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INTRODUCTION

Although "Peter I" has long been recognized as an
outstanding Russian novely,it has so far recelved very little
attention in BEnglish-written literary criticism,l Consequent-
ly, the following remark, quoted here at some lengbh,is all

the more noteworthy:

"The war has given a resounding impetus to Soviet
patriotism... which combines pride in the October Revolud
tion... with pride... in the achievements of the Russian
past, The revival... represented a deliberate reaction...
against what had been the prevailing trend in Soviet
schools and education ever since the early days of the
Revolution (when)... the times of Peter the Great were
too often represented in terms of Pokrovsky's theory of
the rise and triumph of "trading capitallism". .. and Pe-
ter himself like any historical personage, more or less
disappeared... In various popular edltions... Peter and
hls relgn are now duly prominent, and the film on him
and Alexis Tolstoy's remarkable novel have still further
served towards his reinstatement." 2

This evaluation of Tolstoy's book by Sumner is a re-
markable testimony and one which generated in the present
writer the desire to study the baok in depth. B.H. Sumner is
probably, indeed almost certainly, the leading Western schold
ar and historian of the Petrine era., Yet here he is, vouch-
safing with his professlonal authority the worth of a histo-

rical novel on Peter written by a Soviet writer in the tinmes

1l Hence the scarcity of any English sources used
throughout this paper.

2 Beadings in Russian History, Edited by Sidney
Harcave,Harpur College, New York, 1962, v. I, p. 248,
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of Stalin and one which has often been criticized even by
Soviet writers for being e thinly disguised defense and trans
position of the presence into the past. This is the more re-
markable since any discussion on Peter's reign among Russian
intellectuals and writers is a declaration of faith on two
fundamental questions of Russian civilization 1) what is the
nature of Russia and what her future and 2) can a centralized]
dlctatorial regime impose a revolution from above, especially
at high speed and by violent means. An attitude then that a
writer takes towards Peter the ruler and Peter the man amountg
to his exposition of a world-view. For this reason, chapter
two of this paper traces the development of the concept of
Peter I in the creativity of A. Tolstoy. The words of Sumner,
surprisingly, seem to endorse the conclusions to which Tolstoy
came,

Further, to a student of Russian literature the depth
study of Tolstoy's book is of interest since it evokes the
question on the nature, scope and limitations of the histo-
rical novel, and the Russlian historical novel in particular.
Chapter one endemvoursto trace and analyze the genre in its
development and to place "Peter I" accordingly.

The historical novel, however, and its particular
1ssues are part and parcel of much broader issues posed by

literature in general and perhaps best summarized by George

iﬁrwell, quoted by MacAndrew in Yuri Olesha.
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"The imaginative writer is unfree-when he has to
falsify his subjective feellngs,. which from his polnt of
view are facts, He-may distort and caricature reality in
order to make his meaning clearer but he cannot misrepre-
sent the scenery of his mind: he cannot say with convic-
tion that he likes what he dislikes or believes what he
disbelieves, If he is forced to do so, the only result
is that his creative faculties dry up.” 3

What thls means when reduced to simplest English is thls:

a writer may be free to say what he wants to say and can
then, always depending on his talent, produce works of artis-
tic value, Or, he may be forced by clrcumstances to lie and
distort the objective or subjective reality, which he can
only do at the expense of his artistic vision, That nelther
Tolstoy nor any Soviet author writing under the conditions
of' Stalin's regime was free to say freely all that he wanted
to say would seem self-evident; What is not self-evident but
might vary from writer to writer is to what degree any of
them, in this case Tolstoy, was ln fact writing truthfully
and  to what extent was his artistlic creativity crippled by
the inability to speak the total truth as he perceived it.
Chapter III and IV of this paper attempt to measure the
means,. scope and’ impact of Tolstoy's very considerable- artis-

he
tlc means as/displayed them in "Peter I"., To what extent

3 Yuri Olesha, Envy and Other Works, Translated, with
an Introduction, by Andrew R, MacAndrew, New York, 1967,
P. xViii,
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would his vislion have been enhanced by conditions of complete}
freedom of expression is a question which can probably never

be  answered,.
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CHAPTER 1
A BRIEF OUTLINE OF THE RUSSIAN HISTORICAL NOVEL

("Peter I" by Aleksey Nikolayevich Tolstoy

against the background of Soviet literature)

Historieal subject matter takes a prominent place in
world literature. The greatest works of the literature on
that subject - from the "Iliad" to "War and Peace™are devot-
ed to deploting the past and to the transmission of its ar-
tistic vision,

The historical movel has played and continues to play]
an important role in the development of the historical sub-
ject matter in literature (besides memoirs, a variety of jour
nals, reminiscences etc.).

To define this type of novel as a literary genre is
not an easy task., Requirements for the inclusion of a speci-
fiec literary work into the framework of the genre of histori-
cal novel,?gﬁe definition of the scope and characteristics
of the historlical novel are two of the most controversial
questions in the history and theory of literature, Obviously,

however, the historical novel as a genre, while possessing

some features common with contemporary novel, has some

UNIVERSITY OF OTTAWA SCHOOL OF GRADUATE STUDIES



UNIVERSITE DOTTAWA ECOLE DES GRADUES

A BRIEF OUTLINE OF THE RUSSIAN HISTORICAL NOVEL 2

additional qualities peculiarly and specifically its own.
It is, first and foremost, a novel on the past and, moreover,
on a past now firmly gone by and so distant that it makes it
a period of time qualitatlively different from the present.
Another necessary condition of the genre is a high degree of
documentary veracity of the events and figures descrlibed by
the author, in other words historical authenticity.

Two periods may be distinguished in the development
of the historical novel. To the first and the older of the
two, initiated by Walter Scott and continued by, among others
V. Hugo,. L.N. Tolstoy and H. Sienkiewicz, belong works in
Mhich fictional protagonists act against real historical
events. The second is centered around the fate of authentic
Ihistorical figures; this type of historlcal novel, which came
to prominence and popularity for the first time in our own
century, has many characteristics of a biographical novel or
2 chronicle. The best known representatives of this genre

lere among others Heinrich Mann, S. Zweig, L. Feuchtwanger
Wand, in the Soviet Union Tynyanov (Kyukhlya, Pushkin) and
Aleksey Tolstoy. The latter's "Peter I" - the subject of this
paper - is a typleal example of a work created in the second

phase of the development of the historlcal novel as defined

above,
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A BRIEF OUTLINE OF THE RUSSIAN HISTORICAL NOVEL. 3

The genesis of the historical novel is seen by schol-
ars in the beginning of the XIX century, at about the time of
the end of the Napoleonic rule.,l (In 1814 appeared the first
historical novel by Walter Scott, Waverley).There have of
course been novels with a historical background written be-
fore(in the XVII and XVIII centuries) but in fact they were
at best pseudo-historical; historical was the background, the
costume and the accessories but absent was - as Lukacs says -
the most important mark of a historical approach: the deduc-
tion of the specific traits of the protagonists from the spe-
cific traits of the era in which they lived.?

The questlon arises of why it was that the period of
the Napoleonle wars should have evoked an interest in hilstori-
cal subject matter., Perhaps the most comprehensive interpre-
tation of the questioncomes from the above quoted prominent
Marxist scholar, G, Lukacs, Lukacs writes of course from a
chosen point of view and he may be accused of an oversimpli-
fication of the very complex phenomenon of the origin of mod-
ern nationalism in polltics and the birth of the romantic
trend in literature. In Lukacs's opinion, only the French re-

volution, the revolutionary wars, the triumph, the conquests

1 G. Lukacs, "0d Goethego do Balsaca", Klasyczna
postad powledeil historyczne]j, Warszawa, 1958, pe. 239.

2 G, Lukacs, op. cit., p. 239,
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and the downfall of Napoleon have made history a mass experl-
ence on an all-European scale.3 During the short span of a
few decades (from 1780 to 1814) the nations of Europe went
through more changes than they did before in the course of
centuries. After the French Revolution « when the previous
mercenary was replaced by the modern consripted army, an arnmy
recruited from the broadest masses of the population - the
battlefield became in fact all Europe and the civilian populs
tion felt the results of the war direetly through thelr lives
As a reaction agailnst and in response to the Napoleonic con-
quest, a series of national revolutions broke out all over
Europe- with the consequent awakening of a feeling of piety
for the national past, of an interest in the history of the
national histories and of, as well, an awareness of the inten
relationship of the fate of the individual with that of the
whole nation.

These changes (the complete transformation of the
existence and outlook of the population of Europe) were the
economlic and ideoclogical basls of the origin of the first his
torical novels, which - as already mentioned - came from un-
der the pen of Walter Scott.,

Walter Scott attempted to portray the national spe-
cifics of the historical exlstence of the state, an important

3 G. Lukacs, Ops cit., p. 245,
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step forward in the development of world literature, His his-
torical novels portrayed the landmarks of English history, th
eplc pictures contained in them showed the life of the whole
nation(of both the ruling class and the lower classes of the
English society of a given era). Scott, who wrote during the
mést stormy period of romanticism, rejected the typical pro-
totype of the "romantic hero", the lonely individual in re-
volt against the world and full of hatred towards it (the
"Byronie" type) - as his protagonists he chose instead the
average man, often prosalc (f.i. representatives of lower
gentry like Waverley, Chorton, and even the medlieval knight
Ivanhoe) who nevertheless were representative and typical of
soclal currents and hlstorical forces. His novels recreated
with great thouroughness the so-called local colour; they are
full of detalled archeological and etnographical descriptions.
The English countryside 1is faithfully reproduced and, above
ﬁeverything else, the mores and characters of the people of
the era are portrayed. The creative method of the writer can
thus be defined as realistic,

Fiction plays nevertheless an lmportant role in
Scott's works. The romantic plot and the love adventures of
i1s fictional protagonists are interwoven in his novels with
Eistorical events, The compositlion of a typical work of

Scott's 1s characterized by the fact that it is centred

W

UNIVERSITY OF OTTAWA SCHOOL OF GRADUATE STUDIES




UNIVERSITE D'OTTAWA ECOLE DES GRADUES

A BRIEF OUTLINE OF THE RUSSIAN HISTORICAL NOVEL. 6

around a fictional hero; his fate and adventures are tiled
with opposing camps in their struggle, indeed they provide
the connecting link between the opposling parties, Historical
figures, on the other hand, appear in Scott's novels only epl
sodically, most often at the decisive moment of the events
described in the plot, From the point of view of the composi-
tion they take a secondary place.

The novels of Scott have their weak polints too; the
[most important of those is the limited ablility of the author
to create a psychologically convincing pleture of his heroes.
Many of the figuresfrom across his works are alike, the cha-
racters repeat themselves. Balzac, an admirer and a continua-
tor of the Scott tradition noticed that, with a few excep-
Eions, all his heroines represent the same type of a typical-
1y correct English lady, that there is no room in his novels
for interesting and intricate tragedies and comedies of love
pnd 1ntrigue.4 In turn such heroes as Ivanhoe, Waverley or
RQuentin Durward present the epitomy of a well brought-up
Ehglish gentleman of the era of the writer and their charac-
ters are not shown in development, they undergo no change,
Love complications and romantic adventures in Scott's novels
hlmost always have a happy ending.

A decade later thsn in the West the historical novel

came into belng in Russia. The origin and appearance of the

L G, Lukacs, ODe citey Do 265.
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genre in Russian literature has also its sources in a con-
crete soclo-historical situation which generated an interest
in the past. The stormy events of the beginning of the centu-
ry, the war wlth Napoleon, the failure of the Decembrist move
ment, all contrived to make the historleal problems prominent
in the development of the Russian social thought of the end
of the twenties and the beginning of the thirties, It seemed
imperative for the understanding of any of the current prob-
lems besetting the society to understand the historical ex-
perience, to work out a historical perspective of the process
of events., With 1lncreasing interest historical novels were
read, particularly the works by Scott. The first translations
of hls works started to appear from the twenties onwards and

became lmmensely popular.

"JleiictBug BankrTep CKOTTA OWYTHUTEILHH BO BCEX OTpac-
IgX eMy COBpeMeHHO# caoBecHOCTH" - wrote Pushkin,5

Against this background of interest for Scott's no-

vels in Russia it 1s easy to understand what great impact the

first native novels on Russlian history had on Bussian readersl
One of the first ones to devote his creative energy

to the subject of the past was Alexander Pushkin,

Quoted in:

5 M. Serebryanskly, "Sovetskly istoricheskiy roman",
Gos, izd. Khudozhestvennoy literatury, Moskva, 1936, p. 20.

UNIVERSITY OF OTTAWA SCHOOL OF GRADUATE STUDIES
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"Pushkin's first attempt in prose, "The Negro of Pe-
ter the Great" (1828), was inspired by the Waverley No-
vels. ... his finished prose work "The Captain's Daughterf
(1836) ... he also wrote under Scott's stimulus..,. 6
According to Pushkin Scott, like Shakespeare and Goethe, had
no slavish adoration for kings and heroes.7 In a similar veln
Pushkin sketched in the "Negro of Peter the Great" a human,
simple and at the same time unusual flgure of the tsar-refor-
mer, Peter I was shown not during moments of historical ac-
tion but in hls everyday, private life: in his family circle,
while playing chess, as a match-meker in the home of Rzhev-
|skiy, and finally as godfather attentive to the family af-
falrs of his pupil.

The Petrine era is shown by Pushkin fragmentarlily -
from the side of customs and mores, governmental structure ang
fussian culture of the times., The filgure of the tsar himgelf
[vas idealized. Peter I seemed to the poet at the time to be
the ideal of an enlightened monarch, introducing wise laws,
respectful of science and art and loving his people, Some
time later, in a work with more historical emphasis "Istoriya
Petra® (1834-1836), Pushkin evaluated the figure and activity

of the ruler with a conslderable dose of criticism.

6 J. Lavrin, "An Introduction to the Russian novel",
ondon, Methuen & C. Ltd., 1947, p. 14,

7 A.S. Pushkin, Polnhoye sobraniye sochineniy v 10 to-
makh, t. 7, "Kritike i publitsistika", Moscow, 1949, p. 535,

UNIVERSITY OF OTTAWA SCHOOL OF GRADUATE STUDIES
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"Arap Petra Velikogo", the first attempt of a Russian
historical novel, was never finished. Only two chapters ap-
peared "Assamblee pril Petre I" and "Obed u russkogo boyarinal
In them, those features found an expression which later were
to become the hall marks for the genre of the historical no-
vel: an accurate recreation of the national past, the ability
to draw characters and figures typical for the era at hand
and the representation of reality in its dlalectical process.
Not' surprisingly, when analyzing "Arap Petra Velikogo"
against the background of historical literature of the thir-
ties Belinskly, the most authoritative Russian critic of that
perlod maintained:
"bBynzr ®TOT pOMaH KOHUYEH TaK Xe XOpomo, K&K HauaT,
MH ¥MeJI¥ Ob IPEeBOCXOIHHI MCTOPMUECKWU! DYCCRUX pomaH,
n3obpaxapmuil HpaBH Belnualime#l DIOXM DPYCCKOR UCTOPUMU..."S
In the course of the next few years Russian litera-

ture saw the appearance of a vast number of historical novels,
among which should be noted the works of Michail Zagoskin
I"Yuriy Miloslavskiyy 1829 and "Roslavlev) 1831), Fadyey Bul-
garin ("Lzhedimitriy$1820) and Ivan Lazhechnikov ("Posledniy
Novik", 1821-33, "Ledyanoy Dom", 1835 and "Bassurman", 1838),
In 1835 appeared "Taras Bulba" by Gogol and in 1836 - "Kapi-
tanskaya Dochka" by Pushkin, Inside the body of Russian liter

ary crlticism of the thirties there takes place a sharp

Quoted in
8 S.M. Petrov, "Istoricheskil roman v russkoy lite-
rature", Moscow, 1961, p. 13,

UNIVERSITY OF OTTAWA SCHOOL OF GRADUATE STUDIES
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polemic on the character, aims and tasks of the historiecal
novel, 9

S«M. Petrov distinguishes three trends in the develop
ment of the Russian historical novel of the first quarter of
the 19th century: didactlc, romantic and realistic,10

The first, originating from the traditions of the historical
prose of Nicolas Karamzin and his sentimental novels on histo
rical subjects, is represented by Zagoskin and Bulganin. The
romantic trend was characteristic of the novels of Nicolas
Polevoy and Lazhechnikov; the trend was shaped by the influ-
ence of French romanticism and also by the prose of Aleksande
Bestuzhev-Merlinskiy. The creator of the first historical no-
vel written under the conventions of realism became A, Push-
kinv}tpgﬁfgshed in 1836 in Sovremennik,{(edited at the time by
the poet himself) under the title "Kapiltanskaya dochka",
"Kapitanskaya dochka", written in the genre of a fami
ly chronicle (the narrator is Peter Andreyevich Grinev; the
compositional form consists of the reminiscences of this
fictional hero, whose youthful years became interwined with

historical events) turned out to be a novel of a very wide

subject matter. Before the eyes of the reader spreads the

9 S.M. Petrov, op. cit., p. 13=15,
10 ops _cit., Pe 14-33,
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picture of the era, the times of Catherine II; the existence
of the gentry both in the capital and in the country, the
world of the military, of the court of the tsaritsa, the up-
rising of peasants and cossacks under the leadership of
Yemelyan Pugachev -~ all are shown. The heroes represent vari-
ous layers of that society., In the "Kapitanskaya dochka" the
authorts striving for historical authenticity, already appar-
ent in "Boris Godunov",becomes even more forceful. Pushkin
collected materials for thlis work through a number of years;
in order to recreate the era of the peasant revolts of the
second half of the seventies of the XVIIIth century, he visi-
ted the Orenburg steppes and the Povolzhye - i.e. the places
where the action described by him took place - he visited the
battle fields, talked to the survliving witnesses of the re-
volt, collected folk tales and legends and collected valuable
material from sources and archives, all of which allowed him,
on the eve of the publication of the book (in the years 1833-
34), to publish an almost scientific work under the title
"Istoriya Pugacheva',

The plot of "Kapitanskaya dochka", in comparison with
the novels of Scott and with the Russlilan historical prose of
the thirties, contained many new elements, Pushkin avolded un}
usual, sensatlonal and exotic motives (which often appeared

in the works of Lazhechnikov,the author of "Posledniy Novik"ﬂ

UNIVERSITY OF OTTAWA SCHOOL OF GRADUATE STUDIES
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the action in "Kapitanskaya dochka" evokes interest not
through fictional intrigue but through an artistic narratlion
of the life of a common man mixed up in historic events.,
Pugachev who,besides the second-plan silhouetteof Catherine
II, is the main historical figure of the novel appears not,
as he would in the storles by Scott, at the perypheries of
the novel, he is not an episodic hero. He takes a direct part
in all of the most important moments of the novel, on his
actions depends the fate of the captalns daughter, Masha MNiro-
nov, Grinev meets him in every-day life. It should be noted
that Pushkin's concept of Pugachev was in complete contrast
with the official historiography of the day- which saw in the
rebel a criminal, almost a demon, and a symbol of all evil,
Nor d4id his concept meet with an approval of the romantic
writers who saw him as a romantic rebel. From under Pushkin's
pen there arose an interesting, complex figure of a leader of
peasant uprisings perhaps somewhat idealized in the spipit of
the Russian folklore. With an equal originality thesdlhouettes
of the fictional heroes (Grinev, Shvabrin, captain Mironov)
have been drawn; nor are they, as was sometimes the case with
Scott, static- Pushkin possessed a talent for creating psycho

logical portralts of his heroes.,
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As already noted, the time of the flourishing and po-
pularity of the historical novel 1n Russia was in the thirtie#
of the XIX century. The literature of the fourties was in-
creasifgly geared towards contemporary subjects; Nicolas Go-
gol wrote his "Dead Souls", Dostoyevskiy made his debut with
"Poor People", the representatives of the so-called"naturalist
tic" school, Goncharov, Turgenev and Nekrasov entered their
creative paths. The popularity of historical subjects was on
the wane, In 1852 Turgenev stated the fall of the genre of

the historical novel in Russia:ll

"lcropuuecku#l BankTep-~CKOTTOBCKNE pOMam = 3TO
OpOCTPaHHOE, COJUIHOEe 3IaHUE, CO CBOMM He3HOJeMHM QyHIa-
MEHTOM, BDHTHM B NIOYBY HapOIHyD, CO CBOMMK OOMNDPHEMYU
BCTYNAEHNAMN B BUJE NOPTHKOB, CO CBOMMNM HOAPANHHMU KOMHAa~
TaMy ¥ TeMHHMM KODHIODaMmM IJfg yzo6crTBa COOCmeHud, = BDTOT
POMaH B Hame BpEeMA NOUTH HEeBO3MOXeH, OH OTENJ CBOil Bek,
OH HeCOBpeMeHeH... J Hac, MOXeT OHTH, €T'0O IOpa eme He
npumia, - BO BCAKOM CiAyyae OH K HaM HE NPUBUJICH - Iaxe
nox mepom JaxeuHuMKOBa. POMaHH & la Dumes € KOJIWYECTBOM
ToMOB ad libitum y mac cymecTBy®T, TOYHO; HO UUTATeENE
HaM TIO3BOJIUT NepeiiTy mx Mojguanuwem. OHuM, noxaxnyit, ¢axT,
HO He BCe hakKTH UTO-HUOGYyIb 3HaUaAT," II

The Russien historical novel had a rebirth in the

[sixties of the XIX century - this was the time of the arrival
[of "War and Peace" - the Russian national eplc and the culmi-
hative point of achlevement of the genre in both the Russian

?nd in world literature.

11 Quoted from "Istoriya russkogo romana" in 2 vol.-s,

ol, 1, Moscow-Leningrad, 1962, p. 249-250. Izdatel!
kademii nauk, A.S. Bushﬁin, eéigor, 9-25 atel'stvo
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This is no place for a detalled analysis of "War and
Peace" - the subject is too wide and too complex; the world's
literary criticism has a multitude of perceptive monographs
on the subject, A few words on the work have to be said ne-
vertheless in connection with the genre of historical novel,
The historical concept of "War and Peace" took shape
agalnst Tolstoy's reflections on contemporary events. The
work was created in the years 1863-1869, i.e. 2 few years af-
ter the Russlan defeat in the Crimean war. Perceiving an ana-
logy between contemporary events and the times of the Napalleon
campatgn. of 1812, the author became interested in historical
problems, and particularly interested in the role of the na-
tion and the role of the individual 1n the historical process,
"War and Peace"™ is not only a historical novel on the war of
Bussia with Napoleon, on the patriotic effort of the Russilans
in their fight against the invasion. It is also a "family
chronicle” of the gentry (the story of the Bolkonskiyé and
the Rostov8), and the story of the youth of a @ecembrist

(the young Nikolenka Bolkonskiy), Tolstoy's work deals also
with a number of social, phllosophical and moral questions.,
The method of historical interpretation used by Leo
Tolstoy in "War and Peace" differs dlametrically both from
that of previous practice of historlical novel writing and

from that of the contemporary historical science. The book is
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an exposition of the concept of the decisive role of the mas-
ses of population on the course of the historical process
whiich is, according to the writer, in its turn shaped by the
fatalistic laws of providence, The real content of history is
then,. according to Tolstoy, made up by millions of human
fates in thelr correlation and interconnection. Historical
events, therefore, may be an object of nelther historical nor
Jartlstic interpretation. They are only the external, directly
felt but passing elements of the total historical process
which contains the lives of all the people of a given era,

In accordance with this concept "War and Peace" was to have
been a novel-history (Tolstoy protested against calling it an
"epic®, "novel" or a "poema") and history - art, in which,

las Kupreyanova writes,-

"... B OTIMYME OT MCTOPMUECKOro DOMaHa CHATH BCe rpa

HUOH MEeXIYy MCTOPNYEeCRUM CHTUEM ¥ UYaCTHOW XU3HBD JnIeli,
a4 TeM CaMBM U MEeXLy COOCTBEHHO HCTODUYECKUM UM XYLOXEeCT-
BEHHHM NOBECTBOBaHueM.," I2

This concept had an influence on the choice of the
ed era is made up mainly of the individual fates, strivings,

cal. The writer is maihly interested in the development of

12 .N. Kupreyanova, "Voyna i mir® i Anna Kareni

na
L'va Tolstogo®™, Istoriya russkogo romena in 2 volumes, v, 2
chapter VII, p, 282, Moscow-Leningrad, 1964. ’

specific composition of the novel. The reality of the describ+

thoughts and actions of the heroes both fictional and historil
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the individual figures, the motives of their actions. But
Tolstoy does not follow the day-by-day lives of his heroes.
Instead he gives the reader the most important episodes in
their lives, and each of the episodes 1s concelved of as an
integral part of the general historical process. By a similar
method the writer by means of a few isolated eplsodes consi-
ders the fate not only of his fictional individual heroes but
of the course of historical events, as for instance campaigns
or individual battles, for instance Austerlitz or Borodino,
The already quoted Lukacs evaluates this compositional methods
of Tolstoy as follows:

"The genius of Tolstoy as an author of a historical
novel conslists in his ability to so choose and shape such
episodes that the reader obtains a clear picture of the
mood reigning in the army - and through the army -~ ahong
the Russian "narod". And as soon as Tolstoy abandons this
method and attempts to directly concern himself with the
gilant political-strategic problem of the war, as for
instance 1n the characteristic of Napoleon, he at once
boggs down in historico-philosophiecal lengthy discourses,
which 1s a defeat of the wrlter qulte apart from the fact
that his attitude towards Napoleon was wrong, that he,
was too great an artist to be capable of creating pseudo-
art., And so where his object extended the area which can
be recreated by literature he ruthlessly rejects the 1li-

terary means of expression and attacks the problem by
intellectual means" 13

This of course 1s again written from a chosen point

of view. Tolstoy's approach to history is seen by many as the

, 13 G, Lukacs,"0d Goethego do Balsaka!] Klasyczna pos-
te¢ powlesci historycznej, Warsaw, 1958, p. 281-282,

Translation mine.

)

Tolstoy, did not understand the historic Napoleon. Tolstoy}
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great asset of the book. This controversy, though, lies out=-
side the scope of this paper.

With "War and Peace" ends the classical period of the
Russian historical novel. The historical novels of the second
part-of the 19th century, popular among the Russlan readers,
i.e. the works of Aleksey K. Tolstoy (Knyaz' Serebryanyi,
1862), G. Danilevskiy's ("Mirovicz", 1879; "Knyazhna Taraka-
nova®, 1883; "Sozhzhennaya Moskva",1886) D, Mordovtsev's
("Solovetskoye sideniye", 1880;"Velikly Rasskol", 1880; "Za
[chyi grekhi®", 1890), were not equal to Tolstoy's great work,
but represented medium class literature., Some of the traditionp
lof scott's writing survived in the poetical tone off the works
lblso a tendency arose for a naturalistic representation of
the- historical background. But the characters ceased to be
typlcal, and adaptation of the language left much to be de-
sired,

In the prose of the symbolists - the historical no-
vels of Dimitriy Merezhkowvskiy must be mentioned first,

(The triddoey. - "Khristos i1 Antikhrist": part I - "Otverzhen-
nyy", "Smert* bogov", "Yulyan Otstupnik", 1896; part II -
"Voskresshiye bogi" (Leonardo da Vinei, 1901); part III -
"Antikhrist" (Petr i Aleksey, 1905), and also the play "Tsa-

revich Aleksey",. 1920)., In the works of this wrilter the
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historicity of the scenery is emphasized; the era forms the
background against which the writer presents the conflicts of
human passions. The historic figures (¢.84. Peter I) are pre-
dominantly symbols of certain moral attitudes (¢.gs Peter I iL
the Antichrist, the incorporation of evil; his son Aleksey
represents the Christian truth). Merezhkovskiy was a man of
great erudition and with an excellent knowledge of historical
documents. His works are of lasting value to literature and
are, besides, an example of the creative method of the symbo-
lists; in time they exercised an influence on the creatlvity
of such well known Soviet novelists as Yuriy Tynyanov and
Aleksey Tolstoy.

After the October Revolution the historical novel
came to 1life again. In this decisive period of Russian his-
tory the need for the genre was reborn. Maksim Gorkly, per-
fectly aware of the gaps in the new literature, wrote on the
necessity of studyinhg the native history and endeswouréd to
interest writers in historical subjects. Sovliet writers of
that time had considerable creative opportunities: the changel
in ideology, the =revaluation of previous values and hence
the new outlook on history allowed them to draw from subjects
never attempted before, and frequently considered "tabu" in
tsarist Russia. The change or rather the wldenling of the

scope of the subject matter led to a search for new forms
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and the gradual replacement of the old ones.

At the source of the Soviet historical novel stand
three writers, three very different creative individualities:
Olga Fomsh, Yuriy Tynyanov and Aleksey Chapygin. Their first
historical novels appeared almost simultaneously. The novel
by Olga Forsh "Odety kamnem" (on Michael Bejdeman, a revolu-
tionary imprisoned in the Petropavlovsk fortress) came out in
the years 1924-25 in the periodical "Rossiya". It appeared in
book form in 1925 together with the novel by Tynyanov "Kyukhe
lya", a biography of William Kuchelbecker, the Decembrist and
friend of Pushkin., In the same year 1925, in "Byloye", the
printing started of the book by Chapygin "Razin Stepan".
Busslan llterary critics and scholars consider the simul-
taneous debut of three writers, authors of historical novels,
[more than a coincidence, and regard the year 1925 as the year
of the birth of the genre in post-revolutionary 111:erature.1LP
S.M. Petrov recognized two trends of development of
the Soviet historical novel,l5 The first, of which the most
typlcal representative is Chapygin, continued the traditions
of the writing of Semen Podyachev, Aleksandr Nevérov and even

Sergey Yesenin i.e. authors of peasant origin who wrote on

14 Akademiya Nauk SSSR, "Istoriya russkogo sovetskogo
romanay kniga 1, Moscow, 1965, p. 339.

15 S.M. Petrov, "Istoricheskiy roman v russkoy literad
turey Moscow, 1961, p. 115-116.
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peasant themes. The favourite subjects of writers of this
trend were novels-blographies of flgures of popular peasant
rebels of the past like Stepan Razin or Pugachev. Such heroes
(f.e. Razin in the novel by Chapygin) were poetized in a ro-
nmantic veiln; particularly the strength of their rebelllon was
glorified, a2 strength comparable in the eyes of the authors
to the elementary force of the revolution., Both the descrip-~
tions of historical reality and the linguistic aedaptation in
the works of the wrlters of thls trend are characterized by
naturalistic tendencies,

Another trend was represented by the novels of 0Olga
Forsh and Yurly Tynyanov, both of whom attempted to recon-
struct the fate of the Russlan intelligentsia. There was an
obvious similarity between that topic and the contemporary
reflections of the attitude of the intelligentsla towards the
revolution (as in the novel, "Calvary" by A. Tolstoy or the
"Cities and Years" by N. Fedin). In their analysis of the Rus¢
silan revolutionary movement the writers were mainly interes-
ted in the moral,. psychological and cultural problems, Thelr
novels were the first attempt to reconstruct and explain the
spiritual tragedy of such outstanding representatives of Rus-
sian culture as Aleksandr Griboyedov (Tynyanov's novel "Smert!
Vazyr Mukhtara", 1927-28), Gogol or the painter A, Ivanov

("Sovremenniki®™ by Olga Forsh, 1926).
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A characteristic feature of the Soviet ﬁistorical no-
Vel became its striving for epic qualitlies and polyphkony.
Particularly popular became the biographical novel - here
Yuriy Tynyanov is considered the father of the genre. But the
blographical novel was not reduced to an account of the 1life
+of the main protagonist. The authors try to show the prota-
%onist against the background of the era, explain the rea-
sons for the appearance of a great man, throw light on his
interrelation with the surrounding world in which he lives
[ond acts. A new and increasingly strong tendency appeared in
the Soviet historical novel - the writers avoided fictional
plots and: endeaveoured teuvbeplace them by authentic events.

One of the Soviet critics says:

"EcanM ¥ ecTh B UCTODHUECKOM DOMAHE BHMHMIEHHAA ha-
6yaprHas JUHUA, TO OHa OCTaeTCHd Ha BTOPOM IjaHe, CTyme-

BHBafCk Iepel mcropueil, KOTOpafg CTAHOBUTCH IJaBHHEM Te-
poem pomana", 16

with the consequent result of the document and historical
source as opposed to the 8cebt!s Classie fictional plot
gaining first class inportance,

A vital question for the Soviet historical novel in
its initial stages was language adaptation. Various writers

solved it in different ways. Chapygln served for a time as

16 SM. PetI‘OV, ODe Cit., Pe 120.
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an example worth.followling., In his book on Razin he introdu-
ced the language of the street of the XVIII century both for
the dlalogue and for the harrative. He thus solved the prob-
lem of the discrepancy between the language of the protago-
nists and the language of the author-narrator. This'proved to
be a none too fortunatbe. solution- the language became the
ballast of the book. The multitude of archaisms made the
language difficult to understand for many a reader. Only
Aleksey Tolstoy in hls "Peter I" succeeded in solving this
Fifficulty by an approach discussed later in this paper.

Yet another trend appears in the Soviet historiecal
prose and it is within that trend that the novel of Tolstoy
falls. This trend 1s more traditional in its aims than the
preceeding ones: the glorification of the efforts towards the
strengthening of the Russian state, of the patriotic spirit
and of military courage. The emphasis 18 on war and battle;
eplc war frescoes appear (f.e,"Tsusima" by Alekséy Novikov-
&riboy, 1932-35; "Sevastopolskaya Strada" by S.S. Senskiy,
h937-1940) portraits of famous leaders and statesmen, Works
pnn Dmitriy Donskoy, Aleksandr Nevskiy, Ivan the Terrible, Ku-
[fuzov, Suvorov, Bagration and on such decisive moments of the
nistory of the Russian military as the defense of Sevastopol'*
the battle ofTsusima and the defense of Port Arthur appeared

?s a result of the need for the creation of a body of tradi-
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tion, popular and socially useful bmt absent, due to the re-
jection by the revolution of all tradition. As the Polish
scholar Andrzej Drawicz writes:

Jest to konsekwenc ja programu budowy socjalizmu w
jednym kraju, w warunkach zaostrzagjacych sile napieé
miedzynarodowych, przy coraz bardzle] odczuwalnej inge-
renc ji elementédw kultu jednostki, ktdra wyciska na caXym
prosesie specyficzne pletno; w postaci zabarwlania akcen-
tow elementami wilelkoruskiego szowinizmu, bezkrytycznej
ewokac jl nawet wyraZnie wstecznych fragmentdéw tradyecji,

a zwXaszcza idealizac ji poczynan. mezow gilnej reki. 17
"Peter I", in spite of much traditionalism of its
foundations exercized a decisive influence on the further de-
velopment of the Soviet historical novel, Its lasting and in-

creasing popularity sanctioned those features of the genre
which the author realized in his work, These conslisted of a
very high degree of historical authenticity in the recreation
of events and flgures, plastic suggestive imagery of the
past, the specifics of psychological analysis of the protago-
nists and the advantages of the adaptation of the language.
Thanks to "Peter I" the attention of the Soviet critics in
the thirties concentrated on the genre.of historical novel,
although it should be noted that the opinion on the merit of

the work itself differed sharply.

17 Andrzej Drawicz, Literatura radziecka 1917-1967,
pisarze rosyjscy, Warszawa, 1968,
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Some attention should be drawn to this controversy.l§|
The main foecus of the discussion were 1ldeological problems
such as the concept of Peter himself, the attitude of the
author towards the question of "Hussla and Europe" at the end
of the XVII and the beginning of the XVIII centuries with the
accompanying accusations of the writer:s idealization of the
West, and, lastly, the modernization of history in the novel.
In contrast to Gorkliy - who appraised Tolstoy's novel as one
of the greatest achlevements of the Soviet literature - many
critics negated both the ideological and the formal values
of the book. The bone of contentions proved to have been maint
ly the nature of the literary genre; the question was even
posed of whether or not"Peter I" belongs to the category of
£ historical novel. The charge was made that Tolstoypﬁgde no
use of the achievements of the Western historical novel, mairm
ly of Scott's, and that instead he created a blographical no-
vel in which "Peter not only overshadows the era, but...
creates the world surrounding him",19 In the writer's depar-

ture from the traditional plot a tendency was seen towards

18 A detailed summary of the polemlic is to be found
in the work: I.S. Rozhdestvenskaya, A.G. Khodnlk, A.N. Tolsto}
Seminariy, Leningrad, 1962, p. 34-53,

19 Quoted from I.S. Rozhdestvenskaya, A.G. Khodnik,
OPe Cito, Pe 39.
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chronivality and fact, a would-be result of his research of
historical documents. Tolstoy defended himself ggainst these
accusations explaining that "Peter I" is not a historical

chronicle. In his opinion =

"MicTopuueckuit poman He MOXeT IucaThCd B BUXE XDOHU-~
KN, B BUNEe MCTOpMU... HyxHa mnpexxe BCero, Kak 1 BO BCA-
KOM XYIOXeCTBEHHOM INOJOTHe, KOMIO3MHOUA, aPXUTEKTOHKKA
npon3Berenug",20
The author of "Peter I" could not of course ignore the chro-
nological sequence of events, in spite of some minor inaccu-
racies and transpositions in time, but the composition of the
work is determined not by chronology but by the gemeral his-

torical concept of the writer, -"saraonuaeTC® B TOM, UYTO

neTpOBCKasg 3N0Xa, €€ NPOTUBOPEUUT COCTABIADT OCHOBHHE KOJI-
IUBUM pomMana U JUYHOCTE llerpa I sBiageTcH jaump Hamobodee APEUM
NCTOPUYECKUM IIepcoHaXeM 5Toi smoxum"2l - wrote in 1935 the

critic Eventov in defense of the guthor. This opinion seens
valid. Although the heart of the plot 1n Tolstoy's novel is
indeed the life and the activity of Peter I, the book is not
a bilography. The compositon of the novel in its appropriation
of space between the 1life of an outstandling person and the
life of the whole of the nation is one of the original contri
butions of the writer. The figure of Peter drawn in its psy-

chological dynamism (a feature lacking f.e. in the

20 S.M. Petrov,"Sovetskiy istoricheskiy roman®",
Moscow, 1958, p. 137.

21 S.M. Petrov,"Sovetskiy istoricheskiy roman",
Moscow, 1958, p., 137.
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description of Kutuzov in "War and Peace") does not over-
shadow compositionally the lives of the fictional heroes.
The fate of Peter is very important to the lives of the fic-
tional family Brovkin, which 1llustrates the varlious sides of
the activity of the tsar-reformer. Unlike € .2. Zweig in his
"Marie Antoinette",Tolstoy did not limit himself to the main
historical figures but made full use of his liberty to use
literary fictlon, retaining at the same time full control
over the typlicallity of the flctional figures and events,

The contemporary Sovliet lliterary criticism describes
"Peter I" by A. Tolstoy as a novel-epic of a literary genre
where content 1s the 1life and the struggle of a nation at the
time of a great upheaval. The time of argument is over.
"Peter I" has survived the test of time and continues to en-~
joy uninterrupted popularity. Up to now no other work of the
kind has appeared in Soviet literature to rival Tolstoy's

book.
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CHAPTER II

THE DEVELOPMENT OF THE CONCEPT OF THE PIGURE.
OF PETER I IN THE CREATIVITY OF
ALEKSEY NIKOLAYEVICH TOLSTOY

(A comparison)

The era and figure of Peter 1 were of speclial inter-
est to Tolstoy for the best part of his creative years.
Around the figure of Peter he centered not only his great no-
vel but also a series of short stories, plays and even poet-
Tye Through the years the author's concept of Peter underwent
a conslderable change.

The young Aleksey Nikolayevich Tolstoy wrote his
first work about Peter in 1909 - a poem called "Chernyi vsad-
nik", Next the subject of Peter appears in stories "Pervyye
terroristy" (1918), "Navazhdeniye (1918), "Den' Petra"
(1918), "Marta Rabe" (1931) and in three variations of the
play on Peter "Na dybe" (1928) later re-named "Peter I"(1934
and 1938), in two versions of the film scenario on Peter I
and, finally, in the novel. The stories and plays on Peter 1
and his era are preparatory to the novel about him, yet both
the figure of the tsar and its interpretation are different
in the preparatory works and in the novel respectively. they

undergo a marked evolution,
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In his youthful poem "Chernyi vsadnik" (with 1its ob-
vious reminisé¢énees. of. A.S. Pushkin) Aleksey Tolstoy, using
the traditional Pushkinién - stanzas, presents Peter as a
great reformer, almost a sorcerer -~ . whose actlivity trans-

formed Russila, brought her might and fame.

InyromM TH paTal LOJIUHY
I'pysuuM OyiisoroM TouTaX
Toperu 3183Ta, MeIb M TIUHY
MepHHM B3MaXOM paccCeBal.

B yac, rorza paccBeT 6arpOBHil
Pazopman Hal Mmopem IJaT,

TH OROHUYUJ CEeB CYPOBHIi

Bun y6umT 60XOTHHE ral.

Tu B3NETeX TYrOo# y3Iow

Ha ckxany B3InOUB KOHA

3a HOYUL OOIHATHII BOZOD

Bcranr nmoceB rayxoro ITHE ... 1

This early, lmmature poem never published by Tolstoy
himself, and an apotheosls of Peter, is diametrically dif-
ferent from the stories written in the years 1917-1918:
"Pervyye terroristy" and "Navazhdeniye". These are short
storles buklt not so much around the figure of Peter himself
ags about his era; Peter the man does not appear in them,
Tolstoy himself considered these works as creative exercilse,

as?search for style and language.

1 quoted from L.M. Polyak, Aleksey Tolstoy-—khudozh-
nik, Proza, Moscow, 1964, p., 408,
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" mayan u3yuaTh HApPOIHHI #3HK IO CXal3kam U NeCHSM,
mo sanmcam "Cposa u zJexna" 2/, TO ecTh CyIeOHHM arTaM
XYII Bexa, no couuHeHusM ABBaryma, { Hauax caymaTh ero
B XU3HW, I HAua) NOHUMATE B YeM CEKpPeT H3HKa." 3 .-

this 1s how he explained later the geneslis of his works.,

In the story "Pervyye terroristy", on the basis of authentic
court documents of the Petrine era, an interesting account
is given of an unsuccessful attempt on the 1life of the tsar.
He was to have been destroyed with the help of magic, but the]
conspirators were denounced, caught and imprisoneéd. They are
tortured and finally killed. Much more illustrative of Pe-
ter's era is the story "Navazhdeniye". Here side by side Witw
fictional characters appear also historical figures: Kochu=-
bey, his daughter Matryena and the hetman Mazeppa. Also de-
scribed are pictures and features characteristic of the
times: tramps caught on the road are forcibly drafted 1into
the army, all suspects are cruelly beaten in dungeons, people
are constantly flogged but have, on the other hand, the op-

portunity to learn and advance. Possibilities for promotion

exist for .lowborn people: "B TO BpeMZ MOXHO OGHJIO M3 IPOCTHX

2 The author refers here to the book by N, Novomber-
kiy, Slovo 1 delo gosudarevy, published in Tomsk in 1909,

3 A.N. Tolstoy, Polnoye sobranye sochineniy, vol. 13,
Moscow, 1949, p. 413.
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B IOIMN Bmxoanb“,4- says the hero of "Navazhdeniyej the poor
monk Trefiliy. The basis of the story, however, is a fiction-
al plot - the love of Trefiliy far the daughter of Kochubey,
Matryena, and Matryena's love forMazeppa; neither Peter the
man nor the most important events of the era are as yet of
interest to the author.

The actual figure of Peter appears for the first time
in Tolstoy's prose in the story "Den' Petra®". The whole at-
tention of the author is centred around the person of the
tsar-reformer, who by his terrible energy introduces new
European customes and mores into Russia. Peter of the story
is a tragic figure doomed to loneliness; his efforts are con-
stantly destroyed by the hostility and obstinacy of the mas-
ses who hate him and see him as the incorporation of evil an%
as anti-Christ. The tsar is opposed by the whole of Russia.
Naturally, a ruler, who attempts to overcome singlerhandedly
and with almost no help the resistance of the whole country,
had to be endowed by the author with almost supernatural,
exceptional qualities., These are noticeable even in the de-
scription of the appearance of the tsar, designed to be de-

monic in character - his black eyes are burning with madness:

4 A.,N. Tolstoy, Den'Petra 1 drugliye rasskazy, Moscow,)
1963, p. 28l
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"B3rafgn BOWTHBAJ, DOCTUrajd, HPOHUKAJ NPOH3NTEJIBHO,
MOr GHTH HACMENJINBHM M rHeBHHM. /.../ HO eme HHUKTO I
HENKOrISa He BHIEJ B30pa €r0 CIOKOWHHM M TUXKMM, OTpaxa-
bmuM ITHO Iymu. V! HApoL, Xopomo momemsmuili B Mockse ero
rirasa, roBODMI, 4YTO [leTp ~ @HTUXPUCT, a He UeJOBEK".D
Peter's face is permanently distorted in a grimace, in anger
(and the tsar is almost constantly angry), his body 1s sub-
Ject to eplleptic convulsions. In his portralture of Peter
Tolstoy spares the reader no naturalistic detall ; they are
especially numerous when he describes the cruelty of the tsan
For instance, the first scene of the story which contains the]
conversation of Peter with his favourite, the notorious

prince Menshikov who is busily robbing the state treasury,

ends this way:

"YXpary Huxona koro-umbynb meBeabHyThca! T'onosy Ilerps
IPpUTHYJIO ¥ TJaeuy. Por, mery, Ia¥e rjas ODeperKoCcHuio. KHA3H
HEOCMOTPUTEIbLHO, OXDaHAf XOJEeHOe CBOe JHuI0, HOPOBHUJ IIO-
BepPHYTHCH CIWHOH, XOTH HNJIEUNKOM, HO He yCHel: CODPBABNNUCH
cO cTOJNa, OrpOMHHI Hmapckuil kyiar yIapuil emMy B pPOT, pas-
6uan TYOH ¥ U3 CIAIKUX IJna3 CBeTielimero OpH3HYyBHUNE CJIE3H
cMemaJuch C KpOoBBD, OH IpoXal, HE BHTUDaACh. N y BCex
OTXEerJo OT ceplnma. ToXCcTO# 3aBepTea IaxXe TabakepPKy B
KOCTIABHX IalblaX. [laxoBCko#i ma3zalk HeKuil 3BYK rybamu.
I'po3y npoHeclno TIycTAKOM.," 6

However, not only the cruel despotism of Peter 1s
shown in the story. Tolstoy brings out also some other charac

teristics of the ruler, such as hls dlrectness, simplicity,

5 ops cit., Pe. 31.
6 OPe 011:., Pe 380
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incredible industry, broad horizéns, his subordination to the
interests of the state. Indeed, "Den' Petra" describes one
day and what a day "Peter's Day" is. At dawn Peter holds
council with his dignitaries of the state, he then makes the
decisions on state matters alone, proceeds to control person-
ally the bullding of the new city - Petersburg, where he
finds the time for a moment's chat with a simple sallor, goes
next to the Secret Council where he tortures a conspirator
and in the evening participates in an orgy at an assembly;

in the course of the story the tsar is angry, the tsar is
drunk and at the end of the play the tsar is finally exhaust-
ed, huge and good natured.

Tolstoy tries to penetrate the psychologlcal make-up
of the tsar. He describes him as possessed by an almost supen
natural, diabollcal energy. "EcTpr HeuTO MUCTHUECKOE B BTOM
onucanny 6e3rpaHnuHOl, HeyTOoIdeMoi mamxn"7— writes Mikhail
Charnyy, the Soviet scholar who devoted much of his attention]
to the wrltings of Tolstoy, about "Den' Petra". Peter's soul

iss

"xaIHag, JIUXad, HEYCNOKOEHHad, roidomHas, HuURaxuu Bu-
HOM He OrJaymuTh ee, HW enoil, HM BeceaumeM, Hu G6abrell cr-
TOCTHD, Hu IOKOH, HU OTIHX&." 8

7 M. Charnyy, Put' Alekseya Tolstogo. Ocherk tvor-
chestva, Moscow, 1961, p. 137.

8 A.N., Tolstoy, Den' Petra & drugiye rasskaz
Yy, Moscow
1963,. p. 52, ’
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Hg is proud and jealous; the reforms he introduces are a re-
sult of his despotlism, whim and energy. They were caused by

the tsar's jealous rage.

"Kak 5TO -~ IBOD ero m CrOT, 6aTpaku U BCe XO03f#CTBO
Xyxe, riynee cecejcroro?" 9

The profound change which took place in Russla during
Peter's reign was brought about, in Tolstoy's opinion of his
early works, solely as a result of the efforts of the tsar,
%f his tenacity and strong will. He writes:

"[lapep IleTp, cmua Ha nycTomax u 6oiorax, OXHO# cmoeit h
CTPamHO# BOJell yRpemnasyN rocyzapcTeBO, nepecTpawBax 3eMmapl o

The end of the story contains the proposition that the task
which Peter undertoock was too big even for his powerful shoul

ders.,

"/ 6pemg 5TOro IHA K BCeX IRe#l HpOmeXEMX M O6yIymuUx
CBUHHOOBO# TAroil Jerso Ha niedYd €My, BI3ABOEMY HEIOCHABHYD
YeJIOBERY THXeCTh: OINHOIO 2a Bcex," II

Everybody in"Peter's Day"is opposed to the reforms, all are
agalnst Peter. The conspirator Varlaam, tortured on the rack
in the "Taynaya Kantselyarliya" says to the tsar with convic-

tlon and hatred:

9 ope cit., p. 34.
10 op. cit., p. 34.
11 op. cit., p. 54,
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"OTBeuan 32 BEChH HADOJX NpaBoclabBHui. /.../ Teno moe
BO3bMEHb, & yi#ILy oT Tebd, Uapb. Ha Jamax Ha YETHPEX
3acTaBUlb XOINTE, B POT MHe yIMia BIOXRNNb, U #3HE MON
OTHUMENB, ¥ BEeMID He Moeli Hazomemb, & # Yy OT Teld.
Bucoxo cuxump ¥ KOpPOHa TBOH, Kak COJNHIE ¥ He IPeJbCTHND 4
i 3Haw Tebs., Bex TBO# Hexzoxnruit, KopoHy TBOL COpPBYy, K
BCH IpelecTh TBOA O6BABATCH FTHMOM cMpaxumm", I2

The presentation of Peter as a diabolical figure and his re-
form activities as the whim of despot-pomeshchik" was bound
to introduce a motive of doubt in the effectiveness of the
reforms, which have caused such wideidpread - and inhuman

sufferings to the Russian population.

Poccus me BoOomna, HapAZHAd M CHIbHAS, HA NOUD BENUKNX
IepkaB, A ITOTHATAT MM 38 BOJOCH, OKPOBABIEHHAS U 06e3y=
MeBmag OT yRaca ¥ OTUagHuUA, NpPeICTala HOBHM POLCTBEHHHU-
KaM B XaJKOM ¥ HepaBHOM BuIe - pabon. /I CKOXABKO GH HU
rpemMeN” pPYCCEKue INymKW, IOBEJIOChH, UTO PaGCKOW ¥ yHUXEH-
HO# OmJa Iepel BCEeM MUDOM BeJINKAH CTPAHA, DACKUHyBIagesd
oT Bumcam xo Kuralicroi#t cTenu, I3
It is, nevertheless, difficult to agree with Krestinskiy, who
9 9
maintains that in "Peter's Day" the author judges wholly ne-
gatively Peter's activities, since "yTBepXiaJ He TOJIBKO fec-
OIONHOCTHL, HO W Bpex JegTenrHocTn IleTpa [ees/ BUTEX B Heil
IVNE HeHYXHYD [ONHTKY HaANAIuTh Ha cTapyb Pychk eBponeficruit

redprag".l4

12 op. cit., P. 47

13 op. cit., p. 36

14 Yu.A. Krestinskiy, A.N. Tolstoy, Zhizn' i Tvor-
chestvo, Moscow, 1960, p. 172.
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While painting a diabolical figure of Peter, Tolstoy at the
same time gives a plcture of a dynamic new state which the
tsar creates (f.e. in the scenes of the building of Peters-
burg). He also mentions people who, élthough undoubtedly at
the price of the greatest sacrifice, were forced, under Pe=-
ter's leadership and together with him to "ZelsaTr ofmee ro-
cyxapcTBEeHHOE Iejo", 15

This first attempt of presenting Peter as a states-
man and of an appraisal of hls actlivity as such contalned in
the story "Peter's Day" did not satisfy Aleksey Tolstoy.
The author consldered this work as one of his weaker ones and
pointed out that it was written under the influence of sym-
bolists, particularly of Dimitriy Merezhkovskiy and hls con-
Jcept of Peter in "Peter and Aleksey" (1905). He left the sub-
jeet and d4id not go back to it untll eleven years later, this
time to be presented in the form of a play - the play "On the
rack" written in 1928,
The figure of the tsar in the tragedy "On the rack"
differs only slightly from the portrait of him in "Peter's
Day“.16 Peter continues to be a tragic flgure - lonely,

15 A.N. Tolstoy, Den' Petra i drugiye rasskazy,
FMoscow, 1936, p. 36.

16 Some Soviet critics see the play only as a drama-
tic version of the story. See Y.A, Krestinskiy, op. cit.,
DPe 178,
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understood by nobody and in opposition to the whole of Rus-
sia., He has agalinst himself all layers of society - the bo-
yars, the merchants, the clergy, the peasantry. Even in his
immediate circle he is surrounded by treachery. Peter has to
fight with his wife and his own son, Aleksey. As in the story,
there appears here, too, the theme of the 1lnsufficiency of
his strength for the inhuman burden that he undertook. The
old prince Romadanovskly says to him in the play as well as
in "Peter's Day":

TH B& TOpy OIuUH caM - IecAT THHEmb, & UOX ropy
MUJNJIUOHH THHYT... HENOMEDHHN TDPYXL B3&X Ha ceb#, CHEHOKYIT

Tolstoy concentrates on the barbarism and despotism of Peter,
on the .denunciations, slander and tortures which hallmarked
the period. The tsar is feared by the people, he 1ls again
pPlctured as a despotlical bloodthlrsty tyrant, the antichrist
of popular imagination., The descriptions of torture, drastic
in thelr naturalism, such as the scene of the tortures of the|
streltsi, during which the tsar personally cuts thelr heads
off, compells the reader to see Peter not so much as a states-
man and a reformer but as a revolting, pathologlcal figure of]
e sadist. Here again, as in the story, the theme appears of

doubt in the statesmanship of Peter. Petersburg, the city he

17 M. Charnyy, "Put' Alekseya Tolstogo, Ocherk tvor-
chestva! Moscow, 1961, p. 138,
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built is described as "gorod bedstvennyy" repeatedly such
warnings appear as "glbel'! vsemu narodu", "konets, konets
Peterburgu", "oyt' zemle pusto", etc. The play ends with the
dramatic scene of flood in Petersburg, a symbol of the lone-
liness of Peter and of his failure. The last words of the

tsar, which are also the last words of the play are:

"Ceprme MoOe XeCTOKOe ¥ Ipyra MEHe B cell Xu3HU OHTH HE
MOX€T... Ja. Boma mpubusaer. CrpamexH komen", 18

The author severely judges the tsar's activity from a moral
and ethical point of view, but, by comparison with "Peter's
Day" he devotes much more attention to his activities as a
reformer, In the play the tortures of the streltsy and the
murder of his son are not only illustrations of the cruelty
of the tsar but are also reflections of the struggle of new
Russia with the o0ld., Here for the first time, Tolstoy notices
in Peter's reform "historical necessity", he sees in them as
pointed out by Krestinskiy19 a speclific case of "revolution
from above" (this scholar draws attention to the preliminary
drafts to the tragedy "On the rack" where the scenes of the

original act II come under the title "counterrevolution®,20

18 quoted from M. Charnyy, op. cit., p. 138,
19 Y.A. Krestinskiy, op, cit., p. 179.
20 Y,A., Krestinskly, op. cit., DPe 179
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Peter is a patriot, he demands sacrifices ln the name of the
good of the state, he makes speeches like "za otechestvo, za
lyudl - ya zhivota ne zhalel", etc. The main conflict of the
Play lies in the incomprehension of the people for the reason
of the sacrifices, which the tsar demands of them and of the
unwillingness of the people to submit their interest to the
state building activities of the tsar.

The premier performance of the play "On the rack"
produced by the famous MKHAT (Moskovskiy Khudozhestvennyy
Akademicheskiy Teatr) took place on the 23 February, 1930,
The title, significantly, was changed to "Peter the First",
Shortly before the performance the author introduced certain
changes, such as the elimination of the scene of the battle
of Poltava, a symbol of the military triumphs of Peter, where
by he contrived to add to the already pessimistic tone of the
play. Not surprisingly, perhaps, although the play had a con-
tinuous run for four years, critics, especlally the RAPP
(Rossiyskaya Assoclatslya Proletarskikh Pisateley) critics
made Tolstoy a target of filerce attacks maintaining that the
drama about Peter was nothing but a well disguised attack
against the Soviet Union. The critics clalmed that the writer
turned to history to draw attentlion to its similarity with
the contemporary Soviet reality and thus to criticise and

slander that reality. Tolstoy often defended himself against
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these attacks maintaining that he aimed in the play not at a
pro jection of the present - this would be anti-historical and
therefore untrue - but at a presentation of an era, stormy
and creative, one which particularly strongly influenced the
shaplng of the Russian character.21l

In 1935 appeared the second version of the play, agai£
under the title "Peter the First". It was printed in the jour
nal "Novyy Mir", where the two parts of the novel "Peter I"
appeared previously. Tolstoy wrote the following note to the
second version of the drama:

"llpexnaras BO306HOBUTE B HTOM IOLy NOCTAHOBKY
"llerpa I", Bropol#l XymoxeCTBeHHHIl TeaTp NPEeNIORNI MHE
mepecMOTpeThk Ihecy. OHa Onrna HamucaHa IO O60MX POMAHOB
o llerpe,- B ron mavana mepBoll NETUIETRHN.

Ctuar ¥ MaHepa 3TOil NbeCH He COOTBETCTBOBAJU MOUM
TeNePEemHUM B3rJafdlaM Ha UCTOPUYECKYD NbeCy. MCHpaBiIgTh
B Hell OHIO Heuero,- UPUMIOCH HANWCATH ObeCy 3aHOBO, 3a-
UMCTBOBaB U3 CTapOil HEKOTODHE COXETHHE NOJOXEHUS, MOMOJI~
HIB HEKOTODpHE IOJOXeHudAMU U3 o6ewX uacTeil pomanal,22

Similarly, in the article "Roman, P'esa,Stsenariy"Tolstoy com

ments on the difference between the two versions of the play:

"Btopas pelaxnufd OUNETCHE B UHOM, YKUCTO pPealnCTU-
YeCKOM CTule, NO~HOBOMYy IanTCH XapaKTepH IeiiCTBYOmMUX
anmg, DO-HOBOMY HaeTcd mpexne Bcero ¢gurypa camoro IleTpa.
Temmeph 3TO UYEJNOBEK DPeaJBHOro IelicTBuf, B IepBOM BapuaHTe
"Ilerp" nomaxuBax MepexkxoBsckum, Ceiiuac g mso6paxan ero
KaKx OrpoMHYD PUrypy, BHIBUHYTYD 35no0xoii. HoBas mbeca moa-
Ha ONTUMM3Ma =~ CTapad —- CBEepXy ¥ IOHM3Y HaACHMEeHa IeCCu-
musmom". 23

21 Quoted after J.A. Krestinskly, op. cit., p. 133,

22 Quoted after L.M. Polyak, op. cit., p. 409,
23 Quoted from L.M. Polyak, op. cite, po 409,
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Indeed, in the second verslon of the play on Peter
the theme of the tragic isolatlion of the tsar, of the treach-
ery whitch surrounds him on a2ll sides and the opposition to
his reforms appear in a much lesser degree or they disappear
altogether. Tolstoy eliminated the final scene of the flood
in Petersburg, the symbol of Peter's defeat and instead intro
duced the scene on the shipyard in Voronezh (this scene ap-
pears in the novel, too) where Peter learns the smith's trade
from master Zhomov, Zhomov is unafraid to sceld the tsar for
his awkwardness and mistakes at work, an indication of Pe=-
ter's democratism and his direct contact with the people.
Some traces of the original concept are left, such as the
gloomy prophecies of the yurodlivyy Varlaam and the epilogue
of the play with its gloomy country-side, with the funeral
wailings from outside the door of the old "tserkov'" and wkth
the distant fires.

The third and final version of the play"Peter I" was
finished in 1938, From the opening scene of this version,
which shows the shipyard 1n Voronezh (as noted, this appeared
also in the second version), through the building of new
ships, warehouses, the smithy at the seaside, the attention
of the viewer is directed to the state-~building activity of
Peter. Almost totally absent are eplsodes showing the cruelty

and despotism of the tsar. From the first version the
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description of his appearance, too, undergoes an almost com=-
Plete change. The stage direction for the first appearance of
Peter ran as follows:

"Kpyrioe INHO... IEPEKOmMEHO cyXxoporoit. CBEepHYB rO0JO-
By K IJeuy, OH HpeoIoieBaeT CcyIopory." 24

The second version has no comment: ofi the subject, whereas
the third version provides for a decldedly positive descrip-

tlon of his looks:

"B3ragl ero NpOHNW3HBaERmUE, BIUTHBADmMUE - BIrJId] Ye-
JIOBeKa HUKOTrI&a He NPUBHKaPmMEero K HOBM3HE BHEeYaTIEHUU".20

One of the opponents of Peter, the boyar Buynosov (one of the
characters of the novel, too) violently attacks the tsar who
differs so radically from al1ll the previous rulers of Russia
in this way:

"llapbess OT BNBAHTUICKUX MMOEpPaTOPOB... B3TIAHYTEH,
6uBayoO, CTPa&mHO, Kak Ha 6ora., 9TOT - B cCake BLMa3aH., 26

This remark written in the conditlions of Soviet reality is
of course meant as a pralse,

In the third version Peter is above all an outstand-
ing statesman, a man who builds the fleet, sends young Rus-
slans to study in Europe, cuts the beards of the boyars, in-
troduces "politesse" (i.e. courtly manners and seemly be-

haviour) forces the backward boyars and their wives, secluded

24 L.M,. POlyak, OPe cit. 9. Pe 410,

25 A.N. Tolstoy, Sobraniye sochineniy in 10 volumes,
Moscow, 1958-1961, p. 476, v. 9.

26 A.N,. TOlStoy, OE. C'j.to’ Pe 476.
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in"terems) to participate in gatherings etc. The document read
by the prince Romodanovskly bears witness to the great achlew

ments of Russia under Peter's rule:

"I2BeCTHO, CKOJHKO INOJOXEHO HECHOCHHEHX TPYXLOB IJIS
yCTpOEeHuUd rocylapCcTBa Hamero., BepHyJIU MH HamWN IpeBHUE
BOTUNMHH Ha OGaxTulickom noGepexwve. Yrpenuau A3oB n Tarau-
por. llocTpoenn ¢pIoTH B Tpex Mopax. B saborax o mpoiBeTa
HVMM TOPTOBIX U DA3HHX MaHyPaKTYDP HOBeleHO TOPrOBHM JD-
IfgM IS BEeLEHUS CBOUX Iell yupeIuTh OYPMUCTEPCEYD INalaTy
¥ TOpPOICKMEe paTymu., Hauano NIOJOXeHO U TOMy, UYTOOH pycC-
CKOe rocCyIapCTBO He OIHOR BU3aHTUlCKOW CHEeChH CTAJO CUIH
HO, HO OHJO MOTYUYVM ¥ NIDOIBETaNNMM B DaTHOM Lele, B Ma-
HybakTypax ¥ B TODHOM NDOMHCJIE, B HAYKaxX U B MCRyCGTBaxg

2
The last version of the play develops also the theme of Peter

as a ruler and a patriot. Thls 1s evident particularly in the
scene of the play (pyataya kartina) showing the battle of Pol
tava and the victory over the Swedes. The tsar personally
leads the attack, exposes himself to all the dangers of the
common soldier and commands general admiration. Thlis is how

he warms hils soldiers up before a battle

"Cemu Poccum, ceifl uyac ITOJXKEH pemuTh CYyIb6y OoTeuecTnal
He nmommmagiiTe, 4TO cpaxaerech 3a Illerpa, HO 3a rocyxapCTsﬁ
llerpy BpyuenHoe, 3a poOXI CBO#, Ba OTeueCTBO... llopameiire,
ToBapumn., OTeueCTBO BaC He 3a6yIeT..." 28

The last verslon of the play, in contrast to the

previous ones, is decidedly optimistic in tone. Peter here is

27 A.N. TOlStoy, ODe cj.to’ Pe 5020
28 AJN. Tolstoy, op. cit., p. 506,
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no longer a tragic figure, lonely and forlorn, incapable of
carrying so heavy a burden on his shoulders., The elements of
0ld Russia which he opposes are represented mainly by the bo-
yars and by the clergy (among others by the already mentioned
Buynosov, Taratarin and Vyazemskiy). He is supported by mer-
chants and the broad masses of the Russian people, Only the
"yurodivyy" calls him "antichrist". The last scene of the
play depicts the mllitary triumph of Peter and the celebra-
tions in the new capital - Petersburg, on the occasion of the
victory over the Swedes. The last soliléquy of the tsar is in
fact a summary of the triumphs of the Russlan army and an ap-
prisal of his part in the strengthening of the Russlan state.
"MomMy ¥ BamuM¥ TDYIaM!l YBEHUSJN MH HaDe OTeYeCTBO
clrapoii, ¥ xopa6au pyCCKue IAHBYT yXe IO BCEM MODAM. He
HampacCHH OHJIM Hamy TPYIH, ¥ IOKOJEHMAM HANNUM HAILJICXHAT
ciaBy u OOraTCTBO OTeuUeCTBa Hamero 6epeyb M MHOXUTE.,
BusaT!"/lymkn, tpy6m, kpuru/. 29
Attention should be drawn to the fact that although
in the third version of the play Tolstoy l1ls free from the
elements of naturalism and freed himself from the influences
of the concept of a demonic Peter characteristic of symbol-
ists, mainly Merezhkovskiy, he falls into the other extreme

and apotheosizes Peter. Peter is shown as an almost ideal

ruler, who represents goodness and who hates evil, a man

29 A,N. Tolstoy, op. cit., p. 507.
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severe but just. His path is rather smooth and he encounters
no great difficulties in his struggle with the opposition.
Peter's opponents, for instance hls son Aleksey, are sketched
in a simplicistic schematic way, in the conventional manner
and pattern of black characters. The scenes from the previous
versions picturing the cruelty of the tsar are eliminated and
instead others have been created to illustrate the good na-
ture of the tsar, such as the two little girls, his daughters
with whom he is shown in a lyrical scene of love and affec-
tion (scene seven). No less falsely sentimental is the epi-
sode from the tenth scene (kartina desyataya) showing the
fraternization of Peter with the people, where the tsar, ad-
dressing them almost justifies his cruelty by making an open

remark:

"CypoB a4 6mA C BaMU, JeTH MOHU; Xopora MHe O6nia Poc-
cua", 30

This justification of the despotism of the tsar by "histori-
cal necessity" in the third version of the play 1s a result
of the prevailing tendency of the Soviet literature of the
mid-thirties of idealising statesmen and rulers in their
struggle with society (Peter, Ivan the Terrible etec.). This
tendency was of course the result of Stalin's demands. Tols~

toy pays here a tribute to the cult of personality in general

30 A.N, Tolstoy, op. cit., pP. 536,
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and to a harsh personality in particular,

Aleksey Tolstoy started his work on the novel
"Peter I"- next to his trilogy the greatest work of his life-
1n 1929. He never finished it = his work on it was Iinter-
rupted by his death in 194%, Nevertheless, the three parts
of the monumental work on tsar Peter and his era considered
by Soviet and Western critics as an epos comprise a work of
the very first order by any standards. Maxim Gorkiy, an autho-
rity for Soviet readers and literary critics called it "mep-
BEM B Hamell JuTepaType HACTOSHMUM HMCTOPUYECKNM DOMAHOM, KHU=-
roit - magoaro", 3I
In spite of the fact that the first part of the novel
[was written almost simultaneously with the play "On the rack"
the concept of Peter of the novel 1is radically different fronm
the concept of him In the play. In the novel no trace of
doubt of the rationale of Peter's work is discernible, no dis-
Ipelief in the success of his endes%ours is expressed, Tsar Pe-
ter of the novel 1is no antiChrist and no sadistic despot, but
b great reformer of a clear mind and a strong will. He clear-
1y understands the danger of the backwardness of old Russia
for the interest of the new state he is building and, having

learned to hate the "Domostroy" and all 1t stands for, he .pro-

31 Maxim Gorkiy, Sobraniye sochineniy in 30 volumes,
ﬁoscow, 1955, p. 280,
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ceeds to destroy it by all the force of his indomitable will
and in complete disregard of the cost it incurs to the socie-
ty.
Peter of the novel is humanized and even humane after
a fashion,as when he orders the woman murderess to be shot
instead of allowing her to die a slow death of suffocation
through being buried alive., His penetrating glance continues
to terrify people. But the rage of the tsar has a reasonable
basis, it is directed often towards the savagery of the Rus-
sian boyars. The scene comes to mind of the wedding of Peter
and Yevdoklya, a forced union of two people who never saw one
another or loved another before. The wedding ceremony is a
carry over of tradition, an anachronism which revolts Peter.
When the drunken wedding guests lead the young couple to
their bedroom, the tsar outraged by the ceremony turns vio-
lently ageinst them
"[lerp B38x EBNORUD 3a NlIeuy - OHE 3aXMYpPHIacCh, OTKU~-

HyZiaCh, YHUDAACh — TOJKHYJ €€ B CEHHMK M DPE3KO OCepHyiICd

K rocTAM: y HHUX Ipomal cMexX, Korla OHM yBuUZeJM €ro ria-

3a, momgTHMANCh. OH BaxXNONHy:I 3a cO060if IBeph M rigid Ha

KEeHY, CTOfmyD C NPUXA&THMN K I'DYyIL¥ KyJIauyRaMu y HOCTenl,

NPpUHAJNCHA TDHBTH 3ayceHen, Yepr 3HaeT, Kak OHAO HENPHMATHO

HEeXopomo,- Iocala Tak U KHuilela... CBajgbb6a npoxaaras!
Hortemunucks crapum ob6muaem!" 32

32 AJN. Tolstoy, Izbrannyye sochineniya v shesti to-
ma.kh, MOSUOW, 1952, t. 5- P 1320
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Tolstoy based his descriptions of Peter's looks, ha-
bits,. gestures and behaviour on historical documents. Never-
theless, in the first part of the book the image of the tsar
is still reminiscent of the Peter from "Peter's Day" - he
still possesses many pathological features, such as epileptlc
convulsions, vacant glassy eyes with glimpses of madness 1in
them, a distorted face., In the second part of the book such
features become rare, in the third part they disappear alto-
gether,

In the unpublished notes on the novel Tolstoy clearly
explained his views on Peter, emphasising the contradictions

in the clrracter and psychology of the ruler,

"Kaxum 6ma IleTp? IlpexIe BCero BOJEeBOH Tun. BCUHABYUL-
BHiI IO GemeHcTBa. lo6puil, BeceJHii, CMENIUBHA, KOrIa Ka-
cajoch XuTelickux OTHOmeHN#., HenperJOHHHI - 6e3 XaloCTH
/6e3 ceHTuMeHTalbHOCTH/, KOrja KacaloCh LeJ roCyIapCTBEH
HHX, TyT OH He OCTaHaBauUBajcH nepel /ao60if %ecToroCTHD/
CaMHMI CTpPamHEMN THTEam#. Ho, Hanpumep, O6eMM CBOUM Xe-
HaM, U3MEHUBNUM eMy, OH He mnako/mctuia/. OH ab6ua Japreit,
OCO6EeHHO INIPOCTHX, JbIell nexna, Jpneit TaramTa". 33

An interesting analogy could be made between his views and
these of Pushkin who, like Tolstoy, also emphasized the ambi-
valent schisophrenic nature of Peter. Such analogy, however,

1s outside the scope of thils paper,

33 Quoted from L.M. Polyak, Aleksey Tolstoy-khudozh-
nik, Proza, p. 420,
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The personality of Peter, his passions and thoughts,
his faults and valour: find an expression in the novel mainly
through his activities as a statesman, But the tsar is also
shown outside the range of that activity, in his childhood
and youth, full of sharp dramatic conflicts and struggle for
the selzure of power. He 1s shown in hils private and family
life - his unhappy marriage to Yevdokiya, his feelings to-
wards Anna Mons, and then towards Catherine. Tolstoy intro-
duces Catherine for the fipst time in the short story "Marta
Raabe" (incorporated almost with no alterations into the
third part of the novel). The childhood games of Peter are
shown (such dsa.g. when Aleksashka Menshikov teaches him to
puncture a cheek with a needle) then his drunken orgles at
parties. The picture of Peter as painted by Tolstoy is allve
and convincing since the author depicts his character in to-
tality,not only his qualities of strength, strong intellect
and iron will. Peter in the novel is not free from the fail-
ings of ordinary mortals - sometimes he is given to hysteri-
cal outbursts, perhaps the result of the traumatic shocks ex-
perienced in childhood. He first appears in the novel as a
terrified child during the streltsi uprising when the boyar
Matveyev 1s murdered 1in full view of him., Although Peter is
courageous, he is not completely free from fear, as during
the famous flight from the Preobrazhensky castle in his un-

derwear.
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This hero of Tolstoy has little in common with the
schematlic "positive"™ heros of the Soviet literature of the
thirties to fifties, those monotonous figures who spent their
entire lives from the cradle to the grave performing and put-
ting into practice unshakeable, almost inherent ideals. The
character of Peter develops and hils activity 1s determlned
both by objective reasons of the state and by subjectlive rea-
sons of h#is personality. This personality is surprisingly
ambivalent., On:. the one hand : .. . he is capable of penetra-
tions and persplicacity in forecastling events, he issues
edicts which are farseeing and fundamental to the development
of Russia., On the other hand he is a tyrant who "writes with
the knut" to use the well known description of Pushkin. Even
the fashionable European manners and the so called politesse
are introduced by him into the court and among the boyars by
barbaric, savage means such as the well known practice of cut
ting the boyars beards, the participation in bawdy parades in
the streets of Moscow and the continuous habit of humiliating
people.
Tolstoy 1s fond of showing his Peter at construction,
in an atmosphere of work, on the docks or in a smithery. As i}
the second and third version of "On the rack" Peter works in
La smithery in Voronezh, and he humbly listens to and accepts

the scaldings of Zhemov when his tasks are badly performed.

UNIVERSITY OF OTTAWA SCHOOL OF GRADUATE STUDIES



UNIVERSITE DDOTTAWA ECOLE DES GRADUES

50
THE DEVELOPMENT OF THE CONCEPT OF THE FIGURE OF PETER I

During the slege at Narva Peter personally loads a cannon,
alms and hits the wall of the fortress. He attempts to be an
example for others and in military expertise evokes the admi-
ration of a foreign gunner.

Almost with each consecutive chapter of the novel the
figure of Peter gains in versatility. He gradually changes
from a nervous,ambltious youngster to an experienced politi-
cian and stateman., In the third part of the novel the ner-
vousness, angularity and violence of Peter disapear. The thir
ty year o0ld tsar 1s a mature man enriched by the experiences
of the past, He behaves with quiet dignlty, fully conscious
of the responsibility he carries. Advisedly, Tolstoy calls
him now by his full patronymlic Peter Alekseyevich instead of
the simple Peter of the flrst two parts of the book., More and
more often Peter 1is engaged in thoughtful analysis and reflec
tion. Even his appearance changes. Tolstoy repeatedly empha-
slses 1in the third volume the drawn and peaceful expression
of Peter's face. Peter speaks seriously now in a quiet bass.
This is how he is shown when he visits Menshikov:

"[letp roBopus Malo, CJAymal BHUMATEJNbHO, BHIYKJIHE TIJa)

3a ero 6wLaM CTpOrme, CTpamHOBaTHE; RKOria Xe, Habnsag
TPyORYy, uIum IO Kakoil mHO# nprnunHe, OH ONyCKa:l UX - Kpyr-

JOmMerOoe JNIO ero ¢ KOPOTHKUM HOCOM, C YJIHGaLmMUMCH HeGOlb=-
mUM PTOM, K&3aJ0Ch LOOPOLYHHHM...' 34

3“’ A.N, TOlStoy, ODbe cito, vol. 5, Pe 6770
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Yet another change occurs in the third part. The
historical development of Russia 1s presented (in contrast to
the former works) as caused not only through the reforms of
the tsar, but as the result of the efforts of the whole na-
tion. This doesn't at all mean that the relationshlp between
the tsar and the people are shown here as 1idyllic, the way
they were shown in the third version of the play. Far from it
The ruined peasants are in revolt, they run away South to-
wards the Don, seek shelter with the"raskol'niks" and organ-
ize in robber: bands. 0ld cossacks often recall the name of
the legendary atamen, leader of peasant revolt Sten'ka Razin.
Tolstoy shows Peter in direct contact with people who are dis
satlsfled with the reforms ahd are full of resentment against
the burdens imposed on them by his rule. & characteristic
example of such an encounter is the scene from the third part
of the book, one which attains almost symbolical significance
in its portent. The encounter takes place in the construction
workers hut in Petersburg, where Peter is brought in by the
rainter Golikov, The tsar talks to one of the workers who
complains about the hard and hungry existence, heavy labour
and inedible bread. And when the tsar challenges him directly
to answer whether the fault 1s all his:
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" - suHOBaAT, BCEX 0606pAai, Takr?- Bopoxargﬁ IOTHAI
ONyCTHA TOJHE IIeuu, INOTHAJCH, ONYCTHJICH MENHHN KDECT
Ha ero Tomeit rpymm, - C yCMemkOll KaUYHYJX roJOBOM:

-~ IluTaems OpaBIy?... UTOX, IpaBiy TOBODPUTH He OOuM=
cg, MH JOMaHHE... HOHEUHO, B CTApOIDPEXHWE TOXH HaDPOX
XA MHOro Jerdue, JaHeil m TOGODPOB TAKUX HE OHUO...

A Hume - BCe IeHbru, JHa IeHbru naBail... [lzatoanm opexze
¢ IEMy, C COXM, Goxpmeil yacThD = KPYroBOoil HOPYKOil, MOX-
HO GHJIO IOTrOBODPUTHCHE IMOOCJIOGOHUTh,~ YIJOOGCTBO OHJIO«..
Hume TH BeleJ OJIaTHMTh BCEeM NOIYyNHO, BCEe IyNM IEepPENnNcal, -
OKOJIO EKaXJ ol Iymm KOMHCAD KPYTUTCH, 3EeMCKNl IeJOBAIbHUK
nratu. A mocierHme TOXH eme, - cbra, B llurep6ypx, Telbe
CTaBp B JE€TO TPY CMEHH, COPOK THCHY B3E€MCKUX JbIei...
Jlerxo 3t0? /.../ CrHOBeit MOMX TH B3SJ B AparyHuH, IoMa -
cTapyxa Ia 4YeTHpe IEeBUOHKM - MaJ Malia MeHble,.. HOHEYHO,
rocyrape, Tebe BHIHEE, UTO K UEMY..o

- 9TO BEPHO, UTO MHe BuIHee! -~ XeCTKO NIPOTOBOPUI
llerp Anerceesnu," 35

The mature Peter knows himself to be a great ruler,
he is aware of the weight of his position. He endesvwoursto
overcome his uncouth manners, his previous lack of conside-
ration for people andjgj;rishness. In the first volume he is
seen asleep wlth dirty feet at the bottom of a boat, sleeping
the carefree slumber of the innocent. In the third volume
Peter, on board ship while his fleet approaches Narva, throws

off hlis jacket under the burning rays of the sun but stops

there. "In previous years Peter would have undressed himself"

6
¥B npexHne roxu llerp 6w eme pasynca"; says the author and

35 A.N. Tolstoy, op. cit., vol. 5, p. 682,

36 A.N, TOlStoy, ODse Cita, vol. 5, jo8 777
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this incidental remark speaks volume of the change 1in Peter,
Similarly, he expects such a change of behaviour from his
subordinates. When Aleksey Menshikov, the tsar's favourite,
allows himself a display of unnecessary and dangerous defiancg
under the walls of the besieged fortress, Peter punishes him
by a severe reprimand and deprives him of promotion.
"3amomer, lJaEmMINY,- CKa38] OH,~ MCTHUHHHE 60r, YBUXRY
eme pas TBOe ILYypanrROe mMeroilbCTBO, HMKYPY CIYEY NRAETKOM.
Monun, ®e oTmeuaili., Ceroznsa T cam cebe BHOpPaX Xoip,
IyMalN: KOMYy XATh HAYaJO Ha¥ OCaAIHHM BOHCKOM,- Tebe HJIb
fexprmapmanry OrunsBu? XOoTeNOCH B TAKOM Iejle HPEXIOUYECTh
cBOEro mepen nHO3eMueM... (aM BCe HaNOpPTHUI, ILPYT CeDpIeHm-
Huit, - Dasgcal, Kak CKOMODPOX, Ha KOHe HepeX TIeHepalom
l'opmom. Cpamora. Bce myTmTsr XOUemb, XakK y MEHH 38 cTonoﬁ
A ma Teba EBpoma cmoTpHT, Iypar", 37
In the last chapters of the novel and especially in
some episodes during the siege of Narva Peter begins to be
almost devold of human characteristics, he becomes a monumen-
tal figure, full of strengh and vigour, a symbol of the
strength of the Russian state. A certain amount of glorifi-
catlon of the tsar 1s evident in the third volume of the no-
vel, similar to the idealization which Tolstoy did not avoid
in the third version of "On the rack"., It should be remember-
ed that the third version of the play and the third volume of
the novel were written almost simultaneously in the years

1938-1941. The idealization of Peter in the third part of the

37 A.N, Tolstoy, OPe Oito, Ve 5, Pe 711,
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book is evident particularly in those parts where he ls con-
trasted with the two contemporaneous monarchs - the Polish
king August and the Swedish king Charles XII. Both as rulers
and statesmen, Charles and August suffer by comparison with
the Russian tsar. All three rulers in Tolstoy's interpreta-
tion are singleminded fanatics, men ruled by one single pas-
sion. But whereas all the efforts of Peter are concentrated
towards the bullding of a strong Russian state, August, a
hedonist, squanders vast sums of public money on wine and
women and Charles 1s obsessed by an almost pathologlcal cra-
ving for personal glory on the battleflield. Consequently, the
fanaticism of the Russian ruler could be said to be creative
whereas by contrast the single-mlndedness of the two other
rulers leads to disastrous results for all. Both Charles and
August lead their respective countries to waste and ruin.

A summary vliew over the work of Tolstoy on the figure
of Peter I discloses a considerable change which the concept
of the ruler underwent in his works over the years. The sto-
ries and plays about Peter, undoubtedly weaker both from an
ldeological and artistic point of view than the novel can be
considered as preliminary to the great work, They were an
important stage on the way to the creation of the novel,

which became the summit of his creativity. In it the figure
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of Peter is presented not only most fully but also most sa-
tisfactorily from an artistic point of view. An attempt to
analyze the literary impact of the characters of the prota-
gonists of "Peter I" will be made in the next chapter of
this paper,

UNIVERSITY OF OTTAWA SCHOOL OF GRADUATE STUDIES




UNIVERSITE DOTTAWA ECOLE DES GRADUES

CHAPTER III

THE PROTAGONISTS

(Technique and aim of characterization)

As though arguing with himself as the author of
"Peter®™s Day" and "On the reack" Tolstoy negates 1in the no-
vel the idea of the isolation of Peter. Indeed, in the novel
he is surrounded by supporters, among whom are representa-
tives of both old princely and boyar families (Fedor Romoda-
novskiy, Boris Golitsyn, the Appraksins, Golovins, etc.)
representatives of the bureaucracy (Andrey Vinyus, Yemelyan
Ukraintsev) and a large group of the so-called "new people"
or "Peter's men" of the lower class (iz podloy sredy) among
whom are Aleksashka Menshlikov, Nikita Denisov, the fictional
family Brovkin and a host of others, both Russlans and for-
eigners (Lefort, Gordon, Ogilvy and others).

An exceptional, colourful personality l1ls Alexander
Menshikov, the closest collaborator of the tsar, his confi-
dant and favourite. Through cunning, energy combined with
good humor, and a dog-like devotion to his master he became
the favourite of Peter. The son of a groom, frequently beaten
by his cruel, drunken father he ran away from home to sell
ples in the market place, then found employment with Lefort,

by whom he was recommended to Peter where his extraordinary
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career began. He started by being the tsar's playmate, then
a lieutenant in the Preobrazhenskly regiment, then governor-
general of Ingria, Karella and Estonia, and finally he re-
celved the title of prince. Menshikov 1s one of the more 1in-
teresting figures in Russlan history, and a monograph in
English on his life is long overdue. Aleksey Tolstoy is full
of admiration for Alexander, for his" jol de vivre" and his
many talents. -

JoBox Omxn, 6ec, NPOBODPEH, yraluHBaJ MHCIN: TOJBKO
RyZpU OTleTalw,- IOBEPHETCH, KMHETCH U - CclesaHo, Hemo-
HATHO, KOrJa cnaix, - DPOBeleT JNaFOHBO O POXEe U, K&K BH-
MHTHil, - BeceuJuit, fcHoriasmuii, cMemiuBHi. PocTOM mOUTH C
llerpa, vHO mupe B nirevax, TOHKuUi#l B nodce., Kyma Iletp, Ty-
Ia ¥ OH. buTsr 1m Ha GapabaHe, CTpPEIdTh U3 MYmMKEeTa, DPy-
6uTr cableil XBODPOCTHHY = eMy HwmmoueM, HaumeTr moremarThb -
yMopa.../.../ lleTp oT cmexa niaxai, ragng - HY, ODPIMO,-
BIDGJIEeRHO Ha Anerxcamry. [loHaualo BCe XyMaxu, 4TO OHTH
eMy HnapCKyM myTOM, BCe MyTOUYKM, IPHUOAYTOUKM, HO UHOMH
pa3 cofepyTcHs reHepaiH, WHXEeHEDH, ILyManT Kak CLeJaTh
TO-TO UJIU TO-TO, yCTaBATCH B IJIaHH, lleTp OT HeTepHeHus
rpH3eT 3ayCeHUIEH, AJercamke THHEeTCH K3=-3a UYbero-HuGyIb
naedya U - CROPOTUOBODKO#, UTOGH He IDOTHANM:

- Tar 5TO %e HalO BOT kKak JeJaTh, IPONE HPOCTOrO,.
= 0=0=0-0-0-0-0! = CKaXyT reHepaiH.
Y IleTpa BCHEXHYT raasas
- Bepmo!" I
Aleksashka 1s wholeheartedly devoted to Peter: he

spares nelthéer his time nor his efforts nor even his life

1 A.N. Tolstoy, Izbrannyye sochineniya v shesti to-
makh, t. 5, Moscow, 1952, p. 102,
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in the service of the tsar. Shown initially as a thoughtless
scamp he obtains an ever ilncreasing insight into the politics
of the state and becomes one of Peter's mainstays and helpers.
Menshikov compells the reader's sympathy through his vitalityyg
earefree gaietsy, courage,cunning and exceptional gaiety. He
is shown also to have some negative features: greedy from his
youth, he demands presents (at the beginning of his career he
parades wearing the hats of his master, Lefort); and at the
height of his career he will, - trasting in Peter's toler-
lance,~ mercllessly plunder and waste public goods. Some of
the effects of his activities are shown in the novel: sol-
diers obtain uniforms from cloth less durable then paper,
construetion workers in Petersburg - to whom he dellvers
bread unfit for consumption - fall slick &.s.0. On several oc-
casions Peter is seen breaking many a stick on his back.,.

Also in a number of other situations Menshikov, al-
though undoubtedly treated sympathetically by the author, is
not the typical virtuous positive hero of a Soviet novel.

He is as cruel as Peter - together with him he beheads the
rioting "streltsy", like him he revels in drunken orgies,

It is a figure both attractive and repellent and as such its
presentation from the artistic point of view is a consider-

able achlevement,
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Nevertheless, the presentation of Menshikov is as
good an example as any of the treatment that historical fi-
gures obtain in the very capable hands of Tolstoy. What he
|does say about Menshikov is essentially true. It 1is what he
lomits to say that softens the truth to a degree which it is
very difficult to distinguish from untruth. The real, historls
Lal Aleksashka Menshikov was not just a merry scoundrel guill-
ty of small but on the whole excusable mischief., He was a

2
traltor to the state who sold military secrets to the Swedes,

n extortionist and a blackmaliller on a truly colossal scale,
nd a man whose misdeeds could only go unpunished under an
utocratic rule., If he is perhaps an extreme example of "Pe-
ter's men", he is by no means the only one of the sort,

In fact, to quote the leading Western historian B.H. Sumner
on the subject:

Almost all his leading men failed him (Peter). He
could not prevent extortion, corruption, and embezzle-
ment, often on a gigantic scale. The new men that he raisd
ed from nothing were often as bad as, or in the case of
Menshikov worse than, the o0ld types of magnates or gentry:

Partly, the creation of such men was due to Peter's

own despotic nature,

2 Variously quoted by S.M. Solovyev, Istoriya Rossiyi,
Izd. Sotsial'noy literatury, vol. 9 & 10, Moscow, 1962,

3 B.H. Sumner, Peter the Great and the Emergence of
&ussia, The English University Press Ltd., London, 1966,

pP. 133.
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Peter acted in all spheres of his unbounded energy
through compulsion, the compulsion of his wholly excep-
tional will-power in alliance with the traditional power
of the tsar. He required his servants at one and the same
time-to be his slaves and to be free men acting for them-
selves, The combination of despotism and freedom, en-
lightenment and serfdom, was a circle that could not be
squared,

But to a large extent the existence of Menshikovs is inherent
in any system, Peter's autocracy or the absolute rule of the
Communist party under Stalin, which is based on compulsion.
The will of an autocrat may convert a Menshikov from a stable
boy to a governor-general but it cannot imbue him with a
sense of civiec responsibility, something only a tradition-
based soclety with an ingrained respect for law and order can
do. This is understood and frequently stressed by the Russlan
historian Solovyev, a source available and well known to Tols
toy. Yet for Tolstoy to say this in the times in which he
lived was an obvious impossibility. Hence the presentatlion of
Menshikov, the embodiment of evil caused by unbridled power
bestowed by favouritism, as an erring, but on the whole good
and likeable men, and a definite improvement on all previous
dignitaries,

No less interesting if also controversial is the pre-

sentation of Franz Lefort, a Swliss by origin, another favour-

ite of the tsar and also a historical figure. Tolstoy

l" OE. cit" Pe 135.
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rascrlbes to him an exceptional role, Educated, clever, gay
Jand'cunning Lefort quickly gains the confidence of young Pe-
ter and becomes his adviser in even the most important mat-
ters of state, This 1s all the more understandable since Pe-
ter, surrounded as he was by treachery of Russians in his
yvouth, 1s full of admiration for all foreigners. In the Kukuy
[suburb where Peter first met Lefort (in to-day's Moscow there
1s a street in the area called "Lefortovskiy val") the youth-
ful ruler is enchanted by the cleanliness, friendliness and
ffluence of the foreilgners, and thelr gaiety and freedomn,
E;om the foreigners Peter learns the art of shipbuilding,
through them he introduces into Russia the newest achileve-

ments in technigque and sclence, and he attempts, by taking

hem as an example, to adapt to Russia thelr forms of social
ehaviour and polish, the so called politesse, Hence Franz
efort becomes an embodiment of his dreams,

Merp Jwbua B JedopTe CBOM CARAKNE AYMH O 3AMOPCKUX
36MAAX, IPeKPaCHHX I'OPOZaX M IaBaHAX C KopabJsMu M OTBaX-
HHMM KallMTaHaMy, [IpONaxmyMy Ta6aKoM M DPOMOM,- BCE, UYTO C
LeTCTBa MEepemMJOCh €My Ha KapTUHKaX M MeYaTHHX JMCTaX,
MPUMBO3UMHX ¥3=-3a I'PaHMIE. Jaxe samax oT marbksa Jedpopra
O6HJI He DPYCCKuit, MHOJ}, BechbMa NPUATHHA... 5

Lefort guesses the unspoken thoughts of the tsar,

becomes indlispensable to Peter, He first suggests to Peter

5 A.N, Tolstoy, Izbrannyye sochineniya v shesti to-
makh, t. 5, Moscow, 1952, Dp. 19&.
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the idea of the necesslity of a struggle for an access to the
Baltlic Sea, at first received with much trepidation by the

tsar himself,

- Co mBegsamy BoeBaTh? C yMg comea! Cumeembcss, YTO-JU?
HukTO B cBeTe MX OJLOJETh HE MO¥eT, a TH?- 6

Like Menshikov, Lefort is close to Peter emotionally;
not only 1s he a wise advisor in matters of state and a gay
companion for parties, but he can also help in the most in-
timate personal matters. After the death of Peter's mother,
the tsaritsa Nataliya Kirlllovna, when the beraved Peter
finds no compassion from his own wife, Lefort is capable of
offering him tactful consolation.

The death of Lefort, who in the course of his career
reached the rank of admliral, caused joy among the enemies of
Peter, and among opponents to his reforms. They saw the de-
ceased as almost a supernatural power, a satan who provoked
the tsar to sin.

"KoHell Tellepk MHO3eMHO! BaacTu = Kykyli-caobozme. CHox
IIDOKJAATHY coBeTYMK. BCe 3HaJM, BCEe BULEJU: ITPUT BOPHHM
3eJbeM orauBaJg OH 1aps llerpa,- a2 CKa3aTb=TO HUYEIr'O HeJb-
38 O6HJIO. ... HaBeK 3arJoxHeT aHTUXPUCTOBO THE3AO -
JdedpoproB ABopem." 7

6 p. 193.
7 DP. 238,
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Peter, on the other hand, heart broken after the death of his
friend, immediately returns from Voronezh for his funeral and
straight from the journey, without rest and without even stop
ping to change his clothes, goes to say good=bye to the body
of his friend and to console his relatlves.

"Ipyroro Takoro apyra He 6yneTr,- cKasaJ OH. (CxmarTui-
cs 3a rJasa, 3aTpsAc TeMHHMM, CJAeXaBIUMUCS 3a JOopory, Kyn-
PeBaTHMM BOJOCAMM}. PafocTh = BMecTe U 3a60TH — BMECTE.
AyMaJay OfHUM YMOM..." 8

This concept of the figure of Lefort (Tolstoy as-
cribes to him in the novel almost the part of providence, not
only the advisor of the tsar but the initiator of many of his
reforms) encountered many objections from Soviet critics.,

The question arose whether the importance of Lefort was real-
1y as great as i1t was seen by Tolstoy., Mikhail Charnyy ex-

presses these doubts in connection with the above question:

" JebopT noab3oBaJicsaA IIpK [leTpe, HECOMHEHHO, 3HaUUTeEJb-
HHM BJINAHUEM, HO JO Takoi Jau crernerEu? "Kak ymMHaAS MaThb pe-
6enka" . He mpeyBeJauueHnue Ju 9TO, NPOTUBOpeYamee TaKIMM
BHABJGHHHM B POMaHe uepTaM IleTpa, KaK CaMOCTOATEJIBHOCTH,
BJIACTHOCTL, YyM? Ecam Ha S5TOM IIpeyBeJUUYEHMM HACTaUBaATB, TO
OHO ocJjabafieT UCTOPUUECKYI OOYCJAOBASHHOCTHL U 3aKOHOMEep-
HOCTH QuUrypH IleTpa, IOABJEHUE KOTOPOI'O IIOAIOTOBJAEHO BCEM
IIpeAlecT BYKIM SKOHOMUYECKUM M IIOJAUTUYSOCKUM pPa3BUTUEM
Poccuu." 9

8 ODs clto’ Pe 3790

9 M.A. Charnyy, "Put' Alekseya Tolstogo., Ocherk tvor-
chestva", Moscow, 1961, p. 149,
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Such remarks, which imply that Tolstoy idealized the
foreigners surrounding Peter, are debatable. There 1s plenty
of evidence to show that it was not the author, but his youthj
ful and enthusiastic protagonist, consumed by his desire to
destroy all that was old?gatdated in Russla, who looked at
Burope uncritically and saw only the positive side of the
West. As the novel unfolds and Peter in the course of time
becomes a seasoned politician and a more mature man,he is
less and less inclined to avail himself of the help of for-
elgners, disagrees more frequently with their opinion, pre-
fers more the company of Russlians and tends more to assign
to them, rather than to foreigners, the more prominent posi-
tions of the state. As already noted, thls corresponds with
the actual behaviour of the historical Peter. In all, the
point indicated (i.e. the relationship of Peter to foreigners
with Lefort as an example) is a part of a much larger and
much more essentlal question i.e. the presentation by Tolstoy]
in his novel of the interrelation of Russia and the West,
This question, which is almost as o0ld as Russilan civilizatioq
in its continuity, became 2 most acute one in Tolstoy's own
time in the land of "socialism in one country". In the course
of the struggle for power with Stalin, Trotskiy, the ideolo-
glst of the "permanent revolution" to originate in the West,

perlshed together with thousands of others as suspect of
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"leanings towards the West". Again the question of relation-
ships with the West came to the forefront in the time of
WeWe 2 during the lend-~lease period, when national pride had
to be modified by dire need and necessity. The gquestion of
"Russia and the West" in "Peter I", however, lies outside the
scope of thls paper and can only be noted in passing. Also,
it borders on the question of the general restriction of fact
and fiction in the historical novel,which is dealt with later
and which is a question wide enough for a separate essay.
Among the falthful supporters of Peter can be counted
prince Fedor Yuryevich Romodanovskiy, also a historical fig-
ure and one of the more powerful ones in the novel., Romoda-
novskiy is a wise, farseeing and prudent man. He 1s the first
among the boyars who, during the regency of Sophla, expresses
the idea during a dispute with the allpowerful Vasiliy Go-
litsyn that the Russlans should bulld a fleet of their own
and should not sell land with its revenues to forelgners.
He is also the first to notice the potentiality of Peter's
play-army and realizes the future in store for the young
tsar. In appearance he differs completely from the elegant
Lefort or the fop Menshikov - the young dandy in BEuropean
attire and a red wig. Romodanovskiy, too, shaves his beard,
the symbol of backwardness, and sports a moustache Polish

style, but he looks like a typical Scythian: heavily built
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and short legged, with a broad neck and slanted asiatic dark
eyes. Romodanovskly 1s reminiscent of a bear both in his ap-
pearance- the whole characterization of his is based on this
comparison- and his character: he is slow, awkward in move-
ment, but also full of knowledge and cunning, wisdom and ani-
mal cruelty. For the time of his absence from Moscow during
the Azov campaign Peter appoints Romodanovskiy to be in
charge of the capital since he is the only man who can be
trusted.

"Ha OXHOTO UEeNOBeXKS MOXHO OHJIO HNOJOXUTHCH 6e3 pas-
IymMbd, OIUH OHN BepeH 6e3 JykKaBCTBa, OXMH TOJBKO MOT Iy—
raTs Hapol - %emop Kpresuu Pomomanomckuit..." IO

Again during the famous "great embassy" abroad Romo-
danovskly stays in Russla, from where he informs the tsar on
all that is happening in the country, while at the same time
he keeps a close watch on any slgns of a revolt against Peten

PoMmonaumoBcRu#l 3asyBaJ K cefe nupoBaTh 604p U O6O0IABIUX
IBOPAH, BUHA He Xalel., CTaBuaym K IBepAM MymKeTEepOB, UTO-
6H TOCTI CHIEENV KpeInkKo, ¥ Tak NupoBajy IO CyTKam u 6olee,
Kapanm » myTH noxsaly oL CTOJaMu, Cclymad pa3rOBODH, XO=
INJ MeX NbAHEIMN YYeHHl MeIBeXb, NPOTAruBal B JalaxXx KyGOx
C BWHOM, UYTOOH rOCTH IINJX, & KTO IINTHL HE XOTel,~ MEIBEXb,
6pocuB Ry60K, XIpaJ ero 1, HaBaJlusBagCh, HOPOBUA COCATH
muno, Kusasp-recaps, TYUHHN, ycTanumit, IpemMasa CHOJNYIbSHA

Ha TpPOHe, UYyTKO ClIymas,OCTpPO BUIA, HO W TOCTH BO XMeJD
He roBOPUMJIM JHUmMHEro., 11

10 A.N. Tolstoy, lzbrannyye sochineniya v shesti
tomakh, t. 5, Moscow, 1952, p. 271,

11 op. 01to, Po 3270
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The prince then plays 1n the novel the part of the
"eyes and the ears of the tsar", he is his closest helper in
the torturing of suspects, in the execution of the “"streltsy"
in revolt, in the persecution and discovery of the enemies
of the state. Not without reason does his appearance create

general terror.

"Korma ero TeHp, BUJIHa CKBO3b MYTHOBATHE CTEKJIa KDH-
TOro KpHIBIA, MEIJIEHHO CIyCkaJachk IO JeCTHUIe, BCe JOIN,
cilyyuBmyecd no6AM3OCTH H&E IBOpe, KUITAJUCH KTO KyIa.
/«../ lles y Hero Gmia TOJCTAd U TOJOBOIl HmOBOpauuBaTh OH-
JO eMy TPYyILHO, BCe-Ta&KM YIJOM BHNOYUYEHHOIO r'Ja3a OH BCE
3amMeyan: KTO kyna nmofexal, KyZa CHOpPATAJICH, rIe Kaikne
MeJIKNe HenopaAXku., Bce szanoMurat." 12
And yet undoubtedly the figure of the prince, the prototype
of Beriya and Yagoda, is one of the more memorable ones in
the novel and one with which, one the whole, the reader finds
it easy to identify himself, as he is of course meant to do.
The question arises of how the author achleved this reaction.
The answer is to be found in the writer's technique,comparabl
perhaps to the technique of "close up" in photography. The
"close up" of Tolstoy is never focussed on the objeect of Romo
danovskiy's cruelty - they remain objects, anonymous crimi-
nals. The focus 1s on Romodanovskly, the man, in his personal

relations with people the reader likes and identifies with.

More than that, in relations with them he is shown as

12 op., cit., p. 754.

\V
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an old family friend and relative, one whom Peter calls by
the affectionate term "dyadya". Even if the reader's reason,
then, compels him to recognize in the prince the prototype of
the modern all-powerful policeman and the dreaded head of the
secret security service, which of course he 1s, the reéder's
emotions overcome his reason and he thinks of the prince as
the somewhat severe but on the whole good-natured, benevolent
and trusted "dyadya" of Peter and Natallya,for whom he is
trying to find a2 singing bird for the cage. 13

Besides historical figures a number of fictional pro-
tagonists appear in the novel "Peter I", As stated before,
"Peter I" is a departure from the traditional historical no-
vel in which the maln plot emanates from fletlional figures
and historical personages appear malinly in episodes, although
these episodes determine the fate of fictional protagonists -
as 1s the case in the classical historical novels by Walter
Scott or "War and Peace" by L. Tolstoy., But the departure is
not complete. In "Peter I" historical fact and fiction, au-
thentic and imaginery figures are intrinsically bound toge-
ther. This stems from the fact that the fictional figures and
the plot of their actions fulfill in the novel the role of

lively and colourful illustrations of historical events,

13 op. 01to’ P. 7600
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These 1llustrations are accurate and credible in that the
figures are typical and characteristic of the era., An example
of such a historically probable fictlion is the story of the
Brovkin family, equal in its importance in the novel to the
story of Peter himself. All members of the family are faith-
ful supporters of the tsar.- "God tied us with one thread,
Petr Alekseyevich, where you go we go too"- the father Brov-
kin says to Peter. The family, shown initially as poor,
reaches an undreamt-of success thanks to Peter, and is an il-
lustration of the results of the manifold activities of the
tsar. In the field of economics, 0ld Brovkin changes from a
poor serf to a wealthy merchant and a court supplier, In the
field of science and culture, the young Brovkins are repre-
sentatives of the new intelligentslia: Aleksey -~ the energetic
colonel, Yakov - an engineer-shipbuilder, Gavrilla - sent to
Holland to learn navigation, and finally, Sanka, the daugh-
ter,- breaking out of the terem and becoming a European lady
of the world.

Among the heroes of the novel Sanka is a particularly
endearing figure. A simple country girl, terrified at the
sight of eacb passerby during her first visit to Moscow, she
rapidly learns and overcomes the intricacies of politesse,

the courtly menners, polish and behaviour promoted by Peter
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in Russia, and just as swiftly changes into a great lady, the]
boyar'®s wife Aleksandra Volkova, Together with her husband,
who in complete contrast with herself 1s lazy and hostile to
all novelties, they go abroad, stay at the court of the Po-
1lish king August - and even that conquerer of women tries to
win her favours without much success. A somewhat simplicistic
and naive attempt is made here by Tolstoy to present her al-
most as a prototype of Pushkin's Tatyana, the "good" and
"strong" country-bred girl, whose native goodness and prin-
ciples inherited from mother rebel against the final act of
marital infidelity.

Yro eif 6mno Zexath? Morxaa nxgcaThk XOTh CYTKu, He
IpHCaXuBasCh, BHIAMHBATHCH IOJ KAKYO YrOJLHO I'pPEUYecKyD
6OruED, B HOYb NIPOUYECTH KHUKKY, HAM3YCTh 3AYUYUTH BEDPHU..
HO Yero-To u3 celf He B cujJax BHIPaTh, OYyATO MaMEHBbKWUHH
CTpamHHe TI'JIa38 CTeperyT 3aBeTHOe, CTepXeHb Kakoi-To. 14

Unfortunately, "mother" is shown only fleetingly at

the very beginning of the book, as a half-human creature,
full of dark superstitions and living in deadly fear of her
husband -~ the idea of her endowing her daughter with prin-
ciples strong enough to help her overcome the temptations of
a king is none too convincing. However, Sanka 1s quite con-
vineing in her gradual broadening of ambitions, she finally

dreams of success 1n Versalilles and she becomes the cause of

& number of duels. The previously shy girl in time shocks her

1’4’ OD, clto, Pe 5550
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relatives - she sends a portralt of herself from Holland to
her father and the o0ld man lacks the courage to hang 1t on

the wall.

AuBonucern mso6pasua Alexcaninpy /BaHOBHY IOCpeIn
yTPeHHero Mop#, Ha BOJHe, HA CHuWHe JenbduHa, Jexajia OHa
B YeM MaTh DPOXNUIA, TOJBEO NPUKPHBANACH DYYKOM C HEMUyH=
HEMM HOrOTKaMu, B Ipyroii pyre Iepxala vamy, NOJHYD BHU-
HOrpaja, Ha Kpan ee IBa roay6d KJIeBaju 3TOT BUHOTrDaX. I3

Only after her marriage does Sanka master the art of
reading and writing. She achieves results truly astounding-
she masters three languages, writes poetry, reads Julius
Caesar. Besldes that she is brave, too - 1n a dangerous situa
tion she uses a gun and frightens a robber away. All in all,
she 1s a lively and obviously a symbolic, 1f not always a
completely credible, figure - even allowlng for the possibi-
lities of the "broad Russian nature".

From among the feminine figures in "Peter I" Nataliya
Alekseyevna, the beloved sister of Peter, also deserves at-
tention. She represents 1ln the novel, particularly in the
third volume, the theme of Russian culture. Natallya is a
passionate supporter of the new culture, which Peter attempts
to popularize in Russia, she fights with energy and enthu-

siasm against backwardness aend antiquated tradition. In her

conversation with Menshikov's sister she complains:

15 op. cit., ps 752.
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"O6uIHO BUIeTh Halle HEeBEeXeCTBO., (CJaBa 60ry — MH IDYA
TUX HaApPOIOB He TrJAynee, IeBH HamyM CTATHH U KPaCuBH, KAaK
HUKAaKNe JIpyrrue,— 3TO BCE MHOCTDAHUH TI'OBODAT,— CIOCOOHH
K YyYEeHWH ¥ TIOJUTEeCy. bpaTell. KOTOpPHH rox 6beTCH,=- CUJOHU
TAmMUT Jblell u3 TEepemMoB, U3 3aTXJIOCTH... JONPADTCH...'"I6
She 1s involved in the creation of a theater, modelled on the
French pattern and where she herself has to do most of the

work for the first performance.

"A 3mechr - g ONHa, A U Tparelnm ImeperJaIuBail ¢ ¢pas-
IYy3CKOrO Ha DYCCKUit, & ¥ COUVHAN - Yero HeIOCTaeT, A U
C KOMeIUaHTaM! BO3UCh..." 17
The theater is a complete novelty in Russla, so much so that
the tsarevna expects to have to drag the public in by force,
with the help of soldiers! Even the 20th century "cultural
revolution" cannot better that.

Natalliya is in many respects very much like her bro-
ther - just as lively, impulsive, full of temperament, energy
and vitality. All his characteristics are there, only modi-
fied by feminine charm, goodness and Jjoy and soften by her
tragic and hidden feeling for Gavrila Brovkin, the ex-serf,

The theme of Russian culture is connected in the no-
vel with a host of talented and industrious personalities,
among whom Kondratly VorobXyev, the master-smith of Volday
shown at his work in the smithy, could be cited or the ta-

lented pailnter Golikov, whose dream of further study in

16 op. cit., P. 652,
17 op. cit., Pe 653,
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painting 1s fulfilled in the end,- when Peter decides to send
him abroad. For sheer artistic impact Golikov, 1s perhaps the
highest achievement in portraiture in the novel. His suffer-
ings and passions are universal and universally understood -
such as for instance his longing for solitude and for escape
from the world and his burning passion for self-expression as
an artist. Nor is there any attempt made by the author to
show him as a politically desirable element - he is an in-
tensely religious, other-worldly boy filled with a desire for
a better, more just world and the pages describing his ex-
perience with the mad starets in the forest belong to the
best in the book., His emotions, unconnected as they are with
time or place, are also understandable anywhere and at any
place. Yet another artist is briefly shown - in the 5th chap-
ter of the book appears briefly the sister of the smith
Vorobyev, Mashutka, with a passion for clay, as her brother

says:

! o
'Hamuer cuneit TJANHE, CIeJaeT KONKY BEePXOM Ha cofake,
nin cTapyxy ¢ KJIDKOW, Kak XUBYyL, UCTUHHO., HamenuT urui,
3Bepelil, kakuxXx He OnHBaeT. [loNHa cCBeTeJgKa 3TOH uenyxXu..V 1
It 1s perhaps a2 colncldence that all the artists in the book
belong to the visual arts, none is shown having the more ex-

pected talent for song or play or dance or rhyme,

18 ops cit., D. 744,

UNIVERSITY OF OTTAWA SCHOOL OF GRADUATE STUDIES




UNIVERSITE D'OTTAWA ECOLE DES GRADUES

74
THE PROTAGONISTS

This concludes a brief survey of some of the protago-
nists in the novel and thelr characteristies., No attempt is
made here of a full analysis of all the protagonists of eithel
the supporters or the enemies of Peter. The book covers over
30 years of Russlan history and the number of prime and se-
lcondary figures that pass through its pages exceeds 200,

The period described is a stormy one in a crucial moment for
Russia, the upheaval and turmoll involves all classes and
layers of soclety, the big boyars, landowners, merchants,
peasants, soldiers, the religious schismatics. All the prota-
Jgonists, no matter how sketchlily drawn by Tolstoy, appear to
1ive a 1life of theilr own and hence make an impact on the rea-
er. This is achieved by Tolstoy by the means of a novel tech/
Inique specifically his own. He doesnot use the usual method
1of first describing his protagonist's appearance and "inner
1ife" -~ according to him a portrailt should transpire from the
[dynamics of movement and behaviour, from the clash of con-
flicts, He attempts to show a flgure through a gesture, his
behaviour in a varlety of circumstances, abstains from the
lauthor's commentary and leaves it to the other actors in the
novel,

His people change in the current of events, Peter,
Golitsyn, Sophia, the Brovkins all change, depending on the
situation in which they find themselves. On the whole, the
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technique lacks in the area of the author's own analysis of
thought and psychological insight, it depends rather on a
visual analysis. To make a somewhat broad comparison it is a
technique reminiscent of Chekhov's fleeting imagery rather
than, say, L. Tolstoy's "dialectic of the soul", This "masterﬁ
of seelng" evoked some protest of Soviet critics - a.o. Anto-
niy Makarenko accused Tolstoy of an insufficlent analysis of
the imner life of Peter. Thls accusation seems Justified, if
it is an accusation. It may be argued, that to the modern
reader, saturated as he 1is with an abundance of lengthy psy-
chological "stream of consc¢ience" Joyce-like technigue, Tols-
toy's approach may well be the novel's great asset.

In another chapter of this paper attention will be
given to the question of literary technique and particularly

to the question of the language of the novel.
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CHAPTER IV

FACT AND FICTION IN "PETER I"
/Artistic technique/

"Peter I" by A. Tolstoy describes the periods of the
Petrine era and i1ts most signiflcant conflicts., The first
volume deplets the old Bussia, the struggle for the retention
of power of the boyars and the first steps of the lnexperi-
enced tsar Peter in his search for support for the execution
of his reforms, the rebellion of the streltsy and its cruel
subjugation.

The second volume, according to the writer himself,
is "more monumental, more psychological"l. The struggle of
the old with the new enconmpasses all Russla; a new strong
state comes into existence; the obstacles on the road of
Peter, the reforming tsar, are shown. The decisive and conse-
quent result of the struggle is the obtainement of access to
the Baltic Sea and the creation of the new capital, St. Pe-
tersburg.

The third volume, wrote Tolstoy, l1ls devoted to the
post interesting period in the blography of Peter. Here to

be shown are:

1 M. Petrov, "Sovetskiy istoricheskiy roman", Moscow,
1958, o. 100,
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... 3AaKOHOTAaTeJbHARf IeATedbHOCTh lleTpa I, ero HOBa-
TOPCTBO B O6NaCTu HU3MEHEHHUS yKJIale pycCkoll xuszrm, INO-
e3IK” Lapf 3a TrpaHuly, ero OKpYyXeHue, OOmMECTBO TCrO
BpPEMEHU. B TpeThe# uwacTy O6YAYyT IaHH KapPTUHH He TOJIBKO
DYyCCKO#t Xu3HHN, HO 1 3amazna TOro Bpemeunm - Ppamnuu,
lonpmu, Tonmamznm,<

Tolstoy never ended his novel; to judge by his com=-
mentaries and drafts, the third volume was to have ended
with the battle of Poltava, the symbol of victory for the
newly created Busslan state in its struggle for internation-
al stature. Also, the author makes it quite clear that it
was his intention to show his main figures only up to the
time of the height of their strength and fame,

In a letter to the well known critic and writer,

V. Shklovskiy, Tolstoy wrotes

"PomMaH XOuYy XOBEeCTU TOJXBKC nO IloxTaBm, MOXeT OHTH
IO IPYTCKOro Ioxorna, eme He 3Ham, He xoueTcHd, YTOOH Jb-
IV B HEM COCTapuauch, UYTO MHE C HUMU, CO CTapHMU, Le-—
a1aTe "

The theme for Tolstoy's novel on Peter 1s based on
facts well known both from history text=books and dozens of
fietion books. It remains to be shown, and it 1s the purpose
of this chapter to trace, the contribution made to the pre-
sentation of these facts by the artistic interpretation of

. Tolstoy and to analyze to what degree hls orlginallty 1n thlg

2 A, Tolstoy, Sobraniye sochineniy v 10 tomakh,
t. 10, "O svoyey rabote", p. 587.

3 A, Tolstoy, ope.rquoted, Pls'mo V.B. Shklovskomu,

Pe 5880
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presentation enriches the reader both egsthetically and intel-

lectually.

Very influential in the creation of a suggestive,
lively plcture of the era were doubtlessly the personal ex-
periences of the writer himself, his profound knowledge of
all shades of the life of Russia, his existentlonal bond with
the typlcal expression of Russian reallty. Tolstoy himself

wrote in his article "K MomonxmM mmcaTteagm™:

"... ecan 6 & pPOTUICH B ropole, a He B IepeBHe, He
3ray OH C JeTCTBa THCAYU Bemeil, - 3Ty BUMHOD BHOIY B
cTenaix, B B380pOMEHHEX IEepeBHAX, CBATKM, U30H, TaIapnd,
CK&3K1, JIYyYUHY, OBUHH, RKOTOPHE OCOCEM O6DPa30M IaxHYT,
i, HaBepHOe, He MOr G6H Tar OInucaTh crapyo MOCKBY.
Kaprurm crapoll MOCKBH 3ByYanu BO MHe TIAyCGOKUMU IeTCKUMNA
BOCHOMUHaHUAMI. /| OTCoIa IOEBAANIOCH OmMymMEHWe B3IIOXU, ee
BENEeCTBEHHOCTE.

dTux aolell, ®TH TUNH S NOTOM NPOBEPHI IO UCTODH-

YeCRUM IOKYMEHTaM. JOKYMeHTH IaBall MHE pPa3BUTHE pOMa-
Ha, HO BKYyCOBOEe, 3PUTEJBHOE BOCIDHMATHE, HNIylee OT riy-
0ORKUX IEeTCRUX BIeUaTIeHull, Te TOHKWME, ©IBa YJIOBUMHE Be=
m1, O KOTOPHX TPYILHO DacCra3aTh, NaBajl BemMeCTBEHHOCTD
TOMY, YTO A ONNCHB3J, HalMOHAJIBHOE MCKYCCTBO = NMEHHO

B 3T0M, B 3anaxax ponrHO# zemim, B DPOXZHOM fA3HKE, B KOTO-
POM CJIOBa Kark OH UMENT IBOHHON XYIORECTBEHHEHN CMHCI =

U CeromHAmHui, ¥ TOT, BIONTAHHHN C IEeTCKUX JET, SMOINO-
HaJbHHII, B CJOBAX, KOTODHE H& BKYC, Ha B3rJHJY X Ha 33—
nax - porHme. OHM=TO ¥ POXI2DT HOLINHHOE NCRYCCTBO." 4

Another factor which may have been influential in creating
his empathy towards the tragedy of the doomed ruling class

in Peter's time was his own aristocratic origin.

4 A, Tolstoy, ope. cit, "K molodym pisatelyam",
Pe Liy,
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However, more than purely subjective reasons explain
the impact and the veracity of the novel, It i1s founded on
a solld bulk of historical research. Arsenly Alpatov, the
scholar who examined the genesis of "Peter I" compared its
text with a serlies of historical novels on Peter and his era
and showed that the writer made use of a very wide range of
primary sources and historical documents. To these belonged
both works written by historlans and original notes written
by contemporaries of Peter - Russlans and forelgners alike,
memolirs, letters, instruction end legislature, diplomatic
documents, military reports, court documents and literary
sources of the time, Of these, of special interest were
authentic documents and reports of eye-witnesses,

Tolstoy drew documentary material indispensable for

the presentation of the background of events from the essays

of Ivan Golikov - lespug IlleTpa Beauroro, MyZporo mpeo6psso-

BaTexd POCCMM, co6paHue us LJOCTOBEDHEX MCTOYHWEKOB ¥ paCIO-

JOXeHHHe 1o roxam, T. I, Mikhall Ustryalov - Heropus mapcTed

Banug Iletpa Beaunroro and Sergey:. . Solovyev - llcTopug Poccun

C_ZpeBHelimux Bpemen, T. 13-I4, He studied thouroughly
"lincema u G6ymaru Ilerpa Beamxoro" (vol. I-VII, published in

1879-1918) and also memoirs of contemporaries of Peter, such

5 A, Alpatov, Kommentariy k romanu A. Tolstogo
"Petr I", in A, Tolstoy - Petr Pervyi, Moscow, 1947, p. 786,
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as Patrick Gordon (A diary kept during his stay in Russia

*

between 1661 and 1699), I. Zhelabuzhynskiy - 3anucku ¢ I682

no I709 rox, prince Borls Kurakin - [IyTeBre 3aIUCKN U NHEBHU-

K1, and Johannes Korb - Diarium ltinerls in Moscoviam peril-

lusteris. These last were a source for variagated information
on the mores, way of life and mentality of the contemporarles
i.e, of all that which creates the so called local colour in
description of the era under study.

Naturally, not all the authors and not all the sour-
ces were utilized by the author in the same degree, V. So-
lovyev, perhaps the best historian of the period, provided
him with valuable material on diplomatic relations and the
foreign policy of Bussia at the turn of the XVII and the
XVIII centuries (such parts of the novel as the negotiations
of prince Vasiliy Golitsyn with the Ukrainian hetman Samolle-
vich or the nomination of the new hetman Mazeppa in book I,
chapter III were based on Solovyev's "History"). The work of
Ustralov provided the writer not only with a detailed descrip
tion of historical events but also with much previously un-
known archivai _ material. The diary of Korb, the secretary
of the Austrian Embassy, end an eye-witness t6 Peter's in-
human treatment of the "streltsy" in 1698, is utilized in the
last chapter of the 1lst volume of "Peter I" (Alpatov main-

tains that Tolstoy emphasized the fact that Korb "was an
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6
eye-witness t6 the torture of the streltsy". Zhelabushynsky'

notes described the mock wedding and the wedding parade of
the tsar's clown Turgenev and provided material for the chap-
ter on the strengthening of the fortress of Novgorod after
the defeat at Narva,

Tolstoy made also full use of visual, pictorial
material - he studied portraits, pletures, plans and maps of
Peter's era and antique clothes, furniture and architecture
of the XVII/XVIII centuries - all indispensable for the re-
creation of a plastic pilcture of a bygone era,

The volume of sources used by Tolstoy in the course
of his work on the book (which lasted, as noted before, over
15 years) was enourmous, Already in December 1929 Tolstoy

wrotei

"z Arazemny Hayx n Ily6auunoif GMGIMOTEKM MHE HECYT
TaryMe KHWRUIN, UTO BOJNOCH BCTalT exoM",.7

While making use of such a variety of sources, he constantly
emphasized the fact that doaument§\must be treated advisedly,
that they must be checked and recreated, with only the most
typical material chosen. He rejected the mechanical injection
of whole documentary sources into the author's narratlve, a

technique previously widely practiced in the writing of his-

6 A, Alpatov, OPe cito, Pe 789.

7 Yu.Krestinskiy, A.N. Tolstoy, Zhizn' 1 tvorchestvo
Kratkil ocherk, Moscow, 1960, p. 188. T
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torical novels. In the course of discussion with the members
of the journal "Smena" he sald:

"K RaxIoMy IOKYMEHTY HYXHO OTHOCHTBHCH KDPUTUUECKH,
NCKaTh I'Te B HeM IpaBla, I'Je JOXb. OTy HeImpaBly HYXHO
YIOBUTH; HYXHO BHpa6oTaTh UCTOPUUIECKOE UyThe, KOTOpPOE
HECOMHEHHO pas3BMBAEeTCH UparKTuroil. HyXHO candaTh ILOKYMEH-
TH. OIHM U3 BaXHelimux - 5TO, HECOMHEHHO, nuchMa",8

Whereas he described his technigue of working with historicaq
sources as follows:

"Hyxuo HaliTu B »TOM MaTepuajge OCHOBHOe, TO eCTh TO,
YTO HOATBEpXIaeT BO3BPEeHUE HaA TY 300Xy, KOTOPOW 3aHUMa-
embcH."

The author of a historical novel ought not, however,
compete with the historical scholar. His objective is dif-
ferent; art differs from historical science in that it 1s
dominated by fantasy, creative imagination. A novelist may
and should describe also that which he has not found in do-
cuments, but which he could have found in them, This 1is what
he himself says on the subject:

"Jom GOJBpIE BEMHCIA, TeM Jjgydle. JTO ¥ €CTh HacTOdAmMee

TBOpuecTBO. HO BEMHCEN NOIXeH OHTb Tarkoit, 4TO6H y Bac
NOAyUYHNAOCH BIeUaTIeHUe a6CcoJnTHO! mpaBIH. [ImcaTe 6es

BHMBICJIGE HelIb3HZ. BCH IUTePaATypa — 3TO BHMHCENI, TOTOMY
yTO XM3HL pas36pocaHa IO IJIQCKOCTU, IO TMOBEPXHOCTH, IO

npocTpaHcTBY, IO Bpemeru."10

8 A, Tolstoy, op., cit., p. 208,
9 A, Tolstoy, O literature, Moscow, p. 207,

10 A, TOlStoy, ODe 01t., t. 10, P 2“’7-
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The source material is so organized as to be only
vaguely perceived by the reader - historical documents are
Integrated with the fictional plot and background. How com-
Plete and successful the integration is may be shown by the
fact that some soviet critics of the thirties accused Tolstoy
of completely neglecting historical material.ll

In spite of this overall impression, however, a good
number of straight historical sources are in fact introduced
into the novel, particularly into its first part, mainly let-
ters written by Peter or to Peter; the writer selected them
from the point of view of liveliness and interest, What he
did often do, for artistic purposes, was to combine fragments
of different documents into one, to select and eliminate un-
important or uncharacteristic detalls. As one such example
may serve Peter's letter to prince Romodanovskiy (part one,
chapter VII) which consists of three different documents:

My xep KeHUI... HOTOpHE HABUT&TODH [IOCJAHH O Bame-
My YEa3y YyuuThCH, = DO3IAHHE BCe IO MeCTaM... VBag [ogo-
BuH, [lnemees, Kpanortrxmu, Bacunuili Bonrxos, Bepemarwvs,
Anexcannp Mewsumnxos, Arexcell BpoBrMH, IO BCHE IHV NbSAHEHI
non buTka, OpM KOTOPEX 1 # OOpeTaiwCh, OTIAHH - OIHU B
Caapmame, zpyrue Ha OCTHHICKU! IBODP K KOpabeJbHOMY Ie-
IY... Anexcarzp Kurur, Crenax BacuireB - MamTH IejiaTh;
fAxuM mMaagp Ia DOCOABCEWY IbAKOH KPUBOCHXVWH = BCAKUM BOIS
HEM MeJdbpHUNaM; bBopucos, YBepoB - K GOTOBOMy Ieny; Jyrux
n Ho6mauH - 6aoxkm rnenaTs; Houmun, Cxsopuos, leTeaun,
Myxanos n CuHgBMH = NOMJAN Ha KOpabNyM B Da3HHE MeCTa, B
MaTpo3H; ApuuJoOBR noexans B [ary 60MOapIUDPCTBY YUYUTHBCH...

11 Yu.,A., Krestinskly, op, cit., p. 190,
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A cTonbHUEV, KOTODHE IpeXxIe HaC NOCHaHH CobIa, BHyYa
OIWH komMnac, xorteau B MockBy exaTh, Uagiu, 4YTO - BCE
TYT... HO MH HaMepeHUNE KX IEePEMEHMIU, BeJeJU UM HUTTU B
YepHOpabouyre H& OCTAICKY® Bepdsr = elle M PTOM IOCPATheso

locrioxmu fixoB Bpwc mpuexas COIH W OTZaJ OT Bamel
IpPecBeTIOCTH NmChMO,. [loxazwmBas paHH, KO IO CHUX IIOp HE
3aXMIn, XaJOBAJCHE, UTO NOJYUUI WX Yy Bameil NMpeCcBEeTIOCTH
Ha TOUPY... 3Beph! Jloaro is Tebe apbjeit xeup? U coIiu pa-
HEeHHEe OT BaC Ipmexall. llepecTawp 3HaATHCH C lIBamrop
XMeNBHUOKYM. s » DEHTH OT HETrO DPOXE XDaHON.oe HMTep."I2

According to Alpatov}3 the first part of the letter
(on navigators) is taken from the letter to Romodanovskiy of
31 December 1697, the middle part from Peter's letter to
Vinius of 17 August of the same year and the third (on Brius)
from the letter to Romodanovskiy of 22 December 1697).

Such a method is of course subject to criticism of
being not only unscholarly but simply dishonest. To discuss
the degree of permissibility in using and bending historical
facts for the achlevement of an artistlic wholeness of a his-~
torical novel 1s to dlscuss the very nature of the genre.
The question remains to be answered for each historical no-
vel in particular whether in fact it is only for artistic
purposes that such changes are made and, if not, for what
other purposes have they been made. To trace all the histo-

rical material in "Peter I" by Tolstoy and to establish for

12 A.N. Tolstoy, lzbrannyye sochinenlya v shesti to-
makh, tom V, "Petr Pervyi" (roman), Moscow, 1952, p. 320,

13 A. Alpatov, ops. cit., P 790.
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what purpose, and with what results, were such facts changed
would be an interesting subject for a separate paper and one
which would require a better access to primary archivial
sources than that available to the present writer.

As well as combing several documents into one, Tols-
toy used yet another technique in his treatment of documents o
that of elimination and shortening - when quoting historical
documents he leaves out superflous detall, repetitious trivia
and bullds new episodes short and concise, understandable to
the reader, often full of humour. As an 1lllustration of this
method (apart from the already quoted method where the
language, too, has been modernized) a fragment of the first
chapter of the second part of the novel may serve., It is an
editorial alteration of a secret report written by the of-
ficial Yemelyan Ukraintsev, sent by Peter to Constantinople
for the purpose of negotiating a peace treaty with Turkey.

The long document from the archives of the Poselskly prikaz

(appr. 7-8 pages in folio) is here transformed into a short,
colourful epistle, free of elements too archalc for the rea-
der. At the same time Tolstoy left without alterations a
characteristic and hilarious fragment of Ukraintsev's report-
the description of the stratagems of captain Pamburg, who,
drunk as a lord, ordered his men to shoot at the windows of

the sultan's palace; as a result -
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"... HEKOTODHE X€HH ero CYJITaHCKOrO BeJuuecCTBa IpeX-
IeBpEeMeHHQ MJIaleHIeB BHKUHYIN, & CaM CYJITAH BHCKOUUJ B
yem Grur."14

Conversely, Tolstoy often created scenes or fictionall
figures typical and probable for the era, on the basis of a
short laconic mention in a historical document. As an 1llus-
tration of such a method may serve the eplisode, mentioned
already, of the woman buried alive for the murder of her
husband. The scene is based on a short reference in Korb's
diary, who notes under the date of 28 December a conversa-
tion which took place at a reception at colonel Bluberg's on

the practice of cruel torturing of women in Russla. Tsar

Peter said at the time:

... €My caMOMy WM3BECTHO, Kak OIHa XeHmUHa Oulla He
TarR elle IaBHO TPUTrOBODeHa K INOLOOHOMY HAKa3aHUD U HEe
Ipexle Kak IO ucTeueHMu 12 IHell ymepsaa ¢ roaoxny."

Further Korb writes:

"TopopAT, YTO CaM Lapb XOIuUJI K Hell B rayborxyn mooa-
HOYBL U paccrnpamusal ee, Iymad, 4YTO, MOXeT OHTb, HalZeT
BO3MOXHOCTH NPOCTUTHee,"

He then adds in the way of a moral admonition:

"Ho mpectTyujJeHue ee OHJIO TaK BEJINKO, 4YTO IpPQIEHUe
MOr'JO 6H IOCIYXUTL ILYyPHHM NPUMEDPOM IJad Ipyrux".

14 A.N. Tolstoy, op. cit., vol. 5, p. 420,
15 A, Alpatov, op. cit., ps 791.
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This short, casual remark of Korb about the woman
who met such horrible punishment for the murder of her brutsasl
husband- 1s much enlarged in "Peter I%"; the episode obtains
a symbolic meaning - 1t becesmes an indlctment of the tragic
fate of the Russlan woman in genﬁral, tortured, maltreated
and without recourse to law. It also serves the purpose of
humanizing Peter at a time when Tolstoy was determined to
humanize him,
Sometimes Tolstey introduces historieal sources al-
most without editorial change. This 1s especlally the case
in the part dealing with Peter's journey abroad, where he
appeared incognito as bombardier Petr Mikhailov. (The journey
is deserlibed in the first part of "Peter I", where lnsertions
from historical sources appear most often - the second part
contains fewer of them, the third has almost none). And so,
for example)Peter is seen through the eyes of the Dutchman,
Jacob Nemen who notes in hls diary the followlng:
3TOo - uYeJNOBER BHCOKOrO pocTa, CTaTHHI, EPEIKOro Te-
JTOCIOXEeHUHA, DOXBUXHON W JNOBEKKi. JuImo y Hero Kpyrioce, CO
CTPOTr¥M BHpaXeHueM, 6pPOBM TeMHHE, BOJNOCH KOpPOTRHE, KyX-
PEBHE M TeMHOBaTHe, Ha HeM OHJI capXeBHi kxapTaH, KpacHas

pyfamra x BofimouHas mafsna, Taxum ero BuIeJW COTHHU nmneﬁ”
co6upaBmmXCE Ha YIAUINE, & TakXe MOS XEeHA U IOUb..."16

16 Aleksey Tolstoy, op..cit., vol. V, p. 325,

UNIVERSITY OF OTTAWA - SCHOOL OF GRADUATE STUDIES



UNIVERSITE DOTTAWA ECOLE DES GRADUES

88
FACT AND FICTION IN "PETER I"

This 1s clearly the volce of Peter's contemporary, the voice
of a man who, like so many others, is amazed at the sight of
the incredible figure of the tsar-apprentice,

Aleksey Tolstoy does not endevour to recreate all the
facts, events and people connected with Peter I and his era
whilch are indicated by historical sources. He 1s not a histo-
rian and is not trying to describe facts in all their com-
Plexity. His aim is the creation of an artistic vision of the
time. This may explain the omission of the description in
"Peter I" of the second campaign to Azov (the author may have
thought it unnecessary to dwell on Russian victories of se-
condary importance; and he may have wanted first of all to
show Peter in his struggle with overwhelming difficultles and
preparing for his triumphs). Nor is there any mention made in
the novel of the second journey to Arkhangelsk, in 1694,
probably because 1t introduces no new elements into the sto-
ry. On the other hand an episode only of secondary importance
from the point of view of Russian history, i.e. the taking
of the fortress of Magdeburg is given a prominent place 1in
the book., This is necessary for the plot, since it was there

that Peter's second wife Catherine I, the future Empress of
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All-Russla appears for the flrst time on the scene, 17

A very important tool for the creatlion of the so cal-
led colour-of-the-time in Tolstoy's "Peter I" is the descrip-
tion of the background, a description full of dynamism and
clarity. We encounter here a technique of almost painting
with words; the richness of colour is an outstanding feature.
The descriptions of clothes, everyday objects, and of the
appearance of the protagonists architecture, landscape,
battlescenes etc. are not used simply for dead theatrical
decoration; they do not become an end in themselves. This in
splte of the fact that in no previous work has the author of
"Peter I" given such a detalled description of accessorles,
We see powdered wigs of the forelgn guests and the gold-
embroidered heavy dress of the tsarevna Sophia, the French
costume of Vasill]j Golitsyn.

"... B UyJKaX ¥ KDaCHHX 6ammMaukKax, B KOPODRMX Gap—-

XaTHHX NTAHAX C JeHTaMlU, = Ha XNBOTEe ¥ € OOKOB U3-NOJ
6apxaTHo#f KYypTEM BHOWBAIOCH TOHKOe (Gellbe B KpyXeBax."I8

17 A, Alpatov describes these problems fully in his
monograph "Aleksey Tolstoy - master lstorlcheskogo romana®,
Moscow, 1958, unavailable to the present writer. The argu-
ments used in this paragraph are based on the textbook for
historians by L.P. Aleksandrova - Russkaye sovetskaya lite-
ratura, Kiyev, 1964. Aleksandrova based her information

(pages 147-148) on the work of Alpatov.
18 A.N. Tolstoy, ops. cit., vol. 5, p. 75.
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These details, as well as the description of other objects
of everyday use, furniture and dishes,are not only historical
ly authentic and serve not only for the recreation of the
colour and feeling of the era but are generally connected
with some concrete socio-historical feature of the protago-
nist.1l9 For instance, the heavy and awkward clothes of the
boyars arguing in the Duma serve to emphasize the oneness of
the boyars with the backward, patriarchal class; similarly,
the Dutch costume of Peter or the French costume of Golitsyn
concretize, emphasize the oneness of these hlstorical figures
with the new currents in Russian mores and customs. Another
such example: in Golitsyn's house there are large, wide open
windows,- in sharp contrast to the narrow, dark, small win-
dows in the boyars' terems - the yard of hls house 1is covered
by colourful tiles, there 1is a copper atlas in the room and
a barometer of English workmanshlp - all characterising the
owner of the house as a propagator of modern progressive
ldeas and a new outlook,

A very important element in the technique used by
Tolstoy in "Peter I" is his use of the language. The writer
was not in favour of linguistlic ornamentalism and of a pro-
nounced archaization of language in a historical novel

(although this was the predomlnant trend of Soviet historicaﬂ

19 This observation 1s made by L.M. Polyak in her

monograph "Aleksey Tolstoy-khudozhnik", Moscow, 1964,p, 426,
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prose of the thirties f.e. for the works of Aleksandr Chapy-
gin, the author of "Stepan Razin"). Consequently, he attempt-
ed the simplest means for the creation of a right lingulstic
style with the orientation toward everyday speech of Peter's
era, and used for its attainment the followlng techniques,
The key for the understanding of the language in

which "Peter I" is written is provided by Tolstoy himself in
numerous articles, during his discussions with young writers,
in interviews, ete. The first time such an explanation was

given in his article of 1929 - Kek my pishem. He wrote then

that he was helped in hils understanding of everyday speech of
Russia by court minutes of the XVII century (edited by prof.
Novomberskiy under the title "Slovo i1 delo gosudarevy" from
which already 1n 1917 he drew facts for his first stories on
the Petrine era(%YPervyye terroristy", "Navazhdeniye"). The
lacts contain written statements of the tortured "criminals":

"Ipaxw um noxpauue MockxosCckofi PycuM NCKYCHO 3aINCHBAIN
TORA3aHENA; UX 3ajadell GHIO CEKATO ¥ TOUYHO, COXDPAHAHS BCE
O0CO6EeHHOCTU peu¥ HHTaeMoro, nepeiraTh ero pacckas3, J3araua
B CBOEM poIe JIuTepatypHaf. /I 31ecy # Bulex BO Bceil wucro
Te pYCCKuili a3HK, HEe UCIOPYEeHHHI HN MEepTBO#, IEpPKOBHO-
cHaBAHCKO# (popMO#, HY YCHAMEMU NTPEBPATHTE ero B NepeBoOl=-
Hyo /c HmOABRCKOro, C HeMelrRoro, ¢ ¢pamuyscroro/ IOXHO-
IVTEPaTYPHY® DPeUb., JTO OHJI A3MK, Ha KOTODOM I'OBOPUIN DyC
CRME JeT yRe THCHAYY, HO HEKTO HUKOTIS He mucai /3a HCRID
yeHueM rermaspHoro "Croma o moaxry Uropese"/ 20

explained Tolstoy, and emphasized that it was due to his stu-

20 A, Tolstoy, Sobraniye sochinenly v 10 tomakh,
tom 10, p. 141,
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dy on the structure of the language of the pecple that he was
able to write "Peter I", Also, he drew attention to the fact
that the language of the upper classes of soclety of the
XVIII century was completely different from that of the every
|day speech of the people, which was conslidered common and
vulgar,

"Hasepro, 6ofpam xa3ajgoch, 4YTO, UYATAS KHHErYy, WIA
pasroBapuBag IO KHUXHOMY, OHNM 6eCelynwT Kak aHTelH Ha
BU3aHTHiiCKUX Helbecex", 2I

The language of the court documents was a different matter

laltogether,

L

"... TaM He THymaJuck NDOXIOll peurH, Tam pacCKasHBa-
na, cTOHajxa, Jraja, BOOHIa OT 6O0JM ¥ CTpaxa HapozHadg
Pyer. H3ux umecrTmit, npocroii, TOuUHHE, O6pasHuiti, ru6rui,
6yEZTO HABPOYHO COBINAHHHI A8 BEJIMKOro MCKycCcTBa,"22

The archaic style of the officlal documents and
1iterature, based as it was mainly on 0.C.S. was a kind of
hussian Latin, the language of the initlated, of the chosen
few. The previous authors of historical novels, unaware of
this dichotomy of everyday speech from the official and liter-

ry language, were gullty of a mistaken judgement when they
Eade their protagonists speak the dead language of the docu-
ments. Tolstoy's novel 1s dlfferent - its language is live,
Pot tiresome to the reader, very near to modern Russian., In

contrast to so many historical novels provided with a glos-

lsary of old expressions, "Peter I" has none, nor are the pageg

21 & 22 - p. 1k2.
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Interspersed with footnotes explaining the vocabulary and
content., Nevertheless, the reader feels an archaisation both
lexical and syntacticsal,

Tolstoy uses archaic lexical expressions with tact
and measure;zjthose which he uses are indispensable since,
as a rule, they describe such realities of the age as were
already old-fashioned at the time. Thelr meaning is very of-

ten explained by the content; in the case of a very old ex-

pression, 1t is followed by an explanatory text f.i.

"OHa cuzena zosoTadg, TYyUYHad, HapPYMAHEHHaSA H& OT=-
IIOBCKOM TpPOHE, YKpameHHOM puOBUM 3y6O0M, YeTHpe PHHIH, IO
ycraBy, - OJlaXeHHO-TuUXUEe OTpPOKuU, B 6eJOM, B IOPHOCT&EBEX
mankax, C CepeCpAHEMNM TONOpPWKaMM, CTOAJU NO3alu." 24

or:

"3a xXeHUXOM meJ fceabyHuuuit, Hurwta 30TOB, KOMYy OHJIO
IIOPYYEeHO OXPaHATh CBaIbOy OT [IOPUYM KOJIOBCTBA U IepXaTh
ypH." 25

Semantical archalisms appear very often in "Peter 1%,

These are words used in modern Russian language but in a

23 There are relatively few works on the language of

"Peter I", The present analysls is based in the main on:

L.M. Polyak, Aleksey Tolstoy-Khudozhnik, lMoscow, 1962, and on
the articles: A.V., Alpatov, O tretey knlge romana A.N. Tolstot
go "Petdr Pervyj" and A.I. Pautkin, O iazyke romana A.N.
Tolstogo "Petr Pervy j"contained in the collection of articles
"Tvorchestvo A.N. Tolstozo", Sbornik statey, Pod redaktsiyey
A.,V. Alpatova 1 L.k. Polyak, lMoscow, 1957.

24 A.N., Tolstoy, Izbrannyle sochineniya v shesti
tomakh, t. 5, "Petr Pervyj", Moscow, 1952, p. 114,

25 ops cite, p. 129,

UNIVERSITY OF OTTAWA SCHOOL OF GRADUATE STUDIES



UNIVERSITE D'OTTAWA ECOLE DES GRADUES

ol
FACT AND FICTION IN "PETER I"

different sense, with a different meaning than that which
they had in Peter's time, Tolstoy advisedly uses such voca-
bulary in its primary, outdated meaning. So f.i. "vorovstvo"
(now-theft) is used as cheating and lying, "gosti" (now-
guests) - as merchants, "prelest'" (now-charm, beauty) -
temptation, "rozysk" (now-search) trial, investigation,
®"sakharnitsa® (now-sugar-basin) - a sugar vendor, "skazka"
(now- a tale) - statement, etc, The writer often uses idloms
whieh are compound of modern words in a manner different than

the modern usage and so have an archaic sound, like f.1.

"KaurayTes Codmpo Ha mapcreo", "BoeBaTh xana", "CKa3HBaAThH HO-
BOTO napa", "manuTthcH IO m3yMmiaerug", "BHIaTh B C¢BeT EHury".

Of wlde-application in the novel is lexicology which
is considered vulgar in modern Russian, full of half-obscene,

telling pungent turns and phrases. Such expressions as:

"6poxo", "myso", "sajzacTme Kyuepa", "noxesna us xapeTH",
"xyrmomapuili 383 Buxigica" were stylisticaly neutral in

Peter's time, the language of whié¢h, like its mores, was
simpler, less sophisticated than ours. Therefore, they, too,
add an archalc flavour to the novel, The same function is
performed by the usage of common, everyday phraseology as

f.i, "OmH onaTe mapocTpuz Janru", "Iexala OHA B UEeM MaTh pO-
rnxa",

The usage of old-fashioned morphological and syntac-

tical form 1s much less frequent, and even rarer are phone-

tical odditles applied.
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From time to time we find in the novel (particularly
in the author's volce) the imperfect tense, characteristic of

the time and used for the creation of an impressional effect:
"CROJIBRO WX TYT - LAPEBEeH - KDPMKUBaJO nO HOuaM";

"... X CTPamHO CBEPKUBAJ riazaMy Ha ﬁeTpa";
"Tax BHCOKO bpoBKMH eme He xaxusax".
Among the archaic forms often appear constructions with the
pronominal ad jectives lnstead of genatlive such as: "GpaTtuxos
Tyayn", "HeBeCTuHa pOIHS", NapeBHMH IAZa", "HapUIHHE CIa-
Jenra", "neTpoB COGYTHIABHUK".

Every now and again archailc flexive nominal forms

appear

"yeTHPBMS NOJKKM CTpedblm Ha Mockmy umyt", "xiyr,
kornxa nox IlleTpom ¢ ToBapumy 3emas samartaercs”, "B CRUTH
efeT ojmumep C TOBApPUmMH,."

and old syntaxical forms, particularly those which in time
obtained an idiomatic usage as:

"B toT %e IeHb nockaxal B MockBy O ZEBYy kKOoHbL", "Ma
MockBe O6ymT noxmaxca®,

Sometimes, in dlalogues, the author reproduces phone-
tical oddities of the speech of his protagonists, particular-
ly of those who would, because of their origin, speak incor-

rectly, or because their speech 1s based on dialect f.i.

"xaxmoe yTpo", "momzpamuacg", "myxamn", "momo", etec,
Also based on dlalect are such frequently used flexive terms

as "GomGoB", "gmenos", py6aes" or the' "y" ending “"ma ocTpoByl"

"nopyuux IIpeoGpaxeHcroro mnoaxy", ete,
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Veyy few archaisms are used in the everyday speech of
the common people (soldiers, peasants, etc.). The common
people speak a language not much different from modern Rus-
sian, although understandably less developed, less sophistl-
|cated, more primitive. Into the common speach are introduced
expressions describing the realities of the time and no doubt

widély used at the time:

"TpeTho mDRYPYy C MyEuKa LepyT. O6pOouHHe - NI&TH, KOD-
MOBHE OOSpUHY - Hail, TOBHTONHEE B RKa3Hy - IJIaTH, MOCTO-
BHe - nJaTu, Ha 6as3ap Beexanr -~ naatu".
The literary and official language of the time is dealt with
in a different way.

As mentioned before, Tolstoy as & rule modernized the
Larchaic language of the offliclal documents. Nevertheless, he
had to introduce it in full when relevant - this being of
lcourse in fact the language of the tsar's regulations, the
works of prince Golitsyn, the petitions to the tsar, Peter's
letters and other documents quoted in the novel, Also, the
representatives of the clergy use an archaic, flowery, comp-
licated style full of 01d €hurch 8lavonic expressions (f.1.
the speech of the patriarch in the first volume of the book)

"He TummrTechr TeM, 4YTO, U3BeIA KpamMoly, IDUBEIN B
Mup Jaozy u Becm", ete,

The same style is used by o0ld believers like the
starets Nektarlj, Andrey Denisov or Vasilliy Revakin. A number
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of 0.€.8., expressions can be found in the language of Andrey
Golikov, the painter already mentioned, who, as an ikon pain-
ter, had links with church circles and culture. His contacts
with o0ld believers and the terrifying experience with the
"starets" had shaped his views- and his artistic temperament
and sensibllity exposes him to lofty feelings and outbursts.,
Consequently, both the direct language that he uses and the
author's narrative on him employ 0.C.S. expressions which are
fully Jjustifiable artistically and psychologically. As stated
before, the language in the novel serves as a means for the
characterization of the protagonists.

As commonly known, an enormous number of foreign bor-
rowings penetrated into the Russian language in Peter's era,
Many such words and expressions were borrowed from necessity,
from lack of terminology in the Russian language for new
ideas about culture, economics, politics, the military etec.,
but often also for reasons of snobbery and fashion., The lat-
ter became the reason for the deformation of the language and
its contamination with unnecessary borrowings, a fashion
prevailing mainly among the "dvorianstvo", among people who
admired and often slavishly imitated western secular customs,

Tolstoy did not neglect thls phenomenon. Hence the
frequent "politesse", "reveranse", "amour" used by his pro-

tagonists, mainly by females. A characteristic example of the]
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language of the era is that employed by Stolitsyn, the dip-
lomat who spent meny years abroad. He speaks a drawing room
language, somewhat heavy, if courteous, and interspersed with
foreign expressions -~ in effect his utterances are reminis-

cent of a bad translation from French.26

"- C mpuburTumeM K BOHCKYy remepara Kapiosuua BOeHHHE
IeificTBus, cliaBa 60Ty, HOIYUNIM HAYANO.ee/eee/ oo HO
Beryc un baxyc, yBH, - Herauxe Ha CBUCT IyleK: TreHepad
®remuHT MmeT ONTB 6oNee XapEKUX. BMECTO HOJNCTYyUOB K MBEe-
Tau, xpa6po moircTtynaeT kK QOpTeLMM IPEeKPacHO# NOABRM, =
y®e yBe3 ee B Jllpeazlen, ¥ TaM CKOpPO cBalbba..."

This drawing room jargon is of course characteristic
only for the upper layers of the gentry, a fact which Tolstoy
makes qulte clear to the reader, but even here the writer is
consistent in his principle of individuallzation of the lang-
uage of the protagonists. And so the language of prince Fedor
Romodanovskly, who preserved his latent and beloved patri-
larchal customs in his everyday life, 1s far from this ineclil-
nation to fashionable neologisms- he speaks a simple language,
near to the language of the people. The upstart Aleksashka
Menshikov, on the other hand, brought up under the personal
influence of the tsar, uses them with a comical zest.

A most colourful effect in "Peter I" is produced by

a unique combination of expressions, characteristic for the

contradictions of an era in which European "novosti" penetra-

26 A, Tolstoy, op. cit., vol. 5, P. 526,
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ted into a patriarchal background. Consequently, the prota-
gonists of the novel frequently speak a language of the pro-
verbial Babel tower; a fashionable European "mot" is often
followed by archaic latent Russlan words and phrases, some
of which are felt by the reader as somewhat simple and vul-

gar: "Ourypa nepmas! JamMum HacTymaonT ¥ OTCTyNaoT, KaBalep:H
KpyTaT mam!" 27 calls Lefort, admittedly a foreigner himself,

during a party. Or as another example: -Bouxyp nprHIecc!-

the boyarynia Volkova greets her hostesses wherupon:"ByﬁHoco4
BH JIE€BH, 38BalUBafCh HA 3aIH B CBO# uYepen, Tak ¥ €IN TOCTHD
raasamu".28

Such 2 mixture of European drawing room jargon with
the lexycology of Russian everyday speech, not free from vul-
garisms and dialectical denizens, is to be found in the lang-
uage of Sanka Brovkin, a simple country girl-turned-lady,
and in the dialogues of the misses Buynosov with their fathexy
the defender of old, pre-Petrine customs. Here 1s an example

of a conversation between Avdotya Buynosova and her father:

- Yero-rto xodeit He xOouy ceromHid. lIpoxBaTmio Ha
EPHABLE, UTO NU... MaTh, NOMHECH KDPEIKOI'O.

- ¥ Bac, darep, OINH DPa3rOBOP KaXHOE yTPO - BOLKH,-
crazaja AHTOHMI&, - KOr'Ia BH TOJBKO IPUYUUTECH...

- Moauu, xo6mauma, - 3axpuvan Poman Bopucosud,- ai
IIETKY BO3bMY.ss <9

27 A.N, Tolstoy, op, cit., t. V, p. 90.
28 A.N., Tolstoy, op. cit., t. V, p. 367.
29 AN, Tolstoy, op. cit., t. V, p. 366,
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And this is what the other daughter of the boyar, Olga, says

about her brother:

- Mumra Bce c MyxXwramMw Ia C MyXuEamu, BuepaCh OOdTE
B KOHOmHEe Ha 6ananaiixe xypraxe IeJal X B KapTH IO HOCaM
ONJICH. ..
Such a mixture of the 0ld and the new produces a comical ef-
fect- the protagonists in their endeavour to master the pol-
ished manners of the new culture have only agquired its super-
ficlal forms. Behind the drawing room game of fashlionable
words lurks an absence of an understanding of its content.
Such is not the case of the tsarevna Nataliya, an
educated, well-read, and intelligent woman, who together with
Ler brother tries to introduce into Russia new European cul-
tural achievements, the theater among them. The new words
lhave a natural sound in her mouth, are an expression of her
hastery not only of the new language, but of the inner con-

tent of the new civilization f.l.

"TyaneT BUepa MHe IIpuBe3iu, npuciala us laaru Canbxa
Anexcannpa lBanoBHa Boarosa...'" 30
31

"KaBanepH 13-3a Hee Ha muarax ObOTCHE U eCTh youmTHe."

"Ty MHXeHep, FOBOPHAT. 1efe=TO # U BEJID NEepeCcTPOuUThH
OIHYy majxaTy, — €e IPUCMOTpeNa MOJX TEeaTP...'" 32

30 a.84De 6“’9.
31 a.a.Ps 653
32 a.a.p. 666,
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Tolstoy's interest in Russian folklore also found an
expression in the language of the novel. Folk proverbs and
sayings,motives of folk songs, byliny and tales are present;
so 1ls the traditlonal, fairy-tale-llike number of the three
sons of Brovkin who all made good; the love of a peasant for
the tsar's daughter is made use of in the lightly traced ro-
mance of the young Brovkin and Natalia, Folk rites are intro-
4duced (the wedding of the tsar and Yevdokya, the arrival of
the match-makers to Brovkin). Of interest is an episode where
the "streltsy" inform the young tsar of the intended plot on
lhis 1ife. Into their conversation, full of horror and fear,
the writer brings in traditional folk turns of phraseology,

hich give a natural emphasis to thelr equally natural emo-

tions.

"CTpenbIH C IOPOTa IOBAJUJINUCH = O60pOJaMy B KOEMY I
3aKINKaIn, MUCTOBO, KaK MOXHO CTpamHee:

- O-oit, 0=-0i, rocyrnapp OaTomka, Npomaja TBOLZ TOJO-
Bymka, 0-0if, o=ofi... I uTo Xe Ha;m TOOOW YyMHmNASIOT, OTLOM
POIUMEM, COOMpAeTCH Cujla HeCMeTHafg, TOUAT HOXH OyJaTHHE.
Tyaunt nab6ar ra Cnacckoif Gamue, CeXmT HApPOL CO BCeX KOH-
oB..." 33

This rhythmical fragment 1s of course written in the conven-

tional "byliny" manner.
The problem of the author's narrative voilce has been

solved in "Peter I" in an interesting way. A form prevails

33 A.N. Tolstoy, op. cit., vol, 7, p. 165,
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which resembles the everyday speech directly spoken - the so
called "skaz".. There exlsts, in effect, no difference between
the language of the protagonists and that of the author-narrat
tor. The author himself seems to be a participant in the
events which he narrates..Here are some examples:

... IIOMEJN CAyX IO BOiCKYy, UTO HOUBKN=-Ie K u306e KHA3H
Foaunuea, B CeHW, OOXKUHYIHM rpobe. /.../ Bacuauii Bacuaue-
BUY, rOBOPHET, B TOT XEHb HANNICH NbfAH.., HeIZIOOpHE ORUIU
3HaAMEH¥H... B MAPDTOBCKYL BETPEHYD HOUL B 0003€e IIOJKOBOi
KO3el, - MHOT¥e CJIHmAJU, = 3aKPpUUAJ YEJIOBEUECKUM I OJO-
com: "buTer G6eme". 34

"PaccrasuBaan: nomupas JlefopT Ipurssas MY3HKaHTaAM
urpaTts, myram cxaraTth". 35

Thus, the narration quoted seems to belong not to an
lauthor of the XX century, who looks at the events from the
distance of centuries, but to a contemporary of Peter who,
observing events in which he himself is involved, refers to
rumours, to what people are saylng, what some have heard,
some have thought and still other repeated. Author's digres-
sions, direct author's comments and judgements are absent.
As noted by L. Polak,§§ one of the more lmportant means of

creating narration in the novel is speech not in the name of

34 A.N. Tolstoy, vol. 7, P. 93.

35 A.N, Tolstoy, ops cit., vol. 5, p. 378.

36 L.M. Polak,"A. Tolstoy-khudozhnik", Prosa, 1964,
Pe L"LPOQ
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the author, but through the protagonists. Tolstoy looks
through their eyes at the world, nature and people in it;
and they themselves judge the events in which they partici-
pate. As an illuatration of this technique may serve the
characteristic and the evaluation of Peter himself., The nar-
rator sees him now through the eyes of the inhabitants of the
Kukuj sloboda- and then Peter is referred to as the "tsar
varvarov®, now through the eyes of the boyars, when he is
called "kukuyskiy kutilka", here agaln through the eyes of
Sophia, who calls him "volchonok" or his mother who uses the
jaffectionate "Petinka, Petrusha" or Anna Mons, who gives him

the German name Pe }jter.

Tolstoy's abllity to identify himself with figures of

past long gone by is one more proof of his large-scale
E;tistry. Here 1is what the critic Alexander Drozdov says

ﬂabout it

"0 meTpoBCEOM BpeMmeHm ToacToif mnumeT Tak, kak 6yILTO
cam uworxaJjca ¢ [leTpoMm AJeRCeeBuuUeM, M KaYaJCs BMeCTe C
HUM Ha HeBCKOH BOJXHe, B yTIOM 60JOTe, M BrOHAJN CBau B
MOKPYD UYYXOHCEY® 3eMan, u OHI mnox crenamu Hapsm, m Oece-
LOBaX ¢ ropemHroil 'oIWKOBHM, ROTArMBag U3 TPYOKM 3aMOp-

cxoe 3eabe." 37

This concludes a brief summary of some of the artis-

tic means used by A. Tolstoy for the creation of the colour

37 L.M. Poljtak, ops cit., p. 442,
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and mood of the historicel past. As stated before, the rela-
tionship between complete historical truthfullness and fic-
tion in a historical novel can only be touched upon here and
lends itself for a separate paper. On the strength of what
has been established here, though, it can be stated that the
colour of the era has been reproduced realistically, in keep-
ing with the historic reality of the era, and that Tolstoy
was able to reproduce it so because of his knowledge of the
timeydrawn from a variety of documents, books, the oral state}
ments of the people, etc. The method of creating a lingulstlc
veracity and accuracy in "Peter I" is a new contribution of
the author - before the arrival of Tolstoy's "Peter I" Soviet
literature did not know of such a simple yet effective way of

solving & complicated problem.
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ficheskom zhanre i pravde", D, Mirskiy "Za khudozhnika-istoris
ka", Yu, Chernyak, "Puti sovetskogo istoricheskogo romsna®,
I.N. Borodin, "K voprosu o sovetskom istoricheskom romane".
The actual discussion has been examined by the present writer
but found too broad in content to be incorporated, other than
in 2 brief referencefinto a paper of this scope.

M. Serebryanskly, Sovetskly istoricheskiy roman,
Gos. 1zd. Khudozhestvennoy literatury, Moscow, 1936,
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From among the many Soviet publications on the sub-
jeet (Y. Andreyev, G. Lenobl, Z. Udonova) Serebryanskiy de-
votes more attention than most Soviet writers on the subject,
to the development of pre-revolutionary Russian historical
novel, thus providing a picture of the continuity of the
process.

S.M. Solovyev, Istoriya Bossiyil s drevneishikh vre-
men, Izd. Sotsial‘'no-ekonomicheskoy literatury, Moscow,
1959~ s Va9 and 10,

Because of thelr wealth of documentary support the
works of the outstanding pre-revolutionary BRussian hlstorian
considered by many to be a primary source, are an indispen-
sable source for a student of the Petrine era, its customs
and mores. Solovyev's little known information on the actual
betrayal by Menshikov have been used here.

Additional bibliography on the Soviet historical novel.

Not directly quoted in this paper, but examined and
found to be informative,

Yu.A. Andreyev, Russkly sovetskiy istoricheskly roman
Izdatel'stvo ANSSSR, Moscow, 1962,

Particularly useful for bibllographical data on the
Soviet historical novel.

R, Messer, Sovetskaya istoricheskaya proza, Izda-
tel'stvo "Sovetskiy pisatel'". Leningrad, 1955.

G. Lenobl, Istoriya 1 literatura, Izdatel'stvo "So-
vetskiy pisatel'", Moscow, 1960.

On the 1link with Russian literature, chapter:"Tra-
ditsiya klassikov i1 sovetskiy istoricheskiy roman". A, Paut-
kin, Istoricheskiy roman 30-kh godov (chapter: Russkaya so-
vetskays literatura, Uchpedgiz ), Moscow, 1958. 1is uf use.

P. Krayevskiy, Seminar po sovetskomu istoricheskomu
romanu, Moscow, 1960,

Z. Udonova,"Osnovnyye etapy razvitliya sovetskogo
istoricheskogo romana", Moscow, 1961,

S. Orlov, O zhanrovom svoeobrazil istoricheskogo ro-

mana. Uchenyle zapiski Instituta imeni Gor'kogo,
seria fil. 1958,
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V. Popov, O roll fantaezil v sozdanii khudozhestvennoy
pravdy sovetskogo istoricheskogo romana. lIzdatel'stvo
L'vovskogo universiteta, 1961.

O, Nemerovskaya,"K probleme sovremennogo lstori-
cheskogo romana", Zvezda, 1927, Nr., 10,

S. Padve, O masterstve A., Tolstogo v _romane "Petr I",
Sbornik statey, Moscow, 1959.

V. Sklovskiy, Ob istoricheskom scenarii (Petr I),
Moscow, 1950,

K. Zelinskly, Kriticheskie pis'ma, kniga 2.
Moscow, 1934.

Sources on Peter I in Polish

Useful for general information, but heavily dependent
on Soviet critical literature.

J. Brzeczkowski: Aleksy Tolstoy- Pilotr Pierwszy.
Swiat si% zmienia, dod. do Zycia Warszawy, 1948,

Jaroslaw Iwaszkiewlicz: Piotr I, Zycie Warszawy, 1958.

Pawel Jasienica: "Dlaczego oni?", Tygodnik Powszechny

1948,

H. Malewska: ""Piotr I" a tradycja rosyjskiej po-
wiedci historycznej", Tygodnik Powszechny, 1945, nr. 18,

H, Markiewicz:"Recenzja "Piotra I"™ A. Tolstoja)
Przekroi, 1948,

W. Rogowicz: "Niedokonczone arcydzielo Aleksego
Tolstoja", Odrodzenie, 1945, nr. 22.

L. Tolstoj: "Niedokonczona powie&d. Praca Aleksego
Tolstoja nad trzecim tomem "Piotra I"",., Kultura, 1946, nr.5

A, Volozenin: "Znakomity plsarz radzieckl Aleksy
Tolstoy", Warszawa, 1950.
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ABSTRACT

Thls paper is an attempt to analyze in depth the
artistic vision of Russlia presented in the Russian historical
novel "Peter I" by Aleksey Tolstoy. This is done in the hope
of broadening the extent of knowledge among the profession--4
als on a subject which has so far been given very little at-
tention in the English language., To that end the paper has
been divided into four chapters plus an introduction explain-
ning the origin of the interest in the subject and the Jjustid
fication for the study undertaken. The flrst chapter traces
the origin of the genre of the historical novel in Western
literature, beglinning with the works of Walter Scott.

It then traces the almost parallel development of the Rus-
sian historical novel, in broad terms, throughout the 19th
century to the Soviet period. Chapter 11 traces the develop-
ment of the concept of Peter the man and the ruler in the
creativity of A, Tolstoy from his early concept of Peter as
an arbitrary ruler to the final recognition of the "histori-
cal necessity" of Peter's reforms, Chapter III analyzes the
characterization of the protagonists of the novel in tech-
nique and content. The emphasis in Tolstoy's technique on

movement and action rather than on depth psychology 1s shown
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and, for content, the author's reliance on omission for the
achievenent of hils alm is demonstrated. In chapter IV the
writer's use of documents is discussed and the relationship
he maintains between fact and fiction. Also, attention is
given to his method of the adaptation of language and the
novelty of his solution for such an adaptation for Russian

literature,
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