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INTRODUCTION 

There is no historian at present who is unaware of 

the importance of a thorough knowledge of the Middle Ages 

as an epoch important for the understanding of the basis of 

modern civilization. As Jacques Perret says in his article 

entitled "Situation et Problemes de la Poesie Latine Medi£-

vale11*, in our historical conception of Europe, this epoch 

fills the gap between the crumbling ancient world and our 

own. 

But, even though this period occupies a key-positiorL, 

scholars have to admit with Jacques Perret in the same 

article that there is no period in the literary history of 

Europe less known than, and so little explored as, the 

beginning and the middle years of Medieval Latin Literature. 

One main reason for this lack of knowledge, Mr. Perret goes 

on to say, is the immense quantity of this literature: the 

hymns and similar pieces account for the 55 octavo volumes 

of Blume and Dreves' Analecta Hymnica; while the Poetae 

Latin! Aevl Carolini occupy five or six bulky volumes of 

the Monument a German! ae Historical 

1 Jacques Perret, "Situations et Problemes de la 
Poesie Latine Medievale", in L'Information Litteraire, 
Paris, J. B. Bailliere et Pils, Mars-Avril, 1959, N° 2, p. 67 

2 Jacques Perret, Op. Cit., p. 68. 
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As P.J .E. Raby declares, the hymns "form the raw 

material which would help elucidate the s ta te of re l ig ious 

and In te l lec tua l culture during the obscure centuries of the 

Middle Ages11.3 Their principal contribution to the his tory 

both of ideology and of iconography in the ear ly and l a t e 

Middle Ages, has had a far-reaching influence in Christ ian 

l i t e r a t u r e . Right from the ea r l i e r period on to the l a t e , 

a wide-spread use of allegory drawn from special sources i s 

only one aspect of a general change in l a t e pagan re l ig ious 

thought, and I t s survival in medieval and modern times 

affords an opportunity to show to some extent the re la t ions 

and influences which are reflected in the group of Gregory 

hymns. They are , therefore, fu l l of penetrating and 

invaluable insights , which may allow an over-a l l p ic ture of 

medieval lore to emerge against the background of ea r l i e r 

ecc les ias t ica l t r ad i t ions . 

The following l ines from H. Waddell's The Wandering 

Scholars4 give an idea of what the world thought of Gregory 

the Great: 

. . . He, Fortunatus, had his youth and his 
learning in Ravenna; when he l e f t i t , i t was to 
step into a world where the barbarians were masters, 

° P. J . E. Raby, A History of Christ ian-Latin 
Poetry, Oxford, Clarendon Press, 192Y, p . 128. 

4 Helen Waddel l , The Wandering S c h o l a r s , New York, 
Double day & C o . , 1955, p.""SIT 
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INTRODUCTION v i i i 

except where Gregory i n Rome was b u i l d i n g , w i t h o u t 
sound of ax or hammer, a s t r o n g e r house t h a n 
C a e s a r ' s . 

I t i s t h i s s t r o n g b u i l d e r t h a t t h e hymns g l o r i f y , s t a n z a by 

s t a n z a , b u i l d i n g and r e b u i l d i n g w i t h b l o c k s of s t o n e t h a t 

w i l l never p e r i s h . 

The p r e s e n t t h e s i s u n d e r t a k e s t h e s t udy of one 

s e c t i o n of t h e med ieva l hymnolog ica l h e r i t a g e — t h e hymns, 

sequences , and o t h e r s i m i l a r p i e c e s , w r i t t e n i n honor of 

S a i n t Gregory t h e G r e a t , i n a l l f o r t y - t w o p i e c e s . 

I have f i r s t of a l l t r a n s c r i b e d t h e hymns c o n t a i n e d 

i n the A n a l e c t a Hymnica and n o t e d t h e d a t e s of t h e manuscripts 

and o t h e r i n f o r m a t i o n g iven by Blume and Dreves on t h e i r 

o r i g i n . The hymns have nex t been grouped under t h e s e 

h e a d i n g s : B r e v i a r y Hymns, Sequences , R h y t h m i c a l - M e t r i c a l 

O f f i c e s , Tropes , P i a - D i c t a m i n a , and N o n - L i t u r g i c a l Hymns. 

The nex t s t e p has been t h e s tudy of form and c o n t e n t 

i n each of t h e s e g r o u p s . I have a t t e m p t e d h e r e , f o l l o w i n g 

the method advoca t ed by D r . Szbver f fy i n "The Legends of 

S t . P e t e r i n Medieval L a t i n Hymns"5 , t o t r a c e and s t a t e w i t h 

p r e c i s i o n t h e s o u r c e s of v a r i o u s e l e m e n t s i n t h e c o n t e n t of 

t h e hymns: a l l u s i o n s of a b i o g r a p h i c a l n a t u r e ; b i b l i c a l 

r e m i n i s c e n c e s ; e l e m e n t s drawn from med ieva l l e g e n d s , from 

5 Joseph SzBverffy, "The Legends of S t . Pe te r i n 
Medieval Lat in Hymns", i n T r a d i t i o , Vol. 10, p . 322. 
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S t . G r e g o r y ' s works , from med ieva l b i o g r a p h i e s of t h e S a i n t ; 

r e f e r e n c e s to contemporary t h e o l o g i c a l i s s u e s , s o c i a l and 

r e l i g i o u s t r a n s f o r m a t i o n s . 

There has n e v e r been an a n a l y s i s of t h e Gregory 

hymns. I t i s hoped t h e r e f o r e t h a t t h i s r e s e a r c h w i l l r e v e a l 

what a u t h o r s , b o t h i n t h e e a r l y and t h e l a t e Middle Ages , 

have t h o u g h t and s a i d about S t . Gregory ; t o i s o l a t e , and t o 

i n t e r p r e t t he t r a d i t i o n s r e c o r d e d i n l e g e n d s and h i s t o r i c a l 

documents t h a t a r e embodied i n t h e Gregory hymns, k e e p i n g i n 

mind the h e a d i n g s l i s t e d above, under which we may a r r a n g e 

such i n f o r m a t i o n . I n view of S t . G r e g o r y ' s o u t s t a n d i n g r o l e 

i n an age of g r e a t f e rmen t , such a s t u d y shou ld y i e l d a r i c h 

h a r v e s t of f a c t s and t r a d i t i o n s connec ted w i t h h i s name. 

My main s o u r c e s a r e t h e A n a l e c t a Hymnica Medii Aevl , 

by t h e two J e s u i t s , Blume and D r e v e s ; t h e t h r e e i m p o r t a n t 

L i v e s : one , by P a u l u s D iaconus 7 I n t h e e i g h t h c e n t u r y ; 

a n o t h e r , t h e Whitby L i f e , d i s c o v e r e d i n a monas t e ry of 

S t . G a l l , a l so of t h e e i g h t h c e n t u r y ; and t h e t h i r d , by 

Johannes D i a c o n u s 9 , p u b l i s h e d i n t h e n i n t h c e n t u r y . B e s i d e s 

6 C I . Blume and G. M. D r e v e s , A n a l e c t a Hymnica Medi i 
Aevl , L e i p z i g , 1886-1922, 55 V o l s . Vo l . 40 was e d i t e d by 
H. M. B a n n i s t e r , who a l s o appea r s a s c o - e d i t o r of V o l s . 4 7 , 
53 and 5 4 . 

7 P a u l u s D iaconus , S a n c t i G r e g o r i i Magnl V i t a , I n 
Migne, P . L . , Vo l . 7 5 , p . 40~5"C~ 

8 Whitby L i f e , e d i t e d by F . A. Gasque t , W e s t m i n s t e r , 
1904 . 

9 Johannes Diaconus , S a n c t i G r e g o r i i Magni V i t a , i n 
Migne, P . L . , V o l . 7 5 , p . 60-2"42~: 
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these, there are other important works of an encyclopedic 

nature which will be indicated in the notes and references 

throughout the thesis. The authors of these hymns, as has 

been stated, evidently built around an authentic store of 

information gathered from the Lives, from records in monastic 

archives, and from the all-omportant documentary evidence 

in the writings of St. Gregory, particularly in his Letters 

which furnish trustworthy data for many of the allusions 

made to him in the hymns. For these Letters, of which 

850 have come down to us, addressed to all sorts of men in 

different walks of life, to Europe, to Asia, and to Africa, 

depict the life of his time with lucidity and faithfulness. 

All these form a rich mine for the investigator of 

the history of the sixth century, and, at the same time, 

help to interpret the spirit and the references to a great 

period which reached from the seventh to the fifteenth 

centuries. 

UNIVERSITY OF O T T A W A SCHOOL OF GRADUATE STUDIES 
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CHAPTER I 

FUNDAMENTAL INFORMATION ON THE HYMNS IN HONOR 

OP POPE SAINT GREGORY THE GREAT 

"The psalms of David", says Raby, "became the hymn-

book of the Church".1 He further points out that the 

influence of the Psalter remained throughout the whole 

development of the new religion, and the Jewish psalm was 

the model of the earliest Christian hymns. What did the 

early Christians consider the purpose of a hymn, and whence 

originally was the hymnody of the Western Church derived? 

This two-fold question is answered by St. Augustine when he 

says: "Know ye not what a hymn is? It is a song of praise 

to God. If thou praise st God and singe st not, thou utter est 

no hymn",2 And this definition accords with the original 

purpose of the hymn in both the Classical and Hebrew tradi­

tions. The same author proceeds to give three requisites 

of every hymn: it must be praise of God or of His saints, be 

capable of being sung, and be metrical. 

Before Augustine, we find Lactantius defining a 

hymn as a song of praise to God;3 but, after this time the 

1 P. J. E. Raby, Op. Cit., p. 2. 
2 John Jul ian, Dictionary of Hymnology, Vol. 1, p.64J. 
3 Albert Blaise, Dictionnaire Latln-Franeais des 

Auteurs Chretiens. Strasbourg, 1954, Libra i r ie des Meridiens, 
p . 397. 

UNIVERSITY OF OTTAWA - SCHOOL OF GRAPUATE STUPIES 



UNIVERSITE P-OTTAWA - ECOLE PES ORAPUES 

FUNDAMENTAL INFORMATION 2 

main l i t e r a r y influence was tha t of the Latin Classical 

poe t s . 4 Likewise, a noted spec ia l i s t in the f i e ld of 

hymnology, Christine Mohrmann, makes an emphatic statement 

regarding very ancient sources of hymns, when she s ta tes 

that the correspondence between Pliny and Trajan gives proof 

that the hymns sung by the ear ly Christians were no doubt of 

b ib l i ca l origin, and the i r s tructure and general character 

fundamentally different from those of c lass ic poetry. The 

same author, speaking of the comparison between Eastern and 

Western hymns, says that in the orient the hymn was not only 

in use as a l i t u r g i c a l chant, but also, especial ly In severa] 

here t ica l sects , was a means of propaganda. She s ta tes 

further that t h i s seems to have been the type of hymn that 

made the f i r s t impression on the West, and that while some 

of the ear l ie r hymnologists of the West, among them St. 

Hilary of Po i t i e r s , t r i ed to introduce doctrinal propaganda 

by the same means, they had l i t t l e success. I t was not 

un t i l St . Ambrose's time that the Christ ian hymn obtained 

immediately huge success.5 

The metrical hymn, then, of the type of those of 

St . Ambrose defini tely begins with the Bishop of Milan and 

made i t s way into the experience of the Christ ian Church, 

4 Raby, Op. P i t . , p . 4. 
5 Christine Mohrmann, Etude sur le l a t i n des Chre­

t i ens , Vol. 2, p . 216-217. Roma, 1961, Edizioni di Stor ia 
Je L i t t e r a tu r a . . 
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e s t a b l i s h i n g f o r i t s e l f a permanent p l a c e i n t h e Roman Off ice 

I n t h e s e hymns Ambrose used , f o r t h e f i r s t t i m e , t h e c l a s s i ­

c a l q u a n t i t a t i v e me te r , which ga ined so much p o p u l a r i t y a s 

t o be r e f e r r e d t o a s t h e 'Ambros ian ' m e t e r , the c l a s s i c a l 

iambic d i m e t e r . 

With the end of t h e f i f t h c e n t u r y and the downfa l l 

of Roman c i v i l i z a t i o n , a b r i l l i a n t p e r i o d of C h r i s t i a n 

l i t e r a t u r e came to an e n d . A p e r i o d of d a r k n e s s ensued i n 

which l i g h t was n o t t o b r e a k a g a i n u n t i l t h e e i g h t h c e n t u r y , 
7 ft 

which produced such l i t t e r a t e u r s as Theodulf and Alcu in 0 , 

t rue chi ldren of the Middle Ages, and the bes t r e p r e s e n t a ­

t i v e s of a rev iv ing cu l tu re i n the Carol ingian Renaissance. 

The genera t ion of scholars which followed Alcuin and 

Theodulf shows Indeed g rea t indus t ry and e r u d i t i o n , but l e s s 

p r o d u c t i v i t y and a more d e f i n i t e l y theo log ica l o u t l o o k . 9 

But as time went on, more and more hymns were composed for 

p r i v a t e and pub l ic devot ion, so t h a t by t h e e leventh century 

the ordinary usage of hymns i n va r ious forms had inc reased 

g r e a t l y i n number, becoming more s p i r i t u a l i z e d , sub jec t ive , 

devout and m y s t i c a l . 

6 J . J u l i a n , Dic t ionary of Hymnology. Vol. 1, p . 643. 
7 One of Charlemagne's Missi Dominici . His poems 

are a mirror of the Carol ingian e r a . 

8 The most prominent f i gu re of the Carol ingian Renais­
sance. 

^ ^ ^ ^ 9 F . J . E. Raby, Op. C i t . , p . 177. 
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The interaction of various elements which were so 

organic in medieval society - the religious, the military 

and the commercial - in the formation of these "groups" 

around the castles and the monasteries, must always be appre­

ciated. The sources for this enormous change in political 

organization and in social texture abound in the eleventh 

and twelfth centuries. But the beginnings of this fecund 

social process go back to the period of the Norse invasions 

and the violence of the ninth and tenth centuries. The 

deeper we penetrate Into the details of the history of these 

two centuries, the more we discover that this epoch was 

fertile in social origins, in the adjustment of society to 

new conditions, to the evolution of new institutions.10 

The Gregory hymns, which range chronologically from 

the tenth to the sixteenth century, form a category all their 

own, as do all groups of hymns written in honor of a particu­

lar saint. These contain the lyric element, not a little 

of the narrative, a rare combination of the biblical, the 

biographical-legendary, and panegyrical elements. Each of 

these elements will be treated in its proper place according 

as it fits in with the scope of the title of this thesis. 

x u James Westfall Thompson, Economic and Social 
History of the Middle Ages, Vol. 1, Frederick Ungar 
Publishing Co., N.Y., 1959, p. 263-264. 
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1. Classification of the Hymns. 

According to the classification mentioned on 

page viii, the first group included in this study is made up 

of Breviary Hymns, which occupied a permanent place when the 

Roman Office was introduced into the Carolingian Empire. 

The hymns of Ambrose formed the nucleus round which the 

hymnary of the Church of Milan was collected and formed an 

integral part of the divine service. They bear a Christian 

character in especially two respects: they are a true effort 

of original creation, in which the Christian spirit controls 

the artistic form; and they contain an emphatic sense pause 

which can only be explained by the fact that the hymns were 

composed to be sung by alternate choirs.11 The idea of this 

pattern of composition was provided, it appears, by frag­

ments of hymns which were already incorporated into the 

Offices as responses.12 At first, the intrusion of poetical 

pieces took place on a modest scale, but later on, a larger 

number of hymns, and these of unequal merit, found their 

way into the hymnaries of various Churches in the West, 

especially in Italy, Gaul and Spain. Jt was inevitable 

1 1 Raby, Op. Cit., p. 36-39. 

1 2 I b i d . , note 4, p . 453 : Cf. Wagner, His tory of 
Pla in-Chant , p . 242; on t h i s s e m i - l i t u r g i c a l poe t ry , see 
Wilmart, Revue Benedict ine , l i (1939), p . 61 seq . 
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that these hymns should find a place side by side with the 

other hymns and be incorporated in the Offices. 

The list of first lines of the Breviary Hymns in 

the Gregory collection as collated in the Analecta Hymnica 

is found in Table I. 

H(2) and H(3) are two versions of the same hymn, 

differing only in arrangement on the page and in the date of 

the source manuscript, the Casinense. H(2) is dated the 

eleventh century, and H(3), the tenth. 

All these Breviary Hymns have a chronology ranging 

from the tenth to the sixteenth century. There seems to have 

been a lull in original composition in the twelfth, thir­

teenth and part of the fourteenth centuries, as they account 

for only three of the 20 hymns, the rest of which are almost 

evenly divided between the preceding and the succeeding 

periods. (cf. the quotation from Raby soon to follow). 
rn 

•"•he second c lass of hymns t reated here deals with 

another type of Rhythmical invention, the most important 

of the Middle Ages, and commonly called a Sequence. This 

developed from the singing of the a l l e lu i a and a prolonging 

of the f inal a with unusual musical s k i l l . Raby describes 

the origin and significance of t h i s l i t e r a r y type from i t s 

beginning to i t s decay.1 3 

Raby, Op. C i t . . p . 210. 

UNIVERSITY OF OTTAWA SCHOOL OF GRADUATE STUDIES 
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Table I 

Breviary Hymns Dedicated to Pope Gregory 

Number l9^ verse 

2 
3 
11 
12 

13 

14 
18 
21 
24 

25 
27 
29 

31 
32 
33 
36 

37 

38 
42 

43 

Anglorum jam apostolus 
Angler urn jam apostolus 
Claret sacrata jam dies 
Pulget in coelis Celebris 

sacerdos 
Gaudeat sancta nunc mater 

ecclesiae 
Gaude, coelestis curia 
Gregori, doctor inclite 
Laetetur orbis quadruus 
Laudibus dignis resonemus 

omnes 
Laudis opus ut honori 
Magnus miles mirabilis 
0 decus sacerdotum * flosque 

sanctorum 
Pange, lingua, confessoris 
Praesulis egregii merita 
Rerum salus intermina 
Sancte, Gregori magni pastor 

merit! 
Sancte, tu praebe miseris 

misertus 
Sancti Gregorii praesulis 
Splendido sacra gratulans 

amore 
Summae sedls antistitis 

Type 

H 
H 
H 

H 

H 
H 
H 
H 

H 
H 
H 

H 
H 
H 
H 

H 

H 
H 
H 

H 

H- Breviary Hymn; AH- CI. Blume, 
H.M. Bannister, Analecta Hymnica 
1886-1892, 55 Volumes. 

the Great 

Century 

11 
11 
10 

12 

16 
14 
1 5 / 15/16 

16 
15 
10 

11 
15 
10 
11 

15 

14 
10 
15 

11 

G.M. 
Medii 

AH 22 
AH 48 
AH 14a 

AH 23 

AH 19 
AH 12 
AH 22 
AH 23 

AH 4 
AH 23 
AH 14a 

AH 52 
AH 23 
AH 51 
AH 52 

AH 23 

AH 12 
AH 14a 
AH 43 

AH 43 

Dreves 

7 

Source 

NO 
No 
No 

NO 

No 
NO 
NO 
NO 

NO 
NO 
NO 

NO 
NO 
NO 
NO 

NO 

NO 
NO 
NO 

NO 

and 
Aevi, Leip 

195 
41 
60 

318 

250 
224 
196 
315 

264 
317 
51 

214 
316 
157 
213 

314 

225 
49 
278 

277 

&ig, 
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Notker Balbulus of the ninth century was considered 

the traditional author of the first Sequences, but this seemsi 

to be no longer held in authoritative circles, as Raby makes 

clear in his statement: 

He got the impulse from the Antiphonary of the 
monk of Jumieges; both he and his master Iso were 
clearly familiar with this kind of composition, 
and Iso, at any rate, knew its rules and was able 
to put Notker on to the right lines. [...] What is 
certain is that by Notker's time the composition 
of Sequences on French soil had already reached an 
advanced stage, especially at such centres as 
Luxeuil, Fleury, and Moissac.14 

There is a later type that clung tenaciously to life, and so 

again Raby says in his characteristic way: 

At the end of the thirteenth century and the 
beginning of the fourteenth, the day of Latin 
poetry is over. In the monastic and the cathedral 
schools and in the Universities, the language of 
S. Thomas and of Duns Scotus was still read and 
spoken, and a long array of hymns and sequences, 
composed in the fourteenth and fifteenth centuries, 
bears witness to the obstinate strength of the old 
tradition, which refused to accept the answer of 
death. [...]15 

The same tabular treatment, as shown in Table II, is 

used for the identification of this group throughout this 

thesis. 

1 4 Raby, Op. Cit., p. 213. Raby also notes here in 
footnote 2 that E. Wellesz, Eastern Elements in Western 
Chant, Oxford, 1947, p. 158, points out that Notker saw 
in the Sequence or Sequences in the Jumieges book an older 
model which was out of date. 

1 5 Raby, p . 4 5 3 . 
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TABLE II 

Sequences Dedicated to Pope Gregory the Great 

Number 1st verse Type Century Source 

1 Adest dies recolenda S 15 AH 10 No 249 

23 Nostro redemptori S llA.2 AH 54 NO 45 

30 Organum spiritual! S 15 AH 37 N° 200 

39 Sancti papae Gregorii S 15 AH 39 NO 177 

41 Spiritualis filii S 15 AH 10 NO 250 
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Of these five Sequences, only one, S(23), belongs to 

the transitional period which took its form in the eleventh 

century from the Notkerlan or earlier period, and the other 

four belong to the second or regular period, which began in 

the twelfth century. 

A third class, very small, introduces the type known 

as the Rhythmical-Metrical Offices, a development ofversifiec 

Offices which went on parallel to the Sequences. Beginning 

with a simple combination of portions in prose and poetry 

respectively, the whole Office soon came to be clothed in 

metrical forms. Speaking of these Rhythmical form in the 

rimed Office Norberg has drawn attention to the "variete 

deconcertante" of the older rimed Offices, often as he says, 

a mixture of prose, of quantitative and of rhythmical poetry, 

He mentions "un domaine que 1'on a totalement neglige 

d'etudier du point de vue metrique et dont un examen des 

formes se revelerait tres fructueux, a savoir les offices 

I rimes.16 

The references to such Offices found among the 

Gregory hymns are again shown in Table III. 

1 6 Dag Norberg, Introduction a 1'Etude de la 
Versification Latine Medievale, Stockholm, Almquist & Wick-
selle, 1958, p. 85. 

.... - -
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Number 

17a 

17b 

22 

FUNDAMENTAL 

Table 

INFORMATION 

III 

Rhythmical-Metrical Offices Dedicated 

1st verse 

Glorlosa sanctissimi 

Glorlosa sanctissimi 

Laude, felix mater 

et filia 

Type 

R 

R 

R 

Century 

11 

12 

16 

to Gregory 

AH 

AH 

AH 

Source 

50 

5 

5 

NO 

NO 

NO 

11 

236 

64 

65 
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According to the Analecta Hymnica' R(17a) has the 

same text as the introduction to R(17b), and is found, iso­

lated from the rest of the text. Cf. R(17a) in a number of 

manuscripts listed in AH, Vol. 50, p. 303-304. 

Another form of composition known as the Trope is 

also associated traditionally with S. Gall and with the Age 

of Notker. It may be defined as the "text which is employed 

(with the accompaniment of music) as introduction, intercala­

tion, or the addition of a portion of the liturgy, such as 

the Introit, the Kyrle, Gloria, etc." Since in the forth­

coming list pieces 19(c), (d) and (e) and 19(b) are not 

strictly Tropes, but Introductions to two Graduals and one 

Antiphonal, I have inserted them here as a result of the 

remark in AH Vol. 49, Appendix to No 2 to the effect that 

they should find a place with the Tropes because they are of 

Tropic character. They are shown in Table IV. 

At the beginning of the fourteenth century, the 

golden age of Latin hymnody may be said to have expired, and 

Its sun to have gone down in glory. Many hymns came into use, 

not for public but for private devotions.17 Such is the next 

group called »Pia Dictamina' which contains within the pre­

sent survey ten items, though two have the same text with 

different claimants to authorship. These hymns are divided 

into two categories: 

1 7 Julian, Op. Cit., p. 651. 
UNIVERSITY OF OTTAWA SCHOOL OF GRADUATE STUDIES 



UNIVERSITE P'OTTAWA - ECOLE PES GRADUES 

Number 

19(a) 

19(b) 

i9(c) 

19(d) 

19(e) 

40 

FUNDAMENTAL 

Table 

INFORMATION 

IV 

13 

Tropes Dedicated to Pope Gregory the Great 

1st Verse 

( 
( 
(Gregorius praesul 
( meritis et nomine 
( di gnus 

( 

Hoc quoque Gregorius 
patres de more 
secutus 

Sanctissimus Namqu e 
Gregorius cum preces 

Type 

Tr. 

Tr. 

Intr. 

Intr. 

Intr. 

Tr. 

Century 

9/10 

9/LO 

8,8/9 

7,8,9,10 

10/11 

11 

Source 

AH 49 NO 2 

AH 49 NO 1 

( 
(Append, to 
(AH 49 N° 2 
( 
( 

AH 49 NO 3 

! 
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I. The rambling hymn represented by P(5), P(4), 

P(26), P(34), and P(35). 

I I . The shor t t e x t s r epresen ted by P ( 7 ) , P(10), and 

P(15) , which have the t r a d i t i o n a l f e a tu r e s of d i g n i t y , 

beauty , comprehensiveness, and devout f e e l i n g of t h e i r 

p redecessors . 

Another t a b l e of the same type as the preceding 

ones w i l l be used in Table V. 

Because n o n - l i t u r g i c a l hymns were in t roduced by 

"Chr i s t i an" Gnostics imi t a t i ng the e labora te hymns of 

Or ien ta l c u l t s , there grew up a tendency to l i m i t hymnology 

to the psalms or other b i b l i c a l s ta tements . This was d e a l t 

with by severa l Counci ls . The opinion t h a t p reva i l ed about 

the Gloria i n Excels i s was t h a t , while the f i r s t p a r t was 

composed by the angels , the second p a r t was the work of 

Doctors of the Church, and would the re fo re have to be r e ­

j ec t ed i f the non-canonical hymns were not accepted . Hence 

the inf luence and composition of these grew a p a c e . 1 8 

In the Gregory hymns there i s recorded only one of 

t h i s type, which, according to p a t t e r n i s an i m i t a t i o n of 

the l i t u r g i c a l . According to AH, Vol. 48, No. 303, p . 300, 

t h i s n o n - l i t u r g i c a l hymn which we w i l l des igna te HNL(8), 

1 8 Raby, Op. C i t . , p . 31-32. 

I 
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Table V 

The 'Pia Dictamina' Dedicated 
to Pope Gregory the Great 

Number 1st verse Type Century Source 

4 Ave, doctor o Gregori 

5(a) Ave, gemma praesulum 

5(b) " " " 

9 Ave, sancte tu Gregori 

10 Ave, tu Gregori pie 

15 Gaude te esse vocatum 

26 Magne pater o Gregori 

34 Salve, f l o s ecc le s i ae 

35 Salve, Gregori maxime 

p 

p 

p 

p 

p 

p 

p 

p 

p 

15 

15 

14 

15 

15 

16 

15 

15 

14 

AH 

AH 

AH 

AH 

AH 

AH 

AH 

AH 

AH 

29 NO 

3 N° 

4_NO 

29 NO 

29 NO 

29 NO 

33 NO 

33 NO 

3 No 

284 

30 

44 

91 

98 

201 

101 

102 

45 
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dates back to the thirteenth century, having as its first 

line: "Ave, qui tractans mores lob beat!." It consists of 

two stanzas, one devoted to Gregory the Great, and the 

other to St. Martin. Its main theme is a prayer for the 

Saints' intercession and assistance. 

2. Origin and Authorship. 

There are, comparatively speaking, only a few known 

authors of these hymns, or at least, only a few to whom the 

work may be definitely ascribed: 

H(2) was composed by Petrus Damiani19 who was born 

at Ravenna in the year 1007. The date of the composition 

is the eleventh century. 

H(33) was composed by Herimannus Contractus2^ also 

in the eleventh century. Herrimannus was a contemporary of 

Peter Damiani, being born in 1013, of German birth. 

H(12), according to a 12th century manuscript, the 

Scho'naugiense, has two claimants to authorship, Elizabeth 

of Schttnau and her brother Ecbert. The facts are as 

follows. Elizabeth, a Benedictine nun from the age of 

twelve, was favored from 1152 with visions of various kinds. 

1 9 There is a good account of Damiani in Lea, 
History of Sacerdotal Celibacy, 3d. edit., Oxford Press, 
1907, Vol. 1, p. 206-24T: 

20 J. May, Zu Herimannus Contractus, in Neues 
Archiv., XII, 1887, p. 226 seq. 
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What she saw and hea rd she r e l a t e d to h e r b r o t h e r E c b e r t , 

a p r i e s t a t t h e Church of Bonn. E c b e r t r e c e i v e d the 

t a b l e t s and E l i z a b e t h supplemented what she had w r i t t e n by 

o r a l e x p l a n a t i o n . E c b e r t who became a monk of SchSnau i n 

1155 p u t e v e r y t h i n g i n w r i t i n g , l a t e r a r r a n g i n g t h e m a t e r i a l 

a t l e i s u r e and then p u b l i s h i n g a l l under h i s s i s t e r ' s name. 

Thus came i n t o e x i s t e n c e (1) t h r e e books of " V i s i o n s " : of 

t h e s e the f i r s t i s w r i t t e n i n ve ry s imple l anguage and 

u n a f f e c t e d s t y l e , so t h a t i t may e a s i l y p a s s as t h e work of 

E l i z a b e t h ; t he o t h e r two a r e more e l a b o r a t e and r e p l e t e wi th 

t h e o l o g i c a l t e r m i n o l o g y , so t h a t t h e y show more of the work 

of E c b e r t t h a n of E l i z a b e t h . (2) "L ibe r v iarum Dei", which 

seems to be an i m i t a t i o n of S t . H i l d e g a r d e ' s " S c i v i a s " : i t 

c o n t a i n s admoni t ions to a l l c l a s s e s of s o c i e t y , c l e r g y and 

l a i t y ; h e r e t h e i n f l u e n c e of E c b e r t i s very p l a i n ; t h e work 

u t t e r s p r o p h e t i c t h r e a t s a g a i n s t p r i e s t s who a r e u n f a i t h f u l 

shepherds of the f lock of C h r i s t , e t c . , and even r e c o g n i z e s 

t h e a n t i - p o p e , V i c t o r IV, F r e d e r i c k ' s c h o i c e of t he Vicar 

of C h r i s t , and frowns on Alexander I I I . (3) The r e v e l a t i o n 

of the martyrdom of S t . U r s u l a and h e r companions . 

There i s a g r e a t d i v e r s i t y of o p i n i o n i n r e g a r d t o 

h e r r e v e l a t i o n s . The Church has n e v e r pronounced s e n t e n c e 
h e r 

on them. Only she,Abrother Ecbert and her friend Hildegarde 

were convinced of their spirituality. A complete edition 

of her writings was made by F.W.E. Roth (Brunn, 1884); 

I 
UNIVERSITY OF OTTAWA SCHOOL OF GRADUATE STUDIES 



UNIVERSITE D-OTTAWA ~ ECOLE DES ORADUES 

FUNDAMENTAL INFORMATION 18 

translations appeared in Italian (Venice, 1884), French 

(Tournai, 1864) and Icelandic (1226-1254). Her feast day is 

June 4. She was never formally canonized, but in 1584 

her name entered the Roman martyrology and has remained 

there. 

HNL(8) was composed by Adam de la Bassee in the 

thirteenth century. He was canon of Lille and died in 1286. 

P(5) and P(6) have the same text except for st. 4, 

line 7, which in P(5) reads: Sed ut sim virtutifex, and in 

P(6): Sed sim verus sacrifex, and a difference of spelling 

(caeli and eoell) in the second stanza of P(5) and P(6). The 

earlier composition, P(6) is ascribed by the AH to Udalricus 

Wessofontanus, who was originally Ulrich StBeklin, an abbot 

of Wessobrunn (Wesofontanum ad fontes Wessonis). Dreves, 

who edited this collection, styled him "one of the most pro­

lific rhythmic poets of the later Middle Ages.22 The later 

2 1 Consult the Catholic Encyclopedia for details of 
her life. The Acta Sanctorum in Volume 34 for June 4 has a 
long article about this saint on p. 499. 

2 2 Ulysse Chevalier, Repertoire des sources histori-
ques du Moyen-Age. Bio-bilxLiographle, Paris, Alphonse Picard 
et Pils, 1905, vol. 1, col. 34^ states: "Adam de la Bassee 
(Nord), poete Latin, chanoine a St-Pierre de Lille; 11 est 
mort 1286 fev. 25." Also C. E. Ruelle, Revue des socletes 
savantes des departements, Paris, ser- 2, Vol. 1, 1859, 
p. 532-536, contains an extensive reference to him. 
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version is ascribed to Christian von Lilienfeld who died in 

the fourteenth century, while he was prior of the Austrian 

Cistercian Abbey of Lilienfeld. 

P(35) is said to have been edited by Conradus Gemni-

censis in the fourteenth century, but In Vol. 41a of the 

AH, Dreves edited Christans von Lilienfeld, Hymen, Offlclen, 

and Reimgebete, Leipzig, 0. R. Reisland, 1903, 261 p., in 

which he states in the Einleitung, p. 5-24, that a number 

of the works attributed to Conrad in Vol. 3 of the AH, shouli 

according to newly discovered documentary evidence, be 

assigned to Christanus Campollliensis, a prior of the 

Cistercian Abbey of Lilienfeld, who died about 1332. He 

names such works as (1) Ein Ruhe von Hymen, Sequenzen und 

Relmofficien; (2) "Salutationes" a sequel to Relmgebeten; 

(3) Zwei metrische Traktate; and (4) Eln longes episch-

didahtisch.es Gedidit uber den heiligen Jakobus den Ulteren 

Zebedides betitelt. He says emphatically that these works 

should have as author Christan von Lilienfeld and not the 

imitator Konrads von Gaming who is younger than Christan. 

For the rest of the hymns, we can deal only with 

the date and source of the manuscripts which will furnish 

some information regarding these compositions. 

Among the Liturgical hymns, many items are confined 

to one single source, or, at least, the Analecta Hymnica 

gives only one source. A few notable exceptions are: 

UNIVERSITY OF OTTAWA SCHOOL OF GRADUATE STUDIES 
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H(2), a hymn by Petrus Damiani, also found in Brev. 

Casinense, and in Cod. Neapolltanus; H(ll), one of the 

several hymns In the Hymnarius Severianus in Naples; H(25) 

found among others in Vallis Umbrosa Breviaries and their 

counterparts; H(31) associated with the Dominican Office 

of 1514; H(33), a surprisingly popular hymn, judging by 

the large number of manuscripts in which it is found.25 

This last hymn is ascribed to Herimannus Contractus, 

appearing in manuscripts between the eleventh and sixteenth 

centuries. This ascription to Contractus tallies with the 

fact that he "loved to introduce Greek words". Raby selects 

his prose De Sancta Cruce to illustrate this characteris­

tic: 

1. grates, honos, 2. sacrosancta 
hierarchia tu patris hostia 
et euphonizans tibi Jesu Christe, rex 
hymnologla monarchos, 

eulogoumene. 

In this hymn there is an abundance of Greek or Greek-

inspired words: hierarchia, euphonizans,hymnologla, mon­

archos, eulogoumene. In the hymn ascribed to him among the 

Gregory hymns there is a corresponding preponderance of 

Greek words, and in some stanzas, a decided preference for 

Greek words as modes of expression: 

Noster meleth sollemnlum 
Harmoniis dulcedinum, 
Ultra solens almiphonae 
Purae modos hymnodiae. 
• • . . 

23 AH. Vol. 52. No 213. p. 195-196. 
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Note the Greek words: meleth, hymnodiae, and the hybrid 

almlphonae in this stanza, and in following stanzas such 

words as euphonica. aethers, spermalogon, hyperboleon, 

charlsmatum, theologica, oeconomic a, and the hybrid 

Hyrsapiens. St. 5 is laden with such words: 

Mox fulsit ut topazius 
Tota noy theoricus 
Chrysolithum per aureas 
Vibransque cathegorias, 
Melliculi quas dogmatis 
Elucidavit radiis; 
Agapis almae nisibus 
Est factus omnis omnibus. 

In this stanza there are seven Greek words in eight lines: 

topazius, noy, theoricus, Chrysolithum, cathegorias, dogmatis, 

and agapis, and the word melliculi is derived from a word 

from which the same root is used in Greek and Latin (mel 

and meli). 

H(32) must be of monastic origin as sts. 9, 11, 

prove. In st. 9: 

Gesta tua monachos relevent 
Ecclesiaeque decus teneant 
Fortibus auxiliis, Gregori, 
Nos solide Domino sociana. 

The intercession for monks continues in st. 11: 

Coenobii memorare nostri, 
Hoc supplices petimus domine, 
Pastor adesto tuis monachis, 
Pastor ut altius nos recreet. 

This is one of the earlier hymns taken from a Parfense 

manuscript of the tenth or eleventh century. There are some 

Tropes, 19(a) and 19(b), which may be older but the point 
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can not be settled owing to the fact that no certain chrono­

logy can be given to the Tropes which were found according 

to the note in Vol. 49, Nos i and 2 in the various churches 

from the 9th till the middle of the 16th centuries. 

The latest products among these hymns are perhaps 

two liturgical hymns, H(13) and H(14), which are dated the 

16th and 14th centuries respectively. They stand at the end 

of the Medieval period. 

H(37) was composed in the fourteenth century 

according to the AH25 and belongs to the monastic church of 

St. Arnulf of Metz. This hymn is full of the leonine rime, 

which came into vogue as early as the ninth and tenth 

centuries2^. 

In the history of the Sequences, there are two divi­

sions, according to form. The German type began probably 

in the eighth century27 with an independent strophe. To 

this belongs S(23). This Sequence or original type was 

followed by a parallel construction throughout, and is 

especially concerned with the Konstanz area as the location 

of the Petershausen manuscript would indicate. The Second 

or Regular Period, beginning with the eleventh century 

25 AH, Vol. 12, No. 225, p. 127-128. 

2 6 Raby, Op. Clt.„ p. 26-27. 

2 7 Ibid., p. 210-217. 
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d e v i a t e s from the e a r l i e r so t h a t t h e t e x t was no l o n g e r i n 

bondage to a p r e - e x i s t i n g melody, and t h e development of a 

r h y t h m i c a l form based on a c c e n t . To t h i s rhythm was added 

a s s o n a n c e . The p r o s e t h e n , was f r e e t o assume a r e g u l a r 

p o e t i c a l form, w i t h a r h y t h m i c a l s t r u c t u r e , and u l t i m a t e l y 

a f u l l y deve loped sys tem of r i m e . A l l t h e r e m a i n i n g 

Sequences , S ( l ) , S ( 3 0 ) , S ( 3 9 ) , and S ( 4 l ) , a r e of F rench and 

B e l g i a n s o u r c e s as t h e mss i n d i c a t e , t h e f i r s t t h r e e b e i n g 

f i f t e e n t h c e n t u r y p r o d u c t s w h i l e t h e l a s t i s a f o u r t e e n t h 

c e n t u r y one . 

Of the two O f f i c e s , R(17a) and R ( 2 2 ) , t he former i s 

f a r more w idesp read i n i t s m a n u s c r i p t l o c a t i o n s : I t a l i a n , 

Bohemian, Hungar ian , and French , w i t h t he l a t e s t d a t e 

p r o b a b l y 1497 . Much l e s s widespread i s t h e o t h e r O f f i c e , 

R ( 2 2 ) , which was p r i n t e d a t Ven ice . I t h a s t h e same i n d i ­

c a t e d source as H(31) , t h e Pange, L ingua , f o r V e s p e r s ; 

H(25) , the Laud i s Opus f o r t h e N o c t u r n e . These , t o o , a r e 

p r i n t e d i n a Vene t i an m a n u s c r i p t of t h e same d a t e , 1514 . 

Most of the t e x t s come E i t h e r from a c o m p a r a t i v e l y 

e a r l y or from a l a t e p e r i o d . Hymns are from t h e t e n t h 

c e n t u r y or e a r l i e r ; the e l e v e n t h c e n t u r y ; o r from the end 

of t h e Middle Ages, t h a t i s t h e f i f t e e n t h or s i x t e e n t h 

c e n t u r i e s . Thus, one can draw t h e c o n c l u s i o n t h a t , j udg ing 

by t h i s ch rono logy , t h e l i t u r g i c a l p o p u l a r i t y of Gregory 

was widespread i n an e a r l i e r p e r i o d , and a t t h e end of 
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t h e Middle Ages . This a p p a r e n t p o p u l a r i t y was e v i d e n t l y 

caused by t h e c r y i n g need f o r r e f o r m , and the C h u r c h ' s 

mind was n a t u r a l l y d i r e c t e d to a t r u e reform Pope, Gregory 

t he G r e a t . 

3 . V e r s i f i c a t i o n and Verse S t r u c t u r e . 

Before a t t e m p t i n g a c h a p t e r on t h e v e r s i f i c a t i o n 

and v e r s e s t r u c t u r e of t he S t . Gregory hymns, I have had 

r e c o u r s e to t h e works of s c h o l a r s who have g i v e n us the bene­

f i t of t h e i r deep s tudy i n t h e f i e l d of Medieval me te r -

Foremost of t h e s e I s t h e Scand inav ian Dag Norberg , who opens 

t h e f i r s t c h a p t e r of h i s I n t r o d u c t i o n a 1 'E tude de l a V e r s i ­

f i c a t i o n L a t i n e Medievale w i th the f o l l o w i n g s t a t e m e n t : 

I I e s t evidemment i m p o s s i b l e de f o r m u l e r des 
r e g i e s de p r o s o d i e qui s e r a i e n t gene ra l emen t 
v a l a b l e s pour l a p o e s i e q u a n t i t a t i v e au Moyen Age. 
Les a u t e u r s se r a t t a c h a i e n t en p r i n c i p e aux 
modeles q u i , pour eux, e t a i e n t c l a s s i q u e s , c e r t a i n s 
r e u s s i s s a n t mieux, d ' a u t r e s moins b i e n . Mais nous 
devons sur ce p o i n t f a i r e o b s e r v e r que l ' o n n ' i m i -
t a i t pas seulement V i r g i l e , Ovide e t d ' a u t r e s p o e t e s 
des ages d ' o r e t d ' a r g e n t , mais a u s s i d e s p o e t e s b a s -
l a t i n t e l s que Juvencus , Prudence e t S e d u l i u s . 2 8 

The same a u t h o r p o i n t s out t h e change from t h e 

c l a s s i c a l i n t e n s i v e q u a n t i t a t i v e v e r s e , t h e g r a d u a l 

appea rance i n t h e i m p e r i a l p e r i o d of t h e l e s s m u s i c a l accen t -

2 8 Dag Norberg, In t roduc t ion a 1'Etude de l a Vers i ­
f i c a t i o n Lat ine Medievale, Stockholm, Almqulst & Wlckse l l . 
1958, p . 7 . 
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based v e r s i f i c a t i o n c h a r a c t e r i z e d b a s i c a l l y by t h e number ing 

of s y l l a b l e s , and the f i n a l appea rance of a new r h y t h m i c a l 

v e r s i f i c a t i o n , which d i d n o t , even though w i d e s p r e a d and 

p o p u l a r , e n t i r e l y r e p l a c e t h e c l a s s i c a l m e t e r s of t h e p a s t . 

Kar l S t r e c k e r 2 9 says t h a t r h y t h m i c a l p o e t r y made sharp 

i n r o a d s i n t h e Merovingian kingdoms and i n I t a l y on q u a n t i ­

t a t i v e p o e t r y . He c a l l s t h i s a type of p o e t r y more 

c h a r a c t e r i s t i c of t he Middle Ages . H e f u r t h e r says t h a t i t 

was r e s t r i c t e d i n the C a r o l i n g i a n R e n a i s s a n c e when a t t e m p t s 

were made to adap t i t t o q u a n t i t a t i v e p o e t r y , b u t t h a t i t 

g a i n e d new l i f e i n the t e n t h and e l e v e n t h c e n t u r i e s from a 

development which b r o u g h t i t i n t o c l o s e r e l a t i o n s h i p w i t h 

m u s i c . " U n t i l t h e e l e v e n t h c e n t u r y " , s a y s Raby, " r ime con­

t i n u e d t o appea r i n l i t u r g i c a l v e r s e , b u t i t r a r e l y p e r ­

s i s t e d through a l l t h e l i n e s of a h y m n . " 3 0 

And so we l e a r n from t h e s e s t u d i e s t h a t as e a r l y 

a s t he f i f t h c e n t u r y l e s s and l e s s a t t e n t i o n was b e i n g 

p a i d to vowel q u a n t i t y , t h e b a s i s of c l a s s i c a l m e t e r , and 

g r e a t e r a t t e n t i o n to a c c e n t , which was r a p i d l y r e p l a c i n g 

q u a n t i t y . Concern ing t h i s s t a t e m e n t , Raby h a s t h i s t o s a y : 

Once t h e p r i n c i p l e s of q u a n t i t a t i v e v e r s e 
were abandoned, i t was e s s e n t i a l , i f t h e new 

^ y Karl S t r e c k e r , I n t r o d u c t i o n t o Medieval L a t i n , 
E n g l i s h t r a n s l . by Rober t Pa lmer , B e r l i n - C h a r i o t t e n b u r g , 
Weidmannsche Ver lagsbuchhand lung , 1957, p . 7 7 . 

30 p . j . E . Raby, Op. C i t . , p . 7 5 . 
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rhythmical verse were to have any principle at 
all, that some such basis as the numbering of 
syllables should be adopted.5! 

Progress towards the universal adoption of these 

verses was slow at first, but gradually Latin sacred poetry 

assumed, not only an accentual stress, but also , as being 

more facile, a unique rhythm and syllabism. 

Another specialist52, an authority on Church Song, 

offers a clearly defined explanation of the trend which 

the medieval meters followed after they abandoned the 

classical: 

... Church Song was composed mostly in alliter­
ative and rhythmical measures, judging of the 
melody by the ear, and attending to the artificial 
distribution of the accent and not to the quantity 
of the syllable. 

Thus, as the centuries moved on to the tenth, the 

new principle of rhythmic poetry gained momentum, and 

ushered in the golden age of Latin hymnody. And after that 

up to the eleventh and twelfth centuries, the hymns are 

mainly in accentual-stroke patterns modelled on the Iambic 

and trochaic meters, which pattern we shall for convenience 

simply call iambic, trochaic, etc., meters. 

Raby comments on the use of rime as follows: 

The origin of the use of rime for the adorn­
ment of verse still remains somewhat obscure. 

3 1 ___•> P« 21. 

5 2 John Julian, Dictionary of Hymnology, Vol. 1, 
p. 646. 
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. . . b u t i t i s n o t p o s s i b l e to t r a c e w i t h any 
c l e a r n e s s a d i r e c t i n f l u e n c e on Greek o r L a t i n 
r e l i g i o u s v e r s e . In any c a s e , t h e use of r ime 
was w e l l known t o t h e w r i t e r s of a n t i q u i t y . . . . o o 

He f u r t h e r p o i n t s o u t t h a t p a r a l l e l l i s m of form was most 

i n e v i d e n c e i n both Greek and L a t i n r h e t o r i c a l p r o s e and to 

t h i s was added the r h e t o r i c a l dev i ce of homote l eu ton 

( ' s i m i l a r e n d i n g ' , a ssonance or r ime) which had the e f f e c t 

of marking t h e end of the c l a u s e . I n c l a s s i c a l a n t i q u i t y 

t h i s be longs r a t h e r t o r h e t o r i c , t o comedy, t o mnemonic p u r ­

p o s e s t h a n t o l y r i c a l or c r e a t i v e p o e t r y . There a r e i n n u ­

merab le examples of r h e t o r i c a l p o e t r y which appea red i n 

c l a s s i c a l p o e t r y , where i t was used , on r a r e o c c a s i o n s , as 

a d e v i c e c o n s c i o u s l y from t h e r h e t o r i c a l p r o s e . For 

example, t h e q u o t a t i o n from E n n i u s , g i v e n i n C i c e r o ' s 

Tuscu lan D i s p u t a t i o n s - 3 4 f r o n d e s c e r e , p u b e s c e r e , i n c u r -

v e s c e r e ; i n T e r e n c e ' s Andr ia j f a c i t e , i n v e n i t e , e f f i c i t e 5 5 ; 

I n P l a u t u s ' C a p t i v i - , r e d d i d e r u n t , e x e m e r u n t . 5 6 But Rime 

as an i n t e g r a t e d p a r t of p o e t i c c r e a t i o n b e g i n s t o appea r 

o n l y i n t h e E l e g i a c s . This does n o t mean t h a t a l l hymns 

a r e r i m e d . We have a l s o c a s e s of a s s o n a n c e s , as i n H(2) 

5 5 Raby, Op. C i t . , p . 2 2 . 

3 4 C i c e r o , Tusculan D i s p u t a t i o n s , I , 69 , 8 5 . 

35 Te rence , A n d r i a , 1 . 334 . 

5 6 P l a u t u s , Duo C a p t i v i , 1 . 924-925 . 
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soon t o be d e a l t w i t h , o r s imply n o - r i m e , as Norberg s a y s : 

. . . Le v e r s c l a s s i q u e s a n s r ime a e x i s t e a u s s i 
au Moyen Age, p r a t i q u e p a r un g rand nombre d ' e c r i -
v a i n s q u i s ' i n s p i r a i e n t e t r o i t e m e n t d e s modeles 
a n c l e n s . Mais, en meme temps se d e v e l o p p a l t un 
usage s y s t e m a t i q u e e t r e g u l i e r de 1 ' a s s o n a n c e e t , 
p l u s t a r d , de l a r i m e , usage qu i au X l i e s i e c l e 
a t t e i g n i t son a p o g e e . 5 7 

38 

Assonance i s sometimes c a l l e d vowel r i m e , b u t 

i t i s f a r more u n r e s t r i c t i v e . Accord ing t o Dearmer, i t 

marks the t r a n s i t i o n from unrhymed c l a s s i c a l v e r s e s to 

Medieval r imed v e r s e . 5 9 I n H(2) t h e rime scheme, aabb, ad­

m i t s of assonance as w e l l a s homote l eu ton a t t h e end of each 

c o u p l e t as the f o l l o w i n g a r rangement of i t s f i r s t s t a n z a 

shows: 
Anglorum jam a p o s t o l u s , 
Nunc angelorum s o c i u s , 
Ut t u n c , G r e g o r i , g e n t i b u s 
Succu r r e jam c r e d e n t i b u s . 

I n t h i s s t a n z a t h e use of a s s o n t a l -o i s ve ry marked. 

Again i n t h e c a s e of t h e homeo te l eu ton i n Anglorum and 

angelorum, Marouzeau ' s remark t o t h e e f f e c t t h a t " l e l a t i n , 

en r a i s o n de l a f a i b l e s s e d1 a r t i c u l a t i o n d e s f i n a l e s . . . 

3 7 Norberg , Op. C i t . , p . 3 8 . See a l s o n o t e 2 be low . 

5 8 Clement , Wood, P o e t s ' Handbook. New York, Green-
b e r g P r e s s , 1940, p . 183 , s a y s : Assonance i s a f o r m a l i z e d 
c o n v e n t i o n where vowels were h e a r d more c l e a r l y t han con ­
s o n a n t s i n m e r i d i a n and s u b - t r o p i c a l l a n d s . 

5 9 Dearmer, Op. C i t . , p . xxx. 
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devait etre moins sensible a un effet phonique qui n'intS-

resse que la fin du mot"40, shows the prominence of the 

vowel -o in the course of singing. 

H(ll) is the accentual iambic dimeter, but the rime 

varies. This hymn is sonorous and has certain harmonies of 

sound, e.g. claret sacrata in st. 1; sale, praecepta, eondita 

in st. 5; but it has no system of assonance or rime. One 

can apply to it the comment made by Raby on Irish religious 

verse: 

... we may say here that the continental rhythm-
cal poetry, and, with it, rime, seems to have 
Influenced the structure of the Irish religious 
verse, but that In the native Irish verse there was 
already existent a kind of assonance, which involved 
harmony rather than identity of the consonants.4! 

H(14) is regular In its rime throughout, aabb, 

except in the first and fifth stanzas where a combination 

is found consisting of the scheme, aaaa. In fact there is 

a predominance of certain vowels in each stanza: 1st. -a; 

2nd. -u; 3d. -i; 4th -i and -e_; 5th -us and -urn; 6th -I 

and -a. Four of the stanzas 2,3,4 and 6 consistently follow 

the scheme aabb. 

In H(21), the poetic devices, alliteration42, 

40 Marouzeau, Op. Cit., p. 47. 

4 1 Raby, Op. Cit.. p. 135. 

4 2 Wood, Op. Ci t . . p . 198, says: "the value of a l l i t ­
erat ion i s in proportion as i t f i t s into the speech-idiom of 
language." 

UNIVERSITY OF O T T A W A SCHOOL OF GRADUATE STUDIES 



UNIVERSITE D'OTTAWA - ECOLE PES ORAPUES 

FUNDAMENTAL INFORMATION 30 

assonance, and regular rime, abound. An outstanding example 

of alliteration is found in st. 4: 

Spiritu sancto didicit 
Magistro, quidquid edidit 
Pavos destillans mentibus 
Nunc sermone c anti bu s. 

One hears the dental sound all through the stanza. Leading 

in assonance in H(21) Is st. 2: 

Hie sacro fervens studio 
Totum se vovit Domino, 
Verbis, scriptis et opere 
Propagator ecclesiae. 

The repetition of o's and i's is very conspicuous here. 

There is a great use of sibilants in this stanza, and all 

through the hymn. 

More highly embellished with assonantal types is 

st. 3: 

Gentem convertit Anglicam 
Colentem idolatriam, 
Missis praedicatoribus 
Adscribens Christi ovibus. 

This stanza contains the end rimes -am, and again the extreme 

case where repetition is with the essential part, col with 

idol. 

H(43) i s devoid of any regular rime scheme, but the 

rime here, too, i s retained in the s ib i l an t with which the 

f i r s t l ine is r ep le te , and which is conspicuous a l l through 

the hymn: 
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Summae sedls antlstitis, 
D6us alme, Gregdrii ~ 
Fe*3tum col,entes per orb em 
Meritis elus prdtege 

And in the 2nd: 

Sacra cuius eloquia 
Vitae ferentls pascua 
Lac potum donant parvulis 
Cibum minis tr ant validis. 

In the third stanza: 

Lapsi addiscant surgere, 
• • • • • 

Divo secantur cuspide. 

More especially in the doxology: 

Simulque ejus genito 
Sancto quoque Spiritu 
Sit saeculorum saeculis. 

In most lines which have many sibilants, the proportion of 

accented sibilant syllables is rather high. While the 

first line of st. 1 exemplifies alliteration by accent, the 

whole of st. 4 is a better pattern of vowel assonance and 

alliterative accent: 

Anglorum quoque populis 
Hie adfuit (incredulls) 
Quos licto cultu daemonum 
Convertit ad altissimum. 

It will be observed in this hymn that the trochee 

or iambus is evident only at the beginning of the line: 

Summae sedis antlstitis, 
Deus alme, Gregorii 
Fe'stum coientes per orbem 
Meritis elus prd%ege. 
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Sacra cuius eloquia 
Viftae ferSntis pa"scua 
Lac pĉ tum ddnant parvul is , 
Cfbum mlnistrant v a l i d i s . 

Anglorum quoque populls 
Hie adfuit (Incre'dulls), 
Quos l£cto cui.tu dae"monum 
Convertit ad altissimum. 

Though rime continued to appear in l i t u r g i c a l verse 

un t i l the eleventh century, I t rarely pers is ted through a l l 

the l ines of a hymn. Raby says concerning t h i s : 

. . . Gottschalk (d.869) and Wipo (d. 1050) used 
two-syllabled rimes freely, but i t i s in Hildebert 
and Marbod, in the l a t t e r eleventh century, that 
t h i s rime approaches i t s perfection. Hildebert ' s 
couplets contain an equal number of syl lables , s tressed 
a l te rna te ly and ending with a two-syllabled rime. 
The development of rhythmical poetry was then nearly 
complete. . . . 4 5 

H(18), H(27), and H(33), all the Iambic dimeter 

and trochaic dimeter acatalectic, involve double rimes or 

coupled rimes which are called feminine, and lend grace and 

fluidity to the riming movement. The lines of these hymns 

end in full iambi with the rime scheme varying from aabb to 

aaaa. H(18), st. 1 shows these varieties of rime: 

Gregdri, doctor, indite 
Tuo lustrafta dogmata' 
Tdta mater ecclesia 
Flaudat ad haec solemn!a. 

The coupled rime here follows the rime scheme aabb, with 

assonantals o and a while st. 2 of the same hymn follows the 

4 5 F. J. E. Raby, Op. Cit.. p. 26. 
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rime scheme of aaaa with assontal -urn: 

Tu sidus mi cans fulgldum, 
Jubar sol are fervidum^ 
Illustras cdrda hominum 
Fers animae praesidium. 

H(27) has a varying scheme, but it makes greater use 

of poetic devices, assonance, double rime and especially 

alliteration. All these make the uniform presence of rime 

unnecessary. The first stanza is worthy of note, filled as 

it is with the techniques of medieval verse44, even though 

it is a tenth century production: 

Magnus miles mirabilis, 
Multls effulgens meritis, 
Gregorius cum DOmino 
Gaudet pere'nni prae'mio. 

Here the alliterative m's and the middle l's and initial 

alliterative n's with assonantal _i's and o's, make this an 

interesting arrangement to catch the fancy or attention. 

Norberg says in speaking of this whole poem: 

L'alliteration qui est ici utilisee a l'exces, 
s'ecarte tellement de ce que l'on trouve par 
ailleurs dans le recueil d'hymnes, que l'on a 
toutes raisons de croire que ces strophes sont un 
apport etranger. En rSalite, on les retrouve mot 
a mot dans une hymne composee en Angleterre en 

4 4 Maurice Helin, Medieval Latin Literature, p. 57, 
says: "Rhyme itself developed one tendency to become richer 
(in the eleventh eentury it was frequently of two syllables) 
and another tendency toward repetition." 
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honneur de Cuthbert , e t i l ne f a i t pas l e moindre 
doute q u ' e l l e a vraiment ete composed en Angle-
t e r r e . Les Anglo-Saxons ava ient en e f f e t emprunte 
a l e u r s maf t res , l e s I r l a n d a l s , un gofit prononce 
pour 1 ' a l l i t e r a t i o n . 4 5 

We may i n c i d e n t a l l y note here t h a t the abuse of phonie r epe ­

t i t i o n had from the o r i g i n been a permanent danger i n the 

p r a c t i c e of the La t in Language. As Marouzeau s a y s : " I I 

f au t d i r e . . . qu ' a t o u t e s l e s epoques l e s La t ins eux-memes 

ont c r i t i q u e l ' a b u s du p rocede . " 4 ° 

H(33) i s the only e i g h t - l i n e d s tanza form i n t h e 

group, conta in ing the iambic dimeter a c a t a l e c t i c wi th the 

r e g u l a r rhyming scheme, aabbccdd, throughout the e n t i r e eighl 

s t a n z a s . One example of a s tanza w i l l suf f ice to show the 

e f f e c t : 

Euphonicae quo c i t h a r a e , 
S p i r i t u a l i s mnsicae, 
Suavisdnans os, aureo 
Gratae p a t r i Gregori d", 
E f fe ra t hunc spermolo'gon 
Laudum sa t hyperboleo^i, 
De'eens u t e'st, jLdoneis 
Donante te^ prae 'coni i s . 

The use of Greek words i s probably meant to ob t a in those 

" e f f e t s d 'exot isme" which Marouzeau r e f e r s to ( p . 87 ) ; he 

has much to say about the La t in tendency to use Greek words 

(p . 86-87) , and even shows how such a t a s t e fo r the exo t i c 

" . . . a conduit l e s La t ins de l 'epoque c las s ique a. rendre 

4 5 Dag Norberg, Op. C i t . , p . 50. 
4 6 Ju le s Marouzeau, Op. C i t . , p . 46 . 
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aux mots grees leur son ver i tab le , de la t in i san t , . . . 

Phryges e t Pyrrhus" (p. 87). 

The meter of H(25) i s the same in pr inciple as i t s 

model, Pange, Lingua, but accentual. I t has a s ix- l ine 

stanza of trochaic dimeters a l te rnate ly cateleeti© and aea-

t a l e c t i c , riming ababab. A stanza from th i s hymn, s t . 1, 

w i l l i l l u s t r a t e the ent i re hymn. Notice the s imi la r i ty of 

rime endings in the a l ines , and in the b l i n e s : 

Laudis opus ut honor! 
Servat opif ic is 

Coll^audari te', Gregori, 
Decet modis musicis 

Pel? quern se rv i t edhditori 
Mundus laudum can t i c i s . 

And a second stanza wil l c a l l a t tent ion more emphatically 

to the arrangement expressed: 

Primo e o n f e r t ^ p a s t d r i 
Pfdei eonstantia, 

Paulo sensus, prae'eursdri 
f Vlctus parsimd'aia 

Et Joarini senior! 

Mdntis eiminentia. 

H(29) i s d i f f icu l t to reconcile to any metr ical form, 

having twelve syl lables in the f i r s t l ine , eleven in the 

second, and eleven in the t h i r d . The AH has a no te 4 7 under 

the hymn saying that i t i s worthy of notice tha t t h i s hymn 

resembles verse- and a strophe structure with similar uneven-

ness in the syllable count and extended to double rime as 

AH, Vol. 52, No. 214, p . 196-197. 
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that under N° 34, a hymn dedicated to the Conception of the 

Virgin Mary: both are unwieldy poems stemming from the 

Konstanz area. 

In every stanza there is inner rhyme and throughout 

the three stanzas a striking flow of similar sounds. A view 

of the first stanza will reveal its Leonine sonorousness, 

and the probability of its being arranged for alternating 

voices: 

0 decus sacerdotum* flosque sanctorum 
Doctor agregie, * sancto Gregori, 
Fautor assidue >"«• sis ecclesiae, 

The other two stanzas seem to be arranged with the first in 

ascending climax. Gregory is lauded for his earthly posi­

tions, then for his theological and cardinal virtues, and 

lastly for his ability to intercede for his people from his 

heights on high. 

The second stanza as quoted will bear out this state­

ment: 

Quo fides accrescat, * spes nos sustentet, 
Caritas exuberet, * iustitia regnet, 
Prudentia gubernet, * conservet. 

And the third and final; 

Fortis Jesu Christi * paterque superne 
Cum sancto periculo -»- nos tuere I 
Ab omni periculo -«- nunc et in aevo. 

In the second line of the first stanza there was a possible '• 

pronunciation of "Doctor egregie" as "Doctor egregi" to make 

it rime with "Gregori"; but there is another surpri 
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second line of st. 3 where the o in periculo does not rime 

with e in tuere. 

Norberg has an in teres t ing passage on t h i s type of 

so-called inner rime, or Leonine verse: 

Ce qui, avant tout, influencait l a s t ructure 
de l'hexametre du Moyen Age, c ' e t a i t l 'emploi 
regul ier de rimes. Avoir fixe le type d'hexa-
metre leonin en t ra ina i t par exemple 1*usage ob l l -
gatoire de la coupe penthemimere: , . . 4 8 

H(32) and H(38) are on the same stroke pa t te rn . 

H(32) i s a tenth century hymn, one of the e a r l i e s t of the 

Gregory hymns, and follows the pat tern of not adhering to 

any par t icular rime scheme. I t s f i r s t stanza i s quoted belo|w 

as an example of the ent i re twelve: 

PraeVulis egregii merita 
Gregorii rut i lant tjftulls, 
Caecolas qulbus irra 'diat 
Terrigenas et ad ststra l£va t . 

H(38) car r ies the trochaic dimeter in i t s stanzas. The 

quotation below i s s t . 7: 

Rogemus Irgo, p<£puli, 
Pontlficem Gregdrium, 
Ut efus inj;erventibus 
Laetemur in coeles t ibus . 

This stanza and the doxology in the l a s t stanza have an 

abundance of the o assonance: 

Deo pa^ri s i t , g lor ia 
Sit laus .et unigenito, 
Sanctjp sim^.1 parae l i to 
In saeculorum saecula. 

4 8 Dag Norberg, Op. C i t . , p . 65. Also see h is 
note below. 
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The Hymns H(12), H(24), H(27), and H(42), all have 

the classical meter, the Sapphic49, which was developed by 

the Greek poets and used also by the Latin poets, especially 

Horace. The Sapphic meter is composed of three lines of a 

trochee, a spondee, and a dactyl, followed by a trochee, 

and a spondee. The fourth line is modelled on the Adonic 

verse which is composed of a dactyl followed by a spondee 

or trochee. The caesura occurs always after the fifth 

syllable of the first three lines. One example of these 

stanzas of H(12), st. 1, will serve as a specimen of the 

entire hymn: 

Fulget in coel is , Celebris sacerdos, 
Stel la doctorum r u t i l a t in a s t r i s , 
Fidel sacros radios per orbis 

Cllmata spargens. 

El is ion in the Middle Ages was purposely avoided, 

but i t was unusual in a c lass ical example to have no e l is ion. 

Norberg says: "Bien des questions interessantes se rat tachent 

a. l 'emploi de 1 'e l i s ion et de 1 'hiatus au Moyen Age. Des la 

f in de l 'Antiquitd, plusieurs poetes avaient, avec plus ou 

moins de severi te , tentS d ' ev i t e r 1 ' e l i s i o n . " 5 0 And further 

on the same author says In speaking of avoiding the use of 

e l i s i on : 

4 9 Dearmer, Op. Cit., p. xxx, says: "There are three 
classical meters which do fit very beautifully to music, the 
Sapphic (called after the Greek poetess, Sappho, who used the 
meter), the Elegiac, and in some instances only, the Alcaic." 

5 0 Dag Norberg, Op. Cit.. p. 32. 
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Le p r i n c i p e d ' e v i t e r au s s i b i e n 1 ' e l i s i o n que 
1 ' h i a t u s m e t t a i t l e s p o e t e s a rude e p r e u v e . I I e s t 
comprehens ib l e que, v e r s l a f i n de l ' A n t l q u i t e e t 
au debu t du Moyen Age s u r t o u t , a l o r s que l e n iveau 
g e n e r a l de l a c u l t u r e e t a i t r e l a t i v e m e n t b a s , l e s 
p o e t e s ne p a r v e n a l e n t pas a. s ' e n t i r e r e t admet-
t a i e n t de temps en temps un h i a t u s . 5 1 

There i s on ly one example of h i a t u s i n t h e whole 

hymn and i t o c c u r s i n t h e 4 t h s t . : 

Hie f idem sacram v i g i l a n t e r f i r m a t , 
Arma e r ro rum s u b l g i t p o t e n t e r , 
Maculas morum l a v a t e t r e p e l l l t 

Dogmate c l a r o . 

On t h e c o n t r a r y , C i ce ro makes a s p e c i a l p l e a f o r h i a t u s as 

Marouzeau says i n q u o t i n g h im: 

L ' o r e i l l e e s t s e n s i b l e non seu lement a l a 
n a t u r e e t a l a q u a l i t e des sons , mals a u s s i a l a 
fa§on d o n t i l s son t r e p a r t i s dans l a p h r a s e ; 
c e l u l q u i p a r l e d o i t s o i g n e r 1 ' a r r angemen t des 
mo t s , " c o n t l n u a t i o verborum", de faeon a. r e a l i s e r 
une d i s p o s i t i o n qui f l a t t e l ' o r e i l l e : "bona 
c o l l a t i o " (De o r a t . I l l , 1 7 1 ) 5 2 . 

I n HNL(8), t h e n o n - l i t u r g i c a l hymn, t h e r e a r e t h r e e 

e l e v e n - s y l l a b l e d l i n e s i n eve ry s t a n z a f o l l o w e d by f i v e 

s y l l a b l e s . I t i s , as Norberg s a y s , an i m i t a t i o n of t h e 

c l a s s i c Sapphic s t r o p h e , i n t h a t the a u t h o r h a s t o t a l l y 

n e g l e c t e d n o t on ly t h e q u a n t i t y b u t t h e s t r u c t u r e a l s o , and 

h a s only en fo rced the c o m p o s i t i o n of fou r v e r s e s , t h r e e 

h a v i n g each 5 + 6 s y l l a b l e s and one h a v i n g 5 s y l l a b l e s . 

The only bo r rowing from the a n c i e n t v e r s i f i c a t i o n i s t h e n 

5 1 Dag Norberg, Op. C i t . , p . 3 3 . 

5 2 J u l e s Marouzeau, Op. C i t . , p . 3 3 . 
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the s t r o k e and the number of s y l l a b l e s . 0 0 Fo l lowing i s t he 

poem which i n s p i t e of i t s I r r e g u l a r i t i e s may be c a l l e d 

S a p p h i c : 

Ave, qui tractans mores lob beat! 
VIvere doces languidos et patl, 
Nunc In sanctorum coetu confessorum 

lure refulges. 

0 confessores Domini sacrati, 
Candidis stolis vita decorati, 
Deum orate, rei ut optatae 

Donet assensum; 

What is meant by "rhythmic sapphics"? Norberg again dis­

cusses this type of poetry, and from him we derive this key 

definition: 

Du vers saphique quantitatif ... l'auteur du 
vers rhythmlque n'a done pris nl la quantity nl 
les ictus mais la repartition des mots et les 
accents de la prose ou ce que nous appelons icl 
la structure du vers. Dans le vers saphique 
quantitatif, la coupe est, au Moyen Age, normale-
ment^fixee apres la clnquieme syllabe: 11 en est 
de meme dans le vers rhythmique.54 

In accordance with this statement, HNL(8) has every caesura 

after the fifth syllable. 

When the Abbot of the Monastery of Montieramy 

asked Bernard of Clairvaux to compose a hymn in honor of 

St. Victor, the patron of the Abbey, he complied with his 

wish, saying: hymnum oomposui, metri negligens ut sensui 

non deessem", proving that he did not consider such 

5 3 Dag Norberg, Op. Cit., p. 124. 

5 4 Ibid., p. 95. 
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c o m p o s i t i o n s w i th t h e f u l l c l a s s i c a l c o n c e p t i o n of v e r s e 

m u s i c a l i t y . But t h e monks do n o t appear t o have shrunk from 

s i n g i n g i n the Off ice of S t . V i c t o r , Sapphic l i n e s such 

as t h e s e : 

V i t a Vic t o r i s m e r i t ! s p r a e c l a r a 
hominem t e r r i s , qu i non s i t de t e r r a , 
Ve lu t de c a e l o datum r e p r a e s e n t e t 

ad imi tandum.55 

This seems t o be a c a s e of rhy thmic and q u a n t i t a t i v e Sapphic 

mixed . 

Though the 'Pia Dictamina' are not of liturgical 

origin, they exhibit a great variety of metrical measures. 

Of the iambic meters accentual, only one hymn, P(35), has 

this measure throughout the entire seventeen stanzas in the 

form of iambic dimeters acatalectic alternating with the 

catalectic. It is very regular with its rime scheme, abab, 

and assonance prevails throughout. A few examples will 

verify these statements: 

Salve, Gregori, maxime, 
Antlptes Romanorum 
Secundum Nomen ̂ pptime 
Vigil catholic orum. 

There is about the same variety of vowel emphasis in st. 3: 

Ut voces Deo libere; 
Terrena contempslstere 
Ut pd'sses vix subsistere 
Sic corpus afflixisti. 

F. J. E. Raby, Christian Latin Poetry, p. 329. 
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It seems that there is an occasional trochee at the start 

of a verse, then a succession of iambi. The reasons for this 

are the required accentual stress and the purpose to give 

greater virility and variety. 

The abundance of trochaic measures in the 'Pia 

Dictamina' is due to the nature of these songs which natural!r 

call for a more joyous note. P(4) shows a mastery of the 

new rhythmical verse with the two-syllabled rime, and the 

rime scheme, aabb, accentual, with the regular caesura in 

the fourth syllable of the eight-lines of the trochaic 

tetrameter acatalectic. All these characteristics are 

evident in the hymn mentioned, especially in the first ten 

lines: 

Ave, doctor, o Gregori, 
Dilexisti mundo mori, 
Humilis, mitis fuisti, 
Quod a Christo didicisti, 
Te servum servorum Dei 
Scripsisti fideli gregi 
Hoc doeens esse pastorum 
Quod non fecit quis priorum, 
Sancte papa o Gregori, 
Vidisti Romanos mori 

. . . 

These lines are replete with poetical devices -

assonance, alliteration, double rimes, and rhythmical verse. 

They are arranged in continuous lines to make the devices 

more evident. Though the 'Pia Dictamina' belong to a late 

period, the fifteenth century, in discussing the dissylabic 

rime with which this hymn abounds, Norberg points out that 
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it belongs to a very early period, the merovingian, that 

dissyllabic assonance had been in use in several hymns 

composed in Gaul, and that dissyllabic assonance or dis­

syllabic rime had been earlier used in certain Irish re­

gions.5® 

P(5) is also trochaic, but it is a trochaic dimeter 

in eight-lined stanzas, accentual, alternately acatalectic 

and catalectic. Every stanza is similar in its arrangement, 

and begins with Ave. In speaking of these hymns of the 

fourteenth century, Julian comments on the number of these 

derivatives of the Angelic Salutation which begin with 

Ave or Salve: "There are glosses Innumerable on the 

Angelic Salutation, more than 100 beginning with Ave or 

Salve"57. The first stanza of this hymn represents the 

remaining four in its conformity to the requirements of a 

typical panegyric of the fifteenth century: 

Ave, gemma praesulum, 
Gregori beat!, 
Exemplar et speculum 
Vl'tae iljibatae, 
Cordis mei vasculum 
Reple castitate, 
Ne per carnis vinculum 
Linger voluptate. 

There is a particular skill here In the handling of rime 

groups though the skill is far from perfect. The rime schemt 

56 Norberg , Op. C i t . , p . 4 2 . 

5 7 J . J u l i a n , Op. C i t . , p . 650 . 
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i s abababab, w i t h t h e a rime a lways on t h e 3 - s t r o k e p a t t e r n : 

/ - / - / — , wh i l e the even l i n e s a r e a lways on t h i s o t h e r 

s t r o k e p a t t e r n : / - / - / - . We a l s o have i n s t . 1 p e r f e c t 

consonance of: V i t a e i l l l b a t a e ; Reple C a s t i t a t e ; L i g e r 

v o l u p t a t e ; and a l s o i n s t . 3 which we s h a l l q u o t e , t h e r e i s 

s i m i l a r though l e s s p e r f e c t consonance i n s p i r i t u s ; c o e l l t u s , 

m e d u l l i t u s , and p e n i t u s : 

Ave, s a n c t i s p i r i t u s 
Organum jucundum 
Verbo t i b i c o e l i t u s 
Dato d i t a s mundum, 
Rogo t e m e d u l l i t u s , 
Ut me infecundum 
Deo r e d d a s p e n i t u s 
A p e c c a t i s mundum. 

P (7 ) i s t h e same meter as P (4 ) w i t h i t s a c c e n t u a l 

t r o c h a i c t e t r a m e t e r s a c a t a l e c t i c , y e t w i t h d i s s y l l a b i c r i m e s 

r e p e a t e d f o u r t i m e s , r i g h t th rough every s t a n z a , and w i t h 

r e g u l a r c a e s u r a s . The on ly d i f f e r e n c e i s i n t h e a r r a n g e ­

ment, P(4) h a v i n g t h e c o n t i n u o u s l i n e f o r m a t i o n of t h i r t y -

e i g h t l i n e s , and P(7) h a v i n g f o u r - l i n e d s t a n z a s . The double 

r ime scheme i n P(7) i s u n u s u a l l y r e g u l a r i n i t s r a t h e r 

d i f f i c u l t p a t t e r n , a a a a . The hymn c o n t a i n s o n l y f o u r 

s t a n z a s . Thus, s t . 1 : 

Ave, p a s t o r miserorum, I 
Pasce gregem c l e r i c o r u m 
C i b i s s a c r i s angelorum 
Et da vinum e l e c t o r u m . 

The remain ing t h r e e a r e s i m i l a r t o t h i s one i n a r r a n g e m e n t . 

P (9) i s a n o t h e r example of t h e f o u r - l i n e d s t a n z a , 
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built on exactly the same pattern as P(7). Thus, st. 1: 

Ave, sancte tu Gregori, 
Summo places creator!, 
Laudes posce nostro ori, 
Quas psallamus redemptori. 

Assonantal i and o and a rime scheme of aabb mark 

the hymn type of P(10), as st. 1 shows: 

Ave, tu Gregori pie, 
Plebem tuam omni die 
Vigilanter custodisti, 
Viam dei ostendisti. 

There is much peculiarity in the stress-pattern 

verses of every stanza in P(15). Thus we see that in the 

4-8 syllabled verses In each stanza, there are 3 definite 

strokes, while the 2nd one is rather slurred, and allows 

greater prominence to the 3rd. This comes from another 

peculiarity, the absence of a syllable between the 2nd and 

3rd strokes. It is to be noticed that every 3rd verse has 

7 syllables and 3 strokes. Thus In the 1st stanza: 

Gaude/ te esse vocatum 
Gregori, ad praesulatum 
Urbis Romae caelice, 
Per t£ esse libera^tum 
A poenis mirifice. 

The pattern which Dearmer58 analyzes in these words: 

"Trochaic lines of an even number of syllables must end in 

a full trochee, and this involves double rhymes." ... seems 

here to apply to the trochaic lines with an odd number of 

syllables as well. 

5 8 Dearmer, Op. Cit., p. xxix. 
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P (26) i s a c o n t i n u o u s r e f e r e n c e making g r e a t u s e of 

metaphors and a l l e g o r y , to G r e g o r y ' s deeds from h i s 

e n t r a n c e to t h e papacy t i l l h i s en thronement i n h e a v e n . 

I t i s , i n i t s f o r t y l i n e s , t h e most r e p r e s e n t a t i v e of t h e 

medieva l p a n e g y r i c s , w i th i t s symbolism, metaphors , double 

r i m e s , and p e r f e c t r hy thm. Riming aabb, i t seems t o r o l l 

a long b r e a t h l e s s l y th rough the e n t i r e poem, keep ing up t h e 

double r ime t i l l t h e end . The f i r s t e i g h t l i n e s quo ted 

below a re a p a t t e r n of a l l t h o s e f o l l o w i n g : 

Magne p a t e r o G r e g o r i , 
Magnum frueturn s a l v a t o r i 
E l e g a n t e r a t t u l i s t i , 
Cuius g r e g i p r a e f u i s t i 
Servus prudens e t f i d e l i s , 
Oves p raedo ne c r u d e l i s , 
Saeviendo l a c e r a r e t , 
Sed ad c a u l a s g r e x m e a r e t . 

P (34) has txurelve e i g h t - l i n e d s t a n z a s f u l l of 

l a u d a t o r y r e f e r e n c e s t o G r e g o r y ' s accompl ishments and 

a c h i e v e m e n t s . W r i t t e n i n t h e t r o c h a i c t e t r a m e t e r , a c c e n t u a l , 

c a t a l e c t i c , i t c o n t a i n s a l l t h e p o e t i c c h a r a c t e r i s t i c s of 

a t r u e medieva l hymn. I t i s v e r y r e g u l a r i n h a v i n g double 

r i m e s i n the second, f o u r t h , s i x t h , and e i g h t h l i n e s of 

each s t a n z a , t h e end ings i n each case b e i n g t h e same. An 

example of t h i s hymn w i l l v e r i f y what h a s been s a i d : 

S a l v e , f l o s e c c l e s i a e , 
Honor monachorum, ! 
Doctor s a p i e n t l a e , 
Speculum pas torum, 
S a l u s p e s t i l e n t i a e 
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Urbis Romanorum, 
Gregori sanctissime, 
Decus clericorum. 

The rime scheme varies, though a predominant scheme, abababat, 

in stanzas 1, 2, 9 and 11, Is found in the other stanzas 

in a slightly varied arrangement. We quote st. 3 to point 

out this variance in rime: 

Salve, carens simili 
In sacra doetrina, 
Mente scrutans humlli 
Dogmate divina 
Instructus a spiritu 
Forma columbina, 
Ut nos in hoc transitu 
Serves a ruina. 

Incidentally, this reference, both the 1st and 3rd stanzas, 

shows how there is a passage from introductory salutations 

to a celebration of his actual work. 

Let us now turn to the Offices, of which there are 

two listed in entirety in the Gregory grouping. Eaby 

describes the development of the Office as follows: 

Beginning with a simple combination of portions 
in prose and poetry respectively, the whole office 
soon came to be clothed in metrical forms, which at 
first appear in great variety, while no value is 
set on uniformity of structure.59 

Such is the nature of our Offices with their varying meters 

and melodies. Norberg seems to point out with assurance the 

result of the trend which this type of liturgical hymn was 

taking through the last centuries of the Middle Ages: 

5 9 Raby, Op. Cit. . p. 453-454. 
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. . . Nous ne pouvons e tud i e r l e s combina!sons 
plus ou moins for tu i tes que pr6sentent les ee r i t s 
du Moyen Age et nous terminerons en disant 
quelques mots sur un domain© que l ' o n a totalement 
neglige d 'dtudier du point de vue metrique e t dont 
un examen des formes se r ev^ le ra i t t r e s fructueux, 
a savoir les offices rimes. Les plus anciens 
offices rimes souvent un melange de prose, de 
poesie quanti tat ive e t de poesie rnythmique, le 
tout d'une var ie te deeoneertante.60 

In Office R(22), the decasyllabic l ine opwns with 

a variety in the strokes between the trochaic and the iambic 

and an occasional dactyl in the thi rd measure; and the rime 

scheme abab predominates; but the Antiphon6* following i s 

regular in the second and fourth l ines , showing a var ie ty 

of feet in the f i r s t and th i rd stanzas, thus, the 1 s t : 

Lauda, fe'lix mater e t f i l i a , 
L arid a tuum, Roma, Gregorium, 
Laudet sdura doc tor em Anglia, 
Lafidet mundus pa'trem eximium. 

And thus, the 3rd in the f i r s t Nocturne or the Antiphoas 

R dmae prole s p atrum i l l u s t r ium 
Praplmstris sfetibus, , 
ClaCrus erat doct r in is artium, 
Pdllens honor!bus. 

In this l a s t example quoted the decasyllabic verse a l t e r ­

nates with the hexasyllabic. The s ix- l ined Responsory 

also shows the arrangement of the introductory stanza with 

6 0 Norberg, p . 85. 

The Antiphons and the Responsory in these 
Offices dealt with the history of the saint or his fes­
tival. 
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the exception of the fourth line which is hexasyllabic. 

The rime scheme is aaabbb. The latter is the scheme fol­

lowed whenever a six-lined stanza occurs. Thus, st. 1 in 

the 1st Responsory: 

Cum ̂ aetdrnus pastor Gregorium 
Praevidlsset ad curam dvium, 
Sfgno lricis in lucem ge'ntium 
Lâ tens ê st proditus; 
Lux effulgens per ndctem coelitus 
Datum proclit patrem divlnitus. 

Office R(17b) does not fall under the charge of 

classical Imitation62, since it comes from the eleventh 

century, being attributed to Pope Leo IX in 1054, while the 

process of classical imitation began under Leo X. The 

beginning of this Office contains an eight-lined stanza 

which broadly divides up into trochaic odd lines and iambic 

even lines. The rime scheme is aabbbbcc, but every ver-

sicle throughout the Office changes now to the trochaic, 

and then back again to the iambic with a varying rhythm. 

6 2 The ancient hymns of the breviary, often 
irregular in their prosody, were to don the classical 
garb and be coerced within the laws of regular meter and 
Latinity. The process was begun under Leo X, but the real 
revision was undertaken under Urban VIII, himself a poet 
and author of the breviary hymns for the feasts of 
St. Martin and St. Elizabeth of Portugal. It was a risky 
thing to do, at the expense of simplicity, vigor, and 
nobility of thought, to attempt to revise ancient scholar­
ship when modern scholarship justly regards original 
manuscripts with a feeling akin to reverence. This revi­
sion therefore is unanimously condemned by hymnologists. 
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The first three lines of st. 2 after the first versicle 

are trochaic, and the last three are predominantly iambic: 

Dupi oraret in obscuro 
Servus D^i latibulo^, 
Lux immensa super eum 
Resplenduit post triduum, 
Hc£c signo cunctis proditus 
Papa urbes efficitur-

There are four strokes in each line, the last one generally 

slurred. 

The development of versification in the Offices 

went on until the whole Office showed a great variety of 

metrical forms and no effort was made to secure uniformity 

of structure. At any rate, these Offices, whether of 

St. Francis or of St. Anthony, became exceedingly popular 

In the Middle Ages. 

The new principle under which the poet creates his 

own verse form and melody must surely have come from the 

field of music, liturgical music in particular. Strecker 

in Introduction to Medieval Latin (translated by Palmer) 

has this to say regarding the Sequence: 

During the Middle Ages liturgical music had 
received much attention, and countless new and 
beautiful melodies had been created. It was 
probably from France that the idea first came to 
add words to the wordless melodies which had been 
associated with the Hallelujahs of the gradual 
of Mass. These words had to be quite diversified 
to correspond to the numerous tonal changes of the 
melody. ... Thus countless verses appeared which 
had little or nothing to do with the rules of 
metrical (i.e., quantitative) or even rhythmical 
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poetry but were nothing more, actually, than highly 
rhetorical prose.63 

Norberg corroborates this statement of Strecker when 

he says: 

La sequence es t l a creation l i t e r a l re l a plus 
independante e t l a plus originale du l a t i n du 
Moyen Age. Cette nouvelle forme ooetlque l ibera 
les poetes de 1'influence des modeles antiques et 
leur apporta des poss ib i l i t e s d'expression ent iere-
ment nouvelles. Les vers et l es strophes pouvalent 
desormais e t re construi ts libremsnt d'apres une 
melodie et avec une richesse de variantes contrastant 
fortement avec le p e t i t nombre de formes que permettait 
l a poesie antique. La finesse du jeu d'ensemble 
entre la strophe des tenors e t celle des sopranos 
donnait en meme temps de l a fermete a. la forme et 
de nouvelles poss ib i l i t e s de nuances.64 

Wagner as quoted by Raby says: "The melodies exhibit a t as te 

for imposing and sonorous s t ra ins , boldness in melodic 

development, the frequent occurrence of wide in te rva ls , and 

an extended compass, such as was made possible by the use 

of boys"6 5 . 

To usher in a day of joy, S(l) is written in the 

jubilant pace of trochaic dimeter, two lines alcatalectic 

alternating with one line catalectic in three-lined stanzas. 

Since the Sequences were sung in double-choir arrangement 

involving stanzas (s) and (b), the rime scheme aabccb, the 

6 3 Strecker, Op. Cit.. trans, by Palmer, p. 82, 

64 Norberg, Op. Cit.. p. 171. 

6 5 Wagner, History of Plain Chant, p . 231. 
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b rime always -ia, depends upon the completion of each three-

lined set of stanzas for its realization. There are twelve 

double stanzas In the following arrangement as the two sets 

here will indicate: 

1(a) adest dies recolenda 1(b) Aim! patrls Gregorii 
Dulci melo prosequenda Pontificis eximii, 
Revehens solemnia Intrant!s in gaudia. 

And the second double stanza with the voices of men followed 

in a second stanza by the voices of boys Is exemplified 

another time in the following stanzas: 

2(a) Quae promisit Jesus dare 2(b) Gregorius prae ceteri i 
His, qui vellent se amara Aetatis suae pueris 
Post mortis exsilia. Literarum studia. 

S(23) belongs to the transitional period and seems 

to be indecipherable as far as the riming scheme is con­

cerned. The note" at the end of the hymn states that it 

is uncertain whether the melody follows a familiar scheme, 

and that the rime is unique (mostly only assonance following 

one syllable rime) which not only binds the broken words 

of a verse, but also words of entirely pleasing verse-

positions, even when these positions do not correspond with 

one another. 

In the stanzas quoted below, the riming words hold 

unique positions in their respective verses, such as salvare 

b b Blume and Dreves, Op. Cit., Vol. 54, No. 45, 
p. 65-67. 
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in the second stanza, third line, riming with dedicare of 

the third stanza, second line; mundans of the fourth stanza, 

riming with rigans of the fifth stanza. Quotations will 

show the use of such riming devices: 

1. Laudes canamus 

2. Nostro redemptori 3. Et livore suo 
Chris to, qui venit sibi dedicare ecclesiam 

nos salvare candidatam. 

4. Mundans earn 5. Rigans montes 
semper rivulis de superloribus 

inebreatis, nubibus. 

Both Mundans and Rigans are first words in the stanzas, but 

there are others such as occupy strange positions as the 

note remarks. In st. 14, line 6, we have "petit" riming 

with "quaerit" of st. 15, line 2. Thus: 

14. Septeno 15. Agapem 
Instructas quaerit, tribus vicibus 
flamlna condidet Accipit 
septens coenobia et reddit; 
Angelus discum argenteum 
hunc petit ut naufragus. deum laetus percipit. 

S(30) is a pleasing combination of four-lined 

stanzas of three accentual trochaic dimeters acatamectic, 

followed by a fourth line of the same meter catalectic. The 

rime scheme is aaab, and is regular throughout. In addition 

to the regular rime scheme, this Sequence is an acrostic 

which Strecker says was a popular type In the early Middle 

Ages67, and Norberg explains as follows: 

6 7 Strecker, Op. Cit.. p. 75. 
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Un de ces artifices les plus courants est 
1'habitude de former ce que l'on appelle un acros-
tiche avec les premieres lettres de chaque vers 
ou de chaque strophe. II est assez frequent que, 
sur les epitaphes, on donne ainsi le nom du 
defunt. ...68 

In the examples quotes below, st. 1(a) and st. 1(b), 

assonances and double rimes prevail throughout, and the last 

word of the fourth line, Gregori, of stanza 1(a) rimes with 

the last word of the fourth line, inglorli, of the stanza 

1(b) as can be seen upon examination: 

1(a) Organum spirituals 1(b) Scriba regis angelorum 
Tangat decus clerlcale Floruit hie lux doctorum 
Dum recolitur natale Et apostolus Anglorum 
Vigills Gregorii Qui prius ingloril. 

Thus 1(a) and 1(b) are on this pattern aaabeccb. 

S(39) is a Sequence having a rime scheme aab and in 

four cases the (a) stanzas rime with the (b) in the full 

metrical scheme aabaab, that is, there is a corresponding 

rime in each pair of stanzas; while a fifth one shows the 

scheme aabaab but where one rime is -ia, and the other -a. 

Thus, 4(a) and 4(b): 

4a. Sex struit in Sicllia 4b. Virginum tria milla 
Vir pius monasteria Pavit multaque alia, 
Septimum in urbe Roma. Hinc redolens ut aroma. 

The trochee is mostly predominant: however the rhythm is 

above all that of a three-stress line; it is noticeable 

that most lines end in a three-syllable group, the first 

68 Norberg, Op. Cit., p. 54. 
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of which i s s t r e s s e d . Otherwise i t i s a four - s t roke l i n e : 

e . g . I n s t l t u t a , e r u d i t a . While the same rime scheme does 

occur i n 1(a) and 1 ( b ) ; 3(a) and 3 ( b ) ; 6(a) and 6 ( b ) ; 8(a) 

and 8 ( b ) ; the assonance wi th in the l i n e s i s so s t rong as 

to e l imina te any neces s i t y for word rime, and the number ! 

of s y l l a b l e s i s the same. Espec ia l ly no t i ceab l e i s the 

2nd verse i n s t . l a : P i i , p u d i c i i , s o b r i i . 

S(41), another Sequence with a rhythm scheme 

showing two t rochees and one d a c t y l , In a l l t h r e e s t r o k e s . 

Occasionally the s t rokes come next to each o ther , as i n 

s tanza l a : Be'atl Grego'rii . The Sequence has a rime scheme 

aab, and there i s rime between the t h i r d l i n e s of (a) 

s tanzas and (b) s t anzas . The t h r e e - l i n e d s tanzas are n i c e l y 

balanced by the in t e rven t ion of a fou r - l i ned s tanza with a 

rime scheme, abab, i n both 3(a) and 3 ( b ) : 

3a. Factus p raesu l femlnae 3b. Post i n panis p r i s t i nam 
Nequam monstrat semini Formam hanc r e s t i t u i t , 
In s i m i l i t u d i n e Sic que fidem feminam 
Carnis corpus Domini; Praedicando d o c u i t . 

A l l i t e r a t i o n i s very pronounced i n these f o u r - l i n e d 

s t a n z a s : f i n the f i r s t l i n e , and s, i n the fol lowing t h r e e 

l i n e s of 3a; £ i n the f i r s t l i n e , wi th f fol lowing In 3b . j 

We sha l l now deal with the meter involved i n the ! 
i 

arrangement of the Tropes. Our experts confess that this 

type of liturgical text is hidden in obscurity. Norberg 

tells us with conviction that it is difficult to deal ' 
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w i t h Tropes as they have changed t h e i r n a t u r e : 

S i l a n a i s s a n c e de l a sequence r e s t e dans une 
g rande mesure enve loppee d ' o b s c u r i t e , c ' e s t enco re 
b i e n p l u s l e cas pour l e s t r o p e s . Le mot t r o p o s 
s i g n i f i e a l ' o r i g i n e " m e l o d i e " , m a i s , comme 
s e q u e n t i a , l e terme e s t p a s s e d u domalne m u s i c a l 
a c e l u i de l a l i t t e r a t u r e . La melod ie S t a i t souven t 
a u s s i f o n d a m e n t a l e . 6 9 

Because of t h e f a c t t h a t t h e y adhered s t r i c t l y t o 

t h e d a c t y l i c hexameter so p r e v a l e n t i n L a t e L a t i n , 

p a r t i c u l a r l y i n S e d u l i u s , w i t h o u t the l e o n i n e h e x a m e t e r -

p e n t a m e t e r , t h i s l i t e r a r y t y p e , a c c o r d i n g t o S t r e c k e r , must 

be s t r o n g l y under C l a s s i c a l i n f l u e n c e a s t h e C a r o l i n g i a n 

p o e t s w e r e . 7 ^ 

I n s p i t e of t h e n o t o r i o u s o b s c u r i t y ment ioned above, 

a few d e d u c t i o n s c a n be made, e s p e c i a l l y c o n c e r n i n g the 

e a r l i e r Tropes , to which group b e l o n g t h o s e of t h i s s t u d y , 

t h e s e b e i n g from t h e t e n t h or e l e v e n t h c e n t u r y . T r ( 1 9 ) , 

t o g e t h e r w i th the t h r e e I n t r o d u c t i o n s ment ioned above , 

f o l l o w s the c l a s s i c a l me te r , i n (a) and ( b ) , t h a t i s , t h e 

d a c t y l i c hexamete r , b u t I n t r o d u c t i o A n t i p h o n a r i i ( c ) i s com­

posed of t h e l e o n i n e e l e g i a c , o r , a s S t r e c k e r c a l l s i t , t h e 

l e o n i n e h e x a m e t e r - p e n t a m e t e r . A few l i n e s from t h e 

I n t r o d u c t i o A n t i p h o n a r i i ( c ) w i l l make c l e a r t h e p o i n t a t 

i s s u e : 

o y Norberg, Op. C i t . , p . 178. 

70 S t recker , Op. C i t . , p . 74 . 
UNIVERSITY OF OTTAWA ~ SCHOOL OF GRADUATE STUDIES 



UNIVERSITE D'OTTAWA - ECOLE DES ORADUES 

FUNDAMENTAL INFORMATION 57 

5. Composuit seholae cantorum nunc rite lib ell um, 
Qui reciprocando moduletur carmine Christo. 

. . « • • 

We have here also the classical elision of -um before h. 

Another example is noted for its assonantal -o: 

19. Hie elaro argento clare fabricato nitescit; 

A quotation from the Introductio Antiphonarii (e) 

will reveal Its characteristics: 

1. Hoe quoque Gregorius patres de more secutus 
Instauravit opus dicit et in melius, 
His vigili clarus men tern conamine subdat 
Ordinibus, pascens hoc sua corda favo. 

The opening lines are rimed on an elaborate scale, the same 

rime -us occurring four times in the couplet. None of the 

four hymns is presented in its entirety, but this is a fair 

specimen of the rimed portion of each. 

Tr(40) contains only two stanzas, and there is no 

special rhythm. As the note below the hymn in AH71 says 

the hymn shows no parallelism in melody, and a very weak one 

In text between the two strophes. Yet, as the same note 

points out, the eontent is so related to that of Tropes 

1 and 2 of Vol. 49, here Tr.(19a) and (19b), that it may be 

inspired by them. In the first stanza there is heaped up 

assonance, the -s and -u sounds occurring nine times in the 

six lines. Since it is dedicated to musical tones, tone 

Dreves, Op. Cit.. Vol. 49, N° 3, p. 24-25. 
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and harmony are included In achieving this goal: 

Sanctisslmus 
Namque Gregorius cum preces 
effunderet ad Dominum, 
ut musicum tonum ei 
desuper in carminibus 
dedisset. 

In the second stanza, alliteration is the most 

noticeable device as may be seen in such lines as these: 

Spiritus sanctus super eum 
In specie columbae 
• • • • 

et sic demum exorsus est 
canere it a dicendo. 

With the conclusion of the Tropes, the wide variety 

of rhythms covered in the medieval hymns, has been 

especially in evidence. All the elements of the new verse 

are far removed from the classical, except for a few 

quantitative selections. As Raby says in his Preface to 

Christian Latin Poetry: 

In quality the Latin verse of the Middle Ages 
exhibits an immense variety; for medieval lite­
rature, unlike the literature of antiquity, has 
come down to us in a vast bulk, in which good 
and bad are mingled, the tentative along with the 
complete achievement.72 

Norberg states further in this direction: "On n'a guere 

etudi6 les problemes que posent la forme music ale et 

metrique du trope."75 

72 Raby, in Preface to the First Edition of 
Christian Latin Poetry, p. vi 1. 

7 5 Norberg, Op. Cit., p. 180. 
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The Introductio (c) quoted by AH below Tr(19a) as a 

piece of Tropic character has two lines which are fine 

examples of the strength given to verse to an accumulated 

-c sound. Line 19 has this line: 

His claro argento clare fabrlcato nltesclt; 

and line 11 has: 

Ut celsum quatiat clamosa carmine culmen. 

Line 30: 

Et variis florum fragris saturare solebas 

is a fine line, delicate in its allusion to the fragrance 

of flowers. Assonance and alliteration mark the whole line. 

In line 31 there is a good example of oxymoron, in addition 

to the usual alliteration and assonance: 

Para vires fragiles animae aecendeque fibras 

Here the alliteration is in the initial syllable animae 

accende as well as in the ultima of the words: vires, 

fragiles, and fibras. 

4. Stylistic Patterns and Motifs. 

Close to the heart of the Middle Ages was its love 

for allegory and symbolism. This had early come into 

Christian thought from Platonism74 and Stoicism, and from 

Plato taught that the world of the senses Is but 
half real. Things and events are but symbols of the great 
realities that lie behind and beyond this world. - F. Artz 
Op. Cit., p. 14. 
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the b e g i n n i n g C h r i s t i a n w r i t e r s and a r t i s t s had always lookec 

b e h i n d e x t e r n a l r e a l i t y t o hun t t h e p u r p o s e s of God's ways 

and w i l l . The thought of the Middle Ages, t h e r e f o r e , was 

r o o t e d i n e l a b o r a t e a l l e g o r y and symbolism. Raby s a y s : 

. . . The key t o t h e u n i v e r s e of c o n c r e t e t h i n g s 
and the key to h i s t o r y was to be found i n a symbol­
i c a l i n t e r p r e t a t i o n , by which t h e t h i n g s which 
were v i s i b l e e x i s t e d as a p i c t u r e or s i g n of t h i n g s 
i n v i s i b l e , t h a t i s , of the s p i r i t u a l and moral 
u n i v e r s e . I n t h e words of Alan of L i l l e : 7 5 

omnis mundi c r e a t u r a 
q u a s i l i b e r e t p i c t u r a 

n o b i s e s t i n speculum, 
n o s t r a e v i t a e , n o s t r a e s o r t i s , 
n o s t r i s t a t u s , n o s t r a e m o r t i s 

f i d e l e s i g n a c u l u m . 7 6 

The s p i r i t u a l and moral u n i v e r s e , l i k e t h e wor ld of P l a t o ' s 

I d e a s , was t h e r e a l and i n t e l l i g i b l e u n i v e r s e , of which the 

wor ld of phenomena was m e r e l y a s ign o r shadow. To t h e 

M e d i e v a l i s t , the whole u n i v e r s e i n i t s s m a l l e s t d e t a i l 

appeared a s f r a u g h t w i t h h idden m e a n i n g . 7 7 The world of 

n a t u r e i n i t s man i fo ld change bore w i t n e s s t o s p i r i t u a l 

and dogmatic t r u t h s . A l l e g o r i c a l meanings were most f r u i t ­

f u l t o t he Medieval mind which saw I n the Old Tes tament 

7 5 A famous French t e a c h e r of t h e t w e l f t h c e n t u r y 
who occup ies an i m p o r t a n t p l a c e i n t h e h i s t o r y of medieva l 
p h i l o s o p h y . 

76 Raby, Op. C i t . . p . 355, 

7 7 On the medieval conception of nature see Heinrich 
von Eicken, Geschickte und System der Mittelalterische 
Weltanschauung, Berlin, Cotta, 1923, p. 611. 
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the doctrines and persons of the New, hidden darkly under 

temporal forms. The Medievalist seized upon his Images 

not so much by logical as associative processes - a compli­

cated association of ideas represented by a medley of 

metaphors - to communicate unique personal feelings. 

In the hymns dedicated to Pope Gregory the Great, 

are found numerous references to nature. They are concerned 

with nature only In so far as she could serve as illustra­

tions to bring out the truths of religion as emphasized 

by Gregory, or to picture the Saint himself, symbolic of 

some divine or God-given beauty of nature. 

Since Pope Gregory's achievements, both spiritual 

and material, practical and literary, diffused a light 

upon a world sunk in the darkness of paganism, it is not 

strange that the symbol of "light"7® is so often used of 

him in the hymns. This seems to be the predominant symbol 

used to identify the gifts of the bountiful God to Gregory 

in whatever capacity he chose to use them. Hence, he is 

sometimes referred to as "star", "ray of light", or simple 

as "light". And in that title "light he is not usurping 

the title of Christ, the Light of the world, but he is 

This is a favorite word in the Holy Scripture, 
being used, according to my own observation and reckoning, 
no less than 180 times in the Old Testament, and some 
30 in the New. 
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a l e s s e r l i g h t r e f l e c t i n g t he True L i g h t . 7 9 

I n t he f o l l o w i n g s t a n z a s of t h e hymns, t h e s e " l i g h t " 

r e f e r e n c e s w i l l be p r e s e n t e d as they a p p e a r . 

I n H(2) , s t . 5 , he i s t h e l u x e t decus e c c l e s l a e ; 

i n H ( l l ) , s t . 4 , t he word f u l g e n t i s used i n e n d e a v o r i n g 

t o e x p r e s s t h e s u c c e s s which Gregory had i n p ropound ing 

p h i l o s o p h i c a l d o c t r i n e : 

F u l g e n t v e r b i s e t s e n s i b u s 
E j u s dogmata omnia. 

. . . . 

H(12), s t . 1 i s f i l l e d with the " l ight" imagery 

in each l i n e : 

Fulget in coelis, Celebris sacerdos, 
Stella doctorumSD rutilat in astris, 
Fidei sacros radios per orbis 

Climata spargens. 

In this stanza Gregory is a celebrated priest, who, as the 

star among teachers, shines among the constellations, 

scattering the sacred rays of the faith over the climes 

of the earth. 

There is a skillful use of oxymoron In H(13), st. 5, 

where Gregory's refulgent powers are enhanced by the 

juxtaposition of dilucidat with obscura - he "illumines the 

mysterious". 

7 9 Cf. John, Ch. I, Vs. 6-8. 
8 0 When Gregory i s expounding hidden philosophical 

works, he assumes the rank of doctor, and by h i s success 
merits the t i t l e of s tar among teachers. 

UNIVERSITY OF OTTAWA SCHOOL OF GRADUATE STUDIES 



UNIVERSITE D'OTTAWA - ECOLE PES GRADUES 

FUNDAMENTAL INFORMATION 6 3 

In H(14), s t . 2, there i s another reference to the 

" l ight" motif in the l i n e : Refulsit in eccles ia . "He 

br ight ly shines in the Church." Similarly there i s another 

" l ight" alluding to Gregory in H(18), where he I s called a 

s t a r . This metaphor i s sustained throughout s t . 2: 

Tu sidus micans fulgidum, 
Tubar solare fervldum 
I l l u s t r a s corda homlnum 
Fers animae praesidium. 

There are seven "l ight" symbols In th i s single stanza: 

mlcans, fulgldum, i l l u s t r a s , and the unusual arrangement of 

three together: jubar, solare, and fervidum. 

H(24), s t . 1 uses the expression: Tarn refulgen3 

mer l t l s , "sparkling with meri ts" . I t emphasizes the idea 

that nothing was darkly hidden, much less were the vir tues 

of Gregory hidden under a v e i l . 

She following " l ight" symbol in H(25), s t . 4, i s 

the strongest of a l l those quoted: 

0 vas auri , p re t ios i s 
Renitens lapidibus 

Quasi coelum radlos ls 
Emicans sideribus, 

Affer opem glor los is 

Meritis e t precibus. 

The expression "vas auri , p re t ios i s reni tens lapidibus", 

is used to express extreme worth and extreme beauty, by 

the most expensive and most valuable of ea r th ' s t reasures , 

gold and precious stones. 
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H(27), s t . 3 uses an unusual word to express the 

b r i l l i ance of h is v i r tues ; Largus l ibens, luc i f luus . The 

l a t t e r word, luci f luus , i s usually applied to a s tar^ l 

H(32), s t . 1 has r u t i l a n t , i r r a d l a t , and s t . 2 has 

n i t u i t , a l l with the " l ight" symbol in a general reference 

to his far-reaching influence which radiated the l igh t of 

h is good works. This symbol i s one of the most picturesque: 

the suggestion of a reddish glow of l i g h t by the word 

r u t i l a n t , and the radia t ion of that l igh t by i r r a d i a t i s 

an apt subject for an a r t i s t . 

"Light symbols" and shining objects are copious in 

H(33), s t . 5. The whole stanza deals with h i s philosophical 

penetration issuing from a speculative mind which i s com­

pared to a topaz, or yellow sapphire, dart ing for th rays and 

elucidating the Scripture and other heavenly th ings : 

Mox f u l s i t ut topazius 
Tota noy theoricus 
Chrysolithum per aureas 
Vibransque cathegorias, 
Melliculi quas dogmatis 
Elucidavit r a d i i s ; 
Agapis almae nisibus 
Est factus omnis omnibus. 

The l inking of the radiance of l i gh t with the c l a r i t y of 

metaphysical exposition, through a pairing-off of words tha t 

seem to be worlds apart, especial ly in Vibransque cathegoria3, 

81 From Lucifer, °eri t Etoile du Matin - Cf. Quicherat, 
Thesauris Posticus Linguae Latinae, p . 674. 
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Melliculi quas dogmatis, Elucidavit radiis, reveals an 

artistic conception of learning that seems quite foreign to 

modern literary composition. 

The "light" motif is used in H(36), st. 2, where 

Gregory's demonstration of the beauty of eternal life in 

contrast to the transitoriness of earthly life is mentioned: 

Quibus hac vita demonstrasti pabula 
Vitae aeternae permansura lumine, 
DoGens terena fore transitoria, 
Nil in hac vita carnis prosit gloria. 

H(42) sustains the "light" idea with the use of 

rutilas in st. 1. The word rutilas is usually used with 

Aurora or dawn, and is therefore suggestive of a preceding 

red glow culminating into a burst of glory, (cf. above H(32)) 

In the non-liturgical hymn HNL(8), two words refer 

to "light": In the Adonic line of the first stanza, lure 

refulges, and in the second line of the next stanza, 

reference is made to the "shining stoles" of the confessores: 

Candidis stolis. 

In the 'Pia Dictamina' there are only seven motifs 

derived from the image of light. P(5), st. 5, has the 

favorite complimentary epithet, stella matutina82 in the 

beautiful symbolis words: 

8 2 This title stella matuMna appears as an 
epithet of Gregory's before the Litany of Loretto which 
was formed in 1578. The Litany of the B.V.M. is taken 
thence. 
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Ave, fulgens saeculo 
Stella matutina, 
Omni datus populo 
Hora vespertina 

The hora vespertina here refers to the low ebb to which 

civilization had fallen, and to Gregory's being their salva­

tion as a beacon light among the inhabitants of the half-

pagan world. He Is speculum vltae In this hymn, too as 

often. 

In P(9) he is again stella matutina, but this time 

he is the initiator of a new way of life, just as the 

morning star forecasts a new day. Further on in the same 

hymn he is the "brilliant star of learned men" - sldus clarun.; 

the lux justorum - "the light of the just"; per lumen intel-

lectus - "through the light of his intellect". And finally 

in this group he is called speculum pastorum - the "mirror of 

shepherds". 

The scarcity of "light" motifs in the Sequences is 

readily understood when we consider the purpose of this 

liturgical text. The main interest was dogmatic. Thus will 

Raby say in speaking of Adam of St. Victor, a writer of 

Sequences :Q3 

Adam remains a child of the twelfth century. 
His main interest is dogmatic, and he is ever 
expounding those symbolical conceptions which, for 

O'5 To him tradition assigns the glory of having 
brought to perfection this most characteristic achievement 
of medieval poetry. - Raby, Op. Cit.. p. 348. 
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the school of Victor, were the key to the Scriptures 
and indeed to the whole world of nature . ... But 
In fairness to Adam it should be said that poetry 
so strictly and definitely liturgical must neces­
sarily be objective and direct in its expression, 
rather than personal and lyrical.84 

S(23), which is the earliest of the Sequences in the 

group, has a greater number of light-derived symbols than 

any of the others. In fact, two, S(l) and S(41), contain 

none at all. From S(23), st. 9 the reference to "light" 

fills the entire stanza: 

Qui fulsit mundo 
ut novum sidus 

doctrinis, exemplis, virtutibus. 

It is sharp and crisp but still it is comprehensive in one 

general sweep touching upon the effects of his doctrine, 

sermons and virtues. The displacement of novum draws 

attention to the advent of Gregory in a world of darkness. 

There is another "light" motif in st. 10 dealing with his 

origin in the use of nituit: 

Qui genus 
eximium 
et sanctum, quo nituit, 
magnifice extulit. 

"He who nobly elevated an esteemed and holy family In which 

he became illustrious". Here nituit means "became illus­

trious", and with this meaning it is used both by Quintilian8> 

84 Raby, Op. Cit., p. 354. 

8 5 Quintilian, Institutio Oratoria. 9. 4, 5. 
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and Tacitus86. In the same stanza there is the use of 

illustrat, in the sense of enlightening the mind. 

Out of nine double stanzas in S(30), there is but 

one "light" motive, and that is in st. lb, where Gregory's 

theological and apostolic achievements are recorded: 

Scriba regis angelorum 
Floruit hie lux doctorum 
Et apostolus Anglorum 
Qui prius inglorii. 

While the Tropes have no "light" motif, the Offices, 

of which there are only two, have an abundance of "light" 

symbols which characterize various achievements of Gregory. 

R(17b) In the introductory lines, has significant 

lines which describe his golden doctrine as shining through 

the climes of the earth: 
. . . . 

Cuius doctrina aurea 
Per mundi splendet climata 

• . . . 

Immediately following in the f i r s t Nocturne he is referred 

to as a gem encased in gold, and his reputat ion i s described 

as greater than his i l l u s t r i ous grandfather ' s : 

• • . . 
Fuls i t mundo velut gemma 
Auro superaddita, 
Dum praeclarior praeclar is 
Hie accessit a tav i s . 

In s t . 1 of the same Office in the Responsory, fulgebat. i n 

the sense of "shone" or "was i l l u s t r i o u s " i s used to 

8 6 Tacitus, Ann ales . 12. 58. 
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predicate genus. The whole stanza refers to the opposition 

between the mundane nobility he was born into and the 

celestial nobility which he chose through voluntary poverty: 

Fulgebat In venerando 
Duplex genus Gregorio: 
Senatoria dignitas 
Secundum genus saeculi, 
Voluntaria paupertas 
Juxta praeceptum Domini. 

R(22) is well laden with "light" symbols, more so 

than others in this group. In the Responsory, st. 1, a very 

significant group of these metaphors exists. In the fol­

lowing lines he is the "light of the nations", the "shining 

heavenly light": 

. . . . 
SIgno lucis in lucem gentium 
Latens est proditus; 
Lux effulgens per noctem coelltus 
Datum prodit patrem divinltus 

We may delay a moment here on the setting of the theme of 

light within a context both a rhythmic and verbal, that 

harmonizes with it. I shall have occasion to refer later to 

the legend of the shaft of light, mentioned here; but would 

like here to point out how the use of oxymoron "latens ... 

proditus" gains in effectiveness through being directly 

inspired by that concrete image drawn from the legend. 

Again, in st. 3, following the text he is the "lantern" 

of the nations and shines glowing through the gifts of the 

Holy Spirit, unto the glory of Christ: 
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Super gentes et regna positus, 
Ut lucerna pontifex inclitus 
Ardens lucet per dona spiritus 
Ad Christi gloriam. 

The stanza at the Benedictus contains a very strong "light" 

metaphor leaving no doubt of the authority for truth Gregory 

possesses among those who remember him: 

0 sol mundo diffundens radios, 
Nostrae mentis tenebras abige, 
Verae pacis in viam filios, 
Dux et pater Gregori, dirige. 

The panegyrical element or the eulogistic motif in 

the hymns is very copious, since they were all written to 

sing the praises of Gregory. Though such is the case, there 

is a variety of complimentary epithets, unusual in their 

connotation, which, by drawing attention to the wondrous 

achievements of the Pope, tended to perpetuate the memory of 

the endeared Saint whose works had their roots sunk deeply 

into the liturgical and religious feeling of the Middle Ages. 

No trace of gloom exists in the lines of the hymns. They are 

full of rational faith, strong confidence, and fervent devo­

tion to a great precursor of the religious reform of the 

early and late Middle Ages. 

In the liturgical hymns, the panegyrical elements are 

intense. They are rich in quality, varying from the compact 

and economical to the highly connotative, imaginative or 

poetic type. In dealing with the "light" motif, we have by 

implication covered one aspect of panegyric. Wherever in the 
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f o l l o w i n g an a l l u s i o n seems r e p e t i t i o u s , t h e r e a s o n i s t h a t 

i t i s no more than i n c i d e n t a l t o an i l l u s t r a t i o n of a 

d e f i n i t e l y p a n e g y r i c a l m o t i f . 

I n H(2) , s t . 5 , t h e r e i s a deep f e e l i n g of a d m i r a t i o n 

f o r G r e g o r y ' s p e r s o n a l d i r e c t i o n of t h e c l e r g y : 

0 p o n t i f e x e g r e g i e , 
Lux e t decus e c c l e s l a e , 

And a g a i n i n s t . 3 of H ( l l ) : 

0 magnus decus ecclesiae, 
0 sacerdotum gloria, 

Both these stanzas have reference to his leadership of the 

clergy and flock of Christ, but a third reference which 

probes more deeply into his good works, both literary and 

material, occurs In H(12), st. 5, wherein he Is addressed 

as gregls Christi speculator:0' 

0 gregls Chri sti speculator alme, 
Norma pastorum, monachorum gemma, 
Speculum cleri, pater orphanorum, 

Sancte Gregori. 

In these few lines he is "inspector" of the flock, "model" 

of all shepherds, "gem" among all monks, "mirror" of the 

clergy, and "father" of orphans. These epithets are seen as 

an overwhelming tribute to the solicitude he had for the 

flock of Christ. 

8 7 Albert Blaise, Dictionnaire Latin-Francais, 
p. 769 says a Speculator is a spy, a scout, an investigator; 
or, one that goes before in the Church, as a Bishop, etc. 
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In st. 5 of H(14), the complimentary epithets and 

metaphors reach superlative heights, for there is nothing 

more to be said when a person is addressed as "sweetest 

mouthpiece of the Holy Spirit", and "mirror of virtues": 

0 Gregori, dulcissimum 
Sancti spiritus organum 
Atque virtutum speculum, 
. . . • 

He is called doctor incllte in st. 1 of H(18), and 

ranking high in panegyrical epithets is st. 2, where 

Gregory is addressed as a "twinkling star", a "burning 

heavenly sun": 

Tu sldus micans fulgldum, 
Jubar solare fervidum. 

In the same hymn, st. 6 has: 

0 sacrae apostolice 
Dux fidei catholicae. 

In H(21) there is no direct address to Gregory 

throughout the five stanzas, but the last stanza addresses 

him indirectly, or alludes to him as sanctus sanctorum, the 

"saint of saints"88 which Is obviously reminiscent of 

"sanctum sanctorum", and extremely high praise: 

88 since there was no official canonization till the 
11th century, Gregory was a saint by popular acclamation. 
Soon after his death, his epitaph which was found in a col­
lection of inscriptions drawn up in the seventh century, 
shows how immediate was their response to his reputation 
for virtue among the people. The last two lines are worth 
quoting: 

Hisque Dei consul factus laetare triumphls, 
Nam mercedem operum jam sine fine tenes. 
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Sancto sanctorum gloria 
Tanti patris memoria 
Ab angelis et homine 
Dicatur omni tempore. 

H(25) has some very fine lines of direct address, 

especially In st. 4, when it styles him thus (in a text 

already referred to: 

0 vas auri, pretiosis 
Renitens lapidibus 
Quasi coelum radiosis 
Emicans sideribus. 
. . . • 

Because this hymn deals with the contemplative appeal, the 

thoughts are naturally drawn to the "starry heavens". In 

this hymn, too, there is a climaxing simile introduced by 

quasi in the third line. 

H(29) contains three stanzas of unusual panegyrical 

metaphors, though the third one is addressed to Christ. The 

first one refers to Gregory's general attributes, while the 

second and third stanzas mention his theological and cardinal, 

virtues upon which his whole soul was anchored. The quota­

tion of st. 1 will show the general nature of the tributes 

to Gregory: 

0 decus sacerdotum «• flosque sanctorum, 
Doctor egregie, * sancte Gregori, 
Fautor assidue *- sis ecclesiae. 

. . . . . 

What more beautiful tribute than: "0 Honor of the priesthood, 

Flower of Sanctity, 0 excellent Doctor, Saint Gregory"? 

Though st. 2 is a prayer of petition, it stands as a special 
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tribute to his great virtues, theological and cardinal: 

Quo fides accrescat, spes nos sustentet, 
Carltas exuberet, justitia regnet, 
Prudent! a gubernet, modus conservet. 

In an article89 in Traditio, Eleanor Greenhill has a 

reference to the theological and cardinal virtues, popular 

subjects of the twelfth century and earlier. She speaks of 

the Arbor virtutum as being identical with the cross which if 

representative of these virtues. She further explains that 

Humilitas is the origin of the theological and cardinal 

virtues which appear in the branches of Arbor virtutum. It 

seems clear that the quotation used has the meaning which 

is specified: De tribus theologlcis, et quatuor cardinalibus 

ex humilitate nascentibus. 

H(32) opens with a glowing tribute to Gregory's merit!. 

It is an implied metaphor resembling a situation wherein the 

darkness concealing hidden beauty is suddenly dispelled by 

a glowing light thrown around it: 

Praesulis egregi! merita 
Gregorii rutilant tltulis, 
Caelicolas quibus irradiat 
Terrigenas et ad astra levat. 

The "ad sidera levat" seems reminiscent of Vergilian lan­

guage, (Cf. Fluctus ad sidera tolllt, Aen. Bk. 1, 103); the 

89 Eleanor Simmons Greenhill, "The Child in the Tree", 
in Traditio, Vol. 10, New York, Pordham University Press, 
1954, p. 364. 
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difference i s that while Vergi l ' s language i s consciously 

hyperbolic, the hymn- wr i t e r ' s i s not: he simply views with 

exal ta t ion the assumption of the earth-born creature through 

grace. Then, in regular order in the remaining eleven 

stanzas the Pope's good deeds are individually enumerated. 

Of the 'Pia Dictamina' six begin on the panegyrical 

note of Ave, two with Salve and one with Gaude. They are 

def ini te ly songs of praise advocating, in language a t times 

picturesque at others matter-of-fact, every ac t iv i ty with 

which Gregory's l i f e was concerned. The f i r s t on our l i s t , 

P(4), ushers in a whole series of marvellous deeds on the 

wings of Ave, doctor, o Gregori, and continues in succeeding 

l ines with such eulogistic expressions as : Sancte papa o 

Gregori, un t i l the whole hymn ends with the great t r ibu te 

and self-imposed t i t l e , Servus Servorum Del. 

Pe t i t ion and panegyric are almost exhaustive in P(5). 

as each stanza reveals . St . 1 has : 

Ave, gemma praesulum, 
Gregori beate, 
Exemplar e t speculum 
Vitae i l l i b a t a e , 
Cordis mei vasculum 
Reple c a s t i t a t e , 
Ne per carnis vinculum 
Liger voluptate. 

St. 2 varies the t r ibu tes as follows: 

Coeli f i s t u l a 
0 doctor Anglorum 
Car i t a t i s facula 
Decens norma morum 
Sancti Spir i tus organum jueundum. 
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St. 4 continues in the same strain: 

Ave summe pontifex, 
Qui Dei servorum 
Servus es et opifex 
Operum piorum. 

Interspersed among these metaphors are numerous 

petitions of a spiritual nature, all of which enhance the 

meaning and harmonize with the figurative expressions under 

which the hymn brings out the character of the Saint. For 

example, following the metaphor: exemplar et speculum 

Vltae illlbatae, is the petition: Cordis mei vasculum, Reple 

castltate; while the all-embracing metaphors such as: 

caritatis facula and Decens norma morum, call for a more 

general petition, in: Ne me decet macula crlmlnum meorum, 

Placa per oracula principem polorum; and from the single 

metaphor: Sancti Spiritus organum jucundum, proceeds 

naturally the petition: Rogo te medullitus ut me infecundum 

Deo reddas penitus a peccatis mundum. In the last part of 

st. 4, the author points out the virtues which are ascribed 

to Gregory, aiding the petitioner to reach the assembly of 

the j u s t : 
. . . . 
Non me m i l l e - a r t i f e x 
Fraudet , dux malorum 
Sed ut sim v i r t u t i f e x 
In coetu justorum. 

This d e v i l , dux malorum, of a thousand t r i c k s w i l l be over­

come by the Pope's v i r t u e s , without the a id of which the re 
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will be a slight chance of victory. Virtutifex is a new 

and strange word coined by the author. 

The last group of metaphorical terms in the fifth 

stanza is richly concrete in ascribing to Gregory the 

attribute of a "morning star" shining forever and shown to 

all the people at the vesper hour, which is the time when 

the lights of heaven begin to shine, lifting the thoughts to 

dwell on high with the angels: 

Ave, fulgens saeculo 
Stella matutina, 
Omni datus populo 
Hora vesper tina, 
Levans me de stabulo 
Et culpae sentina 
Caeli habitaculo 
Angelis combina. 

With this ethereal metaphor, symbolic of unearthly beauty, 

goes the lowly request seeking restoration from the "stable", 

the bodily abode of the soul. A sharp contrast is drawn by 

juxtaposing culpae sentina with caell habitaculo. 

P(7) calls upon Gregory as the tender benefactor of 

those In distress, the sick, the destitute, and the suffering. 

The Letters reveal why he was called: Pastor mlserorum9^. and 

why he was thought of as mltls in flagelllsQl, a metaphorical 

expression. 

90 Gregory, Regi strum, Bk. 1, Eps. 36, 37, 46; Bk. 13, 
Ep. 23. 

9 1 _ _ _ • > B k « 9> _ _ • i ; B k » 5> _ _ • i 5 « 
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There are the same modes of greeting in P(9), each 

stanza beginning, respectively, with Ave, Salve, Gaude, Vale 

The last stanza, however, introduces a new conception of 

stella matutina as the forerunner of happiness which is 

surrounded with an aura of light to the weary sick person 

who longs for the dawn after a long night of suffering. And, 

in this hymn composed in the 15th century, the title of 

stella matutina chronologically precedes the title in Our 

Lady's Litany which, as has been previously stated, gave her 

the title in 1578. Gregory cured sick bodies, aegrotorum 

medicina, as well as sick souls, and thus the petitioner is 

asking for guidance in the path of life, so that he may 

practice humility, charity and preservation from a life of 

sin. 

The author of P(15) makes this hymn as means of 

rehearsing the miracles attributed to Gregory. It is pane­

gyrical throughout with the word gaude prefacing every new 

thought introduced. 

Beautiful and significant metaphors abound in P(26). 

The panegyrical motif intersperses the entire forty lines 

with such expressions as: Magne pater o Gregori; servus 

prudens et fidelis; lux justorum; fons virorum; o doctorum 

sidus clarum; clerl veri tu corona; vigil coell citharista; 

thesaurus es scripturae. 

P(34) is a long hymn of 12 eight-lined stanzas of 

_ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ 
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which 3 contain an overflow of direct panegyrical tributes: 

Salve, flos eccleslae, 
Honor monachorum, 
Doctor sapientlae, 
Speculum pastorum, 
Salus pestilentiae, 
Gregorius sanctissimus, 
Decus clericorum, 
Salve, cuius merita 
Norma morum 
Auctor amicitiae, 
Salus viatorum, 
Salve, summus pontifex. 

The remaining three stanzas continue the tributes to his 

achievements. 

The last of the 'Pia Dictamina', P(35), takes leave 

of the panegyrical elements in this section. The first 

stanza addresses Gregory directly: 

Salve, Gregori maxime, 
Antistes Roman orum 
Secundum nomen op time 
Vigil catholieorum. 

The remaining stanzas enumerate his good deeds one by one, 

though utterly devoid of any figurative or metaphorical 

language. The last three stanzas turn to Intercessory 

prayer, seeking intercession against vice in the fifteenth 

stanza, a happy death in the sixteenth, and eternal joys in 

the seventeenth. 

Another group of the hymns, the Sequences, represents 

the fully developed rhythmical Sequence which is the work of 

the French genius. As Raby remarks in quoting Dr. Frere, 

"a l l the great metrical Sequences of the twelfth and 
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t h i r t e e n t h c e n t u r i e s a re l i n k e d on t o the French s c h o o l , everJ 

i f they do no t a c t u a l l y s p r i n g from i t . " 9 2 S ( l ) i s f u l l of 

t h e p r a i s e s of Gregory i n a r o l l i n g measure couched i n 

p o e t i c a l double r i m e s , a l l i t e r a t i o n , and o t h e r p o e t i c a l d e ­

v i c e s . Each s t a n z a i n t r o d u c e s some phase of G r e g o r y ' s l i f e 

u n t i l s t . 11a, i n c a t c h y a l l i t e r a t i v e v e r s e a l l u d e s to h i s 

g l o r y i n heavy, and by a s k i l l f u l punning a r r a n g e d i n 

c l i m a c t i c a l o r d e r , t h e au tho r p l a y s up the word v i g i l o which 

i s t he same as t h e Greek word: e g r e g o r e (he i s a w a k e ) 9 5 

V i g i l a v i t G r e g o r i u s , 
V i g i l a v i t a t t e n t i u s , 
V i g i l a t i n g l o r i a . 

S(30) has a p a n e g y r i c a l e lement i n t h e e x p r e s s i o n : o p o n t i -

ficem beatum i n s t s . 6b, 4b and 7b have some s t r o n g s i m i l e s , 

b e a u t i f u l i n t h e i r c o n t e n t , and showing Gregory to be a p r o ­

v i d e n t f a t h e r of h i s f l o c k . The s i m i l e i n 4b i s s o f t , 

f r a g r a n t and c o n n o t a t i v e : 

Cogebatur a p p a r e r e 
Ut f l o s i n t e r l i l i a . 

This s i m i l e r e f e r s to G r e g o r y ' s f o r c e d p a p a l d u t i e s i n which 

he was o u t s t a n d i n g a s a " f lower among l i l i e s " . This i s an 

unusua l e x p r e s s i o n f o r t h e s e t imes as we u s u a l l y speak of a 

9 2 The Sequence had i t s beginning and i t s f ines t 
efflorescence in France, but in Germany Notkerian t r ad i t i on 
s t i f led i t . 

9 3
v Att ic reduplicated perfect ( in t rans i t ive of the 

verb egeiro - awaken). 
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I l l y among f l o w e r s . I t may d e n o t e r e d - b l o o d e d a c t i v i t y 

amids t p a s s i v e I n a c t i v i t y . 

Another s i m i l e : 

V i g i l i s t e s a n c t u s f u i t , 
Qui u t nubes magna p l u i t 
E t u t r o s de c a e l o r u l t , 

U t l l i s f i d e l i b u s . 

Both t h e s e s i m i l e s i n t r o d u c e d by u t compare G r e g o r y ' s 

b r e a k i n g th rough the c r u s t of s i n , w i t h t h e r a i n and dew 

which f e r t i l i z e and s o f t e n t h e s o i l , b r i n g i n g f o r t h ha rdy 

f r u i t s . 

A r e s t r i c t i v e example of p a n e g y r i s t s i m i l e may a l s o 

be found i n S ( 2 3 ) , s t s . 9 and 1 1 : 

Qui f u l s i t mundo Cui pneuma 
Ut novum s i d u s Ut columba 
d o c t r l n i s , e x e m p l i s , v l r t u t l b u s . i n a u r i c u l u m s t l l l a v l ; 

documenta m y s t i c a . 

R(22) opens w i t h a r e s o u n d i n g c a l l on a l l t o p r a i s e 

G r e g o r y . I t I s a f i t t i n g opening t o t h e p a n e g y r i c a l c h a r a c ­

t e r of t h e hymn s e r v i n g t o summon a l l t o c e l e b r a t e t h e 

S a i n t ' s f e a s t d a y : 
Lauda, f e l i x , ma te r e t f i l i a , 
Lauda, tuum, Roma Gregorium, 
Laudet suum doc to r em A n g l i a , 
Laudet mundus pa t rem eximium. 

There i s h e r e a s t r i k i n g use of a l l i t e r a t i v e 1 b e s i d e t h e 

e a s i l y r e c o g n i z e d a s s o n a n c e s . But t h e most s t r i k i n g example 

of a l l i t e r a t i o n i s i n t h e f o l l o w i n g l i n e s i n which t h e 

p a n e g y r i c a l m o t i f appea r s a g a i n i n s t . 3 of t h e R e s p o n s o r y : 

0 fons fundens f r u c t u , quo f r u e r i s . 
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With ano the r p a n e g y r i c a l m o t i f : 

Vale , p a s t o r , quo modo p a s c e r i s 
C o l l a t u s i n l o c o p a s c u a e . 

. . . . 

'̂ he simile from the third stanza of the second Responsory 

is meditative in that it portrays a great longing love for 

Christ such as Gregory had: 

Sicut servus ad fontem sitiens 
Aestuabat dissolvi cupiens. 

The whole stanza is a metaphor in which Gregory is compared 

to a fountain overflowing with gifts of grace upon those who 

pray for his intercession. It, too, is a picture of one 

who, though sitting near a very refreshing fountain, is stil 

burning with thirst, because he refuses to drink. 

Finally, in seeking to get a well-rounded picture 

of the hymns, to whatever class they belong, Rand, a well-

known author of medieval studies, has this to say: 

To appreciate a Latin hymn, with all its 
flavor, we must take it not merely for itself, 
but as something larger. First of all, it is 
wedded to music, which makes its own appeal. Then 
it is caught up into the large atmosphere of some 
religious office. Finally, the service is cele­
brated in a church, which, however humble, put 
the altar in the place of reverence. As we listen 
to the Latin words, we hear the deep voice of the 
organ, and glance upward in imagination at the 
vaulting. This is the whole body of the hymn, 
which loses flesh and blood if you tear it away, 
if we merely read the hymns.94 

94 E. K. Rand, Founders of the Middle Ages, 2nd. ed. 
Cambridge, Mass., 1929, p. 214-215. 
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1 . B i o g r a p h i e s of Gregory on which t h e 

Hymns Draw Var ious T r a i t s 

The seven th c e n t u r y b e i n g so l a c k i n g i n l i t e r a r y 

f r u i t f u l n e s s , p a s s e d away b e f o r e t h e r e was any l i f e of 

Gregory the Grea t w r i t t e n . Then Bede the V e n e r a b l e , monk 

of Ja r row-on-Tyne , t hough t i t n e c e s s a r y to d w e l l more a t 

l e n g t h on the l i f e of Gregory 2 i n h i s E c c l e s i a s t i c a l H i s t o r y 

of t h e E n g l i s h , which was f i n i s h e d abou t 7 3 1 . He gave a s 

h i s r e a s o n t h a t Gregory was t h e a p o s t l e of h i s n a t i o n , and 

"whereas he bore t h e p o n t i f i c a l power over a l l t h e w o r l d 5 , 

he would speak of him a t some l e n g t h . 

Then, a n o t h e r l i f e ^ of Gregory appea red abou t f i f t y 

y e a r s l a t e r from t h e pen of Pau l t h e Deacon 5 , i n t h e p a g e s 

1 F . A r t z , The Mind of the Middle Ages, p . 1 9 2 - 1 9 3 . 

2 Bede, E c c l e s i a s t i c a l H i s t o r y , Bk. 2 , Ch. 1 , p . 6 2 . 

5 I b i d . 

4 P a u l u s Diaconus , H i s t o r i a Langobardum, Ch. 3 , p .110 . 
A l s o , Migne, P . L . , V o l . 95 , Ch. 2 3 , p . 525 , s e q . 

5 Pau l Warnef r id , a Lombard by b i r t h and d e s c e n t , 
w e l l - f i t t e d by h i s l e a r n i n g and accu racy t o be t h e h i s t o r i a n 
of h i s p e o p l e . 
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of a work e n t i t l e d His tor i a Langobardum. He t e s t i f i e d t h a t 

he had, years be fo re , w r i t t e n another sho r t l i f e of the 
a 

great Pope, which is found in Migne's appendix0. 

In the reign of John VIII, (872-882), it was indi­

cated to the Pope that biographies had been produced by 

Saxons and Lombards, but no Roman had ever yet produced the 

life of this great Saint. Then the Pope requested Johannes 

Diaconus to write a life of Gregory, and to search the 

Papal archives to find the necessary material. About 872, 

Johannes Diaconus published the life in four books, as can 

be seen, mostly drawn from the Pope's Letters. This life, 

too, is contained in Migne's Patrologia Latlna7. 

Another life, generally considered biased because 

Its contents reveal that it was written more from love 

than from knowledge, is what is known as the Whitby Life. 

Discovered in a codex in the monastery of St. Gall, its 

author was apparently a monk of Whitby. According to 

scholars8, it appeared very early in the eighth century, 

6 Migne, P. L., Vol. 75, p. 40-60. 

7 Ibid., p. 60-242. 

8 English Historical Review, Vol. 3, p . 301, seq. 
A learned discussion of the chronology of th i s 

biography proving that i t can be dated between 690-700 
appears in the Zei tschr i f t fur Celtisehe Philologie, Vol. 25 
1956, p , 183-210, by J . Szdverffy. Also cf. the same 
author 's book, Ir isches Erzahlgut im Abendland - Studien zur 
Vergleichenden Volkskunde und Mittelalterforschung, Berlin, 
Erich Schmidt Verlag, 1957, 193 p . 
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i f n o t i n t h e l a t e s even th , and was, t h e r e f o r e , w r i t t e n 

b e f o r e the E c c l e s i a s t i c a l H i s t o r y , c o n t a i n i n g B e d e ' s l i f e 

of Gregory . This Whitby L i f e was e d i t e d for t he f i r s t t ime 

by C a r d i n a l F r a n c i s Gasquet i n 1904. 

The Acta Sanctorum 9 i s one of t h e most i m p o r t a n t 

modern s o u r c e s f o r G r e g o r y ' s l i f e . Thus, t h e r e i s no l a c k 

of m a t e r i a l from which t o g a t h e r b i o g r a p h i c a l d e t a i l of a 

man who was c o n s c i o u s of t h e needs of h i s d a y . A l l b i o ­

g r a p h i c a l d e t a i l s i n the hymns a r e echoes from t h e p r i n c i p a l 

L i v e s c u r r e n t a t t ime of composing; t h o s e , of c o u r s e , drew 

upon e a r l i e r L i v e s which we p o s s e s s . 

Taking t h e e v e n t s of h i s l i f e i n c h r o n o l o g i c a l o r d e r 

from h i s b i r t h t o h i s d e a t h , we f i nd t h e hymns emphas iz ing 

m a t e r i a l o b t a i n e d from t h e L i v e s , w i t h more or l e s s s t r e s s 

on p a r t i c u l a r e v e n t s . There a r e a few, HNL(8) , H(12) , 

H(18) , H(25) , H(29) , H(31) and H(33) which have h a r d l y any 

b i o g r a p h i c a l e l e m e n t s . 

One hymn, however, should be ment ioned because i t 

p r e s e n t s such a w e l l - b a l a n c e d p i c t u r e w i t h p e r f e c t symmetry 

i n a l l o w i n g j u s t enough l i n e s t o make a comple te r e c i t a l of 

G r e g o r y ' s i m p o r t a n t d e e d s : t h a t i s H ( 2 1 ) . I t i s , p e r h a p s , 

t h e b e s t b a l a n c e d p i c t u r e of a l l . I t has t h e t r a d i t i o n a l 

y According t o the Acta, G r e g o r y ' s f e a s t day o c c u r s 
on March 1 2 . Cf. Vo l . 8, p"TT3"0-208. 
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introduction of announcing the feast day of the illustrious 

pontiff, in which there is an interesting expression, urbis 

quadruus10, then each stanza thereafter, contains one 

biographical element, that is, they draw a parallel to 

Gregory's biography. With seven stanzas for an introduc­

tion, the other twenty in rapid and concise expression, run 

the whole gamut of Gregory's life. It is worthy of remark, 

too, that it is the only hymn to use the word tyrranus with 

the original meaning of the Greeks, though there are other 

quotations showing the use of it in other works. At first 

it meant not only a wicked and dishonest king but also any 

king spoken of. "Tyrrani Graeci dicuntur, iidem Latine et 

Reges; nam apud veteres inter Regem et Tyrranum nulla dis-

cretio erat."11 And Virgilius in the Aeneid says: 

Pars mihi pacis erit dextram tetigisse 
Tyrranni.l2 

Later Labinell in the History of Britain uses it thus: 

"Regnantibus Karolo, Lothario, Hludovico et Nominae 

1° Boak, A History of Rome to 565 A. P., New York, 
MacMillan, 1938, p. 35, says: "It is the Rome of the Four 
Regions, Roma Quadrata - the Palatina, Esquilina, Colllna, 
and Suscusana, (later Suburana) - which included the 
Quirinal, Viminal, Esquiline, Caelian and Palatine hills, 
as well as the intervening low ground. 

11 Isidorus, Origines, Cap. 3, sect. 19. 

12 Virgil, Aeneid, lib. 7. 
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p o s s i d e n t e B r i t t a n i a m , Susanno e p i s c o p o , U r b i l o T i r anno . " 

The f o r e g o i n g i s b u t a g l impse of t he g r e a t r i c h e s 

r e v e a l e d i n t h e r eward ing c o n t e n t s of t h e hymns. G r a t i t u d e 

i s p r i m a r i l y due t o those B i o g r a p h e r s who opened up , f i r s t 

one door , and t h e n a n o t h e r , t o t h e t r e a s u r e - h o u s e of t h e 

momentous e v e n t s of one of t h e g r e a t e s t Founders of t he 

Middle Ages. 

2 . Summary of B i o g r a p h i c a l E l e m e n t s . 

"Most of t h e C h a r a c t e r i s t i c s of t h e s a i n t s come 

from l e g e n d s " , says D e l e h a y e . ^e says t h e s e l e g e n d s a r e 

c r e a t e d by the p e o p l e , by s c i e n t i s t s , a r c h e o l o g i s t s , e t c . , 

and t h a t a l i b e r a l , n o t symbol ica l , meaning must be g i v e n 

to such t h i n g s a s the crow of S t . Anthony, t h e l i o n of 

S t . Jerome, and t o t h e two eyes of S t . Lucy b e i n g p l a c e d 

on a p l a t t e r . But, more t o our purpose i « - h i s s t a t e m e n t 

t h a t g e n i u s has never been exceeded i n i t s e x p r e s s i o n of t h e 

m a r v e l l o u s r o l e of t h e legend and of t he c u l t of t h e S a i n t s 

i n C h r i s t i a n p i e t y . For the l egend i s an enve lope h i d i n g 

a t r e a s u r e of v e r y h i g h v e r i t a i r . H. Gtlnter-1-5 h a s v e r i f i e d 

t h i s s t a t e m e n t . 

I 5 L a b i n e l l u s , H i s t , of B r i t a i n , Tom. 2 , C o l . 2 3 . 

14 H. Delehaye, Cinq leeons sur l a methode hagiogra-
phique, Bruxe l les , Societe des B o l l a n d i s t e s , 1934, p.132-146 

15 H. Gttnter, Psychologle de l a legende, T rans l , by 
J . Goffinet , Pa r i s , Payot, 1954, 319 p" 
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Since there is an evident kinship between the 

legendary biography and the contemporary biography, these 

biographical elements are always described as biographical-

legendary principles because medieval saints' lives are 

usually referred to as legends. This expression, then, is 

not to be regarded as a judgment on their historical value. 

At the very start of any Internal character analysis, 

the great variety of references to a person carries the 

research worker back to the very beginning of biographical 

detail, namely the conception and birth. There is only 

one mention of a prenatal miracle which is the spiritual 

keynote to Gregory's ecclesiastical destination. This 

occurs in st. 1 of the first Nocturne of R(22): 

Gregorius alvo dum cluditur 
Beatae Silvae, 

Benedicti voce praedicitur 
Lumen ecclesiae. 

It is related that Sylvia distinctly heard a voice while 

Gregory was yet unborn, proclaiming him blessed, and 

declaring him to be a future "light" of the Church. The 

Lives have no reference to this event, however. 

In mentioning his paternal origin, two hymns refer 

to his father, Gordianus. H(24), st. 2, in a simple sen­

tence states: Qui satus Romae patre Gordiano; and st. 2b 

of S(30), in just as short an expression says: Cuius pater 

Gordianus. 
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Paulus Diaconus, i n h i s Vi ta , mentions both pa ren t s 

i n the sen tence : "Gregorius hac urbe Romana, p a t r e Gordiano, 

matre vero S i l v i a e d i t u s l 6 . " And Johannes Diaconus says 

l i k e w i s e : "Gregorius genere Romanus, a r t e Philosophus 

Gordiani, v i r i c l a r r i s s l m i , e t beatae S i l v i ae f i l i u s l 7 . " 

The E c c l e s i a s t i c a l His tory and the Chronicle a l so mention 

I t 1 8 , s t a t i n g t h a t Gregory's f a t h e r was c a l l e d Gordlan 

and h i s mother Sy lv ia . 

Of Gregory's mother, Sylvia , Johannes Diaconus r e ­

l a t e s tha t she was a woman of g r e a t p i e t y and entered a 
-I o. 

convent af ter the death of Gordianus-- . 

Three of the hymns make mention of Sy lv i a . H(24), 

s t . 2, s t r e s s e s her modesty: S i l v i a matre gent lbus p u d i c a . . . 

S t . 2b of S(30) dwells on her s p i r i t u a l i t y which 

was worthy of Gregory's accomplishments: 
Vivens S i l v i a c a e l e s t i s 
Mater huius , digna g e s t i s , 

1 6 paulus Diaconus, Migne, P . L . , Vol. 75, Bk. I , 
Ch. 1, p . 42 . 

1 7 Johannes Diaconus, I b i d . , p . 63 . 

18 Bede, E c c l e s i a s t i c a l His tory of EngLand, ed . by 
J . A. Gi les , F i f t h ed . , London, George Bel l & Sons, Covent 
Garden, 1887, Bk. 2 , Ch. 1, p . 62. Also the Anglo-Saxon 
Chronicle, p . 315. 

19 Johannes Diaconus, Op. C i t . , Ch. 9, p . 66. 
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And then the revelation of the prenatal miracle in st. 1 of 

the first Nocturne inR(22), as already quoted. 

One author says: "We gather from the 'Lives' that 

Gordian was wealthy, the owner of large estates in Sicily, 

... and that he was a personage of sufficient eminence to 

attract the attention of history20." That Gregory was of 

noble origin is a fact widely attested; and that he was 

21 sprung from senatorial rank all authorities -• agree. 

The reference in st. 2 of R(22) states the nobility 

of all his ancestors: Romae proles patrum lllustrium. 

St. 2 of H(24) stresses his descent from a noble 

great-grandfather: 

Traxit et famam genere ex avito22 

Nobilitatis. 

The same stanza of H(32) speaks of the luster of 

wisdom wn.ich he inherited from his ancestors: 

2 0 F. Homes Dudden, The Life of Pope Gregory the 
Great, New York, Longmans, Green and Co., (2 vols.), Vol.1, 
p. 27. 

21 Paulus Diaconus, Op. Cit., Ch. 1, p. 3. 
Johannes Diaconus, Op. Cit., Bk. 1, Ch. 1, p. 63. 
The Whitby Life, p. 5 has: "Nobilis secundum legem, sed 
nobilior coram Deo in religione, ..." Gregorius Turonensis, 
His tori a Franc orum, Bk. 10, Ch. 1, says: "hie enim de sena-
toribus primis." Cf. Migne, P. L., Vol. 71, p. 527. 

22 Pope Felix the Fourth is the "avito". This rela­
tionship is attested by Paulus Diaconus, Op. Cit., Bk. I, 
Ch. 1, p. 1. - Johannes Diaconus, Op. Cit., Bk. I, Ch. 1, 
p. 63. - Gregory, Dialogus IV, 17, p. 210, speaks of his 
"grandfather , Felix, Bishop of Rome". - Bede, Hlstoria Ecclk 
sla, Bk. 2, Ch.l, p. 62, calls Felix "his great-grandfather" 
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Germine p r a e c l u i s e t s o p h i a 
N o b i l i o r n i t u i t s t u d i i s , 

His double h e r i t a g e i s ment ioned i n S ( l ) , s t . 3 b : 

Vigeba t i n Gregor io 
Duplex d e c u s , r e l i g i o , 
Gener is p r o s a p i a , 

• « • • 

And again in S(30), s t . 2b, i s s t r e s s e d the i n t e l ­

l e c t u a l s tanding of both h i s f a the r and g r e a t - g r a n d f a t h e r : 

Rhetor magnus e t urbanus 
Cuius pa te r Gordianus, 
Fe l ix , pont i fex Romanus, 
Atavus r e s p l e n d u i t . 

P (9 ) , s t . 2 and R(17b), s t . 1 of the f i r s t Nocturne, 

both s t r e s s h is spr inging from sena to r s : 

Ortus s t i r p e senatorum 

And again: 

Gregorius ortus Romae 
E senatoribus sanguine 

• • • • 

The etymology of the name "Gregory" which was given 

to him at the baptismal font, has a significant meaning 

which Paulus Diaconus has treated in his "Life" with 

special emphasis. He states: 

... Gregorius namque ex Graeco eloquio in nos­
tra lingua vigilator, seu vigilans sonat. Re 
etenim in vera vigilavit sibi, dum divinis in-
haerendo praeceptis, laudabiliter vixit. Vigi­
lavit et fidelibus populis, dum doctrinae 
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affluent!s ingenio eis quo tramite coelestia 
scanderent patefecit.25 

And Johannes Diaconus says regarding this name: 

"Adeo ut praesagio quodam Graece quod Latine vigilantius 

resonat, voearetur24." 

There are only two allusions to the name in the 

hymns, but both are significant. 

St. 1 of R(22) joins the significance of the name 

with the work of ruling vigilantly in this manner: 

Commissum gregem regere 
Dum studet vigilantius, 
Fecundat nomen opere 
Vigil praesul Gregorius. 

And with equal fervor st. 1 of P(35) states: 

Salve, Gregori maxime, 
Antistes Romanorum 
Secundum nomen op time 
Vigil catholicorum. 

Of Gregory's early education there is no lack of 

evidence as to the interest he took in the liberal studies 

even at a tender age. Paulus Diaconus states: 

[...J Disciplinis vero liberalibus, hoc est 
grammatica, rhetoric a, dilecta, ita e puero est 
Institutus, ut quamvls eo tempore florerent adhunc 
Romae studia litterarum, tamen nulli in urbe ipsa 
secundus esse putaretur. Inerat ei in parva adhuc 
aetate maturum jam studium: adhaerere scilicet 
ma jorum dictis; et si quid dignum potuisset auditu 

23 Paulus Diaconus, Op. Cit., Ch. 1, p. 41. 

2 4 Johannes Diaconus, Op. Cit.. Ch. 1, 2, p. 63. 
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p e r c i p e r e , non s e g n i t e r o b l i v i o n ! t r a d e r e , sed 
t e n a c i p o t i u s memoriae commendare . 2 5 

And Johannes Diaconus , t o o , has an e q u a l l y p o i n t e d 

s t a t e m e n t 2 6 r e f e r r i n g t o t h e e a r l y e d u c a t i o n of Gregory, 

w h i l e Gregory of Tours has a q u o t a t i o n 2 7 s i m i l a r to P a u l u s ' 

which s e rves t o suppor t the p o i n t a t i s s u e . 

J o h a n n e s ' s t a t e m e n t has a more d i r e c t b e a r i n g on 

t h e cho ice of G r e g o r y ' s l e a r n i n g : 

[ . . . J Denique d o c i l i s a d o l e s c e n s , cum, t r a n s -
misso communiter s t y l o s u r g e n t i s i n f a n t i a e , ad 
b iv ium P y t h a g o r i c a e l i t t e r a e p e r v e n i s s e t , i n c u n c -
t a n t e r s i n ! s t r u m ramum cum s a e c u l i v o l u p t a t e 
r e l i n q u e r e , e t ad dextrum c o e p i t cum c o e l e s t l 
d e s i d e r i o t o t i s v i r i b u s a n h e l a r e . [ . . . ] 

But the hymns, w h i l e a l l u d i n g t o h i s s e c u l a r l e a r n i n g 

as a b i o g r a p h i c a l d e t a i l , a r e c a r e f u l t o p o i n t ou t h i s 

t e n d e r n e s s , h i s sympathy, h i s i n n a t e ben t toward a s c e t i c i s m , 

h i s s e l f - s a c r i f i c i n g , s e l f - e f f a c i n g d i s p o s i t i o n , v i r t u e s 

uppermost i n t h e minds of t h e C h r i s t i a n h y m n o l o g i s t s . 

F ive B r e v i a r y Hymns have r e f e r e n c e t o t h e combina t i on 

i n him of r e l i g i o u s f e r v o r and s t u d i o u s a p p l i c a t i o n . Note 

t h e m e l l i f l u o u s e x p r e s s i o n s i n s t . 3 of H ( 2 4 ) : 

2 5 Pau lus Diaconus , Op. C i t . , Bk. I , Ch. 2 , p . 4 2 . 

26 Johannes Diaconus , Op. C i t . t Bk. I , Ch. 3 , p . 6 4 . 

2 7 G rego r iu s T u r o n e n s i s , H l s t o r i a Franc orum, Bk. 1 0 . 
Ch. 1, p . 527 . Cf. Migne, Vo l . W. ' 
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Artibus puris teneris sub annis 
Impiger sensus aluit tenellos 
Atque gustavit studio frequenti 
Dogmata Christi. 

And In st. 2 of H(32), though less tender in expression, 

there is the same idea expressed: 

Germine praecluis et sophia 
Nobilior nituit studiis, 
Sedis apostolicae regimen 
Dogmate mellifluo moderans. 

In st. 3 of H(33), there is a fuller description 

of this biographical detail and a more specific reference: 

Aetate mox a primula 
Tu iam petenti sidera 
Primitias charismaturn 
Dans gaudii per oleum 
Selegeras theologiae 
Hunc plus oeconomiae, 
Perficiens ornatius 
Totis virum virtutibus. 
• • • • 

In addition to this there is another reference in st. 2, 

of H(38), which is less effusive: 

Qui in adolescentia 
Praecepta Dei tenuit 
Stipenque largam jugiter 
Erogavit pauperibus. 

And there is a final motif of this type in st. 2 of H(ll): 

Tunc magis altum moribus 
Doctrinaque egregium 
A pubertatis tempore 
Almum gerebat spiritum. 

All these hymns mentioned stress the religious 

tendencies of the boy, Gregory, his inclinations in his 
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early life toward education, but there are four Sequences 

from which lines are drawn to show how special stress was 

laid on his secular learning also. The first of these, 

st. 2b, of S(l), states: 

Gregorius prae ceteris 
Aetatis suae pueris 
Literarum studia. 

There is an additional allusion to his learning in 

st. 6a of the same Sequence: 

Olim scholis eruditus, 

• • • • 

And in stanza 2a of S(30), his study of Christian 

doctrine is stressed: 
In doctrina Christiana 
Vigilanter studuit. 

Also in the same Sequence, st. 5a: 

Eruditus in virtute 
A primaeva iuventute. 

Further these motifs are emphasized in S(39), st. 2a 

Hie genere spectabilis 
In omni fuit docilis 
Literarum peritia; 

And in S(41), st. 2, In addition to the stress he placed on 

the study of morals, there is a special recognition of his 

eagerness to excel in the liberal arts: 

Ornatus moralibus 
Prius llberalibus 
Studiis refloruit, 
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Besides the references stated, there are two more in 

the Offices. St. 2 of R(17) has this great respect for his 

higher education: 

Studiis liberalibus 
Null! secundus habitus 

. . . . 

The last line "second to none" is a very strong expression 

of the regard in which he was held in the educational 

wor Id. 

In a s imi l a r ly strong express ion, s t . 2 of R(22), 

a f t e r the second Nocturne, s t a t e s : 

o • • • 

Clarus erat doctrinis artium, 
Pollens honoribus. 

As a young rich man distributing his wealth to the 

poor and needy, it is not difficult to understand that 

there were two special recommendations of our Lord which 

Gregory obeyed to the highest degree. One was: "If thou 

wilt be perfect, go sell what thou hast, and give it to 

the poor, and thou shalt have treasures in heaven; and come, 

follow me.29" The other was: "If any man will come after 

Me, let him deny himself, and take up his cross daily and 

follow Me.30" These injunctions were faithfully performed5^ 

29 Matt., Ch. 19, Vs. 21. 

30 Luke, Ch. 9, Vs. 23. 

! 
^1 Paulus Diaconus, Op. Cit.. Chs. 3, 4, p. 43. 

Johannes Diaconus, Op. Cit., Bk. 2, Chs. 22, 23, p. 95-96. 
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and the hymns give a wide variety of examples of his 

generosity, which testify to his reputation for renuntiation 

of this world's goods, a reputation which Gregory kept 

through the ages. 

But, before proceeding any further, it is necessary 

to keep in mind the power and position Gregory held as a 

young man. He was the chief local official, the Praetor 

Urbanus. This office was intended to assist the exarch who, 

in the sixth century, was appointed by Justinian. Living at 

Ravenna, the exarch exercised supreme military command and 

to him the civil administration was subordinate. Gregory 

32 
was appointed to his great office of Praetor in 573 . He 

carried heavy responsibilities and managed all the important 

affairs of the city. A consequential office at first, it 

lost much of its magnificence during the years following. 

Nevertheless, at the time when Gregory held office, the 

Urban Prefect was still of some note35. The civil adminis­

tration rested within his hands, and he exercised almost 

entire jurisdiction over the citizens. The Prefect acted 

32 That Gregory was Urbanus Praetor in 57 3 is shown 
in Migne, Vol. 77, Bk. 4, E_. 2, p. 669, where he states ; 
that in his term of Office he signed a decree, the "cautio", 
given by Laurentius when he became Bishop of Milan (573). 
The "cautio" was a statement condemning the heresy of the 
Three Chapters. ; 

3 5 Paulus Diaconus, Op. Cit., Ch. 4, p. 43. 
Johannes Diaconus, Op. Cit., Bk. 1, Ch. 4, p. 64. 
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w i t h the Pope i n buying and d i s t r i b u t i n g g r a i n , and he 

c o o p e r a t e d w i t h t he Mag i s t e r Ml 11 turn i n t a k i n g measures for 

t h e defense of the c i t y . A l l I n a l l I t was a d i g n i f i e d and 

i n f l u e n t i a l o f f i c e , l e g i t i m a t e ground fo r p r i d e i n t h o s e 

who were capab le of h o l d i n g i t . C a s s i o d o r u s 5 4 h a s g i v e n 

us an Idea of how i l l u s t r i o u s was t h e P r e f e c t of t h e C i t y 

of Rome. 

I n t h e hymns t h e r e i s o n l y one r e f e r e n c e t o h i s 

h o l d i n g t h i s o f f i c e , and t h e r e i s a r e a s o n f o r t h i s , s i n c e 

h i s mighty and m a g n i f i c e n t deeds as Pope overshadowed t h i s 

l e s s i m p o r t a n t o f f i c e . However, t h i s q u o t a t i o n i s s t . 2 , 

a f t e r the second Nocturne of R ( 1 7 ) , i s wor th q u o t i n g : 

S t u d i i s l i b e r a l i b u s 
N u l l ! secundus h a b i t u s 
P r a e t o r Urbanus e x s t i t i t 
Adolescens s p e c t a b i l l s . 

Dur ing the y e a r s of G r e g o r y ' s p r e f e c t u r e , swarms of 

Lombards b e s e t the c i t y , c r e a t i n g a p a n i c which was a l l t h e 

more i n c r e a s e d by the d e a t h of Pope John I I I i n t h e m i d s t 

of t h e i r p l u n d e r i n g Monte C a s s i n o . And when t h e b a r b a r i a n s 

p roceeded to b lockade Rome, a k ind of p a r a l y s i s seemed t o 

have s e i z e d the Roman c l e r g y and peop le of Rome. The 

b lockade c o n t i n u e d yea r a f t e r yea r , and the dominant f e e l i n g 

34 C a s s i o d o r u s , V a r i a e , Vol . 1, Bk. 6, Ch. 4 , p . 684, 
i n Migne, P . L . , Vo l . 6 9 . C a s s i o d o r u s h e l d t h e p o s t s 
of q u a e s t o r and Master of the O f f i c e s under T h e o d o r l c . 
Cf. I b l d . T p . 685-6fcJ9. ~ 
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i n Rome was t h e f e a r of t h e Lombards. Pe rhaps i t was t h i s 

s t r a i n t h a t gave Gregory a d i s t a s t e f o r a p u b l i c o f f i c e or 

f o r any p o l i t i c a l c a r e e r . He found i t t oo d i s t r a c t i n g and 

t h e r e f o r e de t e rmined t o abandon e v e r y t h i n g and become a 

monk. This was n o t an emo t iona l d e c i s i o n , f o r , Gregory , by 

n a t u r e , had a t h o u g h t f u l d i s p o s i t i o n . He had f o r some t ime 

been e x p e r i e n c i n g a s t r o n g impulse t o f o l l o w a s t r i c t e r 

l i f e . 3 5 g e b e l i e v e d t h a t t h e knowledge of e t e r n i t y , and 

t h e means of growing i n t h e g r ace of God by a b s t i n e n c e and 

p r a y e r cou ld be r e a l i z e d on ly i n t h e c o n t e m p l a t i v e l i f e . 

Though he d e l a y e d to c a r r y out t h i s i n s p i r a t i o n , he f i n a l l y 

f e l t t h a t t h e subl ime c a l l cou ld be d e f e r r e d no l o n g e r . 

I n the hymns t h e r e a r e many r e f e r e n c e s to G r e g o r y ' s 

becoming a monk and t h e g r e a t love f o r p o v e r t y which s e i z e d 

h im. Fo l lowing a r e t h e q u o t a t i o n s of t h i s b i o g r a p h i c a l 

d e t a i l w i t h s p e c i a l emphasis on t he p o v e r t y m o t i f : 

S t . 4a of S(30) g i v e s an o v e r - a l l p i c t u r e of 

Gregory's choice: 

Monasterla construxit 
Ac prudentia adfluxit, 
Monachalem vitam duxit 
Derelinquens omnia. 

St. 1, after the first Nocturne in R(17), simply 

states: 

35 in t roduc t ion t o Gregory's "Dialogues" I n Migne, 
P . L. , Vol. 77, p . 149-152. - Paulus Diaconus, Op. C l t . , 
Ch. 3 , p 0 4 3 . - Johannes Diaconus, Op. C i t . , Bk. I , Ch. 4. 
P . 64. 
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. . . • 
Et infra urbem septimum 
in quo se fecit monachum 

There is a general reference to his spirit of 

poverty as a monk and his spirit of renuntiation of this 

world's goods. 

In st. 3 of R(22), after the first Nocturne, this 

motif Is emphasized in these words: 

Mundo florens Christo reflorult 
Afflatus gratia, 

Mundum spernit, opes distribuit, 
Fundat coenobia. 

There are also two allusions to the same motif in 

R(17b), st. 2, after the second Nocturne: 

His sane monasteriis 
Praediis large tributis, 
Reliqua tandem vendidit 
Et egenis distribuit. 

Three of the Liturgical Hymns have further reference 

to the same motif. St. 2 of H(13), expresses his desire for 

the poverty of Christ in a very strong and ardent statement: 

Qui auro, gemmis, sericis indumentis 
Se nudans Christi fit pauper et monachi 
Vilia quaerit, monasteria condit, 

. « » . 

And, in a general way, st. 2 of H(2), says the same of 

Gregory: 

Tu l a rgas opum copias 
Omnemque mundi glorlam 
Spernis , u t inops inopem 
Jesum sequar i s pr incipem. 
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S t . 2 of H(36) , a l s o b r i n g s out t h e t r a n s i t o r i n e s s of t h i s 

w o r l d ' s goods: 

Qulbus hac v i t a d e m o n s t r a s t i p a b u l a 
V i t a e a e t e r n a e permansura l umine , 
Docens t e r e n a f o r e t r a n s t o r i a , 
N i l i n hac v i t a c a r n i s p r o s i t g l o r i a . 

Two Sequences a l s o hand l e t h i s m o t i f . S t . 3a of 

S ( l ) h a s : 

Amavit e t p o s t p o s u i t , 
Quibus n o c e r i p o t u i t 
Mundi l e n o c i n i a . 

S t . 12 of S ( 2 3 ) , h a s about t he same very s imp ly e x p r e s s e d 

i n t h e s e words : 

Mundum c o n t e m p s i t 
e t a b j e c i t ; 

And i n s t . 1 3 : 

Pompas et opes 
Christo dedit. 

Besides these references to his love for poverty, 

there is a picturesque reference to what Gregory gave up of 

this world's attire for the substitution of the monk's garb. 

St. 1 of R(22), after the first Nocturne, states it this 

way: 

Radiantes gemmarum ambitu 
Praetextas ab j i c i t , 
Monachal! pauper in habitu 
Christo se sub j i c i t . 

S t . 3 of R(17b) deals especially with the change of dress 

which accompanied his change of pos i t ion: 
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Qui solebat in sericis 
Incedere in divinis, 
Post in abjectis vestibus 
Servit pauper pauperibus. 

Another reference to his abandoning the purple for 

the monk's habit is related in H(27), st. 4: 

Qui ante consueverat 
Rostra vestire ac gemmas, 
Post vili tectus stragulo 
Ministrabat pauperibus. 

In these hymns there is equal stress placed upon his 

becoming poor for Christ's sake and his donning the garb of 

a monk. However, the two Offices have more of a detailed 

account, the probable reason for which one can readily under" 

stand, since Gregory became a monk, and monks sing the 

Offie e. 

Further, there are many sources36 to give evidence 

that two years after Gregory laid down his office of prefect^ 

he founded six Benedictine Monasteries in Sicily and con­

verted his ancestral palace on the Coelian Hill at Rome Into 

a monastery dedicated to St. Andrew, in which he himself 

became a monk. Paulus Diaconus tends to be crisp and to 

the point when he writes: 

Sex denique in Sicilla monasteria construens, 
fratres illic Christo servituros aggregavit: 
septimum vero infra urbis hujus muros instituit, In 

c>0 Johannes Diaconus, Op. Cit., Bk. I, Ch. 5, 6, 7, 
p. 65. The Whitby Life, ed. by P. A. Gasqi et, p. 8. -
Gregorius Turonensi s, Op. Cit., Bk. 10, Ch. 1, in Migne, 
P. L., Vol. 71, p. 527. 
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quo et ipse postmodum regular! tramite, multis 
sibi sociatis fratribus, sub abbatis imperlo mlll-
tavit. (...)57 

In the hymns there are three general references to 

the fact that he built monasteries, followed by six more 

specific types. St. 3, after the third Nocturne of R(22), 

simply alludes to this motif: 

. . . . 
Mundum spernit, opes distribuit, 

Fundat coenobia. 

An equally crisp statement is found in st. 4a of S(30): 

Monasteria construxit 

And also in st. 4b of S(l): 

Hlc defunctis parentlbus 
Magnls dltatus opibus 
Struxit monasteria, 

The more specific and detailed references are found, first 

of all, In st. 1, after the first Nocturne of R(17): 

Sex struit in Sicilia 
Vir clarus monasteria 
Et infra urbem septimum 
In quo se fecit monachum. 

And in one 'Pia Dictamina' P(35), st. 2: 

Sex struis In Sicilia 
Et septimum in urbe 
Accepta monasteria 

°' Paulus Diaconus, Op. Cit.. Bk.I, Ch. 4, p. 43. 
Johannes Diaconus, Op. Cit.. Bk. I, Ch. 5, p. 65. 
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Two Sequences deal with this motif. St. 4 of S(39) states: 

Sex struit in Sicilia 
Vir plus monasteria 
Septimum in urbe Roma. 

And the other in st. 14 of S(23): 

Sep teno 
Instruetas 
flamine condidet 
septena coenobia 
Angelus 
hunc petit ut naufragus. 

There is also a longer reference to this in st. 4 of H(24): 

Struxit ad Christi venerationem 
Claustra sex fratrum Slculis in arvis, 
Septimum sumptu proprio latina 
Struxit in urbe. 

Finally, st. 2 of H(13) has this motif as follows: 

Vilia quaerit, monasteria condit, 
Septem praediis large ditans proprils. 

The hymns have many references to Gregory's character 

as a monk, an abbot, and throughout they refer to a special 

kind of charity to the neighbor for the love of Christ. 

St. 1 after the Responsory in R(22) compares him to a 

second Lot for his hospitality: 

Replet terras profusa largitas, 
Nee fit exsors superna civitas, 
Ut secundi Loth hospitalitas 
Sic hospis placuit. 
Felix mensa, dum multis patuit, 
Coeli civem convivam habuit. 

The last line of this reference brings out the fact that 

his table was ever open to strangers and poor guests, and 
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38 that at one time his guest was a heavenly messenger"'0. 

S t . 3 of H(13) emphasizes Gregory's generosity to the poor: 

Celebs monachus f i t abbas la rg i f luus , 
Strenuus rector pauperumque d i l ec to r ; 

. . . • 

St. 2 of H(27) s ta tes the fact simply: 

Contempsit cuncta caduca 
c a r i t a t i s off ic io . 

In a similar way, s t . 3 of H(32) proclaims his love for the 

poor: 

Mente superna petens crucifer 
Pauperibus sua cuncta dedit, 

• * • • 

There is also an extended reference to this same motif in 

st. 2 of H(38): 
Qui in adolescentia 
Praecepta Dei tenuit 
Stipemque largam jugiter 
Erogavit pauperibus. 

Two Sequences have figurative expressions of his charitable­

ness. St. 9a of S(30) by using negation tends to emphasize 

his generosity more: 

Aes in zonis non compegit 
Sed pauperibus redegit 

• • • • 

Also In s t . 5b of S(39), after revealing Gregory's poverty, 

the author goes even deeper into his affection for the poor 

0 H p« A« Gasquet , Op. C i t . , p . 7 . - Johannes D i a c o n u s , 
p_2 J_Ci_. , Bk. I , Ch. 10, p . 6 6 . - I b i d . . Bk. 2 , Ch. 2 3 , 
p . 96 . - Wil l iam Caxton, Legenda Aurea. Vol . 3 , p . 6 5 . 
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by showing how n o t h i n g s t a n d s i n t h e way of s a t i s f y i n g t h e i r 

n e e d s : 

Angelo scyphum t r a d i d i t 
Argenteum . . . 

R ( 1 7 ) , s t . 2 , d w e l l s on h i s s e r v i c e s t o t h e n e e d y : 

R e l i q u a tandem v e n d i d i t 
E t e g e n i s d i s t r i b u i t . 

The l a s t mot i f of t h i s t y p e , more e l a b o r a t e i n e x p r e s s i o n , 

i s found i n s t . 4 of P ( 4 ) : 

. . . . 
Tu in usus pauperum 
Hoc distribuisti, 
Ut amorem integrum 
Possideres Christi. 

The "Legend of the Ship-wrecked Sailor" must cer­

tainly have been on everybody's lips, judging by the popula­

rity it enjoyed in the Middle Ages. In the hymns this motif 

is more fully expressed than most of the others, and is 

found in all types - Offices, Sequences, Breviary, Hymns, 

and 'Pia Dictamina'. 

In st. 3 after the second Nocturne of R(22), there 

is a short allusion to it: 
. . . . 
In figura naufragi susclpit 
Coelestem nuntium. 

And again in st. 4 of R(17) ad Laudes: 

Bis senos nummos angelo 
Hie dedit quasi naufrago, 
Hinc scutellam argenteam, 
Quam sibi vidit reliquam. 
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St. 3 of H(2) carries it at some length: 

Videtur egens naufragus, 
Dum stipem petit, angelus, 
Tu nummulam post geminam 
Praebes et vas argenteum. 

As also does st. 3 of H(13): 

. . . • 
Dat ut naufrago argenteam angelo 
Scutellam marcis ceteris erogatis. 

The 'Pia Dictamina' by their very nature are more 

effusive, and therefore the references to this motif are 

more detailed. Especially in P(25), sts. 4 and 5, where the 

two relate this story, st, 4 handling the circumstances of 

the legend: 

Argenteam parapsidem 
Egeno erogabas, 
Ad mensam ven i t i t idem 
Post pauper e t no tabas . 

And s t . 5 expresses the conclus ion: 

Quod vultum mutat c reb r ius 
Sed r e f e r t ad ju ra tus , 
Quod angelus s i t p ropr ius 
A Deo t i b i d a t u s . 

Many d i s a s t e r s o y , f loods , famine, d i s e a s e , overtook 

Rome in the very year when Pelagius I I died, 590. Because 

of Gregory's deep and varied exper ience, h i s profound 

o y Gregorius Turonensis, OP. C i t . , Bk. 10, Ch. 1, 
p . 527, i n Migne, Vol. 7 1 . - Paulus Diaconus, Op. C i t . , 
Ch. 10, p . 45, in Migne, Vol. 75 . - Johannes Diaconus, 
0P» C i t . , Bk. 1, Ch. 39, p . 79, i n Migne, Vol. 75 . 
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s p i r i t u a l i t y , and above a l l , h i s c a p a b i l i t i e s i n s h o u l d e r ­

i n g t h e r e s p o n s i b i l i t i e s of o t h e r s , he was t h e foremos t 

c a n d i d a t e f o r t h e papacy I n t h e minds of a l l . There a r e 

many a n g l e s of d i s c u s s i o n conce rn ing h i s e l e c t i o n t o t h e 

papacy, a l l of which stem from h i s d i s l i k e of g i v i n g up 

the c o n t e m p l a t i v e l i f e f o r t h e a c t i v e . J u s t i n i a n had 

e s t a b l i s h e d t h e r i g h t of s a n c t i o n i n g p a p a l e l e c t i o n s 4 0 , 

s o , a f t e r G r e g o r y ' s e l e c t i o n as s u c c e s s o r t o P e l a g i u s , 

t h e u s u a l p r o c e d u r e 4 ! was fo l l owed , and he a w a i t e d Emperor 

M a u r i c e ' s a p p r o b a t i o n . Rumor h a s i t t h a t Gregory t r i e d t o 

encourage the Emperor to d i s a p p r o v e of t h e e l e c t i o n , and 

ano the r rumor was t h a t Gregory escaped , o n l y to have h i s 

h i d i n g p l a c e r e v e a l e d , and consequen t p r e s s u r e f o r h i s 

4 ° s i n c e J u s t i n i a n ' s t i m e , t h e Emperors c l a i m e d t h e 
r i g h t of r a t i f y i n g e l e c t i o n s t o a l l t h e most I m p o r t a n t 
s e e s I n t h e i r dominions , and t h e c l a i m was conceded by t h e 
Church. C o n s t a n t i n e IV, i n 685, t r a n s f e r r e d h i s r i g h t of 
r a t i f y i n g the p a p a l e l e c t i o n s t o t h e e x a r c h s . The T h i r d 
L a t e r a n Counci l (1179) d e c r e e d t h a t t h e e l e c t i o n of a 
pope should be made by a t w o - t h i r d s ' v o t e of t h e c a r d i n a l s , £nd 
by them a l o n e , and Gregory X a t the Second Ecumenica l 
Counc i l of Lyons (1274) , r e g u l a t e d the p r o c e e d i n g s i n 
p a p a l e l e c t i o n s , bu t the Emperors c o n t i n u e d t h e i r i n t e r ­
f e r e n c e and i n t e r p r e t e d t h e J u s t i n i a n Law as one of p a p a l 
s u b s e r v i e n c e . Cf. Jerome Bignon, T r a i t e de 1 ' E l e c t i o n du 
Pape , Nogent -Le-Ret rou , P a r i s , 1874,""TReimpression f a i t e 
d ' a p r e s l ' e d i t i o n de 1865) , p . 8 4 - 8 7 . 

41 F . A. Gasquet , Op. C i t . , Ch. 2 , p . 3 . -
P a u l u s Diaconus , Op. C i t . . Ch. 10, p . 4 6 . - G r e g o r i u s 
T u r o n e n s i s , Op. C i t . . Bk. 10, p . 527 . - Gregory , R e g i s t e r , 
Bk. 1 , Eg. 3 , p . 446; E_. 4 , p . 447 ; Ep_. 5 , p . 4 4 8 . -
J o h a n n e s D i a c o n u s , Op. C i t . , Bk. I , Ch. 39 , p . 7 9 . -
Bede, C h r o n i c l e , A. 592, p . 3 1 4 . 
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return. He finally accepted the Office, and though he 

lamented over his new dignity, still, he did greater work 

than ten contemporary ecclesiastics were able to do 

together. 

Though the "Column of Light"42 which shone over the 

cave in which Gregory was hiding from the papal election, 

constitutes one of the details treated in the hymns, in 

some cases it is handled separately and is worthy of quota­

tion. St. 1 after the First Responsory in R(22) states: 

Cum aeternus pastor Gregorium 
Praevidisset ad curam ovium 
Signo lucis in lucem gentium 
Latens est proditus; 

And in the other Office, R(17), st. 3, after the third 

Versicle, there is an even more vivid description of the 

"Column of Light": 

Dum oraret in obscuro 
Servus Dei latibulo, 
Lux immensa super eum 
Resplenduit post triduum, 
Hoc sign-" cunctis proditus 
Papa urbi? efficitur-

Then there is a short three-lined stanza, in S(41), st, 2b: 

Dignus pontificio 
Fugitivus radio 
Coeli lucis patuit. 

F. A. Gasquet, Op. Cit.. Ch. 7, p. 8. 
Paulus Diaconus, Op. Cit.. Ch. 13, p0 47. - Johannes 
Diaconus, Op. Cit.. Bk. 1, Ch. 44, P. 81. 
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S(30), st. 6b, also reminds of the miracle: 

0 Pontificem beatum, 
Per columnam demonstratum 
Et a naufrago probatum 
Dignum mirabiliterJ 

St. 9 of P(35) continues on the same note: 

Deo vacare inhians 
Latere conabaris, 
Columna lucis radians 
Te prodit, revocaris. 

The papal elections motif is rather evenly distrib­

uted throughout the hymns, all types being represented in 

this respect. St. 4 of H(2) makes a mere mention of the 

occurrence: 

. . • • 

Sic Petri gradum percipis, 
Cuius et normam sequeris. 

So also does S(23), st. 16: 

Post haec assumitur 
Christoque monstrante 
Papa constituitur. 

S(l), st. 5b states the happiness of the Church on receiving 

him as pope: 

Unde invitus rapitur, 
Praesul orbi praeficitur, 
Applaudit ecclesia. 

And st. 1 of P(15) also calls for rejoicing on the election 

of Gregory to this high office: 

Gaude te esse vocatum 
Gregori, ad praesulatum 
Urbis Romae caelice, 
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The two O f f i c e s p l a y up G r e g o r y ' s name w i t h i t s 

meaning " v i g i l o " and by t h i s means make a s i g n i f i c a n t 

r e f e r e n c e t o h i s ach ievements as p o p e . S t . 1 of R(22) 

(Ad L a u d e s ) , s t a t e s : 

Commissum gregem regere 
Dum studet vigilantius, 
Fecundat nomen opere 
Vigil praesul Gregorius. 

And st. 1 of the first Nocturne in S(17) In a similar manner 

states: 

Gregorius, ut creditur, 
Divinitus sic dicitur, 
Qui sibi et ecclesiae 
Vigilavit catholicae. 
. . . • 

And in st, 1, after the Responsoria, states in a few words: 

Sed victus prece popull 
suscepit jugum Domini. 

The whole story of his election is included in sts. 6a, 6b, 

7a, and 7b, of S(39): 

His et multis virtutibus 
Insignltus ab omnibus 
In papam fuit electus 

Quem apicem recusavit 
Et, ut ipse procuravit, 
Extra urbem est devectus. 

Sed per triduum quae situs 
Fulgore misso coelitus 
Repertus est et reductus. 

Qui plurimum reluctans 
In sedem est sublimatus, 
Hoc signo tandem inductus. 
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While Gregory was a w a i t i n g the Emperor M a u r i c e ' s 

approva l of h i s e l e c t i o n t o t h e papacy , t he g r e a t p e s t i l e n c e 

c a l l e d l u e s i n g u i n a r i a , which had o f f and on been d e v a s ­

t a t i n g Europe f o r f i f t y y e a r s , now broke out i n a l l i t s 

fu ry i n I t a l y . I t appears t o have o r i g i n a t e d i n Egypt , 

p a s s e d through t h e E a s t and so e n t e r e d Eu rope . x t was 

remarkab le fo r the r a p i d i t y of i t s work ing , t h e g r e a t 

m o r t a l i t y which i t p roduced, and t h e i n a b i l i t y of t h e 

d o c t o r s t o subdue i t . I t s main c h a r a c t e r i s t i c s had a l r e a d y 

been known from the c l a s s i c a l d e s c r i p t i o n s of t h e Greek 

H i s t o r i a n , Thucydides 4 3 > t h e Greek-born P r o c o p i u s 4 4 ; and 

were t o be d e s c r i b e d by t h e L a t i n B o c c a c c i o 4 5 , from the 

works of whom we l e a r n t h a t i t a p p e a r s t o have combined 

f e a t u r e s of s e v e r a l modern d i s e a s e s i n one, h a v i n g symptoms 

i n common wi th t ypho id f e v e r and t h e more m a l i g n a n t forms 

of meas l e s and s m a l l - p o x . Gregory made use of t h e o c c a s i o n 

to remind the peop le to keep the judgments of God b e f o r e 

t h e i r m inds . Pau lus Diaconus t e l l s us t h a t Gregory spoke 

words vh ich tended to r a i s e t h e i r h e a r t s to God: 

4 5 Thucydides , The H i s t o r y of the P e l o p p o n n e s l a n War, 
W i l l i a m Benton, P u b l i s h e r ^ ("Encyclopediae B r i t t a n i c a , I n c . ) , 
London, 1955, p . 399, s e q . 

4 4 P r o c o p i u s , H i s t o r y of t h e Wars. 8 Bks . 8 t h d e ­
vo t ed to an account of domes t ic t r o u b l e s , e s p e c i a l l y t he 
p l a g u e . 

4 5 Boccacc io , by F r a n c i s MacManus, New York, Sheed 
& Ward, 1947, p . 148, s e q . 
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(...) Oportet, fratres dilectissimi, ut flagella 
Dei, quae metuere ventura debuimus, saltern praesen-
tla et experta tlmeamus. Conversionis nobis aditum 
dolor aperiat, et cordis nostri duritiam ipsa qaam 
patimur poena dissolvat. (...) Ecce etenim cuncta 
plebs coelestis Irae mucrone percutitur, et repentina 
singuli caede vastantur. Nee languor mortem praeve-
nit, sed languoris moras, ut cernitis, mors ipsa 
praecurrit. Percussus quisque ante rapitur, quam 
ad lamenta poenitentias convertatur. Pensate ergo, 
quails ad conspectum district! judlcis pervenlt, 
cui non vacat flere quod fecit.46 

He therefore invited them to form a procession to St. Mary 

Major's. On the appointed day, while the people in their 

seven great companies walked in the basilica chanting the 

Kyrie Eleison, so fiercely did the plague rage, that even 

during the procession, no less than eighty men fell dead.47 

This penitential devotion of the Sevenfold Litany, Lltanlae 

Majores, became annual, as one48 of Gregory's Letters tells 

that it was still being repeated in 603 shortly before his 

death. 

At length the plague ceased, and a letter came from 

46 paulus Diaconus, Op. Cit., Ch. 11, p. 46, in 
Migne, P. L., Vol. 75. 

4 7 Gregorius Turonensis, Op. Cit., Bk. 10, Ch. 1, 
p. 527, in Migne, P.L., Vol. 71, says he gathered all the 
particulars from one of the deacons of his church who was 
at Rome at the time. He says: "Noster diaconus ab urbe Roma 
cum sanctorum pignoribus veniens, sic detullt, (...). 

48 Migne, P. L., Appendix ad Sancti Gregorii Eplsto­
las, Vol. 77, Ch. 3, p. 1329. 

Ibid., Bk. 11, E£. 51, p. 1169, Gregory encourage^ 
all bishops of Sicily to recite the Litany for relief from 
suffering. Cf. Paul Deaeonus, Op. Cit., Ch. 11, p. 47. 
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the Emperor in which he expressed his pleasure that his 

friend had been raised to the honor of the Papacy, and 

giving the required consent for his consecration. 

There are numerous references to the plague motif 

in the Gregory hymns. St, 2 of R(17), after the second 

Responsory has a simple recital of the event: 

Orante beatissimo 
Ad Dominum Gregorio 
Sanata est plebs Romana 
A peste inguinaria. 

There are four similar references to this motif in 

the Sequences. St. 7b of S(l) states: 

Praesulis sacri precibus, 
Monitus salutaribus 
Peste inguinaria. 

And in st. 17 of 3(23): 

Mox inguinariam 
Pestem restrinxit 
Plebemque suam sanavit. 

Also in st. 5a of S(39): 

Hie ad preces i nv i t av i t 
Populum, quern sic sanavit 
A peste inguinaria. 

And f ina l ly , in s t . 4b of S(41): 

Pest is inguinaria 
Cessat per suffragia 
Tarn sancti pon t i f i c i s . 

Pest is Inguinaria i s so often mentioned that I have made 

every effort to determine the exact symptoms and other fac ts 

concerning th i s disease. Gregory of Tours describes i t as 
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a malignant disease which caused little blisters to break 

out in the groin and visited death upon the people. He also 

speaks of Its intensity at one time in Narbonenses and said 

there was not a spot in the city where man had not been 

stricken.49 The T.L.L. says that it pertained to a tumor 

in grain or herba; the word inguinarius, -a,-um, being 

derived from inguen, an herb; as such Pliny uses it in his 

Natural History very frequently.50 

The New English Dictionary calls it a spreading 

disease resembling syphilis. Also a contagious disease 

among cattle which came from the plant. Hence Inguen. 

Inguinalls, e , or inguinarius, -a,-um is also called Aster 

Attlcus bubonium, an herb like a star51. 

There are two references to the Litanies. These 

are short, direct, and to the point. St. 8 in P(35) states: 

Cum litaniis instruis 
Cleri processionem 

• , , » 

And in another 'Pia Dictamina', P(4), line 12, there is a 

very short reference: 
• • . . 

Litaniam statuisti 

49 Gregory of Tours, History of the Franks, Liber 6, 
Ch. 14, p. 387. 

5 0 Thesaurus Latlnae Linguae, Vol. 9, p. 365. 

51 I.J.G. Schelleri, Lexicon Totlus Latinitatis, 
p. 7k3 
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I f G r e g o r y ' s p o v e r t y was g r e a t as a monk, h i s c h a r i t j 

f o r t h e poor was even g r e a t e r l a t e r as a p o p e . Sex, age or 

p r o f e s s i o n made no d i f f e r e n c e w i t h Gregory i n d i s t r i b u t i n g 

h i s p r o v i s i o n s for t he w e l f a r e of t h e p e o p l e . Johannes 

Diaconus t e l l s u s 5 2 about t he l a r g e pape r volume which was 

compiled i n G r e g o r y ' s t i m e , c o n t a i n i n g t h e f a m i l y names, 

t h e i r a g e s , and the payments which were d i s t r i b u t e d t o a l l . 

Th i s l i s t e x i s t s even today i n t h e L a t e r a n P a l a c e , and on 

i t can be found the r e c o r d of a s s i s t a n c e t o t h e t h r e e 

thousand v i r g i n s f o r whose mora l and m a t e r i a l w e l f a r e he 

was as concerned as fo r m o n a s t e r i e s of m e n . 5 5 H i s f u r t h e r 

s o l i c i t u d e f o r them i s r e v e a l e d i n a l e t t e r t o T h e o c t i s t a 5 4 , 

t he Emperor ' s s i s t e r . He t e l l s h e r t h a t t h e nuns number 

t h r e e thousand , and r e c e i v e , e ach y e a r , e i g h t y pounds of 

g o l d from t h e pa t r imony of S t . P e t e r . Other s o u r c e s 5 5 

t e s t i f y t o t h i s generous d e e d . Two Sequences and one Office 

hymn r e f e r t o t he f a c t i n a v e r y d e f i n i t e manner . S t . 24 , 

of S ( 2 3 ) , s a y s : 

Virginum 
Romae saerarum 
pavit tria milia. 

p. 97. 

5 2 Johannes Diaconus, Op. Cit.. Bk. 2, Ch. 30, p. 98, 

5 3 Gregory, Register. Bk. 7, Ep_. 12, p. 865. 

5 4 Ibid., B.l, Ejo. 26, p. 881. 

5 5 Johannes Diaconus , Op. C i t . . Bk. 4, Ch. 2 7 , 

UNIVERSITY OF OTTAWA - SCHOOL OF CRAPUATE STUPIES 



UNIVERSITE P'OTTAWA - ECOLE PES GRADUES 

BIOGRAPHICAL ELEMENTS H 7 

And s t . 4b of 3(39) s t a t e s : 

Virginum t r i a m i l i a 
P a v i t mul taque a l i a , 
Hinc r e d o l e n s u t aroma. 

S t . 5 of R(17b) i n t h e hymn (ad Laudes ) a l s o men t ions t h i s 

mot i f : 

Virginum tria milia 
Romae pavit sub regula 
Exceptis Dei famulis 
Longe vel prope positis. 

During his pontificate Rome was thronged to over­

flowing with refugees56, and the task of providing for the 

famine stricken fell to him entirely. There were deacona-

ries57 in all the districts in Rome. Gregory's Letters 

give a good idea of how they were conducted, and frequently 

mention the administrators58. The poor, the destitute and 

the aged, received food and accommodation, and if they 

had need of shelter they were received into the xendochia59 

lodging houses for strangers. Johannes Diaconus again 

describes the high estimation commonly entertained of 

56 Paulus Diaconus, Op. Cit., Ch. 16, p. 49. 

57 Gregory's Register, Bk, 5, Ep_. 28, p. 754; Bk.10, 
Ep_. 8, p. 1071, 

5 8 ___-__•> Bk» 4» ___• 27» P» 697. Many letters lend 
support to Gregory's reputation for love of the poor. 
Cf. Bk. 1, Ep . 39 , p . 4 9 3 ; Ep. 7 3 , p . 527 ; Bk. 12, Ep_. 2, 
p . 1220, e t a l . " ^ "* 

5 9 Johannes Diaconus , Op. C i t . . Bk, 2 , Chs . 5 1 , 52, 
p . 1 0 9 . 
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