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Irony is so Inviting an instrument of literary
warfare, that there are perhaps few eminent
controverslal writers who have wholly abstained
from the use of it. But in general even those
who employ it most freely, reserve it for par-
tlcular occasions, to add weight and point to
the gravest part of the argument.

- Bishop Connop Thirlwall

"On the Irony of Sophoclest

The Philological Museum, p. 484.
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CHAPTER I

INTRODUC':ION

Anyone acquainted with Hardy's writings knows that
his works are sprinkled with incidents in which irony is the
vehicle used to objectify his ideas. And yet thls one most
conspicuous element in his works has been least explored by
the critics. Since Hardy's name has been so commonly linked
with irony it may be that the critics have taken it for
granted, believing that it was so obvious that it merely had
to be indicated to be understood. The reason may also lie in
the possibility that since Hardy's irony is so well diffused
throughout his writings, critics have purposely avoided the
task of isolating and describing it. The critics have been
generous in their references to his irony, but there have
been only a few feeble efforts to elaborate 1t. Some critics
like Bremmnecke, Butland and Weber have acquainted us with his
philosophy, particularly his determinism, including its
metaphysic and its operation; these certalnly are essential
to the understanding of his irony, but these critics have not
attempted an elaboration of the irony itself.

Critics have discussed Hardy's irony in a rather
inconclusive way, referring to his dramatic irony under
various names: "irony of Fate", '"tragic iromy", and "irony of

circumstances®, Put dramatic irony for its own sake is not

UNIVERSITY OF OTTAWA .. SCHOOL OF GRADUATE STUDIES
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INTRODUCTION

the central interest in Hardy; 1t is a traditional mode of
expression used by a fairly large number of writers from
Chaucer on. Critics like J. W. Beach and N. C. Duffin limit
thelr perceptions to iromy of circumstance and irony of Fate;
while Arthur lcDowall who has examined iromy most closely,
makes little attempt to elaborate the subject centrally, he
does polnt out Hardy's preoccupation with *the contrasts
between the appearance. and the reality of things".l In a few
Master's theses, Hardy's irony has been dealt with rather
superficially; perhaps the best of these is by Geoffrey Coope
of the University of Califormia, with the subject Irony in
Thomas Hardy, which however deals mostly with the possibili-

t.2s of the subject. Any dissertations on Hardy's irony that
have come to my notice, deal with his irony in Only one

literary genre, with individual novels, or with The Dynasts;

none of these deal with the complete picture of iromy in all

Hardy's writings; nor do eny of them attempt a central

elaboration.

The aim, then, is to find some relationship between
Hardy's irony and his viewing of experience. This viewing of
experlence resolves 1itself into incongruities, and their

expression forms the bulk of his irony. These are the

(1)McDowall, Arthur, Thomas Hardy, A Critical Study.-
Faber and Faber, London, 1931, DP. 22.
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INTRODUCTION

elements in his drama and the material for his ironic commen-
tary. Further aims include the examination of Hardy's irony
in order to discover the common principles of its varilous
aspects; and to examine how the verbal and dramatlic ironles
objectify the more important cosmic ironmy. Again, a brief
examination must be made of his philosophic outlook in order
to understand the full impact of his cosmic irony particularly

in The Dynasts. Various instruments will help in these aims,

particularly such elements as the techniques and factors
found in the irony; since this report lies in the field of
literature, it will be necessary to devote some time to the
author's artistry, which should help our examination of the
relationship between the irony and the viewing of experience.

Since so much of Hardy's irony deals with the moral
order of things, it has been deemed wise to include a chepten
on the morality of Hardy's Irony. This seems necessary in
order to achieve a full appreciation of his irony, since the
expression of incongruities constitutes a good.deal of it,
and some of these incongruitles touch the moral order. Then,
too, the setting up of his system of the Immement Will con-
trolling men's destiny is closely associated with morality
through his metaphysics. In fact an elaboration of his
cosmic irony demands an examination of the moral principles
that stand behind 1t.

Irony is an interesting element in literature; and

UNIVERSITY OF OTTAWA .. SCHOOL OF GRADUATE STUDIES
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INTRODUCT ION

an early interest in it has led me to wish to explore both
the problem and the results of its presentation in the hands
of a master.© In the search through literature for a master
ironist, one 1s led inevitably to Hardy. Other possibllities
were explored and rgjected: Swift's range of irony was
limited to satire; other novelists such as Austin, Dickens,
and Meredith either confined their irony to the traditional
dramatic type with very few fresh techniques or limited them-
selves to an occasional verbal satire. Not a single case
could be found where irony pervades the work as 1t does in
Hardy. Nor could there be found in any of the writers of
irony any important examples of the extended use of cosmic
irony such.as could be found in Hardy. Therefore, the
natural cholce was Hardy. His irony had been expressed in
novels, poems, stories, and the epic-drama. In no other
author could one find such variety of ironic technique nor
such a happy Jjoining of irony with llterary accomplishment.
His pessimism, his pity, his attempted explainings, and his
complainings, all find their place within his ironic vision;
they cannot be understood except as forming part of it.

The task set then was to investigate the subject of

irony 1tself, to examine Hardy's work in the light of what

23everal important students of Canadian literature
have bemoaned to me the fact that our literature will remain
in a stage of immaturity until 1t has produced a forthright
Canzdisn ironiste.
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INTRODUCTION

had been learned about irony and, in thils way, to throw some
light on Hardy's use of it. And the first part of the task
offered some difficulty; the term "irony" has been so loosely
used that it was necessary to expand the term clearly enough
to throw some light on the problem of Hardy's irony. I am

indebted to J. A. K. Thomson's work Irony, An Historical

Introduction for the account of the beginnings of lrony in

Greece, and to Earle Birney's dissertation Irony in Chaucer

for further enlightenment of the term. Material on the other
aspects of irony was found in a number of sources referred to
in the bibliography.

After the sections devoted to "Irony" and "Hardy's
Outlook", the investigation divides itself into two main
parts: Tirst, the section dealing with exemplification of
the irony actually existing in Hardy's works; this concerms
itself with an investigation of irony as content or subject
matter. The purpose here is not to impress the reader with
its bulk, but to provide examples mainly for examinatiom.
The second section deals with an analysis of the method of
the irony under such headings as "Factors", "Technique",
"Artistry", "Evolution", and "Morality", This will lead to &
gathering of the issues respecting Hardy's intentions and his
results in the elaboration of hls 1irony.

The most important intention here is to elaborate and

to put under one cover an exposition of Hardy's irony or

UNIVERSITY OF OTTAWA .. SCHOOL OF GRADUATE STUDIES
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INTRODUCTION

"central tralt" in one centrally treated theme. Hardy's
first principle in his works, consciously or unconsclously,
is irony and without an understanding of it, omne fails to
receive the impact of his message. It is my hope that with
a better semnse of the irony in Hardy, one may experlence that

understanding which should exist between the Ironist and his

sympathetic reader.
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CHAPTER II

THE NATURE OF IRONY

POINTS DISCUSSED IN THIS CHAPTER

The conflict of the "Eiron" and the "Alazon® in Greek
comedy.

Greek iromy or that of Socrates involved:
~dissimulation to achleve a purpose.
~speech in which meaning varies with words used.

Irony of Socrates extended in literature.

Thirlwall's division of iromy
-verbal irony
-dialectic irony
-practical irony.

As the use of iromy in literature expanded, its meanlng
became less definite,

Divisions of irony according to the effect produced.
-tragic irony
-irony of fate
-comic irony.

The inclusiveness of dramatic lrony.

~-includes other ironies involving dramatic
consequences.

-when 1t may be termed philosophic or cosmic irony.
The nature of irony of fact.
Meaning of satire, sarcasm, sardonicism.

The ironist's main preoccupation is observing irony and
manufacturing it.
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CHAPTER II

THE NATURE OF IRONY

Perhaps the best method to arrive at a proper under-
standing of the word "lrony", 1s to view the term hlstorically.
Saying one thing and meaning another has, no doubt, been in
practice since speech was invented, but the Greeks probably
first called it by the name "iromy". It was derived from the
GreeXk periphrastic comstruction ‘'eironica' which means dis-
simulation, and may be traced to Aristotle. In early Greek
comedy a character--The Eiron or dissembler=-was always in
conflict with the Alazon, the impostor; in this the Eiron
always won by his slyness, since his evident lack of knowledge
eventually proved his wisdom. Socrates used the method of
the "eiron" when he led his questioners into seeing their
errors by the seemlng ignorance of his questions.1

It 1s then to the Greecks that we owe the figurative
speech in which there is discord between the way things
appear and the way they really are. Irony then came to have
two interpretations: dissimulation in order to achieve a
purpose, and a mamner of speech in which the meaning varies

with the words used; in the latter some derision was involved

g

1p full explanation of the nature of this early irony
may be found in G. Ge. Sedgwick's Of Irony, Especially in the
Drama, University of Toronto Press, 1935.

UNIVERSITY OF OTTAWA .. SCHOOL OF GRADUATE STUDIES
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THE NATURE OF TRONY

And Socrates seems to have had both interpretations in mind
when he used irony as he did.

As irony came to be used more frequently in litera-
ture, especially literature dealing with spiritual subjects,
1t came to include a recognition of the incongruities of this
world viewed in a spiritual or infinite sense contrasted witn
2 material or finite sense. This appears to be an extension
of the irony of Socrates to wider horizons; it is the type we
find in Hardy which leads him to complain of the state of
things. It involves a detached view of life. The attitude
of the viewer will vary with hils temperament and with his
interpretation of the incongruities which he sees. The con-
trast between the infinite and the finite sense which results
from the viewing of incongruities, constitutes our closest
definition of cosmic irony. It had the effect of making
Hardy complain bitterly about the universe and its relatiom
to its Creator and resent what he saw as injustice.

In 1833, Thirlwall's article? recognized the fact
that irony was becoming more important in literature and it
attempted to define the various types of irony. According to
the preface of this article, irony falls into three main
categories: verbal irony, dialectic irony, and prgctical

irony. Since his article is so0 important in classifying

2Thirlwall, Connop, On the Irony of Sophocles,
Cambridse, 1833.

UNIVERSITY OF OTTAWA .. SCHOOL OF GRADUATE STUDIES
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THE NATURE OF TRCNY

irony for the purpose of criticism, it will be useful to quote
some excerpts from it:

verbal irony may be described as a figure which
enables the speaker to convey his meaning wlth
greater force by means of a contrast between his
thought and his expression, or to speak more accur-
ately, between the thought which he evlidently de-
signs to express, and that which his words properly
signify.

It is a weapon properly belonging to the armoury
of controversy, and_not fitted to any entirely
peaceable occasion.3

Thirlwall's explanation of dialectic irony seems to deal
mostly with the attitude of the author:

« « «and which may be properly called dlalectic
irony. This, instead of being concentrated in in-
sulated passages, and rendered prominent by its
contrast with the prevailing tone of the compo-
sition, pervades every part. . .

The writer effects his purpose by placing the
opinion of his adversary in the foreground, and
saluting it with every demonstration of respect,
while he is busied in withdrawiﬂg one by one all
the supports on which it rests.

This dialectic irony seems, then, to contain a good deal of
mockery. It had a close associatlon with the ironic attitude
and must have been used with good effect in satire. Practi-
cal irony seems to refer to the irony of life or that
practised on man for deceptive purposes; this includes the

irony of fate which Thirlwall defines: "the contrast between

man and his hopes, fears, wishes, and undertakings, and a

3Thirlwall, Commop, On the Irony of Sophocles, p. 483.

kivia. p. 486.

UNIVERSITY OF OTTAWA .. SCHOOL OF GRADUATE STUDIES

10



UNIVERSITE DOTTAWA . ECOLE DES GRADUES

THE NATURE OF IRONY

dark inflexible fate, affords abundant room for the exhibitilon
of tragic ilrony.">
This simple division of irony provided a beginning in
the classification of this elusive term for the purpose of
literary criticism. As irony became more widely used in
literature, its meaning expanded with use; as this happened,
its precise meaning became less clear. Earle Birmey, in his

dissertation on Irony in Chaucer puts the idea this way:

Within the last hundred and fifty years, the word

"irony" has become so stretched and thinned by users

of" metaphor and metaphorical lingo, that the fate of

the word lies now in the restless ocean of popular

idiom, where many a better one has quietly drowned.
Verbal irony l1ls the effect of language whose true meaning 1is
opposite to the actual words used. In this type the reader
divines the intention of the author to use irony, oOr the
reader 1is acquainted with certain facts which enable him to
nake the ironic interpretation himself. It is usually con-
sidered to be irony in its simplest form, although in liter-
ature, resulting complications may be involved.

In verbal irony then, the contradiction between the

’ﬁay things appear and the way they really are is denoted by

the contradiction between language and meaning. In dramatic

irony this incongruity is represented by the difference

5ibid. p. 493.

6Birney, Earle, Irony in Chaucer, University of
Toronto, 1936.

UNIVERSITY OF OTTAWA . SCHOOL OF GRADUATE STUDIES
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THE NATURE OF IRONY

between event and the character's relatlionship to that event.
In some way the character is hoodwilnked into misunderstanding
reality. In dramatic literature this admits of a great
variety of techniques. If speech 1s involved in this misin-
terpretation, then the dramatic irony 1is aided by verbal
irony and the two may be sald to fuse to produce the lironic
effect., Verbal irony will then help to sharpen the contra-
diction by increasing the sense of irony in the reader.

"Irony of fate" acts within the area of dramatic
irony since it is one particular kind of dramatic irony.
When the results of the contradiction can be traced to no
perceptible cause, but to "destiny" or "fate', the irony
causing these results is called the "iromy of fate". This
mysterious force "fate" seems to be blamed for disrupting
human plans when there is nothing else to blame.

There are many lesser subdivisions of irony according
to the effect produced; tragic irony operates when the effect
is tragic and has a close relationshlp with the irony of fate
since "fate!" seems to involve tragic consequences. Comic
irony operates to produce a comic effect.

Dramatic irony 1s a term that covers various types of]
irony in dramatic circumstances. Sophoclean irony is that in
which a speech means more to the spectator than it does to
the speaker or other characters because of the spectator's

superior knowledge of what has happened or of what is going

UNIVERSITY OF OTTAWA .. SCHOOL OF GRADUATE STUDIES
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THE NATURE OF TRONY

to happen. Dramatic irony may and usually does include such
other ilronies as have been described above such as traglc
irony, irony of fate, and even comic irony, which involve
dramatic circumstamnces. Dramatic irony becomes philosophic
irony or cosmic irony when it involves a theory of philosophy
1ts results touch the future life either by the moral con-
sequences of actions or by a supernatural outlook. It is
used to interpret the great questions of life, good and evil,
suffering, reward and punishment, and man's relations with
his Creator.

"Irony of fact", however, is not a division of
dramatic irony; although the principle is the same, there is
this important difference: the incongruity in irony of fact
may be grasped ilmmediately without any preparation in the
mind of the reader, whereas in dramatic irony, the impact of
the incongruity depends on the reader's knowledge of what
has happened or of what 1is going to happen or of both.

Often, in the loose use of the word "lrony" which 1is
found to-day, certaln extensions of irony may be confused
with the word itself. I refer to satire and sardonicism.
Satire is irony, usually bitter, which is produced for the
purpose of ridicule. Sarcasm and sardonicism are the terms
applied to irony where the effect is excessively bitter or
cutting and the method used to achlieve this result 1is

usually gibing or taunting. Here again the terms are not

~-e
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THE NATURE OF IRONY

mutually exclusive and are used quite freely. All include
irony of one kind or ancther and imply an attack or ridicule.
Practically every writer employs irony in some form
or another as a rhetorical device to incregse the dramatic
effect, and the motive in using 1t varies with the author.
The ironist makes it his main preoccupation; he must not only
percelve it but he must manufacture it. Irony involves an
attitude of mind; the obtrusiom of the artist into his inter-
Pretation lessens his objectivity. The ironist, then, has a

purpose in his interpretation of life.

UNIVERSITY OF OTTAWA .. SCHOOL OF GRADUATE STUDIES
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CHAPTER III

HARDY'S OUTLOOK

l. Hardy's independent viewpoint.

2. Three ilmportant stages in the development of Har@y's
views on life.

(a) PFirst Stage - Religious Aspect - The reading of
sclentific writers -~ The influence
of Hume.

(b) Second Stage~ Co-ordination of impressions 1nto
a unified whole,

(¢) Third Stage - Application to life through
writings.
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CHAPTER IIX

HARDY'S OUTLOOK

It has been stated by some students of Hardy that he
kmowingly set out to copy the philosophy of some of the Con-
tinental philosophers and used this to weave stories to prove
how their system works out in practice. It seems rather
purposeless to attempt to prove or disprove this fact. NO
doubt he was influenced to some extent by the thought of his
era and of The Thinkers who preceded him. Hardy has made hig
position clear in these words:

Let every man make a philosophy for himself out of
his own experience., He will not be able to escape
using terms and phraseology from earlier philosophers
but let him avoild adopting ?heir theories if he
values his own mental life,

From his own statement then, we see that Hardy has
deliberately set out to view life in his own way and accord-
ing to his own ideas., No doubt there were influences from
without; but to state that Hardy set about copying the
pessimistic outlook of Schopenhauer is a misstatement. BRut-

land has shown that meny of his ideas which were thought to

have been derived from the German School, most likely had

1Wr1tten by Hardy, Dec. 21, 1901l. Quoted in Later
Years of Thomas Hardy, by Hardy, Mr. F., p. 91.

UNIVERSITY OF OTTAWA .. SCHOOL OF GRADUATE STUDIES
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HARDY'S QUTLOOK

their source nearer home, particularly in the Rationalists of
his own day.2

Since Irony has been defined as a critical emphasis
on the difference between what 1s and what might have been,
Hardy must necessarily have formed standards in his mind when
dealing with ironic situations. Perhaps it may be stated
that the standards were formed first and then the iromical
materlal in the novels and poems was used to communicate
them.3

A glance at Hardy's religious experiences and early
readings may help to throw some light on thlis, He was
brought up in the Established Church (Anglican), his ancest-
ors had taken a prominent part in church affairs, and he him-
self taught Sunday School in the parish church. But early in
life, his sensitive and searching mind began to examine the
problems of man's existence and of his role in the universe.
Suffering and hardship caused by tribks of fate seem to have
had their effect in embittering his Christian view of life.

In this change there seem to be three important
steges. In the first of these there 1s a reaction against

25ee Rutland, W. B., Thomas Hardy, A Study of His
Writinzs and Their Background, Oxford, 1938. This book has
-a great deal to say about influences. It makes out a good
case for the influence of the Rationallsts on Hardy.

3When we come to the part of this study on "Irony in
the Poems!" and "Irony in the Novels", an effort will be made

to clarify and exemplify this point.
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HARDY'S OUTLOCK

the tenets of the Established Church. From about the year
1860, Hardy came under the influence of the scientists and
agnostics who were attempting to overthrow traditional

English thought based on the Scriptures. Doubts agalnst tra-
ditional faith began to disturb hime. Certain writings of the
time also seem t0 have played a part in undermining his faithj

Darwin's Origin of Species was read and acclaimed by him.

Herschell had just discovered fifteen hundred new unlverses
in the heavens and this discovery showed him plainly the
insignificance of our planet and the greater insignificance
of man upon that planet.

Under these influences, yet with a certain indepen-
dence, young Hardy, sometime between the years 1860~1870 was
beginming to believe that Christianity was dlssolving into
myths; this free thinking was popular among young Victorians.
And._this happened during the formative years before the
writing of hils first novel. This change is well brought out
in the following lines:

Sentimentally he was strongly attached to the good
0ld socilety that was falling to bilts everywhere;--
but intellectually he found himself with the enthu-
siastic youthful packe Thﬂs his heart and his brain
were at war with his soul.

A century before Hardy's birth, Hume had indicated

much of the fatalism, coincidence, and chance used by Hardy

Ypremmecke, Ernest, The Life of Thomaes Hardy, Boston,

1924, p. 120,

UNIVERSITY OF OTTAWA .. SCHOOL OF GRADUATE STUDIES
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HARDY'S OQUTLOOK

in his novels and many of his later poems., Hume's conclusion

is:

That the original source of all things 1s entirely

Indifferent to all of those principles and has no

more regard to good above evil than to heat above

cold-~There may be four hypotheses found concerning

the first causes of the universe.

(1) That they are endowed with perfect goodness.

(2) That they are endowed with perfect malice.

(3) That they are endowed with goodness and malice.

(4) That they are endowed with neither goodness

nor malice.

The fourth of these is by far the most probable.5
Hardy himself admits the influence of Hume when he says:

My pages show harmony of view with Darwin, Huxley,

Spencer, Comte, Hume, Mill and others,6a11 of whom
I used to read more than Schopenhauer.

These readings indeed influenced the young Hardy
whose weakened faith and stromg sensibility drove him into
deciding that life was tragic rather than comical; for him
the 0ld religion of his fathers was dead and the new cne was
not to be based on dogma and faith but on altruism,

The second stage in the development of Hardy's out-
look seems to be the co-ordination of hls scattered impress-
ions into a unified whole. During this process hls thoughts,
though still casting about for a solution, were crystallizing

into a type of agnostic pessimism. The degeneration of falth

5Hume, Selections, edited by Charles Handel dJr.,
Scribners, New York, 1927, pp. 380-381.

6Qnoted in "Hardy in Defense of His Art", Mr. D.
Zabel in The Southern Review, 1940, p. 138. (Hardy Cen-
ennial Issue)
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HARDY'S OUTLOOK

was accompanied by pessimism; this fact plays such a large
part in the irony throughout his works that it seems advisable
to devote more time to an examination of this pessimism later
in this study.

By the year ;880, Hardy had reached the third stage 1ix
the development of his philosophy. This third stage may be
termed a "reading of 1life" in all its chances and changes in
the light‘of his new conception of things. He attempted to
interpret the chance impressions and experiences that arcse
ocout of his observation, his reading, and his imagination. He
viewed himself as the "humble recorder" of events, feelings
and fancies which, occurring in various moods and circum-
stances, go to make up the complicated pattern of life. As
an artist, he selected from the complex pattern of life the
threads that appealed to his temperament and fitted them 1into
his conception of things. It was an applicatlion to life of
his convictions, and an attempt to prove them to his readers.
Hardy's melancholy soul, having lost its faith, spent its
efforts in an attempt to prove his pessimism.

Hardy's pessimism, although tinged with emotion

through a sympathy with suffering humanity, is more intellect
ual than temperamental. Here is his own explanaticn:

Pessimism, or rather what 1s called such, is in
brief, playing the sure game. You cannot lose at
1t; you may gain. It i1s the only view of life in
which you can never be disappointed. Having
reckoned what to do in the worst possible clircum-
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stances, when better arise, as they may, life
becomes child's play.7

In order to prove his pessimism both to himself and
to his readers, Hardy looked at life through dark-coloured
glasses., He was painting only what he wanted to see in the
way he wanted to see it. This was his explanation of

reality:

And what 1s to-day, in allusion to the present
author's pages, alleged to be pessimism 1s, in truth,
only such "questionings" in the exploration of
reality and 1s the first step towards the soul's
betterment--and the body's also--by the explanation
of reality, and its frank recognition, stage by

stage along the surgey, with an eye to the best con-
summation possible.

Hardy's i1rony is coloured by his philosophy; his
main writings were not undertaken until after his phllosophy
was formed and the writings were used to convince the reader
of its truth. The technique used was irony; therefore his

irony is inseparable from his philosophy.

7ﬁardy, Mrs. F., Later Years of Thomas Hardy, 1930,
p. 181. '

8The Apology to Late Lyrics and Barlier, Hardy,
Thomas, De 3o
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CHAPTER IV

IBRONY IN THE EARLY NOVELS

POINTS DISCUSSED IN THIS CHAPTER

The novel Desperate Remedies; first attempt at irony in
the novel; complicated plot; dramatic irony lacking in
bittermess.

Under the Greenwood Tree - rural idyll lacking in irony;

the Wessex tradition.

A Pair of Blue Eyes - first typical ironic novel; tragilc

results of irony; first example of irony in the
characters.

Far From the Madding Crowd - pity for victims of the

ironic Train of events; an example of Hardy's compassion
for suffering humanity.

The Hand of Ethelberta - lighter irony; influence of the
French society play; here irony touches the social
position.

The Réturn of the Native - the importance of Egdon Heathj
influence of mature on characters as a gulding power in
their actioms.

The Trumpet-Major -~ amusing irony; irony of soldiers and

their changeableness in love; the background of the
Napoleonic Wars; the realism of this lighter 1irony of
life.

The ILaodicean - background of religion in the irony

here.

A brief examination of the types of irony in those
earlier works; a look forward to the elements of irony
to be examined in the later novels by contrast with
what has been found in the earlier novels,

UNIVERSITY OF OTTAWA .. SCHOOL OF GRADUATE STUDIES



UNIVERSITE D'OTTAWA .. ECOLE DES GRADUES

CHAPTER IV

IRONY IN THE EARLY NOVELS

It is the purpose of this chapter to examine fairly
intensively Hardy's'early attempt at irony occurring in the
early novels written between the years 1871 and 1881. This
decade covers about half of the period Hardy devoted to novel
writing; the division 1s made here principally for conveniencg.

Hardy's first novel was. Desperate RBemedies published

anonymously in 1871. Here we have a most complicated plot
involving deception, murder, sulcide and mystery, with very
little interest in character. The tangle grows out of a
question of identity, and at times descends to melodrama.
There is not much irony in the novel but certain typical
features of Hardy's work make their initial appearance here;
the most important of these are a certain primitive romance
between the sexes, a goodly portion. of accident and romance,
an occasional glimpse of rustic philosophy, a good measure of
coincidence, and a certain tone of sadness. There are never-
theless one or two incidents in the novel that are lromical
in nature; perhaps the most conclusive of these 1ls the
following: on the evening of the marriage of Manston to
Cytherea Craye, Edward and Omen learn of the probable sur-
vival of the first wife and begin to suspect that Menston is

a villain, The attempts of these two to reach the couple in
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Southampton 1n time are met by several unfortunate happenings
such as delayed trains, undelivered telegrams. Here, however
the results are not followed by those deliberately delineated
effects which we find in the later novels. Only the begin-
ning of dramatic 1rqny is present in these few incidents; the
bitterness of the later ironies is lacking.

In his second novel Under the Greenwcod Tree which

the author has termed a Yrural painting of the Dutch school',
there is practically no plot, hence no occasicm for Hardy to
enlarge on the ironies of life. It is a novel of setting and
its main purpose seems to have been to establish the Wessex
tradition.

Ve shall now pass on to what might be termed Hardy's

first typical ironic novel, A Pair of Blue Eyes. An impor-

tant student of Hardy, Joseph Warren Beach, has summed up
this novel in the followlng words:

The bond of union here, as so frequently in Hardy, is
irony. And whether it be the mere irony of clrcum-
stance--the nere pattern of perverse event, with its
thwart incidence of lines of destiny--or the deeper
irony of character in its interplay with circumstance,
there is here a philosophical appeal, an invitation
to contemplative regard, not within the scope of mere
intrigue and ingenuity of plot.l

In the plot, when Knight, Elfride's latest lover,
looks under her direction through the telescope at the in-

coming boat, he sples a young man standing on the deck. It

1Beach, Joseph Warren, The Technigue of Thomas Hardy.
University of Chlcago Press, 1922, p. 36.

p
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is Smith (a former lover of Elfride) and though Knight knows

nothing about it, Elfride does know. Taken in itself this

would seem to be a rather harmless example of irony of circum-

stance involving the conquests of a flirtatious girl; viewed
in the light of the later ironies that seem.to grow from 1t,
This event greatly influences three lives. An ironic tralin
of events follows upon this: Knight introduces Elfride to
Smith; Knight breaks the engagement because Elfride's former
affair with Smith was revealed to him in a letter; the
climax is the scene in which the same train that carries
Smith and Knight to Elfride for an understanding and an
explanatioh, also carries Elfride's coffin. An ironic anti-
climax is provided when we see both these men visiting the
burial vault and watching Lord Luxellian, Elfride's widower,
grieving over her casket.

The results here are traglc enough; Luxellian has
been added to those affected by the flow of events which no
one.seems able to stem. The ironic train.of events claims

one more victim every time it strikes till the total has

reached five, Elfride had desecrated the feelings of others

by her flirtations and the irony of fate becomes irony of
justice for her. The love of man and woman was the vehicle
Hzrdy used to throw his characters into ironic conflict in
his novels; this love seems to be.the most common reef

against which the indlvldual dashes himself,
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On first reading this novel, one camnot help but feel
that the author has loaded his plot with simple examples Of
irony as a mechanical means of extending and complicating the
plot. However, on closer examination the central irony 1s
seen to lie 1in the characters of Elfride and Knight. The
latter, who prized innocence in woman above all else, meets
Elfride who has known many loves. In.this way the contrast
between these characters brings a new element into the irony.
Besides an advance in character delineation, and hand in hand
with this, there is an advance from the dramatic irony of the
first novel to a more intensive philosophic irony. It points
towards the exceedingly important effects of ironic events

that we see later in the novels, Tess of the D'Urbervilles

and Jude the Cbscure.

The novel Far From the Maddinge Crowd also reveals the

serious effects of iromic events on seunsitive characters.
Sergeant Troy, a worthless "single man in barracks" has
seduced a simple country gilrl, Fanny Bobin; Troy promises to
marry her, but by a trick of ironic fate, she mistakes All
Souls Church for All Saints Church and Troy uses this as an
excuse for refusing her. This mistake has seriocus conse-
quences since, shortly afterwards, Troy meets and wins
Bathsheba Everdene. Thils event in turn has a twofold ironic
effect; neglected and Jilted, Famny Robin dies in childbirth,

and Bathsheba passes over two excellent matrimonial chances
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to marry worthless Troy who almost causes her ruin. Pity in
the reader is aroused for luckless Fanny. This, in turn, 1s
transferred to Bathsheba when, preparing to go to a party at
which her engagement to Boldwood is to be announced, she find
that the rap on her‘door is not the expected call of her
coachman, but that of her former worthless husband Troy who
was supposed to have drowned. He has now returned to make

her life as miserable as he had done before.2

Here again, pity has been aroused in the reader for
the victims of ironic coincidence. In this novel, the irony
of Fate does better for Bathsheba than it did for Fanny Rcbin,
although both acted in much the same way. The latter meets
an untimely death, while the former settles down into a com-
fortable marriage. Irony seems to have reversed Justice in
this case.

The fifth novel, The Hand of Ethelberta furnishes an

example of irony which has, by contrast with that already
exsmined, a lighter side to it. It 1s still irony but with-
out the tragic or even serious results we have seen in the
last two novels. The type experienced here may be termed
11ight dramatic irony' which seems to resolve itself into a

gentle satire on society. There seems to be some French in-

21t is interesting to note the frequency with which
the timing of incidents bears out or in some cases deepens
the irony. For a more intensive examination of this aspect
see the chapter "Hardy's Art in the Use of Irony."

(%)

UNIVERSITY OF OTTAWA .. SCHOOL OF GRADUATE STUDIES

27



UNIVERSITE DOTTAWA .. ECOLE DES GRADUES

JRONY IN THE EARLY NOVELS

fluence here; the "vaudeville'" which was popular in France at
this time depictedkvarious machinations of certain members of
French soclety striving to reach a higher stratum; there was
much light satire in these plays.3

Since this lighter type of irony is not common with
Hardy, two brief examples will suffice to bring out the con-
trast with the more serious type. Ethelberta, the 'social
climber', is invited to dimmer at Mrs. Duncastle's home where
she expects to advance herself socially; she finds that her
father is butler there, which fact can hardly be expected to
increase her chances of social success. Another high point
of lighter irony is the scene in which Ethelberta, on being
asked at Lord Montclere's house to do some of her tale-
telling, recounts the story of her own life in the third per-
scn. She intends by this means.to inform Montclere indirectly
of her 1life story; she ironically gains her end since Mont-
clere afterwards tells her secretly that he knows it ail.

Certalinly this fiprst attempt at comic irony has a
very different purpose from that of its serious counterpart,
The precarious social position of Ethelberta, maintained by
scheming, results in harm to no one, It forms a contrast
with the tragic effects of the ironic train of events on

Elfride, or Fanny Robins.

JPerhaps the best examples of this type of play are:
ILa Poudre aux yeux, Le Voyage de M., Perrichon, Le Gendre de
M. Poirier. This type of comedy was popular during the last

holf of the nineteenth centuryv.
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It was not long, however, before Hardy fell back
into his 0ld way of deplcting tragic irony; indeed we may be
surprised that he deviated from it at all. Up to this point
he had been satisfied to paint his characters against the
simple, ordinary background of Wessex.n Now a new element
enters into the novels in the form of Egdon Heath. Being a
wild and somewhat desolate region, it seems to cast a gloomy
spell over its inhabitants and to direct their actlons, at
least in part, through its influence on thelr character.

The atmosphere of Egdon is well described in these lines:

It (Egdon Heath) embodies the scene and atmosphere
and 1s, besides, the rendering of a mood of a con-
gruous aspect in human life and in the mind of the
autnhor. The heath images such meanings and yet
remains itself microcosm of untamed nature,
These few pages” are 1ts portrait and have given
it a personality; it will be a 'character' among
the other characters, while it environs and
transcends them. For while this ‘dark sweep of
country! evokes an immensity of space, 1t will
shape with prgcision the destinies of every person
in the story.

byessex - by analogy with Sussex and Essex, is a
name applled to the central southern portion of England.
the name was revived from Celtic times and Hardy seems to
have started using the term again. More particulariy, the
part of Wessex used by Hardy as a setting for some of his
novels is Egdon Heath. The first chapter of the novel The
Return of the Native 1s devoted to a remarkable physical
description of Lgdon Heath.

SThe reference here is to the picture of Egdon Heath
in the opening chapter of the novel The Return of the Native,

6MacDowall, Arthur, Thomas Hardy, A Critical Study,
London, 1931, pp. 18-69.

UNIVERSITY OF OTTAWA .. SCHOOL OF GRADUATE STUDIES

29



UNIVERSITE DOTTAWA .- ECOLE DES GRADUES

JRONY IN THE EARLY NOVELS

Eustacia Vye deplores the fact that her lot was cast
on lonely Egdon Heath and she is determined to escape 1its
effects by playing a larger and livelier part in the world.
Its gloominess has influenced her enough to make her long for
the luxury of Paris; in spite of this, she marries Clyn
Yeobright who has Just returmed from Paris, sickened by the
tinsel show and artificiality of the great city and resolved
to settle down on lonely Egdon and become a teacher. The
irony of this simple contradiction is heightened when Clym's
eyesight fails and he becomes a simple furze-cutter on the
heath. Eustacia could have married Wildeve who was anxlious
to marry her but who was refused. The irony of fate enters,
and Wildeve is now able to offer her the kind of life she
craves because he has come into a sizeable legacy. The
hopelessness of the situation results in tragedy; all three,
Eustacia, Wildeve, and Clym finally throw themselves into
the millrace. When the three are taken out, the only sur-
vivor is Clym who spends the rest of his life teaching and
preaching the advantages of the simple life of Egdon Heath.

‘ Truly, Egdon Heath .not only seems. tO0 be directing
the traglc irony of this novel, but. seems to be the very
symbol of it,. Egdon Heath made Eustacia hate it and all it
represented, while it made Clym returm to it and love it;

it was Egdon that threw these souls 1nto proximity with

tragic consequences. The heath seems to shrink the
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characters and direct all things to its dark will, casting
over them a shadow of fatalism. It should be noted here
that, with this novel, a new element has been added to Hardy's
irony; 1t is the introduction of Egdon acting as an ally of
the dark fatalistic powers that dictate traglc events. It
is not another character but the essence of the gulding power
directing characters to their doom. Up to this time, Hardy
had nothing tangible on which to lay the blame for the evil
outcome of ironic events; this at least provided some explan-
ation of these events., The forbidding aspect of the heath
7

could be blamed when there was nothing else to blame.

Once again in Hardy's next novel, The Trumpet-lMajor,

we find a comedy with only slightly ironic effects and with
some humour. There is some amusing lrony in the situaticn
that shows John Loveday, the sergeant-major, falling in love
with Matilda Johmson, the actress; Matilda was the former
fiancee of Loveday's brother, Bob, and John had already dis-
missed her as an undesirable girl for Bob to marry. There
is a PFalstaffian effect in the comic irony of Fess Derriman
boldly leading the attack against Napoleon's invaders after

he had found out that the report of the invasion was false.

7Tnis question of blame will be looked into later
when the eplc-drama, The Dynasts is discussed. By the time
The Dynasts was written Hardy had further developed his
"system! Of explanation of blame.
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Hardy seems to have paralleled his mild satire on
society and on the fickleness of woman's love as seen in The

Hand of Ethelberta, with the comically ironic depictions of

soldiers and thelr changeableness in love in The Trumpet-

Major. He was not always engaged in pointing out the
serious consequences of man's frustration in tragic irony.
It is interesting to notice that Hardy wrote this light
comedy against the serious background of the Napoleonic Wars;
there is irony in.the fact that. this subject was later to
form the background of his most serious and most traglcally

ironic work, The~Dynasts.

This reversion to a lighter vein of irony 1is
interesting. Perhaps Hardy realized at times that lrony does
not always have tragic results. ILife has many examples of
irony with a humorous effect. He did see at least some of
these lighter effects in 1life. It is worth noting too that
even in this type of novel, the results are brought out
through the use of irconic events.

The last novel to be dealt with in this chapter is

8
The lLaodicean, in which irony is relatively unimportant.

It may be that, since Hardy was suffering from a rather

severe illness at the time of writing, his thoughts turned

8Laodicggg - a native of Laodicea; they were noted
for their lack of religious splrit,. The term has come to
be applied to anyone who is lukewarm in religion.
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to religion. It is the story of Paula Power who is unable
to make up her mind whether to follow her father's Baptist
faith or to repudiate all religion; her lack of interest in
the subject of religion classifies her as a Laodicean. The
irony of one situat;on has a touch of melodrama in it; the
two archvillains cross pistols across the vestry table of a
church after attending a funeral. In the main, this 1s
merely circumstantial irony with no traglc effects. There
1s nothing here of Egdon Heath; in fact one is reminded of

the high manner of The Three Musketeers.

This brings us to the midway mark in Hardy's novel-
writing (18€1); all his novels were written between the
years 1871-1893. He had set two widely-separated patterns:

the first patterm was that of the novel such as The Hand of

Ethelberta, The Trumpet-Major, and A Laodicean, in which

the irony was light and somewhat humorous; the second
pattern was that of the novel in which irony had tragic

comsequences, as for example, A Palr of Blue Eyes, Far From

the Madding Crowd. At this point, the Wessex tradition

had been established and, in introducing Egdon Heath, the
pattern was set for the later novels.

It is the purpose of the study of the later novels
to see if the train of tragic irony is more closely woven
than in the earlier novels. Was there any progress in

this direction, particularly in respect to heredity and
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environment? These elements have not appeared to any great
extent in the early movels, although it is true that a start
has been made in dealing with environment by the introduction
of Egdon Heath. It is important to look for new elements in
respect to Hardy's treatment of iromy in the later novels.
The following excerpt summarizes quite well the experimenting
that Herdy 4id in the early novels:

Hardy's search for a method is unusuvally clear in
the early books, and of much more than a technical
interest. It is himself he 1s finding, even more
than his 'method'. He tries one quality, one
direction after another, in a way that might seem
to us now as dellberate as if he were moving the
pieces in a game or assembling the ‘'parts' of a
mechanism; but, still more.clearly, each step is a9
pressure of the unknown, an impulse and discoverye.

9MacDowall, Arthur, Thomas Hardy, A Critical Study,
University of Chicago,. 1928, p. 1l5.
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there new elements of irony in these later novels?

on a Tower

CHAPTER V

IRONY IN THE LATER NOVELS

POINTS DISCUSSED IN THIS CHAPTER

(a)
(b)

Romantic Adventures of a Milkmaid

Completely ironical setting.
Anti-climax of the irony here.

Mayor of Casterbridge

Irony of character in this novel.

The

(a)
(b)
(c)

Woodlanders

The theme - ‘character is fate'.
The piling up of small ironic events.
Increasing intensity of tragic irony.

Tess of the D'Urbervilles

(a)
(b)

Introduction of the novel of soclal conventions.
Tragic result of observing conventilons.

The Well-Beloved

(a)
(b)
(c)
(d)

(e)

Introduction of heredity and environment in
the irony.

Importance of small ironlc events.

Irony of the double standard of moOrals,
Satiric treatment of view taken by society of
the couventions rather than the convention itself
Satire against Victorian prudery.

Jude the

Irony of the fickleness of the Artist.

Obscure

(a)
(b)

(a)
(b)
(c)
(&)

(e)

Irony of the bondage of marriage.
Jude as the victim of the irony of Character.

In Tess oOf the D!'Urbervilles and Jude the Obscurs

irony is directed against the misuses of con-
ventions.

Hardy's view of the proper place of conventioa.
Hardy's pity for characters brought out by irony
Uselessness of this view of pity when Christian
outlook is lacking.

The 'gleam of hope',
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JRONY IN THE LATER NOVELS

An examination of the novels written in the last
decade of Hardy's novel-writing years should prove interest-
ing. The patterm of iromy had been set in the earlier
novels; some of these novels contained irony in the rather
light ironic vein, while in others the irony had tragic con-
sequences. A number of questions immediately come to mind
at this midway mark; did the serious novels containing tragic
irony grow more tragic and more bitter; are there new
elements of irony introduced into the .novels? In order to
answer these and other questions which may ocour during our
examination of the later novels, At will be.necessary to
examine closely the iromnic events contained in them.

Hardy's first novel in this series was Two On a
Tower, It is the story of a young astronomer and Lady
Constantine who has erected a memorial .tower to be used by
the astronomer for his observations of the heavens. Lady
. Constantine falls in love with the astronomer and the lovers
hold nocturnal converse in the tower. The whole setting of
this novel is ironical, as the observation tower, rising in

the middle of plowed. fields, was considered to be a symbol

of seclusion and safety from the vicissitudes of life, It

is ironical that this "ivory tower" was the setting for a
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love affair filled with surprises and disappolntments, the
very opposite of that safety from the dangers of life. While
the irony of setting comnected with this tower 1s maintained
throughout the novel, the high point of the irony is the
ending; after many adversities and disappointments, when

the young astronomer returns to marry Lady Comstantine, the
excltement is too much for her and she dies in a fit of
happiness.

This is a new turn for Hardy's iromy. Usually hils
characters are .the ironic victims of defeat and frustration.
It looks as if he was trying to prove that traglc irony is a
two-edged sword which, by the very scarcity of the occasious
in which it fulfils man's hopes, claims its victims Jjust as
surely as when it smashes his hopes and demoralizes him.

The tragic irony here is not the climax of a series of
untoward events, but an unexpected anti-climax which ruins
man's plans just as surely.

The irony found in the novel The Romantic Adventures

of a Milkmaid may be called the sobering kind. Margery

Tucker, the milkmaid, rescues the forelgn baron from suicide,
and then accompanies him to the polka dance. The reader is
tempted to interpret this as the end of her engagement to
Jim Hayward, the lime-burmer. However, Margery's character
seems strong enough to keep the baron at arm's léngth until

she has married Hayward, whereupon the baron succeeds in his
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suiclde attempt. There is a powerful contrast in character
here; Margery's strong character successfully overcomes the
baron's weakness. An important point in the irony of
character in this novel lies in the fact that the high-born
baron had the weak character while the simple milkmaid had
one of great strength. It is interesting to note that this
same irony of character was used later by Hardy in his

famous novel, Tess of the D'Urbervilles, one of the most

controversial novels of the Victorian era, and one in which
traglc irony works its bitterest results.

In his next novel, The Mayor of Casterbridge, we

have a dramatic account of the strange character of Michael
Henchard pitted against ironic circumstances that are strong
enougn and frequent enough to overwhelm him. It would be
a tiresomeé task to trace the legion of ironic events to be
found in the three hundred and eighty pages of this novel;
they take all forms in a most surprising successlon of cir-
cunstances, There seems to be a change from the short-
sighted determinism of some of the tragic novels of the
previous decade; here we have the theme that Character is
Fate. The ironic events were helped by the mistakes in
Henchsxrd's character and the two together caused his ruin.
After selling his wife and daughter to a sailor
named Newson, Henchard blames drink for his mistake; how-

ever, he made a vow not to touch drink for twenty-one years
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and because of his strong character, he was able to keep his
word. There is irony in the fact that it is the return of
his wife that causes him to turn agaln to the downward path.
Opening a letter which his wife had lately given him, and
which he 1s not supposed to open until his daughter Eliza-
beth's wedding day, he finds that Elizabeth is not hils

daughter but Newson's; his own daughter had died years befors.

Before this discovery there are a great number of lesser
ironies connected with his treatment of Newson's daughter as
if she were his own. Since the time of his vow has now
lapsed, Heunchard takes to drink; this change turns everyone
against him including a young Scotchman, Farfrae, whom he
had befriended and who i1s now his partner.

There is irony also in the circumstance in which the
old lady who had witnessed the selling of his wife is now
hailed before him; he had maintained his position as magis-
trate in Casterbridge, and the scandal resulting from the
publicized story of the selling of his wife seals his doom.
The death of his wife, the marriage of his daughter to
Farfrae, and the return of Newson complete the train of

ironic events and Henchard wanders off to die on Egdon Heath:

The fates were so much more practised in the ways
of life than this poor passionate man, that we give
him pity he would not give himself,l

lyonnson, Lionel, The Art of Thomas Hardy, Revised
Eaition, New York, 1923, P. 189.
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This novel represents increasing intensity in the
concentrated power of tragic irony.. Even the strong char-
acter of Henchard could not withstand the number and inten-~
sity of its blows. It was not the irony of character
against character, but rather that of circumstance against
character.

Hardy introduces the irony of social conventions in

his next novel, The Woodlanders. Weber, a serious student

of Hardy, has explained this introduction in these words:

Hardy also attempted a third innovation in The
Woodlanders. His earlier novels had expressed
with ever-increasing frankness his revolt against
the fundamental conditions of existence in a badly
constituted world. From his youthful shaking of
his fist at his Creator, he had progressed in The
Mayor of Casterbridge to a conslderation of the
close relationshlps between defects, not in nature
but in human nature, and man's unhapplness on
earthe. And now, in The Woodlanders, he turned
for the first time to question seriously how far
the organization of society itself is responsible
for man's unhappiness. When Grace Melbury's
marriage proves a failure, Hardy makes her wonder
'whether God did really join them together!.

What man alome had joined, men could put asunder,.
Hardy's increasingly bitter quarrel with soclety
for its attitude towards sex relatiomships here
marks 1ts first appearance, and for the next
twenty~-five years the subject is never long absent
from his writings, whether prose or verse. The
Woodlanders sounds the initial challenge, and its
characters are the first of Hardy's creatioms to
blame neilther God nor themselves, but human con-
ventions.

The Woodlanders seems to be the begliuning of a

series of several novels concentrating on the irony of

Zyeber, Carl J., Hardy of Wessex, 1930, Colby
_Qllpzn Pubhlication., pD. 109=-110,
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soclal conventions and marriage in particular. In this
novel, Grace Melbury returns from a fashionable school with
a distaste for the simple life and spurns her love, Glles
Winterborne, in order to marry the local physiclan,
Fitzsplers, a gentleman and a sensualist. After a disagree-
ment, he goes abroad to live with a society matron,
Mrs. Chermond. When she is murdered by a Jjealous lover,
Fitzsplers comes back to his wife, Grace, who, in order to
escape from him, takes refuge in the cottage of Giles Winter-
borne. This situation brings about the high-point of the
irony of soclal comvention; to save the honour of Grace,
Giles sleeps outside his hut, and being in a feverlsh state
because of illness, dies as a result. Social convention
has claimed an innocent victim; in trying to save Grace's
reputation, Giles has caused his own death. But this unto-
ward event is the means of sending Grace back to her husband
and the two agree to modify their views and start over.
There is some irony of character in this novel, but the
important purpose here is to show the tragic events caused
Ey the irony of social couvention.

The train of ironic events in the next novel, Tess

of the D'Urbervilles is more closely woven than in any of

Hardy's previous novels. There 1s a strange mixture of
heredity and environment rumning through these events. He

blames events to some extent; but he insists that the
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D!'Urberville qualities and defects were strong in Tess and

the combinatlon of these with the sequence of events led to
her downfall. But social convention made a tragedy out of
this downfall.

Perhaps the high-point or climax of all the iromic
events that surround the downfall of Tess is the following
situation: Tess had been seduced by Alec D'Urberville and,
having lost her child, she decides to start life anew. She
obtains employment as a milkmald and falls in love with
Angel Clare, a young farmer. Tess cannot bring herself to
tell him of her serious youthful mistake’but writes her con-
fession and slips it under his door; the important letter
slides undefﬁihé.carpet and is not received by Angel who
naturally says nothing to Tess about its contents. Tess
thinks he has received the letter and that her confession
makes no difference to him. The two are married, and the
false security of Tess is ended by a stroke of Hardy's
hidden satire. Clare relates to Tess an incident involving
his own youthful dissipation, and this gives Tess courage to
tell him of her misconduct with Alex D'Urberville. Mutual
confidence is lost between them. The ilmplication of this
satire is that the double standard of morals is the cause of
the tragedy which forces Clare to leave Tess, drives her
back to Alec as his mistress, and finally results in Tess

paying with her 1life for the murder of her seducer, Alec
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D'Urberville. It is a subtle and bitter attack on conven-
tion,

This attack is supported by numerous ingenious ironlc
events woven closely around the life of Tess. One of them
1s the ironic reading, by Clare's father of the grace at
mealtime; it consists of the verses in praise of a virtuous
wife from the 0ld Testament Book of Proverbs. Tess stops to
hear a fervent, zealous preacher at a gospel meeting in a
barn; thls preacher is no other than Alec D'Urberville whom
the reader finds out to be on the point of returning to his
sin and completing the ruin of Tess. —

In this novel the irony of social conventions might
be said to reach the heights of satire. It was satire
against the double standard in morals executed through the
use of a series of ironic events, dramatic by nature, but
tragic in content., Tess falls to fit her individuality
1£to society and she is led by the irony of events into
social abandonment.

He brings definite charges against the collective
Judgment of society which, in the belief that it
can sO protect itself, destroys some of its finest
and most semsitive material, The rough and ready
Judgment of society acting upon Tess through other
people wasted her youth, beauty, motherhood, lgve,
drove her to misery, crime, and violent death.

The social conventlon attacked by Hardy's satire was,

strictly speaking, not the convention itself, but the false

3cn11d, Harold, Thomas Hardy,New York, 1916, p. 70.
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view taken by soclety of Tess's fall. It should not have
resulted in its crushing and unendurable outcome. Hardy
accused soclety of reading outward actions only and of
failing to see through them into the spiritual principle
behind them. It fails to see that while Tess had lost
pbhysical chastity under extenuating circumstances, she still
retained her spiritual inviolacy which society no longer
recognizes as distinct from the physical.4 His satire 1is
directed at the readiness of soclety to judge by purely
external standards when it cammot include motives or cir-
cunstances in its Jjudgment.

In'this novel there is also some satire directed at
Victorlian prudery. After Angel Clare spends some months in
Brazil away from English insular ideas, he returns with a
much broader outlook on the question of morality and the
double standard.

Hardy's second last novel, The Well-Beloved, has a

most fanciful theme, Jocelyn Pierston, a young artist,
returns to England in search of a "well-beloved!, that is,
someone wno will satisfy his artistic ideal of beauty.
Pierston passes over a lady named Avice in favour of her
daughter; hut on finding that she is married he imagines he

finds his well-beloved in the granddaughter of Avice. Al-

biote the full title of the novel: Tess of the
D'Urbervilles, A Pure Woman, Faithfully Presented.

UNIVERSITY OF OTTAWA .. SCHOOL OF GRADUATE STUDIES

L



UNIVERSITE DOTTAWA .. ECOLE DES GRADUES

IRONY IN THE LATER NOVELS

though there 1s, in the treatment of Plerston's obsession, &
note of levity and light irony, the reader can detect a note
of satire on the fancifulness and fickleness of the artist,

In his last novel, Jude the Obscure, Hardy returns

to the tragic irony of Tess, with the social convention of
marriage as its target. Young Jude who has high aspira-

tions to become a scholar ruins his life and career by

marrying Arabella, a vulgar woman, in deference to the soclal

convention of legalizing their union and of making an "honest
woman' of her. After they have quarreled and Arabella has
left the country, Jude falls in love with Sue Bridehead who
refuses to marry him; she gives two reasons for this refusali
first, she does not believe in the sanctity of marriage;
secondly, since Jude is a member of the High Church, he
frowns on divorce. Sue eventually divorces Phillotson, an
instructor whom she had married, and returns to live with
Jude. After abandoning his High Church sentiments, Jude
divorces Arabella. But later they are re-married and Sue,
stricken by her own lack of religion, has now come to regard
matrinony as a holy and sacramental bond. Under these cir-
cumstances she still regards herself as married to Phillot-
500, Thus do the main characters wear themselves out.

The book is filled with irony in the treatment of the
marriage bond; it was the characters' changing view of it

that brought about the final sordid ending.
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In addition to the irony of social convention, there
is also a good deal of irony of character. That Jude was
the iromic victim of his own temperament is clear from this
excerpt from Hardy's letter to a friend:

It is curious that socme of the papers should look
upon the novel as a manifesto on 'the marriage
question' (although, of course, it involves it)
seeing that it 1s concerned with the labours of

a poor student to get a University degree, and
secondarily with the tragic issues of two bad
marriages, owing in the main to a doom Or curse
of hereditary temperament peculiar to the fami-
lies of the parties.>

It is important to note that in both these novels

Tess of the D'Urbervilles and Jude the Obscure Hardy is

attacking the misuse of the convention, rather than the con-
vention itself. Society must not overlook the individual
in its dealings and some allowance must be made in Hardy's
scheme of things, for individual differemnces of character,
temperament, snd environment. This method of attack is
irony of circumstances which, when played . against the larger
background of man's.destiny, includes his philosophy.
Hardy's view of the proper place of convention is summed up
by Professor Duffin in this paragraph:

Hardy saw convention mounting to a place in society

to which it had no right; he saw it becoming master

where it.should have been a servant. Clare Angel
perceives, when his eyes are opened, that his mistake

5Hardy, Mrs. Fo. E., Later Years of Thomas Hardy,
1930, Extract from a letter quoted on p. 40,
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has been in 'allowing himself to be influenced by
general principles to the disregard of the particu-
lar instances', The motto of Jude the Obscure,
which applies as well to Tess of the D'Urbervilies,
1s '"The lLetter Killeth'. Rules there must be,

but proportion must be_kept among them. The Wood-
landers 1s, as to Giles's death, a tragedy of
propriety~-Crace allowed the secondary laws of
propriety to stand before the one of humanity. The
misery of the two greater novels arlises in both
cases from narrow conventional views usurping the
place of the one great law by which all others

must be tegted, the golden rule of love and
happiness.

Hardy showed great love for humanity throughogt his
novels. The reader feels that he had pity for hls charac-
ters as he sees them battered about by circumstance. Very
rarely does he point the finger of accusation at any of them
even after depicting serious mistakes in thelr actions or
grave defects in their temperaments. It is a pity that
this‘iove,of humanity could not have been turmed to a better
use; 1t could have been 1f Hardy had been a man of faith who
saw in man's sufferings a reward in the next world. But
unfortunately, he could see only a Supreme Being torturing
mankind, often times oblivious of and callous to man's
fortune. Irony was the weapon he chose to portray this
state of affairs; mankind was the victim and Irony had many

allies to help 1t; some of these were defects of character,

coincidence, over-attention to social conventions; all of

6Duff1n, Professor H. C., Thomas Hardy, 3rd edition,
New York, '1921, p. 249, |
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these added up in most of the novels to stark tragedy. What
a force for good Hardy would have been had his irony been
accompanied by some vestige of faith. Later in our study
we may have some occasion to see a gleam of hope particu-

larly in our study of The Dynasts. There 1s no such gleam

in the novels.
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CHAPTER VI
IRONY IN THE POEMS
POINTS DISCUSSED IN THIS CHAPTER
1. Ironic situations in poems cover wider sampling of life.
2. Cosmic Irony in very earliest of the poems.
Poems - Hap
- New Year's Eve
3¢ Intensification of Irony through religious purpose in
the poem The Church Builder.
4, Ironic treatment of Fate - Cosmic Irony.
Poems -~ Nature's Questioning - Superimposed irony
~ God's Funeral.
5. Irony showing pessimism in some poems
Poems - To Life
- The Brother
- The Vamnplrine Falr
- In Tenebris
- De Profundis
6. Irony showing bitterness of illusion.
Poems - A Beauty's Solilogquy During her Honeymoon
7. Irony with half-humorous effect.
Poems - The Homecoming
- The Three Tall Men
- A Curate's Kindness
- Four Footprints
- The End of the Episcde
8. Various examples of Modern Irony in Satires of Circum-
stance.
9. Irony revealed in 0ld Articles - "Roman Ruins',.
10, The Importance of 1life to each individual as the gulding
force in Hardy's irony.
11, Irony in War - Poems on the Boer War and World War I.
12. The aim of Irony in the poems the same as that in the
b—_novels. ‘
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Hardy had written poems before he attempted novel
writing, During the years in which he was busy with the
novels, his output of poetry diminished, but did not com-
pletely disappear. When he saw what a storm of controversy

the novels Tess of the D'Urbervilles and Jude the Obscure had

aroused, Hardy calmly decided to turm to poetry again and to
write no more novels because:

to cry out in a passionate poem that the Supreme

Power must be either limited in power, or unknowing,

or cruel, would cause merely a shake of the head;

whereas he knew from his own experience that to put

the same idea into argumentative prose would make

his foes sneer or foam at the mouth and would set

them all ‘jumping upon me, a harmless agnostic'.l

And so it came about that a few years after the pub-

lication of his last novel, Hardy's first volume of poetry
appeared. A good many of the poems in this volume had been
written during the novel-writing years and before that; to
these he added later poems, He issued several volumes of
poetry and these likewise contained their share of earller
poems which Hardy had had printed in newspapers, magazines,

and periodicals. For tris reason we camnot trace these

1Weber, Carl J., Hardy of Wessex, Colby College
Publication, 1931, p. 186,
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poems chronologlically with any great degree of accuracy,
especiali} since most of them are not dated. It is the pur-
pose of thils chapter to examine the irony contained in these
poems,

In the poems we have the advantage of oObserving
Hardy's views over a wider range of life than we had in the
novels. Tt is true that in the novels ironic situations
cen be dealt with more intensively than in a relatively
short poem; in the poems they can be dealt with more exten-
sively through multiplication of his vignettes of life. We
can therefore expect a wider range of incident and impression
of life in the poems. By dealing with a wider sampling of
life, the poet can multiply his ironic situations. It will
be interesting to see whether there is any noteworthy change
in the irony in this new genre.

When Hardy was still in his middle twenties, he
wrote some of the bitterest lines of poetry. He reveals, in
one of his early poems, that "Crass Casualty" rules all and
that man's suffering goes for nought, It took a dozen
books to reach this stage in the novels, and even then it
was not stated in as bold a manner as it is in this example,
found in the poem "Hap" - (1866).

How arrives it joy lies slain,

. And why unblooms the best hope ever sown?
--Crass Casualty obstructs the sun and rain,
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And dicing Time for gladness casts a moan
These purblind Doomsters had as readlly strown
Blisses about my pilgrimage as pain.2

Not quite as bitter, but still in the same tone of
cosmic iromy is the poem “New Year's Eve', Here he pictures
God talking about finishing enother year with a certain sat-
isfacticn. Man asks God "What's the good of 1t?" when
ninety-nine out of a hundred can make no beginniﬁg or end of
it. God 1s asked to explain why we are here where so much
sorrow and so little Jjoy are found, and the few joys are
such that if man never knew them he would never want them.
God answers:

My labours--logicless--

You may explain; not I:

Sense-sealed I have wrought---3
The tragic irony of the whole situation according to Hardy
is that God sets about fashioning another year on the same
lines and for the same unknown reasons.

The irony found in the poem "The Church Bullder' is
both bitter and tragic; in this poem & man impoverishes him-
self to build a church, and finding that it is not wanted
goes by night and hangs himself in it. The irony in the
finding of the builder's body in the church is shown in the

soliloquy:

2Quoted from the poem, "Hap", in the volume Wessex
Poems.,
3Quoted from the poem, "New Year's Eve", in the

xolune Time's Tauchingstocks,
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Well: here at noon they'll light on me
Dangling in mockery

Of what he spent his substances om
Blindly and uselessly!

'He might', they'll say

Have built, some way

A cheaper gallows-tree.“

The tragedy that overcame the builder seems especially
significent because of his good intention and the extra-
ordinary sacrifice he made in accomplishing his deed. Not
only is the irony tragic but it 1s exceptionally well out-
lined. His religious purpose . helps to intensify the
difference between what the tragic outcome 1s and what ome
would expect it to be under normal circumstances. It is
one of Hardy's deepest ironic poems.

The poem "Nature's Questioning" deals with the
question of Fate expressed through Hardy's ignorance of
men's origin and the difficulty that ome of no falth has in
accounting for man's place in God's scheme:

Or come we of an Automaton

Unconscious of our pains?

Or are we live remzains | 5
Of Godhead dying downwards, brain and eye now gone?

This is indeed the bitter satiric utterance of an agnoétic

trying to find some human explemation of the universe, In

uQuoted from the poem, "The Church Bullder® in the
volume Poems of the Past and Present.

5Quoted from the poem "Nature's Questioning" from
. the volume The Wessex Poems,
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his feeble way, Hardy is trying to explain the irony of man's
position in the universe by the superimposed irony of the
Godhead not knowing how to guide his destiny or being thor-
oughly incapable of doing soO,. Life that is s0O serious,
important.and all-absorbing to man is perhaps merely an
ironic Jest of the Godhead. In this bit of blasphemy,
Hardy goes beyond. the irony that is supposed to be working
out men's destiny here on earth and shows 1t to be working
out the destiny of the universe, Later in the study of the

epic drams The Dynasts, we shall have the opportunity of ex-

amining more fully thils attempt to explalin the universe.
There is in many of the poems a vague feeling underlining
much of the irony and sadness that they reveal. This irony
which has as subject man's relations with the Creator has
been termed Cosmic irony. Now and then a slight gleam of
hope tinges the blackness of thls lrony as we see, for
example, in the poem "God's Funeral':

Still, how to bear such loss I deemed

The insistent question for each animate mind,

And gazing, to my growing sight there seemgd
A pale yet positive gleam low down behindaé

This is the ‘gleam' of hope that we shall 1ook into further

in our study of The Dynasts.

It is interesting to note in many of Hardy's poems

to what extent his pessimism is expressed. To most people,

6quoted from the poem, "God's Funeral" in the

rollention Satires of Ciropmstoance.
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while life 1s a struggle, it seems worth while; the irony
that Hardy expresses is that 1life is mostly sadness and dis-
appointment and the pleasant parts are the exception rather
than the rule, This is brought out pointedly in hlis poem
"To Life":
O Life with the sad seared face
I weary of seeing Thee,
And Thy draggled cloak, and Thy hobbling pace
And Thy too-forced pleasantry.
I know what Thou would'st tell
Of Death, Time, Destiny---
I have known it long, and know, too well
What 1t all means for me.
Other poems in this same pessimistic strain are "The Brother!|
a tale of rape, murder, and suicide; "The Vampirine Fair',
one of gloom and depravity. In the three poems, "In
Tenebris" I, II and III, the blackness of life affects him
so much that he sighs for the end; this fit of depression 1is
reduced to personal unconsciousness in the poem "De Profundis
The bittermess of 1llusion in which Fate ironically
influences human affairs is powerfully shown in the poem "A
Beauty'!s Soliloquy during Her Honeymoon',. When, too late,
the bride realizes her marriage mistake, it is ironically
attributed to her dwelling too much on duty before her
marriage and not enough on her beauty. The pride and vanity

of life have rarely deserved such scornful words as those of

7Quoted from the poem "To Life" in the collectiom
Poems from the Past and Present,
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Lady Vi in this poem. Other Hardy poems have as thelir
central theme Fate which seems to be working out man's
destiny in an ironic way that brings unhappiness.

Hardy can write irony in a half-humorous way even
though the subject be grave; in these cases it does not reach
the serious philosophy of 1life but, stopping short, it ex-
pends itself on the humour of the situatione. In the poem
"The Homecoming", the poor befooled wife is not convinced by
the ironic outcome of her expectations that she should run
back to her "dear daddie" and she resolves to stay with her
husband. But the irony, which is purely dramatic in this
case, is handled playfully as it shows the severe life to
come in ironic contrast with the apparently high expectations
of the bride. The irony in the poem "The Three Tall Men" ig
prresented with a dramatic chuckle, though it deals with
death. The tall man's coffin, which he made for himself,
was used for his brother, and a second one for his son, while
a third lay uanused because the tall man died at sea, It is
rare to see such a serious subject used in so light a mammer
yet there 1s irony in the fact that Hardy could deal with
the fates so playfully. Again we find him in a merry
ironical wmood in the poem "A Curate's Kindness" which bears
the sub-title "A Workhouse Irony”, The poor old man being
taken to the workhouse wants to jump out of the waggon on

hearing that his wife is coming too,. As he consoles him-
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self by the fact that she will be separated from him and con-
fined to the women's section, the curate informs her that the
"harsh" order has been rescinded by the Board; the curate's
kindness has become an irony. But the good humour of the
reader is not marred by any tragical outcome, because we feel
sure that the threat of the ¢ld man:

Let me jump out of the waggon and go back and

drown me )

At Pummery or Ten-Hatches Weir
was not carried out. Likewise, the two poems "Four Foot-
prints® and "The End of the Episode" contain a view of light
irony; in these, the victims of the ironic playfulness of
the Fates turn what might be expected to become tragic iromy
into a type of stoicism rather than surrender:.

'Ache deep' but make no moans

Smile .out; but still suffer;

The paths of love are rougher

Than thoroughfares of stones.9

Fine examples of irony are brought out in the fif-

teen Satires of Circumstance--those fifteen vignettes of

life at bitterly ironic moments., Many of them touch on
Hardy's oft recurring object of irony -- love and marriage.

In these, one finds the typlcal situation, often of the

8From the poem "The Curate's Kindness - A Workhouse
Irony" in the collection Time's Laughingstocks.

9From the poem "The End of the Episode" in the
volume Collected Poems.
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lighter dramatic type; but as one reads farther, one fears
that some of the situations will turn into tragedy if they
are allowed to reach their denouement later in the lives of
the characters. Brevity and subtleness have intensified the
irony. These poems may be considered as examples of modern
irony, not only because of their date of publication but
because of the imagination required to grasp the depth oOf
their iromy.

Let us examine briefly the irony in a selectlion of
these poems. The happy young wife in the poem "At Tea" 1is
blissfully ignorant of the position of her visitor sipping
tea, since her visitor was the husband's "first choice'"; the
young wife would not be so happy, perhaps, if she were aware
of this, nor of the fact that her husband throws the visitor
"a stray glance yearningly". By Her Aunt's Grave"' is a
slight bit of irony on the theme '‘out of sight, out of mind'j
the headstone money goes to pay admission to the dance. The
irony of the poem "In the Cemetery" has a morbid touch;
mothers, squabbling over the graves of their children, are
told that 1t is the grave of neither but merely a drain:

And as well cry over a new-lald drain
As anything else, to ease the pain.

In the poem "In the Study", the gay conduct of the lady
whose famous author father has just died, satirlizes the

shortness and superficiality of the mourning period; she 1is
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eager to sell his books not for the sake of need but merely
"to meke my rooms a little smart'. The poems "In the
Nuptial Chamber", "At a Watering Place", "In the Room of the
Bride-Elect" contain irony on the theme of the wrong people
getting married., ?he irony of mourning and Death is the
subject of the last four of this series; in the last two,
"Over the Coffin" and "In the Moonlight", the irony contains
a deep note of melancholy. There is an analogy between the

theme of these Satires of Clrcumstance and that of the

novels; this analogy is also carried out in the nature and
depth of the irony of both.

In "01ld Furniture" and in a few other poems of
similar vein, Hardy seems to be tracing the history of an
ironic sequence revealed to him by old articles; these are
viewed as witnesses of man;s destiny in the making. He
wrote a serles of poems on the subject of the Roman ruins
that were comstantly being unearthed in Wessex. This
series reveals the same element of tracing the history of
the ironic sequence of life. The Roman ruins with their
"superior knowledge" of human events seem to be viewing
ironically the errors of humanity. Of the Roman Road he say

And thoughtful man

Contrast its days of Now and Then
And delve, and measure, and compare.

10rrom the poem, "The Roman Rcad'", in the collection

S e

Time's Laughingstocks.
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The unimportance of man and of his problems seems to
have impressed Hardy in the poem "At A Lunar Eclipse'. In
some of the satiric poems and in a few of the epitaphs, he
does tend to be morose, but he was always interested in
declaring how importamt man's life is to him in spite of ad-
verse ironic events. The man in the poem "Roman Grave-
yards", walking along to bury his pet is much more concerned
about the thought that he had bheen deprived of his pet than
about the greatness of the Roman legions that lie buried .
about him.

This importance of life to each individual and the
sorrow caused by the blows of ironic Fate 1s more than a by-
product of Hardy's iromny; it is, at least in part, its
guiding force. This is shown in a number of his poems.

The more cruel the stroke of irony, the more pity he breathe
into his poem. "The Dream of the City Shopwoman" reveals
sympathy with those whom an 1ronic fate has placed in ad-
verse conditions in the crowded city. In the poem "On the
Portrait of a Woman About to be Hanged", he blames ‘'this
riot of passion' on an ironic Fate which has implanted the
evil germ'}n her. This is not merely blaming heredity, as

is done in the novel Tess of the D'Urbervilles; since the

woman herself had nothing to do with the implanting of the
evil germ, she 1s victim of an iromic fate whose offence 1is

more odious since the irony 1s helghtened by the fact that

-

>
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she i1s a 'fair creature'. Fate had
with a purblind vision
Sowed a tare
In a field so fair,
gg%uihgh%ggagiizzgﬁeify, seemed to view

& .

A similar feeling of sympathy and tendermess accon-
panies the irony found in the poem "To an Unborn Pauper
Chiia", The inability to shield the child from an unhappy
destiny dictated by Fate elicits sympathy for the victim of
ironic circumstances. In expressing this type of emotion
Hardy seems to overlook freedom of the will, Heredity and
environment were not the only causes of the downfall of the
‘woman about to be hanged'. By a judicious exercise of
her free will she could have gvoided the cause of her down-
fall; in overlooking the freedom of the will, Hardy has
weilghted the Scales heavily on the side of fate. It is the
attempt of an agnostic to explain life by blaming fate or an
unfeelling cause.

The Boer War furnished Hardy with material for poems
1n which he brings out the irony of war. A typlcal example
of this type is "The Man He Killed',

But, ranged as infantry,
And staring face to face,

I shot at him as he at me,
And killed him in his place.

1lprom the poem "On the Portralt of a Women About to
be Hanged" from the collection of poems Human Shows.
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Yes; quaint and curious war is!

You shoot a fellow down

You'd treat if met where any bar is,

Or help to half-a-crown.l2
The public would appreciate and readily sympathize with this
type of irony. In Hardy's viewing of life, war was Jjust
another set of tragic clrcumstances over which men as an
individual had no control. It was no different from the
tragic circumstances that overtook Tess oOr Eustacia Vye,13
except that it included more people in the tragedy. The
outbrezk of World War I drew from Hardy his most scathing
satire on religion and Christienity. The poem "Christmas
1924" is one of his most pessimistic poems:

'Peace upon earth' was said, We sing it

And pay a million priests to bring it.

After two thousand years of massn

We've got as far as poison gas.l

From the examples of the poems examined in this

chapter it may be clearly seen that the nature of the poetry
is the same as that of the novels; the nature of the irony
is the same in both and it produces the same results. Hardy
had the same motive in recording irony in the poems as he
had in the novels. In his forewcrd tc the volume Poems of

the Past and Present he says the following:

12prom the poem "The Man He Killed® in the collection
Time's Laughingstocks.

133ee the section in Irony in the Novels - Tess of
the D'Urbervilles and The Return of the Native.

4prom the poem "Christmas - 19240,
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Of the subject-matter of this volume -- even that
which is in other than narrative form -~ much 18
dramatic or impersonative even where not explicitly
SO0, Moreover, that portion which may be regarded
as individual comprises a series of feelings and
fancies written down in widely differing moods and
circumstances, and at various dates. It will
probably be found, therefore, to possess little
cohesion of thought or harmony of colouring. I do
not greatly regret this. Unad justed impressions
have thelr vslue, and the road to a true philoscphy
of life seems to lie in humbly recording diverse
readings of its phenomena as they are forced upon
us by chance and change.l

Although the handling of irony is the same in the poems and
the novels, the poems contain a wider range of incident and
impression of life.

In both we have the same intermingling of much
tragedy with little comedy shown through the medlium of ironig
happenings. The aim mentioned by Hardy in writing the
novels:

To show the grandeur underlying the sorriest things 16
and the sorriness underlying the grandest of things.

was also the sim in writing the poems. Man, blindfolded by
Time and Chance, unable to control his destiny, supplied
Hardy with enough ironlc circumstances to conclude that
man's lot is a tragic one. He resorted to satire more

frequently in the poems, possibly becasuse of thelr greater

15gnoted from the last section of the Preface td the
collected poems printed in one volume entitled Poems of the
Past and Present.

16Hardy, Mrs. Fo E., Later Years of Thomas Hardy,
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emotional appeal. In a sense it may be sald that the novels
lead up to the poems, which show a more intense, a more
diversified, and a wider "reading of life". The irony in
them is more deeply tinged with bittermess than it 1is 1n the

novels,
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CHAPTER VII

HARDY'S VISION OF IRONY IN 'THE DYNASTS'

POINTS DISCUSSED IN THIS CHAPTER

Introduction to the nature and theme of this epic-drama.
The interplay of the two themes~--the War and the Will.
The role of the various Spirits and Choruses.

The Dynasts an attempt to systematize Hardy's meta-
rhysics.

Verbal and Dramatic irony in the representation of
historical facts.

The Dvnasts--as a satire on War.

Nepoleon himself a victim of ironic circumstances.
Hardy identifies himself with the Spirit of the Pities.

Humanitarian outlook resulting in ‘evolutionary
meliorism'.

Contrast to the Greek Drama.

Why The Dynasts 1s Hardy's greatest effort in iromy.

The Spirit Ironic 1s the soul of the ironic vision.
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HARDY'S VISION OF IRONY IN "THE DYNASTS"

The Dynasts i1s a play of the Napoleonic era beginning

with Napoleon's intended invasion of England in 1804 and
ending with Waterloo, 1815, The subject is too vast for a
play since it consists of three parts, nineteen acts, one
hundred and forty scenes. Hardy liked to call it an epic-
drama; it 1s generally conceded that if it is represented on
the stage the play loses its sweep, its varlety, its speed,
and its majesty.

The Dynasts represents Hardy's most impllcit and

intensive statement of the antagonism between the human
spirit ard the exigencies of the life struggle. The explan-
ation of existence is fuller here than in the poems; it 1s
his attempt to make sense out of the world. It represents
the impressions and ideas stored up over the course of a
lifetime given under the éymbolism and terminology of the
Philosophy of the Will. The subject was especially sulted
to the ironic representation of this philosophy because 1n
war, especlally war on a great scale, man is more oObvicusly
the creature of fate. Even the title implies a touch of
fatalism since this is a game of kings and rulers who are
more or less at the mercy of fate; the multitudes whom they

rule and whose destinies they guide are still more at the
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mercy of fate,
This epic-drama is an intermingling or unification ofl

two great themes: the War and the Will. This causes a
dualism in form and in expression: the historical drama or
War story acted upon the stage of Europe with its human
agents and actions, and the philosophical action with its
allegorical figures. These latter are in the nature of
supernatural actions. These philosophic agents are: the
Ancient Spirit of the Years, the Spirit and Chorus of the
Pities, the Spirits Sinister and Ironic with their Choruses,
spirit-messengers, rumours, and Becording Angels. Their
scene of action is the Overworld. By way of explanation
Hardy sazys in the preface:

It was thought proper to introduce, as supernatural

spectators of the terrestrial action, certain lmper-

sonated abstractions, or Intelligences, called

Spirits.,. They are intended to be taken by the

rezder for what they may be worth as the contri-

vances of the fancy merely. Their doctrines are

but tentative, and are advanced with 1little eye to

a systematized philosophy warranted to 1ift ‘the

burthen of the mystery' of this unintellligible

world.l
In the novels, the recordings of 1life helped to form his

*vision of life'; the machinery of The Dynasts is designed

to express this vision more exactly and more elaborately.
It is as if the reader of the novels and poems could merely

hear the tick of the clock of the Universe and read the time

louoted from the Preface to The Dynasts - Part I.
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from the dlal; whereas in The Dynasts, the back of the clock

has been removed and although the reader does not understand
what makes it function as it does, he can see all the works
guided and controlled by the mainspring, the Immanent Will.

The ironic tome is set in the very first words of
the Fore-Scene, The Shade of the Earth asks "What of the
Immenent Will and Its design?" and the Spirit of the years
makes answer:

It works unconsciously, as heretofore,
Etermal artistries® in Circumstance.

The Immement Will appears as the impulsion and condition
under which the destiny of man is worked out. The Ancient
Spirit of the Years, together with the Chorus, explains what
the Will is and how it works; it is unfeeling since the
Spirit and Chorus of the Pities does the pleading and pro-
testing. The replies of the Spirit of the Pities represent
the reactions of Hardy's sensitive nature. The rebuffs
that the pleadings receive prove the unconsciousness of the
Immanent Will, This brings out the Cosmic Irony by indi-
cating that man's destiny is controlled by an unfeeling and
unconscious Immanent Will. Hardy has found a !'scheme of

things' for his metaphysics.

2The word "artistries® here has always been in-
triguing. Tt seems to sum up a whole series of words, from
actions to complicated machinations,. It also seems to have
a "designing" force which brings out the full faculty of
the Will.
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The Spirits Sinister and Ironic are diametrically
opposed to the Spirit of the Pities; the Ironic Spirit is
always on hand to point out the irony of the situation. He
utters only two words in the Fore-Scene and these are preg-
nant with ironic meaning. The Spirit of the Pitles says
"Let this terrestrial tragedy. . ." them the Spirit Ironic
breaks in with "Nay, Comedy'. It is the Spirit Sinister
that enjoys the misery of man in a way that reminds one of
Caliban.3 The Spirit Ironic's task is that of an observer
who points ogt the incongruities and chuckles over them.
The Spirit of Earth represents man, the victim of their
machinations.,

The Spirit Ironlc appears to get special satisfactlior
from calling attention to the incongruitlies that he observes;
he laughs'in private enjoyment at human dilemmas. His
participation in the drama 1s revealing. He seems to com-
bine the visions of the three other Main Spirits and to add
something of his own by way of comment; he has attained that
penetration of events which allows him to see the comedy in
tragedy, the reality behind appearance. His genius is that

he seeg everything in relation to everything else; nothing

3‘I‘here are some who believe that the only utterance
of Calibanism in Hardy is the famous "President of the
Immortals" passage in the novel Tess of the D'Urbervilles,
This was wrung from Hardy in the bitterness of his feeling
for Tess. - It could well have been said by the Spirit of

the Pitiles.
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1s simple to him, because there is always another slde to
point out.,

The comedy produced by the Ironic Spirit has the
effect of reducing man's mistakes to their proper scale. He
finds humour in the fact that enemy soldiers fraternize dur-
ing a battle lull; he poimts out the irony resulting from
man's ignorance of the future, enjoying his humour at the
expense Of human dignity.

Ths purpose of the introduction of these Phantom In-
telligences 18 well illustrated by Harold Child:

These Phantom Intelligences, affected by the action,
commenting on 1it, and sometimes interfering in it,
are Hardy's answer to the great ‘why?' Without
these, The Dynasts would be an epic of nations and

men; with tﬁem it 1s an epic of the universe and of
human 1life,.

It might be added to this that The Dynasts is an attempt to

establish a system of metaphysics through the instrument of
Ircny. When man's will.is in agreement with the Immanent
Will, no suffering results; but when man's will is not in
agreement, trouble arises. Some fatallsm is indicated when
Hardy makes the Immanent Will unconscious, and man, the
ironic victim of an unconscious power. The Spirit of the
Pities asks:

Why doth It so and so, and ever soO
This viewless, voilceless Turner of the Wheel?

In these words Hardy answers those who criticized his use of

4Child, Harold C., Thomas Hardy, 1916, New York.
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celestial machinery to illustrate his philosophy:

What the reviewers really assert is, not ‘This 1is an

untrue and inartistic view of 1life,! but 'This 1s

not the view of life that people who thrive on con-

ventions can permit to be palnted’'. If, instead of

the machinery I adopted, I had constructed a theory

of a world directed by fairies, nobody would have

objected, and the critics would probably have said

'What a charming fancy of Mr. Hardy'’s!' But

having chosen a scheme which may or may not be a

valid one, but is presumably much nearer reallty

than the fancy of a world ordered by fairies would

be, they straightway 1lift their brows.
Hardy was attempting to evolve a system in which he could
account for all the ironic sequence of events, plays of fate
and coincidence that he had pictured objectively in the
novels and poems. He was simply using formal terminology
to elaborate ironic events and the ideas which he had
adopted as long ago as hls earliest poems and the more tra-
gic novels,

There 1s a good deal of verbal and dramatic irony
even in the actual portrayal of historical facts in the play
which has nothing to.do with the .Overworld section of the
play. Maria Loulsa tells of meny important prophecies in
the Apocalypse which she applies. to.Napoleon; one of these
is that he is to die that very year. Although. she says she
does not attach overmuch importance to these, she exclaims:
"but oh, how glad I should be to see them come true', The

simple irony lies in the fact that the knowing audience is

5Hardy, Mrs, F; E., The Later Years of Thomas Hardy,

Do 1 Oy,
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aware that Maria Louisa herself is to be Napoleon's next

wife, and the dramatic irony is helghtened when, discussing
Napoleon's forthcoming divorce,.she says: "I am sure that thﬂ
Empress, her mother, will never allow one of the house of

Romanoff to marry with a bourgeois Corsican. I wouldn't 1f

I were she', As the coach bearing Maria Loulsa approaches,

Napoleon and Murat rush up to it and look in the window;
shrinking back, Maria Loulsa inside exclaims: "Oh Heaven;
Two Highwaymen are upon us," but after the Emperor is
announced, she ironically retorts to him, "You are so much
better looking than your portraits that I hardly kmew you'
~- this amid the blushing and confusion of the Archduchess.
The reader detects irony of a grimmer.nature in the
scene which represents the Old Guard and other reglments

honouring the picture of the young king of Bome6

rlaying at
cup-and-ball, the ball being represented. by a globe. Tragic
irony had destined other ends for the som than it had for
the father., The lrony incresses.to the proportioms of
satire in the words of Napoleon himself as he views from a
distance the Russian ecclesiastics passing through the regi-

ments bearing the ikon and other religious insignia while

6After the downfall of Napoleon, his son, the so-
called King of Rome became a political pawm in Europe,
especially after the Congress of Viemna. He dlied pre-
maturely at the age of twenty-one.
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the Russian soldiers kneel, Napoleon says:

"Ay! Not content to stand on their own strength,

They try to hire the enginry of Heaven,

I'm no theologlan, but I laugh

When war, defensive or aggressive elther,

Is In 1ts essence pagan, and opposed

To the whole gist of Christianity.’
To this seenlng satire on Christianity, the remark of
Bessieres provides an anti-climax:

"17is to fanaticize thelr courage, sire."
The horrible scemes of human degradation pictured among the
deserters of Sir John Moore's army are stronger than any in-
vective. Of this, the Spirit Ironic remarks in deeply
ironic utterance:

tQuaint poesy, and real romance of war!'

In the scene after Waterloo, the Chorus of the Years
is in awe at the havoc wreaked by the ironic events as it
views and bespeaks the destruction of earth creatures,
snails, moles, etc., by the trampling armies of Waterloo.
Hardy was not content with having the leaders of war and the
actual combatants viewed as iromic victims of the Immanent
Will; he shows us the country folk of his own Wessex, the
poor of Paris, the rabble of Spaln, all adversely affected
by it. The satire against war is extended throughout the
drama; the Spirit of the Pitles 1s comtinually bringing the
irony of each situation before our eyes; in his asking ‘why?

and recelving nothing but rebuffs or curt replies from the

Spirits Ironic or Sinister, he brings out the irony of these
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events,

At times, Napoleon admits that he is the victim of
ironic circumstances; on these occasions he takes his place
as the puppet of the Immanent Will, After Moscow, Napoleon
exclaims to Maria Louisa who has been questioning him on the
loss of the army:

Napoleon (with a twitch of displeasure)

you scarcely understand )

I meant the enterprise and not its stuff. . .
I had no wish to fight, nor Alexander,

But Genius who outshapes my destinies

Did all the rest! '

The following 1s his reply to the Queen of Prussia:
Some force within me, baffling my interest,
Harries me onward, whether I will or no.

My star, my star, is what's to blame--not I.
It 1s unanswerable,
Ir kls troubled sleep, he murmurs:

Why hold me my own master, if I be
Buled by the pitiless Planet of Destiny.

Hardy's tragedy lies in the tenet that conscious man
is forced to be the puppet of .a blind Will; herein lies the
irony of his situatiom. The Spirit Ironic.points out the
hopelessness resulting from this situation; the Spirit
Sinister indicates the resulting chaos.

.In the After~Scene the Spirit. of the Pitles wonders
if "blankness be for aye?"

‘Men gained cognition with flux of time
And wherefore not the Force informing them?

Herdy felt that, through evolutionm, the governing Force
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would attain consciousness and that man’s lot would be
improved thereby. Hardy does not identify himself with the
Spirit Iromic in its scepticism or with the Spirit Sinister
in its sardonicism; he identifies himself throughout the
drama with the Spirit of the Pities., The drame ends with
the Chorus uttering the hope that the Immanent Will will be=-
come consclous and sympathetic.. The Chorus says:

Consciousness the Will enforcing,
Till It fashions all things fair.

Much of the irony that is serious enough to affect
man's destiny, and which we have called "tragic irony", has
been caused by the uncomscious Immanent Will decreeing thingﬁ
and not being able to foreses their serious conseguences on

the destiny of men,. With the growth of comsciousness,

Hardy sees some practical ground for "evolutionary meliorism®

This all important.question of comsciousness may be summed
up in these words:

In The Dynasts we have not only been shown with
great poetic Justice a full perspective of life as
seen through the various elements of human persona-
1lity, but reason itself has fully faced reality and
not ended on a note of scepticism, despair, or
fatalism, but on an attempt to face the problem of
unconsciousness; which runs through all existences

What does Hardy owe to the. Greek Dramatists for his

sense Of tragic irony? The Greek drama envisages a moral

7Chakravgrty, Amiya, The Dynasts and the Post-War
Age in Poetry, Oxford University Press, 1933, pe. 74.
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order buillt out of the vicissitudes of 1life; Hardy can see no
order resulting from them. The Greeks derived from human
tragedy guildes for right action; Hardy could see in it only
a senseless cruelty with but a faint gleam of hope for the
future.

It seems within the bounds of truth to say that The
Dynasts was Hardy's greatest work of iromy. Here he had a
means of giving his ironic vision scope to extend itself.
His system of Spirits and Choruses was the actual working out
of ideas which he had expressed in a more cramped or confined
way in the poems and in most of the serious novels. The
Spirits, commenting and reflecting on the passage of events
interpret the meaning of the action. The Spirits Sinister
and Ironic sre the embodiment of that deeply ironic sense of
Hardy's which had always rejoiced in, and sorrowed over the
ill-timed Or perverse in life; it is his supreme effort to
penetrate beneath the surface of life.

The soul of the ironic vision lies in the Spirit
Ironic. It is characterized by irreverence, scepticism,
disillusionment and a sense of incongruity. It points out
the gbsurdities of man's pretensions and in doing this, it
deprecates the serious purpose of human activity. It rein-
forces the iromy of things by continually recalling man's

condition as a mere puppet. The Dynasts was Hardy's f‘great

Ironic Vision' drawn from the sufferings of mankind in an ers
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when strife and suffering were great. It is Hardy's best
effort in dramatic iromny. The reader possesses the same

advantage as that of the Greek audience; he knows beforehand
what, in general, is going to happen and he 1s instructed by
the choruses of Spirits and reaps the bemefit of their in-
structions. Nothing in the action Justifies the hopeful cry
of the Pities at the end of the drama; their humenlity dememds

an optimistic prospect. The hero.of The Dynasts, if hero

there 1is, is suffering humanity.
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CHAPTER VIII

IRONY IN THE SHORT STORIES

POINTS DISCUSSED IN THIS CHAPTER

Because of the relatively small number of short stories,
irony in them is of less importance than that found in
either the poems Or the novels.

The Pattern of Irony in the short stories contained in
the volume Life's Little Ironies is divided into three
main classifications.

(a) Irony resulting from the fact that the intended
good turms into disaster.
Ezxamples -~ POr Conscience Sake
- A Tragedy of Two Ambitions.

(b) Irony resulting from the clash of actions
represented by what a person does through
ignorance end what he would have done had
he possessed more information.

Examples ~ Melancholy Hussar of the German
Legion
- On a Westerm Circult.

(¢) Irony of fact rather than of conflict
Examples - The Son's Veto
- The Fiddler of the Reels
- A Tradition of 1804.
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CHAPTER VIII

IRONY IN THE SHORT STORIES

The short stories are the least important of the
three genres Hardy used to portray his ironye. There are at
most only five volumes of short storiesl and only three of
these cortain what might be termed good examples of what we
may call Hardy's typical ironic short story. In this chap-
ter we shall attempt to examine the nature of the irony in
some typical short stories. They will be treated in much
the same menner as was used in examining the novels and the
poems.

Since Hardy has already in the title of each collec-
tion labelled the nature of the experience, perhaps the
volume entitled Life's Little Ironies will furmish the most

suitable examples of the irony encountered in the short
stories., In certain of these, the irony tends to fall into
patterus. In the first series of examples to be examined,
the irony results from the fact that the good intended turns
into disaster. The two in which the iroany follows this veln

are, For Consclence Sake and A Tragedy of Two Amblitioms.

In the first of these, For Conscience Sake, Mill-

bourne decides to ease his conscience by marrying, twenty

1see the Bibliography at the end of this study,
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Years late, a woman by whom he has had en illegitimate
daughter- His intentioms are good but in doing this belated
benevolent action, he almost ruins the daughter's chances of
success in life. He finally gives up his well-meant attempt
and deserts his wife and daughter. Irony has resulted in
11l when good was intended.

In the second story, A Tragedy of Two Ambitions, two

sons, ambitious for themselves, consider thelr shiftless
father as their maln obstacle to success. They make no
attempt to rescue him when he falls into a weir in a drunken
fit, and drowns. The irony lies in the fact that they do
not attalin the success they had hoped for and expected.
Their negeative sin 1s so far from producing the desired
effect that they consider throwing themselves in the same
welr one day. As in the former story, the well-intentioned
action has the ironic result of producing the Opposite
effect to that foreseen.

The irony of the two other storiles in this volume
follows another mode; it may be termed that of the person

blinded by ignorance. Here the irony consists in the clash

of actions represented by what the person does through ignor
eance and what he would have done had he possessed complete
information.

In Melancholy Hussar of the Germen Legion, Phyllis

Grove'!s engagement to Humphery Gould has been broken off,
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whereupon she falls in love with & York Hussar. She changes
her mind about eloping to France with the soldier and his
comrade because she overhears a remark that Gould made when
he returned to wvisit her. When it is too late she discovers
she has misunderstoocd Humphery's words; he had really come to
tell her that he is already married. Shortly after this,
she 1s called to witness the execution of the two soldiers
who were caught while trying to desert. Ignorance of facts
has here dictated the ironic misteke that had tragic conse-
quences.

The same mode of irony is found in On a Westerm

Circuit. Charles Raye marries a2 serving maid, Anna, prin-
cipally because of the appealing letters he recelives. But
they are not from Amna; they are from her mistress, Edith
Harnham, who herself is in love with Raye. A few hours
after the marrisge, he discovers the deceptlon, and ignor-
ance of facts has completed the iromy. Here the irony 1s
further compllcated by the fact that Edith Harmham loves him,
She hes ironically become her own victim.

The type of irony found in three other stories of
this volume, The Son's Veto, The Fiddler of the Reels, and

A Tradition of 1804 is of still another mode. In these the

irony seems to exist in fact rather tham in conflict. The
rule of ethics acts as motivation and this standard, when

facts are contrasted, creates the irony when the events
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prove wanting and idealism fails to prove its worth.

In The Son's Veto, the son refuses to allow his

mother to marry a grocer; the main reasom for this sncbbery
is the fact that his education is much superior to that of
his mother. She dies of grief as a result. The irony lies
in the fact that the son has his way in the matter and the
mother is lost as a result. The irony here seems tO have
some affinity to that which was used in dealing with the con-
ventions;2 this is that conventiomal good may produce evil
and the irony lies between the levels of what actually re-
sults and what should result if Bight were to win through.
The irony alsco impllies that a revision of standards is nec-
essary 1in the Judging of values.

A fiddler, by the name of Mop Allamoor becomes the
father of an illegitimate daughter; the mother's engagement
to one Ned Hipceroft is broken off and Mop diseppears. Years
later Car'line, the mother, seeks marriage with Ned., After
the marriage Ned finally comes to love the child more than
he doces the mother. When Mop, the child's natural father,
hears of this he kidnaps. the child, and this of course causes
Ned untold anxiety. The irony here. lies mostly in the fact
that Ned had umbelievably changed his attitude from that
which one might ordinarily have expected. There is a

Z2See the Chapters on "Irony in the Early Novels®,

L and "Trony in the Later Novelg.®
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further irony in the fact that the foster-father is completelj
upset over the fate of a child whose father had caused him SO
much grief and who had a greater right to the child in any
case.

In the short stories that Hardy wrote, the irony
seems to fall into these three main types: first, the type of
irony resulting from an action that was intended to produce
gocd and did not, secomdly, irony resulting from a clash of
actions, thirdly, the type existing in the fact itself,
There 1s some light dramatic 1roﬁy in.a few of the stories in

the volume Wessex Tales; there 1s & little of the first type

in the blographical sketches entitled. A Group of Noble Dames.

The short story was sultable for these types of iromy since
they admit of succinct delineation. If the irony is not
quickly recognized or 'gathered' by the reader, only a senti-
mental story will be left. It may be that Hardy feared this
result when he was confined by the compactmess of the short
story. There is little time. for him to enlist the sympathy
of his reader in this genre. The. reader must actually bring
his mind to bear on the fact causing the iromy or the issue
of the action which intends one effect and produces another.
Hardy seems to have felt that he needed a wider range in
prose to0 ensure the reader's proper attitude towards his
idealism and to tramslate judgment.upon experlences into

irony.
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CHAPTER IX

FACTORS IN HARDY'S IRONY

POINTS DISCUSSED IN THIS CHAPTER

The purpose of examining the factors in Hardy's Iromy
is to bring us to a deeper understanding of irony and
8 more thorough knowledge of the ironic temperament
of Hardy.

Factors producing irony:

(2a) The lavish use of accident and chance.,

(b) The use of omens and premonitions.

(¢c) The mocking of Nature.

(@) Coincidence - (1) The complicating effect

of coincidence.

(2) Its nature in the novels.
(3) Its results.

(e) The inflexibility of convention.
(f) Class division or social. prejudice.
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FACTORS IN HARDY'S TRONY

Irony is produced in different ways by different
writers. There are certain means used which are common to
many writers; other writers, and particularly those whose
main preoccupation is with irony, are not satisfled with
these universal means although they often use them, and 4o 8¢
in new and unexpected ways. More often, we find such writer
turning to new methods of producing irony. It is our pur-
pose here to examine how Hardy succeeded in using certain
factors in his irony. This will not be simply an objective
examination of the various ways in which circumstances can
be manipulated into eliciting the feeling of irony in the
reader; it should lead to a deeper penetration of irony, a
more thorough understanding of the ironic temperament of
Hardy, as well as a greater understanding of his purpose in
using irony as a means of communlicating hls 1deas.

Hardy used accident and chance lavishly in the
plotting of his narratives. But with him these seem to
mean more than their names indicate;. they are the fruits of
an agency which man never seems to be able to discern. Per-

haps the following excerpt from the novel A Pair of Blue Eyes

explains Hardy's views of the unexpected:

Strange conjunctions of phenomena, particularly
those of a trivial everyday kind, .are so frequent
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in an ordinary life that we grow used to their un-
accountableness, and forget the question whether the
very long oads, against such juxtaposition is not
almost a dlsproof of it being a matter of chance at
all. '
Hardy sees that there must be invisible means at work direct-
ing these events and confusing menm's efforts to succeed. He
seemingly directs the reader .to notice events leading up to
the tragic outcome.

Another means that. Hardy uses freely to give his
irony a twilst is the use of omens and premonitions. In
some cases they are used as a warning; the person warned
seems either to refuse outright to take notlce.of the warning
or to be indifferent towards it, amd the .neglected omen
serves to increase the irony for the reader.. This helps to
strengthen the position of the reader or spectator since his
foreknowledge is fortified.

Nature is often used to mock.man in the stralt into
which ironic events have led him.. Nature _puts herself in a

mood to sympathize with the victim of ironic events. In the

novel Tess of.the D'Urbervilles, after the misplacement of

the letter, Tess confesses her past to Angel Clare who be-
comes progressively stunned by the confession:
The fire in the grate looked impish-~demoniacally
fumy, as if it did not care in the .least about her
strait.

By the introduction of Egdon Heath into the novel The Return

of the Native, Hardy has created an agent or a vague char-
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acter whose function seems to be that it manufactures ironlc
events to the confusion of its victims.l The use of the
hurricane in frustrating the marriage in the novel Two on a
Tower is another example of the direct interference of nature
in the iromlc frustration of life.

Perhaps the biggest factor that Hardy uses to create
irony 1s hls all-pervading use of.coincldence. Critics have
roundly condemned him for deliberately going out of his way
to call in coincidence to achieve tragic effects. Coinci-
dence is used not merely for the lesser uses found for 1t by
other writers, such as the creation of suspense and the com-
plicating of the plot; Hardy uses. it mainly to produce lrony
with these.aforesald results as by-products. On account of
its importance here, it will be necessary to spend consider-
able time in attempting to evaluate its use.

In the traglic novels, a simple accident starts a
whole series of events culminating in utter destruction--
usually moral, often soclal as well, The word Ychance®
should be kept for an lsolated actlon; coincidence involves

two actions happening together by chance. In most cases the

may be attributed to chance. The reader is usually the

1Egdon Heath 1s mentioned here as a part of the use
Hardy makes of nature in producing irony. The Heath as a
character itself is dealt with in the chapter on Irony in
the Early Novels.

succession or series of events depends on a first action that
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knowing onlooker and he ‘gathers' the irony as the colnci-
dence develops into its results. Sometimes the reader is
not given speclal knowledge beforehand and the irony of the
situation surprises him as well as the participants. He is
not led into the irony but it bursts upon him. In the novel
A Pair of Blue Eyes, Knight and Smith, riding together in the

train to Endelstow, are ignorant of the fact that the same
train bears the body of Elfride; not until the name-plate is
read 4o they or the reader lknow the identity of the dead.

Sometimes the colncidence is negative; in Jude the Cbscure

nobody appears to help or advise young Jude at a time when
advice would surely have changed the course oOf events.
Coincidence in Hardy rarely, if ever, leads to happy
results; its purpose is to bring about, through later ironic
events, traglic results that adversely affect the destiny of

his characters. In A Pair of Blue Eyes, a slight illness

prevented Vicar Somerset from recelving his guest, Stephen
Smith, and the Vicar's daughter Elfride acted as hostess for
the occasion; this simple coincidence started a train of
events which resulted in two broken-hearted lovers of Elfride
Smith and Knight, meeting at her fumeral, each blaming the
other for causing unhappiness. Mrs. Charmond's accident in

The Woodlanders caused the renewal of her affailr with her

former lover that ended with such dire results. Examples

of this cdn be found in almost every novel. The ‘persist-
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ence of the unforeseen', ailded and abetted by coincldence
leads ironically to tragic results; the characters are umable
to overcome these grim machinations. Duffin brings out
clearly how ironilc use of coincidence has affected Hardy's
philosophy:
In the microcosm of Hardy's novels there is un-
questionably a power--conscious or unconsclous,
personal or impersonal-~that controls, influences,
at least hampers and hinders the doings of man.
The conception is so universally and consistently
present that it is difficult not to see in it a
main strain of Hardy's philosophy. He does pro-
test, over and over agailn, that conception, like
others, is to be regarded as the record of an
impression, not of a conviction, but the change of
name alters nothing, for an artist's impressions
are his convictions, and an impression that
persists throughout a lifetlme is likely to have
hardened into a belief.?
In many of Hardy's novels coincidence is the revelation of
this ‘power'; he tramslated the coincidences of life into
tragedy. It is the revelation. of the blind instinctive
onrush.

The inflexibility of conventions and the mauner in
which these provide an impediment to the realization of man's
happiness 1s another element or factor used by Hardy to pro-
duce irony. It is worth noting in passing that these sane
conventions were designed by soclety for the ultimate

happiness of man; there is irony in the fact that Hardy uses

2puffin, H. C., Thomas Hardy - Study of the Wessex
Novels, Manchester University Press, 1916, p. 193,
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them to cause unhappiness, The conventions that Hardy
deplores most frequently are those dealing with sexual rela-
tionships, marriage and divorce. In the novel Jude the
OQbscure, Jude who 1is addressing the crowd at Christminster
says "I perceive there 1s something wrong in our social
formulas." In deference to convention, Jude3 marries a girl
with whom he knows he can find no happiness and commits him-
self to a lifetime of misery. The difficulty of divorce in
England becomes the cause of ironies in Hardy's view; it

victimizes Glles Winterbourne in The Woodlanders as well as

Jude and Sue Bridehead in Jude the Obscure.

Class division or social prejudice is still amother

factor used by Hardy to create.irony. In The Haend of Ethel-~

berta, this is used to create a deep irony in the character
of Ethelberta herself. She refuses to marry a poor man in
preference to a nobleman of dubious character simply to
attain fortune for herself and her family. Her security,
found in this way, proves a frustration and causes a
‘personal'! irony.

These factors are used in various. combinations
throughout Hardy's novels, short stories and poems. Often
they work singly} in these cases the author concentrates on
one factor and depends on it exclusively to produce his

irony. This is true particularly of the poems and short

3From the novel Jude the Obscure.
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stories. In the novels we usually find several of these
factors combined to produce the result of irony; the wider
range of the novel lends itself to this combined force, As
a result, the irony in.the novels is more effective though

perhaps less subtle,

UNIVERSITY OF OTTAWA .. SCHOOL OF GRADUATE STUDIES

91



UNIVERSITE DOTTAWA - ECOLE DES GRADUES

1.

2.

3.

4.

5.

CHAPTER X

TECHNIQUE IN HARDY'S IRONY

POINTS DISCUSSED IN THIS CHAPTER

The haopy union of comprehension of irony with
technlque made Hardy an enduring Ironist,

Four ways of establishing the sense of irony in the
reader.,
(a) Selection of situations involving irony.
(b) The dramastization of these situations --
Dramatic Irony.
(c) The use of lesser ironies -- verbal.
(d) Use of the attitude of iromy brought to bear
on the situation to clarify and expand it.

Techniques used to achieve verbal irony:

(a) Characters speaking unconscious ironies.

(b) Iromy in the comments used by the author.
Contradiction of meaning.
Imposition of something indicating
extra hidden knowledge of the speaker
in an ordinary statement.

(c) Inconsistency stated with mock gravity.

Techniques used to intemsify ironic experience:
(a) Juxteposition of the comtrasting effects,
(v) Ironic attitude of the author toward his
scene and characters.

A rather thorough study of techniques of irony in the
novel Tess of the D'Urbervilles:
(a) Development in the reader of the conscliousness
of irony.
{b) Omens and premonitions -- Verbal Irony.
(¢) Dramatic irony used in various ways throughout
the Seven Phases of the novel--accident--
chance and colncidence,
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No matter how penetrating the vision of irony may be,
it would never have attracted our attention without craft.
This craft translates irony into literature by suiltable tech-
niques. It was the happy union of comprehension of irony
with technique that made Hardy an importent and enduring
ironist. The impact of any tragic event in his writings,
enhanced by devlices of dramatic irony, intensifles the
emotional effect in the reader or spectator. This produces
in him a strong sense of irony.

This sense of irony is established in the spectator
in four ways. First, by the selection of the situatiocn
which involves irony; secondly, by the dramatization of this
situation or the use of dramatic irony; thirdly, by the use
of lesser iromies, principally those which might be termed
verbal; and fourthly, by the attitude of iromy playing
around the chosen situation in order to comvince the specta-
tor of the irony, to clarify and expand it for him, It is
evident that while the first and fourth are not the same
operation, there 1s a close affinity between them. We have
already observed in the preceding chapters how the situa-
tions have been selected; this was noticed principally in

the examples from the various literary types of his writings,
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the novels, the poems, The Dynasts and the short stories.

To some extent too, we have already observed the third way
mentioned above, that is the use .of lesser ironies throughout
the works; however it will repay us to look further into the
technique of verbal irony. It also remains.to examine care-
fully how Hardy dramatized the situations in his use of
dramatic irony and how he established the sense of irony in
the spectator.

We shall first examine Hardy's technique in the use
of verbal irony. It is true that a lavish use of irony by
an author tends.to establish a sense of irony in the reader;
yet other techniques are needed. o assure a . proper expansion
of this: sense. The variety of ironic techniques may best

be seen in the novel Tess of the D'Urbervilles; in this novel

special attention will be paid to the use of dramatic irony.
The simplest definition of verbal. irony is that it
is the use of words to show a meaning . which is apparently
different from the meaning intended., This statement contra-
dicts the intended meaning or hides it by saying less than it
is intended to imply. Hardy's verbal. irony seems to work onm
two levels; it may take the form.of a discrepancy between the
way things appear and the way they really are, or bstween the
way things should be and the way they are. This, of course,
is true of other types of his irony besides verbal irony.

But verbal irony must be read in 1lts context in order to get
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its full benefit. A situation involving dramatic lrony may
be related again in some one else's words and the irony will
come through; this however is not the case with verbal irony
since 1t requlres the original words of the writer.

Hardy uses a variety of techniques to achieve verbal
irony; he uses it comsciously in having his characters speak,
Oor at times in having the characters speak unconscious
iromies. These, and particularly the former, are fairly
common technlques among novel writers. Another way 1is that
of using irocny in his comments. There are two important
techniques used in Hardy's discourse: first, that of contra-
dicting the meaning that the words were intended to convey
end secondly, that of imposing on an ordinary statement
something that indicates the extra hidden knowledge of the
speaker. Less important verbal ironies include those which
might be termed understatements and contradiction, sometlimes
used singly, sometimes combined.

What might be termed a typlcal Hardyan technlique oOf
verbal irony is that in which he states an incomsistency
with mock gravity. The reader is left to attempt to unravel
the real meaning. The following example of this contains
en inverslion of humour:

The landlord of the lodging, who had heard that they
were a queer couple, had doubted Af they were married
at all, especially as he had seen Arabella kiss Jude

one evenling when she had taken a little cordial; and
he was about to give them notice to quit, till by
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chance overhearing her one night haranguing Jude in
rattling terms, and ultimately flinging a shoe at
his head, he recognized the note of ordinary wed-
lock; and concluding that they must be respectable,
said no more.
(Jude the Obscure)
The verbal irony here amounts. to a light satire on the be-
haviour of married couples.

Another technique, one which is used perhaps less
often thah~migﬁ£‘be~expected by an author whose maln pre-
occupation was with irony, i1s that in which the iromy is
shown by a Jjuxtaposition of two contrasting effects; the
irony is left to be gathered by the reader who may be helped
by an indicative phrase of the author:

Here stood this aspiring plece of masonry, erected
as the most comspicuous and ineffaceable reminder
of a man that could be thought of; and yet the whole

aspect of the memorial betokened forgetfulmess.
(Two on a Tower) (Italics are mine.)

Aided by the 'yet' the reader is.left to supply for himself
the irony of the incongruity.

Still another meamns of intensifying the ironic
experience in his readers should be noted here. It is a
technique and yet it is not; perhaps we should term it an
tinstrument'. I refer to the iromic attitude Hardy takes
toward his sceme and characters. This is achieved by an
over-ailnatféntion to irony on the part of the author. He
loses no opportunity to use the various types of irony in a

single novel, poem, or short story; this has the effect of

l_creating an ironic "mood® in the reasder. He looks for
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irany, he expects it and his spirit is receptive to it om
every occasion. The mood of the reader in perceiving the
irony corresponds to that of the author in creating it. In

The Satires of Circumstance all the various techniques create

in the reader a feeling of facetiousuness in correspondence to
the disposition of the author. In a typical Wessex novel

such as The Trumpet-Major the mood 1s that of gentle mockery;

in an idyllic novel such as Under the Greenwood Tree it is

that of affection and in the more biltterly ironic novels,

Tess Of the D'Urbervilles and. Jude the QObscure as well as in

The Dynasts it is one of sympathy and commiseration. The

aura of irony pervades the work and communicates itself to
the reader who becomes imbued with it because Hardy has dis-
posed his techniques as the subject and mood dictated.

It will be worth while to take what may be considered

|

Hardy's most controversial novel, Tess.of the D'Urbervilles,

and sﬁudy more closely the exemplification of the various
techniques. This novel 1is perhaps the most appropriate for
our purpose, because although it is not usually considered
his best, it 1s perheps the happlest example of the imple-
mentation of many of the iromic techniques we have been
observing.

In the first section of this novel the reader, helped
by rather unimportant incidents, develops a consciousness of

irony. At the very beglunling the Parson tells Jack Durbey-
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field that he 1s a descendant of the D'Urbervilles; this hint
of noble lineage disturbs him and when Tess 1s introduced,
the reader is led to feel that this inference of aristocracy
in the family is not calculated to advance the feliclity of
Durbeyfield's dependents., On a Journey teken at night ?esa
and her young brother have a conversation zbout the stars and
Tess expresses the opinion that we live on a "blighted star,
not a splendid and sound one®, This attitude leads the
reader to expect the worst as the ncvel progresses.

Omens znd premonitions are used frequently in the
first part of the novel to give.the atmosphere of irony.
When Parson Tringham knows that the claim of the Durbey-
fields to kinship with the supposedly noble family of D'Urbern-
villes is false, Tess's mission to claim kinship is a stroke
of dramatic irony, especially when the author. prepares the
reader by revealing emotions of doubt in. Tess. A Typical
exanple of an omen portending dilsaster, which prepares the
reader to expect further ironlic developments . of greater
importance, is the incident that happens.to Tess when on
looking down, she pricks her chin on a rose thorn:

"Like all the cottagers of Blackmoor Vale, Tess was
steeped in fancles and prefigurative superstitions; she
thought this an i1ll-omen--the filrst she had noticed that day#

After Tess has. fallen and.she is "Mailden No More®, |

Hardy approves of Tess and not the conventionalism she has
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violated. Irony of fact is brought out in Hardy's comment
on Tess's feelings:
She looked upon herself as a figure of Guilt intrud-
ing into the haunts of Innocence. But all the while
she was making a distinction where there was no
difference. Feeling herself in antagonlsm, she was
quite in accord. She had been made to break an
accepted Law, but no law known to the environment in
which she fancled herself such an anomaly.
This attitude in Hardy makes all the later references by
various characters to Tess's virtue ironic. These examples
of dramatic irony are on two levels: first, if the speaker
knew the truth he would not say what he says; secondly, Hardy)
knowing a2ll, upholds the opinion. of Tess made by the speaker
in his ignorance.l
In the following two phases of the novel entitled
®The Rally" and "The Consequence", after the death and burial
of her baby 'Sorrow', there are many exemples of both verbal
and dramatic irony; these arise from the ignorence of her
past on the part of her friemnds and her refusal to reveal the
truth. Her concealment of the truth from her new lover
Angel Clare is more than simple dramatic irony. Its imme-

diate irony prepares the reader for later tragedy when the

1Although it is mot strictly speaking irony, Hardy's
condonement may perhaps be pure sympathy. But his intensity
of feeling for Tess communicates itself to the reader who,
Hardy hopes, will fall in with his ironic view of the con-
ventlon that condemmed Tess. It amounts to an oblique
means of communicating irony to the reader.
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truth of her past is revealed to him. In Phase Four -- "The
Consequence" the irony of Angel Clape's deluslon about Tess
prepares the reader for the tragedy of Tess's confession.
The uneasiness of Tess in her new-found happiness i1s another
device employed to increase the sense of coming tragedy.
Tess says "all this good fortune may be scourged out o'me by
a lot of il1lv, These prophetic words are perhaps the best
example of verbal irony in retrospect since, when the reader
later learns of the cruel sufferings of Tess, he remembers
how prophetic these words were. The forebodings as instru-
ments Of ironic anticipation, increase until Tess's wedding
morn.

There is excellent dramatic irony in Angel Clare's
confession tO Tess on their marriage night that he also is
guilty of misdemeanours in his past 1life. His ignorance that
Tess has the same story to tell exemplifies the irony of the
knowing and unknowlng characters. It is difficult to find
a situation in which this type of dramatic irony is used
more effectively. The reader meets so many eXamples of
irony where only the reader 1s the knowing perscu that it is
a refreshing inversion to see such an effectlve exemplifica-
tion of the type where one of the partakers 1ls the kanowing
character. The irony is heightened for the reader who
knows that Tess will shortly have the same type of revela-

tion to make to Angel Clare.
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After the estrangement of Tess and Clare, ignorance
of their separation causes many ironies. The nelghbours, on
seeing the smoke from thelr chimney, "thought of the newly
married couple amd envied their happiness". And these
certain ironies of fact are made the centre of dramatic
actions. Tess, who 1s no more gullty than Clare makes no
effort to save herself or to plead her own cause. The fact
of her gullt causes her to surrender.to Hardy's irony of con-
ventions. It drives Tess back to a union with her seducer
Alec D'Urberville. It has come full circle and is well onm
its way to bringing about the complete ruin of Tess. The
irony is deepened by the fact that in her own mind, Tess had
declided tc live by the conventions when she married Angel
Clare; but those same conventions have ruined her chances and
in Tess, achieved the opposite of their aims.

The ramification of the last two phases of Tess's
career are a curious medley of the working of tragic irony.
Angel Clare, having returned to England, and having undergone
a moral change towards Tess, finds her as D'Urberville’s
mistress. By a strange juncture of ironic circumstances
she murders D'Urberville and seems to find her long-looked-
for peace with Clare. 1In a last ironic gesture of fate, she
is arrested at Stonehenge, near the altar of the pagen gods.

In the famous and much discussed .closing sentence of

the novel: "'Justice' was done, and the President of the
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Inmortals had ended his sport with Tess", it 1s interesting
to draw attention to an excellent example of verbal irony.
The Juxtaposing of the two words "justice" and "sport® create?
a subtle contrast; especilally so when 'justice' is put in
quotation marks,

The techniques of irony used by Hardy in Tess of the

D'Urbervilles certainly display both variety and excellence.

Their interweaving is the work of a master ironist. He has
imbued the reader with the spirit of irony through masterly
use of verbal irony, preparation for ironic events of greater
magnitude by the use of premonitions and . omens, irony of fact
caused by errors in judgment, and.a full range of dramatic
irony including accildent, chance, coincidence. All these

have fructified into utter tragedye.
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CHAPTER XI

THE ARTISTRY OF HARDY'S TRONY

POINTS DISCUSSED IN THIS CHAPTER

The Real significance of Hardy's ert considered from the
point of view of irony must be considered in a twofcld
light:

(a) in the light of his own artistic intention.

(b) in respect to the standards of the critics.

In respect to (a) (above)
(a) Hardy's appeal is to the emotions rather than to
the reason.
-as an observer he is both impassioned and
analytical.
-treatment of characters reveals his artistry.
(b) Lionel Johnson's evaluation.

Other points of artistry that help in the production of
Arony:
~-the irony is enhanced by the prose style,
-fine descriptions of nature.
-the influence of ancient things as witnesses of
ironic events.

Two kinds of reality in Hardy's works:
-that concerned with circumstantial detall,
-that concermed with the spiritual or moral order.

Inmpressionism and distortion as elements of realisa.
The role of reality in irony.

Is there overuse of distortion to manufacture irony?
The place of comic iromy.

Artistry in the use of irony in The Dynasts:
-skilful arrangement of ironic sequence of eveunts,
-vividness of description helps the satire.
~art showvm in the skilful concomitance of the
"Phanton" drama wlth the historical drama.
-the "cosmic" view of the actions helps the cosmic
irony.
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CHAPTER XI

THE ARTISTRY OF HARDY'S IRONY

POINTS DISCUSSED IN THIS CHAPTER

10. Commentary on the art of the irony in the poem "The
Convergence of the Twain."

11. Artistry in the use of irony exalts . and purifies 1it.
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THE ARTISTRY CF HARDY'S TRONY

It should be borne in mind that the artistic side of
an artist's production must not be overlooked when his out-
look and thought are belng examined. The real significance
of Hardy's art should be viewed in a twofold light: first,
in the light of his own artistic intention, and secondly, in
respect to the standards of the critics. These must be con-
sidered from the point of view of irony; they may be viewed
as a contribution to it or as a result of it.

It seems almost certain to anyone who has read much
of Hardy's fiction that his appeal is to the emotions rather
than to reason. In order to convince the reader, he attempts
to surround him with an atmosphere of irony which has the
effect of numbing the reason and arousing the emotidns.
With him the appeal in fiction depended upon a conviction

which may be termed an emotional reascn rather than a logical

reason.,

lpernaps the efficacy of the use of Egdon Heath will
serve as an example. Egdon, used as & background for
ironic events, helps to create the atmosphere of irony. When
this has been completed the reader 1s under the influence of
Herdy's appeal to the emotions, and he feels frustrated in
trying to explain logically the mistakes of the characters.
The emotlonal appeal of the irony has taken the place of
these explanations.
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As an observer of life Hardy is both impassioned and
analytical; if passion were lacking in his works, the result
would simply be impressionism. His power of analysis forces
him to look into the sufferings and problems of mankind and
to seek an answer to the eternal ‘why'. His preoccupation
with irony is the direct result of his analysis of the pro-
blem of suffering. A true artist, he does not allow himself
to be distracted from the natural sequence; the details in
the novels are subordinate, simply a means to an end, and
they help to formulate the design of iromy.

Hardy's artistry is again to be seen in his treatment
of character in the novels. They are not portrayed as
heroes buffeted by a malevolent train of ironic events,
Hencherd's character is built up to show the effects of
benevolent fate and the workings of traglc events upon it
have not changed it basically. Gabriel Ozk is not a martyr,
although he was subjected to numerous perverse ironic inci-
dents; nor are Troy, Fitzsplers, or Willdeve classed as
villains although many perverse incidents of irony had their
.beginning in them.

Lionel Johnson, a severe critic of Hardy's philosophy
pays tribute in the following words to his art in the elabor-

ation of ironic events and in the treatment of his characters

under iromic influences:
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Line upon line, as characters unfold, and passioms
wake, and motives meet or cross, the reader's mind
falls into step with the writer's; to vary._ the
figure, I might say that the reader answers the
writer's call, as one instrument upon another, by
sympathy . But so quietly do the fine actors per-
form their allotted parts, without strut and stare
and fustian, but in the plain beauty of all natures,
falthful to themselves; that when they have done,
we seem to have assisted at the progress of a story
within our actual experience; romance? we ask our-
selves: psychology or what is the name for this
spirit of simple truth? After all--this rich play
of passions and emotions, with its anclent elements
in their moderm combinations, deserves no poorer
name than truth.?

This helps to explain why the ironic events seem to act so
naturally upon Hardy's characters, moulding them to their
destinies. His artistry in the use of iromy does not jJjar
the reader into disbelief and revolt.

Other points of artistry which help to carry the
reader along in the ironic groove will be mentioned here.
The patient elaboration of Hardy's stories pays tribute to
his prose style. The irony 1s ephanced by the innuendoes
of Hardy'!s prose; the form is proper to the subject. The
fine descriptions of Nature are of such artistry that they
help the reader to appreciate the spiritlof fate in the
novels. 014 things recall. to Hardy man's struggle with
ironic events; although these.ancient things do not deal
directly with life here and now, he looks upon them if not

2Johnson, Liomel, The Art of Thomas Hardy, Dodd,
Meade and CoO., 1923, (originally published 1894), p. 66.
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as instruments, at least as witnesses to ironic events in-
fluencing the life of man.

It has been mentioned previously that Hardy's appeal
in fiction was to the emotions rather than to the reason, or
to emotional reason rather than to logical reasom, The
question which naturally suggests itself then is: what
realities will agbsorb the interest of a writer of fictiom who
stresses the emotions? Material realities are necessary but
these are not foremost; they will have their place ounly when
thelir presentation clarifies the passions and the intellectual
and moral conceptse.

In speaking of reality in Hardy, we may distinguilsh
then between two kinds; first, that which is concerned with
circumstantial detail and which may be termed scientific
reporting; a slavish devotion to this type of scientific
realism is not art, and Hardy seems to have pald little
attention to 1it. The other reality is of the moral or
spiritual order which remains in the soul after the physical
remembrance has disappeared. This reality imputes to
fiction not simply a recording of phencmena but an immediate
perception of their meaning. Thls thought is put very well
by Hardy himself:

(The artist) should watch that pattern among general

things which his idlosyncrasy moves him:-to observe,
and describe that alone. Thils 1s, quite accurately,
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a goling to Nature; yet the result is no mere photo-
graph, but purely the product of the writer's own
mind.3

From this quotation we may deduce that Hardy would
include impressionlism as a necessary element of realism. It
was a representation of life that he aimed at, and this re-
Presentation often involved some distortion:

Art is a disproportioning--(i.e. distorting, throwing
out of proportion)--of realities, to show more clearly
the features that matter in those realities, which 1if
merely copled or reported inventorially, might
possibly.be observed, but would more Rrobably be over-
looked., Hence 'realism' is not art.

What has reality then to do with iromy? The 1ironlst
busies himself with differences between the appearance of
things and the reality of things or, as has been mentioned
before, between the recording of phencmena and the immediate
perception of thelir meaning. Physical fact then must be
penetrated to come to the real truth. The true response of
the artist then

is to show the sorriness underlying the grandest _things
and the grandeur underlying the sorriest things.

This is simply seeing unrecognized beauty through one's
inpressions; and this beauty is of the spiritual order, per-

ceived by the soul rather than by the senses. He interprets

3Hardy, Mrs. Florence E., The Early Life of Thomas
Hardy, 1840-1891, p. 198.

b1pia.  p. 299
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the incongruities of life in terms of their significance, and
with some emphasis on the beauty of character that these tri-
bulations create. In this way, spiritual beauty is communl-
cated to the reader. While Hardy reiterates that in his
works he 1s dealing only with impressions, he claims for them
the reality of the spiritual or moral order. Evidently his
so-called impressions are those of reality and truth; in
other words, he does not mean only the appearance of things,
but rather the way these things strike him, and his use of
the word "impression" disclaims any intention of didacticisme.
His role was not that of teacher but of observer, and his
irony was a way of revealing those impressions of realify and
truth. The under-current of irony is that there are incon-
gruities between appearances and realities and this is what
irony was attempting to exemplify.

Hardy's novels were not written for a purpose, to

prove_the truth of somethigg; but with a prejudice,

that it is a proven truth.
It is apparent then that he is not trylng to convince the
reader; there is no dogmatism here. He is simply, by the usg
of irony, calling witness to the fact,

For many readers with a sceptical attitude there seers

to be too much distortion in favour of iromy for the truth tg

be borme out. It 1s true that he loses no opportunity of

6Johnson, Lionel, .The Art of Thomas Hardy. pp. 171-24
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using irony for his purpose. It is likewise true that some
of thls irony, which bears the highest emotiomal impact,
offends the sensibilities of some readers. There is a
feeling that the iromny is too forced, too bitter, or too fre-
quent, It is at thls point that the reader feels that
Hardy's use of irony is straining his art and this is perhaps
true. The superabundance of irony has thinned the effect.
The answer seems to lie in the reader's attitude; if he can
surrender his imagination to Hardy's world, then the irony
will enhance the emotional effect. The reader must eanvision
Hardy's iromic picture of mam's heroism and of his futility.
It is the one working with the other that produces the irony
and if Hardy seems to strain his art with an abundant use of
irony, it is for added emotional power.

Most of the efforts of Hardy's art in the use cof
irony were directed towards the. tragedies of life. Only noy

7 and more often in the poems 1s the

and then ia the novels,
result of Airomy comic in tone. The slyness of the humour is
produced artfully by an exaggeration of gravity or an ex-
tension of irony beyond the credibility of the reader, But
Hardy's emotlonal purpose in creating irony was not to be

wasted on trivialities; there was. too much tragedy in life

7Attention is directed particularly to the sly irony
of the rustics in the novel Under the Greenwood Tree and toO

the light satire in the Hand of Ethelberta.
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toward which it could and should be directed. One purpose
of comlc irony is that it does help create a spirit of irony
in the reader.

Artlstry in the skilful arrengement of ironic

sequence of events is exemplified in The Dymasts. The dra-

matization and the absorbing vividness of the description has
helped to meke the satire of war striking. The utter misery
end social and moral degradation of the scenes depicting Sir
John Moore's deserters and the flight from Moscow sharpen the
grimness of the satire of war. Here Hardy has skilfully
varied and adapted to the nature of the narrative numerous
metrical mosalcs. In this way drabness and monotony are
avolded and the skill with which grim ironies are presented
adds to the satisfaction of the reader's experiences.

As the historical novel unfolds, Hardy reveals a
great deal of art in arranging that the philosophic drama be-
tween the Phantom Intelligences should move along as an
ironic accompaniment to and commentery onrn the historical
part. Skilful also is the pattern of the iromic discussionT
of the After-Scene. The conclusions of the cosmic irony
have been systematized and crystallized into the comments of
the Phantom Intelligences.

The cosmic view of the events which represents
armies as "caterpillars crawling", soldiers working on the

ILisbon fortifications as appearlﬁg like "cheese-mites®, and
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ships ploughing the oceans "like preened duck-feathers across
2 pond®, helps the reader to view the cosmic iromy through the
eyes of the Phantom Intelligences. The strongest lrony
results in the greatest appeals of the spirit of the Pities
and

The force of en inmer glow of ironlcal and pathetic
ardour, which heats, animates, and ralses such a mass,
though it fails to melt it into one pure and ccherent
alloy, awakgs a respectful and seriocus admiration in

the reader.

In poetry, the irony is graced with the usual poetic
ad juncts such as well-turned phrases, fine cholce of word,
polished line, and embellished imagery. Ircony in poetry 1is
usually more compact and therefore more subtle than that
found in prose passages. It is difficult to speak of these
things convincingly in the abstract; for this reason and for

the purpose of more direct reference and objectificaticn, the

liberty of quoting an entire poem here has been taken.,

THE CONVERGENCE OF THE TWAIN

(Lines on the loss of the "Titanich)

In a solitude of the sea
Deep from human vanity,
And the Pride of Life that plazumned her, stilly couches

she.

Steel chambers, late the pyres
Of her salamandrine fires,
Cold currents thrid, and turn to rhythmic tidal lyres,

BLegouis and Cazamian, History of English Literature,

° 1290'
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Over the mirrors meant
To glass the opulent
The sea-worm crawls--grotesque, slimed, dumb, indifferentd

Jewels in joy designed 10
To ravish the sensuous mind
Lie lightless, all their sparkles bleared and bl%ck gnd
' lind.

Dim moon-eyed fishes near
Gaze at the gilded gear
And query: "What does this vaingloriousness down here?"

Well: while was fashioning
This creature of cleaving wing,
The Immenent Will that stirs and urges everything

Prepared a sinister mate
For her--so gaily great 20
A shape of Ice, for the time far and dissoclate.

And as the smart ship grew
In stature, grace, and hue
In shadowy silent distance grew the Iceberg too.

Alien they seemed to be;
No mortal eye could see
The intimate welding of thelr later history.

Or sign that they were bent
By paths coincident
On being anon twin halves of cne august event. 30
Till the Spilmmer of the Years
Said "Nowi" And each one hears.
And consummation comes, and jars two hemispheres.
The irony in this poem bears a close resemblance to

that found in The Dynasts: the Immament Will is at work again

preparing the "sinister mate' in the form of the iceberg.
This cosmic intellligence is the same phantom as the ome that

existed in The Dynasts since it is:
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tThe Immanent Will that stirs and urges everything®.
The cosmlc irony is strongly objectified in the picture of the
"Will" prepering the iceberg for its evil work while man 1s
bullding the ship as his part of the plan. This 1s not
irony born of coincidence; it has been planned by the "Will®"
to baffle man's expectation; a designed incongrulty between
what should be and what will be. The irony is deepened by
the apparent improbability of the meeting:

No mortal eye could see
The intimate welding of their later history.

This "no mortal eye® being able to see is the cause of'the
tragic irony in the poem. Man is frustrated in his poteu-
tialitlies; he attempts to conquer the sea in the "smart ship®
and his efforts come to mought. The "spimnmer of the years"?
incongrucusly chooses his moment. for the meeting, specifically
to frustrate man's attempt to conquer the seas. The verbal
irony where the "moom-eyed fishes gaze at the gilded gear®
with the query on theilr lips is an example of the perscnal-
izing of the portended traglic event to gain 2 sinister effect)
Though nothlng is as yet changed in appearance, everything
has been transformed in essence; and even. the "dim® fishes of
the deep have foreknowledge of the tragic event which is

denied to man.

9This is certainly not only a most euphonic phrase
but 1t is in itself a verbal irony; the spinner casts events
to suit his purpose which 1is usually to contradict wan's

ambitions. It 18 an example of a well-turned Hardyan phrase
111,
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Craft can not only enhance the effect of iromy; it
can framé it into an unforgettable miniature or cast it into
a tableau that creates a great effect on the mind of the
reader. Artistry in the portrayal of irony exalts the lrony
and in a sense purifies 1t; and indeed it can do this on no

‘other basls than that of absolute sincerity.
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CHAPTER XII

THE EVOLUTION OF HARDY'S IRONY

POINTS DISCUSSED IN THIS CHAPTER

Revliew of the sequence of the writings for the purpose
of viewing the groupings of the writings.

Because of lack of true chronological order in the poems
definite developmental trend 1s difficult to trace.

Conventional dramatic irony in the early novels.

The irony becomes more involved in the novel A Palr of
Blue Eyes; the irony depends.on the ignorance of the
characters.

In the next two novels, the irony deals with relations
between the sexes.

The irony of gentle mockery.in The Trumpet-Major.

The three novels having irony stemming from incon-
grultlies--the sense of waste appears.

The expansion of the irony of. waste in The Mayor of
Casterbridge.

The Main object of the iromic attack is the conventioms
in the last two novels; the more ccncrete cause of
irony. '

The highpoint of Hardy's Irony in The Dynasts; the
introduction of the cosmic personallities to explain and
clarify the irony for the reader.
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Before an attempt can be made to answer the questlion
whether or not there was an evolution in Hardy's irony, it
will be necessary briefly to review the sequence of his
writings. Hardy's verse covers all his productive years of
authorship. He Began publishing verse in periodicals before
he was twenty; and while these were collected into volumes
for publication later, it is evident that the date on the
various volumes 1s not indicative of the date of publication
of the poemse. The novels and short storles fall into an
easier grouping. With omne exception1 they were all pub-
lished between the years 1871 and 1896, "me Dynaste was

published in three sections: Part I, 1904, Part II, 1906,
Part III, 1908. For the purpose of viewing the development
of Hardy's irony, then, wisdom would dlctate that the main
investligation should be confined .to the novels and The
Dymasts, omitting the Short Stories in view of the estab-
lished fact that no new trend in development of irony can be

discovered here on account of. their very limited number.2

1The exception 1s the volume of short stories, A |
Changed Man and Other Tales, published in 1913,

2see the Chaptér "Irony in the Short Stories®,
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However, the poems must not be dismissed summarily.
They were published over such a wide expanse of time, and 8O
prolifically, that it is extremely difficult to esteblish any
trend in the development of irony in them. It is true that
Hardy had read Greek tragedy before he was twenty years of
age and that the impact of Greek tragic irony had influenced
him greatly. In our chapter "Irony in the Poems" it was
pointed out3 that a few of Hardy's most bitterly iromlc poems
were among his first publications. His serious ironic
attitude towards the tragedy of events was varied now and
then in the poems by lapses into light comic irony, as in the

fifteen Satires of Circumstance. The pcoems then can

scarcely furnish us with a definite indication of sustained
developnent of irony.

According to Tatlock,u dramatic irony is produced by
a contrast between ignorance and knowledge. In Hardy's

first novel, Desperate Remedies, this. rather conventiomal

dramgtlic irony has 1ts origin in a case of mistaken identity,
a favourite stock device. Likewise, in the novel, Urder the

Greenwood Tree there is only one example of dramatic irony,

and this has no seriocus results. The tangled irony that

3See the first part of the Chapter "Irony in the
Poems®, The reference here is particularly to the poem "Hapi

”Tatlock, John S.,.Dramatic Irorny, University of
Californis Chronicle 1923, p. 212,
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occurs in the novel A Pair of Blue Eyes depends upon the

lgnorance of the three main characters; although there are
serious results the irony here camnot. be termed tragic. It
does contain some bitterness. of tome and reveals some con-
scious tendency in the author towards commiserationm. iIn A

Pair of Blue Eyes and The Hand of Ethelberta, Hardy directs

his irony upon the relations between the sexes, playing
rather lightly around the theme, particularly in the second
novel. This is the beginning of the serlies of novels whose
main ironies deal with this topic, at first wilth a somewhat
mock-heroic effect, later with increasing seriousness. There
is a momentary pause in this development, during which
Hardy's irony took the form of a gentle mockery towards his

characters. This occurred.in the novel.The Trumpet-iajor;

the irony here showed some affinity to that used by the
romantic ironpists, It may. be termed.one type of irony of
facte. The sustained irony of a bland nature found in this
novel, not only .exemplifies the ironic attitude.of the author
towards the circumstances he is depicting, but initiates it
in the novels, It tekes the form of continual verbal
ironies made at the expense of the characters.

The irony in the novels, .The Mayor of Casterbridgce,

The Woodlanders.and Two on a Tower, takes a new turn. In

these 1t does not have. its origin in ignorance, but it stems

from incongruities and is brought about by the uselessness of
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effort. This irony has serious traglc consequences for the

first time in the novels and a sense of apalling waste dawns

upon the reader. In Hardy, waste 1s iromic, since 1t reveal

the incongruity between the way things are and the way they
are meant to be.

As the novel-writing progressed, the irony of waste
resulting from human ignorance becomes more encompassing.
Its dire effects multiply until it engulfs its victim and
brings about his downfall., Henchard, (The Mayor of Caster-
bridge) is the first important example of this. Tess and
Jude are also examples, but in thelr case the waste 1is
viewed not simply as a fault of character; it is a direct
result of convention and of a strange imterplay of c¢ircum-
stances. In these two novels, the irony has a bitferness

not found in The Mayor of Casterbridge. In these, man's

purpose is frustrated and evil is victorious over good.
SBrrors in judgment contribute to the iromy, but the irony 1s
generally attributable to an overplay of cosmic cruelty in
regard to man. The sentiment of unfulfillment is created
in the reader by all the meamns at Hardy's disposal, omens,
presentiments, ironic use of chance and coincidence, rever-
sals of fortunes, even by recognition on the part of the
characters that they are the ironic victims of a destiny that
1s bent on thwarting their plams and effecting their dowm-
fall,

y

[*2}
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One importent advence in the use of irony that Hardy

made in writing the novels Tess of the D'Urbervilles and Jude

the Obscure is the addition of something concrete to which he

could attach his irony: this is the conventions, or rather
society's misinterpretation of the conventlons. Until this
time, at least in the novels, Hardy's blame had been directed
towards some vague, impersonal force. He did not abandon
entirely the use of this force in these two novels; it 1s
8till present to a large degres, but here, the main object of
the ironic attack i1s the use of the conventions. Fresh irony
results from the focusing of the force of irony in thls new
manner; man is now portrayed as the victim of his own iromiesg
and is in a position to eliminate the cause of the incon-
grulties that produce them, yet society makes no move to 4o
E0. When the incongruities result from the influence of
fate, man 1s not in a position to prevent them,

These last two novels also reveal a new growth; the
irony has resulted in a bleakness and desolation in human
aspirations that have not been indicated before. The iromy
in Tess ends in utter melancholy, unrelieved by any hope,
ever thap of the lovers beilng reunited in another world.

We may comclude, then, that there was an evolution of
irony in the novels. At first, irony included only that
fourd in a few comic situations; as the novel-writing pro-

gressed, irony became more serious, changing through irony
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of circumstance, of character, to that of human upon humen.
This growth was accompanied by an abandomment of hope, at
least of conventional hope, by an increasing portrayal of

unmerited suffering and of the cruelty of indifference.

5

As has been mentioned in the chapter on The Dynasts

Hardy systematized his irony in the epic-drama. Here,
instead of a vague set of forces, Hardy has glven names to the
forces that he finds at work in the creation of his irony. H¢
has set up an array of spirits who possess a type Of person-
ality, and who speak and feel as man himself does. These
personalities represent beings who speak to man as he would
speak to himself when he views iromlc events.

This represents the next step forward in Hardy's
attempt to explain the nature of things through irony. He
seems tO have given up the attempt to have the reader inter-
pret for himself the irony found in life, and to have glven
over this task to a group of cosmic beings whose duty is to

interpret the iromy for him. The lromy of the historical

dramz is explained with the help of these allegorical figures
of the Overworld. The conversations and observations of

those abstract personalities do more than interpret the irony;
they deepen 1t and intensify it to the point where not oze
tiny portion of the irony is lost to the reader, It is a

SRefer to the chapter in the present work -- YHardy's

Ironic Vision in the Dymasts®,
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new method of creating the 'ironic vision' in the reader; aund
a method that had not been attempted before for this particu-
lar purpose.

Perhaps a simple 1llustration will bring out the
effectiveness of this new stage in the development of Hardy's
irony. It is as if the reader of the novels and poOems can
merely hear the tick of the clock. of.the Universe and read
the time from the dial; in The Dynasts, because of the novel

system of recording end interpreting the cosmlc irony, the
back of the clock has been removed so that the reader can see
the working of the mainspring, the Immanent Will. He will
not necessarily understand all he sees, but he sees it, and
in doing so, receives the full impact of the ironic events
and the 'vision' is intensified. None of 1t escapes him,
Certainly this new departure in the method of ex-

plaining and illustrating the iromies of the universe con-
vinced the critics that it was an improvement over the method
used in the novels; this is true insofar as the reader is
aided in his conception of the Aironic fvision'. Sir Archi-
bald Strong believes that:

The Dynasts, both in scope and quality, is certainly

the greatest English poem of the present age, and is

perhaps one of the greatest English poems ever

written. « .The Dynasts exempl%fies and unites all
of Hardy's greatest qualitiles.

6strong, Sir Archibald, Four Studies, (1932), p. 81
and Do 99.
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The reader of Hardy knows what 'Hardy's greatest qualities'
were; his preoccupation with irony 1s proverblal and there-

fore The Dynasts with its innovation in presenting irony to

the reader, is the climax of his efforts to create the iromic
vision in his readers.

This method of 1llustrating his preoccupatiom with
irony and of clarifying it for the reader was in the nature of

an expansion of his impressions. The Dynasts contained

Hardy's most explicit statement of determinism since he uses
formal terminology to express his ironic comcept of the
struggle between man and the exigencles of life, It consti-
tuted a step forward in the development in his ideas of lromilc
events. It involved a new element insofar as 1t represented
a crystallizing into varlious agents, of forces which had
hitherto existed only in a vague way in the mind of the
reader. The method used in The Dymasts comstituted a

clearer approach to the Ironic Vision than enything hereto-
fore attempted. If the definiticn of Iromic opinion can be

written as that faculty which percelves experience in terms
of ironic contradiction,. then, truly, Hardy saw in the uni-
verse a cosmic irony underlying and determining the ironic

nature Of human events; and in The Dynasts as a c¢limax to his

elaboration of irony he has reached the high point not only

of his liromlc views but of their explanatiom.
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CHAPTER XIII

THE FATALISTIC AND PESSIMISTIC ASPECTS OF HARDY'S TRONY

POINTS DISCUSSED IN THIS CHAPTER

The reader's evidence of Hardy's pessimism.
Hardy's explanation of his pessimism.
Hardy used irony to reveal tragedy.

His pessimlsm is not copied.

His tragic lrony often used for the emnobling of his
characters.,

His pessimism was intellectual rather than temperamentall

The assumptions gbout existence that regulated Hardy's
reactions,
- Free will in man embraces only thought and feeling
but not actiom.
- Man's actions, devoid of free-wlll are controlled
by the Immanent Will,
~ Man cammot be master of his own fate.

Hardy's irony results from incongruities of this system
aided by character, heredity, and conventions.

Negation of free-will is the important element in
Hardy's fatalism.

The olash in Hardy between fatalism and belief in
freedom dictated by the dignity of man.

Hardy's pessimism involves some hope and idealism.
Hardy's answer to the question of evil and pessimism,

If evil can be remedied, tragic ironies are not
meaninglesse.
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THE PATALISTIC AND PESSIMISTIC ASPECTS OF HARDY'S TRONY

A great deal of controversy has arisean over the ques-
tion of Hardy's pessimlsm; to the reader of his works the
term is uadeniable. He himself referred to if often, but in
doing s0 he never failed to qualify it in some way which in-
dicated that there was a possible solution for the tragic
irony which beset humanity. An unblased reader, coming face
to face with ironic events that invariably lead to tragedy
and downfall, secems Justified in reading the conclusion that
he was an arrant pessimist.

But although most readers had already labelled hin a
pessimist, Af for no other reason than the fact that the re-
sult of his representations of irony almost always had a tra-
gic effect, Hardy had explanations for his pessimism. These
explanations sometimes took the form of apologies and, at
otkher times of clarificatlions of his vieﬁs. In these effortg
he tried to ratiomalize the tragic results of lrony,. The
following attempt at clerification was written on January 16,
1918:

As to pessimism, my motto is, first correctly diagnose
the complaint--in this case human ills--and ascertain
the cause: then set agbout findling a remedy, if one
exists, The motto or practice of the optimists is:

'Blind thé eyes to the real malady, and use empirical
panaceas to suppress the symptoms'.l

. lHardy, Mrs. F.E., The Later Years_of Thomas Hardy,
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We may describe hils alm as that of representing
things that harmonized with his experience. Now this experi-
ence may have been blased: he may have intended to use irony
to show only the tragedy of life., If he did try to show some
insight into the 'realities of life', these realities were al-
most all of a tragic nature and the irony was used mostly for
thls purpose. Certainly the impression the reader gets 1is
that he, unlike many other Victorlan and modern novelists,
was not concermed with exhibiting merely the ‘slice of life'.
He used his irony in obedience to the dictates of his tempera
ment which felt keenly about life and which therefore was
interested in the things that affect suffering humanity.
Although he saw darkly, he saw deeply; and his pessimistic
outlookx became synonymous with the tragedy of life; the
irony was used to indicate the rightful place of tragedy in
literature.

This is his art; and to dwell on happiness lies out-
side it,'although it is not right to call a novelist a
pessimist merely because he chooses to depict, in the main,
the sinister and tragic workings of ironic fate., In view of
his avowed sincerity, it also seems umfalr to fry to prove
that his pessimism was copied from the continental philoso-

phers, and that it was a pose, with a.developed set of

1
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emotions to harmess on his characters.?

Although he sees the futility of the struggle, at
closer range he also sees the heroic grandeur of it. As the
novels grow more despairing, ending in the desperate scenes

at the close of Tess of the D'Urbervilles and Jude the Ch-

scure, the struggle grows grander, and the soul more elevated
The ironic events leading to tragedy seem to have served a
more useful purpose.than they.would have served in the hands
of a pessimist., The tragedy resulting from ironic events
would, In the hands of a true pessimist, have led to despalr;
in Hardy's maxmmer of presenting these, the soul grows greater
with the struggle. The character grew as the struggle
became greater amd the ironic events had served one good pur-
pose.

In the double vision of man's greatness and man's

futility lies the secret ofﬁHardyés tragedy, of

his irony in its various degrees.”

Duffin attempts to refute the charge of pessimism on
the grounds of Hardy's respect for humanity and ennobling of
character:

Indeed, no writer who presents humankind so worthily

can be a thorough-going pessimist. Your true pessimist
is he who, 1like Swift, depicts man himself as degraded,

2This is what R, P. Blackmur would have us belleve
according to his article "The Shorter Poems of Thomas Hardy®
in the Southern Review, Summer, 1940, _

3¢hi1d, Harold C., Thomas Hardy, New York, 1918.
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contenptible. From Hardy's dark canvas there stand

out the heroic forms of a mighty Adam and a beauteous

Eve. With him, man is far from god-like, but still

a moral being, rich in interest and of high capacity.

Negatively, Bardy has a few low types among his

people, and no scoundrels of the Dickens and Thackeray

order.4
Hardy was unwilling to concede utter and overwhelming defeat;
something was salvaged from the train of the ironlc events he
depicted, even Af 1t was intangible by nature. His pessimism
was intellectual rather than temperamental, having its basils
in a reasoned conception of things. Although his cbserva-
tions and recordings of the iromies of l1life affecting man's
destiny never brought him a2 solution, his sensltiveness and
love of humanity made him attempt one.

The question of Hardy's pessimism viewed as a result
of his ironic recordings 1s one that has been bandied about
by the critics for almost three quarters of a century. A
simlilar treatment has been accorded hils fatalism, which may
be viewed either as the cause of the pessimism or as the re-
sult of it. Since the question of fatallsm seems to be
closely assoclated with that of free will, it will be profitd
able to examine briefly why Hardy found a mine of irony with-
in the range of men's relationship to.the universe. What

assumptions about existence regulated Hardy's reactions? He

seems to have seen no conmnection between the individual's

4Duff1n, Henry C., Thomas Hardy, A Study of the
Wessex Novels, Manchester University Press, 1916.
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wishes and the order of the universe. The freedom of con-
sciousness is limited narrowly to thought and feeling, but
action is pre-determined. This reduces free will to a ghost
of itself, merely a figure of speech since we are all subser-
vient to the activity of the Will and the comstant shifting
and changing of the material world deceives us. Man forgets
that the little drama of his own life is but a tiny portion
of the overall drama of the Will; thus he resents the Will's
encroachments on his liberty, The Will is the reality of
existence, and being unconscious, It is unaware of the
interests of the individual.

These are his arguments and whether implied or ex-
plicit, they have been criticized over and over again. But
above all else stamds out this one clear fact: all things
are determined by the first Cause which is the Will and we
cannot expect to be masters of our fate. The lot of man,
subject to the Will whose workings.are ruled by chance, is
the theme of Hardy's work,. Man's ignorance of the working
of the Will, coupled with his acceptance of the order of free
will is the crux of Hardy's irony. The incongrulties re-
sulting from.such a.system are the materials. of this irony,
These inccmgruities, in forming. the ironic train, are aided
in forming further ironies by.such factors as character,
heredity, end man's unreasonable use of social conventiomns,

And in all the ramificaticns. of the ironies, Hardy never
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once says that any evil happening could have been avoided by
more will power.

In blaming everything else but the individual charac-
ter, Hardy robs him of the control he should have over his
destiny, and this is his fatalism. Perhaps his explanation
of weakness of character lay in his .sympathy for humanity
which prompted him to overlook lack of will power; this
sympathy mey have led him to arrenge his ironic events in
such & way as to make them gppear more formidable thau they
really were. Pity for man under adverse clrcumstances 1is a
poor substitute for the dignity. that comes with free-will no
matter how sincere.or effective is the irony that tries to
make the substitution. The most important single feature in
Hardy's whole plot structure is the negation of free-will and
it is the most important element in Hardy's fatalism, His
ironic substitution of an unconscious Immament Will must
necessarily throw mankind. upon the mercy of events, most of
which will be adverse.

In his efforts to make sense out of the world, Hardy
met with contradictory testimony; as a result his explanationr
became complicated in his own mind:

His reasoning shows him that 1t 1s lmpossible to
reconcile the benevolence of an ommipotent and
ommiscient deity with the fact of evil, The free-
dom of the Will, looked at in the light of the

same reasoning, cannot be other than an 1llusion,
for a break in the chain of cause and effect (such

as "freedom" necessarily connotes) is unthinkable,
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Hardy's central hypothesis becomes that of an
Immanent Will, working through all things by
immutable laws, working like a machine, unconscious
of its own operations.g

We have seen, especlally in The Dynasts, how Hardy has used

irony to expound his theory. This view of things, together
with his use of irony to explain it, has caused critics to
label him a fatalist.

But the matter 1s not so simply settled. Hardy's
human dignity rebelled at this view of man as a thorough-
£0ing puppet and the implications of his reasoning were there
by complicated. Grimsditch explains clearly this clash
between the fatallsm dictated by Hardy's logic and the belief
in freedom dictated by his conviction of the digunity of man:

Hardy 1s too closely in sympathy with his ordinary,
simple man to look at the matter in this detached
way. He recognizes that the gulf between good and
evil 15 and must remaln a painful reality to man-
kind, Both are due to the workings of the Wili,
but man has somehow become percipient, feeling the
love of good and the hatred of evil, while remaining
a pawn in the game. . .Here the philosopher becomes
at varlance with the simple man, who feels within
him, as all men feel, that the individual can choose
between good and evil, true and false. And out of
this clash between a determinlsm arrived at by logi-
cal processes and freedom felt as a deeply rooted
innate belief arilses Hardy's traglc apprehension of
the world, The irony of situation._is that man's
every action is performed under .the urge of this
belief in his freedom, which 1ls nothing but an
111usion.6

5Gr1msd1tch, Herbert B.,.Character and Environment in
the Novels of Thomas Hardy, Witherby, London, 1925, pp.19-20,

61bid., pp. 23-2l.

UNIVERSITY OF OTTAWA .. SCHOOL OF GRADUATE STUDIES

133



UNIVERSITE DDOTTAWA - ECOLE DES GRADUES

THE FATALISTIC AND PESSIMISTIC ASPECTS OF HABDY'S IRONY

From this duality of temper then seems to arise all
the controversy over Hardy's pessimism and fatalism; in 1t
there also seems to lie the amswer to the question, "Why did
Hardy use Irony as he 4id?", It was to explain the indig-
nation he felt because manis effort was belng rendered mean-
ingless., Man had developed conscious intelligence only to
find out that his efforts were futile, Hardy's irony is a
complaint against this incorrigible state of affalrs. The
second contradiction that Hardy found was that existing
between the laws of nature and human aspirations. To this
may be added a more hypothetical. contradiction, that between
what nature has decreed and what nature ought to decree, or
between the real and the ideal.

These contradictions then are the necessary con-
ditions for the mamifestations of irony in his writings.
Some have called the results of this irony, fatalism; others
have named it the scientific counterpart of fatalism, deter-
minism. Whatever name is used to describe the philosophy,
it involves pessimism, Although the irony is at times
- bitter, it does not reveal a pessimism which scorns humanity;
it is not despair. An understanding of this irony reveals
that the pessimism also carries with it 1ts contrary, hope
and idealism,. In a conversation with William Archer, Hardy

gives his answer to the question of evil and pessimism:

4
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People call me a pessimist; and, if it 1s pessimism
to think, with Sophocles, that "not to have been

born is best," then I do not reject the designation.

I never could understand why the word "pessimism"
should be such a red tag to many worthy people; and

I believe, indeed, that a good deal of the robustious,
swaggering optimism of recent literature is at bottom
cowardly and insincere.

But my pessimism, if pessimism it be, does not
involve the assumption that the world 1is golng to the
dogs, and that Ahriman is winning all along the line.
On the contrary, my practical philosophy is distinctly
meliorist. "What are my books but one plea agalinst
"man's inhumenity to man"--to woman--and to the lower
animals?. . .Whatever may be the inherent good or
evil of life, it is certain that men make it much
worse than it need be. When we have got rid of a
thousand remediable 1ills, it will be time enough to
determine whethe; the 111 that is irremediable out-
weighs the good.

In his own words, evil can be remedied, and if thls is the
case the traglc ironies in his works are not meaningless
sacrifices.,

Pessimism was not his last word, evidently; his irony
did not hold up to ridicule the things he loved and respected
Whether pessimist or not, whether fatalist or not, Hardy's
opinions on the thought of his day, the dual aspect of his
attention, and the emotionally accentuated ideas of his

temperament are assimilated into the pattern of his irony.

7Archer, William, Real Conversations, London,
William Heinemann, 1904, pp. 46-47,
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CHAPTER XIV

THE MORALITY OF HARDY'S TRONY

POINTS DISCUSSED IN THIS CHAPTER

What has Hardy's irony to do with morality?
The lesser ironiles and the "ironic attitude'.

Irony derived from incongruities drove Hardy to find an
explanation which involved moral questions.

Science failed to supply this explanation, and Hardy
evolved his own explamation aided by German philosophers
and English thinkers.

The oblique attack against his former faith was carried
out by irony.

The two classes of contradictions Hardy found in the
relation between man and the universe:
(2) thnat found in the fatalism implied by
findings of sclence.
(b) that existing between the indifference of
~ nature and the hopes of mam.,

The comnection between Irony and Didacticism in the
judging of values,

A cricitism of the moral material of Hardy's irony.

- the ridiculousness of his eplanation of
things.

- the hopeless situation of the free-thinker.

- the inexcusability of using irony to condone
man'’s faults.

- irony directed against the conventions,
particularly marriage,
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What has irony to do with morality? Everyone has
experiencad ironic situations that had nothing to do with
morality. However, it was ‘a different matter with Hardy's
irony. It reached into the affairs of man's destiny and
touched, as it proceeded, on such items as Free Will, the
future life, and sexual relationships; such matters nece-
ssarily involve moral questions. Even the smaller ironies
deal with the question of morality since often thelr impact
can be traced in devious ways to the larger question.

Many of the lesser ironies used 1n Hardy's works havel
in Themselves, little or nothing to do with moral questious.
But they do build up in the reader what might be termed an
ironic attitude, and this attitude, Hardy hoped, would help
the reader to become more critical when the irony dealt with
more serious affairs. The lesser ironies seem to have been
used by the author to cause the reader to approach the great
questions with the same ironic attitude as that in which
they had been written. In other words, Hardy attempted to
convince the reader of his irony in smaller things so that
the conviction would carry over into serious matters.

A good number of these lesser ironies fall under the

classificatlion of simple dramatlic irony which is that based
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on the incongruity between what seems to be and what 1is.

This has the effect of making us believe that the character
has been duped by circumstances or hoodwinked by nature.

After being sufficiently exposed to this type of irony in the

from this relatively simple incongruity into one that 1ls much
more compllcated, namely that between conditions as they

actually are and as they ought to be or "the fallure of things
1

to be what they are meant to be".  This is the great irony
that Herdy envisions. It represents his idealism at work
viewing human situations in the light of what could be. The
fact that man was glven a certain capacity for happlness 1is
mocked by the fact that he never or very seldom attalins thils
hzppiness., The vision of things.ldeally appointed con-
trasting with the reality of suffering and disappointment
supplies the iromy.

Now this disparity implies a criticism and this
criticism of conditions 1s contalned in the irony. Both the
impressions and the criticism drove. Hardy to find an explana-
- tion and this must necessarily involve morality. But befors
proceeding- to- the. question of this explanation it may be
pointed out that the implications of this latter set of in-

congrulties are perfectly arbitrary. What prompted Hardy to

li

1Hardy, Mrs. Florence E., The Early Life of Thomas
Hardy, MaclMillan & Co., London, 1928, p. 163.

first few novels, we find that the irony used has now expanded
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believe that things are meant to be otherwise than the way
they are? In other words Hardy took it upon himself to set
up his concept of what should be as the ideal system, and to
use his irony to criticize everything that did not measure up
to his ideals.

Now this is a very dangerous thing for a man to do.
It was bound to involve him in the important moral questions
of God and Man's relations with God. For his explanation he
locked to the world of science, but the more science re-
vealed, the greater was Hardy's effort to set things in orden
Feeling that sclence made more counfusion, he turned to the
German philosophers and English thinkers who supplied a
framework for his impressions, In desperation of finding an
answer to the incomsistency, he set out as a freethinker to
evolve some explanation derived from his own impressiouns.

It was the English freethinkers of the mid-eighteenth
century who planted the germ of disbelief in Hardy's mind ang
replaced his faith in God by a faith in evolutiom. By the
year 1870 when the movement had lost its pristine excitement,
he found himself without faith or guldance. The German
philosophers helped him. to substitute metaphysical terms for
those of religion and Hardy was well on his way toward
evolving his man-made dogma. But the matter did not end
here; his early faith kept bothering his conscience and while

it was not strong enough to uproot what since had been
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planted by science and philosophy, it did succeed in causing
his mind to stick to the o0ld patterus. This revealed itself
in his irony by means of a protest against the tenets of his
faith which he could not succeed in completely subduing.

The protest was not a direct attack but an oblique
one; and irony was the manner in which this oblique attack
was carried out., His ironic pictures of the effect on man

of the o0ld order of things led him to blame the dogmas and

tenets of the falth in which he was reared and to rail againsyg

the Almightye. What he should have been ralling against 1s
his own misconceptions and thelr cause. The frult of his
irony was indignation that mem's efforts to achleve happiness
had been frustrated by the findings and interpretations of
sclence.

Indignation, revealed by irony, fattened on the con-
tradictions he found in the relations between man and the
universe. These are of two classes: first, those found in
the fatalism implied by the revelations of modern science,
and secondly, those involved between the seeming indifference
shown by the laws of nature and the hopes and ambitions of
man. Irony then was a means of elucidating Hardy's explana-
tion of his own system.

Since Hardy uses irony to clarify the explanation of
his system, it will be worth whlle to examine the connection

between irony and didacticism. All the shortcomings in 1life

I

A
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which involve suffering appear to Hardy as ironic facts. We
may say, then, that when Hardy dwells on an ironic fact, he
1s being didactic since the irony involves a criticism
against certain conditioms, When irony involves a judgment
of values, the reader must be sympathetically receptive to
these Jjudgments in order to share in the ironic experience.
If this is not the case, the irony loses its effect.

This is the means Hardy uses to clarify his explana-
tion of things; and in this clarification he dellberately
intends to convince the reader emotionally énd intellectually,
Perhaps this is a more effective means of convincing than if
the writer had been plainly didactic. Such is the peculiar
nature of irony that, when the reader renders his sympathy
to the author's Jjudgments, or even temporarily suspends his
objections to these judgments, the writer has won his point
and the reader's agreement is enlisted more readily. This
insinuative method of convincing the reader does not usually
meet with the open hostility that didactic methods often
encounter. Hardy, according to Liomel Johnson, is not
deliberately didactic. His novels were not "written for a
purpose, to prove the truth of something; but with a preju-
dice, that it is a proven truth",z which 1s a way of objectid

fying truth. Hardy implies that his system of explaining

2Jchnson, Lionel, The Art of Thomas Hardy, New York,
Dodd, Mead & Co., 1923, p. 171.
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things is right and that his ironic situatioms simply act as
testimonials to a fact.
The following excerpt shows plainly to what goal
these testimonlals were directed:
Mankind's place and function in the cosmic scheme 1s
the most outstanding characteristic of Thomas Hardy's

art, whether in prose or verse.

Hardy's preoccupation then was with the moral questions of

life: man's relations with his Creator, the questions of the

after-life, unmerited suffering, and above all, the important

question of the existence of evil. Hardy's answer to these)
shaped into incongruities and presented in the ironic manner,
did have some convincing influence on his readers.

And what is this answer to which he devoted all the

energies of his irony? It is a man-made artificial explana-

tion of these etermal questions which down through the ages
have occupled theologiams znd doctors of the Church. It is
an agnostic substitution of an unconscious Immanent Will

suppcsed to function like some huge automaton, for an

omniscient God. There is no indlcation in. any of his ironies

that points even to the exlstence of a next world; suffering
is wished uvpon man purposelessly. There is no moral reason
for the existence of evil, except that it is a necessary

nulsance sent to plague mankind, for no purpose other than

3Grimsditch, Herbert B., Character and Envircomment 1h

the Novels of Thomas Hardy, Witherby, London, 1925, p. 11.
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to make life miserable for him.,

Such a system, diametrically opposed to truth, could
not succeed in fixing itself upon doubting humenity if for no
reason other than that it was so far from the truth as to be
completely incredible to any intelligent person; it was soO
far removed from common sense as to appear ridiculous. This
was the use then to which Hardy put his irony. Nor was it a
rose; his sincerity of purpose is convinclng. It is hard to
understand how a man could spend his time concoctlng tales
which are interwoven with iromy for such a purpose. Never
has irony been put to such an evil use as that found in The
Dynasts. This, of all his works, 1s the blasphemous 'piéce
de résistance’. The great outcry of clerics and God-fearing
reople who objected emphatically to the senseless conclusions
which Hardy would have them draw from his ironies, particu-

larly in the two novels Tess of the D'Urbervilles and Jude

the Cbscure and above all in The Dynasts can be easily under-

stood and condoned.

The senseless explanation of things which Hardy tried
to foist upon his readers by every conceivable type of irony
provides, perhaps, the man-of-faith's most powerful explana-
tion of the utterly hopeless situation of the free-thinker.
It is preposterous to believe that one human brain can inter-
pret the universe and solve the questions of philosophy by

itself, with merely casual observation serving as his
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experimental equipment.

This understanding of the situation is lmportant
because it indicates the use to which Hardy's irony was put.
The oblique method of attempting to convince the reader by
ironic objectification of the testimony he found 1is perhaps
the most subtle use.to which irony has been put in the his-
tory of literature. One has more respect for a man like
Swift, who hid behind no subtleties and who used his lrony in
a forthright mammer to condemmn man for his folibles and sense-
lessness. At least in Swift's case, the irony was directed
toward man, not toward God and His universe.

It is meaningless and beside the point to use iromy
to excuse man for his own faults by denying him the free-will
he possesses and making him a helpless and irresponsible
puppet, How can the Hardy enthusiasts show the compatability
of this view ¢of men with the supposed 'dignity of man' which
they are so ready to attribute to him? To use irony to
Justify by exemplification his deviation from the path of
tradition perhaps made Hardy unique in this respect, but this
uniqueness must have appeared as freaklshness to those souls
who have a respect for tradition, to say nothing of the shock
it meant for them. Hardy perhaps looked upon his ironic
treatment of 'experiences' as a vindication of his personal
overthrow of accepted Christian concepts, particularly that

of free-will.

UNIVERSITY OF OTTAWA .. SCHOOL OF GRADUATE STUDIES

144



UNIVERSITE DOTTAWA -~ ECOLE DES GRADUES

THE MORALITY OF HARDY'S IRONY

Nor does Hardy limit the blasphemy of his lrony to
the Almighty. Not content with aiming his ironic blasts at
the creature of his own brain, the so-called Immanent Will, hf
directs it also at those conventions which have been accepted
since time immemorisl, particularly that of marriage. He
manufactures ironic incidents to belittle in this way what
man has held dear over the ages. His irony tries to invent
every chance of excusing Tess for her sin and of defending
her when, although legally married to one man, she goes to
live openly with another. Ironic explanations are a weak
substitute for virtue or the attempt at virtue, as every
level-headed individual understands. And hiding his condoner
ment of thls state of affairs under deliberately fabricated
iromic incidents, simply makes his stand weaker. Why single

out this particular commendment for condemnatiocn through

irony? Why not defend the robber into the bargain? Certain
1y excuses may be made for any offence against the moral codé
as well as against this particular one.

Cf course what else could Hardy 4o with characters
like Tess and Jude after he had robbed them of free will?
Whern his irony does this for them perhaps the least it can do
1s to defend thelr resultant behaviour and blame the Immanent
Will, or non-existent chance or something else equally as
vague, but not their own weakness of character. The latter

is never mentioned except to direct the ironic sequence into
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the chammel of heredity and blame 1t by proxy. If tne
ironic attack is directed towards environment, it is easy to
make out a case against Chance.

In other words irony was used by Hardy to blame evil
on everything else but the right things. If, as he might
well have done, Hardy had extended his irony to excuse evil
in ccher forms, particularly in such sins as robbery and mur-
der, what would have been the result? Utter chaos, not only
in the individual but in society. There is enough evil in
the world without creating more by multiplying ironic con-
cepts to condone 1it. If there were many ironists like
Hardy and they were taken seriously, the result could well be
a swift return to jungle existence.

It is a pity that such an artist in letters did not
make better use of hils talent for creating irony. It is a
strong weapon and could have been used to direct man's atten-
tion to his foibles; in this case the irony would have done
some good. It was inexcusable for one so talented to turn
his glfts towards enccuraglng the one thing that a Christian
should abhor above all else.

Two. important Catholic critics have condemned Hardy
for putting his irony to use in the cause of agnosticism:

Lionel Johnson and G. K. Chesterton. In his Victorian Age

in Literature, Chesterton says of Hardy:

Hardy hecame a sort of village Atheist brooding
and blaspheming over the village idiot.
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Of course, thils in a sense, is an over-statement. The "vill-
age idiot", Hardy would have considered those characters who
were pushed about by the irony of fate working through the
Immanent Will. Perhaps Chesterton calls them "idiots!
because, bereft of free-will by Hardy, they lost their
ability to think for themselves, Lionel Johnson, in keeping
with what we might expect of a Catholic critic, does not
agree with Hardy's philosophy, his theory of "the unconscious
universe, or of comscious mankind®. He goes on to praise
Hardy's artful use of irony in these words:

. « it is because I am thus averse from the attitude

of a discﬁple, that I admire Mr. Hardy's art so con-

fidently.

One can express pity for suffering humanity without
descending to condoning its sins by ironical devices. Hardy
had set out to create a system for man which would blame
factors other than those which ought to be blamed for the
evil of his life. It 1s impossible to excuse Hardy for this
false use of irony by pointing to his sympathy for mankind.
Men is responsible for his actions and no use of irony, how-
ever artful, can excuse him from this responsibility. Hardy
had made the mistake of overthrowing Christian concepts in
his own mind and substituting for them a system worked out

by his.own.human brain; this system he tried to defend by

his use of irony, but the thinking man and the man of faith

YJonnson, Lionel, The Art of Thomas Hardy, p. 191.
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are not convinced, no matter how cleverly the irony was used.

Perhaps the two following quotations express clearly
what Hardy was trying to do to the established order of
morality by his use of irony:

concentrating attention on the shadiness and seami-
ness of life, exploiting sewers and cesspools,
dabbling in beastliness and putrefaction, dragging
to light the ghastly and the gruesome, poring over
the scurvy and unreportable side of things, bendlng
in lingering analysis over every phase of mania and 5
morbidity, going down into the swamps and marshes. .

This dlatribe has reference to Hardy's attempts to excuse the
sins of immorality in his characters by ironic explanations
of fate. The same author points up the lack of will-power
in his characters as an excuse for their weakness which Hardy
attempts to explain by lack of free-will.

Not comtent with drugging his reader with opium

draughts of this pessimistic philosophy of life,

the author of these West Country stories indulges

als0o in the inculcation of the most numbing Fatalism.

The philosophy of these Wessex stories provides for

no '"resisting unto blood, striving against sin' but

only for lying down in sin, and under gin like so

many moral dastards or enervated sets.
These quotations represent the indignation of the Christian

clergymen with Hardy for using his irony to excuse evil,

SWilson, Rev. A. Law, The Theology of Modern Litera-
ture, (Edinburgh, 1899). Chapter - "The Theology of Thomas
Hardy", p. 381.

6

Ibid.
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The following quotation gives a succinct and unique

analysis of Hardy's moral conceptions:

Hardy is essentially a Calvinist who has substituted
the Devil for God in a fatalistic universe, The

coincidences upon which he depends (for his irony)
are perverted miracles.?

7Grabo, Carl, The Technique of the Novel, N. Y
Scribner, 1928, p. 128. (italics are mine)
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CHAPTER XV

HARDY -- THE IRONIST

POINTS DISCUSSED IN THIS CHAPTER

1. Irony cannot bé separated from the Ironlst.
2. The author and the reader as Ironic spectators.

3e Hardy created irony in four ways:
encircling the kmown and unknown which act upon
his cnaracters.
~ use of verbal and dramatic iromy.
- preoccupation with the incongruities of life.
- interpreting appearances.in. such a way as to
turn them into ironles,

L, Pity underlying Hardy's Irony.

5. His irony shows that society has made the evil in life
worse, yet his main irony 1s directed agalinst the
system under which man works.

6. Hardy's temperament predisposed him to irony; his
stolic¢ism.

7. Hardy's ironies did not touch his own experience as
a partaker.

8. Influence of the scientists and of the thinkers om
Hardy's thinking helped to direct his irony.

9. The range of his irony.

10. No writer in English literature dealt with irony so
intensely or so exclusively as Hardy did.

11. In spite of its shortcomings Hardy's irony seems to
indicate his sincerity.
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HARDY -- THZ TRONIST

A great deal of attention has been given in this
study to Hardy's irony; some of this has, to a certaln extent
been viewed objectively. This is, of course, not completely
so, as it is impossible to separate irony from the ironist.
Since the subject of this study is Hardy as an ironist, it 1is
thought wise to devote some time to examining more closely
the nature of our ironist with a view to getting a better
understanding of his irony:

What, then, 1s the business of the ironist? It is

to open up, in a style which is itself adapted to

the matter. . .a path to the eternal problems of

man which are in fact sempitermnal because they

must forever remain unsolved; to provide the conso-

lation for that lack of control over his universe

which man must ever desire and ever fall short of

having; to show that the perspective of the humen

scene is now much as it was in the age of caves

and mounds and megoliths, simply because the old

questions are with us now as then; to point out

that the path of consolation lies, at last, in the

very reali%ation of that bound beyond which we

cannot go.
Both the author who views events and characters and the
reader who shares his knowledge may be said to be ironic
spectators. The author as the pre-eminent Ironist command-
ing a view over all the elements making up the material of

the story, prepares the reader for the drama by making him

1Smith, W. Bradford, "The Nature of Irony" Studies
in-Enclisn Literature, Qctober, 1934, Vol, XIV No,

[ ]
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anticipate eventualities which the characters do not suspect
and by convincing him that fate has a part to play in it. In
this way he makes the reader conscious of the irony accompanys
ing the characters. The ironist shaping events and circum-
stances, distorts or misrepresents values to make his point.

In his irony, Hardy interpreted experience according
to his own bias. As an ironist he created irony in four
distinct ways: .first, by permitting his mind to encompass
the known and the unknown which act upon his characters;
secondly, by his use of verbal and dramatic irony within hils
works; thirdly, by his preoccupation with the 1ncongrgities
of 1life; and fourthly, by his peculiarity of vislon which
interprets appearances of existence in such a way as to turn
them into ironies. This peculiar vision saw all mankind
involved in & dilemma; man told himself that he had freedom
of will, his heart sought satisfaction therein, but his des-
tiny was controlled by an Immanent Will, careless of man's
hopes and aspirations.

The more Hardy pursued this vislion, the more pity he
felt for duped humanity. He was attracted to life and re-
pelled by it; his condemnation of the order of things is
revealed in his irony, but underlying it is an attempt to
redeem life. This is revealed perhaps most definitely by

the Spirit of the Pities in The Dynasts. There may be

several ways of accounting for this dual respounse; perhaps
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precociousness of mind led him to see the cruelties of life
before he could experience life's satisfactions; perhaps 1t
was an attempt to cover up his loss of faith by scepticism;
or perhaps his natural wistfulness and humanitarian instincts
were at odds with the new science. This pity which showed
itself when Hardy viewed unmerited suffering, shone only in-
directly through the medium of his irony.

Through the irony that Hardy uses, the reader may
rlainly see his compassion for man; although we may disagree
with the philosophy which his irony reveals, we must admit
that he was convinced of the potentiality of life since he
busies himself with an ideal. This does give his Ironic
Vision some significance since, for him, suffering and every-
thing that produces suffering is evil, If the reader can
deduce some cynicism from Hardy's presentation of irony, he
can also feel that this cynicisﬁ, in general, is not directed
against mankind but against the system under which man works
and which controls the world's irony.

Although at times Hardy implies.that society is
responsible for some of the ironies of life, this responsi-
bility is not to be blamed on man, since the injustice is
merely the instrument of a system. His irony is used to
point up his impression that society has made the evil in
life much worse than it need be, It also brings out the

fact that man is not responsible for the evil that exists,
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and the irony, to prove this, points to the malice of the
system that controls him and demends of the reader sympathy
for almost all his characters.

With the Immanent Will, then, must lie the responsi-
bility for ironles of fact while man's stupidity has enhanced
the evil through his unwise use of the coanventions. How-
ever, ancther intermediary force intervenes in the conduct of
affairs and is constantly referred to by Hardy under such
names as "fate", "destiny", "accldent", "Heaven", "chance®;
and in most cases these bear the epithet of "cruel®, "adverse
"maligm", "blind",. In the plotting of his narratives, irony
represents these as being the workings of an agency which men
is unable to discerm and which function invisibly but ines-
capably.

Bardy's temperament was cast in such a mold that he
could readlly see irony in situations which would hold no
ironic contrasts for an average person, So convinced was
he in his own mind that his system was right, that he lost nc
opportunity of representing ironically his impressions of
experience in order to convince his reader. He was tempera-
mentally disposed toward irony so that his response to its
promptings required no effort on his part. Hardy's soul
seemed to contain a sadness or wistfulness which must urge
him to take every opportunity to communicate itself to the

reader; and because irony seems to identify itself with a

1
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certain sadness of soul, Hardy's mind took naturally to
expressing this sadness through irony. Cut of the short-
comings of nature, he drew an unrecognized beauty, visible to
the spirit rather than to the corporal eye; or as Zabel puts
it he tried to make "an aesthetic of incongruity".z
Hardy, then, in his narratives, occupied himselfl with

the workings of irony in the lives of men and the irony he
represented is usually of a tragic cast. It 1s the arrange-
ment of experience wherein men's aspirations are continually
clashing with actuality. This invariably leads to tragilc
consequences and the reader finds himself engulfed in a world
of tragic irony. In this way Hardy attempted, through his
home-made metaphysic, to explain suffering and evil in the
world; and he recognized the great irony in the fact that
evil is inbongruous and suffering unmerited. This seems to
be the "central trait" of Hardy the Ironist as the critics
saw 1t; 1€ was his inner spirit giving him his vision of the
irony of life:

There 1s a sense of the ideal, but no idealized

creations; a swift awareness, rather, of all the

conditions that transform purposes. The contrasts

between the appearance and the reality of things;
the difference in two pecople's thoughts of each

2Zabel, Morton D., "Hardy in Defense of His Art",
Southern Beview, University of Louisiana, Summer, 1940, p.12
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other; the dwindlings of passion and the indifference
of ‘'crass casualty' in the general scheme that en-
folds it all.3

Hardy had in his nature a certain stoicism which,
combined with an experience of and sympathy with human nature
gave him a kinship with the rudimentary types of characters:

blessed, end at the same time cursed, with excessive
sensitivity and compassion for human and animal life,
Hardy's only escape was to live an avowed stoic. By
this means he thought to ward off pain; by scaling
down his hopes and desires he might be content to
realize that 'happiness (is) but the occasional
episode 1n a general drama of pain'. This is a
summary of that doctrine of resignation and renunci-
ation which has been forming in his mind, a negative
attitude to life which totally contradicts Hardy's
naturally responsive heart. The fastidious mind
rejects what the sager heart cries out for, and thﬁ
endless conflict engendered is doomed to continue.
This may well be the reason why Hardy's ironies are those
only of an observer; his ironles are not the personal ex-
reriences of & partaker. They never seemed to have touched
his own experience. As a result of this detached attitude
towards the problems of life, he developed a prosaic objec-
tive view of some important things of life, and his irony
was directed at these subjectively. For example, while
disappointment at the very moment of bliss seemed to be the

rule rather than the exception in his portrayal of the

3McDowall, Arthur, Thomas Hardy, A Critical Study,
London, Faber and Faber Ltd., 1931,pp. 21-22.

4Hardy, Evelyn, Thomas Hardy, A Criticial Biography,

P. 199.

UNIVERSITY OF OTTAWA .. SCHOOL OF GRADUATE STUDIES

156



UNIVERSITE D'OTTAWA . ECOLE DES GRADUES

HARDY -- THE IRONIST

ironies arising from love between the sexes, there is not the
least indication in the facts of his own personal 1life to
show that his was, in any way, his own experience. It has
already been noted” that Hardy's poetry and his novels are
close to life since they begin and end at home. The world
of the poems and of the novels lies at his own door amnd theln
ironles are generally drawn from his own experieunce. Beling
meditative, Hardy sought inspiration in nature and the inner
life; his nature was opposed to accepting ready-made opinions
and the conviction of his ironies had to come as the fruit of]
his own thought upon experience. This ironic vision does
not seem to have included himself.

The ldeas that arise about Hardy spring from a study
of irony in his writings, and these ideas comprise both
characterlistics of him and implications concerning him.
Through his irony, Hardy was able to deal with both his in-
born belief in the value of human life and the fact that the
science and philosophy of his age tended to belittle man's
importance. Hardy saw Spencer and Huxley representing the
universe as inexplicable, Darwin doubting men's spiritual
existence; it was the fashion of the day to approach great
questions with an air of doubt and enquiry, and Schopenhauer

had bequeathed to him the explanation of the Universal Will.

SSee the Chapters on "Irony in the Poems" and "Irony
in the Later Novels'.
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Deprived of his faith and thereby of the Christiszn explanaticy
of things, Hardy faced the question of explaining evil and
suffering. To him it was Irony, and for him in all his
writings, Irony became the centre around which his explanatic;
revolved,

Jt 1s the extent to which he used this Irony in his
writings that overwhelms the reader. It manifests itself in
various complexities, 1t reveals new techniques, and admits
of some development. It reveals itself in a remarkable range
of emphasis, from the results of ignorance, through unmerited
suffering, to settle itself upon all the efforts of man in his
struggles to attain happiness. This seems to point to the
abundant influence of the irony of Greek tragedy upon Hardy,
with this main distinction, that the Greek ironists lamented

but did not take exception.6

5In Greek tragedy, the Chorus seems to confine its re
marks to wonder and lamentation. The 1lronic events arouse its
wonder and some pity for the victims, but there seems to be 1o
indication of any resentment agalinst the gods for allowing
these ironic events and their tragic consequences. There may
be pity and awe but no defiance of God, and no bitterness,

In the play Libation-Bearers by Aeschylus here are
some typlcal exclamations of the chorus sprinkled at intervals
throughout one scene:

- Woe, woe, Oh fearful deeds!

- Cne trouble is here - another comes.

-~ What fancies trouble you, O son, faithful to

your father? Do not fear.
- Oh, where will this frenzy of evil end?
The ironic events of the scene draw from the chorus

these bland remarks. Compare these with the bitterness of the

comments of Hardy's spirits in The Dynasts. Perhaps the
deeply religious spirit of the Greeks helped them to bear

tragedy w1th greater COmpoOsSure,
note, I am indebted to a_book, T
Greok Mgv hverg1fh H2%§1fon published by W, W, Nortons he
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In reviewing English literature, we find irony used
by many writers, on many occasions and for various reasons.
In most of these, the irony has been occasional and usually
is confined to social questionms. No writer used irony sO
fully or so frequently as did Hardy; nor did any use his
irony to express so vehemently the blame that Hardy attaches
to the powers that rule the universe. Not one of them used
lrony to depress his spirit into the depths of pessimism as
Hardy did; none used irony as he did to deal so bitterly with
the incongruities of life. Although we may trace some kin-
ship between Hardy's use of irony and that of a writer such
as James Thomson, no writer displayed the genius in the use
Oof ironic technique that we see in Hardy.

Hardy's irony was, then, unique in English Literature
The fact that it was unusually sentimental 1s one of its
drawbacks; it lacked subtlety and variety yet it represented
his personal reporting of observation. The ironies that he
d1d record reveal an intensity and emphasis of feeling that
convince the reader of his sincerity no matter to what
extent he may feel that Hardy erred in his interpretation of

the spectacle of life.
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Hardy led a sheltered academic life, free from most
of the difficulties and hardships which beset most men; Fate
had dealt kindly with him and yet he devoted half a century
to trying to explain the evil and suffering of the world by
ironical concelts., Through irony he attempted to reveal the
culpability of the Almighty in allowing inexplicable evil and
unmerited suffering to exist in the world. Bereft of ortho-
doxy, he set up a system of Determinism oOperated unconsciouslj
by the Immanent Will which guldes relentlessly the destinies
of his characters.

Sufficlent examples have been given from the Novels,

the Poems, the Short Stories, and the epic-drama The Dynasts

to prove that Hardy's main preoccupation in literature was
with irony. These various writings contain all the types of
irony to which Hardy set hls hand; thelr studied effect was
to create in the reader the role of Ironic Spectator. The

" irony represented in The Dynasts represents Hardy's greatest

effort, since it was his attempt to systematize in concrete
form his Ironic Vision. Hardy's love of humanity has promp-
ted him to identify himself with the Spirit of the Pities,

but the essence of the irony lies with the Spirit Ironic.
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The factors and techniques that Hardy used in his
production of irony lead us to conclude that he is an endur-
ing Ironist, In this study we have seen him using every
Possible technlique known and even inventing some of his own
to establish the sense of irony in the reader, to achleve
verbal and dramatic irony, and to intensify the reader's
ironic experiences. A rather thorough study of how these
techniques were exemplified and objectified in his most con-

troversial novel, Tess of the D'Urbervilles has indicated to

us that in his narrative writings, Hardy has proven himself
master of every technique in ironic production.

And in the production of irony Hardy has shown his
literary artistry. The appeal to the emotions rather than
tc the reason enhances the effectiveness of the irony; the
excellence of the prose style, the descriptions of nature,
the fine character delineations have exalted irony in the

novels., Artistry has been revealed in The Dynasts by a skil

ful weaving of the Phantom drama with the historical drama.
In his striving after realism, he d4id not concerm himself
with that reality which is limited to the physical order but
strove, through the revelation of his impressions, to portray
reality of the spiritual or moral order, which seemed much
more important to him.

In the study of the novels, we have attempted to

point out the fact that Hardy's irony not only grew in
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intensity as the novel-writing proceeded, but covered a wider
field of incongruities amd, in a sense, became more involved.
With this growth there seemed to be allied a deepening of his
fatalism and pessimism. This led to am attempt to show the
negation of Free Will as such in the characters of the later
novels, The irony now involved such factors as heredity and
environment; and in its more complicated sense, the irony of
fatalism and pessimism clashed with Hardy's immate conception
Of the dignity and worth of man. In this way we see Hardy's
dualism of temper emerging; his hope for men was dashing 1it-
self against the wall of his fatalistic and pessimistic
beliefs.

While much has been said about Hardy's cleverness and
artistry in producing irony, fault must be found with the
moral ideas and implications of it. We have pointed out
that his home-made system of metaphysics has propounded a
most preposterous explanation of the universe; it is one that
anyone holding Christian concepts of first Causes and of
right and wrong.could. in no way support or even deem to be in
accordance with sound reason. His explanation of things is
ridiculous and blasphemous; his use of irony in attempting to
free man from the consequences of his evil is inexcuseble.
His oblique attacks against the conventions strike at the
very root of civilized soclety. His wallowing about for an

explanation of the order of things indicates the hopeless
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situation of the free thinker who sets out as Hardy did, to
set himself up as a philosopher with only his limited powers
of observation and his meagre experience as & basis for his
conclusions.,

In his own words, free thinking had led him to dismiss
all concepts of a bilblical religiom and to substitute for it &
new altruistic religion:

Religion is to be used in the article in its modern
sense entirely, as being expressive of nobler feelings
towards humanity and emotional goodness and greatness,
the 0ld meaning of the word-ceremony or ritual-having
perished, or nearly.l
It would seem that, through his irony, Hardy is attempting to
make emotions and nobility of feeling the touchstone and
guide of moral goodness in. the world.

It was through irony that Hardy attempted to make
cruel sense out of the world. It serves as the key to the
morality of his flction. He used the lesser ironies to esta-
blish the iromic attitude; he used dramatic irony to inter-
pret his vision of reality; but the irony that he used for
paramount effect was cosmic or philoscophic irony depicting
the incongruities between man and the heavenly powers that
govern him, It is this type that pervades all his work and
the other types of irony are its servants.

What then is the enligma that is Hardy? He is still

iNotes written in Janmuary, 1907 < quoted in the volumd

ter Years of Thomas Hard
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much Of a paradox. Although his cosmic irony and hls own
words prove him to be an avowed agnostic, he 4ld possess some
feeling for the o0ld traditiomal beliefs and tenets; he did ad;
mire and pay tribute to the Christlan virtues; and he did say
that some religion 1s necessary. It seems that Hardy's loss
of faith lies at the root of the whole enigma. Casting
aside one religion, he had to substitute amother; and this
substitute was an altruistic one, a figment of his brain
based On rationalism. This altruism failed to provide him
with a reasonable explanation of suffering and through his
irony he raills against it, complains bitterly about it, and
attenpts to show the unfalrness of it. His rationallstic
outlook could 4o nothing else but render his outlook black.
The altermative was stoicism and that seems to be what he
resorted to. It is, of course, an academic question to ask
what form Hardy's irony would have taken, if any, had he not
lost his faith. He could still have produced irony, lacking
extreme bitterness, and involving a more hopeful outlook.

In spite of the background of doubt against which
his ironies were formed, Hardy did not despair. If his irony
shows sorrow, pessimism, fatalism, and frustratiom, it must
be concluded that there is a balancing emphasis on human
loyalty, a sense of man's dignity and importance, a confi-
dence in human nature, and some ultimate hope which Dobrée

has set forth in the following excellent paragraph:
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ironic fact

CONCLUSION - PART "Ad

But beyond all these, there is something that is
implicit in all Hardy's work, something that 1is pro-
founder than and lies beyond his sense of irony, it-
self a product of love and pity, This is the sense
of the dignity of man, Whether or not he 1s the
chance outcome of the Inasdvertent Mind, he yet has
his consciousness, and his courage, his pity and his
patience, his divine capacity for sensation. He may
only be a speck in the Universe, but still he is
there, providing a meaning for himself, which even
1f unrelated to the 'burden and mystery' of creation,
1s in itself worth while. And when all the pagean-
try has faded, when the welter and carnage are over,
when the blood has mouldered into dust and there 1is
left 'only a man harrowing clods in a slow silent
walk' in him still there will be the potencies of
good and evil, all the ingredients for establishing
a scale of values without which it is impossible for
man, as man, to live.?

this is not faith, but hope. The tragedy of Hardy's ironies

faith.

2Dobree, Bonamy - in the -article "The Dynasts®,

Southern Review, Loulslana State University Publicationm,

Summer 1940,

his ironies, Hardy retained his confldence in menj

tragedy of any of his characters; the greatest

of all was that Hardy suffered the loss of his
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So much has been written of Hardy that the question
arises: what does this work add to Hardy studies? His irony
has been dealt with rather copiously by the critids; much has
been written about his philosophy, his pessimism, and hils
determinism or fatalism. The purpose of this section Of the
conclusion is to determine as far as possible what advances
have been made through this study in the understending and
appreciztion of Hardy's irony.

The critics have written much in a rather lncon-
clusive way about Hardy's irony with a great deal of refer-
ence toO his works but with a lack of elaboration. An attempt
has been made in this study to relate his irony to its source
rather than to dwell on the numerous examples of 1t. The
source of his irony is his viewing experience in terms of its
incongruities; these incongruities comstitute the main
material of his work. The aim here was to illuminate the
irony by discovering the common principle working throughout
his objectification of it in his works.

The meaning of the term "irony" has been develcped
and the relation existing between its different manifesta-
tions has been traced, This illuminates the main problem
of the study -- the irony of Hardy. On account of the
rather loose use of the term "irony" by the critics, it has
been my aim to avoid an over-simplification of the eluslve

term in order to create in the reader's mind a comnsclousness
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of the nature of irony so that he will get the most benefit
from his reading of Hardy.

The aim of this work was not to establish some new
hypothesis, but to point out the range and vitality of Hardy'

rony. In the elaboration, it is hoped, some headway has
been made in helping the reader, through the understanding of
the irony, to experience a deeper sensibility of Hardy's
efforts. This has been achieved, partly through a working
definition of the various types of irony, and partly by a
demonstration of the manner in which Hardy used these types
in his work to achieve his effects. No such treatment of
Hardy's irony has come to my notice. This method may be
termed the central treatment of the problem.

No great effort has been made on the part of the
critics tc deal with the iromy of Hardy's short stories. It
has been shown in this study that the irony in the poems 1is
basically the same as that in the novels except for the fact
that since the range of incident and lmpression is wider in
the poems, the treatment of ironic incidents in them gains in
subtleness. Some attempt has been made to determine the
nature of the irony in the short stories.

The time and space devoted to the study of the cosmic

irony exemplified in The Dymasts has perhaps sharpened the

cruciality of Hardy's iromy. This is, of course, not a new

concept, but the treatment here does intensify and point up

-

]
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the bittermess of the irony and does indicate the satire.

It is my belief that the examinaticn of the factors
of Hardy's irony has thrown some light on his ironic tempera-
ment, This idea is often referred to by the critics, but it
has not been my good fortune to see it delineated. An attempy
has also been made to indicate the cast of Hardy's character
through examples of the use of various elements in the pro-
duction of irony such as omens, premonitions and coincidence,
and to show through these that he was predisposed tempera-
mentally towards irony.

Again, one may notice in critical works a stray
reference to Hardy's technigue in the productiom of irony.
This includes a putting together of the various means Hardy
used to establish the sense of irony in his reader in order
to intensify the iromnic experiences. Nor has this effort
been limited to a mere listing of these means; it has been
achieved by coustant reference to his works and particularly
by a thorough examination of the techniques in the novel Tess

of the D'Urbervilles. It seems that the indication of the

various technlques used to produce iromy acccmpanied by
exemplification from the works has added something to Hardy
studies.

The examination of reality and artistry in the works
of Hardy has, it is hoped, added something to our under-

standing of his irony. His skill in the use of words has
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enriched the irony; the comments on the poem "The Convergence
of the Twaln" have helped to exemplify this.

'The fact that the irony in some of the novels which
are not proverbially classed.as "ironical" was indicated, has
helped a little in adding.to our knowledge of Hardy. Since
the irony in this type of novel is not outstanding, it has
usually been by-passed by the. critics,. It. is my belief that
the elaboration of this "overlooked" irony is a contributlon
to Hardy studles.

It would also seem that some contribution has been
made by examining the evolution of Hardy's irony. The novels
particularly were examined to detect some evidences of growth
in the irony, both in intensity and in bulk. This growth -
in intensity of the ironic effect has also been viewed in
respect to the object of the attack. ‘The reader of this
study can easily see the change from a rather simple ironic
treatment of the relations between the sexes to the intensely

bitter treatment of the conventions.in.the novels Tess of the

D'Urbervilles and Jude the Obscure. . The comntinuation of

.rﬁﬁis growth into the ironic visiom contained in The Dynasts

seems to prove the point that there is some evolution in
Hardy's irony.

It is my opinion that the following three points onm
the morality of Hardy's irony contribute to a better under-

standing of the irony‘and throw some light on the questiom of
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its moral background:

a) Meny critics have condemned Hardy's phllosophy;
three Catholic critics have contributed to this condemnaticn.
Chesterton has ridiculed his agnosticism; Shuster (see the
Bibliography) has softened the attack and tried to explain
Hardy's attitude; Lionel Johnson has objected to his
philosophy. An attempt has been made in this work to trace
Hardy's erratic philosophy and its fruits to thelr cause - -
his loss of failth. The tracing of these results to their
prime cause does, it is hoped, help the resder to understand
Hardy's position.

b) In all the criticism of Hardy's philosophy and
of its results, not enough has been said about the negation
or extreme limitation of free-will in his éharacters. An
appreciation of this seems vital in order to understand his
use of cosmic irony. The fact that free-will is denied has
been noted by the critics, but some contribution has been
made towards a true understanding of Hardy when his cosmic
irony is viewed constantly in the light of the negation of
free-will, In this, too, an effort has been made to throw
some light on the comnectlon between the irony and the
subtleness of the didacticlsm used in its presentation to
the reader.

c)‘ Since the reason for Hardy's attitude has been

pointed out, a firm criticlsm of the morzsl material of his
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irony enlightens the reader on the attempts Hardy made to
explain things and on the hopeless condition of the free-
thinker, The conclusion is that this situation undermines
all the subtle didacticism seen in Hardy's works; this con-
clusion seems to help the student assess the results of
Hardy's ironic efforts.

The writer has also examined the question of pity
which underlies Hardy's irony. The indication of his
sincerity has been used, in part, to excuse his erratic out-
look, and pity is the by-product of this sincerity. His
defence of the individual and his blaming of God, soclety, or
anything else he could think of, produced pity for his
characters. His sentimentalism, in the opinion of some
critics, goes a long way in excusing his errors. It does
nothing of the kind; rather does it indicate the limitations
of his philosophy.

In the examination of Hardy's use of the word "“irony"
in his works, it is felt that some contribution has been made
towards a deeper understanding of his own interpretation of
the term. These explicit uses of the term, when interpreted
in the light of their comtext, help the reader to grasp what
Hardy himself meant when he used the word "irony'".

It.should be noticed that, in this study, irony has
been examined in all four literary genres that Hardy used.

It may also be true that some lromic incidents have been
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noted end commented upon which have not been mentioned in the
critical material that I have examined; this 1s perhaps true
particularly in the less-known poems.

It has not been my purpose to indicate every possible
example of Hardy's use of irony, and then to point to-its
bulk; the idea of illuminating Hardy's irony by a discovery
of the common principle working throughout it and by an
elaboration of the ways in which this principle is oObjecti-
fied in the works seems to be the best method to be followed
to add soﬁe knowledge to the subject. Beginning with an
explanation of irony, then viewing Hardy's efforts in the
light of this explanation has the effect of an orderly
central. attack on the question. It is my hope that this
study may help Hardy students to a better understanding of

their Ironist and of his efforts.
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HARDY'S USLE OF THE WORD IRONY

Perhaps it will be of some value to examine a few
examples of Bardy's own use of the word "irony" and 1ts
derivatives. Since the use of the word in his works is
multiplied, no attempt will be made to record every use of it.
Recause it is the purpose of this study to understand Hardy's
irony, a brief examination of scme of the ways he used the
word may add to our understemding of his use of it. A comment]
or two has been added to some of these quotations, either to
indicate the type of irony or to clarify the reference.
Everyone except Gabriel Ozk then left the room. He
8t1ll indecislvely lingered beside the body. He was
deeply troubled at the wretchedly ironical aspect

that circumstances were putting on with regard to

Troy's wife, and at his own powerlessness to counter-
act them. In spite of his careful maneuvering all

this day, the very worst event that could in any way

have happened in connection with the burial had
happened NOW. « (Far from the Madding Crowd)

The second sentence, referring to the "wretchedly
ironical aspect that the circumstances were putting on", con-
tains a good example of philosophic irony. Gabriel Czk is
powerless to stem the tragedy resulting from the ironic
circumstances,

The one feat alone--that of dying--by which a mean
condition could be resolved into a grand one, Fanny
had achieved. And to that had destiny subjoined this
rencouvnter tconight, which had, in Bathsheba's wild
lmagining, turned her companion's failure to success,
her humiliation to triumph, her lucklessness to
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ascendency; it had thrown over herself a garish
light of mockery, and set upon all things about her
an ironical smile. . . (1bid)

In his reference here to the "ironical smile", accent
is placed on the mockery of the iromy. Tragic fate referred
to as "destiny" subjoining "this rencounter tonight" had
completely taken control of the results of Bathsheba's
efforts and mocks at her attempts to control the situation.

Troy next advanced‘iﬁto.the.middle of the room, took
off his cap, turned down his coat-collar, and looked
Boldwood in the face. Even then Boldwood did not
recognize that the impersonator of Heaven's per-
sistent irony toward him, who had once before broken
in upon his bliss and snatched away his one delight,
had returned to do these things a second tlme. .
(1bia)

Troy is the "impersonator of Heaven's persistent
irony". He is the puppet used by the Immanent Will to
execute the Will's designs on.humans. Boldwood 1is ignorant
of thie, in spite of the fact that Troy. has been used as a
puppet on at least one other occasion. . Even the instruments
of the Will are unknowing tools as are .the victims of its
ironic machinations.

To calmly relingquish the struggle at that point

would heve been the act of a stoic, but not of a

woman, particularly when she considered the children,

the hopes of her mother for them, and her own con-

dition-~though this was least--under the ironical

cheers which would greet a slip back into the mire.
(The Hand of Ethelberta)

This 1s another reference to the mockery produced by
irony. The word "cheers" indicates the exultatiom felt by

the Will when human effort is frustrated. It reminds one of
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the mammer of speaking of the Spirit Ironic in The Dymasts.

Moreover, he (Neigh) might have been speaking iron-
ically when he alluded to the act as a virtue in a
woman, which seemed the more likely when she remem-
bered his cool bearing towards her in the drawing-
room, (1bid)

Here is a rather simple verbal irony, one of many
which Hardy uses to increase the ironic effect in incidents
in his novels,

Sol rolled on beside his new acquaintance with the

shamefaced look of a man golng to prisom in a van,

for pedestrians occasionally gazed at him, full of

what seemed to himself to be ironiczal surprise.
(1bid)

The irony here is an example of factual irony; "the
shamefaced look" indicated irony in Sol as well as in the
"pedestrians",

She (Ethelberta) might have pleased her family
better by pleasing her tastes, and have entirely
avoided the grim irony of the situation disclosed
later in the day. (ip1d)

The irony 1s caused by the incongruity between what
Ethelberta expected would happen, and what did happen. It
is described as '"grim" because of the results. The irony is
deepened by the incongruity between what ought to be (what
would please her family) and what is (what Ethelberta really
did).

To lose the two women--he who had been the well-

beloved of both--was too ironical an issue to be
endured. (Return of the Native)

Hardy takes care to indicate clearly to his reader

the lrony of the situation. The fact that *he had been the
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well-beloved of both" is a point of intensification in the
irony. There is am indication here also that, as Hardy
cbserves the suffering caused by the irony, the reader shares
his pity.

De Stancy sat down in the stuffy drawing-room and’

wondered what other ironies time had in store for
him. (A Laodicean)

De Stancy's wondering what the other ironies would be
shows that he is the victim or puppet of the Immenent Will.
Stress is laid here, by the irony, on the fact that De Stauncy.
is helpless to do anything about his future.

The fatuousness of fore-thought had seldom been
evinced more ironically. (Two on a Tower)

Irony brings out the uselessness of fore-thought; it
is ironical to plan anything since fate interferes to destroy
the plans.

Up to this moment it could not positively have been
asserted that the man, in spite of his tantalizing
declaration, was really in earnest. The spectators
had indeed taken the proceedings throughout as a
piece of mirthful irony carried to extremes.,

(The Mayor of Casterbridge)

The first effect of the irony in this case is '"mirth-
ful"; "the mirthful irony carried to extremes" has tragic
consequences. Comic irony has turned into tragic iromy.

This 1ronical sequence of things angered him like
an impish trick from a fellow-creature. (ibid)

The "iromical sequence!' referred to here has had the
effect of angering him because fate has upset his plans. The

anger is a result of the incongruilty between what he expecte

t

UNIVERSITY OF OTTAWA .. SCHOOL OF GRADUATE STUDIES

176



UNIVERSITE DOTTAWA ~ ECOLE DES GRADUES

HARDY'S USE OF THE WORD TRONY

and what actually happened. The "impish trick" points to the

malevolence of the Immanent Will in consciously upsetting man
plans in the same way that a trick performed by a fellow-
creature would do.

'Is it a part of a country doctor's duties to learn
that view of things, may I ask, sir?' said Winter-
bourne, adopting the Socratic eironeia with such
well-assumed simplicity that Fitzplers answered
readily. . . (The Woodlanders)

Hardy's mentioning of the Socratlc "eironeia® proves
conclusively that he had studied carefully the irony of Greek
literature, and that he applied this type of irony in hls own
writings. His adaptation of it indicates that it was not
simply a theoretical irony that he saw, but that irony did
exist in the experience Hardy observed.

A dismal irony seemed to lie in the words, and its

effect was to irritate him,
("Fellow~-Townsmen", Wessex Tales,)

Here 1s another indication of the frustration caused
by ironic events; since the irony was "dismal" it irritated
him by upsetting his plans.

But where was Tess's guardian angel? Where was the
Providence of her simple faith? Perhaps, like that
other god of whom the ironical Tishbite spoke, he
was talking, or he was pursuing, or he was in a
journey, or peradventure he was sleeping and was not
to be awaked. (Tess of the D'Urbervilles)

The "Providence" of Hardy's philosophy 1s the
Immanent Will., The cosmic irony points to the fact that
whatever his occupation, he was unmindful of Tess and unin-

terested in her problems,

UNIVERSITY OF OTTAWA . SCHOOL OF GRADUATE STUDIES

177



UNIVERSITE DOTTAWA -~ ECOLE DES GRADUES

HARDY'S USE OF THE WORD IRONY

But it had not been in Tess's power--nor is it in
anybody's power--to feel the whole truth of golden
opinions when it is possible to profit by them.
She-~ond how meny more--might have iromically said
to God with Saint Augustine, "Thou hast counselled
a better course than Thou hast permitted.' (ibid)

Man, deprived of free-will, is unable to do what God
asks him to do. The cosmic irony here lies in the discrep-
ancy between what God asks and what He permits.

"Why, maidy" (he frequently, with unconscious irony,
gave her this pet name. . . (1bid)

This is a simple verbal irony. He does not know '

that Tess 1s no longer a maid, but mother of an illegitimate

child.

To Tess's sense there was, just at first, a ghastly
bizarrerie, a grim incongruity, in the march of
these solemn words of Scripture out of such a mocuth.
This too-familiar intonation, less than four years
earlier, had brought to her ears expressions of
such divergent purpose that her heart became quite
sick at the mere irony of the contrast. (ibid)

The "solemn words of Scripture" were those in pralse
of a virtuous woman. Tess, who can no longer be classed as
virtuous, feels the incongruity of the words being applied to
herself in this dramatic irony.

The boy's Christian name, even, was an lmposture

and an irony, for it implied hereditary force and

brilliancy to which he plainly would never attain.
("Squire Patrick's Lady". A Group of Noble Dames.)

The name referred to here is "Rupert! which signifies
brilliance; the fact that this child, supposedly illegitimate,

would never attain brilliance is zm irony of fact, which adds

TOo the gemperally ironic thizs of tha story.
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"You possibly have not such a large assemblage of
visitors here, on this somewhat forbidding evening,
that you quite forget how this couple arrived and
what the lady wore?! His tone of addressing the
landlord had in it a quiet frigidity that was not
without irony.

("The Honorable Laura', A Group of Noble Dames.)

The rather slight irony here seems to¢ fall into that
division mentliomed Ey Thirlwall as dialectic irony. It refers
to the irony often found in conversation which results from
incongrulties in the minds of the conversants; these are
brought out to some extent by tomne of voice as well as by the
words used.

By thg irony of fate, and the curious trick in Sue's
Nature of tempting Providence at critical times, she
took his arm as they walked through the muddy street--

a2 thing she had never done before in her life--, . .
(Jude the Obscure)

The incident here seems trivial enough, yet the con-
sequences of the action create the irony. It is an example
of a kind of irony found fairly frequently in Hardy in which
a slightly ironic action produces serious results; these
results increase the importance of the ironic incident.

Passing the evening, therefore, in a desultory
walting about the town wherein he avoided the
precincts of every Cloister and Hall, because he
could not bear to behold them, he repaired to the
tevérn ber while the hundred and one strokes were
resoynding from the Great Bell of Cardinal College,
& coincidence which seemed to him gratuitous irony.
(1bid)

The coincldence of the bell of Cardinal College

ringing as Jude repaired to the tavern is an ironic reminder

of Jude's now dissipated hopes of graduating from college.
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since there was no apparent reason for it.

Come, Sprite, don't carry your ironies too far. . .
(The Dynasts, 2. IV. V.)

What irony 1s all this to me now!
Time lately was when I had lept thereat.
(irid. 2. V. 11.)

The tears that lie about this plightful scene

Of heavy travall in a suffering soul,

Mocked with the forms and feits of royalty

While scarified by briery Circumstance,

Might drive Compassion past her patiency

To hold that some mean, monstrous ironist

Had built thils mistimed fabric of the Spheres

To watch the throbbings of its captive llves,

(The which may Truth Forfend), and not they said

Unmaliced, unimpassioned, nescient Will!
(1vid. 2., Vi. v.)

this, especilally in the conversations of the Spirits about

of its subtlety.

Blankly I walked there a double decade after,
When thwarts had flung thelr toils in front of me,

At the lot of man, and all the vapoury
Things that be.

laughter at the lot of man" is one example of the use of

nature to produce 1irony or to increase the ironic effect.

The irony is described as "gratuitous'; it seemed mallclous

The word "Irony" is mentioned quite frequently in The

Dynasts. The nature of the double action seems to call for
the human part of the drama. The explaining and commenting

on the iromic happenlings seem to cause the irony to lose some

And I heard the waters wagging in a long ironic laughter

(from "The Voice of Things", Moments of Visious.)

The mockery of the waters "wagging in a long ironmic

In most cases where nature is used for this purpose in Hardy,
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there is a sympathy of nature with man's lot.
The word 'irony' is used in the titles of a few poems:
“The Irony" (title of second sectionm of "A Wife in London,"

Poems, Past and Present), "The Curate's kindness--A workﬁouse

Irony*® (title of a poem in the volume Time's Laughingstocks),

"The Spirits Ironic", (in the volume Moments of Vision),

"The Spirit of Irony" (in the volume lLate Lyrics and Earlier))

"The Phantom Ironic* (in Late Lyrics and Earlier).
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TEN CONTEMPORARY POEMS CONTAINING
REFLRENCES T0 HARDY'S IEONY

In this appendix are included ten contemporary poems
in appreclation of Hardy. After Hardy's death, a great bulk
of appreciative poetry appeared; most of this was written by
young people.

Bach of the following poems contains some reference
either directly or indirectly to Hardy's irony. In meny of
these his irony is menticned; in others, reference 1s made to
his mood or his philosophy which prompted the iromic utter-
ances,

These few examples of this type of poetry written
about Hardy are included without comment, in the hope that
they may add to the reader's penetration of Hardy's 1rony.
They form a new type of artistic literary criticism; they
bring freshness to our conclusions.

Indebtedness must be expressed to Donzld J. Winslow
for the use of these poens. Most of them are taken from the
excellent ccllection of poems on Hardy which is found in his

dissertation Thomas Hardy: His British and American Critics.

(Boston University, 1942).
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BEFERaNCEs 10 HAGDY'S TRONY

THE LCOM OF THE PQOETS
(To Thomas Hardy)

I

They who are sceptred of the poets' race

Thelir high dominion bear by this alone--

That they réport the world as they have known
The world, nor seek with slavish hands to trace
Poor profiteble smiles upon the face

Of truth when smiles are none, nor fear to own

The bittermess of beauty overthrown,

But hold in hate the gilded lie's disgrace.

And such are you, O singer of the gloom
Where--through in travall you have slowly won:
Albeit your song is heavy with the doom
Of men whose little strivings are fordone,
Yet is it woven on the 1living loom
Of your own suffering beneath the sun.

IT

And herein lies great solace. Who shall say
If this austere and lovely utterance
Be closer knit to truth than theirs who dance
With happy hearts along the laughing way?
Or matters it? We know that you as they
Tell of the truth as you have seen it glance
Across the shadowed tracks of fate and chance,
At best a fitful promise of the day.

Great patience must be ours ere we may know

The secrets held by labyrinthine time;
The ways are rough, the Jjourneying is slow

The perils deep,--till we have conquered these
And break at length upon the golden clime

He serves us best who sings but as he sees.

-~ Jochn Drinkwater

From the voiume Poems, 1908 - 1914,
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T0O THOMAS HARDY
(Cn His Birthday)

To wisdom,; truth, and beauty dedicate,

With vision clear as cloudless break of day,
You mark man on his immemorial way

Rousing o0ld echoes down the aisles of fate;
Unwearied yet, the mystery meditate;
Decipher motive, balance and survey;

Reveal the invincible predestinate,
Austerely silent touching 'yea' and 'nay'.

0 steadfast master, now your pilgrimage
Ligpts a new ccnstellation on our sky.

A starry wonder and a heritage

Immoréal in its pure humenity:

Through life's frustrated hope and desolate truth

Shallrever shine the beacon of your ruth.

- Eden Phillpotts

The Athenaseum, London, June, 1920,
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THOMAS HARDY

An Elegy

In Westminster they lay his dust,
They lay his dust;

A matilon, honouriﬁg his lyre

With dirge of organ and of quire,

Is posthumously Jjust.

Sad iromy still rules his fate,
Still rules his fate--~

This pinch of Wessex marl must rest

Far from the folk that he loved best,

Imprisoned with the great

Master 5f words that drop like tears,
That drop like tears,

Or gouts of blocd upon the page,

Immortal over death and age

And the oblivious years.

- Ian Colvin

Morming Post, London, January, 1928.
(quoted in part only)
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THOMAS HARDY
(1840 - 1928)

His purpose was fulfilled.

All he had willed

Of passion or cf beauty to create
Or of the whims of fate

In subtle dreaming skilled

He fashioned soon or late.

The fate of human kind
Engrossed his mind,

Pain falling from some star

Or bitter spite to mar

Joys that the heart may find:--

He kmew that these things are.

Wide as the world his thought

In all he wrought;

Yet that famlliar land, his own,
Beloved through times long flown,
Gave him the might that fought
Dark thoughts of the Unknown.

- Ao' Jo Go Russell

Poetry RBeview, March, 1928,
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THE BURIAL OF THOMAS HARDY

A Spnnet

They loved this gentle, melancholy man

Who voiced their sorrow and their robust mirth.
And they, his own beloved, grieving clan

QO'er-laid his heart with fragrant Wessex earth.
With them, he kmew and loved the gleamerfs song,

The ruddy glow flung from the malthouse door,
The lovely furrow, and the market throng,

The everlasting sky, the upland moss.

Though life he patterned after his despalr--
The cruelest capering of a callous God--
Thcugh men, despite their sacrifice and prayer,
Should win no more than unrelenting sod,
He still lives subtly on, still throbs his breath

In Jude and Tess, and on the Dorset heath.

- Norris Potter

Colby Echo, May, 1928.
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TC A PESSIMIST POET

Your art, & mirror to the mortal woes
Of this sick age--needs it to be sicklied too:
Liker the fungus' than the sumset hue,

Flower of the dea&ly nightshade than the rose?

Why mourn so sharp for living things thelr throes
Of birth and death, when joys so deep and true
Should intervene, and other woes how few--

How far from irremedisble those?

Woes that should draw the sword, or weft and warp
Of woe with joy thus deftly underscored;

Joys to adornm the mirror, string the harp,
As of another David to the Lord.

Bring not the mirror alone: sweet, clear and sharp,

0, bring the Harp, the Mirror, and the Sword.

- A, Rommey Green

Wessex: An Annual Record, Southampton, Unlversity College,

June’ 1928.
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THOMAS HARDY

To him men seemed vain fugitives from doom--

The playthings of iromnic circumstance--

The sport of mocking gods, the dupes of Chanoe;
Yet peace was on his heaths with gorse a ‘bloom
By quiet’streams and '‘mid the woodland ways

Of that sweet Wessex where his heart still stays.

- Duncan Grey.

. The Poetry Eeview, September -~ October, 1928.
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GIANT AND PYGMY

He strove to people Wessex lanes

With shades of those once prone to grope
And suffer there primeval pains,

' Two thousand years or more ago.

'Twas bitter-sweet thus to observe

The age-long drama of our woe--

The rack of limb and stress of nerve
That mar the story of the Earth.

Yet though he sang with biting scorm,
And revelled in sardonic mirth,

Upon his lofty thoughts was borne
Love's sacred image undefiled.

He sang no message and he gave

No consolation; he compiled

Grim tonmes of satire fierce, yet brave
And true his song for woman proved:'

None was by love more surely moved.

- Hivbart Gilson

(quoted' in part from a longer poem "An Appreciation of
Thomas Hardy", London, George Gill, 1928).

UNIVERSITY OF OTTAWA .. SCHOOL OF GRADUATE STUDIES

190



UNIVERSITE DOTTAWA .. ECOLE DES GRADUES

TEN CONTEMPCRARY POLEMS CONTAINING 191
REFLEENCES TO HARDY'S IRONY

He knew the Comic Muse, and made her free
of seedtime and of harvest, barn and mill;
and--scle since Shakespeare--with a happy skill
restored héer to her wise rusticity;
he knew the large debate of Destiny,
disputing with itself of its own will,
and its conclusion in the ominous still
shape and close mouth of loveliest tragedy.
All the vast movement of the worlds he saw,
proceeding and returning through the void
of metaphysic to each dire event:
Imagination with a deep content
beholds each crisis fashioned and destroyed

by that unswerving and unresting law.

-~ Charles Williams

"End Piece" to a section on Y“"Thomas Hardy" in Charles
Williams' Poetry at Present, 1930.
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‘THOMAS HARDY

Virile pagan with a Christ-like soul,

Man within whose words earth-spirits sing,
Egdon heather bells and Dorset lames

Yet sense the tréad of your familiar feet;
Holly battles holly, beaches rustle

Were your silent, bird-like figure passes.
Mellstock churchyard's yew is not alone
Harbouring you--tall fire around the Gate--
Gardened cottage of the younger days--

Lines of hawthorn hedge and elms that arch

Wessex ways own other figures, too:
Eenchard brooding near the.Hangman'House;
Dark Eustacia ;n Rainbarrow's mound,
Jude, down~-trodden dreamer, Oxfordway;

Clear-eyed Tess beside an age-old stone. . .

Poet of the earth, ironic voice,

Calling "Pity" to a darkling sky,

Heart of sorrow, pressing love upon

The darkened clod, bearing love unto

The bending men; compassionately you urge,

Forever sing of earth's long ‘travailing.

‘ Boston Evening Transcript, June 3, 1939,

From Higher bockhampton to the small, gray school.

- D J. Winslow
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The first bibliography in this section, following that
of Hardy's works, is a general one on Hardy's Irony; it .con-
tains works which were used as reference in the preparation
of the present study. |

Following this there is a bibliography on Irony.
While this was used mostly in preparing the chapter on "The
Nature of Irony", it should be said that some of the works
mentioned here were useful in clarifying various points in
the discussion of Hardy's irony as well. Following this
there are some references to philosophical works which were
found useful in dealing with the matter of Hardy's philoso-
phic background.

The reader's attention is drawn to three important
Indices that he may find useful in pursuing the study of

Hardy. First, Professor Carl J. Weber's Hardy at Coclby.

Weber has been a leader in Hardy studies, and he was instru-
mental in making the remarkable Hardy collection at the Colby
Library. This Index to Criticlism and commentaries on Hardy
served until 1942, Secondly, in that year Professor Weber
brought out The First Hundred Years of Thomas Hardy: A

Centenary Bibliography of Hardiana (Waterville, Maine; Colby
College Library, 1942). This book, which consists of 276
bages "attempts to list everything that had ever been written

about Hardy anywhere during his first hundred years'. In
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his "Foreword", Professor Weber notes that "The publication. .
. .was intentionally delayed beyond the actual centemnial

date, in order that the book might include the numerous con-
tributions cslled forth by the centenary itself." This work
then may serve well the student of Hardy: in fact since 1t 1is
sO exhaustive, he needs no other, Thirdly, Carroll A.
Willson's A Cescriptive Catalogue of the Grolier Club Exhibi-

tion of Thomas Hardy which was printed in the Colby College

Monograph No. 9, also is a very good index to criticism in

Hardy.
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BIBLICGRAPHY OF HARBDY'S WORKS

NOVELS AND SHORT STORIES

The year of the first publication appears in brackets

Desperate Eemedies. (1871) MacMillan, 1912.

Under the Greenwood Tree. (1872) MacMillan, 1955.

A Pair of Blue Eyes. (1873) MacMillan, 191k,

Far From the Madding Crowd. (1874) MacMillan, 1952.

The Hand of Ethelberta. (1876) MacMillan, 1951.

The Return of the Native. (1878) MacMillan, 1935.

The Trumpet-Major. (1880) MacMillan, 1936.

A Loadicean. (1881) MaclMillan, 1912.

Two on a Tower. (1882) MaclMillan, 1952.

The Mayor of Casterbridge. (1886) MacMillan, 1950.

The Woodlanders. (1887) MacMillan, 1913.

Wessex Tales. (1888) Harper and Brothers, 1912.

Tess of the D'Urbervilles. (1891) MacMillam, 1902,

A Group of Ncble Dames. (1891) MacMillan, 1952.

The Well-Beloved. (1892, revised 1897) Harper and Brothers)
1927,

Life's Little Ironies. (1894) MacMillen, 1952.

Jude the Obscure. (1896) MacMillan, 1951.

A Changed Fan and Other Tales. (1913) MacMillan, 1952.

An Indiscretion in the Life of an Heiress. (Hardy's Last Novel)

Revenge is Sweet. (Two Short Stories) Colby College
Library. TWaterville, Maine, 1940,
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POETRY

Wessex Poems, (1898) MacMillan, 1903.

Poems of the Past and Present. (1901) MaclMillan, 1911.

Time's Laughingstocks. (1909) MacMillan, 1915.

Satires of Circumstamce, Lyrics and Reveries.  (1914)
MacMillan, 1914.

Moments of Vision. (1917) MacMillan, 1917.

Late Lyrics and Earlier. (1922) MacMillan, 1922.

Human Shows Far Phantasies. (1925) MacMillan, 1925.

Winter Words. (1928) MaclMillan, 1928.

DRAMA

The Dynasts. (Part I - 1904, Part II - 1906, Part III -
1908) MacMillan, 1931.

The Famous Tragedy of the Queen of Cornwall. (1923)

NON-FICTION

Life and Art: Essays, Notes, and Letters. Collected for
the Pirst Time with Introduction by Ermest
Brennecke Jr., Greenberg, N. .Y. 1925.

UNIVERSITY OF OTTAWA . SCHOOL OF GRADUATE STUDIES

196



UNIVERSITE DOTTAWA -~ ECOLE DES GRADUES

BIBLIOCGRAPHIES

COMMENTARIES, BICGRAPHIES, AND CRITICISM:

Abercrombie, lLascelles. Thomas Hardy, A Critical Study,

New York, Mitchell Kennerly, 1912.

A standard work, including good critical material of the
boems particularly.

Archer, Willlam. Real Conversations, London,
William Heinemann, 1904.
A record of conversations with Hardy. An excellent means
of obtaining information which helps the student to be-
come acqualnted with Hardy's personal thoughts and
feelings.

Berzun, Jacques. . "Truth and Poetry in Thomas Hardy!
The Southern Beview Summer 1940,

Pp. 49-63, University of Louisiana|

This article contains fresh ideas about Hardy's poetry.

Beach, Joseph Warren. The Technique of Thomas Hardy,
University of Chicago Press, 1922.
An excellent examination of Hardy's technique particularly
in respect to plot in the novels..

<

Berle, Lina W. George Eliot end Thomas Hardy: A
Contrast, New York, Mitchell
Kemnerly, 1917.
A good general enquiry into the use of irony by both
authors,

Binyon, Laurence. "The Art of Thomas Hardy", London
Bookman, 1947, pp. 143-144,
February, 1915.
Particularly helpful for appreciation of Hardy's poetry.

Blackmur, R. P. "The Shorter Poems of Thomas HardyL

The Southernm Beview, Summer 1940,
PPes 20-43.

In this article, this critic maintains wrongfully that
Hardy's pessimism was not genuine but merely a pose, and
that it was copied from the continental phliloscphers.

Braybrooke, Patrick. Thomas Hardy and His Philosophy,
Co We D&Oial CO., 19289
A good reference book for the study of Hardy's philosophy

H

UNIVERSITY OF OTTAWA . SCHOOL OF GRADUATE STUDIES

197



UNIVERSITE D'OTTAWA -~ ECOLE DES GRADUES

BIBLICCRAPHIES

Bremnecke, EBrnest Jr. The Life of Thomas Hardy, New York,
Greenberg Inc., 1925.

Thomas Hardy's Universe; A Study of

the Poet's Mind, T. Fisher Unwin
Ltd,, London, 1924.
The first of these is a good source book for Hardy's
blography; the second will help the student in his study
of Hardy's outlook on life; an excellent study of Hardy's
philosophy.

Chakravarty, Amiya C. The Dynasts and The Post-War Age in
Poetry, Oxford University Fress,
1933,

A learned discussion revealing the opinion that Hardy's
Dynasts is a forerurmer of the poetry of realism that
followed World War I.

Chase, Mary Ellen. Thomas Hardy from Serial to Novel,
University of Minnesota Press,
Minneapolis, 1927.
Contains some good general information on the novels.

Cecil, Lord David. "Thomas Hardy - Poet and Novelisth;
Clark lectures in English litera-
ture, glven at Cambridge University
(1943), University of Cambridge
Press, (1943).

The Clark lectures have a reputation for thoroughness.
This is a particularly well-developed study of Hardy's
aims and methods.

Chew, Samuel C. Thomas Hardy, Poet and Novelist,
Bryn Mawr Notes and Monograpns,
1921, Longmams, Green & CO., N. Y.,
1921, Revised edition.
A series of well-written articles of a general nature.

Child, Harold H. Thomas Hardy, Henry Holt & Co.,
Ne Y., 1916,
A good general book on Hardy.

Davidson, Donald. 1The Traditional Basis of Thomas
Hardy's Fiction", The Southern
Review, Summer 1940, pp. 162-178.
This article deals particularly with the background of
the Wessex novels.,
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4

Dobree, Bonamy. The Lamp and the Lute! Studies in
six Modern Authors; "[lhomss Hardy",
pp. 21-4&, Oxford, Clarendon Press,
1929.
"The Dynasts", The Southern Eeview,
Summer 1940, pp. 109-124.

These articles deal mostly with Hardy's inspiration and

with his ‘'vision of irony' in The Dynasts.

Duffin, Henry C. Thomas Hardy: A Study of the Wessex

Manchester, 1916,
An excellent criticism of the Wessex novels; this study
contalns much first-hand information, although it includes
only a very limited perception of Hardy's irony.

Edgar, Pelham. "The Hardy Centenary", Queen's
Quarterly Review, Autumn, 1940,
PP. 277-287, Queen's University,
Kingston, Ont.

A learmed appreclation of Hardy by an outstanding

Canadian critic.

Elliott, Albert P. Fatalism in the Works of Thomas
Hardy, Philadelphia, Unlversity of
Permsylvenia Press, 1935.
A doctoral dissertation which thoroughly traces proofs of
Hardy's fatalism throughout his work.

Freeman, John. "Poetry, Prophecy and the War:

Thonas Hardy's Dynasts", Nineteenth

Century, ILXXVII, 1915, pp. BGLLELT

An interesting article which points out the prophetic
aspects Of The Dynasts.

Ford, Ford Madox. Portraits from Life, Boston,
Hovghton-Mifflin, 1957.
This book contains many interesting sidelights on Hardy's
biography.

Gardner, W. H. "Some Thoughts on The Mayor of
Casterbridge", Oxford Unlversity
Press, English Association Pamphlep
No. 77, November, 1930.
A good commentary and criticlsm of this novel.

Novels, Manchester Unlversity Presg,
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Grimsditch, Herbert B, Character and Environment in the
Novels of Thomas Hardy, Witherby,
London, 1925.
Trhis book contains some interesting ideas On the question
of how much blame can be laid on environment in the
characters of Hardy's novels,

Hardy, Florence B. The Early Life of Thomas Hardy,
1840-1891, MacMillan & Co., London,
1928.

The Later Years of Thomas Hardy,

MacMillan & Co., London, 1930.
This 1s an invaluable source book for biography, philosoph
and general information on Hardy. It has the advantage
of being compiled by the second Mrs. Hardy who was extreme
ly sympathetic with Hardy in his late years. Its authen-
ticity is beyond question.

Harvey, F. B. "Coincidence and Its Use in Hardy"”,
London Quarterly Review, CLXII,
1937.
A critical look at one of the main techniques Hardy used
in his irony.

Hedgcock, F. A. Thomas Hardy, Penseur et Artiste:
Bbssal de critique, Paris,
Librairies Hachette et Cie., 1911.
This critical essay in French portrays the depth one
usually finds in Hedgcock's work.

Johnson, Liocnel., The Art of Thomas Hardy, Dodd, Mead
& Co.; Na Y., 1923 (originally
published 1894).
Johnson has some interesting comments on Hardy's
philosophy; he disagrees with Hardy's philosophy of the
lack of free-will,
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THOMAS HARDY--VICTCRIAN AND MODERN IRONIST

Hardy's name has proverbially been linked with irony;
yet an examination of the critical material reveals very
little instructive criticism bearing directly on his irony.
More attention has been paid to his philosophy, his capabil-
itles as a man of letters, and to the many other elements that
shape his work.

The rather loose use of the word "irony" necessitates
a close examination of the term to determine what is really
meant by it. This examination starts at the origin of irony
in Greek comedy, extends through such authorities as Thirl-
wall, and brings us to the various divisions we find commonly
used. Since Hardy's irony is so all-inclusive it is necess-
ary to study iromy in all its phases in order to clarify the
meaning of its subdivisioms.

In forming the independent viewpoint which Hardy
reveals in his ironic efforts we find three stages: first, ths
influence of the scientific and philosophic writings, secondly
the co-ordination of his impressions into a unified whole, and
thirdly, the application to life through iromic writings orf
these impressions. A chronological examination of the novels
reveals irony in almost all of them in varying degrees of

intensity; the poems also reveal a widespread use of irony of
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b1l types, but it is in The Dynasts that Hardy systematizes

his metaphysics and reveals his "Ironic Vision" of the world.
fhe introductlon of the celestial spirits which interpret the
irony of the events of the drama is a new departure in the
ironic interpretation of events and constitutes Hardy's most
concentrated effort in irony.

An examination of the factors in Hardy's irony brings
us to a deeper understanding of it and allows a more thorough
investigation of Hardy's ironic temperament. Such factors as
accident and chance, omens and premcnitions, mocking of Nature
coincidence, inflexibility of the conventions, and social pre-
Judice, were found to be those used most frequently for the
production of irony. In the examination of the technlques
used by Hardy, we find that the happy union of the comprehen-
sion of irony with technique in its production made Hardy a
creat ironist. These techniques establish a sense of irony
in the reader and intensify the ironic experience. A thor-
ocugh study of how these techniques were used in what might be

termed Hardy's most ironic novel, Tess of the D'Urbervilles,

shows how they were handled in practice.
Since literature is art, it seems advisable to deter-

mine the points of artistry that helped Hardy in the pro-

help to enhance the iromy; the reality concerned with the

duction of irony. The prose style and descriptions of nature
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spiritual or moral order is far more lmportant to Hardy than
that which is concermed with mere circumstantial detzail.

Artistry in the use of irony in The Dynasts reveals the

following conclusions: there is a skilful arrangement of the
ironic sequence of events; vivid description helps the bitters
ness Of the satire; real artistry is shown in the skilful
weaving of the "phantom" drama with the historical drama; the
cosmic view of the action intensifies the cosmic irony. One
example Of & poem was taken, "The Convergence of the Twain';
the skilful use of imagery to bring out and helghten the
ironic effect is remarkable. This artistry is typical of
many of Hardy's poems containing irony.

The question of the existence of a development or
evolution in Hardy's irony is examined. Since the poems
lack a true chronological order, a definite developmental
trend is difficult to trace in these. In the early novels
dramatic irony of the more conventional type is used. As the
novels succeed one another, the irony broadens and intensi-
fies; it becomes more bitter, and finds its source in a
greater variety of objects. Hence there 1s some progressive

development in the irony of the novels. The Dynasts repre-~

sents the culmination of this development since it introduces
cosmic personalities to explain and clarify the irony; the

irony here transcends the irony of earth and enters the
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realm of the metaphysical.

The frequent accusation of "pessimist" directed at

Hardy demands some enquiry. The reader interprets his ironig

recordings as pessimism, but Hardy offers his own explanation
of it. He uses iromy to reveal tragedy, but 1its use 1s
often construed to be an ennobling of his characters.

Hardy's pessimism does involve some hope, but more idealism;
it is intellectual rather than temperamental. His ironies
reveal the absence of free-will in man whose actions, as re-

vealed in The Dynasts, are comtrolled by the Immsnent Will;

this negation 1s an important element in Hardy's fatalism.
His iromi¢ representations of the incongrultles ald him in
his explamation of the universe, and this explamnatiom is
fatalism, It is his answer to the question of evil and to
his pessimism.

Since Hardy's representations of the incongruities
drives nim to an explanation which involved moral questions,
we are justified in the study of his irony, in examining the
nature of the morality which it contailuns. The two classes
of contradictions he finds in the relation between man and
the universe are, first, that found in the fatalism implied
by the findings of scilence, secondly that exlsting between
the indifference of nature and the hopes of man. The moral

aspect of Hardy's irony assumes more importance when viewed

o
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in the light of the didactic purpose. A criticism of the
moral material of Hardy's irony reveals the ridiculousness of
his explanation of things and the hopeless situation of the
free-thinker. Using his irony to condone man's short-
comings is inexcusable; Hardy is guilty of a serious breach
of morals when he deliberately uses irony to attack the con-
ventions which mankind has always comsidered to be the props
of civilization and decency.

As an ironist amnd, consequently, as an ironic specta-
tor, Hardy admits the reader into his ironic vision by
creating irony in four mailn ways; first, by encompassing the
known and the unknown which act upon his characters; secondly
by his use of verbal and dramatic irony, both of which become
cosmic irony when their application is transferred to the
"phantoms"; thirdy, by his preoccupation with the incongru-
ities of life; fourthly by his interpretation of appearances
in such a way as to turn them into ironies. His main iromy
is directed against the system under which man works and
which, in his view, has made the evil in life worse. This
interpretation leads him to take refuge in stoicism although
his ironies do not seem to touch his own experience as a par-
taker. Hardy as an ironist 1s unique in English literature
inasmuch as no writer has dealt with irony so exclusively or

sO intensely as he did. His preoccupation with irony does
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not seem to be a pose since there are meny indicationms of his

sincerity.

The conclusion that must be reached is that Hardy's

loss of faith lies at the root of his whole erroneous ironic

conception of life. His ironic representation of it and

explemation of it reveal the utter futility of man's efforts

to explain the universe and man's position in it by purely

rationalistic means.
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