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INTRODUCTION

Yeata's greatness is secure.l

+ o o the nervous romantic sighing through the
reeds of the ‘asighties and 'nineties and the
worldly realist plain-speaking in the twenties,?

e » o he exulted in his incorrigible romanticisam,d

William Butler Yeats (1865-1539) was the last of the
great Romanticas, He iz today considered by most eritics to
Pe the dominant post, as wsll as one of the most intesresting
and significant men, of his time, Interest in hie poetry, his
plays, his essays, was strong -- if controversial -- in his
own day, and has deepened sinoe his death, en interast frae
now from the glow of praise or the shadow of reproach cast on
his literary reputation in his own day, He is credited with
the founding and organizing of the Irish Literary Revival and
the Irish National Theatre az well as the inspiring of the
whole Celtic Renaissance, yet the excellence of his own poetic
and dramatic work probably surpasses in importance the influ-
ence he exerted on contemporary and later writers,

It 48 with only one aspect of Yeats's work that this

record of research is soncerned, That aspect is his Romanticism,

1 A, Norman Jeffares, W, B, Yeats, Man and Poet,
London, Routledge and Kegan Paul, 1949, p. vii

2 Richard Ellman, Yeats the Man and the Masks, N, Y,
Macmillan, 1948, p. 1

p. 498 3 Joseph Hone, W, B, Yeats, N, Y,, Macmillan, 1943,
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Crities are unanimous in admitting that Yeats was at least in
his earlier poetry, a Romantioc, But it is seldom that any
oritic will admit that the poet was a Romantie¢ in his later
poetry, Fone admit any traces of Romanticism in the poems of
the middle period, Joseph Hone 4 admits the poet's persistent
Romanticiam in his life, but doee not commit himself to a
similar statement about the poetry, Yet it seems obvious, as
a result of the studies that preceded and accompanied this
rezearch, that Yeats was a Romantic in his poetry as in his
life from first to last, The type of Romanticiam changed from
the languorous to the despairing to the pasaionate, but it was
Romanticism throughout, That contention, aggressive enough
to be Yeatsian, has dominated the pages that follow,
¥rom the admitted starting point of Yeats's early

Romanticisn, an analysis of the nature, quantity, and inten-
8ity of his Romanticisam has naturally followed, Much care
has been taken to set the subject in its proper perapective,
Norman Jeffares® writes that Yeats

e o o devoted his life to literature, and in a peocu-

liarly personal way., He drew much of his material from

his life; him emotions coloured all that he read; and

almost all that he wrote was subjective, The man and

the artist cannot be separated; his life and his writings
are complementary and interwoven to an unusual degree,
His life throws light on his works and his works reflect

4 B8ee preceding page, quotation 3
5 J'Offareﬂ, ORge giﬁ.. De vii
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that 1ife, Therefore some knowluedge of his life

and background is necessary for the better under-

standing of his poetry,S
In erder that the quality of Romanticism may not be conceived
as existing in a vacuum, 1ot onky Yeata's life and the
definition of Romanticimm itself must be considered, but his
personal, national, and literary baskground as well, From
this necessary foundation there will rise the body of the
es3ay, & detailed atudy of the nature and occurrence of
specific Romantic qualities in his lyric and personal poetry,
Such a study has not previously been undertaken in any of the
numserous interesting and valuable critical works on Yeats
published up until this time, Xt will stress the Romantioe
idea of escape, and will show that such qualities as revolt,
solitude, melancholy, egotism, the creating of an ideal
love and an ideal world, and interest in the supernatural in
all its forms -- dream, vision, the spirit, fairy helief,
rysticimm, symbolism --, are all itypes of thise escape and are
all found in Yeata's poetry,

One of the most continuously productive of writers,

Yeats has published approximately fifteen volumes of poetry,
eighteen volumes of plays, and nineteen volumes of miscellan~

eous prose works, In addition he has edited and written

6 Jeffares, loo, cit.,
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introductions for several other volumes of prose and poetry,
Any attempt at classification of his work is, however,
complicated by many factors, Much of his work (at least
50,000 peges) has not yet been published, and innumerable
poens, essays, and tales, published over a lifetime in news-
papers and magazines, have not since been ccllected, Then,
too, his repeated and frequently drastic revisions of his own
poetry have 50 altered many earlier poems as to render them
in their final draft not wholly characteristic of the period
in which they were originally written,

The basis of this study has been as much as was
available of Yeats's lyric poetry. This has been considered
side by side with his drematic output in poetry and prose, and
in the light of his sutobiographical and eritical works,
Volumes of biography and ceriticism by Joreph Honas, Horatio
Krans, Richard Fllman, Forman Jeffares, T, R, Henn, and others,
have heen valuable, Meanwhile more remote and scattered com-
ment on the poet by friends and assoclates has proved helpful
as well,

It has proved at once easy and difficult to write
about Yeats's life: easy, becsuse he himgelf wrote ec much
of an autobiographicel neture, and because in contemporary

literature there are mo many references to hix; diffioult,
because of his tendency to pose, to exaggerat:, ic nelect, to

sreate myths about himself, sometimes either consciously or
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unconsciously to suppress opinions on occultism and magic
which played such an important part in his life, and also
because Le was s0 nany-sided, 80 multifarious of mood and
action, that he revealed himself differently to each man
and woxan he met,
Richard Hllman quotes Maud Gonne as writing,

e o« o ig Autobiographies gave little indication of the

intensity and enthusiasm which raged in his youth;

:2;.;elf-possassed 0ld man had buried the extravagant
Many acquaintances hased their judgement of Yeats almost
wholly on externals, and each of these saw a different man:
a few looked deeper, but even of these aach perceived a
different soul and a different mind, for the vision c¢f each
was al tered or coloured by his own prejudices and passions
as each reacted in his own way to a man so strongly individual,
silhouetted againast the turbulent snd passionate background
of the age and the country, Only by careful pruning and
conatant checking has it been possible to approximate a true
plocture of Yeats through the various stages of hies development,
Set fres from the clouds of the controversial and non-essential,
the poet, the dramatist, the nationalist, the politiciam, Yeats

emerges all the clearer, the man himself, shorn of pose and

affectation, neither god nor hero,

2 Maud Gonne, Yeats and Ireland, in 3 tterin
Branches, Tributes to the Memory o W, B, Yeats, N, -,
Macmillan, 1940, p. 2L, guoted by Kllman, 0P, cite, Do
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e ¢« o 1t 18 necessary that the lyric poet's
life should bde known, that we should understand
that his poetry ia no rootless flower but the
speech of a man,

I was a stranger there,2

No study of the poetry of W, B, Yeats could he under-
teken without a preliminary atudy of the life and character
from which the poetry grew, In such a study the influence
of heredity is extremely significant, and is therefore
discussed in some detail, The account of Yeats's 1ife falls
naturally into three diwisions; his childhood and early youth,
his young and later manhood, and his middle and old age, The
first period, one of extireme melancholy and frustration,
lasted up to about the age of twenty; the second period, that
marked by his hopeless love for Maud Gonne, ended with hisas
mnarrisge to Georgie Hyde~l,aeas at the age of fifty-two; the
third period, one of greater peace and happiness, ended with

his death at the age of seventy-four,

1 W, B, Yeats, unpublished notes for London lecture
on Qontemporary Poetry dictated in Dublin in 1930, quoted by
Richard EKllman in Yeats, the Man and the Masks, ¥. Y.,
Raomillan, 1948, p, 9,

2 W, B, Taata, Autobiography, N. Y., Hacmillan,
1938, p. 60
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l, Heredity,

By marriage with the Pollexfens I have given
a tongue to the sea-cliffs,®

William Butler Yeats was born at Sandymount near
Dublin on June 13, 1866, of that Anglo=Irish stock which
80 often is more strongly nationalistic than the native
Irish, He was the eldest son of John Butler Yeats, well-
known Irish artist, and Susan Pollexfen Yeats,

The Yeats family belonged originally to the English
merchant ¢lass, but was linked by marriage to the Butlers,
Anglo=Irish gentry who claimed some French blood, It was
to this Prench ancestry, J. B. Yeats said, that the family
owed their charm and good manners,* The poet's paternal
grandfather and great-grandfather were clerxgymen of the
Chureh of Ireland, both apparently very remarkable men and
as strongly individual in their sphere as artist and poet
were in theirs, Indeed the whole family appear to have been
unusually talented, J, B, Yeats quoted Sir William Wilde,
father of Oscar Wilde and himself a well-known Dublin

3 Jd. B, Yeats in Letters to his Son W, B, Yeats
d Others, London, Faber, 1944, p, 29, quoted by Joeeph
Hone, W, B, Yeats, N, ¥,, Macmillan, 1943, p. 18,

4¢ J. B. Yeats, Letters to his Son W, B, Yeats and
Qthers, London, Faber, 1944, p.93
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physician, as saying, *"The Yeats's were the cleverest and
most spirited people I ever met,* ® This statement is
proved by many anecdotes written by W, B, Yeate in his

Q tobi oL rézy' » 9

Of his own father J, B, Yeats wrote:

My father was sweet-tempered and affectionate,
also he constantly read Shelley, and, no less,
Shelley's antidote, Charles Lamb, To be with him
was to be caught up into a web of delicicus
visionary hopefulness, . . And he would talk of
hig youth and boyhood in the West of Ireland where
he had fished and shot and hunted, and had not a
care,’

Jo B, Yeats was himself a worthy father of a poet

son, In a lecture delivered in QOttawa on May 290, 1850,
Padraic Colum, friend and protéﬁé’of Yeats and himself an
Irish post and dramatist of note, commented that W, B,
Yeats

e« o o had a very remarkab%e father o + « the finest
in all literary history,

and explained further how effective the elder Yeats's
preceptes and eriticism had been in molding the poetic and

dramatic art of his famous saon,

$ J, B, Yeats, op, cit,, p. 144,

6 W, B, Yeats, Autobiography, N.Y,, Macmillan, 1938,
7 J. B, Yeats, quoted by Hone, op. eit., p. 7,
8

Padraie Colum, lecture on The Irish National
Iheatre, Technical School Auditorium, Ottawa, May 29, 1950,
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A8 a ohild, much cldexr than his brothers, J, B, Yeats
led a lonely and solitary life, -- not too great a pity, for
it sent him headlong into the world of faney and imagination,
He wrote many years later:

Whether inside the house or out in the grounds

I was always by myself, therefore I early learned to
sustain myself{ by revery and dream, Years afterwards
I suffered a good deal from the reproofs of my elders,
for my habit of absentmindednesz, Of course I was
absentminded and an 80 still, In those childhood days
1 discovered the world of fantasy, and I still spend
all my spare moments in that land of endearing
senchantment, I think &8 a c¢hild I was perfectly
happy: &Yy fathgr my friend and counsellor, my mother
my eonacience,

A3 a boy, J. B, Yeats went to Liverpool and then to
the Isle of Man to receive his education, an education
marred by too-rigid discipline and severe home~sickness,

He later attended Trinity College, Dublin, whore -- after
reading Butler's Analegy -- he hecame a sceptic, Then, too,
under the influence of John Stuart Mill, he became
vigorously controversial, He wrote, "I wanted to quarrel
with everyone, *10

Physically and mentally vigorous until his death in
1922 at the age of 82, he remained possessed of much charm

and wide personal and intellectual influence, W, B, Yeats

§ Jo. B, Yeats, Barly Memories: Some Chapters of
Autobiograpny, Dublin, Cuala, 1923, p, 2, quotad by A, Forman
Jeffares, W, B, Yeails, Man and Poet, London, Paul, 1949, p. 5.

10 J. B. Yeats, Letters, p. 28,




YRATS THRE MAN 5

has acknowledged that he acquired hies whole philosophy of
life from his father, He certainly inherited, -- most
noticeable in manhood, ~«- his father's mental vigour and
delighted skill in argument, But more fundamental legecies
were the artistic temper of mind, the love of dreanm and
solitude, blended in aon as in father to encourage a talent
that was near genius, 80 too, as will be seen later, environ-
ment played a vital role in the development of the poet, and

here also the father's contribution was deep and significant,

Through his mother W, B, Yeats derived from the
Pollexfens and Middletons, sea-farers, millers, and ship-
builders, Daring, courageous, drilliant, they were also
sccentric and accentuated in character, There was among them,
also, a tendency to melancholy: one of Yeats's uncles, a
brillient architect, went insane, Willism Pollexfen, the
poet’s grandfather, was the genius who dominated the poet's
childhood; he was a strong and passionate 0ld man like Lear,
George Pollexfen, W, B,'s uncle, was an eccentric and hypo-
chondriae who shared the poet's later interest in astrology
and the supernatural, Henry Middleton, another uncle, shut
himself off from the world, epent his 1ife within his little
estate, and refused to see visitors,

Yeats's mother, a quiet and lovely woman, cared only

for her husband and ohildren, for the beautiful scenes of

her native Sligo, and for the fairy tales and ghoat
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stories of the peasanis ol the Irish country-side, Oliver
Rlton has deseribed her:
drs, Yeats, as I xnew her, was a silent, flitting
fignre, &he cane from the fairy shores of Sligo,
and Yeats would speak of her as the right sort of
_mother for a poet and a dreamer,il
She was an excellant story-teller, and yet none of her
children knew her well, for she could not express her
enotions al thouyh they were strong and deep, 8he talked of
8ligo to her children with love and longing, and yet
discouraged them from displaying their emotions, Her
nusband once wrote, "Inarticulate as the sea-cliffs wera
the Pollexfens, lying buried under mountains of silence, "l?2
and added that by marriage with the Pollexfens he had, in

his post son, given a tongue to the sea-0liffs,12

The influence of heredity is obvious and very
striking in William Butler Yeats botn as man and poet, He
was, more noticeably than the ordinary man, what his
ancestors had made him, From his father he had inherited
an artistic, beauty=loving, and mensitive soul, as well as
much eharm, a keen intellect, stirong individuality, love of
argument, and a strong nationalism, PFrom nis mother there

had come %o him a heritage of dreamy mysticism, love of

11 Oliver Elten, ‘n Preface of J. B, Yeats, Letters,
Pe &

12. J. B. Yﬁatﬁ, D]!g oit.' p. 29.
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folk=lore, and love of nature,

Environment played no less important a part in the
development of his character and his genius, He was very
greatly inrluenced by the stirong personalities of the
relations whom he xnew in his childhood, Even when, in
manhood, he left home and tried consciously to break away
from his father's and the Pollexfen's sphere of influence,
hs never succeeded in freeing himself esther from epiritual
affinity to his mother and long-dead ancestors or from the
far stronger physical affinity to his father, to his
brothers and sisters, and to the doughty Pollexfens, As
he grew clder he developed and fostered exaggerated pride
of race, and identified himaself with all thomse gallant

*0ld fathers,®l3 seeing life as a sontinuation and a
repetition,

1 declare this tower is my symbol; I declare

This winding, gyring, spiring treadmill of a stair

is my ancestral stair; 14

014 Dublin merchant 'free of the ten and four'

Ox trading out of Gslway into Spain;

0ld country scholar, Robart Kmmet's friend,

A hundred-year-0ld memory to the poor;

Merchant and scholar who have left me blood

That has not passed through any huckster's loin,
Soldiers that gave, whatever die was oast:ld

13 W, B, Ysats, Collected Poems, N, Y., Macmillan,
1950, p. 113,

14 ¥, B, Yeatm, op, cit., p. 268,
15 W, B, Yents, op, eit., pe 113
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2. Childhood and Youth,

¢ » o X remember little of childhood but its pain,16

And therefore 1 am proud and sad forever,l17

¥rom his autobiography snd from letters written by
his father, young Willie Yeats emerges as a shy, sensitive,
and nervous child, 80 iimid and so enfolded in lLis own
thoughts that some of his Pollexfen rolations considered
him backward mentally, Iike his mother, he was fascinated
by fairy stories and at all times he delighted in the
lovely 8ligo countiryeide, While he was young his mother's
delicate health and his father's financial difficulties
caused freguent and lengthy visits to the Rllexfen home in
8iigo., Bven after the family hal moved to London, he and
all the other members of the family except his father
longed for their summer vacations in Iraland, During these
holidays in 8ligo the young Yeate began to develop a
passionate love of the mountains and he listened avidly to
the tales of the peasants and of the old fishermen, He
was parpetually restless, his thoughts s continual excite-

nent; he had too many interests, all pursued furiously,

16 W, B, Yeats, Raveries Over Childhood and Youth,
B, Y,, Hacmilian, 1916, p. 9.

17 W, B. Yeats, Unpublished Verse, quoted by
Elllmn, ORs Qito. Pe 30 o
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The boy's wducation was irregular and cppriciously
pursued, Taught at firat (rather violently and not very
successfully) by his father, he than attended a Name School
for a snorv time, He atiended the Godolphin fchool at
Hammecumith in London from about 1875 to 1880, When the
family returned to Ireland to live, he was a pupil at the
Rrasmus &mith High fSehool in Dudblin from 1881 to 1883, In
general, he lacked apulication and lesrned little unless he
was bullied by his father into studying, He had some skill
in Geometry and Latin, but was poor in all other subjects
on the school curricula, Yet his mind was active and
acquisitive, and his intellect was keen, His opinions,
often ascquired from his father, tended to be radicsl, He
nevar won an essay prise hecause of poor writing and
spelling,

Soecially, he was never a succeas among his schoole
fellows, At all times sallow and delicate, he was bullied
by his London classmates both because of his physical
weakness and his nationality, but he had a few loyal friends
who saved him some persecution, In Dudblin most of his
classmates conaideved him = snob, In Fngland he forced
himself to excel in running and diving, Both in England
and in Ireland he revesled a strong interest in natural
sciense, a subjlect whioh probably contrihuted to the

effective dascription of nature in his earlier poetry.
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Throughout Willie's childacod his father had very
freaquently read poastry to him, always choosing that which
was stirring and dranatic, At about the age of filteen or
sixteen he began o acquirs a conscious interest in liters-
ture, and began to write verse as well, J, B, Yeats
encouraged him in both interests, reading aloud passages
from Shakespeare, Shelley, Rossetti, Blake, and alwsys
selecting the most pamsiouaie moment of play or poem, His
Judgements on poetrye-merits, methods, themes, and siylie-e
were sound, and he urged his son to attempi dramatic poems,
crammed wiith 1ife and passion, He gave sound and cone
siructive exriticisms of his son's verse, coupled with real
encouragenent, and the poet's skill and techniques owed

rmueh to his trenchant advice,

At about the age of seventeen the complexity of the
young Yeata's character began to be revealed more fully,.
S8timulated by his new interest in literature, he hegan to
brood anew on his sarly enthusiasmns, old legends and the
loveliness of natural scenery, At the ssme time his mind
turned in upon itself, and he made himself the hero of the
books he read, In true Romantic fashion he dominated his
whole universe, now Hamlet, now Manfred, now Prometheus,
now Prince Athanase, always solitary, aloof, splendid. KHe
piayed with the magiciun image; in magic he could find the
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power over men that was denied to him in life, And so he
dramatised himself in his day-dreams, as sage, magicisn, and
poet, This attitude is essentially romantie,

A thicket at the junction of three roads, he wrote
later, gave him his first idea of what a long poem should
be, "a region into which one might wander from the cares of
1ife",18 with characters "no more real than the shadows
that people the thicket*,18 This, as will be shown more
clearly in Chapter II, is a typically romantic attitude to
l1ife and literature, Poems and plays written at ahout this
time, and largely unpublished, show the influence of Spenser
and Shelley and the Pre-Raphaelites; they are unusually
luxurious in description, with heroes who are all aspects of
himself, proud, sad, utterly despising the crowd.

Yeats was, therefore, a typical romantic at this time,
lost in dreams and fantasy, centred upon his own moods and
emotions, seeking eacape from reality in legend and in nature,
preferring reverie and solitude to company, preferring the
simple folk to the well-to-do., He sought escape from his
physical limitations, his delicate health, his awkwardness
and weakness, from the disapproval of his courageous and
cheerful father and the hearty, athietic Pollexfens, Timid

and restless, he was constantly tormented by an acute

18 Joseph Hone, it., Po 38e
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religious consciousneas, in itself largely a revolt against

his father's scepticism,

When he was eighteen he left high school, but refused
to go to Trinity College both because he feared he could not
pass the entrance examinations and because he had not money
for fees, His lack of higher education was always a severe
mortification “o him, for it mdded to his sense of inferiority.
In 1884 and 1885 he attended the Metropolitan School of Art
in Dublin, and later attended the Royal Hibernian Academy
8chool, XNever proficient at art, and always too timid to
paint as he wished, he was confused by the conflict between
his own romantic tendencies and the anti-romantic tendencies
of the art school, One interesting and far-reaching effect
of his attendance at Art 8chool was the beginning of a long
and intimate friendship with George Russell, the mystic and
poet who wrote later under the pen-name of AR, Yeats and
Russell shared a deep and abiding interest in mysticism and
spiritualism,

Yeats developed from a melancholy child to an
unhappy young man, from a solemn and dreamy small boy to
a 8olitary and artistic young man -- an introvert whose
poetry clearly reflected his romantic attitude to life
and his absorption in himself, His interest in magic, in

the supernatural, in the occult, was already deeply rooted,
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3. Yeats in Manhood,

The woods of Arcady are dead,

And over is their antique Jjoy;

Of o0ld the world on dreaming fed;
Grey Truth is now her painted toy.l9

I would, before my time to go,
8ing of old Rire and the ancient ways,<0

« o » One man loved the pilgrim soul in you,
And loved the sorrows of your changing face,
The second period of Yeats's life, that from 1885

to 1917, was eventful and fruitful, It was marked by a
change in the philosophy of life he had built up before he
was twenty: instead of escaping from life he thrust himself
into its midst and deliberately sought incident and
experience, He forced himself into contact with men and
succeeded in making himself into a many-sided public man,
He became an ardent, vocal, and effective nationalist --
one who is largely responsible for the whole Irish literary,
dramatic, and political revival, He found in Maud Gonne a
very heautiful inspiration for his love and his poetry, and
although his love was in vain his poetry was all the richer
for the continuous emotional tension that varied between

ecstasy and denmpair,

19 W, B, Yeate, Collected Poems, p. 7.
20, Op, Cit,, Dp. 35,
21 OE. G;top Do 46.
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When Katharine Tynan, the Irish poetess, met Yeats
in 1885 he seemed "all dreams and all gentleness®,22 vut
ideas had taken hold of his soul; phklosophy and nationalism
were at the same time inspiring him and competing with his
literary aetivities,

With George Russell, Charles Johnston, and a few
other young men == all alike unsatisfied by the doctrines of
the Church of Ireland and of Presbyterianiam and attracted

by the ideas set forth in A, P. Sinnett's The Occult World

and Esoteri¢ Buddhism -~ Yeats had begun the studies of
pseudo=-mystical philosophy and psychical research, In the
Dublin Hermetic Society which they formed, and in similar
societies later, they studied European magic and mysticism,
Kastern religions, spiritualism, esoteric buddhiam, and
finally Theosophy under a Bengal Brahmin, Babu Mohini
Chatterjee, and the notorious Russian, Madame Blavatsky,
This study will not follow Yeats far into the labyrinthine
morass of these atudiesn: the subject is at once too involved
and too dangerous, They are, however, evidence of his
romantic temper of mind, the reatless and unheal thy search

for excitement in secret and unorthodox doctrines, a "secret

22 Katharine Tynan Hinkson, Iwenty-¥ive Years:
Reminiscences, London, Swith Elder, 1913, p. 145, quoted
by Jeffares, op, cit., Po 32,
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fanatieimm"2S which cannot be condoned, They will be
referred to again in the dliscussion of his symboliam and
‘mysticism®' and his use of the supernatural,

Yeata's interest in occultism continued throughout
the rest of his 1ife, He was curious but not overecredulous,
passionate and energetic but lacking assurance, His
insistence on the need for experiment brought an indirect
request for his resignation from the London Theosophists
in 1890, a request originating from Madame Blavatsky, In
the same year he joined the¢ Hermetical Students of the
Golden Dawn, an orxrder of 'Christian Kabbalists' under the
influence of the 'magicism! MaoGregor Mathers, In 1891 he
planned a mystical order, a secret spiritual propaganda
for all Ireland, with headquarters in a castle built on the
romantically lovely island in Lough Key, Xventually he
travelled very deeply indeed into magical practise and theory,

and read widely in Boehme and Swedenborg.

Bationalism had never been dormant in subjugated
Ireland, but in 1885 patriotic enthusiasm was at white heat,
The Irish Republican Brotherhood was active, Charles

Stewart Parnell, leader of the Irish parliamentary party,

23 W, B, Yeats, Autoblography, p. 97, quoted by
Rllman, op, eit., p. 44,
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was bringing pressure to bear on Gladstone to introduce an
iIrish Home Rule Bill in the British parliament, J, B, Yeats
was an enthusiastic Home Ruler, as was hia son., Together
they attended meetings at the nationalistic Contemporary
Club in Dublin in 1885, W, B, Yeats began to practise
public speaking at there meetings, Here he met the oute
standing Irish patriot, John O'Leary, whose dignity, self-
resiraint, culture, and interest in achieving and maintaining
& high standard in Irish literature, greatly sppealed to
him, O'Leary influenced Yeats to join a Young Ireland
3ociety, introduced him to Thomas Davis' nationalist poems,
encouraged a literary interest in Irish folk lore: soon
Yeats found a patriotic ardour inapiring his verse,

Know, that I would accounted bhe

True brother of a company

That sang to sweeten Ireland's wrong,<4
In 1882 Standish 0'Grady haa published proae versions of
some of the old Irish legends; in 1386 Yeats, although
conscious of the uncertainty of generml public approval,
detemined to follow his example, He wrote of Ireland and
of all things Irish, with a strong personal emolion, In
1886, too, he had given up the study of painting for a
literary career -- po reckless move in some ways hecause the

family's financiel difficulties remalned very real, He

24 W, B, Yeats, Collected Poems, p. 56,
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published several original poemwe during the yeers from 1885

to 1890, the most important being The Wanderings of Qisin,

and several anthologies of Irish poetry and stories,25
Eone, howsver, brought him more than a pittsance,

The Wanderings of OUisin was published in 1889, It
was legendary in theme, heavily symbolic, pervaded by a
dreamy sadness, It was the retelling of an old Irish tale,
and 1t caught something of the cold beauty of the older
Gaelic literature, but transformed and blurre# in true

romantic fashion,

Yeats made many literary contacts duxing these
vears as well, In London in 1387 he came under the influence
of William Morris and «- although he disapproved of the
doctrines of Socialism -- he attended the meetings for
working men and the debates which Morris sponsored, There
he net George Bernard Shaw, whom he disliked atl once as a
“notorious hater of romance",<S At about the saue time he
net W, &, Henley (whose coterie of poets he joined), York
Powell, Oscar Wilde, and lidwin Ellis, UWith Wilde he had
little association, but with Ellis, a mystic, he undertook

an analyeis of the symbolism of Wiliiam Bleke which

25 Gee the chronological ilable in Appendix A for
the names and dates of publication of individual works,

26 Katharine Hinkson, The Middle Years, London,
Constable, 1916, p. 4%, quoted by Jeffares, O0pe. Git,, P. 46,
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culminated in & Joint edition of Blake, published in 1893,
In 1891 a meeting witn Bruest Rliys led to the founding of
the Rhymers' Club, a group of youly poels organized oy Rhys,
Yeats, and T, W, Rolleston, Included in the group were
Lionel Johnson, REdward Dowsoi, Arthur Symons, Richard

LeGallienne, == members of the 'Tragic Generation',

The most significant event in W, B, Yeats's life,
both a8 a personal and as a literary influence, was hia
meeting with Maud Gonne, In 1889, shortly after the

publication of The Wandexinys of Oizin, she came to the Yeats

home with a letter of introduction from John Q'Leary, She
was six feet tall, so lovely that she was generally admitted
to be the most beautiful woman in Ireland, the daughter of
an English officer who had died in Dublin of cholera, After
an adventurous life in Ireland and on the continent she had
decided to devote herself to the cause of Irish independence
and the betterment of the Irish poor, Aside from her very
remarkable beauty, she had s dramatic personality, Willie
immediately fall under her spell, a spell that held him
almost all his life,

Throughout the years of their aecquaintance she
moved back and forth between Ireland and France, involved
always in political activity and intrigue, He usually

admired her ideals but frequently deprecated the mesns
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whiech she used to achieve them, Xe was always conscious of
her need for peace and rest, a need she refused either to

acknowledge or to gratify, He wrote The Countess Csthleen

for her, and she was also his inspiration for The lLand of

Heart's Desire and for Cathleen ni Houlilhan,

He had dreamed for years of the perfect love mnd of
an ideal woman, Both had come to him =« hut only aeg dreams ==
for Maud Goune directly and repeatedly refused his proposals
of marriage while refusing to surrender his friendship and
his assisvance in her political activities, He suffered from
all the pain of disappointed love without the sclace of
saparation, but he found in this situation & constant and
keen poetic stimulus, Ne other theme could have held him for
80 long a time with so much intensrity,

To Maud Gonne Yeats owes, too, a strengthening and
enriching of national themss and national ideals, With her
he planned a great Irish literature, a hlend of ancient
Celtic mythology and popular legend, with the purpose of
stirring Irislmen to the cause of Irish freedom through Irish
culture, Under her inspiration he helped found the Irish
Literary Society in London in 189L and the Rational Litarary
Society in Dublin in 1892, To please her, and to bring hime-
26lf clomser to the man of action she admired, he began to

take a more active part in politics and thereby, incidentally,

not only brought himself but also his poetry closer to
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reality and closer to the people, Despite misunderstandings
and disappointments, his faith in her was always strong,
surviving by ignoring calumny and detraction,

It seemed to Yeats, then, like the end of his world
when in 1905 he received a letter from her announcing her
marriage to John MacBride, an Irish patriot, Hero as he
later proved nimself to be, MacBride was surely no mate for
a delicately bred lady, not only in Yeats's opinion but in
that of many of MacBride's own relations and friends, The
effect on Yeats's life and poetry of this disappocintment is
congidered in a later chapter which treats of Romantic lovae,
It surprised few when Madame MacBride sought a legal separae
tion in 1905, In this latter orisis Yeats showed himself a
true and unselfish friend: she had become a Catholie, and
there was no thought of remarriage,

HacBride was executed after the Raster Rising in 1916,
in which he played a hero's psrt, and Yeats paid him poetic
tribute, Yeats again proposed (Lo Medane MacBride, and wae
again refused, He accepted this rejection as fiusl, wisely
~= for she wams 8till more interested in politics than in
marriage, Partly from a sense of duty, partly from a love
that war almost paternal, Yeats then proposed to Iseult
Gonna, Madame MacBride's adopted daughter, who also refused
his offer, It was perhaps with a sense ol rellief that the
long struggle was over that he proposed to Miss Georgie

Hyde-Lees. They msrried in October, 1917, and with the
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marriage a new life began, -~ new but memory-haunted, for

the past could never be completely forgotten,

Meanwhile Yeats had found much hope and some consoe
lation in his secret orders (a schism in the Golden Dawn led
to its dissolution and to the organizing of the Stella
Matutina) and in oocult researches that were deeper and more
secret than ever, These orders seemed to him to open a door
that led beyond the teachings of Theosophy into regions more
and more shadowy and nmysterious, Intrigued by rituals and
teachings rich in the symboliam of the Middle Ages and the
Renaissance, he learned to use these symbols to drift back,
as he believed, to a source heyond conscious or unconscious
menory, and to evoke images which he used in turn to effect
greater vividness and sensuousness, greater power of evooa=
tion, in his poetry, He never fully received the greater
understanding of =soul that he longed for, although he did
geceive further stimulation towards public affairs, His
occult activities were frowned upon by his father and by
AE who disapproved of his wish to replace mysticism by magic,
but he succeeded in interesting Maud Gonne and some other
friends in the orders -- at least for a time, He dabbled in

black magic and in spiritualiam during these years as well,

His social activities and the number of his friends

were both increasing, His acquaintance among Irish nationa-
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lists was extensive, as was that among literary men, Dr,
8igerson, Dr, Douglas Hyds, and John MacGrath were among his
associatens, An intimate friendship with Lionel Johnason had
come to an snd and was replaced by an enduring and rewarding
companiocnship with Arthur 8Symons, well-known writer and eritic,
Through 8ymons Yeats gained some knowledge of the French
Symbolists, although their influence on his own work came late
and was slight, In February, 1894, Yeats and Symona viasited
Paris, wheras Yeats mei Henri Bergason and the poet Verlajne,
Then, too, he attended and was deeply impreassed by a performance
of Gount Villiers de L'Isle Adam's Axel, a play which influenced
his way of thought and hia work in the years that followed.

In the same year he met George Moore, with whom he was later

to be associated in the Irish Literary Theatre, At about the
same time he met Mrs, Olivia S8hakespeare, a beautiful and
intelligent woman, who was his life-long friend, and probably

the *Diana Vernon' of the 1894-1895 liaison,

Two visits to Ireland, in 1894 and 1895, were very
important, The first he paid to his uncls, George Pollexfen,
in 81igo, Yeats interested his uncle in astrology and psychi-
cal research, and the preoccupation of both with the super-
natural was confimed, Then, too, he met Eva and Constance
Gore-Booth, the former a visionary poeteas and the latter a
rebel who was imprisoned after the 1916 Kaster Rising, On his

second viait Lie net Bdward Martyn and Lady Gregory, with whom he
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was later to he associated (mlong with George Moore) in the
Irish Literary Dramatic movement, which will be described in
some detail) shortly,

8t111 later Yeats became associated with Symons, the
unfortunate Aubrey Beardsley, and otheras, in the publication
of ths 33vgv, a magasine designed to shoock Vietorian public
opinion, All enjoyed the oppomition they met, the criticiam
they received, and the controversy stirred up by the magazine,
This, like his numerous nationalist controversies, showed his
romantic -- and Irish -= tondency to seek confliect, He
commented, "Being all young we delighted in enemies and in
everything that had an heroic air,"27

Robert Bridges had long been Yeats's friend, and now
he could count among his intimates celebrities such as John
Masefield, Ezra Pound, and Lennox Rokinson, Both in Britain
and in Ireland he was welcomed among intellectuals and the
aristoeracy, Even the social poise he had so deliberately
acquired could not prevent him from preening himself a little,
and he began to pride himself often on his own family cone
nections, In this mood ke was undoubtedly encouraged by
Lady Gregory's interest and admiration,

He had frequently visited Paris, and also Normandy,

to meet Maud Gonne, He made lecture tours to the United

27 W, B, Yeats, quoted by Hone, op, cit., P. 150,
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States and Canada in 1903 and 1914, and accompanied the Abbey
Players for part of a tour in 1911, With Lady Gregory and
her son, Robert Gregory, he toured Italy in 1907, and came
to understanding and appreciation of the Renaiassance cul ture,
Honours began to come to him, too, In 1910 he was,
at Lady Gregory's suggeation, given an annual grant of £150
on the British Civil List, He accepted a seat on the Academic
Committee of the Royal Society of Literature in the same year,
He deoclined a Knighthood early in 1916, His poetry, prose,
and plays were almost universally praised, even the opposition
of the public to certain events and comments in such a play

as The Countess Cathleen being in itself an evidence of a

very wide publie,

Brief reference has been made to Yeats's mecting with
Lady Gregory.28 but it will be described now in more detail
in connection with the Irish Bramatic movewent in which hoth
played so prominent a part, While Artiur Symons and Yeats
were visitors at Tulira, Edward dartyn's estate, they were
invited to visit Lady Gregory at her neighbouring estate of
Cools, Already impressed by the work of Yeats and his
fellowewriters of the Irish Literary Revival, and wishing
herself to achieve some creative lLiterary work, she asked

his advice on how to begin, Yeats advised her to watch

28 8ee pp. 22«23,
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what they were doing and both inspiration and technigue
would follow, She began to collect Irish folk-lore from
the peasants on her lands, writing down faithfully the
Anglo-Iriah idiom which gave a strong local flavour to the
legends as they were printed and which later enriched her
own comedies as well as bringing a salutary note of earthi-
ness and realism to Yeats's plays and poetry. Yeats gained
immeasurably in this and in other ways from contact with
lLady Gregory: he spent his summers and other holidays at
Coole for many years, finding rich inspiration in the lovely
house and surroundings and gaining comfort from Lady Gregory
in the emotional and physical distress of those years, Her
attitude to him was partly maternal, partly hero-worshipping,
and through her he met cultured friends among whom he was
encouraged to do much of his best work,
Yeats was full of the idea of an Irish theatre when
he came to Coole, Lady Gregory wrote that he was
e o o full of playwriting and very keen with the

aid of Morence Farr about taking or building a

theatre somewhere in the suburbs to produce romantic

plays, his own plays, Hdward Martyn's, one of Bridges

and he is trying to stir up Standish 5'Grady and '

Fiona Macleod to write some, He believer there will

be a resction from tgg realiam of Ibsen and romance
will have its turn,

Lady Gregory was sympathetic and it was hexr organizing

3¢ Lady Gregory, Journals, 1916-1930, Putnam,
London, 1946, pp. 2-3,
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ability that made posasible the raising of funds and the
securing of the necessary permission to open the theatre,
Yeats had dreamed of an Irish National Theetre for
Years, Actual plans were drawn up in 1897, and the theatre
was actually founded in 1898, Lady Gregory, Yeats, Georxge
Moore and REdward Martyn were joint founders, but Yeats was
the heart of the movement, He turned out play after play
for presentation, ranging from fairy playes and national plays
to mystical plays, The public was enthusiastic both in its
likes and dislikes, Cathleen ni Houlihan was acclaimed,
while The Countess Cathleen caused mild riots, J. M. Synge's
The Plavboy of the Western World caused a week of rioting in

Ireland, and similar disturbances in several cities of the
United States when the Abbey players went on tour in 1911,
There were production difficulties, difficulties with the
actors, difficulties between the playwrights, Firat Moore
and then Martyn left the movement, but their places were
gradually filled by new dramatists, Synge, Padraic Colum,
Lennox Robinson, Sean 0'Casey, Lord Dunsany, and others,
But Yeats dominated the ncene and was largely reasponsible
for holding the Abbey Theatre together until it could
carry on under its own momentum, Altogether, although his
dramatic activities tore Yeats from his lyriec poetry, he

gained more than he lost -- a greater knowledge of man and

men, an ever-growing mastery of stage-craft, a tautening of
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language and rhythm, activity that sexrved as an outlet for
his tormented emotions,

The plays which Yeate wrote alone or in collabora-
tion with others may be found in the Chronological Table, <0
An sccount of the various volumes of poetry he published will
be found at the end of this chapter. They will be considered
all together for greater ease in tracing tendencies and making

e¢omparisons,

During the thirty-iwo years between L88L end 1917,
as has been shown, Yeatls changed from a young man tormented
by self-comnsciousness to an older man full of scif-assurance,
frow a romantic and idealistic nationalist to a practical
nationalist, frow a dreamer with no fixed purpose in life to
8 lover who has sublimated his love and captured its every
move in nis poetry, Yet, despite many successes, he still
lacked fulfilment, He could write with some¢ bitterness in
the Prologue to Responsibllities,

Pardon, old fathers, if you &7vill renain

Somewhere in ear-shot for the astory's end,
5a}d5n that for a barren passion's sake,
Al though I have come c¢lose on forty-nine,

I have no child, I have nothing but a book, .
hothing but that to prove your blood and mine,“t

For the sequel that carries the 'happy ending' another

gection will serve,

30 See Appendix 4 . 131 Yeats, Coliected FPoenms,
o 113
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4, Middle and 0Ld Me @

o o o many that have piayed the fool

Por beauty's very self, has charm nade wise,

And many a pour man that has roved,

Loved and thought hinrelf beloved,

From a gled kindness cannot take his eyes, o2

I declare this tower is my symbol; ., . . 33

I call to the mysterious one who yet

Shall walk the wet sands by the edge of the stream

And look mont like me, being indeed my double,

And prove of all imaginable things

The most urlike, being my anti-self,94

C who could have foretold

That the heart grows 014?39

The story of Yeats's youth and manhcod has been told,

and the remark was there made that with his marriage in 1917
a new life began, The account of that new life is now to be
told, Its high-lights are few: the hapyiness ilhat marriage
and fatherhood brought him; the rebuilding of the ruined
tower, Thoor Balliylee, which symbolized hirself and hig life;
the complete development of his theories of the Self and
anti-Self; the development of a whole 'philosophy' im A

Vigion; the coming of old age and his rage against {{ --

22 W, . Yeats, Collected Poems, p. 2L2-213,

33 Ibid., id,, p. 268,
34 Ibid., id., p. 182,
36 Ibid., id., p. 156,
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What shall I do with this absurdityee

D heart, O troubLed heart-~thie caricatura,

Decrepit age that h%s been tied to me

A8 10 a dog's tail,

Yeats had met Miss Georgie Hydeelees, a charming
young lady of good family and some private means, in 1912,
8he shared his interest in psyechic natters, and impressed
him as well by her pleasant menner, It is poesible that only
a sense of loyalty to the then aging Maud Gonne prevented
him from proposing marriage to this young lady e~ go
eninently suitable for a poet's lLife -~ earlier, They had,
indeed, spoken of marriage. When John MaoBride's death in
1916 set Maud Gonne MaoBride free and she still refused his
offer, as did her adopted daughter, it was to Miss Lees he
turned, His good fortune was notable, Witty, intelligent,
understanding, kind, she filled hims heart and 1ife as no
other could do, He never quite forgot his first love, who
haunted his poetry until the end, but marriage was satisfying
in many weys, The birth of a dsughter in 1919 and & son in
192l made him once again a family man, for the first time a
eomplete man,
For wife and family he must provide a home, one that

would be suitable and enduring: Thoor Ballylee was the

solution, It was an abandoned tower near Lady Gregory‘'s

37 W, B. Yeats, Collected Poems, p. 218,
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estate of Coole, He restored it with nwuech labour and expense,
and with the help and advice of Lady Gregory and her son,
now Major Robert Gregory of the Royal Air Force. A lecture
tour in America in 1919 helped to pay for it, and meanwhile
the family moved between Dublin and Oxford, Por Yeats the
tower was a symbol, a very complex cne, It meant to him the
pride of family he had long nourished, the solitariness and
splendour of his own life, the aspirations -- magical and
social -= that he still held, the strength and solidity his
uneasy heart craved, all these and many other things, For
personal reasons the family did not live there for sll of
each year, and after some years the tower was deserted and
is now falling into ruin, But while it was inhabited, and
aven afterwards, it surely enriched his life as it did his

poetry,

Yeats's theory of the Mask, of the Self and Anti-Self,
will be studied in more detail in a later chapter, rat mugt
be mentioned here, It was not a new treory, for chadows of
it had appeared in his earliest poetry end it had been
developed in aome detail out of his distress following Haud
Gonne's marriage., Rut during these later ysars it appesared
nore plainly snd defiantly in hios poetry. He had poced from
sarly youth, and during his 1ife had worn many maske --
notably that of man of action., The simplest mask i3 the

social self, that which divides personality frem character,
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Then, too, tne mask is defenczive -- the frent with which one
fesces the world, Having adopted a mask, man has set for
himself & stendard from whiclh he must not very, Yeats pushed
this theory still furthexr to the beliefl that the mssk is in
faot man's opponite, his Anti-Self, And than, having created
for himself two Selves, he is faced with the problLem of
reconciling them, A great deal of Yeats's later poetry is
concerned, implicitly or explicitly, with this doctrine, 1Its

connection with romanticism offers an interesting study,

A few days after their marriage urs, Yeats noticed
that her husband was unhappy and brooding, To distract him,
she aecided that she would attempt to fake automatic writing,.
To her surprise what she wrote obviously came from elsewhere
than her mind, for the disjointed sentencea were on a subject
of wnich she wzs ignorant, Yeats induced her to give a few
day~ time houre to this occupation, and later developed the
Bcribvblings into the obscure book called A Vision. The so=
called system is in fact not a system at all, and consists
of a strange mediey of Theosopny, astrology, geowetry,
spiritism, and scraps irom Yeats's conrusion of reading over
the years, Yet to any student of Yeats's later poecry,
complete understanding of tae volume, A Vision, is neoessary

for an understanding of tae poetry, Both topics lie peyond

the field of this study.
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Since his marriage Yeats had gradually withdrawn
both from politics and from the direct management of the
Abbey Theatre, He felt that it was time the young were
taking up the torch, He had been powerfully affected by
the World War, and felt that anarchy was being set looae
upon the world, He had remained aloof -« unwittingly, for
he had not been consulted -- from the Easter Rising in 1916,
and he took no part in the Irish eivil war. Yet his real
services to the cause of Ireland had not heen forgotten, and
he was appointed a Senator in the Irish Free State, This
appointment he took most seriously, and worked conscientiously
for his country's social and cultural betterment,

Other honours came to him as well, In 1922 he was
granted honourary degrees both by Belfast (Queens University)
and by Dublin (Trinity College). In 1924 he was awarded the
Nobel prize for literature, In 1931 Oxford University gave
hin an honourary Doctor of Laws, He was by this time widely
sought after and generally admired, The greatness of his
contribution to literature was being more fairly estimated,
al though -- as it is usual -- full appreciation came only
after his death,

His health had not been good for years, however,
He had been greatly depressed by his father's death in 1922,
and by 1927 he was suffering from severe lung haemorrhages

and high fever, The years from 1927 to 1939 showed &
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gradual and steady decline in health, interrupted in 1934
for a year or two when Yeats underwent the Steinach operation,
The poet and his wife spent much time on the continent, in
the milder climate of Xtaly, Bieily, and Prance, Despite
the physical weaknesses that came upon him, there was no
mental slackening, His best poetry was written in middie
and old age, for through the years he had acquired greater
clarity and economy of language, along with more effective
imagery, greater poetioc inspiration and inaesight,
Death came to Yeats on Baurday, January 28, 1939, at
Cap Martin on the Riviera, Buried first At Roquebrune, his
body was reinterred after the close of the Second World War
in Drumocliffe Churchyard in 8Sligo, He wrote his own epitaph,
Under bare Ben Bulben's head
In Drumaliff churchyard Yeats is laid,
An ancestor was rector there
Long years ago, a church astands near,
By the road an ancient oroas,
No marble, no conventional phrase;
On limsstone gquarried near the spot
By his command these words are cut:
Cast a cold eye
On life, on death,
Horseman, pass by! 58
8uch, then, was the 1ife of one whom T, 8, Eliot has

called "the greateat poet of our timee--certainly the greatest

4n his language, and so far as I can judge, in any language-,39

38 W, B, Yeats, Collected Poems, pp. 400-401,

359 Hone, 0Ds Qito. Pe 513,
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5. Yeata's Works,

His chosen comrades thought at school
He must grow a famous nan;

He thought the same and lived by rule,
All hig twenties crammed with toil;

'What then?' sang Plato's ghost, 'What then?'

Kverything he wrote was read,

After certain years he won

Surficient money for his need,
¥riends that have been friends indeed;

'‘What then?' sang Plato's ghost, 'What then?'

ALl his happier dreams came truge--

A small old house, wife, daughter, son,
Grounds where plum and cabbage grew;
Poetz and Wits about him drew;

'What then?' sang Plato's ghost, 'What then?'

'The work is done, ' grown old he thought,
‘According to my %ﬁyiah plan;

Let the fools rage, I swerved in naught,
Something to perfection brought';

But louder sang that ghost, 'What then?*'40

Al though occasional passing reference has been made
to certain of Yeats's works, the continuity of the account of
his life has not been interrupted to give an adequate comment
on all or any of the books (approximately forty) that he has
published, Indeed even brief accounts of all the works
would be too lengthy and unnecessarily full a survey for the
purposes of this thesis, Reference should properly be made,
however, to the books of verse that are the immediate concern
of this study, and to other works, prose, drame, or poetry,

that explain or supplement its findings,

40 W, B, Yeats, Collected Poems, pp. 347=348,
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The lyric poetry, since it is the foundation for
this analysis, may well be considered first,

In the 1950 edition of Yeata's Gollected Poems the
lyrics have baen arranged in fourteen sections, These are
in chronological order of publication and are, of course,

listed herxe in the zame ordexr, They are, respeciively:

Crosawavs (1889); The Rose (1893); The Wind among the Reeds
(1899); In _the Seven Woods (1904); The Green Helmet and Other
Poens (1910); Responmibilities (1614); The Wild Swans at
Goole (1919); Michrnel Robartes and the Denger (1929); The
Tower (1928); The Windinyg Stair and Other Poems (1933);
Norde for Mumic Perhaps (1932); A Woman Young and Old; A Pull
Moon in March (3935); Last Poems (1936-1939),

The poems in Crossways were in the beginning published

in the volume, The Wanderings of Oisin and Other Poems (1899),

and in various magazines, Yeats's best fairy poetry appesared

in thies volume, as well as several folk songs and ballads that
caught the melodies of the Irish countryside. XRvery poem is
suffused with the deep melancholy that was the essence of the
Yeats of that time, 7The poet's three exotic early poems which
came from his association with Mohini Chatterjee are found

in this volume also; "Anashuys and Vijaya", "The Indian upon
God", “The Indian to his Love"., The melody of the verse is
rich and subtle, but the young poet tended to lose himself

in worda,
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The poems of The Rose appeared firat in the Collected
Yoemn of 1895, in which the Crossways poems also appeared

after sone revisions, The rose is the key symbol for these
poems, a pymbol that means sometimes the spirit of beauty,
sometimes Maud Gonne as beauty personified, sometimes Irelsnd,
sometimes other and more complex images, Mythology and fairy
lore contribute to the themes of this volume, but more impore
tant as a subject for his verse is his love for Haud Gonne

-= & love not oclearly expresased, but veiled in symboliam, and
associated with the more explicit love of country that he
here made articulats,

The Wind among the Reeds is more mystical, more vaguely

symbolical, than the earlier volumes, Itz poems are more
esoteric hut less blurred by unnecessary beauty, In them
there is a wistfulness and very real unhappiness, almost a
certainty of life-long sadness now no longer purposeless but
centred around the elusive Maud Gonne, Several poems are
addressed to 'Diana Vernon', a mysterious and lovely lady
who == he hoped ~-- might drive Maud Gonne from his heart.
The poems of In the Seven Woods are few in number,
a fact easily explained by his dramatic activities and by
the shock of Maud Gonne's marriage, They are full of patin,
and occasional hitterness is apparent, The language has
acquired greater clarity, greater esconomy of phrase, and

consequently greater poetic effectiveners,
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Almort as few in number, and for the same reasons,
are the poems of The Green Helmet and Other Poems, They have
gained in clarity, and have & trend towards realisn in theme
and language. 7The poet's bitterness is lews, and memory
brings back the o0ld enchantuent of love, There iz much use
of topical mattexrs as themes, The shadows of the earlier
poams are elearing, to reveal the poetic vigour that increases
with the years,

Responsibilities marks a eomplete transition frem
Romanticism to realiam in style, although not in poetic temper,
Xow the asuthor, no longer an escapist, lives with a will the
1ife of his owmn time, He has at once a clearer vision and a
clearer expression, Pecems of this volume show the rage that
characterizes 30 many of the later poems, Mythological themes
are still used, but the real hero is the naked beggar who
symbolises Yeats in particular, and mankind in general, The
post has no illusions, 8till memory~haunted, he has no
comfort in the present, no hope for the future,

In The Wild Swans at Coole, Yeats's poetic flower
begins to reblossom., There is still a tone of dejection over
the past, but its glories are recalled and consolation of a
kind is found in the present, Hope of future reunion with
his love is there, and the philosophy of vision that became

richer year by year, A greataer tautness of expression does

not preclude a strong lyricisam,



YRATS THE MAN 378

In Michsel Robsrtes and the Dancer Yeats has a more
putigent defiance of the world, hut there is evidence of some

comfort and happiness in wife and family and home, There is,
too, more poetry of dream prophecy, probably inspired by the
1916 Eamtor Rising,

The Tower wae long hailed as the best volume of poetry
published by Yeatn, The language is particularly eloguent
and forceful, the perfeet expression of much original and
powerful thought, Yeats was by thies time a celebrated publiec
figure, definitely writing for an audience ocut of his own
self-centred and richly-stored mind, Xt is strengthened by
its bitterness and resge,

The Winding Stair ia marked by still greater skill in
the use of aatringent and epigrammatic language. 8Side by side
with the poeiry of mystic vision there is the raw brutality
of the Crazy Jane poems, Yeais evidences greater insight into
character, espacially his own, There ia in this volume a
soaring and exultant passion that is fully Romantic,

The poems of A Full Meoon in Marsch continue the trend
of the previous volume, a trend that reaches its climax in
Last Fos@s -- surely the most remarkable body of poems ever
written by a poet who was seventy and more years old, They
are richest of sll Yeate's poems in soaring and exul tant

Remanticism, and at the same time the simplest and most

sincere,
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Anong narrative poetry that is of interest because
of themes takon from Celtic mythology, although outside the
scope of this essay, may be listed "The Wanderings of Oimin®
(1888), "The 0ld Age of Queen Keeve" (1503), "Baile and
Adlinn® (1903), and *The Two Kings® (19.4), "The Shadowy
Waters® (1906) is a dramatic poea based on the legendary tale
of Foryael and Dectora, wao sought an imaortal love, "The
Gift of Harun Al-Rashid® (1923) is an elaborate poetic introe
duction to the would-be philosophical syatem Yeats believed
to have been given him through his wife's automatic writing

by the mysterious ‘'‘communicators‘®.

Yeats wrote approximately fifteen plays, and collabe-
rated with George Moore and Lady Gregory in writing several
others, Most of the plays were poetic dramas in the heroic
style, although here again he came closexr to reality in
style, languege, and theme as he geined experience, Most
of the plays were hesed on Irish myth and legend, always
treated with sympathy,

The Countess Caethleen was Yeats's first play,
written for Maud Gonne soon after they met, It was based
on Irish legend, a tale of a lovely lady whose heart was
sore for her famine-stricken peasants, When demons came to
buy wouls for gold, she saerificed her own pure soul to savse
her people, This play offended many Irish, and ceused much

controversy.
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The Land of Heart's Desire, also written with Keud

@Gonne in mind, is a one act poetic fairy play, Maire Bruin,
e fair young bride, is lured away by the fairy enchantment
Just as Maud Gonne in fact is being won awey from Yeats by
her longing for some vague imposegible life, Written in
1892 or 1893, it was produced in Londen in 18%4,

Cathleen ni Foulihen is Yeats's triumph of nationae

linm, Cathleen ni Houihan is an o0ld woman who represents
Ireland, She wins a young man away from his intended bride,
and he sats off to Join the French who have landed to head
an Irish rebellion, 4Aaud Gonne played Cathleen, and helped
make the play Yeats's most popular, Years later he was to
write, very seriously and with some reason, of the 1916
rising,

Did that play of mine send au&l
Certain men the Bnglish shot?

These thres are not the beat plays that Yeats has
written, but they are those most often mentioned in the
pages that precede and follow, because most closely related

to his Romanticism in generai,

Of Yeats's prose works the most interesting and re-
warding is certainly his autobiographical work, It was

written st various times, and under various titles: Revaries

41 Yests, Collected Poems, p. 3935,
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over Childhood and Youth, The Trembling of the Veil, Dramatis

Personae, The Bounty of HSweden have all been collected in

Autobiography (1938), Although Yeats hers somewhat coloured

and planourized his life a® he wrote about it in retrospect,
it is certain that he meant it to be completely accurate and
in that purpose he has succeeded fairly well,

¥ext in importance and interest for a student of Yeata's

Bomanticimn is The Celtic Twilight. It gives the background

of his early beliefs ahbout folk lore, fairy lore, and the

supernatural in all its aspects,

An account of Yeats's life and work has been given
in order to lay the foundation for the study of the uature
and extent ¢f Bomanticism in his work, A second, and equally
necegsary, part of this foundation is a discussion and
definition of romanticiam in general and as seen in Yests's
earlier poetry in particular, 3uch & discussion and defini-

tion will be commenced in the next chapter.



CHAPTER I

RCMANTICIGM

Teach us, here, the way to find you.l

There are certain words frequently found on the pages
of literary history which are so vaguely used, so difficult
to define or explain that, while the average reader glides
effortleasly, uncomprehendingly, and unqueationingly over
them, even the literary critic frequently ignores them, He
prefers either to assume nie readers' comprehension rather
than aitempt an explanation which may reveal the cloudiness
of his own thought or to formulate an explanation which
depends rather on novelty than on oconformity with usage for
its effactiveness and wanich, Procrusteselike, forces authors
and qualities to cornform with a set of rules instead of
deriving rules from authors and qualities, One of these
difficult and dangerous words is Romenticism, a word partiocue
larly difficult of definition or explanation because it has
has coue to mean 80 many different things during different
ages and among different races,

Any analyeis of the nature and extent of Romanticism

in the poetry of Yeats must begin with a clear understanding,

and an equally clear expression, of terms, Botih understanding

1 Jonn Keats, *"Ode on the Poets®,
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and exprescion must he mde.uats, yet objective and conser=
vative, In Chapter I tne account of Yeats's iLife referred
frequently to romantic features, events, or enthusisams,

To avoid confusion, explanation weas not attempted there, buv
it cannot bhe longer delayved, Yet how numerous are the

difficulties which rencer explanation difficult,

¥, L, Lmcas wrote in 1936 that 11,496 books on
Romantieism had been published up to that vear,< and since
that time hindreds more have undoubtedly been printed, Years
of study could not cover the field thoroughly, yet the fact
remains that the wider the survey the more clear and compre-
hensibls the resulting perspective and attempted explanation
will be,

®or the purposes of this research, then, there have
been chosen a limited number of authorities whose standards
and quaelity of scholarship are high, whose knowledge includes
the literature end other arts of many countries begsides their
own, snd whose judgements are qguite impartial, neither
praising nor blaming excluaively, The opinions of these
anthorities have been gathered and analyred, Where agreement
on certain quelities of Romanticism was found, these have

been recorded with assurance, Where opinions varied, &

2 P, L, Lucas, The Nacline and Fall of the Romantic
Ideal, Cambridge, University Press, 1936, pe 9o
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synthesis of the opinion of the majoriiy hes Leen made, The
result, it is hoped, 18 a8 ressouably conpiete snd unbisssed
descriztion of the qualities of Romanticism, from which a
definition has heen drawn, end from which a set 0f charace
teristics revealed in Yeate's poetiyy have be.n chosen as
focal points for the detsiled analysis of Yemtas's Romanticism
found in the following chapiexs,

The pages that follow include not only & discussion
of Romenticism and its quakities, butl also an historical
spurvey of uwrgiish Romanticism which points parsllele with
Yeatn, who was influenced by many of the ZJinglish Romantics

and found himself in fundamental sympsathy with many more,
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l. What is Romanticism?

Dreaming through the Twilicht .
That does not rise nor set , , , “

Despite the danger of over-simplifying a subject that
is not at 8ll simple, it is perhaps advisable tc begin
answering this question as to the nature of Romanticiasm by
offering suggested definitions that will st once reveal hoth
qualities and difficulties, With the warning that no one
definition is complete, no one is even adequate, and many are

only paeptly true, the following suggestions are offerad,

Many Prench writers have attempted definitions of the
movemant, The French Acesdemy declared in 1825 that Romane
ticism was a matter of tachnigue alone, » mere rasction
against the pricks and restrictions of the rules of Classie
cism,‘ and while this decree hasg been approved hv many
eritics it has been rejected by others ar heing too negative,
Victor Muge's association of Romanticiem with "the grotesque“5
or with the sense of the grotesque which developed side hy
sice with melancholy, and which is essentiaslly truthfulneea,a

iz no more universally true, for much that is romantic is not

3 Chriatins Rossetti, quoted by Lucas, op. cit.; p. 40,

4 ILucas, op, cils, D. 9

5 1d,, ibid,, pe 10
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groteasque, and there is no identity bwtween eithner truth or
melancholy and the grotesque, Brunetiere's assumption that
Romanticiam was merely *a blind wave of literary egotism® 6
can perhaps be admitted to contain more truth, and yet many
works that are truly romantic actually contain no egotism
at all, "“Emotion sgainst Reason'vis another Frensh formula
which has had wide acceptance, and yet emotion is not the

sxclusive possession oX the romantics,

German writers, scholarly and imaginative slike,
have indulged freely in critical analysis of Romanticiam and
the romantic period, Goethe has written, "Romanticism is
disease; Classiciam is health," © but here again an inagourate
generalization has detracted from & worthewhile muggestion;
disease may sometimes accompany Romanticism, but the two are
far from synonymous, Heine's suggestion that "Romanticiam
is the awakening of the Middle Agea"g is another etatement
whigih is rather a subdivision of one aspect of the movement

than a mark either of the wim or seope o1 the movement,

Bnglish writers such as Pater, who believed that

Romanticism wams "the addition of rtrangeness to beuuty”,lo

{] Lucaﬁ' ODa C—l‘..f." To 11 13 L_q.. lbido, De 10
7 Id,, 3bid., pe 11 10 18,, ibid,, p. 12

8 Id,, ibid,, p. 9
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and ¥atts-Dunton, to whom it was "the Renascence of Wonder®,ll
can be said to have useful, although still incomplete,
definitions, (It is interesting to note that Yeats was
powerfully influenced by the work of Pater, and that the
definition given above iz particularly suitable as a descripe
tion of much of Yeats's work), Lascelles Abercrombie's

theory that Romanticism is actumlly the opposite of realism,
“a withdrawal from outer experience to concentrate on inner
oxperienco',12 has in it much truth, as well as some exag-

geration and omission,

Despite the few valuable suggestions, so much of
inadequacy and disagreement has been found in the preceding
definitions that it is well to turn to the description of the
nood and movement as found in an authoritative and scholarly
literary history, that of Legouis and Cazamian, and to quote
at some length, After pointing out that English Romanticism,
properly so called, followed the social upheaval of the
Industrial Revolution, the religious awakening of Methodiam
and Evangelicalism, and the shook to thought caused by the
French revolution, the authors continue:

Romanticisn can be defined only in terms of pure

paychology. Any other formula alters or limits
arbitrarily its very essence, . .

11 Lucas, op. Cit., p. 12,

12 I1d,, ibid,, pe. 13,
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English Romanticism does not consist in the
triumph of 'self*, The personality of the writer
has a characteristic place in it, becsuse sensi-
bility and imagination are of the very essence of
individuality, while intelligence tends to the
general, ,

Nor does English Romanticism primarily consist
in a return to national tradition, al though in a real
and deep sense it is that very thing, The ideal of
reastoring the broken continuity of a formerly normal
inspiration, which by the attrsction of a different
art---an attraction enhanced by the spontaneous
transformation in taste---hed dried up at its source,
is only partially and at intervals present in the
conscious thought of those poets who realize it,
And when they do dream of reanimating the past, it
is not altogether for ite national and femiliar
quality, hut on account of its intrinsic virtues,
and of the moral attributes they see in it, , .

« +«+ « The Romantic spirit can be defined as an
accentuated predominance of emotional life, pro=
voked or directed by the exercise of imaginative
vision, and in its turn stimulating and directing
such exercise, Intense emotion, coupled with an
intense display of imagery, such is the frame of
mind which supports and feeds the new literature, , .

And it is much rather through a probing deeper
into the self, than through the exercise of pure
imagination, that the heart's desire is attained,

A feeling of nostalgic strangeness is essential to
this literature, because consciousness is in quest
of a certain mood which is a thing of the past, and
because in an obscure way it grasps the reality of
the mood, and not a mere image, . .

Thue the 'wonder' of the Romanticists is the
enthralling discovery, the progressive lightingeup
of an inner horizon, which extends beyond the
limits of clear consciousness; it is the perception
of objects in the magic garb with which our fresher
vision invested them of %ore, and which our tired
eyes had forgotten, . R

13 ZEmile Legotis and Louis Cazamian, A History of
English Literature, London, Dent, 1948, pp. 995999,
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A glance at the philology of the word may shed
additional light on a topic of whichh the history is obscured
by many shadows of misunderstanding, It had its philological
origin in the old lingua Romana, the colloguial Latin spoken
in France after the influx of the Barbarians into the Roman
Rmpire, It was a '‘barbarized vernacular', the first Romance
language, The word Romance then came to mean the literature
componsed in the vernacular, fictitious atories of love and
adventure which soon lent their own enchantment to the
philological term, By the fifteenth and sixteenth centuries
Romance had come to mean any fantastic atatement, while
Romantic had come to mean either 'false am a fairy-tale' or
'strange and dreamlike as a fairy-tale', At about the
beginning of the ninsteenth century the word Romantic reached
England where it replaced the old term, Gothic, and there it
began to suggest and to he attached to ruins, wild landscapes,
any object or scene that held mingled terror and sublimity,
Ther Germans besgan about the same time to use the word to
denote anything that was medieval in origin rather than
classical, (It is, incidentally,ikteresting to note that
both terms, classical and Romantic, had their roote in Rome.)

Lucas thus sumnarizes the development in usage of
the term:

Buch, then, is the word's pedigree, "Romance"

means first a certain langusge; then a certain type
of 1iterature composed in that language; then the
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epithet "romantic" is applied to the unreality
associated with that type of literature; or to
the temperament associated with that type of
unreality; or to the literary forms associated
with tuat type of temperament, 14

The word as it is used todsy has two main usages:
it is applied to the movement which calls itself Romantie,
and it also describes other thinges which give the reader the
sane sort of feeling as do typical works of the Romantic
Revival,

In general, Mr, Lucas says, the romantic qualities

Remoteness, the sad light of desolation, silence
and the supernatural, winter and dreariness; vampirine
love and stolen trysis, the flowering of passion and
the death of beauty; Radcliffe horrors and sadistic
cruelty, disillusion, death, and madness; the Holy
Grail and battlefson the Border; the love of the
impossible, . .

In contrast to some of these qualities are several of the
characteristics of classician,

grace, self=-knowledge, self-conirol; the sense of
form, the easy wearing of the chains of art hidden
under flowers, as with some sculptured group that
fills with life and litheness its straitened triangle
in the prison of a pediment; ideslism steadied by an
unfal tering sense of reality; lamp and midnight oil,
rather than wine-gup, ., .+6

There are some contrastis here, but the reader must be warned

14 Lucas, op. cit., pp. 18~19,
15 14,, ibid., pp, 24-25

16 1d, ibid., p. 28,
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not to assume too lightly a perfect antithesis between
classicism and Romanticisn, beuween reason and emotion, for
lifs as well as literature, the mind as well as the moul, are
far too.subtle and far too complex to be imprisoned in antoe
nyms, Rather night it be said that Romanticiem is an ele-
ment of classicism; only when it is examggerated and distorted
80 that it cannot be limited within classicism may it be

considered as a movement in itself,

A tentative definition, useful for the purpose of
this research because it utilizes characteristios of Yeats's
poetry which can be treated in moxe detail in subsequent
chapters, perhaps approaches the problem from a different
viewpoint, Romanticiem ias a mood, implicit or explicit, of
e s cape =-- escape from the present, from actuality, from
all reatrictions on life or intellect or imagination -- in
sither of two ways: first by active and impassioned r e vo 1l ¢
againat reality, tradition, and authority; second by
f£13ght from present reality into one or more of the
following == solitude, egotiasm, melancholy, sensation, the
past, dreams, an ideal life, an ideal world, an ideal love,
past all barriers between the physical world and that of the

spirit and the imsgination,

Bscape, then, epitomizes and gives the essence of

Romanticism, This echapter will attempt to prove thal every
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single romantic moocd snd quslity is, in a greater or lesrer
degree, a manner of escepe from the here and the now and from
all reatrictionr,

Romantic rebellion or revolt is perhaps more difficult
to 1link with the sense of escape and evasion than are the
other characteristics, yet what is reballion but an attempt,
active and pasaslonate, at escape from an unbearable situation
by defiance of drab reality and by valiant action to alter
it, The fact that the rebellion is forceful mekes it no less
an escape, although the word in this sense hes rether the
connotation of a bresking away than a flight, This holds as
true when the revolt is not so0 much against reality as againsat
tradition and authority,

The notion of flight more commonly associated with the
word escape includes every other aspect of Romanticism, The
escape from actuality that is "the shrinking from the tumult
of the world®, 17 the emcape from rasl life into dreams, from
the present into the past, from the company of men into
solitude, from human beauty to an idealized beauty, from human
love into an ideal love, from the disillusion of the earthly
world into an ideel lovely world, from happiness unachieved

into melancholy, from contact with other men into egotism,

17 Horatio 8heafe Krans, William Butler Yeats and
the Irish Literary Revival, N, Y., Heinemann, 1908, p./¢9.
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from reason into imagination, from plain fact and eimple
expression into mysticiam and symbolism, from calmness and
sandour into passionate intensity and exsggeration, from
placidity to the pursuit of eensation through all its ex-
tremes of excitement, magic, spiritualism, the occult,
strange false religions, Satanism, -- all these are attempts
at flight,

Ro lese an escape, although of a differant order, is
the romantic tendency to surround what is absolute with all
the dreamy, misty, cloudy glamour that distance, imagination,
and enchantment ¢an lend, The romantic deliberataely creates
an impression of remoteness in time, space, thought, and
expression, Overtones of melody and subtle nuances of
thought, delicate and suggestive, pervade the poetry of the
romantia, 80 that the reader receives not only what is
explicit in mood and thought but much that is implicit as
well, brought by recollection from his storencuse of memory,
Lilting and graceful raythas lull the mind of the listener

and make it more sympathetic to thought, mood, impression,

¥rom this discussion of the elements and acharace
teristics of Romanticism it is & natural step to a discuasmion

of the history of the mood and movement, with particular

reference to Yeats,
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2 The History of Romanticiam,

Plus ¢a change, plis c'est la mdme chose, 13

Now that the sublect of Romanticism has been cone-
sidered, its historical development may next properly be
traced, A general survey of the history of this movement
carries the student back t0 a time when the quality existed,
nameless, and through the years up to the present time when

it has borne some vexry strange fruit indesd,

Romanticism i# found first, pernaps, in the mythology
of Greece, highly imaginative dream~tales of the enildhood
of a race, Indeed the mythology of any land ia richly romane
tic, for it has bheen produced by the attempt of imagination
to answer the etarnal questioning of early men, (It is very
significant that Yeats deliberately went back to Irish mythoe
logyv to find themer for poetry: it was one of the ways in
whicn he sought escape from the drabness of reality,)

The mood is found again frewuently in Greek literae
ture, notably in the writings of Rapedocles, as Mr, lLascelles
Abercrombie has pointed out,l® but often also in the thought
of Plato and the poetry of Homer, hoth transcendent and sube

lime, There, however, it is better kept under control than

18 Proverbial expression,

19 Lascelles Abercrombie, Romanticism,
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in the exubersnt mythology. There nre fewer traces of
Romanticiem in the literatvre of the rore practicsl Romans,
and what was therc was in the decadence, with the exception
of occasional Romantic moods and moments in Virgil and in
Gatulius,

The Middle A\gen were rich in Romantic qualities, the
heal thiy day-dreams of youthful inagination which tended rather
to enhance life than to flee it, Moments of romantic lovelie
ness in Tassco and Ariosto flowered into the rich romanticism
of Spenser, Ronsard, Shakespeare, It is notable that Yeats
kept himself closely attundd to the Hiddle Agen, partly through
his reading and partly through his magicel experiments which
he believed Lo have their roots in the Middle Ages, Spensert's
influence upon him was particularly stirong, and may be noted
in the Arcadian setting of much of his early poetry, and in
the occasional archalams eoneciously used,

The first stirrings of the Romantic Revival hegan in
Burope towards the middle of the eighteenth gentury: from those
small beginnings there came to life a roaantic age far more
self-conscicus than any previous period, There arose the note
of melancholy and preoccupation with darkness and death of the
Graveyard Schocl, Blair snd Young, a note clearly caught a
csntury and a half later in Yeats, A strain of Qeltic
strangeness and melancholy was introduced in MacPherson'e

@ssian (Soottish counterpart of Yeats's Oisin} and in Percy's
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Reliques -- a strain not s0 clearly heard again until Yeats's
tirne,

Far apart from and far above the early poets of the
Romantic movement in Rngland was William Blake (1757-1827),
dreamer and visionary, mystic¢ and symbolist, Too original to
be part of any group of poets, nis poetry is in many senses
more purely romantic and mystical than that of thoee 8ix ==
Wordsworti and Coleridge, 8eott and Byvron, Keats and Shelley e
who are oommonly considered Bngland's real romantics, Yeats
found himself in almost complete harmony with Blake, and
believed his knowledge of magiocal principle and practise gave
him special insight into Blake's poetry, As has been already
mentioned20; Yeats and Bdwin ®llis published an edition of
Blake and an aocompenying explanation of Blake's symboliam,
Yeates also wrote several essaya on Blake, and is responsible
for the claim that Blake was actually Irien,

It was with Wordsworth (1770-1850) that Engiish
Romanticism became reasoned and deliherate, 'is Preface to
the Lyrical Ballads stated his doctrine of verbal aimplieity,
avoidance of poetic diction, intarest in nature, and concern
with the ordinary man, =nd became the charter of the nove-

ment, Not at all the greatest romantic, Wordsworth was yet

the greatest figure in the romantic age, And despite the

20 8ee Chapter I, p. 17.
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difference netweeu Wordsworth and Yeats caused by the gulf
of national diriecrence, tuileira arc reuarkable likenesses,
Both were superb egotists, and each was the standard-=bearer
and apologist of a lLiterary movement,

Coleridge (1L778-1834), like Yeats, often chose the
supernatural Ioxr theme, by careful aimplicity investing it
with the cloak of truth, Yeats felt a close kinship with
Coleridge, Both were mystics, bhoth sought escape ixrom the
frustration of 1ife, and Yeats found his interest in Coleridjge
strengthenad because "irom 1807 onward Coleridge nseems to
have had some kind of illumination which was oniy in part
comunicable, *<L

8ir Walter Scott (1771-1832) brought to the Romantic
movenent the revitalizing of chivalry and of the past, the
renewed emphasis on emotion and imagination, J, B, Yeats
read Scott to hie son at an eariy age, with telling effect,
This effect was obvious in the eariy poetry, and perhaps even
more in the day-dreams of tne young Yeats, But Scott's style
was too rhetorical to impress Yeais for iong, and the infiuence
was short~lived,

Byron (1788-1824) was classical in instinct, yet the
force and intensity of his passion, the depth of hie emotion,

the tragedy implied in his melancholy, have caused him to be

21 Fone, up, ¢it., p. 67,
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considergd among the Roxantics, MHis rebellion wes violent
and disorderly, but he has been for yesrs the model of the
};gaic hero, Yeets as a young man adopted the Byronic tie
sand, with it, much of the Byronic pose., Although he oute

€rew this phase, he retained strong admiration for Byron,

Jeffares guoted him a8 waying that Byron was the last @an

who wrote poetry.zz

In Shelley (1792-1822) the fires of ideslism and
revolt burnt fiercely, His poetry was visionary ond mystical,
expresssd in language that was richly sensuous and full of
symbol., Shelley's influence, like that of Byron, was most
noticsable in Veats's youth in his heroes, his lovely ladies,
his languishing and diffuee language, As Yeats grew older
he becanme more preoccupied with Shelley's symbolism, and
planned an exhaustive analysis of it,

The poetry of Keats (17951821) wae marked by the
imagination, the melancholy, and the nostalgia later to be
found in Yeats's poetry., VYet it is difficult to trace the
anfluence of Keats on the later poet, and, although their

thenes were often the zame, Yeats seems scarcely to have

appreciated Keats as Le did Shelley, It may be suspected
that Keatn's humbler birth might have bheen the reason,<3

22 Jeffares, op, eit., p. 143,
23 Bee Colleocted Poems, p. 132,
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The epirit of Romanticiam did not die out with the
great Romantics, Charles Lamb, DeQuincey, Landor, Tennyson,
Morris, the Pre-Raphaslites, all had romantic elements in
their works, ZXven among the moderns Romance still appears,
notably in the members of the Celtic Renascence and in the
poet-dramatist who was their literary inspiration, William
Butler Yeats, The Pre~Raphaelite influence was strong in
Yeats, whose father was close in time and spirit to their
artistic and poetic productions, Particularly is this ine
fluence obvious in The Wanderings of Oisin, Note has been
made of thie both by D. A, Stauffer and by Joseph Hone,

Yeats was boxrn a pre-Raphselite, with the smell

of paint %n his nostrils and the sound of poetry in
his ears,<4

One oritic saw in the poem the English romantic
movement in process of decompomition, and certainly
the influence of Coleridge, Keats and Shgﬁlcy is
apparent in some of the lovelliest lines,

The purpose of the survey which has heen given waa
not only to trace briefly the history of Romanticism, but

also to show Yeatas's relationahip to the romantic movement

in general, to the romantic poets in particular,

24 D, A, Stauffer, The Gglden Njightingale, Macmillen,
N, ¥,, pp 1=2,

25 Hone, op, ¢it,, p. 65,
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3, Romantic Revolt,
To wage by force or guile eternal war, , ,<26

From the historical survey of the Romanticism which
has already been defined and discussed, this essay now turns
t0 a particular analysis of the main romantic moods with

particular reference to Yeats,

Relying on inner experience a Romantic poet may wish
to withdraw from the actualities of life, but equally well
he may wish to improve these actualities, He does this by =
rebellion or a revolt, imaginative or passionately active or
both, against authority, against society, againat materialism,
against reality, against tradition in form or style, This
rexolt has been observed in the HEnglish writers of the
romantic period, and it is implicit or expressed in the
writings of many since thelir time,

If the rebellion proves eventually successful, the
romantic frequently tends to become classical, If it happens
to be unsuccessful, the writer has at least recorded his
protests and his plans for reform, proof of the sincerity and
worth of his ideals, ZXven if that ideal has not been

achieved he has given hope and inepiration to others who

28 John #ilton, Paradise Loast, Book I, line 121,




ROMANTIC I SM 60

may ®=eek the same or higher ends,

Yeats's protests sgainst reality were numerous, but
rather than essay an active rebellion which would attempt
toc change reality, he often preferred escape into a dream
world, or into various forms of supernaturalism, His ideal
life was the life of the epirit, and only rarely did he
dream of imposing it on others, Only in one sphere was his
revolt active, in that of nationalism, Yet here he was
undoudtedly vigorous enough, not only planning for Ireland's
freedom, but attempting to force on the whole Irish people
his ideals of culture snd sublimated nationaliam,

Hies revolt against tradition in matter and form, howe
ever, was as effective as Wordsworth's had been a hundred
years before, In pursuit of hie ideal of Irish unity,
liberty, and perfection, he urged new themes for Irish
literature, Disdaining the traditions of weak imitation of
BEnglish themes, he passionately urged young writers to
return to folk-tradition, to the peamante who were close to
the heart of the land, to the land itself, so that every
hill and glen and lake and river should have its own excite-
ment and imaginative association, In drama, he repudiated
plays of incident and spectacle, of populer sentiment and
commonplace thought, and substituted for them a drama of
ideas and sincere emotion, a drama that has not vet --

despite the years that lie between -- again become imitative,
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In form, again like Wordsworth, he urged the use of
simple and effective language as opposed to the rhetorical
language of the oratory=-loving Irish and the affected and
artificial language which many of his Hnglish friends spoke,
He spent days among the Irish pemsants, capturing the aime
plicity, dignity, and charm of the Irish idiom turned into
English, He sent J, M, Synge to the Atan Islands =0 that he
might there capture the earthy and twisting idiom of those
farthest from the contamination of English speech, Had the
younger Irish poets learned no other lesson from him, both
precept and example would still have been invaluable,

John Synge, I and Augusta Gregory, thought

ALl that we did, all that we said or sang
Must coms from contaet with the soil, 29

2% W, B, Yeats, Collected Poems, p, 369,
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4, Jo0litude, Egotism, and Melancholy.

I could lie down like a tired child,

And weep away the life of care )

Which I have borne, and yet must bear, 90

It hes been shown that escape from actuality may take
two forms, the first being the defiance which substitutes a
challenge for withdrawal, and the second being the actual
withdrawal or retreat from actuality itself, The first has
been discussed in Section 3: the second will be descrihed in

this section and in the two that follow,

All men are greatly concerned with the problem of
achieving happiness, eartily or heavenly. They vary, however,
in their definition of happiness and in their method of
attaining it, The romantics, no less than other men, have
greatly concerned themeelves with this pursiits of happiness,

Certain types of Romanticist, lost in a steadily
increasing self-absorption as essential and important to them
as it is absurd to others, meek pleasure in the gratification
of the emotions or of the passions, In pursuit of this satige
faction they may travel many paths, frow the simple quest
for an ideal life or love, a longing that may exist exclu~

sively in the imagination, to the insatiable quest for

30 Percy Byeshe &helley, Stanzes Writtern in
Dejection near Naples, 1, 30-32,
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for heightened physical sensation or intellectual or spiritusl
exaltation, The general tendency of the Romantic temperae
ment is to lose action among ideas, and so such gquests
deteriorate into nostalgia, an infinite, indeterminate,
hopeless longing for the unattainable, The result of what
might have hecome, in a man of different temperament, a
constructive searsh for true happiness, too often becomes in
the Romantic a state of hopeless or all but hopeless
melancholy, with a consequent withdrawal into soli tude,

A3 Joubert has written, "We spend on the passions the stuff
that has been given to us for happiness,*S!

As a whole, no group of men have besn so steeped in
mel ancholy as have the Romanties, The contrast between the
desired and the veal has been too great, too heart-breaking,
Perhaps they have sought the moment of happineass too pase-
sively, oxr in the wrong source, and they have achieved only
the sense of having lived in vain, Or perhaps the dream
iteelf was too perfect, too ethereal, ever to be attained,
At any rate the Romantic considers himself the victim of
fate or of society, Hins sensibility battens upon itself in
an egocentric heart, and the viotim, mad with frustration,

sinks at last into despair,

3k Joubert, quoted by Irving Bakbitt, in Rousseau
and Romanticism, X, Y,, Houghton Mifflin, 1919, p. 314,
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8uch melancholy would be impoasible in any but
eomplete egotists, far too fully conscious of real or
supposed uniqueness, for melancholy and agotism are two
sides of the same thing and each grows by feeding upon
itself, The losas of love, the lack of or loss of friends,
hatred of mankind, -- all these loom large as partial
causes of such depression, while deeper and far more
fundamental is the inability or refusal to realisze God and
to unite with RHinm,

The sincerely unhappy Romantic may come to Wear
his gard of sorrow as a cloak with which to proteat himself
from further pain, and then he enfolds his purely personal
sorrow in a guise of anonymity, in metaphor and symbol, His
poetry is to him a shield behind whieh he may hide from
eurious stares and which will shelter him from further
assaults of the world, And at the same time the actual
expression of his lamentation brings him a measure of beau-
tiful relief,

Another type of melancholy Romantic flaunts his
unhappiness as a badge certifying to the depth of his deso-
lation, His pathos is more superficial, no more than a
dramatic pose which demands attention and sympathy, He

comfortes himself with the consciousness of his uniqueness,

He feels himself to be exceptional, apart from and superior
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to, the mass of mankind, Like the other, he, too, finds
consolation in the written expression of his woes,

In Yeats egotism, melansholy, and love of solitude
were blended, In youth he wished to withdraw from the
world to some safe and remote retreat, 1In later lLife he
was content to remain near the world, brooding above the
mass of men like some solitary eagle, conscious that most
others were unworthy of him, Always he was most conscious
of his own importance, and earlier unhappiness arose largely
from the knowledge that he fell shoxrt not only of the ideal
his father and the Pollexfens had set for him but also of
the atill higher ideal he had set for himmelf, His moods of
discouragement and black unhappiness devastated his life,
Only his nationalistic, political, and dramatic enthusiamms
and activities -=- into which he was almost forced -- kept

him from the final collapse into catastrophe and despair,
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5, Reality Transformed,

Beyond the light of far Cathay,
Beyond all mortal dreams,
Beyond the reach of nighg and day
Our Kl Dorado gleams, ©2
The preceding mection has shown that the Romantie,
an egotiet with a desire for happiness that is greater than
his active will to achieve it, retreats into melancholy and
seeks a solitude where he may mourn his deficiencies or his
losses and where he may brood upon his conviction of his
difference from other men, In such a solitude he may, as

well, find freedom to dresm and to indulge his passion for

nature and for the past,

Finding the unhappiness, inanity, and lack of romance
of the present a wearisome burden, the sentimental Romantio
may turn back to the pasti, mystical, mysterious, and remote,
-= back to the Middle Ages or earlier, to a day when chivalry,
love, and adventure lent fascination, gaiety, and meaning to
life, He invests hygone years with the romantic blur of that
distance which lends enchantment in the mind: in time he comes
to love the blur for its own aamke, In the past he can find

in imagination sll the the present denies him, for in a

special sense he makes his own past just as he makes his own

32 Alfred Noyes, in “The Moon is Up®,
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future, both being simply an ideslised present, 3helley,
in *To a Skylark", aptly expresses this phase of the Romantic
mind:

Je look before and after, ,
And pine for what is not, . o35

ALl things that are ¢ld and half-forgotten are sought, both
for their own sake and for the sake of the mood they help
te create,

Yeats was Just such a Romantic, for he went back to
pre-historic, partly mythological times, the age of mighty
heroes and stirring deeds., Too conscious that he was
severely handicapped by his physical deficiencies and frus-
trations, he found in the tales of Qisin and the warriors of
the Pianna, Cuchulain, Fergus, Conchobar, Deirdre and the
sons of Usnach, all the hercimm, all the mingled greatness
and simplicity, all the active and atirring excitement that
seemed B0 lacking in his odn 1life and in his own day, He
found in these old tales the thread of story and wove it,
tranaformed by his imsginetion, into a web of enchantment,
Always he was the hero of the story, with the courage of
Cuchulain, the strength of Oisin, the subtlety of Conchobar,
the renunciantion of Pergus, the successful -- even though

it ended in death -- love of Naisi for Deirdre,

33 Perecy Bysshe Bhelley, in "To a 8kylark",
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In Nature, lmagined as he thinks it ought to be and
almost always invested with the haze that distance lends,
the Romantic finds another refuge, Perhaps at firet the
distance intrigues because it offers a hope of hidden and
lovelier views behind those immediately visible -- something
of a mystical viewpoint, Gradually, however, the blur
hecomes its own satisfaction, for it permits the imagination
to brood 8o as to create and people the hidden view,
Rousseau, typical Romantic, wrote, “I peopled Hature with
beings according to my own heart . . . I created for myself
8 golden age to mBuit my fancy."34 This is one Romantic ideal,
and many of the great Romantics (including Yeats) had a very
similar attitude to Nature, It is, however, a dangerous
ideal, for it leads too freqguently to an inability to dise
tinguish between the dream and the reality,

Of those Romantice who fly to Nature for refuge,
there are two types, One group finds the real or imagined
loveliness of Nature a consolation for and a shelter from
the ugliness of 1ife, Another group, fewer in number, the
real nmystics and the paeudo~ mystioe, look through natural
objects and acenes as though they were a harrier between

man and God, or betiween man and spiritual forces, They see,

34 Jean Jacques Rousseau, quoted by Babbitt, op,
nlt.. Do 84.
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with varying clarity and force, glimpses of the Supreme
Being, =-- or, in the case of the pseudo-mystics, other beings
which they believe to exist, Pseudo-mysticism will be more
fully discussed in the next section of this chapter,

Yeats found both these views of Nature, In earlier
years he found its loveliness a retreat, Later, forced by
oircunstances to live far from natural scenic beauty, he
found it possible by recollection and imagination tc reoreate
a new and cloudier conception of Nature, Finally, as will
be shown in the following section in some detail, he tried
to achieve a neo-mystic vislion which inspired a great deal

of his posetry.

The building up of an ideal or Romantic love, found
in reverie, dream, and illusion, is another form of the
transformation of reality now being discussed, It may have
as its foundation either the idealizing of a person, or the
idealizing of the emotion of love itself, Romantic love is
renote, aloof, unattainahle, and almoat always unhappy, ==
partly because the idesl is so lofty that the feal can never
correspond with 1t and possession of the ideal is therefore
impossible, partly becsmuse the achievement of the ideal

necessitates the loas of an ideal, the loss of a raison

d'etre,
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¥hat has been said in Chapter I of Yeata's early
dreams of Romantic love and of his all hut 1life-long hopeless
passion for Maud Gonne, a womah s0 lovely that she was the
very symbol of beauty, has been sufficient to show that this
mood was dominant in both life and poetry, A subsequent
chapter will discuss this in greater detlail,

With the desire for an ideal love there goes hand in
hand the yearning for an ideal world, a dream-world that one
may call Utopia, Arcadia, or -- as Yeats does -- the Land of
Heart's Desire, Here the Romantic can find the retreat from
reality which he constantily seeks, escape from the drudgery
and uglinesa of day to day existence, He wantes a life both
pastoral and idyllie, simple and enchanted, He may try to
oreate such a world out of the world he knows by the urging
of political and social reform, as did Rousseau and Shelley,
or by stating and inspiring a cultural ideal, as did Yeats,
Or again, having imagined such a visionary world, he may be
content to inhabit it in imagination, and never attempt to
translate the ideal into action, The latter sttitude is
probably more typical of the thorough Romantic temper

Yeats pictured for himself just such a world, to be
areated partly out of the past and partly out of the future,
In it he envisioned an ivory tower in which he might isolate

himself in loneliness and dreams, for day-dream and reverie
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were an essential part of the life he longed for, As the
years went by, in order to achieve his ideal of national
cul tural greatness, he sumaoned both physical and intellectual
activity to his assistance, The result, strikingly success~
ful, will be discussed within the next few paregraphs,

Ano ther type of ideal world, the fairy world that
to Yeats was the Land of Heart's Nesire, offers another means
of esgape, Such a land Yeats actually sought by explorase
tion and experiment, and there is etrong evidence that at
lesst until his thirtieth year his writings about feiryland
were much nore than a poetic pose, This will be further

discussed in Section 6 of this chapter,

Nationalisn nay, perhaps, be rzther en aspeoct of the
Rouantic's desire for an idesl world, but its importance as
a motive in Yeats's life and in his writings merits special
diseussion in 2 special sesction, Patriotiam, which has itis
roots deep in the past but which is nourished by preseut
dreams, culminates in a passionate nationalism, All strife,
ell danger, 2ll herpic deeds Justify a purpose so lofty., A
gountry must be served as faitbfully as an ideal love, And
if the country falls short of the ideal, then it muut be
imaginatively recreated and glorifi:zd,

Yeats had a deep understanding of and sympathy for

the Celtic spirit and his love for the actual and legendary
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past of Ireland inspired much of his poetry, much of his
prose and all but all of his plays, His imagination stirred
to the music of his country's past sorrows and achievementis,
and he hoped to have a part in unifying and freeing an
Ireland divided by religious strife and enslaved by political
strife, His ideals of a literary and dramatic renascence
were at first simply a means to an end, The possibility

that they might in practice become ends in themselves must
in the beginning have been far from his mind,

¥rom the preceding paragraphs it has been geen that
the Romantic mind tends to transform reality, either by
recreating nature or enveloping it in a eloudiness which
increases its charm, by drsaming of an ideal love or an
ideal world, or by the glorifying of a nation, How far is
such a tendency from Watthew Arnold‘'s classical ideal of
seeing 1ife steadily and seeing it whole! 30

35 Matthew Arnold, in “'£ssay on Criticism.
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6, The Supernatural,
Darkness surrounds us; seeking, we are lost , , .36
The preceding sec¢tion has discussed the Romantic's
tranaformation of the past, of nature, of love, of life, of
eountry, by dreams and imagination, Imagination inspired
eackh of these, but it was imagination which burned with a
steady flame. But lmagination can soar, too, and can
transcend time and space and every natural barrier, In this
section some of the fruits of this towering frenzy will be

gonsidered,

It seems probable that the beginning of the gquest of
the supernatural is found in the deaire for heightened
paysical and intellectual sensation which comes when ideals
have either z2ated or failed the Romantic, The gentle
dreaminess of the earlier mood has proved insufficient, and
the pursuit of sensation becomes a fascinating avenue which
leads to another type of escape that is almost exaltation,
Often the sensation sought is pain, either in eadism or in
masochiam, There ie a strange fascination in suffering, the
sontinually unsatisfied ssarch for horrors that echoes the

Gothie novel formula of experience,

3 William Wordaworth, in “Uncertainty*.
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Yeats's bent seems to have been largely toward self-
inflicted suffering, In the strange fascination which Maud
Gonne exerted over him for so many years, the *La Belle Dame
Sans Mercl® or vampirine type of fascination, this tendency
is very obvious, He should have broken away from her spell,
and prcbably could have done so, It seemed as though he
relished hies pain, for friendly advice and other copportunities
for love offered a sounder life, but both were continually
rejected, He syueezed each sensation dry as subject for
poetry, hut in addition he seems to have had practically a

lust for destruction,

¥rom such a passion it is an easy step to an obsession
with the supernatural in the lese elevated senme of the term,
and many of the Romantics were obsessed with the cccult and
with Satanism, Pride asnd Romantic rebellion supporied such
debased preoccupations, and the odour of brimstone must often
have been pervasive,

Yeats had read, and had been permeated with the
influence of, Bleke, who -- especially in his later poems =
had been unrestrained in the recording of evil, He was
also in personal or literary contact with Swinburne, Rossetti,
Oscar Wilde, Aubrey Beardsley, Ernest Dowson, and others whose

interesta were spiritually and morelly unhealthy in varying

degreas,
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It is possible that Yeats would have delved into occul tiam
even without such contact, but his interest in spiritualism,
in white and black magic, in esoteric religions must have

seemed more natural and leas proscriptive in such an atmos-

phere,

To draw away somewhat from the incubus of these
unsavoury and unheal thy preoosupations, there may be men-
tioned a milder and more playful aspect of tae supernatural,
the interest in fairies often shared by Romantics, There are
fairies and fairies, but the fairies of the romantiic writer,
especially if he be a Celt, are bewitching and completely
fassinating,

Yeats, like many another Celtic and Romantic, has
been interested in the fairy folk and has written of them
freely in his poetry, prose, and plays, The fact that his
belief in fairies seems more real than that of the average
writer adds a note of enchantment to what is no new literary

thene,

In the previous section reference was made to the
mystical or neo-mystical view of nature which many of the
greater Romantics posmsessed. Such poets strive deliberately
for the mystic vision, If they are true mystics, they seek
God, Most poet-mystiics, however, concern themselves rather

with a search for the forces or spirits of nature, a pane
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theistic quest insofar as it is a quest for a supreme being
at all, Some are sentimental in approsaeh, others philo=-
sophical, and far too few religious, In each case, however,
ecstasy is sought, a union with the Infinite or pome lerser
aspect of the Infinite,

B8ymbolisn is 1ittle more tﬂan a device, at first,
for communicating the mysticgl visions, although it may later
become an object in itself, The Romantic clings to syme
bolism partly because by no other device can he convey the
aura of the mystic vision 8o well and partly because he loves
for its own sake the remote, half-dreamy, and secretive mode
of expression, He wishes half to convey, half to hide, his
vision, and symboliam does both for him,

Bl ake was the most mystical and most symbolic of
poets, He was at times very close to the Divine Vision, and
at times very far from It, Yeats, with Zdwin Ellis, edited
Blake's works; a great part of his mysticism and much of his
symbolisn can be traced to Blake's influence, Later chapters
will analyse this particular phase of Yeats's poetry in more
detail, |

From a discussion of Romanticism and an historical
outline of the Romantic apirit and movement, this chapter has
proceeded to a description of Romantic qualities, grouped

under the four headings; Romantic Revolt; Solitude, Egotiam
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and Melancholy; Reality Transformed; and the 3upernatural,
These topics have been related briefly to Yeats's life and
to his poetry, In the chapters that follow they will
provide chapter headings for a couplete analysis of the
nature and extent of Romanticism am revealed in Yeats's

lyric poetry,

77



CHAPTER III
ROMANTIC REVOLT

I carry frem my mother's womb

A fanatioc heart, 1

This chapter will describe fully Yeata's tendencies
towards Romantic revolt, His autobiographical works, along
with biographical and critical work, have been used quite
freely as sources of explanation for trends that are high~
lighted in the poetry, Most remarkable it is to note that
from eariier to later poetry there iz a steady increase both
in quantity and quality of this Romantic rebellion, This
greater precocupation with revolt and greater intensity of
defiance as the years went on seems conclualve disproof of
the statenents of moat cerities, who claim that Yeats was at
first a complete Romantic who later became a complete realist,
Rothing could be farther from the truth, It would be more
agcurate to msay that he was a Romantiec who after asome years
of writing began to seek a note of realism in hies poetry -
either as & conseious posze or, more probably, as an attempted
reaction against a Romanticiam that seemed unsstisfactory,--

who gained from it a more earthy langusge, greater clarity

of style, greaster concretenese of image, and somewhat

1 W, B, Yeats, Collected Poemas, p. 288,
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greater prepcoupation withk the world around him, but who ==
by virtue hoth of this perpetual feeling of revelt and by
of his attempts to pierce the veil of reality -- was from
first to last a Romantie poet, A realist accepts reality:
Yeats never accepted it,

As has been mentioned already,? Yeats rebelled
against tradition and authority in theme and style, But
in his poetxy there appears as well a strong defiance of
reality and actuality, against the ugliness of life, against
its cormuonness, against its frustrations, against the
thoughtns of old age and death which more and more tormented
hin as the years put their weight upon him, These two main

types of revolt will be discussed in that order in the pages
which follow,

2 8ee Chapter II, pp, 60-61,



ROMANTIC REVOLT 80
1, Revolt Against Tradition and Authority,

At seventean years ¢ld I was already an old-
fashioned brass cannon full of shot, and
nothing had kept me fxom going off bui a
doubt a8 to my capacity to shoot straight, S
Despite the yenileness and melancholy of the youthful
Yeails, passionate and rebellious blood rxan in his veins,
Spirituslly and emotionally he was not so far removed from
his grandfather, that "silent and fierce old man“‘, as he
believed, sunk in boyhood's timidity and ineptitude, The
0ld nan, s retired ses~captlain, "who wa2 alwaye irritated
with the past and the future"S, kept a hatchet beside his
bed in case of hurglars, would rather knock a man down than
€0 to law, and even hunted a group of men with o horaewhip.5
In later life he felt this kinship more strongly, and claimed
it with delight, His mind went back often to those %old
fathers®,”
e o o Although ny wits have gone
On a fantastic ride, my horse's flanks are spurged
By childish memories of an 0ld cromss Pollexfen,

It was his boast that he had *inherited a vigorous mind*,®

Autobiography, p. 102, 7 GCeolleoted Poems, p. 113,
Collected Poems, p. 113, 8 0Op, ecit., p. 202,

Jeffares, op, cit., po 10, 9 Op, oit., p. 228,
Autobiography, D. 4.

&S o e »
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There is no doubt this mental vigour came to him partly
from his father, whoase own turn of mind was forceful and
aggressive, He had domineered over his sen, largely in
intellectuel matters, and W, B,'s reaction came with manhood,
His revulsion agalnst his father's scepticismm and the empti~
ness of Protestant doctrines caused his interest in Buddhiam
and in Theosephy, There was revolt, sas well, in his insige
tence on pereonal poetry when his father declared the
superiority of dramatic poetry, It was in opposition to his
father's wishes that he had become interested in mysticism
and psvchical research, Sometimes their differences of
opinion became physicsl,

The poet had first broken away from his father by

taking up occult science, and now their conflicts

of opinion were frequent, One night at Bedford
Park W, B, expressed an appreciztion of Ruskints

Unte thisg Last. He was put out of the room #o

violently that he broke the glass of a picture

with the back of his head, Another night when

they had been in some similar argument, J. B, Y,

squared up znd wanted to box, and, when Willie

gald that he could not fight his own father

replied, "I don't ses why you should not¢"16

Just a8 deqp and as vigorous was Yeate'm reaction

ageinst pacificu, On her first visit to the Yeats home
Maud Gonne had defended war as a means of securing Irish
liverty, sud 7, B, had offended his father by sunporting

her views,ll If he had not thought much about revolution

10 Honse, op, 8it., p. 68, 11 Loe, e¢it.,, pp. 70-71,
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before that eventful meating, it was inevitable that he
should find it often in his thoughts thereafter, The theme
began to appear in his poetry, "The Rose of Battle®, written
before 1893, finds beauty in warfare, even in war's defeats,

Rose of all Roses, Rose of all the World!

ru;n.it you may from battles never done,

5:533: no refugs holds, and war ne peace,

For him who hears love aing and never cease

Beride her clean=swept hearth, her gquiet shade:

But gather all for whom no love hath made

A woven silence , , .

And wage God's battles in the long grey ships,

And when at iast, defeated in His wars,

They have gone down under the same white stars,

%e sball no longer hear the little cry

0f our sad heartas, that may not live nor die,12

Through Maud Gonne, John O'Leary, and other patriots

of the Young Ireland groups and the Irish Repudblicsn Brother-
hood, and from his readings of Irish history and contemporary
Irish literature, Yeats got at once a piocture of the Ireland
of the past and her possible future freedom became more
desirable, The Ireland of his time,

That country where a man can be 80 crossed;

Can be so battered, badgered and destroyed,l®
calls aloud for freedom: “we and our bitternese®ld recalls

the sorrowful past,

12 Cellected Poems, pp., 42-43,

15 Op, eit., p. 51,
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Yeats gradually became bitter and full of hatred, not
repelled only by Britain where Rdward VII had ascended ihe
throne --

« o o NOW COWRONNEss

Upon the throne and ¢rying about the streets

And hanging its paper flowers from post to post,lé
-= but also by many of the Irish people whose Jealousy and
quarrels weakened their own cause, Ireland was "this blind
bitter iand";1d the Irish people were "dolt and knave®”,10
*jgnorant nen*t® who lacked "courage equal to desire®;l®
Dublin's reaction to Synge's and Yeats's own plays was “The
daily spite of this unmannerly town",l7 8uch inastances might
be mul tiplied, and they date from approximately 1902 to 1930,
These and similar references are realistic in tone, but Yeats
has not resigned himself to the gulf between his ideal Ire-
land and his ideal Irish and the reality, His passionate
revulaion svidences 80 much, Therefore they are to be accepted
as further evidence of Romantic revolt,

When the Easter Rising of 1916 took place, Yeats
was appalled and yet encouraged, No longer could it be
said that the "litctle utroets'lﬁ lacked courage equal to

desire, Now came a sense 0f exaltation, the sort that the

14 Collected Poems, p., 85, 16 Qp, eit.,, p. 104,

15 Op, eit., p. 101, 17 QOp, eit., p. 169.
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Irish airmen, Major Robert Gregory, felt while fi_hting for
England~-a gountry he considered not his own,

A lonely impulse of delight

Drove to this tumult in the elouds;

I balanced all, brought ail tc mind,

The years to ocome seemed waste of breath,

A waste of breath the years behind

In balance with this Life, this death,18
The Irieh hed alwaye known that freedom could come at last
only through bloodshed, and repeatedly they had shown their
willingness to shed their blood., Yeats showed that in his
play, Cathleen ni Houlihan, and in such a poem as "The Rose
Tree*,

There's nothing but our own ged blood
Can make a right Rose Tree,t

Now the blood had been shed, in vain and yet not in
vain, for courage is a conflagration, Many were killed in
the fighting, fighting as hopeless as Cuchulain's warfare
with the wavea, Many were iaprisoned, including Countess
Markiewicgz, Sixteen of the rebels were shot, The peasante
poet, Padraic Pearse, Connolly, and John MacBride who had
won Maud Gonne from Ygats,--sll were dead, *A terrible

beauty is born,"* 2 Yeats wrote,

I have met them at close of day
Coming with vivid faces

18 Collected Poems, p, 162, 20 Op, eit,, n. 203,

19 Op. oit., p. 205,
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From counter or desk anong grey
Eighteenth century houses,

I have passed with & nod of the head
Or polite mesningless words,

iein& certain that they and I
But lived where motley is worn:

ALl changed, changed utterl%i
A terrible beauty is born,

Of John MacBride he wrote,

This other man I had dreamed

A drunken, vainglorious lout,

He had done most bitier wrong

To some who are near my heart,

Yet I number him in the song;

Re, too, has resigned his part

In the casual comedy;

He, too, has been changed in his turn,
Transformed utterly; .

A terrible beauty is born, 2L

Yeats did not fight himself, He did not know of the pro-
Jected rising; probably he had been purposely kept ignorant,
for he waas notoriously unable to keep a secret, But his
sympathy was with them, and -- proof that he understood, and
therefore possessed, the heart of a rebel -- he felt and
knew what had led them to such action,

Too long a sacrifice

Can make a stone of the heart,

O when may it suffice?

oee L]

Was it needliess death after all?
For Bngland may keep faith

For all that is done and said,

We know their dream; enough

To know they dresmed and are desd;
And what if excass of love
Bewildered them till they died?2d

2k Colleocted Poems, pp. 202-205,
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Before turning from Yeats's revolt against tradition
and suthority to his revuleion from the rcglities of 1ife, a
few paragraphe will serve to describe his reaction againast
authority in his themes and style,
Like Wordsworth, he praised the common man, living
close to nature, ideslized, Ellman guotes Yeats as writing,
In Ireland alone smong the natiens that I know
you will find, away on the western seaboard, under
broksn roofs, a race of gentlemen, keeping alive
the ideals of a great time when maﬁ sang the heroic life
with drawn swords in their hands,
And the same thought appears in his poetry, He had visited
the Aran Izlands in 1896 and had been stirred by the eimplicity
and dignity of the people, and of their un-Rnglish idiom, He
had some years later urged J, M, 8ynge to go to these ishhknds
80 that he might cepture that idiom, Just as he had encouraged
Lady Gregory to collect the expression= of her peasantry,
And that enquiring man John Synge comes next,
That dying chose the living world for text
dnd never could have rested in the tomb
But that, long travelling, he had come
Towards nightfall upon certain set apart
In a most desolate stony place,
Towards nightfall upon & race
Passionate and asimple like his heart,=<3
¥rom sources such aer these a new and different liters-
ture would ccme, one that would unite the religious groups

and the different classes in Ireland, one that would not be

22 Ellman, op, eit,, p. 233,
23 Collected Poems, p, 149
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merely and weskly imitative but tiaat would live by virtue of
its own excellence, Huch a litarature could not, however,
be easily achieved: the roots of sentiment and verbisge and
ernament had gone too deeg., Yeats wrote before 1925,

e o« « The Irish form of Victorian rhetoric , , .
had declined into a patriotic extravagance that
offended all educated minde, . . Victor Hugo and
Swinburne had so delighted our sehool days that
we distrusted our heblitual thoughte, I tried
after the publication of The Wanderings ef QOisin
to write of nothing but emotion, and in the
simplest language, and now I have had to go
through it all, cutting out or sltering passages
that are sentimental from lack of thought, 24

Yeats's Romanticism is excellently revealed in his constant
dissatisfaction with his own poems, and his innumerable
revisions which attamnpt to maka each poem say exactly what he
meant in words that he considered mcat apt at the time of the
revision, An unpublished poem, quoted by Henn, well expresses
the reason for the revisions,

The friends that have it I do wrong

Whenever 1 remsale a BOng,

should know what iseue is at stake:

It is mynelf that I remake,<®

In style, then, Just as in theme, Yeats was a rebel,

Such early poems as Mospds and The Wanderings of (Oisin were

strongly reminiscent of Romantic and Pre-Rephaelite poetry,

24 W, B, Yeats, in Dedication to Rarly Poems and
Stories, quoted by Hean, op, e¢it., p. 100,

256 VW, B, Yeats, unpublished verse, quoted by Henn,
QE. Eis.. p. 1010
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by these frequent revisions he strove for a style that would
be simpler, more expressive, more Irish, Although his atyle
became eventually more Yeatsian than Irish, his precepis were
nore effective in such associates as L.ady Gregory and in
such literary disciples as Padraic Uolum who followed rather
his ideal than his exampla,
Is there, then, no hope for the de-Anglicising

of our people? Can we not build up a national

tradition, a national literature, which shall be

none the less Ixish in 8pirit from being Bnglish

in language? Can we not keep the continuity of

the nation's life by translating or retelling in

Bnglish which shall have en indefinable Irish

quality of rhythm and sggle, all that is besat of

the ancient literature?<
It was such an inspiration that 1lit and kept alight the twin
torches of the Irish Literary Revival and the Irish Dramatic

Movenent,

Yeats'®s Romantic revolt againast tradition and authority
has been meen to be fundamental in and characteristic of the
man, its seeds sown in socil made fertile by the influences
of heredity and nourished both by the needs of his age and
the contactas he made, It was strong and efficacious im the
fields of asubjectemalter and atyle, less tangidble but quite

as effesctive in the strugyle for Irisn freedom,

26 W, B, Yeats in the December, 1892, lssue of
United Ireland, quoted by Jeffares, op, ¢it., p. 92,
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Yeats's trend towards the changes he advocated in

subject and style may be observed in "The Ballad of Father

0'Hart*2?, *The Ballad of the Foxhunter®28, and *The Ballad

of Moll Magee*29, A few verses from the lattér poem will

iliusirate the changes clearly.

Come round me, little childer;
There, don't fiing sntones at me
Bacauze X mutter as I go;

But pity Moll Magee,

My man was a poor fisher
¥ith shore lines in the say;
My work was saltin' herrings
The whole of the long day.

The same extreme simplicity is shown in the un-REnglish

I will ariae and go now, and go to Inniafree , , Ot

In later poetry equal simplicity and avoidance of

poeticiam is found, but it is intrinsic and not a pose,

Bettar go down upon your marrow-bones

And scrub a kitchen pavement, or bdreak atones

Like an 0ld pauper, in all kinds of weather, 32

They had hands like claws and their knees

Were twinted 1§§° the o0ld thorn-trees

By the waters,

But was there ever dog that praised his fleas?S4

Sometimes, still later, a deliberats coarseness is sought,

as in “The Three Boagars'ab and "The Three Hermits"36,

Finally Yeats achieved a spontaneous harmony of word and

thought, natural and effective,

27 Gollected Poems, p. 23,

28 Op, oit,, p. 27
20 Op, cit., pPe 25

30 Loc, eit.,

31 Op, gite., D. 44.

32
33
54
36
36

Leo
Op, 6it.,
) eit,,
Op. git,,
Op. cit.,

P.
Po
P.
Po
P

89
91
105
124
127,
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2. Revolt agalnst Actuality.
I ory continually against ay life,37

Thie reader of Yeats's poetry finds in it many &
protest against life in geleral and against his own life in
particular, the sort of protest that is iypical of the
Romantic mind and that runs the gamut of emotions from the

early petulant fretfulness to the later raging hatred,

The autohiographical poem, *The Man whe Dreamed of
Pairvland®, explains much of the baockground of this type of
revolt, The man whose *heart hung all upon a silken dress®, 28
whose "mind ran all on money cares and fears®, 28 learned of a
l1and where the troubles of this world are unknown,

He mused upon his mockerse: withoutsnfail

His sudden vengeance were a countiry tale,
When earthy night had drunk his body in;

But one mmall knotegrass growing by the pool
Sang where--unnecessary cruel voiceydy’

01d silence hids its chosen race rejoice,
Whatever ravelled waters rise and fall

Or stormy silver fret the gold of day,

And midnight there enfold thea like a fleece
And lover there by lover be at peace,

The tale drove his fine angry moed away,.

[ ]
The man has found ne comfort in the grave,28

27 W, B, Yeats, Dramails Personae, 1896-1902,
Estrangement, The Bounty of Sweden, London, Maemillan, 1936,p. 150.

28 W, B, Yeats, Collected Poems, ppe 4950,
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Yeats was troubled almost all hie life by his unhappy
love affair yet, for reasons which will be more fully dise
cussed in a later chapter, he never attempted a permanent --
and scarcely ever a temporary -- revolt against this thralle
dom, Yet much of this revolt sgainst actmaliily was closely
assoclated with his love for Maud Gonne, His Romantic
revulsion againnst ugliness, for example, is &0 strong because
it is an offence against her beauty, He is stirred by the
Romantic and unavailing desire to reamake the world to harmmony
with her imaesge, In "The Lover Tells of the Rose in his Heart*

he writes:
ALl things uncomely and broken, all things worn ocut and
old
The c;y of a child by the roadway, the creak of g lume
kering ocart,
The heavy steps of the ploughman, splashing the wintry
moul d,

Are wronging your image that blossoms a rose in the
deeps of my heart,

The wrong of unshapely things be a wrong too great to
be told;

I hunger %o build them snew and sit on a green knoll
apart

With the earth and the sky and the water, re-made,
like a casket 01 gold

For ny dreams of your 1m2§e that blossome a rose in
the deeps of my heart,

He raged much, too, against peoplesl -- especially
those who heve harmed Maud Gonne, The "dolt and knave® 31

29 Coilected Poems, p, 62, 31 Colliected Poems, p,104,

30 Bee Ch, LIXI, p, 83,
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who misunderstood and maligned her, the "drunken, vaine
glorious lout*42 who married hexr, -- all are condemned, But
he raged, as well, against those Irish who showed lack of
foresight and lack of desire for culture by their indifference
to the offer of 8ir Hugh Lane to give hia famoue collection
of paintings to Ireland if by municipal and publie subserip-
tion a new Bational Gallery were built on a site he had suge
gested, 43 He again oriticized the mob when they took part in
the Plavboy controversy%4, and condemned the government's
land polioy whioh was designed to reduce such estates as
that of Coole,45

He fretied at the restrictions of his life caused by
his busy and constraining theatrical activities. The note
of rebellion is atrongly sounded hers,

o « o My ourse on plays
That have to be set up in fifty ways,

On the day's war with every knave and dolt,
Theatre business, management of men,

1 swear before the dawn comes round again
111 find the stable and pull out the bolt.46

42 Coliected Foems, p. R03,

43 See "To a Wealthy Man who Promised a Second
Subseription te the Dublin Municipal Gallexy if it were
Proved the People Wanted Picturses®, Collected Poems, p. 119;
also "To a Shade®, op, eit., p. 123,

44 3ee "0n those that Hated 'The Playboy of the
Western World', 1907*, ¢p, ait., p. 124,

46 Op, c¢it., p. 104, SHee also pp, 107, 135,
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Since Fate has dsnied him fulfilment of his love, the
occupation of his 1ife should be his poetry, but both
polities and the theatre compete with verse,47 Now, "out of
heart with government"4® snd plagued by imitators, he rebels
against his rebellion, Life must replace mythology as theme,

I made ay soug & ocoat
Govered with ambroideries
Oout of old mythologies

From heel to throat;

But the foole caught it,
Wore it in the world's eyes
As though they'd wrought it,
Song, let them take it,

Tor thexe's more enterprise
In walking naked, 49

30 he wrote near the end of Responsibilities, published in
1914, and thereafter the personal note is louder and less
disguised in symbol,

Occasionally the misery of his long courtship and
its disappointing close creeps into a poem written after
Maud Gonne's marriasge in 1903, There appears clearly his
bitterness and disillusion over thies "barren pauion"bo'

Never give all the heart, for love
Will hardly seem worth thinking of
To passionate women if it seem
Certain , . .

He that made this knows all the cost,
For he gave his heart and lcat, Sl

47 Collected Poams, p. 109, 5 Op. @it., p, 113

48 Op. oit., p. 141 51 QOp, ecit., p. 87
49 Op, eoit., p. 142




ROMANTIC REVOLT 94

Sweetheart, co not love too long:
I loved long and long,
And grew to bes out of fashion

Like an old song.bt
One of the most insistent aspects of Yeats's Romantio
revolt is that against the passing of time, against old age
in general, and syainst his own inereasing age in particular,
It is a passionate revolt, and one which appears even in his
earliest, IXIts urgency is in direct proportion to its use=
leasness, The inevitability and urgency of the passage of
the yeers oppresses him, and no matter who is the subject of
the poem, the theme most closely touches the poet himself,
Yeats was not twenty-five years old when he wrote

*The Meditation of the Old Fisherman®52 and not twenty-eight
when “The Lamentation of the Old Pensioner®9d was published,
yat both breathe the dependence upon memory that so poignantly
accompanies old age with a sympathy and understanding that
the young seldom possens,

In the Junes that were warmer than these are, the waves

were more gay,

When I was s boy with never a crack in my hesrt,

The herring are not in the tides as they were of old;

Xy sorrow! TFor many a oreak gave the oreel in the cart

That oarried the teks to 3ligo town to be aold,
Wnen X was & boy with never a crack in my heart,<

51 Op, eit.. p. 93 53 Op, eit., . 62
52 0p, 6it., p. 23
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The aecond of these two poems reveals as well the
earliest example in Yeate's lyric verse of the rage against
age that appears B0 often in later poams,

I =pit into the face of tgme
That has transfigured me, %4

The poems of The Tower repeat this rage, but by 1928 it was
an openly personal rage,

An aged man is but a paltry thing,

A tattered coet upon a stick, unless
Soul..elsp its hands and sing, and louder sing
For every tatter in its mortal dress,

6oﬁa&me my heart away; sick with desire
And fastened to a dying ani
It knows not what it its, , .

Age does not weaken imagination, nor does it bring aa end to
dream or hope or longing.

Xever had I more
Rxcited, pessionate, fantastical
Inagination, nor an ¢ar and eye

That more expected the imposaible -- 08

But Yeats found s solution to his problem of leaden sge,
Rather then defy it, he will ignore it and will refuse to
acknowledge the handicaps that came in ite wake,

FKow shall I mske my soul,

Compelling it to stuqy

In a lesrned sahool

Till the wreck of body,
8low decay of blood,

54 0Op, oit,, p. 52 56 Op. eit., p. 218
56 Op. git.,pp. 217-218



ROMANTIC RRVGLI 96

Testy del%rium

Or dull deecrepitude,

Or what worse evil comee-=-

The death of friends, or death

Of every brilliant eye

That made a eatch in the breathe--
3eem but the clcuds of the sky
when the horizon fades;

Or a bird'as sleepy coxy )
Anong the deepening shades,®?

And even when death comes it will be met with defiance and
be masiered by oourage,

A great man in his pride

Confronting wurderous aen

Casts derision upon

Supersassion of breath;

He knows death to the bgﬁ.vo

Man has created death,

Yeats, as this chapter has shown, has throughout his
poetry a strong and stirring note of revolt against tradition,
authority, reality; a note that echoea the song of the re-
bellious heart beating in nis breast, Like Fergus, nhe would
throw away the troubles and responsibilities of his life, but
too many cords tie him to life's treadmill.®® Unable to flee
life's burden, he carries it with & defiant air; like the
heroic Cusmulain he will die if he muat in unceasing, if vain,

oonfliet.ao

57 0Op. eit., p. 224 59 Op, cit., pp. 36=37,
58 Op, eit., p. 264 60 Op. eit., pp 37-40,
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His fight may bring him the wisdom that now ssems

the best of Living, an "cld man's esgle mind*, %1 Qut of
that passionate defiznce something of worth must surely come,

Grant me an old nman's frenzgy

Kyself must I remake

Till I am Timon and Lear

Or that William Blake

Who beat upon the wall ]

Till Truth obeyed his eall, 62
At the least, perhaps defiance will be its own reward,

o o o 1 may seem, though I _die old,
A fooligh, passionate man,

And how liitle it seeme to matter, after all, whether he has
some reward other than defiance at all, In at least one poem
he shows that revolt never really succeeds, & poem that serves
as fitting epilogue for his life and his poetry of fruitless
rebellicn,

*The Pour Ages of Han®

He with hody waged a fight,
But body won; it walke upright,

Then he stiruggled with the heart;
Innocence and peace depart,

Then he astruggled with the mind;
His proud heaxrt he left behind,

How his wars on God begin;
At atroke of midnight God shall win, 84

€61 Ops, cit., Pe 3547 63 Op, eit., p. 326
62 lLogc, eit. 64 Op. cit,, p, 332



CHAPTER IV
S0LITUDE, EGOTISHM, AND MELANCHOLY

I came on a great house in the middle of the night,

Its open lighted doorwsy end its windows all alight,

And all my friends were there and made me welcome too;
But I woke in an old ruin that the winds howled through.l

Following the discussion in Chapter III of Romantic
revolt a® a factor in Yeats's poetry, it is necessary to turn
to those other Romantic mepects whieh colour so much of his
1yric output, All these aspects, it has been pointed out?2,
g0 to make up the flight from reality that is the essence of
Romanticiam, They have been grouped into three divisions:
the first included the three moods -- solitude, egotiam, and
melancholy, ~- which are to be discussed in this chapter; the
second included all the means of transformation of reality;
the third detailed all the aspects of the supernatural,

There is much overlapping of the moods of solitude
and egotimam and melancholy, an overlapping almost inevitable
because of their olose relationship, but for the purpose of
anslysis in this chapter the three will be conasidered
separately even at the risk of doing violence to some of the

poetry by a soerutiny that seizes one feature and ignores others,

1 W, B, Yeats, Colleated Poems, p., 351,

2 &ee Chapter II, pp. 51=-52R.
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le 801itude,

e o » the proud and apart , , .9

Yeats had from early hoyhood a nature that was
essentially solitary, although in later life he was often
forced into human contact, His dreams of leadership made it
necessary for him to come into contact with those whom he
wisghed to inspire. His froward heart made him seek the
oompanionship of women, while his love for one woman drove
him headlong into into nationsl end political contacts, His
growing fume made it necessary for him to live in contact
with his public snd with sdmirers whose intellectual stimulus
he found helpful, His narriasge made him a family man with
a family man's obligations to soeiety, Throughout his life
it must have seemed to him often that he had been trapped in
a world he had wished to escape. But, like the prisoner of
Chillon, he found the prison at last a home,

In a sense, Yeatls was able to carry his asolitude with
him aven among a throng of people., DBiographers have recorded
his tendency to abstraction and reverie at times when he
was surrounded by company., Fis mind made of his dreams and
preoccupations an intellestual solitude, Wis rebuilding of

the Tower for a home was most mignificant} it was %0 be a

3 Collected Poemm, Dps 23,
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solitary's refuge as well as a home, the same sort of escape

he had found years before in the thicket or on the island,

Yeats's Reveries over Childhood and Youth gives the
story for hia early longing for solitude, Of his grande-

father's house he wrote, "The house was 80 big that there was
always a room to hide in, and ¥ had . . . a garden where I
could wandor." When visitors arrived, he hid in the hay-
loft and lay listening to a servant calling him,® At other
timez he often sought refuge in the library,6

Kuch more significant was his account of the thickets
in which he loved to hide, He discovered one of them while
visiting his father's aunt, Miss Mary Yeats, "Under one gable
a dark thicket of small trees made a shut-in mysterioua pleoe,
where one played and believed that something was going to
happen.'7 Hone describes another thicket near Howth, one
between three roads, " a region into which one might wander
from the cares of 1ife", and peopled by shadows,S

Important, too, is his account of the refuge he hoped
to find on the Isle of Innisfree, an island later celebrated

4 W, B, Yeats, Reveries over Childhood and Youth,
N, Y¥,, Macmillan, 1916, p. 2

5 Ope 6it., Do 37 7 0Op, 8it., p. 18
6 Op, oit,, p. 26 8 Hone, op, eit,, p, 38
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in the well-known and welleliked poem, *The Lake Isle of
Innisfree®, 8tirred by his father's reading aloud of
Thoreau's Walden, he determined to live in a little cottage
on the iskand and, having set aside love, to seek wisdom
slone,® Frequently he slept cut of doors at night, in Slish
Wood or some other hoary grove, or in a cave which he had been
told was haunted,}0 He coaxed his cousin to take him out in
his boat at night so that he might learn the cries of the
birds at damning.ll

Among his schoolmates he found himeelf a stranger,
set apart in London by his nationality and in Dublin %Wy his
own aloof manner, This sense of isclation remained with him
well into manhood, and perhaps all his life, Painfully self.
consclious in scciety, nhe exaggerated his social blunders, He
wrote about this time, "I was like a man in nightmare who
longe to move and csnnot,"*? and sgain, *"Sometimes the barrier
betwsen myself and other people filled me with terror,W3 It
was only by determined self-achooling that he achieved social

poise,

9 W, B, Yeats, Reveries over Childhood and Youth,
pp. 83=84,

kg Ope cit., pp. 29, 72=73, 84,
82. cit., pp. 86=86,
1B W, B, Yeats, unpublished Pirst Draft of Autobio-
graphy, quoted by Ellman, op, oit., p. 76

18 ¥, B, Yeats, Letters to the New Island, Cambridge,
Uni;ersity Preass, 1934, p. 12 xii, quoted by Ellman, gp, eit.,
Be 78,
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Rven in his love for Maud Gonne, Yeats was lonely,
Despite the depth of his loverfor her, she never completely
understood him, But she spoiled any hope of hie finding
true understanding and companionship in any other woman, at
least until his marriage, There is a curious and interesting
sldelight on his sense of isolation after his meeting with
Maud Gonne in the plot of Dhoyas, published in 1892, Yeats
put much of himself into the novel, subtly identifying hime
self with the chief character, Dhoya had been a slave from
childhood, msubject to viclent fits of passion, His mzsters
set him free, and he made his home in a cave, He grew more
mad, raging againet his own shadow,l4 His furies stop when
he falls in love with a woman from the fairy world, But she
wishes not to love, only to be loved, She is taken from him,
and in despair he mounts a black steed and dashes over the
0liff to his death, It is unneceasary to explain the parallel,

During the course of his love for Maud Gonne, Yeats
dreamed thet he might share a solitude with her, a solitude
that was in vivid contrast to her busy public life and his,
That dream was unfulfilled, but after his marriage to Misa
Lees in 1917 a somewhat similar hope came true, He and hise

wife shared an intellectual seclusion built partly on mutual

understanding mut largely upon the ‘'system' of philosophy

14 It should be noted here that the shadow is an
important feature of Yeats's theory of the Mask, to be dis-

cussed later,
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developed through her sutomatic writing and his patient
exposition, Their rebuilding of the Tower as a home was
especially significant, its strength, its isolation, its
symboliem as the study of the sage, all adding importange to
its choioce,

¥rom a survey of the mood of solitude in the poet's
life, a foundation has been laid which explains and makes
more meaningful the ssme mood in the poetry,

The earlier poetry stresses, as might be expected,
the notion of an active escape or a flight into solitude,
The Yeats who wrote the early poemes was, pertorce, part of
the busy worxld that he scarcely understood or liked, The
young man in *The Indian to his Love" promises his beloved
that they will find a lonely home for their love and murmur

How woe alone of mortals are
Hid under guiet boughs apart,ld

It is perhaps Yeats himself, a Yeats who dreams of a love
that has not yet come to him, who sees his beloved, shy and
apart, and promises himself in *To an Isle in the Water" -

To an iele in the waterx
With her would I fl1y,16

It was quite possibly Innisfree that his mind had recalled:

15 W, B, Yeats, Collected Poems, p. 15.
16 Op, eit.,, p. 22,
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it was obviously so in "The lL.ake Isle of Innisfree®, It
was written in London soon after a faint trickling of water
in a shop window in the 8trand recalled the boylsh dreanm.
He had written of the moment in John Sherman, a novel pube
lished with Dhoya in 1892,

o o« ¢ Often when life and its difficulties had
seemed to him like the lessons of some elder boy
given to a younger by mistake, it had seemed good
to dream of going away to that islet and buildigg
a wooden hut there asnd burning a few years out,

Now the longing sang plaintively in poetiec rhythm,

I will arise and go now, and go to Innisfree,

And & mtall cabin build there, of clay and wattles made:
Nine bean-rows will I have there, a hive for the honey-bee,
And live slone in the bee-loud glade,18

When his heart had been stirred by his dream love
begomn real, his dreans of escape becams more shadowy, She
wags beautiful as he believed the women of fairyland to be,
and an escape to the Ueltic Isles of the Young or tocfairye
land itaelf seemed more fitting than the very real Innisfree,

I an haunted by numberless islands, and many a Danaan
shore

Where time would surely forget us, and Sorrow come
near ug no more;

Soon far from the rose and the lily and fret of the
flames would we be,

Were we only white birdg, my beloved, buoyed out on
the foam of the sealt

17 Hone, op, ¢it., p. 82, quoting W, B, Yeats, Dhoy§.
18 Yeats, Colleoted Poems, p. 44,

19 Op, eit., p. 47, An ancient Irish name for the
fairies was the Tugtha de Danaan.
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Haud Gonne rejected the poet's love, and he finds
hinzelf slone in a heart-sore isolation that brings more of
despair than hope., In his obsession with her he finds no
consolation in woman or man or nature, Wandering

e « ¢+ by the edge

Of this desclate lake

Where wind cries in the sedge,<V
he fesls a certainty that she will never be his, He hids
his *trembling heart® 21 to have courage, although it

s ¢ has no part
¥ith the lonely, majestical mul titude,<l

Wnen any sign of hope was crushed by her marriage to John
MacBride, Yeats was thrown into an exile of utter desclation,
There was nothing left for him but a despair that forbade
expression, The personal utterance was all but silenced: no
volume of poetry appeared between 1904 and 151@.

« « o Bince you were gone,
My barren thoughts have chilled me to the bone, 22

The years of lonely end bitter aloofness ended with
hie merriage, Wisdom and love came together, and brought
new warmth and comfort in their wake,

8ald Bolomon to Zheba,
And kiesed her Arab eyes,

'There's not a2 man or woman
Born under the skies

20 Collected Poems, p, 76 22 QOp, eit., p. 102
2. Op, eit., p. T}
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Dare mateh in learning with us two,
And all day long we have found
There's not a thing but love can make
The world a narrow pound.2

How, sometimes together, sometimes along, their minds
soar and weave in a strange solitude into which none can
follow, Mrs, Yeats, half unwilling, let herself be swept
along, but Yeata's flight was deliberate and hopeful to the
point of madness or ecstasy.

Malachi 8tilteJack am I, whatever I learned has run wild,

¥rom collar to collar, from stilt to stilt, from father
to child,

All metaphor, Malachi, stilts snd all, A barnacle goose

¥ar up in the stretches of night; night splits and the
dawn bresks loose;

I, through the terrible novelty of light, stalk on, stalk
on;

Those great sea-horses bare their teeth and laugh at the
dawn, 23

And on a more earthy and human note the search ends,

I have found nothing half s0 good

As my long=planned half =0litude

Where I can sit up half the nigh%

With gsome friend that has the wit

Not to allow his looks to_tell

When I am unintelligible,24

S0 the quest for Romantic solitude has been traged,

both in 1ife and in poetry, with one explaining and enlarging
the other, Personal, sincere, meaningful beyond the surface

gloss, the quest itself is thoroughly Romantic as well,

22 Collected Poems, p. 156 34 Op, ecit,, p. 387
23 Op, eit., p. 386,
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2, Bgotism,
25
I will my heavy story tell,

Most of the poems discussed in the previous section
have revealed personsl emotions or opinions, That is not
strange, indeed, for approximately four-fifths of Yeata's
lyric poetry is directly personal, while the remeining fifth
is largely made personal as its themes are transforaed by
the poet's mind, Personal eaotions, moods, and thoughts are
not always egotistical in the sense in wnich the word is
used in this cnapter -- taat of self-conceit, self-preoccupa-
tion, the tendency to talk over-much of self., In that sense
Yeats Yeats had a little more than his share of egotism,

Not aelfish, he was still stirongly and perhaps engagingly
self-centred, Having made his imaginary world, he most
naturally caused it to revolve around him: he was the most
important figure in it,

In childhood he had more then a touch of ostentation,
This was accentuated in the posing of young manhood, and
exaggerated still further as fame gradually came to him, The

stages in its developuent, first in life and then in poetry,

will be studied here., In the following section it will then

be shown how mel ancholy wae a Natural result of egotiem

26 W, B, Yeats, Collected Poems, Po 9
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Even as a very young child, Yeats appears to have a
tendency to show off, In Reveries over Childhood and Youth

he deacribes several eventis, some of them amusing, which bear
out this statenent, An aunt asacused him of reining in his
pony and striking it at the same time as he rode through the
town so that he might show it off,26 Given a little whiskey
to avoid a chill caused by a wetting when a wave broke over
the boat in which he was asiling, a very young Willie reacted
characteristically.

. » » I drove home with the uncle on an outside car

and was 80 pleased with the strange state in which

I found myself that for all my unele could do, I

cried to every passer-by that I was drunk, and went on

crying it through the town and everywhere until I was

put to bed by my grandmother . . . and so fell asleep,27
A8 a ®chool=boy, young Yeats offset hls physical weakness by
determined attenpts at excellence in the few things he found
he ecould do, Having fallen from a springe=board that was five
or six feet above the surface of a swimming pool, he lost his
early fear of diving.

e o o After that I would dive from a greater height

than the others and I practised swimming under water

and pretending not to be out of breath when 1 came

up. And then if I ran s race, I _took care not to

pant or show any sign of strain,<8

He understood his own reasons for the growing interest he

26 W, B, Yeals, Reveries over Chilhood and Youth, p. 9,
27 Qp. eit., pp. 1L7-18 28 Op, cit,, pp. 42-43,
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took in athletics and in champion athletes:

¢ o o I was nursing my own dream, my form of the

common 8chool-=boy dream, . « . Often, inastead of

learning my lesson, I covered the white squares

of the ochessboard on my little table with pen and

ink pictures of myself, doing all kinds of

courageous things, <%

Drean and ideal camne to be more important than act,

When he listened eagerly to the legends -- "grotesque or
tragic or romantic"30 -- of the welleknown families in Sligo,
he thought to himself,

e o« o how terrible i{ would be to go away and die where
nobody would know my story.

It is interestiing to speculate how much of Yeats's written
work, poetxy and prose, is no more than effort to insure that
his story would indeed he known,

With this longing for his own achievement and rememe
brance came pride in his own relatives and ancestors, He
dwelt with increasing pleasure on the exploits and adventures
of Kiddletons, Pollexfens, Yeatses and Butlers, and wrote, *I
an delighted with all that joins my life to those who had
power in Ireland or with those anywhere that were good ser-
vants and poor bargainers,® Sl A story is told that during

his early association with Lady Gregory he was heard muttere

29 OQQ cit.. Pe 43. 1Y OE! cit.. PDe. 21-22
30 QOpg eit., ps L7
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ing that if he had his rights he would be Duke of Ormonde,
and that AR said, *In any case, Willie, you are overlooking
your father®, <
From early youth Yeata found his thoughts more

fascinating then real things, and all but uncontrollable,
"My thoughts were a great excitement, but when I tried to
do anything with them, it wae like trying to pack a balloon
into a shed in a high wind,"3% *I , , Rad found it hard to
attend to anything less interesting than my thoughtse,"54
These thoughts were uwually about himself and his future, end
were rather lofty than commonplace., The following may serve
a8 a sample,

I have climbed to the top of a tree by the edge of

the playing field, and am looking at my schoole

fellows and am as proud of myself as a March cock

when it oxows to its first sunrise, 1 am saying

to myself, “if when I grow up I am a8 clever among

grown-up men as I am among these boys, I shall be

& Tamous man,® I remind myself how they think all

the same things and cover the school walls at

election times with the opinions their fathers

find in the newspapers, I remind myself that I am

an artist's son and must take some work as the

whole end of life and not think as the others do

of becoming well off and living pleasantly,<®

He long remembered his father's definition of 2 gentleman

32 Joseph tHone, W, B, Yeats, p. R93, quoting George
Noore in Hail and Farewsile oo

33 W, B, Yeatu, Reveries over Childhood and Youth,

Pe 40,

34 Op, cite., Pe 23
35 Op, cit., pp., 46-47
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8§ a MaL Wio was not wholly occupied in gatting on,S6

In early manhood Yeats continued to dramatise hime
self and to pose as he had done in childhoodJ *Sometimes
I told myself very adventurous love-astories with myself for
hero, and at other times I planned out a life of lonely
austerity.® 58 He was the hero of all that he read and all
that he wrote: he always read aloud and dramatised his
poetry, arouasing the laughtar of some neighbours who could
observe him, His pose hecame Byronie,

e s o B8ometimes walking with an artificial stride
in memory of Hamlet and stopping at shop windows to
lo0k at my tie gathered into a loose sailoreknow
and to regret that it could not always be blo cut
by the wind like Byron's tie in the picture,

In later 1ife the tendency to dramatiee himeself
never left him, although he kept it under bettier control and
was less likely, because of his growing fame, to be mocked
by any except perhaps the irreverent George Moore, He was
in general teken at his own valuation, which was high, and
was surrounded by admirers who were content to listen or to

be ignored just as the mood seized the poet, Nir poetry was

per=ongl: B0 wate his conversetion,

36 W, B, Yeats, Reveries over Childhood and Youth, p, 106,
37 Bee Chapter I, pp. L0-ll,

38 W, B, Yeats, Autobiography, p. 134
3 W, B, Teate, Reveries over Chilhood and Youth, p. 97
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It may well be affirmed that Yeats's egotism was most
0l early evidenced in his love for Maud Gonne and in his
nationalistic aims, Only a man with great pride would have
dared to love a woman whose beauty was so astounding: only
one with still more pride and innate self-confidence would
have proposed marriage again and sgain despite her repeated
rafusals, Maud Gonne was 80 outstanding in besuty and
breeding, in wealth and character, that only a supreme egotist
ocould have thought himself capable of sharing her life and
winning her heart., Yeats was that egotist, S8imilerly his
confidence in hig ability to mhape a nation, s nation's
culture and a nation's destiny, is shown in his plans for
Ireland, Hie dreams were lofty and sublime, snd perhaps in
that sense every man may resemble him, but it took arrogance
and almost superehuman purpoasefulness to attempt to put them
into aotion, His sucoess proves, it must be admitted, that

his self-confidence was justified,

In nis poetry Yeats shows the expression of the ego-
tism that was fundamental in his life, At first it was
somewhat disguised, a little timid, Yeate was sensitive to
oriticiam in his early years of poetizing, and not even an
egotint (perhaps especially not an egotiet) relishes mockery,

Yeats himeelf was both happy shepherd and sad shepherd,

The former deoclared with authority that
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e o« o there is no truth

Save in thine own heart, 40
and followed this ridioculously assured statement by a warning
to seek no learning from scholars, His "glad singing*40 hed
in it more of mirth than wisdom, The sad shepherd, like
Yeats, sang his song over and over, but found none to liaten
to his story,4l Yeats himself is the Indian youth, beloved
of a priestess, in*Anashuya and Vijaya®, the Indian who medie
tates upon God, the Indian who singa his song of love's
solitude.,%® He is King @oll, driven mad by *a whirling and
a wandering fire";4Y King Fergus, who wishes to learn the
*dreaning wisdom®44 of the Druid; Cuchulain, who dies
gloriously fighing insuperable odds in battling with "the
invulnerable tide.45 It would be fruitless to quote further
instances, but it may be peinted out that Yeats identified
himgelf always with someone who, by virtue of rank or race,
was different from the generslity of men, -- significant of

his own sense of difference,

40 W, B, Yeats, Collected Poems, p. 8.
41 Opa Cils, pe ¥

42 “Anashuya and Vijaya®, "The Indian upon God",
*The Indian to his Love®, Qp. git., pp. 10-16,

43 0Qpe_gite, FDPe 1720

44 92. cit.’ PPe 36-57
45 Op. cit,, ppe 37=40
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In the poemas of The Rose (1893) there is found a
freer acknowledgement of personality, mide by side with a
growing use of symbolisam,

I would that wg were, my beloved, white birds on the foam
of the seal 46

I dreamed that one had died in a strange place,47

While still I may, I write for you
The love I lived, the dream I knew, 48

o s o LOVve fled

And paced upon the mountains overhead

And hid his face amid m ¢rowd of atars,49
But &n the finel quotation, as in the firat three, it is
Y2ats himself who spesks,

The Wind among the Reeds (1899) combines all three
elanenta~=-the sense of difference, personal expression, and
symbolism, In *The Song of Wandering Aengus®, for example,
Yeats symbolizes himself as the god of love mnd Kaud as the
little silver trout which turned into a lovely girl who
still eluded him, And

Though I am old with wandering
Through hollow lands and hélly lands,
I will find out where she has gone ., ., .20
His disappointment at his rejections sesms to him keener than

it would to another man, his bitterness correspondingly

46 0p, cit., p,46 49 Op, cit., p. 46
47 0Op, eit., p. 47 60 Op. cite, Pp. 66=67

48 QOp, oit,, p. 57
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greater, his heart-break at her marriage to snother beyond
all tragedy,

At the same time, too, he shows a confidence in the
powsr of the well-ochosen and well-written poetic word hoth
to £ill the mind and to achieve immortality., His poems will
displace thoughts of prayer and will make Maud Gonne's beauty
etearnal, The thought is not new, but there ies no doubt that
Yeats meant what he said exectly and in a completely personal
way .

0 wonen, kneeling by your altar-rails long henoce,
When songs I wove for my beloved hide the prayer,

And msmoke from this dead heart drifis through the
violet air

And eovers away the smoke of myrrh and frankincence;
Bend down and pray for sall that sin I wove in song?1

e o o dream about the great and their pride;

They have spoken sgainst you everywhere,

But weigh this song with the great and their pride;

I made it out of a mouthful of air,

Their children's children shall say they have lied, 92

In The Green Helmet and Other Poems (1910) there

appears a flaunting of personality, & grating repetition of
'I', 'my', ‘me', Defiance has been added to egotism; this
new Yeats cares naught for mockery, but savagely returns it,
His dreams are filled, like his poetry, with tragedy snd
pascion. There is no further veiling of emotion in symbolism

or in circumlocution. SBush a poen as "Mias Dresm™, for

b1 Collested Poems, p. 79,

52 Op, cit., pe 75,
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example, shows his consciousness of being once again the
master of his own destiny,

I swayed upon the gaudy stern

The butt-end of a ateering oar,

And saw wherever I could turn

A crowd upon a shore,®
And his lost love appears now as & woman rather than as a
dream-like fairy queen,
' I had this thought a while ago,

'y darling cannot understand

%hat I have done, or what w%uld do

In this blind bitter land,'°4

Why sahould i glsame her that she filled my days
with misery?

There is a blunt admission of the change that has been forced
upon him,

Though leaved are many, the root is one;

Through all the lying days of my youth

I swayed my leaves and flowers in the sun;

¥ow I may wither into the truth, b6
He is undergoing the change symbolized by the image of the
naked beggar in various poems of Responsibilities (1914),57

a deggar who flaunts his nekedness and glories in it,

53 Collected Poeme, p. 99 55 Op, eit., p. 101
54 Op, cit., p. 100-101 56 Op, cit,, p. 105

57 Op, c¢it,, "The Three Beggars®, pp., 124=126;
*Beggar to Beggar Gried”, p. 128; "Running to Psradise", p.
129; "The Hour Before Dawn*, pp. 130-134,
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Marriage somewhat softened Yeats's strong egotian,
as it has a way of doing, He became more aware of the
personalities of others, living and dead. It is significant
that the second poam in The Wild Swans at Coole (1919) calls

to mind such deoceaned friends as Major Robert Gregory, Lionel
Johnson, John Synge, snd George Pollexfen are recalled, 98

In The Tower (1922) Yeats in "All Soul 's Night" recalls W, T.
Horton, visionary artist, Florenoce Emery, actress, and the
'‘Magician® MeoGregor Mathers.®® Long dead Follexfens are
recollected in "In Kemoxy of Alfred Poliexfen"60 Dead ana
living are linked in the poems "Upon a Bying Lady" written
sbout Mabel Beardsley, sister of Aubrey Beardsley.Sl More

and more, too, does he write of people other than himself,
Maud Gonne MacBride still holds a prominent part in the poetry,
but now his wife appears almost as often, and Iseult Gonne

and Lady Gregory as well, His son and daughter are commemorated
in *A Prayer for my Daughter"®2 and "A Prayer for my Son®, 63
But in these poems one wenders whether to Yeats the children

are important in themselves or whether he sees them only as

projections of himwself, o4
58 Op, oit., p. 148 6% Op. e¢it., pp., 211-214

60 Op, 0it., ppe 175-177 64 Op, oit., pp. 228-229
61 Ops ¢it., Fp. L77=180
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There appears in the poeiry written after 1917 an
increasing tendency to hide egotisn and purely personal
expression behind: a mask and behind the doctrine of the Self
and anti-Self, Yestc had already used the mask of the beggar,
and this is continued in "Under the Round Tower®.%% Later
Yeats assumes the mask of the Pool.66 There is s series of
different aspects of the Self and Anti-Self, He had already
used Michael Robartes and Owen Ahearne to represent the man
of action and the dreamer, and they appear particularly in
the later poetry surrounding the philosophical (?7) systiem
of A Vigion,67 The Shepherd and the Goatherd represent the
younger and the older Yeats.58 The spiritual and the physiocal
Yeats are represented by the Saint and the Hunchbaek, 69
Yeata's anti-Self is -~ in ons phase -- the Fisherman, 70
He and kis wife appear as Solomon and Sheba.7l The dialogue
between body and soul appears as between Hic and lile, 7@ and
later as betwaen Man and Hcho,’ SUnder these guises Yeats spesks

out as freely as ever, but the thin disguise tends to deceive

65 ©Op, eit., pPp. 154=155 70 Op, eit.,, pp. 166167

66 0p. cit., pp. 190191 1 op, oit., pp. 155, 164, 199
67 0Op, cit., Dp. 192-194, 197-108, 183-188

68 gg: cit., PPo 159-163 72 Ope cit., pp. 180182
% » ¥Pe 185130 73 ORe it., PP 393395
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the casual reader,

There may still de found many personal utterances
that are not veiled: in them the old Yeats speaks out, and
it is obvious that personality has not changed greatly through
the years, He is still consclious of his unigqueness, still
greatly absorbed in himself, but more than ever anxious to
achieve immortality in some way,

I an worn out with dreams;

A weather-worn, masRle triton

Anong the atreans,
F¥ith a soul as cold and durable as marble, he finds it approe
priate to baild in Thoor Ballylee something that will be
almost as durable,

I, the poet William Yeats,

With old mill boards and sea-green slates,

And smithy work from the Gort forge,

Restored this tower for my wife George;

Aid may these characters remain

When all is ruin once again,?9

Pride of race is still strong as old age comes on,

In a poetic will he leaves his pride to "upstanding men"v6

who resemble him,

o « o 1 declare

They shall inherit my pride,

The pride of people that were

Bound neither to Cause nor to state,
Heither to slaves that were spat on,
Nor to the tyrants that spat,

74 Collected Poems, p. 152

75 Ops 6it., pP. 214
76 Op, cit., pe 222
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The people of Burke and of Grattan

That gave, though free to refuse---77
He joys in the “vigorous mind® 78 which he has inherited
from his sncestors, and hopes that it has been psssed on to
his desoendants, Yet there is disquiet in his mind lest in
some way he has failed the family tradition and achieved less
than he planned in his boyish dreams, Perhaps those dreams
had been too lofty ever to be captured in astion,

Have I, that put it into words,

8poilt what old loins have sent?

Eyes spirituslised by death can éudga,

I cannot, but I am not content,’
Even this self-doubt is proof of egotism, for the egotist
dare not face a gap between the ideal and the real, between
self-get standard and accomplishuent, Yeats in his later
poetry rather frequently gives expreassion to such a mood,

Things said or done long years ago,

Or things I d4id not do or say

But thought that I might say or do,

Weigh me down, and not a day

But something is recelled,

My conscience or my vanity appalled.ao
But pride rises strong even out of frustration,

Some stupid thing that I had done
Made my attention atray,

Repentance keeps my heart impure;
But what am I that dare

78 Qp, cit., p. 228 80 Op, cit., p. 284
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Fancy that I can

Better Qonduct myself or have more

Sense than a common man?
Even in selfedistrust {(or is it not rather mock humility?)
the poet feels that he is not a common man, Much the same
feeling is underlined in the 'song's sake' of the next lines,

O what am I that I should not seeum
Por the song's sake a f001782

Up until the last poems Yeats knows that his song is
the echo of his own heart, and that his heart is no common
heart, no base-born heart,

I sought a theme and sought for it in vain,
I sought it daily for six weeks or so,
Maybe at last, being but a broken man,

I must be satisfied with my heart,83

Irish poets, learn your trade,

3ing whatever is well made,

Scorn the sort now growing up

All out of shape from toe to top,

Their unremembering hearts and hgzda
Base~born products of base beds,

In this section there has been described the egotiam
which was s0 characteristie of Yeats both as man and as poet,
It was self-pride, self-love, and self=-preoccupation beyond
the ordinary, its intensity pointed by his dietress and pain

at defections from his self{-set astandard,

81 Op, cit., pp. 288289 83 Ope cit., pe. 391
82 0Op, cit., p. 326 84 Op, eit., p. 400
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3¢ Melancholy,
%he soul cennct,live without aorrow, 89

Romantic melancholy is closely connected with so0litude
and egotiam, and in fact rises from them, It is only possible
to feel pure melancholy in solitude, and then only for an
egotist who oannot remake himself or the world to correspond
with his personal blueeprint, It is fitting, then, that the
topic of melancholy should be gonsidered side by side with
two moods sc closely related,

Melancholy is an esgential and almost all-pervading mood,
and often s theme, of Yeats's postry, both early and late,
The only real difference between early and later verse is not
that of mood but rather of treatmenti, The young Yeats
slightly disguised himself, either behind another face or in
symbolisn, and then was not ashsmed to weep in publie, The
elder Yeats had more restiraint and somewhat less camouflage,
and his verse had in it more psssionate resistance to fate

than the earlier doleful acceptance,

The very real melancholy that was sc much a part of
Yeats'a 1ife is the melancholy that glowed eo coldly through

the poetry, The melancholy of the verse is by no means merely

85 The Cejtic Twilight, London, Lawrence and Bullen,
1893, p. iii,
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a mere literary affectation: it breathes through the pages of
the Autobiography., A servant's staement that a uniformed
telegraph boy was going to blow up the town caused Yeats as

a child to have a night of sleepless terror, A mastless and
seratched toy boat filled him with melancholy., Vague alarms
and miseries haunted the child, An early memory confirmed

this,

Then one day at dinner my great-uncle William Middle-
ton says, *we should not make light of the troubles of
children, They are worse than ours, because we can see
the end of our trouble and they can never see any end,®
and I feel grateful for I know that I am very unhappy
and have often said to myself, "when you grow up, never
talk as grown-up people do of the happiness of child-
hood.® I may already have had the night of misery
when, having prayed for several days that 1 might die,
I had begun to be afraid that I wae dying and prayed
that I might live, There was no reesson for my unhape
piness, Nobody was unkind, . ., 96

Yeats later felt that mueh of his unhappiness was
associated with his grandfather,

Some of my misery was loneliness and some of it fear
of cld William Pollexfen, my grandfather, He was
never unkind, and I cannot remember that he ever
spoke harshly to me, but it was the custom to fear
and admire him, , .

I think I oonfused my grandfather with God, for
I remember in ons of my attacks of mo%ancholy praying
that he might punish me for my sins,9d

Other relatives had some slight share im the child's unheap-

86 W, B, Yeats, Reveries over Childhood and Youth,
P 3

87 Op, oit., pp., 2-3,



SOLITUDR, EGOTISM, MRLANCHOLY 124

piness -- the aunt who accused him of reining and striking

his pony at the same time to show off and caused him to spend
a night of misery, or even his gentle grandmother who insisted
that he attend church even against his ineclinsation,

I was often devout, my eyes filling with tears at the
thought of God and of my own sins, but I hated church,88

Indeed I remember litile of childhood but its pain,
I have grown happier with every ysar of life as thought
gradually conquering something in myself, for certainly
my miseries were not made by others but were a part of
my own nind, ¥
A8 he grew older he found no escape from his misery,
for it came to him again from the studies that inflicted
themselves on him and fxom whioch he was oconstantly bheing
distracted by his wandering thoughts, As a schoolboy in
London he suffeired from lonescmeness for Aligo as well as
from his lessons, "I had alwayas a lesson to learn hefore
night and that was a continual misery, for I could very rarely,
with s0o much to remember, set my thoughts upon it and then
only in fear.‘go
When he began to write he must have found some relief

in recording his unhappiness, although whan he was writing
his Reveries over Childhood and Youth he could still be upset

by his memories, *I am sorrowful and disturbed,"91 It is,

howsver, significant that in youth and early manhood he tended

88 Op, cit., ps 24 90 Op, eit., pe 30
89 Op, oit., ps 9 91 Op, cit,, p, 130
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in his nunmerocus dayedreams %o identify himself with some
Romantio tragic hero--Hamlet, Manfred, Athanase, Alasior, -
longing to share thelr melancholy, This tendency indicates
8 natural inciination towards melancholy that was stronger
than the accustonmed bucyancy of youth,

Later life did rittle to relieve Yeats's unhappiness,
His unfortunate love affair rather intensified his dejection,
which was associated with other failures as well, His ideals,
as was atated in the previous section, were so lofty that
they could scarcely be humanly possible, When plan after
plan fajiled, or only partly succeeded, Yeats came close %o
despair, Rven marriage did not bring him the consolation
that it might, for it had to c¢ombat his own nature ~- at
all times a formidable foe, Foem after poem in later years
reveals a melancholy as stirong as that of childhood, only

more bitter,

Just such a brooding melancholy snd disillusion as
has been described is diffused through the early poems, In
Grosswavs there is not a poem which sounds a cheerful note,
All are damp with Ireland's tears and with Yeats's own, Both
*The Song of the Happy SBhepherd® and "The 8ong of the Sad
Shepherd® are instinoct with sadness, In the former the poet

regrets the joy that has passed from the world, the dreary

changes that have bee«n wrought by the coming of “grey truth®,
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Only words and dreams are worth the having,92 As the sad
shepherg, however, Yeatis beat describes himself,

There was a man whom Sorrow named his friend,

And he, of his high Comrade Sorrow dreaming,

%ant walkiang with slow steps , , , 39
and 2s5llsd in vaia t0 stars and see and dewdrops and shell to
hear his story., But at last the shell,

e« s o £ad dweller by the ses=ways lone

Changed all he sang to inarticulate moan

Among her wildering whirls, forgetting him,9%

Borxow is a recurring theme in thesa poems, The poet

creatss for sorrow *The Cloak, the Boat, and the Shoes®,

*I mexe the cloak of Jorrow:

0 lovaly to see in all men's sight

Shall be the cloak of Sorraw , , ,

*I build a boat for Jorrow:

O awift on the seas all day and night

Saileth the rover Sorrow , , .

'I weaave the shoes of Sorrow:

Soundliess shall be the footfail light

In all men's ears of Sorrow, . .74

The tears for the sadness of things are universal,

“Anashuya and Vijaya® hss its setting in India, IXts heroine,
a prisstess, sings “A sad, sad thought went by me slowly,"95
The flamingoes in the temple wander deviously, compelled "To

wander by their melancholy minds,*96 7The staws "drop many

92 Golleoted Foema, p. 7 95 Op, eit,, p. 11
95 Cp, 6it,, p. 9 96 Op, eit., p. 12

94 Op, eit., p. 10
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an szure tear‘.97 and the pilots of the stars --

Their faces are ell worn, and in their eyes
Flashes the fire of sadness,98 --

see, all the while, *The phantom, Beauty, in e mist of tesrs, *99
The world itself is always seen hy the poet as full

of trouble and sorrowe, The poem called “"The Stolen Child"

ie a fairy song which will lure mankind from earthly unhappi-

ness to the everlasting gladness of fairyland,

For the wogld's more full of weeping than you 'can under-
stand,10

e o o the world is full of troulkles and is anxious in
its sleep,t

in *“The Host of the Air® a bride is stolen from the world's
troubles by the fairy horde, The fairy piper's music is
heard,

And never was pliping so sad, 1
And never was piping so 3ay.10

Love always is associated in Yeats's mind with sade
ness, even before hie meeting with the woman who brought so
deep an unhappiness into his own life, "Down by the Salley
Gardens” is based on an old 1olk song, but it, tco, has Yeata's

characteristic note of melancholy, His love tells the youth

that he muat take love easy, He is heedless of her warning

97 Op, cit.,, pe 13 100 Op, eit., pp. 2021
98 Op, oit.,, p. 12 10) Op, eit., p. 62

99 Op, ¢it,, p. 13
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and the sadness is inevitable,

8he bid me take love easy, as the graszs grows cn the weirs;
But I wae young and foolish, and now am full c¢f tears,l02

*The Falling c¢f the Leaves® 103 and “Ephsmers® 104 also
breathe the sorrow of love that is dying or dead,

The sadness of old age is described in “The Lamenta=
tion of the 0ld Pensioner*lC® and in *"The Meditation of the
0ld Fishernan*V® Death hes spread its veil of sorrow in
"The Ballad of Father 0'Rart*107, *The Ballad of Moll Magee®108,
and *The Ballad of the Foxhunter®l09,

The poens of The Rose volume are scarcely less cone
cerned with melancholy, but it is better hidden than before
for symbolism clouds its pages, Yeats is no lese unheppy,
but slightly more reticent, The Rose, among other things, is
the symbol of beauty, but it is not quite the Platonic idea
of beauty, Rather ig it pictured ss suffering with, and
sharing the sorrowe of, mankind, Hence it is addressed as
*Red Rose, proud Rose, sad Rose of sll my days,"}}0 It is
*The Rose of the Worpd® 111, and full of essentasl tragedy,

102 Qp, eit., p. 23 107 Op, eit., p. 23
103 Op, eit,, p. 16 108 Op, eit,, p. 25
104 Op, cit., p. 16 109 Op, eit,, p. 27
105 Op, ¢it,, p. 52 110 Op, eit., p. 35

106 Op, eit., p. 23 111 Op, eit,, p. 41
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For these red lips, with sll their mournful pride,
Mournful that no new wonder may betide,

Troy passed away in one hif§ funeral glean,

And Usna's ghildren died,

A girl arose that had red mournful lips
And ssemaed the greatneass of the world in tears,113

Not only does Yeats find sorrow in abstract beauty,
but also in individual beauty =- particularly that of Maud
Gonne, He tells that he *loved the sorrows*}l4 of her
®"ehanging face® 14, In his heart and hers there is "a sadness
that may not die®ll®, The Countess Cathleen, identified with
Maud Genne, has a "mournful beauty®llé, Yeats, himself, is
identified with Pergus who attempts to cast away his sorrow
with his crown and, hoping to lose melancholy forever in
dreams, finds his soul still caught in ®great webs of sorrow*ll?,
80, too, is thes poet represented by Cuchulain who, even among
his glorious feasting, is noted for “the mournful wonder of

his cyes'lla

o« Both Yeats and Maud are among “the sad, the
lonely, the insatiable®l}¥ who are lured by the Rose of Battle,
The sadness of Ireland and the Irish is closely

linked with the Rose of Battle, The Iriash people who are

perennially hopeful and perennially as close to tears as they

112 Op, eit,, p. 41 116 Op, eit,, p, 48
113 Op, eit., p. 46 117 Op, oit., p, 37
114 0Op, Git., Do 46 118 Qp, oit., p. 39

116 Op, oit., p. 47 119 Op, eit., p. 43
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are in spirit to their native land, are

e ¢ o« pPlanning, plotting always that s moxrrow
ey set & stone upon anceetral Sorrow,

Yet there is attraction even in this sorrow for the Irishman
still best enjoys the saddest thought and saddest tales:
And yet the saddest chimes are best enjoyed,l<0

In the volumes that follow The Rose Yeats becomes
less articulate about sadneas and melancholy, The poems
retain melancholy as a theme or as a method of trestment, but
the words themselvees appear less often, and quotation is
thereby rendered more diffiocult,

The world is still seen as pierced hy unhappiness,
and still the fairy host would woo man from care, Through
the *desolate winds*S® of the world the fairy throng still

Bing,

And if any gaze on our rushing band,
We come between him and the hope of his heart
Ye come between him and the deed of his hand,i22
Some enchantment, he feels, has comé between him and the hope
of his heart, for love escapes him as he reaches to catech
it -- first the love of Maud Gonne and then that of Diana Vernon,

He has endured the "Travail of Passion®,

120 Op, ecit., p. 51 122 Op, cit., p. 61
121 Op. cit,, p. 65
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When an immortal passion breathes in mortal clay:
Our hearts endure the scourge, the plaited thorns,

the way
Crowded with bitter faces, the wounds in palm and
side
The vin;garrheavy sponge, the flowers by Kedron
stresm,123

When he seeks an antidote to love in his poetry of
fairy-lore and mythology, he finds no less unhappiness, But
action may, he hopes, dring a dulling of the pain eventually,

I bade my heart build these poor rhymes:
It worked at them, day out, day in,
Building a sorrowful loveliness

Out of the battles of old times,}24

I have drunk ale from the Country of the Young
And weep beceuse I know ell things now,120

The volume In the Seven Woods was published in the
year following Maud Gonne's marrisge, The increasing note of
bitterness as his frequent rejections had taken their toll
was intensified in this dook: he had been shocked into a
colder reticence, The vocal melancholy of the previous poetry
is chastened in this and in immediately following volumes,

In love of nature's beauty he has attempted to
« » o putl awey
The unavailing outorifﬁﬁand the 0ld bitterness
That empty the heart,

But still memories crowd back, accompanied by a wide range

of emotions, Time makes it no easier to forget her, for

123 Op, cit,, p. 79 125 Qp, 6it.,, p. 81
124 Op, cit,, p. 71 126 QOp, cit., p. 85
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Time can but make her beauty over again:

6 ﬁo;rt: O heart! if she'd but turn her head,
You'd know the folly of being comforted,l=27

There is bitterness in "Never Give all the Heart*128 and "0
Do not Love Too Long®t<9, regretful remembrance in “The
Ragged Wood®t ¥  agony in *Under the Moon"13, a calmer
despair in "The Withering of the Boughs*:32, and forgiveness
at last in *0ld Memory* 93, But the pain never dies,

To dream of women whose beauty was folded in diﬂm&{S
Rven in an old story, is a burden not to be borne,l34

In The Greeu Helmat (1910) there is no less pain,

Bow & Catholic, Maud Gonne ean look forward to happiness in
a world that will right the wrongs of this, Yeats has no
such anchor,

And I that nave not your faith, how shall I know

That in the blinding light beyond the grave

We'll find ®o good a thing as that we have lost?l3d
His only refuge is the theatrs with its activities at which
he chafes, but which fill his days, Hi= pain is as deliberatee
ly erushed in his poetry lest he rage lixke a madmnsn,

e » o imagination and heart were driven

127 Op, eit.,, pe 86 132 Op, eit,, p. 87
128 Op, 06it., p. 87 133 Op, Git., p. 86
129 Op, eit., p. 93 134 0Op, eit,, p. 92
130 Op, oit., p. 92 135 Op, cit., p. 102

131 Op, ¢it.,, p. 91
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S0 wild that every cssual thought of that snd thise
Vanished, and left but memories, that should be out
of season

With the hot blood of youth, of love crossed long ago;

And I took all the blame out of all sense and reason,

Until I oried and trembled and rocked to and fro,

Riddled with light, +9©

A8 0ld age comes upon him Yeats in his sadder moods
broods upon four themes, His thoughts wander back, as the
thoughtsof the old always do, to the paat, He compares his
ideals with his achievements, and finds that the latter fall
far short, He is distresased, as the old almost always are,
by the atate of the world, Finally with a fury that is
surely not characteristic of the old he rages against old
age itself, These will be discussed in that order,
His memories centre around lost friends, Lady Gregory,

J. M, Synge, Pollexfens and Middleténs, those long dead --
the famous or the eccentric, He feels for the "loneliness
and pain'137 of the Irish patriots of old, for Parnell who
*had enough of sorrow before death®l 8, for "that most lonely
thing® -- the beauty of Maud Gonne,l59 The swans at Coole
seem to posseas the immortality he has longed for; *Their
hearts have not grown 01d*140 while he grows old among

dreams, 14l His heart holds "vague memories, nothing but

136 0Qp. ¢it., p. 140 139 Op, eit., p. 172
137 Qp, eit., p. 120 140 Op, eit., p. 147

138 Op, ¢it., p. 123 141 QOp, cit., p. 153
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aenories*l423: his life seems empty,

In youth he had dreams, but they were dreams of the
future, lofty dreams which he had attempted to translate into
achievement, In retrospect, it often seems to him that he
has failed,

1 was one of those doomed to imperfect achievement,
under a curse as it were.l

I have attempted many things
And not a thing is done,

For every hand is lunatic
That travels on the moon,l44

e o « I am not content,r4®
He is tormented at the thought of his possible responsibility
for such events as the 1916 Easter Rising hy the presentation
of Cgthieen ni Houlihan and other lesser personal and social
tragedies,

All that I have said or done,

Now that I am old and ill,

Turns into a question till

I lie awake night after night

And never get the answers right,

:Am.i ;ll geems evil until I 146
dleepless would lie down and die,

The first World War caused extireme distiress to Yeats,

not merely because of specific inoidents during its four years

142 02’ cit.. p. 174 145 Qn'c Cito. p. 371

143 Auntoblography, p. 145 146 Qp, oit,, p. 393
144 Collected Poemms, p., 249
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but because it seems to him the beginning of an age of world
destruction and disintegration. The poet's sick dismay
appears in several poems, and in the exposition of his eyelio

theory of history in A Vision,

Things fall apart; the centre c¢annot hold;
Mere anarchy is loosed upon the world,l47

Greater distress came to him with the 1919 Troubles in Ireland
and with the Civil War, These events were nearer to him, and
a personal and dismayed revulsion appeared in his verse, The
Black and Tan atrocities destroyed any objectivity he had
laborioualy achieved,

Now days gge dragon-ridden; the nightmare rides upon
sleep.1

Yet Ixrish retaliation was never condoned, and many a blunt
word i® speech or poem made his attitude clear,
But Yeats's greatest enemy, his most deadly opponent,

was 0ld age. AAgainst it he raged with furious words, In s
letter written 10 drs, Shakespeare in 1922 he expressed his
feelinga freely,

I an tired & in a rage at being old, I am all I ever

was & much more but an enemy hae bound me & twisted

me 30 I can plan & think ae I never cagld but no

longer achieve all I plan and think,}

The greatest loss he has suffered is his impaired power of

147 QE. eit., p. 211
148 QOp, eit,, p. 233

149 W, B, Yeats, in letter o Mrs, Shakespeare, June,
1922, quoted by Bllman, op, eit., p. 241
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producing poetry (so he feels, at least, although critics do
not agree), But there were other losses as well, for instance
the progressive decline of his sense of harmony with beauty,
Feeling himself now *a comfortable kind of old scarecrow", 150
he acknowledges the real tragedy, the ageing of the heart,

e o » O heart, we are old;

The living beauty is for younger men:

We cannot pay its tzibute of wild tears,lol
Yet the tears are there just the same, despite his coursge,

Pray I will and géps I nust,

And yet I weep.l

On such a note of pain and scceptance of fate does

the disoussion of Yeata's love of solitude, his egotiesm, and
his melancholy, close, As lonely in old sge as is boyhood,
his was the solitariness of the soul, ¥From such a spiritual
and intellectual solitude, his egotism sprang naturally, aAnd
becanse his dreams so far exceeded possibility, the extremes
of malancholy resulted, Yet, in spite of all, he has produced
much that the world will not willingly let die,

e« « » hia life shows remarkable consistency and tenaecity,

From the boy who dreamed of controlling the world by a

magician's wand to the olLd man who cried out, 'I make the

truth, * he laboured to state with growing maturity themes

which he developed in adolesaence,

His physical and temperamental weaknesses as a child,
his timidity as a young man, encouraged him to nourish

160 W, B, Yests, Golleated Poems, p., 243
151 Op, eit., p. 156

162 Op, eit., po 315
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his imsgination on heroic eelf-projections until his
dreams far exceeded reality, Then, with great courage
and will, he tried to become the hero of whom he had
dreamed and to instill into Ireland a heroic atmos-
phere, Ris amazing achievement was to succeed par-
tially in both ambitions,l153

The poet himself, in *A Dialogue of Self and Soul®, surveys
his life, ita pain and its shame, and with vision made clear
by the years he sees it all at last in its true perspective,

What matter 3f I live it all once more?
Endure that toil of growing up;

The ignominy of hoyhood; the distress

0f bhoyhocd chmnging into man;

The unfinished man and his pain

Brought face to face with his own clumsiness;

The finiashed man anong his enemies?

The folly man does
Or must suffer, if he woos
A proud woman not kindred of his soul,

i am content t{siive it all again
And yet sgain,g

163 Kllmen, op, cit., p. 282
1564 W, B, Yeatn, Collected Poems, pp. 266«267




CHAPTER V
RRALITY TRANSFORMED

I've built a dreaming palace
With stone from out the old
And singing days, within theix graves
Now lying e¢alm and cold,
There smong the pillars
Are many statues fair
Made of the dreamland marble
Cut by the dreamer's care.i
The preceding chapter has described three closely
related elements of Yeats's 1life and poetry, -- solitude,
egotism, and meianchely, -- all of which are evidences of the
poet's flight from reality. A5 has been shown in the die-
cussion of Romantic qualities in Chapter 112, another way of
escaping reality is possible -- hy transforming it. When
actuality does not appeal, it may be rebuilt to correspond
with an ideal, 80 it was that Yeats created for himself a
dream~ beauty and a dream love, a dresm world, an idealigzed
past, an idealized nature, Thoroughly Romantic, made solitary
and melancholy by the troubles of life, conscious of his
ability to re-create and glemourize by poetic imsgination,

he built his dreaming pelace and peopled it with dream figures,

1 W, B, Yeats, unpublished verse, quoted by Ellman,
OBe Cite, PPe 33=34.

2 Bee Chapter 1I, pp, 66-72,



RRALITY TRANSFORMED 139

He had long been farcinated by his childish image of
the magician who could transfoxm and create at will, He
wrote in early manhood,

o ¢« « I have guaffed full desp

The glorious cup of magie, till in drinking

That dred {sic] wine that once 1 dreamed

And read of only ay soul gros {sic]

The image of the mighty viewless ones, >
Like the magician, he could transmute the real by using a
wand of his own,

And Bo it was that he sought in the past the perfece
tion that was lacking in the present, selecting and altering
a8 he wished, 8o he cast over nature a c¢loudy charm and
enchantment it did not possess, So he fashioned for himself
an ideal world and a visionary beloved, so lovely that his
heart went mad wnen the vision was found incarnate in s living
woman,

Because Yeats was not equally preocceupied with all
these features, this chapter will unavoidably tend to be one-
sided, for it must emphasize the one that the poet himself
eaphaeized ~- the ideal beauty and ideal love., This will be

ocongjidered first, the others in their turn,

5 W, B, Yeats, from an unpublished play, quoted by
Ellman, op, eit., p. 34.
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1, Idaesal Beauty and Love,

Red Rose, proud Rose, sad Rose of all my day s, 4

s o o what cared I that set him on to ride,

I, starved for the bosom of his faery bride? °

Yeats's attitude to love already has been discussed,
al though briefly, in Chapter 15. Reference was made, also,
im the following chapter, to the importance of the part love
played in both early and later yoetry.7 In the present
chapter the subject will be fully analysed and discussed,

It may be stated az a general introduction that his
early ideas of love were completely Romantic and that the
later attitude to love, although more realistic in treatment,
was no less essentially Romantic in inspiration and concept,
Ais ideal of beauty was always Romantio, in old sge as in
youth,

This section will pass from a discussion of Yeats's
boyishly Romantic notions of besuty and love, through the
period of crystallization of his youthful theories when he
met Meud Gonne, through the years of his abiding love for
her, to his later obsession with her or with his ides of her

while he attenpted to forget her in marrisge with Miss

W, B, Yeats, Collected Poems, p, 15
Op, eit., p. 391

8ee Chapter I, p, 19

fiee Chapter II, pp. 69-70

Sqooe
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desorgie Hyde-Lees, It may be posnible at the end of such a
survey to attempt to answer a queation which arises in the
mind of one who reads his poetry and his blography side by
side, namely whether his happiness in marriage has been
over-rated by his bhiographers or whether «- as his poetry
seems to indicate -~ not even marrisge made him forget his
love for Uaud Gonne, If the former is true, then it must
be assumed that hias poetry in later years was little more
than a pose, the reworking of a theme formerly fruitful in
poetic inaspiration, If the latter is true, then his life was
indeed a mask, and his poetiry the true expression of hearte
felt emotion,

Does the imagination dwell the most

Upon a woman won Oor woman loet?

In quantity of lines at least the love motif is the
most important single theme in Yeats's poetry, Approxi-
mately half of his lyric poetry direotly concerns itself
with love in one or other of its aspects, Nost of his
narrative posetry and many of his plays are also based upon
love, Almost always, easpecially in the earlier poetry, is
the love of the kind that is called Romantic, ideal, remo te,
aloof, unattainable, Later dissppointment and disillusasion

brought more of passion and hatred into the love poetry, a

8 Op, ecit.,, p. 222,
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mood less attractive but closer to reality. It is the
contention of this thesis, although not cormented upon by
critics, that this passion by its fury and intensity soon
tended eway from cold reality towards another emotion as
Romantic in ite vigour as the earlier mood had been Romantic

in its gentleness,

Yeats's early ideas of love are most interesting and
they lay the foundation for an understanding of the love
poetry both early and late, It must he remembered that the
youthfiul Yeats had been strongly influenced by the poets of
the Romantic movement and of the pre-Raphaelite group, The=ze
could not, of course, have influenced him so strongly had nct
his own nature been itself strongly Romantic and impressionable,
His own writings make his early ideas of beauty and love
explicit,

X was a Romantic, my head full of the mysterious

woman of Rossetti, and those hesitating faces in the
art of Burne-Jones seemed always awelting for some
Alastor at the end of a long Journey.?

Yhen I thought of women they were modelled on
those in my favourite poets and loved in brief tragedy,

or like the girl in the Revolt of Is)lam, accompanied
their lovers through all menner of wild places,

lawless women without homes and without children,l10

8 W, B, Yeats, unpublished material, quoted by
Jeffares, op, cit., p. 57

9, W, B, Yeats, Autobiography, p. 79, quoted by
Jeffaren, op, cit,, p. 57
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Yeats passed his whole 1ife in a state of acute
awareness of women, It was the idea of women that first
intrigued him, His love for Maud Gonne, who long seemed an
ideal woman, set the tone of interest im supremely lovely
women that lasted for many years, When he at last ceased
to be preoccupied with her personally and exclusively, he
still retained the idea of perfection in woman that he had
associsted with her, T, R, Henn describes the progress of
his ideas,

His experience and knowledge followed the pattern
of development that appears normal in the life of »
Romantic poet; adoration, the taking fire of the mind
at women's beauty; the recoil from disappointment and
frustration into affairs that were unsatisfactory in
varying degrees; a return to his idealized portrait,
and a desperate attempt to rediscover it in the next
generation; his marriage, and its overwhelming cone
sequences in his philosophy; parenthood, and a certain
stability; then (after the pattern of the lives of the
poets), a growing excitement and intensity as the
imagination seized new significance in the elements
which it could now combine, ¥or as the physicsal
realities receded, the images took on a continually
sharpening edge: the gap between the extremes of
sensuality and the spiritual, 'the intercourse of
angels', widened a® both becane emphasized in the
‘passionate coldness' that marks the later thought,l0

The early Yeats has what amounts almost t0 a mise
trust of human love, Some of the early lyrics portray love's
gentle and simple tenderness, More often there is a tone of

lanent for the sadness and the swift passing of love, This

10 T, R, Henn, The Lonely Tower, p. 5l.
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develops slightly later into a note of ecatasy and spiritual
longing that human love cannot satisfy, a desire for a divine
beauty that is unstained by the world and never to he possessed
in the world, Woman is then but the symbol of a perfect
beauty, an intermediary between man and the spiritusl. Love
in reality is love of loveliness and eternal beasuty, Pursuing
such & love, the lover is ever restless and unsatisfied; he
grows old and weary in his quest, His search by its intensity
and singleness of purpose sete him off from other men and from
all that most men consider worth poassessing in the world,

The quest is the Platonic queat for beauty, of course, with
the single excepticn that the ideal beauty is frequently
considered as suffering with man,

There are two basic reasons underlying Yeats's ideas
of love: his Celtic temperament and his own Romantic nature,
Of these, the former is perhaps the sironger, Horatio
Krans writes:

The quest of the idee)l in all its forms, faith in

the unseen life, the passion for romance and mystery,
the pursuit of the intangible and evanescent, a vague
melancholy and s vegue unrest, the shrinking from the
tumnl t of the world, characteristic of a rece that haa
not greatly succeaded in dealing with the actualities

of 1ife -- these are Celtic traits, and all of them are
vital in the creation of Mr, Yeats's art,

11 Horatio Krans, William Butler Yeats and the Irish
Literary Revival, p. 189,
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The second reason is his own innate Romanticims, evidenced
in his sarly dreams of love, in his hopeless love for Maud
@Qonne despite her refusal either to marry him or to bresk
eompletely with him, in his own refusal to accept his rejece
tions &s final, and in his holding fsst to her image year
after year until death,

Yeata's early women are dream women, fragile and
delicate, gentle, nostalgic, altogether unreal, doomed to
tragedy, Kiamh, for instance, in the narrative poem entitled
The Vanderings of Qigin, may be conmidered as typical. She
was the fairy daughter of Aengus, Xing of the Young, and his
wife, Bdain, 3She had cone from the far-off Kingdom of the
Young, Tir-na-n'Og, to Ireland to enchant the Red Branch hero,
Qisin,

A pearl-pale, high=born lady, who rode

On a korse with bridle of findrinny;

And like a sunsst were her lips,

A storny sunset on doomed ships;

A citron colour gloomed in her hair,

But down to her feet white vesture flowed,
And with the glimmerxring crimson glowed

Of many a figured embroidery;

And it was bound with a pearli-pale shell

That wavered like the summer sireams,
As her soft bosom rose and fell,12

Oisin fell under her spell Just as Yeats fell under Maud
Gonne‘'s spell, both enslaved by unearthly beauty,

12 W, B. Yeats, Collected Poems, p. 410,
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The deseription of Niamh is in itself Romantic, redolent of
the postry of Keats and Shelley and Rossetti, Part La Belle
Dare ssns Merci, part the enchantress Lamia, part the Blessed
Damozel, Niamh is as beautiful, ae ethereal, as unearthly as
they, &he is the type of Romantic besuty and Remantic woman,
a tapestry rather than flesh and blood, vague, fanciful,
remote and melancholy, ©She was the type, then and always, of
Yeats's ideal woman; in her serxrvice men would die, but her
spell they could never escape, Such an enchantment seemed
the idesl love to young Yeats: it seems likely that his ideas
changed little as age came to him,

The Indian poems of Crossways also describe a love
that was remote and insccessible, this time because of time
and distance, Anashuya, the heroine of "Anashuya and Vijaya®,
was & priestess, The lovers in "The Indian to his Love" will
withdraw far from men to enjoy their lonely love,

Yeats broods often on the sorrow of dying love and
of a love that has died, the poetically languishing lsment
of one who -~ without ever having known love -« bids it fare-
well, Love fades as the leaves fall, and almost es imper-
sonally, 7The dead leaves symbolize a love that is dead,

The hour of the waning of love has beset us,
And weary and worn are our sad souls now,l3d

13 Op, eit., p. 16
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‘Ah, do not mourn,' he said,

That we are tired, for other loves awasit us;
Hate on and love on through unrepining hours,
Before us lies eternity; our souls

Are love, and a continual farewell,ld

Yeata's meeting with Maud Gonne took place in 1889,
He wrote many years later, "I was twenty-three years old
when the trouble of my life began,"14 The extremely beauti-
ful young woman had come to his father's house, ostensibly
to visit the artist but in reality to meet the young poet
whose Wanderings of 0Oisin had recently been published,

It 48 not too difficult to estimate the impact she
made on the impressionable Yeats, Jeffares quotes Yeats an
writing, "I had gathered from Sheiley and the Romantic poets
an idea of perfect love, Perhaps I should never marry in
church but I would love one woman all Ay life," ® Jeffares

continuss:

e » » his thoughts turned to beautiful women; and
they were modelled on the wild Shelleyan heroines,
His was an unusual character, and his ideal love
was shaped by two of the domingnt traits , . , his
gense of difference and his ability to suppress or
accentuate agpecte of his personality; he idealised
his love, yet it is easy to see some o0f the reasons
which induced him to do so,

In love with love, he had a deasire for an exciting
and unusual woman to love, Because he was different

13 Op, eit,, p. 17

14 W, B, Yeats, Unpublished autobiogra t
by Jeffares, P. 29, ) graphy, quoted

16 Jeffares, op, git., p. 58
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himself, his love should add to his distinction,

8he was to have some of the qualiities of those wild
women, heroic and lawless, And because he was still
& boy there was an air of unreality about his ideas,
for he would sing his inagined mistress's charms with
all the itragedy and hopelessness of one of Morris's
heroes, and all would be for her approval, all in her
service, She must have beauty fit for a poet to sing.
It was to be a great love,i7

¥ith Yeats's mind so preparsd for love, it was inevitable
that Maud Gonne's loveliness and ner fiery nationaliem
should lay powerful hold on him, It was her beauty that
first captured him, making him more susceptible to any of
her enthusiasmas, His first necessity was to ensure her
understanding of those things which he considered so impore
tant,

I had never thought to see in a living woman so
great beauty, It belonged to famous pictures, to
poetry, to some legendary past, A complexion like
the blouvm of apples and yet face and body had the
beauty of lineaments which Blake cslls the highest
beauty because it changes least from youth to sage,
and stature 8o great she seemed of a divine race,
Her movemente were worke of grace and I understood
at lest why the poets of antiquity, where we would
but speak of face and form, sing, loving some l=ady,
that she seems like a goddess, e o 8he too was
full of the Romantic movement, 48

I spoke much of my spiritual philosophy. How impor-
tant it all seems to me, How much would I have

given so that she might think exactly right on all these
great guestions, And today all is faint to me beside a
moment when she passed before a window dressed in

18 Yeats, unpubliished autoblography, quoted by
Jeffares, p. b9
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white and rearrenged a spray of flowers in a vase,19
Years later he wrote a poen which tried to express the
excitement and enchantwent of that moment, It seems, though,
that he had as well s sense of impending disaster, He was,
he later wrote,

e o« o incurably Romantic, I was in love but had not

apoken of love and never meant to speak of love and

as the months passed X gained s manstery of myself

again, What wife would she make, I thought, what

share could she have in the 1life of a student?l

Yet she was in his dresms, day and night, Her
influence shaped his whole life, He became more actively
nationalistic because of her influence and example, knowing
that the man of action would appeal to her more than would
the dreamer, He wrote plays fcr her; his poetry was full of
her., At last, feeling that her need for protection and peace
was greater tran the awe in which he stood of her, he asked
her to marry him, She refused, but asked for kis friendship,
And so the long years of frustration and attempted renun=-
ciation hegan, Yeate alternated between hope and despair,
and seemed both unwilling and unable to throw off her spell,
Her beauty was all he had ever dreamed of, and more,

1t shared of the perfection 0f the Rose, of Helen of Troy,
of Deirdre, She is described by these three symbols, and is

later used as the symbol of beauty herself, Over and over

19 W, B, Yeats, unpublished autobiography, quoted
by Jeffares,op, cit., p. 60
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again that besauty is recorded in poetxy. ©8She is the

*Red Rosa, proud Rose, sad Rose of all my days!"£0 There is
always sadness associnted with the thought of such lovelie
ness, the sadness of impending doom,

Who dreamed that beauty passes like a dream?

For these red lips, with all their mournful pride,
Mournful that no new wonder may betide,

Troy passed away in one high funeral gleam,

And Usna's children died,

Ve and the labouring world are passing by:
Anid men's souls, that waver and give place
Like the pale waters in their wintry race,
Under the passing stars, f%fm of the sky,
Lives on this lonely face,

And then you came with those red mournful lips,
And with you came the whole of the world's tears,
And sll the trouble of her labouring ahigs,

And all the trouble of her myriad years,<2

8ince love had become personsal, less vague and shadowy, it
brought with it worries about its object, Maud Gonne lived
an active life, a woman who defended violence and movedby
among violent men, Nature and man alike seem t0 menace her,

A pity beyond all telling

Is hid in the heart of love:

The folk who are buying and seiling,
The clouds on their journey above,
The cold wet winde ever blowing,

And the shadowy hazel grove

Where mouss-grey waters are flowing,
Threaten the head that I love,23

20 Collected Poems, p. 35
2l 0Op, cit., pe 40
22 Ope cit., p. 46
25 Ope eit., Po 45
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The thought of death in connection with her brought its own
pain, and his imagination frequently became morbid., When
she was threatened by consumption as a result of her relief
work among the starving Donegal peasants, she spent some
time on the continent, He sent her this poem, which explains
itself,

1 dreamed that one had died in a strange place

Near no accustomed hand;

And they had nailed the boards abeve her face,

The peasants of that land,
Wondering to lay her in that solitude, 24

3till greater use of symboliem is made in the poens
of The Wind Among the Reeds (1899), Yeats's love is no less
strong, but the weiting has been long, Disappointment and
a note of bitterneas appear here and there, He has worked
for her and with her most faithfully, but has received no
reward for his faithful service, He im willing to remske the
world for her if she will let him,

All things uncomely and broken, all things worn out and
old,

3;; ;ronging your image that blossoms a rose in the deeps
of my heart,

The wrong of unshapely things ls a wrong too great to be
told; .
I hunger to build them anew , , ,20

24 QOp, eit., po 47
25 Qp, cit., p. 62



RRALITY TRANSFORWED 182

But Maud Gonne was, in many ways, better able to face the
realities of 1ife than was Yeats himself, Fer nationalistie
activities filled her 1ife, and took her from the poet =8
surely as the fairy host stole Bridget from her young husbend

in *The Hosting of the Sidhe",26 The one-act play, The Land
of Heart's Dasire,which tells how Haire Bruin was stolen

from the real world by her longing for the vague and impossible
fairy world, was written with Maud Gonne's nature in mind,
All Yeats could do under augh circumstances was wait and hope,
like

o « o him who s0ld tillage, and house, and goods,

And sought through lands and ialands numberlsess years,

Until he found, with laughter and with tears,

A woman of 80 shining loveliness

That men threshed corn at midnight by a tress,

A little stolen tress, X, too, await

The hour of thy great wind of love and hate, 27
His duty was that of willing and faithful service,

But meanwhile, hias love must be hidden alike from

the pity or the laughter of man, And since its intensity
required expression in poetry at least, it must be expressed
in symbol and metaphor, Frequently he used the beautiful
yet elusive trout as a symbol of the beautiful but evasive
womnan, In *The Fish® and in *The Song of Wandering Aengus®

the symbolism was effective,

26 Op, eit., p. 63
27 Op, eit., p. 78
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Al though you hide in the ebb and flow

0f the pale tide when the moon has set,

Yhe people of coming days will know

About the casting out of my net,

And how you have leaped times out of mind
Over the little silver cords,

And think that you were hard and uakind,

And blsme you with many bitter words , ., ., <8

I went out to the hazel wood,

Beczuse a fire was in my head,

And cut and peeled a hazel wand,

And hooked a berry to a thread;

And when white moths were on the wing,
And moth~like stars waere flickering out,
I dropped the herxy in a stream

And caught a little wilver trout, ., .

When I had laid it on the floox

I went to blow the fire aflame,

But something rustled on the fioor,
And scwmeone called me by my name:

It had become a glimnering girl

With apple bloasowm in her hair

Yho called me by my nsme and ran

And faded through the brightening air,

Though I am o0ld with wandering

Through hollow lands and hilly lands

¥ will find out where she has gone , ., <9
An aneient Irish symbol is used in "He Mourne for the Change
that has Come upon Him and His Beloved, and Longs for the
End of the World", The pursuit of the white, hornleass deer
by the hound symbolizes the chase of the elusive woman by
the hunter, man, Lust, carefully disguised, has begun to

replace the former Romantic wooing, This poem, ineidentally,

28 Op, oi%., pp. 64-65
29 Op, git.,, pp. 66-67
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belongs to the period of the unfortunate liaieson with the
lady whom Yeats callad Diana Vermon,

Do you not hear me calling, white deer with no horns?
I have been changed to a hound with one red ear;

1 have been in the Path of Btones and the Wood of Thaérns,

For somebody hid hatred and hope and desire and fear

Under my feet that they follow you night and day,

A man with a hazel wand came without sound;

He changed me suddenly: I was looking enother way, <0

The poams of the Diana Vernon period (it lasted less

than a year) have a stronger tendency towards the physical,
but even they are still full of the Romantie languour and
shadowiness of Xeatse, Shelley, or Rossettii at their worst,
S8uch expressions as “pale dew*, "rosen of crimson fire®,
*lonely hour", “deesp twilight‘?l'wandering tress", "pearl-
pale hand®, “shadowy loveliness® 2 exemplify the vapoury
Ronantic tendency, It is significant that the earthy love
could never, at this time or later, replace the spiritual
love for Haud Gonne,

Pale brows, still hands, and dim hair,

I had a beautiful friead

And dreamed that the o0ld despair

Would end in love in the end:

She looked in my heart one day

And saw your image was there;
She has gone weeping away,°<

30 Op, cit,, p. 68

3L Op, cit., De 69
32 Qp,.cit., p. 68
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Meantime he offers to hiz beloved his dreams and the
promise of his lasting and faithful remsmbrance,

I bring you with reverent hands
The books of my numberless dreams, oo

I have spresd my dreams under your feet;
Tread softly because you tread on my drsaas, o4

Though you are in your shining days,
Voices among the crowd
And new friends busy with your praise,

Be not unkind or proud,

But think about old friends the moat;
Time's bitter flood will rise,

Your dbeauty perish and be lost

Wor all eyes but these eyes,<S

Even when he feels the convietion, recorded in such poems as
*He Hears the Cry of the Sedge" and "He Thinks of his Past
Greatness When a Part of the Constallations of Hesven*36,
that Maud Gonne will never be his except in death, his devoe
tion nsver falters, One wonders whether, by this time, he
$8 in love with a woman or with an idea,

I became a rush that horses tread:

I became a man, a hater of the wind,

Knowing one, out of sll things, alone, that his head

May not 1ie on the dbreast nor his lips on the hair

Of the woman that he loves, until he dies, 7

Were vou but lying cold and dead,

And lights were paling out of the VYest,

You would come hither, and bend your head,
And I would ley my heaed on your breest;

34 Op, eit., p. Bl 37 Op, cit., pp. 81-82

35 Op, oit., pe 79
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And you would murmur tender words,
Forgiving me, hecause you were d’““%
Ror would you rise and hasten away, 58
The poems of three volumes published between Haud
@Gonne's marriage and his own marriage (In the Seven Woods in
1904, The Green Heimet and Other Poems in 1910, and Respon-
gibilities in 1914) reveal three trends in the love poetryy

bitterness, agony, and consolation,

The extent of his disappointment and humiliation can
scarcely be over-estimated, While he had been pained by
Maud's frequent rejections of hie offers of marriage, he had
the satisfaction of knowing that his rival was a country, an
idea of a country, Since he largely shared his beloved's
nationalistic ideals, he aould sympathize fairly well with
the devotion to a cause that dieregarded an individual, If
she did not spare him, neither did she spare herself, And
he still had the solace of hope: when she no longer had a
country to serve, she might turn to him if Ireland's freedom
were won, KNow, unexpectedly, he had been replaced by a flesh
and blood rival, one consldered by almost everyone to be no
fit match for a delicately nurtured lady. Patriot and hero
John MacBride was, but even his own relatives considered the

match an unsuitable one, Arthur Griffith, friend to both

38 0p, oit., pp. 80-8l
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Haud and MacBride, wrote to dissuade them from the marrisge,
All was, of course, in vain,

When Yeats had recovered from the shock that rendered
himn almost Inarticulate, the bitterness began to appear, It
ranged between the irony of

Sweetheart, do not love too long:

I loved long and long,

And grew to be out of fashion

Like an old song, 9
the intenser bitterness of

Never give all the heart, for love

Will hardly seem worth thinking of

To passionate women if it seen

Certain * o =

He that made this knows all the cost

For he gave all his heart and lost,4d
and the coarse hatred of an unpublished poem found in his
aiary,

My dear is angry, that of late

1 cry all base bloocd down,

As 1f she had not taught me hate

By kisses to a clown,4l

The asgony of soul was largely inward, but occasionally
it sppears in buvrning words, The leaves -- o0ld symbols of
dead love or dying love~-- have withered because he has told

them hia draama.42 %ven the thoughtof other lovely women

39 Op, 6it,, D 93 42 Collected Poems, P, 87

40 Op, eit., p. 87

4 W, B, Yeats, Unpublished material, quoted by
Jeffarea, p. 142
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brings pain too great to bear, for all -- like his own love
«= have suffered tragedy, Yet her beauty still holde sway
over him, regardlens of the passing of time, Her hair is
greying, but the thought of her growing old brings him no
confort,

+ « . Heart cries, ‘io,

I have not a orumb of comfort, not a grain,

Time can but make her beauty over again:

Bacaune ¢f that great nobleness of hers

The fire that stirs about her, when she atirs,

Burne but mors clearly, . o

0 heart! O heart! if she'd but turn her head,
You'd know the folly of being comforted, 4d

I thought of your beauty, and this arrow,

Made out of a wild thought, is in my marrow,

There's no man may look upon her, no man,

As when newly grown (¢ be a womnan

Tall and noble but with face and {:osom

Delicate in colour &s apple dlosaom,

This besuty®s kinder, yet for a reason

I could weep that the 0ld is out of season,44¢

Rven when Maud (Gonne dacBride, for reasons considered

valid by her confessor, secured a legal separation from her
husband, Yeats had no hope of marriage, She had become a
Catholic, and in her falth she saw future happiness in Heaven
at least, Yeats had no such comfort., The poem "King and No
King* describes the No King, Sean KacBride, as having become
King by refusal to understand his unsuitability, He pre-

vailed by cannon which overcame worde, And now he cannot be

43 0Op, eit., p. 86 44 Op,cit., p. 85
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60mplataly dsthroned,

e « o we that had thought

To have l1it upon as ¢lean and sweet 4 tale

Have been defeated by that pledge you gave

In momentary anger long agoj}

And I that have not your faith, how shall I know
That in the blinding liight beyond the grave )
We'll find 8o good a thing as that we have lost?45

Out of all this pain and agony there came at last

consolation of a kind, He never resigned himself to his

loss, hut there were scme satisfactions juet the same, He

remembered how much of his best work there had heen done in

that long period of apprenticeship,

One

has

the

I had this thought a while ago,
‘Hy darling cannot understand
What I have done, or what would do
In this blind bitter land,'

And I grew weary of the sun

Until my thoughtis cleared up again,
Remembering that the hest I have done
Was done to meke it plain,

That had she done #0 who can say

What would have shaken from the seive?
I might have thrown poor words eway
And been content to live, 46

achievement above all others does he take pride in; he
painted her in his poetry asm no artist could Men in

future can say of him

‘Re shadowed in a glass
Yhat thing her body wase, '47

Ab Op, oit,, p. 102 47 Qp, eit., p. 100
46 Op, eit., p. 100
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What he had schieved, ne had achieved for her, Now time had
brought her peace, and the meumory of their mutual sympathy
should bring him peace as well,

Enough if the woxk has seemad

S0 did she your strengtih renew,

A dream that a lion had dreamed
Ti1ll the wilderness cried aloud,

A secret between you two,

Betwsen the proud and the proud,48

Har beauty and simplicity would elways be her justi-
fication, although they carried with them as well their own
doam, their own fatality. It was unnecessary to admire her;
it would be fruitless to blame her,

Yor she had fiery blood
When I was young,

And tred so sweetly proud
As 'twere upon a elgud,

A woman Homer sung,

Why should I blame her that she filled my days
With misory? s o o

W¥hat could have made her peaceful with & mind
That nobleness made simple an a fire,

With beauty like a tightened bow, a kind

That is not natural in an age like this,

Being high and solitary and most stern?

Why, what could she have done, heing wh%3 she 1is?
Was there another Iroy for her to bhurn?

He sought comfort in atill another wey, in the theory
of the Mask, He had believed her beauty of form to he the
image of a soul as beautiful, one that was the mate of his

48 QOp, cit., p. 104 50 Op, eit., p. 101
49 0Op, eit., pe 100
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own soul, But was the beauty that had attracted him rather
a disguire? 4And if it was indeed a disguise, what then did
it conceal? Perhaps the woman he had so long rought to win
had not, after all, been worth the winning.

'Put off that mask of burning gold

With emersld eyves,'

'0 no, my dear, you make so bold

To find if hearts be wild and wise,

And yet not cold,*

'I would but find what's there to find,

Love or deceit,’

'It was the mask engaged your mind,

And after set your heart to bheat,

Mot what's behind,'

'But lest you are my enemy,

I must enquie,’
'0 no, my dear, let all that be;

What matter, so_there is but fire
In you, in me, 'L

The question was never answered directly in words, The answer
may, however, be assumed from the later verse, He, too, by
this time had assumed a mask, worn for protection, to hide
whatever in his feelings might arcuse the piily or the ridi-
cule of the crowd, But lyric poetry cannot wear a mask for
long, or it ceases to be lyric; Yeats's lyric note remainad
ag8 stronyg and txrue as ever,

There opened to him in 1916, after Maud Gonne's
final rejection of his offer of marriage, still another

avenue of consolation, It seems at least probably that this

51 0Op, cit., p. 106
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last proposal of Yeats's was made primarily out of a sense of
duty, and that his interest was even then strongly centred
upon Iseult Gonne, Maud's lovely adopted daughter, who seemed
to him the recreation of her foster-mother's loveliness
without the "@pinionated mind"%2 and the idealism so extreme
that it arounted to fanaticiem -- both of which had repelled
him for many years, Iseult had been largely responsible,
herself, for that momentary transferring of affection, She
had herself proposed marriage to Yeats when she was fifteen,
and had beaen repulsed, But Yeats was beauty's fool, and she
was extremely beautiful, S5he was also extremely clever, welle
sducated, and intellectually sympathetic, She was flattered
by the attention of such a famous man, one whose life had for
years closely paralleled her mother's 1ife, When Yeats proe
poaed to her in 1917, she rejected the marriage after much
heart-searching, thus giving pain both to the poet and to
herself, Yeats had been touched more deeply than he at first
rsalinsed, and although his marriege to Miss Hydee-lees followed
soon, the early weeks of that marriage were far from serenely
happy e

e o o0 heart, we arxe old;

The living beauty is for young:r men:
We cannot pay its tribute of wild tears,°3

52 Op, eit., p. 213 53 Qp, Cite., p. 156
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A strange thing surely that my Heart, when love had come
unsought

Ypon the Norman upland or in that poplar shade

Should find no burden but itself and yet should be worn
out,

It could not bear that burden and therefore it went mad,

The south wind brought it longing, and the east wind
despair,

The west wind made it pitiful, and the north wind afraid,

It feared to give its love a hurt with all the tempest
thare;

It feaved the hurt that she could give and therefore it
went mad,

The Heart behind its rib laughed out, 'You have c¢alled
me mad, ' it said,

'Because I made you turn away and run from that young
child;

How couid she mate with fifty years that was so wildly
bhred?

Let the cage bird and the cage bird mate and the wild
bird mate in the wild,'

'You dbut imagine lies all day, O murderver,' I replied,

'And all those lies have but one end, poor wretchea to
betray;

I did not find in any cage the woman at my side,

0 but heg heart would bresk t0 learn my thoughts are far
away, ' 4

Yeats's narriasge wade no complete break with his past

life and hia past iove, although he obviously intended that

it should, His choice wam wise, and there is no doubt that

marriage hrought him much comfort and some consolation, But

Yeats's hunger was rather of the soul than of the hody, and

it was the spiritual huanger that Mrs, Yeats, despite her sym.

54 Op, cit,, pp. 247-248
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pathy and understanding, despite the automatic writing with
whichi she oacupied the would-be philosopher's mind, could not
completely satisfy, Yeats had fallen in love with love, then
with an ideally beautiful woman who, as he thought, was also
his ideal, He had found the reality lovely enough, but had
transforned even that reality, He had huilt up a legend, and
was in love with that legend, What chance did a woman of
flesh and blood have to win him completely.

It was not ignorance of his deht to Mrs, Yeats that
kept him enslaved, Rather he paid conscious trihbute to her,

e s » all day long X look

Upon this lady's beauty

As though I had found in a book

A pictured beauty.bb

Do not because this day I have grown saturnine

Imagine that loat love, inseparable from ny thought

Because I have no other youth, can make me pine;

¥or how should X forget thaewisdam that you brought,

The comfort that vou made??
8he was tha Sheba to his Solomon: he saw in her a beauty that
squalled her wisdom, Yet there was an agony of regret in
many of his poams, even those written soon after the marriage,
In "The Collar-RBone of a Hare" there i3 a sneer at "the old

bitter world where they marry in churches®.5? In*"Solomon and

55 Op, ©it., Dp. 152-153
56 Ope Gite, Do 202
57 Op, 6it., D. 153
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the Witch® there are found some significant lines,

Maybe the bride-bed brings despair,
For each an imagined image hrings
And finds a real image there,8

His dreams are still filled with her image, the real image of old,

o o o« akwave when I look death in the face,
Yhen I clsmber to the heights of sleap,

Or when I grow excited with wine,

3uddenly I meet your face, 59

it seems painfully likely that Mrs, Yeats knew of the power
Madame MacBride still exerxrcised over the poet's mind, *An
Image from a Past Life" recounts such an experience, Anong
the natural beauties of night, starlight on a dark streanm,
a vision appears,

He, Vhy have you laid your hands upon my eyes?
What can have suddenly slarmed you

¥hereon *twere hest

My eyes should never rest?

8he, A sweetheart from another life floats there
A8 though she had been forced to lingex

¥rom vague distress

Or arrogant loveliness,

Herely to loosen out a trees

Among the starry eddies of herGBair

UJpon the palensss of a finger,

The poet never denied the presence of this image,
KEven when he and Maud had been separated hy quarrels and

mutual. misunderstandings, her idealized form floated nearby

58 Op, cite,, P« 199 60 Op, eit., p. 201
59 Op, ecit., Do 174



REALITY TRANSWORMED 166

and his memories of the ideal brought him all the old-time
Romsntic agoniese, She was his phoenixfl; old age brought
only renewal of beauty, 5till she had

o « o the mimplicity of a child,

And that proud leok as though mhe had gazed into the
burning sun,

And all the shapely body no tittle §one astray,

I mourn for that most lonely thing.02

Like the noon her kindness is,
If kindness I may wall

Yhat has no comprehension in't,
But is the same for all

As though my sorrow were a scene
Upon a painted wall,

S0 like a dit of stone I lie
Undar a broken tiree,

I could recover i¥f I shrieked
My heart's sgony

To psssing bird, but I am dumbd
F¥rom human dignity,®3

'She will change,' &k cried,
'Into a withered crone,’
The heart in my side,

That ®s0 still had lain,

In noble rage replied

And beat upon the bone:

'Upiift those eyes and throw
Those glances unafraid:

3he would as bravely show
Did all the fabric fade;

do withered crone I saw
Before the world was nade, 84

When he thought of deeth, his terror and dismey were lessened

61 Qp..git., pp. 170-172

62 QOp, cit., p. 172
65 Op, eit., p. 250

64 Op, cit., pp. 296297
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by thae certainty that it would bring him again the Joy of
first love, then couplete union and understanding denied in
1ife,

But in the grave all, all shall be renewed,

The certainty that I shall see that lady

Leaning or standing or walking

In the first loveliness of womanhood,

And with the fervour of my youth%&% eyes,

Has sot me muttering like a fool,

In summary, it may be stated with assurance that Yeats,
both in his concept of beauty snd his concept of love,
remained from first to last a Romantic poet, There has heen
found disillusion here and there in the poetry, but it would
have been impossible for any but a Romantic made wretched by
disappointment. Notes of realisn merely strengthen the
contrast with the fundamentsl Romanticiasm, The Romanticiem
itself changed from the dim and shadowy type found in the
earlier poems to the vigorous and passionate intensity of the
later poetry, His eyes stayed always fixed on the stars,
and his aspiring song rang deep and true,

His ideas of beauty underwent few changes throughout
the years, It began with the Platonic ideal =-- an intangible
and dreamy concept of the perfect beauty of the Rose, a beauty

that man recollects and sees but meldom, a beguty that suffers

with man, Then the dresm became centred upon e living women

66 Qp, cit., pe 173
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who was, in her loveliness, herself close to the ideal, But
it wanm 8till true that

It was the dream itmelf enchanted me, 56
Till the end of his 1ife he held to the dream, and longed to
recapture it again after death,

His ideas of love were alike fundamentally unchanged
throughout his life, ¥Prom youth he craved the unusual and
the distinotive, He found it easier to love the evanescent
than the tangible, the soul than the body,

Man i# in love and loves what vanishes,
What more is there to say?67

He was ready to remind himeelf of

The folly that man does

Or must suffer, if he woos

A proud woman not kindred of bis soul, %8
but he could not alter the nature that drove him to euch a
folly, This love he hoped to find recreated beyond the grave,
Regardless of the opposite views of most gritics, it is the
contention of this thesis that his idea of love as well as

that of beauty are thoroughly Romantic,

66 Upe ©1ile, pe S92
67 URe Bite, Pe 234
68 Jp. 6it., p. 267
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2+ An Ideal World,

I sing the ancient ways, Y

I am of Ireland,

And the Holy Lend of Ireland,’0

The preceding pazes of this chapter have shown that ¥,

B, Yeats in true Romantic fashion first created for himself
concepts of an ideal beauty and an ideal love and then, partly
by chance but largely by his own imaginative power and force,
compelled his actual life experiences to correspond very
olosely to that ideal, In Maud Gonne he found both an ideal
beauty and an ideal love, but he transformed even these to
correspond with his firast dream, When the reslity failed to
correspond with the ideal, he largely ignored the reality and
glorified the dream still more, 8uch Romantic idealiam and
intensity continued throughout his life, actually increasing
with the years, In Just such a way he created an ideal world,
building it largely upon the past, and compelling the actual
pattern of events to correspond with his ideal, When the
reality fell short of the ideal, he had moments of disillueion,
but the dream intensified also as the years went on, up until
the end of life. Even confronted with death, he still sang
his songs of the ideal which might yet become the real. His

69 Collected Poems, p. 35 70 Op. cit., p. 303
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dresms were largely achieved, indeed a proof of the driving
force that lay behind them,

This section will pass from a survey of what he had
planned to do to a discussion of his interest in and trans-
formation of the past and to an sccount of the nationalism

which planned the dreams &nd helped make them come true,

Yeats went to Ireland's past to find an ideal which
would underlie his plans for present and future, Both mytho-
logy and history contributed to the blueprint for a new
Ireland., He was inspired by his love of the country's beauty
and by John O'Leary's precepts and example., The resulting
idea of Ireland waes patriotic and mystical, but also practi-
cale It bore fruit in the Irish ILiterary Renascence and the
Irish Dranatic Revival, and almosti certainly also in the
founding of the Irish ¥Free 3tate itself, Teats's three
interesis were poetry, magical philosophy, and Ireland: all
three were inseparably interwoven, The following pages will
trace the stepe from love of country through pride in country,

hunger for liberty, to ardent and idealistic nationalism,

Nention has already been made in Chapter I to the

remarkably strong love Yeats had for his native 31150.71

His earlieat memories were of Sligo's old homes, her lakes

71 8ee Chapter I, p. 8
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and groves and hills. Rven after he had moved to London with
his family he remembhered his former home with longing and
affection, emotions kept alive Wy his mothers stories and by
her own love for the hone of her youth, Xn Revaries over
Childhood and Youth he dsscribed, many years later, this

passicnate hunger of his childhood for Aligo.

A poignant memory came upon rie the other dsy
while I was passing the drinking-fountain near Holland
Park, for there I and my sister had spoken together
of ourx longing for Bligo and our hatred of London, I
know we were both very close to tears and remember
with wonder, for I had never known anyons that cared
for such momentoes (®ic) that I longed for a sod of
earth from some field I knew, something eof Sligo to
hold in my hand, gt was some old race instinct like
that of =» savage.7

Years afterwards, when I was ten or twelve yesars
old and in London, I would remember Sligo with tears,
and when 1 kegan %o write, it was there 1 hoped to
find my audience,’®

His holiday tripa to Ireland became more signifiesnt

as he grew up, He listened eagerly to legends about this
place or that, legends full of folk~lore and the supernatu-
ral, Rvery spot began to have its associations and its
memories, He began to develop the Romantic love for moun-
tains, their magnificence, their solitude, He loved the
old homes and ruined castles, any spot enriched by story

and legend,

72 W, B, Yeats, Reveries over Childhood and Youth,

Pe 33
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The little towns and villages, the lakes and hills
and mountains of Sligo appear often in his earlier poetry,
8leuth Wood, Rosses, "“the hillis above Glan-car'74, are all
mentioned in "The Stolen Child",7% “The Ballad of Pather
O'Hart* offers e litany of Irish place-names,

e o o wWeeplng score by score,

People came into Colooney;

For he'd died at ninety-four,

There was no huwan keening;

The birds from Knocknarea

And the world round Knooknashiee

Came keening in that day,

The young birds and old birds

Came flying, heavy and sad;

Keening in from Tiraragh,

Keening from Ballinafad;

Keeing from Inishmurxay . ., /0
Yeate himself was the man who dreamned of faerxryland in the
poer of the same nane, Here morxe of the lilting place-names
appear,

He stood among a crowd at Dromahair , . .

He wandered by the sandas of Lissadell, . .

He mused beside the well of Scanavin , ., .

He slept under the hill oi Lugnagall . . 17

in *The Rosting of the 3idhe® the fairy band sweeps across

the coumtry.

74 Op, cit., pPp. =0-21 76 Op, eit., pp, 24-25
75 0Qp, cit., pp. 20-21 77 Op, eit., pPp. 49-50
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The host 18 riding from Knocknarea

And over the grave of CloothnaBare;78
while in "The Host of the Air® they fly madly over

e o o the drear Hart Lake, 79
The place-names in "The Fiddler of Dooney" have the gay and
liquid melody of the vielin,

When I play on my fiddle in Dooney,

Fobk dance like a wave of the sea;

My brother ies priest in Kilvarnet,

My cousin in Mocharabuiee, 80
Then there is Innisfree, the refuge of his boyhood, a place
immortalized through the nostalgic poem of the same neame by
which Yeats &3 probably best known,

Yeats in his later poetry ie occasionally freer with
desoription than he was in the earlier poems, but it is
largely description of the area around Goole and Ballylee,
But in general there are fewer attempts Lo accent any one
place, The poet's interests had turned long hefore from the
particular to the general, Ireland heraself &hould be exalted,
he felt, rather than a particular epot., This change had

begun when Yeats was about twenty, and it was a shift in his

whole way of thought,
Yeats had begun to be a patriot early, When he was

a schoolboy in London he had been taunted by his schoolemates

78 OQps cit., D. 61 80 Op, eit., p. 82
79 0Op, eit., p. 63
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with his nationality, and in his reaction to their invective
there may be seen the roots of his later Romantic attitude
to his country.
Anti-Irish feeling was running high, for the Land

League had been founded and landlords had been shot,

and 1, who had no politics, was yet full of pride, for

it is romantic to live in a dangerous country,8l
With his father, himself a patriot and ardent advocate of
Home Rule, Yeats began to attond meetings of a Home Rule
Lesgue snd the Contemporary Club when he was sbout twenty,
At the latter club, he met John O'Leary, recently returned
to Ireland from exile in Paris, O'Leary, one of the leaders
of a Yenlan conspiracy in the 1860's, had been sentenced to
twenty yvears pengl spervitude but after serving five years of
the sentence he had been released on conditior thet he should
not return to Ireland until the remaining fifteen years had
paensed, An extremely handsome old man, he still retained the
generous impulses of hig youth, Fe had gathered round him
a group of patriots who were held together by the strength
of his character and the force of his ideals, Hie literary
standards were as high as those of Yeats, and the latter was
reedy to admire and to bhe influenced by the old patriot,
It was O'Leary who introduced Yeats to the strongly Celtic

poet, Samuel Ferguson, whose verse recreated the Irish mytho-

8L W, B, Yeatr, Reveries over Childhood snd Youth,

Ds 38,
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logical and legendary tales, and to Davis, Allingham and
Mangan, From them Yests caught a epark that later flamed
into the Irxrish Literary Revival, His dream had begun to
shape itself,

The dream was that of a free and united Ireland, If
the two halves of Ireland, Catholio and Protestant, could
be brought together by "a national literature that made Ire-
land beeutiful in the memory"82, an important first step
would have been taken, He planned, as Thomas Davis had planned
before, a new and glorious Irish gulture which would have its
roots in (aelic tradition and which would flower in the heart
of every Irishman, He was already well-versed in folk-lore,
but he now began to read deeply in Irish history, Irish
mythology, both in translation, It was a challenge which the
young poet faced: he could either write for England or for
Ireland, for money or for an ideal, There was no choice; he
followed his heart, He had written when a mere boy, "The
greatest on earth often have but two aime, two linked and
ardoursus thoughts, fatherland and song.,” 83 Now his
patriotism became more conscious and more urgent, He wrote,
*Our Irish Romantic movement , . . ahould make Ireland, as

Ireland and all other lande were in ancient times, a holy

82 Joseph Hone, ¥, B, Yeats, p. 67

83 Joseph Hone, W, B, Yeats, (smaller volume), p, 37
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land to its own people,"9% Therxre was no doudbt in the poet's
mind that he was to be the creator of this new world, In
his own words,

I have desired, like every artist, to creatta little
world out of the beautiful, pleasant and significant
things of this marred and clums,y world and to show
thcm in a vision something of the taoe of Ireland,

§ of my own people who would look where I bid
them.

In style and language the new literature would, he hoped,
adopt the best from hoth Gaelic and English and transmute
it into & new languags,

Can we not build up a national tradition, a national
literature, which ahall be none the less Irish in
epizit from weing English in language , ., . until
there hes begn nede a golden bridge from the old

to the new,8

If momedody could make & style which would not be
an English ntyle and yet would be musical and full
of colour, many othars would cateh fire from him,

and we would have gvraally great school of ballad
poetrr in Ireland,

It was under the impulse of this emotion that he

wrote Ihe Wanderings of Olsin, The tale came from mythology,
and told the story of Oisin, a mighty hero of the Red Branch,

He was lured by Niamh, daughter of Aengus who was King of the

Young, taken away to the Kingdom of the Young, Tir-na-n'og,

86 W, B, Yeats, The Celtic Twilight, p. 1.

866 W, B, Yeata, in an article written for The
United Ixishman, December, 1892, quoted by Jeffares, op, cit.,
Pp. 92

87 Joseph Hone, ¥, B, Yeats, (smeller volume), p. 39
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and there he lived for three hundred years that passed as
three days., Troubled at last by vegue memories of earth, he
longed to leave the ceamseless joye of Tire-na-n'og for a time,
Niaxh warned nim that he must not touch the earth during his
vigit, but he accldentally did gso. The weight of years came
upon him at once, and he could never return to Nismh again,
The story has parallels in many literatures, but Yeats
managed to invest it with a magic and en enchantment that was
peculiarly Irish,

Yeats made use of the myths of the Red Branch cycle
in two other early poema, "Fergus and the Druid® is a slight
variant of the old myth, Xergus in the¢ old tale lost his
throne to Conchubar through the wiliness of Nessa, Conchubar's
mother, whom Fergus had married, Yeats transforms the tale
and makes Fergus voluntarily surrender the throne and its
responsibilities to seek wisdom, The story of Cuchulain ias
the story of the heroic warrior's accidental killing of his
own son, and his despeiring yet valiant warring on the waves,
Yeats later identified himself with both Fergus and Cuchulain:
the latter is, in fact, one of the most persistant and effece
tive of his symbole to indicate courage in the face of insur-

mountable odda, 88

88 3ee pagen 36-40, 395-396, Collected Poems,
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Still other mythological tales were used effectively
by Yeats, "The Madness of King Goll"™ is based on an old
legendsg, transfoxmed by the poet's lyric gift, In poem as
well &s in play, the story of Baile and Alllin has been told,
-- & 8tory of a love 3o strong it survived the grave,90
Another tale of a love that greatly stirred Yeats has been
comnrienorated in the poetie drama 'Deirdre' and in several
poens, Deirdre was the Irish Helen, of heauty so great that
it carried its own doom with it, Yests frequently referred
to ¥Maud Gonne as Deirdre, the symbol of iragie besuty,9l
The Celtic mythology supplied the poet with other plots for
plays, and also a rich store of symbolical references, In
fact, much of the alleged obscurity of Yeats's poetry of the
middle period is due to his use of Celtic mymbol. ¥Xo critie
who does noi know the baskground of myth can understand or
explain the verse,

But Yeats did not depend wholly on legend or on myth
for a picture of the glorious past which would inspire a
glorious future, Many of his poems, particularly those of

the later volumes, referred to famous characters in Irish

89 ¥, B, Yeats, Collected Poems, pp. L7=20
90 Op, e6it., pp. 327-328, 469-465,
91 Op, eit.,, "The Rose ot the World"®, p. 41: “"Under

the Moon", pp, 91-92, Any and all of these tales may be
found in Lady Gregoryv, Ouchulain of Mujrthemne,
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history., He praised Lord Edward Fitzgerald, Robert Emmet,
and Wolfe Tone, all those who faced death %0 that Ireland's
freedom might be won,® The patriot, Roger Casement, is sung
as well,®® But it is especially Charles Stuart Parnell, the
leader of the Irish party in the British parliament, that
Yeats writes of.94 The poet was stirred by the heroic figure
of Parnell, who died a broken and disappointed man in 1891,
He praised all who had served Ireland, holding them up as
patriotic models to be imitated. Among his last poems there
is one addreassed to the new generation of poets in Irelang,
which urges them to maintain the heroic ideals of former days,
The past will be their model,

3ing the lords and ladies gay

Thut were beaten into the clay

Through seven heroic centuries;

Cast your mind on other days

That we in coming days may be

8t111 the indomitable Irishry,95

In Yeats's early poetry he put into verse his prominse

of faithful literary service to Mother Ireland, and puts
himself thereby into the company of poets whose songs were

ocentred about their country,

92 W, B, Yeats, Collected Poems, pp. 121, 319,

93 Qpa git., p. 351
94 Op, 6it., Dp. 123, 319320, 355-356, 3560

95 Op, Git., p. 400
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Come near me, while I sing the ancient waysa:
Cuchulain battling with the bitter tide;

The Druid, grey, wood nurtured, guiet-ayed,
Who cast round Fergus dreams, and ruin untold;
o o »

Come near; I would bafore my time to go

Sing of old Xire and the ancient wayss9d

Enow, that I would accounted be

True brother of a company

That sang, to sweetan Ireland's wgong,

Ballad and story, rann and song,9
Like Davis, Rangan, and Ferguson, he used the tales of the
past to make Ireland heroic in present and future, The joys
and glories of the past were intimately bound up with free-
dom, Loss of freedom was the cause of present tragedy,

There was a green branch hung with many a bg&l
¥hen her own people ruled this tragic isle,

Through the years resbellion has often stirred, In "“The
Lamentation of the Ol1d Pensioner®" an old man compares past
and present, Perhaps Lt may be true again that

e o « lads sre making pikes again

Yor some conspirasy,

And crezy rascals rage ahoir filili
At human tyranny . . .°

Irish
When Yeats was planning the Nag&onal Literary Society

(founded in London in 189L), the National Literary Society

(founded in Dublin in 1893), and the Irish National Theatre

96 OE‘ cit.. Pe 35 98 OEI ci oy Ps 51
97 Op, o6it.,, p. 56 99 Op, eit.,, p., 52
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(founded in Dublin 1898) his ideals were lofty and patriotic,
The writers of the two literary societies urually took the
tone of their writings from Yeats's avowed purpose of glori-
fying Ireland, and shared his devotion to Celtic tradition
and belief in ireland's lofty destiny, His assertion was
their charter:

We were to forge in Ireland a new sword on our
old traditional anvil for that great battle that must
in the agd re-eatablish the old confident joyous
world,l

That battle may have seemed very far away to Yeatas, but it
was very real as well, And he was not alone in his helief
that the cultural objective was not the final objective, He
quotes Standish O'Grady, the eminent Irish Historian and
writer, as saying,

We have now a literary movement, it is not very
important; it will be followed by a political movement,
that will not be very important; then must come a
military movement, that will be important indeed,10

Yeats's poem, *The Rose of Battle", is itself a vague and
mystical call to "wage God's battles®,102

There was much of the mame stirring patriotiem in

the purpossful ﬁ%nning of the Literary Theatre, Hone writes

that *Yeats was convinced that the Irish people were at that

100 Joseph Hone, W, B, Yeats, (emaller volume), p, 43

101 W, B, Yeats, Dramatis Personae, p. 42

102 W, B, Yeats, Collected Poems, p, 42
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precise stage in their history when 'imagination, shaped by
many stirring events, desires dramatic expression,'"103

A jJoint atatement issued by the sponsors of this movement
stated their wish to show that Ireland was “the home of an
ancient 1doaliam',l°4 while Yeats quotes with approval Lady
Gregory's statement, “"We work to add dignity to Ireland,*105
There is no doubt that most of the plays presented did achieve
the standard set by Yeats and Lady Gregory. Such a play =ms
Cathieen ni Houlihan, for example, deeply stirred the audiences,
and probably had some share in bringing about the Easter
Rising of 1916, Even the diaturbances which surrounded the
pressntation of The Countess Cathleen and Synge's Playbd

the Western World proved the intensity of audience reaction,
and eventually a more tolerant attitude resul ted,

Yeats's own patriotiasm began to chill somewhat about
the turn of the century as a result of his long and anxious
wooing, of the disturbances mentioned sbove which seemed to
him pro€f that "The Soul of Ireland has become a vapour and
her dody a stone," 106 and of the pedestrian gait of a people
who, had they willed, might have soared,

103 Joseph Hone, W, B, Yeats, (smaller volume), p, 77

104 Lady Gregory, Journal, p. 9
106 W, B, Yeats, Dramatis Personae, p. 74

106 Op, oit., p. .06
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The first of these three reasons was perhaps the fundamental
one, the perpetual prick that made other irritations unen-
durable, *I thoughtnyself lLoving neither vice nor virtue;

but virtue has come upon me and given me a nation instead of

a home, 107

The ahange in the poet's attitude to Ireland and to
literature was complete, The earlier Romantic ideas of
country had become more realistic. The first fiery passion
of patriotism had given way to a more reasoned, sometimes a

more disillusioned, calmness, In Dramatis Personse he dis-
cusses this change at more length,

Yhen I was twenty-five or twenty-six I planned a
Légende des Sivcles of Ireland that was to set out with
my ¥andexings of Oisin and show something of every
century. Lionel Johnson's work and, later, Lady Gre-
gory's, carried on the work in a different form, end
I did not see, until Yeats began to write, that we
rust renounce the deliberate creation of a kind of
Holy City in thf émaainatien, and express the idea of
ths individual,

Davia ., . . was concerned with ideas of Ireland,
with conacious patriotism, His Ireland was artifioial
an idea duilt up in a couple of generations by a few
commonplace men, Thin Brtifioia] idea has done me
e o o much harm , . o

The poet's disillusion was further increased by the Lane

Controversy and the bitterness it stirred up in 1912 and

1913, This bitterness was reflected in the poetry, and was

107 Op, cit., p. 103 109 Op. oit., pp 89-90
108 Op, cit., D»
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directed particularly against the average man who seemed to
lack all courage. Maud Gonne had almost started a rioct of
the Dubliners in 1397 during anti«English demonstrations,
Yeats wrote of the event thus:

s+ « o 8he would of late

Have taught to ignorant men most violent ways,

Or hurled the little streets upon the §reat,

Had they ®nut courage egual to desire,li0
The memory of the contempt he had there expressed must have
come hack to him when the Raster Rising took place, In
saveral poems he paid tribute to these 19168 rebels, and
Joyed in their sourage. *A terrible besauty is born,*1ll

Thereafter, Yeats gradually regained much of the old

patriotic fire, although he saw follhkes and stupidity where-
ever they appeared, They did not spoil the dream he had by
this time regained, and it held him to the end of his life,
He saw excuses for political and social blunders,

Qut of Ireland have we come,

Great hatred, little roonm,

Maimed us at the start,

I carry from oy Tfﬁher's womb

A fanatic heart,
His verse was perhaps only incidentally patriotic, but the

note of passion wae strong just the same,

110 W, B, Yeats, Collectad Poems, p. 101
111 0Op, eit., ps 202
112 Ups Ghte, D. 288
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I sing what was lost and dread what was won,

I walk in a battle fought over again,

My king a lost king, and lost soldiers my men;
Feet to the Rising and Setting may run,

They alwaye beat on the same small stone,1l13

8till the poet remembered with exultation the heroes
who accepted death and exile for Ireland's cause, but there
is a biting earcasm aide by side with the pride, Through it
all, however, there is a deeply grained knowledge of the
persistence of all that is heroic,

Remember all those renowned generations

They left their hodies to fatten the woivaa,
They left their homesteads to fattien the foxes,
Fled to far countries, or sheltered themselves
In cavern, crevice, or hole,

Defending Ireland's soul,

Be still, be still, what ¢an be said?
Ky father sang that aong,

But time amends old wrong,

All that is finished, let it fade,

Remember sll those renowned generations,
Remember all that have sunk in their blood,
Remember all that have died on the scaffold,
Remember all that have fled, that have stood,
8tood, took death like a tune

On an old tambourine,

Be still, be mtilld ., . .

Pail, and that history turns into rubbish,

All that great past to a trouble of fools;

Those that come after shall mock at QO'Donnell,
t the memory of both O'Neills

8g§ ﬁmot, mogk rarnell, !

All the renown that fell,

Be still, be still , . 114

113 Op, cit., p. 359 114 Op, cit., pp. 377-8
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There is particular irony in the repetition of the refrain
after the last stanza, The need for continuity of sacrifice

is often repeated, Writing as late as 1938 of the 1918
rebels, he said,

Bome had no thought of victory

But had gone out to die

That Ireland's mind be greater,

Her heart mount up on high;

And yet who knowse what's yet to come?
Yor Patrick Psarse had smrid

That in every generation

Must Ireland®s blood be shed, il

In the same year, a very significant year podbitically, Yeats
wrote,

We Irish, born into that ancient sect

But thrown upon this filthy modern tide
And by its formless spawning tux% wrecked,
Climd to our proper dark . ., .11

And mere months before hias death Yeats can consider history
in its cyelic repetition,

Hany times man lives and dies
Between hiz two eternities,

That of race and that of soul,

And ancient Ireland knew it all,117

The final wish is that the Irish people in days to come may

remain "still the indomitablie Irishry*,118

116 Op, Gite, Do 373 117 Op, €it., p. 398
116 Op, oit., p. 398 118 Op, cit., p. 400
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S0, then, Yeats had planned his ideal world, one that
wag largely of the spirit, It was built upon an idealiszed
past, transformed by the poet's imaginative power into a
world of dream and perfeation, and psopled by idealized crea-
tures that were heroic and all but immortal, He himself would
fain share such heroism and immortality, to make him a fitter
mate for his ideal love, Maud Gonne, who had the heroism and
a beauty that seemed immortal, He recorded his dream, and
his monument is that some of it was realized in the Literary

and Dramatic Revivals, and even in the Irish Free State itself,
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ds Yeatn's Vision of Nature,
e » » midnight's all a glimmer and noon & purple glow,119

Incidental mention has already been made of Yeats's
cloudy and dreamy vision of nature, and the subject requires
brief discussion before this chapter closes, It has been
pointed out in the chapter on Romanticism that the typioal
Romantic frequently invests nature with a blurred and hazy
charm that comes either from distance of the oblect or from
an attitude of mind that tranaforms what is clearly seen or
disregards the clear vision of daylight for the haze of dawn
or twilight,120 1In this sense no poet could more truly be a
Romantic than Yeats. All was cloud and shadow in his poetry,

It was not through lack of observation that he failed
to record the exact objeet, for in his youth he had been
interested in natural science and his observation was then
remarkably acute and deteiled, Had he wished, he might have
reproduced this detail in poetry, and therefore we assume
his usual technique to be a matter of deliberate choice, It
has been suggested, as well, that his very poor eyesight in
later years probably favoured the veiled and misty vision,
Examples of his view of nature will clarify these assertions,

119 W, B, Yeats, Collected Poems, p. 44

120 See Chapter II, pp. 52, 69,
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The poems both early and lLate abound in references
to the ®pale damn**®, the *grey twilight* 22 and the mingled
glimmer and gloom of midnight,123 There is the muted colour
of the "grey wood*}24 gt evening, the “dim grey sands"125 and

o126

the *dim grey dea in the moonlight, The winds blow from

*dove~grey fairy 1ands*27 4o shake the yellow leaves of
autumn, 8 The "deep wood's woven shade®l29 is sought for
its gloom, The shacdows and the starlight and the moths come
together,

e o+ +» White moths were on the wing, .
And moth-like stars wers flickering out,l30

Upon the dusty, glittering windows c¢cling,

And seem to eling upon the moonlit skies,

Tortoinseshell butterflies, peacock butterflies,

A ocouple of night-moths sare on the wing,l132
As the moon fails, dresms fail, and at lazst the poet ssys,

I must endure the timid sun,132

The mist and the dew add their dim shadows to the

world and to natursl objects, Always they summon their own

dreaming and magical mood.

121 0Op, eit., pP. 42 127 Op, 6it., Do 73
122 Op, ¢it., D» 65 128 Qp, cit., p. L6
123 0Op, cit., p. 44 129 Qp, eit., p. 48
124 0Op, eit., p. 11 130 Op, cit., p. 66
125 0Op., _cit., po 20 131 Op, oit.,, De 269

126 0Op, cit., D. 43 132 Op, cit., p. 164
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I olimb to the tower-top and lean upcn broken stone,
Amist that is lixe blown snow is sweeping over all,
Valley, river, and elms, under the light of a moon

That seems unlixe itself, that seems unchangeable,

A glittering swoxrd out of the east, S puff of wind

And those white glimmering fragments of the mist sweep by,

¥renzies bewilder, reveries perturb the mind;
Monstrous familiar images swim to the mind's eye,l33
In the late poetry natural objects are not only
olouded over in description, but actually transformed, The
mind plays with images captured from childhood, or from art,
or from some vision,

Shakespsarean fish swam the sea, far away from land;
Romantic fish swam in nets coming to the hand;
What are all those fish that lie gasping on the strand?l 34

Miracle, bird or golden handiwork,

More miracle than bird or handiwork, 135

Planted on the star-lit golden bough,"®

A tree there is that from ite topmost bough

Is half all glittering flame and half sll green

Abounding foliage moistened with the dew;

And half is helf and yet is all the scene;

And helf and half consume what they renew, ., ,1°6

The process seems to go in a circle, The Romantic

attitude of mind lends its shadowy glean to natural objects,
This haziness iteelf produces dreanm and reverie that are
themselves Romantic, and finally vision is produced out of

the raverie, The tendency is invariably Romantic,

133 Qp, ecit., ps 231 135 QOp, eit., p. 280
134 Op, cit., p. =71 136 QOpe ecit., p. 282
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Yeats, than, like many another Romantic, found himself
dissatisfied with the emptinesas, the ugliness, and the rese
trietions of the world in which he lived, By the power of
his imagination he found himself able 1o create another world,
an ideally perfect one, which would right the wrongs of the
world he knew, Froa an idealized past he took some features,
but most of thne chnanges were his own, It was to be a world
of the spirit, a place of refuge and peace, It was to be, as
well, a nationalistic ideal, and this part of the dreem was
largely realized, To correspond with such a world, the poet
piotured an ideal beauty and an ideal love, and recorded them
in his verse, His dream of beauty, exquisite and undying,
was fulfilled in Maud Gonne., The idesl love he hoped they
might share eludsd him, but his hope remained stirong that it
might be found again beyond tha grave, By his imaginative
force he transformed nature as well, and caused i% %o core
respond with the cloudy beauty of his imaginary world and
his ideal love, In this form of escape from reality, Yeats

proved himself a complete Romantic, in 0ld age as well as in

youth,



CHAFTHER VI
THR SUPERNATURAL

e« + o the wan young Celt reunting the twilight,

and the occultist performing nocturnal incenta~

tions.}

In the last two chapters two types of Romantic esoape
have been considered, especially as they have affected Yeats
in his life and in his poetryi the escape into solitude,
egotimm, and melancholy; and the escape into an iceal love
and an ideal world, 7There is yet ancther avenue of escape
for the Romantic, and that is the queast for sensation, In
Yeats this quest largely took the form of a flight from the
natural into the supernatural, It was a search that lasted
throughout his life, al though he wes mors vocal about it in
his yeuth,

The supernatural is itself a broad texm, The Goncise
Oxford Digtionary defines the word as "due to or manifesting
some agency above the forces of nature, outside the ordinary
operation of cause and effect.® In this sense it includes
Yeats's occultism, his spiritualiam, and his fairy beliefs,
all of which will be discussed in this chapter, There will,

however, be discussed as well the poet'’s preoccupation with

1 Richard RKllman, Yeats, the Man and the Masks, p, 2




THE SUPRRFATURAL 193

death which wai 80 closely linked t¢ his interest in spiritua-
lism, and hia 'mysticimu' which also was closely associated
with and grew from preoccupation with the supernatural, There
will be mentioned, as wall, the poet's use of symbolism, most
of which ¢aun be considered as the language of mysticism, and
which i8s the only vehicle of expression for the mystic
vision,

Thie chapter will be divided into three sections,
The first will he entitled "Bream, Death, and the Spirit*;
the second *Fairy Beliefs®; the third *The Mystie Vision and
S8ymbolicsl Rxpression®, When these topics have been discussed,
the analysie of Yeats's Romenticism will be reasonably complete,
8ince the poet was guite reticent about moat of his ocoult
beliefs, especially in his poetry, both beeause of solemn vows
of secrecy and because of his fear of mockery, the importance
of this sphere of thought and activity eannot be judged by
quantity of iines, Next to his love for Maud Gonne, the

supernatural was & major interest of his life,
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1, Oream, Death, and the Spirit,

It was the dresm itself enchanted me, 2
¥Man has created death,d

A ghost may come,*

Reference has frequently been made to Yeats's tene
dency, early and late, to dream and reverie, He was an
egotist, and his dreams were about himself, It was in soli-
tude that he sought and found these dreams, dwelt at will
upon the ideal love and the idea) world the he required, and
suffered often the melansholy resulting from disappointment,
Hor were all these day-dreams, for Yeats dwelt with a peculiar
interast and fascination upon the dreams that came to him in
sleep,

The day-dresms were, of course, the more numerous,
for they could be summoned at will, They hegan early and
apparently continued ar long as life lasted, Yests cennot
have besn much more than ten years old when he had a particue-
larly Romantic and heroic¢ dream,

e o« o presently, when I had begun to dream of my

future 1ife, I thought I would like to die fighting
the Yenians, I was to bulld a very fast and

2 W, B, Yeats, Collected Poems, p., 392
3 Op. cit., p. 264
4 0Op, eit., p. 266
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beautiful ship and to havs under My command a company
of young men who were always to be in training like
athletes and so becowe &k brave and handsome as the
young men in the story-booke, and there was to be a
big bdattle on the sea-shore near Rosses and I was to
be killed,d

It was not s difficult transition from such a dream as this to
the Castle of the Heroes which he projected in manhood, Hins
hopes to create an Order of Celtic Mymteries obsessed him
about the year 1896, Hone describes the plan thus:

e o« o he dreamed of initiating Young Ireland into a

mystigal philosophy whieh would combine the doctrines

of Chriastianity with the faiths of a more ancient

woxld, unite the perceptiohs ol the spirit wiih

those of natursl beauty, He had a monachal solitude,

a sanctuary for adepts, in mind, the Castle Rock on

Lough Key. « « To Haud Gonne Yeats aphmke of a Castle

of the Hexoes, A shrine of Irish tradition, where

only those who hag proved thelr devotion to Ireland

should penetirate,
The persistence of the dream may be illustirated Wy his
remark to Maud Gonne when she viaited him in 1838 that they
should have gone on with their plans,’

This has bean bui{ one example of many that might be
given of the poet's absorption in dreams, and his e¢leaving
to such ideals for years, 3imilarly his plans for Ireland
arose at first from his lmagination, but were put into effect

by his very practical skill in organization,

b W, B, Yeats, Reveries over Childhood and Youth, p,

13,

6 Joseph Hone, W, B, Yeate, p., 140
7 Ope Git., po 503
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B8imilarly, Yests's dependence upon the dreams that
came during sleep was lifelong., He was not yet ten when he
screamed in his sleep, and when awakened he described the
wreck of a ship in which his grandfather was sailling, His
grandf&ther returned home next day with the news of the actusl
wreck,

Many of his dreams were later recorded in poetry,
probably more than he acknowledged, In the epilogue to The
Rose he claimed kinship with other Irish poets such as Davis,
Mangan, and Ferguson, despite the deeper significance of his
poetry,

e o o to him that ponders well,

My rhymes more than their rhyming tell

Of things discovered in the deep,

Where only body's laid auleep.g
There was, for example, the poem which rescorded his dream of
Maud Gonne's death,

I dresmed that one had died in a atrange land, 10
There was the poem, "The Cap and Bells®, which came to him
in a droan.ll *His Drear" is an account of one cof the

troubled dreams which came to him after Maud Gonne's marriage,

8 W, B, Yeats, Reveries over Childhood and Youth, p. 10,
9 W, B, Yeats, Collected Pcems, p, 57
10 Ope eit., p. 47

06 11 Qpe_gite, p. 7l. See alro Jeffares, W, B, Yeats
P
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It was also a dream of death, now a welcome thought,
It had such dignity,
By the sweet name of death,l?

Yeats looked back with delight to a time when, long
8go, "the world on dreaming fed,® 13 and gladly sings his
*songz of old earth's dreamy youthz.l‘ He mometimes sought
forgetfulness in dreamsld, and sometimes with a melancholy
pleasure he dreamed of sorrow, or of fairyland,l6

Always his dreams tended eventually to look towards
the future, however, He would remake the world according to
his dreams that it might be a fitting shelter for Maud Gonne's

7 He offered his dreams to his belov«d,la and found

bea.uty.l
in them, tco, the beginning of responsibilitiea.lg For do
they lessen as the years go on, for he wrote as late as 1927,

*I must nourish dreams, *<V

Death was sometimes a terror to Yeats, but oftener
the passing of a barrier and the opening of a new door that
offered new hopes of wisdom and perfect vision, Mention has

been made already of his prayers for death in early ehildhood,

12 QOp, eit., p. 99 17 Op, ¢it., p. 62

13 Qp, oit., p. 7 18 Qp, eit., pp. 70, 81
14 @p, cit., p. 8 19 Op, e¢it., p. 112

15 Qp, oit., p. 94 20 Op, oit., p. 228

16 Qp. cit., pp. 9, 49
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Haud Gonne's marrisge and his naturally melancholy dine
position made him welcome the thought of death for a time,
but finally he gained control of this acute depression, He
found himself able to write objectively,

I waste my breath

Pretending there can be passion

That has more life in it than death,<l
He was powerfully affected by Mabel Beardsley's courage in
the face of a painful and lingering death in 1913, and
theresafter speaks of death sometimes with serens acceptance

and sometimes alnost with exultation,

Death and 1ife were not
Till man made up the whole,22

e o o What disturbs our bhlood

1s but our longing for the tomb, 2%

Delight Reeomez death-longing if all longing else be
vain,?

Begin the preparation for your death

And from the fortieth winter by that thought
Test every work of intellect ox faith,

And everything that your own hands have wrought,
And call those works extravagance of breath
That are not suilted for such men as come

Proud, open-eyed and laughing to the tomb, 20

There appears in the poetry at last a strong thought
as to that One whom he will meet beyond the grage, An illness

A1 QOp, cit., P. 116 24 Op, ecit,, p. 2556
22 Op, cit., Do 2nr3 25 Op, eit., p. 283

23 Op,.eit., p. 237
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in 1928 dbrought him cogent meditation upon death and its
aftermath,
Greater glory in the sun,
An evening ehill upon the air,
Bid imagination run
Much on the Great Questioner;
What he can question, what if questioned I
Can with a fitting confidence reply, 26
By 1934 the longing for the tomb was becoming stronger,
Almost seventy, a man who had lived a stirring and eventful
life and had known so many people and so many types of people,
he felt that he had seen it all before, and rings cut in a
refrain;
'‘Yho'd care to dig 'em,' said the old, old man,
*Those six feet marked in chalk?
Much I talk, morxe I walk;
Time I were buried,' said the old, old man,?27
The spiritual world was at all times close to Yeats,
This was due partly te his earxly assocliations and experiences,
partly to his naturel inclination and temperament, and partly
to his occult and psychical research, practice of magic, and
spiritualism, His interest began in early childhood with
sartain apparently supernatural events, and it was foatared
by the stories of the servants, the 3ligo pearants, the

fisherman, hims mother and his mother's friends. It developed

27 0Op, eit., p. 323
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through his curiosity into the occult researches and spiritua-
liam of manhood, Al though he claimed that he was not credu-
lous, and some faots tend to prove that hewas not over-gullible,
still his quest for the eryptic was lLife-long,

Yeats had heen told that as & small boy he saw a
supernatural bird in a cormer of a room,28 It was a family
belief, strangely enough universal in the family, that the
appearance of a white asea-hird in a dream or a vision indica-
ted the death of a member of the family,29 They shared a
gommon Irish belief in the banahee as a messenger of death, 30
Yeats, as a boy, was fascinated by tales of supernatural
events associated with houses he knew, and was thrilled when
on a visit to the Middletons at Rosses he heard three super-
natural knocks and found that others had frequently heard
similar» sounds, One of the Middletons was said to have the
second~sight, as was Mary Battle, his dncle Geerge Pollexfen's
servant, It is amall wonder that the child was later so
sensitive to every type of experlence that might support or
give reasons for these early experiences and beliefs,

In young manhood his beiiefs were strengthened by
fairy lore and by further experiences he had, These will be

28 W, B, Yeats, Reveries over Childhood and Youth,

pe 10
29 Op, eit., py. 8, 118
30 Op, cit., p. 28
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discussed more fully in the next section of this chapter,
It was in quest of further experiences and greater enlighten~
ment that he turned to esoteric BPuddhiem, Theosophy, psychical
research, magic, and spirituslism, Yeats's whole life was
largely centred around this quest, There was a question mark
always before his eyes, some new viasta that beckoned, some
final significant discovery Just around the corner, His
attitude was in this thoroughly Romantie, s blending of
perpetual doubt and perpetual hope. He was assuredly searche
ing for God and for truth, although by devious and errant
ways., The search at least was to his credit, and the reader
must pity his failures as well as deplore his methods, He
explains his reasons slearly,
I had not taken up these subjects wilfully, nor

through love of strangeness, nor love of excitement,

nor because I found myself in some experimental

circle, hut because unaccountable things had happened

even in my childhood, and because of an ungovernable

craving., When supernatural events hegin, a man first

doubts his own testimony, but when they repeats

themnelveaafgain and again, he doubts all human
testimony,

And Richard Klliman explains still furthers

e o o Yaats deliberately magnified his sense of
self-division, mo that he could be alternately one
part or the other and not merely a bad medley, On
one side he developed his dreams, corroborating
them by the support of fairy tales which, being
the literature of the peasantry, were untainted by
the doubt which afflicts urban 1ife; then by the

32 W, B, Yeats, Autobiography, page 226
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support of Hlake, then by occult reeearch, then by
direct vision, especially group vision which gave him
nore witnesseas; evantually he went on to psychio
ressarch, to philosophy, and to Eastern religion.
Al) these proved to his satisfaction the power of
the dream -- the meaning of which he had now exten-
ded to include ilmagination and will -- to surpass
and to eontrol reality., But it was never enough
for him to prove the power without using it; the
magic wand, the sacred book, must demonstrate their
efficacy in pract&gal action and dumbfound the
sceptical world,

Inevitably, each one of Yeats's dreams leads hack to action,

In the poetry Yeata's references to the spirit and to
the supernatural show a progress from what is apparently
complets and questionless bellef, through vaguely expressed
half belief, to an apparent scepticiam that is even closer
to a complete acceptlanae,

The early verse shows frequent references to the poet's
evident belief in spirits, their wanderings, and events that
accompany their passing, Love, for example, is spoken of as
one of the forces which chain the spirit to sarth after the
body's death,

e« « o When we die our shades will rove,

When eve has hushed the feathered ways,
With vapoury footsole by the water's drowsy bl aze, 93

Such a spirit, deprived of rest, is written of as a "whimper-

32 Richard Ellman, Yeais the Man and the Masks, p,

289
33 W, B, Yeats, Collected Poems, p. 16
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ing ghost*, 5% Some of these spirits he spesks of as evil
and malieious, devils who can possess the souls of amekn.

e o« o Wo bent down above the fading coals

And talked of the dark folk who live in souls

0f passionate men, like bats in the dead trees, o0
Supernatural phenomena sttend the passing of the scul from
the body, perhaps a lesser phenomencn &s in the "Ballad of
the Foxbunter", where "The hounds wail for the dead”, 36 or
the greatexr phencmenon of his own family iradition, when

At all these deatih-beds wowen neard

A visionary white ges-bird i

Lamenting that a man should die, <7

There sppears in this early verse, as well, a strong

belief in the elemental powers of nature, These are sonie-
times all but personified,

For the elemental creatures go

About my table to and fro,

That hurxy from the unmeasured amind

To rant and rage in flood and wind, 98

Great Powers of falling wave and wind and windy fire, « o «

Bnoirele her I love ahd aing her into peace,

That my old care may cease,<?

In the poetry of the middle period Yeats has hidden

nis fundamental beliefs under metaphor end symbol, There he

may be free in expression without fear of contradiction, but

34 922 Oito. P 656 37 M" p. 177
35 Op, oit., p. 56 38 Op. eit., p. 57

36 Op, git., pe R %% 0Op, oit., p. 80
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when he speaks without symbol he temporizes and does not
al together commit nimeelf to expression of absolute belier,

Pardon, old fathers, if you still remsin
Somewhere in earshot for the story's end , , ,%0

The 'if' has a definite significance in the preceding quo-~
tation, as has the word 'may' in the one that follows,

A ghost may come;

For it is a ghost's right,

His element is so fine

Being sharpened by his death,

To drink from the winn-breath

While our gross palates drink from the whole wine,4l

Since, tavern comrades, you have died,
Kaybe your images have stood,
Mere done and muscle thrown aside, , .42

I1f you have revisited the town, tnin SBhade, , .43

The later poetry is less qualified by conditionals,
There may be in it what is almost blunt denial of all his

early bhelief,

Because there is safety in derision
I talked about an apparition,

I took no trouble to convinace,

Or seem plausible to a man of sense,
Distrustful of that popular eve
Whether it be bold or sly,

Rifteen spparitions have X seen
IE1_JHﬂL_JL.&&&.EEQ&J&.JHEE!E@E&I 44

40 Qp, eit., pe 213 A3 Op, oit., p. 123
41 Op, Cit., D. 256 44 Qp, cit.,, p. 386

42 Qp, oit., p, 116



THE SUPSRNATURAL 200

But in general there is greater assurance, nore complete
conviction, His interest in the supernatural is confirmed
in old uge,

¢« « « The abstiract joy,

The half-read wisdom of daemonic images, "

Suffice the asgeing man as once the growing boy .49
80 he wrote in 1923, and repeated the thought in "To the
Unknown Instructors® where he comuented of the 'comrmunieators'
who had supposedly given him the material for A Vision by

means of lMrs, Yeats's automatic writing,

What they undextook taﬁdo
They brought to pass.

He had laborxiously worked out a philosophy which
linked natural and supernatural into a perfect circle, sym-
bolic of completeness, Thie theory incliuded the doctrine
of the self and anti-self, espacially that phase of it which
conoerned the spiritual opposite, He balieved he had dis-
coverad his own spiritual anti-self in Leo Africanus, ancient
Rgyptian writer and exwlorer.‘71n the dialogue between Soul
and Body in *Rgo Dominus Tuus®, 8oul speaks to Body thus;

e ¢« o You walk in the moon,
And though you have passed the best of life, still trace,

Enthralled hy tﬂa unconguerable delusion,
Magicsl shapes,

A5 QOp, eit,, p. 232 47 HRone, ¥, B, Yeats, p. 301
46 Op, git., p. 287 483 7TYeats, Collected Poems,

p. 180
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And Body replies:

By the help of an image

I call to my own oppomite, summon all

That I have handled lenast, least looked upon,49

[ ] L] [ ]

I call to the mysterious one who yet

Shall walk the wet msands by the edge of the strean

And look most like rnie, being indeed my double,

And prove af all imaginable things

The most unlike, being my anti-self, 50

Yeats felt that his mind in 0ld age had become

clairvoyant, that it was

A nind Michsael Angelo knew

That can pierce the clouds,

Or inspired by frenzy

Shake the dead in their shrouds;

Porgotten elme by mankindl

An 0ld man's eagle mind,°
With such a mind he reached at last part of the answer to his
questionings:

Ratural and supernatural with the self-same ring are wed,

io; %hinﬁa belcw are copies, the great Smarsgdine Tablet
said,®

This consciousness of a relationship within an identity, a
unity with a distinction, had resolved spirit and body, smelf
and anti-self, heaven and earth, The spiritual was the mirror
of the physical, the physicel of the spiritual. He found him-
self able at last to resolve the dream and the resl, the intane

gible and the tangible, body and soul,

49 QE! cit.. Pe 180 6l Mo. P 47
50 Op, cit., D 182 52 Op. eit., p. 328
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In summary of this section it may be atated that
Yeatn's dreams were the stepping stones from this world to
another, from the real to the ideal; that thoughts of death
caussd constant questioning of that other world, and of the
Ideal which dominated it; that such questionings were finally
succeasful in bringing the two worlds together through a
fesling of identity between the spiritual and the physisal,
There was nothing original in such thoughts; the originality
lies rather in the fsat that they are expreszed in poetry of
a very high order, Yeats developed a philosophy that con-
tained the seeds which might have grown into a true realisza~
tion of God and s true faith, That they did not 80 grow may
have been due largely to the fact that a lifetime would have
been insufficient time for such a development, considering

the premises from which the deductions started,
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2, Mairy Beliafs,

Row shall 1 name you, immortal, mild, proud shadows?

I only know that all we know comes from you , ., .93

SR R

In the preceding section mention has been made of
Yeats's fairy beliefs as ones aspect of his interest in the
supernatural, The topic is important enough as an aspect of
the poet's Romanticism to merit treatment in a special section,
Huch of Yeats's early poetry concerns the shadowy and Romantic
Irish fairies, the Porgetful People, the People of the Dim
Kingdom, He isg, in fact, the Irish poet who has most success-
fully captured in verse the essence of his country's fairy
lore, This feature of his Romanticiam &8 at once fasoinating
and easy of analpsis, His belief in fairies was evidently
quite sincere, partiecularly in youth and young manhood, 8o
much so that he was frequently ridiculed for this belief to
such an extent as skmost to discredit his more serious and
more important theories,

This knowledge of fairy lore he has acquired honestly,

for such beliefs are -- and have been for centuries -- general

53 W, B, Yeats, Colleoted Poamn, p. 469

54 W, B, Yeats, early poem in Dublin University
Reviaew, Marsh, 1885, quoted by Joseph Hone, W, B, Yeats
p. 46
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and very real in Ireland, An Irishman believes in fairies as
essily as he helieves in the beauty of Irish mountain, valley,
leke, and stream, In this sense Yeats was as truly Irish as
he was Romantic,

It 13 worth mentioning here that the Irish fairies
are vastly different from the fairy folk of English legend
and literature, The English fairies are mortal in appearance
and size and characteristics; they have an air of actual
existence, and yet we know that they do not exiat, Shake~
speare's Mab and Puck and Titania, Spenser's Fairy Queen,
place no demands on our faith, for they are hardly removed
from our hunanity, We feel, atill, that they are aompletely
impossible, for their perfection is far too great, Thay are
ereatures of fancy and fanecy salone, creatures of pure poetry
and imagination: they obviously are part of a atory, The
fairies of Ireland are a race apart, sc far from mortal, so
slusive and transitory, that they axist and are Romantie as
English fairies could never be, One must believe in the
Irishman's belief in the fairy folk, but one emiles with the
Anglishman as he tells his tales,

The Irish fairies have for the Irishman and for the
synpathetic reader a reality beyond anything that can be
known exactly and with certainty, a reality that atretches

beyond human experience, Shadowy, remote, unapproachable,

they are all that negatives an air» of vivid reality, Yet
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they do suggest that they exist in some incomprehensible way.
We are required to believe in them because Yeats helieves in
them, and because the Irish believe in them, The oriterion
of recognition of Romantic fairies is that they are the
fairies in which a Romantic believes, Yeats the Romantic has
been admitted to their society, and has ¢aptured in prose

and verse something of their unsearthly, mysterious, and

often terribkle charm,

There are various interesting theories es to the
origin of the daoine sidhe (pronounced deenee shee) or fairy
people, In the Introduction to his edition of Irish Fairy
and Polk Talesd® Yeats suggests several alternative theories,
One authority says that they are the gods of the earth, the
deities of hill and valley, of lake and river, of plain and
forest, The antiquarians say that they are the gods of pagan
Ireland, the once giant Tuatha de Danaan, but greatly diminished
in size with the passing of the years, The peasants say that
they are fallen angels who were not good enough to be saved
nor bad enough to be lost, or, again, that they were the
weaker minded of the rebellious angels, less vicious in their
defiance of God, leesp deserving of punishment in hell, and

stil) hopeful of eventual salvation, Yeats upon occasion

85 W, B, Yeats, Irish Fairy and Wolk Tales, N, Y,,
Modern Library, [195I}, pp. 1-3
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makes use of all these theories, but seems to prefer the last
mentioned, As proof, he instences their caprice and incon-
sistency, Writing of the fairies, he atates:

s+ o o the imagination of the people dwells rather

upon the fantastic and capricious, and fantasy and

caprice would lose the breath of life, their free~

dor:fl were ggqy to unite them either with evil or

with good,

The fairies, he explains, have two natures, the
kindly and the terrikle and, due to the greatness of their
fall, the terrible often predominates, Yet they are good
neighbours if not offended or orossed, good to their friends
at least, even if evil to their enemies, They do not like
to be spoken about, especially to the ‘'stranger', and muat
always be mentioned respectfully as the ‘gentry' or the
dsoine maithe (the good people), They are easily propitiated,
for example by gifts of meal or milk,

They are usually, though not always, tiny and lovely
in appearance, The queen, especislly, is very beautiful, and
sometimes wins the love of a mortal, It is traditional that
sertain ancient Irish familiee owe their great personal
comeliness to a strain of felry blood, and whenever a beau-
tiful child is born into a femily not previously noted for
beauty, the Sidhe are credited with the parentage, On the

other hand, especially on Midsummer Kve, they will often

56 W, B, Yaats, The Celtic Twilight, London,
Lawrence and Bullen, 1893, p. 55
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steal beautiful mortals, -- new-born children, handsome young
men, newly married brides, -- and it is seldom, and then only
by oraft, that these can win or be won back to earth again
from the 'royalty', rath, fairy fort, or underwater fairy home
to which they have been taken, In a letter to one of hie
oritics Yeats wrote ar follows:

The moat of the Irish country people helieve that

only people who die of old age go straight to some

distant Hell or Heaven or Purgatory. All those who
are young enough for any use , , . are taken , . .

by tho.fairiea, and live, ug%il they die a second
time, in the green 'forus’,

He tells, to0o, the story of Clooth-na-Bare, a mortal
who, weary of her fairy life, sought all over the world for
a lake deep enough for her to drown the evarlasting fairy
existence, 5She lLeaped from hill to lake, from lake to hill,
setting up a cairn of stones wherever her feet rested, until
at length she found her final rest in the deep, cold waters
of Lough Ia at 81igo,*€ In a poem of The Wind Among the Reeds
Yeats describes the falry host as

e o o Fiding from Knooknarea -
And over the grave of Clooth-na-Bare, 99

The favourite accupations of the fairies are, it seems,

57 W, B, Yeats, article in The Outlook, April 16,
1896, quoted by Joseph Hone, ¥, B, Yeats, p. 166

58 W, B, Yeats, The Celtic Twilight, pp, 125-126
59 W, B, Yeats, Collected Poems, p. 61
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feasting, dancing, playing bewitchingly lovely music, playing
hurley and other games, and (how Irish) fighting, Many a
magical tune of old Ireland is supposedly reproduced from
fairy ausic, and many a maiden has heard fairy singing and
has pined away for love and longing for the music. Often a
mortal, travelling at night near the enchanted fairy 'rings’,
will be drawn into the dancing or the fighting or the playing
of a game, REspecially in the two latter oocupations the feiry
folk are shadowy and helpless without human assistance. The
Aeanhaun sidhe (pronounced lgeans shee) is a fairy mistress
who seeks the love of mortals, especiaslly poets, &he is the
Irish muse, and gives inspiration to those whom she enchants,
But the poets always die young, for she lives on their life
and they gradually waste away.

The sources of Yeats's fairy beliefs are not far to
seek, From earliest childhood he had heard tales of the
fairies from the servants of the Pollexfen relatives with
whom he lived from time to time, from his *'fey' Middleton
relatives, and from the peasants in their country homes, He
wrote; "It was the servants' stories that interested me, "60
And again he wrote:

It was through the Middletons perhaps that I got my
interest in country stories, and certainly the first

60 W, B, Yeats, Autobiography, p. 18
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faery utoriessthat I heard were in the cottages about
their houses,

Yeats was at pains to explain that no matter what one doubted,

one never doubted the fairies, for, &s an old countryman told

him, °They stand to reason,"52

In The Celtic Twiljght Yeats has described Paddy
Plynn, an old Sligo man who loved to tell tales of the 'good

people', and from whom Yeats learned many of the fairy beliefs
he used in his early poems and essays, Paddy lived in the
village of Ballisodare, which was, he said, "the most gent1¢"55
or the most fairy place in the whole of County 8ligo. (This

is recalled in the refrain of one of Yeata's last poems;

That 1s an airys‘ spot 65
And no man knows what treads the grass,)

When Yeats asked the 0ld man whather he had ever seen the

fairies, he replied, "Am I not annoyed with them?%% It was

ef Paddy ¥lynn that Yeats wrote, "He was a great teller of

tales, and unlike our common romancers, knew how to empty heaven,

hell, and purgatory, fairyland and eart, to people his stories, "67
Yeats heard many of the fairy tales as well from Mary

61 0Op, eit., p. 17

62 W, B, Yeats, The Celtic Twilight, p.+
63 0Qp, cite., P 4
64 eerie,

66 W, B, Yeats, Collected Poems, p. 379
66 W, B, Yeats, The Celtic Twilight, p. &

67 ORa.iide, Do 6
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Battle, who was his uncle George Pollexfen's servant, Yeats
has remarked that muoch of The Celtic Twilight is but her
daily speech,%8
In addition, however, Yeats made use of some of hie

own supposedly faliry experiences, 8everal of these may be
described, One day at Ballisodare, when he was walking with
one of his Middleton cousins near an old grave-yard and the
ruine of an old village, he and the cousin

e o« o Baw light moving over the river where there is

a great rush of waters, It was like a very brilliant

torech, A moment later the girl saw a man coming

towards us who disappeared in the water, I kept

asking myself if I could be deceived, Perhaps,

after all, though it seemed impossible, somebody was

walking in the water with & torsh, But we could sae

a2 small light low down on Knocknarea seven miles off,

and it began to move upward over the mountain aslope,

I timed 4t on ny wateh and in five minutes it reached

the summit, and I, who had often c¢limbed tgs mountain,

knew that no human footistep was so apeedy.
On anotherxr night he saw similar firees on a bank less than
ten feet away, he says, and another fire answering it from
Khooknaroa?o He says that he began to believe in fairies,
not with his intellect, but with his emotions,7l T.ater still

he adopted the theory that "one should believe whatever had

68 Jesaph Hone, W, B, Yeats, pp. 41-42

69 W, B, Yeatre, Reveries over Childhood and Youth,
70 Op, eit., pp. 91-92

7. Op, ait., p. 91

p. 91
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been believed in all countries and periods, and only reject
any part of it after much evidence, inastead of starting over
afresh and only believing what one could prove,*72

8till another experience is more obviously connected
with hie fairy beliefs, He believed that he had actually
seen the fairy queen, On this occasion he was with a girl
who wee supposed to be a mediunm,

e o o in a moment & very beautiful woman came out
of the cave, 1 , . . bad by thiw time fallen into
a kind of trance, in which (whatl we call the unreal
had begun to take upon itseli a masterful reality,
and was able to see the faint gleam of golden orna-
ments, the shadowy blossom of dim haix, . I . . .
asked her whether it wss true that ahe and her
people carried away morxtals, and if so, whether
they put another soul in the place of the one they
had taken? 'We ghange the bodies,' was her answer,
'Are any of you born into mortal life?! 'Yes,'

Do I know any who were smong your people before
birth?' 'You do.,' ‘Who are they?' ‘It would not
be lawful for you to know,' I then asked whetiher
she and her people were not 'dramatiszations of our
moods,' 'She does not understand,' said my friend,
'but saya that her people are much like human
beinga, and do most of the things human heings do, !
i asked her other questions, as to her nature and
her purpose _in the universe, but only seemed to
puszle her,

A little later, about the end of 1890, Yeats further explained
his 'dramatization of our moods' theory in accordance with
Theosophical doctrine, which seemed to him to answer his

questions most satisfactorily.

72 0Op, cit., Dp. 92
75 Upe Celtic Twilight, pp. 85-87
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The fairies are the lesser spiritual moods of that

universal mind wherein every mood is a soul and

svery thought a body,74

As a mystical poet, Yeats has looked deep beneath

the legends and the scts of these shadowy folk, and has
perceived there images and symbols of the remoter states of
the renoter states of the human soul which exist on the
border lands between the material and the apiritual worlds
and partake of the nature of both, The world of the senses
was to Yeats sometimes an illusion, sometimes a barrier which
he must overcome before he could perceive the truer reality
of the unknown world of the spirit, He vaiued the fairies
because through them his imagination eould conceive of the
nuek greater unknown, and the resl purpose of all his fairy

poetry is to convey to ua this power of the unknown,

Yeats's fairy poetry is found exclusively among the
earlier volumes, for with the publication of the poems in
Crossways and The Rose, and the earlier poems of The Wind
dmong the Reeds, he left the general and universal themes of
poets and became increasingly preoccupied with symbolism,
mysticism, and the contemporary events which more and more

dominated his poetry s the years came upon him,

74 W, B, Yeats, Invoking the Irish Pairies, in
Irish Theosophist, Oot., 15, 1892, pp. 6-7, quoted by Ellman,

0P, cite, De 67
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*The 8tolen Child" in Crossways; "“A Fairy Song®,
*The Man Wno Dreamed of Fairyland", "To fome I have Talked
With by the ¥ire®, *To Ireland in the Coming Times® in The
Rose; "The Hosting of the 8idhe*, "The Unappeasable Host",
*The Host of the Air®*, “The Rverlasting Voices" in The Wind
among, the Reeds make up almost all Yeats's published fairy
poetry, and actuslly all that can be found in published
volumes of verse,
The refrain of "The Stolen Child®,

Come away, O human child!

To the waters and the wild

¥ith a faery, hand in hand,

For the world;g more full of weeping than vou can

understand,

expressed the eternal invitation of the fairy host to the
young and lovely, and pointed the way to the exquisite little
poetic drama of fairy enchantment, “The Land of Heart's
Desire®, in which a newly married bride hears the same song
and obeys its command, The whole poem bhreathes the mood of
Romantic escape, The fairy land is another Innisfree, remote
and shielded from life and from the world, There the fairy
food, berries and cherries, is hidden, There by moonlight
the gay throng weave the olden dances and play their innocent

games, Yrom dew-bathed ferns they lean out over the wandering

stream to waft restless dreams to the slumbering trout, The

7% W, B, Yeats, Colleeted Poems, p. 21
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solemn~-eved child has lost ;many pleasant earthy experiences,
the sound of the lowing of the calves and the singing of the
kettle on tne bob, the sight of the brown mice bobbing around
the oat-meal chest, but he is considered fortunate in his
eacape from a world too often anxious and troubied,

*A Pairy Song" echoes the same note of escape and
secrst peace, The fairy throng

We who are old, old and gay,
0 so o0ld}
Thousanda of yeara6 thousands of years,
If all were told,
sing over the newly wedded lovers, Diarmuid and Grania, the
Joys of 2 distent fairy honme,
Give to these cghildren, new f{rom tne world,
3ilence and love;
And the long dewedropping hours of the night
4dnd the stars ahove;
Give to thess children, new from the world,
Rest far from men,
Is anything better, anything better?
Tell us it then,??

Severel of Yeatn's poems depart from the gentle and
wistful notion of escape, and in these we catoh & glimpee of
the mingled najesty and terror of the fairy host, of the fesr
they may inspire and the desolation they may leave behind,

Here we see the god-like friries, the terrible people of the

76 Op, cit., Do 43
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faity hills, as the Tuatha de Dansan, the deities of pagan
Ireland, riding in the wind as they rode madly through the
country in the ancient days, The old sountry people bless
themsel.ves and murmur s prayer when they see the winds whirl
the leaves on the road, for they believe the Sidhe are passing
at that moment,

*The Hosting of the Sidhe" desoribes the rout of
fairy riders, led by Cacilte and Niamh, riding from the
haunted mountain of Knoocknarea, Their cheeks are pale, their
hair flowing, their bresasts heaving, their eyes gleaming,
and they wail their invitation to mortals in the esrie howl
of the wind,

Away, come away:
Rmpty your heart of its mortal dream,?8

In *The Unappeasable Host" a mother, whose heart “the winds
have shaken',79 gsenges in the rising wind the coming of the
fairy riders,

I kiss my wailing ohild and press it to mp breast,
And hear the narrow graves calling my child and me,7?

“The Host of the Air* tells the story of a young hus-
pand who heard in the distance the sad yet gay music of a
fairy piper and then found his bride dancing among a merry
fairy throng, Hoping to capture him as well, they offer him

78 Qpy 0ite, Do 61
79 ORe Gite, Do 69
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bread snd wine but his wife, knowing the danger, drawshim
away to play cards among the fairy elders, When the revels
were over, the young man awoke to find hie wife carried away
for ever,

Old men and young mern and young girle
Were gone like a drifting emoke;

But he heard high up in the air
A piper piping awsy,

And never was piping so sad,
And never wasc piping so gay.80

But 4t is not only in the song of the wind and the
fairy piping that men may hear the fairy music, Their message
may come as well, Yeats writes in “The Everlasting Voices", Sl
in the song of birds, in the wail of the wind, in the whisper
of the shaken boughs, in the wash of waves on the shore, in
the breath of the moods which gladden or trouble the heart
of man, even as time decays,

The poet's own consciousness of the fairy spell is
revealed in several poeme, “To Some I have Talked with by
the Fire® tells how full his heart and memory are

e « o« Of the waywerd twilight companioes
Who sigh with mingled sorrow and content,

Because their blossoming dreams have never bhent
Under the fruit of evil and of good, 82

80 Op, @it., D 64
81 QOp, 6it., p. 61

82 0Op, oit.,, p. 56
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The note of mysticimm is still atronger in *To Ireland
in the Coming Timea", Yeatn's tales of fairiass dancing
beneath the moon now have underlying them a deeper signifi-
cance, Here they are elemental creatures who have hurried
to existence from the

e o« o Unmeasured mind
To rant and rage in flood and wind , , ,

Man ever Jjourneys on with them
After the red-ross~bordered hem , , .83

The red-rose-bordered hem is that of perfect beauty and
perfect love,

"The Man who Dreamed of Fairyland® is autobiographie
eal, It is more mystieal in its tone, more difficult in its
ebseurity, than any poem of fairy lore so far considered,
6rose material things, -- a pile of fish in a orowded market
place, a lug-worm among lonely sands, a oclump of knob-grass
baside a desolate well, the crawling maggots that trouble
hin last sleep beneath the hill of Lugnagall, ~= they all
recall a distant memory and suggest the promise of a better
land,

. ¢« that somewhere to north or west or south
‘!hcro dwelt a gay, exulting, gentle rsace
Under the golden or the silver skies, 54

Yeats probably felt much of this assurance of ultimate escape

83 0Op, cit., pe 57
84 02‘ 8its, PDe 49- b1
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from drabnessz, of eventual peace and happiness after a long

and difficult journey,

It may be coneluded that there was a graduel evolu=-
tion in both Yeats's own fairy beliefs and those of the poems,
In fewer than a dozen poems he has captured almost all the
fairy lore more lengthily detailed in The Celtic Twilight

and in other early essays. Although The Celtic Twilight had
besen published in 1894, "The Land of Heart's Desire" had been
produced in 1894, and the fairy poems had probably all been
written by 1895, it cannot be presumed that Yeats in later
1ife had lost or greatly modified his fairy beliefs, They
were probably rather dormant during the period of his unhappy
love affair and his political and drematic activities, and
developed later into a keener interest in the occult whigh
was for obvious reasons less likely to appear in verse,
Yeats®s interest in fairies was a wholly Romantiec
interest, for it coneerned Romantic fairies written about in
terms of Romance, symbolism and mysticism, FHis interest may
have faded a l1ittle in later years, but the menories remained,
more and more distant and shadowy, but carrying their magiec
consolation like a faintly remembered tale of childhood or
a half recollected mekody of long ago which give a keener

pleasure than anything immediate and tangible,
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3, Mysticiem and Symbolism,

Ky body of a sudden blazed;

And twenty minutes more or less

It seamed, 50 great my happiness,

That I was blessed and ocould blese, 85

im?gv:h:odggeoeh but aymb%%, the pagan speech 1 made

ams of youth,

The account of Yeats's 1ife given in Chapter I
contained, of necessity, comment on the poet's mysticiam, and
there it was pointad out that his symbolim was frequently
an attempt to find expression for some vision or some high
mystical mood, Chapter 11 again referred to Yeata's mysticiam
a8 a means of Romantic escape from reality, an attempt to
transcend reaslity and to reach the unity that life deniasd
hin, In the same chapter it was pointed out that his sym-
bolisn was in itself partly s Romantic tendency, but more
important and significant as a vehicle for the expression of
a deeper Romanticism ~- that of his mystical experiences and
ideas, Both mysticiam and symbolism are closely enough
linked with the supernatural to justify their inclusion in
thia ghapter; both are important ¢nough to deserve a separate
gsection. Too vital to be ignored as aspects of the poet's

Ronanticiam, the topics are at the same time too vast to

85 W, B, Yeats, Collected Poems, p, 284
86 Op, cit., p. 179
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studied or diascussed exhaustively as part of a thesis. Ade-
quate snalysis would be a research topic¢ in itself, There-
fore the pages that follow can claim to be only a sampling
of a wider field,

The section falle naturally into two divisions, the
first treating of Yeats's mystic ideas and experiences in
1life and in poetry, the sesond discussing his symbolism in

itself and as an expression of his mysticism,

A nystic is defined in the Concise Oxford Dictionary

as "one who helieves in the spiritual apprehension of truths
beyond the understanding®, Caroline Spurgeon notes further
that myaticiam is frequently used half contemptuously "to
denote vaguely any kind of occultism or spiritualism, or any
specially curious views about God and the univerae',aerats,
a8 has been noted, indulged in the latter type of supposed
mysticiam; that aspect of his thought has been treated in
the preceding sections, He did, however, aim at the spiritual
apprehension of truth as well, although he never achieved
religious mysticiam, its highest form,

It must be noted that mysticism is rather an attitude
of mind than a doctrine, rather a mental tendensy than a
philosophy., It depends upon end arises from a certain

87 Caroline F. E. Spurgeon, Mysticism in Fnglise
Literature, Canbridge University Press, 1913, p, 1
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tenper of mind that is clorely associated with the poetic
temperament, There is hardly such a thing as a great poet
without a touch of mysticimn, Just as there is rarely a great
poet who has not a touch of Romanticism, Xt must be noted,
too, that mysitic moments occur to many very ordinary men,

Bl.ake and Wordsworth were the primary English mys-
tics, although they had very different approaches to the
nystic vision, Wordsworth lcooked at nature to gain his
revelations, while Blake considered nature e hindrance, But
both shared a gonviction of unity in all things, It will
not be forgotten that Yeats was powerfully influenced by the
thought of Blake, and somewhat shared his tendency to dis-
regard the shapes of things, Like Blake, aggin, Yeats was
eonvinaed that the gpirit underlies the material, and that
it would be through the spirit that the mystie could appre-
hend the divinity in whioh it shared.

There i3 a further deduction from the consciousness
of this unity, Miss Spurgeon explains it thues:

This sense of unity leads to another belief, though
it i» one not always consistently or defini%ely

stated by all mystios, It ias implied by Plato when
he says, “All knowledge im recollection®, This is
the belief in pre-existence or persistent life, the
belief that our souls are immortal, and no more came
into existence when we were born than they will ceane
to exist when our bodiea disintegrate, This idea is
familiaxr in nggaworth's'Odo of the Intimations of
Ismortality".

88 Op, cit,, pe 5
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This belief, am well, Yeats fully shared, His poetry from
early to late is full of striving towards his mystic viaion
of the Spirit behind the universe, His belief in the Great
Memory, storehouse of image and symbol and knowledge, was
also basic in his poetry, Like most mystics he had lived
through experiences which forced him to seek the mystic
vision,

Yeats read widely among mystical and pseudo-mysatiocal
writera, His interest in Blake has been referred to, but he
read as well in Plato and in Plotinums, the neo-Platoniat
whose influence on Ruropean mysticism has been so sirong, He
knew 8penser's poetry and thought, and that of Donne also,

He studied the worke of Swedenborg, Boehme, and Bergson, His
nysticiam was, therefore, largely derivative, although he
tended to personalize it in his poetry., He had, of course,
frequent moments of insight, teo,

A natural result of the consciousnees of essential
unity is the longing for wisdom and the pursuit of beauty,
foxr both are but the soul 's hunger to join itself to some-
thing the nature of which it shares, Both are found very

narkedly in Yeats: both are evidences not only of his mysticism
but also, in their restless gueat, of his Romenticism, There
is implicit in his poetry the Platonic theory of beauty, The

human beauty was to him the shadow of the Divine,
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Yeats firat came into intimate contact with mysticism
during his association with George Russell (AE), Visionary
poet and mystic, Russell sketched his mystical visions, Both
sketches and poens powerfully touched Yeats, Yeats wrote in
The Celtiec Twilight about Russell's poems:

They, with their wild music as of winde blowing in

the reeds seemed to we the very inmost voice of Celtiec

sadness, and of Oalti% longing for infinite things the
world has never seen,°’

The poems wers avl eudeavouss 1o gapture some high
impalpable mood in a net of obsoure images,S0

Recording a caonversation with an old peasant as melangholy
as Russzell, Yeats wrote,
Both how Celtic! How full of striving after a some-
thinélnever to be gompletely expressed in word or
deed
Both seek -- one in wandering sentencesa, the other in
symbolic pictures and subile allegoric poetry -- to
express sometning that lies beyond the range of ex-
pression, and both . . , have within them the vast and
vague extraVaggnce that lies at the botltom of the
Celtic heart,
Yeats's spparent objectivity here was assumed, for he regarded
both with & wistful envy., He tried to leaurn all that Russell
could teach him of mysticiam, Together they began to seek
further illuminstion, erronecusly ohoosing such vain paths

as esoteric Buddhisnm and Tisosophy.

89 The Caltlig Twilight, po 14 91 QOp, ecit., po 17
90 Op, cite., De 16 92 0Op, eit., p., 18
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religiousand not completely Christian, Nor was his mysticism
original, for many of his ideas have been derived from earlier
mystics who wrote in poetry and in prose, But it muet be
adnitted that 1t was a major preoccupation throughout his life,
and that the force which lay behind the ceaselegs search, the
quality of mind which prompted the interest, ware strong and
comnendable, That statement will be borne out by further

reaearch,

Yeata's aymbolism ie rich and varied, intensely per-
sonal and frequently obsoure, It was elosely linked with his
nysticiam, for symboliasm is the most suitable means of expressing
nystical ideas, The use of symbolism followas naturally upon
the mystic's beliaf in Unity, the belief that all things in
nature have asomething in common, a resemblance that permits
and sometimes nacessitates symboliam for its expression, The
poet's symboliam has not yet been adequately analysed, and
perhaps it never will, for he frequently declined to explain
a symbol so that its suggestibility might not be linited, Not
only would a student of Yeate's symboliam have to know all the
mythology, all the philosophy, all the paintings, all the prose
and poetry, that Yeats knew, but he would also have to possess
a deep insight into the poet's subtle and complex mind and his
oacult researches as well, Such a background would be most

difficult to attain, and the task of analysis itself would be

all but endless,
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Henn's very valuable study of Yests's mysticiam
points out that there are three main types of mysticiam,

A poet can establish his symbolism, and suggest
its values, by one of thres methods, He can relate
it, direotly, or obliquely, or sometimes negatively,
t0 such myths or history as already coamand a reason-
able measure of acceptance; weighing the readiness
of the response against the loss that changes in
cultural background msy, in the future, impose upon
his work « «

Or he can use the so-called archetypal symbols,
water, fire, cavern, arrow, horse, and 80 en, relying
on the constancy of human experience of dream end
fantasy and vision in whiah such symbols appear, The
penumbra of light thrown round the focal point of
such a symbol will be usually deeper or more com-
plicated than that supplied by history or myth, . ,
the interpretation tends to grow unduly imprecise, as
in much later Romantie poetry, . .

The third method is to create a personal mytho-
logy and a related symboliam, in the manner of Xl ake;
and here success will depend on a gradual building up
of determinant points of meaning through the use of
the symbols in varying contexts, This most diffieult
task will be hempered still further if the mefnings
themselves vary Ifrom context to context , ., 113

Yeats used sll three methods. In his early poetry, and in
that of the middle period, he drew freely from mythology and
history for his symbolas, Later, as his imagination becsame
more assured, he developed his own personal symbolism whieh
enriched the later poetry,

Yeats had, himself, very definite theories as to the
use and effects of symbolism, He believed that symbols were

effeotive in evoking emotions which so often were more

113 T. R, Henn, The Lonely Tower, pp. 119-121
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subtle and complex than those otherwise excited, He used
symbols as well to evoke an unseen reality, al though in this
object he was not so successful, He used them as well,
particularly in the early poetry, as a disguise for emotions
too deep and too personal to bhe expressed otherwise, Whether
he used the mythological and historical, the universal, or

the personal symbolism, he was successful in investing it
often with surprising strength and effectiveness,

Yeats used natural symbolism very freely throughout
the yeara, using flowers, trees, birds, enimals, and even
fish to carry thelr own message and their own image,

Flowers are used frequently and effeotively, The
Rose 1s variously used to symbolise the spirit of Beauty,
transgendental love, perfeation in any sphere, Maud Gonne, or
Ireland. "Red Rose, proud Rose, S8ad Rose of all my days®ll4d
conveys at once the perfection and the tragedy and the eternality
of besuty., Beauty is *The Rose of the World"ll®, while "The
Rose of Pesce®ll6 and "the Rose of Battle®ll? gonvey their
own meaning, Maud Gonne's image "blossoms a rose®lld in his
heart, *The rose tree™!Y ia Ireland. "The Secret Rose®l 20
indicates mystical knowledge of the secret at the heart of

114 (Ceollescted Poems, p. 30 118 Op, eit,, p. 62

115 0Op, eit., p. 41 119 0Op, eit,, p. 206
116 Op, ecit., ». 4l 120 Op, oit., p.

117 Op, cit,, p. 62
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the universe, FPoppies symbolize dreams and forgetfulness;
l1ilies symbolize innocence and purity,

Trees and parts of trees are frequently used symbols,
As is not uncormon, Yeats uses the falling leaves as the
symbol of mortality, but also usea them in the special sense
of fading and dying love., The ceaneless fluttering of the
leaves is used to represent the troubles and distractions of
the world., A hazel wand and a hazel tree represent wisdom,
The withering of the beoughs is used to symbolize despair,
A grean branch represenis Xnowledge and learning,

There was a green branch hung with many a bell
When her own people ruled this tragic EBire,lZl

The bellas represent the tales that were current when Ireland
was s8till the Land of Saints and Scholars,

Natural creatures are used also freely as symbols,
The gulls, the *white birds"l%2  are symbols of escape, as
well as of solitude and withdrawal from the world, Yeats
often uses the crane, the heron, and the swan, all aloof and
golitary birds, to represent himself, The eagle and the
phoenix symbolize Maud Gonne, The falcon is the symbol of
the proud and solitary eoul,

Maud Gonne is symbolized also as Helen of Troy, end
es Deirdre, both beautiful and tragic flgures, She is at

times represented by the lion, proud and stately, and at

121 Ops Site, po 46 122 0Op, eit., p., 86
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times by the elusive trout, Later she herself is used as
the aymbol of beauty,

One further sxample of Yeats's very complex symbolisam
may bde given by quoting such a poem as this, It is addressed
to his beloved, and marks a growing passion in his love,

Do you not hear ma calling, white deer with no horns?

I have been changed to a hound with one red esr;

I have been in the Path of Stones and the Wood of Thorns,

For somebody hid hatred and hope and desire and fear

UInder iy feet that they follow you night and day,

A nan with a hazel wand came without sound;

He shanged me suddenly; I was looking another way;

And now my calling is but the calling of a hound;

And Time and Birth and Change are hurrying by,

I would that the Boar without bristles had come from

the Yest

And had rooted the sun and moon and stars out of the sky

And lay in the darkness, grunting, and turning to his rest,l123
Yeats explained the poem by saying that the white hornless
deer represented the woman, the hound represented the desire
of the man who is the hunter, the man with a hazel wand repre-
sented Aengus -- the god of love, and the boar without bristles
represented the force of destruction such as the end of the
world, These are the main symbols, but there are others as
well that he has not explained, One may imagine the diffi-
culties attending the explanation of such a poem without any
assistance, And there are many poeme as heavily symbolic

which he did not explain,

123 Qp, Git., D. 68
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Aaong the later poetry there are many asymbols that
are at once richer, subtler, and more complex, There is the
tower, for instance, which at once symbolizes himself, hise
eolitude, his austerity, his family, strength, wisdom, and
perhaps endless other connotations, There is Bysgantium,
wnich symbolizes culture, the meeting place of the arta, the
higheat achieveament of intellect developed by culture, There
is the 8phinx image, "A 8Sphinx with woman breast and lion paw®l24
which i3 the symbol of ecstasy joined to destxruction, There
is the image of the gyre, which represents the cyelic pattern
of history from creation to disintegration, Rach of these
has infinitely receding connotations and suggestions, and there
are hundredsmore of similar symbols which cannot be adequately
discussed within the limits of this section and this chapter,
The whole subject of Yeats's symboliem is one that should
attract more students who are interested in research fields

not already crowded,

In both his mysticism and his symboliem Yeats proved
himself a Romantic, A realiat would be content with externals,
whereas a Romantic would pierce through the material to the
spirituasl reality beyond. A realist would be conteni with
straightforward expression of the reality he described, while

& Romantie would seek the unusual snd connotative expression,

124 O 9 ci—E.' D0192
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In the study of the supernatural recorded in this
chapter, the subject has been analysed and divided into
three main sections, The first of these has diacussed the
poet's treatment of Dream, Death, and the 8Spirit. The
second has treated in some detail of Yeate's Fairy Beliefs,
The third has discussed his use of Mysticism and Symbeliam,.
It has been shown that Yeats was preoccupied in life and in
his poetry with these subjects, that in hie use of them he
has shown that form of escape from reality into the aearch
for sensation and the guest of the spiritual, and that
thereby he has shown himself a thoroughly Romantic poet in
youth and in age, In fact the poet's Romanticism seems
actually to have increased in intensity with the coming of
old age, This trend has heen visible in all preceding
chapters as well,



CONCLUSICK
e o« o he exulted in his incorrigible romenticiem, !

In the preceding pages there has heen given an account
of Yeata's life and his poetry, both revealing the strongest
evidences of Romanticiam. The definition and explanation of
Romantic qualities in Chapter II have supplied the criteria
by which life and poetry were judged, The account of the
poet's life in Chapter I has revealed from youth to age all
the Romantic desire for escape in its different forms: revolt;
solitude, egotiam, and melancholy; the transformation of
reality; the quest for the supernatural in all its forms,
Because Yeats was predominantly a lyric poet all these moods,
various yet one, were echoed in the poetry which arose out of
strong personal emotion,

The note of revolt against tradition and authority,
sgainst actuality, has heen proved to be stirong and clear,
Most of Yeates's nationalistic verse was inspired by his
ravulsion against British rule in Ireland, He rebelled as
well againast the Victorian and English style in poetry, and
againat the lushness of his own early poems, The poetry of
the middle period was marked by increasing simplicity and

that of the later period was even more perfectly concrete

1 Joseph Mone, ¥, B, Yeats, p. 498
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and adequate, Even though Yeata's rebellion was often
unsuccessful, his protests and plans were recorded with deep
sincerity,

His desire for solitude, his inherent egotism, and
his innate melancholy were traits thoroughly Romantic in
nature, From hias youth until his 0ld age he fled from men
into asctual or intellectual sclitude where he might nourish
dreams without interference, These dreams centred usually
about himself, and when they failed his melancholy was intense,
The poetry, both early and late, is redolent with the sad and
gelf-centred yearning for seclusion,

In hias dreams Yeatls usually created an ideal love, an
ideal 1ife, an ideal world, ideal surroundings. Perfections
in beauty and love were at first in his thoughta, but became
real in Maud Gonne, The spell of his dreams was continued as
her beauty remained until old age, hut the dream of a perfect
love failed him after some years, Both inspired him, however,
to make plans for that idealized world which would exist when
Ireland's freedom was won, Here, too, the remnlity faibed the
dream, and melancholy and disillusion followed,

Throughout his life, whenever all else falled him,
Yeats tuxned to the Supernatural, His hoyhood had been spent
in surroundings which favoured bhelief in omens, spirits, and
fairies, In manhood thias interest continued, and gradually

widened into a pursuit of the mystic vision and attempts to
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catch the vision in symbols, Here again, the hope was always
stronger than the achievement, but the intereast persisted
until the end, Yeats sought his vision by devious means, in
itself a Romantic tendency, and so hampered his search, Yet
it seems that he was seeking the right road, and his failures
were proof of earnest and persistent search,

It has been shown that, contrary to general critical
opinion, Yeats's Romanticiam did not fade as 0ld age came,
but rather increased in intensity from youth to age, There
wa® a change in the type of Romanticism, a change from the
languid to the passionate and intense, There was a distinct
change in poetic style and treatmenti, But Yeats as an old
man and as an old poet was as truly a Romantic as he had been
a8 a youth, lost among the dreams and clouds of boyhood,

That fact will one day be generally admitted,

FPIRIS
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AFPERDIX 1
CHRONOLOGICAL TAEBLE

1865 , . William Butler Yeats born at Sandymount, Dublin, June 1@

1867~
1880, . Lived with family in London, Holiday visits to 3ligo,

1878~
1880, . Attended Godolphin 8chool, London,

1880 , . Returned to Ireland with family, to live at Howth,
1881 , . Began to attend the Erasmus 3mith High 8choel, Dublin,

1884 , , Began to attend the Metropolitan School of Art, Dublin,
Met George Russell (aAE),

1885 , . Wirst published poems appeared in Dublin Unjversity
Review,
Began to study psychical research seriously,
Published The Island of Statues,
Met Katherine Tynan,
Joined Contemporarxy OClub,
Met John O'Leary,
Assisted in founding Dublin Hermetic Soclety,
Interest in esoteric studies confimmed,

1886 , ., Aitended first seance,
Interviewed Madame Blavataky in London,
Founded Dubliin Theosophical Lodge,
Met Babu Mohini Chatterjee, Bengal Bralmin,

Published Mosadn, A Dramatic Poep.

1887 ., . Yamily moved again to London,
Mother suffered two strokeas, Mental weakness followed,
Visited Ireland again in December,

1888 , . Published Po d Ballads of You Ireland, an
a.ntholosy.
Published Fairy and Folk Talem of the Irish Peasantre,

Published 8tories from Carleton.
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1889 , . Published IThe Wanderings of Qiegin and Other Poems,
Associated w%tﬁ Madame Blavateky,
Attended meetings of London Theosophlists,
Came under influence of W, K, Henlaey,
le;lYork Powell., Dr, Todhunter, Nettleship, Edwin
lis,
Began with Rllis explanation of Blake's symnbolism
and edition of Blake's works,
Met Maud Gonne,

Began to write The Countess Cathlesn,

1890 , , Met MacGregor Mathers, Joined Oxrder of the Golden
Dawn,

Published Repressntative Ixish Tales,
Priendship with ¥lorence Xarr,

1891 , , Founded Rhymers' Club with Rhys and Rolleston,
Friendship with Lionel Johnson,
Met Ernest Dowson, John Davidson, LeGallienne,

Symone, Francis Thompson,

Published John Sherman and
Devaloped doctrine of the Sel and Anti-Self,
Proposed to and refused by Maud Gonne,
Death of Parnell.
Helpad found Irish Literary 8Society in London,
Viait to company of black magicians in Dudblin,

Published The Countess Cathieen and Various Legends
and Lyrica,

1892 , , Helped found the National ILiterary Society in Dublin,
Death of Pollexfen grandparents,

Published Irish ¥airy Tales,

1893 , . Published The Celtic Twilight,
Priendship with Arthur Symons, and some acquaintance
with French asymbolists,
Published with Ellis, The Workd of William RB)ake,

Poetic, Symbelig, and Critigal,
Published The Poems of William Blake, edited by W, B,

Yeats,

1894 , , Visit to Paris, let Bergson and Verlaine, Attended

Met Mrs, 0livia Shakespeare, Met George Moore,

Performence and Publication of The lLand of Heart's
Desires,

Vieit tc his Uncie George Pollexfen in Sligo,

Visited Lissadell; met Bva and Constance Gore-~Booth,
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1805 , . Published Poems,
Increased interest in Irish Republican Brotherhood,
Published A Book of Irish Verse Selected from Modern
¥ritera, edited by W, B, Yeats,
Liaison with Diana Vernon,

1896 , . Publication of The Savoy,
Trip to Ireland with Arthur Symond,
Visit to Rdward Martyn at Tulira Cantle,
Meeting with Lady Gregorxy.
Trip to Aran Islands,
Trip to Paris, Meeting with J, M, Synge,

1897 , . Publication of The Secret Ross,

Visit to Robert Bridges began life-long friendship.

Planned, with Lady Gregory, the founding of the
Irish Literary Theatre,

Association with Dr, Douglas Hyde and William Sharp
(Piona MeoLeod),

Published Tue Tabies of the Law and The Adoration of
the Magi,

President of Wolfe Tone Memorial Assoclation,

1898 , ., Younding of the Irieh Literary Theatre,

1899 , , Vieit to Paris,
Rejected again by Maud Gonne,

Fublished 1he Wind Among the Reeds.
Performance of The Countess Cathleen.

1900 , ., Death of Yeats's mother,

Fublication of The Shadowy Waters,
Renigned from I, R, 3,

1901 ., ., Collaborated with Lady Gregory in Where There is
Bothing and The Pot of Broth,

1902 , ., Irigk Literary Theatre replaced by Irish National
Dramatic Loclety,
Froduction of Diarmuid and Grania, by Yeats and Moore,
Production of Cathleen ni Houlihan,
Production of Synge's Play, In _the Ghadow of the Glen,
Publication of Cathleen ni Houlihan,




1903

1904

1806
1906

1907

1908

1909

1910

1911

1912
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Maud Gonne married John MacBride,
Yeats's First Lecture Tour in Anerica.
Production of The King's Threshold,

Publication of Ide%g of Gocd and Evil,

Publication of %n he_ Sever Woods,

Publication of Where There is Nothing,

Publication of Plays for an Irish Theatre, Vol, I,

London prcduction of The Four Glass, Cathleen ni
Houlihen, and The Pot of Broth,

Opening of Abbey Theatre,

Production of The King's Thrgs&g%d.
Publication of The Storieg of Hed Hanrahan,
Production of On Baile's Strand,

Maud Gonne ohtsined legal separation from her husband.

Production of Deirdre.
FPublication of Poems, (Bullen),

Production of 8ynge's Playboy of the Western World,
Yeats involved himself in %%E%QQI econtroveray,
Yeats toured Italy with La regory and Robert Gregory,

Production of poetic version of The Green Helmet,

Publication of Zhe Collected Works in Verse and Prose,
Visit to Maud Gonne in Paris,

Serious illness of Lady Gregorxy,
Death of Synge,
Yeats in full charge at Abbey Theatre,

Visit to Maud ngno in Normandy,

Publication of Ihe Gra%p Helmet and Other Poems,

Death of George Pollexfen,

Yeats given annual grant of £1.50, on British Civil
List,

Yeats accepted seat on Academic Committee of the Royal
8ociety of Literature,

Visited United States with Abbey Theatre Company.
Publication of The Hour Glaes,

Yeats in i1l health, Lived for time with Rzra Pound,

Heeting with Miss Georglie Hyde-lees,
Lane ocontroversy began,
Continued X1l Heal th,



1813
1914

1916
1916

1917

1918

1919

1920

1921

1922
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Publication of Poems Written in Discouragement,

Publication of Responsibilitien; Poems and a Play,
Began work on Koh plays,

Second lecture tour in United States and Canada,
Movement from magic to spiritualiam,

Publication of Reveries over Childhood and Youth,

Refused knighthood,
Unsuccessful Baster Rising in Ireland.
Death of John dacBride,

Publication of Certein Noble Plays of Japan,
Rejected by Maud Gonne,

Production of At the Mawk's Well.,

Proposed to Imseult Gonne, and was refused,

Marriage to Miss Georgie Hyde-Lees,

Discovery of wifels automatic writing,

Publication of The Wild Swans at Coole, Otner Verses,

d 4 Pl in Verae,

Death of Major Robert Gregory in Italy,
Quarrel with Maud Gonne, soon resolved,

Publication of Per A%;gg 3ilentia Lunae,

Work begun on Thoor Ballylee,

Baby daughter, Anne Butler Yeats, born in February,

Publication of Two Plays for Dangers,

Publication of lhe Wild Swans at Coole,

Third lecture tour in Amarieca,

Publication of Michsel Robartes and the Dancer,

Publication of Visions and Beliefs in the West of
Ireland, (Two essays and notes by Yeata included,)

Publication of Calvary,.

Publication of Four %;gxg for Dancers.
Publication of ¥Your Years,

Birth of son, Michael Yeats,

Death of J, B, Yeats,
Publication of Jeven Poems and a Fragment,

Publieation of The Iremblin .
Publication of Plays in Prose and %eg_g.
Production of The Pjayer Queen,

Fonorarp degree from Belfast,

Fonorary dezree from Dublin,

Yeats appointed Senator of new Irish Free State,
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1923 , . Yeats awarded Nobel Prize for literature,

1924 . , Pudblication of The Ca d the Moon d Gertain P o
Publication of Hs N

19256

1926

1927

1928

1929

1930
1931
1932

1933
1934

Visit to 8iecily.

Travel in 8icily and Italy,

Publication
Publication

Publication
Publication

Publication

of The Bounty of Sweden,
of A Vision,

of Kstrangenent,
of Autohiographies,

of Qctohex Blast,

I11l health -- lung haemorrhages,
Travel in 8pain and France,
Further illinesses,

Retirement from the Seiate,
Visit to Rapallo.
Return to Ireland,

Pudblication
Publication

Oedipus,
Publication

Publication
Publication

of The Tower,
of Yeats's veraion of Sophoclea' King

of The Death of Synge.
of A Packet for Ezres Pound,
of The Winding Stair.

Production of Fighting the Waves,

Leaving of Thoor Ballylee,
111 health again -- Malta fever,

8tay at Rapallo,

Honorary Doctor of Letters from Oxford University,

Death of Lady CGregory,

Founding of

Irish Academy of l.etters,

Third Lecture Tour to America,

Publication
EQW,_ Be
Publication

Publication

Publication
Publication
Publication
Publication

of Words for Music, Perhaps, and Other
of The Collected Poems of W, B, Yeats,
of The Winding Stair and Other Poems,

of The King of the Great Clocgk Tower,
of Wheel d Butterflies,

of The Collected Plays of W, B, Yeats.
of Letters to the New Island,

Yeats underwent Steinach operation,



1933

1936

1937

1938

1939

1540

1941
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Beginning of friendship witn Dorothy Wellesley,

Publication of A Full Moon in March,

Winter in Majorca witin Shri Purchit Swami, and c¢ole
laborated in translation of the Upanishads,

Dramatis Personae, 1896-1902, Estrangement, The

Bounty of Sweden published together,

Publication of The Cxford Book of Modern Verse,
1892-1936, Chosen by W, B, Yents.

Grant of money for declining years by Yeats Testi-
aonial Committee, Jew York,

Publication of second version of A Viaion,

Publication of Rgsavs, 1931-1936,

Publication of The Herne's HNgg.,

Publication of ﬁgw Poems,

Death of Yeats, January 28,
Publication of On the Boiler,

Publication of Last Poems and Flays,
Publication of Ifl were Four~-and-Twenty,

Publication of Letters to Miss Floreuce Farr,
Publication of Pages from & Dalary “ritten in 1930,
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