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INTRODUCTION 

Although, during the years 1962-1970, there has been an 

increase in criticism of Forster*s writings and a revaluation of 

his literary -reputation, there has been no comprehensive study 

of Forster's international novels. The purpose of this thesis, 

therefore, is to show how Forster makes functional use of diverse 
2 

mores, varied settings and multi-national characters to produce 
3 

the international novel during the age of transition. 

Critics who have done studies of Forster such as 
Lionel Trilling, James ::cConkey, K.W. Gransden, Frederick 
Crews, J.B. Beer, Alan Wilde, David I. Joseph, Wilfred Stone, 
George H. Thomson, V.A. Shahane, Denis Godfrey, Lawrence 
Brander, Rose I-'acaulay and Frederick P.W. McDowell have not 
dealt sufficiently with the international aspects of Forster's 
fiction. 

2 
The terms multi-national and multi-racial are used In 

this thesis to describe characters from many national and 
racial backgrounds. 

^Substantial evidence provided in both primary and 
secondary sources attests to the introduction of the literary 
genre, the international novel, during the age of transit ion--
1330-1920. Some studies relevant to the period are as follows: 
Edith Batho, and Bonamy Dobree, The Victorians and After 
1330-1914, Vol. 4 (Introduction to English Literature], London: 
Cresset Press, 1933; Claude Bissell, "The Butlerian In­
heritance of G.B. Shaw", Dalhousie Review, XLI Summer 1961, 
p. 171; Osbe^t Burdet, The jeardsley 'Period, London: John Lane, 
1925; C.A. Bodelsen, Studies in Mid-Victorian Imperialism, New-
York: Fertig, 1925; Richard Ellman, (ed.j,-"Sdwardians and 
Late Victorians", English Institute Essays, New York: Columbia 
University Press, 196-1; G.S. Fraser, The"Modern Writer and His 
World, London: Derek Verschoyle, 1953; G.S. Frierson, The 

1 



INTRODUCTION 2 

This thesis will examine Forster's three international novels, 

Where Angels Fear to Tread (1905), A Room VJith a View (1903), 

and A Passage to India (1924)- As background to this thesis 

English Novel in Transition: 1335-1940, Norman: University of 
Oklahoma Press, T"942;" "Helmut E. Gerber, "Nineties: Beginning, 
End or Transition?", English Institute Essays, New York: Co­
lumbia University Press, 1959; Allen J. Greenberger, The British 
Image of India: A Study in Literature of Imperialism" TtPoU^ 
T9o0^ London <x New "fork: Oxford UniversiTy™Press, 19o9; Gran­
ville Hicks, Figures of Transition, West Port: Greenwood Press, 
19o4; Graham Hough, "George Moore and the Nineties", Edwardians 
and_the Late Victorians: English Institute Essays, New York: 
Columbia University Press, i960] Samuel Hynes, xTnei Sdv/ardian 
Turn of Mind, Princeton: Princeton University Press, 19o6; 
Susanne Howe, Novels of Empire, New York: Columbia University 
Press, 1949; JTzTTTenfiedy. English Literature 1330-1905, 
London: Low, Marstone & Co., 1913; Robert Langbaum, The Modern 
Spirit: Essays on the Continuity of Nineteenth and, Twenpietn 
Century Literature, .ew York: Oxford University Press, x970j 
John A. Lcscer, Journey through Despair 1330-1914: Trans­
formations in BritisTT LroeraryCulture, Pri-icefcon: Princeton 
University Press~~1963; Robert M. Lovett and Helen Se Hughes, 
The History of the Novel, New York: Mifflin Houghton, 1932; 
G. Blaike Murdoch,' The'Renaissance of the Nineties, London: 
Alexander Moring, 1911; Eaward R. Pearse, history of The 
Fabian Society, London: Dutton & Co., 191o; FT. v . Ro"uth~7 
English Literature and Ideas in the T wentieth Century, New York: 
Longrnahs ,""i~9~4o; iTi'mon Kowell-Smith Cea777 ̂ dwarciion in^land 
19P_iz.L2iZ'-' London: Oxford University Press, 19'->4; ""Frank* Swin-
nerton, Ba ck ground with Chorus : A Foot nor o to Changes in 
English Tit era ~y :^shion~~l901rr7l7, London: HTJtcTTinson, 1956; 
wTllian York Tindall, Forces in Modern British Literature 1335-
1946, New York: KnopfT, 19T7~r~Leonard 'C06ZT, SowTngj^ >ui \~utô  
biography of the Years 1330-1904, London: HogaVth™ Press, ''l̂ STJj 
Leonaf"d~wooTT, _Grov'7inr: An Autobiography of the Years 1904-
1911, London: HogaftTT Press, I$oTJ Leonard""'.;00If, beginning, 
Againj An Autobiography of the Years 1911-1913, London: Ho­
garth Press,T9o4» 

"Rose Ma caul ay t Thej/ritings of E.M. .Forster, New York: 
Harcourt, 19339 pp. 176, 18o. Macaulay^suggcsts tITat the date'o 
of the novel is "apparently approximately that of the earlier 
visit . . . (1912) . . . the European war is—still ahead." 
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Chapter One, contains first, evidence from the critics and 

literary historians to define the age of transition and Its 

literary boundaries; second, a brief discussion of the chang­

ing mores during this period and their influence on Forster; 

third, an examination of the influences on Forster relative to 

the international novel and its evolution as a fictional genre. 

The rudiments of the international novel--diverse 

mo^es, varied settings and multi-national characters—are 

found among the works of writers such as William Beckford (1759-

1344), Walter Scott (1771-1332), Charles Dickens (1312-1370), 

William Makepeace Thackeray (1311-1363), W.D. Arnold (1323-1353), 

Joseph Conrad (1357-1924) and Rudyard Kipling (1365-1936). 

Their novels explore people in places and circumstances strange 

to the majority of their readers. Their contribution is briefly 

noted to understand the origin and evolution of the inter­

national novel. No direct confrontation of the alien mores and 

people is involved in their fiction. Forster's international 

novels primarily contrast the natural traditional values of alien 

culture with the hypocrisy, complacency and arrogance of his 

countrymen abroad. Further, he finds positive good in the 

Italian and Indian cultures. 

Forster writes from knowledge, experience, and accord­

ing to a general corpus of principles—goodwill, tolerance and 

truth--he believes to be fundamental to 3LT\J understanding and 

appreciation of other people and' cultures. 
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In Chapter Two, Three and Four respectively, examina­

tion of Where Angels Fear to Tread, A Room With a View and 

A Passage to India will be made to show how Forster's alien 

settings, multi-national characters and diverse mores function 

to produce the international novel. The alien settings are 

realistic and symbolic and provide background and perspective 

to the characters and action in the novel. 

Multi-national and multi-racial characters exemplify 

the mores of different cultures. It will be shown that when 

the mores of one environment are projected into another through 

a character or characters, the interaction brings about a 

change in the mores of that character or characters. The alien 

characters acquire a new perspective on life. 

The characters In Forster's international novels can be 

divided into four types. First, those who are attached to the 

native soil and its values, and remain unaffected in their 

basic attitudes towards life and circumstances':, the best il­

lustrations are Mrs. Herriton and Harriet in Angels Fear to 

Tread; Cecil Vyse in A Room With a- View and Godbole in A Pas­

sage to India. Second, those who expose themselves to the 

alien environments believing them superior or antithetical to 

their own, and thus develop a broad and more human outlook on 

life. Caroline Abbott and Cyril Fielding illus­

trate this liberal attitude toward life. Third, those who have 

no attachments and no roots In an alien environment. The alien 
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environments distort their view on life: the British adminis­

trators, Lilia Herriton and Lucy Honeychurch belong to this cate­

gory. Fourth, those characters who are ambivalent in their atti­

tudes to the old and the new cultures, but through their role as 

intermediaries help toward attaining a better understanding of 

the contrasting environments and mores: examples are Philip 

Herriton in Where Angels Fear to Tread, Miss Eleanor Lavish in 

A Room With a View and Adela Quested in A Passage to India. 

Characters in Forster's international novels embody 

typical attitudes of their group and class. The operative 

values that they employ embrace most facets of human experience. 

The operative values in the novels are religious: Protestant, 

Catholic, Hindu, and Islamic; social: colonial and the colon­

ized;- political: ruler and the ruled; racial: Anglo-Saxon, 

Oriental and Latin; economic: rich and the poor. These values 

will be seen to conflict by means of the characters in alien 

environments. The outcome of the confrontation is new under­

standing in the characters, or a stalemate or antagonism. 

Nevertheless, the complex world of human relationships is 

disentangled. Factors leading to human misunderstandings are 

unravelled. When confronted with the apparent evil of the 

unfamiliar, the characters In Forster*s international novels 

are at first attracted romantically, later puzzled and finally 

become aware of its brutal vulnerability. 
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Speaking of Andre Gide (1369-1951)s Forster once said: 

The humanist has four leading characteristics--
curiosity, free mind, belief in good taste and belief 
in the human race—all four are present in Gide.l 

What Forster said of Gide is also applicable to himself. 

Forster had an enquiring mind. He questioned the nature of 

morality in relation to the universe. Certainly, Forster 

was an independent thinker. He spoke against the forces of 

anarchy, totalitarianism and mechanization and was distrustful 

of power wielding men: 

People I admire most are those who are sensitive, want 
to create something, discover something and do not see 
life in terms of power,~ 

Being a humanist and an individualist, he emphasized 
•3 

the values "of personal relationships and the private life". 

The problem of personal relationships between characters of 

different racial, ethnic and social backgrounds, therefore, 

has major importance in Forster's international novels. 

Forster once remarked that he belongs to the "fag-end 

of the Victorian Liberalism". Some critics have taken this 

Forster, Two Cheers for Democracy, Mew York: Har-
court, B~ace and Co., 1931, p. 228. 

2Ibid., p. 69. 

3Ibid., p. 55. 

^Tbid., p. 56. 
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phrase literally and used it against him. Bradbury argues that 

"political liberalism as a historical necessity exhausted it­

self around 1914. If liberalism is one of economic individual­

ism then Forster»s ideas and faith are historically superan­

nuated". Forster's liberalism is moral, and deals with the 

2 

idea of man and culture. Forster, therefore, is not "a modern­

ist, but rather a central figure of the transition into modern­

ism".3 

Thus, during the age of transition, Forster produced 

the international novel by provoking among "a variety of dif­

ferent and sympathetically viewed groups, those ironic inter­

national and intra-national encounters that come when one value 

system meets another and confusion and muddle ensue". It will 

be shown that Forster's early education, training at Cambridge, 

membership of the Apostles and Bloomsbury, travels abroad and 

puritan inheritance gave- him necessary experience for functional 

rendering of differences in national mentality and morality in 

three international novels. 

Malcolm Bradbury, "Two Passages to India: Forster as 
Victorian and Modern", Aspects of E.M. Forster. Oliver Stally-
brass, (ed.), New York: Harcourt, Brace, 1969, p. 124. 

Ibid., p. 124. 

3lbid., p. 125. 

4Ibid., p. 133. 



CHAPTER I 

E.M. FORSTER AND THE AGE OF TRANSITION 

As necessary background to this thesis Chapter I dis­

cusses four major elements that contribute to an understanding 

of Forster and the age of transition during which Forster wrote 

his three international novels. 

The first is a definition of the age of transition and 

its literary boundaries. It was during this unique period that 

novelists began using multi-national elements in a functional 

manner to reveal characters in foreign lands and mores. 

Section two contains a brief discussion of the changing 

mores during this period and their influence on Forster. The 

changing economic, social, political, religious, literary and 

mental attitudes of the period contributed to Forster»s func­

tional use of the elements of the international novel. 

Section three considers influences on Forster relative 

to the international novel. Some of these influences prepared 

Forster for the accurate depiction of international settings, 

characters and mores. Seven major influences on his writing 

were/ public school, Cambridge, Apostles, presence of 

3 
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intellectuals at Cambridge, Bloomsbury Group, travels in alien 

lands, and finally, Butler, Meredith and Proust. 

Section four defines the international novel. It gives 

a brief sketch of the novels in which the international ele­

ments are used non-functionally and functionally, before and 

during the aee of transition. 
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S e c t i o n One 

The Age of Transition 

Until approximately 1953 critics and literary histor­

ians generally divided the years between 1337 and the mid-

twentieth century into the Victorian Period and the Contem­

porary Period. The Victorian Period was often understood to 

begin in 1337 when Queen Victoria ascended the throne and to 

end with her death in 1901. The reign concept for demarcat­

ing the literary boundaries of a period is untenable because 

"the life of the spirit does not coincide with the vicissi-
2 

tudes of the temporal power." Moreover, the stirrings of 

revolt against Victorianism had begun well before the reign of 
3 

Queen Victoria was over. Furthermore, the attitudes prevalent 

in the early 1350's were quite different from those of the 

1390's. The former are generally grouped under the title 

'Victorianism' and the latter under 'aestheticism and deca­

dence* or the nineties and the Age of Transition. 

In his essay entitled "The Nineties: Beginning, End 

or Transition?" Gerber rejects the reign concept as well as 

Hough, "George Moore and the Nineties", p. 1. 
2 
Ibid.,- p. 1. 

3Nowell-Smith, Edwardian England: 1901-1914, p. vii. 

^"Gerber, "The Nineties: Beginning, End or Transi­
tion?" p. 54. 
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the 'nineties' concept. He sees the 'nineties' as neither an 

end nor a beginning, "not an independent, more or less self-

sufficient period." He proposes that it is a part of a wider 

period, 1330 to 1920—or to be more flexible 1370 to 1930— 
2 

which may be more suitably termed "transition",~ It Is in 

this period, about 1330 to 1920, that the dominance and co­

herence of the basic ideas and attitudes generally associated 

with 'Victorianism' gave way. A new frame of mind emerged 
3 

which pointed to the post-war temper of the 1920*s. Hough 

has argued that both the 'Sdwardians' and the 'nineties' should 

submerge their identities in a period beginning about 1330, 

after the Victorian peak, and ending in about 1914—" a period 

Gerber, "The Nineties: Beginning, End or Transi­
tion?" pp. 54-55. 

2 
Ibid., p. 55. Other critics and literary historians 

who have designated the period 1370 to 1920 as "transition" 
are: A.J. Farmer, Le Mouvement esthetique et "decadent" en 
Angietsrre: 1373-1900, Paris: H. Champion, 1931; Granville 
Hicks, Figures in Transition, New York: McMillan, 1939; 
Harold Williams, "Poets of the Transition", Outlines of Modern 
English Literature: 1390-1914, London: Sidgwick Jackson, 
1920; Abel Chevalley, "Une Period de Transition", Le rptnan 
anglais de not^e temos, Paris: II. Milfo^d, 1921; Harry J. 
"TTrks^ "The First St~e of Cultural Crisis: The Pivotal 
Period in European History", History of Ideas Newsletter, IV 
January, 1953/ p. 753; T.M. Parrott and Willard Thorpe, (eds.), 
Poetry of the Transition, 1350-1914, New 'fork: Oxford Uni-
"versity press, 1932." * 

3 
George Houghton, The Victorian Frame of Mind, New 

Haven: Yale University- press, 1951-
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distinct in spirit from . . . Victorianism, a period in which 

all the foundations of modern Literature were being laid, but 

recognizably distinct from modern Literature too." Thus, the 

period between about 1330 and 1920 can be isolated as a liter­

ary entity in its own right. 

Three anthologies devoted to works in the period be­

tween 1330 and 1920 were published in 1963: English Poetry in 

Transition 1330-1920; The English Short Story in Transition 

1330-1920;3 and English Drama in Transition 1330-1920.^ An 

American Literary Journal, now called English Literature in 

Transition, (formerly English Fiction in Transition), devoted 

to the period 1330-1920, is published at Northern Illinois 

University, DeKalb, Illinois. 

Hough, "George Moore and the Nineties", p. 2. 

2 
John Munroe-, (ed.), English Poetry in Transit ion 

1330-1920, New York: Pegasus7~l9~bo, ATTanttfbTogy of~""English 
Poetry which includes the poems of H. Belloc, R. Bridges, 
Rupert Brooke, G.K. Chesterton, W.H. Davies, Walter de la 
Mare, Rudyard Kipling, D.H. Lawrence, and many others. 

3Helmut Gerber, (ed.), The English Short Story in 
Transition 1330-1920, New York: Pegasus, 19~6~8~~! An anthology 
of twenty-six~E*ngTTsh short stories including such writers as 
W. Pater, Arthur Symons, Max Beerbohrn, Ernest Dowson, George 
Gissing, R. Kipling, Somerset Maugham, Joseph Conrad, and others, 

"̂Henry F. Salerino, (ed.), English Drama in Transition 
1330-1920, New York: Pegasus, 19o3. An anthology of British-

Drama from the period 1380 to 1920 includes playwrights Arthur 
Jones, Arthur Pinero, G.B. Shaw, Oscar Wilde, J.M. Barrie, 
J.M. Synge, W.B. Yeats, and others. 
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On the basis of authorities cited above, the name 

which seems most descriptive of the period is "Transition". 

Hence, the literary period between approximately 1330 and 1920 

in which Forster wrote his international novels, is referred 

to, in this thesis, as the "transitional period", or age of 

transition. 
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S e c t i o n Two 

Cross-Currents during the 

Age of Transition 

This section deals briefly with changes in economic, 

social, scientific, religious, political, literary and mental 

attitudes during the age of transition that contributed to 

Forster's functional use of the elements of the international 

novel. 

The impact of industrialism and urbanization during 

the later phase of the nineteenth century caused large numbers 

of people to migrate from the rural areas to the cities. The 

pre-industrial way of life and economy was beginning to col­

lapse. The break-up of this patterned and ordered way of 

life, of the traditional structures and strictures, created an 

emotional and intellectual stir. Many novelists of the trans 

itional period were preoccupied with the process of disinte­

gration of the old bastions of support and guidance—family, 

school and church. In particular, George Gissing (1357-1903), 

Samuel Butler (1335-1902), Oscar Wilde (1356-1900), Thomas 

Hardy (1340-1923), Joseph Conrad (1357-1924), D.H. Lawrence 

(1335-1930) and Forster found themselves "caught up in a 

•Woolf, Sowing, p. 116. 
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torrent of materialism, atheism, idealism, and romanticism". 

All of them became concerned with attitudes, ideals and 

spiritual values at almost the opposite extremes to the atti­

tudes, ideals and values governing the majority of the Victor­

ian people. Each of these novelists reacted to the confusion 

of his age in his own unique way. Gissing became a mild 

socialist. Butler was a cautious rebel deeply occupied with 

Darwinism. Hardy took refuge in pessimism. Wells wrote 

scientific romances. Lawrence examined the impact of science 

on human relationships. Wilde became a victim of "the great 

social-literary scandal at the hands of the forces of reaction 

and hypocrisy, for conveying sensations of pleasure and 

2 

beauty, unaffected by social and moral values". Conrad 

probed the problems of the individual faced with the dehuman­

izing, acquisitive and selfish elements in society. Forster 

travelled widely searching for the values that might save the 
human personality from the forces of urbanization, and 

4 

3 
mechanization» Rudyard Kipling (1365-1936) 

was preoccupied with the Imperial idea, 

1Kennedy, English Literature: 1330-1905. "Introductio 
quoted in Friers on"' s "f he" | j7ngTT sPP'u o y el in ' Aran's it io n, p. 117. 

2 
Hough, "George Moore and the Nineties", p. 3. 

-̂ George H. Thomson, The Fictign _of E.M. Forster, 
Detroit: Wayne State University Press, 19o7, p7~2~5T " 

+Asa Brings, "The Political Scene", Edwardian England 
1901-1914, 1964/'pp. 59-60. 
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Urbanizat ion and mechanization changed the s o c i a l 

a spec t s of s o c i e t y . The period became in t e r e s t ed in the "new",' 

as i s shown in these phrases : New Hedonism, New F i c t i o n , New 

Paganism, Mew S p i r i t , New Drama, New Woman, New Revela t ion , 
2 

and New Voluptuousness. Even the magazines were entitled New 
3 

Age and the New Review, 

The majority of the novelists during the transitional 

period became protagonists of revolt against cant and hypoc­

risy. They reacted against social, political, religious, 

moral and artistic institutions, their beliefs and their stand­

ards. These novelists performed the difficult task of "clear­

ing the cobwebs and curtains that kept people in religious and 

philosophical nightmares."^ They endeavoured to illuminate 

truth and reality about the human predicament by using factual 

knowledge, judgement and experience. 

The light of plain common sense was shed not only on 

religious and philosophical questions but also on the 

•'"V/oolf, Sowing, p. 159. 

o 
Holbrook Jackson, The Eighteen Nineties, Hammonds-

worth: Penguin, 1939, p. 3 ^ 

3Ibid., p. 36. 

Sfoolf, Sowing, p . 147. 
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relations between man and woman. Free and frank discussion 

of sex, tabooed by the bourgeois Victorians, was gaining favor. 

This was caused by the refusal of the "New Woman" to abide by 

the views of the older generation. The "New Woman" asserted 

her independence and thus exploded the myth that it was a 

man's world and that woman was subservient. Traditionalists 

were not only affronted by this attitude but protested against 

the portrayal of the "New Woman" in the novels of the transi­

tional period. The outcry against Tess (1391) and Jude the Obscure 

(1394) from those who supported the degraded and hypocritical 

elements in Victorianism demonstrates the conservative atti-
2 

tude. Critics objected to a woman who had an illegitimate 

child being made the heroine of a respectable novel and still 

more to her being rather provocatively labelled by Hardy in 
3 

his sub-title as "pure woman". In spite of the controversy 

raging around Tess, Hardy (like HenrikIbsen [1323-1906] and 

George Bernard Shaw [1356-1950]) became the "cause of change", 

w;hose reverberations we hear mildly in Forster, and Lawrence. 

For example: (1) Tess of the D'Urberyjlles: Pure 
Woman, (Paperback), New York: St. Martin Press, 1971; (2) 
Earnest Pontifex or The Way of All Flesh (1903), Boston: 
Houghton Mifflin, 1964; and (3) The Tost Girl (1920), New 
York: Viking Press, 1971. 

2 
Woolf, Sowing, p. 166. 

3 
^Hardy, Tess of t h e D ' U r b e r v i l l e s . 
Mtfoolf, Sowing, p . 167 . 
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Their novels contain a change in attitude towards marriage— 

marriage is not always the consummation of love but ofterv the 

beginning of human woes. Many characters, therefore, in 

Forster's international novels try to evade or extricate them­

selves from marriage. The revelation of truth about marriages 

and sexual relationships provoked many transitional novelists. 

The air of freedom surrounding feminine movements led to the 

re-appraisal of many Victorian values: religious, ethical, 

moral, social, political and economic. 

This process of re-examination of values in the light 

of new experiences and researches revealed that old ideals were 

not the only beliefs that suffered at the hands of the Icono­

clasts, but old barriers and boundaries were breaking down. 

Forster saw that society was becoming depersonalized by "mate­

rialism, by Philistinism, by some of the more inhibiting forms 

of puritanism and most of all perhaps, by a blinding compla­

cency engendered by a confident sense of its own entrench­

ment". He tended towards skepticism and agnosticism. For 

such a sensitive mind as that of Forster, not authority but 

experience became the basis of knowledge. 

H.A. Smith, "Forster's Humanism and the Nineteenth 
Century", Aspects of E.M. Fo-ster, p. 106. 
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Charles Darwin's (1300-1332), Origins of Species, 

(1359) questioned the traditional concept of man as made in 

the image of God. St. Augustine's and St. Paul's notions 

based on 'sins of flesh' and mortification of the flesh became 

unacceptable to the majority of the transitional writers. The 

aesthetes and decadents cherished the life of sensations 

rather than of thought. Orthodox Christianity was threatened 

and an ascetic view of life was disdained. Some of the Vic­

torians who had been taught to value the spirit above worldly 

prosperity, realized that the former was almost unattainable 
2 

without the latter. For Butler "Money was like an antennae; 
3 

without it the human insect lost touch with its environment". 

But possession of money absolved one from seeking any place at 

all within society. This is how Forster, too, looked at 

money: that it was the pre-requisite for social and moral 
5 

ameliorat ion. 

jDarwin's Origins of Species attempts to explain the 
origin of man and his history as an evolutionary process 
depending on natural selection, and adaptation to environment. 

Kouth, English Literature and Ideas in the Twentieth 
Century, p. 3. 

3 
^Samuel Butler, "Darwin Among the Machines", The Note-

Books of Samuel Butler, New York: AMS Press, 1963, pp. 32-40. 

Daniel F. Howard, (ed.), The Way of All Flesh, New 
York: Houghton, Mifflin, 1964, p. x v m . 

^Wilfred Stone, "A Conversation with E.M. Forster", 
Encounter, IX (November, 1957), 55. 
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The importance of a firm economic base began to be 

emphasized by transitional novelists like Shavr' and Forster* 

In Forster's international novels, the poor are generally 

characterized as inferior by those nurtured and profiting by 

the tight Victorian monied classes. The denigration of 

the poor is exemplified in the attitude of the Herriton family? 
3 Z 

Lucy, Miss Bartlett, and the British administrators of India. 

Scientific thought provided another kind of explanation 

for the social, economic and mo^al tensions in the age of 

transition. Science showed the fallacy of the Victorian 

opinion that the nineteenth century institutions, both tempo­

ral and spiritual, were permanent. Forster, too, recognized 

that the economic basis which had given the Victorians an ap­

pearance of stability had been undermined. The changes in 

outlook and environment stimulated the novelists of the period 

to question, examine and test the assumptions on which the 

2 

Archibald Henderson, George Bernard Shaw: Man of 
the Century, New York: App 1 eoon"''C"roTts, ' 193"6","~pj. 15l-5^T 

2See Chapter II, section two, pp. 77, 73, 79. 
3 
^See Chapter I I I , sec t ion one, pp. 103, 110j. s e c t i o n 

t h r e e , p . 122. 

^See Chapter IV, sec t ion two, p. 175. 

^A.C. Ward, Twentieth Century L i t e r a t u r e , 1901-1960, 
I on: Metheun x Co., IpoTT, p7~TT Lone; 

t u r y " , p . 106. 
Smith, " F o r s t e r ' s Humanism and the Nineteenth Cen-
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society was based. This questioning resulted in a progressive 

extension of the critical spirit of agnosticism. The western 

ways of behavior, until now considered superior, were ques­

tioned. The studies of Andrew Lang (1344-1912),2 Frederick 

Harrison (1331-1923), and James Frazer's^" The Golden Bough 

(1390), showed that modes of behavior vary in different en­

vironments and there was no acceptable metaphysical concept 

of man. 

With a wide variety of current explanations for the 

nature and behavior of man, the myth of the Anglo-Saxon 

Protestant's superiority was threatened. Interest in cosmo­

politan themes increased and such novelists as Rider Haggard 

(1356-1925), Lawrence, Kipling, Conrad, Somerset Maugham (1374 

Frierson, English Novel in Transition, p. 212. 
2 
Andrew Lang's Myth, Ritual and Religion (1337), shows 

that similar folk themes demonstrate a common human experience 
and thought pattern, underlying mythology, religion and art, 
and that folklore is not the debris of a higher or literary 
mythology, but the foundation on which that mythology rests. 

3 
^Frederick Harrison, a leader of the positivists and 

active in political reforms, subscribed to Darwin's evolu­
tionary theories. His work The Positive Evolution of Religion 
(1912), that caused a great stir during the period, discusses 
the influence of morality on religious beliefs, 

^James George Frazer (1354-1941), held the chair of 
social anthropology at Liverpool, 1907-1922. His publications 
include The Golden Bough (1390), which studies various forms 
of religious'beliefs and" helped a great deal to re-orient men's 
minds towards fundamental questions of custom and belief, 
during the period. 
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1963)' and Forster looked beyond their national boundaries. 

Their novels contain significant references to other cultures 

and religions. 

The tremors of discontent by nations under British 

control contributed to the change in the mental attitudes of 

the people of England at that time. There was the Irish in­

surrection of 1379. The Boers revolted against foreign rule 

in 1330. General Gordon was killed in 1335. The Japanese de­

clared war on China in 1394. The Indian national,.congress was set 

up in 1332 to demand more concessions from the British govern­

ment. The British Empire was at its zenith of both glory and 

2 girth, and British Imperialism at its apogee. 

Men of varied literary talents were writing and work­

ing in the context of the Empire at its peak. Haggard, for 

instance, was working as a Master of the High Court of Trans­

vaal. Kipling was working as a journalist in India. Conrad 

was an officer in the Merchant Marine in the Far East. For­

ster was employed as secretary to the Maharaja of Dewar in 

xRider Haggard, The Witch's Head (1334), has South 
Africa as its setting; D.H. Lawrence'3 The Lost Girl (1920), 
is set in England and Italy; Kipling's Kim (1901), is set in 
India; Conrad's Heart of Darkness (1393-99) has an African 
setting; Maugham's The Moon and Six Pence (1919), has a South 
Sea setting; and For.ster's Where Angels Fear to Tread (1905), 
is set in England and Italy. 

2, 
woolf, Growing, p. 25. 
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India, All these novelists gave expression to their ideas for 

and against British Imperialism. 

There was an upsurge of nationalistic feelings during 

the age of transition. England became a nation of confident 

and assertive people. Carlyle's ideal of work was translated 

into the art of making money. The Gospel of 'utility' became 

synonymous with 'efficiency'. 'Progress' was identified with 

'push1. Thus, the strong motivation of the Victorians was to­

wards hard work, practical expertise and dovm-to-earth ability. 

This was combined with the sustaining power of the pervasive 
2 

Puritan ethics. It became a common belief that "England has 

been privileged with the extraordinary success, power, and 

grandeur of the last three centuries, solely for the purpose 
3 

of sustaining true religion in the world.nJ Forster exposes 

the intolerance and prejudices of the product of this atmo­

sphere in his international novels. 

See W.L. Langer, The Diplomacy of Imperialism 1390-
1902 (1935), Cambridge, Massachussets: Harvard University 
Press, 1935, p. 134. Highly important view of unquestioned 
historical facts, as connected with the honor and safety of 
the British Empire. British Imperialism was the voice of 
British progress and domination. 

2 
Emery Neff, Carlyle and Mill, New York: Columbia 

University Press, 192"6", p. 120, 
-'George Croly, The Englishman's Polar Star11, Preston: 

E. Moreland, 1323, p. l+V. 

"̂See Chapter II, section two, p. 77; section three, 
pp. 34, 36, 94, 96, 93; Chapter III, section one, pp. 105, 
106, 103, 111; section three, p. 133; Chapter IV, pp. 159, 
161, 162, 163, 166, 179. 
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The "mechanised, urbanised and routinised" pattern of 

living, the perplexity and confusion caused by the new economic, 

social and political theories of Marxism and Darwinism, the 

fear of disintegration of the British Empire and the economic 

depression of the 1330's, and the desire to "destroy" the in­

flexible prejudices, caused some English novelists of the 

transitional period to be susceptible to contemporary literary 

influences from France and Russia. Zola's naturalism and 
2 

Turgenev's Cosmopolitanism entered English fiction. Gissing, 

George Moore (1357-1933), Conrad, Forster and Henry James(l343-

1916) came under their influence. 

Emile Zola, "The Experimental Novel", The Modern 
Tradition, ed. by Richard Ellman and Charles Feidelson, New 
York: Oxford University Press. 1965. Zola's essay "The 
Experimental Novel", (1330), was a manifesto for naturalism in 
fiction. He sees the role of the novelist as analogous to 
that of the scientist in the laboratory setting up, observing, 
and controlling an experiment: "the novelist is equally an 
observer and an experimentalist. The observer in him gives 
the facts as he has observed them, suggests the point of de­
parture, displays the solid earth on which his characters are 
to tread and the phenomena to develop. Then the experiment­
alist appears and introduces an experiment, that is to say, 
sets his characters going in a certain story so as to show 
that the succession of facts will be such as the requirements 
of the determinism of the phenomena under examination call 
for." p. 271. 

2 
Alan Holder, Three Voyagers in Search of Europe. 

Philadelphia: University of Pennsylvania Press, 1966, p. 34. 
"Cosmopolitanism" is a "condition of being versed in the ways 
of several countries, such knowledge resulting in an in­
ability or refusal to find any one country in itself all-
absorbing, a reluctance to put down roots at . . . one place." 
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Naturalism exercised its influence on English fiction 

in at least three ways: it showed the powerful influence of 

environment on character; it helped to reveal and to under­

stand the psychology, moral values and attitudes of the poor; 

it dealt, using "sincerity and craftsmanship", with the prob­

lem of Illicit relationships. 

Until 1390 criticism was unfavorable to naturalism 

because of its "materialism, its determinism., its disregard 
2 

for decorum, and its brutality". But by 1393, naturalism was 

accepted in English fiction. Esther Waters (1394) and New 

Grub Street (1391), showed that naturalism could be used ef­

fectively for the portrayal of real life. 

In addition to literary value, naturalistic trends were 

useful for the critical examination of the institutions of 

society: for insights into their codes of conduct; for social 

probing; for directing attention to the evils of restraint and 

taboo; for an objective, impersonal and honest delineation of 

human experience. But a reaction against naturalism came from 
3 

those with strong roots in the intellectual aristocracy. 
These aristocrats wanted to portray life realistically; expressed 

Hicks, Figures of Transition, p. 292. 
2 
Frierson, English Novel in Transition, p. xi. 

^Thomson, Fiction of E.M. Forster, p. 29. Some of the 
leaders were Virginia \<ooif (lb'o2-194l). Bertrand Russell 
(1372-1970), Lytton Strachey (1330-1932) and Forster. 



E.M. F0R3T3R AND THE AGE OF TRANSITION 26 

unconventional socia.1 , moral and religious ideas; and corjnunicat 

personal conceptions and philosophical beliefs. Forster ac­

complished that task in his international novels. Instead of 

portraying the externals of life in Italy, India and England, 

he revealed the inner life by representing the psychic pro­

cesses of his characters. 

The deepening interest in other cultures and religions 

and better means of communication and transportation, assisted 

the artistic rendering of experiences of alien lands. A cos­

mopolitan outlook on life began to emerge and a new awareness 

of the complexity of social relationships influenced many 

novelists of the period. Experience, rather than in­

herited values became the basis of knowledge. Many novelists 

took personal voyages of discovery to alien lands. Forster 

travelled in Italy and India prior to the writing of his inter­

national novels. As a consequence of his new experiences and 

understanding of other cultures, Forster defied the "tight 
2 

Victorian world in which he was nurtured". In his inter­

national novels he shows the falsities of the social conven­

tions of English middle-class life and its rejection of 

spontaneity, sincerity and instinct. 

Thomson, Fiction of E.M. Forster, p. 23. 
2 
Stone, "Forster on Love and Money", Aspects of E.M. 

Forster, p. 121. * "~ 
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Thus, Forster, who once remarked "I am actually what my 

age and my upbringing have made me", certainly dealt with 
2 

comedy and irony and the problems of the contingent world, 

especially those problems affecting human relationships in 

his international novels. The social, political, religious 

and intellectual climate of the age caused Forster to react 

against his milieu. He viewed the problems confronting his 

native environment with detachment and realism and contrasted 

his environment against foreign cultures by making use of 

alien settings, bi-national characters and diverse mores. 

1955, P. 63. 
2 

Forster, Abinger Harvest, New York: Meridian Books, 

Bradbury, Aspects of E.M. Forster, p. 132. 
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Section Three 

Influences on Forster Relative to 

the International Novel 

This section provides the background which is neces­

sary for understanding Forster's mind and attitude, as an 

international novelist during the age of transition. 

Forster was born on January 1, 1379 into an upper-

middle class Victorian family. When he was two years old his 

father, an architect, died. So Forster spent his early child­

hood among his relatives, mostly elderly women, who belonged 

to the Clapham sect. He became a special favorite with his 

great-aunt, Marianne Thornton, from whom he inherited a legacy 

of 3000 pounds. This inheritance enabled Forster to pay for his 
2 

education at Cambridge University and early travels abroad. 

Forster received his early education at Tonbridge School, 

The public school was one of the most influential institutions of 

the Victorian age. It trained people to admire athletic prowess, 

Forster, Two Cheers for Democracy, p. 195. Clapham 
sect was a group of wealthy, socially oriented, pragmatic, 
upper-middle class, Victorian Anglicans. Its members were 
active in philanthropic activities and other good works. In 
Forster's words, Clapham represented "an age when to get rich 
and to be good were harmonious." 

2 
Forster, Marianne Thornton, London: Edward Arnold, 

1951, P. 239. "~ 
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suppress sympathy and feelings, and cultivate a certain hau­

teur. Further, it tended to encourage among its students 

parochial, moralistic, and stereotyped attitudes based on 
2 

arrogant assumptions of the Imperialists and Jingoists who 
3 

advocated the claims and ideals of the British Empire. Those 

who were educated in such institutions were conscientious, but 

narrowrainded. They acted in the outside world as if the 

axioms taught at school were of universal application. For­

ster not only detested public school education for its snob­

bery and dullness but strongly believed that as it curbed the 

spontaneous expression of honest emotions such an education 

was inimical to the growth of genuine human relations and 

fellowship: 

The inhibited English go forth into a world that 
is not entirely composed of public school men or 
even of Anglo-Saxons, but of men who are as 
various as the sands of the sea; into a world of 
whose richness and subtlety they have no con­
ception. They go forth into it with well-

David Newsome, Godliness and Good Learning, London: 
John Murray, 1961, pp. 34-81. 

2 
According to Webster's Third New International Dic­

tionary, Springfield: C. & C. Merriam Co., 1969, p. 1133, 
"Imperialist" is defined as the "policy practice or advocacy 
of seeking or acquiesing in the expansion of the control or 
empire of a.nation by the acquirement of new territory or 
dependencies especially when lying outside the nation's 
natural boundaries by the extension of its rule over other 
races of mankind." 

•̂ R.A. Scott—James, Fifty Years of English Literature, 
London: Longmans, 1956, p. 14. 
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developed bodies, fairly developed minds, and un­
developed hearts . . . that is largely responsible 
for the difficulties of the Englishmen abroad.1 

By "undeveloped hearts" Forster meant the failure of human 

beings to love one another. Trilling rightly points out that 

public school experiences presented Forster with his dominant 
2 

theme of the "undeveloped heart". In Forster's international 

novels those who possess vrealth or power or both—manifest the 

undeveloped heart. These are the British Officials in A Pas-

sage to India and the Herritons in Where Angels Fear to Tread 

and the Honeychurches at Surrey in A Room Writh a View. The 

"undeveloped heart" in these novels also expresses the 

materialistic, puritanic ethics of the Victorian period, char­

acterized by exclusive cultural snobbishness, a strong sense 

of duty and self-complacency. Again, the Herritons, the 

Honeychurches, and the British administrators in India reflect 

the materialistic and ethical stance of the Victorian period. 

Forster entered Cambridge in 1397 as an undergraduate. 

He found university life more pleasant in contrast with the 
3 

unhappy experiences^ at Tonbridge School, Here the 

Forster, Abinger Harvest, p. 5. 
2 
Trilling, E.M. Forster, New York: New Directions, 

1964, p. 23. 
3 
^Stoney The Cave and the Mountain, London: Oxford 

University Press,~T96c, conversation with Forster March 10, 
1965, p. 41. 
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emphasis was not on an adhet^ence to conventional morals and 

middle class ethos, but rather on a quest for truth. Not 

only did the university resolve all the false antitheses that 

the public school had contrived but also helped him to formu­

late a unified view of life. Without this view Forster be-
2 

lieved life is like a grey river : 

Body and spirit, reason and emotion, work and 
play, architecture and scenery, laughter and 
seriousness, life and art—these pairs which are 
elsewhere contrasted were there fused into one.3 

Thus the training at Cambridge provided Forster with an op­

portunity for total development of his personality. 

In his March 19, 1965 conversation with Wilfred Stone, 

Forster said that he joined the Apostles in 1397, the year he 

came up to Cambridge. The Apostles, men of integrity, were 

Forster, Goldsworthy Lowes Dickinson. London, Edward 
Arnold, 1967, p. 60. 

2Forster, "The Point of It", Collected Short Stories of 
E.M. Forster, London: Sidgwick & Jackson, 1947, p. 35. 

3 
Forster, Abinger Harvest, p. 34. 

^"Stone, The Cave and the Mountain, p. 41. The Apostles 
was a secret discussion society organized around 1320 at St. 
John's College by George Tomlinson. It was called the "Cambridge 
Conversazione Society". In 1324, it moved to Trinity, where it^ 
has remained since then. Its members were the most distin­
guished British intellectuals of the nineteenth and twentieth 
centuries. The important members were: G. Lowes Dickinson, 
Rô -er Fry (1367-1934), J.M.3. McTaggart, loore, Russell, 
Nathaniel Wedd, Alfred North Whitehead (1361-1947); the under­
graduates ve-e Forster, John Laynard Keynes (1333-1946), 
MacCarthy, Thdby Stephen (1379-1906), Strachey, and Leonard 
Woolf (1 VC-.H\0). See below pare 33 for a discussion of the 
particular influences on Forster of Dickenson, Moore, Wedd and 
I'cTa^gart. 
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in the vanguard of building a new society "free, rational, 

civilized, pursuing truth and beauty." Its membership "was 
2 

similar in taste, class, intelligence, and breeding." They 

were anti-utilitarian; put faith in honest doubt, and could 
3 

not swallow any ethics of expediency and self-interest. The 

morality of action, of works rather than grace was fundamental 

to their ethical stance. Thus, Forster's association with the 

Apostles was not only an intellectually stimulating experience 

but also enlightening. It gave him ideas opposed to imperial­

ism, Jingoism, futile officialdom, and force. His new concepts 

ran counter to the crystalized opinion which the vast body of 
5 

men had vested interest in supporting. His association with 

the Apostles may in part account for Forster's rejection of 

Victorian insular and conservative moral seriousness, and 

helped the development of his international outlook. He moved 

away from modern England in time as well as space and the wave 

of emotion and enthusiasm aroused by the splendour and fact of 

Empire did not appeal to him. 

Woolf, Sowing: An Autobiography of the Years 1330 to 
1904, p. 161. 

2 

Stone, The Cave and the Mountain, p. 44. 

3Ibid., p. 49. 

4Ibid., pp. 57-53, 

^Woolf, Beginning Again, p. 127. 
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At Cambridge Forster was greatly influenced by four men 

whose philosophical minds were unorthodox and unconventional: 

1 2 
Goldsworthy Lowes-Dickinson, George Edward Moore, Nathaniel. 
Wedd, and J.M.E. McTaggart. They were all Apostles'* and 

Stone, The Cave and the Mountain, pp. 40-93. Golds-
worthy Lowes Dickinson (1J62-1932), Cambridge Philosopher, 
was born in London, son of an artist, educated at Carter 
House and King's College, Cambridge, where he lived as a 
fellow from 1337 to his death. He was a lecturer in political 
science who devoted himself to the cause of international 
peace and is credited with suggesting the name of League of 
Nations. His works include Greek View of Life (1396), Letters 
from a Chinaman (1901), and East and T,.'e3t (1914). 

2Ibid., pp. 40-93. George Edward Moore (1373-1953), 
was a Philosopher, son of a Doctor, and a fellow of Trinity 
College, Cambridge. His major works are Principa Ethica 
(1903), and Ethics (1912); he believed in cultivated and con­
templative enjoyment in which rules of conduct are insignifi­
cant. He attempted to link truth and beauty, not only in art, 
but in the human relationship of love. 

^Ibid., pp. 40-93. Nathaniel Wedd was Forster's 
Classical teacher at Cambridge. He stimulated Forster's in­
terest in Classics and the Greek view of life, and encouraged 
him to write. He was passionately concerned with social 
justice and humanitarian causes. See below pp. 34-35. 

^Ibid., pp. 40-93. J.M. McTaggart (1366-1925), was 
a Philosopher v/ho was educated at Trinity College. His works 
include Cosmology (1901). An atheist, McTaggart believed 
that the world is a society of minds, enjoying eternal or 
rather timeless existence, and related to one another by 
love. 

Ibid., p. 60. 
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active in the pre-Bloomsbury world"" which Forster entered in 

1397.2 

Speaking; of Dickinson, Forster said "Few men can have 

so combined the powers of the head and the heart and by the 
3 

use of reason so fortified the affections as Dickinson". 

Forster shared his love of Greece, his respect for personal 

relationships, and his spiritual and idealistic strain of 

humanism. Dickinson's unified view of things, which valued 

body as well as mind, and his belief that all forms of 

idealism—Christian, pagan, and utopian--can be of use in 

guiding men towards Good,-' v/as equally shared by Forster. 

Nathaniel Wedd, his classics teacher, was another 

formative influence on Forster at Cambridge. Forster acknowl­

edged his debt to him in these words: 

Eleanor Godfrey, "The Unbuttoned Manner", The Canadian 
Forum XXIII (October, 1943), pp. 154-55, describes the pre-
"Bloomsbury world as chauvinistic, in which men believed"in 
personal power and success; were self-complacent, racialist 
and commercial. Imperial diversions prevailed. It vas diffi­
cult for men to achieve intimacy as it was a self-conscious, 
power-ridden, and proprietal society. 

2 
Stone, The Cave and the Mountain, p. 60. 

3 
F o r s t e r , Goldsworthy Lowes D i c k i n s o n , p . 6 6 . 

^ D i c k i n s o n , L e t t e r s from John Chinaman, London: 
George Allen& Unwin, 1946, p . 70 . 

5 
D i c k i n s o n , Modern Symposium, London: George A l l e n & 

Unwin, 1930, pp . 15ttT. " 
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When I was at Kings, Nathaniel Wedd taught me 
Classics and it was to him more than to any 
body else . . . that I owe such awakening. 1 

The 'awakening' was to the existence of a world of friendship 

and intimacy at Cambridge and to his potential as a future 

writer. It was Wedd who stimulated Forster»s interest in the 

Greek viev; of life, in which beauty, loveliness and freedom 

are important to full life. 

From his association with McTaggart, Forster learnt 

that "the world is a society of minds, enjoying eternal, or 

rather timeless, existence, and related to one another by 

love . . . there is no God and matter, space and particular 
2 

time are illusions." It Is through love that we come to the 

closest contact with reality. Thus, McTaggart put faith in the 

power of love. For him friendship was the most important 

asset one could possess in this world. It even displaced love 
3 

of God. McTaggart and Forster were admirers of Swinburne's 

poem "Hertha" and the line from "Hertha", "Love, the beloved 

republic that feeds upon freedom and lives", is repeated in 

Forster, Goldsworthy Lowes Dickinson, p. 73. 

Anthony Quinton, "Thought", Edwardian England, 1901-
1914, p. 260. 

3Ibid, p. 260. 

J.O. Bailey, Victorian Poetry, New York: The Ronald 
Press, 1962, p. 660. 
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Forster's essays. The theme of personal relationships in 

Forster's international novels has its powerful exponent in 

McTaggart. 

Moore was perhaps the most important influence on 

Forster when the latter was an undergraduate at Cambridge. 

Moore stressed intuition, personal relationships, and enjoy-
2 

ment of beautiful objects. He insisted upon the intrinsic 

value of the good state of mind and the importance of good 
3 

taste. Further, there is a spiritual and idealistic strain 

of humanism in both Forster and Moore. Forster's belief that 

a work of art should possess internal harmony is an expression 

and a modification of Moore's description of intrinsic good. 

Besides the meeting of minds at Cambridge at the turn 

of the century, the general atmosphere at Cambridge, which 

was one of continual excitement and strong feelings, 

Stone, The Cave and the Mountain, p. 6l, 
2 
J.M. Keynes, Two Memoirs, New York: Augustus M. 

Kelley, 1949, p. 32. 
^J.K. Johnstone, The Bloomsbury Group, New York: The 

Noonday Press, 1954, p. 375"i 

4Ibid., p. 375. 

^Donald J. Watt, "G.E. Moore and the Bloomsbury 
Group", English Literature in Transition, Vol. 12, No. 3, 
I969, p. 127. By "internal harmony" Forster means an "orderly 
product"; "intrinsic good" means "aesthetic emotion as an end 
in itself". 

6Woolf, Sowing, p. 159. 
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modified Forster's early childhood experiences. The Victor­

ians' values appeared to him to be materialistic and utilitar­

ian, as they stressed moral obligation rather than natural 

affection and propriety rather than real personal relations. 

Forster's ironic treatment of wealthy bourgeois Sawston and 

Surrey inhabitants and the imperial rulers of India shows 

"Cambridge was the most wonderful thing that happened to For­

ster."2 

In Forster*s international novels, Cambridge functions 

as an image of the ideal society, the republic of love or 

brotherhood of man realized on earth. The characters in For­

ster 's international novels who have been to Cambridge at one 
3 

time or another believe in fellowship with love, but those 

who are the product of the English public school believe in 

existence without love. Further, the Cambridge environment 

helped Forster to formulate and place the concept "unified 

view of life and love" at the upper pole of his scale of 
5 

values. 

Johnstone, The Bloomsbury Group, p. 42. 
2 
Swinnerton, Georgian Literary Scene, London: Heine-

mann, 1935, p. 403. 

-*An example is Aziz in A Passage to India, p. 7. 

The British administrators in A Passage to India; see 
Chapter IV, section two, pp. 164, 165, 166, 172, 173, 133. 

^Montgomery Beligion, "The Diabolism of E.M. Forster", 
The Criterion, XIV (October, 1934), p. 70. 
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Another important influence on Forster was the Blooms­

bury Group. They w^re Forstor's circle of acquaintances at 

Cambridge and London during the years 1907 to 1914, and 

consisted entirely of intellectual aristocrats. In a letter to 
2 

K.W. C-ransden, Forster denied belonging to Bloomsbury. There 

are, however, many basic assumptions and attitudes that ha has 

in common with the Bloomsbury Group. The majority of Blooms­

bury members, Keynes, Clive Bell (1331-1964), Fry (1366-1934), 

Woolf, Russell, Strachey, and members of the Apostles had 

attended Cambridge. Their training at Cambridge gave them 

common values. All of them, anti-imperialists, stood for love 

and tolerance, as well as enjoyment of beauty and friendship. 
3 

They were debunkers of '/ictorianism and revolted against the 

Victorian heritage of materialism, Grundyism, and 

The Bloomsbury Group was composed of ten intellectual 
aristocrats, nine of whom had been at Cambridge, with the ex­
ception of Duncan Grant. They were inhabitants of Bloomsbury 
Square. The evolution of this group was a pre-war phenomenon. 
They believed that art is valuable not because it has a good 
effect upon conduct and public morality but because it 
heightens one's sensibilities and increases one's awareness of 
life. The fundamental characteristic of this pro up was a be­
lief in the holiness of heart's affections, personal relations 
and intuition. 

2Gransden, "E.M. Forster at Eighty", Encounter, XII 
(January, 1959), 77n. 

-gJoolf, Sowing, pp. 165-69. 
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skepticism. Forster too, as was shown above, valued 

tolerance, love, and a unified view of life. 

What distinguished him from the Bloomsbury Group was "his 

intuitive grasp of whole experience, his firm acknowledgement 

of the unconscious, and his intense commitment to life and 
2 

its individuality". Forster's outlook on life, his faith in 

personal relationships, his autonomy of art and passionate 

search for truth were the direct outcome of the climate of 
3 

Cambridge and Moore's philosophy. 

Forster once explained that Jane Austen (1775-1317), 

Samuel Butler (1335-1902), George Meredith (1323-1909) and 

Marcel Proust (1371-1922), were important influences upon his 

thoughts and writings. Jane Austen helped him to "write 

elegantly". She taught him how to make effective use of 

irony to unravel the ambiguities, contradictions, and incon­

sistencies in human nature. From Austen he also learned 

Thomson, The Fiction of E.M. Forster, p. 24. 

2Ibid,, p. 42. 

^Johnstone, The Bloomsbury Group, p. 25, 

^Malcolm Cowley, Writers at Work, The Paris Review, 
New York: Viking, 1953, ppTTPT5T 
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"the possibilities of domestic humour". Like Austen, Forster 
2 

used comedy in his novels through ironic contrasts, 

Butler, according to Forster, stood for "the undog-

matic outlook, for tolerance, good temper, good taste, em-
3 

piricism and reasonableness."^ Butler is the "master of 

oblique," All these characteristics are noticeable in For­

ster 's fiction. Forster remains tolerant and affectionate 

towards those characters who are egoists and victims of 

'undeveloped hearts' though he gives them an ironic treatment 

to produce comic atmosphere. 

From Proust Forster learnt "ways of looking at char-
5 

acter . . . the modern subconscious way". Proust helped him 

to change his mode of perception of reality: to look at 

reality not in terms of externals, but of "life within" in a 

series of moments. He showed him "What it is to be delicate 

and deep as a novelist". 

Cowley, Writers at Work, The Paris Review, p. 32. 
2 
See Chapter II, section two, pp. 73, 79; section 

three, p. 34; Chapter III, section one/pp. 106, 109, H O , 
112; section three, p. 119, 121, 142; Chapter TV, section 
two, p. 173. 

3 
^Forster, "The Legacy of Samuel Butler", The Listener, 

XLVII (June 12, 1952), 955f. 

^"Forster, Two Cheers for Democracy, p. 222. 

^Cowley, Writers at Work, pp. 33-39. 
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Forster visited Italy in 1901 and India in 1911 and 

again in 1921. He was in Alexandria during the First World 

War, where in non-combatant roles he gained still wider ex­

perience of different races and of European attitudes. His 

travels abroad extended his knowledge and broadened his 

intellectual horizons. Forster- describes his experience of 

visiting India and developing friendship with an Indian, 

Syed Ross Masood, in these words: 

He woke me up out of my suburban and academic 
life, showed me new horizons and a new civiliza­
tion and helped me towards the understanding of 
a continent. Until I met him, India was a vague 
jumble of rajahas, Sahibs, babus, and elephants, 
and I was not interested in such a jumble: who 2 
could be. He made everything real and exciting. 

From the personal experiences o* his life and his 

experience of alien lands Forster wrote his three inter­

national novels. In them he recognized and dramatized the 

bias of the English vision of Italy and India as typically 

colonial, and also exposed English privileges more un­

equivocally than other British novelists, such as Beckford, 
3 

Thackeray, Dickens, Kipling and Maugham. Forster portrayed 

Gransden, E.M. Forster, Edinburgh: Oliver and Boyd, 
1962, p. 10. 

2 
Forster, Two Cheers for Democracy, p. 299. 
3 
Scott-James, Fifty Years of English Literature, p. 14, 

Scott-James suggests that these writers looked at alien environ­
ments and characters through "romantic" eyes. 
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his characters in alien and native environments with remark­

able insight, vividness and reality. 3y presenting the 

confrontation of multi-racial and multi-religious characters, 

Forster reveals the absurdities and irrationalities which the 

contemporary British society inherited and in which they 

persisted. By doing so, Forster moved across frontiers to­

wards internationalism. His deep understanding of other cul­

tures and his enlightened outlook broadened the scope of his 

fiction, and assisted him to realistically portray multi­

national characters, diverse mores and varied settings in 

his three novels. 
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Section Four 

Definition and Function of the Elements 

of the International Novel 

This section defines the international novel and 

isolates its distinctive features in order to show how those 

features function to produce the international novel. A 

brief tracing of some of the novels from the late eighteenth 

century up to Forster's writings that use international ele­

ments will be made. This analysis will be an aid to the 

understanding of Forster's essentially functional use of the 

elements of mores, settings and characters. In the context 

of this thesis "functional" means the realistic interaction 

interplay of the elements of the international novel. 

The international novel is defined as follows: 

An International Novel is one in which a character, 
usually guided in his actions by the mores of one 
environment is set down in another, where his 
learned reflexes are of no use to him, where he 
must employ all his individual resources to meet 
successive situations, and where he must intelli­
gently accomodate himself to the new mores, or, in 
one way or another, be destroyed.1 

On the basis of Cargill's definition of the international 

novel, four points can be made: first, the international 

Oscar Cargill, "The First International Novel", 
PMLA. Vol. LXXIII (September, 1953), p. 419. 
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novel contains the traditional elements of character, plot, 

setting and theme. Second, when the mores of one environment 

are projected into another through a character, the resultant 

interaction may bring about a change in perspective of that 

character. Third, group, class, national, racial, and temper­

ament barriers, force the character either to adapt to the 

new environment or to face extinction. The learned reflexes 

are of no help in the character's confrontation with the 

alien character and environment. Only practical experiential 

knowledge brings about new understanding. Fourth, the cul­

tural contrasts are not merely pointed out, but made function­

al through the revelation of deeply ingrained characteristics 

of human personality when in conflict with the mores of 

another culture. Because of this conflict, general psycho­

logical and sociological variations manifest themselves: 

contempt for foreigners, ignorance and blindness to racial 

and cultural diversity. The negative aspects of human person­

ality appear on the surface and may become the passage to a 

better understanding of the reality of the human situation. 

The elements of the international novel are scattered 

about in English fiction produced prior to 1900, Such eminent 

British novelists as William Beckford (1759-1344), Charles 

Dickens (1312-1371), William Makepeace Thackeray (1311-1363), 

Walter Scott (1771-1332) and Edward Arnold (1332-1904) used 

alien environments and foreign characters in their fiction. 
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Significant American novelists v/ho used the genre were William Dean 

Howells (1337-1920) and Henry James (1343-1916), and in Russia, 

Ivan S. Turgenev (1313-1333). Apart from the novels of Henry 

James and E.M. Forster, however, there was no conscious effort 

towards the production of this type of fiction around 1900, 

In the novels of the predecessors of James and Forster, 

cultural contrasts are simply alluded to or briefly mentioned; 

they are not in any way made functional. At the end of the 

eighteenth century Beckford published Vathek (1732); it has 

an oriental setting and the characters are mostly Arabic. The 

atmosphere is essentially exotic. The splendor and the glory 

of the Sultans and picturesque aspects of Oriental life are 

delineated in such a way as to evoke interest in the reader 

Tor the Orient. But it is a superficial and spurious picture 

of Oriental life. After all, not all life in the Orient was 

in the harems, nor v/ere the licentious, pleasure-seeking, and 

indulgent Sultans its true representatives. From reading 

Vathek, one may gather an erroneous impression of the Orient; 

that it was full of pomp and glory; that it was governed by 

braggarts suspicious of one another and prey to endless strife 

and unmitigated remorse; and that these people led an immoral 

life. The elements of the international novel in Vathek are 

Three Eighteenth Century Romances, New York: 
Charles Scribner & Sons, 1959~ ~" 
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the' foreign setting and alien characters with exotic manners 

and morals, sprinkled v/ith exquisite sensuality. But the 

Oriental lore, characters and mores are not made_functional-

to- reflect- typical- national contrasts. 

During the nineteenth century, England became a 

capitalist and an Imperialist nation of entrepreneurs and the 

British Empire expanded. Englishmen went abroad for adventure;-

as colonists; to view the magnitude of their achievement; and 

to accumulate wealth. Some of them remained in alien lands; 

others returned to England, extravagant in habits, wealthy, 

and rich with memories of Oriental life. They described to 

their countrymen the lores of magic and marvel, thrilling 

experiences, and exaggerated accounts of valor. The Orient 

became knov/n as a place for adventure where great profits were 

to be made. Glowing and glamorous descriptions of the Orient, 

especially India, made for many Englishmen a grand poetical 

dream. Victorian novelists, especially those in favor of the 

Imperial idea and those reacting against it, gave their own 

perspective to the aspirations of the young Britishers going 

abroad. 

Scott, in The Surgeon's Daughter (1327), describes 

India in terms of its various religious costumes, habits, 

Asa Briggs, "The Political Scene", Edwardian England 
1901-1914, 1964, PP. 59-60. ' 
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manners and geography. His character types are warlike 

Rajpoots, patient Hindus, haughty and magnificent Moselman, 

savage and vindictive Malays and Britishers in the service of 

the East India Company. The mores and incidents that Scott 

delineates are, as he himself points out in the introduction to 

Tfae Surgeon's Daughter, based upon hearsays < 

Principal incident on which it turns was narrated 
to him one morning at breakfast by his v/orthy 
friend, Mr. Train, of Castle Douglas, in Galloway 
. . . and that the military friend v/ho is alluded 
to as having furnished him with some information 
as to Eastern matters was Colonel James Ferguson 
of Huntly Burn, one of the sons of the venerable 
historian and philosopher of that name, which 
name he took the liberty of concealing under the 
Gaelic name of MacErries.l 

Scott portrays the young Britisher Richard Middlemas, and men 

like him, as mesmerized by the blazing promises of India, 
2 

"where gold is won by steel", v/ho find their illusions of 

India thwarted by circumstances and shattered by the oppres-
3 

siveness of the climate. 

But the alien environment does affect their attitude 

towards life: 

It v/as noticed that this young man whose manners 
were so agreeable and so courteous during the first 

Walter Scott,"Introduction", The Bride of Lammermoor 
and The Surgeon's Daughter, New York: The Waverley Book Co., 
1393, iv. 

2 
S c o t t , The Surgeon's Daughter, p . 47. 
I b i d . , pp. 66-67. 
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months after his arrival in India, began now to 
show symptoms of a haughty and overbearing spirit. 

The tension experienced by transplanted characters is narrated 

rather than revealed through interaction with the mores of the 

alien environment. This novel swiftly manifests the deep 

frustration within Middlemas and men like him, whose dreams 

about India do not cone true. The experiential knowledge 

brings about significant changes in their attitudes. Thus we 

see that Scott's' The Surgeon's Daughter has some rudiments of the 

international novel, but the interaction of Indian and British 

characters is only superficially rendered. The cultural con­

trasts are neither revealed through interaction of characters, 

nor are they made functional. 

Two of Dickens'sJnovels allude to India. The first, 

Dombey and Sons (1343), suggests that India is a country 

where, due to oppressive heat and loneliness, young Britishers 

are going to die. This is clear in the dialogue between Paul 

and his sister Floy: 

"Floy, where is India, where that boy's friends 
live?" asked Paul. 

"Oh, it is a long, long distance off," said 
Florence, raising her eves from her work. 

"Weeks off?" asked Paul. 
"Yes, dear, many weeks' journey, night and day." 

"I should die of being so sorry and so lonely," 
said Floy.2 

Scott, The Surgeon's Daughter, p. 100, 
2 
Dickens, Dombey and Sons, Boston: Dana Estes & 

Company, p. 113. 
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On hearing this, Paul feels that if Florence went to India, 

she would also die. 

In David Copperfield (1350), Mrs. Markleham describes 

India as "that trying climateJ like living . . . on a sand 
2 

heap beneath a burning glass", where Jack Maldon's health "is 
3 

suffering severely". Further, Jack Maldon is pictured as a 

"bosom friend of all the Rajahs in the East, sitting under 

canopies smoking curly golden pipes--a mile long". 

These exaggerated descriptions aroused the curiosity 

of the Britishers about the 'romantic' East. Actual inter­

action between Indian and British characters is almost non­

existent. The strange ideas and manners of the 'Britishers 

abroad' are only hinted at and not effectively rendered. 

In Thackeray's novels, we meet characters who have 

been at one time or another in India. They are mostly Brit­

ishers, seeking adventure and action in alien lands. Their 

accounts are boastful, unrealistic and humorous. In Vanity 

Fair (1343), for instance, Colonel Buckler is heard saying 

that he was one of the bravest officers in the array, and had 

distinguished himself ever so much. Grand Papa was quite 

Dickens, David Copperfield, New York: Washington 
Square Press, 1958, p. 50. 

2lbid., p. 267. 

3lbid., p. 269. 

4Ibid., p. 233. 
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surprised, and said "That felleri I didn't think could say 

Boo to a goose". 

The alien environment vitalizes characters, not in 

their interaction with the incomprehensible mores of the 

native population, but in their emotional responses. This is 

evident in the Newcomes (1354-55): 

the warmth of the Sun kindles flames in the hearts 
of both sexes v/hich would probably beat quite 
cooly in their native air; else why should Miss 
Brown be engaged ten days after landing at Calcutta? 
. . . they will take widowers without difficulty.2 

Thus Thackeray, like his predecessors, simply describes 

quaint and humorous aspects of Englishmen travelling to and 

from India. These narrations aroused the curiosity of the 

readers for the 'romantic and magical East'. Like the works 

seen thus far, however, cultural contrasts are not made 

functional. 

In W.D. Arnold's Oakfield, or Fellowship in the East 
3 

(1353), several essential elements of the international novel 

emerge. For example, the alien setting and environment is 

India: Oakfield, a Britisher, seeks escape from the insular, 

Thackeray, Vanity Fair, Boston: Houghton Mifflin, 
1963, p. 530. 

2 
Thackeray, The Newcomes, London: Cambridge Univer­

sity Press, 1954, p. 49. 
3 
^W.D. Arnold, Oakfield, 2 vol. London: Longman & 

Co., 1354. 
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puritanical atmosphere of his native England. In India, his 

Christian ideals of charity, tolerance and fellowship, con­

flict with both the mores of Indian society and the attitudes 

of his countrymen in power there. He finds to his great 

dismay that his compatriots in India never speak without an 

oath, duel and gamble. They speak of their stay in India with 

disgust and contempt. One of them, Mr. Stanton, expresses 

the sentiments of his compatriots in these words: 

Of course, I did not like India; nobody does. 
People who ship their sons off to India, everyday, 
little think to what a benighted life they are 
sending them.l 

Oakfield finds that his illusion of breathing fresh 

and natural atmosphere in India was thwarted by the oppres­

siveness of the heat, disgusting and contemptible compatriots 

and an administration devoid of noble aims. This experien­

tial knowledge shatters not only his vain dreams of 'magical' 

India but also his hold on life. Despair and the sheer 

frustration of his ideals, drive him back to his familiar, 

conventional and puritanical environment. 

It is true that his peculiar temperament and heredi­

tary values conflict v/ith the mores of the alien environment, 

but this conflict is more personal than national. Arnold 

does not develop this personal problem as indicative of the 

Arnold, Oakfield, p. 115. 
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sense of futility and nothingness that other Britishers feel 

in their reactions to Indians or to the values that India 

holds. 

The British novelists prior to the end of the nine­

teenth century did not realistically describe alien environ­

ments, cultures and values. They express only the feelings 

of disgust or hopelessness of their countrymen in alien situa­

tions. They build their narratives by strange and quaint 

descriptions of the alien environments and incomprehensible 

people. 

During the age of transition, however, through im­

proved means of communication and travel, in addition to the 

British writers, the writers in America and Russia began to 

look beyond their borders for satisfactory answers to the con­

fusion, doubt and perplexity dominating the minds of their 

generation. A cosmopolitan outlook on life gave a fresh 

impetus to the growth of the international novel as a literary 

genre. 

1Cargill, "The First International Novel", pp. 413-19. 
Cargill suggests that Howells ascribed the origin of the 
international novel to Baroness Tautphoeus (1307-1393), an 
English woman living in Bavaria whose novel, The Initials 
(1350), is "an international love story". Cargill rejects 
The Initials as the international novel because it does not 
render international differences functionally. However, 
Cargill holds the opinion that Howells, James and Turgenev 
were the cultivators of this literary genre—the international 
novel. 
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William Dean Howells uses the elements of the inter­

national novel in a more functional manner than any of his 

predecessors. His A Foregone Conclusion (1374)"" has almost 

all the ingredients. The setting is Venice; the characters 

are multi-national: Americans and Italians. The mores are of 

the American and Italian societies. The plot centers around 

the attempts of an Italian priest, Don Ipoiitto, to migrate to 

America, where he believes his inventive genius will get recog­

nition. He makes overtures to Florida Vervain, an American 

girl, sojourning in Italy with her mother, "You have been 

willing to see the man in me, and to let me forget the priest".' 

Because he is a priest, he experiences conflict between break­

ing the vows that he made, and the fruition of his plans to go 
3 

to America: "to that new world of freedom and justice". 

Through the personal conflict of Don Ipoiitto, Dean Howells 

describes national Italian traits. 

But these national traits do not hold the interest of 

the reader. Emphasis is on how the priest resolves his per­

sonal dilemma: "I have mastered my affliction by reconciling 

William Dean Howells, A Foregone Conclusion: Edin­
burgh: David Douglas, 1905. 

2Ibid., p. 167. 

Ibid., p. 254. 
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myself to it". Will he keep his vows? What is the nature of 

his indifference to his vows? Should a priest act like that? 

If not, why not? What is the reaction of the girl to his ad­

vances? How does the jealousy of Mr. Ferris, the American 

consul in Italy, show itself towards Florida? 

Because Don Ipoiitto is a priest, his advances shock 
2 

Florida Vervain "You? A Priest?" Her refusal to go along 

with the priest brings about his death. The circumstances 

that lead to the eventual demise of Don Ipoiitto hold our 

interest far more than any differences in national morality 

and mentality. Thus, the interest in this novel is more in 

the sturdy puritanism of Florida and her ability to resist the 

solicitude of a priest than in cultural contrasts. Racial 

traits are interwoven with personal ones, both for Don Ipo­

iitto and for Florida, but the personalities dominate. There­

fore, it is this intrusive, subordinate plot that prevents 

A Foregone Conclusion from achieving status of an international 
3 

novel. 

Howells, A Foregone Conclusion, p, 235. 

2 
Ibid.. p. 255. 
3 
-'Cargill, "The First International Novel", pp. 421-23. 

Because Dean Howells v/as "unconscious of the international 
elements" in A Foregone Conclusion, Cargill suggests that the 
credit for the conscious and intentional production of the 
first international novel must go to Henry James, 
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James and Turgenev used the international elements 

functionally in their novels. Both of them belonged to dif­

ferent cultural and racial backgrounds, but "a cosmopolitan 

humanist aesthetic ism" expressed fully their outlooks on life. 

Both James and Turgenev observed their countrymen abroad, 

studied their manners against the older background, and com­

mented on their unsophisticated ways and strong puritanic at­

titudes. Out of these observations of their countrymen 

abroad, they wove the fabric of their international novels. 

Turgenev's Smoke (1367) has all the rudiments of a true 

international novel. It has an alien environment—Baden-Baden 

—as its setting. The characters are mostly Russians living 

abroad. The novelist paints their attitudes and manners in 

contrast, and in parallel, to that of native Russians. Their 

shams, their imitations of the ways of the west, their super­

ficiality in manners, is delineated through dialogue among the 

compatriots and the narrator's oblique, demure and ironical 

comments. In the very first few pages of Smoke, we find evi­

dence of this. The occasion is the gathering of Russians 

around L'Arbre Russe, in Baden-Baden: 

They approached it haughtily and negligently, 
in fashionable style; they greeted one another 

Daniel Lerner, "The Influence of Turgenev on Henry 
James", The Slavonic and East European Review, Vol. XX 
(December, 1941), pp. 328-31. Lerner explains cosmopolitan 
humanist aestheticism as a supranational interest in the 
human sensibility and its relationship within the universe. 
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majestically, with elegant ease, as befits beings 
who are at the very summit of modern culture. But 
once they had met and sat down, they had absolute­
ly nothing to say to one another and fell back 
either upon pitiful tittle-tattle or the hackneyed, 
flat, and extremely impudent jokes of a helpless 
stale ex-journalist, a babbler and buffoon, with 
wretched Jev/ish shoes on his puny little feet and 
a contemptible little beard on his ignoble little 
face. He served up a ces princes russes all 
kinds of insipid rubbish out of the old almanacs 
Charivari and Tintamarre and the princes russes 
went off into peals of grateful laughter as though 
involuntarily recognizing the overwhelming superi­
ority of foreign wit and,their utter incapacity to 
invent anything amusing. 

The contrast is also shown between expatriate Russians 

and native naive Russians, through their conflicting values. 

One of the characters in Smoke, Potugin, points out to Lit-

vinov the weakness in Russian national character: 

It is all mere talk and pretence. We certainly 
abuse the West, but its opinion is the only one 
we value--that is, at bottom, the opinion of Paris 
loafers. I know a man, a decent sort of fellow, 
no longer young, the father of a family; well, he 
spent several days in profound dejection because 
in a Paris Restaurant he asked for une portion de 
biftek aux pommes de terres, and a real Frenchman 
at once called out "GargonJ Biftek pomrnesl" and 
taught others to do so. The coquettes themselves 
are surprised at the tremor of awe with which our 
young men from the Steppes enter their shameful 
drawing rooms . . . habits of slavery are too 
deeply ingrained in us . . . we are a soft people; 
it's easy enough to take us in hand. 

1-
Turgenev, Smoke, London: J.M. Dent & Sons Ltd., 

1949, PP. 4-5. 

2Ibid., pp. 35-37. 
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In a real and genuinely sorrowful tone, Potugin regrets 

the attitude of his countrymen for condeirjaing the West as "the 

rotten west" and clinging to their narrow, decadent slavo­

philism. He is, in fact, an internationalist who refuses to 

be tied down to parochial nationalism: 

Yes, I am a westernizer and I am devoted to 
Europe--or, rather, I am devoted to culture, to 
that very culture which is now the subject of such 
charming jokes among us, to civilization . . . I 
love it v/ith all my heart and believe in It. I 
have no other faith and never shall have „ . . 
civilization . . . is intelligible, and pure and 
holy, while all others—nationality, glory, and 
the rest of9it, smell of blood . . . better leave 
them alone.*" 

When Litvinov questions his love for his motherland, Russia, 

Potugin tells him sarcastically: 

Do you think it's better to have it our v/ay— 
bureaucratic tyranny and disorder? And besides, 
all those phrases that turn so many young heads— 
"contemptible bourgeoisie", souverainete du 
peuple, the right to work. . . . I both love and 
hate Russia, my strange, charming, disgusting, 
and precious motherland,3 

From this point, the sneering, cynical and contemptu­

ous jibes and thrusts about the decadent, tragic situation in 

Russia, among the expatriate Russians at Baden-Baden, are 

almost over; the reader's interest is nov/ primarily centered 

Turgenev, Smoke, p. 44. 

Ibid.', 'pp. 42-43. 

Ibid., p. 43. 



E.M. FORSTER AND THE AGE OF TRANSITION 53 

on the complex human relationships of Litvinov, Irene and 

Tatyana. We find that Litvinov, the main protagonist in the 

novel, tormented by the thoughts of his betrothed Tatyana and 

the interminable complaints of his father over the worsening 

situation in the 'wild Steppes'. The appearance of Irene in 

his life pushes Tatyana, for the time being, into the back­

ground. His love for Irene was love at first sight. He was 

enraptured by her beauty and charm. She became irresistible 

and he, as the narrator tells us: 

surrendered himself to her. It was as though he 
had fallen into a whirlpool, as though he had 
lost himself . . . it was frightening and sweet, 
and there was nothing to be regretted . . . could 
not reflect on the significance and duties of 
marriage . . . what sort of wife Irene v/ould be, 
and whether they stood in the right relation to 
each other. 

Our interest is sustained in the responses of Irene, the 

product of Russia but moulded in her attitude by the Baden-

Baden influence, to the consecutive situations she encounters. 

Her involvement v/ith society life, and her break with Lit­

vinov, caused the latter to renew his contacts with his be­

trothed Tatyana, He struggled hard to banish Irene from his 

mind, but: 

did not succeed. He deliberately avoided thinking 
of his betrothed: he felt that Irene's image would 
not give way to any other that day. He decided not 

Turgenev, Smoke, pp. 57-53, 
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to worry but to wait for. the solution of all this 
'strange business' . . . not only was Irene's 
image always before him, but every v/ord she had 
uttered kept in turn recurring in his memory.1 

Occasional letters from Irene kept alive the flame of love in 

Litivinov. She expressed her willingness to go along with 

him. She wrote: 

I don't want to hamper your freedom, but I want 
to tell you that if need be I will throw up every­
thing and follow you to the ends of the earth.2 

But the arrival of Litvinov's fiancee precipitates 

the crisis of conscience. He was deeply anguished and tense 

when he met Tatyana at the railway station. More so, when 

he discloses his relationship with Irene: 

Yes, Tanya, I'm lost. All my past, all that 
I loved, all by which I've lived—is lost to me; 
all is shattered, all is ruined. . . . terrible, 
irrestible feeling has come upon me lika a tor­
rent . . . I fought against it as long as I could.3 

Tatyana»s aunt was shocked and dismayed at the turn of 

events as Litvinov has been writing the tenderest letters to 

her all the time. This leads up to the break-up of Litvinov's 

relationship with his betrothed Tatyana—holy, pure and con­

servative. She returns to her native land. The interest from 

then on is in the personal drama of the characters. National 

Turgenev, Smoke, pp. 127-23. 

Ibid., p. 156. 

3Ibid., p. 137. 
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and environmental differences become of little significance. 

Thus, the environmental differences, as revealed through the 

characters, in the early stages of Smoke are functional, but 

the temperamental differences of the persons involved sustain 

the interest in the latter part of the novel. It is not until 

The American (1377) that we find all the elements of the inter-

national novel;: but these elements are not entirely functional„ 

James' The Ambassadors (1903), however, makes func­

tional use of mores, settings and characters. The conflict 

is between Americans and sophisticated Europeans at the turn 

of the century. This contrast is exemplified by Strether, a 

typical product of Woollett—a drab New England town representa­

tive of one segment of American thought—puritanism. The 

ignorance of the New Englanders about European life is revealed 

through the hearsay comments of Maria Gostrey who questions 

Strether's evaluation of Chad: 

Mr- Chad—He's a young man, on whose head, at 
Woollett, high hopes are placed, whom a wicked 
woman has got hold of, and whom his family, over 
there, have sent you out to rescue. You have 
accepted the mission of separating him from the 
v/icked woman.0 Are you quite sure she is very 
bad for him? * 

Cargill, "The First International Novel", p. 421. 
For further discussion of James' efforts towards the creation 
of The American as an international novel, see pp. 421-23. 

2 
:J'ames. The Ambassadors, New York: Harper and B r o t h e r s 

P u b l i s h e r s , 1948, pp . 3 3 - 3 9 . 
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Mrs. Newsome fails to realize that life in Paris is of 

higher form and pace compared to the mediocre trivialities of 

life in Woollett. When Strether arrives in Paris to take Chad 

home, he notices that Paris has a colorful cultural environ­

ment of art and theater, painting and architecture; Chad's 

associates are artists, ambassadors, generals, performers, and 

some "awfully nice women"—femmes du monde. 

Strether's cultural appreciation of Europe stems from 

his association with Chad's circle. He finds intense pleasure 

in meeting Gloriani, the celebrated sculptor, v/ho affects him 
2 

as a "dazzling prodigy of a type" and the source of the deep­

est intellectual sounding to which he has ever been exposed. 

There are sophisticated ladies with charm and knowledge—im-
3 

possible to be met at Woollett. There is none of the highbrow 

snobbery or stuffiness of manners that prevailed in Woollett. 

He is impressed by Parisian worldiness and ease in dealing 

with situations. Being an 'innocent' American abroad, Strether 

does not know how to respond to this new setting. His experi­

ences with women are limited. He knev/ only tv/o types of people 

--male and female. v As a result of his first meeting with 

James, The Ambassadors, p. 133. 

Ibid,, p. 135. 
3 
•̂ Ibid., p. 33. 
4Ibid., p. 33. 
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Maria Gostrey, Strether's training in European manners begins. 

Maria learns from Strether the true nature of his mission to 

Paris. There is a skillful interchange of words. She is 

adept at posing questions, and cleverly manages to learn 

everything; in fact, Strether looks to her for advice and con­

sultation. On the other hand, Strether himself is rash and 

injudicious in his opinions. 

He finds Chad leading quite a different kind of life 

than Mrs;-Newsome had supposed. He is a refined young gentle­

man with a striking personality. But Strether still shov/s his 

narrowmindedness v/hen he tells Maria that he is not convinced 

that there is no woman in Chad's life. Maria is surprised at 

this attitude. Strether's puritanic background conflicts v/ith 

the mores of Parisian environment. When in Paris he feels that 

he has never lived at Woollett—in the sense..of pleasures, pas­

sions and impulses—but only lived a life of conscience and 
2 

duty." In Paris, he achieves complete liberation from the re­

straints of Wpollett and finds in this city a symbol of every­

thing lacking in his life. He finds escape from time; his 
3 

motto becomes "live all you can: it is a mistake not to." 

James, The Ambassadors, pp. 33-39. 

2Ibid., p. 149. 
3 
-'Ibid., p. 149. 
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Living begins for Strether when Mme. de Vionnet begins 

to change him, and introduces him to Paris life. He feels 

that now he will build meaningful relationships with others. 

When the second Ambassador, Mrs. Sarah Pocock, arrives in 

Paris to demand his return home, he says, "I am making up 

late for what I didn't have early: it is my tribute to 

Youth", For him, Europe is now a school of worldly experi­

ences. He is easily impressed by the European display of 

2 
politeness and lucid conversation. He appreciates the ease 

and freedom with which Mme, de Vionnet and her daughter Jeane 

de Vionnet speak to him. He nov/ realizes that his early notions 

about Chad's relationships and Parisian life, in general, were 

based on hearsay. Moreover, he notices that Chad's European 

experiences have transformed him from an innocent American to 

a cultivated and sophisticated Parisian. Further Strether 
3 

learns that the woman in Chad's life is neither "horrible""^ 

nor the "monster" described by his mother. 

The experimential knowledge of life in Paris makes 

Strether aware of cultural deficiencies in the life of Woollett. 

James, The Ambassadors, p. 151. 

2Ibid., p. 151. 

3Ibid., p. 107. 

^Ibid., pp. 101-03. 



E.M. FORSTER AND THE AGE OF TRANSITION 64 

Even his rigid ideas on sex, love, class, culture and morals 

change. When Chad offers to leave Paris and return home to man­

age Mrs. Newsome's business, Strether urges him to remain in 

Paris. New experiences in human relationships make Strether 

and Mrs. Pocock understand that Paris is not a place of 

seduction, but rather a centre of ethical and moral dilemma. 

The awareness of "new morality" in contrast with that of Wool­

lett is achieved by the American characters through progres­

sion from ignorance to experiential knowledge of Europe. This 

change in attitudes is incorporated in the narrative of The 

Ambassadors to produce the international novel. 

But Forster was fundamentally different from James. 

In his opinion James followed "the narrow path of aesthetic 

1 2 

duty" and to James "the primitive and ethonic are alien". 

Further, Forster was greatly baffled by James's moral sense as 

manifested in his novels and remarked there is "nothing so 
3 

crude as good or evil". 

Thus, this brief historical survey of the internation­

al novel shows the non-functional and functional use of 

Forster, Aspects of the Novel, p. 146. 

2 
Stone, The Cave and the Mountain, p. 174. 
3 
^Forster quoted in Stone, The Cave and the Mountain. 

p. 374. """ — — 
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foreign settings, mores and characters up to the age of 

transition and the publication of Forster's first internation­

al novel Where Angels Fear to Tread (1905). 



CHAPTER II 

WHERE ANGELS FE\R TO TRFAD (1905) 

This is the first of Forster's three published inter­

national novels. In Where Angels Fear to Tread he uses char­

acters from Sawston in England and Monteriano in Italy in a 

manner that reveals the effect of alien settings and mores on 

the bi-national characters. This chapter discusses Italian 

culture as significantly different from that of England and 

therefore appropriately chosen for a realistic portrayal of 

cultural conflict. Specific elements of the Sawston and Mon­

teriano settings, v/hich serve as cultural background for the 

bi-national tensions, are examined. The impact of these 

settings on the English and Italian characters and their 

mores is analysed to show how Forster makes use of charac­

ters, settings and mores to produce his first international 

novel. 

The chapter includes a brief discussion of the myth 

and reality of Italy—section one; an analysis of Forster's 

use of the Monteriano and Sawston settings to contrast atti­

tudes of the English and Italian characters and the inherent 

66 
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weaknesses in their respective environments—section two; and 

finally, the impact of the Italian setting on the English 

characters and their mores. This section shov/s how experien­

tial knowledge of Italy modifies the ethical and emotional 

stance of the major English characters. 
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Section One 

Italy: Myth and Reality 

For centuries Italy has occupied a special place in 

the British imagination. Every summer many British tourists 

visit Italy v/ith "Baedekers and guide-books". For many Eng­

lishmen Italy has a mythology which includes an image of being 
2 

a "museum of antiquities and art"~ and "a warehouse of cul-
3 

ture, a vast repository of tradition, monuments, paintings". 

Many Englishmen's reasons for this belief are very deep in 

their culture. 

Three of the major elements of the Italian myth, which 

Forster juxtaposes against the reality of Italian life, may be 

identified as follows. First, the insular and sophisticated 

cultures from the hellenic Greeks to the present times have 

traditionally felt a nostalgia for the simple and the primi­

tive. The British are no exception to this experience. Italy, 

in the age of transition, was generally considered by the 

Random House Dictionary of the English Language, i960, 
p. Ill, describes Baedekers as "any guide-book, pampHlet, or 
the like, containing information useful to travelers". 

2 
Forster, Where Angels Fear to Tread, Hew York: 

Vintage Books, -1920, p. 4. All subsequent references are to 
this edition. 

3 
^Elena Croce, "On Being Italian", Texas Quarterly, 

Vol. IV, No. 2 (Summer, 1961), p. 40. 
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bourgeoisie, represented in this novel by the chiracters from 

Sawston. to be a primitive culture. Second, the notion of the 

noble savage, in a return to innocence, crystallized by Jean 

Jacques Rousseau and the romantics during the nineteenth cen­

tury, has often been associated v/ith the Italian way of life 

and people. The English writers William Wordsworth (177O-

1350), Percy B. Shelley (1792-1322), George Go-don Byron 

(1733-1324), John Keats (1795-1321), John Ruskin (1319-1900), 

William Morris (1334-1396), R.L. Stevenson (1350-1394), D.H. 

Lawrence (1335—1930) and the American writer Henry James, to 

name a few, perpetuated this myth about Italy by frequently 

describing it as a land free from suburban hypocrisies, cyn­

icism and social classes. 

Finally, the English myth of Italy, which is based on 
2 

a tourist attitude and fed by Cooks tours and other travel 

agencies, affords an escape fror: realities of daily life into 

a life embodying fable and fact, concrete existence and 

Jean Jacques Rousseau (1712-1733) a ad many oT the 
writers of the English Romantic movement asserted the domin­
ance of emotion over reason; of the ego over the clain.s of 
society. They believed that man was innately good but cor­
rupted b/ customs and laws. It was this attraction for the 
simple, the rustic and the democratic that made them exalt 
primitive life. 

2 
Cooks tours are promoted, organized aad conducted by 

Cooks Travels Incorporated--a well-known travel agency in 
England. 
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romance, necessity and imagination, Italy is "like a land­

scape of desire", whose effect made Henry James exclaim "I 

live! it beats everything, . . . I went reeling . . . in a 
2 

fever of enjoyment". Englishmen's fascination for Italy is 

3 

no less than "an amorous disease". This irresistible attrac­

tion dates back to the medieval times. The interest of the 

English writers in Italy has been like that of many people in 

the western world since the renaissance: 
[The English writers] . . . confront their own 
culture with the superior habits of foreign lands. 
And in the 19th century . . . it became possible 
to see for oneself whether they really did order 
these things better in France or in Italy . . . 
The charm . • . found was no doubt sentimental, 
but it was also moral. An unknown people is not 
only quaint but also good.** 

Thus, v/ith better means of transportation during the age of 

transition, it was possible for many writers to gain first 

hand knowledge of the habits of foreign lands and to make com­

parisons with their own countries. As a result the myth of 

Italy was proved to be fallacious. 

William Arrowsmith, "Perspectives of Italy", Texas 
Quarterly, Vol. XV, No. 2 (Summer, 1961), p. 7. 

2 
Ibid., p. 7. 

3 
^Rose Macaulay, The Writings of E.M. Forster. p. 35. 

^Trilling, E.M. Forster. p. 52. 
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Forster had factual knowledge of Italy. He traveled 

and lived there in 1901-1902.-1 He v/as delighted "v/ith this 

enchanting, unaffected, cynical, callous, gay and somewhat 
2 

barbaric latin people". His first hand knowledge of Italy, 

therefore, made it possible for him to provide a realistic 

setting in v/hich Italy acts as "the background presence to 

v/hich all else is referred, and the [English] characters are 
3 

valued as they relate to that country". The inherited values 

of the English characters clash with the values of the in­

digenous^. Italian culture. Because of this conflict, a trans­

formation in the attitudes of Philip and Caroline tov/ard Ital­

ian people and life takes place. The national differences and 

cultural contrasts are brought to light. The environmental 

factors, (early upbringing, education, training) 

.infliaence all characters and their attitudes toward one 

another, 

Forster shov/s the Italian and Sawston settings as 

"symbols of opposing ways of life". The English characters 

McDowell, E.M. Forster, "Chronology". 

2 
Macaulay, The Writings of E.M. Forster, p. 35. 

^McDowell, E.M. Forster, p, 43. ' 

^Alan Wilde, "The Aesthetic View of Life: Where 
Angels Fear to Tread", Modern Fiction Studies, Vol„~77^ 
TAutumn, 1961 J, p. 203. 
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are born into a way of life based on hypocrisy and petty 

morality, and are "baffled by the extroverted Italian tempera­

ment". The Italian setting provides a situation in which the 

"English hypocrisy and restraint . . . [confronts] . . . the 

open-hearted, unself-conscious spontaneity of the Italian 
2 

temperament". In this confrontation of English and Italian 

characters the former appears insecure and apathetic. For 

Forster, and his literary predecessors in England, Italy 

represented an open society and an escape from an inhibited 

v/ay of life. The cultural differences between the Italian 

and English modes of life impinge on the relationship of the 

characters and make Where Angels Fear to Tread "a drama, in 
the Jamesian sense, of contrasted cultural relations and 

3 
sensibilities". The cultural encounter facilitates an 

analytic and comparative evaluation of English and Italian 

mores. The Italian setting acts appropriately as the back­

ground against which the international encounter takes place. 

Lionel Stevenson, The English Hovel: A Panorama, 
Londonr Constable & Company Ltd., 19bl, p. *j£3. 

2Lee Holt, "E.M. Forster and Samuel Butler", PJALA, 
Vol. LXI, (September, 1946), p. 305. 

3 
-^Shahane, E.M. F o r s t e r : A Re-Assessment , p . 6 5 . 
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Section Two 

Forster's Functional Use of Monteriano 

and Sawston Settings 

One of the most important elements of settings in this 

novel is the landscape of Sav/ston and Monteriano. Landscape 

not only serves as a physical background for enacting the 

drama of "contrasted cultural relations and sensibilities" 

and as an effective "repousseir" for the bourgeois Eng­

lish characters. Symbolism in this landscape is noteworthy: 

He uses buildings and places and the names of 
places—such places as can be appropriately 
associated with a recurring idea and thus take on 
significance as symbols—to be the framework of 
his books.^ 

One example is the Piazza, at the centre of Monteriano: 

The Piazza, .v/ith its three great attractions, the 
Palazzo Pubblico, the collegiate church, and the 
Caffe Garibaldi: the intellect, the soul, and 
the body . . . Philip stood in its centre, much 
inclined to be dreamy.-' 

The Piazza at the heart of Monteriano is a symbol of the 

"self, of the complete man, which in turn is a symbol of and 

Shahane, E.M. Forster: A Re-Assessment, p. 65. 
2 
Peter Burra, "Nineteenth Century and After", 

p. 537. 
3 
Forster, Where Angels Fear to Tread, p. 146. 
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1 

is symbolized by the city, the image of a complete society". 

The top of the tower is radiant, while the base is shadowy 

and pasted over v/ith advertisement. The towers, v/hich dominate 

the skyline of Monteriano, symbolize the spiritual landscape 
2 

of the novel and represent a unified viev/ of things. 

On the other hand, Sawston is symbolically described 

in the Kitchen Garden Scene where Mrs. Herriton and Harriet 

plant peas. The suggestive descriptive details help to reveal 

their personalities. For example, Harriet, who holds the 

string to guide the row straight, is shown as a strict, narrow 
3 

and inflexible person. Mrs. Herriton "scratched a furrow 

with a pointed stick". This reinforces Mrs. Herriton's per­

sonality: a pin-pricking and interfering woman, to the point 

of becoming injurious. Sowing the peas evenly and well shov/s 

that Mrs. Herriton is meticulous and careful in details. 

When the shocking letter arrives from Monteriano and 

reveals the marriage proposal of Lilia to Gino, Harriet is 
•'"Thomson, The Fiction of E.M. Forster, p. 116. 
2 
Frederick P.W. McDowell, E.M. Forster, New York: 

Twayne Press, 1969, p. 47. McDov/ell agrees v/ith Thomson that 
the towers symbolize the spiritual landscape of the novel and 
complexity of human experience. Further, he adds that the 
towers looking upward suggest aspiration in their upward 
reaches and the advertisements pasted at the base suggest 
mundane experience. 

-'Thomson, The •Fiction of E.M. Forster, p. 116. 

^"Forster, Where Angels Fear to Tread, p. 14. 
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upset and forgets to cover the peas: "But countless fragments 

of the letter remained, disfiguring the tidy ground". This 

untidiness symbolizes the disordered domestic life of the Her­

ritons which Is the result of the news of Lilia's impending 

marriage to Gino. Lilia's action is a break with the estab­

lished habits and approach to life of Sawston. Further, Lilia 

is no longer protected by the ground of Sawston and "like the 

uncovered peas", is exposed to Gino—the natural force. Thus, 

the Kitchen Garden Scene symbolically describes "the spiritual 
2 

dimensions of Mrs. Herriton and life in Sawston". It is in 

such trivialities that the Herritons spend their lives. They 

are strict, disciplined and greatly disturbed when their values 

are threatened. Forster's symbolic landscapes enlarge "under­

standing of the characters and of the issues confronting them . . , 

[the reader gains] . . . overmastering perspective of the 

3 

characters and the narrative". These landscapes are repre­

sentative of the national backgrounds against v/hich the Eng­

lish and Italian characters conflict and are developed. 

The Italian setting has aesthetic and moral appeal. 

During his first visit to Italy, Philip is more affected by 

aesthetic than moral aspects of the country. For him Italy is 

Forster, Where Angels Fear to Tread, p. 20. 

Thomson, The Novels of E.M. Forster, p. 116. 

3Ibid., p. 117. 
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not only "a museum of antiquity and art" but "the school and 
2 

playground of the world". But he has yet to learn that 

"human love and love of truth sometimes conquer where love of 
3 

beauty fails". This is largely because he has been unable to 

remould or reject Sawston and her people. Philip wants to 

change Sawston's values to those of the Italians. But he fails 

in his objective for three reasons. First, his understanding 

of Italy is limited to aesthetic aspects. Second, he lacks 

experiential knowledge of Italian people. Third, he remains 

dominated by Sawston's values. It is only when he sees the 

depth of Gino's love for his son that the "3eastly Italy" en­

chants him. Slowly he learns through experience that Italy 

can lead one "into the thoughts and beliefs that make the real 

life—the real you". 

The Italians in this novel generally lead a life of 

spontaneity and enthusiasm which English mannerisms cannot 

dampen. One illustration is the Opera Scene where Harriet, v/ho 

is interested in turning every evening party "into a prayer 

meeting",5 fails to inhibit the Italians, This failure is 

Forster, Where Angels Fear to Tread, p. 4. 
2 
Ibid., p. 3, 
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caused by the natural "exuberance and enjoyment and honesty of 

feelings . . . [v/hichJ . . . are the hall-marks of the Ital-
1 

ians". Against the display of exuberant emotions, characters 

like Harriet erect class and racial barriers. These barriers 

reinforce their insular attitudes. 

Furthermore, Sawston and Monteriano represent tv/o 

entirely different bases of morality. The Italians, like 

Gino, are principally guided by economic considerations; the 

Herritons are guided by puritanic idealism and strong English 

consciousness. Through the projection of Lilia in Monteriano 

and through her subsequent marriage to Gino, these two sys­

tems of morality are brought in direct confrontation. The 

marriage of Lilia to Gino creates discord and tension in their 

respective families, especially in the calm and placid domes­

tic atmosphere of the Herritons. Italy, v/hich Philip had 

strongly admired v/as, as shown above, "the school and play­

ground of the world", it now becomes 
Enemy's country, and everything—the hot sun, the 
cold air behind the heat, the endless rows of 
olive-trees, regular yet mysterious—seemed ? 
hostile to the placid atmosphere of Sawston. 

"'Wilde, "The Aesthetic View of Life: V/here Angels 
Fear to Tread", p. 209. ' ' 

2 
Forster, Where Angels Fear to Tread, p. 22. 
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The primitive aspect of the Monteriano setting aggra­

vates the conflict with conventional Sawston. There is no 

effort on the part of Lilia, Philip, Harriet to modify, ad­

just, and if necessary, compromise their respective positions 

for a satisfactory resolution of the conflict. The inherited 

values of the English characters—-snobbishness, English con­

sciousness and sense of superiority--are barriers to partici­

pation in the fullness and diversity of living. Although 

married into an Italian family and living in Italy, Lilia does 

not change her Sawston attitudes. In fact, she v/ants to 

ereate a little Sawston in Monteriano, but is inhibited by 

Gino's opposition. This bitter conflict has an adverse effect 

on her marriage and the slow disintegration of her personality 

culminates in her unhappiness and death. 

For Lilia and the English characters the manners of 

Sawston are the very essence of proper living. To Philip, the 

behaviour of Gino v/hen he flung the starved cat, is disgusting 

and brutal. Furthermore, Philip is greatly annoyed on seeing 
2 

Gino "spitting on the floor". The English characters are 

class conscious. When Lilia proclaims to Philip that Gino's 
3 

"uncle is a priest as a clergyman at home", Philip is 

Forster, Where Angels Fear to Tread, p. 32. 
2 
Ibid., p. 32. 
3 
-'Ibid., p. 34. 
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infuriated. How can he accept an Italian priest as equal to 

an English one I 
i 

Sawston is the England Forster does not like. Its 

inhabitants, who are bourgeoisie, conventional and insular, are 

dominated by Anglo-Saxon middle class ethos and are full of 
2 

unconscious hypocrisy and "petty un-selflshness". They are 

more worried about prestige, fastidious manners and puritanic 

ideals than the happiness of their daughter-in-law--Lilia. 

This is the root cause of Lilia's break v/ith Sawston. She 

becomes aware of the fact that for the people of Sav/ston: 
appearances are essentially more important than the 
realities behind them, and life is a kind of mechan­
ized game with seemingly important but actually 
trivial encounters moving constantly in a meaning­
less round.^ 

As a consequence of Sav/ston's preoccupation v/ith manners, the 

pleasures of social discourse are lost under the weight of 

trivial rules and regulations. Discipline, control, exercise 

of pov/er, family reputation and honour are the values eulo­

gized and properly observed. All their efforts are directed 

tov/ard upholding them, especially in the face of a foreign 

threat, coming from those living beyond the convention of 

Wilde, Art and Order: A Study of E.M. Forster, 
London: Peter Owen, 1964, p. lYl 

2 
Forster, Where Angels Fear to Tread, p. 76. 

3 
-vVilde, "The Aesthe t ic Viev/ of L i fe : Where Angels Fear 

t o Tread", p . 203. 
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their daily existence. Lilia's plans for marrying Gino and the 

Herritons' efforts to thwart their marriage reveal similar 

attitudes. Thus, Sawston's strict observance of conventional 

Victorian morality, and stress upon conformity, make emptiness 

and panic lurk behind their daily lives. 

Lilia describes the psychological torture to which she 

is subjected because of her refusal to follow Sawston's values: 

For twelve years you've trained me and tortured 
me, and I'll stand it no more . . . never a kind 
word . . . your mother corrected . . . snubbed 
. . . said funny things . . . for the honour of 
your beastly family.1 

It is not surprising, then, that Lilia on her arrival in Italy 

immediately falls in love with Gino. The sudden and unex­

pected nature of her love is partly a manifestation of her 

craving for freedom from the Herriton bondage. Her plan for 

the tour of Italy can easily be construed as an escape from a 

life of superficial etiquettes and mores to one more natural 

and spontaneous. The Italian landscape seems to open for her 

new vistas of happiness: 

Florence she found perfectly sweet. Naples a 
dream, but very whiffy. In Rome one had simply 
to sit still and feel.^ 

In her letters to the Herritons, she explains that in the 

smaller Italian towns "one really does feel in the heart of 

Forster, Where Angels Fear to Tread, pp. 35-36. 
2 
Ibid., p. 10, 
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things".1 Not only the land but Italians, too, with their 

charm, naturalness and emotional responses overwhelm Lilia. 

She becomes aware of things that are excluded from Sawston 

setting: love, truth and naturalness. 

Thus, the Sawston and Italian settings provide real­

istic international backgrounds against which the insular and 

puritanic attitudes of the Sawston characters are contrasted 

with the primitive or natural attitudes of the Italians. The 

Italian setting exposes by contrast the shams in the lives of 

Sawston inhabitants. 

Forster, 'Where Angels Fear to Tread, p. 11. 
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Section Three 

Impact of Italian Setting on English 

Characters and their Mores 

The major characters, Philip, Harriet and Caroline, 

will be discussed to shov/ how experiential knowledge of the 

Italian environment affects their ethical stance and fallacious 

assumptions about Italy. 

Forster presents Italy as a male-oriented society. 

The Italian male characters in this novel regard each other 

as brothers and social equals. They freely discuss their 
2 

private and public lives. Women are frequently excluded from 

the social lives of the men. Gino marries Lilia for her 

money, sensual convenience and children. No wonder, then, 

that in the Italian society, Lilia .does not have the social 

freedom that she enjoyed in Sawston. 

Of all the characters gathered at Charing Cross, 

Philip Herriton is the most learned on the subject of Italy. 

Having once visited the country he believes he is ideally 

suited to instruct his sister-in-law Lilia on the subject. He 

refuses to accompany her to Italy, however, because "he 

Forster, Where Angels Fear to Tread, p. 47. 

2 
Ibid., p. 47. 



WHERE ANGELS FEAR TO TREAD (1905) 33 

himself often found pleasure in the idea that he was too busy 

to leave". But he is still enraptured and troubled by 

Italy's potent charm—a charm "that purifies and ennobles all 
2 

who visit her". Thus, the materialistic puritanic ethos with 

its stress on money and performance deters him from accom­

panying Lilia to Italy. Nevertheless, he beseeches Lilia to 

visit those places in Italy: "off the beaten track . . . to 
3 

get to know the country". Among Philip's recommendations 

for Lilia is a visit to Monteriano. Baedeker's Handbook to 

Northern Italy describes Monteriano: 
Monteriano (Pop. 4300). Hotels Stella d'Italia, 
moderate only; globo, dirty. Caffe" Garibaldi 
, . . Chief attractions . . . Santa Deodata, 
Palazzo Pubblico . . . antiquity, . . . Chibel-
line tendencies are noted by Dante. . . . The 
inhabitants . . . stilln oted for their agreeable 
manners.4-

The Herritons are more than happy over the departure 

of Lilia to Italy. They had contempt for Lilia; they con­

sidered her "a philistine, appallingly ignorant"-' in the arts 

and life in general. But Philip fervently believes in 

Forster, Where Angels Fear to Tread, p. 4. 
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Italy's ability to give Lilia a new perspective on life. He 

expects her to be "transfigured" in the same fashion that the 

Goths had been refined centuries ago. 

^hilip's enthusiasm and estimation of-Italy declines 

v/hen he learns that Lilia plans to marry Gino. His positive 

attitude toward Italy changes. Philip is faced v/ith the 

probability of having an Italian brother-in-law. This new 

concept clashes with his quaint impression of Italy. He ques­

tions the compatibility of Italian rustic manners with the 

sophisticated ways of Sav/ston. 

Upon the arrival of Lilia's telegram announcing her 

marriage, Mrs. Herriton sends Philip immediately on a rescue 

mission to Italy. The very idea of acquainting himself with 

a 'gentleman' of Monteriano Infuriates Philip. He is faced 

v/ith a paradoxical situation: "For three years he had sung 

the praises of Italy but he had never contemplated having an 
2 

Italian as a relative". He is forced to shed the storybook 

approach to Italy. Understandably, he is "in a painful posi-
3 

tion". Instead of the usual exuberance he naturally felt for 

anything Italian, "he . . . departed . . . reluctantly, as if 

Forster, Where Angels Fear to Tread, p. 17. 

2Ibid.', p. 19. 

3Ibid., p. 19. 
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for something commonplace and dull". This latter attitude of 

Phillip towards Italy proves the superficiality of his obser-

vations based on his marginal experience of Italy and her 

people. 
2 

Once in Italy, Philip is in "no humor", for the 

country. The hot asphalt of the platform in Monteriano, the 

Campanile of Airolo, the eight miles of excellent road into 

the middle ages, all these, so picturesque during his first 

trip to Italy are now depressing. Italy is the reverse of 

what Philip had read in Baedeker's. It is: 

Enemy's country, . . . everything--the hot sun 
. . . the endless rows of olive-trees, regular 
yet mysterious--seemed^hostile to the placid 
atmosphere of Sawston. 

Under the spell of Italy Philip had admitted earlier that 

"Lilia hov/ever v/ilful and silly, was at all events growing to 

be a human being". But now the news that Lilia is going to 

be married to Gino, a dentist's son at Monteriano, provokes 

Philip's gibes: 

and the Pax Romana, and Alaric himself . . . 
and the Middle Ages, all fighting and holiness, 
and the Renaissance, all fighting and beautyW 

Forster, Where Angels Fear to Tread, p. 20. 

2Ibid., p. 21. 

3Ibid.. p. 22. 

^Ibid., p. 23-

5Ibid., p. 26. 
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Philip is anxious because he has at first succumbed 

to the "fantastic snip city of a dream'' --Monteriano, and nov; 

his r0rnance with Italy is ending. He feels 

the impact of the "unexpected and the incongruous and the 
<o 

2 
grotesque" in life: "the sheer force of his intellect [was] 
weakened by the sight of Monteriano, and by the thought of 

3 

dentistry within those walls". Thus, Philip's second visit 

to Italy was a journey from a world of make-believe into a 

v/orld where Baedeker could not hide the sordid facts of life. 

Philip now abhors what he previously considered quaint 

and charming. The memorable scene in v/hich Gino, Lilia and 

Philip have dinner serves as an example of the duality of 

Italy lurking at the back of Philip's mind. Witnessing the 

manner in v/hich Gino delights in the "slippery 

worms . . . flying down his throat", Philip thinks back to 

the time he had seen this common occurrence. He had loved it 

then "for it was not merely beautiful--the way Italians eat 

spaghetti—but it had the charm which is the rightful heritage 

of all those v/ho are born on that soil". He nov/ shudders at 

i 

F o r s t e r , Where Angels Fear to Tread, p . 27, 

I b i d . , p . 26. 

•*Ibid . , p . 27. 
I b i d . , P . 3 1 . 

5 
I b i d . , p . 24. 
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the familiar sight of the Italian life at the same table at 

which he is eating, and feels nothing but contempt for Gino's 

table manners. His class-consciousness makes it impossible 

for .him to reconcile his aesthetic viev/ of Italy and relation­

ships with the Italians. The picturesque has suddenly changed 

to crudeness and vulgarity. Another example of this change 

is revealed when Lilia mentions her husband's proficiency at 

Pallone. Philip, an admirer of Pallone, rebels at the 

thought of seeing future games; he simply "didn't expect to 

love it quite so much again". 

The marriage of Lilia to Gino is not treated as a 

private affair by Philip, but as,- on the instructions of 

his mother, a family issue. Plans for rescuing Lilia,. al­

though carefully considered, do not materialize. The hopes 

of rescuing her are shattered, when Philip learns that the 

marriage has already taken place. Philip's admiration for 

Italy turns to hatred as he exclaims: this "silly woman . . . 

[has married] . . . a cad" and Gino has "betrayed his life's 

ideal".2 

Philip, who had initially absorbed Italy "into one 

aesthetic whole—olive trees, blue sky, frescoes, county 

Forster, Where Angels Fear to Tread, p. 32. 

2Ibid.. p. 70. 
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lines, saints, peasants, mosaics, statues, beggars", now is 
2 

concerned with his "own morals and behaviour". The sway that 

Italy had previously exerted on him, combined with his new 

knowledge of Italian life begins to take its toll on his moral 

fibre: "Insincerity . . . was becoming his stock explanation 

for anything unfamiliar, whether that thing was a kindly 
3 

action or a high ideal". Philip, who earlier felt the danger 

of falling victim to the artificiality of Sav/ston, finds now 

that the Italian setting is equally repulsive. V/hen Philip 

undertakes a third journey to Italy "His head ached and his 

skin twitched". Philip looks forv/ard to an interview with 

Gino "a man of no great intellect". In his confrontation 

with Gino, Monteriano seems to be in "conspiracy to make 

[Philip] look a fool". Therefore, Philip's trip to Italy 

following 'Lilia's death augers nothing salutary. Instead of 

the apprehensive mood of the second trip, Philip viev/s this 

journey as an expedition highly comical. The plan is to 

extract information about Gino's willingness to give up the 

Forster, Where Angels Fear to Tread, p. 69. 

2Ibid., p. 71. 

3Ibid., p. 90. 

4Ibid., p. 96. 

5Ibid., p. 104. 

6lbid., p. 106. 
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child for a sum of money. However, the voyage proves even 

more disastrous than the second one. The child dies because 

of Harriet's rescue attempt* 

Nevertheless, Italy influences Philip in a highly per­

sonal v/ay and changes his character for the better—but his 

conceit prevents him from recognizing it: 

For our vanity is such that v/e hold our own char­
acters unmutable and v/e are slow to acknowledge 
that they have changed even for the better.1 

Philip has certainly changed: "quietly without the beating of 

drums and hysterical prayers, he underwent conversion. 
2 

He was saved". Physical passion is awakened within him. 

Love triumphs over Sawston mores. Philip confesses his love 

to l Caroline. The panic and emptiness which previously lurked 

in his life nov/ are cast aside through love: "centuries of 
3 

aspiration and culture" fail to restrict Philip from an avow­

al of love for Gino. Unashamedly he tells Caroline "I love 

him, too". He learns from his experiential knowledge of 

Italy that ' Life is greater than he bargained for,^ His 

Italian experiences rejuvenated him "both in body and 
Forster, Where Angels Fear to Tread, p. 113. 

2Ibid., p. 173. 

3Ibid., p. 132. 

^Ibid., pp. 130-31. 

^Ibid., p. 177. 
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spirit". He learns that Sawston norms are not the sole pri­

ority in life. He achieves a new perspective and all encom­

passing view of humanity. He is transformed from a friendless 

Sawstonian to a vital human being. Not only does he become 

aware of human variations but he accepts them. He begins to 

esteem the value of personal relationships as contrasted with 

insulated existence. But the habit of "idealizing and of 

2 
seeing life as an artistic spectator prevents" him from estab­
lishing deeper relationships with Caroline. Nevertheless, 

3 
Philip sheds "his snobbishness, his Sawstonian priggishness"^ 

and becomes "aware of life as it is". 

Lilia believed that she needed to escape from Sawston, 

She gave up her house in Sawston, sold part of her furniture 

and gave the remainder of it to Mrs. Herriton. She felt that 

in Sawston her individuality was submerged in the quagmire of 

false honour and respectability. She was dominated, corrected 

and castigated on slight pretexts. Sawston had a "hot house 

atmosphere", and she needed an escape from its restraining 

influences. So her plans to visit Italy may also be construed 

as a quest for a passage to a more meaningful and natural 

Forster, Where Angels Fear to Tread, p. 177. 

wilde, Art and Order, p. 26. 

Ibid., p. 24. 

4Ibid., p. 26. 
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life. The change of countries boosts her morale, and in her 

letters to the Herritons, she articulates her feelings of joy 

and excitement at the beautiful sights of Italy. Italian 

cities amaze her: "Florence she found perfectly sweet, Naples 

a dream". Rome was for her a place where one "had simply to 
2 

sit still and feel". In one instance, she writes to Mrs, 

Herriton, telling her how Italy smiled upon her existence: 

"In a place like this one really does feel in the heart of 

things, and off the beaten track, looking out of a gothic win­

dow . . . it seems impossible the middle ages have passed 
3 

away."^ In each letter to the Herritons she writes eloquently 

of Italy, Lilia is grateful for Philip's counsels on where to 

go and what to see and do in Italy. Lilia finds the inhabi­

tants of Monteriano "unspoiled in all their simplicity."^ 

Italy has emancipated her from the Herriton's tyranny. When 

Philip tries to dissuade her from marrying Gino, Lilia speaks 

out: 
For once in my life I'll thank you to leave me 
alone. I'll thank your mother too. For 
twelve years you have trained me and tortured 
me, and I'll stand it no more.? 

Forster, Where Angels Fear to Tread, p. 10. 

2Ibid., p. 10. 

3Ibid., p. 11. 

^Ibid., p. 12. 

5Ibid., pp. 35-36. 
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Lilia believes that Italy has fostered a new found 

faith in her life and above all in her capacity to deal with 

herself as she pleased. She enjoys settling in Gino's house 

with nothing to do but supervise smiling v/orking people, and 

have a devoted husband. 

On the other hand, however, Lilia feels "an unexpected 

terror at the thought of Irma or any English child being edu­

cated at Monteriano". Although she has left England her 

class consciousness and sense of racial superiority remain 

unchanged. 

Lilia's inability to overcome her Sawston attitudes 

and to adjust to the new environment proves not only detri­

mental to her but also to Gino. Instead of asserting her in­

dependence of Sawston, she attempts to create a Sawston in 

Italy. Lilia insists upon Sawston tea parties for Gino's 

relations and solitary evening walks. She does not realize 

that Monteriano is a male-oriented society. In that society 
2 

"Life is very pleasant . . . if you are a man". It is not 

the free society that she had expected. Life in Italy takes 

an unfortunate turn for Lilia. She has few friends and 

visitors and feels lonely. She does not understand the Ital­

ian language, and, therefore, cannot communicate with ease. 

Forster, Where Angels Fear to Tread, p. 44. 
2 
Ibid., p. 47. 
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She is faced v/ith social and class barriers. The conflicting 

motives for her marriage produce an unhappy relationship. 

Gino has married Lilia more for her money than for her love. 

Moreover, he is in no v/ay an industrious person, according to 

Sawston standards; he leads a life of indulgence and Idleness, 

Lilia's response to marriage is completely different from his. 

Fear of her husband, loneliness and isolation produce an un­

pleasant life. When Lilia tells Gino "I always do it in Eng­

land", Gino shouts back "This is Italy". Lilia retorts: "I 

am older than you, and I'll settle it". But Gino wins by 

asserting his authority as husband. It is not only the per­

sonal but the moral and national differences between the two 

which destroy Lilia's marriage: 

No one realized that more than personalities v/ere 
engaged; that the struggle was national; that 
generations of ancestors, good, bad, or indifferent 
forbade the Latin man to be chivalrous to the 
northern woman, the northern woman to forgive the 
latin man. 

The struggle is not for supremacy of one individual over 

another, but of two different cultures clashing—of Gino's 

natural morality which has kinship with all things that spring 

up and grow in a natural manner, and of Lilia's conventional 

morality that stresses centuries of aspirations and culture. 

Forster, Where Angels Fear to Tread, p. 53. 
2 
Ibid., p. 65. 
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The Italian landscape provides some relief for Lilia 

from the monotony of isolated existence. Very quickly, how­

ever, she begins losing interest in the sights and sounds of 

Italy. Feelings of disgust, sorrow and melancholy begin to 

dominate and the knowledge of being transplanted into a hos­

tile alien environment frightens her. The thought that she is 

leading a meaningless life is v/orse than the oppressiveness of 

Mrs. Herriton. Soon the surrounding hillside suffocates her: 

There was scarcely a touch of wilderness in 
it—some of those slopes have been under culti­
vation for tv/o thousand years. But it was ter­
rible and mysterious all the same, and its con-, 
tinued presence made Lilia . . . uncomfortable. 

Lilia's social consciousness prevails. For hours 

"she would be seized with a vulgar fear that she was not mar­

ried properly and her social position in the next v/orld may be 

2 

as obscure as it was in this". She cursed Caroline for en­

couraging her to marry Gino. Her discovery of Gino's promis­

cuity "destroyed such remnants of self-satisfaction as her 
3 

life might yet possess." .Lilia's unhappiness'increases. 

After all, "She had given up everything for him—her daughter, 

her relatives, her friends, all the little comforts and 

Forster, Where Angels Fear to Tread, p. 56. 

2 
Ibid., p. 56. 

3Ibid., p. 60. 
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luxuries of a civilized life."1 The thought of Sawston swell­

ing with people after the summer recess haunts her. She is 

confused, bewildered, and obsessed by the notion of renewing 

her contacts with her native soil, but nothing can relieve her 

from her inescapable situation except death. She gives up 

hope, becomes ill, and dies in childbirth. 

Her death, however, does not resolve the problems 

arising out of the contact and conflict of English and Italian 

cultures. The legacy of bitterness passes on to her child. 

She had travelled to Italy to seek solace from Sawston's heavy 

handedness only to fall prey to Italy's chauvinism. Lilia 
2 

"only changed one groove for another—a worse groove". Thus, 

Lilia's failure to adapt herself to the Italian environment 

and its mores results in her alienation from Sawston as well 

as Monteriano society. Experiential knowledge of the latter 

negates earlier assumptions about Italy as a free society, full 

of simple and charming people. Her psycho-tropical and socio-

tropical variations from Gino bring about disintegration of 

her personality. 

Harriet's handicap in life is simple: I cannot under-
3 

stand people", nor will she make the least effort to do so. 

Forster, Where Angels Fear to Tread, p. 60. 

2Ibid,, p. 77. 
3Ibid., p. 12. 
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She is fond of uttering "a platitude as if it was an epi­

gram." Her travels with Philip were strictly limited because 
2 

of an "education . . . almost too successful". Her English 

background and religious nature took her only to Protestant 

parts of the world. She is especially intolerant of for­

eigners: 

She was curiously virulent about Italy, which she 
had never visited, her only experience of the con­
tinent being an occasional six weeks in the Prot­
estant part of Switzerland.3 

Harriet is dominated by upper middle class Anglo-

Saxon, Protestant ethos and is insulated from outside influ­

ences. Like Mrs. Herriton, she tortures Lilia, More than 

anyone else Harriet alienates Lilia from Sawston: "Harriet, 

if she had been allowed, would have driven Lilia to an open 

rupture, and what was worse, she would have done the same to 

Philip", Everything Lilia did or stood for unsettled Harriet 

who was deeply concerned about the image of respectability and 

false honour that the Herritons had built up round themselves. 

Harriet, dominated by her mother, always felt the need to 

interfere whenever the honour of the Herritons was involved: 

Forster, Where Angels Fear to Tread, p. 12. 

2Ibid., p. 13. 

3Ibid., p. 12. 

Ibid., p. 13. 
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"Though pious and patriotic, and a great moral asset for the 

house, she lacked . . , pliancy and tact", Harriet could 

not tolerate Lilia's flirtations with Kingscroft and later 
2 

marriage to an Italian, For her, Gino "is the devil". On 

her arrival in Italy her obtuse nature and sublime confidence 

are assaulted by the Italian landscape and people, but without 

effect. She is ill-equipped to appreciate anything artistic 
that Italy has to show her: 

Harriet had never been to Florence, and between the 
hours of eight and eleven she crawled like a wounded 
creature through the streets and swooned before 
various masterpieces of art.3 

Her arrogance, too, stands in her way of appreciating Italian 

art and people. As Harriet is immune to outside influences, 

and a "woman of one idea, one set of prejudices",• she exhibits 

the same erratic behaviour in Italy as she had in England— 

"acrid, indissoluble, large; the same in Italy as in England— 

changing her disposition never". Only her sense of duty 

motivates her to join the rescue party going to Italy. It is 

Forster, Where Angels Fear to Tread, p. 13. 

2Ibid., p. 30. 

3Ibid., p. 95. 

^"Stone, The Cave and the Mountain, p. 171. 

^Forster, Where Angels Fear to Tread, p. 114. 
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she who keeps Philip to his duty—"to get the baby". She 

insists that everyone remain dedicated to this single purpose: 

what would Mrs. Herriton, or Irma or the curate 
at the back kitchen say if they could see the 
rescue party at a place of amusement (Monteriano's 
theatre) on the first day of the mission.2 

She is infuriated at her companions—Philip and Caroline—for 

not rescuing Lilia's child from the clutches of an "Italian 

devil"—Gino. She is unwilling to accept defeat. Her sense 

of duty prompts her to act. She prays for success: "Blessed 

be the Lord my God who tea-cheth my hands to war and my fingers 

to fight", then kidnaps the child. In this 'rescue' mission 

Harriet's Sawston attitudes remain unchanged by the alien en­

vironment of Monteriano. As a result, she brings about tragedy 

in the life of Gino--the child is killed in the carriage acci­

dent, Harriet withdraws to her insular environment. Her con­

ventional mores cause her to believe that people who act 

differently, such as the Italians at the opera, are uncivilized 

and vulgar. She has a biased attitude towards Gino because he 

does not fit into her scheme of values. 

Harriet represents the dominant Protestant traits of 

Sav/ston and is guided by the mores of that society. The 

Stone, The Cave and the Mountain, p. 171. 
i 

Forster, Where Angels Fear to Tread, p, 117, 

Ibid,, p. 157, 
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superficialities of life are for her the true reality. Good 

manners and sophistication in discourse are the essential 

ingredients of her way of living. She is ruthless and relent­

less in following her 'prejudices'. The confrontation with 

Italian environment and people reveals Harriet's character. 

Caroline Abbott's negative attitude towards Italy 

changes when she experiences the depth of paternal passion in 

Gino. It had never occurred to her that an Italian could be 

capable of such deep passions. It is a revelation; a trans­

formation takes place within Caroline. She asserts herself; 

she feels that a human being is more important than an ideal 

or principle. This awakening takes place when she sees the 

child: 

It was so much flesh and blood, so many inches and 
ounces of life--a glorious unquestionable fact, 
which a man and another woman has given to the 
world.1 

She witnesses Gino's physical beauty and capacity for paternal 

love: 

This cruel, vicious fellow knew of strange refine­
ments. The horrible truth, that wicked people are 
capable of love, stood naked before her, and her 
moral being was abashed. It was her duty to rescue 
the baby, to save it from contagion, and she still 

Forster, Where Angels Fear to Tread, p. 130. 



WHERE ANGELS FEAR TO TREAD (1905) 100 

meant to do her duty . . . she was in the,presence 
of something; greater than right or wrong. 

The sight of Gino, bathing the baby, makes Caroline realize that 

? "man was majestic; he v.as a part of Nature"," This bathing scene is 

great revelation of Gino's elemental love for the child. Dor­

mant feelings of love for Gino are aroused in Caroline: "I 
3 

love him, and I am not ashamed of it, I love him". Her 

knowledge of life is extended: "I will have no more inten­

tional evil". Philip shares her enlightenment and feels that 

the Italian experiences can help him to "harmonize the primi­

tive mysticism of the heart with the moral and intellectual 
5 

achievements of Sawston", 

Caroline and Philip are exalted under the influence of 

Italy—a liberating force. They are redeemed from their petti­

ness, hypocrisy and parochial outlook. Feelings of love over­

whelm them. Thus, Italy 

has been presented to us as more than an empty ab­
straction, more than a literary symbol of certain 
qualities that certain people do or do not possess. 
Italy in Where Angels Fear to Tread is an 

Forster, Where Angels Fear to Tread, pp. 136-37. 
2 
Ibid., p. 139. 

3Ibid., p. 131. 

^Ibid., P. 172. 
5 
•'Denis Godfrey, E.M. Forster's Other Kingdom, Edin­

burgh & London: Oliver & Boyd, I9'6"'o, pp. 42-43". 
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overwhelming reality, a presence in the Words-
worthian sense, undefined and invisible, yet 
objectively and continuously there.1 

The Italian setting as "an overv/helming reality" helps to 

reveal the morality of the characters involved in this inter­

national novel. It contains the theme that for characters, 

migrating from one environment to another, it is imperative 

that they not only understand the alien mores but accept them 

and adapt or be destroyed. 

In conclusion, Forster's first international novel 

ventures out of the solid framework of English 
social and moral convention, out of the received 
values and established securities of a complacent 
tradition, into regions Where Angels Fear to 
Tread.2 

Thus he uses settings, mores and characters in such a way that 

national boundaries are transcended and contradictions, in­

consistencies and moral ambiguities in human nature are ex­

plored. Through the confrontation of native Italians with 

characters of Sawston, the novel reveals how Sawston's con­

cepts of respectability and refinement are modified in the 

more natural atmosphere of. Italy. 

Godfrey, E.M. Forster's Other Kingdom, p. 30. 

2 
Zabel, "E.M. Forster: The Trophies of the Mind", 

Craft and Character, New York: Viking Press, 1957, pp. 236-



CHAPTER III 

A ROOM WITH A VIEW (1903) 

The action in this novel consists of the apprehension 

of foreign modes of living, thinking and judging. This 

scheme makes possible an analytic and comparative evaluation 

of the impact of an alien environment on two different sets 

of Englishmen: one rooted in conventions and the other dis­

satisfied with them. 

Those who had their early upbringing in Windy Corner 

in Surrey belong to the first category and those whose atti­

tudes towards life and society have been modified as a result 

of their experiential knowledge of Italy belong to the sec­

ond. Lucy's and Charlotte's bourgeois attitudes toward life, 

(exclusive cultural snobbery, observance of social manners 

and dogmatic pre-suppositions about foreigners), conflict 

with the natural mores and mode of living in Italy, This con­

flict is caused by the former's confrontation with a different 

culture, different people and a different attitude toward life. 
* 

The chapter will discuss, first, contrasting mores, second, 

the Italian setting, and finally, the impact of the 

102 



A ROOM WITH A VIEW (1903) 103 

settings on the characters and their mores. As a result, 

Forsterts functional use of bi-national mores, settings and 

characters will be evaluated. 
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Section One 

Windy Corner and Italy: 

Contrasting Mores 

The mores from one environment are transmitted into 

another principally through Lucy, Charlotte and the Emersons. 

The confrontation of these characters uncovers pretences, 

uproots impostures and opens the way to a better understand­

ing of varied mores. The complexity of human relations is 

untwined and elucidated. The reality behind the externals is 

diagnosed. Moral ambiguities and inconsistencies in human 

life are revealed. 

The opposing mores are those of Windy Corner and 

Italy. When Lucy and Charlotte arrive in Italy, they con­

front the Emersons. Although the Emersons are English, they 

have achieved a new orientation towards life. In spite of 

their seemingly crude behaviour, they are sincere and genu­

ine, Lucy and Charlotte, however, are controlled by their 

conventional behaviour and narrow-mindedness and refuse the 

Emerson's friendship. The mores of Windy Corner insulate 

Lucy and Charlotte from outside influences. 

Windy Corner possesses the stifling mores of a gen­

teel society of upper-middle class Englishmen, Many of these 

inhabitants are smug and self-complacent. Conventional 
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behaviour is appreciated and deviation from the accepted code 

of ethics and manners is deprecated. Because etiquette and 

manners dominate their lives, social behaviour is important 

and meticulously observed. For instance, v/hen the Emersons 

offer Lucy and Charlotte the room with a viev/, this genuine 

offer is refused. According to the mores of Windy Corner the 

Emersons' action is rude and gross. It is not the offer of 

a room with a view that makes Lucy and Charlotte indignant, 

but the way in v/hich it is communicated. Emerson's approach, 

from the Surrey inhabitants' point of view, shows a lack of 

sophistication and a lack of knowledge of the techniques of 

polite society. 

The offer, however, reveals spontaneity of feelings 

and emotions, Lucy and Charlotte judge everyone's actions on 

the basis of Windy Corner mores. All that is unfamiliar or 

incomprehensible to these ladies is rejected. Trivialities 

and manners assume unwarranted importance. But matters such 

as friendship, hospitality and genuine interest are ignored. 

Judgements are passed without the knowledge of facts. They 

censure the Signora for not keeping her promise of rooms 

overlooking the river Arno, and for the food and the people. 

Charlotte suspects that the meat v/as not good and it has 

Forster, A Room With a View, p. 3. 
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1 2 

"been used for soup". People seem "odd" to the tourists 

from Windy Corner. Charlotte feels that the Italians intrude 

into others' affairs and private lives and are, therefore, to 

be avoided. Thus, in the opening chapter, the contrasting 

mores are reflected through the characters' point of viev/. 

Different mores color the Emersons, Lucy and Charlotte's 

attitudes. 

Those v/ho live at Windy Corner are highly puritanic. 

The ministers are counsellors as well as teachers and hold 

elevated social positions. Mr. Beebe, the minister from their 

neighbourhood, makes Lucy and Charlotte reverse their earlier 

decision to refuse the Emerson's offer. The latter plan on 

staying in the same pension and accept the offer only when 

Mr, Beebe explains Emerson's act: 
He no more thought of putting you under obliga­
tion than he thought of being polite , , , it 
is so difficult . . . to understand people who 
speak the truth . . . he has no tact and no 
manners . . . and he v/ill not keep his opinions 
to himself.-' 

Further, to v/in Lucy and Charlotte's approval and apprecia­

tion, Mr. Beebe makes plans to visit interesting places in 

Italy. While planning their entourage, he is interrupted by 

Forster, A Room With a View, p. 7. 
2 
Ibid., p. 9. 

Ibid., p. 13. 
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the onlookers. A flood of information pours forth about the 

places of interest the tourist must visit. The onlooker 

mentions that the English tourist must visit Prato. There is 

no formality in their giving information: They act sponta­

neously. The trammels of respectability that covered Lucy 

are shaken off, and she begins to appreciate a new view of 

life, more natural and free from false pretences. Earlier, 

Lucy and Charlotte considered the Emersons outrageous, rude, 

intrusive outsiders and therefore to be avoided. Now, how­

ever, they are acceptable representatives of the "grace and 

geniality of the South". 

Lucy and Charlotte hesitate to face life directly. 

They seem to prefer the indirect acquisition of information 

and knowledge through Baedeker's Handbook to Northern Italy, 

and other tourist guides. They are reluctant to have experi­

ential knowledge of Italy and other people. But Miss Lavish 

rightly points out to Lucy, "Italy is only to be found by 
3 

patient observation", otherwise her understanding of Italy 

will remain superficial and inaccurate. By insisting on 

experiencing life guided solely by Windy Corner mores the 

true Italy is bound to slip by. There will be little 

Forster, A Room VJith a View, p. 11, 
2 * Ibid., p. 12. 

3Ibid., p. 21. 
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development of one's manner of perception of other cultures 

and values. There will be misunderstanding, social ambigu­

ities, and difficulties. The niceties of manners, super­

ficiality of decor, polite conversation and a sophisticated 

mode of communication are admirable virtues in Windy Corner, 

but not so in Italy. 

The majority of people from Windy Corner are class 

conscious. They believe that they are superior to all 

others, especially those who are not Anglo-Saxons. It is 

this class consciousness that prevents Lucy and Charlotte 

from building satisfactory relationships with other people 

even if others are possessed of admirable qualities. Miss 

Lavish tries to influence Lucy's attitude so that she will 

"never repent of a little civility to [herJ inferiors. That is 

the true democracy". This attitude of Miss Lavish indicates that, 

socially, Windy Corner's concept of democracy Is limited to 

showing a little kindness to those who are inferior. Class 

consciousness is also displayed by Mr. Beebe v/hen he comments 

that the Italians have no conception of intellectual life 

and are: "a most unpleasant people. They pry everywhere, 

they see everything, and they knov/ what we want before v/e know 

2 
it ourselves". 

Forster, A Room With a Viev/, p. 21, 

2Ibid., pp. 33-39. 
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These repugnant, contemptuous and class-conscious 

remarks about the Italian people come from an English priest 

from Windy Corner, Commenting on this attitude of Mr. Be^be, 

the narrator reflects "who would have supposed that tolerance, 

sympathy and a sense of humour would inhabit that militant 

form?"1 

At first, Lucy's and Charlotte's views are those of the 

typical tourist. They see only the surface of Italy because the 

viev/ of Italy in the right perspective, is attainable only to 

those who "read, wrote, studied, and exchanged ideas, thus attain­

ing to that intimate knowledge, . . . [on the other handJ . . . 

perception . . . is denied to all who carry . » . the coupons of 

2 
Cook". Mr- Eager»s observation is valid tnat the English tour­
ists in Italy seem "quite unconscious of anything that is out-

3 
side Baedeker". Miss Lavish points out that ''the narrowness 

and superficiality of the Anglo-Saxon tourist is nothing less 

than a menace". It prevents proper appreciation and under­

standing of alien modes of living. Men who disdain modes of 

inferior social status fail to appreciate the good things 

in Italian life. Mr. Eager, therefore, warns Lucy to 

Forster, A Room With a View, p. 39. 

2 
Ibid., p. 56. 
3 
Ibid., p. 67. 
Ibid., p. 5^o 
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ignore the vendors of photographs. About this action the nar­

rator comments in a mocking tone "the air rang with threats and 

laments." Under the influence of Italy Lucy saw through Mr. 

Eager and "doubted that . . . [heJ . . . was as full of spirit-
2 

uality and culture as she had been led to suppose." 

Class consciousness is also revealed through Sir Harry. 

He is afraid that renting his villa to a bank clerk, inferior 

in social standing to himself,, would be tantamount to "inviting 
3 

the wrong type of people". He would prefer to rent it to 

upper-middle class spinsters than to lower-middle class people. 

Cecil points out that Sir Harry's moral attitudes and manners 

are hypocritical and based on false values of money class: 
In London, he would keep his place. He would 
belong to a brainless club, and his wife would 
give brainless dinner parties. But down here, 
he acts the little god with his gentility and 
his patronage, and his sham aesthetics.4 

For the inhabitants of Windy Corner, nature^ is crude 

and rude and hence to be avoided. They are afraid lest 

nature should break through their walls of civility and allow 

passion to flow irresistibly. They build barriers 

Forster, A Room With a View, p, 53. 

2Ibid., p. 59. 

3Ibid., p. 111. 

4Ibid., p. 112. 

-'Nature in this novel means "naturalness" as opposed 
to Windy Corner conventions and artificiality. 
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of 'refined nature', therefore, which are often mistaken as 

the mores of "the remnants of an indigenous aristocracy." 

They are kindly affluent and believe in "inexplosive religion" 
2 

and dislike "paper bags, orange peel, and broken bottles." 

Windy Corner's inhabitants, therefore, are a circle of "rich, 

pleasant people v/ith identical interest and identical foes 

. . . outside it . . . [Windy Corner] , . . were poverty and 
3 

vulgarity." 

But in Italy this conception of life vanishes. Cecil, 

who has been to Italy, looks at this country only from an aes­

thetic point of view. This limited appreciation of Italy 

which exalts art over people is discredited in the novel. 

Cecil does not realize that in Italian life, aesthetics and 

ethics are inextricably interv/oven and this blend is reflected 

in their real life. Italy makes Lucy assert herself and claim 

her rights as an individual. It makes her a mild rebel: 

A rebel she was, but not of the kind he under­
stood—a rebel v/ho desired, not a wider dwelling 
room, but equality beside the man she loved. 
For Italy was offering her the most priceless 
of all possessions--her own soul.5 

Forster, A Room With a Viev/, p. 117 

Ibid., p. 113. 

3lbid., p. 113. 

^Gransden, E.M. Forster, p. 30. 
5 
^Forster, A Room With a View, p. 113. 
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This "awakening of her heart and judgement which 

Italy began opens her eyes to the faults of Cecil—his prig-

gishness, his lack of humour, his air of superiority, his 

intellectual arrogance, his dislike of people". Further, 

it is Cecil, "the egoist whose open machinations produce his 

downfall", v/ho brings the Emersons to Windy Corner in the 

interests of "the comic Muse and of Truth", quickening 
2 

Lucy's interest in George as the man she really loved. 

When she returns to Windy Corner, the enlightened Lucy 

meets the Emersons. Emerson "becomes the touchstone who 

shov/s up the values of the conventional middle classes as 
3 

genteel nonsense". But the fear of the external situation 

and family prestige makes Lucy repress her passions and mem­

ories of George, 

Kindness still exudes from the Emersons, and the 

desire not to exist but to live still dominates their think­

ing. Only the geographical location has changed from Italy 

to England. George still believes "I never notice much differ­

ence in views . . , [locationJ . . , they are all alike. Because 

Gransden, E.M. Forster, p. 33, 
2 
Crews, E.M. Forster: The Perils of Humanism, 

p . 102 . 
3 
^ G a r n e t t , "E.M. F o r s t e r and John Ga l swor thy" , A Re-

view of Eng l i sh ^ L i t e r a t u r e , Vo l . V, No. 1, ( J a n u a r y , l"9"o4TT, 
p . 1 3 . " 
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all that matters in them is distance and air . . . only one 

perfect viev/, the viev/ of the sky straight over our heads," 

Thus, Forster>s use of contrasting mores in this 

novel reveals the conflict between the Emersons' v/orld whose 

values are humanism and natural morality, and Lucy's world 

whose values are proprietal and conventional. Forster drama­

tizes the conflict of divergent values through the charac-
2 

ters. This novel affirms the holiness of heart's affections 

over the values of a conventional, materialistic society. 

What Miss Lavish says of Italy can be equally said of the 

narrator's attitude towards Italian setting: his "sympathy 

lies" not with his own countrymen, "It is the neglected 

Italians who attract me, and whose lives I am going to paint 
3 

as far as I can". The contrasting mores of Italy and Windy 

Corner are a significant contribution to the expression of 

this international novel. 

Forster, A Room With a View, pp. 163-69. 

2 
John Keats, "To Benjamin Baily", Selected Poems and 

Letters, ed., Douglas Bush, Boston: Houghton Mifflin Co., 
'iTWTp. 257. 

3 
• ' F o r s t e r , A Room With a Viev/, p . 55, 



A ROOM WITH A VIEW (1903) 114 

Section Two 

The Italian Setting 

The mixture of usual with unusual incidents, which 

is commonnlace for native Italians, shocks the characters 

from Windy Corner. The attitude toward the murder near the 

fountain manifests this blend. "A crowd rose out of the 

dusk. It hid this [murdered] man from her, and bore him away 

to the fountain". But Lucy is affected differently from 

that of the Italians and almost faints. Because of the 

murder, Lucy feels that she can no longer trust the Italians. 

'When George appears on the scene and offers to help her fetch 
2 

the photograph she "stole down the arcade toward the Arno" 

in order to avoid him. Lucy reflects on the action of the 

murderer in committing , himself to the police. "How very 
3 

odd Italians are.™ It is a great revelation to her of the 
Italian character: their truthful nature and spontaneity of 

action. 

Through the use of light and dark imagery Forster 

shows hov/ the Italian landscape symbolically participates in 

this clash of the Italian and English mores: "The river was 

Forster, A Room V/ith a View, p. 47. 

Ibid., p. 43. 
3 
Ibid., p. 49o 
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gushing forth below them almost black in the advancing night. 

nHe . . • [Emerson] . . . had thrown her photographs into it, and 

then he had told her the reason". The river and surrounding 

landscape represents the mood and the temper of the protagon­

ists from Windy Corner in their struggle of ideas and ideals. 

When Mr. Beebe attempts to reconcile the Emersons and Lucy 

and Charlotte by envisaging a plan for some expedition, the 

landscape changes from dark to light elements: 

Evening approached while they chatted; the air 
became brighter; the colours on the trees and 
the hills were purified, and the Arno lost its 
muddy, solidity and began to twinkle. 

Forster's handling of light and dark imagery is one 

of the most important aspects of setting in this novel. It 

reinforces the pattern of development in Lucy. The recurrent 

movement of light and dark imagery shows the stages of devel­

opment within the characters and their stance on life. When 

Emerson informs Mr. Beebe that "[Lucy and George] . . . have 
3 

loved one another all along", Mr. Beebe stood like a "long 

black column." WThen Emerson tells Lucy "Love is of the 

body; not the body, but of the body" darkness was withdrawn, 

Forster, A Room With a Viev/, p. 51. 
2 

Ibid., p. 43. 

3Ibid., p. 217. 

^Ibid., p. 217. 
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veil after veil, and Lucy "saw to the bottom of her soul". 

Lucy achieves self-awareness. The image of darkness, there­

fore, implies both refusal to see truth and a muddled atti­

tude, 'Light' suggests awareness of one's position in rela­

tion to natural morality. With the light and dark imagery 

Forster establishes Italy as an important centre against the 

inadequacies of English middle-class values. Although Ital­

ians do not play a significant role in this novel, the Ital-

ian setting acts as "a window through which the good life may 
2 

be perceived". Forster discredits "an intellectual, snob-
3 

aesthetic appreciation of Italy"^ which exalts art over 

people. 

The Italian setting brings together dissimilar 

types of Englishmen. These characters demonstrate the inad­

equacy of conventional life as people lived it during the 

age of transition. Through the reactions of Lucy and 

Forster, A Room With a View, p. 216. For further 
explanation of light and dark imagery in this novel, see 
Thomson, The Fiction of E.M. Forster. pp. 100-12. 

2 
Gransden, E.M. Forster, p. 30. 

3Ibid., p. 30. 
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Charlotte to the offer of the Emersons to change r^oms, 

Forster shows how the Edwardians attached importance "to 

behaviour patterns." The setting manifests contrast between 

conventional and instinctual mores. 

These tv/o modes of life clash. Mr. Beebe and Mr. 

Eager represent the Edwardians while the Old Emerson repre­

sents the instinctual life. Mr. Beebe and Mr. Eager, while 

driving through the Italian countryside, are shocked at the 

sight of a young man kissing a girl. Their ascetic beliefs 

prompt them to separate the pair of lovers, but Old Emerson 
2 

protests, "You have parted tv/o people who were happy". 

Beauty and physical passion triumph again over asceti­

cism v/hen Lucy wanders off and gets lost, and is unknowingly 

led by the Italian driver into the arras of George. The kiss is 

a symbol of tactile values, which are inimical to the life and 

mores of Windy Corner, but it does "break down Lucy's formid-
3 

able reserves of upbringing, self-decelpt, and fear." But 

for the priggish Charlotte, the kissing scene is repulsive. 

She is afraid, first, that, being a chaperone of Lucy, she 

may be implicated in the affair. In addition, her puritanic 

'Gransden, E.M. Forster, p. 31. 

'Forster, A Room With a View, p. 70. 

Gransden, E.M. Forster, p. 32. 
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upbringing and her sense of duty rebel against it. It seems 

to her a dangerous provocation to which Lucy may be re­

peatedly subjected. She, therefore, plans a flight to Rome 

for herself and Lucy. Their flight is a flight from true 

and natural physical passion. It is this denial of physical 

passion that causes Lucy to lie about her engagement to 

Cecil: 

Although Lucy is not yet ready to surrender to 
George, her awakening of her heart and judgment 
which Italy began opens her eyes to the faults of 
Cecil—his priggishness, his lack of humour, his 
air of superiority, his intellectual arrogance, 
his dislike of people.1 

Through Lucy's rejection of Cecil and acceptance of George, 

the repressed and the ascetic view of life is contrasted 
o 

with the "classical, the pagan, the natural." 

The Italian setting, therefore, functions realistically 

to influence Lucy to dispel her presuppositions about Italy 

and the Italians. She achieves a more realistic understanding 

of Italian life. 

Gransden, E.M. Forster. p. 33. 

Ibid., p. 33. 
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Section Three 

The Impact of the Italian Setting on the 

Characters and their Mores 

The Italian setting suggests physical reality. Those 

characters opposed to it are either ostracized, ridiculed or 

shown as snobbish and artificial. The major characters op­

posed are Mr. Eager, Charlotte, Lucy, Mr. Beebe and Cecil. 

Those who understand and identify with this physical reality 

are George Tilmerson and his father. The Smers"ons function as 

elemental characters who "see straight through perplexities 

and complications''; perceive reality behind appearances, 

both in matters of general truth as well as in terms of the 
2 

incidents in the story. They are socially aware and present 

an ironic contrast with the errors and illusions of the rest 
3 

of the characters. The Emersons are attractive, 

athletic and have an understanding of physical reality. Their 

actions are spontaneous, direct, forthright and unhampered by 

decorum and false appearances. They belong to the enemy camp 

as far as the conventional, Victorian middle-class ethos is 

Crews, The Perils of Humanism, p. 31. 

Bu^a, "The Novels of E.M. Forster", p. 539. 

3Ibid., p. 539. 
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concerned. They are the type about whom Mr. Beebe remarks 

"it is so difficult to understand people v/ho speak the 

truth."1 

Miss Lavish, v/ho "represented intellect, is avowedly 
2 

hostile" to the Emersons. Miss Alan finds that they lack 

breeding. Lucy feels that the Emersons are trying to influ­

ence her, to "show her the world from their ov/n strong stand­

point, to interest her in their private sorrows and joys." 

In spite of all that she cannot avoid recognizing that "they 

were nice." They exemplified the best of human impulses— 

charity, understanding and respect of persons. They do not 

believe in cramping submission to social conventions. As 

they belong to a different social level Charlotte has little 

to do v/ith them. She says, "They do not understand our v/ays. 

They must find their level." These comments reveal how 

class-consciousness determines Miss Lavish, Miss Alan, Lucy 

and Charlotte's evaluation of the Emersons. 

The mores of Windy Corner are illustrated through the 

interaction of characters in Italy as well as in Windy Corner. 

Forster, A Room VJith a View, p. 13. 

Ibid., p. 42. 
3 
Ibid"., p. 42. 

"̂Ibid., p. 43. 
5 
'Ibid., p. 43. 
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Through Mr. Eager's repressed and ascetic view of life, in 

contrast with the more natural and truthful ways of the 

Emersons, Forster shov/s the inconsistency and Inhibitions in 

the Windy Corner setting. Mr. Eager's contempt for the 

Emersons emanates from their unconventionality, irreligious-

ness, socialist and inferior social standing. He believes 

that Lucy is entangled with the Emersons because of their 

personal charm. 

Mr. Eager's ascetic view of life prevails v/hen he 

finds the Italian driver kissing the girl. For him it is an 

intolerable situation and he claims "victory", by separating 

them. Whereas Emerson considers the outcome of Mr. Eager's. 

action a "defeat" for love, the noble instinct in man. Love 

is inhibited in its natural expression. Emerson believes 

that it is inconsistent among, the cultured bourgeois to praise 

spring in nature and condemn natural instincts in man. After 

all, there is no difference "in spring in nature and spring 
2 

in man." In Emerson's opinion it is the same soul that runs 

through man and nature. The same laws work eternally through 

both. Mr. Eager, hov/ever, is unable to see and accept the 

truth about the natural functioning of human emotions. His 

image, of the alien environment' and mores 

Forster, A Room With a View, p. 6l, 
2 
Ibid., p. 71. 
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prevents Mr. Eager from responding positively to the Italian 

way of life. 

Charlotte is another character through whom Forster 

illustrates the proprietal society of Windy Corner. She is 

peevish^ and indifferent to all those living beyond the 

orbit of her daily existence. She is narrow-minded, meticu­

lous about manners and highly religious. As a chaperone to 

Lucy, she thinks it her duty to watch over Lucy's actions 

and behaviour. Her surveillance is based upon her personal 

interest, as part of her expenses have been paid by Lucy's 

parents. She makes Lucy's business her own business. She 

does not hesitate to stop Lucy from coming under "obligation 
2 

to people of whom . . . [we] . • . know nothing." She is 

not only morose about room and food, but also about people. 

Charlotte looks at life from the limited point of 

view of Windy Corner. It is her special trait to be indif­

ferent to persons who are not like those she has known. She 

hates the Emersons because she feels "dreadful to be entangled 
3 

with low-class people."' While Mr. Beebe cannot understand 
people "who speak the truth", she rejects people as 

Forster, A Room With a View, p. 3. 

2Ibid., p. 12. 

3Ibid., p. 73. 

Ibid., p. 13. 
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socialists who have "no tact and no manners", Charlotte is 

conservative in her view of life and confesses v/ith satis­

faction, "I am used to Tunbridge Wells, where v/e are all 
2 

hopelessly behind the tines," 

Charlotte's attitude is revealed through an imagery 

pattern that corresponds to her limited vision. For example. 

v/hen Mr. Beebe enters her room, Charlotte is seated on "a 

tightly stuffed arm-chair . -. . v/ith a long narrow head",3 

swinging back and forth. When Lucy consents to visit Prato, 

at the request of Emerson, Charlotte "disappears behind the 

curtains."^" When Charlotte accepts the offer for a change 

of room v/ith Emerson, she embraces Lucy but the latter feels 

"the sensation of a fog".' Afterwards Lucy enters the room 

and "opens the window and breathed the clean night air, 

thinking of the kind old man . . . and the rising moon". 

Charlotte shuts herself from the natural sights: "she fas-
7 

tened the window shutters and locked the door". The note 

Forster, A Room With a View, p. 13. 
2 
Ibid., p. 14. 

3 

'Ibid., p. 12. 

4Ibid., p. 12. 

5Ibid., p. 13, 

6lbid., p. 13. 

7Ibid0, p. 13. 
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of interrogation that she finds in the room at first seems 

to be meaningless, but gradually becomes "menacing, obnoxious, 

portentous with evil". Later in the novel she is described 

as "cold, tired, hungry, and angelic . . . [v/ho] . . . v/ould 

refuse to stir from her drawing room." No wonder, then, that 

Charlotte's limited vision "suggests fog and thick curtains, 
3 

closed spaces and dense air,"' 

The conformist, insular and prejudiced values of Windy 

Corner are shown through the interaction of English characters 

with the Emersons and their experiential knowledge of Italy. 

Prior to full exposure to Italian life Lucy ignorantly observes 

that life in Italy in contrast with Windy Corner is dirty: "The 

streets and the river were dirty yellow; the bridge was dirty 
i, 

grey and the hills v/ere dirty purple."'1' Eager's viev/ of Italy 

is touristical: "handed about like a parcel of goods from 

Venice to Florence, from Florence to Rome."' Miss Lavish's 

understanding of Italy is superficial: "the narrowness 

and superficiality of the Anglo-Saxon tourist is nothing 

Forster, A Room VJith a Viev/, p. 13. 
2 
Ibid., p. 3"7. 

3 ' : i l d e . Art and Order: A Study of E.M. Fo r s t e r , 
p . 43 . [ C h a r l o t t e ' s change of hea r t , in Part ITTJ i s caused 
by the I t a l i a n in f luence . ] 

f o r s t e r , A Room With a View, P . 36. 

- ' ' ibid., p . 67. 


