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‘ Abstract
Thomas Hardy emplqy; ancient nature myths to explore what seems to
.him to be the failure of Chrisgianity to-accommodate human sexuality or
,to:provide a satisfying explanation for the existence of suffer;ng. .
fhese myth; are representafive of an important early phése in the

religious and cultural history of Western civiiization. Nature myths,

and the world view which is embodied in them, survive in the myths and

drama of cIaéSipal Greece, and 'in the fdlk—qulturé of western Eﬁrqpe.

Hardy spent his childhood in'intimate association with Wessex customs,
festivals, magic and folk-lore which are,survivals.of pre-Christian et

hropofbg%’ﬁnd

with which he had

British culture. His adult interest in érchaéology, a

folk-lore showeﬂ Hardy that customs and atLitud
been familiar from childhood were remnants of aﬁ ancient and widespread
‘culture which ante-dated Chriétianit; by millenia.- '

The world view which is ?xpressed in nature myths provides Hardy
with several {mportant points of contrast with Christianity which
permit him to explore what he ﬁer&eives as Christianity's
"inadequacies.? The coémos is believed by nature worshippers to be an
impersonal order which is governed by necessity, Deity, which is itsélf
subject to this order, is immanent in thé natural woria, of - which man
is an integral QEEE,/Nature worship encourages a fatalistic attithe'

- .
which minimizes human responsihility for sin, and which emphasizes the



-

importance of human decay and death in the fulfilment of natural
cycles. Sexuality in nature worshipping cultures is regulated by
societal standards, but these mores are npt seen as‘divinely”

sanctioned.

Hardy uses nature myths to examine contrasting Chriétian values
and concepts, such as the belief in an ;mnipotent and judgemental ‘
Creator, whose worship largély consists of obedience to divinel}
revealed law; and the conviction of the responsibility of ﬁan's.sin for

the introduefion of death and pain into the world, and the necessity

for suffering inrghe expiation of and atonement for sin, The enormous

" 1

emphasis placed by Victdrian orthodoxy on sexual "sin" is examined as -

an example of manig,ﬂivorce from natural processes, and as an instance

- ,
of a lack of "loving-kindness" arising from over concern with dottrinal
g fr _

conformity at the expense of charity. -

In Hardy's 'early novels, characters who have both Biblical and

mythic associations exist in intimate relationship with-the natural
world, meliorating its inevitable hardships, and drawing fortitude and

spiritual consolation both from their Christian faith and from their
< .

contact with nature. In succeeding novels Hardy examines the

progressive failure of the spiritual resources of both Chrisﬁianity and

Ea

nature. He creates characters who are displaced from their traditional

relationship with nature, and from the comforting fatalism of nature

. worship, either by modern alienation, or by Christianity's concern with
$in, expiation and atonement; or by both. Such charactérs are cut off

d

forced to rely solely on their
v

‘Christian faith, which ofteh proves inadequate to sustain them. Hardy's

from one source of their strength, and

1Y



“ characters' spiritual isolation from natutre is often aqcompénied by

- .
their physical displacemenﬂlfrom countryside to town, and thus their

removal from the influence:of_the ancient cycles and rhyth@s of rural

life. The erosion of Christian faith in these characters is frequently
. l . s

the.resulﬁ of their inability to cope wifth the demands of -
Christianitx‘é "unnatural® sexual code, and its-failure to explain the
pain of life in a manner which doés.noﬁ involve the acceptance of a
paradoxical relationship between divine lbve and di§Tné N} dgqment.
Their alienation from nature and'th?ir loss of faith in the Christian
God 1ﬁéfgféiﬁély leave Hé}dy's characters hoth morally and spifitually

v . -

bereft. L s

*

In his later novels Hardy becomes increasingly concerned with the’
¢

necessity for\the development of a melicrative moral codé which is more

.in keeping with man's physical nature*than-is Victorian Christian

-

orthoéﬂxy.‘Hardy a13q,comes to believe that the only hope of -
consolation for‘ﬁan in.the face of the uncaring universe left by the

loss of .faith in the g&ds of nature and of Christianity is to be Found

in humaneﬂénﬁ?rational Yelationships with other individuals.
N Y -

<

- " -~
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%' CHAPTER I

Introduction:
Thomas Hardy,

Myth and Christianity

In his major novels Thomas Hardy consistently uses ancient mythé

of a goddess of fertdlity and her consort, the dying and reborn nature
5 . N
god, to explore contemporary social and religious issues.] Hardy

compares the world view expressed in these myths, and in their
. -
™

classical derivatives, to that of Christianity in order to explore what

seems to him to be the failure of Christianity to accommodate human

0

. ), . . . .
- sexuality or to provide satisfactory éxplanations for the existence of

Y

evil and suffering.2 Hardy felt that some of the ancient bélief

systems which worshipped nature déi;ies-embodied a more "natural" moral
code than diq Victorian Christignbty. Hardy does not advocate a return
to primitive morality, butﬂhe dées feqd that an "acﬁommodation of the

social to the natural”3 is imperative in a social system which is
. -
designed so that it meliorates rather than contributes to human misery.-

Hardy also felt that by qffering mythical explanations for the

r

ﬁecessity of saffering which were drawn from seasonal cyclés of birth,

growth, and decay, these beliefs provided their adherents with a more

satisfying elucidation of the causes of human pain and mortality.



The ngturelmytﬁé which Hardy ehploys centre "on an earth goddess,
the All‘Mother; who was worshipped under a, variety of names for
thousands éf years over a geographic area stretching from India to
Ireland, and from Egypt to Scandinavia. She was originally a triple
goddess, -appearing as a maiden, as a sexually mature woman, and as a
hag or witch, associated respectively with the new, full, and waning
moon. In‘the Neolithic period, her worship becam§ intimétely related to
the observance of the seasonal c&cles of primigive aériculturalists,
her three aspects also became associated with spring, summer, and
winter, aﬁd she became a godéess of grain fertiiity. The Mother had as
her cohsbrt a young man who was her son, léver, and sacrificial victiﬁ.
To ensure that the earth goddess remained fruitful it was necessary
that her consért should be a perennially young man at the peék of his
potency. The god, tﬁeréforé, died and was reborn yearly, and remained
eternally young and virile. In these cultures kingship was'besgowed by
marriage with a priestess. who represented the godﬂqss, and if the
earliesﬁ phase of this religion, as the god died, so died the king.:
This was later altered to the. symbolic spiritual death and rebirth of
the king, or to animal rather than human éacrifice. Just as the goddess
was associated with the moon, so her consort was linked with‘the sdn,
and the yearly waning afd waxing of the power of the sun came to
represent his fluctuating potency. The king was ritually killed at the
winter solstice (now December 21, but formgrly'Dgcember 25} when the
power of the sun is lowest, and he was, symbolically reborn iplihe
person of the king's successor to preside as the god's representative

over the return of warmth, light, and fertilityvto the earth. In some



cultures the god had a dark twin, or tanist, and the yearly cycle was .

divided between them, the tanist reigning from the midsummer solstice

-

(June 21) to midwinter, and the god himself presiding from midwinter to

midsummer. This was the case in ancient Bpitéin. The ritual combét by
which the god and his dark tﬁin, represented by the king and his
tanist, dispatched each other and were reborn at six.méntﬁ intervals,
is preservé& in the mumming plays which Hardy witnessed in the Wessex
of his childhood. |
These goddess worshipping, agficultural societies were
matrilineal, and in some cases, matriarchal.?Théy were conquered in the
Bronze Age by patriarchal, god worshipping, pastoralists who entered -
Fhe Middle East from the Syro-Arabian desert, and Greeceland Britain

from central and western Europe. In the Middle East, after a hard

. s TR

struggle, the cults of Ehe goddess were Subpressed, but in Greece, and
to an even greater extent in Britain, the.goddess and her consort
survived, aithough they were fragmented and disguised. In Greece, for
instance, the tradipionallrites and attributes of the goddéss were
distributed'émong‘thé deities of the classicai-pantheon. She continued
to he worsh;ppgd as the mothe; of pods uﬂder the name of Hera, her -
maidenly.é£tributes were given to Artemis and Pefsepﬁqne, as the
goddess of éexual love S%e became Aphrodite, as the divinity of corn
fertility she was worshipped as Demeter, and as the hag she became the

fates and the furies of classical Greece. Her consort survived as the

semi-divine heroes of classic Greek myth, such as Perseus, Hercules,

[y

and Adonis, and his. ultimate heirs are the doomed kings of Attic

tragedy.



. However, this "patriafchal inveréion" of the nature myths, in
which the goddess was discredited and relegated to a minor role,rwhile
her supremacy wasiusufped by male deities, reflects a major shift in
éttitudes towards man's relationship to nature and to deity. This
shift, which is only moderately apparent in Greek classical
civilization, is seen iﬁ its most extreme form in the strongly
patriarchal religions of the Middle East, such as Judaism,
Chri;tianity, and Islam. The world view of nature worshippers was one
in which the cosmos was governed by a ¢ast, impersonal, and cyclic

order, and man had a placé in this order that was not very different

.
.

from that of any other oréanism, save that he was capable of performing
religious rituals which mimicked the cycles of the natural wqud, and
which therefore contributed, ﬁy the power of sympathetic magic, to
their continuance..There was no moral purpose attributed to this order;
the principle act of worship was therefore not obedience to a set of
divingly ordained laws, and sin was of negligible importanée in the
relationship of goddess and man. The fate of the individual was
relatively unimportant, human frée will was severely limited, and a
strong sense of fatalism pervaded these religions. However, despite,
and paradoxically even because.of, this fatalism, these religions
p;ovided a comforting vision of human existence. For the goddéss was
the divinity of birth, procreation, death, and.rebirth, all of which
were equally significant aﬁd meaningful phases in the cy;]es of the
cosmos, and to none of. which was attached a moral valuatipgn of good or
evil. The history of the cosmos-was enacted in the yearly cycle of-the

seasons, and also in every man's life history. This contrasts sharply
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with the Christian sense of linear and historic time, of the Fall as an
historical paésage of the world from innocence to evil, and the "
Redemption as a unigue event which is crediged with overcoming the
forces of evil and death. Rather than being a transcendent and
judgementalbdivinity, thelgoddess was immanent in all creation, and
could be worshipped simultaneously as the moon, the earth, the corn, or
as a sow, mare, ;r cow. Furthermore, no claim was made by these cults
to exclusive possession of divinely reve(led truth, In the Heilenlc
era, whep much of the territory in which the goddess had been
worshipggm\was temgqrarily reunited into a cultural hegemony,
historiéns and Eythographers were clearly aware of the original
identity of Astarte, Ashtoreth, Cybele, Aphrodite, and Isis, and of
Tammuz, Attis, Adonis, and Osiris, Similarly, the inhébitants of Roman
:éccupied Britain recognized ia the classic pantheon the same divinities

which they worshipped under other names. The coming of Qhristianity

forced the nature worshippers of Britain to conduct their rites.in

o

secrecy, and thesesrites remaiged as the folklore, magic, and :
witchcraft of Hardy's childhbod Wessex.
The mythic world view was thus an-integral part of Hardy's early
environﬁent, and coexisted with his Christian heritage. From boyhood he
was surrounded by an envi?onment'which abounded in the physical relics
of Neolithic nature worshippers, and these often specgacular structures
stimulated his imagination and excited his cariosit){.4 Many of the
village customs were versions of millenia old re}igious ritualsd

and the life of his entire community was governed by seasonal festivals

of which the origins can be traced back to the stone age, and which the

o
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Christian Church adapted anﬂ-incarporated into its own calendar.®

Pl

Furthermore, the traditional .attitude of his rural society waé pervaded |
'with Lhe fatalism which Las intimately associated with the myth of the
eartﬁigoddess and her son/lover fvictim, His adult interest in the
-claséics, and in anthropology and archaeology, showed Ha}dy that these
.traditional customs ?nd values, familiar from his childhood, were
representative of a larpge section of the pagan world. Therefore, Hardy
was deeply influenced by a traditional point of view which offered some
highly significant points of contrast to Christianity. The majer points’
of épnyrast between pagan and Christian attitudes were a belief in an
impersconal cosmic order in which diviﬁity was immanent in the natural
world, versus a moral order created and governed by a judgemental and
transcendent God; a belief in man as a part of the natural world whose
personal experience was mirrored both by the history of his gods and by
the cycles of nature} versus man as a being mediating between a fallen
natural gorld and a God who is capable of suspending natural law at
will; a gﬁrong sense qf fatalism and the necessity for the individual -
to suffer and die tﬁat the cycle might he preserved,'versus Christian

concepts of man's responsibility for sin, and for the introduction of

pain and suffering into the: cosmos; and fihally, the acceptance of
sexuality .as a part of the ngfugai eycle, akin to birth and death, with
L} L .
no necessary oﬁposition of the sexual to the spiritual, and no special
divine sanctioning of social sexual codes.
Hardy's works are pervaded by the fatalistic vision of nature
myths.&hich“he opposes to the Christian .contept of the role of sin and

)
divine punishment in the justification of suffering. Furthermore, he
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contrasts the mythic sense of man as a part of thé naﬁurél.ordEr with
his own part to play in maintaining that‘ordef with.the Christian view
of man as a steward or overlord of nature who bears a unique
relationghip to deiky. This remgval of man from his proper.
Aarticipation in natural cycles, is, in Hardy's'view, the Christian
contribution to the sense of -alienation which haunted the ;écond half
of the nineteenth century. Thg cycli; structuf; of the myths is used to
suggest tﬁe continuity and safisfaction of life lived in intimate |
association with natural processes and this is contrasted to the ,
spiritual and moral disorientaton of characters who have been éisplaced

from intimacy :ith nature. For Hardy feels that Ehe Christian vision
aione‘is not enough to sustain man once he is alienéfed from the
naturéi:world and forced to rely solely on what Hardy perceives as the
dubious comfort of Christian metaphysicsi\In.addition, the loss of the
fatalistic attitude embodied in hature myths, and a preoccupation with
sin and guilt, bring characters into conflict with their own powerful
instincts, and thié places unbearable stresses~én their reliéious
faith. Thus the ultimate result of alienation from nature is often the
accompanying loss of faith in Christi?nity.

This déublé loss hasl;earful imﬁlicatiohs for Hardy characters.

L

For although they embody fundamentally different philosophies regarding

»

man's relationship to deity and to the natural world, nature myths and

Christianity share the assumption that some stable-and meaningful

L

relationship exists. Hardy contrasts this assumption with the spiritual

.

and moral uncertainties of characters who become alienated both from

the natural world represented by khe'myth,_and from traditional



~

Christian belief,

It would be untrue to state that Hardy utté;ly rejects
Christianity, or that he feels that“ig contains‘nothing of value far
the melioration of the humén condition. In many ways Christianity had a
great appeal for Hardyu‘in particularlas an ethical system. He adﬁireé
deeply the Christian concept.of charity, on which he modelled his own
"ioving—kindness": M1It] . . . will stand fast when the rest that you
call religion Has passed away!"7 In 1885 Hardy expressed. the ‘desire

that the Christian Church would evolve into "an undogmatic,

il -

non—theologiﬁal establishment for the promotion of . . . virtuous
living."8 The speaker™in "God's Funeral" mourns the passing of a

>deity;-who although He is the faulty creation pf man's own imagination,
"Yet throughout all . . . symboled none the less /Potency vast and

' loving;kindness strong."? However, in Hard&'s opinion, Victorian

‘soéiety's practice of éharity was not as scrupulous as its adherence to
Christian theory, and the meliorative power of Christ's messaée was too
oftén ngéated by the insistence on doctrinal conformity at the expense -
bf true loving-kindness., For instance, Hardy came to quéstion the
moraliﬁy of a faith -in which the selfish désire to save one's own soul
led to the conscious infliction of pain on others.19

Thus Hardy's response to Christianity is complex‘an at times

seéms ambivalent. His apparent inconsistencies stem from his varying
responses to Christianity as a moral, a metaphysical, and a %ocial
system, Further, his responses to some of these individual aspects are

themselves ambivalent. Hardy finds serious fault with Christianity as a

metaphysical system., Harvey Curtis Webster believes that as a child and

-



a youth Hardy expgrienced to the full tﬁe spiritual consolations of -
Christian metaphysicé, stemﬁing from a belief in "a trénsgendent God,
omnipétent ahd beneficent, the guaranto; of immortality, of the
significance of eaé;‘;ndividual and of the ultimate victory of
justice."ll The undbubted attraction of thig‘degree of certéinty
is expressed in a numg;r‘of Hardy's poenms, 12 buﬁ, despite Webster's
eloquence, it is doub?ful that Hardy's belief was preserved.intact
beyond early childhood. The peasant fatalism which was so significqnt a
p;rt of his mother Jemima's make~up seems to have been communicated to
hér son.early in his inteilectuél life, Even as a child,'Hardy says,
"He Never Exﬁected-Much": hSince as a child I used to lie/ Upon the
Ieaze‘and Qatch the sky,/ Never, I own, expected I/ That life would all
he fair."13 At the age of thirg; Hardy wrote,‘"Mother's notion &
also ﬁiné? That a figure stands in our van with an arm uplifted, to
knock us back from any.pleasant‘prospect-which we'indulge in as
probable."14 | |

Although at one time Hardy contemplated taking orders, read the"
IBible assiduously, and attended church regularlylS, this tendency
td’EEEEE the ultimate benignity of the universe predisposed him, while
.gtill a relatively young man, to the erosion of faith. He found it
increasingly difficult to defend a belief in a loving and caring God
who could:\bqﬁ for some inscrutable reason did not, spare man all pain.
fhe permitted Existence of avoidable evil by a conscioué being was, to
Hardy, morally repugnant. His reply to the argument that‘God's grand

design necessitates some innocent suffering for which ultimate

restitution will be made is that it is immoral of a conscious entity to



inflict this injustice on the individual. Hardy thus found an
ultimately benign purpose on the part of Providence an inadequate
explanation for the persistence of evil. The only way in which he could.

acquit the power which orders the universe of immorality is if it is

* blind or an automaton.l6

R Thus Hardy's faith, like. that of many others, foundered on the

_problem of evil, the permitted existence of innocent suffering and

death which Christianity dictates must be regarded as serving some end -

»

beyond the human ability to understand. By providing an alternative
explanation for this problem which did not postulate a conscious,

controlling entity, the theory of evolution played its part in the loss

of Hardy's faith, as it did in that of other Victorians. It was

extremely painful to Hardy to contemplate a universe in which many

3 ' - . ' + ' -
individuals suffer’and-die to no purpose beyond a blind, unconscious ="
urge to existence on the part of the life force:

\ .

If but some vengeful god would.call to me <Y’L
. From up the sky, and laugh: 'Thou suffering thing,

Know that thy sorrow is my ecstasy,

That thy love's loss is my hate's profiting!’

Then would I bear it, clench myself, and die, (W
Steeled by the sense of ire'unmerited;

Half-eased in that a Powerfuller than 1

Had willed and meted me the tears 1 shed. .

But not so. How arrives it joy lies slain,

And why unblooms the best hope ever sown?

- Crass Casualty obstructs the sun and rain,
And dicing Time for gladness casts a moan , . .
These purblind Doomsters had as readily strown
Blisses about my pilgrimage as pain.



11

Evolutionary theory presented Hardy with a model of the universe

without any'ultiméte goal or planned end, with no purpose to be served

s
v

by the death and suffering of large numbers of individuals, save the
blind, unconscious urge of living things to propagate énd preserve .
fheir type. To Hardy, the universe thus stooﬁ revealed as purposeless,
and human suffering was unjustified even by the hope of hltima;e
restitution which he had reje;ted as an attempt‘to justify immoral
means by an inscrutable end. Hardy's contemporary, James Frazer,.
believed that nature worship in many ways parallels this "modern notion
of natural law or tﬁe view of nature as a series of events’ occurring in
an invariable order without the intervention of personal agency.™"18
This view persists in'é slightly altered form in classical Greek
culture f;\which it is believed that "even Chaos and the great Earth
produced our world not through acts of creative will, but as seeds
produce treeé, out of the natural spontaneity of their substance,? and
that the universe is governed by "the vague yet always felt presence of
the force of Moira, destiny, wﬁich limits even the gods."19 Nature
worship stresses the‘iééVitablé, cyclic repetitiveness of natufal
processes, which fosters a fatalistic acceptance of pain and mortality
as part of the necessary-order of things, to which even gods are
subservient. These myths therefore provided Hardy with a useful counter
to the Christian viewpoint,

The devastating effect of loss of faith in many of Hardy's

contemporaries was'increased because of the heights above nature to a
~ ‘ :
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~which Christian.theology had raised man, and his displacemeﬁt from that
positioh'by evolutiopary tﬁeory. In Fhe Christian view,. man i; an-
overlord of nature, all living.beings are designed to serve Hiﬁ, and
man's sole responsibility towards nalurq is that of a steward
answérable only to God.20 To find oneself reduced to an

instinctive. bundle of reproductive energy, competing with other species
for the right ,fo exist, was a fall indeed. Hardy, therefore, uses
nature myths as illustrations of a creed which offers a comforting
vision of man as a part of nature. In this belief system the death of -
an, individual man is a functional part of the natural cycle, for like
the corn, he is engendered, ﬁatures, is.fruitful, decays, and dies.
Indeed, man has a limited but necessary role to play in the renewal of
life and thé preservation of the cycle, by ritual and sacrifice which
propitiate the ferces of darkness and death. These r;tuals give an
illusion of some control over human destiny,zi analoéous to the
~ Christian belief in the efficacy of prayer to influence the Divine
Will. However, unlike the Christian, the nature worshipper faced with
an unanswered prayer for the return of the earth's fertilit¥; is not
compelled to place his féith in an ultimate and inscrutable purpose. If
the ritual fails, it is because some agency is interfering with the
orderly progress of the cycle, and the eventual return of fertility Lo
the earth reinforces the belief in the importance of human
participation in maintaining these cycles. In a paradoxical way, a
fatalistic acceptance of a faith that the ultimate purpose of the

: -

universe towards man is not benign can be a source of dignity, and even

comfort \The widespread practice of magic among Dorset peasants, many

e
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examples of which Hardy records in his notebooks and in his imaginative
works,22 is a survival of this belief in human participation in,
and limited control over, natural processes by a direct manipulation

of natural forces, or by sacr1f1C1a1 propltlatlon of the divinities

which control them.23 , ' -
Y . )

Thus Hardy's concept of the universe as controlled by blind,
unconscious forces, his fatalism, and his belief in the important but

limited human capacity for melioration, were rooted in attitudes which

T "’..h_‘— “

were present in his childhood environment, and which found expression

in the naﬁdre myths of his ancestral culture. It is this paradoxical

- association of a strong sense of fatalism with a firm belief in the

necessity for melioration which causea Hardy to reject the label of
¢ . '

pessimist and to pronounce pimseif a meliorist.

-

While the fatallsm of nature myth frees man from an overwhelming -

sense of human resp0n51b111ty for sin, his-limited meliorative capacity
/‘
imposes an ethical imperative to do what he can to better the human

condition. Hardy contrasts this viewpoint with the Christian insistence
on man's sole responsibility for sin, and on the necessity for

atonement and expiation, Hardy refuses to accept the Christian moral

\
evaluation of man as essentially sinful.2% The pagan o

self-assertionZd of many Hardy characters is contrasted to the
self-denial and guilt of other individuals who labour under a sense of
sin. The sense of sin is relatively unimportant in the fatalist view of

the nature myths, as human error can only slightly alter events, and in

-

many cases is preordained by the gods, or by the fate to which even

these deities are subservient. The source of most human misery is not

.

~
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original or personal sin, and, therefore, suffering is not increased by

-

an attendant conviction of gui%&, and man has the right to meliorate

what suffering he can, rather’than enduring it passively as merited
' a

- punishmeng. for sin, or even seeking to increase it as an act of

expiation: Hardy, who inherited the fatalism of natufe~myth in his

chilﬁhood environment, believes that, in an unconscious, amoral
universe, %an ig the only source of ethical judgement, which he must
use to me{iorate the suffering caused by nature's blindness. The |
failure toimeliorate evil by accepting suffering as punishment for

original or personal sin is to Hardy an abandonment of' social
ST . ).

-

»  For although_Hardy.finds orthodox Christianity intellectually

oo .
unsatisfying and lacking in spiritual consolation, it -is the Church as

a soc{?I insgitution which arouses his bitterest criticism. The

‘£

religious ferment within and without the Established Church in the

.

_Victorian era sérved to render Christianity even more irrelevant to the

life of the average Wessex. peasant, at‘the'uery time at which he was
. ] g !
being displaced from his traditional intimate relationship with his

native landscape by increasing rural mobility, the enforced movement to

urban centres to find work, and the introduction of large scale

"scientific" farmi;ng:‘methods.26 Mr. Maybold's commendable energy

in visiting his pafishioneré is an improvement upon the lack of
spiritual guidance provided by his pfedecessor, But his remoteness:frdm
the everyday lives of hislfibck inhibits them and makes his visits a

nuisance to be endured.2’ The intimate knowledée of, and respect

for, his people's immemorial way of life which was characteristic of

aw
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William Barne528 struck Hardy as the finest Eind of clerical social
responsibility. Hardy greatly admired Barnes' "single minded purpose to
minister to his flock"29 despite‘the fame which his literary

efforts brought Him. |

Similarly, the Reverend Henry Moule, the father of Hardy's friend

-and intellectual mentor, Horace Moule, was the prototype for the

Reverend Mr. Clare. Hengy Moule was noted both for his learning and'fér
his energetic attempts to improve the lives df his parishioners. Dﬁring
the Eholer; epidemics of 1849 and 1852, Mr. Moule .prevented the spread
of infection by enforcing a strict qﬁafapvine, visited the sick, and
hiried the dead. He also agitgted sucﬁessfully‘for an improved drainaée
system Lo pfevent further‘outbreaks.3O Thus, although Henry Moule

was an adherent to the rigid old Evanéelical school, Hardy admired him

because of his actively meliorating influence on his parishioners'

lives. Like Moule, Mr. Clare, a rigid Paulinist of narrow minded

theoclogical views, is nonetheie%s unselfish and self-sacrificing in thé
service of his parishioners, and fearless in the defeﬁce‘of:what he
perceives as the truth. His sons, in contrast, follow the theological
fashionst and, if more tolerant of the sin, have less personal concern
for the sinner. Felix and Cuthbert represent the "modern™ clergymen who

are more concerned with the Church as-a social 'institution than as a

service to their fellow man, and who become so involved in the niceties

of ritual and dogma that they lose sight of the great ethical teachings
. 4 . . .
of Christ.31
But it is the action.of the Church ‘in lending divine sanction to

arbitrary social laws to which Hardy objects most strenuously, and



part;puiarly'in relation to sexual more-s.?"2 Hardy regarded

marfiage as a dubious enterprise at best, a social contract usually
entered into as a wa§ of assuaging the sexual iﬁétinct, without any'
regard ﬁor the qualities necessary to a harmonious life-long

association:

If hours be years the twain are blest,
For now they solace swift desire

By bonds of every bond the best,

If hours be years. The twain are blest
Do eastern stars slope never west,

‘Nor pallid ashes follow fire.

If hours.be years the twain are blest,
For now they solace swift desire.

Hardy sees the sexual instinct as a blind natural force which uses men
and women to propagate the type without any regard for their personal
happiness. This in part explains Hardy's tolerance towards sexual
lapses. Another reasén for this tolerance is that he lived in a boyhood
environment in which'pgegnant brides and illegitimate babies occurred
frequently and were accepted fatalistically as part of the natural
order of things.34 In contra;t, Christianity endows tﬁis

impersonal force with the sanction of marriages made in heavent
imposing human moral standar&s on an amoral universe. The worldlof
nature myths saw human sexuality as a part of the creative cycle. The
festivals according to which Hardy's village community regulated its
life wkre remnants 6f a religion wﬁich worshipped the reproductive
powers of nature as a goddess, and fhe seasonal decay and renewallof

the world's fertility as a dying and reborn god. Together, these
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déiﬁies also represénted the power of female fertility and male potency
to overcome the awful forces of darkness, cold, and individual death;
The pagan world, in Hardy's view, clearly recognized that the rules
which.govern marriage and sex are pureiy cultural conventions which are
designed for the convenience and stability of society, and are
therefore unencumbered by theological sanctions and prohibitions,
Whole-hearted peasants such as Arabella Fawley and Joan Durbeyfield L
pragmatically -view marriage purely as a social convention, and are not
averse to using the sexual instinct to secure the social benefits of

the married state.33 Joan fries to use conventional morality to

beEter her family socially by deliberately exposing her innocént.put
voluptuous daughter to'a rake.3® When Tess returns seduced, (
pregnané, and unwed, Joan fatalistically states that, "we must make the
best of it. . . . 'Tis nater, after all, and what do please Godr"37

a statement with which the local vicar migh;.take issue. For as well as
raising marriage from a social contract to a sacrament,‘Victorian
Christianity damns as sin any deviation from socially sanctioned sexual
morality, with horrifying results for certain Hardyjcharacters.

| Thus Hardy's criticism of Christianity is that it fails to
meliorate the inevitable sorrow othuman experience because its
explanations. for the existence of pain and evil serve only to increase
man's unhappiness by introducing the doctrines of sin and expiation.
Further, the social institutions which the Church sanctions often
increase the sum of human suffering by ignoring Ehe power and

irrationality of man"s instincts, as part of a general denial of man's

role as a full participant in the natural world. Hardy uses nature

N
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myths, whose vision informed the Wessex of his childhood, to point out
that nineteenth century alienation actually deprived Christianity of a
complementary belief system which compensaﬁed for its own

"insufficiency." Therefore, Christianhty's contribution to this process

of alienation was ultimately self-defeating.

~
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NOTES TO. CHAPTER I

e

The-information on nature myths in this chapter is drawn from
several sources. Joseph Campbell's The Masks of God, Vol. I Primitive
Mythology, 2nd. ed. and Vol. III Occidental Mythology, 2nd. ed.
(Middlesex: Penguin Books.Ltd., 1969, 1976), trace the myth of the
earth poddess from prehlstorlc times to the Mlddle Ages. Campbell
discusses at length the "patriarchal inversion" and its implications
for the subsequent development of European religion. He repeatedly
contrasts the fatalism of ancient fertility cults with the
- preoccupation with sin and with divine law of "Semitic" religions such .
as Judaism, Christianity, and Islam. Robert Graves' The Greek Myths, 2
vols., 2nd. ed. (Middlesex: Penguin Books Ltd., 1960) provides an
-exhaustive analygis of the major myths of classical Greece and reveals
‘their relationship to the -nature myths of which they are adaptations.,»
Graves' speculative, but stimulating, The White Goddess, 2nd ed.
(Lonllon: Faber and Faber Limited,1961), provides many valuable
references to the survival of the rites and beliefs of nature
worshippers in the British Isles. Jane E, Harrison traces the evolution
in pre-Dorian Greece of the cult of the goddess from primitive rites of
sympathetic magic to promote the earth's fertility, and she explores
the superimposition of Olympian worship on the rites of older Chthonic
deities [ Prolegpomena to the Study of Greek R61igi°"’rf§£g—gd‘€T603;
rpt. New York: Meridian Books, 1955)]. In Themis, Harrison and Gilbert
Murray trace the origin of Attic tragedy to the folk plays of Attica
which celebrated the life history of a fertility god, and to the rites
of Dionysos in his aspect as the dying and reborn god. [ Themis: A
study of the Social Origins of Greek Religion (1912; rpt. Cleveland
and New York: The World Publishing Company, 1962), pp. 332, 341ff.]

An accurate idea of the extent of nineteenth century knowl@dge of
nature myths can be gained from James Frazer's The Golden Bough, which
was published in eleven volumes between 1890 and 1915, and which is a
scholarly synthesis of contemporary anthropological and archaeological
knowledge of fertility cults, their relationship to classical myths,
and the survival of their observances among contemporary European »
peasants. Frazer used a variety of classical sources with which Hardy
was familiar, and when Hardy read The Golden Bough in 1891 he commented
on the similarity between the rites practised by Dorset peasants and
those described by Frazer [see Michael Millgate, Thomas Hardy: A
Biopraphy (New York: Random House,1982), p. 315]. In 1885 Hardy read
an article by Professor Max Muller, [see Michael Millgate, Thomas
Hardy: His Career as a Novelist (New York: Random House, 1971),

p. 270n.] in which Muller points out that many myths of the classical
period were:based on much older nature myths and that a number of Greek
philosophers, and perhaps Greek poets, appear to be aware of this
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origin ["Solar Myths,” The Nineteenth Century, 18 (1885), 900-922].
Hardy. also read John Addington Symonds Studies of the Greek Poets
§¢1870) and his friend Edward Clodd's Myths and Dreams (1885). [see G.
Glen Wickens, "Hardy and the Aesthetic Mythographers: The Myth of
Demeter and Persephone in Tess of the d'Urbervilles,” University of
Toronto Quarterly, 53 (1983), 85-106].

James Hazen, "The Tragedy of Tess Durbeyfield," Texas Studies in
literature and Languages, 11 (1969), 793.

Hardy's boyhood and young manhood were years of intensive
archaeological activity in the Wessex area. In Prehistoric Avebury
(New Haven and London: Yale Univ, Press, 1979), Aubrey Burl cites
thirty-four publications between 1801 and 1894 on ancient montments in
the Wessex area, twenty of them published between 1840 and 1870. Two
"Romano-British" skeletons and a "Druid stone" were unearthed during
the construction of Hardy's home at Max Gate. Hardy wrote a careful
description of the skeletons in situ, which was eventually published
in the proceedings of the Dorset Natural History and Archaeological
Society, of which Hardy was long a member. Hardy also wrote articles on
Stonehenge and on the excavations of Maumbury Ring [see W. M. Parker
"Thomas Hardy on Maumbury Rings," Monographs on the Life, Times and
Works of Thomas Hardy, Vol. I, ed. J. Stevens Cox (Guernsey: The

Toucan Press, 1971), Monograph No. 23 and "Some Romano-British Relics
Found at Max Gate, Dorchester," and "Shall Stonehedge Go?" Thomas
Hardy's Personal Writings, ed. Harold Orel (Laurence: University of

Kansas Press, 1966), 191-195; 200-201]. - Hardy's lifelong interest in
archaeology, folklore, and anthropology led him to secure introductions
to some of the leading experts in these fields, such as General
Pitt>Rivers, Sir James Frazer, Sir Flinders Petrie, and Edward Clodd,
with whom he maintained for many years a correspondence (See Millgate,
Thomas Hardy: A Biography, pp. 364, 392, 412-413, 424).

Ruth Firor's Folkways in Thomas Hardy (1931; rpt. New York: Russel
and Russel, 1968), is an admirable discussion of the relationship of
Wessex festivals, customs, folklore, and physical monuments to
fertility myth, and of Hardy's incorporation of these elements into his
novels.

Frazer, in The Golden Bough, 1922 (rpt. New York: The Macmillan
Company, 1951), p. 418, and Graves, in The White Goddess, elucidate a
pagan influence on many major Christian festivals. The dates and many
of the rites of fertility cults were adopted by the Christian Church
and "the continuity of the ancient British festal system remained
unaffected even when the Anglo-Saxons professed Christianity. English
social life was based on agriculture, grazing, and hunting, . . . [and
on] the popular celebration of the festivals now known as . . . May
Day, Midsummer Day . . . and Christmas." (Graves, pp. 23-24).

7 Thomas llardy, Jude the Obscure {(London: Macmillan, 1975), p. 369.
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8 Thomas Hardy, quoted in Millgate, Thomas Hardy: A Biography,
p. 247,

‘9 Thomas Hardy, "God's Funeral," The Complete Poems of Thomas Hardy,
ed. Jamés.Gibson (London: Macmillan, 19676), pp. 326-329,

10 Thomas Hardy, Jude, pp. 361, 38L.

lrnHarvey Curtis Webster, On a Darkling Plain (Chicago: Univ. of
Chicago Press, 1947; rpt. Hamden, Conn: Archon Books, 1964), p. 22.

‘12 For example, "The Impercipient,” "The Oxen," "God's Funeral."

13 Thomas Hardy, "He Never Expected Much," Complete Poems, p. 9.

14 Thomas Hardy, The Personal Notebooks of Thomas Hardy, ed. Richard
H. Taylor (London: Macmillan, 1978), pp. 6-7.

15 Millgate, Thomas Hardy: A Biography, p. 65.

16 Florence Emily Hardy, The Life of Thomas Hardy: 1840-1928 (1962;
’ rpt. Hamden: Archon Books, 1970), pp. 314-315.

17 Thomas Hardy, "Hap," Complete Poems, p. 9. ) L]

18 James Frazer, The Golden Bough, p. 12.

19 Joseph Campbell, Occidental Mythology, Vol.III of The Masks of God,
pp. 179-180.

.
20 Along the sculptures offthe western wall
I watched the moonlight creeping:
It moved as if it hardly moved at all,
Inch by inch thinly peeping
Round on the pious figures of freestone, brought,
And poised -there when the Universe was wrought
To serve its centre, Earth, in mankind's thought.

Thomas Hardy, "A Cathedral Facade at Midnight," Complete Poeﬁé, p. 703

2} James Frazer, The Golden Bough, p. 187,

22 See Thomas Hardy's Notebooks, ed. Evelyn Hardy (London: The
Hogarth Press, 1955), pp. 37, 40, and "The Withered Arm," The New’
Wessex Edition of the Stories of Thomas Hardy, Vol. 1, ed. F.B. Pinion
(London: Macmillan, 1977), pp. 56-81.

23 James' Frazer, The Golden Bough, p. 60.

24 j.0. Bailey, Thomas Hardy and the Cosmic Mind (Chapel Hill: The
University of North Carolina Press, 1956), pp. 47-48.
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Ward Hellstrom, " Jude the Obscure as pagan Self-Assertion,"
Victorian Newsletter, 29 (1966) 26~27.

Thomas Hardy, "The Dorsetshire Labourer," Thomas Hardy's Personal
. ertlngs! 172, 179-182,
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Pp. 100-106; 94-99. | —

Thomas Hardy, Under the Greenwood Tree (London: Macmillan, 1964),

The Reverend Wllllam Barnes, in addition to his duties as parish
priest to a Dorset. v1llage, wrote poems in the Wessex dialect which in
thé nineteenth century was being eroded by fthe standard English which
was taught in the state schools. See Thomas Hardy, "The Reverend
William Barnes, B.D.," and "An Unsigned Review of Poems of Rural Life
in the Dorset Dialeot " in Thomas Hardy' S\Personal Writinps,

‘-.._.\

Evelyn Hardy, -‘Thomas Hardy: A Critical Biogrophy (London: Hogarth
Press; New York: St. Martin's Press, 1954; rpt. New York: Russel &
Russel, "1970), p. 193.
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Thomaé Hardy, Tess of the d'Urbervilles (London: Macmillan, 1967),

. pp. 202-215; Jude, sgp. 346-347,

32 Jame$ Hazen, "Tess of the d'Urbervilles and Antigone," Englisn
+Literature: in Transition, 14 (1971), 209. :
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CHAPTER II

01d Wessex:

Far from the Madding Cfbwd

'

9

Far from the Madding Crowd is én evocation of old Wessex in which
the mythic vision coexists with, and compensates for, what Hardy
perceives as the shortcomings of Christianity. The novel illustrates
the 1500 year old compromise between Christian orthodoxy and the
viewpoint of nature myth which-persisted among the peasants of
south-vest England as . long as they remained in intimate d&ntact with
natural processes, and formed part of a settled community whose
customs, superstitions, and festivals represented an unbroken.
continuity with pre-Christian Britain,l

ﬂThe viilagers express their appreciation of the traditional

laissez-faire policy of incumbents of the Established Church which

facilitates this compromise, and they contrast this tolerance with the
evangelical fervour of chapel members, which is so disturbing to their

comfort:

there's this to be said for the Church, a man

~ can belong to the Church and bide in his cheerful old
inn, and never trouble or worry his mind about

doctrines at all. But to, be a meetinger, you must go

to chapel in all winds and weathers, and make yerself

23
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as frantic as a skit.2

Jan Coggan speaks with affection and respect of the village priest whp
tolerates his lapses from orthodbxy, and who oncefsupplied the villager
with a desperately needed sack of seed potatces, which Parson Thirdly
could ill afford to give away (p. 328). This combination of practical
acts of Christian charity with a tolerance of local custom seemed to
Hardy to represent the Cburch at its best. Hardy contrasts Parson
Thirdly with wealthy Bath clergymen, with "modern" priests-whoradopt
the attitude of stern 01d Testament patriarchs towards their flocks,
and with even more extreme chapel goers, who forsake the aesthetfc joys'
of Church of England ritual to‘"worship drab and whitewash"

(pp. 254-255). These changes within and without the Established Church
pose a threat to the peasant cpmpromise.of Christianiby and myth, which
results in the religious and moral confusion of later Hardy characters,
suqh as Tess Durbeyfield. The fate of Gabriel's dog vividly illustrates
the dangers of this loss of balance, as he suffers "the untoward fate
which so ofﬁen attend; dogs and other philospphers who . . . attempt
perfectly consistent conduct in a world made up so largely of
compromise". (p. 42).

The character of Gabriel Oak is Hardy's describtion of a man who
is ideally poised between Christiani&y and nature myth, ang who draws
:‘spiritual comfort and moral strength from both. Like the othe;
villagers, Gabriel hasgonlyla formai affinity-with the Established
Church, .and the formulae of Christian worship are largely irrelevant to .

his daily life (p. 1). However, Gabriel is touched,and inf{luenced by
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the gentle‘bharity of Parson Thirdly, who treats the memdry of the
sinngr Fanny thin_with compassion, and grants to her death a measure
of dignity (p. 333); | |

Gabriel, and to a lesser extent, Bathsheba,'combine a strong
association with nature myth with extensive Biblical associations.

Gabriel Oak's name indicates that he is the point of contact of two

. mythological symbol systems, the Christian and the pagan. "Gabriel"

means "man of God," but the angel Gabriel is also associated in wesg
country folklore with the oak god Herne, a figure-from Celtic r
myth.3 The oak tree has immemorial associ&tions with nature

worship, kingship, and sacrifice.# Thus, even in his names, Gabriel
Qak shows a distinctly pagan influence, and‘a.Chfistian context which
is heavily tinged with nature worship. Gabriel's occupation reflects
the Christian image of the Good Shepherd, but this is in fact borrowed
. from much older religions in which the sacred king, the nature god's
representativeﬂ was hailed as the shepherd of his people.5

Gabriel's small library reflects his dual inheritance., Along with

«

practical works of animal care, Gabriel owns Paradise Lost and

Pilprim's Progess. While Paradise Lost tells of the Fall of man,

Pilgrim's Progress deals with God's grace and the Christian redemption,

and together these works contain the Christian doctrine of spiritual
death and rebifth which parallels the history of the dying and reborn
god of nafure myth.

Gabriel's associations with natﬁre myth are numerous and
.significant. The cyclic pattern of his history reiterates that of the

dying and reborn god, and his association with Bathsheba Everdene



baralleis-the relations of the god to his mother and lover, tﬁe earth
goddess. Bathsheba's Biblical name.means "eoluptuous," and she is
associated with the myrtle plant, mirrors, the colour red, and bees,
all of ehich are emblems of the poddess in her aspect as the diyinity
of sexual love, who was known_to the classical wofld as Abhrodite and
Venus (pp. 4-5, 204, 343).6 Bathsheba is the queen of the corn
market, and she is also an accomplished horsewoman (pp. 17-18, 194},
The poddess was worsﬁipped at various times as a grain deity, known in
Greece as corn-Demeter, and as a horee deity or mare-Deme&er.7
Bathsheba is described as classically beautiful in face and body, and
she is referred to as Ashtoreth, Venus, and Juno; all names under which
the goddess has been worshipped (pp. 12, 105, 351). This divinity-
rescues Gabriel and restores him to life near the time of the winter
solstice, the traditional date for the death of the god and his rehirth
as the summer king (pp. 8, 22-24).8 (Cabriel's place in Bathsheba's

. affections is supplanted by Troy on an evening in midsummer, the time
a.\\eiﬁEPe year at which Ehe summer king was customarily replaced as the
god's representative by the winter king (p. 208).9 The tradipional
sexual associatiens of the date of the festival of the god aed goddess
of fertility is reflected in ehe frequency with which Hardy characters
thoose this as a wedding day and in midsemmef.cuetoms by which girls
atteﬁpt to learn the identity of their.future husbands.l0 Tt is
the turn of fhe solar year at which the-power of the sun in temperate
latitudes reaches i;s height and begins to wﬁée, aanit }epresents beth
the peak of the god's potepcy and the moment_at which the passing of

Vi

his power begins,
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° Gabriel's dark twin or supplanter, Tréy, has a name which is
reminiscent of the "troy-towns" 6} the west of England, the“turf
labyfinths which were constructed by prehistoric Britons, which may be
related to the double spiral used by Celtic peoples to depict the cycle:
of death and rebirth.ll Troy is killed on Christmas Eve,‘the
Christian solstitial festival, and Gabrigl is thereby free to claim a
place as Bathsheba's husband. As Troy dies, Béthsﬁeba takes him on her
lap to form a pieta énd later she performs the traditional function of )
the goddess as tﬁe layer out of the déad god (pp. 411, 437, 439-440).

In contrast to Bathsheba and Gabriel, Boldwood is given
uncoﬁpromisingly Biblical associations. Boldwood is an 0ld Testament
prophet whosdenies Bathsheba her proper homage as the divinity of the-
corn market. He is also a puritan, a celibate monk who makes a cloister
of his stables. Boldwood proposes to marry. Bathsheba and to remove her
from farmwork, cutting her off ‘from participation in the. seasonal
activities of harvest and haymaking. Boldwood thus epitomizes the
Christian attempt to cut man loose from his placé as a participant in
nature, and to elevate him to a stewardship responsible only to God,
making the seasons of the ye;r calendar events, instead of ﬁrofém¥b
reminders of individual mortality and racial survival. When he is - v
rejected by Bathsheba, Boldwood neglects his farm and despairs of God,
for because of his alienation from‘nature, Christianity is insufficient
to sustain him in the vicissitudes of existence (pp. 110, 112, 137,

146, 294-295).

In contrast, Gabriel Oak's compromise of Christianity and ﬁyth

enables him to cope successfully with his fall from being a "pastoral

]
3

-



king" to being a humble fﬁrm worker (pp. 43-44) and hls steadfastness
under misfortune leads to his finaneial and soc1al regeneratlon as 4
farm steward. All the calamities and "successes to which Gabriel is
sub jected ca;respbnd té‘the natural cycles of birth and death,
regeneration and harvest, which govern his life as a shepherd and farm
steward. His strength and endurance, and.his iack of recrimination of
fate, stem %rom his intimacy with the natural'world and from his
paganlzed" ChrlstlanlLy, whlch o~ not lead him to suppose hlmself to
be the centre of alfmevents, but only one part1c1pant among many in the

joys and sorrows of life (p. 338).
-—V

Gabr1e1 s attitude is not, however, one of blind submlsslon to the
dictateé of an unconscious and impersonal nature. Gabriel is a
imeliorator, who exercises his limited free will ;o qlleviate what he
cannot avert.l2 Gabriel enters Bathsheba's service when he saves
her corn ricks from.fire, and as "an epitgme of the world's health and
vigour" (p. 120) he rescues frail newborn lambs fronlgfath. After
Bathsheba:-and Gabriel quarrel they make their peace‘because.Gébriel

saves Bathsheba's sheep from bloat.-GatTiei'is so in tunevwith his
L] . .

natural surroundings that he reads in the behaviour of toads and slugs

’ -
a warning from the "Great Mother" .tiAt natural disaster is in store.

Once'again Gabriel pregferves Bathsheba's corn, this time from-fire and

water. Gabriel risks his life to save the crop but he takes all
available precautioﬁs; he constructs a home-made lightning rod whigh
saves himself, Bathsheba, and her corn (pp. 50-534, 127, 166, 277-278).

The fatalism of nature myth accepts that fire and water, loss and death

occur inmevitably, but man may construct lightning rods and protect the
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weak and helpless to mitigate these calamities. -
In contrast, Troy ignores the Mother's warning, and his

-~

responsibility to meliorate the unconscious cruelty of nature

(pp. 276-282). Troy's mythic role in the novel is intermediate between

[y

that of Gabriel and that of Boldwood. Although he fills the role of
Bathsheba's winter king, Troy is an irresponsible consort to the

goddess and he acts as alblight on the rural community (p. 426), by his

unfaithfulness to Bathsheba as a husband and to the goddess as the
fructifier of the earth. Wickens points out that whereas Gabriel is

associated with cultivated land, such as grain fields and pastures,

- .
)

Troy is generally seéen against & wild, uncultivated landscape.l3

The worship of the god and goddess of fertility is intimately and
anciently associated with agriculture, and the cultiﬁﬁtion of crops'is
L

o , ~
at heart a meliorist enterprise, amr attempt to compensate'for nature's

L .
caprice by éﬁgﬁglng a steady supply of.food. Troy's refusal to

~participate responsibly in agricultural adtivitigs is therefore an

~apostasy both to the goddess and to God. He is neither a full

participant in and meliorator of nature, like (abriel, nor a

rresponsible steward like Boldwood.

4

Thus of the three.male figures who compete for the favours of the

S

"goddess"- Bathsheba, one lives in tq:kmyth, one opposes it, and one
participates in it only half-heartedly. G;briel, who acéommodates his
Christianity to a mythic participation in natural cycles, is
streng:heneq both by his contact with nature and by his religious

beliefs. Troy, who pays only lip service fo his role as consort of the
- 1‘#5 -

goddess,. or to God, is killed on their common religious festival,

L,wwf“x
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Boldwood, who withdraws .from intimacy with nature and adopts a
Christian position of dominance over it, is destroyed emotionaily and
spiritually. It appears that, for Hardy, man's intense need for the
consclations of mythology can only be fulfilled by nineteenth ég?tury
| Christianity Qhen it ié combined with the symbols and attitudes of much
older nature worship, as it wés'in the rural Wessex of Hardy's boyhood.
Bathsheba is, of course, not only the symbol of_the goddess whom.

Hardy uses as a focus of contrasting mythic -and Christian views of

man's relationship to nature; she is also a young and desirable woman,

and the men's motives in competing for her are sexual, In Far from the

Madding Crowd Hardy's ambivadkent attitude towards sex and marriage is
apparent. The desirable and spirited Bathsheba initially wants the
social position of marriage without the inconvenience of a husband,

because she regards marriage as possession of the woman by the man

(pp. 33, 148). But her conscious objectibns are overcome by her éexual
instinct. Bathsheba's objections to marriage are a part of her family
. heritage; her father could only remain faithful to his wife by

pretending that they were unmarried and playing at adultery. This

"'ungodly remedy'" was necessary because "'the man's will was to do

L]

right, . . . but his heart didn't chime in,'" the irrationality of the

sexual instinct overcoming Everdeng&s conscious desire to be faithful

— 1

to the marrjage cohg;ngzinfo which he had entered (pp. 69-f0).
Bathshéba falls victim to Troffg’;;lual fascinatioﬁ when she is

mesmerized by his frankly erotic demonstration of the military sword

drill, In a wilderness éf ferns, on an evening in midsummer, dazzled by

-

the reflected light of the setting sun, "she felt powerless to
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‘withstand or deny" Troy's sexual fascination (pp. 208—?13);‘Léter.
Bathsheba decides to break hef engagement to Troy, but marrieé him due
to a combination of piqued vanity and sexual blackmail, Ha&ing
.‘acciden;ly compromised herself by MEeting Troy alone in a strange city,
Batﬁsheba's fe;; of scandal compines with jealousy and she marries
. precipitately (p. 290). This disastrous step is thus the result of an
irrational impulse arising out qf her sexual instinct, and a fear{of
vielating the Victorian sexual code ~-~ the combination of an
‘unavoidable natural evil with a social stricture thch makes the
problem worse, not better. Bathsheba is ultimately humbled by her
sexual instinct; she feels violated and poiiuted by her surrender to
. Troy, even within the bénds of marriage, by the enslavement- of the soul
. to the body which, in Hardy's view, characterizes.Qictims of the sexual
drive (pp. 315-316). When Troy ﬂisappeafs, Bathsheba flies to the
oppésite extreme and agrees to marry Bgigwood, even at the,sacrifice of
ﬁer own happiness, as a penance for having made him miserable. It is
the well-balanced Gabriel who points out that this "Christian" act of
self-immolation and expiation is in fact a greater sin than marrying
merely to éatisfy lust. As in the cage of Sue Bridehead, Hardy implies
that such a loveless andrpassionless marriage is a form of prostitution
(pp,‘407—409).
~ Bathsheba's regenération lies in marriage to Gabriel, a
relationship wﬁigh is hgsed oﬁ affection, cémpanionship, and mutual \\\
respect, "the‘éompounded feeling [which] proves itself to Be the only

love which is strong as death -- taﬂx love which many waters cannot

quench, nor the floods drown, beside which the passion usually called
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by the name is evanescent as steam" (pp 457, 462). This love is im

tune with the whole meliorist stance of Far from the Madding Crowd, for

it is an illustration pf man's ethical duty to meliorate the

unavoidable ravages of a powerful 'natural force, the sexual instinct,
with intelligence and loving-kindness, under the dual guidance of pagan

fatalism and Christian charity. ' \‘~
However, in The Return of the Native and The Mayor of Casterbridge
! t
. T
the intrusive Christian concepts of sin and atonement begin the

. disruption of this meliorating compromise of Christian and pagan

values, and the process of alienation from nature begins to undermine

.
LN
-~

the security and consolation of traditional Wessex life.

1

‘.
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‘Chapter III
X ]

Sin and Atonement:

The Retprn of thé Native
=

[N

and

The Mayor of Casterbridge

(i)

In The Return of the Native the alienation from nature which, in

Hardy's opinion, results in ﬁart from a strict adherence to Christian
values, is explored. Epden Heath is a piecelof the pagan world which
endures into the nineteenth century, and Clym's return to Egdon
illustrates the attempt of modern, alienated man to return to the
consolétions of mythic unity with nature. However, this return is madé
impossible by an adherence to Christianity's preoccupation‘éfih sin,
and Lo its attempt to see a moral purpose in an unconsciously ordered
and indifferent universe. The polarization of mythic and Christian
world views over the issue of sin results in the erosion of the

fruitful compromise which sustained Gabriel Oak in Far from the Madding

34

Crowd, and this divorce of Christianity from the natural world

represented by the fertility myths contributes to Eustacia's and Clym's
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downfall. . ﬁﬂg/ﬂ\\\

The presence of prehistoric myths in The Return of the Native is

immediately apparent from the opening chapters, and very explicit

references are made to the histofy of such myths ‘and to their intimate

relationship with the lives of Wessex peasants. Hardy's awareness of
P ' )

the continuity of Egdon customs and of the survival under modern. names

of ancient pagan festivals is very clear. The men and boys who kindle

of
November bonfires,

had suddenly dived into past ages, and fetched
therefrom an hour and deed which had before been
familiar with this spot. The ashes of the original
British pyre which blazed from that summit lay fresh
and undisturbed in the barrow beneath their tread.
. ¢ . Festival fires to Thor and Woden had followed
on the same ground and duly had their day. Indeed, it
is pretty well known that such blazes as this the
heathmen were now enjoying are rather the lineal
descendants from jumbled Druidical rites and Saxon .
ceremonies than the invention of popular feeling about , .
Gunpowder Plot.l -

Moreover Hardy sees such acts as a spontaneous human protest‘against
the return of reéurrent-and inevitahble sterility, darkness, and death,
an attempt to aid "th? fettered gods of the earth" to maintain the
orderly proéression of the cycle, so that spring, warmth, and fertility
may return in their qppointed time (pp. 17-18). In SUCHWZH environment,
Christianity .is 1argély superfluous and irrelevant to pedple who still
pattern their lives by these Neolithic fest%vals, magic,yand

» ‘w .- ‘
superstitions (pp. 21, 101). 0@"’
: 4

Y ’ . L4

Like Gabriel Oak, Clym plays a role id‘t‘e'cycles.of the myths,

-
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A T . ' . .
and he also has Biblical associations. In his mythic role Clym is
associated with three women who represent the goddess in her aspects of
mother, maiden, and se;yctress, and he possesses a dark tWin, a rival

who alternates with him as the goddess's lover. Clym s qualities as a

prophet, priest, and klng (p. 204) identify him both with those Olm

Testament leaders who combined all three functions, and with the

prehistoric pagan kings who were the nature god's representative and
were ritually sacrificed at solstitial celebrations.2 However,

within Clym his dual pagan and Christian hefritages exist in uneasy
compromise, for his superior education énd'his absence from Egdon have
exposed him to the "disease" of alienation which results from increased
self—cpnsciousness. Clym lacks the ideal physical beauty which Hardy
believes is possibleronly in a man who is well integrated with his
natural surroundings (pp. 197—198): "He already showed that thought is
a.dlsease of flesh, and indirectly bore evidence that ideal physical

beauty is 1ncompat1b]e with . . . a full recognltlon of the coil of

things" (p. 162). The Biblical figure with whom Clym is ulleaLely

'agsociated is that of Jesus (p. 484), the dying and reborn God of

-

Christianity, the proponent of the doctrine of loving-kindness which
Hardy so deeply admires, and the figure about whom cluster Christian

concerns wih sin and expiation which Hardy wishes to reject. Iardy‘s

.amblvalence towards the individually aLLraclec figure of Chrls , who

is central to the Christian doctrine of sin, is reflected in the !

ambivalence of Clym's makeup, and in the irony of Hardy's attitude

towards him. 3

]
Unlike Clym, Fustacia is an unequivocal pagan. "Fustacia" means
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“rich in corn"4 and she is compared to Artemis, Hera, Athena, and |

Vénus, names under which the goddess was known to the classical world
(pp. 77, 167). She is also a witch, another aspect of the goddess, and
a mythic embodiment of the potential dangers of female sex%ality to men

(pp. 67, 73, 208-209).7 Our first view of Eustacia is as she stands

atop Rainbarrow, where she appears to be an organic part of the

landscape. Egdon is lit only by Bonfires which Hardy likens to wounds
in the hides of sacrificialranimals, or Lo Maenades, the women who, in
ecstatic frenzy, tear the goé fo pieces (p. 75).0 Eustacia‘is the
Queen of Nighi, in her passions and caprice indistinguishable from the
Fates which govern men's lives, the Fates which are yet another
ciassical dérivative of the All Mother-(ﬁ. 75).7 Eustacia is .glso
linged with legendary royal women, such as Candaules' wife (who killed
her husband and took a shepherd as her new lover) in another distortion’
of the godde;s/dying god myth (pp. 105, 109). But Eustacia is a
discontented divinity, who hates Egdon, evén thougH‘}t is the source of
her queenliness. Eustacia uses prehistoric urns as fiowerpots for razor

leaved cacti, doesn't notice the existence of a "Druidical stone," and

'-
‘declares that she "hates" nature (pp. 79, 142, 219-220).

In contrast, Thomasin has a very prosaic view of FEgdon. She is a
péasant in familiar surroundings, Eataiistitally.accepting its
occasional discomforts without railing against them as Eustacia does
(p. 433). Thomasin is associated with apples and dofes: both of.dhiéﬁ
are ancient symbols of the goddess, and shé represents ghe divinify in
her gentle méidénly aspect (p. 129). Clym's mother wishes him to marry

Thomasin and to continue in his profession, hoping that he may thereby

’
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maintain the precarious equilibrium between his profound links with
Egdon and the modern world. Mrs. Yeobright's belief that Eustacia can

. . H
only disrupt Clym's life is well justified, for within her there is a
heightened polarization of the.nétural world, as exemplified by.her
power ful sexuality, and the mode?n, alienated world of her ambitious
daydreams. Eustaeia's ignorant yearnings for the delights of a
sopﬁisticated éity existence which she has ne@er experienced cause her
to reject her own déepest nature, and this leads to her destru;tidn.
This destruction is hastened by the powerful sexual instinct which
mercilessly drives the mismatched Clym and Eustagaa into one another's
arms.
| Lustacia, of all Hardy's heroines, is the one in whom the natural
sexual instinct is least under rational contfél, and her unstable

‘ . ‘

desire "to be loved to madness'" leads her to bewitch first Damon -and
then‘glym (pp. 79, 391, 439). Hardy places Eustacia's se*g?lrm‘ ality
somevhere between that of Heloise, a woman who offended, out'airlo§e,
against the Christian sexuql code and who was forced into a iifetime of
celibacy as penitence for her sin of impurity, and that of Cleopatra,
an unabashed pagan who used her sexuality to further ¥er worldly
" ambitions (p. 82). Eustacia's paganism may, as Paterson suggests, have
been ériginally intended to represent the free celebration of the |
nétural instincts,8 but here, as always, Hérdy shows untrammelled
self inﬂulgence in the passions as a way to self-destruction.
Eustacia's desire to fascinate Clym unleashes in him a flood of

sexuality unlike anything in his experience: Clym's and Eustacia's

manifest unsuitablility as life partners, their totally different goals

\_‘ .

.
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and ambitions, cannot withstand the tide of sexuality which draws them
together (pp. 231-236).

The opposite pole of -sexuality is provided by the impotent figure
of Christian Cantle. Born on a night of no moon, when the goddess
refused to show her face, Christian is "'only the rames of a man, and
no good for 'my race at all,'" the man no woman will ma;ry, half witted
and‘etefréllf fearful (ﬁp. 26-28), Thgreforen neither Eustacia's'
selfish and maniphlative‘sexuality nor Christian's enforced abstinence
are held up by Hardy as modelg worthy of emulation. Ih sexual mores, as
in all else, Hardy is a meliofist, advocating a middle course by which
the sexual éassions might be rendered less disruptive of human
.happiness.' |

Thus Clym's internal struggle represents the clash of the forces
of modern alienation and Christian morality with the ancient peasant
affinity with natural processes, while Eustacia's fate represents the
consequence of a wilful self-alienation from a powerful identificaéion
with nature, Together they'experience the havoc wreaked by the sexual
instinct and its power to set reason at naught. Their final destruction
is brought about by Clym's allegiance to Christian morality and by his
repudiation of peasant-fatalism in favour of a doctrine of%sin as a

1
source of suffering. Hardy controls this complicated interplay of

different values by using Fhe cycles of nat&fe myths as a structural_
device within which Clym's and Eustacia's tragedy unfolds.

“The cycle begins at’ the November bonfire, when Eustéci@ creates
Damon Wildeve "out of chaos," conjuring him by the light of her fire,
as she did the year before. Her lover's name suggests the demons of

.
Ay
x
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Walpurgis night, and most.of his appearances in the novel are by fire-

or lantern- or moonlight.? Damon is Clym's dark twin, the winter

king, and a rival for Eustacia's lofi. Clym Yeobright afrives home,

- appearing‘"like a m39,£rom heévgﬁ"'ﬁear December 21, the date of the

winter solstice, and Eustaci; first sees him on Christmas Day when Clym ‘)
strlkes his head against a sprig of mistletoe as he bears food and wine
to hls guests (p. 166).10 Inte this pivotal scene Hardy 1ntroduces

the mummers' play which, as Hardy well knew, is a somewhat garbled but
still recognizable dramatization of the central rite of nature myths,
the sacrifice and rebirth of the god at the time of the winter
solstice.ll Clym is destined to become Eustacia's summer king, and

he quickly and dramatically replaces Damon in her affections.

Clym's modern alienation and self-consciousness are eased by
reﬁewed contact with Egdon,lbut his marriage to Eustacia near the
summer solstice marks the beginning of his eclipse. In midsummer tiqe
Damon and the mysterious Diggory Venn, who haunts Egdon like a nature
spirit, gambieifor the gold which would reunite Clym and his mother,
and Venn's mistake contributes to Clym's and Mrs. Yeobright's furthep
estrangement, while indirectly enriching Wildeve (pp. 271-278).

Hardy illustrates Clym's waning potency by his symbolic
relationship to the sun.l2 Clym suffers from eyestrain brought on
by overstudy and he becomes over-sensitive to sunlight., Cut off From
his attempt at selfl education, Clym turns back to égdon, where he
begins‘to be absorbed into the landscape, as the body of the god-king

was returned to the earth to make it fertile (pp. 294, 298). Clym is

branded by the sun, marked by the gdd as an intended sacrifice, The
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,
summer king‘s day has passed and ﬁhe winter king is on the ascendancy.
Wildeve inherits money, becomes a-father,’and regains Eustacia's
esteem; he is "placed in the sunshine," while Clym isl"purblind"

(pp. 334, 354-355).

Mrs. Yeobright is'inadvertently sacrificed to the sun by Eustacia,
whose face is compared to a cow-mask worn by the Egdon peééants, which
possibly was used in pagan rites celebratiﬁg the goddess ;s the
divinity of cattle fertility.l3 As she is dying beneath the
"merciless" sun, Mrs. Yeobright hears male grasshoppers calling for
mates, '"to show that amid the prostration of the larger animal species
an unseen insect world wés busy in. all the fulness of life" (pp. 339,
342-343). The cycles of birth and death continue about her, unconscious
of, and ﬁgfesponsivg to, her pain, It is therefore ironic that his
mother's death shocks Clym out of his progressive reabsorption into the
Egdon landscape by jntroducing the Christian concept of sin and its
attendant guilt. |

Clym {éfégnvinced that he has sinned bécause of his failure to
seek his mother's forgiveness for having married against her wishes;

while he was in the grip of a powe}ful sexual attraction. He longs for

r A

escape from the sun, for he feels that his acts have cut him akf‘from
any riéht to the light (pp. 367-368). The continueﬂ‘estrangement of
Clym and his mother which contributes to her death.és_dué to a.series
of misunderstandings and accidents, for which Clym insists on claiming
responsibiliﬁy. Because of his concern with human responsibility for
suffering Clym is unable to accept Mrs. feobright's death as a part of

the nature of things. Furthermore, he mistakenly believes Eustacia to
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“be 'guilty of the sin of deliberate truelty,‘motivateg by a desire to

" indulge her illicit passion for Wildeve (p. 388). Clim makes what

Hardy perceives.as the "miﬁtake" of Christian metaphysits by trying to
explain human misfortune, which results from chance and from the

indifference of nature, as punishment for sin,:and imposing an

inappropriate gystem of moral values on unconscious natural cycles.

3

However, self-alienated from his place’ in nature, Clym finds that

Christianity.is a creed of dubious comfort:

But that he and his had been sarcastically and
pitilessly handled . . . he did not maintain long. It
.is usually so. . . . Human beings, in their generous

\ endeavour to construct a hypothesis that shall not
degrade a First Cause, have always hesitated to
conceive a dominant power of lower moral quality than
their own; and, even while they sit down and weep by
the waters of Babylon, invent excuses for the
oppression which prompts their tears. (p: 455)

e L 4

d

"This is for Hardy the central problem of Christian metaphysics, for if

suffering is decreed by an aomniscient and omnipotent God, .then that

R Al
Being, in Hardy's opinion, is immoral. The- "excuse" of human sin is to

Hardy an unsatisfactory and unworthy attempt at justification.

8
e The mythié cycle is compléted, by the death of Clym's rival Zhd
twin, Wildeve,.on November 6, a ye;r aAﬂ a day after the opening of‘%ﬁe
novel. But Clym's intrusive sense of sin has disrupted the ngrmals
- pattern, and Eustacia, driven to despair by Clym's rejection of her,
dies also (pp. 391, 421-422). Thus, at the novel's end, Eustacia, the A

voluptuous aspect of the goddess, Mrs. Yeobright, the motherly aspect,

W

N

e
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and Wildeve,'the demofic winter king, are all dead. Only ti% maidenly
Thomasin, and Clym, thelsummer king who has refected his role and . .
" outlived his time;-{éméin. Clym beches a pallid secui%r Chr%st}
delivering a sérﬁoﬁ from atop prehistoric Rainbarfow. He takes as. his
text thelséory of a Biblical king who passionatei} loved a voluﬁtﬁous
woman, and -who betra&ed his vow of filial piety,to his mother
..(pp.T 484-485) . But the mother whom Clym has betqq%gg is not merely Mrs.
Yeobright; she is alsolthe gsddess of nature to whose worship Clym
cannot retﬁrn. His Christian concern_ﬁith sin alienates him from her,
and from his proper role in the furtherance of her cycles. Clym ends as
an impotent figu;e whose lectures on "morally unimpeachabie subjects"
are tolerated by, rather than inspiring to, the Egdon peasants. Clym
becomes the object of ﬁheir tolerant 'loving-kindness because of.his sad
history. éuch compassion is the oﬁly possible melioration of the
calaﬁities of his life (p. 485).

Hardy intended originally to'end the novel at tﬁe corﬁpletiob of
the cycle of a year and a day, bu£ the demands of a V%Efg;iankgp:%ence
.for a "happy ending" compélled him to addiBook Sixth, "Aftercourses"
(p. 473n). However, Hardy was able.to ué; this enforceq catering to
‘his gudience's tasge tofaugment rather than to dilute the theme of his
novel by linking "Aftercourses" witR the mythic cycle on which the
first flve books are based. Hardy accompllshes this by a transformatlon
of the. character Diggory. Venn, -whom Hardy 1ntended to dlsappear
mysterioysly, and whose role in the first five books is that of a
nature spiri; who is closely identified with Egdon., In Book Sixﬁﬁ\\

however, Venn becomes a déiry farmer, like Gabriel Oak a participant in.

K_,.\\



o

melioqatiﬁe agricultural activities. Diggory's apotheosis from

mysterioué, fey spifiﬁ of Egdon to successful and responsible farmer
occurs at Christmas, for;he-ﬁs the new summe; king (p. 457). Venn
begins to court Thomasin‘on the eve of May Day when the Egdon peasants
set up a May pole on the green in front of her house, The May tree was
_régafded aé a charm to brombte fertility in women and in cattle, and
the May Day celebrations were remnants of ancient religibus rites in
honour of the goddess of fettility.lA Hardy clearly Eeébgnizes the

pagan origin of these rites and sees tﬁgq,as an affirmation of values

which are opposed to those of Christianity: ~

. . . the symbolic customs which tradition has ..
attached to each season of the year were yet a reality
on Egdon. Indeed, the impulses of all such outlandish
hamlets is pagan still: in thése spots homage to
nature, self-adoration, . « rites to divinities whose
names are forpgotten, 2zzﬁrin some way or other to have
survived mediaeval dogtrine. (p. 459) .

WhereasTCIym aVOidé thé May celebrations, Venn uses the‘occagion Lo
seek out Thomasin and encounters her at the foot of the May pole. The
marriage of Dlggory and Thoma51n represean an affirmation of‘pagan
values of cyclic renewal whlch contrasts with Clym's self- 1mposed

Christian ascetism arising from his sense of sin:

'"How can I have the conscience to marry afLer having
driven two women to their deaths?’

' . God has set a mark upon me which wouldn't look
well in a love-making scene.' (pp. 472-473)

L&



Thoﬁasin taﬁgs Diggory as her husband and'the'seaéopal festivals
of Egdon continue ﬁespite Clym's alienation from them (p. %82). Creeds
come and go, butfﬁhe fertility of the land and the neéessity to
participate in its processes endure. The fertil;ty of the soil, like
the conventioné of society, requireslan)active participation by
individuals with the courage to endure what cannot be altered and the
good will and loving-kindness to alleviate those problems which are '
susceptible of melioratién. Those individuals, like Clym, who'éannoﬁ

. . 43
accept the necessary role\played by death and suffering in the
Ay

continuance of the natural‘abagd, and who try to assign responsibility

for these 'unpleasant realities to human sin, thereby sacrifice their -

limited meliorative capacity. One of Hardy's main criticisms of "

1Y

orthodox Victorian Christianity is that, far from meliorating the human.
condition, its tenets actually increase the misery of the human lot, by
adding the burden of guilt to unhappy and unavoidable situations. In

The Mayor of Casterbridpe Hardy éxplores_the corollary of this sin and

guilt, the Christian doctrine of atonement,
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In the The Mayor of Casterbridge Hardy returns to several of the

themes and devices of The Return of the Native. As in The Return of

+

the Native there is a pair of men competing for the gsexual favours of a

womaﬁ, as the god and his supplanter compete for the goddess. The '

goddeés is aISO-repfesented by a trio of women, the motherly Susan, the
desirable Lucetta, and the maidenly Elizabeth Jane. The hag, that
aspect of the goddéss which became the furies of classical Greeée, is

\/"

represented by Mrs. Coodenough,‘who appropriately'is Ehe instrument by

which Michael Henchard's past overtakes him. As in The Return of the

-

Native, the protagogiat's fate ﬁdllows the cycle of nature myths and

is linked by solar imagery to the god of natural fertility. Henchard

and Farfrae are the twins and rivals of nature myth However, whereas

Michael is a strong, warm sun, Farfrae is only élmoon, a‘pale modern
reflection of. Henchard's peasant vigour and vitality. Appropriately,

_ these gods of the corn ;re.both grain merchants; ;hey appear to
Elizabeth Jane as "two grains of corn."l5 lowever, this identity is
belied by fundamentally different attitudes towards the traditional way
of Castérbriﬁge life. When the two men arrange rival festivities for
tHE'townspeople Michael chooses to hold his at a prehistoric earthwork
and offers tréditional games and contests. Farfrae, instead, holds a

ball in a cathedral conspructed'of trees and rick cloths, a woodland.

shrine turned to a modern social purpose. Despite Michael's fidelity,-
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the sun deserts him and his affair is rained out while Farfrae's is an

enormous success. Henchard sets out to ruin Farf}ae in business, but
thé mana (the favour of the god towards his human representative) has
passed from him to'the }Sunger midn. On the strength of the weather
prophet's prediction of a Bad harvest, Micﬁael buys corn so recklessly
tha; he runs inte debt and is forced to sell at a loss while the
weather.continues fine. However, this loss of faith.in prophecy is his
undoing, for the sum ultimately w%;hdraws and the harvest is ruined
(5p. 118122, 210-216). ‘ |

The climax of this rivalry occurs when Michael challenges Farfrae
to fight in a loft aboﬁe the corn store. Farfrae, his face warmed an&
coloured by the sun, is almost killed before Michael relents in mémory
of the - love he’ once bore towards the younger man. The ‘encounter leaves
Michael gmasculated and despairing, for this is the final transfer of
.the god'§ favour from the old king to the new (pp. 312-316). However,
Farfrae is é disgupter, not a pgrpe&uator, of tradition; His moonlike
coolness and his intrdducti;n of modern entertainments and mechaniéed )
farm equipment mark him as the harbinger .of & new world which endangers

the traditional cycles of Casterbridge life.

For to an even greater extent than The Keturn of the Native, The
X

Mayor of Casterbridge is also concerned with the alienating effects of

VRN :
modern thought on traditional Wessex life. The country town of

Casterbridge is the site of an early incursion into Wessex of the

. :
forces of education and modernity which will contribute to the .

~

destruction of the traditional peasant life. However, there is an

essential difference between Clym Yeobright and Michael Henchard, for
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while in Clym this conflict of ancient and modern is internalized,

Michael never loses his affinity with the natural erld.\A skilled farm
worker who becomes a corn meréhant, Michael carries into town life his

peasant superstitions, attitudes and values. Casterbridge is a suitable “\

background for Michael, for its sole raison d'8tre is to provide a

market for the exchange of farm produce and manufactured farm
_implements; Hardy repeatedly emphasizes Castefbridge's physical
continuity with the surrounding countryside and with its own historic

and prehistoric past (PP: 31, 80-82):

r

Casterbridge was the complement of the rural Jdife
around; not its urban opposite. Bees and butterflies in
the cornfields at the top of the town, who desired to’
get to the meads at the bottom . . . flew straight down
High Street. . . . in autumn airy spheres of

. thistledown floated into the same street, . . . and
stole through people's doorways into their passages
with a hesitating scratch on the floor, like the skirts
of-tipid visitors. (p. 65)

Farfrae is an intruder into this environment, a displaced Scot who
sings sentimental ballagds of a ﬁomeiand to'vhich he intends neve?_to

' return, I£ is he who introduces into.Caéterbridge modern farm machinery
and bu;iness methods (pp. 58—62, 191-194). Thus Michael becomes a ¢
symbol of the old Casterbridge iife ang the natﬁjfl processeé to which
it is attuned, and Farfrae'represeﬂﬁs the forces‘of alienating modern
life and thought. Their rivalry in love and busiﬁess, the struggle
between the old pastoral king.pnd his.successor, becomes the clash of

the traditional vafues of old Wessex with those of the alienating
-

i o |
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nineteenth century. Christianity playsta role in this clash by
inteoducing into the old Wessex milieu a concern for sin and atonement,

which undermines the integrity of the peasant pagan-Christian
a .

comgromise and leaves it vulnerable to the forces of alienation.
In general, formal Chfistianity has no more relevance to the life
of the transplanted country folk of Casterbridge than it .does to that.

of the Egdon peasants (pp. 96-97, 267). Michael's faith is a typical’

jumble of half understood Christian ﬂheology and peasant fatalism which

serves him well until he is confronted with the problem of sin and
atonement. The issue of man's responsibility for sin and the

possibilities of atonement are central to The.Mayor of Casterbridge.

& .
‘In the fatalistic view of nature myths men‘i32/ and suffer the

consequences of sin; but their sense of peréonal responsibility is"
minimized by their limited freedom of choice. Since much of humaﬁlsin
results fgém necessity, from the manipulation'of the forces which.erder;
the universe, to attempt to rectify the situation, to atone completely
for the pasfﬂénd make all as it was before, is in fact hubris 16

Tt is beyond man's power to wipe clean the slate, just as it is beyond
-his ability fully to’restore the spoiled corn: "Nature won't stand so
much as that" (p. 53). Man is limited to a partial melioration of the
results in the present of his past wrong doing; the past itself is
beyond his ability to amend. Michael'slsymbolicJEEft of five‘guineas)to
Susan is an example of the Christian "illusion" of atonement, which
rests. in the belief that man is responsible for his own sins (p. 79).

Michael's Christian inheritance largely consists of a rather
gely ,

superstitious faith in a judgemental divinity, and he makeé\thg same

[y
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L

mistake as Clym in'regarding chance events as the manifestations of the

conscious will of a deity preoccupied with sin and determined to punish

L]
Al

it (p. 144) Nonetheless, Henchard tries to avoeid publlc disclosture of

4

his. past wrong doing, thus pypassing one step of the Christian formula
of penltence, confeSSlon, and expiation. Mlchaef'attempts to atone by
restoping Susan to her rightful position as his wife, a gesture which

the peasant Susan did not expect; she applies to Michael only for some

help in meliorating her present difficulties. Michael's de51re to atone

springs not from genuine feeling, but from a sense of "strict

mechanical rightness,”

4 |
to "castiggfe himself with the thorns which thesé restitutory acts

‘the pain4p1 consequences of which he will endure

brought ia'their traigh (pp- 93-95). This Christian emphasis on

penitence and expi{fgon through suffering leads Michael to make a

1

public confession when Mrs. Goodenough confronts him with his past. The
- Furmity hag's revelation is the turning point of Michael's career: "On
[P :
thdt day —- almost at that minute -- he passed the ridge of prosperity

and honour, and began to descend rapidly on the other side" (p. 251).
Howevenf’it‘is not Henchard's relationship to Susan, but his
former liagson with Lucetta which turns him into an outcast. For the.

sins of Lucetta and Henchard are violations of the Victorian sexual

code for which their society demands to the full the Christian act-of

penitence and public acknowledgement of guilt, Furthermore, the purely
arbitrary social standards of this code govern the characters’' views of
what cgnstitutéé appropriate atonement for past wrong doing. Thé
Victorians considered marriage of the sinners as the universal solution

to irregular sexual relationships, or even -the scandalous suggestion of
—
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such a rela&ionship. Consequently, Lucetta's motives in wishing to
marry Michael are largely social and conventional: "'I ought to marry
you for conscience' sake'" (p. 225). Elizabeth Jane, phat "flower of
Nature" who arose fram a broken social law, unaware of her own

. illegitimacy, has an "almost vicious" love of propriety, amd it is she
who urges Lucetta to marry Michael after Susan's death. It is th;s
ironic that Elizabeth Jane becomes_the voice of Victorian propriety
since she is the living embodiment ?f'"Naturé's jaunty readiness to
support unorthodox social principles" (pp. 248-249, 367-368). It is
Lucettg's decision not to atone for her\Eéxual lapse.in the
conventional manner by marrying Henchard which exposes her to publig
disgrace. |

Hardy emphasizes that the sexual "sinners" of The Mayor of

Casterbridge are essentially innocent, Susan, in her siﬁplicity,
imagines ﬁhat her relationship with Newson is legally binding. The
séandal which arose around Henchard's and Lucetta's'relationship-in
Jersey was the result of carelessness of appearances rather than actual
‘wrong doing. However, Michael pointé out that "'it is not by what is

. but by what appears that [one is] judged'" by society
(pp. 90-91, 203). When‘Michéel takes pity on ﬁucetta and attempts to
return her.compromisihg lgtters, this act of humanity leads to public
exposure, the shock of which kills Lucetta and her unborn child. Hardy
makes Qefy clear that the moral‘}ndignation of the mob which expeses
Lucetta's and Michael's sins is highly suspect, for they are drunkards,
poachers, and thieves (pp. 289—290, 293-296). Thus the possibility of

melioration of the natural grief a sexual rivalry entails is
F] ———

'
hl
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forestalled by the self-righteous Victorian sexual morality'which has -
no relationship to the real qualities either of those who.suffer under
it or those who enforce it.

At the end of the novel, Michael, financially ruined by his
contest with Farfrae, and publicly_disgraced by ‘the revelations of his
past, retreats to the countryside around Casterbridge. His life has

come full circle and he dresses in the countryman's clothes of his

youth. Finélly butcést even from Elizabeth Jane's love, Heﬁaﬁé%d,liés
in the sunlight amid the autumn stubble, the natu{ngod‘}eturning his
body to the earth from which it came. His‘éfzémpb;’at{étonement‘have
been thwarted by dthe ingenious machinery contrived by'the Gods for
reducing human %ogsibilities of melioration to a m%nimum," and by the
cruelty of Victorian conventions which negate evén this tiny
melio;ative capacity ‘{(pp. 360, 366, 369),

Henchard turns towards Egdon, which stretches like the body of Fhe
goddess beneath the sky. Here he finds shelter in a hut made of earth,
where he is.cared Eor by the loving-kindness of a simple-minded rustic

—_—
wvhose mother was once the object of Michael's charity. Michael's will
is a completé'rejection of the society which has cast him out and of
the ;ites éf the Christian orthodoxy whose tenets contributed to his
ruin. Henchard returns to the Mother and to the simple loving-kindness
which is the only melioration open to man amid the chances and Hazards

of his life (pp. 381-384).

In The Return of thesNative and The Mayor of Casterbridge,’

therefore, Hardy presents two threats to the pagan-Christian compromise

achieved by Gabriel Oak. One is an overconcern with Christian concepts



-

of sin and atonement which is incompatible with peasant fatalism. The
/!

other‘is the disruptive influence of nineteenth century aliengtion.
Clym Yeobright is prevented by his cancern with sin from retu;ning from
modern alienation.to the full participation in natural processes
represented by the Worship of.the-goddess. Michael's attempts to resist
the forces of alienatioh and to retaiﬁ}%is full allegiance to the
natural world while fuifilling Christian rituals of atonement result in

his total rejection of and by a modern society which holds no place for

him. An arbitrary set of sexual conventions is the mechanism by which

1
his rejection is achieved. e

In succeeding novels contemporary sexual mores play a central role

in the alienation of man from nature and from faith. In The Woodlanders

and Tess of the d'Urbervilles the god and goddggs Qf nature myth are
sacrificed on the aléar of Victorian sexual convéhtion, in a world in

which the forces of alienation grow ever more ﬁbwerful. The triumph of
Christian values over pagan tradition, however; is shortlived. Once éut

off from the spiritual resources of.participation in the natural world,
Christiénity itself succumbs to nineteenth century alienation. T

Characters who attempt to return to their former place in nature find

’

that the natural world is no longer, like that of the myth, an oxder

al

governed by necessity in which man has a limited buﬂ\ﬁignificéﬁt role.
The natural world becomesﬁg place ruled by chance, unconscious of, and

indifferent to, human participation,
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Thomas Hardy, The Return of the Native (London: Macmillan, 1968),
p. 17; hereafter cited in text.

The gad-king sometimes acted as both sacrifice and celebrant,
dedicating and ritually immolating himself. See Joseph Campbell,
Primitive Mythology, Vol. I of The Masks of God, 2nd. ed. (Middlesex:

. Penguin Books, 1969), pp. 165-166.
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Robert Graves,. The Greek Myths, Vol. I, 2nd ed. (Middlesex:
Penguin Books, 1960), p. 81.

Robert Graves, The White Goddess, 2nd ed. (London: Faber and Faber
Limited, 1961), p. 48.

Paterson, p., 111.

Walpurgis Night or May Eve was the occasion of an important
fertility rite which survived in the Christian era as a sabbath
celebrated by British witches., The date thus has strong sexual and
demonic associations. See Frazer, p. 720, and Graves, The Greék
Myths, Vol. 1, p. 197; The White Goddess, p. 168. '

Mistletoe in Druid fertility rites represents the genitals of the .
nature god, and today its sexual associations remain in Christian .
solstitial customs. See Graves, The White Goddess, p. 65.

Michael Millgate, Thomas Hardy His Career as a Novellst (New York

Random House, 1971), P 135. Hardy is regarded as "an expert in the

folk play tradition." A careful examination of Hardy's version of the
Saint George play reveals that Hardy interpolated lines of his own into L
the traditional material which greatly increased the coherence and '
dramatic value:of the play. See Michael J. Preston, "The British Folk
Plays and Thomas Hardy: a computer aided study," Southern Folklore
Quarterlzz 40 (1977), 159-182. Thls is typical of Hardy's use.of

folklore in his novels. Hardy has a "niche among the Victorian
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antiquarians and folklorlsts," but he adapted his knowledge to suit his
artistic needs:."as a creature whose 1ifd was imbued with and regulated
by the lore of h1s region," Hardy found that "his imagination was free
to work upon material thoroughly familiar to him for a lifetime."

Betty Rich Lombardi, "Thomas Hardy's Collegting Techniques and Sources
for ,the Folklore in his Wessex Novels," Midwestern Journal of Language
and Folklore, 2 (1976), pp. 20-21, 26,

The importance of the sun in t1m1ng agricultural cycles, <i

particularly in northern latitudes, led to an identificatioh of the o

fertility god with the sun, although the Neolithic people of Britain
were not actually sun worshippers. See Graves,* The Greek Myths,
Vol. 1, p. 14,

Graves, Greek Myths, Vol.l, pp. 192, 223.

Frazer, pp. 137, 162.

Thomas Hardy, The Mayor of Casterbrldge (London' Macmillan, 1966),

pPD. 36 201; hereafter cited in text.
e : »

An example of hubris based on the mistaken assumption that it is

within man's ability to compensate for a sinful actswhich has been

ordained .by necessity is Oedipus' unwitting curse against himself as

the murderer of Laius. Graves, Greek Myths, Vol. 2, p. 10.

v

“



.CHAPTER IV . )

)

e

1 "The Twilight of the Gods:

The Woodlanders
and

Tess of the d'Urbervilles

, : (1)

In The Woodlanders, as in Far From the Madding Crowd, The Return

of the Native, and The Mayor of Casterbridge, the male protagonist is
linked to the natural world by the myth of the dying and ‘reborn god of

nature. Giles Winterborne is the summer king of fertility myth, who is
born in the heart of winter, at the time of the December solstice. le
EV A

is a fruit god of the orchard, a tree god of the forest: j/j)
. - | . .

He looked and smelt ljke Autumn's.very brother, his O
facé being sunburnt t© wheat-colour, his eyes blue as
corn-flowers, his sleeves and leggings dyed with
fruit-stains, his hands clammy with the sweet juice
of apples ., . '

-
- . v

-

He rose upon her memory @s the frwit-god and the

« wood-god in alternation: sometimes leafy and smeared
with green lichens . . . sometimes cider stained and -
starred with apple-pips . . . (p. 291) El
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Giles higrates with the seasons ffbm'fores; to orchard and back again .

in an endless cycle of husbandry. His relationship to nature is similar
L4 C e . .

to that of Gabriel Oak, Giles is a meliorator, a careful and

*

responsible adapfer to human use of natural broceeses There is,
however, an 1mp0rtant dlfference between Gabrlel and Giles. Gabrlel is

concerned with cultlvated land in which the fertility ‘god and goddess
. - .
of the agriculturalists have an ancient and well established presence,

and where human efforts to meliorate natural indifference have met with

N * .
. the greatest success. Giles is a woodlander, whose environment admits
",

~of only very limited melioration. Gardens will not grow-in this \wood
. .

(p. 167) and man is everywhere reminded that nature ‘unadorned is
° :

indifferently cruelamuiiﬁndlessly competitive:

-

Owls that had been catching mice . . . reakips that
had been eating the winter-greens in the gardens, 'and .
stoats that had been sucking the blood ;ﬁ the rabbits

. . . d¥screetly qﬁthdrew from publicit
(p 55) ‘ .
‘ T L
. {5”“The leaf was defof d, the curve was crippled, the *

taper was 1nterrupted’ ‘the lichen ate the vigour of
the stalk, and the ivy slowly strangled to death the
prom1s1ng sapling. (p. 82)

They halted beneath a half-dead oak, hollow and
disfigured. withywhite tumours, its roots spreadlng d
like claws to grasp‘the ground. (p.-231)

|

Next were more trees . . . wrestling for existence,
their hranches disfigured with wounds resulting from
their mutual rubbings and blows. (p. 323)



’Gileé'and Marty are vise in the ways of this natural world, and are
able to éxe?cﬁ;e a very limited meliorélive capaﬁity because they
recégnize that events "which had ... . a touch of the uncanny, and &ven
of the supernétural, were simply océurrences_whose oripin, continﬁance,
and laws they foreknew" (p. 5&0); This is Lhé fatélism of nature.myth
which'sees the natural order as a cycle of iﬁexorable laws without

-

moral purpoée; because they neither romanticize nature.‘agf seek to

- find a hidden moral purpose in it, Giles and Marty are able to survive
. ] !

in peace with the natural world.

Like Cabriel, Clym, and Michael Henchard, G;les has a suppléntér,
a dark twin, in‘his case, Fitzpiers. These twins become increasingly
alienated in successive Hardy noyels as the struggle between the values
of Old Wessex and those of modern nineteenth .centuary England bécomgs

.more acute. TroyE&although he néglects his duty, has a definitg'role;as
a Wessex farmer; Wildeye, although trained as an engineer, returns to
Egdon and takes part in some of its tradiLions; Farfrae rejects mény of
the values of Old Wessex and ushers the modern age into Casterbridge.
Fitzpiers is a éompletely alienated nineteenth century man; He is an
interloper intc the seasonal activities of the forest,'an out of place,
tropical growth. He is largely oblivious to the woods, and he hates to
find himself alcone in them. flé is an inexpert horseman. Faced witb the

mystery of John South's spiritual link with a great tree, Fitzpiers

subjects the world of myth to examination with a microscope (pp. 80,

141, 150, 156, 222).

Fitzpiers and Giles become rival worshippers at Grace's temple,

—_—
—

and- as winter passes into spring Fitzpiers speadily supplants Giles in

AN

-
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~oak and holly grove to epmact an old ritual, and it is here that

e s P

Grace's thoughts (p. 165). On Midsummer Eve the village girlg enter an

. 3
Fitzpiers claims Grace as his own. However, 'since Grace is a young lady

educated in middle class Victorian sexual conventions, Fitzpiers

" consummates the rite with the less inhibited peasaﬁt, Suke Damson, in a

hayfield, by the light of the Midsummer's Eve moon {pp. 166-173).
Like Fitzpiers, the "Olympian" Felice Charmond, the presiding
divinity of Little Hintock, is a stranger to the woods, which she hates
»

and fears, and she neglects her duty as their overseer. This neglect

ultimately leads to the ruin of her own happiness, when, as a result of

. Giles' financial losses, Grace marries Fitzpiers._instead of her old

. e—
friend (pp. 70, 76-77, 210, 25;). Mrs. Charmond is a rapidly aging
Venus, fond of odalisque poses, the artificial atmosphere of the
boudoir, and the flattering light of rose—sﬁaded lamps, which dwindles
when synlight is admitted to her room. Her house is set in a damp,
unhealthy hollow of luxuriant vegetation, and is overgrown with lichen,
moss, ivy, and creepérs (pp. 207-208, 219, 87788). This steamy !
hdt—house atmosphere typifiesAMrs..Charmond and her sexual relationship
with Fitzpiers. For Felice's‘%Pd Fitzpier's alienation from nature is
linked to their self indulgent éensuality. Hardy protests against the
Victorian attempt to deny the péwer of sexuality as a force of nature,
b;:;use of the ﬁnhappiness in wﬂiéh such denial results, but he h%s no
admiration for the untrammelled self indulgence of the sexual appétlte
which increases rather than alleviates misery. Giles is a far less

alienated man than Fitzpiers, but he is also far more sexually self

controlled. Hardy very clearly makes the point that Giles and Grace are

39

/
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“not people of large sexual appetite (p. 325), Their suffering reéults
ffom a denial.of natural sexual intimacy as a part of their love, not
from a wisﬁ to indulée in the selfish passions of the over civilized,
hot-house Feliée and Fitzpiers. We are.thus inviged to compare the two
sets of lovers, and to observe that the person who is most in tune with
'

natural processes, Giles, "is ?lso the one who is most capable of
meiiorating the unavoidable havoc wreaked by the sexual instinct, by

loving consideration of the consequences of his actions to the loved

one (p. 291). Similarly, in Far From the Madding Crowd, Gdbriel's

steadfast tenderness is opposed to the selfishnes? of the sexually
F

fascinating Troy, and in Tess of the d'Urbervilles Hardy contrasts

Angel's self-restraint in the face of the milk-maids united adoration
with the havoc resulting from Alec's self indulgence among his work
peopl;l ;
"-Thus the sexual fascination which Fitzpiers éxerts over Grace is
essentially unhealthy (pp. 181, 186). After marriage, propinquity and
lack of mutual respect qnd sympathy quickly erode this fascination, and
when Fitzpiers becomes involved with Felice, Grace once again tﬁrns to
Giles, The pivotél point in this relationship occurs-wheh, By the light
of the setting sun, Fitzpiers rides away from Grace through an abundant
Autumn landscape, "the supreﬁe mg;ent OF\LQ?ture's] bounty," and a
moment later, Giles approaches like.a nature god "of undiluted
manliness . . . arisen oug of the earth.” Grace with relief shed$ her
Aconventiénallmiddle class artificiality in-a'momentary reversion to

"the crude country-girl of her latent early instincts" (pp. 224-225).

Within Grace and Giles this healthy and natural love and its

'
wt Y
[
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accompanying sexual desire clash with orthodox horaliﬁy} G}ace, as her
name suggests, in many- ways Lypifies the Christian virtues of modesty,
forebearance, and filial obedience. Yet her virtues are negWted in‘parﬁ
by her adherence to the,social_valueslof Victorian Christian orthodoxy,
in her concern not merely for sexual "purity," but, iess admirably, . for
the public appearance of purity., She ig most apeealing when she put§ .
coﬁpassion and loving—kiﬁdness above her concern for hef reputation: "I
have been wicked —— I have thought too much of myself. . . . I cannot
bear that you should suffer s6," and, "I don't mind what they say or.
what they think of us ;ny more" (p- 321}. Giles Winterborne becomes
the victim of the clash of the natural sexual passipn and Victorian
Christian orthodoxy. Giles responds to the confl#tt Between his desires
and tﬁ@ leFter of Victorian orthodoxy with a genuine charity which is
;n keepiné;with his role as a melidrator. His desire to meliorate ~
Grace'g ambivalent position leads him to acquiescé.in her wish to
observe the sexual proprieties, However, the uncharitable intransigence
gf Victorian society in séxual-matters ultimately destroys Giles.

Hardy emphasizes that Giles' and Grace's problems with Christian
orthodoxy are social, and not theological. After Fitzpiers elopes with

Felice, Grace begins to feel a spirit of "revolt . . . against social

‘law" which continues to bind her to her unworthy husband, and she-

accepts Giles' tentative love-making with true loving-kindness.

However, althqﬂgh'Grace no longer feels morally bound to Fitzpiers, she

wishes to "keep the proprieties as wel%'as I can,” a wish to which

-
oo

Giles conforms out of love for her (pp. 226, 294-295}. Giles feels free

-

to love Grace as long as he.believes her divorce to be legéfay
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possible. It is only when he learns that Grace is; indissolubly bound by,

law, to Fitzpiers that the immensity of his "social sin" overwhelms him
(p. 303). When Grace turns to Giles to hide her from the returning
Fitzpiers, his steadfast love shelters her, althoug‘\\iic-al law had

negatived forever" the possibility of their union (p.

woodland retreat where their natural surroundings "knew neither law nor

— ’ —

sin," Grace and Giles play out to theirllogical conclusion the
ludicrous demands of Victorian proprlety, which exist in opposition to
the dlctaLeé of both reascn and 10v1ng—k1ndness, and which culminate in
Giles' death from exposure. Giles' fantastic self-immolation on the

altar of Victorian prudery leaves the natural world bereft of its god

(pp. 317, 336). In The: Woodlanders, therefore, Hardy clearly

distinguishes between the natural law which governs sexuallty and bhe

.

sogial law which dictates Victorian sexual fores. That\natural law may

~

bé‘mindlessiy cruel is vividly illustrated by the silent, terrible

struggle of the woodland. Giles is able to meliorate this cruelty and

to live in harmony and peace with nature because of his frank

assessment and careful adaptation of nature's amoral processes. Hardy

advocates similar frankness and care in the design of social

conventions to meliorate the unavoidable sorrows which result from the
. operation of sexual instinct. Christianity's denial of man's place in
nature, which involves a repudiation of the force of the sexual drive,

aids in the process of alienation from a sense of participation in the
. , -

continuance of thé natural world which once provided man with one of

his major spiritual resources. As a result, Christianity is unable to
. \

\
stand alone against the combined onslaught of natural drives which

4



63

oppose its "artificial" morality, and the doubts which are engendered
by what Hardy perceives as its metaphysical "inconsistencies." The
resultant loss of faith leaves Hardy characters completely alienated

ST

_ from both the Christian God and nature, psychically and spiritually

disoriented and despairing. Tess of the d'Urbervilles illustrates the
struggle to resist the alienation from nature which,is brought about in
part by the Chri3tian denial of man's participation in cycles of birth,

procreation, and death.

“\ [
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' tension between the characters' roles as figures of mythic

—— 64

(ii)

In Tess of the d'Urbervilles Hardy gathers together the many uses
to which he put nature myths in his previous novels.? As in Far

From the Madding Crowd and The- Return of the Native, these myths are

used to suggest man's role as a pqg;icipaﬁt in natural cycles, and to
illustrate the spiritual, moral, and emotional hazards attendant upon
abandoning that place. Like Clym Yeobright and Michael Henchard, Tess
is faced with the loss of the consolations offered by traditional |
peasant fatalism as a result of modern alienation and Christian concern
with sin. As in the case of Clym, much of the conflict is internalized

in.Tess's psyche. However, in Tess pf the d'Urbervilles more than in«

-

any other novel in which Hardy employs narrative structure and

symbolism drawn from nature myths, there exists a high degree of .

-
NG p
significance, and as individuals who are ¢ften in conflict with their
i ' ’ o

society.3 This is particularl§ apparent in the character of Tess,

who not only represents the poddess as maiden, lover, and witch, but

‘who is-also a fully realized and appealing individual, Both as an
2 : !

individual and as a figure from wmyth, Tess, like Giles Winterborne, is

sacrificed to an unreasonable and uncharitable sexual code. As an
\ [

individual Tess is sacrificed first to Alec's sélf—indulgent lechery,

and secondly to Angel's prudery. Victorian society fails to mediate
8 p y
~ .
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between these poles, becau;e it doeé-not meliorate the natural cruelty
of Ehe unrestrained sexual instinct by a compassionate moral code,
Tess's final sacrifice at Stonehenge represents the death of the
goddess, and the loss of the mythic world view, for Victorian sexual
mores are symptomatic of thé genefal denial of man's placé inrnature.
Tess's vibrant sexuality represents the last link which man possesses
with the natural world,% the last process in which human

participaéion favours the perpetuation of nature's order. The Victorian
Christian éttempt to control rather than to -meliorate natural processes
elevates ‘the prevailing sexual convéntions info feligioué dogma, and
damns as sinners those individuals who are unable'to oppsse the fierce

tide of sexuality which nature uses to accomplish its purposes. Thus

there exists in Tess of the d'Urbervilles a clear polarization of

values between the natural, sexually realistic, melicrative world of

the myth, which is represented by the "goddess" Tess, and the .

alienated, sexually unrealistic, natire controlling attitude of the

Victorian society within which Tess suffers as an individual.
- ’

f

Py Hardy makes clear Tess's role as a divinity who.represents the"

natural world by linking her life with the histery of the goddess as

maiden, lovgz and hag, and with the/cycles of‘the seasons which this -

myth represents. Throughout the d&él Tess is linked with the landscape
and ancient éustoﬁs of Wessex. Her name means "Carrxing ears of corn"
or "the reaper"S\and like the goddess she represents, her sexual
development follows thelcycle of the seasons. Tess first abpears in thé

fresh beauty of her ma%ﬂenhood, at the springtime of the year, clothed

in white, the goddess's colour, and.éarrying white flowers and a Willow
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wand.© Hardy tells us that this custom is a remnant of an old May

‘festival in honour of the goddess of corn fertility.’ Tess loses

her virginity in the Chase, "one of the few remaining woodlands in
England of undoubted primaeval date, wherein Druidical mistletoé was
sEill found bn aged oaks" (pp. 42-43), in a re-enactment of an ancient
custom according to which a girl sacrificed her maidenhood to the
goddess by subﬁitting to the first man who camé upon hér in the sacred
grove, even if he were-a criminal or a madman.8 This is .the first
instance in which Tess appears as a sacrificial victim._;_

It is in the lush valley of the Froom.that Téss enters iﬁtolher
voluptuous womanhood, as she éncounters Angel Clare in the midsummer
month inAthe fecund, overgrdwn garden at Télbéthays (pp. 157<161). As
they walk together through the midsummer dawn-Clare calls Tess Artemis
and Demeter (p. 167) ;nd throughout the idyll at Talbothays Tess .is’
associated with.;ﬁé goddess by these classical names. She is also
linked to nature myths by her association with the sun. It is on "This
Sun's-day, when flesh went forth to coquet with fleéh while
hypocritically affecting buéingss_yith spiritual things" that Clare’
first takes Tess. in his arms (p; 181). .Angel tells Tess that she is -
like sea foam warmed by the sun, a reference to Aphrodite (p. 1853).
Tess, newly arisen from her_mid:day nap; is sun Burned and sun warmed,
rich with sensuality: "The brim-fulness of hér nature breathed from
her. It was a moment when a woman's soul is more incarnate than at any

other time; when the most- spiritual beauty bespeaks itself flesh; and

sex takes the outside place in the presentation." As Clare embraces

. Tess, her face, hair, and body are bathed in sunlight and warmth, and

-

5
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-

she regards Angel "as Eve at her second waking [i.e. after her sexual

initiation] ‘might have regarded Adam" (pp. 217-218).9 Tess's sexual

maturity is thus associated with images of natural ‘warmth and light,

\r

and with the goddess as the divinity of sexual love andenatural
fertilicy.
In sharp contrast, it is in the heart of winter that Angel deserts

Tess and she lies beneath a sprig of mistletoe contemplating suicide, a

_second instance of her role as a sacrificial victim (p. 305). Tess is

still involveq in natural cycles, but her background becomes the wintry

sterility of Flintcomb-Ash. Because Angel has rejected Tess for her

sexual "sin," she attempts rigorously to suppress and deny her

‘sexuality, only to be rebuked by the phallus shaped flints thrown up by

the hard and grudging soil of Flintcomb-Ash, a reminder that winter's
sterility passes naturally into spriﬁg and that it is an unavoidable

] .
but transitory part of the cycle. When Tess returns home to help ker .

widowed mother, whose destitution leads Tess back to Alec, she piunges

into "the chilly equinoctial darkness" of the Blackmore'Vale haunted

by’ the witches and fairies of outlawed paganism (pp. 440- 441) Having

entered the world of witches and’ magic, Tess becomes the hag of nature

myth, ;hat aspect of the goddess to whom her erstwhile son and lover is :
secrifiCEd: At home in Marlott, Tess fancies that she hears the éhostly
d'Urberville coach. Ironically, it is her former sedqcer and feture
victim, Aiec, the spurious d'Urberville, who tells her the legend of

-

the éoaph:
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'It is that this sound of a non-existent coach can

. only be heard by one of the d'Urberville -blood, and
it is held to be of ill-omen ‘to the one who hears it.
. One of the family is said to have abj:cted
some beautiful woman, who tried to escape frdm the
coach in which he was carrying her off, and in the -

struggle he killed her -- or she kllled him — I N

cforget whlch ' (p. 452)

|

‘La;e% Tess encounters Alec in thF Kingsbére'Church, where he lies like
an ef, lgy atop her ancestor's to%b‘(pp. 464-465). Thus in her sexual
evoﬁon from maiden to mature woman to deat‘lll—deaiing witch, Tess
reiterates thé goddess's yearly cycle, againét é Wessex landscape which
passes from spring to summer to winéer. ’
However, Tess has ?o male “mounterpart with the mythic stature of
Gabriel Oak or Giles W1nﬁerborne The nature god has d1ed, and his
surv1v1ng rival in the contest for the sexual favours of the goddess
remains only 1; the alienated sensualist, Alec. Alec appeafs to be a”

stereotypical Victorian. seducer, a moustachioed, cigar smoking dandy

with a melodramatic swagger (pp; 44-45). His home is a néuveau riche

merchant's idea of a c&untry property, disguised as a working farm, His
sensuality; like that of the equally alienated Fitzpigesy is
self-indulgent aﬁd irresponsiblg. Alec a%sq résembles E}tzpiers in that
his sensuality is of the hot-house variety; he ‘plies Tess with early
greenhouse strawberries and roses (pp. 42-43, 46-47), Qhen he
eventually wins Tess back, Alec takes her to Sandbourne, a "fashionable-
wateriﬁé—place" on the edge of Egdon heath: "On the very verge of that
tawnj piece of antiquity . . . [this] glittering novelty . . . had
chosen 5p spring upﬁ (p.'ABO). Despite hiélpersonal alienation, the

P
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character of Alec fulfils his role in.the mythig cycle: he impregnates

o

Tess, is supplanted by a rival, returns to enjoy Tess's sexual favours,

il

and uitihately becomes her victim. Alec thus participates in Tess's

evolution from maiden to lover td hag. I
Alec's rival for Tess's love is no longer-a summer king such as

Gabriel or Giles, but thi equally alienated pseuﬂq—pagan,.ﬁngel. In the
character of Angel Clare, Hardy examines andlrejects the °
pseudo-paganism of nineteenth century Hellenism, and embhasizes that.a
re-entry into a-mythic oneness with nature is impos;ible for alienated o
ningteenth century man. Angél has 1ost'his.faith in Chfistian G
metaphysics, and he theréfore attempts'to fiﬁd a code to live by in €2F 
values of classical Qreek civilization. However, he embraces'tﬁe

-

intellectual ideals of ancient Greece without understanding or 9.

experiencing its underlyin;‘sense of inevitable érder;'and of maq's :

limited ability to control ﬁis destiny. Angel repains’the Christian

concepts of man's free will and subsequent responsibility for sin; and

of the diéhotomy of life énd death, joy and pain, and their equation

with good and evil. F0:5Christianity, havipg tfiumphed over myth and

itself succuﬁbed to nineteenth century alienation, leaves a residue fﬁ&\i;\

assumptions and attitudes which precludes'regntry into the world N

envisioned by nature myths. :
At Talbothays Angel's civilized, intellectually satisfying, but

emotionaily arid Hellenism is brought into contact with‘phe cycles of

rural life, in which hé begins to find.somé reliéf for-his alienation

and modern melancholy (pp. 152~153), By ﬁar;icipatiné in the

v

traditional, cyclic activities of the dairy, Angel is exposed to the



.
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mehiorative fatalism of nature myth which underlies end informs - .

'

classical civilization. However, Angel's regeneratlon is more difficult

/
ahd 1ess rewardlng than a return to the mythlc world view, For although

Angel doeg achleve a post-mythlc readmlttance into the natural world

'which is impossible for Clym or for Jude, this rebirth is accomplished

at great cost: the sacrifice of Tess and the loss of the view of man as

';q\meanlngful payt of the natural 6:der.

A Ange?!remalns alienated from the natural world as lbng as he is
unable to accept its amorality and indifférence to human conceﬁts of
sin, and the necessary part which death and suffering play in natural

cycles. The peinted-hags frighten Angei because he cannot accept that

'

the sorrow and decay which they represent are simply_ﬁart of the
universal cycle in which both he and Tess are caught, and he therefore

. : .
attributes a conscious malignity to the accidental expression on their.

faces (pp. 276-277, 300). In attempting to ascribe his personal’

-

suffering f:o-Tess's."sin"l and in rejecting her,‘Angel is also denying.

‘the necesslty to part1c1pate %p all parts of the c&cle, painful as well

as Joyous, because he wishes to control that which he may only
melicrate,

For AngeL's Hellenism fails to provide him with‘an adequate

philesophy w1th which to deal w1th sexuallty, just as it fails tdideal

.w1th the problem of evil., These fallures both stem from the retention

" of Chrlstlan values whlch are 1ncompat1b1e with! the pagan attitudes

-

Q‘}Ch nineteenth century Hellenism osten51b1y embraced Although Angel

t :
sheds much of the metaphysics of Chrlstlanlty, he- retalns 1ts moral
standards, in the Arnoldian compromise whic| Har3§i§§q§§tﬁ}0 as " e

S . Jdo T

"y

Y
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ébandoning the spiritual ebnsolations_thch'Chréetianity provides to

-

thoselwho are capable of closing thei; eyes to its meEapﬁyeical

"inconsistencies,” while retaining its "unnatural” moral code. Angel's

attempt to fill the vacancy left by his loss of faith in Christian

metaphysics with the symbols of Greek classical mythology cannot
: . :
succeed, for Angel cannot penetrate to the heart of the origifal nature

myths while he retalns his Chtlstlan fetish for v1rg1n1ty.11 The
patrlarchal inversion which is manlfested in Christianity elevated the -

e

sacrificial God to central importance and polarized the goddess into a

duality of virgin-mother and sexual temptress. The need of a . .

--patriarchal society to control female sexuality, so-that the paternity

-

of each child might be elearly eétéblished,'atteched moral-connotations

of "good".and "evil" to the virginal-motherly and the sexual aspects of

o —— - . .

the goddggs, and fragmented her ancient cyclic trinity into a

dichotomous duality. Because of this dichotomy, Angel categorizes Tess

first as-a "fresh and virginal daughter of Nature," and secondly as an
impure sinner: "The woman I have been loying is notfyou‘\éj’ .

But. . .. Another woman in your shape," althoﬁgh; as Tess hedself
oihts-out, she is always the same woman (pp. 155, 293, 429). In this
she resembles the_ goddess who contains all aspesﬁs of femlnlnlty in

one, and who represents ‘as maiden, nymph, and witch, the complementary

~parts played by birth, procreation and death in the amoral cycles of

~

the natural world.

However, Hardy does not celebrate sex as a joyous return to

., communion with natural processes, since he regards unrestrained -

* sexuality-as a gource of more anguish than joy. Here, as always, Hardy

1.4 : - . i
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_advocates the exercise of reason and loving-~kindness to compensate for
the pain caused by nature's use of the sexual instinct. What Hardy

rejects is Arnold's and Angel's attempt to control the body by the

L3

. application of Christian morality. Instead Hardy advocates a fran&\

- admigsion of the power of sexuality, and a compassionate effort to

tmeliorate its deva$tqfions. In Tess of the d’'Urbervilles naturet

-

mindlessly uses sexual.passion to drive individuals to fulffl its

purpose, without regard for their'happiness or ultimate good. Thé dairy

maids at Talbothays exist in a ferment of sexuality which centres,

ifqnicélly, on Angel Clare:

They writhed feverishly under the oppressiveness of -
an emotion thrust on them by cruel Nature's law -- an
emotion which they had neither expected nor desired.

. . . the torture was almost more than they could
endure. . . . They recognized the futility of their
infatuation, from the social point of view;-its
purposeless beginning; . . . its lack of everything

to justify its existence in-the eye Qf civilization
(while lacking nothing in; ‘the eye of' Nature) L
¢ - (P 187)

‘7Ang81 must come to appreciate this difference between the dictates of
nature and those of conventional Victorian QOralitx, for nature is not
a-moral order which dorreSpopds to hhman ideas of "good" and "evil." In
the pﬁrgatgry.of South America, Angel also.realizes that the Arnoldian
comproﬁise by which he.has-judéed Tess retains an:.-inappropriate set of
Christian sexual convenpians'(pp. 433f435). oo .

Despite her strong agéociation with natural processes'ahd with .

pagaﬁ-myths, Tess herself has acquiescgﬂ§in Apgel's judgement of her !



"sin;" never. questioning ﬁut that "he knew evErythiné" and that ﬁe.is
fit to be her judée (p. 409). For althbugh in her fole as the
representative of the goddess of nature; Tess is intimatélf associated
wifh the continuity and amorality of natural processes, as an |
individual she, like Clare, is exposed to the dangers of alienation,
and ié confused by the moral valuatio;s Christianity places on sgxﬁal
behqyiour.‘Tess's world is Being invaded by the forces of alienation
and'alkered by the fragmentation of the rural community. Tess and her
mot;;; belong to different centuries_énd the girl is beginning to feel
;ﬁe first twinges oflthe self-consciousness which is so désfructive,of
ﬁatural'beauty and harmony (pp. 23—24,433—34, 13&)..Te§s, However,- -
resistS these alienating influences to the best of her'ébilaty. It is

N
to nature, and to her traditional ;ple as a participant in agricultural

cycles, that Tess turns for ‘consolation after her seduction and

pregnancy. She finds a balm for her suffering when she rejoins the

communal activities of her village at harvest time and: she becomes

"part and parcel of outdoor nature," embracing the corn like é‘i&iﬁr,
beneath the benign gaze of a god-like sun (pp. 109-111). Two factoﬁg,f’/ad
contribute t; Tess's regeneration; the tolerant compassion of the .
peasant harvesyérs, and her renewed inLimacy with.nature presided over

by the beaming sun god:

His present aspect . . . explalned all the old-times .

j heliolatries in a‘moment. One could feel that a saner

religion had never prevailed under the sky. The

luminary was a golden-haired, beaming, mild- -eyed,

God-like creature, gazing down in the wigour and

intentness of youth upon an earth‘whlch was brimming:
)

-~

T
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with interest for him. (p. 109) - °

In this environment filled with warmdl?ligﬁt and charity, Tess draws
' ' '

comfort from the pagan belief that, whatever her individual
misfortunes, they form.part of a great cycle which endures uncenscious

of her sufferings:

The past was past; whatever it had been it was no
more at hand. Whatever its consequences, timé would
close over them; they would all in a few years be as’
if they had never been, and she herself grassed down
and forgotten: Meanwhile the trees hg:e.just as green
as before; the birds sang and the sui™shone as
clearly now as ever. The familidr surroundings had

. not darkened because of her grief, nor sickened
because of her pain. (p. 115)

o

AN

This is an-égample of the comfort to be derived from the vision of man
as a part of the natural ‘order, without postulating consciousness of
human sorrow on the part of natural forces. Such comfort is independent

of what Hardy perceives as the Christian fallacy of a moral purpose

-

.

which governs thz natural world. Therefore, Tess's psychic wounds are

‘\ healed by the kin tolerance of her fellow labourers;‘by a fatalistic

acceptance of past evil as irremediable, and by an attempt to meliorate
. " o ‘ . -
her present circumstances by a return to useful participghion in

agricultural cycles,
. - ]
However, at ThAlbothays, Tess's restored happiness is threatened by

» thé serpent of modern alienation introduced by Aﬁgel Clare. Tess's v

comfortable sense of participation in immemorial cycles is undermined

- \ . :
T . PR A
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( . . . -
by Clare's attempts to "educate" her, ;;;\;Ekgsfﬁmes instead a

potential source of despair:

Ve

" . . . what's the use of learning that I am one! of a

long row only —- finding out that there is set down
in some old book somebody just like me, and to know
that I shall act her part; making me sad, that's all.
The best is not to remember that your ndture and: your
past doings have been just like thousands' and
thousands' and that your coming life and doings'll be
like thousands' and thousands'.' (p. 162)

.

The fatalism of nature Worship accepts such endless repefition as a

-

LY

meaningful participatidwn in the perpetuation of the earth's_fertility;
) :

To one who, like:Clare, is divorced both from Christian metaphysics and
from the vision of nature myths, s;ch determinism seems purposeless and
demeaning, and it results iw"the chroﬁic melancholy which is taking
hold of the civilized races with the decline of belief in'a beneficent
Powerh kpp. 152-153). Tess tr%ss to;wiﬁhstand this assault on her

adherence to the vision of nature myth by resisting Angel's attempts to

e

enlighten her: " 'Sometimes I feel I don't want to know anything more
g Y, g8

about it than I know already' " (p. 162).

However, although Tess is relatively sud

gsful at resisting the
forces of aliknating nineteenth century modernisnf, she finds a greater

obstacle to hajpiness in the reaction of Victorian society towards her

-

sexual lapse, and ] own ambivalent reponse to Christian attitides

to sexuality. Tess finds Fhe fatafistic morality of her peasant

community threatened by the Victorian Christian equation of violatiocns
. o ~

2 : \\“///bf social mores with offenses “against divine law. Tess's religious

- .

J
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beliefs, "apparently imbibed in childhood; were, if anything, .

.o ' ¢
Tractarian as to phraseology, and Pantheistic as to essence." Like

Gabriel Oak, Tess's superficial observanc% of -the forms of orthodoxy
masks their irrelevance to beliefs‘whieh are "essentially.natpralistip"‘
(pp. 210—211). Tegs‘is in this respect a typical Wessex peasant who ﬁas
managed to accommodate a superficial Christian orthodoxy to the age old
customs anh attitudes which origimally ceiebrated a god and goddess of
natural fertility. However, as in the case of éiles Hinterborne, Téss
is placed in a sitﬁatiAn in which this compromise is nega£e& by the
violent clash of Victorian orthodoxy with herlsexual instinct, in which
the necessity for confession, expiétion and atonement c6n£iic;s with
her desire to marry Angel Clare. UAlike Giles, Tess trieé'tq oppose the
prevailing morality with the fatalistic attitude of her mother. .
However, it is only with the greatest difficulty tﬁat Tess resiéfs ; fll
conviction ;haé her transgression of the sexual codé is sinfuiﬁénd that
she should'exﬁiate her sin by sﬁffering. Thus, within Tess herse}f
there-exists a conflict of Victorian Chnist;an‘concepts of sexual éig
with the-pagap fatalism towa?ds se*uai trénsgressions of the social
code which is ex;empl*ified tﬁ"uoan Durbeyfield.(pp. 245-2465.

| The horrors preaéhed by Victorian orthodoxy haunt Tess with

visions of her unbaptised bastard tossed on the devil'i pitbhfork, an - \\\-)/j

example of the Christian demand for suffering in the expiation-of sin,.

no matter how inadvertent (pp.-117-118). However, in the restored : )
. " .
warmth of the morning sun, Tess reasoms that a Providence which would /

“condemn het child is unworthylof her devotiop'(p. 120). Hardy drags a

. ] N ] .
sharp contrast between the simple charity and psychic consolation of

N\
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. Tési's‘experience in the sunlit field, and the lack of loving-kindness

and spiritual comfort offered by Christianity. Her pdfﬁgtic appeal to

the vicar involves the man in a personal strugple beween charity and

orthodoxy, an example of the situation which Hardy believes occurs too,

\

frequently, in which Christian-dogma increases rather than meliorates
the sum of human misery by placing conformity to the letter before

observihce of the spirit of 1o¢ing—kindnessi The vicar is moved by
re * *
4
compassion to do violence to the official metaphysic by assuring Tess

that her infant is not damped, but he refuses to challenge the social_'
conventions by publicly burying the child himself (pp. 121-122). The

vicar's strict adherence to social orthodoxy, despite his theologica}

flexibility, illustrates the;separation of the social and the spiritual
0 .

'%unctions of Christianity which is a constant theme in’ Tess of the

5 5"
d'Urbervilles, .
Tess is disturbed initially more by the social than by the
. > ’ .
theological implications of her fallen state. Conﬁgonted by .
] '

Christianiﬁf's prohibitive sexual.morality and threats of damnation,
Tess is momentarily shaken, but quickly rallies, convinced that these

' J
strictures are not of ‘divine origin (pp. 101-102). Similarly, during
her pregggﬁcy, Tess is self-exiled from the village chdrch because of.

, C N ‘ .
the gossip and stares of her neighbours, by the social rather than the -

" spiritual attitude of the community towards her condition. However,

- "
v

when she turns to the wood® for comfort, Tess mistakes the moans and
crles-of unconscious nature for\{expressions of reproach for her sin,
and she sees hérself as a gu1lty intruder upon natural 1nnocence

(pp 106-108). Her soci qual s have led her to mlstake natural

’ -

Y
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indifference for moral judgement, and she makes the Christian "mistake"

- L4
of "seeing moral purpdse in unconscious processes:

At times her whimsical fancy would intensify natural’ - q
A processess . . . until they seemed a part of her own
story. . . . A wet day was an expre551on of
irremediable grief at her weakness in the mind of
some vague ethical being whom she could not
deflnltely classify as the God of her childhood.
a cloud of moral hobgoblins by which.she was
terrifled without reason. It was threy that were out
of harmony with the actual world, not she. . . . she
1 looked upon herself as a figure of Guilt ingruding
¢ into the haunts of Innocence. But all the while she
was making a distinction where there was no
" difference. Feeling herself in antagonism she was
quite in accord. She had been made to break an
accepted social;law, but no law known in the © ‘
environment in whlch she fancied herself sucly an
A anomaly. (p.108)

g;bgr, Tess hérself comes to realize that she is Angel's natural te,
*""---W and that the scruples which prevent her accepting him are social in
origin (pp. 188-189). These écruples are finally swept aside by the
power of sexuality: "The 'appetite for joy' which pervades all
creation, that tremendouslforce which E}ﬁys humanity to its purpose
.'was not to be controlled by vague lucubrations over }he social
3,’ rubric" (p. 244). Therefore Hardy makes clear\ghe lesson which Angel
o must learn; and whégh Tess struggles to remember, that naturé is ‘
in@ifferent to human sexual codes, and that there is an.important
J differencé between social codes and their me¥ physical Eﬁstificatjons.
Hardy emphasizes repeatedly that ?esé's rebellion is against

. B A .
- arbitrary sexual standards, which Victorian Christianity was used to

‘s

T C | | .‘< /'*
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support, and not against imperishabl% ethical values? Tess is the
living embodiment of all the virtues which the Bible attributes to a
good- woman {p. 338). Tess's morality is}éuﬁerior,.not inferior, to tha£
of social orthodoxy. For insfaqée,.she pérﬁits Angel the rite of
courtship "for its own sweet sake," when a more conventionally venal
giri might use her lover'slpassion to secure a Eome, a social position,
and the security of the married state (p. 224). -

Despite.a superstitious dread ,that she is acquiring.a happiness

“ . .

which she is too sinful to deserve, Tess éccegts her peasant mother's

advice to put the past behind her and toc make a héﬁby'future for

herself and fof' Angel, to'accept the past fatalistically and to strive

r

.to meliorate the present. Unfortunately she is deceived by Angel's
pseudo-paganism into revealing her past., Angel, however, is still -bound

_ by the Victorian Christian concept of promiscuity, at least on the part

>

' AY
N ‘\4‘. . .
of women, as almost uAforgiveable sin. Tess, out of mingled love,

humility; and guilt, submits to Angel's judgement of her and becomes a
+ rl
model of Christian meekness and charity. At the moment when

exploitation of her sexuality might win over Angel, Tess's

submissiveness, and her acceptance of Angel's right to punish her for

"

her siﬁ," actually increase his cruelty (pp. 308-314, 323-324),

ﬁbandoned'by Angel, Tess endures’ the frozen hell of Flintcomb-Ash
uncomplainingly, implor®g Angel by letter for forgiﬁeness

(pp. A28-43d}. However, .at length the extravagance of her suffering

}

. - , )
causes. Tess to rebel against Angel's right to punish her so severely,

e ' . .
Tess retyrns tq, the pagan sense.,of the injustice of condemning man for
- . » ! N .

sins of inadvertence over whigh he has limited or no control (p. 455).

79,
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Tess also rejects“the|Christién philosophy of ultimate restitution fér
temporal sufferiné and resolves that it is her reponsibility to
meliorate the earthly condition of her family (p. 456). Tess becomes
Alec's mistress to provide for her widowed mother énd the younger

children.

*
-

When Angel, made wise too late returns to claim his, wife, %esg is
drlven mad by grief and regret and she murders Alec in an insane 4.
- attempt to secure Angel's forgiveness for her "sin": "'Angel, will you
forgive me my siq_against you, quw that I have kilied‘him? ... . It

. , LS . ‘ .

~came to me as a shinlng light that I should get you batk'that way. 1
could-not bear the loss. of you any longer .. . . ' (p 492).

The "goddess" Tess thus completes the ancient cycle of the myth by
-the murder of.oné lover and a-sexual idyll with her orlnlnal mate in
fhe heart of the New Fbresf.’Ag an individual, Tess finally resolves
her strugglé agéinst a Christian‘senée of sin and the modern doubt
which threatens tolalienatg her from nature. This resolution occurs,
appropriately, at the ancient British monument ;f Stonehenge, a temple'
to the cémfﬁrtinglsun god of the harvest field (p. 503). Tess rememberé
that her mother'; family onée lived on Sélisbury Plain, and she claims
Stonéhenge as her sbiritual home, as she gtretcﬁes herself on the
sun-warmed altar stone. Her fate, ig the shapé of ; pol?cé‘officer,r“‘
_9vertakes her there, as the mAn appears ou? of'the,dawn.beyond the sun
stone.(pp. 501§505). Tess has proclaiméd her allegiance té the pagan
world and reaffirmed her sexuality with her ' natural" mate, buS\the

prlceibf adhererice to such values, as the nlneteenth century draws to a

close, is extinction, for Tess as it was for Michael Henchard. As ah

L 4
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individual Tess is a victim driven to madness by a moralit& which
increases rather £han‘me1iorate;\the natural cruelt§ of sexual desire,
an insanity which léads\fo her execution by 'the very society which
drove her maq. Hpﬁever, Tess's death also represents the loss of a
mythic worid from wﬁ&ch Angel is forever debarred, in which all of
human life, including death and generéf%on, is seen as an important
part 9f natural processes. On the day of Tess's executipg; Aﬁgel is
accompanied by her sister 'Liza-'Lu, who is the recreation of Tess's
maidehly'aspect; the only face of the goddess which is permittéd by

_ 3
Victorian Christianity, which denies both the sexuality of her mature

)

aspect and the ameral necessity for death and suffering which is
exemplified by the hag. Angel and 'Liza-'Lu leave the medieval city of
Wintoncester and seek the open f;eldS'where; as Tess dies, they_beﬁﬂ .

themselves "down to the earth, as if in" prayer," as the great cycle
‘ pray ) g y

éegins anew (p. 508). However, although- Angel has been readmitted into .

‘the natural world, the goddess herself has died, sacrifi;ed on the

- . . ‘
altar at Stonehenge. The cycles of nature continpe without their

_divinity, as unconscious, purposeless, and pitiless as the sun which

.
-

smiles on Angel's grief (p. 566), and we enter the post-mythic

v

devastation of Jude the Obscure. . .‘ S

. o
v . - .
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Thomas Hardy, The Woodlanders (London: Macmlllan, 1975), p. 225,
Hereafter c1ted in text.

Elliot B. Gose, Jr. p01nts-ogt that the evidence of Hardy's letters
and notebooke indicates that in 1890 "Hardy had been doing a fair
amount of reading in anthropology." Hardy also drew on’ ancient sources,
as did Frazer. Gose believes that Hardy's reference to the Druid oaks
of the Chase is drawn from Pliny's account of Druid sacrifice and
ritual. "Psychic Evolution: Darwinism and Initiation in Tess of the
d'Urbervilles," Nineteenth Century Fiction, 18 ((1963), 261-272.

Northrop Frye points out that Tess of the d'Urbervilles is an _
example of the mode of ironic tragedy which returns to ancient myth for
its stricture and imagery and that one of .the problems of this return
i$ the existence of a certain tension between t ealistic and mythic
modes which an author such as Hardy employs simu}eaneously. That which
in a nineteenth century nevel appears as "a tlssue of 1mprobable
coincidences, 1nadequate motivation, and unconscious resolution" judged
realisticdlly, is logical when seen from the viewpoint wf ironic myth.
"Historical Criticism: Theory of Modes," Anatomy of Criticism (New
Jersey: Princeton Univ. Press; London: Oxford Univ. Ptess, 1957),

-~

~ . e
Charlotte Bonica, "Nature and Paganism in Hardy's Tess of the
d'Urbervilles," ELH, 49 (1982), p. 859.° | "

Michael Millgate, Thomas Hardy His (areer as a Novellst (New

York: Random House, -1971), p.-269.

Thomas Hardy, Tess of the d'Urbenﬁilles ‘(London: Macmillan, 1967),
pp. 10-12, Hereafter cited in text. :

Carrying flowers in procession is an ancient rite in honour of

Adonis which was still practised in nineteenth century Euwrope. [James
Frazer, The Golden Bough, 3rd ed. (London: Macmillan, 1966}, Vol. V

p. 224]. The willow is sacred to the goddess, and the custom of
"wearing the willow" as a rejected lover .comes from an ancient charm to
avert her wrath [Robert Graves, The White Goddess,' 2nd ed. (London:
Faher and Faber, 1961), p. 173]. In Tess's case, the willow is prophetic
of Angel's rejection of her. ‘

R

Graves, THe Greek Myths, Vol. I, 2nd ed. (Middlesex: Penguin
Bogks, 1960), pp. 100, -326-327. :
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. . D
Joseph Campbellafraces-the Biblical Eve to a-verynold aspect of the
All Mother [ Oc¢idental Mythology, Vol. III of %ﬁb Masks of God, 2nd
ed. (Middlesex: Penguin Books, 1976), pp. 29-30, SK]. Thus, like =~
Gabriel QOak, Tess has Biblical associations whlch ave close ties with
nature myth Hardy uses Biblical, classical, and solar imagery, all of
wh1ch+havehroots in the-ancient worship of natural fertility, to
emphas;ze Tess's bloomlng sexuallty.

David J. De Laura, "'The Ache of Modernlsm “in Hardy s Later
Novels, ELH 34 (1967), 380- 399.

James Hazen, "Angel's Hellenlsm.ln ‘Tess of the d'Urbervilles,"

College Literature, 4 (1977), 133.
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. Chapter V ' .

v

The Wasceland;

(A%

Jude the Obscure

. In Jude the Obscure Hardy proﬁides a view of}the emotional and

splrltual wasteland which results from the allenatlon from nature which

is symbollzed in The Woodlanders by the death of the god of seasonal

cycles, and in Tess df the d'Urberv111es by the sacrlflce of the

goddess‘of.fgrtility. In Far From the Madding Crowd, The Return of the

Nacive, The Mayor of Casterbridge,” The Woodlanders, and Tess of the

. .
d'Urbervilles each of the major characters is'not only an individual,
but also has an important‘mythical'role; The plots follow the cycles of
natire myths, as reflected in the agricultural seasons and in the

ancient pre-Christian festivals which celebrated them. All of these

features are missing' in Jude the Obscure. The major characters are

highly ininidualized;,extremely self—cosscious, and have no mythic

“roles. The exile from myth is also shown in a loss of continuity with

-

the pre-Christian past, and of the peasant fatalssm which makes the
existencs of death and suffefing endurable because théy are recognized
as necesssry parts of the great cycles of the'natural yorld. The
psychic displacement of the charactersnfrom their traditional

relationship with nature is in part the result of the changes in rural

TN



the villagers off from much of their past.l The "utilitarian"

¢ oyt

"lifg which uprooted many people from the villagés in which their

.ancestors had lived for many generations.

The changes which thé nineteenth cestury brings to Marygreeﬁ cut

impfovempnts in agricultural techniques, which displaced so many
= X " _

§
country people, deprive the landscape

~

..

-though to every clod and stond there really attached’
associations enough' to spare +- echoes of songs from
ancient harvest-days. . . . Every inch of ground had
been the site . . . of energy, gaiety, horse-play,

 bickering, weariness. . . . Love-matches that had
populated the adjoining hamlet’ had been made up there
between reaping and carrying. Under the hedge which
divided the field from a distant plantation girls had
given themselves to lovers who would not turn their

heads to look at them by the next harvest . . .

(pp. 38-39)

* of all history béyond that oﬁithe few recent months, .

e

Tn marked contrast to Far From the Madding Crowd, The Return of the

Native, The'Mayor of Casterbridge, The Woodlanders and Tess of the

d'Urbervilles, there are almost no reminders of the passage of the
. N e .
seasons in Jude the Obscure, and Hardy mentions the ancient spring

trade fair at Kennetbridge only to say that it is "much dwindled"

‘ (p. 321). When Jude walks in the countryside with Arabella, he

- momentarily thinks of "the great age of the trackway, and of the

drovers who had frequefted it, probably before the Romans knew the

: \
country" (p. 78), but he quickly forgets this in the excitement of
sexual pursuit. This incident,is ene of the very few references to the

-~

pre-Christian history of Wessex. Most of the historical references are

A
fir -



“(p. 272). This is ‘an example of modern man's intense prebccupatioﬂ with

K : . ' s
(e . .

to urban, Christian, .clerical and secular-ft@ures_ffnm'thgirélaﬁivply

receént past {pp. 104-106). Whenever Sue and Jude afg‘plécee,tdggfher

against a country landscape they are usually "so abgorbed in their own
. . s ; - ' o : .
situations that their surroundings were lityle—-on their consciousnéss" -

his internal landscape and his resultant .unresponsiveness to the - «

. g

‘natural world.’ :: " S | - . L

Jude's face, like Clym Yebbrighi's, is marked by thought, the

" heightened self-consciousness of-alienated nineteenth century man

(p. 101). Jude is a.neﬁcomer to Marygreen (pp. 40, 46), an orphan in

spirit as well as in fact,” cast out of the ﬁptural‘world by his

inability to accept the inevitability of suffering which exis;é as a

necessary part of nature's order. Jude's sympathy with the birds'

"thwarted desires" leads him to an act of Christian charity.
! é -

Unfortunately, his'émployer, Trodtham, a pillar of the local chﬁrch,:

‘"towards‘the building of which structure the farmer had largei;\\\\j

subscribed, to testify his love for God and man," does not appreciate

+ - Jude's largesse, and forcibly impresses upon the boy "the peréeption of

}he.flaw—in~the terreétrial écheme, by which what was good for God's
birds -was bad for.God's gardénerh (pp. 39-40). Jude is thus faced with
the central Christian ﬁaradox, that some entities prosper at the
expense of others in & universe wﬁich is described as the creation of a
loving and pérfecfly-just Creator: "Nature'é logic was too horrid for
him to care fér. That mercy towards one set of creatures was cruelty

towards another sickened his sense of harmony" (p. 42).

As an adult, Jude faces the same problem of cosmic injustice in



the necessary dnd unpleasant task of plg—§t1cking. ArabeIla, the
‘peasant, accepts that, "'Plgs must'be kllled'"-and she tries to
_accompllsh the messy, distasteful task as efflclently as p0531b1e -

(p. 88), Jude cannot participate whole heartedly in-the execution,

alghough he admits the necessity fo}‘it,.and his merciful method of

dlling the pig lowers tne-quality-of the meac; Judejﬁeels reproached,
"as a lovex of justice, not to say a Christiar," by the "blood of his
fellou mortal ,"™\!but he could not see how the matter was to be mended"-
(p. 89). Unable to acceépt~that pigs must be killed and that .birds must
go hungry if corn is tolgrow Jude cannot see any alternative to this
Lunsat1sfactory state of affairs. The adherents of nature worship
'accepted as ax1omat1c the obv1ous truth. that if some eat others must be
eaten. Their rituals, which per51sted as folk custom and maglc in
nineteenth century Wessex, were de51gned to ensure that plgs farrowed
abundantly, and fattened successfully, that they might be k&lled and
eaten, and that corn grew in order to be harvested, What Jude perceives
‘ . N
as "the scorn of nature for man's finer emotions" (p>,i95) is simply
the resultlef the unconsciousness of matural proceéges, the amorallty
of whlch makes human concepts of Justlce 1rrelevant Like Jude, Sue
attempts a clumsy, inefficient act’ of evasion of "'"Nature's law [of]
mutual butchery'" by\releasing some pigedns from a poulterer's cage.

However, as Jude points\out, this only means that the birds "'

must .take
their chance'" in the wider world of nacure, which possibly is even
more indifferent -to their sufferings than the poulterer (p. 319).

Thus the loss of nature myth symbolizes a triple loss, that of

continuity with the past, of man's place as a participant in natural
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rocgssés, and 6§_éhe;fata119tic hhiiosophj which alone mékes £he

existence of pain and death endurable to ﬂa&dy's characters.‘OnEe;man

" is removed from intimacy with'agriculfﬁfal cycles, and from an
lappreciation of the important part which .death playS'ih the

C : perpetuation of the natural order, and once, moreover, fhe Christiaﬁ

_pqlarity‘of life'and good Eggggg death a;;'evil is established, such

alienation is almost inevitable.

Jude the Obscure is a dark vision of a man’and a woman struggling

~

to fill the vacancy crea%ed_by this loss, either by a whole hearted -
immersion in Chfistianity, or by @ return to what is ﬁeqceivéd as the
éttitudé of.bagaq Greécé..Neither of these attempts proves successful,
. " Jude's deep and sincere®Christian faith, which is initialiy undermined
‘ \\\\- by Aaéure's "horrid logic,"” is eroded further by the sncbbery of the
Christian schélarly community of Christminster, and by the sexually
repressive morality of Victoffgh éhristian Qrthodoxy, Jude's tri ment
by the scholarly qp&iunipy and by those who a}é eritical of His sexual.-
Unérthodoxy is very far from the ideal spirit of Christiah chérity_

which should inform the letter of Christian doctrine, Hardy chose "The

. letter killeth" as an epigraph to the title of Jude the Obscute

because, ip his view, Victorian society was over concerned with the
Tetter of Chriétian doctrine at the exéense of the spiiit of
loving-kindness.. The patronizing contempt with which Jude's efforts at
education are met is métched‘by the unkindness of the people of
Christminster toward Sue's and Judefs'irregular relationship (pp. 138,"
338-341). Preénant.with her third child, Sue finds no room at the inﬁ,

and her despair, communicated to Little Father Time, results in the
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- murder-suicide of the children (pp. 342-346). A lack of charity is -~
therefore partially r;;ponsible for their deaths;‘The truly charitable
individual may even be punished 5y th&s society for his generosity.
Phillotson is meréilessly persecuted for his humanity in releasiné Sue
_from her Hateful marriage'contract to him (pp.- 262, 365). Thus, in Jude-
the Obscure, the characters who best exemplify Christian chaiity‘are
those who act out of instinctive humanity, often in Qireét

comtra¥ention of doctrine (p. 2§6). Sue's: return -to Phillotsdn to save
her own scul is contrasted with Jude's charity toward the'unworthy

Yy '
Jude becomes a martyr to charity when Arabella

‘ Arafella. Indeed,
opportunistically takes aﬂ;antage of his despair (pp. 377, 3815382).
Sue's momentary instinct of charity for Jude's pain is overcome bf her
selfish desire to save her own soul through suffering aﬂd expiation
(p. 395). This triumph of "Jewish law" over "Chris£ian gr;ce" (pﬂ 312).
is.the ascendancyfof doctrinal ortheodoxy over the great ethical truths
of Christianity, which forces the sincere and.devout Jude from the
Christian fold. Hardy believes in the primacy of charity in sexual
behaviour as in .every other_area of Human interaétion. To Hérdy, both
denial and self indulgence of the sexual instinct represent failures in
loving-kindness. Deserted by both Sue and Arabella, by one woman who
denies her sexuélity and'by a second who indulgesﬁit without stint,
Jude on his deathbed seeks in vain for the tharity of a drink of water
(p. 408). | '
However, if Jude finds_tﬁat Cﬁristianity does not answer his
dilemma, Sue, the self proclaiﬁed Hellenist, is no more’successful in

-

her attempt to live by what she perceiyes as the ideals of classical —)i) -

Al
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“i ‘.'.; - Greece, because she, like Angel Clare, retains the suapicion cnd denial

of the body of her orthodox Christian upbringing. Her attempt to live

according to the-ratlonal joyousness of pagan Greece does not provide"

. her with the emotional and spiritual resources necessary to cope with
the disapproval of society; her own ambivalent sexuality, and. the
inevftable tragédies of exictence. Hardy emphasizes that-unless one can

'>penetrace to théffatalism and sense of‘crdér\which are'implieit in

- nature myths and which undérlie the classical ideal, one'cannot'hope to
find.in this ideal a meaningful spiritual guide to life.Z Sue's
Hellenism, like Angel}s, is an intellectual exercise which dces not

- engage thé emotions, and, thereforc, no matter how admirable-Sue's
attemnts to guide her:life by reason, the irrational énd unconscious
powers which govern the universe expose her to situations in which
recson alone is insufficient to sustain her. Sue's hysterical collapse'

_back into Christian orthodoxy is descnibed-by Jude as "'the nost ’
melancholy wreck'nf'a promising human intellect that it has ever been
my lot to beholdg’" (p. 394), but the attempt of mcdern alienated man to
live solely by the intellect cannot be sustained, for his consciousness
is too often at the mercy of higwown powerful and irrational®instincts.

The attempt to control sexuélitﬁ_which is retained from Christianity is

therefore responsible for undermining Sue's Hellenism as it does that

. ._ ~ of Angel Clare, » .. ' .

The difficulty of trying to live bf the light of reaéoﬁ whilc
dealing with one's own 1rrat10na1 sexual 1nst1nct is v1v1dly

1llustrated by Sue's choice of patron divinities. Sye sees the image
. n.h\

=~ 1~ maker's wares against a background of brilliant green grass and the

v
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Christminster towers..just as she sees'Hellenism as an alternative both
l to the free expression'of her natural ﬁassioné, ana to conventional
Christian morality. Sue chooses Venus and rejects the maidenly Diana,
-+ and she selects Apcllo instead of the yine—god Bacchus.3 The
| .goddqgs of‘sexual l;ve and the god of light and;reasﬂh represent the
’two-poles between whi;h Sue's pseudo—paganiém strives to mediate.
However, Sue's aistaste fﬁr the physical, her fetention of an
inéppropriate Christian denial-of sexdality,‘legds her to wish that the
statues were not "so very naked." Her allegiance to the principles
which they embody is extreﬁely superflicial, for she attempts to deny
and disguise their evident sexuality (pp. 116-117). Sue's outward
adherence tartﬁe Greek idéal and her consequent défiance of_Victof{én
orthodoxy‘cannot overcomé her ingrained denial’of her sexuality, and
defiance qulckly gives way talconventlon Desplte her protestatlons of
unconventionality, Jude identifies Sue as at heart "'an urban miss'"
(p. 158). Although éhe does not love him, Sue marries Phillotson to-
shelter herself from scandal, and when she enlists Jude's aid to cbtain
\hérhrelease from her sexually repugnant husband, Sue refuses to .
consumma hér union w1h Jude ("'I haven't the courage of my v1ews'")

and. she remains in fact "'

enslaved to the soc1a1 code'" (pp. 238,- 254
256). "

Whaﬁ Hprdy}iliustrates by Sue's behaviour is that a return to the
vision of ofﬁer which the.classical world inherited from nature myths
is impossible to modern man, for he can no longer experience the full

" emotional impact of ancient mytholog;cal symbols because of his

alienation from the natural world. Sue wishes to divorce the classical

.
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divinities from the natural world wh;Qh gave them birth and to worshipﬁ\;,ré_).
them as abstractions. She tries toldse the symbols and values of |
paganism to oppose those of Christianity, but her efforts are
undermined by her inabilify to accep£ her sexuality as an impqrtant
part of her own makeup, and by her denial of the power of irrational
forces to govern her behaviour. N . .

Sue's alienation from the nétural world is epitomized by this

]

attempt to deny or control her own subtle but powerful sexuality. This .

alienation does not permit her to find a place in the post-mythic

natural order, as Clare does, and she therefore abandons the light and

rationality of Greek thought, and does violence to her own Sexuality;

& .

" she becomes an apostate to Apollb'and to Venus, by her réturn_to the .

unguestioning obedience of Chriﬁtian expiation of sin, and‘to
Phillotson., In so doing Sue abandong  the extremely limited meliorative
capacity which can be exercised only by those who admit the powef and
the irrationality of natural forces and attempt to mitigége their
effects. Hardy bbjects to the regimentation of sexualidy by the '

Victorian moral code, because of this failure.to $&ke into account the

strength and caprice of natural instinct, which $imply does not conform
to the prevailing coﬁceﬁts of mgrality, "the forced adapgfation of human

instincts to rusty and irksome molds that do not fit them."4 "'The"

social molds civilization fits us into have no more relation to our

* L4

actual shapes than the conventional shapes of the constellations have .

«

to the real star-patterns'" (pp..222-223).

In Jude the Obscure Hardy bitterly attacks the Victorian SEXQSE___\‘E;\

code as an example of the way in which man's limited meliorative



.

capacity is prevented’' from operating to minimize the natural cruelty of
&xistence. Such an "unnatural" code increases human unhappiness in two
ways, by creating tetally avoidable misery by the erection of social

. insritutions in.qpposition to powerful natural impulses, and by failing
to find ways in_which the inevitable devastations of these instincts
can be minihized; Hardy propoees that, although'a full return to the
natural world is now impossible for man because of his heightened
self-consciousness, he can at least attempt an honest assesement of his
ewn iestinctive nature and design a society which will partially
‘compensate for the unavoidable tragedies and inequities of existence.
Hardy's attitude-to womeﬁ'is particularly relevant to this argument.
Hardy has been cited both as a "typical" bigoted Victorian male, and as
a man of unusual sensitivity to and symparhy for women,5 Sue is

really a rather fantastic creatioh, full of contradictions and warring
impulses, and her sexual jealousy, selfishness, van1ty, and
fllrtatlousness are qulte repellent, although her fate ultlmately

.

arouses the reader’'s compassion (pp. 254-260).

Hardy's deep_compassion for his female charecters'stems from his
perception of them as beings who are more under the control of their
sexual 1mpulse5 than" men, and who therefore are less able to meliorate

fher own condition., Sue’s fellow students at the_Melchester'training

school, despite their modernity and superior education, have:

kY

. tender feminine faces . . . every face bearing the
legend 'The Weaker' upon it, as the penalty of the
sex wherein they were moulded, which by no possible

exertion of their willing hearts and abilities could S
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"be made strong while the inpkorable laws of nature
remain what they are. They'formed a pretty,
suggestive, pathetic sight, of whose pathos and M
beauty they were themselves unconscious . . .,

(pp. 160-161) »

L

The Victorian double standard of sekuality‘oniy enhances‘thie perceived
inequality.between.the sexes. Hardy objects to the Mosaic code which
Chrlstlanlty adopted precisely because he feels that it exacerhates the
cruelty arising from the natural 'inequality" of the sexes_by a
discriminatory and vengeful sexual double standard which exacts the
harshest penalties for tfansgreesion-o% the social code from the sex

which is less able ‘to control its sensuality by the will (pp. 328;329).

In its consideration of sex and marriage Jude the Obscure focusses

on the actual and the proper relatlonshlp of the 1aws of nature to the

; .

conventions of society, and to the rellglous dogma which 1sAused to

_uphold these social standards. Sue originally mistakes pagalifsm for an

"t

attempt to live "'outside all laws except gravitation and

germihetion,‘" patterning human behaviour after a nature which she’
mistakenly believes wishes her to be happy (pp. 158, 348). Hardy felt

that the cruelty of nature should be mitigated by, not mirrored in,

human institutions, and that Diderct's dictum that "the civil law

‘should be only the enunciation of the law of /naturé" "requires some

‘qualification;"ﬁ But *f nature does pgt offer a pattern.for human

sexuality, the Christian approach only exacerbates the problem. The

-

Christian view of marrlage as a sacrament which ties people together

fdr all eternity merely 1ncreases the agony occasiomed by the ‘sexually

" metivated mating of hopelessly mismatched individuals:

-
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. 'People g0 on marryin qggggg\;ﬁgffcan t reésist
- natural forces,' altHough many of-them may .know
.y perfectly well that they are possibly buylng a
v . . month's.pleasure 1§h a life's discomfort.' {p. 273) .
\ :
- 'It is none/6t the natural tragedies of love that's |,
fﬁ:f; love's usual tragedy in civilised life, but a tragedy
! artificially manufactured for people who in a natural//
state would find relief in parting!) (p. 232)

Throughout Jude the Obécure the question of whether marriage is'a

— gacrament or a social centract is eiploréd and the inability of
b - : -
Victorian Christian conventions to meliorate, the ravages of sex is

-

examined. Jude and Arabella are drawn together by sex without willing
. . - ‘

| it, and despite their incompatibiiity (p. 64). Arabella is a peasant,

. n S
"a complete and substantial female animal," who pragmakically views

{ : marriagé as_a social contract which confers»ceftain bénefits upon Eﬁé\
.p@rticipénq, and yﬁosetﬁrush with urban sophistiéatiqn_as'a barmaid
ohly‘serves to enhancewartificiaily the devices she uses toiattract,
“Jude_for the satisfag}imn of her own sexual desires {pp. 62, 82).

Hardy emphasizes the compulsion of sex, its ability to suspend the

power of judgement and -to paralyze the will (pp. 67-68), which makes a

mockery of the marriage service:

*

-
+

. . . the two swore that at every other time of
their lives till.Wdeath tooke*them, they would
assuredly believe, feel, and desire precisely as they
had believed, felt, and desired during the few
preceding weeks. What was as remarkable as the-
undertaking itself was the fact that nobody seemed at
all surprised-at what they swore. (p. 81)

BN
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The licensing of sexuality by Church and etate alldvs Jede to'sbend a’
;Eight w1th Arabella and to engage in a loveless but socially acceptable
sexual act.(pp..199, 121 1202). However Jude feels that "his lawful

abandonment to the ‘society of Arabella fgr twelve_hours seemed ‘ -

% ’

instinctively a worse thing" than his i1licif love for a married woman

(p. 210}. It is his sﬁrrender to his sexual passion for ue to the*

X ‘\? a A
extent of a single kiss which ends Jude's pursuit of ‘a career in the
Church: ' : /\' o ' f\\/ k. ; 1
K . .+ . though his kiss of that aeriel being had

seemed the purest moment of his faultful life, as

., " long.as he nourished this unlicensed tenderness it
was. glaringly inconsistent for him to pursue the idea
of becoming the -soldier and servant of a religion in

which sexual love was regarded at its best as a . T

frallty, and at its worst damnatlon. (p. 233)
Just as his.passion for Arabellq-uﬁ;eated‘his ihteilect,-so his love
*for Sue erives a wedge between Jude and his faith in‘the:established
Christian orthodoxy. Although Jude remains a devout éhristian'for long
_after this episode, the stresses to which his faith'is subjected- by its
conflict with sexuality eventually underming béiief."ﬁltheugh initially
he is prione to see the hand of Providence in chande events, Jude comesl

to doubt that "God sends people on fool's errands" to avoid an occasion

of sexual temptatlon, and Sue's unhapplness in her marrlage leads Judek*J:

to wonder if all is really for the best in a universe governed by a

loving and omnipotent God (pp. 114-115, 213, 230). These metaphysical

L

L4



_nothingness (pp. 320-321)« S

-

g

e
-

déﬁpté, vhich arise from his love for Sue, combine with the pressure of
. . v - .

his own sexuality, and with the lack of lovirg-kindness exhibited by

society toward Sue's and Jude's relationship, to erode Jud®'s faith to

Thus the roots of Sue's and Jude's mutual tragedy are found in.

their alienation from nature, in their spiritual and physical removal
o .

‘from the cycles of rural life, and in their attempts to find a faith to

1ive by either in a superficial pseudo-pagan{?m, or in the doctrines of
Christianity. For both Sue and Jude two issues make this attempt
impossible. The fifst is the problem of evil; and the second is the
failure of either Heéllenism or Christian faith to cope with their
.séxuality, fhe point of intersection of these two problems is the
enormous emphasis placed by Victorian society on sexual "sin" and the

insistence on suffering on the part of the offender as expiation for

this sin.
Al

Sue is never able to achieve the fatalistic pagan view of the

immanence of causation in®the natural world, as exemplified‘by the

deities whose‘histories are yearly re-enacted in the cycles of the

‘seasons. She is bound by the Christian doctrine of’f?énscendence, of

the duality df Creator and creation, which seeks to find external

causation for events and to attribute to that causative agenty a moral

motivation.’ Thus Sue cannot accept. the death of her children as

-
.

the result of circumstances and accident arising out of the inevitable

SOrrow of'%xistence, but explains their deaths as punishment for her .

sexual sin by a transcendent and vengeful deity: ~

.
“



"There is something external to us which says, "You
shan't!". . . . it says, "You shan't love!"' (p. 347)
'We must conform! .-. . All the ancient wrath of the .. -
Power above us has been vented upon us, His poor
creatures, and we must subimit. .. . . It is no use

- fighting against God!' (p. 351)

i +

Jude, however, is able to accept these deaths fatalistically because of

his early awakening to the cruelty and indifference of natural

processes:

.

i '[the cause of suffering] is only . . . men and

senseless circumstance,' (p. 351} .
'Nothin% can be done. .. . . Things are as they are,

and will 'be brought to their destined issyew’
(p. 348) -

—
Jude thus tcorrectly" identifies the sources of‘his suffering as
unconscious and impersonal natural processes and the human lack of
loving-kindness. However, his aéceptance of suffering as unalterable is
the\fatalism of'despéir. Jude has lost thé meliorative vision of nature
jz;ﬂs, in which ; fatalistic éccéptance of a."fﬁll look at the Worst"
s combined with an ethical impulse to seek out "the Gay to the

¢

Better."8 Jude has lost a major scurce of consolation,'a belief in

man's limited capacity to better the human condition, and therefore he

.

canm-erly endure without hope,
Sue's response is even less consclatory and, ultimately, self
destructive. By imposing a moral code on the universe, Sue admits the

doctrine of sin and assigns to human error the responsibility for
' 3
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suffering which arises from natural pain and from social conventions

lacking in loving-kindness. Sue's "'fanatic prostitution'" consists of

a perverse infliction upon herself of her sexual "duty"yto Phillotson
as. a form of penance (pp: 368, 399). She fulfils the. Chri tian ritual
of atonement by penitencde, confession and expiation through syffering.
Three times Richgrd Phillotson offers her an opportunity ;é_g;oid h

\*f//ﬁsuffering which she perceives as her duty, and three timeé sﬂgﬂrefuses
(pp- L01-403). Sue'is-condemned to a lifé of exﬁuiéite misery, . \\7
‘alienated froﬁ herself {ntelieétualiy and sexually,~per sacrifice
serving no purpose but to iﬁcreasé her sufferings in expiation of her

. -sin. The.news of her decision adds the 1ast'drqﬁ'of bittefness to
Jddé's despair (p. 405).
At the novel's end, Jude experiences to the full the bittegness of -
the post—mythicuwasteland. Neither Christianity nor Sue's Hellénism
provide énj comfort in.a world in which he no longer has a part to play
("ﬁn nétural processes. Since the gods of nature no longer exist in
Jude's world, since he has rgjected the consolations of Christ%;nity,
and has been denied the meliorating effects of human charity, he is
left with nothing to systain him but the bleak_saﬁiéfaction of truth to
himself‘ Jude dies in a state of despair which attains a certain grim
dignity because he will not accept the»illusory comfort of explanations ;/f
for' his ‘'suffering which Hardy believes.are morally and intellectually \\
unacceptable. In his extremity Jude repeats Job's questioné; but the . {

"answers vouchsafed by the Book of Job explain the problem of evil in a

way which Hardy consistently rejects, suggesting that although God's



o m———

. clearly feels thjt
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query, "Why died I not from the womb?" remains unanswerablé once man

“has lost the con§oling'fatalism which is ‘embodied in nature myths

(p. 408), which insists that birth and death, joy and sorrow, have

equally impo:;ant and complementary roles in the perpetuation of human

" 1life and in the cohgiiii:cé of the natural world. .
Hardy saw the loss™of nature myths as the loss of an irrecovfrable

belief system which satisfied man's emotional and spirituél need for
order and purpose in humgn existence without insulting the intellect by
insisting that all is for the best under the guidénce of a just and
bénign God.;TU’Hardy it was glaringly apparent -that the universe is
fundamentélly unjust, but nature worship fatalistically accepts such -
injusticq as necessary, and draws comfort?aﬁd;dignity from an
acceptance of the inevitable. This dignity and comfort are not
disturbed by a.consciousness'of guilt énd responsibility for sin, or by
a‘necessity to expiate sin by the delibéra;e infliction of suffering.
On the contiary, man is encouraged by this belief tc employ his 1imated

freedom in the melioration of natural injustice, by the art and the

science of agrjculture, by rituals which foster the continuance of

- -

“natural cycles, and by acts of loving-kindness toward Ehe weak and the

suffering. This is the meliorativd vision of Far From the Madding Crowd

' -
which in succeeding novels succumbs to the forces of alienation and to

Christian preoccupation with sin. Although in Jude gihe Obscure Hardy
—~ ' '

a return to tbé'mythic world is impossible, he

believes that mad may learn from it the lessons of dignified acceptance

A}

of the inevitable, and the melioration df the possible, his "full look

at the Worst" and "way to Fhe Better." While rejecting Christian

——
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concern with sin and atonement, Hardy values the concept of charity as
, 1 o .
an ethical imperatf&g to the melicration of suffering. His greatest

criticism of Christianity is reserved for its negation of this
meliorating impulse by lending divine sanction to social conventions
' . *

which concern themselves to such an extent with sin and atonement that
they lose sight of chaéity. The most flagrant exaﬁple of this‘misplaced
emphasis is in Victorian sexual mores, and. for this reason‘they became
central to H%fdy's criticism of Christianity.

In the end, Christianity ié unable to sustain itself in the
pbst—mythic world, because of its failure to supply acceptable
explanations for the origin of evil, and because of its denial of the
power of natural i;stinct. Having played its part in the alienaﬁion of
man from nature, Christianity itséi% becomes the victim of alienation,'
and.Jehovah joins‘the god and ébddess of natural fertility in i
,extinction.9 This ultimate irony leaves man adrift in an

unconscicus and uncaring universe in which his only hope is the

loving-kindness of his fellow men.
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NOTES TO CHAPTER V .
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Thomas Hardy, Jude the Obscure (London Macmillan, 1975), .
pp. 35-36. Hereafter cited in the text. ' o

Janet Burstein, "The Journey Beyond Myth in Jude the Obscure,"

Texas Studies 1n therature and Language, 15(1973), 499-515.,Hardy's
view that myths "express a fundamental coherence of man and world" was
a commonly held nineteenth century op1n10n. Victorian thinkers saw the
pagan universe as an integrated whole in which man had a part to play.
Burstein believes that Tess of the d'Urbervilles and The Mayor of
Casterbridge lament the passing of the mythic viewpoint, and that in
Jude the Obscure Hardy explicitly rejects the possibility of a return
to myth (p.'502).

4

3%1;6110 the sun god is the ancestor of Apollo the god of reason, and

8

L

9

his festival was held at the winter solstice. [Joseph Campbell,
Occidental Mythology, Vol. III of The Masks of God, 2nd. ed.
(Middlesex: Penguin Books, 1976), p. 163]. Bacchus, of course, is the
Romanized Dioriysus, the corn god who became a beer and then a vine god.
[Robert Graves, The Greek Myths, Vol. I, 2nd. ed. (Middlesex: Penguin _
Books, 1960), p. 108]. )

Thomas Hardy, Postscrlpt to- the Preface to the first edltlon of
Jude the Obscure, p. 29.

Perny Boumelha, Thomas Hardy and Women: Sexual Ideology and
Narrative Form (Sussex: The Harvester Press, 1982), p. 2.

Thomas Hardy, Postscript, p. 29.

Campbell, pp. 108-109, 252. ’
Thomas Hardy, "In Tenebris II," The.Complete Poems of Thomas’ _____J//F?
Hardy, ed. James Gibson (London: Macmillan, 1976),. p. 168,

-

In "Aquae Sulis" the goddess addresses the Christian God whose
church has been built atop her' ruined temple:

3

"Your priests have trampled the dust of mine without rueing,
Despising the joys of man whom I so much loved,

Though my springs boil on your Gothic arcades and pewing,

And sculptures crude. . . . Would Jove they could be removed!'

'Repress, O iady proud, your traditional ires;

N '
) i - ' “;,



You know not by what a frail thread we equally hang;
It is said we are images- both - twitched by people's desires:
And that I, as you, fail like‘a song men yesterday sang!'

Thomas Hardy, "Aquae Sulis," Complete Poems, p. 376.°
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