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INTRODUCTION

Gerard Manley Hopkins, 184);-89, was an English
poet who received during his lifetime very little .recog-
nition for his poetry, almost all of which remained un-
published until some time after his death. However, with
the posthumous publication of a selection of his poems in
1918, by his longtime friend Robert Bridges, Hopkins was
recognized as one of the major Victorian poets, and since
that time he has exerted a considerable influence upon
contemporary poetry. As well as being a profound poet of
religion and of nature, Hopkins is an innovator in poetry
with respect to style, and diction, syntax, rhythm, and
sound, What his canon lacks in quantity is more than
conmpensated for by its quality.

Throughout his life Hopkins was preoccupied both
with religion and with sensuous beauty. In his early
poetry the two appear to clash, but later he reconciled
each to the other by means of his theory of inscape, and
this theory played a major role in his development as a
poet. It is the purpose of this paper to examine three
of Hopkins' sonnets, "God's Grandeur", "Hurrahing in
Harvest", and an untitled one which begins with the words,
"As kingfishers catch fire", with respect to the theory
of inscape, by means of a verse by verse analysis of sense

and of style. This analysis is undertaken in chapters two
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to four; preliminary to it the theory of inscape is dis-
cussed in chapter one.,

These three particular poems have been selected
for this study because their relationship to the theory
of inscape 1is an apparent and very pronounced one, To
the knowledge of this writer, no analysis similar to this

one has been done previously.

vi
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CHAPTER I
THE THEORY OF INSCAFPE

The purpose of this chapter is to comment briefly
on Hopkins'! early poetry and to explain the theory of in-
scape which he developed during the years from 1868 to
1875 and which was to have great bearing upon his mature
poetry.

As Hopkins was maturing, he shared the artistic
and intellectual interests which strongly characterized
the other members of his family. His appreciation of
sensuous beauty resulted in his interest in music and in
sketching, as well as in poetry, from an early age., He
composed poetry through his school and university years
approximately up to 1868, the year in which he entered a
Jesuit novitiate and embarked upon a priestly career. At
this time he burnt his poetry and resolved to write no
more, as he was unable to reconcile it with his pristhood.

In general Hopkins' early poems are not markedly
different from those written by many of his contemporaries,
and they evince scant evidence of his future poetic genius;
most of them are either derivative or abortive, although
their author displays technical skill and genuine poetic

passion in his handling of conventional forms and
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meters.l The poet'!s efforts to develop a style through
which to express his preoccupation with religion fall short
of success, The interest of these poems depends more upon
sympathy with his religious belief than upon their artistic
merit, as they portray his Anglican piety as well as his
gradual growth in competence with the use of alliteration
and assonance.2 The poet's asceticism often creates an
otherwordly atmosphere which lacks verisimilitude, and it
also results in a clash between style and theme, as in
"Heaven-Haven", in which self-discipline is advocated
through sensuous imagery.

Although Hopkins did not write poetry in the years
from 1868 to 1877, his theory of inscape, which is so
important to his mature poetry, evolved during this time,
He kept a religious journal and a secular one, and these,
especially the latter, contain the raw material which was
to be incorporated into his later poetry. As early as
1868, inscape and instress occur in this secular journal,
in a variety of contexts. Each of these terms will now
be discussed, in order that an understanding of Hopkins'

theory of inscape may be reached.

1. W. H. Gardner, "Preface", Gerard Manley Hopkins,
sel., W. H. Gardner (Harmondsworth, Middlesex, 1961),
p. xviii.

6 2. Jim Hunter, Gerard Manley Hopkins (London, 1966)%
p. 100.
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Hopkins does not give a philosophical justification
for his use of the word inscape, but he apparently coined
it because he knew of no existing term suitable for him to
express his understanding of the form of a material being.
An inscape is related to a landscape but, whereas the
latter is obvious to the unaided eye, the former is not
to be apprehended through the eye alone:

Modeled presumably on landscape, inscape stands

for any kind of formed or focused view, any pattern
discerned in the natural world. A central word in
his [Hopkins!/ vocabulary it traverses some range
of meaning: from sense-perceived pattern to inner
form, The prefix seems to imply a contrary, an
outerscape: that is, an inscape is not mechanically
or inertly present, but requires personal action, a
seeing and a seeing into.

This definition points out the difficulty of defining
inscape and the reason for this difficulty: the confusion
between the inner and the outer, the spiritual and the
physical, aspects of an inscape. Inscape implies a con-
trary, an outerscape, but an inscape partakes both of
the material and of the spirituwal, so that it has no
contrary.

Hopkins uses inscape frequently, usually depending
upon the context to explain his meaning; he does not give

an accurate and precise definition of the word, The

1. Austen Warren, "Instress of Inscape", Hopkins,
ed. G. H. Hartman (Englewood Cliffs, New Jersey, 19
p. 171.

2
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closest he comes to such a definition occurs in a statement
of his intention in poetry, when he equates inscape with
design and pattern: "as air, melody is what strikes me
most of all in music and design in painting, so design,
pattern or what I am in the habit of calling inscape is
what I above all aim at in poetry.™ Design may be in-
terior or exterior: the former signifies an underlying
scheme that governs functioning, developing and unfolding;
the latter signifies the configuration or arrangement of
the elements of something. Inscape for Hopkins is both
an exterior and an interior pattern as will be seen, the
interior being known through the exterior.

Hopkins uses scape to denote the exterior pattern
only, as when he mentions the movement of fish, which have
been tossed into the tottom of & boat: "when the fresh-
caught fish flounced in the bottom of the boat they made
scapes of motion, quite as strings do, nodes and all,
silver bellies upwards."2 In this context scape denotes
the outline of the movement of the fish and not the fish
themselves, but at other times Hopkins equates scape with

the outline of the thing itself, 1In either case, the

1. The Letters of Gerard Manley Hopkins to Robert
Bridges, ed. C. C. Abbott (London, 1955), p. 6b.

2., 1873 Journal, A Hopkins Reader, ed. John Pick
(Garden City, New York, 1966), p. 1lk.
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inscape is the inner form which is perceived in the scape
or outer shape.l
It is through the precise examination of the dis-
tinctive sensible qualities of an object that its inscape
is revealed., All of the senses cooperate in apprehending
the sum of the notes which characterize the object which
is being inscaped; inscape is "the unified complex of
those sensible qualities of the object of perception that
strike us as inseparably belonging to and most typical of
it, so that through the knowledge of this unified complex
of sense-data we may gain an insight into the individual
essence of the object."2 Sense-observation in itself,
however, no matter how thoroughly and carefully it is
carried out, is insufficient for the apprehension of
inscape, as the inner pattern of inscape is buried deep
down in the object and eludes discovery through physical
activity. Hopkins notes this fact in sorrow: "I thought
how sadly beauty of inscape was unknown and buried away
from simple people and yet how near at hand it was if

they had eyes to see it and it could be called out

l. David Downes, Gerard Manley Hopkins (New York,
1959), p. 28.

2. W. A. M. Peters, Gerard Manley Hopkins (London,
1948), p. 1.

UNIVERSITY OF OTTAWA rF% SCHOOL OF GRADUATE STUDIES




UNIVERSITE DOTTAWA - ECOLE DES GRADUES

THE THEORY OF INSCAFE 6

everywhere again."l According to Hopkins, the beauty of
inscape is readily apprehensible by all people, if they
only know how to look for it.

Inscape is hidden from people because they are
not disposed to receive instress from the object, and
without the communication of this instress to the subject,
he will remain in ignorance with respect to inscape. 1In
his Journal, Hopkins records the case in which the presence
of a companion will block the flow of instress to a sub-
ject: "I saw the inscape though freshly, as if my eye were
still growing, though with a companion the eye and the ear
are for the most part shut and instress cannot come."2
There is then a requisite disposition for the reception
of instress, and the establishment of this disposition
may be prevented by certain circumstances,

Instress 1s a quality of the object which is com-
municated to a subject having the proper disposition to
receive it., Instress is both objective and subjective:
as the cause of a thing's existence, it is the inherent
energy which actualizes the thing; as an effect produced

exteriorly, it is the individual impression made by the

1, 1872 Journal, Gerard Manley Hopkins, sel. W. H.
Gardner, p. 128.

2. 1872 Journal, A Hopkins Reader, p., 110,
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thing upon an observer.l

In some fashion the subject
participates in the perfecting or actualizing force of
the object; he receives a quasi-mystical illumination
which reveals the inscape to him:
But instress is not only the unifying force in the
object, it connotes also that impulse from the in-
scape which acts on the senses and, through them,
actualizes the inscape in the mind of the beholder.
.. it is a quasi-mystical illumination, a sudden
perception of that deeper pattern, order and unity
which gives meaning to external forms,

Hopkins does not identify the reception of instress
with a mystical experience, however. The mystic enters
into a direct complete union with God by severing himself
from the world of his senses. Hopkins does not renounce
his senses in order to arrive at a more satisfying knowl-
edge of God than is possible through sensuous activity:
"is is literally a sacramental view of the world since
what of God is there he does not perceive nor experience
but takes on faith."™ A sacramentalist believes in the
ability of the material world to suggest the spiritual

world which transcends it; Hopkins believes in transcend-

ental reality which is shown forth through matter and

1. Further Letters of Gerard Manley Hopkins, ed.
C. C. Abbott (London, 1938), p. 261.

2. W. H. Gardner, "“Preface", Gerard Manley Hopkins,
sel., W. H. Gardner, p. xxi.

3. H. M. McLuhan, "The Analogical Mirrors",
Hopkins, p. 82,
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phenomena. In him "the higher supernatural beauty of
Christian belief ... is the ontological substrate or soil
in which the seed, the immediate physical stimulus, takes
root and grows."1 The physical stimulus results from the
poet'!s contact with reality, and his faith enables him to
see God in this particular object, as for example in a
bluebells "I do not think I have ever seen anything more
beautiful than the bluebell I have been looking at. I
know the beauty of our Lord by it."2e

Hopkins! belief in Christ as instressing the world
follows from his belief in the Catholic doctrine of the
Incarnation, which is discussed in the Appendix, For
Hopkins, through the Incarnation and its perpetuation in
the Sacraments, the world is sanctified and filled with
Christt's presence, Christ by the Incarnation united matter
with divinity, and He operates through the world to glorify
God the Father. Christ is the Eternal Form, the source
of instress, the model for all inscapes; each created
thing is a version of Christ, and derives its being from

3

its unique expression of His nature,

l. W. H. Gardner, Gerard Manley Hopkins, I (London,
1948), p. 237.

2. 1870 Journal, A Hopkins Reader, p. 95.

3. The Journals and Papers of Gerard Manley Hopkins,
ed., H. House and G. Storey (London, 1959}, p. 199,
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Although Christ is the fountainhead of instress,
and although instress is the energy which keeps an inscape
in existence, each inscape is distinctive because each
material being is instressed in a fashion particular to
itself. Therefore each inscape and the instress which
makes the inscape known are unique. Inscape is "the
unique essential form and meaning of any object or of
any experience." For example, Hopkins mentions the
distinctive quality of the pointed arch he observes in
a castle: "we went up to the castle but not in: standing
before the gateway I had an instress which only the true
old work gives from the strong and noble inscape of the
pointedarch.“2 The union of the inscapes of the world
because of their common instressing by Christ explains
Hopkins! identification with the world and his personal
tragedy when he witnesses the chopping down of an ash
tree: "I heard the sound and looking out and seeing it
maimed there came at that moment a great pang and T
wished to die and not to see the inscapes of the world

destroyed any more ., "3

1. Martin 8. Day, History of English Literature,
ITII (Garden City, New York, 196L), p. 9.

2. 1875 Journal, Gerard Manley Hopkins, sel. W. H.
Gardner, p. 136.

3. 1873 Journal, Op. Cit., p. 132,
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In this chapter the theory of inscape, which Hop-
kins developed in order to reconcile his sensuous personal-
ity with his ascetic character, has been discussed., Al-
though Hopkins studied and read philosophy for many years,
he was not a philosopher and the theory of inscape is not
philosophical but religious and artistic. An inscape is
an inner form which is known through sense-observation of
an outer form, and through the illumination of faith. The
inner form is not completely distinguishable from, but is
in some fashion co-terminous with, the outer form, Ac-
cording to Hopkins, each individual thing is energized by,
and reflects, Christ; Christ is the source of instress,
the intrinsic energy of a thing, so that He is perceived
in any natural thing when a subject is instressed by that
thing. Although each inscape is unique, all are one
through their common participation in the one form, Christ,

The theory of inscape gradually developed in Hop-
kins' mind from 1868 to 1877, the year in which he returned
to poetry with "The Wreck of the Deutschland", This theory
provided Hopkins with a philosophical and moral justifica-
tion for his sensuous appreciation of nature, and it re-
moved the tension which was present in his early poetry.

As a young man he was pulled in two different directions
because of his attraction to worldly beauty and his urge

to subjugate himself before God, "but when use and custom

UNIVERSITY OF OTTAWA SCHOOL OF GRADUATE STUDIES
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and perhaps grace had combined to make character and
personality coincide, the useless, unfruitful conflict
which spoilt his earlier poems disappeared."l English
Literature has been greatly enriched by Hopkins' return

to poetry after his self-imposed abandonment of it.

1. E. E. Phare, The Poetry of Gerard Manley Hopkins,
(London, 1933), p. 18.
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CHAPTER II
INSCAPE AND "GOD!'S GRANDEUR"

Hopkins conceived his theory of inscape to explain
the physical and the spiritual beauty of the world, of
reality. The theory itself, and the influences upon its
evolution, are discussed in chapter one and the appendix,
respectively, It is the purpose now to explore the re-
lationship between the theory of inscape and the sonnet
"God's Grandeur", written in 1877, a year in which Hop-
kins' senses were exultantly open to his environment.t
This sonnet was chosen for this purpose because it is
one of Hopkins! most joyous sonnets on the instress of
God in nature. In Sectlon one a contour analysis, in
section two a verse by verse examination of inscape, and

in section three a summary and conclusion, will be given.
1. Contour analysis

The contour of a poem is its rhyme-scheme and its
rhythm. TIn this section, "God's Grandeur" will be quoted,
and its theme and rhyme-scheme will be stated and inter-
related, Next the poem will be scanned so as to determine

its basic rhythm and tempo, as this information will be

1, Geoffrey Grigson, Gerard Manley Hopkins (Lon-
don, 1962), p. 10,

UNIVERSITY OF OTTAWA SCHOOL OF GRADUATE STUDIES




UNIVERSITE DDOTTAWA ECOLE DES GRADUES

INSCAPE AND "GOD'S GRANDEUR" 13

necessary for the verse by verse analysis. The poem reads
as follows:
God's Grandeur

The world is charged with the grandeur of God.

It will flame out, like shining from shook foil;

It gathers to a greatness, like the ooze of o0il
€rushed, Why do men then now not reck his rod?
Generations have trod, have trod, have trod;

And all is seared with trade; bleared, smeared with toil;

And wears man's smudge and shares man's smell: the soil
Is bare now, nor can foot feel, being shod.
And for all this, nature is never spent;

There lives the dearest freshness deep down things;
And though the last lights off the black West went

Oh, morning, at the brown brink eastward, springs--
Because the Holy Ghost over the bent

World broods with warm breast and with ah! bright wings.

The theme of the poem is that the activity of the
Holy Ghost preserves the divine beauty of the world, des-
pite man's materialistic and insensitive behaviour which
acts to destroy this beauty. All of the lines have mas-
culine endings, which are quite appropriate to the theme
and to its reverent and dignified treatment. The rhyme-
scheme is a bbaabba/cdcdcd, a rhyme-scheme
which is commonly found in Petrarchan sonnets. The octave
and the sestet are separated,
The rhyme-scheme contributes to the poem with

respect to sense as well as with respect to sound. Rod
(ve L) is the symbol of authority of God (v. 1); foil

(v. 2) and oil (v. 3) designate the two correlatives

which illustrate the theme, Trod (v. 5) refers to man's
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shod (v. 8) feet, which have destroyed the soil (v. 7)
and removed its distinctive features through toil (v. 6).

Spent (v. 9), went (v. 11) and bent (v. 13) describe the

world as depleted, transient end imperfect. Wings (v. 1l)

emphasizes the hidden divinity which springs (v. 12) forth

in ordinary things (v. 10) and preserves their individ-
uality.

An approximate scansion to determine the meter
may be as follows:1
The wérld | ¥s chirged | with th8 | grédnddur | ¥f G6d.l4
Tt will| £1%me but,)/ 1ike shinfng frém| shéok foil;|/
Tt ghlthérs t& 5 gréatnéss,/ 1fke| th¥ Joze| or Jillo
crished.# Why | a8 mén| th&n néw | ndt réck| his rbd?l/
GéntrfitYons | hive trdd,|/ hive trbd,|/ nive tréd;ls
%nd 411] Ys sdared| with tride; vléared,/ sméaredl

with t8il; s
And wéars| min's smifidge | 8nd shires| min's sméll:‘/
thé sdillo

Ys vhre| nbw,/ nér| cin rdot|reel,/ velng shéd. |4

1 The following symbols will be used in scansion:

designates a syllable with a primary stress

designates an unstressed syllable

designates a syllable with a secondary stress

designates enjambment

designates a short pause

# designates a full pause, A full interior pause will
be termed a caesura

| designates the division between feet.

NO ¥ O
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ina £ér) 211 tnfs,l/ naturel ¥s néwWer spént;ld

th¥re 1{ves| th& dehrfst fréshhdss déep| a&m things;|/
ind théugh | the 14st| 1fehts Jer | thd bldek | west wéntl/
.C'h,/ mérﬂfng,/ it ' thé br6wn| brink éasﬂérd,/ spr:fngs--l’
Bécduse | thé HLY Ghdst | 6vér | thé bént Jo

wérla brdods | with wirm|bréast/ £nd | with an!|/

bright wings.|#

The basic meter is iambic pentameter which, be-
cause it is often associated with serious meditative
poetry, is fitting for this theme. There are departures
from the meter, with respect to secondary stresses and to
the substitution of feet. Three secondary stresses occur
in verse “ourteen, two in verses two, eleven, and twelve,
and one in verses four and six., The first foot of verse
four, the third footr of verse nine, the fourth foot of
versc thirteen, the third and fourth feet of verse one,
and the first and second feet of verse five, are trochaic;
this substitution in verses one and five makes them
counterpointed.1 Ten of the fourteen verses are end-

stopped and only three have caesuras. 1In this poem the

1 Hopkins explains counterpointing as the shifting,
in verse with an iambic or dactylic meter, of the stress
from its expected position to the other syllable in the
foot for two successive feet. This shifting superimposes
a new rhythm upon the old.

UNIVERSITY OF OTTAWA - SCHOOL OF GRADUATE STUDIES
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correspondence of verses and elementslis compatible
with the serious theme and with the poet's restrained
and controlled treatment of it., The tempo is generally
smooth; in verses four to eight, it is slightly slower

than it is in the other verses,
2, Verse by Verse Analysis

It has been shown that inscape is an inner pattern
which is known by means of an outer pattern. 1In this
section, the poem will be examined, verse by verse, so
as to determine its outer pattern, the thing or things
in reality to which the poet reacted, and its inner pat-
tern, the meaning which was communicated to him, and which
he expresses in the poem, from his encounter with reality.
The means by which these patterns are described and ex-
pressed will also be studied. The outer pattern is either
a particular image or particular images, which describe
the sakes of an object, or a general statement which sums
up different sense-experiences of reality. The objective
precise use of diction is the most important means of
presenting images. The inner pattern may be given by a
direct statement or through tone, which is set by poetic

style, including diction, symbols, tempo, meter, sound,

1L An element is a sense-unit, a group of words
which has an independent meaning.

N
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and punctuation,

Verse one: Th¥ wdrld | ¥s chérged | with theé]

grand¥ur | &6f ¢éd. |/

As the energy supplied to a dead storage battery
through a charging current is the 1life of the battery,
so God, Who has charged the world with Himself, so that
it participates in His own being, is the life of the
world, This verse is a statement of the God-world rela-
tionship: God has created the world as an exterior ex-
pression of Himself as that it will give Him glory; the
world must give God this glory, and the giving of glory
to God is the only purpose of the world, The world rents
its being from God, paying as rent to Him praise, rever-
ence and service: "he [/ Hopkins / was explicit in season,
that the world of nature, is a leasehold let out by God,
paying God for rent, he says, praise, reverence, service
and God's own glory."l The world, in debt to God for its
existence, meets its obligations to Him through its very
existence. The world is not an entity outside of God in
that it does not augment His greatness; rather it is the
Thought or the Word of God made flesh, because it exists

only through His power. Therefore its only purpose and

L Grigson, p. 17.
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meaning is the acknowledgement of God's power: "this
world then in word, expression, news of God. Therefore
its end, its purpose, its purport, its meaning, is God,
and its life or work to name or praise him",1

Because the world derives its being from and
through God, and because He is in the world, all things
manifest His glory. However, the glory of God, the
Eternal Form of the world, is not obvious to man but is
concealed; he must know how to touch the world if he is
to discover God's glory in it: "all things therefore are
charged with love, are charged with God, and if we know
how to touch them give off sparks and take fire, yield
2

drops and flow, ring and tell of him."

The firm, definite diction, in world, charged,

and grandeur, is the most noticeable means of expressing
the reverent, exalted feeling due to instress. Charged

and grandeur of God are complementary: the former suggests

stored electricity and tremendous latent power, the latter

suggests unlimited power and beauty. Charged, God and

grandeur are emphasized through their alliteration in g;

world is emphasized through its alliteration in w with

1 Norman Weyand, Immortal Diamond (New York,
1949), p. 226.

2. Notebooks and Papers of Gerard Manley Hopkins.
(London, 1937), p. 3h2.
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with. Grandeur is further emphasized through counter-

pointing. The smooth tempo due to the long syllables
reinforces the logical sense. The w and the g sounds

help to establish a feeling for God's power,

Verse two: Tt will ] f1fme &ut,}/ 1Tke shinjing

frém | shbok £éil;ly

In verse one the theme of the poem, the in-
stressing of the world by God, has been stated., This
verse illustrates the theme with a simile: the glory of
God will erupt like lightning from shaken goldfoil.
Hopkins explains his correlative:

I mean foil in its sense of leaf or tinsel....
Shaken goldfoil gives off broad glares like
sheet lightning and also, and this 1s true of
nothing else, owing to its zigzag dints and
creasings and network of small many cornered
facets, a sort of fork lightning too.l
The outer pattern, the shaken goldfoil and the unique
lightning which it radiates, is described in imagery of
fire, light and motion. The inner meaning of this

manifestation is stated through the simile and through

the diction and sound-pattern. Flame out and shook foil,

as charged in verse one, suggest shock, speed and power,

and show intense feeling for God's power, which can

1. Letters of Gerard Manley Hopkins to Robert
Bridges, pp. 166-09.
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explode unexpectedly in ordinary objects., Flame is
intensified through its secondary stress, through its

alliteration in f with from and foil, and through its

qualifier, out., Shook is intensified through its second-

ary stress, through its alliteration in sh with shining,
and through its assonance in long o with out, from, and

foil., The sh and f sounds suggest power, the long o

sound and the alliteration of 1 in will, flame, like, and

folil c¢reatess reverence for Godl's grandeur.

Verse three: It ghlh¥rs t8 % gréath®ss,/ 1{kel

th¥ Soze &Of 6i1]0

The element which begins in this verse terminates
with the period in verse four. The outer pattern is the
image of o0il ocozing into and accumulating in the gutter
of an oil-press as it is in operation., In a second
simile the grandeur of God is compared to this oil. The
quantity of oil in an oil-bearing seed is negligible and
hidden from view, but when millions of these seeds are
pulverized, the oil which 1s expressed is considerable
and is beautiful in appearance; it can refract light and
emit a rainbow-like play of colors; the grandeur of the
0il reflects God's grandeur. The sense of divine beauty
is expressed through greatness, a word of intense com-

pression and suggestivity in this context, which is
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emphasized through the two extra unaccented syllables in
the second foot, the pause provided by the comma, and the

alliteration of the word in g with gathers. Greatness is

also linked through alliteration with grandeur and God

in verse one. The hard g and the long o sounds in ooze

and 0il also contribute to the sense of power and beauty.
God's grandeur accumulates and becomes more evident with
each insignificant material thing, as the beauty and
vclume of the o0il grow with each insignificant seed which
is crushed. Crushed o0il also suggests the cosmic pro-
cesses associated with the formation of oil under the

earth's surface over eons of time,

Verse four: criished.# Wh¥ | d8 mén | th&n ndwl|

ndt réck| his rbdz? s

The tone changes sharply in this verse from one
of reverence and exaltation to one of puzzlement and
depression, as the subject changes from nature, which
necessarily gives God glory, to man, who must choose to
glorify God. The picture given is of men who ignore God
and His power; they prefer to foliow their own inclina-
tions and not His will for them,

Reflection on this picture greatly depresses the
speaker, Hopkins was much influenced by St. Ignatius!

Spiritual Exercises, the foundation of which is the
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consideration of the end of man: man was created by God
to His own image and likeness out of eternal love; there-
fore man must serve God, as Father Bellecio urges: "He
has formed you full of life and intelligence, and capable
of enjoying everlasting happiness, And this He has done
with an infinite and eternal love."' fThe life and in-
telligence given to man by Ged is a sharing in God's own
life and intelligence; therefore man will find satisfac-
tion only in God. Man alone in creation has a spiritual
soul; he alone has the intellect to know God and the free
will to love Him. As Hopkins exclaims: "nothing else in
nature comes near this unspeakable stress of piteh, dis-
tinctiveness, and selving, this selfbeing of my own".2
It is God Who is responsible for this distinctiveness
and pitch of man, which are unmatched in creation, and
the speaker, from his consideration of the God-man rela-
tionship, is perplexed and saddened that mian is not in-
stressed with God, Whose grandeur is everywhere in the
world.

The speaker!s bewilderment and sorrow are expressed

through the contrast in the diction and in the sound-

1L Pather Aloysius Bellecic, Spiritual Exercises,
tr. William Hutch (London, 1883), p. 27.

2s On The Spiritual Exercises, A Hopkins Reader,

p. 397.
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pattern between this verse and the first three verses,
Short vowels and monosyllabic words characterize this
verse, as against the long vowels and sonorous, evocative
diction previously used, Why and the question mark in-

dicate perplexity. Then and now are intensifiers; the

former is stressed through its consonance with men, the
latter through its alliteration in n with not. The
sound-pattern suggests sadness and reinforces the logical
sense, Besides the consonance which has been mentioned,
there is the alliteration of r in reck and rod, and the

assonance of the short o sound in now, not, and rod.

Verse five: Gén¥rktYons | h¥ve trod,]/ nfve trdd,l

/ bhve trba;lv

The outer pattern is the generations of men who
have walked heavily and sadly through life, They have
treated nature with contemptuous cruelty and have crushed
underfoot all evidence of God's presence in the world.
Because they have followed their own lower inclinations,
they have not responded to God's grace and have lived

hollow, meaningless lives, Generations, which is em-

phasized by counterpointing, suggests the transiency of
man's tenure on the earth and also, with have trod, sug-
gests his failure to profit from history or experience;inde

in the past and right up to the present he follows the

W
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same blind course. Have trod is emphasized by double
repetition and by the two pauses provided by commas,

Trod, which rhymes with God, contrasts with charged,

2y

flame out, and greatness, which are assoclated with Him,

The repetition and the sober sound of trod contributes
to the disillusion and the sadness suggested in this
verse., Trod suggests the brutish unthinking nature of
man's behaviour through time, and also that his ignor-
ance of God and non-conformity with His law 1s due to

insensitivity and not malevolence.

Verse six: And 411 Y¥s séared wlth tréde;l

# vléared, 7 smfared | with t&il;

Man's sin is his departure from God!s will for
him; it is his preference for an lmmediate end rather
than for his ultimate goal., The result of sin for man
is a loss of self, or of identity, and the consequent
diminution of his abillty to reverence God.

In a chromatic world nature is a string, a seriles
of infinitesimal points at all distances from one
another, Each note, speciles or color merges im=-
perceptibly into its neighbor., All 1s 'bleared,
smeared' ... in the perpetual flux. As a result,
rhyming is impossible, and in a world where rhyme
is impossible no principle of ordering remains.
The individuals do not have sufficlently sharp or
permanent patterns.l

1.7J. H. Millery "The Univocal Chiming", Hopkins,

p. 91.

UNIVERSITY OF OTTAWA - SCHOOL OF GRADUATE STUDIES




UNIVERSITE DOTTAWA ECOLE DES GRADUES

INSCAPE AND "GOD'S GRANDEUR" 25

For Hopkins an ordered world was diatonic, marked by
abrupt changes in things, not chromatic, marked by such
gradual change that all things merged into one formless
mass. Rhyming, the correspondence of two unlike things
in one respect, is possible only in a diatonic world.
That material things have lost their distinctiveness is
a sign of chaos in the world for him,

The outer pattern presented then is the confused
contaminated world that has resulted from man's sin. The
inner pattern is the lack of beauty, happiness and value
for the inhabitants of this world. Hopkins has great
sympathy for men, even : though he realizes they are
responsible for their sordid polluted enviromment: "my
Liverpool and Glasgow experience laid upon my mind a con-
viction, a truly crushing conviction, of the misery of
town life to the poor and more than to the poor, of the
misery of the poor in general, of the degradation even
of our race, of the hollowness of this century's civiliza-
tion".* W. H. Gardner remarks that this sonnet exposes
the squalor which accompanies material progress and the
loss of vital sensations resulting from the overlaying

of nature with artificial amenities.2

1. Letter to R. W. Dixon, 1881, A Hopkins Reader,

p. 388.

2,W. H. Gardner, Gerard Manley Hopkins, I, p. 157.
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The profound sorrow felt by the speaker because
of this loss of vital sensations is expressed especially

through seared, bleared and smeared, which are inter-

connected sand emphasized through internal rhyme. These
words connoite pollution, insensitivity, sterility, and
obtuseness. Trade suggests that it is man's wish for
commercial gain and aggrandizement which has obliterated
the distinctiveness of material things. Toil suggests
that his misdirected strenuous fatiguing labor has both
impoverished the world and man's own soul. Trade and
toil are emphasized through their alliteration in t.
And and all, stressed through assonance, display the
speaker's deep contrition for man's behaviour, and also
his own passionate love for God. The slow tempo, a re-
sult of the long vowels snd of the pauses produced by
the punctuation, reinforces the logical sense.

Hopkins realizes that man, as the prodigal son,
is his own worst enemy; in thwarting God's design for
him and opposing His will, man makes himself misersable.
He has an innate disposition to sin and he is helpless
without God's grace: "the soul not only has an inborn
propensity to evil, it is moreover of iitself, incapable
of performing aught that is good. For, without prevent-
ing grace and the supernatural aid of God, it cannot

produce any supernatural act, nor cam it produce even a
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natural act without God's natural assistance".l Society
is fragmented, confused and alienated, because it has
lost contact with God, the source of its vitality.
Bleared, smeared and seared, it awaits God's instress

to revitalize it.

All in this context is logically untrue because
the speaker has stated in the first verse that God's
beauty is present in the world, and therefore it could
not be totally corrupt. The speaker is exaggerating in
order to register the heartfelt sorrow arising from his
contemplation of human existence, Man was made to give
God glory and in so doing he will gain both worldly and
eternal happiness, But man lacks the humility to reck

his /God's/ rod, to abase himself before God's power,

"The greatest brilliance of the particular is in the
moment of disintegration or off-balance.... Thus the
antimony of self and self-sacrifice would be resolved:
the oil has to be crushed before it may gather to great-
ness",2 and man will only realize his self when he offers
it to God.

The diction and sound-pattern in this verse,

which relates to man's behaviour, continues to contrast

1, FPather Aloysius Bellecio, Spiritual Exercises,
trans. W. Hutch, p. 153.

2. Hartman, "The Dialectic of Sense-Perception",
Hopkins, p. 130.
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with the diction and sound-pattern above, which relates
to nature's behaviour and its spontaneous worship of God.
Because of man's position in creation, his conduct should

be associated with grandeur, shining and flame, even more

than nature's conduct; instead his conduct is smeared,
bleared and seared, and it operates to spoliate the
world, The slow tempo and the long mournful sounds of

this line increase its intensity and impact.

’ 4 I4
Verse seven: And wéars| mfn's smudge | &nd shéres]

mBn's sméll:f/ the séillo

The element which begins with this verse is
terminated at the colon; the element which begins after
the colon is terminated at the end of verse eight. The
outer pattern is that of a blurred indistinct unsavory
world, which participates in man's sin and in its con-
sequences. The inner pattern is the speaker's pensive
sorrow from his consideration of man and his world, The
method of contrast, exaggeration and intensification,
used in verse six to depict strong emotion, is continued.
This verse is further connected to verse six through and,
and through the alliteration of s.

The diction in smudge and smell has unpleasant
connotations and disagreeable visual and olfactory images

associated with it., These two words are emphasized
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through their stress, their alliteration in sm, the
parallel construction in the element, and the use of
man's to modify each of them. The alliteration of s in

smudge, shares, smell and soil emphasizes these words,

and contributes, with the internal rhyme of wears and
shares and the repetition of man's, to the expression
of melancholy. The sound-pattern of intentionally
clumsy consonants in s and m also reinforces this feel-
ing. The slow tempo reflects the speaker's disillusion
and weariness, which are augmented by the repetition of

and.

Verse eight: Is bare| ndw,/ndr | cin réotl

r&el,s bBfng shbd. |V

The subject of is is the soil in verse seven.
The outer pattern is of bare soil, and of shod feet which
can not feel the soil anyway. The suggestion is that at
one time contact with the soil would reveal God's pres-
ence,1 but generations of men with treading trampling
feet have stripped from it all evidence of God., Even if
the soil could reveal God, however, man's shod feet could
not feel Him in it. Man's extreme self-consciousness has

insulated him from the presence of God in the world.

1. In this context Hopkins is echoing the mention
of holy ground in Exodus 3:5 and Acts 7:33.
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The sense of loss and of tragedy continues to be
felt in this verse. Bare, which applies to the soil,
applies much more to man and to his life which is un~
conscious of God. Bare is emphasized through its allit-
eration in b with being. The cacophony in shod recalls
trod of verse five and reinforces the sense. The short
abrupt words, which relate to man, contrast with the long
sonorous words, which were used to describe nature in verses
one torthree. The imagery in bare, foot and shod suggests
insensitivity and brutality. Now and nor also contribute
to the sad tone. These two words are emphasized through
their juxtaposition and their consonance, and by the pause
provided by a comma between them. Foot and feel are em-
phasized through their alliteration in f. The general
unpleasant sound-pattern of the verse accords with its
sense. The clumsy sounds used and the slow tempo, due
to them and to the two pauses provided by the commas,

enhanece the passionate desperation expressed through the

imagery.

Verse nine: fnd rér | 311 this,|/ nitlrel

Ys névffr spént;

In verses six to eight, the speaker has said that
man's unfulfillment of the purpose of his creation, the

adoration of God, has so contaminated and degraded the

R
UNIVERSITY OF OTTAWA B SCHOOL OF GRADUATE STUDIES




UNIVERSITE DOTTAWA - ECOLE DES GRADUES

INSCAPE AND “GOD'S GRANDEUR" 31

world as to remove all the beauty of God from it. 1In
this verse, however, he insists that the world cannot be
destroyed by man, regardless of his past or present be-
haviour. In the above verses, he overstated the effeet
of man's s8in in order to express his deep sorrow for it.
In those verses he ammounced that man's contemptuous
conduct and his ignorance of God bhad caused God to remove
His beauty from the world; now the speaker amnnounces that
nature's beauty is imnexhaustible,

The feeling of this verse is jJoyous and optimistiec,
in contrast to the weariness, sorrow and depression, which
are conveyed in verses four to eight. This verse provides
an excellent example of Hopkins' heightening of current
language and of the strong emotion which he can infuse
into commonplace words., 1In this context the simple every-
day words which are used have great impact. Nature is a
collective abstract term for the entire universe, em-
bracing all its existences, forces and laws; the word is
very appropriate for Hopkins' purpose. Nature is em-
phasized by the pause provided by the comma which pre-
ceeds it, by the substitution of the trochaic foot for
the iambic foot, and by its alliteration in n with never.
And and all, which have assonance in a, intensify the
logical sense and impart strong emotion., The euphonic a
sound in these words contributes to the joyous tone.
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Verse ten: Th¥re lives | th¥ de&n¥st fréskhéss
déep| dbwn things;#

In this verse no outer pattern is presented;
rather there is an affirmation of the inner pattern of
all material beings which ensures their undiminished
life, vigor and beauty., It is this inner freshness
which accounts for the outer beauty, as the unique
lightning shining out from the shaken goldfoil and
the iridescence of the oil which 1s expressed from
Seeds,

Almost every word of this verse contributes to
its serene, joyous triumphant tcne. Freshness, like
greatness in verse three, is a word of extreme intensi-
fication; its effect is further heightened because of
its superlative modifier, dearest. The phrase, dearest
freshness, has almost the force of the phrase, grandeur
of God, in verse one. The alliteration of d in dearest,
deep and down contributes, with the long vowels in these
words, to the euphonic sound-pattern which reinforces
the logical sense. Deep down suggests the immanent con-
cealed nature of worldly beauty, of the beauty of things,
ordinary everyday objects. Lives suggests that beauty
persists despite phenomenal change. The smooth tempo and
rich sound-pattern of this verse contribute to the happy

thought and feeling. The soft sounds ccontrast to the
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harsh abrupt sounds in verses four to eight.

Verse eleven: And thbugh | th¥ 14st | 1¥ghts &ff}]

th¥ bllck | W&st wént I/

The element which begins with this verse finishes
with the dash at the end of verse twelve. The outer pat-
tern is that of the setting sun and the evanescence of
light in the sky which results, The western sky is illu-
minated longer than the rest of the sky, but it too black-
ens as the sun drops below the horizon. The West is
associated with the realm of the departed because the
sun, which gives 1ife to the earth, sets or dies in the
West. The inner meaning of this outer pattern, or its
suggestivity, is that hope for spiritual life dies in
man when he considers the condition of society. The in-
tense feeling of despair, evoked by the combinations,

last lights and black West, is qualified by though. Last

and lights are stressed through their alliteration in 1
and through the secondary accent on lights, which produces
the effect of a hovering accent over both words. As the
sky is overcome by blackness, so is man overwhelmed by
evil, which removes spiritual illumination from the world.
The heavy stress-pattern and the alliteration in 1 and in
W, in West and went, creates a slow tempo which reinforces

the connotations of the diction.
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Verse twelve: Gh,/ mbéroling, s 4t | th¥ brbwn|

brink éastp8rd,/ springs— |#

This verse presents an image of the sunrise,
which banishes the darkness of night unexpectedly and
vigorously. An observer, looking towards the east be-
fore sunrise, sees only a gloomy, murky horizon, when
suddently light bursts into the sky. "No where is the
resilience or 'springiness! of the world so directly
expressed as in this sonnet, and we realize that there
the eternal and unchanged regeneration of the act of
sensing and of the world is taken by Hopkins as a mark
of the divine."l God is not manifested for Hopkins only
in the regeneration of the world, but also in the con-
tinual freshness of man's sense-experience of the world.
The more an observer looks at the world, the more evidence
of God he sees in it. With each observation of even
trivial objects, man sees new proof of God'!s beauty.
Precise and critical observation of material things,
rather than diminishing their individuality, increases
it. As an observer of the eastern sky at dawn will be
struck by the startling appearance of light, so a careful

observer of nature will receive a revelation of God.

1. G. H. Hartman, "The Dialectic of Sense-Perception",
Bopkins, pp. 123-2l.
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The diction of this verse conveys the exaltation
which accompanies the manifestation of God's presence,
Oh, which 1s stressed through a secondary accent and by
a pause provided by a comma, indicates intense feeling.
Springs suggests the resiliency, speed and force asso-
ciated with the release of a mechanical spring or with
the movement of a catlike-~animal. Things by nature spring
back, refuse to lose their individuality, their identity

or selfness., The diction in morning, eastward, and

springs contrasts with that in last lights, black West

and brown brink. Morning suggests a beginning or a period

of freshness; eastward suggests the direction of rebirth
or of emergence of life., Morning and springs are em-
phasized by pauses provided by commas; they are also
interconnected and emphasized through consonance. Brown
brink, which contrasts with these words, is emphasized
through alliteration in br and through the secondary
accent which creates a hovering stress. The euphonic

sound of i in morning, springs and brink, and of o in oh,

morning and brown contributes to the feeling of rapture.
The smooth stately tempo, due to the three pauses provided
by the commas, to the stress pattern, and to the long
flowing pleasant sounds, reinforces the meaning of the

verse,
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Verse thirteen: BEcAuse | th¥ HOJLY Ghost|

éver | thE véntlo

The element which begins with this verse ends at
the end of verse fourteen. The Foly Ghost is "the bond
and mutual love of Father and Son, so of God and man....
[ﬁe is/ uncreated grace and the sharing by man of the
divine nature and the bestowal of himself by God on
man."l According to the doctrine of the Trinity, there
are three equal and distinct persons in God. God the
Father's knowledge of himself begets the Scn or the Word,
and the mutual love of Father and Son begets the Holy
Ghost. Through the activity o the Holy CGhost God unites
nature to Himself, charges or instresses it with Himself,
*Through the nature He has made He passes the voltage of
the current of Eis love, His grandeur.“2 Through the
Spirit of Love, the Holy Ghost, creation, the exterior
expression of the Word of Goc, participates in divinity.
"The whole function of the Spirit is to manifest and
glorify Christ, to bear testimony to Him, to make Christ

present in His Church, and to allow its members to share

1. On The Spiritual Exercises, A Hopkins Reader,

p. L4OL.

2 Grigson, p. 20.
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Christ's risen life."l Through the Holy Ghost, the work
of the Incarnation is continually renewed and creation is
continually sanctified. Bent refers to the earth's cur-
vature, but also suggests man's deflection from his pur-

pose in life, the praising of God.

Verse fourteen: W8rld bréods | with wirm | bréast

7 énd | w¥th &h !/ bright wings.|”

The image presented in verses thirteen and
fourteen is of a gilant bird which envelops the world
with its breast and wings. The activity of the Holy
Ghost is metaphorically compared to that of the bird,
Hopkins describes the role of the Holy Ghost: "for God
the Holy Ghost is the Paraclete but what is a Paraclete?
++. A Paraclete is one who comforts, who cheers, who
encourages, who persuades, who exhorts, who stirs up,

who urges forward, who calls on.'.'2

The Holy Ghost com-
forts and encourages man, and exhorts him to return to
God the Father, as the prodigal son returned to his

father, The Spirit realizes that man is characterized

by petulance, folly, and waywardness, rather than malev-

olence, and that he is much more wretched in his aimless

1, New Catholic Encyclopaedia, VII, p. LO9.

2. Talk on the Paraclete, A Hopkins Reader, p. 378.
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confused wandering than he would be in the service of his
Father. This verse states what was implicit in verses
nine to twelve: the world is resilient and ever-fresh
because it shares in God's nature; the world has the
Holy Ghost abiding in it to preserve it in being.

The ecstatic feeling due to God's presence in
the world is conveyed strongly through the style of this
verse, Broods suggests mental and emotional concern as
well as physical care; breast suggests a source of nourish-

ment and a seat of emotion. Broods, breast and bright are

interconnected and emphasized through their alliteration
in br. Breast is also siressed through a secondary ac-

cent, a following pause, and its modifier warm. Wings

suggest a divine messenger, a go-between for God and manj;
the Holy Ghost infuses the divine life of grace into man.
Wings is emphasized by its position, and by its allitera-

tion in W with world, warm and with. Ah, which conveys

great emotion, is accented, and further emphasized by the
exclamation mark and the pause which it provides,

The imagery of heat in broods and warm breast,

and of light in bright also contributes to the expression
of feeling, because heat and light are associated with the
Holy Ghost. The slow smooth tempo, due to the heavy
stress-pattern, the two pauses, and the long syllables

also reinforces the meaning, as does the pleasant
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sound-pattern in w, in br, and in the a of ah and and.
3. Conclusion

In this chapter the relationship between the
theory of inscape and Hopkins' sonnet, "God's Grandeur”,
has been examined, This sonnet explores the relationship
of God to nature, of man to God, and of man to nature,
Because of the different relatiomships described in the
poem, its tone is not constant. The tone of the first
three lines is serene and joyful, that of the next five
lines is increasingly mournful and depressed, while that
of the last six lines becomes increasingly more ecstatic,
as the poem culminates with an expression of rapture.

The principal outer patiterns presenied are those
of the lighitning emitted from shaken goldfoil and the
appearance of oil crushed in an oil-press., Other outer
patterns are those of the fallen world, due to man's sin,
which is described in sensuous images embodied in verbs
and participles, of sunset and sunrise, and of a giant
bird which covers the world with its breast and wings.
The instressing of the world by God is stated in verses
one, nine, ten, and thirteen-fourteen.

In the first three verses of the octave the world
is said to be instressed by God and two examples of the

consequence of this instressing, the beauty of the foil
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and of the o0il, are presented. The diction, in charged,

grandeur, flame out, greatness, assisted by the sound-

pattern, particularly the alliteration, conveys the
speaker's intense joy and reverence because of God's
presence in creation. The remainder of the octave,
verses four to eight, considers man, who has failed to
measure up to the perfection given him by God. Rather
than glorifying God by observing His law, man has pursued
his own course, which has obliterated the distinctive
beauty which formerly characterized material things. In
this section of the poem, the speaker is exaggerating
the effect of man's behaviour on the world in order to
express his deep sorrow for man's perversity and in-
sensitivity.

In the sestet, the speaker returns to the con-
sideration of divine beauty in the world; he affirms the
resiliency of things, which will spring back to their
former beauty after they appear to have been permanently
deformed, because of the activity of the Holy Spirit,
Who ever renews the face of the earth., In the second
part of the octave, the sound-pattern . is clumsy and the
imagery has unpleasant associations; in the sestet, the
sound-pattern is smooth and euphonic and the diction has
pleasant associations, The most significant words in

this respect are dearest freshness, morning, springs,
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warm breast, and bright wings. All of the elements of

style co-operate in establishing an intensely reverent
and joyful tone, which becomes ecstatic in the final
verses,

The relationship of the sonnet "God's Grandeur"
to the theory of inscape has been studied, The instres-
sing of the inscapes of creation by God provides the
theme of the poem and it is the foundation for the feeling
of the speaker. Nature, as oil and tinfoll, necessarily
glorifies God, and its outer pattern of beauty reflects
this truth. Man may choose not to co-operate with God
in the world and his outer pattern of corruption and
stain reflects his aberration. The poem finishes on an
ecstatic tone as the speaker reaffirms the activity of
the Holy Ghost in the inscapes of the world; it is this

activity which preserves the fresh beauty of creation.
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CHAPTER III
INSCAPE AND "HURRAHING IN HARVEST"

In this chapter the relationship between inscape
and "Hurrahing in Harvest", another sonnet which Hopkins
wrote in 1877 and which K. R. S. Iyengar describes as
"an unforgettable and exhilarating galvanization of
autumn",l will be explored. This poem, although similar
in theme to "God's Grandeur", is different from it in
tone and prosody. The same technique that was used in
chapter two will be repeated: a contour analysis of
the poem will be made; next a verse by verse analysis

for the influence of inscape, and finally a summary with

conclusions, will be given.
1. Contour analysis

In this section the poem will be quoted, and its
theme and rhyme-scheme stated., The part played by the
rhyme-scheme in strengthening the expression of the theme
will be noted. The poem will be scanned so that its
basic rhythm, the interior pauses and the enjambment,

will be established, The poem reads as follows:

1., K. R. B.pIyengar, Gerard Manley Hopkins, p. 90.
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Hurrahing in Harvest
Summer ends now; now, barbarous in beauty, the stooks aris
Around; up above, what wind-walks! what lovely behaviour
Of silk-sack clouds! has wilder, wilful-wavier
Meal-drift moulded ever and melted across skies?
I walk, I 1ift up, I 1ift up heart, eyes,
Down all that glory in the heavens to glean our Saviour;
And, eyes, heart, what looks, what lips yet gave you a
Rapturous love's greeting of realer, of rounder replies?
And the azurous hung hills are his world-wielding shoulder
Majestic - as a stallion stalwart, very violet - sweet!
These things, these things were here and but the beholder
Wanting; which two when they once meet,
The heart rears wings bold and bolder
And hurls for him, 0 half hurls earth for him
off under his feet.

Agaln the theme of this poem is that the beauty
and power of nature reveal the beauty and power of God.
The rhyme~scheme is a bba/abba/cdcdcd, the
same rhyme-scheme which was used in "God's Grandeur".

The seventh verse has a slant b rhyme: its accented
rhyming syllable corresponds to those of the other b
rhymes, but its unaccented syllables do not match those
of the other b rhymes. The a and d rhymes are masculine,
and the b and ¢ rhymes are feminine. The b rhyme has two
unaccented syllables, while the ¢ rhyme has one. In con-
trast to the case in "God's Grandeur", the rhyming words
are not consistently interrelated with respect to logical
sense, The feminine rhymes provide variation in the

rhyme-pattern and they also contribute to the melodious

sound-pattern of the poem, which is in concordance with
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the theme,

The division of the poem into two quatrains and
a sestet is related to the rhyme-scheme, The first quat-
rain is concerned with precise description of the outer
patterns in nature, the second is concerned with the
meaning underlying these external patterns, and the sestet
is concerned with the knowledge of God through nature.

An approximate scansion of the poem may be as follows:l

Sﬁhmgr énas nbw; |#néw,/ bgrhé£§usl/fn véauty, |/
thé stboks]irise|o
Ardund;|#ip 4bdve,l/ wnit w?.’nd-@ks W/ whbt 18vely |
béhéviour |O
8r s{ik-s§ck | c18uds :#nhs wilabr,l/ wiietl-| wiviér|o
Méal-arirt | m8uldadda évér | 8nd mé1t8d | herbss | skfes? |/
T whlk,|/ T 1{rt 1’:fp,|/‘f 1{rt up | néart,|/ éyes,|/
Déwn %11 that glbry |In thd héavéns| t8& gléan|
bur Savidur: |/
%na,/ éyes,|/ héart,|/ wnat 1oks 7 wnht 1{ps |

yet géve you a |O

1 To the symbols of chapter three are added the
following:
= designates a heavily siressed syllable in an outriding
foot
« designates hangers, slack syllables in an outriding
foot, which are not counted in the nominal scanning.
The outriding feet which are marked in this scansion have
been indicated as such by Hopkins,
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Raptiirous]/10ve's greeQiygl/gf réallr,|/ éf réunddr|
réplfies?|#

7 -

And the Fzdrdus|/himg nf11s| %re n¥s wéria-| wielding|
shéulaér|o

Majgsyzpl-/gs 2 stédll¥on| sfalgépt,l/v%r§ vig18t -
swéet 1 — |/

Thése thﬁngs,b’thése thfhgsl were hérel/ &nd plt|
thé behbldér |0

wanting;|{#which two | whén théy | Snce | méet,|/

Thé héart | réars| wings| vé1d Ena| bdrderl/

And nurls £8r him,|/ 0 nhalf nlris| Garth £&r him|

S’ SN’

7 6rf {nddr | h¥s réet. |/

Hopkins was an innovator in prosody, and the
sprung and outriding meter of this poem exemplifies his
experimentation, In sprung rhythm metrical feet have one
accented syllable, and the number of unaccented syllables
varies from zero to three; therefore two stressed sylla-
bles may be adjacent or they may be separated by many
slack or unstressed syllables. The feet are made equally
long or equally strong by means of pauses or by the use
of stresses. Hopkins believed that sprung rhythm was
much more effective than were the conventional meters in
establishing the rhythm of the speaking voice.

In outriding rhythm some of the syllables are

extra-metrical but they participate in establishing the
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overall effect of the meter: "An outriding foot is, by a
sort of contradiction, a recognized extra-metrical effect;
it is and it is not part of the metre; not part of it,
not being counted, but part of it by producing a calcu-
lated effect which tells in the general success. "l
According to the scansion, each verse, iﬁcluding
those with outriding feet, has five primary stresses, and
the poem has eleven secondary stresses: three in verse
two, two in verses seven and eleven, and one in verses
four, nine, twelve, and fourteen. There are five caesu-
ras: two in verse two, and one in verses one, three, and
twelve; there are nineteen short pauses, which will not
be enumerated. Only five verses are end-stopped, and the
number of syllables in a verse varies from eight to fif-
teen. The meter is generally smooth, despite the many

pauses, because of the smooth sound-pattern and because

of the abundance of short syllables,
2. Verse by verse analysis

In this analysis the same approach will be used
that was used in analyzing "God's Grandeur". Each verse

will be examined with respect to its outer and inner pat-

terns and to the means by which these patterns are

1. Letters of Gerard Manley Hopkins to Robert
Bridges, p. L5.
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described or expressed.

V4 - w o
Verse one: S¥%mm¥%r énds néw;|# nbw,/ barbirous|

7%n béaut¥,]/ thé stboks|iriselo

The first element in this verse ends at the semi-
colon; the second ends at the semicolon in verse two., In
the first element the time of year is given as the end of
summer, which suggests antumn and the harvest. In the
second element the speaker describes the beauty of the
stooked harvested grain which is in evidence around him,
Stooks are piled bundles of grain, some bundles being
laid as a thatch or roof over the others., The grain,
which has been bundled and stacked, is as yet unthreshed
so that it is still characterized by its beard-like ears,
which give it a wild appearance which the speaker admires,

The speaker expresses his admiration for and joy
in the rugged untamed beauty of the grain through
barbarous, which suggests a fierce spontaneity, and
which is greatly emphasized by virtue of its heavy stress,
the two pauses, and the alliteration of the word in b

with beauty. Now, which is emphasized through pauses

provided by punctuation and through repetition, stresses
the significance of the present occasion and circumstances
to the speaker. The speaker's joy in the spectacle of

the grain is also conveyed through the euphony of the r
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and s sounds in summer, barbarous and arise, and of the

long o in now, now and stooks. The smooth tempo, estab-
lished by the sound pattern and by the pauses, assists

in expressing elation and admiration.

Verse two: Arbund;i# dp Bbvbve,|/ what wind-walks !|

7 whit 18vely | béhhvidur|o

The first element which begins in this verse ends
at the exclamation mark, the second at the exclamation
mark in verse three. Wind-walk, a coinage by Hopkins
which is analogous to catwalk, is a word of gréat sug-
gestivity and concentration, The implication is that
different winds, each confined to its own channel, are
blowing simultaneously in the atmosphere or that the

envelope of the wind is continually changing. Wind-walks

suggests the swirling, gusty, intermittent and capricious
character of the wind; the impact of this word is inten-
sified through its alliteration in w with what, through
its heavy stress, through the exclamation mark and the

caesura which it provides, and through its modifier what.

Lovely behaviour applies to clouds in verse three, but it

also reinforces the image of the wind's motion. Lovely,
often a weak trite word, is very effective in this con-
text, The speaker's exaltation is also felt in what,

which is emphasized through its secondary stress and
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through repetition, and in the intensifier up, which is
emphasized through its stress and the preceding pause.

The melodic a and o sounds in around, above, lovely and

behaviour also express exaltation; the w sound-pattern,

together with the exclamation mark, suggests excitement.

Verse three: Of s{lk-sZck | c1éuds !#hés wildér,|

7 wWilril-| wiviér jo

The element beginning after the exclamation mark
is terminated at the end of verse four. In another ex-
cellent coinage, silk-sack, the speaker cémpares the
clouds both to sacks and to silk, and this comparison
suggests cirrocumulus clouds, because silk has narrow
structural bands, a striated appearance and lustre, and
these clouds are small, roundish, white and fleecy inter-
connected cloudlets whose lines and regular groupings
form striated color patterns in green, dark blue and sil-

ver, Wilder, wilful-wavier, stressed through the repeti-

tion of w, wil and er, refers to the lovely behaviour

mentioned in verse two, and describes the boisterous,
exuberant, self-determining and undulating motion of the
clouds; this phrase reinforces the suggestivity of wind-
walks, As the cloud-formation moves, it changes shape
continuously and unpredictably, in a fashion comparable

to the activity of the wind. This verse is connected
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through the alliteration of W to verse two. Again the W
sound~pattern registers joyful excitement. The euphony
of the assonance of a in sack, has, and wavier, and of

the consonance in silk-sack clouds also assists in con-

veying delight., The exclamation mark expresses the in-
tense admiration of the speaker for the clouds. The
pauses provided by the punctuation assist the sound-

pattern in emphasizing clouds, wilder and wilful,

Verse four: Méal-drift | méuldéa Evér|

P 4
Bnd melt8d | Berbdss | skfes? |/

In another precise and economical coinage, meal-
drift, the clouds are compared to a mass of pulverized
material which drifts leisurely through the air. As the
formation travels, the cloudlets of which it is composed
continuously combine with and break away from one another
alternately. Because of the presence of silk-sack and

meal-drift, moulded suggests fluffy whiteness like the

mould on meal, and reinforces the imagery of those words.
Melted suggests that the clouds dissolve subtly and
delicately.

The speaker's wholehearted approval of the appear-
ance and the motion of the clouds is conveyed through the
comparative form of the adjectives in verse three, the

adverb ever, and the question which he asks., The
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implication is that clouds with such beautiful sakes have
never before floated across the skies, The consonance in

meal-drift, moulded and melted emphasizes these words;

the long melodic sounds in them contribute to the ex-
pression of delight, as does the assonance of a in and
and across, and the alliteration of s in across and skies.
This verse is connected to verse three through the common

euphony in a and s of the two verses,

Verse five: T whlk,l/ T 1{ft fip,l

T 1{rt & | néart,|/ éyes,|/

The element which begins with this verse ends at
the end of verse six., 1In the first quatrain the speaker
has presented an objective description of nature, a de-
scription of some outer patterns of nature, and he has
expressed the great joy which he experienced from his
observation of these patterns. Now for the first time
in the poem the speaker mentions himself and his endeavor
to find an inner meaning in these exterior patterns.,

This verse is marked by contentio, the pointed repetition
of words, which indicates the deep aspiration for spiri-
tual illumination. M"Language is shown to be contentio in
essence; there is nofhing disinterested or general about
it; its end as its origin is to move, persuade, possess,

Hopkins leads us back to an aural situation ... where
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meaning and invocation coincide."! The speaker is not
interested in nature primarily for its own sake, but for
what it can reveal to him of a much greater dimension,
He is speaking to himself, moving himself to discover
spiritual reality in natural phenomena.

Lift up, emphasized through repetition, is a
phrase of tremendous intensification and of telescoping;
it indicates the shift in interest of the speaker from
the natural to the supernatural. The speaker is appealing
to his heart and eyes, to his soul and senses, to intuit
into the world and discover its inner meaning. His as-
piration for God is like a seed which is nurtured in the
soil of material reality; through his aspiration, he in-
tends to replace the natural feelings, expressed in the
first quatrain, by supernatural feelings.

The speaker's reverent, contemplative attitude is
expressed through the heavy stress-pattern, the pauses
provided by punctuation, and the repetitions in this verse,

which emphasize the individual words and their meanings.

1. 6. H. Hartman, "Introduction: Poetry and Justifica-
tion", Hopkins, p. 8.
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Verse six: Déwn 311 | thit glbér¥y | In thé héavéns|

(4 ’
18 gléan | Sur Savidur; |/

The outer pattern in this verse is the glory in

the heavens, the sun, clouds, and vast expanse of sky, to

which the speaker raises his body and soul in order to
find in it evidence of Christ. Down is a preposition
which in this context has verbal force; as a preposition,
which is intensified by all, it indicates that the speaker
observes and perceives everything in the sky; as a verb,
it indicates a suppression of natural beauty, a downing
motion which "is a mimic and optative gesture that re-
calls, togethér with the distance between heaven and
earth, the spanning mystery of Incarnation“.l That is,
the speaker is seeking knowledge not of thé outer pattern
of the heavens, but of the inner meaning, Christ, under-
lying that pattern.

The harvesting image in glean recalls the grain
in verse one and also suggests the supernatural harvest
for the spectator who seeks out Christ in worldly beauty.
"Gleaning Christ from the multitudinous spectacle,

al
thrashing him out from the husks which hid him, Hopkins

took him as it were in the communion of love, and was

" 1. Tbid., p. 5.
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himself 1lifted up into an inscape of christ."t In "God's
Grandeur" the grandeur of oil was apprehendeé only after
the oil was expressed from countless paltry seeds and

was collected in the gutter of the oil-press. Similarly,
Christ is discovered by man in the multitude of insignifi-
cant material things, each of which contributes to cosmic
order. In Hopkins, there is an "affirmation of objective
beauty ... [ﬁhicn7 reveals an even finer spiritual
beauty";2 material and spiritual beauty do not clash,

as the latter is known by means of the former,

The suggestiveness of the phrase, glory in the

heavens, which rivals grandeur of God in this respect,

the euphony of the gl sound in glory and glean, and the
intensification in down all, contributes to the expression

of reverent feeling in this verse.

Verse seven: Xnd,/ &yes,|/ héart,l/whit l8oks,|

s what 1fps| y&t ghve you 4 Jo

The element which begins with this verse ends at
the end of verse eight. And, which is emphasized by the
pause provided by the comma, is an intensified transition

word which signifies intense feeling; the word sums up

1. Miller, p. 115,

2. Iyengar, p. 92,
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the feeling associated with the intensely eager search for
God, and it is a nexus between the description of this
search and the description, in verses seven and eight, of
the intense joy which results when the object of the
search is reached. Looks and lips refer to the bodies
and souls of men.

The stresses and the pauses due to punctuation

emphasize eyes, heart and looks. Looks and lips are em-

phasized through their modifier what, which has a second-
ary accent, and through their alliteration in l. A feel-
ing of reverence is expressed through what, which is

stressed through repetition, through the pleasantly sub-

dued sound of a in and, heart, want and gave, and through

the slow tempo,

Verse eight: RaptlirSus|/ 18ve's greeting|

7 6f réaldr,]/ & rbundér | réplies?[”

In this verse the thought begun in verse seven is
completed: the speaker asks himself if his body and soul
have ever been excited as much by a human greeting as
they are now from the greeting of love given to them by
Christ in nature, a greeting which is ecstatic, complete
and honest, a greeting through which Christ is both

known and loved:
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This fusion of intense feeling and thought, of
theological abstraction and sense-experience,
so ordered that the structure reaches a climax
in which Christ, God and man, is simultaneously
comprehended and concretely felt ... is a des-
cription of the goal of the Ignatian meditation
on the life of Christ.l

The technique of Ignatian meditation is to contemplate on
Christ, through the light of faith, which shines upon
sense~data, interpreting them in terms of Christ, Who
reveals Himself to the subject:
God's nature, though a mystery, can and must "come
to stress" in us, be impressed upon our being,
through an "illumination" or an act of faith; it
must then be dwelt upon,.actualized and kept at
stress_by our own readiness to respond to further
grace,

The rapturous love's greeting of this verse des-

ignates the instress of Christ., (reeting is emphasized

by its heavy stress, its consonance in re with realer and
replies, its many modifiers, and by the pause which fol-
lows it. Rapturous is emphasized through its alliteration

in r with realer, rounder and replies, its heavy stress,

and by the pause., Fach word is stressed by the slow tem-
po, due to the pauses, the long vowels, and the allitera~
tion, The feeling of exaltation and reverence is also

expressed through the question mark, which implies God's

1. Downes, p. 161,

2. Notes on "The Wreck of the Deutschland",
A Hopkins Reader, p. 4ll,
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incomparable greeting, and through the euphonic sound

pattern in re and in o, which occurs in love, of, and of.

Verse nine: {nd th& azirdusi/ hing hf1ls| Ere

nis wérld-|wield¥ng | shéulderjo

The element which begins with this verse ends at
the end of verse ten. His refers to Christ, Who is cele-
brated with honor and praise in this verse., The metaphor
which compares the hills to the shoulder of Christ pre-
sents two images: blue hills, characterized by a poised
stillness, and a giant god whose shoulder supports the
world. Christ's power and beauty are reflected in the
power and beauty of the hills; His shoulder is said to

be world-wielding and majestic; the latter modifier sug-

gests both great strength and great beauty.

The strength of the hills is further suggested
through azurous which connotes hardness through its
association with azurite, a sgmi-precious hard stone,
Christ is said to support the world because He took upon
Himself the sins of the world, and through His death He
cancelled the debt owed by man to the Father for these
sins, and opened Heaven for man. The sound-pattern of

W in world-wielding and of h in hung hills suggests

strength and contributes to the feeling of admiration

which is expressed. And suggests strong emotion because
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it unites this verse to verse eight and to the instress of
the speaker expressed therein. The euphony of a in and,

azurous and are contributes to the feeling of joy in this

Verse.,

- - v - -
Verse ten: Mijestiel-/ s 3 sthllYon|stalwart,|

véry violdét -| swéet:! [#

This verse presents an image of strengith in the
sturdy uﬁuavering stallion, and an image of beauty in the
sweeitness of violets. The hills are described as having
the rugged beauty of a stallion and the sweetness of
violeits; their beauty and sweetness reflect the beauty
and sweetness of Christ. The exaltation and admiration
of the speaker continue to be conveyed in this verse,

His feeling is expressed through majestic and stalwarti;

both words apply to the hills and to the stallion, and to
Chrisi Who is manifested in them. Each of the two words
is emphasized by a heavy stress and by a following pause,
which is provided by the punctuation. The beauty of the
hills, and of Christ, is also expressed through the visual
and eolfactory images contained in violet, which reinforces
azurous and which is emphasized by-alliteration in v with

its modifier very. Stallion, stalwart and sweet are em-

phasized through their alliteration in s. The exclamation

mark contributes to the feeling of exaltatibn; the stal
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sound in stallion and stalwart suggests strength.

Verse eleven: Thése th¥ngs,{/ thése things|

wére hére | &nd bht | th8 béhdldér|o

The element which begins with this verse is termi-
nated by the semicolon in verse twelve, The speaker af-
firms the presence of Christ's beauty in nature, in mate-
rial beings as hills, violets and horses, but he says that
man is unable to perceive Christ in the world. The in-~
stress and inscape of individual things and the drama of
our intercourse with things are diverse manifestations of
the universal power of being."1 All things are instressed
by Christ and their being derives from His being; they
participate in His form and manifest it, each according
to its own unique manner,

The speaker insists upon the inner meaning of the
ordinary things around man, their manifestation of Christ,

in the emphasis which is given these things, through the

hovering accent, the alliteration of th, the pause pro-
vided by the comma, and through the repetition of the two
words., Here reinforces this suggestion: man does not have
to become a mystic to know Christ, but can apprehend Him

in everything in the world, But and beholder,

1. Miller, p. 108,
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interconnected through their alliteration in b, suggest
together, that if man is to apprehend Christ, the facul-
ties of his soul must be stimulated through his careful
and precise observation of reality. And, emphasized by

a pause proceeding it, contributes to the feeling of awe,

Verse twelve: Wint¥ng;w which tws | whén thiy|

Sncelméet, |/

The element beginning after the semi-colon is
terminated at the end of verse fourteen, The image pre-
sented is of the encounter between man and Christ, Who is
known through nature. In the sestet of this poem, "the
third and fourth lines mark the achievement of the in-
scape -~ the communication between things and the beholder,
the vision, which in Hopkins produced a feeling of exalta-
tion which he called instress",! Meet signifies the com-
munication of Christ to man, through his inscaping of
nature; once emphasizes the enormous consequence of a
single such communication. The fervent feeling aroused

in the speaker by Christ's proximity to him is conveyed

through the w sound, heard in wanting, which, two, when

and once, and through the stress-pattern which emphasizes

each individual word.

*

1. Giorgio Melchiori, "Two Mannerists: James and
Hopkins", Hopkins, p. 14l.
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Verse thirteen: Th% héart | réars | wingsl

pb1d 8nd | vé1dér|/

In this verse the image of a large bird is sug-
gested through rears and bold; the bird, preparing to
thrust itself away from the earth, flaps its wings more
and more vigorously so as to develop the necessary impe-
tus. In a metaphor, the exaltation experienced by the
soul from Christ's communication to it is compared to
the activity or fhe bird; man's ecstatic heart beats
faster and faster at the proséect of union with Christ,
Who is instressed through nature. The soul becomes more
and more confident that it can achieve union with Christ,
Who manifests Himself so completely. The diction in rears
and wings reinforces the sense of exaltation; rears sug-
gests the powerful emotion associated with the soul's
transcendence of the world; wings denotes a means of
flight and in this context suggests that the soul is
about to escape from the body and achieve a higher exist-
ence independent of it., Wings is emphasized through its
alliteration in w with the words of verse twelve, and
through its modifier bold, which is itself emphasized by
repetition. The words in this verse are emphasized by

the scarcity of unaccented syllables.
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Verse fourteen: And hurls f£Or him,|/ § né1ir niirisl
Sarth £dr him| 8ff GndSr{nis féet.lﬂ

In this verse, the thought which began in verse
twelve is completed and the metaphor of the heart and the
huge bird in verse thirteen is continued., The image sug-
gested is that of the bird, as it hurls itself away from
the earth into the air. The thought is that man's soul,
when it is instressed by Christ, is so attractedhto Him
that it almost escapes from its confinement in the body
to go to Him., In the first quatrain, the speaker has con-
veyed the intense joy imparted to him from his observation
of nature, but the rhapsody with which Christ'!'s instress
charges him is incomparably greater than any feeling which
springs from the apprehension of natural beauty. The ex-
perience of instress i1s not a disinterested experiénce, as
the person instressed by Christ is persuaded to become
like Him:

But Christ, or the greater imitatio, puts a stress
on man's imagination that transcends any "instress"
of nature's., This is because divine stress again
demands likeness: whatever disparity there is be-
tween human and divine, man can become Christ just
as God in Christ became man,l

Mmitatio!' is the constraining of like by like; through His

instress Christ operates on the heart of man in order that

ciont l.?%rtman, "Introduction: Poetry and Justifica-
ion", p. .
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it will know Him, and when man knows Christ he will imi-
tate Him, When he is instressed, man understands that
the gap between humanity and divinity has been bridged
by Christ through the Incarnation,

The extremely rich sound-pattern of this verse
foreefully reinforces its sense. The sound-pattern com-
bines with the diction, especially in hurls, O and off to
suggest great vitality, ecstasy and reverence. Hurls is
a dynamic verb which suggests powerful emotion; it is em-
phasized through repetition, through its modifiers, for

him and half, through its heavy stress, and through its

alliteration in h with half, him and his. O and off are
emphasized through their assonance in o and through pauses.
The repetition of for him emphasizes that Christ is the
reason for the speaker's shapsody, and provides intensifi-
cation and emphasis. gﬂlﬁ ensures a realistic logical
sense: that 1s, the soul remains united to, although it

almost separates itself from, the body. The vigorous h

sound and the vigorous f sound in for, half, off and feet

emphasize the speaker's ecstasy.

This sonnet throughout has an intensely happy and
reverent tone which reinforces the logical sense. The
crescendo tone reaches a high peak in this final verse
through the effective co-operation of many elements of

poetic style,
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3. Conclusion

In this chapter the relationship between inscape
and the sonnet, "Hurrahing in Harvest", has been investi-
gated. In the development of this poem, the technique of
Ignatian meditation is followed. The first quatrain pre-
sents a physical setting for the speaker; the time is the
end of summer and his senses respond to the beauty of the
harvested grain, the wind and the clouds. In the second
quatrain the speaker applies his faculties of soul to the
data presented to it by the senses, His faith in Christ
illuminates for him the imner meaning of nature; Christ
communicates His love to the speaker, instresses him with
Himself through a greeting which makes any human greeting
negligible in comparison. In the sestet the speaker con-
templates the beauty and power of Christ, which are re-
flected in the beauty and power of nature. He affirms
Christ's abiding presence in the world, of which man is
ignorant because his soul is not disposed to receive in-
stress, The speaker declares that when man does encounter
Christ in nature, his soul yearns so poignantly for union
with Him that it almost separates from'his body to accom-
plish this union.

In the first quatrain the sakes of material beings
are depicted very vividly through diction, There compound

words which were coined by Hopkins, wind-walks, silk-sack
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and meal-drift, present vivid images of the behavior of
the wind and the appearance of the clouds, Moulded and
melted are very appropriate for describing the continuous
combining and scattering activity of the clouds. The
speaker's intense enjoyment and admiration of nature are
also coﬁveyed through the diction, assisted by the rhythm
and the sound-pattern, particularly alliteration and con-
sonance,

The speaker's soul, as well as his senses, res-
ponds to nature. Tﬂe repetition in verse five suggests
his subjective transformation due to his experience,
Combining his faith in Christ with his sense-knowledge of
nature, he apprehends Christt!s beauty through that of
nature. Phrases in this quaérain which indicate the pro-
found emotion experienced by the speaker are 1lift up,

glory in the heavens, and rapturous love's greeting.

These phrases have tremendous suggestivity. The meter
and the sound-pattern, especially repetition and allitera-
tion, assist the diction in conveying the effect of in-
stress,

In the sestet the hills, Christ's shoulder and a
stalwart stallion, are all compared, wiéh respect to
beauty and power. The subtle merging of the hills and
the stallion with Christ suggests the merging of material-

ity and divinity through the Incarnation. The speaker
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states that Christ's presence in nature must be discovered

by the soul through its use of the senses. These things

and here emphasize the immanence of God in the world; but
and beholder emphasize the necessity for man's co-opera-
tion with Christ, if he is to receive instress. The rapid
beating of the heart when the soul 1s instressed is com-
pared to the powerful flapping of the wings of a giant
bird, which is preparing to hurl itself away from the
ground and soar., The repetition and alliteration of the
final verse considerably reinforces the expression of
ecstasy.

This sonnet exemplifies the theme as well as the
technique of Ignatian meditation. Nature - the grain,
the wind, the clouds, the hills - praises God spontaneous-
ly, but man must consciously honor God. He must first
know God, and his knowledge of God comes to him through
his senses and through the faculties of his soul which
intuit into the sense-data presented to it and perceive
God. When man's soul does perceive God, it offers Him
much greater praise than does nature., The soul that
apprehends God 1s so attracted to Him that it seeks imme-
diate uwnion with Him. Thus this sonnet, through its
imagery of outer patterns, and through the ecstasy it
describes when Christ is perceived in them, is intimately

related to Hopkins! theory of inscape,
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CHAPTER IV
INSCAPE AND "AS KINGFISHERS CATCH FIRE"

The third and final sonnet which is to be con-
sidered in this study is untitled and begins with the
words "As kingfishers catch fire"., This poem was written
in 1882, five years after the two poems already studied
were written, but its theme is similar to theirs, as it
presents a description of scapes in nature, and it de-
scribes the instress which is received from them, The
procedure to be followed in this chapter is similar to
that which has been used in the previous two, agd it in-
cludes a contour analysis, a verse by verse analysis for

incape, and a summary with conclusions,
1. Contour Analysis

In this section the poem will be quoted, its theme
and rhyme~scheme will be stated, and some comments with
respect to the relationship of the two will be made, Next
the poem will be scanned in order that its basic rhythm,
and departures from it, and the pauses, both within the
line and at the end of it, will be established. This
information will be required for the verse by verse

analysis in section two, The poem reads as follows:
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As kingfishers catch fire, dragonflies draw flame;
As tumbled over rim in roundy wells

Stones ring; like each tucked string tells, each hung bell's
Bow swung finds tongue to fling out broad its name;

Fach mortal thing does one thing and the same:

Deals out that being indoors each one dwells;

Selves-goes itself; myself it speaks and spells,

Crying What I do is me: for that I came,

I say more: the just man justices;

Keeps grace: that keeps all his goings graces;

Acts in CGod's eye what in God's eye he is =~

Christ - for Christ plays in ten thousand places,

Lovely in limbs, and lovely in eyes not his

To the Father through the features of men's faces.

The subjects are man, nature, and God; the theme
of the poem is the relationship of nature and of man to
God. Everything in the universe has as the reason for its
existence the glorification of God, which it accomplishes
through activity which is a consequence of its nature,
Sub-human creation glorifies God spontaneously but man
must will to give Him glory. This is a Petrarchan sonnet
with the rhyme-scheme abba abba / cdcded, the same scheme
as that of the first two sonnets. The octave and sestet
are physically separated. The first four verses of the
octave describe outer patterns in nature, and the last
four make generalizations with respect to the inner pat-
tern underlying that which is manifested; in the sestet
the God-man relationship is discussed. Only the d rhymes
are feminine, and their soft sound contribute to the

euphony of the poem, which reinforces its logical sense,

The octave follows the same thematic pattern that was
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followed by the octave of "Hurrahing in Harvest"; in both
instances the octave is split into halves, the first pre-
senting images, and the second explaining their inner

meaning, An approximate scansion of this poem may be as

follows: -

Es king|tfsn¥rs cltech | £irs, drag|énfifes drdw | fldme;

Xs timlbl%a évlér rim | ¥n réun|day wéllslo

st&nes ring;l#1¥ke Sach | tfcked string| t€11s,7 dachl
hing bé1lr'slo

B&w swing | £fhds téngue | t8 fiing | Sut brbdad | Yts nime;|#

Fach mor|til thinglafes dne | thing &nd | th¥ sdme:|/

D&als Sut | thit bel ¥ng Inlddors éachl %ne awélis;lv

Sélves-sgles | $tsbir;l#myséir | It speaks| %nd spblls, |/

cryYng wnat | T aé | ¥s mé&:/ £8r that | T céme.|”

T sy mére:l/thé just | m&n jds1tYeds;

Kéepslgrace:| tht kéeps] 411 h¥s gb|Ings gracss;|

Acts In1 God'/;\eyel what Yn lGod'/s\eye | ne fs -1/

christ|-/ for christ| pliys Ynl tén th8usliand plécds,l”

Lovely | ¥n 1{mbs,)/ &nd 18velly Tn &yes | n8t nis 1/

TO the Falthdr through | thé féa|tires 4r | mén's rdcds.

The basic rhythm is seen to be iambic pentameter,
an appropriate rhythm for this serious theme, but there
are many departures from it. There is some sprung rhythm

and counterpoint, there are many substituted feet, and
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the stress-pattern is heavy throughout. 8Seven of the
verses are end-stopped and six others have secondary
pauses at the end; two of the verses have caesuras, and
seven have secondary pauses, within them., The tempo

varies from fast to slow, but it is generally smooth.

e

2., Verse by Verse Analysis

In this section each verse is to be analyzed in
turn so as to determine the outer and inner patterns and
the means by which they are expressed. Diction is the
most important element of style with respect to the pres-
entation of the outer pattern., The inner pattern may be
stated directly or through diction, rhythm, tempo, sound-

pattern, and punctuation,

~ ¢ y v
Verse one: As king|fishérs citch | rire,

7 drig|nrifes drdw | £1dme ;17

This verse has a secondary pause provided by a
comma and it is end-stopped by a semicolon. Visual and
kinaesthetic images from nature are employed in a dramatic
opening of the poem; in a simile the triumphant appearances
of kingfishers and of dragonflies are celebrated, as they
master the air in their flight. The kingfisher is a non-
passerine bird, usually crested and bright coloured, which

has a rather short tail and a long stout sharp bill. The

UNIVERSITY OF OTTAWA SCHOOL OF GRADUATE STUDIES




UNIVERSITE DOTTAWA - ECOLE DES GRADUES

INSCAPE AND "AS KINGFISHERS CATCH FIRE" 71

European kingfisher is principally blue-green above and
chestnut below, with yellowish-white throat and chin. The
bird lives by eating fish, which it seizes in its claws

when it makes swift plunges into the water, Catch fire

and draw flame provide contrast with respect to the flights

of the kingfisher and of the dragonfly. Catch fire is a

common expression which denotes the sudden onset of com-
bustion and connotes the arousal of emotional energy in a
subject who was lacking it. The self or the inner being
of the bird is not nearly as clearly manifested when the
bird is on the ground as when it is mastering the air with
its power, The inscape of the bird materializes as it
plunges through the air to the water for fish,

The dragonfly is an insect with a long slender
abdomen and four long narrow finely net-veined wings; its
usual color is a strong greenish blue, The insect lives
on mosquitoes and gnats, which it picks up in flight,

pulling them in to itself with its antennae., Draw flame

suggests the much less spectacular size and flight of the
dragonfly, in contrast to those of the kingfisher. The
self of the dragonfly is as clearly revealed in its
leisurely activity as is the self of the kingfi;her in
its combat with and mastery of the air, Each material
being can do only that which its nature permits it to do.

In all things activity is the means of the perfection of

the thing acting.
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The inner pattern associated with these images
from nature is expressed through the appreciative tone,
which is established by the rhythm, the tempo, and the
sound pattern., The rhythm is basically rising but it 1is
irregular, as only the first foot is lambic. The second,
third, and fourth feet are anapestic, and each has a
secondary accent; the fifth foot has no unaccented syl-
lable. This irregular rhythm, the heavy stress-pattern,

the alliteration of long a in as, catch, drag, draw and

flame, the pause provided by the comma, and the justa-
position of dissonances, establish a slow tempo, which is
appropriate for the contemplation of these imag?s. In-
dividual words are strongly emphasized through allitera-

tion. There is the alliteration of k in king, catch, of

f in fish, fire, flies, flame, and of d in drag, draw.
Verse two: As tum[bléd ov)dr rim| Yn réunldy wéllﬂb

The element which begins in this verse ends at the
semi-colon in verse three. As introduces another simile:
the resonances which result when stones are dropped into
wells express the inscapes of the stones, as the brilliant-
ly fiery appearances of the kingfisher and of the dragonfly
in flight reveals their inscapes., The outer pattern is
composed of visual, kinaesthetic, and auditory images of

stones, which are rolled end over end over the edges of
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wells, The diction in tumbled, roundy reflects the light-

heartedness which these pleasant images inspire in the
speaker, Tumbled suggests carefreeness and the absence of
anxiety; roundy is much more euphonic in this context than

its equivalents round and roundish. The euphonic sound-

pattern, provided through the assonance of o in over,

roundy, the alliteration of r in rim, roundy, of 1 in

tumbled, wells, and of m in tumbled, rim, contributes to

the happy tone, as does the moderately fast tempo, created
by the regular iambic pentameter. The fast tempo also
suggests the falling of the stones in the well, Ring
refers both to the sounds made by the stones when they
strike the water, and to the signification of these sounds;
each stone announces itself with a distinctive note. Ring
also suggests the ripples which spread out from the point
of contact of the stones with the water, The happy tone
of this verse suggests the harmony and simplicity charac-
teristic of nature, which necessarily acts according to

the laws governing it.

Verse three: StOnes ring;I#1%ke éachl tdckead

string| t&11s, 7 éach | hing bé11ts|o

A semicolon concludes the element carried over from
verse two, The element beginning in this verse concludes

at the semi-colon in verse four. There is a secondary
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pause provided by a comma. Like introduces another simile,
which compares the self-revelation of a plucked string to
that of a swung bell, This verse has auditory imagery in
tells and bell's, as well as in ring, and kinaesthetic
imagery in tucked and hung. An archaic, not the modern,
meaning of tucked is employéd, although Hopkins probably

heard someone use the word in this sense. "Tucked, hung,

swung are not simple sensory adjectives but indicate a
physical act inseparate from the nature which acts,"™
That is, the action is part of the thing acting because
a self or inscape is manifested only through the activity
of a thing. These participles exemplify an impgrtant
aspect of the theme of this poem: the identity of the
thing acting and the action itself, in so far as action
necessarily follows from a thing's nature. Each, which
insists upon the importance and distinctiveness of the
individual, is a key word, and it is emphasized by its
stress, by repetition, and by a preceding pause,

The meter is regular iambic pentameter but each
foot contains a secondary accent. This heavy stress-
pattern, the two pauses, and the juxtaposition of dis-

similar sounds, creates a slow tempo, which helps to

express the speaker's admiration for the individuality

1. Hartman, "The Dialectic of Sense-perception",
p. 125,
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of each thing in nature, The euphonic sound-pattern ex-
presses his pleasure from the contemplation of this fact.
There is the rhyme of ring and string, and their conso-
nance with hung and with swung in verse four; there is
also the rhyme of tells and bells. There is the allitera-
tion of t in tucked and Eglig, which stresses and inter-
connects both words, and of st in stones and string. The

1l and ng sounds and that of tucked are especially euphonic.

Verse four: B8w swing| £fhds téngue] t% fiing]

Sut brbadl Yts néme;|#

This verse is end-stopped with a semi-colon, The
outer pattern is that of a bell which rings out when it is
swung. The tongue of a bell 1s the metal ball which is
freely suspended inside the bell so as to strike against
its sides as the bell is swung; the bow is the curved
part of the bell which is struck by the tongue. There is
kinaesthetic imagery, in swung and fling out, and auditory
imagery, in tongue and name; this imagery serves to per-

sonify the bell. Fling out broad conveys great intensity;

the speaker is deeply moved by the eagerness of the bell
for self-disclosure,

The meter is regular, but the first, second, and
fourth feet have secondary accents, which augment the

intensity communicated by the diction, The tempo is
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smooth despite the heavy stress-pattern, because of the
short vowels and the internal rhyme of swung and tongue,
and their consonance with fling., The emphatic f in finds
and fling reinforces the logical sense. The speaker's

joy is conveyed through the melodic assonance of o in bow,

tongue, out and broad, and of i in finds, fling, its. The

alliteration of b in bow, broad, and bells in verse three,

also emphasizes these three words,

. v ’ ™ ’ e s
Verse five: Each mor)ti8l thing| does onel

thing &nd | th€ sdme:l/

A colon provides a secondary pause at the end of
this verse and introduces a statement which complements
the sense of the verse, Verses five and six together state
an inner pattern which is manifested through all natural
outer patterns, as those described in the first four verses.
Each again emphasizes the individual. Mortal, with each,
is an intensifier, and the two words signify "every single".
Mortal also involves the concept of creation and transiency
nature owes its-origin and present being to God., One thing

and the same is also an intensifying construction, Thing

occurs twice; the first time it designates a being, the
second time the activity of a being. Through this tech-

nique being and its activity are again identified.
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The meter is regular except for the trochaic fourth
foot; the first and third feet have secondary accents.
Thing is emphasized by repetition, by stress, by meter,
and by its modifiers. The speaker's intense feeling is

carried through the diction in each and thing, through

the intensification mentioned above, and through the
stress-pattern; his contentment is expressed through the
smooth tempo, due to the short syllables, and the assonance

of o in mortal, does and one.

Verse six: D%als Sut | thht bé|Y¥ng {n)abors &achl

One dwblls sl

This element is end-stopped with a semi-colon.

The subject of deals out is each mortal being in verse

five. A generalization is made which applies to every-
thing in nature, as the kingfisher, the dragonfly, stones,

a piece of string or a bell., The being indoors corresponds

to the thing's inscape, which is shown forth in the thing's

activity:

All created things possess inscape. But this in-
scape manifests itself in what things do, as the
bee makes honeycomb, as thrush and cuckoo sing
their specific songs. Each mortal thing "deals
out that being indoors each one dwells" and this
is its way of being,l

1. Miller, p. 105,
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Indoors is much more appropriate than its synonym within
would be here, Doors conceal and shelter that which is
inside them, but also they are the means by which one gets

inside a building. The being indoors, the inscape, is

hidden and protected in a sense, but it is reached through
the material world, through the scape. The inscape, so to
say, is dealt out through the thing's activity and outer
appearance.

Deals out, which suggests the continuous unfolding
of an inscape through the sharply patterned
outward form which manifests inscape, is stressed by its
accents and by the consonant sound ds produced in deals,
doors, and dwells. The intensity of the speaker is com-

municated by the diction in deals out and being indoors;

by the slow tempo, due to the stress-pattern, and the long

vowels in deals, each and out; and by the firm, vigorous

sound-pattern in d, and w in out and dwells,

Verse seven: Sélves-/g8es | Ytsél1f;l#myséir|

Yt spéaks| ¥nd spéils,l/

Secondary pauses are provided by the dash and by
the comma at the end of the verse; a caesura is provided
by the semi-colon. The element which begins after the
semi-colon continues until the end of verse eight. The

subject of selves and goes and the antecedent of it is
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each mortal thing of verse five. Selves means "asserts

its own nature or individuality". Each natural object is
distinctive and unlike all others: "Hopkins sees each
thing as highly individualized and different from all
other things, so much so that each object is to him almost
a separate species and the world becomes an endless cata-
logue of sharply individuated selves, "t
Every created object has its own distinctive

character or self, which makes it unique and manifests
God's purpose in creating it. The self has distinctive
features, which Hopkins designated as "sakes!', which are
manifested by the thing's being itself, "doing" itself,
and "going" itself. Hopkins explains the sake:

I mean by it the being a thing has outside itself,

as a voice by its echo, a face by its reflection,

a body by its shadow, a man by his name, fame, or

memory, and also that in the thing by virtue of

which especially it has this being abroad, and

that is something distinctive, marked, specifically

or individually speaking, as for a voice and echo

clearness; for a reflected image light, brightness;

for a shadow-casting body, bulk, for a man_of genius,

great achievements, amiability, and so on.

An inscape then is known through the sakes of a

thing, which may be the effects of the thing upon some-

thing else, or which may be the notes or features of the

1. John Pick, "Preface", A Hopkins Reader, p. 20,

2. Letters of Gerard Manley Hopkins to Robert
Bridges, p. 3.
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thing itself. Inscapes for Hopkins were news of God, Who
determined nature in such a way that every object would
selve or express its distinctive personality. The selves
of nature are ideas in God's mind which have been willed
into existence.l Each self participates in God's being in
a unique fashion and enjoys existence only through His
power, By their characteristic activity, things express
their inscapes and reveal their likeness to Christ.2
Things are like Christ because He has instressed them with
Himself,

Selves, goes itself, speaks and spells, all express

the same thought: the revelation of self. This verse has
extreme intensification. Speaks and spells are emphasized
through their alliteration., The meter is regular except
for the trochaic first foot., Self is greatly emphasized
by repetition, by accents, and by the pauses provided by

the punctuation.

Verse eight: CryYng whét | T ab | ¥s mé:)

7 £6r that | I chme.|#

The present participle crying, which modifies each

mortal thing of Verse five, has as objects two noun clauses

l. Notebooks and Papers of Gerard Manley Hopkins,

po 39.
2. John Pick, A Hopkins Reader, p. 21,
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which are separated by a colon., The verse is end-stopped
by a period. Again the identity of a being with its
activity is affirmed. That refers to self-revelation
through activity; in manifesting its inscape, a thing is
manifesting God, Whose instress actualizes the inscape,
and this glorification of God is the purpose of creation:

Much more /than mag] has God a purpose, an end, a

meaning in his work. He meant the world to give

him praise, reverence, and service; to give him

glory.... /Things of nature/ are something like

him, they make him known, they tell of him, they

give him glory, tut they do not know they do, they

do not know him.... This then is poor praise,

faint reverence, slight service, aull glory. Never-

theless what they can they always do.l

The speaker's excitement because nature exists not

for itself but for the glory of God is conveyed through

the diction in crying and What. I refers to each mortal

thing and this personification generates strong feeling
in this verse, (Crying is emphasized through its position
in the verse, its accent, and its alliteration in c with

came, What is emphasized through its accent, its capital-

ization, and its consonance with that,

1. "Address on The Spiritual Exercises", A Hopkins
Reader, pp. 392-94.
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' 4 ’
Verse nine: I sayl more:l/ thé justl

[ 4
man justlicés;l¥

The topic shifts from nature to man as the sestet
opens. There is a secondary pause provided by the colon,
and the verse is end-stopped with a semi-colon. I signi-

fies man now instead of each mortal thing; say corresponds

to speaks, spells, and crying above; the sense is that man

has a greater self to manifest than does anything in
nature:

Nothing else in nature comes near this unspeakable
stress of pitch, distinctiveness and selving, this
selfbeing of my own.... for human nature, being
more highly pitched, selved and distinctive than
anything in the world can have been developed,
evolved, condensed ... only by one of finer or
higher pitch and determination than itself and

== certainly than any that elsewhere we see, for this

- power had to force forward the starting or stubborn

-~ elements to the one pitch required.

Man towers above e%erything else in the world in perfection}
and his perfection is the greatest proof of the existence
of God.

A just man is one who is upright, fair, and right-
eous before God., The noun justice denotes the conformity
to a primciple or ideal; the verb justices signifies "acts

in a godly manner, lives fully energized by grace, juétice,

1 Rotebooks and Papers of Gerard Manley Hopkins,
ppr. 309-10.
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sanctity".l The sense is that the just man is what he is
because of the grace of God which is working in him,

The only departure from the regular rhythm in this
verse is the lack of an unaccented syllable in the second
foot; the sprung rhythm which results accentuates both
say and more., Man is emphasized through its secondary
accent and through its alliteration in m with more. The
intensity of the speaker is conveyed through the diction
in say, more and just., Say refers to man's perfection,
more elevates man above nature, which itself has great
perfection, and just places the reason for man's importance
upon the grace of God. Just is emphasized through its
accent and through repetition. The slow tempo, created
by the stress-pattern, by the assonance of long a in say,
man, and by the pause provided by the colon, also heightens

the intensity.

Verse ten: Xé&eps| grace:| thét kéeps] %11 nis

VA (4

7.y
gol lngs graces;|#

This verse has a secondary pause provided by a
colon, and it is end-stopped by a semi-colon, The subject

of keeps is the just man in verse nine; that refers to the

keeping of grace, Man, left to himself, is incapable of

l. R. V. Schoder, S. J., quoted in Gerard Manley
Hopkins, sel. W. H. Gardner, p. 231,
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regulating his behaviour with respect to his ultimate good;
through God's grace, divine favor which gives man super-
natural assistance, he is able to align his own will with
the will of God, The sense is that the just man preserves
the state of supernatural grace in himself, because he acts
in accordance with God's will for him, The grace that
marks his nature sanctifies all his actions, as nature
always is expressed 1In activity. Without God's grace,
man's animality predominates in him, and it perverts his
character:

the soul not only has an inborn propensity to evil,

it 1s moreover of itself incapable of performing

aught that is good. For, without preventing grace

and the supernatural aid of God, it cannot produce

any supernatural act, nor can it produce even_a
natural act without God'!s natural assistance.

Grace generates grace, and é person in the state of grace
has unlimited opportunities of augmenting grace within him.
The outer pattern is the general picture of the
just man and of his actions; the inner pattern is the power
of God behind him, The speaker's intensity and reverence
are conveyed through diction, meter, sound~-pattern and
tempo., The important word grace is emphasized through
stress, repetition, position in the verse, and éllitera-
tion in g with goings. The simple word goings is much

more effective than its synonyms conduct and behaviour

1. Bellecio, p. 153,
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would be, ' The first three syllables are stressed, and
this sprung rhythm, the repetition of keeps and graces,
the word all and the slow smooth tempo contribute to the
intense tone, The sound-pattern is euphonic by virtue of
the tempo, the feminine rhyme, the alliteration of s in

keeps, graces, goings, and the assonance of a in grace,

that, all, The hard k and g sounds contribute to the

intensity.

A~
Verse eleven: Acts Inl Godis eye| what Yn|

) -
God's eye | he {s -I/

There is a secondary pause, provided by a dash, at
the end of this verse; the element which begins therein is
carried through to the end of the poem. The subject of

acts is again the just man. The same idea is stated that

was stated and conveyed a number of times above: the just
man acts as he is, that is, according to his nature. 1In
God's eye, which is emphasized through the stress-pattern
and through repetition, suggests God's omnipotence, His
eye which sees beyond activity into the thing acting it-
self, Christ in verse twelve is the complement of is;
the sense is that the just man appears as Christ before
God. The meter is irregular: feet one and three are

trochaic, and feet two and four have a hovering accent.

Acts and is are emphasized through their position in the
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verse, through stresses, and through their consonance. The
speaker's intensity and joy are conveyed through the phrase

in God's eye, through the meter, and through the assonance

of i in eye, in, is and of a in acts, what. Hopkins'poems

are born in a spirit of passionate empathy, which results
from the fact that he made his environment the inseparable,
intimate vehicle for the statement of his belief.l For

him, the activity of nature and of man reflects Christ.

Verse twelve: Christl-/ £3r christ | pléys Ynl

tén thGus| &nd plﬁcés,[/

A dash provides a secondary pause after Christ and
a comma provides one at the end of the verse, Man appears
as Christ to God because Christ is operating in him, as He
operates in all of creation, For Hopkins, all things are
created in Christ, Who is the model for inscapes and the
perfection of man and of nature, as His nature contains in
itself all natures.2 The God-man relationship is part of
a vast hierarchy of being, which comprises all creatures,
animate and inanimate, and which has Christ at its head.
Fallen man could not regain God's favor, as he had not the

wherewithal to make the necessary restitution for the

1. Grigson, p. 6.

2, Miller, p. 1l1l2.
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offence committed against God. Christ, through the mystery
of the Redemption, initiated by the Incarnation, made
proper payment for men to His Father, and became their
mediator with Him:

because of the Incarnation, because Jesus Christ

is who and what He is, He is the ontological

mediator between God and man, perfectly suited

to take up the work of moral mediation, Thig He

did by all the salvific actions of His life,d

The Incarnation is not just an historical event,
but one which transcends time and place, and its efficacy
is continuous., Moreover, Christ assumed a perfect human
nature at the Incarnation, and through this nature He
assumed to Himself all temporal realities and values,
Therefore, all temporal goods and values have been ennobled
and consecrated by the Incarnation.2
The tone continues to be intense and reverent,

The logical sense of the werse, with respect to the com-
plete poem, is the chief contributor to it., The central
word Christ is emphasized through dashes and through the
pauses they provide, through stress, and through repeti-
tion. Plays has many denotations, including ?operate“,
"exert influence", "act in the character or ﬁgrp of",

"cause to sound or give off music", and "put in action

1. New Catholic Encyclopaedia, Vol. 7, p. Lll.

2. Ibid., p¢ I_“l'?.
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or motion", The idea stated is that Christ is the manifest
of men, as ringing is of the bell and a fiery appearance
is of kingfishers. As the bell rings and asserts itself
when it is moved, man "justices" when Christ operates in
him, and his righteousness reflects Christ.

The meter is irregular: the first foot has no
unaccented syllable, and the third and fourth feet are
counterpointed. Play is emphasized through stress and
through repetition. The repetition, the alliteration of

t in ten thousand, the meter, and the long sounds, con-

tribute to the intense tone,

Verse thirteen: LOvelY | ¥n 1imbs,/&nd 16velly

v
Yn &yesl not hisl/

There is a secondary pause at the comma and
another one at the end of the verse. The two descrip-
tive phrases here apply to Christ, Whose beauty is shown
forth in the appearance and in the activity of men. The
outer pattern is the beauty of human limbs and of human
eyes; the inner pattern 1s the beauty of Christ which is
reflected in human beauty. Limbs and eyes arelspecific
concrete words, Limbs are the chief means of movement of
the body, and the eyes are often considered as the gateway
to the soul. Lovely, often a trite and ineffective word,

takes on strong and fresh meanings with Hopkins., Limbs
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and eyes are extremely attractive to God because they are
the instruments for the perfection of man who, as the acme
of creation, manifests Christ incomparably. The first
foot is a trochee and the fourth an anapest; the fifth
foot has a secondary accent. Lovely is emphasized through
repetition, through stress, through its position in the
verse, and through its alliteration in 1 with limbs. The
joyous, appreciative feeling of the speaker is conveyed
through lovely, through the melodic 1 sound, and through

the pleasant consonance in limbs, eyes, and his,.

Verse fourteen: TO the Falthér throughl

the féaltiires 6f | m&nts fhcds.|/

This verse, which is end-stopped by a period, con-
cludes the element which was begun in verse eleven. The
sense is that the reason for Christ's activity in the
world is the glorification of His Father, which is given
in a distinct manner by each individual person, The
Catholic doctrine of the Mystical Body is suggested by
verses twelve to fourteen. The Mystical Body is the most
comprehensive name for Christ's Church, which iF a body
because all its members are united to one another through
Christ. The Church, through Christ's mystical presence
in it, is the body of Christ, and Christians are the

visible embodiment of the risen Christ, Who is the source
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of man's salvation, Christ is present everywhere, and the
force, perfection and merit of man derive from Him, After
Christ's Ascension and the coming of the Foly Spirit,
Christ cannot be thought of apart from His Church.l Tt
is through Christ's activity in him that man is filled
with, and can become like, Christ: "/Christ/ puts a stress
on man's imagination that transcends any !'instress' of
nature's, This is because divine stress again becomes
1ikeneés: whatever disparity there is between human and
divine, man can become Christ just as God in Christ be-
came man, "2

The features of something are its particularizing
and individualizing details., Features in this verse re-
fers to the unique manner in which each individual praises
God through the grace of Christ in him, Features and
faces, like limbs and eyes in verse thirteen, emphasize
the sanctity of man's body, and the spiritual reality

which is manifested in material being. Father, features

and faces all take stresses, and they are further em-
phasized through their alliteration., The hard f sound,

and the th sound in Father, through, the, convey the

specker's intense feeling., The meter, except for the

1. The Catholic Encyclopaedia, p. LOT7.

2. Hartman, "Introduction: Poetry and Justifica-
tion", p. 10. -
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anapestic first foot, is regular; the fifth foot has a
secondary accent. The regular meter and the feminine
rhyme reinforce the joy conveyed through the logical

sense,
3. Conclusion

In this chapter the relationship between the
theory of inscape and Hopkins' sonnet which begins "As
kingfishers catch fire" has been studied. Visual,
kinaesthetic, and audi%ory imagery is employed to depict
outer patterns in nature in verses one to four, The
inner meaning associated with these patterns is stated
in verses five to eight: each thing in nature acts
according to its "being indoors" or inscape, and in
expressing its inscape through activity it is glorify-
ing God, the author of all inscapes, The interest is
transferred to man from nature in the sestet. Man can
offer much greater praise to God the Father than can
nature because he is God's most precious handiwork, and
when he co-operates with Christ's power and allows Christ
to use him as an instrument for the glorification of God,
his volitional activity is much more beautiful before
God than is the spontaneous praise of nature.

The correlatives which supply the outer patterns

are from nature, animate and inanimate, and they include

91
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kingfishers, dragonflies, stones, string, and bells. The
diction utilized for the presentation of these images is
precise and concrete, Catch suggests the suddenness of
the revelation of the inscape of the bird in its flight;
the inscape is revealed to be as.awe-inspiring as the
bird's plunge through the air. Draw suggests that the
dragonfly reveals its inner being as undramatically as
it pulls in other insects smaller than itself for food
in its flight. Tumbled and roundy suggests the carefree
and joyous activity of nature; ring suggests the pride
with which stones manifest their inscapes. The verbal

modifiers, tucked, hung, and swung denote the equivalence

of the activity of things to the things themselves. The
tone of this first half of the octave is joyous and ap-
preciative, and it implies an inner pattern underlying
the beauty of the material world.

The second half of the octave makes explicit that
which was implicit; it states that each natural object
exists in order to reveal its unique inner being or inscape
and in so doing. it praises God uniquely. God is not men-
tioned in this section of the poem but strongly implied

in the diction of mortal, selves, and came, Mortal life

depends for its being on Immortal Life; Christ operates
through the distinctive selves of nature to glorify His

Father, The speaker's attitude is intense and reverent:
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the reverence is associated with the transcendental reality
which he declares is embodied in material objecis, and the
intensity is conveyed with the heavy stress-pattern, the

diction in deals out, being indoors, crying and What, and

the initensification which resulis from the repetition of
words and ideas,

The sestet Tocuses upon ithe special position in
nature of man and the relationshir of the jusi man to
Christ. %The just man is Christlike before God because
he allows Christi's grace to operate in him, Christ
manifTesis Hi:self through the bodies of men, and He gives
unigque praise to God the Paiher through the insirument-
ality oif each individual, The initensity, reverence, and
joy of ihe speaker has increased as he has progressed
from the consideration of nature to the consideration of
man and of Christ in man, The sprung, substituted and
counterpointed feet serve io emphasize key words and the

general logical sense, The diction in graces, justices,

God's eye, lovely, and features is also important with

respect to the establishmeni of tone. Repetition and
the sound-pattern of alliteration and assonance are also

very effective for intensification.
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CONCLUSTION

In this paper the relationship of Hopkins'!
theory of inscape to three of his sonnets has been
studied, by means of a verse by verse thematic and
stylistic analysis of each sonnet. 1In chapter one
the theory of inscape has been discussed as an intro-
duction to the study. In chapters two to four, "God's
Grandeur", "Hurrahing in Harvest" and the untitled
sonnet which begins "As kingfishers catch fire", are
analysed, respectiveiy.

Hopkins uses the term inscape in a great variety
of contexts in his Journal without ever defining it
properly, other than to refer to an inscape as a pattern
or design. Inscape signifies the inner pattern of a
thing which is apprehended through sense-observation of
its outer pattern when instress, the actualizing energy
of the thing, passes from it to the perceiver or inscaper.
Faith in Christ is essential for the reception of instress
according to Hopkins, Christ is the source of instress,
and he operates through the inscapes of creation to praise
His PFather; therefore inscapes reflect Christ, éach one
uniquely.

Although inscaping i1s associated with sense-

knowledge and with the process of abstraction, the theory
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of inscape is much more related to art and to religion
than to philosophy. It is a theory through which Hopkins
reconciled his acute attraction to sensuous beauty with
his profound religious impulses, and this reconciliation
provided him with the moral justification for his return
to the composition of poetry.

In chapter two the relationship between inscape
and the sonnet, "God's Grandeur" was explored. The theme
of this poem is the instressing of the world by God which

ensures its perennial freshness and beauty. This theme
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is expressed directly and is also conveyed through the
style of the poem; it is also illustrated through the
description of the outer patterns in the world. The tone
of verses one to three and of verses nine to fourfeen,
which are concerned with nature, is joyous and optimistic;
the tone of verses four to eight, whﬁch describe man's
behaviour and its consequences, is puzzled and depressed.
Nature necessarily acts in conformity with its purpose,
whereas man does not, due to his ignorance and insensitiv-
ity.

In verses two and three, shaken goldfoil and the
0il which is expressed from seeds in an oil-press are
used to illustrate the statement of instress in verse one.
The goldfoil, when it is shaken, reveals an unexpected
and startling manificence in the appearance of the unique
lightning which flashes out from it; similarly the hidden
beauty of the oil contained in seeds is exposed when the
seeds are pulverized in a press and the oil from them is
collected in the gutter of the press. An examination of
the seeds before the accomplishment of the pressing opera-
tion would reveal no trace of the wonderful iridescence
of the oil which is contained in them., The diction and
the sound-pattern of these three verses harmonize with
the joyous intensity associlated with the logical sense

of the verses, World, charged, grandeur, flame out,
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shook foil and greatness are firm, definite, intense words

carrying great impact and suggestiveness., These key words
are emphasized through the patterns of stress and sound,
The smooth tempo and the long smooth pleasant sounds also
reinforce the sense of joy and reverence,

The emphasis shifts, in verses four to eight, from
nature to man. Unfortunately, although man is the highest
form of creation, his conduct in history and his present
conduct do not reflect this fact; he has used and still
uses nature to satisfy his own worldly pleasures and in-
terests, rather than to discover and glorify God Who is
immanent in it, The speaker uses exaggeration, intensi-
fication and contrast in this section of the poem to ex-
press puzzlement and sorrow for man's behaviour, and to
convey his own deep love of God. To describe the effects
of man's sin, of his ignorance of and alienation from God,
the speaker says that the world has been stripped by man
of the beauty of God, which before man's appearance in the
world was manifested by the distinctive beauty of each
material object. Now individuality has disappeared, he
says, and everything is indistinct, blurred and chaotic,
The diction in these lines contrasts sharply with that of

the first three lines., Have trod, scared, bleared, smear-

ed, smudge, smell, bare soil, shod feet, express confu-

sion, weariness and disillusion. The words employed are
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short and common and they have unpleasant connotations,
which are emphasized by the dragging tempo and the cacoph-
ony due to clumsy sounds,

In the sestet the theme returns to that of the
first section, the divine beauty in the world, and the
tone becomes more intensely joyous with each verse. The
inexhaustible inner beauty of the world is affirmed in
verses nine and ten. The sunset, and the sunrise which
follows it, are described to illustrate the resilience
of nature which bounces back to its original beauty,
despite man's abuse of it, so that man has no reason to
despair. The reason for nature's resiliency is the ac-
tivity in the world of the Holy Ghost, who preserves its
life and beauty, as a mother bird preserves the life con-
tained in the eggs she has laid by enveloping them with
her body, which conducts its heat to them. The diction

of this section especially in freshness, springs, morning

and broods, expresses ecstasy. The smooth tempo and the
euphonic sound-pattern reinforce this ecstatic feeling.
In Chapter three, the relationship between inscape
and the somnet, "Hurrahing in Harvest", was analyzed,
This sonnet is broken up into three pérts: the first part
describes the physical setting of the speaker, the second
describes the contemplation which results from his sense-

knowledge of the setting, and the third describes the
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beauty and power of Christ which are reflected in nature,
and the ecstasy of the soul which encounters Christ in
nature.,

The first quatrain describes outer patterns in
nature, the beauty of which delights the speaker, The
word barbarous, which he uses to describe the stooked
grain, suggests both its rude or primitive beauty and
also the beard-like appearance of its ears. The compound

wind-walks is extremely effective for suggesting the in-

dependent and changing behaviour of the wind., The clouds

are described in three other compounds, silk-sack, wilful-

wavier and meal-drift, which are very appropriate, The
first suggests cirrocumulus clouds, the second suggests
independent, headstrong, undulating activity, and the

third suggests, with the verbs molded and melted, an

amorphous mass which moves lazily and directionless across
the sky, changing its contour ceaselessly as it moves,

In the second quatrain the spiritual impact or
the instress of nature is described. The speaker uses
the sense-images which have come to him from nature as
the basis for the contemplation of Christ. His effort
to know Christ through nature meets with success when
Christ speaks to him and instresses him with a greeting
which makes any human greeting ?égligible in comparison

with it. The fervor and intensity of the speaker is
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expressed through the pointed repetition or 'contentio' in
verse five; he 1s not satisfied with merely the aesthetic
pleasure apprehended through his senses, as his faith in
Christ moves him to interpret nature and to give it a
divine meaning. The intense greeting of love which he
receives from Christ is expressed through the heavy stress-
pattern and the sound-pattern in consonance and allitera-
tion which reinforce the logical sense,

In the sestet Christ's beauty and strength are
compared to the beauty and strength of the hills and of
a stallion in a series of compressed and interlinked
comparisons., Natural beauty reflects a much greater
spiritual beauty. The speaker declares that Christ is
immanent in the world but that man's activity is neces-
sary if he were to know Christ. Whén man discovers Christ
present in nature, his soul will aspire to union with Him
so vehemently that earthly existence will have no attrac-
tion for it, in comparison to Christ's attraction. The
image of the huge bird hurling itself into the air effect-
ively conveys the strong emotion of the speaker as he
contemplates the love of God.

This poem is an expression of the application of
the method of Ignatian meditation., Like Ignatian medita-
tion, the poem presents a physical setting, the contem-

plation of Christ from the sense~data presented to the
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soul, the presence of Christ in the world, and the ecstasy
which results from a colloguy with Him., Nature, the grain,
the hills, the clouds, beasts, spontaneously offers praise
to Christ, but man must contemplate Christ in nature so as
to know Him and love Him., When man comes to the knowledge
of Christ through contemplating or beholding Him in crea-
tion, the glory he is capable of offering Christ far sur-
passes the necessary glory given Him by nature.

In chapter four the relationship between the sonnet
beginning "As kingfishers catch fire" and the theory of
inscape was explored. The octave has as its theme the
relationship of nature and God, while the sestet considers
the relationship of man and God. In the first half of the
octave the activity of different material things is des-
cribed through visual, auditory, and kinaesthetic imagery;
in the second half the purpose of this activity is ex-

plained: things act so as to manifest their being indoors,

their inner self, This self-revelation is the reason for
their creation., Implicit is the idea that the ultimate
purpose of this natural activity is the glorification of
God, In the sestet the eXxplanation for the just man's
virtuous behaviour is presented: he is pleasing to God
not because of his own bodily perfection but because he
co-operates with the grace of (God and he allows Christ

to operate upon his nature and to glorify God through the
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expression of it in activity. Christ uses creation to
praise His Father, and He uses each individual who is in
the state of grace as a unique and powerful instrument
for the presentation of this praise.

The outer patterns are described through the use
of similes and of diction which is both concrete and evoca-

tive, Catch fire and draw flame provide clear images of

kingfishers and of dragonflies, as the power they exhibit
in their flight masters the air, These images suggest
also that the beauty of these birds and insects may be

outlined by sunlight. Tumbled, roundy, ring, tucked,

hung, swung, and fling out, accurately depict the move-

ment, appearance and sound of these various natural beings,
arimate and inanimate.

The tone in this poem is a very important means
of conveying the spiritual significance of nature and its
activity., The tone is joyous, reverent, and appreciative
throughout, and its intensity increases as the poem pro-
gresses, This rich tone is created by diction, rhythm,
tempo, punctuation, and sound-pattern. The sound-pattern
of alliteration, assonance, repetition, rhyme, and con-
sonance contributes directly to tone through its euphonic
and emphatic sounds, and indirectly through its emphasis
of diction and through its reinforcement of the logical

sense.
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The meter is basically iambic pentameter but the
many variations from this basic meter strongly contribute
to the intense and emotional quality of the tone, There
are many anapestic and trochaic feet substituted for iambic
feet, there is some sprung rhythm and counterpoint, and
there is a heavy stress-pattern due to the presence of

many secondary accents. Justices, grace, plays, and

lovely, are very effective with respect to the joyous and
reverent feeling which characterizes the sestet. The
diction throughout the poem is direct and concrete, and

it is almost entirely Anglo-Saxon in origin. The modu-
lated tempo co-operates with the other stylistic elements
to emphasize and reinforce words and ideas; it varies from
slow to fast, although it is generally smooth., Dashes

and colons also contribute to the establishment of inten-
sification.

Each sonnet is a Petrarchan sonnet with the rhyme
scheme abba abba cdcdcd. The rhythm of “God's Grandeur"
is iambic pentameter with counterpointiné, that of "Hurrah-
ing in Harvest".is sprung and outriding, and that of the
untitled sonnet is basically iambic pentameter, but it is
marked by many departures from this basic rhythm., The
sound-pattern of the three is extremely rich, especially

with respect to alliteration and to repetition. The dic-

tion is almost entirely Anglo-Saxon, and it is concrete,
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precise, and evocative,

In each of these three sonnets Hopkins follows the
technique of Ignatian meditation: he describes images from
nature in the first half of the octave, and he makes
general statements as to their spiritual significance,
with respect to men, in the remainder of the sonnet., In
"God's Grandeur" he contrasts nature's beauty with man's
sordidness, and he affirms the incorruptibility of the
world, despite man's sin whiech seems to corrupt it, be-
cause of the immanence in it of the Holy Ghost., In
"Hurrahing in Harvest" he describes the ecstasy of a
person when he is instressed by Christ manifested in
nature; in the untitled sonnet, Hopkins contrasts the
volitional glorification of God by man with the inferior
spontaneous praise which nature gives Him,

In all three poems the inner pattern underlying
the physical pictures which are presented is both directly
stated and conveyed through tone. The import of this
inner pattern may be summarized as follows: each inscape
in nature is unique and distinctive; Christ instresses
all inscapes with Himself and he operates through them
to glorify God the Father; each inscape glorifies God
uniguely; man can glorify God much more effectively than
can nature, because of man's rank in the hierarchy of

creation, but his tragedy is that he is usually ignorant
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of instress and unable to recognize Christ in nature,
However, when he is in the state of grace and is co~
operating with God's will for him, he receives instress
from nature and he glorifies God through all his activities
or goings,

Thus these three poems have been studied with
respect to the theory of inscape. We have seen that
inscape is an inner pattern which is perceived through
sense-observation of an outer pattern, when the inscaper,
through his faith in Christ, can be instressed by the
inscape., The outer and the inner patterns, and the
manner in which each is expressed, have been investigated.
It has been shown that Hopkins through the theory of in-
scape gave a spiritual meaning to the objective correla-

tives from nature which he used in these poems.
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The purpose of this paper was to relate Hopkins!
theory of inscape to three of his sonnets, "God's Gran-
deur", "Hurrahing in Harvest", and an untitled one, which
begins "As kingfishers catch fire", The theory of inscape
found its origin in Hopkins! need to reconcile his appre-
ciation of material beauty with his compulsive anxiety to
offer his life to God. TInscape 1s the inner pattern of a
material object which is known through sense-perception of
the objectt!s outer form, when the subject or inscaper is
instressed by the object through his faith in Christ.

Each of the sonnets presents images from nature,
which are described through precise and concrete diction,
in the first half of the octave, The rest of the sonnet
makes direct statements with respect to the spiritual
reality which underlies these phenomena, and indirectly
conveys it through tone. The most salient characteristic
of the tone in all three instances is its intensity, which
is very compatible with the deeply religious themes of the
poems. When the speakers have as their subject nature,
the tone is joyous, appreciative and reverent; when they
discuss man, the tone employed ranges from melancholic to
ecstatic,.

The diction, rhythm, tempoc, sound-pattern, and

punctuation employed in these poems very effectively
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expresses the feeling of their speakers, who are aware of
the inner meaning, the spiritual significance, of material
reality. The diction is relevant, specific, and suggestive,
and it is emphasized through the other elements of style,
The sound-pattern, in alliteration, assonance, repetition
and consonance, contributes directly to tone and indirectly
through its emphasis of diction and through its reinforce-
ment of logical sense, The rhythm, tempo, and punctuation
work in harmony with the diction and with the sound-pattern
to reinforce the sense and suggestivity of the poem,

For Hopkins the beauty of nature is the result of
the activity of Christ within it; Christ works through the
inscapes of nature to glorify His Father; He is the source
of the instress which maintains inscapes in existence, and
each inscape manifests Him uniquely. WNature necessarily
gives God glory, but man must choose to glorify God., The
speaker in "God's Grandeur" is greatly disillusioned when
he considers man's ignorance of God which seems to corrupt
the world; the speaker in "Hurrashing in Harvest" is exu-
berant at the contemplation of the instressing of man by
God in nature; the speaker in the untitled sonnet is in-
tensely joyous when he considers the glory which the just

man, through the activity of Christ in him, is able to

offer to God.
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The theory of inscape is thus seen to have played
an extremely important role in these three examples of
Hopkins'! mature poetry. All three use as objective cor-

- in the main
relatives material objects, and all are characterized,by

the intensity and joy of a poet who believed that Christ

acted through the inscapes of nature to glorify His Father.
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-

THE INFLUENCES UPON THE THEORY OF INSCAPE

In chapter one the theory of inscape - inscape as
a pattern, inscaping, and the significance of inscaping -
has been discussed., The theory of inscape is an aesthetic
theory, but also it is intimately connected to religion
and to philosophy. 1In the evolution of his theory, Hop-
kins was profoundly influenced by Catholicism and the
Ignatian spirit,l and he found a strong support for the

theory in the philosophy of Duns Scotus?

with respect to
form. It is the intention in this chapter to examine

the relationship of each of these to the theory of inscape.
1. Inscape and Catholicism

In this section the relationship of Catholicism
tc Hopkins' theory of inscape will be discussed. Pre-
liminary to this discussion Hopkins' conversion to
Catholicism, and its dominant mysteries, which exerted

considerable influence upon him, will be considered.

1 The Ignatian spirit refers to an attitude to-
wards life which is induced through familiarity with the
method of meditation outlined by St. Ignatius of Loyola,
the founder of the Society of Jesus.

2 Duns Scotus was an important Scottish philos-
opher-monk of the thirteenth century, whose philosophy
still carries considerable influence.
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The influence of Tractarianism was still strong
at Oxford during the years from 1863 to 1867, when Hopkins
was a student there, Tractarianism, the principles of
which are contained in pamphlets issued at Oxford between
1833 and 1841, was a movement directed against the gallop-
ing liberalism of the English Church; it urged a revival
of the patristic sacramental piety and theology of the
seventeenth century. The movement was inclined, at least
initially, towards Catholicism, and some tractarians, as
Newman, became Catholics, Hopkins was raised as an An-
glican, but his participation in theological discussion
and inquiry at Oxford effected his conversion to Cathol-
jcism in 1866. Despite the objections of and possible
alienation from his family and friends, he was impatient
to join the Catholic Church as soon as he was convinced
that it was the true Christian Church.

In @ letter to his father on October 16, 1866,
Hopkins presents as reasons for his conversion the follow-
ing: simple and strict arguments for the validity of
Catholicism, common sense, the reading of the Bible, and

his knowledge of Catholicism.1

As a convert he was willing
to sacrifice family connections, an academic career, and

poetic genius, if need be, for the reassurance that he

1 A Hopkins Reader, p. 356.
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would not succomb to the paralysis which was rapidly
developing at that time. G. H. Hartman believes that
the reassurance which Hopkins associated with Catholicism
derived from its mystery, discipline, and tradition:
"Catholicism, compared to Protestantism, is a mystery
religion.... the Catholic faith to which he converted
recalled him to the mystery, discipline and tradition
indispensable for a real presence of the spirit."t The
fact that the beliefs, liturgy, teaching, and oréaniza-
tion of the Catholic Church have a continuity reaching
back to the earliest beginnings of Christianity was very
important to Hopkins.

In a letter to Robert Bridges Hopkins explains
that by a mystery a Catholic means not an interesting
uncertainty, but an incomprehensible certainty.2 The
central mystery of Catholicism is the Incarnation, the
union of divinity with humanity in the person of Christ.
"As a Catholic Hopkins was an incarnationist and a sac-
ramentalist: the sacraments are the extension of the
Incarnation.™ A sacramentalist is one who holds that

the sacraments, religious acts or ceremonies instituted

1 "Introduction: Poetry and Justification",
Hopkins, p. 3.

2 A Hopkins Reader, p. LO08.

3 Warren, "Instress of Inscape", p. 169,
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by Christ to give grace, are inherently efficacious and
capable of conferring grace.

Through taking on a body and becoming man, while
remaining God, Christ sanctified creation, raised it above
its nature, and imparted a supernatural significance to
even the most trivial worldly activity. Christ's con-
descension in assuming human flesh and thereby ennobling
all matter greatly impressed Hopkins, who writes:

I think that the trivialness of life is, and

personally to each one, ought to be seen to be,

done away with by the Incarnation - or, I shd,

say the difficulty wh. the trivialness of life

presents ought to be.. It is one adorable point

of the incomparable condescension of the Incar-

nation.... that our Lord submitted not only to

the pains of life... but also to the mean and

trivial accidents of humanity.l
Christ, as God-man, accepted the petty, even seemingly
degrading, details of human existence, transfigured them
by His acceptance, and charged them with spiritual wvalue.
He worked as a humble carpenter, lived in an obscure
village, consorted with simple people all His life, and
died ingloriously. Christ, by living humbly and in-
conspicuously, and by redeeming mankind through His life,
demonstrated to man the importance and the sanctity of an

ordinary life, a life not marked by fame, fortune, or

power. Through the example of Christ, Hopkins can face

1 Letter to E. H. Coleridge, A Hopkins Reader,

p. 3U4T.
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the triviality of life and redeem or transmute this
triviality into something previous, by taking advantage
of it to imitate Christ.

Christ is the Word of God made flesh, and the
world is alsoc the word or the expression of God for
Hopkins; the world is the means which God uses for self-
revelation: "God's utterance of Himself is God the Word,
outside Himself in this world, This world is word, ex-
pression, news of God. Therefore its end, its purport,
its meaning, is God and its life or work to name and
praise Him."™ In this expression of his sacramental
view of creétion, Hopkins is stating that God, Divine
Inscape, is known through the world, which is His ex-
terior being or His sakes., Hopkins is not maintaining
that the world is God, but that God is in the world and
not of it. Divine Inscape is the model for the inscapes
of all material beings, but each one is individual and
unique because of the matter which unites with the form
to constitute the self.

Creation, with its temporal goods and values,
through the Incarnation has been elevated to a position

beyond its nature, one in which it participates in divine

reality:

1 The Sermons and Devotional Writings of Gerard
Manley Hopkins, ed. C. Devlin (London, 1959}, p. 129.
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Moreover, Christ assumed a perfect human nature

at the Incarnation, and through this nature He

assumed to Himself all temporal realities and

values. In this way, all temporal goods and

values have been ennobled and consecrated by

the Incarnation, Profane effort to build a

better world becomes the extension of the roy-

alty of Christ,l
Hopkins believes all things to be created in Christ; His
nature contains in itself all natures, Each created
being imitates Christ, is a version of Him, and derives
its being from its unigue expression of Christis nature.2

A basic difference between Catholicism and Prot-

estantism lies in their divergent interpretations of the
Sacrament of Communion., Protestants believe that Christ
is only symbolically present in the consecrated elements,
but Catholics, as Hopkins, believe in His real presence:
"the least fragment of the consecrated slements in the
Blessed Sacrament of the altar is the whole body of
Christ.... This belief once got is the 1life of the soul
and when I doubted it I shd. become an atheist the next
day."3 For Hopkins the world, without Christ's presence
in it through the Holy Eucharist, would have no divine

meaning. Hopkins cannot accept the concept of a God Who

1 New Catholic Encyclopaedia, Vol. 7 (Washington,
1967), p. Ll7.

2 Miller, "The Univocal Chiming", p. 112,

3 "Letter to his father', A Hopkins Reader, p. 355.
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is not immanent in the world, as well as transcending it.
The Holy Eucharist is an extension of the Incarnation
because at the Transubstantiation, Christ replaces the
substance of the Eucharistic elements with His own sub-
stance, and is present as God and man under the same
species. In the Holy Eucharist, as in the Incarnation,
He unites divinity with materiality.

Hopkins states that the Holy Eucharist is "the
great aid to belief and object of belief.... Religion
without that is sombre, dangerous, illogical, with that
it is ... lovable".l For Hopkins, the Holy Eucharist
was the greatest possible proof of Christ's lové of man,
Hopkins believes that without Christ's abiding presence
in the world men would have to create their own gods,
perhaps gods that would be venerated through lust or
through human immolation; also without His presence men
would be unable to know and to love God.

The relationship between the Incarnation, and its
extension in the Sacraments, especially the Holy Eucharist,
is apparent., Christ, through the Incarnation, unites
divine reality with material reality, and he instresses
the inscapes of the world with Himself, Christ is the

model or prototype for all inscapes; they derive from

1l The Letters of Gerard Manley Hopkins to Robert
Bridges, p. 1l7.
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Him and manifest Him, each uniquely., Christ is the
fountainhead of instress through His presence in the
world; all inscapes are held together through Divine
Instress or Eternal Form, The actualizing principle
inherent in material beings participates in the Word
of God. Creation manifests Christ, is His exterior
utterance, as the sakes of a self manifest its inscape.
Christ, through the Incarnation, is the common nature
of all material things; He is the reason underlying the
unity of inscapes.

In this section Hopkins! conversion to Cathol-
icism, and the influence of the Catholic mysteries, the
Incarnation and the Real Presence, upon him and upon his
theory of inscape, have been discussed, Hopkins found
in his new faith the tradition, discipline, and mystery
which his intensely pious nature sought. For him the
Incarnation sanctified the world and even the most trivial
activity in it, because Christ, by uniting divinity with
humanity, infused a supernatural value into material
reality. Through the Incarnation Christ has enabled
creation to participate in His own perfection; He is the
Divine Inscape, the prototype of all inscapes, and the
source of instress, Who instresses creation with Himself,
Therefore, the world 1s the Word of God, is His exterior

being, and it has a divine meaning, The beauty of the
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world reflects God's beauty, and each inscape reflects

Divine Beauty in a unique fashion.
2. Inscape and the Ignatian Spirit

Hopkins encountered the Ignatian spirit as soon
as he entered the Jesuit order, and he became thoroughly
imbued with this spirit during his years as a Jesuit.

The nature of the Ignatian spirit, and its influence upon
Hopkins, and upon his theory of inscape, will now be con-
sidered.

The next major event in Hopkins' life after his
conversion to Catholicism, and an event-which changed
his life more than did his conversion, was his entering
the Jesuit order. John Pick, discussing Hopkins, re-
marks: "the outlines of his 1life are simple, and there
is really only one date of great significance: the year
1868 when he entered the Jesuit order“.l That the foun-
der of the Society, 8t. Ignatius of Léyola, was a soldier
is reflected in its soldierly discipline, which has been
preserved from the sixteenth century up to the present,

The principles of the Society of Jesus involve complete

self~gacrifice - the giving of the whole life to God.2

1 "preface™, A Hopkins Reader, p. 15.

2 Hunter, p. 16.
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Verse twelves: Sh,/ mérofing, s 4t | th¥ bréwn)

brink €astp¥rd, / springs— |#

This verse presents an image of the sunrise,
which banishes the darkness of night unexpectedly and
vigorously, An observer, looking towards the east be-
fore sunrise, sees only a gloomy, murky horizon, when
suddently light bursts into the sky. "No where is the
resilience or 'springiness' of the world so directly
expressed as in this sonnet, and we realize that there
the eternal and unchanged regeneration of the act of
sensing and of the world is taken by Hopkins as a mark

"l 604 is not -anifested for Hopkins only

of the divine.
in the regeneration of the world, but also in the con-
tinual freshness of man's sense-experience of the world.
The more an observer looks at the world, the more evidence
of God he sees in 1t. With each observation of even
trivial objects, man sees new proof of God's beauty.
Precise 2nd critical observation of material things,
rather than diminishing their inaividuality, increases

it., As an observer of the eastern sky at dawn will be

struck by the startling appearance of light, so a careful

observer of nature will receive a revelation of God.

1. G. H. Hartman, "The Dialectic of Sense-Perception",
Bopkins, pp. 123-2l.
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They became part of his 1life and attitude. They
gave direction to all he experienced, thought and
wrote, They influenced his most exuberant and
Joyous poems; they were part of his sufferings
and desolation., He delivered sermons suggested
by them, started to write a commentary on them;
he gave them to others, They fashioned his re-
action to nature and to beauty.l

John Pick believes that it was due to the per-

vasive influence of The Spiritual Exercises that Hopkins
gradually discovered‘what was for him a new relationship
between a delight in nature and his newly found vocation.?
His sensuous enjoyment of nature and the asceticism that
influenced his choice of vocation are evident in his
Journal for 1866, for example:

Drops of rain hanging on rails etc seen with only
the lower rim lighted like nails (of fingers},
Screws of brooks and twines. Soft chalky look
with more shadowy middles of the globes of cloud
on a night with a moon faint or concealed. Mealy
clouds with a not brilliant moon.

For Lent. No pudding on Sundays. No tea except
if to keep me awake and then without sugar., Meat
only once a day. No verses in Passion Week or on
Fridays. Not to sit in armchailr except can work
in no other way. Ash Wednesday and Good Friday
bread and water.,3

Asceticism and sensuousness at this time are

struggling for control within Hopkins:‘and the latter

1 John Pick, Gerard Manley Hopkins (London, 1942),
pp. 25-26.

2 "preface", A Hopkins Reader, p. 16.

3 Ibid., p. 69.
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Verse thirteen: BScluse | th¥ HOLY Ghost|

6vEr | th& bvént|O

The element which begins with this verse ends at
the end of verse fourteen. The Holy Ghost is "the bond
and mutual love of Father and Son, so of God and man....
[ﬂe i§7 uncreated grace and the sharing by man of the
divine nature and the bestowal of himself by God on
man."l According to the doctrine of the Trinity, there
are three equal and distinct persons in God. God the
Father's knowledge of himself begets the Son or the Word,
and the mutual love of Ffather and Son begets the Holy
Ghost. Through the activity of the Holy Ghost God unites
nature to Himself, charges or instresses it with Himself,
"Through the nature He has made He passes the voltage of
the current of His love, His grandeur."2 Through the
Spirit of Love, the Holy Ghost, creation, the exterior
expression of the Word of God, participates in divinity.
"The whole function of the Spirit is to manifest and
glorify Christ, to bear testimony to Him, to make Christ

present in His Church, and to allow 1its members to share

1. On The Spiritual Exercises, A Hopkins Reader,

p. LOL.
2, Grigson, p. 20.
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manifests his power, and it expresses and glorifies Him
necessarily through its very existence, Its praise and
service of God, however, is not great because it does
not have a spiritual soul; it does not have an intellect
with which to know God nor a will with which to love Him.,
It can not mean, does not choose, to give God glory.
Man, in contrast to nature, is capable, through

his spiritual soul, of offering great homage to God:

But man can know God, can mean to give Him glory.

This then was why he was made, to give God glory

and to mean to give; to praise God freely, willing-

ly to reverence him, gladly to serve him. _Man was

made to give, and mean to give, God glory.l
The purpose of creation, man and nature, is to give God
glory. Man can give Him infinitely more glory than can
nature because he can know and love God, He freely offers
glory to God, unlike the involuntary glory which nature
presents Him. Man glorifies God through his proper use
of creation; he glorifies God when he sees and praises
God in nature, forms no inordinate attachment to it, and
does not use it primarily for his own sensual gratifica-
tion.

In Ignatian meditation the soul is stimulated to

engage in dialogue with God through images which appeal

to the senses., "The higher supernatural beauty of

1 A Hopkins Reader, p. 39l4.
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Christian belief ... is the ontological substrate or

woil in which the seed, the immediate physical stimulus,
takes root and grows."l The physical stimulus is a
sense-~image, presented to the mind, which recalls previous
experience of sense-knowledge. The sense-image, nurtured
by faith, develops a spiritual significance, The material
and the spiritual are harmonized with each other; Christ-
ian doctrine is dramatized and explicated through an
appeal to the senses. "Ignatian meditation combines a
sacramental view of the world with a spiritual unrest
which seeks resolution in the contemplation of Christian
ideas, Often the contemplation takes place by means of
the composition of place and the application of the five
senses ... to the propositions of Ghristianity."2 A
definite physical setting is established in the mind of
the person meditating through the sense-pictures presented
to him., The physical details are employed to draw anal-

ogies which illuminate spiritual reality.

1 Gardner, Gerard Manley Hopkins, I (London, 1948},

p. 237.

2 Todd K. Bender, Gerard Manley Hopkins (Balti-
more, 1966), p. 142,
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The meditational technique of Ignatius of Loyola
«.. adapts the mimetic principle to the life of
Christ. Meditation is not primarily speculative,
not thought or intellectual speculation moving
from a relatively arbitrary point of departure
to an adventurous conclusion.... The aim of
Ignatian meditation is to prepare a fuller "imi-
tatio Christi"™ by bringing the mind as close as
possible to the primal scene.l

In this technique the life of Christ is contem~
plated through its resemblance to what is known through
sense-contact with the world., The intention of the
technique is to assist the subject in patterning his
life on that of Christ. Through the representation of
the original scene, for example, Christ's scourging or
agony, in the subject's mind, he can sympathize with
Christ and resolve to imitate Him,

The Ignatian spirit considerably intensified
Hopkins!' sacramental view of the world, and provided a
practicél application of the doctrine of the Incarnation.
By stressing the importance of the senses in observing
the world so as to praise God more fully in it, the
Ignatian spirit acted to reconcile Hopkins' asceticism
with his sensuousness; he realized that sense activity,
far from being shameful, was of prime importance in

honoring God. Ignatian meditation encouraged Hopkins

to detect and appreciate the distinctive beaut& of

1 Hartman, "Introduction: Poetry and Justification®
Hopkins, p. 5.
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and of the oil, are presented, The diction, in charged,

grandeur, flame out, greatness, assisted by the sound-

pattern, particularly the alliteration, conveys the
speaker's intense joy and reverence because of God's
presence in creation, The remainder of the octave,
verses four to eight, considers man, who has failed to
measure up to the perfection given him by God., Rather
than glorifying God by observing His law, man has pursued
his own ccurse, which has obliterated the distinctive
beauty which formerly characterized material things. In
this section of the poem, the speaker is exaggerating
the effect of man's behaviour on the world in order to
express his deep sorrow for man's perversity and in-
sensitivity.

In the sestet, the speaker returns to the con-
sideration of divine beauty in the world; he affirms the
resiliency of thin s, which will spring back to their
former beauty after they appear to have been permanently
deformed, because of the activity of the Holy Spirit,
Who ever renews the face of the earth, In the second
part of the octave, the sound-pattern is clumsy and the
imagery has unpleasant associations; in the sestet, the
sound-pattern ic smooth and euphonic and the diction has
pleasant associations. The most significant words in

this respect are dearest freshness, morning, springs,
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The purpose of Ignatian meditation is that man will attain
love of God; the technique of the Exercises is to stim-
ulate reflection on and imitation of the life of Christ,
through the presentation of sense-images which are illu-
minated by the light of faith and Christian doctrine,
Christ 1s contemplated through the use of sense-pictures
of the world., The Ignatian spirit considerably deepened
the impact of the Incarnation upon Hopkins, and was for
him the means of concretizing or implementing an abstract
proposition. Ignatian meditation strengthened the poet's
sacramental view of the world, which is intimately related
to his theory of inscape. Hopkins understood, through

his acquaintance with the Ignatian spirit, that his senses
were not to be repressed, but to be heightened and refined
so that he would be better able to inscape the world and
contemplate God by so doing, as His beauty shone forth in

it.
3. Inscape and Bcotian form

Catholicism and the Ignatian spirit are the domi-
nant influences in the development of Hopkins'!' concept of
inscape, but also he finds a correspondence té it in the
writings of Duns Scotus: "at this time /18727 I had just

begun to get hold of the copy of Scotus on the
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Sentencesl eee and was flush with a new stroke of enthu-

siasm.... But just then when I took in any inscape of
the sky or the sea I thought of Scotus."™® The intention
now is to discuss Scotus' concept of form in order to
understand why Hopkins was so enthusiastic when he en-
countered this concept.

Scotus believed that the hylomorphic self of
Aristotelian metaphysics to a certain extent contradicted
the dignity of the individual, so in his philosophy he
reinstates this lost dignity by insisting upon the dis-
tinctiveness of each self:

[/ Scotus_7 was centrally dear to Hopkins as under-
taking the philosophical validation of the indi-
vidual., In the individual's relation to his
species Aquinas taught that the "matter" indi-
viduates, while the "form" is generic.... 8cotus
insisted that each individual has a distinctive
"form" as well: a haecceitas, or thisness, as
well as a generic quidditas, or whatness.j
The haecceitas 1s the formal determination which restricts
the specific form;u thisness denotes an individual nature,

as against whatness, which denotes a specific nature. For

Aristotle and Aquinas, there are only as many forms as

1 The 8entences is a noted theological work of
Peter Lombard, on which Scotus wrote a commentary.,

2 Note-books and Papers of Gerard Manley Hopkins,

p. 161.
3 Warren, p. 170,

i Gardner, Gerard Manley Hopkins, I, pp. 22-2l.,
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there are species; for Scotus there are as many forms as
there are individuals, For Aquinas only the specific
nature can be the object of knowledge, but for Scotus
the individual is the object of knowledge, and it is
known in a bipartite act of knowledge through the col-
laboration of the soul and the senses:

By a first act of knowledge the mind has a direct

but vague intuition of the individual concrete

object as a "most special image" - a "particular

glimpse", so.to speak, of the haecceitas, Fur-

ther, it is through this knowledge of the singular

that the mind, by abstracting and comparing in a

"second act", arrives eventually at its knowledge

of the universal,l

In a vague intuition the thisness or individual
nature is known first, according to Scotus; through
abstracting from its knowledge of the individual nature,
the mind arrives at its knowledge of the specific nature.
Hopkins demonstrates his high regard for Scotus

in the sonnet, "Duns Scotus' 0xford", in which the
philosopher is recognized as the person "who of all men
most sways my spirits to peace; / of reaity the rarest-
veined unraveller" (p. L4O). Scotus "was able to analyse,
disengage from the complex in which they appear, the

thinnest, most delicate strands".? However, Hopkins

1 Gardner, "Preface", Gerard Manley Hopkins, ed.
W. H. Gardner, p. xXxiv.

2 Warren, p. 170.
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probably formulated his concept of inscape before his
acquaintance with S8cotus' writings, as he speaks of in-
scape and instress frequently in his Journals as early
as 1868, Also he was of an independent mind and he pre-
ferred to develop his own concepts rather than borrow
those of another. In Scotus, Hopkins found a congenial
philosophy, one which supported his own previous belief,
and justified his own poetical sensuousness and his
inescapable awareness of the objective world.1

Scotian form or thisness and inscape are analogous.
The former is a vague intuition known through the co-
operation of the senses and the soul; the latter is the
inner pattern which is known through sense-observation
of the external shape of something, coupled with the
illumination which the soul receives from the object.
An identity between the two cannot be feasibly establish-
ed, however, because the former is an epistomological
theory, the latter an aesthetic one, The poet and the
philosopher reach similar conclusions, although each
proceeds according to his own bent.

David Downes, discussing the resemblance between
Hopkins and Scotus with respect to form, concludes that

for 8cotus form is known through a connection between

1 Iyengar, p. 82,
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innate memory and the sense process, and that for Scotus
Christ is Divine Inscape, the Archetype of all creation,
whose stress is everywhere, and properly instressed,
affords a vision of immortal beauty.l This innate memory,
which is responsible for the vague intuition received,
corresponds in effect to the action of instress. For
Hopkins it is instress from Christ which unites creation;
for Scotus God the Son is in the world, but not of it,
and through His presence, man's intellectual and moral
nature is myteriously united to all creation,? Both men
appreciate the distinctive unique beauty of each indi-
vidual thing, and both recognize Christ as being res-
ponsible for this beauty and for man's knowledge of it;
both feel united to creation by virtue of the activity
of Christ in it.

W. H. Gardner considers that Scotus offered the
poet in Hopkins an aesthetic sanction and the priest in
him a moral justification for his attachment to the arts,s
Ignatian meditation played the most prominent role in
linking aesthetics with morality in the mind of Hopkins

and in reconciling his sensuous appreciation of the

1l Downes, p. 32.

2 Gardner, Gerard Manley Hopkins, I, pp. 21-24.

3 Ibido’ po 27.
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world with his moral attitude towards it, but Hopkins
found in Scotus a strong voice which confirmed this
reconciliation. Hopkins was sympathetic towards Scotus!
dissatisfaction with the Aristotelian concept of form,

and greatly admired the results of Scotus' subtle philos-
ophy, which modified Aristotelian form so as to emphasize
the unique worth of the individual. Hopkins'! theory of
inscape, although formulated independently of Scotian
form, has a striking similarity to it. Hopkins' admira-~
tion for Scotus springs from the philosophical substantia-

tion of inscape which the poet found in the philosopher,
li. Conclusion

For the purpose of further illuminating Hopkins'!
theory of inscape, its relationship to Catholicism, to
the Ignatian spirit, and to SBcotian form, has been dis-
cussed in this chapter, The doctrine of the Incarnation,
which is renewed in the sacraments, is central to Cathol-
icism, and this doctrine, by emphasizing the immanence of
Christ in the world and in its activity, made the most
significant contribution to the theory., Through the
Incarnation creation was sanctified and made to partici-
pate in divine reality. Christ showed by His example
that what is seemingly trivial is not, but is the source

of giving glory to God the Father. Through the
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Incarnation and the sacraments Christ lives in but is

not of nature; He instresses the world with Himself, and
He instresses each individual so that it will communicate
His instress uniquely. BEach inscape in creation partic-
ipates in the Divine Form, in Christ Who is present
everywhere through the Incarnation and the sacraments,

The Ignatian spirit reinforced the doctrine of
the Incarnation for Hopkins, and encouraged him to employ
his senses for precise observation of nature in order to
contemplate Christ Who was present in it. He was able to
reconcile his asceticism, which derived from his obliga-
tion to God, his End in life, with his pleasure in the
world of the senses, The Ignatian spirit acting on Hop-
kins fused his personality with his character, his body
with his soul, and showed him how he could use his senses
in giving glory to God.

Hopkins'! aesthetic theory of inscape does not
derive from Scotus' philosophy of form, but Hopkins was
very enthusiastic when he found in Scotus a philosophical
confirmation for inscape. Scotus believes that the this-
ness or individual nature of a material being is known
through a vague intuition which lights up the mind when
it is presented with sense-data from the object; the
source of this vague intuition or innate memory is Christ,

present in creation through the Incarnation. This vague
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intuition, which for Scotus acts upon the knower and
enlightens his intellect, corresponds to instress, which
for Hopkins is received by the inscaper, and which per-
mits him to perceive the inner form of the object. It

is not surprising that Hopkins experiences kinship with
and appreciation for Scotus, which subtle intellect
justified the importance of the individual philosophical-
ly. Scotus' concept of form helped to provide Hopkins
with both an aesthetic sanction and a moral jusfification

for his poetrye.
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