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‘of their own experience, and a suzgestion of their own judge-

. THE APOSTLES' CREED IN SHAKESPEARE

Cardinal Newman tells us that literature consists in "the
enunciations and teachings of those who have a right t0 speak

as representatives of their kind, and in whose words their bre-

‘thren find an interpretation of their own sentiments, a record

13

ments", This définition has been repeated in various forms by
different authors who have endeavoured more Or less successfully
to give us an adequate definiticn of literature which they have
called™the expression of life in words of truth and beauty---
the written réébrd of man's spirit---the history of the humsn
soul, etec." 1In fact the fathers of the Renaissance were very
hé§§§ in their choice of the word Humanities, because great.
writers have always been represen%ative of their timesland have
portrayed the ideals ancd aspirations of their people "“in words of
truth and veauty".

They have gone beyond the intellectial man and shown us the

religious man. They have read and understood ®hat the finzer of

]

Q

od hes writlzn on the scroll of nature, and they heve transmitted

ck

o usthe results of their reading. Man is 2 rélizious animal, as

the »nhilosophers say, 2nd 2ll writsrs, pagun and Christian

1ot

1ave

[

mede this clear in their works. They have riven us & [faithful
A -

plcture of the sriritasl os well 2s the meterisl life of their
veople, Hence, O'Hazan's definiticn of literature---"the express- -

ion in letters of the spiritual co-operating with the intzllec-

tua) men, the former being the dominating co-eificient" ---exnresses

el
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d
exactly what the grent masters have striven to zive us,




fSplrltual life in the. Chrlstlan being - elevated, ehhbbied énd
'nerfected by the supernatural gift of. falth those authors who.
| have a real claim to- greatness have been espec1ally careful to
stress this element in their writings. o | I

True to this.principle, Shakespeare has given us a faith-
ful picture of England'during his time. There is scarcely a cus-
tom or movement, social, political or religious bhat is not men-
tioned in his plays; Above all, he emphazises the religious
life of the century. Not only does he give us the Christian
beliefs of the people, but he goes so far as to. show us all the
myths and superstitions that were prevalent in sixteenth cenfﬁry
England. This ke does, because ald of these things enter into
the life € a people. .

/vfuhen he shows us the Chrlstlanlty of England, he shows us
Catholicity. His works are literally saturated with Catholpcism.
There is hardly one single dogma that cannot be found in them.‘

In this essay the writer - has attempted to show that the
life Shakespeare portrayed was Catholic life, thatthe religion
he found in the people was the Catholic religion and that if we
had only his plays to enlighten us as to the hiétory of his cen-
tury we we would never saspedt thatthe Reformstion had taken
place, The explanation of this fact - i8 % : given in the con-
clusion.

In order to demonstrate how Batholicity pervades Shakespeare's
works, the writer has taken each article of the Apostle's Creed
separately and has endeavoured to attach to it passazes from the
plays, showing that their anthor was fﬁlly conversant with the

true doctrine snd thathe made his characters appear so, likewise.

No attempt has been made to compile all the references to any one




‘article, and this essay is not an exhaustive study of the subject. -
The Writer“has simply tried fo give a sufficient number of quo-

tations to prove his thesis. Of course, in some cases fewer

passages were found, than in others and on some few points there

are only one or two references available.

There may be an apparent lack of proportion in the essay,
but this can ve accounted for by the nature of the work undertaken.
For instance, when deéling with the Church, the writer has.included
the sacraments, so that the article on the forgivemess of sins is
necessarily brief. .Likewise, heaven is dealt with under the
Ascension, so that notﬂing is said under the last article, i.e.,
life everlasting.

There geems to be no reference to the Holy Ghost,.nor to the
sacrament ofAConfirmation. Ot course some passages could be
interpreted according to their context and'to the genéral tane
of the plays, as undoubtedly referring to these two points of
Catholic doctrine, but the writer has preferred to omit'them.
Furthermore, as this is not a theqlogical essay, the writer has
not given a full and complete explanation of each pbint of the
Creed, but has given only such an outline as he deemed necessary
to show the meaning aﬁd bearing of the passages quoted in support
of the thesis,

As the numbering of the lines veries in diiferent editions,
especially in those that are intended as class-books, the order
followed in this essay is thatof the Globe Edition, except in a
few cases where the quotations have been tarken from Verity, who

does not deviate very much from the .that. arrangement.




. Flzst Artlcle;'

- belleve in. God, the Father Almlghty,
Creator of heaven and earth.

In Shakespeare s dramas the 1dea of God is clearly aniun-
’mlstakably manlfested in many places. Quotatlons could be made
from different plays to show that God is freqﬁently mentioned;
-\énd alwaysﬁwith the.gfeatest awe and revérence. For instance,
infRichard IITI, the twq citizens whose conversation is recorded

;p Ac£ II, Sc.3, lines 42-45, regard Almighty God as a gbod father
who ié ever solicitous for the welfare of his éhildren, and the
Secord citizen acquiesces to the Third citizen{s requests "Leave

it all to God"%, and they both proceéd in all cdnfidence. Earlier
in the same scege we find the same citiéen (3ra) wishingbhis_
ffé}lqws God speed.

| ¢Ham1et, when the full realization of his uncle's crime and
his mother's fickleness penetiates his soul exclaims:
"0 that this too too solid flesh would melt!

--------------

Or that the Evarlast1ng had not fixed _
His canon 'gainst self-slaughter! O God! O God!"

. These and other passages from nearly every play show clzarly
what Shakespeare thought of God. Let me, therefore, mershall
a few of these lines and group them under diiferent headings,
somewhat in the order in which our catechisms proceed to explain
Christian doctrine to boys and girls of the First Communion
classes.

God is eternal. Hamlet proclaims this truth by calling him

the Everlasting, and Ferdinand, in The Tempest, addressing Alonso,
and referring to his daughter Miranda,'says:

"She is mortal
But by immortal Providence,she's mine",




~ and mortaliiy,_between etgrhify‘and time;-

“~immutable will is manifested, as, for example, when he is mentioned

!
!

L

qlearlyfshOWing thai'he,understpod the diffg:encefbétweep:immqrtaiiﬁy

If we seek referenées to God's unchangeableness we,seek nét_;g
in vain. In all of these passages.Where mention is made of the]'.

punishment of sin and the reward of virtue, God's constant and

‘a8 having "giggg;his canons 'gainst éelf-slaughtef". In the H7j
Second part of Henry VI, Act II, Sc.3, the king sentences Glou-
cester's wife, even though she is a duchess, and impresses upon
hervthe_facf that her guilt is great in sight .of God, and calls

her sins "Such as by'Gdd's book are adjudged‘to death®™, He simply

refers to the punishment God metes out to such sinners and makes

" nc exception for nobility or wealth, thereby implying ihat God is

always disposed the same ﬁay towards all classes of men. Sin,
without any reference to where it is found, is an offénce, and as
such it is punishable. |

Omnipresence, omniscience and omnipotence are essential
attributes of God. Are these mentioned in Shakespeare's writings?
Indeed these ideas permeate his entire books and scarcely a play
can be found thatdoes not contain more than a sufficient number of
quotable 1inés cn these points to establish the contention that
their author had the correct Catholic idea on this subject. To
quote only a few, let me mention for instance Henry the Fifth's
words: "They have no wings to fly from God"., Here, the king
refers to men who have"defeated the law and outrun native punish-

ment®, How can it be said, that they cannot deceive God if the

author does not believe him to be emmipresent and omniscient? .
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With regard t;‘omnipotence,'this is sufficiéhily clear'whereF
reference>is made to the"Kihg of.kings." In the fhird pért of
Henry VI, Act II, Sc.5; Edward prays to the “Sétter up and plucker
down of kings"., In Richard 11f, Act I, Sc.4, there is reference
to the Aing‘of kings who has given us laws to obey---laws which
none can violate with impunity. Clarence's words to the mur-

- derer are precisb on this point:

“#irroneous vassal! the great King of kings
Hath in the tables of his law cammanded

Thou shalt do no murder: and wilt thou then
Spurn at his edict and fulfil a mants?

Take heed: for he holds vengeance in his hands,
To hurl upon their heads that break his law",

God being the King of kings, the only being crowned with
a diadem bhat none can take from him,‘raises up kingstoday -as he
copstituted rulers in Israel. He isthe God of battles, the first
avénger of evil and of 211 trasnsgressors. (cf. Henry V, Act IV, Sc.1)

"..... war is his beadle, war is his vengesnce;
so that here men are punished for before-
breach of the kingzs's laws in now the king's
quarrel: where they feared the death, they
have borne life away; and where they would be
safe, they perish: then if they die unprovided,
no more is the king guilty of their dammation
than he was before guilty of those impieties
for the which they are now visited. ZEvery
subject's duty is the king's; but every subject's
soul is nis own., Therefore should every
soldier in the wars do as every sick man in
his bed, wash every mote out of his con-
science: and dying so, death isto him sdvan-
tage; or not dying, the time was blessedly
lost wherein such preparation was gained: and
in him that escapes, it were not sin to think
that, making God so free an offer, He let him
outlive that day to see His greatness and to
teach others how they should prepare.®

Besides being sovereign Lord end master---God is the creator

oif angels and men,



’ The "Angels and mlnlsters of grace" are pure splrlts who Were
ksubmltted to a trlal of- thelr fidelity, and having proved themselves
are confirmed 1n~grace. »They are the trumpet tongued 1ntercessors
referred to in Macbeth's speech before the murder of Duncan,

the helping 3p1r1ts that the king invokes in Hamlet (Act III,Sc. 5 68)
" the heavenly guards that Hamlet himself implores to hover over h1m
- with their wings. (Act IV, Se¢.3)

All of the angels did not prove firm and steadfast in their
allegiance. Some rebelled_and were cast down into hell with
Lucifer, their leader, and are now identified with all that is
hideous and dark and ﬁerverse. They are the "evil angel, the
demon" referred to in Love's Labour‘Lost (Act I, Sc.2.), the
fiend "With eyes like two full moone, a thousand nosee, herns
ﬁhélked and waved like tﬁe enridged sea" of which Edgar tells
his father in King Lear. They entice men to sin putting on
"heavenly shews" as Tago did, who was a very devil in human flesh,
the only villian in all Shekespeare's dramas, with no redeeming.
feature.

A little below the angels is man, the "paragon of animals",
lord and mester of the world., He is composed of a body‘and a soul.
As to the immortality of the soul, all the characters are of one
mind, notwithstanding the diverse interpretations of Hamlet's
soliloquy "To be or not to be"., He means simply, "shall I con-
tinue te live?"or cease to live"? referring obviously to this 1life.
The whole tenor ofveis speech proclaims his belief in an after-
life and hence in the immortality of the soul. "In that sleep of
death, what dreams may come when we have shuffled off this mortal

coil, must give us pause."




- He may not]bérvery pfecise in his coﬁceptidﬁ of whét Wiilb'kJ}
IE ‘bécome of him;.butbhe knows that after death we are stillfin,“'
g position to be rewarded or punished by Almighty God. That
this was his idea seems evident from the fact that reflection

‘on this very point deterred him from cormitting suicide. As

= he says himself:
X J

"Conscience (i.e.reflection) doth make cowards of us all
And thus the native hue of resolution

Is sicklied o'er with the pale cast of thought,

And enterprises of great pitch and moment

With this regard their current turn awry

And lose the name of action.®

In Measure for Measure (Act ITI,Sc.1.) Qlaudio is a firm
believer in tﬁg survival of the soul when he seems to argue
in favour of a "shamed life" rather than death and eternal

9a@nation.
As to the Dbody, it will return to dust from whence it was
- taken, a8 Montjoy - says in Henry V, Act. KV,Sc.3, "Tﬁey must
lie and fester on these fields, whilst make & peaceful and
sweet retire", to quote freely, irn Romeo znd Juliet, Balthaser

says:

"Her body sleeps in Capels' Monument, -
And her ismortal npart with angels lives!

Second snd Third Articles

And in Jesus Christ, his only Son Our Lord
Who wzs conceived by the Holy Ghost and born
of the Virgin lary
Like the angels, man was siven a term of »robation, and
the story of his fall »nd rcdemption is found in Shzkespesre's

writings where it is referred to in deteil in divers places.
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 Adam and Eve ate the forbidden fruit, lost ther preter-

natural gifts and lost the supernatural gift of grace, and

.friendship ﬁith‘God. This loss, their descendahts must share

with them. What else does the ArchbishOp.of'Canterbury refer
to in Henry V, but the evil effects of origiﬁal sin‘when he
says concerning the king: |

"Consideration, like an angel, came
And whipped the offending Adam out of him."

Aegeon, the Merchant of Syracuse in The Comédy of Errors, refers
to "the pleasing punishment that women bear" The Queen in
Richard I addreSsés the gardener thus:

"Thou, old Adam's likeness, set to dress

;. this garden,
How dares they harsh rude tongue sound
this unpleasing news? ‘
What Eve, what serpent hath suggested thee

;o To make a second fall of cursed man€®
' (Act IV,Sc.4)

One single exception there is to the general laﬁ‘by which

2ll are made partakers of Acdam's sin. Mary, our Hother was, in
view of the merits of her divine Son, redeemed by preservation -
from the taint of original sin, so that never for one moment
was she deprived of the grace of God. Unmistakablé reference
to this fact is to be found in the Gentleman's speech to King
Lear, in Act. IV, Sc.6:

"Thou hast.one daughter

Who redeems nature from the general curse

Which twain have brouzht her to."
Of course the intention here is not to establish a comparison
between Cordelia and the B:V.M. but simply to show thet the

redemption of mankind through a faultless virgin was an idea

familiar to Shakesneare,



ject to the rebellion of the flesh against the spirit. He is

-10-

As a result of the fall of our first parents, men is swb-

placad between God and material good, beitween which he must

choose. Being composed of a body and a éoul, he is somewhat

like a half-breed, whose savage nature draws him backward to-
wards those practices of paganism that he abandoned when he
became civilized., Man has within him the intellectual life-of
his soul elevated by grac e and faith to a‘supernatUIal order
far beyond the exigencies of his own nature. He still retains
his bodily life and all its rebellioms tendencies. The body,
which should be ruled by the soul, which in ﬁts.turn should be
governed by {gith, continually strives to drzgz down the nobler

part of our being into the slime and mud of sin., We. are con-

.,8tantly reminded that despite our supernatural destiny we are

made of dust. Hamlet expresses this idea of our composite nature
in Act II,Sc.2, where he says:

"What a niece of work is man! how noble in
reasont how infinite in faculties! in form and moving
how express and adnirable! in zction how like an
angel! in apprehension how like god! the beauty
of the world! the parazgon of animals! And yet, to
me, what is this quintessence of dust?"

In Act I,Sc.2,lines 132-127, Hamlet in his soliloquy
after his convcrsation with the King and his mother, being down-
cast and diszusted on account of the King's perfidy snd his
mother's fickleness cnd dunlicity exclaims:
"How weary, stzle, flat and unprofitable
Seem to me 211 the uses of this world!
Fie ou't! 0, fie! 'tis an unweeded garden,

That grows to seed; things rank and gross in nature
Possess it merely.". '



_]_]_..

"s§Wﬁst~is this, but’ the expression of the thoubht that thls world *f.
‘”;whlch should be 8 garden fllled with. the ch01cest flowers of
v@Vlrtue is on the contrary possessed by "thlngs rank and gross
in nature"———81n? Our 1ife should be orderly and free from
allvthat ﬁends-to impede the growth of ouf charity which should
alone Tind place therein and blessom forth to beaf the most
exquisite fruit of supernatural acts. No weeds of sin should
Ee allowed to‘ﬁske root and grow and shother what the Great
Gardener has planted there at our baptism. ~Alas! Alas! we

have neglected the_weeding and as a result the world presents

a piteous spectacle that to Hamlet appears “"weary, flat,

stale and unp;ofitable“. e

Why is there such disorder? Men are subject to tempta-

“tion, and must reject the worldly good that presents itself

to them. Otherﬁise they sin. Many do resist temptation,

which is not a sin unless consent be given to it. As Angéis

says in Y¥easure for lleasure, Act I,Sc.2, lines 18-19:

"tTis one thing to be tempted, Escalus,
Another thing to fall."

In the same speech, he goes on to s»y that men's oifences do
not always sonpesr on the surface, and that he himself wmey per-
haps some day commlt the same crime for which Chaudio im to
be executed by nine the following morning, according to his
orders. He orders his confessor to be brought to him, (i.e.
to Claudio) before the execution, implying thereby a belief

in the forgiveness of sins through the Sacrament of Penance.

Of this, more will be szid later. In a long speech at the end
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of Scéne I;‘ertheféaﬁe'aCt,,Angelo speaks.Of;temptation agaihl
:béllihg it‘ﬁbst dangerous and describing the enemy as most
Cﬁnning, who "tor¢atch a saint, with Sainﬁs does bait his hook,"
ﬁecause he is tempted towards a virtuousrmaid. According to
him, temptationm is most subtle.
Consent to temptation ié Sin, which may be either mortal
‘or venial. Mortal sin destroys our supernatural life. As
Friar Lawrence Says, it is "deadly sin.......a fault our law
calls death". Here he refers not only to the laws of the land,
but also to divine law. Negrly all of the seven deadly sins
are mentioned by Shakeépeare's characters.in differsnt places.
Hamlet in Act.“ITI,Sc.3, line 89/4,mentions three:of.them:
gluttony, anger, lust, ﬁhen he speaks of drunkenness,>ra”e,‘and
incest. Some characters ére described &s beiny steeped in all
of them. As Mzalcelm says in Macbeth, Act.IV,Sc.3, "smacking

of every sin that has a name®,

The most common of these sins is lust which leads to illi- .

gitimate love when young men zllow too ruch liberty to their

eyes. This may be found in many passages ol Shskesvpeare, but
the characteristics of this vice :re most clesrly analyzed in
Sonnet 129 which I here cuote in full:

"The expense of s»irit in a waste oi shaue

Is lust in action; and till action, lust

Is perjured, murderous,vloddy, full of vlame,
Savege, extreme, rude, cruel, not to trust,
Enjoy'd no sooner but despised straight,

Pzst reason hanted, and no sooncr had

Past reason hated, as a swallow'd bait

On purnose laid to make the taker mad;

Mad in pursuit and in possession so;

Had, having, and in quest to have, extrene;

A bliss in proof, and proved, a Very woe;
Before, a joy pronosed; behind, a dream,

All this the world well knows; yet none knows well
To shun the heaven that leads men to this hell."
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Here we have 1ust exolalned in its worklnbs and 1n 1ts effects.

i . i

It is the root and source of perJury,,and murder of savage,

'»‘extreme, rude, and cruelellnes. No sooner has the sinner en-

joyedkthe satisfaction of his lust than he despises if. He
seeks it beyond all reason and his detestation of it after=
“wards is likewise extreme, It is like a poison destined te
‘make its voluntary users mad., While tasting of it, the sinner
enjoys himself;~and iugiediately afterwards he suffers cruelly
in his mind and soul.

So much for grevﬁusﬂ sins, There are also venial sins,
or fzults which do not‘cause spiritual death,'faults that may
be forgiven wi%hout recourse to the Sacrament of Penance. Such
sins were those that Juliet admitted to the nurse, when she‘
said in Act IV,Sc.3, line 24

"I have need of many orisons

To move the heavens to smile upon my state,

Which, well thou knowest, is cross and full of sin.®
Of course Juliet's sins may have been more grevious, but she
implicitely declared them to be venial, since she counted on
obtaining Heaven's smile, throuzh prsyers and orisens.

These chains of sin are broken, and we are released Ty
conversion, which is aifected through the grace thot was merited
for us by our Lord and Savicur Jesus Christ. When the sinner
is converted, he is reinstatod in his former position as a son
of God, @ brother of Christ’ and an heir to the kingdom of
heaven. These thoughts are 211 contained in the Archbishop of

Canterbury's speech in Fenry V, Act I,Sc.l, lines 28-35:
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“"The courses of his youth promlsod it not
-, The Preath no sooner left his father's body,

" But that his wildness, mortified in him,
Seemed to die too; vea, at that very: moment
Consideration, llke an angel came

And whipped the offending Adam out of him,
Leaving his body as a paradise,
To emvelop and contain celestial spirits?

There is no mention of conversion through Christ, butvof.the
change effected in the sinner whan he abandons his sin. His
5ody becomes as’'a psradise to envelop celestial spirits. This
is almost as explicit aé St. -Paul's words: "Know ye not that
youf bodies are the temples of God, and that the Holy Ghost
dwelleth in you?® -

Such was the state of man after his fali He was subject
to temptation; He was deprived of the supernatural life of
grgce and in constant rebellion against his Creator. Almighty
God deals with man most mercifully, and he sent him a Redeemer
wiio took upon himself the sins of numanlty and offered up the
great Sacrifice to reinstate mankind in its former position
and enable usto narticipate in. the glory thzt had been nrepared
for us. That Redeemer was Our Lord and Saviour who was conceived
by the Holy Ghost and born of the Virgin Xary. o

Concerningz these two circﬁmsthncns of our redemption I
mist say that very little isto be found exullcltely in Shakes-
peare. Thot Christ died for us, is mentioned in many many places,
but his concention,and the virginity of his holy Nother are
only hinted at, though it seems to me that both are clesrly in-
dicated in that passsge already quoted from King Lear:

"Thou hast one desughter
Who redeems nature from the general curse."

Here is evidently a ra=ference to our Rlessed Yother, the co-

redeemer of mankind. Iow how is the Blessed Virgin the co-



~ -15-

redeemer o0f men? She deserves this title on account of her co--

operation withcAimiqhty_de in the work of fansoming_us;frOm
the slavery of sin. ‘By’he; "Fiat" she ébhsented to be the mofher“'
" of Jesus who was to die fpr us. In the designs of Divine Pro-
vidence she had been pre?éxed to be an immaculate tabernacle

for the Son of God, and when the moment came to assume the bur-
den, she Williﬁély accepted it and at that moment of her
acceptance she beﬁame the Mother of Jesus--~the liother of God

and the Mother of men. She gave birth to Cur Lord in the stable
at Bethlechem. She wetched over his childhood years and followed
him up to Calvary, where Jesus publicly and solemmly proclaimed
her motherhood of all mankind, when he said to her: "Women, be-
hold thy-Son", and to the disciple, "Son, beholé thy mother."

- Shakespeare was familiar with this doctrine when he referred
to Héry as "the daughter who redecems nature from the general
curse"; and it is deplorable that he did not refer to it more
often and more explicitely. However, those who are femiliar
with his works, knowing the genersl Catholic tone in which they
are written csn have no doubt concerning his idezs on the con=-
ception and birth of Christ. liere is explicit reference to
Qur Lord's birth, in Hamlet, Act I,Sc.l, where lercellus speaks
cf the "season wherein Our Saviour's birth is celebrated",
saying thzt then,™no spirit stirs ebroad, the nights are whole-
some, no planets strike, no fairy takes, nor witch hath power
to charnm; So hallowed and so gracious is the time." I quote

freely here without strict adherence to the text.
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Fourth Art;cle,

Who suffered under Pontlus Pllate was
crucified, dead and burled

With revard to thls artlcle there is no lack of references
Une has but to scan the pages of Shakespeare's pley° to find

passage after passage illustrating the death of Christ aznd the

reason thereof,

For instance in ¥easure for Measure, Isabella plesads with
Angelo for her brother sgying

"Alas, Alas!

Why 211 the sculs that were, were Forfeit once;
And He that might the vantane best. have took
Found out the remedy. How would you be

If he which is the top of judgment should

But” judge you as you are? A think on that;

And mercy then w111 breathe within your llps
lee man. new made.

ﬁefe we have reference to the fact that Almighty God found a
remedy for man's transgression, and that the remedy wés
applied freely, out of pure mercy and goodness,

What was this remedy? It was the "seven ‘vials of his
most sacred blood" referred tc in RichardlI, Acf I,S8¢c.1. In

the sawe play, Act IV, Carlyle speaks of Norfolk fighting for

hrist:
"Streeming the ensign of the Christian cross
Azzinst black »nazans, Turks and Saracens."

There is even reference to the treason of Judag, of this sane
scene where Kins Richard exclaimxs:

"Yet I well remember

The favours of these men: were they not mine?®
Did they not sometine cry, 'ail haill!' to me?
So Judas di¢ to Christ; but he, in twelve,
Found truth in all hut one; I, in twelve
Thousznd, none."
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In Act IV,Sc.l, the follow1ng llnos -mention expressly the

sufferlng of Christ- under Pontius Pllate.
"Though some of you with Pilate wash your hands
Showing an outward pity; yet you Pilates
‘Have here delivered me to my sour cross
And Water.cannot wash away your sin."
Here indeed is the Roman Govenor pretending to be guiltless
of Christ's olood while he deliberately turns him over to his
enemies that they may crucify him.
In Richard IIT, Act I,85c.4, Clarence says to the murderer:
ny charge you as your hope to have redemption
By Christ's dear blood shed for our grievous sins
That you depart and lay no hands on me,"
Here again is.the belief in our redemption through the blood
of Christ. The sane thought is expfessed by Salisbury in the
/second part of Henry VI, Act I,Sc.l, where he uses these words:
"now by the death of Him that died for 211", and in Act III,Sc.2
of the‘same play we have Warwick's words:
"As surely as your soul intends to 1live
With that dread King who took our state upon him
To free us from his Father's wrathful curse
I do believe that violent hands were laid
Unon the life o1 this thrice famed duke."

Truly then may we say that the story of Our Lord's cruci-
Tfixion and death is cleérly told in Shakespeare whose charac-
ters 211 seem well versed in this particular part of Christian
doctrine. hen King Zdward, in Richard III, Act I,Sc.4, spezks
of sinners "defacins the precious iumage of our dear Redeemer"
7e see that Shakespeare held the traditional doctrine that
Justification is not merely the remission of sins, but it is
grace or charity diftfused in our hearts by the Holy Ghost. When
we are just, in the scriptural sense of the word, Christ lives

within us.
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Gracﬁ is a gift from God through the merits of Christ--

a supernaturzl life---apsrticipation in the life of the Blessed,
Trinity, by which our acts are meritorious and by which we
can hope for eternal life which is but the perfection of the

life of grace within us, There is no question of coercion,

-Grace does not come into conflict with the will of man, We

remain free, yet we are supernaturally impelled towards vir-
tuous acts though by no means arec we forced,nor is our liberty
in any Way'infringed upon.

Launcelot Merchant of Venice,Act II,Sc;2) ¥nows the
difference between a Jew and a Christian. He.gives Bassanio
his reason fo; vreferring to enter his service rather than to
work for Shylock, saying:

- "You have the grace of God, sirl

In the first part of Henry IV, Act IT,Sc.4, Felstaff
speaks of the fire of grace. 1In Act IT,Sc.1 of Othello, Cassio
addressing Desdemona. prays:

e.......the zrace of heagven

Before, behind thee and on everyhand
Enwheel thee round." .

Likewise lalcolm referring to popular belief in England
thot the King could cure a certsin disease known as Kin:'s
Evil, says that Jameé has besides this sover, the gift of »ro-
phecy and sundry othef blessings "thut speak him full of grace ™
This was supposed to be a divine gift, first accorded to Edward
the Confessor and transmitted throuzh him to =211 the other soverigns
of Enzland. The nractice died out azfter "ueen Anne's timé, the
last person to be "touched" in England was Dr. Johnson., Shakes-

peare has cvidently gone out of his way to pzy a compliment to
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King Jam,e"‘g, by mén.tioning_' this matter in Act I_v,’sc.:s,' of "
Macbeth, without any appgrént‘conneétibn with the rest of
the play. . e |
Some commentators pretend that this particulsr incident in
Macbeth is un-Shakespearéan but Verity, from whom I have drawn
) my information on this point maintains that it is authentic,

Actual graces are granted through ﬁrayer and there are
numerous examéles cf persons beseeching God to gfant them tem-
poral favours notably in the third part of Henry VI, and in Richard
ITI. Prayer procﬁresAsanctifying gracé. In this connection,
the reader is referred to Prospero's words iﬁ the Epilogue to
The Tempest:;#

"And my ending is despair

Unless I be relieved by prayer

Which pierces so that it assualts

Mercy itself and frees all faults."
This and other passages, from Henry VI, Richard II, and QOthello
show us Shakespeare's conception of the power of prayer as the
people believed in it. There is a noteworthy soliloquy in Hamlet,
which will be quoted eisewhere in this essay exemplifying the
necessity of putting our heart into our prayers. It is the King'sn
attempted prayer after witnessing the pnlay wherein his conscience
w=2s prodded to remorse,

Fifth Article:

He descended into Hell, the third day
He arose again from the dead

In Henry VIII, Act V,Sc.4, we find a porter making mention
of Limbo Patrum,.m Titus Andronicus, there is the expression

"As far from help as Limbo is from bliss." (Act ITI,Sc.1l,line 148)
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These referenceqto Limbo and to Limbo Patrum, although they
do not glve us an expllclt statement of Shakespeare 8 bellefs
1n.ebp1aee where souls are deta;ned peceuse4they lackgsanetlfylpg
grac e and therefore cannot enter into,heayen, nevertheless, im=-
plicitely contain the Catholic doctrine on that point. When
Titus sgys "so far from help as Limbo ievfrom.ﬁliss"jwith refer-
ence to those works of sympathy thet bring no help, he gives us
a true idea of Limbo, where souls cannot be helped by our prayers
and suffrages, but must abide the consequences of being deprived
of that sacramental character which would be.their pass-port to

heaven. He makes no allusion to punishment, that isfto say posi-

. tive punishment there, but simply says that Limbo is a place

removed from bliss,

Now in Henry VIII, in the passage cited above, the porter
mentions the youths in Limbo Patrum where they are like to dance
three days. This implies that some souls escape from:that pri=-
son and regain their freedem. The expression Limbo Patrum is
always used in Catholic theology to designate a place where the
souls of the just who died before Our Lord were detained until
the redemption was accomplished and Christ himself announced
their delivrance to them., This Limbo Patrum is what is meant
by "hell" in the Apostles' Creed. The fact that Shakespeare
uses the expression shows clearly that he was familiar with the
doctrine and furthermore that the people of his time were suffi-
ciently instructed in that truth for him to make these references
without any explanation and with no fear of being misunderstood,

In Romeo and Juliet, Act III,Sc.l,line 31, Mercutio: speaks
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'cf,Benvolio's propensdty to spy out: an occaslon to quarrel and
' tells hlm.he fell: out w1th a. tallor for wearlng hls new doublet
:.before Easter.‘ Now thls.may be-consldered as a far-fetched Fé=
ference to. the fact that Christirose. from the dead on. the ‘third
'day after his. cruclflxion, but we. mnst "bear in mind that Shakes- ”?3
- peare- knew his. people and was .aware.of their beliefs and knew
what,expressionslhad«a:meaning-for~them,.and-what words were
meaningless‘os accountzofvtheir mentality;:Easterrmeant'to the

Elizebethans what it had always meant to England and what it

still means to the Chrlstian -world, the feast of Ghrlst's res- .
urrectlon on the thlrd day after his. death on the cross. It is
él a day of qoy and,unlversal Jubalatzon, a day when new .garments
‘ are worn for the first. time in memory of'the'new life with ﬁhich
’Chrlst clothed us by hlS 11fe death and resurrectlon. This is
probably what Shakespeare remotely refers to in Mercutlo's words

about wearing a new doublet before Easter.

, Sixth Article:

He ascended into heaven,sitteth at the
right hand of God the Father Almighty

In King John, Act. V,Sc.l,line 22, Pandulph speaks of Ascen-
sion Day. Noﬁv Ascension day means this and this only: the day on
which Our Lord asceﬁded body and soul into heaven to occupy there-
in the highest place, after God the Father.

Heaven, to which Our Lord ascended is an abode of bliss and

happiness, eternal, where the just enjoy the beatific vision.

There is no mention of the vision of God face to face, but we-
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of20ur~héa#enly&home,.not'io_nmntionfthewﬁahy\places%where;heaq'

venuisxspORen;of,awixhbut;anything being.said as. to its:natqre.

Friar. Lawrence iniRomeo and Juliet, Act.IV,Sc.5,1ines 66-84,
reasons with Lord Capulet who is bewailing the death of his.

daughter and endeavours to show him that he ought to rejoice

rather than to;lanent because she has gone 1to her eternal reward

and her preseht state is now far superior to her earthly condi-

tion, These are his words:

"Peace,ho, for shame! Confusion's cure lives not
In these confusions, Heaven and yourself
Had part in this fair maid; now heaven hath all,
And all the better part is for the maid;
Your part in her, you could not keep from.death.
But heaven keeps his part in eternal life.
The most you sought was her promotion;

y .For 'twas your heaven she should be advanced
And weep ye now, seeing she is advanced
Above the clouds, as high as heaven itself?
0, in this love, you love your child so ill,
That you run mad, seeing that she is well;
She's not well marrled that lives married long;
But she's best married that dies married young,.
Dry up your tears and stick your rosemary
On this fair corse; and as the custom is,
In all her fair array bear her to church:
For though fond nature bids us all lament,
Yet nature's tears are reason's merrlment "

This passage needs no comment to show what Shakespeare's idea of
heaven was., In that heaven'into which the just are admitted
there are degrees of glory, each one enjoying perfect felicity
according to his capacity, and that capacity varying with differ=-
ent individuals. Our Lord being God and man, having human nature
as well as divine nature, the divine governing and controling

the human, is infinite in his capacity for enjoying the presence
of God, and therefore he is the first after God the Father in'pzr-

taking of the beatific vision, Hence he is said to "sit at the
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Zredbunise. i

'1rlght hand cof God ~the- Father Allmlghty“.m Shakespeare does not

| 2B

express. thls thought “but hls ideas on heaven are so. clearly €Xew.

pressed..that we must admlt he could. hardly hold any. other. opine

. :1on,lllving-as he dia mnwa;century when Catholic truth still

illumined England,

’SeventhrArticlg'

From thence, he shall come to Judge both
the 11v1ng and the dead.

The Catholic doctrine concerning death.and‘judgment is
found clearly expressed in the dramas of the Bard of Avon, In
the first place, death in its multiple forms hovers over all of

us, Some of the characters invoke the dire visitor as a welcome

sopportunity  of entering”into repose and heavenly bliss; others

desire it to put an end to their tortures on account of worldly
deceptions and unsuccess. Others still, are sadly resigned; while
some few curse it as if it were a hellish brigand ravishing}them
of their most precious possession. Nevertheless, it is appointed
unto men to die. Dust we are and unto dust we will all return.
Our life is destined to end, like a dream, to fade aﬁay and to
pass into a state where we will be face to face with the reality
which our soul craves and which we now see, as St., Paul says,
as in a mirror., The Clown's song in the second act of Twelfth
Night invokes death to come, and asks that he may be laid in sad
cypress without a flower on his black coffin.

Rosalind in "As You like It" says that death comes to all
men, but not through disappointed love, though many would welcome
it as a delivrance, In Act. IV,Sc.l, she says:

"The poor world is almost six thousand years old, and in all
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this time there was not any man died in his oWn person, videlicet,

in a love cause."

- Theh\she goes on to‘méntion Troilﬁs whofhadvhis'brains daéﬁed:
Aout ﬁith a Grecian club, yet he was oﬁe of.the‘patterﬁs‘of love
and would fain have died long before. Leander would have welcomed
’Taéath when Hero turned nun; yet he lived on until by accident as
it were, he died while béthing in the Hellespoht. Men have died,
she says, and woims have eaten them, but not for love.

Belarius, in Act IV,Sc.2 of Cymbeiine, says:

"Thersites! body is as good as Ajax,
When neither are alive."

In the same act Guiderius and Arvigarus sing those oft quoted words:

"Fear no more the heat of the sun,

Nor the furious winter's rages;

Thou they worldly task has done,

Home art gone and ta'en thy wages;

Golden lads and girls all must

As chimney-sweepers, come to dust."
In the same song they warn all those who hold power and sway, ﬁho
are renowned for learning, and all lovers that they must abandon
this life to pass to a state where they will be beyond the frown
of the mighty, the tyrant's stroke, the thunder's blasts, the
lightning flash, the slander of the world and all earthly ills,

The duke's lengthy speech in Measure for Measure, Act ITI1,Sec.1,
is a veritable treatise on the vanity of human life. If we lose
life, we lose a thing that none but fools would keep. Life is but
a breath, servile to all the skyey influences that afflict the
earth., Man is but death's slave or fool, labouring by the hour to
shun him, yet inevitably running towards him. He tells Claﬁdio

that he is not valiant since he fears the fork of a poor worm, Ne



=25

have no-real -friends. 1n this world, says. he because even our own:
*bodlly organs ‘conspire to kill us by offerlng hospltallty to the

fzout, serpigo and the rheum, and he ends his dissertation with these
words: | | |
"Yet in this life
"Lie hid moe thousand deaths; yet death we fear
That makes these odds all even.,"
Prospero's memorable words in Act IV,Sc.l of The Tempest:
| "We are such stuff =
As dreams are made on, and our 11tt1e life
Is rounded with a sleep.
‘The Queen reminds Hamlet Act I,Scal:
"Seek for thy noble father in the dust:
Thou know'st, 'tis common; all that lives must d1e
Passing through nature to eternity."

Hamlet's comments on the skull thrown up by the clown (Act V,Sc.1)
aré éiso worthy of note and'e3pecially his address to Yorick's skull
shows the changes that death brings and the iavages it werks. Death
makes us gbhorrent to the living, says Hamlet. Alexander and im-
rerious Caesar both returned to dust. Dust is earth, and earth makes
loam. Why then should we not expect to find these great men con-
verted into a plug to stop a bung-hole in a beer barfel?

So much for death. But death never comes alone and in Shakes-
peare we find that the spirit of the times was drawn from the ins-
pired words of Holy Writ: "It is appointed unto men once to die,
and after death, the judgment." Every man must present his account
before the judgment seat of God and receive his reward or punishe-
{ment from the All-wise, All-knowing, All-just Judge. Thus we hear

Othello (Act V,Sc.2) addressing Desdemona'd: corpse and exclaiming:

"When we shall meet at compt, this look of thine will hurl my soul




-26-

ffrom heaven;-end fiends will'snatch at ith. Compt.means account or
’reckonlng, and therefore Judgment where he will be called upon to
'answer for murderlng hlS wife upon a. base slave 8 word
Xing John in Act Iv, Sc 2, answerlng‘Hubert who presents him a
gdpcumentvw1th his hand and_seal ordering the death of Arthur, think-
ing the command has been executed exclaims:

"0, when the last account 'twixt heaven earth

Is to be made, then shall this hand and seal

Witness against us to damation!

Kihg Henry in Henry V, Act IV,Sc.1l, delivers a lengthy speech
in which he dweidls on the fact that each man is. responsible for his
own soul acd‘thopgh he can hide his misdeeds from human eyes, he
"has no wingsvto'fly from God" and if he dies unprovided, damnation
is his lot etc. In Henry ¥YI there is mention of "the dreadful
judgmenfvwhich will have to be undergone as.well as particular judg-
ment, This general judgment will take place when the end of the
world comes, when "the great globe itself and all that we inherit
shall dissolve", to use Prospero's words. After judgment there is
‘heaven, hell, or purgatory. We have already dealt with Shakespeare's
ideas concerning the abode of the blessed. Here let it suffice to w
mention his views on hell and purgatory.

To Shakespeare's characters, hell is a dire prison of eternal
darkness and fire where the dammned suffer ineffable tortures with
the demons, where like Dives they are tormented in that flame they

kindled by their sins,
‘ In Hamlet (Act IV,Sc.l) Laertes says:

"To hell allegiance! Vows to the blackest devil!
Conscience and grace to the profoundest pit."

Queen Margaret in Richard III (Act I,Sc.3) wisﬁes Gloucester to be
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tormen&ed by'aldream'6f "hell .and ugly devils". To Buckingham who
rébukeé"hEr for her curse she says: | |
| "Have not to do with him, beware of him

Sin, death and hell havd set their works on him,
And all their ministers attend to him."

Falstaff, in Henry IV, (Act III,Sc.3) says to Bordolph:

"I hever see thy face but I think upon hell-fire and
- Dives that lived in purple; for there he is in his robes,
burning, burning."

Here is explicit mention of the punishment of hell as it is taught
in the Bible,
Many other passages might be cited, but I think these suffice

to establish the doctrine concerning hell, as we findit expressed

in the works of our great dramatist, |

| . ghough souls must be pure and spotless before entering heaven,
all stains and blemishes and unpaid debts do not condemn men to
efernal damation., As we have already noted,Shakespeare‘is familiar
with the distinction between mortal sin and venial sin. He is also
aware of the fact that temporal punishment due to our transgressions often
remains after the offences themselves have been pardoned as to their

guilt, The distinction between the reatus culpae a2nd the reatus e

poenae is not unknown to him, Therefore in his plays he has given
us clear evidence of his.knowledge of the doctrihe of purgatory where
souls expiate the unforgiven wvenial sins ahd:the temporal punishment
due to their grievous offences that are already forgiven as to their
guilt,

In Act IV, Sc.3 of Othello, Emilia uses khe word purgatqry itself
and evidently considers it as a place of punishment, though she does
not say anything to indicate her belief in the doctrine of satisfaction

after death.
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In Romeo ‘and. Jullet (Act ITT,Sc. 3). Romeo 1s not more preclse -

'than Emllla.' He 81mp1y mentions purgatory, bu; he shows clequy
that 1t is-less terrible than hell because he mentlons 1t firstiin

the series of sufferings he will have to undergo’ when outs1de Vers

ona's walls:

MPurgatory, tortare, hell itself,"

The Ghost, in Hamlet 'is clearer in his exposition of the
painsof his prison. house. He speaks of "sulphurous and tormenting
flames" and tells Hamlet that could he but reveal the secrets of his
prison~house he could "a tale unfold whose llghtest word would
harrow up his soul freeze his young blood®, (Act I,Sec.5) He goes
on to say that he is not constantly in purgatory, but is doomed at
tlmes to walk the earth This is according to the pppular legends
current at the time when the play was written. One poiqt fhat he
clearly expresses is that he must remain in fires until the crimes
done in his days of nature are burnt and purged away. _

Lastly, there is Limbo, of which we have spoken in connection

with Our Lord's descent into hell after his crucifixion,

Bigth Article:
I believe in the Holy Ghost.
There is no definite mention of the Holy Ghost in any ofthe
plays. All that can bve gathered from them is that the doctrine cone
cerning the third person of the Blessed Trinity can be assumed to

have been familiar to Shakespeare's characters though nothing explicit

is said on the point.
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In Act I of the Merchant of "Venice, when Antonlo after hearlng
Shylock's words concerning Jacob and Laban and their . agreement about
d1v1d1ng the sheep, turns to Bassanlo and remark3°‘ "The-dev11 can
cite-Scrlpture for h1S‘purpose" there is apparently a reference
to the futlllty of private and unauthorized 1nterpretatlon of the
Word of God. This suggests the necessity of an infallible author-
ity, and that infallible authority is the Holy Ghost who abides
forever in the Church totpreserve it from error. Beyond this, I
have been unable to find any passages to illustrate the eigth ar-

ticle of the Creed,

Ninth Article: . -

The Holy Cathol1c Church the Coxmmm:.on of Sa:mts..
7 As to the divine 1nst1tut10n ofthe Church of which we are all
members, as 1t were, component parts of one vast body of which
Christ is the head, we.find ample reference, Cardinsgl Pandulph -
announces to King John that he has come to him from Pope Innocent -
to ask him why he wilfully spurne against "The Church, our holy
mother", and he calls Pope Innocent "our holy father". What could
be more Catholic than such words?
In the Second part of Henry VI, Act I,Sc.3, the Queen mentions
the Pope with his triple crown, and the college of cardinals.
Bishops and Cardinals are prominent in many of the plays.,
Several of them were advisers of kings who consulted them as to
their rights. 1In Henry V, Act I,Sc.2, we find the king asking the
Archbishop of Canterbury to define his claims to the throne of
France, and the Archbishop, in a lengthy speech unfolds to him the
whole history of the Salique law, and shows himself to be well
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‘versed in hlstory and Well 1nformed on political and 1nternat10na11”
questlons. Encouraged by the Words of the Archbishop, King Henry

: decldes to urge his clalm andto make war on France, Not,only

.have these prelates advised sovereigns, they have also defended
them., The Bishop of Caflisle in Richard II, Act IV,Sc.1, is a

"“éood example of loyalty, when he tries to persuade Bolingbroke

“that he has no right to ascend the throne and pass sentence on
the king, As é result he is arrested for tréason.

Clerics of inferior rank are not pften mentioned, because
they play no outstanding part in the great political events of
these dramas, |

Mbnastic'fife is quite well portrayed however. In‘particular,
the Franciscans seem to hg#é impressed Shakespeare. He gives us
t@o*striking examples of these holy men, who far from the world
with its strife and contention lead a life of prayer énd contem-
plation, emerging from their cells cnly to comfort and console
those who need their advice and direction,

Friar Lawrence in Romeo and Juliet is a director of cone
science who, though he has abandoned the world yet knows.how to
sympathize with those #ho are distressed with mundane griefs,

' The Duke of Vienna, disguised as a friar, gives Claudio
excellent spiritual advice and prepares him for death (Measure
for Measure, Act III,Sc.l). Here Shakespeare shows his full
appreciation of monks, for he.clothes the duke in all the vir-
tues and qualities bf a veritable man of God who teaches the
real value of human iife, which isbut a means of earning efernal

glory, a journey at the end of which we shall be unloaded of all
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‘foﬁrfeerfhly treasures which are'ueeless to‘us., He WhO'carries:
iworldly wealth and honours is "llke an ass whose back w1th 1ngots
ebows They Wlll be removed at the end of the Journey and he
iw111 have but the fatigue of having borne them..

We are 2ll members of the Church, Why does that Church exlst?
h.What is its mission? The Church was instituted to carry on Christ's
 work, to sanctify mankind. For that reason, Our Lord instituted

seven Sacraments which he committed to his Church to be used as
S50 many mysterious channels through which grace flows into our
souls, . | |

The first of these is Baptism; by which we receive sancti-

fying grace, and thereby become children of God and of the Church
an/heirs to the Kingdom of Heaven by virtue of our incorporation
with Christ. Baptism is a pledge of salvation provided the grace
received therein be not lost by any grievous offence.l

In Henry V, Act.II,Sc.3, the hostess assures Pistol that

Falstaff is not in hell because he made a fine end, i.e. died

a happy death, like a "Christom Child." Now a Christom Chilad

in Shakespeare's time meant a child who had died while young, and T
therefore who still wore his "Christom" or baptismal robe, It
was the custom in Eng;and to clothe children ih white robes after
baptism,

In Richard III,Act I,Sc.l, Gloucester addressing Clarence
Bayss

"0 belike his majesty hath some intent
That you should be new-christened in the Tower.®

Iago in Othello, Act II,Sc.3, speaks of"baptism and all
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seals and Symbols of redeemed sin",

From these quotations we can see whagt is believed concerning
this first sacrament, No reference to Confirmation can be found,
but the Blessed Eucharist; the Sacrament of the body andblood of
.. Christ is well known to the péople of Shakespeare's times, In
King John, Act. V,Sc.2, line 6, we find Lewis speaking of having
taken "the sacrament", TLikewise the‘Duke of Norfolk, in Richard
IT, Act. I,Sc.1,line 139 says:

"Ere I last received the sacrament

I did confess it and exactly begged

Your grace's pardon, and I hope I had it."
This is of course the Bucharist, the "holy bread" that is referred
to by Rosalind.in As You Like It,Act IIX,Sc.1,line 14. A similar
expression is found in the Second Part of Henry VI, Act V,Sc.1,

where Richard says:

e .Speak not in spite
For you shall sup with Christ tonight."

So far as the Bucharist as a sacrifice is concerned, Shakes-
peare, for some inconceivable reason makes but indirect reference
to it. Probably he had in mind the differences of bpinion that
were prevalent among the Anglicans of his time, eéoncerning the
nature of the Mass, and he preferred to avoid any reference to
a subject that might rouse discontent and perhaps turn people
away from his theatre. That he knew all about the Catholic
doctrine of the Holy Sacrifice is beyond doubt. His use of the
word "unhouseled" in Hamlét is incontestable proof of this. This
word comes from "housel™ or Anglo-Saxon "husel" meaning the

the Bucharist as a sacrifice. Verity explains unhouseled, as not

having received the Bucharist, but his glossary explains the real
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‘VmEaninQJOfithe word and%its:reference to the sacrifice. =

AWhen'he mentions an evening nass,'in Romeo and Juliet;'hé

makes no mistake because in Venice and Verona, it was customary

to celebrate yass at three o'clock in the afternooﬁ-during Lent
“and on the vigils of the more solemn feasts, according to Cardinal,
Bona. TFurthermore, the word "ass" Waé used formerly, for any
»office that was held in a chufch. Consequently Shakespeare can-
not be taxed with error on account of the expression "evening
Mass",

Then there isthe Sacrament of Penance by:whibh sins are for-
g;ven. Good»christians have recourse to this sacrament frequently,
éspecially bef;re receiving communion if they are in the state of
qp;pal sin, before marriage or any other sacrament, before‘beginn-
ing a dangerous undertaking and above all, at the hour of death.

Remission of sins in confession is what Shakespeére means by
shrift or shriving. Shrove Tuesday is the last day before lent,
when Catholics of the Bixteenth Century used to confess their sins
in order to begin the holy season of penance in good dispositions.

The Duke,in Act ¥,8c.2 of Two Gentlemen of Verona, seeking s
his daughter says: .

"Besides, she did intend confession
At Patrick's cell this even,"

Witness also, Friar Lawrence's words to Romeo:"Riddling confession
makes but riddling shift." (Act II,Sc.3) Buckingham's words to
Hastings in Richard III, Act III,Sc.2, mean nothing unless con-
fession; Let me quote thems;

"What, talking with a priest, Lord Chamberlain?®

Your friends at Pomfret, they do need the priest;
Your honour hath no shriving work in hand.®
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'AHan&et’s‘égheme to revenge himself on Rosencrantz'and‘Guildenstern
Whobweie sent with him to England, to have him beheaded shbws us
| éhat he was aware of the benefits of confession, for in the;leﬁter"
that he substituted he appealed to the King of England to put the
bearers to death without even allowing them "shriving time",
In Act V,Sc.l of The Winter's Tale, Cleomenes addresses

Leontes thus:

"Sir, you have done enough, and have performed

A saint like sorrow: no fault could you work

Which you have not redeemed; indeed paid down

More penitence than done trespass: at the last,

Do as the heavens have done, forget your evili.;

With them, forgive yourself, " .
Although there. is no mention of confession here, we find in this
speech all the elementsiof the Sacrament of Penance: repentance,
satisfaction, absolution full and complete. Now all of these
suppose the avowal of sin in confession. If Cleomenes did not
mean that, then her speech means nothing.

In Measure for Measure, Act I1,8¢.3, the Duke, disguised as

a friar, hears Juliet's confession. She avows her sin saying:

"I do confess it and repent it, father."

He then exhorts her to perfect contrition saying:

"Tis meet so, daughter: but lest you do repent,

As that the sin hath brought you to this shame,
Which sorrow is always toward ourselves, nd heaven
Showing we would not spare heaven as we love it
But as we stand in fear,--"

Juliet answers:

"I do repent it as an evil
And take the shame with joy."

Then he says: "Grace be with you, Benedicite." This is not the
sacramental formula, but it has the same meaning, because it in-

dicates the effects of absolution, i.e. sanctifying grace,
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‘?ﬁévﬁBQ#edipite" is the “qu,ﬁless you“-bf‘the good fathef,con-
'wfégsbf;' | v , ‘ .
| ' So‘here,,we have,é real picture of cbnfeséion: deqlération of
bsin,_contrition, satisfaction, for she accepted the shame with
| joy, and finally absolution. The Duke's exhortation to perfect
Tvcontrition is-anvexplanation of the difference between contrition
‘and attrition. -
Hamlet's answer to his mother, in Act III,Sc.4, tells of the

necessity of a firm purpose of amendment as well as of repentance

"Confess yourself to heaven;
Repent what's past; avoid what isto come;"

Shakespeare even goes so far in dealing with this sacrament,
in his plays that he seems to have been imbued with an opinion of
his/times, which however had no theological basis, that in absence

of the priest, confession might be made to a lay-man, . For instance

Othello, in Act V,8¢.2, bids Desdemona to solicit pafdon at once,
for any crime she may have committed. However, some might inter-
pret this in two otherdifferent ways. Othello may have wanted
her to avow her faults to him as an act of fidelity, as a kind of
consolation to himself, or he may have wanted her to repent before
God in order to obtain pardon. Nevertheless, some commentators
have found in these words a remote reference to the opinion mentioned
above,

Another sacrament mentioned is Exgreme Unction. Thisis what
is meant by the Ghost when he tells Hamlet that he was sent to
death "unaneled". To anele means to give the last anointing.

Shakespeare tells us nothing of the 8acrament of Holy Orders

as such, but he tells us 2 great deal about priests and shows a
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clear knowledge of their nature and functions. The passages
‘ whete heyréférs to them are far too nuﬁerous to quote, ,All‘the
“bishbps, priests and religious in these plays are ceiibateé._
Shakespeare nowhere hints at a married clefgy. They are in a
class by themselves and he calls them holy men, on account of
. their supernatural mission., We have already told of their miss-
ion of forgiving sins, directing consciences, efc. The passages
quoted suffice to show what the priest was considered to be when
these dramas were written. _

Finally there is the Bacrament of Matrimony. This sacrament
is often preceded by a solemn engagement. In Measure for Measure,
we can build up a complete treatise "de spomsalibus", There in
, Act IIT,Sc.1l, we learn that Angelo was espoused to Mariana, had
given her a ring as a pledge of his faith. ILater on he wants
to be freed from her, alleging different reasons, but they are
considered valueless and they aré considered as validly engaged
and not free to abandon each other.

Marriage itself is a solemn and sacred rite, a'sacrament in-
deed. Many passages from Romeo and Juliet, from the First Part
of Henry VI, and elsewhere might be cited here. To my mind
Prospero's words to Ferdinand, Miranda's future husband, are the
most fitting to show clearly the Catholic teaching concerning
marriage:

"Then. as my gift and thine own acquisition
Worthily purchased, take my daughter: but

If thou dost break her virgin-kmot before

All sanctimonious ceremonies may

With full and holy rite be ministered,

No sweet aspersion shall the heavens let fall

To make this contract grow". etc.

Here the sacred character of marriage is made clear--it is
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a éacramenf'éonferring grade‘énd without fhé'rifes and cefemohies
”?fescribed, no blessing will be given to the couple by Almighty;
de. ‘ X |

Indissolubility is an essential property of marriasge con-
- tracts. Adriana tells Antipholus in the Comedy of Errors that she
.is undividable from him, incorporate with him, and in the same speech
she explains how”faithful she is to him as all good wives should be.

Here then we have the sacraments all, with one exception,
explained and clearly shown to be confided to .the Church as
means of bringing grace to men and thereby as means of continuing
Christ's work of sanctification.

The Communion of Saints, the second part of this article of
the ‘Creed, needs no special development. That it was commonly
held as a bélief appears from the numerous passages where the in-
vocation of the Saints is mentioned as well as from the doctrine

Tt

of purgatory.

Tenth Article:
The forgiveness of sins,

This article has been dealt with under the Szcrament of
Penance. However, Act III, Sc.3 of Hemlet contains two farily
lengthy passages bearing upon this doctrine., Claudius after
witnessing the play is struck with remorse and seemsto feel some
regret for his crime, but nd sufficient to prompt him to acts
of restitution so far ss the kingdom is concerned. He still
possesses, as he says, his crown, his aimbition and his queen and

he asks "May one be pardoned and retain the offence?" i.e. and
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iIfetain the:phing~acquired;by the offenee? It is/eo iﬁ‘earthly_f
~eoﬁrﬁe,[buf ﬁot‘before fhe ffibunal'of God where no deceit can
‘Ee of avail to us. With these thoughts in his mind he tries to
pray saying:

"What form ofprayer can serve my turn?

'Forgive me my foul murder'

That cannot be; since I am still possess'd

Of those effects for which I did the murder.®

, Hamlef entefing, sees him at prayer and hears his words.

That he is convinced Claudius may obtain forgiveness, appears from
his speech (lines 73-94) wherein he announces that he prefers not
to kill him now, because if hedoés;sQ,CIaudiuszwi;I go to heaven,
and thatnwilI;pe poor revenge on him who murdered his father
, without giving him an 0p§ortunity to repent ;} his sins. Hamlet
preﬁers to wait until he finds the king "about some act that has

no relish of salvation in it."

Eleventh Article:
The resurrection of the body.

No passage bearing directly upon this point has been found
by the writer. There is no doubt concerning Shakespeare's belief
on the subject however since he speaks of heaven as an abode of
perfect bliss where we shall enjoy the reward of our faithful
service, That the body should participgte in the recomuense or
in the punishment of the soul is too common a Catholic doctrine
for Shakespeare to have ignored, especially in view of the Catho-
lic toné of . his writings.

The passages already quoted in reference to the Genersasl Jjudg=-

ment also throw light on the matter. What is the Genersl judgment
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,butthe»judgment of all hen_after the resurrection of thebody on-

the last day?

Twelfth Article:
Lifé everlasting.
'This article has been dealtl: with when the writer explained
‘the Ascension of -Our Lord and heaven.Also under Article 1, where
- reference is made to Balthasar's words concerning Juliet:

"Her immortal part with angels lives,"
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CONCLUSION

vFrom tﬁisrsurvey of the works of the "Bard of Avon" we see that‘f;
'hé-sang an anthem to Catholicism, rather than a hymn'in praise of
Protéstantism. His plays are a profession of faith., Are they an
expreséion of his personsl bel;éf, or are they not? That is a
Tﬁébatable question. Both contentions hasve been ably supported by
notable scholars, who have delved deeply into the mafter and have
arri&ed at diffefent conclusions. I incline towards the negstive,
‘ I shsll not enter into the question of Shakespeare's personal
religion because thatis not the purpose of my essay. Nevertheless, it
might not be amiss to say that the absence of Pfotestantism in his
pléys is a very strong indication that he was not = Protestant.
Had he been an adherent of fhat religion, he would have sung.its
préﬁéés in his dramas, On‘the other hand the prevalence of Catholi-
cism in his writings is not a proof thst he'was a Cathoiic, because
it can be explained otherwise. Of course, the advocates of the
affirmetive in this cbntroversy argue very cleverly from the fact that
Cetholic doctirine may be found not only in the tragedies but also
in the comedies, where reference to religion could eésily have veen  _
omitted. Nevertheless their thesis has not been convincingly proven
so far,

One thing can be définitely concluded, and that is that Shckes-
peare even thouzh not a2 Catholic rose above the political turmoil
of his times and being a real drametist, he showed us English life
as it was. Pardon mé for using this hackneyed quetation, but he
"held the mirror up to nature" and in his dramas, poems znd sonnets
we see English life during the sixteenth centiryv---all Enzlish life,

the inner spirituzlity as well as the racial and political asnects,
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The England that Shakespeare portrayed was Catholié England.

The explanation of this-is not hard to find. The sixteenth
century grew out of the Renaissance which grew out of thermiddle«
ages., I think itis Stopford Brooke who said: "The outburst of a
flower seems sudden, but the whole growth of the planf has caused it,
“-end the flowering of Elizabethan literature was the slow result of
the growth of the previous literature and the influences that bore
upon it," This-ié said of EBlizabethan literature in all its aspects,
but it is especially true of the religious spirit of this period. -

England, like 211 European countries had been a Catholic nation
for years. When Henry VIII, yielding to his lust broke away from
Rome and began what has been gilded over with the name of the Refor-
;mation, he did not give the country a new religion. In 1534 he be-
gan the schism by declaring himself head of the Church in England and
casting off the zuthority of Rome, This act brought about the schism
of the sixteenth century. It was later on, in Edward VI's reign
that this schism became definitely a heresy by the promulgation of
the forty-two articles, which were later reduced to thirty-nine,,
under Elizabeth in 1563,

Now, Shakespeare wrote his first play, Pericles, Prince of
Tyre about 1590, just fifty-six years after Henry VIII, had made the
first move tggt brought about the Reformation, znd just twenty-seven

years after the final adoption of the Thirty-Nine Articles, ZEngland

had not changed to any great extent as a consequence of these events.
The work of centuries was not undone in the short space of tifty-six
years. During this period there had been a rise and fall of Catholi-

cism in the country. Henry VITYI declared himself head of the Church
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-1n Eggland--Edward VI publlshed his forty-two artlcles whlch Were | .
heretlcal--later on, under Mary, Parliament voted reunion with Rome B
and flnally Elizabeth proclaimed herself supreme spiritual and temg
poral head of the Church. As a consequence the'pe0ple were in a
“spiritual turmoil., They saw the old faith being cast aside and nothing
new substituted for it. Protestantism gave them no new doctrine. It |
? simply denied some‘;ld truths that were found embarrasing. Apart from

declaring the Sovereign of England supreme head of the Church it added

4 nothing to the religious tenets of the times, but rather deprived the-

people of cherished beliefs,

. The result was that many fell away from the practice of religion
altogether, and what religion did remaiﬁ in their souls was the religion
of their forefathers. Those who becamé Anglicans, still had Catholi-
cism engravengon their hearts, and unconsciously manifested that
Catholicism in their daily lives. Their ceremonies were not greatly
modified, and their prayers were but selections from the Roman Missal
and Breviary, that had been translated into Znglish, so that everything
effecting the spirit of the times was still Catholic, -

Shakespeare found his people in these circumstances and he pre-
sented them to his audiences just as he found them. He was clever--
he was an artist, and he neglected ﬁothing that could contribute to
the perfection of his works,

The conclusion to be dravm is thet Shakespeare and his century are
products of Catholicism., Professor Long tells us that we owe ali that
is best in ®nglish literature to the monks who came over from Ireland
under Aidan and settled in Northumbria. To my mind Shakespeare, whether

a Catholic or not, belongs to that illustrious line of writers,
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Bede, Caedman, Cynewulf, Alfred the Great, Layamon, Langland;‘Chancer,
Gower, Lydgate, Mandeville, Malory and More, who all grew out of the

Northumbrian school.




