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~Oh. big issue.™""®

she said. So much so that she paid dearly for her actions: ~After Grade
10. I believe. my parents felt that [ was out of control. . . . my grades were falling and so
they consulted this psychiatrist friend who originally brought them to “Northern-town’. who
now had a practice in Toronto. . . . He told them. “Send her to Toronto. Get her away from
all that milieu. She can live with us. And at the ripe age of 15. [ was sent away.”'”’ She
spent the next vear in Toronto. miserable.

Growing up in Hanover. Ontario. Malcah Sufrin’s parents sent the same message:
“My dating non-Jewish boys was troubling to my mother no matter how often [ assured her
that I would not marry a Christian.™'"® This applied to both girls and boys. although boys
were. as [ recall. oftentimes excused simply because this was seen as part of a male rite of
passage. sowing vour wild oats and all that. Rob took advantage of this situation when he
“sometimes . . . would meet girls at 12:00 at night after [he] signed off being a bus boy and
had a great old time. It was terrific.”'”® If Rob could not go out with the Jewish girls
because he was not “suitable” then he shaped and recreated his own representation of
himself.

Being Jewish was "no big deal’: being Jewish ‘meant being different. but really, it
wasn't an issue”. That was the general message [ heard. Suzanna, who later attended school
where there were more Jews. felt comfortable enough to invite her teachers to her Bat
Mitzvah. Her only problem. she laughingly recounts. had nothing to do with her

Jewishness. She said. “I had wonderful teachers. There were the most wonderful principal

and vice principal and I invited them to the Bat Mitzvah and [ was so embarrassed because [

1% Interview with Eva. 15.
7 Interview with Eva. 15-16.
'® Suffin. “Growing Up Jewish,™ 20.

' Interview with Rob, 8.



couldn't sing. I just could not sing. I couldn't keep a note. . . . We had a great party
afterwards. I have the picture some place.™'*

In Toronto. where there was a critical mass. being Jewish was often an advantage. It
was the same in a smaller town if there were more Jews in the student body. Suzanna
described how it was at her high school: ~[The high school] had a really outstanding crop —
Jewish kids —— So. I had no issues — There was never any question. The only time I ever
talked about it was when [ said. "I won’t be in class. you know. it’s a Jewish holiday."
"Hmm. fine.”'*' It seems. sometimes. even if there were not a large body of Jews. it also
was not an “issue’ as with Jake who had no Jewish schoolmates: ~At Christmas time. it was
kind of a common Judaic experience that we were never the major leading roles in the
Christmas pageant - in any of the roles of wise men or something. but it wasn't a big
deal.”'® In fact. he can remember teachers always ~being sensitive . . . not overly because it

wasn’t a major issue.”'*

Again. we hear the dismissal of how it was when one was not part
of school activities. Each recollection began with “The only time". then there was another
example.

Being Jewish and living amongst mostly non-Jews meant having two sets of friends.
one Jewish and one none. each world separate. For Jake. it came about because of where he
grew up: “Playing with the neighbourhood kids. or going to school with the non-Jewish

kids was a very distinct part of my life. . . . A lot of the Judaic part of my life centered

around the Jewish centre. That's where I met Jewish kids because I didn’t otherwise meet

0 Interview with Suzanna. 1.
! Interview with Suzanna. 21.
' Interview with Jake. 7.

'3 Interview with Jake. 7.
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them.™'® Having the ability to “glide” from one to the other was a strategy they all shared.
Indeed. Eva could ~switch from one to the other and there was absolutely no problem.™ It is.
she says today. what made her unique. She is proud of this ability. But when it came time
to choose who would be in her wedding party. it was different: “My Jewish friend was a

bridesmaid at my wedding. That’s who [ felt should represent my friends from my past.”'®

Embracing the Culture
[f the difference between Jew and non-Jew was always there. it did not prevent most
of them from embracing popular culture representations. even if sometimes they were not so

Jewish. And parents did not stop them. Barry ~was one of the three wise men. Good inter-

o186

denominational play. right After winning a contest for selling the most candies. Eva

went to a YMCA summer camp. a Christian-supported organization. For her. it did not
mean losing her sense of who she was. Her summer experience of singing and the being out

in the beautiful countryside still bring on pleasant memories:

[ know all those great Christian songs now. So. when they come out saying “How do
vou know all those songs?” Sang them all! Did I go to chapel? I loved it cause it
was singing. [t didn"t mean anything to me although [ did not have to attend if
didn’t want to. . . . [ had the choice of not going. But I wanted to go. First. it was a
beautiful environment. The chapel was outside. The pews were made of birch bark -
the trees. It was just really beautiful. [ loved all that. It was the singing. It was very
wholesome. It was also only female. It wasnt mixed. . . . It was vouth — "Onward
Christian Soldiers’. I know all those things. [ love them! It never lessened my
Judaism at all. It was just part of whatever.'*’

'* Interview with Jake. 8-9.
185 Interview with Eva, 6.
'* Interview with Barry, 3.

'*7 Interview with Eva. 10.



When I asked her if she felt threatened. she answered without hesitation. “Not at all.~'%®
Like Carolyn Steedman’s young Punjabi girl who could lose herself in the song she created.
so could Eva. ~It was just part of whatever.” She explained it this way:

I had a big problem when [ was chairman of the Holocaust committee here. . . . I got

into a huge argument one day with somebody. I said. “Being Jewish is a part of my

life. It's not my whole life. The fact that I'm a second generation is also just a part.
but [ have a very full life beyond that. And I'm sorry if that doesn’t meet your needs.

I can’t just be -— [ don’t feel that I'm constantly being persecuted. That’s not me."'%°
Desire organized each person’s participation in these performances. Their remembrances
recreate and restage the past in order to give it meaning in the present. for themselves and
for others.

Several talked of how they loved reading. They devoured everything they could get
their hands on. Suzanna and Ilana had even gotten special library cards because they were
officially too young to take books out of the adult section. The librarians adored them.
Suzanna absolutely loved the world she found in her reading. ~So you’d think that [ would
take to an English boarding school.™ she said. “but you know. the difference between fiction
and real life is a big lie . . . And [ saw that right away.™ It still did not stop her from being
~absolutely in love with the English way of life . . . vou know. all those wonderful values
that they espoused in those books. you know. faimess. and fair play and all the rest.”"°
Despite knowing the difference between the world in these books and reality. ~all fell by the
wayside when it came to who was Jewish and who wasn't. [She] was still in love with those

kinds of books.”"®! Ilana also loved reading and being transported to another world: ~It was

a fantasy world. It was not me. I guess Nancy Drew had it all. the sweater sets. and all that

"2 Interview with Eva. 1 1.
'8 Interview with Eva. 22.
¥ Interview with Suzanna, 6.

! Interview with Suzanna. 6.
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kind of stuff. and I had the clothes my mother made.'®> As a child in war-torn Hungary and
later in Canada. Rob found adventure. Paulina became the fairy princess whisked away by
Prince Charming. Anna could travel to all those far-away places. Their reading was a site
of renewal where identities were actively constructed for their endless possibilities of

renewal and possible transformation. The dreams were endless.

Not exactly ‘Juvenile Delinquents’

In the fifties. as popular images of suburban teenagers playved in North American
living rooms. juvenile delinquency. which had. through the vears. been an adult concern.
now re-appeared in the popular media and was. once again causing anxiety.'® First
popularized by psychologist G. Stanley Hall fifty years earlier. the adolescent vears of sturm
un drang “made it into popular literature and the movies.™'* This group. however. did not
exactly walk on the wild side. even if there were a few little rebellions here and there.

[t was the age of the teenager and with that came dating. It was perceived by some
that if one did not have a boyfriend or a girlfriend one was not cool. or not in the right
crowd. Life could be rough. [lana laughs about it now but readily admits the pain: ~I just
wanted to be inside. but I knew I never could be™"** High school. for Suzanna. was a
complete reversal of anything she had known before. I reminded her that I did not get to her
high school until Grade 11 by which time my family had begun to move ‘up” —too late for

many of the first-born. She explained it in the following way: ~By then it was hard to make

" Interview with [lana. 9.

'*> Mariana Valverde. “Building Anti-Delinquent Communities: Morality, Gender, and Generation in
the City.” in 4 Diversity of Women: Ontario. [945-1980. ed. Joy Parr, 19-45 (Toronto: University of Toronto
Press, 1995).

** Owram. Born. 139.

'3 Interview with Ilana. 10.
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friends because you know. you weren't in the right place at the right time. High school you
had to do a lot more —— you had to conform. Then. of course, boys entered the picture . . . .
we were not of the age or the generation where everybody’s saying, “Well. I'm going to law
school.” Right? It was all boys. . . . vou had to conform.™"*® Then I asked her if she was
interested in boys. She surprised me with her answer: ~Well. [ would have been interested -
— But. I really didn't artract any bovs.™"®’ She read her books and everybody thought she
was a “brainiak” - not exactly the optimal requirement for being popular with the opposite
sex. Anna also wanted to date or even just go out with her friends but knew vou would not
be caught dead on a Saturday night without a date. that is unless your girlfriends were going
to go with you. and maybe not even then! TV and the movies taught that lesson very well:
~If vou recall.” she related. ~if vou didn't have a date. you literally did not go anywhere
because you couldn’t even go to a dance at the Jewish Community Centre if vou didn't have
a date. [ mean. you phoned around and asked. *Is everyone going to come with a date?"
Then you knew vou didn’t want to come. God forbid. when 11:00 o°clock came along, when
it was the last dance - It was crappy when we were growing up.”'*® It was just as hard for
the guys if one were not part of the “in” group. Rob tried “to date some of the girls who at
the time were part of that and — had mixed results with it.”'*®

Sounds like normal teenage fare. The representations had been borrowed from
television and the movies and it was hard to avoid the messages. Told over and over again.

they articulated the dominant ideologies of “the wider structures that produced them — those

' Interview with Suzanna. 17-18.
' Interview with Suzanna, 18.
' Interview with Anna. 15.

' Interview with Rob, 13.
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of the culture itself. ™ Popular culture representations — Kay Anderson and Fay Gale call
them “inventions” — were and are taken-for-granted notions. These ideas. ~far from being
irresistible truths . . . are the cultural stuff out of which broad moral and material systems are
made.™®' Cultural representations ~ ‘maps of meaning” — are acted upon. reproduced and
hardened into seeming “fact” and in turn. they marginalise or absolutely eliminate the
practice and concept of alternative experiences. In the fifties. these Jewish children did not
see or hear other options. Normalcy could be measured against the discourses and
representations on television programmes such as American Bandstand which depicted the
“the idealized. and more socially acceptable. Anglo-Saxon. middle-class . . . teenager.™* If
there were ethnic differences. they had been "whitened” to merge into the happy. carefree
world of white teenagers. [lana saw “either [talian-American [or] WASPs — typical preppie
tvpes. Everybody was separate from [her] world.™* [lana absolutely adored Annette
Funicello and her friends who lived on the beach: ~It was California. and there were these
really wicked WASP girls and vou emulated them with their flared skirts and their beautiful
hunky boyfriends.™™ She did not see Jewish girls surfing. Jewish girls had to go to Talmud
Torah and they could only date Jewish boys. Popular family sitcoms as well. perpetuated
the ideal of who did and did not belong.

Working through the narratives of inclusion and exclusion — what a powerful illusion

it was. What did these images mean when the world around them was not their world. That

*® Graeme Turner. British Cultural Studies: An Introduction (Cambridge, MA: Unwin Hyman, Inc.,
1996). 93.

! Kay Anderson and Fay Gale. “Introduction.” in Inventing Places: Studies in Cultural Geography,
ed. Kay Anderson and Fay Gale. 1-12 (Melbowrne: Longman Cheshire/Wiley Halsted Press, 1992), 3.

= Mona Gleason. “Psychology and the Construction of the “Normal® Family in Postwar Canada,
1945-60.” The Canadian Historical Review 78. 3 (September 1997), 444.

*% Interview with [lana. 13.

* Interview with [lana. 9.
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world they peered into was filled with people who looked as if they belonged. They lived an
ideal life that in many ways was removed from their Jewish life. There were no popular
Jewish representations that they could relate to. that they could recognize. that spoke of their
world. their dreams. or spoke of their concerns and anxieties. Instead. they played the
strictly delineated roles. they often attempted to perform according to what they perceived as
the norm and in the fifties. the models for normalcy emanated from the media. Television
and film showed and taught them what was expected. To operate outside these accepted
boundaries marked one abnormal. a deviant. and these teenagers did not stray too far outside
the boundaries. And so. they learned to live multiply. assuming a role for each situation and
group they played with or joined. adapting to each friend. rising to every kind of occasion.
Inside they might have felt something else but for the most part. they tried to blend in. This

discussion lead to the next topic. antisemitism.

Antisemitism: Practices and Strategies

I asked each participant if he or she remembers instances of antisemitism. Did they
experience it? Did they see it around them? From their answers. it seems not. Well. at least
nothing. they insisted. that was too much or too unbearable. This question elicited, at first.
denials. then the remembrance of “one” incident but even then. it was accompanied with
qualifiers and denials that it was really antisemitism. The answers the questions elicited for
this discussion were especially glaring because of what they say about how these children

felt then and how they remember those feelings.



Eva thought “there might have been — “Northern-town™ was a tough town.™%

Barry responded similarly: ~I don't remember it. I have a fairly good memory. [ mean. we
lived in an immigrant neighbourhood. Everybody was a -—— it wasn't a sort of a — no [ didn't
feel that. [ don't know what vou get from vour other interviews but I didnt — ~2% The
hesitation and in some instances. the reluctance was common to most of the testimonies [
heard.
Each one. nevertheless. had one particular incident that has stuck. Here is Eva’s
recollection:
I can't think of too much antisemitism and maybe I've forgotten it. Only one
particular time | was with a bunch of kids playing behind someone's house on a hill
and I was the only Jewish person amongst them. We were obviously making lots of
noise and somebody who my parents knew who were from Europe. and who were
actually friends but weren't Jewish. but they were from Europe. centered me out and
said. “You there! Making all that noise. You should be playing at the sgmagogue i |
ran home and burst into tears and my parents finished the relationship.’"’
[lana’s one memory that still sticks in her mind. took her by surprise:
The only time [ personally experienced antisemitism. I didn"t know what to do. what
to say. | was in the car with my best friend who lived across the street from me. and
her father was a Brit and he made some comment about kikes or something. And
then he realized what he had said and he lgoked in the back to look at me and then he
looked back and the whole car was silent.”%
[ asked Ilana if she understood his reference and also if her girlfriend knew what had
happened. She said. ~Oh. I knew what he was referring to. Sure [ did. . . . [ was in Grade 7
or 8. Maybe Grade 9. . . . Between 12 and 14. And [ knew exactly what he was talking

about. but I didn’t know what to say. So I was just silent. . . . [ don’t think she knew. He

5 Interview with Eva. 13.
w6 - .

Interview with Barry. 12.
7 Interview with Eva. 9.

* Interview with [lana. 16.
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knew and I knew.™® [ asked her if she continued the friendship. She said ves she did. of
course.

Jake thought his experience was more a case of bullying: “We were always Jewish.
It was never a problem. We talked earlier about Christmas. It was not an issue and [ went to
a largely non-Jewish school. I was never singled out. There were always one or two idiots.
bullyboys. . . . [ can’t ever remember being bullied over being Jewish. ever.'" Heis
adamant about the reasons and went on to explain: ~I understood when their parents spoke.
When their parents spoke [ understood the lives and world that my parents came from. They
weren 't always as kind to us as they would let on. They were kind to me. but then [ would
always hear this snide little comment that they didnt realize that [ understood.™!! He said
he was able to separate their behaviour and comments from their children who were his
friends:

['m not so sure they were antisemitic. [ always was able to understand that they came

from a particular background where the reference didn 't necessarily mean that they

were antisemitic. [t’s like us blurting out “Jesus Christ’. It doesn't mean that we are

anti-Christian. It’s sort of a phrase that you incorporate into your language. [ think it

was that kind of phrase that we picked up from time to time. 212
That -particular background™ was where the concentration camps were built. with the
knowledge of the people. These neighbours had lived in that “background’ during those

vears. Some might have even attended a few of the camp “events™.>'* We got into a long

discussion over my calling the incidents “antisemitic™:

* Interview with Ilana. 16.
*° Interview with Jake. 18.
! Interview with Jake. 19.
*2 Interview with Jake, 10.
Ina unique moment of openness, my mother revealed how, in Auschwitz, when she was lined up

for “target practice’. she was able to run and hide in the crowd which had gathered from the nearby town to
watch the “show’.
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Where [ take issue with vou is you've taken the step to call it antisemitism and try to
explain it in another perspective. I don't take this threatening — I don’t want to make
more of it than what it was. [t was simply that kind of reference that wasn't
antisemitic in nature at all. But it sort of spoke of where they came from -— For
example the word “jid". Literally. it means Jew. but there’s a tone to it. There’s a
context to it that sort of has a sort of unpleasant tonality to it. | would sometimes
pick up on things like that. [ mean it was nothing overt. [ don't want to make more of
those kinds of things. For the most Part. we had very easy lives. You know. I'd have
supper at their place at times . . . *'
Jake chose not to make an issue of it because as far as he was concerned. it was not. He
continued: ~You asked a question and I gave you the reference. but they were always kind.
My parents’ neighbours. . . . they always got along famously with. always got along fine.
neighbourly.™*"* Kind. ves. but they still used the word jid. Yes. the word jid did mean
“Jew’ in the literal sense but it had acquired horrible connotations. eventually with horrific
consequences. Hatcher and Troyna point to the very same verbal strategies practised by
children in their interactions at school. The writers are not saying that “nonexpressive" racist
name-calling is not racist but it is racist in two other senses. “First. it is a form of hurtful
discrimination. . . . Second. it trades on a racist frame of reference and thus tends to
reinforce its legitimacy within children’s culture.™>'®
Anna. who lived in Poland until her teens remembered the danger associated with
being Jewish. In Canada. her one incident occurred because of a Jewish holiday. September
or October was always a tricky time for Jewish kids. It was awkward having to explain.

telling the teacher you would be away. then having to catch up on the work. The

recollection came out when [ asked Anna if she could remember any of the teachers

* Interview with Jake. 10. "Jid" does literally mean “Jew’ but it has come to bear antisemitic
overtones.

*** Interview with Jake. 10.
*1® Richard Hatcher and Barry Troyna, “Racialization and Children,” in Race, Identity, and

Representation in Education. eds. Cameron McCarthy and Warren Crichlow. 109-125 (London and New York:
Routledge. 1993), 120.
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mentioning or remarking on her Jewishness. At first. she said no. then recalled the
following:

The only thing that I remember about anything about Jewish it was [in senior public

school]. Susan Solberg was in my class. We always took off Rosh Hashana. 1

showed up for school on Simchar Torah and she didn"t. And the teacher called me

aside and he said to me. “What kind of Jew are vou? The other Jewish girl said there
was a Jewish holiday. Why are vou at school?” And I said. “Well. this holiday isn't
as important to me as the others.” He was very angry and he said. “Well are vou

Jewish or aren’t you? What kind of Jew are you?". .. . and | remember that. I just

wanted to run out and vou know. . . . So I went back into the classroom. [ sat in the

back row. | remember. [ was choking on tears and that was before lunch. and after

lunch I didn"t come back [laughing]. . . . | couldn’t come back and the next Qav I

came with a note. | was Jewish again. That’s the only thing I can remember.”'
Courage came later when she became “very vocal. when [she] started working at the
hospital.™*'* But before that. she always kept quiet. afraid to say anything.

For Sy. when [ asked him about antisemitism. it reminded him of an incident
involving not a Gentile teacher but a Jewish one who had sent him to the office for being
inappropriately dressed when he came in for his Grade 13 departmental exam. The Jewish
teacher took one look at Sy. saw his shorts — it was the hottest day of the vear — and sent him
to the principal’s office. Sy and [ were both thinking the same thing. Sy had embarrassed
him. Sy had not behaved like a “good” Jew. a remark heard from both inside and outside the
community since the days when Eastern European Jews began immigrating to Canada.

Each wave of arrivals had brought on much anxiety and worry. What would the Gentiles
think if you started behaving like a -— well. like a Jew? Additionally. Jewish representations
in the media reinforced this attitude and behaviour. Yes. vou could be a Jew but it had to

conform to the culturally neutral. assimilationist *norm" portrayed in the movies and on TV.

' Interview with Anna. 17.

% Interview with Anna. 17.



Barry also could think of only “one” time that being Jewish mattered but still. he
insisted it was not a case of antisemitism. It is. in his retelling. funny and charming, but it
reveals more. His two stories. I think. are worth repeating here: He began with: ~I've —
had very few antisemitic instances in my life. Almost none. I can’t even point to one. ['ve
had some -—— ™~ He continued with the following remembered story:

[l describe two things for you which I think are very humorous. [ go to work for a
place . . . which in those days was known as a place where Jewish lawyers didn't get
jobs — l arrived at [the firm] and the first student dinner is at the Toronto Club.
Now. [ mean [ graduated law in Toronto. I graduated law in Boston. | arrive at [the
firm]. I go to the first student dinner. [ go to the Toronto Club where Jewish people
do not go to the Toronto Club in those days. You go today. those days you didn’t
step foot in the door. Anyway. I get invited to the Club. There's 14 students that
year. So we go to the Club with 14 partners and 14 students. Sitting across from me
is the partner in charge of students and we have a cocktail and we sit down at this
magnificent dining room table with cutlery and the china and the napkins and
champagne. Sit down. There’s staff all over the place. I take my napkin and I look up
and sitting right across from me . . . he is turning every colour of the rainbow. So I'm
wondering. is it my tie. my suit. I'm looking around. why is . . . [ must have done
something wrong. So [ figured that’s it. [ started here. I'm out. I can’t do my first
student dinner. It’s finished. I finished the appetizer. As soon as I finish the appetizer
he stands up. quickly walks around the table. I'm like. watching him. [ don"t know
what the — ['m not sure what’s going on. He taps me on the shoulder and I get up.
and [ figured. that’s it. I've done something wrong and it’s over. He looks at me and
he says. "Barry.” he says. "I forgot you were coming for dinner." [ said. *Okay.” “If I
have offended you or your family or I've done something or I"ve forced you to do
something I am so sorry. I don’t know what to do.” So I look at him and say, “What
are you talking about?” He says. “The appetizer.” He says, "I forgot you were coming
and [ ordered this appetizer and you probably shouldn’t have eaten it, and [ know
vou ate it and maybe we’ll go together and say some penance or something.” So [
looked at him and I said, "Larry, have vou ever heard of lox?” He says. “Yeah.” I
said. “That’s smoked salmon.” He had no idea.

BLC: He thought it might be non-Kosher?

Well. to him it was lobster or something [ wasn't supposed to eat. but because [ was
there I was forced to eat it and something horrible was going to happen. So that was
one sort of — *'*

When I heard Barry recounting this one, of several. other humourous incidents. we both

laughed because it sounded familiar, dealing with other people’s perceptions and

*!® Interview with Barry, 11.
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nervousness. There was. however. something about that story that made me uneasy. It
shows that in the eyes of the world. vou are always Jewish. [ also think it had to do with the
absence of any knowledge of the Jewish world. There were no stories that reflected the
stories of these participants. And if there were. they were pale imitations. Many were — and
still are — put on the defensive. playing a role as each awkward or potentially dangerous
situation presents itself. Barry’s story reminded me how Jews have to explain. trying to put
the other person at ease. convincing him it was nothing. Not racist but predicated on a
system of privileges. Barry’s second episode revealed less about antisemitism than about
being exposed. Again. he began with a qualifier:

It was not an antisemitic episode. it was sort of a sensitivity to the fact that [ was
Jewish. ['m going to a meeting at the parliament buildings with a student. [ am a
lawyer now. A couple of years a lawyer. Sitting beside me is a student. David Scott. .
. . He says. "MTr. Stein. can [ ask you something?’ [ said. “Sure David.” And I'm
looking at my paper because ['m going to this important meeting. He says. “Do you
take days off for the Jewish holidays?" and I said. *Yeah. [ do.” And I'm reading. He
says. “Can [ ask you something else?’ I'm not paying attention to him. ['m just
looking at my file. [ said. “Sure.” He said. Do you take one day or two days?’ So |
look at him. [ said. "David.” I said. *Are you married to a Jewish girl?" This is me
talking to him. He says. “Yeah. I'm married to a Jewish girl. but I'm Jewish.” David
Scott! Now ['m at [this law firm], right. I look at him. and now I notice that hes got
sort of curly hair and you know —

BLC: He’s got the Semitic features?

Correct. So he’s from Montreal and blah blah. And [ said. “How did you end up with
a name like Scott?” His grandfather or his great grandfather -— I go back to the
office. I walk into Larry Martin’s office. This is the partner in charge of students who
is now my friend. right. So [ says. “Larry. You really screwed up this year.” He says.
*What are you talking about?” [ said. “You’ve got two Jewish students.” He says.
“Well. you know Barry, we don’t have any rules like that." I said. "I know you don't.
Dawvid. but I'm telling you. you’ve got two Jewish students.” He says, “Yeah. who’s
the other Jewish student?” I says. “David Scott.” He says, “Get outta here.” Throws
me out if his office. It’s a big joke. right. Five minutes later. he comes to my office,
he says. "How can a Jewish guy have a name like Scott?” True story. [ mean, there’s
an awful lot of Jewish lawyers there now. But | mean, there was a time when -— and
obvioug(l)y [ made fun of it. Like to me I didn’t feel uncomfortable. I didn"t feel —
never.—

~ Interview with Barry, 11-12.



His memories have become part of a “~well-formed” narrative {that] appears to seek refuge
from the irreparable realities of history.”>*' Brooks talks about “the realm of the "as if". . . .
a symbolic replay of the past. . . . a possible fiction to take the place of history.”>> Barry’s
two experiences and his reaction and now the re-telling are. despite what he says, tied in
with the very fact that he was Jewish. If he were Anglo-Saxon. the issues would never have
come up. But they did. Barry’s partner did go out to find out that the new student was.
indeed. Jewish — but it was not a problem. There were no rules restricting the number of
Jews in the firm. Also. in Barry’s second incident, Ae had positioned himself as other than
Jewish. Was he hiding? He would say no. Nevertheless. the tables had been turned. It was
he who was now in the position of power — another one of the contradictory roles Jews have
assumed in order to “get along’. to become part of the dominant society. to be accepted. Itis
part of their often opposing. dueling subjective formations. It is also the essence of racism
because its ascribed categories are invisible. unknown and therefore potentially dangerous.

Rob’s experiences were quite different but his reactions are not too dissimilar. He.
like Anna. clearly remembers the antisemitism he lived through as a child in Europe; in his
case it was Hungary. It was also something he had to deal with in Canada: ~Oh, absolutely.
Sure. [ think you find that everywhere — either direct or indirectly or you could sense what
someone was doing because of that."”>® When he was younger. it was more of a physical
threat. He remembered one particular incident that occurred during Rosh Hashanah when he
and his friend decided to take a break from religious services taking place inside the old

musty synagogue our families attended. He reminisced about that ancient smelly shul/ and

= Peter Brooks, Psychoanalysis and Storytelling (Oxford, UK and Cambridge, USA: Blackwell,
1994), 12.

= Brooks. Psychoanalysis., 67.

= Imerview with Rob. I6.
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how the boys would slide on their knees along the filthy linoleum floor in the social halil.
and how they would run in and out — but mostly out — while their parents stayed inside. He
remembered the following incident:
One time — vou were speaking of being called a dirty Jew — here we are Rosh
Hashana and Yom Kippur. wearing our suits and whatnot. We walked down to the
Bay. which was a big mistake. Two Jewish boys walking down. We were accosted
by a bunch of kids. and for some reason — I was just small potatoes — It wasn't
major but nevertheless they roughed us up. and of course our suits -— So that was
one adventure that [ look back. ves.™"
In a certain way. it was easier. Rob said. for him to blend in. He didn’t look “Jewish™ and his
name didn’t mark him as such. His father had changed their very Jewish name before they
came to Canada. He explained. “With a name like Gabor . . . I didn"t look quote unquote
Jewish. No. [ didn’t. So [ could assimilate."**

Even though his Jewishness was not apparent. the antisemitism was — still is. as far
as he is concerned. If he finds himself “in a situation where people would be talking about
Jews and not realize that [he] was and sometimes making discouraging remarks or less than
complimentary remarks.” he would remove himself. It has happened “as recently as a few
vears ago.””® He is still inside/outside. experiencing the double consciousness of playing
different roles. depending on where he is placed in a particular moment. conforming to the
norm but still being excluded. It is always there. the threat of being found out. the
antisemitism waiting to pounce. If acting out the role of being “other than Jewish’. then so
be it. If constructing a fiction to live by is a way of dealing with potentially dangerous

situations. and how it is explained to our children, then so be it. His father changed his

name for that extra feeling of security. Barry wondered aloud if risking vour life and your

=* Interview with Rob. 19.
=5 Interview with Rob. 19.

28 [bid.



family was worth it. History has taught Jews that they had to be. as [lana observed. always
watchful and on guard.

But what happens when that performance becomes the overriding script. when the
weight of an identity pulls that person down so much that he cannot go forward? What are
the consequences of moving between the self representations and the world's ascribed
depictions? In many instances. the narratives spoke of how these adults remember shifting
between their diverse social and subjective positions. They could and did negotiate the
opposing forces of their lives. One of these subjective positions — being the child of
survivors — had a significant impact on them but it was not always revealed in the most
direct way.

Being Jewish was only one “role” of many these participants played out. They were
as well children of Holocaust survivors and they had always been aware of this fact. unlike
the stories of parents who kept their past secret. Their parents’ history and their knowledge
of it was something we discussed in the interviews. The reactions ranged between " Yes.
heard about it all the time” to “No. it wasn’t an issue.” But within this spectrum. there was.
again. something “just there'. beneath the words — responses that reflect and are in reaction
to Holocaust awareness in North America. Tracing how the Holocaust went from being an
event with not even a name to one that has become woven into the psvche of Western
societies helps to explain where these adults started and where they are now.

How we got from there to here. from an unnamed and hushed event to the Holocaust
as popular culture. involved three historical stages in the representation of the Holocaust. In
the years following the war there was a deafening silence. followed by a period of veiled
references to the Holocaust until the time when the Holocaust came to be the universal tale
for all mankind. the moral paradigm for all the world’s behaviour. American film and

television reflects the process and the transitions.
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CHAPTER 7
THE HOLOCAUST AND ITS LEGACIES
Representations of the Holocaust

In November 1944. the US army magazine Yank pulled a story that described the
Nazi atrocities against Jews. The author of the article was advised “to get something with a
less Semitic slant™" because of the latent antisemitism in the Army. Hollywood. sensitive to
charges of “Jewish-sounding names™ and Jewish warmongering. was receiving the same
message from Washington. Even with the disclosure of Hitler's Final Solution. the results
of which were documented on film and through photographs. and even when it was no
longer news. Gentiles and Jews still turned away from dealing with what had happened.
There was hardly a mention of the event. let alone introspection and discussion. There were
bits of scholarly work. the beginnings of survivor testimonies and smail annual gatherings —
commemorations often confined to the survivor community itself.” Talking about the
horrors was discouraged.> Some simply refused to talk.

In the late 1960s. a shift occurred. News reports out of Vietnam and Watts. in their
attempts to compare the events to something familiar historically. began comparing events
to the Nazi crimes. By 1978. NBC had invested millions of dollars in a mini-series entitled.
simply. Holocaust. By the late 1980°s. students in Ontario were reading a revised The

Modern Age: Ideas in Western Civilization which contained sixteen pages of selected

' Peter Novick. The Holocaust in American Life (Boston: Houghton Mifflin Company, 1999).

* Jeffrey Shandler. While America Watches: Televising the Holocaust (New York and Oxford: Oxford
University Press. 1990).

* Gerald Tulchinsky. Taking Root: The Origins of the Canadian Jewish Community (Toronto: Lester
Pub.. 1992), 268. The effects of the camps on their parents and the trauma suffered by some of the children of
survivors are briefly discussed in the literature review.



readings from authors such as Anne Frank. Elie Wiesel and Yevgeny Yevtushenko.* By
1993. Steven Spielberg’s movie Schindler s List was no longer the exception. Gerta Klein.
survivor. author and popular speaker. became a darling of the Hollywood paparazzi.
Spielberg himself. when interviewed for the release of Schindler s List. expressed his own
feelings of pain and loss for never knowing the family that was lost in the camps. Today.
there is a Holocaust museum in many major cities: Toronto. Montreal. a museum and
education centre on the mall in Washington. D.C. and one in the planning stages for Ottawa.
The Holocaust had finally ~entered into the popular imagination of the American [and
Canadian] people to such a degree that it seems to have become almost a part of the [North]
American experience.™

But actually. in terms of numbers. the Holocaust had affected few North Americans
directly — Jew or Gentile. So why have North Americans become Holocaust-obsessed more
than fifty yvears after liberation? The rehabilitation of the event from a barely acknowledged
episode in history to a universal that is so encompassing. so adaptable that any individual or
group can adopt the images to suit their needs. has become the subject of both popular and
academic activities. The Holocaust has become part of a public discourse amongst Jews and
non-Jews. TV and film. “given the important role that Jews play in American media and
opinion-making elites.™® would play a substantial role. Each would influence the

presentation of the Holocaust in distinct ways. The discussion begins with film.

* Irving Abella and Frankiin Bialystok. “Canada and the Holocaust. ~ in The World Reacts to the
Holocaust. ed. David S. Wyman, 749-781 (Baltimore: Johns Hopkins Press. 1996), 772.

* Judith E. Doneson. The Holocaust in American Film (Philadelphia, New York and Jerusalem: The
Jewish Publication Society. 1987 (5747), 6.

® Novick., The Holocaust. 12.
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The Holocaust in Film

Films are a powerful tool that can tap into the collective psyche. reflecting the mood
and tone of a people. Films can entertain and films can educate. Films can also “help shape
popular attitudes and simultancously reflect popular attitudes — social. political. and
cultural.”’ Judith Doneson contends that ~American films on the Holocaust have been the
most influential in bringing the event to the attention of an international audience.™ this.
despite the fact that the Holocaust did not directly affect most people in the Americas.

Traditionally. films had never fully explained the Jew. choosing instead to subsume
him - “her” was usually missing — into the larger American society: that is. until North
Americans watched in horror as newsreels of the liberation of the concentration camps
revealed what many had denied or simply not known. Armed with this knowledge.
~filmmakers took it on themselves to explain to Americans the danger of antisemitism.™ but
with shifts in the focus. The red-blooded .4merican Jew of the postwar became the
dominant image. Following the guidelines of the policy of the Office of War Information.
filmmakers included Jews in stories with other minorities who were fighting side by side for
the American cause. What came across was a new Jew. a Jew who was wise beyond his
vears. loyal to his men and to the American people. a man who could fight and die for his
country. Too good to be true. perhaps. but he was American.

However. by Americanizing the Jew. “films also begin to Americanize. to
democratize Jewish history.™'® The trend became a major postwar theme. Commentators on

this topic point to three films. distributed and shown in movie houses across North America.

" Doneson. The Holocaust in American Film. 6.
* Doneson. 9.
* Doneson. 49.

' Doneson, 56.
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The Diary of Anne Frank."' Judgment at Nuremburg'® and The Pawnbroker." as prime
examples of how Hollywood “universalized the Holocaust and turned it into a symbol for all

'* pushing Jewishness to the margins. its central

of humanity and this century’s pain.™
meaning diminished. The fact that Jews. Eastern Europe’s entire Jewish population. were
marked for annihilation did not. for the most part. seem to register with most filmmakers.

[t began with the story of a voung Jewish girl in hiding. writing a diary. It became a
story of appropriation. the subject of numerous books. articles. debates and in one case. a
legal battle that pitted writer Meyer Levin against Anne’s father. Otto Frank. It is also the
history of how representations can be sanitized. refashioned and adapted to suit and
historical time. place and people. '

In the twelve years from the publication of the diary and leading up to the making of
the film. Anne. whose fate was sealed simply because she was Jewish. was. to borrow from
Alvin H. Rosenfeld. dehistorized “to project an image of [her] that softened somewhat the
16

revulsion and horror that otherwise might have directed readers” responses to the diary.™

Most of the early responses tended to idealize her story. The original two writers of the

"' The Diary of Anne Frank. dir.. George Stephens. 170 mins.. Twentieth Century Fox. 1959.
'* Judgment ar Nuremburg, prod. and dir. Sydney Lumet, 190 mins.. 1961.
" The Pawnbroker. dir. Sydney Lumet. 114 mins.. Landau-Unger. 1965.

"* Albert Auster. * “Funny You Don’t Look Jewish...": The Image of Jews on Contemporary
American Television.” Television Quarterfy 26 (Summer 1993). 67. This kind of depiction was the norm until
the NBC version of the Holocaust broadcast in 1978 in which the events were retold from the point of view of
a Jewish and a German family. On a recent interview show. hosted by Pamela Wallin (aired August. 2001),
panel members included historian Michael Marrus and one of the original lawvers who served as a counsel at
the Nuremberg trials. On the topic of the most recent War Tribunal in The Hague, Michael Marrus emphasized
the point that originally. when the Nuremberg trials convened. they were about “crimes against humanity’, not
crimes against Jews.

'* When the cartoon feature film, The Road to Eldorado. was released, one critic. with an obvious
awareness and sensitivity. wrote in his review: "A cartoon about those wild and wacky conquistadors teaching
kids about the fun side of looting a continent” — the silences of the histories and the destruction of several
civilizations from which Latin America has vet to recover.

'* Alvin H. Rosenfeld, ~Popularization and Memory: The Case of Anne Frank,” in Lessons and
Legacies: The Meaning of the Holocaust in A Changing World, ed. Peter Hayes. 243-278 (Evanston, ILL:
Northwestern University Press, 1991), 250.
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1955 stage play. Frances Goodrich and Albert Hackett. managed to recreate a new girl. one
whose story reflected the universal experience of suffering, not the specifics of the Jewish
experience. Anne became. on the one hand. a cheerful. optimistic adolescent. not so
different from the girl next door to vou and me. but who was also very special. whose
concerns for others. indeed for all mankind. was a symbol of eternal hope and the incredible
endurance of the human spirit. In an introductory essay to The Works of Anne Frank.
published in the early fifties. the editors went so far as to “suggest’ that “perhaps’ Anne’s
bedtime prayer. which she wrote in the diary. might have been the one she said the night
before the family was discovered and was taken away to Bergen-Belsen. The play became
an international success and was followed by an equally successful film. also scripted by
Goodrich and Hackett. There was a Pulitzer Prize. the critics™ Circle Prize, and the
Antoinette Perry Award. Few dared to criticize the play or the movie.

This was not history. writes Rosenfeld. and it was not about the Anne of the diary. If
one looks beyond the popular representations of that time. Anne’s own written words reveal
she is very much aware of what was going on. She describes with clarity the scenes outside
her window. she knows their friends have been taken away by the Gestapo and she writes
about a “Jewish camp” where Jews are probably being murdered. Rosenfeld describes these
passages. which were removed from the stage and film fantasies. as being “remarkable for
the maturity of its religious insight and also for what it reveals about Anne Frank's
understanding of herself as an actor within the stream of Jewish history.™!” The
moviemakers felt. and it was confirmed with test audiences that Americans were unwilling
to hear the grimmer details and the horror of her fate and neither. it seems. were people in

countries around the world. Rosenfeld writes: “Given the power of American popular

'” Rosenfeld. ~Popularization.™ 257.
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culture in the postwar period and the influence it has exerted in countries around the world.
the American version of Anne Frank quickly took hold elsewhere.™*® In the hands of
Hollywood screenwriters. Anne summed up for Americans what they wanted to hear:

We’re not the only people that’ve had to suffer. There ve always been ]IJeople that've
had to . . . sometimes one “race". . . Sometimes another . . . and vet . . . '°

People in the audience wanted to feel “that. but for the grace of God. might have been 1.
The insistence that fate chose the Franks is quite the reinvention. a story that transformed
Anne into the symbol for all children who were lost in the camps. a recreation which glossed
over rather than clarifying the reality of the Nazi excesses. Anne stepped in as the poster
child to serve Americans and other citizens around the world. Ownership of Anne would be
the centre of attention and argument in the decades to come.

Not everyone. however. took part in this cult-like adoration. There has been. in the
last forty vears. a struggle over the history of Anne Frank. Jewish criticism began to appear
as early as the late 1950s and early 1960s. The harsher opinions expressed in the Jewish
press “could not sanction the serious historical compromises that accompanied the
popularization of the diary [and] . . . frequently turned on questions of representation.
Many individuals and groups became embroiled in the ensuing discussions which were often

. >
passionate and angry.”!

'* Rosenfeld. “Popularization.” 261.

'* The original read: “Were not the only Jews that"ve had to suffer. Right down through the ages
there have been Jews and they ve had to suffer.”

* Rosenfeld. “Popularization.” 272.

*! Deborah P. Britzman. “On the Second History of Anne Frank.” Children of the Shoah: Holocaust
Literature and Education (Special Edition of Canadian Children's Literature 95, 25:3 [Fall 1999]): 120-140.
Britzman's article “considers some of the contentions over how the figure of Anne Frank has been crafted in
order to understand the ways in which Anne Frank’s hope for her readers transformed into readers’ hopes for
Anne Frank.™ (p. 121)
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Before judging. however. the play and the film must be set within the context of the
fifties. First of all. Jews in Hollywood had learned their history well. Feeling as if they
were always under suspicion. Jewish organizations “worked on a variety of fronts to
prevent. or at least limit. the association of Jews with Communism in the public mind.™>
The Jewish Film Advisorv Committee lobbied to portray Jews in a sympathetic light. When
the Jewish Film Committee director John Stone received the script for .4nne. he wrote back
that it was a wondertul vehicle for a message that would suit everyone. while also making it
clear that promoting Jewishness was not his aim. In fact. he sounded downright
embarrassed about the concentration camps.™ The inclusior; of the prayers recited in
English. for example. were an obvious attempt to Americanize a “foreign™ religious rite.
perhaps even to make it seem like Christmas.”* Anne was always hopeful. waiting for that
day when people could live in peace and in harmony. Her final words that declared her
belief in the ultimate goodness of people were comforting to moviegoers. For the head of
Twentieth-Century Fox. Doneson writes. it was a great vehicle for profit. not ideology. It
served many useful purposes. Another example of adaptation was the concluding scene of
the stage play. adapted accordingly to suit the country in which it was produced. On the
stage of the Habimah Theatre in Tel-Aviv. Otto Frank’s final statement. ~I don't know. I
don’t know.™ was a "history away~ from what German audiences heard. ~She puts me to
shame.™ Each audience. bringing with it its own historical experience. shaped the process.

The arguments and the battle over the meaning of Anne. between that of a Jewish

= Novick. The Holocaust. 94.
= Doneson. The Holocaust in American Film. T2.

** Some Jews and non-Jews have tried to package Channukah as a “Jewish Christmas’. The two
holidays fall around the same time of vear. Traditionally, Jewish children have received small tokens or
chocolates to symbolize the pieces of coin the Jews used to fool the Romans into thinking they were only
gambling, not studying the Torah which was forbidden. The “Festival of Lights’ has, over the years, become
more and more Christmas-like in its North American setting. Some families even have a “Channukah bush’.
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understanding of Anne Frank and that by others outside the community. were experiences
apart. Itis. in this case. about ideology. There are, within the Jewish community as well. as
many differences of opinions and solutions. No doubt. the debates are not over.

Judgment at Nuremberg. appearing two vears after Diary. opened the sixtes. still
bearing the universal message of the previous decade. Its denunciation of antisemitism was
an obvious response to the Holocaust although the story was neither directly about the
Holocaust nor did it feature a Jewish protagonist. Its broader theme of differentness dealt
with principles rather than individuals and how racism and bigotry affect a// mankind.>
However. “on some level. it becomes essential to create the impression that the subject
corresponds to American problems. concemns. or needs.™ It pointed the finger at Germany
but it also universalized the guilt. Filmgoers were still no wiser about the Holocaust or
about Jews. Over footage of bulldozers piling Jewish corpses into mass graves. the
narration never referred to Jews. nor did any Jews talk. When one of the characters. the
secretary. was giving her evidence about her Jewish boss. he himself never had the
opportunity to speak.”’

Looking for parallels between the Holocaust and what “could” happen in America
found a resonance in the sixties. Connected to the Civil Rights movement. the Voting
Rights Act in 1965 was fervent ground for Holocaust lingo. a symbol for a troubled society.
Director Sidney Lumet’s film The Pawnbroker played on this very theme. Holocaust

survivor Sol Nazerman is himself now found guilty of causing another human being’s

= Lawrence L. Langer. “The Americanization of the Holocaust on Stage and Screen.” in From Hester
Street to Hollywood: The Jewish-American Stage and Screen, ed.. Cohen. Sarah Blacher, 213-230)
(Bloomington. IN: Indiana University Press. 1983), 224.

*® Doneson. The Holocaust in American Film. 98.

~ Doneson. The Holocaust in American Film. 104. Because of the manipulation of historical facts and
characters, some of the real-life characters refused to participate. The filmmakers" justification was that they
wanted to get the “mood’. the essence for dramatic reasons. A side note to the film: On May 24, 1960, Israel
announced it had captured and kidnapped one of the more notorious Nazi perpetrators, Adolf Eichmann. The
trial was held the following vear. Timing could not have been better for the film.
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suffering. His assistant — aptly named Jesus — sacrifices his life. But nothing could save the
emotionally bereft Nazerman. Unable to overcome the damage. redemption never comes. [t
was a film verging precariously close to Shakespeare’s Shylock. The weak. feminized Jew

once again needed validation from a Gentile. In this case. it was through another’s death.

The Holocaust on Television
Contrary to a common perception that the postwar vears were conspicuously silent

on the Holocaust. there were small pockets of public activity and what was to become the
beginning of people’s awareness. A number of dedicated and concerned members of the
Jewish community had begun almost immediately to document survivor testimonies. Some
efforts were made through documentaries and other kinds of television programming “to
present this then-unnamed subject to the general American public.”® [t was a striking
contrast to the more recent outpourings which have made the Holocaust a household word.

For media critic and ethnologist Jeffrey Shandler. television has been the most
instrumental in situating the Holocaust within our collective psyche — and the most
overlooked. Perhaps it is because some think television is not lofty enough for such a
monumental subject.29 According to Patricia Erens. the storv has certainly been better
served by television. And because early television was the most open for innovation and
experimentation. it provided “more opportunities for a greater diversity of encounters with

the Holocaust than any other forum.™® For this. we need to tune in to television.! It was

 Shandler. While America Watches. Shandler’s book was extremely helpful with the television
listings and analysis of those television shows that had a “Holocaust connection” of any kind — from the
popular. daytime and prime time shows to the more religious treatments broadcast on Sundays. Other titles
which have helped in this area are referenced below.

* Ironically. television formats in museums and at many travelling exhibits are used to create a
dramatic spectacle that shapes how visitors feel and to evoke their emotional sensibilities.

* Shandler, While America Watches. xv.
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American television but Canadians have been receiving American television signals since
1952. Two of the more “famous” American TV presentations of the fifties. The Diary of
Anne Frank and Judgment at Nuremberg. often referred to as “Holocaust™ films. are two of
the earliest endeavors but hardly the only ones. They are not really abour the Holocaust and
the seeds of future public awareness had already been planted as early as the thirties and
continued into the forties and early fifties.>> As well. the details and the reality were known
— even published — before the allied troops went in.

During the final weeks of the war in Europe. the world not only heard but saw the
evidence of what we now call the Holocaust. It was Dwight D. Eisenhower’s decision to
send in the Signal Corps to act as eyewitnesses and to ensure its place in history.”> While
newspapers. magazines and public displays also bore witness. it was the commercially
produced newsreels that were the first explicit images for most North Americans. They saw
not only Jews but POWs. Christians. Gypsies and Poles — all were victims of Nazism.
Holocaust stories broadcast on early television were not as explicit. Documentaries dealt
with the subject in an oblique way. the atrocities always within the broader context of World
War [I. Again. the historical context and the times must be considered. Americans had just
come out of one war in Europe and were still engaged in the Pacific. Political. social and
economic changes followed. America assumed an activist role and television would become
the venue for ~a master narrative of the war.™>* Shandler describes several early

documentaries which either make brief mention or use liberation footage. One. Trial at

*! Because Canadians have been receiving American television signals since 1952, their exposure to
the subject matter must also be included in this discussion.

** Some films were The House of Rothschild. dir. Alfred L. Werker. 1934; Charlie Chaplin’s The
Great Dictator, 1940; and To Be or Not To Be. dir. Emst Lubitsch, 1942.

* Eisenhower wanted to prevent precisely what has transpired — the Holocaust deniers who have
questioned the details and insist the camps were nothing more than /abowr camps.

> Shandler, While America Watches. 23.
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Nuremberg. pre-dating the film. focuses on the personalities of the Nazi leaders. Genocide
Convention (1949) does deal with Nazi crimes but as “the story of the greatest of all possible
crimes.” TV programmes also dealt with the DP issue. whether America should admit them.
where they should go and the challenges facing the nation. But still. survivors and their
evewitness testimonies would be absent from the public forum for several decades.

In Canada. many in the established Jewish community expected the survivors to put
the past behind them and get on with their lives. In his history of the Canadian Jewish
community. Tulchinsky relates the story of one survivor whose aunt advised him not to
dwell on the depressing stories. Nobody wanted to hear what he had gone through. His
stories would scare people away. Another survivor remembers how. when she attended a
Holocaust memorial service and started to cry. a Jewish woman standing beside her told her
to stop. >

On American television beamed into Canada. when survivors were featured in a
story. it was mostly to focus on their postwar life. CBS’s See It Now interviewed two
survivors living in Berlin in 1953. One of the first American telecasts of a survivor'’s story
reflects television's powerful role in Holocaust awareness. On 27 May 1933. an episode of
NBC's This Is Your Life broadcast the life of Hanna Bloch Kohner. survivor and new
American citizen. Hanna's story. back dropped by newsreel footage. recounted her
hardships and tragedies before she was saved by America. the land of freedom. No mention
was made of how America’s restrictive immigration policy in the thirties had originally
prevented her from entering the country so she could follow her husband, Walter. Hannah
did not seem at all bothered by this. It was a red. white and blue. "stars-and-stripes” fairy

tale that reinforced for anyone watching how even an immigrant could come to America and

** Gerald Tulchinsky. Branching Out: The Transformation of the Canadian Jewish Community
(Toronto: Stoddart, 1998), 266-268.
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with the right spirit. hard work and determination make it. that is every patrioric immigrant,
not like the Rosenbergs who had been executed less than a month later. This Is Your Life,
Hanna Bloch Kohner ended with an appeal to the United Jewish Appeal (UJA) and an
announcement that the sponsor Hazel Bishop No-Smear Lipstick had kicked off the
campaign with a contribution.”® Ralph Edwards produced six more “survivor’ cpisodes.’’
Another survivor made her debut on Queen For a Day. also vintage 1950s television. It
worked on the following premise: five women. all “victims™ of life. would tell their stories
to the audience at home and in the studio and “the woman with the biggest tear-jerker would
win a mink coat and an automatic washing machine to help with her five orphaned
children’s laundry.”® Or. as in the case of one Holocaust survivor. it was the wish to never
have to see the tattooed numbers on her arm. a reminder every day of the horrors of the
camps. The audience was in tears. The applause meter went ofT the register. There was no
question who would win. Of course. she walked off in her new mink coat.

But none of these had as great an impact as television drama. “the first to tackle the

-39

subject. The format included live prime time anthology series and ecumenical
programmes aired on Sundays. Original plays were written by pioneering playwrights such
as Paddy Chayefsky and Rod Serling with featured performances by John Cassevetes.
Charles Laughton. Robert Redford and Maximilian Schell — quite an impressive list of

actors. Now largely forgotten. these early efforts were the first attempts at exposing

* The United Jewish Appeal was. and is — sometimes under a different designation — the fundraising
arm of Jewish communities in North America. For hundreds of vears. most Jewish communities in the western
world have had this kind of charitable organization.

*7 Listed in Shandler: ~This Is Your Life. Canror Gregor Shelkin™ (17 February 1954); ~This Is Your
Life. Cantor Bela Herskovit= " ( 8 February 1956); “This Is Your Life. llse Intrator Stanley” (2 November
1955): ~This Is Your Life. Dr. Max Nussbaum ™ (22 April 1959); =This Is Your Life. Count Felix von Luckner”
(4 November 1959):; “This Is Your Life, Benny Hoffman™ (29 January 1961).

*® Hal Himmelstein. Television Myth and the American Mind (New York: Praeger, 1984), 274.

* Shandler. While America Watches. 2.
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audiences to stories such as the Warsaw Ghetto uprising, or Anne Frank's life and death in
the concentration camps. For example. Playhouse 90. highly regarded for its ambitious
dramatic anthologies. ~aimed at more controversial subject matter than had been seen
previously.™® [t premiered an average of one Holocaust-related drama for each of its five
seasons.

Not coincidentally. as Jewish media critics observe. many of those involved were
Jews who were experiencing many of the same social and economic opportunities as other
North Americans. At the same time. they were different. straddling two cultures.
reconciling their comfort and security with the truth of what is often referred to as the
greatest horror in the history of mankind. Although North American Jews were not a
homogeneous and unified group. postwar American television became a major venue for
their artistic expression. Perhaps this explains why early dramas were not about the
Holocaust per se but about issues such as Jewish identity. or Jewishness and its relationship
to American culture. Paddy Chayefsky's Holiday Song (Philco Television Playhouse. NBC.
14 September 1952). positioned the Holocaust survivor on the sidelines. the script centering
~on the questions of affirming religious faith in a postwar American Jewish community.™
It reflected what literary scholar Lawrence Langer has characterized as a distinctively. and
problematically. American vision of the Holocaust. It is one which seeks “solace . . .
redeeming truth [and] the hope that so many millions had not died in vain.™" all the while
remaining deaf to the actual horrors. Emest Kinoyv's Walk Down the Hill.* is set in a Nazi-

run camp. but it speaks more to contemporary American life than to the war years in Europe.

“ Michael Kerbel. “The Golden Age of TV Drama.” in Television: The Critical View. 3d ed.. ed.
Horace Newcomb. 47-63 (New York and Oxford: Oxford University Press, 1982), 61.

*! Shandler. While America Watches. 47.
* Langer. ~The Americanization of the Holocaust.” 214.

© Walk Down the Hill. Studio One. CBS. 18 March 1957.
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One of the characters. POW Linton. agonizes over whether or not he should declare his
Jewishness. Goldstein and Cohen have no choice but the name Linton does not identify
anyone or any group. perhaps reflecting his own ambivalence. In the end. the expected and
required redemptive chord is struck with a proud declaration that he is indeed Jewish.
Sunday mormings and afternoons on American television. referred to as the “Sundayv
ghetto” of TV scheduling. offered another venue for Holocaust remembrance during the
early postwar vears." One leading co-producer of Jewish broadcasts was the Jewish
Theological Seminary (JTS). the rabbinical academy and intellectual center of the
Conservative movement. I[ts first venture. The Erernal Light. was initially broadcast on
radio beginning in 1944 then moved on to television. Here was a forum for Jews to
communicate their issues through a medium that reached thousands. Original dramas.
musical performances. interviews and panel discussions dealt with a wide range of
subjects.*” According to Peter Novick. because Jewish leaders were being pulled in two
directions. they shared strong. anti-German sentiments with other Jews but simultaneously.
“there was their special obligation to safeguard the reputation and position of Jews in
American society.™® Ranging from classical to contemporary issues, the show reflected
“the ideals of America’s postwar ecumenism.™’ The universal Jew was as much for the

non-Jews as it was for the Jews.

* This time slot. considered a wasteland in TV demographics, was the precursor to what today is
called “Public Television'.

** Shandler. While America Watches. 62.
6 Novick. The Holocaust. 91.

*7 Shandler, While America Watches, 62.
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Bergen-Belsen is the setting of The Final Ingredient.** doubling as a public arena of
debate where questions of faith. freedom and redemption offered ~a distinctly ecumenical
response to its subject. ™ Author Reginald Rose used the debate format to express. in
spiritual terms. the universality of the Holocaust story. Another dramatic presentation,
produced through religious programming. featured one of the most famous and recognizable
names — Anne Frank — who has come. as previously discussed. to represent the archetype of
the Holocaust survivor. The first of many different shows aired 16 November 1932, a few
months atter the English translation was published. The !2-hour adaptation by Morton
Wishengrad entitled .4nne Frank: The Diary of a Young Girl appeared as part of the NBC
religious series Frontiers of Faith. This and subsequent adaptations told the story of a
middle-class Jewish girl in hiding with her family from Nazi persecution. It is the story of a
voung adolescent. struggling with her first love: it’s about her relations with her mother: it’s
a story about hope and goodwill and that dreams could really and truly come true. As
always. the Jewishness is peripheral. Langer wonders “at the stubborn. almost perverse
insistence in the play on an affirmative epigraph. almost a denial of Anne’s doom.™® The
certain end. occurring simply because Anne was Jewish was considered to be too
depressing. An upbeat. uplifting message is what the audiences wanted and what they got.”!

Abby Mann’s docudrama Judgment at Nuremberg., aired live on Playhouse 90 on 16
Aprl 1959. and preceded the movie treatment by two years. It was the first major work of
American television duning prime time to examine the Holocaust through the format of a

trial. By juxtaposing drama with actual concentration camp and liberation footage, the show

** The Final Ingredient. ABC. 19 April 1959.
*® Shandler. While America Watches., 64.
* Langer. “The Americanization.” 215.

*! The writers of both the play and the movie did attemnpt to present a more realistic ending but the test
audiences resisted the idea.
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attempted to transform “the television program into an act of witnessing the Holocaust.™ >
However. the focus relates the many crimes of Nazism rather than specifically addressing
the Jews specifically. Jews were not the only ones to suffer at the hands of fascism.
Obviously. the Jews were not unique in their suffering.

Another “unique” feature of Judgment —~contains the most notorious example of

~33

censorship in TV history.™” The American Gas Association. obviously sensitive to the
negative connotation of the word "gas’. prohibited its inclusion. Michael Kerbel describes
the deleted scenes:
Over shots of the gas chambers. a narrator says. “They were made to think they were
taking baths. the doors were locked . . . [abrupt deletion] . . . chambers." In an angry
speech at the end where the judge (Claude Rains) says “the extermination of millions
of men. women and children . . .~ We see his lips say “gas chambers™ but no sound
comes out. Surprisingly. they left in shots and descriptions of the camp’s ovens.

which rendered grotesque a commercial (several minutes earlier) for gas: “faster.

cleaner. and cooler than ever before. Today. more people than ever are cooking with

gas.”™

In 1961. an event occurred that would liberate the Holocaust from behind the veil of
silence. from out of the far reaches of people’s awareness and into the spotlight. In the most
spy-like fashion that even Hollywood would be proud of. Israeli Mosad agents captured
Nazi war criminal Adolf Eichmann hiding since the war in South America. Television
coverage spanning the spring and summer of that year “embraced news reportage. public
affairs broadcasts. documentaries. and docudrama™ and was an event that marked. for
many. the end of the “silence’. Yes. perhaps the “Holocaust™ had been out there since the

exposure of Hitler’s ultimate plan but its particularity. the fact that it was a specifically

** Shandler. While America Watches. 70.

5 Kerbel. “The Golden Age.” 61.

* Kerbel. “The Golden Age.” 61. In 1978. with the broadcast of Holocaust, the debate surrounding
commercials and content was still a contentious issue. After an emotionally wrenching scene of Jews being led

to the gas chambers. it segues into a cute, up-beat commercial for oven cleaner.

** Shandler. While America Watches, 81.



Jewish-related event. had been either hidden or at best. glossed over. And even if some
considered the Eichmann tria! a beginning, it would still take many more vears for the
Jewishness of the Holocaust to make its presence felt by the world at large.

But during the fifties. before the public awareness and before the world became
conscious of the Holocaust. how were the children of Holocaust survivors adapting to this
culture of silence and denial? How did they mediate the images? How did they negotiate
the representations of the culture and the reality of their parents’ lives. It seems as if most of

the parents of these children were. in fact. practicing their own silences.

Being a Child of Survivors

When I asked my interviewees if being a child of survivors had any influence on
their lives. in most cases. their responses were similar to their answers about being Jewish.
Seven said yes. they knew about it but their parents did not make a big deal over it. Two
heard about it constantly. But no one in this group had nor known about it. In the main. the
answers would seem to contradict the early psychological literature. Again. [ had to position
their stories within the social and historical context of the postwar vears and the media
images as well as keeping in mind that the testimonies were of adults remembering their
childhood. Before they speak. it is crucial to the analysis that we hear their parents” stories.
many of which had been gathered bit by bit. I do not imagine anyone fully grasping what
had happened. I know of no child who does. And though many of the participants said it
was “just part of their lives™ — a few insisted it was nothing more — the threads of their

parents’ lives before and during the war are forever woven into their lives.
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Parental Stories

Each parent had a story. The details themselves might have varied from person to
person but all of their stories spoke of loss and miracles. of unremitting suffering and
eventual survival. Each one’s experience became part of the family narrative. The story
was always there. understood. sometimes repeated over and over again. sometimes revealed
snippet by snippet. Paulina’s mother was in Auschwitz. as was Tom’s mother. Steve's
mother was in a forced labour camp. For Sy’s parents. it was the Majdanik concentration
camp. A few of the fathers had escaped. were captured. then escaped again. Jake's dad
“was on the run a bit. He was in the ghetto and he was running back and forth a bit and he
left just before the uprising and then he was on the run for quite some time and then he was
in a number of mostly work camps —- in fact [he] was at the camp a short while where they
did the movie Schindler s List — But he was just there briefly. Prussia. He left fairly soon
after that.™® Paulina’s father’s story was very similar: "My dad was in a series of labour
camps because he kept escaping and they'd find him and take him back and then he was on
the Russian front and a number of places.™’

Their stories are truly incredible. beyond anything imaginable. And everv time you
think you have heard an incredible tale of luck or courage or a combination of both. there is
another one. Barry recalled. "My father was a Russian and German prisoner of war. He was

in worse shape than [his] mother was actually. Where he went with eleven hundred young

men. fifty survived.”*® Suzanna's parents “survived on their wits. especially [her] mother’s

* Interview with Jake, I.
*7 Interview with Paulina, 1.

*® Interview with Barry. 2.



253

wits [and] ended up close to the Chinese border.”*® The carpet her mother knit during those
vears hangs in her home. Both of Eva’s parents were in Thieresenstadt but apart.

[The camp] was split — But they did see each other. probably not legally. but they

did. And there was quite a lot of contact because [ have a lot of memorabilia from

that time. Gifts that my father gave to my mother. So I have a lot of things that I can

actually touch and see and feel. They're not just stories. My mother is a phenomenal
woman. She’s a real statistician. [ don’t know how she kept things and did things and
hid things. but she did. [ am one of the fortunate ones that has a lot from my past.*

Every parent’s inner strength. their will and resilience was something that each child
recognized. Some parents had already had families before they were taken away and
miraculously. some had survived but not always as the original family unit. Jake's “mother
was married to someone else and she had a child that was lost. [His parents] met in the
camps in Germany afterwards.™'

Liberation from the concentration camps meant. for some parents. starting their new
lives in other camps. In 1945. many survivors found themselves in Displaced Persons (DP)
Camps and by the end of 1946. there were 250.000 in the British and American zones of
Germany. Austria and Italy.®> Paula Draper. from her interviews with survivors. describes
details that I myself had not known. or perhaps had forgotten. For example. immediately
after the war. it was not mcomﬁon for Jews to be housed with other non-Jewish *Displaced
Persons’. including Nazi collaborators. Incredibly, some of the camps were on the site of
former concentration camps. Conditions could be deplorable. The endless waiting, the not

knowing. the lining up to sign papers. checking the lists and the arrivals to see if amyone had

survived: it all piled up until it exploded. There were strikes and public protests. “Agencies

** Interview with Suzanna. 1.
* bid.. 1-2.
°! Interview with Jake. 1.

“* Paula J. Draper. “Canadian Holocaust Survivors: From Liberation to Rebirth,” in New Perspectives
on Canada. the Holocaust and Survivors, 39-62 (Special issue of Canadian Jewish Studies vols. 4-5 [1996-
1997}, n.p.: Association for Canadian Jewish Studies, 2000), 41.



struggled to combat the black marketeering. idleness and apathy that pervaded the
Camps.™ but in time. there were reforms and Jewish-only camps. Still. ~the DPs spent
many demoralizing years waiting to find new homes. in Israel or anywhere else that would
take them.”™™ Some chose to return to their country of birth only to see such sights as
neighbours wearing their clothing.®® This was enough to convince most of them that this
was not the place for them. anymore. Some survivors lived on their own. dealing on the
black market. They did whatever was required to keep them alive physically while also
learning once again what it meant to be free. Part of this recovery was to find someone and
get married. Explaining the hurriedness of it all. they would answer: “What romance? Who
had time to look for love!” The name of the game was. once again. survival and that meant
starting a new life and this they did in Europe. The list of countries reads like a European
geography lesson.

After 1948. it became somewhat easier to enter Canada. Many came with one small
baby or child. The stories they tell are often funny or charming. This is. of course. in
retrospect and at a safe distance. After seeing a toilet for the first time. Suzanna refused to
leave to get on the boat. Jake had a great time on the ship while everybody else was “puking
their guts out.”*® Rob’s early memories were not as innocent. He and his parents lived
through the open acts of antisemitism. the bombings and the constant running for cover
during the Hungarian Revolution. It was several years before the proper papers came

through. Anna’s parents also returned to their country — in this case. Poland — where the

** Draper. “Canadian.™ 44.

** Draper. “Canadian.™ 42.

°% A friend"s mother told me that when she returned to her hometown of Radom., it was dangerous,
still. for Jews. A neighbour welcomed her like a Iong-lost friend and invited her in for tea. After the warm
greeting, the neighbour invited her in for some tea, which she served in my friend’s mother’s tea service.
Nothing was said. My friend’s mother knew that Poland was no longer a place where she could live.

% Interview with Jake. 1.
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antisemitism was also out in the open and dangerous. She said she learned how to keep
silent about herself. even about others.

In time. the refugees joined other family members or friends who had already settled
in Canada. How they got where they did was a story lovingly remembered. as it was with
the journey. now retold and passed down to the grandchildren. now part of the family
mythology. Jake’s father ended up in “South-central town™ ~because someone suggested
that [his] father and that person go into the scrap business. So he moved.™’ Others. such as
Rob and Anna. took a roundabout journey before arriving in Canada and settling in. No
matter how they got here. these parents were determined to “make it". Putting down roots
meant adjusting to both the Canadian and the Jewish communities. It was not always easy
and there would be some surprises.

Paula Draper writes that ~“Canada had never before encountered an immigrant group
like these Jewish survivors of the Shoah.™® They had all “persevered through vears of fear.
hiding. and hunger. and had survived loss of childhood. values. and hope:™* they had
survived the Holocaust. Not to diminish the suffering of previous groups that had come to
Canada. these refugees were not the Jewish immigrants of half a century before.”® As well.
there were differences within the group. Some had come from well-to-do families who were
worldly at a time when not many — both Jew and non-Jew — were in that economic bracket
and social position. Both of Suzanna’s parents. she says. were worlds apart from many of
the Jews who had already lived in Canada one or two generations. She remembers the

distinctions clearly to this day:

*" Interview with Jake. 2.

** Draper. “Canadian Holocaust Survivors,” 46.

* Tulchinsky. Branching Out, 265.

™ See Alan Davies. ed.. Antisemitism in Canada: History and Interpretation (Waterioo, ON: Wilfrid

Laurier University Press. 1992): Stephen Speisman. The Jews Of Toronto: A History to 1937 (Toronto:
McClelland and Stewart. 1979); and Tulchinsky’s. Branching Out.
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[ have to tell you. The people in “South-central town™ -— were very poor. Remember
the story about Irv Levine? Irv Levine never had a full meal or had a pair of shoes
until he joined the army. Well there is a difference, I think. I think my parents and
other European parents — were far more sophisticated in the sense that they did
things that many poor Jews here never in their life dreamed of doing. My parents met
on a date in Zackopanna in Poland. which was a vacation spot that not too many
Poles could afford. I think that they did things in a much more cosmopolitan way in
Europe than a lot of the Jews who were here and who came out of Kensington. I
mean. listen. Who came here? The Jews in the early twentieth century were the ones
who were poor and had to work their way over. So. I think that made a big
difference.”
Barry’'s and Eva’s family were. as well. accomplished and assimilated vears before the war.
Barry’s grandfather. one of many brothers and sisters. owned a bank. There were. he
recounted. “three doctors. two lawyers —— they lived a fairly modern life — mother’s great
uncie who was the world’s premier violinist in the early 1920s. A world-renowned violinist
from Hungary. He was a national monument.™”> Eva's great-grandfather in Prague was also
a banker and her mother’s uncle was an obstetrician-gynecologist.”> There were families
that were educated and cosmopolitan. speaking several languages. Not exactly Fiddler on
the Roof.””
Within a year or two. the survivors began to come to Canada to start their new lives.
However. not everyone in the community was as hospitable as might be expected. Franklin

Bialystok. in describing the mixed reactions of the Jewish community attempts to explain

the possible reasons why some were not as welcoming as many felt they should have been.””

"' Interview with Suzanna. 13. For a fuller account of the Canadian Jewish communities at the turn of
the century. refer to Irving Abella. A Coar of Many Colours: Two Centuries of Jewish Life in Canada (Toronto:
Lester & Orpen Dennys. 1990). Refer also to Tulchinsky, Taking Root.

= Interview with Barry, 6-7.

~ Interview with Eva. 2.

™ A time-word anecdote relates how a son took his mother to see Fiddler on the Roof. Afterwards, he
asked her if it was as she remembered back in her shret/, in the old country. She answered ves, it was
something like that but she didn"t exactly remember the singing and the dancing.

™ Franklin Bialystok. Delayed Impact: The Holocaust and the Canadian Jewish Community
(Moantreal & Kingston: McGill-Queen’s University Press, 2000); 42-67.



He and other historians have pointed out that these immigrants were not the immigrants
from the turn of the century. These were refugees miraculously saved from a living
nightmare. Six million Jews had died and they were the few who had miraculously
survived. Additionally. being called a greener by the gayle’® was not only insuiting but
downright ignorant of the lives they had lead in Europe before the war. By the thirties.
“most European Jews lived in urban. somewhat acculturated surroundings as citizens of
modern nation-states and were fluent in the national language.””” They were very different
from those carlier immigrants who came here starving. poor and illiterate. In an article on
Holocaust survivors. their "liberation and rebirth’. Paula Draper illustrates the difference
between the waves of immigration through her interviews with people such as Bernice
Meller of Winnipeg. who still harbors the painful incident that reflected the ignorance out
there. When she had been hired for a job. her employer. assuming she was illiterate told her
1o put a “cross’ for her signature: ~Bernice began to cry "because [ only spoke five
languages and wrote and read. and he tells me that | don't know how to sign my name. ™8
The word itself — survivor — was a sticky issue in the community. Some survivors
made it very clear who and what they were in Europe. Suzanna's mother “didnt like the
term “survivor".”” [lana’s father was the same. He didn’t even consider himself a survivor.
To him. it meant being a victim. There was. as well. a strong underlying feeling within the
Jewish community that if these people had somehow endured the camps then they must have

done something horrible to survive. Or. some thought that if they came with money — as

"® Greener means a greenhorn: Gayvle literally means “vellow". ‘ripe’. someone who had been bomn in
North America or at least enough vears to be knowledgeable.

7 Irving Abella and Frankiin Bialystock, “Canada and the Holocaust.” in The World Reacts to the
Holocaust. ed. David S. Wyman. 749-781 (Baltimore: Johns Hopkins Press, 1996), 767.

"® Draper. ~Canadian Holocaust Survivors.™ 55.

™ Interview with Suzanna. 1.



some surely did — and if reports out of the DP camps were true. then they had obviously
dealt on the Black market and had “arrived with ill-gotten wealth™® Numerous and various
misunderstandings arose from all sides of the new arrivals and the more established
members of the community. It was another reason for the survivors to seek the bond and

friendship of other survivors.

Shared Family and Communirty

Immediately after the war. but only after vears of tragic delays. Canada allowed 1000
orphans who had been waiting in various displaced persons camps.?' Other survivors came
later. Their journeys and destinations varied. Some of the older parents such as Eva's
parents were both “married before the War and amazingly survived.”® [lana’s parents
“married during the War in 1941.7% However. many yvounger survivors met and married
other survivors they had met in the DP camps dotted across Europe. That is where most of
the first children were born.

But no matter the routes they took before landing in Canada. they all shared the loss
and now their isolation in a strange land. Sometimes. if they were lucky, there would be an
aunt or an uncle or maybe a cousin here and there spread out around the world. but hardest
of all to take was that there usually were no grandparents and few immediate relatives who
had survived. They all shared this emptiness. the loss of people they had never known and
after whom many were named. Most children lived with no photographs. no artifacts.

absolutely nothing they could touch that would connect them with their parents” way of life.

* Bialystok. Delaved Impact. 58.
*! Abella and Troper, “Canada and the Holocaust,” 270-274.
= Interview with Eva. 1.

5 Interview with [lana. 2.
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Paulina made this point: ~I had been severely affected — I had nothing — nothing from my
parents — not an object.”* Having no physical connection to her lost family meant gaps in
her life and a sense of disconnectedness.

To illustrate that there was no one defining experience. incredibly. Eva's mother
managed to hide certain objects mostly from during the vears she and her husband were in
the camp. Like Suzanna’s mother’s rug. she displays the items lovingly in her home. But
Suzanna and Eva were exceptions. Candlesticks. tablecloths. a wine cup. a prayer shawl —
traditionally passed down from one generation to the next — took on greater proportion when
vou saw that other families had these links. the connections to who they were. The objects
in and of themselves were replaceable — and eventually they all began to collect their own
family mementos - but having absolutely nothing and absolutely nobody was devastatingly
lonely. In an interview with Elaine Kalman Naves. author of The Journey to Vaja. Naves
refers to Helen Epstein’s image in Children of the Holocaust. of carrying around a black box
in your head: doubly burdensome because of her awareness of it and “the unspokenness of
1.8

Most of the survivors who immigrated to Canada had little or no family at all. If
there were family in Canada. the years of separation had widened the gap. Relatives who
had left Europe years before were long settled and they now had Canadian children and
grandchildren. Paulina had one "black sheep™ uncle who had come to Canada vears before.
She felt ~it was a strange existence™ not growing up “with any cousins or any close

relationships with family.™® In many cases. family members were meeting each other for

* Interview with Paulina. 6.

% Judith P. Robertson, and Nadene Keon, ~-The Question Child” and Passing on Intergenerational
Tales of Trauma: A Conversation with Elaine Kalman Naves,” Children of the Shoah: Holocaust Literature
and Education: Special Edition of Canadian Children’s Literature 95, 25:3 [Fall 1999]), 42.

* Interview with Paulina. 6.
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the first time. The cultural differences were overwhelming and it could be terribly lonely.

In larger Jewish centres like Toronto or Montreal. having survivors around offered. perhaps
not a substitute. but at least a certain level of emotional comfort.*” Survivors frequently
lived and socialized in their own self-proclaimed “ghettos.®® One outlet that immigrants
had traditionally enjoved since more than half a century before was the landsmanschaft
society. each one established according to town or region in Eastern Europe.* By mid-
century. Jews. feeling more secure — quite Canadianized. in fact — no longer felt the need for
the old supports. The arrival of the refugees saw these clubs reinvigorated and once again
serving a vital need in the community. Here. the newcomers had the opportunity to get
together. socialize. speak in their mamme loshen — their mother tongue of Yiddish — and
know they were with others much like them. Their bonds reached beyond their mutual
European hometowns. Only another survivor could know about being a survivor. No
explanations were necessary. no excuses and no prving questions. Unfortunately. it was not
as easy in the smaller Jewish centres where there were usually only a handful of survivors. if
that. It was at this point in the interviews that [ could hear the feelings of loss. Certain
times of the year were especially hard and being alone was part of being new. Jake had
forgotten about it but said. when I sent the questions. it had jogged some memories: ~All
right. how did this play out for us and I just kept thinking about all the holidays. We tended
to have a very small table — It was always very private. | am not even sure if during the
holidays we did get together — ["ve got pictures still -—- we had our Seder upstairs and the

Martins had theirs downstairs. There were the four of us. I never thought of that but that’s

¥ Bialystok. Delaved Impact: Tulchinskv, Taking Root.

** In Toronto. many immigrants first lived in the Annex or Kensington then moved up north, to the
new development called Bathurst Manor. in Downsview. In Montreal, they first settled in what Jake described
as “Mordecai Richler’s district’, St. Urbain.

* Speisman. The Jews of Toronto; Tulchinsky, Taking Root.
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right. That's what happened in those early years.™™ Because of the Holocaust, each family
had been cut down to its smallest unit. A mother. a father and one or two children. That
was it. They were the past. the present and the future. Kalman Naves also relates in her

interview how ~the Holocaust was always there. It was there like a guest at the dinner

91 92

table.™" The holidays were “just a pale reflection of what was.™

At some tables there were ghosts. Jake's mother who had lost a child in the

% Anna also bore the weight of another tamily

Holocaust “won’t talk about it to this day.™
member. [t came out when [ asked her what it was like coming to Canada as a thirteen-vear-
old:
[ looked different. I had long hair. [ knew that my father would be very. very upset if
[ cut my hair. [ don’t know if in his mind’s eve I looked like his sister. His sister had
long hair and that was it. There was no question. [ had to have long hair. I finally
rebelled and cut my hair. My mother took me to a hairdresser. He didn't talk to her
for three months.*
Perhaps all immigrants share the loneliness and isolation of being new to a country. but with
the survivors and their children. there was. again, that particular edge. It was the knowledge
and burden of who they were and how they got there.
Eventually. even without the same social supports as those in the bigger cities.
survivors in the smaller communities could still look to each other for friendship and the
feeling of kinship. When [ asked the participants about the people their parents associated

with. the majority of them said they were survivors. mostly. This network was vour new

shared. extended family. Barry’s family socialized with other Hungarians, his parents

“ Interview with Jake. 5.

*! Robertson and Keon. ~The Question Child.” 42.
* Ibid.

% Interview with Jake, 8.

* Interview with Anna, 15.
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opening up their home to the younger single men who landed in “South-central town™: ~Tt
was a fairly close-knit community. A number of — there was a whole group of younger men
who arrived . . . who were orphaned by the Holocaust. Irving Steinberg lived with us for
four years . . . that was headquarters for all these sort of orphan young men who used to
come to our house. Met their wives or girlfriends when they came to the house.™” With
your new family. you could do what other families did. get together and spend fun times
together. As Jake describes it. “on Sundays. well the families would go out to places
together. the beach or whatever. the parks. That was the Judaic part of [their] lives.”?® Sy
has his own special memories of a less complicated time:

We used to get in the back of Odofsky’s truck and go and sit on the benches in the

back of the truck and travel down the highway all the way to [the beach]. It was a big

outing on Sunday afternoon. My mother used to — [ can remember — she used to
bake. or make chicken. roast potatoes and pack it in a blanket so it would be hot
when we got there. They were good times . . . [ thought they were great . . . Very
simple. We sat down at the table. went out on the beach. went on the rides.®’

If friends were not other survivors — there were so few of them — they were still
Jewish. [lana’s parents made an effort to reach out to the larger Jewish community. despite
the early hardships. Determined to be part of the community. her mother turned occasions
into opportunities. [lana recalled: ~As [ was growing up, my father worked 18 hours a day,
seven days a week. He worked all the time. [But] they still had a social life. My mother
would have Hadassah meetings. Part of the way she got some of her china . . . because she

would say. "It’s my turn to have the Hadassah meeting, I need to have nice china.” So she

* Interview with Barry. 5.
% Interview with Jake. 9.

" Interview with Sv. 5.
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went out and bought a set. and bought some silver because she had to have it for her
Hadassah meeting.™*

[n “Northern-town’. Eva’s parents knew the other two survivors in town — the Rabbi
and his wife and maybe another couple — but they chose to surround themselves with the
whole community and still do today:

My mother . . . being the woman that she is got very involved and she was very. very

accepted. Their North American friends used to call them their continental friends

and loved the fact that my parents knew about music and those kinds of things. They
were my parents’ friends then and now are even my friends. They ve come to my
children’s weddings. bar mitzvahs. Very. very warm community that embraced us.

And taught us a lot.”

To this day. she and her mother are still friends with these people and their children. keeping
in touch. attending each other’s weddings and Bar Mitzvahs. These were the life-cvcle
rituals vou shared with vour new family and which have become the touchstone of
evervone's psychic and social survival.

When families went over to each other’s homes. no one had to arrange for a
babysitter. The family travelled and arrived as a pack. It was a given. Everyone in the
group understood implicitly who they were and where they came from. Most in this group
did not discuss it. The children just knew. They would play together and the parents
gathered in their own group — the women usually in one spot. the men in the other. Jake.
who lived around the corner from me and some of the others said I was like a cousin to him
and Sy was like a brother. His closest friends were the friends of his parents. Whether

friends were other survivors or Jews from the established community. these children

experienced a sense of family even in the absence of a biological one. That is what the

* Interview with [lana. 18. Founded in 1917 by Henrletta Szold. Hadassah-W1ZO is an association of
Canadian women dedicated to the support of social welfare and educational programs in Israel, and to the
enrichment of Jewish life in the Diaspora. For a history of this and other Jewish organizations, refer to Paula
Draper.

* Interview with Eva. 5.
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survivors did for each other and with others. building a shared community where they could

begin to feel at home. where they could build a life for themselves and their children.

Talk of the Holocaust

In the late sixties and seventies. in response to a growing ethnic awareness and a
greater willingness to discuss and record personal histories. numerous psychological studies
were released which addressed the -after-effects™ of survivors of the Holocaust and their
children. and the traumas associated with their relationships.'® There was. at least on my
part and some of my friends. an ambivalence to what we referred to as “psychological” talk.
Everything suddenly seemed to centre around parents who had suffered so deeply that they
could not stop talking about the camps to their families and children. In the vears to follow.
there were art exhibits. theatre performances. public confessionals. parents not speaking to
their children because they either wrote about their families or made it public in some other
way. Other stories described survivors who still longed for the lives they had lost and who
had never quite adjusted to their new lives in North America. At other times. it appeared as
if some children played the “Holocaust card’. and that their problems had actually had
nothing to do with the Holocaust. Eva is uncomfortable because “it’s become extremely.

extremely popular.™'"!

Others. still. reacted against all this attention. Afier all. they were
not the survivors. They had not lived through that nightmare: their parents had.

[n every major city. there was at least one psychologist who “specialized” in children
of survivors. He — usually a he — made his living counselling individuals and their families.

Support groups sprang up to meet the sudden demand. Children of survivors had become

' For a general overview and summary of the literature. see John J. Sigal and Morton Weinfeld.
Trauma and Rebirth: Intergenerational Effects of the Holocaust (New York and London: Praeger, 1989).

! Interview with Eva, 22.
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trendy.'” At the other end of the spectrum. some parents had buried their past entirely and
converted to Christianity. When their children found out. as many inevitably did and
usually it happened by accident. there were tremendous repercussions for evervone
involved. Psychological studies often described broken. fragile people with children who
suffered because of it. In contrast to this. growing up then and thinking about it today. one
aspect of my own childhood that has struck me was how little my parents talked of the
details of the Holocaust. I thought they were the exception. In her interview with Judith
Robertson. Elaine Kalman Naves describes her attempts to comprehend the “psychological
dynamics” of children and grandchildren hearing about familial horror. Naves also talks of
the two extremes referred to in the literature: knowing too much and not knowing at all. A
few children I knew had parents who hoarded food or who were so frightened that they
imagined there were Nazis out there. waiting to attack. My interviewees™ parents were not
prone to such extreme behaviour. Not once did my parents say that | was causing them grief
and hadn’t they suffered enough. as I knew some parents had. If anything did come up. it
was always about their lives before the war and with the passing of the vears. we heard more
and more stories about our grandparents and our aunts and uncles and the mischief they got
into as children. These anecdotes were often amusing or silly. anything but serious. Eva
also heard the funnier anecdotes:

Well. I mean I heard all the stuff you know. And those stories we still repeat today.

There’s a Czech expression that they used to vell. “There’s no ketchup today!” Like.

who would eat ketchup then. right? So we will still use that expression today. my

mother and I or my father. So ves. during four vears that one has to — there have to
be fun times. even in the worst hell.'®

'2 See Sigal and Weinfeld. Trauma and Rebirth. Also Natasha Burchardt, ~Ti ransgenerational
Transmission in the Families of Holocaust Survivors in England.” in /mternational Yearbook of Oral History
and Life Stories. vol. IL. Between Generations: Family Models, Myths and Memories, eds., Daniel Bertaux and
Paul Thompson. 121-137 (Oxford: Oxford University Press. 1993).

'S Interview with Eva. 23.



My initial surprise at the interviews was finding out that most of the kids [ knew
growing up had similar experiences. I would add here that we had never discussed this
when we were kids. When I asked Jake how he knew about the Holocaust. he summed up
what the group generally said: ~It just evolved that way. I'd never sat down to think about it
a great deal.”'™ He did not have the specifics of when and where. He just “knew about it
osmotically.”'”" Paulina said. ~It was in my bones. It was in my sub-conscious. my
consciousness. I don't know how [ knew. I just knew. Always knew.™'?® Some vaguely
remember the adults reminiscing about the old country or about something that had
happened in the camps but mostly. they did not hear about the Holocaust. That would only
come out later. and not with them.

Those parents who never hid the knowledge of being in the concentration camps also
rarely dwelled on it. It varied within families but stayed within that range of reactions. It
was understood in certain instances that that yvou did not go there. Knowing about it but not
being able to talk freely and openly or to ask the thousands of questions vou had was a ot to
ask of children.

Of the group I interviewed. two of the participants described the Holocaust in a
context different from the rest. Rob felt he got too much information:

[ hardly ever had to discuss it with them because there were plenty of stories with the

small Hungarian community. They seemed to be talking about it quite often — The

one thing about my parents in particular. I think they had a preoccupation with
talking about wartime. So when you ask me. "Did they talk about it?” Well, it was the
topic of conversation virtually all the time. When they got together with other

Hungarians who immigrated around the same time. or with friends of theirs. it was
constantly the topic of conversation.™'?’

' Interview with Jake. 4.
' Interview with Jake. 5.
1% Interview with Paulina. 12.

' Interview with Rob. 10.
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When [ asked Anna if she heard about the Holocaust as she was growing up: ~Yes.
Constantly. Constantly!™ she recalled. Then she wondered aloud about how her cousin had
answered: ~Now if vou interviewed Sy. [ would be surprised. I would want to know what he
knew because it is my impression that his parents didn't talk about it at all. . . . My mother
did. They hung onto the Holocaust almost like a security blanket.”'*® She was right. Her
cousin Sy’s family. in whose house they lived for a time. ~didnt discuss it at all.”'® or only
on certain occasions. and not because it was purposely kept secret. If you asked. parents
would answer but no more than the answer and with no accompanying details. [lana’s
family did not celebrate Shabbos on Friday nights but at Pesach or the High Holidays. she
remembered. ~If we could get a little bit of schnapps into our dad. we could loosen him
up.”"'® The knowledge of the past did not consume Eva either. Her parents spoke about
their lives in Europe and in the camps but it was. as in my house. more about the funny stuff
and never about the horror stories. Barry who had “escaped Hungary with them . . . knew
what the conversations were about but not so much focusing on... horrors and . . . difficult
times.™''" Except for Rob and Anna who did hear stories. it was not part of their lives.
contrary to what much of the literature had claimed.

Jake. in trying to explain how the Holocaust was really not a big deal. told me the
following story: ~In the first part of my legal career. I had a partner whose father had been a
prisoner of war. a Canadian. We compared notes and he had very similar experiences that I

did in that his father who endured hardship. but nothing like what our parents did. also

1% [nterview with Anna. 10.
' Interview with Sy, 6.
10 Interview with Ilana. 18-19.

" Interview with Barry, 5.
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didn't talk about the experiences.™" "> At first I did not pay particular attention to this
passage but when I went back to it. one phrase came off the page: “but nothing like what
our parents did”. He insists that he and his partner “had very similar experiences’. that his
partner's father had also endured hardship but right in the middle. seemingly nothing more
than an aside. he interjects with “but nothing like what our parents did". Openly. he would
insist that it was just the same as anybody else who had had a traumatic experience. But at
the same time. there was the admission that nothing was as bad — “but let’s not talk about it.
It’s over. it’s time to move forward.” Barry also threw in an aside when he described how
his father went through experiences worse than what his mother had experienced in
Auschwitz Each one seemed to exhibit this kind of matter-of-fact attitude. spoken more as
a throw-away comment and with no elaboration. But these happenings were bad: they were
the worst. There are no words that adequately describe the breadth and scope of the tragedy.
Could it be that the children were unable to deal with their parents™ experiences. Perhaps.
the facts were too much to digest. too overwhelming. Pushing back and distancing oneself

was a strategic tactic of survival — for evervone in the family.

Talk of the Holocaust Out There

I asked the group if the Holocaust played a role in their lives. separate from the
personal connection of their parents. For [lana. it did not come until she was ~a teenager and
got involved in Young Judea and part of Young Judea was not only learning about Israel and
Zionists. and what went on. etcetera. but also teaching to younger kids.”'"* Sy and Paulina
remembered as well that it did not come up until they were 12 or 13. But they could not

remember exactly; Sy thought it might have been at Talmud Torah.

"2 Interview with Jake, 7.

'S Interview with Ilana. 19. Note: Young Judea is a Zionist youth organization.
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I asked if they had ever discussed this with other survivor kids or other Jewish kids
and whether others were aware of what their parents had gone through. Yes, others knew
but again. it was not a major issue. Rob said that when people found out about his mother,
they would ask questions. There was not the forum then that there was later. It was, as Sy
says. “just in passing. nothing big.”'"* The Holocaust was just not a topic of conversation
outside their circle of family and friends. It was the same for Suzanna. She also led the
double and triple life. She had non-Jewish friends she walked to and from school. she had
Jewish girlfriends at school and on the weekends she had an Orthodox Jewish girlfriend she
spent the Sabbath with. Within her family. there was the knowledge and the stories of the
Holocaust. Outside was a different matter. As far as she knew. no one else cared or thought
about it. However. one day - she thinks it was grade 10 or 11 — she was caught off guard:

I'll tell you what [ remember — A lot of Jewish kids took German because they
figured they knew three words in Yiddish so it would help them learn German. Larry
Levine. who was the shit disturber of all time was in my class learning German and
he was the ringleader for the Jewish kids and there was like at least 50 to 60 percent
Jewish kids actually causing the teacher to have a nervous breakdown. And [ think
this was my very first conscious. you know, consciousness about the Holocaust in
the sort of general Jewish life. The teacher finally broke down. She was a woman.
and she said. “You know. German is the language of people who produce Beethoven
and Goethe and all the great writers and all the great musicians so what is it that you
have against it?” and Larry Levine was the one to stand up and say, *And how about
the concentration camps. They were great people when it came to the concentration
camps.".... He said that. She was very taken aback. Now. obviously, she knew all
about it but she didn’t know how to answer him. and [ don"t really know what the
answer would be. But I remember thinking, Larry is not a child of survivors, like [
am. And the well of anger. even then, I recognized - I actually stepped outside
myself and recognized the anger in the Jewish kids who were not Holocaust
survivors. And to put us all on the same side! They were angrier than I was. And
that’s why we had all acted out in this sort of general — you know. from unconscious
motives. [ think. until Larry put it into words....And I realized that you know, you
think that people were so indifferent. Even Jews were indifferent because they didn't.
we didn't know. we couldn't do anything, we were powerless. we weren't the people
we are now. But that was elicited and that was before anything. Before Schindler's
List. before Holocaust. All of that. That was in their heads, even then. And they
decided to act it out in German class.'"’

' Interview with Sy, 19.

'S Interview with Suzanna. 17-18.
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At that moment. she realized for the first time that she was not alone. that others had been
thinking about it. too. In retrospect. she knows that there was really nothing one could do.
One just did not talk about it. It was as if talking about it might make it worse for the Jews.
After all. that is what the messages in the media conveyed.

From the more personal questions about the Holocaust. I moved to a discussion of
the representations of the Holocaust in the culture around them: on TV. in the movies. at
school. anywhere. My questions ranged from the general to the specific. and the answers
were about the same: “No. they did not remember the Holocaust as something they
remembered out there.” Less than half remember some sort of talk about the Holocaust at
school. llana remembers it coming up in Grade 10 history when they studied “European
history and the War and stuff like that."!'® [lana is probably referring to The Modern Age,
printed in 1963 when the group was in high school. its author ~an outstanding professor of
education who trained a generation of teachers. made only the slightest reference to the

117

Holocaust. Anna only remembered the absence of talk about the Holocaust. She also

remembers how she reacted at the time:

Grade 10 or Grade 11 . . . we were taking World War II in history. Okay. and Hitler
and everything. The Jewish aspect. I don't know if it was on purpose or what. Do vou
remember any teachers . . . it was totally as though it didn’t exist — And at that
point. too. [ mean especially me. Today somebody would have stood up and said
“Hang on. there was more to this.” But at that time. [ mean I knew what was going
on. But [ didn't feel free enougrv.h to put up my hand and say “Hey. something else was
going on in Poland in 1939."'"8

At the same time. she remembers being frightened. sitting there in class. She went on to
describe her feelings at the time: ~I knew and I felt the strangeness of it washing over me.

And in a way [ was kind of glad because [ was scared that if that subject was introduced and

' Interview with Hana. 16.

''” Abella and Bialystok. “Canada and the Holocaust,” 771-773.

% Interview with Anna. 17-18.



271

='"% Anna could not finish the sentence because she could

[ was the only Jew. you know —
not imagine then what she would have done. When she tried to talk to her father about what
was going on or rather. what was nor going on in class. he gave her the only advice he felt
comfortable giving:

[ used to come home to discuss it with my dad and say. “Look how they re not even

mentioning it at all as though it never happened because it’s Jewish.” And he says.

“Well if you're smart. you'll keep quiet. Don’t vou be the one to bring it up.”... You

see [ guess it depended on the . . . on the individual teacher. [ don’t remember at all.

And [ remember saying to myself. “Where’s the Holocaust here?’ | remember how

clean it was. that there wasn’t anything mentioned then. | mean. we're talking what?

Early 60s. You wouldn't’have mentioned that. Who felt secure even to let anybody

know vou were Jewish?'°
Exactly. Who did feel secure enough to openly and freely proclaim our Jewishness? Who
we were and what our parents had gone through was never a secret but in the fifties and
sixties. this was not readily discussed. The word Holocaust had not vet been adopted into
the vernacular. let alone mentioned. When it did come up in the films or on television. it
was as Anna remembered - clean. So sanitized for public consumption it would have been
difficult to recognize what it really was. Like being Jewish. it was always there. either
hidden under a blanket of silence or euphemistically disguised.

No. they did not remember seeing or hearing about the Nuremburg trials in the
media. Oh. perhaps there was a vague recollection of the movie but not much more than
that. Paulina remembered the name.'*' Most remembered. at best. some sketchy details of
the Eichmann trial. Some admitted they were not sure if they were mixing up the events

then with later coverage of the details and related events. They remembered Eichmann in

the glass booth but again said they could not really be sure if that was the image on

' Interview with Anna. 18.
'® Interview with Anna. 18.

“! Interview with Paulina. 11.



272

television they watched during the trial or in Life magazine or years later in some TV movie.
Ilana had an ~image of him almost skeletal. Not that he looked evil or anything. but he just
seemed skeletal and shrunken sitting there in that booth.™'** Paulina’s memory was just as
sketchy but elicited feelings of revulsion:
I remember him being in Life magazine and thinking. “Ugh. [ don’t want to know
about this. This is yvuck.” I knew that this was something that deeply affected my
family and I don’t remember my parents talking about it. I mean. they didn't really
talk about anything. So it was never like there was dinner table conversation in our
household. So it’s too bad. Yeah. [ don’t have vivid meryories. I just have sort of
underhand memory —- Him sitting in the [glass] block.'?
Sy veered away from the subject as the following exchange reveals:

BLC: Sy. do you remember the Eichmann trial on TV?

Sy: Um. veah. | remember them. [ was in Grade 10 at the time - - - Yeah. Grade 10
orll.

BLC: So vou do remember?
Sv: Yeah. Yeah. I do.
BLC: Did it make some sort of impact on you?

Sy: Yeah. I can remember everything. We had a classroom on the west block at that
time.

BLC: Where did vou watch it?
Sy: At home. At home.
BLC: Was the trial discussed at school at all?

Sy: I can’t remember.'*

'Z Interview with Hlana. 19.
'S Interview with Paulina, 1.

" Interview with Sy. 11-12.
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However. Sy did remember where he was and what was happening at the time. He
mentioned the exact classroom at school but talked about watching it at home. He “can
remember everything™ then he “can’t remember’. His answers are mono-syllabic and abrupt.
He repeats the words “Yeah™ and “remember” several times but still is unable to elaborate.

Jake sets the event within a broader context but also seems to contradict himself:

Frankly. the only time I can remember it ever being an issue would be as I said when

we would be sitting at home watching documentaries and certainly when Eichmann

was arrested. it became an issue — Well. we didn"t follow it that closely. I just
remember seeing him in. of course. that glassed-in box in Israel and I remember the
story about his being taken out -— vou know. claimed by [sraeli agents. but [ must
say I didnt pay a great deal of attention to it.'”

For Jake. the only time the Holocaust was "an issue” was during the documentaries
they watched on TV or “certainly” when Eichmann was arrested. He repeats that it became
an issue’ then immediately follows with the words that he “didn"t follow it that closely™. He
remembers the glass box. he remembers how Israeli agents had “taken™ Eichmann out of the
country but "didn"t pay a great deal of attention to it". Their ambivalence was obvious.
Here was one of the highest ranking criminals of Hitler's Third Reich and no one can
remember 100 many details. They had distanced themselves from what had happened and
were in the process of creating other stories in their lives. These stories were to become the
stories they live by today. However. the moments of hesitation in Eva's words speak of a
struggle to gain control over the knowledge. It is as if she is trying to brush it away, like a

stray hair over an eve: ~Obviously the Holocaust must have had some — It did have an

impact. I just don't like to . . .  don't think and breathe it every day.™'*®

' Interview with Jake, 7.

1% Interview with Eva. 22.
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These conversations again underscore the inner conflicts. the pushing away of what
could have been too traumatic to deal with as well as revealing some of the tensions inherent
in the production of the stories themselves. The contradictions and the hesitations illustrate
how the story is still being constructed. They seem to be sifting through the details. trying to
choose what will be included in the storv. Could this be part of the survival technique they
developed? This thesis can only deal with the testimony now. and that testimony speaks of

hurt but also of resilience and of being active constructors of their lives.

Children’s Lives

In fact. knowing their parents were Holocaust survivors took its toll. but not always
in apparent ways. Being a good son or daughter of survivors was something everyone
shared in this group. I never asked anyone if he or she were well behaved or did well at
school. The information came out in countless and indirect ways during the course of the
interviews. Eva emphasized several times how she was more adult than other children and
how proud her parents felt. She said. ~I never went wild. [ wasn't one of these teenagers
who fainted in front of the Beatles and whoever and pulled out my hair.”'*’ She adds. ~I
think [ was much too mature for that.”'*® Several told of how important it was to succeed.
They accepted their parents as they were and tried not to question it any further than that.
knowing it might hurt them.

The Holocaust. the camps. the stories of utter devastation. it was always there, a
presence that was felt. one that became part of everyday. Bits of information would come
out and sometimes one would ask a little question — the name of a person or a city, nothing

major or too probing — and if parents were in the mood, more details could be added to the

27 Interview with Eva, 19.

" Ibid.
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expanding story. Yes. they knew very well what their parents had suffered. Added to this
was the fact they were now alone, struggling to make it in Canada and this meant sacrifices
on everybody’s part. All were respectful — respectful of their memories and their private
thoughts — and there was an understanding. Jake explained it in this way: ~I was never very
demanding of my parents in any event. [ didn't want to. frankly go there because I knew. for
my mother more than my father. it was a very difficult thing. Losing families is bad enough.
but losing a child is as devastating as it can be.”'*® Was it because he thought they had gone
through enough? Or was he. like some of the others. afraid of what they would dredge up if
they were reminded. Or. perhaps it was for many complex reasons. Jake recalled. “There
would be documentaries and my parents. my mother in particular would stiffen when she
would see documentaries on Hitler. It was like a black cloud would come over. They
wouldn’t become angry. but you knew — vou could sense that there was a chill wind that was
there. ™13
[lana thought there was another consequence of being a child of survivors. The fear
of the unknown. [lana said. made us “hyper-vigilant". She explained what she meant:
One of the things [ learned about survivor children is that we are hyper-vigilant. Did
you know that? — [ am always aware of the connections of people — [ can go three
connections away from Clinton. Two away from the President of Poland through my
cousin. [t’s always being aware of who you are and where you are. One of the things
[ never do is ['m never without food around. [ always have some kind of food around

- It is something I consciously recognize that I do now. I do it less and less now.
because I know [ don’t have to do it.""

' Interview with Jake, 8.
5% Interview with Jake. 5.

5! Interview with Ilana. 23.
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It was interesting that when my interview with Barry ended and as we were walking
to the door. he started to open up a bit more. [ can only relate what [ remember because by

132

then. I had shut off the tape. ”~ He thought that if you had Holocaust parents. it would be
Jjust impolite to be rude or inconsiderate. How could you be? It is something he is aware of.
He just cannot understand anybody who would not be kind to parents who had gone through
something like that. Not that they talked about it. but you knew what they had gone through
and you had to make up for their loss. You had to be a model child for them and if you were
disrespectful or you were rude or impolite. you felt bad about it. Barry ended with, “And
there’s good and bad to that.”

Out of the good and the bad. came orher stories. stories that would begin to fill the

gaps in their lives and perhaps begin to chase the ghosts away. The stories they tell today

give some insight into how they have achieved this process.

Narratives of Redemption

Instead of dwelling on their old stories. new stories began to develop. Canada was a
new beginning and a new life for these immigrant families. With the passing of vears. a
feeling of greater security and now as well. a greater degree of *permission” to talk about
their pasts. survivors began to open up. but not to their children. Barry thinks the first time
he heard his parents “talking about it in any public way,”'*> was to their grandchildren:
~They started asking the questions. Not spontaneously. not instantaneously but at the right
moment. you ask the right question with the right people around and they would start

talking.”"** When Jake and his brother got married. his parents would talk to their wives

"> When I got in the car. | immediately wrote down what he said.
'3 Interview with Barry, 6.

'** Interview with Barry. 6.



and rheir parents. It just evolved that way with most of the group. Their losses had been
immense. their grief immeasurable but these parents were determined to achieve a
semblance of order and normalcy. no matter what. Their children would have a normal life
just like everybody else in Canada. These adults were. as children. crossed by intersecting
discourses of sexuality and gender. race. class and ethnicity. Every day they were
bombarded with the codes and representations of how they should feel. how they should act.
Their lived culture was a site for contradictions where each cultural form was negotiated.
opposed and used. The knowledge of the Holocaust was one very powerful form with
which they struggled. It was. as their narratives seemed to hint at. too much to bear and so.
in time. they created their own stories. Leslie Gotfrit posits that “we struggle against being
tied to identities of self that subject us to domination and exploitation.™"** As a result. they
resisted with their “narratives of redemption’. reconstructed stories of life and renewal which
replaced their parents” narratives which had threatened to destroy them. It was how the
world had first dealt with Anne Frank. [t was a practice that evolved over the years.
Without any interference or intervention. | would like to end with the legacy these
adult children of Holocaust have inherited. the stories of strength and courage — and healing

— which they relate now. to themselves and their children. It is their stories of survival.

15% Lestie Gotftit, “Women Dancing Back: Disruption and the Politics of Pleasure, Journal of
Education 170. no. 3 (1988), 128.
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Eva learned the lesson of confidence and knowing that what is inside is more
important than what vou are on the outside:

[ would think that from the Jewish community. . . . [ think they respected my parents
for what they had gone through and what they were starting to accomplish and
because they were cultured and always represented themselves well. ['ve always
learnt that from my mother. You dont have to be wearing Polo to look good. And |
try to tell my children. “It’s not what vou wear. it’s how you wear it.” So she always
looked well and was able to do —— to make due with whatever she had. [ was brought
up and my night table was an orange crate. And we were in Toronto the other day.
and a very old friend of ours. my mother’s too sick. "I'll always remember Lina." she
says. "and her orange crates and how she sewed those little curtains.” vou know. and
that’s what it was. . . . in my mother’s ways. you just do it and that’s it. . . . Get on
with it. And I guess [ did. In my own way. Sometimes suffering for it in later life.
Perhaps not being as understanding as other people. [ always felt. [ don’t know how
vou feel. but as much as I am very North American and [ have North American
friends and I don"t distinguish them now whether they are second generation
Holocaust survivors or whatever. [ always knew that I am different from my
American friends whose parents never went through that. Sometimes I think they
feel intimated by that. . . . And I feel different because I think, okay. maybe the
Holocaust had something to do with it. Yes. my mother doesnt throw out bread now.
but she probably never threw out bread when she was a child before the Holocaust. It
wasn't the European way. You know. manners and being grown up and being
responsible and knowing how to use a knife and fork --- When [ think now that [
have now in my possession a little note that my grandmother gave to my mother
when she was pulling out on a train. saying. ‘I have a good seat. Don’t worry about
me. and ['ll see you again.™ This was written in Czech and that’s the last she ever
heard of her mother and doesn’t know what happened. I think about it today and say.
*Where's the finality? How could people go on?" You know. so --- and yet they were
such -— all of them were such strong people and made these lives for themselves. [
don’t know whether I could have done that. But as a child I don't know whether that
impacted on me. The only way I could say that it impacted on me, I was very
strongly Jewish and would have always stuck up for myself and did."*®

How could one not be moved by the heart-breaking poignancy of those last words Eva’s
grandmother spoke. They were words of hope and optimism in an attempt to shield her
child.

Most of the parents were not what would be considered “cool’. These parents spoke
with accents and most did not go out to restaurants or south to Florida to visit grandparents.

Gidget and her family went to Hawaii. They packed a picnic basked wrapped in a blanket

135 Interview with Eva. 7. 22.
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and went to the nearest park. Today. [lana knows she was impatient with her mother and
that she did not fully appreciate what her mother had done for her. She did later on and now
shares the story — and her precious memento — with her own daughter:

[ can remember we had big arguments around Grade 6. My mother made me this
beautiful Henwell corduroy peach-coloured dress with polka-dots on it. It was
beautiful but it was homemade and [ didn't want to wear it. And she refused to make
me anything for me afier that. So then we bought clothes. She was a great
seamstress. They were homemade. [ don’t remember having a lot of clothes. but she
taught me how to buy clothes. She taught me value for money and how much to
spend and to look at seams. and all that kind of stuff. And later on when I was in
university she started making things. She got into crocheting. She crocheted things
for me then and I appreciated them at that point. One of the tops she made me my
daughter wears now. And she loves it now because her Bubbie made it for her. Of
course. she only knows her from her pictures. but she knows that she made it.'*’

These memories and the stories attached to them are what matter now.
Rob says it is hard teaching his children what his father taught him:

My kids could never really appreciate what they have here. [ suppose it’s always
been my compass because knowing that you came from that. having what I have
taday. it’s pretty comfortable. I can appreciate it. . . . To do better. Which is what my
father would have wanted for me. '*8

He told me of a recent family gathering and how he and his mother began to reminisce. He
was happy that his father lived to see his success as a businessman and as a father with a
wonderful family:

I think you know we had an occasion the other day. It was my daughter's birthday
and we had my mother here. We had the family here. We don't get together that
often anymore because Judith is in London. Simon is in Toronto. My voungest son.
of course. is here. We came together and we would talk about old times. We had a
great time. When I asked my mother. ‘Did vou have a good time when vou came
over?” and she said she had a wonderful time. but the part that was sad is my father
would have wanted to see this. He passed away two vears ago . . ."*°

'57 Interview with Ilana. 9.
1% Imterview with Rob, 19.

5% Interview with Rob, [9-20.
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Like the rest of the group. Rob had constructed for himself the story of his life and family.
Whether it is true or not does not marter. It does not take away from what is truly important
in his life and what he remembers today:

We had our differences because he didn't assimilate very well so we didn't have a lot
in common. But looking back on it. he certainly wanted me to succeed. There was no
question. He took more of an interest in me when [ was older. More so than when I
was younger. [ think the reason for that was that he was too busy trving to make a
living. Yeah. So I think my father lived through me. His only son. His only child.
really. To him. in his own way. he did everything so that [ had a future here. '*°

When Jake was near the end of his interview he concluded with these remarks: I
am grateful to my parents for not having made the Holocaust more in our lives than I think it
ought to have been.™"*!

In the end. all learned. like Barry. what really mattered:

Yeah. I appreciated that my father worked hard. He didn’t — He wasn't a modern
father. He was an old-fashioned father. You know. He provided and my mother
looked after the house. You saw him -— not do as [ say. but do as [ do. He was a role

model of working hard. Wasn't all-bad.'**

No. indeed. it was not all bad.

"0 Interview with Rob. 4. 19.
! Interview with Jake. 7.

"2 Interview with Barry, 13.
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CHAPTER 8
CONCLUSION

When I began to talk about doing this study. one historian asked me how this was
going to be different from other immigrant groups. Feeling defensive. I answered that it was
going to incorporate the oral histories of children of Holocaust survivors. The word
Holocaust seemed to silence him. as if he were afraid to contradict me. After all. how can
one impugn anvthing to do with the Holocaust. I used it like a talisman. to ward off anyone
who might question me just as Eva said she knew how others were intimidated. But this
was unfair. This explanation was too glib. It was not simply a matter of “the Holocaust".
Subsequent questioning and research revealed how complex the issues are and remain to be
difficult for many. including myself.

My role in this research was affected on several levels: [ was a researcher. a recorder
and [ am a child of survivors. At times. it was difficult to remove myself: impossible to do it
entirely. [ could easily type in “our” for “their” because their memories are mine. After all. it
was my own engagement with popular culture that began the process. Suzanna had
remarked how we have all of us become each other’s memories. Sy also mentioned how I
could have written his interview. We shared much and there is a link between all of us —
even those I did not know — and vet. there were also different realities shaping our
experiences.

Early in this journey. I was describing my research to a group of Jewish historians
and added. “But it’s not really about the Holocaust!™ They laughed. ~Okay.” I quipped
back. ~it is about the Holocaust.™ I still think I was right — and wrong. It was not just about
the Holocaust our parents went through during the war. One aspect was, however, about
how these now adults signified and engaged the memories of their parents’ Holocaust. That

is where my background worked for me. During the interviews, I made a conscious effort to
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distance myself. [ later took my interviewees™ narratives and placed them in the context of
the secondary literature of postwar Canada. But because the sense of engagement and the
making of memory is a co-creation. I called on myself. that scared. little immigrant kid. to
help me sift through the words. My reinsertion became part of the new meanings we made
together. [ knew what they were talking about. [ recognized the denials and the bravado: I
sympathized with those who had heard the stories every day and had to relive their parents’
loss. My trip of discovery in this thesis reflected every step we have all taken to get where
we are today.

Yes. the adults I interviewed were. as children. immigrants and ves. they shared
many of the same fears and struggles that other immigrants experience in a new country.
Canada was a strange culture that was slow to accept difference and was too often unwilling
or perhaps unable to reflect other people’s histories. Key parts of their stories indeed. do
parallel postwar history when many Canadians were adjusting to the new peace and looking
forward to a better future. Yes. like everyone else. but different. to use Morton Weinfeld's
most recent book of that title.! As diverse. and as similar as the survivors had been in
Europe. so too were their children. The children’s experiences were varied and complex.
contrary to some popular assumptions of the stereotype DP and the earlier literature on
trauma.” While their lives constantly drew on the wider historical developments around
them. there were. as well. social and cultural influences shaping and transforming their lives.
For these reasons. it was necessary to hear their voices and how their narratives developed

within this context.

' Morton Weinfeld, Like Everyone Else... But Different: The Paradoxical Success of Canadian Jews
(Toronto: McClelland & Stewart, 2001).

* A few vears ago. at a party, [ was standing next to another “survivor kid” who also was listening, as [
was. to another COS holding court on her vears of going to support groups in order to come to terms with who
she was. The listener. after listening for a few minutes, quipped. “Okay...maybe we were dysfunctional but
hey. it worked!™ Some of us have found relief through humour. just as the Jewish comedians.



Beginning with the popular best seller Children of the Holocaust and in the many
subsequent discussions in the seventies, we heard testimony from children whose parents
were unable to relate to them in what they felt was a normal parent-and-child way. There
were stories of parents who directed their anger at the children themselves. At the other
extreme. children spoke of never knowing as they were growing up that they were Jewish or
never knowing what their parents had gone through then one day. perhaps rummaging
through the attic for a lost item. they would suddenly happen on some papers. The results
were devastating. With the group [ interviewed. this was not the case. The extreme
behaviour was just not there.

Yes. [Jakes says] there was a residual bitterness that the people in the countries that

they came from didn"t do more. but in terms of the demonstration of how to get

along with people and how to be respectful of people . . . universally . . . with the
exception of maybe one person that I"ve known in my whole lifetime from that
group. it was always one of fitting in. respectful.’

But it was more than just fitting in because the words of their narratives are driven by desire

and closure as well as the need for change and movement.

Gliding

One significant aspect of the collective memories. arising out of the narratives of
their lives. was how the children. who are now adults. learned to live severally. both in and
out. They became adept at what I can only describe as “gliding" For me. the movement of
gliding sums up the apparent seamlessness of our early lives. negotiating in and through. as
well as navigating the cultural representations around us. It was the one thing we all shared.
It was also the way rhey saw themselves. living within and without their worlds. They had

the capacity “to articulate themselves through the fractured, necessarily contradictory

* Interview with Jake. 11.
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structures of formed subjectivities . . . ™ It was a survival strategy that many of us learned
to rely on if we were going to get along. If playing a role ~ in actuality. many roles — could
get us through our lives. then that is what we did. No big deal?

[ think it was. and is. a big deal. and knowing more about their stories can teach us
not only about children’s lived experiences but how they negotiated the divides of their lives
and the consequences they suffered. Their narratives certainly reveal that through the
changes they enacted and the accommodations they made. Constructing narratives imposes
meaning and order in their lives.

Through my participants” personal testimonies. [ heard how they both acted and were
acted on. usually bracketed by their view that it was normal. Their words and stories spoke
of being. in many respects. just like everybody else. If they were different. it was only
because all immigrants went through these initial stages of adjustment in a new country.
Much of the literature written from within and about other cultures seems to support this
claim. Yes. these children did live “normal” lives. They played with other kids — Jewish.
Protestant. Catholic. immigrant and Canadian-born — they all hung out together. They went
to school together. They were invited to each other’s homes. Some joined clubs. some
swam. others took music lessons. Theyv took ballet lessons and were involved in all the
activities thousands of Canadian children took part in during the buoyant postwar economy.
Hana and Jake went to camp — maybe not expensive sleepover camp but close enough.
Paulina was president of her BBYO chapter and elected Sweetheart one year. It mirrored

what popular culture representations showed children doing.

* Hall. “New Ethnicities.”
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As I revisit the interviews. I never hear that the Holocaust was insignificant but it
was never the centre of the discussions. But then. neither was it a part of the culture out
there. When I brought up the subject. it was gently brushed aside or discussed within the
broader context of their lives. It sounded very much like the responses to being Jewish. the
two factors often tied in to each other. Parent experiences in the Holocaust. contrary to what
much of the early literature disclosed. were not. the participants insisted. a major
contributing factor in their lives. Yes. it happened and ves. it was tragic but parents lived
their lives for the future. not the past. Even with those parents who never quite seemed to
adjust. except for Paulina. no one really felt cheated. Eva certainly does not think of herself
as deprived. As Suzanna described it. “we felt slightly different.”™ but it was always part of
their background. their everyday life. You went about your business just like everyone else.

Even for those in the group who felt insecure. or who never quite felt comfortable or
who never belonged to the mainstream. in the end. the issue of the Holocaust. they said. did
not engulf them. The same seemed to hold true for the discussion around antisemitism.
Like David Parker’s young Chinese people. these individuals have compartmentalized their
lives. constructing ~a segmentation between the private and public aspects of their lives
marked by a keenness to downplay incidents of racism and discrimination.™ The fictions
afforded each one a sense of being “just like everybody else”. And it was so important to be
normal. to be accepted in a culture that made it hard for anyone who stood out. That was
part of the personal script we wrote. We all knew what our parents had gone through —~
directly or indirectly — but that was separate from our lives as new Canadians. The
television programmes we watched. the movies we attended every Saturday afternoon —

these were the normative discourses that showed us very clearly how we had to look and

* Interview with Suzanna. I8.

® David Parker, Through Different Eves: The Cultural Identities of Young Chinese People in Britain
(Brookfield, VT: Avebury, 1995), 233.
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how we had to behave. Even those teachers who had a heightened sensitivity to our
precarious positions. still. in the end. fell back on the white. Anglo-Saxon ideal we were
expected to follow. The model we had to live up to was all around — and it was. or at least
seemed to be. the dominant. most powerful representation.

Another interesting feature that came out in the course of the interviews was how we
have. after finally learning the stories. forgotten — perhaps blocked? — the details of what
happened to our parents during the war. ~It’s the usual chronological problem.™” concludes
Suzanna. Gaps in memory were common during the interviews. More silence? Or more.
perhaps. of wanting to make sense of their lives. trving to convince others by allowing ~a
possible fiction to take the place of history. and to build a new narrative which ought to
carry through to a new dénoument.™®

With a fierce commitment to desire. the “authors’ of these stories construct and
perform through the language of the narratives in ways that are not always apparent or
comprehensible. Brooks. Haug and Steedman presented me with the tools of analysis for
interpreting how they. as children and now. as adults. have constructed their own narratives
of self-production: for example. Sy’s obvious reluctance and unease. His interview was one
of the hardest for me. At first. I just said to myself. ~Oh. that’s just the way he is — always
was.” My questions during our interview elicited. at best. one- or two-word answers or he
would bring the conversation to an end by saying he just couldn’t remember. I gave him the
option. several times. of removing himself from the interview and the study entirely. He
said no every time: he would continue. I felt certain there would be nothing to use.
Surprisingly — [ should have known better — despite what I thought would be a very lean

interview. contained insights that still came through the gaps and the inconsistencies and the

7 Interview with Suzamnna. I.

* Peter Brooks. Psychoanalysis and Storytelling (Oxford, UK and Cambridge. USA: Blackwell,
1994), 67.
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nervous laughter. Insinuating itself was the sense of being apart. being different from the
others and being unable to participate. Perhaps his resistance. an element that was present to
varying degrees in all the interviews. reflects what must have been and continues to be
contested issues for all of us. Was there a reluctance. an ambivalence on all our parts for [
too. am implicated.

Despite the discourses operating around them. no one in this group succumbed
entirely. Rather. they did and do exert some agency in their lives. They all lead Jewish
lives. They strongly identify themselves as Jews and they openly talk about their parents”
histories. Past stories have been incorporated into present stories. The fluidity and
flexibility reflects. to repeat Stuart Hall's expression. “the extraordinary diversity™ that
comprises our subjective positions. our social experiences and our cultural identities.

It was at these points of discussion that I felt there was an appeal to me. the listener.
to understand more than the words. There was a counter theme. of “not only what the
narrative appears to say but also what it appears to intend.™"° Throughout each person’s
script. an underlying “song” would wind its way through the narrative and that was the
admission of ves. they were different. remembering how it felt being who we were. While
they have been affected in diverse ways and have interpreted their lived experiences in
distinct transformative ways. the sense of dislocation and the desire to belong was always
there — sometimes out in the open. at other times. as Cynthia Comacchio describes it, just
hovering out of the corner of vour eye. “never fully centred in their own lives and

histories.™'' It was this appeal to normality that was so bound up with the notion of fitting

® Stuart Hall. “New Ethnicities.™ in *Race’. Culture and Difference. ed. James Donald and Ali
Rartansi. 252-259 (London: Sage. 1992), 254.

'® Brooks. Psychoanalvsis. 61.

'! Cynthia Comacchio. “Review of Doug Owram, Born at the Right Time: A History of the Baby
Boom Generation,” H-Net Reviews (July 1997), 577.



in. variously and vigorously promoted during the postwar years in Canada. In the vears
following the war. media images especially not only told but showed us who belonged and
who did not. who was part of the larger Canadian group and who was out at the margins
looking in. Each participant’s ability to engage with the culture of their childhood speaks to
the strength of their parents’ desires to make life normal for them. Their memories are so
consumed with this that they have convinced themselves that they were normal.

This leads to another aspect of these testimonies and it has to do with exclusions and
their consequences. Living in both the Christian and the various Jewish communities was.
they said. an everyday. taken-for-granted assumption. to be dealt with as necessary. The
suggestion that it was anything serious or traumatic was either brushed aside. explained. or
completely denied. Each person’s one remembrance of a “Jewish incident’. the one that
stands out in his or her memory. reveals how these Jewish children of Holocaust survivors
did. despite protestations to the contrary. lead racially structured lives. Each story. different
from the next. illustrates how racism is not a singular social phenomenon. Not essential. it
can be tracked in many places. at various times in history and with different consequences.
And yet. all racisms “fundamentally structure social experience. people’s interactions with
others. their life chances. and the meanings that they can make.™'?

When Anna’s teacher demanded to know what kind of Jew she was. at that moment
he was classifying all Jews into one fixed. homogeneous category. not allowing for any one
else’s meaning but his own. Racializations are not necessarily racist but when he
essentialized her Jewishness. he was separating her from the dominant group, his group.
pushing her out of the inner circle. She had chosen to define her own Jewishness and

initially. had the courage to say it. But the unequal relationship between them, the power

" Timothy J. Stanley, ~Why I Killed Canadian History: Towards an Anti-Racist History in Canada,”
Sacial History (Fall. 2001), 94.
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exerted by a teacher over a student. soon silenced her. After lunch. she did not return. He
had erased her identities. including her own sense of what it meant to be Jewish. She had no
choice but act the role of the Jew he had constructed.

Racisms can operate through language as in the case with Jake’s neighbour who used
the derogatory Polish word jid and Ilana’s friend’s father who used the word kike. When [
asked [lana how she reacted. if at all. [lana told me she ~didn"t know what to do. what to
sav.”"® Both she and Jake kept quiet. not calling attention to themselves. not stepping
forward to confirm their Jewishness. They were silenced. Jake insisted that it was just an
expression. It wasn't. and isn’t. though. “just an expression” because those two little words
denied their meanings. Many Jews I know. including myself. when we meet people for the
first time. almost immediately. directly or indirectly. make some remark or reference to our
Jewishness. thus announcing who we are. Our history. our remembered “one incident” — or
more — is enough to keep us on guard against any possible menace of antisemitism. Rob.
when he perceives a social situation that threatens to move in that direction. removes himself
physically.'* That is why we remain. as Ilana suggests. vigilant. looking for other Jews.
feeling safer in numbers.

Racisms involve the organization of exclusions based on racialization. It can be
discursive. as in the name calling or it can involve exclusion from a group or institution.
When Eva was “outed” by her Gentile neighbours — good friends of her parents up until then
— she was told to go to her own synagogue. where she belonged. That was deliberate. In
Barry’s case. I don’t think it was deliberate. His mentor’s ignorance. though well-meaning.
labelled Barry without his approval or prior knowledge. It also caused Barry anxiety.

leading him to question his own security. whether he had committed a faux pas so egregious

" Interview with Ilana, 15.

" Interview with Rob, 16.
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that his job was on the line. Ironically. Barry was the one who tried to smooth things over.
convincing his boss that it was okay. In a later incident, the roles were reversed, with Barrv
now the senior man. His junior. fearful of “coming out” — even though he could have stayed
hidden because of his name — did not know what to do about the Jewish holidays. He knew
Barry was Jewish but still he moved cautiously. taking those tentative steps. seeming to
“look around to see if it was safe”. Hiding. whether purposeful or ascribed. is part of the
essence of racism. having to do with non-trivial consequences. The hiding. the passing —
these were common in the face of the messages and the representations in the fifties. And
nowhere was this more prevailing than on TV."® The imagined. white community
constructed a norm. one that became so accepted that it went practically unnoticed.'® Asa
result. some. just like those Hungarian Jews Suzanna described. went to church to hide only
to find other Jews doing the same thing. In the small towns. their efforts at passing as
Christian were often so sv<cessful that their Jewishness and their Holocaust history was lost.
Deliberate or intended. the exclusions — and inclusions — are still the same.

Racialization is not just done to another person. It can also be a process of self-
defining. Sy’s Jewish teacher. though not hiding his religion. had marked out his own
boundaries. When he sent Sy to the office for wearing shorts that day. he was. Sy felt.

acting as a Jew. not as a teacher. It was Sy"s perception that his action was antisemitic.

'* A case could be made that films did contain certain elements of dissent from the white, Anglo-
Saxon norm but in the case of adolescents, the films at the Saturday matinees were geared towards the
teenagers and television was much more available to greater numbers. Not everybody went to the movies —
some couldn’t afford the money — but everybody in this group had a TV.

® Jessamyn Neuhaus. “The Way to a Man's Heart: Gender Roles. Domestic Ideology, and Cookbooks
in the 1950s.” Journal of Social History (Spring, 1999), 2.
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These examples also brought to mind the notion of *performance” where the
performativity of Jewishness could be trotted out or not. This is very suggestive of what
Judith Butler talks about in regards to gender.'” Butler’s idea of identity is that it is just that.
a performance. not an essential core that is biologically inherited. Our identities. gendered
and otherwise. are the dramatic effect of our performances. Seen in this way. each person’s
sense of self — our “being the same but different” — came about because of the roles we
performed everyday. The performance is the identity — and identities — we adopted and
which formed us as subjects. We measured ourselves in relation to what we saw every day.
Whether against our wills or voluntarily. the fictions become our identities.

Butler would argue that these performances are part of working towards change and
understanding how contradictions can operate within the same individual and within groups
of individuals. These sites of contestations point to how individuals cannot easily be slotted
into neat and tidy categories. Just as culture is a hybrid. so too are their identities.'® Rather
than looking for that one story that tells it all. future research must be capable of articulating
the wide variety of historical subjective positions. Interrogating the intersections of their
multiple and contradictory subject positions leads to a discussion of the consequences of the
everyday practices and representations of the culture around them and how these children
ultimately structured their lives. The analysis must shift the emphasis from the notion of an
essential universal self to one that is socially constructed — multiple, complex and

unendingly reconstituting itself.

'7 Judith Butler. “Imitation and Gender Insubordination,” in Inside/Out: Lesbian Theories, Gay
Theories. ed. Diana Fuss. 15-29 (New York and London: Routledge, 1991).

'* See Cameron McCarthy and Warren Crichlow, Race. Identity and Representation in Education
(New York and London: Routledge. 1993).
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While people are different. they do also share certain points of similarity, writing and
playing out their scripts in a particular historical context. Everyone in this group would
have wanted to belong. No one wanted to be anything but Jewish or anyone other than the
children of their heroic parents but it was because of who they were that made them
different: not only different but missing from the larger picture. Their images and their
stories were absent. It was such a denial. though. of who we were. of what our families had
gone through and miraculously survived. At certain times. certain details or occurrences
will trigger early memories. reminding me — and my contemporaries — of these messages.
still influencing who we are today. It has further implications for how we teach our teachers
and our children."’

Jake observed: I mean. it’s important. it’s significant. but it’s not the only thing in
our lives. It didn"t subsume us. It didn't overcome us. We lived normal lives. And the only
thing missing in our lives. frankly. was not having any immediate family.™*° Ironically.
neither did the families on TV. No one on television had grandparents. No aunts or uncles
or even cousins joined in during holidays such as Christmas. If outsiders did come in. they
were usually neighbours or someone the family had befriended. It looked much like our
families did in those first vears after our arrival in Canada. Imagine. because of the

Holocaust. we were the idealized nuclear families of the postwar.

" See ~Implications for Education™ below.

* Interview with Jake.



Implications and Further Study

[ would suggest that we do need to recover alternarive histories and alternative memories to
that espoused in contemporary institutional discourses._not as a form of nostalgia but as an
important aspect of remembering for the present.™

In the introduction. I quoted David Morley and return to him now. He makes the
crucial point that we as teachers must always remember. that “readers are always already
formed. shaped as subjects. by the ideological discourses which have operated on them prior
to their encounter with the text in question.™ The texts that [ have been looking at have
been those of popular culture. What has been revealed is an unresolved tension between the
psychological underpinnings of this thesis and their links to broader historical patterns and
forces. For example. this thesis has drawn on certain psvchoanalytic concepts without
exploring them in depth. One way to further develop the research done here is to think
through these issues and the links between people’s psychological lives and the forces of the
culture around them.

No child. no student is a rabula rasa when he or she enters the classroom. Culture
has permeated students” language. organizing and constructing, forming and shaping their
consciousness of reality. indeed. of their se/ves. [n an investigation of preservice teachers’
responses to popular films about teaching. Judith Robertson found that teachers themselves
come into the classroom with ~“images of teaching from popular culture (including cine-

texts) to help form their identities in complex and unexpected ways.”™ To be sure, we all of

us inhabit a multi-cultural. multi-dimensional environment which is “the framework on

*! Cathryn McConaghy. “Awkward Memories: Monuments to Women's Vulnerability,” manuscript
submitted to the journal Gender, Place and Culture. n.d.. n.p.

= David Morley, “Changing Paradigms in Audience Studies,™ in Remote Control: Television,
Audiences. and Cultural Power, ed. Ellen Seiter, Hans Borchers, Gabriele Kreutzner and Eva-Maria Warch,
16-43 (London and New York: Routledge, 1989), 21.

= Judith P. Robertson, ~Popular Culture and the Female Primary School Teacher,” Canadian Journal
of Education. 22. no. 2. (1997). 124.
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which we build our meanings of who we are as subjects.™* Teachers must not stand aloof
and must not ignore the complexities that operate within each child. Rather. teachers need
to become engaged participants in the process of understanding how culture is a broad site
of learning and how our own identities and that of our students are formed as social subjects.
From the interviews [ conducted. [ wanted to achieve a greater understanding of this
process in order to ‘read’ the complex narratives that relate how we are located in our
worlds. As a teacher. I need to search for a means to assist education’s ability to think
dynamically about the uses and affects of texts in society. As a teacher of teachers in
training. [ want these future educators to know that there are many smaller histories. many
stories waiting to be told. so that they “may begin to understand not only the constituted
nature of reality. but also the burden of a past that provides models crucial for the formation
of individual and collective identities.”® The models we construct are not meant to be
cookie-cutter molds nor the definitive last word but instead. they are meant to be jumping
off points for further discussion and. it is to be hoped. deeper insight. In this study. I
attempted to interrogate how children. now speaking as adults. engaged with the popular
culture around them. I found that contrary to those accounts that would have individuals
unqualifiedly accepting the dominant messages. their responses were always negotiated and
mediated. As attractive and as potent as the images were. individuals learned to reconstitute
themselves. to accommodate themselves to the outside world and to the spectrum of
discourses offered to them evervday. Neither passive nor completely oppositional, their
desires and ultimately their memories speaks to their resilience and perhaps of the strength

and flexibility of other children. History. “the sum total of previous human activities and

** Graeme Turner. British Cultural Studies: An Introduction (Cambridge, MA: Unwin Hyman, Inc..
1996). 26.

** Judith P. Robertson, = Art Made Tongue-Tied by Authority’: A Literary Psychoanalysis of
Obstacles in Teacher Leamning, ™ Journal of Curriculum Theorizing 17, I (2001), 27.



experiences. that which shapes the present and defines its possibilities,™® is also a
reconstruction of how individuals make meaning of their pasts. However, the traditional
historical narratives do not always include their “histories’. One of my primary goals has
been to document the exclusions as well as to push their stories towards the centre. to teach
within an anti-racist framework. Admittedly. the acceptance and emergence of ethnic
studies beginning in the seventies did produce “an extensive and wide-ranging examination
of the experiences of different groups.™’ but children. with certain exceptions. remained
outside. Recognizing this neglect. there have been calls for them to not only come out from
behind the shadows but to speak. Relating how children and families functioned in the
postwar years. both publicly and privately. remains very open to further research. alongside
the other areas of increased scholarly activity.*®
*x * % ¥

George Gerbner has stated that humans use stories to tell themselves about the
world.” These stories and their messages shape and reinforce our conception of life. our
behaviour and our expectations. The popular culture of postwar Canada was a powerful
storyteller. Representations such as those on television. made it ~difficult for us to imagine

anything else.™*® There were. as well. the otker kinds of images that were subtler and more

* Timothy J. Stanley. “The Struggle for History: Historical Narratives and Anti-Racist Pedagogy,”
Discourse: Studies in the Cultural Politics of Education 19. 1 (1998). 41.

*7 Neil Sutherland and Jean Barman, ~Out of the Shadows: Retrieving the History of Urban Education
and Urban Childhood in Canada.” in The City and Education in Four Nations. ed. Ronald K. Goodenow and
William E. Marsden. 87-108 (Cambridge: Cambridge University Press. 1992), 87.

“* Special Issue on Childhood and Family in the Twentieth Century, The Canadian Historical Review
78. no. 3 (September 1997): Neil Sutherland. ~Introduction,” The Canadian Historical Review 78, no. 3
(September 1997). 384. As Sutherland points out in his introduction to the issue, the four articles “only suggest
rather than represent the wide range of work being conducted by Canadian historians on children and
childhood. on families and the family.”

= The Electronic Storyteller: Television and the Cultivation of Value, prod. and dir. Sut Jhally, 32
min., Media Education Foundation. 1997, videocassette.

*® The Electronic Storyteller.
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pervasive. Those were the images of ourselves that were silent or masked and thus rendered
powerless. It was part of a grand historical narrative that was selective. one that helped to
constitute an imagined community and which too often perpetuated racisms by denying it a
voice.’! The messages these children heard and saw were too often in contradiction to their
own lived experiences. forcing them to adopt strategies to help them negotiate the divides in
their lives. The popular culture representations they watched on TV and in the movies
taught them well. It was where each one learned what was normal. who belonged and who
was different. One can hear it in their words. sometimes in their denials. at other times in
their actions.

However. there were other processes occurring. While being influenced. to various
degrees by the discourses operating around them as they were growing up. none of them
wholly swallowed the dominant discourses of the culture around them. While the ideologies
of the media. those drawn from fantasy and myth. organized our ideas and belief systems.
they were not so overwhelming that they entirely transformed our lives. They were not the
only decisive factor. Often. first as children and then as adults. each one was able to
transform everyday. common sense understandings to suit their own needs and hopes and
sometimes. their fears. They are the stories they tell and the ones they live by today.

Our histories need to be nudged. stretched and studied to include the voices of those
who are otherwise mute or absent. Through an active engagement with rheir texts, their
voices might tell us what we have not heard before. Stories are told for a purpose. They are

appeals both on the part of the teller and the listener. We all have to listen.

*' Stanley. “The Struggle for History.”
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APPENDIX 1: Advertisement for Subject Recruitment

SEEKING RESEARCH STUDY PARTICIPANTS

I am currently writing a PhD thesis at the University of Ottawa. Faculty of
Education. I am researching the topic “NEGOTIATING THE DIVIDES: HOW
CHILDREN OF HOLOCAUST SURVIVORS MADE MEANINGS OF THEIR
CHILDHOOD EXPERIENCES FROM THE CULTURE AROUND THEM™.

[ would like to interview first-born children of survivors who were raised in a small
town in the 1950s and 1960s. The interview process will be 2 minimum of 13+ hours.
All data is strictly confidential. with identifying teatures removed. Only approved
transcripts will be used. Participants may withdraw at any time.

Reference: Dr. Timothy Stanley. Associate Professor. University of Ottawa. 562-
5800 ext. 4161

If vou are interested in participating. please notify Bruria Lindenberg:

tel: 613.225-2208 - fax:613.225-7833 - e-mail: bruriacooperman@home.com
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APPENDIX 2: Consent Form

Principal Investigator:
Affiliation: Telephone no:

Whenever a research project is undertaken with human participants. the written consent of
the participants must be obtained. This does not imply. of course. that the project in question
necessarily involves a risk. In view of the respect owed the participants. the University of
Ottawa and the research funding agencies have make this type of agreement mandatory.

The purpose of the study is to research how children of Holocaust survivors made meanings
of the popular texts around them.

If [ agree to participate. my participation will consist essentially of attending one session. to
be taped. lasting a2 minimum of 1%z hours. the location to be selected by the participant. [ will
also be asked to review and approve the transcripts and if there is any addition or omission. I
am free to edit at my discretion.

[ understand that the contents will be used for a PhD thesis and future research and
publications and that my confidentiality will be respected.

[ understand that since this activity deals with very personal information. it may induce
emotional reactions which may. at times. be negative. [ have received assurance from the
researcher that every effort will be made to minimize these occurrences.

[ am free to withdraw from the project at any time. before or during an interview. refuse to
participate. and refuse to answer questions without penalty.

[ have received assurance from the researcher that the information I will share will remain
strictly confidential. L. in turn. assure other participants that I will treat in the same
confidential manner any information [ may obtain in the context of this project.

Any information requests or complaints about the ethical conduct of the project may be
addressed to the Secretariat of the Ethics Committee (562-5800, ext. 4057). If [ have any
questions. | may contact Professor Timothv Stanlev, Tel.; 562-5800. ext. 4161. There are
two copies of the consent form. one of which [ may keep.

Participant’s signature Date
Researcher’s signature Date
Thesis Director Date
L . am interested in the study,

“NEGOTIATING THE DIVIDES: HOW CHILDREN OF HOLOCAUST SURVIVORS
MADE MEANINGS OF THE TEXTS AROUND THEM™ by Bruria Lindenberg
Cooperman of the Faculty of Education of the University of Ottawa.



APPENDIX 3: INTERVIEW QUESTIONS

1. Demographics

a) Age
b) Gender
¢) Composition of family of origin
- parents
-# siblings
-birth order
d) What did vour Father do? Mother?
¢) Describe the community in which vou grew up.
f) Did you go to Hebrew School/Taimud Torah?
g) Did you attend synagogue?
h) Who were vour friends?
i)  Which school did you go to? Who were vour classmates?
J) What did vou do in vour spare time?

2. Memories of TV

a) Did you havea TV?

b) When did vou geta TV?

¢) How many TVs did vou have in the house?
d) Where was the TV in the house?

e) Who watched TV?

f) How much time did vou spend watching TV?
g) Why did you watch TV?

h) What programmes did you watch?

i) Which ones were vour favourite? Why?

J) Any favourite characters? -Beaver/Eddie Haskel/Mr. Anderson...?
k) Did you know who was Jewish on TV? How did you know? What was said?
) What did you think of the families/characters portrayed on TV?

m) Did you or vour parent(s) ever buy something vou just kad o have that you saw

on TV?

3. Movies

a) Did yvou go to the movies? How often?
b) If so. what kinds of films did vou see?
c¢) Why did vou go?

d) What kind of movies were your favourite? Cowboys-Adventure-Comedy-

Musical-Romance...

e) Did you have any idols? Who were your favourites? -and why?

f) Did you ever want to be like anyone in the movies?

g) Did any one movie or movies made by a certain star catch your special attention?

Why?



4. School

a) Which school did you attend?

b) Who went to this school? What was the composition?

c¢) How many Jews attended this school?

d) Did people know vou were Jewish?

e) How was your Jewishness known? Was it talked about? Ignored?

f) Did you experience antisemitism? How? When? Are there any specific
incidents vou remember?

g) Did anyone know that your parents were survivors? -Did vou discuss it with
anyone? Who?

h) Was it ever discussed in school? In history class? In any other context?

i) Did you ever write about the Holocaust? At school? Privately?

5. The Holocaust

a) Which parent(s) were survivors? O mother O father 1 both

b) What was the degree of acculturation of your parents to Canada/North
American? ...Did they speak English well?

¢) Who were vour parents’ friends with? Canadians? Other Ethnics? Jews?
Survivors?

d) How was the Holocaust experience incorporated in your family?

d) Did you talk/discuss the Holocaust? How much? In what context?

¢) Was there any “embarrassment” when the Holocaust was discussed? In what

way?

f) How did other Jews react to the Holocaust? Were there any Remembrances? -

Memorials?

g) Did you watch the Eichmann trials on TV? What is it discussed? -at school? -
Hebrew school?

h) Do vou remember ever seeing a TV programme or a movie or reading about the

Holocaust?



APPENDIX 4: LIST OF PARTICIPANTS

This thesis is based on interviews with the following nine people. I have used
pseudonyms that I thought were close to the “feel” and “sound of their real names.
The list is chronological.

Name Date of Interview Town

[lana November 27. 2000 *South-central town”
Paulina November 28. 2000 “South-western town”
Jake December 3. 2000 *South-central town’
Rob December 3. 2000 *South-central town’
Seymour December 4. 2000 *South-central town”
Anna December 4. 2000 South-central town’
Barrv December 4. 2000 “South-central town’
Eva December 9. 2000 “Northern-town”

Susanna December 24. 2000 *South-central town”
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