuyu crisis he saw the
danger of the Church of England travelling still farther in
the direction taken at the time of the Reformation. In
Knox!s eyes the Reformation was the original wound which had
to be healed before the Church of England could regain her
full vigour. His intense interest in the Kikuyu debate
sprang from hlis conviction that Reunion was, indeed, the
solution to the present problem, however not the Reunion
envisioned by the Protestants, but its antithesis, a
corporate Reunion with the Church of Rome.

The principal object of Knox's satire in this essay
was the false concept that a compromise of doctrinal truth
was a justiflable concession for the sake of reunion among

Christians. By a reductio ad absurdum, he showed that

compromise of this kind would logically end in atheism.
Thus by a neat reversal of meaning, Knox indicated that the
Christian religion 1s a revealed religion and that men must
adhere to the whole of the deposit of faith.

In this satire Knox strikes out boldly against the
Bishops of the Church of England, ridiculing not merely
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their fallure to oppose the tide of disbelief but also their
own heterodoxy. He attacks, too, the concept of the Erastian
state when he speaks of the "moft bleffed Privileges" of
having "religious affairs entirely controul'd by the
State."37 Still more devastating is the ridicule directed
towards the religious faddists, those who dabbled in
mystical cults and in spiritism. Finally the Higher Critics
of the Sacred Scripture are indicted for undermining the
peoplel!s faith in the authenticity of Holy Writ.

Many false attlitudes and ideals are also exposed to
denigrating laughter. The materialism of a pleasure-loving
people, their cult of bodily enjoyment, their mercenary
pursults and their inconstancy in marriage are held up to
ridicule. Moreover, he mocks at the laxity of Anglicans on
matters of religious practice and discipline, and derides
them for their shame-faced plety so unlike that of the

frank plety of the Mahometans. He ridicules, too, their
broad mindedness, their devotion to so-called progress and
enlightenment, and above all their acceptance of the
principle of compromise which is basic to the whole problem
of the reunion of Christians. Such tolerance of doctrinal
errors in others is, he shows, not compatible with that

true brotherly love which they profess to practise.

37 Knox, Ronald A., Op. cit., p. 35.
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The object of Knox's satire in Reunion All Round,

though 1t arose out of a passing crisis in the Church of
England, has, none the less, universal import. The loss of
a true sense of the supernatural, the falling away from the
doctrine and discipline of traditional teaching, are
regrettable tendencles which still exist. Knox'!'s warning
that the Protestant indifference towards doctrinal truth
would eventually lead to widespread agnosticism has
unfortunately been fulfilled. Because his satire touches
upon the most fundamental lapses of modern man in the
intellectual and spiritual order, it has a quallty of
universality and hence of permanency which a satire on a

strictly topical matter would not have.
II. SATIRES ON THE HIGHER CRITICS.

Knox wrote four essays which expose to ridicule the
unscientific methods of the Higher Critics. "Studies in
the Literature of Sherlock Holmes" discusses ironically the
authorship of the Holmes series; "The Identity of the
Pseudo-Bunyan" treats of the authorship of Part Two of
Pilgrim's Progress; "The Authorship of 'In Memoriam!"
purports to show that Queen Victoria was the author of this
elegys; and finally "Materials for a Boswellian Problem"
breaks down the biography of Johnson into three major

dividlons each, supposedly, the product of a different
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writer. All four essays are ingenious and devastating
satires designed to throw doubt upon the scholarship of the
Higher Critics. As the satiric technique varies little in
each of these essays, a detailed study will be made of only
the first two of them.

Knox had occasion to study the methods and the
findings of the Higher Critics, whose reputation was so high
in Oxford, when he was preparing lectures on the Iliad
and the Odyssey in 1910. He made a thorough investigation
of the authorities on the Homeric question and checked
their findings in relation to the texts of the epics. He
found that there was no agreement among critics beyond
concurring in the belief that the two epics were composite
productions. But they did not in the least agree upon
which parts were early and which were late. Moreover,
their arguments for multiple authorship rested upon very
superficlal grounds, mostly upon trifling internal evidence
which was by no means so conclusive as they claimed. They
set forth their case with great assurance and a show of
learning, yet they neglected to consider a large body of
objections which had to be answered before their
conclusions could be considered final.

This early experience made Knox wary of the
scholarship of the Higher Critics on the subject of Holy

Scripture. Schweltzer's Quest for the Historical Jesus was

UNIVERSITY OF OTTAWA SCHOOL OF GRADUATE STUDIES



UNIVERSITE DOTTAWA - ECOLE DES GRADUES

SATIRICAL ESSAYS 73

considered the last word with the Liberal Protestant school
at this time. A detailed investigation of this work
together with other works of a similar nature which tended
to throw doubt on the traditional teaching of the Church
convinced Knox that the methods of the Higher Critics 1in
regard to Biblical studies were unsound and their conclusiong
unwarranted. This time Knox's i1ndignation was thoroughly
aroused, for the problem of the authenticity of Holy
Scripture was no mere academic question but one which
affected the fate of immortal souls whose faith was being
insidiously undermined by these liberal and unscholarly

writings.

1. "Studies in the Literature of Sherlock Holmes."

"Studies in the Literature of Sherlock Holmes" was
composed a short time before Knoxt's indignation had been
fully aroused agalnst the Higher Critics, and to some

extent, it was merely a jeux d'esprit. He himself

confessed that he had "no clear 1dea of what sort of
criticism"38 he was setting out to satirize. But in
theological Oxford it was taken as an attack on the methods
of the Higher Critics and Knox reported: "I found myself

already stamped as an opponent of that tendency."39

38 Knox, R.A., A Spiritual Aeneid, p. 121.

39 Ipid., p. 122.

UNIVERSITY OF OTTAWA SCHOOL OF GRADUATE STUDIES



UNIVERSITE DOTTAWA .. ECOLE DES GRADUES

SATIRICAL ESSAYS T4

This essay appears on the surface to be a scholarly
investigation of the literary features of the Holmes canon.
There are several divisions within the essay, not all of
them satirical. Thus the study of the eleven
characteristic parts of a Holmes story each graced with
an appropriate Greek name is a mere playful sally. The
elaborate study of the philosophy of 1life of Holmes and of
Watson, somewhat after the manner of Dr. A.C. Bradley's
psychological study of the men and women of Shakespeare'!s

plays is also a mere jeux d'esprit. On the other hand, the

fictitious controversy over the authenticity of the various
stories is satlirlical, together with those sections of the
essay which study the symbolic significance of Watson's
bowler and the literary affinities of the Holmes literature.
The satirical parts of the essay will be discussed under
these headings: 1) the persona, ii) the fictitious
controversy, iii) the irony and wit.

i) The Persona. - In this case Knox created a
fictitious persona who is a serious-minded scholar in
sympathy with the Higher Criticism. His tone supposes an
audience in agreement with him., He speaks authoritatively
in a manner which inspires confidence. His approach to
the problem of the authorship of the Holmes literature is
orderly, his language clear and forceful, his show of

learning conslderable. The persuasive quality of his
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personality commands a hearing. Since the persona
represents the opinions whlch Knox wishes to confound, he
is permitted to bulld up his case only that its inherent
wealkness may be exposed.

11) The Fictitious Controversy. - Through his
persona, Knox gives a detalled account of an imaginary
controversy over the spurious nature of the stories 1n the
Holmes series. In this manner, at least filve different
errors of the Higher Critics are ridiculed. They start out
on the assumption that a certain work 1s spurious, they
support the hypothesis thus arbitrarily assumed upon
internal evidence of the mostirivial nature, they quote

authorities as a kind of deus ex machina, they state their

conclusions in pontifical tones, and finally they read into
the contents symbols and meanings which the author
obviously had not intended. Knox's manner of exposing
these errors will be 1llustrated briefly.

Until there is sufficient evidence to the
contrary, tihe welsht of scholarly opinlon is normally on
the side of tradition, but in Knox's burlesque version of
the fictitious controversy, the perscona's bias from the
besinning iIs in favour of multiple authorship of the Holmes
stories. He records at lencth the ovinions of several
fictitious scholars, Backnecke, M. Piff-Pouff and others,

each of whom had a different opinion as to which of the
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stories were spurious and which were authentic. The
evidence upon which each authority bullt his case 1s
trifling. For example, Backnecke!s whole theory of the
deutero-Watson 1s based upon the fact that he is called

John H. Watson, M.D,, in The Study in Scarlet, while in the

Man with the Twisted Lip, his wife addresses him as James.

Backnecke, however, did not withdraw his theory when 1t was
proved that this "grave inconsistency" was merely an error
of editing. The persona works out an elaborate theory of
his own to prove that Watson wrote all the storles but that
while some of them were based on fact, others were
inventions of his imagination. The ingenious way in which
he piles up evidence to support hls hypothesis is so
superficially plausible that the satirical import is
strongly enforced: if someone can build up so convincing a
case for something which everyone knows is false, what
cannot be folsted on a public lgnorant of literary history,
under the guise of expert research.

The persona assumes these authorities as though
they were infallible. Backnecke, M. Piff-Pouff, Bllgemann,
M. Papler-Maché, the ponderous Sauwosch and the
indefatigable Ratzegger are quoted with the greatest
respect, so as to convey the impression that no one with
any intelligence would think of disagreeing with their

pronouncements. The pontifical tones of these authorities
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18 revealed in the personats quotations as in this passage:
"tThe bull-dog is more at home! he adds 'on the Chapel
éteps, than this fraudulent imitation among the divine

t"40 The persona uses the

products of the Watsons-genius.
same authoritative tones when he sets forth his own views

on the proper dating of the Hound of the Baskervilles:

(...) we can show by a method somewhat akin to that
of Blunt's Undesigned Coincidences in Holy Scriptures
that it was meant to be before 100l1. The old crank
who wants to have a lawsult agalnst the police says
it wlill be known as the case of Frankland versus
REGINA - King Edward, as we all know, succeeded in
1901.41

The satirical point is driven home by the contrast between

the filnallity of the tone and the ridiculous inadequacy of
the argument presented.

To ridicule the tendency of critics to discover
meanings where none were intended, Knox has the persona
make this observation with obvious approval: "Thus, if one
brings out a book on turnips, the modern scholar tries to
discover from 1t whether the author was on good terms with
his wife;"42 The persona himself follows this same

principle—when he studies the symbollism of Watson!s bowler:

%0 Knox, Ronald A., Essays in Satire, p. 101.
41 1p14., p. 106.

42 1p14., p. 98.
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And the seal, and the symbol, and secret of Watson

is, of course, his bowler. It is not like other
bowlers: it 1s a priestly vestment, an lnsigne of
office (...) It is his apex of wool, his petasus of
invisibility, his mitra pretiosa, his triple tlara,
his halo. The bowler stands for all that is

immutable and irrefragable, for law and justice, for
the established order of things, for the rights of
humanity, for the triumph of the man over the brute.j3y

Sir Arthur Conan Doyle would doubtlessly be greatly
surprised by an interpretation so far from his intention.
The insignificance of the object extolled makes for
exquisite burlesque and denlgrating laughter.

In this manner, through a fictltious controversy
related wlth great seriousness and a remarkable show of
research, Knox exposes the unscientific methods of the
Higher Critics. The essay 1s remarkably lngenious both in
its invention of the literary controversy and in its
detailed study of the Holmes canon which betrays a more
than cursory knowledge of the stories.

One further element in the fictitious controversy
strongly enforces the satirical import. This is the
rhetorical or persuasive manner in which the essay is
composed. The weight of authority flowing from the
persona's personality, the orderly manner of his
presentation, the proofs he educes, the rapport which he
manages to establish with his audience, all tend to impress

the reader forcibly. The persuasive element together with

43 1p14., p. 112.
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the seeming plausibility of the scholarship Intensifies the
irony for, while the reader is strongly moved to agree, yet
he knows that he must reverse the persona's statements in
order to discover the author's real meaning.
ii1) Irony and Wit. - Since the viewpoint within

the essay is that of Knox's opponent, it follows that lrony
permeates the whole essay and gives 1t its particular
flavour. The imaginary controversy is so convincing that
the reader has to be constantly on guard so as not to
mistake the direction of the satirist's cleverness as, for
instance, in a typical passage such as this:

Any studies in Sherlock Holmes must be, first and

foremost, studies in Dr. Watson. Let us treat at

once of the literary and bilbliographlical aspect of

the question. First, as to authentlcity. There

are grave inconsistencies in the Holmes cycle.yy
The passage contlnues with a discussion of the
inconsistencies which turn out to be anything but grave.
The manner in which this pretense of genuine scholarship
is maintained is truly delightful and glves ample scope to
Knox's unlimited capacity for wit.

Knox's wit in this essay consists mainly of

bringing together incongruous ideas which startle and
delight the reader yet never faill to drive home some

satirical point. For example, he highlights the artificial

structure and ingredients of a typlcal Sherlock Holmes

4% Knox, Ronald A., Ibid., p. 100.
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story in these words:

By a sort of Socratlic paradox, we might say that the
best detective can only catch the best thief. A
single blunder on the part of the guilty man would
have thrown all Holmes's deductions out of joint.yg

He undermines the authoritative ethos of the Higher Critics
in this passage in which their pontifical tones are applied
to lnsignificant material:

Now let us see Holmes at work (...) We have seen him

in the mind's eye prowling round the room with his

nose an inch from the ground, on the look-out for

cigarette-ends, orange-peel, false teeth, domes of
silence, and what not, that may have been left behind

by the criminal. 'It is not a man,' says M. Binsk,
the great Polish critic, 'it is elther a beast or a
god. '46

Knox's wit, however, 1s used most effectively in the
invented controversy where hls ingenulity in finding evidence
to support his claims is seemingly limitless. A typical
instance of how he raises derisive laughter is the passage

in which he states the reason for taking the Final Problem

as a faked incident:

(...) thus M. Piff-Pouff represents it as an old
dodge of the thaumaturgist, and quotes the example
of Salmoxis of Gebeleizis among the Getae, who hid
underground for two years, then returned to preach
the doctrine of immortality.ys

In this instance Knox mimics the critics who deceive people’

by a show of learning, knowing that they will not percelve

45 Ibid., p. 114.
46 Ibid., p. 118.
47 Ipid., p. 101.

UNIVERSITY OF OTTAWA SCHOOL OF GRADUATE STUDIES




UNIVERSITE DOTTAWA .. ECOLE DES GRADUES

SATIRICAL ESSAYS 81

the misapplication and irrelevancy of the learning. He
emphasizes this point by a detailed study of the literary
affinities of the Holmes cycle with Greek Drama and the

Dialogues of Plato, quoting pertinent passages which

illustrate the supposed resemblences, and drawing out
ingenious parallels.

These are but a few typlcal instances of Knox!s use
of wit whereby he speciously imitates the Higher Critics so

as to confound them.
2. "The Identlty of the Pseudo-Bunyan."

The second essay in this group, "The Identity of the
Pseudo-Bunyan," has marked similarities to the preceding
essay. However, the satire of this essay is more pointed,
no doubt because it was written after Knox's experiences
with the Biblical Critics. A short analysis will be made
of the principal component parts of this essay: the
fictitious scholar, the problem in Higher Critlcism, and
the irony and wit.

i) The Fictitlous Scholar. - The character and
personality of this fictitious scholar 1s very similar to
that of the persona of the Holmes controversy, but his role
differs on one 1lmportant point. In addition to presenting
a fictitious controversy, this scholar also attempts to

solve a problem in Higher Criticism. After quoting proofs
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from various 1imaginary authorities for the spurlious nature

of Part Two of Pilgrim!s Progress, thls scholar goes on to

offer his own conclusions on the question of who actually
wrote this section.

ii) The Problem in Higher Criticism. - The scholar
begins by giving a detailed account of the grounds upon
which 1t has been concluded that 1t is impossible to

attribute Part Two of Pilgrim!s Progress to Bunyan. He

first treats of the inconsistencies between the two stories,
glving a long list of these of which the following is
typical:

Christian, on page 20, is hastily pulled through the
gate for fear he should be wounded by an arrow from
Beelzebub's Castle; Christiana and Mercy, on page
211, are in danger, not from long-distance fire, but
from a dog, which has never been mentioned in Part
One at all.,g

He then proceeds to discuss the discrepancies in the time-
scheme of the two expeditions:

Christiana and the children pass their first night
of travel at the Interpreter's house (page 228), and
there 1s no sign that they have done less than a
falr day's journey; their second night is similarly
spent at the House Beautiful (page 247) (...) Whereas
Christian makes a single day's -journey of the whole
distance to the House Beautiful (page 51), and even
so, has only himself to thank for his benighted
arrival - he had wasted time by leaving his roll on
the Hill Difficulty, and having to go back for

1t (page 43).49

48 1pi4., p. 138.
49 1b1d., p. 139.
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After a long recitation of such discrepancies, the scholar
points out that the surface dlscrepancies are nothing
compared to the very different motivation which inspires
the conduct of the two chief personages: "The fact is,
that whereas Christian goes on a pilgrimage, Christiana goes
on a walking-tour."50

There follows a full account of the differences of
metre employed in the inecidental poetry of each section.
In Part One, for the twenty-nine instances in which the
author breaks into poetry, he invariably uses the herolc
line, whereas a variety of metres is used in Part Two.
Faced with such evidence the scholar agrees with Canon

Wrest-the-Word that: "The genuine Bunyan writes heroics."

Another argument 1s drawn from,the differences in
grammar. Such points as thls are brought forward:

It is true that whereas "thou" and its derivatives
enjoy equal popularity in both parts (52: 53), "you"
is more frequent in Part One (81 usages against 64).
Canon Wrest-the-Word insists strongly upon the
discrepancy; he was trained in an exact school, and
for many years held the chair of Dichotomy at
Wolverhampton.gj

The scholar goes on to quote from "a striking

essay of Dr. Cheese-Paring" in which the latter showed that

the pseudo-Bunyan of Part Two actually gave a clue to the

50 Ivbid., p. 1h40.
51 1pid., p. 142,
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mystery of authorship by attributing his information
concerning Christian to Mr. Sagacity:

And why the name, Mr. Sagacity? (...) it is not

Mr. Sagacity, but Mr. Saga-City - an appropriate name,
as Canon Obvious has pointed out for the author of
The HolX,War. Mr. Saga-City, then, is simply Bunyan
himself, the genulne Bunyan, as opposed to his
imitator.go

The scholar, having satisfied himself that he had
proved hls case for the duality of authorshlp, then proceeds
to establish the identity of the author of Part Two. A
lengthy discussion follows concerning the theological
import of the contents of the two sections. It is
discovered that the various doctrinal references in Part
One are all those of a devout Puritan, whereas the author
of Part Two:

(...) shows traces of Sacramentalism, not only in
reference to Baptism already cited, but in the
matter of Matthew'!s purge, where the prescription
is actually in Latin (...) On page 325, the pilgrims
are adorned with necklaces, etc., before crossing

the river, a very dangerous allusion surely to the
doctrine of Merit;53

A careful study is made of the three hundred and thirty-one
Biblical references of Part One and of the one hundred and
sixty-two references of Part Two. The result, in part, is

this:

52 Ibid., p. 143.
53 Ibid., p. 146.
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If you isolate 3lomans, Ephesians, Galatians and
Hebews as the Epistles which deal more directly with
the theology of Grace and Falth, you will find that
they are alluded to fifty-six times in Part One,
only nineteen times in Part Two; whereas the Epistle
of St. James ("an Epistle of straw," as Luther
bluntly called 1t) 1s quoted twice in Part One, four
times in Part Two.gh
The conclusion reached is thls: Part Two could not have
been written by a Puritan at all, but only by one
sympathetic to the Catholic Faith, "perhaps one who only
walted for the Duke of York's accession to come out as a
supporter of the 0l1d Religlon."2>
In a similar manner, though in less detail, the

scholar shows that the second part of Pllgrim's Progress

must have been written by a woman, for it reveals an
interest in match-making and in other preoccupations of the
feminine mind.

From this outline of the argument of this essay, it
is apparent that Knox has made an ironic study in Higher
Criticism with a fine show of pseudo-scholarship. The
presentation of the supposed proofs is done with rhetorical
skill and manifests a remarkable feat of detalled study
of the Bunyan text.

iil) Irony and Wit. - Irony and wit remain Knox's

favorite satirical weapons in this essay. The irony is

54 Ibid., p. 143,

55 Ibid., p. 149.
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more trenchant here than in the Holmes study, as can be seen
from this mock enconium of Higher Criticism: !
The progress of criticism, which has already had such
gratifying results in quickening the wits, dispelling
the 1llusions, and conseguently (it need hardly be
said) strengthening the faith of the last two
generations, may be compared to that of a young and
voracious animal, whose appetite food whets but does
not satiate, invigorating while it distends. Scarcely
had the bones and sinews of Homer been separated,
labelled, and hung out to dry, when the 0ld Testament
was called into requisition, Moses being resolved into
a whole syndicate of press-cutting agencles, and Isaiah
multiplied into a goodly fellowship of prophets.s56
Since these words are ostensibly those of the persona, the
satirist manages to ridicule his opponents with every
appearance of innocence. The vigorous and figurative manner
of expression in the passage just quoted is typlcal of the
intellectuality of Knox!s wit which neatly demolishes the
pretensions of the erring.

Another form which Knox'!s wit takes in this essay
is the suggestive manner in which the various imaginary
critics are labelled with appropriate names, after the
manner of Bunyan himself. Just as one knows in advance
what behaviour to expect from Bunyan's Mr. Talkative, so

one knows that Mr. Jettison Cargo will be for deleting any

parts of the Bunyan canon which do not fit into his theory.

In like manner the names of Muckrake, Wrest-the-Word,

Cheese-paring, Obvious, While-on-the-one-hand and Book-worm

56 Tbid., p. 136.
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graphically suggest the particular bent of the individual
critic.

It may be concluded that the irony and wit enable
Knox to achieve an elegant and amusing exposure of error

while maintaining an air of perfect good humour.
3. "The Authorship of 'In Memoriamt!".

Knox has given the clue to the object of hls satire
in "The Authorship of 'In Memoriam'" by beginning his essay
with a rhetorical question: "Why Shakespeare more than
anybody else?"57 Knox's inventiveness reaches an even higher
level in this third essay in which he ridicules pseudo-
scholars, chiefly Baconians, who attempt to establlish the
authorship of the Shakespearian plays by purporting to
discover a concealed cipher. The fictitious scholar of
this essay does not advance a literary controversy but
rather boldly attempts to establish on the basis of a
cryptogram in the form of an anagram that Queen Victoria
wrote "In Memoriam" in honour of her favorite Prime
Minister, Lord Melbourne. As a reward to Tennyson for
allowing the poem to appear under his name, the Queen
conferred upon him the laureateship in the same year as the

poem was published, 1850,

57 Ibid., p. 151.
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With skilful contrivance Knox works out his
solution with a great show of superficial plausibility. He
commits the usual faults of these sham scholars, faults
which a gullible public are slow to discover. Like them he
allows himself an unscientific latitude in the choice of
lines to be deciphered, and he employs intricate mathemat-
ical calculations, "the details of which we spare the
reader, giving only the conclusions."58 He works on the
assumption that the public will not realize that any normal
line of poetry can be anagrammatized in a number of ways.

He caters to the people'!s taste for the sensational
by presenting a startling new dlscovery, deduced with
speclous loglc, In this way Knox ridicules hls opponents
and warns the public to be wary of the mere appearance of
scholarship.

Knox maintains the same ironic pose as in the two
preceding essays while his wit and ingenuity show even
greater resourcefulness. The reader is constantly amused
and amazed at the skill with which the cipher is
manipulated and caused to work out right. The author's
comments are a delightful source of amusement, as in this

passage:

58 Ibid., p. 153.
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We have done our best to find some other

anagrammatlic equlvalent for the words "Thy changes;

here upon the ground," but the unfortunate fact

defeats us. There can be no doubt that we are to

understand it as meaning "Oh hurrah! Nest-egg pouched!

TENNY. "50
The reference is to Tennyson's elevation to the post of
poet laureate. The note of regret in the passage
intensifles the irony and prepares for the next comment:
"Let us pass hastlly over this lapse from dignity, pausing
only to admlire the characteristically keen appreciation of
Nature which the metaphor shows."60 This ablility to make up
nonsense and then to make ludicrous comments on it runs
through the whole essay, but there 1s always enough
intellectual content to raise it above the commonplace.
The wit, every bit as much as the irony, exists for the
sake of the satire and is never allowed to run to waste.

The adrolt mastery of both weapons enables Knox to expose

pretensions with hilarious mockery.
4, "Materlials for a Boswellian Problem."

In this fourth essay the same basic ingredients, a
cleverly contrived problem in literary criticism, a

fictitious scholar, irony and wit, go to make up an amusing

59 Ibid., p. 158..
60 Ibid., p. 158.
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yet thought-provoking objeet-lesson. The target of his
attack 1s clearly set forth in this ironic statement:

The name of Boswell, like that of Homer, Shakespeare,
or Luke, is no doubt a convenient symbol; and to
disregard its use altogether would be pedantie, and
possibly misleading. But while we are content to

use the name, we must not allow the superficlal unity
of the work to which it is prefixed blind us to the
fact that 1t is a compilation - a compilation from
sources widely different in their manner of treatment,
and, to some extent 1n their portrayal of the facts.gl

This time, the persona boldly launches into a treatise

intended to prove that Boswell's Life of Johnson is a

compilation from three major sources and several minor

sources, and also that the Journal of a Tour to the

Hebrides is merely a fantasia. The divislons are
ingeniously contrived and the evlidence cleverly assembled.
The irony serves not only to enforce the ridicule but at
times to state a correct principle by seeming to condemn

it as 1ln thls instance:

In such cases it is sometimes urged that (...) the
traditional authorship has a prescriptive right,
and holds the field until such time as sure
arguments can be produced to dlsprove it. Whatever
be the value of such contentions (and they are
contentlions which have found little favour among
scholars these last hundred years), they clearly do
not apply to the matter in hand.go

61 1pid., p. 161.
62 1p1d., pp. 161-162.
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Nor is the characteristic Knoxian wit lacklng in this essay.
It is displayed in the manipulation of the Boswellian
materials ludicrously mutilated so as to prove his
contentions, and also in such statements as this: "'Facts,!
says the Bishop of Much Wenlock 1n the current number of
his Diocesan Magazine, 'are only the steam which obscures
the mirror of truth.!"03 Knox's lively perception of the
incongruity in his opponents! position 1s equalled by his
ability to size upon the weakness and to expose it
merclilessly.

It has been seen in this study of the four essays
directed against the Higher Critics that Knox was in
command of a clever satirical technigue which involved a
flctitious scholar, an imaginary literary problem, irony
and wit, together with a detalled analysis of the works in
question. His was an admirably competent technique to
ridicule his opponents even as he entertained them with
witty fare. His good humour was unfailing in spite of
trenchant indictment of error. Thls is attested in the
following remark:

He reserved his best barbs for the Higher Critics in
philosophy or theology. He punctured their pompous
balloons with fun and fervor, and yet for these same

Critics he had a heart full of compassion and sincere
respect for their good will.gu

63 Ibid., p. 177.

64 Sheerin, J n . tg 1My At
ohn B. Ronald Knox's 'Middle Way

in The Catholic Wofld, Vol. 186,ON0_ 1,111, issue of ’

Qct. 1957, pP. 2. )
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This intolerance towards error coupled with sympathy for
the erring is certainly one of Knox's distinguishing

characteristics.
III. MISCELLANEQUS SATIRICAL ESSAYS.

A brief mention of three other satirical essays

will complete this study of Knox'!s satires in essay form.
1. "A New Cure for Religion."

This essay mimics the type of magazine article
which informs the public on current controversial lssues.
This time Knox assumes the guise of a seemingly impartial
reporter relating different views on a given question. 1In
reallity an anti-religious bias colours the whole article.
By subtle means the Journalist lmpllies that one is very
stupid, indeed, to adhere to the "o0ld, far-fetched notion
of religion" instead of adopting a more reasonable
understanding of it. The sly innuendoes and damaging
implications of the fictitious reporter are reminiscent of
G.B. Shaw's knack of causing the undercurrent of his
article to imply more than the surface stated. The tone 1is

revealed in this excerpt:
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In these latter days, men of emancipated intelligence

have set before us a view of the whole question

better accommodated to the enlightemment of our

times. We are now assured that religion is nothing

more or less than an attitude of mind, or rather

not of the mind only but of the whole being, towards

1t matters not what. We have learned to appreciate

the truth that all religiously-minded persons, to

whatever sect or philosophy they have given in thelr

names, are all in the last resort at one.65

The essay is, in fact, another instance of
rhetorical writing. This journalist knows how to influence
an unthinking public who like to believe themselves
up-to~-date. With an air of doing strict justlce to those
whose oplnions he reports, he subtly implies that he 1is
emancipated from the old-fashioned beliefs, and he
compliments the reader by assuming that he, too, is broad-
minded. Thus he ingratiates himself with his reader while
exerting over him an influence of which the latter is
unaware. Moreover he increases the weight of his authority
by a pretense of learning, quotes Latin excerpts and
1llustrates his point with exempla, such as the sad case of
the young man whose conscience prevented him from executing
a clever stroke of business.
The Journalist is reporting on the supposed

discovery by Dr. Mahu of a gland, the presence of which
makes a man religious, the absence of which makes him

irreligious. The various reactions of the Church of

England, of Parliament and of prominent leaders to this

65 Knox, Ronald A., Essays in Satire, p. 63.
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discovery are given in such a way as to expose some common
erroneous concepts in regard to religion.

As in the preceding essays the satire 1ls driven to
its target by irony and wit the texture of which 1s very
similar to that already illustrated. For instance he uses
scriptural connotations in the following passage in which
he maintains that the Church and the Government should
leave everyone free to undergo the operation for the removal

of the glans: Mahui:

(...) and it is better that a few men should learn
the lesson of liberty to their cost, than that the
whole nation should be subrjected for one moment to
the execrable odium of a tyranny.gg

His ironic wit can also be seen in the following typlcal
excerpt:
A very horrible doubt has been proposed by Mr. Clump:
Whether the total extirpation of religious feeling

will not rob our unlawful pleasures of a great part
of their pleasurableness?s7

Modern irreligion 1s the target of his wit in this cleverly
ironical suggestion:

But the generality of men would doubtless prefer to get
through thelr youth and early manhood unimpeded by any
such scruples as might allay their pleasures or thwart
thelr ambitlons, and submit to Dr. Mahu's operation

at some time after thelr fortleth year, when (other
delights palling upon them by this time) they desired
to live out the rest of their days in that mellowness
of old age to which a chastened sense of religion so
powerfully contributes.gs§

66 1pig., p. 70.

67 Ibid., pp. Th-T7%.
68 1pid., p. 73.
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Knox's satire has several targets in this essay. In
the first place, the essay itself mimics a type of magazine
article subtly prejudicial to religion. Then by speaking of
religion as having its seat in a gland of the human anatomy,
Knox ridicules those who regard religion as something purely
subjective and merely human, thereby denying to religion its
character of being a body of supernatural truths which are
permanently valid. Moreover, Knox satirizes the lack of
authoritative leadership in the Church of England. The
recommendation drafted by thelr Lordships in the Upper House
is also a clever mockery of the vague admonitions which
pass muster for the directives which ought to be glven.
Their inability to take a strong stand even on a matter of
principle is brought out in this resolution of the House:

"That this House strongly deprecates the exclsion of the

glans Mahul, unless very exceptional clrcumstances make the

step necessarz,"69 In addition to this, Knox also derides

the substitution of emotionalism for religious belief, and
ridicules those who dlstrust the power of human reason to
attain any truth whatsoever. In a word, this essay 1s an
indictment of modern irreligion and empiricism.
2. "The New Sin."
The satirical technique of "The New Sin" is less

complex than that of the essays already discussed. It 1s a

69 Ibid., p. 68.

UNIVERSITY OF OTTAWA .. SCHOOL OF GRADUATE STUDIES




UNIVERSITE DOTTAWA .. ECOLE DES GRADUES

SATIRICAL ESSAYS 96

straightforward account of the people's reaction to a
lecture scheduled to be given by a Professor Lalleb on his
discovery of a new sin. There 1s no persona, no project or
controversy in this essay, but another device is employed
with particular propriety. The essay is so written as to
arouse in the reader the very passion of curiosity which
the author 1s satirizing. Thus an ever-growing suspense
sweeps the reader on to the climax. It is only at the end
of the essay that the reader realizes the strong spell cast
on him when the satirist dispels the 1llusion by cheerfully
breaking in with this:

You blame the public, reader (...) for its

inquisitiveness? (...) But, confess now, when you

began to read this history, yourself, had you not

a faint hope that (...) you would find out what the

New Sin was?70

Irony and wit still hold a prominent place as

satirical weapons. Much of the irony comes from the glowing
terms of praise which describe Professor Laileb as a great
research student and a public benefactor. There are ironic
undertones even in his name which is an anagram of Belial.
Moreover, the report of the reactions of the press are
satirically witty. The Times published a letter from a

correspondent who wrote:

70 1bid., p. 97.
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The old order (...) ylelds place to the new, and
civilization fulfils itself in many ways. It was
not in the nature of human thought to remain
stationary, and in the new order of things that was
just dawning (...) it was fitting that new sin-forms
should replace the old, not by superseding them, but
by absorbing them and as it were crowning them with
a splendid maturity.7l

Both irony and wit combine to give point to this further

report on the newspaper controversy:

People talked of the new sin as a great problem, but
there was only one problem 1n reality, whether our
generation would rise to the maghitude of the
situation, and strain fearless eyes towards the ever-
receding horizon. This notable document was
everywhere quoted wlth approval, and was reprinted
(in the Whither? series) by the Uplift Publishing
Company of New York. o

The reactlon of the public is wittily satirized in this

excerpt:

Meanwhile the public naturally talked of nothing
else., Statisticians reported that more bets had

been laid on this than on any other event within
living memory; the Stock Exchange, in particular, had
a most popular sweepstake as to which precept in the
Decalogue would prove to be the most nearly infringed.
Numerous enthusiasts insured themselves at Lloy's
against any possible form of disappointment on
September 27th.73

The reactions of the various religious denominations are

also cleverly satirized as in this passage:

7l Ibid., p. 80.
72 Ibid., p. 81.
73 Ibid., p. 8L.
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It was the very up-to-date religions that were more

put on their mettle. The Christlan Sclentists sald,

of course, that it could not be a sin, because

nothing was; it could only be an illusion. Since,

however, there was every prospect that it would be a

grateful illusion, many of them showed no reluctance

to attend the meeting.7y
After a detailed report on the opinion of various religious
sects and that of several sections of the business and of
the political world, the satirist finally leads up to the
satisfying climax when Professor Lalleb stands before his
audience and says:

Gentlemen, the New Sin is not a mere fraud; I could

explain it to you in half a dozen sentences. But

I am not golng to tell you about it. I shall go

back to the place I came from, and leave you to go

to hell as best you may with the assistance of those

dreary, hackneyed sins whose familiarity almost

sickens you of them. Gentlemen, good night.7s

Curioslty 1s the primary object of Knox's satire in

this essay, but he also exposes the limitless credulity
and gullibility of a public which has lost its belief in
absolutes. Only the Catholic public rejected the
possibility of an addition to the Decalogue. In this way
Knox indicates how modern men who possess no set standards
become a prey to every passing fad. Knox also ridicules
in a special manner the failure of the Anglican clergy to
take a strong stand on the question. Their organ, the

Church Times, manifested the usual inconsistency of their

™ 1bid., p. 87.
75 Ibid., p. 96.
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policy by coming out in the same issue with a large
advertisement of the Professor'!s lecture and a stern warning
not to attend it. Some of Knox's sharpest criticism is
directed agalnst the dally press. He satirizes its policy
of capitalizing on everything which appeals to the public
and exposes its power of maligning by subtle innuendo. Thus
he points to the insidious manner in which it influences

public opinion.
3. "Jottings from a Psycho-analyst's Note-book."

Knox strikes a satlirical blow at another enemy of
soclety, the Freudian psycho-analyst, in "Jottings from a
Psycho-analyst!s Note-book". This time his persona is a
German psycho-analyst, Dr. Freud Struwwelpeter, whose note-
book is opened to the scrutiny of the public. Knox!s
ludicrous attempt to reproduce the characteristic language
and outlook of the Freudlian school is very entertalning.
Through the mouth of his fictitious doctor he manages to
apply thelr technical language to absurd cases. For
example, the tendency of this school to attribute human
behaviour to associations in the subconscious region of
man is ridiculed in Dr. Struwwelpeterts diagnosis of
"Shock-headed Peter," aged six, who refused to cut either

his hair or his nails:
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I have put him down provisionally as a case of shell-

shock, which may be compensating itself 1in this way:

the nails, of course, suggesting shells and his long

hair the shock.76
This passage is typical of the lively incongruity by means
of which Knox derides the exaggerations of the Freudian
school.

Beneath a deceptively frivolous treatment, however,

Knox has managed to bring out some very real mistakes of
thls school. Thelr denial of the rational nature of man
and their unwarranted generalizations which tend to reduce
all men to the category of the abnormal are the points most

stressed. It might be said that Knox writes this satire in

defence of the traditional concept of man as homo sapliens.

It seems appropriate here to make a comment on

Knox's prose style. While in Reunion All Round, he was

imltating Swift, in these essays hls own mode of expression
can be studied. Knox's style is a masterly blend of
simplicity, directness, economy and aptness. Feliclty 1is,
perhaps, the word which best expresses his turn of phrase
and choice of words. A seeming effortlessness and ease,
together with precision and ability to find the word
exactly suited to the thought are his predominant
characteristics. The following comment of D.B. Wyndham

Lewis expresses this very well:

76 1bid., p. 178.
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To touch on a purely technical point, I personally
never cease to envy the way words obey the Monsignor.
For too many speakers and writers they are objects
to be hustled and shoved along like a mob of drunks
on Boat-Race Night. For him they behave faultlessly;
always stepping into their right place, always dolng
thelr right jobs, never putting a foot wrong, never
(as I believe once happened to Aristotle, and has
happened more than once to me) letting their author
down by forgetting to finish a sentence; conveying
exactly what the English language intends them to.77
Though this critic is referring directly to the style of
Knox's non-satirical prose, his comments apply with equal

accuracy to Knox'!s prose satires.
IV. CONCLUDING REMARKS.

The characteristics of Knox in his satirical prose
essays are essentlally the same as already noted in his
verse satire. His satirical criticisms still spring from
firmly rooted doctrinal and ethical convictions, while the
spirit in which he launches his attacks 1s still one of
contempt for error but of generous respect for the erring.
He is entirely free from personal resentment and is
inspired solely by an outraged sense of truth.

Knox's essays, whether written in imitation of the
direct and forceful language of Swift or in Knox's own
vigorous and idlomatic mode of expression, are composed

with great attention to style and rhetorical utterance.

7T Lewls, Wyndham D.B., "Eucharistic Sermons," in
Duckett's Register, Vol. 2, No. 5, issue of May 1956,
p. 145.
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Knox's shrewd campaign to state his criticisms forcibly
without arousing resentment involves a complex satirical
technique. The satirical mask, the setting forth
rhetorically of the very errors to be annihilated, the use
of irony and wit to demolish the enemy!'s stronghold, all
these are employed successfully. The ridicule is without
any trace of bitterness and the curative laughter 1s genial.
Artistic skill, tolerance, restraint and good judgement,
these are the qualities which predominate in Knox'!s essays.
The object of Knox's satire in these essays 1is

more extended and more universal than in Absolute and

Abitofhell. The questions of the reunion of the Christian

Churches is of perennial interest. The influence of the
German school of Higher Criticism has wained but Biblical
criticism still suffers the evil effects of this pseudo-
scholarship. The 1llogicality of Anglicans, the loss of
supernatural values, the danger of agnosticism, are just as
pertinent to-day as they were when Knox wrote these essays.
The world still needs the satirist!s warning against the
common human faults of curiosity, credulity, medlocrity and
irreligion.

In connection with the object of Knox's satire, it
is interesting to consider the comment of D.B. Wyndham

Lewis:
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Had these biting pieces been attuned to the Zeitgeist,

instead of being attacks on it by a reactlonary

cleric, they would have been ranked by every pundilt

with the best efforts of the masters long ago. It

says something, however, for Knox's charm that even

the big-circulation press recognized 1t and waived

his impossible religion.78
There is no doubt that Knox's charm and literary talent did
win him a much larger audience than his anti-zeitgeist
viewpoint would ordinarily reach. It is to his credit that
he did not cater to public opinion with its vague,
1l1l-defined principles, but directed his satire against the
most basic errors of modern society, principally against
those which divert man from his supernatural destiny. 1In
a word he stands as the defender of religious truth and

absolute values.

78 Lewis, Wyndnam D.B., "The Knoxian Bequest," in
America, Vol. 97, No. 24, issue of Sept. 14, 1957, p. 618.
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CHAPTER III

SATIRIC ALLEGORY

On two occaslons Knox projected his satire through

the medium of allegory- In Memories of the Future,

published in 1923, he held up to ridicule the follies of
contemporary society by foreseeing the evil harvest they
would produce by the year 1283, the fictitious date of the
book. The picture which he painted is very ludicrous, but
beneath the deceptively frivolous surface, the reader
discovers the serious-minded critic who is far from being
nmerely amused by the follles of the modern world. Let Dons
Delight, published 1n 1939, is an allegory of history in
which Knox represented himself as falling asleep in an
Oxford common room and dreaming that he overheard the'
conversations of the Dons at fifty-year intervals since the
time of the Protestant Reformation.

Whereas the first allegory can be read by the
general public with ease and delight, this second work calls
for an intelligent penetration into the history of religious)
and secular thought during the past three hundred years,
and consequently it appeals primarily to an élite group of
readers. It 1s a book in which, according to Waugh, "he

completely fulfilled the promise of hls youth."l Elsewhere,

1 Waugh, Evelyn, The Life of the Right Reverend
Ronald Knox, London, Chapman & Hall, 195G, p. 202.
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this same critic refers to it as '"that most accomplished of

all his satirical writing."?2

The discussion of Memories of the Future and of

Let Dons Delight as satirlc allegories will be prefaced by

some clarifying remarks upon the nature and function of
allegory and upon the literary affinity between satire and
allegory.

i) The nature of allegory. - In current handbooks

and dictionaries, allegory is commonly defined as "an

extended metaphor.” E. D. Leyburn has thrown further light
upon its nature in this definitlon:

We can, then, call allegory the particular method of
saying one thing in terms of another in which the

two levels of meaning are sustained and in which the
two levels correspond in pattern of relationship among
details.3

Another critic offers an even more precise description of
the relationship between the two levels of meaning:

It presents a group of vehicles (things expressed)
corresponding to a group of tenors (things behind
the things expressed), and the vehicles stand for a
pattern of relationship and (usually) engage in a
pattern of activity among the tenors.ly

) 2 Waugh, Evelyn, "Ronald Knox: The Quintessence of
Oxford" in The Tablet, Vo. 213, No. 6206, issue of May 2,
1959, p. 419.

3 Leyburn, Ellen Douglass, Satiric Allegory: Mirror
of Man, New Haven, Yale Unlversity Press, 1956, p. b.

ﬁ Pickrel, Paul, "Religious Allegory in Medieval
England," (Yale Dissertation, 1944, p. 13), quoted by
Ellen Douglass Leyburn in Satiric Allegory: Mirror of Man,
p. 5.
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