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~ CHAPTER l:.INTRODUCTION

S
'
i

In desc%wi‘birig the lifesty}le" of the Netherlands and
France in the'fourteenth and‘fifteenthncenfuries, Johan

Huizinga in The Waning of the/Middle Ages depicts a

civilization of dramatic opposites:

To the world when it was half a thousand years

rounger, the outlines of all things seemed

fe clearly marked than to us. The contrast
#tween suffering and joy, between adversity

and happiness, appeared more striking.
Calamities and indigence were more afflicting-
than at preserit; it was more difficult to
guard against them, ‘and to find solace. Ill-
ness and health presented a more striking
contrast; the cold_ana‘darkness of winter were
more real evils. Honours and riches were re-
lished with greater avidity and contrdsted

ﬁore vividly with surrounding miserys . . . The
contrast between silence and sourid, darkness and.
light, like that between summer and wintﬁr, was'
mere strongly marked than it is in our lives.
All things presenting themselves to the mind in
violent contrasts and impressive forms, lent a !
tone of excitement and of passion to everyday =
%}fe and tended to produée that perpetual.
oscillation between despair and disﬁracted jovy,
between cruelty and pious tenderness which
characterize life in the Middle.Ages.l

To the student of medieval literature or history, Huizinga
statements are as valid as they are enticing. The spléndour of

‘the royal courts of Europe shone brightly against a world

J
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ravaged by the Black Death. _The corruption of the established

church,-partibulagly after the eleventh century, was drama-

S

tically outlined against the religious fervour of the

Cistercians in the twelfth century and the zeal of the mendi>"
- ’ - 3

cants in:the thirteenth. Chaucer's Parson and_Pafdoner were

part of the same world. The filth and squalor of the inn in

"Passus II" of Piers Plowman with its noise and ogours of

spolled food might well have set off the opulence and gaiety

of the banquets in 'Sir Gawain and the Green Knight had they

both been fakinghplace in théislums and palaces of medieval
London respectively. \

It is therefore not éurprising that the Miédle Ages should~
have demonstrated in almost every sphere a concerted attempt

-

to arrange all;things in an orderly pattern. "Every notioﬁ
concerning thé Worlg or life had its fixed placé in a vast
' 'hierarchic system."? In the realm of economics and. politics,
particularly in the early Middle Ages, this tendency gave
rise to feudalism with its strictly regulated social strata
and system of vertical intefdependence{3 Even when this order
began to break down under new économic fz;ﬁés in the thirteéﬁth
century, the society was still.bound to%/therfby a powerful
and pervasive church, long the most impértant:ﬁnifying factor
in tig society. Philosophically and theologicaIly too, the
Middle Ages sought to bring‘prde¢ to the whole corpus of know-
ledge, culminating in the summae of the schoolmeﬁ of the
thirteenth century.

The fabric-of medieval European society, structured as it

-

was, was buttressed by component parts, themselves carefully
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ordered. When a breahdown in order ocecurred in onersphere . the
dlSlntegnatlon was supported by the super1mpos1tlon of -0
-‘pr1n01ple of order from another. When, for example-, purely
political §tructures were not suff1c1ently developed to prov1de
a stable 1nternatlonal order, ”medleval Europe offered, for .
the first time in history, the somewhat paradoxical Spectacle'
of a society trying to organlze itself polltlcally on the basis

of a spiritual framework. ult

The awareness of this con ant attempt to put in order
all aspects of the society of the Middle Ages may, in part,
accountsfor the tendency of many critics of medieval literature
to. search for general organizational'principles behind the
llterature of the period as a whole or the works of a s1ngle
author. The search has taken crities into such areas of study
as the liturgy, patrlstlc‘exeﬁésis, mysticism, and feudalism.,
A very brief iook at‘three examples of Chaucer scholarship is

illustrative of this tendency."

Since J. M. Manly published his article on Chaucer's

‘

indebtedness to the rhetorical tpadition,5 a considerable debate

3

has taken place over the years' oh the extent of that debt

AY

Among those taklng a pro Manly stance 1s the dlstlngu1shed .

-

scholar Dorothy Everett who states her case in a series of

artlcles.s, Everett sees the rhetorlcal tradition as a strong

and vital force in fourteenth—century England "I believe,

‘she states, ”that for a number of poets in the late l4th century,

rhetorica still had some of its old comppsing functiaon. 1In

particular it can be shown that Chaucer dealt with certain .

2



problems of presentatlon and orgénlzatlon in ways traceable,

though certalnly not always directly, to rhetorlcal teachlng w?
Charles Muscatinej on the other hand, sees the whole

body of Chauce;ién writing being organized aroQgQ.two separate

traditions, .the bourgeois ahd courtly styles‘he describes in

. LY
Chaucer and the French Tradition.® Thus, in his discussion

 of-The_Parliament of Foals, he feels that "Chaucer sees the

courtly and bourgeois modes, idealism and practicality, in

: ) b )
ironic juxtaposition. He holds them in balance, sympatheti-
cally and critically éxploring,each for its own essence, and for

the light it castslén the other."g

Finally, D. W. Robertsoﬁ in A Preface to Chaucer sees

¥

the controlling ?ri iple as an aesthetiq Sense based on én
earlier, patristic :iadition. For Robertson this tradition is
translated in the fourteenth century.into "the tendency to think
in terms of symmetrical patterns,”l0 which is in contrast

to the modern habit of thinking in terms of opposites.
.Robertsén cautions, "These are best described as tendencies, .

for no

*all medieval thought necessarily displays a hierarcﬂ&cal

pat¥ern,.and not all modern,thougﬁt necessarily irvolves

dyhamically opposed contraries. Nevertheless, when we super-
- ¥ . . . '
impose namically interacting opposites upon medieval

hierawgchid¢s—and there is plenty of evidence to show that we

have w1shed to do thls——the result is inevitably a distortion. wll

A 51m11aw pattern is discernible in the scholarshlp on

Langland's Piers Plowman and on the works of Thomas Malory. 112
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" All reflect the degree to whichlthe‘modern student of litera-
ture has been affected by the awareness that ordeb, pattern
and hierarchy are the watchwords of medieval society ana, by

extension, its literature.

‘As will be shown later,-this same tendency is evident

in the. scholarship on the English refigious'lyric.‘ Beginning:

with R. L. Greeﬁe's The Early English Car01513 through to

David Jeffrey's The Early English Lyric and Franciscan

. Spirituality,‘lu there has been a teﬂdency to see the lyric, and

“;ts companion the carol, as jthe product of a medieval medita-
tive or devotional tradition seeking to elicit an emotional

response from the reader. David Jeffrey states: =~
: 4 B +

Recent critics of the Middle English lyric have
usually, in one way or another, seen ,this
"meditative" quality as the chief distinguishing
feature of the genre. But the-adjecfive is
potentially misleading: the poetry~we usually
think of as meditative—for example, that written
in the early seventeenth:century—is often highly
intellectual, reflective afd personal. The
medieval English religious lyric is seldom so in-
tellectual, is more often physical than metaphysical;
immediate than reflecfive, roughly simple than
elaborately careful. It is usually characterized-
by emotion rather than thought, by force of style
rather than by elaboration of argdment, and by a

. dramatic movemént toward radical identifieation

of the "subject" with the object of the péem.lS
R "

o : : | .
Jeffrey, as will be seen later, offers a substantially

different view of the lyric in that he emphasizes its peni-

16

tential quality, but h€ does remain in the mainstream of a

*

critical tradition which stresses the'affectual nature of the .

)



lyrlc as opposed o its ’llectual qualltles
However in oon51der1ng the writings of the "Ioculatores
Dei" in Italyf Jeffrey quotes two very significant poems, one

from Arnaldo Fortini's La Lauda in Assisi e le origini del

teatro italiano, and the other from Franoa Ageno's edition of

the laudi of' Jacopone da Todi. 'The translations are Jeffrey's:’

Poi ke l'entelllecto 1 preso
“ de ‘la grande esmesuranca,
l'amore vola ad exteso,
va mentando in desianca;
adbragando 1'abundanga,

l'amiranga el fa piglare.
\

o (When the intellect is caught in the infinite love,
love flies to the limit, it mounts in desire;
embracing the fullness of things. "Adoration makes
the intellect able to go beyond itself.), ‘

and: .
' ‘Scienzia acquisita assai po contemplare
non po l1'affetto trare ad essere ordenato{.
scienzia enfusa puoi che n'hal a gustare,
tutto te fa enflammare a essere ennamorato;
con Deo te fe ordenato, 'l prossimo edificando

e te vilificando a tenerte en veretate..

(Acquired knowledge can contemplate a great deal but
can't recompense the emotions. *Knowledge granted, by
spirit, once you, have tasted-it, will completely ,
ignite you to be in love; 1t puts you in harmony with
God, edifying your nelghbour, v1llfy1ng yoursolr

and keeping you in the truth. )
Concerning ‘the first poem Jeffrey states that "of the
two helghts of mlnd the affectual is the harmonlzlng principle. nl8

However, it is quite obvious that_ln thls poem particularly,

/\
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the poet sees the intellect playing a pfominent role in AR

' s
devotion; ThlS invites an 1nvest1gatlon of‘the degree to

Whlch the lntellect is involved in devotlonal poetry, the
llterary manifestation of the larger devotlonal tradltlon
Once again we are-ireminded that the fusion of reason and
. éalth, of love. and understandlng, was one of;the hallmarks.
of?hedleval civilization. ‘- ,4 ‘

Such an investigation, and this is the thesis I,am
attempting to.prove here, will indicate that. the lyric is

very much a part of this fusion of reason and faith. ‘The

primary impulse in_the lypic may, indeed, be devotional,
meditative or penitghfia{. Nevertheless, this impulse is
" fused with a feﬁm’og thought now known.as scholastic dialectic
which is the o;éanizatiohal principle arouhd which many lyrics
~are ordered. Further, the use of the«j1a1e0t1c1nethod
produce& poetry whlch is more emotional and affectlve than
has hitherto been r.eal:.zed.i9 |

The investigation will take the form of a discussion
of the nature of scholastic dlalectlc as it appeared in the
twelfth to fourteenth centuries. This w1ll be followed by a
consideration of the ways in which dialectiec may have found -
its way into vernacular poetry. Finally, an ahalysie of the
lyrics themselves will demohstfate that the basic sffucture
and highly affective nature bears witness to this fusionl

This approach is strengthened by a number of factors,
one: of which has already been mentioned, and two more of

which will become evident in the discussion of the scholarship

which follows. The initial fact®r pertains to the medieval

K
3
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tendency to\superlmpose one fonm of order onto what seemsg,

-
to us an- unrelated field of endeavour CIn recalllng
Morrall's statement that "medleval Europe offers us, for

the first time in history, the somewhat paradox1cal

=t

spectacle of a society trylng to organize itself polltlcally
on the basis of a splrltual framework," we should not be
Y . - = - N

surprised to see poets organizing theip poetry aroun

framework which, in the purest eense, is philosopnic 1
and theological} 7 . . | |

Second, Rossell Hope Robbins-and'David Jeffrey ﬁrove
concluelvely that the Franolsoans played a4 prominént role ih’
the writing of lyrlcs in the late thlrteenth and fourteenth

cent}lrles.20

This perlod coincided with the time when the
Franeiscans were aISO'the‘%omlnant force in philosophy and
theology, taklng over from the Dominicans whose leadership
in these .fields declined after Thomas. Similarities in the
form of the lyric and scholastic writings, therefore, are
more than coincidental. .

Thlrd‘ the acknowledgement that the lyric represents a
fusion of two traditions. is, by definition, non—exclu51ve.
This means that fhe exoellent body of ecnolarshlp that has
grown.up around the lyrlo as a form of popular meditation or
Qévofion is not lost to this .study. A oonsideration of this
scholarshlp is now in order. *

'Out of the vast corpus of scholarship on the lyric,
three basic issues are discernible. These issues are the
origin of the lyric and its relationship to the Latln and
vernacular tradltlons the artistic merits of the lyrie,

K
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and ijs themes. This thfeefol division is most arbitrar&,
‘imposed for convenieﬁce‘of_dﬁéc ssion here rather théﬁ by -
"the scholars themselves.

' In his essay "Sdme-Aspects of Meaievéi Lyric."

E. K. Chambers reflects the debate that is to rage until.

the present abputdtﬁe ancestors of the 1yric. For Chamﬁers,.
"the written lyric Qf the‘Middie Ages is generally the.
work of the minstrel or of the trouvgre, who represent
successive stages in the development of the poet as a

21

self-conscious artist." However, he goes further back

, e ) SN .
than that, insisting that "beyond trouvere-song and beyond

minstrelsy lies-the folk song . . ."22

which is.a product

of "the instinct. of émotional.self—expres;ion5 rhythmic with.

those éuiekéneé dilat@éns éna.ébntractions_?f the heart

which are thefphysiological aéeompanimentg‘of émotion."23
Chéﬁbens‘acknéWledgéé the role‘oflfhe Latin hymn.

in the development of the 1yrié.: This‘role he says "would

bé unmistakablg, even without the tags of Latin ﬁhigh

indicate a habit of tfénslating the cduplets'of a caudéted

poem, while leaving the caudae themselves in the original."Qu
Chamgers takes his analysis no further? but the

broad outlines are clear. The lyric for him is emo£ional

and evocative in content, and in form a product of a

"vernacular folk tradition c&ﬁpled with a Latin one. It goes:

without saying that the world of the intellect has little role

. to play in éhambers' pgrception of the lyric.
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Frank A. Patterson's The Middle English Penitential

[

Lyric, the first major study of the religious_}yric,'extends

4

the rolé played by the‘Latin tradition. Patterson, however,
becomes much more explicit, %lacing-the lyric firmly in
‘the mainstream of Cistercian mysticism:

The abstract and'scholarly reasoning of Lanfranc
and Anselm: was' far removed from the simple -
faith and humble devotion of the religious
poet. Likewise the intricate and over-
subtle logic of medieval philosophers found
no echo either in the lives or writingsgof
these devoted clerks. Mysticism, as it
developed under St. Bernard, was a protest
and a reaction against scholasticism; .and
- these poems, which as before stated, con-
stitute one of the direct results of the
mystic movement, are at all times conspicu-
ously free from abstract. theology.
: The penitential lyric was extreﬁeiy simple
dd\ in every respect; its purpose was practical,

and its method direct.25

Like Chambers, then, Patterson sees the lyric as "a

matter of the heart, not the in’tellect.”26

1

Richard L. Greene's scholarly introduction to the

carol, The Early English Carols, deals with the problem’

of the relationship of the Latin tradition to the carol.
The observations he makes on th® carol are Bo less relevant
for the lyric, its close relatlvez Like Patterson, Greene

-sees the carol as related in part to Latin hymns, prose’

sequences in the mass,,certain antiphonal/sequehces in
L] ‘

the mass, the liturgy, and non+1ifurgic 1 secular and
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'religious_Latin pqetry.zz However, like Chambers,.Greene
'sées %he-popular cu%ture; specifically rhythms of speech
and dance, as a mo%e basic antecedent. ‘"éehind.tﬂem'[the
carols] as behind the vernacular-lyrics of Europe is the
song of the.unlettered peoplef'ehaped by .the physical
conditions of its performanc;, the relentless periodicity
of the dance, and the opp081tlon of leader and chorus. n28
Though' Greene's scholarshlp is 1mmeasurably superior
to earlier con81deratlons, his study represents onlyga
difference in degree. It falls to later scholars to clarlfy‘
“the relatlonshlp between the Latln and vernacular strains.
The work of Rossell Hope Robbins on the carol and
the lyric helps pldce earlier scho;arship in ﬁerspective
while providing broad new outlines for future areas of
study. Robbins' work in editing, cataleguing and
commenting is- invaluable to the student of the lyric.zg'
Mention must be made here of only one portion of this work.
Basing his conclusiens on what_he eallsﬂ"circum—
stantial, diﬂect and eegative'evidence”3o he concludes
that "the majority Bf religious lyrics before the middle
of the 14th century, in other words before the Black
‘Death, were maae by the Friars, generélly the Franeiecans.”31
quugh Jeffrey,_as noted above, proves that the estimates
;;e.conservative, the original conclusien is no less
important. By associating the lyric with the Franczscans,

the search for the sources of the. lyric is limited further,

for the question moves from being a very general inquiry, to a

1
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1

more specific invesfigation of Franciscan influences.
It is'logical‘then thatlonce such a questi;n hat -

been answered in part, scholars would turn to the lyrié

itself. .This change in diréction was much nee&éd, as |

Robert D. Stevick states: o . '.HJ |

But the most dimportant single reason [for the
neglect of the Middle English lyric] I suggest
ig uncertainty about how to deal directly

with the poems in ﬁerforming the critic's

work: how to talk about the poems instead of

the anonymous poets, how .to treat the texts

as texts rather than ds reliecs merely to be
preserved and venerated, how to analyse the .
structuring of the expression (the poems are j
linguistic utterances of a special kind)

mofe deeply than for tropes, rhyme schemes

and metrical feet.32

Sarah Appleton Weber's Theology and Poetry in the

Middle English Lyric'attempfs "to .deal directly with the
poems." ‘Weber investigates the relatioﬁship of the liturgy
to the lyric. For Weber, "the liturgy was fundamentally

a sacred histqry which shéped the history of man from his
birth to his Seath to the plan of redempfgon. It was
itself an even/t -with two modes, an objective, the perpetual
reenactmént God's redemption of man; and a subjéctive
mode, the response of the soul in its éourney to God;"gg

Tts effects on the lyric cannot, for her,*be overestimated:



i L o —
The liturgy shaﬁed'the seasons of the yeér,
the days, the hours, and the béginnihg and °
the end of the acti?n of-man. 'And the
method of the liturgy’'s formulation of the
histoy}iof redemption.provide& certain

dynamic forms and principles of prooorth%n
3y

-

for the lyrics which evolved from it.
The strength-iﬂ Weber's argument lies not in her
thesis reggrdihg the l}turgy as the source of the lyric,
but in her asseftion that the lyric did indeéd have a
definite, recognizable and purposeful structure. Her
study is a réminder to @hg scholaf that the lyric as a
form of art had, in the mind of the critics, come of age.

Raymond Oliver takes up Stevick's challenge in

Poems Without Names: The English Lyric 1200-1500. Oliver
sees the whole corpus of Middle English lyrics, secular

and religibus,'characterized by "a high degree of stylistic

35

coherence" which is the product of the "anonymous,

practical and public nature of the poe_ms."35

Oliver then searches for basic structures in the
poems which illustrate this stylisticcoherence. He
first deals with what he calls the semantics of the poems

(diction, imagery, metaphor and other figures of speech},

and later the larger unifying structures which he labels

-
i

the syntax.
This latter label is most germane for this study
and is, in fact, the first occasion in lyric :scholarship,

when scholasticism 1is seen to have a part to play in the
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lyric. Fer.0liver, the two basic structures are the use

of repetition and logic. Logic in Poems Without Names
' refers to the binary nature of the poem in which the | -

»

poet uses contrast, paradox and lcglcal connectives to
persuade and deflne In fact, says Olaver ”there_are
occasional poems which seem to reflect the question-and-
answer method of the schools, the sic et non of Peter
Abelard."37

| Oliver's musings are quite correct, though he never
actually comes to grips with the direct relationshlp of °©
the sic et non to the lyric as a whole. He certainly moves
in the.right d%fection, but his comments call for a greet
deal more investigation. = - o

Stephen Mannlng S Wisdom and Number 1nvest1gates the

1yric as song, a song "de51gned to elicit emotional response.
He goes on to evaluate the songs by considering the
relationship between the song as a literary form ‘and the
religious subjeet matter, the nature of what he calls "the
lyric situatiqn,"sg and those qualities of sound, form

and wit which "give the songs their particular literary
velue.”uo Once again, it appears that the critics have
started to approach the lyrics for themselves.

1

“W. E. Rogers' Image and Abstraction builds upén

the foundation. set out by Manning. Rogers theorlzes that
the 1mage is the central core around which the lyric is
constructed. Lacking originality, the image nevertheless is

expressive of imaginative insight. It is the task of the

n38
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- lyrieist "tolfastenﬁthe‘image to Ehe*dbgmétic trdtﬁ"{l
ﬁof the dontexf in a unique way. RQgé;s'then goes on to
inﬁgrpret six religious and secular ly;ics‘in fﬁis light..

o Fogérs' thesis suffers from -approaching the 1lyric
Ezom the ‘wrong eﬁd of the critical spectrum. ‘Certainly,
és Weber and Manning have shoﬁn, there ié an artfulness
in the lyric forﬁ, but to assume that the art rather than
afféctive impulée i§ the priméry motibating forece in the
lyric, results in a distorfion of the poem.

~A great deal more has been written on the lyric,

and fhere are some studies to which only reference can
be made42 if only becauseifheir approaches and‘conclﬁsions
are encompassed by the above observations on the seholar-
ship. However, referenée must be made to three major
works, whose eclectic nature makes labelling somewhat
difficult though this partiéular divi;}on of the cérpus
of scholarship was deemed "thematic." Actually, the | o

-t

insight into the lyric by‘Rosemary Woolf's English

Religious Lyries in the Middle Ages, Douglas Gray's ) N _ﬁ\\\

Themes and Images in the Medieval English Religious Lyric

and David L. Jeffrey's The Early English Lyrie and

Franciscan Spirituality is much wider than simply thematic.

Woolf attempts ,to write a comprehensive history
of the religious lyrie. 1In her study she concedes that

"a history of the religious lyric that seeks to be com-

. brehensive must become in part a history.of medieval

43

meditation and devotion." In doing so she argues strongly

for a theory of Latin origin though she does allow the
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vernacular tra&itioﬁ a specific role when she?;%ates that
"the Engllsh rellglous lyric did not spring from the
lmltatlon of secular conventions to the sérvice of rellglon,
it grew direct&y and unselfconsciously from a Latin
devotlonal movement the authors using the verse forms
‘convenlentlyiat hand. Th

| Woolf organlzes_her'history on a thematic and ‘
chronologidal basié, studying the thamas of-déatﬁ, fha;
Passion, the Virgin and her joys in the fourtéeﬁth and .
flfteenth centurles, with an addltlonal chapter on the p
lyrics of the school of Richard Rolle.' Though her con-
clusions ara‘not necessarily original, the Vastﬁamount
of material she has put- togethev in her study ﬁakes the
book an invaluable tool with which to approach the lyrlc

Closely related, though by no means identicalj

is Douglas Gray's Themes and Images in the Medieval

English Religious Lyric. Like Woolf and so many others .-
1

Gray assumes that tﬁe basis of thé English lyric was in
the Cpristian Latin civilization. "The English religipus
poets of the Middle Ages inherited an impressive and
cdmplex imaginary museum, the fruit of twelve centuries
of Christian. tradition-hymns, religious poetry,
commentaries, sermons, and of course, the Scriptures, the
Psaltef, and the Western liturgy. The tradition was a
Western European one, thOpgh its roots were in the
Eastern Mediterranean and the Middle East, and its

spirituality was sometimes fed by the piety of the
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- Chupch. "5

-

.Such an "imagiparyrmuseum" was, for Gray, directed
by a devotional imﬁuléé ﬁb&cﬁ‘indﬁced fﬂé poets‘tg cfeaje\
works of: "great cére ahd cfaftsmgnship."&s for Gray, the
\inheﬁited devotional tradition waslsimply a-bpdy Qf.
material ‘on which an individual‘craftFman éould rely to
create iﬁdividual works of great beauty. '

| Having designed this gg his base, he proceeds to
analyze the various themes in the 1yrics; collected under
the twiﬁ headiﬂgs‘of "The Scheme of Re@emption"'and ﬁThe
Life of this World." Unlike many échdlars é%o seek to
divorce the meéieval lyric from its seventeenth century
counterpart, Gréy points out that the relatidgghip betWeéh
the two traditions is closer than has been thought. "Yet
the gréat\religioﬁs poets ofithe séventeenth century," N
he says, "are in a sense the inheritors of that delicate
balance of emotion and intelligence, of learning and
simplicity, and of that profound and~huhblé style that
is characteristic of the best of the medieval religious
17

lyries.™

In many ways,ﬂthe final full length study dis-

cussed here, Jeffrey's Thé‘Early English Lyf&c and

Franciscan Spirituality, fits all three divisions of

scholarship. In analyzing the effects ofiFranciscan
spirituality Qﬁ the lyric in England, Jeffrey makes
reference to, and observations on, most of the topics;
raised in éhe above discussiont--ln-genera; terms,

-

~
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Jeffrey sets out “to demonstrate substahtial connectlons
.between the theology and methodology of the Order of Friars .
Minor and the form ;nd content of the extant Mlddle Engllsh

lyrics and subsequently to show ways in whlch an under-
standlng of the nature of this connectlon.canrlllumlnate
the style, content and performane% cohfext of these poe_ms_."48

After analyiing what_he calls the spiritual'revoluu
tion in Northern Italy and Southern France in the 13th
century, ot which the Franciscans were one manifestation,
Jeffrey defines the brand of spirituality peculiar to the
Franciscan, its effects upon their pfinciples of
aesthetlcs and the effect again of those prlnclples on
the ve@nacular lyrie in Italy and England. He concludes
that ”the results of this study show that the influence
'of the Pranciscans in oreating thedMiddle English religious
lyric in theme as WEEl as form was so pervasive and
-complete that it will henceforth be possible to regard
the existence of the populer short—verse genre in Englahd
.before 1350 as a particular phenomenon of that
[Franciscan] spirituality.”ug

Such is the state of schtlarship on the Middle
English lyric. From Chambers through_to Jeffrey there are
strong, well-supported arguments for meditation or devotion
being the primary impulse éehind_the religious lyric.

On the evidence of scholars like Manning, Weber and others

cited above, there is also a growing trend towards the
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realization that art and devotlonal llterature.are not
1ncompat1ble But with the eﬂceptlon of Oliver, Ino

~ scholar has made any attempt to see -the medieval intellect-
ual tfaditi&p, séholastic dialebtic, as a,paftner to this!
defotional impulse, a pértnef which is responsiblé for the
:ordering of that impulse.: The nature of scholastlc
dlalectlc is the first step in the 1nvest1gatlon of that

partnership. Thié forms the subject matter;of the next

chapter.
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CHAPTER 2: SCHmSTTCISM AND. THE DIALECTIC METHOD

Wt

In discussing the confusion that has surrounded

[

the term "scholasticism" over the years, David Knowles .

concludes:

Indeed, the term."scholastic" cannot rightly
be applied to the content, as opposed to the
method, of medieval philosophy; it is
essentially a term of method. If by a scho-
lastic method we ‘understand a method of dis-
r.covering and illustrating phiiosophical truth
by means of a dialectic based on Aristotelian
logic,'then "scholastic" is a useful and
significant term. This medieval dialectic,
whether, as in an early phase, it is based
upon Boethian precepts, or whether, as in
its mature phase, it rests upon the whole
~corpus .of Aristotelian logic . . . follows
‘ throughout a basic pattern of question
(quaeétio), argument (disputatio) and‘con—\hjr
clusion (sententia), and is recognizable
throughout the range of forms in which

. medieval thought finds expression L

- Knowles' contentions .provide an excellent starting
'boint from which to pursue the nature of scholastic
dialectic. His view that the term scholastic applies to
method rather than content certainly helps clarify fhe
issue. :Indeed, this view is a welcome change in that it
péints to the form of writing, an area long negiected in
scholarship.2

However, at best these statements are rather general.

Nor do they point to the exact nature and furiction of the
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dialectic method. In order to deal with thesé two matters” -

-

‘in greater detail, it will be necessary to look at the \ :

writings of some &f the great schoolmen themselves.

’
Even the most casual glance at a iist of scholastic
wfitérs presents the modern reader with a ,number of
philosophers and theologians whose works are important
enough to be singled out from theﬂrest.‘ Anselm, Scotus;
Bradwandine, Alexar/der of Hales, Albertus Magnus are only

a few names from seemingly_éndlegs list. Nevertheless,

the works of four sthoolmen who réprésent in three cen-
turies the riée, flowering and deciine of the scholastic
méthod best illustrate the nature‘and.function-bf that
method, and its continuity throughout the later Middle
Ages. Thege are Abelard,,Petef-Lombard, Thomas Aquinas,
and William of Ockham. |
More will be said of each of these men as the
discussion progresses, but some genefal observations on
the choice of these four are necessary here. r-The.ufir’s’c
two, Abelard and Lombard, are the theoreticians of the
scholastic method. .Though not the innovator he was once
thought toibe, Abelard in_his Sic et Non populévized the
dialectic method as a way of discussing theological and
philosophical problems. His fame as a teacher gnd a
scholar virtually guaranteed that.much of what he_wrote

would be eagerly read by later generations of students

and tsachers.
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Lombard- in his Sentences altered slightly the
method of his former teacher and provided later generations
with a texf, gecond in importance only to the Biblg, as
a vehicle for discussing and interpreting theologicgi“

problems. As a basic text in the universities, the

Sentences was commented upon by virtually all later figures

in the scholastic tradition of whom Thomas Aquinas and

William of Ockham are only two.

N
b

With the thirteenth century came the flowering of

scholasticism dominated by the great Dominicans, and

Thomas Aquinas in particular. To many, the Summa Theologiae

of Aquinas with its consisteﬁtly steady uniting of
Christian ﬁrinciples and Aristotelian logic still repfesentS'
the embodiment of the medieval synthesizing spirit. 1In
style as well, the works of Thomas.represented the fruit-
ion of the method set out a centufy earlier bf Abelard and
Lombard. If the latter two could be called the theoreti-
clans of the‘scholastic method, Thomas was certainly one
of its best practitioners.

While Paris was declining in the foua?eenth century

from its dominant position as the centre of learning in -

medieval Europe,rOxford moved into the foﬁgfroﬁt.' No figure
. .

added more to Oxford's reputation in the fourteenth century:
_ P y

than William of Ockham whose writings, while heralding
the end of scholasticism as a viable method, attested
once‘again to its vitality. Like Thomas, Ockham showed

himself to be a most effective practitioner of the scholastic
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method. -
‘Each of fhese_played'an important role in the

tradition of scholasticism. Together théy represent
three centuries and three different nations.” Together-
the; were associafed'wigh Paris and Oxford, the greatest
centres of learning of their, day. They became  immediately
famous in their own lifetimeé, and exerted strong'ih—
fluencé long afterwards; Togetﬁer they'illustrate the

nature of the scholastic tradition and its continuity

through the years.

One final prefatory note must be added. No attempF
has been made to take a comprehensive look at any of these ’
thinkers. Four selections will be used tb indicate that
there is a common method among them all, and that they
use this method for the séme end. Given the tendency of.
each man to employ the "same method throughout his writings,
one illustration from each is clearly indicative of a more
general tendency.

Though Abelard's originality is‘now in question,u
, ‘

the importance of the method popularized in Si¢ et Non

has never been questioned. 1In The Renaissance of the

12th Century, for instance, Charles Homer Haskins acknowl-

edges Abelard'sdebt to earlier thinkers while placing
him firmly at the head of the scholastic tradition.
"True," he says, "the method of collecting and arranging

passages from the Fathers on specific topics had been
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used before,'aé in the Sentences-of-Anselm of Laon, but
Abélard gave it a pungency and a wide popularity which s
associated it permanently with his name."5 Similarly.

G. G. Coulton in Studies in Mediéval Thought conclusiveiy

»

states that "the whole procedure of Scholastic philosophy

after his [Abelard's] death rested upon his system.-“6
The system that Abelard gave to history is succincet-
ly set out in the "Prologus" to his Sic et Non which

represents a theoretical -basis for the scholastic method.

Abelard first acknowledgéé that the writings of the Fathers

are filled with inconsistenciés. These inconsistencies,

1
however, should not be used to make adverse judgements.
As Abelard states, "Cum in tanta vérborum multitudine.
- nonnulla etiam sanctorum dicta non solum ab_invicem diversa,

. ¥ :
verum etiam invicem adversa videantur, non est temere de

his judicandum, per quos mundus ipse judicandus est ."7_
He suggests several reasons for these Inconsistencies
including the unusual use of words (col. 1339), corruptea
texts or te%ts erroneously attributed to a given autﬁor
(cols. 13K0-1341), the occurrence of statements which
-~ Japrpear onge and are later retracted (cols. 1341-1342) or
the use bf questions which arerpurposely left unanswered
(col. 138%2). He later sums up by stating that if incon-

sistencies \are present in a text, "Auctor hujus 1ibri non

tenult veritatem;.sed aut codex mendosus est, aut interpres

erravit, aut tu non intelligis™ {(col. 13u47).
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i

Given these inconsigtencies, Abelard states that

it may be necessary Ao review closely the various and

contrasting-opipdons about the same thing, and to consider

o

the relevance of the judgement to the specific and to
the geﬁéral. "Quid itaque mirum, si.a sanctis quoque
Patribus nonnulla ex opinioﬁe magls quam ex veritate
nonnunquaﬁ prolgta sint aut etiam scripta? Diligenter

et 11lud discutiendum est, cum de eodem diversa dicuntur,

quid ad praecepti coarctationem, quid ad indulgentiae

remlsEIBEEE—;El ad perfectlonls exhortationem intendatur,
Ut secundum 1ntentlonum diversitatem adver51tat{5 quaer-
anus remedlum; si vero praeceptio est, utrum generalls
an particularis, id est an ad omnes communiter.an ad J
aliquos specialiter dlrécta”,(col. 1344),

Reflecting the logiéién's confidence that a clear
understanding of the use of words ﬁill usﬁally erase the
differences, he counsels, "Haec autem>in institutioﬁibus
ecclesiasticorum decretorum vel canonum distingui maxime
necesse est.. Facilis autem plerumque controversiarum
solutio reperietur, si eadem verba in diversis signifie-
ationibus a diversis auctoribus posita defendere poteriﬁus"
(col. 134Y4). .

Héving stated some general guidelines about the texts
of the Fathers, and having raised';ome healthy doubts about
their correctness, Abelard then goes .on to'explain the

format of his collection and the reasons why the collection

has taken that form. His method is to colleet rather
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arﬁitrarily the sayings of the Fathers which appear to
,be contradictory. The purpose of the collection is to
stimulate young readerslto seek the truth. He states,
"His autem praelibatis, placet: ut insfituimus,.diversa‘
sanctorum Patrum dictafbolligeré, quando nostrae oc<
currerint memeoriae aliqﬁa:eﬁ dissonéntia, quam habere
ad maximum inquirendae veritatis exercitium pfovocent )
gf acutiores ex inquisitione reddant" (col. 1349). This
questioning he calls "sapientiaerclavis” (col. lSHQ):
Finally he makes his most famous proﬁouncement on the .

need to doubt and to question:

Dubitando enim ad inquisitionem venimus;

inquirendo veritatem percipimus; (col. 1349)
Follbwing the "Prologus" is a series of discordant
- opinions on .cne hundred and }iffyéeight issues. As he
statés he makes no attempt to place these in any order, nor
does he attempt to solve the contradictions. He Siﬁply
leaves the discussion in a_contradiétory state.. |

This inconclusiveness resulted in a charge against

AAbelard of instigating a kind of divisiveness into the
study of theology, a'divisivéﬁess which called ail tradi-
tion into doub‘t.8 This was certainly an opinion voicgd in
his own day. It has continued on through more recent
séholarship.

However, there has been an'attempt ig many recent

studies on Abelard*to place his method in a more positive
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framework. In Peter Abailard, for instance, J. G. Sikes

states, “"Doubt, however, is permisaible‘in such matters
[of faith] because it is the first step to belief: since
it compels men to inquire.into the meaning of their faith,

-

and this inquiry, far from teaching them either to adopt

" an agnostic attitude towards' their -beliefs or to accept

onlx those beliefs which appeal to them in debated questions,
instead leads them to a fuller. and deeper una;yé;anding
of the creeds.” |

Similarly, Leif Grane in Peter Abelérd: Phllosophv

and Chrlst145§ty in the Middle Ages disagrées that Abelard

'sought to create unrest or sow doubt. . . . He wanted to

pp@nf out that the authorities as they stood cannot, be

accepted in intellectual lethargy, but that an effort;[
intellectual responsibility, is required.”}o\ If it 1is

remembered that in the opening paragraphs of the "Prologus"

Abelard asks that the Fathers not be judged harshly for

their apparent contradlctlons, and that he takes pains to

suggest reasons for textual problems, Sikes' and Grane's
more temperate views of the man appear to be substantiate&.
What conclusions can be drawn from Abelard‘s work
with regard to the form and function of the scholastlc
method? First, the domlnant organlzatlonal pr1n01p1e
Abelard sets out is the ]uxtapos;tlon of contradlctory'
opinions, opinigns whose differences are more obvious

because of their positioning beside others. Second, the
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purpose . of the.juxtap031tlon wasknot to créate gnrest
but as Abelard states dlrectly;.to exc1te and to stimulate.
The first is the form; the second the.purpose. He could
make no clearer statement of his perceptlon of'what is
now called the scholastlc method. f'It was left to his
disciple, Peter Lombard, to develop the .method further.
Unlike Abelard, Peter Lombérd.has névef been seen
as an original‘thinker eéén in earlier scholarship. A

disciple of the more mercurial Abelard, he lacked his

teacher's fiery commitment to intense intellectual pur-

- suits. However, the temperate nature reflected in his

Sentences gave his work a quality of reserve which made

;f/;;ceptable'to a

ever watchful of heresy,
es precisely this qualit{ in his

article on the Lombard in Dictionnaire de Théblogie

™\ Catholique:

Les caractéres de 1' ouvrage ne-permettent.

‘nullement d'attribuer le genle E son’ auteur;
“on l'a vu facilement plus haut. La comparalson

avec divers de ses contemporains ne lui est
pas non plus avantageuse, ni pour la vigueur
philosophique, ni pour la finesse dialectique,
ni ﬁour la comppéhension personnelle ou
pieusement approfondie du dogme, ni pour la
netteté des airs préﬁis ou l'expression

. . . ~ ’
vigoureuse d'un. esprit maitre de sa pensee.
g .

. ' . / . . . .
Des qualites plus rares ou plus brillantes,
. : : N b
qui pouvaient imposer d'autres.oeuvres a
" \ - . : /.
l'attention, auraient trouvé ailleurs leur

‘ s : .
rancon; sa reserve trop ilmpersonnelle devant
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les solutions avait au moins 1! avantage de

lalsser le jeu libre 3 l'orlglnallte de com-

mentateur 11

-
Thgugh he refuseﬁ to see the Lombard's work as in;
dispensable to the scholas%ic tradifion'l2 Davia Knowles
nevertheIQ§s admits that "the Lombard stood at the fountaln--.
head, the common 1nher1tance of all- the schools. nl3 Cer-
tainly the popular;ty of the Sentences cannot be doubted.
AS the basic texf-in the theology courses at b$£h Paris
and Oxford on which all 1nceptors in theology were required
to lecture, it was the source of as much discussion.as the
éible ifiself. Knowles reports that one hundred and fifty
commentaries on the Sentences were written by the Engiish_
Dominicans alone.15 Hasﬁins'makes‘a similar stateﬁént
about the text and its commentariesiat Paris. "They_[the
Sentences] were the text book for two years of the course
in theology. Indeed the usual library of a student in, .
theolog&, when he could afford a 1ibrafy, became the Bible
and thes; Sentences, fifty cogies of which wéth one hundred

.commentaries were in the library

of the Sorbonne in
Like Abelard before him Lombard sees a series of

contradictions in the  philosophical writings of the Church.

Whereas Abelard éimply refers to them as contradictions,

-the -Lombard's description in his "Prologus! to the

sentences is more-graphic. He states, "Inter veri namque

assertionem et placiti defensionem pertinax pugna est, dum
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sinceram professionem, ~vipéreae doctrinae fraudulentiam

b}

. 35,

se et veritas tenet, et se voluntas errorls tuetur. “l o

4

.o Because of thls he sets’ out to juxtapose elements_- -

fof this pertlnax pugna" and determlne through the use of

scbiptures,‘the Fathers and dlalectlc the correct
theologlcal or phllosophlcal Eonclu51on It is ev1dent
that he feels strongly® the dangers of the method for
which Abelard regfived such critiecism, for he i%{at pains—

to 'show that he .intends no impious queétioninﬁ/;f the -

scholarly traditions of the Church. He 'tétes, "Horum

'
\

igitur et Deo odibilem ecélesiam evertére, atque ara

opilare (ne virus nequi&iae in alios effundéré‘queant),
et lucernam veritatis in candelabro exaltare volentes,
in labore multo ac sudore hoc volumen, . Deo praestante,
compegimus, ex teétlmonlls veritatis in aeternum fundatis,

‘

in quatuor libris dlstlnctqm In quo.maﬂorum exempla

-doctrlnamque reperles in quo, per dominicae fideil

-

prodldlmus adltum demonstﬁandae veritatis complexi, nec
i t ’

f

perlculo impiae” profe551onls 1ncert1 temperato inter
utrumque moderamlne utentes"(col 522). - -

Each of the four onks is divided into distinctiones.

by
Y

or chapters, the equivalent of the quaestiones found in

-

. Thomas and Ockham. Tﬁough the form of -the argument changes -

‘slightly on .the surface throughout the Sentences, the under-

lylng organizational principle 1s ba51cally the same.18

- THe Lombard states opposing p01nts‘of view on a given issue,
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'As a prelude to the discussipn of the frinity, in

"Distinckio PriMa - for 1nstance he consmders the questlon

36

and then resolves the contradiction‘inre.détermina%io._

of whlch things are to be used ‘and whlch to be” enjoyed

uti:

2. Id ergo in rebus con51derandum est

godem Aug. ait (11b ‘1, e, 3) -quod res aliae sunt

f..qulbus fruendum est aliae quibus utendum est, aliae

quae fruuntur et utuntur Illae quibus Ffruendum

est, nos beatos faciunt. - Istis quibus utendum est,

tendéntes ad beatltudlnem adjuvamur, ey quasi
adminiculamur, ut ad illas res,'q

faciunt, pervenire, eisque inha ossimus

Res vero quae fruuntur et utunt r.hos sumus;

inter utrasque constituti et an eli, et sanct:

He flrst quotes Augustine on the definitions of frui and

ut in

‘nos beatos

-

quasi
1.

Frui ‘autem 'est amore‘alicui rei 1nhaerere propter

-

seipsam. Uti vero, 1d quod’ "in usum venerlt referre :

ad obtinendum illud .quo fruendum est -allas abutl

- est, non uti: nam usus 1lllcltus 'abusus vel abusio

nominari debet. (col. 523)

FS
tha‘

things whlch are to be enjoyed and the earthly, corruptlble

enjoyed.
R

Augustlne offers dlfferentxdeflnltlons of frui and u

y -

‘which appear ‘to confuse the .issue. He states:

s

Uti ést assumere aliquid in facultatem

ather, Son and Holy Splrlt are examples of . those
" things are those things whlch are .to be used only and’ ‘not .

Howéver .he then goes on to point out that St.

tl

Thus he disc sses the heavenly ‘dnd earthly things, statlngj”

-~y



‘minatio eorum que videnturp contraria™ (col. 523). He

- voluntatis. Frui autem est, uti cum gaudio, -

P

non adhue spei, sed jam PEl ideoque'omnié qui ¢
fruitur, utitur; assumlt enlm aliquid in facultatem
voluntatis cum fine delectatlonls -JNon autem omnis
qui utitur, et fru1tur, si id quod in facultatem g
voluntatls assumit, non propter 1psum sed propter
aliud appetit. Et attende qula videtur Aug. dicere
11105 frui tantum qui in re gaudent non jam in.
spe: et 1ta in hac vita non videmur fru1 sed tantum
uti, ubl gaudemus in spe; cum super dictum 51t  fruis
esse amore inhaerere alicui rei propter se: qualiter
etiam th multi adhaerent Deo. (col. 523). | '

He then proceeds to‘resdlve the issue in a "deter- -

L]
.

explains:

4. Haec ergo quae sibi contradicere videntur,
sic defermlnamus dlcentes, nes et hie, et 1anuturo
frui: Sed‘lbl proprie, et perfecte, et plene, ubi
per speciem videbimus quo fruemur; hic autem, dum
in spe ambulamus, fruimur quidem, sed non adeo
plene, unde in libro 10 de Trin., cap. 10: Fruimur
cognitis in quibus voluntas est. TIdem in 1ib. de
Doct. christ. aif, 1ib, 1, cap. 30:. Angeli illo
fruentes jam beati sunt, quo et nos frui desideramus:
et quantum in hac vita jam fruimur, vel per speculum
vel in aenigmate, tanto nostram peregrlnatlonem
et tolerabilius sustinemus, et ardentius finire
cupimus. (col, 523)

Finally, he étrengtheqs his own conclusion by including

another detefmination which, again employing Augustine,

" emphasizes his original solutien.

It is obviocus that the Lombard adds a more positive
! ) ) .

S
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‘dimension to the]method_;et forth by Abelard. Whereas
t ) C T ’ - '
Abelard makes no'.attempt to solve any particular contra-

diction, Lombard is careful to do so. As Gordon Leff

States in Medieval Thought, "Each question [in this case

dlstlnctlo] dealt with the confllctlng ansvers glven by
authority, and resolved them by dlalectlc Hence was
crystalllz%g'the method and outlook of mature scholasti-
cism with the quaestio at its centre, and with all dis-
cussion guided by the interplay of pro and contra."lg

It is justifiable to inquire why the Lombard, having
obviously made up his mlnd about the conclusion before
‘wrltlng the dlstlnctlo would still feel inclinedﬂto'give
place_to arguments he was preﬁared td refﬁfe‘whélly or
partialiy Why not draw the conclusions using the required
-authorltles and dlspense with other opinions? One answer
is, of course, that the scholastic thinker felt compelled
to explain the discfepanéies in patristic and seriptural
_writings However it éppears\that the Lombard was
primarily interested in maklng some positive statement
on a theologlcal prop051tlén and not only in resolving
bontradictions. It would seem. that the method of including
opinibns to be fefuted had another purpose as wéll. |

By including these, the scholastic thinker inﬁites
the reader to take part in the process of acceptance and
rejection, to make both facets of the argument an intégral

part of the intellectual exercise. What M.-D. Chenu says
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-

of .-Thomas' method in Toward Undefstandlng Salnt Thomas

is no less true of the Lombard S method "It should be
well understood that in statlng the"” pro and con the
arguments are not, at 1east when the technlque is employed
to perfectlon, simply llned up and Juxtaposed one affor
another. On the contrary they. are 1nter;ocked with the
purpose of ieading the mind to the knottiest oart of
the problem."20 o : ' -

.Finally; the cénelusions reached appear stronger
in the face of authorities' opinions which have been
considered and then rejected. In the Lombard's writingé
Abelard's format of jux{aposing opposites.is still intact.
The function of the method differs slightly. Rather than
seeking to excite the .reader through differences, Lombard's
method allows him to temper that exoitement through a care-
ful alliance of the mind of the writer and'readef as both
work simultaneously through the solution to the problem.
There is less quick stimulation than a quiet.prodding
of an aroused.j:d\engaged intellect. It was left to the
1ater'practitioners of the method to give to this process
a more organic, almost artfﬁl, form.

An.introductory remark on Thomas Aquinas seems
almost redundant, such is the extent of the attention he
has received from scholars over the centuries. M. C.

D'Arcy acknowledges Thomas' pivotal position in Catholic-

ism when he states, "Within the Catholie Church St. Thomas :



Of the medieval spirit with his great Summae reflecting

40

ahas always oocupled a unlque p051tlon He is the most'

\ -

representatlve theologlan and though the Church can
never commlt 1tself to any purely phllOSOpth system,/” ]
it has always favoured his . as the most sultéble frame-
work 1n whlch to set forth revealed.iputh n?1

Just as fhomas represents for many the floweringa

the synthe5121ng splrlt of the. High Mlddle Ages SO the

method employed by Him represents the frultlon of schol-

astic dialectie. As H. 0. Taylor .states, " in Thomas'

writings the method of the.gen'tences is rfender'ed \

mdialectioaliy-organic; and with the perfecting of the form

of the quaestio and articulus, aad the logical llnklng
of successive topics, the whole cormposition . . ; becomes
structured and likewise organic. w22

There is a remarkable smmllarlty in much of what
Thomas writes. Behlnd the pages operates a highly 1ntell—
igent, incredibly methddical 1ntelleot. Certainly the

structure of -the Summa and its component parts, the

quaestio an fhe artdulus, bears this out. It is possible

to open a volume of the’ ma at any bPage and see an’
identical format. Any question might serve to iliustrate
the form of his writings. However, because thé questioﬁ
of God's knowledge was to be such an important issue in

the late thirteenth and fourteenth centuries,23an issue

of which Ockham was acﬁtely aware, Thomas ' "Quaestio XIV"



of his Summa Theologiae, the "De scientiaDei.”zu seems a’

v

iqgical place to'bégin. - . S ' .

.. The quaestio begins with a general statement on

‘-God's'knowledge and a statement of how Thomas is going

" to break the discussdion into manageable units. "Circa

- <

scientiam," hé‘says "vero Quaeﬁuntug sexdeci%? (p. 109).

- Each of the 51xteen parts forms one artlculus in which -

A}
.

the dlalectlc method is employed.
”Artlculus XIII" deals with the questlon of future

contingents. The questlon'ls introduced by the omni-

-

present "utrum." Thomas.asks, "Utrum scientia Dei sit
futurorum' contingentium?" (p. 124), This is quickly
followed by fhe'contradictory statément, "Videtur quod

scientia Dei non sit futurorum contingentium”—(p. 124) .

.

This in turn is followed by a series of objections,

3+ -

in this case three, which take 1ssue Wlth the central
question of'thé'artlculus:

1. . A causa enim necessarla procedlt effectus ,‘
necessarius. Sed sc1ent1a De1 est causa1501torum
ut supra (a.8) dlctum est. Cum ergo 1psa sit
necessaria, sequitur scita elus_esse necessarlaL
Non.ergo scientia Dei ést'contingentium. '

2. Praeterea, omnis conditiénalis’éuius
antecedens est necessarium absolute, cqnseéuens'

] est necessarium absolute. Sic enim se'habet
antecedens ad cdnseqﬁens, sicut principia ad
conclusionem: ex principiis autem necessariis .
non sequitur conclusio nisi necessaria, ut in-

I Poster. probatur. Sed haec est gquaedam condi-

tionalis vera, si Deus scivit hoc futurum esse,



A

L ‘hoc erit: quia scientia Dei non est nisi
. verorum. Huius autem conditionalis antecedens
' est necessarium absolute: tum quia est aeternum;
tum quia significatur ut praeteritum. Ergo et
. - consequens est necessarium absolute. Igitur
' quidquid scitur a Deo, est necessarium. Et sice .
scientia Dei non est contingentium. I
3. Praeterea, omne scitum a Deo necesse est
esse: quia etiam omne scitum a nobis necesse est
esse, cum tamen scienfiayDei certior sit quam
\ ” scientia‘nostra;‘ Sed nullum ceontingens futurum
- _ necesse est esse. Ergo nullum - contlngens
futurum est'scitdm a Deo. (pp. 124-125)

These objectlons lt should be noted, afe bound toéether by

r

the con]unctlon "praeterea" whlch serves to give them force.

.

Hav1ng made a strong case for the objectlons to the

questlon Thomas then 1ncludes hlS own objectlons to the

objectlons ‘alreddy. . ralsed Thls often ‘takes the form of a
statement and corroboratlve ev1dence from scrlptural wrltlngs

- Sed contra est. quod dlCltur in Psalmo 32,15:
Qui f1nx1t 51nglllat1m corda eorum, qui 1nte111g1t
omnia - -opera eorum sc1llcet hominum. Sed opera
'homlnum sunt contlngentla ptpote.llbero erbitrio
suylecta.' Er%o Deus sc1t_futuré contingentia,
(p--"" 125) ‘

- The next stage is to. restate the above contentlon
.oa pronoundement whlch cupports the orlglnal questlon be-

T Pl

ginning with ”Respondeo dlcendum quod’. .- (p. 125))

e
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To this.is edded a series' of statements which sufport
Thomas ' opinien. . | : .
The. flnal stage 1ncludes responses to all the’
obgectlons ralsed in the order that they were ralsed
‘Within these responses to the objectlon other objections
t'may again. be raised  and answered -The third sesPonse

1llustrates this® L R ‘ N .

Ad tertlum dicendum quod ea quae temporallter
in* actum reducuntur a nobis succe581ve cognos-
cuntur in tempore sed & Deo in aeternltate
quae est supra tempus Unde nobls, qu1a
cognoscimus futura. contingentia inquantum

- talia sunt, certa esse non possunt: sed solj
' Deo, cuius irtelligere est in aeternitate

I
- supra tempus. . . ., . ., . . ,¥ .

Sed obstant quidam, dicentes quod ista
distinetio habet locum in fofmis separebilibus:
a subiecto; ut si'dicam,helbum possible est |
-@€sse nigrum. Quae quidem de dicto est falsa,
et de re est vera: res enim quae est alba,
potest esse nigra; sed hoc dictum, alﬁum

€sse nigrum, nunquam potest esse vérum. . , . ,

‘
.-.---.----.-o_-.---'-.-o-

51cut esse materlale attrlbultur lapidi
secundum se, quod non attr1bu1tur el
secundum quod est 1nte111g1b11e (pp. 126-127)

“In t%e articulus, then the following organization
is evident: It begins with a question followed by

objections or negative responses to the question. Thomas

N
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'then .Eives hls-own statement which reafflrms the 1ntent

of the orlglnal questlon and summons new ‘evidence to‘support
the reafflrmatlon] Finally the initial objectlons are
lanswered and any addltlonal objectlons raised in these
answers are alsg confronted. ) |
) The same observatlons.that were made of the Lombard 8
method are pertlnent here The dlalectlcal juxtap051tlon

1s still present but ‘the contravenlng opinions :are more
closely 1ntePWOven with the structure of the dlscu581on

As 'in, the Sentences the réader is made aware of the
dlfferences and 1s part of the procEss whereby the. con—
clusions are reached over and above the objectlons Once .
Laga}n the 1nte11ect is engaged by “the exercise owaofking
through the "sic et‘non" of the debate. AR

E Many years seﬁarate the‘careeps of Thomae and
William of Ockham. Each is associated with a diffeﬁent
century, and each is gene?ally thoughtito have dominated
the intelleetual life Sf his century. Tn the past, it:ﬁas'.
often been the tendency to see those centuries, the

thirte and tourteenth, differing greatly from each

other. \Gordon Leff is represeéntative of this view:

The\ changes that came with the fourteenth century
were not from innovations so much as from

a gryoup of existiﬁg elements. This can best be
described as the waning of the hierarchy and
universal order. From the first decades of the
fourteenth century it is possible to notice a
growing differentiation within most walks of



soclety and no less in thought. It made for new
relatlonshlps between spiritual and secular,
between selgneur and tenant faith and reason
| Ultlmately, this lelSlon, where prev1ously
there had . been'unity, was to mark the end of =
‘the Middle Ages.>> '

However, there is anoth r-view which sees the
fourteenth century as a period in ichrthe-traditions of
théfearlier"period,were still carriedlon: Though there .
were‘signs of an.impending aisintegration, the fabric
remainec intact:

In one aspect the two centuries are two
parts of a single whole—the period of classi-
. cal Scholasticism Coe There'was the unity
of an unbroken academic tradltlon guaranteed
. by the. use of common textbooks, V1z the
wrltlngs -of Arlstotle the Sentences of Peter
Lombard ‘and others Whlch had to- Be read and .
Zpubllcly 1nterpreted by anyone aspiring-to-
academic degrees. Within this unity there was
a lively dlSCUSSlOH of the varlous confllctlng

scolutions to the common problems 26

A perusal of the form of Ockham's writinghindicates
that-the latter argument is certainly'jGStifiableL "To be

sure, ”scholast1c1sm after Ockham was never again the =~ -

- 'same, " 127 but that judgement pertalns to content and not -

to the method of his writing, as the following dlscu551on
demonstrates,
Ockham'sg statements on God's causality and foreknow—

ledge begin, as do Thomas', with .a question. he‘asks,
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e S et ) . e N anl8
~"Utrum Deus sit‘causa efficiens omnlum aliorum a se?

: 3 . . : .
_Following ﬁhisiq0e3tion4are,two contradictory statements

N

'which Pepresent opp031ng V1ews on ‘the questlon'

a b 3

Quod non; Qu1a non est causa efficiens-entium -
‘ratlonls, quia tunc talla ‘entia essent actuallter'
in ‘rerum natura, quod est falsum.

Contra- Omne quod. non est Deo effective est
tlncausatum et omne tale est Deus; ergo omne"

,1allud a Deo est a Deo effective. (p 128)

- His response to the question beglns wlth a statement"”

of method when .he says "Clrca 1stam quaestlonem pPrimo .,

“x

.dlstlnguam de'causa secundo dlcam ad quaestlonem" (p ’1?8).

Then he summons ‘reason and authorlty to answer the questlon

erca secundum dico primo, quod Deus est
- causa omnlum medlata vel 1mmed1ata ~Licet hoc
non posslt demonstrari, tamen hoc persuadeo
auctoritate et ratione.! Auctoritate, quia
Ioannis-io.dicitur: "Omnia per'ipéum facta
sunt" etc. Quod non potest -intelligi de
Deo, quia ibi non fit distributio pro Deo; *
ergo intelligitur, quod omnia alia a .Deo
. . per ipsum facta sunt. Et in Symbolo: "Credo
in DeumMPatrém omnipotenteﬁ", et sequitur:
"creatorem caeli et terrae, visibilium omnium
‘et invisibilium", etc. Item, Extra de summa
‘Trinitate et fide catﬁolica,.firmiter:-"Ipsé
est creator omnium visibilium et invisibilium,
spiritualium et corporalium". )
Praeterea: Hoc probo per rationem prlmo
sic:  Omnia dependent essentialiter a Deo, quod
non esset verum nisi Dells esset causa illorum.

Praeterea, si sic, tunc .aliquid aliud a Deo



-esset:inereétuﬁ ‘vel esset processus in
1n£1n1tum in cau51s qula acc1p10 aliquid,”
quod non ponls causarl a Deo et quaero,

: utrum 51t causatum vel 1ncausatum. Si detur
prlmum quaero de -causa illius, - et de causa
illius ‘eodem modo et 51c in infinitum. Si
detur secundum habetur prop051tum. ‘

Secundo d1c0 quod Deus est causa immed-

iata omnium, Quod probo: Quia omne aliud
a Deo plus dependet a Deoiquam una creatura
.ab al&a-ereatura; sed una creatura sic
.depehdet'éb alia, quod est causa eius
' immediete; ergo etec. ..
;_. Pbeeterea: Si non, hoc maxime esset
 verum de culpa actuali; sed hoc non obstat,
quia idem actus numero potest causari ab

'una‘cause eulpabiliter et ab alia incul-

pablllter, 'sicut eadem VOllth est. a'

. causa naturall puta a cognitione, et a

1gj#{f7 causa llbera puta a voluntate. Ergo

L potest idem actus. cdausari a Deo immediate
S partiallter,'sed inculpabiliter, et a
: voluntate culpablllter (pp. 128-129)

As does Aqu1nas Ockham acknowledges several.
objectlons or doubts when he says, -"Contra'tamen hoc“
sunt allqua dubia® (p 129) He then goes on to list
_these objectlons statlng, "Prlmum qu1a 1mp0551b111a-
'non sunt a Deo et tamen non sunt Deus. Secundo: quia
-figﬁeﬁta'et entie rationis, auae distinguuntur contra

entie-bealia non sunt Deus nec sunt ‘a Deo.‘ Tertlo-

'-qu1a esse oblectlva rerum et"smmlllter peccata non sunt
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a Deo, anrtc: quié'ﬁefitateé prbpos{tionum et ﬁrivationgs
noﬁnsunt.Dggs.néc g’Deo[effectiveﬁ'(pp. 129-130). o

N  'Eacﬁ‘of theée ijecfiohswig answered in turn. As
‘in fhomas' wfitﬁhgs fheJréSpOﬁses-to the objections in-

clude the aéknowledgement'of other related objectioné which

-

are also answéred. In response to the third objection,
for instance, he confronts another Opposing‘Viewpoint:

Ad tertium dico, quod non sunt talia esse
obiectiva quae nec sunt nec possunt.esse entia
realia; nec est unus dlius parvus mundus esse
obiectivorum., Sed illud, quod nulla res est,

“omnino nihil-est, sicut dicit Augustinus i° De
doctrina Christiana. : '

Si dicis, secundum Aﬁgustihum De Trinitate
possum fingeré talem hominem qualem vidi: dico,
quod i1lla fictio est intellectio, quae est
communis omnibus hominibus, et si nihil in re
sibi correspondeat, est mendosa intelieétio.

_ Similiter ad illud de peccatis potest diei,
quod  omnis res quae-est_pecéatum, est a Deo,
tamen Deus non peccat, quia non tenetur ad
oppositum, cum nﬁllius:debitor-sif (p. 131},

In general Ockham's method is ver& similar to
Thdmasﬂ. The quesfion begins fhe:débate. Two. short
respoﬁses, a"negative and a positive one, fﬁllow, Hé
then supports’ the opening question by reason and authér-

ity.. Finally he indicates the objéctions_raised, responds

N .
in order to them, and confronts any new objections raised

to the response,
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Ockham refrects Thomas' method too 1n the careful

v

1nterweav1ng of the objections and the supportxng state~'-'

ments. The reader is asked ‘to partlclpate 1n the un- :
ravelllng of the problem In the end, Ockham' s conclus-:
jtons llke those of the Lombard and Thomas before hlm,
appear the strohger.for hav1ng beeh built upon sound

objections.

What can then be said of the dialectic method?

. ’The most obv1ous conclu51on 1s that the -same method of

1nqu1ry w1th minor varlatlons remalned con81stent over

' the centurles Second the juxtap051tlon of contradlct-'

ory statements was the most- 51gn1flcant component part

" of that méthod Thlrd the 1nclu51on Of contradlctory

-

'statements served as ‘a stlmulus to the reader In
Abelard it was ; stlmulus to doubt and to seek the truth.
In Peter- Lombard, Thomas Aqulnas and W1111am of Ockham N
it was a stlmulus to become involved with the wrlter in
'the process of solv1ng a problem o
‘ObV1ously, not all soholastlc thlnkers have been—--

or could be——lncluded iﬁ this chapter What has been
shown is the duratlon and contlnulty of the dlalectlc
tradltlon from near 1ts origins, through_lts apogeé,

to a point close to its conc1u51on Fouf philosophers—
iAbelard the Lombard Thomas and,Ockham——have beon cho,en

not only because they are representatlve of thelr tlmes,

but also because of their 1nfluence on the thought and

[



‘method ef-cthers Otﬁeﬁs might have beeh chosen. . Indeédl.

lesser known men . u51ng the same methods mlght have beep "

" more 1mpre551ve _However, these four are sufflctent te

demonstrate theﬁnature and continuity of the scholastic

tradition; | | .
One more pfefatory pote.muet'behedded. The uee of

contradictopy statements for purpeses of emphasis‘was : .

not solely the teol of the dialecticians. " The rhetorieal

contentlo and the various similar devices employed in

the ars praedlcandl bear witness to the fact that other

sources may 1ndeed have 1nf1uenced thls‘partlcular

"styllstlc element of the medleval rellglous lyric. Hoe;xef}/lz

as w111 be demonstrated in the ‘next. chapter, the eiiieptlc | '

tradition appears a far more,l;kely,source.

o
v f :



Né%eé‘to,Chapter'2' o .

L David Knowles, The Evolution of Medleval Thought
(New York Alfred A. Knopf Inc .,.1982). p. 87.

For, an 1n51ght into the early discussions on the
scholastlc method see Maurice De Wulf, An Introduztion to
Scholastic Phllosophy, trans. P. Coffey (1907; rpt. New

York: Dover 1956). The 1nformatlon in the first chapter
and its notes are particularly helpful
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'CHAPTER 3: THE DIFFUSION OF THE'DIALECT‘F METHOD

Ye han heer touched, also moot I thee,
/" In scole-matere greet difficultee. :
‘Ye han seyd muche thyng rlght weﬂ I seye; S
But, dam, heere as we ryde by the weye,
Us nedeth nat to speken but of game,
And lete auctorltees, on Goddes mame,
To prechyng and to scole eek of clergye.l.

Thus Chaucer's friar introduces his tale to the
pilgrims on their joureey to Canterbury. Thopgh he attempts
to disassociate hiﬁsélf f;dm the schools, his refefences to
‘“scole—matere"‘and ”aucforitees” would doubtless have been
understood by his fellow travellers, secular and rellglous,
to whom the act1v1t1es—of Oxford, Cambridge and perhaps

distant Paris, would be at least vaguely familiar. It ie

theldegree to which these activitj

ermeated the society, -
and the world of the lyricist, s of concern here. |
In a society 4&s structured d as hierarchical as that
of the Middle Ages, the transmission of 1nformatlon from

the top to the bottom of the hierarchy must have presented
.80me interesting problems in communication This is
reflected in a number of scholarly works in which historians
and 11terary crities have attempted to trace out possible
routes. through whlch ideas moved. Charles Homer HaSkins, for
instance, speculates that the pan-nationalism of the Roman

eéra died with the political demise of the Empire. *The

attempt to spread ideas across a divided Europe was a
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singularly dlfflcult process He states, "The spread-of
ideas in the Mlddle Ages 1s only part of a history of -
slow diffusion through the re31st1ng medium of local haﬁif
and custom. It is chiefly concerned w1th the scattered
centres of another sort, stations of high ten51on) ;f'yop‘
like, communicating with ether stations of the same type
with comparatively little reference to distance or the |
nature of the intervening space. Sucﬁ centres, represent-

2

ing different social strata, consisted chiefly of monas-
teriesland cathedrals, courts, towns and universities.”2-

In a much later article on the same subject;_Kenneth
'Humﬁﬁreys reaches somewhat similar conclusions. He attempts
to ascertain how books were distributed in the Middle Ages.
After etudying cafalogues, manuscripts, wills and eome books
themSelves, he coacludes that,'by the thirteenth and through
the fourteenth century, three sources formed the basis for '’
the distributioﬁ of books and ideas. Tﬁese included the
universities, the growth of professional book producers, and
what he calls "the astonishing Rervasiveﬁess of the
mendicant order—the friars, particulafly the‘Deminicans and
the Franciscans."

| Humphreys concludes thaf, although the main cultural
centres were in the great university towns, the influence

of the towrs was spread widely and deeply around the realm.
"There was,” he stateé "an awareness of the varlous

~

currents of scholarly 1nterests and an apparent desire to

N
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benefit from s‘l:u.dy.""‘l

In Gothie Architécture and Scholasticism, Erwin E!EZfsky

. N\ ' . . . . . C.
discusses the transmission of ideas within the confines of
two more specific endeavours. His approach is in the same

critical and historiographical mode, and his conclusions

sound equally plausible:

In contrast to é mere parallelism the connection.
[between architecture and scholasticism} which I
have in mind. is a genuine cause-and- effect relation;
but -in’ contrast to an individual influence, this
cause-and- effect relation comes about by dlffu51on
rather than. by direct 1mpact It'comes about by
the spreadlng of what may be called for want of
a better term, a mental hablt—*reduc1ng thls over-
. worked cllche to its precise - Scholastic sensé as a

"

pr1n01p1e that regulates the act," principium

importans ordinem-ad actum. Such mental habits are

at work in all and every civili_zation.5

It is difficult to take issue with this,tyﬁefof
speculation, for all three scholars ére establishing only
plausible relationships. Nevertheless, in dealing with
 the history of ideas, a nebulous and undefinable subject
aé best, speculation is as gooa a tool as any with'which to
consider the problem. .

However, in investigating the possibility of how the
dialectic method of the schools may have affected the lyri—.
cist, the speculation can be moré directed. A brief con-

sideration of four factors including the role of the

Franciscans.in the. development of the religious lyric, the
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type'of‘educatiqﬂ the Franciscans received, -the role of
preaching in the Middle Ages, and the vitality of the
tradition of debate literature through the fourteenth Z;/*

~century clearly illustrates that the dialectic method was
closer to the world of Chaucer's friar than the mendicant
would care ~to admit. | As Hastings Rashdall contends "It
*was at this time that phllosophy llterally descended from
the schools into the street n® .. o oy

The role of the Friars Minorihas, foﬁ more than half
a century, received scholarly recognition. In his impertant

study, A History of Christian-Latin Poetry from the Beginnings

to the Close of the Middle Ages, F. J. E. Raby acknowledgés
Franciscan influence. "This spiritual and emotional renewal

of Western and especially of Ttalian Christianity was the

main influence which made' itself felt in the vernacular-

and Latin poetry of the thirteenth and fourteenth centuries.”7

\

So pervasive is this influence now percelved to be that it

is now possible to talk of Franciscan literature, a type of

JR N,

literature which is stylistically and ideg§pgipally related
to the spiritual movement of the thirteenth and fourteenth
centuries.8 ' : . ..”

A more Spécific relationship of the Franéiécéns'to the
lyfic tradition was considered by Rossell Hope Robbins in
a series of articles appearingiover some thirty year-s.g
RQ?bin51_E§‘n°teq earlier, concludes that "gikty—six percent
oﬁgall shorter religious poems before 1348 show quite

plainly the predominant influence of the Ffanciscans.”l0
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David Jeffrey places the figure at elghty elght to ninety
Percent. 11

. It is inté%estinglte note that this influence over
the development of the lyrlc occurred at the same tlme in
hlstory as the Franciscan hegemony over phllosophy and
theology. It could be argued that the'thirteenth centufy
belonged to'Themas and the Dominﬁeane. The fourteenth
cenfury, however, was clearly dominated by the Franciscans, J
w1th Wiliiam of Qckham- being the most prominent figure.

Even as.scholast1c1sm decllned in the later fourteenth
century, the weight ef.Fraanscan'scholarship could be felt

across Europe. ' : B !

§
The rise to promlnence in the academlc world of the

'an\F of Friars Minor was almost unexpected,-glven the

humble beglnnlngs of the order. The Dom;nlcans,_got.the
Franciscans, were_originally designed to be the more
scholarly and academic of the orders. As John V. Fléming

states in An Introduction to the Franciscan Literature of

the Middle Ages, "It is' in the flrst place necessary to -

-underscore the fact that, 1n primitive Franc1scanlsm, there

is a marked straln of anti-academicisn more or less formally
hostile to the 1earn1ng of the university, and to its
academic methodologies."12 However, Franciscanism,
especially in the English'province, moved quickly away

from its original unacademic spirit. As early as the mid-
thirteenth century, it was attfacting into its ranks some

of the best minds in Europe, and it was beginning to make
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provisions for the training of those minds.13

In his study The Franciscans in England, John Moorman

who, along with David Knowles'and A. G, Little, relies
heavily on the writings of‘the thirteenth-century Priar\
Thomas Eccleston for' 1nformat10n, points out the broad
11nes of Franciscan education in England Moorman reports:

In 1254 there were in England thlrty lecturers in

the Franciscan convents . who “solemnly disputed" -

(i.e. taught at a high' level) together wi
three or fdun others who lectured withdut.\
putations. This shows that.there were a good\
many Franciscan schools up and down the country
where- ‘good teaching was being given, . . . We
can see, therefore, a three-tier system in
English Franciscan education. The friar began
his own studies in his own convent under the
tultion of one of h;s fellows who was called
@ lector. In due course he would be sent to
one of the more advanced schools.

Finally, if he proved himself, he would go
on to Oxford or Cambrldge and read for his

degree in theology like other post- graduate
in
students, ) ’

The success of the Franciscan educationailerocess did
not dimimish in its fervour in the fourteenth.century._ Nork
was the succesa overlooked. '"When in 1336 Pope Benedict XII
raised twenty-one of the Fran01scan convent schools to a
hlgher rank and turned them into colleges of advanced.
study, no less than one-third of the total number were in

e
England." 7
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In each convent, the iEcto; was an important peysoﬁ
whose task it was fo teach the students in mis convent.,
This function, in fact, entitled him to hlS own room, 16
Under the lecfor,‘for a minimum of foeur years, stUde@ts
were'gieen basic academic training in‘preparétion for
“enrollment in a faculty of theology at a university. Though

r

mit‘is elmost oertain that the Bible was still the basis for

study, it can be stated with certainty that tralnlng in

logic and dlalectlc as it pertalned to the study of theology

, must also have ;ccounted for a large part of the curriculum.
"Then, with the écknowledgeﬁent of the provihczg he would go
to the university fo‘study a; a studens de debito or studens
de gracia if the convent only supported his educatlon Such
a sound training was necessary if a student was to succeed in '
the demanding ‘education that’ was to follow at Oxford,
Cembridge or Paris. As David Knowles states, "Indeed, by
1270 the grey friars in England were a 'student order' as
fully, perhaps even more fully, than were the contemporary
Dominioans."17 . o ‘ \T%

Noted earlier was the statement by Thomas Eccleston |

that in the convent schools the masters ”dlsputed solemnly "
It has already beeﬁ\sh6;;“;;et the quaestlo and the dlsputatlo
formed the method for organlzlng and ana1y21ng theological
questions. In fact, the disputatio formed, in a very real
sense, the method'oy which stﬁdente enrolled in a faculty
ofﬁfheology were educated. The'disputatio was inextrieably

' tl@d to the educatlonal process. The method was so

- -
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pervasive in the schools that it mlght well have formed

the "principium importans ordlnem ad actum" Panofsky-

mentloned earller

. In his "Verbum- Abbreviatum™ Petep Can%or made his
famous statement on the duties of a teacher and biblical
scﬁolar: \ .

In tribus igitur consistit exercitium sacrae
Scripturae- circa lectionem, disputationem et
Praedicationen. Culllbet istorum mater
oblivionis et noverca mémorlae est nimia pro-
lixitas. Lectio autem est quasi fundamentum
et substratorium sequentium; quia per eam
caeterae utilitates comparantur. Disputatio
quasi paries est ‘in hoc exercitio et aedlflco
quia #inil Plene 1ntelllg1tur fldellterve
Praedicatur; nisi prius dente disputationis
frangatur. Praedicatio vero, cuil subserviunt
priora, quasi tectum est tegens fideles ab destu,
et a turbine vitiorum. Post lectionem igitur

- Sacrae Scripturae, et dubitabilium, per dis-
putationem, inquisitionem, et non prius, -
praedicandum. est; ut sic cortina cortinam

tlahat, et caetera.l®

For'Peter Cantor, then, the disputation was a firmly
entrenched Process in the readlng, understanding and comment-
ing upon scriptures, HlS suggestions were followed closely
in the unlver51t1es of medieval Europe

A young friar enterlng Oxford in the later Middle Ages

would be confronted with the possibility of years of study,

lectures and disputations. ‘His first six years would be
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spent on listening to lectures on“the Bible and the{
Sentences, and the next-threé (four in the thirfeenth century)
wédid be spent oﬁ'lecturing'on.those texts, first (in

Oxford) on the Sentences and then on the Bible‘kthe‘reverse
of Paris). Gordon Leff summarizes the' demands in the
following way:

At Oxford, a master of‘arts [thus not a mendicant]
entering the theological faculty had to spénd‘
seveﬁ years before he could become a bachelor,
that is, begin'lecturing on the Sentences. O0f
these seven years the first four were taken up
with éttending_lectures, mainly on the Bible; in
his fifth year he. could oppose in disputation and
N in his seventh year reépond For those who were
not masters of arts the perlod was longer six
years of theological study for opponency and
belght for responsion. Before he could go on
“tg_reaq\the Sentences, admission to which
constituted a B.D., he had, after 1419, to
have taken part in a solemn disputation and
received masters' dep051tlons « « « By a
statute of 1310 . . . it was obligatory Ao
.read the Sentences for one year for fhe.
bachelorship: After completing them he had to
sﬁend a further two years opposing and responding
in all the theological schools, to preach .
publicly, which after 1303 included a sermon
at St. Mary's [before“this it had been at the
friars' own churches], and to lecture on any
book of the Blble or the Sentences. 19'

The disputations in whlch the student was involved were

of three types: the .principia or solemn 1ntroductlons, the

-
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quodllbeta or free debates and the collationes or prlvate

' debates The principia and collatlones have. been descrlbed
elsewhere in deta1120 and need notgtoncern us’ greatly here,.
Suffice it to say tkat‘they were generally more: structured
than the quodlibeta,‘and.as such'lécked the vifality and

" spontaneity of the latter. Of the quodllbeta, Leff states
\\ ”Thelr great merit and historical 1nterest is that they
could be on any topic. Accordingly they tended to reflect
the questions of the déy with an immédiacy not found in the
moré formal exgrcises of the school . . . .  The other aspect
of their freedom was that anyone could pafticipate.”?l
Leff states that the.function.of-these debates-was
to train the students in arguﬁent. "Formally,® he states, -
"it waé an exercise in pure dialectic, though in content it
often produced ideas of fundamental import_a_n‘ce."22
Certainly these public exhibitions of skili in dialectic
must have been exgiting occurrences for the joung intellect-
uals who pushed into churches fo.hear the disputants.
Even if their Latin ;:i:\not refined enough to follow the ’
intricacieé of academic sparring, the visual effect of two
(or more) disputing sides carried with it the same excifgment
associated with a modern‘courtroom drama. In his study of

these debates Palémon Glorieux paints such a picture:

L'auditoire est dense; et varie; pulsgu'aussi

bien les étudiant en theologle de Paris sont ° /
de toute orlg@he et de toute robe: clercs

Oines rééuliers, Jacobins,

Sachets, Cbrdlﬂﬁrs, Carmes, etc.; Frangais,

- N

-



'_Danois, Ital%ens,\Ang£§is, ete,
Dans la dispute quodlibétique n'importe qui
Deut souléxer n' 1mporte quel pro%?eme Et ¢ esg
pour le maitre qui re901t le grand danger. Les
questlons ol les objections peuvent venir de.
tous cotes hostlles ou curieuses, ou mallgnes,
peu 1mporte . On peut l1'interroger de bonne foi,
pour connaltre son oplnlon mais on peut essayer
de le mettre en contradiction avec lu1—meme, ou
1! obllger a §e prononcer sur des sujets brulants
qu'il prefereralt ne jamais aborder 23

The academic dlsputatlon thgn, formed g basic part of
the education of a ‘young friar attending the university.
Not only'was ﬁg taught with-texts like the éen£ences~wﬁich_
were carefully developed along dialectical lines discussed
earlier, but the discussion of those. texts mlrrored their
format. To the disputation of the text, a human dimension
was added. ' - |

A third possible Poute through which the dialeectic
method may have affected tﬁe lyrieist was the medium of
preachirg. The work of G. R. Qwst on preaching in the

* Middle Ages24 is sufficiently well known that comments on
this area seem somewhat redundaﬁt. However, some general
observations from him prove helpful. Discussing the role

’\“’/,/ of the friars in preaching, Owst states:

.With the advent of the friar,‘a host'of missioners
spread through the land, most of them foreigners
at the first and not a few tralned in the schools
of Parls bringing with them minds reared amid

the rlches of continentgl civilization and -
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\\\\' learning, but now forced to adapt themselves to
the ways and expreSSLOns of the people they
came to instruct. The’ frlar, where faithful to

his task, was. committed, moreover. to a life of

X

evangellsm spent among the common folk, the
lower orders of society, intimate enough in its
turn to teach hlm all that the foreign traveller
may still learn of strange caths, quaint sayings
and 1deas, and quainter ‘local customs in foreign
parts. . . . Thus the preacher becomes,. in due
¥ time, the chief mediating influence through
" which the mixed culture of medieval Christendom

- permedées the thought and expression of the

land he has adopted.25

It is obvious that. the movement between preacher and
audience.would g0 in two directions. Not only would a
preaching friar be affected by the speech habifs'of his
audience; he wbulg;;lso affect them as well. Organizingﬁﬁ
his sermon in the fashion in which he was taught in the l
schools, he might, almost iQ§dverténtly, insert the
diaTectic méthod into his address. For thoge otHer friars
who were part of his audience, this organization was probably
not unnoticed, and perhaps even reflected later in their
own.efforts if they turned their'thoughts to.the writing of
lyrics,

There exists one more influence which, though remote,

touched the burgeoning Franciscan poets of the
fourteenth celktury. I refer her he tradition of the
debate poem. "

stantiate the fact -
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'eentury.

important fact in the literature of the thirteenth
n28 The same could be said of the fourteerth.
Much of this knowledge would have come from the debates of |

the great schoolmen, Like the scholastics, the poets were

also interested in the question ‘of authority. As J. A. W. N

Bennett states, "Most of\all in the Golden Middle Ages was
synthesis and reconciliation of apparently .conflicting
authorities the prebccupation'of literature\”Q7 The similar-
ity between thls*purpose and the goal of the dlSputatlon is

obv1ous

4

The alliance between the form of scholastic writings
and the literature of the perlod found its most eéldent
expression in the debate poém genre. "While the twelfth
and thirteenth‘centuries witnessed the greatest populafity

of the form, the debate poem was represented intermittently

1 28

threﬁghout the Middle Ages. It C1rculated around Europe

Yas freely as the chansons, the romances and the fabllaux .”29

— \

Such debate poems as The Owl and the Nightingale, The Debate

of the Body and the Soul, and The Cuckoo and the Nightingale

spanned thrée centuries and attested to the popularity of the

literary form which best dramatized the dialectic method.
' A less ev1dent manifestation of the same dlalectlc

format also began to 1nf1uence literature not normally

associated with the debate tradition. William Langland's

Dreamer in Piers Plowman confronts everyone with "Contra"

as he solicits opinionsl30 The young Chaucer reflected
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this as well. Wolfgang Clemen states:

In the early poems there are many juxtapositions
"and sequences -which will leave. scope for new
interpretations in the future. We ought to -
~admit these émbiguities and opén questions and
we should not feel limited toNgne meaning alone
where Chaucer clearly avoided this. Chaucer

did not want to pregsent his reader with a

complete answer and isﬁi§s him at the end of
his poem; what he was sS®&king to do was rather

to induce in him a state

f questioning disquiet,

"of wonderment" to awa

n his faculty of
31

ﬁ/ %magination,
Clemen's statements are reminiscent of Abelard's "Prologus"
and rgflecy clearly the close relationship between literature
and scholastic dialectic.

Lét us speculate, theﬁ, on a biography of a young

Franciscan poet much in the same manner as James J. Murphy

speculates on his mythical author of The Owl and the

Nightingale.32 Showing some propensity for learning, and
eager to étudy, he might have found occasion to discuss an
academic career with the lector in his own convent. He

might have heard from the university-educated lector of the:
lattér's classroom experience where master and student

debated a theological question. The lector might have
recalled for the young listener his own experience as res-
pondent or opponent in the debates of his fellow students. He
might even have recalled the stories he heard of the huge crowds

. that packed the aula in Paris to hear William of Ockham, the



68

greatest Franciscan of the day, defend himselflin a
quodlibetal debate.

If the young friar were fortunate enough and showed
promlse he might have been sent to Oxford to gain the
experience at first hand, QUt'if this'were not the case, he
still had the experience qf'debating with his own lector.
Failing that, he always had the opportunity to go to Oxford
and simply see and hear the debates.

. The pattern is clear. Etched in his mind, and aided by
the training already Peceiﬁed in his own convent sohool,
would be scenes of colourful debates where robed masters
demonstrated the skills of argument. Even without a visit *
to Paris or Oxford, the young frlar s awareness of dlalectlc
.mas a distinct p0851b1ihty A year's study in Paris or-
Oxford, or even at one of the higher schools in his opR
province, would have made that awareness a certltgde.

Further, he might he;e witnessed a Dominican or
another'Franciscen preaching ‘in a town square, delivering
& sermon made mor;.dramatic by the use of the juxteposition
associated with the dialectic method. The effeotiveness of
the sermon, due in no small part to that technique, might
have made a’ profound impression on him.

Finally, he might nave come into contact with a body
of popular liteyature which was closely related fo the method

of the schools, debate literature. This would hav¥ provided

him with an excellent model for his own writings,



‘Thus the dialectic method of the schools was not as
distant from the sundry folk as Chauce:'s friar would
have us believe. The Franciscans' contribution to the
thirteenth-and fourteenth-century literatufei their
1mportance to the contemporary world of phllo;ophy and
'theology, the form of*their (and others') education, the
example of the sermon; and the awareﬁess of the old and
new debate literature, provided.a highly plausible route
for the transferrlng of the dialectic method to the lltera—

ture of the day. ‘The 1 rics themselves clearly 1llustrate

this.
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- CHAPTER 4: CHRIST, MAN AND THE SCHEME OF SALVATION -
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In Image and Abstraction William Rogers reflects the

]

dilemma .that faces many'hodern-}iteraby critics who study
the literature of ‘the Miqale Ages and attempt to make
definitive statements on the quality of its art. Rogers

states that "the imagery of the Middle English lyric
is sometimel striking, but -hardly ever original.“l‘ Thus
‘he admits that "there.may seem to be little room left in

such poetry for imaginative insight."2 Though he takes. great,

painslin the sucéeeding chapters of his study to indicate

~—

that art and artfulness are,* indeed, part of the medieval
lyric, he obviously feels uncomfortable with his acknowi
-ledgement that originality may—nﬁt;be part of the medieval
aestl_lefic.3

The usual response to the dilemma is to attempt to -

agg;oach the lyrics as poems'énd to deal with them on : Z)-

their own terms. Robert Stevick's challenge, cited above

in cHEEféQ‘I, is worth repeating again: .
- But the single most important reason [for
the chaos in the scholarship on the lyric],
I suggest, is ﬁncertainty about how to deal
- with the poems in performing the critic's |
work: how to talk about the poems instéad
of anonymous poets, how to treat the {Exté
as texts rather than as relics merely to be
preserved and venerated, how to analyse the

structuring of the expression (the poems are
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'llngUlSth utterances of a spec1al kind)

more deeply than for tropes, rhyme schemes -
- and metrical feet . : ' )
Certainly Stevick's approach, on the surface, aé&ows the

v

critiecs to proceed more objectively in thedr analyses.

- However, closer scrutiny indicates that even this approach

N

" has two definite disadvantages. : | -

On the one hand, as indicated in Chapter I-above,
the philosophical. and" theologlcal preoccupatlons of the
age affected the 11teratune in general. Jeffrey s The

Early Engllsh Lyric and Franc1scan Splrltuallty and

‘Weber's Theology and Poetry in the Middle English Lyric6

‘are only two examples of current scholarship which, from.

'totally different viewpoints, acknowledge this close

relationship. Both theee studies indicate clearly-fhat
to approach ;%e 1yr1c in splendld 1solat10n, as it were,
would result at best in a rather literal 1nterpretatlon of.
the lyrlc, and at worst in a complete distortion of itf.
| On the other ‘hand, the modern critic cannot in

all sincerity, approach any 81ngle poem completely on

by
its own merits. . A&areness of the achlevements of Donne,

Milton and the Romantic poets in the lyric genre makes a

non-comparative study almost impossible even 'with an
7
acknowledgement that these poets were writing in a

substantlally dlfferent lynlc tradition., With the
AY

possible exception of "I Sing of a Myden" and a few
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others, most medieval lyrics would appear.the poorer for
this uniﬁlendédd but nevertheiess significantly.preéent,A
comparative standard. . '_‘ ’ <
“ The ansﬁef lies with the acceptanc; of the lyric
‘as.a product of its agé, béth with respect to what the
lyricists were attempting to do with the pdetig'tradition
as they had come to know it, and t@e relationship they
felt their .genre had with the public for whom thelyrics were
~written. Ehgene'Clasby‘s observations succinctly ; |
reflect the bne; Rosemary1woolf comments upgn the other.

C}asby comments upon the conservatism of the lyrié—
ists. "They [the lyricistsjwished to consolidate the
gains rather'than to extend the frontiers of Engl&sh lyric
verse. Their goal was not so much fhe discovery of a new
poetic voice as the proﬁe; tuning of the voice which had
emerged so far. " Poets of a new departure break through
the boundaries of éstablishéd fofms; the work of therluth
century religi?us poet'was éssentially-one of establishing
and confirming such bc>unda1=ies-.”'7 Clasby, then, sets
out clearly the limitatiéns the lyricists placed on‘
themselves through their senge of tra&ition;

Rosemary Woolfrapproaches the question from é

different though no less useful viewpoint:

‘ whereas in studying later poetry we

justifiably search for an author with a dis-"-
tinctive cast of mind, we must consider a way
of thought énd particular emotional bias that
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h Their personal moods and emotions are not

was not peculiar to one man, .but that for

- . : . . N
centuries characterized medieval devotion.

therefore revealed in their poetry, for they\
are not concerned with the questlon of how _ .
“they feels?nd1v1dually, but only with what ¢ -

‘kind é% response their subject should properly

Larouse 1n everyone. The abnegatlon of individ-

uallty is” one of the most important differ-

ences between the medleval and the l7th

century lyrlc 7

The subject matter of the lyric was knewn to, and

accepted by, all memhers of the Christian c1v1llzatlon

The stories of the cruc1f1x%$n the nativity and the

o .
joys.of Mary were' religious commonplaces known to the

]

lowliest of men .arid women who had'on;z to raise their
N =

eyes to’the facade of their church or turn their ears
was preaching in the

ﬂo the Franciscan or Dominican w
What

local tpwn square to see and hear the same tales.

was being sai@f%n the lyrlc was sald countless times

before and after The challenge was to say it effect-

ively and dlfferently within ‘the confines of the tradltlon
]

Wthh, ag/Clasby says 1s conservatdve in its conception, %

and as WOolf 1nd1cates, public in its dlr tion.
. & A flnal word must be added to thls yuestion of the \ "

With'the advent of the full-

it has beofe clear that one

public nature’ of ‘the poetry.

iength studies on -the lyric,

¢ o of the most prominent areas of discussion is whether

.'v
v ' .
.
. b
N
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the lyrlcs are prlmarily devotlonal meditative or
penltentlal In their efforts to explain why they are on
one 51de of an 1ssue, why on another, scholars have |

. heglected to acknowLedge the one crucial point upon which
they afe all in agreemeﬁt. All assert that the lyrlc |
poetry of the Middle Ages is affective in nature, designed
to elieit an emotional response from the reader or the
listener.’ Jeffrey's conclusien alludes to thisi He states,
"We/ may conclude with justification that¥the Bnglis% '
Franciscans continued the traditions of their Italian
forebearers ih‘employing the popular vernacular lyric as
4 methodological weapon in an evangelical ministry, that
their lyriecs functioned similarly as songs of contrition
and devotion but also » theolOglcal 1nstructlon andi
served tjlmpar't basi 4 biblical knowledge .in the verna-
cular."g .

By way'o? summary, then, we may say that the poet's

: task was to create within the confines of a conservative
poetic tradition, using known and'accepted themes and
subjects, verse which was capable of stifringato devotion,
meditation, or ethical ﬁiety, a wide and varied audience.
The task was not an easy one, but ‘the tools in the form of
the dialectie method were at hand. This dialectic provided
the lyricist with innumerable solutlons ‘to the problems

of effective organlzatlon for affectlve goals.

0f the one hundred and thirty-five lyrics which

¥

&
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make up the collection in'Carleton Brown's Religious

Lyrics- of the XIVth Century approximately ten deal w1th

Chrlst's address to man from the cross. 10 Rosemary WOolf
dismisses most of these as ”unmov1ng, partly because they
"lack the sweetness and gentleness of other forms, nll an

observation of questlonable merit, George Kane is a little

kinder in his observation on tﬁls type of lyrlc though he
sees these so-called Improperla as less successful than
those which introduce a second' person such as the Virgin
Mary.l2 However, an examination of several of these
1llustrates clearly that a dismissal of them on the basis
of what they are: not is enxlrely unjustifiable. The
Improperla coupled w1th the dialectic method prov1de the
lyricist with fertlle ground for an effective and affectiyé
 statement on’'the passion.

In "My volk, what habbe y do be" (No. 15) the poet
begins his poem with a quaestio never answered directly
in the poem. The response obviously pertains to man's
treachery. .Howeser, thé answer is studiously avoided
though, as will be seen lafer it is eften the pra;tiee
for the lyricist to explain away the crucifixion 1n terms
of lelne order, especlally 1n those lyrics in which' Christ
consoles His mother from the cross. It is evident that
the poet w1shes tTo emphasize that 51nfulness as the dialectic

method demonstrates. ' ' {

Christ's gifts "to man are contrasted to the human

4
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failure to meet.Xhe simple requests of a man dyihg on
the cross, and mankind's desire to inflict additional

rain on the dying.figure. This is carried out through

a careful ]uxtek051tlon of closely related situations as

i

in "Of be ston ich dronk to bpe;/ And ‘bou wyth galle

-drlncst to me" (27-28), and images which are symbollcally

!
related as in "Ich 3af the croune of kynedom; / And bou

me 3yfst a croune of born" (31-32). At the same tlme, it
N

should-be noted that ?%e gener051ty of Christ is emphasized}
as these gifts to man extend over the course of human
history (the events used as examples are from Exodus)
whlle manklnd cannofﬁﬁeet—ﬂls needs on His last day on earth.

These contrasting elements are further emphasized by -
the poet's constant use of the word "and" employed fourteen
timee-th;gnghout the peem in all stanzas but two. This ©
word, .used, in the*eense of "in addition. to" ‘and "but," ¢
along.with\the renetition of the E&rden, gives the poem a
similar effect to the one noted in Aquinas and Ockham
with evidence being carefully builtbup to strengthen the
case for both sidés of the argument.

The result is that the reader is induced to measure
man's treaeherg towards a human Christ against divine
assistance;over the course of human. history. No final

statement is made . 13 In fact, the audience is left with

the opening quaestio. ‘It is also left in an animated

state pitying a temporarily defeated figure on the cross,
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and feeling most inadequate oveé man's inability to ‘ |
fespond in kind to the diwvine generosit§ of which it is .’
so poignantly reminded.
"Man, bus on rode I hyng fof_be" (No. 47) presents, a
radically different vision of the crucifixion scene, both
in the description of ;he event itgelf, and in (the tone of
Christ's statement. The latter is complefely witBout the
'sense of recrimination noted above, - With the exception
of Christ's reference, "And for pi luf bpus wald I hyng,/-
My biyssed blodé toy blede™ (5-6), nofmention is madg of
the more spectacula%}y distasteful elements of the cruci-
fixion. Because of this the poem is more'controlled in
tone and more logical inirts deQeIOpmentr
In ‘this lyric Christ's infinite and steadfast mercy
is coptrasted to man's feeble néfure.' The poet develops
this éif&lfully and logically. ' In fhe first stanza Christ
touchingly indicates the reason for His great sacrifice -
with thé lyrically simple "Man, I luf be ocuer all thing" St
(4) and emphasizes that love immediately with the only refer-
ence to the physical suffering He endures for mankigd.
Following in the éecond stanza is a statemegé on
Egﬁ?é disiﬁclingtioﬁ to respond to the overwhelming love
of Christ. Chfis% asks simply, "How es it so bou lufes
lme noght?™ (8), and deéms this disinclination "vkyndely" (é).

'The two succeeding stanzas place the degree of

———

Christ's love into the context 'of man's feeble nature.
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These two stanzas are constructed admirably to contrast the
two concepts with an identical, almost mathematlcally
precise form. 1In each stanza the flrst two lines refer to
the sinful néture of man. In each stanza the third and
fourth'lines introduce the element of contrition into fhe
divine—hgman relationship. Finally, in the last two lines
of each stanza, the result of the contrife.sfate is seen

in Christ's desire to "resayue" (17) mankind. More

emphatically he tells man, "And fra be fende I sall pe saue,/

And fra his payns sme?t” (23-24),

The lyric might well end on this delicately balanced
note, but in the manner of the scholastic dialectician,
the lyricist turns to authority in the férm of biblical

history to emphasize the relatiqnéhip'he has carefully

delineated in general terms. As an "insaumple" (277and.32)
he cites.the_stories of Mary MagdaMene and Peter. Further,

as in the case of the thlrd and four h stanzas an 1dent1cal

3_;\-

pattern is followed~ .a descrlptlon of sinful man, the desire ‘é%

for mercy, the recelv;ng of mercy. This is followedhby
the final lines'p%'the poem thch retu to the general
statements with which it began. AS.CHPi t began“with,
"For-sake pi syn for luf of me" (2), so he ends with
"Parfor lete at my lare" (36). lﬁ

Not only is man's feeble nature'coﬁtrasted with the \\\
steédfast quality of Chfist'é mercy 'in the poem-'as a whole,

but the poet also- takes pains to stress that contrast

L/

r g . . . | ;\Tg“‘-~ i
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between the first and seqond stanzés,"and_wi%hin stanzas
'three to six.‘AIt\is a moét‘effective organization Qf
':materiél; -
To q‘far greater degree tham was the éase in the
previous example, "ﬁan? bus.on rode I hyng for be" is 'i\
perﬁeated with debate connectives. The -argument of tﬁe

poem is-bound together by "sin" and ."if" in a logical -
: ~

and orderly manner. ' . : P n

o As beflts a poem in which the paln of crucifixion
is made subserv1ent to its. 31gn1flcance as the supreme\f
gxamplé of d1v1ne mercy, the poet asks the’ audience to
fespbnd w;th a feeling o} love W1thout plty. Christ's
all-encompassing mercy is 'and will be offered to

all men. This reassurance is made stronger by the use

of general statements and spec1f1c examples whlch

empha51ze the fickleness of mankind.

At first glance, "Senful man, be-bing & se" (No. 70)
appeafs to be a less successful example than the previous -
two poems in depicting the crucifixion and commenting
upon its significance to mankind. It lacks the historical
scope of "My volk, what habbe y do'pe"_and the arfistic
balance of "Man, bus on rode T hyng for pe.h Howevep;

a closer examination reveéls that the poem 1is a powerful and
concise statement which, as affective poefr;;rsurpagses

the other two'diseuSsedlabove;'
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Remlnlscent of the immediacy of John.Donne's “For
God S sake hold your tongue and let me love'"lS_ the‘poem
possesses a sense of urgericy and a flnallty lacklng in the

\
‘others. This sense is developed tnfoughout by the poet's

use of the present tense in all verbs suchxas ”pole" (2)
"grede" (3), "drey" (7). The only exceptlons are in‘the -
flfth and sixth lines where the past tense is employed '
The use of the present remlnds the audience that the pain
of the eru01f;x1on continues.

Within the confines of this overriding urgency the

poet investigates the extent of Christ’'s sufferlng by

v'contrastlng it to man's spiritual 1gnorance of the degree
- of suffering and its significance. Unlike the two pre-

fceding lyrics in this one the poet does not 1nvest1gate

<~

each sxde of the argument 51multane0usly He devotes seven

lines to one aspect, and two and one—half to the other

'This imbalance is partially re$ponsible for the effective-

At

ness of the poem.

As in "My volk,_what habbe y'do ﬁeg the crucifiXioa
is described 1n simple but graphlc terms. Christ twice
refers to hlS "peine'" (2 and 10) and reminds the reader
or listeeer that Hejis not iny "nailed™ (5) to the cross,

but painfully "i-sprede" (u) upon it as well. The pain

is given both a spatlal and a tempgral dlmen81on when He
says "Nith & day to pe i grede,/ Hand & fotes on rode

i-sprede" (3-14).
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- This'femporal dimension is most important to the

- _&es

.

.meaning of “the poem. - Along:'with the use of the present
- . ' ) 13
tense, it clearly etches in the mind of the audience the

notion that the pain,is eternal. Outside of time there.

is no change in the lot of the suffering Christ. . He
. . . LY ‘ - - - ’
remains in a state of complete stasis.l6 The length of

1

-

s.that “stdtic condition is represented by the fact that

C ' fully seventy,perceﬁt.bf’fhe poem is used to develop

tﬂat notion.' -

In diréct'éﬁtithesis to the degree of suffering
énd length of time_of.endurance are the final two,and&
one-half lines. Significantly these lines are introduced
by the conjunction "but" (8) which has the .same arresting
f%Pction as the opaning line. Having been made clearly
%ware of Christ's predicament,.the auaience is made to
see, in an almost imagistic feference, man's possible
reaction t6 the crucifixion. The fearful Christ is
poignantly aware that man may not "onis" (8) turn his

- eyes togthe sacrifice to see it for itself_ahd to under-
stand its significance. | )

In the final three lines the poem moves almost
from a lyric fo a dramatic mode é;lfhe audience is .
suspeﬁded'in the midst of the action. A singie everyman
walks near the foot of the cross. Thé questioﬁ ;rises

as to whether or not he will, indeed, "turnen onis is

ey3de" (9).




The answer is not given. The reader is‘leff
wondering about the butcome and,duestioning the siéhi;
ficance of the ending in-the same QSy in which Abelard's
method in Sic et Non left scholars questioning and
wondering

The differenee between the response to the poen,
and to a dialeetic treatise in the vein 'of Abelard's
;Sie et Non is that in the latter the intellect only is
engaged. 'Eﬁ the former the'highly dramatic juxtaposition
of.an endiessly suffering Christ and the need for a
minute (in time) recognition of that Christ. engages both
the intellect and the heart. The reader is left with a
feeling_of great pity for Cngist and -an overriding fear
that man'e spiritual recognition may not take place.

'Scholars are deeply indebted to the efforts of

R. L Greene whose "Introduction" to The Early Englishs

-

Carols remains & standard reference work, Greene asserts
=S Yas .

.that "the carol had its origins in the dance or . , . at

-
LY

" least [they] were at some time closely related."t’ e

argues that the danqe left "easily discernible traces" 8

N \
and that "there can be no question of the enormous vogue
of the carol as’a social pastime."lg Though some of
Greene's contentions have been questioned, the basic

tenet that at the bottom of the "lyric and carol tradition

lie +the music, rhythm and spirit of the folk festival,
. N :

™~

e
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is still an accepted-one:20

"are evident in "Thesus dobp him bymene" (No.~126) in which.
e - - . e
the poet investigates man's ingratifude to God by super-

imposing the scene of the crucifixion on a folk festival.
The contrast begins sléwly with the poet's'use of

colour. The dancers are wearing a "gariand . . . of grene"

?3), while‘Chris%5 in pesponse to the pain inflicted by

" the crown ,0of thorys, moans that "myn hewe it maked won"

-

(6).

In the second/ third and fourth s¢anzas the contras-

ting element rought into Ziiirer focus a¥ the stasis

of the cross is juxEaposed e tlife dynamic energy of the

dancers:

~ Myne [hands] wibp nailes borled,
 on rode -& eke my feet.
'"A-cros pou berest pyn armes,

whan bou dauncest narewe; (9-12)
. . @
The stylishly slit clothing is contrasted to the wound in

’

the side of Christ:
'opyne pou hast bi syde, .
spalers 'longe & wide, ‘ E&
for ueyn glorie & pride,

" and pi longe knyf a-strout-—
Y

Myn wip spere sharpe

" y-stongen to be herte; (17-24)
. /
At the same time the sounds of the festival are rudely

opposed to Christ who "bymenes" (1) in the face of *be gai

‘

«

The traced of such an ancestor
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more poignant because of the former. The "welawo" of -

‘the pain or wounds of Chrlst to a human sin. Thus .Christ

88
route" (22) who "mai synge welawo" (36) at the foot of.-
the cross

Overriding the more specific contrasts cited above

are the conflicting spirits of gaiety in the festival and \,):

tragedy in the suffering, with the latter being all the

-

\

‘\___h_“'“ i .
the final stanza ha _a hollow rlng The audlence comes

.away from the poem w1fﬁ’a feellng of plty for ChPlSt, and

. shame at man's graphically displayed ingratitude.

Morton W. Bloomfield's The Seven Deadly Sins2l

paints a clear and excifing picture of the development
and effect of the seven deadly sins on the 11té§hture and

art of the Mlddle Ages. In "Wip scharpe bornes bat weren

ful kene",(No. 127) the lyricist turns again to this fertile

R .-
source 1in the form of an admonition to man., In seven of
- N

the'eight S§tanzas of the poem the poetcalls the audience's
attention to each of the seven sins. The contrasting .

elements here are the wounds.of Christ, symbols of salvation,

Al

and human sin, vehicles of damnation.’ As 15 the case in

e

"My volk what habbe y do pe" the poet attempts to relate

tells man: ' ‘ 1 ' \

In al my birst vpon be rode,

Men 3auen me drinkis bat weren not gode,;
Eysel & galle for to drynke;u

Glotoun, beron.I rede bee benke. (9-12)

and later, to the envious man who w111 give nothlng to

his fellow man:



89

Wib a spere écharp, bat was ful grill,
Myn herte was pEPSld——lt was my wil—
For loue og/mﬁn bat was ful dere;

Enuyous man , of loue ‘bou lere. (21-24)

[//’-'\ Thgug? the lyric, using these contrasting eléments,
has an orderly development in which a sin is contrasted'To
\a salvation symbol such as a wound oﬁ‘other form of torment
of Christ, "Wip scharpe bornes pat weren ful kene" lacks
.the mathematical prec1£lon of "Man, bus on rode I hyng
for pe.™

However, using the arrésting technique demonstriated
in "Senful man,.be—bing & se" the lyriéiéf éonstantly
forces the audience to alternate between concentration on
the physical realities of the crucifixion and theirxéigni—
ficance. Thus, to buttress the juxtaposition of damnation
and salvation symelS—-sins and wounds-—he forcesftheV
,audience to change its focus from the "what" to the "whyh
of the crucifixion scene. .

Coupled ﬁith the above is the use of sévepgl terms
associated with thé language_of.dialecfic. "Perfore," |
"beronl" and "berwip" appear® throughout the poem. lOn the

- one hand they reinforce Christ's admonition to man to
"Biholde pe 1e§soun that I.pee;teche" ?5);and 65 the
other hand, they remind us that, as in the writings[qf_
Ockham and Aquinas, the congggsting elements are used as
vehic%gs through which man seeks the truth.

1-As was the,césé.in "Ihesus‘dop him Bﬁmeée,h the

bl
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audience is left to plty Chrlst whlle con51der1ng the

151gn1f1cance of the poem for itself. Nothlng partlcularly

"new has been added to the portrayal of ‘the erucifixion

scene but, as Stephen Mannlng states in wlsdom and Number,

“"the medleval lyric poé€t is not so much 1nterested in
maklng his audience understand the truths more clearly as
he is enhanc1ng its acceptance of them. n22

As stated above, the material used by the pcets in

r .

these lyrics was not new to the medieval audience. The
_reallty of the cruc1f1x1on was .a commonplace in all
medleval art; its 51gn1f1cance was, in varylng degrees,
accepted by all members of the Christian communlty How-

Tever by comblnlng a qua81 scholastic use of dialectic

w1th the tradltlonal themes, the lyr1c1sts created for

~ themselves a strlklng technlque for deallng with their

material.
Further, not only was the framework useful of

itself, it .also provided the poet w1th opportunltles to.

measur thd crucifixion against a variety of backgrounds
ranging £% Chrlst s glfts to man, to man's own ingrati-

tude, to human gaiety in the face of dlvlne sacrlflce

'DouglasGray in Themes and Images in the Medleval English

Rellglous Lyrlc states _ ' —

Yet the great rellglous podts of the 17th century -
‘ are In a sense the inheritors of that dellcate

balance of emotion and 1ntelllgence of\

learning and simplicity,. and of that profound
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"and humble style that is characteristic of the
best of the medieval religious lyrics.2®

e

-

" ‘He ‘migB;c well hav,e‘gttributed.the{t "delicate balance" to

the great scho%stic dialecticians of the day.

\
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' CHAPTER 5: THE HUMAN CHILD AND DIVINE SON

In his study of 13th century French 1conography,

R T

»
[

Emile Male notes a pattern in the artwork which pertalns'
to the Gospels. He states, "All the human, tender or
.simply picturesque side of the Gospels does not seem to
have touched the medieval artist. He'evidently did not
see in the New Testament the things which ap?ealed to a
Veronese or a Rembrandt Here as elsewhere he was

the d0011e interpreter of the theologlan "1 e does
'state however, that the chlldhood and the events surround—

ing the crucifixion have been "repfesented . . . wlth a -
wealth of detail. n? - '_ o

In the sense that most 1yr1cs on Christ deal with
the passion and the nat1v1ty, Male S comments are as

appllcable to the lyric as they are to sculpture. Never--

theless, his perception that the sculpter "as elsewhere

was the docile 1nterpreter of the theologlan” is certalnly

not approprlate to the world of the lyricist. The'cpening
‘stanza of "Als i lay vp-on a nith" (No. 56)° is a case in
point:

Als i lay vp-on a nith
Alone in ‘my longging,

Me bouthe i sau a wonder sith,
A maiden child rokking. (1-4)

Indeed, the nativity scenes in the Tyric are often poignant
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and mov1ng passages in whlch the poet tenderly exploresé
the ea?ly 11fe of Chrlst and HlS relatlonshlp to Hls
‘mother -.The 51mple 1mage of a young mother gentlv rocklng
her Chlld ‘exemplifies the human but emotlonal touch that
surrounds the’ lyrlclst s portrayal of the que of Chrlst
‘This emoflonal artlstlc stance may be the product

of two related forces: The one is a general tendency
. - :l

in the-Middle Ages, the other a helghtenlng of that

'tendency by spec1flc currents at work.in the soclety. Johan

Huizinga defines the general tendency:

A1l this general facility of‘emotions, of tears
and spiritual upheavals, must be borne in mind
in order to conceive fully how violent and high
strung life was at the perlod [the High Middle
Ages]. S o ;

"Public mourning- still presented the ‘outward
‘appearance of a general calamity. At the funeral
of Charles VII, ‘the people are quite appalled at
seeing the cortege of all the court dlgnltarles
"dressed in the deepest mournlng whlch was most
jpltlful to see; ~and because of thelgreat SOrrow

In\\\\ and grief they exhlblted for the death of their
' master many tears were shed, and laﬁgntatlons T

-

uttered throughout the town?q

Huizinga‘admlta that the chronlcles oh which he reliesbmay )
:be ”defective-as‘to material facts,"B-and,he himself may

be guilty of romahticizing_the‘age in this respect. ' However,
that the life of the Yiddle Ages ex-hibited a highly -emotional
Quality cannot be doubted.

.This'general'tendency was aided by the religious fervour
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‘was® to characterize the later Middle Ages.

97 -

of ‘the 12th century. Rosemary Woolf states that fhis_

- century. bequeathed to the later'Middle.Ages a’'sense that

T it was possible to establish a more personal and emotionadl

relationshlp with God.6 The dietuﬁ ofeSt. Befﬁard, fop
inetence, that the individual must eeeﬁf"a mystical unity
of love and ; unity of the wil_l"7 with the godhead set
the stage for‘e ﬁore peernalieed form of devotion that

8

It is not surprising, then, that the lyricist in

'atfempting to move his audience should turn to the Christ

child and the mother -son relatlonshlp to explore hls
themes. More spec1f1cally the pbet deals -again with the
sacrifice as it is framed by the holy famlly. v This frame- -
work allows him to portray more vividly(ghe nature of the
sacrifice in a variety of ways As in fhe passion lyrlcs
the v1v1dness and varlety are in part the product of the
dialectic method. The lyricist succeeds in adding touching
huﬁan qualities where the sculptor fails;

Several poems in Religious Lyrics of the XIVth Century

deal with the nativity scene'or, as part of the "lullay"
sub-type, are closely relatedlto the nativity. Three in
particular provide excellent vehicles for.discussion.9
Though each approaches the subject matter dlff?4;;13y; all
are bound together by certain similarities as Douglas Gray

states:

. .o
Py
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/ : hThe best natLVLty lyrics often express- dramatl-_
| cally the relatlon between mother and her. child,.
'{ which, as in the visual arts, Becomes .a sort of
N devotional image separated from the settlng in
the stable, existing in the timeless present.

The artlsts present the relationship as an’
intensely human and intimate one. . ., , The
Christ child already seems rejected by the men-
he came to save. Joy is deeply mlngled with
SOrTrow. The undertone of sorrow in the Nathlty
scene is intensified because it often is made to
look, forward prophetlcally towards the scene of

the Cruc1f1x1on 10

In Middle Fnglish Literature George Kane who is .

often crltlcal of the lyric is enthu51a5t1c in his appralsal

»

of the nat1v1ty and lullay poems. He states that "they
are pr1n01pally,remarkable for.their effective exploitation
of the principles of selection ‘and emphasis for religious
ends. In all, the interdtion of the poets has evidently
been to‘throw the arresting and spectacular features of
their subjects info proninence in order to induce e“lively
spiritual state.nl

Both Gray and Kane, then, see the nativity andg 1Q\}ay
poems as Dbeing unified by a vivid quality which is designed
to affect the reader. Each scholar, however, fails to see
that this dramatic quality is a product of medieval dialectic
which prov1des the poet with a method of examlnlng the
scene in a number of dlfferent ways ‘

[

One final note must be added before the pdems themselves
J
are analyzed The lyrics involving Mary and Christ possess a-
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natural. affinity to the dialectic m?ffij%iq that most
include some form of dialogue. Christ~ahd Mary often

' . ‘ B a . o
discuss, in a most animated fashion, the sacrifice, its

-

necessity.and its relevance to mankind. The discussions

are made ‘livelier by the poet's use of -this dialectic method.

"Als 1 lay vp-on & nith" (No. 56) beéins in a tone
bf'gentle recrimination‘in wﬁich Chriét kindly upbraids
His mother who ”wolde with-outen song/lee Chlld o slepe
'brlngge" (5-6). Mary replles that she would indeed sing &
but’ doesn't know what to 51ng about. She ééks; "Wer-offe
suld i singge?" (22),"a type of quaeétlo which begins the
debate. " S

Not only is the debaté'between mother and child, it
is also betwéen omniscience and ihnocenqe. Mary admits
that she kno@s nothing of her son‘s future. She states,
-"Wisﬁ i neuere 3et more of be/But gabrieles gretingge"
(23-2&) . She 51mply proceeds with her song of the paét.
Her song ends at the nativity. .

At this point the Christ child, singing‘from a
position of omniécience, attempts to ﬁlere" (62) Mary
about the éuture. Christ's'song confinues infa slo%, even
tone.t References to the circumcision (67) and to His
desire to help'Hié pafents (81-84) add a note of familial
simplicity to the poem:

Despite.ominous signé such as "I mot be-ginne to

fille/Werfore i am hidre sent" (8B6-87), the song goes-on

P
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in the same way. .Ft is obvious from Mary's lack of
reaction that she does not yet know of the trials her son
must endure, -Her innocence is finaliy emphagized when

: s
she joyfully admits:

'No sorwe sulde me dere,
Miht i 3et pat day se -
‘a king bat bu were.' (106-108)
However, this statement is juxtaposed to the clearest
statements Christ mékes_aboqt the tribulations they will
- both suffer because of His future role:
be sarpe swerde of simeon ' |
. Perse sal bin herte,
For my care of michil won . :
Sore be'sal smerte. (117-120)}" o .
Mary's reaction is swift and expectéd. . Failing to under-
stand the significance of the sacrifice which her son has
just indicated to her she replies only; "Worto sal i biden
bat.day/To beren be to bis wo?" (127-128).-
This is the climax of the poem. The innocence of
* Mary And the omniscience of the Christ 9hiid have united
at this point. Chbisy goes on to recreate for'Mary the -
divine plan which will follow His death. But it is the
pained, startled reply'of the human mother that dominates
“the remainder of the poem,

V]

In Theology.and Poetry in the Mlddle Engllsh Lyr1Cu

Sarah Appleton Weber sees the poem as a SEPlES of movements
alternatlng between .sorrow and joy .Referring to the

symbolic overtones of the final five stanzas she states,
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"The sorrow of the pa551on on Good Frlday will be succeeded
by the re301c1ng at the resurrectlon on Easter. This in
‘turn will be succeeded by the joyous time of Ascension

and Pentecost and the trlumphant summer season of feasts,
which includes. the celebration of Mary's Assumption, and
whose liturgy prefigures the joy of the_HeaVenly Jerusalem,
to be estaolished by the‘second coming of Christ and the

resurrection and .final judgement'ofrmankind."-l2
: {

It is

clear from Ihelpoem, however, that the fiual stanzas which
do, indeéd,'point'to a more joyous future, cannot overcome ¢
thersorrow of Mary. ThlS sorrow is the dominant impression
left on the audlence and, asvwill be seen later, upon the

Ll
narrator as well.,

As the poem\}pens, the narrator finds himself in a

.o

. state of."longgj'.ng}r (2),, reminiscent of Chaucer's Man in

Black in The Book of the Duchess. The.poem ends with the

narrator in the;same state, indicating oﬁce again that
Weber' s contentlon that the final mood is joyous is clearly ¥
1ncorrect ‘The narrator has not moved from hlS emotional
stance, The reasons for such a state are again to be found
.ln the dlalectlcal structure or the poem and thelreactlon
such a structure elicits from the audlence

As stated above, Mary and Christ are juxtaposed as
symbols of innocence and omniscience. In between, to use
an analogy from the scholastic debate, are the judges—the

audience and the narrator.;-Both the audience and the v

7

B i B

’
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nafrator are acutely aware of the impenaing s;crifice
of Mary‘s‘son;.shé is not. Because of the audiéncefs_.
kﬁowledge of the'future, the simple; uqassumihg\"ma&den - /r>
child" (4) becomes the objéct of pity as that audience |
wgtchés Mary become painfully aw;fe of the role her son
is to play in thelécheme ofAsalvatioﬁ. The "ioﬁgging"
of the poet, and that of thg'audience, is a response
directed by‘the juxtaposition of the innocent Mary to an
all-knowing Christ. Mary is pitied for what she does not ' .
knbw.

Finally, when Mary is told of .the meaning of the
sacrifice by the acc;pting Christ, the audience, like the
longing narrat&r, is induced to pity the ﬂmaiden child"

for what she now knows. But, unlike her son, she does

not understand or accept. Even as she moves from a state
of innocence to knowledge, the degree of;that'knowledge,
limited as it appears to be beside her omniscient son,
gives neither her nor the auydienct an opportunity to move
- away from a state of‘"longgipg."' The dialectic methqd hés
aided the poet in inducihg the;audience to respond to Mary's
predicament as the human mother herself pities her divine
s0n. | |

| In "Lullay, lullay,-litel child™ .(No. 59) thelpdet
-presentg a very different pictdre'of the'ChriEE_child'from
the one seen in the above poem. Replécing the ail-knowing

divine instrument of "Als i lay vp-on a nith" is a human
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child in need of comfort-now and in the future. As Kane

" points out such poems that deal with Christ as a human

child "make much of his vulnerability, of the mean cifcuﬁ-
stances ©f his birth, and they insist pﬁbn these points

until the reader must in the end respond by seeing in his
imagination a divinity shivering ig a shed like an unwanted T

brat.”13

But.the poet's portrait is equally ef%ective due
to artistically contrasted structural elements.

For purposes of discussion these elements can be
diviaed into the general and the specific. The overriging
contrasting element in the poem is that between the innoﬁent !
and ap?arently hg&pless_weeping child and the sinful, |

experienced man or woman who tries to comfort him. The

irony of this contrast is at once evident in that it is
‘ \

.the child who must aid the man, in symbolic terms the direct

opposite of what is to be expected from the literal situation. -

- The child that has now become "meke & mild" (3), is told,

"For man pat bu hast ay loued so/3et saltu suffren peines
mo" (21-22). . o !
The basic contrast is supported by placing the.weéping
child into the context of individual s&n and human-histopy.
In the second stanza the narrafor stresses ?he personal
relationship when he acknowiedges that %he.child must suffer
"for my senne' (5). He then moves quickly to locate his
own sinfulness in a broader°framework:/ ' |

A3enis my fadris wille i ches

An appel with a reuful res;

S [

s
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S Werfore myn heritage’'i les,-

& nou bu wepist ber-fore. (9 12)
e

(

deal with. the actual phy51cal pain Chrlst will suffer (22- 23)

The reason for this appears to be that the poet‘has chosen

to emphasize the theologlcal rather “than the phy51cal

burgfi It falls,to this "litel plng“ (17).r9 save all

mankind. | | ) o . - 7 *
The general contrastils aided by the use of more

localized contrasting elements 'partlcularly in the flrst,

fifth and seventh stanzaig Christ who 1s "so sterne &

wild" (2) mist "be-cojte meke & mild" (3) in order to save

v "

mankind. Chrlst 'S weeplng will ultimately become the
source of man's eternal joy (15-16). He is a "litel .ping"
(175 at the same time as He is "a litel }<ir|1g"‘1 (18}.

The final stanza explores the natu;e of pain as.fhe

vehicle which unites God and man and destroys evil in the

'prOCeés. The lyricist states:

Pat peine vs make of senne fre,
S Pat peine vs bringge ihesu to be,
'Pat peine vs helpe ay to fle,
Pe wikkede fendes love. Amen (25-28)

Obviously these localized examples are to some
extent the product. of the nafure of the sacrifice, a ﬁaradox
of deaf% producingllif§. However, these more localized -
features.coupled with the general contrast emphasize that
the poet was acutely aware of the need for artfulness in

discussing the lelne sacrlflce ‘ﬁg;}aymond Ollyer.states
: A

It 1% significant that only two llnes of thls poem
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in Poems Wlthout Names contrast and: repetltlon are common

-

elements in certaln lyrlos l%_ That the poet in "Lullay,
lullay, lltel Chlld" JMNas awane of the effecF of such

D dev1ces on the audlence is quite olear The image of a
weeplng Chlld bearing the burden of the salvatlon of mahn-
klnd presented in this toem in hlstorlcal terms, is a

delightful invitation to the audlence s emotlons

In "Lullay, lullay litel child, child reste be a

[,
L‘g“-\\

- browe" (No. 65) the poet iovestigates the‘same subject
matter as in the above‘iyric As in the passlon lyr;cs
the dialectic method permits hlm to deal w1th ldentlcal
material in & unique way. The vulnerablllty of the weeplng
child is emphasized agaln as the narrator addresses hlm
"Pore & lltel art pu mad" (3). But the poet eschews.
theologl al burden for ;ﬂhe physical one as he contr'a(sts

latter t thls vulner blllty

The phy51cal bur is given two dimensions. The
first is the phy81cal paln the baby endures in the present

Chlld -1t is a weping dale bat bu art comen 1nne
P1 pore clutes it prouen-vel, pi bed mad in pe binne:

Cold & hunger bu must bolen as pu were geten in
senme, (13- 15)-

»

In the simplest senSe the vision of a suffering child 1s
discomforting. But the reason for the’ sufferlng adds to- the
/unpleasantness of the vision. Al1 thls i ”for loue of

al man-kenne" (16). A selfless act ié immediately rewarded

with pain only,

el
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‘ LA
-The second dlmen51on is the phy51ca1 pain the baby

'will endure in the future. The descrlptlon of this 1s more

colourful'

» -

be anguis bat bu- Suffren salth sal don pe blod
to suete;

_ Naked, bunden saltu ben, & séipen sore bete,
% No bing fre vp-on bi bodi of pine sal be lete. (20-22)

The present discomfort is only to be replaced by a harsher

——t

‘reality in ‘the future.

)
-

' Unlike the poet of "Lullay, lullay, litel child"”

the poet in this lyric ddes ot exPlOre ﬁhe-material

using the localized allu51ons Noted in the dlSCUSSth of 7 f
the former. Other than the refe‘ence to the "lltel grom,
king of alle bingge" (7) the poep is free-of those quasi-
metapﬁysipa; conbeits noted abov This'may be é product -
of . the more graphic ubntrast in the Qééoqd'of these two .
poems. Measuringithe child's inﬁbcence_and vﬁlnerability
against a physical burdén rather than a theological one
apparently had a more obvious appéél to an'era as overfly
emoticnal as the Middle Ages.' There.was no need to .
strengthen the basic contrast It wag'all that.was needed.

Those poems which deal with Mary at the foot of the

Cross have been the subject of much critical comment with

. varying opinions on their effectiveness. George Kane in

Middle English Literature admits that the dialogue between

Qhrist and Mary at the foot of the cross is'a potenfially.
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successful form.of affective_pdetry, but thinks little of

X

the extant speéiﬁens of-this type. He states:
In the suryiving specmmens the dlalogue treatment
is the less successful; it tends to dlffuseness
s and clumsy handling df else, by the obv1ousness
| of its standard answers to the customary rhetor-
ical questions of her lamentations, dlstracts
"attention from what seems the-most'strlklng fea-
ture of the sitdation,'namely‘ﬁaryﬁs emotion as a.
_human mother facg to face with her suffering son.
The dialogue treathént is the easy way of showing
how an 1ncarnate God and His mother are victims
of the conflict between divine and human
purposes.. . .-Ebut] the effect of this dlalogue
is weak and diluted compared with those which _'
.concentrate'onrhar Bewildared grief and leave to

the readér some effort of_understanding.15

Sarah Appleton Weber in Theology and Poetry in the

Mlddle Engllsh Lyrlc, ‘on the other hand, sees the dialogue

form as a potentlally effective format which has. been well

developed. Becadse of such a form, "manklndals engagedi'
and caught up as the object of'the.love'expressed in the
debate of fhe pdem."ls' Weberfs'observations‘are quite
aécurat@, but her analyses of the two poems do not go far
enough.17 |

v ’ . ' ' ~—

In "Maiden & moder, cum & se!' (No. 67) the poet

introduces three people into the lyrics. It is evident

that the speaker in the first stanza is not Christ for he

~ pefers constantly to Him'in the third person. The function
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of thls speakep is to present the audlence w1th a olear
Dicture of: the dramatlc 51tuat10n before the poem 1nvest15

gates two strlklngly opposed responses to the crucifixion.

- Inm- the first stanza every effort is made to paint an

,‘effectlve v1sua1 image of the cruc1f1x1on . .

fAl abouten he 1s to toren,
- - - his heued is wrepen with a porn,
' his sides bopen on blode be, ,
with blod he's! blent he may nouth se. (5-8)

At this p01nt the speaker w1thdraws oompletely Having
described the phy51cal reallty of the oruc1f1x1on he

allows Mary and Chrlst to discuss 1ts smgnlflcance Their
dlSCUSSlOH follows from Mary S quaestlo, "Wat hast bu don;;

qui art bu here?" (10). As ig to be expected from the

dialectic method the responses are totally dlfferent and

carefully drawn to accentuate each other

Mary S response is a purely human one. As a grleVLng
mother, she phrases her reaction in the most personal terms

Pi suete bodi bat in me rest,
Pat loueli mouth pat i haue kist,—
Nou is on rode mad pi nest..gllfls)

“Mary then disappears from the poem, leaving her son

to make His explanation.

The speech which follows is, in one sense, dramatically

‘oﬁposed to the personal rasponse of Mary, and at the same ‘

time, reflective of the dual na{ure of Christ, With the
exoeptlgn of the first two llnes of ‘this speech, Christ

responds as a central figure in the divine plan Though He

I:(v—
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does pefen.fo the‘physical %ealities of the cruc1f1x1on‘
T(?i#ﬁajl the essence of HlS response is” that lt is 51mplyl
ea part of" the lelne order. Because it cannot be seen’ 1n"‘
human or pensonal-terms, He counsels‘that He is not to
‘be pitiecfl |
\ —'Alone i am with-oten. make,
' On rode i’ hange for mannis sake;

Pis gamen alone me must pley3le,
For mannis soule bis det to dey3a. (17-20)
'The poet's ch01ce of fhe words ”gamen" and ' ”pleyae" is signif-
1cantﬁ1n that it underl;nes.the'fact that the sacrlflce is
part of anralmostnritUalistic pian,_mhe parts of which afe‘ﬂ
‘not‘as imp0rtant.as the whole.i8 ‘ |
But there are clearly draWn llnes of confllct w1th1n Sk
.the holy famlly The human attachment 1s secondary tg the
5dlv1ne commltment. Mary the mother 1s sorrowful because of
Chrlst the "God. : o o “' ‘
Superlmposed upon this dlchotomy is the debate within

Christ as He attempts to accommodate His dual role to the

satisfac iqnlof.His grieving mother and the needs of His

- divine fafh r. This internalized debate is subtle but
still prese' 1n the‘CPUCJfled Christ's response Before
: explaining i ‘detail the reasons for His sacrifice, He
states, "Ior, bis womman‘for my sake,/Womman, to Ion, I

be be-take" (15—16?,

| The lines are;short, simple and touching. ‘Despite

the obvious intent of the divine child to explain objectively
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~the meaﬁingiOf the:sacrifice the ‘human son _pauses in the_

| 110
mldst of the event 1tse1f to ensure that Mary will be.

cared for.

' By 1nclud1ng these lines 'in the poem, the. poet

allows the audlence to respond to two partlc1péﬁ%s Christ

‘and Mary Just as the audlence feels pity for the gr1ev1ng %

‘mother, who sees only the personal dlmenSLOn so it feels

love and’ admiration for the representative of lelne love
and salvation, whose pain does not prevent *Him from shOwing,
for one moment, tender personal concern. Thus the central

contrast between Mary and Christ is underlined by a more

‘subtle- one within the person of Chrlst Once agaln the -

dialectic method proves to be a fruitful.one. in the hands of

the lyrlclst.

'In Wisdom and Number Stephen Mannlng states thaT "the
“
poets therefore characterlze thelr speakers w1th 1nten51ty

rather than depth.”19 Even a cursory reading of "A Sone! .

tak hede to me whas sone bou was“ (No..128) demoﬁstrates
that Manning's observatlon is most applicable here In .
this lyric there is a delicate b&lance dlsplayed between
both participants in the debate, but qnderlying the balance
is thaf emotional intensity of which Manning speaks.

Mary demands that she be nailed to the cross instead
of her son (1-3) so that the latter may go free. Becatlse

of the crucifixion she is in "gret care & endeles wo" (4).



This'demand.raises in1Christ‘an~equa11y strong
" emotion. He counsels her to "wep no more" (7). He openly
admits that her sorrowing causes Him much'@rief 1n splte
of the'pain of cfncifixion. As He states, ”stynt now,

modlr, 3 wep no more; /bl sorowe & desselse greuyb -me ful

* T

sore" (7-8) .
Each participant, then, shows a tender concern for
the other. The;resuit is that each elicits from the’
audience the same emotidnai_response——pity. Pi%y is aroused
because ofithe predicament itself and beeanse of the
reaction of each part1c1pant to that predlcament
The emotlonal 1nten81ty of the two is agaln placed
in the context'of the scheme of salvation. ;Mary has no
part.te‘play in this echemeﬁthongh, ae will behseen“in
the nex} chapter, she‘ié often giﬁen a pmeinent-role in
thaf scheme. Christ, on the other‘hend, is ciearly aWafe
jofJHis role., However, wnereés in "Maiden'& moder, cum &
- see" Chrlst s response is quite doctrlnalre Hi§ acknowl~n

edgement of His role here is much more loving and tender

Be now glad, moder, & haue in bi poughte,
bat manys hele .is founde, bat i haue sou3t.
(1x-12)

There is an exaltation at this. triumph that is transferred
from the emotional intensity displayed towards His mother.
Christ's all-eneompassing love moves from a specific to a

general orientation.
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Within the jfr'é'mévopk of this equ‘alized_'intenéitv
the ends of bothucharacters' emotional CDmﬁifment'afe
studied. Though Marvfis fo,ﬁe pitiedoin her‘grief,bthe
:ehotional.oommitﬁent she.makes pales when compafed to that
of her son. The audlence is induced to- respond to Chrlst
as the Sufferlng son, grlev1ng for His mother's pain. But
to this 1n1t1al response is added love at the reallzatlon‘f
that He alone rises above the personal to show greater.
‘love to manklnd.. The degree of greatneSS'is clarified by

the subtle comparlson to Mary s more personal response
As in the pa551onllyr1cs scholastic dlalectlc has

provided the 1yr1c1sts with a variety'of methods

through which to explore the paradox1cal nature of the

' human and d1v1ne son, and his relatlonshlp to his mother,

It also permlts them to dlSplay the subtletles of that

relat;onshlp in clearer.focus “As will be seen in the

next chapter, the scholastic.methoq_;s no less effective

in exploring the nature and role of Mary.
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'CHAPTERfB:'Mothet;‘Maiden ahd Queen

'
i

The cult of the Vlrgln whlch grew up. in the .
'“twelfth century developed in the thirteenth, '
The bells,ef Chrlstendqm began to rlng‘the
angelus,  the O0ffice of the Virgin was recited
| daily, and the finest.cathedrals arose under
i. her patronage  Christian thought, medltatlng )
dthrough the centuries on the nystery of a
: v1rg1n chosen of God, antlclpated the dogma of~
. the Immaculate Conceptlon, and as early as’ the
‘twelfth century the mystical church of Lyons
celebrated that festival. The monks ever think- | :
ing of the Virgin in their solitude extolled her
perfectlons, and more than one of them deserved
~the ‘title of Doctor Marlanus, Nthh was given to
Duns Scotus. The new orders, Fran01scans and
'Domlnlcans, true knlghts of the Vlrgln, spread
her cult among the people. 1 ‘

Emile Male S rlnglng statement in The GOtth Image accurately

_reflects the sway. the 1mage of the Vlrgln Mary held over the mlnds
of the artists of twelfth—and thlrteenth—century France Her face,
the apocryphal stories surrounding her birth and early life were‘
as famlllar to the people of the Middle Ages as were those of J_.ﬁf
Christ.

This familiarity was not'only peculiar to late medieval France.
_Indeed,'ﬁs Reseﬁary Woolf states, England had long been a centre
of marielatry. ”Byhthe 13th century'Ehgland'had had quite a long

history of Marian piety, and in fact this‘country had been one of

the chief originators in Western Europe of\mahzngfﬁiti/forms: thus
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~by the time of the earllest lyrics, devotion. to Mary was flrmly
establlshed in many 1earned llturglcal ‘and publlc wWays: "2|

z

It is not surprlslng, therefore, that lyrlos to the’ Virgin

should increase it number in the fourteenth- and flfteenth centurles
when, as Woolf says, this 1nterest in the mother of God was fused
with an adqua%e mode of'express;on stemmlng-from secular models.§
At the same'time, such lyrics often achi%;ed a degree of perfection
notpfound in lyrics onvother themes, as‘enemplifieddby-"l sing of
a_mydeni" generafly recognized as the fiower;of medieval religious
lyric poe'tr;v.L+ | .
Like the lyrics which’ deal with Christ and Mary, those lyrlcs
" dealing with the Virgin proved fruitful ground for affectlve and
effectlve poetry Though many of these lyrlcs degenerate 1nto
rather 51mpllst1c sentlmentallty,‘a slgnlflcant number display an
_artfulness not found-ln lyrics dealing with other subject matter.
This ertfulness-may be the product of neceSSity. The ooncepts
of a virgin motherwand the mild bét powerful intercessor dominkwé
many of‘the;lyrios on-Mary. So pervasive %s'fhe influence of theSe

two paradoxes that the lyri%ises; seeking  to express thought and

feellng effectlvely, must have felt obliged to flnd new ways of

‘expressing old ideas, "In Image and Abstraotlon W. E. Rogers

1dent1f1es this problem and offers one solutlon

»

Just as the images of-the medieval lyric abe
rarely original, so the dogmatic. content (to
the extent that it is separable from the poem)

is predetermlned But imagery itself

neoessarlly possesses abstract content, and for

-
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e each"image:the possible directions of its
rabstract content may. be regarded as

theoretlcally 1nf1n1te

~The expression of imaginatige‘iqeight
would . then.beeome a matter of controlling
the abstract direction of a purely tradi-
tional 1mage in such a way that the ‘ J
dogmatic truth focused through the poet's ‘
insight, may be fastened to the image in
\ a unique way. Instead of mysterlously
cheosing for ecémparison two abstractions
out of a multitude, the‘imaginatioh would
realize in a single given, a cerfaip’
abstraction out of a,multitude of possi-
biiitieegs
Rege;ﬁs conclusions are only partially correct. As w;il be
_seen, the Mary lyrics are made\;ore effective.through specific

patterne in imagery and diction, moreso than those lyricé dis-
cussed earlier which reiy'on highly dramatic situations. But
this effectiveness is again a product of the dialectic method

§
which provides the poet with a variety of methods through which

to examine Mary and the roles she Plays. -

In "Polu wommon boute uere" (No.ls) the poet investigates
human selrarion through an enalysis of the two elements ﬁhich play
a quintessential- role in whether or not man is to be saved—-d1v1ne
justice and‘dlrlneAmercy. These elements are represented by Christ
and Mary respectively, though, as will® be seen larer, Mary plays

the more prominent role.

In the second stanza the poet asks the question, "Who shulde
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- boenne drede?" (9). Superficially this'appearé to3be'a simple

rhetorlcal-questipn’ However, an analys1s of the stanzas follow1ng

thls llneﬂlndlcates that the poet 1S anythlng but certaln about.
hlS fafe The dlalectlc technlque allows hlm,to efthance hlS un-
certalnty and thus af%ect the audlence by arouSLng two necessary
but dlametrlcally oppoked reactlons '&"f. _ .é _ L .
The dominant motif in the poem isg ;;e 1mpend1ng day of !

judgement

At pylke day. of wﬁecke P ' I
Boe by by songs trone,-- '

i

' When sunne shal boen souht .
In wep}c,m&'ﬁd« _in. pouht (38-142)
‘ . ; _ S
This day of judgement:is made movre awesowe by thé presence of a.
- - s ‘ . \'\ - Toe o . . i R
God of justice who ’is to preside\oVer %hé reckoning In spite of
the poet's references to Chrlst as ﬂmy/brother”(B) who +is "so

»

cunde" (28) the domlnant 1mage assoc1ated w1th the God of this

lyrlc is much closer to the old God of the Hebralc tradltlon
.P

Here He is a‘"domes—mon" (15) at whose hamds manklnd may "boe_i

-
]

to helle y,pult" (35) | R
pnderlining'the'qugement'day motif is a Series‘of'words whlch
are reminiscent of the idigh of Chaucerﬂs "Man of Law's Tale.V
Words such asi"y-bounde" (21), "wytnessinge" (25), "chartre"'(235;
and "bouhte" (30) frame the-questlon of juetice in Sal&ation-in‘”'
thé languag% of a legal orrcommercial contract. = The orthoaok'poetj-
glves the audlence the dlstlnct 1mpre851on thatlman, left on hls

own , W1Il renege on his part ¢f the d1V1ne—human bargaln "Beheste_

is dette,"7 Chaucer's Man of Laws tells his host. - A highly'judge~



‘T .

@ ST
& L

‘her in her.klndness as a nurturlng mother As will be'seen later

119

‘mental god 1n thls 1yr1c appears to. subscrlbe to that theory
” Juxtaposed to thls harsh possmblllty 1s Mary, the domlnant R
flgure 1n the poem. Though a d1v1ne flgure,‘she is 1ntroduced 1n"
famlllal terms, terms whlch express her 1nt1mate relatlonshlp with
'all manklnd - .
- Gret wonder-'bys was o
‘Pat on wommon was moder'.
To uader and hyre broper —
S0 neuer oper nas
-Pou my suster arfd moder (3-7) :“ ‘-‘” ¥
Not only ls.Mary the mofher'of God,‘she is also mofﬁer andasister
to all mankind. | | |
Tﬁe poet's direct address to Mary and his‘reference to her
- son 1n the thlrd person empha81ze that he feels much more comfort—A
_.able in deallng w1t£ Mary Twice he asks’' Mary to 1ntercede'with‘
.her son. ”To me boe debonere! (17), he asks fivst, and-later
counsels her . to "make hym debonere" (4¥7). The most arrestlng 1mageA
of ‘Mary 4as* the 1ntercessor comes when the poet places her at the—
i 51de of Chrlst on. the day of judgement:
L _When ich mot nede ‘apere

Vor mine gultes here

’m}_a””: To-uore pe domes-mong

Suster, boe ber my uere (UB 46)

Mary is developed as’ a flgure of “mercy here by what she is not "(f‘

as well,‘ The only’ quallty empha51zed in the poet's descrhptlon of

in this chapter, she is often deplcted as a warrlor akin to Chrlst

'the knight. Mary plays no such role here. She 1s 31mply the

klnd mother whose sole task 1s to ensure that justice is tempered
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‘if.wifhfmefcy.

'The_dialectical'nature of the approach'ra' es two very

:“different emotions on the part-of the audience. \The readers =
must, on the one- hand fear the god of judgement. They must.

examine their consciences on the nature of thelr 11ves on earth

On the other hand, the audience is induced to love Mary and the

element of mercy she represents. Each reaction is no less

important ‘than the other for mankind. Fear may be a constructive

\ . ) .

force in that man, fearing damnation, turns to the good Christian
life. But fear without hope'of mercy leads to despair. Piers
Plowman'feminds'us constantly that'wanhope is one of the most .

heinous eins By using the dlalectlcal structure, -the lyr1c1st .

b "

has succeeded 1n u51ng fear and love to counterbalance each other.

In Medleval Poetry The Non Chaucerlan Tradltlon John Spelrs

eays of 'Mary: "But in the more tradltlonal of the Engllsh songs,

Mary has more of the older significanceisomething still of the
- trez-or-flower goddess or again the spring goddess."8 fhere'is
always a temctation to-associate.female figufes in literature
with fertility myths, and Spelrs may be gullty of looklng too
intently for such assoclatl%ns in Mary, espec1ally as she moves
closer and closer to the role of queen in the lyric trad;tlon.
Nevertheless, Spiers' C%Fments provide an excellent point of’

departure from whlch to discuss Mary as she is portrayed in "Haile

be pu, mari maiden brlght" (No. 31) In this poem, theagd/i uses

Mary to discuss the problem of hope in the face ~of huma

»

despair,
an 1dent1cal problem to the one ralsed 1n the earller lyrlc

Brown's title 1ndlcates that the poem celebrates Mary s joys

-
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fHowever, these joys are used as f01ls to the narrator s emotlonal
‘state The dlfferenoe between Mary and the narrator allows the. g

latter and hlS audlence to progress through three emotlonal

stages the flrst two dlametrlcally opposed to each other, and

the thlrd a product of thls opposatlon
The p em beglns on' a happy note, with the standard 1nvoeat10n.
to Mary who Hs here a flgure of llght This is followed by ‘the
‘most 1mportant llne in the poem when the poet announces to Mary,
"Pu- teche -me pe wais rlght" (2). Follow1ng this llne is a
- portrayal of despair and happiness represented by the ﬁa;;;togf
and Mary nespectively | | | | |

The flrst stanza palnts a picture of a lonely; 1solated o ”i'

flgure fearful of damnatlon for the sins he has commltted

I am a sorful dreri wight,
als bu mai se
Quer 1 sal-‘in be hard plne ‘of hel be. (3-5)
The second stanza reiterates the same theme Despite the‘fact
that he deoldes to give himself over to Mary to be guided by her
(8-10), he is still burdened by the knowledge of his own sin.

His despair is obvious:

Mi sinful saule sighes sare;
Liued i haue in sin and care, (6-7)

There is“a ver& slight movement within the two stanzas from
espair to a willingness to try,'but the overriding pontrait
‘is one of lonely and inactive isolation. The desire is'there, but
the spirit is_not. |

This lonely, sterile'picture is emphasized by the plain,
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uninsﬁ%ring_langnagehof.the.stanza The narrator is 31mp1y "a
'sorful.dreri wight“ (3), life 1s full of "31n and care" 7,
with none of the more - graphlc accounts explalnlng prec1se1y what-
these terms mean . |

These two stanzas'fbrm the first of the three emotional stages
in the poem. The narrator s 51tuatlon is lonely and 1solated the
mood is one of despair; the plain language serves to empha81ze
both of these. In Woriiyorth's famous poem on the‘daffodils,
.hls narrator wanders/ﬂ;onely as. a cloud”g through the Engllsh i
‘ country51de In "ﬁ/ale be bu, mari malden brlght” the narrator
{wanders flgaratlvely through fields of splrltual anx1ety

ThlS feellng of anx1ety is in direct contrast to Mary whose
joys form the subject matter of the next seven stanzas. FPOm
the’ Annun01at10n to her own Assumptlon Mary is the w1lllng agent
of her son and father. 4nlike the narrator whose anx1ety is
obvious, Mary S response to her role in the scheme of salvatlon
is one of unswerv1ng obedlence in the hope that all is as it
must be: | *\_j/'

'Stil bu stod, ne stint bu noght,
bPu said til him be bodword .broght,
'Al his- wil it sal be wroght,

in his ancele' (16-19)

1} »

Mary's joys are a product of her own feellngs of certalnty _ Her

hope for salvatlon through Chrlst never diminishes.
ThlS more hopeful stance, the second of the three emotional
stages, is stressed again by the use of more colourful dlctlon

When Gabrlel approached Mary she was "in pd brlght boure" (11) at
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"'Ephiphény;fﬁbe kiﬁgiwas.fiché,vpe gold waé mede,/?e reclis:fgf g
til his goddhed" (31-32). ‘Finally, in ‘the tenth stanza, the
‘4most colourful images are applied to Mary, whose role as the
-eﬁitome of hope: is thfd_with‘fertility symbols:

Leuedi, for bi ioies fiue,

. Pu kid bi might and help vs suith,

Leuedi, mari, moder o liue, .
wid flur and fruit, ﬂ : )

Rose and- leli bu sprede ay wide,
~and helpe Pi suite. (46-50)

The meditation {ipon the Virgin's joys, contrasted as they

are with his own anxIety, proves an'inspiratioh to the narrator
and, in all'likelihooqihfiaudience. He immediately'moves t@
a state of hopefﬁl activi v |

Pir iois er sald als i can sal, | _
Mi site, mi soru, i cast away, ' ' -
Nu help me leuedl, wele bu may, Ty
and be mi spere: (56‘59)
Not only is the narrator prepared to take a more active role
in his own salvation, but he is now hopeful &and confident enough

to reach out to others with his message:

. All bpat singes bis sang ‘ .
~ And all bat ligges in paines strang,
“Pu lede baim right bar bai ga wrang (61-83)

Thus the narrator has moved from isolated inactive despondency

to an active, almost evangelical state; Like Wordsworth's
narrator, the penitent in the 1lyric has ‘established communion with
something outside himself. "And then my heart with pleasure fills/

And dances with the daffodils."10 Cur lyricist would concur.
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As in the other two states, the poet 1s careful to underllne
'ehis meanlng w1th approprlate 1mages Mary, earller a flower,
now becomes "ml spere" (59) who is able to help hlm "cast
thoru mlght of be" (5& 55) the "felndes" (52) who "fralstes"
(52) manklnd. The 1mages are, of course, assoc1ated w1th a
battle, a far cry from the earlier emotional state of the
narrator, and the eerlier language used to describe both
him and Mery . )
The lyrlclst has sklllfully used the dlalectlc method.
Not only have  the narrator and Mary been brought into
dramatic contrast, but the opening and closing states-of
mind of the‘naqrafor‘have been foreefully drawn, Thfough ._
‘the short but effective deecription‘of despair in the first
two stanzas, the hope and exaltatlon of the succeedlng one
are clarlfled
| In "Marye, mayde mylde and fre" (No. 32) the lyricist
has a similar theme in miﬁd, inethat Mary is again_ueed as
a symboi of the means to salvation. However, the poem deals
soiely Qith the role of Mary,‘ignering the narratbr except
fof the importance the latter blaces on Mary as his guide.
At the same time, however, he uses images sgmilar to those.
 seen in the seconi:end third steges of "Haile be bu, meri
maiden bright." | | |
At the end of the poem, the poet asks Mary to "gyf me by-
wyssynge" (82). The statement is here used as a conclusion
to the poem; it might have been used as a quaestio at the

beginning of the poem, with the poet asking, "How can Mary guide

9'1 - + - . .o - X l. L3
me? The poem is a careful examination, again using the dialectic
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méthod,‘of two seemingly oppoéing qualities-;hﬁmility and
- fortitude. These-afé representéd.at bhe and the same time by .
Mary. Bothlafe qﬁalities'necessary forfsalvation On the one
hand “the poet defines Mary's fortitude by carefully assocmatlng
hep w1th a variety of images oﬂ.pqwera 1pfluence and physibal and
moral couragé. -Many of‘these_ihcidents,are taken from Oid Test-
ament stories; most are‘extremely:efféctive. |

: _;n the secondlstéﬁza-ﬂary 1s depicted as a powerful quéen
who, almost alone, has‘saved the world: .

Pou art quene of paradys,
Of heuene, of erthe, of al bat hys
Pou bere bane kynge of blys
'Wyp;outelsenne and sofe;'
pbou hast y—rySf pat was. amys,
',- _ Y-wonne bat was ylore. (7-12) L

Adéed to this are images associated with battle: "bou éft be
asllnge, by sone pe ston, /Pat dauy slange goly op- on” (25-28),
.d1v1ne authggity. "bou ert pe 3erd al of aaron" (27), spiritual
and-économic’power: "Pou ert bpe temple salomon," (Sl}faﬁﬁﬂﬁﬁré“fﬁ\\\\
phyéical strength: "Pou ert be gate so stronge 53yé€el" (51). |

To these images is added the most detailed association.of
this type in the poem, Mary's affinity to Judith:

Pou ert Judith, bat fayre wyf,
Pou hast abated al bat stryf;
Olofernes wyb hys knyf

Hys heuade bou hym by-none. (37-40)

Mary is flrmly etched in ‘the audlence s mind as a powerful

figure, almost a warrior goddess—~queen whose personal power is
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'a reminder to all that only the strong man can save himself in

thé'face_of the evils of the world. This image of Mafy forms

one aspect of the "wyssynge" for which the narratpb was searching.

The sécondimage is diametrically opposed-to this one. Mary

\

is‘depiéted as g woman of gentle humility, a sweet messenger
between God and man: L

Pou ert pe coluere ‘of noe
Pat broute be braunche' of oclyue tre,
In tokne pat pays scholde be

L Be-tuexte god and manne. (13-16)
She is a 'mayde mylde and fre" (1), crystes d3ene drury" (23)
. who has the gentle capac1ty for softenlng the righteous anger of

*Christ:

Ine be hys kod by- come a chyld,
Ine pe hys wreche by-come myld
Pat vnicorn bat was so wyld
Aleyd hys of a cheaste:
Pou hast y-tamed and i-étyld
Wyp melke of by breste. (61-66)

_Against the image of the avenging Judith, Mary is likened to the
beautiful and innocent Rachael (53-54) and the guiltless, though
courageous figure of Esther (43-48).

Mary's gentle humility represents the other side of the
'wyssynge" mentioned eaflier in.the discussion, a humility more
emphatic because it is juitapoéed to the fortitude of the other
side of her character. Both are accepted Chriéfian values; both
are qualities essential to salvation; each is made more obvious

to the audience by the presence of the other. The juxtaposition
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'-of humlllty with fortltudé*present the reader w1th what Douglas

'Gray calls a non-metaphy51ca .paradox "The elements of the

paradox are not Violently dstartllnglytogether, there is less‘
.of a harsh surprlse than.of gentle. wonder w1l

| A word must be sa'd as well about the poet's consfant use

of the expressions "b u-e?t" and "ine be." The poet skillfully
employs these égain and7agéin in a manner not unlike the dialec- °
ticans. Not only is the audience 1nduced to love Mary for her
humlllty and respect her for her fortitude, but it is also forced
by the accumulation of ev1dence which follows these expre551ons
to acqulesce in the poet‘s viewpoimt much ‘in the way that a

participant is defeated under the stress of'supe;&or evidence in

a scholastic debaté."Whgn Raymond Oliver in Poems Without Names

states that "there are occasional poems which seem to reflect
the question—and—answer method of the schobls,"12 he might will
have been referring to this particular poem.

' In "Heile! stérne on be se so bright" (No.45) the poet
investigates Mary's role as intercessor. As in the-lyrics dis-
cussed above, this 1nvest1gatlon is-accomplished through the
assignment to Mary of two roles——-Mary as warrlor? and Mary as
mother. Unlike the other lyries, however, these roles are only-
subtly contrasted. With reference: to Mary as warrior we are
merely told she is "maiden made of miht"(3) who has the power
to ”vnles.bandes of sinful kinde" (9).

Conversely, she is also a gentle mother figure who is at
once mothefhtd'mankind and to Christ. This is illustrated in

H

the fourﬁh stanza:
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Show pe for modir als tou 15,

Oure prelere take bpe borou pl bllS,
He‘pat for vs and for oure mle |
be-come bi sone, bou moder his. (13-16)

\

The ‘poet makes'no attempt_to eﬁpand these roles more fully.
They are there for the audienoe to see apd'hear only as a geﬁeral'
concern. | : |

hTﬁe use of the dlalectlc method 1r more 1ntr1cately woven

into ‘the fabric of the poem than by blmple role association.
Underlining Mary s dual personality, as it were, 1; a series of
statements which come as close to metaphysical concelts as oﬁe“
‘can eipect in affective lyrics of this type. Mary iS'"maiden
made of miht" (3) who conquers throogh gentleness. "In pais
.pou put vs out of paine" (7), the poet says. ThoUgh ehe'is
"onely maiden and no mo” (17), she also has great power because,
"oure iuels put pou alle bi-hinde" (11).

Certainly‘these paradoxee oiffer in degree of ihtellectuality
kfrom those associated with 17th century metaphysical poetry.

However, that they are paradoxes, one cannot denyr Rosemary

Woolf's statement in The English Rellglous Lyric in the Mlddle

Ages that "allied to the neglect of typology is the omission of
the paradoxes"13 is difficult to substantiate in view of this
evidence. It would appear that, in this particular lyric where
the poet-has juxtaposed twolconflicting_roles of.Mary almost in
passing, the use of inter and intra line coﬁtrast ih tpe form
of paradox serves his.purpose nicely. Once again the#audience
is asked to love Mary for her motherly mee;;:7and respect her

-

for the power she possesses in herself, and by v1rtue of her
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partlcular assoclatlon w1th her son. | _

. In "Why haue 3e no reuthe on my chlld°" (No. 605 the lyriecist.
moves away from juxtap031ng imagery patterns to the hlghly dramatic
situations of the cruc1f1x1on and Mary- Chrlst lyrlcs discussed in

- the two previous chapters. This short but. effective poem places
Mary again at the foot of'tﬁe-crosé addréssing the Jews wh& have
just crucified her son. Ehe-contrast ié between Mary, hgre'the-
‘embodiment of love and seiflessness, and The treac erous Jews whg

have shown no love for the‘dying Christ, and le s for this sorrow-
ing mother. In the openlng two lines Mary ?ppeals to them on both”“
goupts when she says, ”Why-haue»3e no reuthe on my child?4Haue |
reuthe on me ful of murning" ¢1-2). Having reprimanded them fof

their treachery, she then resents herself in the role of the

-‘Selfléss'mqther who would mather suffer herself than seej?er son

in pain. "Taket doun on ro my derworpi child,/dr prek*me on

’

-

‘rode with my derling" (3-4).

in the final stanza the poew elaborat er tragedy. Her .

own sufferiﬁé_will continue after the death of Christ for she will

‘be burdened with sorrow and shame: '
l\\_/)f// ;-. f More pine ne may me ben don
) Pan;lateﬁ me 1iu¢n in sorwe & schame; (5-6)

In fesponse to Mary's appeal, the selflessness of which is
heightened by the‘contrast to the mutéd Jews, the reader is forqed
to love and grieve at the same tlme——grleve for her sorrow and

love for her mercy and compassion. Though the poem is simple

and almost prosaic in its form, the effect it has on the audience
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* is _gdeep and lastiug L - g’]{"- B Vj' B
i As is the case of _the lyrics dlscussed 1n the,prev1ous two

c apters, then, the Mary lyrlcs give flrm ev1dence that the

- dlalectlc method played a’ promlnent role in ‘the’ poet's organlzatlon

of his ma}gplal, and:ty the effect lt had on the audlence At
the same tlme, the varlety of images applled to Mary, and'the
differences 1n the usé of those 1mage% bears testlmony to the
contentlon that the method of the philosophers and’ theologlans
of- the Luth century gave the poets 51gn1f1cant range for varlety

w1th1n the conflnes of common, one mlght even suggest overused

. materlal
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o e CHAPTE‘:‘R; 7 CO_‘N‘_CLUSII'ON'.

I became aware of the old 1sland here

that once flowered for Dutch sallors yes~v

a fresh green breast of the new world, Its-

: vanlshed trees, the trees -that had made way
for Gatsby's: house' had once- pandered in whlspers
“to the last and greatest of all human dreams; for

'a tran81tory enchanted moment man must have-

" -hcli his breath in the  presence of this contlnent
compelled into an aesthetlc contemplatlon ‘he
nelther understood nor de51red face to Sace
for the last time in hlstory with something
commensurate to hlS capaclty for wonder. o -

Comblnlng the prose of F. ‘S. Fltzgerald w1th the

_'medle»al rellglous lyrlc seems at best an ill- contrlved
_unlon and one is 1ndeed justlfled in wonderlng what the

:-;urbane Amerlcan novellst has to do with the medieval

lyrlclst " Yet, separated -as they are by six hundred years,_

Athe former is most useful for understandlng the latter

"Like the sallors in The Great Gatsby the 1yr1c1st

'-_ioo_was faced.w1th ”something commensurate‘to ‘his capacity

for wonder, ¥ Thls was nothing less than the whole body

of rellglous commonplaces that formed the medieval Chrlstlan

otraditionae As a poet interested prlmarlly in arou51ng the

emotlons of hlS audlence he had to confront the problem of

'onganlzlng and presentlng those commonplaces in such a way as

to maximlze thelr effect on that audlence
%

Por some the solution to the problem came in the

form of scholastlc'dialectic, a method.of’thought associated
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with the unlver51t1es of medleval Europe ~In the hands -';ff: -
.. of 1ts early practltloners such as Abelard scholastlc I -%

dlalectlc shoWed 1tself to be a system whereby contradic-
tlons and opp031ng statements were ]uxtaposed to arouse a
‘reader or llstener to become 1nqu151t1ve, “to seek the truth

to understand . In the hands of the later scholastlcs llke

Thomas Aqulnas and William of Ockham, the method of
' juxtap051ng opp051tes became "dlalectlcally organlc"z'mith A p ' 1
"all arguments——pro and contra—ncarefully set out "with the
7purpose of leadlng the mlnd to the knottlest part of the o ;'.‘- .
problem "3 Whether in 1ts early or later phases, scholas—‘ . N
ticism remalned a system of thought de51gned to arouse and
engage the 1ntellect L - "

Though not neoessarlly a dlrect 1nfluence on the :

lyr101st scholastlc dlalectlc as an.organlzatlonal prlnc1ple v
nentered the world of lyric poetry through the pervasmve - v

influence of the Franc1scan frlars who as scholars, preachers. ;__)//j
”-and poets applled a method learned or assimilated from |
-the schools to the world of lyrlc poetry Thls process

would certalnly have been aided by the example of debate
llterature whmch continued to flourish in the fourteenth o
century |

In the hands of the lyrlclst scholastic‘dialectic'

-proved to be a most'useful and adaptable‘tool - By 3uxtaposmng
Acontradlctory images, 51tuatlons and characters, the lyr101st

was able to empha51ze more fully those aspects of the content

of-the poem which would be best suited to arouse his audience.

.
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‘At the same/iz;e scholast:o dlalectlc furnlshed the poet

w1th a varlety of approaches to hlS subject matter 'By‘ ‘

' fcarefully developlng opp031tes the 1yr1C1st could more

s

strlklngly portray Christ or Mary as flgures to be loved, .

il

pitied, admired or feared all within  the conflnes of the
same material. The method of the schools became a most
effectiQe literary.devioe; |

To thesé conclisions two additional notes of
caution must be_addéd,. The asaooiafion of the medieval -
religious_lyric with the‘intellecpual tfaditions of the
'Middle Ages must in nolway be consfruedlas an-attempt to
divorce the‘iyric.from its highly emotional roots and
affective-purposes.‘ In other terms of referenoe, it is
closer to the medieval puipit‘fhan’to'the'ealons“of the.
"17th eentury metaphysioal poets. lBut the inability'fo
'see in the medleval rellglous lyrlc the traces of the
intellectual and academic heritage of the perlod of 1ts
creatlon results in a failure to apprec1ate the art of
the poetry. To the feellng of "the poem was added the
form .of philosophy and theology  The success of those
lyrics examlned above in Chapters H 5 and 6 is a prodoct&
~of comblnation,.not separation. Again like Fitzgeraldfs
’sailors, the medieval lyricist“wasr"compelled,into an

: .

aesthetic contemplation.” The creation that was the
prdduot of thia contemplation like its. age-—reflected a

synthe51s of thought and feeling.
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Nor shouid the relatlonshlp between the rellglous

1yrlc and the method. of the schcolmen be con31dered a-

source study. . As indicated in Chapter-S there are eome,v

very real p0551b111t1es for the movement of the scholastlc

method 1nto the world of the lyricist, ,but a direct relation- -

" ship has yet to be-proved. But] Erwin Panofsky states. in

Gothic Architecture-and Scholasticism, "mental habits are

,at work in all and every civilization."" As demonstrated,

the‘"mental habit™ of juxtaposing opposites, forged in the

schools of medieval Europe, found its way into the writings

" of some medievai lyricists The form of their poetry,“and

the resultant quallty of its emotlonal appeal bear  witness -

to it. AR | E

&
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-Thesis Abstract : e

.Thé réfigious'iyrics.ofth¢ Middie Agesrhavellbng.bééﬁ:
'fecognized as a form of71iteratuné\désignea to afousg_an audiéncgﬁ
through ‘an emotional appeal. Aéféhéh, these lyrics ﬁa?é‘been 
studied and exémined in the cbhféxt of mediéval“devétional;
meditafive and pe@ifential practiées..'However,-scholars have
conspicuously avoided a study.Of thé néiatiénship'of thegé:lyrics:
- to the intellectual traditions ofltheuage: |

The intéllettugl‘and écademié activitiés_of‘thé later
Middie Ages were centefe& at‘fhe,uniVefsities where the ‘schoolmen
'empléyed, after the 12th cehtur&, é:f¢rm of‘thcught ghd_wfitingu
nowlk?own as.scholastic‘dialectic._ This -dialectic, Easéd'ultiF
matély upon Aristotelian logic,fremaihed a constaﬁt;feature'éfi
ﬂqniversify education?and scholérshiplfrom tﬁe‘l?fh'té‘thglluth

century. It enshrined argument and -debate as a way,of_apriving

at truth. : ‘ H//
- L This method of thougKt may have en transmitted to the

worlq of the lyficist through tpe' ranciscans in their roles as
scholars, preaéhers and lyric poets. The transmission may also
. have been .aided by the presence of a vital tradition of debate
'poetry which may have sérved as a iiterary example for the.
iyricist.

An anéiysis of a cross-seéction of the religious lyfics

indicates that some lyricists may, indeed, have employed

1



;scholastlc dlalectlc in thelr poems Flrst as an organlzétlénal'
prlnclple and next as_a method through which the materlal was-'
glveq a more emotlonal 1mpact,-the.method.of the schoolmen
provided the lfriciéfﬂﬁith a useful and cieativg toolgtbzéfife

. affective poetry.
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