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INTRODUCTION

The nature of the subject of this thesis and the
recent appearance of the playwright are such as to make
requisite: a careful statement of purpose, a strict def-
initive section, a proof of the importance of the subject
and author, and an analysis of what has been done thue

far on the subject and author by others,
I, « The Purpose of the Thesis

The purpose of this thesis is to discover and to
interpret the elements of Elizabethan content and style
that Christopher Fry has given rebirth to in his dramatic
works~ his plays. The content will refer to the tragic
and comic elements which resulted from both Fry's and the
Elizabethan's outlook toward life and death. Let it be
carefully noted that the Elizabethans did not confine their
concern with the problems of life to dramatic effortss

however, it is considered that the drama of their period more

adequately revealed what was in their minds and hearts than

did the prose, Furthermore, Fry, whose efforts thus far are

in the dramatic medium, will be, for the purposes of this
thesis on common ground with his Elizabethan predecessors,

the playwrights,
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It is also a purpose of this thesis to show that Fry has
not only seized and held the bagic elements of Elizabethan
thought but that he has interpreted it ig Klizabethan style,
Much of his metaphor and forms of verse are In the tradition
og that period,

Yhile the thesis will concern itself with a comparison of
tragedy, comedy, death, decay, humor and vitality, which this
work will contend are harmoniously blended by both Fry and the
Elizabethans, it is firmly stated that no pol.itical,
educational, philosophical and theological systems are the
specific subject and object. At the same time, 1t is not
contended that Fry reproduces, either accidentally or by
intent, an artifical copy of Hlizabethan language, meter,
rhythm or imagery. It is maintained that the style he uses
is that which 1s the best vehicle for his thoughti that best
vehicle has strong Flizabethan style forms,

II,~ The Plan of the Thesis

The plan of the thesls is, for the interests of unity, to
break the thesis down Into two main divisions. The first will
concern itself with that element of Elizabethan rebirth in
Fry that deals with the thought of the period, Under this
will come chapters on tragedy, comedy, death, humor and the

marching spirit. The second main division will deal with
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the elements which are common to both in the expression of
that thought. The second part of this work, therefore,
deals with Elizabethan style found in Fry, It must be urged
that it is realized that this separation of form and content
irivolves some artifidality and implies a limitation en each.
It 18 also realized that to do full justice to the author's
thought, the expression of that thought with its overtones,
suggestions, ironic and sincere moods, light and serious

touches should be necessarily combined,
11T Definitive Considerations

it is considered necessary to define certain terms
which may connote more than one mesning, The first is that
of "Elizabethan Thought"., It may well be urged that the
thought of that period was charscterized by a puzzling
diversiﬁy,'that there are conflicting elements in politics,
dramdtics, poetry prose and religion,xthat there is no
single clear stream that points the way to what can be
called "RElizabethan Thought". °"The crucial point 1is that
very vigorouse diversity of opinion amnd thought, together
with the action that sought to implement these, is the
heart of the definition. Considerable study and research
have brought about certain objective evalustions of the
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esgentinl thought of the period, This thesls will rest
uron the common distillate of such authoritles as Joods® ’
legouis and szrmiﬁng, snd Sampson® who consider the Rliz-
al~than perlo” to ronge from *he lact cunpter of the gixe
teenth century through the first fifth »f the seventeenth
century, They characterize the thought of the perlod as
one of richness, variety, experiment, love of 1ife, concern
with death, patriotism, courage and vigor, It is considered
to be an age whose thought and action revesl a hitherto un-
parelleled concern with all aspects of ril walks ~nd ranks
of 1ife, "

The term "Jlizabethan Rebirth is to mesn the
rebirth, in the dramatic thought and style of Christopher
Fry, for the firat time since the seventeenth century, of
the quealities of thought and style that characterized the
“lizabethan period, The Puritan interinde from 16401660
squelched the flame entirely., Foilowing the Turitan
interiude came the lic ntiousz Restoration which marked
man's concern with flesh alone,

“1George B. Yoods, et al,
?hicago,zﬁcott, Forenan, 2 vols, 1

Iitern el nd
13 x11i-1200p, xiv=1150 n,

legouis and Cazaminn, A History %g Bnglish  it=
erature, London, J, M, Dent, o2 s X1=1470 p,

33&&1})5011, con Canmbridge llistory of En.s) iﬁ;
Literature, Cambridge, The University iress, lodl, xiv-1"%4 p,

&
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The Neo-Classic pericd of the eighteenth century
enthroned the rational and denied the eclecticism of the
Renaissance; the revolt of romanticism against the
anthroposentrism of this literature resulted in the pan-
theism of the first pert of the nineteenth century. The
Victorian reriod with its concern with prose and poetic
treatment of matters industrial, educational and political
led a trend to the ultra-realism of the twentieth century.
Thie realism has advanced from individual discontent to
the "isms" of sociaml and group thought in literature,

Fry, then, with his all around concern with man in his
self-development through attitudes toward life, has
brought back refeeshing mstter and form of the Rlizabethan
era psrticularly in drama,

The definitinn of the term "tragedy" will rest
orimarily on the concept implied in the morality play,
later developed and refined by Marlowe and Shakespesare,
The authorities relied on, Bradley?®, ChembersS and Caz-

amian,6 consider tragedy to be a conflict of abstractions

4A, C.Bradley, Jhakespearian Tragedy, New York,
MacNillan, 1210, 1238, xiv-547 p.

SE.K. Chambers, {illiam Shakespeare, Oxford, “laren-
don Press, 1930, 2 vols, xvii-H76p, xix-H87 p,

Samile Legouls and louis Cazamirm, op, citere,
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in which the good contend with the evil for possession
of man'a immortal soul, The individual has within himgelf
the free will Lo choose the one or the other and to abide
the consequences, The conflict arises between the universal
and¢ the particular. The universal represents the law of
God, the law of nature, scmethi.g immutable, unchangeable
and basle, The particular represents the wi'l of the
individual, The confliet arises and ig resnived through
man's attempt to intrude his will on and over the universal,
In tragedy this must fail, This is precisely the sense in
which tragedy is discussed in thig thesls,

Christopher Fry has formul-ted, without explanation,
his own definitinn of tragedy, ¥ London's Adelpbi Hagazine,

he writes,..." In tragedy every moment is eternityj in
conedy eternity is a moment..."7 This thesis wi'l hold this
statenent tc be no contradiction to the definition riven
before but will consider the tragedy mentioned by Fry to
mean that the dividing line between good and evil has been
irrevocably erossed and that the trspedy he menti~sns is
actur lly completed,

In defining comedy as uged in this thesis, the

7Christopner ¥y, quotad frem an intervies contained

in the ‘delphi Yagazine of Tondon, Vol, 17, No,7, issue
of October, 1960, p. 15 et Bea.
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same ynrdstick of the conf’ iet between the universsl and
the particular 1s in use, The universal In comedy will
refer to the law of man, soclety, mores and customs, vhile
the particuler is apain 'he 111 of the individual. .85 the
supernatural elements are not at stake, sometimes the
universal triumphs; sometimes the individual, It is true
that the ronge of comedy in the Llimabethan ers 1: wide,
even under the above linitatlon,

The qualities of comedy best charncterizing Yry
and the Elizabetﬁanﬁ ares qualit’ies of tenderness and
grace in feminime portrayais, remantic conedy, s-onrkling
wit and dialogue which railses the comely Iinto the realm
of imagination whilg keoping the feet firmlylplmnted in
reality, but which, while treading the wary heishta of
fancy, deals with reality, These ele:ents plus the more
difficult elements of tragl-comedy constitute the core
of their conmedy.

in the article before cited, ry dwelt on his
definition of comedy along with that of tragedy!

“omedy 1s an escanpe, not from truth but from
despairt a norrow escape iInto faith, It bew
lieves in a universal cruse for delipht, even
though knowlediye of the cause le always twitched

away from under usg.., In tragedy every moment
is eternitys in conedy eternity iz a moment...

8hristopi. » Fry, in the Adelohi liagazine of

Loncon, op, cltera,
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Here Fry is speaking
of the dividing line between comedy and tragedy. Some
Elizabethan comedy steers far away from this linej some
remains at it. Both of these elements are present in
Fry but it will be 'shown that that of tragl-comedy
predomin~tes, Here again, there is no contradiction
of definitions; Fry is pointing out the extremely thin
ice that Involves man iIn his attempt to enjoy the temporsl
1ife without imperilling his ultimate end.
In defining the term humor as apnlicable to
Fry and the Elizabethans, the thesis rests its com=
parison on the following humor extant in the earlier
periods first, the robust brawling earthy humor that
resulted from a willingness to come to grips with and
to be amused by the commonplacej second, the humor that
resulted from situations involving incongruitiess third,
that aparking humor that came from play of wit on witj
fourth, and most profound of all, the humor that the
Blizabethan and Fry can both feel in situations where
the tragic »nd comic elements are berely in balance,
It is that humor, states Cazamian that has "the positive
virtue, the shrewdness that perceives the actual p-radoxes

of experience, and the agililty that allows one to think
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on two different planes."g

IV,~ Previous ‘vork in this Field

At this date but one book has been written on
Fry;lo it is an appreciation of Fry with emphasis on Fry's
person and on his plays as stage-woPthy, No comparative
analysis is made in the superficial trestment with a
surpose to ascertaining his iiterary place, The over a
hundred periodical reviews which have appenred to date
hrve confined the bulk of their comments to three phasesyg
first, they are, for the most part critically appreciative
of Fry's rich work imagery. 4t is fair to state that the
majority liken it to the Shakespearian imngery; second,
there is considerable column space devoted to the refresh-
ing optimism which is contrasted with T,5. i»liot's
frustration-motifs third, there are a few periounicals,
notably »nglish qu-rterlies, that have endeavored to
give him a place in some dramatic group. It is with
the latter group of primary sources that this thesis
will buttress or refute as the mAase may be,

It is c¢rucial to this work that Fry is

9.ouis Cazamisn, The Development of Lnglish lumor,
1930, 1951, Durham, Duke Unliversity fress, viii=42]1 D.,D.0.

10perex Stanford, Christopher Fry, ‘n Appreciation,
London, Newill, 1951, 270 p.
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evaluntec with the Ti.izabethans for thought and form as
a result of reflective studys there is no attemprt herein
to evalurte the two with resnect to their suitability for
~udience consumption, 1t wiil be readily grrnted that
plays are prim~rily produced to be seen, However, “while
men worship and respond emotionally enmasse, they
philosophize and reflect alone,” 1l 7his philosophizing
“nd reflectinon on the dromatics of Fry and his predecessors
of the sixteen century is the key-note of this thesis.

It is true that the povular American »eriodic-ls,

especislly, Time, New York Times Book Review Jsection.

Commouweal, the Nation and scme others of a weekly nsture,
ascribe such adjectives as "Chapman-like”,"Rliznbethan
metaphor', "reinstatemént of the comic spirit”,
"loveliness framed in laughter", "Twentieth century idiom",
“"yerbal excite.ent', '"medievsl richness" =nd the "be-
dazzled sudience”, There has not, s yet, been any
serious American attempt to evalunte Fry's form ~nd
content in a system~tic and signifier at monnor,

The earlier bEnglish reviews ran much alon- the
same but more restrnined lines-they hive exhizliied o

"wait and let's see more attidude,"” In the 1l7st year a

11Matthew Arnold, The Port-ble Matthew Arnold,
edited by Il.ionel Trilling, New Yonrk, The Viking fress,
1946, xvi-659 p,, poravhroce of a section in “rnold's
introduction.
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few sericus articlea have heen written, articles which

must Se noted herc, The two recint nublic~rtiong of the
ngiish lgrld Reyggglg heore exeellontly considered articlies,
The first classifles "ry ~s an "abortive Georgian"., This

is in co ira- istinctim tn this thesi~' v.ew, The next
edition o the lorid Rﬁyiewls refute's th's "Georgian C'aim”,
In hls intest book, "ric Par%riﬁgelé h-a a chapter on Try'sz
language, -uch cnﬁmiderﬂtifn is riven to word inrrory

which is related to hakesnerre for wit, “nd to “omé in a
;?irktu“l an netaphysicnl sense,

?esiing unon ‘he authorit tive definl i nsg -3

-~

to .lzalethan thow ht " né stlyle, comecdy, tragedy =nc

1

humor this theciec 7111 by textual annl:; is est b'ish the

13

kinship. of ry ~n® the [lizabethans.,

Ve=The Tmportrnge :nd Timaliness of this
Thonia,

i . 1]

The incressing importynce of ‘ry nz a playwright

ot ln .

“Tigh Pelly Fitgernld, "The Verse Ploys of Christopher

Teyty in tre “orld Review, inn voluma), issue of 'oril, 1067,
Pe 4 et ser, .

~“Rehert Gittings, "Thristopher ry", in the _orld
{aview of lingiend, (no volume) issue o July, 18957.p. H° et cen,

14ﬁrie Partridge Ex&m'ﬂ@gggfih Lo Yr-all, london,
Hamilton, 1952, xiv, 140G p.
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is attested to by the sale of his works as well as the
increased demand for the~trical presentation. Sufficient time
has elapsed for reflection ~nd study of his thought and
form. To d-te, no other thgsis. on his place among the
schools of Ar-matists has been nresented, although » work
on his dramatic stage presentati~n has been »repared at
Vanderbilt University in June, 1957. “ith the future
~ppear~nce of » plry that Fry is now engaged on, Henry II,
the frontier of knowledge of Fry must be extended to
in~uire deeply and to report upon the question of the
walifity of suggesticn that he is "Elizabethan". If so,
then the coming chrohicle play moy well be of tremendous
significance to the academic literary world, <+t is as
importent to attack the evaluation of Fry as a refreshirg
ahtidote to the cynical mrterialism and frustration of
the modern stage pleys, and to souelch superficial
periodical reports as to his "novelty walue" on the

stage as to classify him as a dramatist. The one precedes
the other.

VI.- DBiographical Sketeh of
Christopher Try,

In order to adduce Fry's background °nd his idens
on dramatic theory, » brief account of the man and his
efforts is noted. Christopher I'ry was born in Bristol,

“ngland in 1907. He is the son of a lay missionary who
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labored many years in trying to alleviate the migerv of
humanity found wailowing their existence in the slums
of bristol,

He attended the BSedford Modern Grammer school
where he wrote creditnble poetry “nd a verse drama at
the age of eleven, #e left school at eighteen to
commence the teaching to it, Tiring of this, he J ined
the Hath Repertory company where he made a siubborn
living, ‘fter trying to edit a megagine, he turned hir
hand toward writing popular songs. In 1935, he accepted
the position of Director of the .‘ells Repertory theatre at
Tunbridge Wells, He found considerable diffienlty in
writing drama until he hn pened to see John Gielgud
play Shakespeare's Richard II, s a result of this
inspiring and inspiriting experience he wrote & plry for
Dr, Barnesdo's homes,

He toured England for two years with this pliay.
Af ter msrrying Phyllis Hert in 1937, he wrote, in 1938, the

Hoy viith a Cart. This was a pageant of a fifty-year oid

villese elurch, Hie next pley was The Tovgr,a humorous
snd lyrierl play cbout Tewksbury “bbey. His next play,
Thurséay's Child went on ~t \lbert 111, In 193¢, he
becainc irector of the Oxford Ilayhouse, “/ith the rivent

of vorld ‘tar 1I, his writing cersed for five ye rs. Juri ;-
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the war, which he entered in 1941, he nsserted his
uwaker objection to bearing srms by classifying himsel.s
as a conscientious objector, or this, he was sssizned
to tie “loneer Torps in which corps he dilstinguished
hi-self in loyal snd danserous service,

At the end of the war, he started to write in
earnestj for his work, he chose verse as his medium.
After his diecharge in 1944y he wrote, in 1946, A
Pheonix Too Frequent. It was successful at the iercury
and rts theatres, The short play is the adaptation of
a story from Zetronious of 2 Homan widow who frlls in
love with a sentry guerding her husband's toub,

The tragedy, The First Zorp was written and
produced in 13463 this play trents of the theme of loses,
Pharoah ~-n? the plaguss of Fgypt. In 1948 c=me his
second iragedy, Thor, ith Qngéls: his treats of the
inpact of Christianity on the Jutes. In 1948 came the
play vhich made him famoust The Shaw prize for the best
play of the year went to Fry's The Lady's Not Tor Burning,
The theme of witch-hunting in a rural Fnglish town of the
fifteenth century is the background of both a ronantic
and tragi-comedy. His next play,. Venus Observed hes an
autunnal air as compared with the spring air in the

Lady's Not For 3Burning, It is a magic vehicle in the
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blizabethan tradition of life, death, autumn but life
eternal, It is, in mny respects, comparable to The
Tempest.

Fis latest plry, 1951, Jleep of Prisoners is

e

as near to tragedy as 't is poseible to get writhout a
surrender to the forces of evil; the best appelatinn
coul’ be the coined phrase of "tragedy in abey nce,"
~t the present tine, he is engaged in writing a drema,

Henry 77T,

The internretation of his .orks receives little

or no help from him, His state 'ents bove been terse and

few, Cther than his definifion of comedy and tragedy
before cited, the only pointed direction is from two
direct cnotatinnst first,

"hat T am trying to say is that 1life itself is
real and the most mireculous of miracles, In
ny rlays I want to look At life~ ~t the common-
place of existence as if e had just turned »
corner and run into it for the first {ime,...+"

the second:

T lay the acceptance of poetry in thr theatre
nowadays to two things. One is the reaction to
the long hold of "surfece reallism” with its sparse,
spare, ¢ut snd dried language. TIhe cther is that

o phe Lady's Not For Burning”, in Time, of
the United States, Vol, 56, No, 58, issue of November
20, 19,0, p. 46 et seq, (Fry requo{ed on pge 49)
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world itself seems rather cut down a bit-we have

all felt that since the war- nd poetrv provides

some thing people }%ck and wish fory a richness and

& reaffirmation.

Again and again,
throu, h the mediwa of his plays, Fry wili affirm that
living life to its utmost with its solemn promice of
death and its dependence on the free will of man are
the only real values, In this, he is Elizabethan in
metter and form.
VI~ Summary
Dy use of such primsry sources as Fry's and the
Zlizabethan's drama texts, and through examin-tion of
the more thoushtful periodical articles, the thesis
wiil attempt to prove that Christopher Fry has come up
with Elizabethan Rebirth in his plevse~ in m tter and
form, The definitions of Tlizabethan Rebirth and thought
rest on established authorities before noted,
The plan is to deal first with the matter: tragedy,

comedy, death, decay, humor "nd vigor; then next with

the styie nd form: met-nhor, imigery, versification

cnf. tone quality. The importance and timelincss is

181005 rt Levisy "Christopher Fry- -xponent of

Verse Plays", feature in the New York Timas Moymzire,
(no volume), (no nwaber), issue of il 33, 1060,
P.3 et seq.
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attested to by lack of academic consideration of his
place in literature ~nd by his populcrity as the

harbinger of a refreshing note in the theatre o Loday.



INTTICN  ONB
TONTENT
CHAPTIR 'ONB
ROBDTH O 3 INADTTHAT TRAGTY OV Y

Yhile Greek' tragedy had been r=iscd to = high
standard of perfection some two thousand yéars before
the Liizabethans, it is vital to realize that .lizabethan
and Greek tragedy.are noi. commAPable., *“hile the basic
tecbnical tenets are the same, the philesophy and
theology of :Greek nnd Llizsbethan were so divergent as
to give tragedy a different conception. The summum
benum of life for the Greeks was a physicnl well-being,:
Eviledoing to anothér wag reprehensible -n* nunished
by retribution; ‘but that it was so puﬁishable was due
to the fact that the physical wellebeing of the victim
was threatened, In the Greek world the universal
law was the sanctity of the individual's temporal
oxistence.

Thie was not true of the Christinn conception
of wragedy., This concention, dbrousht to n high art by
the Rl{izabetharis, fotused on the struggle for arn'é

souls by the forees of good and evil,” The willing
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surrender to an individunl will of evil against the
universal force of right was the essence of Blizabethsn
tragedy.

It 18 in this sense of tragedy that Fry will be
considered to have brought back the elements of Flizabethan
tragedy, He, as the Elizabethans, was concerned with the
innate abllity and duty of the individusl to confront and
contend with life without usurping universal values, Pefore
proceeding to concrete examples of the two, it 1is necessary
to consider the elements of tragedy that occur in drama
since the Ellzabethans and which wvary so greatly.

Commenc ing with the Neo~Classicists whose anthropo-
centric ldeals left llttle room for supernatural values,
passing through the "escopee-minded" romanticists and ending
with the compremising hypocrisy of the Victorians, one
finds no -dramatic tragedy. Ceorge Eliot's admitted tragic
bent reveals an all toowapparent utilitarianism,

Commenc ing with Ibsen and persisting through the
mid-twentieth century, there have been tragic dramatic
vehicles that purport to reveal an impersonal sort of
tragedy. This takes severnl formst first, there is the
blind evolutionary force ol the Shaw-clan which sweep the
individual on to his ficomj seeond,  there is the social

tragedy that results from man's heredity; third, there
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is the tragedy that results from man's struggle against
his physical environmentj fourth, there is the
psychological tragedy that mekes man a victim of his
sub-conscious elementsy and, fifth, there is the tragedy
that makes man a victim of the "isms"~ nationslism,
communism, socialism, and so forth, The tragedy that ia
labored in the twentieth century is that the world is so
ordered that man's efforts are puerile, futile and hope=
less) struggle can awvail nothingy man is enslaved by
his own institutions,

Commencing with the society of the o0ld miracle and
morality plays, and intensified by the Elizabethan
society, man was little less than the angels. Having
a sinful nature, but also having the powers of self-
redemrtion, he faced rigorous life with the knowledge
that ths worth depended on the zest for the struggle
with the physical world, snd a realization of his
ultimnrte end in the supernatural world, In view of
this high eatate of the infividusl, he corried his
destiny in his own hands. In order to stress the
‘7k1ghth of the action the Elizabethans snd Fry raised
their characters to men of high position., In Gorbgduc}

lsackville and Norton, Gerbodue, 1562
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The Spanish Tragedy?, Tamburlaine the Great3, The

——————"

First Born? and Thor, with Angelss, the main characters

are of hish birth and position. Tamburlaine, at first,
a shepherd, later becomes a great power.

In both Fry and the Elizabethan dramatists, the
men (and women) are highly intelligent, physically
powerful and action-minded. They are not the pawns and
slaves of heredity and environment, Each, in his or her
contention in love, hate, jealousy and ambition knows
the difference between right nnd wrong. After sstruggle,
the forces of evil are chosen over universal values of
good, At no time is the question of what "ought" and
"should" be hidden from the character. Good and evil,
right and wrong, reward and punishment, and heaven and
hell are before each,

In the Elizabethan Gorboduc, a play similar in
many respects to Shakespeare's King Lear, tragedy resulis
from different causes to the several characters. Gorboduc,

the elderly king, chooses to present adulation of his sons

2Thomas Kyd, The Spanish Tragedy, 1586

3Christopher Marlowe, Tamburlaine the Great, 1588

4A(Z‘hx-i&atoplaeax‘ Fry, The First Born, 1946

---------- Thor, with Angels, 1948
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ever his sacred duties to his subjectsj the jealousy of

tke elder son, Ferrex, is stronger than his filial duties;
the passionate, power-driven nature of Porrex leads him to
murder his brother, Ferrexjy and the Queen, Videna, gives way
to hate and passionate revenge in the murder of Ferrex. At
no time are any of tkese persons in doubt as to the ultimate
valuesj in each case they surrender to mid-doings. Fry's,
The First Born hes many tragic elements in common with
Gorboduc, King Lagr and Tamburlaine. Fry's play, which

at first glance, seems to be a noble rendition of the
flight of the sons of Israel from the Egyptians, is, in
effect, the tragedy of a number of the characters, Anath,
Pharaoh's sister, suffers the tragedy that results from a
gelfish fierce and possessive lovej; Setl, the most
powerful figure in the play, has put his will to, power

over humanityj Miri~m, cyniecal and callous, has put her
faith in God asidej Shendi, Miriam's son, has preferred
position to loyalty; #nd Moses, ironically enough, in
ehoosiné to free the ;afaelites started them on the road

to centuries of wandering and slavery, For Moses, in his
obdurate and wilful n-ture insisted on substituting
revengeAfor charity.

Rach of these characters - ag with Eliot's
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Bulstrode® knew the right °nd universal values to bhe
fallowed, but willed to follow his individual desires,
The point to grasp is that they were nol swept along
their course by a blind and unfeeling destiny,

Teusret, Pharaoh's daughter, has much in common
with Cordelia7; both have patience, faith and compassion.
Remeses, Fharaoh's son, may be well likened to the noble
Edgar.a Seti and Moses represent the forces of evil as

gand Cornwall,® Both plays are as

¢learly as Edmund
much the representation of good and evil as they ore of
narticular'persons.

The storm, severe and powertul note of the passion

of the individual will to power, that is no small part,

of the stirring Tamburlaine is equally strongly mnarked in
Fry's, Ihe First Born, The sheer determination of the

Pharaoh, Seti, and the lgraelite, Moses, to over-ride all
eppositic. , natural and supernatural is the dominant
chord in both these dramas. It wos not that T-mburlsine

8uilstrode is the classic ataracter in Ueorge
Eliot's %;ﬂ%;ﬁmgxg%; having tremendous capacity for good,
he elected to wreck seversl lives by doing evil,

7Cordelia, heroine in Shakespeare's King Lear

BEdgar, noble personage in King lear

BEdmund, evil force in King Lear

1OCornwall, evll Duke in King lLear
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was ignorant of God and his lawsy rather, knowing that
they were in force, he chose to substitute his own,

His abducted wife, Zenocrate, knowing full well the evil
of her passion for Temburlaine, and eau~lly well rware
of her duty and honor, insisted on her own damnation,
Seti, warned again and again of the Will of God, refused
to bow his will to the grester good, Even under the
great afflictions of locusts that Mave been visited on
his kingdom for his obstinacy, he wills to power:

e ean look forward to that, and the change

of fortune which I gh»11l farce presently.

I haven't by any meﬂgi

Put my policy eside, .

Theén, but little later,
he crieds "I made life In your mother to hond me
strength when 1 should need it,.. I made you exactly for
this time and I find you screeching to escape it.".l2

if 3eti was bent on securing the power of Egypt
through any means, Moses was no less bent on delivering
the Israelites, In themselves, the Integrity of one was
as impertant as the otherj however, in tragedy, it is
the means expressed by individual will that determines the

conflict with the universal, The truth may well rest in

llchristopher Pry, The First Borp, II, i1, 11, 117-21
21piatum, 1T, 11, 11, £52-56
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the fact that this play is more than historical account of
the authoritarian behavior of the majority toward a
minority, of the Egyptian to the lsraeliite, it is an
examinotion of the ethics of several personages involved
in the historical account, The danger Inheres in the
fact that the reader, from theological consideratinn
may f£ind himself prew-prejudiced in favaor of the laraelitey
or that he may adept a protective role for the'under-
dog" .

Thus, in hie obduracy ~and self«righteousness,
Moses is much to blame and is a tragié figure 1ln the
entirejepisode. if, on the one hrnd, he mry be regarded
as a courageous hero who challenges the power of an
emnires on the other hond, he is a disloyal traitor who,
fostered on Egyptian kindness, refuses aid in her hour
of need, His murder of the Lgyptian over-seer for the
beating of a hebrew brick-layer is a erimin«l cold-
blooded homicide, The death of the blameless damses
1s as ruch a part of Moses evii-doing as that of Setd,
the Phrraoh., In no instance is there an nttemni to
solve the problems of the Ismaelites by reas:n, From
the beginning, iloses is hostile. To ﬁhe idolizing

Ramseses, loses cruelily crushes a friendship:
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We're not enemies so much:
as cre~tures of division, You and I,
Rameses, like money in a purse,
Ring together only to Rg spent
for different reasons. -

Certainly, there
is the super~-egoism of Tamburlsine and Macbethl4 in the
rolling pronouncerient of Moses to Seti:s

I am here by fury ~nd the heart. 1s that

not a law? I am here to sppease the unconsummated
Resourceless dead, to join life to the living.

Is that not underwritten by nature? Is that

not a law? Do not ask me why 4 do its

I live. I do this thing. .I was born this action.
7Tho can say for whom, for what ultimate region

Of life? A deed is what it becomes., And yet

""hat are the laws? Despite you, through you,

upon you, I am compelled,ld

Here is individualism,
deliberate and responsible., At the end, when Moses,
realizes, with striking horror, that Rameses iife is
forfeited by the struggle between himsélf and Seti for
power, he admits the greater power of God:

God, now good h~s turned on itself and becomes
Its own enemy. Have we to say that truth is

only punishment? #hat must we igy to be free
of the bewildering mesh of God%?

13christepher Fry, The First Born, I, ii, 11. 400-4.
k4Macb'eth, tragic figure of Shakespeare's Machbeth
150hristopher Fry, The First Born, I,iii, 11, 408-18,
16ppy . Op Citere, ITI, 111, 11. 352-6,
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This is in startling
contradistinction to his determination early in the play
to spare Rameses, This passeage shows two things: first,
his knowledge that his course of sction would deliberately
cause pain and death, second, that he knew of the innocence
of Nameses?

eessessassG00d has o singular strength
Yot known to evily and 1, an embitious heart

Needing interpretation, *But not through thlf boy,
Never through this boy, { will not use him!

But he 4id\

It cannot be soundly argued, it is suggested here,
that Moses weuld sacrifice the individual life to the group,
for he speaks in the spirit of the Bllzabethans when he
statess

It is the individual man

It is h1s individual freedom who can mature

7ith his warm epirit the unrige world,

“hat would you make of man? If you dilminish him

To a count .of labouring limbs, you wi’l also dwindle

ind be an unmeaning body, decomnosin

Imperceptibly under hesvy ornaments,

Thus, when he

realized that his will was geined at the expense of
innocense and righteousness, he realized, as in the

case of Shakespenre's repentant Idmunds

1p14,, 1, 11, 11.570-6,
181pi4,, I, i, 11,686-693,



IWBIRTH OF SLISARNTHAN TRAGEDY IN PRY 1
ﬁ....un...'rhnu has spoken right, 'tis igua;
e wheel 1is come full circle; i am here,
. Although Fry did not gain wide recognition until
the production of his play. ZIhe lady's Mot for Burning,
this tragedy, The First Porp i1s one of his finaest pl-ys,

There have bheen but two significrnt articles written on
this nlry, which is steadily gaining in favor., "n his
book on Try, Stanford Terek states that Try 1s ",,.showing
the evil resulting from centralisation”l® in his tragecy,
The First Born, In this staterent, it is felit that
Stanford i1s falling into the error of pranting such a
thing ~s a "group mind", a "strie mind" as causing
tragedy, Fry, himself, repents the thourht expressed on
page ten of this thesis that it is the individuzl men
who stands or falls in his dealing with temroral and
spiritunl mrtters, Man Aoes not act and s—e "k throurh
a group mind or wills He has an Individual coul, resgpone-
sible to the universgrl law for its self-redemption from
evil,

The second significant stoterent i1s from L, &
Folfe ?1tgeraldzo who atotes that:

8 5haxeapeare, Xing lesr, V, 111, 11, 1723

19(:1:;‘!'\1’01‘(3' on Cit@?@, De 20,
20, & P, U, Fitgerald, "The Verse Plys of

Christopher Fry, in the “orld Review of England, (no
vol,) issue of July 1957, De 7.



esee it would have been better to wait, for this
tragedy of the Plagues of Egypt in which,
incredible as it seems Moses never confronts
Pharaoh squarely, ie a wishy-washy plece..esve
the autkority is made so weak and unsure of
itself that the clash dissolves away into
endless words,

12
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Fitzgerald has fmllen into the same error as Stanford,
for the play ig not a tragedy of the Plagues of Egypt
but the tragedy of individuals who, In their individu-l
wills, place the particular over the universal, Tn
this sense it i{a impossible for Moses to confront
Pharroh sguarely for both have only the individual

will &n common, A true understanding of the play
hinges back to the ¢lements, heretofore described

of Rligabethan tragedy. The next consideration is
Fry's second tragedy, Thor, with Angels,

IN the true -Elizabethan tradition, Fry leaps
across time and spasce~from the Holy Land to the Hngland
of the sixth eentury, While clasged by Stenford as a
religious festival play, it is, in effect, a tragedy.
To Cymen, a Jutish leader, comes a revelation of the
specific Christian virtues of mercy »nd sacrifice, As
in the Shakesnearian and Karlowian tragedy, the elements
of tragedy focus on one or two characters. Cymen's
hestitation and speculation reveal an aponizing doubt
between cruelty and murder on the one hand, and mercy
and love on the other, His ultimete surrender to evil
is the more horrible in view of the simultaneous
recognition of Christianity by the Jutes, and by the
Angles, Tedfrid, the second tragic character wittingly

surrenders his need for obedience to his desire for blood.
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In true Fligzabethan fashion, there are foils to
the %Qagid figures, Hoel, the British prisoner, and
Martina, the daughter to Cyﬁen represent two forces of
good which Cyﬁen and Tadfrid resist, “hile the other
characters nssent rnd aid in the murder of Hoel, during
Cymen's absence, it ia Tedfrid who knows the difference
between the right and the wrong, 4t is a condition of
Christisn tragedy that the figure must know the difference
and then deliberately choose the value beneath the
universal law,

In Shakespenre's Hamlet, it is Hamlet's hesitatiiin
between the good and the evil that mrkes his act the more
horrible, 4t 1s the geme hesitation of Cymen that ensures
Hoel'; murder, aithough the blow is not struck by Cymen
himself, Cymen, like Hamlet, eould not accept Christian
mercy ~nd defeat of revenge; in the last analysis both
asgsert the will to individusl strength »nd triumph, Fry,
through no kindness, permite Cymen to live on and suffer
the more subtle and horrible death in 1ife, This may be
due to m greater refinement in thought of both the
modern mlayﬁright “nd audience, If so, the refinement
is nene the icin more horrible, The Tlizabethan dramatists
were not prone %o al low much time fpr repentance,

Shakespeare, great dramatist that he was, s meti es was
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too stark ~nd severe, There were times in which he did
not BAy enough. However, this charge could not be leveliler
age inst the Llizabethans, Greene, “e¢bster and k&rlowe.gl
The intense concern with man's soul is nowhere better

peveried in:

how thou has but one bare hour to .ive

And then thou must be damned perpetualiyl
'bll’.l‘...i"'t"'..l.l0...!.'...
cecersnnsseelr let this hour be but

A year, a month, a week, a natur~li day,

That Faustus may re»ent and save his soul,22

Pry leaves a life
time of agony for repentance to Cyment

11 make allt
For while 4 leave one rnuscle of my strength
Undistarbed, or hug one coin of ease
Or private pecce while the huge debt of pein
Jounts over all the earth,
Or fearing for myself, take half a stride
‘here I could lempy while any hour rerains
Indiffere.t, I hove no right er reason
To rerise a ery agninst this blundering cruelty
of man.ga

Tadfrii, lost, does
not repent, -nd like l'acbeth, fe:rs but the ills of the

temporsl world,

21Marlowe, History of Dr, Yaustus, Scene XIV,
lines 65 et eena,

22mﬁrlowe, History of Dr, Frustus, Scene XiV,
lines 65 el seq.

23:py, Thor, Lith ‘ngels, p. 53, llnes 18ff,
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Bring him to the treej we'll off him
70113 be weld dut ot our fonn ba "o O3
Yet, Tadfrid is
more to be pitied than Cymen, who, standing in the clecr
1ight of God's injunction to mercy and love, hesitated
while preferring his earthly loyalties, 4t is Cymen,
who like =11 the tragic Elizabethan characters, also
failed in Qdeeds of time, iike the Elizabethan characters,
he wrs a noble, a man born to lead, a figure with great
responsibilities, an individunl will, Having reverled
unto him the powers of mercy and love, he still
preferred to deny them, for at heart he willed to be
"the master of my own voice,"25
In summery, then, Fry's tragedies, The First Born
and Thor,with Angels should be apprehended in the spirit

i
===

of the Christian #nd Elizabethan tragedy. That is, the
main concern is the contentinn of evil and good for man's
soul, Supernztursl considerations are the :ll-important.
Mon hss within himself the powers of self-redemniion from’
his fallen stnte.

241pid,, p. 50, lines 6-9,
25ppy, Thor, Tith Angels. P. 29.
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There is no group mind, no social mind, no blind
force of destiny that determines man's ultimate end. His
salvation depends on his individual will to prefer the
universal good to the individual desire. His salvati'n
can only be assured when the individual will is in h~rmony
with universal good.

Mosgs and Seti are not the forces of n»ationslism,
socinlism, authoritarianism, but two rational individuals,
who, fac;d with responsibility to do the right elect to
d; what each prefers - all to the exclusion of the greater
good. In the same way, Tadfrid and Cymen fail, at the
critical moment, to do right for righteousness sake, I'ry

uses the Elizabethan yardstick,



SFCTTON ON®
CONTENT
CHAPTIR TWO
WBTVMHE 7 SLOUATE N WUEDY T OFRY

Secnuse Fry has written more comedy than tracedy,
becruse of the traestment his comeAies have received on the
stage and in reviews, and becruse of the largpe elesent »n?f
traglecomedy in his playe, this gectinn must he anite
extensive,

Bagieally, the difference between comedy ~né tragedy
is that the values that inhere in the salvotion of man's
goul are not at stnhke, The universal {n cemedy refers to
modes, customs, frrkiong, and so forth, The confliet ia
intengej sormetimaes the fushion winag, sometines the
individunl will triumphs, Tn either e¢-se, it dnesn’t
mrtter, vitally,

Death seldom ocoursy if so, 1t is off stage and
handled i{n an innocuous manner, The nlay ends on a
hapny noteg the reaer feels that all cones out well,

The nlay gener:lly desls with the three temporal "M'g".
money, merringe «nd mannergs by monners, one refers to

social resition, I1f the hero achieves a suce~ssful
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marrisge, if he has sufficient money and if he acqulres
a guitable social position, he has his reward. These
ara the "good" of comedy. A4f he loses the heroineg if
ke lands in bankfuptey and if he fails to echieve social
etanding, these ere considered to be the results of
temporal evils resulting from his own nepture, This, of
eourse, is an oveprslmplification; there are many twisis and
turng to comedy, One of the M's is often achieved he~nily
at the expense of the others, Money is usu2lly considered
of legs value than marriage, in short, all action and
conflict stopa short of the imperi.ling of the soul,

There are various degrees of conedys there are
special types. Elimabethan comedy is Christian comeiy}
In such comedy, there is aiways revealed, by ap roaching
supernatural valuee, the difference between temporsal
and eternal happinessj between man's wordly and his
ultimate end. For this reason, there ig the rather
intense mors1l note in this comedy, '7hat then, is net
Christian and Elizabethan comedy, The coredy of manners
of the leatoration Period 1is not for it was immorsl. It
permitted adultery -nd licentiousness to flourish and to
be successful, The modern social comedies of “oward,
Shaw, Kauffman and others of that ilk ~re not. The humor

depends on a stabbing satire that ridicules the moral

19
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institutions of man, BEven when marringe is successful,

it often appears a2 the result of necessity and as something
to gratify physical r~ssion alone, The dynamic materialism
of the twentieth century has given rise to a type of comedy
that has the trappings of true comedy but a decadent content.,

For examle, in Shaw's Caeser snd Cleopatra, the representation

of a satiated middle=-rpad business man and an Immoral and
puerile child®, Cleop=tra, boriers on the obscene. The
brillinnt satirienl sallies mask the Shavien theory nf the
"urge to becomingness", A becomingness in which man is a
blind instrument of acquisitiveness, passion and decadence:
The frank, brut,alounri in Noel Coward's E&nﬂ&\-\
Acrosa the Seal pepresents frivolity, tastelesaness, \
affectativeness and arrogance. The Gilpins, who have been |\
extended every courtesy in a trip to Malays, reveal the /
realism beneath an anparently cordial exterior hen their
benefactors visit Fnglands
Peters You know nerfectly weil I haven't tine
to take mothers ond fathers and danghters with

bad legs roun® the dockyard-

Pigglet 1t wouldn't trke a minuée, they took
us sll over their rubber plentation,

INoal Coward. From Tonirht at 8130, Hew York,
Doubleday and Doran, 1936,

2

lbia,



NEBIMTH OF TLIZARNTHAN NOETNYY I WY 21

This coriey is to

represent a satire on the customs of the typicsl FEnglish-
man, In refutation of ~11 this, Elizabethan coqedy is as
individunlistic as its trage’y, As the individual has
within himself the potential for his self-development in
ﬁfagedy, so Aoes he have within himself the power to
achieve haopiness on a temporal spheré.

In Elizabethan comeéy, he, ~an individusl strives
for the elerents desired in comedy so that his temporrl
expefience may beythdt of hapbiness. He believes in the
holiness and sanctity of marriage, He believe in love,
although he may ss often be in love with love as the ‘
object of his love., To him, (and to her) there was
Eertainly enough realism, The world was different,
decay sn? death were Inevitabley but the individual in
romahce, marriage, position and gain had the opwgrtun;ty with-
in himself to strive to obtain these from life in a
joyous and zestful combat. This is the romantic and mornl
element of Rlizabethan comedy whose aapecté; it will be
sﬁown, as grasgpe’ by Christopher Fry,
| In the zeal of confiict; in the intengity of
desire nnd in the coming to grasp with these worldly,
matters, man often treads perilously clese to the

ébfbiéden borderline of the eternal. A4s the dramatists
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matuyred, they brought their dramaiic vehicles closer to
this line. 4t is in this sense that the word "tragic-
gomedy" is employed., Shakespesre and Fry, both, hover

at -the precise point where the characters in their striving
for the wordly égpﬁyil their souls by the means they employ.
i1t is in this sense that Fry's remark that "comedy is
eternity in a moment"3 is employed. {t is not an especial
kind of comedyj it is a perilous degree of comedy. That
which keeps 1t comedy is the fact that at the precise
fraction of time that the individual would surrender his
ultimate happiness for his te.poral, he withdraws. In

both the cases of the Elizabethans and Fry, there is an
intermingling in most of his playe of both the romantic

and the tragi-comicj in particular plays the tragi-comic
predominates., - The first consideration will be the

romatic elements of Eligabethan comedy that Fry has

revived in Eis‘own plays..«Whai are -some of the romatic
elements in the Elizabethan plays=-of the comedy type!

" John Ly1§4 refined the coarse humor that was
well én.iié”way to dominating thé morality plays, He

gdve the seritiments a delicacy, a refinement and a

3Chriatopher Fry, op citere (in introduction)

4Jehn Lyly; (1564-1606) an ﬁlizabethan~author,
and drametist, noted for refinement and wit in comedy.
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grace. To this, Robert Greene® agded definite romatic
dialogue. DBoth of these were combined in varying degree
by Shakespeare, Fry:has combined these two elements, more
noticeably in Vepus QObserved and in The Lady's Not for
Burning. To these two varieties the earthiness of Udall®

was seasoning., FYermeating all these elements that gave
rise to romatic Elizabethan comedy is the concentration
on the individual— tl e individual dominates the play.
Despite the euphisms, and the Monologues, there
is still a refreshing strert born of the individual in
Lyly. In his Campaspe, Alexander reveals, apart from

pfetiy sentimentalism, ~ lively quality. Loving Campaspe,

he loves his duty more and mnrries her to another, Beneath
the daintiness of the dialogue, Alexander has the
Blizabethan staunchness in comedy.

And since you have been always psrtaker of my
triumphe, thou shalt be partaker of my torments., I
love! Hephestion, I love! I love Campaspe. An
eclipse in the sun is more than the falling of a
starj; none can conceive the torments of a king
unless he be a king, whose desires are not inferior
to their dignity...if the agonies of love be
dangerous 1in a subject, ghether they be not more
deadly unto Alexander...

Srobert Greene, (1560-1592) whose writings snd
plays introduced a personal and rom-ntic note of cherm,

QNicholas Udall, (1506-56) whose Ralph Roiger
Doister,although writing in the laws of classical drama
has galety an¢ vigor.

7John Lyly, Campaspe, IT, ii, 11.55 passim,
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Much of Fry's dialogue
is also dainty, graceful and addressed to the intellectual.
Nevertheless it still has a ringing soundness; in Fry's

A Phoenix too Frequent, the guard, Tegeus Chromis, is torn

between love for Dynamene and his duty?

- iIf only
I did. If only you knew the effort it costs me
To mount those steps again into an untrustworthy,
Unpredictable, unenlightened night,
And turn my back on-on a state of affsairs, )
I can only call it a vision, a hope, a promise, -
By that I mean loyalty, enduring passion8
Unrecking bravery and beauty all in one.

Certainly the language
and thought of Lyly amnd Fry is far removed from the terse
biting realism of today's plays. MNevertheless there is a
dignity and worth in the former that are missing in the

latter,

Not only dAid Greene introduce a personal and
intim~rte note of charm to Elizabethan comedy, but he had
the quality of tenderness requisite to the delineation

of feminine purity. In Frinr Bacon, Friosr Bungay, Greene

gave the first effective portrayal of a pure woman in love=-

Margaret, The charm of mtterance, lrter more fully

8christopher Fry, A Pheonix too Frequent, London,
Hollis and Carter, 1946, 70 p. (page 33)




REBIRTH OF ZLIZABETHAN CONIDY IN FRY 25

developed by Shakespeare is revealed in:

Margaret: As it please Lord lacyj but love's
foolish looks

Think footsteps miles and minutes to be hours9
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Margarets Then, gentles, note that love hath
little stay,

Nor can the flames that Venus Seti on fire
Be kindled but by faney's motion,10

Consider well the
moving charm and beauty of Margrret's following avowrl
of purity:

Is not heaven's joy before earth's fadigg bliss,
And life above sweeter than life in love,

Fry's Alizon; smitten with love for Richard cries

out: %I've an April blindﬁess. You're hidden in a cloud

nl2

Bf crimson c~t. erine wheels. Iater she echoes her

honest love fof the same Richard:

But whenever my thoughts are cold and I lay them
Against Richard's name, they seem to rest
On the warm ground wherf the summer sits
As golden as a bumblee, 3

Fry is in the best tradition of Greene and

%Robert Greene, Friar Bacon, Friar Bungay, III, ii,
11, 154-5
10;pid4um, 11T, iii, 11,51-54

Mria., V,1, 11.75-78

120hristopher Fry, The lady's Not For Burning,
I, line 141-2

131pid,, III, 11.57°8-32,
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Shakespeare when the lovely individual, Alizon, gives

expression to the depth, the vigor as well as the moral
quality of her lovet

I have become
A woman, Richard, because 1 love you, I know
I was a child three hours ago, And yet
I love you as deeply as many year could make me,
But less deeply than many years will mske me,

+

..".".l'...‘l..'...I.I.l.'.EveI‘ythingIloved
Before has come to one meeting place in you

And you have gone out into everything T leve
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We must never leave each other now, or else
Ve should perplex the kindness of doa, 14

The Eldzabethan

15 refined and polished the roughness of the

Dekker
pre-Elizabethan Udmll, His cheerfulmess, his freshness,
his rollicking humor are in the best Elizabethan and
Shakespearian tradition, The vigorous -, yet decent,

expressions of Elizabethan comedy are best revealed in

Dekker's, The Shoemakers' Hollday, The lively
journeyman Firk in his intelligent foolishness echoes
the characteristic notes

Master, I am as dry as dust to hear my fellow

Roger talk of fair weather; let us nray for good
weather, and let clowns and ploughboys r~nd those

140ppistopher Fry, The Lady's Not For Burning,
Aet ITI, 11. 550 and passim.

. 15rpomas Dekker, writer of the gayest Comedy in
the ®lizabethan era., The Shoemakers' Holiday was his best,
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that work in the fields prry for brave daxgé e
work in a dry shopj what crre if 1t reins:

The humorous
imagination of Firk is rooted in a practical sense of
what 18 reale-reality, The same quality is reflected in
the sprightly Nicholas of Fry's The 's N 0
Burning. Underneath the rough, uncouth exterior there
is 2 sperkling Imaginstive charscter which never loses
sight of renllty,

Come in, come in~"lizon derr, this Richard
Is all very well, But I was eonceived as a haunmer
And born in arising wind, I apologize
For boasting, but once you know my qualities
I can drop back into a2 quite brilliant
Rumility. God hkave mercy upon me, 17
You have such 1little hands, I knew T should love you.

The feminine counterprrt
of Nicholas ern be found in the lively, exhil-rrting Doto
of Fry's A Phoenix too Freguenit. Another term th-t can
deacribe such people in the Elizabethan comedy, as well as
that of Fry, is the irrepressible individunlism that keeps
bubbling up: Doto, forced to ~accompany her mistress to the

tomb of the latter's late deprrted husband, revolts sharply

16
ll. ‘:?'5“29

. 17%py, The iady's Not F%z Burning, Longdon, 1948,
Oxford University Press, 97 p, (p. 9, 11.35ff,)

Thomas Dekkerm The Shoemakers! Holidsy,II, iii,
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againet denth while there ls astill the urge to Jived
Honeatly, 1 would ratiier hove %o gleep

Vith a bald bee-keeper who was wearing his boots
Than %o apend more duys freting and thimtiuy and erv iy

In a tomb, {1 ghouldn't have s2id that, -retenc
1 Alan't herr myself, But life 'nd death
Is cat and dog in this double=bed of a world,
N{ meclLer, my poor master, was a nan

0Be nose was as straiyh% as a little buttresa,
i now he h&s taken it into Nliysium
“here it won' fsbe noticed smon: all the other
straightneas,

‘hile Dekker, Lyly, ~nd Gpreene were macters in their
own prriicular style In comedy, 1t was lhakespenre whose
greatness was such as to blend the ingredients into each
sinple plays Fry has done the enme thing. it 1s true
that Shakespeare developed his artenoct &ill of his pliys are
squal; this is no less true of iry., The latier, «t the
beginning of his cnreerny kus 8till much nore to develop,

fHowever, Fry has moved rether quickiy to tragi-
comedy &s tie dominent note in his plsysy while "hnkecpe re
took some fifteen ye~re to rench the strye., Levertheless,
there 1s much of the romentiec in Pry, Gordonl? considers

that ail Shakespenre's coumelies have the double worldi

18 b4, m&wm “andon, Tollts ¢
Corter, 1046, ) Pey (De iylle 11 et seq.)

19,

rd

(anrge Gordon, 2ha £ lﬂ; iy sud Cther
uondan, Dxfom Unlveraity <ress, Toa7, vi=158p,
Gordon s peraphreged as to hils chaoter on ”Tne ‘nrld of the
Comedlea™ cormencing on ;e 4l

¥
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first, the world of youth, dresms and laughter; second,
the workaday world which brings the scene back to reality.
The love gtory is the plot-serious, warm and poeticaly
the comic story is the unler-plot. These plays are rich
and sweet with musie, Vhile all these qualities may be found
in, to some degree, all the comedies he wrote, they are
perticulrrly prevalent in Much Ado “bout Nothlng, As You
Like It, A Midsumier Night's Pream and Twelfth Night,
There is much to parallel the qualities found in these
Shakespearian comedies on examining Fry's efforts.
In Tw h N y the love sentimente of Clivia
bear happy resemblance to those of Alizon.go The
sheer romantic beauty and poetry of her confessicn to
Viola 1is seldom surpassed?
Caesario, by roses of spring,

By maidhood, honour, truth and everything,

I love thee so, that, maugre all thy pride,

Nor wit nor reason can my passion hide,2

The sentiments of “lizon

before noted are revealed in:

goﬁlizon, romantic snd pure womsn in Fry's Ihe

lady's Not for Burning, op. citere,
2lghakespesre, Twelfth Night, III, i, 11.152-5
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I have become
A woman, Richerd, bec-use I love you, T know
I was a child three hours ago, 'nd yet
I love you e&s deeply as many years could mnle pge,
But less deeply than many years will moake me,

Viela, the lovely,
witty heroine of Twelfth Night reflects mny of the
quelities of Jannet, Fry's heroine and empiricist in

The lady's Not for Burning, Violn, that esrthly realist
utterss

A blank, my lord, she nevar told her love,
But let concealment, like a worm I' th'bu,
Feed on her damsgk ceheekj she pined in thought;
And, with 2 green and yellow melancholy,
She sat like ratience in a monument,
Smiling »t grief. "as not this love indeed:
Ye men may say more, swear more! but, Indeed,
Our shows are more than will; for still wg_prove
Mach in our vows, but little in our love.

Jennet, as wordly as Viola, but who like her,
prefers, in the finsl sumntion, the fine things in
life, echoes desire for lovet

srerensassesasescerssssse By 0 qguirk
Uf unnstonished nnture, your obscene

Decaying figure of vegetable fun
Can drag upon a woman s he~rt, #s though

220p, Citere, page 72.
23gnakesperre, Iwelfth Nirht, TT, 1v, 11,30-39
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Heaven were dragging up the roots of hell,

That is to be done? Something compels each of us into
The terrible fallacy that mon is desirable

And there's no escnvuing into truth, The crives

And cruelties leave ue longing, and cempaigning

Love still pitches his tent of light among

The sung "nd MooNB.........

....l.l...!.li..'..'QICODCC Ihave S‘lddenly come
Upon my heart and where it is 1 see no help for,24

In Venus Observed, a development over the prize-

winning The lady's Not For Burning, there is the atmosphere

of f~11 as compared with the latter's spring air. Never-
theless, the same romantic enchantment prevails. The
name of the heroine, Perpetua, indicates a ronentic

permanence., In the play, A Phoenix too Freauent,Bynsmene-

note the vigor =»nd life of the neme~represents the
rom=~ntic force that turns from death until life itself
hng been assayed., Dynamene asserts her right to romance:
'Tho are they who think they can discipline souls
Tight off the esrth? What discipline is that?
“hrorig, love is the only ciscipline
And we're the discigles of love, 4 hold you to thats
Hold you, hold yout2d
The romantic nature of

ferpetu~

24christopher Try, The lady's Not for Burning,
op. cit., page 59, 11l. 4 et seq.

25Christopher Fry, A Phoenix Too Frequent, op. cit.,
page 68, 11.9 et seq,
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a combinntion of Hertrice®® nnd Roselind®? reveais
the romantic elements of ilizabethan comedys

I've come home to be honme
A pigeon's return-just so simple, Poppsdillo.
I wanted to stand where I first grew, and to have
My roots and my branches =11 in one place together,
+tnd that's no curious thing, Here, swinging
On my swing, with the Atlantic form still racing
Under my eyelids, { seeam at rest already.
And so I sent no word to say thnt I was coming,
Bec~use, in the sense thgé meane the most,
I was here nll the time,

There, as in the core

of Slizabethan comedy, is the breath~taking ability to
r~1ise the fact to the fancy nnd to m ke both credible.

The clowns, the tradcsmen and the melancholy
wits of Chakespeare, in particular, reduced, on
oce~sion the Imaginative to the grimly real, '‘hile
Fry has no clowns as such, the characters he uses for
this purpose differ in language and raiment, but not

in thought, The worldliness of Dotogg, the

26The witty, vol: tile herolne of Shakespenre's
Much Ado_About Nothing.

27Rosalind, romantic ideslist of Shakespeara's
Ag You like It.

zeFry, Ve Obgerved, London, Oxford Fress,
1949, p, 27-28

29Doto, op. cit, p. 23
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unimaginative Jessie Dill30, the "this-worldly"
TappercoomSI, and the rock mnd soil of Hicholwsgg
are equal counterpsarts of the Elizabethan anpreci-tion
of man's lesser motives nnd his down-to-earthness,
Together, they blend Into the picture of gzestful life,
The pictures are made by indilviduals, not forces,

In the introduction to this thesis, it has
been shown that Fry's definiticn of comedy 33 pel tes
specifically to tr-gi-comecy. In this, to be precise,
the individurl often confuses the unlversal valucs in
comedy for those In tragedy. '‘nother way of ~utting
the same thing would be to say that in tragi-comedy,
the individurl often prefers the universal values
(L's) of comedy to eternal values, This perilous
close skirting in which the individusl draws back at

the last moment 1g the essence of this particulsapr

degree, Yf course, all comedy, with its conflict,

Orpgotieal womon in Venus Chgerved op. citere.

31’1‘appercoom, bored Justice in The lady's Not

for B
Szﬂicholqs, op citere, P. 23
33Refer to xi in the Introductiog to this thesis.

33
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bears the incipient and potential elements of tr gedys
however, the stroﬁger the individuals in comedy, the
more likely it is thét sharp and bitter notes will intrude,

The strong emphasis on the individusl that is
entertained by FPry »nd that was characteristic of
Elizabethan dr-ma renders the elements of tracedy in
cémedy mere noticeable than in any other ers of drama
which mry be s~1id to be Christian, 1t muy be well
?emﬂrked that the twentieth century drama with its
emmhagis on social satire is more marked with tragi-
comedy than the entire dr:matic output in lnglish
m;tergture up to thst time, As Lewisohn st tes? the
drsms ... perallels the novel in its preoccunation
with soci~1 protest and with sex234 Typical plays
which b%;; the external travpings of comi-tragedy ~re:
Mark Reed's, Yes, My Narling Daughter, Claire Boothe's,
Ihe Jomen, Robert Sherwood's Idiot's Delight, C17 ford
Vdet's, Awake nnd Sing. There rre many, many, others,
The individual finds himself in an unfortunnte positi~-n

as 2 result of famlly, cormunity or politictl nroblems

34Ludwig Lewisohn, The Story of \merican
Literature, New York, The Modern Library, xxxi-870,
p. 605 [}
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an@ protests, The world of reality is an nugly nlace
operated by futile humanity, “‘hen the incividual 'ones
out "all right" in the modern comedy, 1t 1ls usually the
result of accident, In Claire Boothe's, The ‘‘omen, the
feminine is presented as being a force of scandal,
perjuries, lust anﬁ viciousness, Although the heroine,
through no will power and virtue of her own, is restored
to her position as a wife, there is the imnression left thnt
this harny ending is not the usual. In other words, in
comedy, the hero or heroine of the twentieth century
cannot hope, as an lndividual, to gain, through his

own efforts, elther temporal or eternal h ppiness.

) This is not the case in Zlizabethan comedy,
nor in that of Fry, The individual, a free entity
ingofﬁr as having the powers for choosing good or evil,
is responsible for, despite cleverly arranged accidents,
his own h#ppiness. Adultery, fornication rnc love
based on a utilitarlan basis do not prosper with these,
In Restoration drama, and commencing with Shaw's
ldps, “arren's Frofeagion, through twentieth century comedy,
t@ese unpleasant elemente o Drosper,

_ 1t is a fair st tement tht mo'ern tragl-
comedy. is characterized by 2 turning aside, more by

accident, from mrterial disaster and f)hyéical desth,
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it is also a fnir statement, ~nd a necessrry one, that
Elizabethan comedy differs from other comecy on the
basis of the responsibility placed on the Individual
for the achievement of temporal ~nd ultimate happlness.
Yhat, then, of Elizabethan tragi-comecy?

In Lyly's Campnspe, before cited, the elements of
tragedy loom significantly, ‘hile Alexander nuts aside
his love for his duty, there rre oceasinns when his will,
like Tamburlaine towrrd Zenocrote, is on the point of
being enforced, At the _ast moment, when the bslances
swing perilously toward evil, Alex-nder chooses rightliy?
"I perceive Alexander cannot subdue the affections of men,
though 1 conouer their countries....., it were a shame
Alexander shouid desire to command the world, if he could
not commend himself, "S5

In Venus Observed, I'ry's The Duke of Altair, an
elderly noble is designing to marry Perpetur, daughter
of his agent, Reedbeck. Perpetua is going to yield her
love to the Duke in order to atﬁne for her father's
dishonesty to his employer., Meanwhile, the Duke is
aware that Reedbeck has been dishonest, He 18 also

awape that <erpetua is sacrificing her love for his

35John Lyly, Campaspe, V, iv, 11,141 ff,
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son, the youthful Hdger, In the many dark moments in
which, he wills to accept evil means for securins his
desire, the mantle of tragi-comedy threatens to cover
Lthe action, 't the precise moment he avoids the abyss
of evil by acknowledging and renunciating:
I seem to have coume to the end of myself

Sooner than T exnected, %o there's to be

No climax and adorable close

'1th efo rgonistes crowned and sniling?

The strange charm of belng alive breaks off

‘bruptly, with nothing determired, nothing solved,

No absolute anything, I thought this time

The .ends of the ring would jJoly. But, no,
I'm back among the fragments,’

In addition to the alresady-noted Ilistory of
Friar Bacon snd Ffrisr Bungsy. Robert Greene wrote anot' en

startling tragi-comedy, Jawes the Fourth, Iin his

passionate»desire for a virtuous duchess, James of
Scbtland would destroy his wifle, Dorolkesz. The courage
anélvirtue‘éf both turn him aside when he would fin~lly
c;mmit himselfwentirely to the forces of evily Inspired
by her lofty sentiments on his behalf as when she pleads:
"One soule, one essence doth our weale contrine’ -hat
then ccn gonquer him that kills not me”,37 J:mes bows

in humility as he cries:

; 350hrigtgpher ’ry, Yenus Cbserved, op. cit,,

aqﬂbberﬁ Greene, James the Fourth, I7I,iil,
lines 85=86,
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And prrdon, courteous quecn, my grent misdeed?
And for assurance of mine after-life,

1 take religious vowes before %g God
To honourssessss her for wife,

In Fry's The lady's Not for Burning, Jennet, the
heroine, is the objJect of a witch«~hunt, ‘“hen the flames
from the stake threaten, she has the op ortunity of saving
her 1life by nroffering her body., ¢Yennet, the empiricist
loves life deeply and the pull on her is difficult.

You mean to give me a choice:
To sleep with you, or tomorrow to sleep with my fathers,
And if 1 value the girft of life,
Yhich, dear heaven, ! do, I can scarcely refuse, 39
Then, from within
herself she finds the strength to reconcile herself to
the goods
What is deep, as love is deep, I1'1ll hnve
deeply, What iz good, as love is good
I.ll have Well............-...
' the least
1 can do is to £ill the curled shell of the world
With hum~n deep sea sound, and hold it to
the ear of God, until he hag appetite4o
To taste our salt sorrow on his lips.
This passage also
indicates the essential philosophy of life of Fry as well
as that of the RKlissbethans,

Yhile the elements of tragi=comedy marked the

38r1bidipm, V, vi, lines 185-189,

39Fry, The lady's Not For Durning, p. 83,

4oIbidium, page 85-passim,
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majority of Shakespeare's plays, 1t is moet heavy in
All's Well that Ends Well, the narrow escape from disaster
in Meagure for Measure snd the cynical and satiric Iroilus
apd Cressida. Ae an example of his tragi-couedy elements,
perhaps the Harchant of Venice is most replete with the
potential of tragedy, An excellent short summary indeed
is that, of Bdith Sitwell:
This seems to the reader like two plrys,

loosely bound together, ‘'th~t is the connecting

1ink? A golden wall of beautiful, healthful,

laughing beings against which an image of

digaster creeps?‘léia

The great conflicting

forces aret firat, the sheer hate in the character of
Shylock and the charity of Portia, The force of hate that
thre~tened to destroy Antonio and Shylock hl self was
expressed in: "The villainy you teach me 1 will execute,
and it shall go hard but L will better the instruction.”4?
Through the power of Sortials love, the damning revenge
meditated by Shyloek is turned aside~~t the last moment,
The supreme vehicle for tregi-coriedy has been left to
Fry's A Sleep of Hggggngrg.43 The four characters,
Ppivate David King, /‘rivate +eter Able, Frivate Tim

39

41zaith Sitwell, A Notebook on :Yilliam Shakegperre,

London, Mac Millan, 1948, x1i-233 p. pege 124,

42741 11am Shakeenesre, The l.erchant of Venice,Ill,1,

43 - . -
“hristopher Try, A Sleep of ‘risoners, Tondon,

Uxford University rfress, 1951, 51 o,
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Meadows ~nd Corporsl Joé Adams -re victims of the enenies
of mankind-the wices thrt assail the sinful n- ture of man.
The church, in which the play unfolds, represents the
virtues that man hss at his ¢ommand for his own salvation,
David, the man of violence is enraged by his friend Peter's
gcheerfulness and easy-going n-'ure, In his drerm, “avid
considers that he haas done to Yeter whot Crin “id to Abel,

As the curse of fratricide falls on him, &s
Drvid, he finds thst he has broken his own hesrt wien the
revolting “"bsolom 1s slain, In his dream he then becones
Abraham ~nd offers up 4isaac In sacrifice., The harmless
and innocent son is saved by God, In this dream lgaasc is
Peter. These dArenns are merely the technique of showing
how David hns within himself forces of good which finally
defeat his violence,

The Corporal, ¥eter, and David find themselves
as Abednego, Meshach, and Shadrach who going through the
classical triel of fire find thst they are not destroyed,
Tﬁpﬁﬁeaﬂows, the fourth soldier, acts as the prophet who
rav;ala the powers man csn rely on to live the good life,
Not only does Fry, as the Eligabethena, tread the thin line
betwéen comedy and trage’yj not only c¢oes he nse the s me
qualities, love and mercy, to keep man from the chasm of

evil, but he develops a doctrine, » doctrine which may well
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be called the doctrine of the precise moment-the line of
restraint, At the time when it seems as though they
must be consumed by their vicessy ~t the instant that the
bodies are passing over the divide into the lanc of the
unrepentcnt, the fire reels back. The following dialogue
presents Fry's poirt of view:d4

Adams? ¢.eee0s'tho are you?

Keadows Vany

Adems 1 Under that comnand?

leadows? God's

Adams 3 May we come through?

Meadows: If you h~ve the patience and the love.
Davids Under this Tire?

Meacd owg fe1ll, then, the honesty

Adans ¢ ihot honesty?

Keadows? Not to soy we do a thing

For all men's sake when we do it only for our own.
‘'nd oulck eyes to see where evil is, '‘hile =ny is
our own 45
ve sound fine words unsoundly.™
Not only does salvation

rest on the patience and love necess"ry to keen earthly

Mot only Pry's point of view, but the view thnt
he feels is the one that each individual must have to live
n meaningful life,

45Christopher Fry, A Sleen of :‘risoners, on. cltere,
page 46 passim,




RWBIRTH OF BLIZABETHAN COMEDY IN FRY 42

desire from conflicting with hligher vilues, but the
secret lieslin the precise moment, when man, a rationnl
being, draws backs
David: So help me, In

The stress of this furnace 1 can see

To be strong beyond all action is the strength

To have.46

Macbeth lacked the fore

bearance; his tiue of gre~test strength should have been
that anti-act which would have stayed his hand in the
murder of Duncan., The greatest strength was the leve of
Portis, the force within her that held back a tragic event.

But little has been written concerning the content
of Fry's playsy as stated before, the majori‘'y of articles
concern themselves witht first, the audience reception of
his ﬁlays; second, his writing techniques, There are a
few worthy of note, however, on his m.tter, Insofar as
Fry is concerned, sufficient treatrient has been given to
his idea of comedy ~g "eternity in : moment" which
treatment hes been considered to refer to this thesis'
doctrine of tﬁe "nrecise moment,'

W. A, Darlington writes thats

46Thiatium, pege 47,
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One important quality he seems so far to
lack~ntrrative power, He 1s content with Jittle
plot, 'nd is not even grently concerned to wm-. e
the best of what he has, In "Venus Cbserved",
for instance, the action concerns ltself with
a duke, who, intending to m~rry one of his
three ex-mistresses, and not caring ‘hich,
find's himgself of his son's rivel for the
hrnd of the fourth lady, whereupon one of
the ex-mistressis burns down his eastle, so
he marries her,47

This is en entlirely
erroneous conception of Fry and betokens a lack of

appreciation of hie @lizabethon bent, Ventus Observed

concerns itself with the same strength beyond =11

action that characterized A Sleep of Prisoners, By

this saving cholece in the hour of peril, the Dule
brought his soul gafely through and enabled Perpetua
to achieve her real love,
D & P,M, Pitzgerald strtes that "Poetry of
the amplifieation kind, which spins the thought
out rather thin,.,.2fflicted the 3Zlizabethans,
8g that it is in this way and no cther that
Fry resembles them,48
#ry resonbles them in
meny ways, but particularly in this section it has been
shown that he resembles them in their blend of comedy.

The following stateaent goes closer to the truths

47W.A.Darlington,"London Letter”, article in
The New York Timeg of imerico, (no number), issue of
Sunday, Februery 12, 1950, » gre -3, col., 1., et. secuentia,

48D, & £,M, Fitzgerald, on, ciltere, »,7,, col. 1.
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"Fry carries ecloes of muny poets=moderns like
Klioty 19th century romr ntics ilize Keatsj but his

deepest echoes go furthert to the poetlc dramstists
of the "lLizabethan age, .ome of the words he ztut.'s in
Thomas endip's mouth sound 1llke lamlet in the Torest
of ‘rdeny or a nmost unemelancholy J&equea.‘m

Rele Gpooti-James considers that in ey, "there
is a rising drametist who has a real understanding: of
mn's varied strte, a creature for the joys of earth and
the reward of henvent s eresture of temporal time nnéd

one for eternity, ~B0

"8 yet, there has heen no effort
to trace the elements of comely in Pry on an acadenmic
bpsis, The final test, at the present stage of
developument, in this playwright must be on the textunl
comp’ rison of Lhis works with the “lisabethans, @a&\“"’
¥agon Brown claims that Mry's art lacks the sweet

gimplic ity of the old morality play;ﬁl the answer is

49"%&.1;&(.,1_9. Nauqz_mmiqg y in Time, op.
citere xviii "introduction”,

- 50'% Ay JCOtL=Jnineg, "(‘hriatophar- Try's oetic
Drama” , w, (no wolumel, no, 71, pP.3L% "f,issuc ~f
Yot, 7, 1950.

51remes Lason ‘-‘rowni "Christopher Fry", article
e’

in the New Republic o .‘aer Ay N0,123, 1saue of
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that the Tlilzabethons, commening with Try "nd ending

with Pekker, developed whal was comedy in thesc ninys

to the hiszh art of the time, This high art is recaptured

in this twentleth century by "hristopher Fry. In sumiing

up thls gecond section, which of necessity was longer than
the Tirst #nd longer than those to follow, the question

as to the rebirth of Hlizabethan comecy in Fry rests upon

textual comn risions for the most part,

“omedy is defined as the conflict for temporal
happiness, involving money, m rrisge ~nd m nnercz, 4t hos
its universsl laws, which, however, nerd not alw-vs
triumph. The cummon ground for Pry and the Ilizabethans
rests on the zest of this conflict and the essential morasl
standards by which the conflict was wrged, Titernal v-lues
are always sOresents in fact, they loom so important that the
element of tregi-comedy is crucial,

it is asserted thet fry hos developed the doctrine
of the "precise moment" in tragleconedy to a high de ree.
It 1s that moment at which the struggle for earthly
motters must yield to the possible damnatinrn of the
human soul., <+t is averred that it is important toc note
that in both Nlizabethen Tome’y and in that of Fry that
it is Christian In concevt as 1s their tragedy.

fudilence appreciation is not the criteric for
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the correct evaluation of this comedy insofar as content
is concerned, A careful academic comp-rison is necessgary
end vital, 48 this time no critie hess published such rn

acaderniic comnarison,



SECTION ONW

CONTENT
CHATTTR THREE

REDITYITE OF NLIZATTHAN DEATH AND
DECAY IN FRY

‘mong the diverse elements of the Nlizabethan
era were such distractions as war with the lrish, the
séénigg‘\rmada, religious controversy between Catholice
qnqvfrotgs ant, Yrotestant and ‘rotestant, Christian
aégiqst pagan, lovely sonnets from Shakespeare, and
Sidney, wgrd~mu§ic and painting by Spenser, political .
c?ﬁ?hes within fingland, 'he execution of Mary, fueen
qéithg Scots, explorations to ~11 parts of the new
world-in fnét a resurgence of action in all field of
hgmgn endeavor. Together with the spirit that made
them glad to llve commingled dise:zse and death from
po&f sanitation, 1llness, war and m~ritime hazarde.
Thé aversge sge for the period was some thirty-two
yéara. "li1le the life of the /nglo-Saxon and Norman
period was melanchollc and shorty that of the
ﬁ;izaﬁethan was more Jjoyous and adventurous~but equally

short,
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Elizabethan drama refined and developed the
morality and mystery play-tliese dealt primarily with
the inevitability of physical death 'nd the threat of
spiritﬁ&l annihilatién. Lven with the comic gestures,
life was primarily & short span of trial on this earth
in preparation for the next, The Elizabethans improved
on these ideas in two waysy they made life on this earth
worth living in itself; and they also acquired the ability
to concern themselves with the temporal world as well as
expreseing vital concern with their ultimate end., The
way in which they were able to do this was to introduce
a.tragic note into temporal affairs, and a iight note
along with their acceptance of eternal affairs, Thus,
they could discuss life and death in the same sentence
without any lncongruity.

Furthermore, with the lessening influence of
the Catholie Church i “ngland, men found his own
support a weak ond uncertain one, '/ith the power of
Rome to encourage him in his peril-leden life, the
pre-ilizabethans gave 11lf'e what they had, and what
they gave was tremendousi it was more often not
epoughe But it was always enough to make life, iIn
the‘finnl analysis, something worthwhile clinging to,

Jaques, despite his melancholy complaints 1is content
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to stay and act the ¥Ything throush to its end", In his
weaker moments, he sees that:

All the world's a atare
And all the men and wouien were.y players;
They have their exists and their entrances,..

(AR EERNE ERE FENENEE NN E N NI NI NI IS AN B RN IR N

Lagt scene of =11,
That ends this strange eventfu. history,
1g second childishness and mere oblivicn,

Sans teeth, sans eyes, sans taste, sans everyt,hing.l

Jprotestant or Catholic, the Hlizabethans, as a

49

whole, had a very great fe r of helil nd the finnl Jjudgment,
1Y

How much they had is well stated In Chakespeswve'. Lpmlat.

The Tarl of “arwick in Henry the Sixth, :art 7.1, spoke

the true philosophy of the Zlizabethan, e .ived his J1ife

to the utmost; he tasted the joy of power, the thrill
and horror of bsttles he experienced true and illiicit
lovej he savoured of the Joys of walks, p rks ano
manorg-he left 1ife reluctantiy, but in full knowledge
of the inevitabie dlsso.ution o the corporeal bocys
o, now my glory smeared in dust ~nd blood}

My porks, my walks, my manorsg that 1 hacd,

sven now forsake mej and of all my l-nds

I8 nnthing left me but my body's lengthl

“hy! what is pomp, rule, reign but earthzand ST A

‘nd, live we how we can, yet die we must

1et, the nart "live

how we can" is as vital a part of the speach az "yet

1:{11iam Shokespeare, As You Mke it, II, vii,

11, 13522,

25",’hp;kegpeare, “anry Vi, Zsrt Three, V, 1,°7f,
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dle we must”,

For sheer intensity of the death, rot and horror
of mn's short anc turbulent span, Webster is the most
striking of the Flizabethan life and death theme, His
three gre~t playsj; The White Devil, The Duchess of Malfl
and_ Apnius and Viggigiga reek with murder, dezire for

life, intensity of passion, revenge, kindness, and over-

all, the never absent smell of Aungeon, jnil, blood and
rotting corpses, TVebster has, however, a more sombre

‘outlook townrd temporal life than his contemporsries.

BThese were written by John Webster (1575-1624)
in the early decade of the 17th century.
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In the comedies of that era, there 1ls the heavy
sprinkling of geriatric thought along with love and

romance

Endymion? What do I here? ‘hat, a gray beard,
hollow eyes, withered body, decayed limbs and all
in onehnigh%.
essescsssesssslhy name 1 do remember by sound, but
thy faver 4 do not yet call to mindjy only divine
Cynthia, to whom time, fortune, destiny, and death
are subject, I see and aemember and in all humility
L regard and rewverenca,

While death had a sobering
effect on them, the Elizabethans lost little time in
toming baek to their world of realityj the thought is
‘exaellently expressed in?

O man, this was the ghost of the poor man that
they kept such a coil to buryj and that makes him
%0 help the wandering knight so much. But come,
let us in., We will have a cup of ale and a toast
this morning, and so depart,b

The same deep feeling for
death but the necessity for carrying out to its full
the, temporal life is noted in:

Lambert: Content, keeperj send her unto us.
“hy, Serlsbyi is the wife so lately dead,

0

Are all thy loves so lightly passed over
As thou canst wed before the yeer be out?

$yonn 1yly, Lndymion, The Man in the Moon, V,i,47ff

5Ggorge Peele, The Old Wives Tale, line 910-914,
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Jerlbyt I live not, laubert, to content the dead,
Nor was 1 wedded but for life to hery
The grave ends and begilns a married state,®

The sudden bursting into bloom of life and its taking
away, ite death were expressed by Elizabethans generally,
but it remolned for Shakespeare to show the different
aspects of the thought, He turned it towsrd love!

Oy how thls spring of love resembleth
The uncertain glory of an April dny,
Thich now shuws all the beruty of the syn,
And bye and bye a cloud tekes all away. '

i - In Meggure For Measure.
Shakespeare, through the Duke, delivers the trials of

life snd the ever-present fear of the lnevitable-denth:

Be absolute for deathj either death or life
Shall thereby be the sweeter., Reason thus with
Lifes
If I do logse thee, I do lose a thing
That none but fools would keepy a bre-th thou art,
Besescrsscsnssnssnsessse thOU art by no means valisnt
For thou dost fear the soft and tender fork of »
poor worm.

Thou hast nor youth
nor age,
Thou hast neither heat, affection, 1limb nor
Beauty,
To make thy riches present, ‘hat's yet in this
That bears the neme of life? Yet in this life
" i{e hid more thousend deathst get derth we fenr,
That makes these odds all even

7william Shakespeare, Iwo Centlemen from Verones,
T,111, e5ff.

BIbid, Measure for ¥easure, III, 1, 7-28 passinm,
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to which Ciaudio replilest
"to sue to live, I find ! seek to die, :nd seeking death,
fi:d 1ifet let it coae on".9
GLven in 1life's brizhtest
moments, the knowledge ol the decay of this world is at
hnds
How sweet the mo-nlight sits w-on this bHan'c)
Here will we sit and let the sounds of music
Creed in our e'rs; soft stillness ol the airht
Becones the touches of sweet harmony,

3it Jessica, Louvk how the floor of heave.
Is thick inlaid with bright patines of gold

But whilst this muddy westure of dééay 19
Doth grossly close it in, we cannot he ite”

Fry writes in this
tracdition,
Fry's moet persistent and most noving t'.cae is Lhe

pernetusl dlalosue between des» ir -nd hope, the centh

wish, »n” the life urge.ll The Iady's Not Tor -urning,
in particular is rep’ ete writh the theme developec in this
chapter.
Just sec ne
A8 I am, me like a perambulating

Vegetable, patched vith Inconsermiqt ol
Hair, looking out of two small jJellies for the mesns

%1bid, lines 33-306.

10nre-15dy'a 2t Toe Durnin "y 00 cltere, xvilil
of Introductinn, e 18, col. 2, of that issue of Time,
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Of life, and balanced on folding boi.es,

S5 60 200 WO E AL TREDIRNLOIIEVYDOLEOEBNQOEPRTOPES

I defend myself against pain and death by paln
And death, and make the world go round

They tell me by one of my less lathi.1 appetites-
Half of this grotesque 1life I spend in a state
Uf slow decouposition using

The name of unconsidered God as a pedestal

On which 4 stand and bray that I am best

Of bessts, until, under some patient

Moon or other, tofail to pieces, like

A cake of dung,

Jennet, representing the love, anpreciation and
desire for tempor~l life, =lthough realizing its draw-
backs, replies to Thomas:

By a quirk
Of unastonlshed nature,.your obscene
Decaying figure of vegetable fun

Can drag upon a woman's heart, as though .
Heaven were dragging up the roots of hell,’
B BN BN IR IR B RN BE R N BN BRI WAL R R A BN IR SRR RS .

You mny be decay
And a platitude of f{lesh, - 13
But I have no other such memory of life.

Yithin each
individusl, then, there cormes the answer to the
datenminisg of l;fe-that life must cerge=that life, as
it is, 1is vitali& worth considering... Even Thomas .
recognizea the paradox of ljife and death as real,

"Bodyl- You caleulating piece of clay"l? "Clay" ~na

- ;

l‘Fry's The Lady'e Not For Burning, p. 58, passim,
This section of the dialogue is by Thomas to Jennet and
represents two ¢gpects ¢f an individual in his thoughts of
life as they intermingle at the one time

laFry, The Lady's Not For Burning, op. cit., p. 58.

4 b4, p. 1.
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“calculatiﬁg" represent at once renl coexisting opposites)
That same "would-be=-gceptlc'finds hi.self unable
to escape the vitalizing fact of living, for, while liken-
ing himself to the blackened, blasted and chi'led preserved
flower-death and life-~ he, disgustingly enough must admits?
"I breathe, I spit, 1 am.”ls While saying on the one hand?
"take no notice", in the next minute, he states, wonderous=
ly, "I'11 just nod in at the windew like & rose,”l6
Despite the ultra-gloony view of death and decay, Thomas
cannot avoid the words of Jjoyous lifej "laugh," "spring
sunlight", "hope” and "always".l7

it resained for lisrgaret in the lady's ot Fopr

Burping to speak the Integrated view of life, he h's

a belief that God runs the wniverse well; that things

come at the prover tiie snd place, <t 1s for hum-nity

to accept the spring ~nd autumn-youth and age in the

proper. perspectives : *

sargarett - Oh ne. I haove always bocen sure

That when it comes it will come in the autumnl the
Day of Judgaent)

Heaven, 1 3g quite sure, wouldn't disappoint
The bulbs.

B ip1a, p. 4

1
6ibid, Pe 4

17
- Ibig

lg?ry, The bmadv's Hot, For Burning, p. 32.
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In the stern, unyleldins, ZThe Pipst Born, 'Yy
t~kes on the note of vebster, I'rlows "nd a hn’ ooenpe
in kis ds e mood, Tt 1s not the denth of vt llity ne
frustrition but the denth from violenra. Ioce ot e
checler«bo~r. landscmnrat

Vo blond hear” my leo” weenn
D rooff 1ive the awirml - of fert un er th> geo,

he sobbing 4 niigt beleo: the garaen. e o
Ly blond wee, ingr,

Por Moses, as shown before,
the trege y is the will to live and strugple to fulfiil a
destiny in life; but thet fulfillment will reguire that to
"be stronz beyond o1l action in the strength to h- ve"20,
Becnuse nelther Moges, nor leti have that streagth, dcth
and deccy rerult,

Yet, Moses, in his sanen: mcment sperks the true
worth of mn ~nd 1life, ¥F:' he held to the ide of 1livings
to the utmeat in - poreci -1 n of the things of thls world,
while v=iuing these of the next, the necd for denth by
violence unoul® hsve been obvinred:

Tt i the individurl non

“a hia Individual freedor who o-°n matgga
“ith bis warm sulrilt the unclpe worlade

le”ry, The *pat Jorn, ope cite, ne 273,
20--

57y S een nl m-fs‘.r'ljnrr:; 00 Cit., Pe 474

2lipy, T.e First Born, op. cltere, p, 17.

{\

6



REBIRTH OF ELIZATY .THAN DDATH AMD DECAY IN FRY 57

Another way of making this
point is to consider that Hebraic influence vhich makes
all this world sin ond mamnifies out of proporti-n
"strictness of conscience” ag orposed to the ilellenlic
concention of life adontcd by both the Wlizabethans and
Fry. In this letter, the s)peal is to both mind and
hearte "spontaneity of consc lousness® .22
Rameses, the victim of Geti, who had no concern
for the next world and of Moses who had little concern for
this, renresents, in his individuality, the sanity and
nproportion that con see the need for action and also that
of restraint from actions
“fraid, why should I be? The sweet part of the
world's over, but that's nothing, it h-d to go.
Hy mind had lutes and harps and nodding musicians
who drowned my days with cesusl tunes.o Thev have
been my voice rnised in deathly quiet,=3
then, facing death, but
having enjoyed iife, he showed a willingness to make an

acdventure of dissolutiont

L2The terms "strictness of conscience” -nd
"gpontaneity of consciousncss" ~we from atthew rnoli's

Cuiture -nd Aggﬁghx, The chapter esnecinlly : np.icable to
this theme ig "Hebprr isn ' nad te)linism”. In The Tirst Sorn.
Moses represents "MHebralsm" and Rameses, "Hellinism". 'le

latter tock o more hormoniocus wvieu of 1Life in its tot 1
sgpects,

23Fry, The First Born, op. cit,, pase 90,
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L6s0er0qeene A\nd we have to enact =~ dﬁylight
For this unsuspecting beauty. How easy is that?
‘ell, for the stairs, then. “/e'll meet her.,”

4in A Phoenix Too Frequent, Noto is another of

Fry's individuals who can appreciate death, enjov iife and
reel that it is all worth while:

Yes, 1'm sure, But never mind, mad m,
1t seemed ocuite lively then. And now I know
Tt's what you says: life is more than » bed
Ad full of miracies and mysteries like
One m~n mace for a woman, etcera, etcetern,
lovely, 4 feel sung, madam by a brritone
in mixed,company with everybody plenced,
nd so 4 Lad to cone with you here, .1 dre.,
For the l1last sad chorus of ne, It?a “11
rresh to me, Death's a new interest in 1life,
If it doesn't Aisturb you, mrdnm, to have me
¢rying. Lt's pecause of us not having
breakfast ag-in. /nd thg master, of course,
‘nd the beautiful world.=’

Doto is careful to
separate the livellness proper to wordly matters from
the geriousncss at the point of deaths "Be careful of
the crumbs. 've don't want a lot of squealdns mice just
when we're dying."26

” In Pry's Venug Chbserved, with its autumnal
note o n man's 1life, the Duke refuted the idea that in

24-:bid., pﬁ('e f)70

5 . : Y,
ZGFry, A Phoenix Too Frenuent, p. 13

261pid,, p. 19.
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(because of age) the not-too-far-future a man must put
‘aside the spirit of zest, love and adventurej he winces
et the thought that he should:

.+ ' So, Rosabel believes when the cold spell cones
And we're compelled to enter this draughty time..

And we know we're in for the drifting of the fall,

We should Just merely shiver and be silentj never speak
Uf the climate of Eden, or the really magnificent
Foliage of the tree of knowledge,

Of the unforgottable hushed emerald

Of the coiling and fettering serpentZ”’

With the engrossing concern for
the physicrl in the temporsl world there is intertwined
the life beyond and above as shown by the symbolism of
his hours at astral observation. With his romanticism
there is a melancholic reflective chords

Cessresenanns "s long as we live perpetua,
We shall be able to tell how at midnight,
We skated over death's high-lit ebony
And hesrd the dark ring a change of light,
While everywhere else the clocks
'iere sounding the depths of a dark unhappy end.
And then we shall be ab%g to say
How an autumn duke---
Tell me, Reedbeck, before
We leave each other in sleep, where would you say
The lonely moment is coaxing us to go

(Reedbeck gives a gentle near-whistling snore.

Yell, yes, yes, quite so, myzﬁittle one,
It comes to that in the end.

27Fry, Venus_Observed, p. 22

?Blbidium, 98,99 passim.

291p1d4um, p. 99.
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Death, decay, awskening and spring-with life

itself-£111 the A Sleep of Prisoners., As Meadows states:

The human heart can go to the lengths of God,

Dark and cold we may be, but this

Is no winter now, The frozen misery

Of centuries breaks, cracks, begins to movej

The thunder is th= thunder of the floes,

The thaw, the flood, the upstart Spring,30

In summing-up the elements of

death and decay in Fry that come from the Elizabethan era,
in the main, examples of the thought have been shown in
the writing of Lyly, Greene, Marlowe, Shakespeare and others,
The thought of death and its seriousness were never from
their minds removed, However, they were not content to
spend this life in dread ~nd fesr for the next. By their
lively concern with temporal matters, they developed and
prepared themselves for both physical and intellectual
experiences,

Such lively interest in the worlds; n~atural and super-
natural, involved an intense speculation of the melancholy
thought of physical decay nand death. This element is seldom
missing from their works., However, despite their reluctance
to have done with this worldj they approached, at the final

hour, death as an adventure. Fry has recaptured this idea

in each of his plays. PFry, like the Elizabethans, refutes

30Fry, A Sleep of Prisoners, page 49.
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the idea of an escape, through denisl and indifference,
from life, decay »nd death,



SECTION ONE
CONTENT
CHAPTER FOUR
REBTRTR OF ELIZAPUTHAN HUMOR IN FRY

In the Inggogggtiog'lvto the thesis, the term
"humor", with respect to the Elizabethans and to Pry,
regts on robust earthy humor, humor resulting from
situations involving incengruities, the sparkling,
seintillating wit .that appealed to the intellect, and

the humor felt-in situations where the tragic and comie
elements are struggling for mastery,

It is hwnor with:an individuality., - Considering
the diverse elements of events and men that went to make
up:the Hlizabethan era, there were many individualities,
The commoners who rushed to the theatre to see the dramas
of the day were no less avid in their love for drama than
the aristocratsy . In addition, there were the clergy and
the middle~class, There was humor for ally and all
relished the humor according to their capacity for 1it,
The lighter humor laced and spiced with its wit, as well
as- the philesephy echoed in the wit of the fool and’
clown appealed to -the more intellectusl,.- The pun, the
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ribaldry and the burlesque avpealed to the artisan and
to the commoner,

The most wonderful part of Elizebethan humor was
that while some appealed to special c¢lasses, much had
the ingredients that would and do appeal to all walks of
1ife, Thus the classic figure, Falstaff, appeals to the
student, Lo the laberer, to the executive and to the
leisurely confirmed seeker-after-amusement, Some of
the humor lies in the blatant punsj; some in trenchant
observations on human nature, some in surprising and
shocking incongruities, some in unrestrained mirth and
much thnt lies side by side with human trials and pain,

, ~ While, then, there are many types of humor
depicted in the Elizabethan dramas, there is a quality
that is characteristic of them, in humor, This quality
is an irrespresible ingistence of presenting to the world
a sense of laughter when it would appear, from the
circumstances, that no laughter would ensue,

: To explain the humor, it 1s possible to show how
this era stands In regards to the other main eras of
English literature, Certrinly there is little humor in
the Anglo-Saxon ern, There are death, violence, sadness
put{no humo?, In the Anglo=-Norman period there was too

much concern with preparation from birth to death with
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a single concentration on the hereafter to lend itself

to humor, The deadly seriousness of the Churchj the
dignity of the estate of "chivalry" left humor open to

the lower rung of the feudal order, This humor exhibitec
itself in a brawling=-seil~like humor-so much so that the
Chureh soom divoreced itself from the miracle and morality
plays., 4t is true that the gentle urbane humor of Chaucer
had its play and influence, However, he seems a special
and unique personage, not in keeping within the narrowed
confined of his age's literary efforts,

The Puritan interliude that followed the Eligabethans
was a reactionary pariod- a period that showed revolt
ageinst the earthy philosophy of the Tlizabethan and a
serious concern with man's unholy state, The Restoration
(1660~1685) had its brand of humor, brought to full flower
in its drama, This humor, laughing at moral decadence
and licentiougness, was an unhealthy form of laughter-

& laughter that tried, unsuccessfully to brush aside the
deeper conseience,

The Neo«Classicml period that endured until the
latter part of the eighteenth century was too correct,
t® precise, too restrained and too restrained and too

artificial and too rational te produce other than a
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satiric derision, True humor must spring Ifrom man's
feelings and from his heart, The laughter evoked by
Pope, Dryden and Swift is such as to divide men from a
feeling of community with his fellow men, True humor
finds itself in an expression that tends to unify man
in his feeling toward soclety and the supernatur-l,

The Romantic period that endured until Victorian
materialism tended to enthrone nsture as the center of
the world with man s small part, There is little in
Woraworth, Ghelly and hests that furnishes humor, There
are, broadly stating, no dramatists in that perilod,
Humor resulte from the response of a human bring towards
other individuals and abstractions in diverse exnerlences
of feeling sand conflict, The following Victorian era
found two mnin streams ol thoughty first, the thought of
man too intent and seérious in solving the problems of a
riging technical economy to laugh snd enjoy lifej the
other side of the Victorians was one that showed so
much smugness, satisfaction -nd complacency at moterial
progress that they ignored the problems of life, In
both c~ses little humor resulted,

There is certainly humor in George Dernsrd Chaw's

pleysy ite probesy it bltes; and 1t sparkles., Like the
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Restoration humor, it is an unhealthy humor, *“hile the
Restoration humor stemmed from the individual's efforts
to perpetrate moral indignities on his fellow man and
ite institutions~such as merrisge, chrstity and religln,
the Ghavien humor is more gubtle in its operation, HMan,
driven by urges and forces such as mterislistlc evolution,
is made to laugh °nd ridicule his own and his fellow
being's efforts to escape from a mesh., Man's entangle-
ment in the mesh and his efforts to escape are heyond
his control, The humor of Shaw and the modern playwrights
stems from this philosophy. LIt is a bitter, sardonic
and gatiriecal humor which appeels to ~n unhealihy mental
state,
¥ith the same spirit in which Llizabeth's
seamen ventured inteo the inhesgpitable expenses of the new
world, Lyly's charastiers sought for adventures into love
that are impossible, The spirit of bright humor invades
the whole play asz the characters, tongues in cheek, proceed
to do what can't be done~ in reality. As Lyly himself,
in . brepac humor statest
It was forbld en in old time to dispuse of
chinera because it wrs a fletion, we hone in sur
times none willl apply peastimes, bec-use they nre

fanciesy for there liveth none under the sun, theat
knows what to m ve of the Man in the ioon, we
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present neither comedy, nor tragedy, nor story nor
Thyy hews 18 a tale of the Man in the Ngom.l
Yy, here a tale o e oon,
The burlesque humor of

S8ir Tophas, the bragging soldier in Indymion, and his
page Epiton, suilted the earthy taste of the commoner,
but it also served another picture, It held the wild
flights of Endymion and Bumenides iIn proper perspectivej
through the former two, the 1§tter are made to be viewed
with the idea thst it is all "in fun". As Tophas stated,
bringing the entire play to the plane of the sensiblet
"Epi, Love hoth jostled my reason, hath jostled my
liberty from the wall, ~nd taken the upper hand of my
reason."2 In A Phoenix Too Frecuent, the thought of a
widow seeking to dle in attendance at her husband's tomb,
while there is a young guardsman outside looking after
the bodies of six hnnging men seems an impossibility,
But it would not appear bizarre to the Xlizabethan, who,
for the sake of fun, 't lesst, would be willing to
envisage such a thing, Doto's sparkling humor is shown
by her willingness to take a pnrt in the drama if her

feet can come back on s0lid ground., She reaches back

to reality and how real it iss

lyohn Lyly, Endymion, The Man in the Moon,
"The Prologue”, 11.5 et seq.

2
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Madam had difficulty with the Town Council. They
said
They couldn't have a tomb used as a private residence,
But merdam told them she wouldn't be eating here,
Only sgffering, "nd they thought that would be all
r ight .

The humor works in
three directionsy first, it is the fun of make believey
second, it is loaded with banter at the triviality of
the institutions man has loaded himself with for his
protectinngt thir‘, it is the humor that results from
incongruities,

In the Qld ives Tale,4 the play onens with

Antic, Frolic -nd Fantrstic-these three n-~mes indiente
the tenor of the plery, Again the dramatists 're off on

a willing excursion into improb=bility, but underneath,
and in ~ddition to the burlesque, ro~ring humor, there

is a gentle irony and parody on the customs of love,
Huanebango, certainly a nome not likely to conjure an

alr of the rom ntic, pokes fun at the lnglishman's iden
that he mast fight in order to lovejy that he must display
physical brutality in order to show a tender pngsiont

3Fry, A Pheonix Too Frequent, p. 19,

4George Peele, The 014 Wives Tale, (1595)
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Here is the Englishm~n-
. Conauer him that can-
s Come for his lady bright,
N To prove himself » knight.,5
And win her love in fight,

At the times when the

excursions into idyllic love are the most intense, FPeele

introduces the deflation element, In the wild, glitter-

ing make-believe of The lady's Not for Burning, Jennet

combining imegination -nd a most practic~l n-ture,

laughs at fernciful flights while introducing a note

of sadness at impinging reality:

They also say that I bring back the
pasty
For instance, Helen co.es,
Brushing the maggots from her eyes,
'nd, ele~ring her throat of several thoussnd years,
She says ' I loved....' but cannot any longer,
lemember n~mes, oad Helen, er Alaxander, wearing
His imperial cobwebs and bresstpl-te of shining
worms X
‘‘akens and looks for his glasces, to finc’ the empire
“hich he knows he put aside his bed,.®

There is also, pure,

rollicking, untainted funt

. de fought for possession
of alizon, 'Yhat could be more natursl?

‘hat he loves, I love. And 1f existence will
Holest a2 man with beruty, how can he help

Trying to impose on her the boundary

5Peole, op. citere, 11, 540 et, sen,

GFry, The Lady's Not For Burning, p. °5.
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Uf his two bire rrms® O Pandemonium,
"hat a fight, what a fight! It couldn't be more
strenous
Getting into heaven or out agrin. “nd Pumphrey
Jent twinkling like Lucifer into the daffodils,
‘‘hen Babylon fell there wesn't a better thump,
These are the scntiments of
Jack Fhlstaffs put into more refined langurpge., The
vulgar, but colorful leongusge of Falstaff is paralleled
by Fry in Thomas' denunciantion of the dessicated Hebble
Tyson:g
You bubble-mouth ‘ng, fog=-bl-thering
<hin-chuntering, ch“p-flagéing, liturgicni,
Turgidical, base old man,™
These are not only rolling
oaths to build up a metaphorical oral attack, but r1lso
they serve another purpose, They reveal, through humor,
the incongrulty presented by + person on one nlane to
the spesker on another, From the point of view of both
the Elizabethana and of Try, such language represents
the limitntions of the sme~ker iIn his attemnt to tolk

on the plane of the rore intellectunl. Thus ¥Fnlgtaff

7Fry, The Tady's Not For Purning, p. 1ll.

SFhlstaff, a comic, pseudo=philosopher ~nd a
braggart appears in several of Shakespeare's works,

gﬂry, op. citere, The Mayor, Tyson, is the
practicel offieci- 1,

10ppy The “sdy's Wot Tor Durning, p. 27.
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in his language to the Prince parrllels the language of
the soldier, Thomas, to the mayor, Tyson,

There is the sympathetic smile, the gentle humor,
that accompanies a thought one wishes and hopes to be
true, but that one knows isn't real at ~ll, “hen the
idealistic and lovely Alizon bears her heart to Richard
and statest

I love you quite 28 much as I love 3t,

Ethony
And rather more than I love 5t,John Chrysostom.

%
he, in love, but more

worldy, replies:

But putting haloeg,gn one side, as a man
could you love me, Alizon?

In much the same manner,

Shakespeare's Mirandald

, much akin to Alizon, speaks her
love for Perdin-nd.1% \hen Ferdinand offers his heart
with his heand as a token, Miranda offers hers with her
heart in itj in other words, Ferdinand is expressing

his love In worldly terms and Miranda expresses hers

llFry, The lady's Not For Burning, p. 77

2

1 Ibid, pe 77,

lashakespeare, The Tempest-Mir-nd~, the heroine

mmm.%MMMthhwm
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to the natural ~nd sunern~tur~l worlds. Thus at the
same time, both dramatists have expressed thelr

humor at the grandness of human aspiraticns and their
sadness, in a sniling manner, that these cannot always
be attained,

There are sad and resiless minds nd hearts
that result from contention with the problems oi the
world =nd the result is often a satirle humor, s
Cazamirn st-tedt

The fruitless warnings and imtimation of

destiny to the gpirit of man, helplessly earried
forward by the tide of his ambitions, az with
Caesar, or blinded by the pride of stoic virtue,
as with Brutus, create n sense of tragic
futility, sharpened at times to supreme

irony..., 1t is £it thot in such »n setting that
only humor that can live should be grim, bitter
or saturnine,

There is in Fry much grim and 1ironic humor,

Thomas, in Ehe :mdy's Not for Burnins, faces life,

expecting the worat ond laughing grimly in the face
of the beliefsi: In the opening scene of Act I,

Thomas has felt such keen digillusion in his quest
for happiness in 1ife that he finds that hilarious

mental intoxie-tion ec2nnot keep him from realizing

1510uts Cazamian, The Development of Znglish
Humor, Durham, Duke University, 1952, p. 218,
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what a terrible world it rea’ly 1s. It would be a mistake
for the reader to t-ke his "rings of bLeer” speech ns
indicating that Thomes uses drinking as an escrpe for life,
The drinking referred is figuratlive speech for a flight of
géhﬁine laughing zest at ~nd with life:
Thomast Don't mentin:. it, IBve nevor seen a world

20 festering with damnation, I have left

Ringe of beer on every alehous tahle

Frou the salt sea=cort scross half a dozen counties,

But, each time L thought I was on the wry

To a faintly festive hiccup 16

The sight of the demned world sobered me up again,

A humor with A more grim
note 18 echoed by Thomas when he compares the fuss about
trivinlities=-such ass trinls and evidence with his
experiences as a goldier in which men are compelled to go
to Mce thelr maker with a minimum of form lity:

It's habit,
i've been unidentifiably
Floundering in Flanders for the past seven years,
Ppiging open ribs to let men go
Cn the indefinite leésve which needs no pass,
And now all rnggs are uncommonly flat, snd all hair
Stands on end,
1t has been obscrved earlier in this section that
modern humor clinins, nd successfully so, lrony ond

sarcasm, 4t hns nlso heen observed that this irony and

lﬁpry’ The I.ad:/'ﬁ Not for Purning, p. 1.
17 Ibidium, D 20.
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sarcasm results from the clashing of irresistible and fore-
ordained materirl evolutionary conflicts in which the
individual in the drama hns no will of his own. In Hamlet,
Mgcbeth, As You Like It,and in the works of Marlowe and
Ben Jonson,, irony and sarcasm are in abundance, However,
these are intermingled with "misanthropy, eccentricity

and moroseness" all reflected from the point of view of an
individual with a free wiil, Thus Hamlet in the play of
that name, Macbeth, Jaques in As You Like It, Tamburlaine,

the heroic figure in Marlowe's Tamburlaine the Great, and

the maeny figures in Jonson's "Humours" each and all reflect
misanthropy, eccentricity and Moroseness., The middle-aged
Duke in Fry's Venus Cbgerved has such qualities along with
his more gentle humorous interludes. His experience is

the not unusual human experience of a man who does not
appreciate innocent love until the age has psssed when

he perits it., “hile-half-heartedly pursuing the possibility
of marrying the lovely and young -‘erpetua, he suffers,
intensely from two causes: first, he at once yearns and
laughs for and at the idea of an elderly lover suceeding

%p his quest for a beauty and romance that belongs to the
youthj secondly, and more truly ironic, he is far too honest
and honorsble a Duke to take the adventage of being
dishonest. There is no doubt but thet Perpetua, really
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believing that the Duke would punish her dishonest father,
was‘'willlng to wed the Duke., In his ironic laughter at
surrendering to the greater good, he ennobles himself,

Cazamian, in his bnok on The Nevelopment of
English Humor avows that "The mein roots of bngliish humor
are in the Instincts of the people."l8 The danger of

such a statement lies in the fact that there may be an
undue conclusion drawn that Engiish people, as a whole,
are endowed with some quality that is their unique possess=-
ion, 4t is more true to strte that the linglish have
placed a great faith in the immortance of the individual,
This individurl, as has heen shown, reflects certain
attitudes giving rise to what is called a humorous
fesponse to the nroblems of life, The Englishman, in

h1s in(ividualify is primarily rational in phtlosophy;
the aasertion here is that to the inglishm-n "rationality
precedes feeling." The humor is first addressed to his
intellectual c*pacity snd thence to his heart, Portia,
in %hahesoeare s Merchant of Venice,Viola in Eﬂelft

Ni ggg, osalint in As You Iike It, Eentrloe in Yuch

Agg About Nothing, Simon Tyre, in Dekker's, The ahoemaker<§
Holiday, and Volpone, in Jonson' s,ygloone or_the Fox

lgﬂazamian, oD citere.; p. 21,
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address much of their humor with ready tongues ~nd quick
minds. Thie is a field of humer in which Fry excels. In
fact, it reaquires a quick, alert and s~preci~tive nind

to 'grasp his intellectual humor. Like the Sliz-bethan
intellectual humor there ig a tremendous denth to itL. The

Chaplain in Fry'es The lady's Not for Burning h=s nroduce:

a classic gem of this brrnds

T imegine

He finds the world not entirely s-iubriocus,
If he cannot be gtryed with flsgons, or comforted

ith apples- I cuocte of course~ or the 1lirht, the
oecean,

....-.............-....o-..DeI‘haps the ’vd(’:itiﬁn
Of your thumbscrew will not succeed either. The
point T'm attemptins to make is thust he rmirht be
woodd frg% hia aptitude for desth by heing
hep ier.

In the last two linea,
the impaet of the intellectusl humor must, when felt by
the heart, be terribly poignant.

The sardonic humer in Thor, with /ngels,

and The First Born - both by Frye- are comparsble to the

bitter humor in Hsmlet and the hakespearian tragi-comedies,
This humor renuires a brilli-nt imaginative mind that knows
the Aiflerence between right ~nd wrong, but which is, on

the other hend pursuilny dsrk and devious measures, Thus

lgwry, The lady's Not for Burning, p. 42,




REBIRTH OF ELIZABETHAN HUMOR IN FRY

Memlet 1s st his worst in the scene where he bedcvils
Polonious, who hrs, himaelf decided to ascertain the
heert of Hamlet's mysterious actions, H-mlet's
nurderous nature cores out in his malicious humor
expressed in his stelking of the king.zo Iowever, the
essence of Shakespe:rri~n and Websterinn sardonic humor
is compressed is Hamlet's st~tement: "Therels nothing
either good or bad but thinling mrkes It so.”al

‘ In Fry's Firgt Born, Moses, and Jetl t~lke over

the grim »nd sardonic humor roles. Moges, seeking

instruments to lead his flock from Seti's Ugyrt is williing

to use evil means while proclaiming the "good heart”, it
is truly a macabre jest when he procl-ims:

‘Yhere shall I look for triumph®
Somewhere, not beyond our scope, is a power
Participating, but unharnessec, waiting
To be led tow rd us. OGood has a singular strength
Not known to evily and I, zn ambitious heort
Needing interprretation, 2

‘he gpim jest renents
itself, when Seti, to give life to Sgypt in the reign of

his son Remeses, ensures the latter's death. ‘eti, himself,

insists of his coursc of evlil while guoting the good of
Igypts

204

2lrhidium, TT, 11, 11, 26G-7

a2

Fry, The First Born, I, i1, p, 34,

Shakespeare, Himlet, TI,11, 11,595 et sequentlin.
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Setis llyself, It seems thnt I haveé grown too t1l
And keep out the sun, I overbranch the light,
1 am giving you the throne, Rameses,
It gives itself, The wind has hurled it under you,
A biting wind, the hstred th-t hre turned me
Inte storm, decay nnd grub in my own garden,
You h' ve lue!ier honds., You hove nt le st
Mands less calloused with enemies, You wi'l bg _nble
To hold the sceptre perh-ns withont such prin.e3
Jetl friled to avnrecimte the
fact th~t loses would nnat permit the slishtest twin-e of
humanity to devinte him from his course-~ even thourh lioges!
frisn®, Hameges, was destroyed,

In summary, “lizabethan comedy and trarecy m- nifested-
gselves in 2 variety of forms, The common stream was the oute
look that a free willil msnifested Itself in laushter toward
life and 1ts experiences. The resnonse w=s burlesque, light
banter, rollicking humor, intellectusa) humor an. prim
sardonic huror. Fry has csiyht some of the humor of Feele,
Greene, “rlowe, Jonson, Shakespe-re =~nd '‘ebater,

The nearest to ™1lizabethan hurmor was “heucerian
layshter and twentieth century humor, The first lacked the
complexity an¢ the latter the eccentricity snd individuslity,
The humor of the Tlizaiethans "nd of Fry is strikinge in its

moral considerati-na, The escrpe Irom decency 1is never

presented in a favorable light. In the most tragic inst-nces,

23Fry, The F 3 y Do 90,
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the central figure, doomed by his wickedness and jesting
at his doom is never the'object of commiser-ticn. Their
humor reflects the many facc'.s of an active 'nd 2”"venturous

n ture,
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The falth ol the individual in his ability to
cope with the problems of life, snd his eager zest to come
to grips with them, characterise the thought of the
dramatists- The Llizabethans and Fry. “hether it was in
trips across the unchartered seas, whether it wes the
worship of the feat of the iinglish bowmen st @recy,
whether it was the individu~1l priest. or minister advenciry
his creed, whether it was the experimentalist in science-
tﬁe %lizabethan did and dared.

{ith all the trials, the errors, the pungacity,
the iragination, the daring snd the ~dventurous went the
tden that man must fuifill, asctlively, two functions: first,
he must cope with the temporal lifes secondly, he must
consi’er -nd ready himself for ultimate fate., It is import-
ant to remember, that whether Catholic or Protestant, each
believed in the fallen nature of man, ~nd in the necessity
for considering what must perforce result to him for evil
conduct and what might be his reward for goodness, However,

in both cases, the Tlizabethan's response was not one of
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passive waiting, He strode into the arena of battle =and
waged the full nnd welghty conflict. ‘hether spenking iron=
ieaily or not, Hamlet speaks the Nlizabethan idez of mans

“eesssss +hat a piece of work is man{ How noble in
reason! How infinite in faculty.. in action how like an
angel! in apprehension, how like a God! the beauty of the
world.."l This, of course, is what man, by hiis vowers of
self-redemption ean be nand obviously, se llnmlet mocks
sormewhat, men falls far short, However the truth of his
statement lies wery deep, Fry has caught the vit.l
spirit in which man marches toward both destinies,

In The Spanish Tgagedgg the old mershal, Hieronimo
had an exciting appeal to the Elizabethan, Not willing to
abide the promise of divine retributlcn, he, ailded by -
wom~n alone, usurped the future judgement to hand out his
own. =ven in his crash, he was magnificent, Confronted
by every decent power on earth, the puissant Macheth
contends agrinst his enemies to the end of his physical

ability, Halked by ~1l the forces av-ilnble to on anti-

lshakespesre, Hamlet, IT,1i, 11,254-7

zKyd, Thomas, The Spanish Tragedy, (1587)
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semitic world, - ‘?hylock3 nrees his horrible revenge until
checked by forces beyoné his control,

~hile aprroving of the frte of inthony =ndé ~leo-
pat.ra,4 the Tlizanbethen a-preci-*ed the drivirc power and
will of the two grert lovers whose Drssion was so grent
and enduring that two emnpires could f#1l1 by the wavside,
Their fail was horrible and juct3 but there wrs still a
magnificent moving grrndeur in their »lleconsumi:y love,
- It is doubtful whether Shakespe-re, st Lis best,
gould enurl the irresistible urge to comnleti - n ~nd ac*iun

of M~rlowe in his Pamburl-ine, the Great., Consicer

Tamburleine's wordss

Thus am I right the scourge. of highest Jove;
And see the figure of my dignity
By which I hold my name and majesty.S

The intense will
to action is also expressed by Tanburlaine:
S50 will T ride through Samarcanda streets,
Until my zsoul‘!l dissevere’ from this flesh,
e

3hall mount the milkewhite way, a%f neet him there,
To Babylon, my lords§ to Babylon}

3Shylock, one - { the central figures in Th~espeare's
Merchant, of Venice, attempts to avenge the diligent 111-
treatment hinded out to him by the Thristirns by securing =
poun:: of flesh from ‘ntonio, the generous merchnnts, “ntonio
has friled to meet & monetnry obligrtion to shylock,

Sh- kespeere, ‘athony cnd Cleopatra,

Stiurlowe, Tamburl_ ine the Creat, (I..), IV, iv, 11,20-3,

61ptatum, IV, iv, 1l. 129-133.
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Maplowe's will to w»r and
conquest was slso eru~iled by hig portraysl of n love scene

ag Intense a8 any in hakeenesre's Anthonv snad 3leonntra.7
8

The scene wherein Frustus® meete Helen 1is surchar~7ed with
ayowals of love which dare both the natural sand the suver-
netural elements. 4t 1s not enocugh to say thet the
Elizabethans were adventurous-they were 711 of that, but
in additinn there was the resurgent intent to asbide the
consequences of the adventure, whether the.s were ;oo or
ba”.

in Shakespeare's historical plays the marching spirlt
18 at a high and intensc level, Thus far, ™ry has not

written on as wide a historical scope, nevertheless his

two "i-ys, Thor., _Ith ‘ngels »nd The First Born, on a

linited scale, hPve rwuch of the high level of the dynamic
gpirit evincad by the lords and kings of Chakesnenre's
works, In King Henry The Fourth, Part 1.7 the young
Prince of Tales, forsnking his evil ways and his evil

companions was thrown into a strange and fearsome

7Shakespeare's tragedy of the adulterous and searing
pascion of 1--.ture lovers who desert thelr responsibilities,

8 . c 7+
Marlowe, History of Doctor Faustus, Scene £7T7I,
lires 20-et secuentia,

9Shakesneare, Ring Renry the Fourth, Part 1, (1597)
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atmosphere when forced to defend his fother's realm agadnst
his many foes. Paralléling this sitwation, as frr =s
gourage, adventure ~nd determinstion are concerne~, Uymen,lo
econfronted with the strange virtues of “hristi-nity, accepts
the ch#llence, weveringly, »t first, it is true, ~nd abides
the issue, If anything, the challenge to “ymen was far
gre~ter than that to the Prince of '?!ales,ll for the latter,
after all, wos only fulfilling the responsibilities that the
majority exnected him to fulfilly Cymen was accepting a
responsibility that few of his friends, 2ncd none of his
femily, wanted him to accept. Cymen contended with the
confligting elements of his own nature and those of his
friends until the end. At first, he cried out in protests
"Neme to me what mocked me with a mood of mercy -nd there=-
fore defest. ‘ho desired that? 12 Later, he still protestss
Your Christian land was weak, it shook

Down, it burnt, its ash was blown

Into our food 2nd drink, “‘hat I'm afflicted with

Is strong, destroying me with a cry of love,

A violence of humility arrogantly

Demanding all I am or possess or have ambiticns for

cessssscsncsne, . thy did my strength startie from
Your futility.13

A0central Figure in Fry's Thor, with Angels. Cymen
is converted, not willingly, =t first, to the milder virtues
of Christianity-mercy ~nd love,

llThe Prince of Wales ("Hal") forsakes the evil
influence of FKalstaff ~nd accepts the duty to the throne of
kngland.

12

Fry, Thor, /ith Angels, p.26.

18 p1a1ium, p. 28.
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TYile Cymen is gullty of A
erininsl hesitntion innnfrr o8 gaving tie life o hls
prisoner 1is concerne’, hir hesitation does nst result
from physic' 1 cowarrtice., Judging the = n by the st-ndards
of his times, It is likely tlnt he pos.eszsed a high degrese
moral coura;e. Trcing the unknown, e.lied te n conference
to Ciscuss ¢ new reliyion, dymen, in torture! anguish
mrrches to his deatlinys

i go Lo ¥nuwu

4 go to drre my *rm into the thickei

To know what 1ifts its lead t'ere, wheithe rose

Yr tiger, or tiger and rose topether,

e undisturved, my derr disturbed wife,

12 .1 rock, 1t's with the rocking of the worldg

1t will get me to sleep in time. '8 for the rest of you

Woit, with a certain degree of truast, -

Yes, you can build up the altar if you must,

Nennwhile, the silence keep you, t.haaailﬂce

He graclous unto you nnd glve you neace,
it 1g significant to note the curious mixture of »Hagnan
and Christian terms in the last quotationg the £lrsat part
is entirely in the spirit of ""yrdj the sec-nd section
confuses both Thristlan and pagang the third section,
ending with "be gracious unto you and gilve you jpeace" is

entirely in :ihe vhristina tradition,

14
ibidiun, p. 41.
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In Fry's The First Born, the tragic marching spirit

of the sixteenth century is reflected in lMoses and Seti, the
tragic antagonists, ieti not only lives for Tgypt and will
crush any oppesition but he enjoys the conflicts of life,
Despite the ophesiti n of Moses, despite the defe~t of his
cavalry, despite the multi-plagues visited u~on him, he
pursues his destiny in life which he considers the integrity
of the sovereign st~te of Sgypt. The opposition he faces,
iike that of Cymen, comes from his son, his sister, from

his im1ediate and influentirl advisors-as well rs from his
enemy, loses,

Moses has determined, at nll costs, to le” ' the Israel-
ites to freedom. In the n-me of goodness, he cnsts honesty,
loy=1ty ond kindness to the winds. He steers hls unvorying
course to the deiiver'ncn of his Heople-whom ear ier he had
ieft. In the name of a compelling force, he magks the
strength that cornes Prom his own n-ture, The Hebraic
égirit erupts when he casts defiance to his olAd f:iend,
Seti, the Pharoah:

{ am *ere to ammense tre unco-au s ted
Hesourceless dead, to Join 1ile to the liviie,
Is that not underwritten,by naeture? Is that
Not + law” Do not ask me why I do it}
T 1live. 1 do this thing. I"was born this action.
ko can s:y for whomn, for what ultimate region

Of 1ife? A deed is what it becomes, And yet
het are the laws™ Despite you, through you,
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upon you,

{
I am comnelleﬁ.l”

87

T'wven at. the end, wherc he realizes

that he is gaining the values he desires at the exrense

of their destruction, he will persevere to the end: “‘hen

A

he learned that the 1ife of his friend, the innocent .l'neses

is forfeit, he complaineds

Why hed T not thought of him”
I had such a tremendous heart., It scenec @t
1ist as thongh we had reached the bre-’.iny of
the seals, when we no longer sl.,uld be set
down blindfe de” to huil’ uon 1§ ht., ° saw
the Hassion of bewlild erment dprawing off from the
e’ rth, But can we go forw rd only by the rav-ge
of what we value? OSurely 1 who heve licen the
ro-between for Go® ¢'n 8~ th t ti s Is not a
part of my intentinn and be heard?+v¢

Moses, like Srutust? is - tragie
character who, desiring good -.bove <11 thiigs, permits
hinself to choose evil menns to achievae his erndy both
play the game to the end= neither gatisfied that that
it was what he w-rted, ‘s !loses fiaished: "''hy should

it heve been that I had to be the disaster te you: Now,

rlways unknown to each other, we must force the arduous,

lﬁFry, The First Born, p. 45

181p1aium, p. 82-3 passim.

17vpagic figure in shakesperre's Julius aesar
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damnable pass of time.”]g

It remains for Iry to state specificcolly the
true worth of man in the temporal as well . s the spirltunl

world, In A _Uieep l'or Prisoners, and in The ilady’s ot
19

for Zurniniz, he wahes the point well., Vavis, aspealst
0 God, are we

To be shut un here in what other men do

And watch ourse.ves be gound and battered

Into their sins? let me, denr God, be active

And seem to (o right, whatever damned rezuit,

Let nie hnve some part In what goes on

Ur 1 shall go mad,="

21 ., . .
headows” ™ gives David
the answer in that the march ng splirit must be that of
gFoodnesss
Imperishably, Good has no fear:
Good is ltself, whatever cones.
lt grows and wmakes and bravely
Persuades, beyon;: all t1it of wrong!
stronger that anger, wiser then strategy,
nongh to sulxiue cities and man 00
I we believe it with » long courage of truth,
In the spirit of Sir
Thoiwe.s .oore, of Lidney, of Raleigh, of the virtuous

Zlizabethan characters, sencows touches heart strings in

lsFry, op. c¢ity p. 170,

199avia King, the aggressive character in Fry's
& Sleep of irisoncrs,

20
A 3leep Tor Yrisoners, p. 41
2linivate Tim leacows is the interproter of Try's

tho ght in A _Sleep For Prisoners

22Fry, A Sleep For Prigoners, p. 48
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his humble call

Meadowss The human heart can go to the lengths
of God
[ 20 20 IR W TR JE NE Y NN NN U B NN RN RSN A NN NN N 3R B NN N B N R B N N N

Th-nk God our time is now when wrong

Comes uv to face us everywhere,

Never to leave us till we take

The longest strice of soul men ever took,

AMffalrs are now soul size, o

The enterprise is exploration into God.“*

J@n.nm‘,g4 achoes the
desire expressed by David to have some part in life, At
the seme time she states Iry's philosophy of a dyn=smiec life:

I am interested
Tn my feeling, I seem Lo wish to have some importance
in the pl;y of ‘bime.......o--.-.-.-.o
That 1is deep ns love is deep, I'11l have
Deeply. ‘that is good, s love is good, I'1il hsave
V8llecesenceansss.osthe lewnt T can do
Is to £1i1l the curled sheil of the world
~ith human deep sea sound, and hold it to
The ear of God, until he hss apvetitegs
To taste our salt sorrow on his lipg,™

There are other figurec, none of them particul~r-
ly heroic, who fill the peges of those who found zest »nd

spirit two important reculsitee Tor 1ife., In Peele's 1lively

23Fry. A _Sleep of Prisoners, p. 49

24Jennet, throughont, The lady's Not for Jurn
by Fry repregents the hamny combination of a desire for
life harmonized with the desire to ensuring the happiness
that cormes in the ultimete end,

26

b4

FPry, The lady's Not for Burning, p. 85,
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tale, concocted from old folk toles and legends,26 the
entire ¢~st from the blacksuith to the sexton revel in
an interesting combinstion of reslity -'nd ronrnce~-each
of the charscters evinces an intense concern with living
life to the Pullest.

while there are melancholy philosophers =iiny/ the
Elizabethans and in the works of Fry to prove thnt 1l1fe
is more or less of a futile strupgglie, Lhe over-nll spicit
is one whlch acknowledges that, in verity, it m=y be so,
but nevertheless ench Individusl 1s going to try, on his
own account, t0 refute this law of averages, Jhonesg7,
Hemlet?8 -nd Yacbeth®®® gach conslider life on this aorth
a decided nradetarmined series of stapes in thich man
ends "up" - decayed piece o protonlasm; nevertheless each
manages, on his own account, to adv nce into the conflict
rather than retretst from it,

“hen ‘udrey -“nd Touchstone, clownish ch rcters in

26george Peele, The 01d Tives Tale, (1695)=The
strikxin, note in the locsely knit plry is the keen enjoyment
reflected for life,

27?ealistie philosopher in lhakesneare's As You like
dt, Jaaques is unabie to throw of ronantic travpings in his
view of 7 ife,

28 e

H-mlet, the central cheracter in Jhatesnenre's

Hamlet, revenls the inner splrit. His very knowledge of the
intellectunl elenenis ol his crime re ders his murders more
tragic- 1,

28ayacbeth's insight exoressed 1n llacbeth, V,v,11,
24r¢,


file:///udrey
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As You "dke 1t have their rom~:tic meelin , Jeeoncn, for

all his mel-ncholy hilo-onhy ¢aone - forcgpo hic bhard

I}

concern -l Lis admlssi i with, nd for the u-uza 'y the
unexpected ~na the nonere-ligtic aspecets of 1i%, Tor he
ganuol avold s ying, "1 ioul? £ 1n se t! s o T, EY

The gusto . nd zegt .ith . 2ich Hamlet -rranpes the flon hiter
of his enemles 1s far fro. congrnious with the rhilosophy

that he utters In his solilocuys. For one ho resented

his ¢7 .l to -etion, he exhi'lted a s ir’L Lovoed hic work

that con d be ct lled 1iLiLle iesg thn a» pr'ins e ivit,

Vacbe. h, excop’ Jor ‘. one introgoo o1 ive 1- 000

rinrchaes
slong WLoe turoulent oo e 3 80 ented dn 1i7e,  The fact
is, even those who conjure up, with soie derran o, truth,
the disy iz itliy anoects of L2 end their churses in a

contra letory wminaer, ry's Thoinu, 1 sLer of greptiscism

exclrime »~, in Ané . - in L the fr ud of ifeezor!’. in the
tenor of2
4 dorkening lan” sunken into opayer

- Iueidly in dewdrops of one syllable, g,
ane dimtttis, 7 ocoe twilt ht, mod n,

29

shakesgne-re, g You ITlke Tt, TT7, 117, 1,48,

30‘@@ nnte 20 on proe 75,

31“ry, The ‘ady's Not for Tuyrnin-, p. 47

o1
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A decislon on life has to be made; ‘hom s realizec that life,
end he with it, must go mrehing ons

"9 Incvitably ac originel ein,
‘nd I shell be loath to forego one .y 0. you, g0
“wen Jur the sake oF my ultim te friendl; deiih,
‘hen one conslders the hwinn ~ud vitei

Q 2 :‘J: -~ ) ‘ >
34 Paprtia,”  eon ?iaafb

. . 37 \ . oy & . 34
And Senedick,e’ Viela, Clivia, maria,dg ricl, ’
Roaalind,41

roodar must e strick with the quslity of susrrise that they

qualities of Antonia,sa ‘hylogk,

b'"‘.lﬁ tarf ,40

nd many others In his sp ok.lny oy o dles, the

32rphid., pare 07

3aﬁerchant in Chalearearets Morchani o Venlce

343hylock, vengeful'jéw in Shalkespe- re's Lerchant
14
a

asﬁortta, herolne oi iliakesrenr's Verci-nt of
VYenice
36 IR I L] 3k 2
#enedick, hero of Uhiakespeare's juch jdp ‘About
Ng&h nE
37.’39-%1'10@, heroine In 'ych Ado Abont Moth'ng
a6

- e

7
4y

[p)
OBViVacioua sprite in Dhaxeso e re's lhe lemnegt
40

Thres witty »nd lovable woren in Shatesnenre's’

“hakegpenre's robust, noble, soldier Luifon

41“eroine of g ¥ou '.ike I%.
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get . from him, They give the impression of being alive and
of proving inexhaustible in the emotinns they reflect in
their actions, FKwven the non~Bumsn cresturec, Ariel4? ~na

Caliban?s

give the reader the impresslon that they are
living, The quality of life so noticerble in the .Jlilzabethan
interpretation of it, is the characters portrayed acty they
da.someth ng with life~they h=ve an inner spirit, rhe
shsence of the marching spirit in life must have ~s Its
opposite an "eridity of the inner epirit." It is difficult
to find such aridity in Fry or his wlizabethan predecessors.
There is none of the dessicatlion reflected ins
But though I've rept r~nd fasted, wept an’ »r-yed,
Though 1 have seen my heacd, grown slightly bald,
Brought in upon a pl-tter,
I am no prophet "nd here's no great matter,?
To the Elizabethan and to fry,
all life, both kinds, is » very grect matter =nd the characters
are prophets of it, Isment some of its aspects they doj

criticise it they mustj fear old age they do most heartily;

laugh’ at themselves and others, they do with gustoj leve

o , . s
4“Hot,e 3%en p & 90 of this thesice,

43 - ~
3lave ~nd enslaver o~ mon in The Temnegt

44T.S. Nilet, "Tove Ior of T, "Jfred Prufrock”,
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and hate, they revel ing but that it'a no graat —rniter,
they refute with =11 their being!

In the same way that the central fimres in
Shakespeare's pl.ys tend, -t first hearing or rrrding
to blot it the other char ctors, ~¢ for exnminle, 70O
and Cu.iet overshadow the mervelous charscter, Juli~t's
nurse’™ . . @0 Try's mrln charcelers, o JSlicL L e Ty
gast the le~~epr 11 hts Lt ~n unbrs, Towever, rn w=eooe ng,
it becn es a rarent, In both ¢ ses, that the entire o must
E@ cons [cered irdividur vy for each reve-lg rom- Mo’ a8

glant on liilc,

In The "ady's lot ‘or Mupnoz, Jroocety e 10 her

N
* Y

of the ac ¢, s "umphrey ~nd lIlcholar, reflect- b 4 LV Sl

who con e jJoy lifey or -~ 'Clu~ thi'nmm Tpe owtne 0 T oonon
aven keel, e bnm o ogest Por oenjoseon’ o7 Uy v tive

an® the tL eetricds

Nicholas, you nlwrys thi k
You cen do things better than your mother, You ccn be
sure you were born ~uit’ ~decnvint~ly on the Jlrst e sion.
There is gomeon here T do 't knno, ko ia 1it, Alizoukég

nile Jennet purscucg hLer Liteuse

45Whmk@s?e"re, Jdomien anet Il dehs ot oo

expressges a romentic ortlos on Live in peniiat io

éﬁﬁy.?heia&ﬂsi@t Cor _MININg, M. Y
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desire to hold onto 1ife and while Tho.mc is adimnt in his
intention of leaving ity Tyson, the mayor, revresents, as
does Yargaret, the enjoyment of the status ~uot
Get the man »way from heral
Good grnciocus, do you imagine 'z = l~up o be
Cochrrltable dnsbitution? Vary mad,
Yighes to Araw attention to hingel?fy
“he Lrain a de [le~te aechaniemy “Loi Aty
God more nrecise than a clockmnkety
“rant us .11 i sieady pendulum,
\11 say ‘nen.47
n another comely vy "Iy,
P Ing T Dynamene, the widow, ~nd legeus~
Chronis, the Igyptisn guard, both derive their enjoyment
of life by dwelllng on the romantic sspects of 1.7¢ and
death tofether; they divor-e themselves r3 nel. as pocsible
from real {smg while loto, l'vnanene's servani cnjoys Life as
much by dwelling on its realities, .he bustlesy ushe actaj
ahe marcheal "I love all the world and the :wverent of the
apnle in your throat, Jhall you kiss wme? it would be
better, J think, to go moistly to Hedes.,"*® Doto helps
bring her mistress to her censes by leaving deanth until
ite proper tire: “Justi rvou try to slop me macan, Couething
golng is A kine® of inetinct ol th ne, J'!1 leave death %o

\ At
some oplhiger ocoac ' n,

48}3‘z-y, A dhoenix Too Freguent, D». 05,

4gIbid’ Pe 03,
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In Fry's Thor, 7ith 'ngels, Cymen, his sons, and

his brothers~in-.uw are concerned with violence of emotions,
with war and with vengeance, Illartina, Cymen's daughter,
represents a marching spirit of 1life thet find. enjoyment
in the Wrivi&l reslities of life., Fer romnntic spirit
magnifies the wonders of nature to the point where they
beco ie the goal and me~ns in her lifet
I'11 not worry ~bout my father,

Nor my mother, nor my uncles nor, between ourse.ives,

The gods. The universe is too iil-fitting

And large., I am very careful about smsll things

Such ~s wearing green in the third month

Or bringsing blackthorn under the roofy

But the bigEBhings, such s gods, must look after

theriselves,”

n Venus Observed, there is = wealth of det il ~nd

a number of philosophies of life that reveal the seives
when the re~cfer turns his attention to the a>oarently
lesser charscters, Herbert Reedbeck, the apent of the
Duke, has stolen from his master, so paradoxically enough,
for immateriasl reasons. Heedbeck considers that materisle
1sm is not conducive to the active life; thercfore, he uses
the money in order that his fanily m~y have expericnces,
naturally in life, that woulc have been otherwise cdenied

to the familys

50Fry, Thor, /ith ‘ngels, p. 44.
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I core so much for cilvi_izatl.n,
Its patricisn charm, ite grave nobility;
He cares so0 little. Therefore certain eccentric
Means have had to be taken for splendid ends,
Chuarch ~nd St~te, in away, agree 61
In justifying such a course of action.” ™
Cn the otlier hand,
Dominic Heedbeck's serisus and honest son, hag, as a missinn
in life the intense day by desy cuest to ensure that the
world 1s kept moraliy on keel, “/hile one oi the Duke's
lady loves, Jessie, has made the well-orderins of the
world of emell and realistic things her cguiet but versever=
ing mission, another of the Muke's nistreeses ynts a
romantic aura over the most mundane event, In order to
reduce the MMuke to a realizaticn of the tempornl world,
she burns his latoratory=-nearly burning the Duke in the
process, ’'‘hile Rosabel, torn with her iove for the Muke
bemoans $
Nothing matters
xcept that he should be made to feel. ile hurts
""hoever he touches, He has to be touched by fire
To mnke & human of him, ~nd only_ 4 womrn
“*ho loves him can dare to do 1t.°~
Jesgie, re-lies:

"New, I wonder who's the mogt Lilely verasn to have a

8tamp?"93

51Fry, Venus Cbhserved, pe 37

52Fry, Venugs Observed, p. 57

3
Ibidium, p. 58,
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Realistic or romentic, m-terial or immnterial,
subject fve or objective In nature, the personge oI’ the
drames of both Try "nd the ligabethans =1 ht we'l he
epitomicad in mal byt

Taere thiy  toody roayped 2y tie hiTie Wenmat

7o view the “ngt of me, © living “ame

Tor on- sore cloturel in o sheel of flane

T ga»w them and 7 knew tham »!'i, ntoyct

Aauntless the sluyg=horn te ny 1is . setb, 64
‘nd blew, "'hilde 2oland to the ‘~rk Towar come”,”

o £
orman Hnrkinson,b” in » review »n Tpy, considers

that Try, In The “ady'e ¥ot for Turp'ns =nd Yepu-~ ! baerved

1ms oroduced two fre -lle, period riacea, e ngrs thre word
*gtarchy orgrndiae’ Lo deseribs the ~n- ' {t - o 1, two " ayg,
In add{tion, while pra’* - the »ar? imacnry he egofteuent
md the ceoarel woe misry , he lamer ts “ry's D-~nility to
sustain character, ‘Jormen Parhinson is o eorg’lep-' "o

writic of the theatre, lUevertheless, he her ufvr v, ag

1Yve otler reviewers, rom the verer -’ iden t! -t » »I~y,

“bove £'1 elae, muat “w seen awd heapd In srder 40 'e enjoye ,

1.

t "as " een palnt D edy, and evarrues ver Lho-

-

clogse analynls, that "ry 1s In the traditi -+ o

Sizeleth o, Jntellecturl s eond i ag o omy T - ¢ ety

[

BanoLept Trown iy thilde W0l nd to the  ~pk Tower

Crme," liueg 7wl 1,

56 - . ‘
. Horwan - orkinson, “‘hristovher Frys The ! oat
Lal. ed of New Flaywrliglty » reoview r the Torme of "1 -1 nd,
(no vol,), (no number), iseue of lny 15, 1050, o, 76,
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works heve given the theatre-;cer and the stndent the large

part of .. stuadard to evaluctc olekespearej the same 1y be

[A B

[ 2 DCk-

ki -

- .LiC)t'..: i l

[

gaid of ¢1l the Tlizalethanse. Te e S
tail larty" was reviewed, nobl with respect to 1ts effect on
an unpre area thestre-.udicnce, but in ithe .1 bt 0. nrevious
exteusive study of L.liot's philocophy-  philorophy ..izh,
no doubt, virtu-_ly erch mewmber of the audicnce ancocl-ted
Kliot with,

1t 1s aprarent that 2arkinson aad Lo scer critics

have not =analyzed, Intellectw lly, the plilesophy 3- oiten

03

expressed by vy in each ol bl nTryge T pl v o not
re~lly sny swi. ol frogile ovyany s 1t s 0 Shiilip

x

Sidney, ' Lo ».hl 0 a be-ribloned 2.7 C-~lnLy exte ~iar
combin>C the rualitles of »joet, ,riter, sitctesma n, , »ntle=-
man, Soldlier and hero, iidney, in s lor e doyrec, ~oflected

the over-~1l snirit of 1lza.cth vy W, and, he c.oaosncters
in each of Fry's pl ys refiect eloments of trage’ /s in the
Chrigti n sense, cowecy Tlucher vith the '1liza eth n
cualities o7 leugplitarenou gy, nov Hitter—cpps” tter
individual love of Lifc, They also have cen, bt | o

N

Elizabeth 'n expression of the aworeness o decry and deaihe
His plays sparkle .iih the bri’liant humor o. the 17 L.
centurys they erupl - lth the bois beroue, bravlin, spirit

Of those timesy -nd they often touch the he ri-sl.-ings



RSBITH O Thoo o Lo Wi 0 SlDee 50 00 T 100

with a nelanchol le huwioren . plibwivey ne  atiin D bhitter,

Finally, boul. the a.uigaccthans ol Upy wevols o lw Dooved
the 11 o tuwee ol 0 Liawv.ollie I w0 vl o Db w®
spir:t of tue iaiividual in hio delur . u o o o e

toward his selfedeterriine. end,

vnly an anmlysis of e ch chrracies o 1 L Lepropete
ation of the individuaL accordinc to a phllisuitic L Lngke
ground e n yeld the rish harves'. afiorued - Lo cocintiets.
The plot mry be trivi 13 1t = - be Jellinieny ncerrd A to
technicnl strandards, but 77 7ry haa any .re Lnecs, it Is

in his charncteriza’ i.a0,
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The metaphor of hoth the "liz~ ethars .0 ey 18
not that adiressed to 'e <hatpact be-vaty ~7 "o A
Jhelley. hile the Plighin are Ir.wgin "> ™ iy - 0
stratopH e ~'e, e, rn Y eir meot ornnt o Pl res have earthly
groandlye 4t is AlfCien™t to A ~~ ¢ 11 722 pthon | ernes
and l.e.viner, Aoy »ile Uey mirht nnle deott oo ennsidere
ation of the living, rare n t In love with Viy' », Moy
are tied to th.s yorld w4 the gome cornvwen™ waiplt aa
expresged int Alizont "It gonndr ns thauwrt *'e n” vt G ir is
ridlr » ~ a cren in: and tle L, The"lsr ven © e the e”enents
of air, Tire and w *er Lo "o & e mnrtn clon the path to
abatract hevity 7. ¢l1 18 S porg el Pron aopt) "y o ttend
hen e ey senaks o

That orbe’ 1 1den with vhite Tlve bt
‘har: mortals call the nmoon

Clicen Linmer'n - atoy £ie “locs- Floy s

: )
£y the midnight breez:s g'rown®

ile is spaer iu‘a oG

]‘"r:/, he ovrte T Por Tuvn Ty T, f
2 SN

Wy " 11
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plane to which mortale c¢annot ascend, But to i'ry and to
the -lisabethans, the elauents of fire, alr, and water
serve to feed the nent-1, mnir{tuel snd physle 1 asjects of
man, Thue the metaphor, 'hile tied In .onderor ~ fashion fo
the supernatural as well as to the natural eleme.ts, in
usually grounded on an earthly plsne, loto, .. ter speaking
of the underworld eand ol the moon, has her mistross,
Dyn-mene return the veri 1 £11:hts to this sphere:
“hronis, 1t'z trueg my lips are hardly dry.
TLie Mms sgning ke vold 1s spnce ain .
Gpace tas life ngn'ng Dynemene has Chronls,
There !s a wonder in tyin~ one's lanpiae to the
elements £or the sheer sake of lovelinessy Cfor 1. the
heart goes ouit in song, scne of the song goes .ul Lo others,
There is & breath~taking anirit of metophorical extraversion
now, in Fry, and then in his kinfolk of the sixteenth and
seventeenth centuries, .hat ¢an exceed the Iossamor
lovelliness of:
\lizons But whenever my thoughts ure cold nnd
L lay thew ayningt Rlehard'n nsme, tie; neam Ly rest
Un the werm ground when sy er slte
A8 Golden 23 a Sumpithne,

While neitlwe Mty no» the

Tryy Lorkonix oo Creguent, pe 63,

45,&..,{, The Lady's Not For Burning, p.4.




"1igabeth ne had ¢ monopo ;7 on tl. ase ol wbiohu., buth

hro aodegrea oF oxoee “ooe tob o o vbe ddes T ot e wTiters,
€

Sta rrd ot uwe ¢

aanee bt o e}l e pitter oy A0 use
o verbs in ™ry's composition, The ve -+ oo 0 o, the
s o necy o to rne s, the yverb oot o u tel" of

r noetts noem o activiue dnnmasse,  The cwogldv
Lwginative o 2 "wor loong urer BT 2" jealivasy the
ctrarn e Dut gomemtad gte 10 Yiaot ~Hion i fE

£ i'h upeh its nounsi v " e ra.erIin, 0 -’ v the
enew* tie mind, In 11 {ito D1 Tw ey i Y
..4
Teoth the lig» ekl ng (nd

Pry . ircd 4 e lr metaphorleni sscent throush t'e netion

action socur. on ‘e b ¢y hlle tle en., vc cleey It

COnVH 7O in jon_ ,v-ches, *r¢ u~e o LLo vern rer Lie
. -

slory ¢ 8 drv maticslly rr-ohie r 8 L tore cof Do el cod
- L 3

serzle from the Juay i suiaoacn® to fndyr o thoa ol s

s Ath pitely silence bushed the.s tr 44 ry homms,
‘nc lent b anm leave, Tar 4 -y had sorted eoln o
Te L ke .advautlsse 1ooomy ”’rﬁen ~lot
~ L% [N

Bt

F Upon my aon, my dear 'oritio,
There, ma?c;i* 88, the, buwLchercs n iy bove
He s- lekat (. herrd- - vet methinka, ~ hear)
iis dtanl, outery echo in the ~ir,
Tith soune<l s .0e0d, hasted t5 the noilcg
“hare,hengin..on a t.res, L Pound v oni
5Darek,nt!nroﬂu, hrl,&m”hpr ’rv ‘opreciast ‘on,
Loncon, Nevill "i-"tec, 9RT, 770 o, , fn "P“

'

é .
Shptetopher Ioop g ey Tam o fn” oo The Twent . TT,

T The Cpanis,  rooedy, des cite the et Lot livtue

103
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Marlowe, »t his best, an in-
comparable word artist, mastered the use of the art of metaphor,
His use of the verb is akin to the power-laden verb action
of the Anglo-Saxon literature, "Béowulf"7 is particularly
studded with action affects-mainly dependant on the use of
the verb. Tn Tamburlaine The Great (II), the horror that
strikes the soul of Tamburlorine at the news of the illness
of his wife which occurs at the moment of his greatest
triumph, is heightened by the short stabbling verbss

He binds his temples with a frowning cloud,
Ready to darken earth with endless night.
Zenocrate, that gave him life and light
Those eyes shot fire from their ivory bowegs,
And tempered every soul with lively heat,

While the Elizabethans, even
the most flowery, stiffened their metaphor with verbs of
action, Shakespeare, of them all, used the most consistency

and variation. For sheering brilliance, for towering

action and for verbal grandeur, Anthony and Cleopatra9

is the masterpiece of Shakesnearilan metaphorical art:

His legs bestrid the oceans his rear'd arm
Crested the worlds his voice was nropertied
As all the tunied spheres, and that to friendsj
But when he meant to quaii and shake the orb,
He was as a rattling thunder....-vceveee

7Beowulf, great Engliesh Folk Epic of the 7th Century.

®christophér Marlowe, Tamburlaine the Great II, IV,
iv, (185-9)

9Shakespeare, Anthony and Cleopatra, 1607.
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..o-..o.-'-otlto.:.u.-o.cc.m hig liVeI‘y
#alked erowns and cpownetsj realms ggd 1sl-nds were
As plates droppt's from his pocket,

is a characteristic note
from that play, The glory of Juliet's love rides on the
verbal arrows as ings

O, she is lame! 1love's heralds shoul? be thoughts,
“7hich ten times facter glide than the sun's beams,
Driving back shadows over lonring hillg:

Therefore deo nimble-ninisned doves draw love,
And therefore hath the wind-aswift “unid wings,

Probably the havpilest combinétiwn of thourht oand
action results from 3hakespeare's Portis in her “mercy”
speech, Literally, it is Christisanity in action, 1t is
the refutaticn of the word only, but paradoxically, it
depends on the word-expressed by the verbs

The quality of mercy is not strzin'a,
Jt droopeth as the gentle rain from heaven
Upon the place beneathj it is twice blest,-
It blesseth him that gives and him that takes:
t7ig mightiest in the mightiest: it becomes
The throned monaich better than his crowng
His sceptre shows the force of temnporal power,
The attribute to rwe :nd majesty,
Yherein doth sit the dread and fear of kings,
It is an attribute tc God himaelf%
And earthly power doth thenlghow likest God's
"hen mercy seasons justice,

Fry has captured the same

Elizabethan vower of the verb in metanhor, Thomas sounds,

0114, v, 1, 11, 85-%4,
llShakespeare, Jomeo and Jullet, II, iv, 11-226-731,

lzﬁhnkeapeare, The “erchant of Venice, IV, i, 11,

182195,
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in The lady's Not. for Burnin Fry's open avowal of the

crse for metaphor,
Thomas s Now you, for instance,
5t111 damp from your cocoon, you' re desnerate
To fly into any no~ge of the sun that shoul® dangle
Down from the sky, Life, forbye, is the way
Ye fatten for the Michaelmas of our own p??tiiglfr
Gallows., +hat a wonderful thing is metaphor,™
The unbelievable efrect of the use of the harsh
"extorting” insteac o1 "exhorting" as contrasted with
"lightness of heart"” paings an indelible lmpression of
the painful difficulty of 2 Calvinist in trying to
reconcile the happiness of this world with his belief
in a vengeful God: "Nichol- st It's the Chaplain, extorting
lightness of heart from the guts of his viol, to the

greater glory of God."b4

In a Phoenix too Frequent, wine offered to iynrmene
by Tegeus, symbolizes the lightening of the spirit from derk
and gloomy thought. The verbs, "sings", "Purling" and
"sounding" counteract Dynamene's deathly gloom symbolized
b} the nightingale., The metaphor has its strength ana
beauty from the verbs

Dgﬁamenez How good 1t 1ls
How 1t sings to the throa%; mwrling with summer,

13Fry, The Lady's Not for Burning, p. 3.

14Fry, The lady's Not for Burning, p. 70.
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Dynamene lerfectly,
A cold bell sounding in a golden month.

Dynamene 15Perhaps a nightingnle
Sobbing among the pears.

Fry's Thor, Vith Angels contains a wealth of metaphor,
which is studded with acti-n tones, Beneath the anparent
inventory of epithets tossed by the pagan "uichelm to the
steward Colgrin, the re~‘er cempiles the verbs, wh’'ch amassed,
indicate the savagery of the speaker:

, I'11 carve your dropsical trunk into a tassel,
Yhere's my sister? You wore left to gnard them,

, ¥ot to roll your pig~sweat in a snoring stupor, 16
Tell me where they re before I unbutton your throat.

The contrasting elerents of pagrn=-
iem and Christianity are revealed in the metaphor by the verbs,
as well as by the gener»l tone, whereln, Cymen, wishing to
shake off the Christian spirit which has settled on him,
revolts but then suhmits agnint

God, our gods, Gods

Of the iong forced march of our blood's generation
Dead and living, Goaders, grappling gods,

Those iron feet pace on thunder's floor

-Up.and down in the hall where chaos groaned
_And bore cre-tion s0bDINgesscttsioense

We cannot cone and stand between your kneeg,

Why? By what stroke was the human flesh

Hacked z0 separate from the body of 11ife

Beyond us? You make us to be the enternrl alien

15Ibid, A Phoenix Too Mreouent, p. 35 passim,

lerid, Thor, ‘ith ‘ngels, p. 2
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In our own world, Then I submit., leparation
To separation! Tedic-ted stones 17
Can lle asunder until the brerk is joined,
“"hile the metarhor Is
more sparkling In the pl.ys cited, 1t 1s more in resgive

and grim in the tragedy. The First Born., The tone of

the verbal array 1is shadowy, gr-y ~nd then dnrk,.

‘ In sumning up the effect of a decree emblazoned
in gold and silver, which decree mesnt the death of Jewish
boys, Anath Bithiah; Pharoah's sister, struck the sombre
note at the very besinning of the »lny: "Yes, they all
died of ¢ signature."ls In the same passage, the verb:l
strength is agtin apparenti

Inte my breast, ke buried llke a burr.

@9 ¢ 8 ¢ o G U0 LN O LI E TN E S * 0

All the court flew up and buzzed,
But what could they do7? Not evgg my +haroah father
Coulcd sting him oul of my arms,<

In the: A _3leep of Prigoners, ~avid, the

And when I found my hrnds and CTDWdig him

aggressive, coleorfully ex resses his feeling of being

pent-up in a place where freedom of action 1s denied:

i

17Fry, Thor, #With Angels. p. 37-38 pasgsinm,

lgFry, The First Born, p. 3~4
9114, p. S.
20mp1d, p. 5,
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{t's a festering idea for a prison camp,
You have to think twice every time you think,
'In case what you think's a bit on the dublous side.
It's all théi smell of cooped-up angels.,
Torries me,

Action, Tor Drvid, is
purely physie~1l, but ironically enongh, his rietaphor is
expressed in verbs denoting abstractions, intellectuslly

weighted, It remrins for Meadows, who, realing thet the

greatest strength is that which results from inaction to
express the restr-int from action, in words that are

yio

dynamic,

The human herrt can go to the lengths of God,
Dark and cold may we be, but this
Is no wirter now, The frozen migery
Of centuries bresks, cracks begins to mnvey
The thunder is the thunder of the floes,
The law, the flood, the upstart spring.
Thank God our time is now when wrong
“omes up to face us everywhere,
Never to lenve us ti1ll we take 5
The longest stride of soul men ever took, 2

@ ® % & 5 20 0 0V 0 S8 O OB P Y B QO LS P S

Good 1s itself, wh-t ever comes,
it grows and makes, and bravely persuades,
Beyond 11 tilt of wrongj
Strong than anger, wiser than strategy
Tnough to subdue cities and men
If we believe 1t with a long courage of truth.23

Lord, where we fr1l as men
Ve frnil as deeds of time,24

21Fry, A SBleep of Frisoners, p. 3.
22

Ibid, p. 49
231h1d, p. 48
241pia, p. 48
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Not only did the Elizabethans and Fry put together
wqus in such a way as to for@ colorful metaphor, but
they did so with a purpose other th=sn to "pperl to eye
and ear, The nhrnses accentuate a philosopher, either
directliy or by paradox.

The metaphor haé an earthly tie in much the same
way as a child holds a strong string that shoul? bring
the sozring kite to earth. The metaphor, then, in Iry
and his kin is not the same as thrt of Keats, Shelley and
others who emit metaphor to betoken an inaccessible plene
to the mortal,

While the metaphor of the dlizabethan ~nd ¥ry can
and does range from the whimsicel and delicate to the
robust epithet, the striking quelity of their metnphor
is in its first class use of the wverb to obt-in effect,
The poet who uses the adjective, the writers who use the
noun to obtain metaphoricnl effect are not to be derided,
However, the test of the great artist is his ability to
use all three, but particularly, his ability to enhance
the verb in metaphor.

It has been shown that Marlowe and Shakesuveare
aporoached the Anglo-Saxon strength in verbal use, Fry
has proven hinself to be enuslly adept in its use, It

must be evident that the examnles given can only graze
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the strength of metaphor common to these gre~t artists,
Pinally, it must be considered that the languare of
metaphor used by these dramatiste is not for the s~ke of

word intoxication, but as a medium for better expression

of the thought beneath,
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Yo small part of the beauty of Zlizahethan drama
is due to the musicsl sound effechs; they enhance the
content., The cruditles of the Horallity Plays of the pre-
Flizabethan era were modifie” by the interludes =2nd the
¥asques. 1t remained Tor Lyly, Creene, Mnrlnwe and
Shakespeare to glve drama the musicel quality. There is,
first, the deceptive melancholy =nd drowsy rnuslc of Lyly:
bleep or diej nay, dle, for to sleep it is
imnossible and yet I know how it cometh to pass, I
feel such a heaviness both in mine eyes and heart
trhat I am suddenly benumbed.., Tt msy be weariness
for when did 1 rest? It may be deep melancholy, for
when ¢id I not sight Cynthia, ay so3 T sry, Cynthial
The Tirst o the romantic
dramatists, lobert Creene, brought = deener ~nd rlcher nusie

to the scere, In his Friar Oacon, PFriar Tunziv, there are

many examnles of musical loveliness:

In frigates bottoned with rich .ethin planks,
Topt with the lofty furs of Lebanon,
Stermed anéd encased with burnished ivory,
And over-lald with plates of rersian wealth,
Like Thetis shalt thou wanton on the waves,
‘nd draw the delphing to they lovely eyes,

17ohn Lyly, EZndymion, The Man i1 the loon, Tn this
Scene Zndymion engages in a monologue addressed to the
beautiful “ynthis, s a result, he fr1lls asleep, JI, iii,
11,20 et seq.
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To dance laveltas iIn the purnle stre-msg

Girens with harps and silver paalteries,

Shall walt with music at they frigate's stem,

And entertain fsir !argaret with their lays.

The music of l‘arlowe is now deinty ~nd lovely, now
Yagnerian in its scope and range., The lovely lyricism
expressed by Tampurlaine's wife, Zenecrote, testifies to
Ny T C
his tender side, a side often over-looked Ly the rerer
in Marlowe's aweful grandeur:

Zenecrates s lonks the Jun throagh Tilus
flowing stream,

Ur when the morning holds him in her arms,

60 looks my lordly love, fair Tamburlaine;

His talk much sweeter than the Muses SQnE

That sung Tor honor 'gainst ™ierides,.

“hile music plays an
indicental part in the wide ranse of Marlowe, it is part
and parcel of Shakespeare, Hig infinite varilety of tones
comprehend all degree of music from the gavage to the tender,
from the light to the profound, from the thoughtfml to
love song.

In the Yerchant of 7enice, & play in which
4

Spurgeon® records at least as much musle In forty-five lines

ag in the whole of any other piry, the nHresence of rusic is

2Robert Greene, Friar Bacon, Frirr Bung-y,Tn this scens,
Prince Fdward pliphts his love to liargaret in verh 1 music,
I, 1, 50ff.

3Marlowe, Tamburlalne the Gres~t, I, T7I,1i, 46 et sea,

. 4‘Cﬁxrcline P, s oourgeon, Shakespe-re's Tmarorv., nd
Yhat it Tell Us New York, Macmill-n, 1936, xviii-417, De 260-
271 p-ssim, and paraphr:sed,
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constent. “hen Iorenzo and Jessica await the return of
Portia, Lorenzo, noints to the stars and states: "There's
not the smallest orb which thou beholdest, but in his motion

like an angel sings.s

Following this, he declares that the
nmusic in the physical environment finds ite Likeness.when souls
are in harmony, Jessica feels that sweet nusic orouses a
melancholy feeling in her, where Uon, Lorenzo asserts that
no man has gre~t qualities who cannot feel the music within
himself and who cannot be moved and changed by it! INo
wonder that Lorenzo felt that the musiciant

Did feign that Orpheus drew trees, stones, and floods;

3ince nought so stockish, "h~rd and full of rAge,
"But, music for the time doth change his nature,

__But even this music must

pall before the unrestrained song of Romeo and Juliet, Among

the many musical passages is the occasion when Romeo sees

Juliet aprear at the window:

Romeo: ‘hat if her eyes were there, they in her
head?
The brightness of her cheek would sheme those stars,
As daylight doth a lampj her eyes in heaven
iould through the airy region stresm so bright,
That birds would sing, ~nd think 1t v.re rot night.?

5Shakespeare, Merchant of Venice, V, i, 80,

6Shakespeare, flerchant of Venice, V, i, 80-83,

7ibid, Romeo and Juliet, II,1,11.66ff,
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/hile the song in this play echoes
young love, the Elizabethan idea of being in love with love

is introduced so startlingly in Twelfth Night, that it

shapes the entire atmosphere of the play! The lovesick and
not too profound Orsino, Duke of Illyri--in itself =
nusicel name cast the spell of his notes over the playt

If music be the food of love, play onjg
Give me excess of it, that, surfeiting,
The appetite may sicken, #nd so die,-
That strain agrin: It ha’ a dying falls
v Qg it came o'er my ear like the sweet sound
Tﬁat breathes upon a bank of wvioclets,
Stealing and giving odor!®

The play, The Tempest combines both the elements of
natural and supernatural musicj; it has music both gay
and saf. ¥rospero introduces a thoughtful note:

But this rough magic
I here abjure; snd, when 4 have recuired
Some heavenly music,~which even now I do,
To work mine ~nd upon thelir sensecs tgat
. This airy charm 1s fore.iieeseoesens

ihile Ariel sings
blithely - away!

‘here the bee sucks, there suck I

In a cowslip's bell I lie;

There I couch when owls do cry.

Cn the b t's back 1 do fly

After summer merrily,
Lierrily, merrily sholl I dive now

Under the blossom that hangs on the bough,10

8Ibia, Twelfth Night, I, 1, 11.1-6,

9(-.: . 4 1
Shakespeare, fhe Tempest, V, 1, 11.50-55,

Omig, v, 1, 11. 20-87
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In short, it is virtually
inmpossible to escmne the ¥lizabethsn element of sony in
drama, ‘‘hen the reacer considers the nusic of the -oet
Spencer, the chivalric nature of 3idney »nd laleih, #nd
the other hoet of “lizabethan sormeteers, le nust co.cuide
that music not only reflected » joyous, yet often nelancholy,
zest for 1life, but that the iLynme of life -nd enlicite
produced in turn the musilc, Try has recoptured iLse ~lements
of RWlizabethan musiec)

In his recent book, a series of vignetles nd essays
upon language, Eric “nrtridgell has been struck v ith the
musical qualiities in such an apparently grim, Hebraic and

M

tragic vehicle as *ry's The Firat 2orn., The -usic 1is

marked with a slow, majestic nnd soubre rhythm: The sad
Teusret, re lizing the coning tragecy o." igypt w.hich not
even her forth-coming uarri~ge ¢ n avert singss

hy do we bre..he ann walt, so separate?
The whirl in the shell ~nd sand
is time going horme Lo think, Kissing to & darkness,
So shrll we ro, s0 sholl e seem
In the gardens, hanizin hand.
U fortune, Tortune,

Pharoah’s sister, ‘nath,

llﬁric Partridge,from Janshrit to Srazil, "lhe
Lnguage of “hristosher "ry , Dp. T1-108, Lonlon, Eooiiton,
1952, 145 p,.

12?‘!‘3{, The First BOT’Q’ De 40w1,
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catches the slow sad music of the land, expressed in terms of

the Nilet "And that's the sun rising and setting and the

13

smooth endless music of the Nile, It is lioses, unyileld-

ing nemesis of Egypi, who chants the vengeance of the Jewish
Jghovah, at once lovely and eweful,

1t is the God of the Hebrews, snrin.ing out
Of unknown ambush, a vigour moving
In a great shadow, who draws the supnle bow
Of his mystery, to loose this punishing arrow
Fegthered with my fateé he who in his hour
Broke the irreparable dam which kept his thought,
Released the spuny cataract birth and death
To storm across time and the world;
He who in his morning
Drew open the furious petals of the sun.
He, the God of my living, the God of the Hebrews,
Has stooped beside lsrael
And wept my life 1like a tiar of passion
On the iniguity of Zgypt. 4

Finally, above and Leyond the
strife of m~n against man, Teusret sings the everlasting
chord of love- a chord that outlasts the contentions of
nations! At the end of the plny, loses, physicslly
fﬁﬁumphﬂnt, realizes that his triummh is tainted by his
evil means which he emnloyed., In his attemnt to ration=
aiize his failure, even the stern chanting music has left

him, All he can offer by way of explanation igt

137pia, p. 64
“ibia, p. 72,
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1 do not know why the necesaity of GCod
bould feed on griery gua it seems 60, ‘nd to buow it
Is not to grieve less,t

.ile, “or Teusret,
her love for her brother, "nd for sll Livian- th o, Is

made Imortal in her pmusier L pleat
v hrve reen her, Fnaw ¢ n the 1¢
Too 1lrte? s beeuty not r wond? “hen

Yo £shr11 1dve agnin, Cb lI'ncees,

I'm Teusret, ‘re you 80 talen 1t the dark

Thet what hea ds~2zled ne won'b oren rour cyea|

1 have whisnered Into rmur sleep at ot' er times

wnd yoi've heard me, Janeses,

she has co..e g0 ﬁifﬁeﬁ Jor you, DPossess g

A falle of rublea, s nd penris lite sceds o. “Le 110 ny
Jith metal and strange horns, ebon and lvoryr,

“ 1114y clalerdonyx and o le se Db Lo,

Noesn't their brishtness come tn vou i 1te miin oor
aovhere drdte the 2n b ses (F yoae sleep.tt

™
P

The nature of th' .nglo= exon 1ife, ‘th its
shortness and nilsery was noh conducive Lo Lhr "low of
music in its iterotire; the sama r. y be s ¢ of the
Anglo-llormrn literature, Tor it is nnt until i tine of
Chrucer that melody 19 noled In the poetry., The 17n upsrio

used hy Mry in plcy, Thor, 1th Sngels, runs trae to Vorm

in that Pev notes of musieal ’oveliness escre f'rom the
savage . Tires, However, when the Teltic influence of

Merlin introduces itself’, the eweet, »hiawie 1 ~nd

Wrpy, e Mret Do, TT7, 1, 11,0w7,

161 1qtum, ITT, 11, 11.2 et seouont in,
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mysterious music of the Celts and Jelsh pours forth, loel,
subjugated Briton, is sunken into apathy, both montsl -ng
gpirituil.  ymen, the Jute, pagan leacer o’ his tribe is
enraged At the hold that “hristianity is beginuing to exert
wpen him, ‘There is no music in his savage snd Trusirated
resentment, nerlin, indifferent to the contention nd
strife of men with nolitics on' relirion, spe<k: In words
enriched with music ot the ever-rcfHurming ~n-ip, ¢
. Primrose »nd violoto
And all frril privileges of the enrlvy ground
Gather like pilgrims in the aizlea of the sun,
fo shin in full foliage rides in
Over the x1ehr§1ar'y foam, ~nd rest
Upon Srits in.
~gain the rich inngin~ tium
and fancy of the Celt smenks orthi
The ¢leep of srring, which grows dre s,
- Id'odding trunrets, bloming bells,
. Jinsle of birds whenever the sun moves,
Never so lightlys; -~11 dre-ms,
A1l dreams out of siumberin;: rocks
Lambs in a skittle prence, tho hobbling raok
i.ike a witch picking sticks,
T\nr" Jinnacle ears the hare 18
Ledlins himself along in the emerald wheat,..
Thus, along ~ith the savagery
of the ‘nglo~laxon, the humbler virtues of “hristisnity,
there exists in the immateri~l culture of the people the

gift for song anad the love of eavthly benuty,

1750y, Thor, With Angels, o, 33

181hiqtum, p. 45,
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In fry's A _3igep of Irigoners, Peter 'ble re resents
one of those vho reallze how imprisoned m:n le Ly sing
but he considers the rmsic of the world "nd its a.te dunt
loveliness crn e@sce v from <o 'c misdoeds cn o Leoen Por
the lonely, Feter ™mels ¢ ot ‘moie is onr Lerum ¢ L ‘o!
is capsble «f commumicating the renl™w gove th', . In Life:
"It's the universal lanmuage, | mwe, "' mrles’ L i A<
eriticel momant in the pi-~y '«r [, sowir e Wl the
charactors are to be submerged throurh a yleToliir to n uen
of doubt an resigmatioh, Petor vhict .o n’ ol ; " n
bitter argument s ith the ag, recrslive, but w7 7 wld,

Peter, 1%e feriin 1in Tor, " 1th n.a' , cufoect . "o - fap

man ‘has travel. ef from the worder™l menilootetl o o 77
from a oslitive truth that “,2c not clsnpe deg i'e worldly
humen ¢ rflict=the hensuty of nature, The itinic io o
gloricus hymnv

Morninar co 0f

Jo a prison ilke n nursed
Aorantlin e presineey s thoarh no@~11 Lreeze ¢ e,

nel oorecenti, . voice, {1 thiak
4 + . .
- "atpo vnin, t~ Yive, “he derv poin b s

The preslel of Gay it {lowe o 6
"s though bersinning Is be~inniney The hiils 0.1 4n
"nd roke thedlr Lo oo, nd pralus iy wnor T Ly T e,
Breath nnd Light »re nel troetioer no.

e enrth {s »11 trans, pent, bul too deop

To see down to 1ts boce "

'€

~“rry, 4o leep of spisonsre, De L
20 Ihiddum, pe -0,
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The witty A_Phoenix too Freguent expresses the

ides that life should not only concern itself with spiritual
matters, but that it should comprise a herlthy interest
and vigor in living with the idea of exneriencins and
éppreciating the sorrows and joys of the temvoral life,
Tﬁié, as has been shown, was »recisely the vlew point,
in an over-all sense, of the Tl izabethans, For that
?éﬂsan, the dirge -liire note that prevails chile MDyn mene
toys with the idea of remaining in the tomb of her
departed husband until she overtakes his fate, is soon
ﬁiééipated. The ¢~11 of earthly music is ton strong for
%he decayed atmosphere of the tomb, Dynnomene admits the
call of the world:
a A nystery's-—-in the world

‘‘here a iittle liquid, with flavor, cuality -nd fume

Can be as no other, can hint and flute our senses

~8 though a rusic played in harvest holiows

And a movement was in the swathes of our memory.

hy should scent, why sh%&ld flavour come

With such wings upon us?

Tegeus openly adnits his

interest in this world and his love of nature's muslic:

From which coumes the white owls of our nights
And the mulling and errdling of doves in the day.
I ~ttribute my character to the shadows
‘nd heavy roots; and .y interest in rusic

21Fry, A _Phoenix too freouent. p. 36
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To the sudden nmelodiouns escape of the young river
Where it breaks from nosing through the creases
=nd kingcups.22
The love that bursts in the lives
of Tégeus s=nd Dynemene is akin to the love of Romeo and
Juliety neither could improve on Tegeus': "/ nd now your
throat .is a white br-nch snd my lips two sinsin: birds."ed
The music in Venus Observed varies from the snring
songs of fermetun to the autumn2l airs of the Tuke. For
sheer loveliness of lyricism, this nlsy by Fry prob-bly
renks as his greatest achievement to date and on a plane
with the best of Shakespeare, Many of the verses could be
put to music of +n inspiring snd enchanting n-~ture.,
Consider the Nuke's ode to beauty, a note reminiscent of

the Duke Crsino in Shakesneare's Twelfth Nights

+“hy? Because L see no end.
To ‘he parcellins out of heaven in smeall beauties,
¥Year after year, flocks of girls, who look
50 lately kissed by God
They come out onto the world with lips shining,
Flocks and generations, until time
Seems llke nothing so much
As a blinéing snowstorm of virginity..24

“hile the Duke is in love with

loveliness, it is Perpetu-, the young, the benutiful -nd

221414, p. 47-8.
“31pia, p. 58
24p
ry, Venus Observed p. 2.
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the radiant who intones the pure sentiments of loves

The mild and fragile progress of the sense
‘hich trills trebling like - pebbhled stream
Or lowers towards an oath intoning ocean
Ur with a careless and forgetful music
Looping and threading, tuning and entwining,
Flings a babel of bells, a carolling
Of such wvarious vgwels the ear can almost feel

®  The soul of sound®®

This is the melody of = girl in
love with the world., The intim- he dwelling on tlhe notes
off nature nrofess a yearning for more than the middle-aged
Duke can offer in 1life, For .ernetua the glorious overture
of this day, this life! She sings: "Tomorrow to us all,
26

but not too socon, I need snft pillows to meke mv peace.”

In Fry's prize-winning The lady's Not for Burning,

Alizon sings in the tradition of Juliet, Her lovely arios
are reflected by!
And the trees were as bright as n shower of
broken glass,
. Out there, in the sparkling ~ir, the sun and the rain
Clash together like the clagh of cymbals
when David did his dance,..27
Thomas, doubtor and sce~tic,
finds that his romantic nature bursts forth in lyricism to

belie his cynicisms

strY, Venus Observed p. 62
26Fry, Venus Observed p, 97

27Fry, The Lady's Not for Burning, p. 4,
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The interminable tumbling of the grey
Main of moonlight, wash ng over
The little oyster shaell of this month of ‘pril:
Among the raven auills of the shadowa
And the white pillows of men asleep? 28
The night's a pale pastureland of neace,

Thile Thomas, from hls
experlence In the world, has entert ined an 1dea of leaving
it, Jennet, aiso despairing of this world, atill desires
to stay and try. ‘fter trying to solve the world's problems
inteilectually, she 1is forced to admit:" “e have to look

' 29
elsewhere, for inst nce Into my heart.” {th a sound
reminiscent of the most reverent orgnn-music, she sings
her faith to man and to Gods

The least I

Can do is to £111 the curled shell of the world
With human deep ses se nd and held it to

The ear of God, until he has “npetites,

To trate our salt sorrow on his lips.

Separate sections could well be devoted to Fry's
use of alliteration and onomatopoeia, but these are go
much included in hie musical qualities of language as to
eonstitute the core of it, In his use of alliteratisn

and onomatapoeia, if they may, for example's sake, be

281bid1um, p. 73
29p1dtum, p, 84
3Orviatum, p. 85
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considered separately from the muegic of his voice, he uses
both, as the Elilzabethan's did, However, being wise after
the fact, he uses them more skillfully, for he uses them as
intensely as the Anglo-Saxons did in their early literature,
In Thor, With Angels, which reflects the savage culture of

the times of the Angles, his uses of these devices gives
the play a savage and breathless air,

"Ag Stanford stetes: "But Fry has other more
personal changes which he rings on the bells of language,
Consider Perpetua's description of the individual tints
of the autumn leavess

Lemon, amber,

Umber, bronze »nd brass, oxblood, damson,

Crimson, scalding scarlet, black cedar
And the willow's yellow fall to grace"él

The theatee critics, in
general, reflect Time's review of November 20, 1950: "The
ng dxt 'é Not For Burning, child of poetry and prankishness-
i)c;tri parents springing from ancient British stock,
rgcaiotures something of what Aldous Huxley said Elizabethan
pt;ef:')org.y had and later poetry losts an ability to fuse comedy
vt:it;r{ lyf-ic ismy 82

.« 3lpeprek Stanford, Christopher Fry, An Apprec iation
London, Nevill, 1951, 221'_ De,y "L_aﬁguage", P. 199. The

#totation .used by Stanford is from Fry's Venus Observed.

32nmhe Lady's Not For Burning", in Time of the
United States, Vol. 56, No. 58, lssue of November 20,1950,p.46.
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In summ-ry, then, one of the principal virtues of
Elizabethan dramatic art was the incluaion nnd the infusion
of their literature with musical loveliness, In fact, this
quality was a vart of the life spirit of that time, OGidney
snd Spenser were even more lyric~l in their poems theon the
dramatists in theirs, However, few dramas were written
without verses of song included, 'thile Marlowe, Greene rnd
Lyly might excel in specific instances of musicrl language,
it remained for Shakespeare to excel in the variety nnd
consisseney of such language,

.+ .- 1n twentieth century dramatic art, Fry has introduced
the refreshing, inspiriting and lovely musical art of the
Eliz,abéﬁhans. While some of the music may well border on the
sombre, it has a breath~taking snd exhalting cquality. The
mugic grins its ascendancy over the emotions of the rerder
and audience by the craftsmanship of its general tone asnd the
uge of the qualities of slliterrntion and onomatopoeia, '‘hile
the latter two were frequently used by the Elizabethans, Fry
hagy in the light of knowledge of the Anglo=-3axon art in
literature, used them to heighten and to sharpen his moods,
it is the intense musical note that sometimes leads the
reader to neglect the more profound undertones of thought =ngd
philesophy,



SECTION TWO
STYLE
CHAPTER THREE
RERIRTH OF LLIZABETHAN IMAGERY IN FRY

it is true that metaphor should be included in
the term “imagery"s it also covers, for this essay, every
type of simile, CGuite often the terms @m\‘,ed to hint
at the visual image alone, but for this essay, thesis,
Spurgeon's definition is accepted as the guides
I use the term as connoting any and every
imaginative picture or other experience, drawn
in every kind of way, which may have come to the
poe$, not only through any of his senses, but
through his mind and emotions as well, and which
he uses, in the forms of gimile mnnd metaphor_in
their widest sense, for purposes of analog;y.l
Furthermore,
Spurgeon, who 1s an expert in .the field of imagery, has
found the field of Elizabethan drama a rich hoard of
imagery, A r.he statest: "in the drama, and especially
drama written red-hot as was the Elizabethan, images
tumble out of the mouths of characters in the heat of

the writer's feeling or passion, as they naturally

1Cm11ne F. E, Spurgeon, Shakespeare's Imagery,

A_gds'.mgt it TellsUs. New York, Macmillrn, 1935, x1-408,
Pe 5,
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surge up into his mind."@ Thus, metaphor, may be considered
the overt sign of Imagery. There will be occasions when a
single metaphor will reveal one or more images~sometimes
one word will sufficey at other times, several metaphors
are required to reveal the imagery. Both ¥ry and the
Eliza}agthans excelled in imagery.

, In her monumental work heretofore cited, Spurgeon3
classifies Elizabethan imagery under the headings of nature,
animals, domestic, body, daily life, learning, arts and
imaginative states and emotions., Yor sake of comparison,
she selected five of Chakespeare's contemporaries on the
basis of five plays each., The dramatists used weret
Shakespeare, Marlowe, Ben Jonson, Chapman, Dekker and
Mpesinger, For one baslis of comparing the number of
images among the s8ix, she used the heading "Daily Life"
which included the sub-headings ofs sport, classes, trades,
war, substaneces, money, topleal, roads, buildings, state
spd town life, The grand totals would indilcate, on the
begie of the five plays only, the following order from
the greatest down to the least: Dekker, 206; Chapman, 2003
Jonson,.195y Massinger, 193§ Shakespeare, 190; and Marlowe,120,

2&1&1&”‘.’ pr 5“6.
3Carpline Spurgeon, op. c¢ltere,, Aprendices I-V,
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It is not contended that the writer has broken
down Fry's plays to this detail; but a check of his six
plays reveal well over a hundred and fifty images in which
trees, plants, flowers, sea, stars, sun, water, air, earth,
fire, light, life, death, body, focd, drink, action, war,
money, metals, travel, simple beliefs, mythology,
philesophy, law, science, drama, music, strtes and
‘emotions and love, are mirrored for the reader, While
there is a variation in the number of imares for each
itém, the amazing point is the variety of images given
for each subject-both in Fry and in the Elizabethans,

While the Elizabethans showed versatility in
the use of imagery, each seemed to have a source pre-
ferable to others., For example, Marlowe, whose figures
reflected dominsnce and aspiration, uses imagery on =
grand planes "fairer than the evening air, clacd in
i&e‘beautjvof a thousand stars"4; also, "with the cannon
break the frame of heaven, batter the shining palace of
the sun and shiver all the starry firmament,"®

In éxamining the imagery of Dekker, one finds the

same romantic spirit of Greene as well As a concern with

4Marlowe, Dr. Faustus, line 1341,
S1b1d, Temburlsine the Great, (II) IT,iii,
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the realism of everyday events, Notice the vividness of

one of his imeges, a vividness that Fry is to recapture:

"How like a new crri-wheel my dame speaks,"®

L Ma331nger, a serious and sometimes dull dramatist,

had a wealth of imagery which his intellectualism tinged

w1th a mechanical and sometimes grayish color, His metaphor

dia not soar as high »s that of the other Elizabethans, but

there is an aptness and a force in his imsgery that creates

an indelible impression. Une finds the same staunch reality

in some of Fry's more tragic plorys, In his pl=ay, The

Boman Actor, in Act III, Scene ii, he compares the lack

of ostentation on part of the truly great with the fuss and

fggfare of the woulé be "greats": "They being the greater

wéegls that move the less.," He carries the same thought

férward in¢ "An upstart craned up to the helght he has."7
Among the many topics for imagery, the idea of rivers,

floods, oceans, golden banks, crystal rivers and other water

gymbols and images mark the Elizabethan drsma, Ben Jonson's

images are most numerous in this field. He toyed with the

idea of a current, a torrent carrying all before it, a river

running into the boundless ocean! "a pure and sprightly

6Bekker, The Shoemaker's Holiday, III, iv, 11,28

7Phillip Massinger, The Roman Actor, IIT, ii,
ll 26"37 paSS.
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river that moves forever, and yet still the gnme, "E

While Jonson is seized with life as resembling the
course of the river, Chapm-n gave character to &nd person-
ified his river imagery:" The wind ing course of a subtle
river, twisting about in open flat country, gliding "slyly
by" the "little rivers" drinking up the brooks as they run
to the €)c)em'x$.'9 Shakespeare's greéatness depends to sone
d‘eé%éé ‘on his amazing ability to be effective In all types
of imagery,

It occurred to Shakespeare, on many occrslons,
that man is a frail object to confr\ont the voyage of a
turbulent 1ife, Life is the grest and uncertain belt of
gtorms #nd the humsn 1ife is beset with the tempest of
its own passions! Capulet instructes Juliet:

Safling in this salt floodj the winds, thy
sighs?
e onien Sutden catm wir) overset ) T e

Thy tempest tossed body,
In dealing with the vice and

8in of the world, Shakespeare lmages were so sirony as o

8Hen Jenson, Every Man In His Fumor, V,i, passim,

gcm'pman, Byron's Conspiracy III, { prssim,

0
1 Shakespeare, Romeo and Juliet, T17, v, 11,134 £f,
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fairly reek with the malodorousness of sin, The nost
striking Shakegpearinn resentment of sin is reflected in
Salisbury's horror at young \rthur's death:
Away with me, all you whose souls abhor
The unclean savours of a slaughteruhouseil
For 1 am stifled with this smell of sin,

His senses of touch,
taste, vision and hearing are no less marked, JIn these, he
and Fry are very close, For shocking realism, very few
images conjure the sheer texture of blood on flesh! However,
Shakespeare manages t0 harmonize sense data with moral
revulsion in Angus' denunciation of Mecbetht "Now does
he feel his secret murdere sticking on his hands,"12 In
the same sombre mood, one turns to Chakespeare's concern,
like Webster and Fry, with decay »nd death in the cycle
of growth, The intimacy of the imagery on decay, death
and growth hinges on Shakespeare's art at reducing his
philesophy to an appeal to the senses, Othello's renark
to the sleeping Desdemona testifies to this very great
skills

1lmhi4, kKing John, IV,ii, 11.79-81.
12114, Macbeth, V,1i, 11,16
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'hen { have pluck'd the rose,
I cannot give it vitsl growth agoin
It needs must wither: I'11l smell 1% on the tree.

13

His idea of the same
cycie is expressed in his comparison of the dise-sc and
decay in man with that of nature: "something steined
with grief, that's beauty's cenker"*? and “conceslment
'like a worm in the bud, Feed on her damask cheek"15,
Passing from the sombre and melancholic iIn Shskes eare,
there 1s his joyous side. In speaking of the gre-tness,
the eternity and the infiniteness of love, he h s _-iven
rise to moving imrgeryt "A thousand oaths, an ocean of
his te rs-tnd instances of infinite love, woarrant me
welcore to Proteus,"16

For the idea of his scope of love, the two extiremes,

young love nnd adult love, 2omeo _and Juliet ~nd ‘nthony and

Cleopatra offer many examples as: "My bounty is as bound-
less as the sea, Hy love #s deep."17 fnthony procl ims

that if she sets "a bourn how far to be beloved”, then

138hakeepeare, Othello, V,ii, 13,

14Ibid, The Tempest, I, ii, 11.415 f£f,
15

Ibid, Iwelfth Night, IT, iv, 113,
16Ibid, Two Gentlemen of Verons, II, vii, ¢U fr,

l7Ibid, Qomeo_and_Juliet, II, 1i, 133 et seq,
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must she needs find out new heaven, new earth,"18
Shakespeare gnd Fry have wonderful imagery to express the
great power of that which is good 2nd noble. In %he
Mepchant of Venice,the power of good 1s revealed by
Poriia'slexclamation to Nerissa: "How fer that little
candié‘throws his beams: so shines a good deed in s
naughty world,"1® The same thought is expressed in

Measure For Measurei" Heaven doth with us as we with

torches do, not light them for themselves,"2C

The sound imagery which gives undertones and
overtones of the lightgst ditty as well as the most sombre
overture is particularly marked in Shakespeare, He can
produce the most discordant sound effects, but effects
which seem peculi-rly ~ppropriate for the occasion. In
Ariel's account of the shipwreck, the language is most
congruous! The boatswain's account is even more appropriaste:
"with strange and several noises of roaring, shrieking,

howling, jingling chains, and no diversity of sounds, all

lsIbid, Anthony and Cleopatra, I, 1, 177 passim,

lgshékespeare, Merchant of Vendce, V, i, 90,

2olbid, Mégguge For Megsure, I, i, 33.
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horrible . n2l
In contrast there is noise and sound of annther kindt

'HBe not afeard: the isle is fu’l of nnrises,
Sounds, and sweet ~irs, that give delight, +nd huri not,
Sometimes a thousrnd twanging instruments
Will hum about mine earsjy snd soretinmes voicesg,
That, if 1 had then wakeé after long sleep,
Will make me sleep ag-inj ~nd then, in dreaming,
The clouds me thought would open, ~nd show
Riches ready to drop upgg mes th-t, when I waked,
1 eried to dream agr ln,<=

B Due to the sombreness of its settiny, Fry'e A
Pg‘c;_x_;ix Too Freguent offers the opportunity for drrk
imagery~ trecting of death, decay, and the ravrges of time,
At the same time, his zest for life evinces itself in
calorful imggery, more colorful on account of its contrast
with the tomb=-like environment, Sound; color, life, desth

and etern 1 conflict are °"11 rolledl un into one in:
" ™hat n mad blacksmith cre~tion is

who blows hies furnaces until the stars fly upward
And iron Time is hot -nd politicians glew

And bulbs =nd roots sizzle into hyacinth

And orchis, and the sand puts out the lion,
Roaring yellow, and oceans bud with porpoises,
Blenny, tunny and the almost unresisting
Blindfishs throats are out, the masterpiece

Looms out of labor: nations and rebellions

Are spat out to hend on the wind,...23

Q}Did, Ihe Tempest, V, i, 032
221pga, ITI, 111, 11,141 et sequentln,

23Fry, A Phoenix Too Frequent, pp, 14~15 pasaim
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The idea of man aship on

the sea of life, sn idea beloved of the Elizabethans, is

caught by Fpyt
He was the ship. He hed such a deck, Doto,

Sugch a white scrubbed deck. Juch o stern prow,
My husbnd, you have left a wake in my soul. o
You cut the glassy water with a dlamond keel,

Phe sombre presence of evil,

with its loathesome r~pneal to the senses is depicted by

Dynamene$

Nothing ¢ n have the right of entrance
Except those n:tur~l symbols of mortality, Jabbing,

funer:1,
Sleek symbols of mortality with oren-raven, the

Death beetle who mocks timej p-rticulariy

I'm afraid, the spider
Weaving his home with awi£§~generﬂted slaughter
L

And, of course, the worm
In contrast to the gloom of

the Bgyptian tomb, there comes Dynamene's response to the

sparklihg'wine which represente the Joy of life, The

imrgery is truly dazzlings

Dynamene:™ Perfectly, a cold bell soundins in =
golden month,”

How good 1t 1s, how 1t sings to the throat, puriinc
with summer,"27

*%1pia, p. 11
25

pid; pe 30
26

Fry, A Phoenix Too Frenuent, p. 30

27
Ibia, p. 35
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The impermanence of earthly
volues occurs to fry in il of his plays; as it did to
Shakespeare in his, Tegeus bewails!

I mean that joy is nothing
But the parent of doom. ‘Yhy should T have found
Your constaney such balm to the world and yet
Find, by the same vision, its destruction
A necessity? Je're set upon Ly love
To make us incompetent to steer ourselves,
To make us docile Lo fate, 4 should have known:
Indulgencesé not fulfillment, is what the world
Permits us,

And again, he moans at the
same determin ing elements In lifes "At the best we llve
our lives on loan, at the worst in chains,"2?

His profession of love for DNynauene is as stirring

as ‘anything 1n Romeo end Juliet:

Oh, when T cross

Like this the hurt of tﬁe little place hetween us

I come a journey frg% the wrenching ice

To walk in the sun.

The symbols and imagery in Thor, With Angels

i8 more reminiscent of the violence of Massinger, Jebster
and Marlowe than of Shakespeare, The symbols are, for
the most pnrt power symbols. 4+t could well be M-rlowe,

instead of Fry who has Cymen state’ "0 sigantic heart,

28151d, p. 35
291bid, p. 65
30114, p. 52
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beating in the breast of the sky, Lordlust the white~hot

lion of the air, we are the men of earthj our metal shouts."31
The 2ppeal to ear, to the eye and to all the senses has a
Magsinger reclism:

His beard was twisted like mist in the roots of

an oak,

Beaded and bright with a slight rain, and he was
erying

Like an old wet leaf, His hands were as brown as
a nest

Uf lizards, and his eyes gere two pale stones
Dropping in a dark well,3

Yet the romantic note of
yearning for love, light and beauty is never far away.
In a refrain worthy of the best of the Elizabethans a
series of dazzling and exhalting images arise from the
savage, dour note of the stern Thor, /ith ‘ngels, Il.erlin,
gpirit of the whimsical, the superstitious, the mystic
and the supernstursl, lightens the entire pl~y:

) But I can hear faintly on the twittering sea
303?32 greatly where the waves, like harvest-hone
Come hugely on our coast: the men of Rome

Returning, bringing God, winter over, a breath
Uf green exhaled from the hedges, the way of sky

lery, Thor, +ith Angels, p. 13
321bid, p. 21
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Breached by larksong, Primrose and violet

And all the frail nrivileges of the e rly gwound
Gather 1like pilgrima in the aisles of the sun.

A ship in full folinge rides in over Febru-rv forn,

At the closing stroas of the Thor, “ith Angels,

Cymen, both donfused and chastened, echoes the senti—ents
of Fry about the wvalue of goodness:

"Ye are afraid to live by the rule of God, which
is forgiveness,
.~ lerey, "nd com»assion, ‘nd yet if we could bear
Jdaring to return good for evil without thought
Uf what will come, I cannot think
We should be the losera, Do we believe 34
There i3 no strength in gnod or power in God®?

The 1dea of good is recwrrent in
other of his plays, For example, in The Yirst Yorn, Moses
intonest "Good is a singular strength not known to evils
And I,wmn ambitious heart needing interpretation."35 In
A Sleep of Prisoners, Meadows st~tes:

‘ Imperishably., Good has no fears
Good is 1itself, whatever coues,

It grows, and makes and bravely

Perguades, beyond all tilt of wrongs

Stronger than anger, wiser than strategy,

Tnough to subdus ci%ies and men 26
If we believe it with a long courage of truth,

The imagery is as strong

and the truth as undeniable as that Shakespeare uttered:
by

331bia, p, 33

34Fry; Thor, '.ith Angels, p. 63

361bid, pe 34 - The First Born

361bid, A Bleep of “risoners, p. 48
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What stronger breastplate than a heart untainted!
Thrice is he armed that hath his quarrel just;
And he but naked, though locked up in steel, 37
Whose conscience with injustice is corrupted.

Grief and melancholy rear up in succession of
images in ggg_gigggggggg& The grief and mel=ncholy is
not a passive introverted revelation, It cries out for
actiont

My blood heard my blood weeping

Far off like the swimming of fenr under the sea

The sobbing at night below the garden. I heard
My blood weeping, It is here it went and weeps.

38
It also cries out in protest
%?gainst the horror of evil in an image that shieks its
révolt:
Nid he also bleak the glittering charcoal of the
zggssharpen beak and claws on his hone of lust?
What language ie life? Not one I know.
A cuarrel in God's nature,39
Then, as in the drama of the
great’'Tlizabethans, there descends ~a hush of time during
which a faith in the goodness of God asserts itself over

images of evil, As Jennet pledges her faith in The Lady's

Not Por Burning, so Anath, Pharoah's sister, pledges hers

373hskespeare, King Henry VI, Part TI, ITT, ii,
11,232-5, -

laaFry, The Firgt Born, p. 13
39

Ipiga, p. 30,
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in The First Bornj

I find it easier to believe that gods exist
Than believing that men do, A living body is a
stranger,
Stranger than a spirit. How shall we confort ourselves?
Ye can only sound our curious notes, without expecting
Any mating answer from ony world,
Content to be a snatch of ambiguity, 40
Bisturbing eternity with a kind of music,

The strong reliance of Jennet on the importance of
gsense data is that which gives so much rise to images that
can be seen, felt and heard. it seems ironical that Jennet
with her realism should give so much rise to romantic
imagery, while Thomas, re~lly a romantic, should express
such idealism 1n such a realistic, earthy, manner! Fow
wonderfully striking the images '"Body! You crlculating
piece of clay."41 Then, the same Thomas, expresses his
disgust with the physical part of the human being?

I travel lighty as light
That is, as a man can travel who will
5till earry his body around because
Of its sentimental value. Flesh
Weighs like a thousand years, and every morning
Wakes heavier for an intske of uproarionsly
Comical dreamge which smell of henb~ne,
Guts, humours, ventricles, nerves, fibres
And fat=-the arterial labyrinth, body's hell,

Still, it was the first thing my mother gave me,
God rest her soul,

©rpia, p. 87.

4lpny. The lady's Not For Burning, p. 1
42114, p. 2.
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. In contrast to the empirical con-
veraations of Thomas and Jennet, Aligon, the jood, the
lovely and the Juliet-like intrudee the note of (oodnesss

Richards He is purgatory color,

“lizont That gho 8 its on “ts woy to ;:r*a*e.‘%

™n much the same way, then, that

Shekecpesre in the ne vetr gody, The Verchont 7 Venica,
‘brichtens up the glom: o rovengs, abduction, extortlon,
éruelty "nd hnte with Portla's grace nn? kindness, so
Alfzon bestows the wand of charitr on the entire p ay.
' Jennet, wishing to protest ag Inst the 1 énorance
of those belleving In witehecraft, finds hersgelif tnlking
in’ the moat rom r.tie and mysterious 1imagery:
They tell one tale, “hrt orce, when the noon
4&8 ﬁbbmm and in a high dazed ctate
Of nimbus love, I shock . jonquil's de:
On €o a pearl and let a ¢er cxet. ¢hirp
Three times, thinking »f “ale Peter:
iAnd there, ‘f‘itania was, vexed by & cloud
of pollen using the sting of s bee to clean
Her nails and sin .lnnge drearily ~s n gn-i,
“hy try to %eep clean
Therags, wish'ng to mele a
romantic protest ag~1ngt the »rosaic renllsm of the
meticulous »n® dasgicate? “yron, the cevor, ¢ n anly

exprese himsell in e horribly grotes~uc earthinerss

431h14, p. 6.
44}"1'3(, The lady's Fot Por Burni-r, pe 7
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You bubbling-mouthing, fog-blatering,

Chinechuntering, ehsp=flapning, liturgiecal
Turgidieal, base 5l mmn.gfa & g ’

On the oceasion of the
\’3 Lt .
arrest of both Thomas and Jennet, the former on the
sﬁspicion of a self-confessed (false) murder and the lstter

on suspicion of horrible witch-eraft, Thomas has a keen

',.
7,4 v

revelation of the difference between world and surernatural
R
matters, ©Be realizes that the Catholic awareness of death

has the elements of the knowledge of evil and the possibility
or”damnation. His inability to exoress this ides is

P e

{dealistic language reveals an imare that has gniritual
a; well as technical significance, Try 1s striving to
reveal the essential difference between the matters of
flesh and those of the spirit:

Thomas: Into Pandora’s box with all the ills,
But:neot if that .little hell-cat Hope's
Already in possession. I've hoped enough,
I've given the best years of my life to that
little girl,
But I'm walking out with D%ation now, and she's
A flame who's got finality,

In A_Sleep of Prigoners

David expreeses the same thought in a much more terse
imaget "If life's not good enough for you, go and justify
yoursel£? 47

45114, p. 27.

463‘ry, The adv'e Not For Burning, p. 34.
47

Ibid, A Sleep of Prisoners, p. 17.




REBIRTH OF RELIZABETHAN IMAGHERY IN FRY 144

The hard thudding sounds and strains of the temporal

world are crught thé strongest in A Sleep of .risoners:

fo;;-’ ne Merdows strtess” Jog, Jog, Jog, JOE, J0Byees
Donkey ride is over. In under the salty pleonks and

corrugrted iron. GSteble for mhnsy mokes., Tie up here,"38

*
e

The solution to the riddle of the world is in action,
whether the action is an act of forbearsnce, a physical
act or an act of falth, .s the knowledge of evil and
the ﬁnquenchable forces of good lightened the [lizabethan
drsms, so Fry agein sheds his power of imagery to evoke
'uﬁ picture of a gsalvation that lies within the »Howers of
mons
Ve -

The human heart can go to the lengths of God,
Dark ~nd cold we may be, but this
ig no wintier now, The fpozen misery
Uf centuries bresks, cracks, besins to moves
The thunder is the thunder of floes
The thaw, the flood, the upstsrt s ring.
Thank God, our time is now when wrong
Comes up to face us everywhere,
Kever to leave us till we take
The longest stride of soul men ever tonk,.

Affaire are now soul zize. The enternrise is
exploration unto God, 9

In sugmary, the images of good, evil, 1lirht, d-rkness,

sound, tonch, taste, music, death, decay, hope, irith,

4
®Ibia, p. 35

49Fry, A Sleep of Prisoners, p. 49,
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charity, their opposites, romanticism and realism,
pregmatism ~nd apriri, and the wonder of both physiecal
and spiritual goodness are the stock in trade of the
Eiigabethan dramatists, It has been shown that ¥yy uses
the same tynes of Imagery to reveal the characters in
his plays,

His use of the Wlizsbethrn irregular Hent-metric
blank verse, intermingled with short dimeter and trimeter
iambic measured songs aids him in achieving the maximum
effects of his imares, His abilily to contain both
realistic and romantic symbole in langu- e that anoenls

to eye, ear and to touch are eocual to most Flizabethans,



SUMNARY AND CONCLUSIONS

Not only has Christopher Fry, the new English
dramatist, written in the verse style of the ?lizabéthans-
irregular iambic pentametric verse-but also, he has re-
captured the Elizabethan zest for life, This zsat he has
expressed in h§s treatmwnt of tragedy, comedy, humor,
derth ~nd decay »nd in his version of a stirring marching
“apirit.

His tragédy has the “hristian elements not kn.wn
to the Grecian tragic art, for, in both Fry and the
fglizabethans, the Universal Taw of (od must never f£rll
to the iniividusl will of man.

He has recantured and deline-ted the multi-
aspects of comedy, which, like the Tlizabethan comedy;
ranges from rollicking laughter to the poignancy of the
tragi~-comic, In All the rich wenlth of conflict,
seﬁetimes the Universal-lawé of men winj sometimes the
incividual will of manj however, the conflicts res-ect
the permansncy of man}s freat institutions, Marriasge,
love and worship are always escendant. The barrier to
immoraiity of the sﬁpernatural strictures are always
present,

The humor ray range from burlescue to extreme
subtlety, from fhe earthy to the intellectu~l. Like

the Tlizabethan sconse of humo, "ry'a characters are at
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their humorous best when their comie spirit evinces
itself in a way of looking at life's situations, The
humor may aid an escape from painful reality; it may
¢suse a return from a too-romantic flight,

The Elizabethans evinced a curiousity concerning
death;y they preferred to speculste on it In an imaginative
as well as realistic way, There is none of the .sascive
attitude in the drama of the <lizabethan =and Fry, Both secm
to be well taken with the unpleasantness of deeay through
evil and through old are, The henlthy fear and respect
acecorded dissolution do not prevent them from casting aside
a gqueamishness about death,

One of the most characteristiec notes of both the
Ylizabethans and Fry is that of a tremendous marching
spirit in life, Despite a knowledge o the vicisslituces
of life, both the Elizabethans and Fry insiast that man
holds his power to enjoy this 1ife and to be worthy of
the next in his own hand, The individual's advance to
the battle of life and death is a quality and action that
dignifies the name of "man'",

Not only doec Fry reflect the content of
Elizabethan drama, but he also has the style and form to
equal theirs, He has the richness of alliteration,

personificatinn »nd onomatopoein of Bhakespeare ~nd his
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eontemporaries, In the richness of metaphor, in the
musical loveliness of his verse and in his wonderful
imagery, he approaches the greast Tlizabethans in these
qualities, The variety of the metaphor, of the musie
and of the imegery hsve baen shown to be not ecual only
to the scope of mall the dramatists of the Ilizabethan
period, but to equal the variety of any one,

Fry's six major plays have had cousiderable successy
the critics place the major emphasis on this success as
due to the stimulating langusge ~nd the refreshing note,
Adverse criticism is Adirected at the point that sudiences
cannot understand the medium of iangusge., The few serious
attempts to analyse content and style center on the auesticn
as to whether or not Fry is strong on language asnd weak on the
plot aspect; but characterization was a strong point. This
thesis has produced considerable evidence favorable to Fry
on this score, In order to establish the yardstick by which
Fry is evaluated on ©lizabethan grounds, established
Elizabethan critics have been used, The main supvort on
which the theme of Zlizabethan rebirth rests is the textual
comparison on Fry and the lilizabethans as well ~s the
book by Stanford and Partridge.

This thesis e¢laims that fry has recantured the
spirit, the content .nd the style inherent in the art of
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the great Elizabethang, It does nol cl~im that Fry is an
Elizabethan, or a second Shakespeare,

The greatness of 'ry lies in the fact that he has
the medium to express: his messages that life is worth living
and that concern with both the temp'o:r'al an¢ the spiritual
worlds is at once the duty and grest Jjoy of mankind,
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THE ABSTRACT OF THR THRGTS

In this thesis, Elizabethan Rebirth in Christopher Kry,

it is contended that in m~tter and form, Christopher Fry has
recaptured the qualities of the Tlizesbethan era, in particular,
the qualities of the Elizagethan dramatists.

Under content, 1t is contenéed that Fry exemplifies
Tlizabethan Rebirthk in his handling of tragedy, conedy, death
and decay, humor, and the marching spirit of the Wlizabethan er=.
' Under the section on style, Fry h°s manifeste’ the
glizabethan qualities of metanhor, musical loveliness and
imagery. In all,bthe matier snd its form of present~ation
have shown Fry to be in the gre-t TlizalLethan dramatic
iradition.

Fry's six plays that are treated in this thesis,

Thor, :ith “ngels, The First Born, Venus Observed, A

Phoenix Too Frecuent, The lLady's Not For Burni g, and A

Sleep of Prisoners, incdividually and collectively reflect
aspects of thei%lizabethan and Christian ide~ of tragedy.
This idea concerns itself with the loss, in the spiritual
sense, that obtains when the individual msserts his will

over éhe Univer&al Law of God,

Fry reflects the Blizabethan idea of co'.edy, vhich,
while ranging from burles~ue to wit, never rc-chés the point
where it preferred its wit »nd burlescue to the basic morals
of life, The comedy of both Fry and the Elizabethans has

been shown to have strong tragi-comic elements.



The lively interest and trertnient of deoth ~nd decay
by Flizabethan writers has been caught and depicted by Fry.
The various shades of humor, virtually all moral, reflected
in ¥ry's plays are much skin to those of his Elizabethan
predeces;ora-esmcially akin to Shakespe re's hum r, Finally,
as to matter, Fry's plays are saturated and Imnregnated with
the zeat for temporal adventnre- a strang marchin: spirit is
evinced,

y In his expression of his matter, the stylec and form
reflects the Elizabethan writers in Fry's use of rich and
sparkling metaphor, in his use of verse as & medium of
expression, in the ever-present mucical loveliness of the
verse, and in hisrieh imagery forms., The metaphor, the
musiec and the imagery, combined with the alliterative and
onomatopoetic elements are atrongly indicative of an
Elizabethan rebtr"t;h.'

Both matter and form are combined by Fry to give
the re'nder" a look at existence that has meaning bolh In
the temporal amd spiritusl sense, Like the "lizabethans, he
considers that life, in a nrensaration for man's ultimste
destiny, must be morally, but fully lired in continuous
experiences that reflect the iden and 1deal thnt this 1ife
ie worth living. "hile man must nersevere in the challenges
to his powers offered in this world, Fry an® the ".Jlizabethans

both believed that good is the gre-test force.
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