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IN[ROUUCTION - - wn

On any given day millions of people in Burope, -
America; and around the world leaf tﬁroqgh a multitude -

of ‘mazazines, books, and newspapers which contain,

. - o - . L
. sometimes efcluelvely, material that 1s both graphic and

comic in nature. Over the past two decades there has been
K revrval of this popular art form and the popularity of
graphic entertainment  is reflected not only - in the '
"% shown towards chidren's publications, such L
52 fgntures de I'intin, and adult fantasy-magaeines,
such:s Métel hurlant / Hdwligg Metal, but 15 annual

conventlons and congresses on sclence fiction and works

of fantasy, such as Maplecon 5 held at Carleton

University, Ottawa, in July 1983. Chis revival has been
accompanied in academic clrcles by a flurry of activlty‘
lﬁ semliotic stddles.on comic strips and comic books,

an activity reflected in the publication of a myriad of
:eneral purpose books (ef. dlanchard %969) and

academlc theses (cf. sadoul 19?1). :
SEth attentidﬁphas been paid, however, to the L
‘&polktlcal or edltorial cartoon’ in, the populer press. This
is‘not to say that studles of the edltorial cartoon are not
avallable, but, in general, they are studles of the | ')*L
\ cultural, soclial, and po&itlcal content of such cartoons—

(ef. Annis 1939, Sradley 1960).

Never free of the cultural context, polltical or

otherwise, of which it 1s a compentary and criticlism, the
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_political cartoon 1in general 1s'a pragﬁatic alliance of .

,4-—"
both 11nguistic and visual elements that overlap and” sub- "

message. Chere appears to be a dearth of studies on the

processes at work in the cartbon‘by which these very

linguistic and visual elements'contribﬁte to the represent- K
ation of a political message in graphic form. It is the

purpcse of this study to explore these processeé.
' LA

!? "bemlotlcs studlies all culxural processes as® - P

processes of compunication. lherefore each of these

processes~you1d seem to be permitted by an underlying

system of s;gniflcations; ess (&)very act of cpmmdnlcal'o : -
‘tlon to or betreen human-beings ess Presupposes a

significatior® system as lts necessary .conditlon" (Eco

1976:8-9) ., There ‘are two processes in operdtion, then,

in the cartoon: a communlcaﬁion process that llngs the

particlpants in a communicative act; and a sizgnificaticn

.

‘ procg;s that (re)organizes that which 1s percelved as a d

message. according to sSco, the communlcatlive 1link 1is

established before Ehe slgnification procesg,Q;ginsiy
. 4] -
r

™~

must therefore possess a framework necessary for 1its f

I'ne editorial cartoon as an act of communication

interpretation and ‘comprenhension as a message. [(hils
'semantlc; framework allows the reader access to the
message communicateu by the cartoonlst through the cartoon

Y

and 1s of necessity anchored -¥n the nature of the cartoon
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: {He CAHTOON AS A COMMUNICALION PROCESS

Ast

l.l _Prélimlnarx considerations

fhe history of the cartoon.ls so long and varied
that the meaning of the term cartoon W self loses some-
thinz in its own definitlon (Selpel 1976:13 ~ 39,
passim). summarily defined, the cartoon is a "form of
graphic j}ibe" in which the cartoonlist makes "statemeﬁts,
usually of a somewhat derosatory nature,‘about the

absurﬂities-and lncongrultles (real or imagined) of

human behaviour" (seipel 1976:21, 20).

-

whatever the type sf.cartoon, there are certaln/
charac;prlst;gé,of the zenre that are always in

eviacence.

Accordinr to Gelpel (19?6 1&), "rhe cartoonist

is preoccuplea with the blemishes, the shortcomings and

-

the 1nconslstenc1es“ of the person&llity, évent or

/
situation that ls the subject matter of the cartoen.

In seneral, these aspects are rendered sraphlically in the

form of caricature, the impact and import of which 1s &

product of the dezree of deformation deplcted.,

“Caricature is the basis of all cartoons" {(Hlchardson

19??:11). "Le'mo& caricature emplqyé aujourd'hul-dans de

nombreuses Jlangues vient du mot itallien caricatura,
signifiant 'actlion ce charger, d'exagérer' ... La

carlcature est donc d'aprés son orizine une exagération,

4

/
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une chargéslune déformation® (Topuz 1974:18)., -
- fhe graphic talent of the cartoonist.ls'some-
‘'what run-of-the-mill -=- the cartoon is drawn in haste,
but mist ap§i5> legible, so to speak, in order to Se
understood at a glance. simplicity-is the watchword in

both concept and desizn.(seipel 19?6513-39, passim}.

Furthermorb, Gelpel (loc. cit.) holds that the
cartoon must appear to be of some current relevance
and be humorous, witty, or even savaze 1n nature énd

fexecutlon. 'he cartoon 1s also replete with various

figurative. devites, symbols,'everyday metagbor,

" sometimes Ainsplired by verbal usacge. s

\
I'wo other aspects of the cartoon are of Some
importance and deserve mention: the cartoon's purpose
and 1its readersh}pé For lnstance, accordinz to lopuz

(i9?h:28), "[.e but (of the cartoon) peut &tre

" . 1l'information tout court ou la persuasion, 17éducatlon,

1'enselgnement, la préparation é un changement

e | .
d'attltude, & un changement sdclal et politique ou.tout
simplemnent la distractlon". In general, the cartoon

appears to be a humorous statement and not an attempt

" to codify a philosophy, for example (Zmbler 1950/51).

in addition, "(l)a caricature est partout en étroite

felatlon avec le nilveau culturel du lecteur" (lopuz
' ' P : S
1674:119).
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.rhq absufdities and lnconééﬁ#tles {real or
imazined) in the cartoons enalysed in this study are of
a political nature. rhe theme of the editorial cartoon
can bé veried: recent poliiical'evénts, governments,
barliamehtary affairs, political‘leagers};g}gctibns;'fhe

police, strikes, lnternational events,. etc.

1.2 l'he comnunication process *

2% - . S
“'ae,. therefore, .are in asreenent with Luls rieto

(1973) when re states (p.‘lgﬁ) that "la notion dg'
‘communication' doit é&tre aéfinle ... comme 1'établis§e:
ment d'uﬁ rapporg soclal entre.deux personnes gréce.é_
un-lndiice que prodult 1l'une d'elles et au méyen duquel

elle fourrit & l'autre ure indication concernant ce

rapport soclal", ihe cartoorlst must obviously draw nis
gl

" carlcature in such a way that hls messase and its purpose

are clear to the reader. ine reader, for nhis part, has
to be aware of the cartoonist's graphic convertions and
style. he must have btacksround knowledse of tne subject
ﬁatter of the cartoon and 1its otrer parameters so as to
be able to produce a relatively accurate read in:- of Fhe
caricature. rhe cartoon 1s, then, not only a communicative

device, but a communicative act.

i‘here are dozens of aefinitions of what

communication is or may be, each one derived from the



L IHZ CARTOON AS A COMMUNICAIION: PROCESS \) n

particular aspect of‘the-bheno;enqn-of-communlchtlon

being examined. According.to Btthler (1974:19), three

_aspects appear to be fundamental in any consideration

of commhhlcatlon: "(L)da communication est un sysféme
mettgnt en présence des éléments appeiés source, ‘canal,
destination, avec un message q&i chemine de 1l'émetteur
vefs'lé récepteur; la communication devient une situation
dans laquelle un effet est observé sous l'action d'un
stimulus, d'un hessage qul parvient au récepteur;

communiguer vient de'commun, c'est-3-dire quelque chose

‘qui est extérieur aux partenalres en présence, mails

dont 1ls possddent tous les deux.la connalssance".

Of these three aspects, in the present study,
the effect produced on the reader'by‘the cartoon and its
_meésage is the least lmportant. fhe common knowledge &

éxterior to the cartoon as a communication act enables
both the cartoonist and the reader to come to.some form
of mytﬁal understanding. rhé systematicity of the process
o} communication and of the cartoon as a specific form
.of communication 1is esséntigl to the attempt t¢ unravel

- some of the aspects of the visual and lingulstic processes

.at Wwork in the cartoon.

i‘he cartoon 1s, moreover, more than a
communicative act that exists between cartoonist and
readef;-lt“is-a communicative act existing between car-

toonist and his public. As such, the cartoon is a
/
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--phenonﬁenon.of mass comﬁuﬁlcation.rThefe are some ;
_;striklng, some subtas, differences between an act of
JEommunicatloh that takes place between lndivlduéls and
that which takes place betwéen a cﬁrtoonlst and his -

‘reacership (cf. sfthler 1974:14-21),

'Pne cartoonlst's audlence 1s the'pﬁbllc at’
_'1ar5e, at least those thousanﬁs'of readers who will
read the cartoon published in the dally press and' those
.other thousands who will reaa the cartoon if it 1is
plcked up and  puktlished by other newspapers through

synaication.

rhe cartoon can be further classified as being
ar. act or form of communication, therefore, that is:
unilateral, tecause the cartoonlst has no dlre;t means
of receivin, feeaback frox nisfaudlence; 1n3irect,
because the cartdonist's messase 1ls transmitted by a
'medium, some material intermeciary, that is interposed
tetween the partlcipants in thils communicatlive act;

public, because the cartoonlist's messase 18 open to

écrutlny by all.

'he cartoonist's carlcature is produced in preat
quantities, .out each reproduction of the carlcature‘ls
ldept;cal to the others.]rhe cartoon as a communicative
act 1s, therefore, not unilinear in time, not 1s 1it

limited in time. [he cartoon can be preserved and perused

-
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.

at any time and for any number of times, although the 1'

nature of the subject matter rapidly dates a cartoon and

hinders its\subsequent interpretability.

oduction of the cartoonist's meséage is
originally proper to the cartooﬂlst himself, but is
furthermore confided to a whole team of production
speclalists as fhe cartoon becomes not the product Bf an
individual but the produét of a media institution. rhe
cartoon, then, bfcomes depersonalized in.a double sense
throuszh its diffusion- the message is removed from the
control of the producer, and the audience 1is wideiy
scattered., lChe cartoonist's message 1is s0 distributed as

to reach its audience initlally more or less slmultaneouslw

lhe subject natter of the cartoon most often lies

outside the fleld of perception and concern of the

individuals in the audlence -- that is, the subject

'materlal,'althourh of some communal and/or natlonal

lmport, is not of any immediate or direct personal concern
to the reader. In addltlon, the audlerice is geographlcally
wide-spread and the readershlp may expand beyond the -
borders of the community for which the\cartoon I's most
relevant. ihe effect of the cartoon's messase on the
audlence is much different from that éf'a personal messhage
between two individuals where the ebb and flow of

. _

cdmmunlcatlon would be deliberately tallored by the

sender so as to be understood by the receiver. Sugh
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‘messages can bte withdrawn and reconstituted; a cartoon,

-~

" in a sense, has to have any subsequent modifications

bulilt into it before it 1s pupllsheﬁ. fhe ca¥toon, dnce
produced énd distributed, can not be éltered to enhance
understanding. lre gudlence's interpretation of *the

nesszase nas to be done withéut precision or feedbéck on'

the part of the sencer.

. Eléure 1l on the folloy{pg page presgnts the °
schema of communlicatlon adopte; for purposes of
analysihg-thé'cartoon as suc? a coorunicative act.'It is
a verslorn of the scrnema gf communicatlon proposéd b& |
Abrahan i.oles (lioles « Aeitmann 1973:13%) and which has
been sub§equently modified both with re{erence‘té those

schemas of communlcétion proposec by wsco and others and

)
with reference to the craracteristics of the cartoon

itself as previously dlscussed, -
/ .

rhé scheﬁa }Q organlze:.aiqn; ;wo\axes. i'he
hofizontél~axls represents in part the 'rapport rolnl'
which‘exlsts betWeen tne cartoonlst And the trealer;
more fully, it represernts 1in'llinear f;shlon the produectlon

ar« transaisslion of the cartoon as a nmessase, AS such,

the horlzontal axls 1s composed of the féllowins . .

. . / . -
elements: sender, regelver, text, channel, noise,

I'ne cartoonist ls a sender Who concelves an ldea,

- r -

the subject matter of the cartoon, which he then encodes

1

i : - E
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in sraphic form -- of Which there are two types:

1) the visual representation of the caricature and the

seneral design of the cartoon; and

2) the presence of written language elements in the vast
majority of editorial cartoons.
Hereinafter, these types of graphic form will be referred

to as visual and linsulstic elements.

-

I'ne reader is a receiver who, to the contrary

-

of the sender, recelves a message he must first of all

'Te tefore gercélvlnq the 1dea transmitted,

ihe cartoen 1s a message or text which belongs
to'b?th the sender and the recelver. Its nature can be
éxpléined as a functlon of a shared lanzuage, in a broad
seds§ of %he word, a common Knowleuge of signs and thelr
ele@ents, s}:nals. ihe placement o{ tnese p%rtlyulhr.
elements andi sircns in orsanized and zeaninsful sequences,

demgnds that the sender and recelvér rely on certain

established rules or.codes, a sort of sraphlc syntax.

fhe cartoon relles on a channel or medium, the
dalily press, physical in nature, alons which the text 1s

A
transmltted from sender to recelver,.

.

~olse 1s Interference with the formulation anpd
transm)ssion of the cartoon as a text. [here is some

loss of informatlion because of 'nolse' in each of the

i
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R ’ . . L . ..
operatiéns outlined on the horizontal axls of the schema

of communication.

Such loss occurs at the' level of channel where

physical distortloﬁ'or loss due to the’mechanléal process
- T L
of repréﬁdction gf the cartoon or 1ts distribution can

obscure the more .subtle aspetts'of the satirical message,

- . . -

. there 1s loss at the level of sender ﬁhere thew
messaéeuls distorted even berore 1t is traﬁsmltted fhe
idea of the cartoon loses something of 1ts force as the
cartoonlst attempts to render 1t 1n whatever graphic
and linsulstic codes ;re at.h;s dlsposal. his lack of
artistic talent and aeétheticvsengé or his refusal-to

exploit such qualities also constitute what has been

called semantic pgblse (dhannoh”& deaver 19“9:116).‘

Loss exists at the level of recelver where more
*semgntic noise' occurs as the loss of information

between the reader's act ‘of decodlng and his perceptlon'

. amd uncerstandinr of the transmltted message.

N

A fourth type of ‘nélse' may be found in the text

as messa e ltselfl as an 1nlosjncrat1c part of the cartoon

as a text,. "

- -
N ~

I'hls schema may'seem qulte simple,and 1t is; any

reference to zoal, talent, personal,coﬁ#iction, psycho-!

13
-
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hl

lozical set, etc. on the part of eilther the sender or

| the recelver nas been omitted as extraneous to ﬁhislthesls.
é _ ’ LQese aspects are admittealy necessary factors of ahy
sche;a attemptins to éone to terms with comﬁunlcation per
se. nowever, these factors are complex networks in them-
selves ahc‘the process of comzunication of which they are

part is hot-cirectly at issue in thils study of the zeneral

visual ana'linguistlc processes in the cartoon.
| " . : -

- . - 1.3 ‘he cartoon as a text

,“Thg wvertical axils of the schema represents in part
the nature of tne cartoon as a text as a slgn of a soclal act’

»

ard 1s preliminary to a proposed model for the analysis of
- I3
. B
the cartoon. any proposal to successfully analyse the car-
; 2
toon as a text has ‘'to be basec on an understandincs of 1its

. nature as a sisn., -

41gh on the 1ist of priorities for the sender 1is
wnat seilpel (1976:32) terés "the adllity to put gcroés an
idea with a mininum of effort and a maximum of comprehensi-
21lity", In Jopuz' (1974:44) vlewi"la caricature est donc

-

une imase perque ;lobalement et instantanément & partir

d'un aéelic: la compréhension". For thls instantaneity of
comprehension to take place, both sender and receliver have

to speak the same lansuaze,

-

A
L]
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I'he vertical axis in Figure 1 indicdtes that the -.
~ text can be considered to be ‘made’ up of form and content.i
Ihe form of the text 1s based oh the rules and codes of
the visual and linguistic zraphic elem;nts of the cattoon.
Ihe' content of the text consists of the rules and codes of
the external reality that insplres and motivates the car-
toon. [his elementary aivislon of.the text"into a form and
a content is, nevertheless, much more complek. "Adhat is
commonly called a 'messaze' is in fact a text whose Ebntent
1s a multi-levelled alscourse” (czco 1376:57). We venture
further than rco and maintain that not odly the content

out the form of the text 1s multi-levelled discourse in

that the form itself is made up of a form and a content,

As 1nd1cated on the.next page in Figure 2, Holand

~

sarthes malntains that message {teXt) 1s "une forme ...
qeflnl(e) par la fagon Gont ll se proferef - that is, the

' cdrtoon 1s a text defined by lts nature ds & medium of
communication. Furthermore, the-messagp (text) is *"un
chevaﬁchement Qe,langages“ (sarthes 1957:213-265, passim’)

-- that 13; there are two codes, one visual and one linguis-
tic, that overlép one another on alffergnt levels of

tlscourse, ’

-

It may be so that ™ ... today the most successful
cartoon 1s invariably the graphic eplzram that needs no
verbal amplification" (jeipel 1376:32-33), but most texts

are bil-codal:
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Les messages visuels se subdivisent en -
message lingulstigue, quil .est la partie

D écrite du message, et le message-iconique,
qul est la partie image. Il y a

évidemment des messages mixtes composés
du message €crit et du message image.

(lopuz 1974:52-53)

’ -

0"

fhe rules and codes of the iingulstlc elements of
the form of the cartoon constitute a discourse in them-
selves and an analysis of this aspect of the cartoon is a
study 1in itself. For our purposes it 1s simply assumed ,
based on the nature of the data to be analysed, that
both the sender and the recelver are familiar with the
english lang « Ihe lingulstic form of the text is it-
self composed of a form and a content: form being the
Zraphic symbols of written gnglish and content, the
semantic tharge of the gnglish lexemes alone.and in
assoclation. rhe graphic elements \of the form willl be

discussed later.

1
-

"gvery image is a_priori plated in an extra-iconic

context composed of: a contexte lointain et global and a

contexte situationnel. l'he 'contexte lointalh et global*:

conslists of the kﬁowledge and experience of the reader,
who belonss to a milieu, the 'contexte situationnel' con-°
sists of the knowledge of the iconlc medium which allows
the reader to situate the image in time; ... it 6r1ents
the reader towards a choice of‘meanlng" (Gauthier 1974,

162 -~ our translation).
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:f‘ ;his_extra-lconic context or external reallty
form$.the content of-the text-and provides the cartoonist
with hls subject maﬁter. I'he cartoonlst then decides what
type of 1ma§e vehicle should carry it. T'he content, thén.
1s itselfl compbsed of a conteﬁt and a form; content refer-
ring to the context that 1s the message of the text and
fq;m.refefrlhg to the content of the image that cbnveys
thé message. [lhe corpuﬁ.of texts for this study has been
deliberately restricted t6 editorial cartoons that ﬁse
sport lmages Lo carry thne mesgage. torm refers, then, to
the game situationh of the tgxt aﬁﬁ to the rules and codes-

that underlle it.

%
In Figure 2 the form and content of the text are
used 1n the oaussurlan &ense 6f signifiant and signifié
-~ "Le signe' ... est ... une entité psychjque a deui“
faces, ... Ces aeux €léments sont intimement unis et
s*appellent l'un l'autre"” (daussu;é 1972:99). ihe warp
- and the woof of'text have been separately presented and
,diagrammea for the sake of cbnﬁenlence. lhe schema of
communication thus_repféégnts the rabfic of the text.‘
I'ne sender flnds a pblitlcal coﬁtent he wishes to satirlze

-

and presents thls content in a same form.hrhe recelyer

.perceives the same form and decodes it to arrive at an
understandins of the political content. moreover, what can
pe considered form on one level of analysis is content

on another..
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such, then, is the nature of the cartoon as a
dommunlcat;on device and process. Wwhatever the semantic
framework of the text, it must be_cd%?%;hensivq and supple
enough on the one hand to accommodate the cartoon as a
readily leglible and simple form of caricatural entertain-
ment and onlyhe other to encompass and organize the com-
plexities of the cartoon.és a8 multi-faceted text melded of
two semiotic systems, the graphic and the linguistic, and
of two fealities, the contemporary relevance of its

pclitical subject matﬁer and the cultural and soclal status

of its }orm expressed through the qurt image,

Ta.
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N - " .ee it should be clear that the
real object of poetics 1s not the
work itself but 1ts intellizibiliwy.
One must attempt to explaln how it
i1s that works cap be understood;
the impliclt knowledge, the
conventions that erable readers to
nake sense of them must be

r " formulated.™

(Culler 1973:33)

Althougﬁ a-text may be composed of Just one sign,
it 5enerally~consist§ of rany g}gns'or comblinations of
signs that by juxtaposition, comblnation, or overlapping
create the text, ine text 1tself 1is a slsn because by
its nature or aesisn 1t 1s meant to be understood as a
.Wwhole. lhe wora ‘'text' here 1s used in its semlotic sense; ,
1.e.,.that 1t 1s trhe slcn of a semic act, épeclfiéally,
that the cartoon composed as 1t is of b»oth visual and
llnguistic elements is a text, a messa-e concelved as a
whole to be percelved as a whole. aAny moael Intenied for
the analysis of the cartoon as a text must explain the
nature of iext; that is, that the cartoon 1ls a slgn

composed of a multl-levelled form anda content. Compare

Worth's {1974:304) observatliorn:

"A caricature, like a picture, 1s neilther true
nore/ false, but, lilke a metaphor, ls a structyre that

reveals a set of meanings intendea to communicate a

certaln set of relatlionships within some understood. or
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understandable context and bounds.”

-

Flgure 3 below presents the model of analysis
deéigned to explain the cartoon as text. de have recourse
here to thé saussurlan notlion ¢f the sizn as a double-
faced entity composed of a s}ignifiant and a signifié,
Jecause of the nature of the corpus of cartoons collected
for tnls sfﬁd&,.at one level, the signifilé is the
politlcal reality that the sender satirizes and the

siznifiant 1s the zame slcugtion or—tte 1maée vehicle., '

-58 h

extelnal
realjty

1 LEAl
Y

;amel
situatio

_Q\

+sa

a

Figure 3: Model for the analysis of the cartoon
as text N
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. In risure 3 and elsewhere 1ln phis study, our_hse
of the + arnd - signs;runs contrary to current lingulstlc
convention. Our use‘Bf such sizns 1is fof the sake of
cdnvenience arc slmpiicity only and 1ln ro way implies

T

the presence or ab7ence of any supposed tralt a cartoon

1ay possess. ! - '\ f&
.

"Craque phéronmdne culturel/est ure unité
’
sémantique" (zco 1972:2c). rhe combinatlon of the two
ctltural ana semartlc unlts of politics and sport into
a sernantlc wnolé marksithe cartoon as text as a metaphor.
“retaphor 1s our meéns of effectins instantaneous fuslon
of two separatec realms of experlernce 1nto 6ne

1lluninatin., iconic, erncapsulating lmage" (.isbet as

cltez ir Jurner 11?%:25).

retapnof ogdcurs wnen tWwo condltions of
possitcllity are met: "La premlére concerve l'axe para-
al-omatique et requlert gque. les ceux unitds en concur-
rer.ce ians le-procés meétapnori ue présentent ces champs
sémantiques en lntersectlon [_ cf. sirgure 4 Onithe -
“ollowlins pa;e _7. La seconie concerrie l'axe synta;-'
matique €t suppose une certalne hémoaénél:é du contexte

sémantigue, ... " (seauvols et al, 1371:3}.

rhe aiscovery of the meaning of the metaphor

i

depenus on the recelver's perceptlon of the relevant .’

aspects between "the metaphorical sutject and the
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s,

political . .
realm

Fisure 4: (he metaphorlcal process

metaphorical predicate" (Hester 1966/6?;211). "The inform-
atlon (éonveyeﬁ in the cartoon) 1s coded into a pattern
(of visual and linguistic elements). [l'he relation among
the comppnents of the pattern must be known before the

irdividual components can be decoded" (Miller 1951:113

-~ our parentheses).

v
Lhe metaphor staées aspects; the problem for

the reciver is to see the common form. ihe reader will

elther see 1t or he will not and hils recognition of

metaphor will depend on his famlliarity with the two

realms of experience. As Lindekins (1975:177) states it:

"I'he degree of analogy recoznized in an 1@;§e (its

representatlional denotation of 8 Vislble or a visualizable

item) 1is no more or less variable than that of a

20
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e 1In5qlst19_7 text -- althoush differently, It procégds'

JSrom a type of code lihked to soclo-cultural and

[ -

hlstorical brocésses aé well as to combinations of
perceptive and visual lnvarlén;s'as &et little or badly

identiflea™ --(our translation).

-~

Métaphor 1s usually marked-by an ilmagirnative

technique; in the cartoon the imaginatior 1s supplied

and the resultin; visual -desisr easés communication and
understandins, hetapnorical exP}ession woula then appear

to De a ratural aspect of the cartoon,

- -

«++ (C)haque métaphore peut &tre ramenée i

n
’

une chalne séusjacente ae donpexLOns'métpnymiques, quy

constituent 1l'ossature zéme dﬁ code et sur lesquélles

se fonde la consti:tutlon :e tout- chamzp séman;lque

partlel ou (en c%éorle) 516931" (sco 1973:26). cdco posits

furt£ef whree typég of metonymlcal cornection -=- Dy

continruliy, cy an:;nymy, or bty cifferentiation (dco

1973:35-35) . ' ' ~
Coritizulty of the ‘two cultural units of politics

and sport appears to Le a natural one for the cartopnl

slthout delvin.; grofoundly into the rature of these two

‘cultural units, as scd would Have 1it, Itfcan be stated

that they share 1initlally some common sround; they'
constitute two relatively important aspects- of daliy 1ife

in sorth America, thelr corntent forms a substantial
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amount of the copy of a dally newspaper -- in fact, most
»

dally newspapers devote separate sections of the baper to
pohéfigg,dnd to sport. I{ political leader§ and sport heroes
are partlof dallq conversation, because of their performarce
on the naﬁlonél and international scéne, they é:e also
easily and/or frequently subject to our pralise or - '_
denigration. lhey are, thus, good subject matter for

caricature.

_'lf'bhe struc by the aXeéjof-the two
semantic unifs and thelr common subject mattér reveal
opposing values, there is a question of gntonymy. Thls
does not appear to be valid for the corpus of carpooﬁs in
this study. In the cartoon§ the particlpants of. one .
experlente are portrayed as belonzing to the other; the
mappins of one realm onto the other, so to speak, d;pears
of ﬁecesslty to be one of equivalence. szoweVver, since the

cartoons in thls study are for the most bil-codal, there

nay be a role for antonymy in the interaction between the

two codes.

From what has Seen sald, differentiation between
the two cultural unitd of politics and spdrt appenars
cgmplétélyalrrelevant here, ylfferentiation‘dependé.on an
act of deflnltionfof two opposing elements, Phe representa-
tioﬁ of a signifé (the political content) by a slgn;flant
(the sﬁort.yehlcle) is a'question of resemblance rather

than one of differentlatlion; there 1s but one referent, -
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the political peréoﬁallzy, event or situatlon, in the

-~

sulse of an other.

aco'further,states that "on bourrait .e affirmer
que chagque connexion metonyﬁ&que renvoie 3 1'un de ces
trols types de conti-ulité; contlguite=dans le code, ee. -
dans:le contexte, ... dars le ;érérent"'(ﬁco £973;39).

A cartoon portrays absurdlnles and 1nconrru1ties
‘ireal or 1ma?1nea) as mentiored in Chapter One. rhe humor
or. wit of "the cartoon anchors tris portrayal. Caricature
usually clsplays Itself as a uerormation of tne pnysical
“attzloptes of a.pexson. In the corpus of cartoons one
can not speak of this form of ;arlcafuré._although slight
Jeformatlion of fhls'sor: is evlaenE ih the cart;ons, tpe
brunt of caricature is Jeplﬁceq in fhe event or

0y

situation that 1is part of the éoqtent of the dartoon.

An aralysis of the cartoons su-scests that the
focal point of the cartoon as caflcature and as metaphor
is the representatlor of tnese absurdi les anc. 1rcon ‘rultlies

as a vlolatlon of rules of the came. ['ne expressior

'rules of tre :ame' s usea in a flsurative sense and. .

- . .
refers to *he xules tnat or:anlze the same or to the codegs
of -ehBVIour assoclated ‘With the same '‘or- with sport Ir

general,’ In blgure 3 orn. paie-lc this violkatlon of rulells‘

represented by the anti-si-niflant (=5a) insofar as the

form of the

ct

ext ls corcerned and by the anti-siznifié

W
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(-Séi as far as the content of the text is concerned,

Ithat 1is, thé polnﬁ‘of the caricature, the absurdity in
‘the political realm, i1s plctured as an 1nconéru1ty in the
rules of thé game. Thls incongrulty may range from the
"ﬁhysically impossible to the absurd and‘even to the actual

. breaking of a rule assoclated with a sport,

N In summary, then, in Figure 3 text can be viewed
as a roof-like structure with form and content at either
end, secause of the lnherent unity of the text as a sign,
fhere can be no point of division between the,slgﬁlflgnt
and cheﬁslgnifié, whieh "like the kernal and rind of a
frult, soul and body of man, spirit and nature, have
srown together and are intlmately dependent on one another"®

(Vossler 1977:76). -

Y
b

'he determinatlion of the signifiant (+sa) and the
anti-signifiant (~ba) ls dependent upon the kndwledze of
the 'rules' of the sport in question. snowledge of--the
political situatlon that gavé rise to the text in the
first place determines the slgnifié (+3¢) and the anti-

siznifie (-s€).

As the text 1ls & sign, so, tbo, are the four
elements that make up the text: +5€, -3, +3a, -ca.

Zach of these in turn can be analysed into: further signs

‘
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and so on. For slmpllcity sake, signs are limited to the
following three types (after Charles 5. Peirce): symbols,
which are arblitrarily linked with their object; icons,

o

which are similar to thelr object; and indices, which are

physlcally connected with thelr object. As for the

‘cultural siznificance of the sizns, the division of signs

into sizns and anti-signs can only be accounted for by
the complicity that exXlsts between the sender and the

recelver at the level of extra-iconle conteit. Al thout
this éompllcity the text would.no loncer be ﬁ'message.

LR

Althout content, the text would bte merely an index.

I'he multl-levelled discourse inherent in both

the form and the.content of the cartoon as text can be
accounted for by addinz walls to the roof-1like structure

of Pigure 3. rigure 5, then, as deplcted on the followins

pase, 1s a synthesis of the analyses of text as'schematlzed

.in Figures 2 and 3. rhe recursive 2ivislon of form and

content of text is accounted for by the poéslbllity:of_
extendin: the depth of analysis until at last the text

has beeﬁ reduced to lts flnesf sraphic elements --;signals.
L‘he false imase of the recursive division of text into .

-

even f{lner separatibns of forms and contents as in Figure

2 dlsappears anu the two, form and content, become as

wings of one house, lmpossible to say where one begins

ana the other enas.

-
.
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-131NW B 5% UCO}Juu

. + 3

95SIN0OSTp PATAAY]

u:u JO sSisAiuue msu d0J 1310

: : L Ae &— > v
ae+ I —
. . 1 - m.‘l' -
3X83U09 . LI0 718N, 1S.
19o13110d suwu3d
t£q11908d A3 11804
{euJteqxe - . leulagqxsa
a0~

ve

-

*5

BC4

SANTTA



- 1 ., ¢ . . i . .- . ‘y
.

. DHE CAKIOON A5 A SIGNIFICAIIOR PROCESS 27" -e

Fa—
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- .
.

on tne followins pazes two cartoons taken from

.the corpus.ard¢ analysea -in cursory form: according,.to’

- ~

trhe Totel of aralysis represented 1n Flsure 3.

: althoush tne model of analysls ls an attempt to

explaln the cartoor. as a visual-metapnorical tex: that -

arivaturizes a political ircori;ruity of one sort or

[e]

“

'@ an trer as an lnconsrulty of a sport or same situatlion,

. -~ - -

ar. atteapt is'also,mace tp present the lingulstic

.

elements tra: are par:s of the‘cartoon in terms of the

sane analysls irnto si-n ans arntl-sion.

.r.e cartoor. as text ls aralysel on four levels.

1]
4

rre form an: content oi tig texl are analysed

separately on two levels: flrst,as thne sisnifiant {SA)
ard’ Tre si.nifié {sa) ara <rer as sisnifilant (+3a) ard
antl-g! niflart (-oa; an: A4y siloniflé (+od) ars anti-

SLoniftd (w=udj. wevel  regresents tne &evel of rthne

troivizual visual sions. Onm ounls sape level e llrn-ulstlc

elemnerts are aralysec as siornifiart ani antl-cioniflart
-=- =nls is for convernlence sake only. Level & 1s tre level

of trne .raprnic zetall of tre cartoon.

i

)
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I
.

aralysis of Ficsure €

retapror: politiclans are portrayed as zame players

Irnconsrulty: there are two players cut they are no: play-
ins the same saxe .

\H‘ﬂ-h*

- b JoAal )

L .

Level 1: Content - o= == Frize iinister [ruteau of Canada
' reguests thut Prime Minister-
, Jhaserner of sreat sritaln return

' the Constlitution to Canala
Level 2: Ta€ —-- Uruleau makes a regquest Lo lhatcrer re:

trne patrlatlion of tne Constlitutlon

-u€¢ == lhatcher nas trouble ceallin- wWith the
Caraislar. reguest

wevel 1: rorm - oia -- two players ostensitly playins wnat

. aifpears to ce a forz of pornd nockey

cevel Z: +ja -« Jruleau cressel and equipped as a hockey

player .

f

crier arassed ant esulppel.as a soccer

Level 3: Li.ns - visual elemernts -- composes of <he Ffollowine:

symtols - =. ., tne .aple Leaf trat I'ru-

' Leau wears on nis sweater =
icons = €. ., .Jruteau’'sz nockey stlcd
Inzices - e.- ., natcrer's lauclest -loves

v lirn.-ulistlc elements -- composeds 9 the
followir -:

+o08 - FAocoe [ OVl o . P
-8 =77

Level 4: olrrals - the llnes, strokes, etc. of wnich both
trie visual and lincuistlic siens are
composed
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Analysis of Figure 7

¥etaphor:

N

politiclans are portrayed as swordsmen about to
duel

Inconsrulty: the challenger of the duel s ill- equlppeu to

Level 1:

enzaze in combat

vmal

s

‘Content - S& -- Premier René Lévesque of québec

Level 2

Level 1:

calls a provinclal election

;. +3€ == Lévesgue-calls a provincial electhon and

faces{ Claude hyan, leacer of the gpposition
iiberal Party, as an opponent /

-38 ~-- ‘he Fartd québécols of which Lév45que is

tne leader appears to be-suffering from a
lack of 1ssues to ficht the electlon with

rorm = oA =~ twWo swordsmen are about tc ensage in

Level 2:

Level 13:

a auel

+s8 -- Len€ Leévesgue ani Clauce hyan face each
other as swordismen in a cuel

-o8 -- pLévesgue pulls an almost blaleless sword
from nls scabbara

wlsns -~ visual elements -- composed of the following:

o

Level 4L

T gywuols ~ B.0.9 the fleur-ze-1lys on
Levesqae 5 scabtard
icons - e.s., Claude nhyan' s drawn épée
ircices - e.z., L€vesque's ever-present
' cizaretie

linsulstlc elements -- composed of the
followin-:
~+sa - Uz, s2LaCLIOLn )
& GAHoL
-—o& - Pq looUzo

o .
slgnals - the lines, strokes, etc. of which both

the visual and lingulstlic signs are
composed
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According to Eco'(1972:13), whenever a sender~
transolts a slzn to a receiver, the sender bases his"
messaze on a serles of rules, in some way already
established between the two and which render the sign
comprehersible. Furthermore, “ie code commence &
apparaitre comme (a) le systéme.des unités siznlfiantes
et de leurs rézles de combinaison; (b) le systéme des
systémes sémanti%ues et des régles de combinalson
sémantiques des diverses unités J..; (¢} le systéme de
leurs couplages possibles et les résles de transformation
a'un terme & LL}utre; (d) un répertoire de rézles circon-‘
stanclelles ébmportant divers contextes et diverses
circonstances dp communriication qui corréspondent aux

3

diverses interprétations possibles" (azco 1972:110).

In summary then, the semantic framework p?slted
as necessary for the adequhte interpretatlon'of thg
cartoon a; a messase 1s one of metaphor. «#ithin the
tartoon 1tself_the'map§1ng of the poliﬁlcal realm onto
the sport realm plvots on the expréssion of a political
atsurdity as a sport ancongruity, the 'violation ofArule'.'
Also essentlial to the iﬁterpretatlon is jhe receiver's -

famillarity with the political and sport| realms as cultural

and semantic units in thelr ownt rizht.

4

g
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A ool OF A>20CIATIONS

. “Une thing 1s certaln, Jisual literacy
cannrot ever De a ‘clear-cut lozical sys-
tem siclilar to lahsuage., Lansuaces are
@made up systems constructed by man to
encode, store, ani decode informatlon.
therefore, tnelr structure has a lozic
trat visual literacy 1s unable to
parallel.”™ (_onals 1973:12) -

’

3.1 Prelliminary consicerations

.

‘ne ablility to interpret tne cartoor as a visual

messase 1ls aepencent upon two factors: zre huran percept-

-ual mechanism anz tne effects of the coaposition of the

elements in tre cartoon,

.

an immense amount of investigatlion of numan visual

perception nas teen carrlec out oy 'jestalt' psycholoclsts.
Accorairn: to scholars ll4e aoffga (l17%5¢), man's perception

of tne wWorld and of trne Inlnos in At ras totn pr.yslolozical.

ar. psycnolo~-lcal aspects. Pnysiolocical aspeets of humar

.
vislon anc perceptlorn 5ystezs are more'intrlca:eH€ complex

It

tran previously imaslre: and a 3jreat'deal of work'dls -oln:
. P e
or. ir. inks area (e.z., ao0lfe 13£3).

-

.

ran appéyentlj>neeus Lo fing a talance in any
visual compositlion, whether 1t b hwn?t re sees “réally"
o bty way of some visual artefact. .he equllfbrlum of
.8 composition 1s determined bty the norizontal ana the

vertical axes and tnelr polnt of feocus. of egual lmport-



n

A SEI OF ASSOCIALIONS , 34

ance in the balance of a coﬁposltlon is the grouping and
arrangement of the several wvisudl elemenﬁs‘that make up

T

the compositlon. ' - !

Hudolf Arnheim in his 1954 Work Art and Jisual

Perception has applied Gestalt tgfory on perception to the
interpretation of art to' show that a visual messace re-
veals ‘meanins not only through what is represented but
also through the manner of composition =-- the componeht
'parts of a visual composition would include elements
like';he dots and lines that make up the visual units

of the compositlion, the basic shapes of circle, triangle,
square ana thelr variations ana proportions,  the

depictlon of movement, the pone,colour, and textu;é of

the materials used to create the composition.

visual messaces are reqelved on three levels
(-orals 1973:€7): tne representational, that ls, what
islseen ana recognizec from the human envlronmqpt and
human experlence; the abstract, that is, tne represept-
ational recuced to its basic visual elements of line and
shape; the symbollc, that ls, the cuitugal and semantic
units of the worla man lnhablts. ine representational
is always seen and recognized in terms of the symbolic;
the same object belonging to two aifferent cultural and
semantic units wouiu then have two dlfferent interpreta-

-

tions.



A

| . .
In the cartoons that make up tne- corpus the

-

interpretation of the cultural and éémanglc units of
politics ant sports ls in terms of metaphor ard 'rule
violation'. It is on the abstract level- that the 1ﬁter-
play ofllingulstlc ana visual‘eiemgn£s has 1its force; It

would appear that somewhere on thils abstract level there
T L
are patterns of assoclation nolilns between the lirnsuls-

~ic anc Vvisual elemerts of the semantic framework.

[}
1nls sectlorn of the study treats of trnie cartoon-

1st's use of tne lin-ulstic arc tne visual elements of

tr.e cartoon to create political comment, It will ce

recessary -0 taxKe a look at the =sraphics of the cartoon,

.

to examine these lir-ulstic ara visual elements and to
Ziscover ary principles tnst underlie their use in arf

er.coulny = Zecodlns rrocess.

s

o

re are ¢certaln aspect

.

can e cvliizmirnate: from conslieratlion: for lnstance,

2! sraprlic ceslon that

gueations of inzivizual style of uesign, slnée this étu:y
13 not lizitex %o tke Wwork of any ore cartoonlst.

:
wuestions of tone,.colour, texture, etc. need not be
consildered oecause of tne nature o! the cartoon as a
mecnanically reproauced and simplified olack and whlte
sKetcnh,. *or'are tne elements of caricature of lnterest’
as such. It 1s thne situation ceplctec in the pollﬂlcal
cartoons of tre corpué_that appears to carry the ﬁe15h£

of tre numour ano'sét;re rather thar. tne distortion of

A SEl OF ASSOCIATIONS : 35
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'\ ) - - . - » . "
features a cartoonist might use in his depictiorr of a

publlic figure. Of the fifty cartoons in the corpus, only
two or three cartoons can be considered o be closer to

personal rather than situational caricature.

the narrative nature of the comlc strip and the
comic book ;nu the lmmense influence of the cinena and
its techniques on comlc deslignh do not allow for any eééy
vranslation of graphic techniques from thé one genre .to-
the other. in photog xapnlc terms, the polltlcal cartoon_
is zmore of a still or freeze-frame shot. Yet, 1n some
instances, some of these clnema;ozraphlc techniques do’

_play a role., lhe :raphlc elements to be examined have been

pre-selected accordin.s to thelr apparent relevance. on the
cne hana, but, at the same tlme, the treatment of the

. g;éphlcs has remaired comprehenslve in apprggch.

itelevant srapnic factors are: l .

1) the placément of thercartoon with néspect to ‘the nBWS;
paper ltselfl #nc'more.speclflcally to the paée 1ocatlon1‘
Pollitical qngOons‘appéar on pazes éf edltérlal.comﬁeut.
if the cartoon accomparies such a text, there is a |

: ?elatlonshlp'nf some uete}minatlonﬁbetwegn thevgwo;
2) the ;artoon as a pictpre entity: frané} type ahd angle
- of view, canexa arc lrare type, Glspoqir!on of elements,
movenont focus, egtc.; o -T ‘
3) vlsual squs and elements; _
“+) linz ulstlc text as an-intezral part of the design of the.

’
cartoon.
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- the graprics of the cartoon will not be treated in

r

any great cetall., [ne desizn of the cartoon is examined

~

ir. terzs of the four gereral aspects just mentioned, with )

1

’ - u M )
a view to deterzinins what facets may or.zay not be per-

~

tirent %o tnis study. Table 1 on'ihe fGIIOW1né pase out-
lines -tne \ranric 1nformatlon collected for each of the

cartoons in :he corpus.

3.2 Frésentation of :he corpus

L J
frhe corpus for tne analysls of the cartoon con-

"slsts of fifty cartoors collected from the following
zns1ish-Canadian dally newspapers:

ine lelesrapn-Journal of oaint John, hew orunswick;

‘ne slote ara Kall of loronte, Juntarlo; the dinnlipeg Free

' Press; and ihe Jancouver oun.
A - .

‘ fnese four newspapers were selected f{rom tne maln

-~

reosrapr.ical and economic reslons of Carada 1n order to
- insure an adequate selectlon of cartoons anu because these °~ ¢

newspapgrs resularly publish cartoons produced by cartoon-

-
ists on staff.

. rhe cartoons'were choser. cn-a restrlcted basis;

v

speclfically, because the political message qf the car-

toor: is dellyered-throu h a sport image vehicle. ihe car-

toons were collected for -the years 19£0 anda 19b1. [he
MOSCOW Olyhplc james were held 1in 19tC and it was expected

that"there mlght be a high number of cartoons using sport _

v
'
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-

~

Pagination: - ' ! -

location - main editorial page, secondary
pages .

‘layout - traditional, free insert, textual N
acconmpaniment (Jjuxtaposed or en-
closed)

type of text - empty, complementary, support-

Ave, contradictory

sraphlc elements: o r

frame - defined, undeflnqd, suggested, -

mult;ple
shot: alstance - long, medium, close-
A up
angle - front-on, ‘panorana,
. biased

aepth—of-flqld
‘camera - objective, subjective,

movement: image < travellinz, panoramic
" ractarit -~ displacement, ges-
ture, attitude

visual elements - signals, indices,
icons, symbols (con-
ventional, particular) -

lihgulstic text: type - ‘label, dlalosue,
comment, guote
classiflcation - legend,
inserts, -
balloon
address - intra, extra

rable 1: sraphic 1ﬁformat10n collected for each cartoon .
of the corpus ’

- . :




“politlical messases trhat treat internal Canadlan and
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imazes as the messase veh;cle; c;rtoon; were also collect-
ed for 19El as a cdomparison year.'ks it turns oﬁt, thirty
cartoorns were‘gathered for 1380 and twenty for 19811 In +
fhe Olymplc yéaf‘itself the cartoons are spread out
;hrbnolosically over the whole year, Sixteen cartoons date
from.thg pre~james period Sf January to May; six déte

» -~

from the janes perlod of June throuch August; snd elght

~

. - - . ‘
cate frqy the remalnder’of tne year.

_- ‘ Jne Clymplc sames themselves were the subjlect of
pollic: 1ca1 corvkoversy anc a subsequent boycott by several
of the destern allgned natlons. Any cartoon referrlng to
the Qlymplcs ard tre ther current political situation were

eliminated from consideration, so that the corpus consists

" exclusively of cartoons tnat use sport imazes to convey

aznerican affalrs. Filsure & on the followlns pace slves a
breadiown. of the sports lllustratec ln the cartoons. [he
dlverslty of the sports udeplctea in the corpus and the way

they are spread over the two year collectlion perlod seem

[
- to irdicate no dlrect influence from the Jlynplc ;ames.

Insteaa, Eholce of sport for illustrative purposes depends

' on the zeneral pqpularlity of the sport in questhﬁ. on tre

one hand, a"a, on the other, in some cases, a particular
sportlng event held at a particular time (e.g., the .rey

cup fobtball champlonship zame neld in November).

Uy
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I'ne cartoons were 1n1tially.éollected froa the

‘four prevfbusl} mentioned newspapers. [hese papers some-

+

tlmés, and qulte often 1in the case df ’he lelegraph=

Journal, rely on syrclcatlon from other papers for thelr
cartoon mqterlal. oubsequently, an attempt has been made,
for the most part successful, to trace any Canadlan
politicél cartoon back ﬁo the orlsinal date angd news-
paper of publicatloh. oin;e a larse number of cartoonlists
are or. newspaper staffs and produce cartoons for

ecltorlal accompanlmenfﬁ it was thougnt aavlisable to
verify the_ori;inal publication detall for posslble extra-
textual influence. any American or foreixn carx&on that
appearea was not part of Ithls tracing effort; these
cartoons most often appeared on secordary editorial pages‘
ar: accompanied ezitorilal texts that were tnemselves taxen
from other newspapers tarougn syncicatlon. As a result of
tne trace, the time frame of the corpus collection is ex-
tenced sackwarus into fecembér of 197%. lartoons tnat had
ceen syncicated were founi to rnave been orliinally pub;
lished within tne month preceelling tﬁelr re-use throush

~ 14

syndlcation.

(ne newspaper collectlon 1s therefore expanied to

include the followin.: the Calgary reralc; lhe [oronto
- . 3

star; lne cdmonton Journal; rhe spectator of damilton,

untarlio; fne Citlzen of Ottawa; fhe foronto sun; Lhe

wondon (Ontarlo) rree Press; lhe Gazette and LaPresse,
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both of Montreal.

rﬁe corpus is almost évenly drawn from the - .
following three regiéns: sixteen cartoons from The
ifelegraph-Journal itself (;his'newspapef was chosen be-
cause it 1s the only widely read dally newspaper in the
Atlantic reglion to feature pollfical cartoons); seventeen

from the Ontarlo and Québec papers; and seventeen from

the Western papers.

3.3 aeneral zraphic characteristics of the corpus

-

of tbe cartoons in the corpuﬁls?me two=-thirds are
located on the maln editorial page and the remaining one-
thira on the secondary editorial page(s). The cartoons
on the principal editorial pacge occupy the traditional
location, i.e., the top-centre of the pase (e.g., PC 49
in the Appendlx). In some cases,_thls position may vary,
with the cartoon beilng shifted or ralsed to give more

roonm to the main editorial (e.g., PC 14).

i'ne location of the cartoons as to page within
tne newspaper is of no significance in itself. Jhat ap;
pears to be more 1mbortant 1s the rapport the cartoon
shares wlth an accompanying édltorial article. Thirty-
elght percent of the cartoons on the principal page are
accompanled by editorial articles; the rest are not.
sher. so accompanied, the cartoons are simply juxtaposgd
to the article.

1



of cartoons accompanlez by an eclitorial text. #hat 1is

o -

For the cartoons on the secondar& page(s) the

situation 1s.reversed. All of the cartoons on the

secondary page(s) accdmpany an editorial article, with
one exception (PC 10). rwo-thirds'of thesé'secondafyﬂ
page cartoonrns are physicaliy er.closed somehow by the
article (e.g., PC'16) and the remainins third are simply

s

Juxtaposed to it (e.z., PC E).

-

all in all, sixty percent of the corpus consists

a

interestinzg 1s the rather haphazard manner 1n which car-

tocn and edlitorlial are assoclated. l'his 1s due towthe

a4,

relative aezree of independence that exists betweenr the

edltoriallist and the cartoonist and to the different

means of eXpression that are open to both partlps.

bouf types of relatlonship appear to exist be-
tween the cartoon and the accompanyins article:

1) An empty relatlonshlb. In such an assoclatlion,
editorial and-cartoon comment on.a political event,'
perscnality, 6r sltuathn. i'ne relatlionsnip is empty
in that there eXxlists onlj a simliarfty of subject’
matter (e.z., PC 26)3;

2} I'ne relationship may be-parallei; i.e., both hrticle

. ..
and cartoon treat the saﬁe aspect(s) of a slven sub-

Ject #datter (e.z., PC 27).

- o~ A SET OF ASSOCIATIONS  ~of  43~gr
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3) The relationship-betweengcartoqn ard edltorial‘mai be
yea ' supportive; i.e., there exists 'in the editorial words
‘or lines of text that have visual réfengnceiln-the
cartoon. This Y¥s the stronsesp type of edltorial -
cartoon relationship foun& in the corpus (e.g., PC 50).-

' ?ecause or‘the haphazard match-up between cartoon ard
edlitorial, thié support of one text for another 1is

- never absolﬁte. Cartoons seem to be used both to en-
tice the reader to peruse the e51torlal or to provide‘
comlc rellef to a serious subject ﬁatter.

4) The cartoon may contradict some of what appears 1ln the

‘o editorlal (e.z., PC 14).

Of the twenty-nine cartooﬁs accompanying articles,
in rounded f;;ures, twenty percent are of the empty type;
slxty percent are parallel; forty percent are supportive;
one cartoon 1s‘partialiy contrédictory. 'hirty percent of

the total are both supportive and parallel;

= It should be kept in mind that when an editorial

cartoon has been thégéd parallel 6r éupportlve in pgrms' ’
of the accompanylng‘arylcle, this tag refers to a
texthal reference some sort, but thys rapport 1s not
necessarlly one of agrsement with the tenor of ' the ’

editorial,

_ Although a large proportion of cartgphs are -
y ‘

accompanied by editoriasl artigles, these articles play
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ho major role in the interpretation of the cartoon. It
1s the cartoon that has rno internal linguistic text
other tharn the occaslonal labelling device that is most
open to influence by such an eiitorial. rne corpus con-
tainsfonly one cartoon (PC‘h?} that has-been found whose

interpretation i1s definitely altered by the accompanylng

,edltorlai. lfextual accomdpanizent, whether internal to the

cartoon or external to-it, lmpoverlshes .the cartoor in the

sense that the stsible interpretations of the lmage are

" narrowea,

All cartoons of necessity have borders, whether

‘they are sraphlcally defined or not. cgighty percenpt of

the cartoors in the corpus are surrounied bty a deflned
frame. inis frage is a black line of variéus thicknesses
en;loéing the lmase on all four sides. i'he presernce af a
frame around the cartoon 4oes not necessarlily have‘a

3 .
limiting effect on the activity deplcted in tne cartoon.
sugrested or actual violatlon of the frame 1is quite often
the rule and such eXtenslons beyona the frame serve to
enhance_or suggest movemdnt+in the imare. IWwenty percent
of the corpus have undefined frames; these can be of
ﬁgyeral typés ranslng from complete absence of border ~
éiﬁes to'suggested cﬁt;offs; 1.4, the frame 1is suggestéd
bb an invisible line that surrounds the cartoon and which

cuts off the figu}es in it.
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rhere are three types of dlstant shot in the car-,

éoons: long, medium, aih close-up. Although thése cinemato-
graphlc;devices are particularly relevant to dramatic action
in- the narration line of the comlc strlp,'they have some pur-
pose 1in:the pollitical cartoon. Fry (1977:71-72) notes:

JLons shots ... are generally uéed-to esfablish location

and the relative placemeﬁt of characters and PIrOPSs sss
Mediun long shots focus more closely 6n one or more select-
Ea aspects of a scene... ‘Close-up shots are utilized when
isclated objects, actions or a specific detall are of a
particular importance...". In the corpus a close—gp shot

is aeflned 8s one cepicting an individual from head to
walst, a medilum shot as one depictinz an inaividual or

group from head to foot, and a long shot as one depicting
an'1n¢1v1dual or Zroup plus some elements of locatlon. In
the political cartoon, the choice of distance shot 1s made
in relation, it appears, to the object of the caricature:
the individual for a close-up shot, the situation for the

medium and the long shots,

i'wenty-five percent of the corpus is composed of
long shots; seventy percent are medium shots; and there is

one close-up shot (PC 15).

Assocliated with two of the long shot.cartoons 1s
another clnematographlic aevice, that of the foreshortened
shot. In this type of shot distant objects are brought in-

to the foreground as 1f by a telephoto lens and, consequent-



ly, because both distant and near objects-reﬁain in focus,
_ these distant obgects are made to seem closer and larger
than in reallity. ihe effec? of ;ﬁch a shot 1s to have the
reader feel overwhelmed ani threatered ty the massive back-

. . ¥
ground fizures. Ine lines of force of the cartoon run
,

from back to front out throush the reader who 1s viewing

tre cartoon froo front-on (e.ge, PC 12).

.

Comoirea with cistance shot 1s the ansle of vieW.
"ire viewin: angle refers to the multipllcity of

positions froz which a subject can be framed...” (rry
- H
1377:75). fhe comtiration of iistarce and viewln:s arnsle

es;gbllshes tne plane alonc wnlcn the cartoon ls viewed

and 1s cruclal ir establlisnins the point of focus of the

cartoon ar. <the lines of force 1irkin; the various ele-
P .

ments of tre coazpositlon, ire followln- thnree ancle shots

;arenconsiaered:_'l

1) I'he panoramic shot attempts to capture the entire' scene,
All parnoramic an;les are 1on;-clspance shots and
acceount for about tern percent of tre corpus (e.. .,
PC 27). |

2} l'hirty percent of the corpus is made up of front-on
: . N .
) : . . ~
shots; l.e., the reader vlews the nctagts or situations

face-to~face (e.c., PC 24), K
3) wlxty percent of tne corpus 1s maie up of blased shots;
l.e., trie cartoons are ueplctea‘from an' anzle and there

. . . i . ) '
are two maln xlnds of tlas shot -- the side-on view, N

v - R ' \ .
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which 1s simllar to the front-on view, but pléces the

observer on the sldelines, and the angled shot used to

give the reader a comprehenslve view. Jistortion of the

actants or or .the action results quite often from this

v

type of snot. Inis appears to ‘be necessary in order to

-

31ve the reader the opportunipy to see more of what

should be there, a sort of ssraphic cubism.

-

In all of. the dartoons, with threg_possible ex- "
ceptions, the view of the reader 1s objective;- that Is,

the reader. views- the sltuation or-the action as if he’’

" .were a non;particlpdht, a mere observer., [hls 1s known as

anjobjeétlve camera shot. & subjgctlve camera shot 1s one

that so places the reader vis-é-vib the cartoon that he

appeaxs to be a particlpant in what 1s belng depicted,

'ne foreshorter.ea shots mertloned previously have this

effect.

:Jécause of the nature of the corpus it is to be
EXpeétec that the cartoons would contain attempts-QO dis-

\ .
play movement?! lhere are two baslc ways to deplct motier

in arn imaze: '
1) to have the camera depict‘the movement (this is known as .

camera tzavellln* ihe camera 1n a senseimoves around

v -

the scene depicted), or
2) to have the actants of the cartoon depict movement
within the ;mége. ‘hree types of such internal movement

" can-be distincuished; a) displacement .of actants and

T

« objects; b) gestures; and ¢) attfitude of<the acténtsi-

[
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3y 'attitude' is meant body polse, faclal eéxpression, -
etc. All three types, of movement are generally deplcted
as stop-actior movement, as ir a photosraph..

- -

4 wrirc manner of depicting movement 1s to violate the

. ) .
1ixits of the frame, So that whatever movement 1is frozen
4n the cartoon appears to be cortinuln:s beyond the borders

of the cartoon.

All cartoons ;ontain internal deplction of.move—
ment; there 1s one'cartoon.(PC i4) that makes use of
camera travellling in aidition to!tne more conventlonal
cevices mentioned. deventy-f}ye percent of the cartoons’
depict movement bty ulsplqcement (eeTa, PC 35) fifteeﬁ
-percent deplct 10910” by sesture (e.g., PC 6} -- eleven,
c;ruoons have’ comcinatlons of these two‘typés of movement
aepilction (e.5., PC 41); twenty percént.or the cartoons
depict motion oy atclid?e (€.ge, PC.50). the definition
of *esture‘has been restricted; any movement of body
appendabes nornal to the sp Tt ceplcted 1n ‘the cartoon 1is
conslderee to be alsplacement ana - rot :es&uze. sesture

A

is therefore movement extraneous to the sport oepicged.

" ror the sake of simplicity Arnd converlence the

$5_o{-tAe ¢artoon. are classified

~

, ¥isual ‘signs and eleme

as follows firstly, nto‘signals and‘slgné. slgnals refer
simply to the dots andllines,_etc. usea to graphipally
represent what is seen in the cartoon. (heseé elements are

not part of the ;raphlc aralysls. slgns are divided -inte

~
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- N

three types: indices, icons, and s}mbols, daccording to the
.. dlvision established by Charles S, Peirce (as quoted in
3uchler 1957:107): .

-

.-/

“[fhn'index is_/ & sizn, or.représeptaﬁion, which
refers to 1ts'bbject not so much because of any similarity
6: anaioé} with it, nor becausqllt-is assoéiated with
'generai chafaccers which that object happens to possess,
-as beéause.lt s in dynamical (;nclgdlhg Spatial)‘connection
both witn the irdividual-object, on the.one hand, ahd with
the senses qr memori of the pérsdn for'whpm it serves as

a slzn, on the other nand...". --

"In the corpus, objects such as Jimmy Carter's

grin,  rfrudeau's rose, Léyesdue's clgarette, are classified

as indices, ’

[

"An lcon is a sizn which would possess the
character whlcg rendé}s it sign;flcanp, even though its
object had no existence;" (suchler 1957:104), "...(A) sign
may be icoﬁig, that 1s,” may represent its object mainly
by its similarity, no matter ﬁhat its mode of being"
(suchler 1957:105). . -

In the corpus any r;al object or perso &epictgd
in the cartocon in abstr;ct form 1s considered”an icon;
thus Joe Clark.ig Joe Clark, a boxing glove 18 a boxing

-

glove, etc,
—~

% - Ao
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#n

"4 symbol is a slzn which would lose the

character which rerders it & sizn if there were no lnter-

pretant” (zuchler 1957:104). "A sign, or representamer,

15 sozmething which stancds to‘somebody for somethins in
soze respect or capaclty. It aaddresses sozetoly, that 1ls,
creates in the alrt of tnat persor an equivalent sign,

or perraps a nmore seveloped slgn;:ghat siszn which 1t

creates I call thd interpretant of the first sizn, . he

. L]
sisn stands for somgining, 1ts object™ (suchler 1357:

A

In other words, a symbol li<e the red maple leaf

1s > sl:n that stancs for tre object 'Canaca', which is

%ne lnterpretar.t. trhere are two types of syzatol in the
corpus: a conve;tional typewjﬁyﬁrepresents political
syatols (the fleur-ie-lys, tfe maple leaf, etc.) or
sport symbols (the team irsisnia for the fontreal
Canadlers, etc.); ant é more partlicular type that is the
creatlion of the cartoonlst for fls own ends (e..., Hoy

Peterson's sofcalled *Constitutional Joose' as seen in

FC Lt).

- 3.4 ° Sraphic aralysls of tne cartoon: an example {(FC 53)

. 'hls cartoon (see paje 52) appearea on the naln

ecitorial paze of the newspaper Juxtaposed to an editorial
artldle Ly Jincent Prince. lhe relatlionshlp between the

edlitorial an: the cartoor. 1s one of parallelism, tmindful

&
—
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of the fact that such relﬁtlonships are never atsolute,
this 1s the best example of such a relationship‘wlthin
tne corpus and 1s —ore than a@equately sum-arized by the
word 'éntétenent' ir the editorial's headline, which 1is
‘rérlected ty the vlﬁﬁal image of hené Lévesgue -sitting
on 'the football with his thumb in his zouth. Jne text 1s
rot only p;rallel to the ealtorial but also supportive
in some ways. 3ecause botr Prince and Sirerd work for
lLarresse it can be surmized that there‘was close
collaboratior cetweer the two. However, it should be
noted that althouzh hené Lévesque's ‘ent@temént' is
Vvisibly evidert in the cartoon, whether his 'eéntétezent!'

1s '"lInjustiflable' or not,is a value jud:zemert the car-

toon does not make.

{he frame of the cartoon 1s tefirned, [he camera
shot 1s a lon;~dlsténce shot Slvirns a view that eXtends
Cownflel: from the seated flirure of Lévesque to tepond
the ;oal-posf. rhe view 1s therefore more of a panoranic
orie, thoush taken froz a somewhat odd field ansle. lhe
reader 1s ar outslde observer, so the camera view 1s

objectlive,

/

Ihe cartoon is desisned simply. rhe playine
surface ltself 1s incicated not only by the sport depicted
but alsoc by the tufts of ~rass tnat flankK each one of the

three major slgns: the -oal-post, the hudd®e of players,

and the seated filgzure of LEvesque. lhere is ng.actual
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movement aisplayea in thls cartoon. Movement in this still-
- shot 1s suzgested by'tne attltﬁQe'of the nine players in
-the hudale and by the rlgure/ef Lévesque a%s he slfs of -
tiela on tdg of the football. Fhe interlaced arms of the
‘huddled players 1s a gesture, an act not seneralliy
associated with a football huddle, but suggestive of a
ruzby scrum. lhe thumb-in-mouth disposition of Levesque .

ls more attitude than gesture.

rhere are no internal lingulstic elements'te this
cartoon. If 1t can be sald that there is a linguistic
aspect to this cartoon, it is assumed by the editorial
article. However, the lingulstic functibn of the editorial
1s not pertinent to the interpretatlion of the cartoon.
hathe;, the cartoon is a wry comment on the Finjuetiriable

entétement' of hené Lévesque.

ne visual signs-of the cartoon are confined to
icons and indices; there are no symbols. lhe ilcons ar;:
the grass representing the playlng'surface, the goal-post}
“the football, .the figure of Léveséue, the flzures of the
nine players in the huddle. rhere is one index, the flower
bQ?iae Levesque which indicates an unused portion of the

field; l.e., that Lévesque 1is off-fleld or is not playing.

Naturally, these icons can be combined into two
major signs: the huddle of the nine players + the gesture .

of . the conmradely entwined arms (the nine cooperating:
Vo

4
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provinces in the constitutional agreement made wlth the

feaeral government); and the isolated figure of hkené

Lévesgue + his attitude of recalcitrance, of non-azree-
.

ment.

T -
It can be seen how the zrapnic elements feed

into tne semantic framework of metaphor (politiclans as
football players) and ilncensruity ("If you don't play
tne same according to my rules, I'1l take my ball ard

0 home!").

l'ne limit to 1nterpreta£10n imposed by the
editorial can be.also plalnly seen nere. fhe reader con-
sistently sees the cartoon as a deplctlion of Lévesque's
‘entétement'., ceparate. the cartoon fgom the editdrial
and his 'eéﬁétegent' rémalns visihie, bgt'other pos;lbil-
itles of lnterpretation become apparent; .such as, if
hené Lévesque as leater ard spokesman (quartérback) of
the provinclal oppositlon to irudeau's constliutlonal
proposals finds himself on the sldelines with the foot-
ball; can or should the 5amé proceed without him? In. any
case, an adequate interpretation of the cartoon depends
. hot only on an uéderstandlng of the sport deplcted but
on the political situation or events that 1gd the car-

toonlst to'draw the cartoon in the first pldace.

55
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3.5 Lingulstic and visual interaction .

At first, the c;rtoons in the corpns.appéér to
be quite uﬂified 5ecause of the general use of sbort as
the imaze Vehicle. Closer examination reveals, h??ever, ‘
a great deal of disparity caused by the large number (18)
of different”sports that are represented in the cartoons.
Yet there seem to be some general llneé of examination
that can be applied here. One certainly is the type of

linzulstic text found internal to the cartoon.

0f the fifty cartoons in the corpus there are
only flve that do not have a lingulstic text of some

sort internal to the cartoon. the lingulstic texts can

be classified as to locatlon in the following tﬁrée ways:

1) the lingulstic text can be a lezend or captlon, most
traditionally placed underneath the cartoon;

2) therliﬁgulstlc‘text can be in the form of a balloon
whigh represents discourse internal to the picture
space, [he balloon may bé defined by a black line com-
pletely surxoundlng the utterance or it may be only
partially or not at all defined; -

3) the lingulstic text may be a free insert and range
from simple labelling devices to complete lines of
commentary. [hese last mentioned ones are called free
inserts because they may appear anywhere within the

picture space.

.56
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The vast maJority of free insérts are 1abe1s,
Pused roé 1dent1r1qgtlon purposes. salloons always represent
utterances e%EEfr directed to the reader or, most often,
to one of fhetgctants in the cartoon. Legends can elther
. be a labelfing device for the cértoon as a whole or ma&
function és'a balloon and represent utterances.lln this

caSe,.fhe-legend'is more than a nomlnating device. It 1is
»

a caption and the discourse 1s external to the picture

e

'spéce. _
. ' sy ,

AS Wlth any image or bicﬁorial desizn, the artist
is concerned with catching, fixing, and'diyectlng the;
attention of the reader. He dOBS'tﬁis by creatlng—a\gelnt
of focgsg‘a central ilmage or s;gn that allows the reader
to-fiXx hls gaze upon or to which his zaze is constantly
returned whlle the image 1s belnz scanned in its entlrety
by the process of visual perception. lhe cartoonf\t_gill,
furthermore, eé%ablish lines of force (L.e., relatlon—
ships of perspectlive, proportion, disposition, etc.):
between the different visual signs and elements of the
coﬁgosltion as an ad junct td’any point-of focus, Zy so
dolyg, the cartoonist: designs his composltlon or message

+ so that the reader will be able to "see" and "read"®" it

in the intended nanner.

q - In the corpus sevaral'aspects of the graphics

of the cartoons analysed are keyed to determining such
. - : [
polnts of focus and lines bl -force; they are the elements

‘-

<

.. -
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used to 1ndicate'¢ovemept: grsture, attitude{ camera -

angle, and distance.

T
i

4 review of this data in the corpus reveals that

the caftoons‘possess tWwo kinds of focus -- those cartoons
?

that have a filxed point of focus.and. those that do not.
» : .
those cartoons with a fixed polnt of focus are deslignated

imaze centred cartfons because they contaln a visuali

element or slgn, an icon of one'\g;:‘:r another -that
attracts the reader's attention, [ {nes of forck_of
. i)

.

the cartoon then either direct atteﬁtlon towards or away
from thls central domlnant image, but never completely.
Car&g::s that have av4{}9d point of focus can be further

. . - o N -
bifurchted .into conventional cartoons, that 1s, cartoons

constdered more or less standard in form, baqél, rathef.'
straight;forward preséntatlons of the message. These

;onventlonal cartoons are opposed to those cartoons wq1ch
contaln an lconic contrast as the point of focus. Codcen-.

[

tlonal cartoons represent the majority of the cartoons

. in the'corpus arnd, as fér as the lmage centred cartoons

are-concerned, cohtain a slngle, dominant iconic device,

. ”
the polnt of focus. Cartoons with iconic contrast also

have 'a flxed bolnt of focus, but the centyal image con-

sists of tWwo contrary lconic devices as the dominant

image serving to hold the reader's attention.

'ogether, cartoons classified as conventional

and iconically contrasted image centred cartoons account
. .

/)
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Tor nearly seventy percent f the corpus. I'he remaining
thirty percent are cart ons that contalnh no one speciflc
focal polnt but 1nsteaﬂ rely solely on the pIay of the

11nes of force to' Sulde the re der's attention. [hese
' ~

cartoons are deslgnated lmage shifted cartoony, because

rellance on the :i?es'of,force as a facusingd 'device suc-

centratin;\\x\

-

ceeds in shifting/the rea&er's‘gaze along the
in one directlon or another rather than by con
the xaze excluéively or recurrently at one particular

point. Image shifted éartOOns can .themselves be divided

into conventional cartoons and cartoons containinsg ele-

ments of iconic contrast,

As a gzeneral rule, 1t should be noted that for
the cartoons in the corpus the point of focus is either
the point of incongrulty or the sign that is thé point

of focus contalns the lnconsrulity.

[
’'ne three types of linsuistic text previously
mentioned interact with the types of focusing devices
. /

‘In the followins three discernaolé ways:

1) fhe internal linguistic text plays no perti-
nent role. such a text is elther absent altogether from

the cartoon or 1s 1ln the gartoon as a simple labelling

device, ApproXimately s(;:;\percent of the corpus can
ve so described. ' .

o~
=
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_ 5_ Accoréing to arockway'(1982:13, éote 6).L'(;)a
per'tinence est fonctlon du contexte". Phe;e‘are two typés
of pertinencé when referring to the role linguistic ele-
ments play in the cartoon. Lingulstic elements have a_
literal function v%ng—vis the context offered b} the
Zraphlc visual elements or design -- this type of graphlc
pertlnence is what is ref$rred to in the preceeding para-
graph. Linsulstic elements also have a figurative function.
vis-a-vis thé metaphorical qontéxt. Pertinence -here refers
to the dezree of maintenarce offered the metaphor by the
linguistic elements. It can be sald that figuratively |

the lingulstic elements are always pertinent in some

fashlon.

N 2) rhe internal lingulstic elements confirm verb-
ally in some way elther the image centred or imase shift-
ed polint of focus. Approximately twenty percent of the
corpus 1ls so composed. A form of parallelism exists be-
tween the linguggz:c code and the visual code, [he tefm
'parallelism! is uséd here more 1n'terms of An assoclatlon

of linguistic and visual élements and not in semantic terms.

3) Ihe %nternal linczulstic elements are in con-
trast verbally to the point of focus. A form of antonymy
exlsts between the lingulstic and visual codes. Approxi-

mately twenty percent of the corpus can be so described.

All told, there fﬁf}}#ﬁi;;’possible combinations
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of llngulstlc and visual 1ntera¢tlon. An example of{hon..
each of these 1nteractions functions will be presentad .
in some detail. In the corpus only eleven of the tWalve

posslble combinations have been’ “found. A thirteenth ‘com-

the followins paze clves a breakdown of the corpus i

° -1,
terms of the type of interaction involved. “
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1) Image-Gentred conventional cartoon with no graphically'.

WEelevant linguistic elements . : )

Y

Ihe cartoon is domlnated by the ceﬁ%ral 1mage.
of honald Heagan as a heavily e;med‘boxer. Phigﬂlmage
occuples most of the space of the cartoon and, although
Heagan's kaze is dlfected to the left towards a clock
ticking away the tlﬁe remaining befofe the November 1980
United sStates presidential elecélon, the line of force
running from Heagan's tilteﬁ gaze to the clock does

not shift the focus in any permanent way.

-

l'he lingulstic elements are all simple labels

affixed to some of the Roxing gloves Reagan is wearing.

On the graphic level, these labels add nothing to the

deslzn of the cartoon. [heir purpose 1is evident on the
metaphorical level where they serve to map the sport

metaphor onto a political reality.

n’
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et

Z) Image-centred cartoon with iconic contrast and no
graphically relevant lingulstic elements

e

Lfhe point of focus of this cartoon is the figure
of Joe Clark, which, although placed slightly to the
right df 6entre, occuples a central space clearly
separated from the space occupled by the other actants
and 1céhlc-elements of the cartoon. I'his domination of
the ‘cartoon by the figure of Clark is further reinforced
by tﬁe depiction of activity that surrounds hI; but
"which 1s clearly excluded frsg Clark's space. [here is
a two-fold iconic contrast here: 1) the deplction of
movement ocutslide of Clark's space c;htrasted with the.
lack of  movement of Clark himself -: he appears frozeﬁ
in posltion; and 2) of the four actants Clark if the
only one whose running shoes are laced together.

fhe lingulstic elemedtq of the cartoon are
obviously 1abéis. fhey contribute minimally on both
the zraphic and metaphoric levels; rhey coulq:gp:easily
removed from the cartoon.without hlndq:ing_gééﬁiqhen-
sion. Of more importancelis‘the shoelace tying Clark's
shoes together. [his 1s a rare example of a éertlnent
icon. Its-removal from the cartoon changes the inter-
pretation. The shoelace suggests Clark's own responsﬁJ
bllity in the fall of hls government. Its absence from
the design would shlft the blame entirely to the three
opposltion leaders who are keeping the game ball out

of Clark's hands.
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3) Image-shifted. focus in & conventional cartoon with
no graphically relevgnt linguistic element§

fhe shifting point of .focus is flrst fixed at
the ap?x of éhe triangle of the boxing ring where the
figure of U.S._presldential candldate John Anderson
1s'seen leavins the electlon flghy. Atfention s then
diverted down the sides of the triangle and alons the
base by thq_ropés'that delimit the boxing area. rﬁls
direction of focus is-farther enhanced»by_the figure

of Jimmy Carter in the left base corner as he pulls /

.away on the ropes towards rins centre in a stretching

eXercise and also by the flgure of Ronald Reagan who,
in turn, geaklculates towards Carter. Attention 1is
then drawn back to the figure of Anderson at th& apex
by the convergilng erfeét of the sldes of the triangle..

the cycle of' the lines of force then begins agaln.

I'he lingulstic element of this cartoon is the

" legend that appears to the upper left of the_dartoon.

It funotlions as a label and has noc other purpose . than
to name what 1s seen in thb‘cartoon on the metaphoric

as well Es the graphic level.
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L) Image-shlffed focus wlth-lconic contrast énd'no
graphically relevant lingulistic elenentg‘

fhe focus of the cartoon is shifted. The figure
of Bdward Kennedy 1s momentarily pol#ed on the edze of
the ski-jump; falling clumps of snow under his feet
indicate an imminent direction of "fall, But the slope
of the ski-jump itself, the forward incline of Kennedy's
body, and the skis which have contlnued to soar on after
dennedy has lost them form a line .of force that-directs /
the gaze from left to right almost horlzontally across /-

.
the cartoon. In additlon, the momentarily. frozen form .

of Kenhnedy 1s in iconic contrast with the skis which are

graphically depicted as continuing in mefionJ

Ehe oniy linguistic element 1is ﬁhe polltlcali
slogan that appears affixed to Kennedy's ski-suit and
which serves to identify him as_a candidate for the U.S.
presideﬁcy,'Ehls 1@?61 is hqq releéaﬁt graphically, bﬁt
has some relevance in Qhe,metabhbrig éﬁhere because 1t
sltuatesithefcartood politically -- it supplies the ‘
context for the metapnpr and tles the ski Jumplng event

to hennedy s candidacy for prasideitial nominee.
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) Image-centred conventlonal cartoon with linguistic-'

1con1c confirmation e

. The lines of force in this cartoon frun rrom
right to left, from the mass of players crolded together

on ‘the’ right to the single player on the left seen tack-

1ing the blocking bag. he attitude of the players, that
. 1s, thelr gaze and body stance, and the motion of the

tackling player as be runs and jumps, 1ﬁd;cate this
direction. rhe gplﬁt of focus of the cartoon is the
beaver coach. Although the utterance made by the coach
1ls direc;ed towgrds.the mass of players, the utterance
1§,a 1¥ngulstic confirmation of the tackling manoeuver:
performed, I'he reference of the uttérance to this
manoeuver 1ls reinforced by the gesture of the coach'
rizht thumb which polnts at the tackle Just/belng COm~
pleted.

1

-

The three typeé of linguistic plemekt are to
be found in this certoen: 1)‘there_1s a legend that
labels the action deplcted} 2) there are. labels that
appear on the helmets of thelplafers and which serye f.
to 1dent1fy them; 3) there 1s the balloon that presents
the coach's advice to his team, lhis laﬁfer element 1is
pertlnent in that it linguistically confirms what is

graphically being depicted. ’ . -

On the mﬁfaphorlcal level, the labels affixed

to the football helmets are not partlcﬁlarly pertinent,

. - . .. .
. . ~ .
.
. o~ . .
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6) Image-centred focus with iconic contrast and
linguistic and iconic confirmation
ihe linguistic eléments of this cartégn are a
legend ﬁnder the cartoon that functlons as a caption
and presents the words of the ;;pg.anqbpncer and a label
on the trunks of the giant boxér that serves as an

ldentificdtion device.

hing centre 1s occupled by a victorious Edﬁard
Kennedy who is receiving the applause of the crowd.
fhere 1s lconle contrast in dress between the flgﬁre of
nennedy; who has stepped out of fhe U.3. presidency
race, and -the flgures of the two electlon contestanta,
Larte} and heagan, both dressed as boxers. Lhere is,

therefore, confirmation betWeen the caption and the

figure of dennedy‘ fhe;e 1ls furthef 1conlc contrast in

slze between ‘the figures of the boxexs -=- the dlmlnutive

Carter on the left and the glant heagan on the right,

who 1s pnly deplcted from the walst down.,

fhe point of focus of the caftoon 1s the flgure
of nennedy., [lhe focus‘%F establishéd by the lingulstic-

iconlc conflirmation of the caption with the deﬁiction

of Kennedy and fixed by the descending stfoke of the
‘ : P

overhead microphone and the v shape of the uﬁpalsed
. A&

arms of Aenned& himself. [he focus on-ﬁennedy is re=
inforced by the encircling lines of the figures of the

two boxers, fhe_line runs down the length of Reagan on

/

A SEF OF ASSOCIAFIONS .-  ~ . 75.
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’

the riznt, runs along tne bottom and up the fizure of - .

Carter on the left, thus forminz a U shape that cradiles

tnhe central imace of nennedy. . he

‘he captlon nas relevarnce on the metaphoric .

level, tut Knowledise of the extra-lconlc political reality

1s necessary to fully comprehenc the political slgﬁlfl-_

cance of tne cartoor.

Jnere 1s no representation In the corpus_bf

cartoons of 'the seventh type of cartoon: imaze-shifted
Yocus 1rn a conventlioral cartoon with linsulstic and

iconlec corfirmation. &

Pl

. . ~J

L0
»
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“8) Image-~shifted focus with 1oon1c contrast and
lingulstic iconic conflrmatlon -

fhe focus of thls ‘cartoon is 1n1t1a11y centred

on the dests%ute famlly huddled on the roof of theilr
.flooded home. Dhis focus 1s shlfted to. the right t
the flgure‘of Pl e I'rudeau as he waterskis past fgj
house and seeminsly out beyond the frame. fhere 1s
iconic contrast here centred on the shifted focus be-
tween the desperate family waiting for rescue and the
obviously fun-loving [rudeau ﬁith his jaunty wave,

who effectively gbandons them.

L\\ ‘ I'he lingulstic element here is an unfrahed.

| balloon spoken by the father on the roof, but graphics
ally located ovef/the head of the [rudeau figure andi
which, on the one hand, helps to flx the shifted focus
from the famlly to frudeau and, on the other, conflrms
the unseen but supposed presence of a motorboat. It
also helps establlsh the ironic contrast between. the
actanos who beiieve they may be about to be rescued
-(1nd1catod,by the father's smile) and the outside. viewer -

" Who knows otherwise.

On the metaphorical level the balloon is quite
-pertinent.slt ostablgsﬁes oho'link between the hope‘for

rescue and the abandonment by rrudeau, iIMere 1s thus
LR

. on both the.sraphio'and métaphoric levels a serlés of '

P

ggonic and ‘semantic contrasts all centred on the
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dfterancés conihined in the balloon. fhere are not very.

- many cartoons 1n the corpus uhere a linghistic element

3
1s the inotal point of the ca.ricature as it is here.

t . > *
. ;. - ., .
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9) Imaze-c ntred conventional cartoon’ wlth.linguistlc T
andi iconlc contrast )

Attention 1s fogused on the ceritre of the “car-
toon, in particular on the baseball a§ it is about to
be caught 1in the outstretched glove of the catcher,

Fa

rhere are lines of force running ffom left to-right

which trace the path' of the ball and the path of the

batter?s swing. Ihese lines sfop at the catcher's mitt

as do the lines of force running from right to left

as both umplré and catcher focus on the ball.

+

4

rhe three types of linzulstic element are found

"in thils cartoon: 1)} the captlbn describing the situation

deplcted fﬁ metaphorical terms; 2)'the laﬁel affixed

to the baseball -- both the caption and the 1abel have
naming functlions Qnd are pertinent on the metap ic
level though not on the graphic; and 3) the undefined
balloon representinzg the umpire's call. rhis lingiistic
;lement 15'1n contrast with the play depicted by the
batter. fhe lnconsruity of the cartoon has therefore a
visugh and a 11néulstic element; l.e., that r'rudeau 1is

“

callipz all the sh‘ in the controversy over the
. J

patriation of the Constitution.

S

I
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noschkov, loronto Wtar, 20 March 19c0
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10) 'Imaze-centred focus with iconic contrast s&nd T
lingulstic and iconic contrast
) MY r‘

- | ' .
rfhe lingulstic elements of this cartoon consist

. _ P .
of a label identifying the hockey team and a balioon '“_
contalning an utterance directed to the teanm members

walting in the iocker foog. Fhe attitude of the team

players contfssts With the messaze contained in tﬁgi\;

utterance,

rhe point of focus of the cartoon is the fizure
of Claude hyan épeaklng on television to his reluctant.
team-mates. lhe television set is placed Snitop of the
1opkers in the upper right corner of the-cartoon. There

- -

gre lines of force running i;oﬁ the loﬁgr left of the .

scene to the upper riéht and which follow the gaze of
 the Hockey playqfs as they watch the television screen.

Lhere 1s'1n'ada1bion iconic contrast'between.the

beleasured- fizure of hyan on the.lce ang‘the reluctant

attitude of his uninvolved team-mates. . -

n ‘I'ne balloon 1s graphically pertinent. rhe
. linsulstlic message parallels the visual message and -

éstablishgs the contrast, It has no particular relevance

on the metaphoricalr level. lhe cartoon 1s to be read

as a Wwhole.
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*, .. the ball is in the federalist court.”

e ¥

PC 15: seutel, rhe.
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telegsrapn=Journal, 22 ray 1980
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11) Image-shifted conventional cartoon with linguistlc
ard iconic contrast

- - B A %
i'his cartoon- 1s the only close-up shot

-caricature of tﬁL corpus. the focus is shifted from
hené Lévesque's face, Whlch oceuples theé upper and
“centre middle of the cartoon, to the tennis racket
held in his right hand. ihis shift in focus 13 aided
by the attitude of Lévesque's eyes; which are themselves_
shifted. to his right, and,by the caption (a direct: N~
quote from Lévesque) which refers to the tennix\qgm

'situatlon.

Lhere is an o;}§§ﬁé’centrpst beﬁween the - - )
lingulstic elements of the caption and ghe physicel ‘ s :
representation of the tennis racket. [Che reading or

this cartoon both graphlcally and - metaphorically depends

on this llnguisbic - 1con1c contrast. . ' .

‘his cartoon is also a good exgmple of how a
cartoonist may embellish a‘cartoon graphlcally-and‘add

.further comment and opinion to the essentlal meaning

@
(ef. the sad faces on the buttons of Levesque s shirt,

the clzarette burninz at both ends 1in his left hand ,

th?>nebrew word 'Qﬂj&on the watch face). o L

—_—=

. "
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12} imace-sniftec focus witn lconic contrast and
linsulstic anc iconlc caktrast . *

.

e 1nitial point of focus 1r thils cartoorn 1s

Taus Tetweern

e rope pulled ine twWo opposing tus=of-

senslorn

waY SeAamnS. rro- tnls orisirnal polint of trne
*» * ~
gctlon snifis to trne lloure of Urnzaric Liveral leazer
- M
- - - Al i - = . - -. T -, “r Pl l'
_wuars ozlsn on the left as rne zaps li-ntly on Jruleau'
srnoulaer. nere is rere celweern’ tne

WO leams ars Lne
seld Lo oohlin's arms and also lLelween tng TWOo Teams:

ts parily vislicle to tre rizsht ol =n®

Tre uetec tear. Jls lmace 1s cgrirastel

oy tre floure ol omitin W0 Jouws Lol a

.
.

-
o
-
b
e

w5 the feceral Tteam.

.

- X

sl lconic ceorntrast s relnlorcdl Ly oa
]
Tin oatstlc - leenic corftrast. e talloon, stratesic-
: ! .t

! 4 é () ' -

ally locatel cver Ire polnl of grlile:l 10Cis, nas 4
.
- . -
~ e - . - -

ontth vervally reguestlne rely Irom oa tuedn oRheralse

ey . . 4 . - . Lo P— » 1 1 . N
grosacud Lo 3 ocortest wrogre LU oSulbld olviousily use exdlra
.
, ,
sl -

Jre Luiioorn Lo ovotn sraprically arnc metaphore-

ically’ pertinent, ire lin-ulstic elerer.t ‘parallels the

ceglure ol Lmlilrn ALl

Ircor-rulvy.

-
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13) Image-centred focus With lconic contrast and
lingulistic and iconic confirmation and contrast. -

LA

Attention 1s centred on the .tWwo boxefsfin thé
‘ring, an lcon tha£ occuples the left and dentrg of the
cartoon. the.fizure-of the cleaning lady aboﬁt té’walf
out of the arena oé the right directs attention back. .
to the ring at centre because of the direction of her

outstretched arm and her zaze.

'
-

Lhere 15 1c6h1c'§ontrgst petweédn the "two boiers

who are about to flsht each other ana.the empty arena,

ana between the boxers who are staying to fisht and ‘the .
cleaninz laay who is not staying to watch. Ihls contrast

is reLnforceA Ey the label affixea to the base of the  ~ '
Foxins rins, which anncunces a major boxlng event, but :
ﬁhlch itself is 1n contrast witn the enpty arena. A

secona linsulstic element, the capilon) functlions as a
ralloon for the cleanins lady ana confirms the scene
deplictea, that sne is leavins and that the boxers are
staying to fight on the one hana, and that no one 1s

particularly interested in this match on the other,

vhe lingulstilc elements-qf this ﬁartoon;
1nciud1ng the labels on tgé shlrté of the two boxers,
and the serles of contrasts and confirmaélons'estab—
lishea between themselves and the visual lcons are

pertinent both sraphically and metaphorically. Ihis

cartoon is perhaps the most tishtly integrated cartoon
. . - L




-

S ) A SET OF ASSOGIATIONS

in the corpus in terms of visual and linguistic ele-

ments. £ C

-

There 1s one other cartoon in the corpus
(PC &1) which contalns iingulstlc elements that play
such a dual.role of cénflrmatlon and contrast.

g %

In summary then, 1if thefé is a syntéx underly-
‘inz the semantic framewgrk of tha :aﬁ;oon, it 1s the
set of assoclations formed by the dlfférené ¢yé;s of
linsulstic and visual 1n£eractlon.‘1t 1s not, however,
syntax in thevnérmal sense of the word. soth the
llinzulstic code and the visual code possess thelr own
respective syntaxes == snglish syntdk, onkthe‘ong hand ,
and the composlitioral aspects of the grapﬁic design,

on the other.

ihe linéuistlc types present in the ca?toon
fulfill more than Jjust a tr;ﬁslatlon functfon, repro--
ducinz 1n written word form elements déplcted in
visual fofm; lhe I%pgulstlc elemeﬁgs are not a semiotic
transformation .(is) elther of the‘zisual. "I's's are
replacements of the slzns encodinz a message by signs
of another code, preserving‘(so far as 1s possible in
the face of entropy} 1nVér1an;'1nrormation with respect
to-a glven system of reference" (Ludskanov 1974:7).

Nor do phey replace the visual elements; they coexlpt

-

.
W,

-y
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with them. -~ . o ; .

A

., -
" .

in an empirical study done in 1980 on the
comprehension off television advertising, &ralf‘and ®
others have come to sdhe conclusions concerning the

interactions of:llingulstic and visual elements. rhe

f
lingulstic glements that they examinéd Wwere auditory
. . ;i )

in nature, whllezqhe linsulstic elements o
toon dre as neceéséri;y visual as the graphic elewents
.tiey accompany. hevertneless, thef form two differdnt
codes Qnd the finlingsg qf Aralf ani hls team appear '

to be"of some validity for the cartoon. _

wr

*Ie results of their“tests show that the visual "
imagze, produces a fé%ourable'effdct on the‘rquptién of _\"
tné-lin{uistic elements only Is ihé two Semiotic Sys=~
temg refer to one arother (aralf et al. 13£0:90). If‘f‘"T
trie receliver favours one of the two codies over the oihera;'

tne second code sumes a furction auxiliary to the

first (Kraifl et al. 1980:90)., It would appear, then,
tnat any bl=c al.bessage potentiaily can have readers

prejudiced in some way beforehand towarcs one of the N -

*
“

two codes. % h

-y

.

~aralf .ana hls.co-workers™also. found that an in-

<3

. b . . -
crease 'In the aumber of lingulstic items results in a

diminutlion in the number of visual ltems and that thlsu)iq

diminution has three reasons (19£0:92-93): . v

~, . s

. w, e .
: . .
‘ . . ~,
* / - ‘ .
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1) An increase? 1n-dnrormation.to be perd%lvéd and assimi-~

lated by the reéelvﬁr. Lhe two codes do not reproduce

exactly the same 1nforuat10n.'dhere this redundancy

" e
~ ﬁr occurs, the 11ngulstic elements would have no perti-
nence #on elther the graphic or metaphorlcal level.\.

» . 2) An-auxiliary sélec%ive finction on the part of the

llngulsticﬂtexp wﬁléh channels the perception of the‘

visual information. rhe lingulstic text'narrows the .

interpretative dlmensions of the visual elements of
% the cartoon on the'dne'?and,fwhilefredpclng the
’ ambisulty.gfwthe vlsuelﬁelemenps oh the other.
3).Bhe"Bbsorption of informatlon from-the visual text
. * by, the linguistic text. lhe lingulstic text relies
' .on the visual elementsdﬁe supply information 1t

itself does not contaird,
-

All 1n all, the lingulstic text}benef}ps more from the

A

assoclation with the visual texﬁ thgn;;ice-verSa.
As nralf and nls team explain it (19&0 33)
. (our translation) "If the influence of the vfsual code
’////f”h\hk the lin;uistic code 1is consldeféd first, it appears
. trat tne visual elements zenerally favour the reconsti-
tution of linsulstic propositions of a prima;y and

secondary nature. lhe linsulstic text, on the:contrary,

leads to a aiminution of the production of prlﬁery in-

formation on the visual side; but, on the secondary

N

u,'. . level, the linﬁulstic text can also prove complementary

kci. rlsure 11 +Qn the folloWwlnz paze). rhqninfluenge

-

Ya

e

Foas e

-

A



Lin

93

'
. (620361 *T8 10 J18BIV)
UOTGECIOJUT TBNSTA-OTrNE
I0] @ousnTJuy JO SJI0193A dYl JO BEAUDT tI1 PanLYT

s
i

‘n
= .
(=
(] Y bl
r .
3 ;
a ' §9.179 pUO96S : S9.1T8DUODIS oo
u suo1q1sodoad suo 11 1sodoutd TIVvaT
P 2 Y -
[} . i
— ’ r \ - - - - -_ - - _ h— -_ -
3 , ATVNI
5 o
< . saJdystad | salTBLT.Id
. suot3isodoxd - suojaisodoad
FIYRI TEVWT ‘\
aaTviuswaTdwod ‘ ’ artejususdwoo |
- uofi8viluassad uotaviuasald
. o FTONFATANT 47 CMAITOW A
* rd

FR

..‘\?‘



a

-

A SET OF ASSOCIATLIONS © 94

of the lingulstic text on the comprehehslqn of tﬁe -~

visual 1s nevertheless hot very appareﬂt. On;thls poln;,

the fact must be taken 1into account thﬁt the n;n—rebro-

duction of visual 1t§ms is detergined not only by con-
siderations of comprehension but also by cho;ce qf ' -

method.”

Phe assoclatlion of llngutstic and visual ele- :
ments 1s'a mﬁrriage of convenlence. Che messacge of the
cartoon dould be represented‘entirely_ln one code or
another, but most likely not very efflciently. the -

semantlc framework of metaphor offers economy apd

xp

efficacy of communication. [he cartoon succeeds as a

- L

fora-of com@unlcation because the compfehension of,}ys
message 1s lnstantanecus. lhe cartoon that succeeds’tﬁ
most efflclently achievihg a balance of 1nf9rmatio£ i
_between llngulsttg;and visual elements 1s not'only the
ﬁost %1oquent but also the most aesthetically satls-
fying. ) - |

~
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CONCLUSIOM

" ... the primacy of semantic
relations over syntactic o ’
information in memory ... "
(Jenkins in Miller 1973:1€6)

LI
-

if, as Julraud (1971:22) states, "la carica-

ture est frolde, c'est~a-dire la somme 4'informatlon est
'.‘ » . . - '
s éléments gul

¥

faible et le lecteur dolt fournir le

-grﬁewo_r}; that

. . S
“ manguent", thne necessity of a Sen
; Provides the keys to the cartoon's’

all the more evicent, - &

I
"uffective communication 1s based on an under-

standins AT people, ... ani or. the perceptions relating A

ﬂ:notives, enotlonrs, and *thou.gnts“ (5lsenberg'and

omlich 1971:%&).,. :Hié undierstaniins anc these percep-

tlons of people anc trhe world tney lnhabit are preclsely

‘ tne “éléments qul manquer.t' 1rs'the ezltorial cartbdon.

ﬁée carypor~reaser 1s a sentlert celns who
palisessgs a "ayramlcﬁ;en:émcy to or-anlze tne optlcal
focus into a\hni led whnole (;hich) acts within the
pé&céoloalcgl field asainst a‘béﬁkgroun& of readiness
to'pércelve.i—- a fielad of attentlon ---.;..J wiltnin
thsfflelu 5f-a;tgntion one can sée clearl}, ard &t one
tize, only a llmicéﬁ nbmoer of visual units" (Aepes 1967;

A

4u ) . G -



¢ e e e rtb e nitee o e

.-:‘—‘;.

[ -

< 7 ¥ . CONCLUSION. T 96
P25 N
9 :t' ’ ' '

. *For the pcl.itioal gb.rt.oon to guarantee an

1nstantanelty and a totality of comprehenslon by means

of “an optimal number of visuml units (five or six, as

has been verified'by-psychologiéal'éxperlment), the
cartoonlst resorts to the use of me;gphﬁf to provlde

the interpretative framework. shen thekrquerfylewg the

‘cartoon he does not see the actants as political

creatures or the situation gr event as pollticaf in

nature,” but rather, he sees them as sports flgures .
i . .

involved in a sporting event..ﬂetaegpr is metamor-

"phosis. S0 complete 1s the metaphorical reading of

the visual eleméﬁts that mény cartoonists use linz=-
ulstlc labelling aéricqs anda/or visual syabols to.
remind the reader that the actants depicted are in-
deea polltlcal fl'ures and that a political memsage 1is

at the heart of the me&aphor._

"A'slgnlfica&ion-system is gﬁ autonomous,

semiotic ¢onstruct that has an abstract mode of exist- ~

_ence independent of any possible commuplcative act

1t makes possible™ (zco 1976:9). such 1§ the role
played by metaphor in the polltlcal cartoon and ‘the role

ls no different here than it is in other cultural and

‘soclal aspects of our civilization, ®Whether that be

the metaphorizatlion of our basic fears 3yr1ng

\ L

nallowe'en into maskea creatures, goblins, and other

fantasles,’or that of thre qoncept of goodness and

.

g
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charlgy into the figure of santa Claus, or that of war

-~

ana- aggression into sames as‘dlverse-as chess or

v -
-

Americanifootball. : .

. . Q

At the same time, the proper lnterpretation
&

|, .

of the cartooh depencs equally‘on the access to the

eiternal reality, policics and sport\\thadagives rise

to the message to uﬁ comaunicated. A cartoon removed
p

frem tnls extra-iconlc context would not be similarly

interpreted as far as the metapnor\ls concerned,

.t '
Metapnor, in fact, woula ngﬁ exist‘\itagut thls extra-

iconic context, . . | KHN)/

~—
* ' -t

-~ oeveral 1evels of 1nformatlon are carriea byd

the cartoon, nouever (aco 1372: 126 12?) there 1s the
s r,.-
level of supports mysligues, wnlcn consists sof the

compos*tional elements of the cartoon, ¢otey lines,

. “
..shapes, tore, texture, EUC., a level of elements

Gifférentield sur l'axe paraslrsrmatigue, wWnich consists

(of thefﬁlsual slgns ard tnelr possinle cispositions
. ‘ . A Y

on tne zraphic surface; a level ‘of rapports

syntazmatiques, whfcn consists of_the }elatlonshlps
of proportion, perspective, etc. tﬁat exlst amons the
visual elements. .nese three levels of 1nfdrmatlon
constitute a visual syntaX whicn ls_s&bject to the
constraiﬂts 1mposed b& the pggqno—physiologlcal aspect

of perception anda by the vartous“fmotor and instrumental

tecrnigues of artistic expression.

={

CONCLUSION -
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‘here -also exists a level of signlfies denotes;.

whrch conslsts of the llnguistlc and vlsual codes e
properly spéaking. a level £ sisnif(es connctes, chlch
consists of the metaphox,and its elements, qucific
sub-codes of style ‘and rhetorlc, repertolres of images,

etc.;'a level of attentes idéologiques, which is assumed

. .
to be one of political dlverslon in the case of the

editorial cartocn*,Q::;rz:::rtissement.(guiraud 1971: .
2&) than propazanda (M 1979) P ,

In aaultion, as 50, (19?2 126-127) states, the

.

‘signlfiants acquire the approprlate signlfies only

throushcontextpal 1nteractlon. uiven the context and . o0

the signifies. the cartoonlst ls free to construct the

mesSsage in a ﬁhmbc; of ways. In other words,-the cholce

of slznifiants is arbitrary. Once the metaphcr ig

chosen, the messagze 1s aoubly cbcsffaiped, however; not

only by the poiltical context the cartoonist wishes to

represent, but also by the rules thathgovern scort és

the lmage vehicle carrying the metaphor.'fheamcssage ‘ e

is composed of different lcvels‘ality.' L‘he'reading

.of these realitles depenas on_tﬁc deccﬁﬁng_or the.

metaphor in terms of the two cultural and semantic units "
e . ' i

of sport# and politics. The cartoonlst 1s free, more-

-ovef, to embellish the caricgfure ocutside of the - ¥

metapnoric framework and thls 1s usually done through

visual signs not pertinent Lo the representation of
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the underlyins_messaée. e

- .

rhe severﬁl assoclative patterns established |
for the lingulstic and visual elqnénts in the éartoon -« 7 LN
" do not constitute any strict rules of syntax. ﬁather;
the assoclatlve pattérnS'ahd_their possible variants are

stylistic in nature and fulfill an aesthetkte, function.

» .. "Le message assume une fonction esthétiquer

*

—~ lorsqu'il est structuré d'une manidre ambigfle et

ﬂapparaitchmmq auto-réflexif, ctest-a-dire lorsqu'il °,

5

entend attlref'l‘iftehtlon du destinatalre sur sa propre
forme avant tout®. (sco 1972:124).

~ rhe interplay of the linguistic and visual
‘elements is the foundation of the aesthetic aspect of
thé cartogn.#Such 1nﬁéfplay concretlizes the metaphor.

. r"—'_,~' > . P -
I'ne more equal the linteractlion tetween the linguistic
. ~ . . .
and visual codes in establishing the,mgtaphor, the more

complex the interplay of eyeaand mlnd the more

aesthetlcally pleasing’ the message.
ey

e

In conclusioh} although 1t 1s possible for the

cartoon to be analysed in depthiiﬁto iconic and linguis—
. tic denopative and éohnotative codes, "(o)n pourra
remarqué} que rien ﬁe'garantlré le caractére exhagaslf
d'une telle etude car, une fols de plus, la reconnals-
sance des codes est partlcullére A un individu, au

- -

\écepteur, 3’ ses systimes d'attente" (Gaubfiler 197 76 ’

/
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arnhelm, hkudolf. Art anc Visual Perception: A
Psychology of the Créative cye, Unlversity of California
Press, serkely, 1954, x-408p.

A thorough study of human visual ,perception based
‘or. the <estalt psychologlical theory that ' the human vlsual
process 1s an interactlon between the characterlistics of
that which is observed arft the nature of that which ob-
serves. arrnheim examines in detall questions of balahce,
shape, form, coznltive and. psycholosical growth, space,
lizht, colour, movemenu, and. tension. Important for _sone
Key concepts. :

sersgson, denrl. ie klre: essal sur la slvnlfica-
tion du comigue, Librairie relix Alcar, Paris, 1935
vi-Z209p.

A boox of tnree eséays on. lausnter "speclalement
provoqué par le comlque” in which Jersson elucidates the
principal types of the comic -- of form and movement, -

situation, worac, ar™ character. useful for basic definifion

of nhumour in the cartoon.

slancrara, sérard. La sande dessin€ée: histolre
des nigtolres en lmaze de la prehistoire a nos jours,
marabout Universite, pParis, 1v69, 30jp.
A seneral well- 111ust1ate" history of the develop-
ment of tne comic strip in gurope an: aAmerlca. ouf some use
ir. uncerstanalns the prnencmenon of the cartoor,

\

sowman, ~illiamn. sraphic Communication, s~lley «
sons, ~ew York, ljbt, Xxi-<1Gp.

- A three part work which presents the -raphlc
‘fisure as a communicative vehlcle and wnlch examines the
elements anc factors of lmase compositlion,.tne princlples
ana -procedures of visualization. A cGetalled Work on
cefinitions, but of little use for the more simplified
sraphlcs of the cartoon.

Juchlé}, Justus, edaltor. - Pnilosophical wWritinzss
of Pelrce, .over Publlcaclons, inc., ~ew York, 1957,
Xvi-j3cop.

selected and ecited writines of Lnaxles S Peirce.
A comperdium of rnls essential ldeas. Of particular interest
1s the sectlon on "Loglc as oemiotic: tre [heory of olens".
A DooK that succeeas in makins Pelrce a tlt more gccesslble.
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stthler, Micha8l. Introduction a la communicatlon,
_lema-edlclons,.Paris,,197& 149p.

can e oM Ugéne¥al presentation of What communication is -- .
deflnitions, models, elements. Contains an lmportant “
thematic blbliograﬁhy. sasic and to-the-point introductory )
study. Useful for*its treatment of the elements of thq.
communicatlon process.

~esbarats, Peter and lerry posher. he Hecklers:
A nistory of Canadian Pollitical Cartooning and a Cartoonist's
History of Canada, McClelland ands~gtewart, foronto, 1979,

-255p.

. A presentation of the best Canadlal political car-
.. tgong of the past century and a half. Contains a short
:biobraphy of* almost every Canadian editorial cartoonist.
AL eSsential reference for the preliminary work-up of the
corpus.

o .y

"“sondis, .onis, A Primer of Visual Literacy, lhe
ulr*rress, Cambridge, Mass., 1973, x1-194p,
-APF introduction to all things visual. Mainly con-
cerned with the gquestion of visual literacy, the book
. examlnie's’ the constituents of visual syntax, the basic
elemefits of visual communication, the anatomy of a visual
message., Very useful gulde and presentation,

iy

£coy Umberto.  La structure absente: introduction
& la recherche sémlotigue, Mercure de France, Parls,
1572, LH47p. .. ' . .
~ the author deflnes semlotics and explores the - f
elements of a semlology of Visual codes. Important for its ’
examination of visual codins and the questlon of aesthetic
messabes.

wco, Umberto. A .theory of semlotics, Indiana
Unlvezsity Press, slecominston,;+1976, 1x-354p.

. Presentation of a theory of sign and of code
production. Contains a definition of semlotics *and 1ts
boundaries. Important for the examlnation of two protlems
of sizn theory =-- slznification and communicatlion.

rresnault-ueruelle, Plerre. "Le verbal dans les
bandes dessinees" in Communications, No. 15, 1970:145-161

. . La oande dessinee:
l1tunivers et lesitechnlgges de guelgues 'comics' a'expression
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francailse, nachette, :Paris, 1972, 188p.

uessﬁns et builes:

la bande dessin€e comne moxeﬁ d'expression,\sordas,
Paris, 197<, 96p. _

"Le perscnnage
Ce bande dessinée et ses lancases" in Langue \francalse,

ho. 26, 1975:101-111 : \t
héclts et discours

par la tance, Hachette, Paris, 1977, 253p.

In tnese several articles and books Fresnault=-
-eruelle undertakes to explore the world of disdourse and
the zraphlc and narratlive techniques of the comlls strip and
the cozlic book. Of great use in cooinz to terms With the
sraphics of the political cartoon. »0o such thorough study
exists for the editorial cartoon.

[

Nys Pnillip ana rea Poulos. osterankos sraphlc
harrative., story-.tellinz in the Comics and the Visual
Novel, i(ne slnnipes Art sallery, winnipez, 1977, 10tp.

Limitéa to the works of Jim oteranko., Useful for
srapnigs in zeneral.

»

- .usuthler, h. "sémiotique et bande-dessinée™ 1n

‘Annales ae 1l'Unlversité d'abicjan, vVol. 8, ho. 1,

1975:69-76
sasic and useful presentation of tne semliotics
of the comic strip, its alfferent codes, ana some of the

problems of seml c research into the llnsulstic and
visual aspegts ofy the ;comic strip.

selpel, John. -'ne Cartoon: A oshort :dlstory of
sraphic Comedy and satire, .avid & Charles, London,
1972, 1ESp. .

A general lntrocduction to the political cartoon.
Contains a very useful sectlion on the definitlon of the
cartoon and 1lts characteristics.

AEpPES, LYOISY. panguage of Vision, Paul inheobald,
Chicago, 1944, 22&p. :
pasy-to-read accessible analysis of the structure
and functlons of the sraphic imaze in palntinzs and desien.
cxamines thoroughly the laws of visual organlzation.
Useful for questions of perception and graphlcs.

. .
. . ﬂ
. ‘ N . i
*
. . .
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Lyons, John. Semantics, Vols. 1&2, Cambridge
Uriversity Press, Cambridze, 1977, xiv-897p.

A cefinltive two-volume presentation of semantics,
1ts basic definitions, principal schools, and the relation-
shlps between semantics and zrammar. Volume 1 is useful
for its sectlons _on semiotics.

-

Moran, lerence, "Pro anda as*Pseudocommunicatlon"

- ln EIC, Vol. 36, No. 2, 1979:181-197 .

rhe author distinzulshes between communication and
pseudocommunication. Ihils distinction is somewhat useful
in treating the cartoop as an act of communlcation and in
ulstinbuishln. it from propazanda.

< £
ilchardseon, John. [he Complete pook of Cartooninz,
Prentice-nall, =zrn-slewood ClLAffs A, 1977 2y

vetalled presentatlon of the technical aspects of
arawing cartoons. Contains very useful information on the
sraphlics of the cartoon.:

de oaussure, frerdlnand. Cours de linzulstique
génerale, Payot, Paris, 1372, 510p.

rhe book that inltlated the development of modern
linsulstics. Useful in terms of the theory of signs and
for the dichotomiles betwWween sizsnifiant and signtfié and
1angue and parole.

‘lopuz, nifzi. Caricature et soclété, Kame,
Paris, 1974, 136p.

lntroductlon to the cartoon as a message, The
book discusses the communicative  elements of the car%gon
and explores aspects of the reception and effect of* t
cartoon on lts readershlip. dandy reference for general’
characterlistics of the cartoon.
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Aldrich, Jqu}l?' "pictorfal ﬂeanlngs, Picture-thinking,
. : . and *Aittgenstein's [lhepry of Aspects® in
,. . ¥ind, Vol. 6?, NO. 265, 1958:70=79
TN Picture opace” in Philosophical hHeview,

vol. €7, 1958:342-35¢ -

;l“lmage-monserlng and [mage-managexent”

An Philosopny and Phenomenoloalcal
ufhesearch el. &j, 19 2:51-61
- H £ m/tsual Metaphor® in Journal of aesthetlc

“*  aducatlon, vole. 2, 40, 1, 19€E:73-

’ . R T
ancersorn, nenala and™“otepnen aelilng,
B the Neasuremert of

"Sraphical Humor anad
Attitudinal Ambivalence”

+ . Ar Comrmunlicatior hesear*ch, Vol. 3, o. 3,
1976:311-352¢€ . :
R
and rlaine Jolly. "otereotyped

sex holes ir numoMous .rawings" in

X .
Comaurlicatior-hesearcr., vol. 4, Lo. b, \
197782 y=rezll %
® * A
aniré, Jean-glauce. ".stnétigue des cances Jesslnees" In
. iievue a'sstrheétiguwe, Jol. 1E; No. 13
o i 1J65:49=71 - R .
annls, alcert, ’he Cartéon and scélitorial-as Propaganca,
‘ Fr.. lnesis, otate ¥nlversity of Iowa, 1933
Ay Y ) t .
. '\. R
arrouye, Jean. nLezisprioto o) la 'mort <6 l'aralosle” in
i‘Crltlgue, Yol, 38, Hdo. 3EE, 137b:72-17
sales, notert. “Commurication ir omall Mroups" in killer,
’ Comzunlcation, iLanfuare, Bné Meanins, .
Yoo, 19933e0n=21r .
LY ., ’ . h
sdy, Zuger. "rklngs are stories: a Manifesto for-a
: neflexive ocealotics®™ in sSemlotles, vol. <25,
a0s. 3=4, 1979:193-205 - :
sarrniceat, Johf. i.1stolre conclse de 1l'affiche, nachette,

rarls, 1972, 277p.

sgrthes, holana.

fralts and

P
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. riytholosles, éalctlons du seull,
1957, 2b7p. N e,

Farls,
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. » 1 ar
. "L'anclenne rhétorique, alde-mémoire"..
* in Communications, No. 16, 1970:172%229

-

. - - . . ¢
sarthes, holand et al.. “sibliographile critique®™ in S
. -~ . Communications, No. 4, I1964:136-144
Jéésy,ﬁalaln-ﬂé};e} ".u texte & 1'illustration: pour une
£ - sémlolbzle des étapes™ in Semlotlica,
. Vol. 11, No. 4, 1974:297-33% -
. .o~ -

seauvols, J.L., A. frognon ard G. Lopez. “stude théorique
et expérimentale de la métaphore" in -

Pszchologle francaise, vol. 16, Nos. 1-2, - ?
1971: 71 N ‘o,

B

Bensoush, John. A Carlcature history of Canadian Pol tics,
: vols. 1 & 2, Ine srip Printing and Pub-

E

. lishing Co., lorontoy 1886, x-269p,
- s ) - ‘L
Jgnfenlste. cmile, “démlolozle de la lanzue” in Semiotica,
i Vol. 1' N0, 1. n-do:l"lz" N‘?o ? .
! n.d.:127-135

Jerger, Artgur. tMarvel Lahguage: the Comlc Jook and
Heallty" in nlC, Vol. 29, Ko. 2,

1972:169-180"
b;
.oertin, Jacquesy "La graphique® in Communicaetions, No. 15,
-, 19?0:169?}85 = -
:evef} thomas, "Lanzuage and"?erceptlon“ in Miller,
- CommunicatignI Languaze, and Meaning,
» 1973:149-15
aicxertdn, e "Prolegomena to a Lingulstic [heory of
. ¥etaphor” in Foundations of ‘Langu e,
. vol. 5, ho. .1, 1969: 3452 :
:" . -
slerman, Arthur. “I'hat rhere areno Iconic signs..." in

Phllosophy and Phenomenological Research, .
VOl. 'Y 19 H - 9 i -

olake, iobert. © "I see What You Mean - 3ut Not by words: ‘e
axtraverbadl Communicatioh" in &iC, Vol, 30,
n0. 3y 1973:233-242 -

Jiéodstein; Cliver. "Seneral Semantlcs and Modern Art" in
b Erc, JOl. 1, 19&3/““:12-23
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sonheln, nelmﬁt. “Jrlnrlng Llassical nhetoric: Up—to—date"
: *1n aemiotlca, Vol. 13, No. L, 1975:375-388

soulssac, Paul, ‘hodels for Comparin: the Arts®™ in
: Largua e ociences, vol. 45, 1977:31-34:

oradley, steve, gxifor. ine Art of Polltical Cartoonin
~ ' in Canada / 13980, Jir=o Press, %

- iJoronto, 1980, 224p,

aremona, Claude; ~J"Rour un sestualre des bardes dessinées”
~1in Lanzazes, io. 10, 196£:94-100

srlszs, Clare, - zoW to oraw Cartoons, narper 3 ZArothers,
N Lew Yorxk, 19<¢

STOCKWAY , dlaﬁe.' "Connecteurs Prazmatiques et princlipes de
) pertinence” 1ln Larzazes, Mo, 67,
lice:7=-22
Carter, Curtls,” “Palntinsg and Language: a Plctorlal syrtax

of ohapes"™ in Leonardo, vol. 9, AO-\Z
19?5 111~ 11“ .

(éve, Jean-klerre. La _caricature et la parcaie Jdans le
. monde romain aritique des ori.-ines a
Juvenal, . de sroccard, Parlg, {

IJE€, H03p. . '
Cnarauceah;‘ré;rick. ' ".uelques prdcédés linsulstiques
o Je l'nurour" in Les Lancues modernes,
4 vol. €&, .o, 3, 1972:62-73 3
crnesetro, James arna garelire ;amshner. "Contémporary

" hnhetorical Tncory anu Criticlsm: .imenslons
~of the ..ew nnetorlc" ir speech Monosraphs;-
"vole W&, W0. 4, 1975:311-330

““Conen, Jemn. = "‘héorie ce la flsure” in Communications,

"No. 16, 1370:3-25

Gpllier, Rary.' -"Populaf vartoons ara Prevaillhg Anxleties”
™ ir. american lmago, vol. 17, n.d,:255=-269

Covin, ~xichel. "Proposition sur la bénde dessinée" in
' Communications, Ao. 19, 19?2:13&-1u7

N - "L'inaFe derobee ou Comment’ le désir &n
" .~ {re-)vient & la tande dessinée” ih
2 ..~ Lommunications, No. 2L, 1976:197-245
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Culler, Jonathan.™ : #phe Linguistic sasls of Séxuetﬂgélism*
- ir hobey, structuralism: an Inte uction,
- g 1973:20-36 - n '
~ebes, John. "Communibafion With Yisuals" in. £IC, vol, 25,
J\’O. 1| 1968:_2?-34 -;._: - = ' - K

~errida, Jacques. "sémioclogie eth;rammdtblogie" in .
Information sur les.sclences 8oclales,
Vol. 7, No. 3, 19 3135-11 o

%

~owney, June, l‘"fhé‘Psychéiog& of rigures of dpeéch“ in

" Lthe aimerican Journal of Ps cholozy, Vol. 30;'
1919:103-115 ' : ; _3' } .

~ubols, Jean, F..gdellne et al, - kHétorigue 'éhérale;
vLarqpsse, Paris,“19?o; 206p. s
~urand, Jacques.  "hhétoriue et imaze publicitaire" in

~Communications, w0. 15, 1970:70-55

sco, Umberto, "3€mlologle des messazes visuelg™ in-
Communications, aow 15, 19703 11-51

"aémaﬁthue Qe la mé€taphore™ in jel uel,
wOe 55, 1973:25-44 .- .

sdeline, krancis. “"houvelles recherches sur la métaphore”
' in cemlotica, voi. 25, Sos. 3-u,

1979:379-3t7 ’ .

~kman, Paul anu wsallace kriesen,  “nand .ovements" in )
‘Journal of Communicatlons, so: 22, 1372:353=3724
© =llul, Jacques. "An Aspect of the hole of Persuasion.ln a
i technical soclety" in zlC, vol. 36, No. 2,

1979:147-152

ambler, seller.  “Netaphor and social selief” in zre, -
‘ b fOl. 8, 4\0. 2| 1950/51:83—93 . +

"oeslin as Metaphor™ in ~fC, Vol. 11,
No. 2, 1953/54:1012112

"tietaphor: A 5tudy“1n_ﬁe;hbd" in Z0C,

vol.:28, No{“l! 1971:81290 -

N "Hetaphor of the Game" in £iC, Vol. 29,
1o 4, 19?2:3§?f399, ' J Co
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ralardeau, Mira. L'humour visuel: histoire et technique == o

caricature, bande dessinee, dessin anime,

Cahler de communication wraphlque No. 5,
. Les Presses de l'Urnlversité Laval, Québec,
) 137¢, 7¢p. Ea

~

tor

.

rirth, J.h. FPapers in Linguistlics 1334 - 1951, Oxford . :
. iUnlversity Press, 0§rord,:1957, 33p. | ,

au rkontbaré, flc&y and Philippe oohet, “Codes culturels et |
——— - lozlque ce classe dans la bande dessinée" .
'; in-Coamrzunications, ho. 24% 1576:62-E0 ;
rorce, koland and Maryarne. "neys to Cultural Understandin-"
" : N in sclence, no. 133, 21 April
p 19€1 “1202-1204 _ : :
rresrault-.eruelle, Plerre. "aux frontidres ae la lanzue; ' »
. quelgues réflexions sur les =
. onomatopées dans la barnde
i - ~aesslinéel iln Canlers de

5 . . Lexlcolosle, Vol. 1b, Lho. 1,
. . . 1951:?9-58 - .

- :. "_u linéaire austabulaire" in
Communications, No. 24,
r '1976:7-23 = .

i

sauthlier, n. "héflexions .sur 1l'image comme medium“ in
¢ snnales de 1l'Université c'abic jan, série H,
v : 'Ol ?’ Qe l‘j 197“‘ 1.‘N -1

-

sella, leresa. "ine intrlrsic ~yramlcs of the oyntaxe of thre
~ ’ visual olsn (in heference to hepresentatlion
anc aAbstract Art)" in cemlotica, Vol 23, x
~08. 3=4, 197E:303-30¢ .
5ibson, James._ "4 Jheory of Plctorial Perceptlon" 1in
- _ 44 COmmuricatior lLeview, Jol. 2,
- 19514':3"45 3

"ine lnrérmation avallatzle in Plctufes" in
peorardo, vol. %, [o. 1, 13971:27-3%

Gombrich, grnst. art and Illusion, Pdntheon:;ooks. New
. York, 1960, xxxi=b66p.s

; : "I'ne Visual Image" in oclentific american,
- vol. 227, ~0. 3, riarch 1972:52-96
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Sropper, Georse. "wnhy Is a Plcture w«orth a [lhousand Words?"
in AV Communication iseview, Jol. 11,
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Gulraud, Plerre. La sémiologie, Les Presses universitalres
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. ™ LISIP OF CAKTOONISPES AN. [deIl CONfﬁIdUIIQN I'0 THE COHPUS
. OF CAhi{OONS, ALONG-#Ird {deE NowSPAPrHR FROM WHICH IHE
i‘CABPOON wAS TAKEN ANL ThHE vATlE Qf PUdLICAQION .
w.l.'l_l ;":—T-V q,. ] . ‘ ‘ A
Canad ian Cartoonists - - k !
Alslin relezraph-Journal . YPC 16  1980-05-22
S i, . -PC 40 1981-04-06
5.‘ 1 : ) - _ . .
© seutel ' lelezraph-Journal . _ PC- 15  19B0~05-22
. S . PC 28  1980-11-22
Lo PC 34 1981-02-09
o PC b9 1981-11-07
slalne 2 namilton ggpctatéf PC 13 1980-05-17
. . PC 17 . 1980-06-25
Collins 1 . Montreal Gaze%te PC5yi 1981-06-05
~onato, ' toronto osun PC 33 ‘1981:02-0u.
‘ rrankiin " Globe and Mail ~PC 2 1980-02-25
' PC 5 1980-03-21
. PC 11 1580-05-12
sirerd iontreal LaPresse PC 50 1981-11-13
Innes calsary rderala . FC 1 19?9-12f13
auchs - ainnipes Free Press.  PC 9  1980-05-02
Larter Jancouver sSun PC 6 1980-0“-21

foronte sStar B PC 37 1981-03-14

[acpherson roronto star f PC 42 ~ 1981-06-21

a
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Ninnlpez Free.P%ess

Varncouver sun

iforonto star

Ottawa Cltizen

Lorcon rree Press

zdmonton Journal

rorelan Cartoonlsts .

S8nson
slisrer
Flchetti

Lurle

cAmonton Journal

lelegraph-Journal

relerrapﬁ-Journai

- j'elesraph=-Journal

mmE

PC

pPC

PC

PC
. PC
PC .
.- PC

PC
PC

PC

PG

- PC

PC

PC
Pc
PC

PC
PC
PC

- PBC

‘14

21

39

10
Ly

43

e?

26

121

1980-08-21
1980-08-26 |
1981-02-18 "

:19E0-05-15

1980-08~13
1980-10-03

1981-09-29f‘f
 1981-10-15 .. -
.1981-11-05

1980-03-05
19€0-08-20
1980=-07-29

1981-02-19
 1981-03-25

1580-05—22
1980-08-23

1981-03-25

19€0-05-06
1981-08-15

1951-0?-13

1380-11-04 .

1980-11-03

1960-04-24 .
1980-05-02
1980-09-09

19€1-01-27
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felegraph-Journal

lelegraph=-Journal

Winnlipeg Free Press

PC 30

"PC 47

PC 29

PC 31

PC 24

1981-01-20

122

1980-12-31
1981-10-15

“1986-12-17 -

1980-09-19

\



APPEN.IX 2 - 123
wOLrsS CONCelinIng iz CCOxPUo OF CARLOOMNS R .
N o ] y
Jne cartoons 1l the corpus are coples'xeroxea

. 7 :
from coples”previously octalned either from the orizinal

rewspaper copy ir tne case of [he .elezraph-Journal or

~

frox ;lcrofll; ir tre case of the other rnewspapers., S

ine coples of ine lelezraph-Jourrnal were mace available

cy the zarrlet Irvins Library of the Unlvers!ﬁy of_ﬁew

srurswick anc ost. Jhomas Universi:y in Frecericton,

Lew srunswick. Coples of trne other newspapers were nace

avallanle by tne satlonal gltrary in utfhﬂa.

these coples rave peen reprocucez as falthfully

as possible to aid lesibllity. infortunately, the quality

-

of trhe reproductlion process ani the resultins coples leaves

much to te tesirec., . a

- . *

Also~inclucez in thne corpus-are coples of tne

accomparyir. ecltorlal texts, snere possible tne . ’

"
* -

acconpanyine text 1s reproduced aloni- Wwlth the cartoon on

tr.e same pa-e, xost ofter 1s nas beefl necessary to ‘proviae
B reiucec copy of trhe orilslral 1n oruder to ottaln a copy

K U
to it tre size of tne thesls paper. ro: convenlence sake-

lr. 'some cases, cartoons ard accompanyin. text aré re-
produce on separate pa-es. rhe jquality of these coples

. a s ~
also suffers {rom tne reprouuctlon process. An.effort-has -

been mace to supply tre cest copy avallable., All relevant

material ir. eacr of the cartoons 1s readily leridblé in

i
- . 0

ary case, T
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z:7 .. ; - lougheed bargained toughly and a good deal was lost - -
- -”‘b LI - " ' ... ‘_ D e ":
Boghd odboctdd . . e S : © i
. T 2T . AT . C “ r
a*the’ .M in-  Alberta-ls ot bicmeles: 1 agfea Benaticizries of @ upward spisalia
mh‘ Mwmm;wm;m wih Hlck Toylos, the mayerick leod- K .
l..l = - ‘ty. The time-table has aow been ‘¢ ol the Albenta Liberal party who Imanc:aht._lhom
'“"-ubm.d..' Lo . charged tha Lougheed made-a “la=° Council of Canoda ‘recommended

oy ",,,,_._n-"""imm&mu tal evor® by’ drogging out negotia- " the fedaral government increcse
mi aded OO 04w ladarct government will be ©  tons for hugher ol prices. “Peter domastic oll prices by about 34 per
the drta.  Willog ot able to procosd with mich wul-l'bdnqmmbrbougtwg; m:‘m?“u;om;qn
bargaioer, wf:{;tmamu-ndr:v‘: :::n vals of truth.— ‘_Mmamwc

. . 80 euts, Lougheed has no peers. It
ince’s mistortune, An el i oly needs doing. I be rec  thare's o Uaw in his cpprooch, it's a
proviace 8 : fapers: of - jfeluctance to conceds igerti

Now 1t's back 1o square ope — or . to another defsct and more chaos in  ests of thewr constituests. This i

" was concerned. The councl sug-

LOCTeaSee inl0 . development
and conservation throughout all
requons of Canoda and not be.al-
lowed to flow only to producern. The .
council suggested that Qtiqwa
could inpose exnise lovas op .the
TOVORUAS Of BUNGXSE; .-lph wnnd-
falls, .
Swallowad whole.. this woald

have repressaied unocesptable tres

-Esderal tion . the e : - . - whot the art of compromise is all .
worse. - Fad oppost! puni- mmu:u A Lk o :
Coaservative's . erol © Lougheed in, insisting thet the

oo NDP support.’Then what chance  rest .of Canoda wake up o

und Onlario’sliesentbent about . ¢ would there be_for beli-nght the reality. af higher enetgy prices.

— 1be wmpoct of e of snergy  wvea i the ".bercli suddenly ac- béen raluciant to lace up (o the

- - price escolation 1 would have': - qured a toucr of class and gump~-  zeclity of the political. difficulties
*  sesm ol prices jump the cur- ° tion?
© 1ent Ipvel of 812,75
$£33.50 by Jan 1.1284.

Paas an £Y3 P al s
own_resouwces — bit the repart_did
ugnal the need lor give-and-lake
bergmmng

to break 4 siglemaie ca~

ammntoandlomvopm-up-

—

Lauqh_-dun:tqm-"mu__

indicated be wasn't prepared io
qive an loch, He threteced Canada
with ¢ usilateral move 10 taises-od

“Ammonious pegotictions led to
sanous budget delays. An agree
menf of sorts wosn't struck unh| Lo
un November. Alberta woa guaras-
leed s traditional shore of new
revegues’ that were to accelsraie
even lasted than proposed wi the
sconomic councy report. The ledersl
gavernment maoaged to lay cam
1o o bigger share ol the g pum -
provided it came up with an enegy
tax that was occepiable 10 Alberia

o theory, Alberia won the whip
haod in g deal ibal was to quve
Alberta $40 hullion: cf the 530 tlkoa
1 lotal net tevenues bum od .amd
gos oyet the nent four years whie
the lederal government was sl
lioundenng tor ways of captunng us
denignated $17 buban All the pre-
Lziunary Lreworks ond negouanng
daloys proved latal,

8y the ume Fingnce Minister
Croabie prasented his budgel cl
Aeglism, the opposition parlass
sensed many Cgoadian cuizans
wure jumpy about the cost conse-
queaces al vocotmg fantasy lang,

Thursday nught the Liberals god
NDP moved 1o for the lall The njost
honest ood couragecus budget ot -
tha 1970z has been scuppered. ica
Alberta, which bogamned 8o 1omikly
and 30 Tong with Ottawa oowshas
oo bargan at alb ':!
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No small problem™ .

The hadic enemy 15 still sflaton
Sume of Canada's inflation s 1mpart-
ed A im ol s created by guvern.
ments which nperate an budget defi.
cus Way ang Mead Lthe diggest of-
fender v the federal Government,
with vaslly the greatest dehicits.
Money which 1% bormowed o pay
guvernment delicits 15 not availakle
fur mndustry (o expand, mode rue
und improve its productivity per umi
ang s over-all capacity to produce
goods and. services. These . govern-
ment dehcits are particularty injun.
ois Nght naow because most Canadian

“indusiry 1~ producing 1o the level of
tin.capacity il 18 to provide more
yobs and find more markets at home
and abroad. it must increase and
imprave its capacny. But it candol do
that becuuse government 1s hogging

,all the movey. So too many dollars
pursue (0a few goods, nflation rives,
and more und more people can't
mahke ends meet .

In"essence, that is one of Lhe mes.
sages which Bank of Canada Gover-
ror Girald Bouey Lried to convey in
his annual re; .

Mot Canadans,” sad T Mr.
Bouey, “want the economy (0 gener-
ale mgh employment with rising real
incumes, and 10 fave that kind of
economy It 15 necessary thal there be
a sustained and {arly rapid growlh m
the <iock of physical capital, that s,
In plant, machinery and equipment
In uur suctety most of that investment

‘policy. The scale of such investment .

APPENULIX 2

18 made 4t private imbative, and 1
will noy be made unlexs the econunuc
eNVIFOAMEn| SNCOUrdRe~ it

"An element of pudiic Hnancial
policy that has very greal inflluence
aver ime on the wilkngness and-abili.
ty of the community to invest in pro-
ductive planl and equipment 1s fiscal

15 much affecied by tax policy and by
the borrowing requirements of gav-
vrmments. The former 1s abvithiis bul
the latter 15 not. Large liscai dehcts
undertaken to transfer income 10 indi-
viduals, and thereby to increase con-
sumption, a1 himes when the economy
would otherwise be substannaliy

will encournge -

vestrept in business plant and equip-
ment, But of large fiscal deficits are
continued (as now) when the econo
my has little more effective capacity
10 increase output they will discour.
age such invesiment. The restraint on
investment s felt through vatious
chaanels. One of them 13 that the lis-
cal deheits abserb savings that could
otherwise be channelled by financial !
markets into financing the expansion
of plant and equipment. .
“There 5 alsg an ntermatignal
aspect to the mactier. , . {[ we in Cana.
da wanl {9 reduce cur internanional
deflicit on currem account and thus
our use of loreign savings we shali
haye (o pay c:.rirul attention to the
rate at which domnsiic savings are
being absorbed by ‘the tiscal delicits
of our governments.*
One aspect of inflauion that s hurr.
ng Canadians 1% fugh inlerest rlies.
“They are high because nflauion - ° ‘s
high.” says Mr Bouey. And they are (o
goI0R (0 get higher because Canada » o
cannot long mainiain interest rates
much loWer than US. intcrest rates
without hiving money flnod 0 thg
Uniled States. cause our dellar to fall,
and trigger ancther round of inNatign. .
This s 2 senous indiciment of '
Governmem  budgetary policies by
the Bank of Canada Governor. Dunng
the election Pnime Ministar Perre
Trudeau argued that there was noth-
ng wrong with Oitawa’s huge defi.
oits, that they just represeat a irans.
fer of income between Canadians,
from one pocket 10 anolher pocket, no
harm done,
The Governor says he 13 wrong.

PC-5: Franklin, Slobe and
‘21 March 19&0
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By RORERT J, WAGMAN
Estarpriss

WASHINGTON — Aj far as ihe Reagan camp b con-

‘. ¢erbed, the primaries are over. Ronald Reagan mey sefler

.several more scthacks siong the way 10 the pany’s

nomissting coovention in Detroit, but the nomination s
his, say his followers.

This means they now caa twrn their attention to

_November and Jimmy Carter. They belleve they will win -

that election. Here is bow:

n 1978, Gerald Ford came within » whisker of remaining

*_ in the Oval Office.

1

Jimmy Carter got 297 clectoral votes by winning most of
the states east of the Mississippi pluy Texas, while Ford
tallied 240 dectoral votes by taking every stafe in the West
save Hawaii and also winniag linois, Indiana, Michigan
and New Jersey. Had the voie turned around in just a few
states, Ford would be in the White Hoase wjil.

The Reagan forces think they can win in November by

bolding most of those 3ates won by Ford and sdding a few.

be narrowly lost.
Of the states that went to Carter in '76, the Reagan {forees
sre confident theyan take Texas (with 26 clectoral votes).

To.Win--

and several other Southern states. such as Alabama, :

M ppr, T ¢} North Carolina, West Yirginia and -

Mussouri,
1f they can hold the states that went Republican in 1976,

this shift of abous 43 clectoral voles would be encugh 1o -

pve Reagan 5 vctory.

But can they hold the Ford statn?
A3 they now see it, Llnois is the Forg state they'll most

likely lose. Although [ar from ready 10 concede the sate tr -

Carter, they admit it will be an yphill battle. But Texas'

would be an even trade with lllinoy (also 26 dectorad. -

votes.) .

Reagan’s people belicve the key lies with four traditional-
Iy Democratx sates that Ford won v 1976: California,
New Jersey, Michigan and {nduana. If they can hold three

of them, they say, then the expecied gains 1o the Southern -

and border stata would be enough,
Cabfornia 1 -the biggest prze with 45 clectoral vores.

Alibough the suate is pominally Democraue, Mike Curb. &4
Pysiret

T g for L governor, received more -

votes than reelecied Gav. Jerry Brown dunng the last
statewde eloction 1 1978,

Resgan had Inue trouble carmnng the state in his races
for governor, and no state has been harder hi by the cur-

rent economx problems. Reajan's people 1ay that, of the:

Tour, Calilorms il B¢ (he easent [0 hold.

Indiana 14 niso pominally Democratc, But poliues in ine
duna are becoming incredsingly conservative, and the sule
did eiect Republican Richard Lugar ta the Senatein 1976,

Reagan's conservatve politics wil appeal 1o tany 1o lo-
diana who call thémseives Democrau, hus straicpats tay,
and be wll bold the stase.

The Keagpn people are awwre thar choxe of a runmng
muate might make the dufference 1 some of the 1wing sUtes.
For wstance, Howard Baker on the ucket could deliver
Tenpesswe, »huch went for Canter 1976, and make a Ing
dufaence v wveral othet border states, 50, ibey will
choow Whar vice-presidentul nommee carefully

Mot of Reagan’s ke adwvscrs are champung at the bul to
£t SAned wh the campaugn. They expect the Dras to tabet
Rexgan an nhdardog. bul they say Uny can wan and vunk
they tDow jus bow Lo g AboWs 1. They can hardly wau.

b
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~ Failure Of A Mission -

An Editorial From .
THE GLOBE AND MAIL
. Torootn

The dulference betwedn triumph and
disaster may be a matier of mere
chance, a fluke, a stroke of luck, good
or bad, that in stnict fact says nothing

" about 1ht calf, competence ‘or in-
telligence that went into the planning.
But in operalions like the [lailed af-
tempt {0 redcte the hosuges [rom
Tekran with American  mililary
helicopters it is the only dmm:nce that
counls:

Had the rescoe effornt succetded
‘President Jimmy Carter would have
been a hero at home. Abroad. in other
Western capilals, governmenis troubl.
ea by the possible conseguences of the
use of economic sanctions aganst lran
would hive been gratefyl that a sur-
prise second-act curtain had made the
troublesome third act of the drama un-
. necessary: Mr. Carter would have been

lhe men hhn gave lhe ;o-u\ead to a
tnurnoh whe R :

“Inslead _he'ts the man who gave t?‘e
_go-shead 1o a fiasco. If history were
- fair ii would point cut that what Mr.
Caritf approved was neither a brtumph

. hor 2 fasco when he approved it. But
hmory i not fair. The plan felf aparn

in "ignominious mechanical
- breakdown. And Mr. Carter — wno,

. most stony

effort, not a hostile or punitive raid on
Iran but’ an attempt 1o rescue the
hottages without bloodshed, and in ‘the

. process 1o elimighte the growing risk
. that the confrontation will kad to scv-

ere bloodshed, lranan as weil a3

American, down the line. Certainly no

one with a trace of sensitivity 16 the

manner in which internationsl law s+
being trampled on in iran would ques-,

tion the moral right of the United'

States to rescue its diplomats {rom the

hands of terrorists.

But Iranians will take a different ©
wiew. To Ayatollah Khomaim and the
inded of his supporiers
this will be ammuni ford -

"\irion of invauon, violation of Iranian

territory and military aggression by the
“Great Satan’ in Washangton. It wil}
be seired in lriumph as confirmation
thal Washingion was indesd plotting
against the revolution.

- At home Mr. Carter’s political rivals
ate saying pointedly that thu is the
time to rally arouad the President, not
to pick him apart, But they arc taying

it in a ton¢ that warns that when the

time to pick him apart comes, the pick-
ings will be easy and rewarding.

. * Abroad, Mr. Carter’s allies, who
.would have been delighted and relicved

by & successful rescur will now have

" some guestions aboul his credibility:

to give him due credit, ;nc:fully e

- cepled responsibility == i uuck wild

lhe conuqum:u

< The eonseduences, l.llho\:;h dl.l'l”cull J

. to predict, ¢an be expected to be
“sigmficarit. The Erisis that began
November & with an act of terrorism by
Iranian militants, blessed by Ayatollah
Ruholtah Khomaini, has now ctossed 3
wiatgrshed, Mr. Carier's toie 13 not
‘what 11 wa & week agc. Nesther is that
of the Ayaioilah Khomaini,

Americans and their [riends, in
Canada, Europe and elsewhere will un-
derstand and believe My, Carter's as-
surance that this was 2 humanitanan

Al the very moment when Europe,
Japth and Canada wert joining the
Unitéd States in @ program .6} .
economic sanclions against Iran, on
the understanding that mulidsy in-
tervention would be deferied, at least,

until mid-May, thd tast touches were in -
facl beng putl to ao action by
American mil:aty forces — aithough

- not e aftack asduch —in lran. - .

Two lhingd ™ seem certain .- “the

“fiaseo will Intensfy Tather than relieve”
“the angry frustration felt by Americans

at their country's sceming

powerictsness; and the Soviet Uniom
will make the mosi of a chance to per-
suade lran that Mascow 13 devoted 10
the Ayioilah and his revelution,

-
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ta bring the discusaion 1o as end,
I1's hard Lo defend continued dis-
cussion 90 Lhe grounds that more
remalas (o be said; nothlng of

quence has been lelt uD-
stated.

The oaly persusaive reason jor
letting the pariiameslary debate
rua [ts course is that the coast-
tutional isswe s mental o
tha [uture charscier of our coun-
try. It's more important lo et~ |
sure that 1t receives an exhaus-
tive alring than o tneet the
prime minister’s personai polith-
cal Umetable,

But even that argument s

Ing substance. The luve has
ready recelved a thorough ale
ing. Before requeating British
action, Trodeau should await a
supreme court of Canada rulisg
on the validity of bis unilatersl
action on the constitution, but
that doesa’t warrant intermin- .
able discussion ln Parliament
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