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PREFACE.

Iiterature, and particularly poetry and drama, is the trus expréssion

of the life of a2 nation. Thus, in sarly English Literature, we find a }eflection

.of -the cold cheerless climate from which the ancestors of the peopls of that

period cames- a picturse of the gloomy character of the climate in which they
themselves lived. We find, t00, a description of their existence - 'where might
was right' - where the sword reigned supreme ~ and where man's life must be
sacrificed to the gods of war. Not only do we find a picture of climats and

life, but also a delineation of the hopes and the aspirations of the ags,- the

~faith in some future abode of incessant and victorious war-fare.

As the times change, the literature of the nation is transformed. At
first, uncouth and barbarous like the people.to whom it belonged,~ later, a
gradual change,(which, as we look across the ages, gives us a panorama of the
changes in the life of our people), is noted. Finally, as we glance at tke
literature of modern times, we realize that the age of the few has become the
age of the many. Ié it possible that any casual reader could miss the grace
and sweetness in the poetry of Tennyson, or could fail to see the life of our
people depicted in such works as those of Charles Dickens? Does not our drama
depict the life of our age?

If such is the case, then, we trust that we are Justified in bringing

~ to the notice of our readers not only the more important authors, but alse the

minor writers, who, it seems to us, fill in the interstices in the walls of
timq. We can never change the life of past génerations, neither would it be of
any value to destroy the unity of the whole by destructive criticismj and, for
this reason, we prefer to present the authors and to give, where possible,

constructivey, rather than destructive, criticisms of their works.




INTRODUCTION.

Eﬁglish poetry, in the true meaning of the:term, is based upon the
national poetry of the Saxons. These people, as well as the Angles, cherished
the Germanic traditions. Their poets employe@ about the same number of accents
to mark the cadence of their verse, and alsoc used alliteration freely.

Four accented syllables and any number of unaccented syllables were used in
their long verse. The caesura was emploved to divide these into two short verses.
Alliteration was used as the binding-link between them, This alliteration took
the form of two accented syllables in the first, and one accented syllable in
the second, short line; these began with any vowel, with the same consomant, or
with consonants that gave approximately the same sound. Rhyme was employed in

a few Christian poems which were composed toward the end of the period.

The questions of place and of date have been matters for conjecture,because
the Anglo-Saxons who lived toward the end of this period enjoyed pagan legends
and traditions just as much as did their predecessors. Eveh the place of Cynewulf
cannot be fixed with certainty. The war-song reméined in fashion and favor from
the beginning of the period to the end. Together with the war-song, these tribes
loved the landscape paintings of their race. Among these deseriptions we find the
stormy seas and the. furies of the northern tempssts, the homes of monsters and
of gods, as well as beautiful descriptions of summer., We must, therefore; leave
the matter of place and of date unsettled until & surer means of ascertaining the
dates of the existing poetry can be found.

The author of Beowulf,the most important known poem of this period,has inter-
mingled historical facts with the leéends of the pagans of his ancestral land.In
this poem,thevhero,Beowulf,nephew of the King of the Geatas,left Sweden to destroy

the monster Grendel who terrorized the Danes.Rhothgar,the Danish King,warned him
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of the dangers; but the thought of fighting the monster who had wrought such harm
‘only incressed the hero's impatiencefor.the encounter., That night, Beowulf and his
men remained in the Danish hall, According to his custom, the monster Grendel came
into the hall during the night, and de#oured one of the thanes. Beowuif then attacked
him. During the ensuing battle, Grendel's arm was wrenched off and he fled, only to
die in the morasses.

After he had returned to Sweden, Beowulf heard that Grendel's mother was
wreaking havoc in revenge for the death of her son. The hero then returned to Denmark,
found the cave under the waters, and in the fierce struggle that followed succseded
in destroying the monster's mother.

Beowulf again'went back to Sweden where, after much fighting, he became king.
He was loved by his people. Afier his last battle with a fire-drake, they reared
his mound upon the conspicuous headland which he himself had chosen for his burial

ground.

This poem was typical of the tastes of the Saxons, who were satisfied and happy
only whean they had fought well, when they had eaten and had drunk all that fhey
were capable of, when they had beennsatisfied with music and song, when they had
listened to the most ghostly of tales, and when they could end all this by sleeping
soundly.

As the people became Christians their poetry also changed. With typical

northern settings their poets described the Saints. They translated parts of the

sacred Scriptures into Anglo-Saxon verse. It seems almest superfluous to name the
greatest among these poets, Caedmon.

Among the few poets of the age of whom we have any certain knowledge Cynewulf
wrote graphic poems on religious themes. The poems are also characterized by the
frequenf dialogues of a lyrical tone snd an epical character.

With the Norman Conquest came a slow fusion of Anglo-Saxon, French, and latin

ideass Poets wrote for the king. For a time it seemed as if the Anglo-Saxon would
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be entirely replaced by the language of-the conquerors. In reality, the members of
the court centres spoke French, while the English themselves (who were not at court)
clung to their mother-tongue. However, the Frencli Literature, which the Normans
brought with them, helped to transform the minds of the English. At the same time,
the literature of the English (the English of the period previous to the Conquest)

assisted in changing the attitude of the descendants of the French. Another help in

this two-fold transformation was found in the latin Literature of.the time.
After this brief outline of the origins of our English Literature, the
English Literature properly so-called may be divided into various periods.
I- The Times Before Chaucer.
II- Geoffrey Chaucer and His Contemporaries,
III- From the Death of Chaucer to the Renaissance.
IV- General .Characteristics of the Kenaissance.
V- The Beginning Period of the Renaissance.
Vi- The Renaissance- A- Ben Jonson.
B- William Shakespears.

C- Other Writings of This Period.
D- The Successors of Shakespeare.
VII- The Transition Period.
VIII- Modern Times- 1. The Restoration Period.
2+ Drama of the Restoration Period.
3. The Classical SBchool.
4, Poetry of Sentiment.
5. The Romantic Period- The First Generation of Posts.
The Second Generation of Poets.

6. Semi-Romanticists.

7+ Writers of the Nineteenth Century,



HISTORY AND CRITICISM OF ENGLTSH PORTRY AND DRAMA.

THE TIMES BEFORE CHATUCER.

English Literature, properly so called, begins with the fusion of the Nor-
mans and the Conquered,

We may divide the poetry of the period before Chaucer into religious and
non-~religious poetry.

Among the religious poetry we may mention Ormin's Orrmulus,; written at about
the time of the Magna Carta. In it Ormin writes the gospel of each day in vefse,
adding a sermoxn, also in verse. He extols a pures simple, honest, laborious manner
of living.

| In the same century, we find the Genesis and the ITxodus written in verse.
Other poets write Psalters and Lives of Saints, which mark the beglnnlng of the
poetry whlch expresses the love of poets and of people for Our Lord Jesus Christ and
for His Blessed Mother,

Postic stories about the Child Jesus, His Blessed kother, The Angels apd Saints,
&nd the miracles worked by them, appear in the fourteenth century in Southern England.
At the same time, a similar series of stories in verse are written in the northern
part of the country.

The Pricke of Pon501ence, written in the first half of the fourteenth century,
has for its author Richard Rolle, a hermit famed for the holiness of his life. His
poetry depicts the miseries of fhis life and gives concrete material pictures of life
in the next world. The form of his verse has, however, very little merit.

In giving a brief sketch of the non-religious poetry, Layamon, the scop, is
worthy of.mantion. His manner is awkward and blunt. He translates the Arthurian leg-
end, adding a few sections not found in the original, Probably he has these.from the
traditions of his people.

After him come translgfdsmsin the form of rhymed chronicles. The Cwl and Night-

ingale is clearly written, contains many livelv passazes. but is tadions in nlacaa.
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Another poem of this period, the story of Havelock, is writteniin octosyllabic
couplets and gives the principal place to adventure. Forn, however, gives the
preference to love and té short postic lines.

In the fourteenth century satire appears. The vices of all the ruling class-
es are described and denounced in songs written for the oppressed. Fassion and dis-
respect for morazls are portrayed in other songs of this century.

In all the songs, except those having political themes, there is evidence of
imitation, ( and of subjects chosen from), of the poetry of other nations. The
political songs are, however, composed as they are required, and are, thersfore,
genuine home-products. They appear for the first time during the period when Simon
de Montfort and the barons oppose the oppression of the King.

wars engender patriotic poetry; consequently this age has this type of verse.
It metes out insults to the vanquished enemy, and heavs praise upon the victors.

This period has many and original works produced by. poets who, @uring this
stage of formation,are,nevertheless,able to write fluently. Among these poets we

find Laurence liinot, already mentioned, who writes in the Northumbrian dialect, His

. verses are rhymed and held together by alliteration, while his lines are frequently

syllabic,
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Geoffreyv Chaucsr and His Contemporaries.

Ofmthe four dialects,-the Northern, Southern, East Midland, and West Mid-
land, the last-named prefers alliterative poetry. Nevertheless, the poets accept
words of foreign derivation. They write these according to sound and sccent in
ordertto serve the allitseration which they employ in their verse.

Customs, themes of chivalry, and allegories are written on the old model;
while, in some of the poems, a foreign touch is added by combining the rhyme with
the alliteration of the older form.

An edition by Skeat is extant of Joseph of Arimathie,(a partmof the story of
the Holy Grail), Cuillaume de Palerme, and Pearl, Purity, Patience, and Sir
Gawayne and the Grene Knyght. The last four, found in one‘manuscript, are said
to have but one author. |

Pearl is an allegorical poem, in which the author, having lost his pearl,

(by which he means his daughter), mourns for her, and goes frequently to the garden
where he has lost her,(where she is buried). Cne day he goes to sleep there, and
dreams that he is in a beautiful country. In this country he arrives nsar a beau~-
tiful river with Paradis~ on the opposite bank. A child, dressed in shining.white,
with a crown of pearls upon her head is on the side of Paradise, She tells him that
she is not lost to hiﬁ, and relates all her happiness in her celestial home. As he
finally sees her among the virgins surrounding the Lamb, he makes an effort to
reach her. This awakens him; but the dream has made him resigned to the will of God.
In~i%sfoﬁé’hundkédsﬁﬁhnaas, the voet combines beauty with fervor. He groups the stan~
zas by fives, repeating the last line of the first stanza of sach group in each of
the remaining four. Zach stanza has twelve lines, and each line has four éccents in
iambic rhythm,

Like Pearl, Purity is in alliterative verse. In Purity the poet relates the
Fall of the Angels, the Flood, Abraham Visited by the Angel, Balthazar's Feast, and
the Tall of Nebuchadnezzar. He omits rhyme and stanzas. In Patience, written in the

same manner as Purity, the poet gives us the life of Jonah.
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In the three first poems of this manuscript the poet stiresses the firtues of
purity and c¢f submission to God's will; His style is in harmony with the thems
of his story.

The last named of the poewms in this manuscript, is Sir Gawayne and the Crene
Xnyght, the only one of the four which has not a religious theme. In thie poem, one
of Arthur's knighis, Gawain, accepts the Green Xnight's challenge(to strike offthis
giant knight's head on the condition that he, Gawain, go to the Green Knight's
castle in a year's time to receive a similar stroke from the giant knight), The
giant, however, picks up his head and gallops off. Bound by his honor, Gawain finds
the giant's castle at the appointed time. The master of the castle, an o0ld man treats
him as his guest for thres days. Bvery morning the old man goes off for a hunt, while
his beautiful wife tempts Gawain with her love. The only thing he accepts is a girdle
of green silk to prevent him from being hurt by the axe. In the ordeal the axe only
cuts his skin. Thus, the Green Knight and Horgayn la Fay do not succeed in their
attemnpt to bring a stain upon the honor of Arﬁhuf and his knights., To save Cawain
from any embarrasmont, Arthur asks all ths knights and ladies of the court to wear a
band of green similar te that worn by Gawain. Courteoug, rures and gentle, Gawain
incarnates virtue and shows its triumph over vice. The poem is,moreover,hotablé for

the variety of realistic scenes, such as the threc hunts. Courtesy and chivalry are

fully depicted in this noem.

e

Another poet of the age is William ILangland, known to us by his FPiers Plowman.

1,

This poem is one of the leust artistic of the fourteenth century. Cn 2 Yay morning,

jo)

shepherd falls asleep in the Malvern Hills, znd has the vision of a field thronged with
people of all descripticns,- those who are poor, those who are rich, nobles and peasants,

as well as sericus citizens and jesters of the éourt.'Lady_Holychurch is supposed to

tell him that these people are wasting their time with the things of this world when
they should be employing it in the acquiring of merit for heaven. This graup of men
repentg,but finds no one who can show them the way %o heaven. Piers Plowman appears,

and offers to leéd the way, first telling them of the country throush which thev must
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pess. On hearing the description, however, many give up the thought of following
him. To those who agree to go Piers Pléwman says that he must first plow a half

an acre of land, and he obliges them to work while they wait for him. Two episodes,
the marriage of Lady Meed and the Confession of the Geven Deadly Sins are included
in this part of th: poem, When il is last rewritten, the pcem is mnearly doubled in
lengbh. The sequel does not possess the attraction found in the scenes of the first
part. Sloth and edvetousness are the objects against which Langland employs his
satire. His poem is, however, a formless work, a mere mixture of scenes. We can
scarcely justify his attitude in changing Piers Plowman from an ordinary man to a
symbol,

ast iidlands is {the one which finally gains the mastery.

o}

The diglect of the
John Gower may be taksn as one of the outstanding poets of this part of the land.
We may say, however, that he is a moralist rather +han = poet. After writing in
Latin znd in French, he begins to write in inglish. In order to connect some hund-
red stories he makes use of an artifice. By the advice of Venus, he goes to her
priest, Genius, to tell him all about his 1ife. Cenius insists that he speag or the
seven deadly sins., This framework of love enables Gower to parade the capital sins,
with their subdivisions, through the lengbh of seven books. With +he mocking of
Venus, the supposed lover withdraws from the presence of Genius. Gower,; naturally
a moralist, is awkward in his role of lover. liany of the stories found in his books
would he attractive outside of +their absurd setting.

The greatest post of the age is, without any doubt, Géoffrey Chaucer., The scn
of John Chaucer, a citizen and vintner of London, and of Agnes de Copton, daughter
of Hamo de Copton, the city moneyer, Geoffrey begins his 1life in the family home
which is at present covered by the platform of the Cenncn Street Station, We are
certain’ that his education is the best that his father can procure for him; The
fact of his being page to the wife of Prince Lionel gives him the opportuniiy to
follow that Prince to France, Geoffrey is taken prisoner at Hetters, but is.

ransomed by King Edward III. Later this king pensions him for life.
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Chau;er's married life is an unhavpy one. His family numbers at least two
sons and one daughter, |

After the age of twenty-six years, the king frequently employs him for im-
portant diplomatic missions. He is sent to Italy in the years I372-1373; this ic 4.
the turning point in his literary life,

In his The HYouss of Fame he complains of his official life as comptroller
of the customs at ths port of London. In the prologue to the Legend of Good Women
we arse lead to telieve that around the vear I335 he is able to have a permanent
deputy for this work. About this time, too, he leaves London to settle in the ccuntry
near Greenwich. Need for money obliges him tco sell two of his pensions. His pscuniary
difficulties leads him %0 taks ths position of Clerk of the Works at Windsor, at
Westminster, and at the Tower, bui he is unsuccessful in business affairs. He gets
many opportunitiss, and is carsd for by the kings, yet he has pscuniary troubles,
and’perhaps real penury, towards the end of his life.

The Canterbury Tales are the product of his latest and his most difficult
period,

An increase of his income by the amount of forty marks allows him to lease
a house in the monastery garden at Westminster, closs to ths lLady Chapel bf the
Abbey. It is in this house that he meets his death. The only memorial of him for a
century and a half is. 2 leaden plate, engraved with a Tatin opitaph, and hung up neur
his grave, in Westminster Abbey. The present canopied grey marble altar-tomb dates
from 1556,

Chaucer's major poems, known as genuine, are given the following crder:-
Seventeen hundred and five lines of the Romaune of tha Rose, (the remainder does
not belong to him), and The A. B. C. date from about I366. The Book of the Duchess
is given.the date of I369; the Complaint of Pity, I372; Anelida and False Arcite,
I372-1374; Troilus and Cressid, I279-I383; the_Parliament of Fowls, I382, ths House

of Fame, I333-I384; the Legend of Good Women, I385-I386; and +he Canterbury Tales,




-10-

from 1386 until after 1300,

The first copy of the Tales by the Second MNun, the lan of law, the Clerk,
the Knight, and part of that of the lionk are produced earlier than the Tales by
the Miller, the Reeve, the Shipman, and 4the Merchant, and also earlier than the
Wife of Bath's Prologue. These last named Tales are produced after 1337, Therefore,
his objactiénable work belongs to his later years.

Chaucer has a wonderful vecabulary, as well as the gift of assimilating all
that he reads. He is influenced by Ovid, by the Italy of his century, and by the
spirit of his age. His writings embrace its fire and licentiousness, its freshness
and true-hearted pathos, its brightness and sense of eternity. Because of his
habitual observation of facts, his ironic revorts of the period are true. is
artistic temperament is balanced by his experiences as a soldier and as a diplomat.
He is truly the trumpeter of the fourtesnth century's note of joy. He is a Catholic
who believes in passionless justice. Hence, he paints the period as it is. He paints
the gross churchman type grossly, and the fine type finely. He is as two-sided Yoward
the women as toward the men. We find, moresover, throughout his works, a marke@
devotion toward the Blessed Virgin, It may be added that Chaucer does not beat a
Friar in Fleet Street; this is an inventioh by Speght, further added to by Chatterton.

After thnis brief outline of Chaucer's life and work, it may be well to point
out his share in English Foetry, and to give =z fow details about his chief poems.

Chaucer is, first of all, thes peet. In order tc vwrite effectively he needs a
better line than the octosyllabic line in use in England in his time. He does not
hesitate to take the Trench decasyllabic line, and to adapt in such a way as to
make it useful in English poetry; For songs, he employs it in stanzas, while for
narrations he uses it in couplets. Two of these methods attempted by him remsin
more noticeable than others: the couplet and the seven-lined stanza of ababﬂcc.
Chaucer chooses to use the London English, but to enrich it with whatever he can find
in the French of the psriod. He learns from Machaut the use of roundsls and of

ballades. e also translates the Roman de la Rose, and it is in this that he finds
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practise in versification. Liany of Chaucer's allegories owe their creation to

this poem. Chaucer finds, and imitataés successfully in Inglish, the poetic beauty

w

of the beet French poetry o In his best verses he simply, yet fludntly, noies facts

-and characteristics. Howsver, at times, Chaucer meanders endlessly; sometimes +this

.1.
2L

]

C
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is tiring to the reader, often it adds a cartain ochorm 1o th e

Of his earliest potrr we have nothing remaining. Among his lyrics, the Ballude

ol

of Griselidis is the besi. For many years he writes according to the old model which
begins with a dream followed by an allegory.

In the Book of the Duchess, written afier tle death of the wife of John of

aunt, Chaucer appears as a lover reading the story of Ceyx and Alcyone from the

[N

tietamerpheses in order 4o induce sleep to overpower him, When he finally fulls aslsep
he dreams that he is in a hunt held by the Zmperor Octavian. He finds a knizhi, clothed
in black,who tells him all about his recently lost wife,

The Farliument of Fowls, written affer the betrothal pf Richard II, again do-
picts the poet in sleep. Scipio *akes nim +o the garden where Venus has her temple.
It is St. Valentine's Day, so Neture orders all the male birds +a chocse their mates,
holding in her hand a female eagle for the worthiest. The varied moods give Interast
to the poem.

a8 an Introduction to his Mouse of Tame Thaucer uses & discucsicn on the origin
and truth of dreams, zand calls upon the god of slee?. In the dreum 1tself the poot
is in the temple of V nus. e sees the story of iansas puinted on the wulls. 4 gelden

eagle carries him up to the iouse of Tame in the heavens, where he meets all the

authors of whom he has read and where he sees how the goddess gives her favors to

"3

a few and ignores the others. Afte his he goes to the Ilouse of Rumcur, where the
gn

din of false and true reports deafens him. Chaucer does not finish the poem. He has

[¢]

a preference for real lifa,
In his prologue to the Legend of Good Women, Chaucer is again allegorical,
In it the Zod of Love finds him kneeli g before the daisy, and tel2s him that he is

love's heretic. The Queen of Love decrees that he shall write a legend of virtuous
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women. We are lead to see in the prologue that “the queen is Alcestis. She commands
Chaucer to write about the.virtues of the nineteen ladies in her train. This poem
is likewise not finished, but it takes Chaucer away from the ¢ld model of allegory.
In this poem, too, he first uses the ten-syllabled line in the rhyming couplet.

after his first journey to Italy, Chaucer is influenced by its poatry. He tukes
Italion themes, such as Troilus and Cressid, re-arranging it and transforming the

. characters, but keeping the tragic part almost the same as in the original, He
attempts to be original and yet to imitate. After this he seeks an Lnglish theme.

For a time Chaucer lives at Greenwich, where he sees pilgrims going to the
shrine of 3t. Thomas of Canterbury. From this he may get the idea which he executes in
his Canterbury Tales. In these he pResents thirty pilgrims to the reader. These
include 211 the types of English at the tine, with the exception of the royalty,

the nobility, and the lowest class, The prologue gives us a saries of picturecs of

these of costumes, and insists on insignificant details, Me contrasts men of different

E Chaucer ond his twenty-nine companions. He mingles descriptions of characters with

walks in life, and makes strong, c¢lear outlines of the characlers ertailed. He makes
the type person of each calling in life seem as though he were o person whom Chaucer
has previously met, and allows each one to speak freely without superposing his own
thoughts and words upon those of his characters, The pilgrims talk %o each other as
they continue on their way. Chaucer plans tc havs each pilgrim tell two tales on the
way to Canterbury and two on the way back. ﬁe has, however, not even the time to
give one story to each pllgrim before he is overtaken by death; but he gives us a
fairly complete picture of the socisty of his age. Ile is the first to paint life us

he sees it,

ares

A AN

b st

i




~13=
FROM THE DEATH OF CHAUGCER TO THT RENA ISSANCE,

During the fiftecnth century there is no writer of genius in Inglend. It is o

Y

transitlicn pericd, cor mora correctlys a pericd of retrogression during which Chaucer's
versification is not understcod. It is a period of transiiion from inflected to

analytical ZInclish, .
among the wrilters of the fifteenth century, John Lydgate iz the mest prolifiec
writer. ¥e belongs to Sulfolk wund enters the Benedictine Abbey atBury when he is

o ) .

SFifteen years cf age. lig subject-matter is varied. but his poelry is medioccre. About

o,
ty
}_.'.

two hundred an ty of his poems are known, and of tlese some are very long. The
b

out thirty thousand lines. Fe is careful in his phraseolozy and
employs a verse that sounds smoothly. e may name the Story of Thebes, the Falls of

. .

“rinces, the Filgrimage of the Lifs of “un, some lives of tie saints, The Life of Our

-

Lady, The Dance of Teath, and The Temple of (lus., Some critics state that Tondon Lack-

enny 1is not by Lydeate.
J o o
Thomas Cccleve is another poet of this certtury « The place of khis birth is not

known, Iike Lydgate. he'is-a lover and an admirer of Chaucer's poetry; like Lydgate,

.

too, is his inability +o worthily imitats Choucer. 4 llhough he is & good story-teller

The names of some of his

.ll
(I)
Q
>
O
tH
o
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)
ok
:

he lacks humor, His peem The loder of Tod

worrs are:~ De Regimine Frincipum, which includes varicus rmaterial and is written in

The Cuckoo uand the Nightingale, written by Sir Thomas Clanvowe, is a debate

pure lunguage and by its

.
5
-
e
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between love and experience. It is characterizod b
nt and rapid rhyihm

The, Flower and the Leaf, by an unknovn author, represeats Leisure and Work.

j-te

Cther poems of the period are likewise imitations of Chaucer and of Langland. These

“

are mediocre in value.
Alexander Barclay is the first to translate a subject of ferman origin, Mis

Ship of Tools is an ndlrect translation in which Barclay depicts man's follie

«
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Barclay is a free translator who adds matorial of his own. A Dominican, he is careful
7

of doctrire and morals, “e ig sincere, uses langusge that is rudes lacks rhythm in his

verses, and employs a racy realism, IHis eclogues are the first in inglish, Thess are
Stephen Hawes, born in 1475, one yezr later than Barclay, writes allegories
like tnose of the Roman de 1a Rose, but udds slements of chivalry. 41l his poems have
a moral to teach,

Perhaps the last writer of this period worthy of mention is John Skelton, an

5

Oxford laureste, He prefers satirical allegory written in short irregular lines and

in multiplied rhymes. He aims to impart a lesson and is brutal in the way he acccmp-
lispes it. Fortune's friﬂnds trouble him on his way to the land of Favor in his
allegory, The Bowge of Ccurt. Yis Boke of Colin Clout witnesses Skelton speaking ageinst
the vices that he could find among the clergy of the time, Why Come ye not to Court? is
a formal chargé against Cardinal Wolsey,

we may mention a few poins in the Scottish Foetry of this time. Ity unlike that

of England,has a sure rhythm and plenty of vitalitv. 4 minstrel, called Blind Tarry,
writes a monotoncus list of details in decasyllabic couplets.¥is poem about wWallace
is & contrast to the other poems of this period,

FKing James I mixes 2llegory and reality in lig poem Kingis Quair, He imitates
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Chaucer, but the fact that he has experiencs of some o
gives his poetrpy a ccrtain charm, He writes in a rac
details,

The other Scottish poets are still more rucy in manner and employ a more

prenouncedly Scottish dialect, The grontest amonr these is

“ e 07 . Y <

e

11iam Dunbar. e uses &

e

variety of +themss and of versification, Mearly all his po

D

me are short. Although hs is

an artist in his art, he employs the old forms of allegories and of satires. e uses

o

figures in his The Thrissil and the Rois to symbelise ths marriage of

argaret Tudor. Dunbar is a macbar of satire who ¥nows how to choose his
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themes for the satires and +h conveying his mockery. [Tis chiefl character-
istic is his perfect mastery of form. To him verse~forms are = matier pf play.
D Gavin Douglas must be notodnot only‘ because of his allegories, but, in particular,
because he is the first in Britain to translate Virgil into English poetry. For this
he employs the heroic couplet and renders it snsrgetically. He is also original in ac
much as he writes his own prologues to +the beooks of Virgil,

This part of the period would not be complete without a few words about the old
ballads, or poems which we never zee or hear in the original. Only Chevy Chase and The
Nut-Brown Maid may with certainty bq ranked among the pobtyy written before the

Renaissance.

even-accented

«

In its first form, as we know ity Chevy Chuse is written in the

It

[y
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line divided ihto two parts, four and three, ond having the rhymes in couple

N

true picturs of the conditions existing on the border betwesn England and Scotland at
the time of Yenry IV, During *the seventeonth century it is given a correct form and a
b regular rhytha, while the obsolete words are replaced by those which the peonle of the
last-named period could understand.

Thirty six-lined stanzas with their alternating refrains give us the piclure of
an earl's son trying the constancy of his lady-love, a baron's daughter, She proves
faithful, so he, who has.posed as an outlawed squire, reveals his true anceétry to her.

~

The dialogue in the poem is so arranged that shesthe Hut-Brown lfaid, and he, the outlaw,

alternately speak one stanza with its refrain., This pcem ig said o belong to the
reign of Ilenry VII,

Before continuing tha ovtline of the remaining nocetry of this period it will be
well to give a brief sketch of the drama. It is the period of the Christian theatre, the
period of the mystery plays which have for their object to imstruct and to recreate the

people. A play, named Adam, written in Frenchibut performed in England is of some

importance. because it conpains many of the characters found in the other mystéry plays.

At first, these plays are performed on the church porch; later, in market-places and in
streets. Little by little the language becomes that of the people, namely English, in

lisu of French. Laymen, also, begin to have a share as actors. This is true for the last
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part of the thirteenth century. At this time the great feasts of the Church are
represented to the people by plays. We seé, at last, all the important scenes in the
Gospels enacted, as wedl as the chief facts and events in ecclesiastical history.
Important incidents from the 0ld Testament are not wanting to make the information
given to the people complete. The favorite time for playing these various cycles of
Miraclé Plays seems to be around the Feast of Corpus Christi or énound Whitsunday.
These plays are performed on platforms or in a species of wagon mounted on wheels, and
generally last for several days.

When a scene permits the introduction of comic passages the authors of these
plays introduce them freely,.

We do not know the exact date of the beginning of the morality plays, but the
earliest of which we have any knowledge belong to the fifteenth century. These employ
one stage in the place of the many used by the miracle plays. Allegory is the character-
istic of the oldest morality, namely Castell of Perseverance, of which we have any
knowledge. Other moralities of little merit are found in the same period, but that of
Everyman is one of the best of its class. It symbolizes Christian death., The morality
plays are still found in later periods.

In the sixteenth century, Blessed Thomas More is the author of some well-written
poeums,

vSir Thomas Wyatt, after trips to Italy and France, aims at the restoration of
English poetry to its former valug. Little by little, he arrives at a certain regularity,
and imitates the forms of Dante's and of Serafino's poetry as well as the sonnet of Pet-
rérch. By the sonnet Wyatt brings lyricism back to English poetry. In his satires, he
imitates Horace and Alamanni,

Wyatt's disciple, the Earl of Surrey, employs the sonnet to convey his imaginative
love, His verses are harmonious, and betray his special love for nature. His sonnets are
in the English form of three quatrains, having different rhymes and ending with a couplet.

We remember him chiefly because of his translation of Books Two and Four of the ARneid

K
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into English blank verse. Although his verses are stiff, they are dignified and frequent-
ly strong.

Thomas Sackville, a humanist, is the author of the first classical tragedy. We
have, besides his contribution to drama, his poems,-Induction, and the Complaint of the
Duke of Buckingham. He is faithful to scansion and to alliteration. He is one of the
many men of the period who are attempting to re-establish rhythm. There are, however,
very few men endowed wi@h poetical genius at this time.,

During this century, the miracle plays do not change, but continue to have a large
audience, Moralities, however, appear with humanist and with Protestant influences.

Sir David Lyndsay, attacks the Church in his Satire of the Thrie Estaitis; in
this satire he represents the nobles, the clergy, and the merchants pilloried together
because of sensuality, deceit, and wantonness, He also depicts the life of the poor in
ell its misery.

In ﬁngiand, John Bale, a Protestant, attempts to use tﬁe Miracle Plays for
Protestant ends. His chisf attempts are, however, in morality plays., In his King Jehan
he travesties history in order to bring out his own points of view with regard to
religion.

John Heywood has for his aim to amuse., His four interludes are comic dialogues.

He is a friend of Blessed Thomas More, and writes in the spirit of the fabliaux.

Zdmund Spenser, the son of John Spenser, receives his B. A. degree at Cambridge
in I573, and his M, A; in 1576.'After his university days he spends some time in the
northern part of the country, but we find him in the train of the Earl of Leicestsr
and Sir Philip Sidney in I579. He is sent to Ireland in I580.

The Shepheardes Calender is a poem arranged intwelve eclogues to represent the
twelve months of the year. Into these he fits tales of pastoral poetry téken from
the Greeks, the Romans, the Italians, and from the French. The poem lacks unity, and
the versification is as varied as the subject-matter. In Mother Hubberd's Tale.he
employs the fable of the Ape and the Fox as a vehicle for political and social satire.

In this poem he uses Chaucer's decasyllabic coupiet.‘Colin Clouts Come Home Againe,
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another of Spenser's poems, shows him as an expert in theuuse of the familiar style.
In the first two Hymnes he ihterprets Love and Beauty, but revealsa platonic idealism.
The two later Hymnes are an attempt at Christian mysticism., Spenser's lyricism is at
its height in ZIpithalamion produced at the time of his marriage.

The Faerie Gueene is didactic in form. He employs historical fiction to bring

home to the people the twelve so-called Aristotelian virtues. A knight is the patron

. for each virtue, while Prince Arthur represents Magnificence. Arthur seeks to be one

with the Faerie Queene, the symbol of Glory. This poem lacks both unity and balancs.

in this poem he employs a nine-~lined stanza, ababbcbce, and ends with an alexandrine.
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GENERAL CHARACTERISTICS OF THE RENAISSANCE.

This period gives us the greatest genius in the history of English Literature,
namely, Shakespeare. He is preceded by a great number of translators. Full of energy,
Chapman's translation of Homer is undoubtedly the best. lfany of the %ranslations are
part of the poetry handed down to us. Many of the poets zlso borrow from the otheors,

During this period writers are alsoc influenced by ancient and contemperary poems
written by Italian authors, Plots are taken and adapted to English plays.

Exploration, with its new discoveries give birth to much literature, as do the
exploits of the English at sea. Not only this, but the desire to lead in the field of
literature as well as at sea gives an impetus to the development of litsrature, and
. in particular to the development of poetry and of drama. Patriotism and self-confidence
are thus at the basis of the works achieved during this period.

Inmovation is another charactsristic of this time, when each author considers
himself free to do practically whatever he wishes both as regards grammar and as regards
versification,

THE BEGINNING PERICD OF THY RENAISSANCE./-I590 4o I625.

Samuel Daniel, a native of Somerset, first dwells in London, and, later; on a
Somersetshire farm., A moralist and a historian, he writeé reflective poetry. His masques
are more successful than his classical tragedies. He is also the author of a numbser of
miscellaneous poems, Firsd with patriotism, we find his chief work, Civil Wars, keeps
conscientiously to the facts. Harmony is his, but his subjection to facts alone make
his poems tedious.

Born in Warwickshire, Michael Drayton, with poetic aspirations, beging to write
rather late in life. His poetry is in marked contrast to that of Daniel, The latter is
correct and timid, the former is sanguine and daring., He is an innovator,‘whose style
is incorregt, but his aim is to produce effect by color and vigor. His eclogues,
sonnets, and historical podtyy are all characterized by a certain poverty a&f théught.
In his chief accomplishment, Polyolbion, he describes the various parts of England,

adding all the local legends that he could gather. It is a childish fancy which gives




us a grotesque picture of the rivers, hills, and other parts of England masquerading
in human form. |

In the collections of poems made at this period we find true poetry placed side
by side with mediocre and sham poems. The songs are the best. The longer poems are
most frequently marked by a general disorder of thought and of arrangement, The songs,
however, treat of all subjects and are found everywhere. loreover, Collections appear
containing both songs and music. Shakespeare's songs, interspersing his works, are the
%ost original and the most interesting.

Of the sonneteers of the period, Shakespeare is again the best.Generally speaking,
collections of sonnets of this time include chiefly love sonnets and a few dedicatory
or complimentary sonnets. Italy exercises a deep influence in this genre of postry.

In his Hero and leander, Marlowe defies the moral sense of his contemporaries as
wellds$ of present day critics. Tts sensual coarseness does not appeal to ordinary minds,
but only to thé depraved,

Shekespeare also has his share in licentious sonnets, but casting these aside, we
may say that he is the greatest poetic genius Bound in the history of Zngland.

Venerable Robert Southwell, S. J.,finds death at Tyburn in I595, after cruel tortures
and long imprisonment. The value of his poetry may be partly judged by the féct that
Shakespeare read and imitated him in certain things. In his collection,Maenniae,his
lyricism is rich and pure. In The Burning Babe, he depicts the Infant Jesus on fire
with love and suffering. His meditations on the Four Last Things are worthy of mention.
He is also the author of St, Peter{s Complaint.

Other poets translate from the Huguenot, du Bartas.

Satire has its place in this period to attack the weaknesses and the vices which
are prevalent. Joseph Hall attacks nearly ever# sphere of 1life in a livsely way.

John arston's satires are licenticus in the extreme sense of the word. inother
oddity is the poetry of John Domne, who violates every rule of vereificutiom,

George Wither, a Puritan, is imprisoned for his satire of the court, Abuses Stript

and Whipt. His Shepherd's Hunting, written in prison , is his most interesting vosm.
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George Wither loves nature and an honest life, but he moralises too much.

|
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Another lover of nature, William Browne, restricts his writings to pastorals.

He is realistic and cheerful. His verses deserve an honorable place, but cannot be
ranked with those of genius,

The fishermen, in the poetpy of Phineas Fletcher talk of love and of religion.

{ He is an imitator of Spenser, but uses a more modern style. His brother, Giles Fletcher,
§ is the author of Christs Viectorie and Triumph.

Ben Jonson is the author of many poems which do not come under the title of
drama. He gives us epigrams, sarcastic portraits, and moral satires. He is also the
author of many beautiful elegies and epitaphs, as also of some love poems. He is an
egoist who expects all men to accept his views written in the most classical manner

possible. Fe is more of the logicizn than ths voet.
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The Renaissance.,

A- Ben Jonson, . o
Tall, energetic, and heavy, a veritable Englishman, Ben Jonson isthe personifi-

cation of his literary accomplishments. He prefers the sword to the trowel, so we see
him running away to fight the Spaniards. After his return to England, we find him on

the stege, while he uses his free-time in touching up dramas. His proud spirit does

" not hesitate to accept a challenge to take part in a duel. During his imprisonment,

which followed , he is converted to the Catholic Faith. All this takes place before

.he has reached the age of twenty years. After having been released from prison, he

marries. The necessity of making a 1ifing urges him to write; but he ocpenly declares
his intention of keeping above the vulgar tendencies of the times. He speaks as a cen-
sor, attacking the vices and the corruption of the age. His frank criticisms earns
many enemies for him, but these can not cowe his naturs. Naturally liberal, he is
always in need of resources. He is attacked by paralysis, scurvy, and dropsy, yet he
continues to write. The deaths of his wife and children do not deter his literary bent.
Amid sickness and sufferings he continues bravely, aiming only at destroying the vices
of the age.

His mind, stored with knowledge, has made Greek and Latin ideas its .own. His
thirst for knowledge, as well as his gift for mastering it, has made him a specialist
in all branches, From the Greek and the latin writers he gets his habit of decomposing
his ideas in their natural ordee. He is almost & logician. His theories and attachment
to rules prevent him from creating personages true to life. Jonson tries to make a
person out of some geneksd idea, such as boasting, sensuality, and buffoonery. His crea-
tions thus become stage-masks to convey Jonson's ideas and opinions to the audience.

Jonson has, however, many gifts. ''For the first time we see a connected, well-
contrived plot, a complete intrigue, with its beginning, midale,and end, subordinate
actions well arranged, well combined; an interest which grows and never flags; a lead-
ing truth which all the events tond to demonstrate; a ruling idea which all the charac-
ters unite to illustrate; in short, an art like that which Moliere and Racine were

about to épply and.teach.''(H. A. Taine, D, C, L.). He uses, moreover, precision in his
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words. He is never dull, but.cgrries the audience, or the reader, to the end by
means of his logical development and immeasurable energy. In his tragedies from
Roman life and manners he gives us a true picture of ancient times. He observes
unity of time and of place. Most of his works are satirical comedies, in which he
displays all the wickedness of the particular vice that he wishes to destroy. He is
by nature a moralist who succeeds by employing perfect plots and stinging satire.
‘A few of his comedies are, nevertheless, full of fancy and of allegory. Among these
we find Cynthia's Revels, which is also a lyrical comedy. He wrote some love poetry.

Jonson is an inventor of masques. In these he displays the life of the court
in all its external pomp. In the Sad Shepherd, Jonson takes us to the land of Robin
Hodd with its chase, fairies and lovers,

Of the two great men, Shakespeare and Jonson, the former is a born artist and
poet, while the latter is almost a logician.

B~ William Shakespeare.,

Until the end of the Tudor Period, Mysteries remein popular. The professional
Elisabethan dramatists employ religious themes because these alons fully satisfy the
demands of the masses. The Morality is used to instruct, to convince, and to confute.
The kings and queens findlly compel the players to get licenses for the enacting of
these plays. They do this in order that no opinion contrary to their own be spread
among the people. Pageantries and processions are enjoyed on the occasion of national
feastsy, or to please the kings and queens,

John Lyly,the Euphuist, writes to give courtly amusement. His plays are in
reality masques and are notable for their 1ive1y dialogues and wit. He makes the gods
and heroces of ancient times appear with the people of his age. These society plays
are interspersed with the tricks of varlets, songs and dances, and foolish actions.

Others also write for court amusement, but they need scarcely any mention. The
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special influence of these writings is, however, important, as they teach the
. Players the use of scenery.
John Heywood and others are the writers of farces whicﬁ have for their aim
to produce laughter. Every day scenes are depicted in comedies, while characters
from ancient comedies are used in learned plays. Seneca's tragedies are translated :::o
into English, and his characters are reproduced in plays performed on the English
- stage.

' The Countess of Pembroke and Kyd translate from the French, F. Greville uses
oriental subjects, Sir W. Alexander employs ancient hiétory for his tragedies, while
Sidney models his plays upon those of Buchanan. Even Bacon has a shére in composing
a classical tragedy, and Ben Jonson is a staunch defender of the classical school.

It is not the opinions of literary critics that prevailc, however, but the
demands of an illiterate public who regard plays based upon the ancients as truly
foreign to England. The populace asks for plays suited to its intelligence, and it
demands that these be acted in surroundings which will satisfy their English taste
for pleasing dcenes. Plays are thus writtdn to satisfy the public's demands fdf

sentimental speeches and dialogues, its desire for trégié and gory eventd, its call

for poetry and for some form of noise, its love for apparitions, as well as its

demand for the events of the day or for comic or historic scenes. Among these writers
we may mention Christopher Marlowe who is given a complete education by his poor
father., However, he becomes a licentious, loose-moralled man, who, after six years
as a playwright, is killed in a quarrel at Deptford. His writings suit the tastes of
ﬁ the public, so that he gains immediate popularity. His style is sober, yet strong.
He develops his plays logically, and is a master hand in using blank verse.

In the beginning the players stage their perfofmances wherever they can .find

% sufficient'space for the plays and fér an audience. Inn yards and court yards are
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excellent for their purpose, but the Council objects to these places on the ground

that there are too many accidents. To overcome this difficulty, and to be free from
the jurisdiction of the Lord Mayor of London, James Burbage leases a site on the
grounds of the suppressged monastery of Holywell, to the north of the town. His play-
house, erected there, becomes known as The Theatre. The success of this attampt

leads others to build theatres in the vicinity. Others are built to the south of London.
These theatres are round in the interior., The Fortune alone is square-shaped., Generally
the stage alone has a roof over it to protect the players and their costumes. Brilliant
paint is used for the decérations, and thesé are supplemented by beautiful costumes.

At first men alone take part in the performances, but, later, women also becoms
acteesses. Whole companies of children also are formed to aet in various rlaces.

After this general survey of the writings of the times, we may turn to the
greatest English writerj William Shakespeare. His father, John Shakespeare, a butcher,
a wool-stapler, and glover, as well as a dealer in timber and corn, ig his father. His
mother is Mary Arden; the daughter of a rich yeoman farmer. William is the third of
eight children, and was born at Stratford-upon-Avon in the year 1564. Tt is said that
William is the possessor of the best of the educations of the times.

In 1582, Shakespeare is united in marriage to Anne Hathawaye. Probably, his need
for money and his acquaintance with players from London are inducements for him to
leave Stratford. It is said that his stage careerlgegins with the holding of horses
at the door, but we soon find him in better positions. He quickly becomes known as a
distinguished player and dramatist.

Shakespeare's one aim is to please the throng which frequents the theatres, For
this reason his system is the reverse of the classical one. To please the taste of the
' age the play must be complicated in characters, time, and in place. Shakespeare's
characters include all classes of people, and even supernatural beings such as ghosts

and witches. To keep the attention of the audience he needs strong contrasts, so he

OPposes kings to peasants, Hamlet to Ophelia, and Ariel to Caliban, He magnifies
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the great, and belittles the lesser ones. He makes a scens with the servants follow
one with the lords and ladies, or he makes a clownish interlude follow close upon
some nerve-straining act. His places chaﬁge as swiftly as his scenes, while his periods
of time are short or long as the occasion demands. Shakespeare is.eminently a man of

his country and of his time. For this reason, he writes for the majority, and that

majority required extremes, violent contrasts, and the display of unbridled passions.

4s a rule he follows the plot such as he finds it in the original from whence he

obtained his material; and, if it is not sufficiently complicated or developed, he

embellishes it according to the lines of direction indkcated in the eriginal. In a

few cases he deliberately makes historical errors. When his natural tastes in art and

in style differ from the tastes of the public, he puts his own aside in order to serve

the majority. He also makes errors in local color. But, what does it matter? The public
desire such discrepancies, so Shakespeare allows the wrong nationalities to use such terms
as ''Monsieur'' and '*Signor'', while his early Britons wear glasses and have churches,
and his citieé are all near the sea-shore. He employs improbabilities because they are
another means of pleasing, and are, after all, trué to life, particularly true to the
Elisabethan times. He plays upon words, uses shams, and employs bad taste simply becauss
his only rule is to please those for whom he writes. He intersperses his writiﬁgs with
puns and with flowery language.

Shakespeare's greaéest gift is undoubtedly his ability to give life to his works.
Moreover, his dramatic power is unsurpassed in the history of English Liferature.

Where are the soufces for his plays? Twenty, or more, of the thirty-seven are
founded on the plays of his pred