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. I ABSTRACT

Ingarden investigates whether species have essences
in the same way as partlcular real objects have essences.
He thinks that Husserl could not distinguish the concept “of

essenceﬁfrom that of spec1es.' "He goes along w;th Husserl's

phenOmenologlcal 1nvest1gat10ns and accepts the pr1nc1ple

of epoché as necessary for non-question begging cognition

of the object. He also accepts the results of those of

Eusserl's analysis which lead to the discovery of .the do- .

main of pure consciousness. ; -

Ingarden finds, however, ho.justification in Husserl's
attempt to;define the domain of pure cons;ioﬁsnéss‘as-abso— )
lute and the domain of objects as relative. By virtue of
Husserl's phenomenological reduction, existing en?ities
become constituted objects in the experience of‘puré con-—
sciousness as intentional cofrelétes of such e;perienée; .
Ingarden therefore starts defining the existential status

of the domain of pure consciousness and that of objects.and

examines the nature of the relation that holds between them.
f ' "l .
He concludes that we grasp the nature of objects

only through their mode of .being, and these modes only

iv



Such moments when grasped reveal the consti utive nature of

objécts. -7 5

o

Together with this analysis, Ingardén exqmines the
domain of pure consciousness with regard to .its exisientigl
moments as well as-oﬁjects'aqd finds tﬁef both are auﬁoné-
mous in their existence while the intentional correlate of

L s : i .
the object”is not autonomous but heteronomous.,
s .z . - V

Unlike Husserl, for Ingarden the principle ‘of

eEoché leaves objeéts unaffected and it only £facilitates a

transition from the life-world to-the phenOmenal-world,'
E U i
from objects to purely intentional objectivities. The con-

-

tent 9f purely intentional objectivities carries the hetero-

nomous ontic character ¢f the phenomenon, not the autonomous

EN

ontic chqrécter of the real object. This is rendered

possible because of the reduction.

2

He then examines. the constitutive nature of this
hetefqnomous object in térms of other existential moments
which are in fact characteristics of dependency reiations.
He concludes that their structure is like structure of :
meaning of a word. Those entities‘that result direcély :
fram e%ecuﬁing an inﬁentional.act are known only té one

subject while as meaning correlates they are known
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-

inter-subjectively for meaning itself is inter-subjective.

Likewise Ingarden uses the theory of intentional correlate

of'sentence—meaning unit to establish a relation between
- ! v
intentional states-ofraffalrs and objectively ex15t1ng

. intentional state-of-affair
- states-of-affairs on the one hand. On the other, A being

an intentional correlaﬁe of the subjectlve sentence forma-

tion act, it lS dependent for its source on the autonomous

- . —

existence of pure ‘consciousness.

His analysis of word-meaning shows that the entire

range of potential stocks of word-meaning as contained in

its ideal concept does not allow the subjective sentence

-

. forming operation to fully exhaust its content, thereby ‘)

" providing the meaning unit (both at word-level and sentence)

a transcendence from ‘subjective conscious act. For ideal

concept is in itSelf as an autonomous being, transcendent

-

to pure consciousnéss. Thus in order to establish inter-

subjective identity of meaning Ingarden recognises, besides

pure consciousness and word-sign,iﬁeal.concept,as autono- .

mous entities and as ontic foundations of meaning. Thus
-y

" Ingarden explains the essentia;arelation‘objects hold to

L

consciousness as ;ntentionally’meaningful guasi-real entities.

In this attempt, in as much as Ingarden recognises.

in addition to pure consciousness, word-sign and ideal

concept, his phenomenolbgy is a critical phenomenology. ~

-



In as much as he accepted pure "Fons fquspess at all, he
is a phenomenologist. .
* -
: [}
. . ~
. /A
%
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9
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_. .PREFACE -~

e : = ) - . o-’
> This thesis grew out of a graduate vpaper where I

tried to decipher the ontic foyndations of meaning. from §
| 1

66 in The Literary Work of Art." I soon realised that if
one could understand Ingarden's ontic founéations of ﬁganigg
Ioﬁe could ﬁ erstard his philosophy. S;nce‘then it has

been my effp%t to tface the philosophical éeﬁelop@entloﬁ
Inqardeé that led him to pOStdléte these 6ntic foﬁﬁdations

i.e., his theory of ideal congept. .

To begin with, I fbﬁnd, as Tymieniecka points out,
that “Inga:ﬁén's inquiriespfggkscattéred'in'volﬁh;nous.
only paftly correlated, fragments of amalvsis within a
comnon frﬁmework; .+. and the crucial pﬁrts and linﬁs.in
his crogrammed edifice are still missing."? while in
Polanmd for seventéen months, collecting'matérials,for’
.reseafcﬁ I collaborated with Profeséor.Andgzej‘Pottaw ski of
Krakdéw and Professor Peter J.'Mchrmick of- Ottawa in the.
preparation of Ingarden Bibliography'(ApgendixIII)L Neither
Professor Poitawski nor Professor ﬁ. Gierulanka nor Professor
W. Strozewski could explain as to why Ingarden déubted the )

existence of ideal concepts. Professor. A. Step;eh'of -

Catholic University of Lublin pointed out to me Ingarden's

viii



Preface to the 1isH® editlbn of The Litera:y work of Art,

, ~
sayinq that since Inqarden himself gaid’ thatrhe no more

- believed in the existence of ideal concept. it should be

L—_ Pt

\\ treated as not'EB/important in his phmlosophv. PrcfesSor

\\f\\~  \mohdan D21emidck of h“rme Curie Sklodowska UniVer51ty in
Ry i‘Lublin then most helcfully called my - attentlon to some recent

T works of P. Graff which conflrmed my 1nitial views on the
importance of the doctrine- of ideal COncect in Inqarden s
Phenomenolbay.- And_éowatds the.end of my stay in-.Poland
Profesqor Pckta\ ki'wrbte'EO'me saying thet hel“hasﬁzbme
dlfﬁlcultieq in understandlhq why Inaerden had felt he

. could not. di;tense w1th +he ;ﬁeal concects as absolutely

vl v

existing entities.” 53 < : +

. . .. ) - .
- Zven’'in Ppland, ingerden is. known more for his

.phenomencldcicél Qbstee!@cs then:fcr_his ecistemofcqy.
i . - S y oo .
Outside éolaﬁd in-Tymieniec%a‘s'ﬂBeyond Incerden‘s
ldealism-reallsm controversv w1th Husserl - the New
’Contewtual Phase of’ Phenomenoloqy ; I cqcid harﬁly flnd‘
any reference to Ingarden ] theorv of ideal. concept.“ It

could be said that-Ingarden §:crvpt1c remarks in the

Preface to the Prlish editioﬁ.of The Literarv Work of Art

* has eluded Tvmieniecka.for—nearlv two decades .of her
scholarly work on Ingarden. Dr.’ Arnor,Hannibolsson s thesis
seems to be the only thesi%bn Ingarden wpere too, cnly two

chapters are closely concerned w1th Ingarden's ontolegy,



and these do not take into account Emd ofithe ontic found-

_atiohs of meaning hor-the problem of 1ntersubjective :I.dentity

independent 6f the ontic foundations. ‘ o R
Viewed 1n this cox:rtext:. my-efforts have.been ‘t6 read

~

in the controversy over the existence of the World *the
?ohtrovelrsy over the existence of ideal; conce_pt'a‘nd thus
to p:u':esent: Ilngardén“‘s,'phenomer':ology ‘th_rou_gh his e_xis{tent:i.‘al
ontoiogy. ‘

13 -

Q-

NOTES _ | )
1. Roman Indgarden, 'rhe Literara;- Work of ATt , Springfield 19'73
: . . PP 360 - 64.

20 "rymieniecka, AT, 'Roman Ingarden s milosophical legacy
and Beyond", Dialect:ics and Hmnanism, vol.II,no 2, 1975, p.T2.

3. Private Comrmunication from Krakow, letter dated March 25, '78.

‘4, Tymieniecka, A.T. "Beyord Ingarden's Idealism-Realism
-Controversy with Husserl - the New Contextual Phase of
Phenomenology”™, Analecta Husserliana, vol.Iv, 1976

; . » PP. 241 - 418,
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INTRCOUCTION

Till now scholars on Ingarden have not argued Roman
Ingarden s basic philosophical position. 'Ijrmieniecka,
for instance, bel\ieves that Ingarden s works do not
lend themselves to 3 Coherent, systematic ‘:!.nterpretation
and that Ingérden' goes beyord the jdealism - realism
controversy inherent in Husserlian phenomenclogy towards
a bure ontC;IOgy.l Gadamer on the other hand believes
that Ingarden merely applies phenomnological‘method to
aesthetijcs, -in_-.particular to the literafy work of art .2

In general.. scholars share ope or ‘the other of these twe

dominant views. In my opinion both these views are incorrect. °

In this context I believe, my thesis representS a
different point of .view. Firstly, it distinguishes Ingarﬂen s
philosophical position from those of other phenomenologists,
I am referring to this distinction when I speak of Ingarden
as a critical phenomenologist. Second ly, the thesis traces
ard -develops Ingarden's philosophicél position through his ]
publishéd. works. Thirdly, it rehabilitates his fundamental

theory of ideal concept which has been ignored by §cholars

on Ingarden. Fourthly, provided my point. of view is considered,

-

xiii
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it necessitates further fesearches in re-establishing the
ontic foundations of a work of art, aesthetic object, |
and aesthetic value in additfon to fe—examihing:the ohtic
foundations of human action ani.moral values, both of

which are beyond the scope of my thesis.
s

Ingarden is a,critical phenomenologist in the sense
that he propournds the existence of the domain of ideal
concept transcenient to the existence of the domain of
pure consciousness. - Pure phenomenoclogists in the sense
of_Husseil's progfammatic statements in the first volume

of Jahrbuch fir Philosophie und Phanemenologische Forschung

© do not accept the existence of anything transcendent to

pure consciousness. It is this result of~Romarm Ingarden's

researches which my thesis tries to tré/; thrﬁggh raxch

but not all of Ingarden's philosophical development.

For Roman Ingarden, pure phenomenological inqﬁiries
cannot account in particular for'the intersubjective
jdentity of objectively existing stated'ofigffeirs.

A certain form of solipSism is ineluctably present in
such philosophical position. It is to overcome such a
danger that Ingarden propourds the theory of ideal conceoc
which is therefore of central importance in his critical
pheénomenology. Though it is not relevant to the |

*

establishment of my thesis, the radical position of
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. In&érﬂén is that no pure epistemclogy is ﬁossible iﬁ}-

any phiiosophical tradition._ For -any epistemoiogical
‘;ﬂ;estigation has certain ontic conseq;enceS.'wﬁiéh lead
either gq,a solipsiétic conclusion or to ontological_
commitments. A.pure ontological investigation thugtis
also not possible.b'Ingarden‘s'philosophical position is

therefore an existential ontology, which investigates the

varicus dependency relations between objects of cOgnitionl

and our awareness of them, and as to how they are intersub-
jectively identified. These deperdency relations are
known by the modes of existence and the moments of

existence of. the objects of cognition. One of the modes

. of existence is intentional existence which assumes a vital

fole in Ingarden's(britical pheénomenology.

Ingarden's criticisms of Hussefi have been uniformly
presented by previous .works as a polemic against ﬁusserli&ﬁ
position without however establishing the relevance of such
a criticism to. Ingarden's own systématic exposition ard
to the results he érrives at, ngarden's criticisms of
Husserl is meant' to explicate Ingarden'sjjggtrine,of
intentiqnal object; which is one of Fhe ree basic

concepts of his existential ontology.

In the first chapter I have expressed how each phase

of Inggrdén's philosophical development is different from



the other;.'ﬂis'early ph.£e~1s an investiéetion into pure

;ontology which he eventually abandons. His creative phase
is marked by”his inquiries into, existential ontology while

his postwar development is restricted to the application

of the concepts of existential ontology to studies in
aesthetics ard philosophical anthropology ard to certain
reVisions'of these concepts, My thesis 'is concerned with

his creative phase. In &hapter two I have tried to Show

" the sources of his creative phase chiefly drawing evidence

from the writings of his early phase where he dlscusoes

in what sense a pufe epistemologf is posslble; -Only‘a few
scholars ( Hempolenski, Motroshilova and Iubni¢ki ) have
commented on.these writings of the eariy-;hase of. Ingarden,
though they 1ncor:éctlyvbelieve that Ihgeréen wrote at that

>

time under the influence of Husserl.- ' ~

In my third chapter I have elaborated the three
concepts of existential ontology i.e.. nndes of being,

. moment of being ard the doctrine of intentional ob ject .

In order to remder the existence of intentional object
intersubjectively cognisable;'Ingamden elaborates the
theory of the intentional correlate of sentence meaning
unit, which I have expourded in chapter four. Since for

Ingarden the intersubjective identity of the intentional

object is known only through the intentiocnal correlates

of sentence meaning units, amd the intersubjecti%é
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identity of meaning is mnintaiﬁed‘by the ideal conce§£?>

in:the penultimaie chapter I have expounded the thébf; .
of ideal concept as'one of the ontic foundaiions of L
meaning.’ Since.I have expounded for the first gime the
ontic fourdations of meaning, apd since his philosophical:
poéition'is shown here finally to depend upon the ontic
foundatiéns of meaning, I believe I have substahtially
contribGted towards a bétfer understanding of Ingarden's
philosobhy. In order to reiterate my claim, I h;vé
"brought in view, in the final chapter.;tbg opinions

of some scholars on the status of ideaaiéoﬁcept; As a

E Eénclusion_;o his,researches; Ingarden says, *we believe
that in this way we have ovércomelpié danger of subjecti-
bising_the literary Work.:.But we hgve déne‘gp only by
accepting the-esistence. of ideai gonceﬁts. In order to
fully justify the correctness of our position,‘we would
need a theqry of ideal éoncépts‘énd their actualisatiohs
in word meanings. This, however, would require a new amd
extensive study". My thesis is -n attempt to fulfil this

wish of Roman Ingarden.

The philosophical style.of Iﬁgéfden is hé;d to
- follow ard at times obscure largely due to the fact that
' ;he concepts hé employs are not current in any philoseovchical
literature. The translation of such a text tends to be
more obscure because of the pronouns which he usés. One -

\

t
W’
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in uninvolved ntences ‘that are common -features in his ' '
w;it/int';s.; {ng;rden changed the nomenclature of the concerpts ' -

of his early ’pﬁase substant:ially' and incorporated a goo¥

s_)it hard to decide on the reference’ of the pronouns

. __/—/
part of his researches of his early phase into the writings

of:his creative phase. I have therefore referred mostly

to two of his works of creative phase namely The Literary

Work of Art and the Controversy Over the Existence of the

World. Further, I have avoided reference to any work s

. by scholars-on Ingarden excerpt in my- pemultimate and

£inal chapters..

NOTES

1. Tymieniecka, A.T. Dialectics and Humanism, vol,¥I,no.2, 1975,p.72.

2. Gadamer, H.G. Discussion on "What is new in Husserl's 'Crisis’
v~ -'m analecta Husserliana, vol.II, 1972, p.50.

- 3. Spiegelberg, H. The Phenomenoléaical Movement . A Historical

._Introduction, (The Hagve 1965), pp. 1-23.

4. Ingarden, R. The Literary Work of Art, Sﬁrigfiéld} , 1975, p. 364.
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"CHAPTER I

THE PHILOSOPHICAL INVESTIGATION OF

ROMAN INGARDEN

1. TIntroducfion

Phencomenological philqsophy as a schdﬁl of contém—
porary thought is suspected to be nothing but an idealism.
The methed of the phenomenological reduction #hich holds
thaL all our beliefs about the empirical factors with . ij}
regard to the existence of the world should be suspended
if we are to.have a knowledge of the wogld at all, the
theory bf immanent perception that assigns a role of
priority to pure consciousness in ;;s epistemologicél
methodology, and the dqctrine of intthiénality that brings
with it bothlscholastic and Brentanist ideas of mental

phenomena alivhave obscured the claims of Edmund Husserl

that phenomenology is "a rigorous science.”

Roman Ingarden in his Yong association with Husserl,

both as a student and as a critic, developed a philosophy

of his own. Ingarden's major work, The Controversy Over

the Existence of the World,l as well as The Literary Work

.
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-

2

'‘of Art® were written as a critigue of Husserl's phenomeno-

logy, though he had occasion to wonder whether his

Controversy over the:Existence~o£ the World would be

‘\cogi}dered a phenomenological Study.3

Ingarden's philosophy is not merely 'a ‘critique of

Husserlian thought. 'He accepts both the method of ‘the

- .

redugtion and its eventual phenomenological residue as
constituted though in a different sense from that of
Husserl. He is gr§teful éo Husserl for leading him Eo the
hitherto unexplored domain of pure consciousness. Yet,
af?er ﬁaving diécovered that domain of pure consciousness,
heﬁstrug§les to devise ways té‘get’away'from Husserl's '
impending idealism; out of -the depth of subjective ;soia1
tdon. Both in his advance through involved associations
with Husserl's phencmenology and in his retreat from the
déctrine of the egoché}.Ingarden exhibits rare philosophical
insight in his phengmenological work. It is in his return
wl

frbm the "fairy-world of ‘only the phenomena themselves',

that his critical phenomenology is to be discerned.

Whether phenomenclogical epistemology is possible
without considering the wider metaphysical problems of
mind is the guestion we discern in Ingarden's critical
phenomenclogy. Though Ingarden .says a pure theory of

cognition is possible  through eidetic analygis, he admits



~

. 4

a certain'bntological;br mefaphysical consequence in ever§
epistemoclogical investigation‘ﬁhich cannot be explained
away. In this Sense‘his gritical'pﬁenomenology is to be
described as metaphy;ical pheﬁomgnology. In the sense
that ﬂis investigations are mgtaphysical,-it“can be said

that his is a critique of philosophy.

2. Ingarden's Philosophical Devélopment--
. The Early Phase )

It ﬁas_under,Husserl‘s direction that Ingarden -

wrote-his thesis on Intuition und Intellekt bei Henri

.

Bergson. In it he rejects Bergson'sAassertion.about the
inability of intellectual cognition to apprehend concretely'
flowing reality sd as to find a basis for an absolute
theory of'cognition.5 ~Early in his philosophical career
Ingarden was intrigued by Twardowski's atpempt'td do
philosophy as an exact science. Under Husserl's guidance
such a passiocnate ideal remained an influencing factor on
Ingarden's philosophical inquiries; 'Though ﬁe starts

with Bergson's premise to base true cognition on immediate
data apprehenéed by intuitien, Ingarden finds unacceptable
Bergson's assertions that such phenomena as "reality is
flux" or "things-in-themselves” are not cdgnisable.‘ If
true cognition is based on intuitive apprehension, then

how can things-in-themselves not be cognisable? Unlike
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Bergson, in order-to explore

_individuéls, Ingarden sodght

v1dual objects as .that whlch
invariable, structure for Ob]
at all possible, Ingarden re
conscxousness must have cert
immanent features.. Thus Ing

of pure consciousness is dis

an entitv, a belief which he’

unlike Husserl, Ingarden did
. ’ . ' 7

being of pure consclousness

in the existence of ideal co

to pure consczousness.' All
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wereApa\§>of his attempt to
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ﬁossibilities to cognise

to define the essence of indi-

prov;des absclute and

ects. If true cognltlon is
asons,6 then both obiects and
ain distinct and essentlal
arden belleved that the essence
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shared with Hﬁﬁgerl. But

not believe in\the absolute
.whichitéter led him to believe
ncepts which are transcendent

these beliefs of Ingarden

find the ba51s for a pure

cognitive theory,and of his search for the foundation

of knowledge as a critique of philosQphy.

Ingarden's growing co

tigate the position of a pur
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- sophical system and what pr
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which means of cognition it
which area is to'be consider

is to say, his concern was h
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at method it should adopt;
should use; and, above all,
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;probleﬁs, for their justification.
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He believed ihat for

. . s . . & e ' .
a philosophical investigation, pure cognitive theory 1is
phi. 3 A =~ »

o

not only possible but also necessary. His belief in the

. : . - . :
existenge of the essence of pure consciousness, and .in the
. “ . -
-2 & ) \
existence of ideal concepts transcendent to pure '

consciousness, 48 held for the sake of defending the 3

v

possibility‘and the necessity' of pure coghitive theory.
Thus he says, without the assﬁmétiop of the existence of
the essence of pure consciousﬁess, absolute cognition is
impossible.9 | And he adds that, if-we justify the

possibility of absolute cognition, then we have to accepi™
!
the absolute necessity of certain forms' of logical-formal

v

categories as intuitive, for if forms are relative

then knowledge of an absolute nd is not poséible;lo

£

It is for this reason that he defends the possibility of

' pure cognitive theory against the alleded threat of

{00
petitio principii in "Uber die Gefahr elnerpetitio

e e s : . . N
principii in der Erkenntnistheorie” where he invegtigates

the nature of the “given” and argues for the distinction
between. *ocbjective givenness® and “"experiencing® as also
"undéﬁgoing" or "living—éhrough the experience.™ '{ﬁlis
to inguire into the essence of knowledge which he fgﬁﬁs
as the basiclpioblem of the théory of knowledge that he
investigates the nature of the given. For him, the

existence of knowledge should not be presupposed in any

.



¥4

.

AN

-

~

'way. Ingarden says, that although Kant distinguishes

things as they are from their appearances, he says

nothing about things as they are, for he thought_that the

basic categorical structures of objects are subjective

forms of intelleot."

What seems to have been the guiding force in

Ingarden's investigations is the belief that "what is-’

essential in an object [is what] keeps it fully within-

the boun?é_tﬁat are accessible to our cognition."ll He

define7/the essence of an individual object by contrast

with yhe general and particular idea of it: The variables

constant factors as well as the actual. and pdtent al

-

moments of an idea of the individual object help deter

W

- \Qgie the essential nature of an individual -in lts formal

ucture and materlal contents. Accordlng to him an

investigation that assimilates the formal content of an

individual object as the materially determining factors
and that which does not distinguish formal ontological
inguiry from that of pure formal inguiry cannot explain

the essential constitutive nature of an individual

object. Ingarden therefore rejects the pure formalistic

approach which ignores the discovery of the essence of

an object and its essential qualitative and formal

features. The structure of such formal essential features

AN
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is not the kame as the formal categorical structure of
H ‘ d . . -

-

Tt efore, cannot reject as unknowable what accounts for
the essential content of an object, that is, the
constitutive nature of an object. Such an inguiry that

enalySeé the basic st;ucture of existing individual

objects in order to grasp their individual distinctness

and to define their essences has been Ingarden's preoccu--

pation since the time of his Essentiale Fragen. This

notion plays a very important role in the formal ontology
i ) ' .

of Ingarden as distinct from that of Husserl. For
¢

.Husserl included many existential ontological guestions

as well as material ontological guestions in his study of

formal ontoloéy.

~ For Ingatden, the intuition of the essence of
ekperience as cognition requires no other act of cogni-
tion directed towards the object of cognition. 1In the
" dntuitive lived through act what is grasped is 1dentlcal
w1th the act of knoW;ng and hence is a grasping of
itself. .Since there is a loose ldentlty between “he
act of knowing and the knowledge without however their

.-

aistinctness being lost, any possibility of doubt about

the .intuitively lived through experience is excluded

.in principle. It is on the basis of this view that

a ',ject eccording to Ingarden. A pure cognitive theory,
he

—
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Ingarden propounds a pufe cognitiwe ,theory which as a
system ©f tenets would eventuallv serve ;s a set of
criteria for an applled theorv of cognltlon. Such a view
of pure cognltlve theory is not rooted so much in a
desire to find a firm basis for philoséphy as a

rigorous science as Husserl or Twardowski wanted it to
be, és in Ingarden s dissatisfaction with the unendlng
metaphésmcal‘ldeallsm—reallsm controversy for he says
;hét the "assumption .of the neéessity:of a theory of )
being cannot be forced upoﬁnqs"either by idealists or by

realists."12

- His own position-is tﬂat philosophy has
a special’area of research which is not that of a
science. He eschews attempts to do philosophy és a
rigorous science, and considers philosophy rather as

a criteriological critique of knowledge. He accepts a
theory of eidetic cognition ané he thinks that episte:
mology and the necessarily connected ontological
inquiries can be conceptually construed as the idea ™~
of objects and eidetically analféed in such a way.as
to identify the individvals with schematically provided
cognates as the content of such an idea. According to
Ingarden a ﬁure epistemology is neither possible nor
could pure formal apriori principles independent of

experience be the basis for an apodictic cognition, nor

is an indubitable empirical foundation possible. In-

%
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all epistemological investigation the:e\;re éertain ontic
conseqﬁences for the explanation pf which we need not
onlv a formal ontology, as Husserl propounded, but also
existential and material ontologigal considerations. .
Such considerations, Ingarden thinks, can be construed as
investigations about the idea of such ontic cdhsequence
which results in every epistemological inguiry. If we
turn away from such a possibility, we run the risk of
dividiﬁg our knowledge of e#perience into cbgnisable or
unknowablef or we face evenéual dichotomy qf some other'
sort. In other words, epistemological guestions neces-
sarily }efer to widgr metaphysical issues connected, for
example, with mind-body proklems. In such a situation

- ~

the cardinal question is how we are to_také such meta-

. . . . . . . .
physical issues 1nto epistemological consideration.

Ingarden ‘suggests we can consider such guestions as

those concerning the idea of such cbjects.

Ingarden's conception of modes of being which
we cognise only through their various existential

moments is nothing but the idea of such an existence

+hat we cognise. In such &eliberations‘all Ingarden

does is to contrast the knowledge of the idea of the
structure of the object”which we come to know through

its mode pf existence. When we contrast the Iormal

structure of the individual object with that of the



intentional object {(as understood by Husserl) as a
phenomenon given to our cognition, the former is found

to have a certdin mode of existence characterised by

~ certain roments, a certain material qualitative deter-

mination, and in addition a certain formal structure
distinguishable from the gualitative determinations.
The given phenomenon as understood by Husserl as an
intentional correlate of sense, though accepted by
Ingarden, is construed differently in that such pheno-
mena exhisit the characteristics mentioned above.

For Ingarden, in fact, the intentional object, to
speak in a figurative sense, is an incarnation of the
idea‘of the object that we cognise, so to say, an
extension of his pure theory of cognition into meta-
physics where the theory is presented as a doctrine of
intentional objects and later, as we will observe, as
a theory of the intentionral correlates of senteﬁce
meanings, even later as ﬁhe ontic foundations ofxv_
meaning. Ingarden was attempting in all these inves-
tigations to avecid all éhilosophical dichotomies—-
idealism-realism, rappearance and reality, apriori-
apostoriori {in the Kantian sense)--in short every
mind-body dualism. Yet he believed that all these
investigations are to be carried out within the

compass of pure cognitive theory. .
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3. Ingarden's Philosophical Development--—
. The Creative Phase

iﬁgarden says that he developed the idea of
the mode of existence and that of the ideality of

literary work in 1918. "In denving the idealist concept
that »
of word meaning," he ruefully recalled he, "went too

far in the opposite direction so that at the time

I was disposed to deny the very existence of meaning

13

or concepts." He' further savs that in Essentiale

'Fragen he "went too far in the direction of pure
ontology without sufficiently appreciating’ various
existential relativities (relationships) with respect

+o conscious o;:’er.a‘.:3'.&::>n.."]'4 It can be surmised from
these texts that‘Ingarden's early phase 1is marked by his
pure theory of cognition which remained independent of
the phenomenological methodology of Husserl although

he was not far from Eusserl's theory of immanent per-
ception. Husserl unlike Ingarden was not concernea with
ontology whose study he continually postponed. 1In
contrast to his early phase, Ingarden in his creative
phase on the one hand looks upon word-meaning not merely

”

as a unit of language but sees in it an ontic founda-
. T

tion of meaning having a mode of existence as autono-

mous and real as an object, and on the ofher as a

result of his investigation into the nature of the



relationship between word-meaning and pure conscious-
ness, he £inds in it the intentional objectivity of
the literary work bf art. The mode of such an enﬁity
is characterised by many moments. One of the moments,
heteronomy, gives us the idea that such an entity.is
an inevitable consequence of our cognitive activity.
Though they haée no plaée in the world which in con-

+rast has an autonomous existence, these entities as it

N l/_.-- s - -
were live in our life dependent for their existeaCe on

pure consciousness.

Iingarden says that his Literary Work of Art has

to be viewed "as an inquiry (;hat) has fundamental'
significance for the theory of knowledge and especially
for logic"™ and that, it is a relatively unimportant
métter to construct a theory of literature. What has x‘*\w_ﬁ
incomparably greater significance is the inter-subjective
identity of the literary work of art. Overcoming the
danger_that'threatens thHe inter-subjective identity

of pr0positions is of greatest funda'mental_importance’f15

8
One cannot but notice in these lines that his creative
phase is marked by his considerations of the mode of
being of intentional objectivities which he construes

not merely as a solution to the realism-idealism contro-

versy but as an extention of his pure cognitive theory.
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In constructing a doctrine of intentional objectivi-

tie#, Ingarden is not indulging in pure ontological
exercises; in fact as he says he did in his earlier
phase. His analyses of modes and moments of existence

. . A
and his inquiries into formal and material guestions

" about the structure of objects are all to be understood

in the light of his theory of the intentional corre-

lates of sentence meaning-units.

In his subsegquent note to the puﬁlication of
his letter to-Huéserl in 1;61, he observes that, "the
letter (dated July 1918).contains the germ of ﬁy
various later conceptions beginning with the investi-

gation 'On the danger of petitio principii in the

theory of knowledge,' . . . up to the work Controversv

Over the Existence of the World. Also in relation to

Husserl's iiews this letiter contains a series of

critical considerations and alternate theoretical pro-

nl6 It seems that Ingarden had programmed his

research, independently of his reaction to Husserl,

since 1919 '; on the content of ideas, i.e. ,. the
formal structure of individual entities as distinct
from the idea of‘the irdividunal. In his creative
phase Husserl's influence is discernableT Iﬁgarden

says that he came to know of the. phenomenological
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reduction only in 1929.17 What he acgquired from

Husserl in the concept of pure consciousnesﬁ, although
Ingarden was familiar with Bergson;s notion of the
stream of conséiousness, is the sense of pure
consciousness as some kind of entity. In accepting

this concepﬁ ﬁrém Husserl, Ingarden also accernted the
principle qf'egoché to which, Ingarden says, he remained
faithful.l8 In ;pite of Ingaftden's own statement, it
seems doubtful that he remaineduindeed'faithful to

the methodOIOgy'af Husserl, at léast in what concerns
Ingarden's doctrine of intenticnal objeéts. Inéarden

had carried out his analvsis of the constitutive

nature of objects in his- Essentiale Fragen to which

Husserl gave attention only in his Erfahrung und Urkeil,

a vear later. With his own idea on the essence of an
individuél.and with Husserl's concept of constitution,
it is no wonder that this phase proved to be creative

for Ihgarden.

&

Husserl had assimilated the structure of the
object. as coggtituted in the experience of conscious-
ness, and so the‘transcendence of gbjects is something
he éould not dssert. Ingarden is concerned ébout the
constitution of objects as an idea of the essence of"

the object, and not the ;emporal\ktructure of
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subjgbtiviﬁj in which the constitutive nature of the
object is 1ostL Ingarden_therefore inguires into
the various exfsﬁentiai relationships which objects
have to that pure consciousness in which they are
cbgnised. " His existential ontology pro§ides an
andlysis of concrete time as belonging to a particular’
modé of being, i.e., r?al autonomous mode of existence.
In contrast, purely. intentional objectivity is hetero-
nomous, that is, ‘it depends for its existence on the

i
act of pure consciousness which belongs to the real
mode of existence. In this mode time is merely
represented. Ingarden's analyvsis of the constitdtive
nature of intentional objects convinced him that it
is only through such explanations that he could avoid

the problems connected with the thesis of the exis-

tence of the external world.

Huséerl made no attempt to distingﬁiéh the
structure of intentional objects from real ones. For
Ingarden, the difference between the two is not oﬁly
with respect to their struéture, but also with respect
to their material contents and their ontic character-
isation. It is for the purpose of & ucidating the
nature of relations between consciousness and the

world and to determine their modes of being through



)

_their existential moments that Ingarden investigates
the nature of intentional objects as opposed to real

ones.

4. Ingarden's Philosophical Development--
After the Second World. War -

Ingarden's contributions to phenomenoiogiéal aes-
thetics are substantial. His investigations concern
aesthétic phenomena and aesthetic objects, creative
proeesses, the-value_of a work of art, aesthetic exper-
ience,. the theory of the cognition of a work of art,
and the function of art in human life. His theory of
the structure of the work of a%t that grows out of his
theory of intent}onal objects has been widely acknow-
ledged by aestheticians like Hartﬁan, Wellek, Kayser,
and Dufrénne. His analysis of the physical foundatioﬁ
cf a work of art as distinct from the work itself, a
similar distinction between .artistic and aesthetic
values, and the distinction of the valuation of a work
of art from the judgement of the value of work of art—-
all are ideaé that are in some-ways pgrallel to and
dependent on his prewdr philosdphical development.

Just as he discerns in epistemological inquiries
certain ontic conseguences that cannot be-analysed

cognitively, so too he finds a difficult problem in

~

"
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aesthetic studies on the objectivity of emotional
factors that play a rolé in the evalgation and.cogni-
tion of aesthetic values. As a solution he puts
forward different concepts of the pbjectivity of
artistic and aesthetic values commensurate with dif-

ferent types of valuaticm.19

For Ingarden, a phenomenological investigation
of meaning as-an intentional objectivity is based on
the fundamental strufture of objects. For Husserl
such a structure of meaning is genetically cdnstituted.

Husser%\could not relate the intentionality of pure
D :

" consciousne3s as meaning conferring act to the basic

linguistic expression--sign, ¢or the referent. For

Ingardén however, the intentional directional factor
of nominal word-meaning is self-contained in the word-
meaning, though it ultimately depends for its source
on the act of consciousness. Thus,for Ingarden the
word-sound or Qord—sign as cqncrete'phénetic material
is an autonomous ontic foundatiQP of meaning, just
as:%he'pure cgnséiousness. T?;ré%ore,Husserl's eidg—
tic analysis may not be considéred as a cla;ifiéatibn
¢f meaning. For Husserl there cén be no ontic

foundations of meaning other than pure consciousness.

Ingarden expounds the theory of intentional correlates

a



( of meaning units with respect to how an objéctively
existing state-of-affairs maintains én existential
relation with a sentence-meaning as‘ﬁts intentional
correlate. He further establishes bé his.theory of
the ideal concept how inter-subjective identity of
meaning is possible at all. 1In fact,Ingarden savs

that he wrote The Literary Work of Art in order to

answer the painful gquestions which Husserl faced--
"How subjectivity can itself bring forth purely from
sources appertaining td ;ts own spontaneity, forma-
tiéns that can rightly be accounted as ideal objects

in an ideal world--and how (on a higher level) the

n of how thgse_idealiﬁies can take on spatio-

temporally restricted existence in the cultural world

\\‘(which st surely bé considered real as included in
the spatio-temporal univérsgLreal existence, in the

*. form of historical temporalityv,as theories and.sciences."20

. ”~”
This is an indicator that Husserl could not explain a
e0 of meaning in terms of intentionality and why

Ingarden propounded his theory- of intentional corre-

lates of sentence-meaning units.

Ingarden thought an absclute cognition’ should
be able to explain the thing-in-itself which,he

believed, had always been treated by philosophers like

¢
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Kant, Bergson, and Husserl as unknowable although

they all wahted philosophy to be a critigque of know-

ledge. Ingarden believed in the phenomenological

-

method allowing knowledge to be obtained without

Retitio principii and that such a knowledge could be

based on the experience of pure consciousness where -
immanent cognition is achieved. However in order ta
know the idea of things-in-themselves or individuals,
he ingquired into the structure of individual objects.
AS a result of this attempt he found he could know
the structure only‘through the modes of existence and
the modes only through their moments. Thus he
arrived at the idea of intentional objectivity known
through its existential moment of heteronomy from.where
he could cognise other modes of being. Now he_finds
that since éll objects gfe cognised eidetically only
throughltheir imtentional corrélates and in order to
meaningfully express these intentional correlates, he
needed to have another ontic foundation of meaning,
namely word-sign'in addition to pure consciousness.

In order to establish an lntersubjectlve 1dent1ty of
such intentional correlates of meaning unity, to
expound what is lmmanently cognised as transcendent to
subjective consciousness, Ingarden brings in yet

another ontically autonomous entity, namely ideal

4
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concept as transcendent to pure éonsciousneés.
gusserl's phenomenology had only one absolute being,
that is, pure conscioﬁsness. We thus now find that
Ingarden's phenomepology réquired three distinct ontic
foundations of meaning, where ideal concept is trans-

cendent to pure consciousness.

Ingarden however in his mature post-war reflec-
tions writing the preface to the Polish translation of

The Literarv Work of Art, says, "I am not inclined to

actept the existence of ideal concept. I don't see,
however, another concept for the basis of objective
identity of meaning of the sentences of the literary

work of aﬁgl which would be able to replace the ideal
' 21

]

concept without creating-substantial doubts."
There is no indication in the materials published so
far as to the reason for these second thoughts about
the ideal concept. The reason can only be hypothe- |

tically discussed. Grabowicz22

in his translator's
introduction speculates that it is because of
Ingarden's later commitment to realism that-he was ﬁot
satisfied with the acceptance of the existence of
ideal concepts. This view does not carry conviction.

To be sure, Ingarden avoided all controversy about

idealism-realiém. In fact if Ingarden did not accept

.
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ideal concepts, his position would have become more

idealistic, as the purpose of the hypothesis of the

ideal concept is to maintain. inter-subjective identity

without which Ingarden will be subjected to the criticism

of Juliusz Kleiner?? that there will be as many

Hamlets”as many times Hamlet is read. However, apart

from the fact that what 'Ingarden himself has concluded

is not yet published, Ingarden hints in his subsequent

note to his letter td Husserl tha;rtill then, i.e.,
1961, his researches on the role of ei@efié'anglysis
in theéry of knowiédge and on pefcéptién were uncon-
cluded. . 3

7 .
This question of inter-subjective identity is

in fact the question of the tenability of the nature

I~ -

of intentional correlates of whatever we know. Such
‘an intentional correlate is not.by itself the thing-

iﬁ—itself, which he thought he would find by finding

the essence of individual objecﬁs and the structure of

intentional objects. The cognition of the essence .0f

the individual is not the same as the cognition of

intentional ones. So the guestion remains pefpetually

to- be asked, as Ryle24 noted, how we know individuals
even 1f it is only in the concrete instant now.in its
moment of actuality. -

N

Y

g
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5. Con¢clusion

.

An Evalﬁation of Ingarden's contribution must
not fail to take into account his doctrine of inten-
tional objects--the theory of intentional correlates of
sentence heaning units, and his ‘theory of the.idgal
concepts which go togetﬁer to expound his phenomeno-
iogical theory of meaning, based on eidetic cognition
of objects given in consciocusness. Ingarden .shows
by his theory how such experience'can be meaningfully -

-

expressed through sentences.

= -

After acceptlng the phenomenologlcal doctrine
of epoché He could accomplish a return only at the -
level of ideal concept, through which he sought to.

maintain intersubjective communication.. He had to

- accept thefphenoménological reduction in order to fing

ehe'domain of pure consciousness in whose ground he
could trace the source for the sentence - forming
operation which is an act of consciousness. It is to
make communicable what ig grasped in immanent percep-
tion that Ingarden introduces the doctrine of ideal
concept in such a way- that it is beyond the reach of
conscious acts.: The perceived and the perception are'

identically cognised if only for apodicticity and to

communicate that apodictic cognition their
- ' :

e e e e e T e e Pt [ it Skt it bt s S S
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.ﬁistinctivenesé has to.be presexved. The;doctrine of
thé ideal concept, by letting the actualization fr?m
its potenti;l contents through subjective act of sen-.
tence forming operation, hoids out the promise Q%
maintaining the apédicticity achieved'iq immanent per-
ception; and by holding back in its potential stock

of words meaning ideas, essences, ideal gqualities
remain -transcendent beyond the reach 'of subjective
conscious acts so that conscious acfs do not exhaust {
their potential nature. In this way the distinctiveness

of the perceived and the perception is maintained and

at the same time their peculiar unity is maintained.

Ingarden for this reasoﬂ say525 that his attempt
is not a pure phenomenology understood in the
Husserlian sense where nothing can be recognised in
any way autonomous or transcendent besides pure con-
sciousness.' His is a metaéhysical phenémenology as
he himself indicates in that he recognises as autono-
mous entities both word-sign and ideal concept Where
ideal concept is transcendenl t0 pure consciousness as
three distinct ontic¢ foundations of meaning. His ﬂ
attempt can be described as critical phencmenclogy
because he has shown how phenomenoclogy can have anl\:

a

epistemology of its own kind. -
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CHAPTER IT

. | F .
PHENOMENOLOGICAL EPISTEMOLOGY

1. Introduction’

-

Betweeﬁ 'éppearance' and ‘'reality,' "whatever
may be in question is either real or not; there is no
room for anything in between" says A. J. Ayer.l Phe-
nomenoclogists however have been steadily encroaching.
on this forbiddeq;gifa between ‘appearance’ and
'ﬁgglity' with their theory of eidetic cognition.
Ingarden 1in particular peopled this domaih with quaéi-
real intentional objects to the effect that both
'appearance’ and 'reality' disappeared. Husserl is
alleged to have perpetuatea the distinction by dis-

solving reality into intentional objects. Thus rheno-

menological study which-began ostencibly as an episte-

mological inguiry also turned out to havé a metaphysical

side.

LY

For Husserl logical principlgs, when freed from
psycqgé?gistic impurities, appeared to be apriori non-

empirical cegnition, not pertaining to individual facts.

26
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Aféer Husserl arrived ét this conclusion, he wrote,
"Our great task is now to ﬁring the ideas of logic, .,
the ioéicél concepts and laws to epistemological
clarity and definiteness.“2 In this task he finds a

problem as to whether such an .apriori cognition can

.o
-

refer to beings that are general (species). Husserl
finds species are different from particular determina-
tions, after having examined and dismissed empiricists’
accounts of cognition of the e;istence of abstract
entities. So he arrives at the conclusion that only
through an ar£ of 'ideation' could he ‘give an acéount
of an apodictic cognition of the existence of species.

Husserl's apodictic cognition is characterised by

immanent perception where the essential characteristic

of a perceived object is realised through insight.
Thus Husserl aimed at providing an indubitable Base
for knowledge of the essential structures of objects,
once consideration of its existential aspect is sus-

pended. ' H

r

Ingarden expostulates as to why Husserl used
'apriori' and 'immanent perception' synonymously and

he discerns Husserl's phenomenological sense of apriori

'as follows. Ingarden says that Husserl surely never

meant by apriori an innate'and necessary form of
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intuitive knowledge as Kant understood.3 The phenome-

nological sense of apriori is nondehpi:ical only in

the sen at it is independent and aufbﬂoﬁous in its
cbgnitive value from that of éxperiénce.' But apriori
understood as that knoﬁledge which is "vor aller Erféhrung"l
in a causal or temporalesense in which the apriori plays
a role in building up experience, is excluded in pheno-
menological understanding. In the phenomenological sensé
épriori does not by itself build up experience and hence
is not independent of experience.I:&ngarden's sense,
immanent perception, is knowledge of the essence of an
obﬁect, ideal qualities,‘and ideas, 4i.e. , "taking

into account," grasping directly the relation between
quailities.4 For examéié, when I notice a colour I also
notice some similarities between this given one and
other onesié I see a certain "tone" common to.them, a
tonal simiTarity among them. According to Ingarden,
Husserl has not given an account as to how species

exist in timeJBesides:Hﬁsserl.bostponed a discussion

on it even in his late work Cartesian Meditation.5

™~ : .
Only in Erfahrung und Urteil does Husserl give his

T

views on the ideal éssentialities in empirical gener-
alisation, wheréPy eidetic variation we can discern a
generalisatioQ. According to Ingarden, Hussefl has
not distinguished the concept of essence from that

P -
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of species merely by_referrihg'essence to species,
the concept of species does not become generalised

S0 as to include essence. Essence has to be discerned

'in individuals, particularly real objects, according

-

to Ingarden. Ingarden therefore asks, "Whether species
have essence in the same way individual objects have?"6
Until this gquestion is resolved, apodictic apriori

knowledge is not realisable.

Investigation into the pure ideal qualities as

"distinct from the form in which its individuality

occurs has therefore become Ingarden's preéccupation.
How is pure essence to be determined by the nature of an
object? ingardeg examines the structure of an idea.
For him, every idea has a two-sided structure--one
that is to be understood idea gua idea, and the oﬁhé;
through 1its contents. It is by virtue of this two-
sided structure that two idea; differ from each other
even when the general structure is the same. Accor-
ding to Ingarden, we can differentiate various itypes
o?\igeas depending on the structure of the contents
and the determining components of the contents.
Ingarden therefore poses the gquestion as to how we
cognise the contents of ideas and how we cognise the
real essence that is the nature of the conscious

experience in which the cognising of the essence takes

IS

L
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place and in which we cognise a certain object.7 For;
“what is necessary in a theory of cogn;tion is the
contents of general ideas of the cognitive.experience -
and the knowledge of certain concepts which the generai
. . X
ideas and their correlates could furnish. It is only
through such kno&ledge that we can arrive at-statements
of higher cognitive value than incomplete emp;figal
concepts. Therefore, according to Ingarden, the cogni-

tion of ideas, i.e., their contents and ideal gualities,

is apriori sensus-structum, while cognition ¢f essence

of individual objects is not a apriori sensus-strictum.

o

For even with the knowledge of the contents of cogni-

tive experiences and certain coécepts, we can obtain
only certain directions to cogitate the essence of
abjects only w;thip the already fulfilled acts of con-
sciousness. Whether the alreaﬁy fulfilled acts of cog-
nition would allow or provide us with apodictically
true cognition of the essence of objects or not cannot
be ascertained. This would mean that we need a pure
cognitive theory independent of the fact whether we can
use'them for §btaining cognitively valuable results,

anéd that the application of such’a pure cognitive theory
2L Lo

would give us apodictically true cognition.

/-""\
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2. Pure Cognitive Theory

According to Ingaréen a pure cognitive theory
1s concerned about the general idea of the acts of
‘consciousness and its possible variants as well as the
less general .ideas that com¢ under it. It is concerned
with the ideas of experiegces of consciousness built up
through the act of conscipusness and is based on eidetic
cognition or intuition of!durch-leben. The acts of

-

consciousness are not treated as entities but are only

elements for the achievement of a cognition that is in
respect of the actl!s function, a mode of being deter-
mined by the relevant moments of the act. Thus Ingarden
says, pure cognitive theory ﬁhrough 1ts own means of
cognition, i.e., cognition of ideas through eidetic

perception, c¢an critically examine the acts of conscious-

-

: . /. . fs
ness or those ideas! in which the acts of cognition are

.kﬂ‘
recognised.

What is relevant is the general idea of the
relation which holds between the content of the act of
consclousness and the object of cognition that is the
idéa of agreemeﬁt. It is not therefore necessary that

such a cognition has to refer exclusively to the out-

.side world. 1In this view the existence of the world

is not in any way presupposed, for it is not the only
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object of cognition in pure cognitive theory. What

- is referred to as the objéct of cognition.is a

variable, and what is referred to as the value of

such an object is also a variable--both of which

point to an object of the type of the existing bar?i— £
cular object. It is to discover ceriain ¢riteria of
cognition that he considers the structure of general

ideas and the relation that subsists between them.

The existence of gpch ideas does not determine the

* existence of objects that fall under the jdeas, nor

do the existence oﬁ ébjects that fall under a variable
of the general idea of cognition determine the exis-
tence of such ideas.- Pure cognitive theory does not
investigaté the causal relation between thé act of
cognition and the object of cognition. ?or such an
ingquiry constitutes an applied cognitive theory whgch
concerns itself with the individual process of cogni-
tion as’determined by the existence of psycho-physical
individuals ' who . in turn are determined by the éﬁis—
tence of the world. Such an existence of a psycho-
physical individual and the existence of the world-aﬁe
not a necessary preconditions to the existencerf the
act of pure conscio?sness. Ingarden.holds this view

because there is no substantiation connection between

the existence of the world and the act of pure
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consciousness. S
The relation is that between the content of thé

act of consciousness and the structure of the object

of consciousness where cognitive theory eﬁaminés the

act of consciousness and not the experieﬂce of ¢oﬂscioqs-

nefs. The acts of coqsciousnéss are investigated in

rgiation to the moments of cognition, that is, its

functions in the achievement of cognition and the mode

of being of these functions determined in the relevant

moment of the act. In other words, it concerns itself

with the ideas of objects which the acts of cognition

8

according to their content refer to. The existence

"of the cbject as such is not determined. Every act of

cognition has to refer to some thing whether it exists

or Hot. What is referred to is construed as an appear-

< ance or idea of existence, of a'real or ideal object

independent of the function of Fhé act of cognifion but
which the act refgrs to. So it is the idea o% different
tfpes of objects as referred to by thé correéponding
‘acts of cognition as to how the act could construct the
idea of the type so that the object becomes the object
of.cognition. In such a scrutiny the structure of the
object isvrevealed{ for this analysis examines those
conditions of the act and its contenﬁs which fulfil in

-

order to refer to an object that falls under the ided

Y.
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through which the object is cognised. Thus all Qnto—
logital assertions are tp be neutralised whenvconsider-
ing the cognitidn of an object while only the structure
and éhaiacter for it to be an objecﬁlpf‘cognition

through the modification of the act of consciousness

are to be considered.

‘ ~

Within the field of eidetic cognition, it is
possible to detect necessary relations between the
ideal gualities within the material characteristics of
objects. Ingarden cites how the intérdependence among
hues and sound properties in a musical piece could be
apprehended in eidetic cognitions which are non-empirical
and vet are not understood by apriori knowledge.9 In
the same'way the ig;ernal experience, i.e;, essence of
conscious experience, the essence of Sensory experience
like that of aesthetics and moral values is apprehended
by eidetic cognition. The necessary connections among
the qualitative determinations of objects which have

bégn sought by philosophers as the basis for know}edge,

can be found within sense experience or in any experience,

through eidetic cognition as such cognition refers to the

idea and the essence of objects. Alfred Schiitz rightly .
observes that eidetic cognition "leads to,an entirely

new theory of induction and association and also opens
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the way to scientific ontology. Only by this method

we find the real reason for so-called spheres of

. i w10

incompatibility.
. . ; | |
For Ingarden, what is perceived is subjected to

eidetic 'ideation' where only the essential and genéral
f’ . . -
determinations that are -the "constants of the contents

' of general ideas of material thing"l%iﬁesearched for.

In a theory of knowledge we can only assert how objects
are meant in corresponding cognitive acts. But‘when we
assert something about the objectson the basis of the
critical knowledge obtained about their cognition, then
suchizssertion‘is no longer an epistemological assertion.
In phenomepological reduction we are not to assert any-
thing about the objectsof cognition themselves, but we
eventually assert that they are the intentional entities
constituted in the act of consciousness., Ingarden
thinks that in epistemological investigation-there is
always Zome consideration, of ontic consequences. ‘If we
decide that all philosophical‘éuestions need not neces-
sarily be solved by epistemoiogiéa& investigation, then
phenomenological reduction would become redundant. For,
we will then have to glve up even the cognltlon of the

idea of objects. A theory of knowledge cannot be founded

exclusively on certain formal apriori principles from
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which experience could be deduced if we are to avozdﬁ

dichotomies stuch as aprlorl—aposterlorl, analvtlc- ,/

synthetic, or appearance—reallty.

3. Perception and Objectivity

The concept of perception as a concept of 'sense-

£
. »

datum' or "appearance’ has plaved a major role in thi
controversy over thqr -istence of the world among con-
temporary philosophers. Do objects exist unperceived?
Though posed originally by Berkéley, this problem still
continues to remain significant both in epistemological
and in metaphysical investigatidns. Berkeiey, foi'%ure,
never denied the existence of the world when he said

esse est percipi. Since that time Berkelev's basic

proposition that when we percéivé an object what is
experienced is appearance, has been tacitly accepted by
all those who believe in the empirical foundation of
kpowledgé, a belief which is based on what is cognitively

given in the perception of things.

Whether Sdch an appearance depends for its exis-
tence upon ourselves is a question that has preoccupied
many contempdrary British philosophers in particular.

For Descartes, the external world can never be perceived;

what we perceive is only its appearance. Locke's



¢

ot s v ameee s - e T T L

37

philosépﬂy is also a philosophy of appearance which is
céused by the external world. Thus a dualistic view--
appearance and the objegt of appearance are béth con-

strued to be real.

Russell's attempt to do away with this difference
led him to devise ways to convert statéments about
éppearances to statements about things. His phenomen-
alistic belief was that physical objects are logical
constructions upon appearances in the same way as he-

showed in Principia Mathematica that statements about .

numbers are translatable into statements referring to
particulaé objects. However, in his subsequent views,
Russell found statements of tﬁings not to be the éame
';s statemenés about appearances because aﬁpea;ahces,are
»not the ultimate constituents of external physical
, fobjects but are parts of our body st:uctufe, i.e., our
) brain;. He believed that it is events,.some of which
are appearances, that constitute physical 6bjects; In
thewtheoﬁiég\of sense perception, the central question
therefore is whether appearance can be construed as

identical to physical objects or not.

This question raises the issue of how knowledge
‘ !
based on appearance could be the knowledge of objects.

In other words, how objective could such knowledge be?
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Agd whgther-spch knowledge based on.appearance could be
inteé;subjectively cognised? In all these attempts one
could discern certain assumptions with:;egard to the
existence of objects perceived. their identity with
their perceptual éﬁenomenoﬁ, and our past perceptual
experience of the object. Thus we arrive at the situa-
tion where the world can only be seen and not known.
What is known is only the phenomenon of the world which

cannct be seen.

In viéﬁ of the unresolvgd problems in the objec-
tivity of external perception, Capaldi has recently
proposed a theory called linguistic realism. _ﬁis theory
isbnot based on the distinction between appearanée and
;eality: He says it is "based on the rejection of any

sharp diéhotomy between subject and object of perception,
between ideas and objects, béfween mental and physical."l2
In fact, Capaldi is phenomenologically'inclined'as he

says he folldws the 'givennists' like Dewey and
Marleau-Ponty. He, like Ingarden, thinks‘that since the
time of Berkeley all theorieé of perception involve some
mental phenomenct. which they are unable to‘explicate.

For him sense-data are actual facts.It is an event.

Since it is an event and as events are not private and

are not unobservable substances, he contends that there



is no threat of solipsism in his theory. As the per-
ceptual process is an interﬁction between thé subject
and the object of percepﬁion, the guestions of unper-
ceived objects and the onteological status of such objects

do not bome up at all. According to him, we take into

L
-

account the-structure of objects énd thg/pﬁ§siological
proceS’s of the subject to explain the sgpse—data. As

a process, perception is in time and so there is no imme-
diate perception. Capaldi says that, the essential
difference between linguistic realism and all other
theories of perceptibn is the perspective of the person

offering the theory.l3

£

In the above vieY\we not only find that theories
of perception, in general, are partial to phenomenon,
but also that a phenoménélogical account is due. How-
ever in Capaldi'siaccoﬁnt, as he admits, absolute
objectivity for knowledge based on perception is ruled
out. éince the objectivity of perception rests on
public reports {on perception), corréspondence te facts
by the perceiving subject is ruled out. Some social-
public dimensions of language are appealed to for their
objectivity. However, public reports cannot but refer
to certain non-linguistic objects. The social-public

dimension of language, he mentions, may-have to refer to
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such non-linguistic objects. He accepts objects of per-
ception as events, as observable substan@es and as
1
external to body. If public reports are only a 2 symbolic
represeﬁtation,' as he says, then it is also an

'appearance' which he fejects.

For Ingarden the act of external perception could
be objective when the whole content of the act coin-

cides with the properties of the object of cognition to .

which the content of the act refers.

N

What brings out
the objectiviEy is the relation between the appearance
of the object as experienced by the perceiver and the
object. All other factor§ such as the existence of the
object and its properties independent of our experience
are irrelevant, accordfﬁg +to Ingarden. Ingarden's
concern is to explicaﬁe the perqutual phen@menon; or
the appearance‘oﬁ the object, as distinct from the
objec£ of;perception and also from the act of percep-
tion. Ingarden thinks that the relation between the
existing entity and its perceptﬁal correlate cannot be
decided upon within a pure epistemological investigation.
If the existing object is taken to Be autonomously real
in relation to cognitive acts of perception, then the

perceptual correlate of it would become subjective in

the sense that it is not autonomously a real being.. If,

-
-
-

~

-
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on the other hand: the perceptual correl is taken

to be real in the sense it i1s not something illusory,
then it will have to be conceived as phenomenon or as
appearance through which the existing obiect manifests
itself to us in our_cognition. If we consider that the
perceptual correlate does not exist in any sense or 1is
not cognisable in any sense, then we could not also
cognise in any sense the existence of physical objecgs.
The question, therefore, 1is merely that of explicating 
the relationship between the t&o-—perceptual correlate
and the object of peréeption. Theyv are not identically
one and the same. If they are not identical, it be-

comes incomprehensible as to why we cannot decide that

these twb are different objects. *

Foft Ingarden, in the case where we have perceived
the same thing or similar thifigs for a number of £imes,
what is given in our specific perception is something
which transcends the bounds of that which is explicitly
given. Every perception in:this way is transcendental
according to Ingarden. When I look atlthe 'table'
from different perspeqtives or fo£ a repeated number of
times, I gather more details with regard to the properties
of thFLperceptual coirelate. ?Ee perceived object

therefore seems to transcend every specific perception.

a
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By an act of perception we grasp only a part of what

occurs in the object itself. Likewise our knowledge of

previous perception influences our present perception.
In such cases we seem to select from among the proper-
ties through which the properties of the pérceived obtect
manifest themselves as in a motivated ;cieﬂtific experi-
ment. When such motivated scientific experiments pro-
vide us with the confirmation, our present perception
becomes motivated. The knowledge we a;quire in a speci-
fic perceptién, in relation to the properties of the
object of perception, is inadequate and is conditioned by
. :

subsequent perceptions.

The relation between the perceptual correlate
and the object perceived is not entirely transparent.
By deciding in what essential way one determines the

other, we may be able to decide the nature of the rela-

tion they hold among themselves. Since we cognise the

objébt of perception through the perceptual correlate,
we can say that the perceptual correlate determines the
object of perception. In scientific investigations,
where from the perceivea phenomena the nature of objects
of perception is derived, the reconstruction in per-
ceived phenomena accounts for the change in the proper-

ties of objects of perception, as and when such changes

C



However, when we consider the relationship ;
‘ _ . . J
Lhe two from the point of view of their depen- /

dencf,. en it\: Fhe object of pérception that deter-
mines the pe ceptu%& correlate. Since the human body

J

is also an object perception, it can also be con-

" sidered as one that plavs a role in determining the

nature of the perceptual object.

Perceptial acts or sensory pegceptions are not
self-sufficient for Ingarden. Sens ry perceptioﬁ/
always supplies partial knowledge a t objects. Sen-
SOory perception depends on the result of other acts
involving the same object of perception. It is through
the multiplicity ofﬂagpearances experienced by us‘during
perception that we learn about the properties of the
objects of perception. But when we perceive a geomgtri;
cal figure, we are not aware of its appearance in the
way a perceptual object appears and still we are able
to perceive the préperties of such figures. In such
cases what we visualise is only a form. Some such epis-
temic content is what the phenomenological analysis

seeks to clarify.

The perceptual act is taken as a«ﬁégnitive
(mental) act of consciousness by phenomenologists. Per-

ception construed as an act in such a sense has an
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iﬁtentional relation to the object. The act does not
iméosé on the object any quality or moment. The act
takes the object to be of such characteristics which
do.not constitute any gart of the content of the act.
For Ihgarden.ﬁhere is an essential relation between

the content of the act, the content ¢of the appearanéé
of the object, and some p;operties of the object of
perception.. Fof any perceptual act to be objective

for Inéarden, the content of the appeérance of the
object should be identical to some of thé characteristics
of the object of perception. However, those moments or
qualitative determinations which characterise the
appearance of the object as an intentional correlate of
the act need not be identical with the features of the

object* This identity indicates that the content of

the act agrees with at least some features of the object

\
of perception and that the contents of the object are

autonomous in relation to the act of perception whi

those moments of thils appearance as an intentional \corre-
late of_ the act are not autonomous. Since the act of
consclousness by itself does not produce any moment

in the object, iﬁ successive appearance, the fulfillment
of ;he act becomes the condition for the description

of the existence of appearance and for the act fulfilled

-

at the moment of perception. If the.content of the
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act is not a result of sense dafa, then the contents
*of experienced’appearance, i.e., the intentional corre;
late, would be such that it would be a subjective >
creation and hence there would be no objectivity. - In
this account of external perception, Ingérden says
what is éssumed here is only pure consciousness and
immanent perception. FortIngarden'the objeﬁtivity de- .
pends on the assumption that pure conscious act 1is

possible and that it is the appearance‘which brings

about the objectivity.

4> Meaning and Sense-data

g

- -

A. J. Aver believes that both phenomenological

S W
b 'y

and analytical philosophers-try to ﬁi;ésuer what is. T
.essential in a given cbncept by seeilng ﬁﬂgt is common
to the situations in which it typically applies.15
Aver characteristically argues that phenomenology, as
well as linguistic analysis, have their respective
presuppositions. The phénomenologists assume that
cognitive verbs must always stand for special mental
acts.16 As a critigue 6f this position he points out
e's analysis that there is no such element as an

essential inner state or process in the-case where

someone knows something. But he is equally critical of
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the analysts in saying that the analysts' method of
catching concepts at work by locking at examplesﬁof
the situations which they cover is very much the
same.l7 Because, he says, 'in analysing one concept
a philosopher must ﬁake uée of others which the pﬂilo—
sopher does not §ubject to criticism in that instance:
there is of course 'no reason why he should not analyse
them in their turn, but then he will be making use of
some other cénceéts which he takes for granted so that
he pfesupp&ses at any stage whatever the concepts
which he is-employing in his analysis commit him to.18
For example, a person Qho comes from another planet
who does not know anything about‘the'banﬁing system as
practiced on this planet, will have to be told what
banking is.- We may explain t¢ him ‘what a cheque is in
terms of a series of actions like filling in the with-
drawal slip, giving to the teller, ,etc. But there
will always be one c?ncept in the system of banking
which cannot be fully explained in terms of his -beha-
vior. That irreducible concept, in this case currency
or legal tender, is necessary to explain hié own
behavior in the context of banking. Thus qhére always
remains one concept which he has to take for granted.

Therefore the analysts' claim that their attempt is

presuppositionless is far from being true, according to .

‘ @
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A. J. Ayer.

Aver further says that a more serious presuppo-

‘$ition on the part of analysts is their assertion that

analysis of an empirical statement is vielded by \the
-

description of the observable situwation in which it

19

holds. Thus, the analysts ‘assume some form of veri-

fication principle. In the examplg given above, one
caﬂ;ot observe the intention of the man who withdraws
money from the bank, although his actions, as a series of
intern;lly connected behavior, could be verified thus
reducing, in terms of his_behavio:, all the cqncepts in

the banking system except one means that this one con-

cept would always remain irreducible and so unverifiable.

Likewise, -Aver says, the serious presupposition on the
par£ of ?henomenologists is tha®¥ the being of things
is‘ident%cal with their beihg for consciousness.zo.
This would imply, as he points out, either "that the
things are. unaffected by our consciousness of them or

that they are the product of our consciousness.21

criticism of Ayer's about the serious pre-

suppositions o £ e phenomenological and analytical

adition is what I

arden himself brings out. Ingarden

could not bring himself agreevwith Husserl that

"things are the producifif our consciOusness.uzz
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( » . Like Ayer, Ingarden is critical of the assump-
tion of some form of the verification principle\df the
analysts. Ingarden is said to be the first to point
out that tthe verification prinéiple of meaning being
a meta—lanéuage proposition is either meaningless Or
nonsensical since like all meta-language p:opositions,

23 That there should

:it is, in principle, unverifiable."
d Bé’éome form of verifiability criterion for meaningfulnéss
cépnot'be of the physical brder oxr capable of being pei;
wcelived or perceivable by the senses, according to
: Ingarden. If ﬁérifiability means the existence of an
- agreement between proposition ané the datum,-hoﬁ is.the
-agreement to be_found between the proposition and' the
aétum to which it refers?‘ For such an agreement itself’
would- not beé physical or perceptible to the senses. In
~

aqg'well—defined relaticﬂ,'the relation is-determined
. I

v
-

between the terms in the relation univocally in an

.order of sequence and by the totality of properties of

theée terms. waever, Ingarden says there can be

several types of relations between two individuals, and

that theaproperties that constitute oﬁe type of rglétion
/lmay differ from properties that constitute_aﬁother type

of relation without the properties of one type of relaﬁion

looéing their significance'in another type of relation

between the same individuals. For example, Ingarden -
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- says, in the relation between father ang son; taken in

C LU
that order. of succession, one can discern several types

_of relatlons, i. e., that of resemblance, that of age,

J/that of szze, etc. A relatlon that 1s determrned onlv

on .the basis of terms that .occur. ln the relatlon, their

order of sﬁLcesslon, and by the-totality of properties-

@f these terms, may hold good with respeut to well-

.defined relations. But "if we. do ot know the relation

v

-.g
R to be determlned in ltS essentlal traits and that only"

the. two objects X and x and theiltr order of succession are

given, how can we determine from among the totalities of

properties of X and x; the properties to be chosen

[Een(y) and Ecn{(v) ] as being those the knowledge of

which would allow us to*reoogﬁgse the P(R) and thereby
the -relation itself?“24 asks Ingarden. For him, there-

fore, the knowledgé of the properties of the terms of

the relation alone does not help discover the properties

. that constitute the relatlonfﬁ\;n other. words, materlal

,-f

-

properties are required in addltlon te thée formal ones

=

in order to know the essential traits of the relation.
According to Ihgarden, the properties .of an object as’
an- object in itself are to be distinguished from the

properties of the same object when that object beconmes

-

an element in a relation. The ontic status of such a

property is not the same as the ontlc status of the

Fl

N
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”:pfopertx of an object as an object in itself. Ingarden

thinks that_between-a proposition and a certain datum
several types of relations are poss;ble but without
there beiﬁg the particular felation that.could bé veri-
'_?Eied, For, the prbpe;ties.of ;éiations may not be of _

such a nature as to be capabie of being-attributed to an

object of physical order.

The agreement between the proposition and the
datum could be uﬁderﬁtooa in a caﬁéal, spafial, or tem-
poral sense, or in the sense of & relation as contradic-
tory propqsitions haveﬁ; But the existéntial status of
such agreement would be like ink-marks or soﬁnd waves
which are themselves not in agreement with a datum. 1In
other words, if the relationship is understood to béche
foundaiion of verification or verification itsélf, then
it is unteqab;e accbrdipg to Ingarden. For Ingarden.
the‘agreement or relation between proposition and datum
corresbonding to it'éannot be satisféctorily explainéd

_by*pgg}tivists. If there is such a relation; the meaning
of such a relation cannot be identified with the physical
properties of such data as igk—maﬁks or sound waves or -
with the verifiabi%isy of the propééition. For verifi;—

bility presupposes immanence of meaning as well as contents

of datum, while the datum itself cannot. be the meahing of
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the proposition. In fact, the tenability of Ingarden's
own. theory of lntentlonal correlate of sentence meanlng
unit rests on the untenablllty of the pOSlthlSt theory

of meaning.

Accordlng to Ingarden, the methodological prineci-
ple of theuposmt1v1sts rests on certain ontelogical

assumptions. That there is such an assumption is brought

out by Po pér's ambitious atEempt to rive an ontologi-
P g

+ cal commitment ~ from a purely icalistic or formal

2 . . s s
language of Carnap. > This he does in opposition to
) < )
Carnap who maintained that physicalistic or formal lan-

guage provides the criterion.of meaningfulne 5.’ Thus

—— - -

for Carnap metaphysical statements beéqme meaningless.

Popper's attempt is to find a way out so that in a

: scién;ific language metaphysical expressions get their

' meaning from something other than physicalistic criteria.

This he accomplishes by constructing well-formed sen-
tences out of metaphysical expressions. However the -
rules he provides to construct well-formed statements

SO as to be meaningful in a scientific language are not

‘the same as the rules of confirmation and truth in a

formal system. He claims that the rules of confirmation

are not applicable to the well-formed sentences because
t ' .

in a formal system there are existentiaihstatements
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which c&nnot be ﬁalsified-and so they are not covered
by the rules of confirmation ahd_truth. = In the same
way Popper wants to keep the well-formed statements
about metaphysical expressionsland seeks iz;gngg}ogical.
exemption from the rules of confirmation Just as.exisf
tential propositicons are exempted from the rules of
confirmation. Acgording to Pépper,'we can assert that
the statement, "There is a man who is 3} black, % green,
3 bl;e, 3} orange" is meaningful for it is a well-formed
sentence in accordance to the rules of lqgic;gﬁd

semantics.iﬁThat this statement is false is overruled

bf Popper becduse existential sentences can 6hly be shown
+to be true and not félse by rules'of logic, i.e.,
falsification of all the infinitely pdssib;é disjuncts
cén never be satisfiea. Thus, according to Popﬁer,

every sentence that contains anaexistential quéﬁtifiér
becomes an ontological or metaphy;ical statement: In‘
facyg, és Jack Kaminsky observes,:26 Popper has trivialised

ontology so0 as to include all statements with an exis-

tential quantifier such as 'These are trees.' It

follows from these considerations that the principle of

positivist theory of meaning- goes beyond a purely metho-
dological inguiry which prompted'Ingarden to say that
"one must either abandon the thesis of the identity‘

between verification and the meaning of proposition or
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admit the existenee ©f méaning other than that of
neaning ; verification."27' For, as we have noted above,
elther -all statements would become ontologlcal state—
ments and none meaningful in Popper's sense, or only
such statements are meaningful that are in a metaloglcal
frame, i.e., verlflabllltv sense. In contrast to the
pos;t1v15t pOSltlon, for Ingarden every sentence has a

derived purely intentional sentence correlate which is

<
the meé‘?ng of the sentence, whlle only a-type sentences,

.called judicative sentences bv Ingarden have“biqims -~

to truth, whose meaningfulness nevertheless refer to
objectively existing states-of-affairs. But the agree-
ment here is between intentional states-of-affairs and

objectively existing-statés-of-affairs.

5. Conclusion
ML Lusion

Perceptual knowledge .is eesentially a‘pefsonal
perspective, as Capaldi suggests.28 In such a Process,
an element.of -belief ang its justification is, therefore,
unavoidable. - Phenomenologists'attempts'maclarify the
epistemic content of the belief involved in external
perception leads them to the doctrine of the phénomeno-

logical reduction where all the beliefs about the exis-

tence, of object are not counted. Such an attempt to.

»

N4



54

separate consciousness from the world assumes a tertium \\\\\
guid, as intentionality of the act of consciousness.
Such a concept is as disputable as the 'sense datum’ of

the realists in_avoiding some sort of solipsism.

Ingarden's attempt is to give an account of an

inter-subjective identity of the perceptual phenomenon.

But to say that the 'appearance’ is not a-subjective .

.creation and yet it is the intentionality of the act of

-

consciousness that we identify.as, the ‘appearance’ of

-

the object, is not an account of obje +yity of such

. knowledge.

-

. It is in this context that phenomenologists’

accounts of meaning gain some significance. Phenomeno-
logical epistemology is to construe meaning as an inten-
.,tional correlate of the act of consciousness. It is

only through ‘the theory of.intentional correlates of . !
meaning that language is shown to belong to both the
realms, consciou;rghd the world, by Ingarden in order to
make the intentionality of the act of consciousness
intersubjective and the objectivity of intentional corre-

lates possible.

-

- ’ .
For 'appearance' is an .intentional objectivity

and its existence is of a different mode of being. Such

—
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an entity can be understooé only in terms of the relation ;//J
it holds, on the one hand, with the subjective act of ' k
consciousnes;-and, on &he other, with the objectively

existing eptity. Mean}ng, as an intentional correlate, .

is congtruedggs rendering this essential relation'objec*

tive. In Ingarden's account, the meaning of a word is

derived purely from the inténtional object which brings

about inter-subjective identity as it is ontically

founded not only in the word-sign which is the external
carrier of meahing and ir the pﬁre consciousness in

whose acts it has its source for its.existence, but.alsb

in the ideal concept which is transcendent to the pure
consciousﬁess. It ig by virtue of this transcendency of

an ideal concept that meaning is not just subjective

and immanent in pure consciousness.
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CHAPTER III

DOCTRINE OF INTENTIONAL OBJECTS

1. Introduction

The source for this doctrine of intentionality
caJ b&® traced to Brentano's analysis of phenomena. He
savs that, "this intentional inexistence is exclusively

na. No phvsical pheno-

characteristic of mental phenq
menon manifests anything simiXar. Copsequently, we can

define mental phencmena by gaying that they are such

phenomena as include an o¥ject intentionally within
themselves.“l Brentapdfﬁb;nalyéis 6f innexr perception
led him to believe that objects appear as they are in
inner perception. The presentation of sensation is a
mental phenomenon; while colour, shape, etc. make up the
physical phenomena. In his later philosophy, B:entaﬁo
tended to do away with this‘distinction and instead he
distinguished presentation from judgement, saying that
both presentation and judgement are mental phenomena.
"What wé mean by this" Brentano says, "according to what

p
has been remarked before, is that they are two entirely

59
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different ways of being conscious of an obje<_:t."2 - One

sees a radical change of point of view when Brentano

further asserts that only concrete individuals are
gemine objects.' Brentano's philosophy of intention-
_ality is but an instance to indicate that whoever talks
about intentional objects will have to account fér 'génuiﬁ;
objects: as well as *fictional® oneg, not in one's ima-

ginatjon, but in (names) words or in Sentence-meaning.

F§r Husserl intentionality is the units of sense
of materialzthings. That is, intentional uni€s of sense
constituted in the experience wherein it undergoes many
modifications and by necessity belongs to cqrréSponding
acts of consciocusness. Objects are, for Husserl, inten- 7
tional correlates of conscious experience, and as such they
are not a part of experience. With this view, unlike =
Brentano, Husserl remained committed to his thesis of inten-

tionality, even while he embraced. idealism.

.~

£Ingarden-admits that his own interest in the
doctrine of intentional objects was created by Twardowski,
Husserl, and Pf3nder.- Twardowski's™ influence on
Ingarden was more subtle. Twardowski's major concern

on the relation of "partand whole® gave insight for

Ingarden which in fact enabled him to distinguish the

Pl

Ll
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(' . “"formal structure" of the object and fo build up his
own concept of the constitutive nature of objects
" through which intentional ohjects are distinguished
from real ones and on which all his differentiatiop'of
the modes and moments of existence depends. In fact
~ Fngarden criticisés Twardowski for not having‘dis— -~ -
covered the notion of "formal structure"” as distipct

from "material gualitative mdm%pts" while analysing tHKe

dependability relation betweenjfarts and whole.4

I devaloping this doctrine of intentionality,
Ingarden c¢d&i new terms, many of which are foreign to

philosoppééal literature. In the formulation and clari-

S

n.-“l

P fication ©f these concepts, Pfander's influence coul@\
) . Lo 0Ny

£

be discerngﬁl Pfénaer's distirction of the assertive
function of the "copula" in a sentence enables Ingirden
to clarify his notion of "quasi-real" which is a char- -
acteristic feature of intentional objectivity. Indi-

cating Twardowski's and Pfiander's influence on Ingarden

in his formulation of intentional objects is not to

minimise Husserl's influence. After all, it is for §>
Husserl's sake Ingarden develops the doctrine of intenjgf\ ;

tional objects. In propounding this doetrine, Ingarden

in effect expounds a philosophy.

C s t.
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This doctrine plays a crucial role in the philo-

sophicdl development of Ingarden. In the firse place,

it is a phenomeﬁological ég;tique of the transcendental
idealism of Husserl. Besides, it simultaneously builds
up a phenomenologlcal theory of meaning and a theory of
llterature and thus enlarges the scope of phenomenolo-
gical investigations. Ingarden observes, "Only subse-
queetly do I attempt to give some pertinent phenomeno-
logical‘outline"S to his investigations with regard to
meaning units. His inquiries into the nomieal word— -
meaning in particular seem to have been first Earried
out without any phenomenological consideration. For

he locates the intentional directional factor as e.;art
of the content of word-meaning itself. , It is theéefbre
apologetically that he introduced subsequently the
intentional act of subjectiﬁe consciousness as external
to the word-meaning. In this introduction we see "the
pertinent phenomenologlcal outline” he mentions. The
point lS that since intentional objects could be pure
or derived from word-meaning, it is necessary that we
know that Ingarden considers wordlmeaging in te;ms of

intentional analysis.

In what follows we discuss what occasioned

Ingarden's .considerations towards intentional objects;
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‘and in order to ‘explicate the mode and moments of

intentional objects, what other modes and moments we
have to obtain; and what types of intentional object§
could be discerned alo;g with their sources, that is,
wofd-meaning. In all these efforts of Ingarden one
cannot fail to discern his anxiety to explain meaning

in terms of iptentioﬂality. Therein lies his "pertinent
phenomenological outline" to the }nvestigaticn of
meaning. Ingarden's "pertinent phenomenoclogical -
outl}ne“ becomes more pertinent because of the possi-
bility of a-phgnomenological theory of meaning. Whether
phenomenoloéical epistemology is possible'or not,
Ingarden shows a phenomenclogical. theory of meaning is
possible which, in his opinion, Husserl coulé not -

realise.s’ As Tugendhat rightly says, Husserl could not

explain meaning in terms of :i.ntent:'&c:nality.‘7 It is

‘natural that after «the . : reduction where the world

- T

i -
is no more considered transcendent, language and meaning,
ich are as part of the world also. transcendent,

bedome casualties too of this (phenomenological} reduc-

. Can we meaningfully express our experiences when

language meaning is immanent to consciousness? It is

_&3 fact this question that Ingarden addresses himself o

when he expougds his doctrine of intentional objects.
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5. The Context of the Husserlian Doctrine

Inge:den sees in Husserl a basic conflict as to
whether the world is a mere noeﬁatic s&nse content .exis-,
ting only in pure consc;ousness constltuted by -inten-
tional acts, or whet@gr it is glven in perceptual exper-
ience having its own essence and existence independent
of'pure consciousness. For what is given in senee“
experience- except imaginational oneS'isfreal in the
sense that in such experience something appears to ekist‘
in itself as something similar to the pfevious exper-

ience of it as a correlate of infinite manifoldness of

perception. Im contrast, what is«given in imaginational

experience ‘has nothing essentially similar to the pre- .

vious experience. Imaginally experience, therefore is
< . . . -

dependent on acts of pure consciousness, whereas what

is given in sense experience does not seem to depend

" for their existence on acts of pure consciousness.

For Ingarden it is the essential %fentity bet-

ween being and pure consciousness that is realism. It

- is -because of idealism that he is opposed to Husserl.

' Although in hlS early 1nvest1gat10ns Husserl kept

9
belng and consciousness .as heterogeneous entltles, he

subsequently traneﬁorms such- an essentlal difference lnto

N L. - -
‘the noesis-noema a&i tidction. ema_is of the ;1 N
‘. LT e B <A . ' RUESE
- ' - ...-‘ l = t - e
- - I ?'. » * o -
ca . - . .
- ’.b o A
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, essence of consciousness and so reality as noema be-

comes an intended being which remains then perpetually

in epoch&. -In this view of Husserl, Ingarden sees a.

continuation of Cartecian dualism between "cogitaliones"

and "res extensae." He says therefore "either one has

.to give up any essential unity between pure conscious-

ness and the real world 6: deny the difference whibh-ggmé
its source in their essence or at least understand the N
relation between the real world and consciousness some-
how gquite o?herﬁise and give up the two Sgctors (existing‘
in the same mode. of being and équhl'in their existence)
which could remain between themselves inla real. relation
of‘the samé type as the members oﬁ_this unity among
themselves. It may be thét'the éhange in the type of
relation betweeﬁ them enables ﬁs to restore the unity
Eetween theée two heterogeneous essences as.pure con-
sciousness and the redl material things (the material
world). It may be that the.chaﬁge.of the.type of ?elé—
tion and at the same time a éhangéd mode of existence

of one of these members will permit us to‘underétand

-

. ) i 8
how pure consciousness can relate itself to things."

One could see in these alternatives set out +various

-

possibilities of gélations which Ingarden has in mind.

It is out of these phenomenological exercises that

’Inga;den chooses the last alternative. And by
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- realist view of the mode of existence of_tﬁe world.

determining the structure and the mode of being of in-

tentional objects;Ingarden‘planhed to_clarify the type

of rg}ation among different entitiés and how pure

e
-

consciopsness_relétés itself to "these entities without

having to -accept necessarily the exclusive idealist-

-

' .
Every act of consciousness is an act directed

towards an object whether the object is percejived or

not. Husserl starts with the polarity between con-

sciousness as a spaceless entity and object as an ex-

* »

tended being. éuﬁ in explicating the naﬁure of the
object, Husser} introduces a subtle wvariation that it
is consciousness of the noema. Husserl never gave up
the difference in their essence between objects and
consciqﬁéness. But no such difference, he maintained,

- ar

was to be found between noesis and noema.

. There are different views among Husserl
scholars as to what exactly the concept noema signifies.

Some are of the opinion that noema means the identifi-

© cation of particulars. Follesdal thinks that Husserl's //

concept of noema is the Sinn of "the intentional act dis-
noela 2200,
: -4 :
tinct from its reference or intended object and distinct

from the act itself.9 Some othéfs think that it is the

unperceivable abstract intentional entity. Since this,



67

co ept'cannot be explicated in isolation from other

S ncepés liké‘“bonstipution,:\}E lends itself to
different intérpretaté?ns. Whatever bé the intérpréta-
tions, tﬁe ggégg i§ thg tertium guid, §ince Gurwitsch

thinks that the noema is. a percept or a perceptual phe-

ndmena}l? Such partial interpretations are due, in
Ingarden's opinion, to the internal contradiction in
accepting Hussgrl's origihal thesis that consciousness
and réa;ity are heterogeneous and also in having to
acéept that thé noema is the creation and not a mere

correlate of certain sets of perceptual acts,

It is througﬁ ncema that consgiousneés'gglates
to objects, but the noema is not in itself the object
of consciousness. The noema as an intentional entity
does not have the essence of the real objecﬁ nor does
the géggg constitute the.éssence—gf the real object.

|- .
In other words, intentional entities could exist with-

o . . . .
" out being perceived or intended. \}n such a reasoning

it would be redug@a&{ to posit noema jand would be

absurd to think(échqngciousness whiéh would not pre-

sent for itself in its intuitive act/ For Ingarden, ;
N

therefore, Husserl's noematic-constitutive considerat

i.e., the noesis-noema relation, is in effect an attempt

to do awa& with.the essential difference.ll
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For Husserl the noematic sense depends, for its
constitution, on the operation of the perceiving sub-

ject. The constitution is a kind of creation-from

a4

the experience of lower noematic layers until the object

1s presented. For Ingarden such a dependence cannot be

construed as a creation. 1Ingarden thinks it is a type

of transition from one layer to anoﬁher noeﬁatic layer
£ill the presentation of the object is aetermined.
Ingarden observes th;t, "ig says nothing else than that
there are differently built noemata in the] domain of
consciousness as well as various contextf of meaning be;i
ween noemata respectively‘between different lavers ¢f .
noeméta as well as various connections beEween the

12

noesis and noema." For Ingarden thinks it says nothing

.

else as to what is the nature of the transition between

one layer to another.:

The problem of constitution ensues as a result
of. the phencmenological reduction. Husserl's reduction
is meant to clarify the essence of objects and its

existential relation to consciousness. Ingarden says,

"it is clear that all these analyses (constitution) are

carxied out with use of phenomenoclogical reduction first

on level of Ideen, because this was for Husserl a
d 13
"

. . . -t '?’
conditio sine qua non for the whole study. The phe-
dua nom I P

nomenological residue, after reduction, is explained by

- -
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oo . 4
Husserl as constltuted.l

The noema is created by
noesis while noesis cann&t be distinguiéhed from its.
existence. To explain what existence itself is, from
the noematic sense 6f existence, Husgerl resorted to
transcendentélism and thought he would speak about the_
objeét itself.l Ingarden says that "nothing essential
will be chanéed if we recognise that every higher ele-
ment of noematic sense is founded by the pure Ego in its

experience of a plurality of lower noematic senses and

in performance of corresponding intentional act or in
15

Ingarden's-own account of intentional objects
has to be viewed in this context. For him the inten-
tional object. is only a correlate of the act of pure
consciousness. In hds dwn account, the different lavers

of noemata are interpreted as derﬁyed from the purely

intentional objects corresponding to word-meaning and

higher‘meaniﬁg unit formations. He finds this con-
strued intentional objectivity could be a solution to
Husserl's constitutive problem. 1In seeking this solu-

tion, Ingarden is motivated to keep noema as that which

is cégnisable and through which we cognise the qbject

as meaningful. The object is transcendent and not a

" mere construct of meaning intended and certain intﬁifgbie

,r | e
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components of noema. Therefore for Ingarden's ?heno—
menological perspective, eﬁery_act of conscibuéness

as an act directed towards én object gs.a performance

of consciousness, “eannot giv; risc.tovanyth.{:;gelse or to
amything more.than an.assumed reality."13%

It is to account for the existence of spatial
objects as we cognise their dependence on the acts of
perceptiopand their existential relation to acts of
consc%éG:iZZS that Ingarden ingquires into Fhe existen-
tial nature of intenticnal objects. .It is to account
for what sort of essence a certain‘kind of object
has if it is to exist as a thiﬁg given in perception
that Ingarden pfopounds t@ig‘doctrine of his. He points
out that even by considering the object as an inten-
tional projection of the act'of pure consciousness,
one could still doubt the existence of the object in
principle. For the object as experienced becomes trans-
eendent in the sense that no element of the object is
part of the act of consciousnéss. Thus the assumption
that pure consciocusness and the pﬁjecta:e:heterogeneous
is unavéida@le. However, only pure conséiousness is
considéred to be indubitable by Husserl. So a reduc-
tion of the one to the other leads.gq a one-sided

metaphysical solution that either one is dependent fux

v
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on the other for its éxiétence,or‘isindependent. Such
a one-sided view of the‘dependency‘equation postpones

_a solution to the idealist-realist controversy, accor-

ding to Ingarden.

AY

Ingarden savs that the problem of. the mode of
being of the real world comes as a result of the method of

Q
phencmenological reductiop.16

The mode of being of

.the real world is determined as relative in essence to
the mode of being Sf pure consciousnegs which alone is
COnSiaered to-be absolute by Husserl. ‘Husserl also
asserted .that the world is relative to pure conscious-
ness with respect to the experience of its.factual con-
tent. The world and all its components are buﬁ an
intentional unity for Husserl and, as such, bel¥ng to
the experience of th ggre I. They arelggggg. How
things or objects be;ong to the experiencé of the I, is
explained in sayving éhat they are constituted as
noematic layers. Pure consciousness by virtue of.its
acts, noesis, fornlhyleticd@ta as their correlates. For
Ingarden, what Husserl has characterised of the worla

as being relative to the mode of being ¢of pure conscious-
ness, is the important gquestion in the phenomenological

exercise. It is sc¢ because Ingarden is concerned about

'the nature of the relation between the world and pure

of

-~
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consciousness. It is by exam%?ing this relation that
Ingarden extends the frontiers of phenémenological per-

spective.

According to Ingarden, Husserl's concept of

constitution does not exhaustively treat the mode of

‘being of the real world. It is ndt only the mode of

existence of the real world, but also the mode of exis-
S
tence of pure consciousness as absolute that have not
been clarified by.Hussgrl. Husserl assumed that the ;2
mode of being of.phre consciousness is absolute. ‘Thé
reason is thax, acéording to Ingarden, Husserl did not
indicate the various existential moments through which
we could cognise the modes of being. Fof Ingarden, the
moment of existence of the mode ©of being of pure con-
sciousness is distinct from the absolute nature of pure
experience as given in immanent perception. ’ ﬁowever,
Husserl's notion of absolute §éems to~have been bhsed on
the view that the immanently perceivéd and the immanently
perceiving together form‘“én irmediate whole.“ Husserl,
according to Ingarden, does not refer to what 1s given
dlrectly in its own identity, nor dd’\\he éeflne the,
nature of its being as to whethertlt can have an lndepen-

dent belng in spite of the real world as a correlate (as

hyletlc data) in its content. Husserl is not quite
. - r
r



certain about the contents of pufe_consciousness as to
whether it includes all intentional acts, all original
hyletic data and noema, or only the acts and the noema.
On the other hand, Husserl never inguired into the form
of individual onects. According to Ingarden, if Husserl
had‘inquired into the formal structure of individqal
objec;§, he would have fpund oyt that the form of the
intentional object cannot be that of an absoluﬁe being
and that the real object, in .its formal structure, could

not be eguated fbrmally with that of intentional objects.l7

Husserl denied spatiality to lived experience though he

attributed it to physical objects. For him experiencés
fhough intentional are not charqctéristic of physical
objects. Ingarden therefore says, "if this treatment
of thé sense of object (noemg! was only transitory and
made  possible--after critical investigation of the whole

cognitive process--a return to objects given and the

:retentioﬁ of the proper character of their existence,

then we are not compelled to an idealistic sol‘ution.“l8
One could discern here the motives of Ingaraen, his
anxiety effect a return tc objects given. In other

- ] ] Yy '

words, Angarden's motive is to neutralise the doctrine

of the reduction, which he could accomplisﬁ only through' -
the transformation of the Husserlian notion of intentional

correlate of sense (noema) into the intentional correlate,
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of the object. It is in this transformation that one
sees Ingarden's own contribution. It is the intentional
correlate of the object thst becomes the core of his
doctrine of intentional objects. Ingardenjgsys he does

nét violate the principle of epqach&, yet he does not

keep the world perpetuvally in epoché and seeks a way

to relate it o the thing-in<itself without erasing 1its
depeﬁdence on the pure consciousness in whose exper-
ience it is given. Husserl was more‘concerned with
noetic‘deliberat&ons than with the contents of noema.

He forbids the return to the object appearing thFough
the analyséd phenomenons once the reduction is performed,
Husserl, thgugh not jﬁstifiably, thought that any
ihquiries into object here would perhaps confirm an
absolute état&s for ggjects, as he had.already decided
to keep only pure consciousness absolute and so wanted
to keep the object relative to pure consciouéness. For
Ingarden, the nature of ipner perception is such that -
it cannot exist without what is perceived in it. For |
Huséerl, thé'%ogitatﬁm is transcendent without any
unity with cogitareﬁf;nd vet they are inseparable in
the sense that.éhe cogitatuﬁ cannot exist without
cogltatio. Such & position on Husserl's p;rt motivated

Ingarden t¢ say that the "phenomenological reduction

led us exelysively to this absolute being of

-

¢
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consclousness. Understood in this sense, we can
describe Ingarden's phenomenological exercise as, de

paradiso consciensio exire, into which he entered as

abruptly as he Eame out. Oné wonders whether the .same
fate would be in store for all those who take Husserl
seriously on this point. And alsco one wonders whether

Ingarden would hdve developed his phiiosophy without
.28

taking Husserl se;iously:
B .

Ingarden believes that all philosophers from
Descartes to Kant have been considering that the thesis
of th@rexistence of the world is an epistemolog;Lcal
problem and that the judgments on the nature of the
world are also~épistemological.20 éor all idealist phi-
losophers, the existence of the world is in principle
. dubitable and only that consciocusness is indubitable in
which experience of the world and its objects are
%océted, Husserl}s eidetic analysis.is restricted to
the domain of consciousness, and when he eventually
extends-it to ﬁerceptual objects, he treats them as
intentiocnal qorreiates of sense. In all these attempté
what has not been discerned accbrdiﬁg to Ingarden is
that the world has an ontological state—of-affairs
which iﬁfits essence. That element of the world is

s

: o )
transcendent to conscious experience 1n which it is

r
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known. This 1s therefore a metaphysical issué but. has_

mistakenly been treated as an %Bistgmological question.

Ingarden says, "precisely this problem moved me. to -

undertake a formal analyses of the literary work of art

>

and the objects portraved in_it, which sqrvedlme as an
. Ed Ll

example of theAmerely intentional,pbject,“21

-

In considering intentional objects--their depen-
- ) ~— - . ' —
dency relation vis~3-vis real objects on ths one hand
and the subjective act of pure consciousness>on the
other-—Ihgarden not only addresses himself to the
Husserlian problem of the relation of the world to con-
* sclousness and its modes of being, but also extends the

scope of pheﬁomenologicaijexamination of objects qua.,

intentional objects to é%rks of art and aesthetic values.

In as much as his investigations delineating the different .

modes of existence and their moments of existence and 4in

defining concepts like pure consciousness as an absolute

being which Husserl used without clarity, Ingarden's
————

/ :
attempt has to be described as a critical phenomenology.

.3. The Structure of Intentionaffbbjects

According to Ingarden, we cognise an object
only through its mode of being. To be an object is to

ﬁéﬁ’ have a mode of being. Angarden distinguishes'four such

LT

AL
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modes—--absolute mode, temporal or w=eal, extra—temporélﬂ

-~

or ideal, and intentional mode. Ingarden is undecided
with regard ﬁo the composition of moments Qf:absolpte
modes of beiﬁg; likewise he is undecided with reggrd to
the temporal mode of being. Idegl objecté,-like
mathematical numbers, he, agrees are decidedly extra-
temporal. Similar categorisations have been attempted.
by‘philo;ophers, but in‘Ingarden's classification, the
order of being of the intentional mode ﬁceﬁpied.é very
special place. The modeé of beifg by theméeiQes @o.not

help us determine the ontic status or.the. existential

nature of objects. In order to comprehend the éxiétence

_of an object, we are provided with a certain’ phenomeno-
logical contrast called moments of exis;enéé. They are
existential autggbqy versus héteronoﬁy; eiié%ential
originality-ve;sus existential derivation; existential
separateness versus existential inseparateness, ahd-.
éxistential self—éépéndence versus existenéial contin~
gency. It is onlyrthrough these moments that we |

! :
cognisé_the mode of beiﬁg of"an object. These exis-
teﬂtial moments are nothing but certain existential

dependency relations that exist between-objects of

differenq7mode§iof_being,~

45’

e .o . ' . '
For-our purpose the first of these moments is -

more impértantjif we are. to grasp'thé existentiai




i

- and the mode of Séing ﬁo which the real objec

nature of the intentional object, especially the
rd

relation it holds vis-2-vis other modes, in particilar

the mode of being to which pure consciousnéss bglongs

belongs.

]

Ingarden defines existential au;onmy as "thé complete
immanence of the'moﬁents determining a certain object
Y .

is the essential condition for its self—existence."22 d
For instance, ah object which has Ehe momeﬁt “reﬁﬁess“—-
contains in itself this concretion. This is to say that
"redness" is the "existentially conditioned form in
which pure quality makes its appearance in one particular
individual mode of existence."®> |
be‘autonomous in its mode only with respect to the-éxis—
tential moment, i.e., redness which forms the stricture
of the object. It is thié immanence of the %uaiitative
material moment which pré&ides tﬁe stfuctﬁre of the
object 'that determines whether the object is aﬁtonomous

or heteronomous. However, since this’ characteristic

feature that determines the existence of being in géneral

is not present in the intentional object, the intentional

object is determined in its structure and contents by
the intentional: act of experiencing consciousness.
These intentional objects in this sense depend ﬁpon the
act of consciousness for their existence or for their
"coming intq beingQﬂf Hence, they are known through

-

The object is‘saié'yq 0
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( " .. . the moment, characteristic of their mode of existence,’
- a /'
' called heteronomy. !

ha

Such a héteronomous objectivity does-nbt possess
its own essence, as there i§ no.imm;nent quaiitative
determination iﬁ/Et.//This is not to say that their
contents are empéy. Surely there are maﬁérial determi-
nations, formal moments, and certain existential char-
acterisations which, of course, are not.immanent in them. s
Bu£ whatever they have in their contents are bo;rowéd ‘
or assumed determinations. In this sense we sa& that
| intentional objects are not self-existent. Since it

; cannot have any moments other than those that are

assigned to it, by the act of consciousness, it has a

dependent existence. "The pure intentional object is -

the correlate and content of puré conscious act or the

manifoldness of'act,"24 according to Ingarden.

™ : o #
Another characteristic feature of the inten-

~ 4 .

tional ®bject is that it is not éﬁistentiqlly original
in the sense that it'has its source for its being’in v
the pure conscious act, and so it is existentially de-
fivaéive. Intenticonal-objects d? have a form or a ’

ég formal structure‘ana certain existential qualitative
moments. But théée racteristics alone by themselves

cannot provide the originality to the intentional

(: : _ _ o ..- ' o ¢ N~ o
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objeoh. _For Ingarden says that "the creation of the

v
- -

intentional. object therefore depeogé)on an intentional

attribution of its being thought oﬁj-ln partlcular‘épe

" existence of thlS klnq of object is contingent upon

25

its' bein erceived." It was such an existence
gp 5 :

which-Berkeley mistook as original existence says’

Inqéfden. It is in this derived and orlglnal existence
‘3

N

Slef,that the int¥ntional object is p051ted bv _ -

s

Ingarden between "appearance" and "reality." On the Co

other hand, it is in this sense Ingarden extricates

- -

. o
the phenomena, i.e., the derived intentional correlate

. 0f the act, from the nocema sense of Husserl for whom

the phenomenon gets submergea in the’originality of the

existence of pure consciousness.

= <

Further existential ‘moments that characterise .
intentional objects are 5separateness" and "contingency."
An object is separate in its existence when in its
essence it does not reguire epf other objecé'with which
it has to co-exist, 26 savs.Ingarden For exfi%éeg the

"red colour" has to CO-GXlSt in its essence wi the

£

individual object which is red. In this case, we.say
that the "red colour" and the "object that is red" are
existentially inseperate. In such_ cases tﬁeoobjecf'sf

material essence is so determined that it is impossible

N
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fer the objects, in this case, the "red thing" and
"redness" to‘exist separate;i. How can the whole object
whose redness‘inheres in arred'thing be in any mode.
However, those objects whlch are ehistentlally

separate can be elther self dependent or contingent, in

the sense that such an object, although separate, re-

quires for Lts continded

istence or enduring in exis-

tence another\existemtially separate object. Those that

‘are not existentially inseparate need not necessarily

be sepaxate.' Only when in none of th%‘moments eescribed
above they are inseparate can it be ascertained that -
they are existentially separate. When one separater
object is existentially contingent upon enother separate
object, then the object that is aepended upon may, have

a determined.eseence, or it may not. In such 'cases
when an object in its essence does not require another
for its existence, then it is said to have an exis-
tentially self-dependent relation. 1If the object, on
the othe£ hand, in its constitutive nature,iis relative
to the determinate essence of the separate object onb

whlch it depends for its existence, it is said to be

contlngenﬁ. _ . PN

Ingarden's analysis attempts to indicate that
4—7 . . ‘
there are variously construed dependency ‘relations

that hiégdbetween the object as substance or carrier of
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property and the qualities or nOmasmts that inhere in

the substance or carrier, .It is through discriminating

.
these relations that we understand the constitutive

nature of objects; through the constitutive nature of
objects we understand the existential moments of these

objects; and through the existential moments we under-
. e . .
" stand the mode of existence of these objects. We have

observed how the moments, hetéronomy and‘gerivativeness,

characterise the mode, of existence of intentional

objects with régard to the "coming into being" of B

intentional objects. - However, the other existential

——

moments, separateness and contingency, that characterise
. s

the intentional objects are more, important.. These

moments--separateness and contingency--which are
7 - | -

i

. § . .
different shades of dependency relations, explain how
the intentional object, after ips "coming into being",

could continue to exist.

»

In the example "Red Colour," we see "red colout"
as a property that- requires a subject as a bearer or
carrier of the property. We see, in it, a dependency
relation that one requires the oéher-and that they are
inseparate. 1In a variant case; say "redness," we

unaerstgnd that it not only requires a subject of the

property, but also a Qualitative individual moment

-
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ﬁcoloration." " This qualitative individual moment
coloratlon ‘makes it even more difficult for "redness"
to be thought of separately. Here it is only a matter

of degree of 1nseparateness. In the_latter, the

deéree of inseparateness is greater, while in the former

case, the ex;stentlal moment is of a lesser degree

because the "red colour" needs only a subject, a, carrier,

for its existence and does not requlre any- other quall—
tatlve moment which is dlfferent from it. However, the
moments redness" and "coloration" inhere in thevproe_

perties of ideal qualities. And when it is_concretised
as in the form of the lndividual object, then the eris—

P
tential moment is characterised-as inseparate.

Within this context, we need to indicate that

"Ingarden’ finds it a problem to ascertain the mode of

existence of ideal qualities béfore its concretisation.

Concretisation takes plaoe as an existential moment of

actualisation In order to dlscern the exlstentlal

' moment of actuallsatlon, Ingarden takes into account

time and existence in time.when he delineates the méq$s
of‘beingl InQe:wide—sense, for him the modes of
being‘are temporal or atemporel. For Ingarden, not all
objects that heve the,temporal moae/of being are real.

Those that are temporally real are those that come into

{: “F\l»’/ﬁ—-\
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being, continue in time, change, and get desé;;;;;. For
. - FAE .-

, . . . A : .
Ingarden, being in time is the inhermost core of being
= “et : ~

" of temporal objects. The object is cognised as con-

* nected with cbntrete,xfhe which is the experienced time.

‘and is not the t;mé/;n which ‘the cbject. endures. They

appear as'evénts[or processes or .as objécts.énduring in
time. All of them have the moment of actuality.
An event is that which comes into being and is

. ] ¢
a "single concrete now" where the time factor is under-

_Stood as individual units which stand oyt in time

sequenee. As the event appears in one instant; it has .

the essence of time and its mode of being is -character-

ised by the exjistential moment &f actuality. A'érccess,

on the other hand, is continually- transient while only
the present phase of the process has the existential
moment of actuality while the other phases of the pro-
cess either sink into the past or remain, as yet, in

- . Lt )
the future. The past and future are non-actual but they

are not void, particularly the past. An object that

endures in time, however, remains identicakf?xthe same
- I
J )

through new instants in which it exists. For Ingarden,
process exists in objectsfthgt endure in time, and it

modifies the properties of enduring objects. Process

. does not constitute the conditions for the existence of

&

"
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through their mate#ial essence. Thus, the material i
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objects. They are characterised by certain.existential
moments like contingency and inseparateness. In this
. . T . .
respect, enduring objects are existentially prior to .
processes. The enduring objects are, so to say, the:
1

base for the process Which remains identical and in .-

which‘tﬂe traﬁsition of the phases of the,processftaﬁgk

place. The enduring objects themselves &0 not reguire .

. N - . 7
a2 base different from themselves. They persist in time /

-

S

essence, in addition.to the actuality mément,&%eﬂig//
constituée the existential moments for enduring objectsi.
The'pﬁrpose of this analysis is to';how that
intéhtional objects have, in addition to £he heterono-
mous and derivative exigtentidl moments, separate.and
contingéné moments. In centrast to real obje inten-~
tional objects do not have the actuality momezzsggd are
not marked by‘the existenfial moment. In other Qords,
intentional objects are thpingentiy dependent\gpon
thé écf:of consciousness for'their continued existence.

That is to say that as long as the act of consciousness

-’

sustains it, the intentional object remains in existence.
We have already noted that, by virtue of their hetero-
nomy and derivative momenté, intentional objects have

their source in the act of consciousness. The act of
. i [ N

-
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consciousness is existentially autonomous and original.

r-ﬂ

- The act of consciousness is separéte as gq is not exis-
fentialfy inseparateﬂfrom all of its objects, parti-
cularly intentional objects for which it -is the.source.‘
Intentional quecﬁs are also separate in their existen-
tial moments. Further, the act of consciousness is N
self-dependent in the sense that it does not,‘ih its
essence, fequire any;existentiallifffparate oﬁject for

its existence. But, it is not the-€ase with intentional .

objects which are contingent upon the essence of the

¥

act of consciogsness. The relativity of the_intentional
cbject to the ex%stential status of pﬁre consgidusness
is brought out thfough these existential moments by
virfue of its constitutive hature which is diffé&gnt

from that of the real-object.

o
P )

" The results of the analysis of the modes of being,
the existential moments, and the constitutive sfructure .
' of objects ére the basic tools needed for understanding
Ingarden's phenomenology. As has been indicated, they
are inte?dépendent in the sense that to know the object,
‘we ?eed to know the mode; to know the modei/we~néed the
moments; to know the moments, we need to know the con-

s stitutive structure of the object. Ingarden now extends

his inguiry into the analysis of the meaning of words

™
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and sentenﬁégj-‘}h\éxplicating and formulating his

L . ] .
basic tools menfﬁgned above, Ingarden in effect has

formulated the/notibn of intentional object.-

We have noted that the iq;entional\objeqt, when -

once it comes into being, cdntinues in existence only

-

as long "as the Sét of consciousness, so to say, holds

it in'being. It is, therefore, cognisable only by the

sﬁbjecf who performs the act. And we have seen it -assume

the, formal

d material determination assigned to it.

We have also observed that- its ontic characterisation

is described as-heterynomous. The question now is how
such an inténtional object continues in_.existence so that
it could be cognised by othef conscious subjects. In
other words, how to maintain the igtéit?onal objecf in

its characteristic ontic mode with its characteristic

' formal structure and material. determination as its

- contents, so that other conscious subjects could cognise

it even though the act of consciousness that effected

its coming into being is withdrawn?

As has been observed, it is the act of pure
conséiouéqess of an ego that projqug'an intentional
object. However, once the intentional'object comes into
being, Ingarden asgerts, the intentional object has

some sort of independence :1.€s,. 'the intentional

/> ) ™ | Jf
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object is transcendent to thé act of consciousness in
he sense that no element of theiintentional objeét is
an element ofthe act and/yice versa. 27 Those inten-
on. objects that dipectly originate from concrete acts
‘consciousness'are called primary purely inten-
tional objects. Such an intentional object 'is a result
of varioup intuitive contents such /as attitudes,
efotions, and acts of.will. The 1li 'teé‘independence‘
an

transcendence of intentional}-objects, which Ingarden

asserts 1s to be construed in the sense that the inten-

tional object has its own contént, but having the content,

)
namely a formal structure and material qualitative deter-

mination, does not entail the continued existente of the

intentional objects. The intentional object, with all

the ontic and structural characterisations, is condemned
to be a private possession.' In fact, it would remain
only in someone's mlnd or consc13ﬁsness but for: the fact

that it could be the meaning of a word or a nam%f//g/’

'word—meaning,p;rticularly a nominal word-meaning like

Delhi or Gandhi, could evoke an intentional object, and

in that sense the intentional object can continue in
its existence as the meaning of a word transcending the

priﬁacy of one subject's world. Ingarden asserte”that

thlS is indeed the case and that such lntentlonal objects'

are called purely derived intentional objects. That

RN

C
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is to say that theQ.depend for their existence'pn'word-
meaning but ultimately, he says, they refer back to the. <
act of uncéhsciousness though indirectly, that is through .
the meaﬁihg‘of a word. By provxdlng certaln contents

to "intentidnal objects, Ihgardenrshows that they are, )

even as intéentional beings, transcendent This is 14
Ing\Fden s first step to avo;d Husserllan transcenden—

tallsm, effectlng the repeal of the eEoché. But Ingarden -
in fact could get over subjectivism oan~by showing that‘

word-meaning is intentional. : J

In what.follows an account is given as to how
.word—meaning i§ construed as the intentional correlate
fof\the.object (as purely derived intentional objects)

- and héw tﬁe primary purely) intentional object itself’ _ .

is congtrued as the intentional correlate of an object;

-is considered. In this consideration, what we in effect

are dealing with is the constitutional nature of inten-—

tional oE?écts and how meaning has to be an intentional

ettity, .

( . | ‘ | ' .
> According to Ingarden, a word as a unit of lan- >

Aguaag‘contains'word—sound or word-sign as its phonic

material and meaning. The meaniﬁg ofla word is inten-

tionally deéignated. Ingarden says, "the intentional

designation contained in the meaning is, as it were, a



minate meaning is intended."

. h .. - R DN - L .
;- . _-._',__-.1“_ . E RN
’ -
. . -

90

-

reflection of the-intentional thinking contained in the
w28

L

And, as to word-sound, word-

-

méaning bestowing act.

_Rs nd is the unchangeable identical phonic form made

strictly identical by the repeated utterance of the

word.29 The word-sound has no form as mathematical

"objects have, although its concretisations are manifold,

which are identically thg;same.. Woré-sounds az::e-like~
idéal pure essences or mathematical objecﬁs, unﬁhange—
able timeless entities. However, they ar€ not extra;
temporal as they come into pging iﬁ time; and are not
real. They function as thé\qarriers’of meaning where
meaning is inténded. Explaining the-phenoménological
function of a word-meaning, Ingarden says, "when a
determinate word-sound is apﬁrehended by a psychic sub-"
ject, tﬁe apprehension leads directly to the executidn j
of an intentional act in which the conteﬂt of a detéf—
30 The meaning of the

word is therefore not presented.

Word-meaning seldom occurs -as isolated meanfng

- units. As an element of a sentence, it undergoes modi-

fications in its meaning, when it performs different
functions in a sentence, that is, intentional functions.

This function is the sense or meaning for Ingarden.

-

. According to Ingarden, this function is bestowed upon

¢ ~
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the words by the act of pure consciousness. Thus, when
o, :
we intentionally designaté an object, the word-sound is

- made ihto a 'namé' for the lntended object. Thus the

“fmearlng of a word becomes transcendent to the inten-—

-

5txonalmact. Nevertheless, as the word—meanlng depends

for 1ts source on the act of lntentlonal designation,
it is hetercnomous. A word-meaning thus becomes a
self enclosed unit of meaning. This account of word-

meaning depends on three factors——l €., word-sound,

meaning, and intentional designation. 1In fact, Ingarden'

theory of meaning follows the same pattéﬁ? as has been
described with respect to word-meaning, in the case of

higher meaning unit formation.

L3

The Qerd, in particular name words, has several
factors in its content such as intentional directional
factors, material content, forma; content, and exis-
tential characterisation. When a word that is a nominal

word like "Table" refers to an object, it not only de-

-

signates the~pbjept, but also directs itself towards

it. This directional factor can be potential when it
refers to a class of tables and when the word is not
applied to a determinate object. 1Its meaning become; -
actualised when it is applied to a particular table.

. . g, . . .
Likewise, the intentional directional factor of the

-

S
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nominal word-meaning-in the example "Table" can refer to
g

any individual "table.*® Thus it can be variable or con-

stant when it refers to a determinate "Table." This
direcﬁiongl factor though is contained as a factor in
the meaning of the wogd. It is the intentional suppo-
sition that is the intentional act of pure consciousness.
according to Ingarden. This direcﬁiona; function . .
depends upon the material qualitative determinations in |
the content of the word-meaning. The material gonfent

of word-meaning or an objgct refers to the qualitative

constitution of an object. The qualitative %onstitution

-
s

is determined'intentionally by an act of conscidusness.

That 1is to say, the act attributes certain material

o

. features to the intentionally projected.-object, as in

the example "coloured cloth" where the intentional
cbiject is determined such that it has just those attri-
butes for it to be cloth ang\Eor it to be coloured.‘
Thus the intentional difectional factor is determined
by the material content. In other words; the inten-
tional object presénts only those moments that are
attributed to it in its material content. The inten-
tional directional factor of the nominal werd-meaning
can also determine the constants and variables within

the'quélitative moments that are present in: the

material content of its medhing.'.When, for example,

AL e A T
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the.“coloured_cloth“ présents the moment 'coloured,

it can be further specified by another qualitative

moment when it is indicated as red. Thus the meaning

in its content car¥ri€s a more specific quality

moment.

In this way we are able to determine the con-
stitutive nature of the projected intentional object
more specifically with individual variationSe. In order

\ .
to grasp the constitutive nature of the intentional

object as p;ojecfgd by.the word4ﬁeaning, we also nefd ’
its formal structure. The formal structure of an pbject-‘
depends uéon the type of object, as to whether the

object is a thing or a state or a qualltv, etc. Though
the intentional directional factor of the nominal word-

meaning refers directly to the qualitative material

determination, it also indirectly refers to the form

. in which such gqualitative moments are structured, that

is, as a property of something or as a feature belonging

to something. This indirect consideration of the inten-

-ticonal directional factor is what Ingarden.callsrtﬁe

formal content of the nominal word—meaning or the ‘inten-
tional object% In order to make ekplicit the nature of-
the purely derived intentional object, Ingarden says

that the function of,formal'content should be made
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; :
explicit in the same manner that the material content

is made explicit. In addition to thesef:ﬁbﬁ?ggkx‘/’//,\,//_

characteristics of the intentional object which are-
brought out, tArough analysing the factors that inhere
in the nominal word-meaning, vet another characteristic

feature of the purely derived intentional object is

-~tﬁE{ﬁbm§nt of ontic characterlsatlon. A nominal word

like “Trlangle“ refers to an ldeal mode of exlstence-
while "Delhi" refers to the really existing ;apital“
city of Ind;aﬁ All these féctors are mutually dependent
on each other in determining the constltutlve and
ehlstentlal nature of purely derlved lntentlonal
objects. Ingarden indicates, by this analysis of wofd—
meaning, the higher order of the meahing-unit which is
composed of sentence-meaning. Meaning is thus con-

strued as an intentional entity by'Ingarden.

Ingarden says that although intentional objects
are presented in our imagined éxpérience, the inten-
‘tional objgcts,continue to give £he same experience
through concrete time without any chaﬁgé in their con-
tents and without acquiring psychi; characters of our
imaginational experience, whereas imaginational objects
are invariably presented with all the psychic condi-

tions of imaginational experience. Besides, all cases

)
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of imagining do net present imaginational objects,
while it is not so with intentional experlence. The
1ntent10na1 object though lmaglned basically rests

on the intention of the act. But the imagined object

_\_, ° . T e

is ontically’ grounded in imaginatio:zj data which are

not obtained: as the result of the determinate acts of

n . / .
- consciousness. Once it becomes the determinate act
of consciousness, then it becomes an intended act and

hence has the content of such an act.

In the intentional act, for instance, that is
directed towards an object “table," we obtain certaln
characteristic features which constltute the result of
such an act, i.e., the intentional object. In the con-
tent of this object there are- a forﬁal structure and a
range of mate£3al determi%ations which together gualify’
this object as a table or as Something resembling a
table. Since this obtained objectivity ie a resem-
blance of the existing object, tabie, it has an ontlc
character of its own 1rrespect1ve whether it is real
or fictitious or a datum of some sort. We call the
really existing object an intended object and tﬁat
which is presented to the intentional act as the inten-

tional object.

i T I
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Among the contents of an intended object, we
find that the formal structure is the carrler of quall—'

ties or properties and is determlned by the’ essentlal

'qualltatlve-moments which constitute theflmmedlate
el

morphe of the intended object. The purely i;éentiOnal
object has its owg carrier with its’ own distinct pro-
pértiéé; while the carrier of the inhq:ded object, as
determined say by th?‘qualitative moment og the.objéct
'table,' only appears as an eleﬁent in the content of
the pufely intenéional objéct:JTIt is the minimum
differént%gtion between intended objects and intentional
cbjects with which Ingarden starts to account for thé

nature and existence of the intentional cbject. If

there 1s no such. differentia, then there is no need +to

talk of the immanent_éharacter of tke real object .or
its transcendent character. In other words, they would
be totally identified or remain distinct. The inten-

tional object has at least that property in its content,

that is, that it is "something intended" and as such it

'basically belongs to the act of consciousness. There-

fore, the intentional object has this peculiar nature
of péssessing double-carrier guality in its structure.
It has a two-sided structure. °OQ the one hana\ig/,—ﬁ\
possésses the charagter of being a property cag;ier

determined by the morphe of the object intended:as

P

3
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part of its content and as the property carrier of -

& .
L~ N -
o

the intentional object intended by the act of conscious-
ness. -It is.this formal character, which is not part

of 1ts content, that distinguishes an 1n£entlonal |
object from objects which are independent of conscious
acts. It is in this sense that Ingarden defines

objects that ere dependent upon acts of consciousness

as igtentional objects and those that are not, as
objects‘intended in the sense that they are independene o
of the act of consciocusness with reqi;é to their being.
However, such objects which are independent of the

act oﬁ‘consciousness, i.e., intended objects, are also
called‘“intentional" in the sense that they acciden-

tally become targets of conscious acts when they are
. [T

cognised.

e p——

As we have seen, this problem of existential
status of 'phenomena’ is a noint of controversy
even among philosophers of the same school of thought.
Besidee, it leads to wider metaphysically divergent
views like idealism and realism, and the problem
remains unsettled. In this context, Ingarden's asser-
tion that the intended object is ‘'also intentional' -
in the sense that it accidentally becomes a target

/_\

of conscious acts when it is cognised is significant. s
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It only points to the fact that Ingarden is urging a

%

thesis that the intended object and intentional object
are in some sense identical, if only in qQur cognition._
In this context, it is worthwhile to com are Russell's
attempt to convert all statements of phe omena-inn;ghing

31 Russell's

statements with that of Ingarden's.
conclusion that all appearances are not physical and
that they are partiz_in our brain and partly in 'events"
which are physical is an admission of the unsoI%able
difficulty which this problem entails. On the one

hand we are not ablé to account for the thing, and-on
the other, we cannot account.for the given phenomena

of the thing either. Ingarden's aim is to-establish

that intentional cbjectss are the authentic phehomena

of things we cognise through eidetic analysis.

The carrier of properties determined by the
"tableness” of the intended obﬁect is an element in

the content of the purely intentional object and is

. subordinate to the carrier of properties of the inten-

tional object itself. Héwever, the content of the
intentional objeét by itself does not constitute a
property of theuintentional object, and as an element
of the content of the intentional object even_if it

is considered to be a property, tthsn this element itself
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does not perform the role of a carrier in the'inten-
tional object. This element can only perform the role
cf a carrier with respect té other properties of
intended tables and not with respect to the properties
of the ?urely intenfional object. However, this ele-
ment has a special carrier role to play as a carrier
of the property Qf "represented objectivity,“!that is,
purely derived intentional objects. The "represented
objectiviﬁ}; is not produced as a purely intentional
object on the one- hand, and on the other,‘it_is not
intended té bé taken altogether seriously. For
example, those characters that are described by a
novelist are only derived intentional objectivities
and are not purely inéentional ones. Ingarden asserts
that the represented objectivities are not mere

N

neutyalising modifications" as Husserl believed,

in the\ sense that they 3re neither dependent nor inde-
pehdent of conscious acts or that they have an ideal
mode of existence which is beyond the reach of conscious

act.>?

The ontic character of represented objectivities
like that of purely intentional objects and the intended -
or "also intentional” objects, is important in the

sense that the ontic characters of these objects can /’,

be subjected to the ontic characteristics of repre-

sented objectivities and the represented world as in a
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nove} where real objects are contrasted with dreamed

ones by a represented person. Therefore, for Ingarden
every objéct is not a mere creation by the act of
consciousness, and every object ié not independent of
the éct of consciousness. It is in thi§ peculiar de-
pen?ency relation éith respect to.conscious acts that
Ingarden seéks to clarify the distinct ontic position

of different types of objects through their formal

structure, i.e., their carrier of properties.

The carrier property of the pﬁrely intentional
objéét remains concealed ,when éhe full capacity of
the act of pure copsciousness is not effected. TFor
Qhat is presented as'éﬁe content of the intentional
Sbject not only appears as the carrier-element of the
content of the intentional object, but effeétivély

as the entire intentional object. Hence, it is the

moment that is gualified by an immediate morphe which

functions as the carrier angfnot‘the carrier of the
- lu '’ -

intentional object itself. The carrier of the property
e structure o} the purely intentioﬁal objecé
therefore lig ncealed and become visiblg only when
the full act of consc;ouga?ss is executed. This is

the reason why we normally fail to observe the distinc-

tion between- the structure of purely intentional

e
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objécﬁﬁ effected as Ehe inﬁentional correlate of the
act and the "also intentionai" objeétfon the one hangd,
and the "represented objectivities" or tHe purely.
derived intentional objectivity that is the 'word-

meaning,' on the other.

What is needed ié tb'bfing to light the

double éarrier strucﬁure of intentional objects, to
effect a simple act of intending in such a way that it
brings the full performance of the act 1nto view. Thls
indicates that the purely intentional object is depen-
dent for its existence and for its essence oﬁ\EFe act
of consciousness because a change in the act pr&éuces a
corresponding change in the formatlon of the st:gcture

-

of intentional objects. The 1ntentlonal object,

although dependent so much ;n the canscious act’ for

its exis?ence, is not a created object of the conscious-
ness. Apart from the fact that tiere is no genuine

Creative power for consciousness to create, the inten-

‘tional object doegnot immaneéntly contain within its

content the determinations assigned to it by the act

of consciousness. The formal structure is not immanent

in the intentional object, it is only assigned to it

-

by the act of consciousness. However, the represented

3

Objectivities are manifested in the sense that once
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the act of consciousness aséigns to them certain deter-
minations, such determinations come to stay as-quasi—
imménént in their meaning units.. 'They come to stay in
a quasi-real sense, although they are hot dntically
Sutonomous like the real object or the ideal or pure
consciousness. For such determiﬁations have their exisL
tence in the intentionaliyy of meaning of sentences
which ultimately refer to comn cidus\acts. The purely

intentional object is a subjective formation, as it is

"accessible only to the subject whose conscious act

created the intentiogal object. Bﬁt the represented
objectivity, "as a purely derived intentioital object and
as a corréﬁaﬁe of intentional meaning units, becomes
inter—subjeétive since it can be apprehended by differ-

ent conscious subjects as identically the same.

Every intertional act has its own purely in-
tenpional.objéct as its correlate. But when the carrier
of thg content is intended as identically the same, a
different intentional act can mean one and the same
intentional object as its intentional correlate. Thus
there is the possibility that tﬁe content of the
intentional objec;_can be altered. This possibility is
different from that of "also intentional” objects. The

intentional object that is produced can also be



.- 103

”

destroyed or rendered null and void by another act of

2 “ -~ .
- consciousness. In such, cases, the content of the

\

intentional object‘produéeg\by a manifold of acts
transcends the content of the intentional object pro-
duced by one singlé'act. In the qése of~"aiso inten-~
tional" objects, this charactér iéﬁexéludgd by its'.
very nature .and qlso, tp somé extent, is not présent in’
tﬁe puféigﬁintentional object which is produced by a
single actfof consciousness. All this points to the

fact that intentional objects have special igggntion—.

ality contents distinct from those of "also intentional"

-

objects.

_The objectively existing objects do not belong
to an act of consciousness as their correlates while
intentional objects do. The objectively existing

) =

objects have their ontic locus in existing objects,

while purely intentional objects have their ontic locus

- 1n the zcts. The objectively‘existing cobject can enter

~

- * . S
into the given ontic domain and so is not isolated, ..

while purely intentional objects remain self-enclosed

and isolated entities. The objéctively existing

object exhibits no relation with the word-meaning by

itself. There is no intrinsic, essential, or ontic
-t

connecticn between the word and the object, whereas

¢

KJ
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intentional objects are inteqtfonal correlates of ‘

meaning units. The purely intentional object is what
. o

a nominal word-meaning signifies and it can contain

-

mutually exclusive material elements. The objectively

. . )
existing object ctannot have mutually exclusive material

elements. It is possible because the ontic character -
of the content of purely intentional objects is differ-
ent from the formal structure of their content. Since

it has its own carrier, i.e., intentional correlate,

- 1t is capable of holding mutually exclusive material

determinations in one and the same ontic .level.

- 4, ‘Conclusion

~ .
£ .

~
4

Ingarden -finds no justification in Husserl's

-

attempt to define the domain of pure consciousness as

-

virtue of Husserl{s\phenomenologibal reduction, exis- - .
ﬁing entities becbme COnStituted objects in the exper-'
ience of éure consciousness as the intentional corre~

late of such an expeiience. Ingarden therefore starts
defining the existeﬁtial status of the domain of:pure

Pl

consciousness and that of objects and examines the
. =] - ' . D.
nature of the relation that holds between them.
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Ingarden concludes that we grasp the existen—- [ . ‘ .

tial nature of objects only through their mode of being

as esse est in modus and these modes only through
certain-existential moments characteristiq.of a mode.

Such moments, when grasped, reveal the constitutive
nétu;e-of objects. The constitutive nature of objects
indicates the mode of béing:of.pure consciousness, the
mode of being of the real objects as autonomous, while

the mode of being of intentional objects as heteroqomous.
Ingarden thén examines the constitutive nature of £his
heteronomous entity in terms of other existential

moments which are characteristic of the dependency rela-
tion. By virtue qf thesé dependency relations, he
concludes t&at the intentional -object has a peculiar
twozsided structure. He concludes ¥irxt such a struc-

ture and the structure of the meaning of a word are \\H\\,
élike and that tbe word-meaning is aﬂ-intentional object. -
While those intentional objects that result directiy
fromAexecuting an intentional act are known only to

g

one subject who effects an intentional act, as meaning

~

correlates of words, the intentional object is known

intersubjectively for meaning itself is intersubjective.

Ingarden thus renders meanimy in terms of in-

tentionality by defining the constitutive nature and
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the existential relatigns of the intentional object, and
characterises meaning as \ omoﬁs,_self-enclosed
entity which does not belong to cfgﬁef the ideal mode

of being or to the real mode of being.

o
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CHAPTER IV

" THE THEQRY OF THE INTENTIONAL CORRELATES

OF SENTENCE MEANING UNITS

1. Introduction

Ingarden began examining the possibilities for
a pure cognitive theory by which one can eidetically
achieve the point of intuitive support for the cogni-
tion of the essence of individual objects. By accepting
the principle of egoché through phenomenclogical
inveétigatiops, a principle which he finds necessary
for non-question begging cognit%on, Ingarden discovers
the domain of puré consciousness. The discovery of the
domain of pure consciousness though promising with
regard to the inguiry about the essence of individual
objects and the nature of speéies, for Ingarden meant
a new set of problems concerning the existential
relations objects have vis-a-vis pure consciousness.
He therefore, through the ontic dharaéterisations of
objects by virﬁhe of—their constitutigpal nature,

J
propounded the idea of intentional objects which have

LY
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a self—eﬁc;oéed, dependent existence. His analysis of
word-meaning reveals that meaning is alsolén intén—
tional. objectivity in the sense that meaning, like an )
intentionalrobject, is .hetercnomcous and is a seif—

enclosed entity. In this way he establishes that

meaning is an intentional projection.

The analytical ﬁfadition's discussion oﬁ the
theory of meaning;beginning from Frege,by and large
concerns itself with the notion of linguistic refer-
ence to external @uestions such as "What does the

expression 'P' refer to?" Apart from conceptual clari-

fication, the theotries of meaning have left the tradi-

tional questions on the problem of the existence of

the world, universals, sense data, and, in fact, the
mind-body problem, still external to such thed;etisal
formulations. Viewed in this context, Ingarden's
phenomenological theory of meaning provides a new for-
mulation in the sense it does not keep metaphysical

- .
guestions external to it.

&é
Ingarden's theory of the intentional correlate

of sentence-meaning units shows how sentence-meaning,
as an intentional correlate or as an intentional state-
of-affairs, relates itself to objectively existing

states-of-affairs. In other words, how'sentence—meaning
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can contain in itself different levels of ontic char-

-

acterisations. For in Ingarden's Phenomenology, -
-what we grasp through the existential moments of a de-°
" pendency relation is‘énly the intentional objectivity
and the real object ik grasped only as an "also inten-
;idnal" object. By sentences, Ingarden means all-
séateménts;'including propositions. In this attempt
Ingarden is largely concerned with avoiding idealistic

conclusions that meaning is an ideal species of ideal

kinds. : : . T

-
-

For Ingarden the word-meaning is a self-
contained unit of meaning and is, unlike sentence-
meaning, ontically autonomous in the sense that its

phonetic material, i.e., word-sound, functions as its

external real carrier.

The nominal word-meaning-in its meaning content
has several distinct features. It has, in its meaning
content, a formal structure and material gqualitative
determinations which are inter-dependent. In other
words, within the word-meaning the specific gualitative
moments are structured as properties and as belonging
to some object.. The intentional directional factor in
the content of word-meaning determines the gualitative

moments while the qualitative moments are intentionally
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supposed. Thus Ingarden's analysis §f word-meaning
discerns all the factors within the content of word-
meaning that go to project meaning even before the
word refers to any object and as embedded in its con-
crete outer shell,ii.e;, wor-d—sign.l It has been
noted that Ingarden applies this scheme of the word-
meaning as an intentional‘objectivity. A purely in-
tentional object is projected by the intentional act
and is thus diréctly dependent on the act; but it is
not something that the act.discqvers in the sense of
a creation. However, word-meaning as the intentional
objectivity becomes inter-subjectively communicable
unlike the purely inteptional objeEE which is cognised

by the ego of the intentional act.

The sentence formation act is an intentional
act by which word-meanings are functionally determined
as elements of a sentenée. The meaning of a sentence
depends upon‘the mutuafly performed functions of the
words that occur in it and on the sentence forming
operation of the act of consciousness. For example, in

@he sentence, "Delhi is the capital of India," the
nominal word-meanings that'occur in the senten;e
direct towards each other and establigh a state-of-

affairs that is objectively existing. The state-of-

N
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affairs that is pointed out by the sentence is deve-

loped by the predicate “ié the capital of India." The

s . .
predicate, as an attribute to Delhi, points to the X ¢

characteristic of ‘'belonging' towards 'Delhi.' Thus,
the predicate, together with the subject, deyelops ég
state-of-afifairs. Such a state~of—affa%rs is, insgact,
the intentional correlate of the sentence acéording to

Ingarden. ' -t

A word-meaning has its correspondingéintentional
.objectivity when they occur together in some order in
a sentence; their intentional correlates are function-
ally determined, not merely by the subject-predicate

'

relation but essentially by the sentence forming opera-
tion of the act of consciousness. The sentence;meaning
correlate is not that of the word-meaning corfelates;
it;points to sométhing’transcendeni-to the word-meaning

correlates that are contained in'the sentence.

The sentence forming operation is, according to
Ingarden, a téﬁporaliy extended subjé%#ive operation.
In this operation word-meaning intentional correlates
are, with manf.possible variations, ordered into a tem-
porally extended sequence to form a higher order

meaning unit. Since this sentence forming operation is

temporally extended, it cannot order ideal objects in

~

Styih
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an order of sequence, for ideal objects are atemporal.2

This operation projects the intentional correlate of .

_the sentence and sustains it in existence. The sen-

tence-meaning intentional correlate relates itself to

the mode of being of the state-of-affairs whether the

~
-

state-of-affairs is an objectively existing'one or an
ideal one. The purely. intentional state-bf—affai?s has
its ontic foundations in the ontic sphere of the sen-
tence as its meaning correlate. But the objectively
existing stéte—o?-affairs does not belong to ﬁhe ontic
spheré.of the sentence-meaning correlate, as the

abjectively exist;ng'state-of—affairs belongs to

—
~

another ontic mode that is an autonomous -mode of exis-
tence. However, assertive propositions or statements

of facts, which Ingarden qalls judgements, are consi-

dered to be identical in their meaning content to the

.

objectively existing states-of-affairs. According to

Ingarden, this is not actually the case, for even the

‘objectively existing states—of-affairs we cognise only

as intentionél correlates of such judgements. Since-
every sentence, whether the sentence is a statement of
values, command, wish, desire of interrogative, has an
intentional me{ning correlate, a statement of fact
also has its correlate. While the intentional meaning

correlate belongs always to one mode of being that is
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a heteronomous mode of being,‘objectively existing
states-of-affairs or idéal objects belong to different
ontic spheres. In theﬁfollowing theory Ingarden
explains how a sentence-meaning correlate relates

itself to objects of different ontic modes.

2. The Theorv ~

Ingarden believed that Husserl's programme
woygld eventually clarify the various exisbent;al depen-
dency relationships with respect to.conscious operations.
In the meantime, he himself sought such an explanation.
His concept of the moments of autonomv and heterbnomy
,ié meant to grasp the essential relation which objects
éf different ontic modes have. Inggrden's searches to
establish a relation between objects of different ontic
modes and sentences, while Husserl, Reinerch, Pfinder,
and Meinong made no such attempts. Ingarden says that
"in none of these aﬁthors'do-I find a fullv conscious
and detailed distinction made between the objectively
existing and purely intentionél state of affairs."3
For Ingarden, the objectively existing state-of-affairs
cannot be separated frém its ontic sphere and it is

characterised by the existential moment of insepara-

bility, while the purely intentional state-of-affairs
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could remain relative to its ontic region. The formef
is discovered by us in judgemeﬁts that assert Ebé
existing state—of-affairS as quectivelyztrue while
the latter has its ontic fouudation in the meaning

of the judgement that is the assertive proposition.

The objectively existing state-of;affairs(has no in-
trinsic connection with the sentence as it is onti-
cally autonomous, whereas the purely intentionél state-
of affairs belongs to the sentence-meaning content i
as its correlate and thus has an intrinsic amd essen-
tial connection. For Ingarden, a Sentence cannot
represent the ontic sbhere of the obje;tively existing

state-of-éffairs.3a ~

For Husserl, on the other hand, the meaning
intentionality is not the expression of any enéi;y.
Husserl is concernéd w;tﬁ the experience v;rhich the
meaningful expression.gives. Husserl did not '
construe meaning as thg intentional correlate“of the
act as did Ingarden. Any meaning intentionality,
for Husserl, is a meaning conferring act, on an
expression that:intends an object. But only subse-
cquently through another act; i.e., a meaning fulfilling
act, can an expression be meaningful. Husserl explains

how a subsecuent meaning fulfilment takes place once the
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meaning intentionality conferred meaﬁlng to'” an expreé—
sion. But he is not concerned about how the act of
meaning fulflllment relates 1tse1f to the intendgd
object.? But Husserl thinks that the meaning iﬁten—_
tionaiity realises the intended objec;. As Mohanty
observes, "since the reference is conditioned'by_the-
meaning-intention, the object referred to is to be
given by way of fulfilment of that intention and

therefore the\mode of givenness of the object of refer-

ence is conditioned by the meaning lntentlon itself.

" This does not however. entitle us to go a step ahead

: : £
and say that the object of reference is the same as the

meaning fulfilment."5

Ingarden's problem is how it is possible for
the assertive proposition to correspond directly with
the objective state-of-dffairs. The subjective

senﬁence'forming operation which 1is an act of pure

/’“/(w;%nsciousness, adopts the contents of the perceptual

T

objec£ Oor existing state-of-affairs on the basis of
intuitive apprehension. The thus formed intentional
correlate of the sentence in the perceptual cbgnition
is identified Wlth the objectively existing state-of—
affairs and is also recognised as really existing ~

along with it while the sentence itself is claimed to
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be true. Ihese moments occur, according to Ingarden,
only when the sentence forming operation is at the
service of perceptual cognition. These moments are how-
ever not essential g}ements of a subfective sentencé
forming operation. The essence of theLZEEiqptive
sentence’ forming operation'is that it is éﬁ intentional
ﬁnip ¢of meaning, in the sense that it tragscends

itself and points to something different from itself.

In other words, it is capable of representing states-

Al 1
. kY

of—affairs or a coordination of senténces.to states-
of-affairs where objects and states-of-affairs are

intended as elements of reality. Every sentence must

therefore have the function -of representation accor-

ding to Ingarden. The sentences by themselves are not
capable of bringiné about this function. It is the
intentionality of sentence-meaning that brings about

this coordination. It is however doubtful that the

sentence forming operation could £free itself from 4£z\\f”/

cognitive operation as it is inextricably interwoven

with moments of other cognitive 6perations, even

though such.moments are not essential to its functions,

according to Ingarden.6

-

As in the case of purely intentional oﬁjeéts
and the derived purely inten;ion;l object that is the

-~y

N,
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intentional correlate of nominal word-meaning, Ingarden
d%ﬁtinguishes in the intentional correiate of the
sentence, between content, inéentional structure, and
mode of existence. The sentencefmeaning is always in

one particular'onti¢ mode by wvirtue of the fact that
w

it is the result of intentional acts. Although the
word-meanings that occur ig it are intentional, the
éentence-meaning_has to coordinate yarious ontic modes
within iE; meaning £o which the word-meanings are
correlates. What characterises the purely intentional
ogje;t Es its structure. In the case where a "table"
is imagined, the content comprises of the formaL |
structure of the thing,‘the material determinations{ .
and the ontic charﬁcter of thé imagined thing. The -
formal structure of the thing is the éafrier of
{quélitatively determined property of) the qualitative
moment "tableness," i.e., the immediate morphe which
is the nature of the object. However, this property
carrier iﬁ the structural co_ntent‘ is different from the
property carrier of'the‘purely intentional object
itself, which is ;nly something intended, and belohgs
to- the given act of consciousness. Thus'the structure
§f thé purely intentional ohject itself constitutes a
characteristic formal distinctiveness of the double-

carrier quality. The property carrier of the purely

iy
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- intentional objgct is ontologically pfior to the second
cafrier whichfis only an element within the frame of
i;§'content. Ingarden thinks that the property of the
content of the second carrier itself is not the purely
infentional object and it cannot be considered as part
of this obﬁect in the sense in which say a leg is part
of a table!7- Héwever, the second carrier functidns in
relation to other moments or prope;ties of the contents
of the intended table, as ;n the case of the.represented
objectivities which have "only an external habitus of
reality." 1In the intentional act, what is intended
is not only the content of thelcorresponding intentional
object alone, but the entiré intént;onal object.
Usdﬁlly'in such acts what is'intgnded is the moment
that is qualified by an immediate morphe which is
exemplified by the second carrier. However; the carrier
of the pﬁrely-intentional objeét as such reﬁain§'

- latent. It is only in the full act of consciousness
that the true carrier of intentional objects as sgg?
becomes visible. Ahd so the .constitution of the stfuc—_
ture of t?? purely intentional object which is the
essence of the purelf intentional object.comes to light.
From the double-carrier constitution, according to
Ingarden, it becomes clear that purely intentional

objects depend for their existence and essence on
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intentional acts of consciousness although the purely
intentional object is transcendent to the correspending
acts of consciousness in the sense that no moment of

the act is an element of. the object and vice versa.

<

By contrast, the objectively éxistihg state-of-
éffairs is merely "also intentional” and not purely
intentional as has been described. Individual objects
that are ontically independent with respect to acts Qf
consciousness do not pdésess the double-carrier char-
acter in their cdnstitution: The gqualitative g%d formal
elements are immanent in suéh things of perceptual
cognition. In intentional objects,.qualitative and
formal elements are not immanent. The double-carrier
structure of intentional objects only seems to play
the role which it is not truly capable of. For they
lack the immanence of the material épd formal determi-
nants assigned to them. Whatever determinations are
-assigned to it are only assigned in accordance with
. the proper essence of the intentional act of thoﬁght.
In this sense,.the purely intentional object, unlike
the individua;'object, is not a substance. :It is an

- / —
"illusion™ that draws its essence and existence from

the projecting intention or meaning bestowal act

-

(Sinnegebung) according to Ingarden.8

-~

»._...”"'
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Cognitive operations pronounce juégeménts
about things which are expressed in indicative sentences.
In this case, the'meaning—content points to or refers
to an object that is existing objectively as an object

. p :

which éossessqs those determinatipns that are intended
bg the expression. Thus. the purely intentional state;
of-affairs of the meéning—content of the sentence is
applied to the ;edl object as having the same intended
determinations. By that the intentiocnal state-of-affairs
1s transposed from the intended $ntic region to the
ontic region of the existing object. It is inteﬁtidnally
transposed to the real ontic dcmain.in which the given
object finds itself rooted’.9 This fﬁhc%iéﬁ'is carried
out by the intentional diréétional factor of the
nominal expression conveved by the meaning-content bf-
the propos;tion. This function is supported further
by the function of the verbal <development of the predi-
cate of the\proposition as the state-of-affairs (deter-
mined g;'the meaning-content of the propositioh)
actually existing in the‘real‘world. It is based in
these two functions that the proposition”makes claim
to truth, according te Ingarden. Such a claim, in
effect, is that the state-of-affairs is not a purely”
intentional one,-but one that is ontiéally rooted in

the sphere that is independent with respect to the

-
Ed

i
\
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judgement. According to ‘Ingarden's analysis, Zpeu
function of "transposing" performed by the intdntional

directional factor of the nominal expression in the

-
M L]

intentional correlate of the sentence brings about an
identification between the material and the formal )
determinations of the content of the purely intentional
sentence correlate and £he existing state-of-affairs.
This identity is constituted by virtue of aA(perceptual)
cognitive operation itogether with the subjective sen-

%penceffo;mingroperation. This degrée of identical.
adjustmeht b;tween the intentional state-of-affairs and
existing states-of-affairs is attained. That is to

) say,;thése-mohents constitute two different kinds of

':coneretisatiohs of the same‘ideal essences or ideas--
the-purely intentional concretisation and the objec-
tively existing concretisation. These two modes of .
concretisations are identified-and as a conseguence
the purely intentional concretisation is not counted
while the- intention of the proposition is treated as
directly pointing at that which is ontically indepenééﬁt

. of the proposition. This mearns that, by transposing
the purely intentional state-of-affairs into the
corresponding ontic sphere, it becomes transparent and

so it remains no longer distinct from the objectively

existing concretisation. Ingarden says that the
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evidence for this is the very deferment of the claim
10

to truth by indficative propositions and that, phere—A

fore, such a chlaracter is immanent in the indicative

proposition.

In fact, Ingarden's theory of the purely

intentional/correlate of sentence-meaning units rests

tplandtion as to how obﬁects hold a relation-

—

ship to 'sentences which are different modes of being

on this e

and are characterised as such by different moments

particular to these respective modes of being. -

For him, every sentence is the proddct of a
subjective sentence forming operation. Without such
an operatign, there is no sentence at all; And, as
such, every sentence has the intentioral correlate in
its meaning-content. In the case of indicative pro-
positions, there are two different modes of ‘states-of-
affairs where the matter and form of purely intentional
states-of-affairs are identified with the objectively
existing one. This jdentification is brought aboﬁt
by tﬁe/judgement functions of the indicative propési—
tionVwhich has claims for truth. What is identified
is not the intentional correlate of the preposition
itself with The objective state-of-affairs, but ‘the

content of ¥he intentional correlate of the proposition

with the existing state-of-affairs. And this is made

Pl
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\
possible in the sense that the essence of the given
object in the content has the\identical mode of exis-

hY e

\\
tence of‘the ekisting state-of-affairs. Since the
purelyj;ﬁtentional mode of existence does not belong

tan .
to the content of the purely intentional correlate, it

is transparent, i.e., it is not distinct.

' In this analysis-of the purely intentional

state-of-affairs and £he objective state-of-affairs, one

cannot f£ail to notice Ingarden's commitment to the

explanation of objects and their relationship to sen-
tences. Through his analysis of the purely derived
intentional object which is distinct from the purely
intentional object, he establishes the intersubjective
identity of sentences, jﬁst as he establishes a rela-
tionship of objects to sentences through his distinc- .
tion between purely intentional states—of-affairs and
objectively existing states-of-affairs. The purely
defined intentional objects have their existence aq@
esse;gg in the formation of units of meahing:t_Si;ce

’

the formation of units of meaning refers back to the

original intentionality of the acts of consciousness,

‘the purely derived intentional objects have their

ultimate source of existence in the intentional act of

subjective consciousness. The formation of meaning
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units contains only a borrowed intentionality. Hence
it becomes possible for the meaning units to gain a

relative independence from acts of consciousness. Thus

it remains ontically heteronomous and depenéeﬁtaaQ\i;
?
'l -
refems directly to the intentionality immanent in th
meaning unit and ‘only indirectly to the acts of con- ‘

sciocusness. The purely intentional object, however, is

the subjective formation as it is accessible to only one

conscious subject that effected the act and created it.

It is unable to remain independent of subjective acts.
By contrast, the purely derived intentional objectivity
as a correlate of the meaning units becomes intersubjec-

tive. These can be intended by different conscious
subjects és identically the same. Thus they have thé}r
ontic foundations in the meaning unit or content of the
sentence, whereas the pure%y intentional objects consti-
tute a necessary intentional correlate of acts of
consciousness which flows from the essence gf the act

of consciousness.

Ingarden's search for various existential rela-
4 R

" tionships or dependencies with respect to conscious

operations led him to formulate what essential rela-
tionships objects have to sentences and how the inter-

subjective identity of sentences is secured. His
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L

ei@etic analysis led him to propound that among various
subjective operdtionsf a sentence forming operation is
peculiar in that it cannot free itself from other sub-
jective operations, in particular‘cognitive judgements )
of a thing. As a result, it modifies itse}f and the
cognitive operations as well, and so it is bound up }_/fj>
with various elements that are not essential to it: /

For him, therefore,'ndthing can be asserted about mate-

rial tﬁings themselves whether theyv are constituted éﬁ

intentional entities'in a certain set of cognitive acts

or whether they are dependent for their being on pure

consciousness. They can dnly be spoken about in a pure

theory of cognition as to how thev are meant in a

corresponding cognitive act.

!
i

Even with this theory, Ingarden concludes that -
ontic.consequences could™not be contained. Ingarden is v
still far from recovering from phenomenological,reduc-
tion, for the objectively existing sta;e-sf-aff;irs as
autonomous entities cannot be explained away as inten-
tional corrglates-of meaning units. In the case of the
indicative proposition, the intentional meaning corre-

late only shares the ontic sphere in which the real

objects are, as states-of-affairs or as events, con-

//Nfe;med as having their existential moment of actuality.
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It is, so to say, as if the intentipnal_correléte
coincides with regard to its ontic mode with that par-
ticular moment which makes the objectively eéxisting
state-of-affairs as irreducibly actual and real. Thus

a dichotomy which Ingarden sought to overcome continues
only -because he relates the intentional stéte-of—affairs
and the objectively existing stéte—of—affair as™~t:he
intentional correlate and the intended. In fact,qhis
theory only justifies how a category mistake is to be
allowed and acknowledged, in the sense'tha£ the predi-
cate of the intentional state~qf—af§airs:is projected
onto the objectively existing state-of-affairs as if

it belongs to the objectively existing state-of-affairs.
In his subsequ%?t analvsis of quasiwjudgements,

Ingarden seeks to explain the intentional transposition.

3. The Quasi-Judgements °

According to Ingarden, sentences can be judge-
ments which, besides their intentional correlates as,
their meaning, refer to a corresponding objectively

existing state-of-affairs. They have claim to truth

' and are either true or false. We find sentences of,

this kind in scientific works. There are other types

Pl

) of sentences, like affirmative pfopositions and guasi-

judgements. The purpose here is to determine the

\J
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intentional correlate of quasi-judgements'in contrast

to the judgements on the one hand and by contrast to

the pure affirmative or categorical propoéitions

which have no claim to truth on the other. Ingarden's‘
conclusion is that the guasi-judgements are a class
by themselves, they neither can make claim to trutﬁ
nor abandon such claims. Thus their position is some-

what in between these two types of sentences--judgements

or assertive propositions and pure affirmative sentences.

By showing the nature of gquasi-judgements, Ingarden
seeks a proof in their explanation for his theory of
intentional correlates of sentence-meaning units. BHe

also establishes that it is this type of gquasi-judgement

that produces literary works of art. Hence the impor-

tance of the consideration of literary works of art in

_the phenomenology of Ingaxden. Ingarden points out

that Eusserl mentioned the mode of being of fiction
but did not consider it seriously,; and, as a result,
Husserl posed the "painful gquestion” as to "how
subjectivity can itself bring forth . . ; real exis-—
tence in the ﬁorﬁqof historical.temporality as theories

and sciences?“ll

For Ingarden, an affirmative proposition is a

judgement about something. This becomes an assertive
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proposition which is a genuine, judgement, that is, a

.proposition in the logical sense. The difference

+

between these two types of senéences is that in the
case of the former, the intentional directional factor ‘
of the nominal word merely points to its corresponding
intentional correlate, whereas in the case of the .
latter, the nominal word-meaning refers to an object
bevond itself. In such casés, because of the reference
to an object beyond the nominal word—mganing, +he
entire sentence intentional correlate is ﬁransposed to
the‘real object as if the entire content of ;ntentional
coréelates of the sentence belongs to the ontic range
of the object and thus makes the claim that the state-
of-affairs of its meaning-content exists. What is
actually existing is the object referred to by the

nominal word-meaning. But the contents of the meaning,

the material and formal determinations as contained in

the intentional correlate of the sentence, are not

the objectively existing state-of-affairs. Nevertheless,
in the case of judgeﬁent all the contents of the inten-
tional correlate of meaning of a sentence are transposed
to the object referred to by Ehe intehtional directional
factor of the nominal word-meaning. .If the claim to
truth is deferred or modified,lthen such sentences are

no longer pure judgements for in such a case, the

1§
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‘ > .
no~longer-pure judgements carry merely the int%ntional
correlate and no claim to an existing state-of-affairs.
Ingarden cites an example to convey this difference

between the judgement and no—longer4pdre.judgement,

"This fountain pen is of German make." In this exam-

ple, sirce there is no objectively existing state-of-

affairs corresponding to "This" (fountain pen), we’

should conclude that sentences have their own inten-
tional correlates irrespective of objectively existing
stei‘tes—of—affairs.12 Such sentences are called affir-

e

mative sentences according to Ingarden. They are not

py

false judgements where the .claim .to truth is immanent.

-

-~ a ry

In puré affirmaﬁi%e sentences there are no
claims for truth, tha£ is, claims about objectively
existing states-of-affairs. In;contrast to 5p§gement,
the nominal Qord-meaning of-the affirmative sentence
does not refer to an objéﬁtivély existing state-of-
affairs. Since the nominal word-méaning in this case
does not point to an object béyond itself, the entire
content of the intentional correlate of the meaning of
affirmatibe_sentences remains ontically neutral and
hence it is possible for it to remain in the character-

ii%tion of any ontitc mode. In the affirmative propo-

sition, the judgement, there is no claim for truth.

hd ot - oy, e
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It carries onl§ a purely intentional state-pffaffairs.

t

The quasi-judgemehts, according to Ingarden,

occupy a peculiar position betdeen judgemenﬁs which have

-

claims to truth and affirmative propositions which have
no claims to truth., Such statements are sentences

that occur in historical novels, or in period novels,
or in imaginative literary works of aft. - In the case

of ah historical literary work, the charactexs and .

>
3 e

incidents that are portrayed are actually wﬁat happened
once. Here the intentionality of the meaning correlates
points to ;;mething beyvond the paiticular individuals.
Yet the contents of the intenticonal correlates of “the
meaning of thé proﬁgsition in the historical ﬁiay do not
reach ocut to the objectivély existing state-of-affairs
as is tﬁe case in judgements. Since they are gquasi-
present in ontic characterisations, they are close té
judgements.léThey aré guasi-judgements, not actual onez;-
and vet ﬁot pﬁrely inﬁéntional as the affirmative pro-
positions are. Sentences that appear in period novels
intentionally project certain general types of states-
of—affairs which have occurred. They are quasi-judgemenfg ¢
but the intentional directional factor of the nominal

word-meaning does not reach outysto any individual

state-~of-affairs as in the case of historical ﬂovels.
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They are, therefore, quasi—judgement§ where, unlike
the guasi-judgements of historicalfélays, the transpo-
sition of intentional states-of-affairs does not lead
to the near-traésparency of the intentiqnal correlate.
In the\éase of the imaginative novels, there is n5

effort to effect a transposition of the intentional

‘correlate to the objectively existing staﬁee@f-affairs.

In other words, these sentences do not make\claims
13

. With this analysis of guasi-judgements,

Iﬁgarden\pcinté to the modification in the content

of the intentional correlate of sentence-meaning units
according to the type of sentence, i.e.; Judgement,
affirmative propositions, and three distinct quasi-
judgements. The purpose is to indicate‘that.it is the
subjective sentence forming ope:atiohrthat projects
the meaning units of different-kinds and that word-
meaﬁings and units of meaning of higher orders érg not
ideal unchangeable formations. . This is also to indi-

cate that it is not the subject who effects the transi-

tion from one unit of meaning into another.

A . s s
AnsSwering KaE? Hamburger's criticism,

Ingarden éays that we can distinguish the judgement

*

£rom quasi~judgements by attaching a label to the
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guasi-judgement, just as-Russeil distinguished those '
of the system from.statéments through the;assertive
sign;;4,LHowever, Ingarden himself admité that it is
difficult to distinguish an affirmative proposition
from the gquasi-judgement vet he séys we all know that
the sentences that appear in a ‘novel are not mere
affirmative propositions because we do not take guasi-
judgements seriously. The sentences that appear in
literary works of art, according to Ingarden, vary from
closeéffi{ff:ivepropositions to judgements though they
are not.in themselves genuine judgements. Tﬁough there
is a looseness éf fit_oﬁ either end of his classifica-
tion of'qpasi-jpdgement, in so far as it clarifies the
nature of the i;tentional correiate of-sentence—meaning
units and through it in explalnlng the stratum of

meaning units in the structure of literary works of

art, Ingarden s theory is a contribution.

4. Conclusion

Language, according to Ingarden, has both cog-
nitive and non-cognitive functions such as conveying
emotions, desires, etc. It derives from and depends on

other cognitive operations. It is an apparatus to con-

vey what is given in experience. In its cognitive

>
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i aspect, it has 'a roleé~in prédicting‘ and in intelligent

- pefception:‘ Inga;de;\Says,'"alongside what 1s the
mental counterpart of sensuous perceptién there are in
"language units’, some elgments (functoeors) thaﬁ excéed
in their sense the data prévided by experiénce and

nevertheless correspond tq some of our cognitive mental

operations.“ls

Ingarden discusses the logical constants
such as is, if, then, etc. in a sentence as those
elements which;go beyoﬂd in conveyingrﬁéaning)than the ..
data given in direct sense pe:rc_eption.l6 Therefore,
according to him a pre;lingﬁistic predication is possible
for one caﬁ'grasp a stéte—of-affgirs evén théugh there
is no name for the subject of the étate—of-affairs or

‘,

- for the process. Such an initial predication is a
mehtal action, which is a cognitive operation based on
the perception of differentiated obfeéts.. He-speaks

about the language 'of ehildren which they cognise only

-

by name without connectives. These considerations

T

A
indicate that language is not autonomous and that xt’

isﬁégfived from some other cognitive operatiﬁn. .For
Ingarden, therefore, the sentence is a functional
intentional unit of meaning and it is the result of
subjeétive sentence—forming operations. Such a sub-
jective sentence-forming operation can meanin%fully

¢convey other cognitive operations like perception.



For thése reassns, Iﬁgarden says "I am only
trying ﬁo reveal more thordﬁghly the essence of the
-pﬁrely intentional object and to free "its concept from
various impurities.“17 By impurity-Ingaréen means the
mistaken(identity of the intentional object with
psychic content, or qs'real or as ideal species. From
that point on, Ingarden.ﬁas led finally to the theory
of the intentiongl correlate of sentence-meaning mnits
wﬁich not only indicates that meaning is not an ideal
species, but projects an account for a theory of

literature.

-

Brentano's intentional relation between the
object and its presentation to our mind or his jﬁdge—
ment in which the intentional relation that either
,affirms or rejects the existence of objects kept the
objects mere}y\as figfitibusqand not genuine. Ingarden;

on the contrary, has not dissolved the object.He promised

to reveal the essence of the object by virtue of its
relation to the ‘conscious subject

o

For Twardows£§, objects ére only presented
objects which are Qéecieﬁ and, since méaning is not a
specieé, he could not show how a Qord-meaning is
intentional. Husserl, on the other hand, thought
meaning'is an ideal species though for him it ;s-an

intentional formation. Husserl's problem is that the
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status of. language as a whole and, with it, the migning
lose their transceedence-totally once eidetic reduc-
tion.is performed. It has to be in such a reduction
immanent to tbe conscious experience and hénce meaning

is an ideal species for him. Ingarden's account

enables him not to lose sight of the individual object.

—~
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NOTES

lWQrd—SOund and word-sign are both phonetic mater-
ials of word-meaning. Relatively word-sound is unchange-.
able, but it is not real (LWA, p. 37). But, it is also
considered as real in the sense that it is an ontic
foundation of meaning (LWA, p. 361l). When Ingarden says
that word-sound is not real, he seems to mean that it is
not to be construed as unchangeable as an ideal object.

2For Ingarden, the ideal objects are beyond the |
reach of conscious act. If it were not so, in his scheme,
ideal objects -would also become intentional objectivﬁ?ies.

3 3a

LWA, p. 129 footnote. LWA, p. 110 & p. 116.

4E. Husserl, Logical Investigatiohs, trans. by
J. N. Findlay, val. I, p. 28.

5

J. N. Mohanty, Husserl's Theory of Meaning, p.

53.

6LWA, p. 111 footnote.

71pid, p. 120 footnote.

81bia, p. 123.

*Ibid, p. 161.

" O1pia, p. 163.

$
llIbid, p. 1xxv.

12
-3

///’ Ibid, pp. 169-70.

3 141pid, p. 17s.
15

Ibid, p. 165.

TJFP, p. 112. ' @

161pig, p. 110.

l-iLWA, p. 118 footnote.
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CHAPTER V'

THE THEORY OF THE IDEAL CONCEPT

1. Introducti¢nm -

]

T
f

Ingarden's search for a pufe theory of cogni-
tion, free from non-guesti . egging assumptions, led’
him to accept the wvalidity of iﬁmanent.perception.

For him a purely epistemological inveséigation is not
possible because in such ipvestigations thefe is
always an ontological or metaphysical assumption which
cannot be explained epistemologically. Ingarden indi-
%ates thét'a pHenomenclogical pure theory of cognition
is possible, but he has ndt undertaken to detail such
a theory in explaining the inter-subjectivé identity
of* meaning. For, according to him, even with the
solution of such a.cognitiée theory, only a metappysical
conclusion is possible. He thereforé seeks 'a meta-
physical solution to the problem faced by Husserl in

maintaining the inter-subjective identity of meaning.

Ingarden's doctrine of the purely intentional

object is by necessity solipsistic, although he

J
\
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propoﬁnds this doctrine as a solution to the transcen-
dental idealism of Hussérl.. What Husserl meant by the
intentional correlate of the sense of the object,
Ingarden construiy w;th his own:doctrine of intzntionai
objects as the intentional correlates of the object. |
However, such an intentional §rojection is known only
for the ego that effects it. The intentional objecti-
vity~"comes into being" by the act of pure ¥gnscious-
ness and contlnues in “exlstence" as long as the act

b

keeps 1t in "existence." Hence, such an intentional
objectivity lackg a support for its "existence" inde-
pendent of the éct of consciousness. ﬁowever, the
purely derived intentional objectivity depends for its
existence and essence on the word-meaning or sentence-
meaning directly. Thus the purgly derived intentional
object for its "coming into being" only indirectiy de-
pends ﬁpon the act as the meéning i;self depends upon
the act of consciousness for its own "éom;ng into
‘being." The meaning can continue in "existence" inde-
pendent of the act once it "comes into being." There-
fore, the purely derived intentional object can also .
continuéﬁih "existence," as it is dependent on the
meaning, and so is understood inter—subjectively since

the meaning is understood inter—subjectively. When

discussing the theory of the intentional correlates of

&
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sentence-meaning units, Ingarden gave the tentative
explanation that such correlates depend on the sentence-
meanirgs, as in the case of word-meaning, for their

: —
continued "existence" and for their inter-subjective

identity. He then postponed the question as to how the

meaning of a word or a sentence itself is inter-

subjectively identical.

Ingarden says, "in the gtage of the analysis
where we now find ourselves, hefe are two(éourses
aiong which we can proceed: ither the purely phenome-
nological, which refrains from accepting the existence
of anything besides pure consciousness or the meta-
physical, wh%ch,dogs not §ﬁ§ away from accepting the
“existence of other objectivities if there are justified'
metives for it and if the purely phenomenclogical f/w

approach dces not suffice."l By introducing the doc-

trine of the intentional object, Ingarden has shown
that the purely phenomenological approach does not
suffice to explain the ontic foundations of meaning.

For he found only that the .purely phenomenological

approach considers meaning as an igdeal species of a .

special kind. If only the pure igysciousness is consi-
dered to be the ontic foundation of meaning, then

meaning cannot be inter-subjective. A purely
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phenomenological approach that considers pure conscious-

ness as the only socurce for méaning is therefore
untenable according to Ingardeﬁl In order that meaning
itself be inter—subjectivély understood, it must have
othHer soﬁrces in addition to ﬂhat of pure consciousness.
Since for Husserl pure consciousness is absolute, his
éhenomenology,is considered byh;%garden"as purely pheno-
.
menological. On such a view, it is difficult to discern
any relation which objects have vis—a;Qis pure conscious-
ness becagf? the'existeniial character of the objects
is not considered as transcendent. Hence méaning is .-
also considered as. immanent to absolute pure conscious-
ness. It is pariicularly $C in Husserl's pure pheno- |
menology where with the principle of epoché, when
objects and the world are no more transcendent, language
also loses its transcendence. ‘This creates the problem

of inter-subjective identity of meaning.

With Husserl's purely phenomenclogical suspen-
sion of all existential commitments, in ®rder to obtain
a basis on which apodictic knowledge of the essence of

the object could be built, the possibility of meaning

tr

of the apodicticity of being understood inter-
subjectively becomes questionable. For ‘such a meaning

bears no relation *o the existentizl commithents from

-~

1}
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w-ichlthe ?bject is suspended byuthe principle of"
egoché. Therefore the meaning that is grounded in the
apodicticity_ofﬁthe essence of the object as cognised
in abséiute.purg consciousness cannot but g; solipsis-
tic. In such.an attempt we have a realm of ideal
meaning as distinct from the realm of the real.” Such
subjective operations, according to Ingarden, dc not
produce something new out of nothing and whatever is
created by sugh operations does not belong to the same
mode of existence as pure consciousness.2 Therefore,
Ingarden argues for the recognition oé otﬁér sources
of meaning in addition to pﬁr%_consciousnes§; in oxder
to maintain the intér%subjecti&é identity of meaning.
Since, for this reasonmnhﬁséféues for-twqﬂsther sources
for meaning;knamély woré-s}gn;and”iﬁé&iﬁéogcepts that
are heterogeneous to pufe consciousnéss, he savs he is
seeking a metaphyvsical solution rather than é purely

phenomenclogical solution.

Ingaféen calls these three sources of meaning;—
namely pure consciougness, ideal concepts, and word-
signs~-the ontic foundations of meaning. In eﬁﬁlaining
word-meaning and sentence-meaning, we have observed
the role played by the intentional act ag the sentence-

forming operation, and the phonetic materia i~the

wg.b
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word that is the word-sign as something which functtirs
.as the external carrier of 'word-meaning. An ideal
concept_is the concept that makes it paossible for a
wbrd—meaning to havé an actualised meaning at a given
time out of.its potential stock of meanings. For

- Ingarden, the meaning of a word or a sentence therefore

- depends on these threg factors, i.e., on the ontic

foundations for its continued existence and hence for
its inter-subjective identity. Construed in this sense,
meaning, after its "coming into being," is not an ideal
spe€cies but has chéraéﬁeristics derived from both real
material properties of objects and ideal c&ncepts.

Since its “"coming into being" is effecéed by the sub-
jective sentence forming operation, it is'an-intentional
being having a heteronomous mode of existence. Thus
meaning is structured in the intentional heteronomous
mode of existence which is-ontically founded for its
existence simultanéousiy upon three distinct ah;onomous
sdurces—~pure consciousness, the ideal concept, and the

— -

word-sign. On Ingarden's view, explication of the
S
functional intentional operation between the ontic

foundations and the structure of meaning provides us
with an account as to how the heteronomous mode of
existence of meaning, and therefore its inter-subjective

identity, is obtained. 1In other words, the continued

r

P
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existence of meaning independent of the act of con-
sciousness is acecounted for by its heteronomous mode
of existence.-

2. Ideal Concepts

In Ingarden's philosophy, the ideal concept
occupies a prominant central place as an indispensable
ontic foundation of meaning without which, in his \\\\

. \\Hf

scheme, inter-subjective identity of meaning is impos

St=.- ./
a?é_

impossible in the same degree as real objects taken in-
3 :

ble. Furthermore, Ingarden says that without ideal

concepts, "purely intentional objectivities are

a “true sense."” In other words, the ideal concept

enables the "objectification” of the intentional object

and through such "objectification" we are able to cognise

the transcendence of real objects. When the intenticnal.

object could "continue in existence" in a heteronomous

mode of being because of its dependence on ideal

concépts, the intentional objectivity gains certain

GE

transcendence from the act of consciousness through
which it "comes into being." Through the heteronomous

existence of intentional objects, Ingarden aimed at

ascertaining -the transcendence of the essence of real

chijects even from within a phenomenclogical perspective.

»
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For ingarden, an ideal concept is therefore necessari-
ly transcendent to pure consciousness. In.Ehis_sense
- he could .not as;ign an absolute existential moment
for the mode of existence of plure consciousnegs,
while for Husserl, pure consciousness is an-absolute -
bging. ' C ‘; . ~
For Indarden, "a word meaning, we said, 'is

.
kN

b
nothing other than an actualisation of the meaning con- *
p ‘tained in corresponding ideal ontically autonomous
existing concepts. Moreover it is at any one moment

—

an actualisation of only a part of th:'.s.meaning.'L4 In

fact Ingarden bostulates:the ideal concepﬁ even before
y -

. he gave a phenomenological explanation. When he analysed
the word-meaning he distinguished several factofstthat
a;;icharacteristic of a word-meariing. One of them is
the intentional &irecg}onal factor that is contained
in the word-meaning itself. This intentional direc-
tiona; factor indicates érecisely the material content
of the word-meaning and depénding upon ;his content, it

< is either constant and aétual or variable and potential.
Ingar@en explains the actual and potentiai stock of
word-meaning through the'foilowing example. The word-

meaning of "square" can be understood, according to.

Ingarden, by virtue of its material moments in different

S ) ,- '., ‘,
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ways such as (i) an equilateral rectangular parallelo-

gram, (ii) an'equilatera;'parallelogram with sides of~
¥

. any length (iii} an equllateral rectangular quadrangle

with two pairs of parallel sides of any length. He
says while the word "square" and all the compound words
that are emploved.to explicate the meanlng of "square“
haﬁ"g thelr :anh.vrdual meanings, the meana.ngs thev con- -
vey are the same in. a sense that has vet to be deter—

3 But the meaning of the word "square“'is’not‘the

mined.
same as the meaning of the cohpound words where each has
its own meaning Ingarden says that it is not the case
that thev all refer to one-and the same object whether
it is 2 real object or a formally conceived oné, but

that they are different meanings belonging to one ideal

' -concept of the same\oﬁéect. There are different’

expressions in which part of one and the same/;éaning

can appear. Thus, according to Ingarden, "the meaning

of the word 'square' contains in its material content

actually onlf part of what is contained®in the concept
s _ : -
of square or in the idea of -*the Square'; in contrast

the meaning of the expression 'equilateral rectangular

parallelogram' contains actually a different part of

the content of the same concept, one which, moreover,

- allows the object of the concept to be constituted by

- .

a manifold of essences that is equivalent to

W] it s e T A 3 G4 LR
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squareness. Further both of these meanings contain, i

though how in a totally -different potential way, some 7
thing whicﬁ is also contained in the ideal concept ofR\
a square, namelﬁ that the sides of a square can be of

wb

any’'absolute length'. Thus,'for Ingardeh, the

potential stock of méaning in a concept is only par-

tially actualiséd by a word-meaning belonging to the

concepty which actualisation provides the word-meaning
its‘material and formal contents. The intentional °

difectidnal factor_éf the word—meaning is developed by

"the materaal content of the word-meaning that is

actuallsed from the correspondlng potential stock of

ideal conceﬁé. Thus within the nominal word-meaning,
the intentional directional factor, the actualisation
of material,'and formal content from the potentia;
stock of its corresponding concepts all function ‘

together to project the "objectification" of what is

intended. By contrast, the word-meanings o do

2
not lead to such "objectlflcatlon. For in verbs

there is no intentional dlrectlonal factor whlch
directs itself to its material contents,_rather it
always pomnts to the nomlnal meaning's "objectifica-
tlon. w7 When 1t is the sentence—formlng operatlon of
t@e act ?ﬁ’consc1ou5ness, then suchH actualisation takes

- -
place in a temporally exten@ed‘éeries. Thus, the



¢ 149

£
-

ideal conceét is the source for the acttalisation of

not only word-meaning, but also sentence-meaning.
) ) o
Ingarden construes an ideal- concept as that

which has a mode oﬁ being. According to hlm such 2
mede is, by necessity, atemporal. For ideal enticies,

like mathematical objects, ideal gualities, and ideas,

.’are not like objects existing in time. Objects that

exist in time have the existential moment of actuality.
However, ideal.concepts are not of the nature of pcre
possibilities only because their potentiality can be
actualised at some p&int, though not totally realisable.
Because of this peculiar nature of the mode .of being

¢ .
of an ideal concept, Ingarden develops-certain varia-

tlons within this atemporal mode, ;c.that the existen-
tlal moment of 1nd1v1dual ideal objects, for. 1nstance
"a square,'.ls kept ‘distinct from those that have
deﬁ%vative formal relations-witc self—dependent ideal
objects. Ideal concepts are autonomous and original

in their being. .

—"N
3. The Ontic Foundations of Meaning

Ingarden believes that a purely phenomenological
approach cannot explain how meaning is identically

apéfehended by two different conscious subjects without

-
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recourse to a theory of ideal concepts. He thinks a
solution céuld be found if the objective onticallf
autonomous basis of existence of a literary Qerk, or

the sentences that appear in it:#3;<the\imaginational
object represented in 1it, could‘be established. He,
for-this reason, dlstlnguzshes between the baSlS of the
"coming .into being" of the literary work of art and the
basis of its "existence after it has come into being.”
Since Ingarden considers the sentences'or the imagina-
tlongl objects represented in lzterarv works as a test
for adequacurfor a theorv of meanlng or of essence, this
appr;ach of_Ingarden not enly applies to the kind of
existence of literary works of art but also to the
nature of phenomena of our cognition of thie external

world.

L]

' The literary work has a ﬁnity and an identity
of its own which is preserved by its four strata.
They are (i) the stratum of word souﬁds and phonetic
formation, (ii) the stratum of meaning units, (ii1)
the stratum of schematised -aspects, and (iv) the
stratum of represented gbjectivities. This;schematic
formation of the literary work helps us to conduct an

eidetic analysis of the general idea of a literary

work. Ingarden dqes not believe in investigating

Tty -J'\
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aesthetic objects like literary works of art in an
empirical manner. He does not believe in an.isolated
analysis of aesthetic experience distinct from the

aesthetic object. His schematic formation, as a pure-
! 7

ly intentional objectivity, is meant to reéélve'the

idealist~realist dichotomy. In a letter to Husserl,
‘\_\\

therefore, Ingarden says that "the ontological investi-

‘'gation of t%f object must preceed the constitutive

phenomendlogical perspéctive."s‘

%

" "into the structure of mearning--the four-fold strata,

-

He, therefore, inguires //
—

and its ontic foundations of meaning.

-The phonetic stratum and manifold of word sounds
gprm‘the fixed shell of the literary work or of the -
sentenées on wyiéh the qther strata find external
support. However, all fhe stréia of the literary work .
depend on the stratum of meaning units: - Given this |
_spructure, any compqsition would be :\literary work,
"ﬁeaningful and existigg in some sense. In the words‘of
nga;den, this many layered structure has certain ele-
mgnés which “"cause every work to have g:'beginning'
and an 'end' and allow it to unfold in the course of a
reéding in its specific length from beginning tqa'end."9 .
These elements are the’ontic foundations which are the )

sources for the structure's dependent existence. For
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him, ih the constitutive phénomenological perspectiyve,
subjective consciousness is one of the ontic founda-

- tions of meaning which has to counterpose itself bet-
ween two other ontic foundations, the ideal concept
;gich is transcendental to the subjective consciousness -
and the word-sign which is the real, .fixed, and concreté

carrier of word-meaning.

—j

P N
A literary work‘comes into being when it is

created.by an author. ‘It is composed of sentences,
'words, and letters, which come tb‘signify certain
meanings in a society. Ingarden aoes'not take.for
granted the relation between speech and thought ag
Smithlo seems to think: In fact, his whole attempt is
to clarify the abéﬁe relation. It is through ideas
tﬁat éhe typical formatidn of word-sounds into phonetic
forﬁatiqn takes place. Again, it is through ideas that
thé formation of the higher order of meaning above
words takes place. In both cases, the férmatién is
brought about by the intentional act of pure conscious-
ness. Ingarden writes, "when a determinate word_sound
is apprehended by a-psychic subject therapprehé&sioh

- leads‘directly to the execution of an intentional act
in which the content’gf a determinate meaning is inten-

ded. Here'this.meaning,is not given as an object lof -
N\

ety T T
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E: . thought] but, is rather set into a‘;ﬁgction; and for
| its part this setting into functidﬂ brings abouF the
fact that the corresponding objecti§ity‘which belongs
to the ﬁord'meaning or to the meaning of the sentenée
is intended aﬁd £hereby-the subsequent strata of lite;;)

11

ary works of art are revealed." The intentional

i

v formation of the phonetic format%on expresses the in-

tentional concretisapions of word-sounds where the word- -

f

. ! - . -
sounds are themselves genuine  concretisations. The

ﬁntentional concretisation is possible "as there are .

12 Ghich

(/idéas for evervthing that exists objectively,”

3 is ontically heteronomous and keeps the identity of this -
\~,// phonetic st?atum. The phonetic stratum is ontically
dependent upon the word-sounds which constitute the
ontic basié of meaning and is considered_sg only in-

*

directly. For Ingarden says, "this basis is not suffi-

-

cient for the ontically heterqnoﬁbus existence of the .
work. The other two ontic bases must not oﬁly bg}ﬁre—
sent as well; they are, in fact, more essential for its
existence simply because the reiatioqship between  the
object;vities founded by them [sentences] 2nd the
iiterary work is entirely different from the relation- .
ship between the typical letters or the conérete é;;ph&c

13

material and the work." The graphic materials are

the regulative signals for the reader to apprehend the

P s e
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-identical phonetic formation.

The situation that arises out of this assertion
that "there are ideas for everything that exists objec-

tively,"J-‘4

and his commitment for realism\in acceptlng
the wdféisound as the material ong&s/ga51s or meaning
although indirectly, brings out a debatable.point';n
Ingarden's polyphonic stratification of meaning.
Ingarden's English translator here comments that "he
finds no other basis for the objegtive identity of
meaning of sentence which could replace ideal concepts
without itself evoking serious doubt%.“ls Ingarden
accepts qu¢epts ér ideas as a. hypothesis as one that is
indispensable for overcoming the danger of subjecti-
vising the literary work or reducing the work to a mani—
fold of concretisations The identity of thlS stratum
is not’ assured to the same extent by its ontlc basis as

is the stratum of meaning units in the recourse to

ideal concepts.

-in the‘case of meaning units, the second stza-
'tum, wéen the actualisation of meaning elements from
tq%‘ideal meaning content of the corresponding conéept
takgs place, the subjective conscious act selects
appiopriate moménts to bring out a part of the concept.

This determines the meaning content at,one moment to be
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formulated bf_the sentencg-fofming operation of the -
subjective conscious act. This operation is directed
by the concept s regulatlve principle of formatlon,
i.e., the actuallsatlon of meanlng elements at one
moment from among the (potential) contents of the con-
cept and the ordering of the moments' segquential for-
mation of these actualisations into & unified whole.
This unifiedlwhole of the parts of actualisation is -
ontically heteronomous while it has its ontic basis
simultaneously in the subjective conscioué act and in
the 'ideal concepts. Together with the intentional con-
cretisation in the phonetic formatién-of the word-
sound, i.e., the indirect ontic basis which ,functions
as the external carrier of the unified whdle:'gnd the
sentence, the representation, and scheﬁatisation stra-
;ifications'take élace in which the literaryv work of

art is incarnated-as an intentional objectivity.

Thi fz;tentiOnal objectivipy always refers to
the on%ic autonomy of its foundations since, by itself,
it does not realise the genuinely ideal essence of its
ontic foundations. Thé intentional objectivity can
dﬁly actualise a certain part of the ideal concept and
cannot exhaustively realise the ideal concept. Conse-
quently, the ideal concept will always elude the ~ ’ v

3
~
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!L " capturing attempt of the senténce—forming operation of
the subjective conscious act. The actualisation of the
L]
concept is regulated by the seguence of- parts %p the

formation function- which . guarantees, in Ingarden's

-

1}

scheme, the inexhausti&e yét ytential nature of thei
ideal concept, which in fact does not allow total reali-
. sation of the ideal essence into the sentence. The
sentence, therefore, will alwéys have to refer to thé ~—
< indirect oﬂtic basis, i.é., the word-sign, and not ﬁo
the other two ontic bases since the nature of'thélsen—
tences is heteronoméus. Thus the sentence-meaning is ‘

neither real nor ideal but is in the intentiona? mode

of being havinyg separate, contingent, non-actu

vative (sequentially), and heteronomous existential
- . - N . . r\

moments. While all the three ontic foundations are]
3 - autonomous in existence, each one has its own variation

A and is not identically autonomous. This variation

important for Ingarden's scheme.

K The word-sound ontic basis has in its autonomous

. . . . . . . . fad
- existence certain characteristic variations in its mode

of existenc Accqfding to Ingarden,. this applies not

i,
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their future (for their as-yet unknown occurrence) such

as empirical possibility and hence héteroromous exis-

L)

tence. For Ingardeq, the future existence of a‘;eal
object is heteronomdus, thle the present mode of exis- -©
tence of the same identical object ig-auténomousL

"What exist in timg must pass through three different
mo%gs of being and it appears that only that existence

<.
which is passage from future into present and the past

is that specific 'modus existentiaze' that we call

16 ' | | N

reality."”

The ontic basis of the ideal-ggncept is in the

extra-temporal mode and hence its potential cannot fully

gé realiséd and can only be actualised in a Sequence.

It has existential moments such as autonomy, originality,
non-zctuality, and self-dependency. Ingarden is not

sure if indged theée'ideal concepts themsel§;s coulg be
existentially derived. Ee thinks that maihematical
objects, loglcal relations, ideas and ideal gualities
cannot be regarded as existentially derived. He says,
“for it seems doubtful that we could succeed in proving
that everythlng we encounter in ideal belng exists in ¢
its essence in the way of necessity so that it could

ltl7

not, not be." He thinks of the possibility of two

’

kinds of extra-temporal modes of being, one which is
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existentially original and the other that is existen-

tially derivative. :
- - s

The following diagram represents the ontic
foundations and thelr 1nterconhectlons.WLth the four-
fold stratificatioh order of meaning. The strucrural,
orgehic whole of -the strata resonates. in harmony with
its existential sources transmitting the vibrations

among its different strata in unisen to the ontic’

SOQICES.

(:: This scheme represents the constltutlve pheno-

* r-menological perspectlve and Eie ontological stratus of

- %
*H-

-aT

meanlng as expounded by Ingarden in The therary Work

of Art The meanlnq_ls the actualisation of a part of
the contents of the (potential) ideal concept at a
S,

glven time (moment) and the simultaneous or concurrent

- ~formation of the actualised parts of the ideal concept

o

in the sequence of the order of thisg actualisation,

woven as a unique whole upon the external dﬁf?ler of

c//cre-

tised by the subjective conscious act. Ba51callv

phonetic formation which is also intention

Ingarden's approach to. secure the ontic foundatiqns

of meaning rests on this sequence of orders which in

Y

. o> :
turn rests on his notion of time where, on a point-

instant, he locates hig unique, inimitable individuatum.

B
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. {: ' It is from the sequence of order. that he develops the
structure of meaning of the literary work of art and

the sentences that appeaf in it.

‘With its ontic foundations,- the Stratiéicaﬁion
thebry of meaning creates a hetercnomous world-of its
own. This world is gquasi-real in all respecté and
filled with quasi—teﬁgg;al sequeﬁces and quasi-judgements
except for the word-sounds in thé phonetic stratum and
in other strata. The quasi-real dbjectivity ig'ghe

- T literary w;rk. The objects represented in the literary
work are derived as purely intentional objectivities
projected by meaning units. The actual reality is a
"determinate relationship between judicative proposition
and objectively existing states~of—a§fairs selected by
its meaning contents."18 However, no statement in the
-literary work. is a judgement‘dr‘assertion; it is some-

thing between the assertive and the judicative proposi-

tion which is the quasi-judgement. Truth and untruth

o

are not applicable to sentences of the literéry work

of art. How do we kndw the quasi;judgement or,'for

that matter, the quasi—ﬁempofal‘sequence, or the‘quasi—
real world of Ingarden? His ansﬁer is that the “"quasi- -
real" brings out "ideas" and not "truth." “The ‘'idea’

of a work is based on the essential connection brought

a - ’ s g / | -
i ' . . ) - - -
< ’ ' R . . 2
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to 1ntu1t1ve self-givenness that exists between a~deter—
_mlnate represented llfe situation taken.as a culmlna-
tlng phase of ‘a development g;ecedlng it and a meta-
physical quality that manifests itself in that life
situation and draws’its uﬁiéue coloration from its con-
tent."l9 -

Ingarden points out a series of other differ-
ences between works of art and scientific works such as
style, com9051tlon, manifold of aspects, the representa—
tion function of represented objects, presence of aes-

- . ‘L

thetically_zg}ent qualities, and appearance oflmeta-
physical qualitieé. He agrees with Kate Hambdrger that

20

one must look for.a “"linguistic function® which dis-

«

and for that purpese he prefers quasi—judgements All
that he could say is ghat we identify the "qua51—
judgements" by the title, whether what we read is a
literary work or sc1ent1f1c_llterature. These tltles
function like guide;posts for us to distinguish. Oni
is allowed to use a‘particularefign with sentences to
indicate the "gquasi-real." /[For Ingarden, it is only a
4

question of what linguistic or grammatical means are

used to point to their constitution.
; o .

it st M

tinguishes the literary work from the non:iiterary work -
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'Inéarden does not avoid the problem at issue.

. One can agree with him that his stratification with- its

ontic' foundations explain the quasi-real nature of
meaning. But to accept it as a distinct theory of the
litérary work of art seéms‘to involve us, as Hamburger '
thinks,-in a circular argumeﬂé. ~To show what gquasi-
judgements are, we look to the stratificat;on thgéry

and the stratification theory is_to;identify the liter-
arv work of art which is, of course, one among the T
characteristics of the literary work of.art. %pd{ £o
say that éhe litefary:worg of art is filled by nothing ~
but-quasi;judgements seemsrtd involve us in a circular
argumeut.' He accepts the ontological iﬁplicatiOns,éf
the quasi—real nature of the literaiy work of art as a
totéllynrigid and closed formation. Yet in tha£
isolation, he considers ﬁhe liEerary work of art to be
gecure with its pfoﬁd hetercnomity. For if the literary
work of art is libgrated\from the‘quasi—feal enclosure
to remain mereiy as -a theoretical and abstractly ordained
_function as that which has nothing to do with heterono-
mo;s existence, then it would be merely imaginary. In

-

such an event, it would be reduced to a manifold of

»
+

concretisations losing its identity and dissipating
itself finally into subjective experiences. If, on the

other hand, the literary work of art ;emains'in the



T

judicative propositions or not, they are at anv rate

domain of the quasi-re;L;as a subjéctive formation having

- -
-

né ontic autonomy of its. own, then how does the work
exist when it is not read by.anyone?2l Therefore, in

either- case, whgther it remains within the guasi-real or

- outside the enclosure, the literary'work of art is con-

demned to be solipsistic.

-
-
-

-

A Ingarden says, "the distinction betgeen the
scientific and the 'literary works' lies in the fact
that in scientific works sentences do not undergo guasi-

judgemental modification but are instead true judicative

broposipions. .But regardless of whether they are true

propesitions. If propositions are not ideal objectivi-

ties in the strict sense, if they arise from the

- special subjective operations, and if it is precisely

this circumstance which leads us to doubt whether pro~-
positions so constructed pose inter-subjective identity-

and a mode of existence that is heterogeneous with

respect to subjective operations, then the above ques-
) E .

.tion clearly refers just as much to scientific work as

22f Ingarden extends his

innocuous solipsism to all forﬁé.of literature including
s '

scientific literatufe. His solution to this dilemma

to purely iliterary' ones."

- consists in demonstrating that thE‘ipter—subjEctive

[

%

3

T
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identity of.the literary work of art could be maintained,

notwithstanding its ontic relativity to subjective S

.
—_ - -
-~

operatlons, by prov;dlng a heteronomous strat&fled mode

of exlstence wWith respect to conscious acts. Conse-

_quently, when the literary work of art comes'into being,

it could exist.and continue to exist heteronomously
even though it is not read or thought of. The inter-
subjective identity of the literary work of art as a

schemat®c formation could also be salvaged. The four-

fold'stratification order of meaning as. a heteronomous

objectivity based'on the three autonomous foundations
in the constitutive phenomenological_perspective is

what Ingarden asserts to be his own contribﬁtion.

’

It is for the purpose of maintaining inter-

.Subjective identity that Ingarden pqgits ideal concepts

as a distinct ontic~basis{&ranscendental to the ontic
A S :

basis of subjective consdiousness and heterogeneous -to
. } . "

the dependent ontic basis bf words. The inter-

subjectivity of meaning can he maintained only by

L]

positing the~ ideal concept asf{an autonomous ontic

by

foundatibq transtendental tog?ubjective consciousness.
c

iousness is only\a

‘source in intentional objectivity whereas the ideal con-

cept renders heteronomous. existence to heaning which

'y

|

=
LG
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~objects taken in a true sense.
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makes inter-subjective identity of meaning poséible by

virtue of its being transcendental to subjective con-

sciousness. ' Itris with respect to this point that he _
opposed Husserl's transceﬁdental idealism. He says. "he
cannot limit himself to accepting pure conscious acts.
For just as a sentence cannot come into being without
sentence forming.operation, it likewise cannot exist

. \

ontically heteronomoﬁsly without ideal concepts. This

ié} in fact requiréd1on the one nd by its character-
istic ontic heteronomy and on thé other hand by the
circumstance that it 1s a meaning—forﬁatiog. The ‘
accepténce of iQeal concepts, essences, and ideas may
contradict .so called transcendental ﬁﬁealism,'but trans-
cendental idealism itself is untenable as long as it is
contradi;ted by the very thing whose acceptanée makes
possible the principle discoveries and mainstays of
q;anscendental'idealism——the purely intentional object.

For without ideal essence and ideas, purely intentional

objectivities are impossible in the same degree as real
. o~ 23' o
" -

"

Husserl's efforts to establish transcendental -

idealism are based on his concept of essence. For him

- '

'"thoﬁghtdland "thinking” aée inseparable aspects of one

experience. "Thought" is the constituted meaning

( :’-
-

”

-

P

s
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"itself, while “thinking“ is the meaning conferring or

constituting experience. Being-derives its very _\\\
meaning from consciousness. Meaning, aécording to his
earlier view, is not a hypostatised eniﬁty.24 The
whatness of a real thing is signified as pure essence
and the essence is indicativé of a particular concréti-
sation: 1In his later work, Husserl assumes that the

autonomy of the world is fictitious. The guestion which

was bracketed before is now answered in the negative25

accérdiﬁé to Guido Kung. Ingarden sought clarity between

the “"noetic" and. the "noematic" in Husserl's constitu-
tive phenomenological perspect;ve. He séys, "it is
made clear that although Husserl is not an immanent
philosopher he is nevertheless an idealist as he not
merely agkno*ledges:the transcendence of things as in-
tentional correlation of fhe manifolds of experiences,

,

but at the same tlme explalns them as those whlch are
inseparable from consc1ousness. 26/ The problem Ingarden
finds in Husserl is that whatever ;ense Hosserl attri-
butes to- transcendence, he is unable to overcome sub-
jectivity._ It is for this reason Ingarden says, "the

abandonment of ideal concept makes word meanings, éen—

‘tences, and sentence complexes impossible: and just as

the idealisation of the units of meaning of various

. .
degrees is .as absurd and contradictory to +the essential

W . 4
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facts as is their psychologisation, so, conversely, the.
acéepﬁance of ideal concept not only makes possible the .
recognitiog of the ontically-heteronomous existe;ce-of
seﬂtences (and the derived intentional objectivities
érojected by them) but at éhe same £ime makéé possible
the acceptances of the lntersubjective\ldentltv of

‘sentences for dlfferent conscious subjects."27

It is not the case that the aims of Ingarden R
differed from those of Husserl. Both of them f3aced the
same "painful questiou“-ﬁhigh Husserl states, "how .
subjectivity can itself bring forth from sources apper-
taining to its own spontaneity, formations that can be -
an ideai 'world':and then (on a higher level) the gues-
tién of how these idealities can take on spatio~temporally
restricted exiséggce, in the cultural world (which must
surely be considergd as real;'as included in spatio-'
temporal universe) real existence in the form of his-
torical temporality as theories and scienc.es."28 It is

to these questions that Ingarden addresses himself in

his The Literary Work of Art and says that "these

painful questions (particularly the second). . . were

the point of my departure for my consideration of

v
literary work.“29

S TS
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Ingarden's search for the ontic foundations of

. meaning within.the constitutive phenomenological per-

spective is in respohse to this painful question: The
possibility of meaning depends on its inter-subjective’
identity. Meaning is not a real entity as it is not
wholly dependent upon the words, and it is not an ideal
entity as it is not purely a subjective operation of”
consciousness. Hence for Ingarden, meaning is neither
real nor ideal but heteronomous in existence. Such
heteronomous existence is‘possible by virtue of éo%}ting
the ideal concept as an ontic foundation of meaning

transcendental to the other ontic foundations, namely

the words and the subjective consciousness.

Ingarden's claim that his str;:}fication théor%
of meaning-iz meant for a critical appraisal Bf the
literary work of art-rests on his assertion that any
theory of meaning or of philosophy should be abie to
appraise the aesthetic value of the literary work of
art or, for that matter, other forms of art. 1In this
respect he extends his phenomenol?gical inquiries
towards a theory of genre. In sO faf as any critical

. .

appraisal of Ingarden’s claim depends.upon the under-

standing of the significance of the ontic foundations

' of meaning, it is worthwhile to consider some of the & -

s e T
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i ' | critical views. Piotr Graff says, "the basic theore-
“tical coﬁflict originates in the destription of a

purely intentional objegtanTEQCh that its whole con-
fent is.merely ascribed to it. But aesthetic value
belongs to-suéh objects and still_they are not asc;}bed‘
to them, but are their?'real’ characteristics, inde-
pendent, as we are told, of‘ghe acts o%~conceiving-thé
objects. étill, they cannot be recognised as autono-
mous,, if_only because they are obviously not 'real,

TN . . . . ' ’

l1.e., physical things. They must be heterogeneous but

they §eém to constitute a2 peculiar varietv of hetero-
geneous entities df%ferent from purely intentiocnal
objects."30 Therefpre Graff concludes that Ingarden's
"baéic ontological opposition of the existential auto-.
nomy and heteronomy canﬁot be appiied to the values."31 )
According to Ingarden, the value of a llterarv work of
art is to be construed as an 'idea,' "Based on the
essential connection brought to intuitive sélffgiven;

ness"32

which cépnot be determined-conceptually. The
objective consistency of a literary w?ik of artgis a
value and is also a condition fé& other values, but )
it is not an indispensable condition“fo; its existence T,
or for the total value of a literary work of art. Fo?‘
Ingarden, the veﬁy natﬁré,of-heteronomy brings out such

. r ‘
~ an 'idea' and so it cannot be conceptually determined as



{, T opposed to a Onomy . For him any attempt to answer
| what constitutes value assumes an understandlng of the
structure of the literary work of art. His theory of
meaning is an attempt towards formulating such a struc-

4

ture for the lrterary work .of art. 33

Graff's inquiry; "what is the necessary ehd
what is the sufflolent condition for (a) an autonomous
object and (b) a heteronomous object, to be an ontical
foundat1%8 for another heteronomous obgect’"34 aithough
- valuable, is obscured by his mlsunderstandlng of *
Ingarden's ontxt foundations of meaning. Ingarden con—‘
siders the ontic foundations of meanlng to be the
\ first step towards an understandlng of the nature of
. ” valye. Graff rejects the ideal concept for the follow1ng
¢ Treason, "the thought (ideal concept) expressed appeared

only once and it has never been reiterated by Ingarden.

Let us then consider it as a rejected idea. "35. He .

) gives no other valid reason for rejectlng the ideal con-
<;\ cept on which Ingarden builds his whole phllosophy and
\ because of which he was opposed to Husserl. Ingarden
"says, "in order to fully justlfy~Fhe correctness of our
posrtlon we would need a theory of ideal concepts and
- their actuallsatlon in word meanings. This, however,

would requlre a@ new and extensive study. - To those for

{: J ' \\\w
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‘ 1
t whom the acceptance of the ideal concept seems danger-

ous, who are inclined to assume a waiting attitude with

-

regard to fRm wes can only suggest ihgﬁ they see in

this acceptance a hypothesis without whieh neither _
.literary work as an identical‘objectivity opposed to.
Vo all éf its concretisations, nor the scientific work'

' and inter-subjective knowledge, nor fiﬁally the manifold

concretisations of literary works could be accepted."36

In his The Literary Work of Art where he expounds

the theof§ of meaning, Ingdrden carefully avoids the
14
3.
familiar pheggmenologica; expressions such as "noesis"

and "noema."; Guido Kiing, however, relates these terms

to logistic philosophy on the one hand, and to the

.. £ . . . .
\theory of Ingarden on the other, but without justifica-

ta

v : : .
tion says that "the 'noema' of a noetic act (of a ' -

'noesis') is riot tpe referent but only the intended gqua

4
intended; the 'noema' is not the object referred to,
. 13

but only the intentional object gua intentiqnal_."s7

, It i®clear t_herefore that if "noema" is to be applied
o~ AP '

to Ingardenfé analysis, it could only be applied to

the strata which is heteronomous. Kung is right in so
far as he says that the "noema" is an entity with non-
autonomous existence,38 but not s§>when he implies that

Inggrden has shown that they have certain heteronomous

{* . ' : -
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/ consciousness, then it canngt be in Ingarden's scheme |
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-

existence. The "noema” is not identifiable with the

strata. For, according to Ingafden, the strata have the

word-sound as the real concg§;3“§heli which is the auto- .
k] - .

Ld

nomous ontic basis. King also concedes that "noema”

=~

is not the same as referert as he has learned it from
Ingarden himself. For Ingaraen:s aim is to keep the
st;at& if an enclosed heteronomity distinct from all
‘implications of real existence on the one hand, and
from the implication of an‘ideal existence on the'othér.
Kiing further says fhat, "in the case of a true beliéﬁ'
or of genuine knowledge on the other hand, there is
both an intended referént qua intended and an actual

referent, the intention is in agreement with what exists
; 39

in actual fact." He obviously means that the "noema™’

and referent could, under such circumstances, be

identical. Such a situation will render the ideal con- - :

cept in Ingarden's schemevredundant, for thg_ideal con-
cept never allows itsélf (its potential) to bg fully ,
realised by the intentional act of subjective conscious-
ness. Tﬁat is why Ingarden posits ideal concepts_as

transcendental to subjective consciousness. I£f the

"noema" means the intentional act ¢of the subjective

TS

the ideal concept either, because the ideal concept 1s

both autonomous and transcendental to subjective

»

N "'T
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‘consciousness. T .

Ingérden's main concern is to found an ontic.
basis-which would enable an intentional objectivity to
egist in some sense once such an intentional objectrivity
is created by the intentional‘act"f the subjective

,consciousness. If there is no such provision for such

an ontic %ésis‘in the constitutive phenomenological per-

spective of Ingarden, then the in;e;;}onal_objectivi;y
that is created by the intentional act of subjective
consciousness will have no existence athl;, expept in
the subjective consciousnesé. Such a situatien will .

’ ) S
make the inter-subjective understanding of meaning

" untenable. In order.to avoid sugp a SOllpSlSth situa--

-

tion, Ingarden insists on the 1deal concept as the

ontic foundation transcendental to subjective conscious-

ness so that once the intentional objectivity is created,

it-depénds on-the ide concept for its continued exis-

tence in some heterénomous realm. Unlike Husserlhlfor

Ingarden meaning is_not a timeless, changeless ideal

entlty. Thus the tenability of Egghrden s ideal concept

ﬁﬁﬁigs on the untenability of Husserl's "ncema." In

. [}
view of this position of Ingarden vis-a-vis Husserl,
Kiing's assertion that "there is a systematic relation-~

ship between ideas and 'poemaﬁa' whicﬁ have a consistent

\\,..._. 'uw-n.
" .sﬁﬁﬁﬂﬁ&“ﬂ”>-”‘ T

%
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i: : content," seems pointless.40 " -

-

T
4. Conclusion
. 4"! ~

This position of Ingarden ig }n contrast to what
Husserl holds when he writes that'fa formé% ﬁntolbgy¢of
any possible world as world conéti%uted in transcenden-
tal subjectivity is a ndn-seff-sﬁfficient part of another.
forﬁaljontology which ﬁglates to . evervthing that exists
in any senée: to what exists as-ﬁrénspen&ental susjec-
tivity and to evervthing that becomes constituted in
transcendental subjectivit?‘."41 Hus;erl belie&ed in one »
N\ philosophy as genuine science and- that particular
genuinebépiénéés are only non-selfsufficient membegs B
within it. " Such an ultimate science can be groﬁnded
Only‘in traﬁscendental'gdbjectivev;ogic'accéfding to
Husserl, In this view, what he bfings out is thé
relative'character of the truth of the 6bjecti¢e;sciences
vis-3-vis transcendental.logic. Thé notion of the
truth of transcendental logiclis not the same as the
nﬁtion of the truﬁﬁ of objecﬁin lpgic. “He, thereforg,
says:%hgt the truth of t:anscendental logic "is no -
)longer truth-in-itself in any‘ndfmgl sense not even in
.‘- . . /a'éense_that has rela;ion to a t;anscendgntél 'every -

one',’"42 The reason why he thinks that it is so, is

-

[} ’ - i ’ » . '_— 'u—-\'-':. -
e ) : . LN - ‘
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For, such a concept of truth remains independent of the
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that the question of evidence of the truth of objective
logic inevitably leads one to transcendental constitu-
tivwe subjecfivity. For only then can one apprehend the
sense of exlstents of dlfferent levels, as he says,
"naively natural logic that logic that could be con- . °
cerned only with positive sciences pre-—supposes the

"43

world. For Husserl the concept of the truth-in-itself

of objective logic is relative and hence insufficient.

problem of cognising subjectivity. Hence the need to
relate the concept of truth -in-itself to a descrlptlon Ly
of the processes of consciousness in which logical ldgas

originate.

Fe

The implication of this view oﬁ-transceédentgi
IOglc is problematic. If a transcendegfal logic becomes
inevitable, then the notlon of truth becomes relative
to a transcendental subject1v1ty, as the transcendental
subjectivity becomes the source for sucﬁ“%zuth. In

+hat case, there can be no truth claim such as the con-

LY}

cept of trgth—in—itself as the sciences and objective
logic assert. ALL objective truth would become '
subjective. Further, such relativity of truth cannot
be conceived without an affirmation of different levels

o

of existence. . Such an affirmation 6f different levels

e}
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of existence could lead to an’ endless series of affix-
mations.. Moreover, as transcendental subjectivity
cannot be said to depend upon lower constitutive levels

of formal ontology, it cannot be said to havé its\own

norms. How could a ﬁranscendental subjec%ivity tha

is not dependent upon the relative lower .constitutive
level of objective logic seek a valid criticism of

itself?

Iﬁgarden'sbtheory of the ideal concept is meant
to overcome Husserl's problems of transcendental sub-
jectivity that fall short of the realisation of his
desired aims and.to ;Qlate the concept of the truth-in-
itself of objective logic to a description of the pro-
cesses of subjective consciousness in which ‘logical
ideas originate. Ingarden postulates the‘idégiﬁEBﬁﬁépt
as a world of value-conferring possibilities or that
which relates the truth-in-itself of objective logic

to a description of the procésses oﬁ/subjective con-

&

- .
sciousness which are freed from both psychologism and

transcendentalism. For Ingarden there is only one sense

'in which the truth-in-itself of objective logic holds

value-laden ideal concepts, and that is not in a
relativersense, but in an inclusive sense, unlike Husserl.

The truth-in-itself of objective logic cannot free itself
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from ideal concepts or essencéST In other words, the

truth-condltlonal frame of objectlve logic, for its

meanlngfuiness, has its ontlc foundatlon in ideal

concepts.,

in fact this is what Ingarden seeks to accom-

Lo

plish by his inclusion of the stratum @f schematised =

aspects in his stratification of meaning. He says,
"by $6g;;;;::;gsaspect therefore, one should understand

only the totality of those moments of the content of . a
4

concrete aspect whose presence in it is a sufficient

and indispensable condition for the primary self-
»

givenness of an object or more precisely for the objec-
44

tive properties of a thing." These properties and

their schemata do not depend on the object itself or

on the selection of the properties but on factéfs which
are of subjective nature. Husserl .inguires into the
temporal structure of subjectivity and finds it alike
in all objects, i.e.; perceptual objects, logical
objects; and objects of reference. For Ingarden, the
temporal structures of subjectivity of the imaginational
object, of the logical object,'éna_in fine of all
intentional objectivities are all‘distinctz This dis-
tinction is maintained by virtue of their actualisation

of essence or of the ideal concept, because it igs the

v

<7
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actualisation of essence or the ideal concept that
constitutes the sufficient and 1ndlspensable condltlon )
f/’nfhe descrlptlon of the propertles of a thing or

the primary self glvenhess of an object. Since %
Husserl's notlon of inner time awareness of objegts
could not maintain’ the distinction of thése @bject;vi-

ties, it dispenses with theé-sufficient and indispepsable

condition for description of the primary .self-givenness

L

of objects. Hence his transcendental subjectifity

treats all conditions for description only as relative

while itself unable to set forth anv such conditions.

For Ingarden, the ideal concept makes all descriptions

possible.

Iﬁgarden does not accépt that the tryth-in-itself
of objective logic is relative to transcendental logic,
even though he agrees with Husserl that there is the

need to relate the concept of the truth-in-itself of

objective logic to i/geséfggtion.of'the processes of

subjective consciousness in which logical ideas originate.

However, Ingarden does not find it necessary to postu-
late a transcendental logic to which the truth-in-itself
of objective logic would remain perpetually relative

and thereby creating two different senses of truth and

- evidence ard two different oﬁtologies. Such a dichotomy

X
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does not

does not take into account the truth-value or, for that

matter, -any value-conferring act of the consciousness.

It is to

"Ingarden

world of

mations.

179

solve the idealist-realist controversy and

resolve this problematic situation that
postulates the ideal-concept as a unified

possibilities without any existential affir-
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CHAPTER V;

THE CRITICAL PHENOMENOLOGY OF ROMAN

INGARDEN--AN APPRAISAL

-

1. Introduction

J

In his Preface to the first German edition of

The Liﬁerary Work'of Art, Ingarden writes, "all objec-

tivities which he [Husserl] previously held to be ideal--
in the old sense--Husserl now congiders éo be inteﬁ—
tional format%?ps-of a particuléf'kind,'and in this

way he arfivesjét a universal exéension of transcen-
dental idealism; whereas I today still maintain the
strict ideality of various ideal objectivities (ideal
concepts, ideal individual objects, ideés and essences)
and indeedqsee«in ideal éoncepts an ontic foundétion
'of_wogg meanings that enable them to have intersub-

jective identity and an ontically autonomous mode of

existence."l But after thirty years, after he has

. 7 .
published the Controversy Over the Existence of the
World and after having fully analysed the different

modes of being and distinguished the existential

183
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worK seems to be the only study on this aspect of

- one finds the preference given to ontol

184

-

oﬁtology from formal and material ontological gquestions,

heé writes in the Preface to the Polish edition that,

"now I am not inclined to accept the existence of

ideal concept. However, I don't see another concept

-for the basis of objective identity qf sentences that

appears in the literary work of art, which will be

able to repldce this ideal concept without creating

2 What would be the reasoh for his
LY

substantial doubts."

second thoughts on the existence of ideal of concept?

There a#e only few scholars who have addressed
themseives-té the existeﬁce-of ideal concept: Piotr
Graff has made a peftineﬁt examination of the implicatioﬁ
of‘sntic fpundations vis-a-vis intenﬁional-objects. Hié

-

Ingarden's'phenomenology.3 But Graff has not included

". this concépt'in his examination. It seems that the

significance of thisﬁconcept in Ingarden's thought has -
T

as yet not been realised.

Commenting on ideal concept in Ingarden's

theory of meaning, Augustin Riska s

s that "at the
cross section of his ontology and the rf of‘languaqé
ical assump-

tion which seem to mold the basic linguistic material
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Language'which_is being sought as a tool serving the

-’

ontology has'élready been dressed by'its master in a
self-evident way_n4 _But he has merely treated ij/if

L] . . .
the potential reservoir for word-meaning.

In what follgws, an attempt is made to evaliate

+these views on Ingarden's hyvpothesis of ideal concept

—~

and to articulate the underlying metaphysical assump-~
tions. Since Ingarden himself has not mentiohed why
he has certain doubts on tHe existence of ideal con-

cept, it is only surmised what could have been his

reason for doubting the existence of ideal c0ncep1:‘,S

- -

2. The Metaphysical Assumption

Inga;den addressed h;mself to the problem of .
the existence of the external world. ‘He finds in
Husserl's transcendental idealism a profound and sig-
nificant attempt to solve the controversy between

idealism and realism.

Husserl's concept of immanent perception is
LY
such that pure-consciousness is presented as that which
in its essence precludes anything alien to its essence.

What is neutralised as alien to pure consciousness,

though not of its essence, is constituted in the
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essence of pure consciousness as an entity. Such a
constitution, according to Ingarden, is not the same

_as real being. Thus the ccncept of pure consciousness
‘ . e ) »
emerges as distinct from the concept of real world.

. - -
. -

When experience as given in immanent perceﬁtion
Jis-freed from all psychic app:ehension by strictly
observing thé-princiﬁle of epoché, according to ingarden
no decision with regard to the validity of the appre-
heﬁsi&ﬂ should be made if one were to be consistent -~
with #he principle of egoéhé. Iéfthe apprehensibn is

b’

regarded as objectively valid, then oneis led to
e . . .

-

reaiism. If, on the other hand, one regards it as the
intentional product of inner‘peréeption, then one is_led_
to idealism. Hence the Eontroversy‘ovez the existéﬁée

5f the world. For Ingarden, it is in elﬁ;idating the
connection between the two regions of being that é solu-
tion to the controversf could be found._‘Such a relation
cannot be of the nature of relations that exist in

either of the domains of being. Pure consciousness }s
g?ven indubitably, for‘Ingarden,rin immanent perception.
Ingardeﬂ says that “it_ié necessary to try to-base

the controversy over:the existence -of the real world on
this foundation of indubitability alone and to resolve

if in a way equally indubitable.“6

’

/
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His conclusion to the controversy is that the
world is existentially dependent upon pure consciousness,

x

which. dependence is characterised by the exlstentlal-
Qr

-

mement of separateness. With this moment and other moments
like originality and autonomy, we cognise the mode,qf
existence of the world as distinct from puﬁe conscidus-

ness which is outside the.world.7

. The beinglof gﬁre_conéciousness as independent of
‘all entities could be admitted by virtue of. the ‘charac-
.tegisation of the e;istential noments. We can;ot,
howeve#, say from this conclusion that pure consciods-

ness is indubitable. Ingarden himself says that the

indubitability -of pure consciousness is given in immanent

1

perception.‘8 In immanent perception, according'to

Ingarden, we ‘are not to assert'any“heng about the wvali-

dity of the apprehens;on constltuted in the essence of

pure consciousness. .For if we do so, we either become
:

idealist or realist and we are not consistent to the -

principle of epoché. Ingarden is not clear whether one

- - could assert the indubitability of the essence of pure

_consciousness because of the principle of epoch&. It
is because the existential- relation that the ﬁorld.has
with pure conscioﬁsness only enables us to know that

¢

pure consciousness is outside the world. But it

-~ -
.
-

i
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cannot be construed to mean that pure consciousness is

indubitable. “That pure consciousness is dubitable is

given only in immanent perception. In other words,

c ey -

‘the mode and moments-Fhemselves do not reveal the in-

.

o . ':‘...':“ fu) .
.dubitability of pure comsciousness, they only show its

existence and the gxistential relation.

It is in immanent perception that Ingarden dis-
covers the indubitability of pure consciousness and
where he discovers what is contituted as an idea of
the object of gognition éithoﬁﬁ deciding on the cogni-
tive validity of such an idea given in the experience
of consciousness. It i;lin this sense that Ingérden's
philosopﬁy is phénomenological. According to Ingarden,
Husserl however "freated this apprehension from the
outset as something which can be set aside and as
dependént upon inner perception, and, therefore, as an

apprehension which should not be taken into considera-

tion in definitive research having as its aim the

discovery of what possess absolute validity. In princi-

4

ple, of course, it may be that this is how it is, but

this could only be determined as the final result of a

«‘ ,,-9

_critical study? Ingarden concludes that the relation

such an idea of the object has indicates the mode of

g
being of pure consciousness., The cognition of the
-

—~——
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mode of being by itself does not ﬁelp us decide on

the cognitive validity of pure consciousness, that is,

r

s in experience without

Ingarden's basic assupption is that "an existing
object can never be given toji

its mode of being nor a mode of being without a corres-

10 imere by experience he

pending exigting object.”
understands "eve;g conscious experience in which an
individual Sébject is self-given 'in the original® to

the subject performing an act."ll In other words, if

we cognise the mode of being, then we cognise the exis-
tencé’of the object in the mode of being. ﬁe says, "it
is aé if what exists 'absorbs' its existence into itself

or conversely its existence is wholly infused in it and

is not something alongside it that has only a connection

with it.“12 For Ingarden, therefore, the cognition of

the mode of existence provides us with cognitive va%i-
dity of the object of the mode. For him, a pre-

supposition of knowledge is the presupposition of éh;
object of knowledge. Presupposition of knowledge and
the obj%%;.of knowledge are only two different points
of view. Intuition as the essence of consciousness is

"live-through~itself" in experiencing whereas what is

perceived as phenomena is that of being experienced.
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The intiitive act and the object.are identified separ-

&

ately in intuitively lived-through-experience, which
is a specific perception, where what js grasped is
identical with knowing. The mode of being of. conscious-

e

ness is grasped intuitively in immanent perception and

'so other modes that have existential relation & pure

consciousness are alsc cognised as ideas 9f objects.
How the validiéy of such ;deas‘of ijec£ cart also be
indubitable or_pogniséble through their existential
relation vis-3a-vis pﬁ}e consciousness is what Ingarden
sought to explain only through intentional modes of
existence, thro&gh the existence oﬁlideal concept. How
the other modes, i.e., temporal ﬁode {real) and thg
atemporal ideal mode of existence: in spite of their
éxistential’relation to- indubitable pure consciousness
being could be cognised is what fﬁgarden coulédé not
explain through his metaphysical aséﬁmétion. Ingarden
admits that the atemporal mode is bevond the reach of
conscious acts, but not so the temporal mode. The
cognition of the temporal mode of object in Ingarden's
scheme is possible only through intentional acts.
Ingarden, however, does not make it clear whetﬁer the
mede oﬁ the real object is cognised only throuéb the

intentional mode of being. For, according to him, the

real is 'also intentional.'

\
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In order to render the'intentional mode of

ex;stgncé'inter—subjeé%ively cognisable, Ingarden had

e

.to resort to its existential relation to another onti-

cally autonomous being, namely ideal concept, of whose
mode of being Ingarden is not certain. In other words,
£he inéubitabiligy thesis of pure conscious being by
Virtue‘Qf.its exi%tential relation to the intentionalG
mode, could not lend its ;ndubitability\in such a way
that the intentional mgde is cognisable inter-
subjectively. Inéardep‘s criticélfpheﬁomenology rests
oﬁ the facéé on thé one ‘hand, that Ingarden asserts the
indubitability of pure conscious being and thereby the
iﬁdubitability of the existential relations to objeéts,
and, on the other hand; his not being able'to ascertain
the inter-subjective identity of such objects without
o ,

assuming the existence of another mode -in additien to

and transcendental to the indubitable mode of pure

- consciousness. Thus the controversy over the world

has become the controversy over the ideal concept in
Ingarden's philoscophy.

i
s

3. The Controversy Over the Existence
of the Ideal Concept

Ingarden believed in the existence of ideal

concept even before he analysed the modes of being.
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However, in his late years he began to doubt tﬁe exis-
tence of ideal concept but affirmed its existenée and
its role as an ontic foundation df_meaning; This | .
concept has been either -misunderstood or ignored by

scholars on_IngardEn althoug£ it is the important con-
cept in Ingarden's criticﬁl phenomenclogy. Cogméﬁting
on the id€al concept, Grabowicz says, "in the light of
his later commitment to realism, the notion of ideal

concept becomes a major problem for Ingarden, and, in

the Preface to the Polish editicn he warns that he now

guestions their existence. Yet he finds no other basis

for the objective identity of the meaning of a sentence
which could replace ideal concepts without itself evoking
serious doubts. It is for this r&ason that at the end. -

of 1966 Ingarden suggests that they be acqutéd as a

hypothesis, but one that is indispensable.for overcoming

t?e danger of subjectivising the literary work or
reducing that work tb a manifold of concretisaﬁions.“13
If ideal conceét is not accepted, then meaning would
remain as a pure intentional piojection immanent to

the pure consciocus act. With it the language itself

would become immanent particularly when thé principle

of epoché is followed. Meaning would then be ideal

‘species. Ingardén never thought of a special mode of

being for language and meaning commensurate to his

»

, N
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basic metaphysical assumption that assigned mode and:
‘moments to every conéeivablaiobjéCt. -Inqarden.there-
fore thought of language neither as real nor ‘as ideal,
but as intentional.u Since language has a purely

. intentional mode, in order to avoid §ubjec£ivism;ﬂideal
concept becomes necessary.. On the other hand, if it is
assumed that Ingarden tended £o be a realist and'there—
fore he had reason to doubt the exiéﬁence of ideal
concept, it would only mean- that Ingarden entertained
thé thought of disgolving the intentional mode of being
and so, in turn, his whole existential-ontological -
scheme. In either case, the realist thesis Qf-Grabqwicz
does not give a clue.as to wﬁy Ingarden was not satis-

fied with the existence’of ideal concept.

‘--n—-/

There is yet'énother account which is also a
realist thesis, but considers that the idéai concept is-
not an important concept in Ingarden's philosophy.
.Graff makes an attempt to_do away with ideal concept
and retain only pure conscious act and wdrd-sign, the
two other ontic foundﬁtions. He builds a case for the
existence of intentidnal objectivity and for its *
communicability. According to Graff, the concept of -~
ontic foundation is bound up with ‘the notion of exis-

s

tential heteronomy. For him, the derived purely

3 -
»
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intentional object is transcendent to e primary
intentional object as it has not got the intention-
ality of conscious act. Graff bases,his érgumeht on
the grounds tﬁat tﬁe derived intentional object is
redundant and that only primary intentional objécts
are sufficient conditidns”for communication. Graff
says, "a pﬁrely intentional objeet if it has been once
calied into being, constitutes a Bgsis-for a series of
consecutive and reciprocals determining 'correlates'--

entities of higher and higher levels like ‘meanings,

‘presented objects, and ultifstely values. All these

entities are revealed.to a beholder with irrevocable
necessity; if any of them evades him it is his fault -

only."14 In this way Graff argues for the. expenda-

" bility of derivedepurely intentional objects and with

it, ideal concept. -

Graff examihes.the structure of the:purely in-
tentional object to say that such an object once
created by the act of consciousness is created for all
timé. Ee says, "we have ;ather to take if as a fact
introduced into existence once and for all; the worid
just is such that sémebody has fulfilled a definite

™

® The purely intentional object
A 4

act of conceiving."

derives its existence "as intentional structures from

-

o8

-

~
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. the. act of'conceiving“ and so the ‘act is the ontic

'fdundatién only with regard-to the form of the inten-=

tibna; objéét. They need the acts that warrant their-
continuation in their form. But the éct does not con-
~;titute the content—ef intentional objects. For
-eﬁample, £he act of conceiving, according to Graff, does
not include that which is embodied in a materigl, mage,
or execute, etc. Graff says, "in general whatever caﬁ
bé sensibly said abdWt an act or at that about any
function or state of consciousness, cannot be meaning-

Rl

fully said about the process or state of informational

lll6

v ‘
networks, neutral, electronic or whatever. For

Graff; all acts of consciousness described by Ingarden

~ such as intentional directional factors, etc., are not

autonomous or real. Therefore, Graff says, "an
ultimate material cause determining the phenomena of
intentionality is not an act but process which/§£; its

causal determinants."17 =

For Graff, the. act of conscicﬁsﬁess is to be
considered as an aspect of consciousness and limited
in time and not something real.and autonomous. Con-
strued in this way, thé act of consciousness once
appears fh the world and cannot disappgar as something

that has taken place. The modality of "something that

e,

‘:\
¢
1

i
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" is intentional according ‘to Graff.

i: \\\>: 'haé/:;;én plac

‘ For- Graff, therefore, “én}inténtional object cannot be

T . - arbitrarily shapad; certain limits are imposed by what

<

the mgterial base” when he says, “toﬂdestroy a purely
intentioqal bject, something more than a decision is
required and thEs something moXe than & simp}e act or a
set of acts must be the ontic foundétion of such” an

object, also in the case when it ‘is only thought up,

- r

i.e., when it has no second foundatlon in somethlng
19

"material."

. In the first place, Graff's critique of
Ingarden particularly with respect to inten?ional
objects has no pertinept phenomenological outline.
Ingarden's doctrine of intentional objects' is meant

+o seek' a solution to the idealist-realist controversy.

ay
-

In as much as Graff recognises only one ontic founda-
tion, Graff has already decided metéphysically to
favor.réalism. For Ingarden, the purely intentional
object depends on the word-meaning and it ig to explain
this meaning that Ingarden expounds the doctrine of

ontic foundations. The purely intentional objects are

directly dependent uéon the act of consciousness and

- can and what €annot be achieved in the given material."18
e - ’ 3 - -t
. an\\\u Thus, Gpiff points to only one ontic foundation that 1s

j ¢

“2



157

as such they do not neeé any other ontic foundation.
The material qualitative determination of the content
of purely intentional objects ié not a mere property
attributable éé a material base; it is an operation of
determining gqualitative moments which is an intentional

supposition according to I rdenJ Such and other

inteﬂtional operations like sentence-forming operations

or intentional direétional ggctoré are.not by themselves
|

supposed to be autoncmous aéiffaff thinks. Autonomy

as an existential moment according to Ingarden can be

only a moment of a mode of being. Such a moment indi-

cates certaim dependencylrelations. The dependency*

relation cannot be understood in the causal frame

O

according to Ingarden. But Graff says, "such an ulti-
mate material cause_determining the phenomena of inten-

-

tionality is not an act but processes which are its
cgusgl c‘ieterminants."'20 Ingarden, however, doubts
that tQ?re can be a causal connection between an ori-

gihal and}derivativé being, i.e., between the ’act of

consciousness and the %ntentional'object. '
P

According to Ingarden, cause and effect in an
ontological sénse are an event or process and so they
are temporal objects. This means that the cause or

effect isggnderstood'as an activity. For Ingarden,
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the relation between a process and.a thing, where the

“thing is conceived as the hearer of the process, does

not constitute a causal relation. In‘Iggarden's

analysis, it is "the individual acts in ﬁhefconce;ving

of a project as the cause of the occm:rehce of the

individual events of which ‘the originatipn.of the pro-
' 21

ject, as only conceived and imagined, is composed."

The individual acts in relation to corresponding

'matching' phases of conceived projects ‘comihg into

being' is what Ingarden describes as 'existential con-

junctioﬂ"of a cause and an efféct. For Ingarden, a
causél relation is an existential relation and such an
existential relation exists betwéen an original and a
derivative beiprg and not between existential autonomy
and heterénomy réelations for the latter excludes exis-
tential originaiity.' For a causal connection is sdﬁe—
thing that exists within the world which cannst be said
to exist ambng two different modes of being.- The
relation among the modes of being for Ingarden -should
be such that it is not a relation that is within one
mode. fﬁe existential relation that holds among acts

of consciousness and intentional objects is not deter-

mined by material ontological relations.
\



199

T | ' - ' o

The intentional obﬁecﬁ, according to Ingarden,
.“exceeds in various direGtions that whiéh corresponds
to the explicit content 6f the intention of each indi=-
vidual‘ac%"22 and "the intenﬁional act is usually con-
structed on the basis of va}iouS'intuitive‘contents
and is freguently interwoven with various theoretical
and practi;al attitudés. It is also frequently %ccomT

panied by diverse emotions, acts of will. As a resulf ’

of, this, the correspoﬁding purely intentiponal object

. %achieves vividness and richness in its contents and in

time is provided with diverse feeling and valué charac-
ters which surpass what is projected by the mere
meaning‘content of’simple Intentional act.“z_3 For
Graff, the inteﬁtiq&al.objectican constitute “gntities
of higher and higher leveis" and ultimately values:

But Graff also says that. intentional objects may have
their foundation in "culgﬁfally determined aesthetic
rulescn:reéularities,among them also various linguistic
usages.“24 It seems obvious that Graff's expendability
thesis of deriveé purely intentional objects is based .
on the idea that it is a derived being in relation to
the oriéinality of pure consciougness, What Ingarden
means by derived purely intent;onal object is that/i;(\\w
is derived from purely the meaning of words. Mayge

. _ ?
Graff means that the derived purely intentional object
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loses "both the imaginational intuitiveness and its

manifold feeling and value charactérsf which :the pure-

ly intentional object has. Graff, therefore, advocates

the expendability of derived quEIy intentional objects

- and with it ideal concept. Howeveﬂ& Graff's reason

for the éﬁpendability by itself does not constitute the
reason for the dispeﬁsability of i@eal.concept. In any
case, qéaff's reasons cannot Ee what quarden meant
wheﬁ he wrote that he no longer believes in the exis-
tence of ideal coneépt. However, as InQarden ﬂiﬁself

observes, there is no other concept to maintain inter—

subjective identity .of meaning of sentences, words, and

of intentional obfecﬁivity, which he could think of
without creating substantial doﬁbt about his exigtential
ontology. We have to accept that this concept is
fundaﬁental to his existential ontology.

. 5
Ingarden is not sure if word-sign or sound

could be accepted as an autonomously real entity. He

says, "One would have to ‘agree, then, that we know

word-sounds by discovering them to be timeless, unchange-

~ able entities and to find them to be simply eiisting,

as we.find mathematical objects or pure essences.
Nevertheless, a word-sound is built only in the course

of time, under the influence of various real and
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‘cultural conditions and it ﬁndergoes, with changing

time, numerous and varied alterations and modifications.
It.;§ not real, yet_it is anchored in reality and it

is chanéeable'according to changes in the latter."25
Word-sound as the phonetid material of word-meaning is
accepted by Ingarden,.dn the other hané, as an ontic
foundation of meaning. He says, "this signal shows

the reader the way, as it were, to apprehend the work
in its phonetic stratum. Thus, éi;hough-it is trans-
cendent to the work itself, as w;iifas to its concre-
tisatioﬁé, and has only a relatively fixed_relapionship
to thé word-sounds, we can also see in it an indirect

ontic basis for the work makes possible the apprehehsion
~
26

of an ideal phonetic formation." For this reason _

Ingarden could only say that the word-sound is indiiect—

ly an ontic basis. Although he says ‘the word-soﬁﬁd\hi\-:;ﬂf .

not real and that it is only anchored in reality,
nevertheless he also says that, "the word-sounds -that
are actually expressed are an objectively existing

entity in which the typical formations attain genuine

concretisation."27 For, as he thinks "there are ideas

o
28

for everything that exists objectively." It i1s yets

‘another reason why Ingarden accepted ideal concept.

As Augustin Riska rightly says,.ﬁwithout such a bridge,

the human activity of assigning particular meaning to
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a certain word-sound, explicating the assigned meaning

by virtue of definition or other means, eté., might

~

‘unde¥mine its theoretic?&xbégis andljustification."29
It is.to maintain a relation between;the language and
acts of.conéciouShess‘that Ingarden hypothetically
accepted'ideéi boncépt. But, however, since meaning is
supposed to be the intentdional gbjectivity and so,

as the intentional mode 6f‘5eing, meaning has the
intentional relation to acts of puré consciousness.
With acceptance of ideal concept as some being trans-
cend;ht to the -act of pure consciousness, it undermines
his doctrine of iatenﬁional objects and also his own
original thésis of existential ontologv. For ideal
concept cannot be thought of without a mode and its mode
would have to be an atemporal ideal mode of existence.
By construing ideal concept to be transcendent to pure
conscious being, the poséibility of anynexiétential
relation with pure consciousness is ruled out. In
other words; derived intentional objects are not
genuinely -intentional for theyaare‘not only dependent
upon ideal concept, but also lose much of the inten-
-tional conteﬁt-which thé purely intentional object

-

has. Ingarden says, "as soon as the purely intentiongl
+

obﬁect-loses its direct contact with éxperience,

however (i.e., when it is a derived intentional obﬁect)

N e
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r and-finds 1ts immediate onéic support‘}n the borrowed
.intentionality of word-meaning (or a meaning content
of a sentence), it also loses both.its imaginatibnal

.. intuitiveness, and its manifold feeling and value %
charactefs, siﬁce the full word-meaning, too, can con-
tain only what corresponds exactiy_to_ﬁhe content of a_

simple intentional act."30

Therefore, ingarden, in
order to compenéatg for the inadequacy of -derived purely
intenticnal objects, introduced ideal concept. -

4.’ Conclﬁsion

- In Ingarden's vision, concrete time provides a
céntinuum stretched between appearances that are

directly given in sense perception at one end ahd struc-
‘turally analogous immanent perception at ;he o;her.

While he locates his iﬁtentional mode of being, as well
as the temporal mode, somewhere on this continuum, he
places pure-consciousnéss beyond the reach of time as
the-ground for immanent perception. But he enigmatically
locates the extratemporal mode outside this continuum,
vet as one that could intervene. It is a phenomenclo- \ki;k
lgical classification of the order of being which

Husserl never thought of, and is unlike that of

Aristotle's commensurable order of being or the
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. incommensurable order of Plato. As a reason for this
vision, Ihgarden dbserves, "phenomenologists took into
" ‘account only the circumstances constituting sense
perception, which are discoverable when the inguiry is
restricted to immanent analysis of external perception
and did not ask at all about the condltlons of the
orlgln of- these perceptlons—-espec1allv those conditions
whlch oceur in states-of-affairs that are transcendental
in relation toeihg stream of consciousness. Wgth the
performance of phenomenological epochs such a_proce-

dure seemed onl§ correct, since it would seem to’violate
the principle of epoché& if anv transcendent condi£ions
were taken into éénside;stion."3l Ingarden inquired

into 'those conditions which occur in the state-of;affairs
that are transcendental in relation to the stream of
consciousness' and discovered the intentional mbde of
beiné and, to'provide transcendence to the intentional

objectivity from the stream of consciousness, he dis-

. covered ideal concept.

The phenomenological principle of epoché showed
Ingarden the way to the indubitable pure conscious
being yet whose acts cduld not lead him to the cognitive
va%idity of mééning and language, the transcendence of

which he therefore leaves in the ideal concept. Since

N

)



he thinks he has
in hypothesising
fit of doubt, he
phenomenologist,

provided us with

205
il "
not isolated the principle of epoché
ideal concept to give him the bene- .
can be considered, if not a pure
a critical phenomenoclogist for having

phenomenclogical ontology.
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intersubjective identity of knowledge. It is\l%gely that
Ingarden discusses the hypothesis of ideal concept under
the problem. Since the manuscripts are still to be sorted

“.out and the contents were written by Ingarden, Pani da.D.

Gierulanka, who is editing the manuscripts, could let me
read only the contents. '

boM, p. 15.

7Sp6r II, pp. 829, 838.

. 81pida, p. 847.

gTMB, p- 11 footnote. =

0:pia, p. 33. o o

lrpia, “p. 13.

121014, p. 34 footnote.

. Buwa, p. 1ix. i

-
l4P. Graff, "The Ontological Basis of Roman Ingarden's
Aesthetics. A Tentative Reconstruction," p. 93.

151pia, p. 75.
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“16rpia, p. 77. .

171pia, p. 78.

181pia, p. s2.

Prpig, p. 84.

20Ibid, p. 78.

2lovs, p. 61.

221waA, p. 125.

231pid, p. 126.

24Graff, p. 93.

25LWA, p. 37. . .

261pia, p. 367.

271pid, p. 366.

281nid, p. 366.

29Riska, p. 193.

Orwa, p. 127.

3lrus, p. 18 footnote. o

®ayyrr, p. 12 & TIH, p. 209.
Ingarden however maintains that the world if it

exists at all, is not to be deduced from the
essence of the operations of pure consciousness.

a



™ CONCLUSION

-
.-

Ingarden's pheﬂoméﬂological problem is that of
the objectivity of cognition, a particularly difficult
proElem when the distinctiongis added that nothing .about
the nature of object of cognition is to be asserted.
According to such a postulate, we should not make a
"judgement concerning the reality of transcendentally
directed cognitive results." We are not to assert the
qualities of tﬁe object of cognitioﬁ. Ingarden;}hinks

that Husserl, in order to avoid asserting anything

. about the qualities of the object, -was forced to take

up the problem of constitution.

Ingarden thinks that any cognitivgjact beginning
with perceptiqn is a process of develdpment th;;ugh
experiégced time. -Thus there is-a corresponding change
in the awa. fiess of such experiences of time. The
grasping of such experieﬁces becomes possible only in
subjectivity. In order to obtaiﬁ inter—subjective
gbgnition, we need a language. Accordipg to Ingarden,
Husserl's opposition to the fobjecfivi:;“ of scientific

theories because of his claim that these theories can
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never’ ' grasp being-in-itself, is unteﬁable. For Huéserl,
according to Ingarden, never clarified the concept of .
objectivity. Husserl identified transcendental pheno-
menologf with pure psychology. For Ingarden, therefore;
.Phenomenology should strive for objective knowledge.
Such objective knowledge does not merely concern itself
with being-in-itself as correlated with consciousness,
but also with not-being correlated-with-consciousness.
It is in this sense that Ingarden assumes the notion of
ideal concept in order to effect-inter-subfeqtive and,
therefore, objective identity for the e;tablishment of
a common language between being-in—itself‘as correlated
w%th consciousness and not-being as correlatéd with
consciousness. Such a language maintains the tranééen—
dénce of real‘ébjects as opposed to intentionai/ﬁges.

Hence Ingarden's critical phenomenclogy. .

<
< -
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BIOGRAPHICAL SKETCH

Roman Witold Ingarden (1893-1970) attended the
classical gymnasium in Lwdw (Lemberé) frém 1903 to 1911 -
where he stﬁdied philosophy under Kazimierz Tﬁardowski.

) Q7&\He left for GBttingen in 1915 and studied philosophy
- iunder Husserl and later in 1936 in Freiburg where, with

Husserl's guiaance, he obtained his Ph.D. with a doctoral

dissertation, Intuition und Intellekt bei Henri Bergson,

in 1918.

-

Ingaréen then taught in Polish schools for six
vears while keepiﬁg_up a correspondence with Husserl«//It
was during ihgse vears that he wrote some of his important
papers—--"Uber die Ggéfahr einerPetiﬁio Prihcipii in der

Erkenntnistheorie” (1818-1919), "Can External Perception

be Objective; It So How?" (1923); Essentiale Fragen (1924),

Uber die Stellung der Erkenntnistheorie im System der

" Philosophie (1925).

After writing his habilitation thesis, Essentiale

- Fragen, in 1924 Ingarden taugh{ philosophy at Jana
- Kazimierza University in Lwdw, and then during the war

vears he taught-theory of literature until the Germans
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closed the university in 1944. Ingarden's visits to
Husserl and discussions ﬁgth him during this pe{}od re-
sulted in his decision to formulate on existential onto-
logy-as evidenced by his "Bemerkungen zum Problem.Idealis-

mus Realismus" (1929) andﬁ%he Literary Work of Art (1931).

Parallel to this dévelopment he carried on his research-‘
into the theory of «knowledge. Following the publication

of his paper on external perception, in 1927, he wrote

"psycho-physiological Theories of Knowledge and their

$ '. i .
- Critics" (1930), "Some Assumptlons of Berkelev's Idgallsm“

(1931) .

Towards the end of the war Ingarden returned to
Xrakdw where he was born and taught at Jagiellionien
1 .
University where he completed writing his major philoso-

phical treatise--The Controversy Over the Existence of the

World. This work, as Ingarden savs, is "a live thought
on some basic problems of philosophy." The third

volume of The Controversy Over the Existence -of the World

was written during the period 1950-1957 when he was not

teaching. At the same time he translated Kant's

_Critique of Pure Reason into Polish. His writings after the

war were by and large restricted to certain revisions of
his bold creative ideas or applications of such ideas

to larger studies in aesthetics and on philosophical

o 3
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antg}seggog . His research on the foundations of the
theory of knowledge was 'carried out before and during the
war vears. However, their publication was postponed in

order to complete The—Cognition of\ the Literary Work of

Art (1939). A good part of his unplblished materials
are on the role of eidetic cognition/in the theory of
knowledge.

P

. The early influence of Twardowski on Ingarden

and the then pfevailing concern of §sychologism prepared

the ground for Ingarden's own ideas on immanent perception

even before he met Husserl in 1915. Meeting Husserl,

however, was a decisive turning point in his life.
i )

ingarden retired. from teaching philosophy in
. ) : : SenS
1963. His scholarly life resulted in more than 200 publi-
cations beginning with a review he wrote on/Hﬁssgrl‘s

. . . . LN
Logical Investigation up to his last work--Uber die ™.

"

Verantwortung: Ihre Ontische Fundamente in 1970.

Ingarden left a large number of unpublished manuscripts

at his death,. A i

- As Tatarkiewicz rightly observes in his obituary

for Roman Ingarden, few philosophers-~Plato, Hobbsﬂ'Kant——

lived such-a long and philosophically active life as

Roman Ingarden did. -
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czy I JAK MOZNA WYKAZAC

OBJEKTYWNOSC SPOSTRZEZENIA

¢

2EWNETRZNEGO?

Roman Ingarden

a
LY

I. Chcac zbadaé objektywnosé spostrzezenia
zewngtrznego, trzeba znaé idee objektywnosci w ogdle. Da
sie wykazaé, ze idee te moZna poznaé'bez popetnienia
petitio'principii..

II. W akcie poznawczym (a przez taki rozumiem tyvlko

akt czzstejnéwiadomoéci) uzyskujemy poznanie objektywne,

“jezeli catkowita tresé aktu zgodna jest z temi wkasnoSciami

-

pﬁzedmiotu poznania, Etérych treéé aktu sie tyczy. Przez
przedmiot poznania rozumiem przytem cokolwiek, co ma swéj
byt i swoje wtasnosSci niezaleinie od tego, czy jest celem
domniemania aktu poznawczego, czy nie, a na co intencja .

"4

tego ostatniego sig zwraca.
'IXI. Nie mogac definiowaé spostrzezenia zewnetrznego,
podaje jego przykiady: widzg ten stdt, sitysze wygloszone

przeze mnie skowa, wyczuwam, dotvkajgc, szorstkosé

sq "
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.nieprzestonionej naocznaéci;

matérjatu, wacham zapach ré2y, smakuje gorycz chininy.’

) -
IV. Momenty konstytutywne spostrzeienia -zewngteznego:

Przedmiot spostrzezenia (to;[co jest dane przy speinieniu

aktu) dany jest w charakterze samoobecnodci i w

\\“
-

Pomiedzy aktem spostrzegania a Jego przedmiotem zachodzi

stosunek transcendencji, to znaczy:

(a) akt domniemywa co$, co nie jest czg$cia ani

momentem ak%u,

-~

(b) akt jest wobec przedmiotu, ,bezsilny" czyli nie .
jest zdolny wtargngé tak w tok spraw $wiata
. zewngtrznego, jak to czyni jakiﬁolwiek psycho-

. fizyczny czyn indywiduum psychicznego;

’ eredﬁiot dany jest jako co§ réznorodnego w stosunku

-

<
™~

W akcie spostrzeZenia zawartd® jest przesSwiadczenie o

do Swiadomo$ci; - ~

rzeczywistosci jego przedmiotu, ten za$ dany jest jako

rzeczywisty.--Rozrdzniam przytem

(2) przedmiot, ktéry spostrzegam, to0 znaczy ten,

ktéry ma swg nature i wlasno$ci (formalmne i
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materjalne) niezawiSle od tego, czy go©

spostrzegam czy nie,
(b) przedmiot spostrzezony jako taki,

(¢) wyglad przeémiotu;doznany przez podmiot w czasie

'spelniania aktu spostrzegania i
(d) akt spostrzegania.

W wygladzie zaé nalely odréznié ,datv wrazeniowe" od

Lujec".

~V. Dla unikniecia petitio principii nalezy przy
, _

-

badaniu;objektywnoéci époétrzeienia zewnetrznego
znedtralizowaé sawarte w akcie przedwiadczenie )
‘réeczywispoéci przedmiotu i Wyrqgowaé z rozwazah wszelkie -
zatozenia, stwié?ﬁzajace lub_implikﬁjqce rzecZ::iste
istnierfie przedmiotu spéstrzéienia zewnetrznego. Z tego

powodu niemozliwem jest wykazaé objektywnogé spostrzezenia

zewnetrznego za pomoca kryterjum, ktdre powiada, ze e

-

spostrzezenie zewnegtrzne jest Ebjekﬁywne,‘jezeli W

pordwnaniu treSci aktu z cechami przedmiotu, ktéry spos-

trzegam, zostanie wykazane zachodzenie zgodhoéci pomiedzy

niemi. Przy zachowaniu-podanej pod II. idei objektywnosci

" poznania pragneg podaé odmienne kryterjum, ktére pozwoll

bez popeinienia petitio principii zbadaé, czy spostrzezenie

.
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zewnetfzne jest objektywne.

VI. Poniewaz:

pomigdzy treéch aktu zawartoscig ;yglqdu a doborem
cech przedmiotu sp;strzezonego zachodzg $cisle .
okreSlone zwiazki aprioryczne, mianowicie: pewne cechy
przedmiotu spostrzezonego sg wéwczas i tylko wdwcezas
dané, jeielif; jednej strony wyglqd mahodpowiedqiq
zawarto$é¥a- z drugiej odpowiednio zbudowana jest tre&é

aktu (por. t. zw, ,zagadnienie konstytucji" u E.

Husserla) ;

-

jeéeli-spost;zeienie zewngtrzneg; ma byé objektywne, to
przedmiot spostrzezony co do #szystkich swych cech

(z wyjgtkiemsmomentdw, charakteryzujé%@bh go jako
intencjonalny odpowiednik aktu) musi byé identyczny

z przedmiotem, ktdry spostrzegam, co do jego ﬁatury i )
przynajmniei niektérych jego cech (wéwczas bowiem
istotnie takim spostrzedam przedmiot, jakim on jest -
sam dla siebie, czyli catkowita tresé aktu zgodna jest
przynajmniej z niektdremi cechami przedmiotu, ktéry
sposfrzegam); =

w razie zachodzenia tej identyczno$ci elementy (natura,

-

wtasnosci, formalna budowa) przedmiotu spostrzezonego
; . ,
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realnem indywidq chicznem, wzgl, psychofizycznem!)
samoistne, wszystko zaé,’co jest wytworem aktu. wzgl,

podmiotu poznania, tej samoistno$ci nie posiada:

wigc:

- warunkiem objektvwnofci spostrzeéenia jest, bv.zZaden

element ni moment przedmlotu spostrzezonego (z _wWyjgtkiem (»*7
momentéw przvsiugujqcvch mu wskutek zachodzenia stosunku
lntenCJOnalnego pOMleZV aktem a Przedmiotem) nie by2
wvtworem aktu spostrzetenla wzgl. podmioty Poznania. .
Ponlewaz zas§ tak kaédv wyglad jak-i- przvnalé%ng ﬁh
tresé aktu jest rezultatem syntezy, aokonkujqcej sie w
Przebiegu mnogosci wvglqdow i aktdw kolejne sie modyflku—
jgcych (przytentprym1tvwnyn1poczqtk1em tej mnogdsci jest
catkowicie bierne doznanie dat wrazenionych), od kazdora-
zowego zas rezultatu tej syntezy zalezy——621ek1 zaznaczonym
wyzes Zwigzkom~-, jakie elementy przedmiotuy spostrzezonego
s3 dane, wiec warunkiem na to, by te ostatnie nie byzy
wytworem aktu, jest azeby w mnogosci aktéw, ktdrych uprzednie
i kolejne Speinienie jest warunkiem zaistnienia wygladu i
aktu spelnlanego w mo;enc1e spostrzeganla, a ktérych

syntezg jest ten ostatni, nie 1stn1al ani jeden akt, ktdrego

tres¢ nie by}aby wydacznie rezultatem uswiadomienia sobie

/"
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w czysto odbjiorczej postawie doznanych dat wraZeniowych i
zwigzkéw pomigdzy niemi zachodzgcych. Jezeli istniadby
choé jeden taki akt, to w aktualnie doznanym wygladzie

musiakyby istnieé takie elementy (momenty)}, ktérych

” —~

istnienie nie jest w wystarczajacy sposéb uwarunkowane przez
daty wraéeniowe, ich wépélczesny i hastqpczy porzgdek 1

ich czY§Eo passywne przez podmiot poznania dokonane
goznanie, lecz do ktérych powstania musi sig przyczynié
jékaé aktja podmiotu poznania, majgca choéby czesé

przyczyny poza doznaniém.dat‘wrazenicwych i uSwiadomieniem

sobie ich zawarto$ci i porzadku. Jé51i katdy taki element

czy moment wyglgdu naéwiemy domieszkg subjektywng, to

kryterjum objektyﬁnoéci'spostrzeéénia brzmi: S§Spostrzezenie

przedmiotu x jest objektywne, jezeli w fadnym wygladzie

doznawanvm przez podmiot poznania przy dokonvwaniu spo-

strzezenia przedmiotu x niema ani jednego elementu (momentu)

bedgcego domieszka subjektywng.

ViI. Nalezy zauwazy¢, %e ani przy-ustalaniu powyZszego
kryterjum ani przy jego stosoﬁaniu niema zaloéenia.faktycz—
nego istnienia przedmiotu, ktéry spostrzegém. Za¥rokone
natomiast sg idee poznania w ogdle, jego oﬁjektywnoéci i
idea przedmiotu poznania. Prdécz tego zatozone jest istnienie

czystej SwiadomoSci (w. znaczeniu E. Husserla) i jej struktur
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jakoté%‘podmiotu poznania, a nadto mo2liwo$é imanentnego
poznania czystej Swiadomos$ci.
W dyskusji zabierali g¥os PP. Ajdukiewicz,

Ledniewski, Kardasz, Witwicki, Garbowski i Referent.
Fd
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THE OBJECTIVITY QF EXTERNAL PERCEPTION--

T CAN IT BE PROVED, IF SO, HOW?

Roman Ingarden

®
I. If the objectivity of external perception is

to be examined, then the whole idea of objectivity must be
o ‘ :
known. Learning this idea, it can be shown, need not
' o
‘involve the error of petitio principii.

.

-

-

IT, In the cognitiye art kand here 'I mean only
the act of pure coﬂsciousneéﬁ) we obtain objective cogni-
‘tion when the whole content of the act cpincides with
those properties of the cognitive object to which the
content of the coénitive act refers. The subject of
cognition I understand as anything which has its own exis-
tence and its $wn prépefties regardless of whether it is
the goal of the cognitive act or regardless of whether

A 3
the intention of the Zognitive act is directed to it.

-
>

-

IIY. Since I am not able to define external percep-
tion, I offer some examples: I can see this table; I can

a1

Qear the words;'Ilspeak, when I touch, I feel the cloth:

223
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I can smell a rose; I can taste the bitterness of guinine.

IV. Constitutive moments of external percep-

tion.

1. The objéct of perception (what results WHQP the act of
perception is fulfﬁiled) is given under the aspect of

self presence and in an unconcealed appearance.

2. A transcendence relation holds between the act of per-

cepkion and the pérceptual object. This means:

] . .
(a) The perceptual act presupposes something which is

not part of a moment of the act; ard .

£ .

the perceptual act is impotent with regard to the

'y

pé'ceptual object. It cannot penetrate the

matter of the external world]in the way that any

N .
péycﬂp—physical action of a psychic individual

does.

3. The object is given as something which varies ik rela-

to consciousness.

, RS

4. The perceptual act includes a conviction abeout the

r

reality 'of the perceptual object which is given as

real. I distinguish here:
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The object that I perceive which has its own
- ‘ .
ature and formal and material properties whether

erceive it or not; \\

!

the object perceived as such; -

(c) the appearance of the object as experienced by

“the subject while the perceptual act is béing

fulfilled; and f(/ﬁﬂx

(d) <the act of perception itself.

A\

' | In the appearance we must distinguish between the
"data of the impression" and the "grasping" of the

impression.

V. 1If pet#tio principii is to be avoided' in

. &
examining the objectivity of external perception, the

connéction about the reality of the'object contained in
tﬁe percéptive act must be neutralised and allhassumptions
asserting or implying tEe real existence of the object

of external perception must be excluded. This is the
reason why it is impossible to prove the objectivity of
the external perception with the help of the criterion
which says that external perception is objective if,:when
'thé content of the act is compared with the features of

-

the object which I perceive, the agreement between them
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can be shown while retaining the idea of the.objectivity
of knowledge presented in section II-of the cognitive idea
of objectivity, I want to propose another criterion which

~

will allow us to analyse without petitio principii

whether external perception is objective.

-

-

vI. Since:

1. .Between t+he content of the act, the content of the
appearance, and the choice of features of the  perceived
objects,'tﬁere are closely defined apriori connections,’
that is to say,.some features of the perceived objéct
are given if andé only if, on the one hand the appear-
ance has éﬁe proper content and on the other the
content of ihe aét is properly constructed [compare

the so-called problem of constitutidh in E. Husserl]:

2. 1If external perception is to be objective, then the
éerceived object in all its features. (with the excep-
tion of moments chargcterising it as intentional
counteréarts of the act) must be identical with’the'
perceived cbject iE its nature and.with at least some
of its features. This is because I really perceive
the object'aslsuch, as it is for itself,'and.the total

content of the act agrees with at least some of the

features of the object that I perceive;

b,
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3. If this identity is found, then the elements of the
'perceived object, its naturé} properties, ‘and formal
structure, would have to bé autonomous in relation to ;{F///fr\\
the act of perception or to the subject of perception
which must not be identified with a real psychic Or.
psvcho-physical individual, whereas evervthing which_
is created by the act of the subject of peréeption is

not autonomous;

then:

the condition of the objectivity of percéption is that no
element or no moment of the perceived object (with the.
exception of moments belonging to it as a result of the
intentional relation between the act and the object) would
be a creation of the perceptual act or of the.cognitive
subject.
Everv appearance and act content belonging to it
is the result of a synthesis being performed-iﬁ the course
of the pr@sentatiqn cf a multitude.of appéarances andé the
acts subsequently being modified. Thé’glﬁen‘éiements of
the perceiﬁeq'ogject depend on every result of the ‘ | T
synthesis becéusg of the relations mentigned above. The
elgments of the perceived objects are not created by the
act i1f in the multitude of acts--whosglantecedent and

subsegquent fulfillments are the condition of the existence
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of the appearance and fulfillment of the act at the moment .

of perce1v1ng and whose synthesis is the latter--there
would_ng; be a s;ngle act whose content would be etclu—
sively the result of reallslng the data of 1mpress;ons “and
connections between tﬁem in a purely receptive (passive) .

-

approach " If there was at least one such act, then in

-

the appearance actually e\perlenced there would have to be

-

such elements or moments whose existence is not well
enough conditicned‘py the data of impression and the
contemporaxy and future order and the purely passive
experience alone by the cognitive subject. An action of
the subject of.percepticn must contribute to the creation,
of that'data'of impression. The action must have at
least & part of its cause outside the experience of the
data of impression and cutside realising its content and
order. If we call everf such element or moment of . -
appearance a subjective addition, then the—criter;on of
objectlve perceptlon is the follow;ng the perception of
obiject n is objective if in no appearance eiperlenced by
the subject of perception during the act of perception of
'the object there is a single element or moment being &
subjectice addition.

-

VvII. It should be noted that in establishing the

above criterion and in applying it, there is 10 assumption

“
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that the perceived pbject actually exists. However, there:

- are assumétions of the ideas of perception in general,
: - . : .

of its objectiveness, and of the idea of the o?ject of

perception. In addition there are assumptions of the g
) - c <
existence of pure consciousness (in Husserl's meaning) and

of its structures as Well as of the subject of perception.
The possibility of immanent perception of pure conscious-

ness is also assumed.

»
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BIBLIOGRAPHY OF WORKS CITED OR
‘REFERRED TO IN THE THESIS
‘h~\
[For -a complete bibliography éflIngardeﬁ's work
and worﬁ on Ingarden, éee Andrzej‘Poltawski, R. |

. Jagannathan, and Peter McCormick "Roman Ingarden Biblio-

graphy" in Peter McCormick's Roman Ingarden: Selected .

‘Philosophical Papers {(Munich, forthcoming). The sources

referred to in the thesis are arranged alphabetically
except for Ingarden's works which are arranged chrono-

logically in the order of composition, rather than in the

order of publication.]
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The present Bibliography updates Andrzej PoYtawski's

"Bibliografia Prac Romana Ingardena" in Fenomenologia Romana

Ingardena, W&rs:awa, 1972, vp. 19-54, in Studia Z Estetyki, Vol.

2, Warszawa, \1966, pp. 495-527 ‘and in Szkice Filozoficzne

~ Romanowi Ingardeénowi, ankﬁw,i1964, pp. 483-511., Other selected
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\:ierulan#;T;gFelsefe Arkivi Sayi Z1 dem, Ayri Basim, Istanbul,

978, b $ 20-21; W. Schopper's Das Seiende und daﬁ'quénstand zur
NG FP

Ontologie: Das Philosophische Werk Roman Ingardens, Miinchen,

N om.

\ .
1974; G.G. Grabowicz translatioQ\iihZ:e Literary Work of A2t,

., Illinois, 1973 and in Guido Kiing's~“Zum Lebenswerk von Roman
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translations in French and English; and to maké.aviilablq
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23€ .
In Fért I of the Bibliog;aphy ; Works by Ingarden - we have“
- included philosophical treatises, articles, <¢ritical essay#,
translations of philosophical works, reviews of -books, and forwards
! to othef works, lThese ahtri?s are arrangedain,?hronological
. order under 1) Polish original, 2} German original;
3) French translations, and 4) English translations. Approﬁriate

English translations are inserted for entries in Polish.
In Part II - Works about Ingéfden - bobks, articles, reviews
written on Ingarden are arranged in alphabetical order/with

English translations for entries in Polish. <f

It is to be noted that The Philosophers Index, Bulletin

S8ignaletique, and The Repertoire Bibliogravhique de Louvain do not
<
provide full information on’works by or on Ingarden. This Bibliography
is therefore meant to provide adequate information for research
- purposes.
We would be grateful to receive additions and corrections -

t;br subs€quent updating of the present hibliography.
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PART I - P

WORKS BY ROMAN INGARDEN

l. Polish

"O jasnym i niejasnym stylu filozoficznym." ("On Clear

and Unclear Philosophical Style.") Ruch Filozoficzny
T. 5, Nr. 3, {1919-20):45-48

"Dazenia fenomenologdw.” ("The Aims of Phenomenolo ists.")
Przeglad Filozoficznv, R. 22, 2. 3, (1919):118-56, Z. 4,
(L919):315-51 \

, .

"Max Scheler." Przeqlad Warszawski, R. 2, t. 4, Nr. 13,

(1822):5-31; Stowo Polskie, R. 33, Nr. 154, (1926):6-7

"Spor o istose filozofii." ("Controversy Over the Essence
' of Philosophy.") ' Przeglad Warszawski, R. 2, t. 4,
Nr. 14, (1922):161-72 ~ .

"W sprawie’ istoty doswiadczenia wewngtrznego."™ ("On the

Question of Essence of Internal Experience.") Przeglad
Filozoficznv, R. 25, Z. 4, (1922):512-34
\ .

Review of Wielosc rzeczvwistogci by Leon Chwistek. (Multi-
plicity of Realities.) In Przeglad Filozoficzny, R. 25,
2. 3, (19227:451-68; Ruch Filozoficzny, T. 7, Nr. 7-8,
(1922-23):99-101

"0 zjawisku tragicznosci." ("On the Phenomenon of Tragism."™)
Przeglad Warszawski, R. 2, t. 4, Nr. 13 (1922}:32-52;
Bibliolteczka Filozoficzna, t. 10, (1938). A translation
of "Zum phanomon des Tragisch” by Max Scheler

"Uwagi do "Krotkiej rozprawy itd."." ("A Note "on the Short
Discussion, etc.".™) Przeglad Filozoficzny, R. 26,
Z. 1-2, (1923):100-104

Review of Wartosci t%d%cze religijnej my§ii polskiej by
- Jadwiga Marcinkowska. (Creative Values of Polish Religious.
Thought). In Praeglad Warszawskil, R. 3, t. 2, Nr. 20,

( }:254-75 -

Review of Ksiega pamiatkbwa ku uczczeniu ... Kazimierza Fwar—
dowskiego. (Memorial Volume in Honour of Kazimierz
Twardowski.) Lwdw, 1921, 1In Przeglad Filozoficzny,

R. 23, (1920); Przeglad Warszawski, R. 4, t. 1, Nr. 30, -
(1924):370-83 ’ - :

"O pytaniach esencjalnych." ("On Essential Questions.")
Sprawozdania Towarzystwa Naukowego we Lwowie, t. 4,
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Nr. 3, (1924):119-35

""Stanowisko teorii poznania w systemie nauk filozoficznych."
("The Position of the Theory of Knowledge in the System
of .Philosophical Studies.") Sprawozdanie Gimnazjum w
Toruniu za r. szk. 1924/25. Torun: 1925, pp. 5-14

"0 pytaniu i jego trafnosci."™ ("On the Questlon and its :
Accuracy.") Ruch Fllozoflczny,.T. 9, Nr. 3-5, (1925):73-74
"0 klasyfikacji." ("On Classification.") - Ruch Filozoficzny,

T. 9, Nr. 9-10, (1925):164

"Polskie czasdpisma filozoficzne." %*%olish Philosophical
Journals.") Przeglad Warszawski, R. 5; t. 2, Nr. 43-44,
{1925):108-10, 237-45

"Czy i jak mozna wykazac oblektywnosc spostrzezenia zewngtrz-
nego?™ ("Can the Objectivity of External Perceptlon be
Proved? 'If so How?") Ksiega Pamiatkowa Pierwszegqo
Polskiego Zjazdu Filozoficznego. Twow: .1923. Later
published in Przeglad Filozoficzny, R. 30, 2. &4, (1927}):
303-5 . .

Review of "Intuicjonizm Bergsona" by Zygmunt MvsIékowskl.
In Ruch Filozoficznv, T. 10, Nr. 7-1Q, (1926427) 103- 6

i

tow

"Max Scheler, wspomiienie posmlertne. ("Max Scheler,

Remembrances.") Przeglad Fllozoflczny,\R, 31, 2. 4, - .
(1928):343-51 . . . Do T

- . -‘.‘;'3. >

- - P e g
- ¢

"Badania marbuskie nad obrazami ejdetycznymi.” (“Harburstic
Inquiries into Eidetic Images.") Ruch Filozoficzny.
T. 11, Nr. 1-10, (1928-29):164

"Idealism transcendentalny E. Husserla." ("Transcendental
Idealism of E. Husserl.") Ruch Filozoficzny, T. 11,
Nr. 1-10, (1928-29)-167—68 i

"Zagadnlenla tkwiace w problematyc idealizmu i realizmu."
{"Persistent Questions in the Idealism and Realism’
Problem.") Ruch Filoficzny, T. 11, Nr. 1-10, (1928-29):

168-69

J
Review of Husserlowska nauka o akcie, tresci i przedmiocie
przedstawienia by Leopold Blaustein. ("Husserl's Study
of Act, Content and Object of Presentation.™) 1In
Przeglad Filozoficzny, R. 32, Z. 4, (1929):315-16;
Slavische Rundschau, R. 1, (1929):837-39

"psycho-fizjologiczna teoria poznania i je] krytyka."
("Psycho-physioclogical Theory of Knowledge and its
Criticism.™) Ksiega pamiatkowa Gimnazijum in K.
Szajnochy. Lwow: 1930, p. 41
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L -
wNiektdre zardzenia idealizmu Berkeleya.” ("Some’ Premises _

R of Berkeley's Idealism.") Ksiega Pamigtkowa Polskiego .
Towarzystwa Filozoficznego. Twdw: 1931, pp. 215-58

»0 nazwach i wyrazach funkeyjnych.™ | ("On Functional Terms »
' . and Expressions.")  Ruch Filozoficzny, T. 12, Nr. 1-10,
(1930-31):204-5

nyerbum finitum a zdanie.’” ("F{niﬁe Verbs and the Sentence
Ruch Filozoficzny, T. 12, Nr. 1-10, (1930-31):205-6

“.) .

of Identity of Musical Composition.") Przeglad

=
nzagadnienie tozsamosci dzie¥a muzycznego." .("The Question \\_gﬂ*//r\\
’ !

Filozoficzny, R. 36, Z. 4, (1933):320-62 N

"Formy obcowania z dzie¥em literackim.™ ("Forms of relating
to Literary Works of Art.") Wwiadomosci Literackie,
R. 10, No. 7, (1933):3 :

nLogistyczna préba uksztaltowania filozofii." ("Loglstic

- Attempt at Formulating Philosophy.") Przeglad Filo-
"Niektdre sprawy sporne WSpéIbzesnéj psycﬁolégii." ("Some ‘ .

Controvertial Questions in Contemporary Psychology.")
Marcho¥t, R. 1, Nr. 1, (1934-35):34-50

"rdmund Husserl, twd%c& fenomenologii.” ("Edmund Husserl,
» Creator of Phenomenology.") Wiadomogci Literackie,
R. 11, Nr. 41, (1934):4

"Jeszeze "attuli miroh¥ady"." ("More About "attuyli Mirohtady.")
: wiadomodci Literackie, R. 11, Nr. 43, (1934):4

Review of "Psychologia"” by Wxadystaw Witwicki. ("Psychology.")
In Przyjaciel Szkoiy. R. 13, Nr. 1/2, (1934):61-62

nyI1I Kongres Filozoficzny ¥ pradfe.” ("VIII Philosophical
Congress in Prague.”) Pion, R. 3, Nr. 5, (1935):6-7

sCz¥owiek i jego rzeczywistoéé.“ ("Man and his. Reality.")
Tvdzien Polski, Nr. 6, (1935):8

n"Monachomachili humanistyczne] ciag dalszy." (The Continuation
of Humanistic Monachopachia.“) pion, R. 3, Nr. 30,
(1935):2-3

"Formy poznawanla dzie¥a literackiego.” ("Ways of Under-

standing the Literary Work of Art.") 2jazd naukowy
imienia Ignacego Krasirskiego W Lwowie. Ed. by Ludwika
Bernacki, Z. 3. Lwow: : PP- -92

_"Gzéwne tendencje neopozytywizmu." ("Chief Tendencies
Neopositivism.”) Marchof¥t, R. 2, Nr. 2, (1935=36):

{
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264-78 i

$wiat i zZycie, t. 4. "Poznania; racjonalizm; teoria poznania."

{"Knowing, Rationalism and Theories of Knowledge.") '
Warszawa: 1936, pp. 345-54, 507-15, 1073-86

"Kazimierz -Twardowski." Néwe Czasy, R. 2. Nr; 9, (1936):4 -

"Czy zadaniem filozofii jest synteza wynikow nauk szcze-.
7 gbXowych?" ("Is the Synthesis of the Result of Individual
Sciences the Task of Philosophy?") Kwartalnik Filozoficzny,
T. 13, Z. 2, (1937):195-214; Przeglad Filozoficzny, R. 39,
Z. 4, (1936):352-55; Ksiega Pamiatkowa III Polskiego
Zjazdu Filozoficznego w_Krakowile. *Krakow: 1936

"Analiza zdania warunkowego." ("Analysis of the Conditional

"Statements™) Sprawozdania Poznanskiego Towarzystwa
Przvijacid¥ Nauk, t. 10, (13936):17-27

"Max Scheler: O rehabilitacji cnoty." ("Max Scheler: On
the Rehabilitation of Wirtue.") MarchoXt, R. 3, Nr. 1,
(1936):5-28 } - : :

~ O Poznawaniu dziera literackiego. (The Cognition of the
Literary Work of Art.) Lwdw: 1937

"0 tak zwanej "prawdzie" w Literaturze." ("On the So-called

. _'Truth" in Literature.") Przeglad WspoXczesny, t. 61,
.. Nis=182, (1937):80-94; Nr. 183, (1937):72-91

"O psvchologii i psychologizmie w nauce .o lite}aturze."
("On Psychology and Psychologism in the Study of
Literature.") Pion, R. 5, Nr. 34, (1937):1-2

"Czas 1 cztowiek, ftégment.“ ("Time and Man, Fragment.")
Czas, R. 89, Nr. 352, (1937):15
-, '
"Sprawa formy i tresci w dziele literackim.” ("The Question
of Form and Content in the Literary Work of Art.").
Zvcie Literackie, R. 1, 2. 5, (1937):153-67

"0 niektdrych twierdzeni R. Odebrechta (sprostowanie).”
("Concerning Some Assertipns of R. Odebrechta (Cor—
rection)}." Marchoit, R. (1936-37):365-67

‘"Sprostowanie niektdrych twier zenn H. Zyczyriskiego w artykule-
pt. Nowinkarstwo w polanistyce.” ("A Correction to Some
of the Assertions of H. 2Zyczynskiego, in his article
entitled "Innovation in Polish Studies™.") Prosto z Mostu,
t. 3, Nr. 29, (1937):4; t. 3, Nr. 32, (1937)

"List do redakéji."  ("Letter to the Editor.") Nowa Ksiazka,
R. 4, 2. 1, (1937):218-19

. . ~

A
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" Review of Geist und Sache by Wilhem Grebe. In Nauka.Polska,
t. 22,-(1937):333-36 .
~ N~

"Cz¥owiek i Czas.®™ ("Man and Time.") Przeglad Filozoficzay,
R. 41, (1938):54-67 ' %

"DziaXalnosc naukowa Kazimierza Twardowskiego." ("Academic
Activity of Kazimierz Twardowski."). Kazimierz Twar-

dowski, naucZyciel, uczony, obywatel._ Lwow: 1938, p. 13-30

v

"Mécislaw Wartenberg.” Dziennik Polski, R. 2, Nr. 111, (1938):6 -

“Problematyka tozsamodci przedmlotu indywidualnego." ("The
Problem of Identity of Individual Subject.™) Ruch
Fllozoflczny, T. 14, NBr. 1- 3, (1938):134-36

Review of Osobowosc twdreza Zeromsklego by Stefan Balev. (The *
Creative Individuality of Zeromskil.)' In Nowa Ksmazka,,
t. 5, 2. 1, {1938):15-16 - :

.
~

Review of Wstep do badan nad dzielem literackim by Manfred
Kridl. (A&n Introduction to the Investigation into

the Literary Work.) In Pamietnik Literacki, t. 35,- -
Z. 1-4, (1938):265-71

~
- [

. -

Regiew of ‘Forma i norma by Zygmunt ¥empicki. (Form and
Norm.) 1In Pamietnik Literacki, t. 35, 2. 1-4, (1938):_

271-79 _*‘=‘<t7

"Przemowienie ma pogrzebie Kazimierza Twardowskiego." >

("Obituary for Kazimierz Twardowski.") Ruch Filozoficznv,
" T. 14"§r. 1-3, (1938)-11—12

"GY¥owne linie rozwo:u pogladow fllozoflcznych Edmunda Eus-
serla.”™ ("Main Lines ‘of Develcpment in the Phllosophlcal
Beliefs of Edmund Husserl.") Przeglad Filoficzny, R. 42,
Z. 2, (1939-45):25-76 : =

"W sprawie tzw. "fenomenologizmu"."” ("On the Question of
the so-called "Phenomenology®".") Tygodnik Powszechny,
R. 1, Nr. 33, (1945):6 '

"Spor o istnienie gwiata miedzy realizmem i 1deallzmem "
("Controversy Over the Existence.of the World Between -
Realism and Idealism.") Sprawozdania Polskiej Akademii
umiejetnosci, t. 46, Nr. 7, (1946):154-55

"O budowie obrazu."™ ("On the Building of Images.") Sprawoz-
dania Polskiej Academii umiejetnodci, t. 46, (1946):183

¢

"0 poetyce." ("On Poetics.") Sprawozdania Polskiej Academii
’ . umiejetnosci, t. 46, (1946):183 )

"0 budowie obrazu. Szkice z teorii sztuki." ("On the Building

o
-

o
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' of Images. X Sketch in the Theory of Art." ¥ Rozpra
Wydzia&ﬁ-?ilozoficznego_PAU, t. 67, Z. 2, (1946):69

"0 dziele architektury.” ("On the Architechtural Work of Art.")

Nauka i‘'Sztuka, R. 2, Nr. 1, (1946):3-26; Nr. 2, (1946):
26-51 . . : .

"Esencjalne zagadnienie formy i jej podstawéwe pojecia.”
("Essential ‘Question of Forms. and its Basic Notions.")
Kwarfalnik Filozoficzny, T. 16, Z. 2-4, (1946):101-64

-

"Czrowiek i czas.™ ("Man and Timé.") Twdrczosc, R. 2, Z. 2,
© (1946):121-37 _gu S
. . - RN R
"O réznych rozumieniach "prawdziwosci® w dziele sztuki."
("On Yarious Uaederstaridings of "Truthfulness" in The
Work of Art.") Zagadnienia literackie, t. 10, Z. 1,
(1946):12-19; 2. 2, (1946):36-43

- -

.SpOr o -istnienia $wiata. (Comtroversy Over the Existence of

the World). Ist ed., t. I Krakdw: 1947; t. 2 Krakow-:
19487 an-ed.,_t. 1 Warszawa: l&60{“t7 2 Warszawa: 1961°

Szkice z Fildzofii literatury. '(Sketcﬁes in the Philosophy
of Literature.) t. 1 Lodz: 1947

"Ks. Konstanty Michalski;.dczony, filozof, czXowiek."
: - ("Father Xonstantine Michalski Savant and Philosopher.f)
Tygodnik powszechny, R. 3, Nr..Qé}/(1947):l-2

"0 poznawaniu cudzych standw psychicznych."” ("On the Under-

standing. of Other People's Mental States.") Kwartalnik
PsychoPogiczny, t. 134 (1947):1-28

"Z dziejdw teorii dzieXa fiterackjego." cz. 1. ("From the
History of -the Theory of Ligerary Work.") Sprawozdania
Polskiej Academii Umiejetnosci, t. 48, Nr. 3, (1947):
63; cz2. 2. ."Lessing, Laokoon." Sprawozdania Polskiej
Academii Umiejetnosci, t. 53, Nr,” 2, (1954):92-98

"7 dziejow.teorii dziela literackiego. Uwagi na marginesie
Pgetyki Arystotelesa.”™ ("From the History of the Theory
of Literary Work. Marginal Note on Aristotle's Poetics.")
‘Rwartalnik Filozoficzny, T. 17, (1948):133-72

"Uwagi o wzglgdnosci wartosci.” ("Notes on the Relativity

of Values.") Przeglad Filozoficzny, R. 44, Z. 1-3,
(1948):82-94

A"

‘"Wspomnienie o prof. Zawirskim." ("Remembering Prof.

Zawirski.”) Dziennik Literacki, R. 2, nr. 918, .(1948):7

"Krytyczné Uwagi o pogladach fonologéw." ¢z« 1. ("Critical
' Notes on *the Views of Phonogists.") .Sprawozdania Polskiej
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Academii Umiejetnosci, t. 49, Nr. 3, (1948):124-297 cz. 2. -
Sprawozdania Polskie] Academia Umiejetnosci, t. 49, Nr. 5,
(1943):219—24 . )

"zagadniénie przypadku." ("Problem of Chance.") Sprawozdania
Polskiej Academii Umiejetnosci, t. 49, Nr. 4, (1948}:
195-200 g )

., "Metodologiczny wstep do teorii poznania.® (;Mephodologigal
Introduction to the Theory of Knowledge.") - Sprawozdania
/’ wWrocrawskiego Towarzystwa Naukowego, t. 3, (1948):242-44

(\#~:§g~stu£;6w nad zagadnieniem formy i tredci dzie¥a sztuki."
("Studies on the Question of Form and Plot.in a Work
of Art.") Przeglad Filozoficzny, R. 45,.Z2. 1-2, (1949):
65-86 - - ' .

"O sadzie warunkowym."- ("On Conditional“Judgeméﬁt.") Kwar—
talnik Filozoficzny, R. 18,3(1949l:263—308: Sprawozdania
Polskiej Academii Umiejetnosci, t. 50, Nr. 9, {1949):
503-4 ‘ ’

"0. skowie jako skradniku- okredlonego jezyka." ("On the
WTEF as an Element of a Defined Language.")} Sprawozdania

e Po¥skiej Academii Umiejetrosci, t. 29, -(1949):231-32
- - ) .
‘"Wspomnienie o Stanisrawie Ignacym Witkiewiczu." ("Remembering

Stanislaw Ignacy Witkiewicz.") Tygodnik Powszechny, R. 7,
Nr. 20, (1951):3-4; Stanisiaw Ignacy Witkiewicz, Czlowiek i
tworca. Warszawa: 1957, pp. 168-76

"0 mozliwos$ci i warunkach jej zachodzenia w $wiecie realnym."”
("On the Possibility and the Conditions of its Appearance
in’the Real World."j> Sprawozdania Polska Academia Umiejet-

-nosci, t. 52, Nr. 2, (1951):123-27 . N

'1®'przedmiocie hisforii filozofii." {"On the Subject of the "/—ﬂ\\\\ 2
' History of Philosophy.") Sprawozdania Polskiej Academii
Umiejetnoseci, t. 53, (1952); Nr. 5, (1954):273-79

"0 tilamac iach.™ ("0On the Artiof Translations.") 0 sztuce
tIumaczeria. Wrociaw: 1955, pp. 127-90

"Niektore twierdzenia o zwiq;ku przyczynowym." ("Some. Asser-
. ‘tions on Causal Relationships.™) Sprawozdania Towa-—
- rzystwa Naukowego w Toruriu, t.=9,-%..1-4 (1955-58):
77—-82 ‘ '

"Elementy dzie¥a muzycznego." ("Elements of Musical Composi-
tion.") Sprawozdania Towarzystwa Naukowego w Toruniu,
t. 9, 2. I-4, (1955):82-84 - ! '

Studia z estetyki, t. 1, PWN, Warszawa: 1957; t. 2, PWN,
Warszawa: .1956; t. 3, PWN, Warszawa: 1970
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Krytvka czystego rozumu. (Critique of Pure Reason.) Warszawa:
1957, A translation of Kritik der reinemzVernunft by
. Immanuel: Kant .

O dziele literackim. (The Literary Work of Art.) Polish.
translation by Maria Turowicz. Warszawa: 1960

"0 tak zwanym malarstwie abstrackcyjnym.“ ("On the So-called
Abstract Paintings."). Estetyka, R. 1, (1960):147-68
"0 zagadnieniu percepcji dzieta muzycznego. ("On the Question
- of Perception of Musical Compositions.") Charisteria.

Rozprawy filozoficzne zlozone w darze Wkadystawow1
THtarklewliczowl w siedemdzilesiata rocznice urodzin.
Warszawa: 1960, Pp- 109-24 - ’ -

"Podstawowe twierdzenia o budowle dziera 11terack1ego -

. Przedmiot i zadania wiedzy o literaturze." ("Basic
Assertions on the Construction of Literary Works --
Subject and Tasks of Knowledge in Literature.") Teoria
badan literackich w Polsce. Ed. by Henryk Mark1ew1cz.
t. 2. Krakdw: 1960, pp. 178-207

"Zasady epistemologicznego rozwazania ddéwiadczenié este—
tycznego."™ ("The Basls of Epitemological Céonsidera- .
tion of Esthetic Experience.”} - Estytvka, R. 2, (1961):
3-11 o= : '

- -

"0 dyskusji owocnej siow kilka." ("A Few Words on Fruitful
~ Discussion.") Przeglad Kulturalny, R.-10, Nr. 48,
. (1961):1 - : . ’ :

2 badafi nad filozofia wspd¥czesna. (Studies in Contemporary
Philosophy.) PWN, Warszawa: 1963

WLeoxBlaustein, teoretyk radia i filmu." ("Leopold Blaustein,
. Radio_and Film Theoretician.") Zeszyity Prasoznawcze,
" R. 4, Z. 4, (1963):86-93 ; - ' '

"W sprawie budowy.dziela‘liﬁerackiego. Profesorowi Markiewiczowi
w odpowiedzi."” ("In the Field of Literary Construction.

An Answer to Professor Markiewicz.") Pamietnik Literacki,
R. 55, 1, (1964)-183—202
“Dokonczenle dyskusji z prof. Markiewiczem." ("The Closing

Discussion with Prof, Markiewicz.") Pamietnik Literacki,
R. 55, 2. 2, (1964) 435-38

"List do Redakcji." ("Letter to the Editor.") Stuéia Este-
tyczne, T. 1, (1964):245-47

"Fenomenologia.” Wielka Encyklopedia, Vol. 3, PWN, ﬁarszawa;
1964, p. 616 , . .
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"pdmund Husserl."™ Wielka Encyklopedia, Vol. 4, PWN, Warszawa:
1964, p. 776 ..
"zagadnienie systemu jakosci estetycznie donioslych." ("The .
Question of Aesthetically Significant Systems of values.")

studia Estetyezne, t. 2, {1965):3-26

Przezycie-—dzieXo--wartodc. (Experience-—Work of Art-—Value.)
—Krakow: 1966 -

*Uwagli © niektdrych twierdzeniach ontologicznych w ksiazce
Kazimierza Twardowskiego--gur Lehre vom Inhalt und Cre-
genstand.der Vorstellungen.® ('Note on Some Ontological
Assertions in Kazimierz Twardowski's Zur Lehre vom Inhalt
und Cregenstand der Vorstellungen.®) Ruch Filozoficzny,
R. 25, Nr. l-2, (1966):21~35

"Uwagi do uwag Zofii Lissy." ("aA Note on 7ofia Lissy's Note.")

Studia Estetyczny, t. 3, (1966):115-28. : .

- . -

"0 bezposrednim poznaniu apriorycznym." (“6n Immediate
Apriori Cognitign.") Giowne zagadnienie filozofii. Ed. by
Weadystaw Krajewski. t. 2. Warszawa: 1966, pp.-228-3%

-

"Zygmunt Fempicki jako teoretvk literatury." ("Zygmunt
kBempicki's Theory of Literature.") 2Zygmunt -Hempickiz
Wybdr pism. t. 2, Studia z teorii literaturv. - Warszawa:
1966, pp. 9-17 : : p

"Poglady J. Volkelta na wezucie." ("View of J.Volkelt on
the Process of Feeling (for otherness).") Studia Este-—-
tyczne, t. 4, (1967):135-49 -

4

-

"7 teorii dzie¥a literackiego.™ ("On the Theory of: the -
- Literagy Work of Art.") Problemy teorii literatury.
Ed. by®Henryk Markiewicz. Warszawa: 1967, pp. 7-59

ncz¥owiek i przyroda."™ ("Man and Nature.") Polska, Nr. 6,
(1967):17

"Sprawa stosowania metod statystycznych do badan dzieXa sztuki.”
("on the %Question of adopting Statistical Methods for the
- Study of Works of Art.") Kultura i Spoxeczerstwo, R. 12,

Nr. 4, (1968):35-50° .

"7 rozwazan nad wartosciami moralnymi.” ("On the Understanding
 of Moral Values.") Rozprawy filozoficzne, Ksiega .
-Pamiatkowa z oKazji 80. rocznicy urodzin prof. T,
Crezowskiego Towarzystwo Naukowe W Toruniu, t. 2%, 2. 1,
Torun: 1969, pp. 105-17 '

"Co jest nowego w ostatniej pracy Husserla?" ("What is New in
Busserl‘é/;ast_Work?“) Studia Filozoficzny, Nr. 4-5; .

i
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65-6 (1970):3-14 e
"U podstaw teorii poznania.™ ("Foundations of the Theféy of
~ Knowledge.") PWN, Warszawa: 1971

"0 badaniach fllozoflcznych Edith Steln. ("Philosgphical -
Inquiries of Edith Ste;n.") Znak, R. 23, Nr. 4, (1971):
389 =409

/

Z teorllﬁgezyka i fllozoflcznych podstaw logiki. (The ‘Theory"
of Language and the Philosophical Foundations of LogicL)
PVWIN, Warszawa: 1972

"Fenomenologia Edmunda Husserla." ("Phenomenclogy of Edmund
Husserl." Fenomenologica Romana Ingardena.. Warszawa:
/ 1972°

| &

Ksiazeczka o czXowieku. (The Little Book on Man.) Krakdw:
f“ 1973 . ~ .

“Gkowne kierunki pj!sklej filggofii."™ ("Main 'Directions of

ey F

oS Polish Philosophy.") Sthdia Fllozoflczne) (1973):3-15; ~
/ Dialectics and Humanism, vol. 1, No. (1974):91-103

sttep do fenomenolbgii Husserla. (Introduction to Huéserl's
i "~ Phenomenology.) PWN, Warszawa: 1974 k\*‘
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Review of Logische Untersuchungen by Edmund Husserl.' In
Przeglad Filosoficzne, R. 18, Z. 3-1, (1915):305-11

Review of Jahrbuch fir philosophie und Phanomenolofische

Forschung, Voli. 3, Bdited by E. Husserl. In Ru
Filosogiczny, R. 5, Nr. 9, (1919-1920):181-84 - e \

"Intuition und InteIIEEE bei Henri Bergson", Jahrbuch fur
philosophie und Phanomenologische Forschung, Vol. 5,
(Halle, 1922):286-461 .

"Uper die Gefahr einer Petitio Principii in der E:kenn!%is—
theorie™, Jahrbuch fur philosophie wnd phanomenologische
Forschung, Vol. 4, {1921):545-68

Review of Gesammelte Schriften by Adolf Reinach. In Ruch
Filozoficzny, T.: 6, Nr. 8§/10, (1921-22):116-7

Uber die Stellung der Erkenntnistheorie im System der Philo-
sophie, Halle:1925

r

"Essentiale Fragen. Ein Beitrag zum Problem des Wesens",
Jahrbuch fir Philosophie und PhiZnomenologische Forschung,
Vol. %, (1925):125-304

"SBemerkungen zum Problem Idealismus-Realismus", Jahrbuch fur
Philosophische und Phinomenologische Forschung, Festshrift
fir E. Busserl zum 70 Geburtstag gewidmit, (1929):159-190

Das Literarische Kunstwerk, Eine Untersuchung aus dem Grenz-—

gebiet der Ontologie, Logik und Literaturwissenschaft,
Halle, 1931, Tubingen 1960, 1965 & 1972 -

Review of Pormale und Transcendentale Logik, Jahrbuch fuy
Philosophie und Phanomenologische Forschung, vol. -T0,
1929 by Edmund Husserl, & 1in Kantstudien, vol. 38, H. 1/2,
(1933):206-9 ' N

"Vom Formalen Aufbau des Individuellen Gregenstandes”, Studia
<.~ Philosophica, Vol. 1, (1935):29-106 ‘

Review*of Zwischen Hegel und Nietzsche. Der Aesthetiker Friede
rich Theodor Vischer by Ewald Volhard. 1In Kantstudien,,
Vol. 4®, (1935):325

4
rd

"Der Logistische Versuch einer Neugestaltphg der -Philosophie.
Eine Kritische Bemerkung", Actes. du Huitiéme Congrés

International de Philosophie & Prague, Prague, (1936):
203-208 : .

“Wanglungen in der philosophischen Atmosphere in Polen",

t
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Slavische Rundschau, Vol. 9, Nr. 4, (1937):224-33

"Der Mensch und die Zeit", Travaux du IX-e Congres Interpational
de Philosophie, Vol. 8, (1937):129-36

- ‘<
"Das asthetische  Erlebnis", II-2me Congrés International d'Es-—
thétigie et de Science de 1'Art, -Vol. 1, (1937):56-60

- .

"pDas Form-Inhalt Problem.im Literarischen Kﬁnstwerk“, Helicon,
vol. 1, (1938):61-67 ) -

Review of Phanomenologie und Metaphysik, Das Problem des
Relativismps und seiner Uberwindung by Metzger Arnold. In
Ruch Filozoficzny, T. 14, Nr. 1/3, (1938):134-%

"Kritische Bemerkungen;zu Husserl's Cartesianischen Medita-
tionen"™. In Gesammelte Schriften by E. Husserl, Vol. I,
(Haag, 1950):203-18 & Husserliana, Vol. I, (1973):205-18

"Uber di;iiggggggrtigen Aufgaben der Phanomenoclogie®, Archivio -
di B3 5fid, il Compito della Fenomenologlia, (Padua, I§571:
229-41 .~ f

"Die Asymmetrie der ursachlichen Beziehung", Phtlosophisches
Jahrbuch der Gorres—Gesellschaft, Jahrgang 66, 1957, &

FestSchrift fur Hedwag conrad Martius, (Munchen, 1658):
100-10 . ¥ '

"Bemerkuhgen zum Problem dgs'aesEEEtischen Werurteiles",
' Rivista di Estetika, A. 3, fasc. 3, {1958):414-23

"von der Funktionen der Sprache im Theaterschauspeil”,
Zagadnienia rodzajow literackich, t. 1, (Wroclaw, 19597
65-91 -

<

"edmund Husserl zum 100 Geburtstag", Zeitschrift fur Philo-

sophische Forschung, Vol.- 13, H. 3, (1958-59):459-63 g

“ﬁber den Transzendentalen Idealismus bei E. Husserl™, Busserl o

_et 1a Pens@e Moderne. Actes du deuxime Collogue Inter-—
- Rationzl de Phénomenologie, Krefeld 1956, pp. 190-204

? nBeBinnung auf Grindfragen". In Slavische Geisteswelt, West-

und Sudslaven by Hafner, Turecek, O, und Wytrzens, Cr.
Vol. 3, (1959):145-54

Untersuchungen zur Ontclogie der Kunst: Musikwerk, Bild,
> Architektur, Film, Tubingan, 1962

"prinzipien einer erkenntnistheq;etischen Betrachtung der
asthetischen Erfahrung”, Abtes du IV Congrds Interna-
tional d'Esthétigque, Athenes 1962, pp. 622-31

-

"poetik und Spachwissenschaft”, Akta Konferencji Miedzynarodowe]
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Poetyki W Warszawie, Warszawa, 1962, pp. 3-9

“Bemerkungen zZum Problem der Qgggrundung , Studia Logica,. t. 13,
(1962):153-76

Der Streit um die/Existenz der Welt, Vol. 1, Tubingen, 1964 &

Vol. II/1l, Wol. IX/2, Tibingen, 1965 & Vol. III, Tubingen
» 1974 - - :

."Das Schopferische Verhalten des Autors und das Mltschopferbum\\y/
" des Virtuosen und der Zuhorer", Aspecten van Greativiteit,
Verhandelingen voorgedragen in een zitting ter herdenklgg

van het 50-jarig bestaad van het Bureau voor Muziek-
Auteursrecht BUMA, Amsterdam 1964, pp. 29-33

"Husserl Betrachtungen zur Komstitution des Physikalischen
Dinges", Archives de Philosophie, Vol. 27, (1964)356-407
& Archives de l1l'Institut International des Sciences
Théoriques, .la phéncomenologie et les sciences de la
nature, Freibourg 1963, pp. 35-87.

"Werte, Normen und Strukturen nach Ren& Wellek", Deutsche
Viertel jahrschrift fur Literaturwissenschaft und
Gelstesgeschichte, "Jahresgang 40, H. 1, (1966):43-55

‘“Einige ungeloste Probleme der Wefttheorie“, Orbis Scriptus,
Festschrift fur Dmitrij Tschizewskiej, Minchen, 1966,
pPP. 365-73 .

"Betrachtungen zum Problem der Objectivitat®”, Zeitschrift fur
Phllosophlsche Forschung, Vol. 21, H. 1/2, (1967):31-46
& 242-60 _

Vom Erkennen des- literarischen Kunstwerks, Tubingen, 1968

"Die Ontischen Fundamente der Verantwortung®, Akten das XIV

Internationalen Kongresses fur Philosophie, Vol. 1,
(Wien, 1968):235-242

"Das Problem des Systems der Asthetisch relevanten Qualitaten"”
Actes du V Congreés Internatlonal g Esthethue, La Haye
~ 1968, pp. 448-36

"Meine 'Erinnerungen an Husserl". 1In Briefe an Roman Ingarden
by Husserl, Haag, 3?68, pp. 106-35

Erlebnis, Kunstwerk und Wert. Vortrage zur Asthetik 19§7-1967,
Tubingen,-1969

"Hsthetik und Kunst Philosophie®”, Akten des XIV Internationalen
Kongresses fur Philosophie, Vol. IV, Wien 1969, pp. 214-19
J - ' -
Uber die Verantwortung. Ihre ontischen Fundamente, Stuttgart,
1970 o /
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"Runstlerische Funktionen der Sprache. Ein Ausblick", Sprach-
kunst, Jahrgang 1, H. 1/2, (1970):20—31

"Bemerkungen zu den Bemerkungen von Profesor Zofia Lissa",
Studia Filozoficzne, Nr. 4, (1970):351-63

"Gastvorlesung von Romén Ingarden”, Bulletin international
d'Esthétique A. 5 fas.- 14, (1970}):5-7

"Ausgangsprobleme zur Betrachtung der kausalen Struktur der
Welt". 1In Philomathes, Studies and Essays in the Memorv
of Philip Merlan, Ed. Rober B. Palmer and Robert Hamerton-
Kelly. _The Hague 1971, pp. 398 -411

"Die vier Begriffe der Transzendenz und das Problem des Idea-

lismus bei Husserl", aAnalecta Husserliana, Vol. 1, (1971):
36-%4 .

"Bericht uber meine Studien. zur Asthetlk" La Phllosoéhe Con—
temporaire Chroniques. Ed. Raymond Kllbansky, le .
Firenze 1971, pp. 106-10

"Der Brief, an Husserl uber die VI Untersuching und’ den Idea-
lism", Analecta Husserliana, Vol. 2, 1972, pp. 357-374

"Max Bens und das Problem der Anwendung Statischer Methoden
in'der Literaturforschung Sprachkunst", Beitrage Zur
Literaturwissenschaft, Vol. 3, Nr. 3-4, (1972):177-213"

"Probleme der Husserlschen Reduktion", (Vorlesung gehalten an

der Universitat- Oslo, 1967), Analecta Husserliana, Vel. 4,
1976 pp. 1-71
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"I'essai logistique d'une re#onte de la philosophie", Revue
Philosophigue A. 60, t.3120, (1935):137=159
o

fLe temps, l'espace et le sentiment de r&alité&", Revue
Internationale de Filmologie R. 1, Nr. 2, (;947):127-141

A“Quelgues‘remarqueé sur la ;élétion de causalite&®, Atti del
Congresso Internationale di filosofia, Milano 1946,
Pp. 573-577 :

"Quelgues remafques Sur la relation de capsalité“,'Studia
Phisolqggica, t. 3, Krakow 1947, pp. 151-66 —

"Quelgues remargues Sur le probldme de la relativité de :
valeurs", Actes du III Congrds des Socistés de Philoscophie
de langue francaise, Paris 1947 .

-

nLes modes d'existence et le probldme "idéalisme-ré&alisme”,"

Librafy of the Xth International Congress of Philosoph
Vol. (L, Amsterdam 1948, pp. 236-39

-

"Des différentes conceptions de la veéritd dans l'oeuvre-ﬁ{ért“,
Revue d'Esthétique, Vol. 2, Nr.. 2, (1950):162-180

"De la structure du tableau“,'Bullétin International de

1'Académie Polonaise des Sciences et des Lettres, Nr.‘l/lO,_
Cracovie 1953, pp. 36-9

. ] * T .
"De la poetique®, Bulletin International de l:;:;EZ%ie Podonaise.
des Sciences et des Lettres, Nr. 1/10, Cracovie 19353,
pp. 39-42 :

N

n1,a valeur esthd&tigue et le probléme de son fondement objectif”,
Atti del IIT Congresso Internationale di Estetica, Torine
1957, pp. 167-73 v -

"Le pfobléme de la constitution et le sens de la réflexion,
constitutive chez Edmond Husserl", Husserl, Cahiers de
Royaumont, Vol. 3, Paris 1958, pp- 242-63

"I'intuition Bergsonienne et le probléme phénomenologigue de
la constitution", Bulletin de la Société Francaise de
Philosophie, Bergson et nous. 2ctes du X—e Congreés des
Soclates de philosvphie de langue francaise, Paris 1959,
PP. 163-6 - ’

7

"p 1'idéalisme transcendental chez E. Husserl: Husserl et la
pensée moderne”, Actes du deuxi2me Collogue International
de phénomenologie, La Haye 1959, pp. 205-15

:nkﬁﬁr;;;,i'osgétﬂdééiihistoire de la philosophie”, Diogéne,
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Nr. 29, (Paris 1960):130-41
"Recourcis de perspective temporélle dans la Concré&tisation

de 1'oceuvre litt&raire"™, Revue de Métaphy51que et de
Morale, A. 65, Nr. 1, (1960):19-51

"L'homme et sa nature", Atti del XII Congresso Internationale

di filosofia, Firenze, 1960, pp. 209-13 N

"Nature humaine"™, Actes du XI-e Congrds des Sociftss de
Philosophie de lanque francaise, Paris 1961, pp. 220-23

"Le mot comme &€lément d'une langue”, Thinking and Meaning:
Entretien d'Oxford: Logique et Analyse. Nouvelle Sarie,
A. 5, Nr. 20, (1962):212-1¢ '

~

"Dialogue avec Ansermet. Il oblige le lecteur 2 penser par
lui-méme", Journal de Gendve, Nr. 293, 1963.

"De la connaissance de l'oeuvre llttéralre r Archives de Philo-

sophie, A. 31, cahier 2, (1968) 202~63

"Le concept de philosophie chez Franz Brentano", Archives
de Philosophie, Vol. 32, (1969):458-75, 609—35 Y
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ENGLISH

The Scientific Activity of Kazimierz Twardowsk1 Studia -
Philosophica, t. 3, (Krakow-Poznan 1947}:17- =30

"The Hypothetical Proposition™. Translated by Fritz Kaufman.
“Pholosophy and Phenomenoloqlcal Research, Vol. 18, No. 4
(1957 58):435-50

.

"The General Question of the Essence of Form and Content". -
Translated by Max Rieser. Journal of Philosophy, Vol. 57,
No. 7¢ (1960):222-33 - ‘ ~
= d F Al
"Reflections of the Subject—matter of the. History of Phllosophy"
Diogenes, No. 29, (1960) 111-21

"The Principles of Eplstemologlcal Analysis of Aesthetic
Experience". 1In Estetyka Vol. II. Edited by Wladyslaw
Tatarkiewicz, Warszawa, 1961

"Aesthetic Experieffice and Aesthetic Object". Translated by
Janina Makotaiaznd Shia Moser. Philosophv and Phenomeno-

gical Research, Si. 21, No. 3, (1960-61):289-313 2
"A Marginal Commentéfy on Arlstotle s Poetics"™, Part I. Trans-
. . lated by Heleﬁ.mlchejda . Journal of Aesthetics and Art
., Criticism, voil. 20, No. ?, {1961):163-73and Part Vol.
20, No. 3, (1962):273<85" o

t.‘“

w— . » by

"Edlth Stein on her Activity as an Assistant of Edmund ﬁhsseil.“
‘Philosophy and Phenomenological Research, Vol. 13,/No. 2
(1962 63):155-175 )

. Time and Mode of Being. Translated by Helen Michjeda, Spring-
field, I1I. American Lecture Series, 1964 .

"Artistic and Aesthetic Values.™ The British Journal of
Aesthetics, Vol. 4, No. 3, {1964):198-213

"Jean Héfing 1890-1966." Philosophy and Phanomenoleogical
Research, Vol. 27, No. 2, (1%66-67):308-9

-

. "The Phyéicalistic Theory of Language and the ‘World of -
Literature." Translated by Maria Pelican. Yearbggk
of Lomparative Criticism, Vol. 2, (1969):80-99

"Letters Pfo and Con: Roman Ingarden and John Fizer on Sche-
- matism.”™ Journal of Aesthetlcs and Art Criticism, Vol.
28, No. (1970):541-2
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