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INTRODUCTION 

Although "Peter I" has long been recognized as an 

outstanding Russian novel,it has so far received very little 

attention in English-written literary criticism.1 Consequent­

ly, the following remark, quoted here at some length,is all 

the more noteworthy: 

"The war has given a resounding impetus to Soviet 
patriotism... which combines pride in the October Revolu­
tion. . . with pride... in the achievements of the Russian 
past. The revival... represented a deliberate reaction... 
against" what had been the prevailing trend in Soviet 
schools and education ever since the early days of the 
Revolution (when)... the times of Peter the Great were 
too often represented in terms of Pokrovsky's theory of 
the rise and triumph of* "trading capitalism". .. and Pe­
ter himself like any historical personage, more or less 
disappeared... In various popular editions... Peter and 
his reign are now duly prominent, and the film on him 
and Alexis Tolstoy's remarkable novel have still further 
served towards his reinstatement." 2 

This evaluation of Tolstoy's book by Sumner is a re­

markable testimony and one which generated in the present 

writer the desire to study the b&ok in depth. B.H. Sumner is 

probably, indeed almost certainly, the leading Western schol­

ar and historian of the Eetrine era. Yet here he is, vouch­

safing with his professional authority the worth of a histo­

rical novel on Peter written by a Soviet writer in the times 

1 Hence the scarcity of any English sources used 
throughout this paper. 

2 Readings In Russian History. Edited by Sidney 
Harcave,Harpur College, New York, 1962, v. I, p. 2^8. 
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of Stalin and one which has often been criticized even by 

Soviet writers for being a thinly disguised defense and trans 

position of the presence into the past. This is the more re­

markable since any discussion on Peter's reign among Russian 

intellectuals and writers Is a declaration of faith on two 

fundamental questions of Russian civilization 1) what is the 

nature of Russia and what her future and 2) can a centralized, 

dictatorial regime impose a revolution from above, especially 

at high speed and by violent means. An attitude then that a 

writer takes towards Peter the ruler and Peter the man amount 3 

to his exposition of a world-view. For this reason, chapter 

two of this paper traces the development of the concept of 

Peter I in the creativity of A. Tolstoy. The words of Sumner, 

surprisingly, seem to endorse the conclusions to which Tolstoj 

came. 

Further, to a student of Russian literature the depth 

study of Tolstoy's book is of interest since it evokes the 

question on the nature, scope and limitations of the histo­

rical novel, and the Russian historical novel in particular. 

Chapter one endeawuEs to trace and analyze the genre in its 

development and to place "Peter I" accordingly. 

The historical novel, however, and its particular 

issues are part and parcel of much broader issues posed by 

literature in general and perhaps best summarized by George 

Orwell, quoted by MacAndrew In Yuri Olesha. 
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"The imaginative writer is unfree-when he has to 
falsify his subjective feelings,, which from his point of 
view are facts.. Hê  may distort and caricature reality in 
order to make his meaning clearer but he cannot misrepre­
sent the scenery of his mind: he cannot say with convic­
tion that he likes what he dislikes or believes what he 
disbelieves. If he is forced to do so, the only result 
is that his creative faculties cEry up." 3 

What this means when reduced to simplest English is this: 

a writer may be free to say what he wants to say and can 

then, always depending on his talent-, produce works of artis­

tic? value. Or, he may be forced by circumstances to lie and 

distort the objective or subjective reality, which he can 

only do at the expense of his artistic vision. That neither 

Tolstoy nor any Soviet author writing under the conditions 

of Stalin's regime was free to say freely all that he wanted 

to say would seem self-evident". What is not self-evident but 

might vary from writer to writer is to what degree any of 

thenr, in this case Tolstoy, was in fact writing truthfully 

and to what extent was his artistic creativity crippled by 

the inability to speak the total truth as he perceived it. 

Chapter III and IV of this paper attempt to measure the 

means,, scope and impact of Tolstoy's very considerable^ artis-
he 

tic means as/displayed them in "Peter I". To what extent 

3 Yuri Olesha, Envy and Other Works. Translated, with 
an Introduction, by Andrew R. MacAndrew, New York, 1967, 
p. xviil. 
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would his vision have been enhanced by conditions of complete 

freedom of expression is a question which can probably never 

tie answered., 
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CHAPTER I 

A BRIEF OUTLINE OF THE RUSSIAN HISTORICAL NOVEL 

("Peter I" by Aleksey Nikolayevich Tolstoy 

against the background of Soviet literature) 

Historical subject matter takes a prominent place in 

world literature. The greatest works of the literature on 

that subject - from the "Iliad" to "War and PeaceVare devot­

ed to depicting the past and to the transmission of its ar­

tistic- vision. 

The historical novel has played and continues to play 

an- important role in the development^ of the historical sub­

ject matter in literature (besides memoirs, a variety of jour 

nals, reminiscences etcr.). 

To define thiis type of novel as a literary genre is 

not an easy task. Requirements for the inclusion of a speci­

fic literary work into the framework of the genre of histori-
and 

cal novel,/the definition of the scope and characteristics 

of the historical novel are two of the most controversial 

questions in the history and theory of literature. Obviously, 

however, the historical novel as a genre, while possessing 

some features common with contemporary novel, has some 

U N I V E R S I T Y OF O T T A W A SCHOOL OF G R A D U A T E S T U D I E S 



UNIVERSITE D O T T A W A ECOLE DES GRADUES 

A BRIEF OUTLINE OF THE RUSSIAN HISTORICAL NOVEL 2 

additional qualities peculiarly and specifically its own. 

It is, first and foremost, a novel on the past and, moreover, 

on a past now firmly gone by and so distant that it makes it 

a period of time qualitatively different from the present. 

Another necessary condition of the genre is a high degree of 

documentary veracity of the events and figures described by 

the author, in other words historical authenticity. 

Two periods may be distinguished in the development 

of the historical novel. To the first and the older of the 

two, initiated by Walter Scott and continued by, among others 

V. Hugo,. L.N. Tolstoy and H. Sienkiewicz, belong works in 

which fictional protagonists act against real historical 

events. The second is centered around the fate of authentic 

historical figures; this type of historical novel, which came 

to prominence and popularity for the first time in our own 

century, has many characteristics of a biographical novel or 

a chronicle. The best known representatives of this genre 

are among others Heinrich Mann, S. Zweig, L. Feuchtwanger 

and, in the Soviet Union Tynyanov (Kyukhlya, Pushkin) and 

Aleksey Tolstoy. The latter's "Peter I" - the subject of this 

paper - is a typical example of a work created in the second 

phase of the development of the historical novel as defined 

above• 

: : . , : -
UNIVERSITY OF O T T A W A SCHOOL OF G R A D U A T E S T U D I E S 



UNIVERSITE D O T T A W A ECOLE DES GRADUES 

A BRIEF OUTLINE OF THE RUSSIAN HISTORICAL NOVEL. 3 

The genesis of the historical novel is seen by schol­

ars in the beginning of the XIX century, at about the time of 

the end of the Napoleonic rule.1 (In 181^ appeared the first 

historical novel by Walter Scott, Waverley).There have of 

course been novels with a historical background written be­

fore (in the XVII and XVIII centuries) but in fact they were 

at best pseudo-historical; historical was the background, the 

costume and the accessories but absent was - as Lukacs says -

the most important mark of a historical approach: the deduc­

tion of the specific traits of the protagonists from the spe­

cific traits of the era in which they lived.2 

The question arises of why it was that the period of 

the Napoleonic wars should have evoked an interest in histori­

cal subject matter. Perhaps the most comprehensive interpre­

tation of the questioncomes from the above quoted prominent 

Marxist scholar, G, Lukacs, Lukacs writes of course from a 

chosen point of view and he may be accused of an oversimpli­

fication of the very complex phenomenon of the origin of mod­

ern nationalism in politics and the birth of the romantic 

trend in literature. In LukacsIs opinion, only the French re­

volution, the revolutionary wars, the triumph, the conquests 

1 G. Lukacs, "Od Goethego do Balsaca", Klas.vcfcna 
postaft powlescl historycznej, Warszawa, 1958, p. 239. 

2 G. Lukacs, op. clt.. p. 239. 
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and the downfall of Napoleon have made history a mass experi­

ence on an all-European scale.^ During the short span of a 

few decades (from 1780 to 1814) the nations of Europe went 

through more changes than they did before in the course of 

centuries. After the French Revolution - when the previous 

mercenary was replaced by the modern ccaisEripted army, an army 

recruited from the broadest masses of the population - the 

battlefield became in fact all Europe and the civilian popula 

tion felt the results of the war directly through their lives 

As a reaction against and in response to the Napoleonic con­

quest, a series of national revolutions broke out all over 

Europe- with the consequent awakening of a feeling of piety 

for the national past, of an interest in the history of the 

national histories and of, as well, an awareness of the inter­

relationship of the fate of the individual with that of the 

whole nation. 

These changes (the complete transformation of the 

existence and outlook of the population of Europe) were the 

economic and ideological basis of the origin of the first his 

torical novels, which - as already mentioned - came from un­

der the pen of Walter Scott. 

Walter Scott attempted to portray the national spe­

cifics of the historical existence of the state, an important 

3 G. Lukacs, on. clt.. p. 2̂ 5» 
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step forward in the development of world literature. His his­

torical novels portrayed the landmarks of English history, th-s 

epic pictures contained in them showed the life of the whole 

nation(of both the ruling class and the lower classes of the 

English society of a given era). Scott, who wrote during the 

most stormy period of romanticism, rejected the typical pro­

totype of the "romantic hero", the lonely individual in re­

volt against the world and full of hatred towards it (the 

"Byronic" type) - as his protagonists he chose instead the 

average man, often prosaic (f.i. representatives of lower 

gentry like Waverley, Chorton, and even the medieval knight 

Ivanhoe) who nevertheless were representative and typical of 

social currents and historical forces. His novels recreated 

with great thouroughness the so-called local colour; they are 

full of detailed archeologlcal and etnographlcal descriptions. 

The English countryside is faithfully reproduced and, above 

everything else, the mores and characters of the people of 

the era are portrayed. The creative method of the writer can 

thus be defined as realistic. 

Fiction plays nevertheless an important role in 

Scott's works. The romantic plot and the love adventures of 

his fictional protagonists are interwoven in his novels with 

historical events. The composition of a typical work of 

Scott's is characterized by the fact that it is centred 
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around a fictional hero; his fate and adventures are tied 

with opposing camps in their struggle, indeed they provide 

the connecting link between the opposing parties. Historical 

figures, on the other hand, appear in Scott's novels only epi 

sodically, most often at the decisive moment of the events 

described in the plot. From the point of view of the composi­

tion they take a secondary place. 

The novels of Scott have their weak points too; the 

most important of those is the limited ability of the author 

to create a psychologically convincing pieture of his heroes. 

Many of the figures from across his works are alike, the cha­

racters repeat themselves. Balzac, an admirer and a continua-

tor of the Scott tradition noticed that, with a few excep­

tions, all his heroines represent the same type of a typical­

ly correct English lady, that there is no room in his novels 

for interesting and intricate tragedies and comedies of love 

and intrigue. In turn such heroes as Ivanhoe, Waverley or 

^uentin Durward present the epitomy of a well brought-up 

English gentleman of the era of the writer and their charac­

ters are not shown in development, they undergo no change. 

Love complications and romantic adventures in Scott's novels 

almost always have a happy ending. 

A decade later than in the West the historical novel 

came into being in Russia. The origin and appearance of the 

k G. Lukacs, op. oit.. p. 265. 
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genre in Russian literature has also its sources in a con­

crete socio-historical situation which generated an interest 

in the past. The stormy events of the beginning of the centu­

ry, the war with Napoleon, the failure of the Decembrist move 

ment, all contrived to make the historical problems prominent 

in the development of the Russian social thought of the end 

of the twenties and the beginning of the thirties. It seemed 

imperative for the understanding of any of the current prob­

lems besetting the society to understand the historical ex­

perience, to work out a historical perspective of the process 

of events. With increasing interest historical novels were 

read-, particularly the works by Scott. The first translations 

of his works started to appear from the twenties onwards and 

became immensely popular. 

"fleHCTBHfl BajiBTep CKOTTa omyTHTeJiBHH BO Bcex OTpac-
JIHX eiiy coBpeMeHHoM cjiOBecHOCTH" - wrote Pushkin.5 

Against this background of interest for Scott's no­

vels in Russia it is easy to understand what great impact the 

first native novels on Russian history had on Russian readers, 

One of the first ones to devote his creative energy 

to the subject of the past was Alexander Pushkin. 

Quoted ins 
5 M. Serebryanskiy, "Sovetskiy istoricheskiy roman", 

Gos. izd. Khudozhestvennoy literatury, Moskva, 1936, p. 20, 
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"Pushkin's first attempt in prose, "The Negro of Pe­
ter the Great" (1828), was inspired by the Waverley No­
vels. ... his finished prose work "The Captain's Daughter1 

(I836) ... he also wrote under Scott's stimulus... 6 

According to Pushkin Scott, like Shakespeare and Goethe, had 

no slavish adoration for kings and heroes.' In a similar vein 

Pushkin sketched in the "Negro of Peter the Great" a human, 

simple and at the same time unusual figure of the tsar-refor­

mer. Peter I was shown not during moments of historical ac­

tion but in his everyday, private life: in his family circle, 

while playing chess, as a match-maker in the home of Rzhev-

skiy, and finally as godfather attentive to the family af­

fairs of his pupil. 

The Petrine era is shown by Pushkin fragmentarlly -

from the side of customs and mores, governmental structure anc 

Russian culture of the times. The figure of the tsar himself 

was idealized. Peter I seemed to the poet at the time to be 

the ideal of an enlightened monarch, introducing wise laws, 

respectful of science and art and loving his people. Some 

time later, in a work with more historical emphasis "Istoriya 

Petra" (183^-1836), Pushkin evaluated the figure and activity 

of the ruler with a considerable dose of criticism. 

6 J. Lavrin, "An Introduction to the Russian novel", 
London, Methuen & C. Ltd., 19^7, P. 1*K 

7 A.S. Pushkin, Polnoye sobranlye sochineniy v 10 to-
tnakh, t. 7, "Krltika i publitsistika", Moscow, 19^9, p. 535. 
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"Arap Petra Velikogo", the first attempt of a Russian 

historical novel, was never finished. Only two chapters ap­

peared "Assamblee pri Petre I" and "Obed u russkogo boyarinaV 

In them, those features found an expression which later were 

to become the hall marks for the genre of the historical no­

vel: an accurate recreation of the national past, the ability 

to draw characters and figures typical for the era at hand 

and the representation of reality in its dialectical process. 

Not surprisingly, when analyzing "Arap Petra Velikogo" 

against the background of historical literature of the thir­

ties Belinskiy, the most authoritative Russian critic of that 

period maintained: 

"BysB 3TOT poMaH KOĤ ieH TaK ace xopomo, KSK Hâ iaT, 
MH HMeJIH 6H npeBOCXOSHHH HCTOpHtieCKHH pyCCKHH pOMSH, 

H3o6paataioinHM HpaBBi BeJin̂ iaiinieH snoxH pyccKOH MCTOPHH,.."8 

In the course of the next few years Russian litera­

ture saw the appearance of a vast number of historical novels, 

among which should be noted the works of Michail Zagoskin 

("Yuriy Miloslavskiy',' 1829 and "Roslavlev*,' I831), Fadyey Bul-

garin ("Lzhedimitriy?l820) and Ivan Lszhechnikov ("Posledniy 

Novik", 1821-33, "Ledyanoy Dom", 1835 and "Bassurman", I838). 

In I835 appeared "Taras Bulba" by Gogol and in 1836 - "Kapi-

tanskaya Dochka" by Pushkin. Inside the body of Russian liter 

ary criticism of the thirties there takes place a sharp 

QuoTed in 
8 S.M. Petrov, "Istoricheskil roman v russkoy lite-

rature", Moscow, 1961, P. 13. 
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polemic on the character, aims and tasks of the historical 

novel,9 

S..M. Petrov distinguishes three trends in the develop 

ment of the Russian historical novel of the first quarter of 

the 19th century: didactic, romantic and realistic,^ 

The first, originating from the traditions of the historical 

prose of Nicolas Karamzin and his sentimental novels on histo 

rical subjects, is represented by Zagoskin and Bulganin, The 

romantic trend was characteristic of the novels of Nicolas 

Polevoy and Lazhechnikov; the trend was shaped by the influ­

ence of French romanticism and also by the prose of Aleksande 

Bestuzhev-Marlinskiy, The creator of the first historical no­

vel written under the conventions of realism became A, Push-

It was 

kin./ published in I836 in Sovremennik.(edited at the time by 

the poet himself) under the title "Kapitanskaya dochka". 

"Kapitanskaya dochka", written in the genre of a fami 

ly chronicle (the narrator is Peter Andreyevich Grinev; the 

compositional form consists of the reminiscences of this 

fictional hero, whose youthful years became interwined with 

historical events) turned out to be a novel of a very wide 

subject matter. Before the eyes of the reader spreads the 

9 S.M.. Petrov, op. clt.. p. 13-15. 

10 op. clt.. p. 1^-33. 
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picture of the era, the times of Catherine II; the existence 

of the gentry both in the capital and in the country, the 

world of the military, of the court of the tsaritsa, the up­

rising of peasants and cossacks under the leadership of 

Yemelyan Pugachev - all are shown. The heroes represent vari­

ous layers of that society. In the "Kapitanskaya dochka" the 

author's striving' for historical authenticity, already appar­

ent in "Boris Godunov",becomes even more forceful. Pushkin 

collected materials for this work through a number of years; 

in order to recreate the era of the peasant revolts of the 

second half of the seventies of the XVIIIth century, he visi­

ted the Orenburg steppes and the Povolzhye - i.e. the places 

where the action described by him took place - he visited the 

battle fields, talked to the surviving witnesses of the re­

volt, collected folk tales and legends and collected valuable 

material from sources and archives, all of whicrh allowed him, 

on the eve of the publication of the book (in the years 1833-

3*0, to publish an almost scientific work under the title 

"Istoriya Pugacheva", 

The plot of "Kapitanskaya dochka", in comparison with 

the novels of Scott and with the Russian historical prose of 

the thirties, contained many new elements, Pushkin avoided un 

usual, sensational and exotic motives (which often appeared 

in the works of Lazhechnikov,the author of "Posledniy Novik"Jj) 
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the action in "Kapitanskaya dochka" evokes interest not 

through fictional intrigue but through an artistic narration 

of the life of a common man mixed up in historic events, 

Pugachev who,besides the second-plan silhouette of Catherine 

II, is the main historical figure of the novel appears not, 

as he would in the stories by Scott, at the perypheries of 

the novel, he is not an episodic hero. He takes a direct part 

In all of the most important moments of the novel, on his 

actions depends the fate of the captains daughter, Masha Miro-

nov, Grinev meets him in every-day life. It should be noted 

that Pushkin's concept of Pugachev was in complete contrast 

with the official historiography of the day- which saw in the 

rebel a criminal, almost a demon, and a symbol of all evil. 

Nor did his concept meet with an approval of the romantic 

writers who saw him as a romantic rebel. From under Pushkin's 

pen there arose an interesting, complex figure of a leader of 

peasant uprisings perhaps somewhat idealized in the spifcit of 

the Russian folklore. With an equal originality the sllhlouettQ 

of the fictional heroes (Grinev, Shvabrin, captain Mironov) 

have been drawn; nor are they, as was sometimes the case with 

Scott, static- Pushkin possessed a talent for creating psycho 

logical portraits of his heroes. 
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As already noted, the time of the flourishing and po­

pularity of the historical novel in Russia was in the thirtiei i 

of the XIX century. The literature of the fourties was in-

creasiigly geared towards contemporary subjects; Nicolas Go­

gol wrote his "Dead Souls", Dostoyevskiy made his debut with 

"Poor People", the representatives of the so-called"naturalis-

tic"school, Goncharov, Turgenev and Nekrasov entered their 

creative paths. The popularity of historical subjects was on 

the wane, In 1852 Turgenev stated the fall of the genre of 

the historical novel in Russia:H 

"MCTOpHtieCKHH BaJIBTep-CKOTTOBCKHH pOMSH - 3TO 
npocTpaHHoe, cojiH^Hoe 3#aHHe, co CBOHM He3Bi6jieMHM $yHfla-
MeHTOM, BPHTHM B HO ÎBy HapQflHVIO, CO CBOHMH OfimnpHHMH 
BCTVIUreHUHMK B BHEe nopTHKOB, CO CBOHMH napaflHBIMH KOMHa-
TaMH H TeMHHMH KOpH^OpaMH EJIff J^,o6CTB3. COOfiffleHHH, - 3TOT 
poMaH B Hame Bpeias HO^TH HeB03MOss;eH, OH OTKHJI CBOH BeK, 
OH HecoBpeMeHeH... v Hac, MoaceT 6HTB, ero nopa eme He 
npnmjia, - BO BCHKOM cnytiae OH K nam He npHBHJiefl: - saate 
noE nepoM JlaaeetiHHKOBa. POMSHH a la Dumas c KOJiĤ ecTBOM 
TOMOB ad libitum y Hac cymecTByroT, TOTIHO; HO ^HTaTeJiB 
HaM no3B0JiHT nepeiiTH HX MOtftiaHHeM. OHH, noacajiyS, $SKT, 
HO He Bee $aKTBi T̂0-HM6ŷ r,B SHa^aT." I I 

The Russian h i s to r i ca l novel had a reb i r th in the 

s ix t i e s of the XIX century - th i s was the time of the a r r i va l 

of "War and Peace" - the Russian national epic and the culmi-

native point of achievement of the genre in both the Russian 

and in world l i t e r a t u r e . 

11 Quoted from "Istoriya russkogo romana" in 2 vo l . - s , 
v-ol. 1. Moscow-Leningrad, 1962, p, 2^9-250. Izda te l ' s tvo 
kkademii nauk, A.S. Bushmin, edi tor . 
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This is no place for a detailed analysis of "War and 

Peace" - the subject is too wide and too complex; the world's 

literary criticism has a multitude of perceptive monographs 

on the subject. A few words on the work have to be said ne­

vertheless in connection with the genre of historical novel. 

The historical concept of "War and Peace" took shape 

against Tolstoy's reflections on contemporary events. The 

work was created in the years I863-I869, i.e. a few years af­

ter the Russian defeat in the Crimean war. Perceiving an ana­

logy between contemporary events and the times of the Nffpallaor 

campaign of 1812, the author became interested in historical 

problems, and particularly interested in the role of the na­

tion and the role of the individual in the historical process. 

"War and Peace" is not only a historical novel on the war of 

Russia with Napoleon, on the patriotic effort of the Russians 

in their fight against the invasion. It is also a "family 

chronicle" of the gentry (the story of the Bolkonskiys and 

the RostovS), and the story of the youth of a aecembrist 

(the young Nikolenka Bolkonskiy), Tolstoy's work deals also 

with a number of social, philosophical and moral questions. 

The method of historical interpretation used by Leo 

Tolstoy in "War and Peace" differs diametrically both from 

that of previous practice of historical novel writing and 

from that of the contemporary historical science. The book is 
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an exposition of the concept of the decisive role of the mas­

ses of population on the course of the historical process 

whiich is, according to the writer, in its turn shaped by the 

fatalistic laws of providence. The real content of history is 

then,, according to Tolstoy, made up by millions of human 

fates in their correlation and interconnection. Historical 

events, therefore, may be an object of neither historical nor 

artistic interpretation. They are only the external, directly 

felt but passing elements of the total historical process 

which contains the lives of all the people of a given era. 

In accordance with this concept "War and Peace" was to have 

been a novel-history (Tolstoy protested against calling it an 

"epic", "novel" or a "poema") and history - art, in which, 

as Kupreyanova writes,-

"... B OTJiĤ ne OT HCTopntiecKoro poivtaHa CHHTBI Bee rpa 
HHHBI MeXfly HCTOpH^eCKHM SBITHeM H xjaCTHOM 3CH3HBK JOOfleH, 
a TeM caMBM H Meatfly coScx-BeHHo HCTopwqecKHM H xy f loacec r -
BeHHBIM nOBeCTBOBaHHeM. " 12 

This concept had an influence on the choice of the 

specific composition of the novel. The reality of the describ­

ed era is made up mainly of the individual fates, strivings, 

thoughts and actions of the heroes both fictional and histori­

cal. The writer is maimly interested in the development of 

12 .N. Kupreyanova, "Voyna i mir" i Anna Karenina 
L va Tolstogo", Istoriya russkogo romana in 2 volumes, v. 2 
chapter VII, p. 282, Moscow-Leningrad, 1964. ' 
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the Individual figures, the motives of their actions. But 

Tolstoy does not follow the day-by-day lives of his heroes. 

Instead he gives the reader the most important episodes in 

their lives, and each of the episodes Is conceived of as an 

integral part of the general historical process. By a similar 

method the writer by means of a few isolated episodes consi­

ders the fate not only of his fictional individual heroes but 

of the course of historical events, as for instance campaigns 

or individual battles, for instance Austerlitz or Borodino. 

The already quoted Lukacs evaluates this compositional method| 

of Tolstoy as follows: 

"The genius of Tolstoy as an author of a historical 
novel consists in his ability to so choose and shape such 
episodes that the reader obtains a clear picture of the 
mood reigning in the army - and through the army - among 
the Russian "narod". And as soon as Tolstoy abandons this 
method and attempts to directly concern himself with the 
giant political-strategic problem of the war, as for 
instance in the characteristic of Napoleon, he at once 
boggs down in historico-philosophical lengthy discourses, 
which is a defeat of the writer quite apart from the fact 
that his attitude towards Napoleon was wrong, that he, 
Tolstoy, did not understand the historic Napoleon. Tolstoj 
was too great an artist to be capable of creating pseudo-
art. And so where his object extended the area which can 
be recreated by literature he ruthlessly rejects the li­
terary means of expression and attacks the problem by 
intellectual means" 13 

This of course is again written from a chosen point 

of view. Tolstoy's approach to history is seen by many as the 

13 G. Lukacs,"Od Goethego do Balsaka? Klasycana pos-
tec powlesci historycznej, Warsaw, 1958, p. 281-282, 
Translation mine. 
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great asset of the book. This controversy, though, lies out­

side the scope of this paper, 

With "War and Peace" ends the classical period of the 

Russian historical novel. The historical novels of the second 

part-of the 19th century, popular among the Russian readers, 

i.e. the works of Aleksey K. Tolstoy (Knyaz' Serebryanyi, 

1862), G. Danilevskiy's ("Mirovicz", 1879? "Knyazhna Taraka-

nova", 1883; "Sozhzhennaya Moskva",1886) D. Mordovtsev's 

("Solovetskoye sideniye", 1880;"Velikiy Rasskol", 1880; "Za 

chyi grekhi", 1890), were not equal to Tolstoy's great work, 

but represented medium class literature. Some of the tradition 

of Scott's writing survived in the poetical tone of. the works 

also a tendency arose for a naturalistic representation of 

the- historical background. But the characters ceased to be 

typical, and adaptation of the language left much to be de­

sired. 

In the prose of the symbolists - the historical no­

vels of Dimitriy Merezhkovskiy must be mentioned first. 

(The trilogy- "Khristos i Antikhrist": part I - "Otverzhen-

nyyn
t. "Smert4 bogov", "Yulyan Otstupnik", 1896; part II -

"Voskresshlye bogi" (Leonardo da Vinci, 1901); part III -

"Antikhrist" (Petr i Aleksey, 1905), and also the play "Tsa-

revich Aleksey",, 1920). In the works of this writer the 
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historicity of the scenery is emphasized; the era forms the 

background against which the writer presents the conflicts of 

human passions. The historic figures (tf.g. Peter I) are pre­

dominantly symbols of certain moral attitudes (e.g. Peter I is 

the Antichrist, the incorporation of evil; his son Aleksey 

represents the Christian truth). Merezhkovskiy was a man of 

great erudition and with an excellent knowledge of historical 

documents. His works are of lasting value to literature and 

are, besides, an example of the creative method of the symbo­

lists; in time they exercised an influence on the creativity 

of such well known Soviet novelists as Yurly Tynyanov and 

Aleksey Tolstoy. 

After the October Revolution the historical novel 

came to life again. In this decisive period of Russian his­

tory the need for the genre was reborn. Maksim Gorkly, per­

fectly aware of the gaps in the new literature, wrote on the 

necessity of studying the native history and endeavoured'to 

Interest writers in historical subjects. Soviet writers of 

that time had considerable creative opportunities: the change: 

in ideology, the revaluation of previous values and hence 

the new outlook on history allowed them to draw from subjects 

never attempted before-, and frequently considered "tabu" in 

tsarist Russia. The change or rather the widening of the 

scope of the subject matter led to a search for new forms 
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and- the gradual replacement of the old ones. 

At the source of the Soviet historical novel stand 

three writers, three^very different creative individualities: 

Olga Focsh, Yuriy Tynyanov and Aleksey Chapygin. Their first 

historical novels appeared almost simultaneously. The novel 

by Olga F0r>sh "Odety kamnem" (on Michael Bejdeman, a revolu­

tionary imprisoned in the Petropavlovsk fortress) came out in 

the years 1924-25 in the periodical "Rossiya". It appeared in 

book form in 1925 together with the novel by Tynyanov "Kyukh-

lya", a biography of William Kuchelbecker, the Decembrist and 

friend of Pushkin. In the same year 1925, in "Byloye", the 

printing started of the book by Chapygin "Razln Stepan". 

Russian literary critics and scholars consider the simul­

taneous debut of three writers, authors of historical novels , 

more than a coincidence, and regard the year 1925 as the year 

of the birth of the genre in post-revolutionary literature.-^ 

S.M. Petrov recognized two trends of development of 

the Soviet historical novel.15 The first, of which the most 

typical representative is Chapygin, continued the traditions 

of the writing of Semen Podyachev, Aleksandr Neverov and even 

Sergey Yesenin i.e. authors of peasant origin who wrote on 

14 Akademiya Nauk SSSR, "Istoriya russkogo sovetskogo 
romanaV kniga 1, Moscow, 1965» p. 339. 

15 S.M. Petrov, "Istorlcheskiy roman v russkoy litera­
ture'/ Moscow, 196l, p. 115-116. 
I — _ 
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peasant themes. The favourite subjects of writers of this 

trend were novels-biographies of figures of popular peasant 

rebels of the past like Stepan Razin or Pugachev, Such heroes 

(f.e. Razin in the novel by Chapygin) were poetized in a ro­

mantic- vein; particularly the strength of their rebellion was 

glorified, a strength comparable in the eyes of the authors 

to the elementary force of the revolution. Bbth the descrip­

tions of historical reality and the linguistic adaptation in 

the works of the writers of thiis trend are characterized by 

naturalistic tendencies. 

Another trend was represented by the novels of Olga 

Forsh and Yuriy Tynyanov, both of whom attempted to recon­

struct the fate of the Russian intelligentsia. There was an 

obvious similarity between that topic and the contemporary 

reflections of the attitude of the intelligentsia towards the 

revolution (as in the novel, "Calvary" by A. Tolstoy or the 

"Cities and Years" by N, Fedin), In their analysis of the Rus­

sian revolutionary movement the writers were mainly interes­

ted in the moral,, psychological and cultural problems. Their 

novels were the first attempt to reconstruct and explain, the 

spiritual tragedy of such outstanding representatives of Rus­

sian culture as Aleksandr Griboyedov (Tynyanov's novel "Smert' 

Vazyr Mukhtara", 1927-28), Gogol or the painter A. Ivanov 

("Sovremenniki" by Olga Forsh, 1926). 
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A characteristic feature of the Soviet historical no­

vel became its striving for epic qualities and polyphasy. 

Particularly popular became the biographical novel - here 

Yuriy Tynyanov is considered the father of the genre. But the 

biographical novel was not reduced to an account of the life 

of the main protagonist. The authors try to show the prota­

gonist against the background of the era, explain the rea­

sons for the appearance of a great man, throw light on his 

interrelation with the surrounding world in which he lives 

and acts. A new and increasingly strong tendency appeared in 

the Soviet historical novel - the writers avoided fictional 

plots and<endeavoured .toufceplace them by authentic events. 

One of the Soviet critics says: 

"ECJIH H eCTB B HCTOpHtieCKOM pOMaHe BBIMBIfflJieHHaS $ a -
fiyjrBHafl JIHHHH, TO OHa ocTaeTCH Ha BTOPOM njiaHe, CTyme-
BHBancB nepes HCTopHen, KOTopaa CTaHOBHTCH rjiaBHBM re-
poeM poMaHa".I6 

with the consequent result of the document and historical 

source as opposed to the Scott is <SJLa>ssi© fictional plot 

gaining first class importance. 

A vital question for the Soviet historical novel in 

its initial stages was language adaptation. Various writers 

solved it in different ways. Chapygin served for a time as 

16 S.M. Petrov, op. cit., p. 120. 
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an example worth.following. In his book on Razin he introdu­

ced the language of the street of the XVIII century both for 

the dialogue and for the harrative. He thus solved the prob­

lem of the discrepancy between the language of the protago­

nists and the language of the author-narrator. This proved to 

be a none too fortunate, solution- the language became the 

ballasatof the book. The multitude of archaisms made the 

language difficult to understand for many a reader. Only 

Aleksey Tolstoy in his "Peter I" succeeded in solving this 

difficulty by an approach discussed later in this paper. 

Yet another trend appears in the Soviet historical 

prose and it is within that trend that the novel of Tolstoy 

falls. This trend is more traditional in its aims than the 

preceeding ones: the glorification of the efforts towards the 

strengthening of the Russian state, of the patriotic spirit 

and of military courage. The emphasis is on war and battle; 

epic war frescoes appear (f,e."Tsusima" by Aleksey Novikov-

Priboy, 1932-35; "Sevastopolskaya Strada" by S.S. Senskiy, 

L937-194-0) portraits of famous leaders and statesmen. Works 

an Dmitriy Donskoy, Aleksandr Nevskiy, Ivan the Terrible, Ku-

tuzov, Suvorov, Bagration and on such decisive moments of the 

listory of the Russian military as the defense of Sevastopol', 

the battle ofTsusima and the defense of Port Arthur appeared 

as a result of the need for the creation of a body of tradi-
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tion, popular and socially useful hurt absent, due to the re­

jection by the revolution of all tradition. As the Polish 

scholar Andrzej Drawicz writes: 

Jest to konsekwencja programu budowy socjalizmu w 
jednym kraju, w warunkach zaostrzajacych sie, napiec 
mi^dzynarodowych, przy coraz bardziej odczuwalnaj inge-
rencji elementow kultu jednostkl, ktora wyciska na caXym 
proeesie specyficzne pietno; w postaci zabarwiania akcen-
tow elementami wielkoruskiego szowinizmu, bezkrytycznej 
ewokacji nawet wyraznle wstecznych fragmentow tradycji, 
a zwjtaszcza idealizacji poczynan, mezow silnej r§kl. 17 

"Peter I", in spite of much traditionalism of its 

foundations exercized a decisive influence on the further de­

velopment of the Soviet historical novel. Its lasting and in­

creasing popularity sanctioned those features of the genre 

which the author realized in his work, These consisted of a 

very high degree of historical authenticity in the recreation 

of events and figures, plastic suggestive imagery of the 

past, the specifics of psychological analysis of the protago­

nists and the advantages of the adaptation of the language. 

Thanks to "Peter I" the attention of the Soviet critics in 

the thirties concentrated on the genre of historical novel, 

although it should be noted that the opinion on the merit of 

the work itself differed sharply. 

17 Andrzej Drawicz, Llteratura radziecka 1917-1967. 
pisarze rosyjscy, Warszawa, 1968. 
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Some attention should be drawn to this controversy.18 

The main focus of the discussion were ideological problems 

such as the concept of Peter himself, the attitude of the 

author towards the question of "Russia and Europe" at the end 

of the XVII and the beginning of the XVIII centuries with the 

accompanying accusations of the writer̂ -s idealization of the 

West, and, lastly, the modernization of history in the novel. 

In contrast to Gorkiy - who appraised Tolstoy's novel as one 

of the greatest achievements of the Soviet literature - many 

critics negated both the ideological and the formal values 

of the book. The bone of contentions proved to have been main­

ly the nature of the literary genre•, the question was even 

posed of whether or not"Peter I" belongs to the category of 
had 

4. historical novel. The charge was made that Tolstoy/made no 

use of the achievements of the Western historical novel, main 

ly of Scott's, and that instead he created a biographical no­

vel in which "Peter not only overshadows the era, but... 

creates the world surrounding him".19 In the writer's depar­

ture from the traditional plot a tendency was seen towards 

18 A detailed summary of the polemic is to be found 
in the work: I.S, Rozhdestvenskaya, A.G. Khodnik, A.N. Tolstoy 
Seminarl.v. Leningrad, 1962, p, 3^-53, 

19 Quoted from I.S, Rozhdestvenskaya, A.G. Khodnik, 
op. clt., p. 39. 
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chronircallty and fact, a would-be result of his research of 

historical documents. Tolstoy defended himself against these 

accusations explaining that "Peter I" is not a historical 

chronicle. In his opinion -

"HcTopn^ecKHH poMaH He Moa:eT nncaTBca B BHjr,e xpOHH-
KH, B BHjr,e HCTopHH... HyjKHa npê fle Bcero, KaK H BO BCS-
KOM XyflOSCeCTBeHHOM nOJIOTHe, K0MII03HTXHH, apXHTeKTOHHKa 

npoH3BeTr,eHHH". 20 

The author of "Peter I" could not of course ignore the chro­

nological sequence of events, in spite of some minor inaccu­

racies and transpositions in time, but the composition of the 

work is determined not by chronology but by the general his­

torical concept of the writer, -"-3aKJiEmaeTCH B TOM, qTO 

neTpoBCKas snoxa, ee npoTHBope^HH cocTaBJiaroT ocHOBHBie KOJI-

JIH3HH poMaHa H JIH^HOCTB IleTpa I HBJiseTCH JinmB HaHdoaee HPKHM 

HCTopntiecKHM nepconaseM 9TOM 3TJ.OXH"2-1 - wrote in 1935 the 

critic Eventov in defense of the author. This opinion seems 

valid. Although the heart of the plot in Tolstoy's novel is 

indeed the life and the activity of Peter I, the book is not 

a biography. The compositop of the novel in its appropriation 

of space between the life of an outstanding person and the 

life of the whole of the nation is one of the original contri 

butions of the writer. The figure of Peter drawn in its psy­

chological dynamism (a feature lacking f.e. in the 

20 S.M. Petrov,"Sovetskiy istoricheskiy roman", 
Moscow, 1958, p. 137. 

21 S.M. Petrov,"Sovetskiy istoricheskiy roman", 
Moscow, 1958, p. 137. 
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description of Kutuzov in "War and Peace") does not over­

shadow compositionally the lives of the fictional heroes. 

The fate of Peter is very important to the lives of the fic­

tional family Brovkin, which illustrates the various sides of 

the activity of the tsar-reformer. Unlike e'.g. Zweig in his 

"Marie Antoinette",Tolstoy did not limit himself to the main 

historical figures but made full use of his liberty to use 

literary fiction, retaining at the same time full control 

over the typicality of the fictional figures and events. 

The contemporary Soviet literary criticism describes 

"Peter I" by A. Tolstoy as a novel-epic of a literary genre 

where content is the life and the struggle of a nation at the 

time of a great upheaval. The time of argument is over. 

"Peter I" has survived the test of time and continues to en­

joy uninterrupted popularity. Up to now no other work of the 

kind has appeared in Soviet literature to rival Tolstoy's 

book. 
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CHAPTER II 

THE DEVELOPMENT OF THE CONCEPT OF THE FIGURE 

OF PETER I IN THE CREATIVITY OF 

ALEKSEY NIKOLAYEVICH TOLSTOY 

(A comparison) 

The era and figure of Peter I were of special inter­

est to Tolstoy for the best part of his creative years. 

Around the figure of Peter he centered not only his great no­

vel but also a series of short stories, plays and even poet­

ry. Through the years the author's concept of Peter underwent 

a considerable change. 

The young Aleksey Nikolayevich Tolstoy wrote his 

first work about Peter in 1909 - a poem called "Chernyi vsad-

nik". Next the subject of Peter appears in stories "Pervyye 

terroristy" (1918), "Navazhdeniye (1918), "Den' Petra" 

(1918), "Marta Rabe" (1931) and in three variations of the 

play on Peter "Na dybe" (1928) later re-named "Peter I"(193^ 

and 1938)» in two versions of the film scenario on Peter I 

and, finally, in the novel. The stories and plays on Peter I 

and his era are preparatory to the novel about him, yet both 

the figure of the tsar and its interpretation are different 

in the preparatory works and in the novel respectively, they 

undergo a marked evolution. 
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In his youthful poem "Chernyi vsadnik" (with its ob­

vious remlniscencLes.of, A.S. Pushkin) Aleksey Tolstoy, using 

the traditional Pushkinian - stanzas, presents Peter as a 

great reformer, almost a sorcerer whose activity trans­

formed Russia, brought her might and fame, 

IIjiyrOM TBI paTaji jr,0JiHHy 
Tpy3HBIM 6yHBOJIOM TonTaji 
TopcTH 3J iaTa, MeflB H rjiHHy 
MepHBiM B3MaxoM p a c c e B a j i . 
B u a c , K o r a a p a c c B e T SarpoBBifi 
Pa3opBaj i Han, MopeM ru iaT , 
TH OKOHtlHJI ceB cypoBBifi 
EBIJI y6nT 60JI0THHH r a s . 
TH B3JieTeji T y r o S y3«oio 
Ha CKajiy B3ABI6HB KOHH 

3 a HOtIB nO^HHTHM BOJjjOK) 

BcTaJi noceB rjiyxoro JHS ... I 

This early, immature poem never published by Tolstoy 

himself, and an apotheosis of Peter, is diametrically dif­

ferent from the stories written in the years 1917-1918: 

"Pervyye terroristy" and "Navazhdeniye", These are short 

stories built not so much around the figure of Peter himself 

as about his era; Peter the man does not appear in them, 

Tolstoy himself considered these works as creative exercise, 

as^search for style and language. 

1 quoted from L.M. Polyak, Aleksey Tolstoy—khudozh-
nik, Proza, Moscow, 196^, p. ^08, 
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"fl Haqaji H3y^aTB HapojrHBiH S3HK no cica3KaM H necnffM, 
no 3anncHM "GjiOBa vs. jjejia" 2 / , TO ecTB cy^edHEM aKTaM 
X y i l BeKa, no co^tHHeHHaM ABBaicyMa. fl Ha^iaJi anymaTB e r o 
B 3CH3HH. fl Ha^aJI nOHHMaTB B *ieM CeKpeT H3HKa." 3 , -

thls is how he explained later the genesis of his works. 

In the story "Pervyye terroristy", on the basis of authentic 

court documents of the Petrine era, an interesting account 

is given of an unsuccessful attempt on the life of the tsar. 

He was to have been destroyed with the help of magic, but the 

conspirators were denounced, caught and imprisoned. They are 

tortured and finally killed. Much more illustrative of Pe­

ter's era is the story "Navazhdeniye". Here side by side with 

fictional characters appear also historical figures: Kochu-

bey, his daughter Matryena and the hetman Mazeppa. Also de­

scribed are pictures and features characteristic of the 

times: tramps caught on the road are forcibly drafted into 

the army, all suspects are cruelly beaten in dungeons, people 

are constantly flogged but have, on the other hand, the op­

portunity to learn and advance. Possibilities for promotion 

exist for .lowborn people: "B TO BpeMH MOECHO 6BIJIO H3 npocTBK 

2 The author refers here to the book by N, Novomber-
skiy, Slovo i delo gosudarevy, published in Tomsk in 1909, 

3 A.N. Tolstoy, Polnoye sobranve sochlneniy. vol. 13, 
Moscow, 19^9, P. ̂ 13. 
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B JiK>Tr,H BBTXO,II;HTB",4- says the hero of "Navazhdeniye? the poor 

monk Trefiliy. The basis of the story, however, is a fiction­

al plot - the love of Trefiliy for the daughter of Kochubey, 

Matryena, and Matryena's love forMazeppa; neither Peter the 

man nor the most important events of the era are as yet of 

interest to the author. 

The actual figure of Peter appears for the first time 

in Tolstoy's prose in the story "Den' Petra", The whole at­

tention of the author is centred around the person of the 

tsar-reformer, who by his terrible energy introduces new 

European customes and mores into Russia. Peter of the story 

is a tragic figure doomed to loneliness; his efforts are con­

stantly destroyed by the hostility and obstinacy of the mas­

ses who hate him and see him as the incorporation of evil and 

as anti-Christ. The tsar is opposed by the whole of Russia. 

Naturally, a ruler, who attempts to overcome slnglei-hahdedly 

and with almost no help the resistance of the whole country, 

had to be endowed by the author with almost supernatural, 

exceptional qualities. These are noticeable even in the de­

scription of the appearance of the tsar, designed to be de­

monic in character - his black eyes are burning with madness: 

^ A.N. Tolstoy, Den'Petra i drugiye rasskazy. Moscow, 
1963, P. 28. 
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"B3rJiH« BnHTHBaji, nocTHraJi, npoHHKaji npoH3HTejiBHO, 
MOT 6HTB HacMenuiHBBiM H rHeBHHM, / . . . / Ho enje HHKTO H 
HHKor^a He BHjreji B3opa e r o cnoKOHHBiM H THXHM, OTpaaca-
ronpiM TJ;HO jj;yfflH. M HapojJ,, xopomo noMHHBinHH B MocKBe e r o 
r j i a3a , roBopnji , mo IleTp - aHTHxpncT, a He qejiOBeic".5 

P e t e r ' s f a c e i s p e r m a n e n t l y d i s t o r t e d i n a g r i m a c e , i n a n g e r 

(and t h e t s a r i s a l m o s t c o n s t a n t l y a n g r y ) , h i s body i s s u b ­

j e c t t o e p i l e p t i c c o n v u l s i o n s . I n h i s p o r t r a i t u r e of P e t e r 

T o l s t o y s p a r e s t h e r e a d e r no n a t u r a l i s t i c d e t a i l ; t h e y a r e 

e s p e c i a l l y numerous when he d e s c r i b e s t h e c r u e l t y of t h e t s a r . 

For i n s t a n c e , t h e f i r s t s c e n e of t h e s t o r y which c o n t a i n s t h e 

c o n v e r s a t i o n of P e t e r w i t h h i s f a v o u r i t e , t h e n o t o r i o u s 

p r i n c e Menshikov who i s b u s i l y r o b b i n g t h e s t a t e t r e a s u r y , 

ends t h i s way: 

"XpaHH HHKOJia Koro-HH6yTj;B meBejiBHyTBcn! TojiOBy IleTpa 
npnrHyjio K n j ie^y . P O T , meicy, flasKe rsias nepeicocHJio. KHH3B 
HeocMOTpnTejiBHO, oxpaHSH xojieHoe CBoe JIHJT.O, HOPOBHJI n o -
BepHyTBes cnHHOH, XOTB njie^HKOM, HO He ycne j i : copBaBmHct 
co CTOJia, orpoMHHH napcKHH Kyjiaic ysapHJi eMy B P O T , p a 3 -
6vui ryfiBi H H3 cjiaflKHX m a 3 CBeTJienmero 6pBi3HyBinHe cjie3H 
CMemajiHCB c KPOBBK. OH spoHcaji, He BHTHpancB. H y Bcex 
OTJierjio OT cepflira, TOJICTOH 3aBepTeji aaace Tadaicepicy B 
KOCTJIHBBIX najiBiTax, IIIaxoBCKOH H3j^aj[ HeKHH 3ByK ryoaMH. 
Tpo3y npoHecjio nyCTHKOM." 6 

However, n o t o n l y t h e c r u e l d e s p o t i s m of P e t e r i s 

shown i n t h e s t o r y , T o l s t o y b r i n g s o u t a l s o some o t h e r c h a r a c 

t e r i s t i c s of t h e r u l e r , such a s h i s d i r e c t n e s s , s i m p l i c i t y , 

5 op, c i t , , p . 31 , 

6 o p . c i t . , p . 3 8 . 
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incredible industry, broad horizons, his subordination to the 

interests of the state. Indeed, "Den' Petra" describes one 

day and what a day "Peter's Day" is. At dawn Peter holds 

council with his dignitaries of the state, he then makes the 

decisions on state matters alone, proceeds to control person­

ally the building of the new city - Petersburg, where he 

finds the time for a moment's chat with a simple sailor, goes 

next to the Secret Council where he tortures a conspirator 

and in the evening participates in an orgy at an assembly; 

in the course of the story the tsar is angry, the tsar is 

drunk and at the end of the play the tsar is finally exhaust­

ed, huge and good n&tured, 

Tolstoy tries to penetrate the psychological make-up 

of the tsar. He describes him as possessed by an almost super 

natural, diabolical energy. "ECTB He^TO MHCTHtiecKoe B STOM 

7 
onncaHHH de3rpaHH^H0H, HeyTOJiaeMOH acaaeflBi" - writes Mikhail 

Chamyy, the Soviet scholar who devoted much of his attention 

to the writings of Tolstoy, about "Den* Petra". Peter's soul 

is: 

"acâ Haa, jiHxaH, HeycnoKoeHHan, rojiosHaa. HnicaKHM BH-
HOM He orJiymHTB ee, HH efloM, HH BecejrneM, HH 6a6BeS CBI-
TOCTBD, HH noKoa, HH OTEBrxa." 8 

7 M. Charnyy, Put' Alekseya Tolstogo. Ocherk tvor-
chestva, Moscow, 196l, p. 137# 

8 A.N, Tolstoy, Den' Petra 1 druglye rasskazv. Moscow 
1963, P. 52. 

U N I V E R S I T Y OF O T T A W A SCHOOL OF G R A D U A T E S T U D I E S 



U N I V E R S I T E D O T T A W A E C O L E P E S GRADUES 

33 

THE DEVELOPMENT OF THE CONCEPT OF THE FIGURE OF PETER I 

He is proud and jealous; the reforms he introduces are a re­

sult of his despotism, whim and energy. They were caused by 

the tsar's jealous rage. 

"KaK STO - SBop ero H CKOT, 6aTpaKH H Bee XO3A:HCTBO 
xyace, rjiynee cece^cKoro?" 9 

The profound change which took place in Russia during 

Peter's reign was brought about, in Tolstoy's opinion of his 

early works, solely as a result of the efforts of the tsar, 

of his tenacity and strong will. He writes: 

"IfepB ITeTp, cHfflfl Ha nycTomax H 6ojiOTax, OEHOH cBoeii 
CTpamHOH' BOJiefi yicpenjiHJi rocysapcTBO, nepecTpanBaji 3eMjno'.'|[0 

The end of the story contains the proposition that the task 

which Peter undertook was too big even for his powerful shoul 

ders. 

"H dpeMS 3Toro T^HS H Bcex flHew npomesmnx H 6y,nym.HX 
CBHHH.OBOH Tflrofi jrerJio Ha njiê H eMy, B3SBmeMy HenocnjiBHyK) 
êjioBeny THKecTB: oEHoro 3a Bcex," II 

Everybody in"Peter's Day"is opposed to the reforms, all are 

against Peter. The conspirator Varlaam, tortured on the rack 

in the "Taynaya Kantselyariya" says to the tsar with convic­

tion and hatred: 

9 OP. clt.. p. 3k. 

1° OP» clt,, p. 3k. 

11 QP» clt.. p, 5k. 
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"OTBe^aK) 3a Bec& HapoTj, npaBoejiaBHBiH. / , . . / Tejio Moe 
B03BMemB, a y a s y OT Teda , n,apB. Ha Jianax Ha qeTBipex 
3acTaBHmB XOJJHTB, B poT MHe ysHJia BJIOXHIIIB, H H3BIK MOM 
OTHHMemB, H 3eMJiK» He MoeS Ha30BemB, a a yw^y OT T e da . 
BHCOKO CHSHmB H KOpOHa TBOa, KaK COJIHE[e H He npeJIBCTHfflB, 
fl 3Haro Teda . BeK TBOH HesojirHH. KopoHy TBOBD eopBy, H 
BCH npejiecTB TBoa odtaBHTca TJ;HMOM CMpa^HBiM", 12 

The p r e s e n t a t i o n of P e t e r a s a d i a b o l i c a l f i g u r e and h i s r e ­

form a c t i v i t i e s a s t h e whim of despo t -pomeshch ik" was bound 

t o i n t r o d u c e a m o t i v e of doub t i n t h e e f f e c t i v e n e s s of t h e 

r e f o r m s , which have caused such wlde&prejad. • and inhuman 

s u f f e r i n g s t o t h e R u s s i a n p o p u l a t i o n . 

Poccna He Bomjia, Hapajrriaa H cnjiBHaa, Ha nwp BejiHKHX 
jjepacaB. A nojjHaTas HM 3a BOJIOCBI, OKpoBaBJieHHaa H o d e 3 y -
MeBmaa OT yscaca H OT^iaaHHa, npetfCTajia HOBBIM poflCTBeHHH-
naM B acajiicaM H HepaBHOM BHfle - padoro, H CKOJIBKO dH HH 
rpeMejiH pyccKHe nymKH, noBejioc&, tiTO padCKoii H yHHaceH-
HOH dHJia n e p e s BceM MHPOM Bejraicaa CTpaHa, pacKHHyBmaaea 
OT BHCJIBI Jj;o KHTaHCKOH CTeHH, 13 

It is, nevertheless, difficult to agree with Krestinskiy, who 

maintains that in "Peter's Day" the author judges wholly ne­

gatively Peter's activities, since "yTBepacflajr He TOJIBKO dec-

HJIOBHOCTB, HO H Bpejj; fleBTeJIBHOCTH IleTpa / . . . / BHJj;eJI B HeH 

JIHUIB HeHyxHyK nonHTKy HanajiHTB Ha CTapyro PycB eBponenCKHH 

K a $ T a H " . l 4 

12 op. c l t . . p , k7 

13 OP. c l t . . p , 36 

14 Yu.A. Krestinskiy, A.N. Tolstoy. Zhlzn' 1 Tvor-
chestvo, Moscow, i960, p. 172, 
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While painting a diabolical figure of Peter, Tolstoy at the 

same time gives a picture of a dynamic new state which the 

tsar creates (f.e. in the scenes of the building of Peters­

burg). He also mentions people who, although undoubtedly at 

the price of the greatest sacrifice, were forced, under Pe­

ter's leadership and together with him to "sejiaTt odmee ro-

cyjapcTBeHHoe jrejio". 15 

This first attempt of presenting Peter as a states­

man and of an appraisal of his activity as such contained in 

the story "Peter's Day" did not satisfy Aleksey Tolstoy. 

The author considered this work as one of his weaker ones and 

pointed out that it was written under the influence of sym­

bolists, particularly of Dimitriy Merezhkovskiy and his con­

cept of Peter in "Peter and Aleksey" (1905). He left the sub­

ject and did not go back to it until eleven years later, this 

time to be presented in the form of a play - the play "On the 

rack" written in 1928. 

The figure of the tsar in the tragedy "On the rack" 

differs only slightly from the portrait of him in "Peter's 

Day".1" Peter continues to be a tragic figure - lonely, 

15 A.N. Tolstoy, Den' Petra i druglye rasskazy. 
Moscow, 1936, p. 36. 

16 Some Soviet critics see the play only as a drama­
tic version of the story. See Y.A. Krestinskiy, op. cit., 
P. 178. 
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understood by nobody and in opposition to the whole of Rus­

sia. He has against himself all layers of society - the bo-

yars, the merchants, the clergy, the peasantry. Even in his 

immediate circle he is surrounded by treachery, Peter has to 

fight with his wife and his own son, Aleksey, As in the story 

there appears here, too, the theme of the insufficiency of 

his strength for the inhuman burden that he undertook. The 

old prince Romadanovskiy says to him in the play as well as 

in "Peter's Day": 

TH Ha ropy OJJHH caM - secaT TaHemB, a nos ropy 
MHJIJIHOHBI TaHyT... HenoMepHBiii Tpyjr, B33JI Ha ceda, CHHOKl'17 

Tolstoy concentrates on the barbarism and despotism of Peter, 

on the -denunciations, slander and tortures which hallmarked 

the period. The tsar is feared by the people, he is again 

pictured as a despotical bloodthirsty tyrant, the antichrist 

of popular imagination. The descriptions of torture, drastic 

in their naturalism, such as the scene of the tortures of the 

streltsi, during which the tsar personally cuts their heads 

off, compells the reader to see Peter not so much as a states­

man and a reformer but as a revolting, pathological figure of 

a sadist. Here again, as in the story, the theme appears of 

doubt in the statesmanship of Peter, Petersburg, the city he 

17 M. Charnyy, "Put' Alekseya Tolstogo, Ocherk tvor-
chestvaV Moscow, 1961, p. 138. 

U N I V E R S I T Y OF O T T A W A SCHOOL OF G R A O U A T E S T U D I E S 



U N I V E R S I T E D O T T A W A ECOLE PES GRADUES 

37 
THE DEVELOPMENT OF THE CONCEPT OF THE FIGURE OF PETER I 

built is described as "gorod bedstvennyy" repeatedly such 

warnings appear as "gibel' vsemu narodu", "konets, konets 

Peterburgu", "byt* zemle pusto", etc. The play ends with the 

dramatic scene of flood in Petersburg, a symbol of the lone­

liness of Peter and of his failure. The last words of the 

tsar, which are also the last words of the play are: 

"Cepmn,e Moe 3secTOKoe H jj;pyra MHe B cen 3KH3HH dBiTB He 
MoaceT... Ha. Bojj;a npndHBaeT. CTpameH KOHen,". 18 

The author severely judges the tsar's activity from a moral 

and ethical point of view, but, by comparison with "Peter's 

Day" he devotes much more attention to his activities as a 

reformer. In the play the tortures of the streltsy and the 

murder of his son are not only illustrations of the cruelty 

of the tsar but are also reflections of the struggle of new 

Russia with the old. Here for the first time, Tolstoy notices 

in Peter's reform "historical necessity", he sees in them as 

pointed out by Krestinskiyl9 a specific case of "revolution 

from above" (this scholar draws attention to the preliminary 

drafts to the tragedy "On the rack" where the scenes of the 

original act II come under the title "counterrevolution".20 

18 quoted from M. Chamyy, op. cit.. p, 138, 

19 Y,A. Krestinskiy, op. cit.. p. 179, 

20 Y,A. Krestinskiy, op. clt.. p, 179 
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Peter is a patriot, he demands sacrifices in the name of the 

good of the state, he makes speeches like "za otechestvo, za 

lyudl - ya zhivota ne zhalel", etc. The main conflict of the 

play lies in the incomprehension of the people for the reason 

of the sacrifices, which the tsar demands of them and of the 

unwillingness of the people to submit their interest to the 

state building activities of the tsar. 

The premier performance of the play "On the rack" 

produced by the famous MKHAT (Moskovskiy Khudozhestvennyy 

Akademicheskiy Teatr) took place on the 23 February, 1930. 

The title, significantly, was changed to "Peter the First". 

Shortly before the performance the author introduced certain 

changes, such as the elimination of the scene of the battle 

of Poltava, a symbol of the military triumphs of Peter, where 

by he contrived to add to the already pessimistic tone of the 

play. Not surprisingly, perhaps, although the play had a con­

tinuous run for four years, critics, especially the RAPP 

(Rossiyskaya Associatslya Proletarskikh Pisateley) critics 

made Tolstoy a target of fierce attacks maintaining that the 

drama about Peter was nothing but a well disguised attack 

against the Soviet Union. The critics claimed that the writer 

turned to history to draw attention to its similarity with 

the contemporary Soviet reality and thus to criticise and 

slander that reality. Tolstoy often defended himself against 
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t h e s e a t t a c k s m a i n t a i n i n g t h a t he aimed i n t h e p l a y n o t a t a 

p r o j e c t i o n of t h e p r e s e n t - t h i s would be a n t i - h i s t o r i c a l and 

t h e r e f o r e u n t r u e - b u t a t a p r e s e n t a t i o n of a n e r a , s to rmy 

and c r e a t i v e , one which p a r t i c u l a r l y s t r o n g l y i n f l u e n c e d t h e 

s h a p i n g of t h e R u s s i a n c h a r a c t e r . 2 1 

I n 1935 a p p e a r e d t h e second v e r s i o n of t h e p l a y , a g a i n 

u n d e r t h e t i t l e " P e t e r t h e F i r s t " . I t was p r i n t e d i n t h e jour­

n a l "Novyy M i r " , where t h e two p a r t s of t h e n o v e l " P e t e r I " 

a p p e a r e d p r e v i o u s l y . T o l s t o y w r o t e t h e f o l l o w i n g n o t e t o t h e 

second v e r s i o n of t h e drama: 

" I lpes j ia raa B03odHOBHTB B 3TOM r o s y nocTaHOBKy 
"IleTpa I " , BTOPOH XyfloateCTBeHHBiH TeaTp npe^jioacHJi MHe 
nepecMOTpeTB nBecy . OHa 6tijia HanwcaHa so odonx poMaHOB 
o I l e T p e , - B rojr, Havana nepBofi naTHJieTKH. 

CTHJIB H MaHepa STOM nBecH He cooTBeTCTBOBajin MOHM 
TenepemHHM B3rjia,n;aH Ha HCTopHtiecKyro n&ecy. HcnpaBJiaTB 
B Hew dHJio H e ^ e r o , - npHnuiocB HanncaTB nBecy 3aH0B0, 3 a -
HMCTBOBas H3 CTapoM HeKOTopHe cio^eTHBie nojioaceHHa, jj;onoji-
HHB HeKOTopHe noJLOKeHwauvi H3 odenx ^acTefi poMaHa",22 

S i m i l a r l y , i n t h e a r t i c l e "Roman, P ' e s a , S t s e n a r i y " T o l s t o y com 

ments on t h e d i f f e r e n c e be tween t h e two v e r s i o n s of t h e p l a y : 

"BTopaa pejj;aKH.Hfl nnmeTca B WHOM, ^HCTO peajiHCTH-
TiecKOM CTHJie, no-HOBOMy .naioTca xapaKTepH fleHCTByromMX 
jinn, no-HOBOMy jjaeTca npeacse Bcero $ n r y p a caMoro I leTpa. 
TenepB 3TO tiejiOBeic peaJiBHoro sewcTBHa. B nepBOM BapnaHTe 
"neTp" nonaxHBaJi MepeatKOBCKHM. Ceifaac a H30dpaacaio e r o 
KaK orpoMHy© $ n r y p y , BBiTrBHHyTyro snoxofi , HoBaa n&eca nojt-
Ha onTHMH3Ma - CTapaa - CBepxy H jj;oHH3y HacnmeHa n e c c n -
MH3MOM". 23 

21 Quoted after J.A. Krestinskiy, op. clt.. p, 133. 

22 Quoted after L.M. Polyak, op. clt.. p, 4-09. 

23 Quoted from L.M. Polyak, op. clt.. p. 409. 
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Indeed, in the second version of the play on Peter 

the theme of the tragic isolation of the tsar, of the treach­

ery which surrounds him on all sides and the opposition to 

his reforms appear in a much lesser degree or they disappear 

altogether, Tolstoy eliminated the final scene of the flood 

in Petersburg, the symbol of Peter's defeat and instead intro 

duced the scene on the shipyard in Voronezh (this scene ap­

pears in the novel, too) where Peter learns the smith's trade 

from master Zhomov, Zhomov is unafraid to scald the tsar for 

his awkwardness and mistakes at work, an indication of Pe­

ter's democratism and his direct contact with the people. 

Some traces of the original concept are left, such as the 

gloomy prophecies of the yurodivyy Varlaam and the epilogue 

of the play with its gloomy country-side, with the funeral 

wailings from outside the door of the old "tserkov'" and with 

the distant fires. 

The third and final version of the play"Peter I" was 

finished in 1938, From the opening scene of this version, 

which shows the shipyard in Voronezh (as noted, this appeared 

also in the second version), through the building of new 

ships, warehouses, the smithy at the seaside, the attention 

of the viewer is directed to the state-building activity of 

Peter, Almost totally absent are episodes showing the cruelty 

and despotism of the tsar. From the first version the 
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description of his appearance, too, undergoes an almost com­

plete change. The stage direction for the first appearance of 

Peter ran as follows: 

"Kpyrjroe jnm;o... nepeKomeHO cyaoporoS. CBepHyB rojio-
By K naeqy, OH npeosojieBaeT cy^opory." 24 

The second version has no comments on the subject, whereas 

the third version provides for a decidedly positive descrip­

tion of his looks; 

"B3rnaji; ero npoHH3NBarom.HH, BnHTBT.BaE>mHH - B3rJia,n ve-
jioBeKa HHKorfla He npHBHKaromero K H0BH3He BneqaTjreHHH",25 

One of the opponents of Peter, the boyar Buynosov (one of the 

characters of the novel, too) violently attacks the tsar who 

differs so radically from all the previous rulers of Russia 

in this way; 

"U,apB... OT BH3aHTHHCKHx HMnepaTopoB... B3rjraHyTB, 
dHBajio, CTpamHO, Kaic Ha dora. 3TOT - B case BBn/ra3aH. .5J26 

This remark written in the conditions of Soviet reality is 

of course meant as a praise. 

In the third version Peter is above all an outstand­

ing statesman, a man who builds the fleet, sends young Rus­

sians to study in Europe, cuts the beards of the boyars, in­

troduces "politesse" (i.e. courtly manners and seemly be­

haviour) forces the backward boyars and their wives, secluded 

2k L.M,. Polyak, op. clt... p. 410. 
25 A.N., Tolstoy, Sobranlye sochlneniy in 10 volumes, 

Moscow, 1958-1961, p. 476, v. 9. 
26 A.N.. Tolstoy, op. clt., p. k76. 
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in "teredos, ? to participate in gatherings etc. The document read 

by the prince Romodanovskiy bears witness to the great achiev 

ments of Russia under Peter's rule: 

"H3BeCTH0, CKOJIBKO nOJIOJKeHO HeCHOCHBTX TpyflOB flJia 
ycTpoeHHa rocysapcTBa Hamero. BepHyjin MH Hamn speBHHe 
BOT^IHHH Ha dajiTHHCKOM nodepeatBe. yiepenHJiH A30B H Ta raH-
p o r . EloCTpoeHBi $JIOTH B Tpex Mopax. B 3adoTax o npon,BeTa-
HHH ToproBOT H pa3HBDt MaHy$aKTyp noBeoreHO TOprOBHM JOD-
jaM sua BeseHHa CBOHX seJi y^pejj;HTB dypMHCTepcKym naJiaTy 
H ropoflCKHe paTymH. Ha^ajio nooioaceHO H TOMy, ^iTodBi p y c -
CKoe rocyflapcTBO He OJJ;HOH BH3aHTHHCKOM cnecBK CTajio CHJIB 
H O , HO dBiJio Mory^HM H npoi^BeTaiomHM B paTHOM jj;ejie, B M B -
Hy$aKTypax H B ropHOM npoMHCJie, B Hayicax H B HCKyccTBaxV 

27 
The l a s t v e r s i o n of the play develops a l s o the theme of P e t e r 

a s a r u l e r and a p a t r i o t . This i s ev iden t p a r t i c u l a r l y i n the 

scene of the play (pyataya k a r t i n a ) showing the b a t t l e of Pol 

t ava and the v i c t o r y over the Swedes. The t s a r pe r sona l ly 

l eads the a t t a c k , exposes himself to a l l the dangers of the 

common s o l d i e r and commands genera l admi ra t i on . This i s how 

he warms h i s s o l d i e r s up before a b a t t l e 

"CBIHBI POCCHH, cefi ^ac flOJiaceH pemHTB cyjjBdy OTe^iecTBa, 
He noMBimjiaHTe, *ITO cpa$:aeTeCB 3a IleTpa, HO 3a rocyjj;apcTB) 
IleTpy BpyqeHHoe, 3a pen CBOH, 3a OTe^ecTBO... nopajjeHTe, 
TOBapnmH. OTetiecTBO Bac He 3adyjr,eT..." 28 

The l a s t v e r s i o n of the p l ay , in c o n t r a s t to the 

previous ones , i s dec idedly o p t i m i s t i c in t o n e . P e t e r here i s 

27 A.N. To l s toy , O P . c i t . . p . 502. 

28 A.N. To l s toy , op. c l t . . p . 506. 
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no longer a tragic figure, lonely and forlorn, incapable of 

carrying so heavy a burden on his shoulders. The elements of 

old Russia which he opposes are represented mainly by the bo­

yars and by the clergy (among others by the already mentioned 

Buynosov, Taratarin and Vyazemskiy). He is supported by mer­

chants and the broad masses of the Russian people. Only the 

"yurodivyy" calls him "antichrist". The last scene of the 

play depicts the military triumph of Peter and the celebra­

tions in the new capital - Petersburg, on the occasion of the 

victory over the Swedes. The last soliloquy of the tsar is in 

fact a summary of the triumphs of the Russian army and an ap-

prisal of his part in the strengthening of the Russian state. 

"MOHMH H BamHMH Tpyjr,aMH yBeĤ iaJiH MBI Hame OTe^ecTBO 
cjiaBofi. H KopadJiH pyccKHe njiHByT yxe no BceM MopaM. He 
HanpacHBi 6BIJIM Hamn TpyjjH, H noKOJieHHaM HamHM HasJieacHT 
cjiaBy H doraTCTBo OTe^ecTBa Hamero depe^B H MHOSCHTB. 
BHBaT!"/IIymKH, Tpydn, KPHKH/. 29 

Attention should be drawn to the fact that although 

in the third version of the play Tolstoy is free from the 

elements of naturalism and freed himself from the influences 

of the concept of a demonic Peter characteristic of symbol­

ists, mainly Merezhkovskiy, he falls into the other extreme 

and apotheosizes Peter. Peter is shown as an almost ideal 

ruler, who represents goodness and who hates evil, a man 

29 A.N. Tolstoy, op. cit.. p. 507. 
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severe but just. His path is rather smooth and he encounters 

no great difficulties in his struggle with the opposition. 

Peter's opponents, for instance his son Aleksey, are sketched 

in a simplicistiC schematic way, in the conventional manner 

and pattern of black characters. The scenes from the previous 

versions picturing the cruelty of the tsar are eliminated and 

instead others have been created to illustrate the good na­

ture of the tsar, such as the two little girls, his daughters 

with whom he is shown in a lyrical scene of love and affec­

tion (scene seven). No less falsely sentimental is the epi­

sode from the tenth scene (kartlna desyataya) showing the 

fraternization of Peter with the people, where the tsar, ad­

dressing them almost justifies his cruelty by making an open 

remark: 

"CypoB a dBur c BaMH, jjeTH MOH; aopora MHe dBMa Poc-
CHa". 30 

This justification of the despotism of the tsar by "histori­

cal necessity" in the third version of the play is a result 

of the prevailing tendency of the Soviet literature of the 

mid-thirties of idealising statesmen and rulers in their 

struggle with society (Peter, Ivan the Terrible etc.). This 

tendency was of course the result of Stalin's demands. Tols­

toy pays here a tribute to the cult of personality in general 

30 A.N. Tolstoy, op. cit.. p. 536. 
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and to a harsh personality in particular, 

Aleksey Tolstoy started his work on the novel 

"Peter I"- next to his trilogy the greatest work of his life-

in 1929. He never finished it - his work on it was inter­

rupted by his death in 19^5. Nevertheless, the three parts 

of the monumental work on tsar Peter and his era considered 

by Soviet and Western critics as an epos comprise a work of 

the very first order by any standards. Maxim Gorkiy, an autho­

rity for Soviet readers and literary critics called it "nep-

BBIM B names jiHTepaType HacToam.HM HCTopH^ecKHM poMaHOM, KHH-

roS - Hasojiro". 31 

In spite of the fact that the first part of the novel 

was written almost simultaneously with the play "On the rack" 

the concept of Peter of the novel is radically different from 

the concept of him in the play. In the novel no trace of 

doubt of the rationale of Peter's work is discernible, no dis­

belief in the success of his endeaiPQUEs is expressed. Tsar Pe­

ter of the novel is no antichrist and no sadistic despot, but 

a great reformer of a clear mind and a strong will. He clear­

ly understands the danger of the backwardness of old Russia 

for the interest of the new state he is building and, having 

learned to hate the "Domostroy" and all It stands for, h-e .pro-

31 Maxim Gorkiy, Sobraniye sochlneniy in 30 volumes, 
Moscow, 1955* P« 280. 
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ceeds to destroy it by all the force of his indomitable will 

and in complete disregard of the cost it incurs to the socie­

ty. 

Peter of the novel is humanized and even humane after 

a fashion,as when he orders the woman murderess to be shot 

instead of allowing her to die a slow death of suffocation 

through being buried alive. His penetrating glance continues 

to terrify people. But the rage of the tsar has a reasonable 

basis, it is directed often towards the savagery of the Rus­

sian boyars. The scene comes to mind of the wedding of Peter 

and Yevdokiya, a forced union of two people who never saw one 

another or loved another before. The wedding ceremony is a 

carry over of tradition, an anachronism which revolts Peter. 

When the drunken wedding guests lead the young couple to 

their bedroom, the tsar outraged by the ceremony turns vio­

lently against them 

"IleTp B3ajr EBAOKHK) 3a njiê H - OHa 3a»iypHjiacB, OTKH-
Hyjrac&, ynnpaacB - TOJiKHyji ee B ceHHHK H pe3K0 odepHyjica 
K rocTsii: y HHX nponaoi CMex, Korja OHH yBHflejrH ero rjia-
3a, nonaTHJiHCB. OH 3axjionHyji 3a codon flBepB n raa^a Ha 
sceHy, CToamviD c npnacaTBiMH K rpyflH KyJiaqicaMH y nocTejin, 
npHHajica rpH3TB 3ayceHen.. ^epT 3HaeT, Kaie dHJio HenpnaTHO 
Hexopomo,- socasa Taic H KHnejia... CBa^Bda npoKJiaTaa! 
IJoTeniHJiHCB CTapBiM odBraaeM!" 32 

32 A.N.. Tolstoy, Izbrannyye sochlneniva v shesti to-
makh, Moscow, 1952, t. 5. p. 132. 
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Tolstoy based his descriptions of Peter's looks, ha­

bits,, gestures and behaviour on historical documents. Never­

theless, in the first part of the book the image of the tsar 

is still reminiscent of the Peter from "Peter's Day" - he 

still possesses many pathological features, such as epileptic 

convulsions, vacant glassy eyes with glimpses of madness in 

them, a distorted face. In the second part of the book such 

features become rare, in the third part they disappear alto­

gether. 

In the unpublished notes on the novel Tolstoy clearly 

explained his views on Peter, emphasising the contradictions 

in the character and psychology of the ruler, 

"KaKHM dHJi IleTp? npeacfle scero BOJieBOH TEH. Be TOMB tin-
BHH #0 demeHCTBa. UodpHH, BecejiBiw, CMenuiHBBiH, Korua K E -
caJiocB scHTeScKHX OTHomeHHH. HenpeKJiOHHHS - de3 acajiocTH 
/de3 ceHTHMeHTaji&HocTH/, Kor,n;a KacajiocB seji rocyjj;apcTBeH 
HBTX. TyT OH He ocTaHaBJiHBaJica nepefl /jnodon KecTOKOCT&ro/ 
caMHMH CTpamHBiMH nHTKaMM. Ho, HanpHMep, odeHM CBOHM ace-
HaM, H3MeHHBraHM eMy, OH He naKo/MCTHJi/. OH Jnodnoi jiBfleH, 
ocodeHHO npocTBK, jiKfleK flejia, jnoflefi TajiaHTa". 33 

An interesting analogy could be made between his views and 

these of Pushkin who, like Tolstoy, also emphasized the ambi­

valent schisophrenic nature of Peter. Such analogy, however, 

is outside the scope of this paper. 

33 Quoted from L.M. Polyak, Aleksey Tolstoy-khudozh-
nik, Proza, p. 1+20. 
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The personality of Peter, his passions and thoughts, 

his faults and valourr find an expression in the novel mainly 

through his activities as a statesman. But the tsar is also 

shown outside the range of that activity, in his childhood 

and youth, full of sharp dramatic conflicts and struggle for 

the seizure of power. He is shown in his private and family 

life - his unhappy marriage to Yevdokiya, his feelings to­

wards Anna Mons, and then towards Catherine. Tolstoy intro­

duces Catherine for the first time in the short story "Marta 

Raabe" (incorporated almost with no alterations into the 

third part of the novel). The childhood games of Peter are 

shown (such da ?e.g.' when Aleksashka Menshikov teaches him to 

puncture a cheek with a needle) then his drunken orgies at 

parties. The picture of Peter as painted by Tolstoy is alive 

and convincing since the author depicts his character in to­

tality, not only his qualities of strength, strong intellect 

and iron will. Peter in the novel is not free from the fail­

ings of ordinary mortals - sometimes he is given to hysteri­

cal outbursts, perhaps the result of the traumatic shocks ex­

perienced in childhood. He first appears in the novel as a 

terrified child during the streltsi uprising when the boyar 

Matveyev is murdered in full view of him. Although Peter is 

courageous, he is not completely free from fear, as during 

the famous flight from the Preobrazhensky castle in his un­

derwear. 
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This hero of Tolstoy has little in common with the 

schematic "positive" heros of the Soviet literature of the 

thirties to fifties, those monotonous figures who spent their 

entire lives from the cradle to the grave performing and put­

ting into practice unshakeable, almost inherent ideals. The 

character of Peter develops and his activity is determined 

both by objective reasons of the state and by subjective rea­

sons of his personality. This personality is surprisingly 

ambivalent. Qnu the one hand f- ,;' . he is capable of penetra­

tions and perspicacity in forecasting events, he issues 

edicts which are farseeing and fundamental to the development 

of Russia. On the other hand he is a tyrant who "writes with 

the knut" to use the well known description of Pushkin. Even 

the fashionable European manners and the so called politesse 

are introduced by him into the court and among the boyars by 

barbaric, savage means such as the well known practice of cut 

ting the boyars beards, the participation in bawdy parades in 

the streets of Moscow and the continuous habit of humiliating 

people. 

Tolstoy is fond of showing his Peter at construction, 

in an atmosphere of work, on the docks or in a smithery. As in 

the second and third version of "On the rack" Peter works in 

a smithery in Voronezh, and he humbly listens to and accepts 

the scoldings of Zhemov when his tasks are badly performed. 
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During the siege at Narva Peter personally loads a cannon, 

aims and hits the wall of the fortress. He attempts to be an 

example for others and in military expertise evokes the admi­

ration of a foreign gunner. 

Almost with each consecutive chapter of the novel the 

figure of Peter gains in versatility. He gradually changes 

from a nervous,ambitious youngster to an experienced politi­

cian and stateman. In the third part of the novel the ner­

vousness, angularity and violence of Peter disapear. The thir 

ty year old tsar is a mature man enriched by the experiences 

of the past. He behaves with quiet dignity, fully conscious 

of the responsibility he carries. Advisedly, Tolstoy calls 

him now by his full patronymic Peter Alekseyevich Instead of 

the simple Peter of the first two parts of the book. More and 

more often Peter is engaged in thoughtful analysis and reflec 

tion. Even his appearance changes. Tolstoy repeatedly empha­

sises in the third volume the drawn and peaceful expression 

of Peter's face. Peter speaks seriously now in a quiet bass. 

This is how he is shown when he visits Menshikov; 

"IleTp roBopnji Majio, cnymaji BHHMaTeJiBHO, BBinyKJiBie rjia 
3a ero dHJin CTporne, CTparaHOBaTHe; Korjj;a ace, HadHBaa 
TpydKy, HJIH no Kaicon WHOM npn^HHe, OH onycKaji HX - Kpyr-
JiomeKoe JIHITO ero c KOPOTKHM HOCOM, c yjiHdaDmHMca HedojiB-
fflHM PTOM, Ka3aJiocB flOdpoflymHHM..." 34 

3k A.N. Tolstoy, op. clt.. vol. 5, p. 677. 
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Yet another change occurs in the third part. The 

historical development of Russia is presented (in contrast to 

the former works) as caused not only through the reforms of 

the tsar, but as the result of the efforts of the whole na­

tion. This doesn't at all mean that the relationship between 

the tsar and the people are shown here as idyllic, the way 

they were shown in the third version of the play. Far from it, 

The ruined peasants are in revolt, they run away South to­

wards the Don, seek shelter with the"raskol'niks" and organ­

ize in robber; bands. Old cossacks often recall the name of 

the legendary ataman, leader of peasant revolt Sten'ka Razin. 

Tolstoy shows Peter in direct contact with people who are dis 

satisfied with the reforms and are full of resentment against 

the burdens imposed on them by his rule. A characteristic 

example of such an encounter is the scene from the third part 

of the book, one which attains almost symbolical significance 

in its portent. The encounter takes place in the construction 

workers hut in Petersburg, where Peter is brought in by the 

painter Golikov, The tsar talks to one of the workers who 

complains about the hard and hungry existence, heavy labour 

and inedible bread. And when the tsar challenges him directly 

to answer whether the fault is all his: 
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" -fl BHHOBaT, Bcex ododpaji , TaK?- EopoEaTHfi noflHajr, 
onycTHJi rojine njie^H, nojrjHajica, onycTHJica mexBim KpecT 
Ha e r o TomeS r p y a n , - c ycMemKoii Ka^Hyji TOJIOBOH: 

- IlHTaein& n p a B f l y ? . . . ^ T O X , npaBfly TOBOPHTB He dOHM-
c a , MBI jioMaHHe... KoHerao, B CTaponpescmie ro;o;H HapoE 
atHJi MHoro Jier^te. JtaHeM H nodopoB TaKHX He dBKio. . . 
A HBTse - Bee jjeHBrn, #a EeHBFH j j a B a H . . . IlJiaTHJiH npeacne 
c SHMy, c COXH, dojiBmeS tiacTBK - KpyroBOH nopyicOH, MOS:-
HO dHJIO JOrOBOpHTBCa nOOCJIOdOHHTB,- VEOdCTBO dHJIO.. . 
HEHe TH BeJieji njiaTHTB BCeM noflymHO, Bee ^ymn n e p e n n c a j i , -
OKOJIO KaacsoS Kynm KOMHcap KpyTHTca, 3eMCKHH ujejiOBajiBHHK 
njiaTH. A nocjrejjHHe roTfBi eme, - CB^a, B IlHTepdypx, Tede 
CTaBB B JieTO TpH CMeHH, COpOK THCa*! 3eMCKHX JUOfleH... 
JlerKO 3T0? /.../ CBTHOBen MOHX TH B3aji B sparyHH, flOMa -
CTapyxa xa qeTNpe jjeBtioHKH - MBJI uaxa MeHBme... KoHe^HO, 
rocysapB, Tede BHflHee, ̂ TO K ̂ eMy... 

- 3TO BepHo, TITO MHe BHjrHee! - acecTKO nporoBopnji 
IleTp AjieKceeBH^." 35 

The mature Peter knows himself to be a great ruler, 

he is aware of the weight of his position. He endeavctcms to 

overcome his uncouth manners, his previous lack of conside-
his 

ration for people and/boorishness. In the first volume he is 

seen asleep with dirty feet at the bottom of a boat, sleeping 

the carefree slumber of the innocent. In the third volume 

Peter, on board ship while his fleet approaches Narva,throws 

off his jacket under the burning rays of the sun but stops 

there. "In previous years Peter would have undressed himself" 

/B npexHHe rojrH IleTp dn em.e pa3yjica"/ says the author and 

35 A.N. Tolstoy, op. cit., vol. 5, p. 682. 

36 A.N. To ls toy , op. c l t , . v o l , 5» P. 777 
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this incidental remark speaks volume of the change in Peter. 

Similarly, he expects such a change of behaviour from his 

subordinates. When Aleksey Menshikov, the tsar's favourite, 

allows himself a display of unnecessary and dangerous defiance 

under the walls of the besieged fortress, Peter punishes him 

by a severe reprimand and deprives him of promotion. 

"3anoMHH, BaHHjiEra,- ciea3aji OH,- HCTHHHHH dor, yBHaKy 
eme pa3 TBoe Eypan'Koe merojiBCTBO, mieypy cnynry njieTKoS. 
MOJPIH, He OTBetiaM. CerosHa TH caM cede BHdpaji EOJIK. 3. 
xyuaji: KOMy .naTB Hâ ajio Ha# oca^HHM BOHCKOM,- Tede HJIB 
(JejiBSMapniajry OrnjiBBH? JoTejiocB B TaKOM jjejie npe^no^ecTB 
CBoero nepejj; HH03eMneM... Can Bee HanopTHJi, #pyr cepflem-
HHH, - njiacaji, icaic CKOMOPOX, Ha KOHe nepe.ii; reHepajrowi 
TopHOM. CpaMOTa. Bee myTHTB xotiemB, KaK y MeHa 3a CTOJIOW 
A Ha Teda EBpona CMOTPHT, sypaic". 37 

In the last chapters of the novel and especially in 

some episodes during the siege of Narva Peter begins to be 

almost devoid of human characteristics, he becomes a monumen­

tal figure, full of strengh and vigour, a symbol of the 

strength of the Russian state. A certain amount of glorifi­

cation of the tsar is evident in the third volume of the no­

vel, similar to the idealization which Tolstoy did not avoid 

in the third version of "On the rack". It should be remember­

ed that the third version of the play and the third volume of 

the novel were written almost simultaneously in the years 

1938-19^1. The idealization of Peter in the third part of the 

37 A.N. Tolstoy, op. clt.. v. 5, p. 711, 
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book is evident particularly in those parts where he is con­

trasted with the two contemporaneous monarchs - the Polish 

king August and the Swedish king Charles XII. Both as rulers 

and statesmen, Charles and August suffer by comparison with 

the Russian tsar. All three rulers in Tolstoy's interpreta­

tion are singleminded fanatics, men ruled by one single pas­

sion. But whereas all the efforts of Peter are concentrated 

towards the building of a strong Russian state, August, a 

hedonist, squanders vast sums of public money on wine and 

women and Charles is obsessed by an almost pathological cra­

ving for personal glory on the battlefield. Consequently, the 

fanaticism of the Russian ruler could be said to be creative 

whereas by contrast the single-mindedness of the two other 

rulers leads to disastrous results for all. Both Charles and 

August lead their respective countries to waste and ruin. 

A summary view over the work of Tolstoy on the figure 

of Peter I discloses a considerable change which the concept 

of the ruler underwent in his works over the years. The sto­

ries and plays about Peter, undoubtedly weaker both from an 

ideological and artistic point of view than the novel can be 

considered as preliminary to the great work. They were an 

important stage on the way to the creation of the novel, 

which became the summit of his creativity. In it the figure 
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of Peter is presented not only most fully but also most sa­

tisfactorily from an artistic point of view. An attempt to 

analyze the literary impact of the characters of the prota­

gonists of "Peter I" will be made in the next chapter of 

this paper. 
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CHAPTER III 

THE PROTAGONISTS 

(Technique and aim of characterization) 

As though arguing with himself as the author of 

"Peter"s Day" and "On the reack" Tolstoy negates in the no­

vel the idea of the isolation of Peter. Indeed, in the novel 

he is surrounded by supporters, among whom are representa­

tives of both old princely and boyar families (Pedor Romoda-

novskiy, Boris Golitsyn, the Appraksins, Golovins, etc.) 

representatives of the bureaucracy (Andrey Vinyus, Yemelyan 

Ukraintsev) and a large group of the so-called "new people" 

or "Peter's men" of the lower class (iz podloy sredy) among 

whom are Aleksashka Menshikov, Nikita Denisov, the fictional 

family Brovkin and a host of others, both Russians and for­

eigners (Lefort, Gordon, Ogilvy and others). 

An exceptional, colourful personality is Alexander 

Menshikov, the closest collaborator of the tsar, his confi­

dant and favourite. Through cunning, energy combined with 

good humor, and a dog-like devotion to his master he became 

the favourite of Peter. The son of a groom, frequently beaten 

by his cruel, drunken father he ran away from home to sell 

pies in the market place, then found employment with Lefort, 

by whom he was recommended to Peter where his extraordinary 

UNIVERSITY OF O T T A W A SCHOOL OF G R A D U A T E S T U D I E S 



UNIVERSITE D O T T A W A ECOLE P E S GRADUES 

57 

THE PROTAGONISTS 

c a r e e r b e g a n . He s t a r t e d by b e i n g t h e t s a r ' s p l a y m a t e , t h e n 

a l i e u t e n a n t i n t h e P r e o b r a z h e n s k i y r e g i m e n t , t h e n g o v e r n o r -

g e n e r a l of I n g r i a , K a r e l i a and E s t o n i a , and f i n a l l y he r e ­

c e i v e d t h e t i t l e of p r i n c e . Menshikov i s one of t h e more i n ­

t e r e s t i n g f i g u r e s i n R u s s i a n h i s t o r y , and a monograph i n 

E n g l i s h on h i s l i f e i s l o n g o v e r d u e . A l e k s e y T o l s t o y i s f u l l 

of a d m i r a t i o n f o r A l e x a n d e r , f o r h i s " j o i de v i v r e " and h i s 

many t a l e n t s . 

JIOBOK dnji, d e c , npoBopen, yra^HBaji MBICJIH: TOJIBKO 
Kyspn OTJieTajiH,- noBepHeTca, KHHeTca H - cuejiaHO. Heno-
HaTHO, Kor;n;a cnaji , - npoBeseT JiaflOHBK) no po&e H , KaK BH-
MHTBIH, - BecejinM, acHorJia3HH, CMemjiHBHH. POCTOM no^TH c 
IleTpa, HO mnpe B n i re^ax, TOHKHH B n o a c e . Kyjj;a IleTp, T V -
fla H O H , BHTB JIH Ha dapadaHe, CTpejiaTB H3 MymKeTa, p y -
dHTB cadjiefi XBopocTHHy - eMy Hnno'qeM. Ha^iHeT noTemaTB -
y M o p a . . . / . . . / IleTp OT CMexa njiaKaJi, r j ia^a - Hy, npaMO,-
BJisdjreHHO Ha AjieKcamKy. rioHa^ajio Bee inyMajra, VLTO dHTB 
eMy napcKHM niyTOM, Bee myTO^KH, npndayTO^KH, HO HHOH 
pa3 codepyTca reHepajin, HHaceHepn, syMaroT KaK cuejiaTB 
T O - T O HJIH T O - T O , ycTaBaTca B njiaHH, IleTp OT HeTepneHHa 
rpH3eT 3ayceHHE[H, AjieKcamKa TaHeTca H3-3a qBero-HHdyTj;B 
njie^a H - CKoporoBopKoI, ^TOdH He nporHajin: 

- TaK 3T0 ace Hajj,o BOT KaK seJiaTB, npome n p o c T o r o , 

- O - o - o - o - o - o - o ! - CKaxyT reHepaj in , 

y IleTpa BcnBKHyT r j i a3a : 

- BepHo!" I 

Aleksashka is wholeheartedly devoted to Peter: he 

spares neither his time nor his efforts nor even his life 

1 A.N. Tolstoy, Izbrannyye sochlnenlya v shesti to-
makh, t. 5, Moscow, 1952, p. 102. 
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in the service of the tsar. Shown initially as a thoughtless 

scamp he obtains an ever increasing insight into the politics 

of the state and becomes one of Peter's mainstays and helpers. 

Menshikov compells the reader's sympathy through his vitality, 

eaa?efa»ee gaiefcy, courage,^eunning and exceptional gaiety. He 

is shown also to have some hegative features: greedy from his 

youth, he demands presents (at the beginning of his career he 

parades wearing the hats of his master, Lefort); and at the 

height of his career he will, - trasting in Peter's toler­

ance,- mercilessly plunder and waste public goods. Some of 

the effects of his activities are shown in the novel: sol­

diers obtain uniforms from cloth less durable then paper, 

construction workers in Petersburg - to whom he delivers 

bread unfit for consumption - fall sick &,s.o. On several oc­

casions Peter is seen breaking many a stick on his back. 

Also in a number of other situations Menshikov, al­

though undoubtedly treated sympathetically by the author, is 

not the typical virtuous positive hero of a Soviet novel. 

He is as cruel as Peter - together with him he beheads the 

rioting "streltsy", like him he revels in drunken orgies. 

It is a figure both attractive and repellent and as such its 

presentation from the artistic point of view is a consider­

able achievement. 
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Nevertheless, the presentation of Menshikov is as 

good an example as any of the treatment that historical fi­

gures obtain in the very capable hands of Tolstoy. What he 

does say about Menshikov is essentially true. It is what he 

omits to say that softens the truth to a degree which it is 

very difficult to distinguish from untruth. The real, histori­

cal Aleksashka Menshikov was not just a merry scoundrel guil­

ty of small but on the whole excusable mischief. He was a 
2 

traitor to the state who sold military secrets to the Swedes, 

an extortionist and a blackmailer on a truly colossal scale, 

and a man whose misdeeds could only go unpunished under an 

autocratic rule. If he is perhaps an extreme example of "Pe­

ter's men", he is by no means the only one of the sort. 

In fact, to quote the leading Western historian B.H. Sumner 

on the subject: 

Almost all his leading men failed him (Peter). He 
could not prevent extortion, corruption, and embezzle­
ment, often on a gigantic scale. The new men that he rais­
ed from nothing were often as bad as, or in the case of 
Menshikov worse than, the old types of magnates or gentry; 

Partly, the creation of such men was due to Peter's 

own despotic nature. 

2 Variously quoted by S.M. Solovyev, Istoriya Rossiyi, 
Izd. Sotsial'noy llteratury, vol. 9 & 10, Moscow, 1962. 

3 B.H. Sumner, Peter the Great and the Emergence of 
Russia, The English University Press Ltd., London, 1966, 
P. 133. 
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Peter acted in all spheres of his unbounded energy 
through compulsion, the compulsion of his wholly excep­
tional will-power in alliance with the traditional power 
of the tsar. He required his servants at one and the same 
time to be his slaves and to be free men acting for them­
selves. The combination of despotism and freedom, en­
lightenment and serfdom, was a circle that could not be 
squared, k 

But to a large extent the existence of Menshikovs is inherent 

in any system, Peter's autocracy or the absolute rule of the 

Communist party under Stalin, which is based on compulsion. 

The will of an autocrat may convert a Menshikov from a stable 

boy to a governor-general but it cannot imbue him with a 

sense of civic responsibility, something only a tradition-

based society with an ingrained respect for law and order can 

do. This is understood and frequently stressed by the Russian 

historian Solovyev, a source available and well known to Tols 

toy. Yet for Tolstoy to say this in the times in which he 

lived was an obvious impossibility. Hence the presentation of 

Menshikov, the embodiment of evil caused by unbridled power 

bestowed by favouritism, as an erring, but on the whole good 

and likeable man, and a definite improvement on all previous 

dignitaries. 

No less interesting if also controversial is the pre­

sentation of Franz Lefort, a Swiss by origin, another favour­

ite of the tsar and also a historical figure. Tolstoy 

** OP« olt.. p. 135. 
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ascribes to him an exceptional role. Educated, clever, gay 

and cunning Lefort quickly gains the confidence of young Pe­

ter and becomes his adviser in even the most important mat­

ters of state. This is all the more understandable since Pe­

ter, surrounded as he was by treachery of Russians in his 

youth, is full of admiration for all foreigners. In the Kukuy 

suburb where Peter first met Lefort (in to-day's Moscow there 

is a street in the area called "Lefortovskly val") the youth­

ful ruler is enchanted by the cleanliness, friendliness and 

affluence of the foreigners, and their gaiety and freedom. 

From the foreigners Peter learns the art of shipbuilding, 

through them he introduces into Russia the newest achieve­

ments in technique and science, and he attempts, by taking 

thenr as an example,, to adapt to Russia their forms of social 

behaviour and polish, the so called politesse. Hence Franz 

Lefort becomes an embodiment of his dreams. 

neTp jnodiM B JletpopTe CBOH cjiaflKHe #VMH O 3aMopcKMX 
39MJIHX, npeKpacHHX ropoflax H raBaHHX c KopadjiaMn M oTBasc-
HHMJt KannTaHaMH, irponaxurHMH TadaKOM M POMOM,- Bee, *ITO c 
fleTCTBa MepeurHJiocB eMy Ha KapTMHKax H netiaTHHX JiMCTax, 
npjiB03HMBix H3-3a rpaHHHBi. ̂aace 3anax OT ruiaTBH JetpopTa 
6HJI He pyccKMH, MHOH, BectMa ITPMHTHHH... 5 

Lefort guesses the unspoken thoughts of the tsar, 

becomes indispensable to Peter. He first suggests to Peter 

5 A.N. Tolstoy, Izbrannyye sochinenlva v shesti to-
makh, t. 5» Moscow, 1952, p. 19^. 
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the idea of the necessity of a struggle for an access to the 

Baltic Sea, at first received with much trepidation by the 

tsar himself. 

- Go niBeflaMM BoeBaTB? G yMa comejil CMeenmcH, ^ITO-JIH? 
HHKTO B CBGTe HX OflOJieTB He MOJKGT, a T H ? - 6 

Like Menshikov, Lefort is close to Peter emotionally; 

not only is he a wise advisor in matters of state and a gay 

companion for parties, but he can also help in the most in­

timate personal matters. After the death of Peter's mother, 

the tsaritsa Nataliya Kirillovna, when the beraved Peter 

finds no compassion from his own wife, Lefort is capable of 

offering him tactful consolation. 

The death of Lefort, who in the course of his career 

reached the rank of admiral, caused joy among the enemies of 

Peter, and among opponents to his reforms. They saw the de­

ceased as almost a supernatural power, a satan who provoked 

the tsar to sin, 

"KoHen, TenepB HHoaeMHoii BJiacTH - KyKyft-aaodofle. C#ox 
npOKJIHTHft COBeT^IHK. Bee 3HajIM, BCe BHfleJIM: npHTBOpHHM 
3ejiBeM onaHBaji OH u a p a n e T p a , - fla CKa3aTB-T0 Rwuero nejib-
3 a dBiJio. . . . HaBeK aar j ioxHeT aHTHxpwcTOBO me3p,o -
Jle<popTOB flBopen,." 7 

6 p. 193. 

7 P. 238. 
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Peter, on the other hand, heart broken after the death of his 

friend, immediately returns from Voronezh for his funeral and 

straight from the journey, without rest and without even stop 

ping to change his clothes, goes to say good-bye to the body 

of his friend and to console his relatives. 

"4pyroro TaKoro flpyra He dy,n;eT,- cKa3aji OH. (CxBaTHJi-
ca 3a i\na3a, 3aTpac TeMHHMii, cjieHcaBinwMwcfl 3a flopory, Ky^-
peBaTHMM BOJIOCaMH^ . PaflOCTB - BMGCTe M 3a60TH - BMGCT6. 
^VMajIH OflHHM yMOM. . . " 8 

This concept of the figure of Lefort (Tolstoy as­

cribes to him in the novel almost the part of providence, not 

only the advisor of the tsar but the initiator of many of his 

reforms) encountered many objections from Soviet critics. 

The question arose whether the importance of Lefort was real­

ly as great as it was seen by Tolstoy. Mikhail Charnyy ex­

presses these doubts in connection with the above question: 

"JIe(|)opT nojiB30Bajica npn IleTpe, HecoMHeHHO, 3HaqnTejiB-
HHM BJiHHHMeM, HO flo TaKoii Jin CTeneHK? "KaK yMHaa MaTB pe-
deHKa" . He npeyBejH/raeHHe JLVL STO, npoTMBopexiamee TaKHM 
BHHBJieHHHM B pOMaHe qepTaM I l e T p a , KaK CaMOCTOflTGJIBHOCTB, 
BJiacTHOcTB, yM? ECJIH Ha STOM npeyBejiMxieHiiJt HacTaMBaTB, T O 

OHO ocj iadj iaeT HCTopHtjecKyio odycjioBJieHHocTB M 3aKOH0Mep-
HOCTB cpurypBi n e T p a , noaBJieHHe KOToporo noflroTOBJieHO BceM 
rrpeflmecTByiomMM SKOHOMM^ecKMM M nojiHTHqecKJiM pa3BHTneM 
POCCHH." 9 

8 OP. clt.. p. 379. 

9 M.A. Charnyy, "Put' Alekseya Tolstogo. Ocherk tvor-
chestva", Moscow, 1961, p. 1^9. 
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Such remarks, which imply that Tolstoy idealized the 

foreigners surrounding Peter, are debatable. There is plenty 

of evidence to show that it was not the author, but his youth 

ful and enthusiastic protagonist, consumed by his desire to 
and 

destroy all that was old/outdated in Russia, who looked at 

Europe uncritically and saw only the positive side of the 

West. As the novel unfolds and Peter in the course of time 

becomes a seasoned politician and a more mature man,he is 

less and less inclined to avail himself of the help of for­

eigners, disagrees moie frequently with their opinion, pre­

fers more the company of Russians and tends more to assign 

to them, rather than to foreigners, the more prominent posi­

tions of the state. As already noted, this corresponds with 

the actual behaviour of the historical Peter. In all, the 

point indicated (i.e. the relationship of Peter to foreigners 

with Lefort as an example) is a part of a much larger and 

much more essential question i.e. the presentation by Tolstoy 

in his novel of the interrelation of Russia and the West. 

This question, which is almost as old as Russian civilization 

in its continuity, became a most acute one in Tolstoy's own 

time in the land of "socialism in one country". In the course 

of the struggle for power with Stalin, Trotskiy, the ideolo­

gist of the "permanent revolution" to originate in the West, 

perished together with thousands of others as suspect of 
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"leanings towards the West". Again the question of relation­

ships with the West came to the forefront in the time of 

W.W. 2 during the lend-lease period, when national pride had 

to be modified by dire need and necessity. The question of 

"Russia and the West" in "Peter I", however, lies outside the 

scope of this paper and can only be noted in passing. Also, 

it borders on the question of the general restriction of fact 

and fiction in the historical novel,which is dealt with later 

and which is a question wide enough for a separate essay. 

Among the faithful supporters of Peter can be counted 

prince Fedor Yuryevich Romodanovskiy, also a historical fig­

ure and one of the more powerful ones in the novel. Romoda­

novskiy is a wise, farseeing and prudent man. He is the first 

among the boyars who, during the regency of Sophia, expresses 

the idea during a dispute with the allpowerful Vasiliy Go-

litsyn that the Russians should build a fleet of their own 

and should not sell land with its revenues to foreigners. 

He is also the first to notice the potentiality of Peter's 

play-army and realizes the future in store for the young 

tsar. In appearance he differs completely from the elegant 

Lefort or the fop Menshikov - the young dandy in European 

attire and a red wig. Romodanovskiy, too, shaves his beard, 

the symbol of backwardness, and sports a moustache Polish 

style, but he looks like a typical Scythian: heavily built 

UNIVERSITY OF O T T A W A SCHOOL OF G R A D U A T E S T U D I E S 



U N I V E R S I T E D O T T A W A ECOLE P E S GRADUES 

66 

THE PROTAGONISTS 

and short legged, with a broad neck and slanted asiatic dark 

eyes. Romodanovskiy is reminiscent of a bear both in his ap­

pearance- the whole characterization of his is based on this 

comparison- and his character: he is slow, awkward in move­

ment, but also full of knowledge and cunning, wisdom and ani­

mal cruelty. For the time of his absence from Moscow during 

the Azov campaign Peter appoints Romodanovskiy to be in 

charge of the capital since he is the only man who can be 

trusted. 

"Ha OflHoro ^ejioBeKa MOJKHO dHJio nojioacHTBCa de3 pa3-
.nyMBa, OJJHH dHJi BepeH de3 JiyKaBCTBa, OSHH TOJIBKO Mor ny-
raTB Hapojj, - $eflop KpBeBHti PoMOjjaHOBCKHH..." 10 

Again during the famous "great embassy" abroad Romo­

danovskiy stays in Russia, from where he informs the tsar on 

all that is happening in the country, while at the same time 

he keeps a close watch on any signs of a revolt against Peter. 

PoMOjraHOBCKHH 3a3BiBaji K cede nnpoBaTB doap H dojiBmnx 
#BopaH, BHHa He acaJieji. CTaBHJiH K ^BepaM MymKeTepoB, ^ T O -
dn TOCTH CHseJiH KpenKO, H TaK nnpoBajiM no cyTKaM H dojiee. 
KapjiH H myTH noji3aJiH nojr, CTOJiaMH, cjiymaa pa3roBopH, xo-
JIHJI MeK n&aHBiMH yqeHBifi MeflBe^B, npoTarHBaji B Jianax KydoK 
C BHHOM, tiTOdH TOCTB nHJI, a KTO nHTB He XOTeJI,- MeflBeflB, 
dpocHB KydoK, jjpaji e r o H , HaBaJiHBaacB, HOPOBHJI cocaTB 
JIHITO. KHa3B-KecapB, Ty^HHH, ycTajiHH, EpeMaji cnojiyn&aHa 
Ha TpoHe, tiyTKO cjiymaa,ocTpp- BH^a, HO H TOCTH BO xMejiro 
He roBopwjiH jiHinHero. I I 

10 A.N. To l s toy , Izbrannyye soohinenlya v s h e s t i 
tomakh, t . 5 f Moscow, 1952, p . 271 , 

11 QP. c l t . . p . 327. 
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The prince then plays in the novel the part of the 

"eyes and the ears of the tsar", he is his closest helper in 

the torturing of suspects, in the execution of the "streltsy" 

in revolt, in the persecution and discovery of the enemies 

of the state. Not without reason does his appearance create 

general terror. 

"Kor^a ero TeHB, BMflHa CKBO3B MyTHOBaTHe CTeKJia KPH-
Toro KpBiJi&na, MejjJieHHO cnycKajiac& no JiecTHHn,e, Bee JIBSH, 
cjiy^HBrnneca nodjiH30CTH Ha xsope, KHjj;ajiHC& KTO Kyjj,a0 
/.../ Dlea y Hero dnjia TOJiCTaa H TOJIOBOH noBopa^iHBaTB dn-
JIO eMy Tpyj^HO, Bce-TaKH yrjiOM BHnyqeHHoro rjia3a OH Bee 
3aMe*iaji: KTO Ky.ua nodeacaji, Kyjj;a cnparajica, rjj;e KaKHe 
MejiKHe HenopajKH. Bee 3anoMHHaJi." 12 

And yet undoubtedly the figure of the prince, the prototype 

of Beriya and Yagoda, is one of the more memorable ones in 

the novel and one with which, one the whole, the reader finds 

it easy to identify himself, as he is of course meant to do. 

The question arises of how the author achieved this reaction. 

The answer is to be found in the writer's technique,comparabl; 

perhaps to the technique of "close up" in photography. The 

"close up" of Tolstoy is never focussed on the object of Romo 

danovskiy's cruelty - they remain objects, anonymous crimi­

nals. The focus is on Romodanovskiy, the man, in his personal 

relations with people the reader likes and identifies with. 

More than that, in relations with them he is shown as 

12 OP. clt.. p. 754. 
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an old family friend and relative, one whom Peter calls by 

the affectionate term "dyadya". Even if the reader's reason, 

then, compels him to recognize in the prince the prototype of 

the modern all-powerful policeman and the dreaded head of the 

secret security service, which of course he is, the reader's 

emotions overcome his reason and he thinks of the prince as 

the somewhat severe but on the whole good-natured, benevolent 

and trusted "dyadya" of Peter and Nataliya,for whom he is 

trying to find a singing bird for the cage. 13 

Besides historical figures a number of fictional pro­

tagonists appear in the novel "Peter I". As stated before, 

"Peter I" is a departure from the traditional historical no­

vel in which the main plot emanates from fictional figures 

and historical personages appear mainly In episodes, although 

these episodes determine the fate of fictional protagonists -

as is the case in the classical historical novels by Walter 

Scott or "War and Peace" by L. Tolstoy, But the departure is 

not complete. In "Peter I" historical fact and fiction, au­

thentic and imaginery figures are intrinsically bound toge­

ther. This stems from the fact that the fictional figures and 

the plot of their actions fulfill in the novel the role of 

lively and colourful illustrations of historical events. 

13 OP. cit.. p. 76O. 
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These illustrations are accurate and credible in that the 

figures are typical and characteristic of the era. An example 

of such a historically probable fiction is the story of the 

Brovkin family, equal in its importance in the novel to the 

story of Peter himself. All members of the family are faith­

ful supporters of the tsar.- "God tied us with one thread, 

Petr Alekseyevich, where you go we go too"- the father Brov­

kin says to Peter. The family, shown initially as poor, 

reaches an undreamt-of success thanks to Peter, and is an il­

lustration of the results of the manifold activities of the 

tsar. In the field of economics, old Brovkin changes from a 

poor serf to a wealthy merchant and a court supplier. In the 

field of science and culture, the young Brovkins are repre­

sentatives of the new intelligentsia: Aleksey - the energetic 

colonel, Yakov - an engineer-shipbuilder, Gavrilla - sent to 

Holland to learn navigation, and finally, Sanka, the daugh­

ter,- breaking out of the terem and becoming a European lady 

of the world. 

Among the heroes of the novel Sanka is a particularly 

endearing figure. A simple country girl, terrified at the 

sight of each passerby during her first visit to Moscow, she 

rapidly learns and overcomes the intricacies of politesse, 

the courtly manners, polish and behaviour promoted by Peter 
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in Russia, and just as swiftly changes into a great lady, the 

boyar's wife Aleksandra Volkova, Together with her husband, 

who in complete contrast with herself is lazy and hostile to 

all novelties, they go abroad, stay at the court of the Po­

lish king August - and even that conquerer of women tries to 

win her favours without much success, A somewhat simplicistic 

and naive attempt is made here by Tolstoy to present her al­

most as a prototype of Pushkin's Tatyana, the "good" and 

"strong" country-bred girl,whose native goodness and prin­

ciples inherited from mother rebel against the final act of 

marital infidelity, 

^TO eM dHJio sejiaTB? MorJia njiacaTB XOTB cyTKH, He 
npncaJKHBaacB, BHJiaMHBaTBca nos KaKyio yrcuHO rpê ecKyjo 
dOrHHK), B HO^B npO^eCTB KHHJKKy, HaH3yCTB 3aytIHTB BKpfflH... 
HO qero-TO H3 ceda He B CHJISX BHjipaTB, dyjjTO MaMeH&KHHH 
CTpamHHe rjia3a CTeperyT 3aBeTHoe, CTepaceHB KaKoS-TO. 14 

Unfortunately, "mother" is shown only fleetingly at 

the very beginning of the book, as a half-human creature, 

full of dark superstitions and living in deadly fear of her 

husband - the idea of her endowing her daughter with prin­

ciples strong enough to help her overcome the temptations of 

a king is none too convincing. However, Sanka is quite con­

vincing in her gradual broadening of ambitions, she finally 

dreams of success in Versailles and she becomes the cause of 

a number of duels. The previously shy girl in time shocks her 

Ik op. clt.. p. 555. 
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relatives - she sends a portrait of herself from Holland to 

her father and the old man lacks the courage to hang it on 

the wall. 

^HBonncen H30dpa3HJi AjieKcaHflpy HBaHOBHy nocpe^n 
yTpeHHero Mopa, Ha BOJiHe, Ha cnHHe flejiBijHHa, jiescajia OHa 
B vem MaTB pojj;HJia, TOJIBKO npwKpHBajiacB pŷ Koii c aceM̂ ysc-
HHMH HoroTKaMH, B flpyrofi pyKe sepaeajia ̂ amy, nojiHyi) BH-
Horpafla, Ha Kpaio ee flBa rojiyda KJieBajin STOT BHHorpas. K 

Only after her marriage does Sanka master the art of 

reading and writing. She achieves results truly astounding-

she masters three languages, writes poetry, reads Julius 

Caesar. Besides that she is brave, too - in a dangerous situa 

tion she uses a gun and frightens a robber away. All in all, 

she is a lively and obviously a symbolic, if not always a 

completely credible, figure - even allowing for the possibi­

lities of the "broad Russian nature". 

From among the feminine figures in "Peter I" Nataliya 

Alekseyevna, the beloved sister of Peter, also deserves at­

tention. She represents in the novel, particularly in the 

third volume, the theme of Russian culture. Nataliya is a 

passionate supporter of the new culture, which Peter attempts 

to popularize in Russia, she fights with energy and enthu­

siasm against backwardness and antiquated tradition. In her 

conversation with Menshikov's sister she complains: 

15 OP. clt.. p. 752. 
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"OdHjjHO BHfleTB Hame HeBeacecTBO. CjiaBa d o r y - MH npy-
rnx HaponoB He r j i ynee , fleBBi HaniH CTaTHH H KpacnBH, KaK 
HHKaKHe s p y r w e , - 3T0 Bee HHOCTpaHiiBi r o B o p a T , - cnoeodH&i 
K y^eHHio H nojiHTecy. EpaTen;. KOTOPHM rojj; d&eTca , - CHJIOH 
TamHT jiKfleH H3 TepeMOB, H3 3aTXJiocTH... ynnpa ioTca . . . " 1 6 

She i s i n v o l v e d i n t h e c r e a t i o n of a t h e a t e r , mode l l ed on the 

F rench p a t t e r n and where she h e r s e l f h a s t o do most of t h e 

work f o r t h e f i r s t p e r f o r m a n c e . 

"A 3,n,ee& - a OflHa, a H Tparejj;HH nepeKJiasHBaM c $pan-
ny3CKoro Ha pyccKHH, a H co^HHapi - *iero He^ocTaeT, a H 
C KOMeflHaHTaMH B03HCB. . . " 17 

The theater is a complete novelty in Russia, so much so that 

the tsarevna expects to have to drag the public in by force, 

with the help of soldiers' Even the 20th century "cultural 

revolution" cannot better that. 

Nataliya is in many respects very much like her bro­

ther - just as lively, impulsive, full of temperament, energy 

and vitality. All his characteristics are there, only modi­

fied by feminine charm, goodness and joy and soften by her 

tragic and hidden feeling for Gavrila Brovkin, the ex-serf. 

The theme of Russian culture is connected in the no­

vel with a host of talented and industrious personalities, 

among whom Kondratiy Vorob^yev, the master-smith of Volday 

shown at his work in the smithy, could be cited or the ta­

lented painter Golikov, whose dream of further study in 

16 op. clt.. p. 652. 

17 OP. cit.. p. 653. 
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painting is fulfilled in the end,- when Peter decides to send 

him abroad. For sheer artistic impact Golikov, is perhaps the 

highest achievement in portraiture in the novel. His suffer­

ings and passions are universal and universally understood -

such as for instance his longing for solitude and for escape 

from the world and his burning passion for self-expression as 

an artist. Nor is there any attempt made by the author to 

show him as a politically desirable element - he is an in­

tensely religious, other-worldly boy filled with a desire for 

a better, more just world and the pages describing his ex­

perience with the mad starets in the forest belong to the 

best in the book. His emotions, unconnected as they are with 

time or place, are also understandable anywhere and at any 

place. Yet another artist is briefly shown - in the 5th chap­

ter of the book appears briefly the sister of the smith 

Vorobyev, Mashutka, with a passion for clay, as her brother 

says: 

"HaMHeT CMHeS TJIMHBI, c,n,ejiaeT KoniKy BepxoM Ha codaKe, 
MJIH CTapyxy c KJIKKOM, KaK acHByio, MCTHHHO. HajienHT nTHU,, 
3BepeM, KaKMX He dtiBaeT. EIojiHa CBeTejiKa STOH tienyxn. .'.'IE 

It is perhaps a coincidence that all the artists in the book 

belong to the visual arts, none is shown having the more ex­

pected talent for song or play or dance or rhyme. 

18 op. cit.. p. 7kk. 
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This concludes a brief survey of some of the protago­

nists in the novel and their characteristics. No attempt is 

made here of a full analysis of all the protagonists of eithe: • 

the supporters or the enemies of Peter. The book covers over 

30 years of Russian history and the number of prime and se­

condary figures that pass through its pages exceeds 200. 

The period described is a stormy one in a crucial moment for 

Russia, the upheaval and turmoil involves all classes and 

layers of society, the big boyars, landowners, merchants, 

peasants, soldiers, the religious schismatics. All the prota­

gonists, no matter how sketchlly drawn by Tolstoy, appear to 

live a life of their own and hence make an impact on the rea­

der. This is achieved by Tolstoy by the means of a novel tech­

nique specifically his own. He doesnot use the usual method 

of first describing his protagonist's appearance and "inner 

life" - according to him a portrait should transpire from the 

dynamics of movement and behaviour, from the clash of con­

flicts. He attempts to show a figure through a gesture, his 

behaviour in a variety of circumstances, abstains from the 

author's commentary and leaves it to the other actors in the 

novel. 

His people change in the current of events, Peter, 

Golitsyn, Sophia, the Brovkins all change, depending on the 

situation in which they find themselves. On the whole, the 
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technique lacks in the area of the author's own analysis of 

thought and psychological insight, it depends rather on a 

visual analysis. To make a somewhat broad comparison it is a 

technique reminiscent of Chekhov's fleeting imagery rather 

than, say, L. Tolstoy's "dialectic of the soul". This "mastery 

of seeing" evoked some protest of Soviet critics - a.o. Anto-

niy Makarenko accused Tolstoy of an insufficient analysis of 

the inner life of Peter. This accusation seems justified, if 

it is an accusation. It may be argued, that to the modern 

reader, saturated as he is with an abundance of lengthy psy­

chological "stream of conscience" Joyce-like technique, Tols­

toy's approach may well be the novel's great asset. 

In another chapter of this paper attention will be 

given to the question of literary technique and particularly 

to the question of the language of the novel. 
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CHAPTER IV 

FACT AND FICTION IN "PETER I" 

/Artistic technique/ 

"Peter I" by A. Tolstoy describes the periods of the 

Betrine era and its most significant conflicts. The first 

volume depicts the old Russia, the struggle for the retention 

of power of the boyars and the first steps of the inexperi­

enced tsar Peter in his search for support for the execution 

of his reforms, the rebellion of the streltsy and its cruel 

subjugation. 

The second volume, according to the writer himself, 
1 

is "more monumental, more psychological" . The struggle of 

the old with the new encompasses all Russia; a new strong 

state comes into existence» the obstacles on the road of 

Peter, the reforming tsar, are shown. The decisive and conse­

quent result of the struggle is the obtainement of access to 

the Baltic Sea and the creation of the new capital, St, Pe­

tersburg, 

The third volume, wrote Tolstoy, is devoted to the 

most interesting period in the biography of Peter. Here to 

be shown are: 

1 M. Petrov, "Sovetskiy istoricheskiy roman", Moscow, 
1958, o. 100. 
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... 3aK0H0jr,aTeJiBHaa seaTejiBHOCTB IleTpa I, ero HOBa-
TOPCTBO B odjiacTH H3MeH6HHH yKJiajja pyccKofi 3KH3HH, no-
e3,n;KH napa 3a rpaHimy, ero OKpyaceHHe, odmecTBO Toro 
BpeMeHH. B TpeTBefl •qacTH dyjrj-T jjaHH KapTHHH He TOJIBKO 
pyccKOH KH3HH, HO H 3anajr,a Toro BpeMeHH - 3?pami,HH, 
IIojiBmH, TojiJiaHJTHH.2 

Tolstoy never ended his novel; to judge by his com­

mentaries and drafts, the third volume was to have ended 

with the battle of Poltava, the symbol of victory for the 

newly created Russian state in its struggle for internation­

al stature. Also, the author makes it quite clear that it 

was his intention to show his main figures only up to the 

time of the height of their strength and fame. 

In a letter to the well known critic and writer, 

V. Shklovskiy, Tolstoy wrote: 

"POMaH XO^iy SOBeCTH TOJIBKO £ 0 IIOJITaBH, MOSCeT dHTB 
so npyTCKoro noxo,rra, eme He 3Has). He xo^eTca, ^TOdn JHO-
EM B HeM COCTapHJIHCB, ^TO MHe C HHMH, CO CTapHMH, fte-

jiaTB?"^ 

The theme for Tolstoy's novel on Peter is based on 

facts well known both from history text-books and dozens of 

fiction books. It remains to be shown, and it is the purpose 

of this chapter to trace, the contribution made to the pre­

sentation of these facts by the artistic interpretation of 

Tolstoy and to analyze to what degree his originality in this 

2 A* Tolstoy, Sobraniye sochlnenly v 10 tomakh, 
t. 10, "0 svoyey rabote", p. 587. 

3 A. Tolstoy, op.rquo£ed, Pis'mo V.B. Shklovskomu. 
P. 588. 
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presentation enriches the reader both esthetically and intel­

lectually. 

Very influential in the creation of a suggestive, 

lively picture of the era were doubtlessly the personal ex­

periences of the writer himself, his profound knowledge of 

all shades of the life of Russia, his existentional bond wit* 

the typical expression of Russian reality. Tolstoy himself 

wrote in his article "K MOJIOEHM micaTeJisM": 

"... ecjiH dBi a poflHJica B ropojj;e, a He B sepeBHe, He 
3Haji dBi c EeTCTBa THcatra BemeH, - 3Ty 3HMHK>K) BBBry B 
CTenax, B 3adpomeHHBrx EepeBHax, CBaTKH, H3dn, rasaHHa, 
CKa3KH, jiy^HHy, OBHHH, KOTopne ocodBM odpa30M naxHyT, 
a, HaBepHoe, He Mor dn TaK onncaTB CTapyB MocKBy. 
KapTHHH CTapOH M0CKBH 3BV*iaJIH BO MHe TJiydOKHMH fleTCKHMH 
BOCnOMHHaHHaMH. H OTCK)jj;a noaBJiajioc& omymeHHe s n o x n , ee 
BemeCTBeHHOCTB . 

9THX jnoseff, 3TH TunBi a noTOM npoBepaJi no H C T O P H -
tieCKHM flOKVMeHTaM. flOKVMeHTH Jj;aBaJIH MHe pa3BHTHe poMa-
Ha, HO BKycoBoe, 3pHTeji&Hoe BoenpnaTHe, naymee OT r j i y -
doKHX seTCKHx Bne^iaTJieHHH, Te TOHKHC, ejr,Ba yjiOBHMBie Be-
fflH, O KOTOpHX TpyflHO paCCKa3aTB, J^aBaJIH BeffleCTBeHHOCTB 
TOMy, ^ T O a onncHBaji. HaipioHajiBHoe HCKyccTBO - HMeHHO 
B STDM, B 3anaxax pojr,HOH 3eMJin, B PO^HOM a3Bnce, B K O T O -
POM CJIOBa KaK dH HMeKT SBOHHOH XyflOKCeCTBeHHEIH CMBICJI -
H cero^HaniHHH, H T O T , BnnTaHHBrii c fleTCKHX JieT, OMOU.MO-
HaJIBHHH, B CJIOBaX, KOTopne Ha BKyc, Ha B3TJiaS H Ha 3 a -
nax - pojXHBie. OHH-TO H poacj^aroT nojj;jiHHHoe HCKyccTBO." ^ 

Another factor which may have been i n f l u e n t i a l in creat ing 

h i s empathy towards the tragedy of the doomed ru l ing c l a s s 

in Pe ter ' s time was h i s own a r i s t o c r a t i c o r i g i n . 

k A. Tolstoy, op . c l t . "K molodym pisatelyam", 
p. klk. 
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However, more than purely subjective reasons explain 

the impact and the veracity of the novel. It Is founded on 

a solid bulk of historical research. Arseniy Alpatov, the 

scholar who examined the genesis of "Peter I" compared Its 

text with a series of historical novels on Peter and his era 

and showed that the writer made use of a very wide range of 

primary sources and historical documents. To these belonged 

both works written by historians and original notes written 

by contemporaries of Peter - Russians and foreigners alike, 

memoirs, letters, instruction and legislature, diplomatic 

documents, military reports, court documents and literary 
5 

sources of the time. Of these, of special Interest were 

authentic documents and reports of eye-witnesses. 

Tolstoy drew documentary material indispensable for 

the presentation of the background of events from the essays 

of Ivan Golikov - fleaHna IleTpa BejiHKoro, Mysporo npeodpa30-

BaTejia POCCHH, codpaHHe H3 socTOBepHBTX HCTOTIHHKOB H pacno-

JioaceHHHe no rosaM, T. I, Mikhail Ustryalov - HcTppua irapcTBC 

BaHHa IleTpa BejiHKoro and Se.Egem:/.. Solovyev - HcTopna POCCHH 

c ffpeBHeHUHx BpeMeH, T, 13-14. He studied thouroughly 

"IlHCBMa H dyMarn IleTpa BejiHKoro" (vol. I-VII, published in 

1879-1918) and also memoirs of contemporaries of Peter, such 

5 A. Alpatov, Kommentariy k romanu A. Tolstogo 
"Petr I", in A. Tolstoy - Petr Pervyl. Moscow, 19^7, P. 786. 
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as Patrick Gordon (A diary kept during his stay in Russia 

between l66l and 1699), I. Zhelabuzhynskiy - 3anHCKH c 1682 

no 1709 ros, prince Boris Kurakin - IIvTeBHe 3anHCKH „ jrrjeBHH-

KH, and Johannes Korb - Dlarlum ltlnerls In Moscovlam peril-

lusterls. These last were a source for variagated information 

on the mores, way of life and mentality of the contemporaries 

i.e. of all that which creates the so called local colour In 

description of the era under study. 

Naturally, not all the authors and not all the sour­

ces were utilized by the author in the same degree. V. So-

lovyev, perhaps the best historian of the period, provided 

him with valuable material on diplomatic relations and the 

foreign policy of Russia at the turn of the XVII and the 

XVIII centuries (such parts of the novel as the negotiations 

of prince Vasiliy Golitsyn with the Ukrainian hetman Samolihe-

vich or the nomination of the new hetman Mazeppa in book I, 

chapter III were based on Solovyev's "History"). The work of 

Ustralov provided the writer not only with a detailed descrip 

tion of historical events but also with much previously un­

known archival- material. The diary of Korb, the secretary 

of the Austrian Embassy, and an eye-witness b6 Peter's in­

human treatment of the "streltsy" in 1698, is utilized in the 

last chapter of the 1st volume of "Peter I" (Alpatov main­

tains that Tolstoy emphasized the fact that Korb "was an 
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6 
eye-witness t6 the torture of the streltsy". Zhelabushynsky•s 

notes described the mock wedding and the wedding parade of 

the tsar's clown Turgenev and provided material for the chap­

ter on the strengthening of the fortress of Novgorod after 

the defeat at Narva. 

Tolstoy made also full use of visual, pictorial 

material - he studied portraits, pictures, plans and maps of 

Peter's era and antique clothes, furniture and architecture 

of the XVII/XVIII centuries - all indispensable for the re­

creation of a plastic picture of a bygone era. 

The volume of sources used by Tolstoy in the course 

of his work on the book (which lasted, as noted before, over 

15 years) was enourmous. Already in December 1929 Tolstoy 

wrotet 

"M3 AKajjeMHH HayK H nydjiĤ HOfi dndjraoTeKH MHe HecyT 
TaKHe KHHISCHIHH, *ITO BOJIOCH BCfaroT esoM".''' 

While making use of such a variety of sources, he constantly 

emphasized the fact that documents must be treated advisedly, 

that they must be checked and recreated, with only the most 

typical material chosen. He rejected the mechanical injectlor 

of whole documentary sources into the author's narrative, a 

technique previously widely practiced in the writing of his-

6 A. Alpatov, OP. clt.. p. 789. 

7 Yu.Krestinskiy, A.N. Tolstoy. Zhizn' 1 tvorchestvo, 
Kratkil ocherk, Moscow, I960, p. 188. 
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torical novels. In the course of discussion with the members 

of the journal "Smena" he said: 

"K Kax,n;oMy jj,0KyMeHTy HyxHO OTHOCHTBCB KpHTH^ecKH, 
HCKaTB rfle B HeM npaB^a, rjre JIOJKB. 3Ty HenpaBfly HVXHO 
yjiOBHTB; HyKHO BnpadOTaTB HCTopn^ecKoe qyTBe, KOTopoe 
HecoMHeHHO pa3BHBaeTca npaKTHKOH. HVXHO cjin̂ aTB soKyMeH-
TH. Ojf,HH H3 BaaCHeSinHX - 3TO, HeCOMHeHHO, nHCBMa".8 

Whereas he described his technique of working with historica] 

sources as follows: 

"HyKHO HaHTH B 3 TOM MSTepnaJie OCHOBHOe, TO^eCTB TO, 
XITO nosTBepacĵ aeT B033peHHe Ha Ty snoxy, KOTopoii 3aHHMa-
eraBca."9 

The author of a historical novel ought not, however, 

compete with the historical scholar. His objective is dif­

ferent; art differs from historical science in that it is 

dominated by fantasy, creative imagination. A novelist may 

and should describe also that which he has not found in do­

cuments, but which he could have found in them. This is what 

he himself says on the subject: 

njlem dojiBine BHMHCJia, TeM Jiŷ me. 3TO H eCTB HacToamee 
TBOp^eCTBO. HO BBTMBICeJI JTOJISCeH dHTB TaKOH, xiTOdH y Bac 
nojiy^HJiocB Bne^aTJieHHe adcojnoTHOH npaBSBi. IlncaTB de3 
BBiMHCJia He JIB 3 a . Bca JiHTepaTypa - 3 TO BHMHceJi, noTOMy 
TITO 2KH3H& pa3dpocaHa no nJiocKOCTH, no noBepxHOCTH, no 
npocTpaHCTBy, no BpeMeHH."10 

8 A. To l s toy , op. c l t . , p . 208. 

9 A. Tolstoy, 0 literature, Moscow, p. 207. 

10 A. Tolstoy, op. clt., t. 10, p. 2^7. 
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The source material is so organized as to be only 

vaguely perceived by the reader - historical documents are 

integrated with the fictional plot and background. How com­

plete and successful the integration is may be shown by the 

fact that some soviet critics of the thirties accused Tolstoy 

of completely neglecting historical material.H 

In spite of this overall impression, however, a good 

number of straight historical sources are in fact introduced 

into the novel, particularly into its first part, mainly let­

ters written by Peter or to Peter; the writer selected them 

from the point of view of liveliness and interest. What he 

did often do, for artistic purposes, was to combine fragments 

of different documents into one, to select and eliminate un­

important or uncharacteristic details. As one such example 

may serve Peter's letter to prince Romodanovskiy (part one, 

chapter VII) which consists of three different documents: 

MHH xep KeHwr... KoToptie HaBwraTop&i nocjiaHti no Barae-
My yKa3y y^HTBca, - po3,n,aHH Bee no MecTaM... MBaH FOJIO-
BHH, IIjiemeeB, KpanoTKHH, BacujiHW BOJIKOB, BepemarHH, 
AjieKcaHflp MeHBinHKOB, AjieKcew EPOBKHH, no Bca TJ,HH nBHHBiii 
non EnTKa, npn KOTOPBBC H a odpeTasocB, OTjjaHBi - OJJ;HM B 
CaapjiaMe, ^pyrne Ha OCTHHJICKHH flBop K KopadejiBHOMy p,e-
Jiy... AjieKcaHjj;p KMKHH, CTenan BacwjiBeB - ManiTbi fleJiaTB; 
HKHM iwajiap &a nocojiBCKHH SBaKOH KPHBOCBKHH - BCHKHM BOjj;â  
HHM MeJiBHHii,aM; EopucoB, ysspoB - K doTOBOMy flejiy; JlyKMH 
H KodHJiHH - dJiOKH jteJiaTB; KOHIUHH, CKBOPUOB, IleTeJiHH, 
MyxaHOB H CMHHBMH - nomjra Ha Kopadjin B pa3HBie MecTa, B 
MaTpo3&i; Ap-qwjioB noexaji B Fary doMdapju/ipcTBy y^HT&CH... 

11 Yu.A. Krestinskiy, op. clt.. p. 190. 

UNIVERSITY OF O T T A W A SCHOOL OF G R A D U A T E S T U D I E S 



U N I V E R S I T E D O T T A W A ECOLE DES GRADUES 

8k 
FACT AND FICTION IN "PETER. I" 

A CTOJIBHHKH, KOTopHe npeame Hac nocjiaHH CB^a, BBiyqa 
OTJ,HH KOMnac, xoTejiH B MocKBy exaTB, ̂ aajin, *ITO - Bee 
TyT... Ho MH HaMepeHHe HX nepeMeHHJin, BejieJiH HM HTTH B 
TiepHopadoTine Ha ocTâ CKyio Bep$& - eme H PTOM nocpaTB... 

Tocno^HH SKOB Epioc npnexaji CKTTJJ H OTflaJi OT Bamew 
npecBeTJiocTH nnc&MO. IIoKa3HBaji paHH, KOH SO CHX nop He 
3ajKHJiH, acaJioBajica, *ITO nojiy*iHJi HX y BameS npecBeTJiocTH 
Ha nnpy... 3BepB! Hojiro JIB Tede JUD̂ eS se^B? M CK>JJ,H pa-
HeHHe OT Bac npnexajin. IlepecTaHB 3HaTtca c HBamKO© 
XweJIBHHD;KHM... EHTB OT Hero poace EpaHOH... nHTep."12 

According to Alpatovl3 the first part of the letter 

(on navigators) is taken from the letter to Romodanovskiy of 

31 December l697f the middle part from Peter's letter to 

Vinlus of 17 August of the same year and the third (on Brius] 

from the letter to Romodanovskiy of 22 December 1697). 

Such a method is of course subject to criticism of 

being not only unscholarly but simply dishonest. To discuss 

the degree of permissibility in using and bending historical 

facts for the achievement of an artistic wholeness of a his­

torical novel is to discuss the very nature of the genre. 

The question remains to be answered for each historical no­

vel in particular whether in fact it is only for artistic 

purposes that such changes are made and, if not, for what 

other purposes have they been made. To trace all the histo­

rical material in "Peter I" by Tolstoy and to establish for 

12 A.N. Tolstoy, Izbrannyye sochlnenlya v shesti to-
makh, tom V, "Petr Pervyi" (roman), Moscow, 1952, p. 320. 

13 A. Alpatov, OP. clt.. p. 790. 
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what purpose, and with what results, were such facts changed 

would be an interesting subject for a separate paper and one 

which would require a better access to primary archivlal 

sources than that available to the present writer. 

As well as combing several documents into one, Tols­

toy used yet another technique in his treatment of documents -

that of elimination and shortening - when quoting historical 

documents he leaves out superflous detail, repetitious trivia 

and builds new episodes short and concise, understandable to 

the reader, often full of humour. As an illustration of this 

method (apart from the already quoted method where the 

language, too, has been modernized) a fragment of the first 

chapter of the second part of the novel may serve. It is an 

editorial alteration of a secret report written by the of­

ficial Yemelyan Ukraintse-v, sent by Peter to Constantinople 

for the purpose of negotiating a peace treaty with Turkey. 

The long document from the archives of the Poselskly prlkaz 

(appr. 7-8 pages in folio) is here transformed into a short, 

colourful epistle, free of elements too archaic for the rea­

der. At the same time Tolstoy left without alterations a 

characteristic and hilarious fragment of Ukraintsev's report-

the description of the stratagems of captain Pamburg, who, 

drunk as a lord, ordered his men to shoot at the windows of 

the sultan's palace; as a result -
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"... HeKOTopBie 3KeHH ero cyjiTaHCKoro BejinqecTBa npeac-
seBpeMeHHO MJiafleHiieB BBiKHHyjiH, a caM cyjiTaH BHCKO^MJI B 
^eM 6HJI."I4 

Conversely, Tolstoy often created scenes or fictional 

figures typical and probable for the era, on the basis of a 

short laconic mention in a historical document. As an illus­

tration of such a method may serve the episode, mentioned 

already, of the woman buried alive for the murder of her 

husband. The scene is based on a short reference in Korb's 

diary, who notes under the date of 28 December a conversa­

tion which took place at a reception at colonel Bluberg's on 

the practice of cruel torturing of women in Russia. Tsar 

Peter said at the time: 

... eMy caMOMy HSBCCTHO, KaK oflHa jKeHmMHa dmia He 
TaK eqe saBHO npwroBopeHa K no,rr,odHOMy HaKa3aHMB H He 
npescfle KaK no HCTeqeHKH 12 flHeM yMepjia c rojiosy." 

Further Korb writes: 

•ToBOpHT, *ITO caM napB xojr,M K Hew B rJiydoKyio noji-
HO^B H paccnpamHBaji ee, jrj-Maa, *ITO, MoaceT 6BITB, HaMfleT 
B03M02ECHOCTB HpOCTHTBee." 

He t h e n a d d s i n t h e way of a mora l a d m o n i t i o n : 

"Ho npecTynjienne ee 6HJIO TaK BGJIHKO, ^ T O npoqeHHe 
MOTJIO 6BI nocjiyacHTB sypHHM npHMepOM jiJia flpyrnx". 15 

Ik A.N. Tolstoy, op. clt.. vol. 5, p. 420. 

15 A. Alpatov, op. cit.. p. 791. 
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This short, casual remark of Korb about the woman 

who met such horrible punishment for the murder of her brutal 

husband is much enlarged in "Peter I"; the episode obtains 

a symbolic^ meaning - it becames an indictment of the tragic 

fate of the Russian woman in general, tortured, maltreated 

and without recourse to law. It also serves the purpose of 

humanizing Peter at a time when Tolstoy was determined to 

humanize him. 

Sometimes Tolstoy introduces historical sources al­

most without editorial change. This Is especially the case 

in the part dealing with Peter's journey abroad, where he 

appeared Incognito as bombardier Petr Mikhailov. (The journey 

is described in the first part of "Peter I", where Insertions 

from historical sources appear most often - the second part 

contains fewer of them, the third has almost none). And so, 

for example;Peter is seen through the eyes of the Dutchman, 

Jacob Nemen who notes in his diary the following: 

3TO - TieJiOBeK BHeoKoro pocTa, CTaTHHH, KpenKoro Te-
jiocjioaceHna, HOEBMCHOH H JIOBKHH. JIHU.0 y Hero Kpymoe, co 
CTporHM BHpaaceHHeM, dpoBH TeMHne, BOJIOCH KopoTKne, Ky,n-
psBHe H TeMHOBaTHe. Ha HeM dHJi capsceBHii Ka$TaH, KpaCHaa 
pydamKa H BOHJiô Haa mjisna. TBKHM ero BĤ eJin COTHH jnosen, 
eodnpaBmnxca Ha yjnme, a TaKsce Moa ateHa H ,n;otiB.. ."16 

167 Aleksey Tolstoy, op.- clt.. vol. V, p. 325. 
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This is clearly the voice of Peter's contemporary, the voice 

of a man who, like so many others, is amazed at the sight of 

the incredible figure of the tsar-apprentice. 

Aleksey Tolstoy does not endevour to recreate all the 

facts, events and people connected with Peter I and his era 

which are indicated by historical sources. He is not a histo­

rian and is not trying to describe facts in all their com­

plexity. His aim is the creation of an artistic vision of the 

time. This may explain the omission of the description in 

"Peter I" of the second campaign to Azov (the author may have 

thought it unnecessary to dwell on Russian victories of se­

condary importance; and he may have wanted first of all to 

show Peter in his struggle with overwhelming difficulties and 

preparing for his triumphs). Nor is there any mention made in 

the novel of the second journey to Arkhangelsk, in 169k, 

probably because it introduces no new elements into the sto­

ry. On the other hand an episode only of secondary importance 

from the point of view of Russian history, i.e. the taking 

of the fortress of Magdeburg is given a prominent place in 

the book. This is necessary for the plot, since it was there 

that Peter's second, wife Catherine I, the future Empress of 
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All-Russia appears for the first time on the scene. 17 

A very important tool for the creation of the so cal­

led colour-of-the-time in Tolstoy's "Peter I" is the descrip­

tion of the background, a description full of dynamism and 

clarity. We encounter here a technique of almost painting 

with words; the richness of colour is an outstanding feature. 

The descriptions of clothes, everyday objects, and of the 

appearance of the protagonists architecture, landscape, 

battlescenes etc. are not used simply for dead theatrical 

decoration; they do not become an end in themselves. This in 

spite of the fact that in no previous work has the author of 

"Peter I" given such a detailed description of accessories. 

We see powdered wigs of the foreign guests and the gold-

embroidered heavy dress of the tsarevna Sophia, the French 

costume of Vasillj Golitsyn. 

"... B qyjiKax H KpacHHX danrataniKax, B KO|JQ~KMX dap-
xaTHHX niTaHax c JieHTaMH, - Ha XHBOTe H c doKOB H3-no^ 
dapxaTHOH KypTKH BHdHBajiocB TOHKoe dejiBe B KpyKeBax."I8 

17 A. Alpatov describes these problems fully in his 
monograph "Aleksey Tolstoy - master istoricheskogo romana", 
Moscow, 1958, unavailable to the present writer. The argu­
ments used in this paragraph are based on the textbook for 
historians by L.P. Aleksandrova - Russkaya sovetskaya llte-
ratura, Kiyev, 1964. Aleksandrova based her information 
(pages 147-148) on the work of Alpatov. 

18 A.N. Tolstoy, OP. clt.. vol. 5» P. 75. 
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These details, as well as the description of other objects 

of everyday use, furniture and dishes, are not only historical­

ly authentic and serve not only for the recreation of the 

colour and feeling of the era but are generally connected 

with some concrete socio-historical feature of the protago­

nist. 19 For instance, the heavy and awkward clothes of the 

boyars arguing in the Duma serve to emphasize the oneness of 

the boyars with the backward, patriarchal class; similarly, 

the Dutch costume of Peter or the French costume of Golltsyn 

concretize, emphasize the oneness of these historical figures 

with the new currents in Russian mores and customs. Another 

such example: in Golitsyn's house there are large, wide open 

windows,- in sharp contrast to the narrow, dark, small win­

dows in the boyars* terems - the yard of his house is covered 

by colourful tiles, there is a copper atlas in the room and 

a barometer of English workmanship - all characterising the 

owner of the house as a propagator of modern progressive 

ideas and a new outlook. 

A very important element in the technique used by 

Tolstoy in "Peter I" is his use of the language. The writer 

was not in favour of linguistic ornamentalism and of a pro­

nounced archaization of language In a historical novel 

(although this was the predominant trend of Soviet historical 

19 This observation is made by L.M. Polyak in her 
monograph "Aleksey Tolstoy-khudozhnik", Moscow, 1964,p. 426. 
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prose of the thirties f.e. for the works of Aleksandr Chapy­

gin, the author of "Stepan Razin"). Consequently, he attempt­

ed the simplest means for the creation of a right linguistic 

style with the orientation toward everyday speech of Peter's 

era, and used for its attainment the following techniques. 

The key for the understanding of the language in 

which "Peter I" is written is provided by Tolstoy himself in 

numerous articles, during his discussions with young writers, 

in interviews, etc. The first time such an explanation was 

given in his article of 1929 - Kak my pishem. He wrote then 

that he was helped in his understanding of everyday speech of 

Russia by court minutes of the XVII century (edited by prof. 

Novomberskiy under the title "Slovo i delo gosudarevy" from 

which already in 1917 he drew facts for his first stories on 

the Petrine era(?Pervyye terroristy", "Navazhdeniye"). The 

acts contain written statements of the tortured "criminals": 

"JIBHKH H noHBatnae MOCKOBCKOH Pycn HCKycHO 3anHCBiBajiH 
noKa3aaHa; HX 3ajj,aqeH dHJio cjscaTO H TC<IHO, coxpaHaa Bee 
ocodeHHOCTH pe*iH HHTaeMoro, nepesaTB ero paccKa3. 3ajj;aua 
B CBoeM pose JiHTepaTypHaa. M 3Ti,ecB a BHseji BO BceS ^MCTO 
Te pyCCKHH a3BIK, He HCnOp*ieHHHH HH MepTBOH, IjepKOBHO-
cjiaBaHCKoS $OPMOH, HH ycHJinaMH npeBpaTHTB ero B nepeBOjj-
Hyro / c nojiBCKoro, c HeMeniKoro, c $paHn,y3CKoro/ JIOJKHO-
jiHTepaTypHyio pe^iB. 3TO dHJi a3HK, Ha KOTOPOM roBopnJiH pyc 
CKHe JieT ysce THcatiy, HO HHKTO HHK0rjr,a He nncaji / 3 a HCKJIIO 
^eHHeM reHnajiBHoro "CjiOBa 0 nojiKy Mropese"/ 20 

exp la ined To l s toy , and emphasized t h a t i t was due t o h i s s t u -

20 A. To l s t oy , Sobranlye soch inen ly v 10 tomakh, 
tom 10 , p . 1 4 1 . 
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dy on the structure of the language of the people that he was 

able to write "Peter I". Also, he drew attention to the fact 

that the language of the upper classes of society of the 

XVIII century was completely different from that of the every 

day speech of the people, which was considered common and 

vulgar. 

"HaBepHO, doapaM Ka3ajiocB, *ITO, ^HTaa KHury, HJIH 
pa3roBapHBaa no KHHSCHOMy, OHH decesyroT KaK aHrejin Ha 
BM3aHTHHCKHX Hedecex". 21 

The language of the court documents was a different matter 

altogether. 

"... TaM He rHymajiHCB nosJiOH pê Bro, TaM paccKa3HBa-
jia, CTOHajia, Jirajia, BonHJia OT dojin H CTpaxa Hapo^Haa 
PyCB. H3HK qHCTBlM, npOCTOH, TO^HHH, o6pa3HHH, THdKHH, 

dy^TO Hapo^HO co3jaHHHH EJIH BejiHKoro HCKyccTBa."22 

The archaic style of the official documents and 

literature, based as it was mainly on O.C.S. was a kind of 

Russian Latin, the language of the Initiated, of the ehosen 

few. The previous authors of historical novels, unaware of 

this dichotomy of everyday speech from the official and liter­

ary language, were guilty of a mistaken judgement when they 

made their protagonists speak the dead language of the docu­

ments. Tolstoy's novel is different - its language is live, 

not tiresome to the reader, very near to modern Russian. In 

contrast to so many historical novels provided with a glos­

sary of old expressions, "Peter I" has none, nor are the pages 

21 & 22 - p. 1^2. 
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interspersed with footnotes explaining the vocabulary and 

content. Nevertheless, the reader feels an archaisation both 

lexical and syntactical. 

Tolstoy uses archaic lexical expressions with tact 
23 

and measure; those which he uses are indispensable since, 

as a rule, they describe such realities of the age as were 

already old-fashioned at the time. Their meaning is very of­

ten explained by the content; in the case of a very old ex­

pression, it is followed by an explanatory text f.i. 

"OHa CHflejia sojioTaa, Ty^Haa, HapyMaHeHHaa Ha OT-
IIOBCKOM TpoHe, yKpameHHOM ptidBHM 3ydOM. ^eTHpe PHHJJH, no 
ycTaBy, - dJiaxeHHO-Twxne OTPOKH, B dejiOM, B ropHOCTaeBHX 
manKax, c cepedpaHtiMH TonopHKaMH, CToajin no3aflH." 24 

or: 

"3a JKeHHXOM meji acejiBHH^HH, HnKHTa 3OTOB, KOMy dHJio 
nopyqeHO oxpaHHTB CBa^Bdy OT nopuw KOJiflOBCTBa H sepacaTB 
^IHH." 25 

Semantical archaisms appear very often in "Peter I". 

These are words used in modern Russian language but in a 

23 There are relatively few works on the language of 
"Peter I". The present analysis is based in the main on: 
L.M. Polyak, Aleksey Tolstoy-Khudozhnik. Moscow, 1962, and on 
the articles: A.V. Alpatov, 0 tretey knlge romana A.N. Tolstp.. 
go "Pete'r Pervyj" and A.I. Pautkin, 0 iazyke romana A.N 
Tolstogo "Petr Pervyj"contained in the collection of articles 
"Tvorchestvo A.N. Tolstogo", Sbornik statey, Pod redaktsiyey 
A.V. Alpatova i L.M. Polyak, Moscow, 1957. 

24 A.N. Tolstoy, Izbrannyle sochlneniya v shesti 
tomakh, t. 5, "Petr Pervyj", Moscow, 1952, p. 114. 

25 OP. clt., p. 129. 
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different sense, with a different meaning than that which 

they had in Peter's time. Tolstoy advisedly uses such voca­

bulary in its primary, outdated meaning. So f.i. "vorovstvo" 

(now-theft) is used as cheating and lying, "gosti" (now-

guests) - as merchants, "prelesf" (now-charm, beauty) -

temptation, "rozysk" (now-search) trial, investigation, 

"sakharnitsa" (now-sugar-basin) - a sugar vendor, "skazka" 

(now- a tale) - statement, etc. The writer often uses Idioms 

which are compound of modern words in a manner different than 

the modern usage and so have an archaic sound, like f.i. 

"KjIHKHyTB Co$HX> Ha napCTBO", "BOeBaTB XaHa", "CKa3HBaTB HO-

Boro n,apa", "HanHTBca so H3yMJieHHa", "BH^aTB B CBeT KHHry". 

Of wide application in the novel is lexicology which 

is considered vulgar in modern Russian, full of half-obscene, 

telling pungent turns and phrases. Such expressions as: 

"dproxo", "ny3o", "3asacTBie Ky^epa", "nojie3Jia H3 KapeTH", 

"xyTrornaBHH 3ajj; BHXJiajica" were stylisticaly neutral in 

Peter's time, the language of which, like its mores, was 

simpler, less sophisticated than ours. Therefore, they, too, 

add an archaic flavour to the novel. The same function is 

performed by the usage of common, everyday phraseology as 

f.i. "OH onaTB HaBOCTpnji JianTH", "jieacajia OHa B ̂ eM MaTB po-
OTTJia". 

The usage of old-fashioned morphological and syntac­

tical form is much less frequent, and even rarer are phone-

tical oddities applied. 
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From time to time we find in the novel (particularly 

in the author's voice) the imperfect tense, characteristic of 

the time and used for the creation of an impressional effect: 

"CKQJIBKO HX TyT - napeBeH - KpHKHBajio no HO^aM"; 

"... H CTpamHO CBepKHBaJi rjia3aMH Ha IleTpa"; 

"TaK BHCOKO EpoBKHH eme He xaJKHBaji". 

Among the archaic forms often appear constructions with the 

pronominal adjectives Instead of genetlve such as: "dpaTHKOB 

Tyjiyn", "HeBecTHHa poji,Ha", napeBHHH flaaa", "n,apHii.BiHa cna-

JieHKa", "neTpoB codyTHJi&HHK". 

Every now and again archaic flexive nominal forms 

appear 
"qeTHpBMa noJiKH CTpejiBH,H Ha MocKBy HflyT". "xflyT, 

Kor^a noji, IleTpoM c TOBapHmH 3eMJia 3amaTaeTca", "B C K H T H 
efleT o$nnep c TOBapHmH." 

and old syntaxical forms, particularly those which in time 

obtained an idiomatic usage as: 

"B TOT :Ke seHB nocKaKaji B MocKBy o jj;By KOHB", "Ha 
MocKBe dyHT nojmajica". 

Sometimes, in dialogues, the author reproduces phone-

tical oddities of the speech of his protagonists, particular­

ly of those who would, because of their origin, speak incor­

rectly, or because their speech is based on dialect f.i, 

"KaKHOe yTpo", "noH^paBHJica", "nyacajiH", "MOBO", etc. 

Also based on dialect are such frequently used flexive terms 

as "doMdoB", "sejiOB", pydjies" or the- "y" ending "Ha ocTposy 

"nopytiHK IIpeodpaaceHCKoro nojiKy", etc. 
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Veyy few archaisms are used in the everyday speech of 

the common people (soldiers, peasants, etc.). The common 

people speak a language not much different from modern Rus­

sian, although understandably less developed, less sophisti­

cated, more primitive. Into the common speach are introduced 

expressions describing the realities of the time and no doubt 

widely used at the time: 

"TpeTBJD mKypy c My&HKa jjepyT. Odpo^HHe - njiaTH, Kop-
MOBHe doapHHy - saS, noBHToniHHe B Ka3Hy - njiaTH, MOCTO-
BHe - njiaTH, Ha da3ap BHexaji - njiaTH". 

The literary and official language of the time is dealt with 

in a different way. 

As mentioned before, Tolstoy as a rule modernized the 

archaic language of the official documents. Nevertheless, he 

had to introduce it in full when relevant - this being of 

course in fact the language of the tsar's regulations, the 

works of prince Golitsyn, the petitions to the tsar, Peter's 

letters and other documents quoted in the novel. Also, the 

representatives of the clergy use an archaic, flowery, comp­

licated style full of Old Church Slavonic expressions (f.i. 

the speech of the patriarch in the first volume of the book) 

"He THmHTecB TeM, TITO, H3Be^a KpaMOJiy, npHBejin B 
MHP jnoflH H Been", etc. 

The same style is used by old believers like the 

starets Nektarij, Andrey Denisov or Vasiliy Revakin. A number 
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of 0.C.S. expressions can be found in the language of Andrey 

Golikov, the painter already mentioned, who, as an ikon pain­

ter, had links with church circles and culture. His contacts 

with old believers and the terrifying experience with the 

"starets" had shaped his views- and his artistic temperament 

and sensibility exposes him to lofty feelings and outbursts. 

Consequently, both the direct language that he uses and the 

author's narrative on him employ O.C.S. expressions which are 

fully justifiable artistically and psychologically. As stated 

before, the language in the novel serves as a means for the 

characterization of the protagonists. 

As commonly known, an enormous number of foreign bor­

rowings penetrated into the Russian language in Peter's era. 

Many such words and expressions were borrowed from necessity, 

from lack of terminology in the Russian language for new 

ideas about culture, economics, politics, the military etc., 

but often also for reasons of snobbery and fashion. The lat­

ter became the reason for the deformation of the language and 

its contamination with unnecessary borrowings, a fashion 

prevailing mainly among the "dvorianstvo", among people who 

admired and often slavishly imitated western secular customs. 

Tolstoy did not neglect this phenomenon. Hence the 

frequent "politesse", "reveranse", "amour" used by his pro­

tagonists, mainly by females. A characteristic example of the 
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language of the era is that employed by Stolitsyn, the dip­

lomat who spent many years abroad. He speaks a drawing room 

language, somewhat heavy, if courteous, and interspersed with 

foreign expressions - in effect his utterances are reminis­

cent of a bad translation from French.2 

"- C npndHTHeM K BOiiCKy reHepajia KapjiOBH^a BoeHHHe 
EeHCTBHa, cjiaBa dory, nojiŷ HJiH Ha^ajio.../.../ ... Ho 
BeHyc H Eaxye, yBH, - HerjiHace Ha CBHCT nyjieK: reHepaJi 
$JieMHHr HrqeT dHTB dojiee acapKHX. BMecTO nojjCTynoB K mBe-
jjaM, xpadpo no^CTynaeT K $opTen.HH npeKpacHoit noji&KH, -
yace yBe3 ee B Jlpe3fleH, H TaM CKopo CBajjjbda..." 

This drawing room jargon is of course characteristic 

only for the upper layers of the gentry, a fact which Tolstoy 

makes quite clear to the reader, but even here the writer is 

consistent in his principle of individualization of the lang­

uage of the protagonists. And so the language of prince Fedor 

Romodanovskiy, who preserved his latent and beloved patri­

archal customs in his everyday life, is far from this incli­

nation to fashionable neologisms- he speaks a simple language, 

near to the language of the people. The upstart Aleksashka 

Menshikov, on the other hand, brought up under the personal 

influence of the tsar, uses them with a comical zest. 

A most colourful effect in "Peter I" Is produced by 

a unique combination of expressions, characteristic for the 

contradictions of an era in which European "novosti" penetra-

26 A. Tolstoy, op. clt.. vol. 5, p. 526. 
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ted into a patriarchal background. Consequently, the prota­

gonists of the novel frequently speak a language of the pro­

verbial Babel tower; a fashionable European "mot" is often 

followed by archaic latent Russian words and phrases, some 

of which are felt by the reader as somewhat simple and vul­

gar: "3>Hrypa nepBaa! JJBMN HacTyna&T H OTCTynaroT, KaBaJiepBi 

KpyTaT saM!" 27 calls Lefort, admittedly a foreigner himself, 

during a party. Or as another example: -Eoracyp npBmiTecc!-

the boyarynia Volkova greets her hostesses wherupon:"EyHHOCo-

BH JJ,eBH, 3aBajiHBaacB Ha 3a^H B CBOH qepejj;, TaK H ejin TOCTBX) 

rjia3aMH".28 

Such a mixture of European drawing room jargon with 

the lexycology of Russian everyday speech, not free from vul­

garisms and dialectical denizens, is to be found in the lang­

uage of Sanka Brovkin, a simple country girl-turned-lady, 

and in the dialogues of the misses Buynosov with their fathei; 

the defender of old, pre-fetrine customs. Here is an example 

of a conversation between Avdotya Buynosova and her father: 

- ^ero-TO KOtJefi He xo^y cerojj;Ha. IIpoxBaTnjio Ha 
KpHJi&ne, *ITO JIH... MaTB, nonHecn Kpemcoro. 

- y Bac, $aTep, CHHH pa3roBop Kaacnoe yTpo - BOEKH,-
CKa3aJia AHT0HHjj,a, - Korfla BH TOJIBKO npny^HTecB... 

- MOJI^IH, KodHJinma, - saKpn̂ aji PoMaH BopncoBH^,- an 
njieTKy B03BMy... 29 

27 A.N. Tolstoy, op. clt., t, V, p. 90, 

28 A.N. Tolstoy, op. clt.. t. V, p. 367. 

29 A.N. Tolstoy, op. clt.. t. V, p. 366. 
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And this is what the other daughter of the boyar, Olga, says 

about her brother: 

- MnrnKa Bee c MyatHKaMH fla c MyacHKaMH. B̂ iepacB onaTB 
B KOHBDiHe Ha dajiaJiaHKe KypTaace jreJiaji H B KapTH no nocaM 
dHJica... 

Such a mixture of the old and the new produces a comical ef­

fect- the protagonists in their endeavour to master the pol­

ished manners of the new culture have only acquired its super­

ficial forms. Behind the drawing room game of fashionable 

words lurks an absence of an understanding of its content. 

Such is not the case of the tsarevna Nataliya, an 

educated, well-read, and intelligent woman, who together with 

her brother tries to introduce into Russia new European cul­

tural achievements, the theater among them. The new words 

have a natural sound in her mouth, are an expression of her 

mastery not only of the new language, but of the inner con­

tent of the new civilization f.i. 

"TyajieT B̂ iepa MHe npHBe3JiH, npncjiajia H3 Taarw CaHBKa 
AjieKcaHEpa MBaHOBHa BojiKOBa..." 30 

31 
"KaBajiepn H3-3a Hee Ha ranarax dBroTca H ecTB ydHTHe." 

"TH HHaceHep, roBopaT. Tede-To a H Bejno nepecTpoHTB 
ojj;Hy najiaTy, - ee npncMOTpejia nojj; TeaTp..." 32 

30 a.a.p. 649. 

31 a.a.p. 653. 

32 a.a.p. 666. 
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Tolstoy's interest in Russian folklore also found an 

expression in the language of the novel. Folk proverbs and 

sayingsj,motives of folk songs, byliny and tales are present; 

so is the traditional, fairy-tale-like number of the three 

sons of Brovkin who all made good; the love of a peasant for 

the tsar's daughter is made use of in the lightly traced ro­

mance of the young Brovkin and Natalia. Folk rites are intro­

duced (the wedding of the tsar and Yevdokya, the arrival of 

the match-makers to Brovkin). Of interest is an episode where 

the "streltsy" inform the young tsar of the intended plot on 

his life. Into their conversation, full of horror and fear, 

the writer brings in traditional folk turns of phraseology, 

which give a natural emphasis to their equally natural emo­

tions. 

"CTpejiBiiBi c nopora noBaJiHJiHCB - dopo;n;aMH B KomMy H 
3aKJiHKaJiH, HCTOBO, KaK M03KHO CTpanraee: 

- 0-OH, O-OH, rocysapB daTromKa, nponajia TBOS TOJIO-
BymKa, O-OH, O-OH... M *ITO see Hajj; Todoii yMBimjiaioT, OTD;OM 
pô HMBiM, codwpaeTca CHJia HecMeraan, TÔ iaT HOJKH dyjiaTHHe. 
TyflHT HadaT Ha CnaccKoi daraHe, deacHT Hapojr, co Bcex KOH-
TTOB..." 33 

This rhythmical fragment is of course written in the conven­

tional "byliny" manner. 

The problem of the author's narrative voice has been 

solved in "Peter I" in an interesting way. A form prevails 

33 A.N. Tolstoy, op. clt.. vol, 7, p. 165. 
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which resembles the everyday speech directly spoken - the so 

called "skaz".. There exists, in effect, no difference between 

the language of the protagonists and that of the author-narra­

tor. The author himself seems to be a participant in the 

events which he narrates. Here are some examples: 

"... nomeji cjiyx no BoficKy, V.TO HO^BK-Ee K H3de KHa3a 
TojIKHBIHa, B CeHH, HO^KHHyjIH rpod . / . . . / BaCHJIHH BacHJine-
BĤ t, roBopaT, B TOT jjeHB Hannjica n&aH... HesodpHe dHJin 
3HaMeHHa... B MapTOBCKyio BeTpeHyro HO^IB B od03e HOJIKOBOH 
K03eji, - MHorne cjinmajiH, - 3aKpnqaji tiejioBeqecKHM TOJIO-
COM: "BHTB dejxe". 34 

"PaccKa3HBajiH: noMnpaa JIe$opT npHKasaji My3HKaHTaM 
HrpaTt, myTaM CKaKaTB". 35 

Thus, the narration quoted seems to belong not to an 

author of the XX century, who looks at the events from the 

distance of centuries, but to a contemporary of Peter who, 

observing events in which he himself is involved, refers to 

rumours, to what people are saying, what some have heard, 

some have thought and still other repeated. Author's digres­

sions, direct author's comments and judgements are absent. 

As noted by L. Polak,3§ one of the more important means of 

creating narration in the novel is speech not in the name of 

34 A.N. Tolstoy, vol. 7, P. 93. 

35 A.N. Tolstoy, op. clt.. vol. 5, P. 378. 

36 L.M. Polak,"A. Tolstoy-khudozhnik", Prosa, 1964, 
p. 440. 
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the author, but through the protagonists. Tolstoy looks 

through their eyes at the world, nature and people in it; 

and they themselves judge the events in which they partici­

pate. As an illustration of this technique may serve the 

characteristic and the evaluation of Peter himself. The nar­

rator sees him now through the eyes of the inhabitants of the 

Kukuj sloboda- and then Peter is referred to as the "tsar 

varvarov", now through the eyes of the boyars, when he is 

called "kukuyskiy kutilka", here again through the eyes of 

Sophia, who calls him "volchonok" or his mother who uses the 

affectionate "Petinka, Petrusha" or Anna Mons, who gives him 

the German name Pejter, 

Tolstoy's ability to identify himself with figures of 

a past long gone by is one more proof of his large-scale 

artistry. Here is what the critic Alexander Drozdov says 

about it: 

"0 neTpoBCKOM BpeMeHH TOJICTOH nnmeT TaK, KaK dy^TO 
caM ÔKajica c neTpoM AjieKceeBĤ ieM, H Kâ ajica BMecTe c 
HHM Ha HeBCKOH BOJIHe, B yTJIOM dOJIOTe, H BrOHHJI CBaH B 
MOKpyro qyxoHCKyro 3eMjno, H dHJi nojj; cTeHaMH HapBH, H d e c e -
£OBaJI C TOpeMHKOH rOJIHKOBHM, HOTarHBaa H3 TpydKH 3aMop-

CKoe 3eJiBe." 37 

This concludes a brief summary of some of the artis­

tic means used by A, Tolstoy for the creation of the colour 

37 L.M. Polyak, op. clt.. p. 442. 
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and mood of the historical past. As stated before, the rela­

tionship between complete historical truthfullness and fic­

tion in a historical novel can only be touched upon here and 

lends itself for a separate paper. On the strength of what 

has been established here, though, it can be stated that the 

colour of the era has been reproduced realistically, in keep­

ing with the historic reality of the era, and that Tolstoy 

was able to reproduce it so because of his knowledge of the 

timeydrawn from a variety of documents, books, the oral state­

ments of the people, etc. The method of creating a linguistic 

veracity and accuracy in "Peter I" is a new contribution of 

the author - before the arrival of Tolstoy's "Peter I" Soviet 

literature did not know of such a simple yet effective way of 

solving a complicated problem. 

U N I V E R S I T Y OF O T T A W A SCHOOL OF G R A D U A T E S T U D I E S 



UNIVERSITE D O T T A W A ECOLE DES GRADUES 

BIBLIOGRAPHY 

Primary sources 

Georg Lukacs, Klasyczna postac powiesci historycznej, 
Warszawa, 1956 (also author of the classical work on the 
subject "The historical novel", London, Merlin Press). 

This work by the eminent Marxist Hungarian philoso­
pher and man of letters traces the developments, the require­
ments and the limitations of the historical novel from its 
beginnings in the writings of Sir Walter Scott. Although 
written from a chosen point of view, the work is outstanding 
for its scholarship and width of scope. 

Percy Lubbock, "The Craft of Fiction',' New York, 
The Viking Press. 1962. 

Now recognized as a classic in its field, this book 
poses a number of primary questions on "how novels are made" 
and provides a good basis from which to view the technical 
aspects of literary presentation. 

Solovyev, S.M. "Istoriya Rossil", Izdatel'stvo Social' 
noi Literatury, vol-s 7>8,9»10. Moscow, 1962. 

This work because of its inclusion of a wealth of ; 
documentary material is now generally considered to be a 
primary source. It provides, also,a very detailed biography 
of Menshikov, Shapirov, Golitsyn and other heroes of the no­
vel. ! 

Sumner, B.K., "Peter the Great and the Emergence of 
Russia". London, University Press, 1962. 

An excellent, detached work. Sumner's ability to 
compare rather than contrast Russian with Western societies 
makes his work particularly valuable. 

A.N. Tolstoy, Polnoye sobranlye sochlnenly, Iioscow, 
1949, v. 13. 

A.N. Tolstoy, "Den' Petra i druglye...r_asskazy_", 
Moscow, 1963. 

A.N. Tolstoy, Sobranlye sochineniy v 10 tomakh, 
v. 9, v. 10. 



U N I V E R S I T E D O T T A W A E C O L E DES GRADUES 

106 
BIBLIOGRAPHY 

A.N. Tolstoy, Izbrannyye soohinenlya v shestl tomakh, 
Moscow, 19S2, v. 5. 

A.N. Tolstoy, "Petr Pervyi", Moscow, 1947. 

A.U.. Tolstoy, 0 literature - Stat'l i vystuplenlya. 
Pis'ma, Moscow, 1956. 

Secondary sources 

A. Alpatov^ Kommentariy k romanu A. Tolstogo "Petr I" 
in A..Tolstoy - "Petr Pervyi", Moscow, 1947. 

Alpatov, a scholar who has written much on the creati 
vity of A. Tolstoy, has been found useful for a detailed in­
terpretation of "Peter I", factual and well supported by 
textual references, Alpatov is mainly interested in the gene­
sis of "Peter I" in the commentaries quoted here and devotes 
much attention to the subject. 

A.V. Alpatov i L.M. Polyak, Tvorohestvo A.N. Tolstogo 
a selection of articles under their editorship. 

The article contained in the selection by A.I. 
Pautkin, "0 yazyke romana A..N.. Tolstogo "Petr Pervyi"" has 
been used as a guide for the method of tracing the language 
adaptation of Tolstoy. 

L.P. Aleksandrova, Russkaya sovetskaya llteratura. 
Kiyev, 1964. 

A standard textbook for history teachers, it is of 
(limited|)value as a source of reference rather than because 
of original remarks. Used here for general historical back­
ground information, fairly well known and often quoted in a 
variety of other sources. 

A*S. Bushmin, editor, Istoriya russkogo romana in 
2 volumes, Akademiya nauk SSSR, Moscow-Leningrad, 1962-64. 

This very comprehensive work contains a series of 
first class lengthy essays by leading experts in the field. 
The ones written by Kupreyanova on L.N. Tolstoy hatse been 
found particularly informative and scholarly. 

M. Charnyy, Put' Alekseya Tolstogo. Ooherk tvor-
chestva, Moscow, Gos. izd. Khudozhestvennoy literatury, 196l. 

A good standard monograph, with extensive biographi­
cal data, to be recommended to any student of Tolstoy. 

U N I V E R S I T Y OF O T T A W A SCHOOL OF G R A D U A T E S T U D I E S 



U N I V E R S I T E D'OTTAWA ECOLE DES GRADUES 

107 
BIBLIOGRAPHY 

Andrzej Drawicz, Llteratura radzlecka 1917-1967. 
pisarze rosyjscy, Warszawa, 1967. 

This Polish scholar is representative of a fairly 
outspoken^ element from among the young literary critics and 
combines intimate knowledge of the subject with knowledge of 
Western literature, typical of Polish scholars. 

Yu. Krestinskiy, A.N. Tolstoy. Zhlzn' i tvorohestvo. 
Kratkly ocherk. AN SSSR, Moscow, I960. 

A good standard monograph. Useful for consultation on 
the critique of individual works. 

S.M. Petrov, Istoricheskiy roman v russkoy literature 
Moscow, 1961. 

This work has been found especially useful because of 
its comprehensive treatment of the Russian and Soviet, as op­
posed to the Soviet-only treatment of the subject. Petrov 
makes good use of primary sources, is lucid and concise. 

S.M.. Petrov, Sovetskiy istoricheskiy fcoman. Izda-
tel'stvo "Sovetskiy pisatel'", Moscow, 1958. 

This work has also been found useful for a further 
interpretation of the works of A. Tolstoy. 

A.S. Pushkin, Polnoye sobranlye sochlnenly v 10 to-
makh, t. 7, "Kritlka i publitsistika", Moscow, 1949. 

Pushkin's reflections on Walter Scott are of interest 
to a student of literature trading the interrelationship 
between Russian and Western literatures. 

I.S. Rozhdestvenskaya, A.G. Khodnik, editors, 
A.N. Tolstoy. Seminarl.y. Leningrad, 1962. 

This is a factual and accurate account of the discus­
sion that took place in the journal Oktyabr'. 193^» "0 dvukh 
vidakh istoricheskogo romana" between I.N. Borodin, "K vopro-
su o sovetskom istoricheskom romane", Ts. Fridland, "Osnov-
nyye problemy istoricheskogo romana", E. Lann "0 teme, biogra< 
ficheskom zhanre i pravde", D. Mirskiy "Za khudozhnika-istori' 
ka", Yu. Chernyak, "Puti sovetskogo istoricheskogo romana", 
I.N. Borodin, "K voprosu o sovetskom istoricheskom romane". 
The actual discussion has been examined by the present writer 
but found too broad in content to be incorporated, other than 
in a brief reference .into a paper of this scope. 

M. Serebryanskiy, Sovetskiy istoricheskiy roman. 
Gos. izd. Khudozhestvennoy literatury, Moscow, 1936. 

U N I V E R S I T Y OF O T T A W A SCHOOL OF G R A D U A T E S T U D I E S 



U N I V E R S I T E D O T T A W A ECOLE DES GRADUES 

108 
BIBLIOGRAPHY 

From among the many Soviet publications on the sub­
ject (Y. Andreyev, G. Lenobl, Z. Udonova) Serebryanskiy de­
votes more attention than most Soviet writers on the subject, 
to the development of pre-revolutionary Russian historical 
novel, thus providing a picture of the continuity of the 
process. 

S.M. Solovyev, Istoriya Rossiyi s drevnelshlkh vre-
men. Izd. Sotsial'no-ekonomicheskoy literatury, Moscow, 
1959- , v.9 and 10. 

Because of their wealth of documentary support the 
works of the outstanding pre-revolutionary Russian historian 
considered by many to be a primary source, are an indispen­
sable source for a student of the Petrine era, its customs 
and mores. Solovyev's little known information on the actual 
betrayal by Menshikov have been used here. 

Additional bibliography on the Soviet historical novel. 

Not directly quoted in this paper, but examined and 
found to be informative. 

Yu.A. Andreyev, Russkiy sovetskiy istoricheskiy roman 
Izdatel'stvo ANSSSR, Moscow, 1962. 

Particularly useful for bibliographical data on the 
Soviet historical novel. 

R. Messer, Sovetskaya lstoricheskaya proza, Izda­
tel'stvo "Sovetskiy pisatel*". Leningrad, 1955. 

G. Lenobl, Istoriya 1 literatura, Izdatel'stvo "So­
vetskiy pisatel'", Moscow, i960! 

On the link with Russian literature, chapter:"Tra-
ditsiya klassikov 1 sovetskiy istoricheskiy roman". A. Paut-
kin, Istoricheskiy roman 30-kh godov (chapter: Russkaya so­
vetskaya literatura. Uchpedgiz ), Moscow, 1958. is uf use. 

P. Krayevskiy, Seminar po sovetskomu istoricheskomu 
romanu, Moscow, i960. 

Z. Udonova,"Osnovnyye etapy razvitiya sovetskogo 
istoricheskogo romana", Moscow, I96I. 

S. Orlov, 0 zhanrovom svoeobrazil istoricheskogo ro­
mana. Uchenyie zapiski Instituta imeni Gor'koKo, ' 
seria fil. 1958. 

U N I V E R S I T Y OF O T T A W A SCHOOL OF G R A D U A T E S T U D I E S 



UNIVERSITE D 'OTTAWA ECOLE DES GRADUES 

109 
BIBLIOGRAPHY 

V. Popov, 0 roll fantazil v sozdanii khudozhestvennoy 
pravdy sovetskogo Istoricheskogo romana. Izdatel'stvo 
L'vovskogo universiteta,T96T7 

0, Nemerovskaya,"K probleme sovremennogo istori­
cheskogo romana", Zvezda. 1927* Nr. 10. 

S. Padve, 0 masterstve A. Tolstogo v romane "Petr I", 
Sbornik statey, Moscow, 1959. 

V, Sklovskiy, Ob istoricheskom scenarll (Petr I), 
Moscow, 1950. 

K. Zelinskiy, Krltlcheskie pis'ma, kniga 2. 
Moscow, 1934. 

Sources on Peter I in Polish 

Useful for general information, but heavily dependent 
on Soviet critical literature. 

J. Brzeczkowski: Aleksy Tolstoy- Piotr Pierwszy. 
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ABSTRACT 

This paper is an attempt to analyze in depth the 

artistic vision of Russia presented in the Russian historica] 

novel "Peter I" by Aleksey Tolstoy. This is done in the hope 

of broadening the extent of knowledge among the profession-'~4 

als on a subject which has so far been given very little at­

tention in the English language. To that end the paper has 

been divided into four chapters plus an introduction explain-

ning the origin of the Interest in the subject and the justi­

fication for the study undertaken. The first chapter traces 

the origin of the genre of the historical novel in Western 

literature, beginning with the works of Walter Scott. 

It then traces the almost parallel development of the Rus­

sian historical novel, in broad terms, throughout the 19th 

century to the Soviet period. Chapter II traces the develop­

ment of the concept of Peter the man and the ruler in the 

creativity of A. Tolstoy from his early concept of Peter as 

an arbitrary ruler to the final recognition of the "histori­

cal necessity" of Peter's reforms. Chapter III analyzes the 

characterization of the protagonists of the novel in tech­

nique and content. The emphasis in Tolstoy's technique on 

movement and action rather than on depth psychology is shown 
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and, for content, the author's reliance on omission for the 

achievement of his aim is demonstrated. In chapter IV the 

writer's use of documents is discussed and the relationship 

he maintains between fact and fiction. Also, attention is 

given to his method of the adaptation of language and the 

novelty of his solution for such an adaptation for Russian 

literature. 
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