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A CRITICISM OF SHOW'S kSD OP DOMNER'S 
INTERPRETATION AHD APPRECIATION OP BEDDOES 

CHAPTER I 

The Life of the Poet 

But dead and living, which are which? A question 
Mot eaey to be solved. Are you alone, 
•on, as you're called, monopolists of life? 

Death's Jest-Book ¥-lv 206-209 

HAD it not been for the friendship and industrious 

loyalty of Thomas Eelsall the world would have known little, 

and that little soon forgotten, of Thomas Lovell Beddoes. 

When the poet died there had been published only two slender 
Thomas Kelsall 

volumes of hie work, a book of poetry. The Improvisators, 1799-1872. 

and a ploy* The Bridee' Tragedy, besides a few poems and 

translations that had appeared separately in magasines and 

newspapers. But Kelsall, over a period of twenty •five years 

had assiduously preserved every scrap of poetry which Beddoes 

flung his way and to him were bequeathed the writings which 

Beddoes had by him at his death. By far the most important 

of these was Death's Jest-Book or The Pool's Tragedy, to be 

valued as much for its lyrics as for its drama* 

Xn 1860, a year after Beddoes' death, Eelsall publish­

ed anonymously Death's Jest-Book end, in the year following. 
Editions of 

The Poems, posthumous and eolleoted of Thomas Lovell Beddoes. Beddoes 

This two-voluree edition contained a memoir by Kelsall and some 

reminiscence* of schoolboy associations by Charles Bevan. But 
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Kelsall wee no Boswell and his memoir deals only in a general 

famnion with the life end work of Beddoes. Half a dosen later 

editions ef Beddoes either in whole or in selections drew their 

introductory materiel £som the Kelsall memoir. In addition 

there have been several short magaslno article* on Beddoes over 

the last three-quarters of a century. 

The first full-lesgta work on Beddee s to appear in Eng­

lish was that of Roy all Benders on Snow who published Thomas 
Snow and 

Lovell Beddees, Iceentrle end Poet, in 1928. The second, and Donner 

only ether work in English, was brought out by H. W. Donner in 

1955 under the title, Thomas Lovell Beddoes, The making of e 

Poet* It is the purpose of the present thesis to present e 

criticism of the Interpretation and appreciation found in these 

two studies. 

In planning the work there seemed to arise the alter­

native ef giving only a criticism o? Snow and Donner, leaving 

Beddee• a forlorn third to be called into consultation whenever 

the two critics failed to agree or neglected some worthwhile 
Plan of 

point, and the alternative of bringing Beddeee into the fere- thie work 

ground, supported by hie two worthy students. For obvious 

reasons the latter has been chosen. In the first place Bedd­

oes, being the oorpuc dieseoandum, should be allowed a Wolfram-

life resurrection to speak for himself, and in the second place 

such a method of procedure seemed to offer more possibilities of 

making en interesting study. There was also the motive of pres­

enting e complete picture of the whole situation, even at the rick 

of some repetition and objectionable extension of its treatment. 



XX 

Thomas Lovell Beddeee wee born of welsh, English and Irish 

ancestry at S Rodney Place, Clifton, Shropshire on June SO, 

1803; he died, a suicide. *t Baael, on January 26, 1849. Into 

these intervening forty-six years were gathered some suocess, 

vest effort* and the bitterness of unavoidable failure. In 

Snow's work mm t of the blogratiy is concentrated in chapters 

one and three but in Donner the biographical and critical mat-
Biography end 

erlar are woven together throughout hie whjble work* Yet the critical 
appreciation 

events in the life of an artist, must, of very necessity, be 

always secondary to his creations* The political leader and 

the warrior, express their personalities in deedei the poet 

interprets in verse his conflict with the world. In the final 

analysis the comings end goings of the poet's life are matters 

for the entertainment ef the curious and food only for thoee who 

nelvely maintain that the soul of man la not only developed but 

changed by t e clrcumctancec ef his earthly progress. There is 

no intention here of setting down a Beddoes Itinerary or specul­

ating, when documentary evidence falls* where the poet might have 

been at this time or that. Snow gives little biegraphical mat­

eriel that is not found in Kelsall*s memoirs. Donner, on the 

other hand, has gone to German and Swlce sources for some new and 

interesting sidelights upon Beddoes* continental yeare. As 

biography they are valuable but as criticism they add little to 

e deeper understanding or appreciation of the poet. Portunato, 

in truth, is such as Shakespeare, whom it Is possible to approach 

without forcing a path through an underbrush of biographical clap­

trap. Biographical details are mere incidente in the life of tt e 
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great artist, who towers above time and place and for the under-

etandlng of whom the progress of his days is of little aid. Be­

sides ere not the events in Beddoes* life to be read in sufficient 

detail in the pagec of Donner? 

Tot e biographical background provides an easily conctructed 

and substantial frame-work for the display of a poet's achievements. 

Xt links together end provides a kind of unified design for the 

assembling of work otherwise disconnected and chaotic* Furthermore, 
Value of 

in addition to these aids in critical appreciation, If a poet is Biography 

to become in the mind of hie audience anything more than an abstract­

ion, then at least a brief summary of his life must be provided. Xt 

ic e wsy* too* of defining relationships, and identifying places and 

persons aesoelated with the poet in a preliminary manner, without 

cluttering up the sections of criticism and interpretation with the 

impedimenta of explanatory references. neither Snow nor Donner 

seeks to explain Beddoes by purely environmental forces, though 

Bonner is somewhat more inclined to reed Into extraneous clrcumstan-
artcl** 

ces a motive forAexplenatlon of his work. 

Only at infrequent and not long sustained Intervals, did 

Beddoes transcend his immediate world and the influencec that 

brought forth his poetry. What ic trivial and commonplace in the 

life of e seer becomes in a lesser man a matter for at least some 

consideration* 

Beddoes, as might be expected, came of a family having some 

claims to distinction and possessing to a certain extent literary 

abilities. Donner glvee a lengthy account of the literary work of 
Ancestry 

Beddoes' father and references to work of Barla Edgeworth, the 
sister of Beddoes* mother. Though our greatest writers have sprung 



from stock not previously remarkable for literary fame—a fact 

yet unaccountable* for the genetics of literary ability are 

still not understood—authors of minor importance are frequent­

ly born of an ancestry of letters. Bis father* Dr. Thomas 

Beddoes, had studied at Pembroke College* Oxford, and had later 
Dr. Thomas 

taken up medicine in London and Edinburgh. A readership in beddoes 

chemistry at Oxford was lost by indiscreet meddling in politics. 

Having suffered the common fate of the servant wt o criticises 

hie master* Dr. Beddoes turned to the innocuous pursuit of rom­

antic literature. The poem, Alexander*c Expedition, and the 

press History of Xssse Jenkins, entirely culxotle and based on 

an exaggerated belief in the modiflability of human nature— 

a doctor should have known better—were popular triumphs in 

their romantic day. Xt Is to be doubted however whether either 

these or Maria Edgeworth*s novels had the slightest influence on 

Beddoes. Both Donner and Snow fall to point out that in all 

Beddoes* poetry and letters there is not a single word in refer­

ence to either. 

XXX 

The second child of the doctor's marriage to Anna Euge-

worth was Thomas. There* too, was a literary strain for Anna's 
Parentage 

sister was Maria Edgeworth, no inconsiderable novelist, and next 

to Jane Austen the greatest English woman writer of her time* 

Their father* Richard Edgeworth, of Edgeworthtovn, County Langford, 

Ireland, experimented practically but unsuccessfully with certain 

curious inventions and largely theoretically tut somewhat more succ­

essfully with problems of education 
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1 
Snow thinks that, "in this environment, too, every emphasis 

was upon the practicable* the reasonable, as opposed to the Imagin­

ative." He refers to Edgsworth's invention of a carriage t at laid 

ita own road and of a bicycle In the form of a huge cylinder that 

travelled five feet while the pedestrian in a barrel inside walked 

thirty inches. Surely Snow cannot be serious when he says; "Little 

Thomas Lovell was growing up in an atmosphere which lacked that 
2 

useful solvent* a sense of the grotesque." 

It was almost certain that at leact one of the offspring 

of Dr. Beddoes and Anna Edgeworth would inherit at least in part 

some talent in literature. Re, who did, vaa Thomas Lovell. The 

degree and nature of that inherited trait was fixed forever in 

1809) within the next half century was unrolled the strange real­

isation of that pathetically insufficient inheritance. 

The death of hie father in 1808 left the child Thomas 

with family reminlsoeneee of the circle that had included Coler­

idge, Southey, Watt and Davies among Dr. Beddoes* friends, with 

an ailing mother* a brother, two sisters and guardians In the 

persons of hie uncle and Sir Daviec Gilbert. 

At fourteen Beddoee was entered at Charterhouse School 

and remained there for the three years before he went up to his 

father*s college, Pembroke* Snow reprints the Sevan addendum 

to Kelsall*s memoir. In addition to the aiasenent it affords 

there is enough light thrown on the schoolboy character of Bedd­

oes to make understandable his literary precocities. 

Richard 
Edgeworth 

Thomas 
Lovell Beddot 
bom 1803 

The Clifton 
Circle 

Charterhouse 

1 Snow, p. 10. 
2 Snow, p.10. 
5 Snow, p.12-15. 
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The long vacations were spent in part north of Ludlow 

at Cheney Longville, the moated manor-house of his father's second 

cousin. His intelligence was revealed by his winning of Greek and 

Latin prises* his interest In English literature by his wide read­

ing in Englieb poetry and drama. To this period belongs the 
Seeroni 

writing of hie prose tale* Scaroni; or the Mysterious Cave, first 

published by Donner, and The Comet, printed in toe Morning Post In 
The Comet 

1819. The Improvisators, If Indeed the product of Charterhouse daye^ 

would appear to have been written in hi* final year there. Both 
1 2 The Xmprov-

Snow and Donner attribute The Improvisatore to this period, but isatore 

apparently on no other evidence than Kelsall'a conjecture. Yet 

it le hard to think of it ae a schoolboy production. 
Hie first year at Oxford saw the publication of his first 

Oxford 
and only book of poetry. The Improvisatore. The body of thle book 

eonelcte of three fyttec, three verse narratives related by one 
First 

singer. There are alao fourteen quatorsalne, The Comet, and To a publication 

Bunch of Grapes. The published book attracted little notice; ror 

did the author himself cherish any high opinion of his work or of 

his friends' reception of it for in after years he destroyed every 

copy he could find in the libraries of his friends. 

The Brides' Tragedy, based on an eighteenth century murder 

committed at Oxford, occupied the poet's attention for the following 

year and that to the neglect of his regular studies. One of a small 

group of friendships was formed at this period, th&t with Henry Card. 

Twenty-five years Beddoes* senior* Card was a vicar at Great Malvern, 
5 Herry Card 

something of an author* and to Beddoes a kindly critic. Snow Is 

1 Snow, p.17 
2 Donner* p.65 
8 Snow, pp.23-24 
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inollred to think that Beddoes and Card became intimete friends. 

At any rate* we hear no more of Card and the temporary nature of 

most of Beddoes* associations easily accounts for the lspse of 

friendship. The publication of The Brides* Tragedy in 1822 brcught 

to an end the femative period in the poetic life of Beddoes. All 
Second 

his later work waa foreshadowed here. He improved the quality of publication 

hie work; he did not pass beyond itc scope. The critics heaped 

praise on young Beddoes who now ee^ed to be safely launched en 

e voyage to enduring fame. Time looked on ironically* 

I? 

It was about this time that Beddoes came under the kindly 

attention of Bryan Procter, better known as Barry Cornwall. The 
Barry Cornwall 

young poet wac obtaining friendships In high plaeee. Romantic- (Bryan Procter 

ally enough, tboughte of dull plodding in books paled before the 

call ef the mnse and Beddoea found himself far behind in his *»ca-

demic pursuits. In the cummer ef 1823 he went down to Souths! p-

ton ac e peace for intensive study, carrying with him a letter 

of introduction from Barry Cornwall to Thomas Kelsall, a man of 

twenty-four, articled to a solicitor there. The summer proved 

of little value in study but it resulted in forming t at close 

attachment to Kelsall, to whom we owe the preservation of most of 

Beddoes' poetry and considerable of our knowledge of the poet. 

Thereafter Beddoes carefully preserved the manuscripts which Bedd­

oes left with him or sent from the Continent. Had it not been so 

we should have little of Beddoes for he himself is said to have 

destroyed many of his manuscripts except those of Death's Jest-

Book, some prose tales, and a few lyrics. 

Autumn saw him again at Oxford but the grey w-<lle did not Oxford 

Southampton 
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claim hie soul. What undergraduate who had croken tr lumbar, tly in­

to print ar,c w!~.© ccild claim fanillarity arith a Barry Cornwall 

could centre tie attentions even there? And otfcer matters were 
Projected 

afoot. A eecord volume of verse was projected, of minor lyrics publication 

oof verse 

and scraps of vcr*e that had net found their way into The Imp­

rovisators, and some that had teen written in the intervening 

years. But it CSKO to nothing, with ths abandonment of Its pub­

lication, whether due to the coldness* of the publishers or the 

disapproval of Mllm&n, then a professor of poetry at Oxford, it 

is difficult to say, wert Beddoes last serious attempt to pres­

ent a took to the world* 
1 

AccordIr.g to Donner, "The likelihood is that the poems 
were not of a .xerit to encourage a publisher to risk the pub-

S<**B1« t*ioT> 

lication. Even an enthusiast for Beddoes like James Dyke Camp- *L a. 

bell did not take the trouble to copy them out when he nad the 

chance, and his verdict was that they showed little or no talent.* 
2 

He suite rightly brushes aside the suggestions that Beddeee' 

political radicalism had anything to do with their non-publicat­

ion and joints out that this was a family legend fabricated to 

conceal Beddoes' suicide. S ow is of the opinion that "Milrc&n 
S 

may have had a hand in the auppresalon." 

It is idle to speculate upon whet happened at the time, 

for of more tnan passing reference not a syllable regains) we 

know only the result. Was the real and staggering truth torne 

In upon him thut he was not and navtrr could be more than a poet 

of second rank? Hardly. Ht continued to write; his interest in 

1 Donner, p. 116 
2 Donner, p. 116 foot note 
5 Snow, pp. 28-29 
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things literary flourished vigorously. Yet the morning of glor­

ious promise nerev saw its noon. If we could knew what went on 

In Beddoes' mind during that year It would be worth more to his 

students end adirirere than any lengthy recital of his other coys. 

But Beddoes never spoke out. Meither Procter^or Kelsall 

who were closest to him has a word to say on this critical psriod 
The two last 

in hie life. For two years rore* he lived in England, pursuing E-iglien years 

his work at Oxford sporadically and spending jatost of his time in 

London. There were trips to Southampton to visit Kelsall, to Cl­

ifton where he formed a mild sort of attachment to Zoe King, 

daughter of Dr. King, his "deal-uncle," and a Journey to Florence 
1 

where his mother had just died. Snow implies that Zee was t> e 
2 

chief attraction in the King household. Donner thinks otherwise 

for, "The sonnet that he wrote in Zee* a Album on Fetruary £S is 

wholly impersonal *nd philosophical. And £':.e on her p«»rt stood 

too much 'in awe of his reserve and of his talents' to presume 

on his company and conversation," The plain feet stems to be t'rst 

Beddeee wee incapable of forcing or declaring a passion for any 

woman* In Lender he saw considerable of Procter* Rogg, ftotiwin 

and others. He enthusiastically assisted in bringing out a post­

humous edition of Shelley* hie idol. Otherwise his time V;HK taken 

up with reading the Elitabetbuns and t) c i'oinentlcs whe had been 

lately his contemporaries. Yet he found time to spend a few Ktiks 

at Oxford and finally took his degree in 1BE8. 

Of his letters we posec&s fiere of the 16£2-£C p«: Jed tran 

of any other yet they throw little ll&ht en the rcul tedroee. One 

cannot help gaining the Impression tht>t the letters of t^ia period 

1 Snow, p.29 
2 Donner* p. 137 
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are unrefleetlve of the man's real self. Snow has rerarked, "Over 

a long period of years his letters have a frankness and dash—and 

an extraordinary power of saying nothing of himself." The state-

vct#nt Is not entirely true; numerous references to passages in his 

letters of after years, which will be made later* die-rove it. 

Writing to Kelsall in February 1824 he says:-"! have fin­

ished the first act of a play; eh! so stupid, frootev Liss tro 

brass to tell \m that he likes that fool The Wet &*». I shall 

go on with neither} there are now three first -eta in n.y drawer t 

when I have got two more I snail stitch them togev~i er, and stick 

the sign of s fellow tweedling a j.tusk in his fingers, with 'good 

entertainment fer »s»n and ass* understood,———~——..'• 
3 

At the end of March of the same year he writes: 

"I rail be wanting at Oxford for an examination for which 

I am absolutely unfit and the Intervening time must be occupied in 

the very hardest reading......The truth is, that, being a little 

shy it not s little proud perhaps, I have held back* * never made 

the first step towards discovering my residence or existence to 

any of my family friends—in consequence I have lived in a deser­

ted state which I could hardly boar much longer without sinkliig 

into that despondeneey on the brink of widen 1 have tute to Ion*,. 

Tour cheerful presence at times (could we not mess to&ether occas-

ionally) wd set me up a ^ood deals but uerhapa you hud better rot 

draw my heavy company on your head." This does not sound like 

peetlo affectation; it coes not agree with the conception ui beda-

oes as s coming young man thriving on a wave of enthusiasm in the 

London literary world. Yet he is not by any neaps done with poetry. 

The Laat 
kan 

Social 
timidity 

1 Snow. pp.25-24, London. 
2 Letter to Kelsall, Feb. 1824. 
3 Letter to Kelsall, 29/3/1824. London. 
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1 
Be concludes: 

"I met an intelligent man who had. seen Keats.....he 
Resemblance 

complimented me on my elmilerity of countenance; he did not think to Keats 

ictoh of K*s genius, and therefore did not say It insincerely or 

sycophant leal ly—the same was said by Procter and Taylor before." 

Deluded ambition has ever a way of finding comfort in farcied pby-

eieal resemblances to the great* 
2 

"These three aete,"ne says In a letter of April, "w^ieh I 

cannot possibly chow to any eye but that of Vulcan, are absolutely 

worthless; and you may imagine that I prise your good opinion too 

well to forfeit it knowingly. You may trust mm ti at they are bad; 

if good, I eh say so and send them, being convinced that the affec­

tation of modesty la the hardest brass of imprudence and celf conceit. 

Be satisfied that they are damnable In 3 weeks time I shall set 

about a play, tine plot of which Is laid and hatched—if it Is satis-

factorlly executed* w I do not expect, I shall *o on; If not, 'fare­

well the Suae* •i.*...* Flights of fancy that cannot endure the light 

of day and a second reading are not poetry, and that Beddoes was 

beginning to learn* 

Back in London again, after being called to Italy by his 

mother's death, he writes Kelsall; 

"The* I depend very little on my poetical faculty, it Is ray 

iBtentien to complete one more tragedy, on the comparative merits or 

demerits of which future determinations will depend. Six weeks 

later he has this to sayt "You'll not be surprosed to hear that I 

have begun and nearly finished another, a new 1st Ast—»<-d am cuite 

1 Letter to Keleall, London, 27/3/1824. 
2 Letter to Kelsall, London, 17/4/1334 
3 Letter to Kelsall, London, 25/8/1624 
4 Letter to Keleall* London, 4/10/1824 
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tlred of it* He refere probably to Terriemond. Prom Clifton 
•̂  Torricmond 

In Deeember he again refers to his literary labours i "A new 

tragic abortion of mine has absolutely extended its foetus to 

a quarter of the fourth aett when finished—* if finished—I 
Tht Sec end 

think it will satisfy you and myself of my poetical and Brother? 

dramatic impotence••••.•There is evidently more here than harsh 

celf-criticism based on lofty standards; It is almost complete 

misgiving of the illusso-dispsxling order. 

In Kerch, 1824, Procter wrote*" "Let him (Beddoes) speak 

for himself and sey why he haa not done anything lately. I can give 

no reason for it, unless it be that he idles over Greek and Gentian 

and leaveth English Parnassus for the Transalpine and Transmarine 

plaeee." And Beddoes in the sa«ie letter explainet "Ac usual I 

have begun a new tragedy wh *t present I think of completing." 

Later in the year Beddoes sent Kelsall "not cults a quire 

of spoiled paper", The Second brother, and mentioned the Last Man 
5 

as something to be saved up for future labour. He asked for a 

criticism of "the 2 Brother" but two months later wrote.to"I do 

not intend to finish that 2 Brother you saw but am thinking of a 

very OOthie-etyled tsagedy, for vh I have a jewel of a name— 

DEATH'S JESTBOOK—of course no one will ever read It— 

Mr. Milaan (our Poetry professor) has made me quite unfashionable 

here, by denouncing me* as one of e 'villainous school*." 

Vacillation* dejection, hopelessness, ambition, the discounting 

of future success—'in what a swirl of conflicting emotions lived 
London 

Beddoee for those eighteen months! Donner makea only unimportant 1824-26 

1 Letter to Kelsall, London, 4/10/1624 
2 Letter of Procter*and Beddoes" to Kelsall, London, 28/3/1825 
3 Ibid 
4 Letter to Keleall, London, April, 1825 
6 Ibid 
6 Letter to Kelsall, Oxford, 8/6/1825. 
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refereneee to the life of Beddoes in this period but Snow seems 

to hevo en appreciation of ltc importance. "Defiantly in the months 

which followed Beddoes flung himself into the w irl of London lit­

erary life, met M&ry Shelley, Godwin, Hogg, fraternised with Darley 

and the London Megasine groasp, get wittily drunk with Procter,— 

and failee^what he sought,—spiritual ease." ^T^ose yearc were 

a decisive turning-point in Beddoes* life. Tt>ere, SD it would 

seem, lice the critical period in the development of Beddoes. 

Oenlue did not pace entirely out of him—he w»s yet to write some 

of hie beet poeme, in those rare moments when inspiration rose 

unchecked and his mind was relieved of its burden of lneonfidence 

and timidity. The gushing virility of adolescence, untroubled by 

eolf-eoneeionsnese* wac gone* There was reoulred come steadying, 

controlling force to guide the less turbulent flood of hie creative 

powers. Manifestly he was Incapable of self-discipline of the 

spirit, of the sort achieved by a Wordsworth or a Tennyeon. As far 

as csn be gathered there were no Impediments of a practical or per­

sonal nature—no dire poverty that leade men to sell their souls 

for broad, no eerloue Ill-health, no unfortunate marriage. By noct 

people who must perform dally labour Beddoes would be considered a 

moderately wealthy nan. The Income from his lands was sufficient 

for hie needs. Bore arc two references to money matters: "I have 

most completely mastered the art of living in London m can hardly 

bring myself to leave it—it is so sheen/ I have a competence ad­

equate to my philosophical desires."3 The external conditions for 

creative work wore not unfavourable. There were required a 11 ht 

in the darkness, guidance in a bewildering rcase of doubt and htsi-

tanoy, the consciousness of a supporting and powerful faith In 

1 Snow, B.54. 
2 Letter to Kelsall, London, April (?) 1825. 
3 Letter to Keleall, Oottingen, 4/12/1625. 

Litersry 
asso olatlom 

Reede 
for sueoeei 
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hlnself, and entirely Immovable eonvletions of the identific­

ation of his own being with the world of intellectual «m 

emotional creativonoss* To these Beddeee never succeeded. The 

fortuitous conjunction of genes from Dr. Beddoes and Anna Edge-

worth lacked but that one component of firm resolve and stubborn 

feith to raise Beddoes to the heights worthy of hie genius. 

Snow Implies that a docadenco of Beddees* creative for-
Intelleet 

cos came about from the conflict of intellect and emotion in and 
erotica 

"this poetic sen of rationalist forebears and rationalist 

upbringing." Beddoes translation of Schiller's Philosophic 

Letters gives, according to Sr-ew, the clue to the salving of 

this enigma. This Is true but in e profounder and isore fundam­

ental sense. "This poetry had come to grips with snot'or force 

end lost, temporarily, the battle," *" lc not a sufficient explsn-

sties* In his introduction to the Philosophic Letters Beddoes 

saidi "All men of intellect and imagination will fool* If they 
Sc iller'e 

dare mot avow It, that at ens crisis of their earlier years* r llosophle 
letters 

they were shaken by the same tempest, and haunted by similar 

passions** Other men* oven the aame Schiller, met the same 

erlefts and triumphed over it; Beddoee lacked that tenacious.'cas 

of spirit end fortitude) of soul which overcome crises and grasp 

triumph by the right of courage* 
4 

Donner thinks that* "It wee the youthful doubt and 

speeulstion, the disharmony of e mind et war with itself, that 

attracted him to Schiller's work." Be sees in it not much %ore 

1 Snow, p.35 
2 Ibid 
3 Tranelstien of the Philosophis Letters of Schiller, Prefatory 

Vote} Works, ed. by Donner, p.549. Reprinted from 'the Oxford 
Quarterly Magaalne, 1625* 

4 Donner* pp.180-181. 
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than o literary interest prompted by a coincidence of mood. 

Tot thie would not seem to bo all. It Is one thirg to read 

theee letters with interest, it is auite another to leborlously 

translate them* 
Schiller and 

The translation of Schiller'e Letters was from Beddoes Beddeee 

a cry of decpalr. There eeems to be little in the matter of 

direct comparison between the two men; Beddoes had not lost 

his soul to reason. Tot there was a feeling of kinship here in 

the experience of loneliness and eoul-weariness of the artlet. 

Beddoee turned back in the quest for Poetry. But that search, 

to his disquietude* was never to be entirely over; for twenty 

more years there were to be fitful exeureione, moments of elation, 

some rewards but never any coming into his kingdom. Snow, writing 

ef thlc period says, "Certainly there was no conscious analysis 

of what ailed hie eplrit; but the romantic had ruled and been 

unhappyj the matter-of-fact usurped control." Be implies that 

if there had boon any "cenecioue analysis" Beddoes could have 

found a way out of his troubles but these questions are not sol­

ved by analysis, conscious or otherwise. And to reduce the 

problem to a contract of the romantic and the matter-of-fact le 

an unwarranted simplification of the question* 

A conviction of failure and inferiority is apt to urge 

one to abandon old vaye and familiar scenes. So it was with 

Beddoes. Be might have lived on in London, a verscless poet; 

he might have written for the magaslnee (which occupation he 
1 

professed to abhor ; "they are vermin, I detect") tut for the 
Flight to 

romantic^ Beddoes this was impossible. In July he was in Germany 

1 Letter to Procter, Ootti^gen, 7/3A626. 
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Oermany and for the rest of his life most of his years were 

to be spent there and in Swltsorland. Over three monthe before 

the plan had already been in hie mind "I shall have to setcle 

my a 1st era, settle my affairs, sell It pay & impoverish myself 

to the bone, & then cet off for Gernanyj but be sure I do rot 

leave England without seeing you, nor, if I can but finish, 

without dropping into the press some frail memorial of my 

existence." The "frail .memorial" did not materialise* 

It was Dr. King, or KBnig, who had introduced him to 

the work of the new German generation* Thie "Ekimi-uncle" of 
Dr- King 

Beddoec had "been born in the town of Berne, bred in Germany", 1766-1646 

and bad, after hie removal to England, made "literary proposals" 

to English publishers, unsatisfactory in those pre-Carlylian 

days. To Kelsall* Procter and others of his circle Beddoec' 

removal to Gottingen was a matter of no special significancej 

to Beddoes It was a way of ecoape and a new beginning. I'iore-

efter the poet was more and more eclipsed by the student of Gottingen 
2 

medicine. Donner very wisely remarks "The satisfaction gained 

from working for a definite purpose was altogether new to him, 

and we can see how in his growing absorption in medicine hered­

ity was claiming its own....But in Beddoes' attitude towards 

it there ic the deeper quest for truth that characterised hie 

father and that dictated every motion in the later life of the 
3 

son." And Srow observes "Had this been the end there would 

hsvo boon no tragic history of Beddoec. Unfortunately it was >,ot." 

Pour years were spent at Gottingen. His litertry hopes 

1 Letter to Kelsall, London, 25/3/1623. 
2 Donner, p.186. 
3 Snow, p.65. 
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"were fading pretty fast." Still the affections of his youth 

bound him to an intermittent service of Poetry "Two act8 of 

an affair—Death's Jest Book"—ho thinks, "if ever eonsumm-

ated will he tolerably decent." Later he npeaks of Itc writ­

ing ae "a horrible waste of time." In the same letter he 

continues: "I have lost much, if not all of my ambition to be 
Poetry 

poetically distinguished and X do not think with Wordsworth 

that a man may dedicate himself entirely, or even in great 

part* to the cultivation of that part of literature, unless he 

possesses far greater powers of imagination, etc. than even 

W. himself, and (I need not add) ergo than I do." Beddoes had 

little need of underestimating his powers, but to what lengths 

will one go in justifying to himself and hie friends his oour-

sec of action! But there ic more yet. "Again, even ss a dram-
Dramatist 

atist, I cannot help thinking that the study of anaty, phlelol- and 
Physician 

psych, and anthropol-ogy.***.ls that which la most likely to 

assist one In producing correct and masterly delineations of 

the passions,..••The studies then of the dramatist & physician 

are closely* almost Inseparably allied; the application alone 

is two professions, in some degree at leact? Death's Jest-

Book goes on like the tortoise—clow and sure; I think it will 

ho sntortaining, very unsmiable and utterly unpopular* Kelsall's 

sntisipsted criticism was right; 'this may be theoretically true 
» 

but no such phyaioian hac ever yet appeared.* Beddeee had al­

ready ehandoned the literary life; he was deceiving no one but 

himself. 

1 Letter to Kelsall, Cassel, 29/9/1825. 
2 Ibid 
3 Letter to Kelsall, Gottingen 4/12/1825. 
4 Ibid 
5 Letter to Kelsall, Gottingen, 4/12/1825. 
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Tet he seems to have deceived Donner. "It is more 

than likely that the ambitious youth dreamt of fit ding, as 

Goethe had done before him* come hitherto unknown bone or 

organ, the function of which might explain the very phenom­

enon of life. Only the searsh for such an organ of immort­

ality can completely explain Beddoec* attitude to medicine 

and the development he underwent in the course of his studies." 

In his note at the end of Death's Jest-Book Beddoes refers 

very seriously to the bone Lux, the sê t of Immortality. But 

in writing to Kelsall at that time he caye,*Lus la an excell-
3. 

ent Joke." One needs to aee Beddoes from two sides, nor even 

then can one always be sure of what is in this quizzical mind. 

There is much mention in Beddoes* letters of Blumenbaeh, 

then a professor of Batural History at Gottingen, of long hour* 
vj'ith 

of eerloue ctudy, of new wayc of life assumed i* outward appear-

aneee of inward content. But ever the muse creeps in. Writl:g 

to Keleall In 1826, he cayst 4"the never-ending Jest-book...... 

lice like a snow-ball and I give It a kick every now and then 

out of mere scorn and Ill-himour.....it will come with its 

strangeness—it contains nothing else—like an electric shock 

among the email critiee...• truly I begin to prefer Ana­

tomy to poetry, I mean to my own, «c practically; besides I 

never c have been the real thi-g as a writer." 

Over a year had paased at Gottingen and autumn had co^e 

T e attraction 
of nedlelne. 

again. Ties with Bnglard were becoming weaker. In 1825 he 
g . 

had written "I hope to remain here three years at least, I 

Anatomy 
versus 
poetry 

Plans for 
the future 

1 Donner, p.187. 
2 Beddoes* Works; Donner ed. p.487. 
3 Letter to Kelsall, Gottingen 27/2/1829. 
4 Letter to Kelsall, Gottingen 1/4/1826. 
5 Letter to Keleall, Gottingen 4/12/1825. 
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shall then probably visit Berlin, Leipslg, Vienna, some of 

the Italian universities, « finally Paris; for I Intend to 

devote 8 or 10 years to these ctudles, combined with the lan­

guages necessary and s slender thread of practical literature." 

And again, i» all probability this (return *6 EruiandQ 

will not happen for years (and if it does I shall be very much 

annoyed)** In particular the associations with Procter were 

fading with the days of Beddoes* literary youth. Who was the 

busy Procter to continue a frlendchlp with an already forgotten 

poet who had abandoned the currently fachionable literary Lon-

2. 

donf Of him Beddoes had humorously complained, "his dead-

body has the imoudence to pretend to live still and does not 

write^even to rao.'^Aek me about poetctetc", he says, "talk 

of Anatomists and 1*11 tell you somethings I have left off 

reading Parnassian fooloryt I can bear a satire still tho* and 

write one, as Jeet-book shall show." 

The romance of the Oxford period had passed but not his 

urge te write. It was finding expression in verse of a new 

vein. In one of his last letters to Procter he cays: 4"Me you 
« 

may safely regard as one banished from a service to which he 
Death's 

wee not adapted, but who has still a lingering affection for Jest-book 

the land of dreams; as yet, at least, not far enough in the 

journey of science to have lost d ght of the old two-topped 

hill*" Be is eerloue, too; further on he remarks ".....You 

are mistaken: if you think I wilfully affect any humour, ever. 

that of affecting ^othingt" Ard the letter concludes with a 

1 Letter to Keleall, Gottingen, 11/12/1825. 
8 Letter to Keleall, Gottingen, 1/4/1626. 
3 Ibid 
4 Letter to Procter, Gottingen, 9/10/1826. 
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promice to send a revised copy of Deatha's Jest-Book with'the 

rather self-comforting thought that the rabtle will find it 

quite indigestible. 

With the golden days of his youth behind and with phil­

osophical and religious questions crowding his mind—as they do 

the mind ef every thoughtful student of medicine—and taking 

form in the conception and expression of the Jest-Book a new 

note of seriousness enters hie letters. To Kelsall, more than 

to anyone elae, did he reveal the stirrings of his soul. To 

him he seyss *1 am'now already eo thoroughly penetrated with 

tho conviction of tho abcurdity * unsatisfactory nature of human 

life that I search with avidity for every shadow of a proof or 

probability of an after-existence* both In the material & imm­

aterial nature of < an. Thoee people, perhape they are few, are 

greatly to be envied who believe, honest-v and from oonvlctio n 

In tho Xtlan doctrines: but really In the lew T. it is diffic­

ult to ssrape together hints for a doctrine of Immortality. Man 
Doubte of 

appears to have found out this secret for himself, It it is Immortality 

certainly the beet part of all religion and philosophy, the only 

truth worth demonstratingt an anxious question full of hope OJ 

fear • promiee, for w Mature appears to have appointed one 

solution—Death. In times of revolution & business, and even 

now, the man who can lay much value in the society, praise, or 

glory of hie fellows, may forget, and he who is of a callous 

phlegmatic constitution may never find the dreadful im ortanoe 

of tho doubt. I am haunted for ever by It; * what but an after 

life can catiefy the claims of the oppressed on nature, sat1st e 

endless fc admirable love ft humanity, & quench the greediness 

1 Letter.to Keleall, Gottingen, 20/4/1827. 
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of the spirit for existence:" 

According to Snow "the significance of Beddoes' four 
Snow s 

years at Gottingen, from the summer of 1825 to that of 1829, interpretation 

lies in that paragraph. In London he had indulged his sanity: 

both had clearly failed him. Long before, in the translation 

of The Philosophic Letters, he had expressed tire fear of the 

neophyte of Reason lest reason should betray him. Mow Beddoes 

himself was finding Reason not a false, but an inadequate 

matter. Be was too serious and too clear-sighted—too honest 

with himself—to be able to skim the surface of life. With 

the failure of the Rationalist experiment he had entered on 

the road to his end—It wae a long rotd with coma turnings, but 

it wac definite." Here Snow seems to place undue emphasis upon 

the poet's wrestlings of spirit. There was unrest here, it is 

only too true* but the eauee of collapse lay in his literary 

failure. Snow hisses the point because he does not seem to 

have known the circumstances of the poet's departure from Gott--

ingen* 

Memorlos of that coul struggle of his in the last Eng-
Confliot 

lish year, and of which we know so little, were fading in 

Beddoes* mind: at least the sharpness of spiritual pain had 

passed away. At that time the conflict had taken on a new ,.h-:se 

and had passed from the realm of pure poetry into that of relig­

ion and phllosophy-^ever to seek expression in Death's Jest-Bo >, 

for Beddoes possessed his own peculiar poetic view-point till 

the day of his death, but the struggle is over now; gone is 

the first agony and gone too, with respect to his writing, the 

later sir of braggadocio, "It doeen't matter." 

Our young poet was not really perturbed over his loss of 
Lose of 

fslth in Ood. In the usual sense, and as far as Investigation faith in 
hlmaelf 

1 Snow, pp.68-69 
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shows, hs never had much tok»ee. The alarming thing was 

that he was beginning to lose faith In Thomas Lovell Beddoes— 

had in fact lost it almost entirely and could see no possibil­

ity of its recovery. 

It was a queer sort ef projactional thinking but under­

standable, given Beddoes' eccentric personality—faith in God 

substituted for faith in himself. 
•\ 

Donner4" thinks that the struggle was precipitated by 
Bernard Reich 

the influence of the Jew, Bernard Reich,and explains thus 

Beddoec* statement that in the Mew Testament there is no hint 

for a doctrine ef Immortality. It seems more likely that "Hew" 

is just a slip for "Old". Beddoec was skeptical and romantic 

but he was not stupid or foelieh. 
2 

In a calmer and clearer vein hew rites s "Yet let me 

assure you that your Idea of my merits as a writer is extrav-
Self-criticism 

agantly surpassing my real worthx I would really not ^ive a 

shilling for anything I have written, nor sixpence for any­

thing I am likely to write. I am essentially unpoetleal in 

Character, habite fit waya of thinking: and nothing but the 

desperate hunger for distinction, so common to young Gentlemen 

at the Bnlv7 ever eet me upon rhymning. If I had possessed 

the conviction that I could by any means become an important 

or just dramatic writer, I would never have swerved from the-

path to reputation: but seeing that others who had devoted 

their lives to literature, such as Coleridge and Wordsworth, 

men beyond a question of far higher originality and inoompar-
Settled 

ably superior poetical feeling and Genius, had done co little, Convictions 

you must give me leave to percevereln my preference of Apollds 

1 Donner, p.200. 
2 Letter to Kelsall, Gottingen 21/10/1627. 
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p i l l box to his lyre, & should congratulate me on having 

chosen Gottingen inetead of Grub street for ray abode." 

From those convictions Beddoes never departed* True, 

the Death's Jest-Book was not banished from his thoughts. He 

speaks, without ranch hope, of leaving i t s f^te as to publish­

ing in the hands of Procter* In April he received Procter's 

judgment; the work was considered unsuitable for putIIcatIon. 

There came a resurgence of the old energy once aore. The whole 
g 

surfer was to be spent In revision and improvement. Passages 

and whole scenes are specified in the proposed reconstruction. 

The wheels are again set in motion but nothing definite comes 

of i t a l l . By October of 1829 he had l e f t Gottingen and estab­

lished himself at Wursburg. 

From the two l e t t e r s , the only direct evidence we have 

of the period, both written in April 1829, one to Procter and 

the ether to Keleall , there ic no hint of dejection or disapp­

ointment over the rather severe crit icism of Death's Jest-Book. 

But that may mean nothing: the thought of Beddoes Is to Ve 

found, at times unreservedly given, in his l e t t er s but of his 

emotions there i c scarcely a trace. Consequently, to what 

extent the rejection of Death's Jest-Book unsettled Beddoec lc 

d i f f i cu l t to say. I t i s well to remember the circumstances of 

I t s writing; Beddeee had f l ed from the scene of fai lure follow­

ing upon euccecc; he had begun sc i ent i f i c s udy at a new univ­

ers i ty and In a foreign land; hie associates ard associations 

were a l l German. Through i t a l l the Jest-Book was s balm to 

1 Letter to Kelsal l , Gottingen 21/10/LS27. 
2 Letter to Procter, Gottingen, 19/4/1829. 
3 Letter to Kelsal l , Gottingen, 30/4/1629. 
4 Letter to Kelsal l , Gottingen, 30/4/1829. 

Procter'e 
reading of 
Death's 
Jest-Book 

Effect of 
rejection 
on Beddeee 
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the old wound, a refuge in a foreign world, and a quiet ten pie 

for the adoration of the muse whom Beddoes never completely 

renounced* The material air of tendon and the practical end 

worldly criticism of Procter dieeolved the fabric of his romance. 

Death's «*est-feook should never have left Beddoes' side. It would 

have been better for hie peace of mind had he never sent it out 

into tho light of day. And Beddoes knew that* 

Was this the real reason of his flight from Gottingen? 

Snow makes no mention of It but according to Dorner the occas­

ion of his departure wae a drunken brawl in August 1829. Dragg­

ed from the house of a profeeaor by a whole patrol of police he 

was taken home and put to bed. Shortly afterward the police 

were brought back to find that Beddoec in a fit of madness 

(drunkenness according to Donner) had thrown his trunk and writ­

ing-table—the machinery of his art—into the courtyard below. 

One turkey perished in the assault from the poet's window. The 

University Court took a serious view of the fracas, but because 

of Beddeee* late violence and reports of attempted suicide, they 

feared that a greater evil might follow from the usual punish­

ment by imprisonment. Judgment was given ten days later. Bedd­

oec was given twenty-four hours in which to leave Gottingen. To 

England he wrote» ' "l have already teen here the time which it 

ic allowed for any student to remain here." 

Events that rise from the agony of the soul are not to 

be mentioned or explained* Donner gives & five-page account 

of the incident which ho draws from the compilation of Dr. C.A. 

Departure 
from 

Goettingen 

JurLmert of 
University 
Court 

Donner's 
a ccount 

1 Donner, pp.264-268. 
2 Letter to Reveil Phillips, Gottingen, 24/8/1829. 
3 Donner, pp.265-269. 
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Weber. The startling phrases are these, "three policemen", 

"additional patrol", "hit round with his stick so furiously 

that he cut off tho neck ef a bottle and sent It through the 

window-pane," "appeared to be dosing", "a few constables," 

"Beddoec'trunk, writing-table, lying in the courtyard where he 

bad thrown them out of the window," "previously tried to commit 

suicide". 

These are not the marks of drunkenness; the naire for 
Insanity of 

it appears in every line—insanity. Under the crushing weight Beddoec 

of tho adverse criticism of Death's Jest-Book, coming on top 

of hie own eerloue misgivings, the schisoid personality had 

broken. The Immediate occasion for it, ic, of course, unknown-

some apparently trifling incident in Professor Bimly's house, 

perhaps, fortunately the collapse was not serious; there had 

boon drinking and the charge of drunkenness covered the situat­

ion nicely* But Beddeee left Gottingen a different man. 

Snow evidently had not access to the sourceB which Do nner 

used, end Donner accepts the account at Its face-value* 

V 

In October Beddoes matriculated as a student of medicine 

_•> 2 

in Wurxburg. Later he was to write: "a very clever prof, of 

Medicine, and capital Midwife brought me here, and a princely 

hospital." Death*c Jest-Book came too. It had been restored 

to the inner places of his soul. Beddoes had his university 

work in which he was making brilliant progress principally 

1 Weber, C.A. 'Studien zur Engllschen Philelogie*, Halle, 1935. 
2 Letter to Kelsall, Wurzburg, 19/7/1850. 

Matriculation 
at Wurzburg 
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under the direction of the illuetrioue Dr. Schonleln. He had, 

too, Death's Jest-Book, In eoire ways tho conplement of his dai ly Dr. Sch6nleia 

work but more eepeolally the inner kingdom of that achlzold 

temperament* 
(2) 

To Keleall the following year he writes; "I will 

reply to, though perhaps not answer (your l e t t e r . ) . . . . . 

1 feel not the leaat inclination to take any further trouble 

in the matter; however, perhaps I may try this season; it 

cannot be printed thic summer, and in autumn perhaps some-

K Drama 

thing may be done." Thus was an embarassing situation 

avoided. The theme and the writing of the drama were becoming 

more deeplyl involved in Beddoec' inner life. Even an old 

friend euoh aa Keleall la put off; one of Beddoec* temperament 

shrinks from speaking out. Did he himself ever realize juct 

what wac the aignifieance of the never-ending drama for hie 

intellect and personalityT Did Beddoes the physician ever 

diagnose the mental ills of Beddoes the poet? Probably not. 
(2) 

In the same letter he says* "If I were soberly and mathe­

matically convinced of my own genuineness (inspiration as the 
d 

ancientc w say)vI might possibly, tho' I won't promise, find 

spirit and stability enough to give up my time to the culti­

vation ef literature." The interpretation of that sentence 

reveale the real Beddoes. in spite of abundant evidence Delusions 

of great ability he suffered at times from the delusion that 

he possessed but little genius; over his ind hovered ever 

the menece of the death-obcc&sion; when clearer views returned 
1* Letter to Keleall, Wursburg, 19/7/1830. 
2* Letter to Keleall, Wurzburg, 19/7/1830. 
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ho found hie mind in conflict with the practical In hie nature 

which demanded high performance attainable only by long 

eerloue apprenticeship and impossible for Beddoes. The new 

mental phase smiles at the ambition of the former and the 

great Cork is never grasped. 

Almost with relief he looks forward to ridding his 

whole life of the thing - to print it and have it out of the 

way. "I will try to write over again this last unhappy 
d 

play, tho* I have no appetite to the tack, and then I v 

wich to have it printed, with any other little things that 

you may have and think worth printers ink, because a cecond 

edition ie not to be thought of, and any coneoquent poetical 

publication of mine very improbably." 

(2) 

Six months pace. A long paasage in a letter to Kel­

sall proposes changes in his drama which wold have meant 

its entire reconstruction. There is one pathetic little 

sentence, "I have really begun a little to alter t̂ e Ill-

fated play in question." Then follows a long and Interest­

ing discussion of the drams* with some fine satirical 

touches and acute criticism. Beddoec' critical powers hsd 

s"own broad and sane development during the oSttingen and 

early Wursburg periods. 

In speaking of this period Donner says: "In the 

new crisis which followed the failure of Death's Jest-Book 

he had conquered his own self. The experience trat made of 

him a true poet lay In the realisation of the futility of 

hie endeavours. He had not been able to animate the corpse 

to which he had given hie soul, but hi* heart had tied In 

The dilemma 

Propoeed 
revleion of 
Death's 
Jest-Book 

Donner's 
Interpretation 
of f-o Gottin­
gen ericle. 

(t) Letter to Kelsall, Wurrburg, 19A/1830. 
2- Lstter to Keleall, Wurzburg, 19/7/1830. 
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the process, and he emerged from the struggle a greater and 

a better man. He saw now that the source of poetry Is 

neither 'love of art' and 'fame,* nor the deeire of 'continuing 

tho noble ctream of English minds,' as he had once believed , 

hut the experience that eo works on us that a wealth of 

Indefinite or even contending emotions is suddenly released 

in one direction which in the poet's cass is its spontane­

ous expression in a work of art. Only in this manner is the 

necessity of creation given and the inevitability of expression 

achieved. Beddoec had fought his way to this rare achieve­

ment, and henceforward he did not write except out of emotion-

al necessity. The sense of failure had softened his heart 

and epened up his sensibility, and from thle moment he remains 

s poet* It is no coincidence, but a necessary consequence 

that at the very moment when he became a poet, he oeaaed 

to bd a professional poet*" All of which ie waking a very 
Beddoec ceases 

fine case out of nothing. The blunt truth is that except -writing poetry* 

for brief intervals Beddoes gave up writing poetry* 

During 1831 a new Beddoes appeared. Like Byron* 

Shelley, and many another romantic his abilities were drawn v^isburg politics 

into the political unrest that succeeded the French Revolution 

and the Congress of Vienna* There is a hint of these new * 
(1) 

revolutionary interests in his letter to Kelsall in 
January of that year. . . ."l lsenses, patents, theatrical 

e •**> • pit ' ' ; tf- . ; , , trl t.•**?.•• * s . V 
censure It , "all of which he saw as noxious to the drams 

were probably not possible of removal "before the abolition 

ef t i thes , com b i l l * #» Bo^p, w a i l B tumoix/frem London 

1 Letter to Kelsall. Wuroburg, 10/1/LB31. 
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ar.d Parle to Wsrssw. It was reflected even In the backwoods 

of Canada. In Ger any there was a movement toward liberal­

ism after the French Fashion and toward the unification of 

the dosens of little duchies and principalities In one 

Oerran Empire under Prussian hege^ory. With t> ese ends in 
The Burschen-

view there had arisen at the Gerran universities the Bursch- sch&ft. 

enschaft. At wnrsburg the subversive movement was I«d by 

B^glnl.t.r B.hr .1th .horn Pressor Sehtnl.lo .a. 1, p.1-

It leal sympathy. Wnrsburg had formerly been a grand-duchy urder 

the Bishop of «.urzburg and the city had rot taken kindly to the 

institution of Bive~lan rule In 1813. It was only to be ex­

pected thet Beddoes would plunge Into revolutionary activities. 

Be was a prominent member of the Wurzburg Burschenschaft in 

1831 as the records show. Snow has the idea that Beddoes 
Snow and 

may have been Intimately associated with the political die- Donner on 
Beddoes' 

turbers ef Gottingen hut there is no evidence whatever sc a political 
activitlec. 

basis for tho assumption. The whole Wursburg period In 
2 Beddoec' life has teen carefully Investigated by Donner, with 

the collaboration of Dr. Weber from whose Llterarisches Bristol 

much of the factual material Is drawn. It does not appear 

likely that much will be added to Bonders* very thorough treat­

ment of this section. Interpretation lc another matter. 

The passing of the English Reform Bill and its eftects 

on continental polities brought the English: an Beddoes to the 

fore. It was a position he raust have enjoyed. His part in 

the political agltstlons were somewhat reminiscent of his boyish 

1 Snow, pp. 226-300. 
2 Donner, pp.228-300. 
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pranke at Charterhouee. Articles by Beddoes In the Bayer-
1 Beddoec' 

leohes Volksblatt in 1832 extolled the English constitut- newspaper 

articles 

ion end denounced the clergy and aristocracy. Calm reflect­

ion, s little knowledge of world history, and closer adherence 

to the teachlrge of hie adopted mistress, science, would have 

led him to question the wisdom of the visionary liberals of 

that decade, wurzburg Revolutionary aime were of a rather 

practical and colIdly progressive order. To these Beddoes 

wac not attached; he added an emotional element and brought 

popular politics and education into the arena. 
After the crushing of the Pol:! eh rebellion in 1830 

political and military refugees fled westward. At a banquet 
g 

in honour of a Polish general Beddoes made a speech on 
Beddoec' 

Freedom—Beddoec ee a public orator ie a r ther amusing idea. political 
speeches 

A hundred years of similar speeehee In various tongues and 

in various plaoec haa reduced the effect of appealc to emot-

ion in the oouree of liberty. We question whether the rebell­

ious spirits are not merely attempting the Impossible liberat­

ion of hui an life from the very basic principles of its own 

existence. But no poet is ever called upon to reduce hie 

imagery to actuality and least of all was Beddoes. 

At Galbaoh in 1632 Beddoes repeated the perfor.~-.iPce. 

There wac enough ef scholarship in his speech to appeal to 

the learned and enough ef bombast to win the ahouts of the 

rabble. De-oeracy wee about to enter its last phase, a 

1 Bayerisehos Volksblatt, 24/12/1831 and 17/2/1832. 
Beddoes, Works, Donner ed. pp.563-568. 

2 Reprinted from the Bayeriaches Volksblatt, 29/3/1832; 
Works, Donner ed. p. 571-573. 
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pelltlcal toy for the lower classes. The speech, though, 

won Beddoec membership in the radical elub, Freie Relchsstadt. 

This, however, along with ether similar organisations was 

suppressed by order of the diet t Frankfort and the leaders 

arrested. 

By order of the Bavarian government there wac dec­

reed the deportation of ones "Height 5*7", hair light-brown, 

forehead high, eyebrows fair, eyes dark, nose fairly long ard 

pointed, mouth big, chin rather prominent, face oval, complex­

ion pale, build clight, neglected clothing, light-grey coat, 

white breeches and either in English fashion or as a German 

herr of Hambaeh one boot black, the other red and on one of 

them a gold or gilt spur, speaks bad German, fair noustache, 

bad teeth." It was Beddoec, the ai ateur radical: the poet 

of Death's Jest-Book was f&r away. 

An indignant appeal by Beddoes to Lord Ersklne, 

His Britannic Majesty's Minister Plenipotentiary at Munich, 

against the Bavarian decree was of no avail, /ccompsnled 

pert way on hie journey by his new political friends and to 

the laments and denunciations of the Volksblatt and Wur\z-

burger Zeitung Beddoes set forth/for Strasbourg. 

In a study of the poetr- of Beddoes the wur^zburg 

political aotlvitiee do not see.m to be worth the twelve pages 

3 

which Donner devotes to them. Prow the standpoint of Bavar­

ian history the whole affair, and portictiarly Beddoes' part­

icipation, were picayune matters. There was not much more 

Police 
description 
of Beddoes 

1 As ouoted by Donner, p. 298. 
2 i-etter to Lord Erskine, wSj-abur̂ , 11/1/IBZ&. 
3 Donner, pp.288-300. 
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to It all tui-n a precent-day v id on some ôrai unist organ­

isation with impropriate police-court action. What is of 

vast importJJnee—and what neither Snow nor Donner stresses 

sufficiently —is tnat ^eddoes the de th-obsessionist, the 

isolated ro antic had come out of his shell. The perform­

ance was a little foolish but It was a step in the direction 

of a more healthful attitude to the world about him. There 

was no ehanee of him leading a crusade, for, though be had 

the right sort of temperament, he lacked the power of elicit­

ing a popular following. There is no poetry from those month* — 

Beddoec poetry grew in the darkness of his i.entul introversion. 

That is the illuminating thing for a critic of rla work. Donr.er 

in hie edition of Beddoec' works reprints for the first time 

six articles and a speech of Bedcoes taken from the aa; erisches 

Volksblatt. They screen considerably, ore unjust to the Church, 

the aristocrt.ey, and to Wellington. They are political curioe-

ltice of no value In estimating the literary worth of Beddoes. 

Significance 
of Beddoes' 
political 
activities 

Literary 
work of 
this period 

VI 

A short st*>v In Strasbourg was followed by his removal 
Re-ovt,l to 

to Zurich. Schonlein who had lost his professorship at Wnrsburg zBrioh 

was also t'ere. The expulsion of many German intellectuals, of 

whom many settled in Zurich, brought that pi oe some considerable , . , . 
ochBnleinan4 

benefits ard a measure of diplomatic troubles as well. Keller ^ f 1 } ^ Y O B 

v-telnbock 

von Stelnbock w»s supreme In the Canton of fcuric^ erd his friend­

ship snd protection were erjoved by scores of r*tuccss including 

1 Beddoes, Works, Donner ed. pp.560-573. 
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Beddoes und Schonlein. A proposal to tivislate So* Brian's 

six-volure work on l-e Hatui-al History of the Discuses of 

Europeans cî .-e to nothing. His wish "to rerder t:>e literature 

of ;3y country a service by translating the book" indicates 

how remote he was at this time from ail creative efforts. 

There was also In i835 some thought of giving him a professor-
g 

ship in comparative anatomy in the University. Eow different 

It would all have been had he cone untitr the close Influence 

of a Kelsall or a Procterl Just previously, Beddoes had 

spent sone short weeks in £^£land partxy with schonicin but 

the Influences of old associatlorawere not recaptured. 

In March, 1837, after a silence of six yea 'e there 
3 

ic a letter to Kelsall, like a cry from the past. Were it not 

for the date one could well believe it to have been written 

in the Gottingen period. "I am preparing for the press..... s 

volume of proeaic poetry a d poetical p^osc. It will contain 

half a dozen Tales comic, tragic, and dlthyrambic, satirical 

and semi-moral.. ....and tv:e stillborn D.J.B.* 

Kelsa.il was prompt in reply: his friendship was 

the one oorstant thing in Bedcoes' human relationships. In 
4 

May Beddoes wrote again and these lines from his letter are 

Illuminating of his life at ^flrlch. "You nust know that I am 

an M.D. of the U. of Sffirzburg that I narrowly escaped 

becoming profeesor of Anat^ In the U. of Zurich. Bow, bting 

Independent,.........sometimes I dissect a beetle, t onetimes 

an eystsr, and very often trudge about the hills and lakes, 

1 Letter to Bevcj.1 Phillips, Zurich, U/12A833. 
2 Letter to Kevell Phillips, Zurich, 4/3/1835.. 
3 Letter to Kelsall, Zurich, 9/3/1637. 
ft Letter to Kelsall, 15/5/1837. 

I'ropoeed 
professorship 

Revival of 
literary 
intereete 

Life in 
Zurich 

http://Kelsa.il
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with a t i n box on ray back , and 'peep ar-<? t o t a r i z e * 

Sometimes I peep ha l f a day through a microscope; some­

t imes I r ead I t a l i a n or what r .ot , & not selcom dr ink 

I k smoke ii&e an Aetna ." 

Some writing and projects for new creations are now 

a habit with him. There is little enthusiasm. 

Meanwhile political troubles lr> Zurich were coming 
Appointment 

to a head. The storm broke In 1858. The appointment of the of Dr. Strauss 

heterodox Dr. Strauss to the University roused the opposition 

of the populace. They were directed by the Jesuits. The 

government fell in the autumn before the forks and scythes 

of the outraged peasantry and Keller and other liberals fled. 

Beddoee had attacked the clergy In a number of bitterly sat­

irical poems. The clergy survived the attack. 

Although he at first thought it wae immediately 

necessary to give up residence in Zurich be stayed on until 

April 1640. Later he returned to England but ir September 

he was off agsin, this time to Berlin, where tne grett 

Sohonleln had gone after his dismissal from Zurich, curing 

that autumn and into the spring of the second year he attend­

ed lectures at the university. August 1842 ssw him back 

again in London. From then until hie death in 1849 he was 

never long in one place of residence. From the middle of 

1843 to August 1844 he was again in Zurich, i-lterary work of 

this pexlod included anti-Jesuit poerss printed ir the Republik-

aner, a revision of Death's Jest-Book tr»a ~ir,ts fir it ten in 

Swltsorland. 

Beddoes 
st.tlrloal 
poems in 
German 

Keturr. to 
L*rich 

1 Letter to Revell Phillips, Zurich, Se t. 1639. 
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To Kelssll, in Bdveinter 1844, he writes: "Sometimes 

to araase myself I wiite you a German lyric or epigram right 

scurrilous, many of w have appeared in the Swiss end German 

papers k sons day or other I chail have them collected and 

printed for fun. As for publishing In England I an not In­

clined that way t the old J.B* repeatedly touched up, is a 

strange conglomerate, and I have not since had time or Inclin­

ation to begin a right tragedy*.....I have looked at your 

letter again and am not convinced by it that It la my business 

to get anything printed." Beddoes was the most exasperating 

of authors but the faithful Kelsall oortlnued to collect and 

cherieh every acrap of blc friend's writing that came his way, 

Por an appreciation of Beddoes* poetry the biograph­

ical material of the laet ten years of his life le of little 

consequence for the little which he wrote then ic not of much 

importance, severthelecc Donner pursues him relentleesly into 

every nook and corner which fact, legend or surmise suggests 

as his w! ereabouts. Snow reduced the biegraphical materiel 

of this period to a few pages. The related facts give Int­

erest and completeness to this story of Beddoes' life but 

they do not provide anything In the way of criticism and 

neither author drawe any conclusions or Judgments about the 

poet's work from the happenings of these last years. 

In 1845 he spent some time at Frankfort, moved on 

to Baden, returned again to Frankfort and in August of 1846 

visited England. Until July of the next year he lived In 

England. It w«s a different Beddoes from him of twenty years 

Literary 
efforts 

Negligibility 
of later 
tiography 

England 
1846-47 

1 Letter to Kelsall, Oiessen, 13/11/1844. 
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before who now returned home. Change In appeararce one 

would expect but here wac a Beddoes, moody, morose, abrupt, 

given to drink and often pointlesaly disagreeable. Even 

Keleall could make little of him. 

After his return to Frankfort he suffered pois­

oning from t:;e virus of a dead body he had been dissecting. 

It was during this period that he formed a friendship with 

a young baker, named Degen9and broke off relationships with 

Sohonlein and Keller who were both then in Berlin. In Jul>, 

1848, he arrived at Bacel. There followed an unsuccessful 

Basel 

attempt at suicide. Be was removed to the hospital suffer­

ing from a partially severed artery In his left leg. Hie 

Illness lasted for several months, gangrene developed and an 

amputation beoeKe necessary. As the result of self-adminis­

tered poison, aocording to his physicians testirrior.y, Beddoes 
Suicide 

died in Basel hospital in the evening of January 2b, 1849* 1849 
He wac buried in the hospital cemetery. 

His last letter, written or the day of his deuth. 
Last letter 

crlec out from the depthej "̂ er, food for w at I am good for— 

wormc...Keleall... I beg to look et my MSS— and print or not 

as he thinks fit. I ought to have been among other things a 

good poet; Life was too gre»t a bore on one peg k that a bad 

one." 

1 Letter to Revell Fhi l l ipe, B»sel, 26/1/1849. 
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CHAPTEJt II 

The Search for Sources 

The mightythoughtc of an old world 
Pan, like a dragon's wing unfurled. 
The surface of my yearnings deep; 

And solemn shadows then awake. 
Like the fich-lisard in the lake. 
Troubling a planet's morning sleep. 

Song by Thanatos. 

HOW far back In literary history should ore t° to 

trace the literary ancestry of Beddoes, or, should every table 
Forerunners 

ef genealogy begin with Adam? Snow's work, slighter In volur.e, of beddoes 

takec Beddoes as he finds him, content to r ake refcrerce in 

passing to hie predecessors. Donner'e Is conceived on the 

lines of ambitious thoroughness and in the introductory chap­

ter, at least, we lose sight of Beddoec in an essay on tragic 

drama. But the essay is good and is an exa pie of what great part 
sound 
scholarship can play In giving shape to the historical and 

critical presentation of English literature—a presentation 

which has too often suffered frorc formlessness. 

When Beddoes appeared on the literary scere the 

English language had already been the servant of literature 

for over six centuries. Out of this v at heritage of roir.arce, 

drama, novel, poetry and other literary f or^ s what part beecjae 

significant for Beddeee? 

As a culture quickenc and ripens into s civIli?ation 

t^e work of a man of letters becomes r>ore and more literary in 
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Ite inspiration. Education, In the sense of learning 

from previous workers in a field, crowds out the lnspir-
e 

atlon that nrises from close contact with the human issues 

that are being decided In the world of flesh and blood. Llt-
Literary 

erature withdraws to the library. So It was with Beddoec. lnfluencee 

From one point of view it may be held that beddoes was the 

heir of all the product of those mighty aenturiec which pre­

ceded him. His world was the result of the interaction of 

scores of thinkers and wrlterc who had given, * A that time, 

a cpecial significance to the term English as applied to lit­

erature. But beyond the circle of writers who flourished 

during Beddoes* lifetime there were other writers who exerted 

a special influence upon the thought and expression of the poet. 

It wac not altogether by chance that these forces were set in 

motion. Beddoes was a true chilcd of his age—ac all first-

rate writers are—but that does not nean that only those modes 

of thought appear wnich are atune to the fashion of the moment. 

By pure 1 ws of chance there must be born into the world at all 

times men of conflicting temperaments. But when roru nticism, 

for example, ic the fash1 en , then the reulist finds it imposs­

ible to ma c his voice heard. Be either does not write at all 

or piles up unread manuscripts. It is possible to conceive of 

a Pope or a Swift born in the early nineteenth ce;turT but 

ellenced in his literary cradle. It was not so with Beddoec. 

Re wac not made a romantic by early association, though thoce 

influencee developed the romance that was In him. So it wac 

that he drew from the literature of the pact thoce works Qf ^ n e paB|. 

which were cast in a mould similar to his own spiritual and 
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mental entity. The Intellectual brilliance of the eighteenth 

century seeits never to hsve made an impression on his con­

sciousness. Be was whole worlds distant from the age of 

reason and common cense. What would Samel Johnson, have made 

of Beddeee? 

Like other minde of his aj.e Beddoes was drawn to 

that period which had most in common with his own wa:;s of 

thought. With them all there wac In the first place the nat­

ural curiosity to see how similar minds of an earlier period 

had given expression to a way of looking at life very much 

like their own. They looked back also for assistance and 

inspiration. Consequently they fell Into the Vfvy human 

error of letting admiration and inetructlon pass into Imit­

ation. Only s great mind, trimming witr originality, can 

look without detriment to his own genius upon the works of 

earlier masters in his own field. Like school-beys, the 

literary minors of the early nineteenth century were forever 

looking up the answers at the back of the took and working 

out the problem according to a set formula. T0 sone degree 

thle must be admitted of Beddoes. 

The well-spring of the minor writers from 1790 

to 1836 was the strongly-flowing stream of ro ar.ce. »o a.e 
priced/*q one. 

Ie exactly like any predecessor and it was not possible to 

find the perfect expreseion of their ideas by turning over 

the volumes of the pact* What they sought was spiritual 

kinship and they found it in abundance. There nre so- many 

ways of defining that particular cuaiity of Rind which was 

theire and of which they looked for the ejarlier expression tut 

they all lead inevitably to the one worr*—Romance. 

The romantlee 
1 ook backward 

Spiritual 
kinahip 
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II 

The province of Romance may be delimited by caylng 

that there emotion holdc sway as distinguished from the 

realm which is obedient to the Intellect. Both are dedi- Emotion and 
Intellect 

oated to the service of truth and, If it be agreed that 

truth can be reached as a recult of emotional processes, 

each will work upon truths of different orders, or arrive 

at the came end by different paths and express itself In 

different media. Where the Intellect le supreme, as it 

was In Greece, man looks upon hie own being In his own 

time and piece. There Is little building upon the pact; 

Indeed the oast soon merges into myth and legend. Hor le 

there much thought of the future; the Oreekc were never 

troubled about the vagueneee of their ldeac upon a life to 

come. Their Intellectual activities were centres', upon an 

underetandlng of human life as It exicted about and In them. 

Contemplation and philosophy were the occupations ef their 

minds. The romantic lookc upon life as a flowing stream Western man 

of ooneeiousness. The moment, the individual life, exists 

as the linking of pact and future. Life to him Is not 

concentric but precentric* Itc significance Ic not to be 

measured now or In any one individual life but In eternity. 

Its higheet exprecslon is in linking the individual to the 

eternal; Its immediate and paramount concern Is religion. 

Wot understanding the soul but saving the soul Is man's chief 

duty. 

The intellectual lookc upon the world about him from 

the practical and material point of view. The world is full 
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of many things which are to be Brought under his control 

and mode to minister to hie phyeical well-being. The Intellectual 
and romantic 

romantic never quite gete over the wonder of the univeree. purpocee 

Ho is s creature of emotions. Life is an adventure and 

full of great mysteries to him. It becomes a search for 

the beautiful which ic vouchsafed to him in moments of 

Inspiration when the magic windows of the soul are opened* 

The world of literature ic commonly divided into two 

dominions, poetry and prose, as the Maitre de Philoapphie 

explained to the wonderment of Monsieur Jourdain. The ex­

tremist would say that all poetry is romantic and argue 

negatively the old question "Was Pope a poet?*. As verse 

forms break down and as prose acquires rhythmic qualities 

there might be r ade the more logically catlefying classlfl- Verse and 
poetlo prose 

cation of romantic and intellectual but the accepted orders 

are hoary with tradition. Xeverthelees the term romantic 

has a special significance in literature and t^is Is to be 

discovered and defined* The word, of course, aroae from 

the early works written In the romance languages which 

developed out of the colloquial language of the beginning 

of the middle ages. As these works had epeoial literary 

qualities which dietlnguished them from the writings of the 

elaeslelste the name came to be applied to all works of 

similar style and content. Ac ueed through the centuries 

the word has now acquired a fairly definite meaning with 

respect to the style and matter of a literary production. 
Iff 

The romanticApoetry Is associated with verse forms which 

sro characterised by their intricacy and variability. Verce forme 

The genius of Pope and Dryden clothed itself naturally 
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ln regular iambic verse of rhymed coupletc and end-

stopped lines. Theirs was the counterpart in English 

ef classic hexameters. The iambic pentameter became, it 

le true, the standard verso form of English poetic drama 

hut this was because of practical rather than artistic 

coneIdcratlone and, of course, it must be remembered that 

the English poetic drams was broken by the insertion of 

songs in far different metro. 

English lyric verse forms ere adaptations and impor­

tations of French and Italian forms which in turn were de­

rived from Roman and Greek models during the renaissance English and 
classic verso 

and later. Here, however, the comparison breaks down* 

The basic difference between efee English and classic yernm 

le one of procody. The metre of classical poetry is 

baced on vowel quantity, of Englleh, upon a regular 

succession of accented and unaccented syllables. Thus 

the effects of the two forms of verse are utterly differ­

ent. In classical verae the words are poured Into a mould 

already prepared for It: in English verse at its best the 

phraseology works out Its metre as the line proceeds. What 

is restraint in the one case becomes freedom in the other. 

There ic nothing classical about the Englleh anapaest of 

daotyl but the name. The beginning of romantic forme of 

V9m9 in English Is associated with the very period when 

our literature wac being most subjected in form and content 

to European influences. The names themselves are foreign 

and sounded strange to English ears. "Call you 'em 

stansos?" says Touchstone. 

The content of romantic literature la drawn from a 
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quarry far different from that which cuppllee the subject 

matter of more purely intellectual writing. Romance may Content of 
romertle 

he based on fact, often no more substantial than an old literature 

legend, but it is so transformed by thj lively imagination 

of the poet th.it It becomes a thin^ of new life with an 

Independent existence. And this is entirely rsecess ry, to 
with 

he In keeping until the romantic conception of things. 

Actual life according to tra* creed does not reveal truth; 

only the manifestation of phenomena Insofar as they are 

atune to eternal principles achieve that end. This very 

attempt to escape from a present which has no meaning ex­

cept as It becomes merged with the infinite leads the roman­

tic writer to deal with events of the past, or occasionally, 

in a prophetic sense, of the future. It causes him to 

piece his story in a remote land, In unusual situations or 

in a supernatural world. The foreign land or tongue is of 

special significance or Instead a different stratum of 

society will cuffioe to effect an escape from the l-rmtdiate. 

In style the romantic deliberately attempts to create 

a pleaclng world by building up an outer hanaony of sound 

and phrase In tune with the Inner harmony of his •••rritlr.c. Romantlo 
atyle 

Of quite a different order Is the elaasic style with its 
to 

periods, antitheses and simlee designed to elucidate an 

Idea or to make It more easily comprehensible. The roman­

tic appeals to the emotions. It is not without significance 

that all our great stylists have been romantic; there are 

associated with their, melody, imagery, sensuousress, harmony, 

pathos* 
The spirit, too, of romantic writing has a special 

http://th.it
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indlvlduality. It llfte the reader Into en Ideal world where 

life le lived on a grander sss and nobler platte than in any 

real existence. Here the appeal le all to the nobler 

quelItlea of mankind - heroism, courage, rcorallty, loyalty Ice^licra 

end sacrifice. Its purpose is to delight the soul by a 

vision of the great and good, not to instruct it in a 

code of moral lews* Thus it was that the nineteenth cen­

tury (one has Charles Lamb in mind) turned from the ex­

plicit moral qualities of eighteenth century literature* 

It is for ti is reason that the spirits of comedy and 

romance are Incompatible* The beet that romance can do ic Comedy and 
r oman ee 

to create a pleasant feeling of comfortable satisfaction 

which ie closely allied to humour but not of it. Comedy 

depends for its effect upon a quick change from the ideal 

to the real either i- the actual physical sense or In the 

world of ideas* It recces a lsugh by "bringing one down to 

earth,* by ridiculing the follies and vices of mankind to a 

state of normality. Burlesque and satire have ever been the 

means of reducing the nan, swollen with the Idea of his own 

importance or living in a world out of touch with hie fellowe, 

to what ie thought a proper eence of proportion* 

Csrried to excess the romantic point of view is capa­

ble of being successfully burlesqued. In the drama romance Romance In 
excess 

extravagantly displayed mergec into melodrama; In the 

novel it beeomee sentimentality; and in poetry, puerility. 

It is thus a more difficult attitude of mind to maintain 

in authorship and to hold in restraint, than Is the classic 

or intellectual mode which in failure sinks merely Into an 

oblivion of pedantry or dullneee. 
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III 

The elements of romance ai-e roat lavishly shown In 

the literatures of western Europe and more particularly 

in the later literatures of England and Germany. It be­

comes a question therefore, of how far back one should go 

in tracing the literary sources ef early nineteenth cen- The beginnings 
of remanoe 

tury English romance. One could go back, indeed, to the 

songs of the Anglo-Saxon gleemen who idealised the quali­

ties which our forebearers thought most desirable In man* 

The courses might be traced to the romantic poemc and prose 

tales of the Arthurian cycle, which drew heavily on contlnen-
p T 0 S C 

tal sources for their notarial end style. The QmwSBB. liter­

ature of the later middle ages le brimming with romance. 

It ie^thie latter literature, not In Its original form, but 

ce It became transformed into the Elisabethan drama that the 
pact it «U*.w\*. 

sources of the *V*SBS£BSB- revival are to be found, both by 

observation and the testimony of the writers themselves. 

In the first chapter of his book Donner discusses at 

considerable length tragedy in the nineteenth century. The 

thought is sound enough but he does not sufficiently empha­

sise the points which he makes nor does he fcrlnr, out completely 

the great differences between the ages of beddoes and 

Shakespeare* 

There le not a great deal in common between the 

Elisabethan period and the romantic revival and what there 

le becomee of deereaeing proportions as the two fields are Poetic dram 

eurveyed end compared. To speak df the early nineteenth Elisabeth 

century as a revival of Elisabethan literature either reveals rcvlT*l« 

a lamentable lack of appreciation of the Englleh dratr.a at lta 
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senith or a eomparieon based on outward rese ..blances or 

upon only certain aspects of the Elisabethan age. 

That there is a spiritual affinity between the two 

periods ie undeniable* The Reliquids of Englleh Poetry, Percy'c 
Reliquce 

discovered end edited by Thomas Percy In 1765, did much 

to prepare the way for the new poetry of the romanticists. 

1 

Of this early verse. Sir Philip Sidney ealdj "I muet con­

fess mine own barberousness; I never heard the old song 

of Percy and Douglae, that I found not my heart moved more 

than with a Trumpet.'' There le the Indication there of a 

spiritual link that goes much deeper than outward form and 
that entirely surmounts the two Intervening centuries. 

2 
"I have been turning over old plays In the Brit: 

Museum;" wrote Beddoec, "and verily think that another 

volume of specimens might be very well compiled: when I 

gojf up again, perhaps I shall do It for my private use." Old plays 

Others, too, were Interested In this legacy from the past; 

Beddoec refers to publications of old plays, which were to 
3 

he brought out* 

Of the Elisabethan age what part was Inherited by 

Beddoec and his eontemporarlec? That they did net inherit 

everything Elizabethan le the flrct eignifleant fact. They 

brought to the ctudy of that literature their own eharacter-
^liaabethan 

istle termperament and point of view; they carried away inherltHnoe 

what they could appreciate and were curiouely unaffected by 

the remainder. In general termc they ceized upon the 

romantic elementc in the workd of Shakespeare and his 

1 Sir Philip Sidney, An Apology for Poetry 
2* Letter to Kelsall, Clifton 6/11/1824 
8 Letter to Keleall, London 12/4/1824 and 17/4/1824. 



-48-

eontemporaries, adapted them to their own uses and aslssed 

entirely the very human qualities of the literature of 
1 

that age. This seems to be what Donner has in mind 

when he cays: "It was their belief th_.t In the medium Donner's belief 

of poetry lay the key to tne restoration of dramatic art, 

and their efforts centred rouse the yspeyuHaxiaa reproduc­

tion of the poetry and diction of the Lllzabet.ians. The 

subject matter, on the other nand, regained that of their 

own age, and If It was too slight to fill tne form t,-.at 

had once pulsated with the full-blooded life of the 

Elisabethana, tnis escaped contemporary notice*" Their 

exeureione took them into the realms of the drama and the 

lyric and because of the very constitution of their genius 

they earns nearer to reproducing the eplrit of the lyric 

than of the drama, for their genlue was subjective rather 

then objective and sought truth In the experience of emotion 

rather than in the interplay of action and character*• 

IV 

From the Elisabethan drama tne men of Beddoec' time 

took over the external form of five aots and a varying Drama form 

though usually large number of eeenee* It was their flrct 
2 

mistake. As Donner points outt "The Romantic poete felt 

themselvec bound to the canon, and five aete of poetry 

remained the criterion of dramatic perfection. Their error 

in cttempting to reproduce a form tho ecsence of which they 

had not grasped, at the same time prevented them from 

1 Donner, p. 4 
2 Donner, p. 5 
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creatlng a new one more cultable for their purpose. Only 

their peculiar outlook on the world can explain the 

dramatic ineptitude apparent in their failure." Here 

Donner doee not go far enough. The form of the drama doee 

not determine the theatre; the theatre determines the out­

ward architecture of the drams* It wac eo with Shckespeare 

and his contemporaries. They found an unroofed theatre, 

supplies with an inner and outer stage and an upper 

gallery, giving performances in the daylight. Their dramas 

were eminently practicable; they made use of pageantry 

and the intimate monologue and their plays moved along 

with scarcely an interruption. Beddoes complained of the 

tiresome and artistically detrimental delaye between the 
I 

scenes and acts of a drama. "The pause between the actc— Beddoec on 
h the form of 

w the Greeks and Bh., I believe, did not allow—Ic another Shakespearean 
drama 

dangerous innovationj the thread of events le interrupted, 
u 

one talks to one's neighbô *, hears news, end forgetc the 

fictitious in the real events, the stats of mind produced 

by the opening ic altered, end as soon as we are with 

difficulty brought back to the track over w the poet w 

load us, another Interruption undoes all again." What 

more could be expected when an art form is forced Into 

totally different and unsuitable situations? Think of 

the type of theatre of Beddoec' time; one stage, eet off 

like a hole in the wall end demanding the use of large flatc 

and many properties, all moved with difficulty and delay. 

But Beddoec may be excused for his 1 ck of practical Insight. 

1 Letter to Keleall, Wurshurg, 10/1/1831. 
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It took the English theatre another half century before 

the structure of the dracia wac altered to tueet new situations. 

Snow does not inveetigate the subject of sources and Romantic 
action 

tendencies but even in Donner*s lengthy discussion there 

Is almost no reference to an outstanding characteristic 

of the men of the romantic revival - tneir ability to 

handle words* Yet it was one power they shared with the 

men of Shakespeare's day* Strangely enough, with the 

exception of Beddoes, they did not use it In their dramatic 

writing for there originality gave way to Imitation and 
1 

Donner Is able to speak of "the Shakespearan diction of 

the early nineteenth-century dra&a." 

The language of V t- eighteenth century was over­

burdened with foreign, mostly Latin, derivatives. To 

appreciate the fact one has only to read a page of Johnson 

or Pope in ccirpadson with xp -i page of u&rlowe or Shakespeare. 

Foreign derivatives are a sign of learning and intellectual 

discipline; they are suited to philosophical disquisition. 

The language of the heart co.rec from tne homely expressions Simplicity 
of language 

of the mother tongue. Whenever emotion, in Shakespeare, 

for example, is most tense and whenever the crises of a 

situation rises to expression In words, those words are 

purely Anglo-Saxon, the basic word-treasury of the race* 

It was this that Beddoec, among othere, learned eo well 

and used so effectively In lyric verse. But great drama 

must do fore than merely employ a language that springs from 

the heart* 

1 Donner—p. 20 
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Besldes presenting scenes visible to the eye and 

conveying thus Ideas to the audience, great drama creates 

as well a world of the Inaination. Individual words and 

phrases present situations which spe&k to us through our 

senses and at times the dramatist reconstructs through the 

lips of an actor a whole scene which powerfully affects 

the future course of the play and our appreciation of it* Dramatic 
lsrsgery 

It Is narrative in a special kind of pictorial form* This 

the men of the early nineteenth century seised upon. Their 

own minds were of the same orders*!* - able to understand 

Ideas conveyed in thought pictures and word pictures rather 

than In abstract terms* It is one of the chief glories of 

the Elisabethan drama and it w. s readily employed by Beddoec. 

The came can hardly he said oi any other contemporary writer 

ef poetic drama, unless one refers to Charles Wells whose 

Joseph and Hie Brethren was published in 1624. Ae Donner 

says; "Even a eureory glance at style and did ion will 
Romantic 

show how they are imitative of the t'lisabethana rather than drama and 
poetry 

typical of the Romantics, as Romanticise? had expressed 

itself in lyric and epic*** All except beddoes seemed to 

forget their own originality of command of words when they 

began to writs drams* 

Basically the business, of tit theatre is tht sitis-

faction of the ©notions. There is rore to it it than that, 

of course; If the dr«r:a is of a hi^h order it asast satiefj Emotional 
elements In 

ae well the wind, but that very satisfaction will frequently the drama 

cotie about by the expression of thought in emotional terr.ic* 

The eene is to be observed In the greater threatre of actual 

life* Ho war was ever fought or any political combat got 
1 Donner, p* 16 
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under wsy without the Interjection of a strong emotional 

appeal* People do not kill one another for abstractions. 

Donner seems to miss s good point here. True, he cays, 

? 1 

"It was the emotional thought in which Ideas appear 

inseparably blended with subjective feeling, that tho 

Romantics, under the name of imagination, elevated into 

an instrument of divine revelation. The pleasure they 

experienced in the pursuit of thought, was taken aa a 

proof of the reality of what was imagined*" But he passes 

on to discuss all this in its applleatione to lyric poetry 

and ignores its hearing on the poetic drama of the roman­

tic revival. It wac the emotional element in Lllsabethan 

drams that appealed strongly to the revlvere of poetic 

drama* Here wac eomethlng they could understand; it was Appeal of 
emotion to 

the very language of their own natures. Nor did they die- the romantics 
tlngulah between the emotion of Shakespeare or Marlowe at 

his best, snd the totally unrestrained exhibitions of 

passion in the work of Kyd and Webcter. Sometimes, Indeed, 

the emotion is drawn in merely for the sake of emotion; it 

doee not arise naturally and of necessity from the course 

of setion of the play but inetead seises control to the 

detriment of the dramatic oonatruotlun. Tet good drama 

must always be primarily emotional* Beddoes wac on solid 

ground here* 

To tho minds of the revivalists of romance tho 

pointed dialogue and the straight-forward expression of 
the dramss of sueh ae Congreve, Wycherly and Sheridan were 

no substitutes for the blank verse and poetic conception of 

1 Donner* p. 7 
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tho ego of Shakeapeare. And with that criticism nost 

students of the drams would agree. That, on the other Use of poetry 

in the drams 

band, doee not imply a condemnation of the eighteenth cen­

tury manner but only the failure of the Restoration drama 

to reach heights of excellence in ite chosen manner of 

writing* Beddeee and his contemporaries made Just that 

error of Judgment. Shakespeare had employed poetry; there­

fore for them the uee of poetry became one of the canons 

of dramatic^ writing. Yet there wee a vast difference in 

the popular consciousness ef the two ages. Hineteenth century 

Englishmen thought in prose; widespread and deep familiarity 

with the ballade, on the one hand and the cultivation of 

poetry hy knight and squire on the other made poetry a natural 

form of expression to the Elisabethans. In that age poetic 

drams arose out of a real situation. To quote from Donner 
1 

again; "They (the Ronentleiets) came to concentrate on 

the recovery of the incomparable poetry Inherent in the 

tradition* while they neglected the possibilites of develop­

ing both the domestic and heroic themes which cupplied 

Kotsebue and his followers with material for an endless 

number of inferior plays." There was also the additional 

sanction of their own temperamental predisposition. Accept­

ing poetry ae a way of looking at life and determinative of 

the substance of the drams, quite apart from the technique 

of verbal expreceion, they could not very well have done any­

thing else* They might, to be cure, have employed rhythmic 

prose hut that path was still untravelled and there wac no 

J. H* Sunge to lead then* 

1 Donner, P. 4 
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The poetic conception of life leads straight into 

s dramatic pitfall which only the great evold. If life is 

interpreted in terms of feeling and emotion then the plot 

heeemee of lees significance* Faith, not the deed, is the 

important thing* To be good at heart ie the criterion of 

virtue. In the theatre the play of this breed proceeds Emotion 
substituted 

through a series of emotional states without much pro- for plot and 
action 

greselve movement and without a carefully constructed 

plot. The whole work becomes something to pass In review 

in the mind's eye and to be emotional about with a vicarious 

emotion. That is to cay, the plot of the drama becomee 

more and more tenuous* But the very word drama oonnotec 

action and its origin in both Greece and England and every­

where else in Europe was the movement of actore In a variety 

of connected sltuatione. Pantomime ic the very basic of 

good theatre; in fact, It ic possible, as everyone knows, 

to have wordless drama. As less and less emphasis was placed 

on the plot two results, both disruptive of the traditional 

and basic moaning of drama, came to pass. In the first First result 
of neglect 

piece what action there wac lacked carefully prepared of plot 

motivation* The audienee was thrown into a succession of 

emotional eeenes; the play had become In fact a aerlec of 

long poems given a semblance of unity because of the identity 

of the dramatic pereonse hut lacking the Inner unity based 

upon the development of a carefully conctruoted plot. At Ite 

worst such a production Is no more than mere melodrama. 

After mentioning the melodrama Donner goes on to speak 

of "another kind of play to which the term may be applied 

1 Donner, pp. 15-16. 
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wlth equal Justice, a kind of degraded drama where the 

dramatic qualitieo are sacrificed to the spectacular, 

where the nervee are played on rather than the feelings, 

and where movement and variety supply the element of 

action*.••in no other period haa melodrama enjoyed the 

undisputed place of honour that It occupied during the flrct 

half xs ef the nineteenth century." The observations are 

entirely true hut it should he added that they apply less 

fittingly to Beddoes than to others of hie day. 

A second result of neglect of plot was the removal of 

the drams f"om the theatre. Ae the romantic drama progressed 

it was forced more and more into this anomaloue position. 

The conception of drama as emotional expression requires a 

variety of asms scenes, unless the play is to grow dull 

from dwelling upon the came oet of emotlone. •hether they 

know It or not the romantic revivalists were writing for 

the library not the theatre. They complained bitterly of 

the time and the theatre but the fault lay in themcelvee. 

Donner faile to explore the possibilities of this idea. 

There is a connection here with the dramatic monologue as 

evolved by Browning which Donner might very well have pointed 

out. As ths drams is now divorced from the theatre the 

neceeelty of ite conventional form no longer exists. In 

fast thst becomes a eerloue restriction and another art form, 

already at hand, the novel, becomes its proper vehicle. The 

living drams paased into a long decline until the drama 

went once more to the theatre of its own age to learn leecone 

of construction* In the opposite direction the serious problem 

of how to present melodrama waa solved by the cinema. Less-

Second 
result of 
neglect of 
plot 

Decline of 
the drama 
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Lest one ho misunderstood it should be pointed out, at the rick of 

becoming tedious* that the nineteenth century novel was hy no roans 

entirely given to melodrama and that the motion picture does not 

always rise oven to that level. 

VI 

When these pillars of the drama fell—the dramatic point of 

view, plot and action—there fell also tho character cre&tione which 

are the glory of the Shakespearian stage. Here again the failure Is 

inherent in the romantic creed* The Romance of Chlvelry had given 

litoraturo the conception of the heroic individual which brought about 

the vigorous characterisation in the Elisabethan drama. During tho 

romantic revival, on the other hand, political anc social movements 

were afoot which gcvo birth to the ideal of the free individual* 

Individualism was the watchword of the day, not the Individualism 

of superiority but of equality, not of heroism but of freedom. This 

conception of individualisn prevented the development of robust char­

acterisation In the drama of the romantic revival. And thus Is the 

draiBstie-coeial paradox explained. It lc noteworthy too, that 

the rise of the age of romance caw a steady decline in Englleh 
Decline in 

portrait painting and t e movement toward the depicting of unin- character­
isation 

dlvidualized nature soenes. 

An apparent exception ie found in the work of Joanna 
* Joanna 

Baillie. In writing of her work Donner says, "They arc all writt- Baillle 

on from a preconceived theory, accounted for at sorae length in tho 

introduction. In opposition to the writers of melodrama ahe lcye 

cpecial stress on the character-drawing, according only secondary 

importance to plot. Aristotle was of different opinion. Yet she 

was right in so far as character is fundamental to all drams, 

hut she overlooked the fact ts.at the action on the stage must 

he represented as the result of the slash of 

1 Donner, p. 11 



-57-

psrsonsllties or the issue of the decisions of one Individ­

ual mind*" Aristotle could not very well help being 

"of different opinion," for he wrote of classical drama. 

Yet the Implication of Donner's words is true. Romantic 

drams is lamentably weak in character portrayal nor la 

Beddoes any exception. 

From a purely technical point of view the reroval of 

emphasis from character portrayal In the drama brings about 

other difficulties* The novelist can converse pleasantly Removal of 
literature 

and intimately with his reader, explaining this and stress- fron. life 

ing that hut the dramatist has no such opportunity. Mis 

men and women must appear ae fleeh and blood, even as the 

actors upon the stage, and carry in and about them an indi­

viduality which ic the key note of their role in the play* 

Lacking the emphsele upon action the conception of the character 

drams is not called Into being and the two feroes work together 

to make the people of a romantic drama mere names and the 

beings associated with a mental and emotional state. In 

addition the failure to build up life-like characters 

removed romantic drama even further from the actual world 

of men and women for, be the eplrit of the tiroe classic or 

romantic, there will arise, as every page of history testi­

fies, the strong leader who oreatee his age and lc not 

created hy it. The romantic revivalists had removed the 

drams from the theatre; they also removed literature from 

life* 

As the drama became abctraot and as meaning wac con­

veyed hy implications drawn from the scene rather than from 
Decline of 

the Individual it began to lose its philosophical content. philoeophy 
In drams 

Gone are those psesagss, to be found in Karlowe and or 
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Shekeepeare, when the embodied forces of gre t drama 

stepped down tho stags and almost Into the middle of the 

theatre, to declaim upon the human values that make the 

very flhro end tissue of life. It Is a defect, and a very 

patent one, of Beddoes' dramss yet neither snow nor Donner 

calls any attention to it* The reader of romantic drama 

after the Beddoes' fashion will look In vain for the 

revealing lines that find accord In every mind. Howhere 

can he find lines which make him exclaim "This is what 

life means to me." There are few or no memorizable 

passages; little of what they wrote has passed Into the 

current of common speech. The human mind desires an overt 

expression of truth as an Interpretation of life and it is 

here unsatisfied* The lack of this quality is somewhat 

made up by the conge Interspersed through the plays but 

the Ellgabsthans too had the lyric and in addition the 

drams* 

Donner's treatment of the influences of the Elisa­

bethan drams upon the romantic revival is deficient ic one 

very important respeot* He makea only an indirect reference The comic 
tradition 

to the failure of the romantics to continue the comic 
1 

tradition. "Hugo could teach the French how to blend 

tragic and comic matter In their plays, the classical 

tradition having scrupulously avoided it." Yet the lack of 

humour in the beetle drama of the early nineteenth century 

and the avoidance of comedy Is a point which sharply 

differentletee them from the Elisabethans. But it wac 

Beddoes who wac eminently successful in the character of 

tho humorous Mandrake In Death's Jest-Book* 

1 Donner, p. S3 
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VII 

Lack of 
humour in 
romance 

* 1 
In writing of the decline of comedy Hazlltt offere 

the explanation that the vices and follies of humans have 

been ridiculed to the ultimate degree and naively remsrke 

that there le nothing left to pillory. The etreame of 

literature flow on and yet is the spring never empty. 

But it is Just such a remark as Baslitt's that one would 

expect a romantic to make* The romantics felled to cee the 

irony of life* They lacked that quality which enables a 

man to stand aside from the show of human life to recognize 

his follies and frailties, and to sec himself as a creature 

of earth* From one point of view Beddoec' Jest-Book was 

misnamed; Death wae not a Jester who reduced all men to 

the common level of the tomb but the vanquished In a fight 

where life emerges triumphantly. Life wac the Jecter who 

put Death in his place. Hor did Beddoec chow a true sense 

of the Ironic Like all the romantics. In spite of 

frequent dlssvowal, he took hlmcelf too seriously. 

In a strict cense oomddy. and romance are incompatible, 

for tse comedy le frequently the obverse side of the 

romantic. How often does Shakespeare create comedy of the 

mind by ridiculing the lofty thoughts snd false pretensions 

of thoce who have removed themselves from the main stream 

of life* as for example, in Twelfth Night or In As You Like 

It. He took an institution, the humour of the court-fool, 

which the tlmec presented him, and lifted it to the plane 

of high\ art* The comedy of situation and character arose 

from the natural antipathy in the varied charactere and 

eitustiens of men* So of Malvolio. The elemente of humour 

1 willic* Haslitt, The Round Table Paper., "On Modem Cos***.* 1817 

Shakespearean 
eor.edy. 
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gavo both pleasure and satisfaction to the audience. "I sm 

not only witty in myself, but the cause that wit is in other 
1 

men," ssys Falstaff. Beddoes lost considerable of good 

drams In his strict adherence to the romantic. 

VIII 

Of the heritage of Elisabethan drama Beddoes accepted 

only the picturesque and the tragic. Be did not reproduce 

the work of the men of Shakespeare's day and he did not 

succeed in creating any new or vital contribution to the Pomantle 
draira lacking 

English stage. Hor did any of his contemporaries in his 1- orlglrallty 
s* of form 

own estimation. "It it not really a ridiculous fact, 

that ef all our modern dramatists none, (for who can 

reckon Mr. Rowe now a days?) has approached in any degree 
to the form of play delivered to us by the founders of our 

3 
etagof Donner's remarks are very apt "Thus it may seem 

that the whole attempt at an Elisabethan Revival was of 

hut little avails Its importance In the development of 

dramatic art may seem Insignificant. It may even be doubted 

whether the term is Justified, seeing that when the result 

was Elisabethan there wae no revival, as In the oaee of Wells, 

and that where there was a revival of the drama, as in 

Browning, it was not Elisabethan." Beddoes Imitated the 

outward form but missed the whole incomparable spirit of 

that literature. Hor wac he below his sge in that respect. 

The eighteenth century wltnecsed the rewriting of Shakespeare Elizabethan 
drama In the 

Shorn of his poetic fancies and the nineteenth saw the eighteenth 
and nineteenth 

emasculation of bis work at the hands of the impossible centuries 
1 Second Fart of King Henry the Fourth, I , 11 
2 Letter to Keleal l , Gottingen, 27/2/1829 
S Donner, p. 52,33 
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Mr. Bowdler. So little wae the full-bodied work of t he 

Elisabethan monk dramatists appreciated that it was cuato-

raayy to "adapt" them for stage presentation by the omission 

of oeonoe and characters and the addition of new Material. 
1 

Professor Schooling haa pointed out that "During the fiity 

years following the Restoration no ICSB than twenty-six 

rewritlngs, alterations and makings over of dramas of 

Shakespeare were made and the large majority of them acted* 

This list disclosed sor&e twenty different plays, the work 

of sixteen authors Including three laureates, the actors 

Betterton, Lacy and Gibber, scholarly authors and critics 

such ss Theobald, Dennis and Oildon, ana hack writers like 

D'orfey, Ravenecroft and Duffct....To the twenty-six hore 

mentioned may be added nearly double that number up to the 

end of the eighteenth century." Beddoes was not of this 

infamous crowd but he seems never to have appreciated all 

sides of Elizabethan drama. Even ix there nac been evolved 

in Beddoes* day great drama in Elisabethan manner, an almost 

impossible thought, it Is doubtful if the public *ould na/e 
2 

appreciated It, though Beddoes thought cifferently. "The 

people are in thla case wiser than the critics; inctinct and 

habit a truer guide than the half k half learning k phiiosophy 

of Ramblers, Qusrterlys, and Magacinere." ihe love of 

pageantry and masque and show had. passed away* The "Spectacles" 
Survival of 

of the stage were of a difiernnt sort, I'r.e forr lingered on forn: of 
pate ntry 

here and there in court functions but the interest that pre- and ir.aecue 

vailed was of that in & good museum piece - another romantic 

tendency. In the reading and appreciation of Elisabethan 

drams there was abundant evidence of interest, shown by the 
1 B* Sehelling. The English Drama, p. 272, London, J.M. Dent k Sone 
2. Letter to Keleall, Gottingen, 27/2/182C 
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many editions of those authors* works which appeared 

during the period* Donner mak«s xuuch of tnis side of 

the revival of the poetic draioa* On© paragraph adcquutt-ly 

sums up the matter "The beginning of the nineteenth 

century saw several new collections. Mrs* Son Inchbald T-,e printings 
of Llizabethan 

in her twenty-five volumes of The British Theatre, 1808, dramas 

printed many plays of Be« fanson, Bosamont &nd Fletcher, 

K&Bsinger, Lee* Drydom* Rowe, Qtwcy and Congreve* all of 

which then held the stage* Somewhat &ore scholarly collec­

tions were Ancient British Drama* 3 vols*, 1810; Modern 

British Drama* 6 vols*, 1811; C. 9« Dllke's Old English 

Plays, d vols., 1814ftl6; and Charles Baldwin's reprints 

The Old English Drama, 1624. Separate collected editions 

appeared of many of the great Elizabethans: the works of 

Beaumont and Fletcher had been collected no lose than threo 

times In the course of the eighteenth century, and now appeared 

again In 1812, edited by H. Weberj the SULS editor had in the 

previous year for t'ne first time collected the soris of 

Ford, edited orice li.or© by aifford in 1827; Gilford was also 

the editor of Kassirtger* 1813, and of Ben Jonsen, 1816; 

Marlowe appeared in 1826; Wetster was collected by Dyee in 

1830, Oreene hy the saise editor a year later;" Farther on heading of 
2 Elizabethan 

Donner makes an acute observation, "It scene, however, as tir:.na 

if Lamb's volumo had a deeper significance, for it was in 

this form of scenes and extracts of fine poetry t-n. t the 

Romantics were best able to enjoy the Elizabethans, ard It 

thus came to Influence by its example not only t* e creative 

1 Donner, p. 18 
2 Donner. p. 19 
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poete, but aleo the etudente and critics of the old 6rmm»m 

It was different In the master's own dey. Then you saw 

Shakespeare, you did not read him. Bllsabetnan drama was 

no more s paying venture In the popular theatre than it le 

to-day, except in large centres and to literary audleneee. 

When Donner states that, "In 1815 we find that Shakesoesre 

was mere acted than any other dramatist both at Oovent 

Oarden and Drury Lane, heading the list at the latter with 

86 nights out of a total 180," he overlooks several impor­

tant facts* In the first place the t*o theatres he mentions 

were the only licensed ones* It was the custom to alter 

eonelderably the olaye in question; In soie cases t'.ey were 

not much more than adaptations. And in addition, as Haslltt's 

criticisms chow, the audience went not so much to heer 

Shakespeare as to see Mrs. Siddons, Kean, Haoready or so-'e 

other popular actor* 

Beddoes found in the Elizabethan drama what he wanted 

to find, the expression of his own ronantic point of view. 

That part of ig which he appreciated bocare his inspiration 

for work quite removed from the d>ily lives of the masses of 

the people, the portrayal and interpretation of which is the 

ehsixshlef business ef the drana* 

Snow is not Inclined to make much of the Elizabethan 

dramatic influence on Beddoes* Be lakee r clear distinction 
2 

in the following paragraph* "That Beddoec' whole manntr 

of writing came from the Elizabethans is quickly otvious. 

Tho verve and orach of his style, his ̂ e d-eet at rhetorical 

?: akespesrs 
on the 
r or. antic 
stage 

Snow's 
Ŝ r,!-..̂  sel 
of Zilliabfcthan 
e r r a t i c 
ir fluer.ee on 
Bfddoes 

1 Donner, p. 19, 20 
2 Snow, p. 169 

http://fluer.ee
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hurdlee belongs hut to one period* At the care ti::t .e is 

no more imitative than Shakespeare l£ imitative uf Kyd* 

Bo stooped himself in that liter^tur^, ht. w*s sufficiently 

contemptuous of his own period to pass it completely by, 

and the Elizabethans were xore ali'/e to him than the living. 

That is why his two hundred year old style wus r>ot ariifie-

lel and emasculate, but as genuine as it was when Burbage 

first eet his teeth in a fine specon.11 b«eos.ing jsore explicit 

ho says; "Tourneur's is come to be trie natse whlcn is most 
linked 

frequently llkaed with Beddoes'. Such association is, I 

believe, essentially false and r trier shallow criticise." 

And further on "But It is with ̂ eos^tsr 1 think Beddoes 

Should most properly be compared. There sre no parallelisms 

of incident, hut in spirit they are close. A sustained and 

Intense macabre ie the breath and soul of the work of each* 

Webster rises above the mere macabre, and fuses wit* it 

elements Beddoes could never achieve, but he is Beddoes* 

only eupsrlor In the field In whlc^ the latter worked." 

Donner cpeeks In more or less the suie vein, "However- much 

ho may have borrowed from the Llizabothans, Bsddoes rtrained 

s moment ic, and however well he may have Imitated the style 

of • hakespeare, Marlowe, Beaumont, M&reton or '--later, ve 

notice in hie cdaptations of their Ideas and euperstitstlons 

the apologetic attitude of one wao doee not hl.sclf Relieve 

what he s^ye, but is trying to apply the experience of tVie 

pest to the circumstances of the present, Ahut claim, tnti1, 
4 

ssn he put for Beddoes «s 'The Last Ellsatdthan?'" Donner 

answers his question by a three page discourse on Beddoes' 

Donr.er on 
Beddoes' 
debt to the 
ilizabcthane 

1 Snow, p. 170 
2 Snow* p* 171* 
a - — - - in 

Dormer, p. 111*114 



versification which he declares ie essertially Elizabethan. 

Pew all this seems to me a serious understatement of 

the whole question. The whole conception, tone, feeling 
Understatement 

and construction of Beddoes* drama are essentially Lliza- of Snow and 
Donner 

bethan and to a large extent echoes of Shakespeare, ever, if 

seldom direct Imitations. One cannot estimate Beddoes by 

brushing such things aside as enow and Donner have done* 

By way of showir.g a difference between the Slisabethans 

and the Romantica Donner introduces the subject of lyric 
1 

poetry* ••*• "th© lyric ic In Its nature subjective, but 

the epic and dramatic arts require ar: objectivist eelf-
Rojnantlc 

denial and detachment snd a keen cenee of reality which the lyric poetry 

Romantics lost In mistaking subjective emotion for objective 

evidence, and emotional thought for an instrument of truth. 

The supernatural— or the unreal— was fciven primary iBspor-

tenoe. The life and vitality of which they were vaguely 

eonacious were referred to another existence, and thinge of 

thie world could be of no more than eecondury interest. But 

tragedy Is a thing of this life, it Is trie strife of this 

life— the strife in v in— It is the Jeopardy and failure 

of human effort, it ie the breakdown of a etrong will and the 

futility of high endeavour* It ends In the loss of life, but 

death to the Romantics ^cant the victory of the eternal over 

the temporal and the loss of life Implied no tragic exper­

ience. Their tack we* the glorification of the imagination, 

hut a more apotheosis is far removed from tragedy." With all 

this one must agree but It goes not nearly far enough, nor 

1 Donner, p* 8 
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does It show the historical evolution of the lyric as a 

form of poetry, a mattor of some importance to the roman­

tic revival* 

DC 

The lyric, as distinguished from the- ballad, arose 

rather late swong littiary art forr.s. T?.e one passes 

naturally by easy gradations Into the other ae the ballad 

singer Interspersed his personal views arc. feeling into Nature of 
lyric poetry 

the more strictly narrative ballad. The lyric Implies a 

reflective and philosophical state of mind In one who hss 

drown sport to weigh the values and Importance of life 

forces ss they affect his own welfare and spiritual being. 

This subjective quality of the lyric has frequently been 

commented upon "but its musical quality 1? of no less impor­

tance. The ballad tune requires the steady onward flow of 

musical notes to carry trc rclatlcn of incidents to a elinax 

and ending* On tht ot'">t,r hand lyric isusic must be of a halt­

ing eyeliesl naturt> to allow ti.ae for the erection of a mood 

and the building ug> of crs appropriate atmosphere. The 

succession of events is readily grtspec ar.d followed but Lyric and 

ballad 

the creation of a rrood requires a slower process. The differ­

ence is psychology eel* The ballad may be compared to the 

brisk straight-forwerd walk, the lyric to the ambulating 

movements of the danotr. The distinction between the two 

srt forms is most clearly cor.-pr-JhcnSed by the singing of a 

hailed to a lyric mensure or of a lyric to ballad • uaic. 
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Tho effect, if one so treate a genuine bsllad or lyric 

le thoroughly ludicrous. By the fifteenth century the 

medium of lyrio verse had been developed ir English; the 

sixteenth and seventeenth saw the English lyric attain 

its highest excellence* 

Outside Shakespeare, the lyric of Fllrabethar r*rys 

best represents the ror.artic spirit of th?t liter-turs and 

in a fom: distinct frow the dr̂ tna* The irer of the roms-ntis 

revival found satisfaction <ri*. Inspiration In the sixteenth 

Century lyrle as well as ir the drama. It would not hrve 

beer, difficult tn the 1800's to predict which forr of liter- I>rair1a and 
lyric In 

ature would be most perfectly developed by the noderns of the romantic 
revival 

that age. The drama is tied down to architecture, cost 

of production, acting, ao^lnl movtrente and political 

conditions in such restricted ways that its cultivation 

Is rarely pursued with abundant success. Donner, In a long 
1 

paragraph, chows how the Elisabethan age fulfilled ail the 

conditions eseential to greet drama* On the other hand the 

lyric has all the possible freedom of creation that an artist 

may require* In th» sixteenth century In England the two 

forms reached simultaneously their greatest excellence. 

Bsddoes and his contemporaries possessed lyric srenlus to 

a considerable degree? their dramatic genius was confined 

to the romantic* 

In Shakespeare the lyric vn6 dramatic elements arm 

united In a number of his plays. This applies nor« unreservedly 
Union of 

to the comedies rather than the tragedies, for in Kicbeth lyric and 
dramatic 

and Othello, for exsmpla, there are no lyrics at all. With eles.mts in 
Shakespeare 

1 Donner, p* 3 
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perfect art t ie lyric rne made by Shakespeare to grow out 

of the main body of thr dra.-'a: *t hloseone forth os the 

flower upon a ston. Rone, however, "^e drt»vrr evidently 

from a traoitional minstrelsy; s. few are nsed vorr than 

a^ce by Shakespeare and aoce- occur in th<= works of other 

dramatists as wisll. (The earliest poetical mlscelleny in 

English is "Songs and Sonettes by the ''Icht v.mno^vr^lc 

Henry Howard, late Earl Surî ey, sr' others," first printed 

in 1657.) Toe frequently the lyric In drft">«t la but an impos­

ition to produce vnristy or to exhibit, In the laoV of 

acting ability, the musical talent of an overpaid actor. 

Ae ouch It oo^es perilously close to causing a complete 

breakdown In the unity of the dr^a. Tot ohserve how natur­

ally the lyric "Blow, blow, thou winter wind," In the second 

act of km You Like It, catches BTS intensifies the whole 

atmosphere of t>u forest of kr&mv. ns built up l*i th«s preced­

ing scenes, or in Twelfth Hi^ht, ho*r the lovo of Oreino is 

vivified and concentrated ir the beautiful lyric, "Co^e aw*»y, 

come sway, death.** It was this very v-iendlng of the lyric 
Beddoes'use 

with the dramatic which Beddoes, lr Death's Jest-Book of the lyric 

attempted to do; with «hat success It iVHains to l* coen* 

It ie all the above wbicrv Donner evid«--:rt]y ba* in mind when 

1 

he says: *In Shakespeare, even if not In many of contempor­

aries, the very essence of the situation is sfstn *ften 

crystallised into a song. In Bryden trey ere a looue oma-

mentt they can be eliminated without the sH^.test cir-p̂ r 

to the whole*" 

1 Donner, p. 5. 
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X 

What were the excellences of tte blizabothan lyric 

wh!*»h were t! e inheritance of beddoes? They are expressed 

in the word lyrical with all its associations. To atterapt 

an expression of the peculiar qualities of a lyric, to 
Lyric 

describe emotion In intellectual terns tervna Is comparable poetry 

almost to the painting of music or the versification of 

mathematics. But eoraething can be done. Neither Snow 

nor Donner dlscusswthe nature of lyric poetry nor do they 

refer to its principles in their criticism of beddoes* work. 

Tet these basic elements would seeir. to require treatment for 

one cannot consider them as axiomatic, nor are they eter­

nally fixed for literature ie a growing and changing art. 

The very nature of the lyric compels Its shortness; 

there are no successful lon£ lyrics. Similarly the hest 

lyrics treat of the ttmcer emotions oi love or sorrow? rag© Lyric 
raoods 

and fear Induce payoaical states, or t>"»ey nre oavchic&l 
L 

states, whichever expression one may prefer, that are so 

overpowering In their Intensity that verbal ex pre sis Ion is 

chilled. They beeone overt In physical action. Because 

of the Inducement of euphoria the lyric provokes a soothing 

or gay mood, the light-beertednecc of abandon or even the 

pleasure of sadness, a mild-ninded melancholy, never the 

tempeetuousrece of anguish. 

The best lyrics do not win one by appeal to 

intellectual powers; their effect is not won by resocnable 

percussion of even the gentlest order but by the charm 



-7»-

of atmosphere which calls forth a harmony in the feeling of 

the reader* The lyric ic in a double sense subjective. Ite 

effect creepc over one like "the moonlight on a bank of vio­

lets." The lyric has reached its fulfilment with the per­

fect coincidence of two psychical natures. This in turn is 

brought about by the rhythm of the lines; the predication of 

psychic vibrations may be fantastic but It is at any rate a 

poetic notion and describee the peculiar effect of lyrical 

poetry. 

Speaking scientifically an emotion or mood is easily in­

duced but they of the synthetic variety sre not the best 

source of poetic lnopiratlon. The genuine lyric rises spon­

taneously in the poet and comes forth unbidden. It was this 

quality in the Elisabethan lyric which must have rost Impressed 

such a romantic as Beddoes. That he did not always equal this 

quality in hie own verse ic but too apparent but it was an 

ideal of wh ch he seems to have been always conscious. 

The diction of the lyric, as the language of emotion, is 

strikingly powerful in its own simplicity. That is a truth 

which the Ellsabethans appreciated to the full. It Is, how­

ever, a diction that Is artfully achieved or that comes from 

one naturally aceuetosed to expression in emotional terms. 

Precision, the catching of the slightest nuance of meaning, 

wae what the men of Shakespeare's day excelled in. It haa 

never einoe been perfectly attained in lyrical poetry. But 

the diction of great poetry is much more than this. The 

art of the lyric is suggestion rather than expression ard 

its words, for full affect, must carry with then an associ­

ation whioh conveys a meaning beyond and above that £.iven In 

Subjectivity 
of the 
lyric 

Spontan­
eity 

Diction 
of lyric 
verse 
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a printed word of eo many letters. It may be compered to 

the bouquet of a fine wine or the tone of a musical instru-
u>h'tcJ) 

stent. It is the very thing.Anatole France had in mind when Anatole 
Prance 

he said that Esperanto would never supersede natural languagee 

as a medium of literary expression. The Frenchman pointed 

out that tho words of a national speech car-y with them a 

flavour and meaning above and independent of the purely 

dictionary sense in which they may be used. From the pen 

of a literary master they speak with emotional associations 

that are racially inherent. It cannot be said that Beddoes , 

except upon rare occasions, ever attained this sublimity of 

stylo* 

XI 

Tho romantic drama of Elizabethan days was to pass 

swsy and be lost utterly within half a century but the lyric 

put forth a second harvest under the tillage of the Caroline Caroline 
lyrics 

poets* Beddoes* inheritance from this quarter was not of the 
1 

greatest worth. In referring to Beddoes* critical theory 
2 

of song writing Donner cays, "for an Illustration of It 

ho refers to Shakespeare, Herrlek and Suckling, exactly the 

posts to whom ho hod himself come nearest, because he had 

not only learned their craft, but because he had now an 

emotional life of his own wherewith to animate the form." 

There le some considerable difference between the lyrics of 

1 Letter to Kelsall, 19/7/1830 
2 Donner, p. 282-283 
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Shakecpeare and thoce of the other two. The Joyoucnecc of 

flrct song had passed away and a note of insincerity ie not 

infrequently to be detected in the others. There ie, in 

them* the euggeetlon of the adopting of a pose, of the eorc-

poeitlon of the lyric as a poetical exercise. The worda 

eeem at times to come from the pen not the heart but at their 

host ths lyrics of Herriek, Suckling (and Lovelace) fall 

little short of the Elisabethan. 

The men of the Romantic revival passed over seven­

teenth century verse to find a more inspiring kinship in 

the poetry of the previouc century; and here tieir poetic 

instinctc were true. If they did not recapture the full 

dramatics; spirit of more poetic days in its entirety they 

produoed work not a little different from Its more immedi­

ate successors. Beddoec uced to the full whatever the Eliza­

bethans offered In the way of Romance; he wae unaffected by 

that etrong element of realism which gives an enduring human 

and intellectual appeal to the work of the sixteenth century 

masters. 

Bonner's Introduction stands apart from the rest of 

hie book for he makes therein but occasional referencee to 

Beddoec. He becomes specific when he considers the dramss 

one by one but there the criticism given In detail lacks s 

hrosd background. Bevertheless the treatment ic far from in­

adequate in the cense that Snow's criticism is, for he, in 

turn, dlemissee the Elisabethan influence on Beddoec in a 

page or two* 

Elizabethan 
Inspiration 

Elisabethan 
influence 
concldered 
by Snow and 
Donner 
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CHAPTER III 

Exploration of Beddoes' World. 

Though few might weep when the AT gean rose* 
Deaf and tumultuous ae human kind. 

To overwhelm for ever in its close 
Tho purest summits of an Alpine mind, 

•holmy has sweet revenges him crowning grows 
Stansss Written in Swltsorland. 

By common consent the period of the Romantic Revival in 

English Literature la considered to take its rise with the 

publication of Wordsworth's and Coleridge's Lyrical Ballade Origin 
of the 

in 1798* The roots of the movements go much farther back. Romantic 
Revival 

if indeed it can be cald with etrict accuracy that the ro-

mantle tendency even did die out completely, in the preceding 

century* There are ellght traoee of the romantic attitude 

even in Swift at a time when the streams of romance are ueu-

slly thought to have dried up. At least one Is on safe ground 

in calling attention to the romantic tendencies In the work 

of eollins and Oray. In addition Fergusson was preparing tho 

way for Burns, and Percy's Reliques, already referred to, 

opened up a new province in the kingdom of romance. All 

these men had broken with the literary canons n speeted in 

the first half of the eighteenth century and if they did not 

enter into the full possession of the oomlng era it was large­

ly das because their energies were devoted to ttv creation of 

the new medic of expresclon which mode it possible for their 

successors to win new victories in the world of poetry. 

All the master workerd in the romantic movement were 

alive during Bsddoes' youth and most of them had already done 
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thelr best work* Blake was Beddoes' senior by forty-six 

yearst Coleridge was already thirty-one and Wordsworth beddoes' 
eontempor-

thlrty-three when Beddoec was born; Southey was twenty- arlee 

nine* Of the younger men who form a distinctly different 

group both in point of time and In artistic qualities as 

well, Beddoes was to outlive every one. In this group were 

Byron, born in 1786, Shelley in 1792 and Keats in 1795. Thus 

ths great poets of the romantic age were living forces through­

out the formative period of Beddoec* life. 

With Blake Beddoes had In some respects rrore In common 

than he had with any of the others. Both were drawn power- Similari­
ties between 

fully to a coEsraunion with the mystic, both showed an interect Blake and 
Beddoes 

in alchemy, and the mental atabllity of both has been quest­

ioned! In speaking of Beddoec* poem, Doomeday, Donner cayc: 

"It le prophetic like the poetry of Blake, and the concrete 

visualization is truer and more real. It is moreover achieved 

without the aid of the engraver's needle and the painter'e 

brusht it Is self-sufficing and complete. Without the mysti­

cism of Jerusalem, it eontalne all the passion and imagination 

of Blake's poems* It is negative in its direction, whereas 

Blake ie constructive,". Donner might have choeen a better 

poem to illustrate the resemblance. But he Is right In oall-
2 

ing attention to the poets' similarltiee 6$ verse form. Blake 

is somewhat more obscure than Beddoec and his work is more 

uniformly good* The prophetic nature of Blake's writing also 

1 Donner, p. 262 

2 Donner, p. 280 
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msrks him as belonging to a world far removed from Beddoec' 

oustomary domain* 

In his preface to the second edition of t* e lyrical 

balads Wordsworth had presented an apology for his poetic 

practice* There he had defended his choice of subjects from 

common life* related in language really used by men and made 

interesting by the tracing in them of the primary laws of hu­

man nature* Re had, as well, defined his poetry, and inciden­

tally forecaet the poetry of the Immediate future, as the Wordsworth's 
preface to 

spontaneous overflow of powerful feelings; Its origin, so he Lyrical 
Ballads 

said, is emotion recollected In tranquillity. At a later 

date the creed of Wordsworth was, In the main, subscribed to 
1 

by Coleridge* There w aa a clarity and simplicity, indeed, 

s plalnees about this poetic theory that Beddoec never fully 

appreciated, though he held a high opinion of Wordsworth and 

Coleridge as poets* It Is a point which neither Snow nor Donner 

touches upon* Boddoes had about him considerable ef the gor­

geous which did not well match Wordsworth's "bleak lucidity 

of soul." 

Southey wac the epic writer of the period and there wac Southcy 

nothing of the grand manner about Beddoec* Southey was too 

a sort of "domesticated" poet; hie life ran the course of the 

professional man of letters; his laureateahlp removed him 

from any common ground of meeting with Beddoes. The Influ­

ence of Southcy upon our poet may be rated at exactly nothing, 
2 

although Donner gives to him the partial credit of forming 

1 Coleridge, Biographla Literarla. Chapters XIII and XIV 
2 Donner, p. 71 



-76-

Beddoee' language* 

Byron, In the opinion of many, waa a capable versi­

fier hut no poet, and there Is no denying the claeelc quail- Byron 

ty of his mind and verse. It scintillates with an apt glib-

noss of phrase and the virility of one who considered him­

self a match for the world including even the critics* The 

genius of Beddoes was not of this order. He never walked the 

busy highways of literature and had no desire to shine as a 

citizen ef the social and literary world. Beddoes, the Intro­

vert, yet impatient of others' opinions, shrank Instinctively 

from the comewhat offensively, celf-assertive and successful 

Byron. Beddoes was of the past, Byron of the fashionable 

present. Byron hcd nothing that Beddoes appreciated, though 

in his lsst yeare he paid him tribute in "Stanzas Written in 

Switzerland." There ic, of oouree, the very evident Influ­

ence of Byron upon Alfarabl but thle was in Beddoec' early 

youth* aejbonner matsxlt points out. He might also have 

added that the mature Beddoec had nothing but contempt for 

the worldly successful writers of his own day. It was pert­

ly merited contempt and partly pure Jealouey. 

Keate drew hie inspiration from what he thought Oreek 
Beats 

but it was not the Oreeee of antiquity, but the classic 

world seen through romantic eyes. It Is doubtful if Keats 

had any understanding at ads all of classic art but he was 

drawn to the world of myth and legend because of his love of 

eensuoue becuty and his flair for the romantic even where It 

is not tho most sonspisuous quality. Beddoes had the classical 

1 Donner* p. 77 
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knowlodgo which Keats lacked and probably appreciated the 

fact that the world was not romantic to Creek eyes whatever 

may he read Into the flreek view of life by a romantic west­

ern man* But Keats had other qualities which were of the 

stuff ef which Beddoes was made. He was at home in the warm 

colouring of mediaeval!sin; he felt drawn to tales of blood 

and horror; the supernatural was always within reach. In 

addition Keats possessed an ability to handle words and if 

his lyrical quality was not of the very highect, he was ekil-

ful in raicing up oulf of the void a convincing world of the 

imagination. 

In view of all thla it 's eonewhat astonishing that 

Donner does not lay greater stress than he does upon Seat's Donner on 
Influence 

influence on Beddoec' poetry* He mentione only the Influence of Keats 

in the earlier poeme, The Improvisatore, The Brides 
2 3 

Tragedy, and The Romance of the Lilp, and in the last only 

beeauee Keleall has drawn attention to it. Nor do any of 

Donner*s referencee go beyond drawing attention to minor 

points of resemblance. It ie s pity that Donner did not go 

deeper into what has all the marks of an interesting and 

fruitful comparison. Nor is Snow any more satisfactory* 

By hie own admiration for Shelley and by the more di­

rect method of comparative criticism, the Influence of Shelley 

upon Beddoes Is easily recognised* The work of both KeatS Shelley 

and Sholloy was complete by the time that Beddoec had emerged 

completely from his poetic chrysalis. Beddoes, at a critical 

period ef development, felt the full impact of Shelley'e 

1 Donner, p. 72 
2 Donner* p. 103 and 106 
3 Donner, p. 175,176 
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genius. Hie enthusiasm led him to take a leading part int 

the publication of the letter's posthumous poetry. Of the 

drama more will be said later but It w^s undoubtedly Shelley's 

supreme mastery of the lyric that aroused the worship of 

Beddoes. Here was c singer after his own heart, tn apostle 

of beauty, sensitive soul, serious, exalted, one who "had 

gasod on nature's naked loveliness." In spirit and genius 

the two had not many qualities In common. One suspects that 

Shelley was the kind of poet Beddoes would have liked to be; 

it wac the poet in Shelley that Beddoes worshipped, even mote 

than the beloved Cenoi. At twenty Beddoes had this to say 
1 

of Shelley's drama; "To my mind the only error of the 

Cenol is, that its splendid author seemed to have tho 

Creeks lnetead of Shakespeare, as his model In his mind's 

eyei if he had followed the latter, I cee no re us on why he 

should not have been the second English dramatist." Tet, as 
2 

Donner points out, Shelley is perhapa even more Influenced 

hy tho Ellsabethane than by the Greeks. 

But Shelley lived In an upper world which Beddoes never 

reached* There was a philosophical and ethereal point of 

view In Shelley that was beyond Beddoes, a completeneee of 

vleion and a depth of personal passion that united him to 

the eternal. Of the two, only Shelley was capable of "Tho 

One remains, the many change and pass," or "I fall upon ths 

thorns of life, I bleed." 

Beddoes' 
opinion 
of The 
Cenei 

1 Letter to Procter, Oxford, 21/11/1823 
2 Donner, pp. 9,10 
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As with Keats so with Shelley Donner falls to get to the 

depth of the relationship between the work of that poet and 
1 

Beddoes. He sees glimpses of Shelley in Beddoes' verse snd 

pays tribute to Beddoes' deep admiration for Shelley. But aa 

to tho relationahip and influence there are in Donner only two 

significant linos, "Beddoes remained true to the message ef 

Plato and of Shelley, and it Is love that achieves the union 

of ell things;* a similar observation is made In connection 
3 

with The Brides9 Tragedy. One would have expected Donner to 

make much of the Shelleyan influence If not in Beddoec' tnought 

at least In his versification, lor does Snow do any more 

than mention Shelley* 

In a lesser world Beddoes could follow the master. It 

wac Shelley sit who introduced Beddoes into experimentation in 

intricate verse forme. Donner points out two or three resetn-

4 

biancoc . Much of the earlier poetry of Beddoes is quite pat­

ently an imitation in that field. One is constrained to re­

mark that it was not ao successful as might have been hoped 

for. In the use of language Shelley hed shown the way to 

make tho most of figurative and concrete expressions; It was 

s new kind of emphasis In the writing of English and peculiar­

ly adapted to the requirements of the lyric form. One recalle 

such expression of Shelley ae, "the loftiest star...pinnacled 

dim," "purple even melts." "he has outaoared the shadow," 

"c cloud big with s Bay ehower," or, "the light of thought." 

Donner 
and 
Snow on 
Shelley'e 
Influence 

Shelley'e 
uee of 
language 

1 Donner, p. 72, 119 
2 Donner, p* 172 

I Donner? pi 177-179 
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Beddoes employe the came device in "song comes bubbling up," 

"some oost a passing bell," "the skull that roofed s human 

aoul," "Power that strides across the muttering people" and 

"a chair that has a kingdom orouohlng under it." 

The minor poets of his age Beddoes held in outspoken 

contempt* He could not but realise that their gifts were 

much lecc than his own and it irritated hir to witness their 

flood of eeeond-rate poetry spewed upon the reading world. 

It ic a characteristic of a romantic a^e that the underbrush 

ef literary production is profuse and rank. In a claasical 

osx^saKaalistlc age the second-rate writer sloughs off hie 

efforts In the direction of hackwork, in pr ctical prose of 

political or journalistic nature or in ephemeral pamphlets up­

on contemporary life. There is unfortunately In a romantic 

ago an opportunity for every poseur to make his voice heard; 

true romantic inspiration Is so easily simulated aa to deeelve 

for a time even the elect. There Is lacking, too, a sense of 

humour, which prevents the ambitious imitator from realising 

his own dearth of poetic genius. A notable exception to this 

hisarro tendency was Scott, with admirable s&nity he realized 

that bo was not a poet and saved himself from literary obliv­

ion by turning to the hlstorlo&l novel. Who, now, ever reads 

Mansion or The Lady of the Lake? Of others of lees rank mere­

ly the names survive, or they enjoy an attenuated immortality 

by reason of some occasional poem which has persisted in the 

"popularfluomoi1 y. To t' is class belong Campbell, Rogers, Moore, 

Leigh Hunt, Lander, Boge, Bowles, white, de Vere, Darley, Home, 

Hood, Freed and Procter. They retain places in a history of 

Beddoec* 
meta­
physical 
language 

Roman tic 
literary 
under­
growth 
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Engllsh literature as the background of a literary period and 

as material, however uninteresting, with which the historian 

foele he muet deal* But from the distance of a hundred 

years their work assumes very small proportions. What Is 

vastly more Important Is that Beddoec recognised the medio­

crity of men such as these* It takes a poet to recognise d 

poet. The world might become enthusiastic about Moore or 

Rogers or any of their kind but the poet In Beddoes saw them 

at their own little worth* 

Beddoec' 
critical 
Judgment 

II 

Moat significant criticism of the literary qualltlea 

of the nineteenth century acted drama la revealed In the 

history of the literature of that century by Professor Saintc-

bury. That critic, one to be reckoned with, devotes but half 

a dosen pages of a sizeable volume to ti t drtrtna* His treat­

ment may be termed Inadequate but It does reveal the compara­

tive worthlecsneec of tht» theatrical productions of the first 

quarter of the century at least. 

There were a number of reasons for this but the most 

Important one is to be found in the social conditions of the 

period. The coarsenees of rouch of the eighteenth century 

drama* as a continuation of the restoration period, had resul­

ted in the licencing act of 1737, which was generally enforced 

until 1843 when freedom of production was allowed to the 

theatrea. The evil effacte of this legislation, like . uch 

clmilar legielation conceived with the best of intentions, was 

1 Salntsbury, Sir George; A. History of Nineteenth Century 
Literature, tenth edition; Kectr.lllen ard Co., London, 
pp. 437 -444 
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felt right down through the romantic period. Ae the pro­

duction of drama wae restricted to two licenced houses 

there grew up illegitimate drama in various forms; the bur­
law 

losque, pantonine, hnlet&a burletta and melodrsma among 

others* Serious dramatic writing declined under the mono­

poly* The opera, on the other hand, enjoyed a period of 

growth* 

Holcroft at Dnury Lane and Celman at Cevent Garden Holoroft 
and 

were the theatrical magnates of the time. neither man was Colmen 

of the type to do much for the development of the acted drama 

along artistic lleec. More and more the drams bec&rie a crow 

to appeal to the theatre-goer by mechanical stage efrects, 

epeotaclcs, chorueec, and music of a sort. In 1802 Holcroft 

introduced the melodrame, the frank French acceptance of a 

dramatic forrr that had alwayc been inherent In true drama and 

ready to come to the eurfaee with a decline it taste. 

Beddoes, too. Joined the hue and cry to lay low the 

1 

Villain of bad tacte and cheap drama* "There was a new in­

tolerable opera the other night at Covent Garden, with Miss 
8 

Tree in a nice new pair of white silk pantaloons* Cha . Kern­

els is to come out in Falstaff and they have under cover a 

new tragedy (Shell, or Walker or some of those immortals, we 

conjecture) a credite poster!, a new comedy** with songs." 

The most powerful force in the early part of thlo 

period was Kotsebuo. In hie preface to the lyrical ballads A. von 
Kotzebue 

Wordsworth had railed against the "sickly and stupid Oi man 
Tragodiec and deluges of Idle and extravagant stories In 
verse." But the English love of sentimentallsm, always 

1 Letter to Keleall, London, February, 1824. 
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Inherent in the national character, and the really good thea­

trical "business" In foreign translations snd adaptations were 

overpowering* Kotsebue. to be sure, did not represent the 

boat in the German dramatic literature of the period; he sim­

ply has no place beside Leasing, Schiller or Goethe. But he 

was popular and without popular appeal the stage obviously 

cannot exist* In brief the core of a Kot7ebue romantic 

dream, for example Mencohenhacc und Roue, produced at Drury 

Lane In 1798 under the title of The Stranger, Is a curious Menechenhaae 
und Roue 

inversion of the tragic* The perpetration of evil is pitied 

and forgiven while the poor victim ef the evil Influences Is 

left to get over his unenviable situation as best he may. 

There were translations from thqOermen In lar<:e nun- German 
drama In 

bars* Scott had translated Ootz von Berllehingen in 179r - tranclatione 

neither Goethe nor Scott at his best. Even Sheridan had s 

hand in the production of Kotsebue's Die Spanler In Peru. 

Mattnew Lewie, who had already achieved fame with his Gothic 

romances, was one of Kotsebue's ten translators and himself 

the author of several dramas In the new German style. The Cas­

tle Spectre was produced at Drury Lane In 1797, Adelman In 1801, 

Tho picture ef Barly nineteenth century English tragedy is 

quite incomplete with full reference to Kotsebue. Such refer­

ence) ic neooecary to show the wide divergence between the lit­

erary and acted drama of the period. He aflooted Beddoec In 

a purely negative way yet that would seen* to nave been no 

reaeon for hie neglect hy both Snow and Donner. 

The groateet native force in this period of the drama 

wae Joanna Balllio (1762-1861). Ber twenty-eight Plays of 
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the Paeslono that cover the yeare 1798 to 1812, each In 

turn, attempt to reduce drama to the elucidation of a sin­

gle human passion*. Hero was a real attempt at a regenerat­

ion of the drama but failure was inescapable because of an 
a. 

artiflcl^ity of maimer, lack of acquaintance with the practi­

cabilities of the ctage and the uae of a kind of bastard £liza-

hethan language* Byron, Campbell and Scott accorded her 

praise what would never cone from a modern* 

In view of the sorry cpeetaole presented by the Englleh 

theatre in the lact decade of the eighteenth and the early 

years of the nineteenth century it is not surprising that men 

of first rate genius could find little place there. Worde-

worth'e The Borderers was rejected by both Drury Lane and 

Covent Garden. Coleridge hed rather more cuecess. His 

Oserlo was rejected in 1998 but, rewritten under the title 

Remorse, it was first produced at Drury Lane in 1819. Ae 

literature, both plays were superior to those of the Kotsebue 

school; ae theatre they were decidedly Inferior, for although 

they drew their inspiration from Schiller they suffered from 

indirection and abstraction. Likewise Southey* Scott, Godwin 

and Lamh failed to turn their abilities to successful dramatic 

compoeltion* 

Byron's dramatic work was somewhat more extensive. Of 

several dramas which he wrote only Werner and Marino Fa Hero 

received stage presentation during his lifetime. They were 

received with the criticism of their too much talk and too 

little action. Hover did Beddoec write more acute and truth-
1 

ful criticism than in hie remarks on the old drama; "Say what 

1 Letter to Kelsall, Clifton, 11AA825 
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you will— I am convinced the man who is to awaken the dra­

ma must be a bold trampling fellov;— no creeper Into worm-

holes — no reviser even— however good. These reonlmatlons 

are vampire-cold. 5ueh ghosts as liarloe, webcter & are 

hotter dramatists, better poets, I dare cay, than any con-

ytomporary of ours— but they are ghosts — the wore is in 

their pages— k we want to see sorething that our great-

grandslrss did not know. With the greatest reverence for 

all the antiquities of the drama, I still think that we had 

better beget than revive— of Its own, at only raise a ghost 

to gase on, not to live with — Just now the drama Is a haunt-
1 

ed ruin*" The thought is continued. "And yet I believe that 

the dectined nan would break through all difficulties and re­

establish what ought to be tho rcoet distinguished department 

of our poetic literature; but perhaps enough ah has already 

been done, and we ought to be content with what times past 

have laid aps up for us." Tet Beddoes forgot his wisdom** 

when ho wrote his own plays* 

The attempts of sarly nineteenth century men of Genius Failure 
of Blisa-

to revive the glories of the Elizabethan drama had failed* bethan 
1 revlvala 

Had they boon possessed of wordily wisdom they would not 

have nursed any vain hopes of getting ctage production for 

romantic drama of even a high order. Had they been men of 

less genius and respect for art they would have turned out 

abundant material to rival the drama of the Kotzebue school. 

Ae it le one must turn to the unacted druiras of Byron and 

1 Letter to Procter, Gottingen, 9/10/1826 
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Shelley to discover enythlng, which belongc to the period, ef 

permanent artistic value in that art form. The one^attempt 

of Keate may be passed over for he wrote In mxe merely what Otho the 
Great; 

had boon outlined by another after the fachior of a aampler. Keate and 
Charles 

Byron's Manfred, Cain* and the slighter Heaven and Earth Brown 
were drama 1" the traditional poetic fashion. That they were 

far from the actual poetic drama of the past is revealed issued- Manfred, 
Gain, 

lately by ever a euperf lclal comparison of the two* Such work Heaven 
/ and Earth 

as Byron's gains nothing hy stage production; on the printed 

page and In the rInd of the reader is all the life of whlob 

they are capable* Why endure the tedium of a theatre when the 

play may be read comfortably at homo? In Cain and In Heaven 

and Earth Byron returned to the pre-Elizabethan mystery play 

to secure a form for hie drama* Outward fori and a name are 

about all he did secure. There Is nothing new here. The life 

and thought ef one generation cannot be clothed with the gar­

ments of an earlier age* The central thought of Cain, the de­

fiance and rebellion of a turbulent and assertive spirit 

against the external world of form and convention is worth 

writing about and it did reveal one aspect of the romantic 

movement* Manfred, which Byron called a dramatic poem. Is no 

more than aa a novel in verse and as such vastly inferior to 

Mazeppa or The Bride of Abydos. What these untheatrioal 

writerc of drama never caw and never could see was that they 

were Imposing shackles and limitations upon their expression 

resulting alike In the failure to produoe either good drama 

or good reading* 

Xt was Shelley who wrote the greatest drama of his age. 
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Shelley'e 
The Cenei 

Prometheue 
Unbound 

And that drama wae unactable in a public performance. The 

rejection of The Cenci by the Drury Lane theatre was the only 

possihle scewer which the ege could give to a poet who revealed 

his own amusing naivete' in offering it. But it Is good drama. 

It haa definitely actable qualities. There la movofijent, there 

Is conflict, there Is vivid contrast, and the play uoves to 

a climax with the unfolding of character and the development 

of plot* Here again the artistic instlnet of Beddoes was true* 

It is probably the one piece of literature which made an endur­

ing impression upon him. The Prometheus subject was one that 

struck a responsive chord In the romantics; they all took 

themselves very seriously* The Prometheus Unbound of Shelley 

Is the poetic expression of the triumph of man's Ideal nature. 

In his preface to thic lyrical drama Shelley had expressed 

the opinion that the great writers of his sge were "trie com­

panions and forerunners of come uniiragined change in our soc­

ial condition." The social changes did come but the spirit of 

man did not change* "Caelum nonanimum mutant qui trana mare 

currant*" 

In addition to these poetic and dramatic movements that 

wore part of Leddoes* boyhood and youth and whose influence 

upon him Is ignored by both Snow and Donner, there remained 

the novel as another form of literary art which was not quite 

beyond his world* While a cchoolboy Beddoes had written sever- The novel 

al prose tales of which there remains only Scaroni, or The Scaronl 

Mysterious Cave* The prose t^les that were to have formed 

a part of The Ivory Gate were suppressed by Kelsall and Brown­

ing. Even Dykes Campbell who laboriously made copies of almost 
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everything in the Browning Box transcribed only scraps of 

the prose narratives* Thue fas too novel hac little influ­

ence upon Beddoec' best work as fur t.e the conception of 

literary medium was concerned* But it did have an effect on 

his thought and the subject matter of his work. His Death's 

Jest-Book is nearer, essentially, to the novel then It is to 

the drama. It received its form from tradition, for Beddoec 

like the other young romantics, was tied to the conception of 

five-cot poetic drama in spite of their protestations of free­

doms But to return to the novel* 

It was an age of feminine authorship. In no period, 

before or since, wore there five woren who held such a pro­

minent, even If not permanent, place in the literary world 

ae did Buroey, Austen, Radellffe, Edgeworth and laillle. The 

romantic in life and literature le definitely feminine. From 

the half-classic Burney, Beddoes learned nothing; of Austen 

he was probably not aware and one c«n hardly coroelvc of his 

aunt's everyday novels having ̂ uch effect upon the aloofness 

of Beddoes romanticism. They were not Joined by ties of poetry. 

Their lifelong connection was based on ties of blood not liter­

ary taste Impulses. 

It was to Gregory Lewis and Mrs. Ann Radellffe that 

Beddoes owed his freedom In handling raystejy and horror for 

these two, following Horace Walpole's Castle of Otranto, had 

created the School of Terror In the Englleh novel* boaronl le 

nothing hut an Imitation; it. In fact, serves only to obscure 

the later greatness of the poet and would be better omitted 

from his works* It shows the cort of thing that was competlhle 
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writers 

Gothic 
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School 
of Terror 
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to the boy of fifteen but whicl was to find better expression 

in the Improvisatore. To be sure, the purely physical horror 

and materiel mystery of the school of terror are necessarily 

of a lower order of appeal than when one applies the same 

media to the higher realm of mind and soul but the thrillers 

Of that day gave utterance to a revolt against the humdrum-

ness and pettlnecs of prose that represented the classic tra­

dition of for.- without any of Its Intellectual content. On a 

popular level It was a manifestation of romance* 

Donner points out the very obvious influence of the 

Terror School upon Scareni. He fellowe it up with a compari­

son ef Leopold, In The Improvisatore, to the fantastic beings 

2 3 

that peopled the novels of horror. Donner thinks the peace­

ful death of Lenora, contrasted with the death-agony of Hee-

perus in The Brides' Tragedy, to be a reflection of Konk 

Lewis. Ploribel in the same play/is said to resemble one of 

Monk Lewis* female characters lr. her rustic innocence. On 

sll these points Snow Is silent* 

Popular 
romance 

Coipari-
cone by 
Donner 

III 

Tho influence of French romanticlem In the percon of 

Mmc. de Staill and the more restrained Chateaubriand is imper-
5 

ceptihle in Beddoes. Donner thinks there may be a de Stall 

Freaeh 
romantic 
Influence 

1 
2 
3 
4 
8 

Donner, p. 60 
Donner, p. 65 
Donner, p. 92 
Donner, p. 97 
Donner, p. 61 
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lnfloenee in the effect ef Corinne upon Beddoes' Scaroni. It 

is doubtful. Chateaubriand's writings on the Church might 
1 

have done Beddoes cone good, but he could only despise the 

who hold high political office under a monarch. They re-

presented a conflict with closely held conventions of literary 

expreceion which had never been so religiously held in England. 

They wrote too with a background of the repression of the in­

dividual which was not so observable in Beddoes* generation. 

In addition they laid stress on human sympathies and democra­

tic principles which, except during his political activities, 

did not mean much to Beddoec* During the important years 

Beddoec lived in the shadows; polltlc&l and social freedom 

were then but abstract lone to him.* to be sympathetically recog­

nised ae desirable but not the main issues in life* 

If France had any influence at all on Beddoec it wae 

through Rousseau's doctrine interpreted and practised by his 

grandfather Edgeworth. And even that influence was but Rous-

seau in part for Edgeworth bed come under the spell of Lmlle 

and not the Contrat Social. Eiwile was revolutionary enough in 

its thought and written with an sir of logic and reason to 

appeal to eueh a man as Edgeworth. One is apt to lose sight 

of its absurdities In the apparent force of its argument and 

the novelty of ltc material. In writing to Kelsall about his 

Pygmalion, Beddoes da refers to Rousseau's work on the same 

eubjeot and deprecates any comparison of nis own with what he 

ccneldere the better plecd of writing. The two have in couunon 
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1 Letter to Kelsall, London, 27/2/1829 
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1 

nothing hut the outline of the story. As Donner cays "we 

must not look to Rousseau's Jejune ballet text for an expla* 

nation of Pygmalion." 

IV 

Tho Influence ef German romantlcisrc was evident at an 

early stage of Beddoes* career. Goethe he seems never to here 
2 

fully appreciated. "I never felt so much disgust or much 

more admiration for any poet than for this Goethe, as I read 

thro* it — fc I believe everyone who reade all hie workc, must 

have this double feeling of contempt of a; delight in him — 

both nearly meacureleec — but ho has no principle; In thinking 

of Schiller, you have more to admire thf-.n the paper he has 
3 

written en*" "a nearer acquaintance with Goethe has Inclined 

mo to rate him much lower than 1 had anticipated; out of hie 
h 

works w fill pretty fatly some 60 vols— not like Jar. Colbums 

In capacity of page— 5 at most contain what is really good*8 

4 
"Seethe is preparing a new edition of bis rhymed k prosy 

commission* XXXX* vols for 10 dollars: who'll buy, who'll 

buy? They are as cheap as oysters if not so swallowahle*" 

The men whom he names as his mentors were Schiller, fleck and 

Scholllng. The Philosophic Letters of Schiller he hoc trans­

lated in hla lact year at Oxford; in them bedcoes found an 

expreceion of a eoul corf Hot that bore bon.&") nt of ». r-erer.*-

hlaneo to his own disquietude* To Heck, acordint< to Donner, 
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1 Donner* P* 174 
8 Letter to Kelsall, London, April (?) 1825 
8 Letter to Kelsall, Cassel, 29/0/1825 
4 Letter to Kelsall* Gottingen, 5/10/1626 
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no owed tho lesson of Dramatic Irony and£ to Schelling a 

refinement of the romantic in the form of mysticism. 

Snow sums up the Influence of these men a& follows: 
1 
"Schiller and Goethe along with Tleck are the three German Snob's 

criticism 
writers most frequently isentioned in Beddoes' correspondence. 

And that Beddoes should turn to Tleck wae equally to bo ex­

pected. It wae Tieek's interest in the fcllsabetnans that 

first drew Beddoes to him, and he continued throughout his 

life to respect the man as a Shakespearian critic. But ho 

promptly turned to Tieek'e original work, delighting In him 

flrct for *a vein of gentle tonic humour which never lete one 

elocp; he is never very strong or deep, but altogether dia-

plsys more general power as a dramatist tnan any of the more 

celebrated Germans.' Thr*:e years later comes the significant 

sdraisalon. 'I have learned much from his writings, from him 

end sisland more tnan (from) any German writer1." j>now aleo 
2 

notee thst Beddoes borrowed several episodes from Schiller's 

The Ghost-Seer for ^ie Death's Jest-Book. Tne importance 
3 

of this source is discounted by Donner who finds a close 

resemblance between the conjuring scene in Death's Jest-Book 

and Act 8, scene 1 ef The Indian Emperor. Both sources were 
4 

likely known to Beddoes•• Donner speaks of Schiller only in 

connection with Beddoes* translation of 'is Philosophlsehe 

Bricfe* To Schelling he shows thst Beddoes owed *is mysticlcm. 

1 Snow* p. 164,165 
2 Snow, p. 167 
3 Donner, footnote, 217 
4 Donner, p. 180 
5 Dormer, P. 211,283,332 
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Xn Bonner's e e t l m t l o a flock was & grea te r Influence OR Beddoes 
1 

than e i t h e r of tho o the r s . Be says : flHe soon found Tleck con­
genial and Ofijo t o prefer bim to any other German author* The 
passages In Death's Jest-Book tha t betray his influence arc by 

2 
no jmm& f©is? or unimportant." 8Bls tendency to s e l f - ca s t i ga -

t l on had made Beddoes pa r t i cu la r lv rt*©por?slve to the kit c1 of 

wit pract ised by Tleck under the nmm of i-.omantie Irony. This 

wit strove to demonstrate the au thor ' s super io r i ty even over 

Ms own work, antf has it© philosophical foundation in F l c h t e ' s 
q 

d c e t r l w of the ego. . . .The parages of Ro-n.-ar.tic Irony are rnmer-

©us, snd i t 5s f igr. if leant t h t t sever .1 were introduced only 

wren he wae t ranscr ib ing the play lr- US I I . . . . I t J a purr ly In­

t e l l e c t u a l wi t , which admirably served Beddoes as en l n s t m -

menfg of lcught«*x'» There can be no d^uht that he learred the 

dramatis us© of i t frorc Tleck, but c i r iovs ly enough i t doee not 

introduce sn en t i r e ly new note In English drama. In the induc­

t ions and epilogues to Elisabethan plays such wit *rsr cor-o^, 

a»d t*n©re was not a l i t t l e ef i t In the casques so frequently 

introduced Into the works of the Elizabethan draTatiste.*' Tet 

there I s doubt and for the very r ^ s o n which Donner mentions 

In h is l a s t sentence and besides Beddoes had wade use of irony 

of the sort In hi* l e t t e r s , i f nowhere e l s e , lonf before he 

becstc acquainted with Tleck. 

Though h© w.8 drawn to Oe-rrrany by a feeHr.r- of s p i r i t u ­

a l kinship with the wr i t e r s livin?. there then, In adc ' i t ioi to 

the more pract lc- i l purpose of stuc'yirj; ncdicine, yet ne i ther 

the eowntry nor i t e authors did anything to change the main 
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1 Donner, p . 198 
2 Donner, p . 241,242 
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t r e n d of Beddoes'development* That had been l a i d down y e a r s 

be fo re in t h e days of The B r i d e s ' Tragedy and In f a c t t h e s i g ­

n i f i c a n t s of Beddoec* work d e r i v e s from t h e Eng l i sh r a t h e r 

than t h e Stennan pe r iod In h i s l i f e * The l i t e r a r y atmosphere 

of ©arly n i n e t e e n t h cen tu ry l i t e r a t u r e was eor-gerlal t o himj 

he d id no t draw sustcner*ce from i t . 

Snow sum* up t h e whole ques t ion in ar e x c e l l e n t p a r a ­

graph with which OJS« r u s t f e e l e&£/,r t o a&r&e*l "But £eddoes 

bad l e a r n e d from Tleck and Wlcslar<<% or -?o he «-\-e, and t ' rat 

r a i s e s t h e whole ques t ion of wh. t BtcVoe^ tte. ^oei ^ot out 

of Semaany. An e l a b o r a t e t h e s i s r a ; s e e cay be i*de <wt for 

th© in f luence of Sen an Kostcrtlcism upon EetV-oes, bac?t or^ may Snow's 
summary 

we l l doubt i f i t \r1ll Oo muct f u r t h e r the? e.-.tciT.alc A rmtv r -

Ing mind r a t h e r tfcer a goocruphic l o c f i i o r Is tesj icrsfMc f o r 

t oo d i f f e r e n c e s betvef-n D e a t h ' s Jes t -Book art? The Brld%S"* 

Tragedy* Prec©dir,\ chap te r s should hnvt .THC* tbvrd«-ntly clee r 

t h e p roces se s »i-icl w«>re going on in Bedcoee* f«\vc9 &P.V t h e 

migra t ion t o fitermauy, d r a s t i c a& i t wae in i t s e f f ec t on h i s 

d a i l y l i f e , was a s t e p r e t h e r than a r e v o l u t i o n . ParasBa P r o ­

cesses were completed in Germany v;rlo> wei e tegun ©? r l l e r and 

i t would be mis lead ing t o a s c r i b e them t o Otrmsn i n f l u e n c e . * 

Hero we may sa fe ly ?.rt ts v ques t ion r e e t . 

V 

Beddoes ' l i f e covered almost t j f whole ro«.ar»tio per iod . 

With t h e fo r ce s snd roveaicrcts t h a t .^cVt up thr.t ex t r ao rd ina ry 

1 Snow* p . l o5 ,166 
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period he was in essential harmony but he wts not a constitu­

ent part of them* On the political plane the forces of romanti-

clsn brought about an assertion of the Individual's rights 

and privileges as contrasted with control by the state, which 

was denied a separate existence and regarded as the euro total 

of the eitisoss of a country. There is much talk of liberty 

but little of duty. In lagland the political agitation cul­

minated in one direction in the Refona Bill of 1852. Tho SJOVO-

nent toward the abolition of monarchy was abortive* 

There was a half-religious and half-scientific movement 

toward a recognition of the world of nature in addition to the 

world of social forces* It was not a return to nature; nature 

bad always been a subject for consideration by writers of all 

ages. Tbe nature poetry of Crabbe runs right into the period 

of romance. Bather was it a new conception of nature. Words­

worth led the way with his belief in the spiritual Influence 

of natural objects; it was found also In tne return to the 

classic conception of nature as personified deity by Keats 

snd Shelley* Byron expressed the popular viewpoint of a wing-

ling with the universe In his lines, nThere is a pleasure in 

the pathless woods.a Its practical influence wae voiced by 

Rousseau in Ernile* »ith the extended view of man's at&oci-

atiom with the universe beyond the momentary and the local 

there came about a ncr sort of interest in history and in dis­

tant lends* 
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Snow has noted an important trait in Beddoes in this 
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1 
eormeotion. He says "There i s* also* l i t t l e in beddoes' work 

of nature ddacrippion; he worked r a t t e r wit*. th« landscape 

of tho sou l . Tn# l e t t e r s , however, hold jus t enough of such trow on 
Lode oes ' 

passages t o show h i s ^sensitiveness x.o the gracious world. But ii t e rce t 

i t toolr I t a l y t o spur him to expression. Passing through 

Savoy op t o Crarbery In tin- ti> e of tne spring flowers, and 

then ever the Alps Into I t a l y , U@ e ^ e upon the f i r e - f l y —and 

upon an I t a l i a n evei lng.* Snow then r t f e r s t o « l e t t e r of 
2 

Soddees* wr i t ten at t h i s tl*© — "Left night the clouds had 

unrolled fresa the mountains, which were tlienaelves as v i s ion­

ary as clouds; the 'roof of the blue i t&l ian w e o t n r 1 was 

her© aisd th@r© decorated by a t apes t r i ed vapour, s i l ve r or 

pale gold, g&thw^d jp waorg tte aiters and slowly t o l l i n g 

along the calm a i r . The eusa f* l l quiet ly teniae the Alps, and 

the moment he tovchod thr*-, I t appeared that a l l the s^owc 

took fir® mnd bvroed wlxir t ©..rdeecer-* br i l l iancy . 1 ' r£he laek 

of descr ipt ion of nature ir- Beddoes' *>r>etrr Is eoret^lr.g unex­

pected in » rors«ntiic* ftret l i t t l e there i s in i t I E r e f t ly 

worked Ir? by phrasrs or e l rg l e l i n e s . 

Tiers grey %J>p t d l r l r u s t of th t I n t e l l e c t as a £r:lde 

to t r u t h . V.hat wrs f e l t and ©3.p©r5.ereed ratl-er tvun what tras Dis t rus t 
of Inte l -

learned as logica l deduction veeeee the material ©I mrso^lecgp . l ee t 

True, the re were sm&&rr»tssizifc, contradict ions ir. the tv eory — 

the French Revolution had *1tressed t : e c<? i f ic - t ier, of he-sen, 

for oxsiBple. k& the now politic**! end s o e i t l theor ies veered 

in the conception of bolshevisfrs th*» ru le of thr ^jr-rity — Bolshivli 

1 Snow, p. 158 
£ Letter to Procter, Milan, 8/6/1824 



-OT-

whether the aajorlty comprised the minimum of intellect did 

not matter—so the exaltation of perception and intuition 

brought about a strengthening of feminine Influences. For­

merly only the most masculine of women rasde any impression 

upon the world; now the feminine In man came into prominence. 

The change is the mode of outlook and thinking 

brought new subject matter into literature. T4*e hero con­

ception rose on the shoulders of individualism; "the Byronic 

herOj*9 the ;-entleBaan with a shady and mysterious past, not 

too deeply burled, a sigh on his lips, tearful in some deg­

ree, rather fiery in disposition, rebellious in temperament, 

much concerned with love and the other tender emotions—we 

meet hiia again and again In the literature of the romantics; 

his name has become a byword. He Is a distinctly feminine 

hero. Ponner has pointed out the Byronicllke nature of 

Beddoes' heroes In his earlier work. 

Literature left the earth and If it did not always 

re;* eh a heaven it achieved a pseudo-ethereal existence of 

fancy In a world of imaginative scenery. It was supposed 

to have banished *superstition* in religion yet It revelled 

In the display of the supernatural and mysterious. Human 

character was no longer to be judged on moral or ethical 

principles but upon exigency and sentiment. 

Formlessness and inexactitude of thought were ref­

lected in the breaking down of accepted canons of prosody 

and in prose a rhythmical element superseded the former 

stateliness of latinized periods. The new rhetoric gf.ve 

grace and movement -oi the written word but It abandoned 

Fen inlera 

The hero In 
romantic 
l iterature 

Imaginative 
qualit ies 

New rhetoric 



accuracy of expression, lucidity, and orderly coherence. 

The®® are the dominant features of early nine­

teenth century Ingllsh romance but there is rather less of 

all this in Boddocs and rather*raor© of other qualities 

than one would too inclined, at first, to believe. He did 

not stand apart from his ago la the sense that kandor did, 

yet one cannot acoept without reservation his Inclusion in 
Beddoes 

in the ag® of tho rossantie revival. The reasons for Beddoes* m d tho 
romantic c$e 

little Influence In his own day are obvious, those for tho 

little influence of his immediate world upon himself are not 

so clear and yet an e xplanatlen, even if not wholly satis­

factory* is desirable* 

The c aslast explanation that might suggest itself 

is that Beddoes was simply tot ic touch with the literary 

productions of tho period. But an examination of both in­

ternal and external evidence shows this nsjt to be the case* 

fh© numerous references in his letters to eontemporary 

writers shows that h© had read almost every author who was 
Acquaintsnee 

then writing, or at least kept himself Informed of what was with 
am temporary 

being published. After a twelve years* residence on the literature 
be 

continent durl' g whlch^had cut himself olf almost entirely 
from English associations he wrote 1*Wbat Is Cosmo del 
Medico.? Paracelsus? Strafford? and Sergeant Talfcurd's Ion 

2 
or John?" Browning* ironically enough, was years later, to 
pjfcdy a strange role In the preservation of Beddoes* poetry. 

lorn© and Talfourd were men of some eonsecuenee In their 

1 Letter to loUall. Zurich, 15/5/1857 
2 R. H. B*rn«*s £osm© do Kgdiel cams out in 1837, Browning's 

Paracelsus In 18S6 and Strafford in 1837, Talfourd* s Ion in 
1855. 


