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Davenant's assertion that "God ordaln d not huge Emplres ast:*'“

,P?oportionahle to the Bodies, but to the Mlndes of Men; "and‘h”“

1

‘Whales."[13]-

innocently; the bellef that “the great Lev1athans had.'

personally -and hereditarlly affronted hlm“ (106) _‘His.

——"

pugnaCLty dlffers only 1n degree from Stubb s more easy and-”

qareless perspect1Ve . He pre51des _over his whale boat -asn‘ T

1f fhe most deadly encounter were but a dlnner, and his crew

all 1nv1ted guests (105).*_ Though an artificial one, f'the

Shlp is a Lev1athan very much llke the creature she hunts .

‘Melville ‘read, and clearly commltted to Moby chk Sir WllllamfAlimu

‘the Mindes of Men are more monstrous, and:requlre more.space'

for ag;tationfandjthé hunting of_others, .thanithe gfdiee_of

. 2.

"The fact that Melville sees™the Peguod as _a-cannibal craft -

undechts . the moral separatism of its Quaker commahders

These noble- personages constltute howéVer, only the upper
half of the ‘50C1al order_ of the Pegg ‘ They are the-
expressions of'an exclu51vely mercantlle and documentary
part.of Melvmlle s account of the whale flshery The Shlp,‘

llke the hlstorlcal Nantucket from which she salls is- also'

falthful to several important attrlbutes ‘'of an Anerican

——

'society,undergoing a rapid change in its homogeneous- and’

heremetic character.f From Cbed Macy, Melv1lle learned that.

‘_"the‘number ‘of vessels 1ncrea51ng very fast, .rendered it

/fjk;/sometimes dlfflcult to.-prog;le,  on theu island [of -



not . - AN . PR BT R O L
P R S R PP . Tl ele

o293 .

Q'NantuEket},”;‘enough méﬁ.;:b navigate- them -It thereforef‘

'became necesary f'toh'resort‘ to the contlnent for a ..

‘\cons;derable portlon of each crew, whence there were, blought
jsome Indlans "and a great number of negroes Add ‘to thls'
fthe fact that the Revolutlon had put new . strains on the
_communlty . Even with the subsequent _enqoyment Sf peate in :
"the early years of the new century, |

the eﬁfect-of the [Revolutlonary] ‘'war on the
manners and customs  af the ' inhabjitants yet
“remained. - Coming from wvarious parts of the
world where they had been deemed as prisoners,

or whither they had wandered "as exiles from ‘
theéir nativer home, many had brought with them . °
the fashions and the morals of other nations.

‘ The- change was observable in . .their dregs and. -
mode of ‘living: it added materially to their
. expenses, and sometimes .led to permanent injury.

.. The great success in whallng, though ‘it pretty
generally over-balanced the increased expenses
in liwving, had no - tendency to. lessen .tHe
immoralites which were 1ntroduced ~into the
‘society.[14]. '

' The influn of new 01tlzens and  the return ot the' eia ones
wtth new ideas and cu;toms\‘transformed Nantucket into a -

seeondj'Neﬁ World. In Moby-Dick - Melv1lle documents the
._effects'of these‘pressures from theAOutside‘on the Quaker
-Iendscapee "in New Bedford aetual cannibals stend chatting
at street eqrners outright; many of whon yet carry on their'
bones unholy flesh“z(37). | | -

This tranformed America could not have been strange to
Melville. He ‘depicts in the collection of Isolatoes from
Nantucket a process of acculturatlon reminiscent of Tahiti.

. The' same problems-exiet here as in. the Pac1flc Patchwork
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"identities emerge from out. of the fragméents of the shattered

heavens of ‘America.‘ These frggments ‘cbnstitutg dthe

bricolage that decorates the hull of the Pequod: "She was
apﬁaneLled like aﬁy barbaric Ethiopian emperor, - his neck
1L ) ’ LI . R ~ *
heavy with pendants.of polished-ivory. She was a thing of

-trophiesf.nir-~All royhd,;her unpanelled, open bulwarks were
" garnished like one continuous jaw, with the sharp teeth of

the sperm whale" (67). .Her harpbongers testify to ﬁhg:kv

\

interpenetration of the primitive " and the mdrallf‘?“'~§“'i

[

homogeneous American world. In one sense, then, Melville is .- ..
N . - . 4 . :

LB

aware of the similarity between his own America and ﬁheF_ '~

outer bounds of Western empire he had visited earlier. -

The presence of these "savages" ‘siénélgﬂ-MeiﬁiliéLs‘a.
egalitarian seatiment (thch he 'suc;Enctly expfgﬁséd~in Sgé’f,
ﬁublishgd ;espdhse to Francis Parkman) thgt‘"wé.arelall_bgi
,us--Anglos;Saxons, Dyaks,,apd'Indians--sprungﬁfrdépone head,
‘and mgdeA'ih one image."[15] But Moby-Dick goeé beyond the, .
méré statement of £his to trace the process bthh;éh these n
living cultural artifacts have been federatgd.gzﬁng sone
" keel. Melviile shows them i; the midst of their ehéCtgenF'
of the dynamic rituals of liminality. Ishmael?gtbemuged
6bservation.of‘the alien vyet familiar semi—savégé’charécter"
of Queequeg. .indicates Melvillé's'.usenéifi;ity ﬁtp ﬁﬂe i
relationship of the white American to the primitivé:in Moby-

Dick on the whole: - R Ly s

e
~

But Queequeg, do you see, was a creature in the
transition state--neither caterpillar nor
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Te

"butterfl

“mahner.. His educat1on was not yet completed.

Melyille‘}earned‘from his experience

off his outlandlshness in the strangest possible

He was - an undergraduate., If he had not been a

- He was Just enough c1v111zed to -show

small degree civilized, ' he_ very probably would’

not have troubled himself with boots at all; but

would not have dreamt of gettlng under the bed
to put them on (34) )

-

.
1

N

“then, if he had not been still a ‘savage, he -

B : . : - s ‘ N ' o
~  where there is, acculturation,- there is also moral ambiguity,
% . . ‘ b !

f“hls later research on the subject_

even anxiety.

.eXperience a- prollferatlon of symbols whichhseek fo'unify

) same

~x

Prob&\ziatlon also‘serbes ourposes: that areu SPec1flcallY'

i ;the'fraoments oflvalues, customs,
structure of explanation,

’

- \

\

MeIV1lle s ¢ noveL ;_‘lBut

g

proliferatibn‘fin¢

L

~

——

., A . . . N L )
' Societles undergolng -such'a transition also:

-and bellefs in a coherent

The:P‘ggod beglns to reglster *he

"thxs

of.

in the Pacific that

‘MelvilNe's ‘and not merely part of -his renderlng an
_factual-OCCur}ence“ . .The accumulated trophles the Pequod,
carrles are. hlstorlcal in two sense - They do reflect an

Amerlcan reathy Wthh Melv1ile'

.\.

+ l

w0uld have known flrst hand

" from hls OWn experlence 1n the whale flshery as well as from

- N > __*-. -

~

'rBut 1n'a_second sense,

the brlcolage 'of the PegEod Sparks, Meluilie's'ihagination

:It opens him up to a- m&thlcal dimension of human history in

which he . envisions the status of man before and after ‘the

orlglnary eveht .of Babel

Pequod both) the effects of the curse of "Babel and

-

mythical rehlstory when man formed one great mat.

He.sees in the savage crew of the

the

-
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p“esénce of the prlmltlve,- Melvxlle becowes fully aware for

RN :
;-v‘. *_1 - Y ' A

the*'irst txme of the role of the artzst as br1coleur ' Onlx_

=i

fe s;mbollc potentlal the'_

(;\ o oW b$ he fully coocclous of t

[ -
-

lxmxnnl*ty -'nherent in: the;accuu uratlon Drocess ha; for

g ;ccqotements abou;-theT;batgco'.of humanklnd ‘ Thoceﬁ ég%lyﬁ
_po" raits ofl ﬁcfﬁoo;  ;omea;dyﬁ: ‘Taji‘f‘and -Rodoufn ;e:of

shdgpiycoutlinodffiéﬁcecfchooe sovérc}gcty.oin“the‘Qofidiwésll

l\iﬁcoaceﬁqdwcé;hoocﬁ‘bct?ﬁcééc“oblctofated; But ¢he ootlloe;

- S Ehose pvzmithve ;ioufccnmél5iile- draws 'iof Mobv-chk

d;soolve 1n‘o fum a badlwgs._-nrhe‘ sol dlty of a Lem hardy

‘was guaranteedr in.Omoo because he occurs chete_as~ a falt

. - : ‘. -
P . . . . . -

accompli. He'ié-a flgure whose acculturat*on occurred vear

. i

L bcfore Meivi le ever heard .of hlm . ;The{ narrator= in--

He'v‘l e's °olyne51an novels produced accounts of experlence.
.

wr*ch were - l*m;ted to. the sur‘ace of real*ty It was Lacer

that Melville fleafned to apprecféte the.‘"divers -among

IS

:hihkersQflsl ?he_seminsavages"in' dobx~D1c .eveal for -
exa&pie Melv 1lle s attempt to. enter znto the- déépr"

- . EO . . [

st"uctcves of culcural experlence. The native hafpoonefs‘of

- -

the ?ecuod, -unllke Lem Hardy, = are capt u*ed in d*as Ires.
'Theirfaccultufation is a {luid curredt‘ of change ru ng

betvween the ' well defined hierarchy of Amerlcan enterprlse

‘ The non-white members of the Pequod's  creQ are not

and the wild barbarisms of the primitive.

strangers to to the Quaker-driven " whale hunt.  Yet nor are
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S -

”they fully 1ntegrated 1nto its hermetlc and duallstlc\moral.

¢

'world. - All‘ that is prlmltlve aboar the. Peguod - must

N

) thereforé?ifind _expression‘ in; the’ thuallstxc acts “and

T
.

QuaRer hlararchy has lonq fovgqtten those orlgLns.. In the

fullest sense of the term the safaoes in- Nobx—chk ‘are

: Coa T e
: images of cultural "transition".  They paxt1c1pate in thes
R of passage, much as Melville's earlier crossfcultural heroes

-did. But now Melville réqisters in the description of these

rites an iricreased sensitivity to the moral ‘pluralism and

interplay amonyg - symbolic,chﬁuralf'meamingsJ Against’ <the

. backdrop .of . th ."g:eét .Godiabsolupe" and "the centre and

]

W 7 . [ B .
-~ .7 v+ ', appropriated them.

- <
. . ) -

'QuEEquegfs rescue of_féshtegq from the oil-filled .tun, of

" is- one of these rituals. Queequeg's "delivery" of the
¢ : ' |

Indian " harpooneer sibverts .the hérmeticism of the. Quaker

- [

conflict between man. and whfle, culture apd_nature,.and.eveﬁ

':betwgen' ocne  culture and another This symbolic - event

" immediately submits the technlcal prdbedure:of baling the
‘- case to the iahguage of primal‘ entry into’'a world of
suddehly cﬁarmed slgnlflcance N But éti.the 'same"time

ashtego s “blrth” is his. 1n1t1at10n 1nto the Amerlcan world

symbols that lead back to. the origins of CJVlll ation. u'The -

. c1rcumfe:ence' of all democracy",  these fragments of the
primifive assume an  importance not in themselves but 'in .

" . their relationship‘. to the . American world which has

.'the-spermjﬁhaLefS head (Chapter 78," r~"(_2i's'cerns and Buckets”)

n
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. of 'entefprise and indistry. - Had he’- been" lost.” in “the .

v

' ehormouS“head, “céfffnedf hearsed, and'tombed“in the secret5f B

- L . S : -
. and inner -chamber and~sanctum.‘sanctorum of the whale," he

'prq1d‘haVei beeh.sealed off in the hermetlc excluszv1ty of
;¢yth, ‘"Mefville sees a Western equ1valent to th;s klndﬂq;/

7 ) ~

imbrispﬁment. , Tashtego resembles: the_ thlnkef, yhc‘ has’
"likewise 'fallen into * Plato's honey head;' and sweetly .

perisheé there' (290).

. ‘ . e .o,
- - .
', [l

Contact with the great Platonlc Idea and by exten51on the‘

t

Quaker God 1solated from nature’ is unde51rable as- sweet"\

w \

~as it may be.. “And yet Melv1lle is still aware*dfhthe‘fact a
‘that hls Amerlcan Egllé has soUGhtethis coetact!ever since“

the days of Pur1tan Amerlca, ‘when the ifercée of 'the_'u
Inv151ble were extracted from the éuritantconcegticn of the
'visible.wildernees- and enshrined *in'tﬁe‘ﬂbovenantﬂwitq aa
.absent écd Cottoﬁ‘Mather saw the human Qorld.ae an ‘outpost
garrlsoned agaanst supernatural agents "An army.of devils
is horrlbly brokexin _upon the place whlch is the center, and.
after” .a' - sort, . the ' farst-born ‘of our English
settleﬁents."li?]' Thls, is ‘a centre' dislocated from the
éﬁropean.lpcue of Weste;n cultﬁrel“l This new culture as now
centered ?in a,'mythscape‘of froﬁtier. |“For the American
" Puritan, ﬁature is forest of syﬁbcls a Ifiel&”of animete

'pheﬁomena . In thls world Nature is enchanted haunted by

the mythlc- Powers Western man has brought with him ~ to the

frontxer In much. the same way,:. Chapter ;78-of Moby-Dick
CoL . d : S * .
- o ‘;.
T . n
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depicts-a ritual of myth;cfrecentering' Tashtego 5 "blrth“ C

- ta

is restorative sacrament, a 'baptism, which ushers Amerlcan

i ——

man- into the indeﬁihite'wdrld“of phehomena For Ahab 1n

‘Melville's Pacifig, ,the .'natu'r'al world is haunted by the -

—_ y “x o an

splrlts cf Puritan memory 1t 1s ‘a place where "a he;d,of,
remorseless wild . plrates 'and athelstlcal © devils were
wllnfernally cheerlng him on Wlth thelr'curses (321) -Ahab's' B

\Pac1f1c -chan is a llmlgal reglon located between_‘the -

-K'tangible resdurces' "exploited by . Yankee enterprlse‘ anduthe

- v

totemlc unltles of the prlmltlve world

‘. o R - c

The presence of whales near the . Pequod ~ widens this

. . L . A . o
marginal space in Melville's imaginationu The reference to

the'"symmetricalhunaccquntable cone" of the whale in Chapter
. ~(?The_Casscckm) %hlghlrghts the totemlc value of the
.Leelathan. " As James Balrd has noted, - "this cassock . is. &
_batteraea--after the garment of_ thel Chrietiahjpriest who
-'ehtends the sacrament of the;deity ‘1n flesh, as the mincer
:cutétthe”flesh:ef'vthe whale~ and in the same .mOment it ls
.the apparel of God 1n the tlkl of Polyne51a and the greater
-Orlent 18] For Ahab the pursuit of ‘the flesh of the whalel
1 becomes a- rlte 1nvolv1ng thel"heathen flesh“ of the Pecuod s
seml-savages.' Uslng the’ blood_of_Queequeg, -Taahtego,- andf
bagéoo‘lﬁ a ritual babtism, he‘explhits.the totemic-bond, -
.Prlmltlve mamn, has w1th the divine-forces“behlnd thewhatural- .

world- 'He declares, "Ego non baptlzo te in’ nomine patrls

Eed‘in ncmine diaboli}.(40&l. . Charles Olson observes that

) i . L . ‘.—\-‘



-,federates 1ts Isolatoes along ‘one keel not in the chécks and

" community of Isolatoesn constitutes the ythscape that is-

o o . U : 300

‘this is but. a shortened version of an inscription written in
- T . . " . B . - -

"Melville's‘hand dn the fly-leaf of ‘the 1ast-gorumé of his

edltlon of Shakespeare whlch readskln full:

-

e qugngp baptizo telln nomine Patris et
; Eilii et Spiritus Santti--sed“in nomine -
Diaboli.--madness is undefinable--
It-& right reason extremes of one, .
--not the (black art) Goetic but Theurgic: maglc~-'
seeks converse with. the Intelllgence, Power, ‘the
Angel® [19] ) : -

LA
g

N . R

The role "df Ahab as the subject produc1ng :ano o

— i * -

manlpulatlng thls view of the. world deserves speoiar

attention in the folloW1ng chapter ’ ThIs oescrlptlon of a

world betwaen heaven -~ hell and earth flmlnal cultural

fspace, explalns how men are bound to one another and Lo ‘the

_orimordlai -energles 'ofy the natural world. R The - Peguod

’»
s F '

balanoes of the oommonwealth.of the Unlted,States, but in a

_forml of kinship which predates that formal uniOn.i " The

~

"America"' It is a frontler Where myth forges the unlon of

human splrlt ‘and natural .energy 1n the ’ tldal-forcea- of -

hiatory._v.f

1 " C . '

The whale is more than ‘the object of Ahab's solitary
qguest. It is the nexus of a historiographic reduction to

Rl

the common roots of human ‘and dEmonic. evil. Ahab's

obsession'with the whale is only'an- apparent confrontatlon

between unlike inteITféépces. ~“It reduces - to a violent and
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~

T estrahged-kinship'hhith'fs ectually affirmed and not Broken

f@' :/f . by Ahab s resortlng to the prlmltlve 5What Ahab's Vengeahce

o

‘ requ1res and flnds in the communlty of Isdbatoes aboard the“‘

. .
L '

. ggod is the ontologlcal boundary that can- .be transmuted~
' lnto a moraI one. - That boundat} separates the flesh of man
‘from the’ flesh of-the~sqrround1hg world.  When he crosees B
‘it;vAhah:entére ;hto,a-grimitte-eoneeption of culturalhepaceﬁ
which'unftes mah, landscape,‘and the-pewersgbehing.beth;into
-e sinéle_fielelof Qidlent‘energyf" ‘Nothing cQuld'be‘a'éote"'
witked. fransgression of thei "Hebraic. seperatism” of the

* -

" Quaker world of the sanctified Inside.

‘The detyils of this primal kinship with. the flesh of

.Eeviethe'~mu$t await-‘diScuésibn-in-the next chapter.?’ The'f ,

more p'rtinent issue. for the 'moment. is the. process of

-

development Melv1lle has reversed 1n order ’ to break
the ho d of the fClvlllzed duallsmA of Inside 'and Oﬁt51de,
‘Spirit[and,flesh} Culture and'Netqte: . These assertlons of.A‘

primal kinshié‘ are1Vaguely reminiseent of Eltlah‘s self-

-

delu51on at the hands of Aleema in Mardl - .Like 'the-myth‘f

.

._surroundlng the whlte malden Ahab s quest derlves from the-

.eborlglnal-memorles aroused-elsewhere in Mobx-chk. - The

- sacramental fount of primal memory . is thefPeguod's try-
works. It is a-symboliqimedium;:_en:inetrumentel-ﬁilter of
" meaning thrdugh Which "the ptofddhd mathematital meditation""

(352) of a fully ClVlllZEd man such as Ishmael must pass 1n

order for the Peggod to becpme "the materlal counterpart of-

-
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her monoman'ac. commander s soul“'5 (354)

'~.‘ "

o a. prlmal symbollc coVenant Wlth the dark powers

‘ "

The aym OllC value of the try works 1n effect transforms“~“”

= \..‘

technology lnto: the vaster and moref:amblguous

Vs
‘ - L -

status of "techhlc [20] Thls transformatlon lS 1ndeed

. -

kind of reductlon,_-i” "leadlng back“\to _a flrst ground

N o

bringang together as Lewls Mumford has sald""the personal .

. sa

the objectlve, :-and tbe subJect1Ve s1des of our llfe,~7fn72}:'71

order to establ’ﬁP them once mone an an orgahlo worklng

relatlonshlp [21] Thls entallS‘ at-‘ COlllSlon 'of allen

-

elements ln Mobg-chk jﬁa confllct between the modern

‘- A
e . ' _.‘—r

_ambltlons of commerce, and the prlmltlve de51res for

A .,- e ‘

harmony A- It 1s therefore not accurate to say that the

ggod salls 1nto confllct 'with the 'natural world %?“fhe_.

-

aborlglnal memorles unleashed 1n'-the rltuallstlc burnlng of ;'

-the whale.s flesh reveal the~ parad;gms .of the prlmltlve

through the demonlc 1mages of Nelv1lle s Western culture

--The try-works reflect theﬁ”stages of this 'regression. L

the flres .burnlng in the furnace cast the Peguod back to

tribal.civilizatidn By its. llght the Pegu S "Tartarean

harpooneers narrate "to each other thelr unholy adventures .

thelr tales, of terror told in words of mlrth“ (353) o In .

Melv1lle ¥ moral cosmology, remembrance of flrst thlngs lles

on the perlphery of the! Quaker centre of democracy.- A

- They are part of the technology of the modern Amerlca ) Buti

~

The demonlc—yU'

[P

7'metamorphos s depends upon the ;-reductlon of technlcal e
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.~

demonlc prlmal frontler surrounds the ramparts of Melv1lle s

Y

modern<-c1v1112atlon._f On that frontler the 'orlglns of
-cdtilization, of mythic man‘ln nature - stlll-surviyé., The

'instruments- of Amerlcan technology are thus engaged in

symbollc 1nteracﬁ?ons,k wlth an 1mportant result "delfhood

4 [

Tis contlnuously created recreated and malntalned (in the

-faces ,of subverslve— processes both from AW1th1n and from

w1thout) through symbollc actlon "[22] The Isolatoes of the

3

- Pequod become y151b;e ‘to.themselyes and to Melv1Lle31n the

L.

-“midst of such_subve;sioni _ This.. is hardly a genteel ‘vision

. .of goodﬁcommonwealth.T

.. . R : - -

L

[}

. " ‘The Pngod,fin ail.of“{ts,technological-utiiity;ihbecoﬁes

ftingEd with':the aurafof'-the primitive. ” An electrlfylng'

~

force bestows upon the mercantlle functlon of the whaler a

klnd of symbollc moblllty - It breaks free of the emplrlcal_

l"-commerc1al world- it becomes a-taboo craft as the gelectrlc

.. "

Marnoo, in yp e, was a taboo man. 'The radiant ehergies of .

- bew1tched Nature illumlnate the shlp, as Chapter 119, "The

e

‘ Candles‘ dramatlcally illustrates. ."And native energies are

ialso'teleased in the .lightning of the storm: "Daggoo loomed =

up to thrige his real stature“.(&lS), -Queequeng,tattooing

"burned like Satanic blue flames," - and the “parted mouthﬂof

Tashtego revealéd his shark-white teeth“ (416). The
interlude'of_enchantment:'conluses'in the compliance ' of the
technological knowledge of ‘ civilization, knowledqe as

technlque, W1th the secret undechlperable 1ntent10ns of the

phenomenal and preternatural world.



" 308

,4€hese prlmltlve rltuals reveal a natnral'world which can
"no longerzbe ;resolved ifito the. atomlzed ‘"facts“ comprlslng
.Western‘knowledge;- Man and nature now share a common space
‘where discrete shapes become indefinite, _blurred. This
'blurrlng forces -Ishnael into uncertain categories orq

descrlptlon g Hls metaphy51ca1 " musings &dbout the .plural

-_~meanings accoc1ated ~with ﬂThe- ‘Whiteness’ of | the Whale"

! ’

'(Chapter 42) sketch ithe indefinite properties . of an °

'_enllvened human/anlmal/splrlt place, a'far cry from  the

O : .

‘”;_Pa151ed unlverse (17Q).

-

'i“Melv1lle s -nature fone' crltlc has declared goes

;l"heyond a- natural realm Or if nothlng is beyond he charted
_izones of the phenomenal‘unlverse that naturallsts evade, the
rffparadoxes of matter- and 'motlone"[23] But Ishmael‘-cannot
hi;remove hlS onn‘subject1v1ty from “the landscape he sees; }he
Hlf;;cannot delve 1nto the phy51cs of Nature with qulte the ease
:?and clarlty nth;s statement ascrlbes to hlm - The natural
A5 world comes 1nto the forefront of Ishmael 's narrative when
--dhupan sympathyfreads anlmal behav1our when,. for example,
.Ishmael:benetrates_to the centre of a pod. 6f whales in the

_chabter-entitleé_“lhe_crandlArmada"; "Had these leviathans R

_been but a flock of sheep,,pursued over the-pasture by three

'fiercerholves,-‘ they could not possibly have ' evinced such
_ expressive‘fdishaY"1L322). ©° Such human sympathy is Yalso
cdlturaldinteiligenée, greater.than Ishmael himself. It is

not merely - an anecdote ‘of human experience. Beihg humfan

.



- parts of the .sea in the nelghborhood of the land '"{24]

L o e e

';entalls a whole language of cultural medlatmon, a. structure

'¢_wh1ch ccnducts the realm of the Qut51de 1nto the soul bf man

t

i .
%,

i the true character of man, true in the 1nt1macy 1t had W1th

\

Melv1lle hlmself p01nted to that moment when ‘he 1nsc11bed a‘_;

copy Df The Whale.tp his brother—;n-law_John‘Hoadley‘ on.6

January 1854 with these_‘words: : "'All-life' .SéyS“_ngn.

[Elements of Physiophilosephy] is from the sea, hone ffom«

the ceﬁtinent " Man also is a chlld of the warm and shallow

B :through the reversed flow of hlstory It 1s ~not“an empty N
';ftrope expre551ng a lost 1deallzed unlty, thbugh:7;Mefvillefejﬂﬁ

'fa1th in poetlc language guarantees .a klnd of'revelation'ofh\‘

-_the natural order at some prior moment 1n hlstory Indeed

i

. THe lesson taught by this devolution,.Melville“e faithﬁin-

language notkithatanding; is. that cultural me&iatiph_fails-37

to attain the hythic restoration of the man/nature/spirit
. - ) . ""'ﬁt

unity lost to human history.~ Ishmael -admits: "The more I

qeﬁsider_this mighty tail the more 1 depldre my ihability to

express it. At times there are gestures in 1t which though

they would well ‘grace the hand of man, = remain wholly

inexplicable" (317). ’ Ishmael must cduteht hihself with .
‘Nature's rentention of at’ least some agégree‘ of its
‘-hameleasneas . In: this respect , Melville's position

g'resembles the pllght of . Tommo leltations.of knewledge are

not. cultural events of 7 mlsunderstandlng They are .

-

ontological boundaries separating man and gods. Nature must



‘remain ‘in- -part.an .unnamed-territory .in ordetr. for man  to
' remain within the limitations of the humah. ~Absolute naming -’
is the pfovincelof'the’éods; - - Y

Iy
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' Notes to CHAPTER SIX = - . A ;) .

'the relatlon Melville establlshes- between knowerﬁand known,

|‘3‘.0l"7‘\ Tt

N

'i;.'-Robert 'Redfield,, Theh 'Primitive erld and Its. .

A

Transﬁormatlons, (Ithaca B Cornell UanElSlty Press, 1953); :

\

Cposss B o s R

~

.2; " Mot -chk' (eds) Harrlson Hayford and Hershel Palker

(New York: W.W. Norton and Company, 1967, _p:'-347u il

' Hsubsequent references.to the- novel. .ate taken'-from this

" edition. Page numbers appearhin parentheses in'the text.

3. 1In the: language of 'Husserlian_phéndmemolody,we Might ‘e‘

"say_that the world. of the-Peghod, comprieed-of its bits and

pieceS'of cultural bricolaée comprlses the,”objectfeide‘of;

subject and ¢bject, man and world. . The subject-side.of this.

‘reiatioh'.is-the Ishmael pﬂtsona' of Méiviile himself _as

bricoleur I w1sh to leave the . dlscu551on of the subject-
side- however, to the next chapter :"In thig chapter I am .

1nterested in focu551ng or the gg d as e world of ob]ects

4. Redfield, p. 66.

5:'“Pau1:de Man, "The Worﬁfof.Georgee Poulet", - Blindnessf

ana In51ght Essays in. " the Rhetorlc of Contemporary_3? ‘

Cr1t1c1sm (New York: Oxford Unlver51ty Press 1971)L.p. 95,

lsewhere, '.Paul -de nMan refers to‘ the act of .reading'

'-described in Proust S - flctlon 1n terms that may a1so be

o applled to the structure of the Peggod as a WOrld " a glaCe{;



'\

-

o

"Thus reading is: staged from the beglnnlng of the text

defen51ve motlon ‘in dramatlc contest of threats and

. - - Cle

defences: 1t.1s_an inner,* sheltered place (bower,i closet

room} : cradle)'fthat has. to protect 1tself agalnst the‘

Ny

‘ 1nva51on of an outslde world but that nevertheless has tonf

borow from this world some. bf 1ts propertles (Alle ories offf'

Readlng Flgural Language 1n Rousseau Nletzsche, Rllhe and;'

N

‘Proust [New Haven and London Yale Unlvers1ty Press 1979],'
p,n59);. The dlfference between the Quaker Amerlcan realm of
the c1v1llzed and the realm of the naturaL 1n Moby-chk is .

that between an sheltered 1n51de and the Duts;de between{ :

the hard kernels of facts and the lumlnous halos of 1mage

- .
"
e

vy

6. "I have wrltten a wlcked book ) and feelepotless as

the - lamb." Melville . to - Hawthorne~'(l7i eNovember--lagljge N

.:Letters,'p. I40. o } 1 ;'. L 'lth”,° ff R

4

: Hllllard Gray, and Company, 1835), p. 58. .

7. Charles Olson, Call Me Ishmael,'p.wél: ;;*_

vl

8. OlSon,‘p.'lZ.

g. Obed Macy, . The Hlstory ‘gg-'Nantuoket, {Boston:

- -
T

lQ.'_This term is takeﬁ from,John 'Wllson,e."Egypt " The:

Intellectual Adventure of~Anc1ent Man,' jeds)f %ﬁd H. A

: Franfurt et.al (Chlcago: UanEfSltY of Chlcago Press,

1946), and 1s quoted in Robert Redfleld The Prlmltlve World

and Its Transformatlons p. 78. ' Elsewhere in his study,l
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»ﬂ“'i S Redfreld dlscusses thea. dlstlnctlon between !the

~

Chrlstlan and the prlmltlve placement of God w1th respect tof,
the natural world E The Hebrew culture places  God outs1de
WLTthe phy51cal unlvevse whlle the prlmltlvevculture places God’

S LR
v ‘ wlthln the phy51cal cosmology (p 102),

LA

';‘j,m l HA j'hll Melv1lle trlple soored thfs paseage in his cqpy of

L The Auto—Bloqrthy of Goethe Truth ;and Poetry from - My Own

J

&

Llfe . Also Letters from from Sw1teerland Travels in ltaly,

) -l(Leyda .f; P. 454)
- S '; e o ?1. ) l‘il :i et
Tl1zLe DQH. Lawrehoe,3 _"Herhan-Melville‘s ' Moby chk'"f
. atud1es in- Cla551c Amerlceo. therature : (New Yoék Vlkxng_
) 'ffress,-5197l). .fiéO: Lewrence s sentlments reqU1re some;'k'
ug} : ;quallflcatlon in llght of what Melv1lle knew of prlmltlvé‘ﬁ'
.‘.oulture;;thls "blood consc1ousness '1svnot unlque to wklte
-:7otiﬁeetern'man.-7‘MeIVille—s-vieQ‘of ?y;ee society indicates'
,:thetiail culturesr.ettsome‘Level'of perceptioﬁ,'ld;etiogﬁish ,
"-'.nl : oyﬁhemselQes from Natore; . ';fé:.“u:t'  : 't - : .;;:;;Sf.
. '13.. "The Preface to Gondibert", ' Works of - _/1_ William -
-Datenaﬁt,' kﬁigﬁtgj; b;'.lég Melv;lle scored tﬂLﬁ ‘passage,
g 2 (i'_'.eYde,‘r I, p 3607, B ; '
s 14 Obed ‘-Ma'ézy',._"p:-flae.. B
o s, ':‘,"Hérﬁép'-rﬁel;_qifi'lé,:. "mt.  Parkman's Tour," The Literary -
SRR '4 World, 4 (31" March 1843), p. 291. ‘
E _.,ef; L o a2 | |
B




lé'f}Méiviilé-erte to Evert Duyck:nck on' 3 Mﬁrch 1849

\ . -

'_;ufter hearing Emegson lecture he acknouledged that\he "dld‘ﬂ .

?ot osci’late in Emerson s ra;nbow L preferrlng lnstead th“‘

.”conpany of that .hole co*oany o‘fthought dlversah'.Hat hav"

been- d;van &‘cqmzng-up_aqaxn w;th bloodshot eyes since th

- - - -

LI

‘-world péqan '(ggttg§§;*pp?.78, 29)ﬂ i ,:, A o 'ﬂ'

17.° éocnbn1Ma:hér The wonders-of the Invms*ble Nozld ",

'xhe No;tOn nﬁthology of Amerlcan therature,_ (eds) Ronald

-

T

Gottesman et al (New York W, N .. Norton. and Company‘ 1070)

"\901 1, p 120. _ i, . ,l;-"l . S ;_. | < e
18, James Baird; ~L§pmael,. (Baktiﬁore:f Johns prkiha
University Press, 1856), p. 297. = . _ .

19. Oison, p. 52,

20. ”Technics is’ a- word that has only lately come lnto

into 'technigues'’ and thereby glve ;}t’ a quite diff ‘erent
meaning. We ordlnarlly use the word technology to dascrlbe

both the field of the practlcal arts and_the systematic

study of their operations and p:oducts:i; For the sake of

clarity ] prefer .to use.technits,éléne-to describe - the field

itself, ‘that part of human activity wherein, by an energetic-

organization of . the .processes of work, man contrels "and

directs.the <forces of nature for his own purposes". (Lewis,

Mumford, - Art and Technics, ([New York "Columbia University

use in English; people st*ll sometlmes 1ike to Frenchlfy 1t



-

C culture An terms calllng to mlnd Mumford 5 ﬁteehnlcs

the Self Symbols and Sentiments: Cyésséggiggggj S;ggggs;iph

'*;‘PrESS,~ 1952];57"F'15)J'w In his poetlc exploratlon of the .

limits7 of 1nstrumenta11ty, Melvllle relates- man to hi¥

] 21.jﬁuhfprdrlp: 5. I T,

. L - Lo "
. Ya
an L oo - B . ' . .

23 hbﬁerhCoﬁen : "Symboiic Action-saﬁdlfﬁelStruqtuEé_of
R . .t " LR

o Svmbollsm 1eu}.“ loan’ Lewls, (New’York{ 5Ac5dsmic_Pressf
1977),,ppo_;;7411§,'_ A ”;. o P

i . o .

i

230 thhard GrOSsinger “Melv1lle s ﬁ?ﬁte R Brlef Gulde

- to the’ Tsxt -Io- °2 (1076),_ An OIson—MeiV1lle:Sourcebook

© Volume I: . The New - Found "Land,’ ‘No¥th ' Amevlca e, 22, (1977),

p. 101. - But Gros51nger s vlew dlffers from mlne Ln that he

Hemingway - as Yogananda with Dhlllp Roth Even as he

sees_ “in Moby chk Melv1lle E embrace of a natu1a1 w01ld

throuch "an : unmedwated 51on ,f' ?Gr0551ngér qpn;;nues:

B "Néjﬂfgﬁ\for Melvllle ‘was, but the fabrichof.crestiong ‘the
' sbére-t#isiblé space ﬂin whlch he ‘dintrusions 'ofA:the

~unknowable occur. In this sense, . " he has. little to do with

_ inplicitly rejected the 'soc1a& phy51cs of - Americanm

libe:alism and rahrah democracy,f he plcked the precise hole_

in Newton, in the closed and accountable systems of e;ents

4

{p- lOZf? My peint, however, is that whrle attr;butlng to

. Nature this intrusion of the unknowable, Melville could not.

so readily disengaée himself from the "socisb'physics".whiéh

to considerable degree provided him with the .;anguageiwith

7

-~
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-which to‘é&dr@ss:5tpé:unknowable: from, = the pefépggtiveu of

human community. = A

- . ,-_‘- . . v . . . Y , N
B o . - ) , . - . .
- - A ~ By )
vt B » L . . , -
) 24. Leyda, I, p. 483.. . .. . L .
: - - . o - Lo : Lot
- - . - c . -
) .- . ! | ‘
: .
. R
) i ¢ i ,-“ + ) M -
- . , g
T .

he . -
v R P ™ LN .. - .
. s ‘ -

’ ol A »

. s . : .

- ~ ~ - - . -
4 . - . - * .

- : - ' * ' g

- '
- .
. 2 .
. N 1
d - .
- - . 2
[
N .
.
.
v .
~
. [}
, o .
- -
* - .
v ~ -
.
- |
~ “
" -
. +
-
.
.
.
'
- v
Fl



: : PAR’I’ III SN
T ‘_7 TE c H N E- .o e
..“ .‘-. -... .-- i "

$et thé éfoss worldihg fhinkgthat‘monéy
ssettles. all things--that - dnsults have a
pecunlary tariff : - o

o

o v _ -.Mgll\’i/.llje"a cii)_';ca.rlia‘el.

Sy
And | thus ‘itlfisu-:etéfnity" muéﬁ act,
betause to have’ a'self 'to be a'a self

“,'15 the. greatest .concession’ ‘madle .to man
~. but ‘at 'the same time it _15 eternity' s’

demand upon him.’.

-Kierkégaéra;'Tﬁé SiokﬁesS'UntO Dé?tbll

.

From the earliest times untll Plato the_~
word . techne " is linked to  the word
episteme. - .Both . terms are words for
tnowing in the widest sense. .| "They mean
Eo be entirely at home in something, to

-understand and be expert in it.

-Martln Heldegger, “The Questlon
"Concerning. Technology
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_ MOBY DICK S
_ . o MELVILLE'S PACIFIC
. AND THE POSSESSION OF A PACIFIED TERRITORY

-.L’_ ‘.

Now 'comes'tne' Baling ;of the Case e But. toifgj,h‘
.comprehend it arlght you’ must know somethlng of Lo S
the- curious’ 1nternal structure of the_‘th;nglhk;:“'““ :
?operated upon . T

lj;Mobx-bick;ﬁChéptér ii}fff'.

-,

In-the growth of talent whlch 'occurs between Whlte Jacketferx

-

‘address human nature in terms of pollty . Moby chk returned”l'
Melv1lle to the symbollc and mythlc modes of 1mag1n1ng whlch—::“'r

fcapture the essence of Amerlca ‘as;an_hlstorlcal- place,,,au.

'H‘frontier7o£_culturel fragments.

The surge of this 'possessive. intention in Melville's

fiction. cannot be explained exclusively with reference to .

technical innovatiOn Between‘1849 end\ 1851, Melville's

_hablts of reflectlon changed radlcally Out of arfriendship‘
’w1th Nathanlel Hawthorne - and. out 'of .his ' reeding of
_Shakespeare emerged a Melv1lle who could now perform a very-

subJectlve task of clearlng a space from out of the field of

- 314 -

SO hapter e iioaTe o e

‘. \Ll

:anq moby-chk Melv1lle 51gn1f1cantly alters h1s narratlve*” e
.technlque R The earller novel used the allegorlcal mode toi:fgﬂ

portray7the polltlcal culture of the Unlted States-iand tof;j. E



; _chltural knowledge ‘1n hls own 1mag1natlon .?i Goethe called,
< “"self posess1on "; In the famous letter to

. fvfls,a certaln traglc ~-phase of ~ humanity
.which; - in our oplnlon ‘Was never more powerfully
embodled~-than by Hawthorne © . We mean the
traglcalness "of - human thought -in its ‘own
q unblased “rdative and profounder workings. K We
“think that 1nto'no ‘recorded mind has the intense
feellng of - the visable truth ever entered more
B e deeply than 1nto this-'man's. . By visable truth,
'Lf=q7jf-ﬁjﬂ,r=4,ﬁ_we: mean’ the . apprehension of . the -absolute
e el ~condition- of present’ things as they strike thé
“eye .of the man ‘who. fears them not, ‘though they’
; . - do- thelr worst to him, -~the man, who like Russ<ia
SRR PSRRI -3 I 4 s UK ‘British - Empire, ".. declares himself a
‘;;f.aﬁgff, sovéreign- nature (in hamself) amid the powers of
ST heaveny hell, and earth. He may perish;:but so.
,H' long as-he- eklsts he insists - upon treating with
‘?;_hall Powers upon an equal basis.  If any -of those’
othér; Powers choose to wlthhold certaln secrets,"“
llet” J‘hern .that" does not 1mpa1r‘my soverelgnty in 7
myself that does not make me’ trlbutary {1]

. -"-_" - *

"ngj:'they do about Hawthorne s Melv;

has packed 1nto these:

'flﬁffrfi'f@ .sentenceslﬁua'-number of "con epts ‘sprlnglng from- ‘his

-

ﬁf :."(i;‘ : preoccupatlons about the power of the poetlc 1mag1natlon
\ : lThe” "traglcalnesa-‘of human thought”‘ 1n Hawthorne 5 art.

presents 1tself to Melvzlle 1n the form of an entlre complex

._- L1

'.mof Gentern He sees 1n Hawthorne s flctlon the portralt of
L an endurlng, soverelgn self He also sees the relatlon of

that soverelgn self to other powers .ex1st1ng around 1t,

R

. Mantsf‘awareness_;of ‘ h : absolute condltlon of presenti“

T

These remarks say more'_about Melv1lle 5 development thani" ey



:?;f..' . '_,'af.. -}3167

‘things“ .stems from .the "traglcalness of the sovereign.

self = relatlon t5 the Powers of heaven;‘ hell, and-earthn

]

- . . [

Of greater 1mportance .to Mel&ia}e is, the. fact'that ‘the |

‘“tragicalness“f is manifest in  Hawthorne's ‘art in its

°"native" ‘workings. . In his® portrayal 'of"thé‘"primitive

-4

“natiue for Melv1lle comes to refer to the prlmal character

of humanity’ in _its__closeness to the flrst thlngs of__e

R -

Creation : Melville‘means by natlve 1n thlS 1nstance the

Y

'orlglns of the - "traglc phasg of humanlty : the hlstorlcal

beginnings of man.. At ‘the core of Melvxlle s assessment of
Hawthorne 11es hlS own conceptlon of the human Splrlt which

places man in a spatlo temporal relatlonshlp wmth "his .

surroundlngs~~dlv1ne, demonicb human.‘f For Melv1Lle, then,

-'the traglc‘ character ofg man; derives 'finally from his
placement in hlstory (tlme) and in proxlmlty (Space) to the .

~ |

Powers that wlthhold the secrets of human ex1stence .

,_ T A - "

Melviile- compiicates the"idea'of' the be51eged man. by

) . \ L
. addre551ng hlS soverelgnty 1n contrary ways "Man must be
frée, ilberated from : contlngenc1es around‘c.him, self-.
. ' M ' .

- posSessing,"accountable- tO'hothing‘beYOnd--himself' " This

N ' . 1

_ defines the subjectlve element of the 51ege But he must-

oA

U also contlnue to exlst among those surroundlng presences

ThlS ‘co- ex1stence 1nV1tes a. comparmson w1th the Powers fItulh
. T X LS v b : ’

deflnes"-the 1ntersubject1v1ty .inherentr‘in: *Melv1lle s'

- . N

:condition of man, from 'ggee‘to' Moby-Dick Aall‘.that is

’-1mag1nat1on,{ The acknowledgement of numerous Others and the‘f"
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desire to- deal with them'ﬁupbh-fan equai'basis” .invélées'a
democratlc levelllng of them ThlS relatlonshlp between the

solltary 1nd1v1dua1 and the Powers of the unlverse places

: thls condltlon‘ were applled to nlneteenth century Amerlcan

culture, to the 1nd1v1dual as artlst?‘

e 2

the-‘unlque dlstlnctlon ‘of prov1d1ng the art1st w1th the

hopportunlty of declarlng hlmself a soverergn nature

_I would to God that Shakespeare had llved later
& promenaded in Broadway. Not that I might have
had the - pleasure of leaving my card for him at
the Astor, or made merry with him over a bowl of
-the fine' Duyckinck punch; but that. the muzzle
all. men wore- on their. souls in thé Elizabethan
~day, might not have intercepted Shakspers full

“articulatiohs. For 1I'hold it a verity, that -
- even Shakspeare, was not ,a_frank_ man to the
uttermost. And, indeed, who in this intolerant

Universe is, or c¢an be? But the Declaration of .
Independence makes a dlfference (2]

v

. The, frankness that Melvilié speaks of here anticipatee what

P

‘man’ on the' nakedest pOSSlble plaln What would happen 1f:_

. s

Two-years before . Melville aseribed to hisr ewn'AmeriCa}n

he would later"call the'-"absoiute;condition "of present

R

things" To be freed from the centingencies which fetter |

..

the imagination is also to declare independence_uhich avaiie

LS

'the iﬁagination’te that * absolute conditiani fnTMelyille's

eyes, this hypqthetical“American Shakeépeare promenading the

. Broadway of the nlneteenth century WOuld be an unfettered

'de-Eurepeanized poet.of the- truths_ of humanlty * " While

. writing Moby-Ditk' Melv1lle came to .acknowledge ;'that

‘Hawthorne was. the. Amerlcan wrlter ‘Shakespeare might have



been"hadfrhe been.'able[ to .reap the 'benefits”‘of:.the:L

Declaratlon of Independence.;_ Indeed the same -"American"

'.sen51b111ty that motlvates Melvzlle s 'clalm for!Hawthorne sf-~

‘ .Shakespearean-greathessj also.allows hlmjto.,use Shakespearerr
. “'as the’ touchstone against nﬁhich-to 'gauge‘the rise of”'an

American'national llterary expresslon ' .In hlS rev1ew of '

Hawthorne s Mosses from an Old Manse, Melvzlle suggests that"

2
v H

" ~this .absolute and uncondltlonal adoratlon of
o Shakespeare has grown to 'be a part of our Anglo-

L

Saxon superstltldns - The Thirty-Nine Articles
are now Forty. Intolerance has come to 'exist in
“this matter. ' You must believe. in Shakespeare s

'7unapproachab111ty,, or  quit the' country-. But ..
.what sortlof bellef'is thls for. an Amerlcan,.-a

‘man "who . is°~ bound - to.  carry . republ;oan
E progre551veness into L1terature° ‘Believe me, my .
e friends, - that men not very ‘much inferior ‘to

a Shakespeare, are this rday belng born on " the
) banks of the Oth [3] : S

jIn the 'assertion"of ' Amerlcan literary nationalism,

Melv1lle cltes the features of a, distinctlyz Neh -World,"
1mag1nat10n rooted 1n Amerlcan SOll This is an 1mag1natlon
.wh1ch~serves-the nghts of Man and leertles of the World

'Meltille substantlates hlS prarse of ﬁawthorne w1th tle

clalm that i“‘" ji""“
whlle _freely‘A acknowledging all . excellence
=" everywhere, ' we should . refrain from - unduly
lauding foreign writers, . and “at: the same time,
duly recognize the merltorlous writers that are
‘our own;-- those writers, -~ whé  breathe that.
_ unshackled, democratic Splrlt of Christianity in.
" -all -things, which now ‘takes the practical lead
in this- world though at- the same tlme led by us'
0urselves us Amerlcans (4] ~ .

. . 5
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Melv1lle s remarks 1dent1fy Amerlca as both as 51te of and

K -

for a llberatlnq/lmberated 1mag1natlon.‘ It 1s the mythlc]
zl. pladé;‘off llberty the* 1mag1nat10ns of .her greatest
‘lfwriters}ff fIt~lS also the geographlcal place where that

e, T s T .

inagination‘matures To Melv1lle 8 thlnklng, an 1mag1natlon

R

"such sl thla_ addresses what .tS"unlversal Cin T manglnd

.-

;prec1sely because 'of 1ts partlcular "Amerlcanness "jffheq'”

jfuture ‘holds the promlse,f rory MelV1lle, '-of the"mythlc

-restoratlon of all humanlty to_;a' prlmal apprehen51on ‘of

';Truth by an 1mag1natlon rooted fln the natlve grounds {d“

5Amer1ca' Standlng on equal ground W1th the wrlters of other

'5:"Powers Amerlcan wrlters J"_-' ~j3'¢lj;$,‘-'_f.*fm ”gfﬁzi?

"’should [not] s tudlously cleave to natlonalltyﬁt’ﬁd;*ﬁf

AT

dn.their writings;” only this) no American writer’ . i1

Ushould write like-an- Engllshman “or.-a. E‘renchman,:,l";i;-';-f"-":'-th ;

let him-write like a man, for-then he will: sure T

T to wrlte llke ‘an Amerlcan. }' .Let usl.away w1th§}‘h‘
this leaven'a JBf llterary‘ flunkylsm' towards'ﬁ

In this. respect Melv1lle would be a worthy practltloner

bl

‘of what' TocqueV1lle termed the ."Amerlcan phllosophlcal

o methodw”. Hisl bellef in the llberated Amerlcan 1mag1nat10n

" exhibits what Tocquev1lle noted 1n Amerlcans generally,‘;.-;"

. tendency - -
"-_to treat tradltlon as valuable 1nformatlon and
'to.'accept ex1st1ng facts  as. . no more ~than a
useful’ .'sketch to  show. how’ thlngs ‘might- be:
different and better to seek by themselves and -
in themselves for the -only reason.™ for thlngs,_. L
looklng to results . without getting tangled up-in & .
. the means towards them and. looklng through forms 1&3'
to- the ba51s of thlngs [6] Lo -

i

.



._j?h democratlc and reStorative promise of thel-mythfc_;

"_Amerlcan ,1mag1natlon ijis‘,oniy:[one7 part‘ of Melv1lle s
'-udevelopment.‘ A dfift infthe opposite_directlon also emerges
'1n hls thought durlng thls perlod This 1is a centribetal,

_movement of the poetlc 1mag1nation in ‘on the "sovereignﬂ

' '-self e rather than< outward lﬁ the appeal "to the "world.

S
. . .

Around 1850 Melv:Llle beg:Lns to .r,efer. to the imaginative act
:Adof "looklng through forms to:thef basis- of thinaé"; - as
-'.Tocquev1lle phrased ‘;t,_‘olninore- exclu51ve termS; 'he:
:ooncedes;that"the awareness of ’ "the - absolute‘-oonditronrof‘l

thingsﬁ: conveys~,a: meanlng that ‘counters uthe',denocratic

“freedom Gef 'the"self standlng free among other"powers'

‘ertlng to Hawthorne on another occ331on Melv1lle casts the“:"

.o

act1v1ty of 1mag1nat1ve knowmng 1n‘sent1ments as Amerlcan '

'-perhaps, but also more anx1ous than those of the Declaratlon

.of. Independence e ”Hf.“' .

I am told, - my. fellow man, - that ‘there 'is .an. .

~ar15tocracy of the brain. -. Some men'hdve boldly
.- asserted it. Schiller seems. to haVe done 50,

"¢ »  though'I.‘'don't know. 'much about- him. . At - any
v rate,” it is- true that there have been’ those who, .
" “"while earnest in behalf of . 'political equallty,

- .still accept the 1ntellectual estates. " "And'I

can. well. -perceive, = I think,. . how a man of
“shiperior mind can, by its intense cultivation,
-bring- himself, as: it were, 1nto a. ~certain

spontaneous arlstocracy of feellng,--exceedlngly

rnice. and fastideous,-~-similar to that which, ' in
~an English Howard, conveys a torpedo-fish thrill
--at the sllghtest contact with a social plehian,

“So ‘when you’see or hear of my ruthless democracy
~-on all: sides, you may possibly feel a‘touch of a
_'shrlnk or. somethlng of that sort [7] )



-

a personage as'Gen George WashlngtOn "st

B .1ncrea51ngly attracted to‘ the TRomantic-:postore'lof the

. Melville in this - passage brings into the same discourse.

his conhcerns ‘about .various aspects - of thé. ‘self.  The

-_aristocraticfself--he'refers to lives in ant.atmosphere of

-r, o

'»aesthetlc dlscrlmlnatlons and perceptlon At odds wlth thls

<
notlon is hIS own ruthless democracy an attltude derlved

e

from the- 1deolog1cal stance of the Unlted States.- ",This.

. -

attitdde is founded on a moral conceptlon of self derived :

R 1

'Shakespeare MelV1lle credlted the democratlc sen51b111ty of

America fwith the unfetterlng ‘ of the ,mnzzled European

A

- from Chr1stlan1ty T When he ' referred to an American

1mag1nat10n BUt ; inv this instance the helghtened

;llmaglnatlon 15 a product of the 1ntellectual estates The

‘questlon Melv1lle asks Hawthorne 1mpllc1tly at thls tlme 15

e

'_Can the artzst engage 1n the 1mper1al , self~consc1ous'

soverelgn\nature ‘of_the__sublect1V1ty of the 1mag1natlon

ot

democracy whlch places all men on the same level’ Desbite

'the attractlon of the' 1ntellectual estates ) Me1v1lle is”

o

"reluctant to'abandon'»the egalltarlan- céde wof the mythic

Amerlca whlch "declares that a: thlef in. Jall is as honorable

- 1

During . the 'period out of whlch Mob ‘-”ck\---or3 more
. . . o = AN

. ~—

specificaily _ Ahab--was . to-. 'emerge_ . Melville becime

- I

i

.artlst He began to yearn for the self posse551on 1nherent

-

in an ' ‘artist’ s imprint of . ‘his own parsonality , and

»

‘dand [still femain faithful to the - pr1nc1ple of "ruthless

v



temperament upon hlB ‘raw materlals Melv;lle

also notes the

‘ need for the Romantac artlst .to' wlthdraw from_ the

. ‘surrounding society in order to ,apprehend

thef "absolute;}“"

condition of’present thingS‘" - In hls copy .of:'Goethe's

.autoblography Melv1lle scores thls passage

fThe rest of us whenever we w1sh to spea
+ affairs of the soul and the heart, - were
withdraw from - the crowd, “because in '
. modes of thlnklng, and in the differeéent
of culture among men, ~ it is- dlfflcult
_an. understandlng even w1th a few [9]

In Goethe Melvalle .founa the”;asdéilrar'
isolation and  the paradign_-of“the."prir
11nhab1ted exclu51vely by the artlst garrlsone
'adjaqent realms of heaven, hell ‘ and earth
deplcted thls 1solatlon as- a klnd of psycholog

{commeMbratlng the fragmentatlon of humanlty 1n

'of Babel ‘He saw hlmself and . Hawthorne ‘as . Is

. imagihation- : through the rnflnlte fraternlty of feellng -.';

: engendered in hls frlendshlp w1th Hawthorne, "

L

‘broken up llke bread at~ ‘the Supper e and_‘we;are”frtspi

pleces."[lO] In this’ regard, Meiville. pa
Romantic deflnltlon of the' artlst as one

_w1th1n himself the wholeness Lof. the ‘divine sp

d01ng so, he chose to empha51ze the sense of fragmentatlon ’

which pervaded the artlst S deallngs w1th the

him. From fragmented godhead 1n51de the art

turned his attention to the fragmented culture

L

k of the'
wont, to

the many
dégrees ;
to be’ onﬂ N

\ o

the"'ﬁomantic

5;7322?

ate. terrltory f

d 'agalnst the

S,

- But Melv1lle
1cal sacrament
the aftermath

olatoes of the

the- Godheed.ls n

rtéok  of  the .
who contained.“

1r1t ‘But;in

world around
1st Melv1lle

around h1m
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et s “43. It ff thls external fragmentatlon that inc practlce“
‘tﬂéhw,-;' deflned for Melvzlle the "traglc phase o{ humanlty o For at’
l ',f thls p01nt 1n hlS career Melv1lle 1nternallzed 1n the pllqht.

‘ *

of the artlst varlous events of fragmentatlon whlch he‘had'

a‘g.;ffii;; observed prev1ously 1n the 'outer;". publlc world df-.his

) ;Efafi Poiyne51an experlences In.ﬂerdl he began to 1nternallze 1h,
o ;"t hlS 1mag1nat10n the shatterlng of -the Polyne51an world that
;je-;;i;% L he had experlenced in. hlemtravels in the ASouth Seae.<' Ihe

. :Q:__thj brlcolage of that Polyne51an landscaper becomes'fof hiﬁ in,

_— !

;@:'tf“:f: the wrltlng of Moby chk Lthe- brlcolag of. the human mind.

Ca  'In'l Redburn ‘ and Whlte Jachet Melv1lle- ‘restated  the
B R -.;. ’ .'.. . X N ‘ . /’? ) L -‘-‘ o V '
R fragmentatlon of the mlnd Cing .histcriqal: terms . of the

*52 .dfh}&.'Z;Amerlcen”-self 5;7 fragmentatmon- ef ufitegntrier':'Euorbeen -
;h 7._ —ji .thieheee MeIV1lle l;erned from Hawtho*ne ‘that th-== human
;’“-.-:?:t'f self could be' reduced to brlcolage " to a condltwon of -
fﬁl;;}jt:;f 1n;ef1n1teness _‘ ﬁe dlscovered that 1f;ﬁthe world of values
i L “Zfand beLiefs coulq‘fall;ln;: the soverelgn self could well be
) \dné'ogtiﬁé ftagmehteg :HThevlco 1nc1dence of/these events of
"--fregmentatibn in the self:: the culture land the vdlues of .
beth we§{ -fetéﬁéi?ii%e;h-a moment when the cultural hOPlzon_
,sddeeniy.pEfGSded',hi$€pe:sona1f thought {111 By 1850, the
'relation ofﬁthe"étegﬁehtea.eeif tolaf';u;ture of fregmente&.
Svaluee"beCOmes[ N 1n Melv1lle s. mihd ”&fthe 'seQremeﬁtal
sacrlflce of self to the broken order of culture
VIh Mobx-Diek_the Pecuod 1s'theJ*eélster"ef'the celturei
- order'as a -field:ef ;ntehtloh,;i A ship of Astetefof'secielr
‘.
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and historiographic charactef it carrles WIthln its”ivdry-:

. -

whxte hull the artlfacts whlch deflne the- evolutlon of human.f‘

. o el - . 324

society <from the natural to ‘the prlmltlve, “Htc‘ the

civil;:ed. .The ocearn-into whlch 1t salls 1s the Slte of all

. e

that 1s non-human and unlnhablted *hose artlfacts are the
ggisglggg. ~ the trophles l of d:sparate cultures that“
) A3

Melville as brzcoleur arranqes w1th1n a dlscourse of culture

- - - v e

in the form of America. Melyllle orders the:tnings of the.ﬁ”

world according tc the structu¥ing ‘capacity: of - empire,
. a . e v R L' -
culture, self. The Peguod resembles thé.palace of Queen

Pomare in- the multitude of culture-fragments it contains.

But in one important way, the Peguod and its artifacts
differ. Queen Pof@re's palace was a" found place where the

rtifacts -of several'ggultutes'had?_accumulated over tiﬁe*

A . L . -

The Peguod is a madeuPlace, . more a,product of Nelv*lle 'S’
imagination. "And more specifically, the FPegquod 1s_’the.

pfoduct‘of an_imaginatioh‘which has ' the ablllty to qort and

organize these images into meanlngful st:uctures whlch

- extend beyond the personality of Pshﬁael; odtilntdlghefgield

e

-of intersubjectivity of Melville's American &ulture, ,.which ™

is also a made place. What we see in Ishamel is Melydllefe

'

imagination consciously doing the sorting. We see. the .

.

structure of his imagination,. in fact 'only in=the visible

objects, anecdotes, and‘pieces of cetogollcal data that

Tshmael collects in h15 narrative. The overall character of

the Decuod as a site of culture is prlmarlly the sum'total

-
4

~

*
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.bf'tﬁé riches it comes to possess'wifhin' lts hull Queen

j— — N

o o Pomare s palace. accumulated 1-s'art1facts randomly But the

guod saLls and gathers .:'W%§h~ a -fervour fofﬂ\

fntentlon ST

4. - - 4'

F1om his vantage pomnt on the decks of Lhe Pequod lshmael

has acces: to .an entzre world in= hnouleuge—.- Eally in hls"' J

+

"narrat1ve he ‘notes 1n pa551ng that “there is uo,quaiity ih

:thls Morld that is- not what hit"is’ merely:by ‘¢ontrast.

L]

.;Nothlhg EXlSta in 1tself" (55) , All ‘that he Xnows 1s partsr
3Aiof a vast plane of publlc knowledge Melville is'concerheo h
-_more wlth che 1nte;5ub3ectlv1ty of thac knowledge than’ wlthf

" the subjectivity of Ishmael.. -Ishmael is av‘model _fop

. - - - . ' ]
ubjectivity.  He is a collective" self,ﬁ and, his

consciousne reglsters cultural CODSClouSHESS o Inm *Noby-

'chk Melv1l‘e turws -th-actenclon'to an- appllcatlon of the

Kantian dictum 'that nothlng cam be perceaved lh 1tse1f to

-

c.ncerns wlth how ‘a,culture knows and 're;alnsua colleCtive

. N - . . .- . e r ‘.| . A N
memory.‘_\ S, A TN . - .

//A\///- "1t is zmportant the*efore .'po ‘separate the clearly-

.

ph;losophlcal vocabulary MelV1lle employs in Moby-chk from

Lits’ finally’ uﬂphxlosophlcal ,appllcatlon . Melvllle .

d r

‘idistinguishes phllosophy frOm the ‘"desperado philosophy"

#$'Ishmael nracﬁlces. Ishmael 1ssues repeated warnlngs against .
the- immersion of _thef speculatlve mlnd 1n; watere purely‘
phllosophlc .1:"50 quan~as I hear. that such or such a man -



"rgives_ hlmself_.out for phllosophy, _ declares et Jthe:'

LR b s, ,

\

beqt:nlng of the Peggod voyage ' "I conclude that llke the N
dysp

L [
\ B ~

(52 53) »:He ~later warns that t0f-hover over‘ “Des¢art1an:

; " .
-

~vortrees :ls \ truly dangerous practlce é140) By way off

}dontrast;- Ishmael also posmts that there 15 nothlng llke;: '}

.the periLs of whallng to breed thls free and easy 'sort-of,7'

‘.

: genlal desperado phllosophy It 13 through the practlce ofﬂ

thls more flex;ble klna of phllosophy that Ishmael comes "tov-

'regard the whole voyage of the Pequodh -and the great Whlte_.

- ~

Whale ifs object”. (195-196).° . .. Lo

In one respect . thehhu:fdesperedo_ phllosophy 7: "the
degenerate offsprlng ‘of’ theipurer;iffiﬁeq systems of ldeas
ooncelved by-Descart.s:anthant.j :Ehllosophioal rlgourwls;a"

¥

. requirement - for  ‘the ‘contemﬁletion':of these:V 1deas 'in

themselves. But Melv1lle beglns by 51tuat1nq Ishmael w1th1n4

human experlence medlated by structures of knowledge bu1lt:n

by ‘a' culture . '"Desperado . phllosophy beglns fht.theh

experlence of =& culture : Ishmael frames hls phllosophlcarj:

speculatlons w1th1n hls experlence of the PegEVA‘and the.

whale hunt. " This k1nd of philsoph1z1ng 15 termed elsewhere i'
| in ﬁobx-Dich . perhaps with more frankness ; posse551on

' Ishmael s statement that nothlng exlsts 1n 1tsel£ extends to 2

a larger pr1nc1ple that the th1ngs‘ of the world 'must be

possessed by somebod; in order to be made v151ble

pth old woman,\’ he must haVe 'broken his dlgestlon':f o



'Stéted _ phllosophlcally, the lsubordlnatlon _of-' the

obJectlve world to the modes ofuits ‘apprehen51on reshapes

¥ - '

'_ito' The 1mperat1ves in human perceptlon whici

[

Melv1lle-sees.

.'in_human culture place a heavy burden on the"obseryer, " a

"fburden that he,‘1n51de culture, may not be - cons jously aware

of. This.is"to say that the struotures of knowledde are an

_expre551on of an "existential forestructure", what Hqidegger
'would-cell‘the hermeneutical circle.[léf Stated in
-~ history -and culture, - the creation of théological

~ metaphysical bodies  of kmeyledge:

in
fdeeperédo philosophy”" defines tHe AmerTi
.reooeitory of - spec1f1cally Amerlcan knowledge known = in a .
':dlétinctiuely Amerlcan way. The "Amerlcanness" of 'thls
. process oflappropriation “involves uhat' touis Hértz‘ Cells
'ﬂthe.historiographical hiding of"the'fragmentation process"

whlch occurs in the fracture of an Amerlcan soc1ety from 1ts'

European roots.[13] In White- Jacket Melville played thls out

on the public stage of Amerlcan commonwealth. In Mpby-chk
Melville records the fragmentation of the European uorld, an

" event which describes the United States -in, terms: of

—_— - . i

i

"America", in terms of a’ culture whlch retalns the promlse.
of 'man’s mythic' restoration: to wholeness and democrat1C'
“harmony. - Ishmael s Pacific. culturescape '_eventually

‘becomes the 51te of a whole series- of selzures ) posseSsionsi

of the world by consc1ousness’ - These seizures 'ere
. o ! . i . PR ’
- theological, politlcal, ‘teohhologlcal Ell gt once, . soO

/- A . Lot

ure as the -



[

:nground 'as knowledge; as facts orﬁ blts of = information -~ '
l,reg1stered in the culture of the Pegg - o
-;-4\' ‘In thelr organlzatlon wlthln culture wefhight'callxthese

' b1ts the "human sc1ences 'But they~are arranged w1th1n theu-

framework_of; ethnology as-.a . pre51d1ng sc1ence : 51nce the
Pegnod, " like Melville‘s Nantucket Amerlca, _;1s;held ln5af

delicate’ ethnologicaf balance' ;":Jaches Derrlda ‘has

”commented on the’ prlorlty of ethnology in the human sc1encesf

in a way .that addressesx the mnltlple posse551ons Melville -

,undertakes-

What is the relevance of thas formal schema when

we turn to-what are called.the "human sciences"?

‘One of .them perhaps _ocCuples a pr;v1lei€d
h

place--ethnology. :One' can in. -fact assume t
ethnology ‘could have been born as a science only
at the moment when European culture--and, -. in’

consequence,, the ‘history of- metaphy51cs and of
its conceépts--had been dislocated,  driven. from -
its locus, and forced’ to stop considering.itself.

as the culture of reference. This moment  is not
first and foremost a moment of philosophical ér
scientific discourse, it is also .a moment which

' is political, - economic, . technical, and so
forth;[14] ST ' o

. ;‘}\\
© X
The Peggod in effect contalns thls brlcolage these,bitsjf
and pieces of knowledge. C As a f1eld of '1ntenilon; the
Pequod lies at the centre of a world possessed in ahd

[

language. There . are"importanﬁ consequences for ,thei

orientation of man within this structure. The terms .. of

human- existence. are given -in the ' task of possession.

" Georges Gusdorf writes: "The advent of the Qord manifests

'f*‘)“ - _V:; ) A:{}"‘;' ""7'323'f‘ ‘

expan51Ve is Ishmael s v151on. : But they _share-a:'coﬁmon‘n""



"fofthe soverelgnty of man.:, Man- 1nterp05es a network of words':
"‘3§1between the world and hlmself and thereby becomes the magter .

"ffof the world "[15]

'.:cultural theologlcal ) metaphy5lcal and_teehnolog;cal de-

fi'centerlng deplcted in . Moby “Dick. . -The. whale -Hunt  is a
'cultural evente - The..quest,ﬁ.fér. Me;ville;" becémee: a

' forC1ng the unmedlated realm  of. neture, -the thingej.ﬁn o

iof thls abeyance -Ishmael 15 ied away from the 1mmed1acy ofﬂ

«

Sy .‘, S

The hunt for the whlte 'whale 1n Moby chk consequently

wfbreaks dcwn 1nto several categorles of" ppsse551on., . The

:3tha1e ‘és the object 'of posse551on -'ﬁthe ﬁdcns. of the

St“uCtUEEd ritualiZed‘ sacralized activity of cultural:men;_'

themselves further~and fnrthet inte‘abeyance’ _ in’the~féce‘-

v

‘5.‘£h81: natural world 1ntq the _ cultural analogues- and

rebresentatlone.whlch stand in for it; he then tonfronts a .

: “vbcahularyh a-lenguage pfﬁthe familiér that-conEtitutes his

' natureVinto:chltural artifacts whlch‘carry symbollc values

fapart from thelr orlglns in. n?ture

" culture. - . ‘Ishmael. for exenpie transforms objects found 1n

CB -

_QWhat are the nghts of Men. and the L1bert1es of._in’
' the World but loose-Fish? - What are  all men's .
minds and opinions but Loose-Fish? What "is the
‘principle. of religious belief in -them'but a-

. Loose-Fish? - What to the ostentatious smuggling.
~verbalists are the thoughts of - thinkers but’
.Loose~Fish? . What is. the great glocbe itself but
. a Loose-Fish? And what are you, ‘reader, but a
"LoosejFish and a Fast-Fish,. too? (334). '

R O
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i’ . . . T : ) .

. What we w1tness in Melvzlle s’ prose'is»the“transposition

. of Nature 1nto the cultural commodltles,_ltems and fragments,

———
N .

.of brlcolage,"which are reconstltuted 1n an Amerloan 1dlom/;”d-

-
’ "

. of llbertles and the nghts of Man- Even the termlnology

'suggests the remoteness of the natural realm '. A Loose-Flsh

_.1s really only a tran51tory de51gnat10n..; rthe whallng

" business all Loose Flsh 1deally become Fast- Fish. A4whale_

belongs to.the world",of-Nature. only as long ‘as 1t remalns
;suntagoed,'Looseg"But whagjgahln order to have ualue for the--
: Qhaleman,tmust belong-to somebody'._In-Ishmael ] cetological’
‘cylture, all of the thlngs of the world can have the status
,of e1ther Fast Flsh or Loose Fish. = Those thlngs which exist
out there . are yet to be possessed yet to be ‘known. ,'Those"
thlngs exlstlng w1th1n the walls: of culture as artlfacts are
known. .To know them is to possess them to pac1fy them as-

knowledge

L

-
"'.

Me1v1lle s phllosophy turns "desperado and maverlck in
‘this transformatlon of the natural world filled ,with
' nameless . things"-$(l69) into a pacified terrltory'
circumscribed by the limlts of culture and filled with a ..
plenitude of named things. Possession_ in Moby-Dick is the
. seizure.of the ontological domain of things in themselves
:lying beyond those boundaries of culture by theologioal.and o
metaphysical perspectives belonging to the inhabitants of j
the culture. The Paciflp frontier the éeguod eventually

4 P

~enters is thus _approprigted by Ishmael and Ahab as a
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transcendental ."Other .f'Ihe' 'undlfferentlated X pa151ed

unlverse" becomes artlculated 1nto an array ‘of. tbe known and

the knowable_under,thelr qaze" "The named thlngs surroundlng

* the Reguod fbecome'finite} manageable objects prec1sely-rn:-'

" the act-of.namingf 'Posae551on, as Melv1lle-meanszit, ia the
o 1n~form1ng of the- v151ble world by the bareiy .visible

transcendental traces of the moral 1mag1natlon The Pacific

-

of Moby -Dick is a frontler 1nVested w1th 1ntent10n

Melville bestows ' the responsibility for thls posae551on

upon Ishmael and Ahab. They inform the world w1th dlfferlng"

ot

structures cf:meaninq. They see and feel thelr way throughu

it 4n .dissimilar ways, ranging £rom- Ishmael-s benlgn_

-

. cetdlogical cataloguing to.Ahab's-private'attempt to;graapj

the invisible divine“essénce of things behind thé pas

"masks of the phenomenal -world : Ishmael and Ahab Horient "

themselves, then dlfferently wlthln the cui tural know;edge

of named thlngs “Yet-they-share an 1nte‘est'an the whale.

It becomes for both of them .a metaphor for thelr respectlve

de51res for its posse551on[ . Ishmael regards the Lev1athan
as a_cultural "tag : ”Fast Elsh" belonglng to the hlstoryF'
of cuiture; In Ahab s view the manufactured man ' aS‘he_"

»pejoratively refers tq_,human nature in its ' cultural,

N

.cultivated content, .yearns for the chod of the Leviathan.

.Ahab and Ishmael are. caught in a tension between. the

‘'soverelgn individuai and the public intersubjective resident

of the American .culture. In both " their perspectives,

s

board |
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1however,‘ thef.“thlngs of the world lose'their ‘status a;L

“L'thlngs.ln themselves Ahab confuses the outer ‘world with"
"hiSj own subject1v1ty . Ishmael confuses 1t' with the
‘fhlntersubject1v1ty of the culture - In these two acts-'of

possess;on both Ahab and Ishmael assert thelr soverelgntyl

N

over the. space they attempt to occupy o - ,.f :"

~

| Erom these two contrary perspectlves. Melvmlle prlvlleges
elther the 1solato,se;f or_-the,world of federated selves

In IshmaelV.Meiviiiejdeciaresithe\ kinship of the’ self w1th
‘gthe -wide;‘reaches:ofﬁ a”. world possessed of a ﬁdemocratic'
zicuiture f. In Ahab Melvalle s arlstocratlc pr1v1leged self_‘

l'assumes full rergn over: the «world LI Ehab Melv1lle

'\

consolldates the energles of hlS 1mag1natlon in an 1nterlor_”

glowmng ember of subject1v1ty Ishmael and Ahab embody the. :

contrary 1mpulses of Melv1lle s 1mag1natlon and create in- -

“fMoby-chk a‘klnd of psycho-cultural proflle. of nlneteenth-

B Vcentury Amerlca dlsplaced 1nto artlstlc expre551on {16] The .-

nervous polltlcal sentlments hof“‘ Cooper s The Amerlcan;'
'_—Democratuhaue become for Melv1lle the,"natlve 7 grounds of
. existence of Wbelng Amerlcan . To be democratic,in'ﬂobilq
D1ck therefore,‘ no longer refers one'to ekolusivelj social.
'or-pol;t;cal descrlptlons of human behav1our as it d1d in

Redburn ‘and Whlte-Jacket _for example o In Moby-chk,

‘democracy is deflned by the avallablﬁaty to the individual
lof cultural knowledge,- 1llustrated in Ishmael S cetologlcal

'exp051t10ns. o In h1s Acur;051ty, - Ishmael~ resembles

.



T Tocquev1lle s J'dusn-nocran::x.c ‘catlzen
L

he cannot thlnk about one branch

- -

_}3, f;’wldenlng hlS v1ew untll 1t ;ncludes the whole "il?] Ishmaeliz

“ls Melv1lle s study of the a551m11at10n of tbe self 1nto the:?'-

\ very substanob ‘"a: culture s ' store _ 'knowledge

'-,-Conversely to be arlstocratlc 1n Mobz-chk 15 to be far more'
. . e s . ‘
) Uthan a Shlp s- _captaln abusava of the nghts of Man Ahab~

R enagages in the- reductlon of human ex1stence - to the narrow

- LT e LY <

ire creatlon‘ of'the world in | the 1mage of the~-brivileged

;g self In Ahab Melville S-.arlstocratlc 1mag1natlon has run

wild; He has been drlven mad by that world he has sought to

L.

fpdsseas.' He has been left alone to pac1fy it w1th supreme
' :Mviolence. _ ‘ ) - B ‘
o 2.
“ISHMAEL: '

{

.In Ishmael Melvzlle located what Howard P. Ulncent calls the
'_g o cetologlcal~ center..of Moby’chk "o Vlncent studled "the
: ‘aesthetlc ”Sidnificance of Melville‘s use .of' his source

_.materlals on cetology and the‘ whale - flshery [18] In"hisi

N view;' Melv1lle s use of these cetologlcal materlals must be

: considered'aa -the aesthetic centre of the novel,."and not
leimply - as incidental detail. - I would like -to to:.take
"advantage of thlS: notion of'centralityf’ I wish to extend

,-1ts scope, however, by eXamining the existential grounds for

Melville's use of - this factual material in hls creatlon of
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h 'hms narrato:—protagon;st Ishmael 1s more than - the reglster

L '

a of cetologlcal 1nformatlon,. he 1s the focus bf 1ntentlon in
"the centre of the Peggod fleld of 1ntention- e The N

sharpenlng of Melv1lle s \narratlve focus is eVLdent in the )

dlfference 1n aesthet1c$ between Moby chk and Whlte Jacket

‘The emplrlcal formatlons of human communlty in Whlte Jacket

!

show man- mOV1ng agalnst the backdrop of hlstory, w1thout

.l

’ showlng how man hlmself is hlstorlcal ‘ Thls explalns Whlte-

Jacket 'S blankness ’ But that blankness 1s fllled in the
\ ' -

.portralt of'Ishmaei . Melv1lle's doeumentary fletlon in the

' earller novel glves way 1n Moby-chk to what mlght bé termed

"Ishma=l s w1ll to form [19], to an- 1ntent10nallty which

[ \ W

accounts for the moral and transcendental values' of things
}in; the world through' man's - 1ntegratlon 1n the cultural
."world Such transcendental values become v151ble to Ishmael

'in  his act - ofnlntentlonallty, his ritual of 'cultnral_
posséssion. . - - - . . o

- . - .

As the focus oé intention, ﬂIshmael's-status'in the novel
. changes dnring the Pequod's voyage. - We recognise'him“as a

-‘distinct, ‘flesh-and—blood cha:acter in“the opehingfchapters-
of MobyéDick.» '

The Ishmael: who Embarhs on the'expositions of cetological'

‘chapters however, 1is perhaps more cultural voice than body

In the-.novel as a whole, .then, Ishmael bears a tenuous

.

relationship to the cultural’ fragments comprising his rich,

-
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dlver51f1ed narratlve Even hls pOsse551on of hlS own ‘riame

]

'becomes Tac loose -,1ndef1n1te act1v1ty belonglng to the
;cultural brlcolage from which he emerges, and from which he

earns-hls,‘name. Ishmael s retentmon of ‘selfhood in - the
'narrativer-assumes more fimpdrtance when we con51der Ernst

Ca551rer s thoughts on the acttv1ty of namlng in the context

cf a pgltune.

the name is never a mere symbol,. but,is part of
the ‘personal property of its bearer, property.
which must be carefully protected,. and the use :
.of which is ‘exclusively and Jealously reserved .
for him. Sometimes it is not: only his name, but
also sdme other verbal denotation, that is thus
treated as a physical pdssesszon, and as such
may be acqulred and usurped by someone else F201.

. » b

~ -

Of course, ‘Ishmael has usurped the name from a previous

‘bearer. " Before he assumes this name, the same collector=-

.flgure has appeared alreadg in, Mobzeﬁigg., In thia'respect
'Ishmael is but one persona Qf:seﬁeral assumed by Melville.
Even before-he‘appea;s in the nattatibe, we'afe broueht into
contact with the corpua of the cetolbgicai woridrthrough the
efforts - of 4 “Sﬁb-Suh Libtarian“. the fruits of whose"
labehrs ebmpriseithe "E#traets" at - the beglnnlng " of Egéx:
é;gh. At the outset of the: voyage of the Pegg Melviile-
affirms in. thet”Etymology- -the close relatlonshlp betweeh'
e,thefknowledge of‘WHApE‘in Ats mediated fofm Aé language and
the fleshy-suhstahce‘ of teal whales in-;Nature. ’Iehmaei’s

world is the  etymological-~world of culture whichfregisterh

. the outer world of the Lewviathan in its received texts. The -
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isolated words fromomany cultures _all de51gnated by thef

same WHALE,‘_are federated in the- unlversal tendency ‘of‘

culture in general _to represent ‘the »outer world thrpuqh;;'

images meaningful to particulaf communities. It gis'fromi‘g'
. N Lo - . .o

W E

this gathering of cetolcgical facts by previbus. cultural f““':

personae that 'Ishmael coalesces. as character/narratorv o

1

askihg now that he be called. "Ishmael" .. Once he beglns hlsf:w_:

© creator of those 1mageg so much ~as‘ the custodlan"ahdf

ot : IR

'organlzer of them He: does not undertake “to shape hls own;

symbolic version cf cetclogy._ -Rather, he seeks to dlscoverﬁjﬂ:_hf.

'narratlve, Ishmael is awate that he hlmself is, not the poetnam’j‘;h“

its origin in the history of culture. He seeks to penetifteshﬂi*'s;

to the_"cetological center" af his own culturehs.;ﬁazﬁgﬁqbfﬁ"

- .

- Ishmael's exp051tlons on the natural hlstcry cf the whaleﬂtffff“

r

and on the hlstory of the whale flshery comprlse “a body ofj~

knowledge whlch Melville clearly‘takes_advantage ef} But ltfjh;3

is its' distinctive function- in'-Moby-Dick“which,‘is' offélh

interest: cetology is, for Ishmael, an elementary form of‘

culture. - As a. body. oflknewledge it @s r1ch w1th the'.

responsibilities of mediating "things" ‘in. Nature ' beyond‘

. , ! , .
Culture, into language.’ Ishmael 1nhab1ts a language At

times he dissolves into it. As_ ah: 1nd1v1duated'

s

consciousness, "and as a recognizable character aboard‘the"'

Pequod he shades back into a collective’ conSC1o ‘Sness, one

expressive of Western culture itself. All of thisiwithih a

ship that speaks of culture in its widest aspect.as‘museum;_f

mauscleum, and forum of empire. -
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" ﬁI@hmael’poesesses knowledge 1n a speciali*ed way He

does 'not'mahfpulate or ut}llze; 1t w1th— spec1f1c alms- in
v A T = .
. mind; Nor does hecattaln 1t in. the formal structured study

. -
~

'of 1t aa pure Goncept . dWells w1th ;’and in knowledge,-
‘\: . 1 i i
i Uacques Marltaln has spoken Of - thls klnd of pOSSESSIOn in
l ’ 3 . -( ——-_ .\
\ - ' "terms " of ‘the ‘Thbmlst ._notlon ' of knowledge o thro\gh\\
R . . g . o ' .l - AN oL L
i T“"';'_ connaturallty . ‘l:..‘ P f- ﬁ‘; B
Co I thls knowledge through union or 1nc11natlon —
connaturalmty or congenlallty, the 1ntellect is
: . .. at play not alone, but together with:.affective
W o "inclinationg-and the djspositions of the, will,
s w9 s~ and is guided. and dire ‘ted " by them.  It° is not
I RS TE rational . krowledge, knowledge through . the
R '“conceptual loglcal and discursive .exercise of -
RN . *1’3;"7Reason~aﬂ- “But . it lis really and - gehu1nely,
e e .;,:fknowledge,_ though obgcire and perhaps incapable
LT T of L giving, account . itself,", ox - of belng
'”;}*1'TTQE "ntranslated into words 1/’/*

W Ishmael 1s thls ‘man of 1nc11natlon for whom the posse551on

P __,r-_:.
w T . - AN '

of knowledge 1nvolves dlsp051tlons of the w1ll at the level-

21

A

of an entlre culture E Whether 1t-can_-be ‘successfully
j‘Wrﬂ' ~f“dd translated 1nto WOrds or’ not »,Ishﬁael'remalut dedlcated to
v?ae' :- - the task of g;v1ng_.such knowledge' tanglble form in in a

- .

language of posseseion.

" He becomes interested in the whale's presence in cultural’

- consciousness,  particularly as it assumes the form of’

-recurrent . -and diverse ‘images of ‘the .transcendental :in

; various .icons, syﬁbols; 'ahd hlegendSJAthe bricolage of
culture Thls brlcolage is -comprieed of the -formé of
cultural medlatlon of LeV1athan They are, -of course not
the whale 1tself the whale as a thlng~1n-1tself - They~are

N o,




'images of ‘the whale as meant  in and. to a culture'
‘Leviathan is finally for. Ishhaél an object of. !critical
s il e e o . -

. .. iy

transcendence.
‘/-’ . . .
i . P -

. 8. PR

st 1nVest1gatlons 1nto how the Levxathan 15rg1ven to the

'1
ro.

‘forms of ,cultural medl&tlon,. . 'as 1llustratede in "The

"whitenesS'of theZWhale (Chapter 42) are gradually obscured

‘

iby another concern wlth how bodles of d1Verse knowledge can .

N

occupy—_the ;,same_‘cultural landscape 8 Sharon -Cameron'
"'1dent1f1es 9_'an . important dlstlnctlon ebetweena. the:‘
‘.conﬂentional 'reading3‘ Moby chk that emphaslzes -the

. *
L

*neplstemologlcal dilemma \nherent 1n 1nterpret1ng the outszde'

fworld and a readlng which focuses on the llteral chanacter :

-

of bodles in the novel Argulng that Melv1lle was concerned;-

. . -

chlefly wlth the self's relatlon to the phy51cal WOrld as 1t‘

'.1s glven to. con5c1ousness (and not w1th how the world can be

L

' -

.correctly 1nterpreted), tameron suggests that
¢ : .

Moby-Dick dismembers the out51de world of which
the whale is an.emblem, with the hope that, as a
consequence of the dismemberment,. the selficould .
,magically take the world--now sufficiently .

, , partlcularlzed--lnto its body [22] R '

Thls way of looking at Moby*chk ﬂs useful in a- number of

ways © It remlnds us, for~ example that Melv1lle -5° great

&

~‘jnovel is an aggregate of multlple tactlle bOdlES of 1mage

LI

"'bodles og whales bodles of water; the Body politic, and the

ASpersed body'of' Ishmael : bimself. - Ihls-approach"also

*

'gattrlbutes substanqe to those bodles they'are -not merely',:nw

", The
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1'jthemat1c 1deas that have been metaphorlzed Meldllle dantsxlﬂf

u?;them-to possess material den51ty and a klnd of energy arThey_

f?}a-' "Powers reglstered ‘1n an’ energy fleld of 1mage ?f5ﬁnt”;

A
)

- Lad

"the notlon of the self as one body among other bodies{lniﬁ

'foMobz-chk becomes elu51ve -fq;for:_thlsgreaeon» o Camerow“s* -

‘.snggestlon that-Lthe,~sel£,§ﬂtakea;iin_cher part1cular1aed‘

"

éonponenta';off the oody ?of:; the;:worfd'irequlres ,c1ose11‘-

attention;;f?

The relatlon of the self to. the world deplcted ir. ehmael‘

Jls CELtalnly more sophlstlcated than the prototypes of thlS;

'relutlon that appeared 1n Melv*lle s earller novels e TommS
: in’ ynee the narrator of Omoo and Tajl as - he roamed thei

-Mardlan archlpelago--all these were:more SOlld ver51ona of“

. - g
- - -

‘the self than " Ishmael. _ All'Were concrete 1nd1v1duals who-

s

'bore stralned relatlon to the European world from whlch they '

LI

rcame;'and‘even more tenuouS'relat;on to the allen Polyne51an

>

'-Qorld‘ in which theflfound'Jthemseives,, ‘Mélville's -early

'heroee wore the godhead of thelr brokeneselVes"Qith_ali.the_

ljpermanence of tatterEd Carlx;ean ‘clothing. . With desperado

: “gestures .they deflned‘ thelr sense of'themselVes, py,their,

displacement.

_llmlnal p051t10n between two cultures In‘MeldilieTs.early

_novels,. ;we.see. the. self'agalnst the' baokdrop of ?alien_

landscapes. . The crises of cultural dlfference generate a-

'distinct _version of $elf in the;expéfiehte”;ofa-thSical.

4

\

~
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ae te Ishmael howeve:, 1s no’ stranger in a- strange land.- aHe

' L

lake Redburn and Whlte Jacket .a. self less soverélgn"

F‘

r-,_;-and self chtalned than were Dem Hardy and TOmmo _ Ishmael

L »

'f.ls more than an 1nd1v1dual catlzen of the cultural doma;n

A . R

and the lexlcons of human hlstory, all humanklnd re51deef'

structures absorb Ishmael s sub3ect1v1ty and the prlvacy of

:fhls vlslon : He o, longer thlnks for and 1n hlmself when he
'”rumlnates on: thlngs qetologlcal . he<th1nk5' on- behalf bﬁl
‘,Mely;lle;s.' c1v1l1zatlon "‘ Fully poesessed 'of” that

[ '

‘. . . -

L to’ poesees;jall aspects -of. thei wor;d of cetology. '-Bf'

-attribnting3to‘ Ishmael such a wlde angle of perspective,

'-Melrille holds ‘ihf chieck. hls own' Rcmantici inclinations

- " "

Ishmael deflnes hlmself 1n terms of blstorlcal anterlorlty

Leviathan itself.. . S ’,/y

-

.

“Thls place of culture is wedged between the thlngs of Nature'°oe

fhere f not_ lust: the. solltary . hero of Me1v1lle .5 rownf
»exper;ence ‘or inagdningef. fhe boondarles of self, f:BfiA.
;shmael, therefore :ektend‘-ontward into ,the publlc .di::
iintereobjectfve‘>structures of knowledge . hfﬁose cultural

. civi;iiétionf~ Ishmael carrles 1nto_ hlS 1solat10n a mandate'

"The body of knowledge formlng the bulk of this- hlstory is no?

more Ishmael‘e prlvate ‘creatlon than  is’ the‘ Body of the ' -

Ishmael knows only too ‘well that these bodles structures.

"things'.  .Yet he is undaunted in his task &f §ifting

. through the total number of "whales variously represented"

'of knowledge, are only mediated descrlptlons of the world of -



;from those® whlch are accurate o Ishmael llves gonf tably
:'ﬁfwlth the pretense that 1mage and thlng are: 1dent1cal
Hfh&m,:_medlat;on is-but the ﬁlesh of human knowledge

fﬁknohledge but thé'sovereignty inhErentfin being human. .

-‘event fthe"lacter a human event in human consciousness.

when he ﬁescrlbes how cultural conscxousness works- Y

S | '.="‘: I - '3_41'.'

xS

. .

i

. . o . ‘.f X -t ' - . -
A human ‘impress.on the world 15 both necessary and
s ~ N

dlstorted The naturalness of the whale 15 always golng to

be lost to‘ the artlfrce of 1ts representatlon as an~1mage

~ - ‘e

- The natural creatlon of the whale ~and/the orlglns of WHALE

-

- v o

as word, are two di‘ferent‘events . The former is a naturaI
. IS ‘ N
\ .

v v

Y

" 'Ishmael traces the llne of refractlon of. one'into the'other

i -

., -
-~ . -

- Nor when eXpan ngly lifted by your subject can
. .~you fail té trace out great whales in-the starry

.7 " heavens, - and boats in pursuit of “them; * as‘when*
~ . . long. lllled w1th thoughts of war Eastern natlons
- . saw armies locked in battle amohg “the .clouds.

- Thus. ‘at: the North have: 1° chased Leviathan round
. and. round ‘the Pole with the revolutions of-thel
'.'brlght po:nts that deflned ‘him té me. - And ‘

beneath ' .the effulgent Antarctlc skies have I e

- boarded the’ Argo-Navis, .and. joined the -chase . .!~

. @gainst ."the ~ starry -Cetus far beyond . thé ' . -
S utcermost stretch of Hydrus and'the_FlyingiFish

To(233).. S . e ' oo

.o
. ¢

.t

 The phrase expandlngly llfted by your subject"-reveals-

'thef sleight of hand 1nherent "in Melv1lle s '"aesperado- "
‘,phllosophy For the subject cof cetology expands Ishmael in
'two ways He must llterally llft h1s gaze upwards 1nto the7

'expanses of the, nlght-sky'to see the starry constellatlons
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'of the-uhale.lfBut~ in. addltlon when Ishmael recognlzes the*

'*,constellatlons 1n the sky 1n the first place he 1s hlmself

LIEN

expandlngly llfted" from the status of 1ndIV1dual observer
to the ‘status of an entlre culture whlch traced out the,,

constellatlon long before Ishmael the man was born. :.It‘ls

) R

f‘not.tthe pro;ectlon.,of categorn_es~ of 'perception‘ that

Lnterests MelV1lle at th1s moment of greater 4mportance'to

ta

-hrn 1s‘the fact that whlle the lore may vary from northern -

. . [ ' " .
to southern culture the conflguratlon of‘WHALE -remainszl

'.-constant and unlversal . What 1nterests Melv1lle more than

\"‘

th- ep15temolog1ca1 grounds for creatlng the thllhES':Of”

\"iwhales 1n* the sky 1s the degree to, whlch these 1mages are

locked 1nto the coflectlve' cultural memories of peoples

-} everywhere an the world . It 1s the cultural unlversal that‘

-

assumes prlorlty in’ Ishmael s expan51ve exposztlons

) Tﬁesflcounse © of Ishmael's wanderingsi'ﬂthrough-' the
cetologlcal archives'of his culture moves him from the
1ndAV1dua1 perceptlon of the uhale as. an animal in 'the

L N L)

natural world to the 1Page of WHALE as a hlstorlographlc‘j
'COnflguratlon 1n -cultural consc1ousness. His- gaze passes '

“from the facts. about the . anatomy of whales which Melville.

'.-would have 'culled from the books by Thomas 'Beale and

' Frederick Bennett_.foriexample,, ¢ the cultural images_of

3

whales constituting Western consciouSness.*: ‘Thisﬂchange.oﬁ'g
focus displaces strictly'ontological concerns)(what‘afwhale“

is, or is composed of) 1nto hlstorlcal concerns about how '
] . ) ~T .



-'f*w1th ‘a. declaratlon of 1ntent

SR AR V't )

the whale has been schematlzed and'appropriated in:the.fotn

Of knowledge .”' ' B _\: '\ _ : “' § ’\: - ‘j. o Lo . L

'Hifmelﬁilre 1lustrates thls change 'ofl QISidn | dn the

1‘ﬂ;exp051tory,.: cetologlcal"i chapters;3 of. Mobz¥Diok " He

'f;accompllshes thls tran51tlon structurally, for example -~ in’

—ﬂithe movement from Chapter 55 ( Of the Monstrous Plctures of

Z?fWhales") to Chapter 58 ("Brat") Ishmael beqlns confidently‘

. e

I shall ere’ long palnt to you “a _
,_w;thout canvas, somethlng 1ik® the -true fO¥m of o
‘the -whale as"he actually apgears to ~theé ‘eye of L
.. the-whaleman when  in his o#n absolute  body the
-."whale is ‘moored alongside/of the whale-ship so. .
- ‘that he can be fairly stéppeéd.upon there. It _L
'»-may be  worth while, thérefore, - previously to - '
advert those curious’ imaglnary portraits of him’
which eveh down to "the .present. confldentll .
. 'challenge the faith of “the landsman It is time

|

. to- set the world - right 'in this. ‘matter, by -
proving"such plctures of the whale all wrong.
(224 225) ..~ IR ’ o ‘

-

e - . . . - : . \

- . ~

* ’ ‘ ! ' . ’ . v . .
Ishmael[s agenda, as he outlines it here, . isisignificant
in. its circular reasoning. The  object " of his propesed
. , : : F ' T
survey of the representations of whales is Van apprehen51on

..oé' the habsolute bo@y""of. the LeV1athan % means of
Haohieving this goal, Ishmael suggests,, 1s the prellmlnary.
oon51deratlon of various 'imaginary portraits" ~ cases of .
udev1atlon " from the '"absolute condition' of the whale . as
 present, ) unmediated thing. -But the study of these.'
iﬁoeffect, hlstorical representations teaches that_"there_is

no earthly way of finding out 'precisely 'what the whale
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'really looks llke" (228) -; Perhaps -the greatest testaments
;to thls fact are those attempts by "the Engllsh and Amerlcanﬁ
whale ' draughtsmen . who‘n _seem 'entlrely_ content; 7w1th.
bresenting the_.mechanical;outllnejoﬁ'.thi§g$,“'snchf“as:the_
Vacant profile of:f-the ‘whale-;" which, 'r& so ‘far? ‘as
plctureSqueness of effect is concerned : 1s_abont tantamodnt
fto sketchlng the proflle of a pyramld“ iZdoﬂédl)h- In_hls.l

" .

review of’ J. Ross‘Browne s Etchlngs;of'gr Whaling Cruise,

—_—

Melville had prev1ously ‘noted how such “matter-of}factd
deta;ls" destroy the 1mage of thé' ocean'as - "the pecullar
theatre of the - romantlc and - the wonderful "[20] This is not
"~the dead end of ‘a process . but ‘a beglnnlng - The blank'
_surface of the Lev1athan, llke the Marquesan monuments Tommo
'isaw and the pyramids that Melv1lle himself would ' wvisit in
'1357{_' rs_'a . point of departure for . the 1mag1nat1ve_-
Specnlatlons comprising "desperado'philosophyﬁ. |
'Ishmaells_ldiscourse_ on; the ”representationi of whales‘
‘concludes withlthe.fimage'of' man encompassed by all the
_hofrors offthe' half known llfe of the ‘ocean (235); ThE%
':way of puttlng it addresses a condition of limlnality that‘
always threatens to destablllze man ' llterallf to dn-greund
and_unﬂhouse hlm.._ Dlsorlentatlon of this magnltude is akin.
T to Mel#ille*s;placement .0of man amld the Powers of ”heaven,
hell, - and_earth“,.j'in a"s1te: where*ther secretsjoft the
_ dniverse-arepwithheldffron‘him;_dTheifhalffknown'lite»of the

3 ~ocean is.part'of a .néw egpressionVOf liminality. - ishmael

.
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is p01sed between half knowledge and no knowledge | .Heﬁ‘

inhabits that reglon_ of connaturallty where' Nature‘-and
, . o et
-.Culture fact and fiCtion meet. -‘In Ishmael s own: words

however baby ‘man ‘may brag of hlS science ﬁand,

skill, and however much, -in a flatterlng future S

, - that science and skill}may augment; yet for ever .
L and for ever, to the crack of doom, the 'sea will

insult and ‘murder him, - and pulverize ‘the
stateliest, stiffest frigate  he . can 'make;
nevertheless, by the continual . repetiton. of -

these very impressions, man has lost that sense.-
of the - full awfulness ' of the ' sea "which
aboriginally‘belongs_tO'it'(235), R
The‘awareneSS of'this\is'itself a reducticn tO'aborlginal _
firstwthimgsu It applles to the world of land as. much as to

the world of ‘the sea:

Whereln dlffer ‘the sea .and the-. land, - that ca.
miracle wupon one .is not ' a miracle -upon the
other? Preternatural terrors - rested upon . .the
. Hebrews, when under the feet of the ' Korah- and
“his cempany .the live groul§ opened and swallowed
themQup for ever; yet not a modern sun ever
sets,” but in precisely the same manner the llvei“
..sea swallows up shlps and crews (235).
For Ishmael, hlstory records the tentative'and mafginal
character " of huﬁan ex15tence It is' prec1sely thls
llmlnallty that flnds expre551on in the best representatlons'
. of the whale by the various cultures. The pursuers of the
whale share afkind of'savagery which_impels them toﬂseek out'
.and_to {convey the “barbaric 'spirit,and suggEStlveness”.of
ﬁevlathanl(232); 'The whale can be represented accurately-
: only in its reduction to a "native" form : In thls respect
4 -S redt : y

Ishmael concludes hisi survey by v1nd1cat1ng the ‘mythlc

portraits of the Lev1athan he 1n1t1ally cr1t1c1zed - For he



'fh found

medlated by myth

Ishmael

~

.'3ééll

hlmself encompaesed by the.-lndefrnlte woxl&

-' - .

s denlal—-offthe matter ofrfact o

'World 15 Melv1lle s attempt .to, dlstlngulsh

[

- non- 5c1ent1f1c modes of perceptlon Louls-o.

Py

the modes of cultural perceptlon M

S

\ sc;entlﬁlc

”AQ'}‘? dlstlnctlons whlch lend themselves

to Ishma
3chara

1nvest1gatlon -xas a . "theoretl

-aoprehehsion X The matter ‘of - fact qetology I

{ conforms to thlS mode Mlnk refers to phllos

- 9.

utllnes “of the .
scmentlfibﬁan&"

Mink has made'~

el s:_survey of -

cterlzes purely
cal" mode"»oﬁ‘:'
shmael dlsdalnen

ophlcal thought

of hlstory must S

_'as.a; categoreal”tmode : 'The; understandlng
s be dlstlngulshed Mlhk suggests,_ from both of these ther
understandlng of hlstory "aﬁ conflguratlonal" mode"of;,<

A

A

object s re
'conflguratl
eubjectlve

hlstorlcal

unfoldlng He av01ds the mere abstractlng of
o a dry concept ﬂl: unllke rthoee . "French
draughtsmen 'by.focﬁss;ng"on the -prooeee

'fconceptuls
< T

The bonfigﬁ

.

latlon to other ObJECLS surround1

- T

3

onal mode of apprehen51on,

reacﬂ@@hs to the.oute; wo:ld beco

»event (24] " If  most :of»"hf

given t6 the history of ﬂcultural'

ration'of"hﬁmaa hietory supersedes

.

~

‘apprehenslon whlch engages an 1nd1vidual 1n the study of anmn K
ng'lt.‘,‘In thefo""'

~ the obServer s

A

meufpart_of:any .

sl‘ cetologlcali‘

N exp0515;onsy Ishmael 1mp11cates the knower of hlstory 1n 1tsf

the wha}e 1nto:

-and: American -

by which :the

COnsciousQies-i'

the matter of~:

fact outllnes of the Lev1athan in Ishmael s cetology
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1 There- are moments,. though when“ Ishmael betrays-'his
conflguratlonal mode of understandlng dTO[ 1llustrate how

1nadequate a plcture of the whale s true shape 1ts skeletal,

d;men51ons can be . he remlnlsces about an excun51on he once'

ftook‘tO'"'3g1ant whale skeletom -whlch had become 'the focalﬁ

N
‘!

point of a. natlve temple on an- exotlc 1sland

".Now . w1th the royal Tranquo 1 v151ted this
3wondrous whale, and saw the skull- and ‘altar, ‘and
with the vertical smoke ascending 'from where the
real jet had 1ssued I marvelled that the king

- should.regard a chapel as an- object of wvirtu .
' But—more I marvelled that the 'priests
fshould swear: that smoky jet of his was genuine - d
(375) - - T

Thls is - a unger and more naive Ishmael than the presént’

' . narrato.r" -'an" Ishmael not yet capableOf 'ShO\;fing reyéren¢e to

i

" the 'Leviathan's diverse' possibilities for belng a ritual

bbject ‘ HlS tattoo;ng of the emplrlcal dlmen51ons of*the-

uskeleton on hlS rlght arm (396) foils the transcendental

sacredness the temple has for the tribal prlestst

ThlS is

. an Ishmael of the - ”theoretlcal" mode of " apprele sion; \Hé

- has overlooked the' symbollc' value of the whale'in thlS .

prlmltlve culture S appeals to the transcendent order of the o

gods The ‘deeper meanang of the whale as in 1mage w1th1n a'

_cultural context of trophy-shrlne has escaped Ishmael ';n

-thls eplsode Melville rev151ts Tommo in hlS Marquesan world.

3

.This naive’ . Ishmael, in an enthu51asm for -emplrlcal

measurement befitting a.Beale, a Bennett, or a 'J._ Ross

'BrOWne, forces - into suspen51on the structures‘ of meanlng

'w1th whlch this tribe has 1mbued the whale s skeleton
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-The present Ishmael by’contrastL-the ‘'one who has- shipped
.aboard the trophy—Shipreggod'and has lived to- tell about

‘”1t--transcends the limitations of' empirical, "matter-of-

fact" details of the visible Leviathan. ':'pores over;-the -

'multlple and paratactlc 1mages of ‘th whale with growing
e :
‘1nten51ty. The structure formed by th se 1cons, a history

-

of accumulated images, leads Ishmael furthe' 1nto that web

‘oflknownw tﬁings comprisihg a.Sultare: ‘V'I ae}'s Paoific
"gets trahaformed, into a cﬁitural.space; 'with_“numperlees&;
-Qorlda".inf its historical depths, the further the_PegEod
.sails.' The"more "native" the ocean depths become, the more .
eiemental"and .'diffhae becohes - ‘Ishmael's langﬁaqe of
' oetologYEH He discoversf'ae ﬁi@tgensteih'did, that‘an-entire
,‘mythology "is stored int; our‘ language ) '~ His discovery
,densmfles the Pac1f1c world‘of cultural meanlng, it becomes

'an energlzed fleld of suggestlveness

.For'Iehmael, the mediating atructures of khowledge rise
: uo'in the pa151ed unlverse :of the Paczflc like scaffoldlng
in-thin.alr.'“ They reach out frij}he cultural world of the
) Peggod_with' its overlapplng zones of the c;v1llzed, the
-primit;ve,' and the -natural_ 'themeelves' the product of
IehmaelS" restorative visioh. of the fractured post -Babel
worid;. 'To‘ Ishmael, lthe "facts" of the world are really
hlstorlcal 'artifaots fragments of a prev1ous epoch of
_mythlcal prehlstorlc unlty In the moral: 11ght inh which He

views ' themp ] they are converted _to 1mages of loss and . .

alienation within his culture.' : - »
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. ) ~iehmaelfs .concern for representatiene of ~the whale as
 phenomena other than direct'_'"factualﬁ links to"the world

"becomes an occcasion for Melvrlle s speculatlons on - the myth-

'roots of human?_soc;ety.r' The fragmentary character of the,

'Items of knowledge 1nsp1res in Ishmael contemplatlons of a

kpre-Babei ~world of human harmdhy ‘ Melville enacts the

1ncorporat10n of’ the ‘self 1nto the federated body of culture‘

s

in "aA. Squeeze of the Hand“'(Chapter 24), A~where1n ‘Lshmael

S 'squeeaes the spermacetl, ;preparlng‘ it for .the try-works,

~until he himself has "almést melted irto it" (348). In this

episode, Melvrlle examines the : social- consequences -of
: -Ishmael s mythlc transcendence -1 have perceived that in
- . . :

all cases man must lower or‘at‘least'ahift -'his conceit of
Jatta}nable~ felrc1ty: 'not' blacing itﬂ_anywhere in the
‘fintellectudrnthe'fancy;‘but.in.thE?wife the heart, the bed,
i:the-tahle':-the‘saddleﬁ; the flre 51de the country" (345).

. This appeal to social 1ntegratlon is deflnltely a “shlft" of

Melv1lle s'f attentlon from_ the "'oceanlc, . vertrcalw
transcendence -of ‘the ‘.self" characteristic of . Taji*e
S v R )
interludes of refiectien,égﬁ?r‘ example,. Ishmael "has the
presence'ef mind‘tc resie the. rarefied atmosphere ;of the

intellect and the fancy. ' But this does not entail the same

-

resignation that'Meluille suffered'during his Writing'of the

allegoricai.section. of Mardi, - ana of Redburn and. White—

¢

~Jacket. The transcendental character of the culture is a

viable and, in Ishmaelfs words,. a safer substltute to the



-

._mystical rov1ng of the oceanlc heavens By restrlctangﬁymjjﬁgf
man's '"ooncelt of attalnable fe11c1ty ’ to the ~réalm - ffff;*:fl

-

custom'.and cultural 1nst1tutlon Melv1lle ;fsﬁ.ln effect;t;“-

;.precludlng metaphyslcal transcendence for the greater good
It 1s a somewhat”egalltarlan enterprlse | Ishmael senses thgn'
exclu51v1ty 1nherent 1n the prlvate v151ons of the mystac
iHe recognlzes that the mystlc pr1v1leges the Isolato self 1n
his v151on.of oceanlc wholeness and that the v1slon 1s not‘.
ea51ly communlcated to the body of manklnd s Ishmael s myth
of social™ oneness "by contrast pr1v1leges the federated
:body rather than'éhe 1nd1v1dual self 1n the aim. of attalnlng
a klnd of Unlversal Amerlcan Self _ Such 1s the nature of

. Ishmael s'"desperﬁh phllosophy..

What makes these"mdsingsﬁu ut a pre Babel harmonylmore
solld than 'spiritnal tidealism sis that they are, ::fori‘
-Melv1lle, gronnded--in langnagelwaésg7 network of .meanlngs
comprising‘a culture. Ishmael alone .among the Peggod S crew;
has assumed the responsibilitY°of an entlre c1vlllzatlon for -
replacing'that. lost mythic' integratlon w1th a hlstorlco-s:

cultural surrogate of metaphor and- analogy that compensate ,fﬁii:

.for the loss of wholeness Thls surrogate is only partlally

' /-—._'\\..'-, '
effective. Ishmael is well aware that the past cannot be. )
undone by trope and hyperbole ' The cosmic- process mof \

1nd1V1duatlon whlch has produced a histor:

'a'f Isolatoes the
brlcolage - of the .- broken Godheadu - canno ‘:be;"reversed,;l.faer

.Mindful of this, .Ishnael.pointsfto those,ins;



surrogate cultural conflguratlons dev1ate from the natural

[T

world ' He contends for example that all sallors are by

“-h-all odds the most directly brought .1nto contact wlth

whatever ;is 'appalllngly astonlshlng 1n the”“sea“.hlv The

3

o marlner is thus wrapped by 1nfluences all tendlng to make '

N

*Qh' fancy pregnant ~w1th many “a. mlghty blrth “ Ishmael

ERRE concludes that "the' outblown rumors of the Whlte Whale d1d

S

.':;n the end 1ncorporate w1th themselVes all manner of morbld

T hlnts,i'and half formed fdetal suggestlons of supernatural'

'ﬁiagenc1es (156) - ;ﬂi‘ ‘ {"ﬂ}-'f% 'ﬂffj*ihfw'Vle:
.'1ncorporatlon _'glves the: 1sola*ed -

:The process ‘ of

"'ff subjeet1v1ty of the 1nd1v1dual sallor over to the structures

‘u'fg of shared Lnowledge belonglng to an ent1re¢gmlture Ishmael

JOlns the fraternlty of superstltlous sallors when he-tells
'u.a tale about the Whlte Whale 'engaglng hlmself 1n rumors of

..-_-a

supernatural agen01es ’ The "Town—Ho s Story 'Unoth

strlctly speaklng,; . Ishmael s stoﬂ' alone };]j:t}gfis,
1ron1cally, the prlvate property 'ofg,several tellers-r:‘
reallty then, publlc property ' It 1s also a myth‘of sorts

'a language of explanatlon rec1ted as a lltany before the

atdlence-to whom at has been' handed down : Its repeated
.o _., e
telllng 1s an act of maklng hlstory out of words.} rshmael

- -I‘.A~ 5

renders 1t publlc 1n one further sense by retelllng 1t on: :.'

thls occa51on 1n the form he told 1t to an assembled oarty o

%

ln the Golden Inn F Even the content of _he tale pleserves_f'

- 1ts publlc nature,{ for 1t 15 ?1tself an 1ncorporatlon of

" diverse themem and concerns into one structure of meanlng
.'.. I3 ) ,. \ ) .. J\-\J -
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In thls regard n'the'teliing of -tales--speaklnq the %“?

:"languag, ‘that is;-culture--brlngs ' 1nd1v1duaLs 1ntor'the,ﬂ.5--i

.communlty of myth The tale\Ighnael tells, w1th 1ts diversef'

.
-

R . .‘.P. -

- 1mp11cat10ns,; resembles the rnband empire of the Great'jﬁfj;r

".Lakes whose capztals f Cleveland and Buffalo,“:"float allkeifify

.
' .

Tthe full 1gged merchant shlp,,[or] the armed cr01ser of the{f=

"Statg; (210),_ brlnglng together dlsparate cultural groups
.Thieh,mythi‘ of_.;utlny ‘and transtendental _1ntervent10n
entwinee'theléecial 1mp11catlons of the nghts of Man wlthﬂ'
'nthe "fated“ Justlce served out by Moby chk hlmself ...$hepih
'tale demohstratee dramatlcally how the natural _realm .3the a

'tPolyneSLan world of adventure and the polltlcal affalrs of::

- - .

meng‘_motivate the appeal . through f;myth,“'to ,thoseﬁ_fj;f

supernatural aqenc1es

Lo

'Ishmael's - centern forjjrepresentat ons of " the whale " as’
symbolic. phenomena of .- a- scepe ‘greater_ than that of
’ j"{actuaiﬁ,_wmimetic links to the.outer world leads to an

important relation betwéen language . and myth .. Ernst”

03551rer has defined the relatlonshlp thls way {
the development of language appears to. be the
counterpart of the development which mythical
intuitiofi and thought undergo; for one cannot
grasp the true nature and function of linguistic
concepts if one: regards them as copies, as
representations of ‘a definite world of facts,

" whose components are givep to the human mind ab
initio in stark and-_separate outlines. Again,
-the limits of things must first be posited, the -
outlines drawn, by the agency of language; and
this is accomplished as man's activity becomes
internally organized, ‘and his conception . of
Being acquires a *correspondlngly clear ‘and
definite pattern (25] : Lo T ‘



'IshhéellhihSeif Zisolates a cohnection betueen ‘1ehguége

ﬁhd mytu 1n Moby—chk between Gene51s--the Creatlon “of the

/‘.

natural w&rld--and the qene51s of human consc1ouSness The

mlghty blrth“ of myth (of Whlch the "Town Ho s Storyﬂ is an

L natural llfew_ﬁﬁg to human consc1ousness made v1slble to man

Cas',e re- SOurce; j‘ahﬁ echo 'of \the: Creatlon ~resonat1ng
throughout/the hlstpry of humadklnd ':Atfthe:'core‘of both
these t_evehts-—Creatlon .end . re- creatlon-—lles an epic

.-
o h N
- -

dlsplaceﬁegé}' a lOSS'IOf memory of cosmlc'.proportionf and

subsequently, - a kend ‘of exlstentlal -deprivation which
. ' T N
deflnes man 1n the aftermath of Babel . “The presence_of the .

' Whlte Whale Lin the tale of Radney and. Steelklt is' a dim

remlnder of a mythlcal before tlmes when Nature and man were
N ‘
1ntegrated in e continuous moral universe.

-
o

nmelﬁirlefbrings to the event of Babel interests-oeculiar

to:-the‘ertist; ' For if God has dispossessed_mankind -at

_Bahel,‘the ertist, worklng with the raw materials of post-

Babelflan@uage,\ettempts a kind of repossessipn.f.Mobz-Dick,

-concerned,as it is with the gathering of.broken'fraqmehts of

. one . master language, is itself a projeot cf linguistic

repossession and relocation.

As- a "half-formed foetal suggestion of supernatural
agenc1es ,the' “Town-Ho s Story" is an Ur-myth which

reglsters the\ nat1v1ty,; or: the "native“_elément in human

-

.esample) refers both to the Creatlon -the source of all
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'self-reflectioa; ‘The tale Ls perhaps the archetype for all
‘of Ishmael’s cetolog1cal exposztlons. : Belng the custodlan

of all these ﬁyths'and anecaotes gives Ishmael considerable
licencei ter-see_ beyond the hetizone' of the i'n:dif*.rj'.L:it.;allj
saileF's superstitions into the deep etructutes of‘eultural
lore. He‘agprehends two mlghty blrths-—Gene51s and Babel

the Creatlon of the natural-: world and the re- creatlon of the

human, ¢ultural one.[26]

Ishmael's cetological culture of myths isi Melville's
effort tp build a brtdge linking the fragmented ‘ Isolato'
parts'oﬁfthe post-Babel world: It is also a culmlnatlon of,;
~Melville's earlier attempts.to descrlbe thdt world in ah o
effective iangﬁage which restores . to hcth self'and wot;df
some coherent order. .In“his:Polynesiah lnqve}e,_.Melqille'
witnessed the fragmentation of alien cultures _anto Isolato -
tragments under the‘ pressures of cultural cohtact faﬁd‘
acculturation. When he turned hls attentlon to the Western
world with the writing of maggl, that fragmentatlon assumed-
the histotical dimehs;bns_ of the Amerlcan Declaratlon ”pff
Ihdependence. The.fsplintering :of the:‘world 1nto-ethe"'
atomistic "facts" of Human knowledge is the enactment in the .
form. of . Melv1lle s -nove;s-._of';“hiS'Arexperlence_' ef‘;
fragmentation. The .dochmeﬁtary flctlon' characterlzlng'
Melville's accounting ef the "facts“'up to and 1nclud;ng
Mohy-Dick'in one’ respect szgnals Melv1lle s:’reslgnatiqh.to.Aw

the bricolage of the human .experyence;of the,-ffacturedi



:;world ‘1:3uﬁ Ishmael S dlstlnctlvely Amerlcan de51re‘ to'

-

ﬂ'federate thefworld ‘ long one keel promlses the restoratlon’

" of‘prlmal unltles 1n the natlve grounds of the Pe gg od, and -

'“through the plastlc 'synthe5121ng, heallnb medlum of 1mage

_W1th Ishmael -the fa;ts of cetology assume the . mythic

s

potentlal of 1mage © .Only innthe ﬂfoetal” or1ginary grOUnd_e

"of mythlc,'.native,'limeged Amefiqa; can Eh151s and- 901esgs

. orgehlc Natureeand-}"manufaciured?' man,‘f.ever be bvcughtA

‘together under one moral order.

-
Lo~ ~ .

* ~ Not even:Ishmael  can overcome.’ the lingering dualism,

howeveér.  His consideration of "the ‘whale as fossil and text -

: i_testifies ~to the’ art1f1c1al character of image, of its -

)

;eétrangement-from'-the orgénic.unity',of'ail:thinge in illo

fjtemoore . “Hav1ng descrlbed [Leviathan]f‘in ‘most of ‘his
..present habltory and anatomlcal pecullarltles, erhmeei

‘"_argues, 1t now remains to magnlfy hlm ‘in an archaeologlcal '

"fOSSlllferous and antedlluv1an p01nt of view" (378).‘ W1th,

i

fthls declaratlon the task of andtomlcal descrlptlon becomEsA

pIaSticity in the cgltural consqlousnees;" and to its -

one oﬂ culeural 1nscr1pt10n of the conflguratlons of hlstory )

‘w1th1n ‘the ever- expandlng circumference of human knowledge

Unconsc1ously my chlrography expands . into
placard capitals.’ Give me a condor's quill!
Give me Vesuvius' crater for an inkstand!-
~For-in this mere act of pennlng my thoughts of'
this Lev1athan,_they weary me, and make me faint
with their outreaching ~ comprehénsiveness of -
sweep, - as 1f to 1hc1hde all the generations o6f
whales, and men, and mastadons, past, present,

. and to come, with all the revelving panoramas of .
' empiiﬁsnon earth, and throughout the. whole



universe, not- exeludiné_lts}suburbe-"'Such “and .- ¢
. BO magnlfylng, - is the wvirtue of . a:ilarge- and;ll
llberal theme' We expand to- 1ts bulk (379) "

.All'that~is-"uneonscious"'lies beyond the v131ble~domalnx‘

1'lof ‘lshmael 5. peréonality -as‘a =51ngle 1solated ‘qubject
“*Beyond the solltary ego extends the cultural framework ‘_ln;

'f,lts general form Ishmael s appeal to a transcendental orderl:
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"Tresembles those appeals Melv1lle makes 1n earller novels, lnﬁ*f”

'ffMardl.land Whlte Jacket espec1ally [27] Those 'appeals  tOan“l

‘transcendental realms -arei reactlohs { by the 'respe_tiue”-
].narratore'that are trlggered by external stlmull ‘ b?lthé
' rush of the experlence : Both Tajl‘Tand Whlte-Jacket, are

lulled 1nto " their med;tativeA states by outside“influenCes

and’ 01rcumstauces'f 'Sohethinq‘new ,1s happenlng to Ishmael

.HJQ relatlonshlp to hlS world in general is symblotlc 5‘Its'
"contents - are part of hlm ‘in thev'form of hley'cultural'
L;lexperlence _hHie'_necessary expan51on to the'bulh :of,this
“_:store of knowledge-'isf.ah_ act.of crlt;cal‘ transcehdenee'
. W1th1n' hls culture " Ohly ah_peviathau peh and  inketandl
'fulfll 7thee requ1rement forE the.'ebio minscription of'.a,

.<Lev1athan language

llu Iehmael;‘.‘Melville oaSSes the concernef”of inltlally,
.philoeophieal charaoter';through the".prismlJof"American'
"applloation"; ‘The'philosoohical ideas'suchfaeideterminlsm;'
"thelnaturel of the-"thingnin:iteelf?, ‘and the One and the
1-Many,':dieperse before Ishﬁaelis 'eyes into soeial} -moral,v

3



:iaﬁﬂ pql;ticaltcateéeries- QFhe relgnlng’lssue for Ishmael lse
fnof..thé-fesélﬁfioﬁ be”~ e’ Phllosophlcal Quandarles 1but
ithéi?aftrAnélatlon&?intc cultural .qontexts..i lshmaelﬁ lS'n“

'-jforever 3 preoccup;ed w1th the :culturalf;foriéins“_:and_
.consequencea of hls phllosophlcal sceculatiqns._vr He ie-
B dlverted from an examlnatlon of all these ldeas as "things-
~in- themselves ‘ How a culture :as' a.grid of knowledge :
'7fsurroundlng man'possesses an -idea- (the whale, ffor example)u
hand how the human subgect comes to possess--and be possessed'

Iby--that culture are concerns more ‘urgent ‘to' Ishmael. than

the. contents of an 1dea [28]
" Here we -have an indication_that Ishmaeél's '"cetological’
center! is fundamentally decentered. Melville's imagination

faceS'”certain llmltatlons inf'ite -creation- of Ishmael. -

', Expre551ng hls w1sh that man llve within the limits of”hig/_\\‘

cultural'knowledge, Ishmael-conveys the 1mpreseion that‘in'
the. final:analfsie, ;,hisf‘affinity‘ with the outer uorld
'_nctuithstanaing,‘!; nan:._muat- resién . himself to | his
h,artificiality~ both as. a  cultural cohstruct fand:‘as"?
constructor of cultural conflguratlons f This-has led scme'
readers to conclude that as a result of his penchant for the
systematlc portrayal of:hls cetologlcal wcrld,' Ishmael ;s
self-enclosea, ensnared in'a language syetem_which;sealsfhiﬁ

-off from the world of "real" objects.[29]



- ,_}_ T 1
'; That Ishmael has thls tendeney cannot be denled ; hdt'it'
1s a mxstake I thlnk to submlt Melv1lle--part1cularly at'
th}evphase Qf hlS artlstlc development—-to {a.ianguage - of
1‘Witt§enate1n1an llmlts I30] 1s not true that ezther“;
- 1Ishmael or Melv;lle,; W1th1n the- frame of the nevel 'v1ews‘
hls cetologlcal catalogulng as a. procedure“of ioglc of whatr

..'can be said. N Indeed the hlstorlographlcal character of the S

.cetologlcal exp051tlons in- Meby chk refers the reader only.

 to. what has R been sald L What has been sald_'_isj"

N

: characterlstlcally collectlve, publlc 'and unchangeablef.'ft?.}

"15 descrlptlve, not prescrlptlve _ The language of cetélogy )

embraees,thep cultural utterances concernlng the nature of .

uﬁ'hﬁman.'exietence '.in fragmented . atomlzed . w0rldtn £ ﬁ:
.individuated thinge. It never dawns on Ishmael that hlS
yerld ‘dndht'to' be- anythlng other. than. the aftermath dé;‘.
Babel Hls optlmlsm regardlng the federatlngkef the world s,~

"faolato fragmentslnlnto a new .Commqnnealth is not-'hllnd tq
:the‘frtifiee:'entaiiedlin{such a reednetructton "Heherer,
'ite- -artifice does' not lprevent Ishﬁaet frdn. openlng hls-f
language to the prlmltlve and the natural realms as 1mages
'THls portrayal of the Peggod is ev1dence enongh of that open:‘
'langnage...gggr.hlm, 1mage is. hot llmlted in its functlon ,as

mere representation The 1mage WHALE,'- in all ofw itaj'

,.cultural varlatlons in the dlfferent languages of‘thertostq.r”'

'Babel‘world," is-more ‘rich than ‘the animal it repreaents

‘precisely Jhecause + it is a - cultural congifuration”
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"-_ihtegratiné;-fmhowever'-artificiaily, - the"human“~ahd “the
'natﬁral;f;:_- ;C”~ 1:- .

Ishmael compensates for being .uhable”to know  the outer
'fworld bey0nd the medlated possessed domaln ,of‘his- own

[cultpral world by declarlng that the latter 1s' firsthahdj

-

"foremost home © He-is a brlcoleur who consoles hlmself wlth.

Il

;an apprec1atron af the rlchness of the 1mage of nature hls

ffculture constructs. _ fI ‘hls characterlzatlon ‘of _Ahab

E

‘MelVllle seeks to 1mag1ne what lshmael does not dare or need_,ar

toclmagine.: Ahab "is the 1nteqyogator of those structured

ilmages of that conflguratlon of culture Ishmael 1nhab1ts

wf'g ';ﬁhab denles the, fragmentary character of,the post-BaheLV

orid. -“ - .i' e e

AgAs;‘

It 1s a temptatlon to regard ;?hab and Ishmael as characters
'Jof equal standlngﬂan Moby chk Structurally speaklng, this
rs‘not the .case, ~ The worldgof the Peguod:.and the Pac1fic ]

frontier.into which she sails arelpresented to.us entirely.

through ‘the eyes of'Ishmael: ‘Ahab exists only ~as part of

: fshmaei!s'.hanoramic: visicn. " In-. this resﬁect; : AhabisE
'l'maddened-visron rs born of' ahd contalned by, -the American

aworlgllshmael:deﬁiCts.' ThlS explalns the terror Ahab llves_'

.With and the 'tefforf he‘lnfllCtS: : EQr hﬁd he been. an

. Qutsrder, not ‘a citizen .of the Peguod's commonwealth - of
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:ISOlatdes,: his madness

consequence.

ln Ahabl' Melv1lle descends 1nto ‘theﬂverj'spaoes:hetween‘
‘Ishmael s- words ; He . opens up an 1nterlor space between the .
'__"thlngs‘ of Ishmael .5 federated world of languaqe,' myth :
fragmept.- In thls space Ahab assalls the 1ntegr1ty of theL
‘sgmholic: language, whlch upholds the_ Pequod 'ss drsparate,
"desperado" ¢uitu£ég “Ishnael S"narratlue;hj for'the -nost '
‘part, registers han in a filled‘cultural space--%?ace as
- home. Ahab dlvests that space of’ 1ts varied’ contents , Hei
uses language,as a‘rhetorlc of denlal : obllteratlon .tand-a‘
forcible return' to tne undlfferentlatlon MelV1lle s ‘early x
_jprotagonlsts encountered when they faced an- allen culture:;g;'
There .is,”” however,-‘pa_ fundamental d;fference- between,
'allenation -from a culture one does not understand and"
allenation fron one s own'culture through an act of denlal
: Unlike Tommo among the Marquésans Ahab-_experlences la
"learned“ undifferent;atlon._ . It/lslinot deriued %roﬁ the
" blankness ;of the Qorid.around ~him such-as' the walls of 3
Vegetatlon and cultural re51stance Tommo had to penetrate ln
gxpgg. Ahab's exper;ence of undlfferentlatlon arlses from
) .his'deliberate negation of the ,hody of knowledge deflnlng
Ishmael's.“%eguod -culture..  His resort: to the“prlmitiqe
‘_constitutes'the hlnd of wickedness from which Melv1lle felt”

'completely absolved. Absolutlon 1s an erasure of some: event

of personal history - in the aim reconstltutlng the soul,;:

i

L

would have'had'neitherhﬂchtékﬁ.ndr__f,,'
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_obllteratlng 1ts past 7 Ahab s pr1m1t1v1sm fia a}IWillful

.'=ob11terat10n of human hlstory

o “By-the time" he.wrote Mobyébiék;i.Melﬁille;fhnew thatlahy‘
fllght /f-rom

fanc1ﬁLl rhetorlc‘ ~ " The naivety .of .a Tommo or a [ Taji was

'_ulture was either an illusionfer a,body  of °

"ulmp0551ble :Pé“ tecreatei.ence-' Melville. hlmself" ethei
_p;gblems:ef-the eerreign self " in terms of the metaphy51cs
Ai;ﬁelitlee;flﬂahqi'eecial' eonstralnts. of hlS own ;,culture
"3,Me1§llle had "rea&‘iﬁto the thickets of Western‘bulture;-
<There Were only two ch01ces for the 1nformed 1mag1natlon,.as
a result | One rould move elther among-the crowd of comhon
'.;men Ishmael style, or. alone 1n the vacuum- the self hollows7'

' fout from the densnty of the cultural mllleu i, The fiight .

:from culture was clearly np alternatlve for‘ Melv1lle ‘fwhb‘;r
fthrough hls 'readlng had descended lntolculture - In Ahdb
e.MelYllle _dramatlzes that hollowing ~out Vdfh'the',priVate.:
:tettitefy ef‘the:atistocrat1c=self Wlthln the walle of the X

'American Eelis 'a certain vacant unartlculatedgeubjectivlty_--

r:coalesces arfund the personallty of Ahab l.Thia subjéétifit?heih
'15 vaguely -remlnlscent of the_ soverelgn power Lem Hardy

a‘hecamel- 1h ‘Tahltl; ﬂ} “But 'the ' soverelgnty f} Ahab 5
suhjeetivlty is‘suseect .inla way that Lem Hardy S was, not
EerfAhab is.‘beunded on all siaes by Ishmael_s-plepltude‘ef
' what has hheeh sald. - A ‘public,~.tamlliar ;wé;idlsﬁiraugdg?

' Ahab; it alwa?s challenges the‘p;iyacy of;hia visiodn.
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) A moral 1ssue therefore underlles Ahab s creatlon of the

_'3pr1m1t1ve flatness and shapelessness whlch dld not ex1st 1n

" “the - actual prlmltlve world the. younger Melville: saw in_-*
,;ﬂifolyne51a l Ahab has chosen -to clear out of the ‘way the .
‘cultural conflguratlon whlch Ishmael has constructed ' Ahabh“‘

7.acts under the assumptlon that he occuples a Hobbe51an v01d

rhe. success of thls clearlng of the land a as 1t were

‘“depends- on Ahab s ablllty to embark upon_ an odyssey of'
,unlearnlng and to transform both the - Quaker world of the

‘In51de and Ishmael s world of the medlated Out51de into-

something,moreﬂraw, prlvate and 1nd1V151ble

It 'is a Promethean task JAhab emerges from the same

Quaker commonwealth as the rest of the Peguod .5 culture and-”

'_he is. _subject to the same medlated V151on of the world as:-l
Ishmael Butf' . glves-Ishmael the Sllp at .a certaln p01nt

and escapes'into “the 51lent channels between words “‘that

P~

Mseparate dlscrete obgects 1n the‘Ishmaelean unlverse _:uAhab'
.overthrows the_” c1rcumference ~oflh all democracy -‘Aand
lshmael 5 carefully balanced federatron of -Isolatoesl ;ﬂHe
',becomes the absolute centre‘ of the c1rcle | From ~that'

‘"jhollowed and hallowed center of selfhood Ahab assalls W1th

" a’ vengeance Ishmael S .. hlstorlographlc accumulatlon. of =4'

cetologlcal 1mages

c The confllct between Ishmael and Ahab rlses out of ther'

dlstlnctlon between the centrlpetal and centrlfugal 1mpulses




N

e
of"Melville's imagination. “*“Ahab”s 'appeafance -1n the

narratlve Jeopardlzes Ishmael S 1ncorporatlon of'all“images'*

..of the thlngs of the world 1n the culture of the Peguod wlth

V.

~ a 51ngle expan51ve 1mage of the pure ego}i‘.an'lmperlal I

-

AM. He suojects the 1nd1v1duated and dlscrete obgects-of

":Ishmael*s* WOrld'to' a 51ngle panorama of undlfferentlateg

.
‘,

. matter. Consequently Ahab no longer sees a human world of
VSeparate. selves. . He cannot apprec1ate the autonomous
existence of discrete objects in the physical 'Qofld. _The

flesh of’ the world huﬁan and inanimate ‘ appears to him as .

one qreat mat pr1mord1a1 and - 1nd1v151ble © Ahab submlts all
: 4

..mattercto the determlnlsms of.unseen forces;'“Powers",

or

" ‘Fot "Ahab, - God and man ére'béth Cast\Ento:auépension:5USﬁ”

- as ‘the cultural st

‘Tommo f Metaphysl_

_ pro;ectlons of ‘Ahab's absolute subject1v1ty, _ftom—.a"black-ﬂ

.

hole. of ° undlfferentlated andrrpreformed;j matterﬂq.”-?ﬁef'

Fat;stocratlc_ 1mpulse 1n Melv1lle S imagination, gwith7itst‘

ot “fyf;--! 363 -

d . theologlcal ‘concerns*emefqe} as

"Marquesan society were ‘for

" imperious designs on the,WOrld, seeks ‘in Ahab'to‘vislt the

moment of.the World[s Creatlony' "lIt denies historyaand'the”-'

separateness. of objects in the post-Babel human world.

3

‘Abab unfnames-the" world in“'order-to erase Babel :froﬁ'

.history..' In doiné‘-so;ge professes a. metaphysics-andu a’
' theology.based on a pr1nc1ple of phy51cal 1exten51on whlchz

: £ills in ‘the channels between objects; David Lowenthal hasf,

»
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- .:1'.-_ s R PR - - .._- _"

.___\_

;suggested that such a- pr1nc1p1e would be the natural ou o@ei;_”};%

RIS

fOf a fear of physlcal space e
Mystlcs,' claustrophoblcs and those haunted by&_tﬂ
' fear of opén space (aqoraphobla) tend to. project. . -
their own .bddy spaces as. - extensions .-of the . -
outside world; ‘they are often unable‘ té-limit .
'-;‘themselves from tne reet of nature [31] '

_cOnﬁared to Ishmael s Jlalon of the federated world ‘or§3'r"

-

' 1nd1v1dual thlngs ) Ahab s perceptlona are natlve - in the;,:

sense that they do.xnpt acknowledge the fecundlty and the

‘e N

'dlverslty 1mparted to the world: by c1v1llzatlon & process ofl,

‘\namrng. But thls is’ -a learned art1f1c1al prlmltzvxsm 1'ft-
isi:hased on” the rnslder-s denlal of the Peguod i—cultUre:':

-'rather than : on an outsrder s 1gnorance of it :ﬂ Ahab mustn;u
'-:;move;fron‘an Ishmaelean sen51bllity 1nto the depths of the;’
savrge w0rld of the' unknown and unnamed Nature through a'

.rlte of passage whlch reverses' the. Peguod drlft 1n hlstory3:ﬂ:;Tf

-

ztowards 1ncreased artlculatlon of the world -in restoratlve.ﬁ:”'

speech Only thlS' reductlon to the barren ground of pure“

precept w1ll permlt Ahab s~ regresszon to the beglnnlngs ofe

M-Western cultural consc1ousness But because 1t 1s an act of;,

denylng the cultural realltles of the Ishmael world Ahab s-h

4

' nto? a re- created preiBabel unlverse of ‘oceahic Oneness
':Ahab s r1te of passage 1nvolves these backward steps
RITUAL-—>KINSHIP~->MYTH OF SPATIAL EXTENSION-->MADNESS

?_The 1nd1v1dual stages of thlS process deserve our attentlon

CMith: these steps the IvThou_relatlonsh;p between‘manlland‘ '

e551on ends in’ madness and fnot 1n authentlc dellverance R
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'reaIitya The exlstence of the Othe' dlssolves

{synthesls of the many 1n an e ifitiaihoﬁé,-

gods and the subJect-obJect
. the external WOrld nO‘

~ 1, "' ..‘..',.
. L ‘\

‘u, - LI
- . - i

fIEld of ) powefs where the_ dlscrete chara ter~

.,.

Ty Lt e

hell and earth merge . -

B . P, -‘~‘..-‘-

Inltlally Ahab requlres - the cu‘tu”al ritealsg;ef'“‘he

. Pe gg od as much as any other member ‘of the c“eu ‘bSﬁthS"tﬁe}‘f’"‘

- i

quest for the great’ Whlte Whale,orogresses.uf‘Eeieeeéf‘*eﬁeiﬁfﬁ?éi

PR

S, _\ ‘-- '..".r" ‘
resources for 1ncreas;ngly subJectlve Dh'ooses..tixelv:;;efs‘

DT . - _..,,."

©

detldediy moral ‘ v1slon' colours Ahab s {Rheveei§:‘7e“ﬁ;“"

a =

subJectlvlty in. omlnous shades at tbe oueset,;&iéhzéelﬁee:i$j

1n hls narratlve"correctly,aSserts ehae 2

the mldst of Parad*se““ “{147)

“fomffshbhif '
the federatlon of the Pecuoa is: *e.ggfrbgeteht ar

.--.'

. -

oﬁnAhab s-stubborn-_sub3ect1v1tv to 'h*s fcm:u.‘*y Iooks o

Ishmael llke moral transgresslon

. o7 . oo T e

Ahab becqmes garrlconed 1n h*s sub;ec:xv -?ieﬁ 23 the

B T

world by denylng h*s relrance ubon uhﬁ Dec:ucc s_:ul;:‘e,; Za-

denles_ the technologlcal forms cf knowisdg Tfn“Lenf na

destroys the Shlp s quadrant for examnle-'r

¢
.

'j"SClence' Curse thee ‘thou vain toy, and cursed.
“be all the thlngs that .cast man's eyes a‘of“ e -
that heavens, ~whose llve vividness but sco‘c.esf
- hin, as. these o‘d eyes ' are even now c“r:neai,
‘with thy. light: o) sun' U... Curse thee, " thou '
‘gquadrant!" dashing’ .. to the deck," "no.lodhger -
S owill I° ‘guide my earthly way by thee; ~the lavel .
" ship's' compass, and ‘by the level qead-re"ke“_“ .
by log and line; “these shall. corduct '#e._ ‘and
.show me my place on the sea" (112) A

l-

'rJ.l



l.app‘lcau1on -of‘ the Romantlc 1mpulse of' self-possess;on.

B .‘ nny

mﬂd atzon of the Peguod Sv‘

N

hnc bo"nds of hls

v
-

\ L 1-\. K

aﬂd uhe fear cf those forces o; detarn1nlsm 1n the phyﬁlcal
'c~ld CTWo ve*y pa 1 u lar - fea ures‘ of the Peguod Quaker

hze a;cny Ex Ahab tu*ns towards the pvlmitlve only so far as

g v S L

uhese cu‘turally rooted obse351ons wlll pevmxt f Hls aenlal f

ol

-o‘ '“hw hls‘ own cul ture safknowledge s 1n ‘effect only

.-" b

u e*ed by ih_ beachcombers of Tahltl and descrlbed by

Nelv;l‘e 1ﬁ‘n0moo. _,nhab is 1n thls regard an-lnterestlng
P St .

hva & comp;:sed' of . Melv1l\e s ar’stocratlc ,ima@iﬁatioh.bh :

P . s . ]
- J -

otﬁééﬁT‘ﬂ\ﬁhab has been ‘hhrown back . .to ~ the’ prlmltlve
'struczﬁres of “myth1c wholeness by a’ yeryq sophlstlcated

B )t

. .
Tom

sze han Lear ‘ Ahab coanOnts, the prlmal 1mpr1nt of the

.'- -

self onto the world--prlmal 1n' being priof'to éwarenesé and.

1 '.'.l

not jeg sunject to scrutlny or art'gulatlon in a 1anguage ‘of

’

med1at10n. He lives abor-glnallyy ‘ absolutely, in that
state of : connatha11ty that Ishmael cbnsciouslyﬁ and
baiﬁstakiggly wquS‘towards. Ahab too Wlll "oﬁ'st the worm

rejQFtlon of* the

‘“"cJet*ion *s 5;1’1 u1ed to uhe netapn;sics,of\predestlnatlon_

as stepplng ouqSlde.’

P

;

ao

; mehaprysxcal :ef:namenﬁ of.;hq; amputation from culturei

“

.the ong nand,. ana the patterns of nrlmltlve behav1our oh the'_.:



‘n 51lk " the. beast no ‘hide."[32] To relinquish one's

"_(Chapter 124) s an, lntru51on of the renegade self 1nto té

cons c1ous volltlon o o e A

.-

knowledge' of ‘the world and of one's .position in its

-'.geography is alSo toh rob the world -6f  its ﬁointé- of .

_reference and to set oneself adrlft in a seascape Ironlcally'“

'

. harmonlzed 1nto a 51ngle neutral plane of ex1stence Ahab's

rltual of harmony betrays the .moral. character of " the -

h;_-géguod' culture:l whrch,_. over hié;ofyg'i 'painte a
répresentation- of C?araoua'. contours differences,;‘,and
‘personalitiea ln‘the. world. ; Ahab s peformance of  this
.rrtual stallsAthe Peguod s onward course in hiatoru. - In a
parallel fash cn, '.”“ab s correctlng or the Shlp s compaesjﬁ

cultural struct res of knowledge

Ahab'é ritﬁ/l of- denl&l absorbs the cultural medlatlon of

f—-\---\

Ishmael s world into the prlvate domain of .the self. The

_ technlcal method by which man negotiates the”external~world

v

are removed. Ahab effectlvely dlssolves the ‘interface of
cultural mediatlon between. maniand naturer~ A field .og
prlmltive_organic energies replacea the:grid. of;mediatlonf
For‘Ahab, magnetien is no mere analogy orfmetqphor. It is a
literal_force bcnding manhwith thelfleshy substance'of-the

'

univers ' Ishmael discerns this bond when he-observ s how

the mnmativdy hg pooners 'seem "attracted" 'to~ Ahab gbeyond

<
As for'the men, though - some of them lowly
muttered, their fear of Ahab was greater than
- their fear of Eate ‘but as ever before, _the
pagan: harpooneers remained wholly"unimpreaﬁgdf/ﬁ'



or if imbressed it was only - with. a certain
, magnetlsm¢shot into theéir - congenlal hearts from-
1nflex1ble Ahab's (424) o o '

Ahab's. megnetief‘ spirit draws human beings = into a
'subversive éact with one another; This is a . kind ef kinship
with the natufal world, one whlch removes the 1nd1v1dua11ty.
of human wiil.. The r1tual of blood-baptlsm of the harpopn

destined for Moby-chk is anbiher meané'by which Ahab bonds
) S T
himself 1nst1nct1vely with the prlmltlve energies of ~ his

harpooners. . Butﬁfhls human assoc1atlon “is really only one’

part of a wider continuum .of bonding which includes the
wolld of natural’ phenomena as well:’

"All thy. unnameable imminglings float beneath me
here: I -am buoyed by breaths of once ' living -
"things, exhaled as air, but water now. o
"Then hail, for ever hail, . O sea, -—in whose
eternal tossings the wild fowl finds his only
nest. Born of earth, vyet suckled by the sea;
though hill and: valley mothered me, ye b1110Ws
are my foster-brothers" (409-410). & : '

o

Thére is something faintly nostalglc in. . Ahab's

'deelaratlon of afflnlty with the natura1 world ‘- Tommo--in

+

:the native landscape he  was unable to differentiate into

" cultural etructures—-noted the same _kinship between the

- Typees and Nature. The prime . difference between Tommoc and
. Ahab lies in the role of the will. ' Ahab chooses his union .~
with external ' space.  Tommo had no choice but to.project

this view of harmony onto an unfamiliar social world in

order to negotiate his way through it as a coherent self.
S L Y . ‘ . -
"In Moby-Dick, Melville transposes a condition of inter-

-



‘cultural perceptual bllndness onto the much more art1f1C1a1

' manufactured" Western‘ psyche~ of Ahab ,.onto . an. ;ntrar
: cultural perspectlve ' '-; o ,'_'f-‘f fi_l y  ~'f’

Thisjtransposition b:oduces -what.Melville knows,to“'be a
misshapen_;world . Located between the. Amerioan. wofld of
.difference and. the Pacific world of mythic totality. In

this regard, ~Ahab's “primitivism" is not authentic. It is

'bofn of the seeds'of'QuakerlconsoiOUSness,' and is in'effect’

1

.supported by the, foetal skeletons of Western metaphys:cs
’ "O Nature, and 0 soul of man! how fat beyond all -
.utterance are your. linked analogies! =~ Not the
E'smallest atom stits or lives in matter, but has’
_1ts cunnlng dupllcate in. mlnd" (264)

[

The same . Ahab_ who demands: the blood of .hisl heathen"

.harpooners for" the demouic.baptism. of'the'hafpoon is also:

-capable of Emersonian idealism. This is a'hybrid idealism,

. harrfed.to the lushness‘df ‘the prlmltlve. . The "analogies"

of Nature that .appear in the, human mlnd are the leaden

-.metaphyslcal echoes of Ahab's assertion of. klnshlp w1th ‘the

natural world. . He wants that klnsnlp to . be more than a

»

'mediated'form a mere'analogy But this is. the closest in

Alanguage he can come to the bondlng that exists "beyond all

utterance Ahab S lanquage prevents him from escaping the

369"

conceptual framework of a culture’/ﬁﬁat divides the universe

‘into 1nd1V1dual things.
’ r

Yet 'while Ahab cannot simply erase his dependeucy on his ~

culture entirely--go "native" with qufte the naive bliss of

-

N\
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;eafliet Melviile'castaway53 Such:es‘Tommo'and }Lem'Hetdyf—hel
‘does- have inhﬁind: somethfngl'othet.,th n'thei:;eedfno' of
‘eEmerson 5. beneVOlent, f abettacted*book of Nature.: "His

’ reference . to . the analogies between .man and nature

subordlnates the' externai world to the self not the
‘reverse. | The world must be subsumed in the oceanicﬂ selg,\w,e\)

Ahab in hlS monomanla ‘c0ntemptuous of the autonomylof’

single objects. Ishmbel ‘enyisioned .both the family of man
and'the bedies of hum .kngwledge as aggregates federated
along one keel of com onqgﬁi,h - Ahab resorts to an organic

order of kinship, fulIy destructiﬁe of difference.
. - . 3 _ . Ve

'th this'otdet,-atomizea'particaébiof existence blend into b4
- 51nqle nat of.spatlal extenszon _ Kinship,.with_either many
or phenomenon in the natural world hdoee_not mean to Ahab
‘merely the 1nst1tut;onal bondlng"of”two"orﬁﬁore: discrete

-objects,v'as it- does to Ishmael. It refers rather to the

sagdrifice of the self to the . totality of structure If'.

:shmael 1ndulges in "deéperado philosophy" in hls posse551on

of the world, then Ahab is surely an advocate of what might

': be termed ."renegade. mythology". His distort/%,view of"
physical space is mythological in its denlal of a landscape _
c1rcumscr1bed by that cultural evolutlon which, 'thtough 1ts'
conrse of develoo;ent, _ hes named individual things of the (

world and has thus brought them into visibility. Ahab

_v1olent1y shatters the barrler ‘between the- extended body and

the unextended’ mind. In Rij//gfesfthey are ,;?fh“v1sible;

/
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botb ;exteﬁd; ;imitlese-'and wbole,' :out iﬁtoffheF fleshy
ﬁaterial:ofrrbe Qorld - It is'in thlS reqard that Ahab hurls.
humanlty backward 1nto the prlmordlalrchaos before Amerlcan.

\mén; before European man, before. Polynesman man ‘i He has
made hlmself bllnd to the plurallty of thlngs offered by the;
symbol- world of Ishmael s cultural reallty Havzng Just‘set
eyes on Queequeg s'majest}c-coffln, Ahab“mutbers to himself:i

What thingéw reel-are there, but impdnderable :
thoughts? Here now's the very dreaded symbol of /

grim death, by a mere hap, made the expressive
sign of the help, and hope of most endangered -

life. A life-buocy of a coffin! Does it go
further? Can it be that in some splrltual sense
‘the coffin is, after all, but an immortality-~

preserver! 1'11 think of that. But no. So far
gone am I . in the dark side of the earth, that
its other side, theoretic bright one, seems but
uncertain twilight to me (432- 433}.

ALl refinement has vanished from Ahab's Judgement _ 'The,f“
p0551b111t1es for symbolic meaning are lost to +he tw111ght
of an unrefined world in which only the llteral . 1is
ponderable: flesh as flesh. Ahab drives himself - to. the
before-times of mythic, ' oceanic oneness where the mediatfng
function of symbol is both unneccessary and impossible. Yet

he still sees with 'eyes that are nonetheless Western and

-metaphysical. Burdened with this prejudice, Ahab becomes. .
literally  suicidal in hie .desire to annihilate,
metaphysically, the self in its ,role as either an

individuated perceiving subject amohg other ‘subjects, or as

a thing acte& upon by the outside forces of history,

technology, or the fates.' When this begins to happen, the

"‘Q'I . .



',¢hgﬁné1s between dlscrete, thlngs _are 'emoothed'-intq-fan

;oceanic .flatness.?? There‘ remalns only l world Qoff the

372. .
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‘absolute self,.. thel;slte-ln consc1ousness.of the.oﬁp-Babel ’

.selfn T e

|

Ahab soon beglns to blend symblotlcally w1th Fedellah and'

.

Plp 'as ﬂa consequence N Ishmael w1tnesses the ,sfumato"

l‘deepenlng of the shades of.man into the darkness _of'what

:Hawthorne. called thez'“infernEL reglon of -_the- humen\;'

-

;soul [33] Thls 1s the dark 51de of the pre:Bebel world,. a
{moral llmlnallty of the self 1nflated to envelop the.world

_in“ shadow But Melv1lle goes one - step further 1n the

deplctlon of thls unholy trlnlty ‘3 He locates one rof 1ts,

undlfferentlatlon : 'lIn7 Fedallah' Ishma%l ‘sees  "such a

7creature as c1v1llzed domestlc people see'only in -their

o members in % an alWOSt..:mytthal ePOCh‘ of pfefWestern-f

_ dfeams." Fedallah 'calls.to mlnd;; Ishmael-fcontinues, the'

exotic "character of
the unchanging Asiatic communitiess especially>*
the 'Oriental isles to 'the east of  the
continent--those insulated, .. ' immemorial,
unalterable countries, which even in these
. modern days still preserve much of  the ghostly
aborlglnalness of earth's primal generations
(199). ‘ ‘

AFedallah shareF with Ahab charactergstlcs of mythlc pre-
. history. - They share the v151ble_ manlfestetlon of the
origins_of Westenn consciousness; The "primal qeneretions“
of the uneltefeble Pacific also ‘mark- the originsﬁ;%f

Melville's imagination. The ‘"ghostly aboriginalness" of
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’ those Pac1f1c 1slands fédaiis the undifferéntlated w0rld"ll
i,Tommo encountered 1n ng_g - On the dgcks of‘the P ggod Ahab.\
.'and Fedallah are_ yoked_together¢‘ . as 1f Man unseén tyrant
'[were]’drininc_them"{ ;apd‘fasjgf Ln the Patsee Ahab ‘saw 155
forethro_wn‘_' shadow, [and]",‘_i\n .~Ahab the- Parsee saw his
_abanooned 'snbstanceﬁt(439)}ff\ Such' is .the:%etaonysics;'of
‘ shadows ‘:ﬁ one .-seif dissoines.j into‘;'thelr-engdlfingﬂr

cannlballzlng Other.

-

Ishmael notes elsawhere that Eedallah:occupies ;Ahab'si
\ shadow (278) And Pip Beclares his affinity with Ahab when

he says,' "I*stand in his air, --but I'm alone (437): 'The'

e mexqangs of selves ,aﬂﬂ thelr subm1551on to the_ ‘darkness

T ofulfil Ahab 5 rhetorlcal query concernlng physical exten51on
o
and - the occupatlon of vacated space by other bodles

How dost thou know that some entlre, llVlng,

thinking .- thing ° may not 'be invisibly and

uninterpenetratingly’ -standing ~precisely where

thou-riow standest; aye, and standirg there in my -
spite? (391). . o 2 :

Speculatlons of this, sort drlve the perceiving self to

incorporate, paradoalcally, ' the indiyiouality df the
recognizable human. person. Ahab advances into the;wider
field of inoistinct'lenergies.A In this way}-_ he'maintains
botn poles;_ ‘he can‘focus his con;empt on things, ‘persong,

and localized events; but he cdh also blur tﬁem into a
‘siggle- unbroken plane of reallty To use Ishmael s "imagery,

_sky and sea fade into one another in front of Ahab: = "But

)
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. though contrasting.within,, the contrast was:dnlyfih,shades‘“

J'j742

and shadows without;‘ 1t was only the sex,' s it bere, .that

" distihguished them" (442) EE IR 1 S

The'fact'that oppoaites are ,subsumed.into'the_monolithlc"
‘selfj‘also means that Ahab 5 quest agalnst theg'Leviathan'

.trahacends~;.the partlcularlzed 1deas ﬁsf materlallsm

: naturaliSm or radlcal 1dealism Each of these notlons is J

but a thematlzed version of the world dellneated wrthln a

post-BabeI * world of difference,' of "1nward contrast“ asi

v

Ishmael would say ' They are hamEa, -cohvenaent'labels with

whlch to enumerate difference. But in beihg'so,‘ they also

dlsengage matter and Splrlt the VlSlble and 1nv151ble with o

a precmslon that ﬁhab in hls monomanla has left behlnd,.

—

The dllemma for Ahab rs, instead thatcbf the flesh hood of

the world what he calls ﬂthe llvng act" of man' s placement

.Ain body The In51de and the Out51de--the perce1v1ng subject

and the object perce1ved~-un1te in- the endless -eXpanse of

the world of flesh He has done away- with the medlatlon of

. " T~

: tool and word ‘in hlS renegade mythology ~of the selﬁ‘

Inv151ble but now tangxble traces form the outlines of. body,
(and dellneate the characterlstlcs \ofu Moby-chk. - Hence
Ahab's Carlylean . dedication’ to ;Friking. through " the
pasteboard masks of the .phenomenal }world,. through "the
fhouldings'of ftﬁe aﬁale“e} features" (144) to the heart of

L
some other substance. =~ ' \ ' +

o~

e

R
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Thls appeal amounts to belng .a klnd of absolute :|.dz=.~‘1f1t.1t5.r;""—-j

"f“achleved through the mythic co extenslon 1n space of Splrlt

S B

nhIt also p01nts to the meanlng and perhaps to the trlgger of ;ﬂ

"Ahab s madness. .:If 1nd1v1dual bodles have'been, or need tog}ll
he} annlhllated by Ahab s extreme 'soverelgnty of self overti
.the flesh of the world 'so has the multlvocal guallty"ofh
human expre551on 1n language ' It ls:Ahab' and not Ishmael7ﬂ?;:'-

ho destroys the external world to whlch the language of our'

tultural knowledge always refers . From Ahab s perspectlve

words, llke tools and o her forms of medlatlon have all"
dlssolved ;nto thls mythlc ‘-extenslveness along with theg
jobjects. they:;once T negotlated 1nto a ‘state. “of  human

‘AknoQIedge.Q' ' é_: - P] - E g ﬂli\*- . "",} | {j" . 1.::

-_This myth’ of.:entension i,also' deflnes sthe withdrawn
solitary artist Qho movyes toward hls 'encounter'with;lthe :t”
absolute oondltlon of present thlngs But'such‘angeneouhter
cag;only occur with the payment of a.price.. .Meluille knoys -
the dangers inherent in this-kind'of-oceanic, transoendental
Yearning. | In his’ development of Ahab_wé'-oan see Melville
waging human sanity against the anticipateo, revelation of

Vthe Truth,

ihere' can be no doubt that :thls pursuit 4is indeed '
"madhess . maddened" A Plp fell from the security of ”thng;;;
whaleboat into the 1ndef1n1teness of’ prlmorldal Ocean Ahab

.falls‘athrough the threadbare fabric of “cultural security

A
<



\i*ﬂ records the dlalogue of Melville s 1mag1nat10n wzth 1tself

N

c1rcumference to the p01nt of dlssolv1ng

- s . AN . -

'T’T'.ﬂl - :inte =the indefinfteneSS‘of:'"savage metaphy51cs.. Q;Ahab‘

.'There :areﬂ” numerous modern 'explaaationsf‘Jfor Ahab's .

:“ZH draws? the boundarles.'of the self by 1nflat1ng atst_*

madness‘ Some readers have chosen to see Ahabls'monomaniaf' )

! [

. ';T‘ff'.] nlneteenth century [34] But we can also locate_ the madhess

" of Ahab rn the power of MelV1lle s’ wrltten language

capacaty of Ishmael S 'network of tr0pes has grante_'Itself

.- L
7'_ . 1 / ) L. o .

.. power of language, Ahab R madness suggests Freud s notlon of .

.

object loss : a condltlon ‘requlrlng the 1nterventlon of

.

o ”_7:; language to break the schlzophrenlc ‘5 ;dentlflcatlon of 1dea.j

‘u . and thlng [35] Ahab requlres prec1sely what he knows he, has

:reJected a symbol system whlch would conflne h1m safely to

-

*jﬂ R " the Féggod s world of medlatlon “of the everyday experlence

. PR

'.reveal- . the turbqlent‘ unconsc1ous*: to the pac1fy1ng .

~cofisGioushess, as it ;does for Ishmael. - -Ahab requires of

‘ language its.funotion-as a medium of sublimation:;"we might
also place this,object-loss in an ethical context, as Ahab's

deviation from the normatzVe part1c1patlon by Acultural man

-« .in the symbol world of Ishmaelean culturd? in Rlcoeur s

terms, Ahab has forfelted "existential assmm11at10n"[36] in

. . hlS solltary rage against Moby-Dick. \‘

v

.\\.

"“ih the’

- !'lln order possess unlfred world In‘lts-antagoﬁism to thls'

‘3of a‘culture..f Dwelllng in culture ln thlS way would gently

as part of Melvzlle assault on’ bourgeois Amerioalfin;the_.’

* s
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. These modeleh'restrlct ‘our. understandlng 'of both the;=-
chaJ

acter and the 1mag1nat1ve 1mpulse Ahab embodles to terms,vn"

. w 1ch fall short of explalnlng what Melv1lle hoped to galnft"f-”

'Me1v1lle hlmself 'regarded Ahab s quest .a polltlcally.
T -

;the creatlon of hls maddened hero % It 15 trUe- thatf,ﬁu-:

'llndlscreet (% say the least), mentally unhealthy, Cland i

'.contrary to the democratlc asplratlons of hls own Amerlcalffﬁ'vT

|| -

" ;-1These perspectlves' on1hls madness” shed llght on what pr1ce9,ﬂj-h

' Ahab has pald w1thout}_convlnc1ngly reveallng what he hasJ5 '

3

".h‘purchased W1th hlS payment

RN AL fourth .’ modern’ explanatlon : a551sts 'muéﬂftn‘-fogfﬂ~
[ ¥

‘hﬁunderstandlng of the madness of Ahab ‘:and that isWMartiﬁﬁjJngﬂ

He;degger s concept of ftechne Accordlng to Heldegger,

_ﬂtechne 15‘“the ,v;olence: of knowledge {37] We5 Can'

His&ern the outlinee;of‘an-Ahab -in’ vhat Heldegger refers to.

in An Introductlon to Metaphy51cs a5 the mv1olent one"

the creatlve man, who sets forth into ' the un- : ‘\\
~said, who breaks into  the uh-thought, compels '
the unhappened to happen and makes .the unseen

appear=-this violent one stands at all times in '

the venture .... In venturing to master being, -
- he must risk the assault on the nonessent, must .
‘risk dispersion , in-stability, disorder,

mischief. . ~The higher the summit of historical
. being-there, the deeper will be the abyss, ‘the
more ‘abrupt the fall into the wunhistorical, .
which merely thrashes around in issueless and
placeleSs-confusion.[38]
- Ahab conforms to Heldegger s Romantlc ‘vision of the artist,
whose creation,. "techne" .  is a' klnd of"purified ~and’
unredizted knowledge of being '[39], a knowledge which is to

be distinguished from Ishmael's mediated khowledge of imagi.

;-



'ffl }.;:f Ahab's maddenqd quest for the great\Whlte Whale plungest "
) yhlm.deeper and“deeper 1nto'th15 ebyss He penetrates to the?Qr.ff"
;ﬁ} deepJetructures of hlstorlcal consc1ousness,. neVer leaVIng;'
nrthe culture of the Peggod but -rather 1nterrogat1ng the.i:'
e"place from whlch 1t has arisen.. . Thls 1s a place whlch has;hn »

lglven blrth to the concept and to the psychologlcal contours'y"

'i of . the Western self “the.- 1nd1v1dual coglto l:‘Ahab s ma'ness" -
'1ncotporates all _ knowledge 1nto .ithe'j-self 'Tth ) .

- Hlncorporatlon 15 the opp szte of Pshmael .8, ,for 1t ciearlyjji_

w [ ~

.removes theflself from the lnter subjectlve structure ;qfé§l$~,£;”

'-"culture . Ishmael s V_].SJ..OI'i -subm:,‘ts‘ E the '\%&f to that"

" structurel ; f N 'f: RO
! \ ..$_ ‘..'.: E ’ R " ‘. : AR . : . IR A LA
- ;‘f'.The_fefnalfxccrfelatiVe td'Ahab's' lapse 1nto 'the'spaceef3flv;h'

A'-between'the cultural world in whlch Ishmael and Aalhhethef?fff'
Fcitizens'lef. uhi' Isolato‘f commonwealth, reszde ie'athen;\h'
7‘.disturbance' of. Ishmael 5 exp051tory prose by occaslcnal:ildfcf
'dramatlc 1nterludes.i Moby-chk is 1n thlS respect a strangef
., topography of language much llke Mardl with 1ts ;yolcanlcl
.eruptlon of polltlcal allegory in the midst of its‘mchicfl al'
'narratlve. | Ishmael surveys the wide flat plane\of cultural
- : TN
images of the- Le ‘athan. ~ He charts the hlstorroggaphlc-
":ffentier of his culture._ " The very presence of Ahab creates
Shaheepeafean undulations: dramatic tipples in the surface
oflfishmael's image-worﬁfi His denial of the mediating
function‘ of,rimage within : the domain‘ of human culture

. _ 1
produces the high concentrations of subjectivity in 'the

I
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‘«...uc" - B
i":"‘:',.‘ : iT o ‘czmaglnatloh., S The remnants‘ .of the“ long ’éloc*"
i t- , . the whallng flshery thet v “Ielv;lle o
. _ write aur\rlves -'.‘as a. \iferbal sur ace, above Rhab ' dene -I,-“.;'
‘ g ""' o ~ quest for the Levzathan‘{eO] . - ! L
DR - The traglc ',form "1ntrudes 1nto \.,shmael 5 ni :'zat:\eane
) e 'j-dls\;ﬁrbs& .the ‘Efeace l w:Lth;' h*ch he outllnes ..;el“.e.—‘t ' u’tu:al f.‘l‘_'. :
V Z '.. -. ‘Lrﬂlmages Bl - cletol:qlo’al':‘natUre-l . hi storyqaho"‘_ a{eodzte v‘:‘he |
.._,'.‘ '-j .{l',". k dr_amat;ltl_: fo:jrz'l dell;rers i'htc: | Mel ::.'le = -.pros ’ _a‘-:'_ ..te_v;-:-ihlie
| jf” ‘ o exﬁec’d&h’cy. .. Th Goethe eloerms Me};\,l‘fe ol e""xs. ':he ,
A L . - W .. o T A
‘ polarl‘r.y of Necess:Lty and the human ‘hll wlth these o';a-aa >
: ' '.;_. f ;ilr}t.ru%lon : "Through the mQtlve ' of Necess:.ty . .';;'a;c_:e‘d;‘_. K
;; \ became ;lght I’.'andrs‘tr'ong.;_l through the mot_lve of h”ll yl.'ea'!-t i :
’, :'.7. S and feeble | ut of .'the -l‘atter arose -t’he--so:'called Drar‘na:'l., 1n
P_‘ wh—fsh\re‘a:lll\fe.:e551ty is overcome . and di;solved throu;;h the
] | w;ll.."[él‘] _With %his reve‘la_tion, rthe' tragic: does ‘indeeel.-,_-,
| | ‘frupt in’ Moby D;c:r. as- the. vol;caﬁoeel of revolutlon. dn.d _in“.' ‘.'.;,‘.,
-l - Mardl_. ) The. traglc: moaie lures the 1nv1s‘ible 1nto\ \'1s*ble - .‘ ‘
YL . and‘ _aeks ;,-thle 'phencmenal_- \gorld to declare oper;ly"- t.‘:e ‘exjue.“' C
\ ,I ‘. ohe'ra'c_t'ef- "of_'_.i,ts'forces,‘ - motives, d'et.erm‘j;nisms;l T-Th:is i:'_‘;‘l '
, :'_Vf‘-...'.,,what- Melv:.lle éo'o}.{;:f.rom his -readinyg of, "Sh%kespear.e‘_. o e . ' 7
’ ‘ " , e
. ; "
. x ! _f‘
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It is the pressure upon his democratic imagination of-

‘ . : . . . . w )
Ahab's private and aristocratic imperial - space which

- disgolves the expository prose of the'speaking Ishmael into

the loose fragmentary edginess of stage directions, into

those sudden shifts of narrativé perspective away from the
intimacy of Ishmael's ‘first—berson narrative to -the
.tyranﬁiéal force of Ahab{s soﬁiloquies. The narrative
sequence from Chapter 37‘("Sun;;t“) through to Chapter 40
("MIDNIGHT:J FORECASTLE") «gives us tﬂe strong sensgtion of
the primitive violence that lurks beﬁéath the surface'of the

Pequod's culture, beneath the pasteboard masks of day-to-day

ship's routine. . The running banter of Melville's sdilors

. shows them'quailing before a dark rising wave of Leviathan

history: they chatter, Eool—liké-apd idle, filling in the
silences that Ahab will widen.

. -
-

* * *

Ishmael and Ahab are the fruition of the polarities. within

1

the Peguod's culture. . They are two forces that prey upon

the ship, "one to mount direct to/ﬁeaven; the other to drive

yawingly to some horizontal goal” (200). ‘ In their

respective forms of appropriation,  Ishmael and Ahab
represent‘the two transcendénces of Melville's imagination.
Melville bestows upon Ishmael the task éff configgring the
artifactuaf rémains of Westérn_ culture. The ;ultural,
public space he inhabits is very much a "found" one, just as

his cetological images pre-g%}st'him in the form of facts.



“. structure. ‘Ahab does not have 7the status of a symmetrical

- ' 381

-

His is the imaginaﬁion of the bricoleur, whose federation of

Isolate objects reconstitutes meqniﬂé-"-ih a cultural

LN +

-

equal, a counte:—Ishmaei. Ahab develops in the absences

between I;hmael's gonfigurationsfof culture. Where Ishmael.
trahscen@s{'the ko;;d "hdrizﬁntaily“; ‘ critipally, Ahab
ffaﬁEEena§ it "ve:tiéally", oceanically, in an atfempt to
secure a private and rarefieé‘te;rit§ry of the self. The
first is’axﬁormfof tfanscendéﬁce which restricts Melyille té
the world of knowledge accumulated by the ihtersuﬁjective
forces in a culture; the second  is an_archaic human desiré

for the absorption pf the world by.the oceanic womb-like

self. .
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- Norton, 1967), p. 543.

',,4!Ibid', p. 546.

T
.
[

5. IBid, pp. 545-546..
6.-Alexis de Tocgueville, Democracy ig'AmeriCa,f(ed) J.P.

Mayer, (tréns)‘_Gébrge Laurencef _(GArdén'Cityf“Dohbleday,
1969), p. 429. - -

""7. Letter to Hawthorne, 1? June 1851, ‘' Letters, pp..

126-127.

8. Letters, p. 127.
9. Leyda, I, p. 254. L
. --10.- Letter fo Hawthorne, '17? November 1851, Letters, p.

Sl
- g R . |
11 Georg?s Gusdorf, Speaking'(La-Parole), (trans) Paul

T. 'Brobkelman; (Evanston: Nortthstérn."Univers;ty‘?regs,

1965),‘ﬁ. 31.. In Gusdorf's view, .the intersection of the



: T

- - . : 383

personal and the cultural in this _fashion displaces the
- personal perspectiveuon universal human experiences into

- - oy

,ﬁatienal and contlngent terms 'pa;ticularlyViﬁ“the- age of -

.ﬂnlneteenth-century Romant;glsm -The§saﬁeldefleefidﬁ'defin s

;ehmeel.shaccumqlatlon of facts.'g;'v‘j;"- co L
”. k,;‘—-). B ’ ’ ' 2 ) T

Co12. -“It ds not to be teduced to the level of .4 vicious

.eircle or ghzlrcle”whlch_ls merely tolerated In the"ci;cle

é;
,ie.a p051t1ve posslblllty of the mcst prlmordlal kind of

know1ng“ (Martln HeldeggﬂE Belng and Tlme,- - [trans] John

‘--Macquarrle andﬁEdward Roblnson,_ [New York Heybefjdnd Row,
1950], p\ 19%). T ',f"‘ L .

13@_Fﬂbgie}Heftz;- The Foundlng of New Soc1et1es (New

-~

I‘v

- York: Hatcourtj”Brace, and World!, 1954), B.61. "

. . - o
-~ -

”14u‘=JecqueSfDe;rida;m”Stzucture,‘-Sigﬂ,, and Play in the

'Diséourse-of the;Huhan Sciences", The Languages of Criticism
: 7 . Lo, . . - -

.and the Sc1ences of_ Ma :.5 Tﬁe Struéturalist’Cdntroversy,

..____

g(eds} Rlchard Macksey and Eugenlo Donato ' j(BeItimore and

eLondon The Johns HopklnsﬁPress 1970) p-;251. .

IISfqusdorf,'p.'7.
'.iéir Beongcheon‘Yu W"Ishmael s Equab Eye. Thelspurce of
'Balance 1n Moby Dle" ELH 329(1965) "?By_Juxtape;ﬁng these

.;v1ews‘we. detect.the pecullar polarity'in Which-Meiviile's
*\mind-Works - dupllcatlng a. related confllct in Romant1c1sm

_ 1ntellectual 1nd1v1duallsm or arlstocracy culmlnatlng in the

-

-
-



f'cetologlcal knowledge,-

1 3se

cult of genlus or hero, and polltlcal democracy Ieadlng to
~the_upsurge of the oommon man. In MobgnD{_g this clash

definesa the‘ dlfference qbetWeenu‘ Ahab”s sultanism and

™ v

Ishmael ‘s 'd1v1ne edua}tty\ (p 122), o el
’ ] N - .
-17. Tocqueville, p. 439.° . .- "

. . . - M - © | . R
e . S . - - . . N

N,

18, Howard iPl "Vinceﬁt The Trylng Out -of Mo y ~-Dick,

A

.

'-(Kent,MOhio} kent State Unlverslty Press, 1949),“ P- 121.

v

N

: .vtncentmsh,:long dlscu551on of' Melv1lle s ; cetologlcal‘

~

eknositions‘_and of Melv1lle s adaptatlon -them to his-

. v 1
[N .

_i aesthetch purposes revolVes around MeLV1lle s- spec1f1cally

llterazy transformatlons ﬂof the fattual matenlal he.would

s - [

'; have culled from the pages of Thomas Beale [} fhe‘Natural

o Hlstory of the -Sperm Whale, Ftederlck Bennett s A Whallng

Voyage Round the World and J Ross Browne s Etch gs of a

i ‘Whallng Crulse. T For the purposes of my dlscu551on 1n this

-

.'ﬁchapter of the relatlonshlp of Ishmael s subject1v1ty to the

”fvcultural structures of knowledgel presented by his cetology,

B aceept as glven Melv1lle S. rel1ance on these sources I

3 -
- . ..

w1sh hoWeverh to extend thlS blographlcal and textual fact

1

A -‘1nto -a dlscu551on of the “implications- of Ishmaetms vast

19 The term is. E-. H Gombrloh 5. 'ﬂ“willetohform" carries

the Sense ,of Kunstwollen "The.' w1ll to form is ... a

w1ll to make-conform the a551m11atlon of any new‘Chape to

s

- the schemata and patterns an artlst has learned,to handle

>
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f(Art and Illu51on. A Study'in the' Psgchologx of Plctorlal

,Representatlon, {Prlnceton Prlnceton Un1versmty Press,
'19501» . .211 77} —: The use of thls term is partlcularly
‘.relevant to Ishmael in~ two ways- : ,his- 1nterest in the

‘Aplctorlalsrepresentatlon oﬁ whales thy cultures 'inttoduces
) ) 3 . "I‘.
the 1ssue of thelr conflguratlon as v1sible ob}ects 1n~the

I ' . “a

'1mag1natldn, but more to htheupb;ntvgls the"fact that

RS L A}
. 1Ishmael 5 dlscoupse_on whales evidances his- role as the!

R o o . =
1ntentxona1 Hfocus and conformanq antelllgence -in  the !

4
N ' .
.

‘V*,novel Va fole’ whlch subordlnates the varlqus pleces of V.

‘.

‘ cetologlcal brlcolage to cultur $ schemata\ 1nlan.artlstic

ass1mllatlon. - e P f Ty

N . . . s Y
e : < . . ‘. s L

- s
s [ N RN o

—
-

7hnf“732b:5;\Ern5t_Cassiier Language and Myth (trans) Suzanne

Langer (New York:- Dover Publlgatlons 1946j p. SO;t, Cf.

4 P B

Jack C Wolf: "The use. of the whale as a decoy to takeﬁthe.T;. R

._pasual~ reader s’ attentlon from the‘ 51gn1f1cance of’ the

. I - ' - - ' Teoan s

“H:n ydyage 1tself -is,f like the use fof Blblloal names ‘and

. \

feferences ‘a technlque for mlsdlrectlng attentron df all

"1

but the ‘most careful reader ("The Two-~ Faced Whale : Naming

.as Masdlrectlon 1n Moby chk " Lnterary Onemastlcs Studles

‘7 - '

-

”;hT 111 126) a CaSSlrer 3 thoughts on’ the cultural act of"

namlng prov1de a” context for -the-numerous crlt;ca;jv1ews on

- - . .

—""1

Ishmael s somewhat abstact presence -iﬂ“Moby-DickL',;Charles

.  1 Feldelson,. for example, .argues that Ishmael inegeasinéiy

-

5,
- becomes a. presence,,a v151onary acthlty, rather than a man

(Symbollsm and Amerlcan therature ﬁ. 31) Rlchard Chase ,ff*'

R
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. o . .. - R DU 3 Yl .
suggests that he all but dlsappears ag a character {The

~

Amerlcan Nbvel and Its Tradltaon [New York, 1957], p. 94).

e

- 4
' ‘W H Auden contends that he fs the "recordlng consc1ousness"

v At

of human experlence, (The Enchafed Flood, [New York "Random
A.Houee,. 1950] vp; 115‘). B o Lo
231;3*;J",r €~21; fJétéﬁeepmatitafn,f The Egggﬂ oszeaeon:j (New York:
5 q.Charles'ﬂs,cfili;neur;"s..S__’c‘J'r"is, 1942) b. 23 ~q T
oS S T 22. Sharon Cameron,ﬁThe Corporeal Self Allegorles of the
r,:; S EEQX in" Hawthorne and Melv1lle‘ gBaltlmore and London The’
n-‘h;;nueJohns'Hopklns Un;Vereltyﬁéress 1981) pﬂ 4-5. .
'N_~:5§.;5:; ‘ Quoted 1n hoby—chk ,I@eos) Harrlson Hayford and
P ”‘l -Hershel Parker, (NewYork Norton 19&7),- ) 529”L |
u§1~;o1'“ | 24;;'yoﬁie; O;i Mlnk "haatony and‘rlctlon as’ Modes of
“:ai)- ,u Comp‘rehensjio.n-',l"'.u New therary Hlstory,:‘ l;(4969-10), : pp;
1fpw i i":fsdiQSBélL“ L j‘{jfkllf e ;f‘ . .:_L oo ?F
R o PRI " O et
OFT : Sk T S UL , v
2 ' 25..Caesirerj,p: 3?" . -
| 26. John: T.. Ir’i’fin touohes;_.on'“the'c_:'e‘x}tra,}ity of the Babel
e myth when heedlscusses the attempts fbyﬁthe htiters“of the‘
) TR
Amerlcan Renalssance -to'make languagé funqtlon graphlcally
ae a dev1ce -restorlno”a‘ prerhlstor;&al unlty “of man and
'wor%d-.'"the Blbllcal tacooaht-of-the tower of ?abel-can be
read as a parable of the unsuccessful attempt of the phallic
llnhlng power of human speech to supplant the cosmlc tree as
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-ﬂthe center of'the.world": (Amerlcan Hleroglyphlcs,. P& . 35).

’"'i\ Notably Irwin ‘does not address Ishmael s relqance on  the

LR e e T T e T e

T,
polls language,-of of oultural knowledgeﬂ ' ‘Ishmael- is
‘y-»?;'lf; successful In the creatlon of; ,'end'bellef ;n'theﬂsﬁftogate
s . ‘ B . . N . . '-- . . ._‘:. v ‘\‘_ ‘.l"\.‘ o
- ' N "’; llnklm ' ) : A h_;"-: .\ . .-l..‘ ..' s " -._ : ‘h‘-',.‘ .

LR ' . £ Y roa . “ . -t
. f o : Np T . - R .
-~ ., ) - “i, e

27 See Mardl, p 35? and Whlte Jacket p 75, HBoth of

e L N these are 1nterludes 1n whlch the narratorLexper;eﬁtes what

.-g‘,

* (-

Melv1lle balled the.‘all feellng : a Goethean notlon of the

n N
[ 5 B

self = dlssolutlon ~1nto bceanlc 'wholeness (see MelV1lle 5
ﬁ

\ N ~ 4 .

TS ‘. N

i letter to Hawthorne; 1?-3une.1851,,Letters; Bp. 130-131).

v T2y . . ' RN Y -~ Loom o 5 n "
b ' RN I ' . L '_v . o= 3 : - 4 . ', S s
3 L . . N ' . . B g C T .

H & T

‘ - A 28, l In purely fonmal eesthetici terms“gtne thk of
C o0 s L g ; 3 -
P Ishmael s knowledge 1s an mssue bf Melvllle s cateqorles of

)

- " . D -
= . .

fu
. . - . -
5 . H ‘.

an exam;natlon qf ‘the symbollc“stneta of 7

sources - For*
ol . S
[ W 7 < '

X P
Melvxlle s references ln Mbby-ﬁlck see Walten.webem,""Some_

~ 3

\ -

l ;I ' Characterlstlc Symbols ln Herman Melv1lle s Works" Enélish

L Studles, 30 (1949), 217—224-;,”‘ : 3,‘ a .'w' R

I
i ~
_—

,2§; Edgar_ A ”‘nydéﬁ,* for example, treats Ishmael s

narratlve\as a self enclosed fgrm referrlng only to itself.
A - [ L
R "Even at moments of hlghest ;nsplratlon when he is

ll
T

apparently overwhelmed wlth the wonders 'of the whallng

S
P a

’i . -'world“ Ishmael s prlmary concern is w1th the act of wrltlng

(Melv1lle S. Thematlcs of Form, f, 95f

] : . : -

n ' ta N. -
A : i

- 30. Irw1n agaln referrlng to the Amerlcah Renalssance_

generally, dlstlngulshes between the loglcal llmlts of self-



LL]

hd

. 1nhab1tat10n and posses51on _of the world }ﬁ to mlsread the

‘hex1stent1aP (and therefore experlentlal) account

- i

. €vidence of the linguistic s1gn and the_ realm of myst1c1sm

that lies heyond them. (Amerlcan Hleroglyphlcs ._p. 96).

But clearly Melville in hls crehtlon o§ both Ishmael and
Ahab was not bound to such 1og1cal- llmltS~'tif -both

) Y . , L.
characters 1nhab1t thelr world aaccordlng 'to nonlogical

terms. Ishmael s world of facts 1s not an emplrlcal woz&d

of measurement and- loglcal observataon ‘but _an hlstorlcal

+

m o

.others Mless errcneous."” And Ahab s edenial of thls world is-

LI

"not \% resort to what Melv1llei would:consader':myst1c1sm.
"lnstead “Ahab 1nhab1ts-.a world of stralned bellef . To

E-ascrlbe labels of loglcal valldlty to these modes of.

—'

»

hi-,novel -and »to= <render'fit phllosophacal rather than

. ‘
\ . T PN ~ . ’
. N, - -

dﬂBlif ,Daﬁid--LoWEnthaL ~f "Geography,‘_'Ekperience, ) and

Imaginationi . Towards a Geographlcal Eplstemology “Annals

*_~of the Assoc;atlon of Amerlcan Geographers 5,,;3 "(September

,/ésl), 244- o R '-.‘?’1‘;-u S n

g Lear, III.iv.zos-ldﬁ?u

'TE 33. Melv1lle scored the}following”paﬁsage in his. copy of

“Rappacc1n1 s Daughter : “Blessed are all simpie emotions,

-~

'h-lbe they dark or brlght'" It'is the lurld mlxture of xhe two

that produces the‘.llluminatlng blaze_ of rthe 1nfernal

. reglons '(Leyda, 21,;1380ﬁ81).? fMelville has seoarated out

~

.landscape‘lush with accumulated meanangs ‘sbme-fvalid and‘
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those elements of the 1ur1d mlxture 1nto the Characters of
Pip and Fedellah . only to re-llnk them in the - myth of

spatlal ‘Co= exten51on i 3'. e Ce L S N

v

”\ o . 34, Henry Nash Smith, 1n Democracy and the Novel Popular

Re51stance to Classlc Amerlcan erters, (New York: Oxford

Unlver51ty Press, 1978),9‘ argues that .Ahab's madness is
‘dlrecﬁad prlmarlly‘ against the :"routiﬁe‘.correctness of
B r-e"s'.trzx'bli""shed'"J‘.'o'rmul.as~-and decorums™ (p. 51). = This is in the

. same ;veln as Hepry A Murray's thesis'-that'Ahab allows
by - N ) . L .

- e Melv1lle to target the upper mlddle class culture of hls day

fon cr1t1c1sm ("ﬂn'Nomlne Diaboli", - "Moby-chk“- Centenary

-

(o

T Essays, [Dallas: éouthern Methodlst Univer51ty Press, 1953],

L “pp. 13, 20). -

>,
- - .

N . 35, Slgmund Freua “The.pncOnscious," Collected Papers,

JLondoﬁ: The Hogarth Rress, 1950), vol 4, p. 100.

—_—

T ”‘Q'36.2“Pau11§icoeur_pses this“term to distinguish the tyrue
N . yaiuerof symbols from an’ overly mechanical understanding of
- them,as’ mérely technical signs (Freud and Philosophy: An

- . -

. " _Essay gg:Interpretation Ttrans . Denis Savage, [New Haven:

?“7 _'Yaie*University Press, 1970], p.. 31). Ishmael manages to

retain'the' existential'role of thesé .symbols through his

1ntegrat10n into the fabrlc of . his cultural knowledge; but
Ahab only polarlzes the technlcaf:kthe 1nstrumgntal) ‘and the
ex1stent1al aspects of the Peggod -in his destrdction of the

o

quadrant for example
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37, MartinleHéideggér; An Introductlon _g Metaphy51cs,

(trans) . Ralph IMaﬁheim,' (New Haven. .and London:  Yale

University Press, 1959);~p._165._ DR - o

.38.‘Heidegger,rp.1159g . { o ‘,
39. Heidegger, p. 161.

40. The theory that Moby-biek asumed. two distinct forms

Al

.during its composition has been advanced by numetous

'crities: George R. Stewart, "The’Two:Moby-Dicks}" American

A

K theraturek,zs (January 1954), 417-448; Charles Olséﬁ Call

_/

Me Ishmael _ p( 35; Howard‘P.‘_Vincent The Trylng -Qut of

.:"Moby-Dlekﬁ, "p. 45; ° Leon waard,' Herman Melville: 5

Biography, (Berkeley: Universit§ of:Céfifornra Press; 1951),

.pp. '150-179. James Barbour discussés the evidence for the

”tHerfheory"and~conéludes -tha Melv1lle wrote Mobz-Dick in

three phaSes:7 1) a whaling novel begun in February 1850 and
i

'nearly flnlshed by August of that year; 2)° the-cetologlcal

.chapters wrltten between August 1850 and early 1851 and 3)

a flnal component wrltten under the influence of—Shakespeare

o and Hawthorne from early 1851 to the fall of 1851 when the -

‘novel " was- published ("The Comp051t10n of ' Moby-Dick,"

American Literature, 47 [1947]..343-360).

»

41. Goethe, "Shakespeare ad Iﬁfinitum,“ Goethe's Literary
Essays, ed. - J.E. Spingarn, (New York: Harcourt, Brace .and

Company,,1967),_pp; 181-82.
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P "PRIMITIVE ELEMENTALI;ING“ N )
v -~ PIERRE: B A
S .., THE FRAGMENTATION OF. THE- SELF AND CULTURE K
. . - . LI S

Whenever [love] succeeeds in reallzlng 1tself it
breaks up a marriage and transforms it into what
soclety does ' not.want ‘it to be: a revelatlon of
“ two solitary belngs ‘who ~create thejr own world,.
. a world that rejects society's lies, 'abcllshes
time and work, . and declares 1tself to ‘be self-
suffitient. It hardiy seems strange, then, that
society should punish love and -its. testimony--
poetry--with equal melevolence -hcondemnlng them
. ..to the  confused, 'clandestine world, of the
;ﬂforbldden,ﬂthe ‘absurd, the abnorma} Eé"’ls it ’
strange ' that both love .and . poetry explgde in
strange, pure forms a scandal a crlme, a poem '

SN -Octav1o Paz,AThe Labyrlnth of Solltude (1]

The 51nk1ng of*x{be Peggod could only constltute an impasse
- for Melv1lle S On;‘the' one _nand, the wreck of this
magnificent shin_,of cuiﬁnre  yae‘the consequence of moral
feckoningy_ fhe“nesnln of Aﬁab'e'descent into the underworld
of ‘Western 'cu;tufefand ite"etnice. . When the éeégod went

downhialljthings--man, world, culture, nature; went with it.
Pierre takes this' en@ing-:EetastropHic,“‘ ambiguous,
.,enlgmatlc—-as "its . beQinning ' 'The ~ Pequod was an
‘archeologléal site of MelVLlle s. culture * It was a nlace
wﬁ%re-lshmael, as -a cultural. self, could.know ,the world

'
1]
i

-39 - B ’
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th;ough connaturality, in am intimacy that brought together

the known things of that culture and the "nameless things"

of the natural order eﬁEEnding beyond it. The aborlglnal

flrst thlngs of man and nature ‘were phenomenally present on’

~.

_and around the \Peguod. ® -ngﬂPlerre, . this aborlglnal

.

connaturallty becdmes morally‘@nténable- in a new cultural

i} L]

§1te of Amblgulty : Thé‘!place' where Pierre Glehdinning
commences,‘\hls archeological“ search is a disrupted,
dishéﬁellea,f wzlderness of tlles . slate, shingles, and

Ve,
.

t1n.ﬁ[2] Some years later, Melville" wouldVCOme Upoﬁ a very

: \ . . . w8
simidar landscape of manumental’,’ broken hlstory located not

Whrtls;\\hﬁlldew pervadlng whole tracts of

_landscape —bleached-—leprosy-- encrustation of

curses-~old éheese--bones of bocks, r-crunched

knawed & mumbled--mere. refuse & "rubkish of

'“creatlon--llke that - laying outside of Jaffa

" Gate--all Judea seems to have been accumulations
of this-rhbbish [3]

L

R

Pierre Glendlnnlng s world oi Ambiguity, strewn with its own
kind of debrls its bricolage of belief, value, and cultural

Conventlon antlé;pates the condition of this, sacred

A;landscape as Mélvillé-séﬁ it.

-
o

Ambiguity, in this cgntéxt, has a special meaning. It is

not a condition ofamerely clouded perbeption into which man

ﬁdllsf:as a resuLf: £ some lapse in his +thinking or his
acﬁidnsi It is}'rather, the foundation of beimng human, of
being a  subject lLwhose existence "asserts itself as an

ust seek  its justification within itself,

abéolute whi

)
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S

evenvthough it may be lost by preservxng 1tself l4j It is

~

the absolute condltlon of preé&nt thlnqs they strlke

A2

ﬁ&é sovere:gn self E Forw Plerre Glendlnnlng ﬁhe abselute

cond1t1pn of amblgulty s d}spersed .into. ‘& multltude of
.fragmente,‘ amblgultles in‘the. fb:m of ' undeflned half-

E

suggest;ons 5 whlch\‘ ndw: and 'then people- ) the.'sogl s,

-i'atmosphere as thzckly as 1n a- soft steady'énow-stdfh,a.the
. T ; Co . : . .
'snow-flakes people .the_a;r , (84). DPierre's world, & like
Ishmael’ s‘Pac1f1e';s crowded, dense with the reified, iconic
ffagmedts'pfithe absolute..? o
77Pier§e‘fthe text ié,Melvilie'é new.cenfiguramioh ot man,

ch‘ture-' and cosmos ~ Yet for all '1ts ﬁovelty of férim.and -

."‘7‘

.

"ffxts contro"erseal maeerlal on 1ncest and rellglous,ethlcs:

ks

o ‘ L : . Sy
“gigrre‘ls._as.mgch ‘an echo of "Mardx-as_‘aLQhartlng 0f new

territory. !~In_fact,_.MelvilleLs dark and distorted romance

recalls'Mardi'ﬁrecisél&,becadée ite*éssumes a” new dffection.
In 1852 Melvilie found‘ himself cramped by his- artlstlc

career, and desperate to break fre= of the reputatlon gf

—

beihg a muddled, 1dlosyncrat1c -ahd’ unboodlar ur*ter As be;

had done in 1847, he wrote’ to hls' Brltlsh publlsher Tiow

-,

Richard Bentley, promising agaln to.provlde "hls‘auclence

with a “regular fohance (51 For a second time, ﬁe'annoﬁnced

_—

his comp11c1ty with the demands of a conVent*onal genre in

the hope that he mlght meet’ the easte- and_the expectations

of a widert more reCEpt:ve_readersth.

-

-
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Mardi and Pierre,. for similar reasons, did not succeed in

N b

this. f;n'Mafdi an imagination of -allegory.intervenes into a
Facific, Polynesian world of facts. The factual, within the
f P b “ - * . R . . . . “

romance of the'ME?dian'iandscape,' beéomestbvefdeiérmined.
Pierre Beéins as a'conécigu§iy L{tefalized_allggqry.bf love
ih'whﬁch the bpﬁ@enfidﬁ;vof éo;iety and ﬁhqse of?the fomancé'
(as .iiﬁgfary‘fofm)_ ‘SUggest laﬁd compiemeqf Pner_gpbther.

'Altﬁquqh there 1is a éontéxt'of patient\i}ony in the - way
Meiville presents this . romance, ‘ﬁhefe' is still in the

4 B .

activity * of - allegory an anxiety ;pf plaéemeﬁp and

displacement, a fascination with‘theiartifidg of convention

-
A )

behind. the novel.  In Mardi, 4Melyille transformed the

';geogfaphical displacemént inherent: in his eirly'_travel

B . ' . . ’
narratives into an historical displacement by means,of that

- : ’ ‘ b N - ' r ’ ! ) » .l ' .
Joverdetermining imagindtion. . Once 'Melville began . to

~

.penetrate his factual materials (i.e., the "real" Polynesian

andscépe),. he raised quesiions concerning the historical

-

_'character of all knowledge and its interpretation.

When he wrote Mardi, Melville broke open-the'Horizons of

—

the'PolyneSian world with.the intrusion into it pf.Wéstern'
hetaphysics and a Western sense of history. Pierre bursts

. horizons in like‘fashiénu In this troubled fiction we move

' from.the kind of separation that Ishmael and Ahab experience

in Moby—Didk --an historical displacement from origins--to a
’ lﬁrger,sense of displacement (that,of man from the God who

guarantees Creation and underwrites Civilization).  Indeed -
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the hlStOElCal dlsplacement Melv1lle wrote about Jin. White-

Jacket and Moby—chk ‘is redeflned in cosmologlcal terms in

= .

Pierre, in. a manoeuvre exactly parallel to that by which
"wMelv1lle redeflned the geographlcal dlsplacement 1p= Typee
and Omoo into thenhistorical-displacement depicted in Mardi.

In this‘tespect both Mard1 and Pierre burst the llmlts of

the Enown. world Wlth a klnd of Iforﬁhl and structural

-~

vieolence. . - v -
r : ' : .

In fact, aaotheﬁfpertinent,resemblance between ‘Mardi and.
Pierre arises froﬁ"thi5< viclence, with the recurrent

obseryation:by most critics of-the formal-instabi1itj of

-

ithese'books. : FHO. Matth1essen noted that what T. S Eliot’

.said_of‘Hamiet-4 that it {e full~of 1nt:actabie stuff“[6]=-
could.easily' and aptly apﬁly to Pierre. Moderﬁropiaions

have not _ dev1ated ‘£ar; ffom' \this' eariy impreosion_ of

'Melv1lle s ver51on ‘of Hamlet ZWhat @as ctangeo' overatime
and from oae crxtlcakﬁ;é}scussioﬁ to -the neatf ia the
explanationm.for the deadﬁ;ss\ '-the ;seemioq”'inertia of

Melville's prose. The fact that this ’‘inertia has . been
acoepted as a given has cont:ibuted_to Pierre's .status as an
important text of forﬁalist,and pbststructuralist criticism.

-In this context tﬁe'fqrmal weakness of the~book beoomes a

deconstructlve,.' exlstentaallst or. phenomenologlcal

\\hdftatlon of its power as an authentlc flCtlon o
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Hershel Parker  has argued that Melville .gave in to his

- -

desires to attack .his reviewers and was "diverted from the
exploration of -Pierre's psyche ifto a psychological analysis

. o ' ) - ' '
of his own literary- career".{7] Akin to this line of
' .- - [ ~ i '

-~

- - . : s . .
argument is Michael Rod;n's “contention that' the self-

refefential characteristics of ?iefre bring the narrator to,
a halt .and signal: Melville's growing :énd “irreversible
artistic frailty.(8) This kind of acrount credits Melville

with an awareness of how language destabilizes, decenters

~ ' . - N
the,whole discourse of man by undermining the status;of such

~ " N -
me;aphysicaliiterms .as  God, self,’ Being,. truth, and

feality.[gj In the later;wofks of,MélvilIe,,sags‘John.Irwin,__
nthere .is a gﬁé@inq sensé .thég‘ the pr}viléging "of the
:'éeif'jhthe bélreﬁ in;its étagle,‘independeﬁﬁ exiétence, its
godlikeneés '(Géé- _béing'_£he{:name f&r"f'ﬁhe; éefsonified
.ébsoluteneés'of the . ;elf); “is the absolu;é illuéfoni and
tﬁatgtﬁe :cleare§ﬁ\iﬁaicétioﬁ"of the ‘selfrs,nonpﬁfsistence
aftef dgéthAis Sits noﬁpensiséence":in ‘iife, _it;‘,radicél
‘iﬁconsistency;qllb};- o

- . . -
-

There is, I think, .é reconstrubtiv? impulse -at the core

of this formal #iolénce'dfilanguage.-_But it is not confined
to Pierre. . Thé ‘equivocations of langliage and’ of'thg real
are also present inIMafdi.'iIn"both novels, fragmentation is

the formal.equiﬁa}ent of the discovery a wider zone of man's

cultural gpéce. - Mardi sho s this ‘cultural spabé to be
histqricallj, as well as Qeographically,"biocﬁédréff. - The
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-

'y welght of hlstorical data 1n' the 'Tahitiaa,world_:prompts

e Melvzlle to expand hlS notlon of cultureito intludé in QﬁQE

-

:'g-a con51derat10n of the ~historical dimeﬁsiOn'of7a particular

o group s collectlve_ experience;_‘;As, we have already seen,

”:-1Melv1lle dlscovered ihj Mardi 'the, hi?totiéitx' of ‘man's

'-”j_anterpretatlon and- delineation of that space.-  Pierre,
. oo ‘ o . R kY
’ perhaps‘ more than Mardif‘ is an imperious expansion of.

fMelV1lle 'S notlbn of culture it,-too;'is an "acculturation"

1 R

of . new reglons of human experlence into . an alread

'*fhybrldlzed and, blurred conceptlon of human .domain. After

'h'Moby-chk -J Melvzlle '.once again dlscovered that © his

"deflnltlon of 'cultural ‘man had éxpanded beyond‘ its'merely

'hlstorlcal boundarles . .Aa with Mardi, Pierre performs a

%necessary yet perllous-reconstruction.

It is i.t}ue' that, .inm Pierre Glendinning, Melville

;dramatizes;#as he, had done‘prev1ously in(the character of

Ahab--what mlght be termed a CrlSlS in the referentlallty of
-language,andrthlngs alike, of signs:

far as any geologist Has -yet gone down into the

~world, it- is found to consist of ~nothing but
surface stratified on surface. To its axis, the
world being nothing but superinduced superfices.
By vast palns we mine ' into: the pyramid; by

~horrible gropings we come to the , central rooh;
with joy we espy the sarcophogus;  but we 1lift
the 1lid-- and no body is there'--appalllngly
vacant as vast .is the soul of a man (285).

for modern terms, for a vbcabu ry whlch’hlghllghts the role

of language deflnlng the Very texture of human exlstence we’

T ¥

might look to M;chel-Foucault:

>




’ f-;/ﬁ‘;‘We know that dlscourse has ‘the power'ﬁtb arrest
: % 7 'the. flltht of an. arrbw 1n ‘a'recess of time,. in
.. % .7 the, space. proper to"it. , It.is quite. Qlkely,Qﬁ
-z ;. Home has said,. ‘that’ the gods send disasters
ST x mén sof that they can’ tell “of theni, and that in
ER -?_th;s poSs1b111ty speech finds - its lnlfznlteg
- . -+ resourcefulness; it . is. qulte llkely that: the’
s .apprcach of- death—-lts sovereign [51c] gesture o -
_its, preminence_ within ‘hupan - memory-~hqllows out
" in the.presént’ and in’ ‘existence the v01d toward
N hthch and from whlch we’ speak [11}

- 3 o

:3ut;”ffor Melv1lle, the presence of the v01d does not mean

) N P .
) that the notlon of the empty word ls a certalhty For this
‘: to be the-case ‘ the unlverse must be se#n as: ca d1v1ded

" r

terrltory of Splrlt and matter, lnflnlty and the flnlte We

must be confldent 1n

ssumlng that the unlverse as.MelV1lle

-f_regarde=1t can be so ea51ly lelded 'as 1t'xs-f0r~PIot1nus

hPlidlimmdn, 1nto"chronometrlcal and horologlcal zones Yet

'] N -~

5

'the- greater- bflk of .ev1dence'“in, Plerre; conflrms'/that

Melv1lle does n't deny the exlstence of the Out51de outrlght

-

~as muchnas he skllfully undermlnes- 1ts remotepe%s its

.

quallty of belng out there" . _f The ultlmate ‘horror' in the
novel is not that God, fttuth ,and the - 1nv151ble realm do not-
exist,_ but that Plerre hlmself dascovershthem within the
matrix'of experlence that Melv1lle 8 npti¢n~of qhiture is
now forced to embrace.. The tomb may 1hdeed be emhty1 And
yet.though the corpse has-beeh-remaved it hae notfceased to
' ekist : it has:-merely vaniehed' On thlS' axis of imglied

posszblllty revolves the whole world of Plerre Glendlnnlng

Melville's doubts about the otency:of 1anéuage arise out
p .

of his realization that words, charged with the mandate for
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'l;}eferfiﬁgfto transcendental real1t1es “;cah peintﬂ”to'them

Puls

"withdu# actually 1dentify1ng them,' w1thout maklng them

~'..§reeeh£. lee palntlngs hanglng on a: Wall these realltles

'}afé grandly outllned but mlserably fllled" (350) a

[y

language forced to its- llmlts, and‘successfuL in- del}m;tlng

».phe:Astructure of the. world ';buﬁ; llttle ofu'itS'gmoral
'substance. ."As soon as you say Me, 'a God ‘a Nature,'eq:soon
“'you‘ Jump off from your stool and hang from the beam,ﬁ
Melv1lle ‘once | told Ha'hvorne | ”Take'u God _out'ugf the
;»dlctlonaEy, and “you should -uavethiﬁ in“tﬁe' aﬁreeﬁeﬁFIZ]
'Melville, ‘By the‘samegtbken;' knows auat iauguageaiejall.he

has, -and that\culture is the aite‘of language_ f}dm wh{eh

‘there can be no remantic-‘depafture. : While the,language of,

" good society and decorum .threatens to blbti.outia-idod,' a.

Né%ﬁ:é, and a self; an-alternate ianguage one w1th greater
integrify, - retains the-possiblity - of dlsc1051ng those very
entities in _some reformed, recgnSLructed site of.eulture.
'Ihe awafeness_that language can Ibeqome worn and iueffective
in speaking certain truths prescfibes ~an “agenda for
Melville's novel. William-;Hamilton's.- reflections. on
Melville's curious statement .are instruetiVe in tﬂie“regard:
- "God is really a lexicographical problem ‘nqwau' Doés " the

word, in its Christian usage, really work?’ In some areas, in

some . cultures the answer is 'yes.' 'Its theologlcal use

‘.might'be labeled 'archaic, ' suggesting5 that it once- had a

proper usage, but no longer."[13].

P
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- of sufferlng the tanglble effects of moral transgre531on

—
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hr'gforiMelville‘ it l ot Just "God » but all metaphy51cal

moral cultural-' and soc1al tags that have become archalc

r

he searches amld the rubblsh thlS worn' language,

e . .
- - .-

Plerre Glendlnnlng hopes .tou c0me upon ;a‘-clearing,n a

prlmordlal--as -opposedxﬁ to‘ archalc——reglon -.of- absolute

-

o ex1stence~' named and loceted by 'the utterance of a

. RN t

"nallsmanlc word" (147) '; It 1s only by means of language

y

\ that archalc words may be cleared away Me1V1lle s text thus

reads llke "a struggle of language agalnst 1tself

. Lo . : s .

. o . Do .
\ . . - ’,

“Nelville ¢omes to :know' thls paradoxlcal condltlon of

language and of the cultural 51te of Amerlca he 1nhab1ts not

by means of 1engthy phllosophlcal speculatlon, ~but by
" " S e : '
default 'QA Hawthorne was to noter later in the decade,

Melvxlle was 1ncapable of der1v1ng comfort from assertions

of elther bellef or unbellef [14] Paralysed between the two

poles he could only open up a .volatlle 1nternal cultural

~ V

space of Amblgultles, in- whlch he llke Klerkegaard could

1

expressnai de51re to be iand not. to be at once .Melville

- becomes“involVed .1n the 1mag1nat1ve reformatlon of‘history

and human thought procasses wrthln .the domaln of a language

Lo

'reanlmated llterally re- splrlted On the level ‘of‘good

¥~society; Plerre is Hamlet aware that ° "The tlme 15 out of

jOlnt" (168) ‘For Melv1lle admlts 1nto the. modernlty of

Amerlcan democratmc 50c1ety an Ellzabethan cosmology ‘capable

‘ Nor. now, though profoundly sen51ble that hls
whole prevlous moral belng was overturned aud
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that. for -hlm the falr structure of the wOrld :
"must 1n .- sbme then unknown way, be entlrely'

rebullded agaln from the lower-most corner stone
up; ‘° nor now d1d Plerre torment hlmself wlth the "
“ . thought of -~ that ‘last .desolation; _and. ‘how the
‘ desclate place was to be made flourlshlng again.
" He.- seemed ‘to - feel that- .in his: deepest. soul,
lurked an indefinite but potentlal faith; whlch
could rule in the- 1nterregnum of, all heredltary ‘
‘beliefs, and circumstantial persuasions; not.
‘wholly, - he-felt, was hisg.soul in anarchy. - The
indefinite regent had assumed the scepter as, its
" right;  and Pierre. was: not entlrely given up to
his grlef s utter plllage and sack (87)

>

- ) X R .:

IR

Tt is a reconstruction_that MeiuilieTnusticonduct within the -

widening horizons of Pierre Glendlnnlng s, soul within a

"storm of swirling Ambiguitles on. the Anakedest p0551ble
plain.-. Ambiguity, as absolute ex1stence, appears‘to-Plerre
.in the desolation and the‘brlcolage of ‘an archalc language

that artlculates hls Amerlcan soc1al and moral conventlons

-

_Plerre & reconstructlon beglns Wlth the desolatlon of those

.mores’ that c1v1llzat10n has corrupted .: The 1nnocent Plerre

o

Glendrnnlng portrayed-'at the novel_s begrnnlng _;s animated

by an intense.culturat_awafeness ofhself:and plaoef_; At the
"coreéof ,his personality'and: his-identity eXists-:an Edenic
yet art1f1c1al moral sen51b111ty manlfest in hls devotlon to -
hls father
lThere has ’Ionq'stood' aﬁ shrlne :1nlthe‘ fresh-
-vfollaged heart of Pierre, up "to which hé had

. ‘ascended by many tableted steps of remembrance;
"and  around which he annually "had hung fresh

.wreaths of sweet and  holy affection. Made one
‘green bower of - -at last . by such _succe551ve
votive ““offerings of his- being; this shrine

_seemed, . and was,iindeed,_ .2 place for. .'the

o



3celebratlon of a chastened joy, ‘rather than for

_ any melancholy melancholy - rités. -  But  _though.
't ‘less mantled; ‘and .tangled with- garlands “this

. -g,shrlne was  of marble--a niched pillar, - deemed
. solid-and. eternal, and from whose top. radiated
.'all :those '1nnumerable sculptured “scrolls - and
'_branches which supported the. entire. one- pillared
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*“temple of his moral life;.  as in some beautiful
gothic’ oratorles, one . _central_billar,f_'trunke

. like, ‘upholds the rocof. In this - ‘shrine, in this
"7 niche ' of this pillar, stood the perfect marble

.. form of his departed father, ~ without blemish,

" runclouded, snow-white and serene; . Pierre's fond .
personlflcatlon of perfect human goodness . and
virtue,”  Before this shrine , Piérre- poured out -
6f - the -fullness all of young “life's’ most

. reverential -thoughts and beliefs. .. Not td6 Gdéd

.~ had Pierre ' ever .gone in" his" heart unléss by
.- ““ascendlng -the .steps. of that shrine, and . so
-7 making it' "the" vestlbule, of his abstractest

religion: (68).. “ - EU T

. 0T
.o .
B " LI .

\‘$heﬁ metaphor of ghe'~soui as ga.‘shrine '1s clumsy and

t ieaden Wlth 1t MelV1lle sztuates at the outset of Plerre 5

quest Amerlca S Optlmlsm and ;ts momumental legacy in the

emotlonal and psychologlcal lnterlor of hlS 'protagonlst

,Thls‘curlous'effu51on of overburdened language communlcates
‘sonetning of the baroque clusterlng of contrary attrlbutes'

in thegbivillzatnon of the-NeWm Repuollc: ' The uneasy co~

exisrence ofithe Edenﬁc £oliage andnrhe weightyfsolidity of

-~

Co. i . - - . . PR - . . . L - ) . .
great .= architecture, = built to . triumphant  classical

-

.proportions,‘ has“fhe effect of reifying the Amgrican social

experiment at the .same t1me as. p01nt1ng to its-Structural

incohsistencies‘ - In the centre- of thlS conceptuallzatlon,

Melvllle places the statuesque presence of"P;erre s moral

core in the form of his devot;onato his_fatherf:“. In this

1nterlor "temple U of Plerre's'soul;we'find a‘oulture'already
S~

overburdened to the~ polnt\of crumbllng

)

e



e
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v

o The spec1f1c eVent whlch heralds the 1nevrtable downfall

of this monumental proprlety of Amerlcan 1nnocence is

Plerre sa_dlsqovery that hlS father has, left behlnd an

“'1lleg1t1mate half-smster whom he feels obllged to support

i B el
~ 4 v

- in observance of the 1n]unctlon of Chrlstlan charlty The

moral pressure of two :subllmlnally connected events drive

- . ,.‘.

Plerre further 1nto Splrltual speculatlon The flrst is the

& predlctable reactlon of good soc1ety, represehted chlefly by

N

hls mother, to Plerre s+de¢151on to abandon the Glendlnnlng
. . .

' forturie and_herltage to care for Isabel The second ‘and not

so predlctable event 1s Plerre ] romantlc love for hls half-

N L e

slster ,li Nerther of these crﬂc1al turns in therplotf of

[ . . -

Melv1lle s romance conv1nc1ngly Justlfles the mot1Vat10n and

-, i

i the extent of Plerre s despslr " It would'seem" 1ron1cally,

‘that Melv1lle carrled from his close readlnq"of Hamlet its

- < n ~e ‘~ -

At flrst glance his

i

lack of an objectlve correlatxve*1

'defiance 'of the soc1al'~order promlses to. functlon,as a

"

. romantrE)V1ctory over soc1ety ‘ But for thlS to“have been

- Fe et
o J

"the case--and in- Prerre -1t “is not——MeLVIlle‘,would have
. Yy o" B
,_needed to - llmit the dramatlc confllct between the 1nd1v1dual

b ' o

s

- and hlS 50c1ety to a socma‘T,renay and more’ spec1f1cally to

- ~r

-

the town and country of a visible and recognlzable Amerlca

. - _ —
—_ . ~ - -

In ‘the flnal analy51s ,1t is ‘clear that Melv1lle uses thls
.q_‘ ' [

o rather 1ncred1ble transgre551on for some uIterlor purpose

o

The - problem :and the brILllance . of 'Pigrre,~'flie in-

' Melv1lle s new v151on of culture whlch exceeds the bounds of
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o fboth'.society and ;colonized ‘American anaturef-' Melville

[ L.

’
5 R e

reEUSes to: remaln in” the v151ble world of‘moral -bo::)and

klnshlp rules “‘Those structures are the soc1al counte arts

Coe . . :
to 1anguage in thelr capaq;ty to name,-~fix,l ‘and’ organize.
They become for Plerre tallsmanlc ' hex‘useS'these very

' - ¥

cohponents of SOClal order as. the overtures to 1nf1n1ty In

¥

n

thls respact ‘the rules of tth absolute culture overehtend

-J ~ .

the manlfestatlons 1n the superlnduced superflces \(285) of

..-\ B . [ n

soc1ety and nature.respectlvely {15] The 1ncesé taboo, after

.

'all, _jxtends human actlon beyond the natural and the :social

]Eatagor es 1nto the Jurlsdlctlon of the"lnflnlte, the

“‘délfied. Fred See has examlned the relatlonshlp betWeen the

A

Ereakdown ‘of the .novel‘s form and the.” violation. of the

v

1ncest taboo Y grounding his. ar%&gent ~in 'Levi—Strauss'
structural 1nterrelatlon of language myth, _and klnshlp

~

-Plerre as’

Destroylng the fundamental klnshlp bonds 1n the f;rst half
of hlS novel Melv1lle,\ accordmng to”See, uses. the rest of
- N “ i - i " -

"an attempt tE supplement or 1nterpret [by~means

e R

‘of metaphbr" chlefly] these problematlc relatlonshlps to

5,‘ concur that language ds a desperate substltutlon

~

-

regaln what has been lost by ’Ehe Vlolatlon of what hés been

~ . . i -

g1ven [16] But - the questlon arlses whether Melvzlle would
A |

/ .
-~ .
; . . N e
/ ' o’

It seems more llkely that Pierre, Cig §FIVLlle = appeal to

a, klnd of renovated pr1m1t1v1sm The unlawful and unnatural

,‘character 9f an ‘act of 1ncest is 1mmed1ately placed in the

P

//

larger context “of \an - offénce’ ..reglsteredn~1n a hlgher
<7 : . L , T Co

2
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~:lan§uage”f-“ It ﬁis not merely 1ost the arbltrary

4

| =--“\'-_-‘.=n.1bst:|.tutn.on of language for moral order.rl What fasc1nates

}Me1v1lle is that this Jffenoe is manlfold The 1ncest taboo

brlngs 1nto sterk v1srb111ty numerous L 1noarnat10ns of

authorlty,_ and of soverelgnty An human language ‘.Plerre

UGlendlnnlng sees what Tommo in XE\ could not penetrate

. ‘whereas ‘the latter_ remalned 1mperv1ou5' to the cultural

superstructure _bf7 offence- roooted 1n Typee rltual and

customs . Pierre‘ Glendlnnlng catches a fleetlng gllmpse of

‘ the same superstructure of cosmologlcal offence 1n the very

fabrlc of hls referentlallty, in hls language f The offence _

+ \ .

' underplns hls'-soc1ety and 1ts mores-i soclal transgre551on

commlts natural transqre551on natural transgre551on heralds,

‘the prlmordlal v1olence wh;ch creates f;nlte”;mapgout of
inflnl\tude . AR .. . ‘; .... - . . .' ) 3 - - ‘. l.- -‘_ . . . --'. “. ‘:,- R . . —_“‘ N

The early world of Plerre s teens prior:to_hiSJdrscovery

of ‘Isabe;& nis ' remarkably free jof"suchffﬁoﬁerlaps of

. = L . . e
sovereignty. It -is a clearly blocked-out  cliltural space

expressinonall- the v1rg1n1ty of the- Amerlcan“realm._ He

‘ﬁoves initially 1n the\prlstlne verdant trance Q'df“Nature

. \_ o
{(3): "It had been his ch01ce fate to have been born and
nurturednlln_ ‘the. country, .‘surrounded by scenery whose@

uncommon-loveliness was the perfect mould of _of‘a dellcate

4

poeticﬁ.mind"‘(S). - The yqung Elerre needed -to-look ho

further than thiS'natural;landsCape to see the monuments of

the 'Aheriifn héritage "of ° the Glendlnnlng llneage The

4
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.Mélville:. - = f‘f‘-‘

w

— . : ) ‘ C ’ S

A

Herein by .apt, analogy we ‘behold the. marked
anomalousness of Amerlca, ~ whose- character-
abroad,” - .we need not be surprised, . is

-mlsconcelved when we consider how strangely she
‘cont:_glcts all prior notions of human things;

and how - wonderfuily to her, Death becomes
transmuted into Life. So. that peolitical
institutions, which ‘in other lands seem above
all'things ‘intensely artificial, with America

seem to possess the divine virtue of' a natural

'iéo;ation. A'Melville‘ for a time,

l:human

law; for the most mighty Mof nature's laws is
this, 'that out of Death she - brlngs Llfe (9)

o

106

\

' -ironical ‘import oftthié ‘natural spléndopr‘.is not lost on

For a briéf period ‘at léast, America allows Pierre to savour’
‘the idea -of a '"natural" culture. in all its hermetic .
: mutes the voice of the

fl gods iﬁ fhe- abeyance of ‘the cosmologmcal sﬁpérstfuoture of

ex15tence..‘ Eon a short tlmefl Plerre Wlll ‘thrive in

-

“_'-hls assumptlon‘ that"' under natural law,. America

»

has

iEf_trlumphed over. its geographlcal an:(historical'displacement

) from 1ts European antecedents
-hybrld of Edenlc' hortus conclusus and rigid
"whlch harbors in its mldst

little too'Radical"; (13).

Bloom'

N a

s pﬁfa;e, ‘attésts to the "hyperbolical trope of self-

_—

Saddle Meadows is a stra

nge
aristocragy

i

a wilderness democrat ﬁperhaéf

This landscape, to use Harold

'begettlng .Q,,' the starting point of the. last Western

Subllme ‘tpe . great sunset of selfhood in the Evening

Land."[lvj

if

the :saddie'Meadows veréion of the world to " which we

'az%%introduced is that of the American consciousness, it is

<
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also a retroapectzve glance Fn Melv:lle s earller studles in

epistemologlcal abeyance T-As we. have.seen before, Melvxlle

W

.has 'through hxs evolv1ng career as a novellst 1nterxorlzed

‘fégee nataonal ) consc;ousness df,g Amerlca 5 --multlple,-

- - -
L]

const tutive. dlsplacemenns . The emphaSis 1n these qpenlng

na:uralnesa of - American

c1v'lllatlon recalls the descrlptxpn'rof‘the harquesan warld

-

‘Ln Tzoee. I:-xs as, thouqh Pierre wére the result cﬁethe

Lt~ -h-,.. -

transplnn ation of ehe whole genealogy df Kmerlca--into the .

peaceable kingdom’ of that. Dolynesmn paradlae deceptlvely

caa

present to Tommo's consc;ousness. As Nluh Tommo Pre“ne has’

H

.only a set of cultural assumptlons (of wh}ch he is szmllarly

Ty

° unconscious) ..to-rely upon 1n‘the absegce _of knowledge-and

. [N - i .- - ?‘ 7“”..““
true self-knowledge. " :What Bierre does not realize “in his
. FOoe2 T 3 ok

-

state of innocence’ is ‘that the world of ~Nature and nazural

law hef perceives is aetu&lby_the préduct of a culturdlly
derived hermeticism. It shields ‘him from thehthreapepinq

"a.

potential of certain eransatlantlc realities The sudden

arrival of Isabel, h‘th all her shadowy recollectijons, ‘0of "the

~al -
- -

Europe of her"orlglns, will ‘makewr visible “Aflerica’s

qeogravhical displacement, . (Tommo of course was spared of

such reminders by the early dlsappearance of his friénd

»

Toby. ) Theﬂknowledqe Isabel w1ll bring- concernlng the moral

ernnsqvessﬂon of hls father "-will alter the hlstorlcal
[4
displacement of Sadqle Meadows, transforming * the

mytholdgical moral purity of.the Glendinning lineage into 4

. s
s _—

v

at



- dlsapp01nt1nqu human past of broken vows . ‘In'this Tattar

'-regard Saddle Meadows . prlor to Plerre s gettlng of thé
N LR ’

.w15dom of a true.hlstory, necalls the hlstorlcally rooted

dehlal of hlstory~ that Melville previocusly captured in’ the

R !

T A0
;mage of the Neversxnk in: Nhlte Jacket

: ~
L AU \_
- - ’

o

.. An ominous portralt of tne "domestlcness of |human] love"

(192) materlallues out of this hermetlc surrogate.genealogy_
It is harﬁ tOwimagine'ybe Pierre of the novel's conclusion

* - * . L .I '
ever having residea~=comfo§tably in that society. ™t the

naive early Pierre’'is an hein to alli that ;E represents,
including the moral - dualism’ whidL prompts the very

SR hermeticism from:which he will‘ latez escape.‘ The, Revefend

- . -

Fatsgrave exempll‘les the self enclosure qf a soc1ety locked

into -hhefdoma*ns of itsy own “lghteOUSHES§ .~Thé social

controversy of. Del Y ,Ulver _ who has borne an"fllegitimate

“--._/ \

child, "reqplres the preacherﬂ to make "territorial”

“

- ‘circumscriptions fo protect K the flock from the .contagion of

4. Lt f s
1

the reprobate:

"'The sins of the father shall be . visSited upon

the’' children té!the third generation,'" said Mr.
Falsgrave, with some-“slight reluctance in his"
tones. "But Madam, that does not mean, that the

community is in any way to take the infamy, of
the children into their own veoluntary hands, as
tHe consciou® delegated stewards of God's’
inscrutable dispensations" (100). -

The dualism of the moral "inside" of the community and the
"outside" of. the reprobate is merely an extension of the

. gssential duaiism of America and its origins}' both bespeak

S
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.the moral superlorlty of ’ encpanted' ground’ fover the

surroundlngfworld . S e . .

» -
et LY

= . ' g 4 - >

Pferre, -A'distrustful'“ of the urbanity “of  this

~

'
¢

. [ ' ‘
ratlonal1sm/ratlona112atlon .crosses " those boundaries in

-his' knowledge of Isabel s past “and in -hls dec151on; to
’assume respon51b111ty for both Isabel and Delly, ' whe have
- - . 1

been effectl\ely reduced to outcasts relegated'to;the'moral

S Wwilderness of good’ society. - Among other things, | his care
.for . the wSmen"integrates«himj_%n the moral continuity of
history which ‘has become 'fossilized in his civilization's

.‘ptatitddes ;and 'it% pretenses of decorum. His strict

"adherence to Chrlstlan teachlng creates a monistic moral

- -

unlverse which has no out51de. ' Plerre s opting for social
dev1at10n in effect ' throwskintd high relief the iconic
emptlness of ‘the American c1v1llzat10n as Melville chooses
te!portray it heren _ Indeed, " Pierre notices a desperate
| péueity benerath‘theA wealth of this metaphysical regime and

in its moral protectionism: - he -soon "benomes aware of a

certain "ﬁoﬁertiresQue-in the“secial landscape" (276).

Amerlca s ethlcal covenan* w1th dts 1nst1tut10nallzed and
aphorlzed Chrlstlanlty occuples .Pierre's psyche in a
; troubling‘and cancerous way. AOnee he chqoseS«to“ assist
eisabel, .;p the observance -of-the,conventiénal'Christianity
of-hfsmagﬁgiﬁgihg,' he is made wvulnerable to the 1nflex1b1e

fsoc1al system whlch 1mposes 1ts demands on him. Kinship

.o
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‘becomes a manlfold cohstfaiht- Amerlca 1s hlS mother both

flgurat1Ve1y and Ilterally And Plerre had he contlnued in
N . .

M‘hlS 1nnocent acceptance of the demands‘ of hls genealogy,

-

would have fathered offsprlng for the moral Amerlcan future,

"Buf;'*as ‘well Plerre hasrbeen' fathered by a man  who has

transgressed the boundarles of thap good soc1ety thxWhich_

all virtue . rests,,--The-product of that transgre551on has
descehded upon‘him,ihithe perecn_ofzIsabel. Her presence in

his' life forces a reckoning. -put>)bf this division of

.o - T
. .

kloyaltles _emerges Melville'e.c:itique. of social knowledge

~ﬁas well- as the  task for 'its”reﬁision. From out of the
. fracture, "Pierre _emerges, -like  Enceladus.from 'rock, to

“éuescion the.3structUree';of'"kinship and marriage which

commute: that knowledge 1nto practlce " Kinship, in Pierre,
fis- the morpholpgy of crder ’enframed in soCial law, . yet,
' clea*ly broken free of its dnchoring principle. its

v*olatlon in the act of ‘incest constltuces'"a,cataclysm, a

"
1}

sort of “eplstemologlcal apocalypse."[lB].'Incest, " then,

becomes in Melv1lle S . ':omahce,che\meahs-by which the moral
v ‘ ) y Y '

‘ground of society.is made Qisible once again. -As-affragment

S~ ‘ o i
of_istr,u'ct::ure, broken f‘re_‘_e"from the rest’ of. the societﬁ the

incest tabod becomes thé . "talismanic woid". Pierre c¢lings

to the possibility that some EeConstruction of the social

.

.. , T 5 . ‘ . .
order can be ‘englneered in the ruins -of the old one.

- Charlie ,Mi;lfhgrpe .in -h}s.defihitibn of “marriage, for

+

" example, ‘while correctly re&ealing_the;institutioh'e limits

.
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?of securlty, also po;nts to the alternate mode of exlstencef
“'beyond soc1al form 'ano conventlon.3' Mlllthorpe says of.

_thatjlt“ aettlea,‘centrallzes and oonflnes a man

_ the world deflnlte “to_ him; fit removes;
'hisjmor wd. subjettlveness and‘makes ~all . things

cbjective o By marriage, . I’ mlght contrlbutej
to'the”popu tion of men, but mnot to. the census
~of ‘'mind.

great .men ‘are ‘all- \Qacheloqu
Their famlly‘is the un;ve;se (281}). .’z' R

-This’objectifioation;reoalle-';at'~ieaatuon~a'euper£iciai'
level ' Ishmael s SUatalHEd rellance on the“netWOrk“of-facts-
._and anecdotes comprlelng hls._cetologlcal' oultufe} N :But
2close: exam;nationtsﬁows_*thei kinship . sYsten=to lbe less
'faﬁolicable_Hand-euetainynQQ’totPierre‘ than the network "of

-

:words is. to iahmaelg'v For one thlng, t Ishmael s cetologyn
never re51sts hls attempts to' 1nhab1t it. But the klnshlp
structure  fragments . around Plerre' ih sucn- a way - as‘ to
tpronibit‘his meaninngL”participation in it.,' A correiative
perhaps‘ to-Melvitle{e ownrabtlity_ to partic1pate in the
society_of -readers whofteject him, Pierre - Glendlnnlng is
cast out of the social ordér by v1rtue of his possess;on of
ant1 soc1al knowledge concernlng hls father's transgre551on

" of the social code and by his own obllgatlon to support the

'elder Glendlnnlng s 1lleglt1mate offsprlng

Under these gonditions knowledge ceases to exist in its
reified, socially. 1nert structures and codes of civilized

behaviour.. It is as though‘the Pequod were to have sunk in
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;llg‘ihg-hgrbou;;under’ the~w¢ight of'aiﬁ}itSQﬂppdphiés. Jgfn;its-

R ébsendg,]Pi”rr -ié'thrOWﬁ'baékf09£6,£héﬂ

<

bkndw}édgé-éf'Hfé'OWn

‘;'ih;u‘tion¢r'.ﬁé is. forced into a éoﬁﬁéﬁplatiﬁn;fbff'thé
,kgguigéﬁéris origihs of.his own:mbféiiﬁéff"HeﬁﬁdQuflﬁggéjihtov
:én‘ﬁefhéfnbf visions"{ as thefﬁéfld\6fﬁph?§iééi"§bjéétg has

. ‘ﬁhow slidingly displaced itselflfrdﬁ érQhﬁa himf_(%S);fli'
It;ié;_a dubiodus liberﬁtgon,- though;: I,Céubﬁéd'in the
-languagé'of thé nineﬁeenth~céntury._Amgrican'foméhcef'A£hese
-events appear to Pierre - as “lipeaﬁ¢n£$ 'qf( ‘§ﬁr added
Supe;naturalneés”‘ tBS). .This"is ft§ ‘sayitﬁéft they are
;ecqgnizable as:ﬁeither naﬁur31 nor sobiél event%}k What is
absolute defigs describtion in the lanégage‘pf r§maﬁ¢e'qr in
any other laﬁguége.;. In this'}absoiutgnéssfthiqééé‘bgéome

" present as they have never been befcfeg

Under these conditions Plerre Glendinning, through the
course of an inarticulate spiritual odyssesy, dares to

reconstruct a Nature, a God, a se)Yf proximate., "(though

iT:isible) by divesting each of the metaphysical trappings
Wegtern history has bestowed to it. Thé contemplation of
these éntities, emptied of metaphysical substance, prompts

the opening 'up of a strange interior region in Melville's

/ _— . . . & .
novel, a new terra incognita in the now settled American

landscape. This. frontier of consciousness assumes the
indefinite form and the limitless expanse of the '"soul."

The opening of this fronfie; promises a joint revelation and
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-concealment of new’ entetles to replace,the Nature, God and

A o o ar e

' self of the old order but whlch lle,w ngnetheleSS,n at the

‘a. ~, A -
orlglns of these eroded 1deas _ In essence,‘ Plerre seeks

1“‘\'

to eﬁcbunter them in- thélr prlstlne forms 71n the "Prlmeval
”Gloom (302) Thes 1nter10r reglon oﬁ the soul V151ts the
sitel' actually becomes 1n Plerre Glendlnnlng s 1mag1natlon
fthe"51te rof ‘nan s hlstorlcal ‘consc1ousness 'f'yﬁarr_from
'escaplng hlstory,. c1V1llzatlon;, od anythlng else Pierrp
;flnds hlmself preszdlng over the creatlon of the human world
of- transgre551on and offenceu agalnst the.'gods _In_'thls'
site;_. however 13;£hé crystalllzed 7 self"'.ofdllwestern
c1v1llzatlon and 1ts metaphy51cs has yet to deflne 1tself
.'*dso strange and compllcate 1s the. human soul so;
_much is confusedly evolved from out itself, and

. - such vast and varied accessions come to 1t from ..
. abroad, -and so6 impossible is it toedistinguish

"between these  two, that the wisest man were:
rash, - . positiver to assign the precise and-

incipient orlglnatlon of his flnal thoughts and
. acts (176)

fPierre's contemﬁlations'of the soul, ' or more'preoisely;
.0f the orientation of his identity within its vastness are

\\

a refinement of both Tommo's musings about hi geographical

displacement- and Ahab's soliliduies on hif historidal
‘displacement. . In each situation the indivi ual fhas

\\
confronted his own amblguous relation to knowledge l&ouﬂ'hls'\

1mmed1ate_ surroundings.’ o Tommo s deprlvatlon and Ahab's /
\

denial of a body of knowledge comprising the culture each 7

1

inhabits--Tommo the Marquesan culture, Ahab the American~1£;?_

¥
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”-ered events of negatlon prototyplcal -of Plerre s loss of

'soc1al knowledge | The result 15 that the paternal gods
-themselves ;-y ' now desert Plerre ‘ the toddler [15] is now
f:_entlrely alone (296) In the ensulng confu51on,--each is

'del;veredf_lnto _what we emight term .the‘.expediehcy _of

- "suigenesis."

~

" The recurring orisisifot the typicsl Melville cﬁafacter
-Qould seem to be the sudden flashing ‘into presenoe of a
: Self,.rof a cognitlve centre, .which khows -its distinction
lffom the space:it ihﬁabits'only in'its assertion of its
fihitudeu(its displacemeht from some Other), and in its
Adeelarations of ' independence, of sovereignty over itself.
In the case,of TTommq (as.with'other‘version of him such as
Leh. Hardf.in Omoo;_ ahdi‘Taji “in Mafdi), this focus of
awareness isl effirmed -lh' the; darkr centres of Pacific
islands. In the case of Ahab (as wlth the other versions of
him such as WhitestcRet and even Ishmeel),- the focus of
cognition is aohieved. ln‘tﬁe special telationship -each has
with the history of oivilizatiOn. The constant in both
these paradigms-is a tradma of.displaoemeht, gEOgraphicel-or
historical, in the midst of which orientation, possession,
and thefquestiooings of domesticity and of the familiar now
oecome urgent'ﬁatters firstrof self-recognition, and then of

survival.



S L. als
',_‘f_n The geographlcal dlsplaCement of Tommo 1n the Marquesas
'and the hlstorlcal dlsplacement of Ahab and Ishmael from the

51te of- human orlglns evolve one stage further in Melv1lle S

L . .

portralt of Plerre 1nto the dlslocatlon offman from the mlnd

&

of God, from. the lnflnlte q~TH“"Nature ,Aof the troplcal

"‘islend, the artlflce of c1v1lizatlon, and now the‘flnltude

of-tne‘spnl--theselare the concentrlc zones of the displaced

self.

Lo ll3.

N The:dilemme of the soulrof‘ Pierre'Glendinning is sparked by
a MOtal COnfliet oetween the  powers of the self; sospended
in its nature ano in its civilizationy and theltree2powers

- of tne _divine, that universal first cause of  all ethics.
Pierre's desire for an affirmation of right action and.self-
possession 'in tﬁe 'midst of this quandary  bears a strong
resemblance to Kierkegaard's dielectical notion of selfhood:

The self is the conscious synthesis of
infinitude and finitude which relates itself to
itself, whose task is to become a self, a task
which can be performed only by means of a
relationship to God. But to become oneself ‘is to
become’ concrete.  But to become concrete means
neither to become finite nor infinite, for that
which 1is to become concrete is a synthesis.
Accordingly, the development consists of moving
away from oneself infinitely by.the process of
infinitizing oneself, and ‘in ‘returning to
oneself infinitely by the process of finitizing.
If on the contrary the self does not become
itself, it is in despair, whether it knows it or
not.{19] oo S '
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e*{;t; Certalnly Plerre does know 1t hav1ngﬂfallen into- despalr

o hlmself : a_5kresult of - hls consc1ous K asplration' to
,!infinitude“ cL The apparent 1nappllcab111ty dflthe'ChfiStian
fdoctrlne_‘_of charlty : that he .~.as 'experlenced ' finds

';metaphy51cal expre551on 1n the pamphlet wrltten by‘Plotlnus

Pllnl;mmon,. 'The- dlsparlty between a,d1v1ne _law-and the

N

lﬁlawed”hﬁmant.character teaches or so. Piialimmon.argues,
that "in thlngs terrestrlal (horeloglcal) a.maﬁ must'not be®
-igoverned by 1deas celestlal (chronometrlcal),r‘that certaln
mlnor self renuncmatlons in this life his ownipere 1nst1nct
for hlS every—day general well belng w1ll teach ‘him to make
.but he -must by -ho means make a complete aacondltlonal
'sagrlflee‘ef'himseit' in behalf of any other belng, 1ot any
fcaUSe} er:aﬁy‘cphgeit” (214) . | )
Pllnllmmon tounds hie, descrepancy between hofeieéidal
fhuman behaV1our and lelne chronometrlcal 1njunct10n in the
pr1nc1ple that God and man’are ontologlcally dszerent that
Chrlst for example was alchronometer, a-unlversal and man
is merely a hobologue not a partlcular in ‘some way.related
to’ the 'uhrsal -but somethlng fully dlStlnCt (214):- Yet
-‘radlcal 1deallsm of thls sort is qnly.an ironic restatemeat
of the.-;gglc ‘of.mora@\,separatisﬁ eetoased rby Reverend

Falsgrave.[20].

' Even'Piertefuttere“frequeﬁtlStatements which counter this
'assertiqn{“'andlhﬁibh"affitm in Kierkegaardian terms the

[
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' radlcal and dialect1ca1 synthesxs of flnltude and 1nf1n1tude

constltutlng man, arrespectlve of hlS ch01ces to consc1ously

look earthward cr heavenward for v151ble,- .unequlvocal an
-\_/

'afflrmat;on;of hlﬁ 1dent1ty r"He saw that human~llfe doth

4 J f . 18

'trUIY‘come"ftoMf that whlch all men are’ agreed to cal by
Ehe“ﬁéhé of God and that ‘1t partakes-of the unravelabie

- 1nscrutableness of God" (141) In short Amblgulty is thls

-

ontologtcal denral cf dlfference and moralmﬁeparatlsm [21]

o

‘eithef/ot.becomes':an 1@posszh111ty 1n_ the presence of the‘

dlalectlcal nature of the absolute condltlon of the I AM.

-

It is: 1n Delly Ulver and not hlmself that-E;erre'comes to
see-- only enlgmatlcally, that is; ‘ftom his 'condition of
dlsplacement——-the face of God

‘Now that vague, fearful feellng stole 1nto him,
that, - rail -as all athelsts will, "there .is a
mysterlous 1nscrutable d1v1neness in - the
"world—-a God--a ‘Being p051t1vely everywhere;-- -
nay:-He 1is now in this room;’  the alr‘_dld part
when. I here sat.’ddwn. 1 displaced. the spirit
then~condensed it a little off this spot._ He
loeked around him; he- felt overjoyed ‘at the -
sight of the humanness of_Delly {(317). .

‘These moral concerns come to a focus in' Melville's
. . N - ‘ - o o 'l .'. . N ‘
interest in language, and, - more specifically, .in'Pierre's

~

career as a writer. = It is 1n language that Melv1lle

undertakes the Vtransformation .of, the amblgulty 'of the

sources and nature of the human- soul.finto something
.recognizably cultural, and visible to man. Writing

.  materializes, in Pierre, the substance of the sSoul, the

r——

' visible tracings of its ambiguities in the: cultural world,

’



s

- '1nd1v1dual author s 1mag1natlon and the 1nf1n1te nature of

' unsystematrzable elements (l4l).

It assumes - the'j burden Qoff 'theg” soul's ‘dialectical

constltutlon .‘and: of 1ts, 1mp11C1t denlal of ;ts blnary,;

~ . -

T schlzophrenlc partltlon 1nto horologue and ohronometer [22]

Language for Plerre the young wrlter,i llvrng '1n hlS young

Amerlca, serVes as the structure of hls r%flectlons upon the

':_absurdlty of man 5 . concreteness . amad 1nf1n1tude "By

deflnltlon language performs the mutual rppllcatlon of the

=~ i

the muse: '

~

tThe world is, forever babbllng of .. orlglnallty,
but there never as ‘yet ' was an orlglnal man, -in

the sense intended’ by -the world .... the only
.orlglnal author * being god. .~ For though the
‘naked ..soul of .mah doth . assuredly contain one y

'latent element sof intellectual productlveness,
yet. never was- there a; Chlld born’. solely of one

~

parent; .and thé "visible: ‘world .of experlence”
.-belﬁg that '‘procreative thlng Wthh 1mpregnates
';the muse (259) - . SRS -

1

g

. Whlle thls may be true, Melv1lle also notes “that Plerre may

have relled too heavlly on the “unmalleable element of book-

: knowledge [whlch] would =not congenlally weld w1th the wlde

.

fluadness and ethereal airiness of creatlve thought" (283)

Eor Melv1lle has also warned agalnst those novels whlch have

made‘"false, : 1nverted attempts at systematlz;n
<

3 S . R e - -
Not .only: does this assessment-of"literature,articulate
more. olearly the” demands "that Plerre W1ll laternplace upon

hlmself in the wrltlng of his.own book it also aays a great

deal about Melv;lle_sdown development‘_?s a writer, and the

>




:point to whlch he has anrlved 1n 1851y We: have seen that

4 i = L)

thﬁe crlsis lof the :self~s or;entatlon 'wlthln thet realm of

'_cultural knowledge has, throughout Melv;Lle s careern' been -
v Yl v i .

. paralleled w1th the ‘changlng formal relatlonshlp in, his

~y
- . N SR . ™~

‘fictlon between 1mage (a functlon of the 1maglnatlon) and

.y s ‘._.\. .

ﬂ‘those qua11t1e5 of factual 'documentatlon (a functaon of .

u‘-- '

fre -

jknowledge. in 1ts culturalh t1ntersubject1Ve.\exterlority)

“ . i . B . o ooy

~.Like"Pierre ‘Me1v1lle by thls tlme has apparently rejected
,hwthe network of .. knowledqe,_ tﬁ "facts?{i dn hlS attempt to

“ground the relatlon of man and God 1n an eVent prlor, andxln.

: N
some amblguous_ sense dlstlnct from that -tanglble and

.,velling accumulatlon of knowledge o In thls dne respect at

A PN

i least Plerre is an "urban verslon.of Ahab" both are heroes

.—---

) 1n tragedles of asplratlon [23] But i the largér context of“

~

.Melvzlle s 'w1dened VlSlon of culture,gg Plerre dlffers in

c__‘ 1 P
Y

belng made aware :of a presence beyond the hlstorlcally~u‘
e G s
.o :

"ordalned materlallsm, the flesh of the world" Plerre looks

-~

to language as the means of his reducttbn to the orlglns "of

the relatlonshlp between man and God hls is. ‘an attempt to

'look into hlstory,‘ back to the tlme before hlstory He
'w1ll attempt to bridge the gap between Creatlon and the re-

' creatlon ‘inherent in - the knowledge of c1v1llzatlon that

Ishmael found he ‘could live with'quite' comfortably . This

.-

requ;res a language of restoredu efflcacy, ‘of_'klnshlp and

' myth- R - | . " -
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: ‘.‘ \ It 1s only flttlng, then, that Plerre shoulck Journey to

N

"the c1ty (not away from 1t the Jmoveient in Amerlcan romance

;:generally) to_-a‘ comblned babel_of persons and voices"

~

id'-p(240) in order to accompllsh his task of . wr;tlng Only

£ ‘ .

o

‘:ftheré does. Plerre learn', to write in fwo. languages, the
‘f'first,the language of the social- world'of;the'visible city,
:.the second the ur tracangs out of which civilization will

" rise: ",x‘~'. o e s

that whlch now. absorbs the - -time and the life of
Plerre, .- is not- 'the.book [E__ se], but. the

. fprlmltlve"elementallalng of the strange stuff,
.. which .in the ‘act of dttempting that book, has
upheaved and- ‘upgushed‘in his soul. Two books
are belng writ;. of ‘'which . the world shall see
‘only one, .and that the biungled one. The larger
book; end the 1nf1n1tely better, is for Pierre's
own private shelf. That. is, *whose unfathomable
vings drink his. blood the other only demands

h&s ink. - But ‘the- circumstances have so ‘decreed,
that the one can nhot be composed on the paper,

but onl as' the other 1s writ: down ~in his soul
(304) . ’ :
1 ’ ) . . ' ‘
It 1s no ¢ 1nc1dence that for. Pierre, strollirmy along
'.he street- Wthh the’ Church of 'the-ApoStles stands is
""like walklng throughfa% avenue of sphlnxes (269). ° The

niv151on ofﬁthat-secopd book opens Pierre to the distorted los
h world_ of pfocreative'fmyth.' literaliyr to the bedrock of
'ﬁcuiture: ‘;The 1mage ‘of the burled Tltan Encaledus (345)
. triggers a .chaln reactlon of 1mages throughout the novel.
:.It recalls the/;Memnon rock of- Plerre = country llfe onto

.whlch_' the .  young ° hero . had. J,prev;ously. projecteda

’significentiy, the “codified signature of Solomon the Wise .
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(133). :only in the cathartlc visian , of Eoceladus does

-

Pierre's name for the great rock "the Terror- Stone, assume

. -

full meanlng . And only later will the “ockhard solldlfy af

S

this nntural monument Spark aga:nst the meteorlc stone ‘of

Y - La "v' T I

Christ, drawzng, Pxerre ;nno ptﬁé paradoxlcal union ‘'of

W w .

This somewhat s(bterranean constellation of  "feanings in
Pierre renders all language an instrument.'in. Melville's

archeology of the mores structuring Wustern Ciﬁilization.

' 3

Under the = foundations of the polis. are- *he rulns " {and the
runes) of man's first covenant'qith the gods. . Buried in

=0

rock, lzternlly and symboliéaily, U q:e both  the

e‘ementalxelnqs of Greek 5§}th and the t"ac‘ngs of Judeo-

. Chistian morality. Melville's protaognist thus eqpountersr

the "cunning alphabet" (342) of humen_ cgltgye, not of

Emersonian Nature. It is an unreadable 'script for which he

has nho  Rosetta Stone. No fantasy. of -a wandering
| N ’ e — - " - - ... i . -
imagination Pierre's return to this-srte of origins’'is the

inevitable outcome of his transgre551on of. the"covenant in
the act of_lnoest. The transgresszon agalnst -the social

structure of civiliiation is a trlte rebelllon compared to

', the cogmologlcal debt his love for Isabel has falled toe pay

for, as the Marquesans of Typee knew‘well,‘gthe,debt of man

® . .. S
to god is deferred only in the observance of';taboo. The

violation of tabpo is an'offénce whlch in *urn v;olates the

re‘ationshlp between moztals and delty IQ,Plerre the self

"
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crosses "the-  frontiers into Eternity," as he suggested to

Hawthdrnei' "with nothing but a ¢ ag,"™ free of the

"baggage "'of an archaic civilization ut-at’this point

of contact Plerre is no Ahab he i not Lndependent of the

;--powers.of the heaven or hell. He'is a- self,_.dlvested of
‘civilization's metaphysics, - in search f;a?“rnconstltuted
world. - His nakedness is also‘ that of h1s (and Me1v1lle s)
civilized;consciousness,. From klerkegaard

. Despairing narrowness cons;stsgln the lack of

: primitiveness,  or of the'-fact that one ‘'has
2 deprived oneself . of one s primitivenass; . it
consists of having emasculated; oneself,. in. a
spiritual sense. . For every -man -is primitively
planned to beé’ .a-self,  appointed to become

onesglf.[(25] -

A}

declaratlon of the sovarelgn nature ‘:df< the self

t several rev151ons from standfngpfirnz anong the

Powers £ Westerﬁ‘“ﬁmplre 1n Polyne51a hto traversing the
‘ front?ers 1nto eternlty , The process was a'gradual'one,and
rt wAsS 1nternally con51stent MeIV1lle s Polyne51an novels

‘situated the self in.a’ cultural surround whlch demanded a

kind of self-sovereignty. In Omoo that sense of sovereignty

began to erode; - the process  of . acculturation in Tahiti

showed Melville that selfhood could -be radically altered by

the presence'of cultural'bricolage Out of those fragments

nev selves could be constructed 1n hybrld forms.

I
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2 Tzvetan Tzierov begins hls study of the contact between

Spanlsh conquistador and Central Amerlcan Indlans w1th these

words:

“ . . , i
a * " . 4

. We can discover the ‘other in ourselves, realize -
we are not a homogeneous substance, radically
‘ alien to whatever is not us: as Rimbaud said, Je'- ‘ﬂ
‘est un autre. But others are also "I"s: .~ e
" “subjects, just as I am alone, whom only my point..
- of view--atcording to whlch all of them are out.
there and- I alone in here --separates and
authentlcally dlstlngulshes from myself [26]

: oaorov shows that this dlchotomy_ of-self-reference 'bets

ighlighted in the contact:between,hehpires‘of 'Culthrally

— w

divergent origins. The same .co-existence o substqnce and
too

ragmentation informs Melville's fiction, :he moved
e ) . X

; among empires--Polynesian, Européan,* .Amer;éaneﬁwith .the

- . r '

Lo - LY . B .
‘ideal of an sovereign self. The homogeneous substance of,

T 4

- the cultural self, for him, could bs’shattered into the

A

- fragﬁents of separate Isolato egos. ' Melvzlle turned tH

poetlc language to see the. full\consequences of these”échoes

of Babel

in “.tHese chapters I have argued that the 'fragmented

briéolage"became for Melv1lle an operative reallty in both

the subject and the formal shape his flctlon.took from this

" point cnwards in, his career. When Melville's -attention

shifted"from ‘the‘Polyhesian “world to Amerlca he imported

this centraJ notlon of human contlngency amld bricolage. Ih

' Mardl"the transition is .clear .in the Polynesianized,

“allegorized view of the Western world Taji provides us. In

. . . . . .

-

P
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“his mzadle perlod when he wrote Redburn,_Whlte-Jacket and

~. L

Mobx-chk, Me1v1lle deplCtS a self whose boundarles

extend

outward into the‘ mldst of the.br1colage1:o£ thef.Ame ican

n

cﬁltdfeu Thls was no Ii terary concelt ”'Mélville-eprSe

theSe ‘novels the shlftlng ground on whlch the foundaﬁlons of

" . ~ -

-American society, ’ w1th 1t5'-utop1an .egalatarlan;' and

romahtic-ambitroﬁs, are dald. What.anterested Melv1lle was

-

the way ‘theESEIE co&ld Goalesce amldst the -pluarality

the paradoxes, inherent in . the Amerlf'

<y

definition of

sovereign‘ihdividual. But, it 1s'-1h Pierre tha ‘” lLon

*

of sovereignty aﬁspmes nthe. proportlons "of * tragedy and
4 . . : - N * Lo T
‘existential crisis, o N ;
: . . i P . e e
. - v . .. e . .

dne reason why -the;levolution 7of' thls . notlon of

soverelgnty was so gradual is that Melv1lle ne«er approached

.,\. -

“ - ! -8
)

the- problem of the self _inj'its 'cultural settlng 'in‘ a

"systematfé T way. For-vhlm the constant throughout his
) ; T ‘ .

wrltlng Was the dlslocatlon -Of the 1nd1v1dual ' _Again, thls

‘Qaé no llterary dev1ce Melv1lle was‘gulded into the

x

wrltlng profe551on by Aa de51re 'to recount an eoiaode of

qeograph;cal dlslocatxon ' whlch derlved . from hlS own

experiences in the South ﬁeas , More 1mportant than ‘those

.events theﬁselves was the language they prov1ded Melville.

“

~

For in time,_' geographlcal‘ dlsplacement 'recounted from
7 - T Tl

..peysonal experience became a,human cultural dlsplacemeht in

hlstory : Thls' klnd of dlslocatlon fprompted Melv1lle 5
/ .

con51deratlon flrst of Amerlcan c;v;l orlglns, as 1n Whlte-

. A . .
v : : - L - ’.,- . ‘e i
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Jacket.  This cdnsideratioh'ﬁidenednwith Melfiiie*s:later

eyamination.in~ Moby—Dickﬂofithe prlmordlal orlglns,}ef-man_, L

- LT ;_;/

nhimself Dlslocatlon in hlstory, the loss of orig1ns, was'
'for Melv1lle a re locatlon in ianguage 1tself For 1f man 5

r

mythlc wholeness was lost in, the event of Babel then 1t is

only in the study of the brlcolage of 1anguage that its
traces are to be found iy But-'lF that 15 the‘ qase,;_then
language is not dead ~ 1t remalns sacred paradoxiceily-the-

'T_'. T .

"rubbish of Creatlon

-
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1.' Octav1o' Paz The Labyrlnth of Solltude :fiﬁffe_and

‘ Thought in MEXICO (trana) Lysander hemp,. (New York:;ﬂGrOVe

W

-‘j{Press 1961), 199 2oo

;2. Plerre or, The Amblgultles (edsf"Harrison'ﬁayfprd,

-Hershel Parker f and:»G .Thomas wTanSEIle, (Evansten. and

",Chicago- Northwestern Unlver51ty Préss and The Neﬁberry-

.-Library,. 1971), p:f 271 »All ‘references are “from this
: edition. Page numbers are c;ted 1n parentheses 1n the text

o

23 Journal Up the Stralts T October 11, ;gsz-May 5,
i =t S

1857, (ed) Raymond Weaver, (New York The Celophon.?ressg

\11935) S 5.

'.4.1 Simone de Beauvoir;'The Ethics of Ambiguity, (trans)

' .Bernard Frechtman, '(New York: -Thefditadel Press, 1968), p.
13. | |

5. Lettter to Richard Bentley, 16 Ppril 1852, Letters, p.
0. . : .

6. F.0. Matthiessen, p. 481.
' 4

7. Hershel Parker in "Why Pierre'Went‘erng," Studies in
Egg-ygzgi,-B'(Spring_1976), 19. 'Parker argues con&incingly
that Melville aiterea the course of his novel'slplet‘ as a
. result of seeing the harsh reviews of Mobf-Dick_ dﬁring a
short trip he‘took to New York City while he yas-writing

Pierre.
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. ‘p. 197) : In-both 1nstances, ]

427

'Bﬂ; Mlchael Rogln Subver51ve Genealogy The Politics and

Art of Herman Melv1lle, (New York 3 Knopf_ 1983), p. 179.

Charles Feldelson Jr. expresses thls problem of self-

: referentlallty ln terms of Melv1lle S . transformatlons of the

, outs:de world 1nto one fofA flctlon,j. and of~ P1erre s

personallty 1nto a set of mere- project1ons whlch render hlm

Virtually non- ex1stent» (S mbollf ‘and Amerlcan therature

elvzlle 15 v1ewed to be

enc1051ng hlS pro;ect 1n a. consumlng formal structure

9.;.Tjohn?T Carlos:'Rowe” ' Through the : Custom?ﬁobse‘

Nlneteenth—Century Amerlcan Flctlon jand Modern Theory,

(Baltlmore :and London Johns Hopkans UnlverSLty Press

1982) ppﬂ;[7ﬁh 15 16 Rowe sees thls as a, functlon of the

age, and not merely a characterlstlc of Melv1lle alone

~

. lO}?Johnﬂfrwin; Americaanieroglyphios,fp}“SZO;'

-11. Mlchel Foucault Language Counterémemory,:Praotice:

Selected Essays and Interv1ews (ed) Donalé F. - Bouchard,

(trans) Donald F ‘ Bouchard and Sherrj,Simongy"(Ithaca:

Cornell Unlver51ty Press, 1977), p. 53.

12. Letter toHawthorne, 167 April? 1851, Letfers, p.

125. Letters, p. 125.° . - s
'13.  William Hamilton, On- Taking God Out of the

'Dictionary, (New York: McGraw—HillL l974),'p. 1.

o
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CL1a) Nethaniel HaWthorne‘ Engllsh Notebooks, (ed){RandaLI

Stewatt (New York Russell’ and Russell, 1962). pa14§3;

15.. That Melville steps beyond theselrules andlstrncturest"'

does not suggeést that Pierre Glendinning‘steps' outside the

:bounds*of,'culture'and'intp a ‘realm of nature. . Tne_incest
tabdo,”it is true, involves both natufe and culture. . Levi-
Strauss comments ‘en'the - "ambiguity" inherent . in.the dual

'center of the prohlbltlon

The prohibition of incest is in origin neither
purely cultural nor purely natural,® not is it a
composite mixture of elements from. both nature
and culture. It is the fundamental step because
of which, . by which, the transition from nature
~ to culture is accompllshed o In one sense,. it
" belongs to natuge, "for it is a general condition
of culture. Consequently, we should not be .
surprised  that its formal . characteristicy, /
universality, '~ has Dbeen  taken 'from nature
. However, in .another sense; it is . already
culture, excercising and impgsing its. rule
phenomena which initially are not subject to /it
- (Claude Levi-Strauss, . “The Elementary Structyres

-of Kinship, |[Boston: Beacon Press, 1969] p.
S 24).. .

.For Melv1lle the dissolution of these.struc res provides

- access to an "absolute condition" {of.culture, in which the

human self now addresses the powers of heaven, hell, and.

earth as a sovereign entity,

16. Cf. Fred G. See, "The Kinship of Metaphor: Incest and

"Language in Melville's Pierre," Structuralist Review, 1

(Winter 1979), 59

17 Harold Bloom, Poetry and Repression:'Revisionism from

'Blake to Stevens, (New Haven: Yale University'Press,“1976),

p 244
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18.:Fred‘8ee,162 Of course, Melv1lle, qhiike See, would

-regardlthisl'appocalypse ln the mythlcal _and reconstructive

3sense of revelatlon Our modernlty, 1t WOuld seem,' demands

-

that we empha51ze the destructlve aspect alone

719, Soren Klerkegaard "The Slckness Unto Death“ Fear .

'."and Trembllng/The Slckness Unto nDeath, (trans) "Walter

Lowr;e¢ (New.York:' DgubledayfAnChor;w1954),:pp. 1627;§3J

' 20. 'érian Higgins dlscusses the pamphyet cf  Plotinus

-

'?linlimmon,' .notlng that crltlcs have, failed "to see

Melv1lle s dlscu551on of chronometrlcals and horologlcals as

‘a satlre on. a phllsophlcal -View that Melv1lle does neot

'endoree serlously fS "Pllnllmmon and the Pamphlet Agaln

“Studies in the quel,‘é (Spr1ng_1972) 27 38

.
+

©21. . Critics have ‘tended to regardlthe breakdown_of the

form ‘of 'Pierre as the  consequence of the'gnresolved tension

1 . - . Cos i
in,MeLville's‘mind between spirit-.and matter. Mlchael Rogin-

argues. that this is. manifest in the duality Cof flctlon and

_thehoutside' world, wh;ch ‘he sees asypart of a trend in

. nineteenthecentury artistié . expre551on' generally © In
-;Europe, Rogin contends; thls duallty led to a retreat by
* artists to pure aestheticism, wvhile 1n_Melv1lle it produced
.. not the refnge:in aestheticism,  but artistic frailty (p.

'159).  ‘Melville's' inability to bring flesh and spirit

together causes. the. detérioration-hof Pierre as ‘coherent

fiction (p. 178). Richard Brodhead, in Hawthorne, Melville,
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and the Novel, (Chicago:';3UniVersify.-of'Chicago Préss,

.1976),  suggests that likes:HaQtﬁorné_ Melville “saw the
spiritﬁal__ahd :the‘prébtical,realms hopelessly sﬁlit'apart
from one another, a-échiém'wﬁich récurs as socia; history in
the iﬁage.of Fhé CﬁUrcﬁ of = the qustles-(p. 182). ‘But fhe
peint is that Meiviile undercuts, subverts the "socialness"
of hdmén histo:y through tbe ‘integrity of Pierre!s ”éwn

writing.

22, James ‘Duban regards the tﬁc ghapfers‘ dealing with
Pierre's Qritihg (Bks 17 and 18) as an exﬁose of the
incestuous relationship; in -subjective ‘tfanscendehtalism
between fhe mind and its an -desires -and aspirgtions.
Writing ggn this céntext is an illusory bridge bethéen the

——

hdrological and chronometrical plahes of existence,

(Melville's Major Fictions p. 182). This view, it seems to
me, underestimates the faith Melville stili maintains in
Pierre's ability to write in an’ idiom of "primitive

elementalizing."

23. Brogthead, Hawthorne, Melville, and ﬁhe'Novel, p. 116.
24. Letter to Hawthdrne, Letters, Letters, p. 125.
ZSZEKierkegaard, p. 166.

L

- 26. Tz&etan_Todorov,‘ The Congquest . of America: The

Question gg.the-Other; (trans) Richard Howard, ' (New York:

Harper and Row, 1984), p. 3.
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