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Forewérd.

When one attempis to portray a particular zge his
eforts will be, to some extent at least, marked by his
pred judices. To gain, however, an afeguate view of the
Elizabvethan age it 1s necessary to aporosch it in s
spirit of sympathy, in order that justice may be done to
thie leading lignts of the period. In this thesis, an
erfort has been male to julse each writer impertially
and with this end in view the ¢uotations given, reveal

tne personsl charscteristics of their crestors.
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. 1.
The Elizeabethan lge of Literziure.

It is imvnossible to mark the exsct limits of this
period of iiterature. The age is not bounded b: the birth
of zlizabeth, but preceeded her reign. and extended for some
time slfter her desth.

The reign of Henry the Seventh and Eight has been
calleld a period of "seed time." Certsin forces were at
Work whicn were to make themselves felt in z2fter yeszrs.
Caesar's escape from Geath a2t the hands of Marius seemed
unimportent et the time, but it chunged tihe destiny of the
homan IEmpire. The death of lussolini: during the world war
would not have crested & ripple of interest,-but his feath
wounld have erasel@ ten years of stirring Itelisn development.
fhe new Tactors, which arose in the reign of these tvio kings,
diverted the stream of English life into new channels, wholly
Giffereat from the old, even a&s an earthguske suddenly causes
a river to change the firection of its course ané find new

DAYS 8y

ses to the sea. In the reslm of litérature, a2 marked
inTluence can be desected srising becsuse of the ocsurence
of These esventis.,

The Rennais&nce played a very imoortsnt vert in the
inteliectual development of Lurope. Here, it is not nee-
essar

to study the history of this development any more

.
v
e

then to f£ive a bare stzbtement of the focets. Classic antige




2.

uity, by reason of its very.classicism, must needs apnezl

to the bnglish mind. Steeped in the seriousness of

medirevalism the English miné would naturslly graep =t the

‘d

classic ideal vhich the Rennsissance attemvted to portrasy.

Under the influence of its spell

[8V]

grezt chaonge wzs wrought

in art end literature s=nd architecture 2né this same influence

vwes no less felt in the reslm of letters. Clsssic noets
and clascic poesy were the models which the Tnglish men of

letters cttemotea to copy.

=
=
=3

The effect of the renaisssnce on the style form of

‘poetry was, no doubt, beneficisl but ihe ssme cannot be
p X 3 H

szid or the subject mafter. The vieskness endé corruptness

of society, the churm of seducti&e,beauty znd the appezl of
the pascions which are found in the writings of the 0lé Greek
and Latin dramatists found theilr way into English lluew trre.
The idea uihzt to be humun to be corrupt beczme an obsession

with some who did not really understend the Gre anG Foman

(D
Py

claessics,

The diécovery of Americs had filled Ewrove with a de-
sire to visit new lands, to extend their knovwledge of
Geography, bvo 2dd new continents to their resypective netions,
The Qast Atlantic ocesn vitiien, hitherto, haé been 2 ’uouncLT

Y

a1y now Loox on the apnearznce ol a huge gatewsy to new

vonéers., Beyona it luy nevw adventures, fresh hope, nerhsps

‘
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boundless weslth. Printing-hed thrown open the world
of literature to s8ll. The compsrative e:zse in seocur-

£

ing cooies of grezt works of literature msde tie works
of the writers better known, it snabled any ocne man
to influence, for gool or evil, g great, an unseen

audience. Since a lsrger percentzse of the people

3

1@ language beczme more uniformy

[

read and studied, t
uncertainties existing in the use of Bnglish worés
graduslly dissnneared. It had required tne entire
perioé from thie Mormen Concuest to Fenry the Seventh,

to Tormulste a2n English spesecrh. French previously

was trie langusge of pollite soclety sné lifteraiure.

Caxton remzirks, "Common Lnglish thet is spoken in one
! =

Sluie variesth from another so ruch, thut in my days

it happened thst certsin merchsnts «cere in a shin st

4

Thames, for to heve szailed over the sea lo Ze¢alznd
and for laeck of winc they tesrried =zt Forelsnd and went
on shore to refresh them. One of them, nemes Sheiiield,

a mercer, came into the house snd asked for mezt snd
especizlly for eggs. And the rool wite answered that
she couwld sopedk no French, that siie understood him not;

and then 2t lost znother ssid he would have eyren, then

the good wife szid siie understood him well. Lo, what

should a men in thes

(&

days now write, eggs or eyfent”
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Like a captain, who 2t first has some misgiving
8s to the sea-worthiness of his vessel, the Znglish
writers long distrusted the Inglisnh lsnguszse, and
employed it, &t first, vith trepidation snéd szlmost
in spite of their better Judgment. As the dsring of
Columbus opened = new worlkd, mude. it posgible to char-
fer unnavigated seszs, so the successful sttempts of
writers Uo launch their chioices? works on the uncertain
waters of thelr own languzge mzdse possivle the creation
of s Shekespeare, =& Larlow.: snd a Spenser. To Czxton
ané the inbtroduction of the printing press much of

the credit for tliis new course must be given,

o)

eligious 1ife was more or less Gisturbed 2nd

everisi. True 1t was thst thoussnds of g£o0d sincere

[
<

t

w
Py

hrid

(@}

;lans, both among the clergy and the l2ity, were

[

zndeavouring to imiv-ive ti

yo

fa)
jwd

noly 1life of thelr Tounder,
but unworthy men-sometimes in higher nlsces~did much
harm to religion. Deharbe thus summarizes the spirit.

-+

uzl con@ivions of The tinme in England ané on the con-

tinent. "In the meantime there apvesred an exuberant
grovith of cockle among the wheat in the fielés oi Cod.
There vere pernicious Teuls and were, vsrious szcis of

injustice snd violence, 2nd many scandzsls., In several

places ard especizlly im Germany, the custom hsd been




introduced by lemporsl princes, of »nutting the newly
-elected Sishops and Abbots in vpossession of their
behifices by givimg them the ring and Crosier, the
s;ﬁbols ol pastorzl suthority, wiaich ceremony wes
"investiture™, and seemed to imply the con-
Terring of sypiritusl Jjurisdiction. ot content with

this, the Emperor, Henry the Fourth, used to bestow

Bishoprics zné Abbeys upon the most uvnworthy cond-

idates, and even on sueh as offered nim the lsrgest
sums of money. Pope Gregory the Eight, courageously

icveisghed 2gs2inst those crying abvuses, After thst

wno kindledé the fire of revolt

secular sulnoritlies, 2s in

upner 1tzly the waldenses, in Brnglsnd tue Wicikliffites

- NI S 2 T A e S PR T 2 -~ . . b
oy Lollsrds, in Zonamisz tLne Tusailies, Peace, 1t Iz
g ~ 4 - ~ . - 4. 2
trug, wors restored to Uie ohureis, -l o ioaiv i

3
vords snd deeds, es St.
Capistrién wenlt through the country ol burope, preaching
pensnce 1o thg princes zn:é peonle., HFevertheless, =n

unholy Tire lzy hidden under the

AY]

shes: feelings of

e
.

isrespect snd hostility to the Church, sné 2 fondness

jo7]

“

~for inuovations, h2é galined ground, znd were increased

3 N e

by meny other atuendaznt evils. Nothing wes wanted for
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this fetal eruption of this volcano of wickedness

v

rebellion, but an opoortunity; =and this ovresented

do
ot
!

e beginning of the Sixteenth century in

Germany. Like a contsgious Gisease, This lamentzable

PERY

tiie Catholice Church; bleody wars, revoltes, snd the

>

coryruntion of morsls ensusd: the most splendid estab-

lishments, founfed by the piety of the former ages,

7]

nd unsype2kshble misery was prensred

Y

were Gestroyed,

Tor tvime sné eternity.”

Nehsri8acmm e a e
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‘he age was one of comDdarstive peace. Llizabeth
nad the sazucity to see that Englsnd must be kent out
of war because her peonle were disunited, divided into
religious znd politicel factions. The influence of
peace made itselir felt in litersture. Schools &nd
cholars, poets szu¢ drsmstists do not sbound in war

ties Shakespesre, with all his genius, would have

Tount scant encourssemint in the vsrs of the Fose

n

Kezt's ™0de to Autumn™, with its theme of plenty and
qulet pesce, could hzrdly have been written during a
¢ivil wvar. Becenge Zlizabeth wss more srxious to
estsblish the monarchy =t hone than to mske Toreign
concuests, because she wished to wmske the nstion attri-
bute to her influence =2 trangull snd éﬂternrising netion
rether than to ha?e the doubtiul moncur of Torelsn con-

guests, Uhwe period was without wars of long durdition or
"~ 3 i -

Mahy writers attribute the progress in literature,
in fine srts, ané in drzma, as directly due to the
influence of the xeformation.
£ up of the ides thzt the church alone

o

vbelieved,

N 5
0 De

ned the zuthority to decrece what wues
ané tiwe giving off the Bible to the lsity had stirred

he imesinstions of the »sevnle and msde then think,
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znd this earnest thinking ¢uickened the intellect snd
swakened orisinality.” ;;Buckland.'

"Klike in theologsy, scholarship, snd litersture, =
richer and a wider concevtion of life aspnesred, =2nd

itation and opposition preveiled."--Strong.

after some hssit
PTo what extent vszs the reformation the cause of
this litersary improvement? The shrill whistle of 2

locomotive is heard when the Trsin begins to move Tut
it is not tihe au$6 of the motion. fThe regime of
wany 2 Conservsitive or Liberal gsovernment has been
marked by the prosmerit; of our peonles when the
.politicisns were not in any way the resson 6f it. A
tenant on = farwm, cannot elsim sny honour in the
bounteous cron which has resulted from the zesl of
Iis predecessor.

So was it with the great strides msde in literature
gné lezrning, The decay of the feudsl system had bet-
‘tered the condition of the workers, 1t had made new-
citizens. The crussde: hed given ¥nglishmen an insight
into the customs o7 other lsnds, hed stimialsted com;

merce ené enterorise. The rensissance, the asrt of

jwl}

vrinting, the new discoveries in Americs, paved the

way for an gge which expressed the activities, the

Tl 3

étrivings znd the vent emot#®ons of previous times.,
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The radiceszl cnonges Whieh vere introduced hzéd a

1]

»

ot

nalt the zdvesncement of the liberszl arts,.

[e]

tendency t
1 : tal 1 . \ oy oy 2 1 =S T

The suppression of the monssteries abolished the
scnools which they had conducted. itie priceless

sined within thecir wslls, were scatitered.

ct

librerieé, con
"Phese bodks‘uefe ail in manuscript. Single books

had tsken in msny cases, nalf s long life-time to com-
pose snt copy out fair., iLliole librarieé,‘the getting
of which toge%her, had talken sges uoson a.cs, and had

cost immense sums ol money, were scattered abroad,

vinen they had robbed the covers of the rich ornements.“;-
ile Cobbett, The grestness of the loss snd the con-
sequent handicap 1o scholars'was emphaziseé by W. las-
¥kell when he was compiling his liturgpical books for

thie use or the clergy =snd laity of the Reformed churech

of Englané, Mivart extols the usefulness of the ser-
vice performed by Maskell ané corroborates ithe scant;
iness ol The meterisls with which he was forced to work.
"How grezt the destruction was may be realized, when

we note, on the one hand, lhe extreme rerity of our
sncient service books now, sué on the other hand, the
anazing number of them which existed in mediszeval

times. Evefy one of the iten thoussnd parish churches

S

ct

of Znglsnd had (2s we mey judge from the extrac

-
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given from the thirtceaih Century inventories) & var-
‘iety of sexrvice books. DBesides these, there were the
books of Lhe;multitudes of chapels, chanteries, snd
hospitzls, while the mounssteries gnc cathedrsals poss-
esed tlheir hundreds of liturgical volumes." Zssays
and riticisms-;mivart. Hallam, Arnold snd D'Aubigne,

eltlhiough they suporort the cause of the Reformers,

deplore the destruction of the libraries and the con-
seguent: results on Znglish Literature.

In spite of ithis check English Literature contin-
ued to develon. The flood could not be stemmed and
it rushed Torth, gzining fresh momentum 2s it went,
leaviﬂg here and there a limpid lzke of Spencerian

o

verse, an . inland seaz of Gramz, an islsnd of Bsconien
prillosophy until it resched the grest oce:an of Shake-

spesre, deep, wide, immense where it was lost in the

The great verlaty of posiry nss caused this lime
to be compzred to a beautiful gsréen. ITvery kind of
flower 1lg flourishing side vy side; some are more
pesutitul Bhgﬁ others. Ons nas g grester growth,
another =z more exquisite bezuty. Here zn¢ there,
Qwarfed by their sturdier fellows, grow clusters of

small ézinty flowers, not distinctive cnough to stand
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out individually, but nmsking =z -nlessing background.

< wr

‘“hen the observer has bsen drawn from the garden the

fragrence of these humbler blossoms lingers on, 2s the
odor of incense in s church, long after the.service
is over,

The realization that Englishmen were far behind
other nations in literary endesvours, the desire to
use thils lenguage, which they had‘rediscovered, the

blind faith znd trust the age »placed in the poet,

ko]

e. The Inglish scholars

stimulated a wide rsnge in sty

2y felt that they hed

O

of the aliied too_loug. The
literzture of France was far-in advence of their own,

thie leys of zncient Greece and Home had no counterpart

in thelr tressury of literastwre. England was now
recovering the lost grounds in explorations, in seaw
faring accomplishments, She must be on =2n equai pOS-
ition in literzry zccomplishments. Emulating: the same
spirit thet actuated Frobisher snd Esleigh in their
adventurous voyages, the lesrned men of the dsy attempted

-

lyrics sné epics, tragedy and comedy, esszys znd rom-
entic vzles, philosovphical discourses ané critical
historiczl comment. . The poet becams agsin the vropnet

o

revered Dby the sncient psgans; his word took on a

(=3

mezning ant =z force far bevond thet of the ordinary
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mortal. fo g2in tame--and these Elizabethens were greedy
Tor feme~-the ambitious courtier studied and revelled

in poetlry of every kind, sni fortunste wes he, wvho

gouid win the attentioh of the kueen, by some wella
turned verse or bveasuteous sonnet.

The poetry was forceful and originsl. The poet
cmust speek with authority, confident in his theme, con-
scious of his own'ability, It lacked the healthy,
n=tur:=l, optimistvic tone of Browning's poetry with its
eternal feith in God and a willingness to wait Iis |
Time; it sought with a hectic sciivity to malke nge
lend a land or poets zlmost over night, Consequently
the poetry was somewn2t exsggerated and unrezl.

Tmile Leqouis not untruly declares. "#he generation
lived in this fever (adulstion of poetry). .Poetry

was then neither the prdivilege o a caste nor the
apanage of a few. It was widely disseminated, heated
men's brains, anl sometimes turned their hesds, gave

a lyrical turn vo the whole of literzture, beTlowered
and falsifiedlthe prose which was 21l poetic. To the
poets wiiose némes are lkrowll, meny gnonymouscwriters
must be added whom a set Qf verses or & sorng, sometimes
exquisité, proves to nave had at least thgir nour of

illumination. Everyone felt.the breath that was passing-




13. _

the passion for the értifices of lsngusge, the percept-
"ion thet words hold something beyoné their mesning,
the plessure in ssvouring words, the pleasure in the
bezutiful or at lesst in the Tantssties  The courtier
wes surprised to find the man of the peonle 2s ingen-
ious as himself. "The age is grown so picked that the
toe of the peasant comes so neasr the heel of the cour;
tier, he ghlls his kibe," seys Hamlet, as he listens
to the gravediggers pruning. The swekening of the
mind and the imagination was sudden, lively =nd general,
It occurred first at court, but spresd throughout‘the
nation,."

A considerable portion of the prose followeld the

stvle adonted by John Lyly in his tale, "Buphues", the
Y e/ e k. - L v )

w

W

nztomy of wit. Euphidism is a deliberate attempt by
grammatical structure ol the sentences, by antifheses,
by repetition, to cause an artificial emphasis. Many
contemporary writers imitated the style of Lyly, and
the namé df Kuphuism has persisted as the best des-
cription of tyeir srtificial style.
"Warriors and  kings, and ministers of kings, have
power; but poets and philosophers have influence, for

their ideas go coursing arouné the world until they
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have changed governmenté and institutions for better
‘or for worse."

IT this statement is true of poets in gencrsl,
with more force mey it be applied to Spenser in part-
icular. "The poets' poet™, has become better known
as the yesrs roll on and each succeeding generstion
finds new beauty, new ideals of goodness anéd truth in
in the letter 2nd spirit of Lhis works.

while his earlier poems are of high poetical
worth his genius is bestadisplayed in his masterpiece,
"@he Faerie Queene," Although never finished, the
portions that were completed- show Spenser st his
best. |

The poem is highly imaginstive. The shores of
rezlity becomes dimmer ané dimmer es the resder pro;
gresses, the islznés -of fznecy loom closer ang cioser,
Thé Re& Cross Knight, the dragon, the prisoners of
pride, Uné, the monster, Error, Orgogdio, come z2nd
g0 with such vivid perSonalities that the reader for-

gets thst he is now in the world of idess. A manner-.

ism; fiie hormony between the charzcter portrayed zand
the virtue or vice for which it stands strengthen this

impression. Suech sn effect can be experienced in the

s
<

meeting betweern the Knight “and Lucifera:
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"Soon as the Elfin khight in presence came,

And felse Duesss seeming lady faire,

A genﬁle Husher, Vanitie by name,

Made rowme, and passsge *or them diad prepalire;

So goodly brought them To the lovest staire

Of her high throne, where they on humble knee,

Making obeyssance, did the cause declare,

Vihy they viere come, her royal state to see,

To prove the wide report of ner great magestee.”

Spenser was an ardent exponent of the me:xim, lat-
er Tormulated by Keats, "Bezuty is truth, truth |
beauty." His poetry is full of Sensuous‘beauty but
generally it 1is chaste and refined. Netural beauty
is plictured with the reminder that it is but a f=zint
represzntation of the divine. ILuxuriant verse is
bfreely employeC 1n his delinestion of Une, the person-

ification of truth.

[l
4]
Lt

"% lovely ladee, ro nim faire beside,
Uvon & lowly asse more white than snow,
Yet she much whiter, but the same d4id hide
Under & vele, thzt wimpled wzs full low,

And over =21l a bdlack stole she did throw,

As one that inly mourned,™
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"Her angel face
As the great eye of heaven shyned bright,
; And made a sunshine in the sheadie place;

Did never mortall eye behold such heavenly grace,”

The’deseriptions of thie poem are painted with a
master stroke. Picture follows victure, pagesnt is
succeeded by pageant, person or place, knight or
dragon, all are adorned with wonder ul finery drawun
from the rich storehouse of his noetic inventive
genius. The house of p:ide stanés forth:

"i stately palace built of square oricke,

which cunningly was without morter laic,

D

Whose wals were high, but notring strong nor thick.

¢

and golden foile sll over Bgem.QiSplaiQ,

That purest sky with brightnesse they dismaid:

High lifted up were meny loftie tovires,

And goodly gzlleries farre over laig,

Pull of faire windowes and Celightful bowres:

And on top 2 Disll told the -timely howres."
The treatment of the knight, after the combat, sug;
gests rest and healing:

"Home is he brought, and laia in sumptous bed:

Whefe many skilfull lescies him abide,

Yo salve his hurts, that yet still freshly bled.
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-~

n

in
.

In wine and oyle they wa 1is vounds wide,
Ang sof'tly can embalme on every side.
And all the while, most hesvenly melody

About the bed svweet musicke &id

Him to beguile of griel =nd sgony divide."

A haunting charm an¢ z soft musicel effect zre
in keeping vwith Thiis worléd of spirits. Phe music
is 1like the regsulsr bezt of the wuves upbn gome
rocky shore, never hurried, soberiung if not sadden;
ing. In the home of Morpheus:
"To lulle him in slumber soft,
A trickling stream Ifrom high rocks tumbling downe,
And ever-drizzliang raine upon the loft,
Hixt with a murmuring wince, much iike the sownde,

O0f swarming vees, Gid cast him in

[y
[ ]
(o}
s
b
]
6%
-y

Ko other noyse, nor neonles troublous cryes,
As st1ll are wounl t'annoy the w=lled towne
Might there ve hezrd: dbut careless yuiet lyes,

Wirapt in eternzl silence farre from enemyes.”

The Snenserisn stsnza lends itself to this musical
effect. It hes nine lines, snd the lest line has an

-

extra foot in it.




18.
As g long story the"Faerie (ueene" is marred by
-the lack of continuity ané by the minuteness of details.
His descriptions-beautiful as they are--bresk the chein
of action. Butbt it is not on the narrstive his great;
ness 6e§ends, vut on the wividness and grendeur of
his vord-pictures, on the smoothness and musiczl syell
of his rhyme. He hss bgen ranked and not without

resson, next to Dante smong thie Italisns, next to

Virgil a:imng the ancients. Hallem pays nhim this tri-
bute: "we must not fezr to assert, with the best

Jucges of this and former =zges, that Spenser is still

t

-

i¢ third nsme in the poeticzl liter-titure of our
country, sund that he hes neot been survassed, encept
by Dante, in any other.,"

Prececing Spenser in order of tims but oi fzr low-

R e

er rsnk: in poeetry were Wyalt, Surrey znd Sackville.
wyatt blazed the way for new expressions of poetic :

‘feeling, bul compared with Chaucer, his style was

laborius and 4ifficult. Surrey was superior to

>

Wyatt but only in so fzr as he could "Moulé his

English to the sonnet-form where uyatt could only
cramp his.™ Sackville's "Induction' and "The Com-
vlaint of the Duke of Buckinghsm," which appeared

-

in 2 collection of poetry s:zlled "The Xirror for
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legistrstes” forms a2 unityide tond betweern Cheveer

The scone of Sackville was resitricted. Psri

oet, part politicisn his time was divided and the

full force of his gemius wss not ziven Tull play.

Employing the heroic verse, he wields it with skill.

As a plicture oi gloom it is almost unigue. No ray

of lope bresks through the dark clouds of desvsir to

dispel tune air of melancholy that pervades the poem.

H

is ovening stanze introduces the sugsesiion of e01or

sadness =né, s8s well, makes evident the rvthm of his

v

b

r

erse ant nis aont descrintive power.

"he wrathful winter nrochings on a nare,

Witk bluste hed al ybarée the treen,

P

s . -- J
ing Ddlast

rr

And olde Saturnusbuith nis frosty Tace

with ehlliiing colde nad pearst the tender green:
The mantels rent, wherein enwrapned been

Ine gledsom groves ﬁhat nove laye overthrowen,

The tzpets torne, ané every blooms down blowen."

Althougin, ostensibly, Ensglané wss at pesce, the
2 | pak s H
itverness eng sendered by the religious struggle, is

eflected in the literzture of4the age. Vith some




204

an intolersnt spirit made their litersry efforts a

-mask Tor instilling sentinents of hste and ill will,

with others, a9 Spenser, it took the form of excess-

3

-

ive praise of their own leaders. Un one of them, the
trzgic conflict served dut to make s centle, heroic
soul rely strougly on divine providence. |
Southwell whose energetic life, as = missionary,
was ended at tlhie hands of the executioner hss bequeath
several besutitul poems to UosLer'ux. ﬁealing with the
trials of this life =nd the Solaee ol religinn they
strike a note of guiet confidence in the midst of
dungers. Beun Jonson roved by the religiéus earnest-
nesg of "The Burning Babe', exclaimed: "So I had
written thst pieée of nis, I would hsve becen content

To Gestroy medy of mine." The elevsted sentimeny, the

¢
()]
[

hzrmony of his verses and iiis deep eligious feeling
are .-maniteseted in this poem. These cheracteristics

mzy be observed in the stanza that follows:

"As I in the hosry winter's night
Stood shivering in the suow,
Surprised I was wiih sudden hest
iihich made ny hesrt to glow:

And 1ifting up a Fesyful eye

ed

2

g
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Yo view what fire was near,
A pretty Babe 211 burning hrizht

Did in the 2ir ap:

g

er,
Wwho scorched with excessive he:t,
1 flood of tears ¢id shed,

As tho! Hls Tloods shiould c¢uench His flames

Which with His tesrs were fed.

"Alas, quoth He," but newly born

In fiery heates I fry,

Yet none sooroach to.warm their hearts

Or fe=1 My fire obut I."

Other poets flourished whose songs, Tor the
moment, chermed thelr fellow counbtrymen. %What Snenser
seid ol Semuegls Dsuicl, ‘

"ihere is & nsw she§eré late uwp swrung,

The which do 211l afore him far swrmass.!

frience of Drayton,Lotge, Sydney and Csmplon. Lhe
ardent-tiopes ol their followers were not fulfilled
beczuse thesé men were ove | -sinacoved in an azge stound-
ing in coets, Here, at least, the fame of the fittest

survived.

‘he drems had Xept pace W1tn the grezt strides
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made in other branches of Toet

e

‘v. The miracle nlays
.héd been followve@ by the morslities. Since a plessure-
loving court found the morslities too serious, meny
writew attemnted short nlays in & single act. TUnlike
ne morslities, theilr purnose was sabiricsl ant conmic.
Oftentimes, these Tarces were acted curing a bencuet

sné hence ¢z

¢ to be called interludess. In themselves,
they mede no grest addition to the‘drﬁme but thev were
insﬁrumeat&l in prenaring the w2y for the introduction
of the comedy.

One of the Tirst Bnglisnh comecies was Iiicholes
Udzll's nlay, "Ralnh Royster Doyster.” uritten Ior
schcol bovs it is more refined Tthan many of its
SUCCES SIS, it 2ims Lo promote lesuwchier 2ndé innocent
merriment without resorving to coarse jbkes and un-
refined languase. Wihile based on one of the classicsal
comedies of Plsutus, many of the chsracters zre repres-
entztive of those living in Udsll's own age. The
maids of Dsme Tibet, Talkapace and Annot Alylace are
essentiszlly &dnglish. The sonss that zbound in the
comedy, sre fhe cuthor's own crestion. The vlot
is well ﬂéveloped, the languzge is naturel, but. the
verse dégenarates, 2t times, into dosgerel.

Phe ssrness nrever ol _Constsnce to be delivered
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from the unwelcome attenti®ns of her sultor suggests,
"in a degree, the noble charscter of Portisa. \
"0 Lord necesgszry 1t is now of all days,
That each baby live uprigntly all nmenner ways,
For let never so little a gap be ovpen,
And be sure of this, the worst shall be spoken,
How innocent stand I im this for de2d or thought:
And yet see whet mistrust towsrd me it hath wrought.
Dut bthou, Lord, ¥umowest all folks' thoughts and
eke intents,

Ané thou 2rt She deliverer of s2ll innocents.

=
[

Thouw didst helv the Addvoutress, thet she might

be amended,
Imch more thenm help, Lord, thzt nsever ill intended.
Phou &idst help Susanns, wrongfully scoused,

And no less dosi thow sce, Lord, how I 2m abused.

Act Vo Scene III

Anotihier early comedy wasVGammer Gurton's Needle.”
The publishers in 1575 described it as, "A right pithy,
vleasant and ﬁerry Comedy." It is filled with humor-
ous situstions created by the zttempts to find a need=

le. ©Neighbor suspects neighbor, everyone is very much
4 E
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in earnest s=nd their credulitvy ;nd susvpicion cause
-many enus ing inceldents. whnile the vlsy caunnot compare
withh later comedies it coes excel in one periicular,
Shskespeare znd the grest dranstists vortrayed 1life
in the towns oxr pszétorsl life; bul this comedy is

ish village. The

concerned excluslvely with an I
spesch ol the charscters, the sctreet scenes, the

locsl megistrate arQ all rural =2né give us & vivid znd
lasting impressicn of aen English villasge in the time
of Elizabeth. The humor is coarse, the speech is
rustic, the chizracters, frecuently, areAbrujally
Trani. .

"tie bumor of the play is confessedly brosd: a greast

bt

depencc on the merely physical, arnd we are very

dee
close to mother ezrth,”
Brett-3Smith.

The following passaooes give an indicstion of

[44)

the trend of the whole nlay.

Hodge, & Gitecher, is trying to 1ight the fire.
"éogs crosse Gemmer 1f ye will lsugn, looke in butb
at the doofe
And see how HoGge lieth bLomblynge z2nd lLossing 2mids

the floure

Rakyng tnere some iyre to®iiné zmonge the ashes dead




Where there 1s not s snarke
“AT last in a2 dark corner v

Which were indede

Puffe gquod Hodge, thinking
doubt,

With that be shut her two
And py anG by them opened,

With thet sparkes appesred

b

yore,
And even as rHodge blew The
Gyb, . as she Telt the blast,

wynclke,

Tyv1ll Hodge

=11 of swering,

The fier was sure bewlehit,

At last Gyb wp the stayers,

pinnes,

nought els

‘there

, so big as 2 pyns head,
o0 sparws he thought he sess
but Gyb our cats two eyes,

1
-
U!:.

to have fyre, without

eves, ané so the fyre was out.
even ss they were bvefore,

even as they hsd done of

2s he ¢id thincke,

strayvght-viay begsn to

as came best to nils turne,
and therefore would not
ngd

gmong the old postes

IE)

And Holge he hied him sfter till broke were both his:

shinness:
Cursynge and sviering othes,
That Cyb

taken."

The

were never of his making,

viould fyre the house, 1if that shee were not

et I Scene V

rufe plenty anéd Dboisterous good cheer which
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w

prevailed in the midst of boggy =2né untidy homes is
suggested by the drinking song, in Acet I Scene Vi

"I ean not eate, but lytle meave,

(=]

my stomache is not good:

Fut sure + thinke, that I csn drynke
with him that wears a hood.

Though I go bare, teke ye no care,

I am nothinge a colde:

I stuffe my skyn, so full within,

of ioly good sle znd olde.

Bscke and syde go bare, go bare,
bothh foote and hand go colde:

But velly god send the good ale inoughe
whether it be new or olde. |

4.

I loue no rost, but a nut browne toste

andé = Crsb laydée in the fyrv

v 3

[¢i]

A lytle bread, shsll do me stead,
much bresd I not desyre:

o Tfrostbve nof snow, no winde I trowe
can hurte mee 1if I wolde,

I so wraét; and throwly lapt

of ioly good ale znd olde.

Lyly, whose nsme has been mentioned in connection
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with Buphuism, had his share in the development of
‘comedys While nis style is srtificisl and followed

0ld models he introduced a decided change., Prose

47

novw became g medium Tor the expression of comedy.
Moreover Lyly's comedy is intellectugl ané was

written for higher critice. HKe helped to educate

the public vo aﬁ sppreciation of plays that depended

on & keen understanding of intellectuzl wit. "Their
spectzle =nd music and their lively and refined dia-
logue were designed above 2ll to nlezse. Iverything

is greceful snd ingenious, theve is scarecly a“hint

of trasgedy, ané sll serious.pufpose is.veiled in
zllegory or relieved by merriment andé song." The
gentle rythm of Lyly's prose may be felt in the follow-
ing short quotsticn from Yndmion--"The Man in the Moone®
Endmion is spealking to Tellus--

"No, Tellus; thou knowesgt that the stztely cedszr, whose
top reaches io the clouds, never boweth his head to

the shrubs that grov. in the valley; nor ivy that
climbeth up by tvhe elm; can ever get hold of the beams
of the sun; Cynthia I honor in all humility, whom none
ought, or dare to venture to love, whose affections
~are immortal, and virtues infinite. Suffer me, there-

-

fore to gaze on the moon, at whom, were it not for thy-
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self, I would die with wonferimg."”

Act II Scene I

Peelé, a2 contemporzry of Lyly, found his comedies
a means of expressing his critism of other plays. To
appreciate his humor, his audience mus<tv have been able
to see the weskness of meny of the existing comelies.
His, "0ld4 Vives' Tale", turns into ridicule the rom;
antic plays, with their lack of order and thelr multi-
piicity of detail.

These‘piays, ment ioned zbove, bezr the earmsrks

o

of the Greek an@ Lztin vlays in their arrangement of
acts, in their observence of the classiczl laws of
unity of time and action ané plsce. A wide gap still
vawned Ttetween Lyly, Peele and the mature works of
Shekespeare. Thé tragedy hzd yet to be developed and
as yet no one hsd appeare& who could skilfully‘com-_
bine comedy and tragedy. To Kyde and Marlowe fell
the task of bridging this wide chzsm.

Thomas Kyde wgs an ardent student of Senéca. He
admired the'qld poets' skill in nroQucing terrifying

scenes, in depicting the vengesnce which fzlls on

\

the heséds of wrong-doers, in representing the melancholy

~ané the szd. The "Spanish Tragedy" resembles Shekes-~

s

peare's "Hamlet™, in the -plsy within the play, in
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the appesrance of the ghost demanding revenge, in the
-disregard of unity of time snd place. He also makes .
a deliberateyattempt to delineste the characiers, to
allow certain characters ané types to develop within
the period of the play itself.

It is aifficult to convey the stmosphere of sloom
thzt pervades "The Spanish Tragedy"™, but the speech
of Mieronimo in Aect III Scene II, strikes the keynote

of sadness ané humzn helplessness.

"0 eyes! o eyes but Iountains

fraught with teusrs;

0 Life! No life but lively form of death;

0 World!l Mo world but mass of public wfongs,
Confused snd £i1l'd with muréer and misdeeds.
0 sacred heavens! 1f this unhallowed deed,
IT this inhumsn and barbarous attemdt,

If this incowuwpsarable murder Lhus

0f mine, bul now no more mine, my son,

Shall unrevealed and uwnrevenged pass,

How should we term your dealings to ue Jjust,
If you unjustly dezl with thoze th-t in your @ustice
trust.

The night, sad secretary to my moans,
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With Gireful visious wakes my vexed soul,
And with the wounds of my distressed son

Solicits me for notice of his death.

Phe ugly fiends ¢o sally forth of hell,

t

And frs=me ny steps to unfrequented paths,

Arnd £ills my heart with fierce inflamsd tiroughts.
fhe cloudy day my Giscontent records,

Barly begihs to regisber my dreznms,

And drives me-forth to seek the murderer."

Mystery shrouds‘the life of meny an Elizabethan
dramsatist, and around one of the grezt mssters it has
thrown a cloud of uneertainﬁy and suspicion. The
few factls known sboulb his 1ife zrc not sufficient to
enable one to estimste adequatcely his character or
his idezls. He has been held as a degenerate anl a
braggasrt by some, but Drayton was able to eulogize
him in no unstinted terms. When 211 is considered he
does not seem to have been of high character.,

The heroes of his works, their disregard Tfor
laws of God and men, the unscrupulous manner in which
they attain their ends, confirm this estimate of the
lovs ideals‘of his life. It csnnot be geinssid that he

"possessel rezl skill as & dragatist.
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The tragical history of"Dr. Faustus"znd"The Jew
"of Maltavand"Tambourlane all reveal the power that
was Marlowes.

Marlowe is the poet of ﬁuman ambition. INo thought
of divine Jjustice, no kind providence, no eternity of
eternal blessedness or everlassting woe must sway his
heroes. Their whole endeavour is for earthly bliss,
whether it be intellectual greatness or full satiety
of sensual pleasure. In"Tambourlane™we find this

outlook on life definitely stated:

"Nature thet framed us out of the four elements,
Warring within our breast for regiment,
Dost teach us 211l to have aspiring minds:
Qur souls, whose fzculties can éomprehend,
The wondrous architecture of the world,

And measure every wandering planet's course,
Still elimbing after knowledge infinite,

And always moving as the restless spheres,
Will us Vo wear ourselves ani never rest,
Until we reuch the ripest fruit of =211,

That perifect biiss and sole felicity,

The sweet fruition of an earthly crown."

Marlowe's heroes heve z2h 2lmost uncontrollable
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wish to know 2all things, to sttempt 211 things, good
‘or bad. Everything that thwsarts them must be cast.
ggside snd trazmpled underfoot. Faustus vwould indecd
wish:; "Ohd might I sée hell, and return agzin safe,
how haopy were I then," but, if to enjoy his ambitions,
he must abendon his soul. It shall be done. "Faustus
gives to thee his soul." Barabus, in "The Jew of Mal;
te," scruples at no crime to obtain vengeanrce and,
when the hand of death is upon him, regrets that ‘he
has not perpetrated more evil.

Marlowe has an almost uncanny power.in depicting
the baser emotions of man. -Some of his scenes have
terrified those who followed his plays. Shakespeare
in "Macbeth,!" announces the de€zth of Duncan; Marlowe,
in "Edward the Second," describes, with minute details,
the murder of Edward. It is hard to erase from the
minGg the picture of Tambourline enjoying a bountiful
mezl, while Bajazet in & cage nearby, is famished, ors
Faustus, in despszir, 2s the time éraws near when the
demon will claim’his due, or Barabas in his treasure-
chamber, exulting in his riches. He carries his aud-
ience with him as they follow the terrifying fate of
‘his frenzied heroces. Amezed a2t his skill, fesrful

of his daring, condemning his resh disregsrd of all
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lawful restraints, his audience seces the flood of
‘passion rush, "like a swollen river sweeping down
on its drief-up channel, filling its broad banks
and moving on majestically.” Marlowe,,in "Edward
the Second,” sums up the life of most of the char-
scbers of these plays vhen he sadly comments:
"Bzse Tortune, now I see, that in thy wheel
There is & voiat, to which when men aspire,
They tumble headiong downg that opoint I touched,
And, seeing there wes no place to mount up higher,

Why should I grieve at my declining f=11%"

Marlowe, as a dramatisﬁ,'is far below the great
master. His knowledge of humen nature is limited:
he cznnot appreciate purity, if we are to Judge. by
the heroes he creates; he is not a success in the por-
trayal of woman's character:; he lacks humor;

Dying so young his genius did not have a chance
to develop to its greatest height. WWith thé pecul;
iar, fatalistic outlook thst he had on life he could
only be successful in e narrower field. ‘His'own
tragic death and his turbulent life has many of the
characteristics of the life and éeath of Faustus.

"out is the branch that might hsve grown straight,
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And burned is Appolo's lasurel-bough,

That sometimes grew within this learned man."

Many another strove to depict life'’s course on

the stage. The masses demandec entertainment znd viould

not otrook interference with their amusement. T"The

people had tasted this new joy, and, as we could not

liope LO SUDPpPress newspapers now,--no, not vy the strong-
by Ik I ? 3 fén)]

est party,--neither then cquld ¥ing, prelate, or pur-
itzn, =2lon2 or united, suppress an orqaﬁ which wass bal-
1ad,_epig, newspaper, Csucus, lecture, -punch sné 1ib-
at the same time."--- Emerson--"Shakespeare--

The Poet." Fortunate wes it that the genius, Shakes-

peare, the grestest dramatist of the ape, lifted the
masses Trom the sordid scenes of Merlowe to the con-
templation of nobler heroes sné herolines.

Shekespeare 1s erest because he combines in him-
self the best gualities of those who had ﬁreceeded.
him and he surpsssed them in most detzils. The
force and UoWer of Marlowe's drzmas, the »noetic charm
of Spenser are merged in Shakespezre. He has =n
~almost unfathomatle understanding of humen grandeur

and msn's wesknesses. "His thoughte, passions, feesl-

ings,strains of fancy, all are of this day as they
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were of his own; end his geﬁius may te contemporary
Cwithh the mind of every generstion for & thousand years
to come.”™ i/ilson.

Ihe plays of Shakespeare are varied in nature.
From 1590 when he publishel his first play, "Pericles

A

b
Prince of Pyre,"” until a yéar or two previous‘to his
death his ven sesmed never to rest. OComedies, trag;
eCies and@ chronicle or historical plsys fell witnin
the range of his poetic power. H;S latest plays
"Lear™, "Hemlet," "Othello," "Macbeth,"»ané "The Temp-
est," are consifered uis finest, =lthough many critics
rate the tragedy of Macbeih as his grestest effort.

The materials for these productious were drawn from
classicual sources, from"Plutsrch's Lives," from
Holinshked's chronicles snl from mediseval sourées.

His poetry 1is strong, natural =z=nd sbove =2ll mus;
icel. There is a soothing sweetness,in it. Intangible,
abstrsct thoughts tske resl Torm &t his command. His
verse ls soonteneous, involuntary, living. Iiis lsng-
uage is always suited 1o the charszcter who emnloys it
and corresgoﬁds to.the tnougnt enuncisted.

He can adoot nimsell to every mocod. The passing
burst of mirth, the serious contemplation ofﬂéeath,

"the Tsther's joy, tiie mothexr's Sorrows, the seul in
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douvt, Uhe man couscious”of the righit snd with the
-strong faiith in the testimony oi = zood conscience,
211 f¥ind their expression in nis noelry. Ariel leaves
behind him every thought of serlous care:

Tihere the bee sucks, there suck I

In = eowslip;s bell I lie.....

Merrily, merrily shall I live now

Under lhe blossom that hangs on fthe tough.

I drink the zir before me, eand return

Or e'ey your nulse twice beat agsin,

The Mempest.

The parent's constant griei at the memory of the chila

shat is sone will never chsnge:

"Grief fills the room un of my sgbsent child,

-

-

Lies in his bed, walks un =2nd down with me,

Puﬁs on niis prev repeals his woréds,
Eemembers me of all his gracisus narts,
Stuffs out nis vacent garments v ith his Torm."”
‘ King John.
The uncerveinty of the doubting soul, fezrrul to
neriorm or oﬁit an z¢bicn n2s 2n immortzl peErt in
"Hamlet":
"o be, or not to be: that is tpe guest ion:

Whether 1t is nobler in the mind to suffer
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“he slings 2nd arrows of outrageous fortune,
Or to take erms sgsinst a sea of troubles,
And by ovvosing end them?V
Hamlet,
Phe righteous men affirms:
"ihat stronger bresstplate than a heart unisinted®
Trere is he armed that has his quarrel just,
Lnd he but nsked, thoush locked up in sieel,
whose conscience with injustice is corrupted.”
Henry--VI
"I feel within me
4 mezce above 2ll earihly dignities;_
A still and guiet conscience,™
Henry;-VIII
The sudden realizevion ol the worth of something ve
heve lost 1s Drought before us:
"for sb it f=1is outb
That whast we have, we orize not to tile worth

cwihiles we 2njoy it, but being lazck'd andé lost,

- P

why, then we rack tie vezlue; then we find
The virtﬁe that nosmession‘mould not show us
fihile 1% wuas ours.™

Much Ado About Hothing

The troubled state of-one, zbout to venture on some
»
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desperate untertasking, is Emhphasized by Lrutus:
"Between the zcting or a Greadful thing
And tue first notion, 21l the interim is
Like a phaniasms, or a hideous dre=m:
The‘gemius ané the mortsl instruments
Are then in council: ané the state of man,
Like to a little kingéom, suffers then

The nuvure of 2in insurrectisn.”

€]
CJ
Y}
i\‘J
7}

Thie unhapny vietim of circumstances resclves %o

all on one last venture:

or be rid on 't.W
The idle dreamer in pensive mooG wsiches ithe ever-chang-
ing clouls:

"Sometimes we see 2 cloud that's dra.onish -

A vapour sometimes like a bear or lion,

A towered citadel, =2 pendent rock,

A forked mountain, or blue promentory

Vit trees unon 'GL.M

(@]

Antony and Cleonatrs
The sixhvs, that pess before the sves and imaginstion
of & drowning man, 2re in the mind of Shakespeare:

"Lord, Lordl me thougnt what nain it was to drown,
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hat dresdful noise of water in mine esrs,
Lhwt o uedy sights of desth within my eyes.
Methousht I sav 2 thousazant feari'ul wrecks,

Pen thoussnd men th:t fishes grawed upon,

-

Viedges of gpold, grest anchors, huge pesrl,

Inesvinable stones, unvalued jevels

-

A1l scatbtered in the bottonm of the sez,”

T . B o K Lo e "o T . PERE TT -
Tive worli of naturs is =n onen book Lo i, e
BN
~ Lo 7. ey - B - P, . E I T e - L o “
S by ead Mmooy o5 Uile sea A u.t}/ ARG TR T

lonel;‘islé, the cherm of foybresk, the s.00tland
flower, the poweriul remeblies for human ills that
2re in simple haris, the w11l ordered life of the busy
bee. In "A Tidswimer Night's Dresm" how besutiiul
ig the bank:

Mihere the wila thyme bdlows,

where oxlins &gndé noddiné vinlets grove,

Julte ovér-canopied with luscious woodbine,

Lith sweet musk-roses and eglantine.”

The home of the bee, the co-crdinated work of its
inhabitants, %he individusl tagks of worker and nurse
the stern expulsion of the <drones vwhen subumn
ennonuces that winter stores must ve conserved, would

gledcen the hezrt of anv-modern apiarist.
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He makes one of ris few misfakes when he ascribes the rule

of th

¢ hive 1o 8 king 2nd not to the queen-bee,
"Phey have a king, and officers of sorts:
Vihere some, like magistrates, correct =t home,
Others, like merchsznts, venture trades abfoad,

Others, lixe soldiers, armed in their stings,

MaXe boot wwon the swamer's velvet bduds,

grice

itions

¥ march bring home

—

ey w ith mer v

o

-

Wiieh pillisge

ct

i

3

ens Ynesding un the honey;

ihe civil ci N
fre poor mechanic worbers cfowding in
+helr heavy burdens at nls narrow g21e;
Phe sad-eyed justice, with his surlej hum
Deliverings o'er to executioners psle

ihe lazy yawning drone;"

In things religicus he displsys tihe gresztest rever-
ané respéct. in ¥zsmlet, he allules
connected with Christmas time:
"Some say th:t ever 'gziast thst sesson comes
wherein Our Saviours birth is celebrated,

+this bird of dawning singeth 211 night long:

And then; they suy, no snirit Gares stir abroad;
The nights zre who;esome; thén no planets strike,
Fo fairy tzkes, no witch hath oower to chasrn,

So hsaliowed and so zraedous is the time."

-
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Of nhis own personal beliefs nerdly anthing is
kﬁown. He is so comnletely united , yet sp=rt rrom
his creations that it is imnossitle 3o distinguish
which =zre the beliefs of Shskespezre =né which =2re
the COFV3CL1)“u, suitszble vo the charscters.

His herocs sné heroines ané lesser chai ters sre
distinctively his‘0wn.  Kings and cgueern, sa
philosopher anG¢ clowrn, villain ané benefactor, lord;

1y xnight s2nd simnle peasznt are found in his mester-

[©]

pieces, These men snd women sre reel, so lifelike
so natursl that we fcel that we should recognize them
if we met them. It is @s if" we hsd known them for
vears, had tslked with then, couldxanticiﬁate vhat
they wouid do in any given circumstznces. hen one
sees"Machbeth"LezrT"The Merchunt ol Venice("Hamlet"or
"Julius Cszeszr" acited vy a Sir Herbert Tree, = Eﬁntell
or otliers the ’"eelinw is the same.

Ine appezrance of Shylock or Macbeth may differ

y, 'y

somewhzt from our mentsl pleture but their speech,

2
their msnoerisms, their own osersonslity sre much as
we have imegined them to be., TFalstelf, Iago and Portis

Fd

exemplify this trailt of pleturing nen and viomen znim-

R
>

ated, nz=tursl, fascinsting.

aWQtaif is such a mixture of fat good-nature,
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*;gsoluteness, prof'anit¥y and unmitigated boasting,
.tompefed by & nimble wit, th:t he smuses rather than
repells. He has 8 philosophy peculisr to nimself.
His explanstion for hiis meny falls could be made by
nim slone:

"Sost thou hesr, Hal? Thou knowest in the state of

innocency AfGsm fell; and .hst should poor Jack

-t

o

"slstalf

do in the dzys of villeiny? Thou seest 1 have

more flesh

than z2nother man, end therefore more fraility.”

"Thou hast dorne much hirm uoon me, Hal; God for-

give |

thee Tor 1t. Beiore I knew thiee Hal, 1 knew

nothing;

and now am I,Vil 2 mon should snezk truly,. Little

better

than one of the wicked. I must give over this'

life,

And I will give it over:

By the Lbrd, an¢ I do not, I am a villain."
Henry IV Part 1

His resdy wit never deserts him. In fact, he

enjoys difficult situaticns .in order thut he msy have
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an oprortunity of exitricating himself. His extra-.

'-

. vagsant boesting on all occasions serves bul to heighten
the effect of his humor. Poins looks forward to the
explanations he will mske for his failure in repuls-
ing the c¢isguised robbers.

"The virtue of this Jjest will be, the incom-

prehensibvle

lies that this same fat man ané rogue will tell

us when

we meet at supner: how thirty, st least, he

fought with."

Henry IV

His sccount of the loss of money more than lives
up to expectaticns: "His wownds have been nmanifold,
his sword hack'd like e nand-suw."

After the Prince of isles nas killed Hotsour,
Falstaff, who has counterreited death to escape Doug;
las, carries the desd body out zrd cleins the honof
of ha%ing slain him.

"fhere is Percy (throwing him down): if your

4

fatiher will not do me the honor, so: if anot let him
kill the next Percy himself." UVhen the prince contra-
dicts him he is very grieved st the lying of this

young gentleman: "how this world is given to lying.”
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Though cowardly in natule hie never loses his self
comm=nd., Even, when trembling &t the Tesr of desth on
tiie bativlefield, he Tinds consolation in his vottle,
Arrested, 270 tﬂe instznce of Dame Luickly, he brovbeats
the officers and succeeds in securing ten pounds Irom
tne oné who swuioned them.

-

He hes sn insight into the charsclters of others.

ithen he wishes 1to silence lrs. Quiekly he spvneals o
her price:

"TAnd did'st-bhoﬁ not, when she had gone downstsirs

desire

me Lo be no more famil;ar'with guch voor peonle;

saying thnat ere long she should cell me maden.”
tvhen the ciiief Jjustice intervenss, he passes the matter
as & Jjoke of zn insanc woman. "She says up andé down
the Town thst her eldest iz Like you."

fhe vices of Falstzff &o not corrunt others.
while his lying, hié stesling, nis coszarseness cannot
be condonec, there is something stirsctive in his rare
zood humor. This quality of intrisuing 8nd‘amuSing
his associatés ezn ve secen in one of hls speeches to
Bardolph. He 1s descriving nhis liie when he wos still
virtuous:

"I was as virtuous siven 25 s gentleman meed Tog
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virtuous snough; swore little; diceld not above
seven tvimes
2 week,....s.paid money that I borrowed, three or

four times; lived well and in gool compzss: and

novi I 1live out of all order, out of all compass.”

Jago, in."Othello," is in striking conirast to
Palstaff. Unserupulous, hypocriticel, most ambitious,

he spares no one whno thwerts his plans. Even the

innocsnt-_if it will further his purposes--are aban-
Goned to & cruel fate. Desdemona is made to suffer
becazuse it helps to’arouse enmity vetween Cassio and
Othello. She had Gone him ﬁo wrong, but it matters
not. ©Brabantio is brought to an untimely death, more
by the menner in which he is told of his daughter's
marrizgse, than by the zct ltself., But he Lill_be the
more inflsmed if he.learns of it guickly znd in an
unpleasant manner.

Iaszo seems to lack all feeling of »ity or remorse.
The scientist dissecting some insect, cutting here,
tearing ﬁheré, goeé sbout his work in s systematic,
orderly menner. ‘Not;less so does lago. He has his
fixed purpose of revenge constsntly before nim: his

" plans are laid and the expariments he performs upon
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the ‘emotions, the susplcions zné Tears of Othello,
" Cessio and Desdemona are studied with the searching
but placid gsze of =2n interesved student. Cassio,
having lost his rank as officer, because of Iago's
plot,lements-- "O I have lost my reputation, I have
lost the immortel part of myseli znd vhat remains'is‘
bestial."” TIsgo, calmly, and cynically replies: "I
thought you hazd received sone wortal wound." When
Othello, in iis snguish of griel st the apparent
felseness of Desdemona, i=1ls in a traznce, Iago is
moved, not by grief, but at the success of nis plans:
"Work on my medicine, workl. Thusveredulbus fools are

ames, even thus =11

£

caught and many worthy ané cheste
guiltless, meet reproach." At Othello's awekenirng, he
casually inguires, "How is it, general? Have you not
hurt your head? Roderigo hiss been wounded in liis fight
with Cassio. Iago, presumably coning to his assistance,
stabs him with no more concern than if he were a trouble-
some insect. He must tuile no chences. "This is the
night that either mskes me or fordoes me quite.,”

His inhdman plots sre workeld out with ingenisus
artiiice and Finesse. He frequently openly accuses by
endeavouring to excuse the faults of others, With

what dexterity, and w#th what feigned reluctsnce does




47,
he incriminzte Cassio 2s a érunken bravler:

CeeesrsssseseseAnd I returned the raither

[}

For that I heard ﬁhe ¢link end fall of sworis,
And Csssio hign in.oath; which $1ll to-night
I n'er might éay before. ihen I came back--
For this wus bricf,~-even as azgoin they were
VWhen you yourself did part them.
More of this matter cannot I report;
But men are men; the best sonetines forget:-
Though . Cassio did some little wrong to him, -
Ais, mgu‘in rage strike them that love tnem best, -
Yet surely Cassio, I believe, recsiv'a
T'rom him thet fled some sirsnge indignity
Yihen patvience could not pass.
How subtly has he poisoned 6thello againsﬁ Cassiol
Othellow—we- 1 know, Isgo,
Thy honesty and love Gost mince this matter

Making it lizht to Cassio. Cassio, I love

But never more be officer of nine,

Mhe feawys znd suspicions of Othello szre
ened by the ambiguity of Izgo's languzge and by the
implication that he kuows much more than he cares.to

tell.
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18500 ess - For Michael Cassio,

I dare ve sworn I think he is honest,
Othello..l think so too.
I2£04....Men shouwld be what they seem;

or tiiose that ve not, wouldé they m sht be more.
Othello..Certain, men should be what they seem.
I4g04+0..1 think Cassio's ©  sn honest man.
Othello..Nay, yet there is more in this:

I prvthee, spesk to me as to thy thinkings,

As thou dost ruminate; and give thy worst of

thoughts

Worst:of words.
Iago.....Gdod mymlard purdon me:

Thoughh I am bound to every act of duty,

I am not bound to that all slaves zre free to,

Utter my thoughts? Why say they zre vile and

false.

A dogzged, crafty courage nevexr fofsakeé him. Vhen
ne can use Roderigo to Tight his bstiles for him, he
doe not scruple to employ his services. But when he
is unmasked, when his perfidious crimes ar¢ open vo
Othello, when he knows that death is his fate, he does

‘not {~lter. Wiounded by Othello he nonchaslsntly re-
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merks,” I bleed sir, but not killed."™ He crszves no
.pardon for he knows he will receive noune. Even in his
helplessness he retlzins his bitter, misanthropic epirit:

"Demané me nothing: whst you know, you know:

From this time forth I never will spesk word."

Like Ednmund, in "King Lear", his career of crime is
over, his day of reckoning is st hand. "The wheel is

come full cirecle: I am here."

Portia with her strong nut gentle nature, her
uprigsht life, her innocent wilesi%leasingly unlike
the deep, scheming Iago. Her'innocence, hér guiless
love, her girlish joy, her sporte, her tricks, serve
but to zccentuste the firm underlying charscter which
manrifests itsell thwroughiout the play. She is & noble
womzn, but whe has slso the hopes and Teazrs, the sus-
ceptibilities and imaginative Tancies of her sex.

How meny siced is her naturel

Aione with Nerissa she goscips and chats zbout
her suitors. - The Neapolitan prince "doth nothing but
talk of his'hbrse; and he nmzkes a great sporopriation
to his own good parts:that he czsn shoe him himself,”
The couﬁty P:lstine "bears merry tales ené smiles not;"

he is the "weeping philosopher.™ The English baron
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"hath neither Latin, French™or Italian." The young

-German does not please her Tency for "when he is best

) : worst,
he is a litvle worse than a man; and when he is little

bevter than a beast.” No company at a bridge party
of modern days could betier estimste the foibles and
wezknesses of their acquaintances,

She can be the playful girl, full of innocent
fun, using every wile to entice the ring from Bass-

2nio.

"Give me your gloves, I'll wear them for your sske;
“and, for your love, I'li teke this ring from you:
Do not draw back your hand; I'11l tzke no more;
Ané you in 1ove'shall not deny me this.”

Her mock serliousne:s ané indignation-ut Basslano's

explanations concesl the amuseﬁent whicli she is deriving

from his embarrassment.

"If you had known the virtue of the ring,

Or half her wofthiness that gave the riag,

Or your own honor to contain the ring,

You would not thén have parted with the ring.
Nerissa teaches me what to believe;

I'1l die for't, but some woman had the ring."

At the trial scene she is the stern judse endesv-
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ouring to temner justice with mercy; to fulfill the
lew yet not to punish the innocent. Althouzh she

could decide Tfor Antonio, she will not do so. Shylock

"of a strenge nature is the suit rou follow:
Yet in such rule, thst the TVenetian law
Cannot impugn you as you &o proceed,”
Bassanio entrests her "to do a grezt right, o a2 little

w

wrong' snd she unhesitatingly‘replie

"It must no be;'there is no power in Venice

Cen alter = decrce established:.

'Twill Dbe recorded for a precedent,

And many sn error, by the same example,

will rush into the state: it cunnot be.”
But she carnestly endeavours to turn the hezrt of Lhe
Jew from his hard legz2l course to g milder demznd.
Knowing the law znd aviare of the fact that Antonio
is in danger, she would have Shylock avoié the rude
awakening that must be his, when he discovers thst his
plans for revenge zre futile. How besubifully =re the

gualities and effects of mercy brought before his view!

tntd
"The gquzlity of mercy is not strazin'd;

It dropreth as the gentle rain from heaven

Unon the plece beneath: 1t is twice Dlessed;
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It blesses him thet gives and him that takes:
"Pis mightiest in tlie mightiest; it becomes
‘hie throned monarch better than his croun;
His scentre shiows the force of temporal oover,
‘he attridbute to awe and majesty,
iiherein dost sit the drezd and fesr of kings;
But mercy is azbove this scenter'd sway,-
It is enthroned in the hezrt of kings
It is an attribubte to God himself;
An eszrthily power dosT Then show likest Cod's

Vihen mercy seasons justice. Therefore, Jew,

=

housh Jjusvice be - uhy »nles consider this--
Thst in the course of Justice none oIl us
Should see szlvation: we do pray for mercy;

E) A

bhet same preyer ¢olh tezch us 3ll to render

o

Loy

11 X
The deeds of mercy. 1 hsve spoke Thus much
o mitigate the Jjustice of thy nlesz;

Whicii if thou follow, this strict cowrt of Venice

¥ust needs give sentence 'gainst the merchznt there.m

Portiaz has been critized for using a "joker" in
the law to frece Antonio and Tfor the severity of the
senvernce pazsseé on the Jew. These accusztions sre

hardly justified. Shylock nad dissembled nis reel
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purvose in exacting the bond: "To buy his favour I
‘extend this friendship;" He had been adament in his
refusal to sccepnt snyvithing but the strict letter of the
levie "I cravVa thie penzalty snd the fdrfeit of my btond."”
-His trisl has been falr; he nae not veen intimicdated,
as he confesses"

"It Goth appear yow mre a worthy Judge;

You know the law; your exnhnsition

28 been most sount.”

e

Shylock does not complain of any injustice when
Portia informs him of the law. "Is thét the law?"...
"Mihy then the devil give him good of itl TI'll stay
no longer question.”™ The sentence is a heavy one and
the condition to bscome a Christisan is a mockery, in
the case of Shylock. This propossl was asdvanced by
Antonio, not by Portia. liere Shylock the "judee, the
heevy Tine would not have pecn sufficient to sstvisy
"the ancient gruﬁgg" he bears hinm,. |

Portisz guickly shazkes off The atmosphere of haired
and revenge and becomes the sentimentsl woman, wliose
imaginetion sees in the Ilickering light of the cazndle,
"a good deed in a anasughty world," who philosophizes on

the beauty and hzrmony of nusics

"Dhe crow dobth sirfr 8s sweetly as the lark

v




wnen neither is ztiended; and, I think,

‘he nightingsle, if she would sing br ey,

-t

wheén every goose cackling, would be thourht
No better a masicisn than the viren
"How many things by sezsous season'd are

Yo their right orzise and true nerfection.”

ihe true Portia, simnle, trustin
ing no smuvition séve to e a faithiul wife, caring
no ezrthly hapniness but in the love of 2 lovael hus
band is m=nifosted in‘her anwser Lo Bassanio , in ©
scene of the caskets:

"You see me Lord Eassanig, whers I stand,

Such as 1 am: though for myself =zlone

I wonld not te ambitious in my wish

To wish myselt 1 better, yet Tor thou
I would ve trebled twenty times myseld;

A thoussand times more fair, iten thoussnd times
more rich;

‘hat only to stand hizh on vour =zccount

I might in virtues, beauties, livings, friends,

Dxeceed sccounts  bub the ull sum of me

Is sum of somethins, which, to term in gross,

Is a2n unlesson'd girl, wunschool'd unvractis'd:-
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Hanny in this, she is nob yet so old

o

+

But she mey lesrn; 2ndé hspnier then this,

She is not ovred o dull but she csn 1

i

510
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ntle spirit

o

Hepnisgt of all‘is, thet her «
Commits itselfd to yours to be direcied,

A4s frem her lord, her governor, her king.
Myeelf =and what is mine, fo you =nd yours

Is now coaverted: but now I wus the lord
Of this feair mansion, mester of my servanis,
Gueen o'er myself; and even now, bubt now

y

‘I“nis house, these servants, znd this szme myself

Are yours, my lord;"

+

If Shekespeure excelled in his represcni=ztivns
of the resl worlé he wias equally hz=opr in his onresent-
ation of the world of spirits. His nieble imasination
has full sway, his oowef of poetry is well =sdsnied to

the musicsl voices of the fsiri

@

s, to the spirit-life
on sowme enchanted isle or o the weavine of éome me -
icul churm to infiuenca vihe fatves of men. As some
skilfull tescher, by an 2pt illustretion, or lucid
explenation, ma¥es some difficulty of Buclid or Aris-
totle seem simple anc clear, so does Shakssnesre mske

the shadowy worlé of spirits live and bresthe., Tor

b
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does he csuse them to lofe itheir care-frse nuture nor
their =ir of aloofness from the vulgsr care of men.
His noetic faney hes indulged itself to the full in

hig éelinention of wueen Ilzu:

On the Torefinger of an zlderman,

Dravn with 2 teusm of 1ittle atomies

Athysrd men's noses as thay sleep:

Her wasoon-spokes made of long spinner's legs;
The cover, of the wings of grasshoppers;

i‘he treces, of the smgllest Spider{s web;y

ihe collars, of the moonshine's watery beams;

Her whin, of cricket's bPone; the lash of Tilm;

, 2 small grey-coaleld gnat,

Not hzlf so bif 28 = rount little worn

Dricked From bthe lszy Tinger oi a nald;
Eer chariot is an empty hszel-nut,

Made by the joiner sqguirrel or olc grub,
the fairies coschmakers."

Bomeo znéd Juliet,

lulling the senses into a CGrezamy sleeo:
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"Sounds and sweet airs, thet sive delisht -nd
Soretimes 2 thoussnd tvanging instruments

Will hwa about mine ears, and sonmetimes voices,
Thav 1f I then had wuked 2fter a long sleen,
would male me sleep agsin; znd then in dreaming,

Yhe c¢louds methouskt would open, and show riches

Ready to dron upon me: when I wak'd
I cried 1o dre=n again.”

The Tempest,

Lven when fririee zre brought in contuet with mort-

(“
("
ct

#ls there s« to ve no iucongruity. wWhat 1s more
remzrkable, tiie love of Titsnix, the fairy queen, for
Tobtom the wesver is most humorous, but both Bottom

Titznie retalin thelr own charscteristics. They =zct

, true to their nesture. Titsniae

"Be kind and courteous to this gentlemsn;

w

Hop in his walks znd g-mbol in his eye

.
’

Feed him with apricots and dewberries,

The honey bags stesl from the nuwble bees,
And, for night-tavers, crop their wslen thighs,
And light them at the Tiery glow-worms eyes,

-
o

A

L.

To have my love to bed and to srise:
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And pluek the wings fwom psainted dbutivertlies,
To fan the moon beams Irom his sleeving eyes

Wod to him slves, =né¢ do him courtesies.,”

Bottom who is never nonplussed, receives these attentio
in-his inimitsable way:
"Bottom.....Your nsme, honest sentlemsn?

PesSiveces. . Peasblosson.

Bottome... you, commend me to ¥istress Sauasgh

-
-
g
et
03
4
+
o

1
your nother, snd to Master peescod, your

Ped

father......Your neme I besesch you, sir?

MasSe.eeeeeeustariseed.

3

Botiomeees

.Good master Itsterseced, I know your vnet-
ience well: that same cowardly gisnt-like,
ox-beef hath devoured meny gentlemen of

¢

vour nouse: I jromise ¥ou, ¥our kindred
~hath made my cves water ere now."

Mever viere faziries sent %o pérform such tazsks ss he
would nsve tnem do:

"Bottomes. .. 0iliere’s Peasblossom?

Pe2Sesse..ssFeady.

Bottomeesas

Scrateh my hesd.
BOTTOMecesssotinere’'s Monsicl Cobuweb?
CODeseeeaesafiCAGYS

Bottom.......Mousicur Cobvwel: good monsieur, get your

n

s
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vieapons in your rand snd kill me a red;

hipped bumble-hée on thé vop of & thistle;

and gool monsieur, bring me the honey-bag."
Titanis, under the inflﬁence of Oberon's spnell, would
showver every fasvour on Bottom. MNothing disconcerted,
by the lavish attentions of ‘the Tairy (Cueen, Botiom
maintains his dignity.
" it8.ee....lihat, wilt thouw besr some music, my sweet

1dve?
Bottom......I have a ressonsvle good ecr in music;

let us have the tongs =and bonss.
TitaeeeeosssOr g8y

b

B0TU0Ms w0 Truly, a peek of provender; I could munch

your good dry ozts, methinks I hsve a
great desire to = bottle of hay: szood
hay: hati no Tellow.

Tit8eeeeess.I huve a ventuwrous Tairy that shall seek
the squirrels hoard, and fetchi thee new
nuts.

Bottom....,.I had rather huve s hendful or two of driéd

pess,.  But, I pray you, let ncne of your

pconle stir me; I have zn exposilbion of

sleep come unon me."

, sweet love, whatl thou desirest to es
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The jolly, nmischievous Puck is a source of never;
enéing Gelight. The "merry wanderer of the night™
deems fool mortals Tit subjécts for nis many pranks.
He lives a life of sheer delight, rejoicing in every
new advenbure, oproud of tiie Tact he is & light heart-
ed¢ Tairy and not besel with the responsibilities of
men. He it is:

"That frigiits the maiden of the villesery,

Skims milk,

ané sometbimez labours 1in the quern,
And bootless maikes the breatuhless housewife churn,
And sometimes makes the drink to bear rno barn;

Mislesds nighit-wenders lzurhing 2t their heym., "

Few more delightful scenes have bsen Gescribel
then the final appearﬂncé of thie Tairies, skipping
through the silent house, dancing in the &im light
of the fire,

"Puck.esoeo And we fairies-ﬁhat'do run
By tune trinle Hecate's team,
From the prescnce of the sun
Following darkness like s dream,
Now are frolic; not a mouse.
Shall disturb this nallowed house;

I sm sent wivh broom before,
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Puck cont..To sweep the dust behiné the Coor.
F . )
‘ObesssessesThrough this house give glimmering light,

By the dead and drowsy fire:

<t

e

ko]

Bvery elf and feiry spri
Hop es light =g bird from brier:

And this diviy, after me,

Sing 2nd Gance it trivoingly.
TitaesevessFirst, rehezrse your song by rote,

To easch word a rambling note,

Hand in hand, with fairy grace,

Will we sing, &nd bless this pnlace."

The sonnets of Shakespeare are much inferior to
his other works. In them the sensuous oftesn becoues
the sensuzl: the voet Torgets the &ignity of his call-
ing sné becomes 3z mere pecfdler of obscene verse.. His
poetic powers suffer becsuse of 1t. In his plays, the
whole soul of his subjects =re before us; in his sonnets,
the beauty of s »nlessing entsricor is substituted for |
grenGeur ant ndblenes% of chzracter.

With more truth mizht it be said of Shakespeare
than of Lincoln, "he belongs 0 the zges." While the
old Greek tregedies sre forgotien, the tragelies of
Shakespeare are constantly scted ané studied; while

the humor of Aristophancs is Timmed with the psssing
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of thv ages, the humor of~Shakespesre is no less bright
.and c¢lezr thsn it was in his own Gsy. The historian,
the scientist, the philosoohker claim him ss their own.
Like the vast oceszn winich churms every generstion, which

nss new mysteries Ior every age, which is so old =nd

=

-

e
-

yet so mighty, tie gzenius of Shakespesre fascinztes
every sge, atfords new rezlm of fhought, interprets
every moo& ané fzncy. He is "like a grezt primeval:
Torest, whose timbver shall be cut ani used as long as
the wind blows =nd leaves sre green.”
"AnG he the man, whom nature selfe had made, to mock
her selTe, zncé truth to imitste." Svenser--Tesrs of
Music.

0f all the dramatists who were contemporary to
Shekespeuzre PRare Ben Jonson" was oubstanding. He
is the "Cato™ 5f.thzt agze; fesrless, 2 hard fighter,
honest, self reliznt but harsh and egotisticezl. His
life is an ovpen book, He was acquainted with neerly
all the grezt men of his day z2nd, in his declining

vears, the younger poets gathered svout hkim, as the

?
disciples of Socrates flocked about their mester. To
associzte with him wes to bs his friend or enemy. His
His enemies--perhaps, more than his friends--have given

e

us meny traits of his chfrscter ané features of his
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writings. For exemvols, Suckling, with a gentle thrust,
‘reveals Jonson's bluntness in expressing his opinion
of other writers:

.

"ind he vold tiiem plainly he deserved the bays,
For his were called worké, uwhere others were but
plays,

And bpid them remember how he hasd purged the stage
of errbrs, thzt had lasted ﬁany an age."

Indifierent to the taunts of euemies, he pursued the
even tenor of his ways, refusing to beg Tor favours.
His bookseller received the terse notice to sllow his
volune: to be upon the stell till it be éought, not
offered, as if it m=zde suit to be bought. The sun,
even in eclipse, makes its g;eéence/felt ané Jonson
had zn 2biding fzith in his own genius ané his vower
to compel men to zcknowledge his worth. This view

occasioned much criticism and led to many of Ihis

guarrels with other writers, Marsion held him as one

"Bombast wits,
that aré puft'up with srrogznt conceit
of their own worth; as if omnipotence
Had'horsed‘them to such unequal height

Tnat they surveyed our spirits with an eye
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Only to crezate ceusure from above."

Jonson, with all his fzults, is = true interpreter of
thie Elizabethan ege. <The follies of his ésy, the
attitude of the poets towsrd their work, the char;
scter of his assoeiafeé are reflected in his writings,
as in a mirrér.

As a writer of comedies, he esrned his place anmong
the masters of that srt. "Every Man in his Humor,"
"Volpone,"  "The Sileant woman™ andé "The Alchemist™,
can be Tavourably compared to any English comedy ex-
cept Shakespeszre's.

He hed his 6wn theory of whet a comeédy should be.
English poets had dréggeé coﬁedyudown from its nigh
place zmong the ancieﬁts and trsnsformed it into a
farce. The proper nurpose ol the comedy was ."to create
lau-hter to the :nc that man's lesser fzults might be
made to spoear ridiculous and so may be avoided.®
Bomedy =nd tragedy have an ethical aim, but the mat-
erisl upon w:rich they work are different. Tragedy,

- employing pity 2nd pain and'fear, brings into plain-
er view the horror and wickedness of crime; comedy
siiould endeavowr to mske the smzll fzults or the sins
of msn sppear ridiculous in order thst man might shun

‘them. Unseemly mirth was nod necess=rily comedy, but
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comedy often consisted In "delight without laughter.®

In writing his comedieg he was consclously in-
fluenced‘by his purpose to develop in & scientific vay ,
ené in s vnleasing ﬁanner, "the humors" and to make the
plot & work of art.

He derived his notion of the humors Trom the old
idesn thuet preveile@ in medicual circles. Four humors
were supvosed To exist in meun, corresnending to the
Tour elements of moisture, dryness, warnth zand cold.
The assimilation of these hwmors in any given individuszl
constituled the tempersment of that men. Since no
two humen beings hiad tuese elements wnitéd in like
provortion, no two chzracters were similsr. In s ome,
oue humor dominated thwe others wnd o & szmpuine, 2
melancholy, & happy or enthusissiic epirit was the
result.

Jonson estimated that the development of the
huamors woulé lead men dway from the romantic follies
which he despised. the true conedy would emphasize

" :
the element which was eztreme,Awould held it up to
the view of the aufdlence, z2né with the merriment, o
occasioned by the view, dresw = morél. This theory
allowed him to consider men "in their humor" and "out

of their humor." The mag, whose predominsting humor
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was avarice, woulé be"in his humor™ under the siress
‘of ordinary lire; he would be "out of his humor"™ if

he were surrounéed by Spendthrifts or troublesome per-
sons who would cause the elready dominsting character-
istice to grow and become stronger. He constantly strove
to maintain a balsnce between "reasonsble excess" and

s demand Tor humor.

His theory csused him to introduce meny features
winich marred his poeticel efiorts. The cheracters are
often too rigid ené too similar and are, as 2 conseg-
uence, unreal, His men and women do nod ﬁeVélOp;
they remein as they are at their first aﬁpearance.
Unlike the crestions of Shakespeare, they devend on
their setiing for & proper appreciation. Another age
finds them less interesting. Like Jonson himself, their
Taults and virtues azre most z2ppsrent to =21l.

The nlot, in his comedy, generally did not exceed
the compes. of one duy. It had an 2lmost perfect unity.
Sub-plots were wrought together thet ithey might be’
clezrly related to the main one.

His metﬂod of analysis limited his materials for
plays; often he finds his hest tynes among the lower
grafes of life. A Portis would have a too-perfect com-

binstion of humors to suit his nurnose. Tryden condemned
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him for this fault:

"Jonson with skill dissected human king,

And showed their faults, that fhey their faults

find:

But then, as all anatomists must do,

He td the mezunest ol mankind did go,

And took from gibbets such a2s he would show.!

In "Every Man in his Humor" his speculztions are
put in practice. Sim:le in plot, rezlistic in present-
ation, it arfords a2 study of the different peculiarw
ities =nd whims of his characters. Many "humors"
presentv itnemselves. Town fo;k, the pleaséﬂt ﬁagis-
trate, a clown and an abundsnt supnly of fools are-
contrasted, one with the other. Bobadil, the good-
natured braggart, is one of the finest of Jouson's
humorous charzcters. The pley is witty rather than
hunorous, it would be appreciated by an English aud -
ience oi hLlizabethan times since it is concerned with
passing foibles. Hallam commendés Jonson Tor this
successtful sttempt to ¢elineatve English socisl life.

"Bvery Mén in His Huwor" is perhaps the earliest
of European domestic comeGies that deserves to be
remembered; fbr even the Mandregora of }Machiavel

shrinks ©0 a mere farce in cemparison. 4 much greater
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poet and master of comic powers than Jonson was indeed
his contemporary, and, as Jounson perhnaps fancled, his
rivel; but for some reason Shakespeare had never 4raw
his story from the domestic life of nhis countrymen.
Jonson avoided the common Gefecl of the Italian and
Spanish theatre, bthe szcrifice of s8ll other dramatic
objects to one only, & runid and amusing successicn of‘
ihcidents: hig piot ie slight and of no great comnlexity;
but his excellence is to be found in the veriety of
his chearzcters, and in their individuality, very clearly
derined with livtle extrafagance."
Hallam's "Literature of Zuropel
The influence of Jonson does not lie in the
number of those who imitsated his style. TFew could
do successfully; a very small group would try, if they
had the powver. He was an intellectual genius, but his
genius was grester thsn Lis poebtiesl powef. But the
personslity of Jonson did make itself felt. He gath;
ered 2bout tim many admirers such as Herrick, Tonne,
Drummond and Shirley. With them he discussed, with
a critical eyé, the works of the grest poets end auth-
ors; he declaimed sgainst the affected poets "Who can
hit nothing bvut smooth cheeks, who cannot express

roughness or gravity." His eritical temper, united
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with . . nis knowledge of poetry and drama gave rise
to literary criticism. From that date it had an
it counterscted the

individual place in Literuture,

xtravsgant claims of blind admirers, it furnished a
o 3
new instrwaent to those who would siudy poetry. To
him rather thisn to Dryden, rishtfully bvelongs tre
- o b} ps D

o 1

title, "Father oif Ensglisch Criticism.”

Thé plays of Beumontyand Fletcher are the result
of the collabvorztion of these two dramatists. United.
in friendshin, they worked together until the death
of Besumont. The language is slegent, but unrefined,
the plots are well constructed, but the morsl tone is
low.  The standard of the Enélish stage was becoming
lower and grossness of thought in their plsys is but
en ezpression of this chunge. Vice is nortrayed in
its meny hideous detsils becsuse it is 2 part of life.
Thelr works resemble Shskespeare's in that they are
romzntic comedies, but they fall far bLelow his in
thelr treestment. In the "EKnighit of the Burning Pestle™
they unite & comedy snd burlesgue. The play ridicules
the critics of the stage snd the absurdities of Knight-
erraniry.

As in poevry, many obhers »luywriters night bve

mentioned whose names were respected in thelr own duys.
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Webster, Merstvon, Peele, Chapman, Dekker, howley and
‘Shirley have their aémirers. Unfortunately the pri-
vate life of many of these Grzmetists was most irrege
uler and licentious. Their passions and unbridled
license finds en outlet in their plays. The English

stage went from bad to worse until thestres were

closed by zn act of perliamenv.

bxf

Sir Frzncis Bacon, the great prose writer of the
age, was zn enthusisst in the scquirement of knowledge.
A1l other things were subordinsted to this purpose.
While yet & boy of ten, he vwas Iinterested in the cause
o a strange ecno in the brick,wail near his home;.at

nineteen his wide re=zling and wviisdom had won the approb-

ation of the French Sandedrim. He became 2 juige that he

H

ipht earn enough money to give gll biis time to study at

a2 leter dete: his death v

I
€

: ¢ occssioned by a severe chill
witich was the result of exposure acuring one of Liis exper-
iments, In the midst of politicsl storms, in times of

prosperity, in days of disgrace he saved some minutes

eacn &

]

7 for nis pursuit of knowledge.

“Judged b} the stundards of owr doy he was not a
great morszl hero, since he displared on many occasions
weaknesé ot chiaracter. Bub it :must be remerbered thst

his defecets nave hal the merciless glsre of nublicity
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turned unon then. AThe geniug of Macauly, the invective
-of Pope, the lifter:ry skill of Cawmpbell have combined

in trensmitting %o posterity a vnortrait of 2 gre:t man
buf selfish, proud, Ials<, mezn znd unscrupulous. It

is almosﬁ impossible %o beiieve thet 2 wen whose thoughts

were so high and loft;, whose l:bours to help his fellow

(@]

men were so grezt, whose private life wss free irom
many oI the evil praciices of & corrupt age, could Tall
S0 lovis

Heither as a scientist nor gs 2 philosonher was he

Y

very succcseful. His methods failed to contribute =zay-
thing to actual discoveries, e may have brouszht to

tudy of nature "the faith of the discoverer, thne

ot
=y
@
v

ing: inztion of the poet, the voice of the prophet,”

pult he lacked the scientiTic touch tnst would nave turned

nis experiments inte new discoveries. His induéiive

4]

systen ol philosophy wsas 1n use before his time, although

it had never receiveld the sttention tihwt

O
o
D
4]
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o
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s 4

it. 1In proceeding from coucrete Lo general conclusiouns

W

he‘scmétimes inier: 2 genersl lzw on the observsiions
of certain exgerimeuts.

As a prose wriler, he rsnks 7irst in that age. He
wrote Dbecause he had something to tell, and for thut

reason, he szid 1t well a@ clewrly.
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his lansuspe is a meons of conveying

" S
5 s

-]

Foreceful and vivi

nis idezs on goverament, on heslth, on science, on

he wished others to share his viewpoint and

so he expressed his thoughts in interesting, wneifect-

—

ed, :né emphstic words. In his "essays" he does not
attemnt eléborate st¥le nof order. - ile spesxs his
messsge withiout nreface, abrustly, but with telling
effeci. 4s & spectator, wavching the participsnts in
szme of 1iTe, he sives his impressiosus with s

<

the
kiandly touch. Truth, Dezin
ship receive attention. From tie worlec ol men and

women he passges to the delignts of nzture, to the

[

joys of "Mhe Garden." Amidst the scent oI luvender,
S

tive Juniver and Meryorun, human sctors are forgsotten
ia the "the purest of humsn nlessures,” in"ithe great-

‘ezt refreshment of the spirits of man." Xis essays

fol}

are to be pondered if they are to be undersioo
Iye truth of many or his assertions sink deeper =nd
dceper 28 we read them a second or ithird time. To
indicate but & Tew of these:

"Prosperity is the blessing ot ithe olg Testoment;

adversity is the vles: irng I the New. -0Of Adversity
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"The desire of nower in excess c=u-ed the sznrels to

"f3ll; the &esire of knowlelze in excess caused man
to £311."--0f Goodness.

"1 had rsther believe 211 the fables in tho leseands
sand the Tslmud ané the Alcorsn, thizn thét this
universal frome is without 2 mind."---0f Athelsm,
"Some books a2re to Le tastel, others to be swillowed
and some few To be cuswed =nd digested."--0f Stulies.
"Young men are Titter to invent Thzn to judge, Titter

for execution than for couunsel, znd fitter for new

42

projects thsn for settled business.”"--0f Youth and Age.
"The sun, which pssseth through pollutions and itself

remains as pure 28 before."--idvancerrnts of Lezrning.

T

ar

o

ing uwoon the

"o pleasure is compersble To the s

vantage-ground of Truth.”

The influence of Bmcon nzs boen oronounced. IHis

method can be detected in Hume, in Locke and iIill.

\

ct

coersted thie velue of the

2
e

mven they admit th:t he eXs
inductive method =28 = mesps of sciertific dlscovery snd
thzt he erred in totally aisregssding the deductive
DroCEsSE . Hié ess3ys hive eitrscted nearl: everrone
who hss mefe a study of the English lzaguacre. His

ver: life is = lesson in itself to all men. He is

s living example th-t "when flen Gevsris from the divine
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o
means of reaching the divine end, he suffers harms snd
losses."
In the thirty-tvo rvesrs of his life tiue chivelrous
Pnilin Sidney endeared himsell to his =2ssociztes und

»

12de for himself & place among the prose writers of

=]

lie BElizebethan ags, His romantic tzle "Arcadial

and his "Detence of Poesy™ mirror nhis own nobleness
coF thought =nd his courteous heart. The charm

of his luinguage, ané the poetic turn of hiis prose atone

v

Tor the lack of maturity aad the traces of artific-

1

€

iality Tound therein. He Gied too Joung to fully
develop the power ne possessed bult interest in his
vorks has‘never grown, cold. hHe cometlh unto you
wWith 2 tsle wnieh holdeth children Irom nlzy, sné old
men from the cliimney corner." ~--"Defense of Poesy."”
To lessen the vedium ol his long hours in ﬁrison,
Sir Wwalter Haleish turned his vers=itle powers Lo the
writing of "The History of the Worlé." He regsrds
history ss = mexns of teaching, thet virtuous rulers
are revarded and viclous princes are attended with
ailure. As a2 history it 1is unot a success but it

4+

does combzin numerous touching pastsges. Influenced

by Liis own hard fave, he is best 2t depleting

"oblivion, &ust and endless darkness." His didectic
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. Y Y ol - .. P S s
view of nistory and nis siyle are eryemplified 1in Tuls
‘exerpt from "The History of the World."

"IF we seek a reason of the succsssion and cont-

inuence of thi:z bvoundless ambition of mortsl men, we

may 2d4¢ to that which has slready been sail, that the

o

kings and princes of the world have always laid before
them the sctions but not the snds of those great ones

which nreceedsd them, They zre aluways transoorted with
the glory of the one, bul tuey never mind the misery
of another,, ti.l they Tind the ewpsrience in thenmselves,
They neglect_the advice of Gol, while they enjoy life

or none it: but they follow .the counsel of dezth uvon

3
his first sponroach. It is ke that puts into man 2ll

the viisdom of the world, withoub spezking & word, which
God, with 211 the words of His law, promises or threats,

dost not infuse. Testh, which nsteth and destroyeth
mzn, is belicved; God, vhich has mzde nim and loves
nim, is alweys deferred.....It is Deuih slone that cen
sudéenly meke man bto know himself. He tells the proud
and insolent_that they are bubl sbjects, and humbles
them at the insﬁant, makes them cry, complzin, and re-
nent, yea, even to hats their forep:st happiness. le
takes sccount of the richn, and proves li'm a beggar, a

naked beggsy, which hath Irfterest in notihing dbut the




76,

ft
=3
o)
facli®
ct
(6]
=
l'".
5
(et}
w
w
W)
I
«
o
pa g
(¢
e}

therein thely deformity =and
acknowledge it.”

Eeligious Gifferences caused nuserous polemical
works to be wrilten. Hooker defended the Estabilshed
Church azgainst the attzacks of the Puritans in his
"Taws of Beecesiasticzl Policy." His language 1s
correct and methodical, vut is influenced by his
Latin models. A pleszsing abscvence. of Fanaticism nan-
ifests itself throughout. An earnest, peacerul men,
he endesvoured o persuade rather than t6 intinidete,
to reszson rather than to move the passions of malice

and wvivwterness.

w

Robert Parsons, a Jesuit, made in tluent orose
a defeunse of the Datholic attitude. His moyst inter-

esting trezti

w

¢ is "The Three Conversious of\England."

Although the literary workmanship of Hooker is lescking,

the style is robust znd is not lacking litersry Torm.
Translations of the Bible wére vegun in this per-

iod, out the.Douay and King James version of the Holy

Seriptures righttully belong to the next ace. he

' 'reseérch work necess:ury for their completion, was bveing

done. The mere fTact That scholars were willing to
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spend time on such a task manifests the new imnort;
.ance atiached to the English langusge.

S0 passed ithe Elizabethen sge. Barren =nd
feeble in the beginning, a new life hald beern infused
into Bnglish»Literature whicn even an era of Relig-
ious strife could not interruvt. Halting =nd efrsid
Bnglishmen had tsken up the study of their own lang-

Ea

Tound ‘it apt for the expression of their

|2

uage an
poetic thouzght. Great geniuses served thelr apprent_
iceship in the literary workshop =znd launching forth
as master<workmen had eclipsed the uest efforits of
their teachers. If the industrial revolubtion btrens—
formed the whole structure.of me&iaevel'industrial
structure, réplacing the ssiling vessel with the
stesmbout, snd the old hand-loom with the spinning
machines, no less did this Augustan age of Literature
chznge the literary world of prose and poetry. Under
the leadership of its poets ané men of 1étters, fallow
fields of EBnglish verse shone with all the lw.urisnt
growth of new land. The workmen, who had long cast
envious glancés_at the hsrvests of toreign couniries
suddenly realized the possibilities of thneir own. The
houses of the ordinsry citizen, thst hed been closed

to the ligrt of English poetry, began to boast of new
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windows of literary appreciat¥on. The fire of poetry
.Wes rekindled in meny s hearth.th@t had long been
cold and cheerless. Shaksspeare, Speuser and Bacon
trod the high and dirficult paths where all might
view and admire but few atitempt to follow. In many

a deserted side-rosd, in muny a humble hamlet, some

less-gifted men performed a loving taesk in disseminating

an appreciation of the bveaubtiful, in srousing the
townsmen's latent desire to see tlhie great truths of
life clothied in the rich langusge of poetry. Though
the greater nonour was not theirs, their influence
was large aund enduring. From London c¢ity to fthe
small country village, Englsnd's sous gloried in
thelr heroes of the sea, in their shzdowy foresits znd
broad-flowing rivers. RBefore an aporeciative zudience
the 2c¢tors in the drama put forlh their best efforts
since no mediocre nroduction would nlease nor hesty
litersry workX satiate their thirst. TUnhapnily,
religious Gifference znd internal strife msired ah
otherwise glorious age.
Elizabethan liter ture hss sent ity influence
down through. the centuries. Signs of decline were
visible in ths age of the Stuarts but it was'only

temporary. As some nmountain giream disappezars within
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the crevasses of some lofty c;iff to reappesr in greata
- er grandeur in the plain bvelow, so. the &isapnearance
of the ilood of English literatureiwas not permanent.
The mighty songs of the sightless Milton, the mystic
visions of Blake, the tender pathos of Burns, the

I3

romenticism of Vordsworth were made possible by the
inspirstion they received from this era. Our own

2ge marvelling ot the results they obtzinel, using
of the stores4they lzid up, regerd them 2s a "God.

created, Tire-brezthing Spirit host, who smerged

from tre izzne, hastened stormfully across tue

jo]

astonisied earth," who proceeded "through mystery

to mystery, Trom God to God&."
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