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INTROOUCTION

Much has been written on the different aspects
of the life and work of Gerard Manley Hopkinas. There
are many problems conneoted with the man and his work.
One has to do with the conflict between the Jesuit
priest and the poet. Another concerns the explanation
of his theories of inscape and instress. All writers
agree that he is an excellent nature poet. But no one
£oes on to explain at length his ideas about nature and
his philosophy of nature. Joseph Warren Beach ignores
Hopkins's attitude towards nature in his famous book

The Concept of Nature in the Nineteenth Century English

Poetry. Possibly this is explained by the fact that Mr.
Beach's book was published in 1936 and Hopkins's posi-
tion in literature has been in the process of being
established since that time. Certainly Hopkins's con-
cept of nature is at least as significant as that of
many of the other poets of the Hineteenthk Century.

In order to elarify Hopkins's concept of nature,
his prose writings on the subjeect will be used as much
as possible. These are contained in four volumes, his

Note-books and Papers published in 19537 and republished

in two volumes. Only one of these has anneared as yet,

Lhis Journals and Papers which was published in 1959.

A revised edition of his Letters to hobert Bridges was
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published in 1955 and a reviged edition of his Letters

to Richard Watson Dixon in the same year. The Further

Letters of Gerard Manley Hopkins was revised and en-

larged in 1956.

Hopkinsg's concept of nature was shaped and
formed by influences of different kinds and of different
origins. Some of these influences are products of his
early training and education, some of Lis life as a
Jesuit priest and some from his continuous pursuit of
learning.

Since his Jesuit treining and the Spiritual

Exercises of St. Ignatius of Loyola did much to shape

his concept of nature, Chapter One will suggest the
nature of these influences and will show how Hopkins's
concept was Christian and spiritual.

Since ingcape was Hopkins's particular way of
looking at things in the world, Chapter Two will treat
of inscape in its various implications. Also, since the
theories of Duns Scotus provided Hopkins with a philo-
sophical basis for inscape, these ideas will be ex-
plained in this chapter.

Since Hopkins's own writings provide us with

examples of his love of nature and his way of looking
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at nature, Chapter Three will contain examples of his
keen and ascurate observations.

Since Hopkins was very much interested in
beauty in all its forms and in particular its conorete
manifestation in the visible world, Chapter Four will
treat of Lis theories of beauty and these theoriea will
be campared and contrasted with the traditional Thomis-
t1o theories of. beauty.

After these considerations have been presented,
it should be apparent that Hopkins deserves a place
among the most noted Nineteenth Century nature poets.
Future scholarship will undoubtedly determine Jjust how

high that place should be.,



CHAPTER ONE

SPIRITUAL BACKGROUND OF HOPKINKS'S CONCEPT OF NATURE

Gerard Eanley Hopkins was interested in nature
and the beauties of nature from an early age. A love of
music, painting, poetry and out-of-the-way knowledge
was engendered in all of their children by his parents,
It was to make an ordered collection of such material

that Hopkins kept his Note-books and Journals from an

early age. Long before he joined the Jesuits, Hopkins
loved nature and beauty. It was the Jesuit training,
however, that gave him a so0lid basis for a Christian
concept of nature.

Hopkins was intensgsely aware of the beauties of
nature and realized that a too sensuous awareness could

be dangerous. The 3piritual Exereises of St. Ignatius

of Loyola put love of nature in its proper place and
showed how man should look on natural beauty. St. Igna-
tius taught his followers that self-discipline was
necegssary to control sensuous delight in nature and,
indeed, led his disciples to rise from created beauty
to Uncreated Beauty.

This first chapter will attempt to show how the

Spiritual Exercises provided the basis for a sensibdle

coneept of nature and that Hopkins agreed with its
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teachings. It will try to show, too, that the critics
who were amazed at or scandalized by Hopkins's sensuous
delight in nature did not understand the guiding in-
fluence of the Spiritual Exercises on his concept of

nature. It will be seen that self-discipline was an
important quality in Hopkins's approach to nature and,
as & result, thet Hopkins was eble to harmonlze Lis
love for earthly beauty and his religious amind. Exam~
ples will bve given of Hopkins's evident delight in na-
ture and various critics will be cited to show that the

Spirituml Exercises influenced Hopkins's concept of

nature.

Gerard Manley Hopkins hed & love for nature
before he Jolined the Jesuits. That can easily be seen
from the scourate and fond observationsg of nature found

in his Note-Books and Papers. Nevertheless, his love of

nature was disciplined, formed and directed by his
Jepuit studles and training, especially by his contact
with the Spiritual Exeroises of hls founder, Salnt Ig-

natius of Loyola. In his Note-Books and Papers Hopkins

wrote commentaries on the 3piritual Exercises. These

commentaries are his own reflections on the subject

and the development of his concept of nature can be
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Judged from then.

The opening statement of the "Prineiple or
Poundation” of 8t. Ignatius lays the framework for &
sensible concept of nature.

Man was created for a certain end. This end
is to praise, reverence, and to serve the
Lord his God, and by this means to arrive at
eternal salvation.

All the other beings and objects whiech
surround us on the earth were created for
thhe benefit of man, and to be useful to

him, as means to his final end; hence his
obligation to use, or to abstain from the
uge of, these creatures, acecording as

they bring him nearer to_that end, or tend
to separate him from it.t

In his commentary on the "Principle or
Foundation", Hopkins shows that he agrees wholsehearted-
ly with the adbove quotation. He says that God did not
create for sport or for nothing, and that every sensi-
ble man has a purpose in all he does, every workman
has a use for every objeet he makes. ™iuch more has
God a purpose, an end, a meaning in his work. He meant
the world to give him praise, reverence and service; to

give him glory."a "In other words he does not need it

1. Seint Ignatius, Spiritual Exercises, p.21.

2. Note-Books and Papers of Gerard Nanley
Hopkins, edIted by llumphrey House, p.302.
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(man's praise)... lievertheless he takes it; he wishes
it; he asks it, he commands it, he enforces it, Le
gets 1t."3 Hence all things of nature glorify God.
"The birds sing to him, the thunder speaks of his
terror, the lion is like his strength, the sea 1ls like
his greatness, the honey like his sweetness,"® "What
they can they always do."d

By his uwedlitations lopkins came to surrender Lis
mind to the Ignatian CLristian way of thinking which is
clearly seen in the following paragraph of the
Spiritual ZExercises.

Creatures were formed for an end as well as
myself, and this end is the glory of God;
for God could only creawe for His Glory.
Creatures deprived of understanding are not
made to glorify God direectly; they are made
to serve man, who, in exchange for their
services, must lend Lis intelligence and
heart to praise and love God, and thus make
them to conduce to the glory of their
common Creator. This, then, according to
the light of faith and reason, is the order
of my relations with God and with creatures.
I am for God and creatures for me. PFrom
this followsg that I cannot, like worldlings,
make creatures my end without making myself
guilty and miserable.©

3. Ibido. 90502.
4, Ipid., p.%03.
5. Tblaog ,’_)1305-
6. 3piritual Exercises, op.cit., p.33.
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Mr. Humphrey House, the editor of Hopkins's

Note-Books and Papers, says: "No single sentence bhetter

explains the motives and directions of Hopkins's life
than this *Man was created to praise'. He believed it
as wholly as & man c&n believe anything; and when re-
gret or sorrow over anything in his life comes to a
eritic's mind this must be remembered., To remember it
is not to share or advocate the belief; but it is
essential to an intelligent reading of his work."”

The close connection between the Exercises and

poetry is brought out in this paragraph in 3pirit by
Father Alfred Barrett, S.J7,

It is interesting to see how the poetiecs of
St., John Damascene accord with those of
Gerard Manley Hopking, and how Hopkins
stemmed from the Ignatian poetry of the
Spiritual Exercises composed by a man who
loved to s2tep out on Lhis Roman balcony and
gaze up at the stars, Ignatian spirituality
supposes a rise from the Created to the
Uncreated which is distinctly poetiwal. St.

7. Hote-Books and Papers, op.ocit., p.416.
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Robert Bellarmine, S.J., called one of his
treatises The Ladder of Created Things.®

Many oritics of Hopkinsts poetry, such as
Robert Bridges, Herbert Read and Basil de Selincourt
are "amazed to find a Jesult who can communicate the
loveliness of God's world with such haunting eppre-
oiation."? John Plek remarks that they highly approve
of his exuberant delight in natural beauty. And yet
they are shocked that a Jesult should write such
poetry - such poetry, they hint, is incompatible with
the life and ldeals of & religleus., The answer lies in

the‘atatements of the 8Spiritusl Exercises and Hopkins's

acceptance of them, The amazement of the critica 1s

a reflection on thelr own lack of religious belief

and conviction. 1In Peetry, July, 1939, Terence
Heywood oriticizes Herbert Read for faliling to realligze
that the Spiritusl Exercises of 3t. Ignatius formed,

for better or for worse, the very stuff and not merely

8. Return to Poetry, Critical Essays from
gpirit, edited by Johm Gilland Bruninl, Franols T.
Connolly and Joseph G.E. Hopkins; article by Alfred
Barrett, S.J., is entitled "Image~-makers and Image-
breakers", pp. 1¢4-198, This quotation is on page 197.

9. John Plck, Americe, January 23, 1943,
pp. 437-438.
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the accidental channel of Hopkins's poems.lo

In his comments on the"Principle or Foundation"
Hopkins brings out the fact thet man alone can delib-
erately mean to give God glory. This is done not only
by prayer but also in the common avocations of man,.
"3mitlng an anvil, suwing a beam, uriving lLorses,
seouring, everything gives God some glory if being in
his grace you do it as your duty... He is so great
that all things zive him glory if you mean they
should, il

The Foundation Exerecise of 3St. Ignatius begins
by saying not only that man was c¢reated to praise,
reverence and serve God and by that means to save his
soul -~ which was suffieient for Hopkins - but that all
things else on earth were created to help man towards
that end: man should use them Jjust so far as they can
afford Lim that help and "should withdraw himself from

them just so far as they hinder him." When Hopkins

10, Terenocs leywood, Poetry, July, 1939,
pp. 209-219. ' ’ ’

11. Mote~-Books and Papers, op, cit.,
pp. 304-305.
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thought that writing of peetry was interfering with

kis spiritual life, writing was abandoned. 1t explains
too-why Hopkins amortified hLis senses at times. HHes did
tﬁis so that coreated beauty would remain only a means.

"3ut a penance whichL I was doing from January 25 to

July 25 prevented ay seeiug much that h&lf—year."la

His bhilosophy of nature is based on the 3piritual
sx;rciseg whioh calls not only for enjoyment but also
for retrenchment. "But he could never give free rein
to the sensuous side of lLis nature; Lhe was a Jesuit,
vowed to recligion and strict vows ... there was a
natural austerity within him, in conflict with the
natural sensuous delight.»13

' The "Principle and Foundation™ urges men to use
all created things to attaln God. "So, too, a sacra-
mental view of the world wiiich seses all creatures as

avenues to Unoreated Beinz there has its origin, sand

12, Journals and 2apers of Gerard Yanley
Hopkins, edited by Humphirey House anu compleiea by
Graham sStorey, p.l190. _

13. Joebn Pick, America, op,cit.
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its culmination comes in the closing section of the

Exercises, the famous Contemplation to Gain Love."l4

This explains why Hopkins took such a delight in
natural beauty. The following excerpts from his
Journal are examples. "I do not think that I have
seen anything more besautiful than the bluebell I have
been looking at. I know the beauty of the Lord by
1t."15 ~A3 we drove home the stars came out thick: I
leant back to look at them and my heart opening more
than usual praised our Lord to and in whom all that
beauty comes home."l® Hopkins's delight in the world
about him was heightened because it was enjoyed in and
for God,

Beasides his personal commentaries on the

Spiritual Exercises Hopkins also recorded some of his

ssrmons in his Journal. He was advised by his
Superiora to write out his sermons in order to over-

come lLis nervousness and consequent fumbling for words

14. John Pick, America, op.cit.

15. The Journals and Papers, op.cit., p.l199.

16. Ibid., p.254.

9
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when he pruiached. John *ick thiakse that all his pic-
torial skill and dramatic effeectivensss in reconstrue-~
ting sesnes, his conoretaness and use of all the
senses are to be sven in hie sermons, Hopkins did nob
have a pessimistie outlook on the world because his
keen intelleet kknew that the proper stress gould be
piased on.the Inearnation and Redemption and that the
Fall of wman should not be everwamphasiz@ﬁ.17 There lis
nothing in his sermons bearing direetly on lhis convept
of neture but the genersl baekground of logiosl,
Ghristiaen thought i3 visible. #Hls sermon in whish he
describes the physiecal, mentsl and moral qualities of
Christ shows both Lis outstanding prose qualities and
his persons) love of God whieh carrles over into Lis
philosophy of nature. The game ocould be gsaild for the
sarmons on the Immaculate Conception and the Saocred
Heart. They all tend to show us that Hopkins's mind

ané emotlons were moulded and shaped by the Spiritual
Exercises. Father A.A, Stephenson lss expressed very

1Y, Jahn Plek, Gerard Manley Hopkins,

B@&Hﬁ‘b and Poet, p.8BlL,
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well the resulting personal sanctity of Hopklns.

Hopkins learned to discern even in nature a
quality and a rhythm which only a Christian
sensibility can know; and Le came to fulfil
the ocondition Milton declared to be necessary
for the production of true poetrg, that a man
'*first be a true poem himself.'l

Father M.B. McNamee, S.J., in Immortal Diamond

agrees that 1t was in the Spiritual Fxercises that

Hopkins found a justification for his remarkaeble sensi-
tivity to the beauty of the world about him.19 In a
letter written to R.W. Dixon in 1881 Hopkins expresses
his ideas on the Order that forms its members by the

Exercises: "This I say: my vocation puts before me

a standard so high that a higher can be found nowhere
else ... I have never wavered in my vocation, but I
have not lived up to 1it."20 The latter part of the

quotation refers to the natural longing of a man to be

18. A.A. Stephenson, Dublin Review, Winter 1953,

911740

19, Immortal Diamond, edited by Father Norman
Weyand, p.226.

20, The Correspondence of Gerard Manley Hopkins
and Richard Watson Dixon, eaited by Claude Colleer
Abbott, p 88,
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better than he is, to rise to a Liglher degree of
spirituality, and not to any particular defection on
Hopkins's part.

let'se Jiwon, without “nowin-, too much abouti tlhe

Jeaulte or the Hplritual cxerclsen, was able to notioce

sometliirg speotal about llopkinza's verse that was Jue
to Lis Ignatian tromining.

But firat, L Lhope that you ar.e golug ou wilth
poetry yoursolf, Il oan understand thet your
present position, secluslon and exercises
would ¢ive to your writings e rere charm -
they Lava done 30 in tlhono that I Lave soen: -
sometlling that I ocannot dusoridbe, but know to
mnyself by the inedequate word terrible pathos -
aomethiing of what you call temper In poatry:

a right tomper wihich goes to the polnt of the
terrible; the teiriblo crystal. Milton is

the only onec else who has anythiug like it:

& Lhe hes L1t in & totally different way: Le
Las it througlh lndignation, througl injured
majesty, wlhicl 1s an inferior thing in feot.®l

#Te. Claude Colleer Abbott, the oditor of the
Lotters, in Lis Introduction, expresses a bellef that
the religious element In Hopkins's lite and poeiry are
not dominant, rather that bhe is & crealturv of sensos,

They are poews writteu to the glory of Jdod

by @ @mau who 18 looking on tite world as
charged with ills grandeur and roveuling nis

B)e Iblde; p.BQ.
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bounty and presence, But always as 1 read
them I feel that the poet is primarily
seized by the beauty of earth, and that
though a man of exquisitely tempered and
religious mind, hie senses, not Lis religion,
are in the ascendant.22

Father William T. Noomn, £.J., in America, does not agree
on this point with Mr. Abbott and he proceeds to show
how Hopkins did harmonize his love for earthly beauty
and his religious mind.

Barly in his religious 1life, Gerard Hopkins
understood that love for creatures is, by no
means, & rival to one's love of God. In a
comment on 3t. Ignatius' Contemplation to
Obtain Love Hopkins imagines a vision 1in
Whioh God showed us 'the whole world en-
closed first ln a drop of water, allowing
everything to be seen in its native colours;
then the same in a drop of Christ's blood,
by which everything whatever was turned to
scarlet, keeping nevertheless mounted in
the scarlet its own colour too.'2

Again in the same connectlon Hopklns says, "All things
tlierefore are charged with love, are charged with God
and if we know how to tlhank them give off sparks and
take fire, yield drops and flow, ring and tell of him.24

32. Letters of Gorard Manley Hopkinsgs to Robert
Bridges, edaited by Claude GColleer KEBO%%, PeXXV1ii.

23, William T. Noon, S.J., America, "Hopkins:
Christian Humanist," pp.73-75 '

24. Note-Books and Papers, op.cit., p.342.
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Father Noon points out that a Christiac humanist,
such as Hopkins is, loves the world, but hLhe sees the
world as the dynamic handiwork of God. Nature, lLe knows,
eannot be true to itself without the supernatural. To
love things for whet they are in themselves, without any
admixture of self-interest, is the best way to love
them, the sure road back to God. 3ince ever, man 1is
destined by nature for God, for tlhe supernatural 1life,
rcally to be a nature poet is the supreme test of an
artist's spiritual being.

¥or Hopkins, as for every Catholle, poet or
mystic, the wlhole world is sacramental; really
to contemn it or turn one's back on it is
blasphemny; t0 prepare nature for the Divine
art becomes the highest work that a Christian
Lhumanist can do., JFurthermore, we should be
mistaken weruv we to conclude that a Christian
bumanist, like Hopkins, loves created beauty
gsimply because Lhe views it as & symbol of the
vivine., Starlight and thunder, ashbouglis in
bud, the winging of a blrd across the heavens -
such creatures are fair and worthy to be cher-
fjshed for their own sakes. So it is that God
loves them and has given them tQ us for our
own fellowship and admiration.,®®

It cannot be sald, tlhen, tiat in being faithful
to nature, Hopkins 1s disloyal to God. A realistic
poet will not disuain mundane things nor will he be

blind to the supernatural elemencs in life. I[f Le

25, Willlawm T. Noon, gp.cit.
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appreciates the beauty of God, it will show 1n what he
writes about the beauty of tlhe world and mnature. The
more manifold beauties of nature make the poet realize
that there is need of a centre, a principle of unifica-
tion. The Christian finds such a centre in the Incarna-

tion. Hopkins, himself, iun Lis Commentary on the

Exercises expresses it thus: "God's utterance of hLhim-

self 1o himself is God the word, outside Limself in this
world. This world then is word, expressioun, news, of
God. Therefore its end, its purposs, its purport, its
meaning is God, and its life or work to name or praise
Lim 26

Stanley 3. James in an article entitled "The

Sacrifice of Song" in the Catholic World of June, 1935,

points out the necessity of discipline in the writing of
poetry. He traces the subject back to the uiddle Ages
during which era literature had the "beneficial disci-

pPline of a firm rellgious faith." ‘The Zlizabetlhan era

26. Ipmortal Jiamond, op.cit., p.226,
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threw off tLis discipline but Shakespeare with his
"sheer energy of genius™ was still able to remain "an
anmazing example of undisciplined strength." A period of
gxhéustioﬁ followed. 4ilton tried unsuccessfully to
bring poetry back to religion. 8o did uryden, butl he
did not succeed completely either. Romanticism threw
off all discipline. "The need of finuing a discipline
which would chasten but not destroy pure delight in the
glory of this world Lbad yet to be found." It was found
in a bana of Catholie Victorian poets, such as Coventry
satmore, Franois Thompson, Lionel Jolhnson and especially

Hopkins because of his Jesuit training in the Spiritual

Exercises. These Catholic poets, to a certain extent,

sacrifioced poetry to religion. Hopkins did actually
renounce »oetry im obedience to what he deemed the de-
mands of Lis vocation as a Jesuit. However, he did
write sufficient verse to show us what were the effects
of the religious disocipline to whiech he had submitted.
Mr, James thinks that muoh of Hopkins's poetry bears
deeply impressed upon it "the traces of Lis religious

asceticism."27 Claude Colleer Abbott shows that he,

27, Stanley B. James, Catholic World, Juae, 1935,
article entitled "The Sacrifice of Song™, p,.290-295.
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too, is affected by Hopkins's disciplined approach to
poetry. "His vision of earth and her creatures make a
bevy of astonishing and new felicities rarely to bhe

matched in English poetry.n®8
W.H. darﬁnar. a3 can be seen in his writings on
Hopkins, understands the dominant place that Ignatian
sapirituality has in the life of the priest-poet.
Huoh.éf tho power of Hopking's mature poetry came
from the tension between the inborn creative
personality of the artist and the acquired
character of the Jesguit priest. This tension
sometimes resulted in what Bridges called
*the naked encounter of sensualism and ascet-
icism'; dut Bridges did not do justice to the
fine and significent belance whioh Hopkins

maintained bvetween these two opposite but
necessary forces.

Gardner further says: "As regards their content, (i.e.
the "terrible scnnets"), such moods of tdesolatiocn!
conform to those periods of spiritual dryness which are

carefully described, and prescribed for, by St. Ignatius
in the Spiritual Exercises,"30

Gardner would disagree with Abbott's appraisal of

28, C.C. Abbott, Letters to Bridges, p.xxviii.

29, W.H. Gardner, Poems of Gerard Manley Hop-
kins, Penguin, p.xxiil.

30. Ibid. » pQXXixo
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Hopkins. 1In the Introduction to the Letters, Abbottd
says:

Though Hopkins seems to have undergone a re-
ligious discipline comparable in sternness

to that suffered by mystics, it is not easy to
gsee how the ill-~defined term *'mystical' can be
applied to his poetry. His work lacks the
inevitable fusion of the divine and the tem-
poral, that savour given by the subtle inter-
penetration of the spirit working through

the whole man, that is vouchsafed those who,
in subduing all else to His contemplation

and service have felt the warmth of God.®

Abbott seems to have misunderstood completely the les-

sons of the Spiritual Exercises.

The Times Literary Supplement of September 26,

1942, stresses the importance of the Spiritual Exercises

in Hopkins's poetry. "The Order, if it severely limited
the range of his poetry, profoundly intensified it. 1In

this intensification the Spiritual Exercises, acting

upon a nature so tensely poised in itself between the

sensuous and the ideal, played a principal part.n"32

31. C.C. Abbott, Letters to Bridges, p.xlii.

32. Times Literary Supplement, September 26,
1942, p.474.
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Jolun Pick in an article in Renascence, Autumn 1954,

again reaffirms the importance of the Exercises in the

l1ife and poetry of Hopkins.

So pervasive are the Zpiritual Exercises - with
which Hopkins acquainfed Limselr immedlately
upon his entrance into the Jesuit novitiate in
1868 and which lhe reread, restudied and re-
meditated constantly all the rest of his life -
in the formation and direction of the controlling
ideas of his poems, the idems which meke the
individual images take on a freslh and integra-
ted set of meanings and tensions and rela-
tionships that ggeir importance can hardly be
overenphasized.

It was evident, then, that the Spiritual

Exercises whioch Hopkins knew and loved helped to form

not only his spiritual life but also his outlook on
nature and natural beauty. His commentaries on the

Spiritual Exerclises were added proof of his adoption of

the Ignatian Christian way of looking at the natural
world around him. Ignatian spirituality showed that
love of created beauty led inevitably to the love of Un-
created Beauty provided that man did not put obstacles
in the way eand was willing to develop the requisite
self-discipline,

33. John Pick, Renascence, Autumn 1954, P37
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TLe Spiritual Zxercises gave Hopkins the apyroval

that he needed to give full rein (but disciplined and
controlled at the same time) to Lis personal awareness

of beauty and nature. TiLe Note-books and Journals were

full of examples of his fond and accurate descriptions
of nature. He realizea that too sensuous a love of
nature could be dangerous and here Lis Jesuit training
came to his aid with its teaching of aisciplined love of
created beauty.

Hopkins's sermons showed that he had a strong and
sensible soiritual outlook om life. His note-books
slowed that he was able to mesii smootlhly his religious

belliefs and his love of eartlly beauty. The Spiritual

Exercises supplied the necessary ideas to co-ordinate

these views. The world became, for Hopkins, a book in
whichk he could read about God; every page of this book
gave him more knowledge of the wonders of nature and so,
of the wonders of God. Those who were surprised that a
Jesuit priest could have such a love of nature and
beauty as Hopkins Lad Lave failed to comprehend the deep

penetration of the Spiritual EZxercises into Hopkins's

mina and outlook ou tue world.

In this first chapter the spiritual background of
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Hopkins's concept of nature has been discussed. His
love of nature and Lis outlook on nature were shaped by
his Jesuit training. Chapter Ywo will discuss further
aspects of Lis outlook on nature and show that there was

also a strong philosophiceal basis to his concept of

nature.,



CHAPTER TWO
HOPEKINS'S INSCAPE AND DUNS SCCTUS

Gerard Manley Hopkins kept records and note-
books of his observations of nature and of bdeauty,
whether of architecture, poetry, art, or musio. All of
these subjeots interested him from an early age. What
interested him espeoially about all these things was
particular details that gave distinctiveness to things.
This 1s what he called inscape - the external pattiern
of things which expressed their inner form. What made
inscape especially preclous to him was that it reminded
him of the Creator more than any other way of viewing
things.

In this chapter Hopkins's ideas of inscape and
instress will be explained. Also it will be seen that
he had a great preococupation with the self of things.
It will also be shown that he found philosophical jus-

tification for his theories of inscape, instress and

self from the teachings of John Duns Scotus, a Francis-
can teaclher of the Thirteenth Century. Scotus stressed

the importance of the individuality of objects,of this-
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nesses as well as whatnesses; also lhe stressed the impor-

tance of the self of things, His theory of knowledge in
which the senses and the intellect work together in one
simultaneous act to express both the inner form and its
outward manifestation suited Hopkins's theory of lnscape.-
It will also be seen in this chapler that Hopkins was
never satisflied unless he experienced the inscape and
instress of things and that this eagerness was matched
by his keen consciousness of his own gelf. All of these
theories are important to him because then the visible
beauties of the world could serve as a bridge bvetween
the finite and the infinite. Individual inscapes were
analogues of Divine Ideas and hence the experience of
ingecape leads to Beaubty, to God. This way of viewing

the world was an integral part of Lhls concept of nature.

Hopkins's Note-books and Journals show that from

an early age he had an interest in "all tlhose distine-
tive details of a particular landscape which make it

ebsolutely different from every otlier one."t He was in-

1. Immortal Diamond, op.cit., p.286.
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terested in colour, contour and shape, Thiz is seen in

his entries about an oriinary walk that he took on .Jay
18648,

-3

Cold. Morning raw and wet, afternoon fine.
Walked then with Addis orosasing bBablook
Hythe, round by skiunner's Welr througll many
filelds into the Witney hosd. 8ky sleepy
blue without liguidlty. Fr. cumnor Hill saw
8t. Philip's and the other splres through

the haze rislng peale in & plank light. On
further side of the Witney road hills, Just
flesced with grain or other creen growth, by
their dips and waves foresiortened here and
there and so differenced in brightnesa and
opacity the green on them, with delicate
effect., On left, brow of the near hill
gllstening with very bright newly turned sods
and a scarf of vivid green slanting away be-
yond the skyline, agast. whieh the e¢louds
shewed tlLeée slightest tluge of rose or purple.
Copses 1lun grey-red or grey-yellow -~ the
tinges iamediately forerunning lie opening of
full leaf, Headows skirting Sevenbrldge road
voluptuous green,~

Hopxins took gresat pains to selest the right word and

the perfect comparison to lllustrate Liis perceptiouns,.

At an early age, then, Hopkins learned to look

for what lhe called inscape. le slows how laportant lLe

considers it to be in a letter to Bridges:

melody, is what gtrikes me most of all in musgle and

*ut as air,

2. The Journals and Papera, op.cit., »p.134-130.
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design in painting, so design, pattern or what I aa in
the habit of calling "inscape"” is what I above all aiam
et in posetry."® 1In a letter to pixon Le calls inscape
"the very soul of art®,%4 This feeling for the external
pattern'expressive of the inward form of things came to
be a pivotal point in his thought to whiclh hLe returas
again and again in his journsal and in Lis poetry.®
Father Peters,3.J.,defines inscape as "the
unified complex of those sensible qualities of the
cbject of perception that strike us as inseparably be-~
longing to and most typical of it, so that through the
knawledge’or this unified complex of sense-data we mey
gain an insight into the individual essence of the
object."® 3ince this word stands for something that was
not observed by other mern, and therefore caused a very
personal experlence, and 80 was to stand for something

not experienced by others, it has an important place in

3, Letters to Bridges, p.60.

4. Letteras to Dixon, p.l135.

5. Immortal viamord, p.227.

6., W.A ¥, Peters, 3.J., Gerard Manley I{op«ins,

Pel.
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Hopkins's concept of nature. Most people are inclined
to look for what is universal in the obJeots put before
them. Hopking, by 4int or forced concentration until it
became & hadit, tried to catch what was individually
distinctive in objects in order thus t¢ arrive at some
insight into their essence as individuals. Inscape,
then, 1s the word hLe used to express this set of indi-
vidualating characteristics.”

Hopkine's Note-books and Journals are replete
with examples of his insgapes. They refer to the sunset,
to trees, to bluebells, the Horned Violet, to elouds
6t cetera. He regretted that people in general did not
kunow about or try to appreclate the lngcape of things as
he did: "I thought how sadly beeuty of inscape was un-
known and burisu away from simple people ana yet how
near at hand it was if they lhad eyes to see it and it
could be called out everywhere again.*8 He complains
that "even with one companion ecstasy 1s almost banisheds

you want to be alone and to feel that, and leisure -

7. Peters, QEoQito. Pede
8. Journals und “apers, op.cit., p.2E&l.
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ell pressure taken off."? On July 25, 1868, he ascends
the Breithorn with fbur companions. He describes the
experience as follows:

Stars twiring brilliantly. Taurus up, a psale

light stressily edging the eastern skyline,

and lightning mingled with the dawn. In the

twilight we tumbled over the moraine and

glacier until the sunrise brightly fleshed

the spnow of the Breithorn before us and then

the colour changing through metallic shades

of yellow recovered to white.lO

In‘trxing to assess why inscepe was so important

to Hopkins, Father Peters comes to the conclusion that
it was Hopkins's spiritual outlook on this world that
made insgape 30 precious to him; the inscape of an ob-
jeot reminded him more of the Greator, than a super-
fleisl impression coyld have done. How ilntense Lis
awareness was of the actual presence of God ln each in-
dividual thing and how he realized that each individual
thing»in its own pecullar way brought him news about the
Creator can be seen ln passages like this:

The busy working of nature wholly independent
of the earth and seeming to go on in a strain

9. Ibid., p.182.
10. Ibid., p.181.
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of time not reckoned by our reckoning of days

end years but siupler and as if correcting the

precccupation of the world by being preocou-

pied with and eppealing tc and dated to the

day of Jjudgment was like a new witness to God

and filled me with delightful fear.ll

Another word that Hopkins coined is instress.

It algo plays a large part in Lis coneept of nature.
Father Peters gives the originel meaning of instress as
"that stress or energy of being by whieh *all things
are upheld' and strive after continued existence."l2
But when the word instress is used in connection with
inscape it is noted that "the instress will strike the
poet as the forece that holds the inscape together; it is
for him the power thet ever actualizes the inscape.
Further, we observe that in the Ret of perception the
inscape is known first and in this grasp of the inscape
is felt the stress of being behind it, is felt its in-

stress,"1ld

Inscape, belug a sensitive manifestation of a
being's individuality, is perceived by the
senses; but instress, though given in the per-
ception of inscape, is not directly perceived

1l. Journals and Papers, op.cit., p.200.

l2. Peters, op.cit., p.l4.
13. Ibid,, p.l1l4.
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by the senses, because 1t 1s not a primary
seusible quality of the thing. Hence it
follows that, wlhile inscape can be described,
Lhowever imperfectly, in terms of sense impres-
sionrs, instress canunov, butbt rust be inter-
preted in terms of lts impression om the soul,
in terms, thet is, of affects of the soul.
Instress, then, in idopkins's writings, stands
for two distinet and separate things, related
to eacL other a3 cause and effect; as a cause
*instress' refers for Hopkins to that core of
being or inherent energy which 1s the actual-
ity of the objlect; as effect 'instress' stauds
for the specifically ilndividual impression the
object makes on mai,l4

W.H. Gardner attributes al least part of
Hopkins's interest 1n pattern and design and then lp-
scape and insgtress to his meeting with the poet
Swinburne and the painter Siwmeon Solomon.

Instress is akin to what Shelly (following
57atlo] called 'the One Spiritts plastice
stress', whiclh sweeps through the 'aqull deuse
world' of matter and imposes on it the pre-
destined forms and reflections of the Prime
Good. But instress is not the only unifying
force in tLe objedl; it connotes also that
impulse from the 'inscaepe' which acts on the
senses and through them, actuallzes the inscape
in the mind of the beholder... instress, tlen,
is often the sensation of inscape - s quasi-
mystical illumInatIon, a suddsn perception of
that deeper pattern, order and uggty which
gives meaning to external forms.

l14. Peters, op.ocit., pp.le-15,

15, W.H, Gardner, dJerard Manley Hopkins,
Penguin edition, p.xxi.
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Some examples of the use of lnstress in Hopiins's
prose'are seen in these extracts from Lis Journal.

At eight o'clock about sunset Langing due
opposite the Louse in the east the greatest
stack of cloud, to call it one cloud, I can
ever recall seeing. 3ingled by the eye and
takez up by itself it was skining white but
take.. with the sky, wbhich was a strong Lard
blue, it was anointed with warm brassy glow:
oilly near tLe earth it was stunned with
purplish skhadow. ThLe instress of iits size
came from comparison pnot witi what was visibdle
buuv with the remembrance of otLer clouds.l6

Usually, Hopkins kad to be alone to experience instress,
as this gquotation illustrates.

] saw the inscape though freshly, as if ay

eye were still growing, though with a com-

panion tLe eye and the ear are for the most

part siut aad imstress cannot come.l?
A frequeat source of instiress was a beautiful bdut old
wor< of art or architecture.

#de went up to tie castle but not in: standing

before the gateway I had an instress whieh

only the true ola work gives from tle strong

aud noble inscape of the paintecarch.l8

Austin Tarren suggests that tle word inscage was

derived froa "laniscape™. An inscape 1s any Xxind of

16. Journala and Papers, op.cit., p.212.

17. Ibid., p.228.
13. Ibid., p.2363,
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formed or focussed view, any pattern discerned in the
natural world, Being so central a word in his vocabu-~
lary and motif in his mental life, it moves through sone
range of meaning: from sense-perceived pattern to inner
form. The prefix seems to imply & contrary, an outer-
scape - as 1f to say that an inscape 1s not mechanically
or lnertly present, but requires personal action, atten-
#lon, a seeing and seeing into.19

Father Peters polints out a logical inference con-
cerning instress, "If Hopkins 1ls going to describe the
individually distinctive aspect of an object, he can do
850 by giving a word~-ploture in terms of its inscape, or
he can choose a second way and describe it in terms of
instress, which was to IHopkins as distinctive as in-
auape.ﬂao Hopkins'sprose writipgs establish Lim as @
writer who takes pains to describe things objectively in
their nminutest detaill. Prose writing subordinates emo~
tional appeal to objective representation and so there
is 1ittle room for lustress. Nevertheless there are ex-

amples; he speaks, for lnstance, of "sad-coloured" sky?l

19. Kenyon Critice, pp.76-77.

2l1. Journals and Papers, p.228.
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"pinings of snow"2® terave green"25 *hajpy leaves.”z4
It is to be expected that in Lis poetry this way of
giving the essence of things should come more to the
fore than in his prose writingzs.

Ingcape and instress are itwo terms which well
bring out Hopking's preoccupation with the self of
things. These c¢oinages clearly point to hig intense
awareness of what was indlividually distinctive in every
object and to lhis consciousness of the objeot's indepen-
dence in being and activity. It is here that Hopkins
differs from other poets. For one thing since he was
more conscious of the individuality of objeotg and their
effect upon man, his reaction following contact with
objects was more reasoned and less spontaneous than the
reaction of cother poets. Father Peters peneirates more
deeply into the subjeet and is couvinced that Hopkins
considered objects as "gelves". As a result of this

view e could not bestow on things Imagined 1ife and

320 Ibidug pwgggc
2%, 1bid., p.206.
24, Ibid., p.323.
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imagined activity. Hach objsot has a "life" entirely
its own. Therefore, Hopkins cannot ascribe to an object
qualities whieh to hLis mind it does not really and
literally possess. Other poets will give to the object
fancied and imagined qualities; they cast around it an
emotional atmosphere which tlhe objeet possesses only in
virtue of the poet's imagination and of the poet's im~
aginative interpretation, It is this pecullar non-
imaginative attituce of Hopkins towards the selves that
gives Lis poems severity and rawness of tone.

It was in 1872 that Hopkins first came across the
teaclhings of Duns Scotus which gave philosophic Jjustifi-
cation for hLis long-standing preoccupation with inscape
and with the sharply individualized features of things.
Hopkins had an interest in philosophy even before his
Jesuit days. His plhilosophlcal essays written at Oxford
shhow this, His ideae concerning inscape and instress
and his awareness of an active principle in tLings pre-
date his acqualntance with 3cotus. So it is easy to
understand his joy and enthusiasm when he first dis-
covered some philosophical Jjustification for his views

concerning external reality.
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At this time T had firsbt begun to get Lold of

thke copy of Bocotus on the Seutences in the

Baddely lidvrary and was flusl witlh 8 new stroke

of entlhusiesm. It may come to nothing or it

may be s mercy from Jod. Bul Jjust then when 1

took in ang inscape of the sky or sea I thought

of Scotus,.eS
The reaso. for Hopkins's attraction to Scotus is in
their experience of form as sharply individual and par-
ticular.

In general 8t. Thomas and the Jchoolmen concelived
all created things as containing two principles, the
principle of matter and the principle of form, both
terms lLere belng understood in the philosophical sense.
These two exist as correlatives anuy togetler make up the
composltion, Neither exists without tle otlher.

St. Thomas lLelld that the form determines the
species of a thing, while tLhe nattier devermines its in-
dividuality within tke species. PFor Lim the form ae-
termined the whatness of a being, while the natter de-
termined the thisuess. Together tlhey made up the 1In-

dividual thing. Thus the Thomistic priuciplum individ-

uationis is a spatially determinant matter materia

slgnata.

25, Journaleg and Papers, op.cit., p..ol.
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Sootua on the other hand, as . tienne Gilson
points out, almost destroys the unity of the species in
order to safeguard the particularity of tlhe individual,
for he places the prineliple of individustion within the
form,itself. e distinguishes two things within the
form, the universal nature common to all iudiviGuals or

the same species, and the hasecceitas or tlhisuess whioch

Le calls the ontitas singularis and whichk: constitutes

the inaividuality of the form,2S

séen & philosophical exposition of the sharp singu-~
larity of ianer form which necessarily expresses itselfl
in unity with outward distinetness appealed to Hopkins
who, im looking about him, saw besuty as "the splendour
of form shining on the proportioned partz of mmitter”™ in
a hWighly organized and patterned varietly expressive of
inner particularity.

In Lis poetry, Hopkins trisd to capture and give a

life of thelr own to, to inscape, Lis experlences not

26. John Pliek, Gerard manley Hopkina, .'rliest and

Poet, p. 186. It should be noted that the writer is
Leavily indebted to John "leck for the material on Ht.
Thomag and Duns Scotus. The paraplhrasing is quite ¢lose
to tLe original text.
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only of the world of nature, the world of variegated
and differentiated beauties, but also to his exper-
iences of the world of men, each distinet and individ-
ual and proclsaiming his own selfhood.
In his Journal for 1871, Hopkins wrote a

paragraph that illustrates his wide interests,

Early in December was frost and some skating.

Then much wind and rain dDut very little cold

til)l when I made the note, Feb. ll, and later.

It was 83 mild & winter as could be. Things

budded early, celandine for instance was

springing at the end of January. At the be~

ginning of March the weather was balmy. On

HMareh 21 leaves on the popler, quick, and

hornbeam had been out some time and knots of

leaf were open on the sycamore: ep. last year,

April 15. On March 21 was tlhe first snow fall,

There was then snow and frost for some days,

the second winter.zv

Etvienne Gilson points out that there are many

points of dissimlilarity between the thought of 3t.
Thomas and Dung Sootus but that "it is not empty sub-
tleties or simple pettifogging words that separate the
two doctors., Both theologles make use of the same
stock of coneepts borrowed from Aristotle's philosophy,
but the edifices constructed with those common materials

are very different in style,"z8

27, Journals and Papers, op.cit., p.218.

28. A Gilson Reader, Imege Book, p.139.




HOPKINS'S INGCAPE ANO DUNS 8C0TUS 37

Gilson explains fcotus's ideas succintly in this
paragraph:

It must therefore be admitted that the real is
in itself neither pure universality nor pure
individuality. The very fact that we can
abstract general ideas from it shows that it

is not pure individuality. If species had not
already & certain unity, although inferior to
the numerical unity of the individual, our
concepts would not correspond to anything.
Inversely, the same common nature of the
species 1s still found in individuals, but,
this time, determined by their principle of in-
dividuation. In accounting for the possibility
of indiviuvals, DLuns Scotus still hed to start
from the "nature" or "common essence” neither
universal nor particular, which the metaphysi-
cian considers. O3olving this problem, there-
fore, inevitably consisted for him in adding an
individuating determinstion to the essence.
That determination c¢could not be a form, for all
form is common to the individuals of one species;
it must therefore be added to form from within.
In fact, says Duns 3cotus, it is its ultimate
actuality. The famous "hetceity" of the
Scotists is the ultimate act which restricts the
form ofa sgecies to the singularity of its in-
dividuals.=<®

John Pick points out that Scotus may have helped
to mould the sacramentaliam expressed in Hopkins's

poems, though 1t is found in the 3Spiritual HSxercises

and in all of the scholastios in one form or anotlher.,

29. A Gilson Reader, Image Book, p.l1%7.
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But in general we must remember that tliere is little
that 1s daringly different from the general tradition of
scholastic thouxlt in anything :dopkins wrote, Scotus
himself was but a current in the large stream of the
scholastic tradition, whiclh was very flexible within
its limits,

Hopkins went to Scotus, too, for an epistewmology
requlred by Lis experlence of lnscape. The inscape
comes from maesthetic experience which differs from
rational knowledge. ‘he latter concerns itself with
individuals; it iz abstract concerning itself with
forms abstracted from thelir concerete embodiment; it is
conceptual. DBut an experlence of ingcape would have to
be a xnowledge of a thing in its entirety; 1t would
have to be individual, not general; conecrete, not ab-
stract; real, not conceptual. ¥or aesthetlc experience
is concerned with the indlviduated "inner form" ex-~
pressing itself in "outer form". 1t differs from
rational knowledge inasmuch as the "inner fora" is not
abstracted from its sensible manifestation, dbut it is
an experience of that "inner form" expressed in its
sensible manifestation. The brilliance of form is en-

joyed in the sensible.
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Both St. Thomas and Duns Scotus maintained that
all knowledge Las it¢s origin in the senses. But 3cotus,
unlike 8t. Thomas, contended that intellectual knowledge
starts directly with the particular concrete thing and
not with the universal, because for Scotus the particu-
lar is "part of" the form. Accordling to his theory the
intellect may know both the particular and the universal;
the individual in its partlicular aspects 1s known by the
species specialissima while its qulddity or whatness is

known by the species intelligibilis. For St. Thomas

intellectual knowledge is of the universal: the intel-

lect knows the species intelligibilis; only per quandanm

reflexionem can the intelleet know the individual con-

crete thing.

Scotus, then, would seem to offer a theory of
knowledge in which sense and intellect collaborate in
one obviously simultaneous act to experience both the

species intelligibilis (the partiocularized nature or

form within) and the species specialissima {(the outward

sensible manifestation of inner form). Such a theory
of knowledge is eminently sulted to the experience of
beauty as lnscape for it does not abstract the form from

its concrete embodiment; rather, by one act of mind and
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senses 1t apprehends the inner in the outer, the splen-
dour of individuated form shining upon proportioned
parts of matter,

Where Hopkins was undoubtedly directly influeuced
by Scotus 1s in his attitude towards his own sgelf,
Since 1t affects his concept of nature, it fits in here,
The study of Scotus made Lim turn in upon himself and
consider the essence of the ipdividuaeting prineiple in
bimself. Thias precccupation with self, his own nature,
its origin and its end, has unmistaekably left ites mark
upon Lis poetry. |

In his Note~-bpoks and Pepers Hopkins develops the

idea at length. The following selections are the ones
closely oconnected with his concept of nature.

We may learn that all things are created by
eonsideration of the world without or of our-
selves the world within, The former is the
¢ongideration commonly dwelt upon, but the
latter takes on the mind more hold., I find
myself both as & man and as myself something
more determined and dlstinctive, at piteh,
more distinetive and higher pitched tlhan
enything else 1 s¢e ... Nothing else in
nature comes near this unspeakeble stress of
pitech, distinctiveness, and gelving, this
selfbeing of my own ... searching nature I
taste self but at one tankard, that of ay
own being.30

30. Note-Books and Papers, op.cit., p.309-310.




HOPKINGYG INSCAPE AND SUHS 3C0TUS 41

Father Peters sunmarizes lopkina'a attitude in
the following quotation.

Hopkine wag sware of Lis body as Le was aware
of Lis vsouul. This awasreness of Lls body, of
the 1ife of the mensesn, of the nature of his
geugitive sxperiounce, oxplalas Lo sens.,0us
character of Lils poelry. He reflected upon
all 18 activiticsg; ull L1y sen8cd wWore con-
cerued in the perceptlon of inscape, andi Le
Limoelf was consgoiouy ol 1t... v 1o uever
satisfied unless Le has oaught the inscape of
things wae Las fole thelx inslress; au. Lis
cagerness 1o xnow the self of things 1is
matclhed by tho keen congclousnuss of Lis own
self, & most acute sellf-awarenass.

Bernaru Kelly, im an ertlcle in Blackfriars,

sune, 1937, entitled "{erar . Manley Tunks", is rather
oritical of Hopkins's Scotism, ile wisses in llopkins,
he says, the attitude of mind of 8 Cathollic or Thomiet
universulity. For the Thoalst 1V i3 ulways a grsater
Lappiness to kuow ithat good sexisis iLan to “wnow bthat he
could explain 1% whether 1% existed or nov. This is to
sBay that countewplution ls better thau explanavion and
is better even thay the love whiclh leads to it. For
Hoplkiusg, following Secotus lu this, love is better than

contemplation; love which particularizes, individualizes,

3l. WeA Mo Voters, opecit., p.36 and p.28,.



HOPKINS'S INSCAPE ANo JUNS $COTUS 42
isolates, experiocnce foredrawing the world of experience
and, ultimeately, the person of Jesus Christ to a self-
reference and evoking a personal, individusl, and in
some sense isolated response. Not that ilhe way of in-
dividual love and desire is in any sense op osed to the
liberty of contewplation ana the universality of the
intelligence. There is a valid contrast and the ques-
tlon is one of emplasis and predomianance, The words
Hopking uses in developing hLis psyclholeogy o©f the con-
templation of natural phenomena, particularly the word
instress, incicate in bim & dwelling on the value of
sheer effort in tle will's response and of effort rather
particularized in its expresslon than uualversalized in
its object.o2

Johﬁ Pick points out that Scotus was very force-
ful in the statement of a sscremeutal view of the world,
for Le contended that God created tlhe world to make it
possible for man to look upon tlhe visible beauties of

the unlverse and experience them as a bridge between

the finite and infinite, Individual inscapes, forms

32. Bernard Kelly, Blackfriars, June, 1¢37,
"Gerard Manley Tunks®, p.427.
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splendidly shining on matter, are images, similitudes,
repressntations, analogues of Divine Ideas. The ex-
periencs of the beauties of the world, of lts inscape,
then, leads to Beauty, to God., Thus Scotus offered to
Hopkins a very real Jjustification for Lis love of

1nscapea.35

Piok summarizes the influence of Duns Secotus and

the 3piritual Exercises on Hopkins,

The sacramentalism of Scotus and the Spiritual
Exercises, the realization of the far-reaching
implications of the Incarnation, the full
dedication of all the powers of man to the
'pralse, reverence and service of Cod' gave hLis
mature poems tlheir combination of sensitivity
to created beauty -~ a vital awareness even more
appealing than his earlier Keatslan sensucus-
ness - and thelr intellectual and emotional
direction., 'Such divination of the spiritual

in the things of the sense, which also will
express itself in the things of the sense',
Maritain has penetratinglg remarked, 'is what
we properly oall poetry.'s¢

In this chapter Hopkins's theories of inscape
and instress have been presented. They are essential %o

the understanding of his concept of nature. What must

33, John Pick, QECCi.to, p.36.
34. Ibido. pP+51,
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be kept in mind is that Le Lad these ldeas, this partic-
ular way of looking at the universe, quite some time
before he found »hiloegoshieal backing for it in the
teachings of oDuns Jcotus.

Hopkins from an early age was interested in all
the details of colour, contour, shajpe, taste ani feel
that give distinctiveness to thincs., He coined the
word inscaspe to represent tle individually distinctive
external qualities of things which give an insight into
their individual essences. Hopkins called inscape "the
soul of art." Ixamples were given in this chapter to

shhow his ingoapes and insctresses and his love of them.,

The development of this special way of looking at
things required personal effort and attention but afier
a time it became easier for Lim,

It Las been shown, also, why Hopkins was 80 de-~
lighted when he dlscovered the writings of Duns Scotus.
Sootism Leld that both the universal and individual
nature of things were in the form and that they were
grasped at the same 1ime even thouzh in a vague manner.
The mind and senses at the same time apprehend the
inner essence In the ouler gqualities. This stress upon

the importance of individual characteristics of objects
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et

fitted in admlrably with .lopikiusg's thuor, of iascape.

Scotism also led "fopkins to a gre«t Jrocccupation
wit: self and the essence of the iandividuating princi-
ole in himself. ThLis preoccupation caue to take a
areater liold on Lis mind than the consiseratlion of the
worll arvound iim., 113 cagernocss to vateh the gelfl of
things, tlew, went haue In haa with the strong con-
sciousness of Lls owu self. It was anot 1ifflcult for
opklns to give ajdpr.val to ths 3eolist sacraaental
teacLin A that the vislble beauties of - lLe world and
thelir inscajes, too, werse analogues of Divin¢ Ideas and
so led to God.

Chapters One and Two have 3lhown, to somec extent
at least, the s»iritual and philosophical background of
Hookins's conceplt of nature. They have shown the
irarortant Llace that lascalze Lad in Vhis concoLt.
Clapter Three will try to ;ive examnles of wliat lLas
been scen so far - examples of Lls accuratc observa-
tions of nature, of Lis ingseapcs, of natare aa a
declaration of Jod's :slory, of tlhe Jdy:auic forece and

movement in nature, of Lhis sacramental view of nature.
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CHAPTER THREE
QUPKINS'S OBSURVATIONS OoF NATUUE

The Note-books and Journals of Gerard Manley

Hookins were the records of a man of extreme sensitivity
to nature and the beautises of nature. His detailed en-
tries were almost a scientific analysis of the outer
manifestations of nature in all its forms- movement,
colour, sound, music, touclh, taste, smell and wildness,
From these sharp details he penetrated to the inscape

of things. Both his scientific approach to nature and
his inscapes were essential to Lls concept of naturs,
For this reason Chapter Three will contain examples of
these.

However, 1t will be sliown that these are only a
first step 1in Hopking's concept of nature. Ior lHopkins,
external nature waz a declaration of God's glory and
beauty. Nature was a chanuel of God's external revel-
ation of Himself. Hopkins loved natural beauty and the
beauty of man and these 1sd Lim to love the besuty of

grace and the beauty of God. He cume to look on all

nature as a reflectlion of God's grandeur and he learned
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to lnscape nature with the Incarnate ¥Word. Zverything
became tinged with the Word-made~flesh. If man trained
himself to be sensitive to the individualizing quali-
ties of natural objects, tliese cualitles revealed a
portion of God's beauty. Chapter Three will endeavour
to present the growth of this sacramental view of
nature,
Geoffrey Grigsou has well expressed another phase

of Hopkins's coucept of nature.

To know tLis poet one does not need dictionaries

alone, or a flue recognition of aublguities

alone, or only a knowledge of the Ignatian Xxer-

cises or of .umns Tcotus, '0f realty the rarest-

veilned unraveller': one maust also Lhave or nust

also cultivate someo egulvalence of nure seansa-

tion, sowme of IHopkins's own accurate enpathic

cognltion of the plants, trees, frult, netals,

skies, clouds, sunsets, birds, waters, surfaces,

grains, activities, perfumes, of all itle phe-

nomena at which he stared or to which Le opened

Lis senses.l
Grigson tells tlhe story ubout the garuener at Stoayhurst
who considered Hopkins peculiar because he saw Lim star-
ing at anue walking round and rounu u piece of glass on

the patlh. Grigson coucluaes the story ituus: "But star-

l. Geoffrey Grigson, Jerard .anley Hopkins, p.8,
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ing at glass among the gravel may iunvolve meanings,
causes and principles of t.iings."?

Grigson places Lim 1m the postic cowpany of
George Herbvert and Jolkn Donne. "His religious medita~
tion on the wmeanings, causes ana principles of tuings
tien conferred... the Lighest sancition upon his
pursuit and interests as a poet; and livened them with
the greatest zlint and flush and fullnessg,"d

Robert Lowell, one of the Weayon Critics, ocon-
siders uHopkins to be probably the finest of unglish
poets of nature, i.e., of inanimate creatioun. ilopkins's
love of nature 1s seen from Lis minute and loving
observation of pature."It still seems incredlble Low
much of wunlis time was spent in remarking the detalls of
sunsets, flowers and waves. Like heats liec Lad a most
intense sensuous awareness of nature to support this
admirably oblective anu palinstaking observatlon of

nature."4

The best part of the Journal consists of care-
furly written observations on natural phenomsuon -

2 Ibiﬁ-. .9-90

3. Ibid., p.9.
4. Kenyon Critics, op.eit., p.97.
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on solour, organic forw, wovement, in fact tlhe

intrinsic guality of eny objeci which was

capable of striking through the sensegs and into

the mind with a feeling of novelty and discov-

ery.o

Father Lakey pruises the prose style of tlhe

Journal and notes the growth of tle mastery of expresg-
sion. Hopkins's observations of natural plhenomena re-
mind Lim of the same nuality in Teunyson; "but epart
from identity of purpose, tlhe notes of the latter do
not gain by any comparison, however lenient,n"8

Bumphrey House, tlLe editor of the hote-books and

Journals, in Lis book of literary criticism called All

in Due Time mede the following observation,

He was a close and wonderful observer of the
smallest intricaclies of form and colour in
objects - the grain of stones, the veins of
leaves, the frstting and lacing and wimpling
of clouds, water, plumage and trees. From
these sharp detalls Le saw what Lhe called
the "inscape" of things, the essential form
to whileh eaclk minutest part contriouted.

But the detail end the inscape he aimed to
show in the most beautiful little drawings
in pencil.”

Lawrence Binyon in the 1939 University of Toronto

5, WeH. Gardner, (erard Manley Hopkins, Penguin
edition, p.xx.

8. G.F. Labhey, Gerard Manley iopkiuns, p.l59.

7. Humphrey House, All In Due Time, ».160.
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Quarterly writes concerning Hopxins:

He was gifted with exguisite asuses, waraly
moved by the bdeauty of the world, beauty in
ecloud and sky, trees mud flowers, birds and
animals, even more by beauty in choloe bypes
of human beings ... His ovservation 1is imag-
inative and subtle; hLe loved to pote living
movem%nt; to eolour Le was spescially suscet-
ible.

Geoffrey urigson calls Hopkins's interest in

90

nature "a nasslonate solence” and further that "a flrst

and central fact of Lis povems is thelir birt. in a
science of peassionats ewpathy, carried so far that 1t
distinguishen ilopkins's euntirely from eveary other
Bnglish pcat.”g de points out also that Hopkinsts
scoentricity of observation is confined mostly to hLis
Journals whioch were for Limself slone., In 1872, on a
Boly SBaturday wara with thunder Hopxins observed "odd
tufts of this thin-textured very plumpy round c¢louds
something like the eggs in an opened anthill,*10
Grigson continuesn:

Clouds, as well, are poetic properties of the

century: they would 4o for other zuglish poets,
satmore or Tenuyson or bBarnes or Bridges; yet

6. Lawrence Bilayon, U, of T, Juarterly, 1930,

903701

9o Grigson, pp.clt., p.o.
10. Hote~Uooks sand Papers, op.eit., p.15%.
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now the sxplicaetive obvject 1 more pecullar,
the olouss are like anie' eggs in the opened
nest, they are different altogether from
Tenuyson's clouds in Water~golour) and the
nature of the Hopxing sclence is more
revealed,l

In lLancashire in 18735 he watohed a dylag sbeep under a
gtone hedge, making of 1t an entirely matter-of-fact
racord without sentiment. He desoribed how there ran
slowly from tlhe sheep's nostrils & thlek flesh-coloured
oozs, sovarlet in places, colling and roping its way down,

80 thiok that 1t logked like fat.,
In a letter to his friend A.W.M,., Balllie in 1843

Hopkins wrote:

I think I have told you that I Lhave partiocular
periods of admiration for partiocular things in
Nature} for a certaln time I am astonished at
the beauty of & trae, shape, effect oto,.; then
when the passion, so to speak, has subaided, it
13 congigned to my treasury of oxplored hweauty,
and acknowledged with admiration and interest
ever after, while something new takesz 1ta place
in my enthuslasm., The present fury is the ash,
and perhaps barley and two shapes of growth in
leaves and one in tres boughs and alsc a8 con-
tormation of fine-weather scloud,

Por Hopking, nature was 4 deocluration of Cod's

11, Grigson, BR.0i%es Pa¥»
L2, ggrt@,er kaﬁﬁﬁaga Qﬂgﬂétﬂn P+ 202,
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glory. But at the same time he avolded using nature
merely as & gpiritual utility, something from whieh
moral lessons could be drawn. HJe cudeavoured to let
gach object exist per se in his asprehension of 1t., e
tried to use language entirely and accuratsly correspon-
dent to the sum of the qualities of the object. Poetry
was not to be vagrue and indefinite in its grasp of real-
ity. What was needed in poetry were men who were con-
crete observers of nature rather than the school of
Wordsworth who were "faithful dbul not rick observers of
nature."

Ylizabeth Phare strosses lopkins's love of nmove-
ment in nature as opposed to Vordsworth's more passive
approach. 2o, too, 3helley sees everything in Nature as
drifiing in a lazy flux, whereas Hopkins sees 1t as ani-
mated by & most violently aynamic force. tlopkins is
thorouglly at home in a world where everytlhing is rusl-
ing to and fro in a transport of wild activity. Ilopkins
notes in Canon Dixon's poetry an affinity with
Wordsworth's. When Dixon cannot answer the question
which asks the meaning of natural phenomena, he gives up
inquiring into nature's significance and simply submlts

to her good influences. This pasaivity is quite foreign
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to dopkinas who strives to find parallels between God's

works 4in nmturo and in the svhere of alvine revela-

tion.13

"yigh his remarkable sensitivity to all the varied
and distinotive beauty of visivle creatlon, and lLis
frepl realization of the funecilon of nature as the
channel of God's natural revelation of liimself, 1t 1s
not sursrising that Hopking mase thls natural revela-
tion of Zod's benuty the frequent themns of hils

poetry.“14

hemote Trom him is the ola 'natural theology!
whiclh fiuds the bhumenly sstisfuctory an. well-
furnisl.ed woric such an effect of its Creator
as Lhe watolh of bthe wylolLmaker., wor uuwes Le,
arter the fashion of some mystics anu Alexan-
wiiulis, aeissolve usiure into o sysiem of
symbols translating the real world of the
plrive wise nusklu, he was able Lo reoover
the medleval and Freuciscan Jjoy in Goa's
creation.dv

Fathor .ichawes Las evxpreassed tiils aspect of
Hopkins's concept of nature as lollows:

sach lpalviuual thing in creation by being
itaelf as well as 1% omn, and by revealing

13, Bligsbeth rhare, The lostry of Jerard
anley 'lopkins, A Survey and Commentary, pes7 and .58,

l4. fmmortal siummond, 9p.cit,, p.o29.

15, Kenyon Critlices, op.elt., .75,
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itself to man as fully as it can, reveals to

uim a bit of God's beauty that nothing else

in the universe can reveal to Liu. Therefore,

if mau wants to catel the full natural revela-

tion of 3Jou, he must learu to be seusitivs to

the particular, inmdividualized aspects of

'each wmortal thing'. Gou wulbtiplieu species,

and inaividuals in the species, precisely that

from tie coantemplation of the many, man amight

come 10 Xnow sowething of the QOne,ld

“In all plysicual beauty, but very particularly in
all buman beauty of body and soul, Hopkins saw a revel-
ation of the beauty of God Himself. Ile was as exact in
his obgservatiocn of all the distinctive features of
nature as was Teunyson; lLe was even more deeply aware
of nature's sacramentalism than was Francls Thompson;
Le was an eminently successful poet of the natural
revelation of God."17
The fullest supernatural revelation of God to

man was realized in the lncarnation wlhern the very "Word
of God became flesh aud uwelt amongst us." Ia a letter
to Z.4d. Coleridge, llopkins says that no man could ever
consicer life trivial if Lhe realized what Lumiliaivions

anu limitations tlhe Second Zerson of the 3lessed

16. Immortal Diamond, op.cit., p.231.

17. Immortal Diamond, op.cit., p.236.
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Trinity took upon himself to raise the lives of all wen

above the trivial.lB

It was one of the purposes of the
Incarnation to reveal God's lovableness to man in a
human form. It was the Incarsation that stepped dowa
God's glory to the capacities of men. This grasp of
the marvellous implicatlions of the Incarnation so
steeped the very atmosphere of liopkins's thought that
he came to see everytling in the world as touched and
tinged by the Word-made-fleslh. Thus Hopkins came to
invest everything with a double sacramentalism. Ille had
learned not only to see nature "charged witl the gran-
deur of God"; he Lad also learned to lnscape it with
thie Iucaruate Word.

For dopkins the sensuous beauty of the world was
neither to be denied nor suppressed butl aceepted and
subordinated to grace. *The clearness of his thought,
however odd his words, on the immanence and itranscen-
dence of God saved Liwm from any of the jerry-built

cosmologies to whiech the Victorians aud -omantics had

18. ¥uriher Letters, op.ecit., p.ly¢.
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frequently to resort in trying to deal with their in-
tense awareness of nature,"l9
Coventry Patmore in a letter to Bridges said
that although Hopkins was "a Catholic of the most
sorupulous strictness, he could nevertheless see the
Holy Spirit in all goodness, truth and beauty."20
Blansche Mary Xelly in an article in the Catholic

world, 19037, points out the things that inspired
Hopkins to write as he d4ld.

First of all beauty, the beauty of the world,

the atars, the sea, the thrush., The beauty

of man next, and of woman, the glory of

humsan courage ... the perception of 'God's

bette? beauty, grace.' Over all, pervading

all, God himself, the world charged with his

grandeur, man knit to his greatness, especial~-

ly through brotherhood with Christ.el
This idea of Nature and natural besauty as the "word of
God" to be apprehended and instressed by the individual
man in his desire for "correspondence®™ with God is al~
ways with Hopkins. It is the subject of much of hLis

prose and a consistent theme in his poetry.

19, Kenyon Critics, ope.cit., p.10l.
20, Lahey, op.cit., p.53.

3l. Qatholic World, "Immortal Diamond",
Jenuary, 1997, DPp.481-2.
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By Hopkins's sacramental view of nature 1s meant
that he believed that every individual tlhing had an
innate beauty which was 1o be realized iu some way.
vrhis realization comes about when the individual thing
exerts itself to the full extent of its individual
powers - when it 18 most fully itself. By realizing
itself perfectly, e¢ach individual uhing proclaims tlhe
glory and power and majesty of God."<2

In his writings on the Spiritual Exerciges

Hopkina considers the purpose of creation anu he Lolds
that man, the poet, the artist, the worker, is meant
like the rest of creatlion to simg & hymn of praise to
God. The n"design, the cLharacter, ithe alr, the plan” Le
is to fina in the diversge scaittered imeges of nature 1is

a theophany and a Leudate bowinuam,23

Elizabeth Phare says tLat Hopkins seems actually
to obtain from nature a sense of the presence of one or
otLher of tlhe persons of the Trinity. Hopkins was a

devout Christian and a man of extreme intellectual

28, Thomas J. Grady, erlica, January 29, 1944,
"Windhoverts Meaning", pp.465~ .

23, John Pilok, Gerard Menley Hopkins, Priest
and Poet, p.38.
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serupulousness who aimed at reconociling what he knew of
the natural world with what he knew and believed of the
spiritual. In a rational Christianity the body must
play a cénsiderabla part; and Hopkins is not ashamed of
allowing his senses to provide him with ways of approach
to God. ¥or Hopkins the whole universe has become uni-
fied from the time of Christ's Incarnation. Both
Hopking and Dixon have a peculiar devotion to the wild
aspects of nature, which, because they are peculiarly
baffling to Lhuman logio, seem to them to bhe particular-
1y characteristic of the workings of the divine mina,24
In this connection Louls Untermeyer writes: "To Hopkins
everything was happy and magnificent. The world was not
merely colorful but prodigal, 'barbarous in beauty'.
Naturejwaa e divine turmoil and God was an eternal

exuberance, 89

Iﬁ his personal reflections on Contemplatio ad

Obtinendum Amorem Hopkins writes: "It is the contempla-

tion of the Holy Ghost sent to us through creatures...

24. Ellzabeth Phare, op.cit., p.89.

25. John Pick, Renascence, "Hopkinsg' Imagery: The
Relation of His Journals to His Poetry", Autumn 1954,
p.EB. -
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all things therefore are charged with love, are charged
with God ana {f we know Low to touch them give off
sparks sand take fire, yield drops and flow, ring aad
tell of Lim, %6

In the Autuan edition of {he Renascenecs, 19354,

John Pilck wrote an article eatitled"dHopkins's Imagery:
The Relation of lis Journal to His oetry." Some of tihe
pertinent paragruphs are the followlug.

while it is true that this poem (Wreck of the
Jeutschland) and thhose that followed until Lis
death in 1839 are so different from Lis Juven-
alia and early verses as to seem almost the
writing of eanother man, uavertheless the
germinal seeds of his naturs poeiry are to be
founa ian tie Jouruval that Le Kept between 19848
and 1878 and in the lecture notes whiclh he
gathered for the purpose of teaching rhetoric
during Lis esarly Jesult years of poetic silence.

This ias very especlally true of his imagery,
for =« study of Lls Journal shows that Le was
setting down those same carefully ianclisive
descriptions of uature that are later [lound in
uis poetry. His Journal became Lis preli.in-
ary sketoh pad, Lis field bookx in which the
rudimentary and ambryonlc images of hLis later
poetry are to be found,

It would be easy to denonstrate that in bhoib
the earlier Journal aand the poems the same man
is at work. ¥®veon more remurkable ls the fact
that often the very same images in the Journal

26. Hote-Books and rasers, opecit., p.348.
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crop out in poens written six, elzhkt or even
twenty years later. Indeed, 1ln li.is poeun
"That Nature is a Heraclitean ¥Fire” wristen
the year baefore Lis death, Le continues to
employ tlese earlier ovservations.

At tirst elght 1t would seex that he drew on
bis Journal for the raw material of his
images ~ an. Indeed we know tiiat lLie occas-
ionally reread Lls Journal in later life.

Or at first sight it would seem that Le 8o
fixed these immges in Lis wind that later his
pnemory could ocull thexw up.

The truth, lLhowever, sesmsg Lo be that through
the practice of «teeping the Jour.uul he devel-
oped certaln wa,s of loo:dlag at things aud
cartein ways of setting them down - that Le
developed a Lablitus and therefore one should
not be gurprised at the resemblance between
the eariier Journal and Lls later postiry.

Even uore significant i3 the way in which
the raw materlal was finally transmuted into
poetry. A study of the two getls of images
becomes an imjportaatl apyroacu tu an under-
standling of the oreautive process no matter
Lhow many wysteries of that alchemy may re-
sain unsolved .27

vleit continues the article by giving a comparison
of tie images in poeiry and prose. lie rerarxs that we
ought not to be surprised at tlie remarkable simllarity

because in reality it is tlhe same artist looxiay aul the

27 . Henascence, Vol.VY1ll, Ho.l, Autumn, 1954,

pp.30-1.
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gsame materials in much the same way. He says it would
be incongruous to thins of Hopopkins as rushing back from
fishing in the Elwy %o Lis room in order to comb his
Journal for images to express lLis delight. The funda-
menta) difference hetween the Jouruvwal and the poetry
is, of ocourss, the basic difference between prose and
poe try.
Towards the end of his article riek has this to
say:
Now, while the rudimentary images themselves
are to be found in the Journal, so mlso is the
centralizing idea of the poems which fuses the
images into an organic and living poen. These
ideas, like the images, are not ©o muclh rs-
peated in tle poems as tlhe result of an habit-
ual way of looking at reality.R8
A consistent nature theme that runs through
Hopkins's letters 1s his love of %Wales. "All Lis life
its air was to stimulate and its landscape to inspire

w29

him, In & letter to Bridges, Hopkins refers to

Wales as "always to me & moitler of ruses. 90 Geolfrey

28. Ibid., p.37.

29.*Eleanor Ruggles, Gerard Manley iopkius,
A Life, P 58,

30. Letters to Bridges, op.cit., p.227.
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Grigson expresses the influence of Wales on Hojpkins
this way: "Hig seuses were exultantly and ecstatically
open to lhis enviromment around the hill-perched 3t.
Beuno's Jollege in the Vale of Clwyd, in hls purple and
pastoral Wales,nd1 Hopkins admitted to Briages that
his poetic ins,iration at times was almost extinct but
a notabhle exception was a forwnight in Wales.33
Eleanor Ruggles states that no other land was to be to
Lin, as Wales had been, the mother of his unuiindered
and happy muse.ss
*he wild natural beauty of Wales had its oenefi-
cent effect on ilepkins's spirits auna health. "Wales
set me up for a while, but the effect is now gast.“34
"Jince I returned from Wales I lLave been in better health
than usual, fitter for work; and very much better

n30

gspirits. "Phe Welsh landscape has a great charm and

when I see Snowdon and the mountains in its nelighbour-

31. Geoffrey Grigson, op.cit., 2.10.

32. Letters to Bridges, op.cit., p.270.

33. Eleanor Huggles, op.oit., p.l1l57.
34. Letters to Briages, op.cit., p.251.

36, Further lLetlers, op.cit., p.374.
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hood, as I can now, with the clouds 1lifting, it gives
me & rise of tlhe heart."36
Hopkins's eye was attuned to the beauties of

nature. Wales was "this remote auna beautiful spot."37
*But if you have not seen .ont Aberglaslyn in the sun-
1ight you have something to live for."38 'ihe Louse
stands on a steep Lillside, it commands the long-drawn
valley ‘of the Clwyd to the sea, a vast prospect, and
opposite iz Snowdon and its range, just now 1t beling
bright visible but coming and going with the weather.®39
In a letter to hlis mother in 1876, Hopklns gives a
typical degoeription, for Lim, of a walk in Weles.

As we walked along the hills toward it the

valley looked more charming end touclhing

than ever: in its way there can haraly be

in the world anything to beat the Vale of

Clwyd. The day was then tlreatening and

clouded, the ses and distant kills briwmed

witlhhi purple, clouds trailing low, the land-
scape clear buil sober, the valley though so

%6, lbid., p.187.

37. Letters to Dixon, op.cit., p.l4z.

38. Letters to Bridges, op.cit., p.238.

39. Further Letters, op.ocit., p.l24.
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verdant appeared of a pale blush-colour from
the many red sandstone Iresh-ploughea fields...
Looking up along a white churchtower I caught
a lovely sight - & flock of seagulls wheeling
and sailing lLigh up ia the air, sparkles of
wilite ag bright as snowballs in-the vivid
plue.40

The main characteristic of Wales that seemed to attract
Hopkias was 1its wild and rugged beauty. He refers to
it many times as "wild Wales"4l and "North ¥Wales, the

true Arcadia of wild beauty."4?

it Las Veen geen ia this chapter that Gerard
manley Hopkins lLad a rightful plsce in the list of
poetic nature lovers ana observers. His note-books
containead myriad examples of his keen obsservations of
patural phenomenon in all forms. e began witik thils
almost scientific approacii and later from this hLabit of
noting the details of thiugs lLe was led to his theory
of iuscape in which the particular individualized

espects of objects played an important role. he Note-

40. 1lbid., ».137.
41. Ibid., p.177.

42. Ibia., p.370.
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booxs and Journals, 1t was noted, were the raw materlial

from which many of his poetic images were formed.

It has been pointed out in this chapter that in
all of Lis proge writings Hopkins suowed that the study
and love of nature was the oc¢easion of great Jjoy. Ffor
instance, lLis love of wilu, rugged Wales was a frequent
bright spot in a life gsometimes difficult, pain-wracked
and containiag moods of desolation. Prart of tiis Jjoy
wag the result of a superseasitive nature. The dseper
Joy cane Dbecause .opkins learned to inscape nature and
natural beauty with the Incarnate Word. sach individual
object revealed %o Lim & blt of God's beauty if he was
only acute enough to realize it, Hopkins'se sacramental
view of nature was the cause of lLis evident delight.

1t bas been sald that part of Jdopkins's joy in
nature came because he learned to inscape nature with
the Incarnate Word. rart of the background of Hopkins's
theory of inscape lay in lLis attraction to beauty and
Lia attempt to develop & theory of beaubty. Chapter

Four will attempt to explain this baexground,



CHAPTER FOUR
HOPKINS AND THE IOEA OF BEAUTY

In his early years at Oxford Hopkins was mueh
concerned with the idea of beauty, so much so, tlat hLe
tried to develop a philosophy of beauty. At this time
of his 1life he was under the influence directly of
Walter Pater, who was one of hLis teachers, and indi-
rectly of John Ruskin whose writings on llterature angd
art attracted liopkins very much.

Tl.kis present chapter will sttempt to {llustrate
Hookins's developing theory of besuty. This develop-
ment will be best seen in his undergraduate essays
written at Oxford. It will then be shown how his
theory of beauty fitted into his concept of nature.
There will be a short presentation of traditional Thom-
istic 1deas on beauty and a further section will com-
pare and contrast these theories,.

Hopkins'es theories on beauty developed gradually.
When he was in his early twenties and an undergraduate
at O0xford he wrote & striking composition, written in

all probabllity for Pater, entitled On The Origin of
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Beguty.' It is in the form of a Platonic dialogue, and
in spite of Lis youth 1t is an astonishing piece.of
mature wrliting.

Hopkine edvances two theories whiech have impor-~
tant:bearings on Lis later poetry. The firat theory is
that besuty. is a blpndingrof regularity with variety,
evenness. with oddness. The i{dea is not original but it
is maintained with freshnsss and polnt throughout &
lengthy discuasioh on - a horse-~ohestunt leaf, "Then the
beauty of the oak and the chestnut-fan and the sky is a
mixture of likeness and difference or agreement and dis-
agroement or 9onsistenmy and vaiiaty or symmetry and
ohange."l: The seoond theory dlstinguishes two kinds of
baaut& which he calls "chromatio” and "dlatonie" beauty.
Aa applied'te poetry, "diatonie” includes Parallellism and
all its forms; "ohromatlic® applies to expression, empha-
sis, tone, intensity, e¢limaex. Emphasis and intensity,
he admits, may be given abruptly, and so belong to
vdlatonisn"; "perhaps tone or expression best give the

field of chromatio beauty."2? In explaining this termin-

1. The Journals and rapers, op.cit., p.90.
2., I1bid,, p.l06.




HOPEINS AND THE IDEA OF BREAUTY 88

ology lLe says: "The diatonic scale, you know, leaves out,
the chromatic puts in, the half notes,nd
In another essay written in his untéergraduate

days, On The Signs Of Health and Decay In The Arts,

Hopkins explains the terminology a little more fully.

Proportion having been found to be the source
or seat of Beauty, it will appear that accord-
ingly as proportion is expressed is the char-
acter of the beauty which follows from it. And
it can be expressed in two ways, by interval or
by continuance., 3Both seem rezlly to be expres-
sions of proportion, though it is generally
associated with the former, to our ideas. TlLe
division then is of abrupt amd gradual, of
parallelistic and continuous, of intervallary
and chromatic, of quantitative and qualitative
beauty. TLe beauty of an infinite curve is
cbhromatic, of a system of curves parallelistic;
of deepening colour or of a passing from one
colour into another chromatic, of a collocation
of colours intervallary; of the change of note
on the string of a violin or in a strain of
wind chroamatie, of that on the keys of a piano
intervallary. Art of course combines the two
kinds of beauty, some artis have more of the one,
some of the other.%

Alan Heuser in hLis book, The Shaping Vision of

Gerard Manley Hopkins, says that Hopkins kept Lis care-

fu. prose Journals to record the forams anc laws of

3. Ioid.,p.104.
40 Ibido. ppo75-75.
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nature, and thereby to build up materials for a philos-
oplhy of bveauty. He goes on to state that in order to
communicate his vision of nature in tle speculatvive
atmosphere of Oxford, Hopkins had to reduce il to in-

telligible form, to theory.

His theory was to be scientific, subjecting
everything to measured order aund meaning, as
well as dialectic, turning all on a few criti-~
cal prineiples derived especially from the

study of Greek., Ruskin's laws, Pater's essences,
Plato's ideas, the Pre-Raplaelite naturalistic
ideal and colour-music, Pythegorean music and
mathematics, all these entered Lis scieuce.?

The basis for Hopkins's early theory of nature
and art was the statement: "Beauty therefore is a re-

lation and the apprehension of it a comparison."d

The relating process took place in perspective
or space and in explorative activity or time.
The vital relations of parts in a whole were
seiged a3 one thing in space, while experienced
as falling into order in time. There were,
then, both the single points at which one could
unify all the detalls of a scene or object, and
the intervals between those stationary or fixed
points.”?

Hopkins explains his ideas of relationship

5. Alan Heuser, The gShaping Vision of Gerard
Manley Hopkius, p.l8.

6. The Journals and Papers, op.cit., p.95.

7. Alan Heuser, op.cit., p.l1l9.
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in beauty in another undergraduate essay entitled QOu

The vrigin 0f Our Moral ldeas.

Beauty lies in the relation of the parts of a
gsensuous thing to each other, that is in a
certain reletion, it being absolute at one
point and comparative lun those nearing 1t or
falling from it. f9hus in those arts the effect
1s in time, not space, it is & seguence at cer-
tain intervals - elementarily at least.®

In the ocourse of the informal dialogue {On The

Origin Of Beauty the student Hanbury has to admit that

beauty depends on objective relations, not merely on
subjJective responseas; that one way of comparing the re-~
lations in beauty - one and msny, likeness and differ-
ence, proportion and parallelism - is by continuous and
non-continuous lines, eolours, shades and sounds. It
ls declded from the correspondence in gradation between
light and sound that there are two kinds of beauty:
trangitional, with intervals or half-notes, and abrupt,
without intervals, or, by application of musical terms,
ohromatic beauty of tonal expression and diatonic
beauty of struoture.

Hopkins founds his ideal of beauty on the prin-

8. The Journals and Papers, op.cit., p.80.
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eiple of order, of unity in variety. He applies this
also in hils discussion on the difference between prose
and poetry and the pre~eminence of the latter. Father
William T. Noon, 5.J., illustrates this point in a

chapter of Immortal Diamond called "The Three Languages

of Poetry". Literature, Iather Noon says, like every
art, alms at striot beauty, and is distinguished from
the other arts because it employs the medium of words.
The use of words with order aud arrangewent 1s that
whiech differentiates the language of literature from
the language of ordinary use. The lliterary artist must
have & sense for, and pay conscigus attention to, the
arrangement of the words he uses. Gradation, intensity,

climax, tone, emphasis, chilarescecuro - all of these

effects, according to Hopkins, are illustrative of what
he calls "chromatic parallelisa",., Literary prose var-
takes of tliese effects as wuch as does poetry. Over
and above tliese effects, there is also what Hopkins
callas a "marked parallelism". Here the opposition be-
tween words is more pronounced, the contrast is more
striking, the transitions are more sudden, more abrupt.
Metaphor, simile, parable, antithesis, contrast, are

the effects produced by this "marked parallelismv™,.



o
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Suck effects are, it must be unoted, more likely to be
found in poetry, where, according to Hopxins, "likeuness
is sought in unllkenesgs" far more than in prose. se-
cause poetry employs a far more "continuous and artifi-
cial struoturs" and a more strictly rezular parallelism,
both in dietion aund in thought, "poetry tasks the high-
est powers of a man's mind® far nmnore than »nrose.

Alan Heuser gives the title "The Idea of Beauty"
to Chapter Three of Lig book. In this chapter lLe en-
deavours to show lLow liopkins gave a scientific basis to
his philosgophy of beauty.

Beauty was absolute, [ixed, at one point in s
series of relationg; this absoluteness held and
defined the form as the ideal type in which the
idea of the whole was manifested. While Hopkins
as artist was interested in the relation of parts
to the whole in the beautiful form, as theorist
he postulated that intervals within a sequence
of forms could be measured -~ thus establishiing a
scale of fixed points in re-ular series and giv-
ing a scientific bhasis to Lis philosophy of
beauty. Onece the solour-sound analogy was ex-
tended, or if Nuskins principle of musical gra-
dation was applied ,thien the establishment of
fixed types of beauty in sequence was brought to
the convenient pattern of music: all relations
of points ana distances were like those of notes
and intervals in the various chords and scales
of the archetypal art.?

9. Alan lHeuser, op.cit., p.l9.
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Another one of llopkius's penetrating under_ ruduate

ossays is The Probable Future of ielaphysics. 1n it he

sets forth a new Realism to combat the current maeterial-
ism, In his summary of this essay Heuser points out
that Hopkins traced three points in his preliminary
sketch of metaphysics. The first point was that there
were flxed types in a string or scale of nature rather
than fluctual aceidentals. The sscond point was that
there are unitive wholes prior to thelir parts. “hirdly,
there are objective ideas outside of sublective person-
ality. By applylng these three points together to hLis
philosophy of beaut,, iopkins arrived at & Platonie
theory for the Pre~Raphaelite natursalistic ideal. His
theory was that every fixed forwm in nature pointed to
sn underworld of ideal reality, in which its type was
éstablished in fullest organization or highest develop~
ment as one whole, fixed, essentlal idea. Unity of
idea 1ed Hopkins to see in the lhistory of art the rise
and fall of types of perfection, and to require in the
philosophy of art the ldentification of those types in
terms of truth and beauty. This was Pater's task too.
Hopklins was, Lhowever, more concerned with the concrete

sign in nature. By careful restatemeuat of his ’latonic
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theory of the natursalistic ideal, lLie was, within a yeanr,
to be led to the discovery and formulation of 'inscapehlo
Charles K., Trueblood amsserts that if Hopkins wasg
& naturalist, he wasz & naturalist of beauty. Iils pro~-
nouncements were not random exuberances. They were the
products pof definite aesthetic views wiich were matured
by Hopkins quite early in life. RBesuty, wheu it arises,
Hopkins considered, is the collected effect of a work
of art, whether that art be created by man or by nature,
These views, Trueblood says, might be summarized 1n
Hopkins's own epigram: "Beauty is a virtue of inscape.
Implied, of course, 1s the qualification that not all
kinds of inscape have such virtue but just which kinds
do possess it, Hopkins does not indicate, althouglh the
extent of Lis researches into nature's inscapes suggests
that he may have been essaying a clessification.tl
Father W.A.M. Peters, S.J., iu Lis book on lHonkins
shows the close connhectlion that exists betwesen iugcape

and beauty. For one thing it is seen in this quotation

10. Alan Heuser, op.cit., pp.21-22.

11. Charles K. Trueblood Poetry, August, 1937
Vol.L, pe274. ' P AURHS B '
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from Hopkins's essay Poetry and Verse: "But if it (se.

verse) has a meaning and is meant to be lLeard for its
own seake 1t will be poetry if you take poetry to be &
kind of composition and not the virtue or sxcellence of
that kind, as eloquence is the virtue of oratery and
not oratory only and beaubty the viritue of ingoape and
not inseape only."12 §or beauty, as Hopkins sees it,
iies in the "relation between the parts to sach other
and of the parts to the whole"™ or, as he expresses him-
self more carefully, in the "apprehension of the pres-
ence of more than one thing". Hence for llopkins bveauty
presupposes unity in the objeoct, Just es it nresupposes
inscape, which 12 clear from the sbove quotation. The
reason wihy hLe related beauty to inscape must conseguent-
iy be that in inscape there is inhierent unity, a unity,
that is, proceeding from the nature of the object it~
gelfl.,

Buch a profound admiration and love of the
inssapes of the world 1s most striking and requires a
closer study. Why did Hopkins consider the inscapes so

18: The Journals and Papers, op.sit., p.289,
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precious that their degtruction sained him so severely
and acutely? Whewn i.an contempletes an object, he usuale
ly does it to grasp the bhesuly of the thing and to re-
Jolee 1n 1ts percetiocun; 1ln the ocase of llopkins this is
not altorether true, Inscape 1s not primarily valuable
because it is so clogely related to beauty. Inscape is
apprecialed for its own rsake, for a value entirely its
own, It is his spiritual outlood on thiszs world that
pade Inscape so preeciocus to lLop' ins; ithe inscape of an
object was, 80 to speak, more 'word of God', reninded
Lim more of tlhie Oreator, than a superficial inopression
could Lave done.

liow iutense Lils awareness was of tle actual pres-
ence of Go. in eacl indlvidual thing ard Low Le realized
that eachi inaividual thing in ito own pecullar way
brought Lin news about the Creator apnhears from a care-
ful reading of Lis writings. God's utterarce of YHimself
outside Himself in this world, Le writes, so that then
ti:iis world is 'word, ex»ression, news of Godt .13

Hopkins 1in his early prose works examined besuty
from a purely philosophical or neutral viewpolnt. As

he developed in uaturity he regarded it from a Christiimun

13, Father Ysters, op.cit., pr.2,3, ana 6.
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starndpoint. W.Ul. Gaurdner points out that to opkins
beauty was two-fold, "mortal beauty " and "immortal (or
supernatural) beauty." Thus the effect or instress of
beauty was equivocal. Jopkins scw tlhat beauty could be
elther an insidious attractior towards the lower levels
of being or a counstant admonition to the higher. 1t all
depended on the state of the receptive mind, the chur-
acter. The enjoyment of beasuty 1s a sacrament and the
iwplied oblisation is an act of sacrifice, the control-
ling of the sensibility by the disciplined will. 14

In & letter to Brldges, Hopkine Hointed out thet
no one admired the beauty of the body mor than he did.
"But this kind of beauty is dangerous." Another type
of beauty, Hopkins says, is the beauty of the mind, such
as geulus. This is grester than the beauty of the body
and should not be called dangerous. And more beautiful
than the beauty of the mind 1ls beauty of character.
Hopkins then proceeds to show that every beauty is not
a wit or genius nor has every wit or genius character.

The soul need have no further beauty, so to sveax, than

l14. W.H. Gardner, Gerard i.anley Hopkins,
Vol.l, p.18.
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that whileh it exnressen la the gyametry of the body aund
also the msoul may have no further beauty than tiat whiech
is seen in the mind, that there may be geniug uninformed
by echaracter.

In a letter tp Coventry Qatwors, Hopkins makes
raflections of a similar neature.

I% 1 certaln that in nature outward beauty is
tie proof of inward bheauty, outward good of in-
ward good. Fineness, proportion, of feature
comes from a moulding force whiosh sucoesds ln
agsmaerting ltzelf over the resistance of cumber-
some and restralning uatter; tlhe blosn of health
comes from the abundaunce of life, the great vi-
tality within, The moulding force, the 1ife, is
the form Lin the philosophical sense and 1n man
this is the soul ... But why do we find beauti-
ful evil? ot by anr freak of nature, nature is
incapadle of producing beautiful evil. The
explanation ia to be gought outside of nature;
it 18 old, simple, and the undeniable fagt. It
comes from wicked will, freedom of cholae,
abusing the bsauty, the good of its nature,+9

In the Introduction of The Letters of CGerard

sdanley Honkins to Robert Bridges, Clsude Colleer Abbott

remarks that with Lls evident deligzkt in earth and he-
creatures, 1t was natural that Hopkinsg should teke de-~
13ght in man and hls beauty, both of body and mind,

Hepkins possessed the admiretion of the contemnlative

18. ¥urther Letters, ops.cit.,, pp.308-307.
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man for nature’'s active creatures ana life in whiech the
meang -are adjusted to the end, and the sinew &and brain
of the craftsman are magnificently equal to his task.,
Even more deeply 13 he moved by the loveliness of youth
and young manhood, & loveliness doomed to mutabllity
and tkreatened by spirltuel disaster, yet capable of
attaining to charaocter aud Lhallowing grace.

From his youth upwards Hopkins was Lhaunted by the
fear that Lis attaclment to beauty was inordinate. Tle
problem of Integrating his craving for veauty in a
spiritusal vision which at once included and trauscended
the natural was to test Lim ell his life. He strove to
see all things and all men in Christ. Certainly Hopkins
never ceased to know the danger of the mortal beauty
which ravished bim, and the need of its continual re-
demption Ly the eternal.1® PFather Vincent Turner, S.J.,

in an article of the Dublin Review, October, 1044, re-

marks that many of Hopkins's eoritiocs miss his central-

izing insight, of peeing in one gingle vision "the own

16. Tiges lLiterary Supplement, Sept.26, 1942,

p.474.
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scape" of natural beautles proclaiming the glory of God,
and, as a result, they overstress his amazing seusuous
awareness. They think that he relates it to ihe praise
of God only by dutiful aftertlought. It i1s the critic's
puritanism that mekes then misread the real mind of
Hopkins.l7 Gardner points out that the introduction of
the Christ symbol indicates a profound and spontaneous
unification of the intellect and the senses, the nysti-
cal fusion of the Many and the One. Judging from his
criticisms of Keats and Whitman, Hopkins was not satis-
fied with a poetry that rested in llie senses end emo-
tions alone. He deslired intellectual satisfaction as
well. For him theism alone could provide this unity
anac completeness.l8
Alan Heuser gives what amounts to an excellent

summary of the progresgsive development of Hopkins's
ideas on beauty.

Beauty in sky and earth was but a reflexion,

a Platonic 'shadow' of real beauty. Hopkins

was led from observed forms to tlheir origin
in ideas, from the arc¢ of particular beauties

17. Dubliu Review, Vol.CCXV, October, 1944,
"Gerard Manley Hopkins: A Centenary Article?, po.l44-
159.

18, W.H. Gardnser, op,cit., p.l9.
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to the centre from whiech the Idea of Beauty
shone, And 1f the fixed types in outward
nature were sealed and strung musically, so
were their essential ideas in the underlying
world of forms. 1ilopkins passed from art
through science to metaphysics. His conecept
of beauty pointed the way: the subordination
of parts in a natural whole was & concrete
example of the many particulars and the one
universal in an idea. The definition of
specific types of beauty in a seale of flux
was a way to reach their eternal ideas.lS

Hopkins felt the need for =some sclentific basis
for aesthetics, While science could not be as exactly
applied to painting eand poetry as to architecturse and
music, he tried to apply the proportions and relations
of the latter two because tlhisy could be nurbered and
measured.

dow does Hopklus's idea of beauty relate to his

concept of nature? 3efore the poetic iantuition of a

poet lodges in the preconscious of Lis soul, it passes
through, 1.e. it 1s coloured by, Lis experisnce. Ho
two people have the same set of experiences. It 1s
for this reason that sach poet is indiviausl and dis-

tinoct. The finished plece of literature coutains part

19. Alan Ueuser, op.cit., p.20.
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of the poat's sell and purt of the obJjective reality
it produced tLe reacilon In tue first place. wWiad,
theu, were some of Hopki.e's ex srie.ceg that would lsend
golour and distlnativeness to Lis joeiry? 3Some of tLese

would be Lis training in the Spiritus)l Lxerclises whioch

gave dlseipline to Lis will and swotions, Lis love of
piillosoplhy and theology, bis study of Greek, Lio early
training at Oxford, Lis close observation of .atural
plhenomena, tlue development of Lls theorleas of inscape
ait ilnstress, Lis aaoptlion of the plkllosophy of Junsg
Seotus, Lias physiosl disabllitles, uls spiritual out-
look, Lis lo.e of beauty in usture and in man.

Bopking founded Lis ldea of beauty on tue priu-
olple of order, of uuiiy in varlety. inscape also Las
ivherent unity because tke individually aistinciive
fora of a uatural object reveals iis 'onsness'. lleuce,
tiis seasation of luscapne, this feeling for the ezxternal
patteru expresgive of the lnward forms of things, that
deeper pattern, order and unity whioh gives meaning to

external fora, this instressing the inscape, came to be

a pivotal polnt ia Hopkins's thoughti. e reflects upon
all Lis activities] he uses all Lis senses in the per-

ception of lnscape anuy Le 1s never satisfied uniil Le



HOPKINS ANn YUE 1DEA OF DEAUTY 83

Las alsoc felt the instresg of thinge. His eagerness to
know the self of things is mateched by Lis Keen conscious-
ness of Lis own self. His theories oun beauty led Lim,
therefore, to his theories on inscape ani lnsiress
whiclh form an emsential part of hils concept of nature.
For liopkins the beauty aund the worth of all things
must be seen Iin and through the love of God. It is hLis
splritual ocutlook on this world that made inscape so
precious te Hopkins. The inscape of an object reminded
Lim more of the Creator thau a superficlal impression
could lLheve done. Father licNamee sums upy Hopkinas's
ideas neatly when Le evolves from a study of lopkins's
writings that, for HLopkinas, "each individual thing in
creation by being itself &s well as i% can, and by re-
vealing itself to man as fully as it can, reveals 10
him a bilt of God's beauty that nothing, else in the
universe can reveal to Lim. fTherefore, if man wants to
catehh the full natural revelation of voda, Le must learn
to be sensitive to the particular, individualized
aspects of 'each mortal thing'. GCou multiplied speciles,
precisely that from the contemplation of the many, uan

might come to know something of the One,"
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The Traditional Ideas of Beauly

For purposes of comparlson the traditional ideas

of beauty will be enunciated. These lueas will be taken

from two of Jacques Maritain's books, Art and Scholasti-

cism, aud Creative intuition iu Art and Loetry. Since

this section ls being presented for the purposes of
comparison, no attempt Las besn made to explain, elabor-
ate on, refute or argue about the material presented.
1t is ocompletely M., iiaritain's development of the ideas
of Aristotle and 3t%. Thomas on beauty. An atteapt has
been made for the reuson of brevity to sclect only
pertinent materlal. This wmaterial is Quoted directly
or is closely parapliragsed from the original text.
3t. Thomas Aguinas's definition of beauty iz i

—————

quod visum placet, that which, bseing seen, pleases.

The four words say all that is necessary: a vision,
that is to say an intultive knowledge and & Jjoy. The
beautiful is what gives joy, not all joy, but joy in
knowledge; not the Joy peculiar to the acet of knowing,

but a joy superabounding and overflowing from such au
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act because of the objeet known. If a thing exalts and
delights the soul by the bare fact of its being glven
to the intuition of the soul, 1t is good to apprelend,
it is beautiful.

Beauty is essentially the objeet of intelligence,
for what knows in the full mesnlng of the word is the
mind, which alone is open to the infinity of being.

The natural site of beauty is ths lntelligible world:
thence it descends. But it also falls in a way within
the grasp of the senses, since the gsenses in the case of
man serve the mind and can themselves rejolce in know~
ing. The part played by the senses In the perception
of beauty becomes in Man's case enormous and well-nigh
indispensable, because man's mind is not intuitive like
the angelic mind: it can percelive, no doubt, dut only
on condition of abstracting and discoursing. In man
only knowledge derived through the senses posgsesses
fully the intuivity necessary for the perception of the
beautiful. So also man can certainly enjoy purely in-
telligible bveauty, but the beautiful which is connatur-
al to man is that which comes to delight the mind

through the senses and their intuition.
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If beauty deli hte the mind, It 1ls because waaut]
is essentially e certaln execsllence or perfection in
the proportion of thinge Lo the wmind. lHence the three
comiitions assigned to it by St. Thomas: iutegrity,
veoause the mluu likes belag; perceytion, Lecause Lhe
aind likes order and Jixes unity; lesily and above all
brizhtness or e¢larity, bhocause the mind lixkes light and
intelliglibility. The element of brigltness, radiauce
or elarity is the most imporiant and the mose diffieult
to explaln, The lchooplsen descerived Lue readianoce or

clarity iahereunil ln beauty as gplendor formae, the

splendor of the iform, say thLe splendor of the secrets
of belnz raliasting into intelligence. To unierstand
thils we Lhave to uneerstend the il.apllcations in the -
Aristotelian notlon of form - whioclh Joes not wean
external fora but, on bLhe contrary, tihe luner ontolog~
fcal pripoiple whlch determines things iu thelyr essencus
and qualities, aud through wileh they; are, auu exist,
and act. Tie words clarlty, radlance ecoul. be very
misleading if it was forgotten that being is intel-
ligible ip itself, but not necessarily for muan, and
remains wost often obscure tc man, sither because its

intelligibility in itselfd is obscured in matter or bve-
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cause it is too high ane too pure for the intellect.
The word form, tiat is to say the principle determining
the peculiar perfection of everything wiileh is, con-
stituting anu comylebing things in their essence and
tihelr gqualities, the ontolopical secret, so to speak,
of theilr innermost belng, their spiritual essence,
their operative mystery, 1s above all the peculiar
principle of intelliglibility, the peculiar clarity of
everything. 3very form, moreover, 1s a remnant or a
ray of the c¢reative mind impressed upon the heart of
the being oreated. All order and proportion, on t.e
other haund, are the work of the wmiud. Ho, to say with

the Sclhoolmen that beauty 1s the sylendor of foruw

shining on the proportioned parts of mavter is to say

that it is a lightning of the mind on & matter intel.
ligently arranged. The wind rejoices in the beautiful
because in the beautiful it finds itself again: rec-
ognizes itsell, and comes in contact with its very owa
light.

The beautiful nevertheless is not a kind of truth,
but a kiand of good. The psrcoeption of the beautiful is
related to knowledge, but by way of addition, "as its

bloom is an addition of youth"; it 1s not so muclh a
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kind of knowledge &s a kind of delight.

It is for its own sake that every form-of beauty
is.loved at first, even if later the too irail flesh is
eaught iy the -snare. Love in its turn produces ecstaay,
that is to say, makes the lover beside Limself: an.
ecstasy of which -the soul experieunces a lesser fora
when it is-gripped by tlhe beauty of a work:of art, and
the fullness when it is absorbed, like dew, by the.
beauty of Jod.

-Heauty for St. Thomas begins to exist as aoon as
the -radiation of any form over a suitably proportioned
matter succeeds .in plessing - -the mind, and he is careful
to warn us that beauty ie in a manner relative; - not
to thie diaspositions of the subject in t.e senge in which
relativity is unaerstood nowaaays, but to the peculiar
nature and end of the thing and to -the formal conditions
in which-it is involved. And however beautiful a
croeated thing may be, it may appear peautiful to some
ana not to others, because it is beautiful only unaer
certain aspects which some discover and others do not
see: it is therefor: "beautiful in one place andi not
beautiful in -another.®

if suis be 268, it - 1s besause the beautiful belongs
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to the order of the transcendentals - that is to say,

of concepts which surpass all limits of kind of ocat-
egory ena will not suffer themselves to be confined in
any class, because they absorb everything and are to be
found everywhere. lLlke the one, the true and the good,
it is being itself consldered from a certain aspect, it
is a property of being: it is not an accident super-
added to being, 1t adds to being merely a relation of
reason, it is being considered as delighting, by the
mere intultion of it, an intellsctual nature. So
everything is beautiful as everythling is good, at least
in a certain relation. And as being 1s everywhere pre-
sent and everywheéere various, the beautiful likewise is
scattered everywhere and everywhere various. Like
being and the other transcendentals, it is essentially
analogous, that is to say, it 1s predicated for divers

reasons, sub diversa ratione, of the divers subjects of

which 1t 18 predicated: eaclh kind of being is in 1ts
own way, is good in its own way, is beautiful in its
OWIL WAY.

Analogous concepls are properly predicable only
of God, in whom the perfection they describe exists in

a "formal-eminent"” manner, in a pure and infinits state.
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God is thelr "sovereign analogue”, and they are to be
found in things only as a scattered and prismatised re-
flectlion of the face of God. 8o Beauty is one of the
divine attributes.

J0od 1s beauty itself, because He imparts beautly
to all created beings, according to the peculiar nature
of each, and bvecause He is the cause of all Larmony and
brightness. Every form indeed, that is to say every
light, 12 *a certain irradiation proceeding from the
first brightnesg," "a participation in the divine
briglitness.™ And every consonance or Larmony, every
eoncord, every friendship and union of whatever sort
between creaturses, proceeds from the divine beauty, the
primitive, super-esminent type of all consonance, which
gathers all things together and calls them to itself,
Thus "the beauty of the creature is nothling but a si-
militude of the divine beauty shared among things," and
on the other Land, svery form being a principle of
being, the divine beauty must be said to be the cause
of being in everything which is.

In the Trinity, 3t. Thomas goes on to say, the
title Beauty is specially appropriated to the Son. As

for integrity or perfection, e has truly and perfectly
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in Himself, without the least dimunition, tlhe nature of
the Father. As for due proportlion or consonance, Ile is
the express ilmege of the Father, a perfect liksness;
acd 1t is proportion which bvefits the Dicture as sucli.
A8 for brilliance, He 1s the .oru., tle light amd splen=-
dor of the mind, "perfect Word, lackiung nothing and, so
to speak, art of the Almighty God."

vouparison and Jontrast Of Hopkins's ldeas Of

3eauty And The Traditional Ideas

There ar< many po0iats of ginmilarity bdbetwean
Hopkins's laeas on beauty and the traditional ideas and
a few points of dissimilarity. For ome thiang, both
Hopkins and the ikaritain theory stress the idea of
proportion. saritain's ideas based on Aristotle and
dt. Thomas liat proportion as one of the conditions of
beauty.

seauty oconsists in proper proportion, because
the gense derives pleasure frow things properly
aroportioned, as belng similar to itself, for

sense also 18 & kind of reason like every
cognitive virtue.20

20, Jacques Maritain, Art and Scholasticism,
London, Sheed & Ward, 1930, p.127.




HOPKINS AND THE IDEA OF BEAUTY 98

Hopklns, too, considers proportion "a source of bpeauty”.
He bases many of Lls attempnts at scientific analysis of
beauty on the division of proportion into abrupt or
gradual, or using musicel terminology, as iopkins did,
into chromatic and diatonic.

There is asgreement, too0, on the fact that beauty
is relative. For St. Thomas, beauty begins to exist as
soon as tlhe radiation of any form over a sultably pro-
portioned matter succeeds in pleasing the mind. He is
careful to warn us that beauty 1s in a manner relative,
- not in the dispositions of the subject but in the
nature and end of the thing itself and to the formal
condltions in whick it is involved. However beautiful
a created thing may be, it may appear besutiful to some
and not to others, because 1t 1ls beautiful only under
certalin aspects which some discover and others do not
see, Hopkins for Lis part said that beauty 1s a re-
lation and the epprehension of 1t a couparison. The
relating process took place in time ana space. The
vital relations of parts iun a wlhole were one thing in
space and experienced as falling into order in time.

The theories of Maritain and Hopkins put great

stress on ordexy. Order of some kind would seem to be
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essential for beauty, i.e., the arrangement of a number
of things.aceording to some common principle, Where
there is no order of some kind tlere is no beauty.
Hopkins's ideas of beauty were based on order, of unity
in variety.
Where there was.uno unity tlhere was no inscapse.
If the sun and sunset could not be inscaped
together, for instance, there was only a random
scaping called 'idiom', a graphic writing
peculiar . in some way without unifying law,.
Where unity was, tlhiere were levels of deoth and
lieight -to be sensed by iuscape ana instress.&l
In 1873 when Hopkins discovered a law of unlty even in
random cleds. of snow, he wrote that "chance left free
to.act falls imto an order as well as purpose",22

- Viector M, Hamm . states in The Pattern.of Griticism

that eveun if order is the gine gua nom of beauty, the

beautiful. ooneists, not in any kind .er order, but in
order that is respleudent or significant. There are
thus as many kinds of beauty as there are kinds of
resplendent order., Whereegr belng radiates its forms,

there beauty is to be fouund, though man's limited

2L. Alan Heuser, op.cit.,, p.35.
‘22, Furtlher Letters, op.eit., p.173.
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powers of sense and intellect restrict the range of

v

beauty that he is ocapable of perceiving and enjoying.25

In Immortal Uieamond Father Raymond V. Schouer, 5.d.,

points out thet the smost coumon meaning of inscape is
the intrinsic beauty of the thiag, the shining forth or
effuilgence of its form, the glory of its tramslucent
being or "selfbesing”. For, lLe says, the true exneriencs
of beauty arieses only from penetrating, by the mediation
of the outer form which 1s its sensible revelation, to
inner form, the in-scape, of the object and drinking in
its radiant and abundant reallty or truth. Hopkins

said that in nature outward beauty is a proof of laoward
beauty and that fineness and DHroportion come from a
moulding force which asserts itself over matter. The
moulding force, he points out, is the form in the
philosophic sense. Father Schoder says that it follows
that not all objects perceived in their innermost re-
ality are in the strict sense beautiful, but only where

the reality is striking, radiant, overflowing. Or us-

23. Vicetor ¥, Haumm, The 2attern of Criticisua,
“ilwaukee, Bruce Publishing Company, 5.13.




HOPKINS AND THE IDEA OF BEAUTY 95

ing Hopking's words, "heauty 1s the virtue of insocape,
net insoape only".24¢

Both Hepkins and the traditional school agree on
the large part that the senses play 1in the perception
of the besutiful.

In beings constituted as we Lhumans are, the
role the seases play in the perception of the
beautiful is very large, for since our intel-
lects are capable of knowledge only through
abstraction and reasoning on the data of sense-
experience, it is sense cognition alone that
possesses that ifintuitive power whieh the pesr-
ception of the beautiful requires. TLus the
beauty which 1s proper and connatural to man
is that wbhich delights the intellect through
the intuitions of the senses.25

Hopkins was very much aware of the part that the senses
played in khis love of beauty. His extreme sensuous
awareness has been stressed and overstressed by many of
the critics. But with Hepkins, his training in the
Exeroises, his knowledge of phuilosophy and Greek, his
love of the sclentific elements in music and architec-
ture, all these gave {intellectual discipline to his
senses, He oriticized Keats for "his very sensuous”

and inaeed "sensual" poeus. "Thelr senguality is their

24. Immortal Diamond, op.cit., p.218.

25. Vietor . Hamm, op.eit., pp.l2-13.
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fault.” "In Slaespeure the sensuallilty sceeus ule

acoident, in leats tlhe esgence."2d

Topkins was nogv
satisfied witlL a poetry that rested in tlc¢ spunses and
swotions alone. e desired intellectual swulisfaction
as well.

The iJaritai. theory Lolds that beamuty belongs to
the order of transcendeantals, that 1t is a branch of
the good., One of tlhe cluractevslstics of beauily, as of
bei.g and the otlher ilraungceunuwentals, 1ls that they ure
analogous. Oft. Yhomas says LLa ¢ analogous concepts are
properly prediceble ouly of God. Heuce beauty of
creatur. is eonly & similitude of Divine lleauty. Beauty
is specially appropriated Lo the Son of God. ior
Hopkins, too, exterunul beaut; must be seen in and
through the love of vwoa. It was Lis spirizual outlook
on the world that made iuscape so precious to him. "If
mer wauts to cateh ihe full netural revelation of God,
Le must learn to be sonsitiive to the particular, indi-

viduel 1zed @spects of 'eacl mortal thing'."37

£26. Further Letters, op.cit., p.361 aun. p.304.

27. Immortal biemond, op.cit., ..231.
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One of %the areas of dissimilarity between Hopkius
and the Maritein theory is that of scientific statement.
The Thomistic theory is philoseophical and is so stated.
Hepkine's theory, as Alan Heuser points out, was to be
golentifio, subjesting everything to measured order and
meaning, as well as dislecsic.®® ylements of archites—
tur e, the soience of numbers, music, colour were used
for this purpose. He came by these ldess essily and
naturally because of his family background, susic,
painting, poetry, out-of~the-way knowledge were all held
in-highest repute by his parents, brothers and sisters.
His father wrote a book on the cardinel numbers. HRuskin,
Pater, the Pre~Raphaslites influeneced him greatly in Lis
éarly schooldays and at Oxford. It was this soclentifie
interest that induced him to his Journals with their
sollection of minute detall and acourate observations
of the world around., Hie attempts at sclentific theory
led himtocinscape and his speclal way of viewing
rature, peaple and God,.

Finally, the difference in the Thomistic and

48 Alan E&ﬁ&ar, gﬂieitv; Q;lgn
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Scotist theory of knmowledge and Hopkins's attraction to
Scotus's views give different approaches to the grasp-
ing of beauty. Seotus's theory of knowledge with its

species ‘gpecialissima is eminently suited to the exper-

ience of veauty as inscepe for it does not abstreaet the
form from 1ts concrete embodiment; rather, by ons act

of mind and senses, it apprehends the inner in the outer,
the splendor of individuated form shining upon propor-
tioned parts of matter.

In the first seetion of this chapter an attempt
was made to show the growth of Hopking's theories of
beauty using for the most part his undergraduate essays.
It was séen that he based his theories on the idea that
beauty is & relation and the apprehension of it a com-
parison., Me stressed the idesa of proportion in his
theory. He noted two kinds of beauty, transitional
and abrupt, >5r using musiocal terminology, a&s Hopkins
414, chromatic and diatonic. The principle of order,
of unity ‘in varlety, had an important place, too, in
his 1dea of beauty. His theories of beauty and Lis
interest in'their conerete sign in nature led him to
nts ideas 'of" ngcape. For this reascn his theories of
bsauty played an impértant part 4in his ooncept of
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nature.

Hopkins's early treatment of beauty was solen-
tifiec in some respects and philosophicael in others.
But &3 Le grew older his conslderstions of besuty
became more spiritual, The controlling of ssnsitive
nature by the disciplined will also came into play Lhere,
1t was noted that thils spirfitual ocoutlook was not some-
thing mersly taken ag an addition, but rather, that 1t
had a atrong Lold on Lis mind. This spiritusl outlook
alone gould provide the unity and completenens a0 es~
gsential to a true love of beaubty and nature. It was
shown in this first section that unity is the con~
necting link between Lis tlieories of beauty and hils
concept of nature., Hence, the lmportaunce of his
theories of beauty in relation to his oconcspt of naturs
was emphasized.

The second sectlon contained a short summary of
the Thomistio ideas of heauty as explelned by M.
Maritain, The third seotion compared and contrasted
Hopklns's ideas on beauty and Maritain's. The points
of simllarity were found to be regarding proportion,
relationship, order, respleandent order of the form, the

part the senses played in the perception of beauty,
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beauty of creature a8 an image of Divine Beauty. The
areas of dissimilarity lay in the matter of emphasis -
Hopkins attempted & more scientific statement than M.

Maritain - and omn the differences between Thomistio

and Scotist theories of knowledge.



SUMMARY AND CONCLUSIONS

Chapter One showed that Hopkins's conocept of
nature was influenced to some extent by lLis Jesuit

training and in particular by the Spiritual Exercises

of 8t. Ignatius of Loyols. Hopkins's concept of nature
had a Curistian and spiritual element in 1t. This came
from the fact that Ignatian spirituality showed that the
love of erested heauty led inevitably to Uncreated
Beauty. The Spiritual FExercises taught Hopkins to0 dis-

eipline his youthful, too sensugqus love of nature,
Chapter Two presented Hopklins's theories of
inscape and instress and showed why they were impoiriant
in any consideration of Lis nature concept., His inter-
est in all the distinetive detalls of things required
personal effort. From this way of loeking at nature he
could penetrate with one asct of the mind and senses to
the essence of a thing from a consideration of its ex-
ternel qualities. This was inscape. It was seen, 100,
that the teachings of John Duns Scotus gave philosophie
backing to this stress on the individuality of things.
80, too, tsotism stressed the importance of self. For

Scotus, as for Hopkins; the visible bemuty of the world
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was & similitude of Divine Ideas and thus took us to
God.

Cheapter Three noted that Hopkina's concept of
rature developed from a scientific approach to nature
to & theory of inscape and themn to & sacramental view
of the world., He loved and enjoyed the beauties of
nature from an early age. This love and joy developed
end deepened as his outlook became more spiritual.

Chapter Four had three sections. The first sec-
tion presented Hopking's theories of besuty which were
developed in his umdergraduate e¢ssays. He stressed
unity and order in his theory. His early almost seiene
tific approach to beauty and Lis interest in the oon-
¢crete asign of beauty in nature led Lim to Lis ideas of
inseape. The second sectlon was a short summary of the
Thomistice teaching on beauty as expleined by M., Jacques
Maritain, The third section compared and contrasted
these views.

1t was oconcluded from Chapter One that even
though Hepkins had a love of nature from an early age,

it was the Jesuit training end the gSpiritual ¥xercises

that helped to form in a conslderable way Hopkins's

concept of mature, He believed that ereated beauty led
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to Uncreated Beauty. The 3piritusl Exercises gave

Hopkins approval for his delight in nature but it taught
him -also %o diseipline thls love and Jjoy. The gpiritual

Exerclises supplied the oill for the smooth meshing of re-

liglous bellief and love of esarthly beauty. This was ' -
carried over inte Lisg poetry.

It wag conoluded from Chepter Two that Hopkins
from an early age looked for aistinetive detalls in
objeets. This led him to his theory of inscape - that
the individually distinetive external qualities of
things gave insight-into their individual essences.
Hopkins found philesophisal justification for inscape
in the teachiings of Durs Secotus. The latter stressed

the importance of the haecceltas or thisneas of things,

Seotism also led Hopkins to & great preocecupation with
self, and the essence of the indlviduating principle
in himself. Hopkins followed the Scotist teaching con-
cerning a sacramental view of nature, that visibile
creatures and ohjects were analogues of Divine Jdeas
and so led to God.

It was oconcluded from Chapter Three that Hopkins

in his Note-books and Journsls showed an almost scien-

tifioc approach to love of nature and that this approach
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formed & baskground for his theory of insgcape. It was
concluded also that Hopkinsg learned to inscape natural
beauty with the Incarnate Word.

It was concluded in Chapter Four that Hopkins
developed a tLeory of beauty at an early age. This led
him to Lis theory of inscape whieh had auch a large
place in Lis concept of nature. ilis spiritual outlook
on nature and beauty provided the unity and completes-
ness necessary for a slguificant concept of natur-. 1%
was concluded that Iopkins's ideas on beauty were simi-
lar to the Thomistic views. The differences were main-
ly in the area where Thomlsts and Scovists have diver-
gent theories of knowledge. This led Hopkins to siress
the individuality of things and the self of things.
This view was an integral part of Lis conrcept of nature

It would seem that a considerable amount of work
could still be done in illustrating in Hopkins's poems
the prineciples of hile concept of nature as inferred
from Lis prose works. Some worx has beeu done, of
course, by many of the famous oritics, but there are
8t1ll many areas which require more extensive explora=-
tion and research. It would be interesting, too, to

see to what sxtent Hopklius's poetry diverged from the
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principles stated in hLis prose.



ABSTEACT

serard sManley Hopxine lived in the aineteenth
Century whea pature poetry was In the ascenasant. His
consent of nature wasg sSullt on sali&lintelleotual,
shristian tuought.

Shapter One showed that lopkins's oconsept of
nature Lad a strong foundation in theology. He reaq,

/

studien, any meditated on the Upiritual Kxercises of

3t., Ignatius of Loyola who presenied a oleéarcut idea of
the proper relationshlp of man to nature and the things

of nature. Ia Lls Jommentary ou the ixercises dopxins

showsa thal Lhe, Loo, La. these ideas., ™Thlis world then
is word, expressios, news, of God," Hopslus wrote. ilis
theological training did muocl to teach llopking self-~
auiseipline which was used to keep his love of anu ésel~
ing for nature and Ler Dbeauvies under proper control.
This spiritual outlook on the universe teught a man o
look frosm oreated beauty to Uncreatsd Beauty. The

3niritua. Bxercl.ieg poenetreted deeoly imto Hopkins's

outlook on the world of nature ang lts beauties.

Chapter Two polnted out that one of the most
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important elements in Hopkins's cencept of nature was
kis theory of inscepe, the feeling for the external
pattern of things expressive of their inner form.
Hopkins looked for what was individually diastinative in
objects. This habhit had taken hold of him at an early
4ge a8 can be inferred from Lis dlaries and Journals.
Later as a Jesult Le came upon the philosophieal teach-
ings of Duns Jootus which seemed t0o give jJustificaticn
to uls own ldeas. Hootus laid grsat stress upon the
individualisy of things &g well ag their universal
nature. His theory of knowledge by whieh the mind and
geunges im ouge act apprehéend the inner form in the outer
magtter was emainently suited to Heopkins's theory of
inseape. 3eotus taught, slso, that the visible beauties
of the world are but issges of Divine Tueas and thus led
to Beauty, to God. These ideas helped to shape ihe
nature concapt of Hopkins., Duns Scotus filled Hopking
with an eagerness %o catch the self of things and with
& strong consclousness of his own selfl,

Ghapter Three illustrated that Hopkins's concept
of nature¢ was based on his innate gensibility to the
world around Lia, both the physical and the human

world. . His journals were ample proof that his observa-
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tions were keen, constant and empathic. He was inter-
ested in form, ocolour, sound, movement, no matter where
e found it. PFrom these details he saw the lngscape of
things. Visible srvation was God's natural revelation
of Himself., Hopkins Lad s wonderful grasp of the
Inocarnation and he cams to ses everyitling as tinged
with the Word-made-flesh.

Chapter Four had to do with beauty as applied to
Hopkins's ooncept of nature. Beauty in all 1its forms
had an attreetion for lHopkins. It was only uatural,
then, that Le should try to develop a theory of beauty,
He founded his ideal of beauty on the principle of
order, of unlty in variety. Helatlonships and compari-~
song were essentlal ingredlents in his theory of
beauty. Hopkins was interested in the concrete sign of
beauty in nature. This led him to tlhe conclusion that
"beaut, is a virtue of lnscape.”™ Beauty and inscape
both led him to God., For him theisw alone could pro-
vide unity and completeness in nature and natural
beauties. His theories were compared and contrasted
with the traditional Thomistic ideas on beauty as ex-
plained by M. Jacques Maritalu. In general, they were

found to coincide except where Hopkins followed the
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Scotist theoly of knowledge.

Although Heopkins's concept of nature has not as
yet received adequate recognition from scholars, in
time it should earn equal rank with the nature concepts
of the eminent nature phHets of the Nineteenth Century

because ef its depth, breadth and solidility.



BIBLIOGRAPHY 110

: : o

Pegls, NOW "ork. & Doubledav Image Book, 1957. l 558 P
The ohapter of Duns Scotus whieh contains a
brief statement of his ideas on the theory of
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ooncept of nature,

Grigson, Geoffrey, Gerard Manley %onkins. pub-
lished for the Britislh Counc ondon by Longmans,
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This pamphlet gives an excellent treatment of

Hopkinstes keen observetions of natural phenom-
ana,

Hemm, Viotor M., ¥EE Pattern of Critlicism,

Milwaukee, The Bruce Pudlishing Companry, ; v=308 p,
A foew pages explaining the Thomistio ideas on
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ManleE gogkius, London xfor nivers ress, 1958,

This book is a disoussion of the elements
involved in the oreation of Hopkins's vision
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of the world and life, Such elemenis as nusic,
his ideas of beauty, inecape, inastreag, tech-
nical developments in diction and rhythm. The
treatment of inscape and Hopkins's idees on
beauty were found to be quite good,

Hopkins, Cerard Manley, The Journals and Papers
of Gerard Manley Hopkinas, London, Oxford University
Press, 1950, BEEEBE by Humphrey House and completed by
Graham Storey, vi-b79 p.

This volume contalins Hopking's early diaries

and early note-books, his Journal, notes, etec,

from 1866 to 1875 and hLis lecture notes, This
book wae excsllent because 1t contains so much
of Hopkins's observations of nature and his
thoughts on his theory of beauty.

Hopklns, Gerard Manley, Further lLettars of
Gerard Manley gaeklna, including Bis COTrrespondence
wit oventry ratamore, London, Oxford Univeraity Press,
1956, edited by Claude Colleer Abbott, v-468 p.
Thig volume oontalins letters to various friends
of Hopkins, e.g. Patmore, Newman, his mother,
his sister Kate, A,9¥.M. Balllie, E. H. Coleridge.
These letters 4id not contain too much on his
concept of nature. There were some excellent
obgservations on nature's beauties and on Wales.

Hopkina, Gerard ¥anley, Poems of Gerard Manley
Hopkine, London, Oxford University Jressa, 1906, cdlted
by W.H. Gardner, v=-307 p.

It contains the prefuace and notes of the first

edition by Robert Bridges togetlhier with further

notes and a blographical introduction by W.H.

Gardner.

Hopkins, Gerard Maenley, The Correspondence of

%orard Manley Hopkins and Riohard watson Lixon, Tondon,
xfor niverslty Press, » edited by Claude Colleer

Abbott, xxxi-194 p.

The letters are between Hopkins and Dixon from

1878 to 1888, These letters were not of too

%reat use except to show lLiow his Jesuit training

nfluenced Hopkins's thinking.
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Hopkins, Gerard Manley, The Letters of Gerard
Manley Hopkins to llobext Bri 268, LORAON, UXLord
[ Preas, 19a0, ted by Claude Colleer

T
Abbott, xlvili-324 p.
This volume contains the letters of Hopkians to
his poet-friend Robert HBridges between 18605 and
1889, The letters had a limited use except for
a fow ldess on lunscape and some observations of
natural beauty.

Hopkius, Gerard Manley, The Hote-books and
“afera of Gerard Manley ﬂogkina. London, OXZora
niversity Fress, » edlted by Humphrey House,
zxxvi-474 p.
It oontains Hopkinsg's early note-books, his
Journal from l588~1874, Lis leoture notes,
sermons, and ¢comments on the 8Spiritual Exarcises
of %t. Ignatius. The sectlona containlag
opking¥s thoughts on The Bpiritual Exerclises
were quite usseful for the tﬁaoiogfaal background
of his concept of nature.

Hopkins, Geiard Manley, Poems and Prose of )
Gerard Manley Hopkins, Montreal, Penguln Booke (vanada
1%d., 1953, with an Tntroduction and notes by W.H.
Gardneyr, X-252 p.

The introduction by W.H. Gardner contalns some

brief but clear ideas on Duns Scotus, inscape.

House, Humphrey, All in Due Time, London,
Rupert Hart-Davis, 1955, Pa

This book contains anly a few referspnces %o

Hopking's obaervations of nature and Lis

inscaping of thenm,

Manresa: or the Spiritual LExercises of St.
Ignatiug, New on, New York, e Catlhiolle
Publication Soclety, no date, vii-364 p.
The first section of Part 1 of this Yook was
quite useful. In it 84, Ignatius discusgsed the
end of man and the end of ecreatures.

Maritaln, Jaoques, Creatlve Intuition in Ars

and Poetry, New York, Meridian Books, 1005, S-339 D
aritain discusses the fine arts of music, art
and poetry and their rslationships to intellect
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and knowledge. The chapter on Poeitry and Beauty
exnlains briefly the Thomistic theory of beauty.

Maritain, Jacques, Art and Scholastlicisnm,

Sheed & Ward, 1930, v-177 pD.
This book treats art under its very aspects and
relationshipa, The chapter on Art and Beauty
containg an exocellent presentation of the
Thomistic ideas on beauty.

Lahey, G.¥,, Gerard Manley Hopkins, a Life,

London, Oxford University Press, 1080, Viil-178 D.

This biography gives an account of the different
phases of Hopkins's life using his letters to
great advantage. There are chapters, too, on
Hopkins's poetic theories and language. There

i1s very little reference made to his conocept of
nature, although there are examples of his
nature descriptions.

Peters, W.A.M., Gerard Manley Hopkinsg, A

Critical Xssay Towards the ynderstanding of his Poetry,

London, Oxford UNLversity Press, 1948, XVIiii-513 Ds

Father Peters give a detalled analysis of
Hopkinsgt's theory of inscape in all its various
elements. This book was valuable for its
treatment of Scotus and inscape and thelr effect
on Hopkins's view of reality.

Phare, B.E., The Poetry of Gerard Manley Hopkins,

A Survey and Commentary, London, Cambridge University
?ress,'§§33

y VIi1-180 Do
In this book Miss Phare notes many points of
comparison and contrast hetween the ldeas on
nature of Wordsworth, Keats, Shelley and
Hopkins. A few references to Hopkins's parti-~
cular way of looking at nature and God were
found useful.

Plck, John, Gerard Manley Hopkins, Priest and

Poet, London, Oxford University Press, 1942, x-169% p,

In this work Pick shows that in Hopkins the
priest and poet are unifled because many oritics
thought that there was an unhealthy tension
between the two elements. Hls treatment of Duns
Scotus and inscape was very useful.
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Return to Poetry, Criticul Kssays from 3Spirit,
edited by John Gilland Brunini, ¥rancis Z. Connolly,
Joseph G.K., Hopkinsg, New York, The Declan X kchullen
Company Inc,, 1947, v-289 p.

The essays are on various literary figures and

problems., The essay on Hopking was of small use.

Ruggles, FEleanor, Gerard Manley Hopkins, A Life,
Mew York, W.W. Norton & Co. Inc., 1944, 7~ Po

This is a good biography of Hopkins. It was

useful for a few ldeas on Hopkins's love of

wild nature, especially Wales.

Sargent, Daniel, Four Independents, London,
Sheed and Ward, 1930, 3~-243 p.

The ohapter on Hopkins is pp. 117-183, The

material is very linteresting but not of

sufficient penetration and depth.

Sitwell, Tdith, Aspects of Modern Poetry,
London, Duckworth, 1934, 9-264 p.

Chapter Two is on Hopkins, pp. 51-72. It was

not of great use for Hopkins's nature conoept.

The Kenyon Critics, Gerard Menley Hopkins,New
Directions Books, Norfolk, Connecticut, published by
James Laughlin, New York, 1945, 1-144 p.

This volume i3 a collection of essays on

different phases of Hopkins e.g. his language,

sprung rhythm, Hopkins as Vietorian poet,
inscape., There are only a few small references
to the nature concept of Hopkins.

Weyand, Norian, Iwmmortel Diamond, Studies in
Gerard Munley Hopkins, New York, SLeed aud ward, 1949,
xxvi-431 p.
Father Weyand is the editor of thls voluwme of
essays by Jesuits on Hopkins, There are clap-
ters on sprung rhythm, THE windhover, The Loas
of the Eurydice, The Wreck of the Deutschland,
and a glossary of diffiocult words. One of the
chapters, Hopkins: Poet of Nature and of the
Supernatural, by father Maurice B. McNemee
was very useful. He traces the growth of
Hopkins from his love of nature to lLis idea
of the supernatural mostly as seen in lhis
poetry.
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Binyon, Laurence, "Gerard Manley Hopkins and His
Influence®", in the Universitg of Toronto %uarterlg,
Vol. V11, issue of April, s PP. 264~ .

In elaborating on how Hopkins has influenced

modern poets and poetry the author points out

that Hopkins was moved greatly by the beauty of

the world but that he kept the sensuous side of
his nature under control.

Boyle, Robert R., "A Footnote on the Windhover®,
in America, Vel.82, issue of November 5, 1949, pp.l2%~
130,

In presenting his reflections on The Windhover,

the author stresses Hopkins's spiritual outlook

on nature.

Clarke, Egerton, "Qerard Hopkins, Jesuit" in
Dublin Review, Vol. CXCV1ll, issue of January, 1936,
P IE,-IZT.

The author stresses the iamportance of the

religious viewpoint of Hopkins in his prose and

poetry.

Grady, Thomags J., "Windhover's Meaning®, in
America, Vol. LXX, issue of January 29, 1944, pp, 465~
6.
This i8 an analysis of The Windhover. He 1includes
a few ideas on beauty and nature.

Guzie, Tad W., "Are Modern Poets Morbid" in the
Catholic World, Vol.l185, issue of April, 1957, pp. 27-

The article brings out clearly that Hopkins's
outlook on life and the created universe was
intensely supernatural.

Heywood, Terence, "Hopkins's Ancestry", in

Poetry, Vol, L1V, issue of July, 1939, pp. 209-219.
The author in this article points out some of
the influences that helped to shape Hopkins
and his way of thinking.



BISLIOGRADPHY 118

James, Stanley B., "The Sacrifice of Song" in
Catholic World, Vol, CXLl, iassue of June, 1937, »pp.
Zzz‘zzg ]

This article traces the use of or lack of
diseipline in poetry through the ages and shows
Lhow Heopkins's asceticism influenced his outlook
on the world, nature and God.

Kelly, Bernard, "Gerard Manley Tunks" in
Blackfriars, Vol. XV1l1il, issue of June, 1937,
Pp. 424-429.
The author misses tlhe note of Thowmistic univer-
gality in Hopkins and this has an effect on
Lis theories and outlook on thiugs.

Xelly, Blanche il., "Immortul Diamond®™, in the
Catholie World, Vol. CXL1lV, issue of January, 1937,
PDs 481-482. (Bxcerpt from lLer book The Well of English.)
The writer emphasizes Hopkins's treuwendous
prepossesgion with beauty irn all its forms.

Muir, Ddwin, "The Note-books of Gerard Manley
Hopkins"™ in London Mercury, Vol., XXxV, issue of Haroch,
183%7, p»p. 511-3512.

In this review of Hopkins's Note-books the

author makes several good points on 0n The

Origin of Heauty.

Noon, William T., "Hopkins: Christian Humanist",
in America, Vol. LILlV, issue of (Qetober 20, 1949,
pPp. 73-70.
"Phe Christian humanist loves the world, but
lie seses the world as the dynamic handiwork of
God." This is the thene of tlhis excelleut
article in which the writer shows hLhow liopkins
fits into this stated theme.

Pieck, John, "Hopkins' Iuagery: The helation of
His Journals to His Poetry", in Renascence, Vol., V11,
i1ssue of Autumn, 1954, vp. 30-383,

Tie author's theme 1s that the Journals are

sketcl puds in which [lopkins's luter poetic

images are found in embyonic form. The Journals

are indications of :Jdopkinst's habitual way of

looking at things.
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Pieck, John, *The Inspiration of Hopkins?
Poebry", in america, Vol. LXV11ll, issue of January 23,
1943 » Pp L 437‘4:&8 -

An exceéellent article on the religious outlook

and backgrounds of Hopkins's thought and
poetry.

Stephenson, A.A., "A Review of John Pilsck's
book Gerard Manley Hopkins: Priest and Poet"™, in the

%gblin Review, Vol.2287, issue of Winter, 19853, pp. 170~
74.

This review of Pick's book stresses the strong
disclpline that Hopkins used to control and

make Christian his natural sensgibility to the
world around him.

Trueblood, Charles X., "bksthetiecs of Gerard
Manley Hopkinsg®, in Poetry, Vol. L, issue of August,
1837, pp. 274«380.

Thig article praises the Journals of Iopkins

for their keen observations of nature., He ocalls

Hopkins "an esthetic Darwin®, He stregsses the

fact that Hopkins was a naturalist of besuty.

Turner, Vincent, "Gerard Manley Hopkins: A
Centenary Article”, in the Dublin Review, Vol. CCXV,
issue of October, 1944, pp. 144-159.

Father Turner disagrees with those who would

say that the priesthood of Hopkins limited

consideradly the poet in Hopkins, He thinks
that his priesthood and Lis further studies
as a Jesuit inecreased his poetic talent.




