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Introduction

| Musical settings of works by Victorian poet Christina Rossetti (1830-1894) constitute a significant body of work
- that has never been fully surveyed, gathered, catalogued or studied. During her lifetime, Rossetti corresponded with
composers, regularly gave permission to composers to set her texts, and enabled the production of new creative
works inspired by her poems, commenting, “The more of my things get set to music the better pleased I am” (Letters
1: 211). Today, audiences very often encounter Rossetti mediated through song. Every musical setting 1s a response
to and interpretation of Rossetti’s work, and analyzing these musical interpretations is an unexplored gateway to
greater understanding of Rossetti’s poetry and its reception. Compiling a complete catalogue of musical settings is an
essential step in developing this field of Rossetti studies. Drawing on existing partial catalogues (Gooch and
Thatcher, Ives, Ezust) as well as a variety of other sources, the Christina Rossetti in Music archive aims to compile
the first complete catalogue of musical settings of Rossetti’s poetry, to make scores available for research and study
whenever possible, and to facilitate the analysis of a previously unstudied body of work. Even without changing the text of the poem, musical choices that the composer makes constitute a new version and
Methodology Interpretation of “A Birthday.” Each composition is a re-imagining of Rossetti’s original poem and conveys a specific F
2. Managed in Shared Shelf. “understanding of and perspective on the text. For example, most compositions are set for a solo high voice with
pianoforte, suggesting a female speaker for the poem. This is to be expected, as the poet 1s a woman. However, there I
are also some songs set for a low voice, implying a male singer. This musical choice is evidence of the composer’s
interpretation of the poem as being spoken by a male lover, rather than a female one. “A Birthday™ has also been set as
a part-song for multiple singers, as a hymn in eight-part harmony for a full SATB choir, and as the anthem for BBC
International Women’s Day 2015. The range of musical settings demonstrates how each composition favours a
particular interpretation of the poem, and over history music has been used to effectively re-imagine and reframe the
- poem’s original text according to a variety of possible readings: as an exuberant expression of romantic love, as a
celebration of divine love, or as a rallying anthem of female empowerment.
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- As aresult of this research project, 54 musical settings of Christina Rossetti’s poem “A Birthday™ have been

~ identified and catalogued. These original works are by composers in the United Kingdom, the United States and

- Canada, and composition dates range between 1866 and the present day. The project’s goal is to locate and digitize as
many scores as possible for inclusion in the online Christina Rossetti in Music online catalogue and archive; however,
this has proven difficult or impossible in many instances. While nineteenth-century settings are often identifiable
through published notices of their publication or performance, the scores themselves are frequently not recoverable.
Meanwhile, contemporary compositions are protected by copyright. In those cases where we have been able to contact
the composer to request permission, all composers have expressed enthusiasm for the project and a willingness to
have their work included in the database.
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3. Mapped to Dublin Core.

1. Researched and identified settings of "A
Birthday" and, when possible, located scores.
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Dublin Core Metadata Initiative®

4. To be published in Christina Rossetti in Music, a site powered by Omeka and hosted by the University of
Ottawa library.

~Settings of “A Birthday” Per Decade
| Note: “My Heart is Like a
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| Singing Bird” by Charles

| : Spross is not included in the
6 graph as the date of

publication for the setting has
not been identified. For
unpublished settings, the date
of composition was used
instead. 1
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Conclusion
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This UROP-funded catalogue of settings of “A Birthday™ constitutes a significant contribution toward the goal of
creating a complete inventory of all known musical settings of Rossetti’s poetry. In the near future, the Christina
Rossetti in Music site will be launched with catalogues of two Rossetti poems: “Goblin Market™ and “A Birthday.”
Eventually, all known published settings will be listed in the archive, with digitized scores included whenever
possible. The project will necessarily be ongoing and open-ended, adding new settings as more works are identified,

- located, or newly composed. Once the research 1s published, it 1s hoped that it will begin to attract the attention of

~ other researchers in the field who may know of settings not yet captured by the project and whose contributions to the

} project will be welcomed. This growing database of information will make an important body of work accessible to
scholars and facilitate the analysis of this fascinating and largely unstudied new research area.

Eandle, Ahian  Permimghan,

| PR O CRM-Biithday.  MaHals, The Pafahansn, 13 ang33 CEM-Bithiing  Becam. Med Pennnglan, lelesz  Spes, Charl.  Pennirghon, 15060441 CRM-pirthadary.  Willigmean, M. Pensingios,

Luwnan, T Penhidgton,

Sebwaeder, H  Penningban,

|
f
e
e " = Sy e ﬂ:.l.;. |-.---_-.I.|' |_‘
E:'.’.' il Etek Ryl P e R e = TR PR RS PR R AT SR RS For it ot IJ
|
|

' R S - : 3 = e L P e R
Cae I ! L, T e R R TR R e S e — M BT M | e )
e om —— Ly e P N N = N ke el S - = S i\ ...L ald LRt
|-I"'I:-‘.-|-:""i:-: e e - " o . *J-T':..'::'r.;.'r:-.'-.'l.::.r‘.r ) 1,5. Joes PRI B I!& .
"1

| I | L - i
........ apt TP f‘;"'“ o IR et b | P i
E E . 1

b 111! 'IM.' |:l I I:--l P :|:.-|-=',:".-..'1 1 el

Pang o= s i " Tr = ipw ] 15 .I\,I:.-:.r ::-\r..nr.l:.-‘.
A EMEEEI gt ey T e gl R Rt e T [ ¢
ST il e s I ; — 5 o, ' e g | R b T | P kg3 iy pis e ] e T T i R e
e - e gl S e H i " LR o A Bl g
— " . E A T e B e PR B s Bl p—i s i
_ Fiik ——— el g ettt (— :

wwwww

g For further information please contact me at spenn006(@uottawa.ca and Professor Arseneau at
| arseneau(@uottawa.ca
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