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SELECTION PRINCIPLES _ A

Ceneral literature on Roman mosaics led me to divide -y research

on a‘ncient hunters as repreuented on pave-mts of Roman ho-eo into four

-nin categories of hunt scenes: l) hunting for sport us perfot-ed by

& gentle-m hunters und their. attendants, servants and slavaa‘z) exotic hunts

-

as work accomplished by professtonal venatores 3) bestiarii hunting in the
arena and 4) victorious riders shoun symbolically overpoueri.ng more than
one victiu. Each of these types had to i.:'e fo:lrly represeutod so' I chose for
1) the E1 n:e-'. Hare Hunt, Cat.# 19, pp{iﬁs-lss .ohe Althiburos Hare and
Jackal Hu:nl:. Cat.# 28 pp. 173-17.13 » :tha Bordj-Djedid Palcon Scene, Cat..l 18,

-'pp.153—154 , the Small Hunt from Piazza Arnerina Cat.' 5, PP- 127*—128 , the

Utica Hunting Panels Cat.f 4, PP 125—126 » the Lillebonne Deer Bunt Cat.l&

PP.129-130 , ‘the Oudna Hare ﬁfﬁl“ox Hun.t Cat.? 7 pp.131-132 ,and the

3

Conimbriga Deer Hunt Cat.# 17, pp,151-152. To illustrate exotic hunts I

' sylected the Bippo Regius ‘Hunt Cat.¥ 14, pp.165-166 » the Dermech Hunting

Scenes Cat.? 11 pp.139-160 , the He.loros Hunt Scenes Cat.f 29 pp- 175-176.,
the Great Hunt from Piazza Armerina Cat.f 15 pp.147-148 , As for bestiarii.
in:the arena these are very well depic:ed on the Mosaic of Hagerius

Cat.# 26, pp.169-170 , the Thelepte bestiarius Cat.f 25 pp.167-168 , th
Sousse bestiarii Cat.¥ 24 pp—. 165-166 » e Djemila Hunt ‘and Amphitﬁea‘tre .
Scenes Cat.f 12 pp.141-142 , and the Villelaure Hunting Scenes Cac.f# 13 pp.

143-144 . Victorious riders appear on the following mosaics: the Djemila

-

Hunt and Amphitheatre Scenes mentioned above, the Cherchel Victorious Rider

Cat.# 21 pp.159460 , and Dominus Dulcitius Catl 22 pp.161-162 . The other

maaics listed and not ment:ioned above, . fall into sub—categories of the four
"?a - §
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x;ain types and will he discusaed individ;za'lly within tile thes:tis:
'hro important c;iteria for the selection of l:hese i-:saic:ai bere;\t,:h.e

quality of their 1llustration in their publication and how thomughly o, ..

researched they wvere. Most of the information available on the -nlaics

is found in periodicals scattered across Europe and North Africa, some going-

back to-19th cgn:ury reporta recarded in enrly archeological joumals lll:h ‘as

.._______si_q__ha Gazette Archéslogique and in MEfanges d'Archéologie et d'Histoire.

+« In these older reports, ‘'11lustrations are poor and almost useless
and the infomtion is very meagre and frustrating to read, These early finds _

t.-ere' briefly mentioned "en passant" and the mosaics were simply sold to
museuns where lihey a're' found l:odiy. In some cases, parts of the muics have :
disappeared or were cut out. and sold as iudividutl pieces nking it -
iq)osaible to study these documents in their entity. E

_ As for more recent ‘f:lnds there are more complete. reports and good )

publicatib‘ns. The Utica. panéls have been thoroughly éuhlishedxin Corpus

des msa!ques de Tunisie Vol. I. Fascicule I , Tunis, 1973. Again the

Al:hiburos llare and Jackal Hunt was published by Hongi Enna!fer in 1976

in La Cité d'Althiburos et 1' Edifice des Asclépieia, Tunis. As a result of'

C. Ampolo, A. Carandini and G. Pucci's recent stratigraph_ic -in\_restigations
at Piazza” Armerina published in 1971, scholars in mosaic studies have been
able to set a mm‘:e‘ accui‘ate date on the pa\;ts (A.D._ 310-32b) but Tch
~ more extensive research is neceSaary to give to these mosalcs more realis-
tic interpretations. So much glory has been given to thesé pavements since
their discovery in the 1950's by Gino Vinicio Gentili, yet their thorough . _

publica:ion and illustration within their archeological setting is still

- lacking. The Lillebonne mosaic discovered in the late 19th century has been

i
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. brought uut of :l.ts darlcness ‘by Jean-~Pierre Darmon and today this pavenent -

13 well docmle.n:ed and 111ustrated with excellent slides and photographs
available from le Musée départ-ental des Antiqui:éa dg Rnuen. France,

.Both Dr: Colin Wells and Dr. Katherine Dunbabin provided me with - ]

' excellent reading ntcrial and slides tak.c.n on sites in North Africa during' ‘

L .
.
their visits to Tunisia. Without t:his kind of help, h 4 would never hlve been o
able to Ur:tte this thesis.
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GENBRAL INTRODUCTION

Hy search to :lde-utify t:he realistic hunter represented. on mosaic
pavements"of Late Antiquity breugbl: me’ into contat:t with man.y mosaics from
across. :be Hedicerranean baain "Most hunting scenes that contain social

q.’henes represenc domestic -and wild animals, very freq;.nem:ly tucked in among
people, gods, and goddesses. On occasion hunting figures appear on the
periphery of soue pavenents as if chey were leaving the inhnbited grounds
of a domafh to hunt; for their dominus. At other mmts some figures are

E shown defending the land from the attacks of wild felines. Here & have in

mind . l:wo specific pavanenl:s. the Dominus Julius Scene (Cat.# 1. PP. 119-120 )

‘of a dmin complete with dominus, domina and servants, and :he Oudna rural .

scenes (Cat £ 20, PP 157 158) representing workers in the field nnd on the

e -

grounds, a v:l.lla, and mounted hunters bringing down a lztonensxs.,~

After studying :hese l:uo msa:l.cs very carefqlly, I set about

collecting Roman hunting scenes found in various areas of the Western Roman-:

.

‘world. 1 dilcovered that msi of t:he exl:anl: hunting pavenents were from North‘
N & .-
- Africa end an important aspect o¥ the African scenes was that most of them

covei:ed entire floor surfaces, mking' it posaibile for‘me to study the hunters
in detail 'rheir moveme‘nts and, gesture.s, their costumes and, Heapons’ were
) clearly tepresent:ed. Hy t‘sk was to compare them and build a comprehensible

pictu.re of hunting methods represented on mogaics. o ' ' ' -

.
-

< My main 1nterest 1ay initially wit:h the sporting hunl:ers as they

g purkued hare, deer and boar :ln the forests of the Hesl:ern Roman - world. .

[ A

e e e A
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But many of the mosalcs also contained.other types 6f.hunts, such as ., .

-

" exntic hunts in the field and in the arena. The story became more

P

complicated as I dealt with these special hunters separately, but their

‘juxtaposition intrigued me and I decided to include them in my study. But
‘ oy .

in order to distinguish them frow my. sporting hunters I called the exotic

hunters in the field yenatores using the Latin term and the arenz hunters

2,

begtiarii. One last factoé‘fhat stimulated my curiosity was the representétion
of Diana on many of the pavements, It was my observation that sporting
- 5 . . ;

<

hunters,worehippéd Diana at ?pecial shrines. in the woods{ but that venatores -
—taped her-territoyf and .that bestiarii.terthred and kilied?her animals. On - S

the other hand Diana did not seem to be gnéered by all this as she is shown

running to congretulate the Smirat bestiarii Cat. # 26 PP- 169-170 + Further-

: morg(on the Khereddine mosaic Cat# 2.pp.121;122 »a tall strong and aureoled

+

N u. - e
e Diana stands triumphantly within a temple-}ike structure as she looks
conspiringly in the direction of Apollo. Both gods, stand ceremoniously

" flanked by pillars and elegantly dressed venatores. A large bleeding crane

¢ lies at the foot of an altar in front of them. Therefore, these very different

. :epresentations of Diana on' hunting mosaics further captured my interest. On

the one haéd'the goddess'is worshipped on a pedestal in ‘the heart of a woodland

1 .

by spérting*\unters who 6bserve a glven custom as described by ancient writers

of Cynegeticon, and on the other hand.a Diana rums among béstiarii in the
confinement of the arena as ghe is shown celebrating a very violent commercial

and political act. Later inm tﬁe early fifth century she is represented greater
. , N ,

- than life-size and hdnoured by venatores on a large mosaic from Carthage, I
chose to include thesé_rapresentations of the hunting goddess to throw some

~'light on the religicus side of hunting, as a sport, in the fielh, and in the. "

-~ . .
= . -

.arena.
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The small collection of hunting scenes to be studied in this
thesis is a cross-section of the known extant hunting scenes found in the’ -
Western Roman world. Ten of the selected mosaics were found in Europe,
the rest in North Africa.
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INTRODUCTION

1. WHAT 1S MEANT BY THE “REALISTIC HUNTER" ON MOSAIC PAVEMENTS?

-

The realistic hunter on mosaic pavements of later Antiquity is an artistic

figure representation of a real sporting huater or a real professional venator fully

dressed and equippeﬁ according to hunting customs of his epech, as opposed to the -

classical

mythological hunter generally represented nude in the act of spearing his

victim. This development has been summarized by Katherine Dunbabin as follows.

_/

. and the indication of landscape."

«

second is

“From the Severan period onwards, episodes from the hunt

are among the commonest subjects of the North African . -

mosaics and constiture one of the most typical manifesta-

tions of the genre. In some areas (particularly in and .
around Carthage), a series of such scenes proceeds, L

steadily at least into the fifth century. Two distimect - .
processes may be traced.in this development. The first’

is the change in the subject matter preferred which led

the patron to require a theme reflecting his own interests
.and pursuits, a scene of lively activity with which he could
y hTmself.  Second are the formal changes which
rendering of sich scenes on a large scale,
n of different episodes in a single frame,

the combina

The. first process referred to here has been studied ﬁy Dunbabin while the

the subject of an excellent article by Irving Lavin.1 Dunbabin goes on to
8 i “ .t

account for the development:

"The main impetus for ‘the sudden increase in the popularity .

of hunting scenes in the early third century certainly came

from the patrons, they wanted to see on their pavements re- ‘
presentations of one of their favorite occupations, and re- .
quired the mosaicist to experiment with methods of illustrating

a subject with which they had not previously been equipped to

deal. A wider fashion for realistic, generic themes makes its
appearance around this time; hunting scenes suited all ‘the.
requirements of this fashion, and the demand for them

1. Katherine Dunbabin, The Mosaics of Roman North Africa, Oxford 1978 esp Chapter v

pp-65-87;

I. Lavin, "The Hunting Mosaics of Antioch and their Sources: A study of

compositional principles in the development of early mediaeval style' in Dumbarton
Oaks Papers 17, 1963, pp.181-286, on the radical formal changes which took place in

the work of the North African mosaicists during the third and fourth centuries with

special reference to the hunting mosaics and those which represent hunt scenes in

the arena.



seens to have spread slowly at first, but increzsingly - -
throughout the third century. That this demand originated
primarily with the patrons can be seen from thz difflicul-
ties experienced by some mosaicists in adapting their

. established methods to suit the new subject-matter."?Z

Katherine Dunbabin goes on to illustrate this by using mosaics mainly from Korth

Africa but she does refer to others found in Europe and Sicily ia her jntroduction

and later in her book.3 When referring to fhe'Car:hage‘Bcar Hunt, she says:
"The most remarkable feature of this pavement is the
choice of scenes selected for illustration. The \
classic formula for a boar-hunt showed the moment when C
the boar was speared by a hero, generally nude, whe
faced it .steadily or foot, or attackedon horsehack.
Here, however, it is a very unheroic hunt thzt is
illustrated. The method is that which was actually
practicad at the time, of chasing the boar into a net.
and it is this scene which occupies the central ragister;
. the moment of dispatch itself does not appear. The
) ‘characters wear realistic contemporary dress and -are -
equipped with sticks &nd ropes, and even so comrcaplace
an object as a bucket of water. The combination of
the new method of composition and of the original treat-
ment of the subject suggests the ‘presence both of an
adventurous artist or workshop and of a patron who '
definitely rejected the standard reg_er:t:o::.y.""6 _;

- .
. . .

Branching. out from Dunbabin's research, this thesis willlmainly concenerate

on the realistic:-hunters thenm=lves and their roles when hunting, especially in
North Africa and Sicily but also in Europe. ‘By demonstrating hew different types

of hunters‘each have-a specific responsibility'on the hunt and'compafing similar scenes

repeated on other mosaics it will btz shown how realistic hunters make up two distinct
hierarchical groups: on the one hard sporting hunters, and on the other professional

hunters, both represented on wosaics with their entire train of zttendants and slaves.

When we examine hunting mosaics :arefuliy, it is clearly noticeable how each figure

is busily engaged in some task related to the type of hunt illustrated on the mosaic.

LY

S AN
2. Dunbabirn, pp.46-48. \

3. -Ibid, p.10, and chapter xiz

[

4. 1bid, p.%9. No.11, 12-Pl1.21.




: 3
It may be a humble task such as driving a mmle cart, carrying equipment and dead
‘ animals, or blowing on a fire to keep it going, ‘th8s leaving géntlemen hunters
free to fully enjoy their sport. More involved attendants busily tend to horses
and dogs as they r;n behind the riders and are shown in much closer contact with
the action. All these hunting figures from highest to lowest on a social scale
occupy eithér prominent areas of :ﬂe mosaic or very secbndary and minor seciions
thus sho&ing that there i; a rélationship between their social status and their
prominence on the mosaics. Attitudes ar; also very different; where the gentlemen
hunter is represeAted with pride and dignity, the attenﬁanfs and ‘slaves disﬁlay
resigned obedience and at times servile behaviour. Sometimes attendantd“are'

treated harshly by their superiors. Five mosaics to be discussed further below,

illustrate these various attitudes particularly well: The Althiburos wosaic,

. pp.173-174 " pp.147-148 :
(cat. #28) the Small and the ‘Great Hunts from Piazza Armerind’, (cat # 15) the Hippo -
- pp.1l45-k4é6 pp.121-122 ‘

Regius pavement, (cat. #14) anc the Khereddine mosaic (cat- 02) from Carthage.

J—

e
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' 2. A VERY ROMANIZED CLIENTELE ‘

Mosaic art specializing‘in elaborate hunting scenes describes in vivid

and realistic details a very Romanized upper social class of provincial people.
/
Very rich men, lovets of hunting for sport, show, and profitable income, are

Yepresented as proud of their achievements and as hones:ly shawu, as ever could be,

.

on the pavements of their own homes. The intimacy of the home cradled this popular
:art and made it into a very speeial medium of personal and private expressionm,
removed from the general publ{c's eye.1 Archeologists brought these mosaics to n
light for the appreciation of a 20th century public. these hunt ing moéa;cs'were
.used as status symbols to nourish the ouners' uiehes whose own images were carefully

depicted in pretty stones commissioned by them, thus preserving for eternity very
personal aspeecs of their lifestyles.

‘ b
‘Domini are tepresented in varioua situations, at times alone. at other i
55_119-120
moment s with an entire train of attendants and slaves. Dominus Julius (cat.
shown as a successful landowmer, seated receiving a repor;, perhaps on the excellent
management of his domain. His servants surround him as two attendants leave the

villa grounds to capture hare for their doninus. The victorious rider from Djemila

141-142
(cat 312) is shown overpowering his victims while an attendant on a lower register

carries a net and dead hare. The Djemila domiees, a successful hunter, also displays
his great uunificence in the arera, two crested venatores and five great exof;c cats |
.are shown in combag below; another dominus from Althiburos (cat. %&és leads a uhole
lgroup of hunters on an exciting hare and jackal hunt. One brave dominus spears a

lion near his villa on a Utica pauel {cat. fgfiﬁiegnorher from E1 Djem (cat.‘?igP -136

is represented teaching his mounted youngsters the art of hare hunting. The ~

1. Dr. Dunbabin points out that "the aristocrat's house was not purely private.
She says that the reception and entertainment of guests especially of clients was
an important part of a semi-public social position.”" Even so only an elite group
was entertajned by the rich in the rich man's home. :



) ~ ' . | :

\\ : - " 5
Lillebonne (cat.#6 p.130) dominus brings an offering to Diana after a eu6cessfulldeer
hunt while the domiﬁus féoﬂ\ﬁénqhir Toungar (eat. #16 p.150) worries about his over-
confident son leaving the villa grounds by himself with only on:;Sog as a hunting
companien. .
| Other powerful men are shown supervisipg calculated and.professioneliy
orgaeized expeditions meant'to capture live.exotic beasts from Africa orx the

" Eastern Mediterranean. On the Great Hunt from Piazza AxmerieF (plan l 2 pp 173_179)

(cat. #15 p.148) the middle ground area, two important figures supervise the disembarka-
tion of exotic animals from Africa on the left, and Eas:ern lands on the right
(illustration ll P. 6 ). They both hold T shaped canes as symbols of their authority and
power. On the left side of-these men an officer approaches with a letteevoe:report
in his left hand (111, #2 p. 7 ). Anoeher autho;itarian'figure holding e'T—cane
vhips an attendant at the foot of -a gangplank near the first ship from the left
(catt #15 P.148). -Farther on between the second ship and the third vessel stands an
‘older nore experienced supervisor leaning on his T-cane as he is consulted on the slow
progress of an entire caravan making its way to & seaport, perhaps Alexandria
(111.. #3 p. 8 ) _ ' "

The great leader of this network of operations is not represented on the

Great Hunt mosaic as was believed by Gentili but is exhibited perhaps in the tablinum
of the villa complex. There he is shown as- a "mature man with a short beard and a.
fuller chaplet, wearing a rich priest s robe with ample sleeves bordereq.in red and a
green sasﬁ knot:ed.on'his breast.” With a wide gestuee of his arm he holds a bronze
candelabra, the cerularium, a calix with burning candle. His uptqrﬁed face and absorbed
expressiqn makes him appear as if engaged in a-Pyscical contemplation... There is so
much geelism in the face ef.:he principalnfigure that it is believed to be a portrait".2

I believe that this could very well be the portrait of the dominus of Pimzza Armerina

(il1. #4, p. 10)

+
~

2. Gentili, Gino Vinicio, The Imperial Villa of Piazza Armerina, Rome, 1961 p.18B,
" (Further research could perhaps clarify who this man is.)
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Some"mosaies of smaller dimensions also represent warrior-type men

engaged in the” captnre and transportation of exotic animals. On the Helorosi

175-176 -
mosaic (cat. 359) also from Sicily three important figures are seen on the
4

right‘side of a large seated figure; the middle man holds a T-cane like the

ones represented'on the Great Hunt mosaic. The three men also supervise the

LY

disembarkation of exotic animals from the Eastern Mediterranean; on the bottom

left side of the large eentral seated figure an armed man struggles with an

/ - .
overpowering tiger. - X ) T

P.139-140
Two other mosaics £rom the North African coast, the Dermech (cat .711)

and Hippo Regius (cat. Bf& 435323encs, show entire troops of men fully involved
’in the live eapture‘ofﬁostriches, gazelles, onagers, lions and panthers. On the
Hippo kegius mosaic (lower right corner) gentlemen enjoy a meal while watchiné
‘operations, as on the Heloros lower register six men dine luxuriously as they are

served by slaves and attendants.

Two kinds of hierarchical systems are discernible in the mosaics selected

for study. On the one hand, landowners enjoying their wealth and hunt.ing for sport

with theit pure-bred animals, their train of attendants and slaves, display their
leisure activities proudly. On the other, rich and powerful professional hunters
. engage in exciting exotic hunts with their own train of - attendants, servants and
slaves, displaying dangerous hunting techniques demanding courage and skillful
teamnork. In both groups, hunters and their attendants, servants and slaves have
gpecific responsibilities on the hunt. Gentlemen hunters pursue the animals on
hotseback, Attendants assist them on foot, while servants and slaves attend to

transportation of animals and equipment and serve meals on long hunting trips.

'_ S
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3;"A'§RIEF ACCOUNT OF ANéIENT HUNTING LITERATURE

The hunﬁing mosaics ‘sele;:t:ed for study in this the’si;.:; are sometimes
elucidated by ancient hdnting literatyfe, but a very sharp distinction musg be
made betweeﬁ these two very different fypes ;f evidence as regards the subject of
hunéingvin Aneignt Roﬁan.History. ‘Where litetature‘?elates the experience: and
~ specific interests and concerns of hunters in various‘pu1£;r31 settﬁngs across the

_Mediterranean from the fifth century B.C. to the third century A.D., hunting mosaics
.-clearly ét'nphasizg some typically Rom.n ihstit'ul:ions_ of the later Roman Empire in the )
strdngly Romanized a:efs of‘the Hegtern ancient world. The mqsgics iilustrate
hunting episo&es practiced,lon thé one hand by very rich provincial landowners who
are invalved iﬁ hunting for spﬁrt: and who &isplay their gich villas and pure-bred
_anima}s with pride,‘and, qpethe other ﬁéﬁd, by hunters participating in the
ﬁrofitaﬁle c;pg;re of e#dﬁic animals?for the apphitheatres of the Empire, thus
providing Roman citizgnsnéigh,locél.shows in the provinces as well as feeding the
Colosseum in'Rome.- This.rich provincial élass‘of Roman citizens, éspéciﬁlly well

| estabiished in North Africa and Sicily, recordéd‘theif intefésts in huntiﬂg for,

spor£ as well as their gréat munificénce in_vivid_colburs on the floors of theif
private hones.

What element of hunting 1itératurewas also found in Iateriﬁestern mosaics,
showing hunt scenes as practiced by a very Romanized ¢lientele? Mainly its theme,
natural setting, vivid descriptions of dogs, horses aﬁd othﬁr ordinary and exotic
animals and its strong emotional cogtEpt.

Of the hunfing treatises tha:'have come dom to us, the first daées
back to thé foufth-century-n;c.‘Xenophonws'giggggggggg addrgsses a young
1i:erate:huuting public that the author wishes tg gduéate in the art of hunting.
Xenophoﬁ beiiéves it to be hig dnty to save these ybung Greek men from the tetéible

influence of the misleading sophists of his day. He insiructs them that hunting

is a divine and noble sport as old.,as Chiron who received it from Apollo and



T ' «

Artemis and is a respectable pastime not to be négiected as an easy means of

personal moral and physical érawth. This Gieek author is clearly preaching to

. a young huntlng.public far removed from the Romanized hudters of the later Roman

Empité.
On hunting Xenophon saye,
"In fact they saw that this is the only one among tHe
pleasures of the younger man that produces d rich crop

of blessings. For it makes sober and upright men of
them, because they are trained in the school of trut

hod oL

The next four eggant hunting treatises date from the first cemtury A.D. [/
to tﬁe late third ;éntury of .our era. -All these writers, Grattius (Roman, first |
éentury) and Nemegian (North African, late third céntury) reflect the interests
of rOmaniied hunters settled in the provinces of the Empire, East and West. The
hunters.described in the literature regarded hunting as a very réspectable sport
worthy of being practiced and eﬁjoyed by the refined and educated upper class,
yet they were intrigued and fascinated by the growing popularity of hunting for

show in the amphitheatres and circuses of the Empire, and at times became directly

involved in the capture and sale of exotic animals .for political prestige and

achievement. As early as Xenophon, exotic hunts are mentioned at the very end of
his discussion on the practical side of huncing? But it is not until the time of
Oppian that specific references to spectables and transportation are made in

hunting literature.

1.. Xenophon, gxgegeticus XI11, 7, in Scripta Minora, translated by E.C. Marchant,
The Loeb classical library, Harvard University Press, Cambridge Massachusetts,
1956, XII, 7 p.445.

2. XI, 1—4 PP-441-42. The author mentions animal poisoning when referring to lions,
lynxes, panthers leopards and bears on mountain ranges beyond Macedonia and Syria
and others. Later he describes a technique for capturing wild beasts alive by
digging a large hole in the ground, leaving a pillar of earth in the middle, and
tying a goat on it as bait to lure the animals. This technique is not represented
on mosaics but Xenophon talks of pethods of killing the threatening:beasts, which
are represented on at least one mosaic. Refer to catalogue No.20. “Xenophon says,
"Sometimes, while they (lions, leopards, lynxes, panthers, bears) are going down to
the plain at night they are cut off by parties of armed and mounted men" XI, 3
Xenophon does not say for what reasons wild beasts are captured alive. Much later
in the third century A.D. Oppian refers to a spectacle for royal eyes (ILL,47).




o

XEnophpn provided his readérs with a very concise and useful manual
Yon hunting tédhniques as Fegards to ordinary animals: boar, hare, deer, abundant.
in the countryside of most Mediterranean countries. His Cynegeticits was later to
be drawn upon,fériticized and added to, by other writers of hunting treatises.

.Xenophon taught men the.art of huntiné on foot. He sh?wed them how |

to fabricgté a variety of hunting nets, and how Lo shape smooth stakes so that
‘their neEs would pull 6ff readily once an animal was caught (II, 3-8). The Greek
aufhor suggested é calf-gkin bag to carry the nets in as well as bill hooks for
cutting wood (II, 9). No doubt he equipped his hunters well and then informed

them on animal habits, especially those of the hsre to be hunted in winter.

"The hare making off, though out of sight, generally
doubles back to the place where she is found"3 S

The author al é showed his reading pubiic how to train their dogs for
various hunts and gave detailed instructions to the hunters on how to build
caltrops (illustrationp#g% for trapping deer and boar. Xenophon clearly stated
what boar hunters should use as dependable equipment giving full descriptions ofd

néts, javelins and speérs to be used and how to hunp this dangerous animals as
safely as possible. (X, 2-23)

-

3. 1bid, p.409; On the EL Djem hare hunt (cat?P#I3I A2D. 240-260 (Dunbabin,
Mosajcs of Roman North Africa note 13 p.49 dated by Foucher) a gentleman on foot
is shown teachinp two mounted young hunters the art of hunting hare. The animal
is shown doubling back to its form as it is overtaken by two splendid African
sloughis (hounds) on the bottom register of the mosaic. But the overall luxury
of this scene sets the characters in a more sophisticated social class than
Xenophon's hinters.

4. On the Khéreddine mosaic (ca@g'h%5_%?%ervant is shown carrying an instrument
that could be a type of caltrop on us: top register. Gentlemen hunters leave villa
grounds on horseback followed by servants (slaves?) on foot. This mosaic is’

dated in the late fourth/early 5th century (A.D. 390-410: Dunbabin p-253 no.41
catalogue). Again the scene is far removed from Xenophon' s day but hunting ins-
truments-basically remain the same although the hunters are now on horseback

and their equipment 1s carried for them by servants or slaves.
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(illustration #5) :
CHAUSSE“TRAPE POUR LE CERF

corde avec nceud coulant
‘tresse du couvercle (I'ensemble BC forme la couronne)

chevilles de fer et de bois
bache de chéne ou d'yeuse
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He uafne& boar'hunters‘about the.dangers involved in this type of hunt and l
what to da 15 case of aécldentgs‘as iliustrated on tﬁe-Small Huﬁt scene at Piazza
Armerina dated 310—3306-(cat. #3, p.128. These élegangiy dressed geﬁtlemen hunters on
foot do look quite helpless, and out of place, on this dangerous scene of butchery,
witnessed by five relaxing diners at whose feet the action takes place. The boar

-hunters stand out in clear contrast uith.:heir equally rich hunting companions who

. L3 L
enjoy hare and deer hunting #o their entire satisfaction and perform dextrously,

in contrast with the poor and clumsy behaviour of .the boar hunters (ill. #6, p.lé ). :

.

.By comparing Xenoshon's text with the hunting mosaics mentiongd abové,
it is possible to show, that, as far as Iﬁziruments used when huntiég ordinary
animals such #s hare,; deer and boar, are conc;rﬁed, these 1ns£?uments remained pretty
much the same throughout the early centuries of“pur era; but the'géntIEmen
hunters are more elegantly d;esseq ghan tﬂe;r Ereek cgun:érparts and thef ride .
horses. The element of show is forever present on.the mosaic, while the sober tone of
Xenophon's Cynegeticus sets the rééaer in a more natural atmosphere of young and ',
uhmannered realisgic hunters simply involved in hunfing‘as an extra source of food
for their families as well as enjoying a proper pastime.

Xenophon's farmer-hunter certainly existed amo?g the farming éoman peqpie
&uring Repuplican‘éimes and thege Romans practiced hunting as another part of -
‘their livelihood in the wood}ands near their farms.7 But it is only in the.

first century of our era that Grattius Faliscus from the area of Falerii, north

of Rome, writes about hunting in his day. Many changes had occurred in hunting p)

5. Ibid p.437

6. Dunbabin p.245 ’ -
~Tv  Jacques Aymard,-Essaifsur—ies_chasses Romaines des origines 3 la-fin du '~fmw%47—~=
sidcle des Antonins, Paris 1951, traces the history of hunting among Romans to "
its origins. : - :




(illustration #6a)
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Notice the fallen hunter's spear. The weapon is broken near the head.
The standing hunter's spear is about to be destroyed in the same way by the boar
.yho has just gotten hold of the lower shaft. The wounded hunter simply looks at

the powerful animal in amazement.
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gear since ﬁénophon's time, and Grhttius, a contemperary of Ovid (43 B.C. to A.D.
18), believed it neéessary to remind jis hunters of the quality of traditicnal
e;uipment.as well as supplying a few more instructions of his own to a young
growing upper-class hunting publiec. ' . > |
Gra:tiu; shows keen interest in the fabrication of hunting equipment
sqch as spear shafts and nets and he points to various areas qf‘the ancient
world where good products could be obtained, as far as Saba in the Orient. Even
though he approves the use of spears and bow and arrows he has no faith in caltrops

s

"because he believ;; that strangers could easily profit from another hunter's game.8
But to hunt deer he recommends™ancther instrument, the formido, mentioned by Ov:Ld9
and Virgil.lo Vulture feathers intermingled with-brilliané swan plumes terrified
the hunted deer. These lines were hung on known deer paths so that the animals

"could be diverted towards the hunters, To make. this instrument even more effective

Grattius suggested dying some feathers with Assyrian pufple.ll

‘8. Grattius Faliscus, Oeuvres compl3tes avec traductjtﬁ“en Frangais, publiées
sous la direction de M, Nisard, JJ Dubochet et compagnie, &€diteurs, Paris, 1843,
lignes 91-94, p.780-

3. MET. IV 475
10. G. III 1371, AEN. XIT 750

11. +Grattius, 86., An interesting mosaic from Lillebonne (cat. #6 p.130) found in
Northern Gaul, dated by Darmon in late 3rd early 4th century A.D. in la Mosaique
de Lillebonne, Musée des Antiquit&s, Rouen, 1976 represents on its western panel
an attendant carrying a cylindrical instyument with a handle, which I

believe to be a formido. It is only reasonable that "hunting line" would be

spun around a large spool made of light wood easily carried by an attendant

as shown on this mosaic; furthermore, it is interesting to notice that Grattius
‘suggested dying some feathers with Assyrian purple when a few centuries later
Nemesian will describe the beautifully coloured birds of Libya whose feathers:

are used for the very same type of instrument, the formido (lines 311-320)..

18
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Grattius tells his re?ders of the great variety of pure-bred hunging'dogs
available on demand for his tPnting public. He claimed that a thousand countries
supplied pure-breds from Asia éo Britain, but pronounces himself in favgur of cross
breeding in the attempt to improve upon certain races of hounds with bad habits as .
well as commendable taients. By sﬁggesting such a thing he is talking to an
informed public who already knew about certain hounds' weaknesses on the hunt and may
have been ready to experiment with them. On many Africa; mosaics, however, pure- .
bred African hounds aré magnificently displayed in all theiréglory when hunting hare
so successfully. The El Djem pavement (cat.pﬂia§_%igeady men;ioned and tﬁe budna
threshold panel (caB?'}?}_égzwell as the Utica panels (éatPP9£35§ﬁ%3 African
sloughis at their best. _ N

) A

Grattius devotes another 150 lines of his punting treaéise to dogs'
"illnesses and their treatment (345-496). The author uses elementary human know-
.ledge and divine'faith to héél the sick animals. He even suggests giving Massic
wine (474) from Campania to the sick dog to soothe his pain when it is necessary to

operate on him. At the very end-he'begins to de;cribe the best horses to be ridden
for hunting purpoées, favoring mountaiﬁ horses from Galléécia in the Pyrenees

. J

(514) and Numidiaﬁ (518) steeds who need very little to live on and thus are very
ecogomical to own. Thracian horses a;e also easily kept but Sicilian mounts ‘

from Acragas are celebrated in hunting deer and the last surviving lines of Grattius'
poem praise Italy for its excellent breeds. .

* Grattius' preoccupations with huntiné gear, commerce in pure-bred dogs,

| dogs' illnesses and téfffﬂﬁ;g;gaént,'andeconomically kept horses reveal the
*" worries énd interests of first cenéury hunters faced with a wide selgction of
animals to choose and rear for hunting purposes. Mo§aics of later Antiquity
reflgct.very involved hunters eﬁjoying the sport entﬁusi&sticailyﬁ and proudly

) ¥ _ . > :
displaying their animals at.all costs, even at the price of hiring a fine

mosaicist to execute portraits, not only of themselves on their estates and
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-surrounding woodlands but of their favorite animals as yell. -One exciting
hunting mosajc fram Aithiburés (cat.p52%33§%3ﬁd‘?;-thé Asclepieia of the city not oély
shows a whole train of.?unters. attendants and slaves with their dominus, but-
displays many favorite horses and éogs with their names inscribed next to them:
horses: AMOR, CUCIA, FAUNUS, PLUMEUS...dogs: LECTA, SPINA, PINNATUS; ATALAN%E,
to name a few of them. - |
If the first century Roman hunter needed tb be guided ig his choice
of hunting equipment and animal purchase, a second century Greek writer from
Nicomedia, Arrian, A.D. 95-175 a successful officer in the Roman army who became
consul and legate in Cappadocia, turns to Gaul to praise the hunting habits
 of the richer noble class and supplement the treatise attributed fL Xenophon.
He proudly declares his knowlgdge of -the sw;ft and well admired Celtic hound
unknown to the early Greek writer. The "fleetfoot ;ertragi"lz outran hares, thus
making this type of hunt a real sportsman's delight. The mounted hunters took
to the field with their dogs aﬁd drove the hare in the open.and the aﬁthor claimed
tﬁat the obj;ct of the true sportsman was not to kill the harevbut to let her go
once overtaken. Arrian goes so far as to say "And if I came too late to save her
I have struck my foreheaq in grief that the hounds had slain a gallanﬁ adversary.”
The author is very romantic and goes on to tell us about his love for his own.
faithful bitch HORME, giving a very charming story about this dog. The author
3;150 gives instructions on grooming, feedi;g, breeding and'exergising the animals
well. Arrian's love for his pet huntress no doubt appealed to the rich uppér
class hunters who could afford the time and effort necessary in rearing pure-bred
hounds and horseg. .
ArrianAmentioné two types of hunters in Gaul, those. who Hunted with nets

for a livelihood and those who hunted without nets for the sheer beauty of the chase:

-

12. Arrian Cyn. III, 6.
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Of two hunting mosaics found in'Gaul; one shows a hare hunt.  On the -

‘ p,143-144 -
Villelauté‘(cat?p# ) pavement lower panel a hunter on foot chases a hare into

pith the help of two dogs perhaps vertragi. The Lillebonne pavement

s simllar dogs on three of its panels as the Lillebonne dominus brings an

ing13 to Diana.after a successful deer hunt. The bottom panel does represent

e sheer beauty oé the chase" as three.mounted hunters with three ;;rtragi ride
swiftly dcross the scene. .
'.Oppianla wrote durint the time of Caracalla (A.D. 211—217)‘5 poem in
four books on hunéing which he dedicated in pompous fashion to the emperor. He
then engaged \{n a dialogue with tﬁe goddess Artemis who telis him what she wants to
hear in hié poem (Book 1, 20-35). This Apamean author blends descriptions 7
specificai}y related to hunters and their equipmgnt15 (146-157) with pastoral : ::,,«
=~ 8cenes and "shepherds watching by their flocks",tll, 39) as related to the seasons.
(120~145) This technique is also present on early fourth and fiftg cenfury‘
mosaics froﬁ‘ﬁhe ﬁast depicting exotic hunt scenes. Both the Worcester hunt and

. p.23 - _ :
the Megalopsychia hunt (illustration #8) from Antioch are good examples of this.

13. Arrian mentions the Celts' custom of making an offering of 4 drachmas
to Artemis, for a deer. This animal represents a nobler form of sport Cyn 34.
On the Lillebonne pavement the dominus holds a money bag in his left hand.

14. - It is very possible that this Cynegeticon was written by an imitator of
Oppian but a native of Apamea on the Urontes in Syra, Cym ii 1258 ~ i

13. Oppian uses warlike vocabulary: "weapons”, "arms", "blood of the beasts",
. when describing hunting gear. (I, 146-157) He talks of purse nﬁ%ﬂ;as,geen on the
deer hunt on the Small Hunt, Piazza Armerina pavement (cat. #SP; Toad-headed hun-

ting lance' {again Swall Hunt, Piazza Armerina) used to hunt boar, hare-stick as

shown on lelaure hare hunt, and swords as on Worcester Hunt, Antioch (illustra-
tion #7§°6f as carried by SousseBestiarii (Cat. {24, pp.165-166)
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" What is striking about 0pp1an s anegetica is the importance held by
horses as a noble hunters prize posession. But again when Oppian talks about

horses he mixes in warriors and charioteers to show ‘how horses have a subtle

. mind and heart when recognizing their owners. He praises horses very highly,

revealing his great reverence for these animals.16 Horses hold an important
t

place on mnsaics as well and are shown as prize possessions of many villa owners

“'and city dwellers. The Althiburos mosaic (cat. 518) is the best example of thiS,

another is the El Djem (cat. #19) hare hunt.
When he comes down to dogs, as hevsays, "but now descend my soul to the
lay of Dags, (line 368); he appfoves mixing the breeds, and breeds should be

mixed together.(398-400), but further he adds "prudent dog-breeding is thy care"

._' t
(434). For both horses and dogs Oppian describes what the buyer should look for

in the animal's build. (175-192, 402-414) .
In Book IIX Oppian describes ordinary wild animals and their habbits

very much in the same way as a naturalist would. He speaks of horned wild

[

beasts, bulis and stags. In book II the exotic animals are described: shaggy

£

“necked lions from Arabia and black;sh-hhed lions from Libya. - He especially

mentions a well-maned lion, black of hue, from Ethiopia which he saw when it was

transported to Libya to be a “gpectacle for royal eyes." (ILI, 47). Oppian

&
picks vp his 1nformation,from wild animal keepers (IIXI, 53). He talks of

leopards, lynxes and tigers and how the females fight the hunters for their

young ones, braving spear and javelin throwers .(1II, 135). The Hegalopsychia hunt

from Antioch shows this well (illustration #8 tiger huntér). The great variety

R

16. It is interesting to note that in the first century as seen in Gratius's .
text, there was a great preoccupation with dog breeding; now, in the third,
Oppian 8 gxnegetica reveals a great preotcupation with horse breeding.

+
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25
éf beasts Oppian talks about ftom'tll over the Heditefraneat world reveals
how far and widely spread the animal ttade was in ‘the 3rd century A.D., so
well depicted in brilliant details on the Great Hunt from Plazza Armerina, an
early fourth century mosaic from Sicily. . | !

. The fourth chapter is particularly interesting in so ftr as it sets
the atmospheré for exotic hunts as depicted on mostics of the 3rd and 4th
centuries-A.Dl on which the hunters are shown as warriors engaged in a battle
with the sbétiés of wild animals captured for the amphitheatres of the Empire.
(IV, 5 10) and Oppian claims that he will sing of what he has seen with his
own eyes when following in the woods the chase" (IV, 18).

Firstly Oppian-describes ordinary hunts for sport by gentlemen

on horseback using nets and'traps. v @b—55. The . top register of the Khéreddine
mosaic comes to mind when reading these lines. Oﬁpian’sftext also contains somé re~-

.

ferentgs to ships and sails and a beautiful image follows (IV lines 58-64).

PO

"And even as men who ride in seafaring ships sit in C . !
the stern with the tiller in their hands and scar the :
sky and obedient to the white ‘South Wind spread the
sails of their ships of canvas wings,;so on the dry
land I bid the hunter scan on either hand the winds
that blow, so that they may set up their nets and
drive the game ever against the wind;"17

Oppian is the only writer after Xenophon (XI, 2-4) to mention exotic

animals aﬁd to describe exotic hunting techniques in details. When describing
lion hunts on the banks of the Euphrates the technique employed by the hunters
recalls the technique'displayed on the Hippo Regius (cat. #14) pavement.'

(Iv, 119-146). - . . -

This Eastern writer of the third century A.D. provides us with a

~-~17. Oppian, Cynegetica 1V, 58-65, in. Oppian, Colluthus, Tryphiodorus, translated___ :
by A.W. Mair, the Loeb Classical Library, London 1928 p 167

»
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'Africa, hunts ﬁare, boaf, and deer in.a natural woodland setting while

26
ngegeticoﬁ that treats both ordinary hunts and wild‘exotic_animal hunts, A

rich and Romanized landed aristocracy, mainly living in the East and in North:

.

professional warrior—huﬁters, as shown on the Great Hunt mosaic from Piazza

o : : L )
Armerina, search the natural habitats for exotic animals in order to capture
them alive to supply theramphitﬁea:res of the Mediterranean world.

. Nemesian, a North African writer of the later third century A.D,,

was admired for his poe;fyls and may have belonged to a very distinguished
19

. African family His ngegeticon is filled with poetic and colourful references

to typically North African hunting concerns of the richer Romanized landed

aristocrats as displayed on hmt:‘.‘r{g bavemi:nt's from that continent.
?

Nemesian's poem opens gently on soft green moss where cart wheéls

‘never tread., Here he is dreaming of the pure chase on foot in the qountfy—

—

" side awvay from the city, "Intacto Premimus Uestigia Musco". Further he adds

that he loves to explore.thélwoodland and capture animals with well trained
dogs. In the next paragraph he sings of the Roman Victory.

"aurea purpureo longe radiantia uelo signa micant
sinuatque truces leuis aura dracones"20

18, Némesien, Oeuvres, texte &tabli et traduit par Pierre Volpilhac, Société

d'gdition "Les Belles Lettres" publié sous le patronage de 1l'association Guillaume
Budé, collection des Universités de France, Paris, 1975, *p.7.

19. 1Ibid, p.9 ° )

20, Ibid, 84-85.
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What a welcome!
The author follows Diana into the untrodden bush after describing.
her costume, that could be worn Sy a gentleman hunter of Némesia;‘s day.
Ycandida puniceis aptentur crura cothurmis,
sit chlamys aurato multum subtemine lusa ) @

corrugesquslsinus gemmat is balteus artet -
rexibus...

The gentlemen hunters on the E1 Djem hare hunt_(caf. #19, p.156) certainly
fit this description well. -

Akl of you who are taken by the love of hunting, says Nemesian, escape
the stréss of the courts, politics and war.and conceﬁtrate your attention oé
réaring éood healthy hounds. He refers to a few breeds including the Libyan
hound, possibly the African sloﬁghi that is represented on mosaics such as the
one mentioned above. Nemesian favors the rearing of pure bred dogs 'non humili
de gente caném."'

i/'/ As for handsome horses he turns to Greece, Cappadocia and.Spain for
their.beauty, pride and agility. But in Africa he recommends two puré sreeds_
from Mauretania. . Nemesian tellé the hunter not to be put off by their ugly
heéds_and bellies (263-65) because they are ektremely obedient to the whip,
one touch is sufficienty to set them off and-another to bring them to a full
stop. Moreover these African breeds are very rapid on the chase, leaving their
companions'behind in their hunger for victory (270-71). On many mosaics
gentlemen hunters are represented whip in hand as they ride their galloping
honses, as illustrated on the El Djem, Oﬁdna and Althiburos mosaics.

And to care for these prec¢ious hﬁrses Nemesian refers to "famuli
comitumque animosa iuventus". The Utica panels as weii as the Althiburos
mosaic illustrate this very well. He ends his éoem by listing hunting instru-
ments, nets and the very colou?ful African formido, which he puts in thé

attentive care of the same servants who tend the animals for a gentleman hunter. .

_As winter approaches...

71. 1bid, 90-93 - g - »
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"incipe ueloces catulos immittere pratis incipe cornipedes
latos aiitare per agros. Venemur dum mane nouum, dum mollid
prata nocturnis calcata feris uestigia seruant."22

Nemesian's Cynegeticon is .very representative of the North African
hunters' desire to eécape the stressful world of politics and hunt peacefully,
s;;ritgally_free in t;e woodlands of a rich cont@ﬁent where lan;ed aristocrats
thrive on the wealth of their‘villas built on rich agricultural farmlands of
bountiful golden wheat and fruitful olive t?ees. Dgfizfs Juljus (cat. #1, p‘lZO)"?&

. sit royally as he is given a report by an attendant on one mosaic from

Carthage dated arouﬁd A.D. 380-400. - On the upper register an olive tree is
rep;esented on the left, and‘whe5£ on the right hand side. Hunters are shown i
leaving}the yilla grounds én foot with two slougﬁis on ghe far right nidd;e‘
register. This mesaic is the first to be distussed-in the series chosen for study.

| On the one hand, h;nting.literacure describes in detail hunting preparations
usually.follcuiﬁg a logical sequence of events necess;;y to be a suécessful
hunter. Bregding and.tfaining animals, fabricating ané haﬁQling e:uipment;
organizinglsafe hunting expeditions, worshipping Artemis and Apollo and caring
for sick animals and wounded hunters are ali part of the résponsible hun:er;s
duties while hunting on!the gods' territory. On the other hand, mosaics display

hunt ing episodes capturing specific moments Qnd-evqnts‘as occurring in time and

. juxtaposed on one floor .surface. The followiﬁé study will étremﬁt to, explain how

hunters 2re realistically portfﬁyed on thirgy=five' mosaies. - s
22. 1Ibid, 322-25. . T e
._‘A:‘, s ., . ,'-' ‘
L * .
. BN . f
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ATTENDANTS, SERVANTS AND SLAVES.

1. ATTENDANTS ASSOCIATED WITH A VILLA

" Attendants appear very frequently on mosaics that represent realistic: f
hunting scenes. In face, they play an important role in showing\off the land—
owner's standard of 1i§1ng and his interest in hunting mainly as a source of

food from his land and surrounding férests. ‘These den whose duty it is to . B

-

hunt for their dominus are seen on mosaics as secondary figures in a variety !

éf situations. Théy could be leaving for'fge'ﬁunt, returning with their capture, '
cﬁtching an ahinai or more than one, helping avgentleman hunter by carrying equip- )
ment or the earcass of a dead animal Just killed and ready to be transported

-

back home. Sectian 1 will show the roles of hunters on foot, usually appearing

on secondary areas of major mosaics and closely assoclated with a villa repre— !

sented on the pavegent. D . o ' o

Attendants associated with villas - Lt

Mosaics selected for study:

1) Dominus Julius (Carthage) cat. #1, p.120) .0 PR
2) Constamtine huntifig scene (cat. #3, p.124) . . . '
3) Utica panels No. 1 3, 4, 6, 7 (cat. #4, p.126)

‘. From Carthagg the mosaic of Dominus Julius is made up of three regis-

: . - . :
ters. The middle one réprgsents a departure for the hunt. On the right hand side ]

.of*&4 large and fortif%ed villa two hunters are seen leaving tHe grounds. One frag—
mentary figure holds back two hHounds with his left hand and motions with his right to his

attentive companlon who appears to be listenlng to him. One anxious dog is al- !

ready snifflng thé ground for possible scents while the other eagetly'listeﬁs to
- . )

LN
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instructions (?) The other man carries a net on his left shoulder and a long

- . v

-spear in his right hand: He wears cothurni and a -Jong-sleeved tunic sinilar

-

to the one worn by the man below him on.the lower register, but our hunter has

lifted up his tunic and tucked it in at his uaisb to allow freer movement. The
ground line on which he is walking is irregular and possibly :Lndicates a different
setting for the huntérs as a contrast to the smooth g::mmd lines in the rest of )

the mosaic.

L

A fragmentary mosaic from. Constantine shous hunters. returning fron a
_ boar hunt. They are closely associated with a fortiﬁied villa, abm uhich a
lion has broughr down an antelope. Below. ':l.n fr_‘qnt of the building, two hunt.ers
and a dog are seen-arriving with their eapture. On the rieht, a man carrtes a
boar om a pole; his companion has been vd'estroyed. Ahead walks a_nother hunter
car;'ying a.net on his shoulders. .He wears a short iongfsleeveld tﬁnie and
cothurni. ‘

'On'a serie€s of panels from __(_lt ica, fourxd. in per:;..s'ty.le VI of ‘the Heison
de la chasse, hunters on foot and on horseback are :rssociated with a ville Tepre-
sented on the firsts panel. E,our kinds of hunts are clearly represénted. fowl,
deer, hare, and lion hunting. Of the seven panels orrdy five will be discussed
here. Panel 1, lalth‘ough fragmentary, represents-'_g:__ville. The remains of a tower .
on the right 'ha'nd' side way indicate that it r-ras#a fortified building complex. - On
panel 3 two hunters wear:;.ng short long—s_leeved‘»tunics and cothrxrn.i are intent on
eetching a@ buck and a doe. The two animel.s are about to be entangled in
"a crescent shaped net. One of the hunters is crouchlng behind the animals . , ‘ .

and appears to be pulling on the protruding right “end stake of the net’ as if

controlling it. As the'deer try to leap over it,’ their thin legs will get

" caught in the meshes as the net is pulled up and’ f?&t§;wz?zf=:gsh_er hunter, on

-a higher piahe, ‘has chased them in and is now blockin their escape. The other

rh.
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panels shou hunters returning to the ‘villa. On paneL 4, a ptoud hunter holds

up the catch as an attendan: looks on holding a heavy net on his left shoulder.

A sloughi in the middle lifts up its noserto spell the dead hare. Panel 7 -

shows two similarly dressed men carrying a long net on their left shoulders..

x

A sLaughi on a.leash sniffs the net hanging between them, possibly-batching a

whiff of freshly cauﬁht deer. The net may still carry the scent of the wild

. . ) I
animals. The men look at the dog as if admiring him. Their tunics‘ﬁspg to

- their knees. in contrast with the deer. hunters on panel 3. Returqing from the
hunt they may have just loosened them. Panel 6 has been interpreted as possibly
representing the dominus riding his horse back to the villa. as an attendant -«

walks speedily beside him.>

"Le cavalier, probablement le propriétaire, porte un

riche vétement bleu, turquoise (verre), vert et rouge

(verre); il a des bas &pais comme ceux de son servi-

teur et des chasseurs des autres pamneaux. Il est ‘

monté sur un cheval jaune pile et brun cannelle, '

harnaché d'une selle rouge- orange ‘et. jaune clair, et

il t1ent a la main une foutche i deux dnts:" S P

-

‘Found in a peristyle in front of the oecus of the Haison de la Chasse,

,,”these panels were oriented towards the yard fac1ng the visitor "as he walked into

the reception hall. The) date to the second half of the &th century A D., when

. the house became more luxurious. During its first phase of constructxon in the .

.

first century A.D. la Haisoﬁwae la Chasse was a modest home?

~

. . . 7. . <
& . ; . .
2. Alexander, M.A., Ennaifer, M., Gretzinger, J., Metraux, G.P.R., Soren, David
vi*o Marie, Utirue, Insulae 1-11-171, Tumis, 1973. p-77 paneis No.®, (the diminus
113 L

is recognized "sans doute".  On panel XNo.6 the domlnus is seen returning from per—
haps a hare hunt. He carries a two-pronged spear similar to others represented on
other mosaics - refer to catalogue No. 28, 5, 19.

3. Ibid p.68.




The following will be a brief appreciation .of each mosaic. One mosaic
_from_Carghage, Dominus.Julius, oﬁe from Constantine and a series of seven panels
from Utica of which five have been discussed here: the first two mosaicé mentioned’
_";ovér an ent;re ﬁéll floér. One of them, Dominus Julius, is madé up of.regiSters;

"it records charmingly the prosperous estate of Julius and the fidelity and love
of his servanés towarés his‘entire household. The mosaici#t rendered this scene
‘uifh a high degree of a%iiity,'achieving unity in éomposition'and a harmony in
balancef On.the Constantine hunting pdvement the mosaicist was not preoccupied
.with unity-and prabably had‘many existing pattérns to work from. He associated
patferns that were pleasing to his patron's taste. It may have been more expen-
sive to gire an #gQist-with the abilicfiéf the one who produced the Qéminus'Julius
mosaic, or éuch.an artist was.not available in Constantine. On the Constantine
_mosaic ihé artist did not pay aétention,go pro?9rtion.' Spaée between figures is
"filled in with a.simple palg backgro;nd. Here unity is lost and there is no life
éo the. scene; everything is static. Creat}vity has been left out and‘old ﬁaiterns
'are.sétcling in. The‘pane}-series from Utica illustgpate this even morc._'Sdenes
are related only bf thene. The;e penels must have been m;ch cheaﬁe; to pro&uce and
install than the preﬁious rosaic meni;oned where the artist struggled to asgemble
‘many patterns of variaus sizes .onto one large pavement.

All’thESE'mosaics differ iﬁ*quaiity and content, in size and function
but they all ﬁave sometﬁing in common. -All the hunters'discqssgd above are on
fpnt.snd arc Either leafing a villa, returning to it with their capture or in

the urocess of capiuring the ani:iml, withoeut any Jl&uaiau te the cnjosmont of

the spoft. AlI‘th¢5d hunters are engaged in a task. They carry equipment and

listen to instfuctioné. They gemerally hold a secondary-place on a mosaic but

32
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are-repfés;nted';;mblaying an iﬁportahp role as “support staff" 6f”;“:ealthy‘

landounepl



‘boar and jackal.

hunt, that is, deer huntlng with a decoy.

ATTENDANTS AND GENTLEMEN HUNTERS -

Mosaics selected for study:

'll‘ Small Hunt from Piazza Armerina (cat. #5 pp.127-128) .
2} Lillebonne hunting pavement. (cat. #6 pp.129-130) '
3) Threshold panel from Oudna (cat. £7 pp.131-132)

4) Althiburos Mosaic (cat. ¥28pp.173-174)

Numbers 1) 3), and 4) mix various hunts ;ogether. fowl, hare, fox, deer,

But the Lillebonne mosaic displays techniques of only one type-éf

All five mosaics show gentlemen hunters

chasing their victims on horseback while attendants perform all kinds of tasks for

then, thus allowing these rich hunters to enjoy their sport thoroughly.

all the attendants are seen on {oot.

2

.
3

. The Small Hunt from the so-called villa Erculia in Piazza Armerina

" exhibits flagranfly the pretentious owner's wealth. ' This mbsaié:displays a

variqu of hunts (fox,. boar, hare, Bird, and deer) taking place around a

luxurious central picnid scene. Dismounted hunters sit on a rolled carpet1 as

youths serve them a drink.

Again here,

two

A canopy hangs ceremoniously over their heads, drawing

attention to the great variety of trees growing in the area of the villa which is

 well set in a richly wooded valley of Sicily, as described by Gentili.2

Jacques Aymard did not refer to Piazza Armerina in his Essai sur les chasses

Although

Romaines (published prior to the discovery of the nosaics or their publication), but .

since Pe showed how the Romans loved spectacles and show,

pointed to the :heatrical'effectS of this scene.3 There is no doubt here that

1.

An interesting detail on a floor that evidently has no need for a carpet.

he would certainly have

It

Day have been necessary to have something to lean on that would replace couches in

3 triclinium.

an the Tellaro in Sicily, refer to catalogue No.29 shows diners on the -bottom:

,'regxster leaning on a hunting net. However, on the Hippo Regius Pavement (catP” Lﬁi)
the diners do not zppear to be leaning on anything.

.2 ..

3.

-G.V. Gentili, La Villa Erculia de Piazza Armerina I Mosaici figurati, Rope,

A deer and dangerous boar hunt takes place at the feet of the five diners.

Two other mosaics dxsplay a similar picnic scene, one from a villa

1959.
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uthese wealthy hunters think Qery-highly of theéselves since they occuby éhe
focal point of the mosaic. They.appear even more important than Dlana herself
whose sﬁall statuétte ;tands above an altar ub on the second register tgcked in
between arching branches of two small trees. Although two géntlemen hunters ~
honour her, all attention ceﬁfers on a worldly picnic enjo&ed by wealéhy powerful
men, who seem to .be 1eastn5;eo;cupied by what is going on above their heads. We will
return to these gentlémen hunters but the main purpose of this discussion is to
:&Examine ;he'aéqéndanté and how they are shown_onlﬁhis mosaic. -
Six attendants are represented ﬁn the two top registers, and two young
gervants turn up in the picnic scene me;tioned-above. A crawliﬁg dark skinned
figure‘below the left hand dinerbcould be‘a slave, On the tope register, left hand side,
a man atﬁends to Ewo striding hunds ﬁﬁose iéash;s he holdslin his right hand. He
.wears a 10ng—sleeved tunic held up in a short skirt éffect just below ;ﬁe waist.
Both his cothurni and his costume, resemble the atten&!’ts costumes and ‘foot
wear on the Utica panels, Méison_de la Chasse, with slight variatioms. The Utica
hunters wear their boots tight on their legs up to the knee at. which point four leather
'strapé are left hanging and f}appiné about.the leg; their tunics also appear wider
and baggier , but the same orbiculi appear on their shoulders and thighs and clavi
1dec§rate the frontal area of their tostumes. These are ffequent features of the late
gptique costume. But on the Piazza Armerina mosaic only the dpper half of the
hunter's tunic is striped
A few cypress trecs separate this dog attendant from a beater on the right
‘hand =1de o*‘tlg top register. This nun has juse :zﬁagcq to scarc 4 fox out of c-

the bush and is setting two growling muscular hounds on it. He carries a long

beating rod in' his left hand and gcsticulates to the dogs with his rxght.

- P

Strangely, the lower end of the stick passes in betueen his 1egs,-impar1ng his
\

1
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movement, He*ﬁay have just spotted the fox and quickly thrown the stick into his

’

- - ~.

left hand to free his right as he excitedly puints and shouts “There he is! get
him, hounds!" The little fox looks back in his assailant's direction and also
shows his sharp teeth. The beater's costume is a bit Aiffcrent ffom the dog
atLendant's; He wears a cape, and the shoulder, thigh, and wrist decorations on
“his tuﬁic abﬁear to be.embroiaered. .  ‘ - o :é;
On'tﬁe seéond-register. left hand side,jtwo men carry a dead boa;i- The
'animal is well wrapped in a net and is securely tied to a strong pole. Just
below a2 dog jumps up to sniff the animal as the two carriers walk back probably .
to the villa. Thesé two men wear tunics similar to the dog_attendant's above., This
type of scene is one that is ofterd repeated on mosaics; the Carthage boar hunt,
.che Constantine masag;, the ﬂérmech.hunting ﬁavement and the Great Hunt from ?fazza
Armerina display simiiar scenes.“

-

The niddlg seétién of the‘secoﬂd register shows two dismounted hunters
nonouring the huntress Diana at a small woodland shrine. This ritu#l pr;bably'
ﬁook piace at the end of the hunt. becausc one slain animal is displayed on each side
of the shrine on the same register, a ﬁoar on the left and a hare on the right
giving rea;on to the hunters.to thank the goddess for such a bountiful hunt. (On
ohelo;her.masaié this ritual takes place upon the hunten25—departure in which case
the hunter would implore the goddess’ favogr.s) éhlthe left side of the altar, on
thé Small Hunt Piazza Armerina an attendant holds the reins of a géntlemab's

horse, as the distinguishqd nobleman performs the ritual, This horse attendiqt

wears o similar costurc to the ones’

4. .Refer to catalogue Na. 15, pp.167 148, S g O

A - p"lSO B
5. Henchir Toungar mosaic a fire is still burning on the altar (Catalogue No. 16).
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worp‘by fhéicﬁrtiers'next to him} On the right band side of the altar a young

boy holds a dog while on the far left another attendant carries a.two-pronged

hare speay in his right arm and holds up a dead hare in his left. Not far below

him a ggnileman rider is shown aboit to kill a hare with a.very similar instrument.
The two young servants buswv supplyving drinks to the five diners below also wear !

- — :
sinilar costumes. But these yvoung fellows do got _wear boots like the figures

;n the top fegister&{_instead they.weér delicate sgndalé similar to:the ones

worn by the ;ctendant on the Oudna threﬁhola panel discussed below on page 31.

In allfsix attendants ﬁwo servants‘aéa a slave boy are represented on this mosaic. They
wear similar costumes and are all ousily engaged in some task tﬁat involvés them
'ditectlyQin the'hunf. allowing the gentlemen hunters to take on the leading
roles without having to carry equipment or dead ﬁnimals. Only the two servants
and the slavg‘b}owing on the fire are far removed from the exciting activity ofuthe B
_spart. - N | |

The style of the Lillebonne hunting pavement is very different from the

fuo‘mosaics discussed above. The elements of show and status of the owner's ’
;Qealth.aﬁd“fa;ourite pastime are second in importance here to the gffect of the
cent?al emblema-type panel suggesting a mythological méle figufe's sexu§1 triumph
. over a possible water'nymph. Katherine Dunbzbin believes that the female figure
chuld bé a.wéter'nymph .holaing on to an urn tkatr is next to her. Hunting atten-
dants c;n be identifieﬁ on at least three of thg border panels that deal specifi-

" cally with deer hunting, These three panels mav be read from west to east and

'sqhth. The North panel is an offering to Diana at the end of the hunt.
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The Nof:h-pantl ;nvolves a dominus paying honour ‘to Diana after a

deer hunt. Two'ritu;i gttendants ceremoniously stand on each side of the goddess's
-statﬁé while he thanks Diana for her assistance. Four peéple stana Lehind the
: dbmiﬁus. Three of the four standing figures clearly have'specific &uties; On the
far rigtt an attendant holds a decoy deer on a leash. fhis taﬁe animal-is held still
by the attendant who grips the bridle firgply at the deerfs chin. This wan wears

a 51mple 1ong sleeved tunic held up to the level of his thighs. His compgnidn's
tunic hangs lower. All the attendants appear to be wearing sandals and leggings,
exhept for the figure on the far left who seems to be bare legged. In between this
figure and the dominus stands a dog attendant whose function it is to hold his |
‘master's spear and his dog as he is involved in the ritual to the goddess. , This
attendant-holds.the spear in'h{s left hand and the hound on a‘leash with his
';ight, but the dog stands pulling om his left ctossingythe spear- This uncéhior—
table position only émphasizes the ioyal'duty of this man who waits patiently
for-the dominus. Oﬁ tte far left a horse attendaﬁffholds é whip in his I;ft -

hand and with his right clutches the bridle of a prancing horse. Tﬁe horse's S
.forward moverent makes him bend backwards in his artempt to stop the anfimal

from gbing aheadx

On the ‘Wast Bofder panel two gentlemen hunters and their ddgs are led
into the bush by two men'on foot dressed similariy to the attendants._ fhelfarther
man on the left holds a male decoy deer and the fellow behind him presses on a
Py

walklng stlck in his right hand while he carr1es a drumlike object with a2 long
focden handle over his left shoulder.  This ohjeet has feathers e?) on it, set in a

senfcircle on the wall of the cylinder. 'Could this be a formido or a roll ,

N . . . b
of line op which were hung feathers to scare deer into a desired. path for the

—

huntere ? According to Aymard this was a Roman invention.” 7



. tame decoy degr looself.py his leash. -As the animal calls, a stag and two

‘man hunter aims his arrow at the challenging wild buck.

"Indiscutablement attesté de la fin de la République aux
derniers si&cles de l'empire l'usage de 1'Epouvantail’. :
apparait comme un corollaire presque normal de la chasse -
au fillet en méme temps gque comge une des originalités
de la technique romaine. . La langue cynégétique conndit -
deux mots pour désigner l'engin: metus, formido...
les auteurs de cynegetica, Grattius et Xémésien sc
servent uniquement de "metus'" (Gratt. Cvn 83, 88, Nemes.,
Cyn 304, 311), les autres écrivains DrefErent en géné- '
* ral "form1do" (virg. G. TII, 371, OV. Rem. Am. 203)...
L'engin était rudimentaire en son principe: une simple
corde, i laquelle des plumes ou des touffes de Plumes
d'oiseaux &taient attachées de place en place.

The South panel illustrates the technique of deer hunting with‘a‘decoy.

.

In the centre of the scens an attendant hides behind .a tree while he holds the

.

females appear :hrough bushes on the left haﬁd'side of t

nel while a gentle-

he whole this mosaic

e

contains very interesting details on deer hunting techniques in Gaul This type =

of hunt was carried on in the 'mating sehspn, ~The sexual overtones 6f the mosaic

-~

emphasize EYis} Still, .if the gentlemen ﬁuntefs and their escorts do noé occupy
the méinifoﬁﬁé Sf'tﬁis'moéa;c as o;.the Smail Huﬁc érom Piazza Armerina, th;yl
cériainly preés hard oﬁ the ﬁor&eré. *

.‘A threshold mosaic from Oudn; is the next to be studied. Found in
the Maisonades Laberii at the entrance of a lérée room;'this panel is decorated
with a Hunting scene showing the headlongipurggit acr&ss the countryside of a

hare and a fox by two riders and their hounds named Mustela and Ederatus which -

an attendant has just“unléashed. 0f the :hiee mosaics reprosenting gentlemen.

hunters this is the only-oaz that does not contain a religious scene. The main

~

focus of this one is on the two hounds pursuing the hare and the.fox. These

s

P

'

6. Aymard J., Essai sur les chasses“romaines, ?aris;j;951,'pp.518f19.
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four aninmals are drawn almost as big as the horses and the inscriptions show the
& ] . )
owner's pride in his two hounds. ‘ ~

- On this smxall mosaic ‘there is one attendant on foot. He occupics a very
small erea -of the pavement. Hurrying next to the riders, he sets the dogs on to

their prey. He nolds two leashes in his left hand apd motions in the dogs'

direction »ith the other. He wears a short and simple long-sleeved tunic held

up to the level of his thighs in the conventional manner and, as footwear, delicate

sandzls fitted to his fedt by two leather sgzaps passing between his toes, along
cach side pi the fgot and tied at his ankles. An interesting detail on this
maszic is that the hunters carry no weapons. The kill is left to Mustela and
Bderatus.

Tne £our,;osaics discussed vary in shape, size, and purpose. Apart
from the Lillebonne huntéﬁé‘paveqéq;, Fhe other three contain a few common traits.
Two display nore than oné type of -hunt. This detail in itself serves to shou'

1) the hunter's interest in hunting'a variety of animals, 2) the abundance of

these animals in the vicinity of the villz, 3) the hunter's enjoymen£ of the sport

as he rides chasing his prey while attendants accomplish more tedious jobs for him.

lastly cn two of these mosaics including Lillebonne and on the Henchir Toungar pave-

ment referred to earlier p.35 we have been a2ble to observe the hunters' religious
invclverent zs they enter upon Diana's territory in three a2reas of the Empire,

Wanld, Sozily,

4]

nd Xorth Africa. o ) . el
A1l four mesaics exhibit a high gquelity of workmanship and & very keen
sipterest on thie rart of the woseieict te please demending patrons wvho wanred

these scenes to be s realistic.as possible, making it clear that mosaics of the

wealthy reflected their owm high staridard of living. "Again fhé,budna.ﬁanel.is

L . . ) . ) - b

q-
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but a small indication of the owner's pride in his possessions. But the SmAll Hunt

at Piazza Armerina brags and parades its luxury.

‘ The Althiburos mosaic is badly damaged Jbut attendants are clearly recog-

nizable on all the reglsters. On the top one in the far right corner a bezater is
seen poking his stick into an animal's lair. On the second and the third Tegisters

far left sides, attendants on feot cater to spirited riders. A falliﬁg rider calls

for .attention while the hounds left unattended get hold of their‘prey. In the right-

area of the third register, a wounded attendant is cared for by andther hunter on

foot. In the fourth and bottom register two attendants have lost control of the dogs

and here again the same incident occurs. The hounds chew at the hare they have just

.

captured, while one angry rider whips a kneeling attendant, ‘who tries desperately

to release the hare from the dogs' grip as another excited.hunter, on foot, spreads

- his arms helplessly. Alsy on the bottom register, returning dog attendants carry

‘the 3Jackal -and dead. hare. They wear ceylindrical knapsacks on their backs and appear

to be chatting together as they walk back to the villa.

o




T . . . s :H . ) ﬁ
3. 'ATTENDANTS REPRESENTED ALONE .
Mosaics selecté_d for s:tudy:
o 1) The Carthage boar hunt from North Africa (cat. #8 pp.i33—134)

. 2) A deer hunt from Westerhofen Germany (cat. #9 pp.135-136)
3) A border panel from Orbe Switzerland (cat. #1C pp.137-138)

- These mosaics are studied together’ for three main reasons: a) because '

of the area they occupy on a given floor; b) they all represent hunters on foot

~ B

dressed in simele costumes with nﬁ element of show in their dppearance or attitude;
} : c)‘everyisingléfone of these f;gures is engaged in a task to which.he diligently
? applies himself. ' _ ' . ¢
\ Two of the mosaicé mentioned above, 1) and 2) were designed to fit into
an apseg One fills the entife floor of the apse to which it belongs with a unified
‘\\\ acene, Fhe other only a third of the surface, covering a long narrow rectangle\at
tﬁé outer end of the apse, the rest of the interior covered by ancther crescent,
‘shaped mosaic representing an amphithea;re ifene with geometric boéder designs ;et
in semi?irclgs filling out the remginde; of ‘the apsidal floor.
The Carthage boar hdqt's main focal po&nt.is the boar charginmg into
the net on the middle register. The animal also appears confronted on the lower
register and carried home on the top one; a logical sequence in the events of boar

hunting is pictured here in a very realistic fashion. On the lower register,

which is badly damaged,'th}ee men and two dogs confront a wild boar on a rugged

.
-

(and partly marshy territory. Only the lower paft of their legs is visible even

though the damaged area has been restored. The three men wear ¢cothurni similar to

.

‘those worn by the Utica hunters previously studied. All three men seen to have -

just disturbed the boaf on his own marshy territory, as indicated by_the wavy limes

Al

1Q“..-= _below his feet and belly. "As the.animal rises. and prepares to challenge.the

intfﬁders, the plan of the hunters is perhaps Eo-scare him off, forcing the boar -

. ; . . . o . e . B
il . e . L . - - 3 i

o e g

R T v



waist and hanging at thigh level to allow-freer movement. .Only the top hunters
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-
to fake flight. The ﬁiddle man stands solidly on his tracks, feet wide apart;;
hoiding a-weapon in his right hand: only the bof:om part of a shaft remains

visible. The farther hunter holds his dog back while fhe att;cking dog confﬁiﬂts the
boar head-on. On this hunt tie dogs will do most of the dangerous work, pursuing

the boar clnsvlg and’ chasing him inte the net. The dogs wear protective girdle;

to shield themselves aguinst the boa¥'s violent kicks.and thrusts. The miadle
register illustrates this technique very well. Even though a third hunter is
mis;ing here ;nd-is also absent on the top register, emﬁhésis is.placed on the two
“shielded dogs'and'the boar chased into the net while twow&narmgd men, one on each
side, gesticulate excitedly. The ﬁan on thé&ffght and closest to the net carries

a héavy sucket which is spilling over.. The bloody kill;ng of the animal has been
left out of this mosaic. 14 %: becduse the gili rgpresensed in art of.this kind
would be reserved for the gentleman hunter? &he detail ‘of the bucket is sufficient

to suggest the cleansing of the’ slaughtered boar.'® Up on the third register the

animals carcabs is carried back (to the villa?}. A rope holds his hind quarters

Lr.

COgether. Two caped men lean heavily on berding walking they.return

with their victim. One weify dog leads, head ben€"towards'

other lffts.ohe'pawtaﬁd snifis the body of the dead boar

- .
repeated jon a few mosaics already studied, but not always rendered so sensitively.

All the hunters on this mosalc wear simple tunics held up below the
- . [ [ .

- e

have some decorations on their costumes, orbiculi’on the shoulders and thighs,

similar to the costumes wern b the Utica huntoers.

LR

] e
The next two apsidul floor mosaics from Westerhofen were dcsjgpkgr\" "o
. E

" to fit into a semicircular space, These pavements are of different shupes and subject

'

matter. The area between them was filled in with geométric dqsignéfl A narrow .

1. Parlasca, K., Die romischen Mosziken in Deutschland, Barlin, 1959, p.10#§=

4



rectangular panel repreéenting a deer hunt fits‘perfectly'between the outer arms
"t of the apse, closing it off, leaving a semicircular space on top, on which are
.., represented two large amphitheatre aniﬁals, a bull dressed for combat (he wears
ok

2 decorative "belt around his waist)and a bear lurks nearby. The proud stance of

-

the muscular bull attracts the_immediate attention of the spectator, dwarfiﬁg the
men and anjmals ¢n the hunt scene below. But once our eyes rest on this hunt scene
it is easy' to appreciate.its delicate workmanship and hkard to imagine the same
mosaicist producing both types of ﬁosaics to fit into the same space. The only

explanatiog~is that an obstinate patron myst have demanded this kind of combination
- . ) ’

"for the sole purposé of showing off his interests in both hunting and providing

animals for the azmphitheatre. The bull represented could be his prize possession.
: . I

On the rectangular panél‘twb hunters on foot follow three dogs who chase

2 buck and doe in a sparsely wooded forest of deciduous trees. These men wear

simple longiéleevéd tunics held up just below the waist and left hanging at thigh

level. ‘They appear tc be wearing low sandals and fasciae. The hunter on the left
A 5 . .

_leané on a wqiking‘sgick as he holds a sling in his left ha}:d.2 His companion
" "turns his head,:o’érdé him as he is holding a snare in his left hand and a spear
in his right. This same wan also carries a knéfsack. Cumparé_thﬁs‘with the two
‘“;eturning.atténdants on the Althiburoé (catP'%Zé) mosaic lower left register. The
. ”
two carry similar but bigger cyliﬁ&ricél sacks on their backs. One of the three dogs
appears sﬁaller tharn the other two.‘ ge'could be a puppy being trained to hunt deer.
- The next mosaic to be studied in this subgroup %5 a border design of -

. the Pastoralmoszik from Orbe, Switzerland. It represents, on the left hand corner, o

2. 1bid, p.104
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" two bullocks hauling'a wagoh,containing an enormoﬁs nef, possibly used to capture
bears in the mountains of Sgiczerlanﬁ. The driver wears a iéose‘fitting, full
length tunic and holds a staff in his right hand; the top section rests on his .-

&,rigpc shoudder. Uhile helpaysrclose'attention to the road‘ahead, the bulloéks stare
at us, as they slowly move aleng, pulling-thei} héavy load. Ahead, a bird-
gatgher is coming out o% the bush holding a tar bucket in his right hand. His
p;les are neatly tuckec under his arm: He gcars short boots.that reach up to the
middle of his lower legs. His tunic is shoft and his sleeves reach only to the
middle of his léwer arms. On the right hana side, a man appears to'bexclimbing
the side of a hill as he blows into a ho'rn3 and 1qéns on a walking stick. He wears
a short tunig ‘and & baggy cioak over his sho;lders. All threé men's hairstyles
appear to be different from all the figures pfeviously discussed. Their hair is
longer and uora well below ghe ears. The driver;s iong hair seéms to be held‘up
iﬁ a toque.

This border panel interests me because of the caller and driver who
5oin- the group of secondary figures.-servants and ;ttandants represented on mosaics
to_sgt off ‘the owner's wealth. All the figures discussed in this group appear
"". alone and dnisecoﬁdagy areas of 2 main floor andisbmetimps on ‘the fringes of a more
importént pavement. All three mosaics studied weré.wéil done by expert artisfs who
hqdfa keen'eye for details: a bucket on the tﬁrthage boar hunt, a éling and
knapsack from Westerhofen and iron pins 1ock1ng the hubs of the wagon vheels on the

2 Fa

Pastpralmosa;k from Orbe. Detalls of thls nature further 111ustrate the realistic

represanaLLon, achieved by the maosaicists who produccd these mosaics.

T B - -

W 3. Oppian Cyn IV, 396-421 refers to bear hunting with nets, formido and trumpet
M. ..the trumpet sounds its tremendous note and the bear leaps...net on net they

e e pile- — R, . . PR

- : ‘



4. ATTENDANTS WITH PROFESSIONAL VENATORES ot
s .
This last subgroup of mosaics completes my discussion on attendants' . :

roles on mosaic pavements. 1 have selected five mosaics to illustrate 1) the

.

comblnatlon of boar hunters on fool with the more hazardous trapplng of 11ve

-

wild animals by professional hunters in the [orest,'and 2) the mixture of amphi--

theatre scenes with hare hunters. . ’

"Attendants with professional venatores

Mosaics chosenhfor study:
® .
1) Carthage Dermech hunting scenes (cat. #11pp,139-140.b) ' L
L ‘ - 2) Djemila, Mosaique de la salle aux absides (cat. #lzpp 141-142)
. ' . 3) Villelaure, hunting pavement (cat. #13 pp.143-144) '
S 4) Hippo Regius, Maison d' Isguntus, hunting scenes {cat. #14 pp,K145-146)
'5) Great Hunt from Piazza ‘Armetina (cat. #15.pp.147- 148)

. ] The Dermech hunting scenes are very‘damaged but some hunters and
. *g-" i . . -

animals are still”recognizable. .Here the mosaicist has combined realistic
hunt scenes with more hazardous wild animazl hunts. Some hunters kill animals

while others capture them alive for the amphitheatre. The central boat scene

with a.rider'rushing on board ship is an indication that all these hunters are
being regresented on the animals' own térritories.‘.Just above the ship's mast
-'and slightly fo the right a famlllar pattern of boar carriers-is noticed. Twﬁ-
caped individuals wear cothurni and striped costumes as they carry a dead boar
) ) tiedvto'a-pole‘over their l?;t shoulders; a dog follows between the two hunters
and sniffa the animal, as seen before on mosaics previously dlSCUSSEd This hun-

‘ting dog wears ‘a shlelding girdle like those worn by the Carthaginian dogs repre—

- séuttd on the aysidgl mosaic From the Hi1l of Junu. indeod, this type of pattern
-k32_4l€9 smas used‘by'more than one mosaicist in North Africa and in Sicilf, ag described

on- both the'Great and "Small Hunt from Piazza Armerina. °




-

.M

as on the Small Hunt from Piazza Armerina on,which a hare and a boar are slain

The Djenala mosaic comhines 10 anlnals and 4 human figures juitaposed
on a pale background 1nterspersed with a variety of leaves and branches. .On the.

upper half of the'masalc all the figures stand slightly above a thick groundline,

- . ~

whereas on the lower half, except for a venator znd a lion, the mosaicist left

.

this detail out; perhzps he did no: have vnough room if 21l the znimals were to

be included as requested by the patron. ‘ . f

One standing figure on the left hand middle area of the mosaic will be

studied more closely, but let us flrst examine its relatronshlp with the rest of

the figures. This hare hunter onafoot stands dlagonaily to the victorious dominus

above him-who occuples_the focal point of this pavement. Immediately below this

horseman are represented three types of hunts in whick the dominus participates.

..

Here he is seen raiszng his right arm, gestlculating in the victorious fashion of

his day. His broken spear sticks out of a wounded and bleeding boar. Just above

the domlnus is a leaping stag and next to this animal, on the 1eft is a tall

'and muscular attendantﬂ faithfully holdzng a dead hare. . Notice that we never seei

these carriers killlng the animal. The kill seems to be reseryed for gentleman,

-

_by-gentlenen hunters._ This hare carrier also carries a 1arge net over his left

shoulder; He could be compared to one hare carrier on, one of the Utica panels

described above on page 23. But the DJemlla hare carrier is dressed quite dif—
. ey

- ferently from, the-Ltica hunter. This cne wears a dark long sledved tunic hlgh

up .on his thighs revealing his strong legs as if he were an athlete. This man

may be the dnminus _favorite attendant, who not bnlq‘accdmpanies him on hupts but -

may also act:as his body guard and protect him against "evil men"l. He may slso

be shown here to show off the proud owner's security and ¢omfort as well as his

leisure activities in the company of strong devoted men.

. . - -
-~ -,k .

1. Oppian, Cyn 1, 95, warns the hunters against evil men.

e

[
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4
A thick ground line separates this hare carrier from a venatorg
. < .

'challenging a lion just below him. In fact,.the entire bottom half of the

mosaic représents coobats between wen and animals, poss;bly within the arena.z

7

The inclusion of these venatores and animals indicates the owner™s wish to record
nis great munificence; five great cats are displayed with two brave venatores, a
M * !

fire gift to the people of Djemila, The background'of -(that ci:y?) is seen above

'
A

the head of the punificent and victorious dominus.
The next pavement ts be studied is one from Gaul. Done in a very

diifgrent style from the Nortb'ﬂfrican mosalcs, it. is more like the Lillebonqe -

‘pavenent (#6 p.130). But when closely compared these two mosaics are very;different ih

contegt. The focél point of the Villelaure mosaic is the central emblema-type

panéi representing D;éna aﬁd 6;llisto.3 (113 pa44) .

Th; p&ﬁeis around the_central emblema are outﬁardly oriented in

éontrasc with the‘Lilleboqne panels, oﬁ which the figure; were pressing on to the

centrél ;éene. All tﬁe Lilleboﬁne panels could: be read in a logical sequence.

On the Villelaure pavement three panels are loosely connected by tifeme; the left! right,

. ' g
.and top panels represent venatores and animal combats in the arena.

2. Considering the lack of setting, the men's cestumes, and overconfident behaviopr
and the variety of animals grouped together,

3. L.H. Labande "Les mosaiques romaines de Villelaure" Bulletin Archeologique du
Comité des travaux, 1903 M. Héron de Villefosse y a2 reconnu Diane et Callistq, p-1l1
4. YXotice the absence of setting, again the men's. costumes and challenging heroic
behaviour, the performance of the,trained dogs chasing the animals towards the
(venstores and che variety of wild cats on the top panel. Contrast with the detailed
wild animal hunt of Hippo Regius on which the professional wild game hunters properly’
defend themselves and are without doubt on the animals' own territory.
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The fourth and bottgm'panel ﬁn&ependently represents a hare hunt with‘&ogs and net

-

in the countryside.

-

This panel g;ffers from the other three in several aspects. A éécond

human figure, is seated ne;t t§ the tree on the left hand-sidc. A net is neatly
set up and ticd close to a small bush ig the middle area oé the panél, and a larger-
shrub is included behind the hare ﬁuntgr's left foot. - Fing;ly,‘thé two end tree; bignd
into this hare hunt scene more so Ehap with'the.riéht and left pané}s tﬁat Ehéy glso
framé. Although the hare_huﬁte;'s foétwear is similar fo whak‘is woTrn Sﬁ the
ug#ator;s on the same mosaic the rest of ﬁié costume is very much the samé‘as those

. worn by sporting hunters seen and gesér;ﬁ;a previously.‘ Evén th;ugﬁ his tﬁnih is
simple and short—éleéved, he could be CSmpared'to the fox hunter on the Small Hunt
frﬁm Piazza Qrmefina, (#51pi28).wﬁo is aeen on the right hand_ corner, top regiSter.;

. The Villelaure hare hunter is armed with a Lagobol'onS that’ rests in his left arm,

[

.-Néxt, the hunting scenes from Hippo Regius bring us back into the gatural

. wild settin of the animals' territory. A large, rectangular pavement, this
g . ‘ : ®r TG 3

[3

floor is entirely filled with exciting episodes of wild game hgnting. The mosaic was

sponsored by a weélthy owner who was greatly iﬁp%éssed with the techniques and

dangers of the hunts. The action proceeds from left to>righﬁé on this mosaic, and
-, the main fécus is in the middle area of the.pavement. There, in.a circle,

’-f;rmed.by a whole squadron of thirteen hunters poking flaming torches between ‘ . .
. . . . ‘ . '

their close~knit barricade of shields, 5 fierce iions and leopards growl:%ngrily, waviné.

their tails as they run counter-clockwise, leaping over a savagely wounded man

dragged dovn by -a viuiouslleipart gnawing at his Tacel The fifteenth hunter

(reéding from the left including the'faileﬁ hunter) stands on a open trap on

" wheels, vaiting“fof an animal to gd in for the bait placed in a pocket en-

e A A - . . X - e e C e s

5. Hare sfick
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closure béﬁindathé trap. After the animal goes inéide, the trap will be slammed shut
and quickly pulled away, and another will b; set up in its place. On the far right
middle area of the mosaic a row of open traps lie ready to be pulled in. Two other
pockets of bait animals are repfesented at intervals behind the hunters. ‘Possibly
the same technique could be repeated in these areas but not shown by ;he artise,
or these othé; pockets of crying animals could be used to further c&nfuse the
panic-st:icken préy, wha would throw themselves into the cages in their wild desire
to escape, and snatch at an animal they coﬁ;d hear and smell, but could not see. The
warrior-hunters. close in on the éats as they run in a dizzying circle, compelling
them to exhaustion and final surrender, - S

Outside of this mad circle other activities dre going on. Huﬁters on
horsebéck and on fdot, each carrying two long spears, pursue ostriches an; gazelles.
On tﬁe far right upper hand corner, one agile h&%séman lassos a wild onageé. The
main interest of the mosaicist who pru@écéd fhis;pévement was to show ;hé excite-
ment and'danger involved in a variety of wild game hmting in Nofth Africa,

Let us return now to Pliazza Armerina and study. some détails on the L
éréat Hunt mosaic. This Huge pavement covered the floqr_df a whole corridor that o
.étretched'ac;oss the entiré viila complex. It represenés the cap?u?é and
‘ trgnéportatibn of wild and eﬁhtic.animals from two continents that link with the
Mediterranean Sea, North West Africa and the East. At botﬁ ends of this ambulétofy )
are apseé ;ontaining‘mosaics that repreéent two continents; the north.apse‘would

. ) - : 6
represent Africa and the south one either Arabia or India, perhaps both.

o 5

6. Refer to catalogue No. 15. I have divided the Great Hunt into 4 sections. From :
the far right, including the apsidal mosaic, I call India and Arabia; the scated olive i
skinned figure in the apse represents the east and a burning phoenix next to her confirms:
this hypothesis. Up from the small boat.to the first ship to the next boar is Egypt;

. . the types. of animals taken (rhinoceros).support this belief of the caravan making its way

up to a seaport along a river (Nile?) perhaps headed towards Alexandria. The middle i
ground where the animals are unloaded could be Sicily. Professional hunters would then .
supervise .caravans going up the Italian.peninsula to major. urban centres of Italy. The
wild animals may have had a better chance of surviving on land than on the sea journey ;
especially when coming from the East. This 15 well illustrated on the mosaic itsclf. ‘
The remainder of t injuréd pavement is Africa well confirmed by a panther hunt
displaying a tecﬁni‘ue alrcady seen on that ‘African continent, as well as the familiar |

boar hunt mixed if with the live capture'of African beasts. The apse on the far left is |



The task of transporting exotic beasts is accomplished by highly-trained

N

personnel, properly equipped to meet.the beasts in combat om their own territory,
outwit them, as observed on the H;ppé Regius pavement, and manage a way to. trans—
port them alive back home. ' The ?reaf Hunt records with detalled descriptions

how these animals Qere takenliive from their homeland. The incredible efforts

and obstinate determination of the hunters involved is recorded on all their faces,

as they struggle with the naive and resistihg victims. On Egyptian soil an older
more experienced supervisor is represented among the workers in the field, contem
plating the work being accomplished there.7 An empty and cold look on his face,

he leans wearily on a tall walking stick. This man does not seéem to respond
A
favourably to a suppliant (officer?) on his left who is worriedly pointing something

-

out to him. The tall silent character behind the so called "owner looks suspicious,

holding his shield up between himself and the old maﬁ, partiélly hiding his face,
‘ . . @ ‘
as he keeps a strong arm (ready?) under his cloak at breast level. He peers over

Il

his shield staring in the speaker's direction. Could this hovering man be the
supervisor's bouncer? These men are without doubt hired professional hunters and™

. .
-

not imperial'lords.

. "As an archeologist, I have been entrusted since 1950
o with supervising the excavation of these treasures.
' The site lies in mountainous terrain near the town of ‘
Piazza Armerina 55 miles northwest of Syracuse. ¢
‘Here, some 1,600 years ago, a foman of almdst un-
‘limited wealth erected a palatial and ornate villa,
marvelouély decoratied in colour .and design.. An army
of artists, craft‘.smen, and laborers musl: have worked \
on-it.

6. damazed, but a personification of Africa remains.

-

7. Refer to illustration #9. This old man has. been identified by Gino Vinicio
Gentili as the Roman Epperor Marcus Aurelius Valerius Maximidnus, a general who
reigned between A.D. 286 and 305. According to Katherine Dunbabin there is no -
evidence in Ancient sources that Maximiamus had ever given beast shows or had-

- ever been involved in-the animal trade. le ruled the western half of the Empire
while Diocletian ruled the East. When comparing this mosaic to others selected

for study (Hippo Regius, Heloros, Dermech and setting the theme in its commercial
content, the hypothesis that this older figure is Maximianus is unacceptable.

This is not the work of an emperor but of hired professionals ‘in the aniral trade.

-
-
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Today the ceilings, most of the walls, columns,
i - and statuary have crumbled' away. But the mosaic floors
" ‘remain, almost unbelievably well-preserved through the
- centuries, a brilliant art gallery alive with human °
‘figures, gods and heroes, animals, fishes, and striking
* geometric patterns. No other single group of floor
- mosaics uncovered an)where matches them in scopc and
complexity. . ‘

Who built the palace’ Ve may never be absolutely . . T
sure, hut there is impressive evidence that it belonged '
to a Roman emperor, Marcus Aurelius Valerius Ma ximianus. ’

While he reigned, the empire still held sway over v
most of the western world--northern Africa, Europe,

Britain, and the Near East. He died A.D. 310 at the
end of Eff} century the Roman Empire began its long de- : U
cline. .=

A well-known Norvegian archeologist, H.P. L'Orange,
has suggested that the Piazza Armerina ruins might be
the villa to which Maximian retired after he left public
life. 1 think rather it was simply his summer home, a
place for country ease, for hunting and field sports.

In those days this part of Sicily would have been a
quiet, remote, and wooded area abounding in game.3

3

Only a powerful millionnaire living in the forests of Sicily during thq'

trqubled early fourth sentury could afford to parade his cold and calculated‘

\
‘cruelties to the animal and human world in such a luxurious faghion, and be en-

— k)
couraged to do so, by perhaps powerful imperial men very much in need nf exotic
animals to perpetuate a strongly rooted Roman custom of mass animal klllings, for

show in the amphitheatres of Rome and the rest of  the Empire, both East and West. T

Artendants, are represented all over this mosaic, working not only for
this older man but for others as'well. . On Sicilian ground and African soil other -
authoritarian figures display their powers holding: T-shaped canes. Their job is to

see to it that gazelles, wild bulls, rhinoceros} aﬁd beasts .of labour are brought

. ' Y
e .

i

8. Gino Venetio Gentili, "Roman.Llfe in 1 600 year old Color Pictures” s hational
Geographic February -1957 p. 211

Lo" »
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to a séaport for ioadingfand Shipping; Not even a richly clothed officer is -~
. - we - o+ N R .

- spared the humiliating task of pushing a loaded cart out .of the mud as a busy
attendant, in front, timidly looks in his direction.: As this sinister caravan -
slowly noves along, 11955 and ‘' leopards threaten the lives of. both men and ani-

.mals, as they leap upon easy prey suffering if a personal combat of their own,
victims of both worlds. The size and importance of-this mosaic clearly emphasizes
the owmer's interest and involvement. The type of work exhibited on this mosaic
is not that of an‘emperor but perhaps that of an-emperor's very rich supplier.
- ' \‘*' .
e . The, five mosaics studied have brought us discretely into the homes oo
! of rich'and powerful men, some wealthier than others, who ordered and paid for
these floor decorations, proudly displaying their leisure or, as in these mosaics,
: ‘{;;__ their‘work, a dangerqus but evidently profitable source of income.
! B S
:‘ . * L ) L »
% ‘.'.. - .. ' t ‘ } .
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5. SLAVES AND SERVANTS WITH SbeTING HUNTERS AND PROFESSIONAL VENATORES.:

Sérvants, pOSSlbly slaves, on hunting mosaics are shown isolated and . -
performing very humble tasks,.the1r duties belng very different from those of the
attendants described abgve as actlveiy part1c1pating in the hung closely cocperating, -
‘with the gentlemen hunters. The 51aves'attitudes are those of resigned servants
.infer{or_in station and servile in nature. Their bodies are often contorted
with hunble.gestures. Their responsibiliries are to attend to trensportation and
meals or to carry fowling equipment and dead fowl; They are,oceaeionally exnected
to perform some manbal labor. These duties set them apart from all the excitement

of the chase. 'Their costumes are extremely simple in appearance as compared with

the dog or horse attendants' costumes.

Mosaics chosen for sfudy

1) Althiburos (cat. #28 pp.173- 174) . - -

2) small Hunt (cat. #5 pp.127-128} ' o
3) Hippa Regius (cat. #14 pp.145-146)

4) Khéreddine (cat. #2 gp 121-122)

On the Althlburos mosaic, sportigg gentlemen hunters are seen 1eav1ng

for the hunt on the top regieter The moynred dOmanS riding a horse called
Faunus is represented with his slave on foot next to him. . Behind thewdominus = .

another huntey gives instructions to another slave who looks up- at him in a .
suppliant manner. Mongi Ennaifer describes this top register as follows:

* "L'axe du premier registre est occup@ par un cavalier,
vu de face. Le bras droit levé, la main ouverte, le
personnage appelle ses compagnons, statjionnds 3 sa droite,
et les prévient que le signal du départ est immlnent.

Son geste et sa place dans le registre indiquent qu'il
dirige 1'&guipea.

Juste devant lui, un esclave, penché en avant, et a
la ceiffure en quLue de cheval ressemblant 3 celle
d'un ‘pugiliste (408), tient en laisge deux lévriers

‘tout ¢n &coutant son maitre qu'il fixe du regard...
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Derriere 1u1, un Dominus -~ maltre {(409) montant le cheval
Faunus, (Faune) couleur rose et harnachement en cuir noir,
est deja prét, et se retourne pour transmettre aux autres,
1'appel du chef. Un troisi&me cavalier, vu de biais, la
main gauche posée sur la croupe de son cheval, couleur
ivoire et harnachement rouge et noir, pour garder son
équilibre, adresse @ son esclave ses derni€res instruec-
tions. De 1l'index de sa main droite, il désigne quelque
chose, -alors que.Je serviteur lui tend la main droite...

L'ésclave a le front large‘et proéminent, les yeux grands
ouverts et le nez &pdté. Sa tunigue marrom, aux manches
-gourtes, lui colle au corps.

Two more slaves appear on the fourth and bottom registers, the master

of the hunt sits still cn his herse as he'rﬁrns his head towards another rider
'on‘his left. Both riders are represented between two walking figures describeq
by Enaifer as slaves. On rhe master's right hand side a scruffy red haired
slave wearing a pink tunic and black saneels, carr;es a bundle of limed stich
and a wicker cage. A tar bucket hangs berween %is 1egs.2 Strangely, this

slave is walking in the opposite dlrection to the normal flow 'of final activity,
as the hunters return from the hunt. On the far right middle area .of the same
register next to a eule another slave, barefoot, carries more fowling equipment

and a cylindrical wicker knapsack on his back. A tar bucket hangs over his

left thigh, and a bird, perhaps a partridge, over his right.

-

1. Mongi  Ennaifer, la cité d Althlﬁuros et 1'Edifice des Asclepieia Institut
uatluual d'Archdologie et ¢'avt, Ministdre des Affa;res culturelles Tunis,
1976. p. 111

" 2. Compare the Althlburos slave to the Orbe figure carrying the .same type of
fowling equipment. ,.Would the lone Orbe fowler be a slave or a servant? Yet

he is not as heavily 1adén and does hold His head Up high-
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- is lively with adventure and pulsating with fealing.
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4

*Thus, four slaves in all are represented on the Althiburos mosale, all

perforﬁing humble duties. On the iop Tegister ﬁnc slave listens to final instruc-

tions from a gentleman rider concerﬂed with %he-proper arrangements still being

made for Lhé hunteré' depirture. ah;ad ol ?§€5us nnothz;.élnvulhasley brings twe

hounds to the waiting pentlelen. aAnd on the Lattom register Two more slaves are
o, v

. ] R .
bent over carrying burdensome fowling gtag; Vhen compared with the two pame and

9 ' ) . ' : ,
houhd attendants cn tie bzitom right hand cofrer or the wounded zitendant and his

- -

caring companion next to Cuciz on the third register, the isolatian of,the

Q
slaves is @ven more accentuated. Everyone else on this mosaic is engaged in

teamwork of some kind, no matter how chaotic the whole scene appears to-be. It

The Small Hunt {rom Piazza Armerina displays a crawling black Slavé

blpwing on a fire. His simple and very humble responsibility is to be per-

formed at the feet of five luxurious diners who are being served bread and

- - . .

wine by two well dressed young male servants. This black slave resembles

' quite cloéely another black figure on the Hippo Kegius pavement, lower rtipht

. w < .
hand corner. On this African mosaisc, the servility of this black man i?/;orice1
able in his attituce as he prepares drinks for his séated masters. ‘

In the left mand corner: of Lhe)Hipyo mosaic a very small wzlking
‘ - e ) T R
servant very simplw cdressed tends to two mules pulling a two whecled cars
laden with a2 tightly closed trap reinforced with iren bolts and bars. This.
man carries a small whip over his right’ shoulder., His isolution bnd submiselve -

2 P L A

retzeval fromoghe Sn

emphasized on this mypsaZi¢ as opposed to individual services pruvided by twe

lone' figures in rhe cormers of the pavement.

- . .

N .. . -

3. E. de Pachtere says '...2 4'abri d'un arbre des chasscurs sont assis devant des .
vitrailles. Non lein d'eux, un grand chaudron est disposé sur un fru de bois. Un.
esclave noir, tout en surveillant .1a cuisson des aliments prepare 28 boire pour ses
maitres...ﬁuLes nouvelles fgul&les d'Hippone"” Melanges d'Arch. et d' Hist. 1911. 334.
Refer to illust*arxon 10 !or Piarzza Armerina Small Hunt, and illusprz 'tion- 411 for
Hippo Repius hunt .’ _ y . p.58
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The Khéreddine mosaic (Cat. #2,p.122) shows on its top register two figures

7
-

walking behind .a pack-donkey. . The first man carries a club and the second a °

-

sharp igsi;uﬁept on-to which are slipped fodﬁ trap discs used to catch deer ;nd

boar. These two servants are expected to perform some manual labour for the
5 .

" professional venarores proudly represented on this late mosaic. These servants

- _.contrast sharply with the rest of the riders g pearingrexotic beasts oy standing M

majeStically éext-ﬁo their gods on the miadle register. Again, the isolation of -
_ . . e - . .
these two figures se:s’tﬁéh in a completely different category of hunting personnel,

the servant ew.
T . &

. . - .

v

R S
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GENTLEMEN HUNTERS ' g

Gent lemen hunters are usdally represented on horseback but-they may -
appear on foot or dism?unted. On the eleven mosaics 1 have selected for this

) . . LR
discussion, there are 41 riders"and -15 hunters on foot. The riders either pursue

thei; victims at high speed or are repreéentedéiming; at their:pgey’w;th spears
and‘bow and arrowsl On the othe;_hand._tac gentlemen “on foot may confront and
kill an animal. Tﬁese gentlé@en ca;ry and Handléruéapons, as opposed to atten-
dants who humbly carry. dead animals and equibment and are never seen using bns
for their own profit. Dismounted gentlemen are also represented participating.in
a r311810U51rite: and are scen enjoying a picnic after the hunt . Qﬁ one
méséic a gentleman is teaching two young riders the art of ha}e hunting. bentle-
.‘men.hunters may alsou be associéted with villas; they are seen either leaving-or
returning from a hunt. - ‘ _ S ~ i
It can be clearly ;bserved that all these gentlemen hunters are puréuing
>ordinary anim;ls foundﬁin:the couAtryside Qi mo;t éuroﬁean cpuntries and North
Africa. They hunt realfstica]ly on the gnima]'s o;n,territérf;;drcssed in con-
Lemporary Costumes and‘usihg equipment as degcribed by ancient authgrg.' It is
aiso interesting to notice that r031 1idﬁ'hunL§ Gﬁép éarriga out by gentléﬁeﬁ
hunters are only seen on Korth African soil. The hunters aré often clearly-asso-.
ciated wi@h a Qilla:represenled on the mosaic aga‘éhe huntgrs‘afg killing the
lions uh; thfea;en fﬁeir 1354. On ;ﬁe whole they obvivusly enjov th sport and
wish to‘récdrd their erVe explﬁits. .

The posaics selected for discussion are divided into four subgroups:

. % ... .1) Gentlemen hunters either leaving for.or. .- SOT TR P S
" -returning from the hunt. ' o .
2) Gentlemen riders on the chlase. '
! 3) Gentlemen riders killing lions on
-+ - . .wvilla grounds. . -0
4) Gentlemen hunters on foot .next to their
- N ) gods on the Khéreddine mosaic. '

. ) . . .-
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Within.these fbﬁr .groups,

‘sOne

mosaics will be examined ¢losely,

”

‘the hunters may-be rzding or on foot.

L

Dk

.
sentatlons of villas with a variety of hunts.

Mosaics to be studied:

1)
2)
3
4)
5)
6)
3]
8)

9)
10

1)

The?efore,

)y

U

2

~

hare, deer, boar, and lion;
Ll .

‘attention'will bvﬁgivgﬁ to ﬁdsaics tha} mix repre~

and

.

e

V4
Henchir Toungar hunting scenes. (cat. #16 pp,149-150)

Utica Maison de la chasse panncau 6.

Althiburos (cat.
Mosaique de Lillebonne.
Conimbriga deer hunt (cat. #17 pp.151~.52)
Small Hunt.from Piazza Armerina. (cat. #15pp.127-128)

Carthage Bordj-Djedid falcon scene. (caf. #1& pp.153-154) .

-Oudna threshold panel.
El Djem Hare hunt.- (cat.
Oudna Rural Scenes (cat. #20 pp,157-158) .
Maison de la chasse panneau 5.

.173-174)
(cat. #6 pp,129-130)

(car. i? pp.131-132)

#12 pp 155- 156)

\

(cat. #kpp pp.125-126)

1

(ca.t . #4 pp.125-126)

---60

for the Sake égféiarity, certain’. -’
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1. GENTLEt-I\ HL {TERS EITHER LEAVINC FOR OR RETURNI:NC Fao:vi"ms 1% SRR o

-

. ' The first two mosalcs on the list above represent tuo domini. One is
counselling a young gentleman about to le;vé for the hunt, the other is refurning ’ T

from the sport, safely escorted back to his villa by an attendant. Tne Henchir

. . - [
E—- i . T
Toungar paverent {Cat. #16,p.130) is made up wf three scenes one above the other. They are

vaguely connected by themz. The fop scene is occupied by the dominus and the D E
young gentlenman. These two men are talking together on the fringe_of-ihe woods
in front of a large:and semicircular villa. Thef both stand a few feet away _ ~

frou'an altar on vhich a fire is still burning, as if they had just paid honour

to Diana a few minutes before this conversation took place. ?he dominus points

witp His right hand in the young man's direction, holdtng‘a‘spear delica&ély in 1
-his left. He weers a knee length long-sleeved tunic decorated with orbiculi on . 1
éhe shoulder and tbigh. as. seen at Piazza Armerina'and Uticéz' Banés decorate the
collar .area and the lower sleeve around the wrist. A cloak is flung over his ]eft : i
ir .

shoulder and he uears dark cothurni. A restless horse is tied to a tree next to

-him. The young'man has one ]egfpropped up én a rock as\ha;bends forward to tie his

boot laces. 4i- head is calmly turned in the direction of the speaker, whé does
not appéér to be diéturbiﬁg his plans of leaving for the hunt.- If tfis youn; gaa

is a servant as described by Duﬂbabiﬂl, his behaviour is certaznl) ver) casual in )

. 2 )
front of a superior as compared tu other servants we have already seen. His

-
costune is very zuch like that of the dominus-but his tunic has a blouse-like
‘félding Eollfr. ) V - ‘. o ‘ . . .l“ . l' -
, l.- Dunbabin,.p. 51 262, p1.23.,‘ L] C - ‘ : . ;

'“__"_2-fmnefef to the 2 YOUPS ‘servants “on the Small'ﬁunt from'Plazza Armcrina (Cac.F5,p.128)
and "{1lustration £10. p.57. .

.
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The fiext scene on the Herichir Toungar pavement répresents a man (only

- 'his legs and part of his right arm are preserved) standing dangerously close behinéd a

. \ : o
kicking boar as two hounds gallantly defend hir. The bottom 22921 shous a lion |

- -

velavinga wild horseThe ﬂiood gushes down the terrificd animal’s back as ancther
wild horse luok? on in.paﬂic and fear., nervousl: prancing abuut; Considering the
coptent of-thesc WO violent scenes and their connection to the top panel, CQulg
the dominus be counselling the young ggn(%e:an on theldangers he may encounéer cn

the #1i1d animal's territory ? Inexperience could lead to serious accidents. The .

young hunter is about to leave alone with otly one dog. . .
. 4 i

. Panel 6 fron the Maison de 1a Chgsse at Utica i; veéy damqged but enough
details of the scene have beeﬁ'preseried‘t;_apprbciafe its content. This eoblera-
tyﬁe panel represents the reiurn of the doninus from perﬁaps'a hare-hqn;. répre_
sented on panel .. In an earlier study of the Utica panelsp_so. it was shown ;haf all
these e:ﬁlena-type scenes were connected %y a.comoon theﬁg c1osé1y associated with

a villa and.its dominus. On panel 6, the deoaminus is a;riving at the villa and is
greeted byla servant. The dominus carries a léng tud—ﬁropged.hunting spear.- An

attendant walks hastiiy next to the rider hél#ing on to the left bridle of the

-

horse's harness as“ii nhe is trying to slow down the horse so that the rider may

disgount and the animzal be led to the stables.

-’

The Althiburos mosaic represen:s-a hare and jackal hunt. On the top

‘register the dominus holding a uhfp in his right hand gits still on his horse Faunus

. > : N
as he turns his hLead in the direction of his riding companions who are making last

minnte preparationa.  In the niddle of <he ton regluter cnother oy
rs .

waves in the direction of the riders about to leave-on the hunt. On the bottom
scene ‘returning gentlexen riders are engaged in a conversatjon as attendants and

slaves pa s'them'%§: moving";iang, back to the villa.

e e Ream b . .
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‘2. cteranx RIDERS ON THE caasa, a

63

-
|

men hunters" higﬁos. sporting pleasur& the chase. o aortnegnﬂcaul to the

-

interior of Xorth 1F »"this sport is recerded\by some of, the best oosaicists of

Antiquity. Found in soz€ of the richest private restdences of the Festern

Rozan woeld, these pavezé:ts.proudly comoenerate their owners' love of huntt&g.

All ;he riders chase deer ‘br hare -i:b}:he exception of three mosaics.
On the Lillcbqnne pavenoent, ‘the prey is not seen, and on the Qudra threshold, the &
hunters chase a hare and a fox, and on the Altpiburos pavement a jackal and a hare
are chased. On only';wo of }ﬁe’pavements are nets used and shown on the hosaics.
The riders on the Szall Hun;‘from.Piazza Arcerina chase thrce male deer into a
senlcircula; net and ihe touéted hunter from‘Bordj-Dj;did. Cétthage, pursues three
hares along‘a leagthy net acting as a corridor. On all these pavements emphasis
is placeglon grace, agility and movement as tke géllan: hg}se:en are c;ftied by

their noble steeds: Oppian said:

" "“First, give me young men who are not over-stout. For -~ C -
the hunter must mount the noble horse "amid therocks

_and anon cust leap a'ditch. And often in the woods ,n Wﬁ)‘
. must he with light feet and ninde lichs pursue the .

wild beast...for at tinmes the keen hunzer oust contend
with warlike wild beasts. So T would have them bear

a body tecpered thus - bpth suxft to run and strong to
fight"l

S

There is no douwbt that on all thése mosaics, the horse is represented as

q.noﬁlé"animal to be: ridden only by a gentleman.' But the gentlecen are not:glwéys'

» .

"ewift to run and strong to fight' as Oprian would .like them to ke,

-

__,745 oo o | | L
. . . . . . \ S

1. Oppian, Cyn. 1., 82-90, Loeb Classical Library, translation by &.W. Moir, 1928. .

. g
A

-
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”;On the Lillebonnc.paveaent, the riders make their entrée qu:.ckly
. v = . N .
riding through, as 1f the ani=al they are chasing weat by so rapidly that we

. . -

did not catch a glimpse of It. The leading hound jﬁ:ps up as he runs stretching

g

-

PR - ! ’ . :
his neck, qpcring through tranches in the hope of catching a better scent. The.
viders wear lorg tuniecs that hang deowm €p the niddle of their legs, similar to

those worn by the gentleren on foot on the léft pancf’and the two riders on the

top oné. This botton pagéﬁ-fepnesen:s three'riders perhaps 'chasing deer in

. mating season as shown en :“e lett -panel. These mounted hunters uould have

purSued the deer that appear on the 1eft panel pushing them onto the tame caller's

A

territory.

The'Coninbriga riders occupy a central rotating emblema-type panel.

a

Four riders and two dogs prrsue a male and female<deef on a sparSelf udoded.flﬁt--w
land. _%£§e trees and irregularly spaced shrubs create the setting on éhe rim of
the circle as the dark horses gallop round and round satisfying v1ewpoints from
‘any angle of.the room. The rosaicist who produced thxs pavement brilliantly

. . g 2
.solved a problem that must have frustrated many creative artists.”

- ) . [ . . !
O the Small Hunt from Piazza Armerina gentlemen occupy mainly the two

" lower registers (including®the central picnic scéme), and the religicus scene on
. . o ) . . ’
- - - '
the sec::i/fop register. Sevan horses are represented in close connection te

- ’

gentlenef on this sosaic. Three are ridden and the other four are being held by

attendants or tied to trees in the picnic scene. In the lower right hand corner
- . g .

. . p.22
l " 2. . Refer to g*lustration Yo. 7. Once the flgures ire set 1nq1de the citrele, thev
can easily be spread out to cover the envidé *loor, using a series of circles one
”~--———w1rhin the other.-- e e S
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of the mosaic an interesting group of inexperienced gentlgaég5punte:s confront

a wild boar gith'gréat difficulty. Here wve are faced with,a complicated mosaic

- ’ . L .
that combines a variety of sctnes: two dismounted gentlemen worshippers nnf:bp,
five gentlemen Qincrs in the :iddle.'chree‘zou::cd‘huu:ers on the side and botto=

. -t - N ) -
areas, as well as four gentlemen hunters on “oct in the bottom right hard corner.
. . oo

All rthese zen are richiy dressed with exbroidered tunics -and hgﬁtly '

fitting knee boots. Un the battonm ré%fster two riders chace three _f}égs into

a net. The first deer tuables over as one of its hooves goes through a mesh while

- the other two animals awe pressured into the net by the riders a{,{;eir tail.3

Next to this.scene. a gentleman on foot armed with a long spear rescues a

-

wounded compaﬁioﬁ by plercing a savage and wounded boar whose forelegs are sinking

in the mud.-'It:iélfortpnate for these huniters that the boar's movement is impaired,

»

for these gentlemen are evidently ifdexperienced. Firstly, the wounded man should not

be sitting up like that, stéring helplessly 'at the terrified beast. He should be
g . - . Rl -

lying flat on his stomach protecting his breast and head Javoiding the boar's

attacks, as Xenophon redommends.e Since the'animai's nose 1s pugged and his tusks

curve upﬁards the boar would find it more_Gifficult to overturn a hunter lying face

down on the ground. And thé minute someone rescues him by challenging the boar .

head-on, the fallen hunter should be fast on his feet, grabbing his spear to help
out. But in this hunter's case, hié spear lies brcken next to him, a useless

instrument for his defénce. Secondly, the challenger's left arm is_much too ciq;e

to the boar's nose: the same thing will happen t6é him as to his.wounded companion.

A detail on this moseic shows exactly how the boar broke the first spear and he is

"3. Compare this scene with a Utica papel; No.3, {efer to illustration-No. bc.

PO e,
B,

4._ Cyn, X 11-16: : R, T P
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about to break':his one too. Notice the lower shaft between the boat's teetH and

look at the broken spear on the ground. It is no vonder that the other two men -
. : ; _

_are hiding behind a rock; as one of them lifts a heavy stone ‘to knock the animal ~

"
- .

cut, the other scratches His forehead! The dogs are doing a ‘better job of ptotec—-

ting the wounded man than his-gentlemen friends are doing.

" Just above the'boar scene a soiter prey is about to be killed by a

rider who has.}ust chased the hare back to its form. As the exhpusted dnimal’

'hﬁés the earth the mounted hunter yeﬁds over gently with a two-pronged spear to

nail his victinm to the ground, a delicate'jnb indeed, leaving, the animal's fur o

intact for future garments. What a contrast to the butchery below: . The ifyé;;\‘,

certainly have a bloedy spectacle to watch. °

-

The next three mosaics were found in three North Afrxcan cities,

L

Carthage (Bordj- Djedid). Oudna and El Djem. All three scenes record hare hunts

1 “'

The Carthage (BordJ-Djedid) mosaic although fragmen:ary.’relates a very charming

technique of hare hunting with LWO hounds and a trained falcon. The group is

te

chasing three hares along a lengthy_stretched-out net. The rider wears long

trousers and aitbose'blbuse—like tunic tucked in below the.waist and hanging to
his knees., A leklng cape is flung’over his shoulders and ﬁeld in a knot at

_brest Tlevel as-if it were sewn into the Costume. The end of a small blankec

- shows underneath the horseman's right thigh.

. ' . .~

' The Oudna threshold panel has already been discussed. 1 have. included

it again in the gentlenen hunters' group to show the riders as they enjoy their
. . 1
spore free of werk. The purity of the chuse s unjoyed here at itas very best with
4
dependable dogs that deserve to-Be commenorated °nd cared for by a devoted

attendant. All are represenced on the mosaic

B I T S
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Another mosaic to be studied in the geﬁtlemen riders' group is the

‘

Hare Hunt from E1 Djem. Two young riders are being led into a sparéely wooded

area by two adult gentlemen on foot, to be instructed in the art of hunting hare.

. - — b . [N . c
The .larye middle figure on the top register of the mosaic ;is an important character
h ] 7 , ) B
chausi‘he occupies a  focal point of the pavesent. He wears a fine, light, short
. - - :

tunic with long sleeves, and a cloak is flung over his left shoulder. His hand

is f.t._n;ned towards his, dog attendant ,dl"essed slmi'i‘arly, on the second register.

{he T4rst gentleman wears light sandals and carries a two-pronged hare spear with T

both hands. ﬁoth.young hunters are very elegantly dressed in stylish.suits‘as ihey

.
.

.

.

ride their prdud;horses slowly and pay élose attention to the walking gen;leman
between them. On Fhe right side of the top registér a young rider with shoulder
lengtﬁ curly hair wears a short long sleeyéd temtc held up above the knees. _The
youhgster carries a.uhiﬁ in the.righékhand anQ wears deligate slipper~like shoes. -
an;he left side of the same régiSter: ;n older boy ;s-mubﬁiﬁeﬁtér ;Etired for the ’
sport. He wears a tiéﬁt fitring long sleeved tunic split-along-:he éhigh leaving
room for movement ,'without having to tuck hié.garment under his seat when in;full
-gallop.as the othep rider does on the §ottom register. fhe boy-has short curly
hair,.carr;es'g“whip iﬁ.his right hand and-wears cothurni.

S . ‘ . - o :
.~ . . On the middle register, two tracker dogs have just found the hare's form.

They bark loudly to warn the ‘approaching hunters of thedir discovery. A small
circular band of shrubs, just below fhe second young rider, serves to indicate the

hare's form. The animal lies guietly:in it. On the left side.of this register, a

gentleman restvaing two fine hounds un leashes.  The bottom register represents thwse

pure-bred hounds chasing the hare back to its form.

The Althiburos riders digplaflth_exciting hunts on the two middle re~

gisters of the paveﬁent as they chase a2 jackal on the lefE and- a hare on the right.



i

- ts

On both hunts accidents occur. One jackal hunter -falls .from his horse and a dog
attendant hurts his foot losing control of the hounds. On both scenes the dogs
sink thei;\teeth into their victims, to the great frustration of the riders. Oﬁ__

‘thé far right secard register a gentleman hunter on horseback spears a small
anizal or bird, perhaps a partridge. o .
T . o . "

The mossaicist who produced this pavement had a keen eygiiér'ﬁovement'_

and the ability to represent bodily contortions of both the humanh beings and ani-

e . .

.. hd =

) mélg displ?zfd.- Horses, dogs, and men are seen in various poéiﬁiohsjgnd facing -

many diffefent directions, producing an oyerall;effect'bf stir éndfpulsatiﬁg

-
-

,activity. o ) - ) AR
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3. GENTLEMEN RUNTERS KILLING LIONS IN VILLA GROUNDS ' ) ¢
The two next mosaics illugtrate the arduous task of villa owners to
keep their land safe %f prowling lions in search of easy prey. The Oudna .

Rural sceres -ppsaic is packed with occupaticns related to the upkeep

t
of a villa. On the far left_ sidefof the pavement, three armed riders, with

flowing capes, brirg a licness doWn. They carry nine éﬁéatg;tpﬁacqﬁmplish their

task. The first rider on the right has just woundiﬁfthe iidng;s as he leaps for-

ward waving his right arm triumphantly . The second hunter is about to spear the -
A} . . -

-

victim again while the third-rider prepa;eé his attack With such teamwork, the

lioness has very littie chance ,of eécaping alive.

Panel No.5 from Utica's Maison de la Chasse is badly damaged but enough '
details have béen preserved to show the content of this em51ema-type scene. A
géﬁtlem;n on horseback is killing a. lion. The animal's tail is repre-
gented above Ehe horse's figure in the uppef right hand corner. The rider has lifted

his spear, his firm arm fully bxténdéd, about to pierce the threatening foe.’
T ~ * .

- The mounted hurdters on the two mosaics studied have two things in common. T o

A

Firstly, the riders pursue lions to kill them, and secondly, both these men are

associited with .a villa. Perhaps their reason for killing:lioné is to protect

‘theirfiand. . ' ) L . ;:. o 7:5
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»—\g\iife an army. The gods are also armcd and represent ed larger than the huﬂte-s.

'

. -homes ‘to.perpetuate their

A CLOSER STUDY OF THE KHEREDDINE .MOSAIC'S RE
|GENTLEMEN HUNTERS ON FOOT (Cat. £2 p.l22).

4.

The row of standing gentlemen hunters

Diana and Apollo. This religious scene is very

< viously studied. The worshippers here are
) .

They are all arfmed wj:h spears wnd s:Qu

't

L

plane.

5

cypress trees. The hunters apprar to oe 5upﬁn*

they are not statuet:es on pedLStals as on the

on ‘the same ground as the human beings next to

r

their faces as they respdnd wiLh feeling. -

.
3

The

£11G10US CONTENT AS REGARDS -

a2re all associated with a cult of

44

ifferent froum what has been pre-
- . r
wn the same

=

in iront of -tall

ting thelr gods, backing them-up

‘mosaics so far studied, but stand

them. The gods have expressiqns on

pillars and pedimenc act as a

%agade behznd and 1n front of wh1ch free- mov:ng L1gures. boLh god and. human, inter-

mingle on a continuous 1rrcgular groundllne.

the left pillar as if he were going through this arch-like frame.

crosses the"right pillar on the Extérior of the frame.

standing qu@daately next to the d1v1nit1es.

- e ;

Apollo's left foot rests outsidé
His bow also

Notice the two 'men

..',

tney both hold their spears in

.thelr left handsand\they both*hold their right arm up in a calllng ge«ture to

[5ch

the1r gods, requestlng them to core throug}

ponding to the call of the hunters

. ' The gods 1nok at each other as-if_reé—

The haloed gdadésé huntress pulls an arrow from

her qulver, myster;ously smlllng at #pollo. (111u5traL10n #12) p.71

 Are we faced’ here w1th the celebrat101 of a trlumph of two pagan gods?

L. kY
[T

The date of thlS mosdic 390-410 co;nc1aes wlth the pagan rev1val of the qnd of

o 1
the 4th century.;

]i'Lsty

1. Refer to Dunjabin, p. 57 footnoté 39, "

prlvacy.

Pagan ancrs gcre reccdlﬁg’°ko the sccurlty and saféty of their -~

¥

[l

&
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C T VICTORIQUS HINTERS
L o S
) . . ' . - ) : ." ' I""' .
Your ~f the museicr wludied repreient viciurious gcnt‘tmnn hunterb on:
: ' Rt SRt

.

. . . . . . > ‘. . .
[ RN bt T R N R

- . N ’
-

Mosaic selertioTn:

- 1) Diemila feat. (12 opL141W142)
* 2) Cherchel (catr. «21 pp 159 160) S
~3) Dorinus Dulcitius from Spain: (cat. #22 pp.161-162)

4) Esguiline Hunt Scenes (cat. #23 pp. 163-164) ' “,)

Why are they referred to ¢s victerious? 'Because they are pictured by msaicists

.

at the very moment of victoéry over the beasts they afe'pursuing. The mosaics

commerorate their power and skill over the animals they hunted. Victorious

hunters' proudly gished:qo be represented on moséics_véry much "in the same ﬁanngr
as' earl?-Zn& éeﬁtur; Rogan Emﬁerors-are seen on triumphal arches or erected in
Roman cities or coins_thét-circulated-all o;er the Eﬁpire.l‘ The gehtlemgn .
are shown r&ising their‘righf arﬁs over their heads s they ride ébove their:

»

wounded prey proudly‘geSturing vr signalling their conguest. This very gesture.'

. makes thém,stand out as special .figures on mesaics. Sarcophapi of the third .

--_2;, Richard Brllllant "Gesture and Rank in Roman Art" Memoirs of .the Connecticut

+r

»

.
.

' el ) . , - ' Lo 2
century show similar victorious riders, in-bas reliei sculpture..
. ) . . = L]

"Or ces geste, dans sa conventionnelle, majestueuse et
parfois hiératique ampleur, s'apparente 3 ces scenes

- trlomphantes ot 1'imperator victorieux, galope bras
‘tendu, au nilieu du champ de bataille; ainsi, sur les

béres abattues, le rogard fixé au loin, galope parfois o f
‘1e Ghasseur Victorieux...le geste du chasseur est de-
venu affirmation de Victbire.3 ' ’
. , . . - -
e * - " ' v " - ’ . . N + N -
1 Refér to i]lustfation'fo. 13, . . ’ .

1

" Academy of Arts and Sciences, Volume XLV, February, 1963 New Haven, Connecticut
P 186#18 i -

3. Aymard Jacques, Essal sur les chasses romatnes, Paris, 1951, p.m292.




mouvement du bras droit Gev

saire du haut vers le bas."

P TR e T TR

-/

.o

It =il1 be shown how this 15 true for two DusSzics sulectéd for discussion,

u . -

hOﬁPVﬂT. on the Cherchel moszic and the Eﬁuuiline.ﬁunf Scencs-!ruz‘Rbme. certain
- . .

details indicate cther reasuns for representing the hunters in this fashion.
. - . ‘ . . s
e oo tenduou leve Ceolevaslier...Uney slizply be "unoacte de thavse: indi-
’ ’ .

"o

. * - - £ - . - T,
tlons e ordres signifiés aux sulres membres de l'équipe...”or agein, "lc

e peste legique du cevalier attaquant 1'adver-

_érg makes these two distiﬁetlons and it is in}cr&sling‘
to study two other mosaics Fhat sﬁﬁpoft lhese statements.

The Ewmperor Hadrian was wellknbwg for his lghe gf;huntlng, as a per;bnal
experience, in the forests of Lhé'Empire, as he travglled all over the Mediter-

rean quld. "Certainly, he was admired by many gentlemen hunters of his day.

- . . 3

. who may have seen and appreciated his portraits on coins. Other Emperors were
- + . - ]

-

also representéd as hunters on coins, for instance Marcus Aurelius and Commodus.

1t 'was evidehtly’an honour for these emperors to be represented as, brave hunters

on coins issued during their rule. If these coins unmistakably fépreéent real

empe:ors as’ hunters, and they do, then rich gentlemen hunters may have emulated
their past emperors in the privacy of their own homes on a* medium they controlled
and could afford to buy. It has been -an- observed phenomenon in human- hlstorv that

the more conservative classes in hierarchical societies emulate the rich in powgr{ully
L . v

.- . L A ,
classes in their ambitious desl&e teo rise to power themselves and to identify

‘with the ruling class. . ‘ .
. ~ "Les grandes chassgh coloniales d'lladrien:..occupent’ - .
. une pldce de premier plan parmi ceclles des Césars; . .
nulle vie d'emperaut. cone fourdic 3 1'histoire de .

la vénérie dés textes aussi nombreux aus$i divers
et aussi substantiels; mieux encore, pour la premilre

3. - 1bid., p.293. ... oo L R
‘ : L ‘ v Ct - '
4. Ibid:, p.291. : oL ‘ Ltee SR
. - - . ' Y ’ . . P . .. ~ [23
‘ . 4 . R v )

of




5 ‘
fois semble-t-il] dans 1'histoire romaine des_ frappes
monélaives métropolitaines, un monument “triomphal
€levé 3 Rome, sont venu omcémorer le souvenir des

aventures cynégétiques d'un souverain. -

Every ovwner of a rich Roman home anywhere in the Empire_was 2 symbol of
’ ~ ’ . . .
Nozun viclory ovaer the native cultures, and these owners whose flours were decorated
. oo v .
with mousaics that reflected their own imoper as victorious hunters enjoyed their.pro-
. .

-

"zinént role in their own soc1et) uku} from Rome. It pleased them to exhibit their

.OWn (eelings of power and superiprity. Feelings of this nature are present in most
. . [} N .

of the mosaics chosen for.stﬁdy.

. \142° p.75 ' )
The Djemila mosaic (no., 12 & fig. 14) (ref p. 46) clearly represents a

LN

victorious dominus:onfﬂorsebac.. He is represented above his struggling victims,

LS
a wounded boar and a leaplng stag, kh1le an atcendant stands still on his lower

: right hoiding a dead hare 1n his right hand. The dominus' spear has pierced the

. .
left side of*the'boar s chest and was broken upon impact. The victorious hunter

waﬁes;his right arm, excitedly éxhibiiing his conquest. The élement of show .is
présent'ahd pbée;fhl in this mosaic as the dominus rides over men and animals. LI \\\\

Another mosaig from North Af;ica, the Cherchel hupting ﬁavemcns, is

. 1

packed with a message of power and violencé to the animal world. A mounted hunter
¢ )

aswiftliy rides above two 'dying victims, caéh one pierced by a deadly speér. The

animals are" shown collap51ng to the ground, a stag in agony and below an enraged
» S
'lion. Doth horse and rider appear fragile as they leap dbove their prey. The

hunter holds a (third?) spear in his left hand as he-waves his rightovictoriously.

(R “The next two mosaics were found in Spain and in Italy. These are
dE?EETent from’the two above, mainly because they represent a victorious hunter

“ .o . .

overpoweringla single animal. The Spanish mosaic focuses ‘on a young atistq§3't_'
' ' . N L (N ‘._‘x:; .

. + - R .
B . . ) B . Ly . i
. - > o N BN

5. Ibid., p-173; Refer to illustration No. 13 p:i5 - ; . f .'_‘
6. Refer to illustration  #14. p.75. . o ) . i O
) o N . -7
. . o



oy

12



+

. Rgman Empire including the city of Rome; when they are Eomparéd,'the North

. of the painful weapon anchored deep w;thiﬁ his flesh. As both ‘tame and wild

. . . LI . . N . . 4 . '
. .8 N a . £ : @m . -k
' - S » . ! - e
. > : v

Dulcitius anB his horse. This wide eyed young gentleman pearé-a short
embroidered loné sleeved tunic, tight fittiné trousers,fana low dafk hoots. He

Tis repreéented_within a circular panel among .trees, shrgbs..and a boulder set

just above his head; all elements of the setting float loosely around him near the

rir. of the circle but ecach one is oriented to please a single viewpoint.7 The
- .

A .

focal point of this pavement is on a gfodp.oflthreé figure; riding ons\:pag_thg
other. Both hunter and horse overpower a female deer gs she is pierced‘by the

mzn's spear. Her entire body is being crushed to the ground as she stares \-—‘dﬂ’Pwhtb
. ) . -

wide-éyed, ‘bending he; head towards the earth as her violator proudly exhibits
his power over her dﬁlicate and harmless body. .

- The Eéqui;iné. pavemeﬁt is fragmentary but much less preténtious in contenﬁf
A boar hunt is realisticaily represented oq;ﬁ;rshy territofy. A spear has been

A : L n
throtm by a skilful rider and has found its target in the left fla;;\bg\ihe sava~

ge;béast, The animal sinks knee-deep in the mud as he struggles to rid himself

animals face one another, fear invades the horse's body agfizg‘hind~legs'alsolsink .

K] L]
+ -

into the marsh, whilg his brave and calm rider,urges him on swiftly ta overpower -

his'wounded and falling victim. Thé hunger is in full control .of his excited . Y ¢
. L L ) , . ° H

steed and his courageous dog steadfastly confronts thegenraged boar fighting for

his life. This hunter's right hand is not seen, but by the way he stares at his e

victii, he could be aiming another spear at him as he holds. on ‘tightly to the

horse's reins. CL : - i . ' N ’
- : R : : Ll ’ PP

The four mosaics*giscussed abovey were found in varidus-areas of the . ¢
. - .- Is * - P . . =

WY . L . 7
African hunters stand gut as powerful victory symbols over the land and its P \NJ i

- 3 c L o . - T o
wild animals. So doe:]}e Spanish Dulecitius. - R o Ty

L, . g . . A
7. Compare this mosaic with the Conimbriga pavement. “Refer to CaFglogue'No,317’zi{
pp. 152 and lQZ. _ . . P ‘ o R ) ;

¢ . : . : 4.
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BRAVE VERATORES AND BESTIARII

Yenatores are professional hunters, represented on mosaics in the ‘act of
- . o -
. . .
capturing wild animals live o&_ibeir own territory, or they could be seen challenging

. ) .ther. inside the arena of an amp%}theatre. There, venatores represented on mosaics
. :fA11 into two distinct groups -of hunters. (;n this discussion venatores will be

referred to hunters in the field and bestiarii are hunter-actors.in the arena. Certain |

?

. characteristics may be attributed to each group so that their differences may be un- o
derlined. Hunters in the field perform very dange}ous work, demanding much bravery S

o Co . -
e and skill. They must devise a variety of techniques to outwit their prey and they

are well organized and safely armed in doing this. It is.in the act of capturing 1
s .
and escaping with live victims that these field. hunters become interesting subjects !

r

to be_reprgsente& on mosaics. Rich patrons, most probably involved in this kind of

r work, commissioned mosaicists to reproduce their hunters and their skilful techniques

.

on the floors of their-pwn homes,-exh@ﬂiiing their interest in capturing wild - .o

animalt for the amphifhéatres'of their cities. - . i

. On the other hand, .a wealthy patron coul provide entertainment for the
r N )
city people by hiring  bestiairii ', who performed iive hunts in the arena. :

.
v

In this case, the p&qron would buy lions, panthers of other exotic animals to have t
v . = .ot e
. . , ‘ i , . e .
them slaughtered in‘puplic as a gift to the people who accepted and supported his I
_supérfﬁr poiitic?1 and social status. Wishing to record 'his ﬁﬁnificence, he wguld t
. L 4 .- e

”f‘j commission an artist to_reproddce.theée special .public events”on a mosaic. he
I 1 gduid\ﬁfoudl&-dispiay in his own home. ‘Hunters in the arena a= ery(différcnt from 1
# hunters in the field. Emphasis is on personal éombat'betwéea—huqter actor a
=7;'_ - animale, These men are on show and they thrill their audien y performing risky . i
—— 1stuntsf "Generally, they are armed with only one, spear andjfconfront more than- one
4 _ ) . ,
' - ) " ) * ' i
.. 8 . ‘ o
Pl o
. - . '




r ' .
Aanimal confidently without.a shield or apparent protective equipment. They.are re-

preseﬁted on mo3aics either in full frontal view or full back view so that the

-~

crests on their costumes pay be recognized by theé spectatédrs. The absence of

sctting further emphasized the~iﬁportance of these performing figures who occupicd

-
,/” prominent space on the mosaics. ‘ ,
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. Carthage, two intereSting techniques to capture live wild prey ﬁay be ohserved.

[
~
-]

1. PROFESSIONAL HUNTERS IN THE FIELD ) ‘ St

Mosaics selected for discussian: g o
1) Hippo Regius Pavement (cat. #14 pp.145-146)
2) Dermech hunting mosaic (cat. #11 pp.139-140 b)
3) Khéreddine mosaic (cat. #2 pp,121-122)
o 4) Grear Hunt (cat. #15, pp.147-148)

5) Heloro& (cat. #29 pp,175-176) °

)

Vhen comi:jjig/}he Hippo Regiug pavement with the Dermech mosaic from
- . k}

Qn‘the first mosaié, lions and panthers'are drivén into open traps by an afmylof

éhieldea hunters using flaming torches to £force the arnimals to- surrender.

Bait animals are held behind the trap,_outqpf,sighé of the wild cats. On the o

. second pavement, a lioness is attracted t0°an-6penbtrap by trickery. What appears

: ., )
to be .a decoy‘goat is being pulled inside an open trap, luring a lioness inside.
A skilled attendant will snap the trap door 'shut, capturing the animal alive.

Close confrontation with healthy 'wild animals on their own territory
was dangerous'buginess. Hunters in the field\maae'thé‘first copthct'uith wild .

beasts, pioneering the treacherou%_conquest of'thg:animal kipgdgm, later to be simu-

- -

lated by hunter actors in the arena who would show off their sadistic work to a™ *

H e od ) . . i
curfbus'blpbdthirsty public. ~gt . . “//—:\ T

. < 3 e
‘ On mosaics that,represent exotic hunts, techniques aré_ displayed and _>

zeans of transporting the wild dhimalélalivéJto the many amphitheatres of the late

|' ] -~

nt mosaic is the most impressive pavement in this selection

Empire. The Great Hu
L -

mainlyibecguse of its size and content. An entire army of professional hunters is .4,

.
e

shown on this pavermant’ tiget represents the capture and tiransportation q{ wild

1

animals from all'dfound the Moditerraneanjpga from West tb_Ehst, In the far left

area of -the.mosaic an-African panther hunt is shown_very :&oge to a¥familiar boar

. ’ ! - . ’ -

A .




carrying scene of the famiii&t‘type'as_attendants work under the supervision ‘of a
brutal officer. This figure is shown whipping his workerss They are loading up/a
wziting shipbabout‘to leave for either Italy or Sicily. Beyond this first ship,

going right, the remainder shows slow moving caravens making their way to seaports
from both the Middle East, India and Arabia in the extruae end. Egypt'is set

between the far boat on the right gaing all.thé way left to the first ship.

-

astern Animals tigers and rhinoceros. are brought ‘with great dlfficulty to waiting

ships. A tiger cub hunter rides hls horse fast, up 2 gangplank as an enraged tigress
A .

.’ is close on his tracks (illustration E3.5) Faxther on one "attendant holds the relns'
) ,of .a tamed 'tigress (a Teather strap.is wrapped arcund the lower Jaw for safety). ..
v.83

: (illustration #16). Perhaps this tigress who is heavy with milk will feed the

1

stolen baby tigers mentioned above.. Othér attendants pull wild bulls and gazelles,

whole horns_have been'bared'with smell'boards hammered onto the sharp tips of the

e horns, haking travel a bit safer for the huntérs. Just the same, on a few occasions -

- ' ! ) - P

o the animals get loose and:attack men and,other-animals as the gntire group moves along.

. t When compared with other pavenents the Great Hunt revecals comparable

, p.176 e v
. : meterialt_ 'The Heloros mosaic ( 29) dlspl 'S szﬂllar authorltarlan figures in the centre

el

of the pavement, awaiting the disembarkation of gastern animals. Attendants p&%h a

heavxly 1oaded cart on a muddy shore. On the lewer left area of the moSaic,-just
L : T

above‘a picnic scene, an'overpowered hunter is attacked by & leaping tigress. The
T ~

top register is damaged but a hunter~i§ stillivisible on top of an open trap where

. ) )
. .

3w
- -

two other hunters lpre 1) panghe Onlv the head of the beast remains. On the
- ’ . 4 . - 4 . e
second register are shown three animal conbats and a ow of six shielded hwiters
# . ' . . LY
as one hunter pokes his’ spear at a feroc1ous lion who has just attdcgod an antelope.

_ﬁ;- ‘ Another hunter shoots arrows at other anlmals above. The dlscmbarkatlon of the wild
e L -
’ animals -must have been extremely dange-ous, work .as displaycd on both the Greét and

® the Heloros pavements, needing a profe551ona11y tralned personnel fully equlppod

a—a

o ... . ST S ‘ | . o Q !

for such risky adventures.
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The Khéreddine hunt aISO'displéys eastern animals. Tigers are pursued by

mounted hunters on the séEbnd'top register. Even;;hough trees separate the hqnte:s'

from the far end animals, the middle panther is shown leaping on.the rear of a horse

t . .

ridden by a hunter carrving a spear. The rider on-the right aims an arrow at a’
tigér. " The bottom register is greatly demaged, but again’ the remains of an open _

trap are shown, on which a hunter awaits theé entrance’of a licn taunted by a

beater who chases him towards a trap in front of which a goat is.tied. - .
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1. - HUNTER ACTORS IN THE ARENA - R

; _ Lt e

Mosaics selected for discussion: .7
" T ' ’ . il . I

1) Djemila {cat. £12 pp.l1l41-142) S ‘ .
2) Sousse (cat. #£24, pp.165-16&1 - -
3) Yosziz of Ma u ) )
L) Theiepite (ca =2 7

- 3) Villelaure .

-8} Ziiten (caz.
. The zrenz is an artificial hunting ground fed by streams of real live prex

.

1S

froz 811 over the Mediterrznean continents. Like deadly extermination camps of the

. ) " ' -

second world war, these huge gaping monuoents devourel =illions of abducted animals.
: ) . X .

Mosaics regord this horrible story very clearly and in so doing provide us with

clear pictures of areéna hunters &s opposed te hunters in the field. It is necessary
*

- s

to idertify arena hunzer actors imuworder te distinguish them from the rest of the
N . 1

"hunters described above 'since many mosaics already studied mix various types of hun-

£y
. . e

L]

ters together.
-——
k4 Two arena hunters are represented on the Djemila mosaic. Both are dres-

- . >
se@ similarly and have box-1like designs on their chests. They. wear short long sleeved

tunics held-up at their hips and hanging.dowd'ét'their groin. Pads-.protect their

_ ! - A - . .
knees, and their feet and lower legs are wrapped with fasciae, exposing their toes
1) ..

for easier movement. The topbestiarius has taken on three animals; one lion lies

wounded, biting and pullihg on a spéér's shaft as it sticks out.of his pierced

4 -

and bleeding bodyy another lion attacks the bestiarius as he braces himself for the

impact; a panther lurks and circles around the combatants waiting for his chance

to challenge the human fighter.

The lower bestiarius s represented in a very different mamner from his com-

panion on the upper level. This man appears to have some magic power over the beasts

next to him as he bends t;yd%ds the rear.of a liQn, uplifting his hand in a calming

<
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motion to the animal. He holds a very short spear in his left hand. These lions
. - : [N v ’ ) .
hawe human-like faces and appear-harmless as.cqmpared-with the vicious wild cats above.

vos
-

The top Djemila bestiarius could be cogfarea with Bullarius from Smirati Al- or
. N . - - . ‘:.

s : ' - - TS ) -
though Bullarius is more glamorously adorned for -a.public amphjtheatre combat  than
. . ! M . . g

. - B

ar costuse (illustratich £17p.86 ) But'on the

temrla arena hunter he wears & simi

pe
bt

., . » . . ~ - “-v . - - . - .’
S=irat mosaic, Bullarius wears only one decorated knee pad on his right leg and

. . a~ .

izsciae on his left leg. The chest area of his blouse~like tunic displays a color- .
_ 7 [} . . N Y ! “ . -

.ful mace pattern. . Bullarius' tunic is very short and.more ornamental; his under:’ s

-garment is showing while on the Diexila mosaic the top bestiarius tunic touches the
grounc along the backs of his legs. ) : .

-

For the sake of comparison, another arena hunter may be studied, a lion

.

bestiarius from Thelepte (cat. £25 p.168). The man is seen from behind,back exposed to

. - 2 -
spectator.s. An ‘interesting det2il here may possibly show how some bestiarii mag have

worn their crests as separate protective (thougheleather?).garments over their left
s . . . . 4

[
i

shoulder, as seen on this bestiarius, Compare this man to the fontallg;viewed
lower Djemila arena hunter's crested garment; his upper left arm is completely covered,

whereas his right"is free to move. The Tbelepté hunter wears'a diamond crest, wide
. - . - -
protective knee supports reaching up to the middle-of his thighs. He also wears

short boots.

Finally, four more venatores from Sousse pose magnificently after killing

mady animals, all displayed at their feet. Four handsome men with different hairstyles

stare in various directions as they stand steadfast on strong muscular legs, clutching

their weapons firmly as if the animals could fight back: ostriches; gozelles, onapers,

LY

wild goats, and deer. The middle right venator wears a vicious looking lion's head as ar
. . ‘ ' . < Ao
*  crest-while the- long-haired hunter on the far left wears the skin of a small ‘goat, .
with hooves, head, and horns preserved and stretched along the entire length of his

costume. - (illustra;fon #18) p.87.
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The Villelaure mosaic from Southern Gaul also’shows arena hunters in

action.” Two panels around the central emblema repre:;ent deer, lion, and panther

hunts within the amphitheatre. Two hunters wear different roloured costumes and

v

they both fight more than one animal. The Villelaure arena deer hunter could be

-
compared to another deer pestiarius from Zliten, showing how trained dogs were used

in the arena to chase the frightened animals on to the bestiarius' spear, -
({llustration #19)

(illustration #19)

\
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BOAR CARRIERS, A FAMILIAR IHAGE RECURRING IN HUNT SCENES .
Hogaics studied: 1) Carthage Boar Hunt(Cat 48 p.134) . A
2) Small Hunt Pigzza Argerina (Cat.#5 p. 1i§g o L e

, 3) : Great Hunt Piazza Armerina (Cat.#15 p.* o

4) Dermech Hunting Scenes (Cat,Z11 p.140) (b)
5) Constantine Boar Hunt (Cat,#3 p. 126)

" A popular imaé% that recurs at.least five times on the mosaics discussed
. . . ’ . e

in this study is that of boar carriers. It was probably u#ed'io display the con-

quered boar as a good hunter's prize and also show off the owner's wealth as
attendaq}s carry the prey. for hi;. From_the'earlf third century to the ﬁiddté
of the fourth, the éroup of carriers.recﬁrs in very much ;he same uay; with slight
differences in the study of the;r costunes and the method chosen to carry the carcase
of the dead animal. The'fi;ures' hairstyles aﬁd foﬁtwear remain similar on each
pavement. Usually this image consist; of a groﬁp of four figures: Two men carry
a dead boar tied to a pole that rests upon their left:shoulder; a dog is also ré—
presented in the middle, sniffing the dangling prey.as the éroup moves along.

‘ The earliest of these images is. seen on. the Carthage Boar hunt, A.D.‘ZIO—
"230. The top register of ihé nosailc contains the image of.the boar carriers re-
turning home with theif prey. The two men éérry_the animal on‘a long pole, allowing
sufficient.rooﬁ to the rear carrier so that he will not be too close to the smelly
animal and be able to walk more comfortably with his load. Their improvised
walking sticks indicate that they had to walk a certain disténcg back -‘to the villa.
-These sticks could also havé been use& as weapons against bothersome animais met .
on,tﬁe_return trip home. The realism of the sEene is further emphasized by the
presence of a small.common'breed1 of dogs sniffing. the ;eméiqs of tbe freshly killed
" boar as a more massive dog walks ahead smelling the ground. One's sense of smell is

very aroused in this scene, an inceresting EgchniQUc used by the mosaicist to add

feeiings te the anecdote. Both dogs wear shielding girdles arcund their middle

:‘1 Both Ville andMahjoubi refer to a common breed 'of dogs in this type of .scene.

Mahjoubi, Comptes Rendus de 1'Académie des Inscriptions. 1967 p.269; Ville,
Karthago XI, 1961, p.73.
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and thick studded collars aaorn thei necks. - It is possiﬁle that ;ommon'ﬁfeedé { -
R ‘

_of dogs were used when hunting savage boar ‘at close range s;nce the dogs‘wduld be
exposed to a great dénger and ¢éould be rep%aced-at a éﬁeaper price than pure-breds ‘
if Eilled or sevérely weunded on the hupt. P;re;bred sloughis, as seen on the El
Difn ha;e hunt or oﬁ ;éﬁel 7 f?Qm'Uticn: uére ad&ired for their speed on hare-hunts
and are usually represented in the company of ge;tlemén hunters, attended by Aevoted
servants. Katherine Dunbabin says £hat the breed;-arehdistinguished by their spec—
ialised hunting skills -- the 'sloughi' for tracking ability as well as speed, tﬁe
more pugnacious terrier-type for confronting the hoar.’

Tﬁe image of boar carriers on the Cafthage boar hunt contains many realistic
details that probably served as a model for other mosaicists, who would re-use the same

% .

type on later pavements, adding or subtracting 1nt§iésting details from the group; for
. ﬁ;-" =

example, the Carthage boar carriers’ costumes are rather simple,'evep referred to as
.“drab"z by Dunbabin. On other moséics, such as, the Great and Small. Hunts from ?iazza
Armerina, the mosaicists ﬁave dressed their figures with more cOlourfﬁl costumes as
they perform‘the'sape task of carfying a dead boar for a wealthy hunter.

Two scenes from Piazza Armerina, illustrate two different techniques of
carrying the boar. On the Smali Hunt the carriers use more sophisticated equipment
than on the 6$rthage boar hunt. On this scene the men use a carrying-net designed to
slide on to a carrying-pole unfortunately cut too short. for comfort, as the rear
carrier,diégustedgyﬂds up the-boar's tail instead of holding on to the pole itself.
(illugﬁration #;g) This is a touch of realism not to be ignored since the mosaiéigt
bothered to include this detail. These two anr carriers also have to walk back

*

home with the animal and use slender walking sticks as prdtective weapons. A dog is

also represented- between thém. sniffing the bolr. This medium size dog wears a

studded collar but does not wear shielding equipmenf, possibly because -the rich owner

FON

can easily replace him. ' s - . ok

2, Dunbabin, p.49.
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On the Great Hunt mosaic similar .boar carriers perform the aane task,

"uithout a dog. In this scene the men have turned their load around so. that the

rear carrier doea not have the tail end of the animal dangling in hia face (11~ »-__l. .

luatration i21)~ The two carriers are folloued by two ‘other attendanta carrying

-

a trap tied to a carrying pole. All four men walk towards a uaiting ahip. They

.

do not lean on ualking sticka, preaumably because they do not have very far to gO,

* and shielded hunters cartying spears are near-by to protect these workers and their

loads against possible wild animal attacks as they walk towards the anchored veasel.
Other similarly dreased attendants are seen loading animals and traps onto theShip.
- B The Great Hunt boar €arriers are almost lost in the numerous scenes
related.to the capture and transportation of exotic animals. But their presence
~ . 1s important.to further illustrate the realism of these great hunting expeditions
qn foreign lands. Why would there be a dead boar‘repreaented on this mosaic when
. the najor theme is capturing animals live? .Because once the hunters retire after
a'long day's work the officers will reuard thenselreauith a good meal of boar
meat. In the middle fourth section lower area of the Greatlhunt a boar is confron-
ted in marshy territory. One hunter is wounded and another is coming to his rescue.
Both boar carriera‘and:huntera are included in theae-wild hunting expeditions to
supply the officers ;ith food.
The Dermech boar .carriets are also associated with a waiting ship and
'wild hunt scenes in which attention is focused on capturing live exotic animals. And
a boar hunter on the lower left hand side of the boar carrying scene is also included
on this mosaic, making it possible to compare this pavement with the Great Hunt scenes
described ahove.- Even though the Dermech scenes are not as well integrated into a
unified story as on the Great Hunt mosaic, the recurring images of boar carriera and

* hunters mixed, with exotic hunt scenes lead one to believe that similar events are
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- the Dermech pavewent., o 3

taking place on’ both pavements, even though these exntie hunts are not at all on the
. R} '

© same scq&ez given thb size and inportance of the Great Bunt nosaic ‘as cnupared with

(Cat. 711 pa40db) - o
The Dernech boar is quite large. The rear carrier holds up the tail end

of the carcase as both ned\ihke 1ong strides with their load. The 1eading carrier

‘tﬁrns'his head towards his partner. They do not’ lean og Ualking sticks; again they

only have,n short distance to coyer and are protected by the other_nen'on the expe-

.divion. One heardedﬁuen is shown holding a long shaft» Just below the boar carrying

scene. Above his head a nediun size dog sniffs the boar as already seen on the
Carchageeboar hunt and on the small Hunt from Piazza Ar-erina. This dog wears a
protective girdie. The owner must have valued him.

‘ (Cat. #3 pJZkg .
On the Constantine paVEment only one of the boar carrfers is visible. But

in this scene the mosalcist has reversed the familiar ineée end theman holds the
cnrrying'pole on'hié right shoulder ratner than on the left as seen on the,
‘ptevinus.fnur‘groups‘discnsnen above. These boar‘earriers are arriving at a forti-
fied villa represented anove a massive dog. This hunting dog wears a protective '
‘girdle and preceeds the group of.hunters; he may be comnared with the powerful - .
Carthage boar hnnting dog that also preceeds the carriers. Even though the scenes '
on this mosaic are very disjointed and out of prnportinn with one another the-image
nt boar carriers andfhunters has some unitj—that links it up to the previous images
studied. 7. .
’ In all, ten boar carriers have been described carrying their lnad either
to a villa or a uaiting ship. They wear simple costumes as compared to those worn
by venatores .often seen on the same mosaics. Boar carriers are shown per-
forming a task rather than actirely participating in the chase or capture of the
'animal. with the exception of the Carthage boar hunt in which only attendants make

up the hunting party. The image of boar carriers was known and transmitted to

mosaicists working in North Africa and Sicily during the third and fourth centuries
'-"‘u'

of our era.
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" HUNTING TECHNIQUES AND INSTRUHENTS v ‘ S :

Mosaics studies: I).‘Carthage Boar Hunt (Cat 18 Pl34 ) ‘
©2) Henchir Toungar Departure for Hunt, (Cat.#lﬁ pl50
b 3) Dermech Hunting Sc#nés (Cac.#1l pd40)
'4). Small Hunt from Piazza Armerina (Car.#5 p128)
5) Creat Hunt from Piazza Armerina (Cat,.#15 pJ48)
‘ 6) Djemils Hunt & Amphitheatre Scenes (Cat.#12. pdsz )
1. BOAR HUNTING o
0f all the mosaics studied only‘one.pavement presents a detailed account
of a boar hunt from the hunters' departure to their'returo~trip home. Om the Car-
thage boar hunt the animal is. confronted on its own marshy territory by two shielded
dogs aud‘%%ree hunters on foor. Although the bottom register is much damaged the
middle one shows the pursued boar at the point of capture A semicircular net is
used to prevent the boar's'escape. The kill is not shown, yet a waving figure
- ’
carrying a spilling bucket serves to indicate the outcome of the boar's carcase ~
cleaned out and carried back home on the top register. The technique exhibited here
is extremely dangerous The . hunters are on foot and poorly armed.  Only one shaft'
of a {spear?) 1is shown on the bottom register held by the sesond hunter Eron the
left ) The huntertehnfronting the bear also holds samething in his hands, to judge
frbm the way he’ stands firmly on the ground his-left knee bending as in an "en
garde position. On this bottom register the boar would be discovered and set to

N

flight, then pursued into the net by the dogs and hunters folluwing behind.: As the
chase is undertaken, an attendant may remain near the net ready for the kill and the
clean—op job at the end;
| .Dengers encountered in such hunts are well illustrated on the Henchir-r

- Toungar povement. Here two 'dogs are seed v1ciously attacking a kicking boar ao one
hunter's life is threatened.. The dogs attempt to bite the boar at his neck and

. stay clear of his legs. - . . |

. On three of the five mosalcs discdesed earlier in' Boar carriers’the

savage boar is confronted by hunters'op foot armed with spears. On these pavements,

Dermech.-quIl and G?Edt Hunts from Piazza Armerina, the kill is shoqn and the means

[
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I ‘ : .
by which the dead boar is carried to the villa or to a waiting ehip. The pursuit of
. . ) - ‘ N N ..
the animal is'ndf*described., If we compare fhe 1one hunter from Dermech with the

boar hunting groupson the Small Huat and the Great Hunt, the techniques illustrated

~A
are very similar. All the hunters aim their blowsat the boar's left shoulder in

] order'to‘drive the head of the spear into the heart of the beast. The confident

Y

Dermech hunter appearss victotious ds he lifts up his right arm after a definite im-

-~

pact with the charging animal. " But the Piazza Armerina hunteérs, although more

numerous, struggle desperately with their pr?d On both Hunts one of the men lies

wounded on the ground having struck an‘unsuccessful blow. h

The hunters described above are all on foot but victorious gentlemen hun-
ters on horseback are also represented 'killing boars as they ride close to or over
their victims. On the Djemila mgsaic and the Esquiline navement, a spear sticks

out of the boar's left shoulder as the riders wave their right arms in conquest. An.”

attentive dog helps the mounted Roman hunter.

N

By piecing all these scenes together it is possible to bulld a general

"picture of boar hunting techniques as represented on mosaics. Basically, boar hun-

" ting is carried out either on foot or on horseback,with a net or with spears. Trained:

-~

dogs track the beast down and pursue it into a net or on to the hunter's spear and-heln
oué when confronting the attacking boan in eombat. The animal is usually found om l
ma:ehyveegfitqry and is very rarely routed as shown on the Carthage boar nunt.

Usu&tif the.wiid boar ie represented a;tacking the hunter and meeting his fne in

conbaé pitching a difficult battle, at times wounding the huneerg* It is no wonder
that the familiar'image of ; dead boar carried by two attendante,'as described ear;ier,

would'recur S0 fnjjJLntly as a symbol of victory for the hunters, given the ferocity

.

- of the boar in combat. Yet the lack of coherence between the boar carriers and the

hunters, since both scenes are often far apart on mosaics, weakens the power of thls
/

- . . -

.



_sfmbol,'but throws some light on the division between hunter and vorker (boar

carrier) on mosaics. The dead boar is in the handslof'bdar'cprriérs vho are

transporting this .carcase home or to a waiting vessel, for future coﬁéuuption.

In this way the boar is shown off as a valued source of food and is connected

to work rather than to hunting as a pleasurable spert. - -




- 98
2. HARE HUNTING (List of-mosaics at bottom of page)
The six mosaics selected for this discussion clearly show that hare hunting
is a gentleman's sport. The riders carry few weapons and servants tend to their -

’EE;EEEEE or pure bred hoonds, unleashing them when the, prey is spotted or discovered

by tracker ddge. Grouped together, the pavements make up an exciting detailed account

of this type of hunt. Where one mosaicist left out a detail an other seems to have

picked it up so that a logical Sequence of ‘ewents may be observed from one mosaic to

the other. Patrons had these pavements made to represent their own interests
hunting for pleasute and to show off their beautiful animals killea in fthe hunt. Proud
horses and elegant dogs parade their strength and endurance on leisurely hunts.

The hunting techniques exhibited here are very simple. Om fout mosaics

gentlemen hunters chase a hare until it either returns exhausted to its form and is

represented motionless about Lo be killed by a mounted hunter using a two-pronged

spear, or the hare is chased into.2 net by agile hounds-and on one occasionm, on the

Bordj Djedid,mosaic, a trained falcon captures the prey. .

(Cat.#19 p. 156 .
On the El Djem hare hunt, the prey is ‘first discovered in its form on the

second register sy two tracker dogs who warn the hound attendant. He unleashes two
s .

handsome sloughis and the chase is on! The hare is quickly pursued back to its form as

one young rider overtakes 'it, but the moment of the kill is left out of the mosaic.
A two pronged spear carried by the middle figure on.the top register serves to indicate
. A

the method by which the hare will die. This top man on foot 'richly clothed, may well
be thé-patron taking.pride in teaching his obedient youngster a lessen in hare hun-
ting and wished to be represented as an important figure in the background, over- .
seeing and directing 5Pe whole operation. He is seen as the wealthy owner of these
fine horses and hounds: Mosaics studied:

1) The El Djem Hare Hunt (Cat. 19 p. 156

2) The Oudna Hare & Fox Hunt (Cat.£#7 p.132) ,

3) -Small Hunt from Piazza Armerina (Cat.#5 p.128) e
~ 4) The Althiburos Hare & Jackal Hunt (Cat.#28 p.174)

"'5) The Bordj Djedid Falcon Scene (Cat.#18 p.154)

6) The Villelaure Pavement (Cat.f13 p.144)

b - ’
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A

(Ca t.#7 . - '
The Oudna hare and fox hunt ig %g%%le chase showing off the two

excellent. sloughis Mustela and Ederatus represented almést as big ;s the horses and witk
their names inscribed next to them. It.is evident here that the owner-of these
priceless animals wished to commemorate his beloved dsgs;
. At Piazza Armerina, on the Small Hunf. the moment of the kill is
shown on the far right middi; register. Evidently here the patron found it plea- | v
sing to show tﬁe highiight of victory é&_the mounted hunter beads over his vic-
tim with a two-pronged spear.
But the most interesting mosaic in tﬁis small collection-is the
Althiburos hare and jackggagﬁziafgungkin one of the rooms of the Ascle ia of
P
the anci)nt African city. fhis pavement records in four registers a complete

. . . -
series of hunting events from the departure of.the hanters to the chase and kill

of the animals and the return trip home. On the third register (far right area)

-

riders qu dogs are seen overpowering g‘hare, while an attendant nearby is busy
éaring for ang;hg: man's wounded foot. On the lower register we can dbserve a
consequence of this accidegé; The dogs were left unattegded at the moment of

capture and in their excitement s;nk their teeth into the terrified hare. Tbe‘
anger of one rider {s evident in his facial expression as he pokes his whip ia
the shoulder of the man releasing the hare from-thé dog's grig (illustration #225.100

The two next mosaics exhibit different techniques. The Bordj Djedid

huntegcig'gkg rsegack and hunts hares with dogs and a falcom, (i1lustration ?593
Cat.#13 g %
whereas the Villelaure man is on foot. Both hunters use nets to catch their prey.

The Carthage rider has two dogs and a falcon at his service as he pursues three
hares along an elongated net. On the Villelaure pavement the hare hunter follows
two dogs that chase the hare intec a semicircular net. This man carries a

1égobblon; the instrument he will use to kill tge'small animal.



(illustrat

ion

#22)
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. _ On all these hare huat mosaics, the hunters carry very few weapons. Of
the twenty-one recognizable riders. seven hold small horse whips in their h:ads and
‘only one rider handles a two-pronged hare spear,on the Small Hunt fron Piazza.

. Armerina. A gentleme:r on foot carries a similar twq—pro.ng_ed'instrumept on the‘

El Djem hare hur;t ﬁnd éJ-'running hunter from Villelaure carries a lagobolon cfadied
in ‘his left arm. These are the only ﬁeapons shown on these mosaics, apgt from qio
types of n;:_l;s. On all six mosaics fast-moving pure-bred animals are re.presented"
chasip.g_‘_their prey with skill. Basically h‘are hunting is a safe and simple sport
carried m.n: by gentlemen hunters on horseback. Even though these men ar}e skilful .
_riders,accidents do happen. As Martial once warned his friéhd/&tircus in Book XII, |
14 "Look before you léa;), no rash riding, be careful, Priscus, with your dashing
steed,"” the Althiburos mosaic shows I,e_ontius«'.. rider falling from his horse (illus-
.:tration_ #24). But attendants are there to care for the gentlemen riders, l:helir dogs
and their equipment. 'Théy even carry the dead animals for them, as was described

in earlier discussions. ' It is interesting to note- that the Althiburos mosaic .
records at legst two.accidents to huin;m beings, a gentleman falls from his horse

and an attendant has wounded his foot; Perhaps there is a connection with the

nature of the site on which the mosaic was found, Asclepios being the god of medlcine.




Mosaics studied: ' ) S e o o . 103 !
1) <Lillebonne Deer Humt (Cat.#6 pajo) ' o . !
2) Khereddine Offering of the Crane (Cat.#2- p.12ﬂ . : .
3) Cherchel Victorious rider (Cat.#21 pJa60). S ST : ‘ S
4) Zliten Amphitheatre Scenes (Cat.#27 p. 172) . o .

5) Utica Hunting Panels (Cat.#4 p. 120

6) 'Small Hunt Piazza Armerina (Cat.#5 pJ28)

7) Dominus Dulcituis (Cat.#2 pl62)

8) Conimbriga Deer Hunt- (Cat.¥17 pls2) _ C

9) Villelaure Hunting Scenes (Cat.#13 p. 144 ot ) .
10) Westerhofen Deer Hunt (Cat.#9 p. 136 . ' ' . .

-

3. DEER HUNTING
Y

Ten of the mosaics studied illustrate various deer hunting tedhmiQues in
the field and in the amphitheatre across the Western Roman Empire from North Africa
to Germany, passing through Spain, Portugal and Gaul. Deer are bunted with nets,
with ﬁpeAts,'and with bows and arrows. Usually thié animal is hunted by gentlemen.qn
horseback, repteﬁenfed in groups or as single victorious hunters slaying deer."Bu:f
two mosaics show hunters on foot.pursuing.and capturing their prey and two more
represent amphitheatre hunts. The Lillebonne mosaic (Cat.#6 p.)3p exhibits a special
technique of its‘own: the hunters use a decoy:deer in the mating seas;n.

On qhiee-ﬂorth'African mosaics the hunters use spears to slay their victims
On the Khéredding pavement, (Cat.#2 p.122) a hunter is syo?n aiming his weapon at a
fleeing deer on fhe fourth register. Another on the Cherchel mosaic, (Cat.#21 p.jg40)
has thrown his lance, transfixing a stag. A third pavement, from Zliten (Cat.#27 p,172)
shows an arena hunter ;hallenging a deer head-on as a trained dog chases Ehé animal.
towards his master. But on a.fourth mosaic panel, from Utica, (Cat.#4, p.126) another
technique 1is illustrated. Tﬁo hunters on fbot capture a couple of_éeer with a semi
circular net. Aé one man, in a crouching position grasps one end of the net to pull
it forward, entangling the slender legs of the animal in the meshes as they attempt.
to leap over the'obstacle, another chases them in, clapping his hands.

On the Small Hunt from Piazza Armerina (Cgt.#& p-128) gentlemen ﬁunters
on horseback chase three beautifus stags into a high semicircular net. When compared
Qith the hanﬂ—manoeuvred st}ff ﬁéiea net; this one acts as a huéé pouch 1nto~ﬁhiéh the
animals are forced to take a nose;dive as their hooves get caught In the loose
ground area of the net.

The Spanish Dulcitius(speargzapti iﬁ do and rides over his victim trium

at,#17 p

phanciy; .The Conimbriga ri ers carry tieir spears horizontally as they pursue deer



‘ 'techniques‘is the Lillebonne hunting pavement. On three of the border pamels a

Ll
-

with their dogs. No nets are used. An arena~hﬁntéf on the Villelaure pavement

challenges two stags chased by a couple of trained dogs. His "en garde™ position

is very similer to other arena hunters discussed earlier.

“But by far the most complete aqd interesting mosaic on deer hunting v

décoy de;r is.;hdwn at three different:stageﬁ éf the huht, the departure of the-
hunﬁers, the final confrontation with the wild deer through the call of the tame
decoy, and the o{fering to Diana, after fﬁe hunt. Although certain details on

the mogaic hint at other deer hunﬁing techniques‘not elabo}ated on this pavement, ak

the most.éonsistent one throughout is the use of the decoy. On the right hand

)
v .

paneliof the;mosaic, the only weapon held by one of thevat:éndants is a spear, i
whereas on the left panel, the hunter confronts the deer with bow and arrow. On

the top onea hunting g?oup is made up of two gentlemen ode on horseback and one

is walking next to his horse they follow two dogs and two attendants on foot.

One of these men carries a formido as described above 6h page 37. Therefore on the
Lillebonne mosaic possibly two deer hunting techniques are shown but only one of

then is deséribed in more detail. Hunters are seén on foot and on horseback with

and without dogs. The left panei contains the most siénificant infor@ation as to

how a hunter would use the tame decoy. _
" *

The coopéfating animql.is represented nose.slightly uplifted, foreleg
bent at the knee and held motionless in an attentive position as he cail§ the wild
deer to him. An atténdant hiding behind a bush holds onto the decoy's tein as a
musculaf'ﬁuck and two reticent dees innoncently make their appearance. A calm nnd.
calculating hunter on foot prepares to shoot a deadly arrow at the:challenging
s;ag'(illustration 025).p,168.' .

(Cat.#9 p.13%)' : , o ‘ ,
From Westerhofen two liinters on foot follew three dogs chasing a couple

‘of deer. One. hunter carries a spear and a knapsack protrudes over his right

. ' =

(Car.#13 p.j4s)

-»



shoulder, ﬁpth hhﬁters<carry snarés. This technique ié very simple bufﬁwdul& T
demand a lot of energy on the part of thé.ﬁun:érs{ ‘Not ridingrporses, they must
do their best to follow the animalé on” foot with their faithful dogs. They must.
algo Earry;theirlown Equipgeﬁgrand the prey.un;e it ié caught.-

Except for four mosaics of which. two répreseﬁt amphitheétre combats, the

.

majority of deer hunters perform this ép@tt on horseback. As with hare hunting,
_thislas_a gentiepan'é sport. _But,hunting_deér is a bit more‘complicateﬂ'and de-
mands mbre skilfullblanning‘in order to catch these fast fleeting animals. On
horseback, the riders are represented either pursuing the animals closely or
overpowering and kiliing tﬁeir tiﬁid_prey.j On two mosaics the hunters use neté )
very effective;y and on one pavémént a decoy deer ﬁas the prize inspiration of

one excellent mosalicist. Trained dogs atre used to chase these nervous animals

and guide them carefully to the hunters in the field or in the arena.

!
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'Wosaics studied'

' ' . ' .106
1) Thé Dermech Hunting Scenes (Cat #11 piao) o ' - §
2) The Hippo Regius- Hunt (Cat.#14 paas) ' _ . .
3). The Great Bunt, Piazza Armerina (Cat #15 p.l&&

4 LIOV AND PANTHER HUNTS

e

Techniqués used to caéturé-livellions and pantPers art tﬁong the most
exciting methodé yet described. On three mosaics Selected these adventurous Hunts.
on'to tQE'wild animals’ téttitory are shown in vivid details. |

l The Carthage Dctmech {(early 4th-century) hunting.stenes_depict a<%et;
interesting lion hunt with thé use'qf a decoy goat.l Even thbugh the unfqldiﬁg.
action in this scene is more theatrical than realistic it may be compared with -
other lion hunt scenes found elsewhere ip Afrlcg and Sicily. Firstly, why is the
'Ugtmtcﬁ.stehe theatrical? Becauée the méchanical device~uséd to attfact the lioness.‘
to thé cage and the vulnerébility of the men operating the device amuse the spectator
rather-tﬁan'inépife him with the excitement and danger of wild game hunting as on the
Hippo Regius and Great Hunt mosaics. But in fact, the Dermech scene is very much like
’tﬁe other ones in content except for one detail. The man pulling the decoy goat is
not _hiding behind a bush or shield. But if he were ,the spectator would not under-
stand the technique described here and an important reason for including this scene on
the pavement would be lost. The mosaicist had to shed some light on this type of
operatlon. As fdr the content of this scene, more than one animal is- approachiné
the trap. Shieided men stand'close guard next to the cage and, a very brave trap-
door operator holds the sliding door in an uplifted vertical positioﬁ"teady to stam
it sﬁut.once the lioness.is inside. Whether the trapdoor operator is more exposed
to danger or not is not important because the mosaicist is concerned with describing
the techniqucldévised and employgd by the hunters. Artistically speaking the
artist may hawve cxposed his hunters to more danger for the sake of claricy than

the real hunters would have done in a live hunt situation.

1. This idea was first suggested by Amar Mahjoubi in C.R.A.I. 1967, 267 note 9.
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The Hippo Régius pavement is a: feu dec;des .older than the Dermech or
the Sicilian mosaics c. 310-330 (illustration #§6§09 ThévHippo hunters arelso
~well hidden behind their shiel@s that the fallen hunter a;pears oﬁt of place in
such a weii organized.ﬁuntiﬁﬁ technique. four£§en he;vily shielded huﬁters‘use
fiaming torches é; ihey'crduch shohlder to shoulder in a semi&ircle forming a
barrlcade with the Fourteenthhunter standlng on an opet crap. A huge camouflaged
net, tied to a tree on the left and , set ;n vertical stakes behind low bushes
a@ts ;s the iqner arm of the human sgmicircle. five wild cats, three panthers, a
licness an& a lion Tun in a2 mad circleAunablg to escape as the army closes in,
forcing fhem to rﬁn into cages set for the purpose. How Qere.the cats attracted -

there in the first place? By pockets of animals used . as bait f@and rounded up

behind the hunters at three different iﬁtervals.‘ It has glready been shown on the

Great Hunt from Piazza Armerina hoﬁ thesé beasgs of préy lurk in the area of slow-
moving caravans in the hope of caﬁturing weaker animals, at_times during the
pursuit by the hunters. This time on the Hippo Regius pavémént the exotic animal
huntérs concentrate their tactics on the menacing foe. But on ﬁhe same pavemcnt
other hunters on foot and on horseback pursﬁe gazelles, ostriches and onagers

in the area. )

The entire far left area of the Great Hunt corridor mosaic represents an

exotic animal hunt on North African soil. As panthefs ﬁnd a beautifully maned lion
lurk i& the surrounding landscape,‘hunters pursue smaller game like thoée on the
Hippo Regius mosaic. Among these scenés a panthef‘hunt isg dcscfibed bf the artist.
Suven hunters are shielded up £o their nleks as they stand cloﬁu tdgu;hur in straizht
formation on each side of an open trap on which stands an operator. Inside, the
tortured body of a goat ig held standing by its four legs spread and nailed to the
inner frame of a box. fhis bait attracts the first panther's thirst for b&o;d.

Each hunter stands calmly holding two tall spears as his leaf-crowned head peeps

over his shield. (illustration h27) p.110

L.
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The hﬁnting techniques deséribed on all three‘mosaics_demand'cﬁdtage;'
skill and engineering on the part of the hunterg; ‘Traps with sliding dooérs, a
decoy on a rope, 2 gigantic ret, flaﬁing torches, heavy protective equipment and
transportation were used to capture Iive'panrﬁers and lions on Nerth African.sdil.
: : -~ ) . :
The hunters' skills are shcun.on these_masaics perhaps iniérder_t§‘€hﬁhasizn

strongly the overzll Roman victory in North Africa. The hunters are here repre-

sented as warriors conquering the enemy's éxotic animal world.



¥ vIIT

concLUSION -

The aim of my thesis was to study the content of a selected number of

polychrome hunting mosaics in order to show how realistic hunters were
represented on these icportant Soeial documents of Late Roman Antiquity.

’

l.
By studying the ftgq:ES»represen;ed cn the pavements and observing their = |

positions, costumes, gestures and movements I compared and contrasted various
. . :
hunters of different social classes involved in a variety of hunting

activities. ’ ’

Four Aistinct types of hunting scences are depicéed on the mosaics:
1) hunting for sport in vgrious provinces|of,the Western Roman Empire
2) hunting exotic animals in North Africa 3) hunting for show in the arena
4) juxtasposed victorious huntefs with bestiarii or ihdividual victorious

hunters riding over their victigs. ZIach type of scene depicts hunters dressed

-

’
in a particular style and hunting specific types of animals cither in the field
or in the arena. The first two types mentioned show hunters participating
in groups with entire trains of attendants, servants and slaves each performing

sone specific task related to the type of hunt undertaken. On the other two
i o

types of scenes individuals predominate, The bestiarii entertain a public with
) B, —

] . e ~w Y T I
siondy Specic ton inoth

i

4reng end the victoricus hunrors wave to signal their
success over fallen victims, At tines the lone victeriocus hunter is associated
with the arena and bestiarii and at other moments with exotic animals uswally

slain in the amphitheatre, . -

112
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¢ . From Northem Gaul to'the_heart ef North Afeica sporting huntere on
-horseback pursue hare, deer, fox and jackal, very rareiy boar as. showrd o; .
mosaics. Gentlemen hunters wear ;hort tunics tucked in at the waist and
knee boots, cothurni. Their tunics may or may not be e;aborately embroidered
with 6r$iculi anﬁiglizi, characﬁeris;ie designs on’the late Antique . .
costume. At Piazza A;merige the costumes are overly stylish, Generallybthe
‘costume is simple‘and practical to ﬁear, leaving the rider free. to move
quickly, and the design is of secoédary importance. Gentlemen riders carry
whlps and this is a sure indication of thelr status besides the fact that
they ride horses. These hunters are also represented handling weapons to kill
animals and are shown at tiﬁes at the hlghest peak of excitement on the hunt.
This could be one of two things, the thrill of pursuit on the heels of the
prey or at the moment of the.kill. Gentlemen hunters co;trol the action and
everythiné else rotetes arohng them, both people and animale. When
represented on foot gentlemen hunters-are shown near shrines taking part in
the ritual or on‘foot slaughtering animals as the boar hunters on the Small
Hunt from Piazza Armerina do. ) e » .
Attendants on sporting hunts wear similar costumes and boots as worn b}
the gentlemen though their tunlcs may be simpler and the hunters may wear
sandles. It is their functions that distinguishes them from the ge;elemen
hunters, Attendante are respensible for unleashing or controlling the hunting
cdogs. These men are on fout and run o Reep up with the gent;e@en hunters,
They also tend to the gentlemen riders if an accident happens as rcpresenced

on the Althiburos hare and jackal hunt. The attendants also carry weapons -

and dead prey on the retum trip home.

o,
S
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Servants ;qd slaves afe'aISO depicted on these pavements. By servants
I mean thbsg'people that afe specifically brought along on the hunt to serve
focd or copk for the ganfle:en hunters. These people are rgmoved from the
chase altogether and occupy themselves with domestic tasks, Slaves are
distinguished from the rest by their éolof, attitudes and servile behaJiors.‘

They also have low responsibility jobs such as blowing on a fire to keep it

.

going or c¢arrying bird hunting equipment. The latter group is harder to

identify and there are exceptions. I have hepended mostly on other
researchers’ idéntif&ca;ion of them. Again it is their function that under-

lines their diffcrence aithough slaves are often physically different as well,
A .
meaning that their color is different from the rest of the attendaats, Also,

slaves occupy very little space on the mosaics unless they are represented
: v

to show off the owner's wealth as on the Kherredine mosaic.

Exotic hunts in North Africa‘a}e carried out by professional venatores
hired for the }urpose of éapturing live felines, lioﬁs; and panthers and
other rare animals to be brought Backlto the markets of the Western Empire
for sale and eventual slaughter in the arena. These professional hunters may
ride‘horses or be represented on foot. These men are usually heavily armed

with more than one lance, and the& carry a sword and large shield. The

animals they are after are quite dangerous and the men need to protect’
7 .

themselves. The hierarchy of tasks among the hunters in this group is not

always ¢loac. On some sasales sushas Lhe Orent dinnt fres Piozan Arvocring :
the head supervisors of the aniral trade are very clearly represented and the -

same is true at Heloros, but not so true on the Hippo Regius‘mosaic.,
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On this African pavement three small reclining figures are represented in n o

_ the bottom right corner but nothing really distinguishes them from the“other

venatores except that they are shown eating, while work is being done and they

do resemble the mounted venatores on the far left. But the type of work

that is emphasized here is team work. Soldier-like bunters carry out the

-~

capture in an organized mannef. .
i&tendants on exoti® hunts hold jobs related to the transportation of
animals and equipment ‘such as traps and huge nets. These men are intermingled

with the professional hunters and at times oﬁly‘their tasks distinguish thenm

from the venatores. At Piazza Armerina, on the CGreat Hunt, attendants .are

shown .carrying heavy leoads to waiting ships, while others operate the vessel,

The same is true at Dermech. At Hippo Regius one man drives a cart.

Domestic serwants are also utilized on these types of hunts. These men

-
=

‘are brought along to cook and prepare meals for the venatores and their

supervisors, Servants are depicted preparing a meal for reclining diners

at Heloros. Pgssibly the same men tﬁat carry a freshly killed boar on both
tﬁe Great Hunt mosaic and the Dermech hunting scenes will also cook the meat
for fha hunters at the end of the hunt.

There 'are some slaves represented on these types of scenes. On the
Kherredine mosaic top rcgiste;, twvo men follow a group of mounted veq;to;es.
The first on the farhleft cérfie; a club, the second one holds X sharp
lpstruengni olth clreular toos trups slipped onto it. le also is respunsible
for driving a mule cart loaded with nets and other equipment. On the Hippo
Regius hunt another slave is'}esponsible for cooking food. On exctic hunts

~

. .
slaves are isolated and shabbily dressed. Their stance is usually hunched



and they appear humble and servile ;bre so than the servants whose costumes

are often alﬁOSt aﬁ elegant as the venatores' or those worn by gentlemgn

hunters as on thevHeloros mosaic ;r the Smali Hunt from Piazza Armerina.
Hunting for show in the arﬁpa is carried“out Ey‘bestiarii'who‘hunt

publicly to entertain a blood-thirsty pdblic;_ Thesg hunter-actors are

d;essed in a special ecostume that is de;;gpéd for the'qupose. They wear short

tunics and protective chest and back plates that cover the left shnulde* area;

These plétes are eléborately decorated with individual crests méant to

identify the hunters individualf;}-hihey often wear knee and elbow supports

and handle spears. Eiegﬁnt and decisive cbmbatimotions and gestures are

performed by the bestiarii against more than one exotic animal. These men

are at times publicly rewarded with hard cash as the Telegénii on the Smirat

mwosaic.

* Lastly the victorious hunters drop their sﬁears and ride gallantly over .
their victims syrbolically wvaving their right arm in conquest as if they were
gesturing for an applauding public. Spears are shown sticking out of agonizing
felines and wild boars or timid, wide-eyed deer as their killers ride over
them. Thelimage of the victorious: hunter may be shown alone and framed within
a rectanéular or circular panel, or the huntsman cquid be set in connection
with bestiarij as the Djemila hunter ;s depicted, possibly within the a:éna.
The victorious riders wear ordinary tunics as worn by thé:gentlemen hunters
discussed above but they often weag a clouk thch blows in ch; wind as they

ride over their conquered prey. The fact that they are set within a frame to

‘be portrayed ths more emphasis on their individuality as Dominmus Duleitius

overrides his delicate victim.

bl
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The hunters's;udied in my-ﬁheSis have basicallf two general -

orientations: one is feisurg, the'other is work, . Mbsaics depict both

categories very clearly and therefore are very important social documents,

‘to be ranked first class with ancient literary evidence on the hunting

habits of Late Antique huntscen.
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LIST OF HOSAICS STUDIED

1. 'Dominus Julius (340-400) pp. 119-120
1dine Offering of the Crane (390-410) pp, 121-122

antine Boar Hunt (Second half of 4th c.)pp.123-124

2 Hunting Panels (355-361) pp, 125-126

a

11 Hunt Piazza Armerina (315*320)pp_ 127-128 n

6. Lillebonne Deer Hunt (End of 3rd c. first of 4th c.)pbp. 129-130
7. Oudna Hare and Fox Hunt (Late 3rd c. early 4th ¢. )pP 131_132
- 8. Carthage Boar Hunt (210- 230) pp. 133-134
v 9. Westerhofen Deer Hunt (Late 3rd c. ?) pp. 135-136
. ' 10. Orbe Pastoral Mosaic (Late 3rd-c. to 4th c. ?)pp, 137-138

11. Dermech Hunﬁing‘SQenes (Early 4th c.)pp, 139-14C b) .
12. Djemila Bunt and Amphitheatre Scenes (End of 5th c. or later) o, 141-142
13. Villelaure Hunting Scenes (Possibly 3rd c. or 4th c.)pp. 143-144

14. Hippo Regius Hunt (280-330, 310-330 probably) pp, 145-146

15. Great Hunt Piazza Armerina (315-320) pp.147- 148

16. Henchir Toungar Departure for Hunt (Second quarter of 3rd c.) pp.. 149 15¢,
17. Conimbriga Deer Hunt (3rd c.) pp, 151-152

18. Bordj-Djedid Falcon Scene (5th c.)pp.153-154

eé?::" 19. El Djem Hare Hunt (240-260) bp_155_155

g 26. Oudna Rural Scenes with Lion Hunt(160-180) 5, 157-158

21. Cherchel Victorious Rider. (Mid late &4th c.)pp. 159-160

22. ‘Domirus Dulcitius (4thc, 2y Pb 161-162

23. Esqulllne Hunt Scenes (Early 4th c. }pp 163-164

24, Sousse Bestiarii (around 250) pp. 165-166

25. Thelepte Bestiarfius (Mid late 3rd c.) pp, 167-168 .

26. Mosaic of Magerius (240-250) pp. 169-170

27. Zliten A-phitheatre Scenes' (Late first early 2nd c.) pp. 171-172
"28. Althiburos Hare and Jackal Hunt (End of 3rd c.) pp.173-174

20, Helorgs Uunt Scenoes (raLl' 4th o )'JP 175= ].76



“OSA'C HAME - DOHINUS DATE: 340- . - SUPP. ARCH. EV.: ORIGIN: provNORTH:-ty CARTHAGE -

JULIUS . 400 . AFRICA
ARCHEOLOGICAL [ : ‘ ARTISTIC INFO
1) actuatl situation_ BARDO A. Styte
v 2)  state of preservaliondamaged in at 1 1) ‘registers, enlire floor 3 gjstgrs -
.3) inscription]y()io DOM (ino) on scroll . 2} combined stock patterns, enlirc
- K) discavery site private-home near * lloor ) -
- 5) ‘descriptiond.5 m, by 5m.65 3} emblema type panels » L
6) rxcavated by, vearDirection des3 4)  compartment. design I
71 petiiabed by, yearAlfred l‘ierlﬁ:rf_—ﬁﬂf 1921 . ' ‘ . ’ S
" EONTENT INFO - ‘ : E
A, Types of hunt ) B. Hunters on foot. number (act1vc) 2
1) boar , _ . 1) carrying equipment_ 1
2) deer ' 2} _carrying dead animals,
3) hare y o " 3) “engaged in pursuit or combat - ‘
k) fox : , : h) attending to dogs and horses l_atxendlng to dogs
5) lion_ ‘ '5)  beaters
6) other ' ‘ 6) gJavcs and ‘servants__2 g
7) combination . . : ' ?ﬁbn -active

7) shouung of f capture
8) -engagcd in ¢combat in arcnp

C. Hunters on horscback, nunbcr (act:ve) " D. Costumes

1) pursuing animals into net : 1) simple tunic without desngn _ :

2) chasing animal with spear or ‘ 2) simple tunic with design_ X )
lasso ) _ ' 3) embroidered tunic with claborate

3) "riding and gesticulating B design

h) posing as victorious hunter L) capes . ;

%) dismounted and anoying the : 5)  loovse shirls and trousers o )
P'cnlc . : ~_ 6) foot wearhunters_wear cothurni

£, Lquupmcnt ' "~ F. Religious Activity

1) weapons 1 hare spear 1} sacrifice and offcrlng as pnr( of

2) net-» 1 RET TArown OR e f'SﬁﬁUTUEF““"

hunt scene

hunters involved

separate scene B
4} hunters not involved

. 3) traps 2)
“) transportation 3}

-

1. Tleast 13 areas
2. St. Louis chapel.
© 3. Ant1qu1tés de Tun1s1u, 1920
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[NQSAIC WAME:KHEREDDINE  DATE:390-  SUPP. ARCH. EV.:  ORIGIN: provuomei‘n fCARTHAGEi

- . .Offering of = 410 : . _ AFRJCA :

_ the Crane ' ‘

ARCHEOQLOGICAL YNFO . ARTISTIC INFO .
1)  aetual sitvation BARDO Ao Siyle : R
2) stlale of DrcscrvallonLaSt tvio reglsters] 1) Ecqiétcrs entire floor___ §. registers
3) inscription 2) combined stock pattcrns. entire” T
L} discovegy s-LeKheredd1ne suburb ot floor . R
%) description - ) 3} emblema type pnncls. T
6) excavated by, year i k) compartment design ) N
7} published by, year P. Gauckler, Inventaire3 ’ . : T

E»‘iTENI Ihfu

-

'?i ;ypcs of hunt _ ‘B. Huntcrs on fost, number (active) g
aar X ) 1} carrying equipment? glaves carr equi
2} deer X = 2} carrying dead nnlmglq Y pment
3}  thare X . ' 3) engayed in pursuit or combat
b} fox_. ‘ . 4) attending to dogy and horses o
5) lien ~ X ‘ 5) . bLeaters ‘ _ '
6) othor t1ger,ganther — 6) slaves and scrvants | B
7} cunb:nutlon X o . ' . i {aon-active)
7) showing off capture
8) cengaged in combat in arcna
C. Huaters on horscback, number (active) D. Costumes
1} pursuing animals into net 1) sinple tunic without desigmal] riders and®
2} chasing animal with spear or 2) simple tunic with design T _;__
lassn i ' with bow & arrow3) embroidered tunic with etaborate
3) riding and gesticulating one riderd design
L) p?ﬁinq a5 viclorious{huntcr b} capes 4 riders wear capes i :::
5) dismaunted and enjoying the 5) loose shirts and trousers
picnic . "6) fool wear all wear cothurni eXcept riders
: Spearing tigers. - -
E. Eguipment . Religious Activity
1)_ wEeapoIns 1) sacrifice and offering as part of
ooaets _ hunt scene % :
3} traps gpe hunter operating trap door and®2) hunters involved 6 hunters involved
L) transportation 1 mule 3) separate scene
" 4) hunters not involved
I. -are very damaged.
Z. Llarthage
3. des mosaiques de la faule et dn 1"fr1qu° 11 Afr1que ProconSu1a1re (Tun1s1e)
(Par1s 1910) vo. 607. .
5 sticulatas to slaves at tha rear
3. L--q»*ad puat
0.

servants wear simple tunics middie register - & hunters dressed in Toose see-through
govns stand majestically next to their’'gods; they all wear head bands.

121
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HOSAIC MAME:CONSTANTINE DATE:Second SUPP. ARCH.' EV.:

123

haif of
4th c.

'ARCHLJLOGILAL |uF0 - -

BOAR HUNT

ARTISTIC INFO

‘l) acluul sntua{uon constant1ne Museum A,
2). state of preservation only partially 1)
3) inscription 2}
k) dl»cnlcr{ “itezh] Nationale St ConstantIne
5) “iption 3,10m. . by 5m. 3)
B) s vated sy, sear ]928 municipal2 ™~ 4}
70 bt tiooved Byl oenr \Tguier, »_ BAC, T928-23
_Eg_'d_l_&_.'f lflll 7]

A, Tyrrs of hunt B.
1) booar B ¢ 1)
2} deer 2)
3} hare 3)
L)Y foax 4)
5) lion ' 5)
6) other animal combat above v111a 6)
7) cowblnatlon
7}
8)
Hunters on horseback, number (active) D.
1) “pursuing animals into net 1)
2) chacing animal with spear or 2)
lasso 3)
3) - riding and gesticulating
h)  posing as victorious hunter 4)
5) dismounted and enjoying the 5)
picnic © B}
E. Equinment F.
1) n(;pons 1)
2) orteoone hunter_carrys net over_shoulders
3) tr J L3 ?)
K)  transportation 3)
L)

1. preserved.
2. autnorities

-
T

CORIGIN:  provNORTH ivCONSTANTIRE

AFRICA [Cirta)

Style ' .
registers;, entire floor N
combined stock. patterns, entire  «

MNoor X

cmbloms Lype panels
compartment design

Huntcas on foot, number (active) 3
carrying. cqulpmcnt 1

carrying dead animals_Z carry dead boar on pole

engaged in pursuit or comgﬁi
atteading te dogs and bordes One ma551ve dog
beaters

slaves and scrvants S Servants réturn1ng to
{non-active) villa

showing off capture
engaged in combat in arena

Costumes
simple tunic without dcsign ¢
simple tunic with design
embroidered tunic with elaborate
design

capes

louse shirts and trousers
foot wear_ Cothurni.

.l

Religious Actnvu!y
sacrifice and offcrung as part of
hunt scene

hunters involved

separate scenc

hunters not invelved
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Mosmg__gmu UTICA. MTE: 355-  SUPP. ARCH. EV.: Cpin -JRIGIN: nrmNORTcht. _UTICA125

HUNTING PANEIS 361

APCHLOLOElCﬂL INFO h

1) actuad Situation MAISON DE LA CHASSE!
2) -state of preservation Papels 2.3,7 arel
1) inncrintion -
'h) discovery site PORTICO #VI_(1.67 X

> descrintion g gem ) series of 7_panels
6) veaited by, year P, CINTAS, 19587

7) I oy hy, yeor G, VILLE, 1961-62

ComiLn’ 1ty

Trpes of hunt—
boar

2} deer X
3) hare X
by fox
5 dion X
6) " other bird
7). conb:ﬁhlnoj__—__—“::
r
C. ~ Hunteis on horucback, number (active)'2
1) purswing animals into net
2) chasing animal with spear or
las~o ] spearing lion
3) rldunq and gesticulating | returning tod
k) “posing as vicloriocus hunter '
5) dismounted and enjoying the B
picnic
£. Lyuipsent
3 ..‘,"-"‘-'l'"u _Lha.re_s.pﬁal 1_lion_spear - _
net s
FEER Jhlm_catshlug_eg,u_p__l"FLL
L) Lran);;rtatuon ‘
. PORTICO IN FRONWT 8 OfCUS
. Dbest preserved.
. villa with servant on foot
. deer in net.
1 attends to hcrse arnd ridsr

A,
1)
2)

3}
h)

B.

2)

3)
k)

" 5)

6)

7)

8)

0.

1)

2)
3)

haaters invelved

“of Constantius I1. AFRI

. 355-361
ARTISTIC LIFO

Slylc :
registers, entire flnor _ s -
combined stock patterns, c'lcr;_;—_--_'

floor .
emblenny Lype [mn(l 1 Dane]c
compart-eat desinn

Hun:vr\_on ‘oot , nuaber (a-:ivv] 9 -

carrying nquiﬁnwnt-3 carry nets )’f*_\\\\‘h_\7
carrying dead antmals

engajed in pursuit or combot 2 _captyri

attending to dougs and hor\cx 3 attend to to* 555
heaters

slaves ond scrvants 7 cod]d—Be'servan;s

. (nen-agtive]
showing of f capture 1 Showing off sare -
engaged in combat in arena

Costumes

simple tunic without. desig .
simple tunic with design §‘ =

embroidered tunic with elaburate
design'2 riders wear enbrmdered d tupics
capes

—_— ———

— N

logse sh:rls and trouscers ) . v

foul wear r

P.(_'!i'_;i(‘.t:'s J'«.l'li-.’it\"
sacrifice and offering as a1 of
hunt s_ e
separaie sSceng
hunters not invelved
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MOSAIC ﬁAHE:SMALL HUNT . DATE:315_  SUPP. ARCH. EV.: ORIGIN: prOVSICILViEVMJLLA 6EEZ7

0n picnic scene and possibly slave.

PIAZZA ARMERINA 320 CASALE
ARCHEOLOGICAL INFO . ARTISTIC INFO
1). actual situation IN SITU ﬂ Style
2) state of preservation 11 areas of wosaic! 1) registers, entire Floor 5 registers
3) inwcription 2) combined stock patterns, ontire.
h) discosery o1Us VILLA DEL CASALE 72l > floor L o
5) denceintion Living room floor approx.2 _ 3) cablema type pancls e .
6} vatasated by, year GING VINICIO GENTILI3 L) compartment design o .
71 pabti e bhg, year ™ now »ou wh ’
b ‘I. "e .
CO:?T_ 1T 7|‘.‘l_r_U . . ' o n
A, Types of hunt . o B. Hunters on foot, nuinber {active) 15
) boar X 1) carrying cquipment? carry bird catching®
2)  deer X 2) carrging dead animals? boar carriers: ] hare
3) hare X 3) engaged in.pursuit or combatd boar hunters
4} for__ X L) attending to dogs and horses2 dog attendants
5} lion , 5) beaters_1 beater chasing fox
6) other . 6) slaves and scrvants 1 slave biowing on fired
7) combination {(non-active)
7)  showing off capture
8) * engaged in combat in arens
€. Hunters on horseback, number (active) 5 D. Costumes :
1} pursuing animals into net 2 1} simple tunic without design B
2) chasing animal with spear or 2) simple tunic with design_ .8
lasso 1 killing hare 3) embroidered tunic with elaborate
3) riding and gesticulating design 18 o5 o
b} “posing as victorious hunter 4) capes L
5) * dismounted and enjoying the . 5) loosc shirls and trousers
picnic_¢ - . 6} “foot wcaal] wear - cothurn1 exq_gg_g_ggngantsg
E. tQUiln'u-nt ' F. Religious I\CLI\'II\,
1) VICAPTTt 5 havd snearc: ] hoar snear 1) sacrifice npd offering as pare of .
2) nets o j ~ hunt scene X
3 traps ?2) bunters involved 2 B ‘
4}  transportation - » 3) separate scene -
, ) L)  hunters not involved
1. have been destroyed - |
2. 30' long ‘ .
230 1950
4, 1959
5. equiprzng.
o. carrier
7. 2 norse attendants
. 2 servants on picnic scene
9
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\MOSAIC NAME: LILLEBONNE DATEend of SUPP. ARCH. EV.: - ORIGIN: proﬁ“LL‘ﬁn:3JUle§31A T

DEER HUNT - ~3rd c. . e 1c1té gallo-ro- .
o ‘ S first half : maine des calétes)
ARCHEULOGICAL INRQ - of 4th ARTISTIC INFO - " '
1} actual sitpationMusée des Antiquités del A. Style T
2) state of preservationat least 20- area52 I)'.fegisters_ entire floor
3) inweription? T(itus) Sen(nius Felixs 2) c0mhincd stock patterns, entirc
LY disco¥ery «iteliTlebonne on mayor's Tandd - figoer

5) descriptior B.56m. by 6.50 {triclinium® 3)-

erb sy type® p1ucls X in rald
6) excavated by, year 1870 L RDDE Lochet® 4) ‘compartrent design .ftaﬂ] 9 d Cent al*

7) HITL BT by, year 1870 L"AbDE LOChet_’_ b -'—

CONTENT 1370

A, Types of hunt : T OB. Hunt‘_rs an feat, number {octive) 9
1) buar _ o) COFI’YI'\(_] equipmeny ]
2} dceer _ X ) 2) carrying dead animals N
3) hare . : ' 3) engaged in pursuit or combat 2 in ambush
Ly fox - . 4) attending Lo dogs and horses | dqg_attendjhy ;10
5) lion 5) beaters : .
6) other . : 6} slaves and scrvants_b servants _

7} combination {non=- actlve)

7)  shouing qff capture
8) "engaged in combat in arena

Hunters on horseback, number (active)5 0. Costumes

1) pursuing animals into net 1) simple tunic without design X
2) chasing animal with spear or 2) simple tunic with dcsign
lasso 3) embroidered tunic witk elaborate
3) rldlng and gcsrnculat:ng3 involved 1n8 'design
L} posing as victorious hunter 4)  capes
5) dismounted and enjoying the 5} louvse shirts and trousers
picnic . &) foot wearshoe Jike_ mﬂalemL_]gggmgs
E. Equipment ' F: Religious .Actlivity
1) weapons 1 bow and arrow 1) sacrifice and offcring as part of
2) rets 1 formido ) “ hunt scendé
3} trape 1 decoy deer . o - ?)  hunters |nvulvcd X Tttt T
4)  transportation 3) separate sccne SEPArate panel '

4) -hunters not involved

Rouen
lost and restored ' ‘ )
c¢(ivis) puteolanus fec(1t) (e)t Amor c(1v1s) F(a]etorun) discipulus;, others accept
K(arthaginiensis)
St. Uenis gquarter : ) ‘ ' )
S.sum. by 5.60 of figured surface aiter restoration o, FAUCHINA 5.73m. by 5.92m.
était sur Tes lieux et a fourni une description générale de la mosaique dans son
état original
. . Numerous publications since 1870 most recent - JEAN- -PIERRE. DARIYON, Ga1]1a, 1978
chase ‘ :

circular panel. .

1 horse attendant, 1 deer attendant.

+
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MOSALL. NAME : QUDNA DATE: late SUPP. ARCH. EV. . ORIGIN: prov NORTH-; OUDNA 13
3 HKPE AND FOX 3Tt‘g earTy : - (Uthina) —— ‘
ARCHEOLDGACAL Inru . . " ARTISTIC INFO -
S 1) actual situation BARDC A. Siyle:
2) state of prescrvation very good 1) registers, entire floor .
3) inscription 2 names of hounds TUP-! . 2) combined stock patterns, entire = .
") discovery «Tte DECUS #32 ”uor_small_nanal_usmg.itpcuattema__ |
- 5) descriptics_Small Threshold panel _3). enblema type pancls o
« b)) cacavared by, year L)  compartment dLSIqh_“:? . - e
1) aurdined by, year P, GAUCKLER Le Doma1ge L ' ST T
"des LABERIT1 a UTHIWA ' ‘ '

COUTLRT_ tur

o Types of hont B. Husters on foot, number (JL[|vc) ' T
1) hear : 1} carrying equipment '

2) deer . i _ 2) carrying dead anjmals

3} thare X : 3) engaged in pursuit or combat L
5  fox X L) attending to dogs and horqcs attends to 2 dogs
5) lian 5) beaters .

6) other , - ' 6) slaves and scrvants 1fservant

7} combination {non-active)

7) showing off capture

B} engaged in tombat in arena

» .
Hunters on horseback, number (active) 2 D. Costumes

1) pursuing animals into net )

) StmplL tunic wrlhout desiqn

2) chasing animal with spear or 2) simple tunic with design
lasso chasing without weapons f) embroidered tunic with elaborate
3) riding and gesticulating X (waving whips design .
4) posing as victorious hunter L) capes ;
S} dismounted and enjoying the 5) " touse shirts and trousers
i picnic 6)" fuot wear riders wear cothurii and Servarit3
E. [Lquipment : F. Rcligious Activity
1) weapons 1) sacrifice and offering as part of
2} nere ’ o hunt scene
3) L raps ?)  hunters involved
) transportation 3} separatle scene

4} hunters not involved

-

" 1. EDERATUS Bottom - MUSTELA - . '

2. MUON. PIOT iii, 1896. -
3 uparf sandals
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EDSAIC‘NAHE: CARTHAGE DATE: 210~
' BOAR HUNT 230

Ancucowmcm. INFO
1} actual ,ltuallon ‘B RDQ

2) state of preservation|gwer register isl

3} inscription

) discovery sile Hill of Juno Carthage

5) descrintion apsidal mosaic

6 evoavs 'd by, year

70 outli-eld by, year POIHSSOT & LF“IIER

. "BAT 1924
CONILNT. 1i7

L. Teoes of hamnt tr

1) boar X
2)  deer
3] hare
4) fox
) liun

6) other
7) combination

C. Hunters on horseback, number

1} pursuing animals into net

2) chasing animal with spear or
lasso

(active)

3) riding and gesticulating

L) posing as victorious huater
5} dismounted and anoylng the
picnic

“Tuuiprent
) weapons

Thete nna_ngi_; one_bucket - dogs wear®

3; ir.onn

LY transpoartation

1. damaged
2. protective girdles

~

"SUPP. ARCH. EV.: . ORIGIN: prowNORTHcitv CARTARGE

_AFRICA

ARTISTIC. INFO

AL Style :.

1) registers, entire floor 3 registers
2) combined stock patterns, entire

floor . -
3)  emblema type panels ' e
4}- compartment design - R

B. Hunters on foot, number {active) 7

1) carrying equipment 1 carries bucket

2) .carrying dead ‘animals 2 boar carrTérs -
3) engaged in pursuit or combat 9

4) .attending to dogs and horses £ attend Z attend aogs
5) heaters

‘6) slaves and scrvants @ll could be servants

) . ) (non-active)

7)  shoving of f capture —
8) engaged in combat in arena

D. Costumes

-1) sinple tunic without design 2

2) simple tunic with dcs‘“"_a.batinm_:eggster3
3} embroidered tunic with claborate

design o
L} capes ..
5) loosc shirts and trousers_
6) foot wear_all wear_cothurni

F. Religious Activity

'} sacrifice and urf;rlnq as part of
et scene L i

) huntfers |nvnlﬁcd;;__*__:::;:ni‘m____"_____

3)

separate scene
4 hunters not involved

3. badly damaged - costuire destroyed only lower 1egs of hunters visible -

¥, Fs
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" HOSAIZ MAME:WESTERHOFEN DATE:1ite: - SUPP. ARCH. EV.: ORIGIN: provBERMANY, .
" DEER HUNT 3rd c. .
ARCHE LML ICAL INFO - ARTISTIC INFO
L) avtual wituation MUNCHEN, PRAHIST] A. Style ) -
2) state of preservalion very good 1) registers, entire Tloor
J) inneription - 2) -combined stock patterns, cnl:f;_ o
i) 4|.gnlLly “ite VILLA von WESTERHOFERZ ™ foor "
5) ¢eserintionrectangular -outer area of apse3) emblcmn type pancls . T
6) vttd.dfcd'hy, year 1856 4} compartment design o
7} wandited by, year KASS, DIE ROAERVICCA - T
, ZU WESTERAUFEN; "T85 73
ConTEAT_tury ,
A, Tyres of hunt B. Hunters on foot, numbcr‘(aclivc) 2
1) woar 1) carrying equipment 2 .
2} deer " 2) carrying dead animals
3) bare 3] engaged in pursuit or combal X
k) fox 4) attending to dugs and horses % .
5} dion 5) beaters .
6)° other 6} slaves and sarvantsboth can be_servants_
7) combination : {non-active)
7} showing off capture
8) engaged in combat in arcna
€. Huaters on horseback, number (ucln»L) D. Costumes
1} pursuing animals into net - ). simple tunic without design X .
2) chasing dnimal with spear or 2) simple tunic with design _
iass0 3} embroidered tunic with claborate
3) riding and gesticulating - design
L) posing as victorious hunter L) capes —
5) dismointed and enjaying the 5). leose shirts and trousers
© picnic 6) oot wear sandals and fasciae wrappedd
. Equipment .F. Religious Activity
1} weapons 1 soear:] _spare V) sacrifice and offering as part of
2) et ) + hunt scene R
3} teqpe 2) huxturs ‘invalved
h)"Lr?nSportation 3) separate scene i
4) hunters not involved
1. STAATSSLG.
Z. near von INGOLSTADT
3. More recent publication by: KLAUS PARLASCA, DIE ROMISCHEN MOSAIKEN-.IN DEUTSCHLAMND
. Barlip, 1956, WAATIR BT GRUYTIR 4 Ch. p. 100,
«4. daround lower leg near ankle and below the knge.

fasciae on his thighs.

The first hunter on the left wears

135
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. . U n ‘ 13/
MOSAEC MAME: QRBE - DATE:late SUPP. ARCH. EV.: ORIGIN: P§§5Tffffé§?V_DRﬂE
PASTORAL MOSAIC  3rd to o '

A
4th c. . -
ARrHEDLOGICAL INFO . - ARTISTIC INFO
) aulual situation Prbe Switzerland A, Style
2) statd of pxescrvatnon Damaged in right 1) reqisters, entire floor .
'3) inscription ared 2) combined stock patterns,-entire
4)  discovery site_Orbe f'°°f_iBnrder_frleza_dgsjiuLeach_flgure?
5} description Border frieze 3) emblema type pancls. .
6} FAC 1A ed by, year b) compartment design | o
7V publisbed Ly year Von Gonzenbach V.,
couTLT s o | !
A, Types of hunt B. Hunters on foot, number (active) 2
1) boar 1} carrying equipment] carrying lime box;iw
2)  deer ) . 2) carrying dead animals
3) hare o Y 3) .engaged in pursuit or combat_ e
by fox 4) attending to dogs and horsvs e
5) liun . 5} beaters

6) ather bird - poss1b1e bear hunt 6) slaves and servants _all three could be servants
7)  combination (non-active)

7) showing off capture
8) engaged in combat in arena

- Hunters on horscback, number {active) 0. Costumes ,
1)  pursuing animals into net 1} simple tunic without design_ X Iy
2 chasing animal with spear or 2) simple tunic with design
lasso 3) embroidered tunic with elaborate )
3} riding and gesticulating design
L) posing as victorious hunier R 4). capes
. 5) dismounted and enjoying the ' 5) loose shirts and trousers .
© .« picnic - 6) fool wear )
SE. Equipment ' " F. Reliygious Activity
1) - weapons 1} sacrifice and offering as part of ’/;;//
2) conets _]_huqe net One-_huﬂte_r-_wqu bU_g_.i na hunt scene , i
3V traps ?)  hunters involved
) lralﬁportatlon 1 cart pulled.by 2 bulls 3} separate scenc -
and 1 driver 4} hunters not invoived

5

bie rdmisehen Mosa1ken der .Schweiz.(Basil ]961)
separated by trees)
-anather blows into horn.

o
<
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Dermech

DATE: Farly SUFP: ARCH.

Ev.: - ’ Ohlﬁlji: pro\.’m

‘Hunting Scenes

4th c.

AECHL 7 niisd INFO

T} ML ..._|' wituatlion mhig -ﬁ .&!!

2} [ state of nreserva ion Yery aJed :

3’ b »’_.'l"»fi'-ﬂ
Y 495:h{“'v mite Dermech_train, station
5, 00 e " Lerge pzverent B.5m. X 7Tm.
PR erar Arer icubi ess

LT

;oA .).

QL‘L"*-__-_"_-_--—_—_—
“hare
" fox

Tiem X . . }
olher

cuuination

—

TR Sy L)

+

ag .

o

Hanters o0 horseback, runcer (‘1-‘_11‘]\_-(:) 3

inio peg

with spear or

pursuing aninals
Lhasirg animal

.-‘la:’)

iding and jesticulating mdmc up 2 c
POsInG Aas viclorious Runter

d‘a'?‘ ounted and CT!J?‘,’IF.:‘ Liinr
ropigcnic : o

Tt

L..no-s  } DOEr Speer

‘. [ Lrap Wi th ZECoy gosu on ot IErS
_"u"'v LTl T _

r~e

LonCies F—nCJS ae
’_Jf‘ -_,l_..k

J'\RIIST__I_C

AL
1)

2}

3)

LFanlers on

engaged

"sacrifile and offering 55 part of

II'iD

Style o ) |
register,, cntire floor '
combined stock paticerns enlite
flooe X R N

cemblera type panels

comparts ey dv&i}n

¢ 8 visible
runber (activelhunters on foot

ioor,
carr, ing eguipsentl trap door-operater
carreing dead animals Z boar carriers

engaged in pursuit er combat 9 1N COIﬁSé'l-’._

attendirg to dogs and horaces

———

hoeaters o

slaves and scrvanls TU possibTe servants'

(nhon- J:'.n.ol
Sh:).;ing (nff Cauturg

in combat

in arcna
CU%I-U:“?S

Silnpfc tunic without desiar_
simple tunig with design X
embroidered tunic with cta‘m:atr‘
destgn

capvs 2 wear capes o
Towve s shirts and trousc: & i
foot wear @ll wear cothurni ;

Rotivity

srene
ot o anvalved

- ','
.
;-
-
' S
¥ o e ‘ LT
. e, . .
4 ' c\
-I_" ' .
. ’ A

ArRIGk CARTHAGQ
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. v. .5'1‘ »\ " - )
MOSAIL NiME:DIEMILA HUNT DATE End of SUPP. ARCH. BV, i T'ORIGIN:  proviORTHC iy DJEMILA 143
B . AND AMPHITHEATRE 5th c. or - . : ' AFRICA ° {Cuicul)
. " SCENES later RIS .
ARCHEOLDG ICAL INFD | . ARTISTICS INFO |
1) actual sitwation_ Djemila Museum ‘A, Style
2} state, of preservat ron Gaod ’ I) I'QQIS[CI'S, entire flnnr
3) incrimtion [ 2} combined stock patterns, entire .
%) discovery nite House of BQCS__US floor X ' -
5} desrrintion found in large rec:t:a_ngTE-1 3)  enblena type pancls T
o wentod by, vear g6iq, id. !:h RI_S L)  compartment’ design —_-_-; o
7} :J'.E)Ii‘.f-'f.' byyoyear 1633, 14 C HRISTO FLE ‘ . 0T o
Lanitug 1ufu ' ' ' ‘
Ao Types of hunt © B." Hunters cn foot, nunber {active) X
Y1 boar X . 1} cirrying vru:pmcr\t] carrying net
L 2) deer X " A 2) carrying dead animals | Carrying dead hare
©3) hare X ' _ 3) engaged in puruyit or combal
[‘)_‘_.fﬂx 4) attending to dogs and horses
S T X - _ 5) beaters .
v 6). Oll'l(:l: par!ther : o 6} sl.aws and scrvants ible _Seﬂanf;:
St 7) ~coumbingtion | : - I inon-a::ivci
’ S ' 7)  showing off capturc ? ]
e v, . ‘ 8) engaged in combat in arena 2
£., Hupters on horscback, aumber (actlv(_) ‘1 D. "Costumes
1) DU""U'"Q “”"éls into net 1) sinple tunic without design X3
2) chasing ansmaﬁ'unth spear or « 2) simple tunic with design ' th‘ T
- lassa N - 3} embroidered tunic with clalm.\'i: T
- 3) ridiog and yesticulaling. Y design ‘ - \ '
L) posing as vicidrious huntcr X - ' L) capes - S T
5} . disehunted and anOY‘“U the © 8} loose shirls ang trousers e
plCnlc . . ‘ . 6) foot wear viders and attendants wesrt T -
¢ f\ - Etlui!vm('nt : ' R ' ) F. Religious f:f(iv.i') . ]
- .,‘ wlasoang 3 heaV_'{ SLeal"S\}r . 2 b sacri-fice and OffLrl”g as ot af
' 2: ""“-"_ ! e . S “hunt sceoe ) o
'33' traps : T - ! ?). hunters involved
,j') transportation ‘ : - 3} separate scene | . . i .
- ' 4) hon'ters not ln\olved - - e
3
' t- - oy
. .
i. uanquet room 9 gm. X Z1m. - ' : ’ : -

. (9 . .
Z. ‘Rapport sur les travaus d= fouilies executes en 1930-31-32. Alger, 1935, (2 professicnal,
arena nunt.ers with decorat=d braast- p]ates : P
Lo tur: T'.':_un. puslicziioni,, .. Dzssus, Aantelut oo ATelcdiows LolL 0T, p.oanlTll7

4. g¢othurni, arena hunters wuear Knze pads and fasciae around lo"er teys ariuec and n1da1e .
foot leaving togs exposed for easier movement .

-

\

-

»
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. e P
- .

- MOSAIC MAME:VILLELAURE  DATE:Possibljuep. ARCH. EV.
' HUNTING SCENES  3rd or

ontcu%.i,-; provBAUL cityyyy pr Ank®?

4th c. : . .
ARTHEDLOGLIAL INFO . "7 ARTISTIC INFO
1} - actual ':llllal‘lon_Ay-‘gnQn [1!!5eum I A. Siylc
2) siate. of preservation Part1a]1x_d maged 1} reqisters, entire [loor X
3) in.crintion 2) combined stock patterns, entire
W) discewery site_Villa_comolex in Area ofb floor e
5) . escrinvionRoom £ the largest room 3} eablewa type pancls X _framing a central paHare
6) .. Ly, year M. Peyrusse, 1900 4 compartoent desiygan .
7)ot e by, yesr U.n. LABANDE et A.HERCH

CONTEST 1uf

A I,zes of hunt ' L. B. 4 ‘pGSS]b]y 5

DA 1) _carrying equipment
2) deer 2) carfyiﬁg'dcad animals

i -
A _ :

. 3} thare X : ‘ 3) X ;
X

Hunters an foot, number (active)

engayced in pursuit or combat
4} fox

k) atiending to dogs and horﬁLsQ illﬂﬂdlﬂg dogs
5)  linn . ’ : ) 5) beaters
6) oiner , o 6) slaves and. sqrvanlsngOSS]b]e servants

7} cowbination {(non-activel

- ' . : L 7) showung off capture

» 8)' engaged in combat in arena 3
L. Hunters on horseback, number {active) D. Costumes ‘ ~
1} pursuing animals into net 1} simple tunic withoul design X 3
2} thasing animal with spear_g?_____——_—— 2) simple tunic with ‘design_
Tasan . * 3} embroidered Lunic w:[h cla-uralc
3) riding und gesticulating i design
L) posing as viciorious hunter’ L}y cape< one hunter wears cape
5) dismounted ahd enjoying the I ‘ 5) loose shirts and trouscrs
picnic . 6) foot wear a1l wear fasciae — i
. ) [ 3
€. Eguin-ent’ F. "Religious Activity -
1) wieapons__ 4 spears - 3 ]agobo]on{ 1). sacrifice and offering as part of
2y petn 1 . \ o hunt scene
3} trape . i ) v N 2)  hunters involved )
4} transportazicn , 3) separate sccne i
/Vr. - 4) . hunters not involved : : g’
. - Lo . . . - ! . ) - . i Y
I. Villelaure .' U . * =
* 2. (publication in I. Lavin D.0.P. 1963). M j? . T L
de Villefosse 3.A.C. 1903 : e .
Forz recent publicztions in 1. Lavin D.G.P. "1963. - N
3.0 Fevmas olunters ouap TOrt Lieayad s with protective ieft shoulder and breast

plaues tied across and round th°1r vaists.

AN
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MISAIC HAME :HIPPO REGIUS DATE 280 33OSUPP ARCH Ev

-

-ORIGEN:

provHORTch HIPPO REG!US
HUNT 310-330 AFRICA
_ (probably) :
ARCHEGLOGICAL INFO ~_ARTISTIC_ INFO
1) actual situationHippo Museum A. Style ‘ :
2} state of preservation Good 1) registers, entire floor X
3) inncription ' f) combined stock patterns, entire
L) discovery site tabTinum of villa Houae of'  floor .
5) d.--,r_r;m ion MOSaic covers an area o 3) cablena type ,m.mh. . -
6} calaeaterd by, yoear Haaame Duiour f;) CDmDﬂI'I et d‘.g‘g" . T
Ti o oud0 haed by, year e ' : - T
. T_E"F'"R_‘IQT’I_‘_
CCENIENT 1LED .
. Types of bant ’ B. Hunters on foot, number (.\c;n") 17
i} boar 1) ‘carrying equipment
Z) deer 2) carrying dead animals L
3) thare 3) engayed in pursuit or combat X )
L) fox 4) attending to doqs and horses’ -
5)  lion 5) beaters - -
6} other B : 6) slaves and servants . £ Slaves | -
7} cowlnnauon 4 oryx ,.“]d onagers (non-active)
2 ostriches, 2 lions, 7)  showing off capture )
3 panthers ~ 8) engaged in combat in arcna .
C. Hunters on horsebach, nunber (active)3 D. Costumes ‘ . ‘ '
1} pursuing animals into net 1) ‘sinple tunic'without design
2) chasing animal with spcar or - 2) simple tunic with design X—_ C
lasso y 3} enbroidered tunic with eldurate
. -3} 'riding and gesticulating design -
. 4) posing as victorious hunter h) capes 5 wear capes
5) dismounted and enjoying the :5) loose shirts and trousers_ T
picnic 3 6) foot wearlow boots and tight trousers. _
E. Equip~ent 16 sheilds F. Religipus Activity
~3 1} wecapons 8 spears 1 lasso, 13 flamng3 1) sacrifice and offering as part of
2} nets huge net . hunt' scene »
3% treps 4(sliding doorg T 2) _hunters involved
-hY transportation.] cars pulled by 2 3} separate scenc _-___
mules end ariver. Eating  &4) hunters not involved T L
and sleeping equipment. -, T T
:-~J, ¢ ISGU TUS upper level. ‘ ® -
2. - 25m. ‘ .
3. torches. o
B , o)
2
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HOSAIC HAME: GREAT HUNT

-~

DATE: 3]5-3205UPP. ARCH. EV.:  ORIGIN: ,,,O§ICILY JVILLADEL 1
PIAZZA ARNERINA : ' : CASA%E
ARCHEOLOGICAL INFO ~° ARTISTIC INFO
1) nclu:ﬂ_ situation - IN SITU - AL Style - one long narrat'. ve on
2} state of prcscrvallon “North end very' - 1) registers, entirc fluorsgnt1nuous_bandh
3y n.f.rlutlrm © 2}  combined stock p.lllcrns cntine
b) discowery Siteiarge corridor of VITTE floor - . o
5) description gver 70-yards long 3)" enblema Lype pancis. B —_—
h)  cacdiated L, vearGING V. GENTILI 1950 * 4) compartment design L .
7) REH RS R weor" nwen ) Rl 19-53 ’ - : .
LosTENT 1 T .
A, Types of hont o " B. Honters on _fnot'. numbar. {octive} 17 i
i} boar X s 1} carrying equipment _ )
2) cdcer - .2} carrying dead animals
3) hare . B 3} engaged in pursuit or eombat ]Z
k) fox ‘ ) o 4) ‘atlending to dugs and haorses_ .
_ 5 dien X S *8) beaters
6) other ‘ '6) slaves and scrvants39 attendants | erjjﬂga
7) combination Panthers, Gazelles, Ostriches- — {non-activel
elephants, tigers, wild bull, oryx 7) ~ showing off cap!urc
rhynosorous, addax, onigars, griffin 8) engoged in combat. in arcna
C. Hunters on horseback, number {octive)8 D. Costumes
1) pursuing animals into net 1) siwple tunic withautl design o L
2} chasing animal with spear or 2) simple tunic with design__ X .
Tassor X3 ¢ . 3) enbroidered tunic with glaborate
3) riding and gesticulating3 (Supervisings design
" h) posing as victorious hunter &) capes : v L
5) dismauntcd and enjoying—the 5) loose shirts and trousers )
picnic : ' &) foot Wwear Sandals.or lou-boots and.tight--
. : - ‘ : : ] fitting-trousers
B, Equipment . F. Rcligious Aclivity :
1) huhpﬁns 17 shields, 18 spears 1) sacrifice and offering as part of
2) net. 1 net 4 c‘PFjJﬁQ poles ropas hunt scene e -
3V traps g traps 1 crate " 2) hunters involved B
4) transportation ¢ carts, 2 sail boats, 3) separate scene
-~ 1 small boat. ' 4} hunters not invoived
1. -damaged ’
2. complex : " . . . C e e
3. transportation b/ cart) 1 disrrounted supervises embarkation of Eastern animals.” -1 riding '
. up o2 gapgplank wiZnztuien baby tigar] o :
4. 1 dead boar attending'to carts, 1uad1ng anlma]s onto carts and ‘boats) 11 supervisors on :
foot 4 ho]d T canas. .
| S ~
¢ ( ~ - A
Ty,






MOSAIC AL HENCHIR

4

Do\TE Second SUPP.. ARCH. EV.

L

ORIGIN: provNORTHcit,HENCHIR 149
TOUNGAR . " quarter AFRICA TOUNGAR
DEPARTURE ~of 3d c; !
) )_'.RCIIE_O_LO(.ILI\EO$PIPHNT ARTISTIC INFQ
1} actua! situition_  papng A, Siyle -
2} state of prnscrvanonm_d_d_]__e__& owgr_] 1) registers, entire Moor_
A} inscription 2} combined stoch patterns, entire
L} diseoavery Wite R Tloor .
5) description rectanqular mosaic made upé 3)  enmblesma type .-mcls X re'&ated by theme
B) 7 cxravared by, year 4) compartient design o
7) pub bl by *r-,v'_g_omam, KART"IAGO CoT T
1957, pp. 109-22
QNTENT 1irn ‘
A Tyren of h“_"t ! “B. Hunzers on f(')n[, nueber {agive? ? Dominus3
1) buar S _ 1) carrying eguipment ) e
?; duer _ i 2} cariying dead animals e
3} hare 3) engaged in pursuit or combor ——
) fox b)  attending to dogs and horses” o
. 5) 1 i“fl_ 5) * beaters ‘ i - N
b). other 6) slaves-ond scrvants -
7)) combination {non=acive)
: 7)  showing of f capture e
8) engaged in combat in arena_ o
C. Huaters on horseback, number *(active) D. Costusres
1) pursuing animals into net 1} simple tunit wilhout d(_siqn _
2) chasing animal with s.pearo_r “2) simple tunic with design i—T_ o
lasnn 3) embroideréd tunic with clal\n Tt
3V riding and gesticulating B design  ye o L
h) posing as victorious hunter A0 cdpes " X i L
5) disununted and cn_;oymg the *5) loose shirgs nnd trousers
picnic &) fool wears DQJ,EMEBE Cothurm e
£, Lqgoieent - F. R(_.I igious Activilty
1} weanons 1 spear 1) sacrifice and offering as pary of - .
2} ne l'-__" ''''' hunt scene]l altar R
3 teaps T T2 bt dnvelved T T
h)  tran .por\nl 10N . 3) separate scene_
L)  hunters nol invoived . .
- ;
. panels damaged ' ’
. of three panels ‘ -
. talks with'one young gentleman tying bootlace before leaving for hunt.
T -
s
v
< ! / N . -
- . o ! o -
'\\ v ¥ -
. .
N ‘
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£

DATE .

MOSALT AnE: CONIHBRIGA

early

ORIGIN; prnvpoRTU?L CDNI?‘BR%& .

;. DEER HUNT

‘3rd C.

=
el

Hi GL2% ”.r\L ANFO

m

1'_.u1| sttuation U]_S_'lIll ‘J'l]]a__QI!tS'lde]

5t Ate of chS"fvallc“ 2p0d
Lrintinn

A N —
L g L W)

f!l NIty Wi 1o

Coni—:brica
denmrintion circular oapel within square

~ TV

e aeaTel e -, TVIRCT 9 CORRLiA
R A T 55 GL.’. ._‘,\...:'
N i -
COnieT iy
A iyoen 0f hont .
1} boar . e
2} deer Ty TTTUT 4
_3) harye )
by fox . ,
5) lion ' ‘
6y olher . <

combination
pa——

. o
C. Hunters on harseback, romter (aot. .. 0
pursuing aninals intg re
2) chasing animal with spe

Favso X 2 spears

e

Py
T
ar

3) riding an! gesticu'ating Tt

L) posing as victoricus husrer T

5) disrnunted and cnjoying the -

picnic ' .

£. Ef}u:"rv'“'!l :

1) wWEaDOnT 2 spezrs 2 .7l

2) rate : ST

3) trenn ST AT

k) tramspurtation . S

£
1.7 walis of Conimbriga
L]
L}

o

oy

ARTIS'IIC

=

1

f Sl O]

Lo N — M

e et nme -

o~y
. =

SUPP. ARCH. Ev.: . -

.

1870 B .
Sivie
registers,

comb i ned
fluar

entire {loor
stochk patierns

cablean {vpe pane s

S At e
L Ty

N
4 Ters o0t ;:",' e e .
Lt raneg .("l;'.‘.:‘) St
arcying Sead anirals )
eehiagod it puiouit oo comb

2itenting 1o dogs and hor e '
4 ‘ ‘ e+ a .

bare o o0

slaver ang - ) i

-»cr\ RSN

\honmgot
$hu“]n3 o5 f

L§r:urt
cngeded in combiat i:!?;—..‘_ -
UL e ot (1!‘7“ Deee
S w it denign 2 T
il owith (“_\‘. ' -71?7“‘_-_7-
donign
:a;)e: o o i )
—_ . - e -

PDuSe Sha LS wn. tragoset

foot wear Bonre anz faszias !
Feire Dus Aclovis .
catt T ans oo feeeg . G e
" LNy .‘w-- R . - {(
feparelr scene d_¥*. - _——‘—_
norters act ieveived

- L]
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HLY0 YT R |

™

FALCON SCENE .

~ - BORDJ- DJEIJID 97'7' Sth c. SUPP. ARCH i\'

. . .
AETEN """L_'EE ARTISTIC INFD )
i) Vot .iln-llauﬂ BARDU A. S[yllc 7 .
i +f sreservation Damaged 1) registers, entire flonc - X
SR -.,,..«,n T T 2) combined stock patlc:n*, L“("::l—-—} B
by crieeses ) dite Bord_] DJedld . - fluor
S T S S PRRT dEtal]__ ' o 1} emblena tvpe :\—.\—n(-‘.s_ _ ——-:____
Y - . C vi : b)) co-garcemont dusiogn i
S AALTR -
.
AL Turer L8 ot L I3 P . orumber (o ?\ .
Vi . . ’. & AT carrying equipront .
2y ull '___;ﬁ _; . i 2) corryiac dead aniraie - _- )
:: oo ¥ ' 3} cungaged i opurecit or comtat A
4)  fow . b)) attending to dogy and horsee -
S - P Y £ 5) beatera T _ )
el siner _ ~ £)  staves anz scrvants T T .
7) [ FRVINE W, . . ’ V"II’H’.-‘J \Vl:“-h" )
7) showing cff caprurce ~ ~ L'___-__
B} engaged in cormat inarena - o
Lo Hutiorn o Morsebuch |, mgabes fastase ol Costuon K
1‘ iy arirals Gete nes iz long net) i sitwie tunic wetnogt ..r-.!::- o
2 nn oarimal il sopar o 2} simple tunic withade -
- ! e i : I erbrodered tunic wmith (‘!.—1'.- cate
I T el gestien Tl ong ) . i desian >’ .
. it IR DA -.‘:Z:J'-fu,“. TuT - L Canes Ty -
Gotruntes and er ey ing o T8 o st ie o e —u;;v_\Q',— S ,_——_.—7 '
gttt L N O L R
: i . F F'.L-I'x'z"::.rs
. . ; ~ LU S B tnoan !
: o - . T b ’
. CTTIIIT T T h e T T T
- A T semerere scene T ) -
T L)L nunters rl ievglag .—_L ‘ _- - .
N b
. ) .
; . : I
. CA
. R
. .
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MISALL iMLIEL DJEM C DATE: 240-26(8URP. ARCH. EV.: ORIGIN:  provNORTH /1y EL wtu 135
©*. HARE HUNT = - . ~_. = " AFRICA

]

- -

- . B . .
) . - e * -t
RO DLOLILAL IRFO- - - ARTISTIC WO L e

. RS . cat

"lunl wituation E]mm_ﬁm A, Siyle | R e e
ale of -vrc&crv.-[lon QQQQ . 1) registers, entire floor X

e ‘vrt:'I'.I . ' 3 i 2) "-1__-‘-‘.'

CO!uhlncd stocl- paiGrns, cnlllc
drnensernite Maison de_la chasse a Courre floor i S

e ™y —
et e e

[Sa W UL}

deccriitiea ] 3} emblcra 1ype pancls T . o
R TR J‘.)r Li+ compartment design e
oo Ve L ket Gy _]—er‘ T\\ . Tun. i Tt T
mT g RO ~
AR N Ph P . .
Tl ey . ’ N "B. Henters on foot, Aumber {actice) 2 °
Pt B , e . 1) carrying equipment} carries hare spear
Ny Ser g . ' 2) carrying depd animals \
i) onare Y 3)  engaged in pursuit or’-cont, ot

f(a:___ } e ST ) attending to dogs angd hors.-~| atte nd‘lr_lg dogs

3T s

I
ot T - S 5)  beatems _
b oo o T 6) slavcy ond scrvants
}ooCurmhinatien . B ‘ (nun -agtaivet
N 7) shusing off capture ‘e . .
' B) engaged in combat in arcna
- J— - At
z Muntere o Borsebore, nutner factive) 2 D. Countirace . .
‘f_ Baton aaataley anto 1} simple tunic without desion
L)t reamal it sneg 2) sirple tunic with design R -
Lo, o 30 enbfavtdered tunic with claberate -
< Tl sl et el et Teem e T SR L
) Tigrrng ety ._,._& it at i 2 hattom FICEFS1 desinn X
-; f??'.lfi'; ALY '. l'_:_f;' (‘ s h,‘.‘ ,1') :CO;-JI"__‘__- 7 & 2 b e .
o} rhvereqtess and enaoing the 5 foose sz ts and trousers B -,
S Y ‘ 6} oot wearl rider wears cothurni, 2 wear sandais.
St L T TE - - .
R - ' o F o Felinious fotivizy o i
e m ©oSlkzf, G wAVps 2 lrefRerT | oao 06l 4 offerisg as 3 ro of
« . o _ hast <o
> B o ) P husters covnlveg L
ey °"..' [N S R i L '34' separalye scene ,
. L} huntere net involved .
. v B * -
BN . *
. Sare 23 ablve
. . ‘
5325, 2 51008t A¥eriar mpans: '
i '
v *, .
. . S o
. . > .
- 1
bl .
‘
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-t HOSAIC NAML: UUDNA RURAL DATE:160- 180 SUPP. ARCH EV.

‘ onianu:y prowiORTH i1y OUDNA
. SCERES WITH or restored ~

Y .

LION HUNT .40 years later ] "

I\RCHEOLOGILHL !NFO J\RTIS'“C ]Ilrﬂ *

1), actual itaation House of ‘the Laberiil. LA style - .
2} state of chscryatlon good ; j 1) registers, entire floor o .
3) iaeripion 2} combined stock patterns, extirs

. W discovery dite HOuse of t.he Labern floor X

5) deserinrios large pavemnt - 3} erblena IYnc pancls i T
6) v oty ear ~ L} corparteent dusige . . T T 7T
].‘r RS ' “y. {"ir"ﬁr Gn \h_. - | n. WOT ) ) E Tt T T T e

iii, 1895 p.z35i onv,TTON, 362 -

- 0 b 4, I
. . o
ho Ppe RERIEEY , B. Huntars an Toot , number (o)

1 Lose 7 - . L) carr Yo uguiprment . .
?) df'ﬂ'-':-___ -_‘_-______ L 2} carrying dead amicals ___j
3 ware - 3} eoganed in pursait-or combar .
b) fox s 7 - ) atieading to dogs and horsss :
5)  tiun X around edge, scenes of 1ion =2 ©) jeopers e

) otner .o . B)  slaves and servants -

conbineticn - so—— e

. o (nor-active
- 7) shouing off. capture
8) engaged in combat

in arcna

€. Hunters on horseback, nuwser {active) 3 0D, Custumes _

I} pursuing anirals into net 1) simple tunic without desian
2) chasing animal with spear or 2) simple tunic with design IR
lasse X speer 3} erbroidered tunic with claborate

riding and gcsluculallnthi

design

posing as victor®ius hunter 4 capes —_—
dismeunted and enjoying the 5} loune P\lrts and 1 Lounore
Pf-cnic-___ .o 6) rU(){-hcar mthurn1 , — —
E. [q-_:i:::u_..a( B Rciigious ‘l\ctivity
) wieapuns 7 epparg , 1) sacrifice and.offering s rare of
"2} ner o . bhunt <cene B B o
3: ey N } - . ?) huatvrs involved . ﬁ- -
llj t.’;:"s;:;:r:.-,;i(m i 3> .S{'pel'at_c ccenc B )
- L) buntcrs not -involved ?
- -
to- - -
1., Room 21
2. hunt
LY 4 ) - '
‘ ei ¢
-~ ',i‘ £
s .
. .’-' N
i
3
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HOSALC ninE “E CHERCHEL  DATE: mid-

SUPP. ARCH. EV.:

N 159
- proMORTH ¢ i  ; CHERCHEL

VICTORIOUS
RIDER

I‘.PCIIL Dl OLICAL 1HF O |

1) actual wituation O CHERCHEL" MUSEUM
?2) state of preservation Falr

53 R ETE (ll'lllf,il

late
4th c. .

B tianaery +ite HOUSE OF THE GRACEI

5 4 e lntion |Q_HQ_U3C‘E-_-Q ED,EQ—T T

H)  eecusated Ly, yvdr Y

7} p‘hln Sk Ny, ,cvrr .G. de ngh&é{eL___
IhV ALG. 622

COnTENT Tofd

A, Types of hunt

1) boar

2) deer - X

3) thare v

4} fox

5) lli'nn X '

6) Ulh(;l'- y

7} cu-bination

Huntrrs on: hnrscbacb, number (octnxc)
1} pursuing animals into nety
2) thasing animal with spear or
lassn ' :

3} riding and gesticulating - X .,
") posing as vietorious huater X

5) dismnunted and anoynng ‘the

pltnrc

———

E. Equipneat

1} weapons 3_spears -
2) netn :
3] traps ‘ —
4} ‘transportation _/ -
- . yd ’
y ’
— .

0.

ORIGIN:
. AFRICAR  (Caesarea)
< K3
ARTISTIC INFO .
A, Suiyle " : .
1) registers, entire floor )
2) comhlncJ stock patterns, Tentire
floor % "4 "\
3) ~emblena lypn e pancls T T
4t con pnrt l-nl d"‘.l(_;n T T T -
“8B. Hunters on foot, nunber (active)
1) carrying equipment - .
2) carrying dead animals T
3) engaged in pursuit or, combat __:j»
4) attending to dogs and’ horSLﬂ o
5)  beaters , : B
6) slaves and scrvants ~ ,
, (hon-activel
7)  showing off capture
-8) engaged in combat in arena__ .
Costumes
1} simple tunic without design X
2) simple tunic with design o
3} embroidered tunic with elaborate '
design .
4) " capes X T
5)° toose shirts and trousers o
6). foot wear j
F. Religious Ac[:vlty
1) sacrifice and offering as pur[ of
hunt scene : % _
.2} hunters involved T
3) ‘separatc scene N ~
h) hunters not invalved - ¢
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DAT£:3rd c. SUPP.'ﬁRCH.'EV.:

ORIGIN: PrOVSPAINC i v RAMALETE 16!

.

DULCITIUS v '
ARCHEOLOGICAL INFD , . " ARTISTIC INFO .
1) actual situation RAMALETE - AL Suyle '
.2} state of preservation  good - 1) registers, entire Floor_______m__ _
3} inweription  DULCITIUS -~ 2) ‘combined stock pallcrn«. cntite
“h)  discosery «ite RAMALETE floor o
"8} deseriprion large central circle 3) enblesy type pancls X ]
6} excavated by, year L) compart-ent design: T _ _
7V Spuhli e Ly, year (QARCIE Y B:LL_ID__O,.__ -
KEUH, hSP ARL XAVL, 1953 pp.214-17
COnTENT 1aFl ' -
"AL Tyoes of hunt : B. Hunfer:”On foot, nurber {active)
1) boar . 1) carrying eqdipment _ .
2) deer__ T T ' ' 2} carrying dead animals .
3} hare 3) engaged in pursuit or combat’ .
b) " fox ' ' k) attending to dogs and horses,
5} lion - 5) beagers . .
6) other 6) slaves and servants o
7} combination (ndﬁ—activc]_
: < 7) showing off capture _
t_\\ - 8) engaged in combat in arcna . .
v
Huaters on horseback, number (active) D. Costumwes .
{1} pursuing animals into net 1} staple tunic wilbout design e
) chasing animal with spear or 2) simple tunic with design e
lassn 3) cmbrnldchd tunic with cid-UIdlt -
3) riding and yesticulating design X ——_ —
L)  posing as victorious hunice X L)  capes , T
8) disrnunted and anoynng the 5) loose shirts and trousers
pncmc : 6)  fout wear Low boots and_tight trousers
£ [qn:pmcn:. N ) “F. Religrous -Activity : -
1} weanons . 1 spear 1) sacrifice and offering as part of
2)  nate . ' hunt scene . e
1) trape. T 2) hunters invelved. .
4} trensporiation ] 7 : 3) separate scene . | L
' k) hunters not involved
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: M35A172

1)
7)

3

h)
5)
6}
7}

AL

1)
2)
3)
4)

5) .

)
7}

3)
4)
5)

DATE: Ear]y SuPP. ARCH. EV. ORIGIN: provITALYcit,ROME "
HUNT SCENES - 4th c. . -
r.t'(;.n-'rj_r.LL_rLL___ﬂg_' ARTISTIC I1nFO
Clueel situal HmAI"ﬂ'Ig_UARIUM COMUNALE] Al Style
wtate of preservatin EaTt]ﬂ]] preservedl) registers, entire oo™

i rantinm ¥ 2) combined stoch pallcunﬁ_“;nlirvm-_—---h
dis-cozeiy +ile Esquiline 5th region ofe floorcontinuous bands of hunt scenes

e -.—r.;.nm.Continuous bands-of scenes 3} enblema type pancls:

e gt h,f year J9U3 L) compartment design T T

‘;.- . '| el 2y E |l___ﬂ_0_l£g_DE‘_l* <S__CEV_-£3_- T

T T i -

) 1
IY,,--;-., of hunt 8. Huoters on foot, nunrber *(aztive)
_X only boar hunt scene is studiedd !} carrying cquipment - -
o vr__ . 2} carrying dead animgls _
fitre 3)  engayed in pursuit’or combat o
fox 4) attending to dogs and horﬁt.\ .
}i:‘:l_ .. 7/, . 5) beaters ) -
otner _ . - 6) slaves and scrvants - .
cashination ' N ) ' (non-active) -
" 7) showing of f capture
8) engaged in combat in arcna
Hunters on horseback, nunber (ucll\c)] D. Costumes
purnuing animals into ney 1) simple tunic wilhout dcf.lun
chasing animal Wi&“ spear or 2) simple “tunic with dcslgn
lasso - X spear - © 3} embroidered tunic with elat m‘l-.;‘lf.‘

“tiding and yesticulating /) . design ——
posing as victorious huntef X 4)  capes ‘ T _—
disununted ‘and LnJo;nng the 5) loose shirls Jand llOUSLIS N

picnic . . - "6) foot wear
Equipment . F. Religious Activity
weapons 1 Spear }) sacrifice and offering as part of
nets ' hunt scene
trans : B ?2)  hunters involved
transportation 3) separate scene . .
4} huriters not involved ~

1. DI ROMA

2. Rome ' )

3. 1903 p.509 A more recent pub11cat10n by J. AYMARD, M.E.F.R. 1937.

4. _here. - ' v

L4
N i, i
@
‘f,/"’ .
f/ P
\

R ESQUILINE

-
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7 MOSAIE MAME:SOUSSE, DATE:C.250 SUPP, ARCH. EV.:. - ORIGIK: nft'vNORTH:i";-SOUSSf 165
' - - oL L Lo RFRICA  ~ .
: BESTIARLI = » . . : o __— " (Hadrumes tum)
ARLHEGLOGILAL ANFO ’ - - ARTISTHC 1Lio -
1) actuel situation _Sousse museum ' - Lo Stiyld
+ 2) atate of preservation® good "~ 1) reaisters, entire flom : )
317 Cinneription - 2)  combined stock ;u]r[‘_rh.'—.!---.:ir--"‘-‘
~ b} Tdiscowéry oite MAISON DES AUTRUCHEST floor X :
5) deeristting T ShaDEd paver“=nt_-’_"_“'- 3) L'_-ub:--m;ﬁ-;-rr peto T T
6_) e by gt ) I;/, yeat e Nl greapart iy gt T T -
7 -;n.th. Vatard by, e :II—FUUFLH. JoUT Had. T . Y
e Leiden” 7—\:—-{“0% BT B LN : .
content_tiy - . | -
AL T,,(-" of ~tunt . T E. Mundtors oot gt anteer v, 4L
1) 4“) o ‘ D at g c_"“,i;_w-u"‘l
2). deer P . 2) carrying dead animate ST T
3) hare *-"‘\ - . s 3} cogaged T putuit or comiac
L)  fax t"" ‘ ) attending 1o dogs and horees
5y Tion . . ’ . 57 beatersn ’ R T
6) other e ) 6} slaves and scervantn T T T T
7)  combination b'ntth Efmcan animels o R T Ty
" 7) Shu..Iné of‘f caplure _
. B). c¢ngaged in combat in arcena & _p-U—S—iFg_—-—
. ‘ . _ .victoriously in arenc.
C.r Hunters on hur&achark number (uc_le) D. Costuucs . )
',I) _pursuing ‘-"m,imals into net : 1) simple tunic witbout desiagn
2) chasing anjmal with SPL‘EH' or T 2} simple tunic wi th dedign o T )
fnsinn _ 3} embraidered tunic with elabo: .'l-l.t—*—_.—- i
1) riding and gc..tlcu|atlng ] . dc"ig"B_E_hQEI_aEH_a_QQS_LU;T‘,ES, 1 wears ‘longz-
L) posing a5 victorious hunter b)) capes :
5) dismounted and enjoying the o5 louse shirls and trousers T A
picnic — i 6) font wear_2 hunters wear fasc{é;:__‘,
N £ x':c'i' ) - e Y
E.  Equipment ; b F. Rel igious Aclivity
1} weapons 3 swords, 1 spear, 1. ]asso 1) sacrifice and uffering as par: of
©2) nets T " hunt scene N
3) trapn T . ' 2k huntérs invaTved oL T
4) transportation . , - 3] Separate scene o i
. . 4) hunters not involved .
T : . : . . '
1. Upper level, Oecus/Triclinium ta g S : - e
2. ysleeved simple tunic) oo ' ’ . .
N . . B ‘ N . ,r‘;ld.
) ° a; . S
. : . : X0 ] ‘ ] ) .
\ _ ‘ . S
. o : .
\' . : . h. . )
A . .- &
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PS

SR & THELEPTE

EFSTI AR < late

3rd c.

ety A TR
N T
P e B4R I,

R ‘..'.:'_ 'nnn-.p_a‘cti_a_j ]::E‘_plgéejvedl H

e, vt st nelepte .
- . . .o B T

y 4

[AY IS 1]

e e tmas e v

Loy
o

VY ot
-
I
t
F -l O]

NS
=

. | 8) .

C. i St hernehan nunber {active). D.
[ B Jrt anaealy Tago gt ’ 1)

VihranoariTal Wit Spear o

o - S ).

3) rTdieg ond gc‘-"_.licul.:'_ing : T -
LY ponicg as victorious huntor b
5) discaunted and enjuying the 5)

picnic™

Cygericmont g
w2az-nn ] short neavy spear

)

] nens

)T T S B ?)
) transportation

. _ y 4)

. 1. Yacoub, Musée du‘Bardo,_b}]TB,.Inv.'SSJS.
2. with leather protecting plates with

N v ’

DATE: mig to SUPP. ARCH. Ei

£V

CORIGIN:  provNORTH i1, THELEPTE - 167

KFRITA  {Feriana)

ﬁi{lsrlgriyfo

Style- . E

rm;i-,tr-rs, cntine flon: '
cotrined sLuch patlerns . eotace L,
Floor - )
e R .
Curprarirend desi )
. " .
, .
.
RIPOR NN o froe It T |
Zartying eguipeooat e
fareying dead anirm R
engayed in purtuit o7 S
attepding to doas and horeed - )
Leaters . T .

staves and servants

lu'nrra:—i"i;-)

showing of [ capture ) ‘ #

Costumes

sinple tunic without de<ian

cubroidered tunic with elaborate

design ’

capes . o .

Toose shivts and trousers _______":

foot wearstiff hoots _with leg supports. '
: . ; \

Religious Activity |

sacrifice and offering as part of

huat scene | - . -

hunters involved
separate scene

design:

nunters not invalved )} o
3 . » !
-
#’ . . A
1 -
" r; -
- )
(=%






LUEWS by

DATE : 2‘;,.‘_).'.‘2:;,0_5_':!PP. ARCH. EV.:

7. SPITTARA, BULLARIUS, HILARINUS, MAMERTINUS fighting 4 leopards named VICTOR,

CRISPINUS, ROMARUS and LU?URIUS also -- inscription MAGERI twice repeated.

There

is a-boy w1th mopey-bags in centre, accompan1ed by inscription recording exclama-

tions of herald

denarios/ quingantyss,

d crowd. That on the left reads:
‘mei- ut/ Telegeni(’ ) / pro 1&ﬁ0ardo/ meritum ha/baant vest|1/ favoris dona/te eis
To <hz right ‘Adclamatum est / ‘Exerple tus w/nus sic

discant/ futuri audiant® praeteriti unde/ tale quando tale/ exemp]o quaesto/rum
munus edes/ de re tua mq’nas’edes/ (i)sta dies'

Per curionem/ dictun 'dom1/n1

/ tagerius do/nat ‘hoc est habe/re

hoc est posse / hoc est 1a(m) nox est/ ia(m) munere tuo/ saccis missos'.

chested with loin cloth.

2

WIS T RgSAIC OF | ORIGIN: provMORTHCi: /SHIRAT' 169 .
m&&mus - 'RFRICA
RACHEOLILILAL_ 1RO ARTISTIC. (070 )
1) actua? ll 107 &ussg EUSEU"’ A, '.'Slylt
21 srtate --‘. ‘f"‘crwalmnpartlaﬂy damaged ) rcq-sxcrs entire Tloor
5% 5""'*L'?‘n§_gggps of venatcres! 2} conbimed stuch pattlerns| eetive
by edvnzoger, ate SMIRAT T {1aor -
5) derceaneien 6.80m. X 5.30m _ . 3} emblena type pancls T
E‘;j e Thoveatr e —__ L}  compartent d'_'si'.j:":_"—___._" ,—“.-._- ]
7. . ‘. !‘_..x_:‘-_:_t::DLTTP‘J—..::’L‘T? ot - . ) /
T T CLRUALDL TEue ob, 124-37 — : _
et Lt . \ At
1 -
—'-. LNE B. Huntery on fuot, nueber {(aciive) o
[ L 1} urr.au-:,--qn;rm“{
Sroasees . 2) carcying dead anieals T ,
3 bare 3) cn'_].'uJLd in pursuit or coaet :_—““_---
0y fox “4)  atiending to dogs and horscs o
5) dien . 5)  beaters T
6) other Pantners - .6} slaves and scrvants )
7)) culLingtion ‘ ' hon-active)
¢ ) &xﬁng of f capture ’
' - - -8) engaged in combat in arcna g
~ .
Huntars on horseback, nurnb(_r (acllv J D. . Costumes , .
1) P“rw'ng animals into nat 1) simple tunic w‘:Lhnu( <.é*‘.iqn
2)  chasing animal with spear or 2) “simple tunic wut_h design B ) —
. Iasaa 3} ewbroidered tunic with elaborate .
30 riding and gesticulating designX (3 wear arena costumes. 1 barr;E
L) posing as viclorious hunter - L) capes . .
5! dismounted and enjoying the 5} loose shirls and trousers . . v
picnié . ‘6) fool wear fasciae_ _' e
£. Eguigment F. Religious Activity ~
l? #EApONs 4 Spedrs 1) sacrifice and offering as part~of K
wloonets - bhunt scene L -
3} traps ?2) hunters involved -
h)  tronsportation ; .3} separate scene .
* 4} hunters not invalved j
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HOSALC THE: DATE:

ZLITEN

« - .. A

e
prov%thmty 711ten 171., :
Affica = - ‘

late 1SUPP .. ARC" EV-# . ORIGIN: —a
AMPHITHEATRE first TN < , oL
. SCENES . early seccnd .y o : o ' §
ARCHEOLOGICAL INFO . ' ART[STlC IRFOQ
'\%{/ a:f§§l situation yu ey A. Style o . ‘ R :
tate of preservation , od - 1) registers, entire floor !
3) inscription “ = 2) combined stock patterns, entire -
discovery site yi117 o, Dar:Buc Ameera Room d. floor
§) description 3? cmblema type panels
6) cxcavated by, year 4} compartment design
7) punlished by, ’Year"; snrdemema 1 "f""l"Lll.Ci . -
Di*Zliten, Reme 1926 E .
CONTEST INFO _ : - . .
A.  Types of hunt . _ B. " Hunters on foot, number (actlve) » )
V). boar : 1) carrying equipment : \\\ .
.2) deer X 2) carrying dead animals % I
1) hare 3) engaged in pursuit or combat °
h)  fox i 4) attending to dogs and.horses
5) lion ) 5) beaters
6) otner 6) slaves and servants .
7) combnnatlon la:inns animal combats . ] %ﬁ‘ {non-active]) 5
.in arena and gladiator scenes - . ‘7) showing of f capfure .0
: 8) engaged in combat in arena X
C. Hunters on horseback, number (active) D. Costumes =
1} - pursuing animals into net 1) simple tunic without design x *
2) chasing animal wu(h spear or -2) simple tunic with design . N
lasso 3) embroidered tunic with elaborate ~
3} riding and gest}culatlng design .
4} posing as victorious hunter k)  capes .
5) dismounted and enJoynng the 5) loose shirts and trousers
picnic 6) foot wear fasciae
E. Equipment , F. RLllglOUS ACLIVILY . l
1) - weapons 1 spear 1} sacrifice and offerung as part of ~
2) pets . hunt scene ot
3} traps " 2) hunters involved
L)  transportation .~ 3) separate scenc . Lo °
o . - ‘ 4) hunters not involved '
. 1. More recent pmblication by Ville in CMGR ,1865, pp. 147-55. ) ‘ n
.’ - v -
X . .
A ; .
: . o .
- Q' . A ' 5 * ;
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wo:n:c uI4LALTHIBUROS ' onrstnd Df " suee. ARCH EV.: . DRIGIN: proNQrth C!(,ALIHIBUPOSI73
HARE AND JACKAL . 3rd c. ™ » - - ° " AFRICA
HUNT - » ? . SR .
ARCHEOLOGICAL [MFO o ARTISTIC: INFO '
1) actual situation AN SITU - . A, Siyle-

‘2)  state of preservationPartially damaged 1)
~3) dnwcriptionnames of horses and houndsi  2).

rcq:stcrs. entire floor ) &
combined 5Lock pattcrn,, cntive

b} discuvery s LeASCLEPTEIA roam 16, TRICLINIUM floor

5) descriptiond.8TM. K 5.22m. rectangurar  3)
b)  emcavatediby, year 1961, M. BOULOUDHINNINEM)

7V pabliooved by, year1976, MONGI -ENNATFER

CO-‘('?L?H I-_r_\__,_ . ‘-/

A Types of hunt . i 8.
1} bwear . 1}
2) dear - T2)
3) hare X - : 3)
h} fox E L)
5) lion - ’ . 5)
6) other Jackal 6)

-+ 7} combination
- - 7)

- - ' . 8)

Hunters on horseback, number (active)16 D.
1) pursuing animals into net ‘ 1}

.2) <hasing animal with spear or 2)

lassoone uses hare spear riders only?2  3)
3) riding and gesticulating

enblema type pancls ‘ ~ . -
compartment design

-

Hunters on foot, nurber (acrtive) 17
cartying equipifent [ o

carrying dead animals] hare and 1 1acka] corner

. engaged in pursuit or combat2 are disturbing3

atlcnding to doys and horsvs3 dog_attendants
Leaters

slaves and servants_4 slaves 9 servants’
(noa-active)

showing of f capture
engaged in combat in arcna

Costumes
simple tunic without design__

Sllllp.IB tunic with dC"xlgnLexcep; sta!pe_costUmes ’

embroidered tunic with etaborate
design

capes

louwe shirts and trousers

foot wearcothurni and fasciae,

3

T sTave is bare
foot.

Religious Activity
sacrifice and offering as part of
hunt scene . - oL

hunters’ involved

separate sceng
hunters not involved

ﬂ... ]

AMO e, USPICATOR O(V)ATUS BRACATUS,.CUCIA, EVENTUS FAUNUS, ICARUS LEONTIUS '
L

k) posing as victorious hunter b)
5) disenunted and enjoying thc 5)
picnic ) 6}
E. Eduipmcnll . ' - F.
12 weapsns_ 9 pare spears )
2] nets ~ :
3) trapn Ry rd Matching 2y
-4) transportation® mule and cart T 3)
. L)
- T. FORSES?
MINIATUS, MU PLUMEUS, SURIACA
DUGS : ATALANTE BOIS LECTA PINNATUS, POLIFEHUS SPINA

2. carry whips
3. animals Yair.,

3

i retr1ev1ng hare from dogs qr1o



S .
i .
*
0 'y @ A
. .
. . e
+ ' l i Ly
. b !
« .
L3 he . -
. py !
.
. . F 4 -
s .. =
¥ - .o
1 . ’
. . . : s, ..
.
®
E—
- - - .
' ‘ ) -
.
-
- ! )



MOSAIC ‘M“E HELOROS HUNTUATE Early SUPP. ARCH. EV.: ™

-
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SCENES 4th c¢..

ARCHEDLOG ICAL IHFO

ORIGIN: prowSICILY ity HELOROS 175

S

ARTISTIC INFO - - -
1} actual sitvation IN SITU- A Style
"2} statc of preservation damaged 1) reqisters, entire Floor
3) ‘inscription 2) combined stock patterns, ealire o
4) discuvery «itec Villa Del TelTaro floor . :
5)Y deseripn ion 6.20m X 6.40m. 3) emblems type panels . T
&) ated hy, year G._ Voza - " "~ 4) compartment design B -
7) .:.’ ln,'rr_[ by, year G VOZB, 1”7] unt - g ' - - -
CCORTENT 117D :
A. Tyres of hunt B. H(lt:tgl's on foot, number {active)’ ”3
) buar ' 1} carrying equipment ¥ -,
) deer 2} carrying dcad animals .
3) hare s 3) engaged im pursuit or combat '
LY  fox . . k) attending to, doqs and horses ) -
2; lion Y . 5)(\|)c«‘llv|§ T
other 6){ “slaves .and scrvants : = ¢
7) comb:natlonjﬁuﬂﬁgxkgnte]opg Tiger , - ﬁ%n activeitﬂabtendant_
7) showing of f capture ‘ ‘
. 8) cngaged in combat in arena _
C. Hunters on horseback, number (active) 22 ‘D.  Coslumes
1) pursuing animais into net 1} simple tunic without design
2) chasing animal with spear or 2) simple tunic with design X )
lasso . - 3) embroidered tunic with elaborate
3) riding aad gesticulating . design . X
L) posing as victorious hunter | h)  capes X
5) dismounted and enJuylng the - 5} loose shirls and trousers - N B
picinic X 6) foot wear '“___' __"n_;m-'"i: H___::;f
E. Eguipment ) F.. Religious \Activity . ¢
1) weapons 10 shields spears 1) sacrifice :ml offering as part of o
2} netn hunt scene : (S
3} trins trap with slidincg door 2)  hunters involved N
4) transfortation | cart Service equipnient 3) separate scene . .
for dining (servant cutting meat from b} hunters not invalved . t
- dead prey hanging from tree) . " a
1. quinguennio di attivita archeclogica nella Provincia di Siracusas (Syracuse, 1971),
~ pp. 78-80. 1973 G. voza, in P. Pelagatti and G. Voza_(ed.) Archeo]og1a nella S1<:111a y
sud-orientale (Naples 1973) '
2. Tnis mosaic represents the disembarkation L5 exotic amma]s ‘but as on the Great Hunt
. from Piazza Armerina this Pavement a150 represents the capture of panthnr§ The 2°
ars are-;uper"‘s1ng Lite disenbarkat 1on of the animls.
3 nead superv1sors stand in middlegof mosa1c 1 holds T cane as they observe procedures
. - @
- / . ‘ "-' !
| ?
. . . . -
- - > .
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e Thamugadi
l..ambnmin .T'”W
Lambacsis
-
0 100 km
0 S miles
. »
., . .
AN :
S
. ~

Philipperilte /

Ruicade | Mo

heac
Taburko

Yagzae
B

egius
1+ Biar, Awuiba

\\ Nupidarum
w Alkmnive . [ ]
Althiburus .
\\ . Mictaris
\ .
-V JERsim AFRICA
oMaals 7 o Thevesic PROCONSULARIS Thpdna,
Khendhcla | om o £ Tehesss ) Sufetula £ Djewn
£ Cillium , * Sheitka
I, Kasswerine
\.'._'\\ . Thelepie.
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Numidia and Africa Proconsularis !
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Roman lmperlal Vllla B =
© o+, near Plazza Armerlna Sicily.

4-‘ MEd ,___4_ .
T Thamber of the
aldens

pages 210, 2i8, 220-I o
tower, 222-3 and 226-
1227 form pzrr.of":he
:Great Hun:ulg Scene,

Hunting
Scene” |

{pages 212-3.
220-1 upper)

Contains one of the most-
complete clrcus mosaics
known {detail, page 228)

Sl . ¥ .o <——-I\Li_v—Vestrbde
:3' \,4 s e, L B [ FR 5 R '. =X Here visitors paid their

v g o - 7 .

"‘"‘dg ey 3 Sakity F, . «=. ¥ respects and petitioned

S ce. s .\‘\ﬁfi -4 for favors ,

o . e ;1‘ ,_\ (col.:l-vita rl’g)

. I '/] pr.\ ] ) E
- i

AT Diagram Outlines the Ruins
Lo ~;Ebky " of Maximian's Sicilian ¥lla
Y i [ '*‘ A voydge to his estate took the emperor
325, miles south of Rome. Visitors to the
p'\l tee left heat and dust behind when they
% - stepped- through the arched entrance at lower .
© right.- Only mosaic and marble floors, crumbled
‘walls, and columns remain, | - .

* Tepidarhun ,'- M'
*(warm room)iZ . b "‘l

. : ) MassaJe chan\bur—‘{-'j t
i

e

Calarium
(hot-water and —
. *steam baths)

(] bed

iz
Scalcinfeet
e Cotlacs U Eomineenn®

17 y
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