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INTRODUCTION

The work of Louise Imogen Guiney as poet and essay-
ist has been discussed and appraised in several articles
and reviews in both Cetholic and secular periodicals and in
a number of historles of American Literature. It has also
been the subject of several masters! and one doctoral dis-
sertation, However, its worth and technique from the point
of view of biographv has not been the subject of any such
detailed study, hence the justification of the present

thesis,

Sister Mary Albert, in her dissertation, Louise

Imogen Guiney.l does devote one sub-section of a chanter to a

consideration of the question as to whether Miss Guiney is a
biographer or historian, and she concludes that she possessed
many characteristics which weould gualify her as either., She
also declares that Miss Guiney "would rather have subscribed
to the modern method in its aim at totality, the depiction of
good and evil"2 rather than agree with those Victorian and
other biographers who held that unpleasant and unedifying

traits of character or events in the life of the biographee

lsister Mary Albert, Murphy, "Louise Imogen Guiney",
a dissertation submitted in partial fulfillment of the
Tequirements tor the degree of Doctor of Philosophy in the
Department oL English at Fordham University, New York, 1939,

300D,

2Tpid., p. 120.
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should be sunpressed. But -er trestnent is fairly cursory
since her topic did not bhear specifically on this ~nwle of

Miss Guine~'s work,

The aim of the present wvriter is to show to what
extent the latter has fulfil’e’ che reguirecnts »L "yura"
hiogrophy as enumerated by comnetent authnritiszs -~nd crities
in this Tield, by an »hjeciive =nr” -sis »f her -~rincipal
biorrephical bonks ann essayvs., An attempt will be ele to
demonstr-te that, thile she has little in cominon with those
moderns who are the fnll-wers of Strochey and His "dehun'ing"

ttitude ~T suhjective emobionalism

O]

technique, =nd desnite an

ve dincomoleteness, still,

l.Jo

and hern-worshin, as well s ¢ rel-t
in brevity, in a flair for the dr-motic and concrete, in her
abllity to make her subjiects interesting living nersonal-

ities, s in~ a tholesome rvespect for historic truth, she has

a certein affinit ton the present-dav writers ol biography.

In order to clarify bhe 1ssue, lhe [first cihapter will
be devoted to the iefinitioa of the term hiograihv and to an
exrosition of its three essenli~1 elements: histrry, char-
acterization, and litersry excellence. The pitfalls which
the biograpner must avoid, the ideal tovard which he must

strive, together with the principal differences betieen the

"pure" and "impure" biogrenhy will be discussed, so that a
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definite criterion may be set up, by which it will be pos=-

sible to judge and assess her success or failure.

The three succeeding chapters will deal in turn with

Miss Guiney's handling of each of these elements.

Chapter two will consider her sources, her facts and
the degree of objectivity, or lack of it, in her presentation,
Chapter three, devoted to characterization, will deal with
ways and means employed by the author to depiet character.
Again, her subjective or objective approach in this matter,
her one-sided or total view of the man, her ability to make
him live, will be of prime importence. Her aim, and her
adherence to the tenets of the school of "pure" biogrephy,

or to those of the "pedestal' school of Carlyle and the
writers of "earnest" Viectorian lives, will be pointed out.
Chapter four will contain an exposition of the chief features
of her prose style, and some comments on the construction of

her biographical works from the artistic point of view,

In the conclusion the writer will review the main
points, and hopes that the study will show, that while Miss
Guiney is not primarily a biographer, that a personal and
emotional attitude in her work would militate against her

becoming an expert in "pure" biography, still her search for
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truth, a flair for the dramatic, and a lively presentation of
character, together with a certain excellence of prose style,
exemplify some of those characteristics which are the hall-

marks of good modern lives.

Since the majority of her essays are critical rather
than biographical only those which have a definite bearing on

this topic will be considered primary sources.

UNIVERSITY OF OTTAWA .. SCHOOL OF GRADUATE STUDIES




UNIVERSITE D'OTTAWA . ECOLE DES GRADUES

CHAPTER ONE
THE ELEMENTS OF BIOGRAPHY

The word biography, itself, is conceded by both Dunnl
and Nicolsonz, to have been introduced into the English

language by Dryden in 1683, in the dedication to Plutarch's

Lives, commonly known as the Dryden translation. It is
defined as "the history of particular men's lives."3 Dunn
also ascribed to him, the differentiation Into annals, his-
tory proper, and biographia---concepts which had no distinc-
tive significance until then, because records of men's lives
and events of the periods in which they lived, were quite
inextricably interwoven without much attempt to disentangle

them.,

The character sketch, the memoir, and hagiography
were in existence, even popular, and Nicolson maintains all
the essential elements of bilography "were either existent or
discovered between 1600 and l?OO”LL yet the proper development

of biography was arrested and sidetracked by two factors.

1Waldo H., Dunn, English Biography, London, Dent, 1916

p. 77.

2Harold Nicolson, The Development of English Biog-
raphy, London, Hogarth, 1927, p. 70.

3Tpid., p. 70.
b1pia., p. 38.
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THE ELEMENTS OF BIOGRAPHY 2

Thomas Sprat became the father of what is now known as the
"discreet™" biography, a type which found many imitators, and
which came into full flower in the Victorian era. Dryden,
who could have initiated the "Strachey technique” almost two
centuries before it came into being diverted his talents to
other channels, thus the newly-launched vessel, without a
master hand at the helm, was driven by the winds and waves of
sentimentality and a false idealism, upon the sand banks of

elegaic conventionalism.

Dryden's definition has been slightly amplified in
The Oxford Dictionary which gives "biography, the history of

individual men as a branch of literature."5 Professor
Nicolson uses this definition maintaining that the three key
words, "history™, "individual" and nliterature"® indicate
the three essential elements of biography. For this reason,

it is the definition adopted in this thesis.

It will now be necessary to examine these terms sepa-
rately in order to have a clear understanding of what each

connotes in its relation to biography.

5The Oxford Universal Dictionary, Third Revised
Edition, London, Oxford, 1955, p. 180

6Nicolson, op. cit., p. 7

UNIVERSITY OF OTTAWA .. SCHOOL OF GRADUATE STUDIES



UNIVERSITE DOTTAWA .. ECOLE DES GRADUES

ELEMENTS OF BIOGRAPHY 3

History, in this context, means the truthful record
of the acts and events in a real person's life, and of his
relations with those among whom he lived---the emphasis
being upon the word, truthful. History is of the very
essence of bilography. The biographer's horizon, like that
of the historian's is circumscribed by the actuality of
events. He is not free as is the novelist to enhance his
story by invention and the creations of his imagination.

When he commits himsell to the task of life writing, he auto-

matically binds himselfl to abide by the truth.

The gquestion arises here, as to whether he must tell
the whole truth and nothing but the truth. The answer is not
a simple yes, or no. Certainly the truth in so far as it is
known, or can be ascertained, must be given. However some-
times due to too much, too little, or conflicting evidence,
the pure and unadulterated truth is hard to discern. In such
circumstances the biographer has no other cholce but to sift
and weigh the material until all doubts be resolved, or fail-
ing a definitive solution, an impartial statement of the
equivocal facts or lack of same must be given. This delving
after evidence is an arduous task, but one which no competent
biographer can afford to shirk or treat lightly. He must
leave no stone unturned, no avenue unexplored, which may
lead him to the desired goal. If doubt or ignorance still

prevail, then he must admit this, not attempting to state
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what is merely possible or probable as being certain. Of
course tampering with the evidence by suppression, addition,

or alteration would be a complete travesty of truth.

0ld records, mamuscripts, letters to and from the
biographee, memoirs, dlaries, are the primary sources from
which the biographer draws his material, to which may be
added, recollections and impressions of friends of the sub=-
ject, if the latter belongs to a contemporary period. Quite
naturally, the longer in time the subject is removed from the
period of his blographer, the more dependent the latter is
upon written records. These he must examine for bias or pre-
judice. The nearer he keeps to primary sources, the more
authentic his biography will be; but secondary sources, if
they be reliable, may throw considerable light on a topic.
BEven biased material can be of use, if the author takes the
bias into consideration, and puts the work in its true per-
spective. References found in writings which may not relate
directly to the person whose 1life is being written, but may
bear on historic events in which he played a part or through
which he lived, can be of value in supplying omissions,
pointing out possibilities or impossibilities, details, or in

supporting conjectures.

The scholarly and scientific biography is built

on a firm basis of such primary sources. Even what we call

UNIVERSITY OF OTTAWA .. SCHOOL OF GRADUATE STUDIES
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the informal biography is informal, not because of the lack

of this firm foundation, but because of the method of incor-
porating it and annotating it. The modern comproémise is

usually found in the omission of foot-notes, but the inclu-
sion of an appendix of sources, and a detailed bibliography

containing all this information.

At this Jjuncture the question of the right of inter-
pretation of facts by the author arises. Not only can this
right not be denied, but no biography worthy of the name
could be written without it., A mere succession of incidents
related as having occurred to a certain individual beginning
with birth and ending with death, is not consistent with the
definition of biography. The incidents are of interest and
value only in so far as they reveal the character of the
person and affect or are affected by him., The biographer
must use his analytical and psychological insight to pene-
trate beneath the surface of these external manifestations to
extract the personality which lies behind them. The better
his gifts of penetration,interpretation, and evaluaticn,

the better biographer he is,

Here however, he is on very dangerous ground, which
he may be tempted to exploit, While interpretating facts he
must always be on guard lest he read into events his own

preconceived ideas, regarding them subjectively, not
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objectively. Prejudice for, or against, his subject may
cause him to falsify the picture in varying degrees, by over
or under emphasis of certain facts, by imputing motives
which he cannot reasonably know with certainty. This is
where so many biographers have failed. Many of the early
hagiographers and Victorians wrote not so much to portray a
man but to edify the reader and laud the subject. Virtues,
real and imaginary, were stressed,while defects and unsavory
incidents were suppressed or toned down to conform to an
ideal, Nicolson lays this tradition of untruth at the feet
of Sprat as already shown? but he explains its preponderance
during the nineteenth century to the influence wielded by

"sedestal school" whose famous dic-

Carlyle, founder of the
tum became a law:

“The history of mankind," wrote Carlyle, "“is the

history of its great men: to find out these, clean

the dirt fgom them, and place them on their proper

pedestal,”
This insistence on historic truth 1s the canon which is used
to distinguish what is called "pure" biography from "impure'.
The followers of both Carlyle and Strachey depart from "pure'
biography, but in opposite directions. If one proup errs by
being too complimentary, the other 1s equally at fault where

it aims to tear down and destroy for the mere pleasure of

TNicolson, op. cit. pp. 69-70.

81bid., p. 11, quoting Carlyle.
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"debunking". Criticism and satire have their place, provided
they are based on objective truth and not subjective imagin-
ings. The difficulties involved are not to be minimized.
Nicolson, while stating "any personal thesis on the part of
the biographer is destructive of pure biography,"? also
admits "I believe that the three essential elements cannot
again be combined in their proper proportions, that we shall
not have another Boswell or Lockhart.™O Maurois, while
admitting the principle, is less rigorous in his demands,
since he thinks that blography is as much a work of art in
the depicting of character, as a historical document.

Care for truth implies a complete apoaratus of

documents; is there not danger that the personality
will be buried under such a mountain?

[ B IR 2 2 R I B R O R I B A A S S A I B B B A Y N 2R I B IR B R R A R R A I R SR I NN Y

For in order that the light of personality may shine
through, facts must be manipulated; some must be
brightened; others shaded; yet, }? the process they
must never lose their integrity.
Therefore we may conclude that the good biographer will be as
objective as possible while remembering that a human being is

not a mere catalogue of acts, nor a time-table of events.

INicolson, op. cit., p. 153
10Ipid., p. 158

11Maurois, Aspects of Biography, translated from the
French by Sydney Castle Roberts, New York, Anpleton, 1929,

pp. 36-38
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The next feature to be considered with respect to the
historic basis of the biography is the amount of material to
be included. Here again the historian and artist appear to
be at loggerheads. The definitive biography should be as
comprehensive and intensive as possible, but not all good
biography belongs to this category. DBoswell's Life of

Samuel dJohnson, Gosse's Father and Son, Strachey's lortraits

in Minjature, are eminent works which present only a slice

of life and yet do it successfully. The amount of material
which will find its way into the final draft, depends on the
type of book the author intends to write, and the relative
importance of the material itself. All salient points in a
man's life should be given, and enough of the details to
draw a true and well-rounded picture of his character. Here
again we may refer to Maurois as guide: '"Biography, in my
view, does not consist in telling all one knows («..) but in
taking stock of one's knowledge and of choosing what is

2 Modern biography tends to emphasize what

essential.
Strachey termed "becoming brevity."l3

A final point to be discussed regarding history is
the relationship between the hisbtory of his times and the

history of the man himself. Modern psychology has made us

12Maurois, op. cit., pp. 62-63.

13Strachey, Giles Lytton, Eminent Victorlans, New
Y ork, Putnam, 1918, p. vii.
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all aware of the importance of enviromment on the human per-
sonality. BEvery man up to a certain point is the product of
his times, and cannot be unaffected by the problems, customs,
mental, political and religious outlook of his own day.
History itself is not a blind and impersonal unfolding of
events, it is the result of the thoughts and actions of men.
Yet, not all men are affected to the same degree by the his-
toric incidents of the times in which they live. Hence, the
biographer must discriminate between the relevant and the
irrelevant. The lives of such men as Winston Churchill,
Roosevelt, [fmmet, and Campion, can scarcely be divorced from
the political history of their period; whereas that of
Francis Thomnson, or Clarence Mangan can quite concelvably
be so. In the case of great political figures or rebels,
there is always the danger that the man may be lost, snowed
under the history, and the reader distracted from the main
issue. As Thayer says, "In the life of any statesman the
problem of his biographer is to reach a balance between his-
tory and biography, between the person and the cause.'lL
And Maurois warns,

rreat historical events bound up with the life of
statesmen ought not to be treated in a biography as
they are treated in a history (...) history should

be seen only in the background and to surh a degree
as may be necessary for understanding...

1uﬁilliam Rogcoe Thayer, The Art of Biogravhy, YNew
York, Scribner, 1920, p. 12l.
15Maurois, op. cit., p. 61
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This attitude would seem to be the reverse of Hilaire Bel-
loc's who gives us history through biography. But remember-
ing that Belloc aimed at being more than a mere biographer,
and to what extent both history and biography have suffered
at the hands of writers who had more prejudice than under-
standing of the events and persons of whom they wrote, we
can appreclate his point of view. One critic says this of
him:

n spite of the worth of some of Belloc's ardently
expressed opinions, he is undoubtedly at his best
as an artist and biographer when he is viewing his
subject at intimate range (...) He becomes a con-
temporary eye witness, The vitality of his char-
acterization is largely dependent on his ability
to view at intimate range the figures whom he des-
cribes. He is a master at recreating historical
atmosphere., His men are not allowed to gasp for
breath in a kind of vacuum; they are assoclated with
the throbbing life and stirring movements of their
times. (...) No matter against what forces they
battle, they are given a vividly reconstructed
milieu~~-their own milieu--in which to live.
By reason of the fact that Belloc is both scholar
and poet, he has made a supreme talent of his use
of recreative imagination. He possesses the admirable
quality of intellectual and artistic restraint,
without which poeti- %ntuition is an aroh-enemy of
biographical truth. 1

From this it seems clear that Belloc kept his characters
alive and did not allow the history to smother them, though

its preponderance is high.

16John Marc Longaker, Contemporary Biography, Fhila-
delphia, University Press, 193, p. 206.
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The second essential of biography flows from the next
key word "individual". The word must not be taken in its
strict philosophical sense, the idea of personality or char-
acter being really meant. It is the duty of the biographer
to show us the man. While all true biographers, especially
Boswell, have done this, Edmund Gosse tells us "the true con-
ception of biography, therefore, as the faithful portralt of
a soul in its adventures through life, is very modern."1l7
By this, he means that it has become the definite and con-
scious aim of biograrhers generally, only since the turn of

the century.

The important question here is the how of the matter.
The biographer cannot see actually into the mind of his sub-
ject unless the latter himself has bared it in conversation
or writing. Where these revelations are available, the
biographer must make full use of them. But actions some-
times speak equally loud or louder than words. They fall
into a pattern which may be read as clearly as any letter.
It is up to the blographer to seek out and describe those
incidents and situations which portray the man. Details and

the ordinary events of life may be the most helpful and

17Edmund Gosse, Enclopaedia Britannica, Eleventh
edition, "Biography", New York, 1910, Vol 3, p. 952,

UNIVERSITY OF OTTAWA .. SCHOOL OF GRADUATE STUDIES



UNIVERSITE DOTTAWA -- ECOLE DES GRADUES

THE BLEMENTS OF BIOGRAPHY 12

realistic, as Maurois points out:
The smallest details are often the most interesting.
Everything that can give us an idea of what the man
actually looked like, the tone of his voice, the
style of his conversation, is essential. The part
vlayed by the body in helping to form our ideas of
the character of our acquaintances should elways
be borne in mind. For us a man primarily consistg
of a certain physical asvect, a certain look,...
The truth of this statement finds ready confirmation. Would
Johnson without his huge bulk, his untidy waistcoat, his
inveterate tea drinking, and his authoritative manner of
meXking oronouncements, be a living personallity to us? had
Boswell carefully drained off these very human traits, his

biography, like so many others, would be collectin, dust in

abandoned garrets, or in the forgotten recesses of librgries.

The same idea 1s expressed by Bradford:

True humen value, real insight into life and char-
acter are olten given by 1little things and appar-
ently trivial hap.enings. A word spoken carelessly,
a brief look or gesture, will sometimes tell us more
of the history of a soul than elaborate pages of
nsychological analysis,

It is necessary to pause here to qualify. If detaill
maltes things live, too much detall can obscure and kill.

Brasdford is well awvare of this so he adds:

18iiaurois, op. cit., pe 63.

19¢amaliel Bradford, Dlographny and the Human Heart,
Boston, Houghton Miflin, 1932, pe ©
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It is all a matter of choice. The biographer must
not overwhelm us with formless, irrelevant, incon-
sequent gossip. He must know how to go right
straight at the pregnant touch which reveals, to pick
that out and stress it without overstressing it,

and to leave entirely aside the mass of the insig-
nificant (...)

Since it is human to err, and no man is a paragon of
perfection, that biography is suspect which omits or glosses
over the weaknesses and frailties of human nature. ‘''The
little secret flaws and faults, which we all endeavour to
cover and believe peculiar to ourselves, may often be dis-
cerned and traced in the great ones of the earth,”'2l, The
modern world has no patience with the stuffed effigies which
the panegyrics of Victorian propriety would have us believe
were men. 'The greatness which cannot bear to have its
humanity exvosed 1s shallow, petty, insignificant, and unen-

during. 22

The interest in bilography stems from one source alone
and that source is man's interest in man., Ve have only one
life to live, but it can be enriched, sometimes directed, by
this contact with others whose achievements, failures, hopes,

fears, strengths, weaknesses, may so completely varallel or

20Bradford, op. cit., p. 6
2l1pid., p. 1lb
22Tpid., p. 30
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oppose our own. If these facets of a man be hidden, then the

1life becomes less than worthless.

The aim that the blographer has in mind as he attempts
to make his subject relive his life within the confines of a
book, 1is certain to affect the validity and quality of his
mamiscript. "The most universal, and what can be the most
disastrous, is the commemorative instinct. 23 Pundamentally,
the writer wants the knowledge of his fellow's deeds and per-
sonality to be broadcast, and to live on. Provided he is
content to reproduce faithfully and objectively his man, he
is within the scope of true biogrgphy, but there is always
the dangerous tendency to idealize and whitewash., "We demand
that the observation of facts and nothing else, shall lead to
the expression of general ildeas, ...”.2u Moreover the undue
intrusion of the biographer's own personality and reflections
is to be avoided. Of course, there has to be a specific
reaction of the writer to his subject, otherwise how can a
personality be brought alive on the printed page, but it
must vivify, not metamorphose. As Dunn says, "A biography
represents the biogravher's conception of the subject, just

as a portrait revresents what the artist has seen in his

subject.”25

23Wicolson op. cit., pdloO,
2)—PMaurois, ov. cit., p. 15
25Dunn, op. cit., p. 176
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This leads to a discussion of the writer's attitude
towards his subject. Should he be devoid of all feeling, or
should he be genuinely sympathetic? Nicolson looks askance

at any emotlon. "It cannot be sufficiently emphasized that

the art of bilography is intellectual and not emotional, "20

Yet elsewhere he comments in speaking of pure biography:

It insists on absolute detachment from ethical or senti-
mental considerations, and this detachment in itself be-
comes the point of view, and tends all too readily to
produce the aloof, the paggonising, or at best, the
affectionately satirical.

Thayer is of the opinion that the writer should be in sym-
pathy with his subject,20 and Maurois considers that the
biography will gain when it satisfies some inner need:

Now let us inquire whether biography (...) can be an (...)
opportunity for the expression of strong emotions which
the author has felt, whether, like the art forms of
which we have just spoken, it can have the benefit of a
passion within itselfl and, in short, whether thils way
of looking: at it is legitimate and does not endanger

B UL evevesoosnasssocsosssosossssssssesasssssssassssses
1t wiil be written with more natural emotion than other
kinds of biography, because the feelings and adventures
of the hero will be the medium of the biographer's own
feelings;

Practically spesking, lack of all feeling is an impossibility.
For the writer must, unless he be a mere hired machine, be

drawn one way or another to write the life he chooses. Some

2633 colson, op. cit., p. 110

27Ibid., p. 142

28Thayer, op. cit. p. 1Ll

29Maurois, op. cit., pp. 117-8; p. 125

UNIVERSITY OF OTTAWA .. SCHOOL OF GRADUATE STUDIES



UNIVERSITE DOTTAWA .. ECOLE DES GRADUES

THE BELEMENTS OF BIOGRAPHY 16

riddle, some dramatic possibilities, some current or personal
interest, lies at the bottom of his choice; and as he studies,
analynes, portrays his man, his admiration, scorn, or love
will inevitably be roused. Even our modern critical bilogra-
phies are explained by Bradford, as being motivated by feel-
ing rather than by ourely objective analysis.
It is precisely this deeper instinct of humanity that
1s at bottom of the current fashion of what are called
destructive, iconoclastic biographies. There 1s an
effort to get at the fact of things, to shake the ker-
nel of human truth out of the husk of age-old reputa-
tion and glory (...) No doubt, also other elements enter
in, besides the pure love of common truth. There is
the instinct of smartness and cleverness in the blog-
rapher, which, in literature, as in 1life, show them-
selves too easily in carping and picking flaws. There
is the instinct of envy which tears greatness down,
simply because 1t cannot rise itself. And there is the
commercial pest, the unfortunate facility in making
money out of scandalous assaults _upon the 1life that the
world has been taught to revere.

Despite these slightly varying pronouncements, there
is unanimity in this. The biographer, whatever his personal
feelings, must make the greatest effort to keep them in check,
in order to present as fair and impartial a picture as pos-
sible. They should be carefully regulated to prevent colour-
ing and dominating of facts which would destroy the validity
of his portrait. But there has to be the nresentation of a
living personality, not a mere bilological dissection under

the inanimate eye of a microscope. This requires great care

and caution on the part of the biographer.

30Bradford, op. cit., pp. 27-28
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Literary merit is the third essential of good biog-
raphy. Though last named, it is not least in importance. An
author may have satisfied the score by rigid adherence to
history and integrity of interpretation; he may have present-
ed a perfectly objective character study; but he may still
fail, if his writing 1s inferior. Style in biogravhy is as
necessary as style in essay or novel-writing. It can ever
be sald that a certaln deftness and artistry in the manipular

tion of the material, in order to weld it into a unified,
interesting whole, cannot be foregone. Both Nicolson and
Javrois insist upon this.
Nor does mere annotation raise bilogravhy to the level
of creative art. One looks for construction, for
selection, for literary tact; one demands observagion,
understanding, and a certain excellence of style.
And again:
The second essential is that it shall be well construct-
ed (...) There must finally be a conscilousness of
creation, a conviction that some creative mind has sel-
ected and composed these facts in such a manner as to
give them convincing interpretation; that, in g_word,
the given blography is a work of intelligence.32
The fact that a whole chapter is devoted to "Biograohy as a
vork of Art'" is sufficient indication of the esteem in which

the second author holds this aspect of biography, but one or

two quotations will be in order.

3lNicolson, op. c¢it., p. 100

32Ibid., p. 13
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The fact, then, that the characters of a biography are
real does not prevent them from being material for
works of art,...

The biographer, like the portrait painter and the land-
scape vainter, must nick out the essential qualities
in the whole subject which he 1s contemplating. By
such a choice, if he can meke the choice without weak-
ening the whole, he_is very precisely performing the
artist's function.

There are several specific elements used by the biog-
rapher which demand skilful handling. A chronological unfoldH
ing of incidents gives a more natural and life-like atmosphers
to the narrative; it allows for development in character due,
not only to maturation, but to successive influences to which
the biographee has been subjected; but there may be times
when the artistic judgment of the writer may demand a depar-
fure from this method--he should feel free to exercise this
judgment. The introduction of conversations and letters may
be effected at strategic points in order to bear out traits
of character, or points of history. The dramatic value of
these conversations and episodes will be recognized and
utililized to the full, but not unduly, by the gifted writer.
Satire, irony, wit, humour, all have their respective places

and roles, with the provision that they do not distort nor

mislead.,

33Maurois, op. cit., pp. 48-50
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A well written biography possesses the same qualities
of good prose as any other genre. Lucidity, rhythm, variety
of sentence structure, unity and coherence are the tredemarks
of good craftsmanship; an adequate vocabulary, strong verbs
and the judicious use of picturesque or vivid words, are
consonant with good diction. Though qualifying adjectives
must be used svaringly, in order to keen the blography detach-
ed and objective, simlles and metaphors may be used to sharpen
up comparisons, or to emphasize features. Descriptive and
dramatic scenes can add beauty, movement to the biography,
give it a touch of realism and concreteness, without destroy-
ing objectivity. These, therefore, are the literary qualities
we look for in a work which is to be classified as a good

biography.

The elements of biography having been discussed at
some length, a summary of the criterions by which Miss Guin-
ey's biogravhical achievement will be measured may now be

given.

The primary requisite is historical truth. Thus the
sources and research of the author will be examined. The
reasons for any innacuracies or distortions will be looked
into and, where possible, exnlained. The relative propor-

tion between history and characterization will be noted.
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With respect to characterization, the writer's aim
and bias, or lack of such, will be considered. Her ability
to produce a flesh and blood person; her treatment of defects
as well as qualities, with objective detachment or subjective
colouring, her method of letting facts speak for themselves,
or the intrusion of her own comments, will form the bulk of

the discussion on this topic.

The qualities of good prose as enumerated above will
be sought in Miss Guiney's compositions. The artistic con-
ception of each work as a whole, the organization of her
biographic material and her use of drama, humour, vivid

language, and other literary devices, will be demonstrated.

By applying the foregoing yardstick, the present
writer hopes to evaluate Miss Guiney's work as a biographer

in the succeeding pages.
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HISTORY IN GUINEY

The purpose of this chapter, as has already been
stated, is to examine the sources upon which Miss Guiney has
based her principal biographical works, and the manner in
which she adheres to and presents historical truth. For a
clearer understanding of this, comparison with other works on
the same personages, where possible, will be made; the re-
liability of the sources will be shown, and any indications
Miss Guiney gives concerning them will be recorded. Any
deviations in facts or conclusions between Miss Guiney's and
the second author's work will be noted with comment,'if
necessary. The principal aim will be to show, that while Miss
Guiney did original research, consulted authorities and works
available, she is too subjective and personal in her manner

of writing to be considered a biographer in the tradition of

tpure biography™.

Before plunging in to scrutinize her works, a few
pages will be devoted to a study of Miss Guiney's aptitudes
bnd leaning towards historical research and some of her
bccomplishments in this line. This prelude will bring out
her method of work, her painstaking industry in the perusal
bf old manuscripts, her love for the genuine and for all that

bertains to the past.
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"Literary scholars are made, not born(...) literary
research is frequently dull and laborious."l 50 says the

author of The Scholar Adventurer. Despite the truth of these

statements which no one would be tempted to deny, the author
develops these comments, outlining for us certain character-
istics which the true scholar must possess and develop, if he
hopes to become the skilled antiquary after years of training
and practice. Thus, he affirms:

A devotion to books, then is the primary requisite of

a Scholarltttiiot.-.C0‘.....“.'..00.000.0....0.."..

the literary scholar must have the scientist's deep
concern for exactness, for objectivity, for thorough-
ness, for getting every detail just right.....eeeeese

a high degree of ingenuity, patience, logic, and sheer
imaginative talent.

Louise Guiney was one of those persons for whom

research became not merely a business, but a veritable pas-
sion. And she succeeded in finding enjoyment in it, even

while struggling with its problems and boredom.

Born in 1861 and educated near Boston, the Athens of
American, she inherited a love of books and literature from
her father, which was encouraged by Oliver Wendell Holmes,
John B. O'Reilly and the Boston literary set of the period.

[t was under their aegis that she made her debut into the

lRichard Altick, The Scholar Adventurer, New York,
Yacmillan, 1950, pp. 2-3

2Ibid., pp. 13=15
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world of letters. Like others of this time she had an over-
powering desire to visit England, the land of her literary
ancestors. This she did in 1889. A first visit only served
to whet her appetite for steeping herself in the atmosphere
of authentic sites, and the lore of historic libraries; so
she returned several times for pleasure and the business of

research, finally taking up permanent residence there in 1907.

Extracts from letters to her friends bear witness to
her interests and delight. "I am burrowing every day, not
yet in any library, but in old memories and new sensations."3
Her interest in any region or town, apart from its wild
native beauty, lay in its associations with the literary or
historic past. Such was her apnreciation of the town of
Dartmouth, Devon:

Did you know (I didn't) that the Pilgrim Fathers lay

a week in harbor here, aboard the May-Flower, before
setting sail for U.S.A.? I get more poetical nourish-
ment, however, out of that other as-well-authenticated
fact that Richard Lionheart got his gilded galleys to-
gether in the same waters, anno 1180, and streamed
away orocessionally on his Crusade. The place has a
purple-and-gold history an is crowded with ancient
architectural survivals. 4

3Louise Imogen Guiney, Letters of Louise Imogen
[Guiney, edited by Grace Guiney, New York, Harper, 1926,
p. 23.

Lbibid., Vol. 2, p. 35
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On another occasion she writes:

a gentleman in effigy in the Beauchamp Chapel at
Warwick enchained me whole days at his side:
'whyche God as.oile!', as his own charming epltaph
says. He i1s father to Warwick the King-lMaker, and
he died in the year 1439 (...) Between him and my
beloved o0ld Oxford haunts, I had a joyful ten days
of it. We wound up at Lichfield, where the Cathedral
1s graceful out of all describing, and where Dr.
Johnson's heavy figure sits in the plesasant market-
place, forever gazing at the house where he was
born (+..) But give me dirty Coventry, all church-
spires ~pd mediaevalism, and book-marks and bi=-
cycles!

Nor was she easily taken in, "The antique look of everything
here 1s a piece of glamour; for very few bulldings are left

of true age and interest, save these noble old Churches.“6

This revelling in places because of their connection
with the past, was not a mere enthusiasm roused by some
chance accident of coming across a bit of unsuspected infor-
mation or masonry. IMore often it was the desire to examine,
to authenticate, to discover, or to extract information
that led her to undertake excursions into remote corners.

Such was the reason of her expedition to Salisbury:

SIbido’ Volc 1, po 70

6Ibid‘, VOl. l, pl 23
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I came here exclusively to find Winterslow Hut. Yes-
terday we tramped to 1t: a lonely old inn in miles
of moorland, whose crests were like a bonfire with
poppies; and from which the memory of William Hazlitt
has wholly faded away. (...) Another item for you:

I found a poor lodging-house person in Seaton, So.
Devon, with a full set (12) of Garrington Bowles!
first edition print of Tristram Shandy, 1785, framed
on the wall. She said she wouldn't sell,

More fruitful in its final results was the trip to find
Henry Vaughan's grave. She and Alice Brown went on a walking
tour of the country around Brecon and struck Llansantffread

on the anniversary of Restoration Day, May 29:

There is nothing like Siluria (...) I went into it and
over it with a single mind to Henry Vaughan (...) found
his grave, and, a mile west, the house, 'Newton-on-Usk!
(...) but the gravel It occupies an exltreme north-
east corner of the Llansantffread churchyard, where
there is not a thing else of any age or interest
whatsoever., The slab of the tomb 1s broken; the Latin
inscription is getting dim; under an old yew tree (...)
heaped all about the stone, are dead boughs, nettles,
bricks, rotten wreaths, fragments of crockery, dirt,
and confusion unspeakable; and the parish coal-shed

is so placed against the neighbouring wall that the
operating genius with the shovel must stand on Henry
Vaughan's burial place, and shower 1t with slag and
soot, oculo irretoro.d

This was the starting noint of a successful drive launched by
her for the restoration of Henry Vaughan's last resting place.
It also marked the beginning of a friendship and working

partnership with Miss Gwenellian E.F. Morgan, a Vaughan

’1bid., Vol. 1, p. 68.
81bid., Vol. 1, pp. 76-78
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expert, of whom Miss Guiney says:

She is an astonishing antiquary (...) has written
much in local journals, too, of Vaughan, his times,
and his family; reads his verse with inevitable in-
telligence and has made more genuine discoveries and
verifications, it seems to me, than Grossart, Lyte,
Tutin, L.I.G., et al., all rolled together.?

These preoccupations are not meant to prove her prow-
ess as an historian, but to show that she possessed those
first requisites towards becoming one, namely, a love for
the nursuit of these things, coupled with the energy and
determination to follow through. Her work on manuscripts 1is
more to the point and deserves attention,.

Yes, I work always on Vaughan., My collaborator, Miss
Morgan (...) has more to do than I have; and as the
biogranhical researches are curiously difficult, I
give a good deal of my time to helping her, even doing
periodical grinds at the Br. Museum and Record Office
in London.(...) One thing we are greedy to do, and that
is to track the whereabouts of the papers etec., of Sir
Robert Moray (...) I have never been able to find his
will. (...) Henry Vaughan's twin brother, Thomas (ob.
1666) had Sir Robert Moray for his greatest friend;
and Henry says, in an unpublished letter to his cousin
John Aubrey, the antiquary, which is here in the Bod-
leian, that T.V. was a very autoblographical sort of
person, kept dlaries etc. From one small commonplace
book of his in the Sloane Mss (...) we have gathered
more direct and useful items than from any other one
source.

In her work with manuscripts, Miss Guiney was in frequent

corresponéence with Bertram Dobell, the London collector,

9Ibid., Vol. 1, p. 87

101pig., Vol. 2, p. 50
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are preserved in which are to be found interesting and en-

bal problems, of which the following are examples:

I ran the name Polsted to earth, in the Bodleian,
in Hasted's Kent, in Berry's Sussex, in Rawl. Ms. B. }29
and in the London Visitation of 1663, In all is a
Henry Polsted of London, Merchant, who is also of
Stonehamm Sussex and of Losely, Surrey: the Lon. Vis.
only names among his sons an "Zzekell." He was born,
apparently between 1623 and 1630. I have no doubt
this is our man, but must trace him further. Ferhaps
his marriage connected him with Breconshire. 1 am
full of curlosity about the Cambria Triumphans, and
wish myself at the Br, Museum this moment, to see
it. (...) Thank you so much, too, for the Cowley-Al-
abaster hint. Like enough surely.ll

Again she writes:

Thank you so very much for Strode's lovely poems. I
knew him! I know most seventeenth-century Lknglish
writers and I know nothing else. The EHpitaph of this
group is better known than the rest (...) Luckily, I
have preserved one reference, which you may know, or
may not know: to Sloane MS. 1792, in B.M. This
contains (signed W.S.) the section, "sleepe, pritty
one" and the Epitaphium, "Happy grave". DMusarum Deli-
¢ciae has an evitaph upon the son of Dr. FPrideaux,
which sounds like Strode, (...) I have written in, in
pencil, some variant readings on your p. L. (...)

So long as I shall be in Oxford, you may at any time
call on me for excavations among the Rawlinson MSs.,
or anywhere. The only difficulty in one's way 1s that
there i1is no indication whatever in any catalogue of the
specific contents of & M&E. boo':z. There are scores in
Rawl. and also Asmole 1iSi., which are indicated only
as volumes of poetry in handuriting of the seventeznth
century, &c. Rather [loggy!l2

111bid., Vol. 2, p. 129
12Tpid., Vol. 2, pp. 80-81

rare book dealer, and scholar. Quite a number of her letters

lightening comments upon early editions, and manuscript text-
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Changes in the meaning of words as they have come
down through the centuries has occasioned many a headache to
scholars and many weary hours of search and invention. The

New English Dictionary, which was in process of compilation

at this time, began to fill a deep=-seated need for those
interested in early literature, and Miss Guiney made fre-

gquent use of it:

The Incarnatio sonnet is indeed magnificent. I think
you're right about "violet" having had once a broader
meaning; as I am off to "Bod." immediately, I shall
look it up in the N.E.D. -- (No, I can't; there's no
V volume yet; but the Imperisl Dictionary will serve. )
It is a beautiful word, vi-o-lent gua word. God
"shining" beams is an odd use, but perfectly trans-

. : . 3
parent as to meaning, and a figure in itself.l3

To another friend, she both gives and asks some explanations:

Tell Sir James Murray some day that Fulke Greville,
Lord Brooke, uses "angel'd" (in Mustapha, Chorus
Quintus Tartarorum) in the sense of '"angelified"

(...) and that Vaughan (in Olor Iscanus, To His Friend)
uses it in a sense absolutely unique, so far as I can
discover. (...) What he has in mind is the exclusion
from Paradise as detailed in Genesis, the angel with
the flaming sword, &c., so the "angel'd" here literally
means policed; driven out, kept out...!

In this same letterl5 she asks that the word "revel” be
traced to its source, and if it was ever connected with

"reveille’, if there was an Lnglish word "reveil, also the

131pid., Vol. 2, p. 82
1L Ibid., Vol. 2, p. 173

151bid., Vol. 2, p. 173
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significance of "blew aprons" which she supposes Vaughan uses
with reference to the military guard. It is to these "indiv-
idual usages" she attributes the difficulty of editing

Vaughan.

Among seventeenth century writings which were submit-
ted to her from time to time, were the long-debated verses of

Thomas Traherne. Richard Altick in The Scholar Adventurer 16

gives a very interesting account of the search and final
discovery of this author. DBut a remark in a letter to anothen
friend throws light on the fact that Miss Guiney did not
succumb to the generally accepted theory that the said
verses were Vaughan's.

I have been much interested in Mr. (Bertram) Dobell's
articles, so well-thought-out and well-exoressed, in
the Athenaeum, concerning the MS. poems which Dr.
Grosart was ready to sweer were H.V.'s. He copied
some of them to show me, as soon as he had examined
them; and unlike any other interested critic whose
opinion he sought, I held out against that supprosed
authorship with all my might. So that now one
Traherne looms on the horizon, I feel the virtuous
glow of whoso should say 'I told'ee so.' The poems
are the real thing, don't you think? And stand yet
more alone by their fine philosophy than by their
quaint music. There were Trahernes in Glamorganshire,
in the Silurrist's own time, ond distantly related to

him, I think.l

16Richard Alticlk, The Scholar Adventurer, ... 302-5.

17Louise Imogen Guiney, Letters of, Vol. 2, p. l6.
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These extracts bear witness to the patience and
scientific exactitude with which Miss Guiney carried on her
research. They also show that she was a serious scholar,
interested, not in pecuniary gain, but in the enrichment of
literary truth. There still remains one further character-
istic to examine and that is, the imaginative ingenuity and
logic necessary at times, to yield the theory which may even-

tually be proved.

Probably the best example of this is to be found in

her work on Saint Fritwell's Well. She discussed this theory

with Dr. Henry Bradley, chief editor of the New English Dic-

[tionary:

I wonder if you would possibly think the theory (...)
holds water that PFPritwell might be PFrithuswith's Well,
I have one and a half very special reascns for think-
ing this, which no one has so far brought into nlay:
I got them from old M3. Latin lives of 5. Frideswilde
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Now my bolc geographical guess is that Bentona is
Bainton, sometimes spelled Beanton, at present a mere
hamiet in Stoke Lyne parish, ('Stoke!' is itself a
minor argument, is it not?) and that Frithuswith's
Well may be at Fritwell, between three and four miles
away from the 'ton'. Fritwell Church belongs to Christ
Church; the much discussed carving on the tympanum,
with its symbolical tree and the attendant wild boars,
harmonises well with her legend. It all seems to me
a hazardous, but by no means crazy guess. No one of
the other presumable 'Bentonas', sxcept Bampton, ever
stood in a forest tract, and none of them ever had
any ancient connection with Ch. Ch. (.eu)eevevnnnnn,
You comfort me greatly by thinking that my Bentona-
Fritwell theory may be a good working hypothesis.18

18r0uise Imogen Guiney, Letters of, Vol. 2, pp. 180-83
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Having shown Miss Guiney's aptitude for historical
research, the validity of her biographical works which form
the basis of this study, will now be examined.

In point of time, Monsieur Henri,19 was her earliest

biography, hence we shall treat it first. His reputation as
a military leader has fluctuated with the years, as have the
reputations of most of the leaders of the war in La Vendée.
This is due mostly to the fact that the history of this little
war, within the more embracing French Revolution, has been
preserved in memoirs written by relatives of those leaders

or interested parties; hence family pride and jJealousy, to-
gether with regional vying, has played an unmistakable role
in colouring the narratives to the advantage of one side or

the other.

In the preface to Monsieur Henri Miss Guiney explains

her sources:

So little concerning the French prov1nc1al struggle of
the eichteenth century has found an echo in our language
(...) Madame de La Rochejaquelein's beautiful memoirs
still serve as the basis for whatever may be sald on the
SUbJect; (vee)evensiearnennenasteacinonconansssnecnns
to Monsieur le curé and monsieur le vicaire of Saint-
Aubin-de-Baubigne, who, for the sake of the immortal

Red Handkerchief, unknown to English Literature, bright-
ened my frosty travels in the old Bocage, to lMademol-
selle de Chgbot, Henri's young kinswoman and annalist
whose ardent researches have verified many of the défa I
give (...) my faithful and ever affectionate thanks

19Guiney, Monsieur Henri New York Harper, 1892 pp viii-

139. 20Mme. la Marquise de La Rochejacuelein, lMemoirs de
Paris, 1889.
2lGuiney, Monsieur Henri, preface.
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Throughout the narrative Miss Guiney quotes or refers to such
chroniclers and military leaders as Kleber, Jomini, Sempre,
all Republicans and foes, whose records would hardly have
been written with a view to boosting the rebel faction. Yet
they did not hesitate to express their admiration for the

strategy and daring conduct of Henri.

Biganne,®2 in his introduction and notes to his trans-
lation of the original Memoirs, quotes authors from both
sides, argues the pros and cons, with what this author con-
siders logic and common sense, and gives the reader a reason-
able exposition of the whole story. Essentially Miss Guiney

and he agree, but some minor differences may be mentioned.

In contradiction to her statement "the immortal red
handkerchief unknown to English Literature"23 he informs us

that The Memoirs of the Marquise de La Rochejaguelein were

translated into English by Sir Walter Scott in 1816, from the
only version then known to the public, that of the Baron de

Barante.zu However, since the Memoirs deal with the whole,

220ecil Biganne, Memoirs of the Marquise de La Roche-
jaquelein, edited and translated from the original edition,
published in accordance with her autograph manuscript by her
crandson, with an introduction and notes, London, Routledge,

1933.

23Guiney, Monsieur Henri, preface

thiganne, op. ¢cit. p. XV
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Henrit's part was not sufficiently emphasized, and he himself
not delineated as an individual hero. It seems inconceivable
that she would not have been aware of Scott's work, though
her knowledge of French was such that she would not have
consulted it as an authority. O0f the other authors quoted by
Biganne,25 only two were in print before 1892, the year of
Miss Guiney's publication, and both were favorable to the

de La Roche jaquelein leadership, as was the unpublished

Beauvais manuscript.
Concerning the memoirs Biganne says:

The book at once took its place as 'the Gospel of La
Vendée!, and for over half a century its authority as
history remained practicelly unchallenged. Quoted,
copied, amplified by every historian of the Vendean
war, it was not until after 1870 that the reaction set
in, a reaction, %8h may now, perhaps, be thought to
have gone too far.

What exactly was this reaction, and what were the
charges hurled at the Marquise's work? Again we have the
answer in Biganne's quotation from Desormeaux:

It can no longer be contested today, writes a distin-
guished Vendean historian, H. Baguenier Desormeaux,

that the daughter of Donlssan, wife of Lescure and later
of Louis de La Rochejaquelein, the cousin and sister-in-
law of Henri whom she regarded with the tenderest af-
fection, was influenced by the memory of these heroes

and a few others, to be guilty of certain involuntary 1n-
justices to Vendeans who were not so near to her heart.27

253ee appendix for list
26Biganne, op. cit., p. xxii

27Ibid., quoting H. Baguenier Desormeaux, Niot.,
1901, p. xxii
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Abbe Bossard is not so mild in his statements:

The general attempt at elimination, to the advantage of
her relatives and friends, that the liarquise pursued

to the detriment of the other leaders of La Vendée,...
This evident deternination to neglect and oust whonso-
ever ovcr-shadovied the glory of her friends and re-
lations...is avlarent throughout the ilemoirs, alike in
judgments on individuals and in the recital of eventcw.
“The part played by the Vendeans of JAnjou dwinales into
1n31gﬂ1flcance; Boncharms and D'Zlbée fade into the
backrround...henri, by the victory of Les Aublers, saves
the ermy of Anjou, which for over a month had hgld its
oun arainst -71 tThe forces of the Reoublicans;

Bigsnne29 azrees hat there is truth in thesge charges, and
in his notes indicates where the cberrations occur. He also
gives data where coubt or confuslon still exists. wowever,
he attributes the misrevnresentations tec ignorance rether
than wilfullness ana, conditions be.ns what they -icre, tThis
would not be sur.ricin .. This writer inclines to the beliefl
that, 21lthough, on the whole, the liarcuise did not celiber-
ately fols -1 facts, her expression:
I...onl wished to write what I remember
and it is solely from iznorance that I o

in silence, or rnierely refer to, e:x-loits c
nerson:c, in every ressect deserving of praise .3

ed.
Lt

T

succests th-t there irere other fects ecually vorth remembering
DCs

ZSIoid . xil-zziiill, quotins Adbe Urossard from
i

ﬁevue des Lacultes de l'ouest, June 1901, and in 'Wntroduc—
£36nT to the hem01ru or BoutllLler de Saint-Andr

29Ibid., no. xxilil-zzivii,

3OIbid., guoting Donnissan de La sochejequelein,
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Certainly, while she mentions the other leaders, we get a
much more detailed description of the actions of Lescure and
Henri, than we do of them. Moreover, her attitude towards
D'Elbée is critical in a way that savours of partiality.
Suffice it to say, that any historian or biographer using her
Memoirs as a basls, would be obligated to examine these things

carefully and critically, in order to avoid bias.

Since Miss Guiney did use them, it becomes our duty
to see in what she has followed and in what differed from the

Marquise.

So far as the actual account of the war goes, Miss
Guiney tells much less. She envisions the revolt as a whole;
she telescopes many of the battles by mentioning them in a
croup and vassing some general comment on them so tha* any
student of the Vendean war would have to consult a more
lengthy and detailed work. In fact, to follow her work with
understanding, some knowledge of the frame of reference of
the struggle is really necessary. This, in itselfl, is not a
bad thing, since the bilographer must not allow history to
bvershadow the subject. Since much of the chronicle is taken
hp with persons and events which do not have direct bearing
upon Henri, she has seen fit to omit them, while she has
tried to incorporate all the incidents which have been

breserved concerning him. Her reason she states in the
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preface:

But in so treating it, I bore in mind that excision

mean shall live,
It is always the character of the man which

a portrailt.

The word "blurred'" here refers to this cutting down, or

sion concerning disputed points, not even to explain in

ceived to be the true story and sailed straight ahead.

she writes:

vitalizes the event; what did or did not happen, is,
ultimately, of minor imrortance beside the spectacle
of a strong soul. A background may be blurred for the
sake of a s%&gle figure. I tried therefore to paint

36

is the best safeguard against decay, that time throws
away as rag and bobtail the political specificatlons
thought to be precious, and that we must at once, and
in the noble sense, romanticize such dry facts as we

sneed-

ing up of the action. ©She does not enter into any discus-

what

or why she differed from the Marquise. She herself terms her
method "high-handed"3% and Professor Nicolson would probably

agree. She evidently made her choice as to what she con-

Unfor-

tunately she concurred in some erroneocus, or dubious, state-

ments of Madame de La Rochejaguelein, as, for example, when

Cathelineau, the first and, next to Charette, the ablest

cormmander-in-chief of the Vendeans, having been mort-
ally wounded before the gates of Nantes, D!'Elbée, by
skilful policy at Chatillon, had himself avpointed to
the succession. It was the work of an obstinate cabal.
Bonchamp, by every claim, deserved the election.i

3lLouise Imogen Guiney, Monsieur Henri, p. vi

32Ibid., p. vi

331bid., pp. 77-78
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Biganne 3U repudiates the charge that D'klbée was guilty of
taking any unfair advantage, but he does mention that there
was some haste and irregularity in the election which could
account in part for the Marquise's contention. This does not
excuse her attitude towards his ability as a general which
was one of scorn, and which reduced him to a "cipher".35 In
contradiction Biganne gives us the following note:

other Royalist writers who enjoyed personal relations
with D'Ilbée, while the Republican generals Turreau
and Hoche alike do justice to his military talents.
There can be no doubt that, far from being a "mere
cipher” he played, thanks in part to his great influ-
ence over Cathelineau, a predominant part in the early
stages of the revolt.36

Miss Guiney does not discuss this question in particular and
in her final summing up she has words of praise for all these
men who suffered and fought so vallantly against great odds,
but in her description of him one senses a slight undertone
of less than whole-hearted anprobation, a faint echo or
Hinfluence of the marquise:

Gigot D!'Elbée, late of the Dauphin cavalry, was forty
vears of age, clready white-haired, of small and com-
pact build. Possessed of many virtues, he was not a
striking nor an engaging character; his conceit, for-
tunately, harmed neither himself nor others. It was he
who read sermons to his men, who carried with him the
images of his patron saints, and who, above all,

talked so much and so well of the wisdom which directs
us, that the roguish congregation in _camp fastened on
him the nickname of "La Providence."

3uBiganne, op. Cit., pPo XXV
35Ibid., p. 82, quoting Madame de La Rochejaquelein
301pid., p. 304

Guiney, Monsieur Henri, p. 35
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The question of dates and numbers is a minor but
thorny problem. Scarcely ever do Vendean and Republican
figures agree. This is partly comprehensible since the he-
public had issued a new calendar which the "Wendeans" refused
to use. Thus Miss Guiney writes: "And they stormed up to-
gether against Les Aubiers on the seventeenth of April, 1793,
as if in the first bustling act of a bright drama."38 Biganne
puts this battle on the thirteenth.3% Rach side was anxious
to magnify the damage they had inflicted on the other and to
minimigze its own losses, and there were gso many sections un-
der various commanders that even they do not agree in their
reports. To illustrate,uo La Marquilse puts the number of
dead in one battle at "seventy'" with a large number of woun-
ded and two guns abandoned; Quetineauul reports thirty killed
and fifty wounded, to the Vendeans [[00-500 dead; another
Republican leader lists 130 killed and wounded, and three guns
lost. Miss Guiney does not quote figures too frequently, but
she repeats the Vendean estimates without making any refer-
ence to the fact that there is a great deal of uncertainty
and disagreement with respect to them. In this particular

work she seems to have relied too exclusively on partial sources

38Guiney, Monsieur Henri, p. 1l

39Biganne, op. cit., p. 303
LO1bia., 65-66

bl1pia., p. 303
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The final item to be considered is Henri's military
ability. Again we quote Biganne:

It 1s the fashion nowadays to belittle the military
talents of La Rochejaguelein. These may sometimes
have been over-rated: a marvellous leader, 1t is
doubtful whether he had in him the makings of a great
captain. Yet the young man, scarcely more than a boy,
who, in Kleber's words 'Bravely won his spurs' at the
battle of Laval, to whose ‘'coolness and foresight'! the
Republic owed a defeat that cost it ten thousand men,
and who, in the opinion of the best general matched
against him, 'directed an action with great ability!
is scarcely to be dismissed with a few disparaging
words,

Miss Guiney does not claim that he was a military genius, in

fact she says:
His military career was less one of thought and com-
mand than of manual killing and sparing; and in that

particular he beloﬁged with the ancient world, with
Gideon and Hector.

And in another place she sums him up thus:
Virtually, what did he amount . to? What testimony of
his ig left? To the man of facts who asks questions,
the answers are: Nothing and None (...) His interest to
us now is that he blazed with genuine fire, and played
no tricks with his individuality.

In the description of his actual leadership, she recounts

deeds of daring and courage, his intuitive shrewdness and

judgment, his shrinking from a command he felt incapable of

imposing, and his chagrin at carrying out a policy which

L2Biganne, op. cit., p. xxvii

”3Guiney, Monsieur Henri, p. 69

Lh1bid., pp. 135-136
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wouldy and did, only end in disaster. She describes him:

It is to be observed, that throughout the campaign in
Brittany, no blunder has ever been imputed to Henri.
He guessed at a science to which others had made the
painful approximation of study. His own vision was so
clear, so free of prejudice, that he saw at once what
was to be done. His sagacity, when things were left
in his own hands, was simply amazing, for we do not
expect sagacity from dare-devils. But he had a mis-
taken humility which forbade him to apply his great
force of will, when the question arose of over-ruling
age and numbers. His fear that he should not know how
to silence those who opposed him proved but too accu-
rate (...) his steadfast conviction was against the
expedlency of trying to reach Granville at all. When
(...) an unique opportunity arose to retrace the march
and re-establish head-quarters in the Bocage (...)
none would listen to him. Throughout this unhappy
time, (...) there came to him a growing prudence and
calm (...) He learned to cover a retreat, to reap the
full fruit of a victory. Ie forbore his old impetuous
charges but rode close to his column clearing up the
confusion, hindering the bravest from advancing ﬁ;one,
and holding the disciplined musketesrs together.U5

The qualities which she stresses were voiced in comments made
by the same Republican leaders already quoted, to whom may be
added Stofflet, Gibert, and the marginal comments of Napoleon
Miss Guiney states these latter without qualification, but

Bigannébgives the story as found in Souvenirs de La Comptesse

de la Bouere, and Journal d'une femme de cinguante ans, which

sounds plausible enough. Since both these memoirs were

MBGuiney, Monsieur Henri, pp. 87-88

L6giganne, op. cit. pp. xxviii-xxx, quoting, Souven-
. N > . ’
irs de la Comptesse de la Bouere, memoiresinedits publlés par

mme., La Comptesse de la Bougre, belle-fille de l'auteur,
Paris, 1890, also Journal d'une femme de cinguante ans, 177u-
1815, publiés par son arriére—yetit-fils le colonel Compte-
Aymar de Liedekerke-Beaufort, Paris, 1925
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published after Miss Guiney's they serve to corroborate her
data and vouch for it.
One blunder Henri did make. Guiney does mention it,
but does not censure Henri as he deserves, nor does she deal
Jjustly with Charette. After the catastrophic retreat, Henri
and his men set out to join Stofflet and Charette who were
still combating in the Bocage. The latter was annoyed, not
without reason, says Biganne,47 at the unfair division of
spoil among the various sectors of the armies. He received
Henri coldly, but when the soldiers were mustering he said
to him, "You will follow me?" Guiney describes Henri's reply
and the consequences which ensued as follows:
Henri made a foolish and haughty answer: 'I am accus-
tomed to be followed!'and turned away. Here was an
instance of the jealousy and disunion which had affec-
ted the chiefs of the insurrection. Though Henri was
the legitimate commander of all the forces of the
main army, Charette had a rather ignoble precedent in
his favour, in as much as his little legion of the

Marais had never fused in the main army; and a long

despotism, pure enough in its purpose, had made him
averse to any compromise(...,) Could the two have agreed
to march together on the capital, the counter-revolu-
tion, Napoleon declared, would have set in nearly
twenty years sooner..L8 Zunderlining ours)

This paragraph illustrates fairly well how the author
has infused a subjective coloring into the recital of facts,

The use of the word "foolish™ immediately lessens the fault

47Biganne, op. cit., p. 317, note 10.

48Guiney, ¥onsieur Henvri, pp. 102-103
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so far as Henri is concerned, while "ignoble" and "despotism”
put Charette, if not entirely 1In the wrong, at least in an
unfavourable light. She does not make any reference to the
cause of the coldness, a gquestion on which there was consid-
erable misunderstanding and disagreement; we must conclude
therefore that she was unaware of the connection or consid-
ered it unwarranted. At any rate this is an instance where
the bias of her sources has not been rectified.

In the final analysis we may say that she has not
presented a completely impartial story, though the aberra-
tions are not too frequent and have been brought to light
through the publication of material which was not available
in her day. As a mark of her good faith we may refer to the
fact that she expressed the hope to rewrite this story, and
that her own copy was found covered with marginal notes-cor-

rections that she wished to embody in her final version.Ud

That Henri did exert an influence out of proportion
to his years and military knowledge, 1s generally acceptable
and explainable. His qualities were just those that appealed
to these peasants who formed the core of the Vendean revolt.
Simple, brave,-but independent, untrained and undisciplined
in the art of war-they were the despair at times of leaders

who relied for obedience in the field upon personal loyalty.

495.M. Tenison, Life and Works of Louise Imogen
Guiney, Wew York, 1923, p. L3.
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It is not hard to see how this youthful Henri, “when he flash-
ed down the front on his wonderful white horse,”50 caught the
imagination and the hearts of his followers in life, and

became the hero and the symbol of their cause, in death.

It is this Henri that Louise Guiney has depicted for
us. The deeds she has recounted are not false, but in her
mode of telling she has shared the enthusiasm and delight of
his admirers, thus investing the story with an atmosphere of
high adventure and romance, very far removed from the "de-
tached" and almost wary attitude that is demanded of the

"pure biography." That she made an earnest effort

writer of
to consult original sources, that she tried to be less part-
ial than the marquise, cannot be denied; but finding in Henri
those qualities which she admired, she allowed her personal
feelings to set the mood of her narrative, and every now and
then she rhapsodizes:
It was the first slight sign of his consecration to a
cause. He had spoken famous words, hardly to be mat-
ched in history; words which have travelled far and wide
and proclaimed his spirit where his name is utterly
unknown. Yesterday he was a carpet-knight; now like
"eallant Murray" in the song
"His gude sword he hath drawn it
And hath flong the sheath awa!,'SL
Towards the end of her story she again lets her fer-
tile imagination and eloquent pen burst into high-flowing

eloquence:

56Guiney, Monsieur Henri, p. 4O
Slmpid., p, 2
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It is difficult to account for the halo which gathers
about such heads, and stays, to make of a sometime aim-
less intelligence a vision of extreme force and charm
to the youth of his own land. Nor ought we try to
account for it. Henri de La Rochejaquelein is one with
whom statistics and theories have distant dealings. He
is a fond incongruity, a compliment to human nature al-
most as great as 1t can bear. He has precisely the
look, language, and physical radiance of the demligods;
we infer how, from his countervarts, the early myths
brew.(...) Such a one makes a jest of values; he has
the freedom of every city, he need pay no taxes; he
cripples criticism; he can do without a character; the-
ology itself will not exact faith and good works from
him.(...) Among the serious war-worn leaders of the
insurrection, he stands, a fairy prince, with a bright
absurd glamour. Never was anybody more like the fic-
tion of an artist's brain. He is all that children
look for in a tale, and he has no mora%: He is the
embodiment of "l'inexplicable Vendée,'"52

In such passages the essayist is running sway with the bi-
ographer. The subjective element far outweighs the objective.
So far as length is concerned, "becoming brevity" has
been observed. His early 1life is limited to a few details,
both because Miss Guiney wiched to deal with him above all in
his role as a Vendesan leader, and his early life was fairly
uneventful in itself. Despite the amount of history involved,
it is not disvroportionate since 1t was the major factor in

developing his character and the sole cause of his career.

Let us now turn our attention to Robert Emmett,53 not

the next in order of vpublication, but a work very similar in

% Ibid., pp. 133-136

53 Louis Imogen Guiney, Robert fmmet, A Survey of
His Rebellion and of His Romance, London, David Iutt, 1904
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theme and style to Monsieur Henri. In the _refetory note she

.

calls it an "unscientific monogra-h™, a sort of little hist-
orical descent", foundec upon "all the accurate lmown liter-

ature of the subject, and also largely on the Hardulicke Mbﬁ?ﬂ"

The latter had only recently been made available to
the public, had not, in fact, yet been catalogued, and iHiss
Guiney had intended beins the first to incorporate this :at-
erigl, including Zmmet's last two lettercs, in bool:r form as a
kind of epitaph for the hundredth onniversary of his execu-
tion. Unfortunately, sorie parts ap-cared in the Cornhill

azine, vhile her work was in -ress, and liacbDonz_h's bookb5

—
»—4
3

carmie out at about the same time

With ressect to factc she, iacDonagh, and PostgateSé
cover about the same cround, but they do it in s much more
detailed and argumentative way. They really present a case
uvhile she tells e story. Of course, there are inst-nces
where she brings in some conslderations, as where sne denies
the +tale of Sarah's being seen on the day ol the execution,57

o

but on the uvhole she proceeds directly, wvorlidn:g cuotations and

letters into the threed of the worl:, Unless rurther mading

S0 Guiney, Robert Iimet, p. vii

55 I.ichael MacDonach, The Viceroy's rfost Ba-, London,
John lurr=y, 190L,pp. v-L66,

56 ... Postgate dobert mmet, Loncon, Secirer, 1931

57 Guiney, Robert Frmet, p.
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is done on the subject, the reader may find many statements
gratulituous. An examnle of such a statement is found in her
descrintion of his being "lured" baclk to Ireland by the
inducement that “revolutionary hopes were ripening fastH,508

and in her accentance of the theory that the whole things was
N Y 2

(L]

engineered as a trap by the British Government:

Alas! There 1s no documentary ovroof feethcomin. for it
yet, but it is painfully probables that his little after-
clow of & rebellion was long fosuvecred, for reasons of
thelr own, by sreat statesmen, and that thelr secret
knouledge of it arose from Irish bad raith; that, in
short, he was let dream his drean until it suited others
to close the toils about nim. The two or three highest
in auuhollty in Dub71q, Lord Eardwicize chief amon:, them,
were lkent ignorant as himself. Hmiuet waes really victim
and marbyr.gg

She enlarces somewhet upon this towards the end:

There is a {reat unwritten charter of periidy behind his
lonely ineffectual blow struclz for national {reedon. Any
one who heas studied well these events of 1802, and
welghed well the astonishing conividential informetion
about the historical »ewers at Dublin Castle, which was
given not long =70 to Dr. Thomas aAddis Hunet, of liew
York, by Sir Bernard Burlie, and incorwnorated in ‘lhe
brmet Family, can hardly doubt that revelations on that
subject are yet to come uwhch 1ll lengsthen the story of
Mro. Pitt, Lord Castlereca i, lir., Under-secretary .larsden,
end their dealings vih Ireland.

2tebl deals culite thoroughly th this whole question.

2

Post

o

3

.

not dismis t

w
e
o

e doe

bR
[

¢ in~osegible nor ivprobable, but

since the letter from £1itt 1s not in existence now, and the

58

Guiney, Robert Hamet, »n. 20

591pid., p. 10

601bid., p. 92.

61Postgate, op. cite., Pp. 136=138.
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proof of its former existence depends only upon the memory of
an elderly curator, and the trustworthiness of the report of
a descendent of the Emmet family, it may be that the "un-
written chapter" will remain forever unwritten. The only
other evidence to be found is indirect and is in Emmet's own
statement during his trial:

(

My Lords, let me here observe that I am not the head and
lifebloo@d of this rebellion. When I came to Ireland I
found the business ripe for execution: I was asked to
join in it. And again: ‘I have been charged with that
importance in the efforts to emancipate my country as

to be considered the key-stone of the combination of
Irishmen, of, as it has been expressed, the life and
soul of this conspiracy. You do me honour overmuch.
You have given to the subaltern all the credit of the
superior. He turned half-smiling to the presiding judge.
There are men concerned in this conspiracy who are not

only superior to me, but even to your own conception of
yourself, my lord.62

The supposition that Emmet had some inkling or knowledge
that the resurrection was the work of those desirous of des-
troying the republican faction, finds support in Postgate's
comment "But it is quite certain that at one terrible moment
Russell and Emmet decided that they had been trapped into
their action by a Government plot";63 Also in Dr. Maddent's
report of his visit to Hope, the weaver, who admitted Emmet
had said he had been invited by "those in high places,®™ but
o4

he refused to give any names honoring his pledge to Emmet.

62Guiney, Robert Emmet, pp. 34-35 quoting his trial
63Postgate, op. cit., p. 187
64Tpid., p. 185
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It must be admitted that all this evidence is inconclusive,
though the devious ways then employed to obtain information
and to convict men, is entirely in accord with such proceed-
ings. MacDonagh has this to say:
Nevertheless, the trial of Emmet casts a black shadow
over the otherwise brilliant lustre of the Irish bar.
The end of the eighteenth century and the opening of
the nineteenth is regarded as its most brilliant per-
iod. Surely, it is also its most infamous! In its
ranks at that time were men of imperishable reggwn,
and pitiable creatures, self-seeking and base.

Two mysteries seem to have come nearer solution in
the time that has elapsed since MacDonagh and Guiney wrote,
one is the almost certain discovery of the informer's name,
McNally; and the other is the equally probable, but not
incontestable discovery of the whereabouts of Emmet's body.
Both stories are too long to be retold here but are well

given by Postgate.66

McNally's work as a spy in Government pay, became
known only after his death and even then was scarcely creds
ted. But the letters contained in the Hardwicke Papers, and
quoted by both MacDonagh and Postgate convict him roundly.
Moreover, the chief secretary's memorandum that it was "a
thousand times better that Emmet should escape than they
7

should "close forever a most accurate source of informationé

shows how jealously guarded the secret of his identity was.

ZZMacDonagh, The Vice-Roy's Post Bag, p. 398
Po ate Rggerg Emmet . 317-320
67 I%E%., b. =0 quo 1ﬁgpﬁardwic e MSS
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Guiney does net quote the letters but she indulges in a scath:

ing denunciation of him and Dr. George Trevors:

When enclosed in his cell, Eumet became tne object of
apparent concern and affection on the part of two acqu-
aintances: the accomplished advocate and litterateur Mr,
Leonard McNally, and Dr. Trevor, Superintendent of Pri-
sons, If those persons had stepped out of an ancient
epic or some fancied tragedy to show what human genius
could do by way of creating hypocrites, no plaudit ever
yet given could be worthy of the play. They were both
moral monsters, paragons of evil, beyond the Florentine
and Elizabethan imagination. How they played with the
too noble and trusting creature in their hands, how they
tricked him with illusory plans of escape, and beguiled
him into inditing documencs which were promptly handed
over to headquarters, need not detain us, though it sup-
plies a long thrilling chapter in the humanities. Emmet's
first move was to empty his pockets of coin for the
gaoler, under the man's promise that he would carry in
person a communication to Miss Curran. The recipient 68
was not that distracted maid, but the Attorney-General.

Had she been aware that further suspicion would point McNally
out as the informer, to what lengths would not her indignation

have moved her!

In this paragraph we have much the same emotional

handling of persons as seen in Monsieur Henri. There is the

underlying strata of historic fact, but it is dressed and
served with the condiments of intense personal sentiment.
The power of suggestion in the words "too noble and trusting
creature’, "tricked", Millusory"™, "beguiled" opens the gates
pf pity in the reader assurely as it discovers the feelings
bf the writer, while such terms as "monsters™ and "paragons of

byil® rouse. ire against the deceivers. This does not mean

68Guiney, Robert Emmet, p. 35
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that the one and the others are not deserving of such senti-
‘ments, but the method of awakening them is contrary to the
dictates of "pure biography". A simple straight-forward
lining-up of facts would render justice to each side even
more effectively. We have a similar delineation of Curran's
character by the employment of a quotation whose source is
not given,"ugly, copious, full of wit and ardour and fire,"

the Curran of "fifty faces and twice as many voices", of

69

Byron's lasting admiration™. “Her own words describing Sar-
ah's father are less vehement:

Incomparably genial when he chose, to strangers, he
visited his resentments in private upon his children,
her children, especially upon his son Henry, who stood
in lifelong dread of him. The one little daughter of
his inordinate love, Gertrude, had died by accident at
twelve years old.

There are several historic instances of a like
fatherliness in fathers, a century age, Mr. Curran
doubtless felt outraged in every fibre, and not more in-
dignant at the independent conduct of his meek domestic
vassal than at the astounding ignorance in which she had
contrived to keep him. Yet there were powerful pleas
for compassion in such a case, inherent in his own his-
tory.(...) Mr. Curran had earned a right, he may have
thought, to his opinion of women. The memory of his
calamity may well have operated to make him both exces-
sively exacting as to female behavious and pitiless to-
wards any supposed violation of it.(...) Moreover, an
Irish father is as likely as not to cherish spacious
ideas of his own governing prerogative.(...) Acai i
attitude towards Emmet may have ieemed éo h%m %ilgiagis
gerated hatred, but the mere tribute of virtuous scorn.

That he was harsh, and unforgiving is borne out by his subse-

quent conduct towards Sarah, which MacDonagh attributes

69Guiney, Robert Emmet, p. 17
70Ibid., p. 19; p. L4-46

UNIVERSITY OF OTTAWA .. SCHOOL OF GRADUATE STUDIES



UNIVERSITE DOTTAWA .- ECOLE DES GRADUES

HISTORY IN GUINEY 51

to his fear that "her relations with Emmet would spoil his

71

chance of promotion to the bench". He had apparently suf-

fered from no such fear when he had so ably defended the re-
bels of 1798. Guiney essays to be just when she says:

Like all the best Irishmen of his blazingly brilliant
day, he was for Parliamentary Reform and Catholic Eman-
cipation, and against the Union.(...) But though his
convictions seemed close enough to Emmet's there was wide
variance in their bearing and momentum.(...) Both men
vehemently desired the framing of fresh good laws, and
the unhampered operation of existing good laws, for Ire-
land. To Curran, incorrputible as he was, England was an
excellent general superintendent and referee to set over
the concerns of other nations, provided that she could

be got to abstain scrupulously from undue interference,
and hold tenure under more than nominal corporal with-
drawal. Poor Emmet's ideal of Irish independence was
remote enough from this. He had read somewhere that his
country used to be a proud kingdom, and not a petted
province. Surely, Curran, in his later years, when he
"sank"(the word is Cloncurry's, and used of his friend)
to office, could have no patience with a Separatist son-
in-law. But the Master of the Rolls continued to be a
great man, and Emmet, at twenty-five ceased to be a fool.

Respecting Emmet himself she quotes the judgment pro-

nounced on him in The Life and Times of Henry Grattan, but

adds "for what it is worth", "Robert Emmet was devoid of
caution,foresight and prudence:ardent,spirited,and impetuous..
He was an enthusiast,he was a visionary".73 She does not seem

to be in complete agreement., She does tell us:

71MacDonagh, The Vice-Roy's Post Bag, p. 399
72Guiney, Robert Emmet, pp.47-48

73Ibid., p. 71, quoting Henry Grattan and His Times.
he Life and Times of Henry Grattan.
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Emmet had studied with enormous industry, and arranged
with masterly precision, directing, among pikes and pow-
der in his dingy depots, each needful move and counter-
move for a concerted rising; he thought it strange that
in every conceivable way, major and minor, the whole
scheme simultaneously miscarried."74

Postgate75 also dwells on his study, his ingenius manufacture
of weapons and his attention to detail. But both accuse him
of too much secrecy and a readiness to assume that others
were animated by the same spirit of disinterested patriotism
he was. As Guiney says:

If one could believe him as free as he believed himself,
one might regret that he maintained too perfect a sec=-
recy, and counted too much upon the elasticity of Irish
impulse.(...) He leaned overmuch, not on human goodness

but on human,intelligence in making opportunity: and it
failed him. /6

In one particular he was lacking in prudence and caution, and
that was, in his remaining after the debacle to see Sarah,
instead of fleeing at once, Even had he destroyed her let-
ters, as she had asked, he probably would never have been
convicted. Guiney describes it thus: "But the insistent beat
of his own heart was to see his beautiful Sarah again.{(...)
It was a mad deed."’’ Postgate puts it less romantically,
"The love of a woman at one essential moment--if not twice--

8
clouded his judgment and ultimately brought him to his deatz."

T4Guiney, Robert Emmet, p. 22
75Postgate, op. cit., pp. 202-209
76Guiney, op. cit., pe 22
77Guiney, op. cit., p. 31

78Postgate, op. cit., p. 215
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So while it is not in this sense that Grattan's biographer wag
probably accusing him of imprudence, it is very applicable,
One must admit that only a very ardent affection could have
induced a young man burning with love of country and desire to
see her free, to run the risk and pay the forfeit Emmet did.
The best vindication is found in his letter to his brother,

PTI am just going to do my last duty to my country. It can be
done as well on the scaffold as in the field."7?

Two more points need be mentioned, one is Dr. Thomas
pmmet 's character. Guiney inclines to be more complimentary
in her appraisal of him than Postgate. His kindness, skill
pre mentioned by the latter, but he also adds "in political
and philosophical matters, (he was) often a rash, dogmatic

Fnd melodramatic person."80 Guiney calls him "a man of clear
brain and incorruptible honour. (...) The boys and girls were
prought up to think first of Ireland and her needs. (...) it
Would have been enough to seal the young Emmets for fanati-
ism. w81

The other point is the inclusion of strong epithets

hn the speech from the "dock™. The speech is a master-piece

%nd inspiration, but has been much tampered with. Postgate

79Guiney, Robert Emmet, p. 61, quoting Hardwicke,
anuscript 35, 742f. 197

80postgate, op. cit., pp. 12-15

8]-Guiney, Ope Ccit., pp. 1=6
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informs us that Dr. Madden found no less than eleven versiong
of it. The difficulty lies in the fact that "enemies have
cut out what they did not desire to have preserved, friends
have 'improved! it by additions of their own."82 Miss Guiney
does not give it verbatim, except for its closing paragraph,
but she makes this remark:

Emmet has been misreported in one important particular,
He had a fine understanding of the uses of irony; but it
is to his praise that he was also scrupulously, persis-
tently, and invincibly courteous. To know him is to
know that sentences such as those figuring in some re-
ports of his speech, about "that viper", meaning (Mr,
Plunket), (...) are, as attributed to him, all but im-
possible. The truth seems to be that his admirers
finding him unaccountably lacking in invective, and the
vituperative power of the Gael, have amended betwegg
them, this evidence of his undutiful shortcomings.
The general tone of the speech would lend weight to this as-
sumption. Moreover, Postgate assigns the insertion of the
offending remark to McNally's son, who, on one occasion had
heard Emmet speak of Plunket as a v:i.pe::'.glP That he could be
fiery and eloquent, is shown not only by his last speech, but
by the reputation and influence he had acquired among his
fellow students at Trinity College in Dublin, and for which
he eventually had to withdraw, But his zeal came from love
of country, not from hatred of individuals. This is clearly

85

proved by his letter to the Chief Secretary”/in which he

82postgate, op. cit., p. 290
83Guiney, Ope Cit ., pp. 51-52
kpostgate, op. cit., p. 327
85Gu:’mey, op. cit., pp. 93-94 quoting Hardwicke MS
35, 742, £. 196
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thanks the Present Administration for its courtesy to him,
and admits its mildness in the general conduct of its affairsj
an acknowledgment required of him as a man, and not deroga-
tory to his principles as an Irishman. If further testimony
is needed, his last words as he mounted the scaffold, "My
friends, I die in peace, and with sentiments of love and kind-
ness to all men,"86 are abiding witnesses to the constructive
rather than destructive attitude of his mind.

In retrospect we can say that the historic basis of

Guiney's Robert FEmmet, is really sound but has not been hand-

led in‘a sufficiently cool, logical, step-by-step fashion.
Miss Guiney does not attempt to prove her thesis, though it
is more provable than disprovable. It is highly probable
that her use of the words ™unscientific monograph"87 were
directed towards warding off the necessity of writing in this
vein, but from the point of view of biography this is not suf-

ficient. As in Monsieur Henri, she lapses into general

flights of fancy which may lend artistic balance and round
out poetic justice, but have no place in biography. The

following is quoted to illustrate:

To mark the look of this Robert, hungry for the heroic,
the look of this Sarah, mystical as twilight, is but to
forecast casualties(...) To be an Emmet at all meant to
get into trouble for advanced ideals. To be a Curran
meant to have a keen intelligence always besieged hard,
and eventually overcome by melancholia, (...) Emmet and
the young creature of his adoratégn were hardly used;
but fate chose not ill for them.

80Guiney, Robert Emmet, p. 70

87Ibid., p. vii
88Ibid., pp. 100-101
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Of his actual accomplishment she has no illusion:

With none of the celebrities of his own nation can he,

in point of actual service, compare; but everyone of
them, whether known to ancient folk-lore or to the prig=-
ted annals of yesterday, is less of a living legend... 9
Her final verdict on him, "To be unbiased and Irish is to
love Robert Emmet; to be generously English is to love him;
Lo be American is to love him anyhow,"go has found fulfillment
in at least one English heart, that of Robert Southey whose
poem sings his praise and vindicates his cause.91 We may re-

cret his fate but few today would berate Robert Emmet for

having loved '"not wisely but too well."

Edmund Campion,92 the third in Guineyt's triumvirate

bf young martyrs to a cause, was written for a series of

books, edited by the Reverend Dom Bede Camm, 0.3.B. Shed3
tells us that she has leaned heavily on Mr. Richard Simpson's

Edmund Campion, Jesuit Protomartyr of England, but has sup-

lemented or contradicted that "splendid but biased narrative®
ith information based on the researches of the Reverend

John Hungerford Pollen, S.J., and citations from Parsons and

89Guiney, Robert Emmet, p. 11l
901bid., p. 103

9lRobert Southey, "Robert Emmet"™ in English Romantic
Poets, American Book Co., New York, 1933, 785=

92Louise Imogen Guiney, Blessed Edmund Campion,
Benziger Brothers, New York, 1908,

Ibid., prefatory note (ix)

UNIVERSITY OF OTTAWA .. SCHOOL OF GRADUATE STUDIES



UNIVERSITE DOTTAWA - ECOLE DES GRADUES

HISTORY IN GUINEY 57
Allen. When dissatisfied with the existing translations of
the latter she has rendered them anew., It is significant
that Evelyn Waugh, in the preface to the second edition of

his work had this to say:

The alternatives were either a drastic revision of
Richard Simpson's excellent work, which had long been
out of print and had been corrected in many particulars
by subsequent research, or to attempt an entirely new
book. I chose the latter, but Simpson'!s strong foun-
dations support my structure, and it is to him that I
owe the greatest debt. (...) I was privileged to use the
copious collection of notes and documents (...) for
what would have been, had he lived, the definitive
biography.

There is great need for a complete scholar's work
on the subject. This is not it. All I have done is
select the incidents which struck a novelist as im-
portant, and relate them in a single narrative.

It shall be read as a_simple, perfectly true story
of heroism and holiness.

It is not strange then to find that both works re-
late exactly the same story, differing only in the manner and
the amount of history and detail given. There are two spots
however, in which there are divergences, not serious enough
to affect the main narrative, but of sufficient import to be
mentioned. The one deals with Bishop Goldwell's defeection,
the other with details of Campion's arrest.

When the party bound for England came to Rheims, Miss
Guiney95 tells us that the old Bishop fell ill of a fever,

and having heard rumours of it, the Pope was unwilling to

94Evelyn_waugh, Edmund Campion, London, Longmans,
1935, preface to second edition, (Penguin publication) p. 7

5Guiney, Edmund Campion, pp. 85-86
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imperil such an important personage. The Bishop then wrote
asking the Holy Father to listen to no objections but anoint
three or four new Bishops at once. He then touchingly assur-
ed His Holiness that they would be quite ready to live poorly
like the early Bishops of the Church. Nothing was done and
the upshot was the the Bishop was recalled to Rome, where he
died.

Waugh's account shows the Bishop to be somewhat less
magnanimous, and the Holy Father less concerned about his
person:

When they reached Rheims and caught up with Bishop Gold-
well and Dr. Morton they found that what had been fun to
them had become a very grave matter to the Prelate(...)
It had seemed easy enough during the wave of enthusiasm
at Rome to volunteer for the expedition;(...) but the
weeks of jogging along through waterlogged high roads,
(o..)nearer to those sufferings which had sounded so
edifying when read aloud in the refectory, had affected
a serious derangement of the bishop's system.(...)he
took to his bed and began writing to the Pope to express
his doubts, whether he were precisely the best person
for the work in hand.(...)he wrote twice, mentioning his
willingness to go anywhere(...)but suggesting an alter-
native plan. Why should not one or two of these cour-
ageous young priests be made bishops?(...)

To make matters worse, before there was time for a
reply, plague broke out in Rheims, and the Bishop's
agitation became frantic., Accordingly he settled matters
for himself and returned to Rome without permission,
where he was greeted Bg a somewhat cold reception from
the Cardinal of Como.

These two versions differ essentially in the precise amount of]
detail given by Mr. Waugh as contrasted with the vagueness of

Miss Guiney. He mentions two letters, she only one; his

906waugh, op. cit., pp.79-80
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allusion to the Bishop's frantic departure, contrasted with
her laconic "the upshot, in any case, was that the good Bishoj
was recalled to Rome™, leaves us in the dark as to whether
she thought it immaterial or unwise to lay open the whole
matter., Her cursory treatment of the problem suggests that
her information was less full than his, or that she was
glossing over it. She is more interested in the final result
which she states thus:
Nobody on the Catholic side believed that the new sad
order of things in England was going to last(...) for
thirty weary years the poor flock struggled on without
any qualified prelate to suppl¥ their crying spiritual
wants and hold them together,9

The second divergence relates to the discovery of the
Jesuit's hiding-place. Miss Guiney describes it this way:
The men-at-arms had been fooled too often, and were
angry with Eliot(...) On going down stairs again he
struck his hand upon the wall over it. 'We have not
broken through here!', he said., A loyal servant of
the Yates, who was at his side(...) went deadly pale
while Eliot's eye was still on him. The latter called,
in triumph for a smith's hammer, and banged into the 98
narrow cell., And thus was Father Edmund Campion taken.
Maugh gives the credit of observing a chink of light in the
wall to "Jenkins" who revealed the hiding-place with a
crowbar. He then quotes "The said Jenkins then called very

loudly, and said, 'I have found the traitors!'99 The two

stories need not be mutually contradictory. Since

97Guiney, Edmund Campion, p. 86
981bid., pp. 134-135
99waugh, op. cit., pp. 138-139
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neither writer has tied himself down to giving every detail,
the words and actions of the two searchers could have been
sequential or almost simultaneous. Eliot could have remarked
upon the wall and demanded the hammer while Jenkins applied
the crowbar to pry the wall-boards away, thus first catching
sight of the prisoners. Certainly Eliot claimed the full
glory, or ignominy of capturing Campion, and reaped the re-

ward in more ways than one.

The real differences between the two books dealing
with Campion, lies essentially in method and mood. Waugh
devotes several pages in each section to an exposition of the
historic or political conditions which are relevant to the
full understanding of, not only Campion, but the whole spirit
and activity of the times. In this he concurs to a point
with Belloc's theory that the man must be shown against the
background of his age. Thus he discusses the state of Edu-
cation in the Universities}oothe influence and temper of
the papacy and the character of the Popes who reigned in
Peter's Chair;lol the attitude and legislation of Elizabeth

and her ministers as it went through different phases; the

position of Catholics with respect to the Government, and

10°waugh, op. cit., pp. 17-21
1011pi4., pp. 40-41; 54=55
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their allegiance to the Queen in things temporal versus the
demands of conscience; finally, the express aims of the mis-

sionairies, their method and the limits within which they

102
were to confine their work.

Miss Guiney does less of this; she does not discuss
the Papacy at all from the human or political point of view.
While she mentions the foundation at Douai and its removal to
Rome, she does not go into such detail concerning its internal
troubles as does Mr., Waugh. She tends, on the whole, to
condense purely historic matter into small space. She alludes
throughout to statutes passed, difficulties encountered, but
she does not develop the whole genealogy of the incident or
legislation arguing from cause to effect. A few extracts will
make these observations concrete:

Mary's troubled reign had covered the five most suscep-
tible years of his youth, and restored to the country,
despite its legal excesses, a definitely Catholic tone.
Things were soon to change. War by statute against the
Mass was first declared in 1559, Edmund Campion had
left Oxford by the time that St. John's, deprived of
President after President by the Royal Commissioners,
was swept clean of all the dons who favoured, or in any
degree tolerated, the jurisdiction of the Apostolic See
which safeguarded the doctrine and honour of the Blessed
Bucharist.

The early summer of 1571 was ill-starred, various
startling events had conjoined like tidal waves to 1lift
the misbehaving English Government upto its highest
pitch of alarm,103

102yaugh, op. cit., pp. 87-89; 94-98
103Guiney, Edmwund Campion, pp.4=5;p. 35
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Whereas Waugh gives a fairly detailed account of the several

acts passed against Catholics showing the gradual increases in
104

severity and repression, Louise Guiney, wraps them up in a
pungent little paragraph:

There is this to be said, however: that the Marian courts
dealt out death to heretics and malcontents, and can-
didly stopped there, and were not inspired to any cru-
elty more subtle; whereas Good Queen Bess not only dealt
out death much more liberally, but invented poison for
all the springs of life, Her statutes, terribly oppres-
sive from the first, ended in what Burke calls the most
hateful code framed since the world began: Penal Laws
which, especially from 1585 on, struck without mercy at
Catholics in their rights of worship, property, inher-
itance, education, travel, professions, public service
and private liberties of every kind, Another point to
be noted in passing is that Queen Mary persecuted her
subjects for changing their religion. Her more iB%en-
ious sister persecuted them for not changing it!

To sum up the historic events in this fashion has one
disadvantage in a work of this kind. Mr. Waugh introduces
his account with this pertinent observation:

It is still generally believed in England that Eliza-
beth's anti-Catholic legislation was remarkable for its
leniency, and that in an age of savage intolerance she
and Ce¢il stood out as unique examples of enlightenment
and moderation. It may, therefore, be convenient to

approach the English Catholics by means of a summary of
their legal position.l

By not giving such a summary Miss Guiney leaves her reader in

Lhe same state of ignorance and prejudice as before. Unless

10kwaugh, op. cit., pp. 87-90

lOBGuiney, Edmund Campion, pp. 37-38

106waugh, op. cit., p. 87

UNIVERSITY OF OTTAWA .. SCHOOL OF GRADUATE STUDIES



UNIVERSITE DDOTTAWA - ECOLE DES GRADUES

HISTORY IN GUINEY 63
he does some original research, he will consider her state-
ments unwarranted, or at least, insufficiently supported, and
dictated by mere prejudice. Moreover, her taking sides, by
her persistent use of adjectives, and other qualifying words
or phrases such as, "candidly","hatefulf "without mercy",
"ingenious"™, without first giving the matter a thorough air-
ing, clouds the reader's ability to form his own opinion, and

is likely to rouse emotion but not enlighten his mind.

The biographer must not only state truth, as we have
said, but must do it dispassionately and he must do it in suct
a way that the reader is aware of an objective presentation.,
In order to accomplish this, it seems necessary when dealing
with a controversial historical figure to bring in more rather
than less of the historic background. But Miss Guiney might
have done well even with her lesser amount of history, if she
had laid aside her emotional broadsword. A rapier can be
used with less ill effect, but such trenchant blows as

shown above are too powerful.

So far as Campion's own life is concerned, she gives
us a full account without such details as a list of his Eng-
lish itinerary. She keeps close to her sources quoting
snatches of dialogue in quaint Elizabethan spelling. FEx-
tracts from Campion's own letters, works, and defense at the

conferences and trial, give a sense of reality and life to

it. What incidents she can give of his youth ovrepare us for
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the beginning of that career which opened so brightly. Des~
pite the observation made above concerning the use of adjec-
tives and qualifying phrases, the book as a whole is milder
in tone than the preceding lives. Her tendency to indulge
rhetorical flights of fancy is less evident, she keeps closern
to the direct thread of her narrative, and her own personalid
is kept farther in the background. Her closing paragraphs,
still eulogistic, are more restrained:

Blessed Edmund Campion was "a religious genius", with a
creative spirituality given to few, even among the can-
onized children of the Fold. But in his kinship with
his place and time, his peculiar gentleness, his
scholarship lightly worn, his magic influence, his fear-
less deed and flawless word, he was a great Elizabethan
too.(...) He is sure of justice at last. In the Church,
that name of his will have a never-dying beauty, though
it is not quigs where it might have been on the secular
roll-call...
If Waugh's book is not the definitive and scholarly
biography, still less is Louise Guiney's nor was it meant to
be. Neither does it qualify as a "pure biography", but it

does show some advance towards this goal over Monsieur Henri

and Robert Emmet.,

Hurrell Froude,108 published earlier than Edmund
Campion, is, in the author's words, "this unconventional yet

109
homogeneous volume™, It consists mainly of extracts and

107Guiney, Edmund Campion, p. 182

108L0uise Imogen Guiney, Hurrell Froude, Memoranda
and comments, Methuen, London, 1 y X1ii-449 p.

109Ibid., pP. XV

Y
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is divided into two sections. While working on it she wrote
to a friend:

You know more than twow-thirds of it is a reprint: not
only R.H.F.'s own stuff, but of everything of moment
ever written of him, friendly or unfriendly.ll0
The first part is devoted to his life as seen from his Jougg%
and correspondence the whole connected by a slight thread of
comments by Miss Guiney. Of the sources she says:
The epistolary matter in the first section of this vol-
ume is drawn from material already in print: chiefly from
Part 1 of The Remains of the Reverend Richard Hurrell

Froude M.A., Fellow of Oriel, published by the Rivingtons
in 1838, and incidentally, from John Henry Newman:Letters

and Corresgondence to 1845, published by the Longmans in
1890:...1

So far as the externals of his short life go, there

is little to record and that little is told directly or
indirectly in his letters to Keble, Newman, and to a few
others, Williams, Christie, his father,and brother, William,
Nor is there anything controversial in it., The whole value
and interest lies in the spiritual drama taking place in his
mind and soul which he laid bare in his journal, note-
books, and these letters. It is here too that we see his
relation to the Oxford Movement, a fact that his early death
has often caused to be by-passed. Miss Guiney, by a judiciaus
selection of extracts, sometimes further developed Dby her ow
thoughts on the matter, or those of others, has given us a

full picture of both his personal struggle and

110Guiney, Letters, Vol. 2, p. 63
111Guiney, Hurrell Froude, p. xi
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its far-reaching effects. It is in the second section of the
book, which is entirely a compilation without any comments

from Miss Guiney, that we see the reactions of those represert
ing different modes or degrees of thought concerning the sta-
tus of the Anglican Church. Her method of proceeding is thisj

concerning its second section a few remarks may be
called for. That section actually had, from the first,
in the Editor's intention, the right of way. It is
quite independent, not called into auxiliary play as a
mere illustrative collection of 'pieces justificatives'.
Many of these essays and reviews have authority; a

few have great literary beauty; The Editor's work

which could not vie with them, has borrowed almost no-
thing from them, and thus preserved two integrities(...)
The process of making excerpts, at best, has something
(...? of danger. Where that process cannot be avoided,
it is well, at least, if its lever be not a preconceived
theory. An Editor, not of Froude's own religious com-
munion should scruple all the more to interfere in any
wise with witnesses. Such lines or pages as are here
scored out(...) are not deleted to favour any special
plea, but are either, somewhat irrelevant to the sub-
jectz...)or a repetition(...)Where aught of moment is
involved, the fullest and clearest expression of it is
(o.s)allowed(...)e.g. Dean Church's apologetics concern-
ing Froude's 'Romanizing'! will be found more satisfac-
tory to the uneasy than the paler defense in the first
Preface to the Remains...l1l2

The publishing of The Remains had caused a furor in

Anglican circles due to Froude's very outspoken, even harsh,
treatment of the Protestant Reformers, and his criticism of
attitudes and practices in the English Church. Newman and

Keble came under sharp censure from many for permitting the

publication of material which was so personal, in many cases

written from one friend to another., Two quotations will show

112Guiney, Hurrell Froude, pp. xiii-xiv.

UNIVERSITY OF OTTAWA .. SCHOOL OF GRADUATE STUDIES



UNIVERSITE DOTTAWA .- ECOLE DES GRADUES

HISTORY IN GUINEY 67
Miss Guiney's breadth of treatment:

Froude was brimful of irony, and always ready to sur-
prise and even shock men of slower temperament(...)
The Editors of The Remains were under a temptation,
which they construed into a necessity, to reproduce
him as he had really been, to the very words and the
life(...)Upon the whole they were right; for no one
ever charged, or could now charge, on Frouds that his
expressions had brought anyone to Rome, or could_doubt
that Froude himself was Anglican to the last...l13

From the opposing camp the following is taken:

The volumes themselves(The Remains)are highly valuable
to every practical student oi the human character, be-
cause they exhibit an individual in his true colours,
and afford evidences of what the human mind(even with
all the advantages of natural talent and education)may
be brought to, when not guided by the Light which is
from above...ll

The important part played by Froude in getting the Movement
under way is attested by those who knew:
Little as his pen did, short as his life was, those who
can recall the time feel the influence of his mere pre-
sence to have been essential to the original impulse
which set all going. They cannot imagine the start withs+
out his forwarding, impelling look and voice,..ll5
While Miss Guiney discusses these two questions con-
cerning Froude, she 1s more preoccupied with the personal

traits which were responsible for them. In this book she

llBGuiney, Hurrell Froude, p. 391, quoting Rev. T.
Mozley, Reminiscences Chiefly of Oriel College and The Oxforg

Movement, London, Longmans, 1882

114Tbid., p. 407, quoting Peter Maurice, A Key to the
Popery of Oxford, London, Baisler, 1838,

llsIbid., p. 408, quoting Letters and Correspondence
of John Henry Newman, edited by Anne Mozely, London, Long-
mans, 1890
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comes closest to objectivity because she lets characteristicsg

be seen in incidents which are related in the diary or correg

pondence, and although she does make her own comments there
are opinions of others besides her own. She can be scathing
or complimentary in her remarks, but the documentary evidence
is so heavy that her personal opinions have the weight of corn
roboration and do not appear to be based upon mere emotional-

ism, in other words,the approach is more intellectual,

Was the Oxford Movement just the brain-child of a few
over-enthusiastic zealots, as many Anglicans believed? Miss

Guiney leaves the reader in possession of data from both sides

but her own position is clear, and she does bring out Froude'k

sincerity and impatience with any "modus vivendi" based on un
worthy compromise or befuddled tninking. She shows he was no
afraid of consequences, nor did he hesitate to express what he
thought with "gusto". To illustrate we shall examine a few
quotations dealing with his asceticism and practice of self-
examination, two aspects of his spirituality abhorred by his
opponents as indicative of his "romanizing" tendencies:
Sacred as these pages are(...)they prove how wery far he
was from being a mere intellectual theoriser(...) His

strife for perfection(...)will serve to show his sin-
cerity and thoroughness.l1l16

116G-uiney, Hurrell Froude, p. 12

Tl

\V
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Miss Guiney's excerpts cover several pages,so we shall con-
tent ourselves with a few characteristic fragments:

I must fight against myself with all my might, and watch
my mind at every turning(...)I mean to save what I can
by denying myself indulgences, in order to have where-
with I may honour God and relieve the poor.

I must be careful to check high feelings (as) they are
certain to become offences in a day or two, and must
regulate my practice by faith, and a steady imitation of
great examples...

Made good resolutions about behaviour when I go home.
Never to argue with my father, or remonstrate with him,
or offer my advice(...)must try at home to be as humble
and submissive, and complying, as I can; and here as
resolute and vigorous, till I get to be the same in all
places and all company...

I will brace myself and keep my attention on the alert
on this(...)expedition, by a vow about my food: I will 17
make my meals as simple as I can, without being observeé.

The principal criticism to be levelled at this work
is its bulk and disjointed character. The quotations are so
humerous and lengthy they destroy the artistic unity of

Lthe whole work. They are not smoothly incorporated into it.
Dn the other hand, they are what constitute its validity and
value, Whether this faulty construction should be laid
primarily to the author's account or to the publisher's is a
poot question. The quotation already given, from her letters

Lbeems to indicate a lack of freedomZ172

117Guiney, Hurrell Froude, pp.l3-21, quoting The
Remains of the Reverend Richard Hurrell Froude, M.A. Fellow
¢f Oriel.

117a

See page 65.
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At any rate in this instance, the fault lies in the right di-
rection, since they add objectivity to the analysis and give
a better rounded out picture of both Froude and the reaction
to the Movement. We may conclude, therefore, with this ver-

dict., Hurrell Froude is more objective, less effusive than

the preceding biographies studied; it approaches nearer to
an historic document while not sacrificing revelation of cha-
racter; it is also less unified, and therefore lacks artis-
try, her own word "chaotic" serving best to describe it. The
matter holds the interest of the serious reader, but it re-
quires perseverance to cover it. This is, no doubt, due to
its nature and helps convey the deep spiritual struggle of
its inaugurators towards the light, which in turn reflects

their sincerity and profound religious convictions,

A Little English Gallery,llSas its name implies, is a

collection of pen portraits which originally appeared in

such magazines as, The Atlantic Monthly, Macmillan's, The

Catholic World, and Poet-Lore., 1In her preface Miss Guiney has

a long list of English Rectors and descendents of the biogra-
phees "through whose courtesy and patience the tracer of these

unimportant sketches has been able to make them(...)life—l%%g.

118Louise Imogen Guiney, A Little English Gallery,
New York, Harper, 1904, 1-291 pp.

119

Ibid., Prefatory Note.
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Her most frequent references are to Lonne, Walton, Antony. 5
Wood, and various Mss. of the Bodleian and other English lib-
raries. At the beginning of this chapter a slight glimpse of
Miss Guiney's painstaking methods of research was given. Two
quotations from letters may show her preoccupation with seven-
teenth century figures.:

I got quite a heartbreaking blow last week, on hearing
that Prof. Saintesbury is almost on the point of bring-
ing out a big book of Minor Carolian Poets: a thing I
have dreamed of since I was a kiddy at school; a thing
I have always believed I was for. I suppose his men
are my men: Cartwright, Quarles, Habington, Stanley,
Fanshawe, Sherburne, Crompton, Rochester, eta, the gol-
den lyrists who have not come, as Herrick, Carew, Vaug-
han, and Marvell have done, into their inheritance.l?
At a later date she was in direct communication with Professor
Saintesbury:

I was immensely interested in Prof, Saintesbury's pro-
gramme, and have heard from him directly., His plan

being extra-lyrical, is a largerone altogether than

my cherished notion of nearly a score of years, which

it may even do away with.1l?1

Actually this came true, since even her big Vaughan has not
been published to date. Illness and the necessity of earning
g livelihood delayed it so that at her death it had not ap-
peared, but the preface to her Letters would seem to indicate
that her literary executors have not totally abandoned the

plan of publishing.

120Guiney, Letters, Vol.2, p. 16
1217hid., pp. 109-110
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To return to her volume of essays, Lady Danvers whose

story is told in the first essay122

, lays claim to fame prin-
cipally as "John Donne's dear friend, and George Herbert's
Mother."™ Miss Guiney paints her as a beautiful, accomplished
woman celebrated for her "benevolence" and severity in bring-
ing up her seven children. Herbert enshrined her in his se-
cond elegy of the "Parentalia', and Donne eulogized her in
the funeral sermon which he preached. She had befriended him
on two special occasions: first, when his marriage with the
niece of Lady Ellesmere, Anne Moore, cost him his place and
his purse, and again, some time after his wife'!s death when
he and his family were in great want. Miss Guiney lays at
her door not only these services, but the greater one of in-

spiration and encouragement when he was "astray in the slough

of doubt and dissipation".123

Research into old registers and mpers allows Miss
Guiney to give us a detailed account of family alliances,
births, deaths, and with these a glimpse of the whole Herbert
family. Thus "Holy George'", the peppery, truant, and fre-
quently impecunious Edward, Baron Castleisland, and her less
famous other children pass in review as well as her "ne'er=-

do-well™ and "feather-brain" second husband, Sir John Danvers

122Guiney, A Little English Gallery, pp.3-51

123
Ibid., p. 19
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and Donne himself of whom she says "He was not a poet of
Leigh Hunt's innocent temperament, who could accept benefits

gladly and gracefully from any appreciator.124

Quotations from Donne's poetry and letters, a letter
from Lady Danvers to her son Edward, some extracts from
George Herbert's works, add interest and vitality to the
sketch. However Miss Guiney's treatment is too similar to
Walton's in its mildness, and there is one instance where she
quotes the latter without any hesitation or question, showing

an apparent lack of perception or malice.

Edward was married at the age of seventeen to his cou-

sin, Mary Herbert, an heiress enjoined to marry a Herbert or
lose her estate. As the groom was still in attendance at Ox-
ford, his mother, we are told, moved there where she kept him

so much under her own eye as to see and converse with
him daily; but she managed this power over him without
any such rigid sourness as might make her company a
torment to her child, but with such a sweetness and
compliance with the recreations and pleasures of youth
as did incline him willingly to spend much of his

time in the company of his dear and careful mother, 125

Professor Nicolson's judgment of Waltonlgg being too gentle

in his judgments, would also apply here to Miss Guiney.

124Guiney, A Little English Gallery, p. 19

125Ibid., pp. 12-13, quoting Walton's Life of George

Herbert.
126Nicolson, Op. cit., pp. 64-68
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It is at least conjecturable that Lord Edward's prolonged
absences from home labter and apparent indifference to his
mother's plea, "I send you little Ylorence letter to see

what comfort you may have of your deare children. Let themn,

1
my Dear Sonn, draw you home & affoorde them your care...t27

may have been partially due to the over-zealous care of his

"dear and careful mother."

The essays on Vaughan, Farquhar and Hazlitt, contain
much literary criticism, but Miss Guiney also uses their work
as a guide to interpretation of character, in the vagaries of
which all three are rich. Since the essays are concerned
with the men as writers, she does not attempt to make a full
catalogue of incidents. She summarigzes Vaughan's life, thus:

In his own person, Henry Vaughan left no trace in
society. His life seemed to slip by like the run-
ning water on which he was forever gazing and morel-
izing (... )What we know of him is a sort of pastor-
al : now he was born, the son of a poor gentleman,
in 1621, at Yewton St. Bridget, in the old house yet
asleep on the road between Brecon and Crickhowel;
How he went up to Oxlord(...)how he took his degree
(just where and when no one can discover) and came
back, after a London revel, to be the village phy-
sician, though he was meant for the law(...)to

write books full of sequestere~d beauty; tc watch
the most tragic of wars, to look into the faces of
love and loss, and to spend his thoughtful age on
the bowery banks of the river he had always known. 128

She does mention the great change that was wrought in him:

127 Guiney, A Little English Gallery, p. 30, quot-
ing from the Herbert Papsrs,a script of May 12,1615,

128

ibid., pp. 55-56,
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Circumstances had their way with him, as with most
poets. He knew the touch of disappointment(...)

not only in life, but in his civic hopes and in his
art. He broke his career in twain, and began over,
before he had passed thirty(...)Religious faith and
meditation seem so much part of his innermost nature,
it is a 1little difficult to remember that Vaughan
considered himself a brand snatched from the burning,
a lawless Cavalier brought by the best of chances to
the quiet life, and the feet of the moral Muse. He
suffered most of the time between 1643 and 1651...129

Despite his royalist sentiments for which he sus-
tained some privations, Vaughan took no part in the civil
war which tore Zngland asunder. This was a preservation for
which he thanked God later in his writings, but Miss Guiney
offers what seems to be a satisfactory, or at least plausible
explanation:

It is greatly to be feared that Vaughan, despite all
the abstract reasoning which arrays itself against so
babyish and barbarous a thing as battle, would have
swung himself into a saddle as readily as any, had not
'God's finger touched him.' A comparison of dates
will show that he was bed-ridden, while his hot heart
was afield with the shouting gentlemen whom Mr. Brown-
ing heard in a vision(...)This is the secret of Vau-
ghan's blood-guiltlessness. Of course, he thanked
Heaven, after(...)he would have thanked Heaven for any-
thing that happened to him...130

His dislike of democracy, Puritanism and yet his

basic interest in politics, Miss Guiney points out.l3l

129 Guiney, A Little lnplish Yallery, pp. 57-58.
130

ibid., p. 69
131 ibid., p. 66
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The essay on Hazlitt is similar in its mingling of
biographical details and literary criticism. Miss Guiney
lays stress on his non-conventional type of education which
she considers to have played an important part in the ulti-
mate temperament he displayed, but she also stipulates that
by nature he would have rebelled against any formal curri-
culum. "In wilful and mellow study of what chance threw in
his way his strength grew, and his limitations with it."132
His moods, his friends, hilis ventures in painting and writ-
ing, his "erratic levees among coffee-hcuse wits and politi-
cians, his slack dress, his rich and fitful talk, his beau-
tiful and fierce head"133 and his unhappy love affairs are
among the facts she mentions. OUf his married life she says:

Mr. Hazlitt, albeit with an affectionate friendship
for Mary Lamb, with a mother, a sister, a dynasty of

sweethearts, and two wives, was notoriously unlearned
in women,

His domestic experiences, indeed, had been nearly as
extraordinary as Shelley's. Sarah Walker, of no.9,
Pouthampton Bulldings, is a sort of burlesque counter-
part of(...)Emilia Viviani(,..)His inner calamities
geem somehowW subordinated to exterior workingsl3t.

Unlike many modern authors Miss Guiney does not concern her
self with any Freudian analysis of these facts, and desplte

a frank avowal of his shortcomings, ranks herself with Lamb,

132 ibida., p. 239
133 ipia., p. 253.

3 .
ibid., pp. 24L; pp. 250-251
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Coleridge, Hunt, Patmore, as a friend and admirer. Moreover

she credits him with being a good parent. One human duty

he fulfilled perfectly for "he loved and reared his son".l35

As a final verdict on him Miss Guiney says:

It is very difficult to be severe with William Haz-
litt, who was towards himself so outspokenly severe,
Every stricture upon him, as well as every defence tg
be urged for it, may be taken out of his own mouth. 6

It might be well to remark here that IlMiss guiney
had some correspondence with Mr. Clement Shorter concerning
the writing of a life of Hazlitt for the English Men of Let-
ters Series. She finally declined but two quotations may
be enlightening regarding her ideas of such a work:

I do not think(...)I can work over my old essay; it
is too congested for the purpose.
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T have dreamed of doing a biographical Hazlitt book
for almost twenty years!(...)Mr. Birrell has used all
the important or useful data in Mr, Carew H azlitt's
various books; and what little original research he
has put in 1s really excellent in its way.

What do you think of an interpretative biography(e..)
which shall worry but little over outward facts and
feed itself(...)directly from Hazlitt's intensely
autoblographic pages?

These remarks would lead to the conclusion that Miss Yuiney
did not consider her "little essay" a finished biography,

but the germ of such. 1t does present an arresting picture

135ip1d.,p. 249
136
137

ibvid., p. 267
Guiney, Letters of p.80; p. 99; p. 102,
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of an erratic genius and shows that Miss Guiney has an inti-
mate knowledge of her subject, but it is distinctly personal

in tone thus invalidating it as "pure" biography.

The same criticism, but to a lesser degree, can be
applied to her essay on George FarquharlBS, serving-boy,
supposed student, theatre-goer, actor, dramatist, husband,
and father. She details his struggles with poverty in order
to maintain his wife and two daughters, his dramatic success
which did not save him from penury and an early death, but
it is as a dramatist she appralses him, saying:

Many critics(e..e)have allowed him least mention of the
four, but he is, in reallity, the best playwright among ,
?hem(..;)Hb had Yanbrugh's exuberanf3¥ivacity, Congreveﬁs
grace, Wycherley's knack of climax.
Miss Guiney disagrees with those who see in his fops and dan-
dies the dramatist's personality. "Fortune, fashion, fool-
hardiness, impudence, were not the stars which shone upon

n1L4O The Combridge History of Literature

agrees with most of her judgmentslul, especially those re-

Farquhar's nativity.

garding his humaneness in life and in his drama, though the

138Guiney, A Little English Gallery, pp. 121-170.
139ib14., pp. 130-131

1405p54., p. 151,

l o

ulC. Whilby, in The Cambridge Hi story of English
Li;gggjg;%, edited by Sir AW, Ward and A.R. Waller, Cam-
bridge, “niversity Press, 193l, vol. viii, pp. 169-173.
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author does not rate his achievement over that of the other
Restoration dramatists. She too admits that he is not a
poet, lacks imagination, and could not equal Congreve's
scholarly elegance of proportion, nor consummate diction, but
in his personal gallantry, humour, ability to perceive what
was going on around him and recreate it on the stage, both
essays agree that he contributed something new to comedy. S9
far as lMiss Guiney's essay is biographical it brings to life
this somewhat shadowy figure whose name the student meets fon

a few fleeting pages in histories of English Literature.

The pages devoted to Topham Beauclerk and Bennet
142

Langton hold much interest for the modern reader who has
already met them in Boswell, Their singular friendship with
each other and with Johnson has been immortalized by this
greatest of biographers. "They were his(Johnson's) favour-

ites"lh3says Miss Guiney, to which Boswell's record bears wit

ness, In fact, Miss Guiney has abstracted all that pertains

to these gentlemen from his Life of Johnson and put it in

one continuous narrative. To round out the narrative however)
she has supplied details concerning the ancestry, marriage,
family life and connections of both, and given them a promi-

nence which they do not have in the great biography. She

1421pid., pp. 173-227

143Tbid., p. 174
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quotes or refers to Miss Hawkins' Memoirs, Miss Burney's

Diary, Forster's Life of Goldsmith, Henry Best's Personal

and Literary Memorials for details of character or anecdotes,

Her statement concerning Beauclerk's death "Nor shall we
know how the catastrophe affected Bennet Langton; for all
the most interesting papers relating to him were destroyed
when the old hall at Langton-by-Spilby was burned in 1855l44
attests her desire to do original research. Moreover, her
informative and interesting comments on "Lady Di", Lady
Rothes, the account of both wills, and remarks culled here
and there from letters or gossips give, a very substantial
and broad picture of "Beau's" and "Lanky's™ families and
friends.

One episode reported in Miss Burney's Diary she repeatg
concerning Beauclerk's home life. It was the remark passed
by Edmund Burke that his widow must have experienced relief
at his death since he had so ill-treated her. She adds:

The statement does not seem to have been gainsaid by
any of the company; nor was Burke liable to slander-
ous error. So severe a comment(...)resting, even as
it does, wholly on Miss Burney's veracity, ought, in
fairness, to be incorporated(...)On the other hand it
is pleasant to discover that Beauclerk, in his will,
made five days before the end, bequeathed all he pos-
sessed to his wife and reverted to her the estates of

his children, should they die under age.l45

This is one rather outstanding example of objective statement

14hTpid., p. 207
145Tpid., p. 208, quoting Miss Burney's Diary
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by Miss Guiney which demonstrates her ability to be impartial
and her desire to be Jjust, though more frequently she pre-

sents her own conclusions to the reader.

In order to judge her method of presentation more ac-
curately, it will be enlightening to compare the same inci-
dent as recounted by Boswell and by Miss Guiney.

One Sunday, when the weather was very fine, Beauclerk
enticed him, insensibly, to saunter about all morning.
They went into a church-yard, in the time of divine
service, and Johnson laid himself down at his ease
upon one of the tomb-stones, 'Now, Sir, (said Bfag-
clerk) you are like Hogarth's Idle Apprentice!, 14

This is Miss Guiney's version:
Who can forget the Doctor's visit to Beauclerk at
Windsor, when, falling into the clutches of that
gamesome and ungodly youth, he was beguiled from
church-going of a fine Sunday morning, and strolled
about outside, talking and laughing during sermon -
time, and finally spread himself at length on a mossy
tomb, only to be told, with a giggle and a pleased
rub of the handslh§hat he was as bad as Hogarth's
Idle Apprentice.
The difference in approach is quite evident. In the first
we are witnessing Johnson and Beauclerk--Boswell is nowhere
in sight. By some magic carpet we have been transported to
a spot where we can see and hear for ourselves, The simpli-
city and directness of Boswell's almost bald statements, with

the slight hint contained in the words "enticed™ and

146James Boswell, Life of Johnson, London, Oxford
University Press, Third Edition 1799, reprint 1938, Vo. 1,
p. 165

1476uiney, A Little English Gallery, p. 224-225
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"insensibly" tells all that is necessary but nothing more.
The scene is clear-cut, the principals act out their parts,

and the curtain falls. Such is the Boswellian method.

In the second extract we are getting the incident
second-hand, we are listening to Miss Guiney's spirited ac-
count, and through it we sense her affectionate and ready forst
giveness for this gay, prank-loving, not too orthodox youth,
She cannot be accused of not bringing her characters to life,
she rather infuses her own vitality into them, and constantly
hovers around them like a solicitious clucking hen. It is
for this reason that biographees rarely stand completely away
and independent of her, and herein she contrasts with Boswellj/
Of course, we must in fairness, admit that she could not pla=-
giarize; that, of necessity, she had to redress what she bor-
rowed, but unfortunately from the point of view of biography,

it is usually by the addition of this subjective element that

the material is redressed.

Two other essays we shall mention which are mainly
critical but also contain a large proportion of biography.

The first is "The Mock Chatterton"lLPg a study of Thomas Der-

mody, and the second, a study of another Irish poet more

l"“8I..ou:'Lse Imogen Guiney, "The Mock Chatterton", in
The Catholic World, Vol. 97, issue ' of April 1913, pp. 16-44
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beloved of Miss Guiney, James Clarence Mangan, Poems and A

§£EQX-149 Although both display many of the characteristics
already seen in her work, they provide interesting compari-
sons and contrasts in their lives and characters. Both were
Irish poets, both had to contend with hard home conditions
and poverty from their youth, both went to Dublin, both be-
came addicted to baneful influences, the one to alcohol, the
other to opium, neither married, neither had a university
education, yet both acquired an astonishing fund of scholar-

ship., Here the resemblances cease.

Dermody's adventures and quick-wittedness as related
by Miss Guiney, are quite extraordinary, only matched by what
she terms his "excessive preoccupation with his own genius
and his own fate".1%0 The recital of the many persons who be+
friended the homeless, precocious boy; the devices he used
to secure their sympathy and help; the abrupt and often un-
grateful way he betook himself off to new experiences and
friends, or returned, after long intervals, to former patrons |
his accomplishments in Greek and flare for poetry at a very

tander age, unfold like some tale from Dickens. While Miss

Guiney quotes Dermody's chief biographer, Grant Raymond,

149L0uise Imogen Guiney, James Clarence Mangan, His
Selected Poems and a Study, Boston, Lamson Wolffe, 1897.

150

Guiney, "The Mock Chatterton" p. 21
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and Mr, Churtin Collins the anthologist, of early Irish poems,
she is directly opposed in her estimate of his character to
these gentlemen's opinions. Louise Guiney is usually sym-
pathetic to her subject, but in this case the medal is re-
reversed. In one place she states "the flaw is fundamentaiﬁl
and from beginning to end she looks on him with a jaundiced
eye. Even the deed recounted by his biographer whereby he
gave his only two shillings to a poor old woman left with
five hungry-looking grand-children, she attributes, not to
pity or charity, but his inability to keep money:

But a knowledge of Dermody's character, which was all

of a piece from childhood, brushes the bloom clean

off the deed. He could not by the law of his being

held on to those slippery coins. He was never chari-

table, he was simply non-pre-hensile: the prime

moral necessity for him was not_to share nor even to

spend, but to shed and scatter.lo?
At least the fact that he did give it to someone in need was
a redeeming feature. But none of Dermody's escapades, which
were astonishing, to say the least, not even an illusion to
him,is allowed to pass without some qualifying word. A list
can be selected at random: "His dizzy professional emi-
nence", "the elfin diplomat™, "pre-Bryonic exposition of past

miseries™, "good-natured (...) connoting the absence of any

moral backbone whatever"”, M"uppish little boy",

1511pid., p. 43
1521pig., p. 18

1531vid., pp. 17-44
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The title of the essay itself is indicative of the
general tenor and comes from Dermody's comparison of him-
self with that unfortunate youth. There are spots, however,
where Miss Guiney's sense of justice requires her to give
Dermody his meed, as may be seen in the following:
He saw service in France, Holland, Germany, and
strange to say, behaved decently except for fre-

quent drunks; moreover, he was several times
wounded(underlining ours)

® 8 0506800000000 000000000 0C 00 OENELs80 0000000008000

Tom relapsed into lowest Bohemia. One must not be
unjust to him: this time it was partly owing to
disappointment caused by the defrivation, without
cause, of his regimental pay... ok

The underlined words betray Miss Guiney's distrust and pre-

judice, but she does tell the truth and not too begrudgingly.

Her pen is also somewhat less severe when discussing
Dermody as a writer. OShe does not admire his work but she
appreciates what good qualities are to be found in it. In
speaking of his poem "The Triumph of Gratitude™, she writes:

The blank verse balances itself most neatly, with an
adjective(and generally the quite inevitable adjec-
tive, too!) apportioned to every other noun(...i it
is a matter of astonishment both how faultless it

manages to be, and how it says absolutely nothing.l55
The sarcastic flavour of the above will deceive no one, and
the final judgment practically destroys the commendation,

yet the two aspects of his work are admitted by her. Two

154Tvid., pp.38-40

1551bid., p. 29
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other quotations will explain why Miss Guiney nurtures such
animosity against Dermody and further inform us concerning
his inherent ability and his weaknesses:

Dermody had it in him to become a really perceiving

and independent critic,had he also had it in him to

do one stroke of work. But his kind of poetry--has

it not had its day? Its striking perfection of man-
ner, a perfection as of very best whale-bone or cri-

noline, will not save it. It has no space, no infi-

nit no visions uch as belong by right to the
Ganf no 1ove...158 & 0y Ti8

It was Dermody's perpetual appealing to others for help,

his self-pity, and lack of real industry that alienated

her sympathy Because he represented the antithesis of
those qualities which she admired in others: strong prin-
ciples, whole-hearted devotion, high ideals in the writer
respecting his craft, and work, she gave vent to her spleen.
This does not excuse her as a biographer; it accentuates her
subjectivism. This will be seen in the following:

One of his several self-enamored elegies(...) has
seriousness and some beauty(...)what vitiates it

is its false characterization(...)Place beside it

the similar utterance of a poet also Irish, also
ultimately a wreck(...) the difference is not so

much literary as _moral. Clarence Mangan said

what was true.l5

Miss Guiney as an individual is entitled to her opinion. It

is even probable that many people would find Thomas Dermody

1561154, , p. 43

1571vid., pp. 31-32
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reprehensible in his principles and way of acting, but in

biography as in law, it is not ethical to pronounce judgment
before a fair hearing. Miss Guiney has given all the facts
in the case, she has not violated truth, but she has quite

definitely given them from a very prejudiced and subjective
angle. The essay is far from being a detached and objective
presentation. Historically, the data is correct but it is

highly colored.

Mangan fares better. The difficulties of tracingl58

his work she enumerates in the opening paragraph of her stud

where she decries that such works as The Dictionary of Na=-

tional Biography, Poets of the Century, by Miles, a new

edition of Lyra Elegantiarum, Allibone's Dictionary of

Authors have but recently admitted him, while in Murray's

The Prose and Poetry of Ireland, he is not to be found. The

sources she used are described thus:

The search after him has always been difficult. During
his lifetime he published only a collection of trans-
lations(...) a large mass of work, good, bad, in-
different, lay hid in old newspaper files, whence some
of it has been(...)rescued by John McCall(...) bearing
a New York imprint, and prefaced by John Mitchell's
beautiful memoir(...) the Rev. C.P. Meehan brought out
a small(...)reprint(...)better than Mitchell's. The
text in all these books is in an imperfect condition.
Beyond them, Mangan's work was not accessible in any
form until(...) the Library series brought out by

Mr. Duffy and IMr. McCarthy:159

l58Guiney, James Clarence liangan, pp.3-4

Y

1591bid., pp. 4-=5
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These early biographers are quoted quite freely by her al-
though she sometimes disagrees with them. vwhile his an-
cestry is almost impossible of discovery, his immediate fa-
mily e¢ircle and unhappy childhood is clearly described. ©“he
follows him in his occupations, literary pursuits, abbera-
tions to the final sad denouement. Two things commonly held

by his biographers she calls in question.

The first is the claim made by Mitchell that the
encouragement and then sudden rejection of Mangan by the girl
he loved, was responsible for the warping of his life. A se-
cond version of it is that his student and fiancee, Margaret
Hayes, was stricken with consumption and died leaving him
heart-broken. <‘hese assumptlions are based on certain poems
published and republished, addressed to variously-named
heroines. lMiss Yuiney states that Mangan did become interes-
ted in a young lady, but this was not at the bottom of his
woes. She bases her refutation on the nature of the poems
"clearly written out of no(...)grief(...)but a very black
Byronic mood circa 1832—33”160 and a letter from Miss Duffy:
Margaret, not Frances Stacpoole, was the name of the
1ady(...3my father says you are right(...)his blighted-

love episode was not so overwhelming (...)as it has
been represented(...)Mangan repeatedly took my father

to visit Margaret, and her mother and sistert 1,

160 3p14., p. 1k

161 ipid., p.16
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The second charge she disclaims 1s his being an alcoholic in
early life; his addiction to opium she upholds. "It is plain
(e..)he was going the dark way of the opium eater™02, The
misconception she attributes to three causes:163Mangan's own
foolish denial of the drug habit in a complaint against
William Carleton; Father Meehan's statement that he never
knew Mangan to touch the drug; 0'Daly's letter charging
Mangan's writing was extremely irregular due to his drinking
habits, bolstered by a later comment that the difierent-
coloured inks in which the Munster poets were written indi-
cated the public-houses where they were composed. These al-
legations were contradicted by Dr. Sigerson in a lecture be-
fore the Irish Literary Society:
the specimens here shown prove that Clarence Mangan
wrote a clear, legible, elegant hand; manifest in his
earliest and latest manuscripts. +‘he writing in these
versions of the Munster poets were all in black ink.
Very possibly, they were written in various public=-
houses, for Dublin offered little open hospitality,
while there were no free libraries(e..)In Paris, and
in Londoni many writers have used the coffee-houses

.+ olangan’s handwriting does not present the signs 1el
of one whose nervous system is shattered by alcohol™"

“he carries the argument further by appealing to the +testi-

mony of an American Doctor to whom she had written about

162 ipid.,p.19
163 1ibid., p.22

16L ivid., quoting Dr. George Sigerson, F.R.U.I.,
pp’ 22_230
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the matter. She quotes part of his reply:

How vain it is to try to see in Mangan the liery sen-

sual besotted look of the alcoholic victim! Opium,

cas ming, Which sleohol eortaimy doss nos 185 Mo

s .

Mangan's and Father Meehan's denial of the opium habit, she
attacks on the grounds that "the opium practice is never ad-
mitted by its victims; secretiveness is its sign-manual."léq
Moreover, while Father Meehan was a friend,"he knew him ra-
ther late."167 The poem in which Mangan himself speaks of
falling into "the gulf and grave of Maginn and “urns"l168 ghe
attributes to poetic license or his turning to alcohol in a
vain attempt to break off the other habit. He did finally
fall a prey to alcohol, but she maintains that due to his
spent physical forces the slightest quantity of spirits was
sufficient to affect him thus exposing him to the accusation
of imbibing too freely. Cf one thing, she says we are sure,
he did struggle, though unsuccessfully, against these evil
influences, "His occasional regularity of living, and his

deepening religiousness, show that some powerful influence

was at work within him".169, she suggests it might have

165 ibid., p. 23, quoting an unnamed doctor.

166 1p14., p.22
167 ipid., p.2o2

168 ibid., pp. 23-2l, taken from "The Nameless One"

169
" ibid., p.25

UNIVERSITY OF OTTAWA .. SCHOOL OF GRADUATE STUDIES



UNIVERSITE DOTTAWA .. ECOLE DES GRADUES

HISTORY IN GUINEY 91

been Margaret Stacpoole for his attempted reform and the
years of his love affair would seem to concur. Perhaps she

had conditionally refused him until he corrected himself.

While Miss Guiney's arguments are far from being im-
pregnable, they show thought and industry and a desire to
establish what she believes to be the truth. She could also
be accused of trying to prove a thesis. So far as putting
all the evidence and reasoning before the reader goes, this
is entirely in accord with the principles of biography. She
would have accomplished her objective, however, without in-
curring the above censure, had she merely stated both sides

of the case without showing her preference so definitely.

A few words must be said about Hecusant Poets170 a

volume published post-humously, the manuscript of which re-
ceived some final editing other than the author's, While
only Miss Guiney's name appears on it, the work was a col=-
laboration with the late Reverend Geoffrey Bliss, S.J. of
Stoneyhurst. This is explained in the preface where due re-
cognition is given both. It received high praise in all the
Catholic periodicals for its historical research. While it
is primarily a collection of poems it contains a short bio-

graphical sketch prefixed to each authort's selections which

17010uise Imogen Guiney, Recusant Poets, with a Selec-
tion from Their Work, London, Sheed and Ward, 1938,xv-420p.
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explains its connection with the present study. The first
volume, which is the only one printed so far, ranges,chrono-
logically, from St. Thomas More to Ben Jonson. "Profession
of the Catholic Faith", (constantly or after conversion, or
in a few instances, before falling away), has been made the
password to this "Chorus Vatum"l7l whose sources may be
gleaned from the following:

The major part of our material is necessarily drawn

from uncommon, sometimes from unique books, or even from
unpublished sources. Excerpts and hints from bibliog-
raphies and histories of old curious literature have
been traced back to their manuscript originals where
these exist. The works of the great antiquaries and
bibliographers and, most of all, the late Joseph
Gillow'!s Bibliographical Dictionary of the English
Catholics (a most valuable work, still lamentably in-
complete by no fault of its compiler(...)formed the
starting point of a search(...) The various histories of
the English Martyrs have been much to our purpose more
especially Father J. H. Pollen's documents in the Catho-
lic Record Society's series(...)Many hints have been
gratefully taken from Father H. Thurston's papers in
the same magazine.(The Month)
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Forgotten names are many here, and familiar names few.172
The preface written by Miss Grace Guiney explains the co=-

editorship of the two authors, and makes one remark of some

import to the subject:

Several chapters have had to be written from materials
(...)only partly assembled. Moreover, the march of
scholarship has put new bibliographical and textual
knowledge, not available to the Editors, at the ser-
vice of later students. Such knowledge has now been
embodied in the text(...)173

171Guiney, Recusant Poets, p. 2
1721vid., pp. 1b-2
1731bid., pp. vii-viii
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Because the finished product is not completely Miss Guiney's
a detailed discussion will not be given. It may be remarked,
in passing, that the biographies are curtailed, and are con-
fined mostly to details of family connections, fates of the
various members during the penal times, outstanding incidents
of their lives and references to their writings. Some traits
of character are mentioned, but the biographies tend generally
to be scholarly and brief, with a goodly number of foot-notes
and references to biographical material where such exists.
The poems themselves show something of the temper and charac-
ter of what Miss Guiney terms "the recusant mind," while also
conveying something of the writer himself., Extracts from
letters also add some warmth and vitality where they are
quoted. It may safely be said that the whole treatment is on
a much more obJjective, dispassionate level and with no intru-
sion of the author's personality. At the same time they lack

some of the vivacity and drama of the longer essays.

In bringing this chapter to a close, it may be sum-
med up thus. Having examined the sources of the principal
biographical works of Miss Guiney, and her method of using
them, it has been found that she has made an honest attempt
to go to originals, and consult authorities or persons who
might have knowledge pertinent to her subject. She has
brought her own intuition, judgment, and psychological in-

sight, to bear on this material and has striven to present
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the subject as she saw it. She has not tampered with facts.
She has quoted letters, to, from, or about the subject and
speeches when they were available, She has kept her subject
in the foreground while supplying the background of history

necessary to such lives as those of Monsieur Henri, Robert

Emmet and Edmund Campion.

On the other hand, as has been pointed out several
times, the subjective and emotional element is too strong to
allow her work to qualify as "pure biography"™ as defined by
Mr. Harold Nicolson and laid down as the norm of this study.
She does not leave room for the reader to form his own opin-
ion of the man, and in cases where there is a debatable, or
somewhat inconclusively proved thesis, she takes it upon
herself to decide which side she favours and argues in its
favour. We do not say she completely invalidates her story,
but she allows her personal feelings and convictions to
dominate it. She has liewise followed certain authors used
as primary sources, namely, the Marquise de La Rochejaque-

lein and Isaac Walton too closely in spirit and matter.
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CHAPTER ITIT
CHARACTERTIZATION IN GUINEY

In her preface to Hurrell Froude Louise Guiney quotes

a section from rFather Tyrell, S5.J., which expresses her own
views concerning blogranhy. We reproduce 1t here in part as a
guide to her aims while examining what she has done:
The art of bilosranhy has accustomed those wno read to
ex~ect(.es) as the word imnlies, the portraysl of a llfe,
of a procesg: the record of the growth and unfolding of
a soul and character, This it 1s which interests the
subjective temper of our day(...) Thus we have come to
care less for a full inventory of the events which make
up a man's life, or for the striking nature ol these
events in themselves, than for such a judicious selec-
tion - :nd settin. of them ac¢ shall best bring out and
explain thet individuality which is our meain interest.
e care_less for what a man does and more for wshat he
1s(...)L
In the opening chapter of this study the need for a
truthful and convincing portrait of the biographee was poin-

ted out, together with the devices to be used. Among these
were mentioned deteils of physical envearance, mannerisms,
¢ress, incidents, and the like. It 1s now our duty to see

how Miss Guiney used these concrete aids to characterization.

While she does not explicltly state so, Miss Guiney
is a strong supporter of heredity as a major contributing
factor to a person's make-up. She diligently exglores the
lineage of her subjects as being the scurce of many outstand-

ng traits of character.

e

1Guiney, Hurrell Froude, p. xiii.
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Turning to Henri de La Rochejaquelein, we find her

delving into his ancestry and pointing out its bearing on his
subsequent career:

He came of fighting stock. Among the ancestors of his
name there were Crusaders, two warriors slain under
Francis 1, at Pavia, (...) Henry's father, the Marquis
Henri~Louis-Auguste, died of the ovening of an old
scar (...) Henri, the second child ang eldest boy, was
intended for the military profession.

There is a similar treatment in Robert HEmmet:

Temple Emmet, was named for his two paternal grandpar-
ents(...) The mention of the prolific wide-branching
and extraordinary family of Temple as for-bears of the
younger EZmmets(yes)has never been played for what it is
worth; no annalist has tracked certain EHmmet «ualities
to this perfectly obvious ancestral source(...)The Tem-
ples were, and are, a race of subtle but somewhat ause
tere imagination, strongly inclined to republicanism,
and to that individualism which is the norm of it(...)
we cover a good deal of ground in remembering that
Robert Emmet, the patriot, came of the same blood as
Sydney's friend, Cromwell's chapnlain, and_Dorothy
Osbornets leal and philosophic husband.

Hurrell PFroude's forebears were likewlise scrutinized and their
qualities weighed:

His inheritance was richly varied: of mental currents
possible (...) there could hardly be a more spirited
blend(...)never to pet an 1llusion, never to lay down
arms wh ile there are 'cant and shams' to fight---all
that is very Devonian;(...) His ancestral Speddings(...)
had imaginati on, and a love of letters, and were ironic
and oniniative(...) They had(...)a strong turn for
science(...)the less bookish Froudes,(...)were restless
and romantic lovers of the onen air and of the sea,t

2Guiney, Monsieur Henri, p. 3.

S , Robert Immet, pp. 2-3

b , Burrell Froude, p. 2.

UNIVERSITY OF OTTAWA .. SCHOOL OF GRADUATE STUDIES




UNIVERSITE DOTTAWA - ECOLE DES GRADUES

CHARACTERIZATION IN GUINEY 97

she attributes his religious spirit, noetry, fire cnd pene-
tration as well as his stature, colour, and delicate consti-
tution, to his mother; His love of boats and nature, to his
fat‘aer.5 On wnicholas Dermody's hapless head, she lays the
initial blame for his son's subsequent doubtful @ nduct, and

treetment of those who befriended him.6

At this point the old problem ol heredity versus
enviromnent could be debated, but there is no call for it;
Further examples dould also be cilted, but the foregoin:, are
sufficient to show that Miss Guiney was a firm susporter of
inherited tendencies and did an admirable job in tracing

family characteristics.

A second device she uses whenever available is a
commentary on portraits as indicative of traits of character.
Her descrintive comments may read more into the .icture than
is actually there, but there is often a high de-ree of align-
ment between mentel and shysical traits, and the imoression
is made more vivid and lasting by the analysis. On the other
hand, it increases the emotional content which may war
against objective biograohical description and colour it.

Two excerpts will suffice to illustrate kiss Guiney's method.

SGuiney, Hurrell Froude p. 56

ST -, The Mock Chatterton, p. 16
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The first will be taken from Robert Emmet:

We have no portrait of Emmet which antedates his trial.
Three artists in good repute sktched him that day(...)
Petrie's drawing serves as the basis of the only well-
known engraved plctures(...)The Petrie Hmmet is some-
what heavy and glowering, and distinctly wry-necked(...)
Comerford,(...)and Brocas, as effectively, have given
us a Tace to look at which one instinctively believes
in. It is stamped with concentration and resolve, but
has in it something serene and gentle and sweet, and
1t harmonizes with all we can learn of Iumet's physical
annearance from the printed wage. He was about five
feet seven inches in height, wiry, slender, erect,
healthy, full of endurance, quick of movement., His
dark eyes were small and rather deep set, and spark-
ling with exnression; his nose was strai-ht and thin,
his mouth delicately chisgelled. He had the powerful
chin and jawbone never sbsent lrom the bodily semblance
of a strong-willed personality. The fine vendulous
hair bespoke the enthusiast, but 1t was not worn long
save over the forehead, which was noticeably broad and
high. “Wwhat gave a faunlike idiosyncrasy to the whole
countenance was the slicht unward curve of the vperfect
eyebrows(...)7

Whether science would endorse the above 1s & moot question,
nevertheless certaln physical traits are associated in general
with psychological characteristics, and whether we trust 1t
or not, we do associate personslity with appearance. The
difficulty lies in the fact that different people read dif-
ferent ideas into portraits. Such is true in this case, for
Postgate says of Robert:

His chief characteristic seemed indeed to be silence

and obstinacy; his 1li~s were a trifle too thin, and,

oressed close Gtogether,. too frecuently apnounced a
secretiveness that distressed his father.

TGuiney, Robert fmmet, p. 59

8Postgate, op. cit., pe 38
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Miss Guiney does not deny this trait in Emmet, but she does
not show it in quite this light either. She writes:
If one could believe him as free as he believed him-
self, one might regret that he maintained too perfect a
secrecy(...)He had been careful to avoid what he
thought the error of the United Irishmen in(...)con-
fiding knowledge of preliminaries to innumberable
pel"SOIlS. LI )
ohe looks upon 1t as a course of action he felt constrained
to pursue rather than a habitual way of acting. Elsewhere
she writes, "He was always rather grave than cay®.10 It does
seem wholly reasocnable, however, to believe that the young
rebel was taciturn by nature and that circumstances and the
atmosphere in which he grew up, developed this tendency.
There was one exception in this habitual non-commital mien:
Sometimes in debate(...)Robert HEmmet forgot his silence
and diffidence, and sooke with an eloquence which se-
cured him a wide influence upon his fellows. His
whole face and figure seemed to change as he rose to
speak; his excression, which had been lifeless, became
tense and his eyes brilliant;
Since the portrailt described by Miss Guiney was done during
his famous speech from the dock, this explains the animation
in the eyes and the bearing. An interesting comparison is

afforded by the police descrintion riven when the search was

begun:

9Guiney, Robert Hmmet, p. 22,

101p14., p. 12

llPostgate, ope. cit., Pps 113-11l.
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A small wiry young mean, with a sallow, slightly pock=-
marked face, gray, heavy-lidded eyes, small and search-
ing, with a prominent, straight, and thin nose. His
lower lip protruded slightly.l3
20 far as the details go they do not materially differ from
those presented by Miss Guiney, yet how different the Impres-
sion. With respect to the matter of his complexion, she does
mention it in somewhat oblique fashion, “His one serious
early illness was small-pox, which left his complexion slighiy
roughened.“lu Thus we see that Miss Guiney has a tendency to
idealize, or at least put the best construction on things.
she does not distort the truth, but =oftens it, and yet we
cannot deny that she breathes life and personality into the

person. The features take on a purpose and vitality that

become part and parcel of the man,

Her comments on the two portraits of Froude are re-
stricted more to nhysical traits. Of the unfinished painting
1 t.v. - Al - .
by Wwilliam Brockedon A.R.s., she says:

The painting wes unfortunately abandoned while in its
half-chaotic condition(...)the nortion of the hair
crowing so wilfully on the larze shejely head, remark-
able then and always for its even convexity, are a
mere disordered wash; and it was difficult to fix(...)
a vision of the beaut%ful boy, with his melancholy
and his racial fire.+

13postgate, op. cit., pp. 109-110.

hgyuiney, Robert dumet, p. 12

15 e , Hurrell Froude, p. xvi
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The reason for the painting's remaining unfinished and a
revealing lizht on PFroude's juvenile temperement, are con-
tained in the following statement which also has a touch of
Miss Guiney's customary sense of humour:

Brockedon was a patient person, by all accounts. Fer-
haps wild little Master Froude, for gll his innocent
loolks, may have been, in_the immortal words of get
Marjorie twhot human nature cant indure (sic)'t

The second sketch done by Miss Maria Giberne, is commented
on as follows:

She groups and labels him with other 'conspirators!' at
a historic moment, in the one Oxford Common Room which
'stank of logic'. Something in the too quiescent ges-
tures of the graceful personton the box' as well as

in the nature of the circumstance, make one sus:ect
that the whole was drawn not on the spot, not from
memory, but from hearsay at the time... 7

A more earresting vortrait and character analysls is found in

her discusgsion of John Hazlitt's miniatures of William at
five and thirteen, znd his self-portraits:

A lank, odd, reserved youth,(...) (possessing) a most
interesting face, with the magnilficent brow almost
belied by shifting eyes, and the petulance of the mouth
and chin; but a face prepossessing on the whole from
the clear marble of his complexion, remarkable in a
land of ruddy cheeks, His lonely and pecullar life
lent him its own hue; the eager look of one indeed a
sufferer, but wi“g the light full upon him of visions
and dreamsS.{see/*

16Guiney, Hurrell Froude, pe 5

|l

17mi6., p. xvii

18Guiney, A Little English Gallery, pp. 2L6-2L7.
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Portraits of the other biogranhees are reproduced, and details
of personal appearance frequently coupled with judgments on
character, abound. Henri is said to be "tall and comely (...]
(with) wheaten-yellow hair, healthful color, snimated eyes,
(and) English rather than French"™9 in ohysique. Lady Dan-
vers, with "the blond head, the half-imperious carriage, the
open hand"20 she likens to Dante's Beatrice, while poor
Sareh Curran, in Anne Devlin's words was “not very tall...
slizht(...)her complexion dark, her eyes larce and black(...g-
We might remark here, that Miss Guiney maintains that the
Romney portrait is not olive-skinned and that the eyes are
really Irish violet-gray, but appear dark. Bennet Langton,
she describes as "a mild young visionary, scrupulous, toler-
ant, and generous in the extreme(...) with a face as sieet as
a child's (...) six feet silx inches tall, slenderly built and
slightly stooping.“22 His friend young Beauclerk resembled
Charles II with "his manners, his taste, literary learning,
(+ee)rich clothes, equipage(...)irmmense savety and grace“23

hihich Johnson so admired end liked. There is a distinctly

19Guiney, Monsicur Henri, p. &

20 ae , A Little English Gallery, p. LO
S » Robert Hmumet, p. 32

2 e , A Little English Gallery,p. 181
0 , ibid., p. 179
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feminine note in these last two descristions which we do not

find in Boswell des»hite the concordance of ideas.

There 1s both humour and pathos in the picture of
Mangan:

Never were clothes so married to a personality; they
vere as rmuch a part of llangan as his shining blue
eyes, or his quiet ranld monk-like ste-. He had a
brown caved cloalr In which he seemec to have been
born; and the stranze antique hat eforesaid, fixed on
his yellow silken dishevellec heir, is set doim, tTo
our preat satisfsction (in the pref-ce to U'Daly's
Foets of Munster) as a broad-lesfed, steenle-shaned,
and presumebly bullt on the rudibras modell! Steoped,
but not short; wan, thin, and bri. nt; powdery with
cust from the u per shell; equi-ned with the scent
toza precariously buttoned, the rreat soggles, and the
Zing-umbrella of Great Britain and Ireland,--such

was hiangan, so ludicrous and so endearing a figure
that one wishes him but a Thought in Fielding's

brain, lovingly handled in three volumes octavo,

and abstracted from the hard vicissitudes ol mor-
tality.Eﬁ

These extracts sufficiently bear out the contention that Miss
Guiney did incorporate pen-portralts of her subjects liberally
intersversed with judgments on the temperamental and psychol-
cogicel traits of cheracter, manmnerisms and general outlook on

life which help the reader to visuallze the person whose

story is beins told end catch something of his soirit.

ZuGuiney, James Clarence liangan, pp. 52-53
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At the same time they are undoubtecly done in sympeathetic
vein, even where faults or foibles are exposed. However,
[[iss Guiney quite clearly considers that her duty as bilographe
is to study her subject, and then give her findings to others.
She does not fear truth, but neither does she feel it

necessary to be detached and solely intellectual in her pre-

sentation.

The use of incidents is another cevice whose employ-
ment, while exemplifying certain traits, gives life and col-
our to her biographies. Thus we learn that Henri, desplte
his youth, shared the deep faith of his compatriots, and as
he galloped into the fray and thought himself unobserved, "he
took occasion to make the sign of tThe cross; the bisser the
danger the bigger the gesture, according to tradition,"25
His pricking end effective answer to those who complained of
being without powder, never varied: “uwell, my chilcren the
Blues have plenty of 14426 Henri ‘zigzarcing in the teeth of
the enemy’ and throwing his hat into the breach in a wall
asking, ‘“who will get it for me 227 pecomes something more
than a word on the printed page.

The story of his first entrance into the struggle is

told concisely, yet underscores the motive which was the

?SGuiney, Vonsieur henri, p. 77
58Ibid., v 37 |
TTpid.) pe Ti1
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mainspring of the whole campaign:

Barly in Aoril the name of Rochejaquelein was called
to be drawn for the militia. On the track of this
announcement followed a secret message brought by a
young neasant named liorin.

"8ir, will you drawv to-morrow for the militia, when
your farmers are about to fight rather than be drafted?
Come with us. The whole countryside looks to you;
it will obey you.™

The oneasant boy had some soell besides eloquence,
for Henri's thinking was over.

"Tell them that I will come,” he answered (...)
Yhat nisht accomranied by one servant, a guide, and
the tremulous chevalier(...)provided with a brace of
pistols and carrying a stick, Henri mounted his horse
and waved farewell.<©

In Robert Fmmet liss Guiney recounts one episode of

his youth which she terms ‘characteristic and well worth
recording for 1t illustrztes both his -Hower of mentsl con-
centration, and his still courace in Tacing the untouvard haps
of 1ife alomne. 27 It revolved around his interest in chemi s-

try, which resulted in his swallouing some polson. Robert

s fether'ts

e

instead of seeking heln or advice, consulted h
medical books, found the sentldote, then went out to the coach
house where he had seen some chellr, and took it. althourh he
suffered violently all night, he iwirestled with a difficult

algebra problem, and solved 1t. The vhole incident came out

next morning when he appeared at brealkfast loocking very ill,

his face the colour of an orange.

28Guiney, Honsieur Henri, op. 11=12

2 S , Robert Emmet, p. 12
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Postgate concurrs in Miss Guiney's judgment of this incident
but he acdds something to it:

It had not occurred to him that it would be justifiable
to rouse the household over a matter concerning his
health and comfort; it seemed more suitable, no doubt
to so self-conbtained a boy, that he should himself
orivately put right a disaster that affected himsell
alone. It is woubtful whether pride or humility was
his chief motive; it is certain that both in i%s
secretivness and its c%urage it was an action typical
of Robert (...) Hmet.30

Motives are always hard to judge so we shall not attempt to
decide the issue. Perhaps other constructions could also be
put on this action, but it would be difficult to deny the

evidence of coursage, resourcefulness, and independence.

Details concerning the youth of Campion are scanty,
but his attendance at Christ Hospital is authenticated, and
Hiss Guiney describes one incident showing his outstanding
record as a scholar:

Here the small BEdrmund, full of life and laughter,
banded and belted, ran about in now extinct yellow
petticoats, and one of the earliest palrs of those
historic yellow stockings. He was thirteen, and guite
famous already in the school-boy world of London for
his learning and attractive presence and speech, when
Queen liory Tudor, (...) entered her city in state. Out
of many hundred eligible youngsters it was he who was
chosen to stand up before her on a street platform,
under the shadow of the old 5t. Paul's Cathedral, and
shrilly welcome her in the Latin tongue.

3Opostgate, op. cite., p. 4O

31Quiney, Bdmmund Campilon, ppe. 2=3
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There are several instances recorded by her showing his wit

and

galetyy one example will suffice:

When rallied on his highly inelegant appearance (he
had refused new clothes when he started {rom Rome

for Rheims) he remarked with the gay s-irit so like
that of another 'wlissful martyr!, Sir Thomas liore,
that a man going forth to be hanged need trouble him-
self little sbout the fashion!'.3l

Hurrell rfroude, consisting largely of extrocts from his jour-

nal

and letters, contains continual references to incidents

unon which he turns a searching scrutiny to examine his mo-

tives and lay vare his character. Amon. other defects he

accuses himself of belng inclined to over-rice other neonle's

oninion:

A

Just now riding home Lrom Denbury, I gotarguing with
my father about the little chance snyone has of doing
coo0d, in a weay rather inconsistent with our relative
condition; yet, when 1 thought 1 was going rather too
fer, could hardly convince myself that, at anvgﬁarti—
cular ronent, 1t was incumbent on me to stop.->”

In another nlace she comments on these arguments with his

father:

L

Hurrell's implicit differences with nhis 'knowing, quick,
and handy' father, so many of whose best cualities he
shared, hinged laughably often on such things %ﬁ the
culture of trees, and(...)msnacement of boats.-H

32Guiney, Edmund Camoion, p. 79

3B eeam , Hurrell Froude, p. 19

T , ibid., pp. 23-24
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A final excerpt from the essay on Dermody is given to

complete this exnosition of Miss Guiney's use of incidents:
Once when he put forth a primy hand towsrds a Greek
Gramatist, the alarmed owner, sus-icious of so much
lore in a hungry-looking pamin, hurried u» from the
cellar entrance to rescue his »roperty. Havinsg come
to scoff, the man remained to nray; for he ended by
inviting the accomslished infent Do dinner and then
engasing him as tutor for his son. 5

These examples have been chosen because they pive a fair

illustration of the way in which liiss Guiney vitalizes both

the event and osersons taking nart in it.

One of the great tests of a biographer, as has already
been pointed out, is his readiness to admit defects in his
subject. Ve chall now take a look at Mics Guiney's behaviour
in this res-ect. e night remind ourselves here, that [igs
Guiney belonged to the last twenty years of the last cen-
tury as well as To the first twenty of this one, an era of
varied and strong influences which had its elfect on her

work and outlook This agphect of her life 1s well described

° - . 2
h in his th651s,J6 where he shows she had

wn

by tenhen Porrl

£

a sort of al allegiance. e says:

35Guiney, “The Mock Chatterton', p. 20

308tephen liaxfield Parrish, Currents of the ilineties
in Boston and London. Fred Holland Day, Louise Inoren Guinev,
and their circle, a thesis presented in nartial fulfillment
of the requirements for the dersree of Doctor of Fhilosophy
Harvard University, 195.L.
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iss Guiney was, in tuwo ways, 2 pivotel ficure in

Boston‘s ninet:‘i—es.l.'.'..ll.l!.'..'.....l.'.l....-l

(She) succeeded better than anyone else of her gen-

eration in linking the two halves of cultural Boston.

But she did something more: she linked the renteel

tradition with the risin; aesthetic tradition that

came to full flower 1n Boston's nineties.-
She was conservative in many wevs, but could not stand any
Victorian smucness nor self-richteousness. This aesthetic
side of her character found e:isression in a nowerful descrip-
tion which has crystallized for Hosterity her distaste of all
Victorianism:

That nmoney=saving, gillie-adoring, etiquette-blinded,

03

sudpy, plodding;, unsoiritual, unlitverary, mercantile,

cowcy, son:crkless, belog-ed, continuous, Teugon lady

is not,in one's line of 1ife, a hecessary.3

But to return to the point in question, .iss Guine;

did allow something short of verilection in her subjects,.
Henri was “a boy, rash and romentic"39 he was "no scholar'thO
he had a peculiar fear of squirrels,ul but the only legit-

imate stricture on Henri's beheviour is that he did not com-

pel obedience off the rield.'42

3Tparrish, o». cit., ppe. 15=17

38@uiney, Letters of, »p. ziv-xv

39 - , llonsieur denri, p. 132

LOrpic., p. 69
Llivia., p. 54
h2mpia., p. 83
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Campion too had his wealr side:

Nevertheless Campion's temotation to conform was very
(reat. e rmst remember that rnany of his [irst impres-
sions ond memories were dnglicen(...)He knew now, in
rianhood, that to change zbout, and forsake the wtate
relirion for the only Church{...)uould be to see the
ruln of his happy carecr.

While -»Hraising the "style, criss, arrecting, bri ht vuith

idiom"’ of his History of Ireland, she made this rem-rlz, "Cam-

vion cid not know the Celts, their laus, nor thelr literature;
he never came nearer to them than throu-h chronicles written

in scorn of them, or the daily table-tolk of the English“qu

Hurrell Proude's troublesowme childhood is clearly

\ri

gseen in hils mother's J_etter]-nL . ohe ciltes his temner, his

of consideration and his impatience. Some of this persisted
in his later 1lile in hils unceremonious dealing with men and
things and his harsh languace in which the Anglican clergy
found onlvy "erfrontery'---not altogether without reason

P

"because hls slang, it may ac well be adnitted, constitutes

a defect of character.”u6 nis hatred of ne roes and dislilie of

MBGuiney, tdmuné Camsion, pp. 1L-15

hiteia., p. 31

ugGuiney, Hurrell Froude, pp. 6-9

Uorpia,, p. 216
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The Council of Trent as well as certain aspects of Roman

L7

Catholicism, are freely exposed.

Even her seventeenth century favourites are not

blameless:

Vaughan was none too godly to be a thorough hater(...)
With 'the charity which thinketh no evil' he loved
almost everything, except the Jesuits, and his ogres
the Puritans(...)He kept his snarls and satires, for
the most part hedged within his prose, the proper
ground. of the animositiss When he put on his sing-
ing robes, he tried to forget, not always with success,
his spites and bigotries. For his life, he could not
help sidelong glances, stings, strictures between his
teeth, thist&g-down hints cast abroad in the neatest of
generalties.

Her admiration for Hazlitt's genius does not make her blind

to his shortcomings, nor does she hesitate to catalogue them:

He was so much at the mercy of an excitable and extra-
sensitive organization that an accidental failure to
return his salute upon the street(...)plunged him into
an- excess of wrath and misery. Full at other times
of scrupulous good faith and generosity, he would
under tne stress of a fancied hurt, say and write mal-
icious things about those he most honored.

'Y EEEREEEEEEREN NI E I NI B AR A I AT NI B I SR A I IR B I A A 4 * & o &5

With all this fever and heaviness in Hazlitt's blood
he had a hearty laugh, musical to hear.
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Yet with all his lofty and endearing qualities, he had
a warped and soured mind, a constitutional disability
to find pleasure in persons or in conditions which
were quiescent. He would have evergone as mettle-
some and gloomy as he was himself.%

L7Guiney, Hurrell Froude, p. 168; p. 101

thuiney, A Little English Gallery, pp. 65-66
L9Tvid., pp. 253-254; 257; 268
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"Beau" and "Lanky" come in for their share of fault
exposure. The latter's waknesses as pointed out by
Johnson were that he was "a worthy fellow, without malice,
though not without resentment", and could not live within
his means.” Beau, livelier by nature, indulged in

"unresting sarcasm" and succeeded in annoying even Johnson

. 1
at times.”’” Miss Guiney applies the epithet
Anthony Wood applied to Marvell, to him, "a pestilent wit".
She likewise reproduces Mrs. Piozzi's scribbled marginal note

"Q Lord! how I did hate that horrid Beauclerk!" Her own

comment was:

Pointed his speech was, always, and reminds one of a
foil, but without the button; a dangerous little wea-
pon, somewhat unfair, but carried with such a consum-
mate flourish that those whom it pricks could almost
cheer it.52

We have seen her discussion of Mangan's failing, for
which Miss Guiney has pity rather than censure, She calls
him "an odd moody child™, and further on:

he began now to pour forth impotent plaints and pro-
mises(...)one marvels how his{...)friends endured him
T = I
Paul Verlaine is his only mrallel, were it not that
Mangan had no such intense moods of religious mysticism

and none of bestiality.53

5OGuiney, A Little English Gallery, p. 218; p. 190
51Tbid., pp. 194-195

52Ibid., pp. 194-195
53

Guiney, James Clarence Mangan, p. 9; 25-27
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Thomas Derriody earned lliss Guiney's sovereign con-
tempt for such major flaws of character as his constant seli-
pity, his irres:onsible methods ol shirking any real work,
his ingratitude towards the many who helped him, zand the
abuse of opoortunities offered nim. Becinninz with the title
"The illock Chatterton', which she chose because of his own
comparison of himself to that uanfortunste youth, a comperison
which she held completely invalic, she continues in that veln
to point out the ruses and shoas, the be_ oin . letters and
flattering verses by which he attained his objectives., At

he same time she _ives him credlt where she feels 1t 1s due.

i

Of his noetry she savs, "It is a wmatter of astonishment how
faultless it manases to be, and how 1t says absolutely
1'1otlfling;"5LIL and speaking of his couplets, some are as “smooth
as Pope's."55 It is not an ungualified compliment, but at

=1

least she cives 1it.

From these examples we see that liiss Guiney did not
fear to face the human weclinesses of her subjects. They are

not all blacl and white, =ome are merely _rey in spots, but

<

the present writer considers 1t sufficilent to absolve her
o

from the charre of writing "earnest lives”. ier very cholcc:

oft subjects and- tone of the narrative courled with these

SHGuiney, "The liock Chatterton' p. 89.

55Tphid., p. L8-19.
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avowals, segrerates her from the ty ically earnest biographer
described by Miss Woolfe:

The Victorian biographer was dominated by the idea of
goodness, MNoble, upright, chaste, severe; 1t is thus
that the Victorian worthies are .resented to us. The
figure is =2lmost always above life-gzize in top-hat and
frock-coat, and the manner of presggtation becomes
increosingly clumsy and laborious.

IMiss Guiney admired goodness and dicd not hesitate to nortray

1t, as we have seen in lonsieur _lenri and Hurrell rs'roude snd

in others, but she was not dominated by it. This does not

“pure i

mean that we are nlacing her in the cate_ory of blog -
raphers.,

I lilss Guiney did not withold socine uncom>linientary
truisms re_arding her subjects, neither did she stint her
praise nor the telling of their gualities: Froude, "that beaud
tiful and bricht s»irit, hated tant and shaid” rlangan was

cenial and entle

"sivine all he could, and asking nothin_,
to all that 1ived;“57 Hazlitt "shered the _roanin: ol the
gnirit alter mortsl welflere ulth Swilt end wrielding,, with

Shelley ané ii=thew arnold, with Carlyle anc susicin ... )Bdesided

this intense devotedness( B0 )flaw 1ill ultimately shou'58

56Virginia woolfe, quoted by liaurois in ngoects of
Biography, pe 16.

57TGuiney, Jemes Clarence ilancan, p. 27.

4: TR , A Litt.e English Gallery, pp. 290-291
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No remote mystic was Edmund Campion, but a man of his
age, with much endearing human circumstance about him

and in him. Caring for nothing but the things of the
soul, he had yet caught the ear and the eye of the nat-
ion. The tidings of his end meant much to many of the
great Elizabethans: not least personal was it, perhaps,
to the lad Shakespeare, whose father had been settled as
a stout Recusant by the Warwickshire ministrations of
Parsons.>9
We have already quoted Miss Guiney's encomium of
Henri and Robert Emmet, so it is not necessary to labor the
point further. Miss Guiney quite definitely inclines towards
the complimentary, though always in a spirit of real sincerity
Her enthusiastic and generous nature, her personal
interest in her subjects generally, guides her pen showing
their good points to advantage. Moreover, it is evident,
that Miss Guiney's method, whether in bringing out good
points or bad, is the method of comment. Even in her use of
comments, and we have seen that she uses them with effective=-
ness, the trait it is designed to show is nearly always
pointed out in a manner direct rather than indirect. This
leads us once again to the conclusion that Miss Guiney does
not maintain a sufficiently detached attitude nor keep far
enough in the background to satisfy the requirements of
"pure biography".

We may here decide another question, does Miss Guiney

belong to the "pedestal school"? Does she believe that heroes

59Guiney, Edmund Campion, p. 181
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must be held u» for the edification and admirsetion of the
reacer? Two quotations would scem to oint in bthis direction
Stress rust be laid on heroes; they are the universal
premise. Lilze mmerson's stars, they '11_ht the world
with their admonishing smile, 'they warn us if we will
not adoreé at least not to deny that they shine
forever.
But to die rfrodically at twentr five, and to be en-
shrined with unwithered ocnd unicue -assion in Irish
hearts; bto ;o down -rematurely in dust =nd blood,
and yet to be understood, felt, seen, forever, ‘n the
sphere wvhere 'only ~reat thin ¢ lest,! is 7erhmvi as
enviable a —rivile e as youn: nen often attcin,
liliss Guiney would agree that the reat men of the world make
history, but it i1s thoroughly doubtiul whether lLiiss Guiney
and the vorld would afree on who ~re the [ rest men, and
~recliesely what makes Them grest. henri and Robert litiet,
rfroude and Cammion, cnd obscure characters such as Lang ton,
Veu_hen, arouhar, are not in thav sense great, nor .or that
matter, great at all, So in order to atte vt a solution it

7ill be necessery to look inte lLies Guiney's ain in writing

these lives,

liiss Guiney vrote both llonsieur Henri and Robert

Zmmeb as commemorsative lives. The first, as we have already

cquoted from her prefa0662 to make hies story lmoun to wun lish

60Guiney, Vonsieur Henri, p. 130

Ol ~-, Jlobert dmiet, v. 11
62

wee page 30.
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Literature; the second as a ty.e of enita . h on the hundredth
enniversary of the latter's execution, when hitherto secret
papers were made available. She looked ujon them as heroes,

not for what they accomplished,which amounted to little, but

° 1

for the single-he:srtedness with vhich they eswoused their

i i

res-ective causes snd the rodi<cel™ civin: of their lives

'3.')

o

rather than betiay it. Their brevery, even icshnesg, thelr
integrity, was vhat consdtuted them lheroes in her eres---not
whot o man does, opubt vhat he i1s. .e nuct make one ovservation
here., ldes Guiney did not adnire Victorian prooriety, hence
she would not consider white-irashing nececssary. She liked
ner rien "smooches end 311”63 as she sgaid of Hazlitt, a2nd had
little re~ard for the no-ularity of her worl:s, "I =m driven
to do vhet I do in le’cte:r*si’&L she wrote to Clement Shorter,
to e:x:lein her Tinmancielly un-~rofitable dis-in_ emons cbscure
seventeenth century, or recusant writers. Ilo, she desired to
portray them as she honestly concgiderec them to be, but 1t is
here, that an emotlionel end high flowing czoroach coupled

with her 2i.1 - uts the two lives naned cbove, in the Hedestal

school.

The other lives were not uwritten as coiwemcrations.
Thelr subjects, with the excention of Coi1 ion, were not heroes

in the escce>ted sense, and their delinection 1s done with

©3Guiney, Louise Imo en, Letters of,vol 2, p. 102

6LiTpid,, p. 133-i
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more restraint. But the treatment is still syumpathetic and
there is emotional colouring, therefore we cannot secy that
she has cut 211 ©ies with this school, but she is ap-roaching

nearer the modern objective ideal.

In concluding this chonter may be briefly recaritu-
lated as followe, An ettemot has been made to show how iligs
Guiney »nortrayed her subjects as living nersonalities, Her
use of heredity, portraits, physical detalls of apnearsnce,
incidents in which words and acts of the subject have been
recounted, have been indicated and 1t has been vointed out
that she: <id not shrink from nresenting wesknesses of

cheracter, but let the jood and the bad be seen.

£

It has 21so been observed that her method of freely

9]

ol

commenting on The charecteristics and actions of her bio:graphet

hag resulted in a too nersonal approsch and invests the life
with 2n emotional =nd subjective ctmos-here contrary to the
requirements of “pure' biorsrashy. On the other hand, she is

1

far removed from "earnest lives" and not a fullfledged adher-

ent of the "pedestal school'. While lionsieur Henri and

Robert Ammet would be clasced as lives oi that tyne, the

others lean more towards objectivity.
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CHAPTER IV
LITERARY BXCRLLENCE IN GUINEY

The final anelysis of Miss Guiney's work as biographen
must deal with her craftmanship as a writer of prose., This
angle has received considerably more attention in the articles,
reviews, and thesks written concerning her, than the other.
Therefore, a few quotations pertinent to the matter in hand,

will be sufficient before nroceeding with this examination.

Like most writers Miss Guiney had her opponents as

.|

well as her admirers. Moreover, her writing did not remain

static but showed development over the years., A fairly
recent critic says:

The Bostonians resented the Irish, though the case
already had its compensations,--the conquercrs were
bearing rifts for the joy of the conqpered John Boyle
o Rellly was one(...)anothef, just emerging, was the
lovely spirit of Louise Imogen Guiney, the essayist

and poet'..‘..Q.O...Ol‘...l.ll..0.00-....‘..IOQIIQOOOQC

These poems had a fragile beauly that constantly ver-
ged on the false-archaic, and her mannered little
essays were very self-conscious(...)But sometimes her
poetic note was true, direct, fresh, and the prose of
her later essays was precise and dlstlnrulshed A
Little English Gallery, papers on Farquhar, Henry
Vaughan, Hazlitt,(..,)and less-known figures, abounded
in curious 1e9rning.—

Stephen Parrish mentions her "c- - rkling portrait sketches at

which she excelled"@ and refcrs o rilby's aporeciation of

lyan Wyck Brooks, ope. cit., pe 4l2; pe 451
2Stephen Parrish, op. cit., p. 256
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her Monsieur Henri in which he summarizes her as:

a writer of vivid, energetic, picturesque prose; and
acknowledges her the possessor of a style of more
grace and vivacity than is the heritage of every poet
who chooses to turn historiographer.

Alexander,u Shuster,5 and a large number of clerical and lay

writers in America, The Catholic World, The Ave Maria have

written of her style, ideals, formative influences, but they
need not detain us here. We may merely remark that they too
point out these qualities of verve, colour, gaiety, polgnacy,
dignity and scholarship. Among her most severe critics were
Gamaliel Bradford, and Louis Untermeyer. The latter included

6

her in his anthology® but described her work as '"poetizing".
The most serious charge made against her prose was a certain

"obscurity"! due to too much compression.

The purpose of the writer in giving this critical sur-
vey i1s simply to show a rounded picture of how Miss Guiney's

work has been appraised. We shall now turn to her works to

3Trilby, in Books, no. ll, issue of April 2, 1892,
v. 220, quoted by Stephen Parrish in his thesis, p. 249.

LLCalvert Alexander, The Catholic Literary Revival,
Milwaukee, Bruce, 1935, pp. 205-209.

5George M. Shuster, "Inheritors" in Catholic Spirit
In Modern English Literature, New York, Macmillan, 1922,
pp. 15L-157.

_6Louis Untermeyer, Contemporary -rierican Poetry, New
York, Harccurt Brace, 1923, p. 120.

T2.M. Tenison, Louise Imogen Guiney, Her Life and
Works, 1861-1920, London, Macmillan, 1923, D. 3.
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point out those features we [leel contribute to its literary
excellence., One quality we have mentlioned is a flair for the
dramatic. This is particularly noticeable in her early work,
but she never abandoned it entirely. The following is from

Monsieur Henri written in 1892:

Before a crowd of excited farmers a young Frenchman,
blond, enthusiastic, delicstely-nurtured, made once
this singular oration: Friends, if my father tere
here, you would have confidence, As for me, I am only
a boy, but I will prove that I deserve to lead you.
when I advance, do you follow me; when I flinch, cut
me down; when I fall, avenge me!

Then amid the cheers and tears of vpeasants, he sat
in the great court-yard of his father's abandoned
house, and munched with them their coarse brown loaves.
(...)There was no retrogression, Henri du Vergier de
La Rochejaquelein, twenty years old, a little indolent
hitherto, an athlete, a critic of horses end hounds,
vas suddenly sheken out of his gelvet orivacy into
the rude lap of the Revolution.

The second is taken from '"George Farquhar", written two years
later:

He had come from the north, under episcopal patronage,
to wear a cueer dress among his social betters, to
sweep and scour and carry tankards of ale to the tel-
lows in hall; and incidentally, to imbibe, on his own
vart, the lore of gll ages. The major event in his
history is that, instead of sitting up nights over
Isocrates de Pace, he slirned off to see Robert Wilkes
and the stock company, and to decide that acting, or
as he alfterwards sarcasticsally defined it, 'tesring his
Lungg for a Livelihood,!' (sic) was also the thing for
him.

There is a certain directness which gives strength

and movement to her sentences. Each word is sirnificant, adds

8Guiney, Monsieur Henri, pp. 1-2
D e , A Little Znglish Gallery, pp. l22-123

UNIVERSITY OF OTTAWA .. SCHOOL OF GRADUATE STUDIES




UNIVERSITE DOTTAWA - ECOLE DES GRADUES

LITERARY EXCELLENCE IN GUINEY 122

to the picture or the action. The litany of verbs in the last
selectlion, shows precision; each one contributes its specific
note and meaning, without sacrificing terseness, and wilithout

suoplylng redundency. Quality is not the servant of gquantity.
The ideas follow in quick succession without the accumulation

of useless or colourless words.

There 1s one spot where there could be improvement
and that is in the opening sentence of the first extract.
Miss Guiney was accused of "bookishness" in her early work.
This criticism applies, for the most vart, to her first book
of essays,+0 but there is a trace of it in the word "oration”
and the phraseology, '"made once this singular oration." Had
she used the same simple and direct style that followed she

would have gained in vividness and power.

One last observation can be made concerning the
effective use of the word "velvet" qualifying "privacy". It
contributes both originality and depth which emphasizes the
contrast following. Miss Guiney has a lfondness for such
contrasts and what, we might call, three dimensional adjec-
tives. In fact, this is what very often leads to her down-

fall from the heights of "pure' biography because by the

10Guiney, Goose-unill Papers, Boston, Roberts,

1885,
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employment of such words or expressions she introduces an
emotional element. This has already been shown to some ex-

tent in chapter two, so it need not be repeated here.

Another feature of Miss Guiney's prose is her fre-
quent use of metaphors and similes. Concerning them, Dobree

has some pertinent remarks:

The ability to create metaphor is, as Aristotle remarked
the surest sign of originality; but some modern writers
seem to confine thelr originality to that alone.
Metaphor can be, and often 1s, used effectively as
decoration, but when used too much it becomes an ir-
ritation(...) They (similes and metaphors) fulfill

their function in narrative prose.

The writer does not feel that the stricture applies to Miss

Guiney, because she is not gullty of this abuse, She rarely

uses them in a purely descriptive way, it 1s more often to

bring out some point more strikingly and clearly. For

example, she explains Queen Elizabeth's religious ideas thus:
Blizabeth wanted unity and peace. Her subjects were
to be forced by statute to pray less and to pray all
alike;(...) English humankind were to forsake their
happy wild life, as it were, in the Church Universal,
and all become, as if by magic, one large tame pet
lying in a ribboned collar on the royal hearth.l<

(Underlining ours).

11lBonamy Dobree, Modern Prose Style, London, Oxford
Press, 193L, v. 35.

12Guiney, Edmund Campion, p. 10
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In another place she describes it in different rfuise:

The 'received religion,!' or, as it was quite as often

called, the 'queen's religion', was simply the new

ldea of nationalism torn away from relationship to

the arch-idea of nations, which is the law of God.

It was, in >ractice, no adoring angel at the Altar,

but a canable parish beadle at the door.t3
In her essay in Hazlitt she rejoices that he cannot be made
other than he is:
Time cannot take away his height and his red-gold gar-
ments, bestow on him the ‘'smoother head of hair' vhich
Lamb »rayed for, and shrivel him into one of several
very wise and weary "-recieux'. WNo: he stalks fﬁart
in state, the s»lendid Pasha of English letters.
The comparisons are apt and original, with the suggestion of
a twinkle in Miss Guiney's eye as she pens them. There is a
spontaneity about them which savours of a dash of pepper or
e quick flash of light adding pungency and brilliancy to the
whole. Frequently iliss Guiney's well-stocked and alert mind
di-s back into the classics, into history, or reaches out to
nature for her comparisons, and this i1s a double-edged sword,
for it demands a like store of knowledge in the reader. To
cite one example: "Like Crichton and Falkland and rergolesi,

like Arthur Hallam and Henri Perryve, he 1s known to history

as it were by a smiling semi-private hint,...”lS Some of these

13Guiney, Edmund Camoion, p. 12

3R , A Little English Gallery, p. 273

1 e , Hurrell Froude, p. 1
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personages are well-known to the student, others pose a pro-
blem in research., It must be remembered, however, that the
Boston literary circles of the day, cultivated this delving
into the personalities of furopean history and culture, so
that many of them were household words. Miss Guiney's ability
to see similarities and differences in persons and events led
her to round out some thought or grace some expression by re-
ferring to some hero of ancient mythology such as a Hector or
an Odin, or to some literary light such as Keats or Shelley.
This habit gave a bookish and rather mannered air bto her
early essays, but with time she acquired more grace and free-
dom, in using them wmore sparingly and with better effect.
They suggest the scholarship of a well-read person. Sometimes
her comnarisons are bullt on nature, in fact one of her most

striking is of this type and is found in Hurrell Froude:

When the outriders of the whole sea of returning Cath-
olicism charge at first singly and silently, then with
uproar, along the levels of the sleeping Protestant
kingdom, the Hurrell Froude who loved duty and hard
work, and abhorred disnlay and conspicuosity, rises,
desrite himself, a little dominant, a little snectacu-
lar. He ig inevitably marked, to ear and eye, as the
legendary ninth wave, the foamiest green bresker of
the line, ever re-forming and breakinz, so long as he
is visible, brighter, taller, and farther in-shore
than the rest, With the year 1833 he comes into rub-
lic »lay, and vanishes as soon.16

This love of nature was a birthright from her native lew Zncr-

land which she never lost, and which sharpened her ayreciation

16Guiney, Hurrell Froude, pp. 116-117
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of its varying moods and physiognomy thus aiding eye and

pen in detailing it. While her biographical studies do not
offer many opportunities for pure description, we do find the
occasional passage such as the following, which illustrates
nicely her power of seizing the salient features:

And Vendee once mentioned means two things: the Marais,
or low sea-coast district, a great meadow honey=-combed
with canals(...)and the inland Bocage, or thicket{...)

dull in color, crabbed in outline, niggardly of dis-
tance.l7 (underlining ours)

Sometimes a note of poetry creeps into her prose:

Through the charged and purple air strange figured
were passing: Mirabeau, borne dead to the Pantheon to
be the eldest of its sleepers; Lafayette, with brave
step and smile of compromise, riding through the blue
national guards; the Queen, appearing in white on bal-
conies, calm before mobs, with her firm, fair arm
about her little son; Barbaroux and Roland escorting
Madame as she goes reluctantly from her happy dream-
times in the garret of the dingy rue Saint-Jacques into
place and authority; Camille Desmoulins, ever sauntering
loose-haired, with a soiled roll of writing and a sar-
casm not unsweet upon his tongue; the Cheniers;(...)
and Robespierre, 'the last word of the Hevolution which,
thus early, no man could read;' regal maskers, flown
to the frontiers and snared at Varennes, and marched
back to the capital amid the din of sabres; couriers
arriving with verifications of the butcheries at
Avignon, and Bishops departing, after a rapturous
Te Deum in the cathedral, each to his seething
diocese; stout foreigners drinking in the Faubourg
Saint Honore, and darkly prognosticating ruin for this
whole wild smithy where so much old iron was being
lighted and beat into new uses(...)such was the pan-
amora, such the France, all of which Henri(...)saw and

part of which(...)he was not.l8

l7Guiney, Monsieur Henri, p. 15

181pid., p. 63
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We see here, too, her tendency to compress a whole background
on to a small canvas, or rather, screen, for she never allows
it to become static. There is a rhythmic flow to the sent-

ences as they follow in balanced cadences. The skilful. blend
ing of action and description, the subdued use of colour, in-
duce a mood and tone that pervades the pageantry. The single
strokes of characterization are pregnant with undertones which
it 1s left to the imagination and emotions of the reader to
fill in. The contrasts and swift-moving vignettes malke us

see and feel the pulse of this rrance on the eve of revolution

I

but its very mode tends to destroy the detachment of '"pure"

biography.
An exXtract from a later work will exemnlify how Miss
Guiney sobered her prose without sacrificing quality:

In Samuel Johnson's famous circle nearly every man
stands for himself, full of definite pur-ose and power.
But two young men are there who did nothing of moment,
whose names chime often down the pa-es of 211 his bio-
~ravhies, and to whom the world must ray honor, if only
for the Triendship they took 2nd gave.(...) When the
Turk's Head is ajar in Gerrerd Street, in shadow-London;
when the "nnclubsble"” Hawkins strides over the thresh-
hold, and Hogarth rfoes by the window with his large
nod and smil..; when Chamier 1s there reading, Gold-
smith posing in purple silk small-clothes, Sir Joshua
fingering his trumpet, Burke and little brislk Garrick
stirring 'bishop! in their lasses, and the king ol the
hours, distinguished by his lacl: of ruifles, is rolls
ing about in his chair of state, saying something pro-
digiously humorous "nd wise, it 1s still Bennet Langton
and Tonham Beaucler who mosgst sive the scene its human
genial lustre, stancing with lauchter behind him, arm
in arm.

19Guiney, A Little English Gallery, po. 173-17i
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Here we have the same condensation, the same metrical balance,
the same intermingling of action and descriotion; in both se-
lections there is cumulative detall leading to a climaxj unity
and. coherence are maintained by the marshalling of single
pictures which fit into each other to give a final coordinated
whole. However, in the second paragravh, there is less psycho
logical innuendo, less emotional appeal. It could be pointed
out, wilth reason, that the themes themselves zre responsible
for this, since the violent and hidden nassions which event-
ually flared into the French Revolution can hurdly be compared
to the mild, friendly, or occasionally stormy, relationships
of a literary club. levertheless, we casn still see a change
in Miss Guiney's technique. She limits herself to more objec-
tive, concrete particulars that give sufficient personalilzation
to each member of the group, without unduly playing upon the
imaginative faculties. Her vocabulary still shows care and
variety, but she employs fewer adjectives and adverbs, which
immediately results in a reduction of feeling. One critic

has said that Miss Guiney is '‘not satiefied with the precise
word-that word must be colorful, it must sing, moan, skip,
dance, sigh,"20 While this may be an asset to the essayist,
it is not slways to the blograrher, since 1t may induce a

subjective coloring at odds with objective presentation. It

20Edythe Brown, "Triumfeminate in America”, in america
Vol 31, issue of May 2L, 1924, p. 1239
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is this tendency which is res-onsible Ffor the subjective

element especially in her earlier work.

Iiss Guiney can also write a strei ht forward prose,
and such is most frequently found in her literary criticism:

Though the silurist had in him the possibilities of a
great elegiac poet, and his laments for his dead are
many end memorable, there is not one sustained master-
ciece omong them; nothing to equal or approach, for
example, Cowley's "Ode on the Death of Mr, Jilliams
Hervey,” in the qualities which abide, and are visited
with the honors of the class-book and the library shelf.
Yet Vaughan's elecies are exquisite cnd endearin—;

they haunt one with the conviction that they stop short
of immortality, not because their :uthor had too little
slkill, but because, between his re-ressed speech and his
extreme emotions, no art could make out to live.

There is no doubt as to the eveluation placed on Vaurhan's
poetry. A similar appralsal of Hazlitt is found:

Living in a level country with no outlook upon eternity
and no deep insi ht into the human past, nor fully
understanding those who had wider vision and more in-
structed utterance than his own, it follows(...) Haz-
1litt had a crude villageous mien, He had his refined
so~histications; chief amon' them was o surpassinge love
of natural beauty. But he relished, on the whole, the
beef and beer of 1life. The normal was what he wrote

of with 'gusto' (...) While he is an admirable arbiter
of what 1s or is not truly intellectual, he is all at
sea when he has to discuss, for instance, emotional
poetry(...)

These are not directly bilographical vassages, yet a uriter's

work and ideas cannot be entirely icnored by the biograsher,

2lguiney, A Little lnelish Gallery, pp. 110-111

221pid., pp. 270-271
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so they can be considered. We notice that when Miss Guiney
turns literary critic her treatment becomes more znalytic,
more logical and more detached. ©She does not coniuse the
issue by allowirny, personal feelings to intrude themselves,
Had she maintained this attitude in her biographical work she

would have been nearer the ideal of "sure" biogra-hy.

Miss Guiney's sense of humour has been mentioned but
en illustration will show it more concretely:

The introduction to his Mount of Olives (whose pages
have a soft billowy music like Jeremy Taylor's) is nom-
inally asc.ribed to 'the peaceful, humble, and pious
reader,' That functlionary must have found it a trial
to wreserve his peaceful and »nious sbstraction, while
the peaceful and plous author proceeded to flout the
existing govermment, in a_towering rage, and in very
elegant caustic snglish.

In Bdmund Campion and Hurrell Froude she reproduces letters

and anecdotes which have an amusing side, and which are
evidence that these thoroughly religious persons were also
able to enjoy things in lighter vein. The genersl efiect

of this humour is to give a licht touch here oanc there which
is both amusing and enlightening for the recader. It prevents

the serious matter from bog in, down and becoming pecantic.

So lar we have been discussing literary exzcellence

in Miss Guiney's work, from the point of view of prose style

23Guiney, A Little English Gallery, ppe 65-66,
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only. When Professor Nicolson laid down his requirements for
good blograchy he demanded good craftmanship, and by this he

meant

that it shall be well constructed (...) there must (...)
be a consciousness of creation, a conviction that some
creative mind has selected and composed these [acts in
such a manner as to give them a convincing interpre-
tation; that, in_a word, the given blogrephy is a work
of' intelligence.

Andre llaurois relers to the same thing, but calls it ‘art’.
It remains for us to consider whether lliss Guiney has or has
not succeeded in constructing her bilographies in such wlse as
to give the immression that her wvorl: is artistically and in-
tellicently executed. In order to answer this question with
more assurance, we chall examine another statement of Prof-
essor licolson in which he explains how Boswell succeeded in
doing this very thing:

He possessed mental vivacity,(...)independent intellect,
he was —massionately interested in life. Hi& mind was
not only inquiring but also open(...)His talent Tor
dramatization is unquestioned; hic nowers ol obser-
vation, moreover, are amazinc:--It might appear artless
but great ert wasg rsyuired to fix into =ome cohberent
readable whole the disordered mass(...)which(...)had
accurulated.(...)

He 1ras able by sheer constructive Ilorce to project

his detached  hotograohs with such continuity and speed
that the effect nroduced is that ol rotion and ol life.
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bgqually skilful is his manipulation of the eslements
of surprise ~nd recognition, ol exectation and sat-
icPaction.(...) He recoics the conversation of other
neople to the exact degree necescsary to ex-lein cnd
illustr=te the remarks of Johnion (.o.) excuisite
handling of cumulative detail. 5

2hwicolson, op. cit., pp. 12-13
25Tpid., pp. 99-107
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We must, at the outset, remark that this comparison does not
aim at making out Miss Guiney to be a second Boswell. Its
nurpose is to see to what extent she has emoloyed the same
devices and with what skill. It must be stsested further that
Miss Guiney did not have the op-ortunity of observing her
subjects in the flesh, a circumstance which will have consgid-
erable effect on her method, without invalidating her art,
Boswell's art consisted in making gooc use of the material

opportunity afforded him and all biograenhers must do likewise,

e may begcln then by stating that whet Boswell ob=-
tained by his powers of observation, namely, details, conver-
sation, remarlks, incidents, Miss Guiney obtsined by research
and readingz, though guite naturally in smaller quantity. We
have already shown thet she did emp>loy these things together
with letters, which Boswell also used, to give cheracter and
life to her subjects. i/e have also mentioned that she did
not allow her story to lag, but carried the narrative lorward
often telesconing historic events in the process to >revent
history from smothering the nerson. However, the number of
"detached pictures" srojected by lilss Guiney is conciderably
smaller than those of Boswell, end they zre {requently sur-
rounded by an atmosvwherc ol feelin; which ewmenates from the
author, as has likewise been shown. Letters, speeches, con-

versations have been introduced at stratecic woints and

“
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incorporated into her work, adding a spark of drama, reality,
or an insi ht into the mind of the person. Such are to be
found in Hmamet's replies at his inquieition, in his s.eech at
hig trial and the last letters he wrote to Sarah and his
family, and in Campion's letter to Cheyney and his accounts
of the party'!s experiences. We have mentioned that lliss
Guiney was not so successful in weaving her reproduced mat-

erial in Hurrell rfroude asg in her other works due to the

amount and nature oi 1t. DBut it doss give a full and inter-

estin_ exposé ol the boy and man.

Detalils have been used by her to round out her gor-
traits or settings thus makin, them vivid and concrete. She
has been less subtle than Boswell in ner manigulation of the
elements of surprise (...) and satisfaction.' To illustrate
this point Frofessor Nicolson refers to the incident concern-
ing the orange peel.26 He remarks that Boswell mentions it
wi thout comment and then comes back to it. He thus piques
the reader's curiosity and only satisiies 1t at an uneXpected
moment later on. Miss Guiney does not ewrloy this artiul
device which has sgo much to commend i1t when properly nandled,
She does not hesitate to pass her cosuiente, though not in a
moralizing and tedious rachion. loreover, she proceeds in a

1

direct snd forthright manner in the telling ol hei story.

20yicolson, p. 10L
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Miss Guiney's selection of what and how wwuch to in-
clude shows judgement and a power oi uiscriminatioa. It is
always to the ,oint and enlightenin,. On the other hand,
in dealing with controversisl ifigures such as Henride La Roche-
jageulein and Robert Emmet, she could have included more in
order to pive welght to her assertions and to present a nore

logical and unblasea view of the casgse.

llaurois acds uvhen discussing "olopraphy os an art”,27
that a chronological order ol events 1s _enerally recomnenced
as the best method to allow a life to uniold in a natural way.
Miss Guiney, has, on the whole [ollowed this method. Another
fact he strecseg ig that human personalily is not static, it
develops; 1t 18 not simple; it ie complex. Ililss Guiney has
given a glimpse of this change and develo ment in her four

principal lives, andg, whcre information and knowledge allowed

it, in her essays. As we have seen, che did not palnt her

w

characters .ure black or white; their weaknesses, ana this 1s

particularly true ol ner llbter.ry wmen, «¢ré clearly set lorth.

Je may thus conclude after exrminina, her style and
her work as an entity, that liiss Guiney doés manifest an
intellisent end creative h.ndlin, or her vio_raophic e terial.

In other words, she does attaln a certaln staucard of excel-

lence in creaitmanshl . Her work 1s not ilawless, it could

27Maurois, op. cit., p. 27; p. 36
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have gained by a more subtle and detsiched approach, by iore
simplicity at the expense ol classical o01* other references;
nevertheless it is vibrant, 1t is inveresting, it does

present a personality with conviction. It is not merely a

w20 gng

document or a "formless mass of undigested material
the reader does not remain merely ,cassive as he reaus, but
loves and losas with fimmet, or rises to the call of duty and
sacrifice with Henrl or Ldamund Cemplion, chales or cliuckles
at the perversity or rfolly of men. i'or these reasons we nay

gay Uthat it attains sulricient liter..ry eicellence to possess

thie¢ third essential of bilography.

ZBMaurois, op. ¢lit., ps 10
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CONCLUSION

The aim of this thesis, as stated at the outcset, was
to examine the chief biographical works of Louise Imogen
Guiney in the light of the requirements of “pure" biography
in order to show to what extent they conformed or failed to
conform to them; from this the writer hoped to deduce whether
her allegiance was to this school or the '"pedestal" school of
biography, and to point out certain traits that she shares

with modern biographers.

To facilitate procedure, chapter one was devoted to
the definition of the term biography and a discussion of its
three essential elements: history, characterization, and

literary excellence.

The examination proper began in chapter two where
history as found in Miss Guiney's works was looked into. The
norm of accurate and unbiassed historical fact presented in
an objective manner, formed the basis of the discussion, and
was applied to her works. As a prelude, Miss Guiney's per
sonal aptitudes for research were demonstrated. From these
considerations, the following conclusions were deduced., MNMiss
Guiney could and did carry on painstaking research, though
her most authentic work relates to seventeenth century figures

and recusants. Her earliest biography, Monsieur henri

reflects a too close adherence to her primary source, the
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Memoirs de la Marquise de La Rochejaquelein, which have been

critized for certain assertions made in favour of her kinsmen,
though thelir authenticity and value are still recognized.
Miss Guiney's annotated copy of her work containing correc-
tions would indicate, however, that any inaccuracies were due
to the difficulties of research, which she mentioned in her
preface, rather than to any desire to surnress truth. Robert
bBmmet requires the reader to take too much for granted since
Miss Guiney hints or makes apparently gratultious statements
without giving a logical and reasoned exnosé of the politicsal
entanglements of the time. Both these works fail as "pure"
biographies, however, more from thelr manner of presentation
than from the matter involved. The writer's sympathy and
enthusiasm for these subjects, her admiration for the completg
devotion to a cause which they manifested, shine on nearly
every page, thus impregnating the narrative with her personal
feelings and making of 1t a panegyric rather than a straight-
forward biography. While this emotionalism is not so obvious
in her later works, the subjective and personal attitude of
the essayist is always present to some degree, and for this

reason it is evident that Miss Guiney's work cannot be clasgsed

as "pure' biography.

In chapter three, a study of her portrayal of char-
acter was made, where 1t was tested by comparison with the

norms laid down by Frofessors Nicolson and Maurois, namely,
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that the subject be depicted as he really was, with his qual-
ities, his failings, his complexities,even changes, as he
develops with time and experience. Here, the author should
remain in the background as much as possible letting the
reader judge for himself as the words and actions of the bio-
« graphee pass before him in review. Because Miss Guiney was
not motivated by "moral earnestness’, and did not hesitate

to show faults as well as rood points, the stigma of "earnest"
or discreet bilography does not apply to her work. On the
other hand, because she does not remain in the background,
because she passes her judgments and corments on their qual-
ities, because her personal reactions are felt, she cannot

qualify as a "pure" biograoher.

It has been stated already that her motive in writing

Monsieur Henri and Robert Irmmet was commemorative and this

together with her eulogistic fligchts of rhetoric injected
here and there, place these lives within the pale of '"pedes-
tal" lives. Should all her works be so classed? The present
writer does not think so. Her later works show an advance
towards objectivity; she does not indulge in white-washing;
she is not concerned in holding up models for the edification
of the reader; she is interested in writing about people who
interest her, and giving her arpraisal of them. She is, for
the most part, sympathetic towards her subjects, Dermody being

the great exception, but this does not blind her to their
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shortcomings. These are not the marks of an adherent to the

"nedestal" school.

In chapter four an analysis of those qualities of
prose style which have a particular bearing upon the literary
excellence of a biography, was made. Miss Guiney's sense of
drama, her handling of detail, her use of commarison and sim-
ile, her scholarship and humour, were illustrated with com-
ment, as was her power of condensation, her lively manner,
and careful choice of words. Her sentences, cacdenced and
rhythmic, sometimes coloured with roetic overtone, or straighh
forward and lorceful, always well freighted with ideas, war-
ranted the decision that Miss Guiney's craftmanship did attain
that standard of literary excellence demanded by biography as
a branch of literature. It was also pointed out, however,
that her subjective and personal approach, an attitude at
variance with the primary requisites of "pure" biography,
does stem largely from her use of adjectives and words sug-
gesting undertones rather than ideas only. In this particulan

her style i1s better suited to the essayist, than to the

biographer.

In a final summing up it may be said that in all thres
essentials of biography, history, characterigation, and 1lit-
erary excellence, Miss Guiney has exhibited subjectiveness to

a degree, but oreponderately in her manner of presentation,

.
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and therefore her work falls short of the demands of "pure"
biography, but neither has she succumbed to "earnest" or
"discreet" biography. Two of her lives fall into the "ped-
estal® variety. Of the rest, it may be said that a trace of
its influence is seen in her sympathetic and favourable
treatment of her subjects, which, nevertheless, stops short
of completely idealizing them, and this mingled with a certain
frankness and vivacity manifests a certain affinity of her

work with modern biography.
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ABSTRACT

Louise Imogen Guiney, poet and essayist, has written
some works that may be classed as biography. The present
thesis aims at showing Miss Guiney is not a write of "pure”
biography as defined by Professor Nicolson yet does exhibit

some characteristics of modern biographers.,

An examination into Miss Guiney's aptitudes for
research, her primary sources, methods of portraying char-
acter, and the literary standard of her work, constitute the

bulk of material contained in the thesis.

This examination reveals that while Miss Guiney is a
painstaking student of research, and uses proven sources
supported or corrected by her own or other reliable person's

research, in the case of Monsieur Henri she has followed too

closely the Memoirs of la Marquise de La Rochejaquelein, and

in Robert Emmet she has not made any attempt to set forth

his case in a logical, reasoned, and detached way. Her most

duthentic research has been done in connection with seven-

teenth century personages and certain writers.

In character portrayal Miss Guiney delights in
tracing hereditary traits, in analyzing portraits, uses
physical details, dramatic situations, and character reveal-
ing incidents to advantage. She has the ability to give
ritality to her subjects, and does not hesitate to expose

their weaker side. For this reason she may be exempted
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from the charge of writing "discreet" biography. However,

a certain penchant towards being overly enthusiastic and
sympathetic, destroys the objective and detached presentation
of facts and traits which is the distinctive quality of
"pure" biography, and thus excludes her work from being

classed as such. DMonsieur Henri and Robert Emmet due to her

commemorative aim and emotional style, must be placed in the
category of "pedestal" lives. Her other works are more
restrained and therefore come nearer to the ideal, but none

can be termed "pure" biography.

So far as literary excellence is concerned, Miss
Guiney's prose, especially in her later works, possesses
distinction, scholarship, an ability to handle description,
humour, and to weave incidents, dialogue and comments into
an artistic whole. Her vocabulary is wide and carefully
chosen. Hder fondness for qualifying words and phrases adds
emotion and depth, but also tends to colour her story.

Hurrell Froude, is somewhat chaotic and lacking in that

artistic unity demanded of "pure" biography, though the

value of the material contained in it is unquestionably high.

The whole study therefore, leads to the conclusion
that Miss Guiney is not a writer of "pure" biography, but in
an attempt to portray men and events with truth and vitality

she shares this characteristic with the modern biographer.
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