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A CRITICISM OF SNOW'S AND OF DOENER'S
INTERPRETATION AND APYRECIATION OF BEDDOES

CHAPTER I
The Life of the Post

But desd and living, which are which? A guestion

Not easy to be solved. Are you ealone,

Nen, as you're called, monopolists of life?
Death's Jest-Beok V-1iv 206-209

HAD 1t not been for the friendship and industrious
loyalty of Themas Kelsall the world would have imown little,
and that little soon forgotten, of Thomas Loveil Beddoes.
When the poet died there head been published only two slender

Thomas Kelsall

volumes of his work, a bdook of poetry, The Improvisatore, 1799-1872.
and a play, The Brides' Tragedy, besides a few poems and
translations that had appeared separately in magasines and
newspapers. bBut Kelsall, over a period of twenty-five years
hed assiducusly preserved avery scrap of poetry which Beddoes
flung his way and to him were bequeathed the writings whish
Beddoes had by him at his death. By far the most important
of these wes Death's Jest-Book or The Fool's Tragedy, to be
valued as much for its lyrics as for its drama.

In 1880, a year after Beddoes' death, Eolsall publish-
ed anonymously Death's Jest-Book end, in the year follewing,
The Poems, pesthumous and eollested of Thomas Lovell Beddoes. Egi:é::: of
This tvo-volume edition conteined a memoir by Kelsall and some

reminiscences of schoolboy sssocistions by Charles Bevan. But



8=

Kelsall was no Boswell and hisg memoir deals only in a general
fashion with the life and work of Beddoes. Half a dozen later
editions of Beddoss either in whole or in selectiona Jdrew thelr
introductory material faom the Kelsall memoir. In addition
thn;. have been several short magesing artiocles on Beddoes over
the last thres-quarters of a sentury.

The first full-length wark on Beddoes to sppear in Eng-
1ish was that of Royall Herndersen Srnow who published !huugl
Leovell Beddaos, Eeccentric and Poet, in 1928, The sesond, and
enly other work in English, was brought out by H, W. Donner in
1935 undeyr the title, Thomas Lovell Beddoes, The Making of a
FPoot, It is the purpose of the present thesis to present a
eritisisn of the interpretation and appreciation found in these
two studiss,

In planming the work there seemed to arise the alter-
native of giving only a eriticism ¢ Snow and Demmer, leaving
Beddoes a forlorn third to be cslled into consultation whenever
the twe orities failed to agree or neglected some worthwhile
peint, and the alternative of bringing Beddees into the fore-
ground, supported by his two worthy students. For obvious
reasons the latter has been chosen. 1In the first place Bedd-
oss, being the corpus disseoandum, should be allowed a Wolfram-
1ife resurrection to spsak for himself, and in the second place
such a method of proscedure seemed to offer more passibilities of
making an interesting study. There was also the motive of pres-

* Snow and
Donneyr

Plan of
this work

enting a complete pioture of the whole situstion, even at the risk

of soms repetition and objestionable extension of its trestment.
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Thomas Lovell Beddees was born of Wslsh, English and Irish
snecestyy at 35 Rodney Place, Cliften, Shropshire on June 30,
1803; he dled, a suleide, st Basel, on Januery 28, 1849. Inteo
those intervening formty-six years were gathered some suocess,
vest effort, and the bitternsss of vnavoldd l¢ fallure. In
Snow's work mes t of the blegrghy is concentrated in shapters
ene and three but in Donner the biogrsphical and critical mat-

Biogrephy and
eria) are woven together throughout his whole work. Yet the sritieal
apprecistion

events in the life of an artist, must, of very necessity, be
slweys sesondary to his crestions, The political leader and
the warrior, express their personalities in deeds; the poet
interprets in verse his conflict with the world. In the final
analysis the comings and goings of the poet's 1ife are matters
for the entertsimment of the surious and food only for those who
nelvely maintain that the soul o man is not only developed but
ghanged by t e cirsumstances of his sarthly progress. There is
ro intention here of setting down a Beddoes itinerary or specul-
ating, when documentary evidence fails, where the poet might have
been at this time or that. Snow gives little blegraphical mat-
erial that is not found in Kelsall's memoirs. Donmner, on the
other hand, has gone to Uerman and ESwiss sources for some new and
interesting sidelights upon Beddoes' continental years. As
biography they are valuable but as eriticism they add little to
a deeper understanding or sppreciation of the poet. Portunsate,
in truth, is suwch as Shakespeare, whom it is possitle to approach
without foreing a path through an underbtrush of biographical clap-
$rap. Blographical details are mere incidents in the life of tr e
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grost artist, who towers above time and place and for the under-
standing of whom the progress of his deys is of little aid. Be-
sides are not the events in Beddoes' life to be read in sufficient
detail in the pages of Donner?

Yet a biographical background provides an easily eonstructed
and substantial frame-work for the display of a poet's achievements.
It links together end provides a kind of unified design for the
assenmdbling of work otherwise discommected and chaotie. Furthermors,
in addition to those aids in oritiesl appreciation, if a poet ia g::::azgy
to becoms in the mind of his audience anything more than an abstrast-
ion, then at least a brief suwmmary of his l1ife must be provided. 1t
i’ & way, teo, of defining relstiomships, and identifying places and
persens associated with the poet in a preliminary manner, without
eluttering up the sections of oriticism and interpretation with the
impedimenta of explanatory references, Nsither Snow nor Donner
seecks 0 explain Beddass Ly purely environmental forges, though
DPormer is somewhat mare inclined to resd into extranecus cirscumstan-
ces & motive for explanation of his work.

Only at infrequent and not leng susteined interwals, did
Beddoes transcend his immediate world and the influences that
brought forth his poetry. What is trivial and commonplace in the
life of a seer becomes in a lesser man a matter for at least some
consideration.

Beddoes, as might be expected, came of a family having sonme
¢laims to distinetion and possgessing to e certain extent 1iterary
abilities. Donner gives a lengthy sccount of the literary work of
Beddoes' father and references to work of Maris Edgeworth, the Ancestry

sister of Beddoes' mother. Though our grestest writers have sprung
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from stock not previously remarkable for literary fame—a fact
yot unsscountadble, for the genstics of literary ability are
still not understood-——suthors of minor importance are frequent-
ly born of an ansestry of letters. Hig fether, Dr. Thomas
Beddoes, had studied at Pembreke College, Oxford, and had later
taken up medicine in London and Edinburgh. A readership in
chemistry at Oxford was lost by indisereet meddling in politics.
Having suffered the common fate of the servant wio criticiszes
his master, Dr. Beddoes turned to the innocucus pursuit ef rome
sntie literature. The poem, Alexander's Expedition, and the
prose History of Isasc Jenkins, entirely culxotic and based on
an exaggerated belief in the modifiability of human nature-—

a doctor should have known better--were popular triumphs in
their romantic day. It i2 to be doubted however whether either
these or Maria Edgeworth's novels had the slightest influence on
Peddoes. Both Donner and Snow fail to point out that im ell
Beddoes' postry and letters thers is not & sirgle word in refer-
enss to either.

11X

The second child of the dector's marrisge to Amna Euge-
worth was Thomas. There, too, waz & literary strain for Anna's
sister was Maria Edgeworth, no inconasiderable rovelist, a2nd next
to Jane Austen the grestest English woman writer of her time.

Their father, Richard Edgeworth, of Edgeworthtown, County Langford,
Irelsnd, experimented practisally but unsuccessfully with certain

Dr. Thomas
beddoes

Parentage

eurious inventions snd largely theoretieally tut somewhst more succ-

essfully with problsms of education
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Snow thinks that, "in this environment, too, every emphasis

Richard

was upon the prastieable, the reasonable, =8 opposed to the imagin- Edgeworth

stive.® He refers to Edgeworth's invention of a carris;e t- at laiad

its own road and of a dieycle in the form of & huge oylinder that
travelled five feet while the pedestrien in a barrel inside walked

thirty inches. Surely Suow sannot be seriocus whem he says; "Little

Thomas Lovell was growing up in an atmos phere which lacked that
useful solvent, a sense of the grotesqus.” s

It was almost sertainm that at lsesst one of the offspring
of Dr. Beddoes and Arna Edgeworth would inherit at leasst in part
some talent in litersture. He, who did, was Thomas Lovell. The
degres and nature of that inherited trait was fixed forever in
18033 within the next half sentury was unrolled the strange real-
ization of that psthetically insuffisient inheritsance,

The death of his father in 1808 left the ehild Thonwms
with family reminiscences of the circle that had ineluded Coler-
idge, Southey, Watt and Davies among Dr. Beddoss' friends, with
an ailing mothsr, a brother, two sisters and guardiens in the
persons of hig uncle and Sir Davies Gilbert.

At fourteen Beddoes was gntered at Charterhovse Serool
and remained there for the three years bvefore he wert up to his
father's college, Pembroke. s S8now reprints the Bevan addendum
to Kelsall's memoir. In sddition to the amsement it affords
there 1is enough light thrown ocn the schoolboy eharacter of Bedd-
oss to make understandable his literary precocities.

1l Snow, p.10.
£ Snow, p.lo0.
3 m, po 18"150

Thomas
Lovell Beddoq
bvorn 1803

The Clifton
Circle

Chasterhouse
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The long vesations were spent in part north of Ludlow
at Cheney Longville, the mocated manor-house of his futher's second

cousin, His intelligence was revealed by his winning of Oreek snd
Latin prises, his interest in English literature by his wide read-
ing in English poetry and drama. To this period belongs the

Sesroni
writing of his prose tale, Scaroni; or the Mysterious Cave, first
publiahed by Donner, and The Comet, printed in tre Morning Pest in
The Comet
1819. The Improvisatore, if indeed the product of Charterhouse days,
would appesr to have been written in his final year there. Both
1 2 The Improv-
Snow and Donner attribute The Improvisatore to this period, but isatore
apparently on no other evidence than Kelsall's conjecture. Yet
1t is hard to think of it as a schoolboy production.
Eis first year at Oxford ssw the publication of his first
Gxford
and only book of poetry, The Improvisatore. The body of this bdbook
conaists of three fyttes, three verse narrstives relsated by one
Pirast

singer. There are elso fourteen cuatorsains, The Comet, and To e publication
Bunch of Grspes. The published book stiracted 1ittle notice; ror
4id the author himself sherish any high opinion of his work or of
his friends’ reception of it for in after years he destroyed svery
sopy he sould find in the lidbraries of his friends.
The Brides' Tragedy, based on an eighteenth century murder
comnitted at Oxferd, occupied the post's attention for the following
year and that to the neglect of his regular studies. Ome of a smaell
group of friendships was formed at this period, thet with Henry Card.
Twenty-five years Beddoea' senior, Card wes a vicar at OGrest Mal vern,

s Herry Card
something of an author, and to Beddoes a kindly eritioc. Snow 1s

l Snow, p.17
2 Dommer, p.65
3 Snow, pp.83-24
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inclired to think that Beddoss and Card became intimete friends.
At any rate, we hear no more of Card and the temporary nature of
most of Beddees’ aszociations easily accounts for the lapse of
friendship. The publigation of The Brides' Tragedy in 1822 braught
to an end the formative period in the poetie 1ife of Beddoss. All
his later work was foreshsdowed here. He improved the gquality of iggg?gatien
his work; he did not pass beyond its scope. The erities heaped
praise on young Beddoes who now scurmed to be safely launched on

a voyage to enduring fame. Time looked on irenieally.
v

It was about this time that Beddoes came under the kindly

attention of Brysn Procter, better known ss Barry Cornwall. The
' Barry Cornwall

young poet was obtaining friendships in high pleces. Romantis- (Bryan Proecter
ally enough, thoughts of dull pledding in books psled before the
6all of the muse and Beddoes found himself far behind in his sca-
demic pursuits. In the summer of 1823 he went down to Southa:p-
ton as a place for intensive study, sarrying with him a letter
of introdustion from Barry Cornwall to Thomss Eelssll, a man of Southampton
twenty-four, articled to a solicitor there. The surmer proved
of little valuve in study but 1t resulted in forming t. at close
attachment to Kelssll, to whom we owe the preservation of most of
Beddoea' poetry and considarsble of our knowledge of the peet.
Theresfter Bedcdoes carefully preserved the maruseripts which Bedd-
oes left with him or sent from the Continent. Had it rot been so
we should have little of Beddoes for he himeelf 1s s-1id to have
destroyed many of his manusocripts except those of Death's Jest-
Book, some prose tales, and a few lyrics,

Auturn sew him sgein at Oxford but the grey wi.lls did not  Oxford
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¢laim his soul. What undergraduste who had :roken irlws,.bhartly in-
te print arc who could eleim faniliarity with a Barry Cornwall
eould eentre i is attentions even there? Arnd other ratters were
Projected
sfoot. A secord velure of verse was projecsted, of minor lyrics publication
Yof verse

and soraps of vcrse that hed rnot found thelr way into The Imp-
rovisstore, ard some ti:at had teen writtern in the intervering
yoars. But it came to nothing. ¥ith tic abamdonment of its pub-
lieatiéﬁ, wrether due tc the coldnsss of the publilshera or the
disnpp}oval of Milman, then e professor of peetry at Oxford, it
is difficult to mey, west Beddoes last serious atiempt to pres-
ent a took to the world,

Agcoréirg %o Donnor.l %Phe liizslihood is tnat the poems
were not of a rerit te encourage a publisier to risek the pub- .
lication. Ever an enthusiast for Bedcoces like James Dyke Canpe- %;‘E:.“tgﬂ

seeawd voluwme

bell did not talte thetromble to eopy them out when he nad the
ehancts, and nhis verdict was thet they showed 1ittle or no tulent.”
He aquito rightl; bruvshes sslde the sug:estions that Bedcéoss’
pelitiocel redicalism had srything to do with their non-publicat-
forn end Loirts cut that this was & fa2.:11y legend fabricated to
concesal Beddoes' sulcide. Svow is of the opinion that "Milwan
may have hed & nand in the suppresaion.”

It is idle to apecuinie upon whet happened ut the time,
for of more tian passing reference not e syllatle rensinsg we
know only the result. W%as the resl and svaggering truth lorne
in upon him ti:xut he wes net and never could Ls riore than a poet
of second rank? Hardly. He continued to write; tis interest in
Donner, p. 116

Donner, p. 116 feoot note
Snow, pp. 28-29

CA 0
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things literary flourished vigorously. Yet the morning of glor-
ious promise never saw itz noon. If we could kneow whsat went on
in Beddoes' mind during that yesr it weuld be worth more to his
students and sdrirere ti:sn any lengthy recital of hls other days.

But Beddoos naver spoke out. HNeither Procterror Kaslasall
who were slosest to him hes e word to ssy on thile eriticsl psriod
in his life. For two yeare iore, he lived in England, pursuing
his work at Oxford sporedically and spending msost of his time in
London. There were trips to Southampton to vieit Kelesall, to Cl-
ifton where he formed a mild sort of attachmwent to Zo# King,
deughter of Ir. King, his "demi-unsle,” snd a jJourney to Florence
where his mother hsd just died. Snowlimplios that 2ol was tre
chief attrastior in the Kirg household. Donnorztbinks ot erwice
for, "The scnnet that ne wrote in 2o8's Album o Febtruery 25 is
whelly impoersonal end philosophical. Ard &-e on her part stoed
too mach 'in awe of his reserve and of nis talemts' to presnnd
on his company ené conversation," The plein fect mcems to be trat
Beddoes wes incspable of forning or deelering e passion for any
woman. In Londor he saw ccnglderatle of Procter, Hogg, Godwin
and others. He enthusilsetically assisted in bringing out a post-
hureus edition of She!ley, his icdol. Otherwise his time wus taken
up with réading the Elisetethung erd t)e romantice wiic had been
lately hie cortemporeries. ¥et he found time to spend & few w: ke
at Oxford and finally took his degree ir 1iBZBH.

0f his lettcers we peascecs xere of the 1BEE-L£0 pe: led tran
of any other yet they throw little li bt cn the reul Fedcoesz. One

samnot help galning the impression tinct tihe letters of tnis period

1l sn“' P.-829
2 Donner, p.137

The two last
E1glish years
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1l
are unreflective of the man's real self. Snow hse remarked, "Over

a long period of years his letters have a frankness and dashe—und
an extraerdinary power of ssying nothing of himself." The state-
wgnt is not entirely true; rumerocus references to pesssges in hilse
letters of after yeosrs, whioh wili be made later, ﬁisprovo it.
¥riting to Kelsall in Pebrvary 1884 le sayl:i“I nave fin-
ished the first eet of & play; on! so stupid. rrooter .ss tie
brass to tell ive thst he likes that fool 2he Last Ban. I elwil
g9 on with neither; there ere now three first .ots In my drawer:
when I have got two more I siall stiteh them toge::. ér, and stick
the sign of a feilow tweedling a .us8k in his fingers, with *yood
entertainment for =an and ass’® understood,-=-~---eceee-a,"
At tre end ol Marsh of the same year he writca:s
"] s'all be wanting st Oxford ior an examination for wihich
I am ebsolutely unfit und the intervening time must ve occupied in
the very hardesti rsading......fhe truth is, that, being a little
shy & not a little proud perhaps, 1 have held baek, & never made
the first step towards discovering nmy resicerics or existence to
any of my famlly friends——in cousequence I have lived in a cdeser-
ted state which I could hardly besy much longsyr without sirkirg
into that despondencey on the brink of which 1 have sute vo long.
Your cheerful pressnce at times (could we not zess topether occas-
ionally) wd set me up 8 2004 desl: but curhups you hud better rot
drew my heavy company on your head." This coes not sound iike
peetic affectation; it coes not sgree with the comception vi Bedu=

oes as 8 coming youmg man thriving on a wave of enthusius:s in the

The Last
kan

Social
Tizniaity

London litersry world. Yet he 1s not by uny wieans done witi puetry.

1l Snow. pp.23-34, Lordon.
2 Letter to Kelsall, Fed. 1824.
8 Letter to Kelsall, 29/3/1824. Londor.
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He concludes:

"] met an intelligent men who hed......seen KeatB.eceecoho
Resemblance
cenmplimented re on my similsrity of countensance; he did not think to Keats
miioh of K's genius, and therefore did not ssy it insincerely or
sysophent isally~-the same wae said by Proster snd Taylor before."
Deluded amdbition hae ever s way of finding comfort in farclied phy-
sical resemdblanegss to the gresat,

"These three acts,"fe snvs in s lettcr?of Axril, %wrieh 1
cannot possibly show to any eye but that of Vulean, are absolutely
worthless; and you may imagine that I prise your good epinien too
well teo fbrfe%t it knowingly. You may trust me tist they are bads
if good, 1 lhd say so aend send them, being convinced that the affee-
tetion of modesty is the hardest drass of imprudence snd self conceit.
Be satisfied that they are darmable......In 3 weeks time I shanll set
sbout 8 play, the plet of which i3 lald and hatched—if it 48 satis-
factorily executed, wh 1 do not expect, I shall :o on; if not, 'fere-
well th: Mese' ,....." PFlighte of fancy that cannot emdure the lignt
of day and a sedond reading are not poetry, snd thet Beddoes wss
begimning to leam.

Back in London again, after being ealled to Italy by his
mother'®s death, he writes 3xe1un;

“Tho' I depend very 1little on my poetical faculty, it s my
intention to complete one more tracedy, on the comparative merits or
Cemarits of whish future determivetions will depend. Six weeks
later he has this to n-yz4 *You'll not be surprosed to hear that I
have begun and nearly finished s-other, s new 18t Ast—s-d am cuite
Letter to Kelssll, London, £7/3/i824.

Letter to Kelsall, London, 17/4/1824

Letter to Kelsall, London, £85/8/1884
Letter to Kelsall, London, 4/10/1884

™ o8 00 o
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tired of it® He refers jrobably to Torrismond. Prom Clifton

1 Torrismond
in December he sgain refers to his literary labours: "A new
tregic sbortion of mine has absolutely extended its foetus teo
a quarter of the fourth act: when finished-=if finishe@w-l The Secind
think it wilil sstisfy you and mysell of ny poestisal and Brother?

dramatie 1npoteneo.....2!hora ig evidently more here than harsh
self-critieisn based on lofty standerds; it is slmost cemplete
misgiving of the illuden-dispe.ling order.

In March, 1824, FProster 'rotn;z "Let him (Beddoes) speak
for himself and say why he has not done anything lately. 1 san give
no reason for it, unleas it te thst he i1dles over Greek and Geruan
and lesveth Engiisnh Parnasaus for tiie Prensalpine apnd Truinsmarine
plsees.” And Beddoes in the sace letter nzphmn5 “As usual I
heve begum a new tragedy v at present I think of eompleting."

Later in the year Beddoes sent Kelsall "not cuite a quire
of spoiled papor”f The Second Erother, and mentioned the Last Man
as something to e saved up for future ubour.5 He asked for a
eriticiam of "the End Brother” but two months later -rate,ﬁ'l do
not intend to finish thet 2”7 Brotrer you saw but am thinking of s
very Sothic-styied tmagedy, for w3 have a Jewel of s name—

DEATH'S JESTBOOK~-~0f course no one will ever read it —

Mr. Nilman {our Peetry professor) hss made me quite unfashione le
here, by dsnouncing me, as one of a 'villeinovs school'."

. ¥acillation, dejeetion, hopelessnese, ambition, the discountiwa
of future success~~in what s swirl of conflicting emotions lived

Locdon
Beddoes for those eighteen months! Donner makes only unimportant 1824-25

Letter to Kelsall, iendon, 4,10,1624

Letter of Procter. and Beddoes®to Kelsall, London, 28/3/1825
Ibvia

%;::er to Kelsall, Londen, April, 1825

Letter to Kelsall, Oxford, 8/6/1885.

U X F X/ R A
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references to the 1life of Beddoes in this peried but Snow seentc

to have sn appreciation of its impertance. "Defiantly in the norths
whioch followed Beddoes flung himself into the whirl of London lit-~
erary life, met Mory Shelley, Godwin, Bogg, fraternised with Darley
and the Leondor Magezine growp, got wittily drurk with Proeter,--
and ruilod:;hat he sought,—epiritusl esse.* lrhoso yesars were gizfii:zionl
a decisive turning-peint in Beddoes' 1ife. There, m it would
seem, lies the eritical peried in the development of Beddoes.
Genilus did not pass entirely out of him--he wrg yet to write sme
of his best poems, in those rare momente when inspiration rose
unohesked and tie mind was relieved of its burden of inconfidence
and timidity. ZThe gushing virility of sdolescence, untroubled by
solf-conscic aness, was gons. There was recuired some steadying,
controlling force to gulde the less turbmlent flood of his ereative
powers, Manifestly he was incanatle of self-discipling of the
spirit, of the sort achicved g a Wordsworth or a Temmyson. As fay
as ¢an be gethered there were no impedirents of a prasticsl or per-
sonel nature—~nog dire poverty that leade men to sell their souls
for bread, no serious ill<heslth, no unfortunate rarriage. By nost
people who must perform daily ledtour Beddoes would be considered a
moderately wealthy ran. %The ircome from his lands wse suffieient
for his needs. Here are two references to money matters: "I have
most completely maestered the art of living in London & csn hardly
bring myself to leave it=it is =0 ehono.z I have a competence ad-

equate to my philoeophical desires.®?

The extermal conditions for
creative work wore nct unfavourahle. There were required a 141 ht Reeds

for succes:
in the dar¥mess, guidance in a tewildering msze of doudbt and hesi-

tanoy, the conseliovsness of a supporting and powerful faith in
1l 8now, P.34.

2 Letter to Kelsall, Leondomn, April (7) iB825.
S Letter to Kelsall, GBttingen, 4/12/188S5.



=15

hinself, and entirely imrovable convietions of the identifie-
ation of nis own dDeing with the world of intsllectual anc
emetional erestiveness. To these Beddoss never succeeded. The
fortuitous sonjunetion of genes from Mr. Eeddoes and Arma Edge-
worth lasked but that ongcoumponent of firm resolve and stubborn
faith to reise Beddoes to the heights wordhy of his genius.

Snow implies that s decadence of Beddoes' creative far-

¢es Osme about from the confliet of intellest and emetiom in

"this poetic son of retiomalist forebears and rationalist
uphrilging.'l Beddues translation ot Sehiller's Philosopnie
letters gives, according to Srew, the elue to the wlving of
this anigma. This ie trus but in e profeundsr and wore fundsm-
ental sense. “This poetry had came to grips with anot’ er ferce
and lost, temporsrily, the bnttl.,': is not s suffisient explan-
ntiqn. In his introductions to the Philesophie Letters Beddoes
saids %A1l men of intelleet snd imagimatien will feel, if they
dare BOS avor 1§, that at e crisis of their esrlier years,
they wore shaken by the same terpest, and haunted by similar
peosions.” Other ven, even the seame Sehiller, met the same
orisis ané triuvmphed over it; Beddoes lacked that temmcicuz css
of spirit end fortituds of soul which oversome crises ard grasp
trivmph by the right of ecurage.

Dunn¢r4 thinks that, *It wes the youthful doubt end
spesuletien, the disharmony of a mind at wer with itself, that

attracted him to Sohiller's work.® Ne sees iIn it rnot wmueh rore

Snew, p.36

Inia

Translation of the Philosophie letters of Schiller, Prefatory
Note; Woris, ed. by Donmer, p.540. Reprinted from 'the Oxford
Quargorly lngssint,‘ 1888,

4 Mmr, PPe 180-181.
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than a literary interest prompted by s soinocldence of mood.
Yot this would not seem to be all. It is one thirg to read
these letters with interest, it is culte another to ladboriocusly
tranalate them. Seniller and

The translation of Sehiller's Letters wzs from Beddoes Beddoes
a ory of despelr. ZThere seems to be little in the matter of
direoct comparison between the two meng Beddoes had not lost
his soul to reason. Yet there was s feeling of kinship here in
the experience of loneliness and scul-weazriness of the artist.
Beddoes turned back in the guest for Postry. But that searsh,
%0 his disquietude, wus never to be entirely over; for twenty
more years there were to be fitful exeursions, moments of eletion,
some rewards but never any coming into his kingdom. 8now, writing
of this peried says, "Certainly there was no e¢onscious analysis
of what alled his spirit; but the romantic had ruled and been
unhappy; the matter-of-faet usurped control.” He implies that
if there had been any "conscious analysis”™ Beddoes sould have
found a way out of his troudbles dbut these guestions are not sol-
ved by amalysis, sonscious or otherwise. And to reduce the
problen to s contrast of the romantic and the matter-of-fast is
an wawarrantéd simplification of the queation,

A conviction of failure and inferierity is apt to urge
one to abandon o0ld ways and femillar scenes. So it was with
Beddoes. He might have lived on in London, a vereeless poet;
he might have written for the magazines (which oceupstion he
profescsed to sbhor ; "they are vermin, I detest')l tut for the

Pli.ht to
romantic} Beddoes this was imvossible. In July he was in Germany

1 Letter to Prooter, GBttirgen, 7/3/18%6.
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Germany snd for the rest of his life most of his yoéra were
to be spent there and in Switserland., Over three months tefore
the plan haéd alreasdy been in his mindl "1 shall have to setcle
ny sisters, settle my affuirs, sell & pay & impoverish myself
to the bone, & then set off for Gernanyj but be sure I do rot
leave England without seeing you, nor, if I ean but finish,
without dropping inte the press some frall memorisl of ny
existense.” The "frzil nemorial® did not materialise.
It was Dr. King, or KBnig, who nad introduced him to

the work of the new Cermen generation, This “Hemi-uncle" of
Beddoes had “been born in the town of Berne, bred in Germany", g;é6§ig§e
and had, after his removal to England, made "literary proposals”
to English publishers, unsatisfactory in those pre~Csrlyliaen
days. To Kelsall, Procter and others of his circle Beddoes'
removal to GBttingen was s matter of no special significance;
to Beddees it was a way of escape and a new beginning. There-
sfter the peet was more and more eclipsed by the student of GBttingen
medicire. Domner very wisely rumarksz *Pre satisfaction guined
from working for a definite purpcse was altogether new to him,
and we ean see how in his growing ebsorption in medisine hered-
ity was claiming its own....But in Beddoes' sttitude tewards
it there 1s the deeper quest for truth that ehsraeterized his
father and that dioctated every motion in the later life of the
son," And Srow obnorvels”nud this teen the end there would
have beer no tragic history of Beddoes. Unfortunately 1t was .ot."

Pour years were spent at GBttingen. His litersry hopes
1 Letter to Eelsall, Londen, 25/3/1835.

€ Donner, p.186. .
S Snow, p.65.
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"were fading pretty fastl® Sti1l the affections of his youth
boumd him to an intermittent service of Pootry2 "?wo acts of
an affair-—Death's Jest Book"-—=he thinks, "if ever consumm-
ated will be tolersbly decent." Later’ he apesks of its writ-
ing as "a horrible waste of time." In the sume letter he
cont1nn-a:‘ ®*1 have lest much, if not all of my ambition to Dbe
poetically distinguished and 1 do not think with Wordsworth

Poetry

that a man may dedlicate himsell entirely, or even in grest

part, to the sultivation of thet part of literature, unless he

posassses far greater powers of imsginstion, etc. than even

¥. himself, snd (I need not add) ergo than I do." Beddoes had

1ittle need of underestimating his powers, but to what lengths

will one go in justifying to himeelf and his friends his cour-

ses of sctien! But there is more yet: "Again, even as a drame

atist, 1 cannot help thinking that the study of anaty, phisiol- Dra::gilt
Physician

psyeh, and anthrepol~ogy.....1s that which is most likely te

sseist one in preducing correct and masterly delineations of

the passions.....the stuvdies then of the dramatist & physisian

are slesely, almost inaeperably allled; the applieation alcne

is two professzioms, in some degree at least? Death's Jest-

Book goes on like the tortolise--slow and sure; I think i1t will

be entertaining, very unsmiable and utterly unpopular” ZXelsall's

antieipated oritiocism was right; *this may be theoretically true

but'no sush physician has ever yet appsared.' Beddoes had al-

ready abandoned the literary life; he was deceiving no one but

himself.

gﬂztar to Kelsall, Cassel, 29/9/1825.
bld

g;::or to Kelsall, GBtiingen 4/18/1885.
Letter to Kelsall, GBttingen, 4/12/1885.

O ® a0
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Yet he seems to have deceived Dannor.l'xt 18 more
than likely that the ambitious youth dreamt of fi-ding, ss
Goethe had dore befare him, some hitherto unknown bone or
orgsn, the function of which might explain the very phenom-
enon of life. Only the searsh for sueh an orgsn of immort- §r°m2§§§§§:f°°
elity esn sompletely explain Beddoes' attitude to mediecire
and the developrsnt he underwent in the course of hia studies.”
In his nat.z at the end of Desth's Jest-Book Beddoss refers
very seriously to the bone Lug, the se:t of immortality. But
in writing to Kelsall at thet time he says,"Luz is an excell-
ent Joke?' One needs to see Beddoes from two sides, nor even
then can one salways be sure of what is in this quizzical mind,
There is mush mention in Beddoes'® letters of Blumenbseh,
then a professor of Hatursl History st GBttingen, of long hours
of serious study, of new ways of 1ife assimed qgroutward appesr-
ances of inward content. But ever the muse creeps in. Wwriti: g

to Kelsall in 1826, he says: % he never-ending Jest-rook......

lies like a snow~ball and I give it a kick every now and then

Anatomy
out of mere scorn and ill-himour.....it will come with its versus
poetry
strungeness—~1it contains nothing else-~like an electris shock
among the snmall eritices....c.cesstruly I begin to prefeor Ana-
tomy to postry, I mean to my own, & praetically; besides I
never cd have been the real thi-g as a writer."
Ov ™
er a year had passed at GB8ttingen and suturm had core Plans for
agein. Ties with England were becoming weaker. In 1825 he the future

8
had written "I hope to remain here three years at least, I

Domner, p.187.

Beddoes' Works; Donner ed. p.487.
Letter to Kelsall, GBttingen 2;/2 1829.
Letter to Kelsall, GBttingen 1/4/1826.
Letter to Keisall, GBttingen 4/12/1825.
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shall then prodbably visit Berlin, Leipsig, Vienna, sorme of

the Italisn universities, & finally Peris; for I intend to
devote 8 or 10 yvesrs to these studies, combined with the lan-
guages necessary and e slender thread of practical literature.”

And agazn,l in all probahility this (return &6 in. land)
will not happenm for years (and if it does I shell be very mueh
snnayed).® In particular the associstions with Prooter were
feding with the days of Beddoes' literary youth. Who wes the
busy Procter to sontinue a friemdship with an alresdy forgetten
poet who had abandoned the surrently fashionable literary Lon-
dont Of him Beddoes had humorously complained, 2'h1: dend=
body hes the imoudence to pretend to live still and does not
writexeven to m..'s'Auk me sbout poets?ete.”, he 2avs, "talk
of Anatomists snd I'11 tell you something: I have left off
reading Parnasasian foolery: I cen bear a satire still the' amd
write one, as Jest-book shall show,"

The romance of the Oxferd period had passed hut not his
wrge to write. 1t was finding expression in veree of a new
vein. In one of his lest letters to Procter he says: 4’!0 you
may safely regsrd ss one danished from a service to which he

was not adapted, but who hae still a lingering affeetion for
the land of dreams; as yet, at leasst, not far enough in the
Journey of science to have lost &l ght of the old two-topped
hill." He 1s seriocus, too; further on he remarks ".....You
sre misteken: 1f yeu think I wilfully affect eny humour, ever
that of affecting mothing:® Ard the letter concludes with a
Letter to Kelsall, GBttingen, 11/12/1885.
Letter to Kelsall, GBttingen, 1/4/1826.

Ibia
Letter to Proester, GBttingen, 9/10/1886.
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promise to send a revised copy of Deaths's Jest-Book with the
rather self-conforting thought that the rabtle will find it
guite indigestible.

With the golden days of hie youth behind and with phil-
osophicsl and religious guestions crowding his mind--as they do
the mind of every theughtful student of medisine~-snd taking
form in the conceptiocn and expression of the Jest-Book a new
note of seriocusness enters his letters. To Kelasall, mere than
t0 anyone slse, did he reveal the stirrings of his soul. To
him he llYlll 1 am 'now already so thoroughly penetrated with
the convistion of the absurdity & unsatisfactory nsture of human
1ife thet I searsh with avidity for every shadow of a prodf or
probability of an after-existense, both in the material & imm-
sterial nature of ~an, Those people, perhaps they are few, are
greatly to be envied who bellieve, honest.: and from convietio n
in the Xtian dootrines: but reaily in the New T. it 1s diffic-
ult to serape together hints for e dostrine of immortality. Man
appears to have found out this secret for himself, & it is
eertainly the best part of all religien and philosophy, the only
truth worth demonstrating: en anxious question full of hope &
fear & promise, for 'h Mature appsars to have appeinted one
solutione<Dgsth. In times of revolution & tusiness, and even
now, the man who can lay much vaelue in the a'ocioty, praise, or
glory of his fellows, may forget, and he who is of & ocallous
phlegmatic constitution may never find the dreadful im-ortance
of the doubt. I am haunted for ever by it; & what but an after
1life can sotisfy the oclaims of the oppressed on nature, satid e
endless & admiradble love & humanity, & quench the greediness

1 Letter to Kelsall, OBttingen, 20/4/1887.

Doudbts of
immortality
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of the spirit for existence:"

Ascording to Snow "tre signific:nce of Beddoes' ‘our -
years at 08ttingen, from the summer of 1825 to that of 1829, 1;::r;rotation
lies in that peragraph. In London he had indulzed his sanity:
both had clearly falled him. Long before, in the translation
of The Phillosophic Letters, he had expressed tie fear of the
Neophyte of Reason lest reason should betray him. HNow Beddoes
himself was finding Reason not a false, but an inadequate
mabter. He wus too serious and too clesr-sighted-——too honest
with himself-~to be able to skim the surface of life. \ith
the fallure of the Rationalist experiment he had entered on
the rosd to his end—1t was a leng roed with some turnings, but
it was definite.® Here Snow scems to place undue emphasis upon
the poet's wrestiings of spirit. There wss unrest here, it is
only too true, but the csuse of collapse lay in hig literary
failure., Snow rlsses the point hecsuse he does not seem to
have known the cireumstances of the poet's departure from GBte--
ingen.

NMemoricve of that soul siruvg.le of his in the last Eng-
lish yesr, and of whieh we know m little, were fading in Gorflict
Beddoes' mind: at least the shurpness of spiritual gain had
passed away. At that time the conflict had teken on & new _h:.se
and had pasesed {rom the realm of pure poetry iuto tust of rellg-
fon and philosophy-=-ever to seek expressior in Death's Jest-Bo. i-,
for Beddoes possessed his own peculiar poetic view-point till
the day of his death. but the struggle is over now; gone is
the first agony and gone too, with respect to ris writing, the
later air of braggadocio, "It doesn't mstter."

Our young peet was not reslly perturbed over his loss of

Loss of
faith in God. In the ususl sense, and as fuar as investigstion faith in

himself
1l Snow, pp.68-69
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shows, he never had much to bse. The slarming thing was

that he was beginning to lose fsith in Thomas Levell Beddoes—
had in feact lost it almost entirely and could see no possibil-
ity of its recovery.

It was a queer sort of projectiomal thinking but under-

standeble, given Beddoes' ecoentric personality=-fuith in Ged
gabstituted for faith in himself.

Donner: thinks that the strugsle was precipitated by
the influence of the Jew, Bernard Reich,and explains thus
Beddoes' staterent that in the New Testament there is no hint
for a doctrine 6f immortslity. It seems mare likely that “lNew"
is just a slip for "01d". Beddoes wus skeptiscal and romantie
but he was not stupid or fodlish.

In a calmer end clearer vein txowriteu2 “Yet let me
assure you that your idea of my merits se a writer is extrav-
agantly surpessing my resl worth: I would really not ;ive a
shilling for anything 1 have written, nor sixpence for any-
thing I am likely to write. I am essentially unpoeticel inm
character, hsbits & ways of thinking: and nothing but the
desperate hunger for distinetion, so common to young Gentlemen
at the Univ’ ever set me upon rhymning. If I had pouesspd
the conviction that 1 gsould by any means become an important
or just dramatic writer, I would never have swerved from the-
path to reputation: bLut sceing that others who had devoted
their lives to literature, sush es Coleridge and Words-.orth,
ren beyond a question &f far higher originality and incompar-
ably superior poetiSal fecling and Genius, had done so little,
you must give ne leave to persevercin my preference of Apollds

1l Donner, p.200.
2 Letter to Kelsall, G8ttingen 21/10/1827.
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pill box to his lyre, & should congratulate me on having
chosen GBttingen inetead of Grub street for my sbode.”

Prom those convictions Beddoes never departed. True,
tte Death's Jest-Book was not banished from his thoughte, BHe
Ipaﬁkl,l without much hope, of leaving its f-te a2s to publisgh-
ing in the hands of Procter. Inm April he received Procter's
judgment; the woérk was sonsidered unsuitable for putllication.
Trere csme a resvrgence of the old energy once aore. The whole
sumer was to be spent in revision and imprevcmant.z Pastages
and whole sceres are specifled in the proposed reccrastruction.

alho wheels are sgain set in motion but nothing definite ocomnes
of it all. By October of 1889 he hed left OBttingen and estad-
lished himself at Wlrzburg.

From the two 1.ttcrn,4 tie only direct evidence wc have
of the period, bHoth written in April 1689, cne to Procter and
the other to Kelsall, there ies no hint of dejection or disapp-
ointment over the rather severe criticism of Deat!:'s Jcszt-Book.
But that may mean nothing: the thought of Beddves is to Ye
found, at times unreservedly giver, in his letters but of his
emotions there is scarcely a trace. Uonsequently, to what
extent the rejection of Death's Jest-Book unsettled Beddees 1s
diffioult to say. It is well to remember the circunstances o
its writing; Beddoes had fled from the asscre of feilure follow-
ing upon success; he had begun scientific s udy at a new 'niv-
ersity and in a foreign lend; his associetes ard asscciations
were all Oerman. Through it sll the Jest~Book wss s balm to
Letter to Kelsall, GBttingen 21/10/1827.

Letter to Procter, GBttingen, 19/4/1829.

Letter to Kelsall, GBttingen, 30/4/18%29.
Letter to Kelasll, OBttingen, 30/4/1829.
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the old wound, a refuge in a foreign world, and a quiet te:ple
for the sdoration of the muse whom Beddoes never completely
rencunced. Trhe material air of London and the practical znd
worldly oriticism of Procter dissolved the fabric of his romance.
Death's vest«book should never hsve left Becddoes' side. It would
have been better for his peace of mind had he never sent it out
into the light of day. And Beddoes knew that.
Was this the real resson of his flight from G8ttingen?
Snow maekes no mention of it but sccording to Dornor1 the ooccas- Dep?:::hl
G8attingen
ion of his departure was a drunken drewl in August 1829. Draga-~
od from the house of a professor by a whole patrol of police he
wes taken home end put to bed, Shortly afterward the police
wore brouvght back to find that Beddoes in a fit of madness
(@runkerness usccording to Donner) had thrown his trunk and writ-
ing-table~=the machinery of his srt--into the cowtyard below.
One turkey perished in the assault from the peet's window. The
University Court took a sorious view of the fracas, but because
of Beddoes late violence and reports of attempted suicide, they
feared that a greater evil night foliow from the usuvual punigh-
ment bY imprisonment. Judguent was given ten days later. Bedd- gﬁféfﬁifg;f
oes was given twenty-four hours in whish to lesve GBttingemn. To Gourt
England he wrote:” "I have slready teen here the time which 1t
is allowed for any student to remain here."
Events that rise from the agony of the soul are not te
be mentioned or explained. Dunncr3 glves & five-page account %:22::;:
of the incident which he draws from the compiletion of Dr. C.A.
1l Donner, pp.2€4-868.

£ Letter to Revell Phillips, GBttingen, 24/8/1829.
S Demer, pp.265-869.
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l.bcrcl The startling phrsses are these, "three policemen”,
"additional patrel™, "hit round with his stick so furiously
that he cut off the neck of a bottle and sent it through the
windew-pane,” "appesred to be dozing", “a Tew constables,”
"Beddoes'trunk, writing-table, lying in the couwrtyard where he
hed thrown them out of the window,” “previously tried to commit
suleide®.

Thege =re not the marks of drunkenness; the name for

Irsanity of

it appsars in every liine-~insanity. Under the erushing weight Beddoes
of the adverse eriticism of Death's Jest-Book, coming on top
of his own serious misglvings, the schigold personality had
broken. The imuedlate oceasion for it, 18, of course, unknownew
some apparently trifling incident in Protessor Himly’s house,
perhsps. Fortunately the collapse was not serious; there had
been drinking and the sharge of drunkenness covered the situat-
ien nicely. But Beddoes left GBttingen a different man,

Snow evidently had not eccess to the sources which Do nner

used, and Donner accepts the account at its face-value.

L 4

In October Beddoes matriculsted ss a student of medicine
o Matriculation
in whrzburg. Later he wus to write:“ "a very clever prof. of st Wirzturg
Medioine, end capital Midawife brought me here, &nd a princely
hospital.” Death's Jest-Boock came too. It had been restored
to the inner places of his soul. Beddoes had his university
work in which he was making brilliant progress principally

1 Weber, C.A. 'Studien zur Englischen Phileglozie'!, Halle, 1935.
£ Letter to Kelsall, Wlrzburg, 19/7/1830.
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under the direction of the illustrious Dr. Schonlein. He had,
too, Death'e Jest-Book, in sore ways tne corplement of his dadly Dr., Schénlein
work but more especially the immer kingdom of that schizoid
temperament,

To Kelsall the following yesr he writes: (@) *I will
reply to, though perhaps not answer (your letter.) . . . . .
I feel not the least inclination to take any further trouble
in the matter: however, periaps I may try this season; it
cannot be printed thie summer, end in sutumn perhaps sowme-
tring may be done.,® Thus was an embﬁ%.lsing situation
avoided., The theme and the writing of the crama were tecoming
mors deeplyl involved in Beddces' immer life. Lven an old
friend such as Kelssll is put off; one of Eeddoes' temperament
shrinks from spesking out. Did he himself ever re.lize just
what was the significence of the never-ending drama for hi;
intellest and personality? Did Beddoes the physician ever
diagnose the mentsl ills of Bgddoes the poet? Probably not.
In the same letter he sayss (d)'lf I were soberly and ratre-
matically convineced of my own genuineness (inspiration as the
ancients 'd say) I might possidbly, tho' I won't promise, find
spirit and stability enough to give up my time to the calti-
vation of literature.” The interpretation of that sentence
reveals the real Beddoes. In spite of sbundant eviderce Delusions
of great ability he suffered at times from the delusion that
he pessessed but little genius; over his : ind hovered ever
the menese of the death-obse:zsion; when clearer views returned

1. Letter to Kelsall, Wirzburg, 19/7/1830.
2. Letter to Kelsall, Wirzburg, 19/7/1830.
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he found his mind in conflict with the practical in his nature
which demsnded high performance attainable only by long
serious apprenticeship and impossible for Beddoes. The new
mental phease smiles at the ambition of the former and the
great :nrk ia never grasped.

Almost with rellef he looks forwerd to ridding his
whole life of the thing - to print it end have it out of the
way. (1)'1 will try to write over agair this last unhappy
play, tho' I have no-appetite to the task, and then I 'e
wish to have it printed, with any other little things that
you may have and think worth printers ink, tecause a second
edition i3 not to be thought of, and any consequent peetiscal
publication of mine very improbably.”

8ix months pass. A long passage in a letter (2) to Kel-
sall proﬁQuel changes in his drams whish wonld have meant
its entire reconstruction. There is one pathetic little
sentence, "I have really begun a little to alter tre 1ll-

fated play in gquestion.™ Then follows a long and interest-
ing discuassion of the drama, with some fine satirical
touehes and acute eriticism. Beddoes' critical powers haed
s~own bresd and sane develdpment durin; the G8ttingen and
early Wirsburg periods. (3)

In spesking of this period Donner says: %In the
new orisis wrich followed the failure of Death's Jest-Beok
he hed songuered his own se¢lf. The experience t at made of
him a true poet lay in the realigzation of the futility of
his endeavours. He had not been able to animate trhe corpse
to whieh he had given his soul, but hiz heart rad tled in

(2) Letter to Kelsall, w\}r,burg. 19,/7/1830.
2. Letter to Kelsall, Wurgburg, 19/7/1830.
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the prosesa, and he emerged from the struggle a greater and
a better man. He s;; now that the source of )oetry is
neither ‘'love of art' and 'fame,' nor the desire of ‘continuing
the neble strecam of English minda,' as he had once believed ,
but the experience that so works on us that a wealth of
indefinite or even contending emotions is suddenly released
in one direction which in the poet's case 1s its spontane-
ous expreasion in a work of art, Only in this menner is the
necessity of creation given and the inevitability of expression
achieved. Beddoes had fought his way to this rare achieve-
ment, and henceforward he did not write except sut of emotiom-
al necoasit;. The ae¢nse of fallure had seftened Lis heart
and opnn;d up his sensibility, and from this megont he remains
i poet. It 15 no ceincidence, but a neecessary consequcnee
that at the very moment when he heocame a poet, he ceased
teo bd a pwpfessionel poet.” All of which is making a very
Beddoes coases
fine case out of nething. The blunt truth is that except writing poetry.
for bdrief intervals Beddoes geave up writing poetry.
During 1831 a new Beddoses appeared. Like Byrem,
Shelley, and many enother romantie his sbilities were drawn W' )yeburg politics
into the political umrest that succeeded the Frenoch Revelution
and the Congress of Vienna, There is a hint of these new .
revolutionary interesta in his leiter (1) %0 Keldall in

January of that year.... litennoc, patents, theatricrl

el Sy L V'."’J.h

censure & , "all of which he saw as noxians to the drama

were prebably not possidle of reroval “bafore the abolitiom

of tithes, corn bill 2’ o ﬁuroyc ;a;vin turmoilffrem Longen

1 Letter to Kelsall, unm;,‘u/l/lm.
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ard Paris to Warssw. It w:s refleoted even in the dbackwoods
of Cansda, In Geri: sny there was a movement towsrd libersal-
ism after the Prerch Pagshion and toward the unifiecstior of
the dozens of little duchies and principalitics in one
gerrsn Empire under Prussian hegenory. With trese ends in
The Burschen-
view there had srisen at the Jerrun universities the Burscr- schaft.
enschaft. At Wilrsburg the subversive movement was 1.4 by
Burgshuister Behr with whom Professor SchBnlein wse in pel-
iticsl sympathy. Wlrzburg hed formerly been a grand-duchy under
the Bishop of uBrzburg snd the city had rot teken ndly to the
institutlon of B.ve-ien rule in 1813. It was only to be ex-
pected t' ot Beddoes would plunge into re wlutionary activities.

He was a prominent member of the Wlrzburz Burschenschaft in

1831 as the records show. Bnowl hsg the 1dea tuat Bedcdoea

Snow and
may have been intimately asscciated with the political dis- Dorner ?n

Beddoes
turbers of C8ttingen bt there 18 no evidence wratever am a political

activities.

bssis for tre assumption. The whole Wursburg period in
Bodiaes' 14fe hes Yeen errefully investigated by Dormor,2 with
the collaboration of Dr. Weber from whose Literarisches Bristol
much of the factual material is deawn. It does not appear
l1ikely that mush will be added to Donnera® very thorough trest-
ment of this section. Interpretation 18 snother matter.

The passing of the English Reform Eill and its eftecte
on continental politics trought the English an Beddoes to the
fore. It was a position he must heve enjoyed. His part in
the politicul sgitations were somewh:t reminiscert of his boyish

1 Snow, pp. 228-300.
2 Dommer, pp.228-~300.
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pranks at Charterhouse. Articles by Beddoes in the Bayer-

1l Bedcoes'
isohes Volksdblatt In 1832 extolled the English constitut- newspaper
articles
ion and dencunced the clergy ard erimtocrascy. Calm reflect-
ion, a little inewledge of world history, and closer adneren ce
to the teachirgs of his adopted mistress, science, would have
led hin to question the wisdom of the visionary lidbersls of
that decade. Wlrzdurg Revolutionary aims were of a rather
practical and solidly progressive order. To these Beddoes
was not attached; he added an emotional element and brought
popular politiés and edusation into the arem.,
After the crushing of the Pol’sh rebellion in 1830
political and military refugees fled westward., At a banquet
in honour of a Polish gerersl Beddoes made & speech‘ on
Beddoes'
Preecdon--Beddees as a putlie orator is a r-ther smusing idea. politieal
speeches

A hundred years of similar speeches in various tongues and
in various places has reduced the effect of appeals to emot-
fion in the gg;::% of liberty. ¥We question whether the rebell-
jous spirits are not merely attempting the impoesidble liberat-
ion of huran life from the very basic principles of its own
existence, But no poet is ever called upon to rcduce his
imagery to actuanlity and least of all was Beddoes,
At Oaibsch in 1832 Beddoes repe:ted the perfor~urce.

There wss enough ef scholarsiip in his speech to sppeal to
the learned end encugh of bombast toc win the srtouts of the
rabb}e. De- oeracy wss sbout to enter its last phzse, a

Bayerisches Volksdlatt, 24/18/1831 end 17/2/1832.

Beddoes, Works, Donner sd. pp.563-568.

2 Reprinted from the Bayerisches Volksblatt, 29/3/1832;
Wcl‘kt, Demr ‘dc po 571"5?30
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pelitical toy feor the lower classes. The speech, though,

won Beddoes nmembership in the radicel club, Frele Reichsstadt.
This, however, along with other similar organizations wes
suppresged by order of the diet -t Frankfort and the leaders
arrested.

By order of the Bavarian government there was dec-
reed the deportation of ons:l'ﬂeight 5", hair light-brown,
forehead high, eysbrows fair, eyes dark, nose fairly long ard
peinted, mouth big, chin rather prominent, face oval, complex-
ion psle, bulld slight, neglested clothing, light-grey coat,
white breeches and either in English feshion or as a German
herr of Hambagh one boot black, the other red and on one of
them & gold or gilt spur, spesks bed Gernan, fair mousteche,
bad teeth.” It was Beddoes, the aiateur redical: the poet
of Death's Jest-Book was fsr away,

An indignant nppoalzby Beddoes to Lord Erskine,
His Britannic Hujesty's ¥inister Plenipotentiary at'ﬁﬂnieh,
ageinst the Baverian decree was of nc avaeil. ‘ccompsnied
p:rt way on his journey by his new political friends and to
the laments and denuncistions of the Volksblatt end Wirkz-
burger Zeitung Beddoes set fortgﬁbr Strastourg.

In a study of the poetr of Beddoes the wlrtzburg
political ectivities do not seem to be worth the twelve pages
whioch Donners devotes to them. Prom the stundpeoint of Bavur-
fan history the whole effair, snd porticularly Beddoes' purt-
icipation, were picayune matters. Threre wes not much more
1 As oucted by Donner, p. 298.

2 Letter to Lord Erskine, Wirszbur., 17/7/1832.
3 Donrner, pp.288«300.

Police
description
of Beddoes
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to it all ti:n a present-day  i1d on some .omrunist organ-

Siznificence
ization with vvprepriate police-court action. !‘rat is of of Beddoes'

politisel
vast importunce~-and what nelther Snow nor Domnner stresses cetivities

suffici:ntly-—1g tnat Peddoes the de.th-obsessionist, the
isol.ted ro antic nad cume out of his shell. The performn-

ance wag a little foolish but it was & step in the direction

of a more healthful attitude to the world nbout.hin. There

wag no chance of him leading a oruaade, for, though he had

the right sort of temperament, he lacked the power of elicit-
ing a popular follewing. <here 1s no poetry from those monthé-a
Bedcoes' poetry grew in the darkness of his 1entul intruversion.

1l lAiterary
That 1s the 1llufiinsting thing for a oritic of iis work. Donner work of

this perioc
in his edition of Beddoes' works reprints for t-e first time
'

Bix articles and a sgpeech of Beddoes tuken from the Bar-eriseches
Volksblatt. They screan considersably, cre unjust to the Chureh,
the aristocr:ey, &nd to Wellington. They are politiecal curios-

ities of no value in estimating the literary worth of Beddoes.

Vi

A short st-«v in Strasbourg was followed by his renoval
Re~ovul teo
to z8rich. SenBnlein who had lost 11s professorship st ¥8rzburg Z28rien
was algso trere. The expulsion of meny CGerman intellectusls, of

whom many settled in ZBrich, brought thet pl ce gome consideratle cchBnleinand

Keller Eeller von

renefits srd a messurs of diplomatic troubles as well. .
~teintock

von Steintock wse supreme in the Csento- of i8rich grd his tri¢nd-

ship snd protection were erjored Ty scores of retucees including

1 Bedcdoes, Works, Donner ed. pp.560-573.
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Beddoes .nd :chBnlein. 2 prcposall to tr.2clute Soi Brlein's
8ix~volume work on L c Natural Hlatory of the Discrses of
Europesns c..;¢ te rothing. His wish "to rerder tie literaturve
of 7y country a service by trenslatin., tre book™ incicates
how remote ¢ was at tiuls time from ail ereative efforts.
There wus also in iB35 sone thought of giving him u professor-
lhipﬁ in co.porative anetomy in the Universitr. Eow different
1t would all have been had he come under the cloass influence
of a Kelsal. or a Procter! Just previously, Beddoes hsd

spent scme snhort weeks in Er;land part.y with sSchBnlein btut
the influences of o0ld assoclistionswere not recsptured.

In March, 1837, after a silsnce ol 8ix vea s tiere
ia a latttrsto Kelssall, like & ory from the past. Were it not
for the dete one could well belleve it to have been written
in the G8ttingen periocd. "I am prepuring for the press.cc.. o
volume of prosais poetry a d poetiecal mose. It will contain
half a dozen Tulies somio, traiilc, and éithyranmbic, satirical
and semi-morzl......and the stilitorn D.J.B.®

Kelsa.l wes prompt in reply: his {riendship was
the one ocorstant thing in Bedcoes' humsr reiationstips. In
May Beddoes wrote again and these lines from his letter4 are
1lluminating of nis 1ife at . 8rich. "You rust know that I em
sn E.D. of the U. of #lirzburg......that I narrowly csczped
becoming professor of Arst’ in the U. of Zfrich. Now, being
independent, .. ec....mmetimes I dissect & beet.e, tometimes
an oyster, and very often trudge sbout the hills and lakes,
Letter to Revell FPhillips, 78rich, 1t/12/:833.

Letter to kevell Phillips, Z®rich, 4/3/1835. .

Letter to Kelsell, ZBrieh, 9/35/1837.
Letter to Kelsall, 15/5/1837.

W Ca 0

rroposed
professopship

Revivnl of
literery
interests

Life in
28rich
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with a tin box on my beack, and 'pes: = toterize'......
Souetimes 1 pcep half a day throu .l a microscope; some-
times I read ltailan......or what not, & not selcom drink
I & smoke iixe an setna.”

Sore writing wnd projects for new creationsare now
& habit with him. There 1s little enttusissm,

Hesnwhiie political troubles ir Z%rich vere coming

Appointrent

to & head. Tne storm broke in 1838. Thre appolintment of the of Dr. Strauss
heterodox Dr. S8trauss to the University roused the opposition
of the populasce. They were direoted by the Jesults. The

government fell in the autumn befcre the forks and scythes

of the outraged pessantry and Keller snd other literals fled.

Beddoes had attacked the clergy in a number of bitterly sat- Eigf:::nl
irical poems. %The clergy survived the att:ck. g:ﬁ;:nin
Although he at first thoughtl it wae immediately
necessury Yo give up residence in Z8rich he 2tuved on until
April 1840. Later he returned to En;land but ir September
he was off again, this time to Berlin, where tne gre:ct
SohBnlein had gone after his diszissal from Zdrisn. suring
that sutumn and into the spring of the secund year he attend-
ed lectures at the university. Auvgust 1&4Z esw Lim ‘ack
again in Lovdon. From then until his desth in 1£49 he was
never long in one place of resldence. From trhe middle of
Keturr. to

1843 to August 1844 he wag again in ZUrich. Literary work of “Brich
this period irncluded anti-Jesuit poeris printed i the Republike
aner, a revision of Deeth's Jest-Book .ra iincs written in

Switzerland.

1 Letter to Revell Phillips, 28rich, Se t. 1£39.



-w-

To Kelsall, in Novermier 1844, he writeszl "Somet ines
to aruse myself 1 write you a Germen lyric or epigrsm right
scurrilons, meny eof vh have appeared in the Swiss snd German
papers & someé dsy or other 1 s:all have them collected and
printed for fun, As for publishing in England I em not ine
olined that wa;: tre old J.B. repsatedly touched up, 1s a
strange conglomerate, snd I have not since had time or inelin-
ation to begin a right traged;......1 have looked at your
letter again and am not convinced dy it thet it is my business
to get snything printed.® Beddoes was the most exasperating
of authors dbut the faithful Eelsall continued to collest and
e¢herish every scrap of bis friend's writing that came his way,

For an apprecistion of Bedcoes' poetry the rdograp:-
1sa]l materiasl of the last ten years of his life is of little
sonsequencs for the little whieh he wrote then is not of mauch
importance. Neverthsless Donner pursues him relentlessly into
every nook ard corner which fact, legend or surmise suggests
a8 his whereabouts. Snow reduced the blegriphical materisl
of this period to a few pages. The related facts give int-
erest and completeness to this atory of Beddoes' life but
they do not provide anything in the way of eriticism snd
rneither auti.or draws any conclusiors or judgrments about the
poet's work from the happenings of these last years.

In 1845 he spert some time at Frankfort, moved on
to Baden, returned again to Frankfort and in August of 1846
visited England. Until July of the next year he lived in
England. It was a different Beddoes from him of twenty yesrs

1 Letter to Kelssll, Giessen, 13/11/1844.
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Negligibility
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before who now returned home. Cha-—ge in appearsrce one
would expect but here was a Beddoes, moody, morose, sirupt,
given to drink and often pointlessly cGlsa.reesble. Even
Kelssll could make little of nim.

After his return to Frankfort he sufiered pois~
oning from t..e virus of a dead body he had been dissecting.
It wes during this period that he formed a friendship with
e young baker, ramed Degen,and broke off relationships with
Sondnlein sard Keller who were both then in Berlin. In July,

1848, he arrived at Basel. There followed en unsuceessiul

attempt ot suicide. He wes removed to the hospitel suffler- pasel
ing from a purtially severed artery in hls ieft leg. His

11llness lssted for geverz. months, gangrene ceveloped and @

amputatiorn ‘tecai.e necessary. As the result of self~-adminisg-

tered poison, sccording to his physiciank testimony, Beddoes .

dled 1in Basel hospitel in the evening of January 3&, 1849, uuigige

He was dburied in the hospital cemetery.

His last lctter,l written or ti'e du; of his deuth,
Last letter
ories out from the depths; "Yarm food for wist I am zood for--
wOrmMs.ceocKelaull...I beg to look st my MSS-~and print or not
a8 he thinks fit. I ought to heve teen among other things e
good poet; Life wans too grest a bore or one peg & that a bad

one."

1 Letter to Revell Prillips, Basel, 26/1/1849,



CHAPTFR 11
The Search for Sources

The mighﬂythcughts of an olé world
Fan, like a drazon's wing unfurled,
The surface of my yearnings deep:
And solemn shadows then awake,
Like the fish-lizard in the luke,
Troubling a planet's morning sleep.
Sorg by Thanates.
HOW fay back in literary history should ore po to
trace the litersary ancestry of Beddoes, or, should every table
Forerunners
of geneslogy bezin with Adem? Snow's wori, slighter in volure, of Leddoes
takes Beddoes as he finds him, content to : ake refcrence in
passing to his predecessors. Donner's is conceived on the
lines of ambitims thoroughness and in the intpoductory chup=
ter, at lesst, we lose sight of Beddoee in an eassay on tragic
drema. But the essay 1is good and 1is an exa ple of whrat great parl
sound
Ascholarlhip can play in giving shape to tie nhistoricul ard
eritical presentation of Englieh litersture-—a presertation
whicsh has too often suffered from formlessness.
when Beddoes appeared on the litersry eccre tre
Englieh languuae had slready been the servant of litersature
for over six senturies. Out of this v st “eritage cf roma-ce,
drans, novel, poetry and other litersry for-s8 what part tecuue
gignificant for Beddoea?
Ag 8 culture quictens and ripens into a civili:ation

tre work of a man of letters becomes rore and more literary in
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its inspiration. Edusation, in the sense of learning

from previoy workers in a field, crowds out the inspire
at}on that arises from close contact with the human issucs
thut are being decided ir the world of flesh snd blood. Lit-

Litersry
ersture withdraws te the library. 5o it wess with Beddoes. influences
From one point of view It may be held thst beddoes weg the
heir of 211 the product of those mighty mnturies which pre-
ceded him. His world was the result of the intersction of
scores of thinkers and writers who had given, gﬁi that time,

a special signifiemnce to the term Engiish ss epplied to 1lit-
ersture. But teyond the circle of writers who flourished
during Beddoce' lifetime there were other writers who exerted

& speciesl Influence upon the thought and expression of the poet.
It was not altogether by chance that these forces were set in
motioni. Beddoes was & true chiléd of his age-——as sll first-
rate writers are--but that does not .ean that only those modes
of thought appear which are atune to the fasi ion of the momernt.
By pure 1l ws of o-ance there must be born inteo the world at all
times men of conflicting temperaments. But when rorn. nticlsm,
for exampde, is the fsahigw, then the reulist finds 1t imposs-
irle te ma ¢ his voice heard. Me either does not write st all
or piles up unread manuscripte. It 1s possirle to concecive of
& Pope or a Swift born in the early nineteenth ce tur: dut
gilenced in his literary oradle. It waa not so with Beddoes.

He wag not made & romsntlie by early association, thagh those
influences developed the ramance that was in him. So 1t was
that he drew from the litercture of the past those works t}t:;:t:::t
which were csst in a mould similer to his own spiritusl aend
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mental entity. The intellestual trilliance of the eishteenth
century seerg never to have msde an impression on his con-
sciousneeas. He was whole worlds distant from the sge of
resson and common scnge. What would Sarmel Johnsorn have made
of Beddoes?

Like other minds of his a:e teddoes was draswn to
that period which had most in eoxmron with his own wars of
thowht. With threm all there was in the first place the net-
urzl curionity to see how similer minds of sn earlier period
had given exprezssion to a way of lookinr, st life very much
like their own. They looked task sleo for azsistance and
inspiratior. Consegquently trey fell into the very human
orror of letting admirstion and ingtruction pass into imit-
stion. Only 2 great mind, trimming witr oril.inaiitv, can
look without detriment to his own genius upen the works of
earlier masters in his own fleld. Like school-beys, the
literary minors of the early ninsteenth century were forever
looking up the answers at the back of the ook and working
out the problem according te s set forsmla. To sore Hegree
this must be admitted of Beddoes.

The wedl-spring of the minor writers from 1790
to 1830 was thezntron&lytflowing stream of ro arce. MNo n.e
is exactly like any U e and it was not possitle to
f£ind the perfeot expression of thelr ldess by turning over
the volumes of the past. What they sou:ht wes spiritusl
kinship and they found 1t in sbund-nce. There nre ese many

ways of defining that psrticuleyr cusliity of rind which was

theirs and of which they looked for the sarlier expression tut

they all lesd inevitatly to the one wordé-—~Romance.

The romanties
1 ook taskward

Spiritual
kins! ip
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The province of Romance may be delimited by saying
that there emoetion holds away as distinguished from the
realm which is obedient to the intellect., Both are dedi- Emotion and
oated to the service of truth and, if it be agreed that intellect
truth ean be resashed as a result of emotional processes,
each will work upon truths of different orders, or arrive
at the sanre end by different paths ané express itself in
different medis., Where the intellect is supreme, as it
was in Greece, man looks upon his own being in his own
time and place. There is little building upon the past;
indeed the nast soon merges into myth and legend. Nor 1is
there much thought of the future; the Greeks were never
troudbled about the vagueness of their ideas upon s life to
some. Thelir intelleotual activities were sentred upon sn
understending of human life a8 it existed about and in them.
Contemplation and philosophy were the occupations of their
minds. The romantic looks upon life as a flowing streasm destern man
of conseiousness. The moment, the individual life, exists
a8 the linking of past snd future. Life te him is not
coneentric dbut presentric. Its significance is not to be
measured now or in any ons individual life but in eternity.
Its highest expression is in linking the individual to the
oternal; its immediate snd peramount concern is religioen.
¥ot understanding the soul but saving the soul is man's chéef
duty.
The intellectual looks upon the world about him from
the prastieal and materisl point of view. The world is full
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of many things whish are to be bbought under his control
and made to minister to his phyeicsl well-being. The Intellectual
romantic never quite gets cver the wonder of the universe. ;ﬁﬁpzzﬂ:nti°
He is a creature of erotions., Life 1s an adventure and
full of great mysteriss to him. It becomes a search for
the besutiful whieh is vouchsafed to him in mo:ents of
inspirétion when the magic windows of the soul are eopened,

The world of literature is commonly divided into two
dominions, poetry and prose, as the Kaitre de Philospphie
explained to the wonderment of Konsieur Jourdsin. The ex-
tremist would say that all poetry is romantic and argue
negatively tne old question “Was Pope a poet?". As verse
forms break down and as prose acquires rhythmic qualities
there might be rade the rore logicully satisfying classifi- Verse and

: poetio prose

cation of romantie and intelleetusl but tre accepted orders
are heary with tradition. HNevertheless the term romantic
hes a special signifisesnce in literature and t-is 18 to be
discovered and defined. The word, of course, arose from
the early worke whitten in the romance languages which
developed out of the colloquial langusge of the beginmring
of the middle eges. As these works had special literary
qualities which distinguished them from the writings of the
clesgicists the name osme to be applied to all works of
similar style and content. As used through the centuries
the word has now acquired a fairly definite meaning with
respest to the style and matter of a litersary production,

The ramanticr%octry is associated with verse forms wis ch

sre sharac:erized by their intricaey and variability. Verse forms

The genius of Pope and Drydem clothed itself naturally
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in regular ismbic verse of rhymed couplets and end-
stopped lines. Theirs was the counterpert in English

of classic hexameters. The lambic pentameter became, it
is true, the standard verse form of English poetic drama
but this wes becsuse of practical rather than artistie
considerations and, of eourse, it must be remembered that
the English poetic drema was dbroken by the insertion of
songs in far different metre.

English lyric verse forms are adaptations snd impor-
tations of Freneh and Itslisn forms which in turn were de-
rived from Roman end Oreek models during the rensissance
and later. Here, howerer, the comparison breaks down.

The besic difierence between 4ive English and classisc verse
is one of prosody. The metre of classicsl poetry 1is

based on vowel quantity, of English, upon a regular
succession of accented and unaccented syllables. Thus

the effects of the two formg of verse sre utterly differ-
ent. In classieal verse the words are poured into a mould
already prepared for it: i1in English verse at its best the
phraseclogy works out its metre as the line preceeds. What
is restraint in the one casse becores freedom in the other.
There is nothing classical about the English anapaest of
daotyl but the name. The begimning of romantiec forms of
verse in English is aseoclated with the very perlod when
our litersture was being imost subjeoted in form and content
to Puropean influences. The names themselves are foreign
and sounded strange to En;lish ears. "Call you 'em
stanzoa?” seys Touchstone. .

The content of romantic literature is drawn from a

English and
clasaic verse
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quarry far different from tnat which supplies the subject
matter of more purely intellectual writin:, Romance may Content of
be based on fact, often no more substantial than an old ig?:::}:ro
legend, but it is so transformed by th. lively imagination
of the poet th:t it tecomes & thin; of new life with an
independent existence. And this 13 ertirely necess ry, to
be in keeping :;igi the remantic conception of things.
Actusl life according to tre' ereed does not revesl truth:
only the manifestaetion of phenomena insofar as they are
stune to eternal principles achieve that end. This very
attenmpt to esocape from a present which has no mesaning ex-
sept as it becorees merged with the infinite leeds the romar-
tic writer to deel with events of the past, or ococasionally,
in & prophetis sense, of the future, 1t causes "im to
place his story in a remote lsnd, in unusuel situations or
in a supernatural world. The foreign land or tongue is of
speeial sigrificance or instesd a different etratum of
society will suffice to effect an escape from the immecdilate.

In style the romantic deliberately sttempts to creeste
& plessing world by bullding up an outer harmony of sound
and phrase in tune with the irmer harmony of his writinc, Romantioc
Of quite e different order is the classic style with ite style
periods, antitheses anrd siqieﬂ designed to elucidate an
ides or to nske it more eamsily comprehensible. The roman-
tic apperls to the ermotions. It is not without siznificance
that all ocur great stylists have beer romantic; trhere are
associated with trerm melody, imagery, sensuousress, harmony,
pathes,.

The ppirit, too, of romantic writing has a special
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individuslity. It 1lifts the reader into en ideal world where

life is lived on a grander mam and nobder plahe than in any
real existence., Here the appesl 1s all to the robler
qualities of mankind - haroism, courage, morality, loyalty
and sacrifice. Its purpose is to delight the soul by a
vision of the great and good, not to instruct it in a

oode of morsl laws., Thus it wss that the nilneteenth een-
tury (one has Cherles Lamd in mind)} turned from the ex-
plieit moral qualities of eighteenth century literature.

It is for t: 18 resson that the apirits of comedy and
romance are incompatible, The best that romance cen do ise
to oreate a pleasant feeling of comfortadble sstisfaction
which 1is closely sllied to humour but not of it. Comedy
depends for its effect upon a Gquick change from the idesl
to the real either i the actusl physiesl sense or in the
world of ideas. It raesases s laugh by "bringing one down to

earth,” by ridiculing the follies and vices of mankind to a

state of normality. Burlesque and satire have ever been the

means of redueing the maen, swollen with the idea of his own

importance or living in a world out of teuch with his fellows,

to what is thought a proper sense of proportion.

Carried to excess the romartic point of view is capa-
ble of being successfully burlesqgued. In the drumea romance
extravagantly displayed merges into melodremaj in the
novel it becomes sentimentality; and in poetry, puerility.
It is thus a more difficult attitude of mind to meintsin
in suthorship and to hold in resatraint, than is the classie
or intellectuval mode which in fsilure sinks merely into an
oblivion of pedantry or dullness.

Ideulism

Comedy and
roman 6@

Ronmance in
excess
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The elements of romance a:c¢ rost lavishly shown in
the literatures of westerrn FEurope and more particularly
in the later literatures of England snd Jermany. It be-
comes a question thereforec, of how far back ore should go
in tracing the literary sourcesz of early nineteenth cen- The beginnings

of romance
tury English romance. One could go back, indeed, to the
songs of the Anglo-Ssxon gleemen who iccalized the quali-
ties which our forebesrers thought most desiredble in man.
The sources might be traced to the remantic poems and prose
tales of the Arthurian eyele, which drew heavily on continen-
tal sources for thelr rnaterial and style. The g;iiéi liter-
ature ef the later middle ages 1s brimming with romance.
It is,this latter literature, not in its original form, but
es 1t becare trinsformed into the Ellrabethan drama that the
seurces of t-e ‘waravlval are to be found, both by
observation and the testimony of the writers theiselves.

In the first chapter of his book Donner discusses at
eonsiderable length trugedy in the ninetéenth century. The
thought 18 sound enough but he does not sufficlently empha-
aige the poi-ts whieh he makes nor dess hc trin; out carpletely
the grest differsncee between the ages of beddoes and
Shakespeare.

There is not a grest deal in common between the
Elizabethan periocd and the romantis revival and what there

is besomes of deoreasing preportions as the two fields are Poetic drama

not an
surveyed snd compared. To spesk 4f the early ninetéenth Elizabethan

century ss a revival of Elisabethan litersture sither reveals revival,

8 lamentable lack of appreciation of the English drsra at its
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genith or e comparison based an ocutward resc .blances or
upon enly certain aspects of the Lligabethan age.
That there is a spiritusl]l affinity dbetween the two
pericds 1s undenisble. The Reliqules of English Postry, Percy's
discevered and edited by Thomes Percy in 1765, did much Reliques
to prepare the way for the new postry of the romanticists,
Of this early verse, Sir Philip Sidney said: 1“1 must con-
fess mine own barbarocusness; 1 never heard the old song
of Pereoy and Douglas, that I found not my heart moved more
than with & Trumpet.® There 1s the indicution there of =
spiritual link that goes much ddeper tha ocutward form and
that entirely surmounts the two intervening centuries,
8"I have been turning over old plays in the Brit:
Nuseum;" wrote Beddoes, “and verily think that another
volume of specimens might be very well cempiled: when I
go¥ up agein, perhaps 1 shall do it for my private use.” 014 pleys
Others, too, were interested in this legacy from the pastg
Beddoes refers to publiceations of 0ld plays, which were to
bes dbrought out. >
Of the Elizabethan age what part was inherited by
Beddoes ané¢ his contemporsries? That they did not inherit
everything Elizabethan is the firet significzant faet. They
brought to the study of that literature their own charsacter-
istic termperament and point of view; they carried away iiﬁﬁ:ﬁ:ﬁg:ﬁ
what they could appreciate and were curiocusly unaffected by
the remsinder. In general terms they seized upon the
romantiec elements in the workd of Shakespeare and his
1 84ir Philip Sidney, An Apolegy for Poetry

2. Letter to Kelsall, Clifton 8/11/1824
8§ Letter to Kelsasll, London 12/4/1824 and 17/4/1824.
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contemporariecs, adapted them to their own uses and missed
entirely the very human qualities of th¢ literature of
that sge. This aseens to be what Lonner ! has in mind

when he says: "It was their bclief thut in the medium Donner's belief
of poetry lay the key to tae restoration of dracatic ert,
and thelr efforts centred rounc the zspermisiimm rcprodub-
tion of the poetry and diection of the Elizabetrans. The
subjeet matter, on the other nand, recained that of their
own age, and if 1t was toeo slight to fill tne foru t.at
had onece pulssated with the full-blooded 1ifc of the
Elizsbethens, tinls escaped contemporary notice." Their
excursions took them into the realms o the drama and the
lyric and because of the very constitution of their genius
they came nearer to rcproducing the spirit of the lyrie
than of the drama, for their genius was subjeotive rather

tham objective and sought truth in the experience of emotion

rather than in the interplay of action and character,.

v

From the Elisabethan drama tre men of Beddoes' time
took over the external form of five acts and a varying Drama form
though usually large number of scenes. It was their first
mistake. As Donner points cut: s “The Romantic poets felt
themselves bound te the canon, and five acts of poetry
remained the ceriterion of dramatic perfection. Thelir error
in attempting to reproduce s form the essence of which they
had not grasped, at the same time prevented them from

1 Dommer, p. ¢
8 Donner, p. b
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ereating a new one more suitable for their purpose. Only
their peculisr outlook on the world can explain the
dramatic ineptitude apparent in their failure.” Here
Donner does net go far enough. The form of the drama does
not determine the theatre; the theatre determines the out-
ward architecture of the drama. It was so with Shakespeare
and his contemporsries. They found an unroofed thestre,
supplies with an inner and outer stage and an upper
gallery, giving performances in the daylight. Their dramas
were enminently practicable; they made use of pagesntry

and the intimate monologue and their plays moved along
with searcely an interruption. Beddoce compleined of the
tirescme and artistieclly detrimental delays between the

1
scénes and acts of a drama. "The pause bestween the acte—~ Heddoes on
h the form of
w the Greeks and 8h., I believe, did not allow—1is another Shakespearean
drama

dangerous innovution: the thread of events is interrupted,
one talks to one's neighb;%, hears news, and forgets the
fistitious in the real events, the stste of mind produced
by the opening is altcred, and as soon as we are with
diffisulty brought back to the $rack over w the post w'
lead us, snother interruption undoes all sgain.® Wwhat

more could be expected when an art form is foreced into
totally different and unsuitable situstions! Think of

the type of theatre of Beddoes' time; one stage, set off
like a hole in the wall und demanding the use of large flats
and many properties, all moved with difficulty and delay.
But Beddoes may be excused for his 1 ck of practical snsight.

1 Letter to Kelsall, Wlrsburg, 10/1/1831.
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It took the English theatre asnother half century before
the strusture of the drais was altered to meet new sitvations.

Snow does not investigate the subjeot of sources and Romantie
tendencies but even in Domner's lengthy discussion there sotien
is almost no reference to an outstanding characterisgjtic
of the men of the rosantic ruvival - tielr atility to
handle words., Yet it was one power they snared with the
men of Shakespesre's day. Strangely enough, with the
exception of Beddoes, they d4id not use it in their dranstic
writing for trere originnli{y gave way to imitation and

Donner 1is sble to speak of "the Shakespearan diction of
the early nineteenth-centurp drama."
The language of ttc¢ eighteen.h certury wss over-
burdened with foredign, moatly Latin, derivetives. To
appreeiatc the fact one has only to read a page of Johnson
or Pope in corpaison with ap : page of Larlowe or Shakespeare.
Yoreign derivatives are a sign of learnir; and intellectual
@iscipline; they are suited to philosophicel disquisition.
The langue:e of the heart coses from tac homely expressions Simpliecity
of language
of the mother tongue. Whenever emotlon, 1n Shakespsure,
for example, 1s most tense and whenever the crises of a
situation rises to expression 4in words, those words are
parely Anglo-Szxon, the besic word-tressury of the race,
It was this that Beddoes, among others, learmed so well
and used so effectively in lyric verse. But great drama

must do rrore than merely employ & language that springs frop

the heart.

1 Domner--p. 80
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Besides presenting scenes visible to the eye erd
sonveying tius idess to the audlience, great drums creates
as well s world of the ima. inetion. Individual words and
phreses present situations which apesk teo us threugh our
senses and et times thc dramatist reconstructs through the
lips of an sctor s whole scene which powerfully affects
the future course of the pley and cur appreciation of it,
It is narrsative in o apeclial kind of pictoriel form. This
the men of the esrly nineteonth century seized upon. Their
own minds were of the ssme orderakism - able to underst:nd
1deas conveyed in thought pictures end word pictures rather
than in abstrsoct terms. It is onc of the ehief glories of
the Rligabethen drams end it w.s recdily employed by beddoss.,
The same ¢sn nardly be said of any other sonteuporary writer
of poetic drana, unless one refers to Charles ¥Wells whose
Joseph and Hir Brethren was published in 1884. As Domer
says? t "Even a oursory glance at style snd dietion will
show how the)y ere imitative of the Liigabethans rather than
typical of the Romantics, azs Romanticism had expressed
iteself in lyric and epic." .11l except beddors meemud to
forget their own originality or command of words when they

begahh td write drams,
Basically tre business of tl.. theetre 1s the s tis-

festion of the emotions. There is rorc to ik it timan that,
of course; 1f the drura 18 of a hiyh order it must sstiefly
a8 well the mind, bul that very sutisfuftion will frequently
core abhout by the expression of thouzht in emotional terns,
The seme 48 to be obeerved in the grecter threatre of actusl

1ife. ¥o wer was sver fought or any political combat got

b § Domney, p. 16
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under way without the interjection of a strong erotional

appeal. People do not kill one gnother for abstractions.
Donner seems to miss a good point here. Trme, he says,
d }It was the emotional thought in which ideas appear

inseparably blended with subjective feeling, that the
Romantics, under the name of imsgination, elevated into

sn instrument of divine revelation. The plessure they

experiensed in the pursuit of thought, was taken as a

proof of the reality of what was imagined." But he passes

on to discuss all this in its appliecations to lyrie poetry

and ignores ita bearing on the poetic drama of the roman-

tie revival, It was the emotional element in :-lizabethan

drams that appiealed strongly to the revivers of poetie

drema, Here wus something they could understand; it was Appeal of

emotion to

the very language of their own natures. HNor did they dis- the romanties
tinguish between the emotion of Shakespeare or kKerlewe at

his best, and the totally unrestrained exhidbitions of

psssicn in the work of Kyd and Webster. Sometimes, indeed,

the emotion is drawn in merely for the sake of emotion; it

does not arise naturally and of necessity from the course

of action of the play but instead seizes control to the

dstriment of the dramatis construeticvn. Yet good drams

mest elways be primarily emotional., Beddoes was on solid

ground here.

To the minds of the revivalists of romance the
pointed dislogue and the straight-forward expression of
the dramas of such as Congreve, Wycherly and Sheridan were

no substitutes for the blank verse and poetie sonception of

1 Denner, p. 7
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the ege of Shakespesre. And with that criticism rost
students of the drama would agree. That, on the other Use of poetry
in the drama
hand, does not imply a condemnation of the eighteenth cen-
tury manner but only the failure of the Restoration drama
to reash heights of execellence in its chosen manner of
writing. Beddoes and his contemporaries made just that
error of judgment. Shakespeare had employed poetry; there-
fore for them the use of poetry becsme one of the cunons
of dramatich writing. Yet there wss a vast difference in
the popular consciousness of the two ages. Kineteenth century
Englishmen thought in prose; widespread and deep fémilierity
with the ballads, on the one hand and the gultivation of
poetry by knight and sguire on the other mede poetry a natural
form of expression to the Elizadethans. In that age poetie
drama arcse out of a resl situation. To quote from Donner
agein; ! "They {the Romanticists) came to concentrate on
the recovery of the incomparable poetry inherent in the
tradition, while they neglected the possibilites of develop-
ing both the domestie and heroie themea which supplied
Eotgsbue snd his followers with materisl for an endless
nuober of inferier plays.” There was also the additional
sanotion of thelr own temperasmental predisposition. Accept-
ing poetry as a2 way of looking at life and determinative of
the substance of the drama, Qquite apart from the technique
of verbal expression, they could not very well have done any-
thing else. They might, to be swre, have employed rhythmie
prose but that path was still untravelled and there was no

J. M, sgngc to lead thep.

1 Domner, P. 4
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The poetic conception of life leads stralght into
8 dramatic pitfall whieh onliy the grest avoid. If 1life is
interpreted in terms of fesling and emotion then the plot
becomes of less significance, Faith, not the deed, is the
important thing. To be good at heart is the criterion of

virtue. In the theatre the play of this breed proeseds Emotion
substituted

through a series of emotionsl states without mueh pro- foriplot and
action

gressive movement and without a carefully constructed

plot. The whole work becomes something to pass in review

in the mind's eye end to be ermotional abtout with a vicariocus
emotion. That is to ssy, the plot of the drama becomes

mnore and more tenuous. But the very word drama connotes
action and its origin in both Oreece and England and every-
where slse in Europe was the movement of actors in a variety
of conneoted situations. Pantamiﬁe is the very basis of
good theatre; in fact, it iz possible, as everyone knowa,

20 have wordless drama. As lese and less emphseis wss placed
on the plot two results, both disruptive of the traditional

and basic mesning of drama, came to pass. In the first Firet rcsult
of neglect
plass what action there was lacked carefully prepared of plot

motivatien. The audience wes thrown into a succession of
emotional scenes; the play had bscome in fsct e series of
long poexs given s semblance of unity because of the identity
of the dramatic personse but lacking the inner unity trased
uper the development of a carefully construsted plot. At & s
worst such a production ie no more than mere melcdrama.

After mentioning the melodrama Donner goes on to speak
of . Sanother kind of play to which the term may be applied

1 Demner, pp. 15-16.
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with equal justiee, a kind of degraded drsms where the
dramatic qualities are sserificed to the speetacular,

where the nerves are playsd on rather than the feelings,

and where movement and variety supply the element of
sction....in no other period has meledrama enjoyed the
undisputed plase of honour that it ocoupied during the first
half 3a of the ninetémnth century.® The observstions are
entirely true but it should be added that they epply less
f£ittingly to Beddoes than to others of his day.

A second result of neglest of plet wes the removel of
the drama from the theatre. As the romentie drama progressed
it was foreed more and more into this anomalous position.
The sonception of drama ss emotional expression requires a
variety of azms scenes, unless the play is to grow dull
from dwelling upon the same set of emotions. W@hether they
knew it or not the romantic reovivalists were writing for
the 1ibrary not the theatre. They complained bitterly of
the time and the theatre but the faunlt lay in themselves.
Domner fails to explore the possibilities of this ides.
There is a comnection here with the dramatic monoclegue as
evolved by Browning whiech Domner might very well have pointed
out. As the drama is now divoreed from the theatre the
neceasity of its conventional form no longer exists, In
faet that desomes a serious restriction and another art form,
already at hand, the novel, becomes its proper vehicle. The
living drama passed into & long decline until the drama

went onge more to the theatre of its own age to learn lessons

of sonstrustion., JIn the opposite direction the serious prd lem

of how to present melodrama wes solved by the cinema. Less

Second
result of
neglect of

plot

Deecl ine of
the drema
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iest ane be misunderstood it should be pointed out, at the risk of
beccaming tedlous, that tl.e nineteenth century novel was by no rneans
erntirely civen to meledrara end thet the motion picture does not
alweys rise even to that level.

Vi

When these pillers of the drama fell--the dramatic point of
view, plot and sction-~there fell also the charscter crestions which
ere the glory of the Shakespearisn stage. Here again the failure 1is
inherent in the romantie orsed. The Romance of Chivalyy had given
litorature the conception of the heroic individual which brought about
the wigorous characteriszation in the Eligsbethan drama. During the
ronantic revival, on the other hsnd, political anc scclel movements
were afoot wihich gave birth to the ideal of tie free individual,
Individusnlism wee the watchword of the day, not the individualiem
of wuperiority but of equality, not of heroism but of freedom. This
conception of individualisn prevented the development of robust char-
ecterizatior in the drama of the romantic revivel. And thus is the
dramstic-social paradox sxplained. It is noteworthy too, that
the rise of the age of romance saw a steady decline in English

Decline in
portrai® painting and t-e movement toward the depicting of unin- sharsoter-
izetion
dividuslized nature scenes.
An appsrent exception is found in the work of Joanna
Joanna

Bailllie. Im writing of her work Donner says,1 "They are all writt- Baillile
en from a precornceived theory, accounted for at some length in the
introduction. In opposition to the writers of nelodrama she lays

special stress on the character-drawing, according only secondary

importance to plot. Aristotle was of different opinion. Yet she

was right in so far as cheracter is fundaientel to 21l drama,

but she overlooked the fact t.at the action on the stage must

be represented as the result of the clash of

1 Donner, p. 11
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personalities or the 1asue of the decisions of one individ-
usl mind.” Aristotle could not very wcll help being

%"of different opinion,"” for he wrote of classical drama.
Yet the implisation of Donner's words is true. FRomantic
drama is lamentably wesk in character portrayal nor is
Beddoes any exceptiom.

FProm a purely technical point of view the rercval of
empasis from charaster portrayal in the drame brings about
other difficulties. The nevelist can converse pleasantly lemoval of
and intimately with his reader, explaining this and etrsss- %i35’§5?3°
ing that but the dramatist has no such opportunity. Hisa
men and women must appear as {lesh and bleod, even as the
sotors upon the stege, and sarry in and edout them an indi-
viduslity whieh is the key note of their role in the play.
Lacking the emphasis upon acstion the conoeptioy_of the coharscter
drame is not cslled iInto being and the twcezzigzgr'erk together
to make the people of g romentic drame mere names and the
beings associated with a mental and emotioral state. In
addition the failure to bPuild up life-like charsecters
removed romantie drama even further from the actusl world
of men and women for, be the spirit of the time classic or
romantic, there will arise, ag every page of history testi-
fies, the strong lesder who creates his age and is not
ereated by it. The romantic revivalists had removed the
drema from the theatre; they also removed litcrature from

11fe.

A8 the drama became abstract and as meaning was con-

veyed by implications fdrawn from the scene rather than from

Decline of

the individual it began to lose its philosophical content. ghiloaophy
n drama

Gene are those passages, to be found in Marlowe smd or
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Shakespesre, when the embodied forces of gre-t drema
stepped down fhe stage and almost Into the middle of the
theatre, to declaim upon the humun values that make the
very f£ibre and tissue of 1life. It 1s a defect, and a very
patent one, of Beddoes' dramas yet neither Snow nor Donner
salls any attention to it., The resder of Fomantic drama
after the Beddoes' fashion will leck in vain for the
revealing lines that find accord in every mind. Hd-hera
can he £ind l1lines which make him exclaim "This is what
life mesns to me.” There are few or no memorizable
passages; little of what they wrote has psssed into the
current of common speech. The humen mind desires an overt
expression of truth as an interpretation of life end it is
here unssatisfied., The lack of tiis quality is sorevhat
made up by the songs interspersed through the plays but
the Ellgsbethans too had the lyric and in adcition the
drama.

Demmer's treatment of the influences of the Eliza-
bethan drama upon the romantic revival is deficient i: one
very important respeot. He makes only an indirect reference
to the fallure of the romantice to continue the comic
tradition. "Hugo could teasch the Frensh how to blend
tragie and comic matter in thelr plays, the classical
tradition having scrupulously avoided 1t." Yet the lack of
humour 4in the Ppetio drams of the exrly nineteenth century
and the avoidance of gomedy is a point which sharply
differentiates them from the Ellsabethans. But it was
Beddoes who was ecinently successful in the character of
the humorcus Mandrake in Death's Jest-Book.

1 Dommer, p. 33

The comis
tradition
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In writirng of the decline of comedy Herlitt offers
the explanation thet the vices and follies of humens have ﬁ::iu:fin
been ridiculed to the ultimete degree and nalvely remsris romunee
that there 1s nothing left to pillory. The stresms of
literature flow on and yet i8 the spring never empty.
But it is just such e remark as Hazlitt's that one would
expect a romantic to make. The romantios fsiled to see the
irony of 1life. They lecked that guality which ensbles a
men to stand aside from the show of human life to recognize
his fellies and frailtiea, and to scc himself as a cresture
of earth. From one point of view Beddces' Jest-Book wss
misnamed; Death was not e jester who reduvced sll men to
the common level of the tomd but the varquishcd in a fight
where life emerges triumphantly. Life was the jester who
pat Death in his place. MNor did Beddoes show a true sense
of the irenic. Like all the romantiss, in spite of
frequent disavowal, he took himself too seriounsly.

In s strioct sense comddy and romance are inceompatible,
for the cormedy is frequently the obverse side of the
romantic. How often dees Shakespeare create comedy of the Shaksspearean
mind by ridiculing the lofty thoughts end false pretersions coriedy.
of those who have removed themselves from the mein stream
of 1life, as for example, in Twelfth Night or in As You Like
It. He took sn institution, the humour of the sourt-fool,
which the times presented him, and lifted it to the plane
of high¥ art. The comedy of situation snd charscter arose

frem the natural antipathy in the varied characters and

situations of men. So of Malvollio. The elemxents of humour

22
1 william Haslitt, The Round Tsble Papers, "On NModern Comedy, 1817



gave both pleasure and satisfaction to the audience. "I am
not only witty in myself, but the cesuse that wit is in other
men," says Falntnff.l Beddoes lost considerable of good
drams in his striet sdherence to the romantic,

VIiil

Of the heritage of Ellasbethan drema Beddoes accepted
only the plcturesque and the tragie. He did not reproduce
the work of the men of Shakespeare's day and he d4id not

succeed in ereating any new or vital contribution to the Fomsntie
drara lacking
Engligsh stage. :or did any of his contermporaries in his i~ origzirality
of form

own estimation. ®1% it not reslly a ridiculous fact,

that of sll our modern drumatists none, (for who can

reckon kr. Rowe now a days?) has approaeched in any degree
to the form of play delivered to us by the founders of our
stage?” Donner's remarks are very apt 3 "Thus it may seem
that the whole attempt at an Eligabethan Revival wes of

bat little aveil: Its inmportance in the development of
éramatic art may seem ingignificant., 1t masy evern be doubted
whether the term 1is justified, seecing that whern the result
was Eligabethan there was no revival, se in the ocsge of Wells,
and that where there was a revival of the drsma, ax in
Browning, it wes not Eliszabethan.” Beddoes imitated the
outward form but missed the whole 1}oompcrnb10 spirit of
that litersasture. ¥Nor was hse below his age in that respect.

The eighteenth century witnessed the rewriting of Shakespeare T.lizabethan
drama in the

shorn of his poetic fanecies and the nineteenth saw the eighteenth
and nineteenth
emasculation of his work st the hands of the impossible centuries

1 Sesond Part of King Henry the Fourth, 1, 11
2 Letter to Kelssll, GBttingen, 27/2/1829
S Domner, p. 32,33
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Hr. Bowdler, 8o little wss the full-bodied work of the
Elizabethan mexk crematists apprecisted that it was custo-
mapy to "adapt" them for stage presentation by the omission
of scenes and characters and the addition of new material.
Professor Schelling has pointed out that ! "During the fifty
years following the Restoration no less than twenty-six
rewritings, slterations and nakings over of dramas of
Shakespeare were made and the large majority of them acted.
This list discaosed some twenty different plsys, the work
of sixteen authors including three laurestes, the astors
Betterton, Lacy and Qibber, scholarly suthors and coritics
sush as Theobald, Demnis anéd Gilldon, ana haock writers like
D'Orfey, Ravenscroft and Duffet....To tne twenty-six hore
mentioned may be sdded nesrly doutle that numbter up to the
end of the eighteenth century." Beddoes was not of tnis
infamous crowd but he seems never to have sppreciated all
sides of Elizebethan drama. Lkver i1 fthere nac been evoived
in Beddoes' day grest drama in Elizabethar manner, an aimost
impossible thought, it is doubtful if tte putlie would nave
sppreciated it, thougr Beddoss trhoupht cifferently. 2 "fhe
people are in this case wiser than the crities; instinet and
habit a truer guide then the hali & half leurning & priicsopny
of Remblers, Quarterlys, and kegagziners." Gire love of

psgeantry and masque and show haed passed away. The "Spectacles”
Survivel of

of the stage were of a dif:ermnt sort. Iire forr lingered m torr of
pa.e ntry
here and there in court functions but tne intircst that pre- and nacgoue

vailed was of thet in s gzood ruseun piece -~ snother romentie
tendeney. In the resdirg and apprecistiorn of LElisatethan
drama there was abundent evidence of interest, shown by the

1 B. Sehelling, The English Drama, p. 272, London, J.M, Dent & Sons
2., Letter to Kelsall, GBttingen, 27/2/183¢



many editions of those authers' works which appeured
daring the periecd. Domner mekes wuch of tnis side of
the revivael eof the poetic drass. OUne psragrsph adequutely

1
gums up the matter "fhe beginning of the ninseteenth

gentury saw several new eollsstiocne. iHre. fsk Inchbald heprintings
of Liizabethan
in ber twenty-five volumes of The British Theatre, 1808, dreaxas

printed meny plays of Ben Jonaon, Beeswnont und Flatcher,

Bspsinger, lLee; Uryden, Fowe, Clway and Congreve. all of

which then held the astage. Somewnhat more scholarly collse-

tions were Ancient Eritish Drema, 3 vols., 1lBl0; Koderm

British Drame, § vulgg, 1811; €. @W. Dilke's 01l@ English

Plays, 6 vols., 1814816; and Charles Saldwyn's rcprints

The 01d Englidh Drema, 1884. Separate collected editions

sppeared of maery of the great Elizabethans: the works of

Beavmont and Fleteher had bsen collected no less *han three

times in the covree of the eightocnth century, und now sppesred

again in 1818, edited Ly H. Weber; tae swi¢ edltor bted in the

previoms year for the first time collccted the worlie of

Ford, edited once iore by Glfferc in 1827; Gifford wes slso

the editor of Xassinger, 1813, and of Ben Jonson, 18l§;

Merlowe appeared in 1886; Welster was eollseted by Dyee im

1830, Oreene by the ssme editor a year later;® Partler on heading of
2 zlizsbettan

Dommer mekes an aocute observatien, "It scems, however, &8 cdr.ma

$f Lamb's volume had a deeper significancc, for it was in

thig form of scenes and extrscts of {ine voetry t .t the

Romantios were best able to enjoy tihe Elizsbethans, ard 1t

thes came to influence by iis exarple vot only tie creative

1 Dommer, p. 18
2 Domner, p. 19
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poets, but also the students and eritics of the old drsma."
It was diffeyent in the maeter's own dey. Ther vou saw
Shakespeare, youn did vot resd him. Eligabetnan drems was
no more 2 paying venture in the popular theatre thar it 1is
to-dsy, excspt in large centres svd to litevsry andiences.
When Domner atates thnt,l "In 1815 we find that Shakesnesre
was more acted than ary other dramatist bot! at Govent
Gearden snd Drury Lane, heading the list & the latter with
86 nights ocut of & totasl 180," he overlooks several impor-
tant facts. In the first place the two theatres he entions
were the only licensed ones. It wus the custom to slter

gonsideradbly the »lays in questiocn; in some cases ti ey were

not maeh more then adaptations. Anc i=n addition, as Hazlitt's

eriticisnms show, the sudience went not so much to hesr
Shakespeare as to see Mre. Siddons, Kean, Macready or sce
other popular actor,

Beddoes found in the Elizabethan drama what he wanted
to find, the expressiorn of his own romantic point of view.
hat pert of if which he sppreciated becare “is inspiration
for work quite removed from the d.ily lives of the masses of
the people, the pertrayal and interpretation of wnich is the
shaifchief business of the drama,

8now 1s not inclined to meke mucr of the Elizabethan
dramatic influence on Beddoes. He 1akes r clear distinoction
in the following peragraph, ; "That Beddoes' whole manrer

of writing came from the Elirsbethene 1is quicklv otvious.

T™he verve and orash of hisg style, hig “¢ d-set at rrctorical

1l Domner, p. 19, £0
2 Snow, p. 169
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hardles bslongs but to one peried. At the smi¢ tire e 18
no more imitstive thar Bhekespeure iz icitative uf Eyd.

He steeped niuselfl In that literstur:, ru was sulliciently
contemptuous of his own period to pass it covpletely vry,
and the Llizabetrans were tore alive to him than the living.
That 43 shy his two hundrsd yesr old sctyle wus "ot artifis-

sl and emasoulaute, but as geruine as iv was when Zurbage

first tetlhia teeth in a fine spcecn.” pesoning more expileit

he says; “Tourneur's is come to be the nase whion is nost
linked
frequently lixnsd with Beddoes'. Sueh aasosiation is, I
telleve, essentially false and r .tner shallow oritisian.”
And furtner on 2 "But it is with “eosgter 1 think Beddocs
should wost properly be compared. There are no parallelisms
of incident, but in spirit they are cloge, A sustained and
intense nacabre is the dbreath and soul of the work of each.
Bebster riscs above the mere nscebre, and fuses witr- it
elenents Beddoes could never schieve, tut he is Deddoea’
enly superior in the field in which the lsatter worked,”
Donneyr speeks in more or less Lhe sine velng 3 "However amsh
he may have dorrowed from the Llizabothans, Beddoes rizained
a Bomantic, snd however well he mey have imitated tre style
of ' hakespesre, Macrlowe, Besumant, Nerston or ":laster, ve
notiee 4n his sdeptations of thelr 1dess and superstitmkions
the apolagetic attitude of one wao does not hiuself Tilieve
what he suys, but is trying to apply the expericence of tae
psst to the circumstances of the present. dhet clalm, tnen,
san be pat for Beddces a8 'The Last Llizatdthan?'” Dommer ¢

snswers his guestion by a three pege discourse on Beddoes'

1 Snow, p. 170 4 Donrer, p. 1115114
3 Sncw, D. 7.
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versification which he declares i essertially Elizatetran.

Now all this seens to me a serious understatement of
the whole question. The whole conception, tone, feeling

Uncerstatement

sand construction of Bedcdoes' drams are emsentisily Lliza- of Srcw and
bethan and to 3 large extent echoes of Shaelkespeare, ever if pormer
seldom direct imitetiona. One cennot estimate Beddoea by
brushing such thinge aside &s Snow and Domner have done.

By way of ghowiry a difierence between the Elizabvethans
and the Romantica Donmer introcduces the subjest of lyrie
poetry. ....1 "the lyric 18 in its neture subjective, but
the epie and éramatiec arts require a: objectiviast self-
denial and detschmert snd a keen sense of re:lity whiehr the ?;gzgt;:etry
Remantios logt in mistaking subjsctive emotion for objective
evidence, and emotlionel thought for an instrument of truth.
The supernatural — or the unresl — was giver primary impor-
tance. The life and vitality of which they were vaguely
sonscious were referred to another existenss, and things of
this world could te of no more thun secondary interest. But
tragedy 18 a thing of this life, it 18 tnc strife of this
1ife— the strife in v in-= it 1s tie Jeopardy and fsilure
of human effort, 1t is the bresckdown of a strong wiil and the
futility of high erdeavour, It ends in the loss of life, btut
death to the Romantice .rcant the victory of the eternsl over
the termporal and the losz of life impllied no tragic exper-
femos. Thelir task wes the glorificaticn of the imaginatioen,
but a mere spotheosis is far removed frem tragedy.” With all

this one must agres but it goeca not wmeuarly far sn.ugh, nor

1 Denner, p. 8
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does it show the historisel evolution of the lyric as =
form of poetry, » natter of some l1-portenece to the roman-

tie revival,
x

The lyrie, as dlistinguished from the bsllad, srose
rather late among lit::ary et forrs. Ti¢ one passes
naturally by easy gradationg into the other ss the balled
singer interspersed his sorsonel views arc feeling into Nature of
lyric poetry
the more strictly narrafive ballad. The 1lyric inplies a
reflective and philosophical gtate of mind in one who has
drawn apart to weigh the velues ard importence of life
forces as they effect his owr welfare and spirituel beling.
This subjective guality of the lyric has frequently beern
eommented upon but its rusical quality ie of no less linpor-
tante. The ballaed tune requires ti.c steady onverd fiow of
masies)l notes to crrry troe relatlcr of iIncidents to a clinex
and ending., Opn the ot er Yend lyric mus!ic must be of s halt-
ing cyelicsl nature to ellow tliae for the crertion of e modd
and the bullding up of on eppropristc stmosphere. The
succession of events 18 reedily gregped zrd followed but Lyric ard
the creation of u rood requires s slower procese. The diffmr- pallad
ence is psychologicsl, The balled mey tc compared to the
brisk straight-forwerd welk, the lyric to the avbulating
movements of the dnne:-., The dlstincilon .etwesn the two
art forms 1g most clearly co. pr:honded by the singing of a

ballad to a lyrie mensure or of a lyric to ballad :usis,
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The effeot, Af one 20 treats a geruine bsllsd or lyrie
is thorou:hly ludicrous, By tre¢ fiftcenth sentury tre
medluwm of lyric verse had teen Acveloped ir inglish; the
sixteenth snd scventeenth saw the Englisk lyric sttain
its highest excellence,

Cutside Shakegpesre, the lyric of Flizebethar rfrys
best represents the roisrtic spirit of thet liter-ture end
in a forrn Alstinet from the dr-ma, The men of the romantie
revival found gsglisfaction ¢ insgpiratior in tre sixteenth
gentury lyric &s well 88 ir the crama. It would not hrve
beer difficult in the 1800's to prediet whier forr of litere
eture would be most perfectly develeped by the noderns of
thet age. The drems is tied down to arshitesture, cost
of production, acting, eociml moviients and politifal
oconditions in suoh restricted wayes that its dDultivation
is rarely pursued with sbuddant success. Donner, in a lomg

pcrugrnphfilho's how the Eligabethan age fulfilled all the
gonditions essential to great drama., On the other hend the

lyric has all the pesaible freedom of creation that an artisg

may require, In the sixteenth gentury in Enzlend the two
forma reacred sirultanecusly their greatest excellanco.
Beddoes and his contemporaries possessed lyrie genius to
2 considerable degree; theliyr drametie gerius was confined
te the romantic,

In Shekespeare the lyric ané dramatic elements asre

I'rars and
lyris in
tre romanties
revival

wnited in a nuwmdbsr of his plays. Thisg anplies rore unrcaepvedly

to the ocomedies rather than the tragedies, for in ¥ .cbethr

and Othello, for exsmpla, there are no lyrics at all, With

3 Donner, pe 3

Union of
lyric end
Cramatic
elercnts in
Shakespeare
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perfect syt t e lyric wes made by Chakespeare to zgrow out

of the nsinu tody of thr drra: 1t hlosesomg fort: as tre
flower upon & sten. Sorme, 'iowever, sve drsem cvécently
from 8 tracitionsl rinstrelsy:; & few are nged rorr than

onrce by Ehakespesrs und sore ooonr in the works of other
dramatists s well. (éhe esrlieat postiasl miscellany in
English is "Songs and Sonsttes by the “ight Krmonrahle

Henry Foward, late Larl Surr ey, s othors,™ first printed
in 155?.) Toc froguently the lymie in dranma is but an impos-~
ition te produce vuriety or to exhihit, 4in the lasl of
seting ebillity, the mueical txlent of an werovald actor,

As such it comes p:rilously elose to csusing & complate
breskdown 1n the unity of tre dr-ma. Yot orser7e how nature
ally the lyrie "Blow, blow, thov winter wind," in the second
act of As You Llke It, catches er’ irtensifies tre whole
atmoaphere of the ferast of &rden as hailt vp In the preced-
ing socenes, or in Twelfth ¥icht, how the love of Oreino is
vivified and concentrated ir the bLenutifvl lyric, BCome away,
come away, death.” It wsas this very hlendinag of the lyrie
with the dramatic which Beddoes, ir Heath's Jaest-Book
attempted to do; with what euccess it i wainz Lo te goen.

It is all the above whic- Dommeér evidertly ha+ 1v mind when
he says: ' *In Shakespeare, even if not ir many of contempar-
sries, the very essente of the situvation i= zfekm nften
erystallized into a song, In Bryden tre— gre a loose ornae-
monts they can te eliminsted without the gli.'test cdroeoe

te the whole,*

l Domner, p. 5.

Beddoes 'use
of the lyrie



-9~
X

What were the excellences ul tle klizabethan lyrie
whish were t!'e inhcpitence of HBeddoes? They are expressed
in the word lyrical with sll ite sssocistions. To atteupt
an expreasion of the pesuliar qualities of a lyriec, to ‘
deseribe emotion in intellectual temm terms is cownparable ;ggégy
almest to the painting of musiec or the vcraification of
mstreratices, But something can be done. Felther Snow
nor Domner diszcusssthe nature of lyric poetry nor do they
refer to ite principles in their oriticism of Beddoes' work.
Yet these busic elementa would seem to require trestment far
one eannot econaider them ss amiomstic, Kor are they eter-
nally fixed for literature is a growing snd shanging art,
The very neture of the lyric compela its s ortness;
there are no successful long lyrice. 8Similarly the Yest
lyrice treat of the tender emotions of love or sorrow; reye Lyrie
and fear induce paye:ical states. or trey are navehircal foods
statos, whi&?ver expression one mpy prefer, tnast are so
gverpowering in thelr intensitvy that verbal expresuion isg
chilled. They besomoe overt in physical aetion. Because
of tne inducement of euphoria the lyric provokes s sovothing
or gay mood, the light-heertedness of abandon or even the
plessure of sadness, s mild-ninded melancholy, never the
tempestuousness of snguish.
The best lyrice do not win onre by appesl to

intellectusl powsrs: thelr efleet is not wor by reascnable

persuasion of even the gentlest order but by the charm



of atmosphere which calls forth a harmony in the feeling of
the reader. The lyric is in a double sense subjective., Its
effect creeps over one like "the moonlight on a bank of vioe
lets.” The lyric has resched its fulfilment with the per-
feot coincidence of two phychical natures. This in turn is
brought about by the rhythm of the lines; the predication of
psyshic vibrations may be fantestic but it 1s at any rate a
poetic notlion and describes the peculiar effect of lyrical

w&try .

Spesking scientifically an emotion or mood is easily in-

duced but they of the synthetic variety sre not the best
source of poetic inspirstion. The genuine lyric rises spon-

taneously in the poet and comes forth unbidden. It was this

quality in the Eligabethan lyric which must have rost impressed

such a romantic as Beddoes. That he did not always equal this

guality in his own verse is but too apparent but it was an

1des]l of wh ch he ssems te have been alwaeyz conscious,

The diction of the lyric, es the language of emotion, is

strikingly powerful in its own simplicity. That is a truth
which the Eligsbethans appreciated to the full. It ;s, how-
ever, & diction that is artfully achieved or that comes from
one nsturally accustomed to expression in ernotional terms.
Preocislon, the catehing of the slightest nuance of mesaning,
was what the men of Shakespeare's dsy excelled in. It has
never since been perfectly attained in lyriesl poetry. But
the Qlction of great poetry is much more than this. The

art of the lyric is sug.estion ratrer thaen expression ard
its words, for full affect, must csrry with ther an associ-

ation which conveys a meaning beyond and above trat given in

Subjectivity
of the
lyrie

Spontan-
eity

Diction
of lyriec
verse



7l=

8 printed word of so many letters. It may be compared to
the bouguet of a fine wine or the tone of a musieal instru-
ment, It is the very thinéfggatole France had in mind when
he said thst Esperanto wouvld never supersede natural languages
as a medium of ligerary expression. The Fremchman pointed
out that the words of a national speesh car—y with them a
flavour and meanling atove and indeperdent of the purely
dletionary sense in which they may bte used. From the pen

of & literary master they speek with emotional associations
that sre racielly inherent. It canmnot be said thet Beddoes ,
exoept wpon rure occasions, ever atiasined this sutlimity of

style.

The romantic drama of Elizebethan days was to pass
away and be lost utterly within half a century but the lyrie
put forth a second harvest under the tillage of the Caroline
poets. Beddoecs' inheritance from this quarter was not of the
grestest worth. Im referring to Beddoes' ! critical theory
of song writing Dormer says, 2 "for an illustration of it
he refers to Shakespeare, Herrick and Suskling, exactly the
posts to whom he had himself come nesrest, because he had
not only leamed thelir craft, but because he hac now an
emotional life of his own wherewith to animete the form."
There is some considersble difference between the lyrics of

1 Letter to Kelsall, 19/7/1830
2 Donner, p. 282-283
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Shekespeare and those of the other two. The Joyousness of
first song had passed away and s note of insincerdty is not
infrequently to be detected in the others, There is, in
them, the suggestion of the adepting of a pose, of the com-
position of the lyric ss a poeticsl exercise. The vor&l
seem at times to come from the pen not the heart but at their
best the lyrics of Herrick, Suckling (and Lovelace) fall
little short of the Elizabethan.

The men of the Komantic revivel passsed over seven-
teenth century verse to find s more inspiring kinship in Elizabethan

inppiration
the poetry of the previous century; and here t'elr poetis
instinets were true, If they did not recapture the full
dramaticyk spirit of more poetic daye in its entirety they
produced work not a little different from its more immedi-

ste successors, Beddoes used to the full whatever the Eliza-
bethane offered in the way of Romance; he was unaffected by
that strong element of realism which gives an enduring humen
snd intellectusl appeal to the work of the sixteenth century
masters.

Donner's introduction stands epart from the rest of

his book for hes makeas therein but occasional references to

Beddoes., He becomes specific when he considers the dramss Elizabethan
influence

one by one dut there the criticism given in detail lacks a considered
by Snow end

brosd background, Neverthelese the treatment is far from in- Donner
adequate in the sense that Snow's criticism is, for he, in
turn, dismisses the Eligzabethan influence on Beddoes in a

page or two.



CUAPTER 11X
Exploration of Beddoes' Worlad.

Though few might weep when the AL gean rose,
Deaf and tummltuous as human kind,
To overwhelm for ever in its close
The purest summits of an Alpine ming,
i has sweet revenge: him crowning grows
Stanzag Written in Switgzerland,

By common congent the period of the Romantic Hevival in

English Literature 1s considered to tske its rise with the

pudblisation of Wordsworth's and Coleridge's Lyrical Bsllads origin
of the

in 1798. The roots of the movements go much farther back, Romantie
Revival

if indeed it cen be gaid with strict sccuracy that the ro-
mantie tendency evc%'did die out completely, in the preceding
cntury. There are slight traces of the romantie attitude
even in Swift et a time when the atreams of romance are usu-
ally thought to have dried up. At lesst one 18 on ssfe ground
in sslling attention to the romantic tendencies in the work
of Gclline end Gray. In addition Fergusson was prepsring the
way for Burna, and Persy's Reliques, already referred to,
opened up a new province in the kingdom of romsnce. All
these men had broken with the literary canons r«spected in
the first nslf of the eighteenth century and if they did not
enter into the full possession of the coming era it was large-
ly dmm becsuse their energiecs were devoted to th: crestion of
the new medis of expression which made it possible for their
successors to win new victories in the world of poetry.

All the master workerd in the romantic movement were

alive during Beddoes' youth and most of them had already done
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their best work. Bleke was Beddoes' senior by forty-six

yesrs; Coleridge was alreedy thirty-one and Wordsworth beddoes'
contempor-
thirty-three when EBeddoes was born; Southey was twenty- aries

nine, Of the younger men who form a distinctly different
group both in point of time and in artistic qualities as
well, Beddoes wes to outlive every one. In tila group were
Byron, born in 1788, Shelley in 1792 and Keats in 1795. Thus
the great poets of the romantic age were living forces throug -
out the formative periocd of Beddoes' life.
With Blake Beddoes had in some respects rore in common
than he had with any of the others. Both were drawn power- Similari-
ties btetween
fully to a communion with the mystic, both showed an interest Blake and
in alchemy, snd the mental stability of both has been quest- Beddoes
ioned! In speaking of Beddoes' poem, Doomsday, Donner says:
* ®It is prophetic like the poetry of Blake, and the concrete
visualization is truer and more resl. It is moreover achieved
without the aid of the engraver's needle and the painter's
brush: it is self-sufficing and complete. Without the mysti-
cism of Jerusalem, it contains sll the passion and imagination
of Blake's poems. It 1z negative in its direction, whereas
Blake is constructive,®. Donner might l:ave chosen a better
poem to 1llustrate the resemblance. But he is right in call-
ing attention to the poets' similarities df verse form.2 Blake

is somewhat more obscure than Beddoes and his work is more

uniformly good. The prophetic nature of Blake's =riting also

1l Dommer, p. £68
£ Donner, p. 280



marks him as belonging to a world far removed from Beddoes'
oustomary domain.

In his preface to the second edition of te lyrical
balkds Wordsworth had presented an apology for his poetic
practice. There he had defended his choice of subjects from
cormon life, relsated in langusge really used by men and made
inte;olting by the tracing in them of the primsry laws of hu-
man nature. He had, as well, d:fined his poetry, and inciden-
tally forecast the poetry of the immedliate future, as the
spentaneocus overflow of powerful feelings; its origin, aso he
said, is erotion recollected in tranquillity. At a later
date the oreed of Wordsworth was, in the main, subscribed to
by coloridap.l There w 28 a clarity and simpliecity, indeed,

& plainess about this poetic theory that Beddoes never fully
appreciated, though he held a righ opinion of Wordsworth and
cnlsridgé a8 poets, It ig a point which neithcr Snowror Donner
touches upon. Beddoes had about him considersble of the gor-
geous which did not well mateh Wordsworth's "bleak lucidity

of soul.”

Southey was the epic writer of the period ard there wasa
nothing of the grand manner about Beddoes, Southey was too
a sort of "demesticated” poet; his life ran the course of the
professional man of letters; his lauresteship removed him
frem any common ground of meeting with Beddoes. The influ-
enes of Southsy upon our poet may be rated at exsetly nothing,
although Donner ¢ gives to him the partisl credit of forming

1 Coleridge, Biographis Literaria. Chapters XIII and XIV
2 Dommer, p. 71
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Beddoes®' langusge.

Byron, in the opinion of many, was a capable versi-
fier but no poet, and there is no denying the classic quali-
ty of his mind and verse. It scintillates with an apt glide
ness of phrase and the virility of one who corsidered him-
self a matoch for the world including even the critics. The
genius of Beddoes was not of this order, He never walked the
busy highways of literature and had no desire to shine as a
eitizen of the socisl and literary world. Beddoes, the intro~
vert, yet impatient of others' opinions, shrank instinctively
from the somewhat offensively, sellf-assertive and successful
Byron. Beddoes wes of the passt, Byron of the f:.shionable
present., Byron had nothing that Beddoes apprecisted, though
in his lest vears he paid him tribute in "Stsanzas Written in
Switzerland.” There 1s, of ocourse, the very evident influ-
ence of Byron upon Alfarabi but this was in Beddoes' eurly
youth, lqbunmcr ' pukexik pointas out. He might also have
added that the msture Beddoes had nothing but contempt for
the worldly successful writers of his own day, It wss part-
1y merited contempt and partly pure jealousy.

Keats drew his ingpiration from what he thought Oreek
but 1t wss not the OGreece of antiquity, but the classic
world sesn through romantic eyes. It is doubtful if Keats
had any understanding at midp all of classic art but he was
@rawn to the world of myth and legernd because of his love of
sensuous bdbeauty and his flair for the romantic even where it

is not the most conspisuous quslity. Beddoes had the classical

1 Dommer, p. ™

Byron

Eeats
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Imowledge which Eeats lacked and probubly apprecisted the
fact thet the world was not romantic to Greek eyes whatever
nay be read into the Oreek view of life by a romantiec west-
ern nan. But Keats had other qualities which were of the
stuff of which Beddoes was made, He wus at home in the warm
coleuring of mediaevalism; he felt druwn to teales of blood
and horrew; the supernatural was always within resch. In
addition Keats possessed an ability to bhandle words snd if
his lyrical quality wes not of the very highest, he was skil-
ful in rsising up ou¥ of the vold a convincing world of the
fmagination,

. In view of all this it ‘s so~ewhat astonishing that
Donner does not lay greater stress than he does upon Keat's
influence on Beddoes' poetry. HKe mentions only the influence
in the earlier poems, The Improvisatore, ! The Brides’
Trng.dy,g and The Romance of the L&l.? and in the last only
decasuse Kelsall has drawn attention to it. Nor do any of
Denner's references go beyond drawing sttention to miror
points of resemblance. It is & pity thet Donner did not go
deeper into shat has all the marks of an interesting and
fruitful comparison. Nor is Snow any more satisfactory,

By his own admirstion for Shelley and ty the more di-

rect method of comparative criticism, the influenece of Shelley

vpon Beddoes is erslly recognized. The work of both Keats

and 8helley wse complete Dy the time that Beddoes had emerged

cempletely from hie poetic echrysslis. Beddoes, at a critical

period of develepment, felt tre full impast of Shelley's
Donner, p. 78

) §
2 Donmner, p. 103 and 106
8 Donner, p. 175,176
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genius. His enthusiasm led him to take a lezding part iny
the publication of the letter'’s postrumcus poetry. Of the
drama more will be said lster but it w.s undoubtedly Shelley's
supreme mastcry of the lyric that sroused the worship of
Beddoes. Here was s singer after his own heert, en spostle

of tesuty, sensitive soul, serious, exalted, one who "had
gaged on nature's naked loveliness.” 1In spirit and genius

the two had not many qualities in common. One suspects that
Shelley was the kind of puet Beddoss would have liked to be;

it was the poet in Shelley that Bedcdoes worshipped, even more

than the beloved Cenci. At twenty Beddoes hacé this to say Beddoes'
1 opinion
of Shelley'es drama; "To my mind the only error of the of The
Cenci

Cenoi i3, that its splendid suthor secmed to rave the

Grecks instead of Shakespeare, ss his model in hig mind's
eye: 4if he had followed the latter, I see no resson why he
should rnot have been the second English dramatist.® Yet, as
Donnegr # points out, Shelley 1is perhaps even more influenced
by the Eliszabethans than by the Greeks,

But Shelley lived in san upper world which Beddoes never
reached, There wns a philosopnieal and etheresl point of
view in Shelley thet was beyond Beddoss, a completeness of
vision and a depth of personasl passion that united him to
the eternal. Of the two, only Shelley was capstle of "The
One remsins, the many change end passe,” or "I £311 upon the
thorns of l1ife, I bleed."

1 Letter to Proster, Oxford, 21/11/1823
& Donner, pp. 5,10



As with Xeata 80 with Shelley Donner fails to get to the
depth of the r-lationship between the work of that poet and

1l
Beddoes. YHe sces glimpses of Shelley in Beddees' verse and Donner
and
puys tribute to Beddoes' deep admiration for Shelley. But as Snow on
Shelley's

to the relntionahig and influence there are in Donner only two influensce
significant lines, "Beddoes remained true to the message of
Plato and of Shelley, and it is love that achieves the union
of all things;" & similar observetion is made in comnection
with The Brides® Tragedy.s One would have expected Domner to
make much of the Shelleyan influence if not in Beddoes' tnought
at lesst in his versification. Nor does Snow do any more
than mention Shelleya

In a iesser world Eeddoez could follow the master. It
was Shelley zk who introdused Beddoes into experimentation In
intricate verse forms. Domner points out two or three resem-
blnntoa‘. Huch of the earlier poetry of Beddoes is quite pat-
ently an imitation in that field. One is constrained to re-

mark that 1t was not so successful as might have been hoped

for. In the use of lenguage Shelley had shown the way to Shelley's
use of
muke the most of figurative and concrete expressions; it was language

a nev kind of emphasis in the writing of English and pepulisre
1y adapted to the requirements of the lyric form. One recells
such expression of Shelley as, "the loftiest star...pinnasled
dim," "purple even melts.” "he has outsoared the shadow,”

®"a clouéd big with s May shower,” or, "the light of thought."”

1 Donner, p. 72, 119

2 Donner, p. 178

§ BSoner: B 19%.1ve
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Beddoes employs the same device in "sorg comes bubbling up,"
"some cost s passing bell," “the skull that roofed & humsn
soul,” “Power that strides acrosa the muttering people” and
"a chair that haas a kingdom orouching under it."

The minor poets of his age Beddoes held in outspoken
sontempt., He could not but realize that their cifts were
much less than his own and it irritated hii: to witness their
fleod of second-rate postry spewdd upon the reading world,
It 1s & characteristioc of a romantic a;e that the underbrush
of literary production is profuse and renke In s classical
»rxisurnalistis age the second-rate writer sloughs of{ him
efferts in tie direction of hackwork, in pr.ctical prose of
pelitiesl or Journalistic nature or in ephemersl pamphlets up-
em contemporary 1life. There is unfortunately in a romantie
sge an epportunity for every poseur to make his voice heard;
true romantic inspiration isg so easily simulated as to deceive
for a time even the elect. There 18 lacking, too, a sense of
humeur, which prevents the arbitious imitator from resliging
his own deurth of poetis genius. A notable exception to this
bizarre tendency was 3cott, With acmiruble scnity he realized
that he was not & poet anc saved himself from literary obliv-
fem by turning to the historioal novel. Who, how, ever reads
Marmion or The Lady of the Lake? Of others of less rasnk mere-
ly the names survive, or they enjJoy an sttenuated immortality
by resson of some eccasioral poem which hae persisted in the

®popularfmemory. To t-is class belong Campbell, Ko.ers, Moore,

Leigh Hunt, Lendor, Hog:, Bowles, White, de Vere, Darley, Harne,

Heod, Praed and Proctor. ZThey retain places in a history of

Beddoes'
meta-
physical

language

Romentie
literary
under-
growth

Hinor
poets

of the
romantie
age



«8la

English litersture as the bagkground of s literary period and
as material, however uninteresting, with which the historien
feels he must deel., But from the distance of s hundred
yesrs their work assumes very smell propertions. What is
vastly more important is t-at Beddoes recognized the 1medio-
erity of men such as these. It takes a poet to recognize d
post. The world might become enthusiastic about Hoore or

Rogers or any of thelr kind but the poet in Beddoes saw them
at thelr own little worth.

11

Most aignifieant criticism of the literary qualities
of the nineteenth century acted drams is revesled in the
history of the lirerature of that century by Professor Saints-
bury.1 That critic, one to te reskoned with, devotes but half
e dozen pages of s sigzeable volume to ti¢ driva, His trest-
ment may be termed inadequate but 1t does reveal the cémpara-
tive worthleesness of the theatricsl prodnstions of the first
gquarter of the century at least,

There were a number of reasons for tiie but the most
importsant cne 18 to be found in the social conditlons of the
psriod. The coarsvness of much of the eilghteenth eentury
drama, as a continuation of the restorution period, had resul-
ted in the licensing act of 1737, which was gererully enforced
until 1843 when freedonm of production was al.owed to the
thestres. The evil effects of this leuislation, iike . .uch

similar legislation conceived with the test of intentlions, was

1 Saintstury, Sir George; A listory of Nineteenth Century
Literature. tenth edition; Mecmillsn ard Co., London,
pPP. 437 =444
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felt right down throush the romantic pericd. As the pre-
duotion of drama was restricted to two licensed houses
thore grew up 1llegitimete drams in various forms; the bure
lesque, pantomive, Bmiskis burletts snd meledrsma among
others, Serlous drametic writing declined under the mono-
poly. The opers, on the other hand, enjoyed a pericd of
growth,

Holeroft at Dmury Lane snd Colman at Covent Garden Holcroft
and
were the theutrical magnates of the time. RNeither man was Colman

of the type to do much for the development of the scted drama
along artistic liees. MNore &nd more tre drams beczme a st ow
to appesl to the theatre-goer by mechanicul stuge efrects,
spsctacles, choruses, snd music of s sort. In 1808 Holcroft
introduced the meledrame, the frank French scceptsrce of e
dramatie forr that haed always been inherent in true drama and
resdy to come to the surfsce with a decline ir taste.
Beddoes, too, joined the hue and ery to lsy low the
villiain of baé taste and cheap drama. ' “There was a new in-
tolersble opera the other night at Covent Garden, with Miss
Tree in a nice new pair of white silk pantaloons. ch-'. Eem-
ble is to come out in Falstaff and they have under cover a
new tragedy (Sheil, or Walker or aome of those immortels, we
sconjesture) & credite posteri, a new comedyy with songs,”
The most powerful forece in the early part of this
period was Kotsebue. In his preface to the lyrical ballads A. von
Wordsworth nad railed against the "sickly and stupid G rman fotzebue
2ragedies and deluges of idle and extravagant stories in

verse." But the English love of sentimentalism, always

1 Letter to Kelsall, London, February, 1824.
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inherent in the national character, and the really good thea-

trical "business®™ in fereign trunslationsand adaptstions were

overpowering. EKotzsbue, to lLe sure, did not represent the

best in the Ocrmen drumatic literature of the »eriod; he sim~

ply has no place beside lessing, Schiller or Goet-e. But he

was populsr snd without popular appesl the stage obviously

cannot exist. 1In Drief the core of a Kot,ebue romantic

dremm, for example idenschenhass und Reue, prodused at Drury

Lane in 1798 under the title of The Strunger, 1s s curious Menschenhass
inversion of the tragic. The perpetratlion of evil is pitied und Keue

and forgiven while tne poor victimn of the evil influences 1is

left to get over nis unenviable situation as best he may.

There were transglations from thqbermen in learg;e mum- Germen
drema in
bers. Scott had trarslated OBtz vorn Berlichingen in 179¢ - translations

neither Qoethe nor Scott at his test., Even Sheridan had a
nand in the production of Kotgzebue's Die Spanier in Peru,
Mattnew Lewis, who had already achieved famme with his Gothie
remances, was one of Kotzetus's Sem translators end himself
the author of scveral drames in the new German style. The Cas-
tle Spestre was prodused st Drury Lane in 1797, Adelman in 1801,
The pisture of Barly nineteenth century English tragedy 1is
Quite incomplete with full refersnce to Kotgebue. Such refer-
ence is necessary to show tne wide divergence between ths 1lit-
erary and acted drama of the period. He afiected Beddoes in
& purely negstive way yet that would secen to nsve been no
reason for his negleet dy both Snow and Donner,

The greatest native force in this perlod of the drama
was Joarms Balllfe (1762-1851). Her twenty-eight Plays of
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the Passlons that cover the years 1798 to 1812, e¢ach in Joanna
turn; attenpt to reduce drama to the slucidation of e sin- Balllle
gle human passion$. Here was a real attenpt at a regenecrat-
4on of the drama but failure was inescupable because of an
nrtifici}ity of manner, lack of scgquaintance with the practi-
eaﬁil&tiol of the stage and the use of a %ind of basturd £lisza-
bethan language. Byron, Campbell and Scott accorded her
praise ¥hat would never some from s modern.

In view of the sorry spectacle presented by the English
thestre in the last decade of the eighteenth snd the early

years of the nineteenth century it is not surprising that men

ef first rate genius could find little plece there. Vords- Dremas
of
worth's The Borderers was rejected by both Drury Lane and Wordsworth
and
Covent Oarden. Coderidge had rather more success, His Coleridge

Oserio was rejected in 1968 but, rewritten under the title
Remorse, it was firast produced at Drury Lane in 1819. As
literature, both plays were superior to those of the Koetrebus
sehool; &8s thestre they were decldedly irlerior, for although
they drew their inepiratiocn from Schiller they sufiered from
indirestion and abstraction. Likewise Southey, Scott, Godwin
and Lamb feiled to turn their abilities to successful dramatic

eomposition,

Byron's dramatic work was somewhat more extensive. Of Byron's
several drames which he wrote only Werner and ¥arino Feliero fﬁﬁner
received stage presentation during his lifetime. They were ;:{:::o

received with the critisism of their too much talk and too

little action. Never did Beddoes write more acute ind truth« pBeddoes'
eriticiam

fal eritieism than in his remarks on the old drama; "Say what ,f areuatioe

oduest
1 Letter to Kelssll, Clifton, 11/1/1825 remoductions



you will — I ar convinoced the man who 18 to awaken the dra-
na must be a told trampling fellow — no creeper into worm-
holes — no reviser even— however good. Thess reanimations
are vempire-cold. ©Such ghosts as liarloe, Webster &c are
better draratists, betier poets, I dure ssy, than any con-
vtenporary of ours— but they are ghosta — the worm is in
their pages — & we want to see sorething thet our grest-
grandaires did not know, With the greatest reverence for
all the antiguities of the droama, I still think that we had
betier beget than revive— of itz own, & only raise a ghost
to gaze on, not to live with — Just now the Cruma is a haunt-
ed ruin.” The thought is contimzed.l "And yet I believe thst
the destined man would break through all difficulties and re-
establish what ought to be the most distingulshed depsrtinent
ef our poetic literature; but perhaps encugh ak has already
been done, and we ought to be content with what times past
have laid mps up for us."” Yet Beddoes forgot his wisdomg
when he wrote hiz own plays.

The attenmpts of early nineteenth sentury men of geniuns Failure
of Eliza-
to revive the glories of the Eligzabetian drsna had fsiled. bethan

1 revivals
Had they been possessed of wordly wisdom they would not

have marzed any vain hopes of getting stage production for
romentic drema of even a high order. Had they been nen of
less genius and respect for art they would have turned out
abundsnt material to rival the drama of the Kotzebue school,

As it is one must turn to the unacted druras of Byron and

1 Letter to Procter, G8ttingen, 9/10/1826
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Shelley to diecover anything, which belonge to the perilod, of
conpleied
permangnt artistic value in thet ert form. The ong:;ttempt

of Eeats may be passed over for he wrote in mre nerely what Otho the
Oreat;

had veen outlined by arother after the fashior of s sampler. Eeats and
Charles

pyron's ¥anfred, Cain, and the slighter Hesven and Earth Brown
were drams i~ the traditionel postic fashion., That they were
far from the actual poetiec drums of the past lg revealed imned- Manfred,
lately by ever s superficiel comparison of the two. Such wark g:i:;n
as Byron's gains x/:othmg by stage production; on the printed snd Earth
page and in the rind of the resder ie sll the life of which
they are capable. Why endure the tedium of a thsatre when the
play may be read comfortably at home? In Csin and in Heaven
and Earth Byron returned to the pre-Elizsbethan mystery play
to sccure a form for hies druma, Outward for. ad a nsme are
about sll he did secure. There is nothing ne~ here. The life
and thought of one generation eammot be clothed with the gar-
nents of an earlier age., The central thouvght of Cain, the de~
fiance and rebellion of a turbulent and assertive spirit
againest the extermal world of form and convention is worth
writing about and it 4id reveasl one aspect of the romantie
movenent. Manfred, which Byron called a2 dramatie poem, iz no
more than am & novel in verse and as such vastly inferior to
Mareppa or The Bride of Abydos. What these untheztricsl
writers of drama never saw and never could see was that they
were imposing shackles and limitations upon their expression
resulting slike in the failure to produoce either good crama
or good reading,.

It was Shelley who wrote the grestest druma of his age.
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And that dranme was unactable in 2 putlic performance. The
rejeoction of The Cenci by the Drury Lene theatre was the only
possidle answer whioh the age couvld give to s poet who revealed
his own smusing naivetéd in offering it. But it 1s good drama.
It has definitely actadble gqualities. There 13 movement, there
is conflict, ithere is vivid contrast, ané the play .oves to

s climax with the unfolding of charscter and the develepment

of plot. Eere again the artistlic instinet of Beddoes was Lrue.
It is probatly the one piece of litsrature which made an endur-
ing impression upon him, The Prometheus subject was one that
struek & responsive chord in the romantics; they all took
themselves very ssricusly. The Prometheus Unbound of Shelley
1s ths poetic expression of the triumph of man's ideal nature.
In his preface to this 1lyrieal drama Shelley had expressed

the opinion that the great writers of his age were "tne come-
mnions end forerunners of some unimagined change in our soc-
1el oondition.” The socisl changes ¢id eome but the spirit of
man did not change. "Ceelum nonenimum mutsnt qui trans mare
eurrunt,.”

In addition to these poetis and drematic movements that
were part of Leddoes’' boyhood and youth and whose influence
upon him is i nored by both Snow and Domner, there remained
the novel as another form of literary art which was not quite
teyond his world, While a schoolboy Beddoes had written sever-
2l prese tales of which there remains only Scaroni, or The
Rysterious Cave, The prose tules that were to have formed
a part of The Ivory Cate were suppresseé by Keisall and Brown-
ing. Even Dykes Campbell who laboriously made copies of almost

Shelley's
The Ceneil

Prometheus
Untound

The novel

Scaroni
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everything in the Browning Box transcribed only scraps of

the prose re:rativea, Thus fax the vnovel hac little influ-
ence upon Beddoes' best work as fur ans the co-ception of
literary medium was concerned, But 1t did have an effect on
his thought and the subjeot rmatter of his work. His Dcath's
Jest~-Book is neasrer, essentislly, to the novel then it is to
the drama, It received its form from tradition, for Beddoes
like the other young romentics, was tied to the conception o
five-act poetic drarma in spite of their protestutions of fres -
Gome¢ But to return to the novel,

It wes an age of feminine authorship. In no pericd,
before or egince, were there five woren who helf such a pro-
minent, even if not permanent, plsce in the literary world
aa 414 Burney, Avasten, Radeliffe, Edgeworth and nailllie, The
roeantie in life and litersture is definitely feminire. From
the half-classic Burney, Peddoes leurned nothing; of Aunsten
he was probably not awere ard one csan hardly corceive of his

sunt's everydsy novels having muveh effect upon the sloofness

of Beddoes romanticism. They were not joined by ties of poetry.

Their lifelong connection was based on ties of blood not liter-

ary itasim impulses.
It was to Uregory Lewls and l¥rs. Ann Redeliffe that

Beddoes owed his freedor in handlirg mysterw and norrpr for
these two, folleowing Horace Walpele's Castle of Otrento, had
created the Schoel of Terror in the Englieh novel, ccaroni 1is
nothing tmt an imitation; 1it, in fact, eerves only to obscure
the later greutness of the poet and would be better omitted

from his worka. [t shows the sort of thing that was compatible

Influence
on Beddoes

Women
writora

Gotnic
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8chool
of Terror
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to tre oy of fiftesen tut whiclh: wus to {ind better expreseion
in the Improvisatore. To be sure, the purely prysicsl horror
and materiel mystery of the sthool of terrour are necessarily
of a lower order of appeal thar when one apylies the aame
media £0 the righer realm of wmind and soul but tus thrillers
of that day gave ntterence to & revolt agsinst the humérume
neas and pettiness of prose that represented the classic tra-
dition of forr without any of its intcllectual content, On a
papular level 1t was a manifestation of romance.

bonner ' points out the very obvious influence of the
ferror School upon Scaroni. He follows it up with a conpari-
son of Leopold, in The Imprcviaatogo, to tge fantestic beings
that peopled the novels of horror, Donmer thinks the pesce-
ful death of Lenora, contrasted with the death-agony of Hes-
perus in The Erides’ Tragedy, to be a reflection of Monk
Lewia. Ploribtel in the same pl;yﬁs said‘to rescmble one of
Monk Lewis' female eharecters ir her rustic innocence. On

all these points Snow i3 silent,
111

The influence of French romanticism in the person of

Mme. de Stalll and tne more recstruined Ci.ateaubriesnd is imper-
5
ceptible in Beddoes. Donnsr thinks there may be a de Stall

Dormmer, p. 60
Donner, p. €5
Donrer, p. 92
Dormer, p. 97
Lonpner, p. 61

L X X -]

Popular
romance

Compari-

sons by

Donner

Fremch
romantic
influence



80~

influencs in the effect of Corirme upon Beddoes' Scaroni, It
is doubtful. Chatesudbriend’s writings on the Church might
have done Beddoes some good, but he couvld only éespiselthe

man who held high political office under e ronareh. They re-
presented a conflict with closely held conventions of literary
expression which had never been 8o religiously held in England.
They wrote too with a background of the repression of the in-
dividual which wes not 20 observable in Beddoes' generstion,

In addition they lsid stress on humen sympathies und demoora-
tis principles which, except during "is political activities,
did not mean mush to Beddoes. During the important yvears
Beddoes lived in the shadowsy politicsl and soecfal freedom
were then but abstractions to him, to be aympathetically recog-
nized as desirable dut net the main issues in life.

If Prance had any influence at all on Beddoes it was
through Rousseau's doctrine interpreted ané practised by his
grandfather Edieworth. And even that influence was tut Rous-
seen ir part for Edgeworth ha& come under the spell of kmile
and not the Contrat Socisal, Emile was r;;olutionary enough in
its thought eand written with an ailr of iogic and reason te
eppesl to such s man a8 Edgeworth. One is apt to lose sight
of its sbaurdities in the apperent force of its argument and
the novelty of its materisl. In writing to Kelsall sbout his
Pygmalion, Beddoes im refera to Roussesu's work on the same
subject and deprecates sny comparison of nis own with wnet he

onsiders the better piecd of writing. The two have in cowmson

1 Letter to Kelassll, London, 27/8/1829

Crnateau~
triand

Mme .
de Stel)

Rousseav

Edgeworth

Beddoes'’
Prgralion



Bl

1l
pething but the outline of the story. As Donner says "we

mast not look to Roussesu's jejune ballet text for an exple-
nmation of Pygmalion.*

Iv

The influenes of German remsnticism wse evident at an
early stege of Bcddo:e' gareer. QCoethe he seems never te hwe
fully apprreciated, ‘”1 never felt so mueh disgust or much
more admiration for any poet then for this Goethe, as I read
tnro! it — & I believe sveryome who reads all his works, must
have this double feeling of contempt of & delight in him -~
both nearly measurecless — but he ras no principle; in thinking
of Bchiller,syou have more to admire t:tn the paper he has
written on.” "a nearer scquaintsnce with Goethe has inelined
me to rgt. him much lower than [ had anticipated; out of hias

works w fill pretty fatly some &0 vols— not like kr. Colburns

in cupecity of page— 5 at nost contain what is really good,”
"Goetho is prepmring & new edition of his rnymed & prosy
commissiem, XXXX, vols for 10 dollars: who'll buy, whe'll
buy? They are as cheap as oysters if not so swallowabls,"
The men whoir he names &«s his mentors were Schiller, Tieck and
Sehelling. The Fhilesephic Letters of Sohiller he hac trans-
lated in his lest year at Oxford; in them bedcces found an
expression of 2z soul corllict thel bore usorevtat of v reren~
blance to his own aisquietude. To Tieck, ac.ordin. te Lonrer,
Denner, P. 174

Letter to Kelsall, London, April (?) 1825

Letter toc Kelsall, Cassel, 29/0/182¢
Letter to Kelsall, GBttingen, 5/10/1826
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ne awed the lesszon of Dramatie Ireny andt to Schelling a
refinenent of the romantioc in the form of mysticisnm.

Snow sums up the influence of these ren as follows:
) §
®sghiller and Goethe along with Tieck are tle three Cerman Snow's
criticiem
writers most frequently mertioned in Bedcoes' correspondence.

Aré that Beddoes shonld turm to Tieek was equally to be ex-
pected. It was Tieck's interest in the Lligabetnans that
first drew Beddoes to him, snd ne sontinved througrout his
1ife to respect the man a2 a Shakespearian critiec, Bbut he
proeptly turned to Tieck's original work, delighting in him
first for 's vein of gentle tonic humour whish never lets one
sleep; he is never very strong or decp, but sltogether dis-
plays more genervsl power as a dranatist tnau eany of tue more
cslebrated Germans.! Thr<e yvears later comes tine siznificant
sdnission, 'l “ave learned much from his writings, from him

and Wieland more tvan (from) any Jerman writer'." onow also

2
notes that Peddoess borrowed several episodes from Schiller'a

The Ghost-Seer for nis Deadh's Jeat-Book. Tne i-portance
3
of this souree is discounted by Donner who finds a close

resemblance tetweer the conjuring scene in Destn's Jest-Book

and Act 8, scere 1 of The Indian Emperor. Both sources were
4
likely known to Bedcdoee,. Donrer gpsaks of Schiller only inm

connection with Beddoez'! translation of “is Philosophische
A
Briefe. 7To Schelling nhe shows that EBeddoes owed hie mystieism,

SDW, pl 164 » 166

Enow, p. 167

Donner, footnote, 217
Donner, p. 180

Donner, P. 211,283,332
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In Borrer's estimation Tiesk was a greatsr {nfluence on Beddoes

than alther of the othsers, He aaya:l"ﬁe soon found Tieok con-

genial and onse to prefer him to any other Jerman suthor., The

passcgae in Death's Jest-PBook that tetrey hie influence are by

no mesns few or uni:portant.® g“ﬁis tendency to self-castiga-

tion had made Heddoss pavtleulerly respovsive to the ki d of

wit proctised by Tleck under the name of Lomantie Irony. This

wit strove to demmnstrabte the aubthor's suporlority even over Romantie
his own work, ard hes its philosepblesl found-tion in Fichte's irony
deotrine of the ¢g0....The paagges of Rorartie Irony are rmmeprs

oup, snd 1t s sigrificant thet gever. .l were intredvced only

wren he was transerlbing the nlay Ir 3NS IXl....1t i3 purcly in-
tellectunl wiit, which admirshly served Eeddoes os or irnsgtime

menfy of langhter. There can bYe no 2-ubt that he learred the

éyametie nse of it fronm Pleck, but cnariorsly encugh it does not
introduce sn entirely new nete in En:lish érams, Irn the induc-

tions and epilogues to Eligabetrsn plesys sueh wit wsr cor-on,

and there was not a 1ittle of it In the =asques se freovently

introduced inte the worke of the Flizabethen érsvatiste.” Yet

there 1z doudt and for the very vesson which Donrer mentions

ir his last scntence and besldes Beddoes hac made vee of ireny Beddoes'
uae of
ef the sort in qis lettors, if nowhere else, long before he i-ony

becsre acquainted witr ™Mook,

Fhough he ves Adrawn to Germany by o feclirg of spivitu-

a2l kinship with the writers living thtere then, in sdcition to olight
influence
the more practic~l purpose of stuiyirz nedicine, yet neither of Ger-
man liter-
the comtry nor ite authors did anything to change the main ature

; § Donner, p. 188
£ Domrer, p. 241,242
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trend ¢f Beddoosn'develepment. That hed been laid down yesrs
before in the dsys of The Brides’ Tragedy and in fact the sig-
nificents of bBeddoce' work derives from the English rather
than the 8Germen period in hls 1ife. Tle litersry simosphers
of eerly nireteenth sentury literature wes corgerial to himg
he 4ié¢ not draw susterarce from it

Snow suns %y the whole guestlon in arn excellent para-
graph with which ore rist feel ecgsr to agree.l "Bul Bedloes
had learned frow Tieck and Wiclard®, or o he s-.8, and Lrat
refises the whole questior of wh.t Bedroes tre roel got out
of Jermany. 4in claborste thesie 1'a; sore coy te 186 (ut for
the Influence of Ger: an Romerticism upcn Reddoes, but ore ey
well doubt If It will _o muet further they e tcmelee A ratire
ing mind rather ther o goorruphic loeriior 1s respers’tlc for
the Aifferencem betweern Dgath's Jest-Book or¢ The Brides’®
Tragedy. Precedir; craptcers shovlid have roce ebvrderntly clery
the processes wliicl welc golig on in Bedcoee' Liré, snc the
migraticn to Germany, drsstic s 1t was ir its effect or hia
duily life, was a stap retrer than & revelution, ¥Ssresen Pro-
gescss wareg campleted in Cerrany whic' were lesgun errlier and
i1t would e misleeding to ascribs them to Q¢ rmsn influence,”

Here we nay safely let t:io¢ questien rest,

Beddoes' 1ife covered almest t:e whols ronantic perioé .

With the forces srd rovements trat ro%e wp that catraopdinary

1l Snow, p. 165,166

Srnow's
summery
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period he was in essential harmony but he wus not a constitu-

ent part of them. On the political plane the forces of romamti-

eism brought ebout ar assertion of the indivicdusl's richts
and privhlieges as ocontrasted with sonirol by the state, which
was denied a separate exiatence and regarded ag the sum total
of the eitizens of a country. There is much talk of liberty
but little of duty. In Elgland the political agitation eul-

minated in ons dirvection in the Reform Bill of 1l83E. The move=

ment toward the aboliiion ef monarchy was abortive,

There waa a half~religlous and half-sclientific movement
toward a recognition of the world of nsture in sddition to thne
world of social forces., It wag not a return to nature; nature
hed alwaye been a subjest for gonsiderstion by writers of sll
sges. The mature poetry of Grabbe runa right into the period
of romence. Rather was it & new conception of nature. WVordse
worth led the way with nis belief in the spiritusl influonce
of natural objeste; it was found slso in tne return to the
slasgic conception of nature as personified delty by Keats
and Shelley. Byren expressad the popular viewpoint of & ming~
ling with the universe in his lines, "fhere is a pleasure in
the pathless woods." Its practiesl irnfluence wes voised by
Roneseaw in Emile. @ith the extended view of man's associ-
ation with the universe beyond the momentary and the locsl
there ocume about & ner sort of interest in pietory and in ols -

tent landa,

Snow has noted en important trait in Beddoea in this

Romantis
infinence
on poli-
tigs

The
Romantie
bellief



S B

1
sormeation. He geys "There 18, also, little in Leddoea' work

ef nature démeriphion: ne worired ratcer wit. Lhu landscape
of the soul. Tng letters, however, uold Just enoungn ef sush
pesgages to show his sensitliveness o the graclicous world. But
1% toolr Italy to spur him to expression. Passing throug:
Bavay op to Crarbery in tne th e of tne spring flowers, and
then cver the Alpe into Ituly, ue Cose uvpon the fire-{ly -—and
vpon er Itsllan evering.® SBnow then vefere to » letter of
Beddoes® written st this tire — "Lart might the clouds hsd
wnrolled from the weourtasing, which were tusmgelves as visione
ary as clouds; the *roof of the blue itslian westrir' was
rere end there decoratsd by s tspestried vapour, silver or
pale geld, gathered .p smorg @w sters and slowly tolling
along the ¢alm air. The com fell quictly tehire the Alps, and
the meomen?t ne tovished ther, 4t appe:rcd that &ll the srowe
took fire wnd bvrred witr ¢ e¢.rdsecer brilliency." The lseck
of deseription of neture ir Bedooes'! moetry is soretting mmex-
pected ir » ropentlic. Wiet (it*le trere is ir it i ceftly
worked in by phrascs or sgirgle lines,

Tirere grer 2p ¢ dlvirpust of tre Intellect as a2 gnlde
to troth. uhet wrs felt and erpericreed rati'ey tan what was
leerned a5 logicel deduction Yecsre tre material or ¥norleds.
True, trere were emibarr«8sing contradictions ir the tisory —
the French Revelution hsd wiltreseed t:e deificrticr of keosm,
for exampla. A4s the new politienl snd sociel theories veversd
in the coneeption of bolshevier, the rule of the jrrity —

1 $n6w,; P 158
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whether the msjority comprised the minimum of intellect did
not matter-—so the exaltabtion of perception and intuition
brought about 8 strengthening of feminine influences. For-
merly only tre most masculine of women made any impression
upon the world; now the feminine in man came intc prominence.

The chenge in the mode of outlook and tninking
brought new sublect matter into literature. ﬁég hero cone
cepbtlion rose on the sheulders of i-dividualism; "the Byronic
hero,” the _entieman with s shsdy and mysterious past, not
too deeply burled, m sigh on his lips, tearful in some deg~
ree, rsther flery in disposition, rebelliocus in temperament,
much concerned with love and the other tender emotions——we
meet him again end sgain in the liter~ture of the romanticsg
his neme has become s byword., He 1s a distinctly feminine
hero. Donner bas pointed oul the Byronlelike nature of
Beddoes' heroes in hils earlier work.

Literature left the earth and if 1t did not always
re-th a heaven it achleved s pseudo-etheresl existence of
faney 1In a worlé of imsginative scenery. It was supposed
to have banished "superstition” in religion yet 1t revelled
in the display of the supernatursl and mysterious. Humen
eharacter was no longer to be judged on moral or bthieal
mrineiples but upon exigency and sentiment.

Formlessness and inexsctitude of thought were refl-
lected in the bresking down of accepted canons of prosody
and in prose s rhythmical element syperseded the former
stateliness of latinized perieds. The new rhetoric gave
grace and mavement‘ég the written word but it abandoned
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