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Abstract -

This essay is a discussion of certain prevalent
methods employed in modern critic}sm'and‘their value
as approéches to literature iﬁ general and in partic-
ular to the works of Samuel Beckett. The coﬁmentary
on Beckett shows how far critics have moved away from
what used to be the primary guestion of “traddition and
individuzl talent” towards a heavy reliance on psycho-
iogy and linguistics. At the same time, there is a
common disregard for the limitations of these approaches
which is due, as I will tr& to show, to migtéken assump-
tions concerning the-validity of psychologicel and lin-
guistic theories in the interpretation of literature.

-

- . The discussion is confined to only one aspect of

\\this large question, namely the fact that.in both psy-

chology and "linguistics theory has developed from being
based on dualig}ic principles to finding its surest
philosophical uhderpinning in phenomenology. This devel-
orment can be summarized as follows. Fifty years ago a
it was still generally thought that the prpducts of
psychic activity——ﬁsing this unsatisfactory phrase‘to
encompass the subject matter og‘both psychology and
linguistics——éould be entirely explained algﬁg causal

=
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lines. In psychology, as is well-known, a psychic
entity lgé lled the Unconscious was theorized to be
the determinytive factor in human behaviour; in lin-
guistics, & substantial unity of languages was vari-
odsly soughETZn'sbme fundamental psychological, phy-
siological or logical principle. However, as psycho-
logy and linguistfcs evolved, it became apparent that
these reductive approaches were equally inadequate
and detracted from an understanding, on the one hand,‘
of the nature of human consciousnesﬁ‘and, on the other,
of the real human significance of 1anguége. Tpday, it
is generally accepted that an ontology of conscious—

ness as it has been undertaken by phenomenologists 1is

the most promising step towards providing the_first'

principles for both psychology and linguistics.

Cri?icism seems to be a generation or two behind
this feélizatiOn, for it follows fhat any critical ap-
proach which is not in the final analysis to be regarded
as an apprendix to empiricel bsychology or d%scriptive
linguistics must accept (at the very least as a methodo-
logical axiom) that ultimately the imagination is irre-
ducible to péycho—biological or logiceal determinants, -
and must directly_address the nature of creative activity.

The extraordinary acEievemenE of Beckett lies in what he

_has found the means to say on this question. It is in

+his sense that his works have inspired this essay.

H
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I

- The danger is in the neatness of iaentifications.-\
' ~Beckett -

No student of modern criticism can- fall to be aware
of the . -impact which psychology and llngUIStlcs have had
on the formz2l study Yof lltepature. Psychoanalysis and
analytical psychology, for ingtance, have not only intro-
duceé new methods with their own vocabulazy put; more
importantly, have promoted =a shift from tradiﬁioﬁal moral
and aesthetic questions towards categories of subjective
experience; Linguistics has 11kew1se forced the retreat
of idealistic aesthetlcs by demonstratlng the extent to~
which the poetic message can be defined by close textual
analysis. Loosely speaking; Psychology hag broadened the
.fleld of inquiry on the side of content, lznguletlcs on
the side of style. _

. The last sixty or seveﬁty years; however, have not

been.enough to settle the theoretical cuestions raised

for literary 2&1t1c15m by the methods and flndings of
es. The extremes of 11nguzst1c and psycho-

the new scien

loélcal anu1y51s have provoked a re&ctlon and 51mp1istic

L
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reductions‘of liferature-to psychoneurotic determinants.
or to crude linguistic models is an-error of the past.

It is noteworthy.that departments of liferature at ﬁhe
universities have generally refused to alter the basic
organization of literary studies according to hiéforigal
perieds, implying that the chronolégical development of
literature is still the éentral fact desefving systenmatic
investigoetion. Konetheless, if the format of the curriculum
still shows its philological antecedents;‘ the actual work
being done. clearly attesté~tﬁe influence of the two sci-
ences, and no volume 0f criticism cam hope for & sya-
pathetic reception if it completely ignores the new
intellectual trends in scholarship.

Cne is particularily cOnscioug of the theoretical
ambivalence created by the new sciences in what has been
‘Qritten on modern authors, and understandably so. “hen
current analytic techniques are apﬁiied to works that
predate %he twentieth century, the results.take their
place within the historical continuity of experience and
_judgement of these works and are valued.in that context.
Thourh the nurerous linguistic and psychqlogical studies
on Shakespearél-to'take a2 clear example, have succeeded
in making him a "modern” and have had some influence on

the theztrical presentation of his plays, they have .not
/‘-
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disturbed tﬁe fundemental estimation of his works. In
this instence, it is their nzture as a kiné of inviolable
cultural monument that faises'the plays to the poéition -
of judge and tpucbstoﬁe of the new methods, &8s much as
the reverse. But when we turn to modern writeré, crificism
all too plainly shares the irresolution of nodern thinking.
It is no secret that, apart from their artistic merit,
the prose and dramatic writings of Semuel Zeckett con-
stitute an exceptionzlly fertile document for both ps;cho—-
logical and linguistic %nvestigators; Both sciences long
ago turned their attention to literature as 2 legitinate
part of their“field of -study, end a writer as disciplined
in elaborating'new linguictic forms as he is undisguised
in\followiﬁg the leed of his psyche will not esczpe their
interest. Zeckett's life more or less spans the develép-
ment of psychelosy and linguistics as separate sciences,
a coincidence perhazps unimportant outside the'principal
fuct that his wpitings have addressed some of the sanme
questions of experience and language that have pre-
occupied theoreé&cians-in these disciplines. Thus it
'is not surprising to find zn article on Beckett in the

Journal of inalytical ‘Fsychology as early zas '1960,2

or a undy such as the one gpublished in 1976 by



Waltraud G8lter under the title Entfremdung als Konstituens

blilrgerlicher Literatur, dargestellt enm Beispiel Samuel

Becketts. Versuch einer Vermittlung von Soziologie und

Psychosnalyse-als Integpretationsmoaell? Aind there is

every reason to expect more treatments of this kind, in
which the suthor's work will be examined under its non-—
literary aspecps.'

Cn the other hand, critical studies which borrow from
the new sciences for the purpese of literary appreciation”
pose a problem. In 1970, G.C. Bernard brought out a book

entitled Samuel Beckett: & New Approach? in which he under-

-

takes to éemonstrate that:

' the fundamental feature of Beckett's characters
is that they are schizophrenic, in-the accepted .
c¢linical sense of the word,; or at least are
definitely schizoidal types. £nd the important
fact -about nis presentetion of the characters .-
is that, unlike the traditional novelist, hé
does not merely report their behaviour from the
point of view of an outside observer, but imag-
instively describes their subjective experience
of psychosis as it appears to their disturbed
minds.{my emphasis]

APplying the taeories of pPsychopathology to fictional
works is in itself not 2 "new approach", and Bernard
gan only mean that no one before'hiz hes celled etten-
tion to what is generally éccepted as the symptomatology
of schizophrenia. snd yet, the c:ritical question which

one might supwose proﬁpted this study — nsmely what



- to the functions of language described by Roman Jakobson

{

place in a work of literature hzve those elements re- 7

,sembllng the characterJSulcs of a certaln psychlc dlS—

order— is never broached. It cannot be, because the.__
author has accepted the categorles of medlcal _psycho-
logy &nd thereby ‘transferred the problematlc from the
reelnm of' art to that of science.

A similar difficulty is encountered in a good deal
of recent French and North;Americen criticiem,on Beclkett
influenced by modernllinguistic theories. Some of these
studies are inaccessible without e prior grounding in
the terms and methodologies employed. while Dina Eherzér's

wnalysis of liolloy, lalone Dies and The Unnzmable accof&ing

(Structure de lz Trilorie de Beckett, The Hague: loutsn,
1976) can be understood By the general readér a study

of the same works by B.T.,Fitch (bimension, Jtructure,

et Textualits, Peris: Lettres i‘odernes, 1S77) is provably
unreadable without a backzgrounéd in structuralist.thecry. |
Cne recent doctoral-dissertation on Eeckett cnd Giaconetti
by U.i. &Lehn loliman, t’king its inspiration from the
cbstruse llngu1st1c and usycnolo.:x.cel c"s'nul'ze*-":.s of ‘he
Irench writer Jucques Derrida, exploys £ concéentual schena
which defies integration — and intentionzlly so — with

the other two studies mentioned. in excerpt from the

zbgstract will illustrate +this:



Literature and the Fine Arts have often been
linked by comparison, that is, by their simi-
larities or differences. A common denoxinatoxr
would be postulated, upon which a given theory

would then be based. This type roach '
considers the two fields 2s "objects oIknow-
ledge"”, heving a “central csignified” (si T

central) which, although a2bsent, can be recov- -

ered. An alternative approach, tzken here,

places the work,of art "outside", in the "mar-

gin" of the theory of the sign (théorie du

signe), where the central signified is absent,

has always been and will 2lways be absent. The

subject (seen traditionally as "one"[unifiél),

the writer, his life and influences upon him

do not exist. There is no "object" in the tra-
ﬁ/ﬂitional sense upon which a theory can be

founded... The notion of the sign as the "Cne",

as the "Same" is to be reg}aced-byz;"structure"

of the sign now based on difference, obstacle, »

where there is no presence;fggggbsolute origin,

no trancendental signifiedy w e the signified

is in turn a signifier (signifiant). This dif-

ference writes, creates, therefore demand inves-

tigation of the notion of writing and reading5

itself, motivating that which is unmotivated.

. reader who has understood this will 2lso admit
thzt he h=zs tdken specizl pains to kéep‘informed on the
current theories in French speculative criti?ﬁsm. LWith-
out impursninr the merits of this dis:erxrtziion, one is
nevertheless“justified in agking wiaet is &t stake here—.
a study of éiacométﬁi and Beckett,-or 2 cintroversizl

epistemology?

H

n-z general way, the moderr trends to tsycholoziczl

Iy

cné 1¥nruistic eriticism can be seen to sunport one

another. Ly-dividing the field for analytical purrno:zes

into the broazd categories of content and style they uap



out their respective territories. Largely unconcerned
with qpeétions of genre and diction, the psychological
critic;carries on the work of professional'psychologists
and anthfopologists in exposing the symbolic content

of a work, too often at a level far below what a thorough
grounding in the sciences would warrant. The linguistic ‘

critic;“for his part, maintains ar artificial distance

from this content, onfid nt fthat the essential meaning

‘can be extracted from strictures of excression; in the
worst cases, the partiality of the latter app-oach .
remains cofcealeddbehind a barrage of término%ogy and
the manifest difficulty of the method. It is.ﬁggrettable
that critics, who heve set out-i??ortant culturzl
functions for themselves, should in so many instances
have pursued a course caléulated only to minimize
thelr relevance. .

This ;ituation finds a partial source in the
following state of affzirs. whereas the distinction
"is everywhere acknowledged between studying art as
a creative activity and studying it for t:ze ?arallels
it contains to what Qe regard as non-creztive forms
of human activity, the distinction is poorly understood
an eldom upheld. Cne c¢can point,in this respect to the

th

rezfﬂlacceptance accorded by the criticzl comrzunity to
#rovisional theories and analytic schemas devised by

-
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empirical ps!chologists. i I will try to show in
this essay, €émpirical gpsychology can oﬁly succeed

in explaining those elements in 2 literary work

that do not bear directly upon the creative activity
itself. This Iimitation, it should be stressed at
the outset, does not inhere in the faéts that psy-
chology has brought to light, bdut %n the causal-

deterministic framework thzt inform

t

them. As the

trend towerds "scientific" criticism continues, the

iy

~uestion becomes increasingly urgent whether its
success is entirely worth its failure. 3y viewing

the work of art soley &s a datum with a definable
cbntént, such c¢riticism deflztes whatever imperatives
night emerge froz the realization of its tenuous
stotus s 2 created object. . s=imilar limitation,
also to be discugsed, holdz true for descriptive
linguicstic methods. ilowever valuable these have
proven ir furthering onr understaniing cf linguistié

phenomenon in general, their direct a aticn TO

[¢)

rli

'

liter-ture okscures the rezl significance of tae

srtistic use of languzage.

L’
o

Wwhen Zeckett began writing in t lete twerties,

+he +theories of Treud ané the critical cttituce to

lenguase that spzwned modern linguicstics were &Iong
- e

the most conspicuous feutures of centemporary thought.
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‘™he surrealists adopteé the so-calleé uncenscious

processes uncovered by pcychoanzlysis as the firfual
basis of an artistic cree@. The revaluation of lang-
uage'was,.of course, being forced by the same factors
that declared the bankfuptcy of academic psycholoegy.
To separate these developments is a descriptive -con-
venience, and especially to a writer they would have

appeared as two aspects of 2 basic epistenolorical

uestior that still stends behind the sciences of

WO

!

sychology and linguistics. Accordingly, in an articl
published in the August 1034 iszue of Dookman, entitled
"Recent Irish Poetry", Beckeit divided his contenpo-
raries into two groups: antiguarians and others, those
who disguised wnd those who feced fhe relativity of
previous systems of thouzht. The lstter, he wrote,
"evince awareness of the new thing that has hzpprered,
neamely the treakioun of the object Y“.. fthel rupture
of the lines Sf-communication"é a stotement that
could also nzve served to characterire the theories

-

in psychology and linguistics gaining currency at

the time. Zarly on, Teckett concluded that art could
not be strengthened by conceptualizing expe-ience
in accordance with the provicsional theories of enpir-

jcal psychology, and that the capacity of lenfuarge

tc express was not an zzsum;tion but the very ouestion
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mark- thet must precédg creation. .
These considerations go 2 long way to explain
fhe’siénificance of Beckett's Iirst novel foxr its
suthor. Murphy was written intermittently between
the fall of 1<$34 2nd the summer of 1936 during a very
unhappy period in Beckett's life. Half a year earlier
he had begun 20 months of?;;;:;:;}hiytic sessions in
the ‘hope of alleviating psychoscmatic symptonms that
had in late years become severe to the point of inca-+
pacitation. Fart of Murphy is set in a psychiatric-
institution modelled on an actual one Beckett was able
to visit at the time, and the novel bears witnecs to
hic preocecupation with the treztment and theory of
rSsychogenic illnesses. (inyone familiar with BDeckett's
early short stories or his later works would expect
2 conscious concern with lanmuesge te be an equally
important aspect of the novel.) For these reasons,
ané the fact that lurchy is cast in a nore traditional
an¢ thereforeé more accessible form, it seemed aprro-
sricte to relate the theoretical portion of the essay
to this early novel and the period during which it was

writter. Among Zeckett's later works, Imagination Dead

Imz-ine stands as one of the most profound reflections
on the subject of consciousness and the artistic imagi-

nation. I felt compelled to say sometbing concerning



épis piece in a final sectibn, though it wili.be of
léttle interest to anyone who hes not previoﬁsly de-
voted some time to the workt

Before exaxining the application of psychological
dualisms to literature in greoter defail in Section III,
it would be helpful to mzlre some comments on their
historical context, and underline, in this resbect,
their relation to the language theories of classical

linguistics.

L
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Yet to concentrate solely on the literall sepgse
or even the psychological content of any documentito
the sore neglect of the enveloping facts thenms e
circumstantiating it is just:as harmful; etc. |

. -Jagce

=

\\

Jean-Paul Sartre begins L'étre et le néant with a

review of what has come to be understood by the philo-
sophical concept of phen@menon: "Modern thought has
realized considerzble progress by reducing the existent
tc the seriec of appearances which manifest it“j Sub-
stituting "literature" for "existent", Sartre's opening
statement can be translcted into the terms of our sub-
ject to read: modern criticism hes made conciderable
progress by reduciné the work of literature to its var-
ious. aspects as a written text. One of the themes in
this essay stems from the historical coincidence implied
by this analogy: "Its aim was to overcome a certain
number of dualisms which have embarrassed philosophy
znd to replace them by the monism of the phenomenon®,

In a parsllel development, a number of dyalisms in erit-
icism have been replaced, or sre currently being re-

placed, by whazt could awkwzardly be termed the monisn




of the text.

The most important of these duzalisms, from ;he

point of view of its influenge on criticism, is the
: ~

investigations into

one preserved by psychoanaiyt
the symbolism of art. In its #dpproach psychoénalysis
begins by considering the Artist and the work as two

terns of a causal relaty¥on constituted by the crezative
act. The work, in other|words, no longer has an inde- '

pendent status but is see€ n of the

&s an extens;
artist. This is a relatively new dDias, historically
speaking. hot unEil the nineteenth century did the
personality of the artist hold much‘?elevancg for
criticism, and only sincéwthe advent of_psychoanaiysis
has that relevance been confirmed and the cguestion

of aesthetic value become bound up with psycholoéical
considerations.

That artistic creativity derives from psychic -
motives is a truism only as long as the mental pro-
cesses involved remain unde;ined.,The moment, howefer,
any particular causal theory of the imagination is
used to interpret a creative work, it is then liable
to involve unfounded'suppositions concerning the

nature of art. Freud and his co-workers, applying

their discoveries in psychopathology to literature

—w
.
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and the other arts, endeavouréd to show that'a psycﬁic
model éﬁplaining the neuroses could also encompass
creative activity. According to the model, a psycho- -~
analytic profile of the personality and experience of
the artist was expected to translaﬁé into an under-
standine of the wqrk and, conversely, the work was
seen as a symboliclindek to the artist's character.
Though more recent psychoanalytic.formulaticns of -

the creative process enlérge upon the Freudian thesis .
+hat the content of artistic productions puzrtislly
derive from various aspects of 2 frimitive cedipal
situation, they do not abandon the central principle

o

*~\\ C of psychic determinism. Taradoxically, the very
=

-~ <:;iinsufficiency\ff each successive version of the
[ -

-

Zrtistic process enriches general psychoanalytic
theory by forcing throhgh even more c¢omplex formulations
able to admit previously extraneous facts. The no less
controversial efforts or the part of lelznie Xlein
(and others) to demonstrate that creztive esctivity
is either depressive or schizoid — &s opposed To
neurotic — represent such & conceptual sophistication
within what remains, froz the perspective ol criticism,
+ne same cuusal-detersinistic framework.

Certainly, as an ap,roach to some aspects of the

i:sycrhology of creation, & psychic nodel t-at oppokes

/

7 .

\
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the creative occasion to the created work has an un-
disputed heuristic vélue. The general cultural impact
of psychoenalysis amply confirms this. Moreover, and
quite apart from the debate over theory, psychiatrists
and psychologists from diverse educational backgrounds
have come to rely on "creative® productions as =z prac-
tical methéd to gain additional insight into the less
evidenf facts of mental life. But as an adequatg_answer
to the very large questicn of the n-ture of art, causal
explanétion§ which refer to unsublineted psychic pro-
éesses of biological origip have fundamental limitations.
rrom the point of view of psychology it has proved
difficult to maintain thzt the rractise of «rt is on
the samé level &s uncreztive mental activity. The sinmple
reason is that no model oI the artistic im.gination
Eased on the same psychic processes rut forward to
account for neuroses or pnsychoses can exrlain why sone
rersons find e creative solution to what are taken to
be problems of adartation, while othex=z do not. Zeceondly,
=nd of more imnportince from the roirt of view of criticicm,
one becomes involved in a methodological error by inter-

. .

preting works of art according to a causal theory of the
I

imegination. Why this is the case is not otvious and

the question will be ta¥%en up in the rext section. This

much should be evident, however, *hzt no taeory concerninr

¥ ————rr—, vy —



the supposed mental processes that result in @ work

of literature,‘in & painting, éculpture, br in a piece
of music canr anticipate the findings of a systematic
study of these art forms. lNelther can.phyldﬁeny, to
take but one example, supply answers to an%hr0pology.
The responsibility for the second theoretical short-
coming cannot be laid at the doorstep of psychoanaiysis
wkich, in this case, only lent scientific rigour to a
.way of thinking about zrt thit had been géining .
momerrtum for some time.

To draw a general chronological paralled between
the suppression of certain dualiszas in criticism and
the revolution in philosophicél thought that has taken
place largely under the segis of phehomenology, is %o
underline & fundamental change in our approach to
art and not merely one of those temporary shifts of
loyelty thut critics, like ertists, are apt to make
to a new intellectu:l discipline. It is true that
phenomenolonists have themselves chullenged the reduc-
tionist theories based on inadecuate psycholozicel
and linguistic models, pnd ultimately they have been
the intellectuzl force behind the new orientation to
the fine arts. Eutlit is probably the application
of theif‘theo;ies in the practical work of limguistics

and psychology which has crovided the primary impetus.,

1€
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Both sciences proceeding empirically have found it
necessary to order certain facts éutside a duaiism,
and these mew conceptual frameﬁo?ks applied to-artistic
works avoid the reduction inherent in duwalistic formulas.

In what way can psychoanalysis, despite the tre-
mendous advance it represented- in the field of psychology,
be viewed as philosophically in keeping with the heritage
of previous centuries? And why does its approach to art,
while unqﬁestiénably openine an srea of investigation,
fail to provide the tasis for ceriticisc?

There is no need to enumerzte the various aesthetic
theories thzt appeared a2t the turn of the nineteenth
- century in order to make the point thct during this
reriod there developed a strong interest in the subjective-
comnponent of artistic creation. Ey the time psychoanalytic
theory came to be applied to the fine arts, as we have
said, it had long become habitual to copsidef the woék
in relation to the ertist as a personality. Cn the other
hand, one generally.ﬁhinks of the Romgntic rebellion
a5 a reaction tec the bmechanistic worldview which had
reigned in intellécpual circles for more than two cen-

turies;  its inflated claims for the srirituzl in man
and nature opposed the progressive development of a
dualistic cozrology. To this extent it would certainly

be wrong to identify in Romenticisz antecelents to

o~
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Freud's determinisfic psychology. For one has no difficulty

in seeing behind psychoanalysis the same mode of thought,

distinguished by a péssionate effort to establish physical

causes, which inspired an intellectual revolution in

the late middle ages and set the direction for the course -

of science during subsequent centuries. However, Romanti-

.cism did not succeed in undermining the prevailing scien-(i

tific attitude nor, in altering the positivistic course of

physics, blology and psychology. Its short-term conse-

quence was to deepen the rift between écience and art.

And in this rift it i1s perhaps not wronz to see a late

aspect of the general polarization of Spirié_and World

which” shows itself at every turn of European thought

since the sixteenth century. There 1is a short step from

a climate of thinking that sepagétes the world of physicsal

facts from the realm of mental adtivities to a theory of

creativity which refers the products of the artistic

imagination to basic instinctual demands. In-essence

they belong to the same scientific cosmology, the mechan-

istic model of cause znd effect which informs the physical

sciences having been translated into a model of zsychic

determinism. k
There is a convenient point of reference for sum-

marizing this chain of developments in the rationzlisn

of Descartes. By eliaminating the deity as Frovidence —



‘by denying, in other words, a2ny medistion between JSpirit
and World — Descartes rrovided a sucéinct syﬁoPSis of the
general trend towards the dual attitudes of Romanticism
end Scientism. Divine inspiration and its metaphoric
equivalent, the Muses, were replaced by the notion of
subjective intuition which finally found its scientific
rationalization in & deterxzinistic model of the psyche.

Yo longer an autonomous creation of the Spirit, the work
of art became the c¢rime and scandal of its creator.

This is no coubt an inCuuﬁiOUS‘summary of 2 com-
plex movement of ideas whose cross-currents of influence
are impossible to disentangle. Tut it does not obscure
the main point, that tke impact of psychoanalytic theory
on aesthetics must be assessed in the context of an
inpoverished zppreciation of the arts at the end of

the nineteenth century, an zattitude which tended %o

restrict their prerogative to very narrow limits of

the personal. Jéﬁﬁ
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Thus I woulé wish-$oe _epphasize “that our. "normal”,
"adjusted” state is too often the abdication of ecstasy,
the betrayal of our true potentizlities, that -meny of us

re only too successful in acquiring a. false self %o
zdapt to false realities..

. ' : ~Laing

The brozdening of the field of investigat;on in
sgientific péychology tc include the fine arts, like
the systematic study of poetry end fiction by-liné
cuists, presented & novel §ituation that was bound to
be dié&uptive tc the relsative iﬁsularity of literzry
. aesthétigs. Until tkhe twentieth centuryﬁﬁhere were no

eapiricel sciendes wihich dealt directly with mental

experience or with language as a linguistic %enomenon.

~

Pacts carn ve igpored or swallowed, and it has been the
work of assimilating relevant material from tae two
sciences that, on the cne hand, hasz inflated criticisnm

with & brse uron which to estetlish itself 2= an |
irderendent discipline.
Whet were the perticuler -circumctunces surround-

ret excursion of psychoanalysis into litera-

e
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ture? Unfortunately, the facts are now generally for-
gotten, for they verify how clédsely dound are the early
-history.and cultural iﬁfluencg_of nodern psychotherary
with the biographies of itsdprinciﬁais, Freud and Jung.
Not by chance they are both on stage when the curtain
rises on this problem play of aesthetics. If throughout
most of this section the form of a duodraﬁa\ié maintained,
it is not to. suggest thot Freud and thg nave had the
last words on the subject of psychology's contribution
to the understanding.of art, but only to reflect the fact
"that their writings and personalities have made the
greztest impression.

In 2 lecture on "Creative Writers and Day-Dreanminc
delivered irn tihe rooms of the Viemnese putlisher and

-

book-seller Hugo Eeller on © December 490?1Freud set

A

out his ezrly view on the creative process:

A strong experience 1in the present awzkens in
the crective writer a memory of zn ezrlier ex-
pe-ience (usually belonging to his childhood)
fron which there now proceeds a wish which
finds its fulfillment in the creative work.

The work itself exhibits elements of the recent
provoxing occasion as well as of the o0léd menors.

The private audience of ninety which heard these
words was probadly the only lay public to which Treué ever

. s . . 2 - . .
expressed his views directly, and the occasion cazn be
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taken as one of the earliest at which the principle of
wish-fulfilment, as this applies to creative works, was
intfoduceé outside psychoanalytic circles. The guoted
statement was meant to refer specifically to those writ-
ers who apparently invent their own stories, as opposed
to those who, like the classical authors, use already
familiar material. However, thg distinction was one of
deggee only, for Freud vemtured the opinion that tradi-
tional myths were guite probably "distorted vestiges of
‘the wishful phantasies of whole nations, the secular
dreams of youthfﬁl humanity“? -

In May of the same year, Heller, himself a member
of the Vienna Pg&cho—Analytical Society, had published

Freud's Delusions end Dreams in Jensen's Gradiva? gen—

erally considered the prototype, if né longer the exem-
plar, of = rsychoanalytic reading of 2 literary woTk.
Jensen's novella takes as its subject a young archaeo-
logist who finds himself deeply affected by an ancient
.ba§—re1§ef of a beautiful young woman. She is rictured
in mid—stfide, her generous gafﬁent lightly gathered up
to expose her sandalled feét. Norbert Hanold's phan-
tasies and dresms concerning his Gradiva —so christen-
ed because of her appealing gait — eventually persuade

him that she was buried in the volcanic erupéion that

22




destroyed Fompey in A.D. 79. Quite against his declared
intentions, Norbeft visits Pompey one spring, when these
unlikely attempts to uncover the origins of ‘the relief
prove to have been nothing less that a self-éxcévation.
leading inexorably to the forgotten love of his child-
hood.

Though he had never met the author and was entirely
ignorant of any personal informgtion concerning him,
Freud was able to reconstruct the "latent content" which
1ay disguised behind the "manifest content" of Norbert's
dreams and deluszons (When cuestioned, Jensen himself
denied any previous familiar 1ty with psychoanalysis, a
testimony he repeated later in answer to 2 letter fron
Freud requesting information on the sources of kis
stories.) The étudy became popular amonsg analysts and
at the time it was fashionable to hang a cosy of the
relief that inspired the story in c¢onsulting rooms.

Over the years it found a wider readership and by 1931
had been translated into five languages?

In a postseript to the secénd German edition, Freud
referred to the rapid progress psychoanalysis had made

in the five-year interim:

1&@ summoned jup the cour-

eations of imag nafive writ-

psychoanalytic resear
age to approach the
ers with yet anothe
merely seeks in then for con
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ings its has made from unpoetic, neurotic human

beings; it also demands to itnow the material of

impressions and memories froz which the author

has built the work, and the methods and processes
g by which he has converted this material into

a work of art.©

The analysis of Gradiva had restricted itself to

unconscious elements within the worx and their signi-
.o

ficance for the protagonist, as if Norbert Hanold had
actually experienced the phantasies &and dreams. The
next step, sketchedé out in the short lecture cuoted
abvove, was to consider the creztive work in its entirety,
zs a manifest content referring to a'latent content in
the asuthor's own personul experience. It is upon This
principle thet all’psychoanalytic investigati:ns of
literary works Have come to be based.

Ernest Jones, Freué's biograrher, recounts that
Carl Junc hzd been responsible for drawing Freud's
attention tc Jenfen's story at a time vefore their
friendship, and that Treud hzd writfen his analysis
especially to please Jung for whom he had high hopes
as a collaborator. Moreover, it wes Jung who visited
Jensen and reported the author's denizl of any famil-
iarity with psychoanalytic theory.7It iz ore of the
ironies chzracteristic of their relationship that'
Jung, who was later to evolve one of the most influential
zlternatives to just such an approach, supplied his

early mentor with the meterial for the first extended
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application of psychoanalytic theory EP a literary work.

Jung's critique, in his first paper devoted ‘to the
subject ("On the Relation of Analytical Psychology to
Poetry") rests upon the elementary epistemologiceal dis-
tinction between genetic znd strﬁctural approaches to
mental activities. Psychoanalysis, he sajs, has accept-
ed as axiomatic that psychic functions can be referred
to more elementary states, an assumption that is thera-
peutically confirmed in the neuroses but invalid for
artistic, rel;gious and'scientific propensities in the
mature adult:

For if we go so far back into the history of the
mind that the distinctions between its various
fields of activity become altozether invisible,
we do not reach an underlying principle of their
unity, but merely an  earlier, undifferentizted
state in which no separate activities yet exist.
But the elementary state is not an explanatory
“principle that would allow us to draw conclu-

~..~ sions as to the nature of later, more highly de-

veloped states, even though they must necessar-

. i1ly derive from it. A scientific attitude will
always tend to overlook the peculiar nature of
these more differentisted stztes in favour of
their causal derivation, and will. endeavour to
subordinate themsto & general but more elemen-
tary principle.

This line of reasoning in effect contradicts the
central psychoznalytic principle of manifest versus le-
tent content, a point which becomes clearer a few cara-—
graphs further, where Jung challenges Freud's‘misappro—

priation of the term "symbol":
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Those conscious contents which give us a clue
to the unconscious background are incorrectly

called symbols by Freud. They are not true sym-
bols, however, since according to his theory

they have merely the role of signs or symptoms
of the subliminal Pprocesses. The true SYmbo

differs essentially from this, and should be

understood as an exprescion of an intuitive

idea that cannot yet be formulated in any
»other or better way.

In Jung's view, the products of unconscious symbol for-
mation do not necessarily translate into an object or
activity of biological interest.

I+ is worthwhile to briefly review the clessical
psychoanalytic theory of symbolism iﬁ order to better
appreciate what exactly Jung is opposing. During the
early days of psychoanalysis® the theory wes far from
being distinctly defined. YWhen Ermest Jones publishéd
the first thorough stefement on the subject froo 2 péy-_
choanalvtic perspective irn 1916, he was, according to
Henna Segal, "partly prescsed by the necessity to dif=-
ferentiate the psychoanalytic vieQ of symbolism frono
that of Jung". The quote is from a paper presented in a col-
loguium on syzbol formation 2t the 30th International
Psycho-Analytical Congress held in Jerusalem in August
1977 . Segal summarized Jones's main points as follows:

(1) A symbol represents what has been repressed

from consciousness, and the whole process of sym-

bolization is carried on unconsciously.

(ii) All symbols represent ideas of "the self and

of immediate blood relations and of the phenomena
of birth, life and death".
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(iii) A symbol has a constant meaning. Many sym-
bols can be used to represent the sanme repressed
idea, but a given symbol has & constant meaning
which is universal.

(iv) Symbolism arises as the result of intra-
psychic conflict between the "repressing tenden-~
cies and the repressed”. Further: "Only what is
repressed is symbolized; only whet is repressed
needs to be symbolized™. }

He [Jones] further distinguishes between sub-
limation and symbelization. "Symbols," he says,
Marise when the affect investing the symbolized
idea has not, as far as the syambol is concerned,
proved capable of that modification in guality
which is denoted by the term sublimation™. -

Jones recognized as well 2 group of univgrsal sSym-—
bols found in mythology and folklore which he attributed
to "the uniformity of. the fundamental eand perennial in-
terests of mankind" and its capacity for seeing resen-
blanc€s between objects. It is upon the evidence of
these universal sygbols that Jung based his theory of
the collective unconscious. The following explanation
1s taken from the paper already cited:

In contrast to the personal unconscious, which
is 2 relativedy thin layer immediately below -
the threshold of.consciousness, the collective
unconscious shows no tendency to becoze con-
scious under normal conditions, nor can it be
brought back to recollection by any =nalytical
technique, since it was never repressed or for-
gotten. The collective unconscious is not to

be thought of 2s a celf-subsistent entity; it
is no more than 2 potentizlity handed dowvn to
us frouw primordial times in the srecific form
of mnemonic images or inherited in the znztom-
ical structure of the brzin. There are no in-
born ideas, but there are inborn possibilities
of ideas that set bounds to even the boldest
fantasy and xeep our fantasy activity within
certain categories: 8 priori ideas, as it were,
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the existence of which cannot be ascertained

except fromr their effects. They appear only

in the shaped material of art as the regulative

principles that shepe it, that is to say, only -

by inferences drawn from the finished work can

we reconstruct thqoage-old original of the

primordial image.

Sefting aside the guestion of its empnirical justi-
fication, we can see that Jung's theory succeeds in
removing the guestion of symbols from the sphere of
the personal, zand is thus able to dispense with the
dyad of art end artist when applied to creative works.
}ieither does it require a distinction between subli-
metion and symbolization on the grounds that the latter
is a regressive while the foraer is a2 progressive
2ctivity, a controversial point even among psycho-
analysts; 1in conﬁradistinction to Jones, He}anie Klein
maintained that sublimation depends on symbolization.
Thirdly, and this is the determining factor, it
anporently evedes the epistemolorical contradiction of
describing an effect by @ theory of its czuse, which
is the inevitzble chortcoming when meaning in & work
of art is referred to the theoreticazl functions of
a versonal unconscious.

It should be noted, however, that in replacing
the personal unconcious with the colliective unconsecious

as the final source of the propensity for religious and

artistic symbolization, Jung bkas not sltered the prin-

LI



ciple of psychic determinism as such but only fhe psycho-
analytic version. In an essay published in 1930 entitled
"Psychology and Literature” and covering in greester
detail the same material as the earlier péper, Jung
repeats his theory of the inborn nature of the collective
unconscious: "4ccording to phylogenetic law the psvehic
structure must, like the anatomicél, chow traces of the
earlier stages of-evolution it has ﬁassed through"qun
effect, whereas psychoanalysis refers the contents of
the unconscious to elementary instinctual activities

ané as having been individually determined in childhood,
analytical psychology holds that unconscious-symbdlic
processes are igherited from the childhood of man as

& species. With this additional distinction: psycho-
analysis considers its version of psychic dgterminism

ae verifiable while analytical-psycholdgy posits its
_version as an.infe;red truth rot directly provable.

"The psychologist can do little to elucidste this varie-—
c2ted spectacle,” Jung sgys in reference %o art,"excent
provide comparztive mate:ial’énd 5] te;miﬁology for its
ﬁiscussion"j2 ‘ |

It can readily
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thst thke theoreticcl
differences between p¢sychcanalysis and znalyticel psycho~
logy which govern their respective aprroaches to art

are centred on this cuestion of synbolirmation. Im faét,

- concsiderable zrez of psychological investigation into

-
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thic subject is still the one staked out by Freud and

Jung. At least one is left with this impression in

reading the papers presented on the ‘topic at the afore-
P

mentioned Psycho-inalytic Congress. Consider the fol-

lowing statement by Guy Rosolzto, authar of the book

Ess.is sur le symboliaque:

{ne of tne great difficulties in the unddrsianding
of the symbolic function is to give weight to-the
two currents, the metonymic conerence and the meta-
choric expansion of the symbol. UHost often The
first tokes the step towards a2 rationalist and
didactic zim: the symbolization is then considered
solely in its defensive significsnce; such was
Jones's perspective. It is true too, thev the
otner side, the slide towards a degeneration into
the ineffavle and the asexual in Jun;;s footsteps
does not stand up to actual demends. '
while psychoanalysis remains intact &s an effective
therapeutic method, as a édoctrine it hzs undergone con-
stant revalustion. Specifically, psychoznalysts bhave
heen forced to acknowledge that certain factc ol mentel
experience and in particular those n2aving to do with
the %reative process are incompziible with & causal

A
psychic structure analagous to kinetic models from
a long superceded phase of the physical sciences. Today
it is penerally accepted that the discovery of the so-
called unconscious procecses by no means ccnfirms psychic
determinism ir the psychoanalytic sense. It might seem
that Junc toox a step in the direction of this realization

pv maintainirg that the unconscious, beczause it is xnown
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only ;n its manifestations, can never be the object of
direct study and that therefore the question of cause ‘
is hypthetical. But as we have seen, Jung only modified
the principle og psychic determinism without seeing
any inherent limitations. By locating cause phylogenet-
icelly iﬁﬂfh@ primitive psyche, anslytical psychology
downplayed (some would say obscured) the Limportant role
of infantiléféexuality.in human motivation, which was
Freud's major discovery. Furthermore, and here it re-
inforced the influence of psychoanalysis, Jungian theory
deflected attention from the necessity of undertaking;
a phenomenological analy;is of consciousness itself.

The beginninps of such an analysis has been the
special achievement of existentiél psychology. In %he
critique of empiricel psychoanalysis contoined in

L'étre et le néant Sartre presents rezsons for onitting

altogetpér the term "unconscious". A nodel of the psyche,
he argueé, that proposes the causal determinction of
conscious attitudes by unconscious impulses contradicts
therapeutic experience whereby the freedom from these
impulses is attained precisely Ey making them consciocus.
Fsychoanalysts themselves are insistent on this point,
that the recovery of the‘unqgnscious'is not in the nature
of a rational acceptance that certain unflattering truths

may also be applicable to one's own case, but takes the
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form of a direct qonfrontation with hitherto unknown

aspects of one's real self, an experience that for most
people is unavailable — or goes unrecognized — outside

the psychoanalytic setting. But if the recovery of the

unconscious is upprehencded as a revelation, then it
must always have been in some gense known. There is
no ontolopical justification in attributing to the
psyche un ecénomy'of separate but czusally related
spheres of mental activity because an individual
chooses to disguise to himself his deepest desires
znd the true sipgnificance of his acticns. Since

it 1s eusy to underestimate the importence of this

concention of consciousness, it is worthwhile to

cite an excerpt from the passage in IL'€tre et le néznt

which we have Jjust sunmarized:

Empirical psychoanalysis, to the extent that itc
b ! )

method is better than its principles, is often

in sight of an existential discovery, but always
stops partway. .hen it thus approaches the funda-
mentvzl cholce, the resistance of the subject col-
lapses uddenly and he recognizes the imege of hio-
self which 1s presented T¢ him &g if he were seeing
himself in z mirror. This involuntary testimony of
the subject 1s orecious for the psychoanalyst; he
sees there thé sign that he hzs reached his goal; he
can pass on fron the investigation proper to the
cure. Lut notninT in his principles or in his in-
itizl postulctes Dermits him to understand or to

utilize this testimony. Where could he get any

such right? If the complex is really unconscious

-~ that 1s, 1f there is & barrier separatinc the
sign Ifrox the thing signified — how coulé the

32
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subject recognize it? Does the unconscious
complex recognize itself? But haven't we been
told that it lacks understanding? And if of
necessity we granted to it the faculty of un-
derstanding the signs, would this not be to
make of it by the same token a conscious un-—
conscious? What is understanding if not to be
conscious of what is understood? Shall we say
on the other hand that it is the subject as
conscious who recognizes the izage presented? .
But how could he compare it with his true
state since th:st is out of reach and since he
has never had any Xnowledge of it? it most he
will be able to judge that the peychoanalytic
explanation of his czse is a probsble hvypo-
thesis, which derives its probability from

the number of behaviour patterns which it ex—
‘plains. His relation to this intercretition

is that of a third party, th:t of the ps¥cho-
analyst himself; he has no privileged rosition.
find if he believes in the »Provability of the
psychounalytic hyoothesis, is this simple
belief, which lives in the limits of hic con-
sciousness, able to effect the breakdown of
the barriers which dam up the unconscious ten-
dencies? The psychoanzlyst doubtless kizs some
obscure picture of an abrupt coincidence of
conscious «nd unconscious. Lut he has removed
211 methods of conceiving of this coincidence
in any positive sense.

Jtill, the enlizbtenment 2{ the subject

is = fazct. There it an intuition here which

is zccomnanied with evidence. The cubject guided

7 the psychcznalyst does more and petter tken
to mive his zgreement to cn hynothesis: he
touches, he sees whet he is. “Thisg irs truly
understendable only if the subject hess never
cecsed being conscious of his deep tendencies;
better yet, cnly if these drives zre not dig-
tinguished from his consciocus celf. In this
cscse, s we nave seen, the traditional psycho~
mnalytic interpretztion does not czuse hir to
2ssume consciousness of wh=t he is; it guuses
him to assume xnowiedge of what he is.’
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One 6T the most izportznt contributions of
phenomenological psychology haes been to the under-
“etznding @nd treatment of functional psychoses, par-

ticulerily severe forns of psychogenic illness that
are inaccessible to cléassical psychoanalytic therapé.
R. T. Laing's study of nadness p%B;ished in 1960 as

The Divided Self (iiiddlesex: r'ensuin Books) maXes

-a powerful statement on the fundumental difference

between dualistic and rheromenological arpirozches

to psychic activities. I wisa vo guote at some length

on this book that not only expresses the

H

a2 passage T
impcrtance of thic ¢ifference in therapy but, relates

it to the subject of literary interpretation. Laing

-
. - " P - 1
cites Zultmann's essay "The Problenm of nermeneutzcs",5

in particular Bultmann's references to Dilthey:

The clinical psychigxrfst, wishing to be more
"seientific" or "obje€tive™, may propose to confine
himself to the "objectively" observabvle behaviour
of the patient before him. The simplest reply to
this is thst it is impossible. To see "signs" of .
"disease” is not te see meutrally. Nor is it neutrel
‘to see a smile as contractions of .the circumoral
muscles (Merlesu-Ponty,1953). We cannot help but see

the person in one way or other -and rlace our con- //,//

structions or interpretations on "his" behaviour,
as soon as we are in a.relationczhip with him. This -
is so, even in the negative instance where we are
beffled by an absence of reciprocity on the ceart

of the patient, where we feel there is no one there
who is responding to our approaches. Thls 1£ very
near the heart of our problen. :

The diffioulties facing us here are somevhat
znalagous %o the difficulties facing the expositor-
of heiroglychics, an analogy Freud was fond of -
drawing; they are, if anghthing, grezter. The theory

)



of the interpretation or deciphering of. hieroglyph-
ics and other ancient texts has been carried further
forward and made more explicit by Dilthey in the last
century than the theory of the interpretation of psy-
chotic "hieroglyphic" speech and actions. It may help
to clarify our position if we compare our problem
with that of the historian as expounded by Dilthey.
In both cases, the essentiel task is one of interpre-
tation.

Ancient documents can be subjected to a formal
analysis in terms of structure and style, linguistic
traits, and characteristic 1dlosyncro51es of syntax,
etc. Clirnical psychisatry autempts &n analo?ous for-
mal anzlysis of the petient's speech and behzviour.
This formalism, bistorical or ¢linical, is clearly
very limited in scope.. Beyorg this formal znzlysis,
it may be possible to shed light on the text through
a2 knowledge of the nexus of socio-historiczl condi-
tions from which it amose. Sinilarily, we usually
wish to extend as far as we can our formel znd cstatic
analysis of isolated c¢linical "signs™ to an under-
standing of their place in the prerson's life history.
This involves the introduction of dynamic-genetic
hypotheses. However, historicad information, per se,’
about ancient texts or zbout patients, will help us
to understand them better only if we can bring to
bear what is often called sympathy, or, more inten-
sively, empathy.

vhen Dilthey, therefore, "characterizes the rela-
tionship between the author and the expositor zs the
conditioning factor for the possibility of the com-
prehension of the text, he has, in - fact, laid bare
the presuppositions of all interpret: tlon which has
comprehension as its basis"(Bultmzann).

we explainiwrites Dilthey] by means of purely
intellectual processes,-but we understand by
means ¢of the cooperation of all the powers of
the mind in comprehension. In understanding we
start froa the connection of the given, living
whole, in order tc make the p=st comprehensibdle
in terms of it.

Now, our view of the other depends on our willing-
ness to enlist all the powers of every aspect of our-
selves in the act of comrrehension. It seems also theat
"we require to orientate ourselves to this person in
such a way az to leave open the possibility of under-
standing him. The art of understanaing those aspects
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‘of zn individual's beirg which we can observe, as
expressive of his mode of being-in-the-world, re-
quires us to relate his actions to his way of ex-
periencing-the situation he is in with us. Similar-
1y it is in terms of his present that we have to
understond his past, and not exclusively the other
wzy round. This again is true even in the negative
instances when it may be apparent throusch his be-
haviour that he is denying the existence of any
situation he may be in with-us, for instance, when
we feel ourselves treated as though we did not

« exist, or as existing only in terms of the patient's
own wishes or anxieties. It is not a guestion here
of affixing predetermined meanings to this behaviour
in a rigid way. If we look at his actions as "signs”
of a "disease", we are already imposing our cate-
gories of thought on to the patient, in a manner
analogous to the way we may regard him as treating
us; andéd we shall be doing the szme if we imasine
that we can "explain” his present gs 2 mechznical
resultant of an immutable "pazs‘t:“.'I

In response to these congiderations, nany zna-
lysts today consider psychoanalysis a theory of meaning
2s a obposed to a theory of czuses, though this view
is fzr from prevailing. Acgordingly, signs and symp-
toms are interpreted as a communicstion and as ex-—
pressing the sudbjective choices each individuel ma¥es

regarding his relation to the world znd otners. e

1

czr see this view implied in Rosolcto's paper fron

W
13

the 1977 Fsycho-analytic Congress, where syzbolization
is presented in terms appropriate to lanprusge. In

the excerpt gquoted, The theories of Jones end Jung

are distinguished sccordins to semnntic value rather

swzn according to differing views on causation.
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o more convincing argument for the necessity

of an ontological basis to psychology can be offered

than the discussion of schizophrenia in The Divided

——

Self. ilo other approach has succeeded in naking
madness copprehensible on grounds other than organic
lecion. Previous approaches founded on duslistic -
principles have only been -z2ble to delineate more or
1eés successfully the cutward manifesfations of the
psychosis without understending it from the perspec-—
tife cf the patient, in front of a werld whose terms

ae no longex finds himself zble to accert.-
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I’y memories begin under the table, on the eve
of my birth, when oy fether gave & dinner party and
ny mother presided. ) ’

—Beckett

At this podnt we might consider the matter of
Eeckett's personal acquaintance with the theory and
practice of psychiatry before and during the time
he wrote Murphy. Fost of the information coqcerning
this and other reriods in Beckettt's iife was not
cenerally kXnown before the publication of Deirdre
Bair's biography'in 1978? The biogrephy confirms
what a reading'of Furphy would lead one to assune,
that the ¢linical and theoretical aspects of zodern
psychotherapy were for RBeckett the subject of intense
.preoccupation. I¥ 15 probably fair to say that one
important component of Beckett's struggle as an
artist was an intellectuzl effort to distinguish his
own attitude to the psyche from those current at the
tire.

The biograprhy states tﬁat Beckett rezd the trans-

lation of Jung's paper on "Fsychology and Literature”
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cited above published by Eugene Jolas in the June

issue of transition. The same issue contained a poem

. by Beckett entitled "For Future Reference". Jung's
editors think it probable that “the original paper
had been delivered earlier in the ¥year as a lecture.

Une of those present on thit occasion was Dr. Daniel

Brody, formerly head of the Rhein-Verlag, the publishers

of the 1927 German edition of Ulysses. Ir. RBrody, it
is reported, approéched Jung after the lecture and
asked him to contribute an article on Joyce for the
first issue of 2 new literary review the Rhein-Verlag
was preparing. The article was never used, but a re-

vised version ("Ulysses: A Monologue") was pubiished

in 1632 z2nd a2 copy sent to Joyce by the aﬁthor? tlone
Beckett's comnection with Joyce would Rave insured
.his familiarity with Jung's ideas. Joyce hazd known
about Jung through Ottocavo Weiss as early as 1915;
four years later he had refused the oressures of
Mmrs. Edith Rockefeller lcCormick to enter znalysis
under Jung at her e:-:pense.4
when Beckett began to frecuent the Joyce house-
hold upon tzking up bis rosition as lecteur at the
Ecole Normale Supérieure in the fall of 1928, Joyce's

daughter Lucia was twenty-one, a year younger than
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Beckett. Even then she was emotionally unstable, a
condition which worsened and ended in hospitalization
for the greater part of her adult life. At the time,
Joyce insisted that there was nothirz unusual in his
dzughter's behaviour which could not be attributed to
the eccentricities of an artistic temperament that
had not 'yet found its ecuilibrium. seckett, according
to Kay Boyle, saw clear ™signs of a desperation which
he felt might end in suicide:
He thousht Lucia was becoming insane, and watch-
inrs the process of disintegration from so close
a distance made him feel like someone watching
a2 charmed snake: he was mesmerized by her behav-
iour but powerless to intervene. He speculated
excitedly whether her madness would lead to sui-
cide. iHe thought Lucia's recklecs intelligence
2icht veer too far one day znd self-destruction
becone the only possible resolution of the con-
flict within her tortured mind. The possible g
manifestations of her behaviour fascinated hims
Luciz experienced z serious brezkdown less than

two years later when Beckett's term zs lecteur weas
'

coming o a close and he would be returning to Ireland.-

In rer mind, and for a time in the opinion of her
parents, Eeckett was the czuse. Not until two years
later dié he re-establisk contact with Joyce, during
the brief period he was in Paris between :his depar-
ture in 1950 and his pe_mgnent settlement in the fall

of 19%7. In the interim Lucia's hezlth had worsened
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and in the fall of 1934 Joyce arranged for her to stay
at a private sznatorium in Kilsnacht where Jung was on
the/staff.6

Thus there is good reason to assume that when .
Beckett attended the third in a series of lectures Jung
delivered at the Tavistock Clinic in 4955,7he had a
fair notion of what to expect. The lecture opened with
2 discussion of association tests continued from the
previous evening and then entered upon the principal
subject éf'dreams. Jung talked zbout-the autonozous
natﬁre of unconscious complexes and their tendency to
form fragmentary personalities, but it was 2 .particular
comaent on the mythological dreams of 2 ten—year-old”
girl thzt made a lastig§ impressicn on Beckett. It
would be helpful before qujS}ﬁg Jung's remark to supply
the background to that occasion.

When Beckett returned to Ireland in the spring
of 1930 to assume the duties of assistant lecturer in
Frernch at Trinity College, he renewed his'friendship
with Dr. 4.G. Thompsonl a medical grfduzte of the
College. At the time Thompson was physician on tre
staff of Zagot Street Hospitzl in Dublin, tkough he

wes later to move to London and train in psychoanalyrsic.

41



liany of the pages in the bilography are taken up with
details of Beckett's periodic spells of illness and

their correspondence to the vagaries of his unhappy

%
relation with his mother. Beckett apparently turned

to Thompson as-= friend whose training as a physician
@nd whose interest in psychosonmatic conditions could
rrovide a direction for his own speculations. Beckett's
health deteriorated steadily during the three yeers
following his return to Irelznd, and he finally came

to accent Thompson's view ?hat the rezsons were psycho-
zenic and that lhe would probably berefit from psycho-

analysis. By the winter of 1537 his incapacitation

was so severe that Thompson haé to insist on some

' 3

¥ind of therapeutic mezsure.

In readines Zair's Tbiography it iz &ifficult %o
escope the impression tiut Seckett seemed determined
to allow the situation™o disintegrite into the in-
tolerazble, =s if the prospect of psychoanalysis of-

-

fered a finazl escape hatch znd by its yery possibility

precluded un alternzte zdjustzent. Cne oust tazke into

considerction the fact that psychocnalysis meant
cometiing very diflerent in 1S33 than it does today.

Tor Zeckett To have undergone treatment in Dublin



would have been an extreme embarrassuent to his
family. The biography recoré: that Mrs. Beckett
felt caught in a dilemna between the humiliztion
of this alternative and the loss of authority in
allowing hexr son to go to London. Another aspect
of its socizl importance at the time should also
be explaiped. vie have mentioned how rsychoanalytic
theory wis taken up by writers and artists especi-
2lly in reris. Beckett personally Ynew severzl of
éhe Surrealists, was familiar wifh‘and had trans-
lated some of their writings. Freud's idea:s were
in fact so much a preocccupation of the period thet
every thinking person nad mcre or less to declare
his orinion. Bair also makes thi; ?ointiand con-
cludes that "the famiiiarit§ with the literarf 25—
pect of psychocnslysis wes probably the primary
noving force in the ease with which Beckett zaccepted
the idea that he should enter analysis"?

“ith letters of introduction from Thoropson,
Beckrett began anlysis at the Tavistock Clinic underxr
Dr., Ruprecht Bion in 1934 anéd continued with hin
:fo: almost two years. Frog z therapeutic standpoint

the sessions were a failure. When thev ended in
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December 1935 the symptoms that hnd made them necessary
dic¢ not ceace to make their frequent appezrances; in
the opinion of Bion they should have been continued.
How many sessions actually tobk place is not indicated
in the biogrsrhy, though in a letter written to Thomas
reGreevy in February 1935 (one yea:r after) TFeckett
refers to the 133rd visit.

By this time Becxett nad completed sozme 1600
woréds of "Murchy. The nevel had been sterted during
the previous fall é%ter his return from a month-long
stsy in Cooldrinagh, the family estate. Beckett had
taken - room in the orld's End district of fhe city,
the 1oc;tion chosen for ilurohy's first residence_as

well. ilow the bookx was stzlled. it the end of April,

pe

arninst 2ion's recomiendation, Becrett returned to
Cooldrinusgh in order bo test the feasibility of set-
tling permanently in Dublin, & visit that apparently
followed the familizr pattern and confirmed Zion's
opiniorn. or the »resent impossibility of motger and
son sharing the same premises. Leckett's depression
Wiz S0 severe ne was giving ur hope of ever beconing
a writer.

Uvon his return to Iondon "something nzppened”,

in Bair's woris,"to release whatever had been in-
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hibiting his creztive process“jo Thompson had dome
to Beckenhaﬁ to begin & psychisatric residency a2t the
Bethlehem Royal Hospital and the occasion to visit
the institution pfovided Beckett with no lecss than
the next segment of the novel. He moved Murphy out -
of the city and into the Magdalen ilentzl Mercysect.
By Cctoler 1955 tce book had grown to £0,000 words.
Beckett had afrezdy decided to situate the ending
at Hyde Tark's::ound rond vhere he had seen the old
men flying their kites:
¥y next old wan, or old young zan, not oi the
big world, dbut of thc little world, =uct be a
tite flyer. Jo a2bsolutely disinterested, Zike
a soem, or useful in the depths where denand
ané supply coincide, and the pr:ryer is the god.
Yes, prayer rather than noem, in order to Te
cuite clecr.
¥ Cn 3 October 1935 Iion invited Beckett to join
him for the third of five lectures Jung was gziving
2t the Tavistocx Clinic. Bion nad attended on the
twe previous evenings and must have felt thut Eeckctﬁ/
could profit from the tzlk. Ac af?eady outlined, the
lecture centred onig?at Jung termed "unconscious con-
slexes"” and their tendency to crystallize znd form
independent personalities. Jung suggested that this
idea went & long waylin explaining artistic crection.

"he writer is able to dramatize thece coaplexes and
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one could "read a writer's mind by studying the characters
that he creates". These ideas.were nothing new. They are
included in the essay cited earlier and coincide with
psychoanalytic formulations with which Beckett must have
been thoroughly familiar. It was the following remarks,

however, which refused to be erased from memory and found

their way into the radio play All That Fall, written twenty-

one years later:

The idea of former existence is a projection of the
psychological condition of early childhood. Very
young children still have an awareness of mythologi-
cal contents, and if these contents remain conscious
too long, the individual is threatened by an inca-
pacity for adaptation; he is haunted by a constant
yearning to remain with or return to the original
vision. There are very beautiful descriptions of
these experiences by mystics and poets.

Usually at the age of four to six the veil of
forgetfulness is drawn upon these experiences. How-
ever I have seen cases,of ethereal children, so to
speak, who had an extraordinary awareness of these’
psychic fzcts and were living their life in arche-
typal drezms and could not adapt. Recently I saw
a case of a little girl of ten who had some most
amazing mythological dreams. Her father consulted
me about these dreams. I could not tell him what
I thought because they contained an uncanny Drog-
nosis. The little girl died a2 year later of an in-qa
fectious disease. She had never been born entirely.

Deirdre Bair writes the following:

Beckett seized upon this/}emark 2s the keystone of
his entire analysis. It was just the stztement he
needed to hear. He was able to furnish detailed ex-—
amples of his own womb fixeation, arguing forcefully
that all his behaviour, from the simple inclination
to stay in bed to his deep-seated need to pay fre-
quent visits to his mother, were all aspects of an
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iﬁ%roper birth...If he had not been entirely born,

if he d4id indeed have prenatal memories and remem-.

bered birth as "painful®™, it seemed only logical

"to him that the aborted, flawed process had result-
ed in the improper and incomplete development of his

Pieahin and ghve an emormous: feeiing of satisfactionl3

g of satisfaction.

Five days after the lecture Beckett wrote McGreevy
that he felt strong enocugh to end the analysié after Cpriét—
mas ané would return to Cooldfinagh &nd to bhis mother be-
cause, as he put it, he "owed" so much to per. He left for
Ireland in December. For a number of weeks he was ill and
unable to write. But by late spring 1936 he had completed
Hurphy and began to circulate the manuscript among pub-
lishers.

This summary indicates how closely. the composition
of the novel was intercalated with Beckett's personal life.
His analysis, the Bethlehem-Royal Hospital, the lecture
by Jung, not only entered his personal struggle but trans-
lated themselves into the ongoiqg work on Murphy. Begun
more than half a yeaf after the sessions had started, the
novel was only comrleted when Beckett had decided on thg
unnecessity of continuing with them; the terms of his re-
jection made them superfluous. Henceferth, whatever modus
vivendi could be reached would have f:tbereached.through
writing. ' '

How does the story of Nurphy end? In the last week

/

A,
.
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publishers. The physical deteriorstion continued upon

o

a
of September 1936 Deckett left Ireland for a half-year

of desuitory wandering over Gerrany, writing almost

nothing, often ill, and waiting for news from the -

his homecoming. Thén in October 1937 Beckett'determined
to leazve Ireland for good. irriving in Paris at the -

end of the Qonth, he returned almost iﬁmediately to
Dudblin as witness to a libel action; on this occasion

ne di¢ not s?ay with his mother. By December he was

back in Taris and there received zn zlmost unbelievable
telepgran froﬁ hi§ literary~agent Georgé Reavey arnouncing
taoat Hurphy, after 42 rejéctions, had finally beens

accepted for publication.

e
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The only kind of linguistic typology that seems
realizable on an objective basis is, paradoxically
enough,” the one that.classical linguistics never
suspected to be possible: the typology of linguistic

structure.

-Hjelmslev

~ One cannot discuss langu:zge theory today without
reference to the term semeiology. ItS contemporary usage,
like the science it names, is an.innovation of our cen~
tury. Before Saussure, the term was synonymbus with symp-
tomztology, that part of medicine which deas with the _
signs and symptoms.of disease. Jauscure arprorriated the

’

term for his own:purposes when ne defined it as "the

. science that studies the life of signs within society"j

He understood linguistics to be a part of semeiélogy,
which itself formed = part of sociel psychology, and

that "to determine the exact tlace of seneiology is the
task of the psychologist”. -Contemporary semeiolo-;;y’ hes
reversed the hierarchy znd considers fsychology, social
6r individual, to be a subdivision of & general science
of signs. ’ |

The changing fortunes of the term suamarize z number

of the developments reviewed in section III. Rediscovered

i
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in the nineteenth century in order to underlihe—tﬁéfim—

t
portance which diagnostics had assumed in the_medical

sciences, “semelology"C:emalned applicable to the med1—
cel psychalogies which matured towards the end of the
century. Psychoanalysis, we have s®en, ‘considered it-
self as extendins the province of biological medicine
and besed its semeiology of mental illness -on the same
causal principle ac the symptomatology of physical dis-

orders. In one place, Jung calfi;jlchemical languege,
which he snalysed as the spontak dus product of the col-
lective unconscious, &a symbolic rather than a semeiotic

in order to distinguish his zpproach from Freud's. When

Saussure made his far-reaching observation thet language

was only one among numerous soci®l =sign systems, psy-

‘chology still seemed assured as a2 deterministic, science,

and he could therefore appeal to it fof-the first prin-
cirles of semeiology. That confidence has been eroded
to the point that psychologists are agreeing with ‘con-
temporary semeiologists in considering medical psycho-
logies theories of ﬁeaning, and symptoms, like verbal
symbols, signs for whick a genetic arpalysis is only
partly valid: Thus é%mptomatology and linguistics have

been subsumed under semeiology, which may now be de-

fined, in a slicht variation upon Saussure, as the phenome-
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R
nology of signs within society.

In the opening paragra&hs of the.Cours Iinguisticue

Générafe, assembled by Charles Bally and Albert Sechehaye

from lecture material and student notebooks to the courses
Saussure gave at the University of Geneva between 1206 and
1911, are.distinguifhed three preliminary stages in the -
science of 1anguaée before it fognd its proper object.

In the first stage3 initiated by the Greeks and taken up
primarily by the F;ench, something called “"grammar" was

studied, based on logic and detached from language itself.

The second stage, "philology"™, is associated with the scien-

tific movement initiated by Friedrich August. Wolf in 1777.
It studied the written text and laid the foundation for |
both historical linguistics and the formeal studv of liter-
ature. The third stage, according to Saussure, began with
the discovery that the comparativé anzlysic of lanfuages

could be the subject of an independent science. Saussure

”n .
credits Franz Bopp, whose Uber das Xonjurationssystem

der Sanskritscrache was published in 1816, with this

rezlization. The comparative school, however, "failed to
seek out the nature of its object of study",aand linguis-.
tics proper had to wait until scholars had systemized the
history of Romance and Germanic 1anguage§: Because they
could trace their development through several centuries,

not then possible in the case of Sanskrit, the late nine-
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teenth century neogranmmarians were able to place Fhe re-
sults of cogparative studies in their propef historical
perspective. No longer was language viewed as "én organ-~
1sm that develops 1ndependent1y — as if by some self-
evident process-— Ybut as the product of the collectlve
mlnd of linguistic groups"fﬁntlmately related to the
other aspects of culture.

we can pick up the thread of these developments in
the chapter devotgd to language in Ernst Cassirer's in

Essay on Man? It was the neogrammarians who first made

phonetic change an object of study; until tben, only

half the phenomenon of speech — syntax énd morchology ~
had been considered. Much of the'phonefic research, how-
ever, proceeded out of 2 strong positivistic bias borrowed
from the natural sciences and promoted the idea that
speech evolved according to invériable phonetic lzws

vhich could te descrfbed and accounted for by physics and
physiology. This convictien, that phonetic chanée occurred
independently of sementic considerations,Lperpetuated the
false seperation of language‘into formal and material
aspects which had been implic;t in the attitude of the

0ld grammarians and philologists. In time, "the conira-~
diction in this view became evident. Cassirer, writing in
1044, could peoint to the considerable progress languzge

theory hzd mcde since Saussure:
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This dualism hes disappeared from recent linguistics.
Phonetics is no longer a separate field but has now
become part and parcel of semantics itself. For the .
phoneme is not a physical unit but a unit of meaning.
In other words, the structural order of language
appears in both the so-called content (mezning) and ex-
pression (sounds), and cannot therefore be adequately
described solely in terms either of semantics or physi-
clogy. It followed from t‘?s study of “"significant sounds"
known as phonology (the term displays the dualism it re-
solves) that any general theory could presurpose neither
e meaterial or formal identity of languages. "The true
unity of 1anguéges,“ concludes Cacssirer, "if  there is
such a unity) cannot be 2 subgfantial onie; if zust rather

be defined as 2 functional unity".? ) .

- A
Of course, it is not self-evident what such a func-

tional definition aight be. Cleafly, it would not address
thé genetic question 2s to the psychological origin of
language. Neither would it attemupt to discover a universal

teleological principle in languages —-whethe; logical,
aesthetic S;Fethical-or aﬁ:invariable pettern of ghonic
evolution. (Inéividual languages, however, could display
zny number of speéific principles oY develorment.) Thirdly,

it would deny the precedence — whether historical, psycho-

logical or structura of speech over writing. This final ~

point wes the 1astéfgfpg/understood, primarily because the

rulk of lirnsuistic resezrch-since the neogrammarians had

r/’
) o
. o S

~
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dealt with §poken languages. (That some linpuistic
ETroups have no writing system would seem to confirm
the primacy of speech, an idea futher reinforced by
the fact that Romance and Germanic writing systems

are basically phonetic. Yet there is no means of
deterxzining whether in fact speech or writing appeared
first in human Culture§ zndéd even were there an énswer
it would not have any berring on the delfinition of
lansuege as function.)

A lenguage theory thst placed writing ir a secon-
dary relaztion to speech haé certein implications for
criticism. Cne congecvuence curn be seen in the fezct
that‘the first intensive ccoplications ol cuantitative
linmaistics to literiture dezlt primerily with lyric
ané epic forms. .This dualics: invelved in orposing
speech to scrip% was exposed by the Linmuistic Circl
of Copenhagen who were the first to trezt the specifics
of writing in 2 thorough way. In retrocspect, the

Copenhr-gen group was working with the clearest con-

[ ]

cestion cf wonat thaeir science required ot the time,
znd the remainder of this section is adaevoted to the
schema developed by one of their principel researchers,
Loudis Hjélmslev. My 2im in presenting this schema falls

far short of assessing Hjelmslev's contibution to con-

temporary .lincuistics. Eis theoretical argument is

»
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followed only as far as is necessary to confirm our
contentipn that empirical linguistics is not equipped
to revezl an essential truth "btehind” literature ahd
has in fact zbandoned the dualisms according to which
such an operztion might be céﬁceivable. !

This was far from being cgcenerally understood when

the Frolegomena to a Theory of language wzs published

in 1945? Hjelmslev named Saussu‘e 2s the obvious pioneer,
citing the latter's definition of the linguistic sign cs

2 functional entity generated by an expression(signifiant)

and a content(signifié) as a fundamentzl advance over
substantial definitions based on content or ¢n expression
azlone. Saussure's innovation is not easily greasped. sn

uncritical view of language considers the linguistvic

sign, usually taken to be the spoxen word, to be & sign

for an abstract logiczl content; this content 1s seen

25 the essentiezl lancuage, the actual word having no
signific:nce outside its historical usage. The evidence
of phonetic charge uncovered bv the neOﬁrammarians
acté;zi? made this view untenable, but uaussuréﬁﬁas.
among the first to draw the conseguences of these dis-
coveries. as functives of a purely linguistic entity,
expreséion and content are no lonrer polar terms of

a substantial dualism: the value of the.signified ela-
tive to other signifieds} is distinguished from signi-

fication, the value of the signifier from sound:

i \a\_,// .



Whether we tuke the signified or the signifier,

language has neither ideas nor sounds that existed

before the linguistic system, but only conceptual

and phonic differences that have issued -from the

system. 10

However, Saussure;s defiﬁitipn has proven inade-~
quate because incomplete. i‘hile the terms "content® and
"expression™ find their proper relation, "form" and
"substance" are vaguely situated. The entity of signifier-
signified it too easily misrepresented as a form-substance
dualism and returns us to the uncritical view of language
as logos. Saussure himself was somewhidt ambivalent to-
wards his definition. In numerous ;laces‘he states that
the linguistic system is a2 form and not a substance,
but he unwittingly contradicts himself with the equaliy
firm assertion thut language is essentizlly the spoken.
ilow was he able %o consider phonic substance a5 an ir-
reducible element of the sign, unless he hzd confused
‘the full implications qf.a functional =apnrozach? It is
true of course thet most languzges have evolved through
speech; naturally a2 historical lincuist like Saussure
would tend to see linguistic éuestions in terms of pho-
netics. Tut these considerztions are irrelevant to a
definition whose 2im in not to descride tut tbrconcep—
tualize linguistic phenomenon, and the only self-consis-

tent definition, as Saussure realized imperfectly, is
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a functional one. By its very nature such z definition
excludes the essentiality of either phonic or sementic
substance.

Hjelmslev's schems prevents thi; confusion at the
expense of a less succinct formulation. He begzgins by
identifying the common factor between 1anguages as
purport, & techniczl term carrying more weight than
“meaﬁing". Un the side of content,'the purport is ‘
what can be trenslated from one language to another,
"meaning"” in the literal sense, the "objective cor-
relative"” oI languages, touse Eliot's phrase. On *he
side of expression (in moving stepwise beyoné Zzussure
we restrict ourselves for the moment to speech) pur-
rort is the phonic raznge of the human voice. By viriue
of the sipgn-function, content- and expression-purport
2re arbitrarily ordered in each language.

The following exemple (on the next page) is taken

- . 1 . . .
from the Prolegomenz and illustrates these ideas. As

a - group, the eight terms from the Lanish, the French
and the German denote the same content-purcort, namely
that set of objects described in English by the woxds
"tree", "waodﬁ and "forest". However, content-form

is arbitrary and so contemt-substance is not entirely

congruent even from one Luropezn languzace to another:
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Iike the content-purport, or "amorphous 'thought-~
mess'" (which Hjelmslevadopts from Saussure's "le plan
indéfini des idées confuses"ju%he expression-purpoert
(or "phonetico-physiologicel sphere of movement,” from
Saussure's “"celui non moins indéternminé des sons“)qais

erbitrarily articulated or ordered into an exprecsiop-

substance br the expression-form. This abstract mouthful
hzs a simple illustration in the‘various ways the iden-
ticzl sequence of sounds represented by "Berlin" is pro-
nounced by steakers of different nationalities. It is
evident thcot this is a2 far more precise apzroach to the
rhenomenon of linguistic sound than what has usually
been understood by rhonetics.

By clerifying that form and substince are loceted
on both the plaznes of expression end content,Hjeimslev-
preserves Saussure‘s definition of lznruuge as & form
2né avoids the mictake of confusing content-substence

for content =2nd expression-substance for expression:

Wy



The two entities that contract the sign function
— expression and content — behave in the same way
in relation to it. By virtue of the sign function
and only by virtue of it, exist the two functives,
which can now be precisely designated as the con-
tent-form and the expression-form. And by virtue
of the content-form and the expression-form, =znd
only by virtue of them, exist respectively the

-« content-substance and the expression-substance,
which appear by the form's being projected onto
the purport, Jjust as an o&en net casts its shrodow
on an undivided surface.’

Cne additional term will highlight Hjelmslev'sschenma

and bring us to the point from which we can draw conclu-

sions.-anly in Prolegomena, the author corrects the
mistaken view of language as a system ¢of pure arbitrary.
signs. It is evident that on the plane of expression words
may be anzlysed into parts (Toots, derivatioﬁal and in-
flectional elements) that are a2lso signs insofar as they
are'expréssions bearing a content. Thic subdivision, how-
ever, cannot cortinue indefinitely, but zmuct end with a
restricted set of non-signs which enter into éhe lin-

guistic system as parts of signs. These syllables and pho-

remes which do not in themselves bear content Hjelmslev calls

figurae. Thus on the expression side languages are sys-
tems of figurae used %to construct signs. So far the
idea is not original. But it follows that the analysis

into figurae'must hold true for the content plane as well:

Till now, such an analysics into content-figurse

has never been made or even attempted in linguistics,
although a correcsponding znalysis into expression-
figurae 1s as o0ld as the very invention of alphabetic
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writing (if not to say older: after all, the in-
vention of alphabetic vrltlng presupposes an at-
tempt at such an analysis of the expression).

> This inconsistency has had the most catastrophic

" consegquences: confronted by an unrestricted num-
ber of signs, the analy51s of the content has ap-
peared to be an insoluble problem, a labour of
Sisyphus, an impassable omountain. 45 ' :

,c\!

The concept of content-figurae radically alters

the notion of meaning. Treated zs an internzal structural

clement, linguistic content (fromythe roint of view of

= science of languag€) is ro long

=]

r seen zs @ derivation
from eithner the real outer world or the inner world of

mentel processes. Crn the other hand,‘linguistics finslly
establishes & .field of investization independent of meta-

hysics and-psychelogy: inderendent oi netashysics because
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znzlysis of content is net based on an assumed corres-—
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oondence bvetween cigns in the linmuistic crsteir ©nd the
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real world; inderencdent of nsycholozy because no psychic
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nmed¢ to be antececdent to the linuistic
functicn. Ijelrzzlev and his collearues cezlled their

ccience rlocsezatics (from the Greek word for lznrunge):

Since lan~tuare ics 2 form and not & cubstance
(Saucsure) the clossemes zre by dJdelirition
indepsendent of substance, immzcterizl (sernantic,
c"'c“oloblcsl '“4 10P1ca1) and meterizl (phonic,
eraraic, etc.). '

An untechnical pres rtion for the type of seman~

tic anelysis which linruistic science oust undertake is
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contained in Hjelmslev's Languarge, An Introdﬁction:,

In the stucdy of mezning (semantics) we should

expect to be able to arriVe at a Typol

ogy of

linguistic usage for the content plane of lang-

uage. This is for many reasons a2 nmore

difficulst

. task than phonetic tyrology, partly because se-

mantics has been nmuch less cultivated

and partly

beczuse it embraces 2 far greater domain. The
content of lanzuage is nothing less than the

world surrounding us, and the minimal

particular

meanings-of a word...are the thines of the world: -
the lamp thaet stznds here on By cesk is a partic-
uley mezning of the word lamp; I nyself, zxz 2 par-

taicular searning of the word man. But

thege %thin-s

gturally orgconize themzselves inte meny kinds or

cXtezories, =n? anothe:: difficulty is

thezt one

har®iy knows what sort of science is concerned
with the esteblishnent of these caterories. '/ith
& certein Jjustice one could gey th-ot it ic 2]
the‘sciences taken together. .1l sciences other
than"linguistics are actuslly thecriez of the
linguistic content studied indeencently of the
linfuistic structure, Just as physiclosiczl pho-
- netics and physical acoustics are the study of
the linguistic expression irndependently of the

linguistic structure. In particular,

e mignt

taink of .psycholony a5 being the science, if

there is one, .that could furnish such a catezori-

"zation of experienced things as would be zvitable
for mapping on the system of categories furniched
by the linguistic structure. It is hoped tazt
recent attempts of psychologists =t a "phenozeno-
logicel" description of the outside world zs it

ic inmediately ex:ierienced mey lead to a fruitrul

collaboration with lirguistics. It tehooves us %o
maintain a more skeptical attitude toward <the
attempts —especially favoured in former times—
to found a2 linrfuistic semantics on tre loric of
idezs. For one thing, :ruch an attempt runs in &
vicious circle: conceptual logic iz tzsed on
lanmuzge (Lristotle's locic, for excmnle, would

never have come to have $he shipe it

has 1if it

hal not teen thought in Greek); cenceptual legic
is alweys a longuage in c¢isguise, zra transformimg

oI refining it seems to make ro diffe

It follows frox these considerstions
linguistics is presently i» rno zrivileged

a

rence,.Y n
that scientific

sositien tc dezl

&1



with meaning in a work of literature. On ‘the contrary,
it will be a long time before linguistics, so recently
establlshed on new prlnc1p1es, can be expected to achieve

-
the enpirical systemization of semantic categorles that
P

-
-

" will demand a corresponding reorientation in other
fields of knowledge.

An interesting analogy to the fwnoanental dlstlnc—
tion between & schemao éuch as Hjelmslev's qhd the un-
‘critical view of lznsuage before Saussufe can be seen .
in the two distinctive attitudes to- language implied
by a dictionary and a thesaurus. One, could start by
sayingfthat the dicfiongry is the approprizte expression
of = philoiogist's5cqnfidence’in the acpessibility of
meaning. Jrranged on the arbitrary principlg of a pho-
netic‘glphabet, words in a .dictionery are counters for
objects, processés 2nd” states that exist in the real,

™
world. The lexicograrher sacrifices the senzuous aspect

-

of words, their sounds and rhythms, in favéur of the
abstrzctions they denote; a word ic @istinguished from ,
another not on the basis of eny conc¢rete values but |
along the f{ine lines tgat demarcate its logical content.
- The theszurus, on the'other_hand consicderably weakens
the conce:sxtual integrity of the individual word. The
idea, thing or éétion it sigrifies i1s subsumed under

‘larger categories that confuse logical distinctions.

. . N 2
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Consulting & thesaurus, one is interested primarily

in tﬁé manner of expression and in the iiferrelation

of words, less in their aspect as signs of a non-ling-
uistic universe. The thesaurus is evidence of the fact
that language "has neither ideas nor sounds before the
linguistic systemn, bu;)only conceptual and phonic &if-
ferences that have issued from the syspem"(see P. 56 ).
Fernaps it is not forcing a point to say that if the
dictionary iH'Europe was a product of an ege that based
science on a metaphysical dualism, then the thesaurus

anticinated the critical interest in language that

‘developed.into modern linguistics.

o
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This is precisely the notorious quackery of languczge, »
that the ground and figure of its lamentable poverty are
considered infinite riches. . . . the criticue of language

~has the difficult and ordinarily insoluble task to instruct

the proprietor of nice words that he irn fact possesses
nothing.

=Mauthner

Cone of the singular -develomments in twentieth century

thought has been a philosophical nihilism that has justified.

its position with the highlylp;obable fact thét the con-
Eeptual aspect'of language 1s a purely;formai %}ement, If
language, the vehicle for truth, is ifself-an alienation,
thén man's access té knowledge is a hopélbss adventure.
n other words, the trancendentui viewpoints theat scien—-
tific lincuistics perforce illiminstes as nethodolog§ are
cuestioned metaphysically: languzpe itself bdbegs the
auestions.

| An early response to this dilemns iz contained in a
three-volume tract by the fustrian poet znd critic Fritsz

I“authner entitled Seitrige zu einer Xritik der CSprache,

f£irst publiished in 1806. Beckett read passages from the
Kritik to Joyce during the time of his first residence

in Paris? and some of Mauthner's ideas are echoed in
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Beckett's early article on Joyce collectea in Our Exag-

mination round his Factification? A brief look at

Yauthner can therefore serve as a preliminary to an
equally brief look at some of th& ideas on language
expressed in this early pieée of criticism. Anyéne
who wishes to pursue the subject further can find ar
thorough exposition and critigue of liauthner's ideas
in 2 study published by Gershon Weiler iz:x ’1970.5

As 2 stylist Mauthner can hardly be cal;ed chilo-
sophical. His attitude is moral as much as scientific:
he reacted to the turmoil in scientific z2rd philosophical
thought in the last decades of the ninéteenth century
znd precicted its consequences from the perspective of
language: -

Our time has often been cozpared, snd rightly =o,
with the decline of the ancient world. . . . It has
only rarely been reomarked, however, that the decayred
"'state of our ideologies is most clearly proclaimed
by our languages. Under the empire, Latin was 2 nmori-
bund language before it became a2 dead one, and the
languages of our own civilization have likewise been
nzwed to the bone. Cne can still find a healthy,

muscular speech anong the uneducated, but the meta-
rhoric language of cultured persons has becoze child-
ish now that the orizgimal mezning of the metzphors
has been lost. The Roman lady who assembled in her
budeir the fetishes and icons of all ages and pecorles
did not know to which to przy in tize of need. In our
time, the poet and thinker has assembled in his head
the word-fetishes of two thousand years and is incap-
able of passing & judgement or exprescsing a feeling
without the words, like some phantom cuick-change
artist on 2 tightrope, laugking 3t hiz, unveilin<s one
édisguise after znother, rzttling their half-wasted
ctkeleton under a2ll that firery.

Cur languzges shinmrmer richly with brisht colours:
it is the false metzllic glimmer of decay. Like the
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bones of martyrs they have come down to us, and we
have turned them into dice for our gemes. Children,
writers, szlon-ladies, philosophy professors — all
play with our languages which, like aged whores, are
past passion or resistance. They have become old and4
childish and their words are like 2 game 2t marbles.

Whether or not his arpuments are always pertinent,.
Mauthner wes right in maintaining that each of the human
sciences must rethink its foundations because their
past theories are outgrowths of a language no longer
acéeﬁtable as a2 vebkicle of science. Centrzl to iMauthner's
aggument is his contentieorn thav the opérations of the
human intellect- are coextensive with'the operations of
language; the linfdistic question, in other words, is
the ultirate formulaution of the eristemological question,.
"Hbat.can I mow?". Mauthner lezves no zvenue of approach

to this question unexplored; in the following prssages he

-

attacks the confidence that has hitherto been placed in

the unity of indiwvicdual conscicusness:
liodern mén no lonver Bﬁses his consciousness of being
on the peduntic Cartesian formula "I think", but rather,
in a more modest and c¢hildlike manner, on feeling. I am,
I an conscious, I sense, I am the centre of so many
perceptions of sight and sound that strean past my
attention at’any given moment.5

Mauthner appezls to the common experience every individual
haes of himself as a consciousnecss that feels:

Yet, on the rinpoint of 2 moment only 2z =ingle impression
car: be impaled; the "I" would be lost, were it not for .
the recoliection that, in the flow of bheconming, being :

remains, that "I was. Thus, in order to find itself, the
self tumbles out of the full life of the present into -~ T\J
the blank nothing of the past. Try to explein this uni-~
versal phenomenon =né you are speechless snd confused,
or else set up a »hilosopher's bogeyzan of words.




S

If consciousness is founded on.consciousness of the
past, then the idea of a central unified self dissolves:

Now, if we disengage the term self-consciousness from
the neighbouring concepts that have z2ttuched themselves
during the course of hlstory (sometimes in highly inter-
esting ways), thei we are left with no other content thzn -
the go-called sense—of-self{Ichsgeftthl]. *hen we say that
a man has come to his senses from 2 faint we mean that
this feellng of self has returned. Zut this abstract
self," leaving aside the sham of the Absolute Self, is

. noth1ng more than a collective expression for the human
individual, anda & poor one at that, insofar as each self
is a separate enpirical entity possessing a continuocus
memory of its own particular expe:iences.

' In fact, this empirical self is only a2 word, sig-
nifying no more or less than the unity of 1rc1v1du31
memory. If we are right in one of the main points of
this study — namely that there is no human intellect
apart from spezking — then we have arrived 2t an aston-
ishing fact: this unity of individuzl memory — that is,
the reference of 2ll sense inpression to our hody —
precedes its expression in speechj; chiléren feel their
celf before they czn say it or, what smounts to the
came thing, before they cazn speak about thenselves
usin~ thelr own name. The celf is finalliy only *he
celf-evident, a superfluous expression for individual ¢
Intereste? cercerecnennciaencecacocacsncaanasscsnsccncconse
*ut is the.sense-of-5¢l1f, if individuality iz an illuszion,
then uhe very ground we stand upon begins to heave and the
last hope for a trace of !inowledge collapses. .hat we .
thou“ht we knew about the. world vac tiae sum of the in-
herited and &ccuired experiences of individuals; our
rnowledge of “ke objective universe wae the subjective
picture of =zense p“ObvbllltleS. low the subject virnishes,
he sinlis behind the ohject, 2nd we no longer see =ny dif-
ference tetween the philosorhiczl stbiving of thousandis
of nunan yezrs z£nd the drezn-teing of zn amoeti. The con-
cext of individuality has bYecome 2 linfuistic abstraction
of no conceivable nurcort.8

ihe guesztion of indebtedness need not concern uc,

Joyce in 1€29, =iz years into tre comcsiticern of Finneg-n's

ake NES not interested irn [zuthnexr for instruction, Ttut

O
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.5 & writer whose idezs coincided ir sirnifi
7,

with his own. Joyce's -.orks are as forceful an azgunent

}4.



for nom;palism &s any riauthner puts forward, and
Beckett's respect for Joyce as an artist is ﬁore
conclusive of his own attitudé than any resemblances
to Mauthner. Nevertheless, these resemblances are
not gntirely fortuiﬁfpus, for they represent at thé
very least a historical coincidence concerning certain
ideas on langucge.

In "Bante...Bruno.Vico..Jovce" Zeckett draws
the same parallel between the state of the Inglish
language and the state of English culture that

Mazuthner sttributes to all of Westers civilizetion:

liere is direct expression — pages and pages of it.
and if you don't understasnd it, Ladies and Gentle-
men, it is because you are too decadent to receive
it. You ere not satisfied unless form is so strictly
divorced from content that you can cozprehend the
one almost without bothering to read the other...
Mr. Joyce bhas desophisticated language. And it is
worthwhile remarking that no language is so sophis-
ticated as English. It is abstracted to death. Take
e ~the word "doubt": it gives us hardly any sensuous
suggestion of hesitancy, of the necessity for choice,
of static irresoclution. Whereas the German "Zweifel"

does, and, in a lesser degree, the Italian "dubitare".

Mr. Joyce recognizes how inadequate "doubt" is to
express 2 state of extreme ugcertainty, and replaces
1t by "in twosome twiminds".

This theme is further developed in relating Joyce to DNante:

They both saw how worn and threadbzre was the con-
ventional language of cunning literary artificers,
both rejected an approximation to a universal lan-
zuage. If English is not yet so definitely a polite
nececssity s Laztin was in the !MNiddleAges, at least
one is justified in declaring that its position in
relation to other Xuropean languages ics to a grest

extent that of mediaeval Latin to the Italian dizlects

&8
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Beckett emphasizes the fact that one cannont
abstract a purely conceptusl meaning from Joyce's
writing:-

Here form is content, content is form. You com-
plain that This stuff is not written in English.
It is not written at all. It is not to be read
— or rather it i=s not only to be read. It is to
be looked at and listened to. His writing is not
about something; it is that something itself. 11

Cne mipght recall the distinction Jung makes between
2z symbolic and a semelotic in reference to alchemical
lancuage. Beckett's example of hieroglyphiecs ( the same
one used by Dilthey) is similar:

This writing that you find so obscure is a .

auintessential extraction of language and painting

and gesture, with a2ll the inevitable clarity of 3

the o0ld inarticulation. Here is the csavape economy

of hieroglyphics. Here words are not the polite
contortions of 20th century printer's ink. They

are alive. They elbo¥w their way on the page, and
glow and blaze 2nd fade and disappear.i2

7his implies a new orientation to the idea of
literary form, only two approaches being possible,
‘exemplified in tﬁgir extremes by the mature writing
of Joyce and Beckett. Either the traditional distinction
‘between content and form becomes inoperative, as in
Joyce's case, or form "exists as a problem separate
from the material it accoomodsates™. Beckett thus

characterized his own writing during the course of

an interview in 1961. Here 1s the full passage:

-2
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What I am saying doés not mean that there

will henceforth be no form in art. It only:

means that there will be a new form, and

that this form will™be of such a type that

4t admits the chaos and does not try to say

that the chaos is really something else.

The form and the chaos remain separate. The

latter is not reduced to the former. That

is why the form itself becomes a preoccupation,

because it exists as a problem separate from

the material it accommodates. To firnd z form

that accommodates the mess, that is the task

of the artist now.13

There is a group of contemporary critics who
still translate certain notions zbout language into
an uncertain metaphysics. These writers connect the
failure of lznguage to express absolutes with nihilism,
and explore this false relation by demonstrating
"linguistically" how moderh literature confirms an
absurd universe in undermining the traditional logical
znd psychological categories of laﬁguage. Unfortunsately,.
Beckett's writing is susceptible to this approach,
which is neither linguistics nor criticism and only
succeeds in reducing the works to a mundznity of
meaning and leaving vie impression that linguistics
is a sophistic¢ated way of talking about moral issues.

One writer who has incidentally promoted this
approach is the French critic Jacques Terrida. In
section I we cuoted from the dissertation abstract

of;a study partly inspired by his ideas. Derrida
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has wielded considerable influence in contemporary
European and American criticism by providing, 55 it
were, a semeiological rationalization for modern
ressimism. Derrida is a structuralist iﬁg:?ar as he
agrees with the methodological axiom that one cannot
assume any substantial content zs being prior to the
linguistic function. To this extent his idez of placing
the work of art "outside" in +the "margin" of sign-theory
(to cite the abstract) is entirely in keeping with
current semeiological approaches. Derride goes further,
however, than “bracket;ngqhnon—linguistic content and
postulates not merely & methodoleoricdl but an absolute
absence of the signified, Jjucstifrinc this with evidence

taken from the works of Freud arong others. It appears,

[

£ I hzve understood his idezz, that Lerrida has

attempted to impose a genetic solution on a structural

problem; however interesting this solution may be,
it i3 a hypothesis whose verification is z scientific

inzu

—

'Jl

problen cutside the province eisher of stics or

criticism. While Derrida’s conclusions concur in many

respects with those of Sgrtre and otheérs presented in

this esssay, his nmanner of presgntiné them is idiosyn-
ratic. iuch of his newness is rhetorical énd seens

to lie in the concertuval acrobatics thzt czn be exer= .

cised when the complex stratzgems of sign~-theory are

invoked and discredited in a single operation.
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Murphy, illiterate perversion of Morpheus.
—-Oxford English Dictionary
2 .

In 2 letter written to his literary agent George
Reavéy in the fall of 1936, Beckett explained the in-
tention of certain passages in Murphy and his refusal

to accede to the suggestions of prospective publishers

to edit them:

Let me say at once that I do not see how the book
can be cut without being disorganized. Especially
if the beginning is cut (and god knows the first
half is plain sailing enough). The latter part will
lose such resonance as it has. I can't imagine what
they want me to take out. I refuse Lo touch the ~.°
section entitled Amor Intellectualis quo M. se ip-
. sum amat. And I refuse also to touch the game of
cbess. The horoscope chapter is, also essential.
But I am anxious for the book to be published and
therefore cannot afford to reply with & blank re-
fusal to anything.
¥¥ill you therefore communicate ... my extreme
aversion to removing one-third of my work proceed-
ing fram my extreme inebility to understand how
this can be done and leave z remainder? But add
that if they would indicate precisely what they
have in mind, and the passages that cause thenm
pain, I should be willing to suppress such passages
as are .not essentizl to . the whole and adjust such
others &s seem to them a confusion of the issue...
Do they not understand that if the book is slightly
obscure it is because it is a compression and that
to compress it further can only result in making it
more obscure? The wild and unreal dialogues, it
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seems to me, cannot be removed without darkening
and dulling the whole thing. They are the comic
exaggeration of what elsewhere is expressed in

‘ gmely, if you like, the Hermeticism of
the spirit. Is it here that they find the "sky-
rockets"? There is no time and no space in such
2 book for mere relief. The relief has also to
do the work and reinforce that from which it re-
lieves. And of course the narrative is hard t
follow. And of course deliberately so. 1 .

Why are cauéalédeterministic theories inadeéﬁate
for explaining the behaviour of a character who is.
nevertheless referred to at one poin?’as a "schizoidal
'spasmophileg? what elements in the neture of language

explored in the novel will elude desériptive linguistic
approaches? An answer to theéZﬁquestions nay contain
a partial solution to the enigma Beckett has designated
"the Hermeticism of the spirit". To be sure, our first
nistake would be to consider Muarphy the illustfation
of e philosophical thesis. Ye will wmiss itz sipnificance
if we gttexpt to read Murphy's seolipsism as an idesa
devoid of experiential content. If Murphy's inrer world
1s unrezl, it.is not unrezl in the sence that he could v
riot have experienced it; on the contrary, its very
reality as an experience contzins the whole problem.
While the novel's style encourages irony, we cannot
perait ocur detachmentlto degenerate into a conceptualisnm
that would explain Murphy away as an impossible fiction.

It is interesting that the dissenting publishers

=



recommended the excision of what is fair to regard

_as the ceptral passage in the novel, namely the section
deﬁoted-to-the "justification of the expression 'Murphy's
mind'",3the Galilean fulcrum outside the universe of
fiction against which the events are levered. "Murphy's
mind iz after all the'gravamen of these inform"ations."4
In the opening ﬁaragraph of section 6 that mind is
declared inaccessible t¢ the rationalizations of em-
piricel psychology:

Heppily we need not concern curselves with this
dpparatus as it really was —thzt would be &n

extravagance and an impertinence — but solely
with what it felt and pictured  itself to be.5
«

The impertinence "is more than irrelevance. A science
of cause can provide explanations for psychic contents
but it cahﬁot provide the "cause" of arn orientation of
conscicusness. In psychoanalytic theory "consciousness”
is & faculty associated with certain processeé which,
on zccount of these, can bé distinguished from an "un-
conscious". We séw earlier, h0we§er, that the therapeutic
success of‘psychoanalysis depends on the possibility of
censiousness assuming'an attitude vis-a-vis the rast.
At the crucial point in an analysis, consiousness must
undertake the work of integrating the self. Its_theoretical
division of the psyche into two'entities‘p;events péycho-—

analysis from appreciating the intentional aspect of

| \

experience:

74



. “.

Murphy was content to accept this partial con-
gruence of the world-of his mind with the world

of his body as due to some such procéss of super-
natural determination. The problem was of little
interest. Any solutdion would do that did not

clash with the feeling, growing stronger as Murphy
grew older, that his mind was a closed systen,
subject to no principle of change but its owry,
self-sufficient and 1mpermeab1e to .the vicissi-
tudes of the body. )

We will not come closer- t¢ understanding this feeling
by recourse to theories of représsion, trauna or%%omatic
deficiency. Moreover, these familiaf'matéfials are omit-
ted from the novel. In reply to Mr. ﬁ@ll; s 1nterrogat10n,
Cella can do little better for-a case-hlstory of her sub-
ject than the unfathomably obvious: "Hurphy was Hurphy“?
From the point of view of causal theories the folléwing
description remains a puzzle;

The mental experience was cut off from the physical
experience, its criteria were not those of the phy-
sical experience, the agreement. of part of its con-
tent with the physical fact did not confer worth on
that part. It 4id not function and - could not be dis-
posed according _to a principle of worth. It wes rade
up of light, fading into.dark, of above and beneath,
but not of good and bad. It. contalned forms with
parallel in another mode and forms without, but -
not right forms and wrong forms. It felt no issue
. between its light and dark, no need for its light

to devour its dark. The need was now to be in the
light, now in the half light, now in the dark.

That was all. 8

Murphy chooses to obviate himself from what he calls

the big world zand flee into the little world of purely

imagined irreality. Perfection would be a life so com-

~A

pletely immured in the imaginative attitude thet the real

s
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K physical, 1t actuaily &estroya its chéracter of'presenoc:

.his ofientation alters the very nature of physicel eX-:
- ' * : " ) -

. . -
» i o .

world of action and perception woldld not even intrude
as a-banality but cease to exist entirely. The state of

mind sought by Murphy is not peopled by half-real objects

and thus a debased version:gEé::e real; it is wholly
0 ‘ . , -
lacking in the quality of the sTtual. Moreover, while

the Pmzginative attitude cannot be meintained indefinitely,

it 'is always available, in day-dream, slumber, or sleep: -

. @
He therefore went to the other extreme, disconnected”
hi's mind from the gross importunities of sensation
and reflection and composed himself on the hollow
of his back for the torpor he _had been .craving to

- enter for the past five hdurs. He had been -unavoid-*
_ably detazined, by Ticklepenny, by Miss Dew, by his
efforts to rekindle the light that Nelly had quenched.
But now there seemed nothing to stop him. Nothing

. can stop me now, was-his last thought before he
lapsed into consciousness, and nothing will stop ne.
In effect, nothing did turn up to stop him and - \he
slipped away, frac the pensums and prizes, fro
Celia, chendlers, public highways, etc. from Celia,
buses public gardens, etc., to where there were no
pensums -and no prizes, but only Murphy -himself, im-
proved out of all knowledge.S oL

The primary "spl%f"'is not between bod&.and mind

but rather between two intentional modes of consciousness.
. »

‘Murphy does not ignore the rhysical in order that he may

'conceqtrate on the mental,sudh as ond might ignore pain

or tiredness; (norsdoes he m eiy trick his body in¥d sub-
. .

mission in the 'spirit of morti ion. That is to say,

Mﬁfphy's chpice-of the imaginary does not'downplay the

perience: - @

*

w ' . « " e
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His body lay down more and more in a less precarious
abeyance than that of sleep, for its own convenience
and so that the mind might move. There seemed little
left of this body that was not privy to this pind,
and that Iittle was usually tired on its own account.
The development of what looked like collusion between
such utter strangers remained to Murphy as unintelli-
gible as telekinesis. or the Leyden Jar, and of as
little interest. He noted with satisfaction that it
existed, that his bodily need ran more and more with
his mental. 10 :

' The foregoing excerpts from the novel have ﬁot des-~-
cribed the abstract fiction of an idealized character,
but the concrete features of an expefience. Examples
could.be multiplied to show Beckett's astonishing insight
into fhe_imaginéry consciousness. We will not do so
because.no schema heas been ogtliné&_by which they could
be ordered to present a coﬁé;ent picture. The best that
can be done in this respect is .to direct the readgr.to
an examination of the subject from a phenomenofbgical

viewpoint, such as.can be found .in Sartre's Psychology
1

of Imagination? " To be conscious is to be able to exist

in &n inner world of imagined oEjécts and feelings, to
be‘E;EESpo negate the world of percertual presence.
Like all of Beckett's subsequent‘antiheroes, Murphy -
meets h}s inevitable end as the temporary vehicle for

the author's self-excavation. Yet within the limits of

the narrative he survives as & consciousness obliged \
. w ‘ . . .
to choose. - : _
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In his book Lartre describes what it means to seek
the imaginary Jife:

But we must understand what a preference for the
imaginary signifies. It is not at all a matter of
preferring one sort of object to another. For in-
stance, we should not believe that the schizpphrenic
and morbid dreamers in general try to substitute an
unreal and more seductive and brighter conte for
the real content of their life, and that they s¥ek
to forget the unreal character of their images b
reacting to them as if they were actual objects
actually present. To prefer the 1maglnary is not”
only to prefer a rlchness, & beauty, an imaginary
luxury to the existing mediocrity in spite of their
unreal nature. It is also to adopt "imaginary" feel-

" ings and actions for the sake of their 1maglna“y
nature. It is not only this or that image -that is
chosen, but the imuginary state with everything it
lmplles, it is not only an escape from the content
of the real (poverty, frustrated love, failure of
one's enterprise, etc.), but from the form of the
real itself, its character of presence, the sort of
recponse it demands of us, the adeptation of our
actions to the object, the inexhaustibility of per-
ception, their independence, the very way cur feel-
ings have of developing themselves. 12

The preference for the imzginary is a possible orien-
tation_of consciousness inherent in its structure. Marphy's
failure is not his part}cular preferégce for the imaginary,
nor his particular refusal*of the real, but the universal
impossibility of cpnscious lifé outside this dialectical
relation. to the égfl and'the imaginary.

At this pflnt we ere prepared to understand the
specisl significance of 1anguage. Words are at once real

and unreal. Their solidityl\as phonemes and =2s signs is

negated by their incantator ower as votives of the 7.
g
b

imaginarj. This dunal .aspect of nguage is on‘3£>ent1réiy

»
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different plane than the substantial dualisms we saw
invalidated earlier;-Preciselq because words do not
correspond directly to the no%:linguistic universe they
-may be experienced now as finite now as infinite. The
"becauseé in the last. sentence is not logical: we are
viewing the gquestion from two perspectives. In other

words, language itself is characterized by the contra-
diction inherent in cons&iousnesﬁ, a negation of the -
reai and the foundation of that negation, experiehced
succ?ssively as an alienation and a redrqption.

This extreme plasticity of languagé 2§ witnessed
in an early.scene in which Murphy, anxious and unwilling
to broach the subject of‘tﬁeir relationshiﬁ} confronts

Celia. His spee¢h alternates between a commitment to =T

a

love and 2z painful sense of estrangement froao the ab-

lated world of his perfect imagination:

[
He thought it wiser not to capitulate until it
was certain that she would not. In tke meantime,
what about a snall outburst. It could do no harn,
it might do good. He did not really feel up to it,
he knew tHat long-before the end he would wish it
ha¥ not begun. But it was perhaps better than lying
there silent, watching her lick her lips, and wait- s
ing. He launched out.... "

He closed his eyes and fell back. It was not
his habit to make out_cases for himself. An atheist
chipping the deity was ngt more tenseless than,
Murphy defending his course of inaction,™as he did
not reaquire to be told. He had been cirried awsy .
by his passion for Celia and by & moct.curious feel-
ing thaz%t he should not collapse without at least the
forn of a struggle. This grisly relic from the days '
of nuts, balls and sparrows astonished himself. To
die fighting was the perfect gntithesis of his
whole practice, faith and intention.5
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The urge to cémmunicate is succeeded by a resignation
ta its impossibility. The character of Murphy's speech
undergoes a corresponding transfprmatibn: no loﬁger spoken
for Celia, the words cease to exteriorize a consious pre-

sence:

She felt, as che felt so often with Murphy,
spattered with words that went dead as soon as
they sounded; each word.obliferated, before it
had time to make sense, by the word that cume
next; so that in the end she did not know what
had been said. It was like difficult music heard
for the first time. 14 ) .

The final in the novel's series of fsiled communi-

cations is played out in phy's chessgame with Mr. Endon,

the schizophrenic inma of the lMagdalen Mental Mercyseet

who presents "a psyghoéis o limpid and imperturbable

that'Murphy felt drawn to it as lizarcissus to his foun":.ain“']5

>

He felt drawn, we are told earlier, becuuse he needed a
brotherhoodj6in spite of his declgred object for a life
in the imagination. Indeed, iurrhy hes found whom he is
iooking for, but only for as long as rir. Endon remains
Furphy!s projected desire for irreality. The whole.imagined
corplex collzpses the moment HMurchy percei%e;\hécﬁffiggl
as a bodily existant who, as a consciousness, is prebiéely
not- there. |

The chessgame functions as an analogue for language.

(The comparison has been a familiar one since Wittgenstein

but wasdprobebly first made by Saussure. In the Course
\ - I“:} . . ¥

& -

4+ .
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in General linguistics the fixed rules and ﬁhé variable

playing of the game are likened to the synchronic state
of a aiaguage at a giveﬂ epoch a2nd/ the spontaneous dia-
chronic changes thet occur over time. A somewhat difie%ent,
and in some respects a more complete analogy, is drawn by

Hjelmslev. In order that the reader may compare these

versions I have cited the passages from both authors in

a footnote?% Mr. Endon's 43 moves leave the board with
the original numbter cof pieces and his own players in nuch
the same posit{bn froﬁ which they began. Murphy ebandons

the gamé in despair when he realizes that his partner

has not plazyed against him but only conducted an elzbcrate

semeiological transformation without content, or meaning.

ot having atteunpted victory Mr. Endon is unembarrazsed

"by defeat. urphy's exzsperated effoxrtes tc force a con-

frontation have been rlayed agairnst a void.

vber Murphy stares inte the unseeing eyes of ir. -

Zndon, he stares into the nothingness that conctitetes

.2t the

-

Norld that

the very possibility of transcendence,
ex,ense of the real, of desire and the
sees is th

alone can have meaning. vhat Murp final

: ] o .
impossibidity of the infinite reflexive motion to\exist

. & .
2t once ‘as cause and effect of one's ovn consciousress.

His self-zliernation is figured in his btanishzent from

thé orhs ‘of Mr. Zndon's soul. The insuperable -chasm

zust be filled with words:
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Kneeling at the bedside, the hair steriing
in thick black ridges between his fingers,
his lips, nose and forehead almost touching

- Mr. Endon‘'s, seeing himself stigmatised in
those eyes that did not see him, ,Murphy
heard words derpznding SO strongly to be
spoken that he spoke them, right into lMre.
Endon's face, Murphy who did not speak &t
all in the ordinary way unless spoken to,
and not always even then.18

In the incommunication of this undramatic scene
are spelled out the terms of a paradox at the centre

of Beckett's art: the appearance of words where none

will suffice.
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VIII

Imaglnatlon applied — a prlorl — to what is absent
is exercised. in vacuo and cannot tolerate- the limits of
the real.

~-Beckett

Imacination Dead Imapine is a failure, the failure

to sustzin an impossible project:'to hold before the
mind's eye a single ultimate image of unmitigated help-
lessness and destitution. The %“ext elaborates this
single aétion to construct and see éollapse the ideal
nonument.. ) ' ’ .

The danger of.misintéfpretiﬁé this project lies.in
reducing the image to artifice. To _suppose that the voice
is merely a de%kge- a burlesque of the scientific splrlt
for instzjhce, by sticges bewildered and at lest in terroxr
before a data whose complexity has destroyed its 1nstruf
nents — is to relegate the text to an exercise in craft
and allegory. Such a reduction can only be,maﬁé in the
face of ignoring the identifications announced in the
ovening lines. 4Any irony anticipates the title. Forithe

rotunda is not only the extraordinary conflatien of

-
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vomb and tomb and world, dbut also the space of ‘its

generatioﬁ, in the white bone wvault bf the skull.

If this sélf—reflexive doubling is not immediately

obvious in the contradictory directives of the-fitle .

and the instruction to "go in" where, there is "no

way in", it is unmictakable in \the tautology which

concludes the initial survey of the image: ﬁrapt solia

throughout, a ring as in the imagination the ring of

bone™ The metarvhoric value o3 tﬁé rotunda is therebdy

raised to the second powef}\Qggginatioﬂ ih'symbol,

world in representatioﬁ. Outside:this dialectic there

is no voice; within there sre no aﬁsolutes,.no final

meaﬁing. | . ' ) ///
- The countérs of the resl world zre disgorged aE /

the outset: "islandsi watefs,'gzure, vérdure, pEL, eé;;/

glimpse and vanished} endlessly, omit“;‘Lejt in theip |

vacuum is the impitiable 'zone of consciousness: "empti-

" ness, éilence, heat, whitness". "It is nzturally in the

image that this profound and abstruse self-consciousness’
first emerges with the least loss of integrity."eﬁ.lll_*eadj S
so many blandishments to the void, articulated, ordered,
and for & time fixed in the great whitenesd. ’

The inescapable weiijhéade%hét cast up and.wili
ultimately dissolve this fzbric resumes. Itsbaction i%
signalled by the word "wait", precarioqélg situated

‘ T e
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betweeh an imperative and ,an interrogative, between

the compulsion and the resistance to destroy the fragile

Moo : . -
iomobility of the white calm. Its effect is further

.registered in the questioning response to thé”strange

'synchrqnicity of light and heat. Alieady the elsboration

of the image has begun to tgrn upon itself. How could
it seem strange to au imdgination certain of its purpose, (

grounded upon itswn axioms? ind in this first halt"i'ng

- movement can be measured the infinite distance between

an interminable destination and the finite journey of .

the project.

' An inexhaustible set of .correspondences to the

actual can be extracted fron the text. It is no longer

a matter of delimltlrg the boundaries of netaphor in

the conventlonal sense. The bzttle between contalner

~and contalned w1tb 1ts regular treaty ‘between form and

meaning nas been surrendered from the startarEvidently

inspection reveals time and space plotted_on the vastly

'éoLiapsed_scale of a Cartesion universe. The world and

“alternating ages of lizht and dark. -

its unnumbered bodies have been foreshortened to the
. , ] '*\-’___\ .
two 'nemeless {igures folded in their sexzicircle. A .

60~second cycle of recorded time accommodates three.

‘..

’ B - - - .
The wvezitable dimensions- of  this céﬁcept1on are

not, however, elicited by the strstagems of tazpe measure

-~
-
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and stopwatch, but by‘the long echo returned from

the memory of “what‘would-have séemed, in other times,
otherfpiﬁggs, an eternity", the meméry of life-long
fgiths and despairs which from this telescoped per- ‘
spective appear as the unacco{%ﬁ?ble shifts of 1ight
ané heat, attéining at least tﬁe beauty of symmetry.
Against this lyricism, the irony of mathemstical:
pretense is at last seen inflated to‘its grotesqqe

proportions. The indiscriminate shades of grey appear

" now as ashen or leaden, the light né longer goes down

but all too obviously fails. The lyric has entered
with the words "experience shows", a phrase. twice

repeated and servins™to hold in the foreground the

tensidn between the norrc > implied bty the image and
its apparently digpassionate elakoration. For a time, -
the voice is still atle to exoxpcise the torment of
these litfle bodies, anc seems zssured of a temporar
calm "in the black dark or great whiteness with attend-
znt temperaﬁure, world'stiiilﬁroof ageinst enduring .
tunult”. T -
ilere the text breaks. .hen the tiny fabric or

‘world is rediscovered (tkhe proncun.in-the Irench

original refers back to “"monde" ‘and forward to "le
r - - t

petit édifice™) the voice resumes. "In perfect voidsg"
the imege hzs been ultered. "It is no loncer guite

"}

» - -
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- the same, from this point of view, but there is no

ot&s;.“ Why and wherefore-a#e unans@erable, they are
the light that fails, of still no visible source. Put-
in the space of this'passage we stand outside the
text,‘in_the zone‘of the artist who has manipulated
this exercise in madness:  an ébligation &ssumed in a

hopeless faithful_gesture;fendlessly repeated.

The dissolution is now played through. Unable

to prevent-its own annihilation, the syzygy of vpice

and‘igagé revolves 'in an ever tighter orbit aroqné
thé.spéctécle of the inmmobile couple., Incredibly, !

g5 if at first siéhtins they had rcmainéd unpnoticed,
the features of these aﬁfique.children are annétated.
The moment of implosion it infinitesimally recorded

b the 2lmost silent utterancetgf "ah"., Cnly this.much
for the terrifying pathos of the suppliant, asking %o

be looked at, hearin: hiz oun voice under the gzze of

-

the derisive eye.



IX

The main point of this essay is that criticisn-must
be founded upoﬁ an ontology of~consciousness,~Writing
'fqr a creative end, like the practice of any art, prégup-
poses the atteﬁpt to define_one's self as a conscious
being, though it is only in 1iferature that this attempt
czn be made explicit;.anq the experiencé of art invoives
a repetition of this self-reflexive attitude.’ These ideas
céntinue tb be ignored in favour o} éeeing art strictly an
'an object, divorcing it conceptusally not only from the
immediate context of creation (which czn never be recov-
ered) but also from the very notion of a conscious cre- '

-
‘ative act. Criticism indeed faces a difficult_tasH:1For

. -~

when it undertakes to explain art and creativity it can
never rest satisfied with the é@parent irreducibles of
psychology or gnphropology, bu# must always pursue the
question further to.the.very néture of'a defining con-—
sciousness. At one. tlme lt could be said thHat art waes &n

: the serv1ce oft rellglon. Today it is directed to other
L}
purposes, and the definition of these purroses will con-

-
i

tinue“ﬁo,evpive, because the g}tist c-n hardly svoid
questibniﬁg his own significance and the human condition

that mafs it possible to do so.

st T T : '
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.-  Giacometti (Case vWestern University, 1977). .
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Footnotes

-

I
. {pP." 1-11)

- - -

The headnote™s the opening .sentence of Beckétt's
essay on Joyce, "Dante... Bruno.,Vico.. Joyce", first
published in transition, 16-17, June 1929. It subsequently

_appeared as the Iirst essay in Qur Exagmination Round His.

Factification for Incaminatian of- wWork in rrogress, pub- . .
1ished by Shakespeare and Company in the same year. All -

references are taken from a regfint edition (Ngw-York:

' Haskell House Publishers, 1974

1A bibliography compiled by David Willbern listing
psychoanalytic and psychological-criticisr on Shakespeare
between 1564 and 197% contains 316 items. Internationsl
Review of Psychoanalvsis, 5(1978),361-72. :

. 2Eva Metman, "Reflections on Samuel Beckett's Flays,™
Journal of Analytical Psychelocy, 5(1960),41-63. The article
1s repr¥nted 1n Samue eckett, A Collection of Critical '
Essays, ®d. M. Esslin (Englewood Cliffs,

Hall, 1%65). L

| 5S:t:udia'Romanica 27 (Heidelberg: Carl VWinter,K Univer-
sit8tsverlieag, 19 « lhe title might be translated as

~§pllows:-“Alienation as a constituent of bourgeoics liter-
ture as seen in the works of Sapuel Beckett. in attempt

oJds: I'rentice-~

2% a heuristic model syhthesizing sociplogy and psycho-

analysis". S . _ .
*(Landon: J.M.'Dent and Soms, 1570), p. 1%2. ~

‘ 2Ufsula Haria Rehn Wolfman;'Ecriture/Lecfﬁre:Jeu{
d'Espace Littéraire, Pié%ural' Scuiptural: Samuel bechett-

- -

46300kﬁan,'77(Au8u5t, 1934), 281, \ e

I
s . (pp. 12-19)

hY ' . o
. *™ ~ The quotation is cited by Beckett in "Dante.,..
Bruno.. Vico.. Joyce", p. ,13. .

. 1J.P. Sartre, Being gsmé Nothintness,-tréns{‘Hazél .
E. Barnes (New York: LEilesiiicgl Lidrary, 1956), p. xlv.

.
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III
(pp~g0-37)

The headnote is taken om the second preface
to R.D., Laing's The Divided ‘Self (Middlesex: Penguin
Books, 1963), p. 12

"Sigonund Freud, Complete Works, Standapd Edition,
ed. snd trans. James Strachey (London: Hogarth Press, -
1959), IX, 142. The guotation is taken from p. 151.

2Ernest~Jones, Sigmund Freud: Life and ¥lork, New
Edition (London: Hogarth Press, 1958), II, 385.
3Freua, IX, 152. | ‘

4Der Wahn und die Tr#ume in W. Jensens "Gradiva"
was first published as the initial vo ume oi s seriesg
entitled "Schriften zur angewandten Seelenkunder” (Leip-
2ig und Vienna: Heller, 1907). Jensens's novella =and
Freud's analysis are collected in 2 1973 raperback
under the original German title (Frankfurt: Fischer
Taschenbuch Verlag), and in a 1971 reprint of the 1941
Gallimard edition, Délire et ré&ves dans la "Gradiva" de
. Jensen. A 1017 English edition incilucing both works is
currently out of print (Moffat, Yard & Company).

5The information.in this paragraph come
editor's preface to Freud's analysis and frof
duction to the 1$73 German paperback’ edition which lists
all the previous editions. The first Fren€h edition trans-~
lated by Freud's friend Marie Bonapar 2s brought out
by Gallimard in 1931, coincident with 2 renewed in- -
terest in the work on the part or che Surrealists. TFol-
lowing the publication, Salvador Dali painted the first
in a2 series of works treating the Gradiva theme. André
Breton's Les Vases Communicantes,published the fellowing
year and 1n some respects a critigue of ¥reud, contains
as headnote a quotation from Jensen. In 1857 "La Galerie
Gradiva"opened its lMarcel Duchamp gluss doors in Faris.
These items and Freud's influence on the arts in general
are discussed in J.J. Spector, The Aesthetics of Freud
(Kew York: Praeger Publishers, ‘87%),

®Freva, IX, 94.

7Freud, IX, 91: "Cne of our circle — the one vho,
as I szid at the beginning, was interested in the cdreams
in Gradiva and their possible interpretetiorn — approached
the author with the direct question whether he knew any-
thing of such scientific theories as these. The guthor
replied, as was to be expected, in the negative, and,
indeed, somewhat brusauely". In 2 letter to Freud, Jensen
denied having reacted in the manner described by Jung.

from the
the ‘intro-
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8References to Jung are made to the Collected Works
edited by Herbert Read et al., quoted by volume and para-—
graph. The present passage {(XV, 99) is from the trans-
" lation of a lecture delivered to the Society for German
Lenguage and Literature in Zurich, Hay 1922.

9Hanna Segal, "On Symbolism," International Journal
of Psycho-Analysis, 59(1978), p. 315. See also Jones,
"The Eheory of Symbolism" in Papers on Psychoanalysis
(London: Balliére, Tindall & Cox, 1048) for the Tu
exposition of his ideas on the subject.

Csung, XV, 126.

11Jung, XV, 152.

12Jung, Xv, 152.

13Guy Rosolato, "Symbol Formation," International
dournal of Psycho-Analysis, 59(1978), pp. 30/-8. =ssais

sur le mbolique was published in Paris by Gellimard
in 1960. '

14,

15Bultmann, Essays Philosophiczl a2nd Theological
(London: SCM Press, 1955), pPp-. 234-61. -

qeLains, pPp. 31-3. e

v
(pp. 38-48)

The statement was first made ip letter to srland
Ussher in larch 1937. It was subseguently repeated in
Watt (New York and London: Grove Press, Evergreen Editions,
1558), p. 13. |

Deirdre Bair, Samuel Reckett (New York and London:
Jercocurt, Brace, Jovznovich, 197E). A1l tiographicsl
detzils of Beckett's life z:-e taken from this book unless
otherwise indicated.

-2

~

5Junp;, XV, 132-4.

“Richard Ellmann, James Joyce (New York: Oxford
University Press, 1959), pp. 805, 48C-3.

5Bair, p. 84,
®E11mann, p. 483.
?Jung, XVIII, 1-415.

Existential Psychoanzalvsics(Chicago:H. Regnery,ﬁ962),pp.56-8.

See p. 29. +
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‘SBiographical information on Ir. Thompsoh, becsides
the facts narrated by Bair, is taken.from an obituary notice ,
_in the International Jeurnal of Psycho-inalysis, 58(1977),p.497.

- 98air, p. 178.
- M%air, p. 205.

TMpeckett, letter to Thomas jicGreevy, 8 ‘September 1935.
Luoted in Bair, p. 207.. - . :

* 12rung, XVIII, 204-5.
15Bair, pp. 209-10.

-
(pp. 4S-6%)

The headnote is taken from Lansuage, An Introduction,
trans. Trancis J. whitfield (liadison: University ol nisconcin
Fress, 1970). ’ . . '

Ferdinand Saussure, Course in General Linrfuistics,
trans. \Wade Easkin (London: Peter Cwen, 1960), P. 16. &1l
references zre to this edition. -

2Tung, XVIII, 1691.
Saussure, D. J.

ASaussure, P- S.

5(Hew Haven: Yale University Fress, Lantam latrix
Edition, 1970), pp. 120-151. -

Cassirer, p. 138. ' -
) 7Cassirer, P. 144,

BBertrand Russell, in Qutline of thilosophy (London:
10/27)a Da 4?, )

The. English translation by Francis J. whitfield was
first published in 1255. Zeferences are mcde to the second
revised edition published by the University of liscenszin
rress, ladison, in 128&1. . '

108aussure, p. 120. *

‘qujelmslev, P. 54.

ﬂ?H&elmsleV, P. 52. Baussure, P 112: "the indefinite

rlane of Jjumbled ideas”,

-~

13H,jelmslev, D-. 54. Zszussure, p.)ﬂﬂe: "the equally
vague plane of sounds".
1%Hjelmslev, p. 57.
15, -
5Haelmslev, p. 67. )

16Hje1rr.sl_ev and Z.d. Ulda2ll, tudes de linruistiaue
structural orgzanisees 2u sein du Tercle- “iniulistigue qe
Copenhasue (Bulletin 11, 35),p. 12 guote: irn .e-ridz,

Gf Grammatolomy, trars. G.T. IZpivek (Beltinore and London:

John Hopkine University Iress, 1976), p. 57.

o

17Hjelmslev, np. 2l-1.
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. | (po.64-71) e

The composite passage comes from RBeitrige zu einer
Eritik der Sprache, (Leipzig: Felix lieiner Verlag, 1923
LFhotographic Heprint by Georg Olms Verlagsbuchhandlung,
Hildesheim]), I, 24, 665. Thc translation is my own.

1Bair, p- 90, who quotes Ellmann, p. 661.
For editiom; see the note on headnote to section I.

3lauthner's Critigue of Lanpuage (Cambridge University
Press, - e lollowing footnote is found on ,p. 142:
"It is of some Historical interest that lMauthner's doctrine
which we dealt with in this section has sained the approval
of James Joyce, thet greuat master of vortkunst.'Beclett read
Joyce .pessages from the works of Fritz nouthner, whose Crit-
icue of lanfuage was one of the first works to point to the
fallibility of lanzuage as a medium of discovery and communi-
cation of metaphysical truths.'(Hartin Zsslin, The Theatre
of the absurdllondon, 1962,p. 26].) Mr. Samuel SechFett con—
firmed this In a nrivazte comuunication to me adding that
Joyce had in his library the three volumes of B which hzve
nysteriously disappeared after his death. “hether 'lister
raut' who appears on p. 319, line ¢ of Tinnezuns Vale is
licuthner or not will remain, in all probebility, an unsolved
rsroblexm." .

4I-:authner, p. 229: "llan hat unsere Leit oft und richtig

mit dem verfallenden Altertum verglichen. . . yaum zber ist
bisher beachtet worden, dass der faulige Zustand ‘der welt-—
anshauung sich zumeist und fiir helle Ohren am deutlichsten

irn der Sprache. verr#t. Das latein der Kaiserzeit war eine
totkranke Uprache, bevor es eine tote Sprache wurde. Und
unsere Xultursprachen von heute sind zerfressen bis auf die
Lnochen. Hur bei den Ungebildeten, beim P8bel, zibt es noch
gesunde kuskeln und eine gesunde Sprache. Die Sprache der
2ildung hat sich metaphorisch entwickelt unéd musste xindish
werden, als man den (inn der Metapnoren vergessen hatte.-lie
die r8mische Dame in ihrem Boudoir Fetische oder G8tter aller
Zeiten und V8lker beisammen hatte, und dzrum in.der Kot nicht
wusste, zu welchem beten, so hzt der Dichter und der ITenker
unserer Zeit alle ‘ortfetische zweier Jshrtiusende in seinenm
Gehirn beisanmen und kann kein Urteil mehr fédlien, %aznn kein
Geftthl Mehr zusdrlicken, ohne dass die Yorte wie ein gescens-—
tischer Verwindlungskiinctler zuf dex Drzhtseil ein !‘asken-
rostldm nach dem anderen abstreifen und ihm auslzchern und unter
den rleidermn durch dac Nasseln ihrer HXnochen verrsten, dass
cle halbverwerste Gerippe sind.

In bunten Farben "schimmern unsere Sprachen und scheinen:
reich gewgrXden. Es ist der falsche .etzllglanz der FHulnis.
Die Kultuyrsprachen sind herunter gekomnen wie XKnochen von
Hdrtyren; aus denen man wlrfel verfertipt hat zum Spielen.

e
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Kinderund Dicbter, Salondamen und Fhilosophieprofessoren
spielenmit den Sprachen, die wie alte Uirnen unfdhic ge-
worden sind zur,Llust wie zum Widerstand. ilt und kindisch
sind die Kultursprachep geworden, ihre Vorte ein rlurmelsgiel”.

Smauthner, P-. 653: "Nicht mehr auf des Cartesius
schulmeisterliches ,ich bin* stlitzt die gegenwlrtige
Menschheit das Bewusstsein ihres Seins, sondern weit
bescheidener und kindlicher auf das Gef#thl: ich bin.

Ich birn mir bewusst, ich f#ihle, dass ich ein Zentrum
bin fir so und.so viele Gesichts- und Gehdrwahrnehmungen,
die zu gleicher Zeit um meine Aufmerksamkeit streifen®.

©Niuthner, pp. 653-4: "Aber ich kann auf die radel-
spitze des Moments nur einen Eindruck spiessen, und so
wlirde das Ich in ,ich bin' wieder verloren gehen, wenn
ich die Erinnerung nicht h#tte, dass im Flusse des -Werdens
~das Sein blieb, dass-ich war. So stiirtzt —ein Ich rus dern*i
vollem Leben der Gegenwart in das schwarze Nichts dér
Vergangenheit, um sich selbst su finden. Und wer sich
diesen allergemainsten Vorgang klsr machen will, steht
entweder bewusstlos und stumm oder muss Fopanze van Worten
aufstellen, als wHdre er ein Fhilosoph".

7Mauthner; PP. 654=5: "Wenn wir nun von den liorte
Selbstbewusstsein die ethischen Nebenbegriffe entfernen
die die Sprachgeschithte h8chst interessanterweise daran
geknlpft hat, so bleibt ihm kein anderer.Imhzlt sls der
des sogenannten Ichsgeftlhls. Cb wir sagen, ein FMensch
sel aus einer Ohnmacht wieder zum Bewusstsein seiner
selbst erlangt, immer meinen wir, der Mensch oder das
Kind fdhle sein Ich. Dieses abstrakte, grossgeschriebene
Ich ist aber, wenn man die Flunkereien von Absoluten Ich
auf sich beruhen ldsst, nur ein zusammzenfassender Ausdruck,
und ein recht ungliicklicher Ausdruck fiir die nenschlichén
Individuen, inscfern jedes von. ihnen ein empirisches Ich
ist, d.h. stetige Erinnerungen an die eigenen Erfahkrungen
besitzt. : ‘ .

Dieses empirische Ich wieder ist ein blosses %ort,
durch welches nicht mehr und nicht weniger zls die Einheit
des Individuellen GedBchinisses bezeichnet wird. Wenn wir
mit einem Hauptpunkte dieser Untersuchung recht haber, wenn
ein menschliches Denken ohne Sprechen nicht m8glich ist,
darn stehen wir nun vor dex {lberraschenden Beobachtune,
dacs diese Einheit des individvrellen Ged8chtnisses, d.h.
die einheitliche Beziehunr esller Sinneseindriicke zuf unseren
eigenen Leib, friiher da ist asls sein spruchlicher iLusdruck,
dass alle Kinder ihr Ich friiher filhlen, zls sie Ich cagen
k8nnen, frilher als sie (was auf dasselbe ninsusliuft) von
sich selbst mit ihrem Ligennamen reden. Das Ich ist fiberall
nur der selbst verstindliche und darum Hberfliissige Ausdruck
flr das individuelle Intéresse"

8Mauthner, PP. 662-3: "Ist aber das Ichgefithl, ist
die Individualitlt eine Lebenstluschung, dann bebt der Boden
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auf welchem wir stehen, und die letzte Hoffnung =auf
eine Spur’ von Welterkenntnis bricht’ zussmmen. Was wir
irgend von der Velt wissen k¥nnen), war uns zu einer
Ubersichtlichen Summe der-vomy Individuum ererbten

"und erworbenen Erfahrungen zu mengeschmolzen; unsere.

Kenntnis wvon der objektiven lielt war zu einem subjektiven
Bilde unserer Zufallssinne geworden. Jetzt schwindet

cuch das Subjekt, es versinkt .hinter den Objekt und

wir sehen keinen Unterschied mehr zwischen dem philo-
sophischen Streben menschlicher Jahrtausende und dem
Traumdasein einer Amd8be. Auch der Begriff der Individu-
alit8t ist zu.einer sprachlicheén Lbstrektion ohne vor—
stellbaren Inhalt gewarden”. o . '

PBeckett, "Lante...Bruno:Vico..Joyce", pp. 13,15,
1OBeckett, pp- 17-8. ’
Mpeckett, P. .4,

12Beckett, PE. 15-6.

15T.F. Driver, "Beckett by Ehe iiadeleine”, .Columbia
Forum, 4(ne. 3, 1261), pp. 21-5. ) :

VII -
(pp. 72-82)

TBair, p. 243.

2Bebkett, Hurphy (Liew Yor:: Grove Press, 1957), p. 49,
JBeckett, p. 107.

ABeckett, p. 107.

5Beckett, p. 107.

'GBeckett, p. 109.

7Beckett, p. 17.

8Beckett, p. 1C8.

9%eckett, p. 105. ' S
103eckett, P. 111, .

1qsartre, The Psychology of Inmacination (Lew York:

Citadel rfress, 1965).
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12Sartre, Pp. 210-1,

3Beckett, pp. 36, 38.
YBeckett, p. 40.
15Beckett, p. -186. .
16peckett, p. 176.

. 17Saussure,' PP. 88-9: "But of all the compsrisons that
might be imegined, the most fruitful is the one that might
be drawn between the functioning of language and a game of
chess. In both instances we are confronted with a system of
values and their observable modifications. A game of chess
is like an artificial realization of what language offers
in a natural form.

Let us examine the matter more carefully.

First, a state of the set of chessmen corresponds closely
to a state of language. The respective value of the pieces
depends on their position on the chessboard just as each lin-
guistic term derives its value from its opposition to all the
other terms. ‘

In the second place, the system is always momentary; it
varies from one position to the next. It is also -true that
values depend above all else on an unchangeable convention,
the 'set of rules that exists before a game begins and persists
after each move. Rules that are agreed upon once and for all
exist in language too; they are the constant principles of
semeiology. 1 .

I'inally, to pass from one state of ecuilibrium to the
next, or —accordinz to our terminology — from one synchrony
to the next, only one chesspiece has.to be moved; there is
no general rummage. Here we have the counterpart of the dia-
chronic phenomenon with all its peculiarities. In fact:

(a) In each play only one chesspiece i:c moved; inthe same
way 1in language, changes affect only isolated elements.

(b) In spite of thct, the move has a repercussion on the
whole system; it is impossible for th Tlgyer to foresee exactly
the extent of the effect. Resulting chusnged, of value will be,
according to the circumstances, either nil, very serious, or
of average importance. A certain move can revolutionize the
whole game and even affect pieces that are not immediately
involved. We have seen that exactly the same holds for language. °

(¢) In chess, each move is abseolutely distinct from the .
preceding and the subsequent eguilibrium. The change effected
belongs to neither state: only states matter.

. In a game of chess anxk particular rostion has the unigue
characteristic of being-freed from all antecedent positions;
the route used in arriving there mzkes absolutely no difference;
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one who has followed the éntire mactch has no advuntage

over the curious party vho comes up at the critical

moment to inspect the state of the game; to describe

this arrangement, it is perfectly useless to recall

what has just happened ten seconds previously. All

this is equally applicable to languege and sharpens

the radical distinction between diachrony and synchrony.
Speaking operates only on a language-state, and the

changes that intervene between states have no place -
in either state. :

At only one point is the comparison weak: the .
chessplayer intends to bring about z shift and thereby
to exert an action on the system, whereas language pre-
meditates nothing. The pieces of language are shifted -
— or rather modified —-spontaneocusly and fortuitously...
In order to make the gzme of chess seem at every point
like the functioning of languape, wé -would have to
imagine an unconscious or unintelligent player".

) Hjelmslev draws tThe analogy in Lanruage, in Intro-
duction, pr. 42-5: "To use a cogpnrison that may perhaps
be carricd further, we can say that® z lancuage is or- ‘ ’
canized like 2 gzme —lilte chess or like a card game,

for example. The elements are the pieces or the cards.
Different lansusges, like different games, have rules
that differ in whole or in part. These rules state how
& given element, whether piece or card, ma7 be ucsed

and how it may not. To some extent, they restricwe.
the pozsibilities of combination, dut the number of
pernitted combinations or sign Iormations, in & lang-
uage as in chess, is still enormous. The totalisy of

the rules, stating how mzny pieces there 2re in 2 gume
an¢ how each pilece may be combined with the others,

can be called the structure of the zzme; cnd it differs

Trom the usace of the geme Jjust as the linzuistic struc-—

ture differs from the linguistic usage. in account of
the usaie of the gume would have to include information
not only about the way one is permitted to act (this is
the structure of the game), but also now zecple are
accustoned to acting in given situations o1 have in

Fad A - . S 9 - - ol

fact acted up to now (this is the usage of the gamre)

— in other words, what combinations heve time-honoresd.

status under given conditions. In the sime way an account

of the linguistic uszse would have to include infor-
Tation about the customary use of sizns at 2 definite
point in time in a definite milieu uncder siven conditions.
;n zccount of the uszge of the game would also have to
include irnfo:mation =2bout the materizl ¢f which the sieces
zre usually m=de, or have been made, o zre most arpro-
rriately made, znd would have to tell u= how each piece
or wind of jpiece usually looks oi izt looxed (the knight
in chesz looks like & horse, =nd 5o on)— and in juct

-
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the same way, an accoint of the linguistic usage
would also have to include a descrintion of the
material (graphic, phonetic, and so cn) of which
the elenents are macde, and would have to tell us
in detail how the individual graphs, sounds, etc.,
are constituted. Every usage of a game presupposes -
the structure of the game, but not conversely. ind
many different game usages can be matched to one -
and the same game structure. The structure of 2
game remains the same, whatever use is made of
its rules. This is precisely the reason why the
game game structure can be used over and over arain
for new combinations —new games — just zs the same
linfuistic structure can be used over wné* over 2gein
to form new signs. ind the structure of the came re-
mains the scme, even if the pieces zre rade of &z dif-
ferent material or riven a different shape. In this
respect the structure of the gome ellows comslete
Ireedom, with the one restriction thzt rieces &if-

- fering in their rules of combination must be suffi-

. ¢ilently distinzuishable. In this connexion, it may

- te reczlled thst one con play chess by telegruth,
without using pleces ut &ll but representinc the
elezents of the gume by vipns in lorse code".

qSBeckett,-pp. 249-50,

’ VIII _
(pp. 83-87)
“he headnote is tcken from Froust (lew Yorlk:
Grove rress, 71951, 11tk lripting), r. 56.
1Quotations are taken from-First Love and Cther
Shorts (l'ew York: Grove Fress, 1T7%), pp. 55-6.

Beckett, "DJenis Devlin", transition, 27 (¥raus
Reprint Corp., 1967), p. 293,

98
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