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The Volce of the Negro in Americon Literatlurc.

FORBHNORD.

This research is not intended to be a eritical analysis of
Regro literature., No attempt has been umde to make it compre-
hensive, no effort to compare 1it, suve occasionally in passing,
with & white contemporary. It is merely tho veice of the egro
presenting himself, his problems, his substence; the history of
& race, struggling in slavery ; fighting for freedom. It is the
story of & gzrowth in literature from the simple expressiocn of an
unaducated past to the hish intellectual artistry of present a;
ehievement, There is no cleim to completonces of any kind; its
sole aim is to create a recognition of the lMegro chmllense; a
realization that culturally, as in all slse when riven oppartu;
nity, he "crossed the line~:1

I, too, sing America
I am the darker brother
1, too, am Americe,?

1. #right, richard, 12 !Mllion Blsek Voleos., p. 147,

2. ﬁnghaaf Lg?ggzg?. *i, Too", Cullen, Couniee, ed. Caroling




i1
rreface.

As & subject for thwsis writing, Negro literature presents
perplexing probleme. It has a twololéd inserest, Its inmportanew
¢e lies, first, aa an insight into the history, eharacter, de-
termiration of 1ts people; escondly, aa the ertistic, intellec-
tual developmont of e new Aserican. UF neeessity, one thread '
has run throughouv it all - the threed of race, ihe iogro .me-
rican, denied the voie, ams hed but two posaible mediurs through
which he mighs seok Jjustice; through oratory and through the
press, s & result he has beean forecad to faregt & universality
of subjeet and confine himself to the primary concern which do-
minates his life., In she amlysis ¢f his 1iterary racord he
soughs, Tirst $o disam, sccondly te lure, and lustly to xeveal
himssls as he is, regardless of conseguenace,

with this in wind, [ have proeceseded. To understand tnc ve-
gro, iz $0 penetrate irnto his scelologleal background, his pre-
sent situation, My syapathy eocmpelled me to present for ycu tne
product of my °‘plueking'; for this ressocn I insertad tne "mtro;
dnetion”. The dpiritutls followed; for no rosumé of Hegro li‘ta:-
rature would seem ecrplete without them. Jupiter dammon mpre:-
sents the initial writer, He 18 of interqst, because even as &
slave, h» mst have been superior in a life of slaves £nd mAS-
térs. rhillis rheatley is unique, uhe dild not attempt to pro;-
Jost her caupe] sho wWove Intellectusl patterns into the poetry
of her ege and proved tnat given opportunity, the iegro could
gompares favorably with white contempornaries. irederiek ,ougless
is the torch vhieh 1it the race and sterted it toward rreedom.
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His biographies possess & vigour which incites bellef, & lyricism
which oonveys & future promise., 1he persuasive quality of uvoug-
lass lies aciive in nis prose. 1% is his Life and Times which

sweps ma from & mors formal anslysis of his work to a biograpni-
cal presentation.

For tne transition psriod 1 selected raul unbar because he
was the first negro poet to be nationelly claimed by white ~meri-
ca, Booker washington moves in thigs group as one who, governsd
by the sraditicns of the sSouth, ecespted the immediate, During'
recent ye&ars hig policy has been disparaged by mosat kegro thinke
aers; but at the turn of tne century, his positive, gven though
cangiliasory platform, wielded a tremendous influence throughout
the north and South, upon both black and white, cCulturally, #,
£, d. UuBois stands supreme. iHis artistry of style may vie with
any writer, as lsft wing, he too, %urnsd the century - gathering
followers from the "Talented Tenth" to storm the strength of
sashington in his march toward indusirial edueetion.

The Henaissanee was an outgrowth of the Ffirst Great «er. It
was the period of expension and experiment., Into this era writers
tumbled, spreading their racial muse without restraint into ime-
rioca's cracks and crevices. bHourgeoisie, passing, chauvinism,
became the themes, and lyricism rflavoured sthem. Though Countee
¢ullen, Langston Hughes, were leading stars, the others contri-
hutgd $00 greatly toward the mosaic $o megleot them. out of this
pot-pourri of writing, there developed the iNew HNegro., As repre;
sentatives of this last, I have seleoted arna pontemps and Ri-
chard wright besceause they form sueh contrasts. Bontemps isms at

heart & poet; but he has not emphasized his lyric muse, (I lata,
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he has identified himself as anthologist, 8 writer for youth,
anéd a reviewer. Richerd wright exploded inte 'ithe public eye'.
¥ith Native 50n he hurled him violent style and rade both Llack

and white unite in talking of 1t, inally, I beheld thesc other
men, each contridbuting vastly tosexrd cultural devclopment, I
grouped them inte a Conclusion; tor in all feirmess, i could not
do othsrwise,

The numerous excerpts perhaps need ~xplanstiorn. In canada,
even in the United otstes, there 18 & deoarth ir books written by
the Negro. iublic igrorance, indifrerence, praojucice toward him
hes not made it profiteble for booksellers, publishers, to kecp
liegro work in stock. Ghey rapldly ¢o out of print. +tTherefore
this recsearch has been literally & 'squeeziis! procoss; buying
where possible, using both Cenadian ard American litrarios, delw
ving into excerpts, culling arthologlas, &uslyzing reviews,
haunting bookstends, and bookshops, roOr & white viewpoint, I
heve round suprort in Vernun Logeins, Instruotor in knglish at
¢olumbia University, thiough his book iicgro Author. Xy iHegro
critiocal suthorities have been nainly: benjemin brawley, Negro

Genius; Sterling urown, arthur P. Davis, Ulysses Lee. Hegro Ca~

revan; dugh Worris Gloster, segro Yolcea in auericen riction; J.
saunders nedding, To laake a roef slack; also criticel studics in

essay rorm, by sterling irown, James rieldon Johnson, alain iLocke,
kecessible, and vastly interasting to e, have bsaen the Negro an-

thologiesn: lizgro varnvun, vhicl loches ov -y Tivld of literatu-

re; vountee, Cullen, ed, caroling lusi, Jaues .eldon Johnson,

ed, The Book of american regro roetry, n.ylvesire atkingg ed.
An anthology of smericen Megro Literoturc. wy personal urge %o
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penetrate this sibjeet was furtier stimulated by the white promule
gator Rdwin K. ¥mbree, in 13 Azainst the Odads,

Mensce of Colour, a dispas:ionate analysis of the soeiclopgi-
ecal problem, by J. .. Gregory, Xnglish writer, influsreced me

grestly; the iyrdal roscaxrch, an woricen "ilemms, proved a velu-

eble aid., I a3m indebied %0 the teorge oeshcdy .ollage at jash-
ville, rsuaessee, for roriarding .y letior of inoulry to risk UT
niversity of the same clty., In courtosy, 'r. srms 2onteomrs, e
gro Librarian at risk, replled and pav:> ap much constructive aid
in study course. I eckiaiwledge the sasisztance of ths l'cstor M-
blie iibrary, %lth whom I spent an .aster vecstion; and the Jere
lem branch ot the Low York rublie Iibrary, situated at 235 th.
«breet, ulileh lniroduced moc to the schocbur, collection end sup=-
plied much iaformatior that 1 acug t.

&inally, i1 wish tc oxXpress oy appraciation to the Ottawa
iublic Iibrary for theidr untiring interzsst ard assistance toward
Ry refcarel; o tiap Library of Parlisment for allowing we access
to their alwelves; %o the Library of the University of Otsaus,
where the extansive bibliographic eids fecilitatved greatly; and
to the Raverend Auguste —orisset, Librarian of the University,
who deapito his cwn paucity of lelsure hours, has never feiled

to aid ae.,
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~fne differences bstween black folk end wnite
folk are not blood or colour, &and the tios
thet bind us are deeper than thoss that seps-
rate us, The common road of hops whioh we
all have travelled has brought us into a
stronger kinship than any words, lswa, or le-
gal claims.

Loock &t us &nd know us and you will know
yourselves, for we are you, looking back Bt
you from the dark mirror of our lives!

whet do we blsek folk want?

s¢ want what others have, the right to
share in the upward merech of american life,
the only life ve remsmber or haw ever known.,

The Lords of the Land say: "We will not
grant this!*” '

¥e eanswer: "He &sk you to grant us no-
thing., rne are winning our herisage, though
our toll in sutffering is great!™

The Bosses of s$he buildings ssy: *Your
problem is deyond solutioni™

We answer: *“uUur problem is being solved.
we are crossing the line you dared us to crosa,
though we pay in the coin of deathi®

The Seasons of the plantation no longer
dietate the lives of many of us; hundredas of
thousands of us &re moving into the aphere of
conscious history.

re are with the new tide. e stand at the
erosgxroads, «e watch each new proceession. The
hot wires carry urgent appeals, FPrint compels
us, VYoices are speaking. Nen ars movingl And
we shall be with then,.."

Riehard wright,

3. Wright, op. e¢it. p. 149.



CHAPTER I,

LANTRODUCTION

This study has not been happy reading. FPenetrating the sub-
Jeat, in darkness and shadow, cognizant of the serious problen,
seeking yet lacking & solution, the words of the Hreton fishermen

have eome to my mind: “,.. The sea is so wide and my boat is so

mll".‘

That the Ameriean Hegro is a problem, we are fully aware,
From the United States' "Declaretion of Independence™ came these

words:

we hold these truths to he self-evident; that all men
are crsated equal; that they sre endowed by thsir Cre-
ator with certain inalienable rights; thet emong these
are life, liberty and the pursuit of happineas.

later the words of Abbaham Lincoln rang out in despening se-

ricusnesas:;

4 house divided agairst 1tselfl cannct stand, I belie-
ve that this government cannot exist permanently hsalf
slave and half free. I do not expect this Union to bhe
dissolved; I do not sxpect the house to fall, dbut I do
aexpoct it will cease to be diviged. It will becoms
all one thing or all the other.

and now we face in almost ominous warning, the worda of Jemes

eeldon Johnson, Hegro writer:

If American wishea $o make demoocratic institutions se-

cure, she mast desl with thie wuestion right and right-
eously. For it ias in the pmature of a truism to say :
that this country can heve no more demooracy than it ac-

4. Author not losated,
5. From Abrahkem Lincoln'’s nomination speech, June 16, 1858,



oords and guaranteed to the humbleet anéd weakeast

citizen... And it cannot be met and enswered by

:ﬁ:1::;:::§::?i§¥8rgzngéI:gigigintt:ug;nag£t2§;t

democraey. FSr the HNe 2 direo%ly concerned

ere not 1n6far-off ea; they are in and within

our midat, .

Thus the fundementel problem of the United States is the fu-
ture of its thirtesn million Hegroes,

Considering the short time the race has been free, and the
almost insuporable obsiecoles of recisl prejudice, progress has
bsen phenomenal, an illiterasy of ninety percent in 1863, fell
to tbrty;rour percent in 19200, to sixteen percent in 1930. By’
1940, ninoty psrcont of the imerican Negro population had bago-
me literate, Yet, despite this outstanding progress, the H°7
gro's educationel fecilitiss have been deploradble, In seven-
teen states and the Distriet of Columbia, the law requires He;
gro children to attend separste schools. ‘thess buildings are,
for the most part rudsly constructed, with an equipment which
is out of date. <The salaries are too low to attract able nen
and womzsn; as e result many of the children are poorly trained,
regardless of the fect that advantages have improved during the
last twexnty or thirty years, the itypleal Hegro's opportunities
for education fall far below the lecvel of his white contempora;
Y. Few have sufficient monsy to attend college. Those who
4o, bave difficulty in securing entreance. The South denies them
admiseion to the state universities or privete white oolloges}

the Horthern state universities accept enrollment, but the so-

6. Johnson, James vweldon. Along Thia wWay. p. 412,



eial attitude frequently results in unhappiness ond acute despair.
any of the smeller Northaern colleges deny entrance, or 8t least
restrict admisaion; oven throughout wartise legroes cncounterod
difficully in securing vceationnl training for seitilled work. ’
with & need grester than that of any other group, they cnnstiﬁu-
ted less than five percent of the persons accepted in the pre-
employment or 'refrosher' courses by the Uniteod Utates (fflece of
Tducatian and Smployument NService up to My, 1894E. In some of

the Southern states, their native ground, KReproes were excluded
from the benefits of the entire war training ~rogremme,

According to the 1930 cansus, only 254,000 lNegroes werge list-
ed as white collor employees, business or professional men., 1In
comparison with a ratio of two out of five amons whites, Negro
figures lavelled at one out of every fifteen woriers, Thare was
a decling in Negro figures bhetweenr 1910 and 1830,

The chief Isegro profession has been sehool teaching. Hut
although the lomd has been usumlly heavy, with 1iis strugnles a;
gainst ignorance, agegression and repression, the salaries have
been inadoquately low., luring 1938-1936, tho sverage ijerro
teacher in louthern elemcntary schools received 510 dollars as
compared to 833 dollars amongst the Southern whites,

A lsrge proportion of Hegroes have entered the clorgy, bdbut
the salpries in most cases have beaen so inadaquate, as to neces;
sitate an accompanying traeade to supplenent their livinge.

The medical profession has raised formidable bars. hite
medieal schools have evinced reluctance In admitting lMegroos and
very fow hoapitels have admitted them on a basis of complote a;
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quality with white. The oprortunity to speecialize, is & conpa-
ratively clossd one. Bscausa their clisntele constitutes, in
the main part, an impoverished group, their income is far below
that of white physiclans possessing similar training and ability.

Law, as a rofaesasion, offars ovan woro rastrictions. Theo-
retically, & good Kegro laaysr should ba the aligible spokesman
to defend his race, but in prectice a negro hme more chance at
eourt with a capable shite lewyer than with the best of lrziTo
lauyers, Therefore, few Hegroes are atlracted to the law pro;-
fession, In 1830 tiere wor: only 1800 lawyers in ths entirs
eountry, In .ledamsn, only six cut of six hun’>-4 were Heg;roes."

Artists, actors, and mmsielans have realized an inerement;
bus ever in this field white superiority has sired to ocontrol
or to sxrloit achieverent; to scintillaic or Adim the Negro glow
ageording to the momentary whim. The finest Negro is open to
the impsult of an inferior white mnn, MNarion Anderson, whose
singing voiece had charmed the world, met with humiliation when,
in Washington, Faater, 19359, Coustitutioral Hall would not grant
her a recital.

A grove obstruction to the botltorment of the race lies in
the housing oonditions, vhite landlerds have axploited regroes,
foereing thex to pay high rents for foul and shoeking hadbitetions.
Somstimes five or six people live in e pne<.roxm Fitchenette, rat-
infested and loathscme, paying almest twice the sun etwcted from

7. Stewart, Mazwell. 9 in amerioa. (Public affairs ramphe
let No., 85) Dp. . 8 psmphlet is a study of the iie-
gro Prodlem and uodern iremoorecy by Cunner Myrdsl (1344).



2 white, The rooma are ghesios of desperate and unhappy people,
Iiving in an unbearable closeness with sach other, producing 8
situation taut with orime. These situations blight ths person-
alities of growing children, throw girls atill in their teens, '
into rooms with restlsss msn. $he boys become the prey of rut:-
leasness and its resultent gangs. rressure, tension, and inces-
sany bedlam break up marriages, inject cruelty, fear, or shift-
lossness into a race brought up in despair.e

at the root of economic and cultural limitetion has lain
denial of political rights, sspecially in the south, to vote,
Following the Civil sar, the Federal rarlisment, by amendments
to the american Comstitution, conferred on the Hegroes full ci;
tizenship of the United States and passed & messure to sascure
them the full enjoyment of their rights, Three amendmenis da;-
fined their legsl status, The thirteenth amsndment abolished
sleveory and involuntery servitude in 1865, which made the ljegro
legally free. In 1866, the fourteenth amendment granted full
oitizenship to all persons born or naturalized in thse United
States, The fifteenth smendment, 1870, declared specifically
that no citizens would be debarred the right to vote "on sccount
of race, colour, or previous eonditfon of servitude".” In spite
of this ths Southern states proceeded to enmot regulations to
defeat the liegro. 4s & result, in 1867 the Horthern states paa:-
sed the "Resonstruetion Act", which gave them direct control of

8. ’iright. 12 Million Black Voices. p. 147. (Wright indicts land-

M Gﬂm, d.¥, Menaes of Colour. P %4, Qnotaﬁon from the
15th amendment,



the Soush, To sooomplish their endsa, they sent officials from
the North, bullt up Negro majorities in the legisletures, and ‘
mintained garrisons of Federal troops. These Horthern polit}-
eal adventuress, spoksn of contemptuously by the scuth as car-
pet;baggarl, bshaved with mich alarming greod that they 1m1t¢d’
even the North to disapproval. In 1878, the Southern whites we-
re sllowed to esteblish an effective organization and retaln con-
trol of their country. 1877 brought removal of the federal '
troops, The Hegroes had not been without guilt in the ecrrup~
tion and with the restricting barriers romoved, ths whites took
rapid nessures to dismiss them., From that tims the numsriea:l
majority of hegroes disappeared by corrupt menipulation of e-
loctions, At first, the power and veto of the Preaident of the
Republic prevented any serious change in the lew, but the aleo;
tion of a Democrat in 188¢, romoved it., when the Fresideney re-
turned t© the Hepublicens again in 1890, a Federal slection Bill
was introdueed o suppress the most sedulous elsetiorsering
frauds; but 1% was nevsr passed. Thet year the South began the
lsgel disfranchisexment of the Megro. ‘(hese acts were cleverly
worded. Hsot mentioning colour, they were nominally consistent
with the fourtesenth &nd fiftecnth amendmonts; 2t the same time
they rrectically dismissed tham, in 1890, the Gsate of Luasin;-
sippi pnased she first disfrenshisement act, It limited sur-
frege by demanding an education test, which excluded those who
eould not read various clauses of ths Conastitution., Officials
in charge manipuleied the tests in such menner thet practicaliy
811 whits persons received the vote, while practicslly all Ne-



gro voters lost it. In 1898, louisiena devised "the grandrnthpr
¢lause™ whish granted suffrage to enyons whose father or grnnd-'
father had been & voter previcus to 1867; this conceded the whi-
tes the vote but struek out all the Hegroes. South Cerolims in
1895, lNorth Carolina in 1900, Alabama and Virginia in 1901, Geor-
gis in 1907, adopted similar restrictions., In 1910, Oklahems ro-
eognizaed any male deseendant of enyone who in 1868 had been ell-
gidle for franohise, or who then resided in another ecountry.
This admitted sll white foreigners and their descendants, but
debearrsd ths Negre, 4snother restric¢tion devised was the 1npo;
sition of & poll tax., The receipt of this mst be presented he;
fare voting and by mot collecting the tax, the Hegro was bribed
to aon;registration ard ultimate disfranchisemsnt. Thus in all
the sScuthern atatss the Negroes became politically 1mpotant...1°
The "grandfather clause" has passed away; the poll tax has
been reps2led in riorth Carclinm, Louisiama, and Florida; other
states are following, One of the greatest obatacles has lain
within the Demooratic primery. 1In his essay "rhe Dinrrnnehiao;
ment of the liegro®, Relph bunche places 'Exolusion from the Do;
mocratic primary’ as one of ths most effective means to give ﬁe;
gro politicel power its 'black out'. He adds: This is8 in ae;
tuality 2 'yhite' rather than & ‘Democratic’ primary, for all
whites, whether Demceratie or Republican, are frewuently admit;
ted to 1%, whils ell Negroes are barred".ll The action has beer

10. Ibid. 43-46. “Folitioml Changes in the Status of the Negro”,

11. Bunche, Ralph, "The Disfranchisement of $he Negro". Brown,
oterling ... eds, liegro Cgpraven. p. 925-927,




eafaorced on the theory that the vemceratic periy 1s & voluntary
orgorization entitled to determine its own membership. 8 ths
wvemccretis party is the only party that counts in the souih,
its primary really detemines who 15 to bs elected. Llthouch ‘
the Supreme Lourt acs one by ono oulblawed tbo prohibiting clau-
8es, has promounced it illesal to deprive the Lep 1o of his vote
in the prizary, severel of the Southern statos 8till continued
to bar them in the 1944 primeries.}?

ihe denial of the vote to the Wegro has hendicepred tioc e-
veén administration of Jjustlec ana seriously impedod his progress.
“he dafoetive administration of the law liss baon the chief cause
and excusec for lyanching, which has boon one of the most hsunting
terrcrs 1in liegro life, the source of an insidious hetred,

Still existing, as & dogradiang injustice, is the sccial
restriotion plecod upon the Nogro. He 18 nct sllowed the res;
taureats, hotels, theatres, churches, publiec lidbrerics, and the
sghools Prequented by Shs whitss.

william idward surghordt ubols, whoso private libreary was
cus of the geus of Allanta, Georgia, could not snter the publie
librery nor steep his spirii with draxm or musie, save under tho
most hunmiliatiag terms., .ashington carvor, ianviteu Yo addross
tue United .oumit wassociations, was so.t arouad to tic back door,
lugging his bag of speoiwocns, and hustleu up the Jocignd aleva;

13

tur w0 the assewbly roam, ®alph punche, tup rnXing directar

12, stewart. QHNegro in samerica. p. 19.
15, Hmbree, ¥dwin &. 13 Against the udds. p. 100,
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of the United iations depmrtumat of trustosshipy afraire, reflu-
sud dn part, et leest the invitation to roturn to the otote (o=
partuent in aashington, beeause of Lis wuwillingness to re-nx-
pose Lds Jamily t¢ anti-hegro counditivus dhore,

ihese msn, @ others like thom, are tie subjeoct of tiis
thesis. it is to give thsm th3 epporiunity o spcux for theia~
selves, taat they are herc, some ccue ag oxators, virile and
strong in race eccnscicusness, others cose cisillusioned, or in
lonelinsss, singing in lyric form their song of desoletion, o-
ven Jdeath.

It is not ny pmurpese to assumse that lLisgroep ara i orthier
than they ere. »hile an inereasing number ere excellent ond
desarving citizens, the wegro masses ure still far belou the
aVerags a.merican s tendard in leerning, in econcaic and in po-
eial] statug - in almost cvery vibal phesge of 1life, but in the
verds of kdwin . imbree, moder.. white promulgetor of Hegro
betierment:

it is not surprisiing thet this race, ocunly threec genm'a;

tions out of slavery end still discrimineted agairst at

every turn, h&as aot yet cowe tc full developuernt. Lhe
surprising thing is that in so gshort & time and against

such lieavy odds 80 waAny bhave riscn to the very top in
achievement ard in fame,l4

14, Ibid, p. 7.
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*I lie in de greve and streteh out my arma”™,

Hover, it seems to me, since man first
lived and suffered, was his infinite
longing for psace uttersd more plaint-
ively than in that line,

T.;;. ﬂiggin’ﬁﬁ-
"atlantie komthly", June, 1867.



CHACTE L1,

THE FOLK TALLS,

THE SPIRLSUALS.

The HNegro's beginning in america and the cirecumstsnces un-
der which he lived shed a paychological signifieance upon his 1i-
terery tempersment. His entrance into the cousntry had but one
purpose ; labour. Following the arrival of twenty Africens, on
& Duteh mar of war in 1619 at Jamestown, shipments continued o;
ver a poriod of two centuries., They were not e single people
but came from tribes Ra differont as the several nations of Fu-
ropa, Contrary to popular belief, many of these tribes were not
the crude savages we $end to pieture, but were far removed from
barbarism. Groups which would not have met for centuriss were
throgn together &s fellow slaves; thus, even had there besen no
white or indian blood, the mingling of these people would have
produced & new race different from any single tribe in .ifriea,
Added to this, there was the rapid fusion of a white and indian
blood., This unusual blending is the heritage of the KNegro Amn;
rican,

The adjustment $o this new life must have brought shoek,
intensive suffering. Torn from thelr own social settings, Ne-
groes found themselves mixed with other blaoks whose customs and



langusge differed widely., It was neceasary to drop the native
tongues end estedlish a medium of conversation not only betweaen
their masters and themselves but between slave and slave. A
dialeat developed, in which the harsh and difficult sounds were
elided, with secondary moods and tenses eliminated; so the ori-
ginal Afriean languages became absolutely lost. ‘

Accustamed %o the colourful life of afriean plains and jun-
gles, the Kegroes were now thrust into the degradation, the
drudgoery of slave life, They had to sdjust themselves 10 & new
esontinent, & new climste. Un the high seas the .frican eapti;
ves hed already endwred sgony, torture, without room enough to
stand, they bad lain for weeks in filthy holds, deprived of sun;
light and sanitetion, <Through lack of decent food, shoriage of
water, little or no exercise, they became infected with disease,
¥rom the firat shipment, twenty out of one hundred survived.

The survivors, therefore, from these alave ships, became the
background of a rugged rece. This strength which gave him the
will %o live is 8 domimant note throughout the Hegro's litera;
ture.

Although hersh trastment forced the Negroes to forget their
naetive treditions, or to remenber them but subecousciously, it
intensified emotional traits, developed characteristics. To en;
dure, they bhad to sesk an cutlet; through this outlet cuams their
culture. 4As the primitive inhabitents had gathered round the
campfire in the African jungles to tell stories, so the liegroes
gathersd round the cabin to tell tales of the sarth, 1mag1nati;

ve and superstitious faneies., It has been a controversial dis-
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cussion aa to whether afriecan oculture patterns can be found 1;1
imerica. Professor Newbell N. ruckett’® who has done conside-
rable investigation on the subject$, treces certain wards which
are common in the South, o their african origin; even though
the wide soattering of the enslaved tribes meant that native
languages must bde abandoned. willis 1. Westhaerford and CMrl,?s
5. Johnson’® 1n their vook Asce ielations spesk of the simila-
rity between ths groups of african folk taless given by Robert

H. Mmssau, John id. wouks and Hiochard ¥F. turton, and those Hegro
folk tales of the old south, Although they recognize that si-
milarity 4oces not necessarily indicate common origin, research
students have trased rany of the storiss of Uncle Hemma, <es-
tharford and Johnson reveal the marked resemblance between Joel
Chandler Harris' tar badby and en ifriean folk story given dy

recks 1in his Congo iife and Jungle :storiea.‘w
Folk stories ware tha first fcre of literary expressicn

which the Negro contributed to America. They sontained eclements
aof philosophy, tinetures of aymbolism, and revealsd along with
sturdy stoicism, a pithy wisdom which foretold an inherent abi:-
1lity tc survive, Soms of their compressed but compact proverbs
were: YHigger dot gets mrt wukkin oughter show de shyars".ls
*Rails tpnt;-ro breakfus’ll season de dinnert: “Hits & mighty
deaf nigger dat don't hear de dinner;-ho'n”. These simple amm;-

15, vematherford, “illis, Johnson, Charles. Race selations. p.
45¢9.

18, Ibid. p. 459,

17, Isda, p. 460,

1B, Ibid. p»p. 4€l.




Ples were dbut the embyro of a culture but they contained a
tert pungency which is ticklimg to the palate, and an astute-
ness whieh drought colour into wiiting.

The best known exsnples of the folk tales of slavery are
thogse written by Noel Clhandler Hurries, The editors of i«epro
veravan commend this white man's stories as "friendly to plen-
tation Negroes and artistioslly ﬁensit1v0".19 they oonsider
his handling of scuthern Negro speech, superior to that of any
writer preceding hin. 7Thay grant him great credit for recogni-
zing the worth of the hegro fables about Brer iabbit, Brer er-
repin, ... but they agree with Alain l.ocke, Negro eritic, who
eells him, ™ kindly amamusensis for the illdterate pegro pes-
sant”.zo They alsoc quote arthur Huff fauset, Negro vriter end
eolleetor of folklore both in nrova sScotia and the wississippi
pelta:

“In true folk Sales, the story teller himself was

inconsequential... 7The Uncle ncrms storiss break

this tradition, however: Instead the story teller

plays an important, a too important role, Ky this

very fuect, this type of story ccases to ba a folk

tale and becomes in reality a product of the ime-

gimation of the suthor... These atories cannot

present Hegro folk end fecling seen and felt on its

cwn level. xnough has been said, perheps, %o show,

without in any way detracting from the true service

and real chara of the Harris stories, that there are

anough incongruous elements insinuated into the si-

tuation to make it impossible to accept thamzi. a

final rendering of amsrican Hegro folklore®,

Negro eritics c¢lain that Harris lost the traditional folx

l2. Brown... eds. iegro Caravan. D. 430.

20, Ibid. p. 450.
21, Idid. p. 431




tale origin by assuming to interprot Negro cheracter instead of
econfining himself to ths mere telling of the stories., Unole '
Resus in talling the stocrieos far the enterteimment of his lit-
tle white mester, cast & winning vote for the content:d sleve
and made the pioturce of slauniation life seam warm and mellow,

4Ls & result of Unele xnouus, there arose a whole schocl of
"faithrul aunties and uncles™* relating stories to thelr mas;
ters*' children.

#illiem <6lls Ercun was the first Nesro to rudlish folk a-
necdotes, He published tham under sy Scuthern Lome (1880).

writing of experiences closs % him, he bdlended humour, pathos,
sense and norscnse, in 2 nsansr that merde "the warmth snd supe
shine of the sSo0outiy glow over his pagea".23 In 18223, Cherles .,
Chesnutt geined distinction with his folk tale stories., Four

of the soven stories in The Conjure soman appeared in "The At;

laxtic sonthiy*. 1t was the first acntribution by a Regro to
be accepied by this periodiesl, The rlan of the book was sini-
lar to that of Uncle itemus. Reviowers compared it fsvourably

with Harris and welier Pags. Uncle Julius tsells the seven folk
tales to & prosperous white couple who have hired hi: after set;
tling in Rorth Carolina to sngage in grape oultwre. This Legro,
a mmlatto, is not the virtuoua, humble uncle of walter Page of
Harris; he 18 an individusal, with an adroit sense of self-pro-
toction., Uncle nemus is & producst of what the white man had

22. Ibid. Dp. 431,
25. Ivia. p. 431.
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$rained himself to look for; Uncle Julius exposes the sordid si-
de of the plantation tradition but he himeelf is never tragic.
His shrewdness, kindness and sly cunning, his ability to look
out for himself, give him a realistic flavour and his folk talesl
8 meaning. Redding, Negro eritic, describes it as "the fundamen-
tal stuff of life translated into the folk terms of a people who
knew trus tragedy".24

Chesnutt admitted the similarity to the Harris tales, but
he insisted upon his own origimmlity. He claimed that although
the name of the story;-teller, ths locale, a3 well as the cover
design, were suggestive of Unele Remus, the tales were entirely
different., It was some time before the public was aware that
the stories had been written by a Negro.

Negroes, for some reason, have been slow in the gathering
of their folk tales., EHEven Cheanmtt's were for the most part,
tales of the imagination rather than stories ecolleoted from the
past. 1t is eesy to conclude that in the early struggle for
recognition they did not think of them as worthy of recognition,
of literary effort, They saw in them, perhaps, illiteracy andl
not a treasure in American folklere, There is now a slight mo-
ve in that direetion. Zora Neale Hurston, Negro anthropologist,
has contributed to the field, Nsgre Caravan descridbes her vo'-

lume BMules &nd Men (1935) as the first substantial collection
of folk tales by a Negro scholar.®d Clever in mind and inde-
fetigible in effort, she has dons mieh research in Negro folk-

24. Redding, J. Saunders. To kake a Poet Black. p. 69.
25, Brown... eds., HNegro caraven. p. 433,
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She posseses & naive attraction which enables har to go

about measuring Negro heaeds and listening to side-gplitti-y a-

necdotas, All oritics share the opinion that she writes with

great charm and that her forte is the recording of folk-speech.

"Nation" in appraising her work spesks of 1t s vYehoo!" full of

earthy and touoching ptmtx"y“.z6 Her terse beginnin: 1s inclined

$0 detreet from the book, but its pages shine with humeur which
is mellow and dslightful.

thay

"During slavery tine two ole niggers wuz talkin' ant
cne said tuh de other one, "Cle iAssa made me 80 med
yistiddy till Ab give 'im uh good cussin' out. wan,
Ah called *‘im everything wid uh handle on it~. ‘

De other one says, “You didn't cuss ovle igssa, did-
je? Good God! what did he do tuh you?"

"He didn't do nothin', an' man, Ah laid one cussin'
on 'im! Ah'm uh man lek dis, Ah won't stan' no hun-
c¢hint', Ah beteha he won't bother me no motw,

*7ell, 1f you cussed '4im and he didn't do nothin!
tuh you, de nex' time he mhks e mad Ah'm gmoin' tuh
lay uh heerin' on him®.

Nex' day de nigeer did somsthin'. 0Ole kassa got in
behind *im and he turat 'round an' give ule h&sse one’
good cussin' an' Ole iasss had 'inm took down and whipe
ved nearly tuh death, Hex' time he saw dat other nig-
ger he says tuh Aim., "fThought you tole me, you cussed
Ole Zassa out eand bhe never opened his mouf'”,

*Ah aida".

"4ell, how come he never did nothin' tuh yuh? ah
4id it an* he eome nigh uh killint' mev,

"1sn, you didn't go cuss 'li: tuh his fece, didja?"

“:sho' Ah 4id., Ain't dat whut you tole me you done™?

"Haw, Ah didn't say ah cussed 'im tuh his face, You
sho is erazy., 4ih thought you had mo' sengo than dat.,
=hen Ah cussed Ole Wassa he wuz settin' on de front
poreh an' Ah wuz down at de big gate”.

Miles and Men.av

Bus ecoming back to the new race and the old plantetion -
414 not always spend thelir evenings spinning yerns. ihey

S6. Yiatioa". Oot. 186, 1937. Book unview uicest, 1037, p.510.
2%, Huredun, Lora. iHules amd Menu., p. 107-108,
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danoced, they sang, and from plantation cablag tlc olnging Floli-
ed through the suumer night onchanting all its lisuonars. Tus
rhytha they had brought with them from Africa; the .wlody end
harmony was their osn., The riythm was the tom tom of the e~
gro's nemory; the nelody, iis raceptivencss o what ..o heard

end felt in the new land, His harmony vus 0.d iz, his victory.
This endowment is the grest gift which the intellsetuml .izeri-
can Negro is turning inte poesry, the music of the literary
world.

One elament of survival in the negro was his emoticmml re:-
ceptivity to gaiety, Hven in the midst of suftering and nard;
ship there wes leisure and the more optimistiic Hegro found his
outlet ir dancing and ingenious subtle song, Intc this he put
the strong syncopated beat of the African jungle, bssed on the
patting of the hands and feet, FPleasurs, humour, hilarity, lo-
ve, @ll echosd in this syncopation. 7TIhs strong sccsnt cr down
beat waeg never lost; one foot remirtained the evennoss ashile she
hands clapped out intricate and varying rhythnmie patterns.‘%
The rhythmz wores the Keynote of She scoouler songs; ths basie
petterns of the cakewalk, raglime, blues, cut of whish jazz
grew as progeny. ‘

Jgres #aldon Jcohnscn, in his ~rafoce to Ths Hook of /‘meri-

can jiegro Poetry"® gives a detailed mooount of $ho growth of

28, Johnson, Janes uxeldon, "fhe History of the 3pirlitual”,
watkins, Sylvestre, ed,  anthology of imerican Negro Li-
terature. p. 135,

29. Johnson, James weldon, ed. nook of American Negro roetry.
Prefece to lst. edition. T, IC.
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ragtime, with its chief charm nit in wmelody but ir rhythm,

These songs begen in Kegro dislect and wore about llo;ross in the
cabin, the cotton field, the levees, or in & jubllee or H8ll 60
netinmes upon S5ixgh ivenus, do what exicnt the tiegroe way claim
ownership to jazz has been & controvercial questisn, slsin
Loeke, Hegro critie, daccrides 1t s

"not & pure negro folk thing, but & hybrid product

of the elements of Negro fclﬁ song and danes upon

popular end generel elements of cont- mporery ske-

rican life. Juzz 13 one-~third Negroc folk idiom,

one-third ordinary middle~cless .moricen idse and

sentiment, and one third spirit of the 'mrchine-

age' vhiech, more and mars, becouas not aweriesn

but vseidental. Bscause eha basie colour of the

mixture is liegre, we atiribute jazs, mors larscly

then we should, %o Hegro life, nRather we should

think of it this way - jezz rapresents &egra life

in 1its technicsal elemoants, kmaricga 1ife in gene-

el in its intnllectual content™,

% the close of the ninedecnth donlury a eontrovarsy arose
ag to whetasr th= smerican regrcts musie was africar o *uPropse
an, whether they were oririnal or imitntionsg of crnothar sulturs,
in 1893, e German rusicaloglist iichard w=ellaschel, criticized
the songs 85 beling "overrated”, ™mearc imitations of Rurcpean
compositiona”, "ignorently borrowai®, » wave of Jealousy sprang
up against them. In 1915, deary 7. Krchbiol, & vhlued .msid
eritic of the Few York Harald Tribune, answered :8linscusi's
charges and "set out to prove, in ¢ discrimimating annlysis,
that tha Negro songs were the only indisencus bedy of folk songs

in america, and that theso songs vere the MNogrots own“.31

- s T T SV v

30. Locke, ~lein, “fhe Negro ir American Culturer. watlhins,
Sylvestre, ed. anthology of American Nepro Literature.
p. 1550 !

31. Brown, ... @ds, (o;r0 Larevan. P. $14-415,
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Janes JWeldon Johnson, Negro interpreter of artistio schieve-
uent, who with his brother iwsamund, did wuch rosuuvrcd ia mis‘
fisld, believed it was inconceivedble that tiw great msa of i~
ve or six hundrsd songs could have sprung from fud bation, %
Close study of .merican-iegro litarature subsiantiutes tuis séa-
texent and leads ocue tw believe the folk songs8 and spirituals
were $he anBrican .egro's,
in tice & puabor ol Hegroes began %0 trenscribe the 0ld
songs and write original ones., J. Kossmund Johnson, in colla-
boretion with his brotoer, Jumss woldon Johuson suw a fellow
worker nodb uole, did & g.eat doal toward a buglnning in this
field. 02 later years stoeroc meve deviloped the 'Llues -, Jucse
nad their origin in wmemphis, and the tonns along the ississip-
pi. wmany of toenm are now adulterated. J. -oldon Johnson wil-
tes: “The origimml 'wmemphis Hlues' su fur 8s cau be crocdited to
& composer, mist he credited to wr, . C. gabAy, & vulOourcd -
siclon of iémmis“-% ne further quotes & verse of a genuine
Aagtime song which, although the lines are crwde, contain an e-
iement of poetry.
MAh mammy's lyin' in her grave,
¥ah daddy run avway.
mah sister's marrieu a ganblin® man,
An*' 1I've done pone astray.
Yes, I've done gone asiraey, po' dvoy,
An*' I've done gone astray

wah sister's married a gamhiin' RAL,

An' I've done gone agtray, po' boy.54=

- - -

32, Jonnson, “The History of the Spiritual%, loec, oit, D.1i21.

33, Joameon, od. pook of amsricaen Negro roetry. rreface to
lSt. mticnt p‘ e *

54, Idbld. pPp. 1l4.
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This song became very popular during the ¥Firat Great .ar
among the coloured soldiers in ¥rance.

The mood of the blues is generally a sorrowful one, of un-
bappy love or melancholy. dNost of them follow & fairly strict
form. They use & leading line and repeat it, quite often with
slight variations., Jometiues they repeat the first line twios;
the third line generally rhymes, slthough in the less developed
blues, it does not, fyis type of poetry goes far beck to the
eerly days of slavery - to what is called "the hollers”, when
& tan or woman bending over his work emitted his soul longing
in mournful and haunting repstition, or gave outlet to his pent
emotion by the sometimes weird repetition of:

Oh I ain't gonna stay hare no mo!

iany of the so called "Blues" coming fram Broadway scaroa;

ly warrant the term. ihe editors of negro Ceravan give an ade;

quate sumring up when they say:

¥... in the blues by rin Pan alley composers the
grief is feigned, bdbut in gemine nNegro blues the
gaiety is feigned. <iThe musical influence upon -
jazz of the genuine blues is great; the ‘blue no-
te? i3 ocne of the most significant developments
in jezz, end 1% is entering °'seriocus' imerican
music... But they are still, almost eantirely, of
negro orig%n, and at their best are cleose to folk
sources"’,

sgain quoting kegro Caravan:

"Honest, elementel, sometimes %0 the point of stark-
ness, the blues are wslcome to many because of their
contrast to the saccharine and insincere lyrics toc
often produced in Tin ran Alley. ‘The blues ere va-

35. Brown ... eds, Negro Caravan. p. 428.
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luable, also, es shedding a great deel of light..
on the lociai experiancaes of the Negro masses“,

The poetic imegery of the blues, as
Greyhound, Greyhound, I heard you when you blowed
yo' horn,
Eeiﬁ, I knsvsat was yo! warning that my baby was
ng gons,
heas been developed to a waArked degree by Langston dughee, oon;
sidered the imeriean Wegro's moat provocative poet.

The Lomaxss, iawrence Gellers, and Joshua white mmve done
work on collecting songs of strong social protest., Tusy have
been difficult aongs to colleot as they heave beon found in pri-
son construction eamps and on chain gangs; they have deen dis;
covered only by collectors who have won the confidsnce of the
singers. The songs coniein a bitterness, which, though not new
to the Regro, ere fairly new in song c¢ollections. Lawreuce

Gellert hes essembled the richest yield of thie typs of song in

Hegro oongs of rrotest snd «e and Wy captein,

standin' on de Goraer.

Stendin’ on de corner, weren's doin' no harnm,
Up come & 'liceann an' he grad me by de ahm,
Blow & little whistle an' ring e little dell
Heah ocme patrol wegon runnin'’ like hell.

Judge he calls me up an' &8st mah neme,

Al tole him fo® sho' Ah weren't to blans.

He wink at *liceman, 'licemsan wink $00;
Judge say, "Kigger, you got somo work to do",

36. Ibid, p. 430.
370 Iﬁd. P- mo



23

#orkirn' on ol*' roed benk, shackle dboun?.

long, long tims 'fo' six months roll arocunt.
iserin®' fo' my honey, she miserin’' fo' me, ag
But, lLawd, white folks won't let go holdin' me,

Stendin® on ds Cornmer bdelongs to Gellert'ts collection. The

words 40 not bwrn with ressntment, nor parsonify pethos, ra-
ther they are adroitly meaningful,

The earliest colleotors of Negro folk songs were Kew En-
glanders, of sbolitionist encestry. <Their prizary interest waas
for the purpose of developing racse pride; they therefore, intro-
duced few secular slave songs. although J. A, Maoon end Joel
chandler Harris made collections, they stendardized the verse
and consequeitly lost some of the true iNegroe flavour,

Hegro rolk rhymes (1922) by Thomas . Talley was the first
collection of secular songs of the Hegro. John and ilean Lomax,
sewmen shite, Carl sSsnddurg (white bemefactor), and Zors .:Iura-
ton are recent collectors. HKany of them, however, have been

lost beyond recovery. The folliowing one is contained in My

Bonéage snd iy Freedom (1B853) by Frederick Douglass.
ne ralise de wheat, ve sift de meoal,
Dey gib us de comm: vey gib us de huss;
ue bake de bread, We peel d- meat,
Dey gib us de crust; Dey gib us de skin;

And dat's de way
Dey take us in;
ne skim de pot
Dey gib us de iiquor
And say dat's good enough for nige,er.”

In connection with the songs great use was made of the

38, Ibid. p. 430.
39, Ibid. p. 446.



"Juba" beater, The perforser improvised as he heat, meking the
words fall pat with the movement of his hands,

Mueh work has besn done by the Lomaxss in uncovering tha‘
Jegro folk dballads, They follow the pattern of mosts folk bal-
lads, celedrating outlaws, fugitives, strong heroas, in such
ballalds as "Foor iazarus", "Nailrocd Bill* and “John Henry".

In the modern Wegro sohocl, 3terling Erown and Langston
dughes have done much to recapture the folk ballad, Jarss
“eldon Johnson wrote of Brown:

More than any other amorican poet he hes mmde tha;

matie use of the degro folk epics and belleds, and

bdecsuse he has dome this ac gincerely, a falas no-

te is rerely heerd in his work".40

Listen to the tale
uf Ole 8lim Gresr,
s@itlines’® devil
#aitin® here .4l

But the moet loved of Negro folk literature are the reu;-
gious songs, These, more than any of the traditional folklore,
reflect the spiritual aehievement of the Negro people, They
are a legacy from the souls of those whe perbaps suffered
most ; the very sensitive, the lyrically imsgimmtive, with
Christianity cams the hope of dbstter life to eomd ang out of
this hope came song, in polignamey of beauty, precticelly nne;-
qua lled.

mring the Civil rnar, Thowas wentworti Iigginson was so

moved by the lieck soldiers of his regimsnt as they sang about

40, Johnson, ed. Book of American Negrc roetry. p. 247,

41. Ibia. - 256,
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the elnza;ﬁre in the evoning, that 12 recoxrded scveral of the
sinple slave songs and published thom in the “Atlantic Honth-
1y”, 1887. 1In 1871, a group of Fisk University stwdents under
the leadorship of George white, set out on what becanme & tri-
umphal tour, when they left Flak the school was in need of
funds; upon thelr return there was sufficient money to [luun 2
new building, Judilee Hmll, The Jubilee singers hed moved the
uworld sc greatly by ths beauty of harmony in thelir sleve songs
that thsy never could bs wholly forgotten.

It hes been a matter of discuassion as to whether the spi;-
rituals are of individurl or group authorship. willis 1. }?ea;-
therford and Cherles 2, Johnaon, rzfer tc them as "the sponta-
necus creation of groups™2 puy Jamez eldon Johnson believed
that though "scme of them may be the sponteneous oreation of
the group, thet ths far groater part of them is the work of ta;-
lented individuals influonced by the prossure and resoction of
the zmnp"-g 48 thinks however, that the responscs may be mo-
re largely the work of tho group in action; "it is 1ikely that
they simply burst forthr 44

The editors of legro varsvan support Johnscn’s opinion.

It is unliksly that any group of worshippers and sing-
ers, as & group, composed spiriturls., Single indivi-
dusls with poetic ingemuity, € rhyming gift, or & good
memory ‘ecmpossd' or 'romsembered’' lines, ecouplets, or
even quatrains cut of & common stcrehvuse, rhe group
goald join in with the refrain or the longer chorus,

42, Weatherford, ... JHsce idelations. p. 462.
4%, Johnson, “History of the Spiritual™. 1loc, eit. p. 126,
44. Idid., p. 126.



When one lesder's inpenvitly or rerncry %was ¢ rmise
ted, 2nother might telte up the 'corvositiont, a-
bout two matiers of oripgin, however, thure is o=
re esortrinty than about rmethod of campoeition.

The firet is that stories purporting to tell the
circumstane~s and datef of individusl syiriturls
are more tanciful than escourete. This is truec of ¢
all folk song... The ssoond is that the spiritu-
els ars gonuinaly folk produwts, regardleans of the
fact gifted individuals may have played leading -
roles in threir commositi-on, P#rom the folk store-
nouse ceme tha idoas, the vocsbulary, the idiome,
the immkes. Ths folﬁ approwed the sons or rojsc-
ted 1t, as it squared with folk knowledge, memory,
ernd vision., The folk chenged lines that were not
eaAsily understood, insaorted new stanzas, sometimes
brincing the mongs up to date, and transmitted
then orally to the next generntion. In the long
journey, stanzas werc lost or impavrfestly rerembo-
red: and pex and often ineoherent interpolations
took their pleces, But the folk kopt & very larre
nupber of the songs alive snd in a2 rether sound
ocondition®.45

fhite hymns and hegre spiritaals show sn ocoasional reset-
blance betwesn words &nd iises, It 1s & naturml outgrowth; ths
glaves ir accerting Chriztianity, acesrted the veeabulrry and

subjeect of Christiarnity, HNepre Carsven citzs the following li-

nes:
rt his teble we'll sit down,
Christ will gird himselfl and serve us with sweet
panna all ercurd, {white)
as parallel with

Gwipe to sit down at the welconre table,
Gwine to femst off milk end honey., (kegro).40

iany of the religious esongs mve a significance quite be-
yornd the Biblieal text., The legross saw in the stories of the

45, Brown ... eds, Hegro Csravan. Dp. 4l4.
46, Ibid, p. 417.
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Jewish trides a parallel with their own trials., It fired the
imagination and they sang into their songs & new comfort and
8 faith in their ultimm te deliverance.

Go down, hioses,

way down in Rgypt land:

Tell old FPharoceh P

Let my people go,

The Hegro never intended the spirituals %0 appear humo-
rous., =ith his language difficulty, he captured from phrases
his own interpretation and he styled them &5 beat he could to
reproduce the shoughts and meaning which they had for him,

gent down to the rocks to hide my face,
The rocks eried out no hiding place,

was not meant to be capriclious; it was merely his childish
translation of

To hide yourself in the mountaintop
o hide yourself rrom God.%8

Theare was mich of whieh the hiegro eoald not sing. He cculd
not speak toc freely of his earthly bondage; ho could not spesk
of desdédly feay, [i2 conveyed amch longing in few words:

Bye and bye, I'm gonma lay down dis heavy load,?

His omissions earried poignaney. He seldom spoke of 'ra:.
ther' or of *‘home'. His emotion relessed itself in mystic
thoughts:

There's ¢ 1ittls wheel a;-turnin' m—a-uy hoart,

#illisa Edward burghardt DuBois, in his essay *0f the Sor:-

47, Johnson, ed. Book of american hegro roetiry. rreface to

lat, ed, p.‘.ﬁ.
48. Brown ... eds., Negro Caravan.
49. idid. p. 419,




row Jonga™ draws astention S0 the slave's deer sensidbility to
liature,

Life was 'a rough and rolling sea' like the brown
Atlantic of the tea Islands; the 'wilderness*' wes
the home of God, and the 'lconesome valley' led to
the way of life, 'w#inter’ll soon be over', was
the pieture of life end death to a tropicai inagli-
nation. The sudden wild thunder-storm of the
South awed and impressed tow [exirues,- ol tines
the rumbling seemsed to them ‘mourafult, at times

imperious:
uy Lord ocalla me,
He ealls me by the thunder,
The trumpet sounds it in my soul, 30
Those who have given study to the Spirituels believe that
the earlier ones were duilt upon the form so ecommon %uv Africen
songs - the leading lines and response,

ieader: owing low, sweet chariot,
Congregation: comin' for to carry me home.

James weldon Johnson, in The History of $he sSpiritual, ocom-

pares the response $0 the solitary voies of ths leadar to a
sound 1liXe & rolling sea, with an effeoct, strangsly moving. ile

further writes:

But &s the American Hegro went & step beyond his
original Africen music in the development of me-~
lody and hearmony, he 8lso went & step beyond in
the development of form, The lead apd response
are atill retained, but ths response is developed
into & tyrue chorus. In s mimber of the songs
there are leads, a response and & chorus., In
this class of songs the ehorus becomes the most
important parts, dominating the whole song and co-
ming first. Suoh & song is the well known ‘'Steal
hAway to Josus',.,

..The *swing' of $he spirituals is an altoge-
ther sudtle and elusive thing., It is sudbtle and
slusive because 1t is in perfeot union with the re-

80, DuBois, k. E. B. 3ouls of Hlsek Folk. p. 257-258.
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liﬁioun satasy that manifests itscl!f in the swaying
bodies of a whole congregation, swaying as if res-
ponding to _the baton of some extremely sensitive
eordustor,.51
Thers is deep deauty and artistry in the #2-rot's emotion
for 2 'land Rereaefter'. ihere are few folk songs which carry
Rore a&ppeal or move an audience to a more gentle ranture than:

Swing low, sweet chweriot,
Coming for to carry e home,

and

steal avay, steal away,
Steel away to Jesus,

The words are very sinple, and when read sloud, the cons-
tant repetition may appear trite, even tiresome., with the deep
richness of ths melody and harmony as an eccompaniment, the
very simpliecity of the words bring lyricism. ‘they produce &
mystic besuty, & maive and gentle charm, with & poetie cadence
haunting to the hasrer,

A1l the Spirituals possessed a dignity. wistful, plain-
tive, they bore the resigmation of the wayfarer who, toilworn
and £illed with ineffable longing, beholds the sweot visiovn of
e Prorined Land,

I know moon-rise, I know star-rise,
i lay 413 hody down.

I walk in de moonlight, I walk in de starlight,
1o lay dis body down,

I 1is irn de grave an' stretch out my arnms,
i1 lay 4ais body down.

I go to de jedgment in de evenin' of de day
~hgen 1 lay dis body down,

An' my soul an' your soul w%ll meet in de day
when I lay dis body down,92

5i. Johnson. "{he History of the Spirtituel”. leoe, eit. p.l31.

62, Higginson, ©. %W. From YNegro Spirituals™. Atlantic Lonthly,
June, 1867. ey be found in Johnson., "History o
Spirituml”. 1lco, cit. p. 1l48.



These are the Negro sserlcan's legacy, to his whitor

brothers,



how 1 ssknowledge that liberty is e gzreat
thing, &od worth seeking for, if we can
get 1& honastly.

Jupiter Hamnon.

s from the splendours of the norning light
The owl in sedness secks the caves of night.

rhillis sheatley.
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LoAralnd bLii.

‘lm Maile,

Jupiter mammon. (1720 7 - 1800) -~ rhillis sheatley. (1753 ? -~ 1784)}.

in view of the adverse clrocumstancss which surrounded the
americen segro, it is intercsting to note that his first recor;
ded writing detes back to L7680, uyhis appearod as a broadside
in 1761 which resd: »n Zvening thought. salvstion by Carlss,

with renitential Cries: Composed by Juplter Hammon, & iegro

pelonging to mr., iloyd, of Jueen'a Village, on iong island, the

25th, of Lecember, 1760, Litile is known of Hammon gave that ne

lived botweon the years of 1720 -« 1836 and was mich influencad
by the evangelicel movement of ths valvinist methodists., iis
trustworthy character and his skill with tools drought him msi.
ny privileges; it wes his good fortune to have mastcrs who wsrs
sympathetic to his writing. although raceiving edvantagss thro
through the Lloyds, there ig no reason to believe that his e;
ducetion extcnded beyond the most elemsntary training in read;
ing and in writing. i#ls ownors appear to have allowed him to
g0 to chureh regularly and %o devote hls spare hours to preaan;
ing. oStimuleted by the christienity which whitefield snd his
predecesscrs had gpread, Hem:on absorbed thelr dcotrines. L1
his writing revenls his desp love of the Hible, and of hymns;
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his receptivity to emotional expressicn.

the editore of hepro uvaraven describe llammon's rirst pu-

dblished posa an svening ihought, &8s 'samothing of & shout-

hymn, obviocusly influenced by the sethodist-vissenters, of the
Great awekening®, it consists of twonty;two four lire stanzas,
the alternate lines rhyming.

pear Joasus, unic ihes we ory,

Give us the rreparation;

Turn not away Thy tender 8ye;

is seek Thy true ualvatien,ﬁé

This verse form was used quite frequently in the early ke~
thodist hymns and Hammor followed it 4n all his poems, though
using it with nmeny irregularities. the method of rhyming al-
ternate lines lent itself quite resdily $o religious chanting,
iike the spirituals, his poems were composed to be sung, end
when he discovered a pleasuradle word he used it from verso to
verse with heunting frequence,

In 1778, Heamwn published &n ~“address to udss shkillis
cheetley™; in 779, “An Wssay on the Ten Virgine®; in 1782, "A
alnter i1ices”, & prose serncn Which coneludes with “soam for
vhildren =ith Yhoughte on veath"., Ar undated work entitled "an
Bvening'’s lmproveazen$” 1s n poetlcal dislogue between "ihe xKind
waster ard the Luiiful servant“. iThe last of his ;rinted work,
“An address o hegrces in the sState of Hew York" wai issued in
1787 and recaived sufficlient popularity tc gain three editions,

Hemmon's writing rcveals no urususl talent, no werk of spe-

eial genius, Hies lines are nerely prose rhymes abounding in

63. Brown ... edas, JHNegro Caravan. Dp. 874.



in pious platitudes and superstitions. ‘there is an cccasional
suggestion of lyrioism, &as in "Ihe Address to rhillis wheat-
lay*:
God'a tender meroy brought thee here;
Tost o'er the raging main;
in Christisn faith thou hast a share,
worth all the gold of Spain.J4
somstimes there is a mystic quality which sugnests a latont gift,
but for the most part, his song is & ehildlike acceptancs of con-
dition.

Hammonts song was not unique. “the new evangelioczl doctrine
had great emotional appeal for those who knew enduring hardship.
The years fraom 1760 to the remainder of the century were vibrant
wi th pmeans of religious feeling. <Hhere is a merked ressmblence
in the verse of Henry aslline, a white contemporary, referred to
in the early records as the *Thitefield of HNova Scotia-,

Amegzing sight! the saviour gtan&s
and Knocks at every door,B

more significant than his verss, was his single prose piece, "in
sddrees to the legroes in the State of New York¥, This was pre;
sented $0 the members of the African Socliety in the eity of ew
York, September 24, 1788, and printed in New York eerly ia the
next yeer, ‘The fennsylvania Soclety for rromoting the Abolition
of Slavery responded ¢o 1t waruly and ordered & reprint 1mmedia;
tely. &4 third edition even, appeared after the author's death.

‘fhough his verse may be desoribed as doggerel, with atrai;
ned metrical effects and faulty asyntax, his »ddress displays

$4., ioggine, Vernon. The Negrc asuthor. p. 193, ‘
65, Beker, nay ralmer. & Hiatory of Egglish - Ganadlan Litere-
ture to the Confederation. p. 15,
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firm handling. Ne accepts slevery for himself &s & parsonal
duty dbut states sloud his opposition to the prectice and be-
lieves that young Negroes should be given their freodom. Hen-
Jamin Brawley, Negro oritic, suggests that the iddress mey have
influenced John Lloyd, Junior, who, in his will of 1795, orde-
red that certain of his slaves bhe manumitisd at the age of
twenty-eight .58

the conciliatory attitude which Hamuon direeted toward sla-
very met with mich opposition among regro leadsrs. ~ost slaves
¥ere bitterly reproschful of bondage and they burned with re-
sentment toward his lagk of fire,

Respecting obedience tc mmsters, xow whether it is

right and lewful in the #ight of God, for them to

make slaves of us or no$, I am certein that while

we are slaves, it is our duty to obey our masters

in 81l their lewful commanis, snd mind them .....

28 we depend upon our mesters for whet we eat mand

drink and weer, we cannot be happy unless we obey
them,57

saunders Hedding, regro eritie, suggosts:

HJamrmon's life was motivated by the compulsion of o-
bedience ¢c his earthly end his heavenly master.
Parhaps tha inevitability of his posmition tended to
wilt his moral fidbre, Yerhaps the beneficencs of
his masters lightensd the burden of his bdbondage .58

That Hemmon recognized this in himself is evident in his writing.

I have good reason to be thankful that my lot is so
mach better then most slaves have had, I suppose I
have more advanteges then most of you who are sla-
vos have ever known, and 1 believe more than nany

5¢. brawley, Beanjamin. MNegro Uenius. p. 19.
57. Hemmon, Jupiter. From “An iddress to the Negroes in the
state of New York, 1787". uamunders. 10 sake a joet

Hlsck. p. 7.
58, Ibid., p. 7.




white people heve onjoyed,d9

Despite his denunciation of slavery, Hammon's cpinion lo;-
ses vigour by the appeasement insertion “though for my own part
I 4o not wish to de free". Doudbtlessly an eager abolitionist
mist have sxperienced dissppointment toward this hint of paci-
ficism; yet the modern thinker met concedc 1ts thread cof wia;-
dom and like nedding realize "Perhaps it was the very woskness
of the statement that recommended it for publication".60 The
thought merits quoting iHammon,

Now 1 acknomwledge that liberty is a great thing,
and worth seeking for, if we can get it honestly;
and by our good conduet praveil upon cur masters
to set us fres; though for my own pary I 3o nos
wish to be free; yet I should be glad if cthers,
esrecially the young negroes, wers %0 bs free;
for many of us who are grown up slaves, and have
always had masters $o0 $take care cf us, should
aydly know how %o take care of themselveS8.c.s..
That 1libve is & great thing we mey know fron
our cwn feelings, and we may likewisze judge 50
from the eonduct of the white people in the late
war. How mmch money hes been spent and how many
livea have been lost to defend their liberty! I
mast say that I have hoped that God would open
their eyes, when they were so mich engaged for
liberty, to think of the state of ths poor blacks,

and $o pity us,61

Perhaps the statament is pregnant with patience but 1t is
doubtful that in 1787 a2 slave ocould have dared to handle a the-
sis diffevently. Hemmon's masters werc humans, his life con-
tended, He 41id not feel the whip which presses recklessneas,
his personal experience was Suned to peaceful living.

59. Hammon, From "An Address to the m@'o@s veets Mggins.

jiagre author. p. 10.
60, medding. op. eit. p. 7.
81, Basrmmon, ¥From "An address to the iegroes ...*. Ibid. p. 7.



His literary morit is of 1ittle eonsequenca; his value
lies in the historicel signifiernce., <the first slavs in A;
merica whose work appeared in print ;

It 18 a quaint prelude to the rich and varied ascngs

which were to burst spontaneocusly from the Negro

folk a little later, songs which make ugzthe rreat
gift from africa $o the art of americes,

rhillis -heatlsy.

¢

vne c¢f the nost interesting portraits in the story of sle-
ve 1if= belongs to rhillls heatley, o little iiczre girl of
geven, she was brought across from “orepscl tc Buston in 1761,
end purchased by kr,., ‘"heatley, e Bocton teilor, His wife, e
devout and culfured woman, perceived the brightness, the innate
refirerent of the child end, dropning the resirictions assocoia-
ted with alsvery, gave her every ancairagement toward learning,
¥rms, ~heatley's deughlter ¥ary began teaching rhiliis the Bible
and within sixteen mornths she could read the most difricult pase-
sages from it with the utmost eese; ere long she showed skill
in both #nglish and Latin literasture. ropa was the poatical
fashion of that era and his translation of Homer sc conpletely
charmsd her thet she began to attempt verse herself, to imitate
herolc couplets. The wheatleys nurtured ler in gentles ways;

she became c¢ompanion, rather than & servant, ¥From the ~heatley

62, Loggins. Hegro Author. p. 16.
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iibrary she hrd found inspirstion in the Bible; classical my-
thology hed interested her mueh. with this background and thp
influence of kops, her thoughts took shape ; she began to wri-
te., rerhape it ves 2 racial heritersa which endowed her with a
sensitivity to werda; but her keen ear csught their musie. Out
of her admiration for Fope care a proficient, an accomplished
imitation: she became "a kind of poet leureate in the domestiic
eircles of Boston® .5

The greator part of thillis wheatlsy®*s poatry is what we‘
term cccasional: poens produced by eommemcorable events ; ele-
gies written as consclatory themes st regquests of friends, or
in honour of people whom she revered, Her first publieation,
"A Poem, by rhillias, « ilegro Girl in Boston, on the dsath of
the xeverend GCeorge whitefield” occupied four peges of largs
print. It appesred in 1770 and was dedicsted to Selima shirley,
vountess of Huntingdon, 'hitefield's patromesms, “his poem no
doubt iaflueneed the public for we resd that in the following
year shs became a member of the 014 South meeting House in soa;
ton, 7This was an unusual privilege for 1t was not customery to
ellow slaves $0 be baeptized into the ochurch., dhortly after thia
her health began to feil and her doectors sdvised her to take &
B¢ voyage, #ura, whoatley esteemed the girl's eulturnl refina;
mant %o such an extent that she menumitted her before ahe sall;
ed, dhe poem on wWhitefield hed interested the Countess of Hun;
tingdon andéd when she loarned thet rhillis was in éngland she re-

63. Bpown.., sdas. llegro Caravan. p. 283,
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ceived her as a guest, Her asosptance by this influential um;-
mazn, coupled with her own vivacity and modesty, made her & ra;-
vourite in iondon; she became the recipient of many gifts, In
the Harry Klkins widoner Librery at Herverd there is a copy of
the 1770 Glasgow folio edition of "Paradise Lost"; on one of
the opening pages the recipient hed inscrided: "ur., Brook zvat;-
son $0 rhillis sheatley, London, July, 1775". 4t the foot of
the same page, the donor to the University has written: "This
book was given by Hrook satson formerly Lord Mayor of London,
to thillis wheatley and after her death was sold in paymzent of
her husband's debts. It is now presented to the iLibrary of
darvard University at Cembridge, by vudley L. Fickman of sabem,
sareh, 1824,%%

The Countess had planned %0 present the young HNegro at the
sourt of George 1ii, but Mrs. Wheatley took ill and rhillis
hastenad back to Boston. Before leaving London she suocceeded
in meking errangements for the publication of her volume of eol;
lected verses: “Fosme on Varicus Subjeots, Heliglous and Korals.

This visit to England marked the apogee in the career of
the author; for while oiher singles pieces have been preserved,
her book is the only eclleotion of poems by rhillis sheatley
aver published. She contemplated another ¢ollesotion, even &ane-
nounced it in the Hoston “"Evening rost and the Generel Advsrti'-
ser” for Uetober 30, 1778, but the Hevolutionery uwer was on,

subseriptions were low and 1t was never published.

64, Brewley., Negro Genius. D. 22,
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As though her cup had bean too full, disaster uaow bolell
her. Her patrons died; she made an unsuccessful marriagc; her
three ehildren passed eway in infancy. She died a servani,
working for har board in e sheap lodging house,

Une could wish, with & life so full of contreasts, that
rhillis wheatley had been leass restirained, had expressed some
inner fecling. A product of her era, she seidom referred in
eny way to personal experience; she wrote but little which sould
identify her as a Hegro. Kightean of her known forty~-six poums,
are eleglac., ‘The most momentous 18 the cne on the death of the
neverend Ceorge whitefield., Jkive of her elegies are on minis~
ters, two on the wives of a lieutement-governor and & celebre-
ted physieien; the rest con unknown persons, inoluding & number
of children who died in infanoy. 0 our mwdern public these
have 1ittle interest; thay are formel, conventionml., Vernon
Logzins, wmhite critlie, 2dds this comeiliatory statement:

ess in each case they were true to the tradiiion of

the clergy, in an elegy making age - especially in

Boston, where epitsphs and poeme of condolence had

been in high vogus since the days of anne Bradstirset

and Uriep vakea, ‘'the trestment is in accord with

neo-classical stendards, #hatever feeling there is,

is iopersonal and artificial, the method for ashie- -

ving effect is mainly that%t of hyperbole; the ornsmen-

tation is8 elaborate and sumptious, with frequent in-

voecations of the muses, allusions $c pagan gods, and

Bibliocal heross, oveigae of porsonification and pom-

pousnese of dietion,

Loggins sites the following elegy &s representative of the geno-

ral mood:

85, mma 0P eit. »p. 22,
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7here Contemplation Tinds her sacred upring;
shere heav'nly music mmkes the Centre ring;
Zhore Virtue reigns unsullied and divine,

where wisdam thron'd, snd all the Graces ahine;
There ait thy sSpouse, amid the glitt'ring rhrong;
There central Beauty feastis the ravish'd ilongue;
#1th recent rowers, with reoent Glories crownp'd,
‘The ohoirs angslio shout her welcoms round.

Six of her poems concern themselves with public events,
The best known of these is & complimentary work which she sent
to George #ashington upon hia appointment &8s Commender-in-ihief
ef the Continental army. uadness had just made its second en-
trance %o her life and sashington's reply must havs brought to
her an infinite Joy and pleasure;

1f you should ever cume to Cambridge or near hesd-

quarters, I shall be happy to sec a persor so fe-

voured by the muses, and to whom Nature has been &7

s0 1liberal and 50 benefielsnt in her dispensations.

It 18 recorded that hs later received hey with marked courtesy
et Cembridge. The posm apposred in the renmsylvania ragazine
for april, 1776, while thomas raine was editor.

A1l her poems are not cceasionsl. ‘fwo poems ars neraphra-
ses from the Sible. She worked out paraphrases of eight verses
from the fifty-third chapter of Iseish and of the pasmsages in
the first book of Semuel which deseridbss lLevid's flight with
Golieth. loggins writes:

1%t 1s unnecessary to say that hsr necoclascioel

couplets deafen entirely the fire of Iseiamh's

rhapsody. ier "Goliath of Ceth* is more suc-

eesstul., In hwrin? the following lines one

might feel that he 12 listening to the stesdy

muslie of the opening of Yope's version of the
1lisd:

68, guoted from the 1772 broedside, Ibid., p, 22,
67. Brawley. jaegro tGenius, Dp. Z3.




Yo marsial po¥'rs, and all ye tunerul nine,

Inspire my song and aid my high design.

The éreadful scenes and toils of war 1 write,

The ardeat warriors, end the fields of fight;

You best rewember, and you best can sing

The acts of heroes to the vocal string;

Resume the lays with mhich your sucred %&re,

Uid then the poet and the sage inspire.

She steeped her mind in the clessics; filled her verses
with classical and mythological allusions., 8he knew Ovid tho-
roughly and was familisr with other lLatin authors, the splen-
dours of Milton's “L'allegro~ and "Il renseroso” excited her;
she attempted to imitate them. £t all times she borrowed frese
ly; making use of clichéda - *vaulted skies*, 'roving famey!,
tamiling rields', she frequently asddrossed her verse to per-
sons of distingstion -~ King George III, on his repesl of the
Stemp Aet; the iarl of Partmouth, whom she knew; her ode to
nashington and her poen on Hejor Genersal iee,

The only personal feeling she revenled was her capreity
for intense religious feith, Every theme linked itself with
piety, dbut even there she was restreined. #0On Being Rrought
From Afriea” has been described as her 'one wholly subjective
poem’ and yet it leeves the reader still remote, detached.

'fwas mercy brought ms from my Pagan land,

rau%ht my benighted soul to understend,

that there's e God, that ghere's a Yaviour too,

vace L redampllon nelther sought nor xnew,

Some view our sableness with secornful eye,

*Thelr colour is a diabolic die-

ilemenber, Curistians, lLegro black as Cain, &9
iiay be refin’d, and join th' angelie train.

68, Logsing. Negro Author. D. <2,

62. sheatley, rhillis. "“un Belng Brought From afriear, Johnson,
6d. Buok of aAmerican Hem-o ruvetry. rrefece to lst. edi-
tion. D 0.
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In only one instmnce Aid she ex ress emntion toward the
wrongs of the Negro in Amerioca, 'rhis iz in o poem addressed
to the %erl of Dartrmouth. ven it contains ro pussionste re-
sentment.

Should you, My loxrd, while you peruse my song,

#onder from whence my love of Freedom cprung,

dhence flow thess wishes for the common good,

By feeling hearts alone best understood;

I, young in life, by seeming oruel rate

sas snateh'd fron afrie's faney'd happy seet;

ahe$ pangs exerueiating must molest,

shet sorrowa lebor in ny parentst' breast?

Steel'd was that soul and by no misery mov'd

That from a father seiz*d his babe belov'd;

Sueh, such was my oase, &snd can I then but peay

Uthers may never feel Syrannic sway?70
She never zenticnsed Fcpe in any of her ;oens; only rerely 4id
she $ouch on any of the themess he treate., But like her white
contemporeries, she know the neoclassical rules and i$ pleased
her to follow them,

fhera ars those who would discount rhillis «heatley's cone
tribution to american literature but her part in it hss histo-
riesl sigrnificance., Har vegus wes sufficiemtly far reaching to
find resdy ssle for editions of her rosms in 1793, 1802, 1818.
some Of her verses found & plage in school readsrs, she recei-
ved a special publieity during the anti-glavery agitation. In
1834, margaretta matilda Odell, o relative of the vheatleys,
rapublished the poems with a memoir. +This bocame so popular
that two more editions went into the press within four yeers,
zhataver our Jjudgment, we must romember that her postry is the

peetry of the Zightecnth Century. uhe shared its prefersnce

76. Ibid. p. 29.



for the elegant, the ormat~; she shorad ite Aislike for gelf-
revelation; and she published the rirst bosh brousht ocut by
an arneriecan Hlesro., Had she lived lonvce, t12 latupr acrrows of
her life might have intansifi-: her pascicons; she uight have
uttered innor thoughts,

But her opportunities for ocutspolan words waere slender,
«i1%th all the aduistion she raceived fron hsr white -atrons,
she wos still a& regro; she know ths dclicate thread on which
hung & hKegro's life,



The 1life of Frederick bouglass
is the history of american sle-
very epitomized in & single ex-
perience., iHe saw it all, lived
it all, and overcame it all,

Booker f. Waahington.71

71. nashington, Booker 1, Frederick Douglaas,




CHArTER IV,

THE STHUGGLE FUR Friidbum,

frederick ouglass. (1817-1895).

The liverature of the nineteenth century brought & breadth
and 8 complexity which was lacking in the eighteenth. sociel
changes gave to writing & purpose whieh produced power and real-
ism., Into this era stepped the force of Frederick Louglass.
That this man should have been a leader was important in itself;
but that he should imve been a Negro and & sglave, selr;taught,
poor &nd thwarted - that he should have step by step triumphed
over every obstesle - therein lies his supreme importance, Un;
like rhillis sheatley he was born a slave and grew to manhood in
an stmosphere of eruelty, starvation. Her protected childhood,
her pxceptional oprortunities in edueation, the gentility of her
eanviromment, produced in her a submissiveness toward life., un
the other band, injustice, unrelenting toll and hunger bred in
bouglass an inmxorable hatred of human slavery &£nd made of him
a fores, a heraléd of the abolition. +rhillis sheatley merits
mention through her innsete refinement, ber dellcacy of thought;
but she remains an intellectual curiosity of her century. ire-
deriek Louglass is a living Kegro ehallenge: his speaking elo-
quence nc longer heerd, his writien words still ring with messa;
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g9 and conviotion, In living a life marked with the most pbe;-
nomerml evolution, he dlsproved the white man's acocusation that
coloursd men ooculd not ascend; the story of his life i8 one of
intellectual achievement, *"a graduate from the peculiar insti;
tution with hias diploma written on his backw.’?

Frederick Douglass waz a mulatt{o; his mother, Negro; his
father, white, uf his father he knew nothing, for in his own
words: “Slavery had no recognition of fathers”, His mother ap-
pears to have been & woman of unusual intelligence, ~“tell and
finely proportioned” and smongst the slaves “gedate and digni;
fied". Somehow she had learnsd to read, "The only one of all
the ecloured people of fuckahoe" to aequire this art. AKnowing
the stsern measures whiceh were teken to prevent s slave from e;
ducation “thig echievement of his wmother considering the pla;
ee and ecircumstances was very extraordinary®.

Another powsrful ianfluenes for young Douglass was his
graniimother Hailey with whoiz he apent his early yesrs. & "good
murso®, a “famous fisherwoman®, &and & "gardiner~, she "easily
got ihe reputation of being born to *good luck'® and was sonse-
quenily held in high esteem, far higher than the lot of most
eoloured persons in that region”. His mother was hired out, so
his only recollections of her were "sa few hasty visits mmde in
the night on foot®: but living under the warm protection of his
granimothsr, "it was sometims before he knew himself to be a

72. fhe descriptive words and phreses gquoted in this bilographi-
cel presentetion are those of Frederick Dougless, which
appesr in Life and imes of Frederiok Do 88 (i&Qﬂ). D
ly the lengthier passsages are cited in the footnotes,
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slave”, In his Life and imes hw doscribes with tenderncas the

11ttle eabin -~ its “elay floor”, its “ledder stairway?, and "the
hole so strengely dug in front of the fire-place, beneath which
grandmarmea placed her sweet potatoes to keep them from the
frogt®. Herc his child-froe mind delighted in the squirrels as
they "skipped the fences, cliubed the trees, or gathered their
nuts*, But the joy of childhood was short-lived for st the age
of seven he was taken to his mester, Captain anthony, where hia
apprenticcshly to slavery boegan., He never felt the comfort of
his own ageain, save for & memoreble evening when his mother,
shortly befcre bher death, journeysd twelve milss to see him, re;
turaing the same distance agein *before the morning sunrisen,
ot yet ashooled to the crusl diseipline of slavery he treasured
thies last visit - he was "nct only a c¢hild, hut somebody's
child”, “grander upon my mother's knee than a king upon his
thronev,

Pensivelyy poignantly as Louglass porirays sketches of his
eerly life, it is his story of slavery, his buttle spgainst bon—l
dege whieh grips, compels our interest. His remarkeble delinea-
ticn of slavery, its effect upon both mester and sleve, ig rich;
ly hi.storical. Circumstance brought him while yet 2 child, into
the liome of Hugh Auld, Baltipore; through the innoeent goodness
of Wra, Auld he ascquired hia elphabet, learred to spell words of
thre? or four letters., that mr. auld forbede it when his wife
exulbingly told him of her teuching, gave to ¥Fredorick the first
sctusl shellenge to fight this dofeating decpotism, the "iron

sentoness” sunk like *heavy weights deep into my heari” and
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#Sirred within him 8 “rebellion not soon o be mllaysd”. ‘ihe
panetrating thought engulfed him: "knowledge unfits a child to
be a slave”, ‘[his was "the direct pathway from slavory to frec-
dom®. From children whom he met upon the atreet he lenrned to
read, "with playmetss for my teschers, fences and pavements for
my copybooks, and chalk for my pen and ink, 1 learned to .rite®.
He cearrisd webster's spelling dbook within his posket; st thir-
teen years of age, from a little money he had esrned by dblacking
shoes, he bought & popular school bock, "The Columbian crator?,
the eloquent speeches of rits, rox and Chatham, their appesl for
liberty and their derunciation of oppression, chmllasnged his
dread "] sm a glave for life-. He "had now penetrated their
$rue foundation to be in the pride, $he powsr and the avarice
of san®. +This revelaiion heuntad, tormented him; he “hesrd ji-
berty in svery scund, saw it in every objesotv, e dsscribes
wish poetioe, lyrieal expregsion his desolation, his passiocoste
yearaizg 2 escape:

You are loosed from your moocrings, and frees., 1 am

fast in my chains, and sz & slave! You move merrily

before the gentle gale, and 1 sedly before the bloody

whip. You are freedom'’s swift-winged angele, that

fly sround the world; I am confined in bunds of iron.

u, that I were free! u, that I werc on your geallant

decks, and under your protecting w 3 &alms! Dbst-

wixt me and you €the turdid waters roll... v, that .

could aleo gol! Comld X bud swim! If I emlé fiyi

ts, why was I born a men of whom to make a brutel ihe

giad ship is gomi she hides in the dim distance. 1

an left in the hell of unending elavery., y, God, save

mei Ood, deliver mel Let me be freel ...75

there came & day when he reslsted punislment from (ovey, &

75. 1Ibid. p. LOZ-150,



somardly tyrant., it was the last atteupt ever de o whip
aim,

I was @ changed boing safter tnat fight., 1 was

nothing before; I was a man now, L[t recallod to

Aife my orushed self-respect, and ny sclf-confi-

dence, and inspired me with & ronewed deteraina-

tion %0 be a free mmn.... I bad roashed the point

at which I was not afraid % die, +this spirit mads

me & freeman in fact, though I st1ll remined a

slave in form. when a alave cannot be flogped, he

is more than half free. He Iss a Jdommin as broed

as his own menly heart to defend, and he is really

‘a power on earth'.74

at eighteon years of age he atiempted to eseape, but hils
plan was discovered, At twenty-one, disguised as & sailor, and
tiugh the generosisy of a sailor who lent him his free ;&pers,
he succeaded in reaching the Worth, Hitherto he had used the
name Of ¥rederick isailey dbut now for his rmrotestion, he was ad-
vised to take snother, & nevw friend, Aathan Johnson, had just
beer reading “"rthe iLady of the iske® and sdmiring the hero, sug-
gested ‘'lUouglas®., it was immediately adepted, though always
spelled with a double 's*.

fhe next threo years wero eventful ones. illiam Lloyd
Garrison was tirring masses with his anti-glavery meetings, and
his weakly publicution of the iLiberator., Under thie guidencc
ﬁrederiek ouglags 'listensd® and *receivedt., uwith "its spirite
Lo now begen to understend the principles end neasures and " [his]
hope for the ultimete freedom of [his ]rec: increased“. in 1841,
a groat anti-slavery conventi.n was held in nantuchot undor the

auspices of Garrison and his frisnds. Noting Frederick vouglass

74. ibid. p. 266,
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among the listeners, william G. Coffin, who nad neard him speak
t0 the Negro peopls in hew Bedford, asked iim if e would con-
tridbute a few words., Comsarning the occesion, lLouglass later
wrote:

It was with the utwoat difficulty that [ could stand
erget, or that I could commmnd and articulate twe
words without hesitation and stammering.

In garrisonts omm reference to the ineident he wrote:

I shall never forget his spsech at the convention -~
the extraordiuery emotion it oxcited in ny own mind-
the powerful emotion it creatsd upon a& crowded audi-
tory, complontoly teken by surprise ... thers stood
one in physieal proportion and steture commaniing and
exact - in intellect richly enduwed - in matursl elo-
gquonee a prodigy -~ in soul manifesily "cresatsed but
little lower than the angels® -~ yet e slave, ay, a
fugitive slave, trembling for his ssfety, hardly da-
ring to believe thmt on American soily 2 single white
could be found whe would befriend him &t all hazards,
for the love of God and humanity.?9

rarker rillsbury, edds further convietion to the electric
quelity of this spcech by his deccription of 1ts reaction on (Are
rison:

When the young man closed, late in the evening though
nons seemed to know nor ceare for the howr, Mr, Garri-
son rcac to mmake the cancluding address, 1 think he
never before nor afterwards felt more profoundly the
sacrodness of his misasion... 1 surely never saw him
more deeply, more divinely imspired, Hies last ques-
tion was this: ‘'shall such a man ever be sent back
to slavery fronx the scil of old rassachusettsn?'.....
Almost the whole aassambly sprang with one accard to
their feet, and the walls and roof of the athenseum
secmed to shudder with the *Nof! 9! loud and long-
contimed,..."76

75. vouglass, liarretive of the 1ifc of Frederiek Douglmas,
1845, Loggine., Nepgro AULHOr. De 198,

78. Brown... 843, Hegro Caravan., p. 6C6.
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#1%hin a few yesrs the whole world knew Frederick vouglass.
The anti-slavery sSociety, immediately following the memorable
speech, insiasted he beoome an agent for them., He gave fourteen
years of brilliant service. buring his apprenticeship his /ro-
gress was so rapid, his genius showed such surety &and quiciness,
that before long pevuple were doubting he had ever been & slavc.
dis style was moving, his invcctive brilliant, his story of sla-
ve life, vividly effective, Hugltive slaves were still rarc and
to a sympathetic listener he was a ®bran new faet*. At first he
merely presented his own simuple narrative, but night after anight
of this gave dullness %0 his vigour. ‘'/ith his development in
reading and in thinking, his horizons broadened; mere narration
of his subject no longer seecmed sufficient. He knew he must
denocunce. The world began to doubt, to say: "He does not talx
like & slave, look like & sleve, act like a slave ,.." The sin-
cerity of Frederick bouglass could bear with it no longer. e
$therefore, was induced to write out the leading facts connectad
with his experiemce in slavery, giving names of persons, placcs,
dates. +1his statement bocame known throughout the statc of Ha-
ryland and he was sgain in denger of rocapture. "[He] was still
under the lisbility of losing all that [he] had gained®,

‘the first publication to appear, came from Hoston in 184S,

entitled Harrative of the Life of iFrederlick bouglass, To those

regaTding him as an impostor, this was a commlitment of his orie
gin, a full statement of the facts, 4Though wiliilam ILloyd Gerri-
son and nendell Phillips questioned the wisdom of such revelati-

on, they both eventually wrote introductions. &rrior to this,
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souglams had written open ledters in the abolition Journals.
in reference $0 them loggins writes:

In the lssue of the Liberator for movaxber 18, 1842,

appeared the first, an overatrained and orudeiy

written sxpreasion of Louglass®' feelings in reguard

to the cese of ueorge latimer, whose irmrisonment in

Boston 83 & fugitive aslave olaimed in Morfolk:’ Vip-

ginia, was then stirring the abolition Horth.”7?

That pouglass recognized his own inadequacy is evident fror the
conelusion of this lsttor:

I can't writo t¢ much advantage, having nevor hed &

day's schooling in my 1ife, nor have I aver ventu-

red to give publieity to any of my scribblings bo-

fora; nor would 1 now, but for my peculiar circums-

tances.?8
Yet in three yoars time bouglass' letiers hed become & ropulsr
feature of the antislavery press. Une writton st Glasgow, .pril
15, 1848, to Hormcc Greely, received sufficisat merit %0 reach
publicaﬁion in the haw York ITribunae, sy 14, 1B846.

Following the publication of his lerrative Dougless' fricends
deemed it wise that he should leave ameriesn. e left for -nelend
in 1845, where he reminsd for two years., Herc he hooans ao-
quainted with such eminent figures as Ccbden, Bright, rosl, . 'von-
nell and other rarliawentery debeters., iiis power of speech, his
personal magnetism, won £or him o wany friends that before hs
laf't for howe they railsed money for his wmenumission and gave him
sufficient surplus to found a jouwrmal of his wsn. Upon his ro-
turn, despite the proteste of Garrison, e withdrow as an anti-
slavery agent and threw his influence with those who sought to

do awsy with slavery by constitutiomsl mosns. 1In pocember, 1047,

A

77. Loggina. MHegro Author. p. 137.
76. Ibid. p. 137,



he settled in Rochester, New York, snd with the financisl aigd
given to him abroad, he commenced the publication of the "Horth
Ster®, later known as “Frederieck pouglass' rapert. in 1858, he
began the issus of a littls mogsezine called “pouglass' -onthly”.
these two merged in 1860 when Douglass went again to “nsland,
and continued until 1863, In tashington, from 1869 - 1872, ho
conductod another weckly, the "lew Mational ®rav, and contribu-
ted neveral other articles to the "llorth american noview” and
cther periodicals,

His purposes were *to attack glavery in all fts forus

and aspects; advoeato universal emaneination; exalt

the standsrd of mblic morality; promote the moral

end intellectual improvement of the Coloured reodle;

and hasten the day of tfreedom to the Three millions

of our enslaved rellow Countrymen'. If a single e-

diter could accamplish such purposce, Douglass was

probably the man., He surpounted grave problems of

finangs and sectarian battles, In longevity and con-

tent, Douglaess® is the most fmportant of all Hepro

antebelium journalism,79

scugless chose the "Liberator” as his model for his Jjournal-
istic venture., FHis motio for the ®lorth ubsr® wves:

#ight is of no sex - Yruth is of nc colour - uod
is ratiher of all, aud ell we are brethren.

ip to this time bougless*® great elaim had been as orator:
now as an independent journalist he opened his careor as suthor,

Conld all the nrinted writings of Frederick pouglass de eol;
lected, they would fill severnl longthy volumes; but in Junc,
1872, his house in HRochester Durned down and twalve volumes of
his pmper, covering the period from 1848 - 1860, were dostroyed.

79. Brown... 288, Hegro varsvan. D. Hu,
80, Loggins. Op. #i%. Pp. 15).



Just & few weeks previcusly he red bean invisted Lo gend Nis
bound volumes %0 ho librery of Harvard University, wncere tncy
would hmve been preserved in a ﬁra.proor building; but he had
not yet sent them away,

tutside the years embraged in the lateo tremendous
war, there hed been no period more pregnant with
great events, or better suited to call out the best
mental and moral eneygics of men, then that covered
by these lost volumes, If I have at any time said
or written that whieh is worth remembering or ro-
peating 1 must have said such things between the
yeers é-ga and 1860, end my paper was & c¢hroniele
of what I said during that time. ithin thet spsce
we had the grsat rree-soil vonvention at puffsio,
the komination of partin Van Buren, the rugltive-
slave Law, the 7th of merch Spsech by Laniel webs-
ter, the Lred Heott docision, the repeal of the
kissouri Camprorise, the xansas Nebraske bill, the
Border wear in xansas, ti® John Hrown raid upon rar-
per's Ferry, and 8 pars of the war against the ho-
bellion, with muoh else, well calculated to fire
the soni: of men mving one spark of liderty ond pa-
triotism within them., I have only {ragrments now of
all the work scocomplished during those twelve years,
and must cover this chesm ag best as I am able to
glean from various scurces,Sl

Historieally, this 18 a great loss to the Ameriean pileturo, [ox-
aver the published writings still in existenee, are anormous in
quantity.

vuring the period of his apprenticeship, bouglass' wmost out;
standing coxtribution was the Marrative of the Life of rrederiel

bougless. ©he first edition appeared in poston in 1843, [t fol-
lowed in generel, the plan of the umal slave autobiography, but
was mich superior to any previously written dy alaves. It oma;
ted spontaneous enthusissm and led to this insertion by sn ano-~
nymous roviewer, in the "lew York Tridune¥, June 10, 1845,

8l. vouglases. Life and fiues ... D. v7-00H,



Considered merely &s a narrative, we have nevoer
read one more simple, Srue, conerent and worr
with gemuine reoling. It 18 an oxoellcnt pleco
of writing, and on that sc.ro can be nrized as a
specimen of the powers or tae blach race, which
prejudicc persists in disputing,.B2

In 1848, & rfreunch translation by ;. i. rar<es, appearcd in
reris under the titlc Vie de Frédirie vouglaess.

The faoct that pouglussg, just seven years remuved fro. sla-
very, roduoced the book - is an exciting story. ‘Jihe parrative
is simply told but possaesses a compelling charm whieh intarasts
and convinees, rerhaps his years of oratory develc o 4y hiz a
sub jectivity, :_tional himself, he had the glft of .uving o= '
thers; his pleturc is waru with incidents of lsughter a..d of ;i-
ty. Loggins comends ti.e precocicusness of bDouglass' :.ind, the
ability to look dback upron his wretched past with a detachad pera;
pective, He further notas:

It the Marrativwe is merked with two effects, no
doubt brougiit about unconscicusly, whieh many wri-
ters labour vainly $o obtsin. One is evident ir
the following passage, illusiretivo of the manner
in which a woight of fceling 18 compreased into
very few sentenoes,

*] never saw ny mother, to know her as
such, more than four or five tincs in my
lifo and each of these tinos was very
short in duration, and at night. she
vas hired by & ir, Stowart, who lived a-
bout twelve milss from my homo. 8She -
de her Jjourneys to see me in the night,
travelling the whole distance on foot,
after the perfor:..nnce of har dany's work.
she wus a field ha..d, and « whipping 18
the rcnalty of not being in the field at
sunrise, unless a slave has specisl por-
miscion fro: his or her mater to the
oontrary™.

a0 e ds eSS

2 o mwnﬂ. op. cit, p. 140.



AR equalliy difrioult stylistic scoamplisluuent is-

sex in the gracefulness vuiitn hich vyrlass Wine
gles argwuent with :neldent. His sole purpose 1in
uriting his autoblography .ao to produec nAntisla-
vory propagesnda, Unlike tne ,.uat mjority of u-
bolitlon writors, however, he possessod the abili-
$y to bri:ig out his sermon without dertwoying his
story. Jhe rfolloving essago, '"!och lwp;ens to bo

probably she 1irst priitod comnentury saade by o he-

gro on the folk songs of his rveoco, pmaolwg vhilo
1t tells:

* he slaves selectod o go tu the Great
(ouse rFarm, for the monthly allowancc for
themselves and thLeir fellow sleves, were
peculiarly snthusiastic. =whil on their
way they . uld make the dense vld woods,

for ‘ilec aruu:d roverbarnte with their

wild songs, revealing 1t cnee the highest
Joy and the doepost sedness, ‘They . nld
campose and sing as they want nloiy,, con=
sulti .. neithcr tiwe nor tuns. The thought
that caue up, cawe oul - if mot in the wury
in the ascund; - and as frequontly in the

«1¢ 88 in the other, ‘they would sometinmes
sing the «cst pathetie senti.ort in the
mogt rapturous tone, and the mcat repturous
santine::l 4n the most paisctio tone, (nto -
all of thely sungs thay would mmamge ic wWels
ve sous lLilus of the Great nouse .ur.. 9.8~
cially would they do this, wicu leaving howe,
1they would sing wost exul.ingly She following
wOpPdSs: -

'1 am golng away to Lo Creat House Farul
G, yea&l GO, ye&! (.'

‘this they would sing ae a chorus to words
wiich to uany would ssem uwmeb.iing jorcon,
but which, neverthele::., were full of meu.-
i to thenselves, I have sometimes thought
that 1o were hearlug of those songs would
dv morv o lmpress some minda with the hor-
rible cuarncter of slavery, than the roading
of whole volumes of philosophy on the sub ject
cOuld “1‘\)".83

In 1885, ton years later timn the Jmarrative, thov

83,

ivid. p. 14l.
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red & scoond sutodiograpny entitled My dondape and My -roooor,

s

¥ith an insredwetion by a rwmber of tne author's oun rece,
Janes ouune smith., 1his revealed & mnrxed dovelo:iient in his
education and his ssyle. »1l:.08t tour tises tna lengtnh of the
warcrative, 1t displayed paturity o€ mind, an evennsss of flow,
when he wrote nis early ausobiography he was & futigive slave
but in this he was a tree man. inc advania;'c of tnis new pu-
sition left him tTree tO bring out in mimite detall itne scourge
of slavery. n~hat Ne did not dare %0 say befere, no could now
say doldly.

Luring this period which marked Ny isondarc am8@ My Iroodom,

nouglass was at nis peak in oratory. many of nia ediiorials
wor. abatrects from his speeches, J. vaunders redding, in wri-
ting .r him says:

ae grev &6 8 speaker tann a writer, [iie speeches he
made betwean 149 eand 1860 were never equallea in
logie, in emotioral fores, or in siuple clarity. I[lis
peculiarly stony donunciation, the calam bitisrness

+f his irony, and nis frequsnt use of the uylble meke
thke speegnes of thls period anemorable axamples of the
oraibrical art. Kis speech On american slavery, pere
hnps his greatest, aclivere. in celebration of iud.-
pendonce ey at noohester, July o, 1l3bdz, 4s an -
ple:

"-hy am 1 called upon t© spesak haero today?
xnat pave I, or those I represent, vo dc witn
your national indepandence? are the great -
principles of political freedum and of natu-
ral Jjustice embodied in that veclaret{ivn of
Independence exi~rd: to us? +nd am i, the-
refurc, called upon to bring vuar humble of-
foring to the natio.nl altar, and t: cunfoss
.10 bensfits, and ox:.ress devout gratitude
for the blessi:.:a resulting from your inde-
pendeirce to ug? ... .wt to the .moriecan
slave, is your rourth of July? 1 answer: a
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dsy that reveals to him more than all
other deys 1in the year, the gross in-
Justice and erusl to which he is a
constant vioctinm“:.

wogarding the se o spooches voriion Loggins .rites:

In the oratory of rroderick wouglass, awerican riegro
litersture, asidc fram its fols soiy has raeschod
pechaps its highest plame. -~nd the s. .. flcanec

of his sprcehies lie in their intrinsic rerit, not

i1 the fact tiat they wer. created by & rojro Wh
for t first te#enty-one yours uf his life was &
slave.

wls spesch " hat the llack rian wamts® is furlirigat, yet majos-
$io in its :r-centation:

ee. Kvorybody he&s as. i the quasiion, and they
leerned to ask it aarly of the abolitionistir,
"zhat shall we do with the negro?™ i1 unve hLad
but ono answer from the beginning. o n.thing
with us'. Your i.uy vwilth us uas already played
the rischief with us. wyoc nothing w.ith ust If
the apples will not remein on the treoe of their
vwn strength, ... lsei them fall! 1 i not for
$tying or tllaenim, them an tuu true in eny way,
exce:t by mature's plon, and if they will not
stapd thers, let L fall, And if the .o ro oan
act stand on his own l:2.-., let hiw fell also,

All i asir 15, give hiu a chence to stand on his
own legs! 1ct him alone! If ;o see hin on his
way to school, let bin alome. - don't disturd
him. if you sece hil.. -<i:y t¢ the dinner tebl: at
@ how-l, let him go! Iif you se< him oing to the
bellot-box, lst him elone, - don't disturd ui.»}
If you sce him goilng i.:t0 a workshop, just let
him alone, - your interference is doin. hi.. a po-
sitive injury. 4.f the re.rv con nut live by the
line of eternal justice, the frult will n.t be
yours; it will be his who umde t.c jegro, and .s-
tablishe. that liane for his gov rivonte 4ot him
1ive or die by that,.88

the third period of bouglasg' lifo did nol rovesl {10 eno-
tionsl and artistic power of t:.c sccond. jils words lacike.l the

84, nedding. 40 waike & Pooy Hlacik., Pp. 30-34.
85. l:ogfl NG« R;E{_’L}"D Authior. p . 150 .
86. bleﬂyo I‘;O_L!J‘O enius. p. 390




Y

£ire, e apontungd by utich mmgnebized Dis oerly A14S8LEL0T0e
«~O8% Oof DS APeGsins Wor'c ROW POLALIOB) QNG QUERSEHMUIrDAIVEe Jis
salxd sutcdlograPhy jdfe ond Al 09 vas sUSorbing Oise alis im
8331l oconaldered She pemk Of ils 1if: avorics. copscaslly: a0
same lusld Snplicldy which iariked wie work of oaclicr vuys,
talis was & oaoye finighod volume; 4t i@ ¢he quelielios of 200D
noess Apd poiped Jmt.

“ho Tourth eGition of J4ve s iises, pusiisaed in liud,
is generdlly compoded $o B0 D1S woAkost outobiogrephy. Louge
lsaz enlarped 18 over his mwresedling work by roru IBL One Bilke
dred pages; Ut taz result is & volunw whiod sefain: dososines
8s "slow and repatitious”.®? Ter o tnces remders unremiliar
with tne ouriier aulosulographlies, this bow: is ssill vidrsuad
with ocompelliing intorcst, ine sondormsss with wihlen e LouCHod
upon alo bADY Scencs hHis Farski Ang apreml WLIOND UBITE LS ot
dar towerd tae listlce cabln: his alsyvoe 1ifc, 2iimly amd diroot-
ly tolc stirs symethy, collon; e TonBive Dotuly 44 5is DOy-
nocd yearuings is lyrio is iss quality; tne fortiiudo wikh whlieh
Be won the oddo 1o ripe wiih richess umliongs. oOobdan, ight,
Loonnell, glow s Lrdisute portmaien sob ln o smeiorienl oo
lour, oarrison, Wineols, riog with s cuosrican [ ietww,

o net mudrod pegos giae todious and niowm. a0y 8, as
of & wmn, who mmving dolivornd his mpasn,-a, S58il: llugers on the
swage. 4Lt would nove ssomed wise Lo nnvn Lot ac swer, wb oo
apex of his vietory.

av. Hodding. ©p. 01%. Do 7.
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Yot withal, those who hmve pmissod tne 1861 cultfion wWill
s811l plece nim in the field of literaturs, still clair zin &p
& great Americsn. 1in the words of doddim:, "3 the lsst, ho
wrote 88 no spoke™,

1 nave soen dark hours in my lirc, and i have soen
the darkness gradumlly disappearing, snd the 1igot
gradually inereésing., On by one I hmve sasen chs-
tacles removed, orrors correeted, trojudicves gof bt~
ened, proseriptions walinquished, and my veosple ad-
vaneing in &ll the elemsmts that mpike up the suw of
genoral welfare, 1 remember tiab God reigns in o-
teraity, and thet, whatever delsays, disappointments,
end disoouragaments mAy come, trugg, Justioe, 1t-
barty, and humenity will prevail.

%. ibid' pa &70



"l had met vunbar five yeare belore, when ne
was almost unknown; ncw he sas at the helpght
of nis fane, nnen no walkea into toe nall,
those who knew his rshed %0 welcome him; G~
mong thosa who did not know hin perscnslly
there were awed whispers, sHus it did not ap-
pear that celenrity had puifed him up; he did
not mest the homago thrt was being shiown him
with amytiulng but aeersy and Triandly rospoa-
s, There was no hint of vainglory in his
bearing. .o sat quiet ana unassuming wnile -
the rehearsal mroeecded, e was then thenty-
sevon yoars ola, of medium nelpght amd slight
of figurae, ils dlask, intelligent face was
crave, 8lmost sed, except wnen he aniled o
laugnad. But notwithetanding this laei of o8-
tontetion, there was on him tuo pallmerx of
distinetion, He nhad an inanate courtliness of
rannayr, nis gpeech wag unafifectedly polisheda
and obrilliaat, &nd he oarriad hnimself with
that dignity of humility whieh never feils o
produce 8 genne of tne presence of greatneas".sg

g%, Johnson, Jamos waldon, »l0iy 10iB «8y. D. LOZ,
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Paul iAwrenge Duidar. 1678 - 1vw0s,

1% has deen Airfiomlt to ascertain just now fer imerica
mAde Paul lawrence bunber and how slosely it failed him, 48 &
Negro poet, & mpaster of the dislect verse, ke bocsmo & naticnal'
literary figwe; a8 an ineriomn poet expresaing biuself in clus-
sie Enuglish, he is a disappointment, It mmy be, &8 ths oritics
wrots his nétier lay 1in dialpet; but with the ertistry of word,
the melody of rhythm, the senaitivisy of Shought, it secms
atrange he gould nos resch fulrfilment. His life wag full of
prumise., bora of pure Hegro parentage, ho was an ambitlous stu-
Gent, pensive in nature. Uneble to Btwend eollege, o Obtain e-
ven & elericsl position, ho woried as an slsvaetor boy and soon
became Known by those about the bmilding for his postie verses,
in 1893 he was sufficiently daring to print at his own expeuss,
8 11$tle volums entitled Qai end iIvy which he sold to his pa-
trons, and in two years time %0 bring out another dook iajars
and Minors. it was this socond attempt which brought him vio-
tory. w»illiam Desm Hlowells, novslist, whose particulur tnesis
wus portrayel of imerican life with 1ts own atmosphore, saw in

thls Pook something delightful - in keeping with his thought,



He gave 1t & Tull-pige review in She issne of [arper's weokly
for June 27, 1896, and bunbar tlmahed into the publie eys,
Through thtis ensouregemsent hs degan to mrepare & new volume b
which he entitled iyrics of lowly jife. I$ cortainoc the bost

selsctions from the two previous works, a fow additionml ones,
and an appreciative Introdustion by Hdowells. «ith this bone-
ficient sponsorship, i:0dd, sead and Company published Lyrics of
ilonly Life in 1896, The book became & current intercat, (o=
wellm' commendation gave 1t sanstion, intsllectusls delignted
in its chern; the homely simplictty was within the understand-
ing of the working man, the rehdle purchmsed it for curiocsity.
Dunbar bdbecome the fasnien, & temporery saselliite, aslvays de;-
licate, the following yesrs of publieity, pressurs, shortensd
his 1ife, Obtaining & position in the Library of Congressa, ne
gave it up t0 satiafy the incressing demmnds whlch mogezine e—
ditors and publishers were placing upon his work. During the
next few ygars he published Lyries of the iHoartheide (1899),
igries of Love and Laugnter (1908}, Lyrice of sSunshine and .E*.ha-
dow (19085); several smaller volumos, illustratod edigicns of

poess 1n whe preceding volumes; short storiss, rolks from Lixie

{1890}, The Strength of Gidson (1900}, In 014 rlaniation Days,
(1908}, ihe llemprts of idappy Hellow (1904); novels, the Unculled
(1898), inhe Love of iandry, (1900}, The Fanaties (1901), The
Spory of tiw Gods (1903}, Furtoer writing wes cut turough nis
death by tubareulosis in 1906,

The record of this man's life is both fescinating 8 poie-

goant, Fascineting becauss &8 8 Hepro, he shook .merica $o ro-
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cognition of himg poignant bscause he folled to touch the
haight he yearned %o ryesch, Desiring to he a universsl rost,
ke remmined - "She oaly man of pure africun blood snd oOf xme-
riean elvilization to feel the negro life aovsthoticully and ox-
press it lyrieally".%0 i5 aimlect ooms arc 1ittle goms of
lowly life, vtheir mplody carrios them casily into music; their
sroaning sweoincss brimngs gentleness, ard charm. vhe humour is
pithy but seldom urovcoative; ths pathos is sentimont rich with
appeal, uis tendornoss produees fullaby:
Bodtima's coms fu' little boys,
Fo' 1little lemd.
Too tiahied eut to mrke a noise,
#0' litile lambh,
You gwine ' have So-morrer sho'?
Yas, you tols mo dat defo',
vontt you fool ame, eh%le, no not,
#0' 1ittle lamb.91

In *fwo Little Boots*, Dunbar's seneitivity has painmked pa-

thos with an srtistts Cinger,

Aintt you kin' o' sad yo'se'f,
Yo 1itile boois”
‘is is =ll his snzmy's lef?,
fwo 1itile w»oots.
senee hulh baby gone an’ diod
roav'n itee'fl hit ssem %0 hide
Dos & 1itsle bi% insid
iwo little boots,¥¥

His poetry 1is tunsd with expuisitoly noted sights and sounds

his pastoysl pletures possees charming freshness,

90, iowells, williism Dean, "“Introduction to %mos of i:wlx p% £
fe", Dunbar, Faul. iyriecs of iowly idfe. P. xvi,
91, punmbsr., "Lullaby". Complets roems of roul lawrepce hunber,

p. 144,
98, Ibid., ™iwe Little Hoots“., p. 144.
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sSquirtl n-tixe ' on his toes,
So'as o hide an' view you;

whole flooks o' eamp-meetin®’® crows
Shoutin' hallelujsh.

reskowood erporn dc tree
Tappin' lek a hammah;

Jaybird chettia' wif a bee,
fryin' to teach him gremrah,®d

Few poats, 1f any, could surpass this litile rhansody of waturec.
voubtlessly Jemss whitcamd Rilsy hed & direet influence u-
pon iunbar., Jemes weldon Jjohnmon, who made intensivc study cf

the Hegro poets wrose:

Dunber's earliest verses show the influonce of Jjauos
vhitcomd niley, and wers patternced sfter sxiley's
ijoosier dhlen{ poetry. %his influonce persisted co-
ven after Junbar begen writing in sepro dialect, but

it ¢id not liwmit him, It is interesting to ecompare
iunbar's "shen e Co'n rone’s iot" with xiley's "~hen
the Frost f: on the runkin®, and note the similarity

of sentiment and the moarly identienl rhythmic strue-~
ture. It is also intercsting to note how :munbar de- -
monstrated a defter teochnique and & more delicate sen-
se in hendling the miances of sentiment thaen his early
magter, ifo gives "azhen e vo'n Fone's iot" a morc mi-
sical 111t, and reduces meirical monotony dy eompresw
sing his stanza ipto what is actunlly & vorse scheme

of eix coupleis. 4nd by this line arrangement he gives
%9 the recurring titls line & cummlative force that i~
ley misses giving ¢ the $itle line of ™when the Frost
i3 on the sunkin”?, anbar giafited by alley's influen-
ce, and he transcendsd itv",

Vernon loggize, Turthery adds:

... In applying Hiley's ssthods to the Megro, vunber
schicved gemiine originelity, Iiiis strongest predecoti-
sors in the writing of Negro dialeet verse, oidney la-
nier, irwin russell, and Joel vhandler Herris, were
dotached fraom their material; bunbar was & part of his.
His realism is better than theirs beceaume it was insple-
red Vi‘cmoere feeling and not by the search for novel-
vy g msgic appokls %o us as more natuml because we
do ot in any way have to assceclafte it with white sing-
ers. 4is hegro dialect verse is today generally aceeDe

$3, Ivia, "song of cummer”. p. 28, )
94, Johneon, ed. Book of amsricen mearo rooctry. p. H0-81.
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tod Ay the bost whioh has been written la smerics,
It desarves that consideretsion, and will probably
maintain i3, #For the ploturesque and jvetic len~
guage whioch bunbar knew so well is rapidly passl.o
awey: he proeserved & record of it at the right ti-

aev 98

His poetry in literary umnglish was as [iowells said, "vory
good, and even morc than vory good, but not distinotivoly his
contribution to the body of Ameriean poetry". Howells ¢ tinued:

"what I meen is that several people might havec
written sham; but I do not know anyone else at
present who could quite have written the dialect
riecos. These are divinations and reports of
what passes in the hearts and minds of a lowly
people whoss poetry had hithertoc been inartiocu-
lately expressed in music, but now fimds, for
the first time in our tongue, literary interpre-
tation of a very artistic completenessn,.96

Yerhaps the very Senor of this pralse was, as J. sSaunders

aodding suggosts, evsentually funber’s downfall., Howells wes &

eriterion; he placed vunbar in a pattern which I eould not
pierce, Added %o that, poor hsalth, love of popularity, cons-

tant dewand, becmse & erucl deterrent. 4 conversation with Dun-
bar, which Jehnson relates in his emtobiography slong ihis «ay

rings with pecular patbos,

"we talked in and agnin about poetry. 1
told him my doubts regerding the further possi-
bilities of atereotyped dialeot, iie was hardly
less cudbious than 1. He said: ‘*You know, of
occurse, that I dida't stert as & dialect poet,

I sinply omme to the conclusion that I could wri-
te as wall, if not better, than anybody else I
knew of, and that by doing so I should gain &
hearing. I geined the heering, and now thoy don't
want me to write anything but dleleet.' Therc was

95, loggins., Regxo Aushor. D. 549 .
96, iowells., "Introduskion to Lyries of iowly Life”. loce eit.
p. vii.




a note of melif-reprosch in what he said; and
five years later, in his fatal illress, he
sounded tha$ same tone more deeply when he
sald % me, "I've kept on doing the same ‘
shings, uﬁ doing tham no better. 1 have no-
ver gptton to the things I really wantod to
do".,

punbar died at mmy.meovo
Logglins states as his opinion:

*wost of the pieeecs in ﬁca of W% Life are
in shelley's knglish, -
inchuding definitions of life, tha mysteries of
love acd passion, the appeeal of naturs, and the
premonitions of desth - are such 28 one finds
often treated in the lyrics of Shelley. Iif tue
vulume had oonteirme po mere, it would be &5~
eounted merely & colleetion of gentle sentimenia
sung in pire mslody, far superior, to be sure,
to anything whieh mny other americar hegro poetb
hnd done, dbut not sufficiently strong to be eon=-
sidered a sgntribution of porit to american li-
tereturo”.

de later adds:

%4 Sype of pure nglish varse whieh junbar should
have cultivated more intensively 18 represented -
in Lyrieas of iowly Life by sush piccos 83 7rFreds-
rick Douglass™ undonbiedly nmore eloquent than any
memerial poam produecd by any ore eof jaunbar's He-
g£r0 predescessors; "“ile Celored Soldiers“, & stir-
ring $Sributs to she colored men who Tell in tho
Civil war; and "0Ode %0 Ethiopia”, perhsps the most
signifioanst of the poems which are not in diaslccet.
It opens with:

0 sother neee! to thee I bring
This pledge of faith unwavoring,
ihia tribute to $hy glory.

iApnd the coneluding stanza is:

97. Johnaon. ong ! WAYe P. 160,
98. loggina. Hepro . uthor. p. 348,



Go on and up! Our souls and eyes

Shall follow thy contimious rise;

Cur ears shall list thy story

From bards who from thy root shall spring,
And proudly tuns their lyree to sing

Of Xthiople's gloxy.

The grevest charge whioh oan justly be brought a-
gainst Dunbay ... is that he too often forgot the
Pladge which he mede to his race in “"GUde to Hthie
opia”. iHe was endowed by mature "to sing of Sthi-
opia's glory™, dbut he crowded his first imporiant
volume with songs which have little relation $o
himself and none to his own people. Such songs csn
be cstimatad as no morc thenm pretty exoreises' 99

This appears %o :® a rather harsh indictoment, Lyricas of
lowly lLife represcnted Dunbar's forsal introduetion tc the world:

an introduetion, mo cther Negro hed as yot experiernced, It was
husan thet he hesitated to ssorm anr entrance. His future swung
sus;endod by & slender thread; folly or wisdom, scarcely discer-
nible to him,
And 80 he tossed the dice and sang:

A song 1s but a little thing,

And yet whas joy it is to sing!

In hours of joy it gives me zest,

ADd when at eve 1 193 far rest;

f#hen cows come home along the bars,

And in the fold I hear She helli

As Night, the shepherd, herds h gogtm,
1 sing my song, and all is well,

but in his inner sense, therec burned:

The aoul doth vieow its eawful salf alone,
Ere sleep comes down to soothe the weary eyes,lO0l

This is the poem thet Negro poots have chosen to list in
their anthologles, lle has rerely surpassod tixe purc flow of mu-

99. Ibid. p. 350,
100. Dunber. “A Song". COmDlets SOSHB ees Do 4
101, Ibid. "Erec Sleep Comes Doun % Soothe the Wesry Eyos~. p. 3.
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aic which he put intc these lines. Life haes the lightncas and
verve whish goes with singing. The words dsnce and scintillate
like notaes assross & &oore,
A crust and a oorner that love
makes ;recious,
W¥ith a smtle to warm and the
toars to refresh us;
And joy seems swoater when carss
come after,
And a moan is the finest of folls

for laughter;
And thet is lifell02

The besuty of imagery he creetes in 4 ZJong is Dupbar nt his best.
Thou art she soul of & summer's day,
Thou art the brosath of the rosc,
But the surmsyr is fled
And the rose is dead

#here are they gone, who knows,
who knows?103

Rut $00 often he descended invo sentimsntal mathos; too often b.e
catared $0 the racisl preconceptions of his publishers and read-
ers by employing the *spologia' of Walter Fage end Joel Chandler
Harria, e sang on because he was afrald to psusec; he appessed,
to retain public opinion. As he sang, the elusive quality slip;
ped into the beckgrouni, There was nc moment *'$o reccllect it
in tranquility®. 104

It is difficult t0 criticize Dunbar; %0 say what he might,
or might not have done, A Negro's position is difforent from a
white man‘s. "He 1s foreced to take his view point on sll things,

nct from the view point of a citizen, or a man, or oven & huwan

108, Ibid. "Life”. p. B

108, Ibia, "Song™. Dp. 871,
104, sordsworth, #illism, “Poetry and Poetic Diction”. Jones,

Pdzmnd, ad. %iaﬁ Cpitiecal Eesays linetesnth Century.
v. cevi, p. 26,
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being ~ butd fras thoe viem point of a2 aolcured mﬂn".mﬁ AT L -
ca had rediscovered “Uncle Remus”. It pleesed her to humour
him, to be ‘'kind warsa' onee eagain. ut as befors, she eould
not greant him freedom; she could not spare hion tho liberty he
required. Hs noeded to soar as the nightingsls; to usc a vol-
co which was akin to Jurus. 3But where Hurps sang his souy in
a tongue known to all Seotland, Amerlea confined Dunber to & "o
gro song,

Plantetion days have passaed; his song is meraly s sweet re«
cord of the time. ‘uzarics way heve lost her Shelley.

As for Dunbar! To the RNegroc he gave 8 new resolve not tp
be eonquered. To whits Ameriea he left as epiteph, his song -

I know what tho ceged bird feels, slas!
+hen the sun i8 bright on she uplend slopes;
dhen the wind s%irs soft through the springcing grass,
And the river flows like & stroam of glass;
#han the first bird aings and the first bud opes,
And the faint perfume from its chalice stoals -
I know what the cagsd bird feels!

I kniow why the caged bird beats hiz wing
711 its blood is red on the erucl bers;
For he must fly dack to his peroh and cling
wvhen he fain would be on the bough a-ewing;
And a pein #till throbs in the old, old scars -
And they pulse agein with a keener ating -
I mnow why hs beats his wing!

I know why the csged bird sings, ah me,
dhen his wing 18 brulsed and his boson sore, -
7“hen he beats his barse and he would be Ires;
It is not a carol of joy or glee,
But 2 prayer thet he sends from his heart's deep core,
But & ples, that upward to ?8avmn he Tlings -
I know why the caged bird aingsi106

105. Johnson, Jamse . eldon, The Autobloprashy of an Zx-colorsd
. Zuoted by “Ttmmd“fiﬁarary'Suppfamant“} Herch &5,
» Do 2807 .

108, Dudbar. “Sympathy®. Complets Pooms ... Pp. 102,
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"1f ilampton had done nothing
more then to give us Booker
“gsshington 1its history would
be immorsallty”.107

107. dashington, Booker, ed. iuskegoc @nd Its reople. .ords of
br. Curry. »p. 91.




GIlAPPIR VI,

LEBAD LY.

Booker . ..ashington, (18658-1915).

Booxer T, sashington bolongs more rightly to the cconwale
picture than to ths literary, but his autobiography Up iFrom 5lée

yery is a 1link in the hiatoriesl raeeord. It is a simple por-
trait of his lifo; his work at luskegec, his own ‘*court of np;-
peal® for the group which censurc him. He cume to the fareground
during an cra when the nation was shifiing from the institution
of slavery to the existenso of a Hegro problem; when the fixed
social positicn of the legro slave had changed by his ezanncipe;
tion, 1he literature of rFredorick Leuglass is an indictment @-
gainst slavery; the litersture of [(ooker .J/ashington is the stoxry
of the positive approaah of @ san's plan to preparc his people
for a future of equality.

Up ¥rom Slevery hee no particuler litersary merit. The role
which “ashington played with the sSouth, his recognition by such
influential lemders ag Walter igge end Theodore noosovelts, his
own significance as part of the political pleture; these facts
along orented a public interest in the beok and gave 1t the po;
sition of an american classic.

The sAutoblography first appeared in serinl form, & fsature
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of the “(ntlook". 380 esgerly did the interost in this serial
advandoes, that upon completion, it appesrcd ismediatoly in book
form and attained not only American but world popularity. uUp
y'Tom dlavery reeshed American urint in 1901; an dZnglish edition
came out in 1902; by 1803 1t had appoared in Cermman, .rench snd
Spanish.

seshington's life was an exceadingly active cne, ‘ie did
not write €0 gain recogniticn in the literary world; he wrotse
becsuse he had an object.

His style is too elssmniary to hmve charm. There is & po-
dantie note which puts the remder back behind the school desk,
jeshingion had & singlenese of purpose. It was to provo to the
world that in the experimomte in industrial education being oar;
risd con at luskeges and other institutes, lay the dsliveramce of
the Regro people., This théory was a verity to him; he propoun-
é2d it in ell his spesches ardl he wrote of it. In his desire to
gein the greatest interracial eccoperetion, he followed & conci-
listory poliecy which gave him & key position with the white but
led to & mounting dissatisfuction with the bdlack. He flavours
his book with tihsse appeasemsnt sentences,

I have entertained the 1doa that, not withstanding

the erueol wrongs inflioted upon us, the bla%gat

nearly as much out of slavery ra the white,

Although he writes with no artistic flow, his style is ncveyr jer;
ky. 1is gwords move with cvonness throaughout the book, crcating

synpathy rather than emotion, His pross 1s logloal, lie doss not

168, ®ashington. Up From Sisvery. p. 17.
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oxelte bus passes point dDy point with & deliherate thorouchnoss;
relating his experinemts and hie gains as one might chroniclo &

voyupe.

I have taken pains to go to the bottom of thingi
and get facts, in a cold, business-like menner,109

iils main stylistio sceomplishment is his sincority.

Therc is a physiosl and mental and spirituel on-
Joymant that oomes from a conseiousness of beling
the adsolute rastcr of one's work, in &1l its de-
tails, that is very satisfsctory and 1napir1n¥.
My experisncc teaches me that, if one learns to
follow this plan, ha gets & froshness of body and
vigour of mind ocut of work that goes & long way
toward keeping him strong and healthy. I belleve
tihnt when one grows to the point wherc he loves
his work, this gixgs hir & kind of strengih that
is most valuable,

-ashington was a reslist, 7o him tho legro's groat redemp-
tion lay in industrial education, He was convinced the erux
would solvoe itsclf on that, “(Cast down your buckets whore you
ara® was the virile note ha put into his famous sddross at the
Atlanta i<xposition, 1lB89b:

¢ast it dovm in egriculture, mechanics, in Comior-
ee, in domestic sorviece, and in the professions,
And in this conneetion it is well to bear in mind:
That whatever other sins the South may be called to
bear, when it comos to usiness, pure and siuple,
it iz in the South that the Mogro 1a given a man's
chance in the commereial world, and in nothing is
this lxposition more elogquent than in omphesizing
this ehance, Our greatest danger 1m that in the
great leap from slavery to froedom we may ovorlook
the fact that the nasscs of us ars to livo by the
produstion of our hmnds, and fail to keep in mind th
thet we shall prosper in proportion &s we loammn

to draw the line betwoen the superficisl) and the
substantial, the ornarental gowgaws of life and

the useaful., No race can progper till it learns

109, Ibid. p. 249,
110. Ibid. p. 82)-222,
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shat thers is as much dignity in tilling 8 field
&g in writing & poem, It ims at the bottom of 1li-
fe that wo must begin, and not at the top. HNor
should we parmit our grievances to ovorshados our
opportunities,

To those of the white race ,.. were I permitted I
would repeat whet I say to my own rece, "Cast down
your buckets where you are”, (Cast it down among
the eight millione of Negroes whose habita you

know, whose fidelity and love you have tested in
days when to have proved treacherous meant the

ruin of your firesides, Caat down your buckets a-
mong these people who have, ¥ilthout astrikes and la-
bour wers, tilled your fislds, cleared your forests,
buildel your railrcads and ei%ias, and hrought forth
treasures frou the bowels of the earth, and helped
make possible this msgnifiecient representation of the
progress of the South, Cesting down your bucket a-
mong my people, helping and encouraging them 2s you
are doing on $hese grounds, you will find thet they
will buy your surplus land, mske blossom the wastill
places in your fields and run your £sotories. ...

He then followad with en slectyriec ediotwhieh became a constitue
tion to the white smerican:
In all things that sre¢ purely social we cen be sas

saparate 83 the ringers, yeot one as tho hand in nll
things essentiel to mutusl progress,.ll2

Thies whole speech sirikes strength, It rovesls & procreative
power, prescnt in his sociologicsl writing end oratery bui neglec-
ted in his Up From Slevery.

Jhether he was wise is argumentative, The fact is evident ;
hia influence was far reaching, I[[is opposition meets considﬁra;
tion in a further chapter.

His views were opposed by the Negro 'intellectusls!'

who felt he did not sufficiently emphasize politi.-

eal rights and that his stress on industirisl ecduce-

tion migh result in keeoping the Negro in virtual
bondage,11d

111, Ihia. “"Atlaniie ixposition Addreas™. p. 219-221.

112, Ibid., p. 221222,
» Dictions of imerican Jlography. v. xiz, p. 507,



"Jilliam dward Burghardt Dubolis bresks
avery mould inso which the average Ang-
rican tries to put 'the Esgro'. Born
rot in the gouthsrn murels but in New
England, edwated st Harvard and Berlin,
his features not black bdut finely c¢hiw
selled in bronze, precise in sposch, e-
rudite, fastiﬁiotﬁ and haughty, he is a
Boston Drehmin®.11l4

Ve

114, Zmbree, 2dwin H. 1D Apsinst the Odds, Dp. 153,




78

CHAFTER VII.

villiem Hdward Burgherdt Dubois, (1868~).

Ko one stands out so individumlly an exponsnt of his raecc,
as this Amaricen Negro. 0f Freaeh, Duteh, and legro background,
he hag directed his heritege, his intallecturl supremacy, towarfi
teolour'; he uses his scholarship ag one might use a lash tc pe-
netrate Americen conscicusness. Born in the Horsh, Creat Bar;-
rington, Memasachusetts, 1868, his childhood was compare tively
happy. |

"living with my mocthor's people”, he gays, “I abe

sorhed their culture patterns and these were not

Afriea 30 nmueh aa Imteh and New England tongus
with no Afncagsdialect, the family customs were

tew Enzland".l

puring his sehool and university days, his eegerness leay in
leamning, and any restrietions placed upon his life touched him
but very iightly. He was & c¢lever, popular younc lad, enjoyed
by teachers in their classes, Craduating at sixteen, he had a
keen desire %0 go to Harvard; but as money was not fortheoming,
ho was obliged to work. The following year, through a nczlolnr;-
ship eaet up dy four New England churches, he entered Fisk, a Ne-
gro university, at Rashville, Tennesssae. Here, ho experiernced
the trus pleture of the Scuth, its lynchings and its ['crroe no-

115, Ibvid. p. 186.
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€ligense. During swmers he teught in the rural countryside and
witnessed ihe dire poverty, the illiterscy of the coloursd peoo~
ple. His intense observetion found an cutlet in his public
spesking, in his writing. 48 editor of the Fisk lersld ho scour-
ged at the injustices to his race. Gradusting from Fisic in 1888
he entered liarvard on s seholarship. ilere, he procurc. the seue
degree ho had sttoined et Fisk, followed hy an A, ., Luring
that time he won frequent academic distinetion; he geined a pri-
28 in ths Boylston oratories)l eontest and was one of six seniors
chosen for camenceent speakiig. On this last oceasion, he took
ag his sudbject “Jelfecrson Davie" whioh jtlion reported he handled
"wish sbsoluts good taste, great modervtion, and almoat contenm:-
tibls fairness”, 116

His ye&rs at Harverd were x;&uh in intellectunl pursuits,
His kesn gcholarship delighited his professors., Ie sat under the
tutelage of William James snd Qeorge Jantaysnsz; Albert Sushnell
Hart, esaminent historian at lHarvard, appointed himsslf counsslor
to DuBoig’ gredustec studles. He cemented his contact with Ew;
rett <endell, inglish professor, when he replied to the hrusgue
question, "Whet do you want in ay classes?" by writiang, “I be;-
lieve foolishly perhaps, but sincersly, that I have scmething to
gay %o the world, and ] have taken inglish 12 in order to¢ say it
well”. It 1s recorded that endell “chuckled”, resd the mnmn;
ce to the cless &z an illustwration of trenchant inglish and from
that time gave "this coloured boy" all he hag»,117

1168, Ibid. p. 150,
117. ivid. p. 160,



His excellent work and his onthusiastic eargerness annbled
him ¢o securs through tho newmly established Llater fund, o fole
lowship of ssven hundred and fifty dollars a year, for two yenrs
study in Gormany. This colourful life at the University of :er-
1in loft deep impress on his chearacter.

"I had been defore, above all, in a hurry", he

BAys. "Now &t times I =it still., I came to

know Besthoven's symphonies and Wagner's “Ring".

I locked long at the colours of Hembrandt and

Titian, I read in arch and stone and steeple

the history and striv%or men and elso thelr

taste and expression®,

During his long vscations he travelled throughout Yuropes,
vigiting ancient Corman cities, mingling with ths cormmon psople,
He toured Italy, experienced the rich atmosphere of Vienns; the
treasures of Prague and Budapest. Travelling cheaply, he roach-
ed as far sast as Polish Cracow,ll® py turus he felt the throb
of Furope, mixed with the pulse of his own peopls and their des-
tiny.

DuBois returned to Ameries in the summer of 1894; in 1865
received the Doctor of Philosophy dagree at llarvard., He present-
ed as his thesis: The Suppression of the Afriean Slave ‘Trude to

the United States of America, 1638-1870. "This is the worlk of

scund scholarship euthoritetive in its £i01d". %0 1t vas

published in 1893,
Concerning the volume, an umamsed reviewer wroto:

"¢ have feiled to note in the book & single im-
portant statement of fact for which specific au-

118. Ibid. p. 160,
1ig, ibvid. p. l8l.
120. Brown ... eds, legro cornvean. p. 824.
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thorisy is not adauced; but there is en entire

absonee of anything like pe.mntry, and ele-

vant mmtter has been rigidly excluded”,

The samg year that ubols was presenting hie thesis to Her-
vard, Booker T. Weshington was expounding to the 3outh: “Cast
down your bucksts whare you are”. To Dudols, just home from -u-
rope, oeger to emancipate the Hegro race through lesrnirg, these
words were fuel to an slready burning fire., 'The readiness with
which the white roceived the HNegro leader, conveyed & ainglc
peaning to him; 'Industrislizo the Negro - allow hin to contri-
dbute to "all thinge essential to mitual progress” but ~“in all
things that are purely social”122 _ keep the llegro in his place’.
He began to form a militant faction, to becoms the standard-
bearer of 8 laft winpg., Abcut this time the University of lenn-
aylvania sent hin a request to nake & study of the Negro in 7
ladelphis, DuBols was teaching ot .ilberforce University, Ohio,
but hs moved to rhiladelphia and took a year's appointment. The
rhiladelphia Negro, a report of more than five hundred papges,
appeared in 1899, as the fourteenth volume in the PPublication of
the University of FPenmnsylvanis Series of rolitical Beonocmy.

"it was &35 revolutionary in Negro socialogical

studies as ‘(he au§ﬂ%s%@ of the african Sla-

ve frade ... was in LIty ... Jn writing !

1 Dh. " pr. aiois assumed nothing.
1 report of an extensive cxa-
minaticn of tne life of the liegro in the city

in which he had probadbly aehiaved most... One
doss not expect romudabilisy in a book liks the

Fhiladelphia Nepro, to a great extent e CORNOT~

v

121. "Hation”. lxiiéi P. 498-500. uoted in Loggins. HNegro
e P .
122, From "Atlanta Ixposition Address”. oo 111,
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dfwn of statistionl tables. In the works which
he pudblisghed befars 1900 Dr. DuBois had little

opportunity for the display of that richness of
style whioh his later publications have proved

is his by & heritage mature, While no other
Negro who wrote on racisml (roblems between 1865
and 19500 was his equal as a scientific thinker

&and as an unbiased rocorder of facts, a numbocr

profuced scoiologisel treatises wh ﬂ meet the

interests of the genersl reader”.l

From the University of Pemnsylvania, DuBois wont to Atlanta
University whare he acecepted the mrofessorship of history and e-
conomies, There he did mach veluabls work in coansction with
the Atlante Conference, "“Hy the Studies of Hegro Problems which
he edited in this connection he became known &8s one of the fo-
remost soelologisis of the dny"»m *He perhaps more ithan any-
ons else prepared the way for ths intensive work which the Hegre
has dome in recent yeers in studying scientifioally the actuml
living conditions of lis m".m

In reference to DuBois® contridusion %oward the eonfeorences,
Embree writes:

*The reporis of these sonforences wers carofully

edited and published year after yoar, until a fie

le of 2172 pages were assenbled -~ & vast encyalo-

poedie, widsly used then end now 1944 on Hegroes

ir choreh, sehool, and business, on Negro health

and Negro erime, on Negross' effortes for thelr own
betterment, even on Negro morals and manners."

From now on, DuBols thought only in terms of teoclourt, the

123, loggins, Xagro Author. p. 282-284,

124, Brewley. Hegro Genius, p. 196.

125, loggins, op. cit. p. 283,

126, Embree. 15 Lgmin Qddme p. 183, The Negro .rtisan
is & report o% % gawmfﬁ Conference, mﬁ%’"ﬁ%*‘ﬁﬁ-—

versity of Ottawa Library .
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"veil” whish *separates the world within from the world with-
outr 147 Be had mingled with the greatest minds at Herverd and
in Burcpe, had trevellad widely, thought more desply than most
people of the South; yet his own country denied him every cul-
$ure, s8ve by & means which it was slavery to acoept.

“.:hy did God mmke me an cutoast and a strenger in
mine own house? The shedes of the prison-lhousc
closed around about us all: walls strait and studb-
horn to the whitest, but relentlessly narrow, tall,
and unscalable to sons of night who must plod derk-
1y on in resignetion, or beat unvailing palms a-~
galnst the stone, or steadily, half hopelsasly,
wateh the streak of blue adbove...

e+« One sver feols hie itwo-ness, - an American, &

Negro; two souls, two thoughta, two reconciled siri-
vings; two warring ideals in one dark body, whoso

Wmng’eh alone keeps it from being torn asun-

The abeve exeerpt is from the first of s collection of essays
which DuBois published in 1903 undar the title, Ths Souls of lack
Folk. This book discusses various topies, all relating %o the

Hegro rase, J. Saunders Hedding doseribas it as "the first »ro-
duet of hism combined thinking anf feeling®.

*It i» in this book tha® he grows to fulness &8s &

sriter, fusing into & styls that is beautifully

lucid the emofional power that later made his

“Crisis” edi%hla unsurpassed Dy any writing of
their kind".

The volume is *a mind' of rare, artistic feeling couplod with
most forshright, vigorous thought. It moves from touching inei-
dents of teaching days to the most sensitivo etchings of & lyrie

mo Wﬁﬁiﬂ, e e Be M 01‘ liﬂﬂk FOLK o Pe S,
128, Ibvid. p. 3,
129. Redding. To Make & loet ulsgk. p. 76-80.




desolation. IV attacks Booker ¥ashington with the astute ran;-
cour of & politician; lashes the white world with virile and in}-
vective thrust, Irsiating upon sufirage, oivie squality, and g-
duezation seccording to ability as rucial objectives, Lulols cal-
led attsntion t0 "the {riple paradox" of Jashington's carcer:

1. He is striving ncbly to make Negro artisans
business man and property-owners; but it is
utterly impossaible, under modern eompetitive
me thods, for workingmen and property-cwners
to defend their rights and exist without the
right of suffrage.,

2, He ingists on thrif¢ snd self-respect, but et
the same time counsels & silent aubrission to
eivic inferiority sueh as is bound to sap the
mnhooﬁoranymceinthe long run.

3. Ha advooatoes eommon-school and industrial tmi-
ning, eand demreciatea imstitutes of higher
1earn:ng, but nei ther s$he Negro common-echools,

noy Tuskegee itself, ocould remain open a day
-am it not far teechers trxeained in Hegro
leges, or trained Yy thel® graduvates”,

DuBeis reduces the Atlantic EBxposition address to the "At.
lantie Cagpromise™ and refers %o 1is suthor as "eertainly the most
distingaished Southerner simee Jefferson Davis, and the one with
the largest persomal toum”.ml

liey has been courageocusly ard insistently
a&voaa é& for over fiftcen years, and has been
triumphant for perhaps ten years. As a result of
this tendor of the pelme-bransh, whet has been the
return? In these years there havo ogourred:

1. The disfranchisement of $he Negro.
2. The legnl creation of a distinct status of oi-
vil inferiority for the Negro.

R e T

130, Dubois., op. eit. p, B2,
151, 1bid,. p. 43.
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3. The ateady withdrawal of aid from instituli-
ons for the higher training of the Negro,ldd

ess WO have no right to sit allontly by while
the ineviteble sceds sre for a harvest of disas-
ter to our children, blaci and white~.1l3d

in tho same book he promulgatos his personal theories:

"Yhet plass in $ho future dsvelopment of tho
South ought the Negro c¢ollege and college-brod
man to occupy? That the present socisl sopara-
tion and scute racce-sansitiveness must sventu-

ylield to She influancea of oulture, &8 the -
South grows civilized, is clear. But such trans-
formation oalls for singular wiadom and patience,
If, while the healing of this sore is rogross-
ing, the races are to live for many yoears sidc by
side, united in economie effort, oboylng & common
govarnrent, sensitive %o matual thought and feoel-
ing, yot subily end silently seperats in mony mat-
ters of deoper human intimeey, -~ if this umisual
and dangerous development is o progress amid pea-
ce and order, mutusl respect and growing intelli-
gence, 1% will call for soecisl surgery at onoe the
delicatest and nicest in modern history., It will
demsnd broad-winded, uwpright men, both white and
bimek, and its fimel accomplishment, Ameriean oi-
vilizstion will triwsph...

«ee for this 1s certain, no secure oivilization can
be buils in the HSouth with the isgro as an ignorant,
turbulent proictepyiat, Suppose we seck $0 remedy
this by making than lsabourers and nothing moxrc: they
are not fools, they have tasted of the Treo of Life,
and they will not cesse to think, will not coase at-
toxpiing to remd the riddie of the world, By taking
awey their best equipped teachors and leaders, by
slapming the door of opportunity in the facca of
their bolder and dbrighter minda, will you make them
satisfisd with their lot? or will you not rather
transfer theiy leading from the hands of men taught
to think, to the hends of untrained demagogues? .o
ought not to forges that despite the proessure of po-
verty, and despite the active discoursagomont and o~
ven ridicule of friends, the desumnd for higher train.
ing steadily increeses among .degro youth. ... liere,
then, 18 the plsin thirst for training: by refusing

132, Ibid. De 43
133, Ibid, p. 55-06.



to glee this Talented isnth the key to knowledgo,
can sny sans man imagine tiat they will lightly
lay asids tSheir yearning and contente becomo
hewers of wood and drawers of water?"

Souls of Bleok Folk was Duliois' literary and socicloglcsl an-

nouncement to the warld, FMoxr rifty yesnrs the Tmlented onth hes
boen his thesis,
It was not$, slone, the polemicel substance in this book which

brought douls of Hlaek Folk 3o the fareground as e literary clas-
sie. It was the rearc quﬁlvlty which blended clarity of thought,
with acute and sensitivoe expression.

*I s8it with sShakespeare and he winees not., .-
cross the eolour-line I move arm in arm with Bale
zac and Dumas, where smiling men and wolcoming
women glide in gilded halls. irom out of the esw
ves of evening thatl swing between the strong-lime-
bed earth and the tracery of theo stars, 1 sunmoen
Aristotlec and Aureliue and what I will, and thoy
eome all grasicusly with no secrn nor oondescon-
sion. 30, wed with Truth, I dwell mhove Lhe Veil,
Is thia tl’m iife you grudge us, O knightly Ameri-
o8? Is this the life you long to clenge into the
dnll red hideousness of GCeargia? Are you &0 8-
fraid lest peering from this high jisghh, betwesn
Yhilis end immlekite, we sight ths Promised
isana?”

‘The two most poipnantly peroeptive ssseys are 0f the SorTow

Songs and Of the Pesping of the Firgf-Born. These are exquisite
prose poams, pregnant with enguished basuty. It ies said thmt one

man, on roeding the latter to & group of fricnds, choked when he
cang $o the linee "an ewful gladnegse™ flung the book down and
eried, "io wen haa & right to utter such terrible sorrow ,,,_1543

134. Ibid, p. 104-105.
135, Iuvid. p. 309,
136, Swmbree. 13 Ageinst the 0dds. p. 166,




*He died at ovontide, when the sun lay like &
breoding sorrow above the western hills, veiling
its face; when the winds spoke not, and tne trees,
the grea*& green trees he loved, stood motionless,
I saw his bmth beat quiocker, pnuao, and then his
1it%tle socul leapt like & star thet travels in the
night end laft a world of darkness in its train,
The day changed not; the sawe tall trees peepad in
at the windows, the sams green grass glinted in
the !Ottm 80y s

All that day and all that night there sat exn au-
ful gladness in my heart: ney, blam e not if I
8es the world thus darkly through the Veil, - &nd
my aoul whispors over to me, saying, "N ﬁ?daad, not
dsad, but escapsd; not vound but free".

No HNegro, before or sinee, h&s nresented bordapre with such
penetrating loneliness, ‘These esasays mark the apogee of NuBois!
artistic promise., louls of Hlack Folk brought him to the crose~-
rcads; his choice, literary creativeness, or the ‘colouxr fight®.

"1 have seen & lund right merry with the sun, wherc
ehildren 8ing, ant rolling hills lie like pessioned
men wanton with harvest, And there in the Xing's

{b:at end sits a figmue veiled and bowed, by
whieh travellar's footstepe hasten as they go.
On ths tainted air broods fear. Three centuries?
thought has been the ralsing and unvefling of that
bowed human heart, end now behold & century now for
the duty and the &eeé. The problen of the Taentioth
Century is the problem of the coloureline,

DuBois chose the latter; since then his writing has burned
with propagandic fuel. Race pride and race conscliousness have
been his aslogans, e has written intensively for nearly fifty
years,

Under DuBois' leadership o Hegro conference was launched in
190%, at Buffalo, Few York, called the MNiapgara Movement. [t pled-
ged itself to work upon the abolishment of all distinctions based

137, DuBois, BSouls of lilsck I'nlk. De 211-213,
138, Ivié. p. 40.
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on regs, ¢lass, and eolour. The following year they wuet at jlar
pPers Ferry. !hia eonference probsdly led him $o Johm sfrown, &
blogrephy, published in 1909. The preface reads:

the 114416 known but vastly important inmer do-

velopmant of the Negro American, John Irown
worked not gimply for Nlack Men -~ he worked with

$haw,..".
This biography was & sontribution to the series of Ameriean Cri-

ais Biographies, "Nation" desoribed it as "dissppointing iz that
it betrays no original research end sbounds in inaeccurvcles., The

last chapter is a noteble diseousgion of the rece question as it

stands today in the light of John Brown's saerifiee”.l40

"It is now full fifty years sinee thies white-
haired o0ld man lay weltering in the bhlood whieh
he spilled for broken and despised huwmanity,
Let the nation which he loved and the South to
which he spoke, revorenmily listen sgain today
to those words, as prophetic now as then:

"You had better - all of you pesple of the
South - prepare yourselves for & settlement of
this questicn... Tou may disposze of me very
saaily - I am pearly disposed of now; bubt this
guestion i3 still to he s=tilod -~ this Hegro 141
question, I mean, The end of that iz uot yet”.

Redding, lNegro eritie, summerizes thse now LuBols:

“From 1909, the ysar of his biography John Brown,
he was an avowsd propegendist sasting nse

the task of romolding the destiny of the ruco,

It is doubtful thet from tiat tiwe forward, he
consi dered hinmself & litorery asrtiast in the siriet
sense of the term. This 18 not %o say that he
smothared his apmoclation for the esthetic quali-
ties of his medium, But he did not hoodwink hiwm-

139, Dubois. John Brown. FPreface, p. 7.

3-40. "ﬂaﬁiﬁn". 39 . 405, Get, 1909. Hook Hoview Ui{;@st. lgll.
Ps 133,

141, DuBois. Jobp Urown. DPp. 396,




self that propagends could suecessfully masque -~
rade as art. ie gontinued to write with the
ereftasnen's eare and sensitiveness that hee rmde
him & master of English proag gtyle, but toward
ends thst were utiliterian~, 142

In 1911 DuBois published his first novel, The :mest of the

Silvor Flescc. It is 2 sociologicsl story which Redding deseri-

boe a5 "not & novel so mmeh os it is fact fiotioned.”3%% he

ILiterary Digest remmrked: “If the reader can lay eside pre ju-
dices, he will Shorcughly enjoy the story, which iz drammtic,

origimml, and eomineing”.l“

The uest of the Silvaer Fleeee is B story of the cotton ine

dustry. Toameville is an Alabams community elevated *sbove the
cotton and the earn, rringed with dirty, stregpling cebins of
black folk. In the commercial centre of the $own “"groat bales
of cotton, yellow-white in l1lts soiled packing, piled in lofty,
dusty mountains, lay lislening for the train thet, twice s day,
ran out to the greater worla-,

"Anerican cotton~spinning supremtey is built on

cheap cotton; cheap cotton I8 bullt on cheap

nigrers., Yaucading, or rathor trylng to eduos-

te niggers, will malke them restloss snd discons

tented -~ tha¥ is8, scarce and dcar as workers”, 4D

In 1910 DuBois had left Aklanta to hecome director of ;ubli-
catione end resserch for the newly formed N.A.A.C.Y. (NMationml
Association for the Advencement of Coloursd People). e was ins-

trurental in founding Crisis, & magazine which wiclded influonce

142, Redding. To dako @ Foet Black. p. 0.
143. Ibid. p. 81.
lM. ﬂu“m nigsst”, 45:9%. ND?..IB, 1911. B' He j.)., 190§t

P» 128,

146, Glester, Hugh. 0 Volees in imorican rietion. p. 75,
From "nuest of %% Bilver rlosce.
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for a quarter of a goutury. “It kZept the colouwr quesiion acti-
vely bafore the thinkors of the wstion, sonth after munth, yoar
in and year out. It introdueed to many cople, who did avt smow
such folks lived, Nogro writers, thinkers, crusaders., its cir-
ouletion ran to 100,000 in the pariod just after tue irst orld
,ar“.l4ﬂ buseis' influonee hore, cannot beo minirdzed. ‘¢ »ro-
Jectad his thought towserd & new school of writers who sousbht to
dostroy the gontlencas of "Unele Tom"; to supplant him with ruge
ged protest storn determniuation.

In 1915, he vublishod hhe Jesro ia which he tracee tho ane
cegtry of the Negro moe. This came from a desire o yrocreate
race pride; %o Jusiify the black mamnt's right to the full heri.
tage of Amerigan citizenship., In 1020, hs recoived the . incorn
medel; an award offernrd esch year to that Iegro man or woman who,
by his or her individual achievament &5 judged by a committeo,
shall have reflectad avst credit upon the rece in any field of
honcurabls endeavour. In 1921, be published Darimsater, & col-
lection of essays, editorials, poess, and skotehas. !ost of the
salections from this colleetion lsd appesrsd previously as maga-
zine articles in the "Atlantic lonthly”, "Indeucndent”, and the
"Crisis”. The litany of Atlanta, his mmjor work in pootry, ap-

pears in this colleetion. [egro Caravan rofors to it as, "one

of the esrliest pocoms by & legro in frec vorss... the author's
impassioned prose et its most typieal, prosc that hes crossed the
tonuous line dividing it from pootry®, 147

146, Tmbree, 13 Apeinst the Odds. p. 168,

147, brown ... eds,. Hepro Caravan., . 321,
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it i3 sn utterance of helpless grief, an cnireaty born of
desclation. The ooccasion is the Atlants race riots in 1906,

0 silent God, Thou whose voioce efar in nist
and wystory hath left our cars sp-hungoered in
these fearful days -

Hear us, good Lord!

eees

+@ are aotl better timn our fellows, Lord, wo
arce but weak end humen men, <hon our davils do
deviltry, curse Thou $he doer and the deed: curw-
se them 88 we curse thom, do to them all ané moro
than over thoy have done to ilmnoconce and wetke
ness, $0 wosmnhood and hone,

Have merey upon us, miserable sinners!

LA A B J

A oity lay in traveil, Cod ocur lLord, and from
har lolpg sprang twin "urer and Ilack mite, BRed
was the midnight; clang, oreck and ery of desth
and fury filled the air end trembled undornoath
the stars when ehurch spires pointed silently to
Thee. And sll this was to sate the greced of groo-
dy mom who hide behind the veil of vongeunesl

Bend us Thine ear, ¢ Tordl

[ X B N J

34% no lomger blind, lord God, desaf %o our pray-
or and dumb to our dumb suffering. Surely Thou too
sart not white, v Lord, & pale, hloodness, heartlsss
thing?

Ah! Christ of all the Fitleal

-® o8

Porgive the thought! TForgive these wild, blas-
phemous worda, Thou art still the God of our black
fathers, and in Thy soul's soul sit some soft derk-
enings of the evening, scue shadowings of the vel-

vet niﬁgt.

[ X & ]
"fhou ert not white” 18 an irony, which surings from fotter-

ed anguish; "shadowings of the volvel night™ tho beauty of ctor-
nal hope whieh glings throughout despeir,

148, DuBois. "A Litany ot Atlanta”, which aprcercd in "Larkea-
ter”, 1920, Hrown ... 2d8. op, cit. D. 764,
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dhe Gift of Blaok Folk sppearsd in 1974, This contained

2n introdustion by Wward V. 'o.Oweoney and wags publishod au-
der the inighte of Columbus faclal Contribution series, It was
an essay attampt to set forth tho effeet whieh the .« ro hus
h&ad upon Ameriean life, In 1988, ho brought out an taor novel,

the Targ rrincess., Acdding describes this

"e strange book, a strange coupcund of revelutiocn-
ary doucetrine and futulistic . hilousophy, refubtiug,
it seans, br. Duldois' own text of acgressive indo-
~ondones...o shore is wn umwholesoie sacity, a
polisonous power in the book., 1t culls for nithri-
datiec stomachs®.l49

ihe theme reprasents the furious confliet which exists in the
heart of llegro men., Clusisr sugrests tho book is probubly the
result of the lasn-sfricen conferences which 'uwiois insupurated,
following the #irst COreet :ar, when h.A.a1.u.0 sent hin to e
Tis to study the treatieat ard thoe rucord of Amorican llogro sol-
diers., “he fourth congress had met in Iow York, 1987, uhe
rranch goverament blocked the fifth one whieh was to be 13 wunis,

~frica, in 1929, and thero have becn none sinec, Llic 41 . Pipne

cxes is & reflection on "the advisability of tlhe flatormetions)
collaboration of Gur'er rocésS.... [I4] is sigaificant b cnusa
it is the only novel by an ssericun legro which meies un oxhause
tive study of the place of black folk apong the derier races of
tho earth”. Closter continuss:

vpari srincess i1g i.portant wolt only becwuso it iwe

the first novel by an American Nogro to thke a cos-
mopolitan view of %he plight of darier reccs; it is

149, tedding. 7To mko a Poet Blagk., p. Sl.
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also notewcrthy becasuse it offers a mors detail-
ed satire of contemporary Hegro politionl orgs-
nigation than any other work of fiction by & e¢o-
loured writer of thls country... In the mein,
howsver, DuBois is more of a propagendist thean a
realistiec psinter of folk and the social scenev, 190

suBols published busk of Dawn in 1940, (his 1is hig auto-
biography in essay form, I8 is provoeative, yet rmuch mellowsr

thep Souls of 3Jlack Folk. It fails to schieve the scusitive

beauty of the other book. Library Journal described it:

*... & oood of mounting intensity, sternly held
in check, his own chenging attitudes Sowards the
restriocting bars sct up apgsinst the world of co-
lour, The story of v, DuBleis? lifs ... Drosents
en unforgattable picture of tno changlng soei%%
life of ocur tiwe. It should be read widely”.151

usk of Dewn is the mutoblography of a ruce comeept, It inelu-
das an essay, lhe imbois - ‘ashington Controbersy.

"I believed in the higher ecducation of a Telented
Tanth who tlough their knowledge of modern cul-
ture could guide the American Hegre into & higher
eivilization, I knew thmt without this the Negro
would have to sccept white leadership, and that
such leadersbip emuld not aluways be trusted to
guide this group intoe self-realization and to its
higheat ecultural possibilities, Mr, washington,

on the other hapd, delieved that the logro as an
gfficient worker could gein wealth end that evant-
ually through his ownership of capital he would be
able to achleve 8 rseognized place in American cul-
ture end could educats his chlldren as he might
wish and develop his posaibilities. TFor this rea-
gon he proposed to put the emphmeis at presont unon
training in the sixilled trad%g and cnoouragaxnt in
industry and common laboure.lS2

150, Closter. lNegro Voicos in Aworican Fietion. p. 153-158,

151, "ilibrary Jourmsal®. 6%:707. Sept., 1940.
18, vuideis., "The Inulols - Jashingion Controversy”. SPOWT ee.

eds, Negro Caruvan. p. 704.
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In 1947 Dudois returned to his study of tio ancistry oF
the .'egro rece, and publiashod The ..orld axd Africn, :oi., iz

subtitle, 1% is an inquiry into the pert which africa iv.g Hlay-
gd in world history. The roreward statos his urposc:

*iwice before I havo assayed to writc on the his-
tory of Afrien: once in 1915 when the nditurs oi
the .lome University Library askod e to attompl
such a work, “ho result was the littlc volume
called The iiepro, whioch gave evid nec of a ovirtali.
naive aafcniﬁcnt on iy own part ut the uwealth of
fact and imterial concorning the "ngre woule, tho
very existence of which 1 hed myscli snown little
desplito a variocd university career., The result uas
& condeinssd and 1ot cltogethcer logical rarrative.
. overtheless, it has beon widely rced and is still
in print.

aturelly [ wished to »nlarre .o this curlior
work aftor .uorld /or [ amd at tihe boginniwg of what
I thought wes a new ore, o I wrotc Dlack . olk:
Then and jow [1939], with somse now meieris] and a
oo logicul arraigemont. dut it heapiened that I
was writing at toae end of an azo which maried the
final catasgiropis of the 0ld era of uro~on dogdi-
nence rether than 8t the threshold of & ehange which
I had drcexcd in 19385, 1 deocwmed it, thererloiw, not
only fitiing but uecessary in 1946 to essay again
not so rmch a history of the lepsroid oo les as a
statasnt ¢f their integral role 135§uman history
fror: prehist orie to modorn times”,

o books almady listed, with the additio el vulunos, slaek

aocurstruction in wworiea, 16860-1860 [1938] snd volour erd onoe

cracy: colonies and .wnec [1545], ecw:etit.te tle o ooat -ort of

Pwiseiat contribution to noriesn Lidter ture. e has clves his
wiaule life to the ogro cause, {l-htings rao. eesby, ireiting
strung race consciousncss, Hooker /. .eshingcton wvas a 1nadop.
chough his polioy 18 controversisl, he vaxed ovutstundig 1971lu-

ance upon his mes, Consorvative that ue was, he acoc, Ltod tue

Ao

153, ullois. The .orld and Africe. p. vii-viii.




88

immodiate; and in doing &0 he won the ardour of the white,

*I would asst no limits to the attainmentsof the

Negro in arts, in letters or stotommanship, but

I believe thn surest way to reach thoss en&s is

by layi the foundation in the little things of

life that 1lie immediat@ly sbout one's door, I

plead for industrial educetion and development

for the Nsgro, not because I want to cramp him,

but because I want to free hinmn. I want to seo

him entexr tgg‘nll-powurful business end comnmpr-~

cial life".
fulois has been the lLeader of the (Qpposition, whose party never
yot has been in power. Fraa a liberal, striking with courageous
indcpendence, ho beczme a radiesl, living one comsumiry thought.
Booker T. Jashington's writing is important, meroly in the light
it sheds upon hisself, william Sdward urghardt Duiols is & 11i-
terary artist. His words make music cven when his thinding does
not soothe, His power of writing, is rousing to the soporifie,
yot leaves ths reader pensive, ag to what his literary promise
might have been. e has lived tfcolour'; it has both incited
end disrupted his rare gift. Out of the legro, he has fostered
‘*The lew HNegro'; he has inculeatad in his people pride of race.
ut his gift of exprossion will never meet the praisc which 1t
deserves, beoeause his intransigeoant spirit holds hin to & single,
indefatigible cause - "the problom of tho twentioth Gentury“.m5

the lessupo.

"jieador of desd words who would live deods, this
is the flowering of ny logle. I droem of a8 world
of infinite and invaluable variety; not in the
laws of gravity or atomic weights, but in human
variety in height and wolght, colour and alkin,
hair and nose end lip. But more especially and

154, Franklin, John iope. Fxga Blavery %o irecdom. p. 387.
155. puBois. Souls of Blagk Tolk. p. 40.
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far &bove and beyond this, in a realm of true
freedom: 1n thought and dreaw, fentasy end
imsgination; in gift, aptitude, and gonius -
all posaidble menmer of difference, topped with
freedom of soul to &o and be, &nd froedom of
thought to give to a world and build into it,
all wealth of inborn individuality. Usch ef-
fort to stop this froedom of being is & blow
8t demooracy - that real demooracy which is
reservoir and opportunity ...

There can be no periect demoeracy curtailed
by colour, race, or poverty. 3Sut with all wo
accomplish 8ll, oven Deace,

This is this book of mine and yours",

OuBois, 1047 196

156, Dubeis., The World end Afriem. p. 261,




Thet the legro was stirmlated te groater
creative effort by the iaterest of white
Anerica is5 boyond doubt, It is remmri-
able, however, that his semi~dependent
position as an artist {(and especially as
& writer) did not lesd hin in most in-
stances into the production mercly of
what the white man wanted., Black and
white America hed come & long way in the
two decades since 1300. “Though thers

was still in the atiitudc of white ‘meri-
oca sancthing of the playful indulgence of
& giant for & pigmy, there arcse up impor-
tent numbers of critice and readors like
Robert Korlin, +aldo Frank, Paul oson-
feld, Louis Untermesysr, V.. Calverton,
Joel Spingarn, and Henry ‘encken who wsre
sincere apd strong in their belief that
the Tezro writer had a ;art%cular egift to
make to American cultura.id

97

157, Redding. To Make a Poet Blsek. p. 100.




CHAPTER VIII.

THE NECRO RGUALSSANG .

In 1910, Philip A, Payton, & resl ostals operntor, persm;
ded two landlords in Harlam to rent spartmontz to Negroes; in
spite of attempts to interfurs, the ares rapidly grew. Today the
population stands 8t approximately half & million., It was a no-
tural conclusion thet this cendra should becose & mecen for Fe-
axro progreoss in all chunnels. Through white iafluemco, the 8-
tiomal Urban leagus was formed in 1910, with its primary objeset,
the development of indusirial opportunities., Cherles 5. Johuson,
Hegro Soeclologist, coaming to the central office in 1921, founded
"Opportuni ty¥, & jourmsl of Hogro 1life and prugross. Allhough
its prizary object was to sirsss sooisl reporis, 1t soom included
a cultural expression., Johnson canvazsed sohgols and oollegss,
urged his frisnds to write, hunted for new talent. He offered
prize conteats for crsetive work and brought in as judges enincnt
litsrary critics., Among the jJudges wore Cerl Van Doren, -ong
Gaele, Fannle iarst, John Dewey. Johason was quieck to peresive
the velues of discoveries concersing African art and in umy, 1624,
brought out through his zmeazine, sn African art issuc containing
LTfrice - inspired pocus by Langston Mughos, Clouds le.lay, and
jewis Alexander. It also containod articles? A Note on Afriean

Ar%, by Llain Locke, The Temple, by Albert C. Barnes, and afri-
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ation, by reul Cuilleums, TPrizse win-
ners werc langsion Hughes with his Jeary Bluos, and Zope iluraton,
with one of hoer short stories of Deep South primitives. Arna

Bontempa, Jemes ./eldon Johnson, Countee Cullon and sterling Drown
ware steady contributors, Among the ertists were isaron Doug]as.,
Richmond Barthe, Auguste Savage, and 5, Simms Caupboll., She mi-
sical world gained recognition through the compositions of #, C.
Handy, father of the blues, of .illiam Graent 5till, end the
Thythmic lyries of hHosamond Johnson., *Crisis* with Dubolis as a;-
ditor, had eppearsd in 1910; this was the official orgun of tue
National Associatlion for $he Advencement of Coloured rPsople. It
wes first of ell, & newspaper recording movements of inter-racisl
relaticns; scoondly, @ review of opinion end literaturs on mt;—
ters relating W the race problam; thirdly, it published & few
short articles; and lastly, it comiained an sditoriel page whose
policy was to represant the highest ldeals of Awsricen demceraey.

By 1918, tis paid monthly circulsilion mad roached over &
hundred thoussnd eoples and had ingited the sssistame of Jane
Addans, the Bpingarns, and otlers, Of the role played by ~Crigis®
impois wrote:

By 1820, we could point sut that most of the young

wpriters among American Hegroes hed wmde first pu-

blicastions in the columms of "The Crisis”, In the

next years we published work from Claude lio.say,

zzngston Bughes, Jean Toome?r, Couqtee mﬁgn, Anne

Spencer, Abram larris and Jessie Feuset.

"Crisis” gave annual prizos for crentive writing.

mobed in Closter. He
Pe 1i4,
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But 1¢ was the close of World War I, which revolutionized
the whole sapect of Negro literature. The restrictions placed
upcn FPuropean immigration had created £ labour shortage in the
Yorth and this became the open door through which s half milli-
on Negroes began thelr exodus from $he agrioeultursal Jouth in
answer to the chmllenge of industriel wanges. Alarm sproad
s$hroughout the 3South at fear of a (inenciel breakdown; rerpms;-
sive memsures were ensctsd; raoce riots ocoured. ‘llagro asscs
for the first time in history were melcing money, experiencing
comfort, gaining an opportunity to educate their children., lie~
groes refturning from wsr zones wore no longer submissive toward
thelr former status, The Hegro had boeome sn individual, suf-—
fering exploitation only when he could not help himself, esger
&8 svery huaan being for advancoment. The csmvaigns prolectsd
by edministrative lendsrs 40 comvince legroes thet the goneral
pattern was unchanged, met with stern oppogition. DuBois voiced
the new sentiment in en artiels leturning Soldiers which he gmp-
blished in "Crisis”, 1819:

Under similer sircumptances weo would [ight agsin,

But, by tha God of ileaven, we are cowards and

Jeeimsses if, now that the war is over, we do not

marsheall avery cunce of our hrain eand brasn to

fight & 3temer, longer, more mxb@ndmﬁsbmue B~
geinst the forces of hell in our land,Ll59

ith segurity strengthonod, the liogro had courasge to write. He
314 not selsct the stereotypes of "Unols Tow”, nor the Lprease-

159, bubois., Heturning foldjora™. 7The Crisis, xviii, 1619,
(uoted in Gloster. op. ¢it. T. 114,
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ment poetry of dimlect, He wrete foreefully, defiantly, of his
rightrul heritsge &z a Brown American. 1hs foremost leader of

this eaudacious group was Claude Lo.Kay, whoss voice struck out

in ringing protest:

If we mst dle - let it not be like hegs,

Hunted and penned 1n an inglortious apot...

Iike msn wa'll fauce the murderous, cowardly pagk
Pressed to the wall, dying, but fighting backiifo

Yet born in Jamaica and remembering its lush warmth, he still
could write:

S0 muoh I have forgotten in ten yeasérs,
5S¢ much in ten brief yeers! I have forgot

Thaet time the purple apples come to juiee,
And whet month briugs the shy forget-me-not.

I have forgot the speciasl, startling souson
0f the pimento's lmri and fruiting

“hat tizme of year the ground doves brown %he ficlds
And Till the poondey with their curicus fiuting.

I have forgotton much, but still remember 161
The poinsettia’a red, blood-red in werm Decomber.

This rsnge of exprossion wes to becore the subatanse of ths HNow
* s
Amongat the wompn poets, Gecrglia Douglas Johnscn was produ-

¢ing lyries of the hesart, conventional in metre, but with a poi-

grant charm whidh touchsd her roadera.
The hsart of a women goes Lorth with the dawn,
is a lone bu'd% soft winging, 8o restleasly om,
Afar oter life's turrets a&nd wvelss does it roasm
In the wake of those echoes the heert calls homo,

The heart of a woman falls back with the night,
And emiers some alien cage in 1%s plight,

180, i Kay, Clauﬂa.k “1r ’% Imst Dia" xia:*lem dews. Johne-
‘ shy s Y De

181, Ho.Kay. "Flem ". J’ﬁhmn. up. eit. Do M’;.
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And tries to forged it Imas dresmed of the stars 182
#biles 1t breaks, breaks, broaks on the sheltering bars.

Angels Grimke sought her relesss in delicsate littlo threads cf
lmngism, which she expressed in “"carefully worded and cadenced
free vearse®,
- 1 weep -~
Hot as the aged rustily,
But quietly

Drop by drop %m great Soars

Splesh upon my heands,

And savo you sow them shino,

You wonuld not know

I wept,183

Fith the awakening of e new artistiec consclounness, Harlem, the
liceca of the Hew Negro, became a mationel vogue, Negro enter-
tainers dazzlsd audiemses, iths Afriean theme bDegen to lsed in
art, repewed interest toock up the spiritual. White sriters
turned to portraiture of Kegro life. Hugens O'Heill, with Iapew-
ror Jonmes, Paml Greons, with Out of the South and marc Comnelly
with Creen Pastures brought the Segro o the drmms, Vachel
Lipndsay, Carl Sendburg, carried him %o the poetis fleld. [igger
Beaven by Carl VenVechion is alleged "to have affected ths work
of Begro fictionists more than any other book in the history of

imericsn litersturev.}04 713 painted larlasm cebared life with

animalism &nd exotieinn and was the first and most popular novel
in the black ghotto of NHogro life. fxeiting white applsuse, it

syoussd mich eontroversial disocusszion apongst Hegroms., Trom all

168, Johnson, Ceurgis. “IThe Heert of a Yoamsn®. (ullen, ad,
gi amm Dugk.

188, orimke, Angele. "I deep”. Ibid, p. 45.
164, Glomter. Negre Voloes ip Awerican Viskion. p. 156,
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dirsctions whites poured in, seoking csoaps and thrill., (mgro
writers met with white; benofuctors vied with each other in the
spousorship of Negro protages; Harlem becsiw & literury treasure
trove of intarest. Hot all mrodwed was good; bub ian the words
of xedding: “"the thing the lew Logro follows. wes soul-deep” .89

It was the Hegro rensisssnos,

Jamos oldon Johnson., {(1871-1%38).

Differont in temperscent from Dudois, Jamps .cldon Johnson
simnds out as & promotor of the eultural movement, iuwyer, poot.
misionl comady composcr, diplemmtic offiecisl, sushor, editor, o;
retar, sducator, Johnson straddled or bridged the gulf of prejn;
dice and carried the Hogre before the public in s&ll dirsctions,
Ag lawyer he waliad sure;faoteﬁly within his right, 28 poet he
contributed soward the history of a miional listerature, Am m&;
sical cwedy composer Lo, with his brothor 'ossmind, won the wi;
de acelairm of Sroaluay. is diplomatic offieisl in Neiti, ho
gained presiige and recognition, 48 teachor, he bogen his adullt
cerser in Jacksonville, Florida. As author, his loisurely style
rovealed & streightforuard intelligenc:; ho hmd & gift of senai;
tivity which enabled him to combine e pithy wit, & quist irony,
with & light definessa which melted nrojudicc. As sditor, he
brought out the first anthology of pooetlry writiton entirely by
Hogross. The Book of smeriean legro Fosiry was published in

188, Redding. To W‘f L g%g 3%0 » De M1G.



104

1982, with = revised edition in 1981, Thers is a comprehensive
Prefecs of forty pages in essey style, in which the Negro's ea;-’
racity for making origimsl contributions to Americsn art and 1i-
terature 1is pletured, s presemts en hiatorioal survey of ths
achievements of Negro poets in the past, beginning as far baek
gs 1750, In the mein text a short appreciation preceded esch
poet*s verse., The poetry is a propheey of larger things o come
in literasure.

James dFeldon Johnson had the rare ability $o discuss the ra-
se question in a guiet, forihright menner. In the review of his
rnovel, Ibs Autobiocgraphy of sn Mw an, which appeared,
aronynously, in 1912, and in new issue during 1887, the -mw:m;
Ty Supplaesment of the London TUmes” commonted:

¥r. Johnson has a gift of storytelling which in ram

ther rare; ho can set dowun soecial facts of a serioun

and disturbdbing kind with extrems siaspliecity, #nd sl-

:gg:fh ;-12? t;%tgiga éz.ﬁwr in question, withoub

Althougk in his sarlier postry Johnson hed included dielsot,
he comsidared it too limiting as & poetic medium., In God's ﬁ'sss:»
bones, a Negro Sermon, "he turned %o the model of Synge deeling
with the Aran Islanders and sought to ‘oxyross the raocisl symbol

from within rather than withoute*."167

Anf@l God stapped out on gpeee
And He looked around and said:
Ita lomly,

I'1) maie me s woprld.l68

166, Tiwes uterary z%upyl.amnt, imroh 28, lg28. p. 207, .

187. Johnson ook of ] ‘“": : ,’ D 118, Bio-
Grophloal siotar oF by ot

168, Johnson, “’ﬁw Creetion”, Irom Qmi'zc L’mmbuma. Johuson,
ed., op. oit. p. 117,

Yo
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The work Johnson did on editing and sncouresging resesrsh towsrd
the spirituel is scaroely describsble, CJommmnt wus mde on it
earlier in this book,

His autocbiography Along This Yay, 1933, written five years
before his death, is rich with intimste pen portraits, ‘Amongst
them are Frederick Douglanss, Booker washington, reul Dunbar, ..
3. Be DubBois, and interesting profiles of the legre Rémiss&nca.

In 1986, he was awerded the Spingesrn medel.

A strong character, Johnson both reccived and geve the 1life
which he encountersd. On a high intellectusl levsel he presorved
& human dignity; he gave warmth &nd understanding to young ltegro
writers and through his influesnce Negro listeners grewvw.

soan Toompl,

As Claude He.:ay startled the nootic world in 1322 with
Earlem Shadods, sc alsc 4id Jean Toomer in 1924 with Cane, a book
of poems, skotchas, stories. le was the first flction writer to
appear in the new movement. Canc portrays .legroos and whites in
rurel Georgia. Gloster desoribes it, "s potpourri of stories,
ske tohes, poetry, and droma® by & coloured writer, who, "for
posgibly the first time in American liegro flietion, landles in;-
flammetory interraciel themes without abandomnment of the artist's
point of viow~ 169

Care opsning with rural Goorgim, shifts %o bourgecis Hegro

169, Gloster. MNegro Volees... D. 128,




106

society in Washington, returning in its third meotion %o rural
Georgia egain., Glostsr writes:

The chisfl importance of thsse sioriez lics in
thair departure from the traditional troatiwnt
of sex by Hegro authors, The candour, shoupnloste
ness, 8nd objectivity manifested by Ioomcr in the
pregsentation of these women causad Mabols to desi-
goate him as "the writer who first dercd to eman-
cipate the ¢cloured from the conventlons of sexv.
eeo Toomsr neither debunks nor gloriries but,
as Sterling Brown observed, "pieturea ashington
with the thoroughnass of onﬁ who knew it {rom the
inside”, ... In the stories of the ssccnd part
of Cane, therefore, Toomor shows the opro facing
the problems of caste, respecetability, and pre ju-
dice in «éshington and Chioago.

Cane, being an sxperimental work in its quest
for appropriate 1itorar; forms and dietion, lis
debilitated by occmsional incohorence, which may
have boen inspired by .aldo Frenk, and undue stri-
ving for effeet, lunson has noted the architectu-
ral influence of 3herwood inderson in “lern™ and
"Avey” as well as that of Frank in "Thsatro™., All
thesc considerations notwithstending, Cane is no-
teworthy beceuse of its departure from Grgumenta-
$ion and apolagetics in the treatment of intorra-
¢cial subject matter as well as becouse af its preo-
riguratin? gf Southern reoalism and legro self-re-
vzlation,

Toamer withdrew from the literary field in 1923, Sinee then
he mms published practiemlly nothing, His lapae means loas to
imeriean Negro culture., His mood was intimsis, rodolent with
nature; his thoughts palpable, steepesd with the brooding beauty
of the South.

¢ land and soil, red soil and aweet;gum tree

S0 seant cf grass, so profligate of plnes,
Now just before an enoch's sun declinos,

170, Ibid., p. 130, The sbove refercuce to Junsoy ConecINS an
artisle which appeered by him in "Opp ortunity" 111, 1925,
antitled, The SHignifieance of Jean Toomer
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Thy son, in time, I have returnsd to thae,ml
Thy mon, in time, I have returned o thoeo.

Nis prose deseriptions have a touch of lerdy; they portond
ominous mystery, sxotic besuty, in tholr 'dusk' and 'mellow nooust,

Up from the deep dusk of u clesared spot on the
adge of the forest a mellow glow arcse and oiresd
fan~-wise intc thoe low-henging heavens, And all a-
round the air wae heavy with the scent of boiling
cane, A large pile of canc -~ stalis lay like rib-
boned shadows upon the groumd.... The seent of -
cane cane from tho copper pan and drenched the fo-
rest and the hill that slonsd to factory town, be-
neath its fragance,l72

Jodding’s sumrary scoma sufficlent as conelusion:

A youth of twenty-sight fresh from the South when
care was published, ho held nothing so importent
artistic trcatment of legroes ag racial
Kinahip with them. Unashamed and unresirained, -
Jean Toomer loved the race and the soil that sus-
tained i1t. Iiis moods ars hot, colourful, nrimi-
tive, but more akin to the naive hysteria of the
spirituals than to the scphisticated savagery of
jazz and the bluss, Cane was & lesaon in emoti-
onal release and fresdom. Through all ite pfc)ge
and poetry gushes a subjective tide of love,i’

Jessis Fauset, Nelle lersen, walter shite (1893-}.

One cannot discuss the lisgro Remaisgance without ingluwding
Jessie rmuset, liclla Larsen, and walter .hite, Jossie Jausct's

There is Confusion is luportant, not only becausc ahe was the

first imerican coloured woman to have & novel mationally roco-

171, Toomer, Jean., "3ong of the Son”. from Cene, IICWDe..
eds, legro Cersvan. p. 369,

172, Toumer, "Blood Iurning Joon™, from Cane., Ibid, p. 43.

173, Redding. To Malks a8 Poot Dlagk. p, 104.
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gnized, but beceuse of the subject she prescnted. I[n clean,

neat style she wrote of the life she knew, the lwogro mlddle clase
of New York and Philedelphim. Reuding suggests she may have been
shocked at the kind and quality of truth in Toouer, aud thoerolore
sought relief through depietion of the hourgeois legro. Her
trestment of rece has an “incidental air, avoids thw hesvier
going of pronegenda”.17% e thore i the struggle for exiros-
sion and social betterment of the educated Iepro. She wrote:

It [the complex of colour ] comea to asvery coloured
man ard every coloured woman, toc, who has eny am-
bvition.... ut overy ccloured man fucls it soonor
or latsr, It gets in the way of his drecams, of
ais education, of his marringe, of the rearing of
his children. ‘he time comes when he thinks, *I -
mnight just as well fall buzek; there's no use pushe
ing on. 4 coloured man just ocan't melie &ny head-
vay in this awiul ccuntry”. Of course, it's a
fallacy, And if e follow sticke it ou} ho finelly
gots past, but not baefore it b4s worzed coaslders-
ble ecnfusion in his life.l178

Alain Locke summed up There is Confuzion as

the novel that the Negro intelligentsia have been
clenmouring for... not merely a race gstory told
from the inside, but a cross-saction of the race
Jife higher up the pyremid and farther from the
bagse~linc o{ the pcasant and the soll than is usu-~
ally taken.,l76

Plum Bun (1929), The Chipabsrry Tree (1931), Comeody: American

Style (1933) all followed &s novels doeling with the bourgeois
Hegro, In these she depiets the impulse and the reprooussions
following 'pessing®.

174, Ibid. p. 107,

i75, Gloster., Hegro Voioces ... D. L33. From "Jhers is Confu-
sion”.
1%6. Gloster. op. eit. Dp. 134,




1%

Jegsie Faunsot's novels sre not proat; they Are ai-nificant.
o hepr, "treatment of colour is the most lorortent factor in her
rethod of living life™, In swamrizing the velus of her four

novels llagro Csraven states:

oarying of earicaturs and umdnrastismtion, ' iss
Fausct porfomed plousering service in attenmpt-
ing to deseribe the llegro middle class., ut reel-
ism yicldeu to idenlizing, with & hosvy desh of
srgumontation, In hor last thres novels, W isc
Jausst has made the phenomomon of “puBsing” more
important and spsctacular shan it renlly is in mid-

dle-~class legro life, ¢ samericsn Jbrle

(1833) however, has powar ?n Y5 ToveTation of tue

tragedy that con bs $ma@d by oulour prejudice with-

in the recs iteclf,177

Aglla larson's suicksand (1988) and pagning (1520} denl with
the agro uppesr oles; the thems, the wrladjustument wrougnt by
miscegmation, "iew York lsrald Iribune” eredited the true chara

of ulcksand to
isg larsents dealieatc achigveorant iu valindsicing
for a long tins an indofimmble, wistful - thot
fezling of lonming sad at the sa o tise 2 Conge
cicus reunlimation of tne lwgpoezibility of obtain-
{ng - thet is conteired in toe ldes of Helgs Crmne 178

In ddscusasing laagsling the atupday Jevics of Titersture wroto:

“ise Tarsen h&s produczd & work so fine, sonsiti-
vo, and distinguiahed, 1€ rises ebuwve Moy cato- 170
poPles and boeoomps thnt cero ohjoet, & good novel.r'

~alter ‘hite's ipe in the ¥lint (1328) dirocted ite thone

toward lynching. ilagre tarmavaen dasoribes Lt

8 swiftly paced novel by & nan who prob: bly .nows
mope actual details of tus rope and Logpot wobs

then any other ocoricen. ... [It] i8 moro btban
a lynehing noval, however; it is the first novnd

177. roen... eds. ligoee Sepovin. e ldd,

1768, "New York Mersald Tribune”., loy L9, 18&8. . .. 7. Lud%,

179, "satupday deview of JdterePure”, oy 10, lish. L
19238,
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arter Chestnutt's to show the livoa of amhiiéaus,
moderately succosaful Negroes in tho jouth, 180

¥light (1986) concsrns itself with $ho liegro bourpoolis of at-
lanta, Georgia. It also deals with 'passing'.  hito satirizes
Negroes who placs a sole ilrportance uron woalth, and rojects
his praise toward the goemuine strength cf tie hord working G-
gro:

... 3he mwervelled &t their toughness of fibro which

soa@d to be a raciel characteristic ... [ slsvi-

ry it had kept them frou being erushed and oxterni-

nated as oppression had dome to the Indimn., In

freedom it had kept them from becoging wore goge in
an slabourately orgaunized mchine,

Clogter adds, in refercnoes to ths above:

This powor to rosist and endure is atiributed largo-
ly to Negroes'! "rare gift of lifting thomsclvos eno-
tionally &and spirituallflfar, far above their mate-
rial lives and sclves".i82

delther iire in the ilint nor 1ight have olein o greastness,

They are but lings in the new doterminism to exposc,

Frop adulthood, Jalter . hite has devolted himsell to the
natioral Association for the Advancement of Colourcd vooples;
he hes investigated lynchings, eivil rights., Oecausc of his
pale skin he hes minpgled with white people in theiouth and hms
thus probed deeply into the lynehing prodblem, .hen Jeues el-
don Johnson resigned as exccutive scerstary of IMN.....C... in
1931, tc go to Flsk University, .hite recoived the appointoont,
in 1836, when lLusols loft his rosition as the ‘ssociatlon's di-

180, Irown... eds. liggro Camvan. P. 141,
18}, Closter. iiegro Voices ... Dp. 140. ?Prov Flint,

182, Gloster. op. cit. p. 140.
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rector of publieations, <hite becerw guoncrel secrotary, “Lho
single great foree in the organization's work®, In roecent

years (1948) he published A /.an Callod .hite. It is not tho u-

sual style of biography. It is & documontary rccord of the 1.,
AeA.C.Pe with intinmte portrayals of ominent (cople, stories of
race pressure which arouse humen intercost., It hms beon ruch ro-

viewed, and praised.

Countee Cullen, (19035-16486).
Tangston fughes., (1908w Ve

Arng pontemps, legro writer and eritie, describes Counteo Zullen
and langston Hughcs as "the two brighest stars of 4w 'ofro le-
naissance” .82 uoth coloured and a yoar apert in age, they fe-
ced the same ers, yet wroto in it constrestingly. Cullen's the;-
mes reveal tiw pensivo boauty and the sadness felt in twilight,
or the sun's glow which colours into darkness. Iic begins his
poems with positive note:

%e shall not elways plent while othere reap
The golden increament of bursting fruit.

ut his final note iz one of unbealod wound:

8¢ in the dark we hide the neort thet bleeds
And wait and tond our agonizing soeds.

Sometimes he opens with a skipping happincess:

o A nds Sans A

183, Bontemps, 4rna, "The Harlem N‘ensissance”. Saturday Review
of ILitereture, Naroh 22, 1047. p. 12,

184. Cullen, Counteo, "From the hark Tower". Cullen, ed., (a-
1‘011% iBKe Do 183,
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Once riding in 0ld Beltimore
Heart-rilled, head-fillad with glee,
I sow & Baltimorean
Keep looking streight at re.

St quiet hurt and pathos $ake forr in his conclusion:

low I was eight and v.vy smsll
And he was no whit bigger

And 0 I smiled, but he poked out
His tongue and callosd me "liggor".

I saw the whole of Saltinore
Fron May until Decomber,

Of all the things thet happened thore
That's 8ll I can remenber.l86

Hughes' pootry hag the unpredictability of ehanging moods,
it ms an insouclent reklossness which arreats and shockons:

A clean spittoon on the altar of the Lord, -
A clean hright spittoon all newly polished -
At lesst I cen offer thet,

Com'mers, boy:lB0

His moods change with the veriance of summer dsys, and the deep-
soul of the lyrist epeaks of rivers.

i've kanown rivers;

I've known rivers ancient as the world and older than
the flow of human bleood in humnn minﬁ?

Hy soul hea grown deep like the rivers.

He vaults intc a vibrant challenge end he eslls:

1 am the derker brother

They send me to eat in the kitehen
hen company comos,

mt I laugh

And eat woll,

And grow strong.

185, Cullen, "Incldont”. Ibid. p. 187,

186. Hughes, Langston. "Srags Spittoons”, Johnson, ed., Jook
of Amoriean Regro Poetry. p. 235,

187, Hughes, "The lNegro 3peaks of Rivers”., 1Ibid. p. 24l.




Tomorrow

I'11 eit st the table

Yhen sonpany comes,

Hiobody*ll, dare

say 0 mo

=t in the kischen

Mnm
And somptimes he writes mere wisps of thought; fragmonts.f poems,
which rend:

Sulcide's Nots.

The ealm,
Cool faece of the river
~8ked me for & kigs,lO0

It iz intoresting to reflasct wpon these tue xen as .ritors;
Cullen, subjective, conoorvativoe; Hugles, %0 a large oxient Obw
Jeative, during. Thelir beckgrouni in part, roflects their sto-
ry. GCountes Cullen, born ia 1803, lived & conventional life 1{;
a Hew York pavysonage with his fostor paremnts, He had an sager-
ness for studies, & willingness $o pleaso, which produced in hinm
a pcholar, This envirommant coupled with Inberent tralts, nade
hi. seek the intolleetuel rather then the bizarre, self-conseci-
ous roEmlzetors of rempissanes darlom. Although he served for
tzo yoars as ssczooiate editor of *Opportunity”, he never bocens
g follower of $he modorn verse form. !He mover strove for are-
rocting effects in liue or furm, dbut lived in she tradition of
the old mmetera, Hie postlic exprosszion lay in the sessured li;
ne and skilful rhyme; he guined ‘his lasplirotion, his rhythis and

1658, imgg ﬁi, Foov, M@I&, el e olt. De 148,
189, Hughws, “ouielide’s lote". Ibld. p. 18,
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Patierne, &8 well as mush of his substance from the world's 1o-

re of scholarship”.l?® (ritics attribute the influence of ..eats
and Jhelley, or in a later eors, itdna 3%, Vinecent :illay and lau-
rence Housman, One of his st highly polished lyric pocms wos

To John Keeats, Poet, At Upringtime.

“John Feata is dead”, they say, but I
~ho hear your full insistont ery

In dud and blossom, leaf and trese,

“now John Keats still writes poetry.

And while my heed ia sarthwerd howed

To read new life sprung fron your shroud,
Folks seeing me must think it strange
That merely spring should so derange

iy mind., They do not know that you,
John Keats, keep revel with me, tco.lgl

Cullen wished to be judged as an American poet. He vanted
nc conaidoration or allowance boeosuse of race, e states this
quite elearly in the foreword of Caroling Pusk (19887):

I bave cellsd thias collection an anthology of ver-
se by llegro pooits rather than an antholepgy of illo-
gro verse, sinee this latier designation would be
more confusing than accurate. llegro pootry, it
seems $O me, in the sense that we speak of Jussien,
Ireneh, or Chinese postry, must emenate from some
country other then this in some language othor than
our own. Jdoreover ithe attempt o corral the out-
burats of the sbony mase into some definite mold to
which mll poetry by Hegroes will conform seems eal-
together Tutile, and aside from the feots. vhis
country's Negro writers may hare 8und there turn so-
me literary fucet toward the literary sun, but in
the main, since theirs ia also the heritage of the
Anglish ianguage, thoir work will not present any
serious aberration from the peetic tendencies of
their times, The consorvatives, the middlers, and
the arch herotics will be found among them as among
the white poets; and to say that the pulsc beat of
their verse shows generally such a fsvor, or the

190. Bontemps. "The Harlem Renalssance™, .. 1, L. P 12,
181, Cullen., "Johnr deats &t Springtime”. Color. . S,
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symnptoms of such sn ague, will prove on c¢loser
examimation merely the moment's exaggerstion of

& physician anxious to establish a new literary
ailment. As heretieal as it may sound, thore

ia the probability that Negro posets, dependent

as they are on the English languege, oy huve
more to gain from the rich background of “nr-lish
and American poetry than fraom any nebulous ata-
vistic ysernings toward an Afrieen inheritance,l92

dSacondly, he wisihed to have no lindtation to ruelnl thomes
and forms. :la projects this ldcea also, In the foreword:

if dialect is missed in this collection, it is e~
nough to stato that the day of dinmlocet as far as
liegro pocts are concerned is in the decline., Adde
ed to the fact that these pecple ars ocut of cone-
teet with this fast-dying medium, certein socic-
logical considerations and the natursl liuitatious
of dialscet for poetic expression nllitate ugainst
its use even as a tour de fome, In 8 day when are
tificlality is sc vigorously condomned, the legro
poet would be foolish indsod t0 turn to dlalsct.
The majority of prosent-da{ geems in dialect are
the effort of white poets,.l19

cullen kept in line with this bhelief. 4lthoush hs wrotc some
coams motiveted by rece, "he is not e jlegro poct, but an american
poet who happons to be a iegro”.194 [uyertheloss, his best poons

were motivated by race. One of his must quoted is Yet I Do .ar-

vel, which apLears in his volume of verse, Colour.

I doubt not God is good, woll-neaning, iind,
And 41id he stoop to quibble could tell why
The 1little buried mole continues blind,

~+hy £lesh that mirrors Him must some day die,
izke plain the reason tortured ‘iantalus

Is baited by tho fickle fruit, doclsre

if merely brute ceprice dooms Jisyphus

To struggle up & never ending stair,

192, Cullen. (Caroling lusk. ¥oreword. p. xiii.

193, Ibid, p. xiv.
l%o BI’WR... ﬂﬁs. liepro LRYRYEN, P. 3?50.
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Insorutable His ways are, and lnmune

To catechism by a8 mind o0 sirewn

With petty oares o slightly understand
~hat awful brain compels lis awful hand,
Yat I do marvel at this curicus thing-

To make & poet bleek, and bid him sing?l99

<here was nothing chauvinistic about Cullen, is poom ;laritage,

~hat is Africe to ne: .
Copper sun or scarlet sea,196

remeins, despite ite ocolowr, unconvineing, #Hedding disnlays a
sengitive understanding of Cullsn when he urites:

Me [Cullen] is the Arinl of lUegro poets. ‘e cannot

beat the toan-tom above a fuiat whisper nor know the

primi tive delights of black rein and scarist sun....

.Je was not emong the liogroes who were made /frica

eonscious and isfriea proud by the siriding Colussus,
dareus Garvey, by Vaudercook's Tom-iom, &nd .'neill's

g mgaror Jonegs. Cullen's gifts arc delicate, bet-
er suited Lo bons mots, epigrams, and the delight-
fully personal love lyrios for which & large cireloe
admire hm.lg?

~% "The Dark Tower” a salon in Harlem, snonsorad by L'leils
alier, the young writers of the Tiegro literary miovament gather-
ad and Countes Cullen was ong whose nare morited distinction

there, ©Cn the walls hung Cullen's rposnm The Dark Towor and lLangs-

ton Hughes' [he .ecary llusg, painted in brilliamired and gold co-
lours. uring this tise 8 dozen or more magazines weore publishe
ing Cullen's poetry. In 1825, the fiyst collection of tuese ly-
rice made thelir appearance in Colour. 'Yhis is ccneeded his best.
wwon at that tlue he was revealing & pessimism. lie could not

lose himself in the elemental hystoris which swept the Tarlom

195, Cullen., ™Yot I Do Larvel™. Color. p. 3.
ige. Ibid. p. 36.
197. hRedding. To lake & rost Black. p. 111,
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twenties. Avolding it, be framed his ivory tower, .iis other

volumes, Copper Sun, The Bluck Christ, The 'edea, nevor [lowor-
ed as did his first publication. HRedding indicts him thus:

A4 poet untouched by his times, by his coaditicns,
by his environment is only haif & poet, for cer-
nestness and sincerity grow in dirset prorortion
as one foels intclligently the pressure of imne-
dinte life,198

~natever thwarted Callen, he never fulfilled the ,ronise of his
youth. An ssoterie, he ;erhsps foresaw the foldirny: of his fate;
for in his sarlicst published voluws, Colour he inserted:

I have wrepped my dreoms in & silken cloth,

And leid them away in & box of gold;

~-here long will cling the lips cof the nwth,

I have wrepped my dreams in a silken cloth;

I hide no hate; 1 am not even wroth

~ho founé earth's bdreath 8o keen and cold;

I have wrapped my dreems in e silken cloth,
And laid them awey in a box of gold,l®d

A brillliant student, winner of poetry contesis at school and u-
niversity, travelling on a Cugpenheim Fellowship abroed in 1928
- he arote to 8 friend a feow years before his death in 1946:

»iry musc i8 either deud or taking & twenty vear
slead®.

Cullen, 1like lunbar is a mystery. Lyrienl, subjective,
promising, he fultered at the turn. ¢ne cannot lay his fuilure
to the circumstances; it is outside our power., sSut one wonders
whether in the hsart of tho chauvinistic eluwent, the whito hys;
teria, and the gay vogue, his intollectunl, sconsitive spirit

floundered, smothuring his muss. At any rnto, no ovpened (olour

198, Ibid. p. 102,
19g0 wan' ”-é& Pﬂet". mlort P. 4:5.
200, bBontemps. "The Hsrlom donalssencsn™. J. 1. L. De 18,
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with
To You who Read ily Rook

3oon every sprinter
However fleet,
Comes to & winter
¢f suroe defeat;
Though he may rocs
Iike the hunted dos,
Muiss has a pace
To lay hinr low.“01

Could this rcasoning be Countee Cullen's asccoentance of his resi-

gnation?

Lengston Hughes is the Ronmissance. His spirit burns with
the music of the spiritunls and hie strongth is asirong enouph to
keep it vibrant., Gadness, beauty, laughter, everything he finds
in life, he makes his own end he emits it in the form with whieh
he feels it, He does not ¢lo:s his dreams in & box of ¢old; he
folde in the world's drausme too, aml he protects apd nurtures them.

Bring me &ll your drecams,
You drsamers,

HSring me all of your
tleart melodies

That I may wrap them

In a blue cloud-cloth

Away from the too-rough fingers
0f the world,202

e laughs, he c¢ries, he shocks, &8 his splirit prompis, and he

grows stronger by it.

201, Cullen, "To You who Read !ty Book", Color. p. xiii,
202, Hughes, “Dreams”, Bontemps, loec, eit. p. 12,
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Clean the spittoons, boy,

Detroit,

Chicago,

Atlantie City,

mlm Boash
Clsan the spittoons,
Tha steam in hotel kitchens,
And the amoke in hotel lobbies,
And the slime in hotel spittoons:
fart of my 1lifo,

Hey, boyl

A nickel,

i dile,

A doller,

™wo dollars
Buys shoes for the bzbies.
House rant to Paye.
Gin on uaturdey,
Church on Sunday,

Hy Godl
dabics and gin and church
anl women &nd Su
nll mixed with dires aud
dollars and cleen spittoons
and house rent to pay.

Hey, boyl203

“ith the utmost agility he movosz between the shadows &nd the
light, He stands within the glaro of erooning blataney and his
mood plays to the exotic dusk of night, dropring postry into
the lurking crevices,.

Oh, ailver tres!
Oh, shining rivers of the soull204

Larkness enfolds him ,., with its swift rality of ‘colour':

Jnadow
I am black,

I lie down in the slmdow,

Ho longor the light of nmy 4rsam before me,
Above me,

Only the thiek wall,

Cnly the shedow.

203, Mughes, "Brass Spittoona”, Johnson, ed., Hook of american

FM&‘ :O g th! s Po 235,
204, Hughes, “Jezzonia®. Ibid. p. 236,
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My bmnds!

My dark hands!

Break through the wall

Find my dream!

Help me to shatter this derknesn,
To smaah this night,

To break this shmdow

Into a thousand lights of sun,
Into a thouseand whirling dreums
of sunlZ05

The grest richness which lies in Lengston ilughes, is his ability
to bo both participant and observor. Alweys he is scnsitive to
his moods, Ile lets them sway and bend, but they sre never bro-
ken. They go llke vagrants, visiting every scene and bring hin
back ite rhythn. He lends them sorrow, heppiness, all the things
they need, but his commend returns them,

To fling my arms wide

In sane place of the sun,
To whirl and to dance

Y411 the white day is dono.
Then rest at cool evening
Beneath 8 tall troe

¥hile night comms on pently,
perk like wme, -

That is my drocen.

To fling my arps wide

In the face of the sun,

Dance! whirll whirl)

Till the quiek dsay is done.

Hest at pale evening ...

A tall, glim tree o

Kight coming mdgrly
Black like me,&06

His vegabond life has carried him far, He has shocked psopls by
his engrossment with low 1life, his ‘'spittoons', his 'ecsbaret
girls*', But they lheve beon blemdod with his living., He has been

205, Dughes. “48 I Grew Older". Ibid. p. 240.

206. Hughss, "Dream Veriations”, Cullen, ed. C(aroling vusk,
P. 149,
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doormen in & lontmartre eabaret, & second cook and pancale uAe
ker at the Grand Duc in reris. fle hos voyaped as erow mosber
to the iiest Coast of Africe, has knoem Itely, hes peinted and
scrubbed decks on & tramp steamer. 1t was whille scrving ns a
bus boy at the ‘ardman Hotel in “ashington, that he met Vechel
Lindsay. iHughes, recognizing the writer, hed shoved three of
his own poems beside the poet's plate; next morning's uapers car-
ried headlines of Lindsey's ‘'discovery! of 'a [legro bus boy po;-
et*.

irlways, he has falt the enduring tie of ilegro baciyground.
£t sight of Africa his feelings surged end he felt beauty.

Someties life is & ripe fruit too delieious for
the taste of man: the full moon hung over uru-
tu and it was night on the Nigeriasn delim...

e In the distance we heard the drums of Cma-
1i, the Ju-~Jdu. Their measured besting cane a-
eross the swemplands &t the edgs of the forest,
Tonight the mtives danced to their gods....
¢ turned brek towards the docks and followed tha
river road...

I clixmbed the rope ladder of the deck of the
*4alone'. far off, at tae edge of the elearing
over sgainst ths forest, I heard the drums of G-
meli, the Ju-Ju. Above the moon was like a gold
ripe fruit in heaven, %00 swest for the taste of
mén.

For a long tine I could not slaap.gov

.

ilis folk-lyrics contained in .gary sSlues [1926] ars products

of devotion, spontaneity, toward his peopla;

I tried to write poems like they sang on Sevanth
3treet -~ gay songs, because you had to be pay or
die; sad song becnuss you couldn't help boing sad
sometime s, DBut pgey or sed, you kept on living and
you kept on going. Their songs - those of Seventh

207, Hughes., The Big 3Jem. p. 117.




Street - had tggepulse-beat of the peu.le who
kept on going.

e railroad bridge's

A sad song in de alr.

te railroad bridee's

A sad song in do sair,

sver tims de truoins puass,

I wanta to ;o somowhero,<0Y

aghes' most beautiful expression toward his jecple is yoem:

The night is beautiful,
tic the faces of my veople.

fhe stars are beautiful,
So the oyss of my neople.

dJeautiful, elso, is the sun.
Jeautiful, also, arc ;b?e
souls of my people 210
As contenporerios, Mughes and Cullen wers foils for each ¢~
ther, Both won poetry prizas for their work, both wers reeipi-
ents of the Guggenhaim Fellowship., For his volume of nooms, [O-

lour [1925] Cullen won the Harmon Gold award for litersture., In

1931, Hughes reeceived the larmon award for hie novel ot ithoutd
Laughter, Cullen wes & student, moving in his studies from
school to university. Hupghee, the son of pearents who bad s.p8-
ratcd, spent part of his iligh Sehool yeers in doxiec; with his
father. On finishing school, his father sent for hila again to
help him agein in the business., ‘They did not get on well togoe
ther; which resulted in Hughes' return to New York, with a year
at Columbia University. oo restless at this time for either

208, Ibid, p. 209,
209, lughes. "iflomesick Hlues”., Cullen, ed. op., cit. p. 147,

210, Mughes., "Poem”. Ibid. Pe 150,
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bocks or study, hs withdrew from his academic life and shipped on
& freighter for Africa. It wns only aftor the nublicity which
he received through Vechel Lindsay, thet ho m;-anterec”t umiverai;
ty; he greduated fram Linooln in 1928, 4ll this refleots 11;;-
self within Rughes' poatry.

Through ascquaintanceship with Vachel lLindsay and Carl szl-
Vechten, his popularity prospered with rapidity. This was the
period of the Van Vechten vogue and kocary slues (1928) Hughes'

first colleoction of versc, appeared in the same yeer us jnircer

ileaven, .eary i3lugs "brought over into litersturc the jazz and

seing of the cabaret, 'droning a drowsy syncopated tune® and
finding "joy in the jungle mood at night”. It elsc included
ihe fiegro Speaks of Rivers, whiceh is still considered vne of the
finsat pooms whioh ughes has written,

In 1927 kine Clothes to the Jew eroused much controversy,

both vitriclie amd favourablse. DBrewley criticized:

It pmsses from Jjasz to $he “blues”, which wo are
reminded, heve & striet poctic pattern - one long
lins repseted end & $third line to rhyme with the
first two; but 1% would have been just as well
perbaps better, if the book had never becn publish-
ed, %o other ever issued reflecte :mﬁlfumy the
abonden and the wlgarity of its ago

On the other hand "Current Biocgraphy” commnts:

A second volume Fine Clothes te the Jew (1927) wae
almost as well rocolived by the whito press but go-
norally condamned by llegro erities such as Benja-
min Brewley, who missed its setire and felt it was
'holding up our irperfections to public csaze,l1l2

811, Brawley. 2‘9&0 G‘G!guﬂo P. 248,
212, "Current Biography™. 1940. p. 410,
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Alain Locke asserte his convietion in his asssay The [ecro in

Amorican cul ture.

A Negro editor of the new school, Charles ... John-
son, says: ‘The new racial poetry cof the Tepro is
the expression of something more than coxperiuental-
ism in & now technique. It marks the birth of a
now recial consciocusness and self-concoption. It
is first of all a frank accoptance of ruco, but the
recognition of this differonce without the usual
implicaetions of disparity. IV lacus apology, the
wearying &ppeals to pity, and the conscious philo~
sophy of defanso. In being ibtself it revoals its
greatest charm; and in accepting its distinotive
lifg, invests it with a nevw mpaning'. ', Johason
is further right in saying that *the poeiry of
Langston Itughss is without doubt tho finest c11v:sw
sion of this new Regro poetry. It iz algo r signi-
ficant zart of the pootyry of %ﬁ% imericeg,recording
its bosuty in its own idiom'.

Locke then quotes Hughes' emarablec menifesto of the movenent:

#¢ younger Negro artists who ercate now intend o
express our indivicuael derk-skinnced selves without
fosr or shane, If white poople are pleased we are
glad., If thoy &rc not, it does nct matier, e
Xnow that we are beautiful. 4And ugly too. ‘The tom-
tom cries and the tom-tom laughs, I coloured poo-
ple are pleasod we are glad., If they are not, their
displeasure docsn't matter either, e bulld our
temples for tomorrow, strong 8 we know how, and we
stand on top of the mountein, fres within ourselves,

This, writes Loeke, is the young legro's spliritual

declaraticn cf independence and marks the attain-

ment, naarly two generatiopﬁ after physicel frecdom,

of spiritual emancipation.d 5

langaston ‘lughes' literary announcement, which Jocke has ine
cluded, leavcs us with no uncertainity reogardine the younp ar-

tist's purposs., Jle is & rebel, "a cosmnonolitce” who intonds to

213, Loeke, Alain, ™lhe tlegro in american Uulbure". mtitins, ed,
Anthology of fwerican liepro Literaturc. p. 150-159.

214. Ibid. p. 159, "uoted from "The egro Artict and the Raciml
Hountain” which apreared in "Mation”. exxii, 1928, p. 694,

£15. Ivia. B 158,



portray life not only &s he feols it, but as he seecs it. . here
Cullen confined himself to tradition and convention, ilughes ine
tends to teake his subject from any level of life thet interests
him, iis verse is experimental; the 'bluesn' form, the reguler
stanze, and free verse, uhere Cullen chose for his model Xeats,
dughes has substitutea Candburg. Though both poets revesal pes-
simism, Cullen’s work is subjective; one might say, it is nare
rewad by the concept of race, Iughea' purpose over-rides his
subjactivity; actually, his raes frees him,

ith the depression of 1929, the Harlem fad took sudden
death, following its pesk in 1928, Primarily & vogue, it would
have bheen short lived; but the toll was heavy for the Negro ar-
tist. Hughes wrote of 1it:

The spring for me (end I guess, all of us) was the

end of the Ilarlem icnaissance, Jophisticated Mew

Yorkers turned to llvel Coward., Coloured actors

began to go hungry, publishers politely rejectad

new manuseripts, and patrons foumd other uses for

their money. cycle that had charlestonsd into

faging on the dancing heels of Ulmffle .long now

ended in Green Pastures with e Lawd.
The generous 1920'8 were over., 216

216, ‘ughes, The Blg Sas. p. 334,
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Tthe post Civil' .ar household word
among Hegroes - "le's an Uncle
Tom”! « which denoted reluctant
tolemition lor the cringing type
who knoew his place baefore white
folk, has beon supplanted by & new
word from another generetion whieh
says: - "Uncle Tom is dead!n217

217, wright.

Unele Tom's Childron. Foreword. p. 8
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TS NEW_NEGRO.

Arna Bontcmps. {1908 - Ja
Rionerd ¥right. (190% - Ve

Bith She recession of white patromsge Irom Harlem, Negro
literature fell into the basckground onece again., Of all the wriqs
ters whose mnes studded the Rensissance, only iamm Bontemps and
Iangston Haghes remmined, Awey from tho bizarre influemnce of
the Jags Sghool, they turned $o themes whieh intersested them,
Bondemps chose his medium in the historieal novel; iughes, in
the proletarian, lew rovellsts who mmde thair entrancs during
the 1230's were Zors Hurstom, George iyliec Handerson, CGeorge 4.
lee, aters Zdwsrd Twrpin, ¥illiam Atteway, Richard %right, ?&r-
cedes Gilbert, John H. Paynter, Vietor Taly, John H. Hill, amd
0*%endell Shew, These writers wrote to please themmelves, not
to give #deme to & vogue; their output lsunched ltself upon @
keel of firmmess., Betwoen 1933 and 1942 therse was no novel on
the theme of psssing. The culture of the bourgeoisie was dis-
mipsed and muss problsns came into the ascendancy. '

Two writers who make interesting contrasts placed in Jux-
taposition, are Armm Bontempes amd Richard wright. Bontemps,

born in 1802, obsarved the Negro Remslssanca, as he puts it hinme
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self, "from a gresdeteand seat”. Wright was barely twenty when
the vogue dissoived, so grew up under the reasctionary 1nt'1uen;-
caos of those who knew 1%, Both men, unlike in tenperamont and
sub jeot thems, remresent two approaches in the literaturs of
the Bew Negro,

Boutempa does not throb with proteat; he words his message
with dignity, sincerity. His work is sensitive, yet Bheady.
Whon bhe writes historical novels, they are controlled; his poe-
try is mystie, yot with philosophicel quunlity. Darkness in
them iz an expression of saddensd reverie, not despeir,

There is a simple story on your face;

Years have wrinkled you., I know Beigigda:
You are sad, It iz the sems with me,

He has known desolation; sometimes his thoughts are wrenched
from him in pereirating besuty:

Oh broken house

Crumbling there alons,
wanbting =e}

Oh silent trec

Hust I always be

4 wild gird ud

Ridi s wi

And :grming bisterlyrl9

Oecasionally his spirit speaks of Africa with atavistic longling:

There are mountrins in Afriea too,
Treasure is urisd there

Gold and ous stones

And mounlded glory.

lagh grass is grow there
8inking before the wind,

218, Bontemps, "Nooturme at Dethsedn”. Cullen, ed. Carolins

Duak. p. 197,
219, Bontenmps. *Homing”. Ibid, p. 173,
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Kleak mon are bowing
Meked in tho grass
with their finpers,
I sm one of thom:
These mounteins should be ours, 80

Hiz poetry beocomes the yield of a skilled eraftemen when he
writes:
Oh, I've sscn mountains:

Pale purple mountsins mlting in the wmzé mists
and blurring on the borders of the sky.

He is responsive $o the sights, the socunds of nature; trees
toueh him mys$ically, «nd he feels as

A tres bent down &and dew dripped from its hair,
Te hin

A tree is more than an April design

Or & blighted winter bo

Where love and nusic used to be,

A tree 1is something in me;
Very still end lonely now,ZR2

But Bontemps tekes only winged flights into poetry. He is
librarian of Fiak University, s well as professor of creative
writing there, In 19:’;&;1959, he received a Josenwald Fellowship
for ereative writing. He reviews rogularly for the "llerasld 'm-:i:-
bune Hooks", the "Chieago 3un Dookwsek™ and hes also econtributed
t0 the "Zaturday Review of Literaturse”. o frequently writes
for children. You Can't Pgt & Possum (1934) and st;i?aced noy
{1937) are on the shelves of modern libraries. In 1941, he
brought out Goldep Slippers, en anthology of legro postry for
young readers, This wvolume has much apreal, It is unfortunste

£20. Bontempn., “"Uolgotha im & Mountain", Ibid. ». 174,
221, Ibid. P» 173.
peridgii gy ”4& @mﬁ Deei@"- Iﬁiﬁ.a Fo 1?@.
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$hnt due te its Jimised range of readers, it hes gone out of
pRing. In conjunciion with Langston Hughes he hes written ropo
and ¥ifins (193R), a story of two Heitian children, ard with
him in 1949, edited Ioatry of the legro, 1746;1949. This is sn
anthology whieh brings up to date, Negro poets of the U. S, 4.;
Tridutary poams by nnn;ﬂegroaa; The Carribean, 3uitable for
High School students is e llave Tomorrow, (1945). The title is

syabolic of Arns Hontemps' constructive outlook toward his race.
The book i3 a collection of twelve bilographies of living men and
women who have achieved success in their endeavours. (lazel
Secott 1s included in this group. The biographies are sincere,
straightforward portraysls, simply end directly told. 1he Story
of the Nepro (1948) is anothsr cxcellent teen;agm book which
traces the race back to {i$s American dbegimning.

3ince 1931 Bontemps haa been writing novelas. s first
story God Sends sunday reflects the influence of Van Vaehten's,
Higeor Hesven. with an emphasis on sex, fast living, it revole
ves upon the world of sporting life. The contral character is
Little Auglie, 8 jockey, whe sucoumbs €0 evil influences, mixes
toc freely with liquor, with wamen, 8nd ends his existence asg
e maderey. In this novel Hontamps treats race dispassicnately.
He writes realistically but develd of irony or pity. Black '
Thunder (1936) is ap historieal novel portraying Gabriel's in-
surrection in the Virginis of 1800. prums at busk (1939) is

slso en historical narrative, the story of Toussaint iL'Ouver-

ture, the black insurrection of Haiti, the soeial upheaval and
elasa prejudice existing in Hen Domingo. He delinoates amuch
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subjects as miscegmmtion, oless dominanse, slave ships. iheso
two books reveal the possibilitias of the Negro as material
for histowical fietion, Hontomps 4oces not mske his thesis
projest. He resords the Negro's quast for freedom, but he
avolds a vivid realism., He presents rather, a figurative pm;
ture, written as from a detached point of view,



To.roud with Richard Wright is $o perceive, %o live,
within e confimes of sterk herror., Whore Arnma Bontemps builds,

oven amides defeating foroes, a sonstruetive pattern, Wright
Sears =1l dhat is decent from undeyfoot and plants frustration,
evil. Having grown up in an atmosphere of oruelty, hate, he has
deternined to strike at the economic oppression amnd race vialaﬁ;-
oo which is stuating Negro Americen development., Thoamgh he
ehooges & Negro as ths ground on whieh to hurl his missile, the
invective ism 8 strong protest ageinst the eorrupt conditions
which soeiety has imposed. Aware of the repercussions whieh
Bative Sen (1940) would bring, he wrote an artiele for ths "sa:-
turday Review of Litereture”, June, 1940, entitled How Biggmr
mas Bayrn. It i & e¢leor pioture of his determined rsasoning.

%hat will white psople think if I draw the piloture
of sueh & Kegro boy? Will not they at once say:
“See di4n't we $sll yom all salong that niggers are
l1ike that? liow, look, one of their own kind has
cane along and drewn the pioture for usi ... what
will Megro doctors, lawyers, dentists, bankers,
school teachers, and business men think of mes If I
draw such a picim of Biggar? ... lever did they
want people, espeeiaslly white people, %9 think that
their lives were so touchsd by anything so derk and
brutsl as Bigear.. Their atiitude toward life and .
art can be sunmed up ... "But, #r. sright, ... Why
don't you portray in your fietion the best traits
of our race, something that will show the poople

- ghat-we have done in spite of oppression? ... Hever
let him feel that you &re so ommll that what he has
dono to erush you hes made you hats him! And above
all, save your pridev.223

He put aside all these claine end went on dbuilding Bigger. His
charecter did not iske shape from one bully, but from a group

225, ghs. "Eom Bigesr Wes Born®., First appeared in 3, H. H.
%ﬁ. 1980. P. 20, Is included in Bative Son.
Ps XXXiLiexxxVi,
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of dulilies. He dimeovoered thnt Bigger Thomms was not black all
the time; he wax white, %00 and thers were literary millions of
him everywhewe. During this period of conceiving, he met white
uriters who talked of their responses, who told him how whites
reacted $o0 this lurid American scens, As thoey talked he would
translate wha$ they said in terms of Bigger's life, . s took
the techniques of Sheir novels, these ways of sseing and feeling,
ard in his own words: “twisted them, bent them, adapted them,
until thay becsms my ways of appreheniing the 1oekad;1n;ure of
the Black Belt eree”.??4 myig sssociation with white writers,
he desoribes as the life preserver of his hope to depiet 'legro
iife in fiotion, for,

my rece possessed no fletionml works dealing with

suech problams, had no background in sueh aherp

and critical testing of experience, no novels that

went with & deep and fearless will down to the
dark roots of life. 389

But Bigeger still was not complete. Wright knew that if he 4i4d
not present hix as he was -- resentful toward whites, sullen,
angry, ignorant, emotionally unsteble, depressed and unsecount-
2bly ewen, beesuse of -his own leek of inner organization which
imeriean oppression hes fostered in hipSto - he could not
write of him at ell., There was the question of whites who
doubting his suthenticity would say: "this man is preaching
hate sgainst the whole white racol™ %! fTno morc deeply he

224, Ivid. p. xxvi.
225, Inid., p. xxvi,
g8, Ibid. p. xxxifl,
227, Ivid. p. xqiii.
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Ponstrated the grester hw beomme corvimped thet 1T he 4id mot
Produne his chayacter a8 1o saw him, e would be rezcting
exnetly as Rigger himself roasted - ho would be aeting out of
£007°28 1o pe 2ot wbat he thought whites would say restrain end
paralyse him,

Another thing which influenced him was the publiets recep-
tian of his previous book Unele Tom's Children (19839), & series
of short stories, which won & prize of five hundred dollars,
Thean reviews of 1t began to eppesar he felt that he "had mmde an
awfully naive mistake".229 ne writes:

I found that I hnd writien 2 book which even benkers?

daughters could road and weep over and feel good

about. I awore that if I ever wroie anothesr book no

one would ever wesp over it; that 1t would be s0 hard

and deap that they would have to face 1t without the

consolation of tears, It wag this thet made me get
$0 work in real earmsast,

iright has attained this in boih Blagk Boy and Hstive Son. One
dwells in Bigger's gutter, loathing hin and all humenity, ;m;.
feoted by the stark, horrible reslitiss of sonsuality and ¢ rinme,
One harles the book down in grim disgust, or ona reads on, hyp;
notized, oljusahing the hand of fenx,

Up $o0 this tims he had not thought much smboub the plot of
Native Son, but the moment he bogan to writs, the "plot fell
out, so to speak”.23l Any Negro who has lived in the South

mous thet tims after time & Negro boy hag been picked up in
the BM, garrisd off to jeil, and charged with repe. Thias

228, Ibia. P. XXELY.
220, Inta. p. XL,
230, Ibid. p. x1i.
231, Indd. p. x1ii.
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thing has hwppened so often that, to Wright's mind, it bad be-
some & represensative symbol of the Negro's uncertein position
in Ameriea.®58 404 5o he began to feel with his mind the inner
tensions of all the poople hs met. He would hear & Nogro say:
*I wish I &idn*t have to liveo thie way., I feal like I want to
vuret*.23% 5o would resd a passsge in a book dealing with old
Ruseia which said: "We mmat be ready to maks endless sacrifi-
ces if we are to be able to overthrow the Czer®.234 sng he
would say $o him=elf: “I've hoard that somewhere, somswhere
before™. B8  1pa he would heer Bigger Thomss, far away and long,
telling some white men who was trying to impose upon him: *I'1l
ki1l you and go to hell and pay for 1t".2%8 ana so he would
come back and write adbout Bigger - this "product of & disloeated
soclety” - "a dispossessed and disinherited man” - "all of this®;-
living emid the grestest poszible plenty on earth.®57 e
writes:

X don't say that Digger knew %this in the terms in

which I am speaking of it; I don't say that any

such ¢ ht ever entersd his hesd, His emotional

and intelleotusl life was never that articulate.

But ho knew it ewotioramlly, intultively, for his

emotions and his desires wore devaloped, ard ke

caught it, as most of ue do, Prom the mentsl and

smotional elimate of ocur time. Bigmer hag sll of
thiz in him, dammed up, Yuried, implled,

332. Ibid, p. xlii,
233, Ivid. p. xxif,
234, Ibid. p. xxvii,
235, Ibid, p. xxviil,
28¢, Ibid. p. xxviii.
237. Ibid. P. X1,
838, Ibid. p. Zxaviii,



A Vright wyote on, living his thesis wmore snd more intensely,
ke ¢ould no longer yestrain his charaster. lHis ilumpulses becamo
intexicnted; he waep as powerless to control them as hr. Jekyll
to contwrel ;n-. Hyde. Thus, everything that is lurid, ewful,
terrifying - comes into this story. We are not abeken mnotion;-
ally by tears; we ars swept into & livid gulf of desporate har:-
TOr. |

bespite $he fact thai Wright's astyle is melodrmmatic, that
he presents his mmittor in an unlovely, and at times revoltingly
ebeoene manner, he hes devaloped a powerful thesis. He has
harled, in truth, "a bomb" upon American conseiousnsss, 6 40
not know the direct impect of this bamb, but we do know that
Bifek Boy was one of ths most widely reviewed of its yeer, as
was Nagive Son, on i%s appearance, That these books mey be read
through curiosity because of their saenastional content may be
sacepted, but in the reading, even those most adversely eritical
will finsd room for thought. ird %o think upon this problem is
vital. For this problem is a matter of metionel life and dzath
and the Amerigan people @it at the hesrt of 1%.

Bdwin H. Zmbree in his book, 13 Agoinst the Odds writes:

From earlisst 1life, Wright has been fascimated dy

the enotion of fear. He knew an excess of fright

in his own life as a black boy in the Dasp South.

He watched fear turn nmen sometises into cowards,

sometimes into bullies., Ffear runs through all of
his stories. It is terror that has interested him

most in the ychologigaé studies he has made of
motives and Bviol®.

259, Zmbres. 13 Againglt the Odds. p. 44.



Although Wright has found compenions among Hocislists and uom;-
manists, he refuses to follow any party line or be bound by any
group.
“Though my heart is with the collectivist and PIroe
letarian ideal”, he says, "something docper than

pont\ieu or mce is at stake, and that is 2 human -
Eb the right of s men to think and feel hionest-

He mgkes & brilliant plsa for the Hegro cause through the Jowish
lawyer Mr. Max, Mr. Delton, the philanthropist in lstive Son

gains & good part of ths money he spends on charity from the
sxorbitent rents he elnrges the Negroocs to live in the over-
crowded, rat-infested tenements that he owns in the Black ﬁelt -
in part, from the very room Bigger hed laft thet morning.

"ur., balton, wWhy is it that you charge the Thomms
family and other HNegru femilies aors ront for the
saoe kKind of houses, tian you charge whites™?

"] don't fix the remt scalesa®, ir. Dalion said,

*3ho does"?

"shy the law of supply and demsnd regulated tho
prico of houses®,

"ur, Dalton, you give millions 60 held Hegrocs,
ay 1 ask you why you don't charge thes loss rent
fur fire-trops and check that ageinst your ohari-
ty budget™?

*uhy to charge timm less would be unothioslY.

“Unethiocal"? '

"4¥hy, yes., I would be undersclling my competi-
tors”,

*30 the profits you take from the Thorms family
in ronte, you give hack to them to easo the pain
of thair gouged lives and to salve the ache of
your own conecionoce®,

JAr. Hex seens %o be tho one wicelly admirabhle elwmracter in the

cagt, In his progranme lies the sole hope of lasting lmprove-

240, W "How Biggur Jas Bom" sative con., Introd,.
241, ﬁ-’ﬂm W De 3'77-2'78.




mont for the Megre.
¥right 1s a8 &l)l times ruthlesa with his charneters., In

Blesk ‘Boy he is ruthless with himself and his own fauwily; in
his eonm with wh?.to peoplo, ho only relates the hwssnity of
three, There was a kindly polieecumsan whom ho encountered whon a
little doy:

I opened nmy eyes and looked inte a2 "<hite" free
of snother policamnn who was sitiing beside e,
He asked me quesations in a quiet, confidential
tone, and quite before I know it he was not
*white" any move,248

A white ran from Illinois ones showed him interest; and an Irish
Catholie lent him his librery card, Negroes have not bzen auow;-
ed access to the libraries in the South.

Embree, writing of him says:

He has not even sought the securitiy of his owxn
recae, He nover lost hiuself in the aprawling,
frisndly Negro gmroup on the 3outh side of Chi-
eago, and now that he has moved ast, he has
pot joined the moisy Harlem orowd,243

Wright speaks for hisself in Black Soy:

Hy reedingz hed eremted a vzat sanse of distance
between me and the world in which I lived and
tried to mmake & living, and thmt senme of dis-
tance was ineressing sach day. ... The Yhite
South said that I had "s place” in life, Vwell,
I bad never felt "place™; or, rather, m{
deepast instinets had alweys made me rejeet the
Place to which the uhite South had assigned me,
It bad never ocourred %o me that I was {n any
way an inferior being.

Yot dright is intuitive and speais scathlngly of the type of

242, wright. Bleek Boy., p. 38.
243, Pmbree., 13 Againgt the Odds. p, 227,
244, Wright, Jleck Doy, p. 2287,
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freteraising es offered by Mary Dalton end Communist Jan irlons,
in Hasive S8op. Max DSs been asking Bigmer why he hated mry
Dalton,
I don*s know, he d4didn's do nothing to me... She
&siosd me & lot of questions... Sho made me el
liks & dog... "AwW, Mr. Max, ahe wanted me to
tall her how legroes live, She got into the front
seat of the e¢er whore 1 was...
"But Bigger, you don't hate people for that. She
was being kind, to you-,
"Kind, hell, she waen't kind to me... !, 18X,
we're ail split up, “hat you say is kind, ain't
kind at all, I didn’t{ inow anyihing at all about
that woman., All I knew was that they kill us for

women like her. e live « And then she cones
end acts like that to mev.

¥right's all pervading theme in both Black Boy and réativg
Son is to project his amslymis, that it 1s 2 prejudiced, capi-
talistie social corder, rether then a hwman wesknoss that is the
cause of orime and frusiration amongst unﬂex;-privilegw YHegro
youth of America,

In Riobard #“right’'s rcaolve to replase pathos with perfidy,
he bas swept sway the chains of censorship snd plunged every-
thing unlovely into & single cireumstance, This accentuated
piceture of life at lowest level, mirrors scnsationalism, in—-'
flates morbidity, recoil, 3ut although he has dbullt his pore
trayal from a segeent of life rather than a whole of life, his
strong indiectment presses powor, Turpitude tesrs complaconcy

and horror explodes 1ts veonom into soclal consciousness,

m. W! m&&v& m- P- 396"2970
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I was leaving $he South %o fling myself into the
unknows, to meet other situations that would

pe: slielt from me other responses, And i?f
Ie meet encugh of a different 1life, then,
periheps, gredumlly and slowly I might learn who
I was, what I t be, I was not leoving the
South to forget the Jouth, but so that some day
I might understend it, might come to know whet
its rigours had done to mo, to its children, 1
flad s0 that the mumdbness of my defensive living
might thaw out and let me fesl the pain - yoars
later and far away - of what living in the South
had meant.

LA N ]

With ever watchful eyes enl bearing scars, visi-
ble and invisible, I headed North, full of a hazy
notion tha$ life could be lived with dignity, that
the personalities of others should not be violated,
that men should be sble to econfront other men withe
out fear or shams, and that if sen were lucky in
their living on sarth they might win some redeecaming
meaning far their Mﬂnmtrngglad and suffored
here beneath the stare,

This 1s the quied, lyric note of Riochard Wright - the poetry
of style and thought which makes him, not only the stark inter-
preter of soeial 1lls, but a sensifiive painier of his race's

yearnings.

W. ?irigllﬁa Wn' p. ﬂﬂﬁ!.



The iantelligent Negro of tuday is
resolved not to maks discriminati-
on &n extemiation for his short-
comings in performames, individuel
or collective; he 15 trying to hold
himself at par, neither inflated by
sentimental all owances nor depre-
ciated by current social discounts,
For this he pust know himeself and
be known for preolsely whet he ia,
and for that reason he weleomos the
new scientific resher than the old -

senticzental interost....

KOW W I'Cw-

Joice and pray to be dsliverad botha
from self-plty and condescension.

Alain looks, 247

~

14l

247 .

logke, Alain., "The New Negro™”,
%mgﬂn. Pe 953,

Brown ... ads,

Hegxro
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CHAPTER _X.

CUNCLUSION.

The NHew Negro has diasolved the stereotype of the contente
ed slave, In his own image, he i8 marching through the cross-
road, Those who give intslligent listening to his voice per-
ceive the resonant ring of surety and chellenge. lie hag dismig-
sed the comic Kegro as part of the white man's progremme; the
terms *nigger'! and ‘negress' as elements of a debasing polity.
Hle has orashsd the invidicus bar of dislec$, resolving to express
himself as he alone seaes fit, Hia dialeet is no longer hie
voico; it is merely a quaint charm, a folk expression of an sarly
literature. [e has discarded the cream-complexioned, tregic
figure - the mmleatto, sesrred by black bhlood running through her
veins, He does not agk for pity or for tears; he asks for jus-
tice and for humen rights,

#hat we want then is, firat, esonomico opportunity -

the right to earn our momey &t any trade or profes-

sion open to other Amerieena,..

Second, we want equal educatioral opportunities
all over Ameriva. All achools supported by public
funds should be open to Negro students whose parents,
contribute to these public funds...
4, we want decent housing. In the big cities

we are very tired of living in the ancient abandoned

sections deserted by the whites, for which we pay

double rents... ¥e resent not being adble to get

loans on our property, or loans for bullding or insu.

reace alter we duild, si becnuse we ars coloured
ang live in eoloursd naighbourhoods,...
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we want full participetion

in gove - munieipal, stato, and national,
Only whers we participate in government have we -
any sure end effective way of romedying these un-
fortunate gonditions...

#e want, fifth, a fair deal before tho law.
That moans we dosire liegroes on all jury penels,
and that we be fairly called for jury sorvice.

Wo desire the right to elsct Judges (which means
again that we must vote)... e desire protoction
from police brutality, which is severe in Hegro
neighbourhoods, and against which we have 1o re-

dress.

We desire Negro polieemen. In other words,

we desire equulity before the law,..

Sixsh, we desirc public courtesy, the sams court-
esy that is normelly acceorded other citizens, e
desire polite service in the shops and at the pgns
stations and in resteaursnts and on the tmains and
busesa...

And, finally, we went sccisl squality in so far
az public services go. &hite people have {6,.. we

want the right t0 usc, amd be jrotected in the use
of, all the publie comveniences that other Americans
may use; the runicipsl perks, nlay grounds, sudito-
riuwnas, hospitals and schools, #c want tie right to
ride without Jim Crow in any conveyance carrying the
travelling public. we want the right when travel-
ling to dine in any restaurant or seek lodglings in
any hotel or auto esmp open to the public which our
purss affords,..

owe

There is nothing wrong in wanting thgzg things, is

there? 1if so, wherein lises the wrong?

‘This 18 the voice of the lNew Hegro speaking with honosty, with

firmness,

How that he has reached the point where ho cen view his po-

sition with sciantific interest, his approagh is positive, cons-

tructive. le is moving forward not by peternalized white philan-

thropy or santamentalism, but under the eontrol of his own ob-

Joctives.

Penied & civil freedon, he has used his voioe in vrint,

248, Hughes. "What the Hegro wanis". Watkins, ed. Anthology

of American Negpro literature. ©D. 263-265.
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He lma svdssitubed mlpuw for defea$, welr;«mty; he has
moved fyom the scar of rsce to pride of rece. His psyshology
hag reoplaced & sense of social debt by the rasponsibilities of
aceial contrivution, W. E. B, Dubois was the first seientific
scholar of sooial affairs, also the first saeile ntirie historien,
His deep ressarel in Africen heritage hes been invalusble toward
the obliteration of & warped soelal perspective, toward the
growth of race oooperation, At Fisk University, Csorge T. Haynes
442 maok work in social research; his early study of the Negro
in Now York led to the foundation of the Hatiomnl Urben League.
The efficacy of Charles 3. Johnson (m's;— } bas besn inm&mr»
able., 1In 19236, after & peﬂod as editor of "Opportunity”™ he be-
came head of the Department of Social 3oience at Fisk University.
Of 21l the Negro scecizl acientists, he has Been the most pmﬁtwta-
ive; his servioe to Negro expression hes been very groat, In
addition to econtributions to numerous magnzines he has had )
published: The Megro in American Civilization (1930}, The oo
somic Status of the Negre (1933), The shadow of the Plantaticn
(1934), Race Relmtions with #. D. Weatherford {1934), The Gol-
lapss of Cotton Temmney (with Edwin R. Rmbree and w. ¥. Alexan-
der, 1955), A Prefece to Hecisl Understanding (1936), The Negro
college Graduste (1938), which won the Anisfield Awsrd, end
ck Belt (1940). He is still writing. '

B. Fronklin Frazier (Mé;- } has written with proveea-
tive viewpoint., His important contributions to American socioe

logy heve been: n Chissgo (1682), The Negro
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tes (1930), and Negro Youth at the ross-
Xonds (M). His knowlsage or his subject is gignificant through
his various appointments: 1920-1921, he was research fellow at
the New York School of 3oedel Work; 1921:-1922 Fellow of the
Americean Scapdinavian Foundetion %o hanmark- 1922-1927, Direcm
of Atlante School of Soalal Work; 1989—1934 professor of soeio-
logy, Fisk University; since 1934, professor and head of the
department of socioclogy, Howard University. In 1940;1941, he

was awarded ths Cuggenhein fellowship to Brazil snd the .Jest
Indies; he has also been a fellow of the American Soeciologiesl
Society snd a member of the Society for Reseaprch in Child 'Davel;
opment .

Fegro collegesz have not stressed political secience, but
Ralph Bunche, (1904:- } 88 head of the department of political
scionce at Howard University, hes bdrought scientific itrecatment
to the subject - not only of the Negro in Ameriean politics, but
in world polities. As a Seciml Seionce Remsarch Fellow, he haas
mrds investigations of imperialism in Africs; as & staff member
of the Carmgie-mm Study of the Negro, he hes made » study
of the Hegro 1im American political life, As suceceasor to Count
Bermmdotte, he has revealed scumen. In addition to articles
which have appeared in scholerly mmgezines, hs 1s the smuthor of
A world View of Rage (1936).

BenSanin Browley (mlm) was the outstanding pioncer ‘
in NHegro cultursl essays, literary histories. In 19210, The Ne-

Art eppeared, Though first in bdooklet




form, Byewley emlovgel it Swiocs under the same titls. 1In

1837, two ysars befere his death, e geave it & fimal rovision
ond hsd 1% published under u new $itle The Negro Genius. Though
mlcrn work is seolarly, 1t revaals move resteaint than the
writing ot $» later school, It is won-hm. refined, but less
eriticel than biogrephical., As e piomeer in literery eriticimm,
Brawley'’s volumas The Negxro Genius end Negro Heroes end Puilders
published the zans year (1937) mexrit walus as helpful refercnes
aids, KHis sontridution was a singere, mn erudite appromeh,

toward rege appreocistion and ecopsrution.
#¥illiiam stanley GSrailthwaite (m&; ) also geined promi-
nenge &8s & critie, an anthologlat. JFor several yoare he was &
member on the editorizl staff of the "Boston Transerips” and in
addition somributed bhoth verse and essays to the "Centuryv,
TForum™, “"Seridner's”®, and "Atlsntie” periodicals. From 1613
to 1929 he published a yearly Ant : :
hes alse colleeted and edited the ﬁanmmg amhalagisa‘ The

st

reg (1906), The Book of Qeorgian Verse
se {1909}, The Golden
e (1918), The Book of odem British

m (1e19), ¥ "t Y
Fosts, with an Introduction by Theodore Roosevelt (1919), mthu-

poets (1822), Our lady’s Choir, A t}oawmn

pe bholog , , 5 (1981}, Though
nore widely mown as a critic and anthologist, he published in
1904 & maall volums of his own poems, gs o e and Love,
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(DATVEE o in 1941, hs published
pturus. It appeared in

and in 1908, Ihe Houve of
his autobiography The Honse !
"Faylon“, ths Atlmnta Univemmity Review of Rece end Culturs,
founded eand edited by . X, B, DuBois. For Yany yoars ur,
Braitiwsaito Reld the post of Professor of Crestive wWriting at
Atlantas Universisy. Though awarded the Spingarn medsl in 1918,
his position as a FMegro comridutor towerd rece sdvancenment has

been ecntroversial. Self educated, his temperusent is wlaasi;-
eal, Though sponsoring the Sew Poetry movement in Americe, his
own woark follows thes patiern of the lste nirmeteenth~century
poets., Wish singlensss of purpose he hep econfined himmelf to
world literature rether thean to Negro litersture, His own pcems
4o not direct themselves toward race; they sre polished lyrios,
dealing with thenes of love and death, or in ;aia later years,
with mystiocisn, Jiis anthologisa include MNegro poems, but do

not lay cxphasis upon them. His oriticsl introdustions to the
anthologies rveal an acute, perseptive grasp of poetry, but he
never uses his sensidtility to meke race conseiousnoss his thesis,
any Negro thinkers eriticize this sttitude, &3 reglected toward
race promalgation. In his amtodiography, Braithuaite rolated
the influence of O. Lowes Dickineon when he delivaered the Ingerv-
801l Legture at Harwvard, on the immortelity of the soul., “Nor
race, noxr weelth, nor social position, makes any &ifference~,

he guotes Diekinson, "it is cnly the growth of the soul-,
Braitimaite contimues:

nd in artistic ambitions I had d:lml{ formuleted
this af, certain that the truth of it would



dissolve the obstacles that presonted a diverted
pathway in the practioce of ons's idenlistic vo-
oation. The racial conditions which eloped the
doors $0 opportuni ties for employment of the kind
I sought in Mew York that winter convinoced ne
that whatever mey be the gquality end distinotion
of achievement in literature, if that literature
was confined to reacial msterials and expericencos,
it would be appreiscd and judged by a different
standsrd from the litoreture of American writors
in general, For the of the artistic since-
rity, foar the cultu valuss, which must be pu-
rified and sustained in & country so mah below
the standard of Zuropeen schievements, this double
astandard of orisicism muwst he dssiroyed. This
purpose became the dominating influence upon my
efforte in the career I dreamed for ths future,..

Ths rosolution 1 formd in thet darkensd room
was $o sxpross myself on the common ground of
Amorican suthorship, to demormstrate, in however
huxble a degrea, that a man of colour was the
equal of any cthar men in possession of the atiri-
butes thet produced a litsrature of human thought
and experience, and to foree & recognition of thie
common capacity end morit from the spprecistion of
roading publie and the suthority of oritieael opi-
nion, And I resolved, with egual dwtormination,
not to treat in eny phease, in any form, for any
purpose, rscisl materiels or raeclal experiences,
until this recognition hed been won, recorded and
univorsally confirmed,

This is the first reecorded esxplanation of a course
which had invited some eriticlen from my own people
who accused me of relreat from, and disorimimation
against, racial materisls and interests.49

Breithwaite's poetry undoubtedly lsckes fire; his great worth lics
es an anthologist, & critic, rather than a poet. w“hether his at;-
tituds hes beecn right or wrong, could furnish live discussion,
But whatever the concluding judgment, his aincerity, his cultural
quietness has been & keal, a balance, bringing by contrast, depth
to the Nagro mosailc,

249, Bmlt%:ih, ¥illism 3, "The House Under Arcturus”. Ibld.
P .



149

Alain Zovke's (m& } somtridution is compiler, £ OmRo R
tetar, paller then orestive writer. His several csseyr contain-
ed in The New Nogyo form an aceurate picture of the aims of the
Low Negro movemsmt. His inserest ip culturel expression focus-
824 attention upon csreative writing and browght unity to Regro
literatare, Highly intellestueal, he is e Harverd granduate, &
Rihodea scholar at Oxford, with e ymar of further specialization
in philosaphy at the University of Berlin. Sines 1912, hs has
beaen teaching philosophy at Howanrd University. Of hinself he
writes:

I have devoted mogt of my lltsrary effort and Sime

to this avogational interest of Negro cultwre, with

oocasicnal excnrsiggso into ths scalologieal side of
the mece gquestion,

48 contridutor to “CGpportunity’e™ ammal retrospeetive reviews
of litsrature on the Negro, he has boen a moulder of Regro
opinion. Of late yesrs he has tsken much interest in the pre-—
sentatlon of netive Mriea; srt.

Sterling Brown, (1901~ } asscciate professor of Mmglish
at Howard Univeristy, is & eurrent promulgetor of Regro thought.
Froa 1938;-1959 ha held the position of Zditor on Yegro Affairs
for the Pedaeral iriters' Projeet; in 19390 he ssrved as ata:‘tf
menbey of the Carnsgie-~Myrdal Study of ths Hegro, In 1987.1038
ho received a Gugeonhelin fellowship, His first collection of
poeme, Sonthern foed is a sories of folk songs. He does not
shun dinlecd: he gives it, however, a racy quality which s

250. Lg:m, "Blographiesl Note". @atkins, ed. op. cit. »p.

»
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Pedolent with folk spirit, Brown hes mede intensive study of
folk porfroiture; he lms captured the romd songs of the wender-
ing roustaboud. His poetry is the comedy, the tragedy, of the
folk people, He is a regional poet, with his cherneters mm;
blitants of theiyr Southern sstting., Te uses free verse as well
as traditional apd folk forms; his poems have frequently & note
of sooial protest, is oritie, he oempled 8 fommost plece;
Negro in Ameriean Fietion (1937), end Negro ?oeuj; grnd Draasa
(1937) are doth valuable end mcholarly. Ihe Negro Caravan,
(1941), of whieh he 18 ee;aditw with Arthur P, Davis and Ulysses
Ise, is & summry of the entire literary pioture, 4is source '
bodk, sathology, 1% is an unbiased presemtetion of ‘ereasive 1i-
tarature, dispeseioms te, suthentis, The introduction whieh
prafuses each anthology is & survey of that partienlar fisld.
In each cane it is cowpaet, ewudite, elueidating,

3. Seunders hedding, (IWM:- } muthor of To Meke 8 roet
Elpex (1959) ont Bugh Yorris Gloster, (1911~ ) of Megro
Yolces in American Fictlon (1948) have both provided imraluable
assiptance to the researsh stulont, Redding dDlonds an artistry
of phrese with scholarly annlyszis; Gloster's wvork is & review
of the enmtire fiction fisld, quiet, suthoritative. In Hlasck
OSdysesy (1848), Rol 0%tley (1006- ) has shed 1ight on he
soosological ploturs., His presentation is enlightening end
¥amen. These Negro writers deserve meognition in the field of
shuly.

Cayter ¢. Woodnon (xm } 1z generally considered as
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the desn of Ameriosn Negro historians., He was the pionearing
influencoe in the founding of the sssocoietion for the Study of
Regro Life and History and the Journml of Hepro History. his
Journal has been most helpful to younger Negro historians who

have used it as & vehiele for entrance toward research,

Toward the interest in Afrioan heredity, two influsrces
have been paramount; first{, the entrance of Mareus Garvey, &8
Jamaiean Regro, to Harlam in 1932; second, the bibliophile,
Arthur Schomburg, who discovered many curiose about African,
South American, and Caribbean Hegroes. OGervey had a four-fold
purpoase, He sought to reach cut to the very moorest Hegroes,
$0 exrlt blacknesa, to pleree it with a glamour., In order to
facilitate this programme ho visionod the need of s ounlturc and
an historiecal background for the HNHegro people. Thoy were Gar;
voyite parades displeying benners, "Irinces 3hall Come Qut of
Egypt®. A romantic, a chauvinistic pride was fomtaraed to in:-
flame the movement, Gaarvey's third move was %0 securs the fm:-
dom of all Hegroids throighout the world., Ths fourth, an Uto-
pisn i1daa), was his desire to establish a blmok republic in
Africa, The Carvey movement was a mowentary bubble., It fsiled
threugh finaneial mismanngement, 8 stupid vanity upon the part
of Garvey, the disapproval of the Negro intclleetuals, ihe si;-
gnificance of ths anterprise liez in the eleotric interest toward
Afriecan art and African history, This was further aticulated by
the rediscovery of prinmitive African painting and sculpture by
Frenoh artists during the first quarter of the twentieth ecentury.
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Arthur Schomburg, 8 Merio Hioan, emm to the United uletos
in 189). Hoe boocams president of the Amoricun Nogro Acadomy and
co-founder of She Negro Joolety for listorioml Hosearch. His
econtribution doss not lie in hias cmfativa litorutursy, but in the
vast library which he bas assoibled - a irsesury of legro thought,
Sshomburg searched the ok markets tmughe:@t latin Amorics,
Jestorn arope end the United Gtates for materiel on the Hegro.
s did not confine his efforts to the American Hegro but scoured
every section of the world where the Hegroes have dwelt in auf-
ficient mumbers 0 morit attontion, In 1828, the Cernegis Sor;
poration presented the collsction to the Hew York Library., It
is Jocated at the 13%th. Strsel Dranel, whieh lies in ferlom,
Sehomburg served as curator ithore until hie death in 1938. <the
Schomburg collasotion included Afriece, The uest Indies, Jrezil,

&nd other regicus in South ameriea., 'The Haitinn collection is
eornsidered the bast in the United States. he writines of
sgveral Juropean Negroes, Alexandsr Tuskin's poems, Jacobus
Capiteints Latin thesis, Dumms' novels, verious aditions of the
autobiography of Custavus Vasa, ars to be found them oo,

A%t presemt, thero ara seny young writers experi anting ;n
liegre expression, 1In 1342, Margarcet elker won the Yale Uni-
versity Younger roets Compatition with her volume of pocms, For
¥y Feople. Stephen Vincent 3enet contributed the foroword. '
The bhook consista of three slwrply contrasiing grounings. Seo-
tion One contains Publie loome in which the poot spsels dircetly

for the Fegro psople. They arce in Biblieal style and appear for
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the most part in free verse, or as rhythmiesl prosc poems. The
second msection consaips folk ballads written in legro dialsct;
the third seotion is & series of sonmeia, formal yot personal.
A ¢hief interest in the dook lias in ita veriety of verse foras.
Such of it is diffieult poetry from which to quote, The follow-
ing passage is from the title poan:

For my pecple lending their strengih to the ysars

to the gone years and the now yoers and tho umybe

years, washing ironing eocoking serublbing sewing

manding hoeing plowing digging rlanting yruning

patehing dregping slong nevar gaining neveyr reaping

never knowing end mpver undorstanding...zZ5
Sach poerm of this section is a sustained utterance from its bee
ginning to its enmding.

¢f lats, there has bean a growing trend among llegro sriters
to deal with other phases of Americun life than the probloms of
the segro minority. Willard Hotley, Ann Petry and franit Yerby
are representatives of this., snn Petry won the 1845 Houshton
viff1lin Literary rellowship for her novel, The Strent. Her pur-
pose is $0 portrey the Hegre as s hwman being rathor thean &

type. Frenk Yerby writes sbout Ameriean peonle uhio arce not He-

groes, The Foxos of Herrow (19546), the Vixens (1947) both oni-
phasize romanticism; they 4o not streas the author's identity

22 a Hegro American, <«illard liotley uses an ltellen boy from
the Chiomgo streets. Hnock On Any Door (1547) docs not trest

the prohlenm of a segregated minority; it pens with depresuing
roslism the evils incurred by socilelogloael nasglect, through

a851. Jelker, Margerct, For ? Poople. ‘uoted in “Current
Bicgraphy®. lov, e Do Do
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ignorancs and lack of interest in unjust and dire conditions.
These books, dealing primarily with white cheracters, prodict
the gradual emsneipation of Negro writers from the striesly
racial trsatment to the widening universal,

At Fisk University, a young cultural group i operating at
the present time, under the name of "Counterpoise~. It invites
to mombership "friends of modem aris and devotees of idens
significant for universal human velues®. ‘(he aim is {o encourag:
both the writing and reading of sorious exporimental poetry a&nd
prose. 7Their declaration prefaces thelr invitaticn.

we are unslterably opposed to the ohauvi-
nistie, the cultish, %o speeisl pleading,
to ell thet geeks to limit and restriet
ersative expression

we believe experisentation to be an abso-
lute necessity in keeping the arts wital
and signifieant in contemporery lifo;
thersfore we suprort apd encoursage the ex-
perimental and the unconventicnal in wri-
ting, musie and the grephic arts, though
w2 40 not consider our own work avant garde
in the aceeptsd sensoc of the lorm

ag, writers who belong $0 & so~called mino-
ri%y we &re violently opposed w0 baving our
work vicwed, as the custom is, entirely in
the light of sooiology and politics

to having it overpraissd on the one hard by
those with ap axe to grind or with & cons-
cience %0 salve

to having it misinterpreted on the othor
hand by coterie editors, reviewars, antho-
logists who refuse us encoursgement or ori-
$icsl guidance beoause we deal with reali-~
ties we £ind 1t neither poasible nor desi-
rabla to ignore
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a8 poets we naturally believe that it is
more profitable for gemeration to read
good poetry than it 1is to listan to aomp
opere, since pooiry ma humanistie and
spiritual valuss not to be ignored with

impuntty
we baelieve in the onencss of mankind and

the importance of the arts in the siruggle
for pesce and unity252

This ereed 1ls the thought and voice of & Now legro Hemaismanco,

252, Fisk University, A lenflet, advertising “Countorpoises,
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