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INTRODUCTION 

The purpose of t h i s t h e s i s , Graham Greene Master 

in the Fic t ional Study of Evi l , i s to uphold tha t 

Mr. Greene ranks with the f i r s t of contemporary nove l i s t s , 

and that his chief aim in f i c t ion wri t ing i s , to unmask 

and to heal contemporary e v i l . 

With the aid of data acquired through prolonged 

research and consultat ion, and on the support of due docu­

mentation from outstanding l i t e r a r y reviews, the above 

statement wil l be developed under six headings: l i f e ex­

periences, re l ig ion in f i c t i o n , technique of wri t ing, 

in te rp re ta t ion of his world, pr inc ipal works, and a t t i ­

tude to e v i l . 

By accumulating data on Mr. Greene's work, and by 

s ignal l ing his s t a tus as a r t i s t and as philosopher, th is 

study hopes to show that the Catholic novel i s ac tua l ly in 

the van of contemporary f i c t i on , and that i t possesses a 

unique power of i n t e l l e c t u a l and moral quickening. 

The ul t imate purpose of t h i s study is to st imulate 

i n t e r e s t in the contemporary Catholic novel , and thus , to 

l i s t i t s services with the Church in her stand against 

demoralizing l i t e r a t u r e . 



CHAPTER I 

BIOGRAPHY 

Outstanding among the many Ca tho l i c l i t t e r a t e u r s who 

have taken up the cha l lenge of a n a l y s i n g contemporary e v i l s 

and suggest ing wholesome l i f e p r i n c i p l e s , i s Graham Greene. 

He was born October 2 , 1904, a t Berkhamstead, He r t ­

f o r d s h i r e , of Charles Henry Greene and Marion Raymond Greene. 

One of Graham's b r o t h e r s i s a well known surgeon and mountain 

c l imber , ano ther , a fo re ign correspondent . Graham i s a l s o a 

cousin of the eminent w r i t e r , Louis Robert Stevenson. He r e ­

sembles Stevenson i n seve ra l t r a i t s — h i s l u r e of t he road and 

h i s g i f t for w r i t i n g . His f a t h e r , tbe nephew of S i r W. Graham 

Greene, K.C.B. , permanent s e c r e t a r y of the Admiralty dur ing 

t h e g r e a t e r p a r t of World War I , was headmaster a t Berkhamstead 

school , the p lace of Graham's elementary t r a i n i n g . His e a r l y 

years do not appear to have been happy, fo r a b i o g r a p h i c a l 

sketch in Saturday Review of L i t e r a t u r e s t a t e s t h a t : 

To Graham Greene a t t h i r t e e n , Good and Ev i l were c l e f t 
by the green ba ize door which opened from home onto ha ted 
Berkhamstead schoo l , where h i s f a t h e r was h e a d m a s t e r - . . . 
At seventeen , bored, he taunted death by o c c a s i o n a l l y 
f i r i n g a r evo lve r in to h i s temple—presumably unaware 
t h a t the spor t ing - spun chamber's lone b u l l e t was blank-*-. 

1 Henry Morton Robinson, A God Smitten Man, Hear t of 
t h e Mat ter Reviewed by Morton Robinson, i n Sa turday Review of 
L i t e r a t u r e , New York, v o l . 3 1 , no 28, J u l y 10, 1948, p . 8 . 
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He continued his education a t Ba l l io l College and 

Oxford. While at Bal l io l he contributed prose, fan tas ies 

and verse to the Saturday Westminster, which were edited 

by Naomi Royde-Smith. At Oxford he edited The Oxford 

Outlook, founded by Beverly Nichols, and had his verse 

published in Oxford Poetry. His f i r s t publ ica t ion was a 

volume of verse called Babbling Apri l , 1925. 

After leaving Oxford, young Greene gave vent to his 

inborn love of the country road. He spent many enjoyable 

lazy weeks hiking through the Br i t i sh I s l e s . With a friend 

he barrel-organed through Hertfordshire, enjoying the re lax­

at ion and the insp i ra t ion of the English countryside. Some 

time l a t e r , during a spe l l of p o l i t i c a l ag i ta t ion when de 

Valera was causing trouble to England, Greene walked from 

Dublin to Waterford to get f i rs t -hand information and to 

enjoy the tang of a tense s i t u a t i o n . To h i s t r ave l l ing 

experiences may be added his v i s i t s to America, and his 

temporary residence in Mexico. While on the staff of the 

British-American Tobacco Company he was named for a t r i p to 

China, but the orders were countermanded, much to h i s r e g r e t . 

In the t h i r t i e s he t ravel led through Sweden, and l a t e r , 

through Africa. Very recent ly he has sa i led from England 
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on a cruise to the Near East; he has v i s i t ed Athens, Troy, 

Delos and the ruins of Knosso's in Crete . 

Mr. Greene's t rave l l ing experiences have formed the 

back drop for many of his subsequent works: The Man Within 

with i t s beautiful descr ipt ions of the English country and 

i t s vagabond l i f e of smugglers, d i s t i n c t l y points to boy­

hood tramps through England. England Made Me has a Swedish 

se t t ing , Journey Without Maps repor ts a dark continental 

walk from Sierre Leone through Liberian fores ts to the coast 

of Africa. His confidential war mission in West Africa pro­

vided the jungle, heat-drenched atmosphere for The Heart of 

the Matter- His experiences in Mexico, doubt less ly inspi red 

and furnished local colouring for The Power and the Glory-

He was married to Vivien Dayrell-Browning in 1927, 

and they have a son and daughter. 

Subsequently he has had many valuable experiences 

for the preparation of a n o v e l i s t ' s career: from 1926 to 

1930 he was sub-editor of the London Times; 1935 to 1939 

film c r i t i c for the Spectator; 1941 to 1944 on s taf f of 

Department of Foreign Office; 1942 to 1943 charged with 

special dut ies in Africa. He i s present ly d i rec to r of 

London Publishers , Eyre and Spottiswoode, but submits 

h i s own publicat ions to Heinemann. 
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These c o n s t i t u t e some of the e x t e r i o r events and 

circumstances t h a t have fashioned the mind and f i e l d of 

upon which he has drawn for h i s w r i t i n g s . His inner l i f e , 

however, i s of greater importance and i n t e r e s t because i t 

has infused a deep s p i r i t u a l implication into a l l his work. 

As a r e su l t of his quest for t r u t h he was converted 

to Catholicism at the age of twenty-two. Religion, as wil l 

be seen in the study of h is books and newspaper a r t i c l e s , 

has always been a subject of much preoccupation with him. 

Moreover, he i s deeply concerned with people 's psycholog­

i c a l and moral complexes. Material fac tors are not of 

in te res t to him; he i s always concerned with the "heart of 

the matter", as he says, i . e . , t h e r e l a t ion of man's ex i s ­

tence to h is e ternal des t iny . 

Friends describe Mr. Greene as t a l l and spare . He 

has bleak, blue eyes, greying h a i r , and a worn, serious face 

that doesn't resemble any one e l s e ' s . In h is ear ly years 

Mr. Greene was described as complex, shy, sardonic, s ens i t i ve , 

misanthropic, disdainful of the common man, who he believed 

should s t r ive to become uncommon, unaverage, unsensual. But 

more than anything e l s e , Mr. Greene i s profoundly Chr is t ian , 

and his l a t e r l i f e has tempered his acerbi ty to a genial 

f r i end l iness . 
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Robert Ostermann, a fel low ve te ran of World War I I , 

r e l a t e s an i n t e rv i ew with him in 1948. He had had cons ide r ­

able d i f f i c u l t y in making an appointment wi th Mr. Greene a t 

h i s s u i t e near S t . James Park , i n London — so much s o , t h a t 

he had f e l t depressed and ashamed a t ever having begun to 

look for him. I t seemed, for a t ime, as though his e f for t s 

were just another "run-around for a man whose reputat ion had 

become too great" . Mr. Greene, a t that time was extremely 

busy. He explained that he and Basil Dean were writing a 

play, and that they were facing a deadline, working night 

and day in order to get the play off to New York the follow­

ing week. When Robert Ostermann f i n a l l y did have a five-hour 

interview with him, he found him genial and profoundly 

Chris t ian. He says: "I would remember th i s night in terms 

of gentleness and courtesy and a spontaneous Chris t ian regard. 

Even in those centuries which we l ike to cal l the ages of 

f a i th , i t must have been l ike a miracle to find Chris t ian­

i t y a t work in even one human soul" . Further bringing out 

Greene's cha rac t e r i s t i c s , he says, the l a t t e r has a way of 

making you feel a t home with him in an ins tant by comfort­

ably hooking his leg onto h is chair and engaging in affable 

conversation. Of i n t e r e s t in the l i t e r a r y world, Mr. Greene 
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f i n d s : Yeats , Kafka, and the two Americans, Hemingway and 

Fau lkner . 

However, Mr. Ostermann con t inues , Greene 's t rue 

world of i n t e re s t i s that of l i f e : 

. . . . "where man i s r e s t l e s s and unhappy for heaven, where 
the grea tes t r e a l i t y he knows i s the h e l l he makes for 
himself, the he l l he an t i c ipa t e s " . These are the things 
that count with him; the casual, the super f i c i a l , the 
conversational a l l fade into unimportance in his world 
of re l ig ious i n t e r e s t s , h is Catholic world, " . . . . l o v e 
and fear of God, sin and redemption, and the ruined 
world into which Christ came. They are our r e a l i t i e s 
too, armed as we are with the blood of God against the 
seductiveness of ear th , i t s ta lons , the r e a l i t i e s with 
which we must grapple i f Chr is t ian i ty i s n ' t to be mean­
ing les s . 

We are dust, moistened into slime, quickened by 
God's breath, and ever since Eve we have tended to 
return to tha t primeval g u i l t : The criminal s l ipping 
back to the scene of h i s erime. We can ' t evade th i s 
without denying the cross and our sa lva t ion . " 2 

Such deep, re l ig ious conversation i s unusual in the 

mouth of a secular, modern, man of l e t t e r s ; i t goes t o prove 

that with Mr. Greene, re l ig ion i s not merely material for 

novel wri t ing, but the very cons t i tu t ion of his f ibre and 

being. 

Another cha rac t e r i s t i c of Mr. Greene i s an unself ish 

dis in teres tedness in contributing to the world of l e t t e r s . 

2 Robert Ostermann, An Interview With Graham Greene. 
in The Catholic World, New York, vol . 170, n° 1019, 
February 1950, p . 356. 
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He had intended to wr i t e a complete biography of h i s cous in , 

Robert Louis Stevenson, but upon hear ing t h a t an American 

Author was p repa r ing one, he humbly decided to wai t and see 

i f the l a t t e r would make a complete study of i t ; if so, he 

was will ing to withdraw his claim to that honour. He i s 

both merchant of t a l e n t s , and the a r t i s t , but de f i n i t e l y no 

snob. 

One day in 1947, when in New York City, a charged-

water party for famous Bri t i sh authors was being held, Mr. 

Greene quiet ly slipped into the gathering. He had come on 

a fo r tn igh t ' s business as a representat ive of the Br i t i sh 

publishing house of Eyre and Spottiswoode. The repor ter of 

the New York Times, welcomed the opportunity of a t a lk with 

t h i s well known, highly respected author. He described him 

as looking l ike a young, for ty-year-old, dispassionate 

Scotland Yardman. In talking about his most common type 

of book, the t h r i l l e r , Mr. Greene affirmed that his chief 

concern in wri t ing i s not what happens to the Yardman or 

any one, i t ' s character; and because in the t h r i l l e r there 

i s just barely enough character to carry the s tory along, 

he prefers h i s The Heart of the Matter, a more serious study, 

and he thinks i t ' s good. On that occasion, a l so , in 

suggesting the writing of a h i l a r ious book, the point was 
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made clear that Mr. Greene is not a humorist nor a dabbler 

in frivolities. The reporter defined him as "all work no 

play"• 

Mr. Greene's biography proves that his life 

philosophy is most profoundly religious. 

Principal Works. 

The Man Within, 1929; The Name of Action, 1930; 

Rumour at Nightfall, 1932; Stamboul Train ( in America: 

Orient Express) 1932; It's a Battlefield, 1934; The Bear 

Fell Free, 1935; England Made Me (non-fiction) 1935; 

The Basement Room (Short Stories) 1936; Journey Without 

Maps (non-fiction) 1936; A Gun For Sale (in America: This 

Gun For Hire) 1936; Brighton Rock. 1938; The Lawless Roads: 

A Mexican Journey (in America: Another Mexico) 1939; The 

Confidential Agent, 1939; The Power and the Glory (U. S. 

title: The Labyrinthine Ways) 1940; Dramatists. 1942; 

The Ministry of Fear, 1943; Nineteen Stories. 1947; 

The Heart of the Matter. 1948; The Third ManT 194 9. 



CHAPTER I I 

CATHOLIC PHILOSOPHY IN FICTION 

Mr. Greene, an a r t i s t and a Ca tho l i c p h i l o s o p h e r , 

has devised a new form of f i c t i o n for the s tudy of h i s con­

temporary world . I t ranks in t e c h n i c a l e x c e l l e n c e , with 

the bes t contemporary r e a l i s t s , Somerset Maugham and Aldous 

Huxley, but i t su rpasses any of t h e i r work in s p i r i t u a l i n ­

s i g h t . Mr. Greene w r i t e s as a C a t h o l i c , i . e . , he i n t e r p r e t s 

l i f e in terms of Cathol ic teaching and fo l lows up the r e s ­

p o n s i b i l i t i e s of l i f e to t h e i r e t e r n a l d e s t i n y . Since man 

i s a moral be ing , Mr. Greene weighs h i s a c t i o n s i n t h e b a l ­

ance of a r a t i o n a l moral be ing . He cha l lenges our ma te r ­

i a l i s t i c world whose only recognized values are u t i l i t a r i a n , 

p ragmat ic , and b i o l o g i c . He g ives a new s i g n i f i c a n c e to i t s 

u n e a s i n e s s , d i s t r u s t , and f r u s t r a t i o n by s t r e s s i n g the s p i r i ­

t u a l goa l of a l l human endeavour and b r ing ing i n t o f i c t i o n a 

new code of l i f e - n o r m s . He r e v e a l s a supe rna tu ra l world over 

and above the n a t u r a l , and thus l i f t s the Ca tho l ic novel in to 

spheres of s p i r i t u a l s i g n i f i c a n c e t h a t the r e a l i s t i c can never 

hope to a t t a i n . Mr. Greene has found the means of conveying 

r e l i g i o n through ttie medium of f i c t i o n . 

He i n t e r p r e t s l i f e i n the l i g h t of i t s d i v i n e o r i g i n , 

and sees in every act and i n c i d e n t a channel of grace l i n k i n g 

t h a t l i f e to i t s Crea to r , or an abyss l ead ing i t to p e r d i t i o n . 
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In ho ld ing up man's b i o l o g i c emotions and a c t s to the 

censure and s a n c t i o n of an a l l merc i fu l and a l l j u s t 

Lawgiver, he makes t h e novel an e x c e p t i o n a l l y powerful 

means of sounding and r e - I n t e g r a t ing moral consc iousness . 

In Brighton Rockf Rose, the l i t t l e w a i t r e s s , i s i r r e s i s t ­

i b l y drawn towards P i n k i e , the gangs t e r , but a l though l u r e d 

on by her b i o l o g i c a t t r a c t i o n she i s withheld by the s av ing 

power of h e r r e s i s t i n g consc ience . The p l ay of grace i n her 

l i f e r e n d e r s her i n f i n i t e l y more dramatic than would be a 

mere mousy l i t t l e g i r l f a l l i n g to a s u i t o r ' s advances w i t h ­

out any qualms of consc ience . Mr. Greene i s not a f r a i d t o 

a f f i rm, i n t h e face of our a n t i - r e l i g i o u s wor ld , t h a t a 

complete cha rac t e r must hage a moral b a s i s . Man must not 

be denied t h e g r e a t e s t of a l l n a t u r a l g i f t s , h i s f r e e cho ice , 

h i s freedom of w i l l . I t i s i n t h e e x e r c i s e of h i s f r e e w i l l 

t h a t he p rov ides t h e essence of drama; h i s f r e e w i l l may be 

e i t h e r a burden, or a p r i c e l e s s p r i v i l e g e , and i s a b l e t o 

s t r i k e from h i s e a r t h l y body a d iv ine f i r e t ha t makes him 

i n f i n i t e l y capable of noble emotion, and i n f i n i t e l y g r e a t 

i n capac i ty for s u f f e r i n g . "Noblesse o b l i g e " , and i n the 

l i g h t of t h e i r d i v i n e n a t u r e , Greene 's c h a r a c t e r s become 

t e n s e l y dramat ic in paying t h e p r i ce of t h i s g r e a t p r i v i ­

l e g e . According to the acceptance o r the abuse of t h e i r 
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r e s p o n s i b i l i t i e s t hey e i t h e r grow t o t h e f u l l s t a t u r e of 

h e i r s to Heaven, or degenera te i n t o r e p r o b a t e s of H e l l . 

Mr. Greene has proved tha t even a f i c t i o n a l cha r ­

a c t e r can be given coherence and d i g n i t y on ly when t r e a t e d 

in the capac i t y of a child of God. This view shows how s i n , 

l i k e s l u s h and s l ime may engulf h i s sou l a t every f a l l ; i t 

shows a lso tha t by overcoming s i n he i s capable of good, 

even s a n c t i t y . He can s t r u g g l e with h i s pass ions and be­

come t h e i r v i c t o r , or he can f a l l to t h e i r tyranny and be­

come t h e i r s l a v e . As a ch i ld of God he i s capable of r e ­

demption and h e r o i c r e a c t i o n . To the moral or God-fear ing 

c h a r a c t e r , s i n c o n s t i t u t e s a fomi of s u f f e r i n g , a form of 

s p i r i t u a l agony, but a t the same t i m e , a foim of s p i r i t u a l 

growth. The s i n n e r may r e t r i e v e himself by having recourse 

to p r a y e r , penance and s a c r i f i c e , i . e . , he may rega in h i s 

moral s t a t u s ; he need not remain g r o v e l l i n g in t h e p i t of 

d i s g r a c e . This i s one f e a t u r e t h a t escapes t h e r e a l i s t . 

He may s i g n a l o r bewai l moral i l l s , but he cannot po in t out 

a remedy for them. Mr. Greene ' s Major Scobie i s unques t ion ­

ab ly d r a m a t i c , when torn between n a t u r a l and moral f o r c e s , 

h i s damnable sense of p i t y for t h e young widow wi ths tands 

t h e c r i e s of h i s conscience aga ins t a d u l t e r y . The m o t i v a t i n g 

of h i s a c t s through a s u p e r n a t u r a l f o r ce g i v e s him coherence 

and d i g n i t y . 
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Phys ica l su f f e r i ng and ma la i s e , t o o , a r e t ransmuted 

by Mr. Greene ' s s p i r i t u a l mot iva t ion i n t o a new vein of i n ­

va luable n o v e l i s t i c m a t e r i a l . He draws the elements of human 

s u f f e r i n g from t h e i r dep ths and exposes them to the l i g h t o f 

s p i r i t u a l s i g n i f i c a n c e . By e x p l o r i n g t h i s new ve in he d r i v e s 

a deep shaf t i n to t h e h e a r t of humanity, and sounds i t s l i m i t ­

l e s s c a p a c i t y fo r sorrow, s t r i f e , and p a i n , and b r i n g s to the 

sur face a h e a l i n g balm, the b i t t e r - s w e e t h e r i t a g e leagued t o 

man by h i s dying Redeemer. This hea l ing-ba lm of s u f f e r i n g 

pu t s a meaning in to man's t o i l s , and a purpose i n t o h i s en­

deavours . I t m i n i s t e r s to the anguish of h i s sou l b leed ing 

under the s t r o k e s of e x i s t e n c e ; b r ings to i t s o l a c e , hope , 

and s p i r i t u a l grandeur , and makes i t worthy of an e t e r n a l 

reward• 

Another po in t of v i t a l importance i n the realm of 

the n o v e l i s t i s t h a t of s ex . Greene t r e a t s of sex as the hub 

of human r e l a t i o n s h i p s , because of i t s r e s p o n s i b i l i t y fer t h e 

con t inua t ion and the s u r v i v a l of the human race , and not b e ­

cause of i t s phys i ca l g r a t i f i c a t i o n . His c h a r a c t e r s with but 

a few e x c e p t i o n s , have an open r e v u l s i o n for t h e f l e s h . Mr. 

Greene impl ies the r i g h t use and acceptance of t h e r e s p o n s i ­

b i l i t i e s of s e x . He emphasizes the f u t i l i t y and t h e cu lpa­

b i l i t y of making the sexua l r e l a t i o n s h i p an end i n i t s e l f . 
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He presents the moral anguish of conscience p ro tes t ing 

against the pol lu t ion of i t s l i f e sources. Andrews in 

The Man Within, i s disgusted with himself and hates the 

woman who dragged him in to s in . Mr. Greene's treatment of 

sex conveys that man, a moral being, wi l l e i the r discharge 

h i s function of custodian of l i f e , or in betraying i t , pay 

the cost* 

Marriage, divorce, and i n f i d e l i t y our nove l i s t faces , 

not in the l i gh t of romance but in the l igh t of r e spons ib i l ­

i t y towards the human race . He conveys, tha t unless marriage 

has the human race in view, i t ends in boredom and d i s a s t e r . 

Anthony and Kate Farrant in England Made Me, by t he i r waste­

ful l i ve s i l l u s t r a t e Mr. Greene's views on marriage. He 

flogs the cynical , neo-pagan a t t i t u d e towards planned parent­

hood. His wholesome astr ingent view on marriage i s d e f i n i t e ­

l y in confl ict with the present-day carnal approach, and i s 

one of the chief sources of controversy with h i s readers . I t 

i s indeed a chafing remedy applied to the sores t soc i a l 

bruise of our t imes. The re-education to the sacredness of 

marriage i s one of our dying c i v i l i z a t i o n ' s most urgent needs. 

Greene's novels are very widely read, and penetrate the masses 

with t h i s healing g a l l ; they probe minds and consciences, 

tha t purely dogmatic books could never a t t a i n . 
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I t required courage and moral p o t e n t i a l i t y on t he 

pa r t of Mr. Greene to hold h i s own against the storm of 

controversy raised by introducing r e l ig ion in to f i c t i o n . 

His own cynical reply to an accusation in regard to The 

Heart of the Matter wi l l reveal one of h i s d i f f i c u l t i e s : 

I was a Catholic before beginning to wri te 
novels, and no one seemed to care p a r t i c u l a r l y . . . . 
The c r i t i c s , espec ia l ly the Catholic ones are a 
l i t t l e confused. 

Then he proceeded to t e l l a s tory about The Tablet, a 

Br i t i sh weekly Catholic review, which had commissioned a 

moral theologian to c r i t i c i z e the novel. The review had 

been hard and unsparing but had given r i s e to a very i n t e r ­

es t ing phenomenon; i t had unleashed a shower of comment 

from clergy and laymen, defending the novel, and bringing 

into evidence the d i f f i c u l t i e s tha t a nove l i s t ac tua l ly 

encounters. Again Mr. Greene's own words wi l l show the 

nature of the storms he has had to weather: 

I t ' s quite impossible t ha t a novel is t ought 
to be acquainted with moral theology; I ' l l concede 
tha t he ought to know a decent amount of general 
theology. But he i s n ' t writ ing a moral t r e a t i s e , 
tha t i s n ' t h i s purpose. If i t were he wouldn't 
wri te a novel, and he wouldn't be a n o v e l i s t . But 
he is a n o v e l i s t . That ' s what most c r i t i c s fo rge t . 
They are en thus ias t i c about the f a i t h but they mix 
the jobs too e a s i l y . 

Ethics and other subjects l ike i t , are con­
cerned with what ought to be, and the only material 
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t h e n o v e l i s t has i s what i s human m a t e r i a l . What he 
sees i n i t , how deeply de sees a r e something e l s e 
aga in ; you c a n ' t p r e s c r i b e f o r them without i m i t a t i n g 
Moscow"-'-. 

Cred i t i s due Mr- Greene fo r having overcome the 

coun te rac t ion of c r i t i c s , and made i t p o s s i b l e to communi­

ca te h i s r e l i g i o u s message to h i s r e a d e r s through f i c t i o n . 

Harry S y l v e s t e r speaks of him as " the f i r s t major Engl i sh 

n o v e l i s t who i s a C a t h o l i c " . Although Mr. S y l v e s t e r ' s 

s ta tement may be g a i n s a i d , the f a c t n e v e r t h e l e s s remains 

t h a t no contemporary Engl ish n o v e l i s t combines such g r ea t 

t a l e n t with such outspoken Ca tho l i c p o i n t of view. 

Having e s t a b l i s h e d t h a t Mr. Greene w r i t e s as a 

C a t h o l i c , t h a t i s , he t r e a t s of Ca tho l i c themes in t h e 

l i g h t of Ca tho l i c ph i losophy , and is himself a member of 

the Church, we w i l l nex t cons ide r h i s s t a t u s as a n o v e l ­

i s t . 

1 Robert Ostermann, An In t e rv i ew With Graham 
Greene, i n The Ca tho l i c World, v o l . 170, n° 1019, 
February 1950, p . 356. 



CHAPTER III 

WRITING TECHNIQUE 

Mr. Greene is an unusually frank story teller, who 

sets a swift narrative pace, without apologizing to his 

reader for culling here and there, thoughts and facts for 

his story. Few surpass him as a discerner of spiritual 

subtleties. With an ingenious use of cinema technique, he 

picks up his characters at random, as it were, yet, each 

shot or picture reveals not only what he sees but how it 

mingles with the thoughts ticking through these characters' 

minds. Mr. Greene has an inborn tuition for cutting and 

timing. Although there is a danger in this method of break­

ing his subject and people into their minute component parts 

and tickings of thought, and a tendency towards a too easy 

inducement to the creation of character, the fact remains 

that Mr. Greene's integrity as a writer, his deep humanity, 

his subtle moral sense and his supple, surprising intuition 

of human character, constitute a strong framework for story 

telling with deep philosophic implications. 

His style of writing is grim and determined, pursuing 

its aims without stopping at literary conventionalities, or 

apologizing for making heavy demands on his readers' attention. 

His words, functional, devoid of sensuous appeal, are used as 

mathematic symbols for the conveyance of thought. Again, Mr-
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Greene makes no apology to h i s reader for not e s t a b l i s h i n g 

any f r i e n d l y r e l a t i o n with him, and j u s t ca r ry ing him along 

in a gus t of thought and p i c t u r e . There i s no obse rve r 

wi th in the s t r u c t u r e of t h e s t o r y , e x p l a i n i n g , o r accoun t ing 

for fads or emot ions . The reader must move de te rmined ly on 

to keep apace with t h e a u t h o r . He must be on t h e a l e r t to 

e x t r a c t from the swift movement of even t s the sequence of 

t hough t . As from an i n f i n i t e length of f i l m s t r i p , from 

the camera ' s eye , a sequence of sound deduc t ion i s c u t . 

But only the r eade r who i s gr imly determined to fo l low M r . 

Greene, w i l l fathom the depths of h i s p h i l o s o p h i c a l i m p l i ­

c a t i o n s . This may be i l l u s t r a t e d by The Power And The 

Glory. For t h e underaverage reader i t i s but the s t o r y of 

a man hunt ; fo r the average r e a d e r , i t i s a f i n e s tudy of 

s a t i r e on L i b e r a l i s m t r y i n g to e f f ec t a new order by bann­

ing the Church; but only the c l o s e s t r eade r sees t h e deep 

down i m p l i c a t i o n of the i n d e f e c t i b i l i t y of the Church. 

Mr. Greene uses the o b j e c t i v e method of keeping him­

se l f out of the p i c t u r e , but h i s i n g e n u i t y and v e r s a t i l i t y 

make h i s p resence f e l t as we cut through and examine t h e 

h e a r t of l i f e . His p i c t u r e s are g r a p h i c and uncanny; they 

a r e i n t e n s i f i e d as by a powerful microscopic p r o c e d u r e . 
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No s tone remains un turned , no dark corner over looked; s lums, 

p r i v a t e chambers, pub l i c tho roughfa res , churches , bus iness 

apar tments , gangs t e r dens , a l l unfold t h e i r s e c r e t s to h i s 

probing s e a r c h . 

Depic t ing and r e g i s t e r i n g thought i s a most c l eve r 

device w i t h Mr- Greene. By means of a l t e r n a t i n g l a y e r s or 

p i c t u r e s of p l a c e s , d i a l o g u e , a c t i o n and i n t e r i o r monologue, 

he probes i n t o the quick of l i f e and e x p l o r e s i t s bas i c 

ma la i se in c l i n i c depth and compassion. This dev ice appl ied 

to the s tudy of l i f e with t h e discernment of a b r i l l i a n t 

i n t e l l e c t , impar ts to h i s w)rk an inne r depth and an unmis­

takable b a s i c ph i losophy . 

He i s a master of suspense and r e a l i t y . His Min i s t ry 

of Fea r i s a good example of how c e r t a i n s i t u a t i o n s t h a t 

would not seem p l a u s i b l e i n l i f e a r e made to appea r s o , 

through p roces s of f i c t i o n . His mystery s t o r i e s more than 

any o t h e r , r e v e a l h i s s k i l l in b r ing ing about the complete 

wi thhold ing of the r e a d e r ' s powers of d i s b e l i e f . Through 

the use of su spenses , c a r e f u l l y spaced and planned, or 

through de f t i n s e r t i o n of sma l l , homely, r e a l i s t i c d e t a i l s , 

he b r i ngs the u n r e a l down to e a r t h , d i s p e l s the r e a d e r ' s 

i n c r e d u l i t y and wins h i s wholehear ted accep tance , to a p o i n t 

of i d e n t i f y i n g himself wi th the man who i s f l e e i n g from f e a r 
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i n a f a n t a s t i c wor ld . The r e a d e r f i r s t sees t h e h e r o , 

Arthur Rowe, a t a f e t e in Bloomsbury Square , which i s 

desc r ibed so n a t u r a l l y and so g r a p h i c a l l y a s t o appear 

almost commonplace. The people say p l a t i t u d e s , t h a t o ther 

au thors would avoid i n t h e i n t e r e s t of o r i g i n a l i t y , but 

which Mr. Greene employs to make h i s f a n t a s t i c a l world 

appear r e a l and f a m i l i a r . I n t h i s humble l i t t l e a f f a i r 

given for the suppor t of "Free Mothers" , the Nazi r i n g has 

l a i d i t s sna res and schemes. Arthur i s drawn i r r e s i s t i b l y 

by the b l a r e of the band and the "knock-knock" of wooden 

b a l l s a g a i n s t cocoanuts . In one of the f e a t u r e s of t h e 

f e t e , which i s to guess the wBi ght of a cake—a r a r i t y in 

war t i m e , the h e r o , by mis take , i s given t h e exac t weight 

and becomes involved i n a s e r i e s of humorously s t r a n g e and 

compelling e v e n t s . He s inks deeper and deeper in to a gul f 

of s i n i s t e r mystery and suspense u n t i l t h e t r u t h i s even tu­

a l l y r e v e a l e d . He f l i e s from p lace to p l a c e , l i k e a haunted 

shadow, f o i l i n g f e a r . Af ter escaping death from the exp lo ­

s ion of a bomb which he unknowingly had c a r r i e d in a s u i t ­

case , he i s confined in a mental h o s p i t a l . There he t a s t e s 

to the f u l l the " m i n i s t r y of f e a r " . The suspense i s so 

c a r e f u l l y p lanned, and t h e even t s , which in t h e hands of a 
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l e s s s k i l l f u l w r i t e r would appear annoyingly c h i l d i s h , take 

on an i n t e n s e r e a l i t y , under the s p e l l of Mr. Greene ' s 

a r t i s t i c t ouch . The keynote to t h i s touch of r e a l i s m i n 

e n t i r e l y f a n t a s t i c s i t u a t i o n s , i s the d e f t p l a c i n g of a 

homely d e t a i l here and t h e r e , and t h e occas iona l glimpse 

i n t o the h e r o ' s consc iousness . By some i r r e s i s t i b l e charm, 

the r eade r g i v e s himself over to the s i t u a t i o n wholehear t ­

ed ly ; he permi t s himself to be e n t h r a l l e d i n the suspense , 

and fo l lows every f a n t a s t i c a l even t , u n t i l the l a s t compli­

ca t ion of the mystery i s solved. Mr. Greene i s one of t h e 

few w r i t e r s able t o command the a t t e n t i o n of the p r e s e n t - d a y 

reading pub l i c whose n e u r o t i c tendency seems to be t o avoid 

a l l mental s t r a i n . This a b i l i t y to command a t t e n t i o n , to 

hold in suspense , and to touch with r e a l i s m , adds another 

c r a f t t o Mr. Greene 's a l r e a d y long l i s t of s k i l l s . 

Two of h i s books, The Man Within , and The Hear t of 

the Mat t e r a l though f i c t i o n a l , a t t imes take on t h e deep 

dramat ic tone of Greek t r agedy . Henry Scobie , h i s h e r o , 

i s a man of f l a w l e s s c h a r a c t e r , who, because of a warped 

a t t i t u d e to r e l i g i o n , descends s t e p by s t e p , from t h e 

he ight of h i s p e r f e c t i o n , by breaking one a f t e r a n o t h e r , 

the Tables of t h e Law, and degrading the r e l i g i o n he has 
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held in reverence for y e a r s . He becomes a downright 

s i nne r ; f i r s t a p i l f e r e r , then an a d u l t e r e r , t hen a de -

famer of a l l t h a t he holds most s a c r e d . He makes a s a c r i ­

l eg ious communion, and f i n a l l y , commits s u i c i d e . In b reak­

ing the canon a g a i n s t se l f s l a u g h t e r , S cobie condemns h i s 

soul to e v e r l a s t i n g p e r d i t i o n . His unfolding ordeal i s 

s i n i s t e r and p a i n f u l , overshadowed by t h e f a t a l gloom of 

i n e v i t a b l e immolation and d e s t r u c t i o n . S c o b i e ' s a t t i t u d e 

to r e l i g i o n p rov ides the f o r c e s of f a t e and of t h e gods i n 

the usua l Greek drama. Scobie i s doomed to f a i l in h i s 

b a t t l e aga ins t the complex i t i e s of l i f e , but c o n t r a r y to 

the c h i l l i n g hope less denouement of a pagan drama, which 

s t r i k e s despondency in to the h e a r t of the audience , the 

d e s t r u c t i o n of Mr. Greene ' s hero is but a symbolism wi th 

depth and r a d i a n t power to come " to the h e a r t of t h e m a t t e r " . 

Th i s , the showing f o r t h of God's i n f i n i t e mercy towards 

man's p r o p e n s i t y to s in , i s Mr. Greene 's haun t ing concern. 

Tenseness of inner s t r u g g l e , f ine t r a c e r y of c h a r a c t e r , and 

magnif icent symbolism, make h i s book both dramatic and 

p o e t i c . The dramatic touch adds much to h i s s t a t u r e as 

ph i losopher in the f i c t i o n a l s tudy of e v i l . 

Mr. Greene ' s d i c t i o n , as has been p r e v i o u s l y s t a t e d , 

i s s imple and i n c i s i v e ; s h o r t , t e r s e , c o l l o q u i a l s e n t e n c e s , 
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phrases or even s i n g l e words w i l l cut a thought or s i t u a ­

t i o n to t h e qu ick . He i s no dabbler i n unnecessary l i n g u o . 

The poesy in h i s s t y l e does not c o n s i s t in the use of p o e t ­

i c a l l y po l i shed form, but i n rugged, c rus ty e x p r e s s i o n s of 

t e l l i n g symbolism. His s t y l e i s unusua l ly compact and 

graphic • 

He has a unique method of procedure i n the s tudy of 

l i f e . He t akes the framei/rork or s k e l e t o n of a convent ional 

" t h r i l l e r " , c l o t h e s i t with l i f e and c h a r a c t e r , and e l e v a t e s 

the whole to a symbolic purpose; seeing what i s p sycho log i ­

c a l l y a r c h e t y p i c a l i n such a l i t e r a r y theme as t h a t of t h e 

hunted man, he d ramat izes i t with a l l t h e v igour and con­

sc iousness of s e r ious a r t . Moreover, having l e a r n t from 

popular l i t e r a t u r e the way of s t r i p p i n g the a c t i o n of 

w o o l l i n e s s , h i s opening chapte rs a re i n v a r i a b l y a r r e s t i n g , 

and h i s n a r r a t i v e s move with a b r e a t h - t a k i n g pace and an 

i r r e s i s t i b l e suspense . His f i r s t chap te r i n Br ighton Rock 

cannot be equa l l ed for i t s swift opening, and plunging i n t o 

d i s a s t e r . 

His c h a r a c t e r s a re most ly a l l given to e v i l , because 

he i s deep ly concerned with t h e study of e v i l i n r e l a t i o n to 

e t e r n i t y . He b r ings us up a g a i n s t people e i t h e r i n i s o l a t i o n 

o r i n a g roup , jrcho a r e w i thou t b e l i e f or p r i n c i p l e of conduct , 
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or wi th warped, d i s t o r t e d p r i n c i p l e s ; they a r e uprooted , 

d r i f t i n g and d i s p o s s e s s e d , l i k e so much f l o t s a m on the 

t i d e of t i m e . They a re mostly t r a g i c c h a r a c t e r s , who have 

never known the r e s p o n s i b i l i t i e s of a moral code. Mr. 

Greene 's range of c h a r a c t e r s tudy i s p a r t i c u l a r l y wide, 

i n The Power and t h e Glory, an ou t s t and ing example of h i s 

p e n e t r a t i n g powers and h i s preoccupat ion with man's moral 

r e s p o n s i b i l i t i e s , h i s p r o t a g o n i s t i s a p r i e s t , a t r a g i c 

c h a r a c t e r , drawn with wonderful da r ing . This p r i e s t ' s s o l e 

g lo ry i s t h a t of ca r ry ing God to the humble and t h e f o r c e ­

f u l l y d i s i n h e r i t e d . S e t t i n g off the p r i e s t i s h i s we l l 

dep ic ted o p p o s i t e , the army l i e u t e n a n t , t h e en fo rce r of 

f a l s e o r d e r ; #10, as he watches the chi ldren of t h e l i t t l e 

Mexico town, b e l i e v e s t h a t he i s r e a l l y f i g h t i n g for t h e s e 

by banning God from t h e i r l i v e s . From the was te lands and 

jungles of a Communist Mexico, we a r e taken to the h e a t -

drenched coas t of A f r i c a , f o r a s tudy of cha rac t e r i n a 

d i f f e r e n t s e t t i n g . Henry Scobie , the j u s t , the i n c o r r u p t ­

i b l e , the impervious to b r i b e s , t h e f a i t h f u l , t h e t e n d e r 

h e a r t e d , i s broken and analyzed. The o t h e r c h a r a c t e r s i n 

The Heart of the Mat ter a re not d e t a i l e d s t u d i e s , but a r e 

g r a p h i c a l l y done i n a few thumbnail s t r o t e s , w i th each an 

ou t s t and ing t r a i t : Lou i se , S c o b i e ' s wife i s unhappy, 
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u n a t t r a c t i v e , and ambi t i ous ; Wilson, i n the s e r v i c e of 

I n t e l l i g e n c e , i s a n a t u r a l sneak, nour i sh ing a sneaky 

pas s ion fo r Louise ; Helen, S c o b i e ' s s t r i n g y m i s t r e s s , i s 

a c l ing ing v i n e ; Yusuf, t h e Gargantuan, i s a diamond 

smuggler and downright bloodsucker; t he Por tugese s h i p 

c a p t a i n , who f i n d s t h e f i r s t chink in S c o b i e ' s moral armour, 

i s a scoundre l with a s en t imen ta l core; a t y p i c a l old boy 

from t h i r d - r a t e pub l i c school i s shown as an unsc rupu lous , 

a imless v i c t im of sex abuse , nu r s ing shoddy memories; to 

complete the c l i m a t i c s tudy of c h a r a c t e r t h e r e a r e mildewed 

Sahibs t i p p l i n g a t t h e c l u b , exchanging t o o t h y k i s s e s wi th 

t h e i r c o l l e a g u e s ' w ives . 

England t o o , i s probed fo r c h a r a c t e r a n a l y s i s : 

t h e r e we f ind a f e b r i l e unhappy people of smugglers, gang­

s t e r s , p i l f e r e r s , p r o s t i t u t e s , and d i s i n t e g r a t i n g shreds of 

n o b i l i t y , a l l showing some t r a c e of i n t e r i o r decay and l ack 

of moral r e s p o n s i b i l i t y . 

One i s n a t u r a l l y i n t r i g u e d a s t o why Mr. Greene 

should s e l e c t most ly un love ly , u n a t t r a c t i v e c h a r a c t e r s f o r 

h i s n o v e l s ; but he i s w r i t i n g w i th c l i n i c a l i n t e n t i o n s , 

t h e r e f o r e he seeks humani ty ' s o u t c a s t s to s tudy t h e i r so r ry 

involvements i n e v i l . 
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His own words w i l l t e s t i f y to t h e t ru th of t h i s 

deep-down i n t e r e s t in mankind by h i s r e v e r e n t i a l a t t i t u d e 

to h i s own f i c t i o n a l c h a r a c t e r s : 

These c h a r a c t e r s a re n o t my c r e a t i o n but God ' s . 
They have an e t e r n a l d e s t i n y . They a re not merely 
p lay ing a p a r t f o r the r e a d e r ' s amusement, t h e y are 
sou l s fo r whom Chr i s t d ied t o save 

Their t i n y r e l a t i v e advantages of i n t e l l i g e n c e , 
t a s t e , good looks and manners are q u i t e i n s i g n i f i c a n t 
i n t h e balance of e t e r n a l va lues 1 . 

S in fu l charmless c h a r a c t e r s symbolize the fathom­

l e s s depths of misery towards which the Word I n c a r n a t e 

descended to l av i sh His compassion and l o v e . 

The f l e e t i n g mechanical success ion of t h r i l l s , 

chases , co inc idences , exploding s u r p r i s e s , h i s demented 

c a t a s t r o p h e s , a r e a l l c l e v e r l y devised d r i v e r s of h i s i d e a s . 

These with h i s g r e a t g i f t s in d i a l o g u e , c h a r a c t e r i z a t i o n , 

marginal commentary, h a l l u c i n a t e d scenery , grim symbolic 

d i c t i o n , concise camera-shot i d e a s , suspense , d ramat ic and 

p o e t i c dep th , whetted with a deep-down r e l i g i o u s symbolism, 

c o n s t i t u t e Mr. Greene an ou t s t and ing craftsman in t h e a r t 

of novel w r i t i n g . 

1 Evelyn Waugh, F e l i x Culpa, Waugh Reviews Greene. 
i n Commonweal, New York, v o l . 48 , no 14, J u l y 1948, p . 322. 
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These s k i l l s he a p p l i e s to t h e i n t e r p r e t a t i o n of 

our t i m e s . With p e n e t r a t i o n , scope, and v i s i o n , he d e ­

p i c t s what he s e e s , in a l i t e r a t u r e t ha t i s both of t h e 

a r t i s t and of the h e a l e r . 



CHAPTER IV 

INTERPRETATION OF OUR TIMES 

In the July/December 1948 i s s u e of The Time i s a 

pe r sona l s t a tement of Mr. Greene 's views on the mental and 

moral condi t ion of p resen t t i m e s . Wri t ten s h o r t l y before 

World War I I , i t g ives the keynote to h i s i n t e r p r e t a t i o n 

of the world about him: 

To-day, our world seems p a r t i c u l a r l y s u s c e p t i b l e 
to b r u t a l i t y . There i s a touch of n o s t a l g i a i n t h e 
p l e a s u r e we take i n gangs t e r n o v e l s , in c h a r a c t e r s 
who have so agreeab ly s imp l i f i ed t h e i r emotions t h a t 
t hey have begun l i v i n g aga in a t a l e v e l below the 
c e r e b r a l . 
. . . .When one sees to what unhappiness , t o what p e r i l 
of e x t i n c t i o n c e n t u r i e s of c e r e b r a t i o n have brought 
u s , one sometimes has a c u r i o s i t y to d i s c o v e r , i f one 
can, from what we have come, to r e c a l l a t what po in t 
we went a s t r a y 1 . 

These words w i l l answer the ques t ion t h a t comes t o 

the mind of most r e a d e r s and c r i t i c s : why should Mr. Greene, 

who i s ranked as one of our be s t contemporary Ca tho l i c 

w r i t e r s , i n t e r p r e t h i s world i n misanthropic tones of crime 

and ho r ro r? 

Mr. Greene with a deep C h r i s t i a n b i a s on l i f e sees 

to what ex t en t we have d r i f t e d away from C h r i s t i a n i t y ' s 

s t a n d a r d s , and t o what dangers we are exposed s ince we have 

1 Graham Greene, The Time. London, v o l . 52, n° 4 , 
July/December 1948, p . 4 7. 
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d i sca rded i t s saving code. His aim i s to bring us face to 

face with the g r e a t r e a l i t i e s of l i f e and e t e r n i t y i n o rder 

to rescue us from the i n e v i t a b l e d i s a s t e r tha t needs must 

come to a people l i v i n g without r e l i g i o n . His c l i n i c a l 

probing i s by no means romantic or s e n s u a l ; i t i s a s a l u ­

t a r y p r o c e s s , e x t r a c t i n g from e v i l the b i t t e r g a l l t h a t 

humanity must r e - a b s o r b to be healed of i t s inner decay . 

The r e a c t i o n of r e a d e r s i s not one of p l e a s u r e , but one 

of storming p r o t e s t , s t i r r i n g up argumenta t ion and specu­

l a t i o n on the t r u t h s to which Mr- Greene wishes to r e ­

educa te . 

Mr. W. Gore Al len vo ices t h i s r e a c t i o n i n : 

There are c e r t a i n a u t h o r s whose chal lenge i s so 
sharp and so i n s i s t e n t t h a t t o c r i t i c i z e t h e i r work 
p r i m a r i l y as l i t e r a t u r e would be a s i g n of moral 
cowardice. They a re craftsmen only because some 
c r a f t i s necessa ry f o r the p ropaga t ion of i d e a s ; 
and they no t i n f r e q u e n t l y develop a new and pe r sona l 
medium through \ b i ch t h e i r own idea s can be most 
e a s i l y conveyed. This i s p r e c i s e l y what Graham Greene 
has done. To read one of h i s books i s to d i s c o v e r a 
f resh form; but to read a second i s merely to f ind out 
what s u p e r f i c i a l changes he has rung upon i t The 
c h a r a c t e r s are always ha re s pursued by g r a c e , and t h e 
scene i s i n v a r i a b l y the wasteland on which we watch 
t h e i r curs ing 2 , 

2 W. Gore A l l en , i n Another View of Graham Greene, 
from The I r i s h E c c l e s i a s t i c a l Records, Dublin, The Ca tho l i c 
World. New York, v o l . 169. no 1009. p . 6 9 . 

file:///bich
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Continuing with a paraphrase of Mr. A l l en , we see how t h e 

mind r e a c t s i n t r y i n g to so lve the p h i l o s o p h i c a l i m p l i c a t i o n 

of Mr. Greene ' s p r o t a g o n i s t s benighted in the back a l l e y s of 

s i n . This s p e c u l a t i o n i s a wholesome form of mental a c t i v i t y 

t h a t b r i ngs to the f o r e , saving t r u t h s and r e a l i t i e s . 

Mr. Al len*s r e a c t i o n i s but a normal outcome of Mr. Greene 's 

a s c e t i c : i t i s hard to de te rmine , he s a y s , from read ing 

Mr. Greene t o what ex ten t h i s apparent apathy to l i f e i s 

d i r e c t e d towards c e r t a i n t r a n s i e n t a t t i t u d e s of mind o r to 

the permanent laws of human l i f e , but he does g r ip h i s world 

as though he were t r y i n g to d i r e c t i t s neo-pagan thoughts to 

the contemplat ion of t h e r e a l i t i e s of Heaven, H e l l , Death and 

judgment; and because t h a t pagan world has put between i t s e l f 

and such t r u t h s or r e a l i t i e s many l a y e r s of sensua l padding , 

h e , in o r d e r to wake i t up , prods deeply , so deep ly as to 

b r ing about shocking sanguinary r e s u l t s . 

No o the r au tho r , cont inues Mr- A l l en , has so o u t ­

spokenly descr ibed our Gothic cu l t u r e as decadent .Mr- Greene 

cannot mean t o convey the idea t h a t man's t ime on e a r t h i s 

ebbing to a c lo se , because he i s a Cathol ic and knows t h a t 

t he Church w i l l stand to t h e end of t ime , through, and i n 

s p i t e of every form of c u l t u r e . Then why d e s c r i b e our t imes 
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as a v i r t u a l wasteland? In a l l h i s books from Sweden t o 

Afr ica he d e p i c t s our c u l t u r e as though every v e s t i g e of 

decency and moral sense had spent i t s e l f gene ra t i ons back. 

How does Mr. Greene pre tend to measure h i s opinion of our 

depraved t imes i n the same balance with the Gospel and with 

the t h e o l o g i c a l v i r t u e of hope? How can he b e l i e v e the 

Church i n d e f e c t i b l e and ho ly when he b e l i e v e s the a n n i h i ­

l a t i o n of our c u l t u r e such t h a t man must pe r fo rce do e v i l ? 

This s p e c u l a t i o n has brought out such r e a l i t i e s a s : Our 

world has become paganized; f r e e f i l l and g r a c e ; our c u l t u r e 

i s i n a decadent s t a t e ; moral sense has spent i t s e l f ; the 

Church i s i n d e f e c t i b l e ; the Church i s h o l y . 

Mr. Allen concludes h i s ques t ion ing s p e c u l a t i o n on 

Greene 's l i f e i n t e r p r e t a t i o n with a whole-hear ted approving 

comment: "And y e t , through v e i l s of nega t i on and s t e r i l i t y , 

t h e r e l e a p s t h e sense of power- While you a re reading Greene 

you a re forced to accept h i s world and t h e people i n i t " . 3 

This comment goes to prove that Greene's treatment of our 

decadent world, although not f l a t t e r i n g , i s provocative to 

wholesome reac t ion . 

The l a s t statement "While you are reading Greene you 

are forced to accept his world and the people in i t " , i s 

3 Ib id . 
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illustrated in his symbolic treatment of a fantastic world 

in The Ministry of Fear. He describes the haunted England 

of between wars, the European nightmare of corruption and 

sin; he flashes upon our mind, pictures of a chaos of 

disaster, taut with apprehensive fears, awaiting its 

inevitable doom from the -threatening presence of "The Thing". 

The effect is marvellously well achieved and has won for him 

the title of the Auden of the modern thriller. 

His hero, Arthur Rowe, is shown as irresistibly 

attracted to a fete in Bloomsbury Square. His eyes fill 

with tears as the band plays a song of the first World War. 

. . ."What e'er befall, I'll oft recall that sunlit mountain­

side. . ."- The whole scene is pervaded by a nostalgia, a 

longing for some irretrievably lost vrorld, a world of peace 

and innocence. Greene flashes glimpses of that lost, happy 

world through the present chaos, like a silver lining on a 

black war cloud. Rowe goes to the fete and becomes involved 

in the scheme of a Nazi party; he is pursued, and out of a 

droning sky falls a bomb that explodes the house where he is 

momentarily enjoying his cake and tea. As if by magic, we 

are carried into a world of horrors: man-hunt, espionage, 

sabotage, amnesia, murder and suicide, a cosmos of fabulous 

realities, a catastrophe in the present moment of our lives. 
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I n a s e r i e s of t h r i l l s we see the "arch b r u t a l i t y " t o which 

Mr. Greene r e f e r s a t the opening of t h i s c h a p t e r . Gui l t 

pervades a l l l i f e ; we a re s tanding aghas t , with every sense 

of i n c r e d u l i t y supressed ; we l i v e i n , and accept Mr. Greene ' s 

phantasmagor ia l world; we f e e l convinced t h a t t h e chaos i s a 

p a r t of our l i v e s , and a p a r t of u s . 

Implied in t h i s phantasmagoria i s a deep reaching 

symbolism. Rowe c a l l s upon a mother who i s dead: 

"Mother, p l ea se l i s t e n to me. I ' v e k i l l e d my wife 
and the p o l i c e want me" . . . and h i s sub-conscious mind 
r e -echoes the words of t h a t a l l t r u s t i n g mother for 
the l i t t l e boy she had known, "My l i t t l e boy c o u l d n ' t 
k i l l anyone" . . .His mother smiled in a scared way but 
l e t him t a l k : he was master of the dream now. " I 'm 
wanted for murder, I d i d n ' t do i t . People want t o k i l l 
me because I know too m u c h . . . I ' m h id ing under ground, 
and up above t h e Germans a r e methodica l ly smashing London 
to b i t s a l l around me. You remember S t . Clements . . . t h e y ' v e 
smashed t h a t . . . " 

" I t sounds l i k e a t h r i l l e r , d o e s n ' t i t ? but the t h r i l l s 
a r e l i k e l i f e . . . i t ' s what we've made t h e world s ince you 
d i e d . I 'm your l i t t l e Arthur who wouldn ' t hu r t a b e e t l e 
and I 'm a murderer t o o . The world has been remade" ^ . 

Reading between l i n e s we find r e fe rence t o t h e as tounding 

s t r i d e our world has made i n c r i m i n a l i t y . Within one gener ­

a t i o n we have become es t ranged to our f o r e b e a r s . . . " t h a t a l l 

t r u s t i n g mother of the l i t t l e boy she had known". We have 

plunged from a world of V i c t o r i a n p r i g g i s h n e s s i n t o one of 

4 Graham Greene, i n The M i n i s t r y of Fear , New York, 
The Viking P r e s s , 1943, 316 pages , p . 6 3 . 
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H i t l e r i a n b r u t a l i t y . For those who have eyes and s e e , 

Mr. Greene ' s imp l i ca t i on s t ands out in bold l e t t e r s . A 

s o u l l e s s world, t h a t i s , a world wi thou t C h r i s t i a n p r i n ­

c i p l e s cannot s u r v i v e . V ic to r i an prudery which was no 

more than a form of e x t e r i o r i z e d p r o p r i e t y , (wouldn ' t k i l l 

a b e e t l e ) , has engendered: f i r s t , a d isabused d i s t r u s t of 

decency; second, a cynical a t t i t u d e towards C h r i s t i a n i t y , 

and t h i r d , our p r e s e n t - d a y nightmare of open f i r e on every 

form of f a i t h and convent ion . " I 'm h id ing under-ground and 

up above the Germans are me thod ica l ly smashing London t o 

b i t s a l l around me". We have made our world a p lace of 

ho r ro r by s e l l i n g our s p i r i t u a l b i r t h r i g h t to m a t e r i a l i s m . 

We have bet rayed our sacred patrimony of C h r i s t i a n i t y , and 

wi th i t , o rde r and s e c u r i t y . "The world has been remade" 

and we must now "hide underground" and wait t i l l the "smash­

ing up" of our mechanized world has subs ided . Ar thur Rowe, 

the h a l f - c r a z e d coward, i s none o ther than the t w e n t i e t h -

cen tu ry m a t e r i a l i s t , f r a n t i c a l l y sea rch ing for some form of 

s e c u r i t y i n h i s mechanized world. 

I t i s t h i s world t h a t has put "between i t s e l f and such 

t r u t h s (heaven, h e l l , dea th , judgment) many l a y e r s of s ensua l 

padding" t h a t Mr, Greene i s t r y i n g to save ; and because i t is 
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so s e c u r e l y on guard a g a i n s t any form of preachment or 

m i s s i o n i z i n g , t h a t he must "prod deeply , so deep ly , as to 

b r i n g about sanguinary r e s u l t s " 5 . To achieve t h i s he 

employs the a s c e t i c e s p e c i a l l y c rea ted for the n e u r o t i c 

temper of our t i m e s . 

Our world i s in the g r i p of a "gu t - and -ga t " 

c rav ing for t h r i l l s and sensa t ions and has l o s t i t s 

a p p e t i t e f o r the wholesome t h i n g s of t h e s p i r i t . Our 

c a l l for crime s t o r i e s and gangs t e r f i lms i s g r e a t e r 

today than a t any time in the h i s t o r y of man. The g r e a t e r 

a c r i m i n a l ' s def iance of a u t h o r i t y and convent ion , the 

g r e a t e r h i s p o p u l a r i t y ; the g r e a t e r the t e s t he imposes 

on h i s fe l low humans, the more worthy he i s of admi ra t ion ; 

the t h r i l l and capac i ty fo r admira t ion according to our 

warped s t anda rds i s measured d i r e c t l y i n p r o p o r t i o n to the 

c r i m i n a l ' s c a p a c i t y for breaking the Tables of the Law. 

Crime i s g l o r y , crime i s smar t . So, in o rder to reach our 

popu la t ion and to s a t i s f y i t s sickened a p p e t i t e the t h r i l l e r 

must heap upon the a l t a r ho locaus t s of scandal and crime i n 

t h e i r most shocking a s p e c t s . The movie aud ience , which 

r e p r e s e n t s t h e g r e a t e r percen t of our p o p u l a t i o n , s i t s , 

through an a l a rming ly i n c r e a s i n g p a r t of the t ime , f i d g e t i n g 

5 Ib id . 
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r e s t l e s s l y through hours of h e c t i c suspense , b a t t e n i n g and 

b i l g i n g on crimes from f i l m s , n o v e l s , or n e w s r e e l s , and 

doping i t s nerves wi th g in and t obacco . The g r e a t e r p a r t 

of our popu la t ion has become mora l ly numb or immune, with 

a v e r i t a b l e d i s t a s t e for v i r t u e . 

I t i s obvious t h a t Mr. Greene has a t a sk on h i s 

hands i n t r y i n g t o r e - e d u c a t e t h i s mora l ly s o p o r i f i c , and 

a p a t h e t i c world, to a h igher sense of va lues . His a s c e t i c 

of a l t e r n a t i n g l a y e r s of t h r i l l s and deep p h i l o s o p h i c 

i m p l i c a t i o n s meets a twofold cha l l enge : he s a t i s f i e s the 

wor ld ' s c rav ing for s e n s a t i o n s , and a t the same t ime 

admin i s t e r s the c a u t e r i z i n g remedy t h a t i t s t ands in need 

of . He has taken as h i s cue, the admonition of one w r i t e r 

who was f u l l y aware of the f a s c i n a t i o n of crime s t o r i e s 

drawn from the immediate p r e s e n t : 

I 'm not sure I e n t e r i n to such ma t t e r s b e s t when 
they a r e very a r c h a i c or remote from our f a m i l i a r i t i e s , 
f o r then t h e tes t imony t o manners and morals i s r a t h e r 
b lu r red for me by the whole b a r b a r i s m . . . T h e t h r i l l i n g 
in the comparat ively modern much appea ls to me—for 
t h e r e , t h e s p e c i a l manners and morals become quee r ly 
d i s c l o s e d . . .Then do go back to the dear old human and 
soc iab le murders and a d u l t e r i e s and f o r g e r i e s i n which 
we a r e so ag reeab ly a t home ° . 

6 Morton D. Zabe l , Books and the A r t s , i n The Na t ion , 
New York, v o l . 157, no 1, J u l y 3 , 1943, p . 18 . 
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Mr. Greene draws h i s m a t e r i a l from h i s immediate 

world, from c r i m i n a l i t i e s of every walk i n l i f e , i n order 

to m i n i s t e r to every form of e v i l f a m i l i a r to the t w e n t i e t h -

cen tu ry man. I t has been r i g h t l y said t h a t few Engl ish 

n o v e l i s t s of to -day de r ive more m a t e r i a l from t h e d a i l y 

newspaper than Mr. Greene. As i f by c l i n i c a l p rocedure , 

he e x t r a c t s t h e tox ins from s o c i e t y ' s d i s e a s e s , t r e a t s them 

with a s t r i n g e n t t h e o l o g i c a l hea l ing powers, and r e t u r n s 

them i n t o the bloodstream with a hea l ing mis s ion . 

The p r o t a g o n i s t i n each of h i s nove l s symbolizes 

some form of p resen t day e v i l : P inkie Browne in Br ighton 

Rock i s the i n c a r n a t i o n of malevolence; Ida Arnold i s the 

f l e shpo t t y p e , or the p r e sen t -day specimen of t h e n a t u r a l 

man, who with b e s t i a l k indness and warped not ions of r i g h t 

and wrong, c o n s t i t u t e s r e l i g i o n ' s most dangerous enemy. 

Krogh, in England Made Me symbolizes the c a p i t a l i s t , e x p l o i t ­

ing h i s employees a t the p r i c e of human blood and bone; in 

the same book, Anthony Fa r ran t i s the t y p i c a l l a z y , i r r e s p o n ­

s i b l e , youth produced by twent ie th century c u l t u r e . 

These t y p i c a l c h a r a c t e r s i n a c t u a l p r e sen t -day 

s e t t i n g s a r e engaged i n c o n f l i c t i n a b a s i c dual i sm between 

t h e S p i r i t and the F l e sh . As t h i s i n t e r i o r s t r u g g l e between 
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man's phys i ca l and moral na tu r e i s the c o n f l i c t of every 

human be ing , Mr. Greene 's p l o t s , of a n e c e s s i t y r epea t 

t hemse lves . May i t be said i n h i s de fense , however, t h a t 

i f h i s p l o t s do c i r c l e around the same poin t (grace hunt ing 

v ice over a wasteland of deso l a t i on ) h i s r e p e t i t i o n i s 

i n f i n e t l y l e s s blameable than t h a t of n o v e l i s t s who com­

p l e t e l y ignore the t h i n g s of the s p i r i t , who i n t e r p r e t l i f e 

i n terms of sex , and i n v a r i a b l y conclude in i t s g r a t i f i c a t i o n , 

as an end i n i t s e l f . Both t r e a t of l i f e , of m a t e r i a l "that 

r e p e a t s i t s e l f , t h e r e f o r e allowance must be made f o r p l o t 

u n i f o r m i t y , but p re fe rence should be given t o the w r i t e r who 

u p l i f t s h i s r e a d e r , by p o i n t i n g to h igher s t a n d a r d s ; no t to 

the one who p recon izes v i c e . 

To the o b j e c t i o n t h a t Mr. Greene i n h i s nove l , 

Brighton Rock, be t r ays a misan th rop ic , almost J a n s e n i s t i e 

contempt for the v i r t u e s t h a t do not sp r i ng from g r a c e , one 

may answer t h a t i t i s d e f i n i t e l y Mr. Greene 's purpose to 

i n t e r p r e t l i f e i n terms of grace and e t e r n i t y . Ida A r n o l d ' s 

so c a l l e d , n a t u r a l v i r t u e s a re t r e a t e d with contempt because 

they a re deserv ing of contempt. Her v i r t u e s a re bu t t h e 

b a t t a l i o n s t h a t l ead the r o s y way to h e l l . Her phys i ca l 

a t t r a c t i o n s a r e s n a r e s , and her ideas of r i g h t and wrong, 

but i n c e n t i v e s to exc i t emen t . We a re made to f e e l t h e 
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t h e was te fu lness of such an e x i s t e n c e , and i t s d r a s t i c 

i n f l u e n c e on humanity i n g e n e r a l . Ida c o n t r i b u t e s n o t h i n g 

towards man's s p i r i t u a l we l fa re ; she i s but a s tumbling 

s tone on h i s way to e t e r n i t y . 

Mr- Greene uses grace as a pe r i s cope for the sound­

ing of human endeavour, to f i x and o b j e c t i f y e v i l , to e x t r i ­

ca te i t from t h e r e l a t i v i t y of a b s t r a c t i o n . This hounding 

of v ice with g r ace , t h i s r e l e n t l e s s p u r s u a l of e v i l i n every 

form, from Afr ica to the jungle of Communist Mexico, to the 

very h e a r t of London; t h i s unear th ing of the p e r f i d i o u s 

s e c r e t s of every c l ima te , i s Mr, Greene ' s major purpose in 

w r i t i n g . 

But why a l l t h i s s in? Why not good people as we l l 

as s i n n e r s ? Why only the psychology of s i n and not the 

psychology of v i r t u e ? In o rde r to wr i t e Ca tho l i c nove ls 

why should Greene probe only i n t o the sou l of the s i n n e r ? 

Why does he te rmina te h i s c h a r a c t e r s ' s t rugg le in d e f e a t ? 

Why do they n e a r l y a l l wear t h e i r r e l i g i o n as an uncomfort­

able chafing coat of armour and not as a w e l l - f i t t i n g s o f t 

garment? Why not s top a t the sunny spo t s in l i f e and enjoy 

t h e i r g ladness? These a re so many ques t ions t h a t w i l l come 

to the mind of the r eade r as he fo l lows Mr. Greene ac ro s s 

h i s wasteland of crime and h o r r o r . 
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F i r s t , Mr. Greene uses horror and crime for what 

i t s ign i f ies and what i t has always s igni f ied in the pas t : 

he uses i t as a medium to explore the lack of moral respon­

s i b i l i t i e s and the re t rogradat ions tha t beset us and 

threaten to engulf a l l in a sea of infant i l i sm and b ru t a l ­

i t y . The grotesque unveil ing of crime brings us face to 

face with the facts and r e a l i t i e s of our degenerate century; 

he uses crime to show when and inhere and hoy; we have descend­

ed to a subcerebral l eve l , and have betrayed our Christ ian 

he r i t age . His own words quoted at the beginning of t h i s 

chapter: ". . . t o discover, if one can, from what we have 

come, to r e c a l l at what point we went as t ray" , wi l l prove 

his earnest endeavour to save us from the curse of dehuman-

iza t ion , and impending des t ruc t ion . 

Second, why the dest ruct ion of h is protagonis ts in 

defeatism? They are symbols of outstanding moral e v i l s , 

and pursue the selfhood of a conscience implicated in the 

fu l l mystery and te r ro r of t h e i r natures ; they are shown as 

hapless creatures , engulfed in b r u t a l i t y , crime, and f ina l 

perd i t ion because they are s truggling against the Divine 

Maker's unal terable law of man's s p i r i t u a l des t iny . Mr. 

Greene's sa lutary implication i s that as long as man with-
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s t ands the d i v i n e c a l l to the p e r f e c t i o n of C h r i s t i a n 

c h a r i t y , he i s opposing h i s r e s i s t a n c e to an unconquer­

ab le f o r c e , and thus engaging in a s t r u g g l e t h a t of 

n e c e s s i t y must end i n the d e s t r u c t i o n of t h e weaker 

v e s s e l . 

Mr. Greene 's p o r t r a y a l of t he world i s grim and 

u n s p a r i n g , because h i s f i e l d of r e sea rch i s the r e l a t i o n 

of e v i l to s o c i a l s e c u r i t y and to e t e r n i t y . In d e s c r i b i n g 

the h o r r o r s of war, the "smashing up" of long e x i s t i n g 

i n s t i t u t i o n s , t he i n s i g n i f i c a n c e of human l i f e i n a 

mechanical s e t t i n g , he i s but t r a c i n g the e f f e c t s of e v i l 

to t h e i r u l t i m a t e g o a l . 

Mr. Greene, as has been shown i n the preceding 

chap te r , i s a r e a l i s t i n the t r u e sense of the term, but 

he i s moreover, a p h i l o s o p h e r , weighing p r e s e n t - d a y deca­

dence in i t s r e l a t i o n to f u t u r e gene ra t ions and t o e t e r n i t y . 

He i s harassed wi th the v i s i o n of t h e f loodga te s of h e l l , 

opening t h e i r sea of d e s t r u c t i v e barbar ism onto our mora l ly 

i r r e s p o n s i b l e wor ld . 



CHAPTER V 

THE MAN WITHIN 

The remaining chap te rs of t h i s s tudy w i l l fo l low 

o u t , or spec i fy the f a c t s h e r e t o f o r e l a i d down, by d i r e c t 

a p p l i c a t i o n to Mr. Greene ' s books. 

His f i r s t nove l , The Man Within, appeared i n 1929, 

and won him widespread acc la im: 

Probably the most o r i g i n a l and p o s s i b l y t h e s t r o n g ­
e s t new t a l e n t of the year in Engl ish f i c t i o n i s 
Graham G r e e n e ' s . . . I n the p u r i t y , f luency and d i s c i p l i n e 
of h i s s t y l e , i n the o r i g i n a l i t y of h i s concept ion and 
in h i s sense of f i c t i o n a l v a l u e s , Graham Greene s e t s 
with h i s f i r s t novel a high s tandard f o r f u t u r e work1 . 

The Man Within i s a book of e x q u i s i t e workmanship, 

showing in unusual rhythm and p u l s a t i o n t h e t r a g i c s t r u g g l e 

of t h e human soul benighted i n t h e darkness of the immoral 

human animal . Mr. Greene has c rea ted w i t h i n t h e framework 

of a modern t h r i l l e r of p h y s i c a l exc i t emen t s , a l y r i c phan­

tasm of emot ions , with d ramat ic depth and p o e t i c a l symbolism 

approaching Shakespear ian t r a g e d y . A success ion of h a i r ­

b read th escapes holds the r e a d e r ' s i n t e r e s t to t h e very end 

so t h a t he must imbibe the mora l iz ing e l i x i r d i s t i l l e d from 

1 Frances Lamont Robbins, Lesser A r t s , i n Outlook 
and Dependents, New York, December 1929, p . 670 . 
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a l t e r n a t i n g surges of cold-blooded horror and i m p l i c a t i o n s 

of m y s t i c a l beau ty . 

The book i s given p l a u s i b i l i t y by i t s account of 

smuggling in an a r t i s t i c s e t t i n g of t h e Sussex c o u n t r y s i d e . 

The p r o t a g o n i s t i s Andrews, a born coward, t w i s t e d 

by a psych ic complex i n h e r i t e d from a t i m i d , romant ic 

mother, and an overpowering, b u l l y i n g f a t h e r . His whole 

l i f e i s t o r n by the s t rugg le between h a t e and f e a r aga ins t 

love and hope. 

His romantic bent of hero worship has enslaved him 

to Carlyon, the l e ade r of a smuggling gang, but h i s l i f e i s 

a v e r i t a b l e n ightmare , to rn between f e a r , l o v e , hope, and 

h a t e . When the dilemma becomes unbea rab le , he denounces 

h i s gang to the government and runs away. 

He then becomes t h e doubly hunted man, a t the mercy 

of h i s be t rayed f e l l ow-gangs t e r s and of government o f f i c i a l s . 

In h i s cours ing , and h i s i n t e r i o r s t r u g g l e s he t y p i f i e s the 

human animal bese t with harrowing f e a r s because u n f o r t i f i e d 

by an e t h i c a l code. 

While on the run he meets E l i z a b e t h , a good unspo i l ed 

g i r l , who through no other motive t han C h r i s t i a n k indness 

h e l p s him to evade h i s p u r s u e r s . 
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By s e t t i n g i n p a r a l l e l E l i z a b e t h ' s l i f e and t h a t 

of Andrews, Mr. Greene b r ings out s t r o n g l y the i n f i n i t e 

advantages of mora l i t y over n a t u r a l i s m . Her sense of 

s e c u r i t y , of peace , and hopefu lness , s e t s off h i s pande­

monium of f e a r , d i s t r u s t and h a t e . Andrews has no moral 

code. He says , " I was not taught to l i v e " . The ensuing 

r e l a t i o n s h i p s between the two, f u r t h e r show f o r t h the 

n i h i l i s m of an immoral e x i s t e n c e t h a t has not "a hope 

beyond the da rk" . 

Through E l i zabe th Andrews g e t s a f i r s t t a s t e of 

peace and hopefu lness . His soul warms to t h e s f e l l of 

he r i r r e s i s t i b l e in f luence fo r good, and he conf ides to 

h e r h i s i nne r s t r u g g l e s with despondency and f e a r . 

E l i zabe th sugges t s t h a t he give himself up to j u s t i c e , 

pay the odds, and recommence l i f e anew. The idea haun t s 

him l i k e a pas s ion , and he i s t o rn more f i e r c e l y than ever 

between the fo rces of h i s i n s t i n c t s and h i s " inner c r i t i c " 

F i n a l l y , unable to r e s i s t " the c r i t i c " any l onge r , 

he throws himself i n t o the arms of t h e law. The v i s i o n o f 

t h e v i r t u o u s woman who f i r s t impel led him to good, l e a d s 

him on l i k e a s t a r ; i t i n s p i r e s him with courage, hope, 

and f o r t i t u d e and b r i ngs him to t h e verge of reform and 

p e a c e . 
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Unfor tuna te ly , a f t e r h i s f i r s t uns teady s t e p s on 

the climb to amendment he i s again overpowered by l u s t , 

and f a l l s headlong i n t o h i s former h e l l of h a t e and despon­

dency. By h i s unhappiness i n s i n we hear the c r i e s of 

conscience urg ing to r i g h t e o u s n e s s . 

Despi te h i s defea t he r e t u r n s t o E l i zabe th t o t e l l 

h e r t h a t he has a t tended the a s s i z e s a t Lewes. On the way 

to her cabin he i s again t o r n between fear and hope, but he 

p rays ( i n an unusual s o r t of way), t h a t the humble avowal 

of h i s de fea t may somehow s t r eng then him, and r e s t o r e to 

him the peace of mind t h a t he had so b r i e f l y enjoyed when 

on h i s way to Lewes to renounce h i s vagabond ways• 

However, before he reaches her cab in , Carlyon and 

h i s gangs te r s have t racked and preceded him t h e r e . He f i n d s 

t h a t E l i z a b e t h has taken her l i f e to escape the g a n g s t e r s ' 

l u s t f u l a s s a u l t s . 

This p a r t of the s t o r y i s i n t e n s e l y d r a m a t i c : 

Andrews i s no longer the coward f l y i n g from j u s t i c e , he 

i s the h e r o . We follow him with i n t e r e s t , and we wonder 

a t h i s f a n t a s t i c v i c t o r y in de f ea t . He meets Carlyon and 

faces him u n f l i n c h i n g l y , fo r i n the presence of the dead 

g i r l t h e i r ha t r ed has vanished. They who had sworn one 
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a n o t h e r ' s d e a t h , c lasp hands in a deeper f r i e n d s h i p , 

and see for t h e f i r s t time the t r agedy of t h e i r h a t e -

bedraggled l i v e s . Andrews' soul i s suddenly pervaded 

with a f iBrce tr iumphant g l adness , and when he fo l lows 

t h e revenue o f f i c e r , he f i n d s to h i s s u r p r i s e t h a t he i s 

happy and a t peace. His f a the r i s s l a i n , and yet a s e l f 

remains , "a s e l f viiich knows n e i t h e r l u s t , blasphemy, nor 

cowardice, but only peace and a c u r i o s i t y fo r t h e d a r k . . . " 

There are sublime moments of suspense and mystery 

as the two, Carlyon and Andrews, stand f ac ing one another 

ac ros s the t a b l e i n t h e presence of t h e dead g i r l , and see 

as in a v i s i o n the f u t i l i t y of t h e i r i l l - s p e n t l i v e s , and 

f a l l to the s p e l l of a n o s t a l g i a for a world of peace . 

Again, as Andrews walks through the moonlight a long the 

whi te road , a t the h e e l s of t h e revenue o f f i c e r s , h i s s o u l 

seems to swim in an atmosphere of mys t ica l triumph and he 

says t o E l i z a b e t h , "You were always r i g h t . . . t h e f o u r t h t ime 

has brought peace" . 

His f a t h e r ' s ghost ( h i s complex) has been stubborn 

but he has been l a i d low, and Andrews i s no longer t o r n i n 

two between the ghost and "the man w i t h i n " ; he i s now him­

s e l f " the C r i t i c " . 
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J u s t what does Mr. Greene wish to imply by t h i s 

m y s t i c a l t r ans fo rmat ion? I s i t no t tbe sense of s a t i s ­

f a c t i o n t h a t every human being exper iences when conscience 

approves h i s use of f r ee w i l l to avoid e v i l and to do 

good? Andrews has t empora r i ly conquered h i s p r o p e n s i t y 

to e v i l and has been momentari ly admitted i n t o the sanctum 

of s p i r i t u a l c o n s o l a t i o n . 

But, the kn i fe t h a t bears h i s name and t h a t has 

s t i l l e d the l i f e of a beloved "white s e t f ace" , g l i n t s 

l i k e a s t a r before him on the head o f f i c e r ' s b e l t . When, 

"s lowly h i s hand s t e a l s out unnot iced on an e r rand of 

supreme importance , in answer to a hope beyond the d a r k . . . " 

The mystery of t h i s l a s t u p - s t r o k e , sweeps the 

r eade r off i n t o the realms of the h e r e a f t e r , and he needs 

must med i t a t e on the t r u t h of l i f e beyond the bournes of 

t ime . 

Such i s the s t o r y element r evo lv ing around the 

theme, "The inner man i s angry with me", and engaging i n 

t ense c o n f l i c t the human soul with a depraved human an imal . 

I t i s most i n t e r e s t i n g , and b r ings out the s a l u t a r y i n f l u ­

ence of p e r s o n a l moral d i s c i p l i n e . 
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Beside an e n l i g h t e n i n g approach to l i f e t h i s book 

has a l so much d e s c r i p t i v e beauty i n the form of t e r s e , 

c l e a r - c u t symbolism: "The u n d e r t a k e r ' s man shut the coff in 

l i d , c a s u a l l y as a man shu t s a book" , i s s t r o n g l y sugges­

t i v e of the f i n a l i t y of the old man's e a r t h l y c a r e e r . 

" . . . j e a l o u s y , s p i l t l i k e a b i t t e r wine in to t h e 

unhoused s p i r i t " 2 . The old man's soul had l e f t h i s body 

and was s t i l l capable of f e e l i n g . This sugges t s the 

immor ta l i ty of the s o u l . 

"The voice was t ipped always with t h e c o o l , pure 

p o e t r y which i t l o v e d " 3 . Ca r lyon ' s musical voice he ld an 

i r r e s i s t i b l e charm for the romantic Andrews. 

"Then the clouds pa r t ed for a moment t o a l low the 

passage of a proud orange moon"4 . The whole un ive r s e seems 

to be animated and a t t e n t i v e to the f u r t i v e momements of 

the cowering Andrews. 

The Man Within i s dramatic and compel l ing , t ouch ing 

on human f i b r e s of r a r e s p i r i t u a l beauty , and on b e s t i a l 

i n s t i n c t s of r e v u l s i v e c r u d i t y . I t s l y r i c phantasm gives 

1, 2, 3 , 4 , Graham Greene, in The Man Within , Garden 
C i t y , New York, Doubleday, Doran & Company, i n c . , P r i n t e d in 
the United S t a t e s a t the County Life P r e s s , 1939, 316 pages , 
p p . 40, 128, 73 , 295. 
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f u l l p l a y to the whole gamut of pass ions t h a t sway the 

human h e a r t and a id s the s t o r y element to s t r e s s the 

advantages of mora l i t y over n a t u r a l i s m . F ranc i s Andrews 

i s twis ted between implacable h a t r e d , sh r ink ing coward­

l i n e s s , and a haunt ing romantic a t t r a c t i o n for beau ty : 

You c a n ' t understand nil a t l i f e was l i k e with 
these men. I could do no th ing which was not weighed 
up with my f a t h e r and found want ing . 

"He broke my mother ' s h e a r t " — a t t h e s e words 
Andrews' face grew white as though from the b l i nd ing 
hea t of an inner f i r e . . . " I loved my mo the r . . .She was 
a p a l e woman who loved f lowers . We used to go for 
walks t oge the r i n the ho l idays and c o l l e c t t h e m . . . 
he came and crumpled them i n h i s f i s t s , g r e a t unwieldy 
f i s t s . My mother married him because she was i ncu rab ly 
romant i c . 

When my f a t h e r d ied , I was g l a d . . . i t appeared to me 
to mean the end of f e a r . My f a t h e r used t o bea t me 
unmerc i fu l ly , because he said i t would put courage i n t o 
me . " 5 

Al l t h i s from the l i p s of Andrews accounts fo r the 

depth of ha t r ed for h i s f a t h e r , for h i s fe l low smugglers , 

and f i n a l l y for E l izabe th whom he loved: " I ' d h a t e you i f 

I d i d n ' t love you". 

This same man mho i s s t igmat ized with a l i f e l o n g 

h a t r e d , who i s a lawbreaker , a t r a i t o r t o h i s d e a r e s t 

f r i e n d , and to the woman he l o v e s , can t a l k i n such p o e t i c 

terms a s : "When music p l ays one does not see or t h i n k ; one 

5 I d . , i b i d . , p . 94 
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one only h e a r s . A bowl — and t h e music i s poured i n 

u n t i l t h e r e i s no ' I ' , I am the music" . 

The book makes a d e f i n i t e c o n t r i b u t i o n towards 

the ana lys ing and h e a l i n g of s o c i a l e v i l s : Andrews' t r a g i c 

ca r ee r and u l t i m a t e d e f e a t , provide the medium for the 

explor ing of the o r i g i n of immoral i ty , and t r a c i n g i t to 

the door of pa ren t s and s choo l s : " I was not taught to 

l i v e " , or aga in : "What was the use of t each ing me Greek 

if I was to l i v e l i k e t h i s " ? His l i f e unaided by any form 

of s p i r i t u a l d i s c i p l i n e , or "hope beyond the d a r k " , was 

foredoomed to defea t in pass ion , h a t e and s i n . Moreover, 

b r u t a l i t y i n the home i s shown to breed de l inquency . 

Andrews' r e l a t i o n s h i p s with El izabe th and Lucy 

suggest very s t r o n g l y t h a t Hie r e s p o n s i b i l i t y for p r e s e n t -

day sex madness r e s t s upon the shoulders of woman, because 

she i s shown as pos se s s ing the necessary moral p o t e n t i a l i t y 

f o r the maintenance or d i s r u p t i o n of r e s p e c t a b l e human 

r e l a t i o n s h i p s : Lucy employs h e r phys ica l charms to seduce 

Andrews, and to bend him to her c a r n a l i t y : he i s complete­

l y mesmerized by her a l l u r e m e n t s , and having no sav ing 

moral d i s c i p l i n e , succumbs, d e s p i t e h i s recen t promises to 

E l i z a b e t h to r e t r i e v e h i s r e s p e c t a b i l i t y . 
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E l i z a b e t h , on the c o n t r a r y , pervades h i s l i f e with 

peace and hope, and k i n d l e s i n h i s h e a r t a love conducive 

t o s a c r i f i c e , s p i r i t u a l e l e v a t i o n , and a humble r e s o l u t i o n 

to reform. When h i s inner c r i t i c again mocks him with 

d i s h e a r t e n i n g t a u n t s , he i s prepared to triumph over h i s 

wonted weakness: " I t ' s jus t the old l u s t s . . . W o u l d you 

s a c r i f i c e yourse l f for her? You know you wou ldn ' t . You 

love yourse l f too d e a r l y . You want to possess he r t h a t ' s 

a l l . . . " He answers ha l f in tr iumph, ha l f i n f e a r , "You 

a re wrong, I am a coward. You cannot expect me to change 

my spo t s so soon. But t h i s i s not the old l u s t . There i s 

something ho ly h e r e " , and as though exorcised the c r i t i c 

f a l l s in to s i l e n c e . 

His meeting with t h i s "something ho ly" b r i n g s back 

a long obscured t r a i l of r emin i scences . . . "He found i n the 

c r e v i c e s of h i s mind, where childhood harboured, t h e f a i n t 

memory of a p i c t u r e d s a i n t , a g i r l with pale s e t f a c e , 

around whose head a f lock of doves turned and t w i s t e d " 7 . 

As by i n s t i n c t he a s s o c i a t e s t h i s remembered v e s t i g e of 

goodness wi th E l i zabe th TAho appeals to h i s b e t t e r s e l f . 

6, 7, I d . , i b i d . , pp.110, 127 
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Mr. Greene 's s tudy of human pass ion makes another 

t e l l i n g p o i n t , s t rong in f u s t i g a t i n g the modern neo-pagan 

a t t i t u d e to marr iage : E l i zabe th has very f r ank ly t o l d 

Andrews tha t she loves him, but t h a t she w i l l not l i v e 

with him u n t i l they a re d u l y marr ied . "How wise you a r e , " 

he said i n anger l e s s aga ins t her than aga ins t h i s i n a b i l i t y 

to value those th ings in which she had such f a i t h . "Must I 

make a se t t lement a l so? You c a n ' t love me i f you have to 

wai t t i l l a form of words i s mumbled over u s . Or are you 

a f ra id t h a t I s h a l l d e s e r t you to-morrow and y o u ' l l l o s e 

t h a t p rec ious r e s p e c t a b i l i t y ? " E l izabe th answers, "You 

d o n ' t u n d e r s t a n d . . . I t ' s not what you c a l l r e s p e c t a b i l i t y . 

I t ' s a b e l i e f in God. I c a n ' t a l t e r tha t for you. I ' d 

l e ave you f i r s t . . . I love you, but i f you c a n ' t take my 

terms you must go"^- E l i z a b e t h ' s view on marriage i s a 

bulwark aga ins t the p o l l u t i o n of human l i f e s o u r c e s . She 

has ever been ready to defend what Andrews in contempt c a l l s 

" t h a t precious r e s p e c t a b i l i t y " , but what to her i s a p r o ­

found moral convic t ion about C h r i s t i a n p u r i t y : when a young 

h e l p l e s s orphan in the keeping of an old bache lo r , she 

b r ave ly held her own a g a i n s t h i s s o l i c i t i n g s , and l a t e r 

when r u t h l e s s l y overpowered by Carlyon and h i s g a n g s t e r s , 

8, I d . , i b i d . , p .88 
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she took her l i f e to e lude t h e i r a s s a u l t s . 

E l i zabe th #10 symbolizes f a i t h , c h a r i t y , and peace 

in v i r t u e , b r ings to the h e a r t and mind of Carlyon and 

Andrews the world of goodness they have s a c r i f i c e d to 

e v i l . Carlyon, a f t e r f i r s t eyeing he r s u s p i c i o u s l y 

murmurs: " I f I could take you with me, I should have with 

me peace , c h a r i t y , " . . .On another o c c a s i o n . . ."You cannot be 

mixed up in t h i s . You d o n ' t belong to our wor ld , n o i s e , 

h a t e . Stay with peace"^ . 

Goodness as por t rayed by E l i z a b e t h , i s n o t p r i g ­

g i s h ; i t c r e a t e s a n o s t a l g i a for the world of v i r t u e . 

The Man Within i s planned along a d e f i n i t e l i n e of Ca tho l i c 

theo logy: Man i s composed of body and s o u l , (Andrews' dual 

s t r u g g l e ) ; The soul i s immortal , ( the old man's unhoused 

s p i r i t , and Andrews' hope beyond the d a r k ) ; man with animal 

i n s t i n c t s and s p i r i t u a l a s p i r a t i o n s , i s i n a c o n t i n u a l s t a t e 

of c o n f l i c t to a t t a i n h i s s p i r i t u a l d e s t i n y , and needs t h e 

support of a moral code to overcome h i s p r o p e n s i t y to s i n , 

( E l i z a b e t h ' s " r e s p e c t a b i l i t y " and Andrews* lament "I was 

no t taught to l i v e " ) ; the re i s s e c u r i t y in fo l lowing t h e 

d i c t a t e s of consc i ence . 

9, I d . , i b i d . , p . 8 8 . 



CHAPTER VI 

LESSER WORKS 

In Mr. Greene 's n o n - f i c t i o n a l composi t ion, 

England Made Me, we find an unusua l ly i n t e r e s t i n g a n a l ­

y s i s of l i f e problems and c u l t u r a l f l a w s . He b r i n g s o u t , 

in c l eve r s e l e c t i o n of d e t a i l and f l a s h b u l b d e s c r i p t i o n , 

the shreds and f i b r e s t h a t c o n s t i t u t e the l i f e of an i n d i ­

v i d u a l , and then f i t s them in to t h e Babylonian s t r u c t u r e 

t h a t such i n d i v i d u a l s make. The s t r u c t u r e s tud ied in t h i s 

book i s tha t of Engl ish c u l t u r e . In i t Mr. Greene f inds 

t h r e e d i s t i n c t marks of d i s i n t e g r a t i o n : Cap i t a l i sm , Devoted 

l o y a l t i e s , and a damaging School System. These t h r e a t e n t o 

undermine the whole n a t i o n by laming her p r o l e t a r i a t , by 

stemming her p o p u l a t i o n , and by sapping her human s tamina . 

Anthony F a r r a n t , with h i s "Made in England" t r a d e ­

mark stamped upon him, i s sent abroad, where h i s c u l t u r e is 

measured a g a i n s t tha t of o the r c o u n t r i e s . Although i t i s 

not Mr. Greene 's i n t e n t i o n to convey that a l l Englishmen 

a re l i k e Anthony ( t h a t would be pure f a l l a c y ) , he does mean 

t o convey t h a t Anthony i s a f a i r , c r o s s - s e c t i o n specimen of 

the Engl ish School product of t o - d a y . For t h i s d i s s e c t i n g 

s tudy Anthony i s s e t i n to t h e framework of a f o r e i g n 

bus iness f i n a . 
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The scene i s Stockholm, Sweden, and the a c t i o n i s 

centered around Erick Krogh, an in te rna t iona l f inanc ie r , 

whose business operations are always alarmingly dubious, 

and whose gigant ic p lants and indus t r ies absorb him and 

h i s men to a point of dehumanization. Krogh has l o s t the 

touch of human re la t ionships and ex i s t s as some source of 

mechanical power operating the wheels and levers of an 

immense in te rna t iona l money-grinding machine. On more 

than one occasion Krogh, the business magnate, t he f inan­

c ia l King, bewails his i n a b i l i t y to l ive with people: he 

i s shy, he has no t a s t e for c lo thes , a r t , or opera, and 

outside the realm of figures (with which he could do any­

thing) he i s handicapped and dependent. His own words at 

the beginning of the book: 

"One couldn't plan a human re la t ionsh ip l ike a 
graph of production. , .This i s good for me, I have been 
too taken up with finance, I must enlarge my scope — 
the human s ide . . .There must have been a time when I 
was a t ease with other men," and he t r i ed to remember. 
Even the old pals who had s ta r ted at the bottom of the 
ladder with him, and had shared the hardships of h is 
early exp lo i t s , have become estranged, and superior to 
him in the a r t of l iving 1 . 

1 Graham Greene in England Made Me, London & Toronto, 
William Heinemann, Ltd . , 19357 314 pages, p . 67. 
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The fabulously wealthy Krogh has not only lost 

the touch of human relationships in his private life, he 

has become enslaved to the burden of financial operations 

and to the fear of losing prestige and security. His every 

move is flashed by report and radio across the globe and 

has its repercussion there. Each step must be meticulously 

guarded against a false move, lest he lose footing in his 

money kingdom. He is suspicious and fearful of all who 

approach him. He moves in a world of jealousy, and is 

closely guarded night and day. His business firm is a 

sumptuous metallic structure, with every modern device 

and comfort that money can buy, but it is a prison, and 

outside its walls Krogh is ill at ease; he is afraid. 

Mr. Greene does not preach, but the implication is 

strong: Krogh, the modern Capitalist, is laboring under the 

curse of the rich man; his money brings him neither security 

nor happiness. 

In his service, men are but so many parasites, a 

degenerate species of humanity. They must repeat a maximum 

number of mechanical operations with a maximum of accuracy 

and speed, in return for a minimum of salary and a minimum 
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of human comfort and c o n s i d e r a t i o n . Their l i f e i s " l i k e 

a M0rse Code only d o t s and d a s h e s , never forming a p a r a ­

g r a p h " 2 . A s o u l l e s s ex i s t ence void of i d e a l i s m and 

humaneness. 

This abuse has been t h e s o r r y l o t of gene ra t i ons 

of whi te s l a v e s . The C a p i t a l i s t ' s g r i s t m i l l , g r ind ing 

p h i l a n t h r o p y and b r o t h e r l y love i n to money, has benumbed 

the consciences of n a t i o n s with the i n f e r n a l o p i a t e , " I t 

p a y s " . 

Mr. Greene p i c t u r e s i n t e l l i n g terms t h e s o r r y 

p l i g h t of t h e l abourer in t h e person of Anderson: he has 

come to plead for h i s f a the r who has been d ischarged 

because of endangering Krogh 's f inances by p a r t i c i p a t i n g 

in a s t r i k e . He i s not allowed a h e a r i n g . Krogh but s a y s , 

"Send him away," and H a l l , a " t i g h t - s k i n n e d j ea lous dog" , 

h i t s the unhappy man with a pa i r of knuck le -dus t e r s t h a t 

he always c a r r i e s i n h i s pocket , and l e a v e s him, "a t t h e 

door on h i s knees , face down d r ipp ing blood a t the mouth"**. 

This p r o s t r a t e f i g u r e of the abused l aboure r , b l eed ing 

2 Graham Greene, in England Made Me, p . 6 8 . 

3 I d . , ib id . 



LESSER WORKS 56 

under the strokes of a cruel master, brings to mind the 

prostrate figure of the Divine Labourer, Who carried our 

burdens and Who once said: "Amen I say to you, as long as 

you did it to one of these my brethren, you did it to me"*. 

This picture may be taxed with overstatement, but 

it nevertheless, points a warning finger to abuses that are 

rampant among our proletariat, and that cry to heaven for 

vengeance. God's justice must ultimately strike a people 

that accumulates its wealth at the cost of the rights of 

millions of its unfortunate. When Christian charity and 

brotherly love have been banished from a nation's heart, 

divine Justice will come back into its own by the agency 

of destructive forces. We are to-day reaping the diseased 

fruits of a godless civilization, because we have strayed 

far from the saving code of the Divine Lawgiver. 

The second sign of weakening in the moral bulwark 

of England, is her free practice of devoted loyalties, an 

egoistic, wasteful approach to marriage, and a peril to the 

survival of the entire nation. 

Kate Farrant, Krogh's secretary, is also his mistress 

and adviser. Krogh's helplessness in human relationships 

4 St. Mathew, 25, 40. 
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holds him under her spell; he needs her ready knowledge 

of dealing with people. She, needs Krogh, because of his 

mighty financial status; the two, although not romantically 

in love with one another, live in a sort of marital compan­

ionship. It is only later on when business transactions are 

severely threatened, and Krogh sees some sort of financial 

security in marrying Kate, that they announce a marriage. 

It is understood, of course, that there will be no children. 

Kate hates children, and science will be called to aid in 

freeing her from them. A most ironical situation arises 

when her brother Tony, a scapegrace, whose life has been 

but a round of seductions, suddenly finds his convention­

alized, long-dormant conscience, and warns her against the 

dangers of entering into a loveless marriage. One cannot 

miss the thrust at the present-day attitude to love and 

marriage, when Anthony pleads with her not to engage her­

self in such a "wasteful state of life." 

Kate dotes on Anthony as on a passionate lover, 

and feels a twinge of jealousy every time he tells her of 

another of his romances; they are many and debasing, and 

his unscrupulous profanation of human decency is disgust­

ing. 
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Mr. Greene in disinterring Anthony's immoralities, 

exposes to broad daylight his nihilistic attitude to life, 

the drastic result of the present day system of "laissez-

faire" in school and home. These, under pretence of 

Liberalism, have ended by ignoring moral training com­

pletely, and creating a generation of unscrupulous sinners. 

Mr. Greene's portrait of Anthony Farrant, shows in concrete 

terms his indictment against England's School System. 

Anthony is clever in the ways of the world, but hopelessly 

shiftless. He is moreover, an unpleasant specimen of con­

ventionality: the wearer of a school tie to which he is not 

entitled, and a smile which is a perpetual warning that he 

is not to be trusted. He disguises behind a firm handshake 

and a ready joke, a downright deep nihilism. He is irre­

sponsible, incontinent and slothful. Notwithstanding his 

sister Kate's efforts to keep him in work, he loses job 

after job, and despite his hollow-sounding protests of 

love and decency, he abandons her, and indulges his unruly 

passion for a tawdry foreign girl. Anthony, with a smooth 

captivating appearance, prating morality to Kate while his 

personal behaviour gives the lie to every word symbolizes 

England's decadent civilization, diseased with interior 
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decay, but still striving to save appearances by putting 

on a brave front and talking of principles. 

The credit given to "England Made Me" is due not 

so much to its story element, or plot structure, which 

merely revolves about the relationship of a brother and 

sister, and around a financier with his strange entourage 

of journalists, desparadoes, and men of affairs, but to its 

introspective ingenuity, its vividness of description, its 

excellent character portrayal and above all its for its 

poetical ability to show the individual in action, in his 

own native environment and abroad. It points a warning 

finger to a looming catastrophe that must eventually strike 

an unscrupulous, irresponsible culture. 

It's A Battlefield was written in 1934. 

In this book Mr. Greene puts to use in an ingenious 

way his talent for cinemmatic writing. He flits about 

London, snapping her physiognomy in different moods and poses 

in order to reveal the different aspects and phases of her 

civilization, foremost among which is her system of Justice, 

justice, does not bear its name truthfully; it is shown by 

Mr. Greene to be rather a flitting shadow than a form of 

security and protection. His study of justice, like that 

of John Galsworthy in The silver Box tends to show that 
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there is one set of laws for the rich and another for the 

poor. Mr. Greene lays bare its flaws without apology. 

His theme is skilfully woven through London life, showing 

how justice in its distorted form affects the destiny of 

different individuals. This study adds another interesting 

link to Mr. Greene's long chain of survey on contemporary 

evil. 

A unique feature about It's A Battlefield is, that 

London is treated as a personality and not as the literary 

traditional London of other novelists. It is one of the 

characters seen by the passing eye, dismissed, thought about, 

forgotten, and then again picked up in a continued series of 

pictorial study of community life. Piace and time are merely 

fluid in the minds of the characters, they do not constitute 

the traditional factors of unity. 

The story is that of Justice applied to a bus driver 

who has murdered a policeman for striking at the former's 

wife in a Communist upheaval. As the book opens, the driver 

is seen awaiting execution. This situation involves the 

Commissioner of Police, the key piece. As he stands for 

Justice, he is isolated from his fellow Londoners; he 

realizes that his role in life is nothing better than that 

of a watch dog. The driver has been sentenced in defence 
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of the r i g h t s of p r iva te property ownership, but when the 

public shows no i n t e r e s t in i t s own defence, the d r i v e r ' s 

death sentence i s commuted to l i f e imprisonment. His 

wife, Milly, i s he lp less and stupefied in r ea l i z ing the 

f u t i l i t y on her par t of trying to save her husband; she 

i s defeated in advance. She i s l e f t to her desperat ion, 

with Hie knowledge tha t her l i f e wi l l be spent by the time 

her husband d i e s . She symbolizes the weakness of the 

individual in the face of Ju s t i ce . 

One other person in te res ted in the truck d r i v e r ' s 

l i f e i s h is brother , but he i s the object of a strange 

dilemma: he i s in love with Milly, and her husband's death 

would favor h i s chances of winning her . His half hope and 

half dread in regard to h is b ro ther ' s safety cons t i tu te a 

very in t e re s t ing s i t ua t i on . We are in te res ted in the 

brother because he symbolizes the product of a modern 

community juggling with passional inc l ina t ion and J u s t i c e . 

The d i f fe ren t , well defined characters symbolize 

typica l individuals without moral r e s p o n s i b i l i t y . They are 

enmeshed in a network of community l i f e and J u s t i c e . The 

whole book cons t i tu tes a cinematographic study of mis-shapen 

jus t i ce in action against an unprincipled people. 
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The S p e c t a t o r says of t h i s book: " . . . i t has something 

s e r i o u s to say without being p r e t e n t i o u s , and i t has 

something to teach other n o v e l i s t s " 5 . 

Short S t o r i e s 

One o t h e r form of w r i t i n g in which Mr. Greene 

proves h imsel f capable of excitement and i n t e r e s t i s t h e 

s h o r t s t o r y . Mr. Ray Redmond says of him, he i s " . . . g e n ­

u i n e and u n u s u a l . , . t he sinews and proof of a d i s t i n c t 

p e r s o n a l i t y " 6 . 

The chief themes and s u b j e c t s found among 

Mr. Greene 's be s t sho r t s t o r i e s a r e : f e a r , f a i l u r e , and 

a w e - i n s p i r i n g i s o l a t i o n of t h e human animal who would l i v e 

without r e l i g i o n . The i r o n i e s of f a t e , and t h e world of 

childhood a re most s k i l f u l l y po r t r ayed i n such of h i s 

s t o r i e s as The Basement Room, The End of the P a r t y , and 

I Spy. One i s s t ruck wi th t h e r e - i t e r a t e d f e a r of c h i l d r e n 

dreading to c r o s s the t h r e s h o l d of ado lescence ; they do not 

wish to leave t h e i r childhood world, and when they do grow 

5 The S p e c t a t o r , n° 5511, February 9 , 1934, p . 206. 

6 Ray Redmond, Nineteen S t o r i e s by Graham Greene. 
New York, The Viking P r e s s , 1949, 247 p a g e s , i n Saturday 
Review of L i t e r a t u r e , New York, A p r i l 1949, p . 23 . 
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up they mourn the l o s s of t h e i r happy innocence . I t seems 

n a t u r a l fo r Mr. Greene, for whom l i f e has no s e c r e t s , t o 

a s s o c i a t e t h i s r e l u c t a n c e towards t h e heavy r e s p o n s i b i l i t i e s 

of a d u l t l i f e with the innocence of ch i ldhood. 

An e x c e l l e n t comment on t h e s e s t o r i e s i s given by 

one c r i t i c i n Ca tho l i c Readers ' Club: 

Mas te r ly achievements . They show Mr. Greene ' s 
a b i l i t y to cut the quick of a p e r s o n a l i t y , a l i f e , a 
s i t u a t i o n . . . t o put himself i n t o t h e c h a r a c t e r ' s p lace 
and exp lore i t from w i t h i n . Human n a t u r e , in any of i t s 
a s p e c t s , ha s no s e c r e t s from him. T e c h n i c a l l y , t he se 
s t o r i e s a r e s u p e r b . . . t h e a t t ack i s d i r e c t and s u r e . 
Mr. Greene addres ses himself to t h e "hea r t of t h e ma t t e r " 
and never Veers from the p o i n t . The s t y l e i s t a u t and 
t r a n s p a r e n t , wi thout ornamenta t ion . The d ia logue i s 
pared and p i e r c i n g . . .economical c o n s t r u c t i o n and uncom­
monly e f f e c t i v e n a r r a t i o n " . 

Although the se s t o r i e s dea l wi th t h e world of c h i l d ­

hood they a r e fo r mature r e a d e r s on ly , and of a na tu re to 

i n s p i r e them with a deep sense of r e s p o n s i b i l i t y t o a d u l t 

l i f e . 

En te r t a inments 

This Gun f o r H i r e , Orient Expres s , Conf iden t i a l 

Agent, The M i n i s t r y of Fea r , and The Third Man, a r e f i v e 

7 JDhn S. Kennedy, S t o r i e s by Graham Greene, i n 
Ca tho l i c Readers ' Club, Toronto , v o l . 3 , n° 13 , February , 
194 9. 
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works of a l i g h t e r ve in , t h a t have been filmed and welcomed 

as m i r a c l e s of i n v e n t i o n , pace and su spense . As has been 

p r e v i o u s l y s t a t e d i n t h i s s tudy , they a r e h i g h l y adapted 

t o the s c r e e n ; a l though they a r e not novels in t h e f u l l 

s ense , they a l l have a deep, p h i l o s o p h i c a l s i g n i f i c a n c e 

of the s o r r y p l i g h t of man i n the c i v i l i z a t i o n he h a s 

d i s t o r t e d to t h e po in t of b r e a k i n g . 

The M i n i s t r y of Fear , 1943, i s a t h r i l l e r p o r t r a y ­

ing Europe i n a s t a t e of nightmare co r rup t i on and doom, 

awai t ing t h e f a t a l blow of "The Thing" j u s t before World 

War I I . 

. . . . t a u t wi th apprehens ive d reads 
The s l e e p l e s s gues t s of Europe lay 
Wishing t h e c e n t u r i e s away . 

This type of book i s a s p e c i a l l y dev ised a s c e t i c of crime 

and ho r ro r to g ive form to t h e n e u r o t i c s t a t e of our war 

crazed t i m e s . Crime has reached an alarming c r i s i s , and 

i t r e q u i r e s a s p e c i a l l i t e r a r y form to c l a r i o n and a r o u s e 

our popu la t ions to t h e awareness of the imminent dangers 

looming overhead. ("The Thing", i s not on ly H i t l e r ism 

but the u l t i m a t e co l l ap se of a l l t h a t decency and s e c u r i t y 

stand f o r ) . Gui l t pervades a l l l i f e ; the world i s t r y i n g 

8 Morton Dauwen Zabel , Books and t h e A r t s , i n The 
Nat ion , New York, v o l . 157 no 1, J u l y 3 , 1943, p . 18 . 
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to remember, where and when i t f lew off a t a tangent 

from the rotund course of Chr i s t i an decency. Where and 

when i t has been be t rayed in to t h i s n ightmare of howling 

storms and a r c h a i c b r u t a l i t y . 

Graham Greene who has f u l l y grasped the p o r t e n t 

of h o r r o r s t h r e a t e n i n g our g e n e r a t i o n , a t t he r i s k of be ing 

taxed with Jansenism and grotesque ove r s t a t emen t , shows 

fo r th our world i n i t s ug ly c o l o u r s . Arthur Rowe, h i s 

p r o t a g o n i s t , in a s o r t of n o s t a l g i a for t h e peacefu l l i f e 

he once knew t e l l s h i s deceased mother: 

" I t sounds l i k e a t h r i l l e r , d o e s n ' t i t ? but t he 

t h r i l l e r s a r e l i k e l i f e . . . i t ' s what we've made the world 

s ince you d i e d " 9 . 

Greene ' s e n t e r t a i n m e n t s g r a t i f y our t h r i l l - c r a v i n g 

world and shock i t s doped m o r a l i t y with the h o r r o r s of i t s 

own con t r i vance , i n o rder to wake i t from i t s s tupefying 

psycho t i c eoma. The s e t t i n g s are taken from p r e s e n t - t i m e 

a c t u a l i t i e s such as the Nazi underground and f i f t h column 

in The Conf Idan t la l Agent. The M i n i s t r y of F e a r : o rganized 

Marxism and i t s b e t r a y a l s in I t ' s a B a t t l e f i e l d , and, as 

a f o r e s a i d , the h o r r o r s of our own making a re s e t down f o r 

9 Graham Greene, i n The M i n i s t r y of Fea r , page 6 3 . 
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jus t what they s igni fy . Mr. Greene's t h r i l l e r e n t e r t a i n ­

ments are the s k i l f u l l y devised l i t e r a r y instruments 

needed to probe the tragedy and temper of our age, the 

deep down decay tha t undermines i t . They cons t i tu te a 

collaboration between real ism and s p i r i t u a l i t y heretofore 

unknown in the f i e ld of f i c t i o n . 

In This Gun for Hi re , 1936, Mr. Greene gives a 

vivid p ic tu re of the tempo of English l i f e . And although 

wri t ten in a l i gh t vein i t has a deep moral impl icat ion. 

Like the other entertainments, i t has been filmed and has 

created a very favorable impression, espec ia l ly here in 

America. I t deals with the gangster underworld l i ke 

Brighton Rock. One of the gangsters i s hired to commit a 

p o l i t i c a l murder; he i s pursued by the law, and while on 

the run i s saved from jus t i ce by a g i r l , who a t taches her­

self to him, but f i n a l l y betrays him. Contrary to the 

usual blood-curdling circumstances associated with the 

hunted man, there are no machine guns r a t t l i n g and no 

G-men brought into the s to ry . The t h r i l l in the story 

does not l i e in the safety of the murderer but in the 

moral suspense brought about by the g i r l ' s a t t i t u d e towards 

him. The question i s , "can he t r u s t h is l i f e to her?" He 

does, and i s temporarily safe, but upon fu r the r reve la t ion 
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of h i s c h a r a c t e r to h e r , she i s shocked in to be t ray ing 

him. The r e a d e r i s s a t i s f i e d t o see him r e c e i v e h i s 

f u l l y deserved measure of j u s t i c e . 

The Third Man, 1950, t h e l a s t of Mr. Greene ' s 

books, i s a mystery t h r i l l e r , with i t s s e t t i n g in Vienna, 

du r ing the A l l i e d occupa t ion . The s t o r y , about a hack 

w r i t e r exp lo r ing the r u b b l e i n search of h i s dead f r i e n d , 

Harry Lime, i s one of suspense and i n t e r e s t . As Mr. Greene 

has expla ined i n h i s foreword, the book was "never w r i t t e n 

to be read, on ly t o be seen" , and, the on ly reason f o r 

p u b l i s h i n g i t was to admit the movie goers into h i s work­

ing world. A s a f i l m s c r i p t i t i s very good, though as a 

book i t does not add to Mr. Greene ' s s t a t u r e as n o v e l i s t . 

I t i s to be hoped t h a t Mr. Greene does not g ive up novel 

wr i t i ng for t h e cinema. Mr. Greene 's c r e a t i v e a r t e x p r e s s e s 

e t e r n a l v e r i t i e s through contemporary symbols. One l i t e r a r y 

c r i t i c a f t e r having seen the f i l m says t h i s of i t s symbolism: 

I thought i t a profound express ion of t h e t r u t h of 
the Myst ica l Body. (There i s a t h i r d man involved in 
every s i n , i n every a c t , and tha t man i s each one of u s ) 9 . 

9 Robert Ostermann, An I n t e r v i e w With Graham Greene. 
in The Ca tho l i c World, New York, v o l . 170, n$ 1019, 
February 1950 , p . 356. 



CHAPTER VII 

A TRILOGY 

Evelyn Waugh, while on a lecturing tour in 

America, spoke of Graham Greene as one of the automatic 

members of the English School of Catholic intellectuals. 

Passing in review his books Brighton Rock. The Power and 

the Glory, and The Heart of the Matter, he said: "They 

are as parts of a trilogy about the four last things, 

death, judgment, heaven and hell"1. 

Brighton Rock is a book about hell; its protagonist 

is a veritable demon. The Power and the Glory is about 

heaven; its protagonist is a priest with human weaknesses 

and repeated falls, but who gives his life for his flock 

and grows to heroism in accepting martyrdom. But The Heart 

of the Matter, said Mr- Waugh, is not so easy to define: 

the question as to what happened to Scobie, is argued by 

Americans the continent over, even by those i4io believe 

neither in heaven nor hell. This suggestion lends itself 

to an interesting study of the three books. 

In Brighton Rock, 1938, Mr. Greene gives us the 

most sordid aspects of life in Brighton, a smart summer 

1 Evelyn Waugh, Waugh Lectures, in Books on Trial. 
Chicago, Thomas More Association, vol. 7, n° 8, April 1949, 
p. 277. 
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r e s o r t . His g raph ic p r e c i s i o n and c l eve r accumulat ion 

of t e l l i n g d e t a i l , show f o r t h h i s quick and s e n s i t i v e 

o b s e r v a t i o n , h i s s e l e c t i v e pe r cep t i on and i n t u i t i v e 

u n d e r s t a n d i n g . He cannot , however, be c a l l e d a conna i s -

seur of s q u a l o r , because he d e p i c t s these ba re c r u d i t i e s 

i n the world of g a n g s t e r s and p r o s t i t u t e s . His purpose 

i s t h a t of the a r t i s t and p s y c h i a t r i s t ; as a r t i s t he i s 

a c u t e l y aware of the r e p u l s i v e n e s s of t h e l ack of t a s t e , 

o r d e r , and m o r a l i t y ; as p s y c h i a t r i s t he does not s imply 

wish t o draw our a t t e n t i o n to t h a t which i s so rd id and 

wicked but to explore the confused mot ives , good o r bad, 

t ha t a c t i v a t e t h e s q u a l o r . As has been p r e v i o u s l y s t a t e d 

i n t h i s s tudy , Mr. Greene i s ever haunted by a deep-down 

d e s i r e to ana lyse every phase of r e l i g i o u s f e e l i n g , and 

in t h i s p a r t i c u l a r case to make a s tudy of a cand ida te 

fo r h e l l . 

His p r o t a g o n i s t , P ink ie Browne, i s a boy murderer , 

r a i s e d i n a squa l id Brighton slum; he i s a fa l ien-away 

C a t h o l i c , s teeped i n de l inquency . He i s not a smoker and 

not a d r i n k e r , but h i s "grey anc ient eyes" denote d i s ea sed 

m o r a l i t y , "soured v i r g i n i t y " , loathsome sadism, and cold­

blooded c r u e l t y . He i s a s i n g u l a r monster of ca l loused 

and d i s t o r t e d consc ience . His unbending wi l l -power and 
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f iendish b r u t a l i t y have made him the leader of a murder­

ous race-course gang. Pinkie i s only seventeen years of 

age but h is prematured cruel ty , stops a t nothing, not 

even the use of razor blades and v i t r i o l against h i s 

v ic t ims. However, due to some psychic traum he shows an 

unbounded loathing for matters of sex. These deep-rooted 

opposing forces in the heart of Greene's chief character 

make his book not only a murder s tory, nor only a soc i ­

ological study, but a r e a l psychological specula t ion. 

Like Macbeth, "the Boy" (as Greene ca l l s him) 

finds i t necessary to cover one k i l l i ng with another, 

"Carving 'em", as he says. But there comes a c r i c i s in 

h i s criminal ascension and he finds himself in imminent 

danger of being denounced by an unripe young waitress of 

s ix teen . To get her out of the way as a p o t e n t i a l l y 

dangerous witness , he proposes to marry her . Rose, the 

wai t ress , who has never known anyone to be in teres ted in 

her , not even her paren ts , f a l l s dot ingly in love, and 

accepts his proposal . She i s an inexperienced young 

crea ture , and although mentally weak, knows tha t in con­

t r a c t i n g an invalid marriage with P inkie , wi l l compromise 

her sa lva t ion . Nevertheless, she i s so p a t h e t i c a l l y loyal 

to t h i s only person who has ever displayed any i n t e r e s t in 
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her , tha t her conscience i s completely smothered in the 

tumult of her new found passion. She f inds nothing but 

admiration for his crimes, and would be ready to follow 

him, even to the ga tes of He l l . 

Pinkie and Rose represent one world, the world of 

Good and Ev i l , the world that believes in u l t imate salva­

t ion and damnation. Be i t sa id , however, tha t t he i r f a i th 

has never been fu l ly a l i v e . Another world i s represented 

in the person of Ida Arnold, a p r o s t i t u t e . She i s described 

in glowing colors as she makes her f i r s t appearance, singing 

a love ballad in a bar room. She i s the personif ica t ion of 

the everyday world with i t s d i s to r t ed standards of r ight and 

wrong, i t s l a x i t y of moral, i t s craving for pleasure, and 

i t s a n t i - c l e r i c a l i s m . Ida smells of soap and wine, comfort 

and physical well-being. She believes t ha t the world i s a 

good place if you don ' t weaken. Her sense of j u s t i c e , how­

ever keen, i s not a moral sense, but merely one other avenue 

of physical g r a t i f i c a t i o n . 

She becomes involved in the plot of the story by 

picking up Hale, one of P ink ie ' s vict ims, on the day he i s 

k i l l e d , a t Brighton. She suspects , in s p i t e of the inquest , 

tha t there i s something wrong, and pursues the t r a i l because 

she bel ieves in J u s t i c e ; because too, i t involves enough 
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excitement and fun to quicken her sense of l i f e . Before 

long she has forgotten even what the murdered man had 

looked l ike and i s kept going, only by the t h r i l l of the 

chase, and the des i re to save the l i t t l e waitress from 

the monstrous Boy. But, the wai t ress does not want to be 

saved; she i s enamoured of Pinkie and, finds nothing but 

admiration for his sordidness. Despite the c r ies of her 

poor, warped conscience Rose says de f ian t ly t h a t i f he i s 

damned they wi l l be damned together . 

These three forces se t up the framework of a strange 

re l ig ious melodrama. The psychology thereof i s not always 

convincing; i t i s d i s to r ted and farfetched; the boy's horror 

of the physical aspects of sex is not credible , nei ther i s 

h i s leadership of a gang of men much older and more experi ­

enced than himself. But what i s credible and plausible i s 

the s truggle between a t r iangle of forces : Rose's milk-and-

water Catholicism, d i lu ted to the l a s t vest ige of ac tua l 

grace; P ink ie ' s perverted Catholicism, cast as "pearls 

before swine", and I d a ' s "f lesh-pot" bias on l i f e called 

by one reviewer, "a sturdy roast-beef Protes tant ism". Rose 

and Pinkie struggle against a weakened f a i t h ; Ida i s too 

much taken up with her physical l i f e to have any qualms 

about the he rea f t e r . 
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For those who have "eyes and see n o t " , t h i s book i s 

no more than an e x c i t i n g murder and d e t e c t i v e s t o r y of 

b r e a t h t a k i n g excitement and b lood-cu rd l ing h o r r o r , bu t f o r 

those whose eyes a re open to t h e i n f l u e n c e s of good and e v i l 

t h e r e l u r k s a t t he bottom of i t s m a t e r i a l d i s o r d e r a whole 

world of s p i r i t u a l d i s a s t e r . Mr. Greene s inks a s h a f t i n to 

the t w i l i g h t reg ions of F a i t h and Conscience, and shows t h a t 

i f a good Ca tho l i c has i n f i n i t e l y g r e a t e r chances of s a l v a ­

t i o n a pe rve r t ed C a t h o l i c , in abusing f a i t h , g race and 

conscience has a g r e a t e r c a p a c i t y f o r g u i l t than a non-

C a t h o l i c . We a r e more shocked a t R o s e ' s marrying P ink i e 

than a t I d a ' s unblushing c a r n a l i t y , not because I d a ' s a c t s 

a re l e s s wicked, but because she i s s inn ing without t h e s t i n g 

of conscience . She s a y s . . . " A h t h a t . . . d o e s no one any h a r m " . . . 

Whereas Rose i s profaning h e r body and moreover a God-fearing 

consc ience . Ida i s d e f i n i t e l y a dangerous enemy to r e l i g i o n , 

she t akes the broad rosy path through l i f e and does not care 

where i t l e a d s ; Rose, a C a t h o l i c , has moral o b l i g a t i o n s and 

when she f a l l s t h e r e i s a g r e a t e r moral d i s a s t e r . Ida i s 

a l r e a d y anchored i n v i ce when we f i r s t meet h e r , but t h e poor 

simple-minded, inexper ienced Rose, e x c i t e s our sympathy when 

she throws h e r s e l f i n to P i n k i e ' s s n a r e . We are j a r r e d a t the 

melodramatic f u t i l i t y of her e f f o r t s a t confess ion and p raye r 
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on the day of her marr iage ; 

1 wanted to be in the s t a t e of grace when I married 
y o u . . . I went and rang t h e b e l l and asked fo r Fa ther 
James . But then I remembered. I t wasn ' t any good con­
f e s s i n g . . .We're going to do a mortal s i n 2 -

The Boy answers with b i t t e r and unhappy r e l i s h : 

" I t ' l l be no good going to confess ion ever aga in as 
long as w e ' r e both a l i v e - " He had graduated i n p a i n . . . 
he was r epu l sed beyond measure a t the thought of 
marr iage * . 

Then fo l lows an in fe rno of cr ime: h a t r e d , murder, 

t h e f t , sadism, blasphemy and homosexual i ty , u n t i l P i n k i e , 

l i k e a v e r i t a b l e f i end plunges in to t h e h e l l of v i t r i o l , 

f i r e and blood that he had planned for h i s f i n a l triumph 

over h i s p u r s u e r s . He d i s a p p e a r s with a l a s t blasphemous 

impreca t ion , as a demon into h e l l . One remains wi th t h e 

impression t h a t h e l l has come upon ear th to c laim i t s own. 

Mr. Greene 's t reatment of v i c e , here a g a i n , i s a 

c l i n i c a l one: the w o r l d ' s t a s t e for crime i s overgorged to 

nausea t i on as from t h e e f f e c t s of a s k i l f u l l y admin i s t e r ed 

eme t i c . 

Rose i s dragged through P i n k i e ' s h e l l of c r i m i n a l i t y , 

h e r u n r e q u i t e d , do t ing love crying fo r g r a t i f i c a t i o n , and her 

2 Graham Greene, i n Br ighton Rock, Kinswood, Su r r ey , 
Windmill P r e s s , 1938, p . 242. 

3 . I d . , i b i d . , p . 243. 
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out raged conscience echoing n igh t and day wi th i t s w a i l s of 

remorse . She fol lows P ink ie b l i n d l y to h i s gruesome d e a t h , 

and a f t e r he i s gone she r e t u r n s to h e r l o v e l e s s home, 

stunned but i m p e n i t e n t . 

She i s l a s t seen de f i an t and t e a r l e s s i n t h e con­

f e s s i o n a l : 

" I wish I ' d k i l l e d myself. I 'm not ask ing fo r 
A b s o l u t i o n . . , I want to be l i k e him, damned".. ,To her 
r e b e l l i o n a g a i n s t God's pardon, the p r i e s t answers , 
"We must hope and p r a y . The Church does not demand 
t h a t we b e l i e v e any soul i s cut off from m e r c y , . . , 
you c a n ' t c o n c e i v e . . . t h e . . . a p p a l l i n g . . . s t r a n g e n e s s 
of the mercy of God"4. 

These psycho log ica l complicat ions are p rovoca t ive to t hough t . 

What i s t h e i r impact upon the mind of the r e a d e r ? Why should 

the f eeb l e ebbing f a i t h of an ignoran t inexper ienced g i r l be 

p i t t e d a g a i n s t an in fe rno of gangs t e r c r i m i n a l i t y and open 

p r o s t i t u t i o n ? Mr. Greene 's aim i s to show t h a t F a i t h in i t s 

f e e b l e s t form ean by i t s a c c e s s i b i l i t y to the i n f i n i t e m e r i t s 

of the Redemption, overpower the fo r ce s of h e l l . 

Mr. Greene ' s t h e o l o g i c a l s p e c u l a t i o n may be taxed 

with p o s i t i v i s m ; h i s d e p i c t i n g of every form of crime, with 

g ros s ove r s t a t emen t ; and h i s e x p l o i t i n g of God's mercy, with 

r emorse les s d a r i n g ; yet h i s book makes a d e f i n i t e c o n t r i b u t i o n 

4 I d . , i b i d . , p . 358. 
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towards the e r a d i c a t i n g of e v i l : i t shocks the r e a d e r i n to 

a niiolesome r e v u l s i o n f o r the u g l i n e s s of s i n ; (Mr. Greene 's 

s i n n e r s a r e most ly a l l u n a t t r a c t i v e and unhappy i n t h e i r 

s i n ) ; i t r e - e d u c a t e s to the t r u t h tha t h e l l i s a r e a l i t y . 

There i s no escaping from the f a c t t h a t , impen i t en t , w i l f u l 

s i n n e r s a r e deserving of h e l l . P ink ie Browne, i s the con­

c r e t e f l e sh and bone exponent of t h e a b s t r a c t t h e o l o g i c a l 

f a c t s about damnation: g r ievous m a t t e r , s u f f i c i e n t r e f l e c ­

t i o n , f u l l consent of the w i l l , and then impeni tent d e a t h , 

in f u l l knowledge of being i n the s t a t e of mortal s in and 

d e l i b e r a t e l y defying God's mercy. P ink ie d e l i b e r a t e l y , and 

in cold blooded de te rmina t ion chooses h e l l . " I want to be 

damned". The r e a d e r ' s l a x conscience cannot but t i g h t e n 

under the l a sh of the t r u t h about s i n and e t e r n a l damnation. 

In the gu ise of a t h r i l l e r , Br ighton Rock c a r r i e s 

beyond the p a l e s of the church the t r a d i t i o n a l f i r e - a n d -

br imstone h e l l sermon, and gains admit tance i n to consciences 

c l o s e l y on guard a g a i n s t any form of r e l i g i o u s p r e a c h i n g . 

From the l i p s of the contemptible young gangs te r and the 

simple w a i t r e s s they imbibe t r u t h s of which they stand i n 

need: marr iage o u t s i d e the Church i s sinful—"We a re going 

to do a mortal s i n " . Marr iage i s a sacrament to be r ece ived 

in the s t a t e of g r a c e — " I wanted to be i n the s t a t e of grace 
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when I married you." God's pardon can be gained in Con­

f e s s i o n i f t h e p e n i t e n t i s s i n c e r e and has a firm purpose 

of amendment. " I t ' l l be no good going to Confession ever 

again as long as we a re both a l i v e . " He means as long as 

they continue toge the r i n t h e i r s i n f u l s t a t e of mar r iage . 

There i s , above a l l , the ab id ing t r u t h of God's enduring 

mercy for the s i n n e r . When Rose i s de f i an t and t e a r l e s s , 

i n confess ion the p r i e s t does not condemn h e r , but g ives 

he r the " seven ty - t ime- seven th" chance of amendment when he 

s a y s : "We must hope and p ray . You c a n ' t conce ive . . . t h e . . , 

a p p a l l i n g . . . s t r a n g e n e s s of the mercy of God". 

Other p o i n t s brought out by the book a r e : l ack of 

love and moral t r a i n i n g i n the home a re l a r g e l y r e s p o n s i b l e 

for j uven i l e de l inquency; the slums, Cap i t a l i sm, the d i seased 

f r u i t s of i r r e l i g i o n , a r e the breeding p l a c e s of s o c i a l 

e v i l s ; r e l i g i o u s b e l i e f i n good and e v i l i s more e f f i c a c i o u s 

in the p r e s e r v a t i o n of the i n d i v i d u a l , and mankind i n genera l 

than i s mere n a t u r a l b e l i e f in r i g h t and wrong. I t p o i n t s t o 

Penance as the remedy of s o c i a l and i n d i v i d u a l immora l i ty . 
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The Power and t h e Glory 

Franco i s Mauriac in h i s p re face t o The Power and 

the Glory s a y s : "G. Greene has p e n e t r a t e d as by fo rce 

i n t o the rea lm of t h e unknown; i n to the rea lm of the n a t u r e 

of g r a c e . His v i s i o n i s unt roubled by any b i a s " 1 . 

The book i s s u p e r f i c i a l l y the s t o r y of an hones t 

a t h e i s t hun t ing an outlawed p r i e s t . The s e t - u p of t h e hunt 

i s e x c i t i n g and of a n a t u r e to c a p t i v a t e t h e i n t e r e s t of a 

wide range of r e a d e r s ; but Mr. Greene 's purpose i s not to 

amuse the p u b l i c a t the expense of a p r i e s t : h i s concern 

h e r e , as i n a l l h i s books i s to unmask e v i l and t o show i t 

fo r th i n f u l l - d r e s s u g l i n e s s . J u s t below the s u r f a c e , runs 

an amusing s t ream of s a t i r e on L ibe ra l i sm t r y i n g to f r e e 

s o c i e t y from the burdens of C h r i s t i a n i t y , by t h e g e n t l e 

means of b l i n k i n g p i s t o l s . Deeper down, i n t h e h e a r t of 

the book l i e s a r a r e t r e a s u r e of i m p l i c a t i o n on t h e i nde fec -

t i b i l i t y of the Church. 

Mr. Greene has gathered the m a t e r i a l f o r t h i s book 

dur ing h i s temporary r e s idence i n Mexico. He d e p i c t s t h a t 

coun t ry in the 1930 ' s Timere a S o c i a l i s t government i s banning 

1 F ranco i s Mauriac , in preface to Graham Greene ' s 
The Power and t h e Glory, Toronto & London, William Heinemann, 
Ltd . , 1940 7 288 pages. 



A TRILOGY 79 

t h e Church and her p r i e s t s from where they have held sway 

for c e n t u r i e s . He s a y s : 

"Here i s the abundant d i s o r d e r tha t has fol lowed 

government under the L i b e r a l F a l l a c y in Mexico; t h i s i s 

t h e loathsome way people behave i f t hey a re given t h e i r 

h e a d s " 2 . 

The Mexican atmosphere and d e t a i l of squa lo r , 

v e n a l i t y , l a z i n e s s and c r u e l t y make t h e book convincing 

and r e a l i s t i c . 

The c h a r a c t e r p o r t r a y a l i s graphic and e f f e c t i v e 

towards whet t ing Mr- Greene 's point of s a t i r e on L i b e r a l ­

ism: the l i e u t e n a n t , the Sovie t o f f i c e r , i s comely and 

dapper , and the p r i e s t i s u n a t t r a c t i v e and unkempt. The 

l i e u t e n a n t i s never seen without a p i s t o l b l i n k i n g on h i s 

h i p . His room i s p l a i n and c lean as a monast ic c e l l , and 

w i t h i n i t s whi te walls he spends long hours m e d i t a t i n g on 

the new o rde r to be e f f ec t ed on the r u i n s of the o l d . The 

p r i e s t ' s t h r e a d b a r e c lo thes a re dus ty and t o r n , and i n s t ead 

of a p i s t o l on h i s h i p , he wears an old l e a t h e r case ; i n s t e a d 

of a c lean monast ic c e l l , he has for s h e l t e r f e t i d barns and 

2 Anthony West, quot ing Graham Greene, The Power and 
the Glory, in The Statesman and the Nat ion , v o l . 19 , n° 473 . 
(New Se r i e s ) March 16, 1940, page 3 7 1 . 
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ou thouses , where h e huddles in f e a r praying for courage t o 

remain f a i t h f u l to h i s sacred wardenship. The o the r 

c h a r a c t e r s a re ye l low- too thed , u n p r o g r e s s i v e , denizens of 

a rocky, sun-baked d e s e r t . I t i s f o r these u n l o v e l y , 

d e c r e p i t c r e a t u r e s tha t the p r i e s t i s r i s k i n g h i s l i f e . 

Mr. Greene 's p e c u l i a r i t y of d e p i c t i n g un love ly 

c h a r a c t e r s proves what has he re to fo re been s t a t e d i n regard 

to h i s b e l i e f tha t advantages of looks and for tune a r e of 

l i t t l e consequence i n the balance of d iv ine v a l u e s , but i t 

a l s o exposes him to m i s i n t e r p r e t a t i o n and to b e r a t i n g c r i t ­

i c i s m . 

T r a n s l a t i n g Mr. Bert rand : "The more mi se r ab l e and 

b e l i t t l e d a man i s in every sense of the t e rm, the more God 

i s g l o r i f i e d , so t h a t i t seems normal to see cowardice, 

shabbiness and s in marking those whom God has chosen" 3 . 

The comment a f f i rms what has a n t e r i o r l y been s t a t e d 

in t h i s s tudy: the m a t e r i a l of Mr. Greene ' s choosing ho lds 

dangers for some r e a d e r s , and h i s t r e a t m e n t , thereof , i s 

s u b t l e to the poin t of d a r i n g ; yet h i s a t t a c k on e v i l has 

a s a l u t a r y a c e r b i t y . 

3 Theophile Ber t r and , La c u l t u r e par l a l e c t u r e , i n 
Nos Cours, Mont rea l , v o l . 12, n u 15, January 20, 1951, p . 3 . 
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The framework of the s t o r y , as t h a t of most of h i s 

books, r e s t s upon t h e hunted man. I t i s f a s c i n a t i n g to 

fo l low the paradoxica l entanglements of a p r i e s t being 

hunted as a lawbreaker , by a t h e i s t i c o f f i c i a l s . The f an ­

t a s t i c a l c i rcumstances a re rendered a c c e p t i b l e and p l a u s i b l e 

by the i n s e r t i o n of abundant s e l ec t ed l o c a l c o l o u r . 

The p r i e s t ' s human weaknesses a r e a l l l a i d b a r e ; he 

i s almost every th ing t ha t a p r i e s t should not be , but i n 

s p i t e of these shortcomings h i s r e l i g i o n g ives him a power 

t o impart s t r e n g t h to o t h e r s . He c l i n g s d e s p e r a t e l y to 

t h i s s t r ange s p i r i t u a l possess ion t h a t makes something i n 

h i s f a i t h and c h a r a c t e r more noble than the l i f e through 

which he moves. 

The drama of t h i s hounded p r i e s t i s t ense and t o u c h ­

i n g . I t shows Greene ' s unders tand ing of the inne r c o n f l i c t 

of r e s p o n s i b i l i t y i n the p r i e s t ' s s o u l . He i s anoin ted and 

he does not f l e e God; he f l e e s h i s f e a r s , a l l i n praying 

d e s p e r a t e l y to pe r severe i n l o y a l t y to the g r e a t e s t Thing 

he knows. With a l l mankind condemning h i s s i n f u l n e s s , with 

Sovie t o f f i c i a l s upon h i s h e e l s , and not a spot t o r e s t h i s 

head, he remains obdurate i n h i s d e t e r m i n a t i o n to do brave 

t h ings and t o give God to the s o u l s confided to him. 



A TRILOGY 82 

This i s indeed a most dar ing s t u d y of the power of 

a p r i e s t to b r ing God down to ea r th i n t o the l i v e s of a 

p e o p l e . Desp i t e the h e l l of remorse t h a t he c a r r i e s wi th 

him n igh t and day, he remains C h r i s t ' s anoin ted one, t h e 

channel of the redeeming blood from the sacred f o u n t a i n s 

of Calvary to the s i n seared h e a r t s of h i s s p i r i t u a l 

c h i l d r e n , the d i s p e n s e r of E t e r n a l L i f e , t h e warden of the 

g a t e s of heaven, and the conqueror of h e l l . 

We see him a r r i v i n g , under cover of n i g h t , i n some 

lone jungle v i l l a g e , t i r e d and hungry and more ragged than 

t h e poo re s t of h i s f l o c k , and ye t they knee l to him, k i s s 

h i s hand and beg him to hea r t h e i r confes s ion . Then, 

a l though dying fo r need of r e s t and s l e e p , he spends the 

n igh t hea r ing t h e i r humble avowals, absolv ing them from 

t h e i r " f i ve y e a r s ' burden of g u i l t " , and implor ing God to 

be merc i fu l unto them. More and more numerous they come t o 

him through the shadows of t h e d a r k . . . . 

" I t would be such a p i t y i f the s o l d i e r s came before 
we had t i m e . . . s u c h a burden on poor s o u l s , f a t h e r " , they 
p leaded 4 -

4 The Power and the GEory, page 5 1 . 
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Then h e , t i r e d and exhausted to t h e po in t of t e a r s : 

"Let them a l l c o m e . . . I am your s e r v a n t " 5 . 

. . . a n d the s i l e n c e of t h e n igh t l i s t e n s on to t h e long sad 

t a l e of t h e i r t r a n s g r e s s i o n s . One a f t e r another he g i v e s 

them t h a t peace of s o u l , from which he himself i s banned. 

When i n the v i l l a g e of h i s housekeeper , t h e only 

p l ace he could c a l l home , he i s harassed by remorse of 

conscience about g iv ing scandal to the c h i l d r e n , and draw­

ing a d e a t h p e n a l t y on hos tages t aken because of h i s s u s ­

pected presence t h e r e , the s t r u g g l e i n h i s soul becomes 

t e n s e unto b reak ing . He cons iders the r i s k s the v i l l a g e r s 

a r e t ak ing for h i s p a l t r y pe r son , yet d u t y ho lds him t h e r e , 

for he embodies t h e i r so le s p i r i t u a l s u p p o r t . 

He was the only p r i e s t the c h i l d r e n could remember: 
i t was from him they would take t h e i r i dea s of t h e f a i t h . 
But i t was from him too they took God... .When he was gone 
i t would be as i f God in a l l t h i s space between the sea 
and t h e mountains ceased t o e x i s t . Wasn't i t h i s d u t y to 
s t a y , even i f they despised him, even i f they were mur­
dered for h i s s ake? . . .He was shaken with the enormity of 
t h e problem. Yes he was unworthy— but when he said mass 
in t h e i r midst and pronounced t h e words of c o n s e c r a t i o n . . . 
He could hear the s igh of b r e a t h s r e l e a s e d : God was he re 
i n the body for the f i r s t time in s ix y e a r s . When he 
r a i s e d the Host he could imagine the f a c e s l i f t e d l i k e 
famished dogs s . 

5 The Power and t h e Glory, page 5 3 . 

6 I d . , i b i d . , pp . 80 - 8 8 . 
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Al l of a sudden, the alarm of the approaching 

ges tapo i s whispered through the worshipping congrega t ion ; 

a l t a r and c l o t h a r e h a s t i l y stowed away and t h e d iv ine s p e l l 

i s broken. They a r e aga in brought down to e a r t h , face to 

face with the burdens of l i f e , and he , who but a moment ago 

had brought Almighty God in to t h e i r mids t , he whose command 

the heavens had obeyed, h u r r i e s away i n t o t h e s h e l t e r i n g 

j u n g l e . As he r e c e d e s , an inde f inab le wave of l o n e l i n e s s 

and vacancy surges back i n t o the v i l l a g e . I t was as i f he 

had taken God with him. 

He f i n a l l y g ives up h i s l a s t chance of e s c a p e , by 

answering a s i c k - c a l l a t the moment he could have embarked 

on a boat f o r home. He i s s h o r t l y a f t e r , bet rayed i n t o the 

hands of the p o l i c e , and imprisoned. While p repa r ing f o r 

d e a t h , he t e l l s h i s fel low p r i s o n e r s not to t h i n k t h a t 

mar tyrs were l i k e him. 

The pu rpo r t of t h e book i s to show the importance of 

r e l i g i o n in the moral p r e s e r v a t i o n of t h e i n d i v i d u a l and of 

s o c i e t y ; and " to b r ing out the un l imi ted power fo r good t h a t 

a p r i e s t has i n s o c i e t y , and h i s g l o r y in be ing the anoin ted 

one of C h r i s t g iv ing God to h i s p e o p l e " 7 . 

7 Anthony West, The Power and t h e Glory, i n The New 
Statesman and Na t ion . London & New York, v o l . 19, n° 473 , 
(New S e r i e s ) , March 16, 1940, p . 371 . 
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The book i s fundamental ly opposed to e v e r y t h i n g 

t h a t L ibe ra l i sm s tands f o r , and i s a s tudy of i t s f a l l a ­

c ious maximums se t i n p a r a l l e l with C a t h o l i c i s m ' s d i v i n e 

power for the p r e s e r v a t i o n of m o r a l i t y . I t i s the mani­

f e s t o of Mr- Greene ' s unshaken f a i t h i n the u l t i m a t e v i c t o r y 

of C h r i s t i a n i t y ; through i t p u l s e s an und i s tu rbed t r u s t i n 

the voice of the Master appeasing the tempests of t i m e : 

"Behold I am with you a l l days, even to the consummation of 

the wor ld"8 . I t i s a dar ing s tudy, and o f f e r s danger s , but 

i t s purpor t i s of a na tu re to make i t deserving of high 

a p p r a i s a l . 

As one of the books in the t r i l o g y on the f o u r l a s t 

t h i n g s , i t t eaches t h a t a p r i e s t , even though s u b j e c t t o 

human f r a i l t i e s , pos ses se s the keys to the Kingdom of 

Heaven for time and e t e r n i t y . 

The Hear t of the Matter 

The Hear t of the M a t t e r . 1948, i s Mr- Greene ' s mas te r ­

p i e c e . As the t h i r d in h i s t r i l o g y i t s e rves as a complement 

to Brighton Rock because i t s moral involvements are v a s t l y 

more s u b t l e . I t main ta ins t h a t a l though the Church knows the 

8 S t . Mathew, 28, 20. 
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t h e answers concerning the c h a r a c t e r of s i n and g r a c e , man's 

f i n a l j u s t i f i c a t i o n i s i n the mind of God a l o n e , the recon­

c i l i a t i o n of p e r f e c t J u s t i c e with p e r f e c t Mercy. Only a 

Ca tho l i c w r i t e r could s e t up a s i m i l a r theme and only a 

Ca tho l i c r e a d e r could comprehend t h a t i t s complex i t i es a re 

unfathomable • 

To ge t the f u l l pu rpo r t of t h e book i t i s necessa ry 

t o cons ide r , each in t u r n , the s t e p s by which a man wi th a 

psychic complex descends , a t middle age , from a s t a t e of 

v i r t u e and j u s t i c e i n t o an abyss of s i n and d e s p a i r . The 

an teceden t s and c i rcumstances of h i s dea th a re such tha t 

conclus ions as to h i s f i n a l j u s t i f i c a t i o n remain a con t ro ­

v e r s i a l mystery . 

The P l o t : Henry Scobie , ca l l ed by h i s f r i e n d s , Scobie 

t h e J u s t , because of h i s i n c o r r u p t i b i l i t y , i s Deputy Commiss­

ione r of P o l i c e i n a B r i t i s h colony, somewhere near Vichy, on 

the hea t drugged coast of A f r i c a . The p lace i s an ug ly one, 

washed by a t a n - c o l o r e d , s lugg i sh r i v e r , and i n f e s t e d with 

vermin. The hea t and mois tu re are s t i f l i n g and unwholesome, 

t u r n i n g i n t o v i r u l e n t g reen , the s l i g h t e s t s c r a t c h . 

Not only i s the p lace r eek ing with phys i ca l discom­

f o r t but wi th immora l i ty of every k ind : i t i s p a r a s i t i c , 

cosmopoli tan c o r r u p t . There i s poisonous goss ip and t i p p l i n g 
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a t the club; there is in t r igue for administrat ive pos t s , 

and for the monopoly of an i l l i c i t diamond t r a d e ; there i s 

the disgust ing brothel jus t across from the pol ice-cour t , 

and for poor Scobie, there i s moreover, the discomfiting 

atmosphere of a loveless home. His wife, Louise, is an 

una t t r ac t i ve , whining crea ture , with every t a s t e in d i rec t 

opposition to h i s . Their only child has died, and her 

p ic tu re on the dressing t a b l e , i s to him a constant reminder 

of the i r loveless home. 

However, Scobie i s bound as by spe l l to the una t t r ac ­

t i ve colony post ; he even f inds i t beautiful (for the glad 

f ive minutes of mesmerie beauty at sunset , every day) . He 

loves i t for the sake of the Negroes, Indians, Syrians, and 

broken whites; a l l unwanted, l o s t beings, who hold him by an 

inexplicable sense of p i t y . His strange psychic complex of 

p i t y for the underdog, makes the unlovely i r r e s i s t i b l y 

a t t r a c t i v e to him; he has no sense of r e spons ib i l i t y toward 

the beaut i ful and the i n t e l l i g e n t , they can find t h e i r own 

way, but he would give h i s l i f e in defence of s o c i e t y ' s d i s ­

inhe r i t ed . 

His wife has her hear t and face se t away from him: 

she i s ambitious and deplores the fac t tha t her husband has 
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but a t h i r d - r a t e p o s t , and t h a t she i s barred t h e s o c i e t y 

of t h e e l i t e . For yea r s s h e ' s been egging him on to p r o ­

motion and has been whining to make a t r i p t o some f a sh ion ­

able South Afr ican p o s t . 

Af te r f i f t e e n yea r s of nagging and complaining she 

has worn S c o b i e ' s nerves to a shred , and he , through p i t y 

for h e r , a r r anges for h e r l o n g - d e s i r e d t r i p . He hopes t ha t 

the t r i p w i l l compensate he r l o v e l e s s e x i s t e n c e , and win 

him temporal r e s p i t e from h i s odious conjugal burden. 

S c o b i e ' s s p i r i t has become completely l o s t " i n the darkness 

of the f l e s h , the f l e sh of a man bound i n promise , r e s p o n s i ­

b i l i t y , theo logy , and b e l i e f , to t h e f l e s h of a woman be no 

longer loved"-*-. 

To e f f ec t t h i s t r i p he borrows money from Yusef, 

the bloodsucking S y r i a n . Through him, Scobie becomes i n ­

volved with t h e co lony ' s chief law-breaker and with i l l i c i t 

smuggling. Scobie who had spent years of supe rv i s ion t o 

c o n t r o l t h e smuggling of diamonds becomes himself entangled 

i n the h a t e f u l commerce. P i t y f o r h i s wi fe , and p i t y for 

the fawning P 0 r t u g e s e s e a - c a p t a i n whom he should have 

1 Thomas Sugrue, S to ry of Man's Deepest S p i r i t u a l 
C o n f l i c t , New York Herald Tr ibune , v o l . 24, n° 47 , 
J u l y 1 1 , 1948, p . 1 . 
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denounced to the law, wrung from him h i s f i r s t f a u l t , and 

scored i t s f i r s t v i c t o r y over h i s c o n s c i e n c e . 

P i t y scored a second v i c t o r y s h o r t l y a f t e r , when i t 

p r e c i p i t a t e d him i n t o a q u a r r e l with the Ca tho l i c p r i e s t a t 

Bamba, over the s i n of s u i c i d e of young Pemberton, who had 

hanged himself because of i n d e b t e d n e s s . The predicament 

and moral su f f e r i ng of the doomed young man bl inded him to 

a l l sense of e t h i c a l va lue s and caused him t o c r y out i n a 

s o r t of r e v o l t a g a i n s t t h e o l o g i c a l a u t h o r i t i e s : "Even the 

Church c a n ' t teach me t h a t God d o e s n ' t p i t y the young". 

Some t ime l a t e r he goes t o meet the s u r v i v o r s of a 

torpedoed s h i p . One, a b r i d e of n i n e t e e n , whose husband 

had been drowned, l a y t h e r e before him, s t i l l and h e l p l e s s , 

c lu t ch ing a stamp album in her c h i l d l i k e hands . At the 

s igh t of her h e l p l e s s n e s s , p i t y again surged to t h e fore 

and clasped her p a i n unto i t s e l f . 

When she comes t o l i v e a t the Nissen h u t s , Scobie 

f a t h e r s and p r o t e c t s her aga ins t the lewd advances of a 

young c o l o n i a l o f f i c i a l . Scobie does not love h e r for her 

feminine charms; he loves no woman. Yet he becomes en­

snared i n debasing adu l t e rous r e l a t i o n s with her - He 

s u l l i e s h i s consc ience , and then commits himself by w r i t i n g 

her a d i s a s t r o u s p r o f e s s i o n of l o v e , on a l e t t e r t h a t comes 
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to h i s wife , L o u i s e . Here aga in , i t i s p i t y tha t impels 

him, not l o v e ; Helen i n need of some form of s e c u r i t y , 

wrung h i s g u i l t y p r o f e s s i o n of love from him, and Scob ie , 

t o r e a s s u r e h e r , l e t p i t y have i t s way. 

Now Scobie i s l o s t , by a f a u l t y a p p l i c a t i o n of a 

warped theology- His very s p i r i t l oves a l l th ings t h a t 

know h u r t and need, and h i s moral o b l i g a t i o n s bind him to 

the f i d e l i t y of h i s l a w f u l l y wedded wi fe . He i s face t o 

face with a dilemma: How can a man g i v e himself f a i r l y f o r 

those he loves and p i t i e s ? How can he love God, and ignore 

h i s h e l p l e s s c r e a t u r e s we l t e r ing i n i n j u r y and s u f f e r i n g ? 

How can he love a woman t aken i n the sacrament of marriage 

but grown cold and f a r away in p r i d e and wor ld ly ambi t ions? 

When Louise comes home, she l e a r n s through g o s s i p , 

of h i s i n f i d e l i t y , and to put him to a t e s t , s a d i s t i c a l l y 

t o r t u r e s him. She sugges t s going to Holy Communion; t h i s , 

she t h i n k s , w i l l d i s c u l p a t e him in her op in ion . To cover 

h i s i n f i d e l i t y he y i e l d s t o her p e r s i s t e n t p r e s s u r e , and 

makes a s a c r i l e g i o u s Communion. His moral anguish i s 

u n b e a r a b l e , and convinced t h a t t h i s w i l l involve h i s f i n a l 

p e r d i t i o n , he makes a f i n a l p r a y e r : "0 God I o f fe r my 
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damnation t o you. Take i t dear Lord, use i t for them" 2 . 

Even tua l ly , dr iven t o d e s p e r a t i o n by domest ic , 

s p i r i t u a l , s o c i a l , and f i n a n c i a l en tang lements , Scobie , 

wi th every ca re to make h i s deed appear u n i n t e n t i o n a l , 

commits s u i c i d e by t a k i n g an overdose of medic ine . 

The f i n a l scene i s S c o b i e ' s bungalow, s h o r t l y a f t e r 

h i s d e a t h . Fa the r Rank, the wise , t i r e d , jaundiced p r i e s t 

i s paying a v i s i t of condolence to the widow. She, speaking 

from a J a n e n i s t i c a l r e l i g i o u s angle s a y s : 

" . . . I t ' s no good even p r a y i n g . . . . " 
Fa the r Rank clapped the cover of the d i a r y t o , and s a id 
f u r i o u s l y , "For goodness ' s ake , Mrs. Scobie , d o n ' t ima­
gine you—or I—know a t h i n g about God's mercy". 

"The Church says . . . . " 
" I know the Church s a y s . The Church knows a l l t h e 

r u l e s . But i t d o e s n ' t know niiat goes on i n a s i n g l e 
human h e a r t " . 

"Oh why, why did he have t o make such a mess of 
things?*1 

F a t h e r Rank s a i d , " I t may be an odd t h i n g to say when 
a man's as wrong as he was—but I t h i n k from what I 
saw of him, t h a t he r e a l l y loved God"3 . 

Such i s the psycho log ica l entanglement , r e l a t e d with 

a n a r r a t i v e g e n i u s , a depth of c h a r a c t e r i n s i g h t and human 

unde r s t and ing . With i t Mr- Greene, has c r e a t e d , an e x c e l l e n t 

nove l i n every sense of novel c ra f t smanship , but above a l l he 

2 Graham Greene, i n The Hear t of the M a t t e r . 

3 I d . , i b i d . 
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he has made a s k i l f u l r e v e l a t i o n of the i n n e r , deepe r , more 

compulsive l i f e of the mind. The Heart of the Mat ter i s 

made to be heard and seen wi th c l a r i t y , and f e l t with 

impact . As i s h i s u sua l method Mr. Greene f i n i s h e s h i s 

s t o r y without comment or e x p l a n a t i o n . He has t o l d h i s s t o r y 

ve ry o b j e c t i v e l y . Scobie has behaved in a c e r t a i n way; 

Mr- Greene does not a p p r a i s e h i s e t h i c a l s t a t u s nor the 

m o r a l i t y of h i s behaviour ; he l e t s t h e r e a d e r ruminate and 

draw whatever conclus ion he w i l l . Mr. Greene, assuming 

t h a t n e i t h e r he nor anyone knows what t akes p l a c e i n the 

i nne r soul of man, nor what t r a n s p i r e s between t h a t sou l 

and i t s Maker a t the p a r t i c u l a r judgment, does not commit 

h imse l f . Yet i n every one of h i s books t h a t c o n s t i t u t e s 

the po in t a t i s s u e - " the h e a r t of t h e m a t t e r " . He does 

not p re tend to know what happened t o Scobie , and i t i s 

because he does not t ake i s s u e s t h a t h i s book i s so h i g h l y 

c o n t r o v e r s i a l . 

Mr. Greene ' s book has been brought by t h e "Book of 

the Month Glub" to an ex t ens ive and d i s p a r a t e range of 

r e a d e r s , and has become the means of a moral quickening 

and a wholesome con t rove r sy . So a l l i n producing a 

v a r i a t i o n of favorable and adve r se r e a c t i o n s the book 
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makes i t s way, p e n e t r a t i n g the masses and applying t o 

them i t s b i t t e r sweet g a l l : i t shocks t h e smug, s o p o r i f i c , 

h a r d - h e a r t e d Cathol ic i n t o a more a l e r t f a i t h ; i t b r i ngs 

to the a g n o s t i c t h e awareness of h i s unescapable moral 

r e s p o n s i b i l i t i e s , and to t h e s i n n e r , t h e knowledge of 

t h e a s t o n i s h i n g a c c e s s i b i l i t y of God's Mercy. 

The Hear t of t h e Ma t t e r , with the o ther books of 

the t r i l o g y w i l l be recons idered in the fo l lowing chap te r 

i n o rde r to b r i n g out more e x p l i c i t l y Mr. Greene 's a t t i ­

tude to e v i l . 



CHAPTER VIII 

ATTITUDE TO EVIL 

So f a r , i n cons ide r ing Mr- Greene 's q u a l i f i c a t i o n s 

for mas te r sh ip in the f i c t i o n a l s tudy of e v i l , we have seen 

t h e i n f luences t h a t fashioned h i s mind, h i s concern for 

r e l i g i o n , h i s c ra f t smansh ip , h i s i n t e r p r e t a t i o n of t h e t imes , 

and the o u t s t a n d i n g f e a t u r e s of h i s bes t works . This chapter 

w i l l t r y to show h i s a t t i t u d e to e v i l . 

His own words quoted a t the beginning of chap te r I , 

w i l l t e s t i f y to h i s profoundly r e l i g i o u s purpose in the 

t rea tment of e v i l : " . . . l o v e and fea r of God, s i n and redemption 

and the ruined world i n t o which Chr i s t came. They a re our 

r e a l i t i e s t o o , armed as we are with the blood of God a g a i n s t 

the s educ t ivenes s of e a r t h , i t s t a l o n s , the r e a l i t i e s with 

whieh we must g rapp le i f C h r i s t i a n i t y i s n ' t to be meaning­

less"^- . With C h r i s t i a n i t y so s t r o n g l y a t work in h i s mind 

i t i s evident t h a t he does not p o r t r a y s i n to make i t glamor­

ous o r a t t r a c t i v e , but to s i g n a l i t s m a l i g n i t y : the wreckage 

of the d iv ine image of p e r f e c t i o n to which man has been 

d e s t i n e d by h i s Maker; or aga in , the spur ious f r u i t of h e l l , 

growing i n p r o p o r t i o n to man's r e v o l t a g a i n s t d i v i n e l o v e . 

1 Graham Greene, p . 6 . 
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Throughout a l l h i s w r i t i n g s Mr. Greene dea l s wi th 

e v i l as a means to an end: to teach i t s s i g n i f i c a n c e in the 

ba lance of e t e r n a l v a l u e s , to hea l those whom i t has s c a r r e d , 

and to save those whom i t has seduced. He endeavours t o show 

t h a t the moral s t a t u s of man e i t h e r d i s r u p t s or upholds 

s o c i a l s e c u r i t y , and t h a t the u l t i m a t e outcome of i n c r e a s i n g 

immoral i ty would be u n i v e r s a l d i s i n t e g r a t i o n . 

At the h e a r t of h i s s p e c u l a t i o n on the temporary 

d i s a s t e r s of immoral i ty i s h i s deeper concern for t h e e t e r n a l 

d e s t i n y of fe l low humans. He weighs t h e i r a c t s in the balance 

of d i v i n e law, p e n e t r a t e s t h e i r mo t iva t i on , and f i t s them in to 

the d iv ine p l a n of p r e d e s t i n a t i o n . 

A most s u b t l e d i a l e c t i c on moral selfhood i s found in 

h i s m a s t e r p i e c e , The Hear t of t he M a t t e r . I t i s a grim 

u n f l i n c h i n g s tudy of the moral d i s i n t e g r a t i o n of an appa ren t l y 

j u s t man. Scob ie , the p r o t a g o n i s t , i s known among h i s c o l l ­

eagues as " the j u s t " , but he i s b l inded by a t r a g i c complex 

of unenl igh tened p i t y . His conscience i s f i r s t harassed by 

a sense of g u i l t for h i s w i f e ' s unhappiness , then lashed to 

madness by s i n f u l involvements , and f i n a l l y to despondency 

and s u i c i d e through moral cowardice. As he f i g h t s h i s way 

through the fogs of s u i c i d a l dea th he c r i e s , "My God I love 

You". S c o b i e ' s d i s i n t e g r a t i o n i s h o r r i f y i n g , but h i s l a s t 
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c r y of "My God I love You", i s bewi lde r ing . 

The c i rcumstances of h i s death a re so ambiguous 

a s to defy any d e f i n i t e conclus ion about h i s s a l v a t i o n . 

He i s l e f t suspended i n t h e balance between d iv ine j u s t i c e 

and d iv ine mercy. This guards a g a i n s t presumption and 

a g a i n s t d e s p a i r , and impl ies t h a t man must work a t h i s 

s a l v a t i o n i n f e a r and t r e m b l i n g . 

I t i s a powerful s tudy of a c t u a l g race s t r u g g l i n g 

with the soul to i n c l i n e i t to the acceptance of d i v i n e law; 

but i t i s a lso the t e r r i f y i n g account of a man's p e r s o n a l 

r e s p o n s i b i l i t y f o r h i s damnation, by a p e r s i s t e n t wi th­

s t and ing of g r a c e . S c o b i e ' s l i f e becomes one long chain 

of s i n and misery because of h i s s tubborn abuse of g r a c e , 

by p u t t i n g h i s own warped sense of p i t y i n the way of t h e 

Church 's moral s t andards and h i s conscience . His t r a g i c 

de fea t i s used by Mr- Greene to show t h a t the Church 's 

t h e o l o g i c a l norms a r e the wardens of man's temporal and 

e t e r n a l s e c u r i t y , and t h a t man i n opposing h i s own warped 

s t anda rds to t h e i r saving a c t i o n , engages in a foredoomed 

s t r u g g l e . The d e s c r i p t i o n of e v i l i n i t s h o r r i f y i n g a s p e c t s 

s e rves as a means to e s t a b l i s h i n g the book ' s pu rpor t on the 

abuse of g r a c e , and the Church 's d e f i n i t i o n of m o r a l i t y . 
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S c o b i e ' s moral entanglements and the ambiguous circum­

s t a n c e s of h i s dea th were neces sa ry to make a concre te 

s t u d y of her t h e o l o g i c a l t each ings on the i n t e r n a l and 

the e x t e r n a l form of conscience and law. 

In The Power and the Glory, e v i l again se rves as 

a means to exp lo r ing grace and the Church 's power of moral 

p r e s e r v a t i o n . The squa lo r and v e n a l i t y a r e dep l e t ed to show 

the d e p r a v i t y of l i f e wi thout the saving powers of the 

Church; the weakl ing p r i e s t i s shown with f a u l t s and f l a w s , 

but h i s power and in f luence fo r good remain, through the 

e f f i c a c y of the sacramental grace of Holy Orde r s . 

In Brighton Rock i t would have been impossible to 

make such a v i v i d , i n c i s i v e s tudy of the r e a l i t y of h e l l 

without the e n t a i l i n g crimes and h o r r o r s . 

Mr. Greene 's l a s t book, The End of the A f f a i r , i s 

reviewed in The Ensign by the Rev. G. Emmett C a r t e r , Ph .D . , 

under the head ing , Greene 's Las t Novel i s Wri t ten for 

S i n n e r s . He opens h i s review w i t h : 

This i s a t e r r i b l e book. T e r r i b l e i n the t r u e sense 
of t h e word as when Jacob sa id on awakening from h i s 
dream "How t e r r i b l e i s t h i s p l a c e , i t i s t he anteroom 
of heaven" 2 . 

2 Rev. G. Emmett C a r t e r , Ph .D . , Greene 's L a t e s t 
Novel i s Wr i t t en f o r S i n n e r s , i n The Ensign, Mont rea l , 
v o l . 3 , n° 5 1 , October 13 , 1951, p . 14, c o l . 1 . 
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Then he continues to explain that it is terrible because 

it reaches down into the heart of man and brings out 

fears, needs, loves and aspirations so intimate that he 

himself dreads to admit them or to face them. Mr. Greene 

shows forth their significance in stark nakedness. Here 

again involvements in evil serve a purpose: they sound 

the passions of man, and show that the Divine Lover is 

unyielding and persistent in His struggle for supremacy 

in the human heart. It is a terrifying study of man's 

abuse of the sacred fire of human love, and of its fierce 

withstanding of rivalry. But, it is above all, a power­

ful revelation of the consuming fire of divine love, and 

its overpowering strength. The battlefield where the 

human lover tries to withstand the Divine Lover in fierce 

contention for the heart of a woman is littered with the 

wreckage of sin, but the implications that evolve from 

the turmoil, are sublime. 

But here a question: has Mr. Greene the right to 

portray life in stark, shocking vividness? The Reverend 

Carter answers: "It is my opinion that he has not only 

the right, but the duty. ..I do not believe that he could 
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have w r i t t e n the book and e l imina ted these p a s s a g e s " 3 . 

As has been p r e v i o u s l y s t a t e d , Mr- Greene 's 

books a r e n o t for ch i ld ren nor for the " she l t e r ed - f rom-

l i f e " , but fo r t h o s e who bea r i t s s c a r s and who bend under 

the f u l l weight of i t s r e s p o n s i b i l i t i e s . They a re t h e 

concre te r eco rds of man's arduous s t rugg le aga ins t t he 

powers of da rkness ; t hey reek with s i n but they hold a 

b i t t e r s w e e t hea l i ng g a l l f o r the wounded b r o t h e r s of 

C h r i s t . 

We a r e dus t , moistened wi th s l ime , quickened by 
God's b r e a t h , and ever s ince Eve we have tended t o 
r e t u r n t o t h a t pr imeval g u i l t : The cr iminal s l i p p i n g 
back to the scene of h i s c r ime. We c a n ' t evade t h i s 
without denying the cross and our s a l v a t i o n ^ . 

These l i n e s b r ea the Mr- Greene 's deep concern for 

t h e s o r r y p l i g h t of the s i n n e r , and h i s sense of r e s p o n s i ­

b i l i t y towards him. They a re an echo t o the voice of t h e 

Divine H e a l e r : "They t h a t a re wel l have no need of a 

p h y s i c i a n , but t h e y that are s i c k . I came not t o c a l l 

t h e j u s t , but s i n n e r s " 5 . 

3 Id . , ibid. 

4 Graham Greene, p . 6 . 

5 S t . Mark, 2, 1 7 . 
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Mr- Greene's a t t i t u d e to ev i l i s t h a t of the 

hea le r : h is prime purpose in writing i s to cas t igate 

and to heal contemporary e v i l . To conclude a study on 

h i s wri t ings without ar r iv ing at t h i s deduction, would 

be to t a s t e the husk and to leave the f r u i t . 



CONCLUSION 

Putting into concise form the data by which we have 

tried to prove Mr- Greene a master in the fictional study 

of evil, we find him to be an outstanding Catholic littera­

teur who has taken up the challenge of analyzing contempor­

ary evils and advancing wholesome life standards. 

His life experiences have been favorable towards 

fashioning the nerve and tissue of a capable novelist: he 

is a descendent of a cultured family and has inherited a 

talent for writing; his education has developed his literary 

talents to a high degree of perfection, and his experiences 

in journalism, travel, war, and lecturing, have proved 

invaluable preparations to his career in writing. 

To these exterior advantages may be added his pro­

foundly religious attitude to life, and his conversion to 

Catholicism through an intellectual quest for truth. 

He has been shown as the first living major novelist 

to write so outspokenly as a Catholic: he stresses the spiri­

tual end of all human endeavour, and by conveying religion 

through fiction has brought to it richer sources of life 

norms. 

By a study of his technique of novel writing it has 

been shown that in craftsmanship as well as in philosophy 
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h i s books rank among the f i r s t of our century. His 

philosophic depth, and grim unflinching outspokenness, 

cons t i t u t e a unique asce t ic for the probing, depic t ing, 

and the healing of l i f e . This with h is masterful g i f t 

of commanding a t ten t ion and holding in suspense, makes 

h i s books popular as well as wholesome. 

He i n t e rp re t s our world as decadent, bruta l and 

morally numb, and grips i t as if i t s t a s t e for decency had 

long since spent i t s e l f . He unmasks i t s c rud i t i es in 

unsparing s tarkness , and s t i r s up storms of pro tes t and 

controversy. These storms give r i s e to a wholesome specu­

l a t i on on t ru ths r e a l i t i e s and pr inc ip les to which our world 

needs to be re-educated, and which i t needs must imbibe to 

be saved from universal moral d i s in t eg ra t ion . Mr. Greene's 

col laborat ion between s p i r i t u a l i t y and realism by paring h i s 

t h r i l l e r s of a d idac t ic sanctimony of r e l i g i o s i t y , i s a here­

tofore unheard of method of probing into the temper of l i f e 

and ministering to i t s deep-down decay. 

His books are captivat ing and very broadly read with 

the resu l t t h a t they carry the i r healing message to thousands. 

Moreover, they are r e a d i l y adapted to the screen, and con­

s t i t u t e a sound form of entertainment. They are not humorous, 

but breath- taking with excitement and suspense, and command 
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speculat ion along morally quickening themes. 

Mr. Greene depicts ev i l in every imaginable form: 

temptation, s in , passion, f ru s t r a t i on , and a l l the hard­

ships tha t man must face, not to make them a t t r a c t i v e , but 

to make them as loathsome as they are in the eyes of God; 

to provide the wisdom and the w i l l for our decadent times 

to reconst ruct a Chris t ian a t t i t u d e to l i f e . 

Mr. Greene i s a novel i s t of undisputed meri t ; he 

p l i e s h i s a r t in championing the Church's age-long stand 

for j u s t i c e , and bringing about the r eb i r t h of man in her 

t e r r i b l e way. He is deservedly master in the f i c t iona l 

study of e v i l . 
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APPENDIX 

AN ABSTRACT OF 

Graham Greene Master in the F i c t i o n a l Study of E v i l 1 

Graham Greene ' s Biography, Ca tho l ic Phi losophy in 

F i c t i o n , Wri t ing Technique, I n t e r p r e t a t i o n of Our Times, 

P r i n c i p a l Works, and A t t i t u d e to E v i l , a r e the s i x main 

t o p i c s developed in t h i s t h e s i s to determine the s t a t u s 

of Graham Greene in the f i c t i o n a l s tudy of contemporary 

e v i l . I t p u r p o r t s to show t h a t Mr. Greene ranks among 

t h e f i r s t of contemporary n o v e l i s t s , and tha t he o f fe r s 

a mas t e r fu l a n a l y s i s of p r e s e n t - d a y e v i l . 

Mr- Greene ' s l i f e exper iences and p e r s o n a l i t y are 

s tud i ed i n the f i r s t chapter as a p r e p a r a t i o n of the s u r ­

vey of h i s mas te r sh ip to the f i c t i o n a l s t u d y of e v i l . 

Thereupon o u t s t a n d i n g f a c t o r s in the f i e l d of f i c t i o n a l 

and p h i l o s o p h i c a l w r i t i n g a re cons idered . 

Wr i t ing the t h e s i s f i l l s the e n t i r e bulk of t h i s 

s tudy , s ince one chap te r i s consecrated to each of the 

fo l lowing : Ca tho l i c Phi losophy i n F i c t i o n , Wri t ing 

1 s r - Sadie Hedwig Neumann, S.G.M., Graham Greene 
Master in the F i c t i o n a l Study of E v i l , Thes is p resen ted 
t o t h e U n i v e r s i t y of Ottawa, S t . Norbe r t , Man., 1951, 
IX-109 p a g e s . 
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Technique, I n t e r p r e t a t i o n of Our Times, A t t i t u d e to E v i l , 

and a d i r e c t a p p l i c a t i o n of t h e s e , to h is p r i n c i p a l works . 

Three chap te r s a r e devoted to the s tudy of h i s 

books: h i s f i r s t nove l , The Man Within, an a r t i s t i c s tudy 

of t h e dual n a t u r e of man; among h i s l e s s e r works, England 

Made Me, an a n a l y s i s of t h r ee ou t s tand ing flaws of English 

c u l t u r e ; I t ' s A B a t t l e f i e l d , a p o r t r a y a l of the a d m i n i s t r a ­

t i o n of j u s t i c e ; h i s en t e r t a inmen t s , The M i n i s t r y of Fear r 

This Gun For H i r e , and The Third Manf s t u d i e s of t he 

h o r r o r s of modern war fa re , with ph i l o soph ica l i m p l i c a t i o n s ; 

Brighton Rock, The Power and the Glory, and The Heart of 

the M a t t e r , a t r i l o g y on t h e four l a s t t h i n g s . His l a s t 

book, The End of the A f f a i r , dea l s with human and d iv ine 

l o v e . 

Mr. Greene i s taken to be r e p r e s e n t a t i v e of the 

in f luence fo r moral r e i n t e g r a t i o n of the contemporary 

Ca tho l ic n o v e l . 

Appended to the body of the t h e s i s i s : 

An A b s t r a c t of Graham Greene Master i n the 

F i c t i o n a l Study of Ev i l 

J . M . J . 


