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.y Chapter I. Introduction

\ Al

In most‘discu5510ns of V. G. Korolenko as a wrlter, the

- name of.I. S.fTurgenev as the writer of Sportsman
Sketches is Uound to appear, especially in connection '
C Wltp the use/of_nature. #What and how much is said may

|
differ but ihvarigbly Korolenke is considered as a
fdllower‘of'Tgrgeﬁev.
: —
Bjalyj, for example, sees Korolenko's style

"as unique, /combining in it the manner of Turgenev and
‘ that of G.,U#Censklg, Turgenev s as

...l ;1r1cesk1m1 perazaml s poetlkOJ
stlxotvorenlga v proze (p. 312 V. G. Korolenko)

And Mirsky, /in his.Historv of Russian therature, ap-

proves of Tirgenev's own writing about nature in Sports-

man's SKetthes, but finds that lyrical or emotional

descpip%izn of nature in Korolenko's eariy works seems
now a 117 le stale and unlnterestlng (pp. 199~ 200 356).
(However“ to this he rather surprlslngly -adds a page

lwhere he dellghts in telllng of : _ . g

his unique flavour . . . , wonderful blend of _
poetry ?meanlng nature descrlptlon) with a deli-~ -
cate humor . . . . (p- 357).

But nelther author ventures beyond such general state-

ments nor offers further explanation or examples, either

in regard to Korolenko's style or his dependence dn Tur-
) gene?. ‘Neither is there much to be found elsewhere ;n

the line of a systematic analysis, which is evident from

-/
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a8 most recent comprehensive work ‘on the eubjeot, V. G,

Korolenko (1853-1921): 1'homme et 1'ceuvre by M, Comtet

;ﬂ . Just how Korolenko uses the aspect of nature is,
therefore, the flrst questlon of this thesis, The results
are then compared.with the use of nature by Turgenev in
order to establlsh elmllarltles and dlfferences, if any.

"As far as Korolenko's historical and personal
p051t10n with regard to Turgenev is concerned he belonged
te the crop of new writers that followed the great novel-
1sts (Dostoevsklg, Turgenev Tolstoj). Just as Gar$in
and Cexov, he too devoted himsglf to the genre of the
shorter story, all three wrlters developlng their own
individual style. , oo : E

Of course, the genre 'of the shorter stoéy did
not appear suddenly, neither did Korolenko'e interest in;
Turgenev, The shorter form.in itself was quite vigorously
represented earlier, in various forms of the "fiziologi-

,/cesli ocerk", a genre widely spread in the Western lit-

erature during the formative stages of realism. It con-
centrated mainly on precise description‘of a milieu and
wa&s of life, on professional and local sort of detail,
with more emphasis on a type arid less on the plot- or an
individual. -
‘~ - In Rusgsia, whefe\no less than 700 of such sket-
ches appeared withinhg—éecade.(1839-18h8)1, this genre

was carried on within populist literature and satirical

- .o

‘)_&\l A ‘ . | '.

.
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‘Sketches that made a singularly strong impression - not

/

_ 3
sketches., It also evolved 1nto _the artistic form. of sket-
ches and short stories of Turgenev?and others.

Korolenko .0ften referred to fhe 1nfluence of.
Russian llterature upon him, Especlally to Nekrasov,
Stedrin, Turgenev and’Pspenskij,'he owed'much-of either
ideologicgl or aesthetic insﬁiratiqn'and ideas. He loved
Nekrasov and chose his ('f ‘J‘.

Sred' mira dol'nogo, dlga serdca vol" nogb est’
dva puti . \

as a motto for his first literary efforts, but he'himself,

did not wrlte any- poetry seriously. S&edrin's satire

althou i admlred was not in his oﬁﬁ/vel?, as hlg\bwg’ggmour

was llght and without “nasmesllvost'" - Uspenskij was loved

and/respected by Korolenko and flnally mourned. But w<at
Korolenko -did have in“common with G Uspenskl% as a writer’
was not the artlstlc form but the dedlcatlon {lxing,

h
from nature ("s natury"). Most of Korolenko s writings

-

!

/

have the prerequigite for an Wocerk"’: precisely presented (/(

typical and topical material.

But it was the first reading of Sportsman's

only ideologically but in the mann?r of 1ts presenta
Here they weré, those slmple words ("prostye slova

which told the unadorned truth and at the same ﬁime

1 Kratkaja Literaturnaja Encyklopedlaa (ed. A, A, Surikov),
vol. v, p. 518. MNoskva, Izd—vo. Sovetska ja
Encyklopedija, 1968. "




e

*;:§ . . -

' ] . ] . - u

-raisgd.it up above the humdrum 1ife ard_by that very fact

pranded life also (Istorija.moego'sovremennika, p. 217).

From then on, the seérch for the right expression to re-

late an experience or describe a view "just the way it is"

{ .

‘became evem more important, and, judging from the gteat

amount of time that he would spend writing his fiction,
it went on throughout his life. So with,Turgpnev the

link was closest, being of a triple strength, as it were -

- human interest, prose style and nature,

These are some of the reasons for.chqpsing

5Sportsman's Sketches and Siberian. Stories as material of ¢

the analysis. Also, both being sets of stories and deal-

ing with a particular area allows for- more common treat-

‘ment. - Here, the fourteen stories and sketches which ap-

;o

pear in the first volume of the “cdllected works of Koro-

lenko are considered as the Siberf;ﬁ Stories. Page num-

bers in Chapters II, III and IV refer to the more recent

‘edition, Sportsman's Sketches refers here to the twenty-

"two stories of the original collection (1852). Page num-‘

bers 1n Chapter V refer to the l9§%}un¢10n of Turgenev s
collected works.

The analysis in this thesis follows two lines of .
questioning. One has to do with the role of nature des-
crlptlons, the other with the role of nature 1tself in

Siberian Stories and with some of the same p01nts covered,

(83

“in Sportsman s Sketches.
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Firstly (Chapter IT), the enquiry concentrates on

the landscape presentation ‘in Siberian Stories by'way of

nature- descriptions, the uses of place names and those of

.the element of“Stravel are also analyzed. The approach to

the landscape presentation is copsidere& in all introduc-
tlons and throughout one of the stories as a detailed .
example. Here "Cerkes" was chosen for its convenlent
length and there belng only one narrator. The use'sf
natur;w;espriptions for creating the reality of ti%g as
well as‘of place is examined.

Chapter ILI focuses on the effects of the envir-
onment, i..e. the yole‘that nature as such has to play.

As the stories are aﬁalyzed, the functions of nature des-

criptions in interpretation of 'the stories are pointed

out. The interpretations by way of nature deseriptions,

especiglly byfthﬁse that have a psyéhologicaltaspect, are

reviewed iQmChapter IV; their -form, placement and combin-

ations are examined. Their function in suggesting themes

and characterlzlng .people, esp901ally the \arrator is

described. - -
~—

Amonp the numerous writings on the. subgect the

-

most detailed treatment of nature in the Sportsman's

1)

Sketches, by Michael Nierle (Die Naturschllderung und

ihre Funktionen in Versdichtung und Prosa Qon I. S. Tur-

genev), concentrates ma1é§y on the presentatlon of nature

and on the presence of the first person narrator w1th1n



it. . However, it often ignores or underestimates the
shorter descriptions and references to nature environ-
ment, as well as the role of nature in presentation and

in the plot,
NG
. In Chapter V the aspects of nature in Sports-

man's Sketchés are analyzed and general comparison is

made with those in Eiberian Stories. Here Turgenev's

approach to presentation and creation of a landsbape,as
well as its distribution and use throughout the sketches
is analyzed.f Special attention is given to the use of
nature images in the interpretation of the element of
time, of characters and themes, while the role of naturé.
and of the narrator are examined in separate sections.

h The analyses are, where possible, supported and
illustrated by tables and figures. By meceésity. séme of
the decisions as to classifying had to be arbitrary and
are usually explained in the text. The same goes for the
division of a story or a sketch into the sections (intro-
duction, @ain body and éOnclusion) where no breaks are
indicated. However, the purpose here is usually.to have’

a point of reference and to show an overall trend of other

factors and not the construction of the story as such.
‘ s



<.

s

Ve
/ B

Chapter II. Descriptions of Nature

A. Presentation of a characterlstlc
nature environment

By £heir preseﬁce alone, descriptions of nature suggest a
concrete reality and place a bid for thé general vepiﬂsimil-
itude of the story. This effect is similar to the one pro-
duced by place names, only theirs i conveyed even more di-
rectly. |

Place names automatically, it seems, by virtue -of
being spelled with a capital letter, lay claim to existence,
and to a particular one at thaf. Thus, with fhéir reality,
they contribute to the general fictional reality of the sto-

ry - a fact on the map prepares-.one to accept the rest of

- the information as'a fact also.

= For descriptions of nature to function nearly as

efficiently, they have to be endowed with "locality" (reality
of place) of their own - i.e. they should combine appropri-
ate information with nature images. Such descriptions of

nature, found throughout the Siberian Stories, characterize

as well as identify locations. Furtherﬁore. in the Siberian
Stories the landscape is, right from the start, established
L.

in terms of such a particular or characteristic locality.
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B. Nature environment in the 1ntroductlons )
of the Siberian Stories /’/(r_*\
1] . . a
; - . \"'\._., i’

‘The characteristic nature environment appears in the begin-
ning of all the Siberian stories. This is accom lished by
includihg in the description two or three of theifollowing;

A. characteristic feature of the landscape.

B. local term for a nature phenomenon,

-

C. place name, . Kt
All three of these factors combine, fdt}example,;in 6ne'9f

the opening sentences of "At-Davan“ e
Po vsej dirine ee tordali v raznyx napravlenijax
peromnye 1’djny, pomestnomu "toros' Jg' kotoryéxf
serdltaaa bystra;a rika sveraIé ogen’ ju drug na
druga, .v bor'he go gtrainym gibirskinm morozo},

(p. 268/ 6-10).

o

7

How clese to each other these factors appear vamiéb.
R

=

They may be ‘included in one sentence as in. the examplé above
or in "Poslednij ludn: , : \
POdOSVy gor protlvopoloznogo berega stojat v
vode i zdes' bol'dSe Cem gdelibo Lena zaslu-
zivaet svoe nazvanie "Prokljatoj S&eli"

(p. 376/ 5-7).

Or, as in "Maruss zaimka", the' first paragraph will contain

the two factors, Cland B: "My exali po doline Amgi. LosSadi
bezali *xlyn'ju °
description of the untamed nature and sol-
itude (p. 310). TableZ shows the main points combined in

the introductions of stories.

0 kolejam Jakutskoj dorogi® and the gecond

-
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Table I. Initial Occurrence of Three Factors: A - 3
‘ o A characteristic landscape, B - local term for a
; nature phenomenon, C - geographical name

- " —
, < ‘Story Page in Pagérfﬁ“"f;;es Factors"
; - Title C Book Story in order
1, é@g}édnij 1ué 376 st~ 1-8 CAB
2. At-Datan 268 1st 1-10 A C B
3. Marusina. zaimka 310 1st 1-15 C B A
4, Moroz ~= 387 1st 1-15 ¢ A
. ! 388 2nd 1-4 B .
| 5. Feodaly Lhg 1st - 1-7  AC
L 450 2nd 1-12 B
6. Po puti ' 218 " 1st 1-16 A
. | 219 2nd 1.17 B C
) 7. "Gosudarevy | L1z 1st .13 c
jamsciki v by 3rd ’ 25-31 B A
’ . . - ' .
\ 8. Ogon'ki - . W80 1st 1- C A
IR e ’
J - : 9. Son Makara b1 ist 1-8 C A
10: Sokolinec 172 1st 1-12 A C
11, Cudnaja 69 1st 1-14 B A
' 12. lerkes 248 1st 12-21 A
. “2h9 2nd 1-4 C
13. Ubivee 121 - 1st 1-9 A
123 3rd - 33 c
14, Jaska 86 1st 1 c
108 23rd 34-35 A
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In half of the stories all three factors are used

to create concrete reality, In the other half, it is the .
landscape description (A) and the place names (C) that com-

bine, with the ex eption of "5udnaja“. Here the factor A

'is combined with B \("sivera!, a name for'the wind). Here

the omission of a place™Hame in the introduction makes it
easy to overlook‘the'fact that the storytis not set in the
Siberian. but, most likely,.in the north Russian setting of
YV jatka, Tébles I8IIshow combinations of the factors for all
stories, | -
However many factors are ﬁsed. they afe rarely
spread over three pages (only twice) or two pages (four
tiﬁes) of the introduction, and in seven stories all three-
factors would have appearéd!within the first fifteen lines
of page 1 (Table I ). ’ |
"Jagka" is an exceptiongin several ways: It is
gset entirely in an indoor setting. It opens with "N;s vveli
v koridor odnoj iz sibirskix tjurem . . . ." - (p. %6),tbut
this has ﬁo nature images in the introduction and noﬁe worth
speaking of in the rest of the story (also p.d% of this the-
sis). Henceforth unless,otﬁe:wise indicated, "Jagka™ will’

be included neither in the analysis nor in the statements

referring to "Siberian Stories", "all stories", "most sto-

ries" and the like. ’

The table I shows by which line or page all

-



Table II, Initial Occurrence of: A - characteristic land-

11.

.

scape, B - local term for nature phenomenon,

C - geographical name.

6'-'

Poslednij lué (p. 376/ 1-8)

A. Deep, dark, damp ) cC.
canyon

B, "Prokljataja é&gl'”.
At-Davan (p. 268/ 1-10)
A, Powerful river, severe C.
cold, rough road be-
tween ice floes frozen
together

B. "toros'ja" (frozen ice
floes)

Marusina zaimka (p., 310/ 1-15)

A. _strange untamed nature; C,
golitude .

B. (Lofadi be#ali) "xlyn'ju"

. Moroz (p. 387/ 1-15; 388/ 1-4)

e | ,
A. very early frost: ice, G,
.the river e

B. "zaberegi“ - {first
thin {ice near shore)

Feodaly {(p. 449/ 1-7; 450/ 1-12)
A. vastness of the-regions C.

prolonged heavy ice
drift

B. ] jamyn |
Po pusi (p. 218/ 1-16; %19/ 1-17)

A, rolling country; hills C.
steep and gentle
~

_ Njunskij stanok;

Lena,.

Lenaj sibirskij.
(moroz)

Amga; jakutskaja
(doroga)

-

Lena; (pod)
Jakutskom

"reka" -- meaning
Lena in context
of "Gosudarevy

o N
jams&iki"

Sibir



7.

10.

11,

12,

13.

14,

TABLE II (contimued)

+

\L .
- B, doroga podymalas'
"t janigufom"

A. Deep canyon flanked . C.
by wild tajga

B, 1lenskaja "scdel'"

' Ogon'ki (p. 480/ 1-3)

A, dark on the river due G,
to the mountains and
autumn evening

Son Makara (p. %1/ 1-8)

A. Remote, wild, cold C.
country

Sokolinec (p. 172/ 1-12)

A. darkness, cold of sub- C.
arctic evening

5udnaja (p. 69/ 1-14)

A, Severe winter in remote
dense woods

B. *"sivera" - (wind)
Berkes (p. 248/ 12-21; 249/ 1-4)

A. dark, cold weather, c.
rough distant roads

Ubivec (p. 221/ 1-93 123/ 33)

A. Approaching darkness; C.
birds (scavengers)y '
symbol for criminals

Jaska (p. 86/ 1: p. 108/ 34-35)
A, VYery cold climate C.

12

"Gosudarevy jami&iki® (p. 412/ 1-3; 414/ 25-31)
v )

Lena ;. Jakutsk ;.

Irkutsk

Sivirskaja (reka)

éalgan; Jjakutska ja
{tajea)

jakutskoe (Zil'e)
severny j(den"')

Jakutsk, Kacuga,
Lena

~Zapadna ja Sibir

Sibirskaja (tjurma)
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three (or two)'locality-building factors have appeared,

It does not mean that the characterlzatlon of nature envi-
:ronment has not taken place to a considerable éktent al-
ready, or that it ceases at that point of the introduction.
In fact, it usually continues,, deepening the picture and
adding features fo it., But it is characteristic that the
first lines or pages of the intfoduction will set the scene
with an aspect of the nature setting characteristic of the
particular location, even region, and significant for the
rest of the story. ' . , <

However, in "Po puti" and "Ubivec", uncharacter-
istically, it is mostly up to the geographical names (and
other descriptions than of natufg) to give to the openigz
lines a feeling of a particular regional locality. While
the nature descriptions (besides_providing concrete real-
ity) are creating images more symbolic to the relatlons
" of people in the story - n91ther of the symbols used be- -
1ng,part1cularly Siberian. In both storles sharper and
more specific deseription of and references to particular
Siberian features are, therefore, foundésomewhat past the

-

introductions.
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C. Nature Environment in "Cerkes"

-

In Sibenian'Stories‘the characterization of the

specific nature environment does not stop with the intro-
duction, but continues throughOut‘the story and more often
than not into the conclusion.

For a detailed examination of such use, the story

i 3 1] ’ - ! » .
"Cerkes" is an aﬁpqoprlate choice because of its convenient...

length, , . _ ,
1. Locaiﬁiefminblogy: (Factor B) '
Pactor B, 'a particﬁlar term or name of a local na-
ture phenomenon, does not appear in the introduction of
"Cerkes" (Table I , p. 9. ). However, in the main body of
the story there are such terms as “"tajga" (p. 256).and twice
"priiski" (p. 257, p.25% ), Whereas Factor A, of nature
. images, and Factor C, of geographic names, characterize.the
locality throughout the story, TQSse funcfioné are examined
in the following: | ‘v

//2. Chdracteristic lgvdscape. " (Factor A)

a. Occurrence and ogher of appearancé.

The first person narrator is tra;elling in the direction of
Jakutslk, Judging.from the presence of two escorts and some
of the conversation, he is being taken to exile in far Si-
beria., They travel,through an extreme dark, cold and windy

night, over a very rough terrain., It starts to 8now and they

i
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hope ‘for better cohdiéggggfahead, such as travel by sleigh
("sanna ja doroéaﬂ). The severity of the environment is fur-
ther qualified by place names. They indicate a)&a Siberian
location, as well as b) the distanées fgébe covered and the
vastness of the regiﬁn {p. 29 of this thesis).

At the station, éerkes. a ‘somewhat legenéary out-
law of the region, is expected to pass in the'opposite di-

rection. The station clerk and the moréuenterprising of the

. . v . . ' . R
-escort decide on overcoming Cerkes, relieving him of his il-

legally gained gold, thus earning a large rewafd. Cerkes.
arrives, but has no difficulty in getting away. During the
stay at‘the station; which comprises the main body of the
story, the concepts of darknéﬁg (outside), cold, vastness
of the 1andsca?e continue. The concepts of a fully deve-
loped snowstorm that turns into & heavy snowfall is added.
Of this' we are informed partly by what is seen through the
window aﬁd heard ffom outside, partly through observationw
outdoors when everyone rushes out to sgee éerkes get away.

" Concepts of remoteness>and of the hard, glum, in-
fertile and inhogpitable landscape are introduced as well.
Due to the falling -snow and the dark night, the landscape
is practically invisible. So the narrator uses not his i;i\\\\
mediafe observations but those made on another occasion, such
as of characteristic land featurss: rénges. woods, canyons,

cliffs, ete., yet further qualified by the ad jective "pri-
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lenskij? The first such instance is when the narrator, half

asleep, spots the picture, so familiar along the lena route,
that of the returning prodigal son: /—H\v

Da starik tut, znalit u menja est' dobryj znako-

myj v étom dalekom i neprivetlivom kraju, v atom

malen'kom domike s polosatymi stolbami, prijut;v—
dems ja u podnozija ugrjumyx i mraényx xrebtov

(p. 253/ 2-§ ). <

a -
Italics mine. '

The other instance is when 5erkes vanishes into snow and
darkness with a wild, bird-like cry:

- - « I v posledstvii ne raz, kogda ja s stesnennym
serdcem smotrel na ugrjumye prilenskie vidy, na
etot gorizont, obxvafennyj goram:, po krutym sklon-
am kotoryx tesnjatsja lesa, toréat skaly i tumany
Vgpolzajut iz ustelij, - mne vsegda kazalos', &to

tot dikij krik xidénika nositsja v vozduxe nad
pefal'noju i mradnoju_stranoj. (P. 265/ 21-27).

- In conclusion, the. travel east continues, next night mer-

cifully by sleigh. Due Yo the depth of the canyon and the
heavily falling snhow,ibarely any light of the dawn reaches
the road. What one can see is phantom-like and cheerless:

Sneg prodolzal valit' xlopjami, v vozduxe belelo.

Za gorami zanimalas' ufe, verojatno, zarja no

sjuda, v glubokiju tesninu, svet &ut'-8ut' prelo-
milsja, 1 temnota stanovilas' molodnoj . . . .

skoz' mglu . . . . prizraénye verdiny vysokogo
beregovogo xrebta, . . . razvertyvavsego pered
glazami vse novye ofertani ja;

« « « . Rjady neveselyx myslej ragzvertyvalis" . . .
kak rjady etix sumraényx sopok . . . . (p. 267/ 3-16)

S
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. ol ’
The nature environment in "Cerkes" is presented mainly in

terms of

I.r Weather, which is characteristic of the local climate.

1, nights -

2, Bnow
3. wind '
4, temperature
5. clo&&s, fog

long, dark (D)
heavy ”‘“%' (s)
strong (W)
low» (C)
dense; abundant (F)

IT. Landscape, which is characteristic ¢f the region and

shown in a variety of perspectives :

1. close up

2. at greater
distance

3. in overall
terms

. terrain (difficult)s (T)

land features, such as (L)
ranges, gorges, canyons,
woods {dark, rough)

as a "view", "region", (@)
"country" (remote,
dark, wild).

¢

These physical factors of weather and landscape

create a very characteristic environment with a locality of

its own which is further strengthened by the use of local

terminology and place names.

The proportions and the distribution of the main

concepts that create the nature environment in »Gerkes” are

shown in Table III, where on each horizontal line are tab-

ulated factors or facts ofappearance of these concepts,

£

~

\
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within a shorter meaningful unit of the text that rarely ex-

L4

- tends over more than one sentence. The'actual word in the
text that expresses the factor can be located in Table V,

Iﬁ Table III, under each particulaé heading are
listed nouns, adjectivesx, anq'figures of speechxx contain-
ing the same concept, as for example “sneg", "sneznyj", "snej-
inka", “"metel'", etc;, are all ligted ﬁnder S -~ for snow,

As for similes, if the tenor is a nature factor, only the
.subject of the comparison is used, the vehicle or what it is
compared to is not included. .

While Table LIt presents the factors of the nature /
descriptions graphically and in more detail, Table IV sums
up -in figures their occurrences in the three parts of the
storf. Both tables also demonstrate the order of appearance
and arrangement of the physical factors used in the story.

~ The firgst is where the arrangement of the factors
creates .the nature environment for the particular "scene" or
’segment of the story. This is usually expressed in one or‘
two units such as: '

Metel' stixla no sneg gel Eusto, + « « trojka ., , .
. todno skvoz' setku, (p. 26 /4?, unit 22).

‘Then, again,.factors of -geveral unité presgent an
extended situation of experiencing the nature environment
such as factor T appearing in units 1, 3, and IT is distri- -
buted over the whole introduction and is reinforcing the idea'

of the difficult roads.
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Table V. Text References to Nature Factors'in

\\j\gj”tf«v’

Unit Page Lines

Table TIIT -§

/)

1o,
11,
12.
13.
14,
15.

*\\ 16,

248/ 12-17

248/ 18-21
2h9/ 1-3

249/ 7
249/ 11
249/ 20-21

249/ 28
250/ 28-33

250/ 40

251/ 29-3
251/ 37-41
252/ 20
252/ 36
252/ 38
253/ 3-5

253/« 23-27

v
» nOCc' = D3
v,
zamerzsim - C#*
temnym - D#

ko

. iz temnoty - D;

. ragsputicu - T;
doroge - Ti

. kolejam - T

« vetra - W

Voo,
noc'ju - D

obmerz8ee a C*;
ot moroza - C*

. Xoloda - C;

WH H W e

1. besformennye
prizraki .
(tumany) - P#*

noé¢' - Di

na uxabax - T;

temnoj - D*

vidami - G

. xolodu - C

dalekom - R¥;
mracnyx - D*;

noé'-— D;
mraka - Dj

WH Wi = e e

. Xolod ﬁju - C#;
emn - D; L
(tumany) - pF#**

3¢ ]

2.

N :L‘-‘N

temnee - D¥*;

kolejam - T;
V. .

shnezinki - S

sanno j
zamerz$im - C*

ot vetra - w;

temnoty - D

v
noc' - D;
. Vv
dudovidda

tumany - F

vetrom - W

kraju - Gi
xrebtov - L |

sneXinki - S;
dernye - D®
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TABLE V  (CONTINUED)

22

&
Unit Page Lines
17. 254/ 4o 1. priiski - L
18, 256/ 40 1. tajge - V
19. 258/ 24-26 1. vetra - W; ‘2. on {veter) - W;
3. snegom -~ S
20, 258/ 27-29 1, poryvov (vetra) 2. meteli - 3
: - W
2, 262/ 17-24 1. puti ~ T 2, sannoj
doroge - T; 3. sannoj doroge - T
22. 264/ 17 1. metel' - S 2. sneg - S
23, 265/ 3-4 1. kolejam - T3 2. sneznom - S¥#3
3. sumrake ~ D; L. temnoty - D
A
2k, 265/ 17-18 l., snegom - S; 2, no%noj ~ D*
25, 265/ 23-27 1. vidy - G; 2, gorami - Lj
3. lesa - V; i, skaly - L;
5. tumany - F; 6. ustelija - Ly
7. mradnoj - D*; 8. stranoj - G
26. 266/ 35 1. snefnoj - S¥; 2. mgly - D
5 N
27, 266/ 5 1. sannaja doroga
- T
28. 267/ 3-6 1. sneg - Si 2, (v vozduxe)
belelo - D1¥%; 3. gorami - Li
4. tesninu - L 5. svet - D1;
6. temnotu - Dj 7. molodnoj -~ Dl¥*
29, 267/ 7-10 1. snezinom (more) 2, mgla - D:'
- 33
3. prizraénye - D*;4, verSiny - L;
5. ofertanija - L
30. 267/ 13-16 1. sneg - S 2. sumradnyx - D*;
3. sopok - L S
3+ . . 4+ .
ad jective figure of speech
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Thirdly, the factors are presented in relation to

the whole story, wherein, according to-both(tables, the dom-

inating concepts are D, T, S, and L,

1)

2)

They dominate in number:

darkness (D) 'is used twenty-three times,

snow (8) twelve times, and _

terrain  (T) and land features (L) ten times eacﬁ,

out of a total 6f 82. |

These four concepts also dominate th; story in the wa&

of their arrangement. There is a sequence formed by
factor D, and another by factor S. There is a sequence
of T and L which are'really the same concept, that of a
landscape, viewed from a different distance, and concept -

G being the genefal view of both. These sequences or

.chains of factors D, S, T, and L (G) stretch through or

across the whole Btory.- The other seven concepts are
used less freﬁuentlf.and gain their importance ﬁainly
tbrdugh combinations with the dominant factors. Alliqf
them jointly create the character of the natupé enfiponJ
ment - the dark, the rough te;rain, the abundant snow,

and the characteristic land features.

Relations between sequences

An analysis of the verbs, adverbs, adjectives, etec,,
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that the factors are used with, shows further conné&tion
" between the factors - i.e. the sequences of the factors,
As, fgr example, there is a close relation between the chain
of factors D and tﬁat of S,'as well as between D anﬁ the
gequence L although the'factorF in the lattér are less

L

" numerous.

Relation of concepts S (snow) and D (darkness).

» : ) //./

Twelve factors of snow are distributed over eleven units,

- In units #2 and #16, snow is”expressed by nouns, as snow-
flakes (snefinki). Their relation with the darkness (D)
ig the fact that in both cases they are set off against
the darkness they appear from:

(... ) toidelo zaletali k nam iz temnoty -
ostrye snezinki (unit # 2),

and in the two-sentence simile part offwhich is unit
# 161 :
Snefinki naletaja iz mraka {( . . , ) Kazalos' . . .
belye nasekomye ( . . . ) otletajyt v temmotuw. -
(page 253).

- In unit 19, it is the snow being flung or "poured" at the
walls and windows by the wind, and in unit 20 the hissing
of the snowstorm that is raging outside. In both éases
it is not stated that one c;hld not see because of it,
but it is reasonable to agsume that, if one were to ga

out in the wind which "syplet sneg" in one's eyes as it
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does at the window, it will be hard to see much.

- In the other seven units where the concept of sno; is
used, the connection with the darkness or the low viei-
bility does not have to be inferred because this is di-
rectly pointed out. In units 23 and 26, snow is ex~
pressed by the adjective "sneiznyj" qualifying the “"sum-
rak“iand the "mgla" respectively. In unit 22, quoted
above, it is pointed out not only that it was snowing
heavily (gusto) but that one could only see as if through

‘a screen or mesh (skvoz' setku'). In the following units

(23 and 24) it is still the same type of snow that falls
so heavily (gusto) that it drowns the sounds.

- In the three units of the conclusion, the snow is again
falling in "scads” or “xlopjami® (unit 28), In unit 29,
it is' the "snefnoe more“ that is partly responsible for
the existence of "mgla™ or murk, aso thick that one does
not know whether pne‘is mqfing at all, In unit 30, the

snow is still thick - "a sgneg vse valil",

Factors L (land features) and D (darkness).

o ‘
In the last three units the land features (L) either con-
tribute to the "mgla" as much as the heavy snow:

No sjuda v glubokuju tesninu svet &ut'
prelomilsja (unit 28).

or, in units 29 and 30, the poor light is indicgted through
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the appearance of range peaks (prizracnye) and of hills

1

(sumradnye). &

In the other two units, earlier in the story, which
also have land features, it is the adjectives that connect
them to the chain of darkness (D). In unit 13, i% is the
mracnye "Xrebty" and in unit 25, the view of the mountains,
gorges, fog, ete,, is summed-up as sad and mraénaja'"strana“.

The concept of fog also appeare in the introduction

where its presence {(as in unit 25) (units 8, 9, 10), re-
inforces the idea of darkness. ' -
These relations of the snow, land-forms and fog are
indicated in Figure 1. Figure 1 demonstrates how the con-
cept of darkness expressed in general terms of night (see
Table V), is reinforced and carried on by other concepts,
In the main. part of the story, it fs the concept of snow
that carries on with small assistance from land features,
while in the‘c0nclusion-both S and L are equally responsible

in creating the low visibility,

. Figure 1, Contribution of Factor S (snow), F (fog and

cloud) and L (land features) to the concept
o of @arkness (D) :

i 5 10 15 20 25 30

D/r--D-DD-D—D--DD--—;-;DDD.D—???
: # f I@ 1TEEERE S

T

L L L L L

[
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g

Relation of concept T (terrain)
and other factors

In the introduction, thé éoncept of terrain is
combined with the concept of cold, actually the adJectlve
zamersimi "kalejami® (umit 1, 3). The cold also combines
with the wind (unit 6) and with the darkness (unit 7, 8) to
directly affeét th% people, especially the driver. At the
end of the introduction, the wagon is rolling over “EE_QXJ-
of the road (unit 11). -

The introduction presents the travellers at the
mercy of the bad rogas as well as distant roads, but this
latter point is not expressed as much in theé nature factors
‘as with the conceptslof'geognaphic names (page 37 of this
thesis). Although logically the idea of difficult terrain
could be broken off while the narrator is not travelling (in
the main body of the story), it i; not, People talk about
the roads (unit 21). The narrator reminisces over the ad-
verse conditions of this remote landscape (units 12, 13, 14,
15, also 25), énd observes it (units 22, 23). The remote
country, viewed in the form of dark, rocky mounfains, gorges
and canyons, is expressed through the factors L as well as
G and R in the above-mentioned units.

In the conclusion, this difficult country is looked
at again at a closer distance, but on a largef scale than in

the introduction, as by now one can just make out some of
’ ]
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the land features,- The darkness {D) or low vigibility, as

snow (S), and the difficult terrain (here as L) are all

joined in the last three units (Figure I).

Direct and Indirect Information

In the story of "Cerkes" the nature environment, however
(literally) hard to see, gains an existence in its own phys-
ieal locél reality. Although it basically conveys two main
impressions, that of the darkness and of the difficult ter-
rain, the presentation is not limited by its subject mat?er,
does not suffer from monotony, and is vivid and varied.

To some extent this is due to the éhoice of fac-
tors and order of their presentation, to some extent to oth-.
er aspects of Korclenko's style. One of thesge aspects is
the description wherein the information is provided ‘directly
as well as implied {indirectly).

o

1. Implied information and figures of speech. The tropes

that appear in “"Cerkes" are represéntative of other Siberian
stories - in their number and their kind. There are alto-
gether seventeen figures of speech’ (Table VI), out of which
gix deal w;th the nature environment by way of objects (in-
animate factors) and do not involve emotions. (The other

eleven that dbo are analyzed on pages 9£950n of this thesis).



29
Table VI, ‘

Figures of speech that contain nature conceptd

Page Line m Quotation
1. 248/ 20-21 ~ ", . . ostrye snezinki kolovsie lico
toéno iglami."
2. 249/ 11 ". . . s temnoju fe kak Sernila, no&"juc

3. 250/ 32-33 "kakie-to fantastideskie #udovidéa
, ne jasno propolzali v vydine, navevaja-
neveselye dumy."

4, 250/ 39-41 . ", . . kazalos' &to u menja na duse :
: proplyva jut odni za drugimi besform-
ennye prlzrakl, kotorye neslis' tam
v vysSine.

5. 251/ 31-32 "Tumany prodolzali polzti v vy51ne
kakimi-to smutnymi namekami' na éto-to
" neobyknovenno pe&al'noe.™ °

6. 252/ 35 ". . . utomlennyj ugrjumymi prilenskimi
vidami."

7. 253/ 3 ‘ . "1 neprivetlivom kraju . . ."

‘8. 253/ 5 _ ". . . u podno%fija ugrjumyx . . . xrebtov."

9. 253/ 25-28 "kazalos', kakis-to belye nasekmyg s

1jubopytstyom zagljadyvajut v nasu
komnatu i ferez mgnoven'e bessumno
otletajut v temnotu &toby soobs&it!'
komu-to . . .%

10, 264/ 17-18 ". . . no-sneg ¥el gusto, i trojka

loSadej u kryl'ca vidnelas' toé&no
skvoz' setku.,"

11, 265/ 22 ". . . na ugrjhmye prilenskie vidy . . .*"
12. 265/ 26-27 ". . . nad pefal'noju . . ., strancj."”
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VI (Confinued)

_Quotation

13.
14,
15,
16.

17.

265/ 34-37

267/ 6
267/7

262/.10

267/ 14-16

Numbers 1, 2, 10,
express emotions,

. . . ot snefnoj mgly v _kotoroj . .
utopalli nedavnie ego mecty . . ."
.

o, _
» « « temnota stanovilas' molo&noj."

)

.. \
"Vozok . . ., nyrjaja v etom snednom
more . . ,"

11}

» - « prostupali prizradnye ver$iny
vysokogo . . , xrebta. . ."

"Rjady neveselyx mgslej razvertyvalis'

v voobraZenii kak rjady &tix sumraényx

sopok . .,

14, 15, and 16 are tropes thatldo not
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Balanced ofer the three parts of the story, tropes sharpen

the presentation of different factors by implying‘suhuality

by means of another factor: This is done either in connection -

with direct description (in similes) or without - in meta-
phors and ﬁetaphoricai epithets,

In the introductlon. the snowflakes are described
directly ‘as "sharp® (ostrméi‘ Their: sharpness is also im-
plied by indirect deseription - via another object, that of
%eedles:

kolovsie lico toéno iglami (trope # 1, Table vI).
Trope # 2 compares the night to ink, 1mplying the night 8

.darkness.

In the maln body of the story, the density of the
gnow ie implied by the word‘"setka" (Trope 10),

In the conclusion, two tropes are metaphorical
epithets: 1In one, the darkness is milky - “mol gﬁ;ﬁa" (Trope
;E), implying that it becomes lighter in colour, in the other
(Trope 16} the peaks are "prizraénye”, implying their faint (q

or illusory appearance. The hyperbollc statement that "vozok

nyraal v étom sneﬁnom more"* (Trope 15) implies the great a-

mount (sea) of snow, /

N,
N

2. dmplied information over and above of figures of gpeech.

A great deal of information s generally gained by indirect

presentation or implication. The reader is allowed (with or

~

-
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without the nérrator}s help) to dra&hgé;élusions or make in-

ferences. For exdmp%e] nowhere is it directly said that the .

* gendarme Eepurnlkov is a greedy, materallstlc person, or that

the narrator is being exiled as a "political® case. Both of
N

these facts are implied in descriptions of their behaviour,

conversations (or the lack of it), the reactions they provoke,
ete, ) |

By the same‘?ethoé, the reader'is presented with
the inqtsﬁation'about nature, Some of the inferences, es-
pecially byjﬁay of adjectives, are almpgt immediate, such as
in "xolodnaja noc'". ﬁpwevef, in.thé next sentence these U
twg words will appear aé "xolod" and "no¢"” - in a separate
exiétence, as it were.” Then, again, the statement that the
ruts in the road were sélidly frozen and therefore uncom-
fortable to travel ovér, does focug primarily on the condi-
tion of the road and the discomfér% thereof, the fact that
it.is also a cold, indeed an.e§ emelj cold pighf-is to be
inferred from the congequences o6f the céld.

The pat_h from the directly stated object to the(rk
one that the inference establishgs varies. In the intro-
duction of "6erkes" the wind.fg;%or appeérs four times but
not once is it described by an & jeétive. However, because
of the described effects of the wi d and the conjuncture with
other factors, the adjectives "strong", "cold"™, and Jﬁersia-
tent* are implied. : ‘
\‘ Ei . s ‘ /.7“

-~
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By the same token it may well strike the reader that

in the introduction the party is travelling through a Vrewing
snowstorm although it is nevef stated as such; only the in-
gredients are déscribed, such as_therwiﬁd, the icy snowflakes
that fly into the carriage and the general cold:

The cOmbihat;on of the direct and implied inform-
ation 48 a very intricate one, as one can see by following
just ohé of the concepts, as for example the idea of the dark
épld-gight, and labelling such statements with capital N or
C for direct aﬁﬁlwith small n or ¢ for indirect statements.
Before the statement " . . : v etu xolodnuju noc" appears on
page 3 of the story, these concepts have already been intro-
duced and developed in seventeen statements, both direct and,
indirect, about the cold and the night. (Some direct infor-
mation which implies dark or cold is not of nature but of
people or inanimate objects - as for example in the first

lines of the narrator in first example below):

1. p. 248/ 6-9 Ja ne videl lica ... _ n
2. p. 248/ 12 noé' byla temna N
3. - p. 248/ 13 v nasef ( ) esce temnee n
b, p. 248/ 13 " po krepko zamezsim kolejam c
5. p. 248/ 15-17  temnym polukrugom { )

: ‘ = trudno razobrat* () n
6. p. 248/ 2p-21 iz temnoty N
7. p: 248/ 20-21  ostrye snefinki ‘ . c
8. p. 249/ 5 po zame¥dim kolejam c

b



9.

the fact that the driver's fur coat was blending into the

The darkness of the night (compared to ink) is stressed by

~

T

\
-

rezkaja struja vetra.

night, just the white patches of the fur showing up - re-

ferred to as a ”cdnste;lation" of patches., The driver's
face is affected by the frost, so are his hands, and is turn-

. . . L
ing away his face from the wind which, we can assume from o-

ther factors,

10,
1.

.12,
13.
14,
15.

16,
17.
18,
19,
20,
Two

that cannot be made out clearly and look shapeless in, one
aésumes, the dark,

p. 250/ 32-3%°

21.

22.

ig very cold.

p. 249/ 11
p. 249/

p. 249/ 20
p. 249/ 21
p. 249/ 26
p. 249/ 28
p. 249/ 28
p. 250/ 28
p. 250/ 32

figures of speech follow referring to the clouds and fog

p. 250/.40

temna ja kak ¢ernila nod'

na obludke ( ) 1i%' kuéa

belyx zaplat

obmerzsee lico

ot vetra

skr judivdiesja ot moroza ruki

na obluéke ( } sozvezdie iz
belovatyx pjaten

sredi xoloda i
temnoty
xolodnu ju

I v

noc'-

v temnotu

kakie te ( V) nejasno pro-
polzali v vysive

besformenye prizraki

N
N



35
23, p. 251/ 29 '  temnaja nod: N

~

The bell on the horse seems to be ringing in one spot -
A, :

‘-~

) obviopsly becauge one cannot see what one is passing, and
the banks of cloud are like allusions to something incred-

ivly sad - no doubt being dark,

o, P. 251/ 30 kazalos*' kolokol*'&ik ( )
stonal no odnom meste.. n
25, p. 251/ 31 tumany ( ° ) smutnymi namek-
~ ami ma (. ) pedal'noe n

L]
Darkness and cold {the wind being cold) are implied by the

sight of the:

26.  p. 251/ 41 jarkij svet fonar ja n
27. p. 251/ 42 raskadevaemogo vetrom et
This direct and indirect (implieﬁ) description of,the coldq, -
dark night in the introduction is presented in the %igure‘Z.
The story line passes from direct ones (N, C ) and back‘again,
twelve times. The dominant factor is the night (shown as D
in the previous secfion, rages (23-27) and the éold is the
supporting factor, described mos%ly via other nouns and con-
cepts, | _

By using the implied description, the author avoids
répeatiﬁg the. same word for a conci?t such as cold. He algo
introduces information about more factors as well as details
of the object directly described.and of the implied one, One
knows that it must be Yery cold for the driver's han;§ to look

as they do,

i)
/
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Figure 2, Direct (capitalized) and indirect (lower-case)
description of darg (N) and cold (¢) night in intro-

duction to "Cerkes"
1. n
L
2. . N
. 3. T~—n
A 4
5 n
. | _—
6. N
7. T
8. ¢
Y .
10 N |
. \
11, [™~~n
12. ¢
13. ¢
%, &
|
15, ; n
l?l N
\
18. . S -
419- . Pl}'/ .
20, ' N
\
. 21, —
‘ }
22, . n
. \
24, ~~—n
25, -~ ' h )
26. h
27. !
g
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3. Geographical Names (Factor ¢) and
Their Use In‘'(erkes”

There are six'different place names in "5erkes", used to the
total of 22 instances, Their\distributibn;throughout the

story is shown in Table VII.

L -

.a) Implication of general veracity.

LY

One aspect of a-place name is'tﬁat it stands for something
that is involved in‘the story - a river to be crossed, a city
to be reached, etc. In this capacity the place name is a
part of the story, a factor instrumental in the plot,

But because of that specific detail that plaae_names
also pfovide, the description is not only more precise but
factual as well, thus contributing to the general veri_simi-
lltude of the story. . ;ﬁg

For example, éerkes'is taking gold not just dome-
where but to Irkutsk (p. 222/ 5).

Because a place name suéh as Jakutsk is on the map,

the events connected with it are, as it were, placed on the

map also, and o into the concrete reality.

b) Implication of landscape properties.

l)-_by relationship of place names. Piace names not only
identify locations, they also suggest relationships and
consequently properties. Adding of the name Irkutsk to
tﬁe remark of the station clerk - about no ane stopping

" him now: now no one will stop 5erkes, not till Irkutsk
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(p. 265/ 28-30) - implies a congiderable éistance, even
if we don't know the miieage. Whereas Kaduga, from '
where on the travel should be easier, is referred to as
something not too distan% (p; 249/ 3) - and turns out
to be so. - In both cases, place names that lend veracity
of a place also provide a’ measurement of sorté;

Esﬁégi&lly in the introduction, the names of Jakitsk

in Egmbinatiog with Lena and Kaluga and the location of

the travellers, indicates a great distance., "My exali k

Jakutsku: put' predstojal dlinnyj, i my medtali o sannoj

doroge. Na stancijax obnadefivalj ¢to ot Kaéugi po Lene
uze exdjat na Sanjax." (p. 249/ 1-3). Ana, again, in '
gendarme éepurnikov's mascchistic musings (over the sav-
ings that could have been his had it all happened earlier
in the year), a sailboat would have taken them on Lena
all the way from Kaduga to Jakutsk (p. 251/ 1-3).

Such information also implies natural properties of
the landscape - here, for example, the vagtness of the
Siberian region, enormous length of Lena, etc.
Relation of place name to landscape. Geographical names
also indicate a relationship to a particular point in
the nature environment and become agsociated with the

characteristics of the landscape they name. There is a

qualitative difference between a cold winter night in

Jakutsk and one in Odessa which is implied in the place



Lo
names. So a use of "Siberian” will function not only as
a‘relative but also as a qualitative adjective. Any lack
of such awareness on the part of the reader is likely to
be rectified by reading of the story.

In "éerkes", incidentally, "Siberian" is no;ﬁFen-
tioned by this name, but conveyed by names of Siberian
locations (Lena, Irkutsk, Jakutsk, ete.). These convey
the location as Siberian, furthermore'indicating it to
be an eastern or far Siberian one,

The use of geographical names in "éerkes" is large-
ly due to travel., This factor or element of travel isg
widely used in all the Siberian stories ;nd is usually

expressed through place names and‘descriptions of nature,

D. Nature environment and the
element of travel

Besides the distribution of place yames’ in "6erkes"L Table
VII indicates some of their uses, A majority of the place
names {eighteen) are used with prepositions such as "from",
"to" ("toward”, “at",. "as-far as") and "along". So the land-
scape is viewed in terms of désfinations, points of'defarture
and routes - in short, of travel, |

0f the other four instances, three also contain,
less strongly expresséd, the element of travel. After all,

Ka¥uga, where the "sleigh was left by 6erkes and where it hags
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to be paid for (pp. 262-263), has to be travelled to. And
it is, It is on his long journey that the narrator is tired
out by the views of the Lena shore (p. 252). Only the fourth
use of the place name (one out of 22), "Ne raz kogda ja
smotrel na ugrjumye prilenskie vidy" (p. 265}, does not
necessarily mean it was happening en route. Establishing
‘the reality of location by its relation toc other points is
very characteristic of other stories as well.

Travel is generally involved in all the Siberian
stories, as most of them are virtually happening en route
(eight)l, or being experienced or narrated during a stop-
over (four)z, or having as many events taking place in the
same location as on the move (Son Makara, Marusina Zaimka).

The elgment of travel is(involved to a great ex-
tent in moving‘oné,into~location9 and situations and out of
thém again. In this capacity it also moves one into of
through a c;rtain nature enviromment. Therefore, it is not
a surprise to find travel in all but one introduction (Son
Makara) and in all:but four conclusions, and usually combined
with nature description (Factor A), as shown in Table VIII.

Tﬂe-same label inqgcates the presence of the ele-
ment of travel and of nature images’in the.maiB;body of the

story. The extent of their use or how‘they combine cannot

1 (Moroz, Gosudarevy Jémgcikl. Feodaly, Ogon'ki, Po puti,

- Ubivec, Sokolinec, Cudnaja)

2 (At-Davan, JaBka, Cerkes, Poslednij 1u&),
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Table VIII. Elements of travel (T) and nature (N) in
the Siberian Stories
Story Introduction Main body ' Conclusion
. I - narrator II
[

1. Son Makara - N T N - -
2. Ja%ka T - - N T -
3. Po puti T N T N /! T N
4, Cerkes T N . T N T N
5. Poslednij 1u§ T N TN B I
6. "Gosudarevy T N 'T‘ N T N -

jam§&ikin
7. Feodaly T N T N T N
8., Og'on'}_ci T N T N T N
9. Ubivec T N T N T - N
10 Marusina T N T N T N - -

zaimka '
11 Cudnaja TN - N T N - N
12 Sokolineé T N - N TN T -
13 At-Davan TN TN - N h\

14 Morog Y T N ' I T

\



43

be shown due to space limitation, o )

< As to their occurregceaﬁin,atories with two narra-
tors - in "Ubivec" and "Marusina Zaimké", the second (II)
narrato; does notlitake over completelj: therefore. both nar-
rators have the opportunity to use travel and nature fac-
tors. In the 1§st four stories (11-14), all “frame stories".
the first narrator (I) really keeps to the introduction and
conclusion but manages to insert a few references,and deserip-

tions of his own.

E. Nature environment and the
reality of time

Nature descriptions and the reality of time. The features

of landscape are quite often expressed in dombinafioﬁs with
the element of fime. The same nature images which create a
‘reality of location perform other functions as well, One

such function ié to create a reality of time; that is, in-
stead of pointing to the chaﬁges on the clock Br the calendar,
the writer uses nature images to indicate parallel changes iﬁj
‘the particular natufe environﬁen#.
Nature imageslfhus used can provide a variety of

‘services. They can be used to simply produce an awareress
« that something is happening within a time span (i.e. reality).

. This is practically pointed out by.the narrator in "6erkes":

Zabyvajas' vpolovinu, ja terjal minutami aoznir'



] by
vremeni, no vmeste s tem jasno slyfal, poryvy
" vetra, naletaviego s lenskoj storony, slyBal, kak
on #ipit snaruji u sten i s8yplet snegom v okna
(p. 258/ 22-26). .

¥hen everyone rushes out after éerkés andéd the gen-

‘darme, we see that the snowstorm has stopped. "Metel' stixla,
_ no sneg fel gusto . ., . .* (p. 264/ 13). In this case, we
Aare reminded that thé time has been passing while the en- . \
counter indoors had been taking place. o S T
» In some instances, again, an image can indicate a
particular point in time that the event takes place in, such
as evening in "Po puti": "Nedolgi j qsenﬁij'dep' otxodil . . .
partija prodolzala tjanutsja po doroge” (p. 227/ 23).

In longer stéries such images that contain dis-
tinct aspect of change in nature, cqnnect‘and provide the
story with a structure of time that Joins and supports the

- events,

A
In "Ubivec" we read:

1. (p. 158/ 10-12) "Kosovenye 1luéi vedernogo solnca
perelivalig' slabymi iskorkami v

‘ . pugovicax i pogonax".
2. (p. 161/ 20) “Solnce zadelo bagrjanym kraem
za dertu orizonta, kogdamy . . ., .
_ svetu bylo e5&e dostatocno, " S
3. (p. lég) 10) “ .potusknevsie glaza smotreli vverx

na vefernee nebo ., ., "

4. After the use of two conventional terms such as “Gerez'
detvert' &asa" and "okolo polnodi (p. 164), again nature

images are usged:



. - r)as
5. (p. 171/ 24~26) "iz-za lesu podnimalos® solnce. $
_ "Kamn ja” pod logom snimalis® noénye

tumany i plyli na zapad, zadevaja
za verxugki elej i kedrov . . . ."

Time and a particular landscape within a nature image. In

gsome of the Sfdries_the description of nature focuses even
more on the very characteristic feature of the landscapé
while ihdicating the progress of time, such as in "Gosudarevy

jamadiki® and "Mgrusina zaimka".

i

In “Cosudarevy jamddiki® it is the journey of an
evening - describing the characteristic features of Lena
canyon (depth and darkness of the panyon.'fanges, gorges, and

climate}.
1. (p. 418/ 16-18) "Poroj iz-za verxusek derev'ev>
) - mel'kali vdali beregovye gory i

v . v
- ustel'ja, osvesennye kosymi
~  lugami, osennego_solnca.”

2. (p. 420/ 41-42 ". . . a iz-za ego versin vyglja-
P, 421/ 1 - 25 dyvali verxuSki skal, na. kotoryx
ugasali poslednie ludi solnca,™

3. (p. 421/ 34-37) "Posle etogo s versty my proexali
: moléa. Luéi na kamnjax ugasali,
v us€el’Jax zalegali gustye sumerki
nasyscennye fumanami, kotorye v
N, _Sibiri nazyvajut krasivym slovom .
' moroki ' . 'V vozduxe bystro -gveZelo.

—_— e e

Vverzu ugasali efde v sinem nebe

v L v
b, (p. B23/ 9-11) "Cerez poldasa stalo u¥e sovsem temno.

- ) poglednie otbleskl zakata, no v za-

tenennoj lenskoj doline stojala
“ tma. .

5. (p. 425/ 16-18)  "Nad gorami' slegka_svetlelo, luna
~ ' ' kralas® z-za cernyx xrebto%, ostor-
okno okragivaja gzarevem nodnoe nebo .

Mercali zvezdy . . . ."

_




N\
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ﬂ A
. be
: , 6. (p. 426/ 3-5) "Luna_sovsem podnjalas' nad surovymi
— ofertani jami moléalivyx gor i kinula
: ' svol xolodnye otbleski nha bereg, na _
- pereleski i gkaly." 1 7

P Zess through tHe calendar time connects events

- 2 1] 3 T—-
\\\\\HJ/ in "Marusina-g

well., This is one of the -two stories that has a summer get-

gimka" and describes local climatic changes ag

ting, the other being the central story of'“Sokolinec"j/’*\‘

L 1.. (p. 310/ 23-24  "Solnce viselo nad dal'nej gejadoj
. p. 31/ 1-2 ) gor . , -+ 8vetit svoimi kosymi
ludami podti celye sutki, "

2. (p. 311/ 18-20) "Kazalos', sama pustynja toskuet
o &em-to dalekom i ne jasnom, v
zadumCivo j 'istome svoego korot- -
kogo leta."

/3. (p. 3/ 3¥™N\)  "me¥du tem nezametno podxodila
. osen'. UZe s avgusta utrenniki
krepko stiskivali zeml ju.” K gere-~
dine dnja ona edva uspevala
. ottajat’ pod kosymi ludami solnea . .
T Vozdux byl éist i prozraden, zvuki
' "‘heslis'_otéetlivo, jasno, daleko , , , .

Burnye noéi polny xoloda i mraka.

‘e
. (p. 349/ 5-11) "Osen' kruto povoradivala k zime . &<\
Tajga krikit ne perestavajq/. -

' 4
5. (p. 350/ 10) "A ogen' vse zlilas', sneg vse
i : . nOBilSja - L] . -“
6. (p. 371/ 24-27)  wgp gm vse bylo zaneseno snegom,"

tajga stojala vsja belaj
nejy, edva zol tja
lutpiom svete, i
ero lezale pod

Solid underlining: land feature; broken unéejxigg;g:
the progress of time. }
N
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Progress of time and of events reflected in nature imag

In "Son Makara" the passage of time is indicated largel

the moon, the northern lights, the-stars, the sun. Pro

ive changes in their positions, lignht, etc., accompany

indicate progress of time and also reflect, as it were,

situation. .

1. The moon is very high and the northern lights are a
ing when Makar, quite drunk, heads hoﬁéf//

(D 46/ 20-24) "luna podnjalas' uze vysoko . . .

‘ Po vremenam na severe .+ « Vstav
"+ « . ognenye stolby nacinavsegos
Severnogo sijanija ., . . . |
2. In the fluctuating light, the tajga appears very cl
and Makar, reminded of his traps, is convinced ther
be a fox in them.

(p. 46/ 35-37) "Vremenami svet Lung kak budto ta
snega temneli 1 totfas ¥e na nix
perelivalsja otblesk gevernogo si
nija,"

3. As he, in his dream, nears the tajga, the moon is 1
~  and beautiful but fluetuating light of the northern

lighté is taking over,

y by
gress-
Makar,

8

his
ppear—f

ali
ja

oge

e must

Jjal,

ja- /7
N

ow

(p. 47/ 35-38) "Mefdu tem luna opustilas', a vverxu,

vV samom zenite, stalo belesovatoe
obla¥ke i zasijalo ;, .. . fosfori-

3

raznocvetnyx ognej ...

\\\\\ . ®eskim bleskom . , . ot nego bystro

potjanulis' v raznye storony polo

k. When he enters the woods only the northern lights i
luminate it, iq an unsteady and mysterious way.

(p. 48/ 9-13) "Mjagkij svet spoloxa, prodirajas

Iy

1-



48
. skvoz ix versiny xodil po nej . ., . .
Mgnovenie - i vae opjat' tonulo v
mrake, polnom moldanija i tajny.".
In his run through the woods, first after the fox and
later after his enemy Aleska, other nature images ex-
press the steadily declining fortunes of Makar, After
his hat is snatched, he is worse off than ever and ready
to give in., The light is fading, too.
(p. 50/ 22, "Lisica byla v rukax a teper' ., . . .
26-29) Potemnelo. Belesovatoé obladko
¢ut’'-8ut' vidnelos' v zenite. Ono
kak budto tixo tajalo,.i ot nego
kak-to ustalo i tomno, lilis' eX&e
zamiravéie lufi sijanija. "
There is more animosity and open mockery over his mis-
fortgnes expressed by the trees and animals as he nears

his end. Just as with Makar's strength, so the north-

- ern lights fade and are extinguished. Makar dies too.

(p. 51/ 40-42) * "On leg v sneg . . . . Poslednie
perelivy sijanija slabo mercali i
tjanulis* po neby zagljadyvaja k
Makaru skvoz' versiny tajgi.”

(p. 52/ 3-4) "Sijanije polyxnulo i pogaslo. Makar
umer, "

" After Makar's death, all is completely dark but for the

.stars that look at him in a sympathetic fashion. As he

then walks to heaven to be judged, the pattern is re-
versed, as the stars become brighter, the moon appears
again and, afterward, in a Zlorious sequence of images,

the sun rises. (p. 59/ 35-42 and p. 60/ 1-19),
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The snowstorm in "Cerkes", the cliffs and deep
canyons in "Gosudarevy jamséiki”, the climatic changes in
"Marusina zaimka" and the northern lights and tajga }n "Son

Makara" all characterilze not only the landscape but also re-

' " flect the time or passage of time, Accordingly, the nature

descriptions create a reality of concrete environment and of

time,.

N N
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Chapter III. Role of Nature.

a

A.l, Effects of nature essential to the
presﬁ§$ation of the story.

- Nature images in the Siberian Storisas perform services other

than establishing the reality of place and time. We read in

"Cerkes" on page 264/ 17-18 that:

Metel' stixla, no sneg Sel gusto, i trojka

logadej u kryl'ca vidnelas' to¥no skvoz' setku,
Jams¢ik tol'ko &to vzobralsja na kozly. V ot-
kgytoj perekladno j s%dela kaka ja-to tqmnaja figura.
Edce dve figury podo$li k povozke.

Here the snow is preventing us fron seeing clearly - the

figure in the carriage remaing a mystery unt¥¥~TETEFWhen

the gendarme reveals that it was a woman, armed "kak

p_ufka” and staring at him like an owl (p. 266/ 40-41, p,

267/ 1), The same snow is instrumental in letting us hear

nothing but the wild ery of the departing outlaw:

P 14 : . . é”‘é’ v
,G‘ba\i No bylo uze pozdno: udaljajuscisja zvon
kolokel'¥ika slySalsja kak-to tupo, prigludaemy j
gusto ﬁégavéim snegom, tol'ko dikie vzvizgivanija

&erkesa frpo: 1 eace nodnoj vozdux, to&no rezkie
kriki noénoj ptic (p. 265/ 15-19).

It is the gusts of wind which carry the faint
ringing of a bell:
Vdrug s odnim iz &tiX poryvov do menja doletel
. 8labyj zvorn—kolokol'¥ika, Zvuk etot &ut'kos-
nulsja sluxa i totdas ) v~8ipenii
meteli, No &erez minutu on povtorilsja . . ., .,
(p. 258/ 27-30). : \

»

In other stories there are similar cases - ag for

'*%yf}“\



! 51
example in "Gosudarevy jamddiki" the rising moon not only

tells us the time and shows the harsh cold landscape in yet
another light condition, but also brings about the light
effect “that empha51zes the driver Mlkeﬁa 8 eyes:

P cernye i bol'31e, vydel jalis' v sumerkax vopros-
itel'no i zagadoéno" (p. L26/ 6-7).

The breezy hill in the opening page of "Po puti"
i@LBErhaps not particularly characteristic for the region
but it allows the officer in the troyka to see the party of
convicts and exiles meving ahead. Also thé rushing up the
hill of royka contrasts with the slow and laborious
agcent of the party éhead. creéping up over a much less in-
ciined slope (pp. 218-219), .

a) In these instances a na phenomenon either
facilitates or hinders seelng, hearing,\mo ing, ete. The-
results that it produces or the effects/that it has on
pecple and events are usually confinLq to the particular in--
stance- and do not affect the plot, If there had not been
snowing, Cerkes would have gotten away just the same, and
for that matter arrived regarq%edg of the bell having been_
heard or not.
The officer in the trojka would have evéntually caught up
with the partj of convicts anyway, and the ﬂi;?g;ence be-
tween the situations of the officer and th; convicts would
.have been understood ﬁithnu$ the mood'setting or symbolic
o
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- of the officer provokes a more intensive chase af:zgfjhe
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picture of the twg ascents.
b) Conseq.ently, the nature phénomenon is used mostly

as an aid in arranging and presenting the story, A charac-

teristic detail ofwpjture, presented in an aesthetically

pleasing way, allows for a more varied and vivid presenta-

tion of the story.

2. Effects of nature essential to the

plot of the story

'E\\ \l

Howeéeg, Egme—consequences of nature are more
serious, For example, in "Sokolinec” the sfrong offshore
wind stops the fugitives from’EfEéﬁing tgﬂthé mainland.:
This®fact has important ramifications in the story. 014
Buran dies, leaving the party without a guide; the death
fugitivess the feeling of guilt about having killef soldiers
that had not much of a chance for defence, stays with Vasily
for life. '

In ;éudnaja" the snowstorm causes the uﬁscheduled
stop-over; it also motiv&ﬁes the gendarme to talk .ang pro-

vides the opportunity for hearing his story (pp./69-71).

From the initial remarks of the gendarme:

[y
L’.;‘,‘/

2
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Udivljajus' ja vam, - narod ﬁolddoj, 1judi blago-

rodnye, obrazovanye mo¥no skazat®' - a kak 5VOo ju

zizn' provodite. (P, 70/ 34-37),.
and from his own story, it is obvious that the harshness
y of the weather has its share in making life difficult for
the political exiles.

A

a) In these examples the effects of nature on people

reach beyond theé particular event and into the plot of the

story. The results are of more than passing importance,

b) Here the images of nature do more than aid in ar-
ranging and presenting the story because they now describe

nature in its more important part or role essential to the

*

rlot, : %_/‘

e

Descriptions of nature environment are pPresent in all the
Siberian stories,\ and in most of.th m they appeaf throughout
the story. (Table‘ ITI.) To what dytent this nature enviren-
ment enters the stafge of events, and to what use the des—

criptioﬁs of nature are put, will vary from story to story,

” -
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B.1. Effects of nature essential to the

presentation and the
plot in Siberian Stories. -

v
Jagka ¥

]
~

As mentioned before, “Jabka" is the only one of the stories
that is.set'entirely indoors, in a Siberian jail. The ab-
sence of landscape description emphasizes the situation ‘of
being shut off from the outside world. Although the main
1ssue is a social one, nature environment enters the situ-
ation by way of temperature. While JaSka is struggling with
the authorities, he also hasg to struggle with-the cold in
his.cell. The only reference to outdoor landscape, actual-
ly weatherj emphasizes, among other issues, the unbearable
condltlons in Jaéka 8 cell whlle outdoors it was a "colqg"

but otherwise "a beautiful day" (p., 108/ 34-38). The other
indirégt reference td/\"hg¥an climate is made by the nar-
rator when he shudders at the thought of what "the solitary"
must be like in winter (p. 103/ 38-39) and marvels at Jadka's
moral strength in having withstood guch puniéhment without

wavering in his-convictions.

Ogon'ki

In sharp contrast to "Ja§ka". only outdoor.environment ap-
pears in "Ogon'ki". The shortest piece,.it is closest to a

L4

w ) "
N
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poem in prose of all Korolenko's writing,

The illusion of a very distant liéht being near
(only a few oar-strokes away)'is parallelled by juxta-
position with the situation in'iife genérally and the lat-
ter e%pressed metaphorically. Here, téo, the beckoning
lights (metaphor for goals) remain distant and one has to
" move on {strive) harder. But 8till, ahead, .there are lights.
"Ogon'ki" enjoyed great popularitf in print and in recita-
tions and is still quoted in grammar and composition text;
booké in the U. S. S. R. Used or abused, it rémains‘a cap-
‘sule of Siberian landscape, where nature‘affects people
physically and psychologically. The unmasked illusion of
light impiies the great distances or vastness, The darkness
on the river is not only due‘to the evening but also to éhS ;
shade of the mountain range .and cl;ffs of the canyon (p. 486),
and generally a depressing effect of it all if one is sub-_
jected to such environment at length, \

It comes as a surprise to some that such a "fin-
ished" piece of writing was produced as if by the stroke of
a pen - written as it was into a frien&'é autograph book or
album. This fact is much more acceptable when one considers
that half of the stories (seven) are set near the Lena.
"Gosudarevy jamséiki", for example, could easily accommodate

"Ogon'ki", For all one knows, it may have been a projected

or, &V a written and abandoned scene for this stor .
JEVER, B v ¥
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"Gosudarevy jams¢iki" and Feodaly

"Gosudarevy jem§éiki" and "Feodaly" are really two stages
of the same journey, the forméf by hefses and by boat just
Eefore the ice starts to appear on Lena, the latter by
gsleigh while the river is about to freeze. Whether by boat, o
horseback or sleigh, the journey along Lena river is a '
dgpreésing affa%r, despite the often majestic beauty of the
landscape. Travellers and .residents of the stations
("stanoéniki") face problems and hardships directly and in-

directly related to the nature environment.
b

“Gosudarevy jams¢iki". “Gosudarevy jamsdiki®
focuses on the economic plight of the people thét have to
live along or in the canyon. Jaméfiki, or drivers, are
caught in ?he vieious circle of poverty, -Placed there by
the government as anrindispensible contact with a far‘and “
little populated reéion, they still earn little, as most of
the travel is oh scm;,official business. The unproductive -
land does not support them either, and they depend entire-
ly on their goverrment pay. This is low, as the drivers,
being ﬁoor,.cannot afford to hold out long enough when bar-
gaining for their salaries. So both, nature and ‘social
forc;s are confronting the drivers. In eonsequence they
call Lena the "damn crack” and are "sickly, pale and glum aé{

the shores they live on" (p. 417).
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Mikeda, the young stano&nik who is trying to get
away even if it is By way of a jail, remarks:

A my tut zadem Zivem? Pestruju stolbu karaulim . .
Pestruju stolbu, da seryj kamenj, da temnujulesu . , .
(p. 421, 19-21). ¢ ‘

This is echoed in other driver's comments:

Kamnjami étmi pomanili atcov nadix -, skazal Frol,
i v lice ego ja prodel polti nenavist' (p, &b/ 9-10).

Where there is some soil +to be found, the climate does not
allow the grain to ripen, The exile Ostrovskij finds this
out the hard way. Impoverished, widowed, he finally burns
what hé cannot take alohg and bullies the community for a
rassgage to the gold mines., His feélings are summed up in:

Vy-derevo lesnoe!! I storona vada prokl jataja, o
i zemlja, i nebo, i zvezdy, I . . . . (p. 431/ 29-3p)

and again: "Les, kamni, . . . 1 1judi kak kamni®* (p. 423/
28-29). ‘ S
The descriptions of néture follow:f@e progress-of
the travellers along and on the river. The ocky shore and
cliffs are shown in different conditions_of{ziggt’and weather *
(dee page 45, this thesis). The cliffs are huge; they do-
minate the landscape and throw deep and long shadows, robbiné
the river of the daylight. The situation is expressed most
poignantly py an observation made Quring a storm that caught
the travellers on the river,

Sploghaja zavesa snega.razorvalas' v vyginé.-i )

ottuda, kak-to ugrofajusée blizko, to¥no v krugloe

okno, gljadel na nas ogromnyj utes, fernyj,

tjazelyj, opuSennyj snegom, s listvennicami na

Y
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verdine. Vpefatlenie bylo takoe, kak budto kto-to
; ‘ogromnyj i mradnyj tixo razdvinul snegovuju tudu
* 1 moléalivo smotrit sverxyha kulku 1judiSek, malen'-

. kix 1 bezzadditnyx, zater javeixsja na pustom og-
trove (p. 443/ 25-32).

Feodaly

-

As the éitle implles, the subject in "Feodaly® is the high
and the mighty - in this case, of the gold mine district.
The events witnessed or heard of are mainly those of power
polities. The focus is, however, on the d}fférence between
the‘two worlds that exist side by side and ﬁheir relatiop-
ships to the natufe environment. This. is presented largély
by way of nature descriptions, After.wﬂat seems endless
trave;rt ough snow and darkness of ﬁhe hardship-filled world
of thg\mén jam3€iki, the iravellers suddenly burst into a-
nother world: This is the bright world, almost unreal in
its affluence, of the mine district administration, It seems
to be unaware of and unaffected by the world of the Lena
drivers right next to it. Again the travellers retﬁrn to the
cold and immense outdoors gith the rocky mountaing, the woods
‘and the river. : : ' r\qat/ B
' The nature manifestations that are instrumental in
_ affecting people physically and psychologically are several‘
and presented %grgely by images of nature. One of them, the

immensity of the landscape, the vastness of the region, is
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felt by the narrator:

Kazetsja, tol'kq pri takom putefestvii duv-
styued' nastojaséim obrazom, &to takoe ogromnyj

> bozij svet . . . . Odnafdy mne sludilos® otstat" -
popravljaja uprja%¥. . . Tol'ko 8 nekotorym 3
usiliem pod temnymi skalami, prisypannymi sverxu
kajmami belogo snega, ja mog razgl jadet’ Setyre
temnye todki. Toéno &etyre murav'ja medlenno .
polzli me¥ kamnjami (p. 449/ 8- 16)

And, after leaving the mine residence:

Nacinalsja opjat' dolgij i utomltel'nnya put' s
beskoneényml dnjami i neudobnymi noclegaml
(p. 474/ 1-2). - -
Then there is the cold and'gn tHb'Leﬁa the con-
ditions of the still moving ice. | '

‘ In addition to béing pushed around.by.anyone whél
can raise his voice and demand service (p. 474/ 15-29), the
drivers suffer hardships from‘nature. _As if the cold were
not bad enough, they are also cut off from their stations, .

f’én the other side of the river, by mﬁving ice and livg in
dugbuts (pp. 449/ 17-24, p. 450/ 1-20). S "
.On the second paqj of the trip there isg danger due
to the configuration of\Epe shore’< "Put' stanovilsja edce
trudnee*” Tp. l75) - and later, \r
E% drugy ju or&tpodnlmat'sja prislos* uze v sumerki ‘e
o byla po tl otvesnaJa skala, po ustupam kotoro j
kak budto smelymi pryfkami, ¥zbiralas' k versine
gustaja tayga (p. ﬁ?é / 15- 18 \
| Needless to day, the chief administratof and his clerks, and '
Itge powerful léader ofijhe alcahol smuggiergxare not at tﬁe
.mercy of the nature envirohmeﬁt but}use ftvto their édvantage..

“ ) r



'~4 is on page 14 of this thesis.

éeing better equipped, they are their own masters.

v
Cerkes

In "6erkes" the'centfal subject is the Butlaw, and the focus o
on confrontation between people., However, nature is af-
ectiné people through the ‘climate - they suffer hardship ;
dhe to cold, bad roads and the depressing darkness,- the lat-
ter partly due to the dark nighfs, partl& to the depth of

the canyon. The vast, remote landscapge is gloomy and obvious-

ly unproductive. To the question, "Aren't you married?",

- fhe gstation master replies with a guestion, “You know how

much bread costs around here?" (p. 257/ 32-36). And it is
more llkely out of need that the people are trying to get
morecfgney and n\¥ out mf greed as the gend;;%e suspects

ﬂzsl/ 18-20).

Analysis of nature images and their use in "Cerkes"

Poslednij lud

-,Sunligﬁt ;gﬁgppropriatély,the subject of "Poslednij lug",

a sketch more than a story that deals with and focuses on

the relatlon of nature env1ronment and man.

Njunski j station is situated at the vety boftom of

or

el
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canyon and so the autumn sun does not reach it. But, for a
=

“few mornings'in'late autumn, the point of sunrise shifts to

the south, the sun's rays again appear in a fissure between

two mountains and very briefly touch the bottom of the canyon,
The narrator witnesses such_a moment, when the 'station iﬁ |
taking\leéve from the sun fill nex? summer., The joyful,
_triumEEQSt but so brief visit of the late autumm sun is
described by the narrator in all its colourful and dynamic
ﬁélory. The expectation of this visit, the transformation of
the landscape and the departure of the light are reflected
in the eyes of a little boy - the last descendant of a vani-
shing family Xhe. The climate \of the canyon, cold, damp,

fogegy and prevailingly dark, affects the population physic-

o~
o

ally and psychologically. The narrator is glad to be out of )
this place and back in sunlight, however weak: \\#//

Ono stojalo nevysoko, no vse %e zalivalo ognennymi

blestkami i berega, i vodu . . ., I ego tixij, daZe,

pozaluj, pecal'nyj svet pokazalsja mne v etu minutu

i jarkim, i1 radostnym (p. 384/ 2iizs). :

Back in Russia, he fails to trace the ancestors of

The little boy. Other instances are cited to round out
characteristics of the Siberian region_— its hugeness and
"weak memory", the latter a result of its femoteness anq/the
gparseness of the population, people few and far betweii ever

involved in their own uneven struggle with nature (p. 385/

h2-43),

.
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" At-Davan and Morozg

"At-Davan" and "Moroz" differ from other Lena storles -

" each has a story within a gtory and so has two flrst-person

narrators, one in the "frame", one in the central story. 1In
both stories the force of nature affects people by way of
low temperatures and difficult terrains. In "At-Davan" by
the remoteness as well. But the stories differ in the func-
tion of nature descriptions and their dlstrlbutlon in the
story, X

At-Davan. ! In "At-Davan® most of the nature ‘des-
crip#&ons are in'the ih%roduction-and in the conclusion,
that is to say, in fhe "frame" story. The first narrator
and his companion are suffering the hardshlps of winter i
travel on the Lena - the distances filled with snowstorms

%pr cold fog, the rough road between the frogzen ice masses,

The same hardships only as a steady occupation are met with
by the mailman who covers the Irkutsk -Jakutsk route - in
inadequate clothing, at th;t.

These conditions are summed up in the exclamations
of the gtation master (t narratof‘bizthe central story),

~

who drinks to escape the reality of this environment:

.o nod ju prosne’ Sga ., . nyne gde élzn'
vlaces'9 . ." Morozidste tresEit za stenoj, ili
v'juga voet ., . . k oknu a v okne - slepaja
1'dina . . . Otojded' i se jéas k &kapu. Naliva ju,

Pju . . ., (p. 285/ 13 16),

N
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and earlier on page 284 he asks why he had to be thrown into
this "giblaja strana™:

Xleba pud - cetyre s poltlnoj, govjadina - vosem'

rublej. Ni spokoju, n /FPIBCl « 4+« . (p. 284/ 33-

36). L
. The same nature descriptions in the introduction set the
mood for the centyal story told by the statibn master,

. My exall vniz po Lene. Po veej Sirine . . .

gserditaja bystraja reka . . . v bor'be so

stragnym sibirskim morozom. No moroz, nakonec,

pobedil. Reka zastyla, -1 tol'ko glgantskle

"toros' ja", celyj xaos ogormnyx l'din , . .

ost_alsja bezmolvnym svidetelm titanlééskoiv

bor'by, da koe-gde e¥Ce . . . ne zamerzajuséie

polyn'i, v kotoryx . o1 klpell bystrye

rednye strui (p. 268/ 8- 1
The hard and unsuccessful struggle of the river with the
cold, its last gallant attempt to make itself free, is
symbolic of the life-long struggle of Kruglikov the station
master we hear about., Now a defeated man, he had struggled
with life in Kronstadt, with his father, his superiofs, his
chances at marriage., We witness his, perhaps last, heroic
attempt to fight the ruthless force - this time 1n‘the shape
of the dreaded Arabin. It is a gallant effort with a token
success. In the conclusion, the station of At-Davan is seen

LS . .

from a distance. A hardly perceptible wisp of smoke is
quite lost amidst the towering mountain ranges of the shore
and chaotically piled-up ice_of the frozen river. The fear-
' ful expectations before the arrival of the madman Arabin are
also reflected in the nature .imgges of the introﬁuction

. -26).
(p. 279/ 19-26) . g
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. . »
Vozdux byl nepodviZen i polon kakoj-to Sutkoj . .
jasnosti, ne narudaemoj teper' ni odnim zvukom, no
kak bydto zastyvSij v puglivom o¥idanii . . . .
(p. 279/ 20-23). ' .

\k. Moroz

In "Moroz" the struggle with nature is in fhe centre of
events in both the introduction and the central story.

Therefore, nature descriptions are used extensively by

both narrators. o

The first narrater recalls his travelling along
Lena in cémpany of a mine prospector and hearing the story
about the prospector's la&e friend. The latter was a roman-
tic whose‘feeliﬂgs of loyalty to man and beast have finally
led him to freezing to death. Just as in "Aé-Davan", the
nature descriptions in the introduction set the mood and
introduce the concepts criticalgin the mﬁ} story.

The first part of the intrqducfion develops the
motif of a very early and ever—increaéing cold, the powerful
river finally giving in and free%ing over, This is repeated
in the central story where the frést reaches such magnitude
that the very conscience seems to go numb. The second part
of the introduction depicts an episode of animals in a
dramatic and dangercus situation showing courage as well ag

concérn for each other, thus introducing the characteristics

I

N
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the hero of the central story posséssed. It also introd&&sﬁ;‘-
the discussion of whatlthe reactions to a diffigult nature
can be,

|

» In the central story (as in "Gosudarevy jam$&iki",

wh
Feodaly, At-Davan, and Poslednij lud) the difficult and very

poorly chosen location of the stanok or station is pointed
out (p. 400/ 1-7). This station is so much exposed to the
.north wind that it is locally called "xolodnyj stanoky '

Les kotoryj my ostavili nazadi . . . ne zZakryval

stanka ,a to'ke napoln&al vozdux protjagn

pugajyseim gulom (p. 400/ 13-16).
As in "Cosudarevy jamsdiki" the story points out and explains
the economic plight of the stanodniki (p., 407/ 8-17) ané how
it shapes their mentality: |

ﬁtim 1judjam %ilos’ vsegda tak xolodno, i moj

rasskaz . . . ne-oblekalsja dlja nik tem . . .

tragiddskim smyslom kakoj on imel teper' dlia

nas. Gde-to v uglu poslydalsja dafe smex.

(p. 405/ 5-9) ' |
The constant assaults of nature they have to suffer shifts

~ » .

their perspectives and influences attitudes - they become '
quite unresponsive to the plight of cothers. 'Parallelly.
the narrator and his friend feel the same soul - anﬁ con-
- science-numbing effect of the cold, such experience being
the focal point of the story.

Thé narrator of the central story describes nature

more than any other second narrator in the stories generally.
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One reason for it is the subject matter itself - the

progressive drop in the temperature is reflected in the

landscape the Journey through as well as in the conditfon

’ '
of thie travellers. The form and extent of nature images

used in his narration also sets him a art from other second

) f . .
narrators, _The natural ease 1n expregsion, no doubt due to
~

a number of things: his own educatio » association with

his literary-minded friend, as well ag the intensity of

his feelings on the subject matter.

It is through hiq:;]
. b -
more than any other of the narrators, ithat nature is des<

-

cribed as holding something similar +qg

a conscious threat
to people:

Znaete, poroj est' &to-to izumitell'no gsoznatel'noe
vV golosax prircdy .

+ + Osobenno kogda ona grozit,
(p. b0k/ 15-16), !
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Son Makara ‘

Cold is amlso responsible for Makar's death in "Son Makara",
-after he loses his hat and tﬁen his way in the dense tajga,
The general sevefity of the Siberian climate in the wild and
remote 1andscape is shown as instfumenta; in the ghaping of
the environment and personality of Makar {and hig ancestors).
At the jﬁdgméht in Heaven>'Makar in his own way explains how
the social system and the harsh nature limited his possibi-
lities for a better life. Some nature descriptions interpret
the severe conﬁitions of Makar's environment, some, on the
other hand, reflect his state of mind and his fortunes or

misfortunes,
7

) There is ever- decrea51ng light while Makar runs
and later walks through the tajga to his death, and there is
ever-lffreasing light, again by way of nature images, on his-

way to heaven., (Quotations on page 47 of this thesis).

gudnaja
In "Eudnaja" nature is described and is directly‘involved in
.the "framen story. The remote station is reachea by a nar-
' row road leading through the dense, dark wood full of the )
gsound of the foaring north wind. At the station, the harsh
climate is inferred from the poverty of the residents (p;
- (‘\ﬂ L

.
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69/ 17-22, p. 70/ 1-3). The focus is on the snowstorm that
forces the exile and his two escorts to stay overnight, thus
allowing the guard’to reflect on the fate of this exile and
tell the story gf his first assignment; Then, he escorted a
. young, spirited girl to her p}ace of exile, where she soon
died. Here, less dramaticaiiy than }n the frame story (but
-with more tragic results)! the worsening‘!pather is following .
the travellers and, no doubt, contributing to the already
sick girl's premature death. The gendarme is puzzled by the
impfession the "odd" girl, as he cails h;;, had made on him,
and he finds it hard to reconcile these feelings with his job.
The-nature setting is gimilar to the one in "éerkes"

and, as in "Eerkes". the nature imaées set the mood in the
introduction and also help sum up thernarrator'; feelings in
the conclusion. = Moreover, the storm has been raging and heard
of throughout the story, reinforcing. the feeliég of being
trapped. The snowbound situation and, the concluding words, .

Glubokij mrak zakinutoj v lesu izbuSki temil mo ju

dusu, i skorbnyj obraz umer8ej devuski vstaval v

temnote pod gluxie rydanija buri (p. 85/ 26-28).
convey a feeling of general "no way out”, or "bezvyxodnost'",
Tﬁese concluding remakrs are shorter than in "Eerkes" but
expanded by their triple function : 1) they express the
depressed feelings of the narrator, -2) echo those of the
gendarme, and 3) conjure. the image of the girl who did not

see any way out, either.
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Nature and tramps .

?

"Sokolinec”, "Marusina zaimka" and "Po puti" (and to some
extent "Ubivec"l) have one thing in common, ﬁhey deal with
tramps in variéus gtages of their careers, The fate of a
tramp in these stories seems to be irrevocably connected

with nature. It is a complex subject, as the desire to
-wander takes on a variety of forms and expressions.

For some it is the goal to get back to Russia, as.
it is with Frolov in "Po puti” and partly with Vasilij in
"Sokolinec". For some it is a search for a more adventurous
life and more exciting occupation, a desire to g?ﬁ away from
the boring and conventional life as it is with Stepah-;n
?M;rusina zaimkaf an% again Vasilij'in "Sokolinec".> But'sucﬁ
goals are reached; they do not safisfy for long, being sec-
ondary. More basically, it is a desire, an overdose of de-
gire, for changg arid consequently for freedom. It is a
state of mind. )

A. It seems fhat the wild, untamed nature, the
far horizons (visible or suspected) epitom;ze freedem and

changes. Such aspects of nature are an inspiration, a stim-

ulating, living éxample, but not a fulfilment in itself.

1 The driver in "Ubivec”, though.referred to ag a tramp,
» 18 only temporarily tramping, in search of a more
satislying religious experience.
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For example, in "Sokolinec", just the reminiscing about the
experience he had tramping sets Vagilij back on to the road,
at the firsf chaﬁce he has ta do sb.

U jdu 8 nim v tajgu . . ., Sto na menja tak
smotris®'? Brodjaga ja, brodjagal ., O . . .
(p. 217/ 18-19(. \

Prolov in "Po puti® speaks of the springtime™in the fajga

that is hard for a tramp to-resist:

Brodja%ij general . .. Po lesu kridit: ku-ku,
ku-ku , . . Kriknet vesnoj, u brod jagi seredce
gorit . . . . A ja vgetaki k generalu Kukudkinu _
javilsja v taj + « + Vse odno kak k nacdal'stvu . .
p. 226/ 14-20), '

. . . ne vyderfal, sbeiai“:“{ . Pri%ei\v tajgu

i dumaju: nu general Kukuskin! Ne 8luga ja tebe!
-+ A veetaki ostalsja na svoej linii (p, 226/
24-29), '

B. Then again, there is another rela?ion to na-
ture - on a more practical level, Here the particular mani-
festations of nature provide the practical} immediate means
of followiﬁg the not agways glearly understood secondary and
primary goals. In this connection, nature envifonment af-
fords a path to Russia, cover and protection: opportunities
for activities such as smuggliné, hunting and space for
tramping, i,e. being the residence for General Kukuékiﬂ who
summons the tfaﬁp to the tajga (”Pd[;;;i“{ p. 226/ 14;21).

' In this kind of relation, nature will affect theflﬂ\~

~

- tramp, as it does anyone else, depending on the'situation.) )
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He will curse the weather and climate for the hardship it
causes, éhd again_at other times bless the same rain and '
darkness for‘keeping the pursuers away. He may feel depressed
by the solitude and remoteness of a place, or by its strange-
ness, and again if need be, take advantage of it for his
safety. However, due to th% dual reactlon to nature, a&n
amblgulty in expressed attitude may arise, as the same man-
1feetation of nature that can Btlmulate the tramp's state of
mind can also appear as an instrument on the practical level.
Depressed emotions may shift the premises of reasoning, and,
while compiaining over his lot, the tramp may consider the
adverse effects of a nature phenomenon notAae occupational
hazards but as an adversary itself (b. 205/ 12-16, p. 206/
4~6), ignoring the fact that it ig his choice to expose him- .

self to nature and not the other way around,

) Po puti d///

The characteristic feature of the landscape that pervades
"Po puti” isg apprbpriately the vastness of Siberia - the dis-

tances that the "arestanty" cover, either 1egitimately under

guard or when tramping after-an escape, : N

It is not as much the nature images that bring this
home, but forms of; social environment and events of social

nature, such as presence of gamp buildlngs, fences, roads,

N

v
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as well as descriﬁfions of routines, habits of convicts and
of people in charge,
The young political exile Zalesskij, whose thoughts the om-
niscient narrator quotes, sums up the situation on these
roads:
Nedolgi ] osennij den' otxodil . . . Partija
" prodolfala tjanut'sja po doroge . .., "I
zavtra, i &erez nedelju - dumal Zalesskij - v
i Zerez mesjac to %e solnce uvidet tex Ze
ljudeg na toj ze doroge , . . Tol:ko von
tot, €to lexit na zadnej telege, uze kon&il
8VO0j put'.V I stari% kotoryj sidit._s nim
r jadom, gozaluj, toze skoro ego koﬁ!it .« . e
Da von edde rebenok, kotoryj Zalobno plafet
v telege . . . On roditsja vesnoj na odnag” ]
&tape, umret na drugom ogen'ju ., , ."
(p. 227/ 23-31).
He also expends the concept of "put'"” from the road through
Siveria to the one through life.

The eritical events both take place indoors - the
conversation between the colonel and.the tramp Frolov, and
the tramp's subsequent rebellion. The tajga is not imme-
diately observed, either, except in the vision of Zalesskij.
However, there are references to tajga by Frolov (quotation
on page 70 of this thesis), who knows every road and path in
it,

Nature images in "Po puti" are used mostly to con-
trast the situations of people. The contrast between the
ascent of the troika and that of the pafty of “arestanty" has
been mentioned before (page 52 of this thesis)., In at least

two other instances the outside free world and the one of the



coanéts is compared. - | : | 73
‘ On page 231. the two pulses are compared, that of
the c;li,'with-its'air that is “vozdux spertyji zatxlyj'if
duényj"b(p. 231/ﬁ§3,2U). and the out@oor one ﬁggt is felt
through the;rhythmiC'ringing of the bell, beyond the fence,
the pulse" of ‘the "svobodnoj i sveﬁeJ noki~ (p. 231/ 32-33).

!Eye politlcal exile whlle 1ndoora sees a half dream, half
vigiori'in a manner Bimllar to the narrator's in "éerkes"

' here of belng lost in the woods and not berng able to help
anyone either (p. 231/ 38-42 ff.). 3 -

' The third contrast is between the morning outside
theffence, fllling up with 1ight and joy, a lark soaring into
the sky and singlng, and the world 1n31de the camp, with the.
sad sight of the woman and a hungry baby:

( Nekrasivoe ispitoe lico nohllo sledy krajnego
&\ utomlenijas glaza byli okruzeny sinevoju: , . ,
+~ Stoja na krylce ona slegka pokacdivalas' na
g netverdyx nogax (p. 246/ 15-26).
| Nature images in these cohtraéts help to stress
chiefly'the differences of socia1~pésitibﬁ, such aé'that of
the offlcer and the peOpLe being transported to Siberla.
However, one of the conaequences of this difference is that .
theae people have to struggle with the distances and other
‘-difflgult aSpgcts_of the road, whereas the officer doesn't
(p. 518 -219 ff. j ‘The other two*?asehﬂgtfess the qggat1ve
situatlon of the people that are being trﬁ%sported - without
any indicatlon of the conflict with. nature._ Moreover the-

-

d931rable aspects of nature are stressed, such as beauty.

-

" freshness and, most of all freedom of nature. These are,

o .. ) " ' S
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contrasted with tne opposite qualities of the camp.
Sokolinec -

Both "Sokolinec* and "Marusina zaimka" feature two narra-,;
tors. Nature environment is described extensivgly in the
introduction as'a sort of "cri de coeur” of the first nar-
rétor. Here more than in other stories, he expresses hig
own feelings about belng exiled in such a remote .and harsh
land, the nature descrlbed being the 1mmed1ate cause of his
misery. At dast he decides to fight to extreme cold and
darkness by lighting a bright fire. A traveller, equally in
want of company, sees the'light and stops by. The nature of
a Jakut horse being.such, -he has to wait-for some hours be-
fore feeding it - so nature arranges an opportunlty for us
to hear the story gf Vasilij's escape from Saxalin Island &

- We- hear. of the escaped convicts® journey qeross the
island of Saxalin and some of the mainland as well,’ The na-
ture they encounter is.quite dlfferent to the cold and dark-.
ness of the subarctic winter we were just shown, However, it

has its share of difficulties that, by and iarge,‘are ba-.

" lanced with opportunities they welcome; 'The wind keeps the

party from cr0851ng to the ma@nland and forces them into a .

'battle with soldlers (pp- 199-201) But in a previous in-

stance, it is the w1nd that- plew away- the fog which savéd
. ‘ : St il _ .

v
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]
s
hZ]
-



75
them from walking into a trap (p. 195/ 3-10). More often
than not, the fugitives turn to the more diffibult terrain

N for safety's sake, especially after their guide Buran lets
them down. On the mainland, the nature is alternately harsh
and hospitable, depending on the circumstances and their
needs (cf, page 69 , this thesis), In spite of difficulties
and dangers, the world of the central story is a Sar more
desirable, exciting and, above all, a free world. The nar-
rator finds it difficult to sleep after listening to Vasilij's
story. ’ »

I medta unosila menja vse dal'gg i/ﬁal'ée ot bez-

nadeZnogo mraka tesnoj Jjurty. Kazalo's menja ob-

daval svobodnyj veter', v ufax gudel rokot okeana,

sadilo_s' solnce, zalegali .sinie moroki, i moja

lodka tixo kadalas' na volnax proliva Ap. 213/

24-28}. ’
The g¢xile is caught in.the feel of freedom, the poetry of
"vol'naja voljudka” and longing for far spaces and dis-
tant horizons, wondering how such stories would affect
someone already addicted to tramping:

I esli menja tak zovet ona, tak manit eta bez-

. 'vestnaja dal®, to kak neodolimpo dol¥na ona pri-

zyvat' k 'sebe brodjagu, uze ispivBego iz &toj

otravlennoj neutolimym Zelaniem\gasi? (p. 213/

38'):’_'2) *
Next mornihg Vasiiij goes to the fillage where he races his =
horse against the.Tatarg. He.meets a Tatar he had tramped

iy - N
“© with, who is no% in the dangerous but highly lucrative game

of smuggling alcohol into the gold mines. Vasilij.'no.doubt,‘ o

stirréd up by the reminiscences of the night beforé.}jqins

] ’ . ot

. ' N . ~
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his old comrade and forsakes the ecoiomic and social security

of his established household in remote sleg. )

Marusina zaimka ) s

\< The subarctic cllmate near Amga is extreme enough but by far

ot

-

o7

‘ﬁzl

less severe than in the Lena canyon. The land 19 not as

hopeless elther and around "Marusina zaimka" we see it also

in its summer lory.
In gibff stories the relation between nature and

man was characterized by the impact of natuz;’bn man - in’
this story, one can speak more of a relatlonshlp or wxchange
of ‘sorts. To- some exten man too is affecting natggi‘and
comlng‘to terms with{;xfgn a more satisfactory way.

"= In “Marusgna; zaimka" the main characters are

described and interpreted by their attitude and approach to

‘nature environment. Purthermore, the differeace in this at-

titude either séparates or unites the people who are found
at, "Marusina zaimka".,

: ike Vasilij in "Sokolinec" ,‘Stepan is a tramp who
is trying to adjust to a settlers way of life. His Ukrai- -~
nian COmmon-léw ;1fe Marusga is anxious to put roots lnto
virgln Slberian soil, soil that Timoxa, an\exiled Russian

peasant goes on cultivating. All. three are characterized by -

nature settings: Marusja's hut and garden, as if transported ..

»



by a génie, seems straight from Eernigov: the hired man
‘Timoxa, practically exuding soil, trapsforming step by step
a piece of talga into farmland; Stepan hunting, racing
hor;es and, for want of other excitement, engaging in loecal
warring of Jakuts with Tatars,

In tﬁe whispers and moanQ#of_}aiga the narrator
héﬁfs beils, factory whistdes and other sounds out of his
paét calling tq,him. Timoxai after the first day of turning
80il in the wilds of the taiga, hears the evening church
bells of his native village in Russig?lﬁBqt Stepan's feel-
ing Sf bting trapped in this remote %pd smlitary_plade is
on-ly'agg%ted by the' persistent soung of the wind in the
ad jacent immense taiga. After an inciden§ in the village,
Stepan leaves juast as Vagilij did. Marusja, married to
Timoxa, stays at the prospering zaimka. True to their own
background and by single-minded devotion to the land, the
carve out of the taiga a little world‘of their own.

N However, there is yet another ferson whose emo-
. tions and attitudes are described.i Just as in "Sokolinec®,
the narrator undérstands thevangﬁish'and the longing of the
- tramp. R S -,\
Ja podumal, &to éto ta fe znakoma ja—nam bolezn®.
. pustynnythest i"@granidennogo o scegtva . . .
Tol'ko vrazdebnye éargégustyni proizieli uge

Polee glubokie opust nijg v€§ﬁ§noj i treb-
jud¥ejisil'nyx dvi¥enij dufe." v dtu minutu iz

troixuobitatel J zaimki x nastroeni ju Stepana
ja pocuvstvoval aibolee ¥ligosti' i simpatii-
?P. 3“’2/ 26"32)- ‘ X

P
‘-
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~ The same féeling of being cooped up, or held captive, in the

-a quiet, and beauty:

a while and then bolt again into their own free tefrite

- flourishes (p. 338/ 32-43{and p. 374/ 26-28).

. ‘. ., . . ’._ m . - N ’ ) .
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remote and strange land with little to stimulate one's person-

~ality and mind, the continuously limited company e ng-

gravation it causes - this the ﬁarrator knows from persgnal’
experiencé and he. states it directly (p. 339/ 32\357//:?

However, hiB mood and hls attitude about the place

_he is in is also congveyed by way of nature images and the

feelings that they évoke in him. Nature descriptions
: Y . .

ugsed in this fashion throughout the story but congen-
) ' \\\g oo y ,ij%!
trated most in the first foar pages of the story, wh

hear of the summer landﬁpapelfuli of growth and bloom

Kazalos'. sama-pustgnaa toskuet o cem-to dalekom
1 nejasnom, v zaduméivoj istome svoego korotkogo
leta (p. 311/ 17-20),
Nature images of the introductioﬁ also suggest %hings to
cgme - the situation of Marusja and Stepan - the tame
. “

of the riders are joined bykthe wild ones that run a

(pp» 311, 312). )
And the landscape generally is dé;;ribed in.terms.,,| 
of 1oca1'charé;;eristics that will the?\ge sharply con- N

trasted with what meets our eyes at the 2aimka - the Ukrain-

o ian hut anF_gﬁfden.to match. The symbol of Marus ja is the

young bent! tree that finds the proper.direction again and

L

g
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‘ Ubivec ' o

”\.

The role that nature plays and the ilnd of images tnat are
used sets the story "Ubivec" apart from other stories, ex-
cept "Po putir” with ®hidh it as some simllarity. As in

"Po puti™ the nature imaQE n the openlng.pages are used

to introdice the social aitu . Here it is the scroung-'
ing cormorants - “"baklany", that lntroduce the concept-of
the highwayman in the plot, But, Just as/zn ”Po putl", the
feature of nature although real enough and characteglstic
enough for a rivar and so establlsgﬁng the 1oca n. is not
recognizably Sibterian until we are told so, Just past the
1ntrodg9@ion, as in "Po puti", a chara:;erlstlc feature 9f
Siberian landscape is vitélly connected with pe0p1e 8 lives.
In "Po puti” it was the distancea' here i is the very dark
autumn nights. 1In thfg’;onn. tlon the dark night appears in

the story repeatedly._ Further re, here the adversé force

. )
of nature is-nggizjed down to the partleular very local

feature: the rocky "Certqv palec”, by the hollow creates a

perfect  spot where to 8 bush a Traveller. “As dangerous as

§
it is, this manifestation of nature is not felt as representaé

tive of ‘the nature forces’ regionally but only as app ar ng
in this partlcular véry local ‘feature. One cannot help
thinking that even ?oml~counteraction could be achleved -

such as, for example, blowing it up, as one of the Q/f;pials

f

~
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suggests., Also, one could avoid travel aﬁter'dark in that

spot - but perhaps with the nights being s? long and dark
(Siberian’feature), it would be hard to do%
- . v i
Although "Certov palec”, the rock\itself,-is very

instrumental in the confrontation and appears as a reminder

e of it throughout the story, the main struggle is with the

criminals on the road and with the corruptlonﬁof authorities;
The use of nature images in creating the realfty of time}was
mentioned on pége1+5 of this thesis, In these! instances and
others, the rock appears as the focal point of the landscape
to which the changes of llght relate. The rock a s1gn of
‘death and doom, accompanies the Ubivec through llfe and into
‘hig death. Thi nickname itself was acquired due\to his kil-
“ling ' (in self4defence) a criminal in this very ho?iow. Init
he also protects the narrator successfully, but Lgter finds
his own death.</As the candles afe 1it for his s#ul the dark-
nesg (fog) leaves the rock. ~_The 1nquest into the death of
Ubivec does uncover enough’ evidence agalnst some of\thg
Baklany (if not agalnst their protectors) and, for the time
belng. one assumes that the ambushes will cease - at’ the price

of a llfe. The nature images in the last lines of the story

suggest that the danger is over for the present. at. least.

‘_\‘/

-

(page.éﬂ.thls thesis). . f“ A N .
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B2 Role of nature - summary

& ‘ : _ —

“
Position in the conflict or critical point, It is obhvious

. ..that nature 'and man in these stories are n imply sharing
'a 1oca2}on they happen to be in but are affecting each other
as well, in more thén a passing way. Thig relation is an
essential ingredient of each story but its ﬁos&?ion in the HERN
plot or conflict varies, ‘ | (

In some stories nature appears in the centre of /
the conflict, or for want of a plot, at the critical p01nt . l
of the event we are witnessing. Such is the case in "Moroz", <i\
"Posgledni j luE"; "Ogon'ki", “6udnaja'I”. "Sokolinec I", and

"At-Davan I". 1

Social f;ctors are also involved but the
" conflicts with nature -are higﬁlighted.‘ '
' In stories such as "Po puti", "Eerkes", ”Jaéka“,
"Son Makara", "At-Davan II", and “éudnaja IT", the social
issues ar;‘ln the centre of the conflicts confrontatlon with
social factors is highllghted but confrontation w1th nature
'environment is also part of the struggle and instrumental in
the overall situation.’ | .
"Go Ldarevy jamadiki~, ‘"Feodaly“, "Sokolinec II",
"Ubivec",land “Maru81na Zaimka" are stories which areflonger

“and consti e serles of events - in some cases, sfetches.
-~ : vy

L e symbol I, as in "CudnaJa I", refers to the frame ) ..
storg related by the first narrator, II to that 0% the, L
seco d narrator. - -'. ﬂ

a
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Some of these events highlight the relations and confront-

ations of social factors, some of social factors and factors
of nature environment

N -

2. Nat&re mghifestation involved in the conflict.,
R :

Although-é majority of the stories have the same Siberian
gsetting and all except "Sokolinec II" a ccld northern set-
ting, not all manifestations of this partiéular environment
claim eéuél time, 1.e. space or weight. Cdncept of cold
does not enter "Gosudarevy jamgéiki” as it does "Moroz",
"At-Davan“.‘%Son.Makara“ or even "Feodaly". The ﬁnproduct-
ive, rocky land that is the main described and instrumenxal_fw
&, feature of the nature environment in “Gosudarevy jamséiki", "
[Eg;s not enter “"Posledni ] luc" in this capacity, but the-
dark, damp anh cold climate does. fn *Marusina zaimka" and
4Sokolinec'.l“, the golltude and remoteness of thg game set-
ting is presented”by way of yet differentAse&sonal csncepts.
Therefore, it is by followihg the role of hatJre from sfory

to stqry that one can assemble the general picture of nature

and its role in the Siberian Stories as a whole,

4
3

3. General character of nature. \\\;////

Mostly natufe is shown as powerful and extreme in its mani-

“festationsf JMah is confronted with.a vast, remote, sparselbﬁ~



populated land that is either unproductive or hard to tame
and is endowed with a severe climate. More often than

. not, %t is a source of either physical and psychoiogical
hardship or of problems. It is, indeed, an uneven match,

and in the struggle that every story contains, nature is

L
the dominating force; even if people come to terms with it - \
in a satisfying way, as Marusja and Timoxa have done. \\\
i Not only.adverse or difficult aspects of nature ~4)

are shown. There is also its beauty (noticed chiefly by
the narrator) and the state of freedom it enjoys (chiefly

attracting and taken advantége of by the tramps).
2 . .



Chapter IV

Interpretative Functions of

nature descriptions

The examination of the Siberian Stories shows that the des-

criptions of nature provide characterizations of.nature and

-

of people, as well as of their roles and the events they are

[

involved in. lAS all descriptions of nature ¥n Korolenko's

stories dre involved in creating a characteristic background,

as previously discussed in Chapter II, some of the samé na-
ture images have to be considered again but in a differént
relationship and understanding. 'This'especially.éppliés t6
the story of “éerkes“ in which the concrete nafgre environ-
ment was examined in detail, . |
‘ However, there were two‘aspects”of naturé des~

criptions tﬁat had not been examined o ' ed~ﬁp. One of
theﬁ is their presentation in the form of tropeéw%haf in-
vglve emotionsg,. the other is that of the plééemént of these

tropes as well as of nature images generally. Both allow

LY
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for a greater depth in the 1nterpretatlon of .the story and
its charagters - people and nature Therefore, these as-
pects are considered in respect of Siberian toriee general-

ly and in greater detail in the story of "Cerkes"”.

A. Nature Images in Siberian Stories

1. Flgures of speech in Siberian Sto-
- rles involving psvcﬁologioaI-aspgot_

Such tropes moat frequently describe nature, usu-

ally in the form ‘of a metaphoric epithet, such as’ serditaga
reka* (p. 268), "neprlvetllvya svet" (p. 383), 'henivyj dymok"
(p. 312) or “traurnaga kajma (lesa)" (p..269) Metaphors
as such are usually shorter personifications, such as:

Luna kralas' iz-za dernyx xrebtov (p. 425),

«vs o smelymi pryékaml vzblralas k verSine.
gustaja fajga (p 478),

or,
Nod * pritaillas’, oxvacennaaa ugasom - cutklm
i naprjafennym (p. 174).

Most metaphoric eplthetg and metaphors sharpen a partlcular
quality or condition of the nature phenomenon, investlng it -
with psychological :\qualities and at times reflecting the

observer' '8 psychologlcal condltlon. 4

But metaphors of the opposite order (i.e..that have™

- the feelings as tenor and nature a3 the vehigle or means of

definition) are rarer.

. _’_)
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The-moét frequently used metaphoric forms, with
either nature or emotions as tenor, are used within simiies
(i;e; with_words such as "kazalos'”.-"kak bydto", "kak".
"todno", etc.). Some with nature as tenof are described by‘
either inanimate or, as in the following example[-by animate
factor:

Kazalos® kto-to tixo vzdyxal sﬂ@dl glubokoj xolodnej
noci, i Kluby para, vyletav8ie iz glgantskoa udi,
besSumno pronosilis' po nebu ot kraja i .do kraja i
“zatem tixo ugasali v glubokoj sineve. Eto\igralo
slaboe severnoe sijanie (p. 212). ‘

Some use emotions as tenor, as for example in:
< s . DA nebe vxsell tuul, a na serdce u vsex
takaja Ze temnaja, takaja Ze mraénaja navxsla
toska (p. 188).

, However, the beglnning of the above phrase as well

as the prex contaln lnformatlon not about
,feellngs b t about the P rt Due on Saxalln island.” Such
economy in pre n of the essential informatlon 15
characteristic of Xorolenko's style generally, and‘is ap-
parent in the use of tropes throughodt fhekgiberfﬁhfstdfies.‘
. ‘ i More often than not the flgure of speech will. con-~
tmin esgsential detail about the character of the env1ronment
or such fapts will appear in the ad jacent sentence: As* for '

. example the, compariscn of tpees to corpses whose roots are

!

\
convulslvely twisted (p. 269) is one out of the six sentences

of the.paragraph that describes step by step the vegetation

pattern from the bottom to the top of the canyon. '0On thefy
. « . } N
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same page we read that the “padl" or gorges mysteriously
crawl out of, not Just some wastes. but out of "tunguskix
pustyn'". ' . . -

‘In “Marusina'zéimka" the personification of the

pustynga" conveys the mood of the landscape as a factual

detall the shortness the summer, a de%tail that completes
the descriptlon of the cllmate in this region:
~ Kazalos' sama pustynja toskuet o dem-to dalekom’
i nejasnom, v zaduméivoj iatome svoego korotkogo
‘ leta (p. 31)
In short, the tropes are used not on;y fo create'aestﬁet-
ically satisfying images but also to prpvide.eésential in-

formation. Weré ?pey removed, some other'statements to the

same effect (i.e. in respect to the ihformafion, if not the

focus) would have to be placed to convey the essential de-
tail in characterization of the lanaécape or people.

This also applies to the more extensive'descqip— .
tions of the landscape (over a sentence in length) con&eying
1t3 beauty, majesty or other aspect that strikes the narrator
as interesting; they cannot be removed without creating a
destructive gap in the.charadteriiation of either the nature
or people,. Often the very beauty is an essential itém of
iﬁformation - for example, the description of the sunrisge
that Makar witnesses on his way-to heaven is ringing with
such beauty that it seems quite logical that Makar too thinks

that he is hearing a beautiful song. It is however essential
3
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- to the understanding of Makar, the "krestJane generally,

that he never before (untll he died) had paid any attentlon
to this daily oCcurrence and only now for the flrst tlme
understood what a beautiful song that is (p.. 60).

. + In "Gceudarevy Jamacikl" the scenery is described,
with the narrator g comment to the effect that’ in spite of
%ts me}ancholy it 1a F=1o] beautiful that he has to admire it.

This prompts Mikesa's comment which expresses his and: others'

attitude toward their particylar nature enVironment It is

Ca negatlve attitude‘and pivotal to Mike¥a's role in this

‘story (p. 421 r.), Twenty-four pages later a longer deserip-

tion of the Lena ehore prompts the comment , by another driver -
his emotion about the rocks that he sees around him is close ‘
to hate {p. Gly), '

All in all the metaphors-or even the 8imiles are
not that numerous in the stories generally - in some there
are relatively few considering the number of instances of
nature deacrlptlon and the length of the story, as for ex-
ample in “"Gosudarevy jamsdiki, "Feodaly"” and even "Ubivec",

-

2. Placement of nature images

! +

Nature descriptions are used in order to achieve an effect
and interpretatlon by their content form, as well ag by their

placement In "Po puti"

¥
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Nedolgij osennij den' otxodil . . |

followed by . ' | y
Partija prodolfala tjanutsja po doroge LS <:

sets the two parallel, characterlzlng the 81@pat10n of the
partija - by one stroke, asg 1t were (p 22%),

In "Cerkes the behaviour of the gendarme
6epurnikov, a8 he wakes-the narrator, is somewhat out of
character and puzzling. The narrator does not elaborate on
his own thoughts about it. (Instead, the general feeling of
the secrecy. even suspense, is conveyéd %y a simile extended
over two sentences. The presentatioh starts with the fact
that éepurnikov.wakes the narrator and instead of saying
.anything at all stares at ‘the window. The narrator does not-
notice anything speéia} except: .

¥ sEekla gl jadela noc'h i tol'ko pu31stye

sne21nk1, nale _taja iz mraka, sadilis’' snaru¥i

na éernye stekla i totéas fe tajali (p. 253).
This is followed by the co?parlson of the snowflakes w1th
some white insects that peek into the room and

bessumno otletajut v temnotu, &toby soobsdit’
komu - thtom tto oni uvideli . . . (p. 253).

In another instance in the same story, the order
of presenta%ion is reversed, Nature degecription w1th a con-~
ventional type of expression is followed by a trope, fol-
lowed by description of the gendarme's behaviouqk the night
‘stretches endlessly, it seems that the bell is ringing

(bilsja i stonal) in the same spot. This is followed by a’

a
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trope: -the fog kgeps on crawling above, lige allusions to
éqmething incredibly‘sad. Eepurnikov keeps‘on Bighing and
complaining. "Just as endlessly” is not stated in words but
implied by the juxtapdqition of the threé_éentences (p. 251).

' The,dégreélof proximity between the nature images
and the nature or sociél factors that they help interﬁret,
differs, In the above exampies théy are in adjacent'sen—
tences. On other occasions they are a paragraph apart w1th-

out loging the impact on each other. In "Ubivec", for ex-

'ample. the situation where the narrator, rather nerwous about

the hight journey and its ﬁotential daﬁgers. describes the

-

' nature'péra}lelling some of his anxieties but without direct-

1y pointing .out the.connéction:

Tuéi beZali bystro, toéno toropilis' kuda=to
ubrat'sja vovremja. Do%d' perestal, tol'ko
vremenami naletali . . . kapli kak budto vtoro- .
" pjax ronjaemye bystro bezav£imi o6blakami (p. 126). }

Much-farther apart are the parallel descriptions in the
introduction of "Sokolinec". Here the narrator, aJpolitical
exile'aﬁidst‘the dark and the cold of the lonéiy subarctiec
‘kyening, is ready to glve/kn to the feeling of being trapped.
All dear to him is out of reach and the faint flame of hope

also dying.

. I 4 sumracnoa dall, slabgm ugasajusclﬁ‘\\\

ogon'kom . . . (p. 173/ 1-6
Four paragraphs later, the narrator, now on the flat roof of

the yurte describes the view which parallels the above-ex-
. o

[ {-
P * o
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essed emotions, Evérything around is trapped in, blocked
out by the fiercely cold fog, except for a solitary distant
' t abov . -40},
star straigh above (p. 173/ 33-40) , —
More often than not, the nature 1mages placed 1n

the beglnning or-at the end of the story 1ntroduce the main o

. issues, 1dea3, or at least the: mood. And in .the conclusions

they provide an eloquent summing up of their own. For ex-
ample, in "At-Davan" they are introducing the idea of the
unevch struggle and defeat. I the introduction to "Moroz®,
the critical concepts of the‘story are brought in by way of
nature descriptlons - the.ever-increasing cold and human at-
titudes toward beast and man. In "Marusina zaimka" there are
hints at the aspect of the wild and tame characters. In the

conclu51ons of "Cudnaaa“ the snowbound situatlon sums up

everyone's frustrations, and in "Marusina zalmKa", the ré-
. . i

covered tiree symbolizes Marus ja's new way of life. whereas in

. "Ubivec” the nature descriptions introduce theé motif of danger

i

and the idea of doom throughout the'story.
The interpretative aspect of nature images in all

v N
of the stories except "Cerkest is commentco upon in Chapter

U
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B. Nature images in "Cerkeg". -
St

1. Placement and usge of ‘

tropes in "Cerkes"” -

“

.

In “éerkes" there are éeveg%een figures of speech that in-
volve nature factors. They are listed in Table VI, Tropes
that use hature fécforsxunrelatéd % the nature environment .
of the story and some conventional é*ﬁrgasions are not in-
cluded. o . ;“,.

By and large. their proportlons are representative
of the other storles in the cycle (page 85 , this thesis).
There are more metaphoric epithets (seven), more 31m£les
(seven) and fewer metaphor; (three). However, at this point
more relevant than their form is the content of the tropes,
and particularly the emotiqﬁal content. ‘

' Six figures of speech‘have an inanimate factor for
aj vehicle - and are examined in Chapter II, page 2§ bf this
thesis. - They sharpen the concepts of naturg phenomena by
comparing theiﬁqpéfticular Quality with that of other objects -
such as the darkness of the night w1th ink and the sharpness
of snowflakes with needles, They, by and large, interpret
the qualities of the physical factors that are inVOIVed in
creating the partlcular environment of the dar and harsh
landscape. A

The purpose of the \Emalning eleven tropes is also

1nterpretative, only they involve ideas and emotlons. -These
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tropes contain emotions simply because by means of nature
images they describe emotions (tropeé # 4, 13, 17)." The
other eight describe nature by factors df animate sort: imply
a degree 3f personification and so ascribe an emotional or
psycholbgicallquality to the néture-phenoméné. such as in
"sad" or "maléncholy" country (trope # 12).

These eleven figures of speech also sharpen the per=
ception of the énvironment. directly inlyhéir physical aspect
as well as by way.of a comment on embtions - that the partic-
ular environment either evokes or reflects. They are dis-
tributed throughout the stofy.and can also be congl gd as
a series or sequence of comments feinforéing either. the

r

sequence of darkness or that of the rough terrain. How the
1

two latter sequences are formed through placement of factors

~

was demonstrated in Chapter II, section C .

In the introduction, the metaphor (# 3) and two

similes (# 4, 5) contribute to the concept of darkness by
the factors of darkness they imply. (In this capacity; they
are also included in Table III in units 4.9 /0 )}, At the

same time the "fantastideskija dudovid¥a® (fog or cloud) evoke

. cheerless thoughts (# 3) and the thoughts themselves are just

like "those formless pﬁantoms above" ("bezformenye prizrﬁki“ -
# 4). The banks of fog, "tumany". arg compared to vague alé -
lusions to somfthing incredibly melancholy {"neobyknovenno
pefalnoe” - # 5). -The darkness obviously affects the nar-
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. rator as well. as reinforc1ng his feelings.

In the main body of the story, the two flgures of

speech, besides. contrlbutlng To the concept of low visibi-
lity, also comment on the state of mind of the gendarme
(trope # 9, also _page ég of thls the31s) and of the statlon

clerk who sees his hopes drown in the "BneznaJa mgla" (trope

T #13).

The other five are metﬁphorical epithets that as-
cribe emotiqns or psychologlcal qualltles to the country-
91de and . at the same tlme reinforce the concept of d1ff1ct{€/
terrain and landscape that is also affeéting the narrators
"Gloomy" ("ugrumyj“z is us;d three times qualifying the views
near the Lena (# 6, 8, 11),  The same region is also "un-

friendly" ("v neprivetlivom kraju" - # 7) and the country is

"melancholy" or "mournful” (“pedal’'naja strana" - trope # 12).

In the conclusion where the physical concepts of
darkness are reinforced b& The difficult‘terrain {the depth
of the canyon that stops the daylight), the little that gets
in is blocked out by the "sne#noe more" one is travelling in,

As a result {as was due to the darkness of the night in the

: . R
introduction, p. 251) one cannot tell if one is moving ahead

or not, This final Spmbination of darkness (snow) and harsh
landscape prompts the simile (# 17) that sums up the narra-
' y

tor's emotional commen%‘on this situation as well as describ-

ing the landscape. Here the cheerless thoughts of the narra-
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tor are unfolding similarly to the unfolding view of the dark
hills:

’

. Rjady neveselyx myslej razvertyvalls v
" voobrazenii kak rjady etix sumracnyx sopok (# 17).

Generally the comments o{ the narrator expressed in tropes

are 1) reinforecing the 1deas that_were produced through ar -

rangement of the physical factors (Table/r”) - the darkness
SlouRET]

and harshness of the landscape, and 2) also expressing and

interpreting the idea of isol ! on, oppressiveness and gener-

al helplessnessg that the dafknes and hardship cause,

2. Themes

»

There are two basic themes in “éerkes" that are largely pre-
sented and interpreted by means of nature descriptions but ﬁ‘
exiét in both, the natural and socidl environment. One is
that of dominance, power and acfion, the other of submission;
' helplessness and forced immobility.

Nature is harsh in its.manifestations-and dominant
in its power, and people are at the mercy of both. Their
chances at and conditions of mdvihg are dictated by nature
?nvironﬂgnt. Howewver, the fund;mental reason for epréing
oneself to this étrugéle is a-social one. The ihea of a
struggle for frieedom of mdvemeht, first expressed in the
situaﬂ;on‘df ngture‘environment,.appears algo in the situ-

ation of social circumstances. Here, the struggle for free-
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dom is highlighted on different levels and at different

stdgks, depending on the individual situation and understand-

ing of the concept. ) ‘-
ng’xile's ideological struggle is~at'thg stage

of immobility, forced passivenéss and loss of freedom due

L

to the very fact of being exiled.
' . The others share the fact of ecbnqmié struggle.
wéepurnikov is aiming at economic advancemént and freedom from
the service. .The station cierk's aims are at the economic
gurvival and freedom from poverty, In the case of éerkps;
‘his [iiterally) freedom is the Ydry prerequisite of his eco-.
nomic success.. And he is the only one who is successful,‘due
to his courage and skill, The two themes chbntering afound
the two characters at'fhe oppoBite enaé of "the scale are ex-
pressged mainly by nﬁture qmages. |

™

. v . N
a) Theme interpreting Cerkes. Concepts of cold, wind, and

snowflakes are revealed in growing intensity throughout the
introduction and develop into a raging snowstorm in the first
' half of the étory. The snowstorm ipitomizes action and power.

Cut of it, as it ﬁg;:: gusts of wind announcing his approach,

! v L . .
arrives Cerkes —al powerful and free. The idea of actign’

e il

and force ig carried _in his person. In the tension-filled
moments, when hexconfrdnts:his would-be attackers, the snow-

storm does not interfere, in faet is mnot heard of at all..

’
4 \
-
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When the scene shifts to the outdoors, the snowstorm stops

‘officially and - the stage is free for the action, the struggle

of the two men. The heavy, dense snow ("shezna ja mgla")

swallowing the sight and sound of everything but the pilercing

shouts of £he departing'outlaw that seem to dominate the e}e-

ments ﬁhemselves, ' o '
e .,§VOn koloki}égika glygalsja kak-to tupo,

priglu aemy})gua o®padavsim snegom, tol'ko
dikie vzvizgivani ja cerkesa prorezali ebde

neskol'ko raz noénd? vozdux, toéno rezkie .
kriki noénoj pticy (p. 265/ 15-19).

Arrﬁngéd in sugh an order, the Eoncepts of nature are or-
" chestrated érdﬁ;d éerkes, expreasing his personality and his
advantage over others.

’ Besides being compared to a pight bird (above), he
is spoken of élsewhere as a "tajga hawk" (p. 264/ 23): The
rest of the tropes that chéracterize him are similes which.
also relate him to nature - he nhfrows his eyes like a cat -

(p. 260/ 22) - or siress hisg untamed character. For example,
‘his eyes have either the look of a wild animal (p. 260/ 27)
or light up like those of a tiger (p. 261/ 11). The narra-
tor cannot conceal his own admiration for the skill and po-
wer of this man who moves lightly like a cat (p, 264/ L) and
has the beautiful and fiwrce ways of a tiger (p. 263/ 3-4).
In such fashion tropes underline hisg ways and hisg controg

over nature and the social environment. o
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'b) The theme around the exile is building up throughout the

stqng: The concepﬁ\of darkness is in his first own remark
— (;Ja ne videl lica W\Ljfﬁf'and in his last sentence wﬁére
the row of dark hills isgcompareq to the row of unhappy
thoughfs. The conditions of the harsh, remote country are
Pppfessive,.there is a feeling of helplessness>and isolation
.in the darkness of‘the night, and the snow murk in the déep
- canyon creates a feeling of not getting anyWhefe. It is no

wonder that the narrator Ieéls an admiration for the skill

and courage that kieps Gerkes as free as a Bird. . ‘ .

~

3. Diréct and indirect desecription -
- of the charactgrs

-

The method of direct and indirect (by implication) descrip-
tion is widely used by the author in characterization of na-
ture (Chapter II) am well as of the social environment, in-
'c;uding people. Such a dual approach to information allows
for variety and vividness in presentation; it also stimulates
imagination and in principie involves the reader in the creat-
ive process where he is allowed to draw his own conclusions.
In "éerkes" the very principle and the character of the two
approacheS(is\psed fo underline and contrast the characters
and roles—&f Eérkes and those of the political exile.
Characteristics of the Cerkes are directly stated

by the station clerk and the narrator. His own conversation

EN

~



- one - i,e, through thelr action and cpnveraatlons But in

e e T T AT

po

. | Y, 99
ig brief and direct. The:tropes that describe him are of a
stralghtforward conventional type. He is in the title of the
story. His role is expressed in action and he is directly
involved in the plot. There is the appropriate accompaniment
by r\laturg images as he \\:t_hirl's in and out of the story.

Cn the other hand, the theme around the narrator o

is growing throughout the stoé;. The seemingly uninvolved ‘ .

exile and his role are characterized mostly by imp;ications'

- with the kind of tropes to match., The method that Koroelenko

T

- uses in describlng hié\Characters\Eéxpretailingly a dynamic

"Cerkes the narrator 8 voiced participation is m1n1ma1 ‘less '
than in most other stories, 1nc%uding "Jaska". Therefore,
there is little opportunity for Such dgscriptions;
: e 3
However, - the gendarme does fprovide relevant inform- : @ﬁ
ation by addressing the . exile with: )
Vyl..] 1jud1 obrazovanye i stoite za bedrotu (p.- 253/ 40).

There are alsq.glances of Cerkes at the narrator, his clothes,

hlis suitcase, and at the gendarmes that silently sum’ up kne

the preV1ously implied Bituatlon.,, . K
Otherwise the narrator is characterlzed through his 16

own inner monologue. These, especially when they are<dealing

with himself, ipvolve ;ature images.

0f course, eieryone in the storjxis

- : (ﬂ&\ : %
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in, the same nature enV1ronment but it is the narrator who is
aware of it and is resctlng to it most and throughout, It is
h\ﬁ\:fhrough his observatloﬂi and reactlons that the concepts of
~ nature are pulled together into themes that characteréze the
//r\ state of mind of variousrpeopﬂE.
The figures of speech do not describe what one sees
of the narrator ‘directly -or what he does but what he feels.

For éxample, through tropes the narrator compares his feel-

ilngs to the equally depressing 51ght of the' fog (trope #'f;////'

However, the tropes expressed thrOugh naturE’fEEtors pﬁg/l

~

deeper characterization and more Iﬁ;ormatlon than agft para\l\
The mouﬁ"éln range by virtue of its own physical -
asg measurable qualltigg (such as sheer rock, darkness, in-~-
fertlllty, lack of populatlon) can prompt a further quallfi—
| cation such as gloomy ‘which is "ugrumyj", "depressing",
“"melancholy™ and so on. Although these adJectiVes ascribe
smotlonal qualities ]'Pf a rather unhappy colour - these ob- |
. servatlons can be made regardless of the obgerver's mood.
However, it stands to r;Z:on that the phenomenon S0 qualified
can be{ a depressing place and have an effect on the observer.
They ver ‘well may bec0me some of the reasons for the gloomy
gtate of the obserVer 8 mind and not just reflect hls feel-

4]

ally, due to some other cause.

It is the dark (tropes 2, 3, 4, 5), remote and un-

friendly region (trope # 7), the depressing sight of the dark

lelling the thoughts.to nature images. . oo

Y
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and gloomy ranges (tropes # 8) towering over evérything, that
turn his eyes in search of the only friendly acquéintance -
the old man (father) in the picture of "The Return of the

"Prodigadl Son", the traditﬁonal décor‘of Lena roufe stations.. ’
) The reason for the hé;?y heart: s étesnenhym ser -
dcem” (p. 265/ 22), is’likely the countryside itself: the
gloomy and depressing views near the Lé;a (trope # 11), the.f -
sight of mountains holding the horizan in their grip, the
very_dbunfry:dark and. melancholy (trope # 12). Consequently,
the natufe descriptioﬁs that describe the narrator's mood &
characterize the Vefy reason for this mood - tﬁé'situatioq
that it arises from and his ppsi%ion,‘his,role in it.
Aééordingly, the naturé images are almost exclusive
means of information about the exile's own drama.. The drama
consists in' the punishment he is subjected to, to live in
and struggle with the éevere, unfriendly landscape, r'ez.note-""’r
ness, isolation, no doubt the melancholy allusions that the
banks of fog suggest (trope # 5).
The main action of events is, the éonflict or struggle‘
for gold, basically for freedom. While the narrator does
ngt participate in this particular encounter, it is clear
that‘he.islin a conflict of his oﬁn. both with social and
nature env;?onment, and can look forward to more of S;;é\\\ ~

In some ﬁay'the gtation clerk's lot is a foretaste of some of

the thinés to. come, Although dninVolved in the main event of (
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the sfory, in the struggle for gold, the narrator is very in-
voelved in his own "event" that continues. Cepurm.kov ﬁay well
be depresééd at missing the chance to be as rlch as Cerkes.
while the narrator lS depressed at the lack of a chance to be
as free as Cerkes.

3

cC. Characterlzatlon cf the narrator
in Siberian Stories

“éerkes“ is not the only story where the narrator's role and

his conflicts with nature and'social factors are interpreted

. by way of nature images. Other examples are c1ted on pages

&8-97/ of this chapter and others in Chapter III (pagesS%-£0 ),
By and large, in all stories where the narrator has a role

and nature images appear the very fact of using them expresses
his character to some extent.

-

Position of the narrator in Siberian Stories. In "Posledniy

lué" the situation that the narrator shares with people at
' |

the Njunskij stanok provides an experience but has_no further

consequences for the narrator - except that he pities the

people there. This is the only story where the first-person.

narraton\is characterized as an obéerver; granted a compassion-

hY
ate one but still only an observer. However, "Poslednij luc"

is an exceptlon, as in the rest of the Sibverian stories the

narrator is more than an observer. As in "Cerkes" he is
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usually a character with problems of his own thaf constitute
some of the story.

The narrator is either a pérticipant in the éentre
of described events ("Ubivec") or identifies himself with
some of the main issues or problems by having similar ones of
his own ("Marusina zaimka", "Sokolinec“) His involvement or
his problem may-be of a short range as in "Ubivec" or extend-
ing beyond the range of the narrated events as in "Cerkes".

Consequently, the first-person narratof is involved
in the plots of the Btonéeé on different levels, to a dif-
ferent extent of participation‘and withﬂa different emphasis
on the factors he has to confront. ‘

In JAt-DEvan" I, “Mdréz" I, and “"Feodaly” I, the,
narrator is affecéed primar}ly by natufez in "Jagka", he is
in confliect with the social factors. .

In the rest of the stories the narrator is in cbn—
flict with both factofs; those of nature and those of the

goclal environmént. The most dramatic conflict is in "Ubivec”
where his life is in danger:‘less dramatic but stretehing over
thousands of verstg in "Gosudarevy jamd¥iki". The conflict
.or conflicts reach even further into the narrator's life in
the four "exile" ies.

As.in “éudnaja" and "éerkes" he is heading into
/;xile and in "Sokolinec" and ."Marusina zaimka" living in

- ~ S
“exile, the same.problems or similar ones can be expected
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“frame stories" such\§S‘"CudnaJa "At- Davan" “Moroz",

. -
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“o face him beyond the narrated matter, In “Ogon'kif, the

conflict with nature ig presented as incident out of the
narrator's past experience and the social aspect is focused
upon as the one that ig contgggzié - i.,e. the need to keep
striving for a goal,

In "Po puti” and in "Son Makara" the narrator is
self-¢ffacing and omniscient, using the third form in narras
tion. However, there are some ties or, at least sympathetic
relations between the narrator and some supporting character
in the story, and this person too is sharlng in the physical
and psychological struggle of the main character. For. ex-
ample, in "Po puti® it is the political exile Zalesski j
whose thoughts are quoted in the first person form. In "Son .
Makara" the "strangers", the politicgl exiles who live in
éalgan, echo the narrator's tone and atfitudes to Makar. 1In
both stories these peoéle definitely are involvgd in problenms
and conflicts related to the main events énd.in more. than a
passing fashion. '

A second.narrator using the "I* form appears in

"Sokolinec" and narra£251%he central story. In "Ubived" and
"Marusina zaimka® he is one of the central cha;acters‘ﬁho

tells of past relevant events but does not oCcupy more than

30% and 20% of the narrative, All of these narrators are in

the centre of the plot and are charactﬁfized;tq some extent

either by the nature descriptions of their 3ynjor those uttered

-
b
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by the first rarrator.

‘ a
RealItJ(:;’the narrator _

Regardless of the plot and of his'own position in

the story, the narrator has always one role in all of the
stories., His is the narrator's rqle as such - that of a
link betw#en the reader and the story. "Give me your hand,
>gentle reader" may well sound, and is, an outmoded conven-
tion, but it is just one of the methods to achieve the bridge
to reality.

Different authors produée different narrators,

.each with hisg own ways of galning the reader's attention and \\\
trust. Whichever st&le he appears, in, the marrator with his
very existence lends credibility and reality fo the story.,

The stories in the fir§§ volume of Korolénko;s collected
works were not originally written or published to the set
plan of a etycle but readily arrange themselves in one; the
region, the subject matter and the narrator are all uniting
factors. Although there are fourteen stories, there are
hardly that many different narrators. The narrator in "Son
Makara® and in "Po pufi“ differs from the rest as he uses the.
third person instead of the usual first person form, He nar-
rates in a self;effacing manner and is oﬁﬁiscient, in respect

\\jf;the main character in each story. Perhaps in "Son Makara"
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the narrator does differ sOmewhéf from the one in the r;st.'
ﬁis status of an omniscient naffétor (especially where. Makar's
.thoughfs and doings are cqncerned) and the genefal character
of a dream d;‘fantasy admits of a somewhat more ironic tone

than usual in some of the. comments.

However, his open-minded attitude, at times humo-
rousg, generally objective and sympathetic to the underdog, is\__
basically the same as in other stories - "Po puti” included.
As for conventional iantification, as stated on pages
of this thesis, in two stories (three if "Po puti” is in-
cluded) the narrator is being taken intc exile, and that is
where he lives in two o%her storiea. And, obviously a "po-
litical" case, he i;ﬁbeing transferred from one place of
exile to another ("JaBka"). However, in the rest except
for "Ubivec” (wheré’his occupation isiétated) it can be
readily assumed that he is returning from exile to Russia,
although only in "Gosudafevy jamscigz" and "Feodaly" is the
direcfion clearly stated. Consequently, in most stories the
element of travel provides another unifying point. However,
'more than anything else, as mentioned above, it is the at-
titude and tone of the narrator that sqggeéts him as the
same person or at least the same personality. Moreovéf. the
attitude not only to people but to nature as well reveals
the similarity in personality of the narrator in the stories,

He also emerges as a person uniformly observant of the environ-
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ment, especially of nature env1ronment which is present in

all stories but'"Jaska" Nature 15 observed and selectlvely :

-related to the reader, the narrator characterized by the se-

lections and balance of the descriptions as well ag by being

the one-who does it most. Consequently, one can state that -
the very much required reality of the narrator is to a gregf
degree established by way of nature images. It is through
them and often (Chapter IV, sectionX,3) exclesiVely through
them that 1nformation about the narrator's state of mind and
mentality is revealed and his role characterized.
Furthermore, the unity of the narrator within the
collection of stories is establighed among other factors
through the uniferm'approach to nature and use cof nature

images.
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‘Chapter V.

Aspects of nature in Sportsman's Sketches

Turgenev's Sportsman's Sketches are similar to_Korolehko's

Siberian Stories in several very basic ways. They too form

.a cycle by virtue of the very aspect that characterizes the

§ipg§§§g;5tbries ag a cycle. Like Korolenko, Turgenev deals
with a geographical region, in his case that of central

Russia, and in a-series of stories introduces the reader to

—

various facets of a particulér landscébev

In spite of what the title may suggest, it is, as.
in Korclenko's work, a social as well as a nature envifon-
ment that is presented.

Like Korlenko, -Turgenev. prefers the "first person”
1

narrator-and he uses him throughout the twenty-two sketches

As the sketches are set in different places, it is,
as in Korolenko, a travelling, or more precidely in view of
the smaller area, a journeying narratqp who it tﬂe link be-
tween the reader and the stories.,

Like the narrator in the Siberian Stories, and for

similar purposes, he uses descriptions of nature, but these

differ in the manner and extent of their use,

Twenty-two sketches as in the original publication of
"Zapiski oxotnika" in 1852. .
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v
A.l. Presentation of a8 characteristic nature
environment in- Sportsman's Sketches

To create a reality of piéce and, among ofher things, lend a

general feeling'of verisimilitude to his stéries, Turgenev
uses fhe factors of a characteristic landscape-(A), terms
for local nature'phenomena (B), and place names (C). (Table
IX). ' .

However, in seven sketches some of the 1n1t1ally
placed landscape descriptions (marked here as small "a") are
presented in either a general impersonal or past historical

L =
~form, or in a hypothetical fashion; in short without being

narrowed down to either a partlcular, (1nd1v1dualized) place éi/-
and/or time. With whatever intentions it is used or other
effects it may have, within a shorter story or a sketch such
a form weakens or altogether ‘removes the 1mmed1acy in the ex-.
pereence of the narrator, which then of course cannot be
pagsed on to the reader, The identification Qith the land-
scape (and the creation of iEg reality) is to a great degree
left up.to the reader. ’

In two of these seven sketches ("Lebed jan'" and
"Les 1 step'") the general impersonal or hypothetlcal land-
'scape description {(a) is not follqwed up by a particular or
the one immediately experienced by the narrator (A); in‘the

other five it is. Here the "a" and A are adjacenﬁ‘and con-

nected with a phrase such as: "On exactly such a day" in

/-v
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Table IX. Initial Occurrence of Three Factors:s A - a
characteristic landscape, B - local term for a nature
phenomenon, and' C - geographical name, in Sportsmans's

Sketches
- .
%
Story Page in ©Page in Lines a Factors
Title Book Story In Order
"1, Smert* - 212 1st 5-6 BCA
2. L'gov 80 ist 1-15 CAB
3. Lebedyan' 186 1st 1-29 a BC
L, Moj sosed Radilov .53 1st 1-21 " a C A
' L 54 2nd 22 . B
5. Bezin lug 92 1st 1-30 ‘a
‘ : 93 2nd 1-11 a ‘1
) - 93 2nd 14-26 ° C B A
\5. Xor' i Kaliny® AN 7 1st 1-23 a C B
‘) 8 2nd 34-35 A
| {s ,
7. Kontora . N\ 149 lat 1-8 AC
. . \ 152 Bth 3L B
\. : . :
8. Birjuk- - 167 1lst 1-20 A
171 5th ° 6 C B
-V .
9, Certopxanov i 297 ist 1-11. A B
Nedop juskin 301 5th 18 C
10 Erﬁolag i 21 1st 4.30 a
mel'nicixa - 22 2nd 1-3 a
B 24 Ltn 19-20 B
25 5th 26-22 AC
11 Kas' jan s Krasivoj 114 st 14-21 A
Meli : = 117 kth 14 c
i 119 6th 21 B
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a

=~ a general or hypothetical landscape description

"
Table IX (Continued)
’ 4 - -
Story ifPage in ‘Page in Lines a) Factors
Title " Book Story [ In order
:
i
ry-
12 Burmistr 134 lst 4 A
' ' 137 Ltn 13 c
“14l 11lth 10 B
" 13 Pevey 225 1lst 1-13 C A
14 Malinovaja voda 33 & lst 1-27 a ¢
15 Vezdnyj lekar' I. 43 lst 1 B
II.44 " 2nd 32-33 A
16 Tatjana Borisovna 199 1st 1-20 A
i ee plemjannik 201 3rd 28 c
17 Odnodvorec I1.63 rd 1-6 A
Ovsjanikov IT.64 th 21 C
18 Les i step' 382 lst 1-12 a
387 6th 25 B
19 Petr Petrovié I.245 lst 1° c
Karataev 11.254 10th 38 A
II,.255 11th 2 C
20 Gamlet $8igrov- 11.283 14th 15 c
skogo uezda 11.289 20th 10-12 A
21l Svidanie 260 1st 1-10 A
22 Dva pomed¥ika 182 7th \15\ A
~ 183 Bth 26 B

)
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"Bezin lug",‘bp with "Precisely‘\on such a day" in "Malinovaja
voda". In "Moj sosed Radilov" there is/;g\fuch connecting
phrase, the A simply follows "a", In‘“Ermolaj i mel'niéixa"
the "a" is immediately followed by a connecting phrase:
' Itak my s Ermolajem otpravilis' na 'tjagu' (p. 22)

and a connecting phrase precedes A:

. . . 8 nim=to ja otpravilsja na tja v bol*8uju
berezovuju ro&u na beregu. Iaty (p. 2% ’

but thesg are separated by a three and a hdlf page long des-
Eriﬁtion of the hunting coﬁpanion and hisjdog.

In "Xor' i Kalinyc", the "a"-type landscape deseription
(about general differences between the two gubernija)'ends
on page 8/ 3 and is followed by a connecting phrase:

v kalestve oxotnika poseddaja éizdrinskij uezd,
-go¥elsja ja . . . (etc.)

This is not followed up, by "A" landscape description but by
“some other ;nformatioﬁ.— so that "A" appears thirty lines
farther on the page,.

The story of “"Tatjana Borisovna i ee plemjaﬁnik"

" has a mixture of "a" and.A presentation. Thé narrator per-
sonally and directly addresses the reader and requests him to
accompany him on a journey( However, the journey itself and
the experiences are of a hypothetical form (and a shggestion
of the future).‘ On the other hand, it contains factual in-
.formation of the environment such as the five buildings oné

passes, the particular hollow, the colour of the roof, number

C

N
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of dogs. However, sueh establlshed A is weakened again ag *

\\’\the sight of welcomlng Tat jana Borisovna is not followed by
. actual conversation or meeting, leavlng the impression that
such a thlng COuld and may happen -exactly like that, some

tlme.

2, Qccurrence and comblnatlon of the
three,factors 4 (a,), B, and C

<
. . _ ) ;
Twelve of the Sportsmantis sketches show a combination of all

three factors (A, B, C), “nine have a combination of two (A
with C or with B) and one has only one factor (A). Table
IX shows these combinations and as in the case of Table I

for Siberian Stories, it shows by which page and line all

"the factors involved have appeared for the fL“‘% time., . Table
IX also shows how close to each other and to the beginning
) of the story these factors appear, 1ndlcat1ng.1f. when and
how: soon they unlte to establlsh a particular locality. As
in Table I and II‘tﬁe first line of the text (not the - title)
is considered the first line. . .
In hélf of the Slberlan gtories (Table I) all the
factors appear on the very first page and within the first.
fifteen lines; in four, within two pages and in two, within

three but still in the 1ntroduct10ns of the stories, "Ja¥ka",

an 1ndoor storfr\elng the only exception with A appggilng in

the story itself. In Sportsman's Sketches in only ten sketches

L

\

N
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out of 22, all used factors appear within the 1ntroduct10ns
(Table IX, ## 1, 2, 3, 4, s, 6 1o, 13, 14 and 21): As for
distribution over the pages, 1in six sketches all factors ap-
pear- on the first page, in-foQg\z}thin two, in one within
three pages; In the other eleven stories, the factors appear
initially over the flrst four, flve. 'six, seVen ten, or nine-

teen pages. f '

-~

-

3. The characteristic landscape in
: Sportsman's Sketches

!

Very much a feature of the Siberian Stories is the

ﬁpearance ¢f a nature environment in the very beginning of
the story. Furthermore, iﬁ is (see Table II), even in .its
initial appearance, a very characteristic nature environment,
both locally and regionally. _ \\3

ﬂs their anai;§1§/sﬂgwed, iﬂ not ail of the Sports-
man's sketches is the naté;e environment established in the
very beginning. Nbreover. in some, Factor A does not appear
on the first page at all as for example in # 17 (Odnodvorec
Ovsaanlkov) or in the 1ntroduct10ns to ##.15, 19, 20, or 22.
Out of these five sketches, only in "Gamlet SéigrOVSkogo
vezda® (# 20) is there a more characteristiérfeature of the
area mentioned, such as "™the familiar birch wood" (p. 289).
Further in his story, the second u"rator - "Gamlet"® himself-_

. .
does also provide further descriptions of the nature setting
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(pp/ 290. 291). Eut except for the acacia tree they are
ggneral terms such as "trees", "leaves", "gkg", "all in the‘
ning light", and producing a dreamy state in the narrator
In the other four sketches the natﬁ e environment
_ls presented even more brlefly and in the form of general
statements, Thus, for example, in "Petr.Petrov1c Karataev"”
(# 19) there is a reference to a "clear frosty winter day"
- and in "Uezdnyj lekar'" (# 15) he very briefly remarks on
the bad weather and road conditions - "rasputica" - that oné p
has to take in one's stride-as a doﬁtor. In "Dva pomestika"
(#.22) the nature descriptions are statements that the
evening is beautiful} or that it was a qqiet gvening. In
"Odnodvorec Ovsjanikov" (# 17), the mention of the hill and
the small ravine comes in the descrlptlon of Ovgjanikov!' S,
phlegmatlc attltude after a small ac01dent i £
Setting these five sketches aside and turning.fo
the other seventeen, one notes that, even if Factor A (or ;)/
does appear in all of them 6n the first page (Table IX, ##
1 - 14, 16, 18, and 21), it does not neceséapily provide
either the same detail or dégfee of characterization. At
times it is very general in the 1n1t1al appearance (as in
"Kontora", # 7) or prOV1d1ng one single detail from whlch
one is left to construct one's 1dea of the environment, as
for example in "Burmistr" (# 12) where the narrator is qés-

cribing mostly the social background.
!
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Thus, "Kontora" opens with the statement that out
'in the fields the narrator had been plagued all day by‘a fine
cold rain. This is really a plcture.gf the weather; however,
the fields are also present, ' Only on the fourth page the
word "Cernozem" flts in a more characterlstlc detall In the
openlng lines of "Burmistr® there is a statement that géme.'
abounds in Penockin estate. But what kind of game is stated
only on the next page and it is still left to. the reader to
‘know what sort of a habitat "teterev" and “kuropatya" prefer
and,so perhaps to 1nfer that there must be both flelds and
woods. On the eleventh page of the story we find out that
indeed there is a forest ("zakaz") but the detaiis are not
describéd, only the fact of its neglect stated. | |
Amoﬁg the remainimg fifteen sketches the nature

=environment is established in.%he very beginning,’but‘hot‘With.
equal degree of characterization or detail either. This ap-
plies especially to the seven sketches with landscape des-
cription\lﬁbelled "a". In some the descriptions 6n the first
page establish a characteristic landscape on a larger scale.
. In several sketches the aescrfbtion includes real place names
("Xor' i Kalinyc" - # 6, ;ﬁéj sosed Radilov" - # 4) or per-
haps a mixture of fictional and real ones (as in "Lebedjan'" -
# 3, p. 186/ 1-26), or no place names at all, as in "Les i
step'™ (# 18). In the other three sketches, Factor "a des—

crlbes elther the weather or the time of day, certalnly 19{{%;

e

o
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éreat detail but in rather general terms not specific to a
particular location or even region such as Orel. However,
these are usually followed up by more dlrect and partlcular
description by way of Factor A. '

So. in "Be Zin lug" it is the weather. expressed
mainly by the light and colours in the air, sun, wind, and
clouds. Alone it would not have characterized more than the.
very good weather of a July day, but it is followed on the-
é%cond page by a place name and very eharacterlstlc and de-
tailed landform descriptions during the hunter's search for
the way home in a dark and unfamiliar landscape.

In "NallnovaJa voda-;?he very general statements
about hot weather are immediately followed by the charac-
terlzatlon of a particular locality with placg names. In
"Ermolaj i mel'niéixa" the descriptien is of the approaching
evening in a very "general" forest but for the mention of a
blrch at the. very end. Here perhaps the occurrence of so
many kinds of birds in a single place woﬁld'seem character- ‘
istic é;eugh. Which kinds of birds are progressively quiet~
ing doﬁn or starting to sing provides a detailed and character-
istic information, depending on one's knowledge of birds; no
doubt the most .generally known as a European -bird is the
nightingaie. Bﬁf‘%he description is not followed up immediately
by the A factor which appears cnly on the fifth page of the

story.,
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Of the remaining eight sketches, “Svidanie" (# 21), although .
full of beautiful detail of light and colour in the autumn
setting of.a birch wcod, has no further reCOmmendation for

a particular local setting. "Pevcy" (# 13), "Kas'jan s
Krasivoj Me&i" (# 11), "Tatjana Borisovna i ee piemjanhik“

(# 16) and "L'gov" (# 2), in this order, offer %he ﬁost ex-
tensive and most characteristic descriptions. In "Smertt*'"

(# 1) the description on the first page is brief {the oak
wood, "meloéi“; July day) - the extensive description of the'

damaged oak wood and how it had been before should really be.

/,rrcdhsidered in the story itself and not in the introduction.

"Birjuk" (# 8) and "aertopxanov i Nedopjuskin" (# 9) both
have a characterized landscape - in the first, it is preceded
by the detailed account of the apppeaching storm,

In all sketches besides "Svidanie", the factor A
combines with both or either factor B or C. The termé for
loéal phenomena and the place names play a greatlpart in re-
inforcing thé reality (generally), locaiity'and regionality
of the sketches. |

Some sketches, such as "L'gov", "Pevey", "Noj sésed
Radilov", "Ermolaj 1 mel'niéiﬁﬁ" and "Les 1 Step“fg establish
a characteristic and particulaf en%ironment by virtue of .-
nature description; some such as "Svidanie"”, a characteristic

but not perhaps a particular one; some sketches such as

"Jezdnyj lekar'® but for the single word "ot''eziee pole"
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could be placed in many localities across Rusgia; the same ap-
plies to, “Dva pomeséika". As Table X shows with the initial
occurrence of the landscape, the features that could be charac-
teristic do not even appear in some of the sketches. In some
sketches the feature is very general or not shown in context
with the rest of the environment and so not further qualified.
However, as a part of the cycle each feature, however small,
logically gains in significance as a characteristic feature.

From the sketches fhat do establish the local and
régional scene, one has the picture of the woods, with
briches, oak and aspens, of bushes tall and shbrt, of hills,
rolling, gentle, ploughed over, difkected by smaller and
larger ravines, with or without rivers and marshes, and the

/
continental climate. " Therefore, the ravine that is mentioned

game birds that thrive in such habitat; all this set in a

only in passing in Odnodvorec. Ovsjanikov is a very charac-
teristic and by then recognizable feature of the environment,
especially if one read "Bedin lug" where the narrator* had to

cross a few ravines and valleys in the dark.

B, Nature envirconment - distribution
and use within a sketch

1. Nature images and the element of time. One of the sketches

where nature descriptions appear througho;;,anﬁ’ére extensively

used is "Les 1 step'". The narration, brgken only by one .
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Table X. 1Initial Occurrence of: A - characteristic
landscape, B = local term for nature phenomenon,
C - geographical name, in Sportsman's Sketéches.

1. Smert' (p. 212/ 1-6)

A. black cock; oak wodﬂi C. éaplygino
bushes; .

~ B. "meloéi"  (low bushes)
2, L'gov (p. 80/ 1-15) =
A. small river in the C. L'gov: Rosota
steppe turning into a (river)
marsh, rushes, ducks.

B. "majer" (overgrown

SN
. marsh) \ i
3. Lebédjan' (p. 186/ 1-29) )
A. neglected roads, bad C. Lebedjan'

weather, marshy
streams, untravelled
terrain

B. "celik"
b, Moj sosed Radilov (p, 53/ 1-21; 54/ 1-22)

a. neglected old estates C. Orlovskaja
linden trees - ) (guberni ja)

A, old gardep, woodcock
B. "safalka" (small arti-

ficial waterhole or
pond)

5. Bezin lug (p. 92/ 1-30; 93/ 1-26)

a.. July morning, day, eve- C. Eernskij uezd;
ning o Tul'skaja gubernija

A. gentle hills, small and
large ravines, valley,
aspen, oak
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{continued)

B. "plotad'" (solid massed .
growth of bushes) =

Xor' i Kalinyé (p. 7/ lL23: 8/ 34-35)

a. woods, bushes, marshes, C. Kaluga, Orel
great snipe, black cock,
partridge - in one area,
absence of it-in the
other.

A. clearing in the wood
. v o
B. "ploscad'" (see # 5)
Kontor%,(p. 149/ 1-8; 152/ 34)

A, fall, fine cold steady C. Kurskaja doroga
rain, fields ~

B, "fernozem" (type of soils)

Birjuk.{p. 167/ 1-20; 171/ 6)

"A. approaching storm C. "Kobylij verx"
(weather), ravine, road 8

through old, forest,
ruts and roots,
: )
B.

"verx" (ravine)
éertopxanox i Nedopjuskin (p. 297/ 1-11; 301/ 18)

A, Thot summer day, dusty C. Bessonovo
road, bushes, black cock

B.” "plo&cad®" _
Ermolaj i mel'nidixa (p. 1/ 4-30) i

a, evening in the forest, C. Ista {river) =
birch, birds.

A, typical shores of Rus-
sian river, waterfowl,
rushes’
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11. Kas'jan s Krasivo] Mei (p. 114/ 14-21; 117/ 14; 119/ 6)

A..

Bl

hot overcast day, dust

rolling gentle ploughed

over hills; birches,

small ravines, streams.

"gseéki" (area in the -
forest where the trees

were cut) :

C.

Judiny vyselki

12. Burmistr (p. 134/ 43 137/ 13; 144/ 10)

A.

13. Pevcy
A.

14, Malinovaja voda (p. 33/ 1-27)

a.

A,

abundant game in an
estate (not described)

"zakaz" (forest area)
(p. 225/ 1413y
bare, badly eroded

hill, gaping ravine,
dry clay bottom; heat.

hot August day
:;

heat, river, spring,
a cool raviep

CI

C.

C.

R jabovo

Kolotovka

Ista (river)

15. Uézdnyj lekar' (I., p. 43/ 1; II., p. b4/ 32-33)

I.A.
B.

IT.A.

"ot''ezfee pole"
(hunting area out in
the steppe where one
camps) -

wet stormy weather,
rasputica

C.

. C .

16. Tatjana Borisoyna i ee plemjannik
(p. 199/ 1-20; 201/ 28)

A.

¥ay day, beautiful

weather, rolling gentle
hills, rye, birches, pond

C.

”T

Valye Bryki
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18.

19-

20.

22.
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Odnodvorec Ovsjanikov (p. 63/ 1-6; 64/ 21)

I.A, a hill, small ravine II.c, &aplygino
with -sandy bottom

Les i step' (p. 382/ 1-12; 387/ 25)
a. (poem) shady park,
linden trees, oaks,
rye fields ,

B. "ot"eziee pole”

(see # 15)
Petr Petrovid Karataev (I., p. 245/ 1; 1I., p. 254/ 38)
I. a0 - C._ iz Moskvy v Tulu

II.A. cold, frosty, bright C. Kukuevka
w1nter day

Gamlet S&igrovskogo uezda (II. p. 283/ 15; 289/ 10-12)

IT.A. familiar birch wood C. Xurskaja gubernija;
digrovskij uezd

Svidanie (p. 260/ 1-10)

Al changeable fall Weather,
1n a bireh wood.

Dva pome#dika (p. 182/ 15)
A. Dbeautiful evening

(B. sazalka, absence of)
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brief verbal exchange (asking directions.to a spring), is a
gerieg of short excursions supposedly to hunt but in practice

only to describe the woods and fields in sprlng, summer, fall,
- and briefly in winter. Here the element of time is most
eloquently eépfessed through nature images, as in fact the
changes of nature throughout the day and seasons are the
very subject of this piece.
Although written as the *seventeenth (between."éertopxanov i
Nedop juskin® and "Pevey"), this Skétch did,‘and always does,
appear as the lést in the Sportsman's sketches. There it
ééems to sum up all the love and appreciation of nature that
the writer wanted to share with his readers and did not
manage to‘get into the other sketches. ~

So 1t is somewhat surprising to see that the hunter-
narrator with such a capacity to express the observations of
change in nature has not used it thfoughout the sketches
more often (Table '# XI). As it is, only in seven other
stories is the passage of time expressed through nature
images throughout the sketch. In fourteen conclusions there
is no mention of nature environment at all, Where it does
appear in tﬁe introduction as well ag in the méin body of the
story (## 1, 9, 11, 12, 14, 15, 17), only in "Malinovaja
voda” does it reflect the passage of time - in this case by
the fact that the conditions in the same nature environment
(the oppressive heat) is still with us (p. 40). In "Kasg' jan
o A

- -4
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Table XI. Appearance of the elements of Journeying (J)
and nature (N) in Sportsman's Sketches
Story Intro- Main Body N Conclu- Ao
Title duction I Narrator_ 11 sion
1, Smert!® J N J* N - -
2, L'gov J N - N - N
3. Lebedjal:l' J N - - J¥* -
4. Moj sosed Radilov J N J - J -
5. Bezin lug J N -~ N 5 J N
6. Xor' i Kalinyd J N J N J N
/f.\gontora J N - N J -
’ 8. Birjuk J N J N .J N
i s A I o -
10. Ermolaj i .
mel'nicixa J N - N J - - N N
11, Kas!jan 8 Krasivoj (‘
Meci J N J N J -
12. Burmistr J N J N I -
13. Pevey J N - N J ‘N
14. Malinovaja voda J N J* N J -
15, Uezdnyj lekar® J N = - . J*N - -
A |
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. Table XI (continued)

Story : Intro- . Main Body Conclu-
Title U duction . I Narrator II. sion

Tatjana Borisovna .
i ee plemjannik J* N J* o : - -

17. Odnodvorec

Ovs janikov J* N - - J* N - -
18, Les 1 step' J N J N J N
'19. Petr Petrovié J - - - J* N J* -

Karataev. ' .

» 20, Gamlet $digrov- .

skogo uezda J - [P J* N - -
21, Svidanie J N _ .- N J N
22, Dva pomesdika - - J* N . J*® -

- J* - journeying without direct connection to hunting

«

A
.

[ TR A
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s Krasivoj Meéi" there is also a connecting remark on the
ninth page ,of the story (p. 122):

Pogoda byla prekrasnaja, e3ée prekrasnee, &em
"prezde; no zara vse ne unimalas'.

However, what had been before was an overcast but hot day
the narrator was-patiently putting up with (p. 11i4), then
Kas® jan was found sleeping - o

Po samoj seredine jarko osveZ&enncge dvora na
samom . . . pripeke (p., 118),

Neither of the descriptions contains the alluded-+to con-*
cept of "prekrasnaja pogoda",
And, of course, the most perceptivg;and detailed

observations of the passage of time are the ones expressed

‘within the same page or even a paragraph, usually in th%

introduction such as in the clasgsical éescription of eve-
ning in the forest in "Ermolaj i mel'nidixa”, the July day

in "Bezin lug", and to some extent in "Svidanie",

2. fCharacters and themes

a) Characters. One of the reasons that the element of

~nature appears'less frequently in Sportsman's Sketches

than in the Siberian Stories is the fact that fewer

people speak of nature - as, for example, unlike in
Korolenko, only one narrator of the two in the "frame"

stories. Such is the case in "Uezdnyj lekar'”

-

-~
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(#.15), "Petr Petrovié Karataev" (#‘19) and “Gamlet(é&ig;BVSkdgq
uezda”,. The.same appliés to # 17,."0dgodvorec OQsjanikpv:,
whick is to all intents and purposes a "frame" story with

the first narrator being an active prompter. The "N" in the
introduction (Table XI) is the earlier referred to "ravine"
mentioned inqgg;negtion hi%h-?he second narrator and hafdly

a natufe description. Neithér is the "N" in thertory itself,
being a reference to a particular cat field taken away by the
landlord. Aﬁd no attempt at nature descriptions is made by
the'narrator telling of the "ungrateful girl" in Ermqlaﬁ’i
mel;niéika". So only the first narzator is describing nature.

o

The nature descript;on by the second narrators in these sto-
rigs also cont;ibutes tc their own characterization as well
as to the creation of a concrete e gj{:nment. {page 115 of
. this thesis), but they are very frief. In other stories
where landowners appear they usually do not s eék-ofjnature
except in terms of their own relations to theihﬁture enviroh—
ment, relations limited'to‘the manageﬁent (or, according - to
the narratbr, often mismanagement} of their estates. Their_
“characterization by the narrator is also within’these terms,
often accentuated by some telling remark of the.character in
question. Fqi example, Qhen the trampled oat field is pointed
out to bertopxanov, he retorts w%th "moe pole" (p. 300). This
introduces the idea of the unnecéssary neglect and mismana-
gement described further 6ﬁ in the story and there accentuated

Y] . - '/ A \\

-
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by the narrator's own remdrks about the house sitting on a
totaliy bare hill (p. 310). And in "Buréistr“ there are the
'neglected woods that "barin" is euite pleased with. In
“Smert'" the youn%.landowner is too preoccupied with his new
status and Radilov (in "Moj sosed ﬁadilpv") with his Bwn
problems to tage notice of‘nature as such. Stegunov im "Dva
pomeéézka“ does take notice of the "sYavnyj Yecer" ( 182)
but this, it turns out, stresses the ugllness of the soc1al
mores he perpetuates -f}he whipping of people. Iandowners
in "Tat jana Bor%sovné‘i ee plemjannik" and iﬂﬁhﬁontora"'are
not speaﬁ}ng of'nathre, the latter &? not even visible but
characteri?ed by the narrator througﬁ nature images. In the
first, it is a more egtensive, already mentioned qgjcriptipn
of the countryside gn a Nay'moﬂning that is echoed in ﬁhe
‘pleasantness of Tatjana Borisovna's character and her?house,
where ". , ., if on; may express it that way, is always splen-
did weather" (p. 201). "Konto#a", as was mentioned before!.
Opens with a descrlptlon of a fine, cold raln that kept after

the hunter all da&géong, like a tireless and determined old

maid. These words_are ushering in the opinion of the young

scribe expressed léngf“‘“\
pal
A u¥ baryni, gkajuvam, a u% baryni 8to!.. ., . ili

vot e3&e barysni! (p, 155/ 38-39).,
No doubt this relates to his own "barynja" who is otherwise
chardaterized only through the type of orders shefg;sues.
Other la_ndo:ymers not actually present to be directly heard @

N
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or observed are characterized by the narrator's degerip-
tions of nature neglected due to their irresponsibility -
o

and foolishness ("Pevey", "L'gov", "Smert'").

The "muziki" in §§ortsman's Sketches speak of

-~

nature rarely ahd not exteﬁsively. This fact is often
'exagéergféd'and the absénce of nature topics among the
lower clasg attributed to the influence of other authors,
especaillylGeorge Sandl, 5
Regardless &f associations, influgnces and what--.

ever Turgenev may have written or said about peasants at

a later date, in Sportsman's Sketches Turgenev wrote about

Qhat he had experienced, seen and heard, jusf as Korolenko
did. So the question is, more, of the choice of chéracters
to relate abou®t. In this respect, just as in Korolenko's
stories, sketches by Turgenev show a Cross Section of
types, with more from the kind that was more common., As
for the characters themselves, it is reasonable to expect‘
t%at a person of any %écial class Qill speak of and express
interest in something he is most involved in. The aspect
of nature that a tramp, a wanderer or a settled person like
Kalinyec is involved in (Chapter III) is quite different ,
from that for a settled peaéant involved in agricu%jure.

* The type of contact with - ‘

1 Nierle, Michael. Die Naturschilderung und ihre Funktionen
in Versdichtungz und Prosa von 1. S. Tur-
genev. Zlrich, Verlag,Gehlen, 1969.
Chapter ITI. . - s

o
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nature logically suggests the angle at which it will be most-
ly considered and seen, Koroienko's Timoxa (in "Marusina
zaimka"), a Russian peasant, is?viewing‘the'wilds of Siberia
in term§ of "sweet" or of “"sour" soil, And Makar (in "Son
Makara") did not pay attention to the beauty of a daily oc-
currence, the sunrise. ,No dougt the reason was that he was
too much preoccupied with surviving in the very harsh nature.
In a more uninhibited sfate, when he was drunk, he thought of
a possibility to get away to a "gora" where the salvation of
his sould would be the only occupation, of course, there he
would not have to work so hard at all his killing tasks
either. The tramp in "Sokolined” ié affected by the ever-
audible sea, something he is not used to and_which reminds
him more than anything of being "na dufbine"; and .the people
that have nothing but hardship from their environment, as iﬁ '
"Gosudarevy jamiéiki", even react to it with hate (Chapter III),

In the Sportsman's Sketches there are peasants who,

due to their occupafions,(ﬁbsgrve nature from a different
angle than others. Kas'jan s Krasivo] Medi has a different
type of contact with nature. If one is tempted to say that
he has more leisure to observe nature, not being occupied
with regular work, one has also ?o remember)that the occu-
pation with nature is part of his work..lH is the most elo-
quent of peasants (the narrator notices that/ he does not Qpeak\t/'/

'g“%ike a peasant) as he speaks of his own milisu in which his
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1nvolvement lles. Howevér the soc;al factor is obv1ously
tied in, as he would rather wander, making a living that way
rather than w1th1n the social order that he does not agree
with. He is characterized by his reactions, expressed both
in behaviour &nd words: reactions to the surrounding nature
and to its being violated by &eath, mostly through the social
eleméhts, i.e. the hunter, the people that cut the wood {God
will be their judge!) even to some extent by the death of

the young joiner.

Kaliny¢ does not have the same type of "leisure"
or occupation but his own job {(hunt with his master, bees)
keeps him in touch q}th the wild nature he also loves. He
does not speak much but loves to hear about nature, His
beekeeping and his comments {end of sketch) about weather
that one can expect show perceptlve knowledge of nature,
When the others talk it is about their occupations, too -
Xor' of crops and business, or ErmolaJ of the, huntlng con-
ditions. |

However, it is ﬁostly the narrator who uses nature

"descriptions to characterige people in the settings that the

author places them, For example, in the case of Akuwlina in
"Sxidanie" who gatheredfflowers as a token of love, the re-
puisiye servant she is-taking leave from mentions rain as a
rather weak reason for being late. It seems a weak reason

especially to us after having been shown the birch wood ex-

»../
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citing the narrator's admiration with the rain included.

b) -Themes. One reason why the nature does not -appear as
often in the conclusions of the sketches as it does in those -

of Siberian Stories is the fact that the theme is not neces-

sarily carried on to the end by way of nature images, An
example where it is done .. is "Svidanie" where'the theme is
really "parting" - the changeable -autumn weather in the birch
wood intfoduces the idea of changes and par%ings, witnessed
later in the story by the narrator and dccentﬁatéd'in the
concluding remarks abqut the winter lurking behind the now

sad smile of the autumn., But this does.not happen in all
sketches, even where there are nature descriptions ip the
conclusion - as, for example, in "L'gov" where the theme of
general neg}ect is introduced by way of the overgrown river,
pond, marsh, etc., and in the main body of the story shown in
the condition of the poor 61d Sucof and, unfortunately for the
hunters, his boat too, which sinks under them. The ending has
~the lovely picturerthhe evéniné sky - the incident and the
issue all but forgotten. The main issue, the mismanagement

of people, is not carried on eithHer. And, indeed, not even
in every story are nature images used to foretell, parallgi@“

or allegorically express the events, conditions or the issues

as they are in Siberian Stories. There is no such use, for

example, in “Odnodvorec-OVsjanikov". "Uezdnyj lekar'", "Petrg

—~—
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Petrovié Karataev" or "Gamlet ééigrovskogo uezda®? In "les
i step' it is the other way around - the nature images'con—
tinue throughout the sketch, carrying the single idea that
cne is stimulated by the beauty of nature. At one poigp/fg//
is even indicated that one feels happy and free - even in
respect of nature titself. In "Dﬁa pomeéé}ka" .the concept of
beautf appears in Fhe story three times, the last instance
(the quiet of the evening) brings in the information of the
ugly behaviour - the sound of whipping. The nature concept
is drﬁpped but the ugly element'is developed further and
into the conclusion. In."Burmistr” the single reference to
the ﬁismanagement of the nature resocurces, in “éertopxanov
i Nedop juskin" on two occasioﬁs (égg‘previous pages) they
add their brush strokes to the picturé of consequences and
their causes, otherwise déscribéd more fully in social
terms. In both instances, nature iﬁéges are within the main
body of the sketch. The introduction in "Smert'" carrieé a
later-to-be-understood hiﬁt of forthcomiﬁg events:

". . . moj dubovyj les? u menja ego rubjat (p. 212).

But in the very first lines of the story the death of the
oak wood by the cold, snowless winter somelyeafs before is
described in a very emotional tone as 1t had been a beloved
place to come to. However, the stupidity of the owner, her-
self dead since, caused evé;}more loss as the trees were

allowed to rot, depreciating-their value, and no new trees
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were planted or encouraged. This introduces the accident
-—where the man is killed due to his\own carelessness and to

| the tree falling very quickly, perhaps'because of being rot-

ten inside. The subject of death is carried on, without na-

ture images, to the conclusion of the sketch,

In five introductions, the ﬁature images convey an
idea or a theme that is carried on through socié;_circumr
gtances Only: In “Birﬁuk" the nature (rain) is present

throughout, but the concept of the storm in thé introduction
is the one that hints %yf%he storm that breaks ocut in the
reasgant, as the otherwisé weak man lashéb,out verbally against
the forest keeper. The charaéteriiation of the ladies as a
hint in "Kontora" and an extensive one in-"Tatjana Borisovna
ied plemjannik"‘has.been ﬁentioned before. In “Lebedjan'"
the narraYer feels that he is often getting a bad deal, not
only from people but from nature too, asg he travels.over such
bad terrain and often in the rain. = The idea of a bad deal is
echcéd then in his shopping for a hérse. Both circumstances
-are taken in the end in a good humour. Most obviously the
nature Emages ih the introduction usher in the mood of social
circumstances in "Mo]j sosed Radilov", where his own "skvernoce
polofenie” continues the thought of the bad circumstances pre-
vailing in his gardep and that had been general in severai‘old
estates. In the end of the sketch Radilov and hisg sister-in-

law are gone, only his weeping mother and the "prizival* are

“ \\\/
/
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left - perhaps - like the old linden trees mentioned in the
introduction.’ |

In some sketches the nature images appgar bothﬂ;gy
the beginning and in the main body of the story. In "Mali-

novaj§J§oda" the oppressive heat is described in the intro-

3

duc%ion,’heat that stops one from moving, the introduction

to the idea of oppressive serfdom. The latter™s hen des-

cribed in various manifestations and consequénces that also

paralyég progress, both spiritual and material. The heat is
described again in the main body of the story and commented

on twice by others but is absent from the concluding remarks
aithough the song we hear from afar is a sad one.

Both "Kas'jan s Krasivoj Meli" and “"Ermolaj i mel'-
nidixa" contain a great deal of sensitive and beautiful na-
ture descriptions but in both they are connected to  the main
themes not directly but by way of social factors, i.e. peo-
ple's actions or - conditions, The first opens with the pic-
ture of a hot, overcast day on a dusty foad, the empty fields
echoing the dirge of a young widow as the funeral passes.

The narrator and his driver are stopped on the road by a

fp%oken axle, Here. the nature images are the setting for the

procession_and do not really connect much to the general theme

in the story (Kas'jan's attitude to life and nature) as the

funeral does. It is someone Kas' jan could perhaps have healed.
In the story, as mentioned before, the focus is on

Kas'jan and his social position that determines his position
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in nature. Death against*the background of nature and then
in nature (cut trees, at various times, the killing of the
bird) are the nature images that connect through Kas' jan.
Parallel to Kas'jan, shown in his oqg habitat, as it were,
among girds and trees, is shown the narrator, who is admiring
nature too; - a typiecal attitué; of many a hunter, a turn of
mind that seems quite incompfehensible to others, love for
nature and killing not out of necessity. No nature images
continue any of the themes into the conclusion. ) '

In "Ermolaj i mel’'nidixa"™ the negative, the sad
story of "mel'nidixa" is contrasted with the positive and
pheasant time.defived from néture‘by the hunters, the en-
Jjoyment of "tjaga" in'principie and practice by the narrator
in the beginning - theﬁ, after we hear the story of "mel"
ni¢ixa", Ermolaj confirms that, yes, she is not well, ‘then

adds:

Zavira Eaj tjaga xoroSa budet, Vam teper' sosnyt!
ne xudo (p. 32).

The nature imagés that follow are only depicting the lateness
of the hour near a river (duck) and wood (nightingéles).

¢ In the remaining sketches ("Be#in lug", "Xor' i
Kalinyé", "Pevey"), nature images are introducing the (or a)
theme and following it thrqugh the ﬁain body oi.fhe EEb{zvand

into the conclusion., A similar example is the afore-mentioned

"Svidanie" where, however, the nature images in the main body

."/
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of the story are absent but for the parting gift of picked
field flowers,

In the extent and use of nature images, "Belin lug"
is the closest to "Les i step'". Here the beaut& in the -
diurnal changes in nature becomes one of the main themes,
even mailn subjects, of descrip?ion, that is continued from

the opening remarks throughout the story and into the con-

'clusion. Not the entire way but through the second half of

the introductinn (approaching night) and through the main
body of the story (but not into the conclusion)‘runs parallel
a theme of fear of the ungnown - based on ignorance of fact
and reinforced and fed by the darkness. This second theme.
appears in two situations that fo%low oﬁe upon the other.

in both cases the darkness of the night reihforces the ignor-
ance of fact and the anxiety of fear. Néture images reflect -
the various stéges of the hunter's efforts to find-the way
home in“the dark over a very unfamiliar terrain, where the
dusk and the darkness either conceal or somewhat change the
appeafanqe of things. Therefore, the signs of approachi
darkness are anything but reassuring (béts, birds rushih:5
héme, night birds and stars appearing). Neither is the night
itself. At the bonfire of the boys at Be¥in lug he is again.
on familiar ground. Now he takes up the theme of changes in
nature over a day and night, and is enjoying the beauty of

¢

the Russian summer night - later the morning, But now it is
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the turn of the boys to reveal their anxieties and fears of .
the s&pernatural and even of the natufal but te them unknown -
.such as a bird call. The darkness that bad spirits seem to
prefer is reinforciﬁg thelr fears and'insecurityi

| In "Xor' i Kalinyc", the famous opening page about
the difference of the people and the people-influenced- land-
scapes of the two "guberni ja" introches the idea of coﬁtrast.
That is éeveloped in the contrast between the two peasants.
The contrasts are in their dépendencé'oh the landowner,-their
personal preferences and characters and are directly juxta-
posed in the narrator's description of them, often in a
"cataloguing" manner. MNore varied ig the characteriz;¥ion

cf the two meﬁ by nature descriptions that establish their
surroundings. Xor''s house is on a "razéiééenaja i razl
rabotanna ja poljana'(p, 8}, while Kaliny¢ whose face, "krotkoe
i Jjasnoe", is compared to the evening skj, is shown at his
"paseka" in the woods, The subjects of their conversations
were covered earlier - the parting rema f Xor' contain

the advice to go on hunting and chénge the manégif_frequently,
while Kaliny¢ sets the "barin" straight in the matter of
weather prediction - by the sign of nature. -

The introduction of "Pevey" contains nature images

——

. that describe the heat, the very problem that brings the nar-

rator to the tavern., The parched eroded landscape'with a

neglected water supply does not:have water fit to drink. The
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foolish or the ;%aggzggﬂ}andownef, one feels, is to blamg for
these conditions of the village and its surroundings; where
the mood of hopelessness and "pridavlennost'" is now even re-
inforced by the heat which seems to weér down not only the
nunter but nature too., The theme of "obessilennost'" and .
"pridavlennos?ﬁ:ig,carried by nature images of weather when
the hunter, after having‘%étched the singers, steps outside.
After h;s sleep in the hay he witnesses the par}y i@fhe
tavern, where the "Sbessilenost'ﬁ is now the result of
drinking. Darkness is obliterafing all outlines as the nar-
rator walks home, and‘all one can hear across the plain,

flooded with fog and darkness, are the frantic calls for

- Antropka who is promisedla whipping.

3. Role of nature

As one can see, only in six sketches do the nature descrip-
tions appear in an interpretative fashion such as reflecting
the mood or sypporting a theme throughout the story (Table
XI, ## s, 6( 1%, 13, 18, 21). 1In the others they are either
introducing;the idea or a theme in the beginning (## 3, 4, 8,
16) or appear in the introduction and, witH:opher social fac-

tors, carry the theme into the main body of the story (## 2,

7, 11,+14). 1In three sketches (## 9, 12, 22) as well as with

the second narrators, nature description appears in the main
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body of the stogy to accentuate the theme carried on by des-
criptions other than of nature.

Themes, ideas, moods that nature images introduce
and develop, relate to social issues which are usually the
main subject of the sketches.- In a few sketchgs,only nature
ilays a decisive role, its effects being serious and las?ing,
but in most they are of short duration, passing and not Lbn—
sidered by the people involved as the problem. For example,
in "Smert*'" the cold snowless winter kills the trees - how-
ever, as was mentioned before, the social factor (tﬁe land;‘
owner) was responsible for letting Fhe trees rot and so per-
haps causing the death of the "rjadéik". In "Beiin lug" it
is the darkness of the night that fosters aniiety and fear,
but so does the ignorance - for both parties concerned. In
Kolotovka ("Pevcy") the situation is very grave and it is
the neglec?ed nature ﬁhat does cauée the basic problems (be-
sides the heat)'thaﬁ:ﬁhé.people there have to face, although
responsibility for them lies with the landowners. Although
the condition of his estate would be a worry fto someone else,

. . I
Radilov does not consider it as a problem or conflict; neitner

igs it with éertopxanov. « For that matter, the peasants in )
“Burmistr” are in conflict (as is Vlias in "Malinovaja voda")
with the powers above and'not with the scarcit& of nature as
effect of nature itself. The peasant in "Bir juk" chooses the

bad night and Birjuk does not mind being in it - each for the
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ﬁurpbse of better achieving his gogl, the former to get some
oflthe wood, the latter to catch thieves,

‘ In thé.restr the conflicts or relations that are
focused on are those with people or with the social/order as
well.’ Althopgh'relgtioné of people to nature are presented
(for example in "Kas'Jjan g Krasevoj Medi" or in "Xor* i
Kalinyé), the conflict of any is with the social factor; As
material of a theme or symbol, the nature images are usuaﬁlyf
used as. descriptlve and 1nterpretat1ve means of social fa tors
and of conflict with people or the social order and not o
the role of nature, - | .

A

4, The narrator

In Sportsman's Sketches we don't know. the naryatdr's name

(.

and are not supplied by him\gifgftly with details of his own

background We learn to identify him by the people he as-
\hoc1ates with (ErmolaJ), people that know him or even knew
his father and grandfather as Ovsjanikov doés. -
The, travel element in the sketches hélps”;stablish
thewreality of plaée as well as of the narrator, as it gives

him reason to appear and to leave. In Siberian Stories the

1nvolvement with travel characterized the narrator and his

‘role in the story: In Sportsman's Sketches the reason for the

narrator's journey is usually/€3; hunt -'the single most re-"

e
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peated fact abouz;himself he admits to. However,_nﬁf/all\v
journeying is for hunting purposes - J*on Table XI indicates K

the exceptions. Furthermore, not all the hunting trips de-
pict the hunt, as Table XII shows. _ (,’~*~

Although in all these instances the harrator pre-

senté_himself as a hunter, only in four sketches is ke shown \\

N -

N,
4, 9, 11). In "Malinovaja voRa" (# 14) and "Smert'" (# 1), ey

to us in the actual process/of hunting with some action (## a,

attempts at hunting are s ut they are given up, either
because of the heat (# 145 or because they have no luck (# 1).
In "Beiln lug" (# 5) and “"Ermola]j i mel'nlclxa" {(# ih) the
hunting activity is not actually described but summed up

and the results (successful ones) reported. In theyrest of
the sketches ﬁgere are no tails or 94; inforﬁagigl about
the hunt itself, not evégfiz "Les i step'" where we follow
the narrator to all sorts of interesting excursions with the

‘object of hunting or are returning home but don't get around

ting but stopping for a

_ ii/g;ven,up for the day dué\\\\\-
to wet weather (# 7) or is intepr'ptedﬁuggijp the heat in

{ -
"Pevey" (# 13) and in "Syidanie® (# 21) for a rest, and in

ﬁ// Tt

both cases not taken up again. In # 12 the narrator is trying

to get t0 the hunt throughout the sketch and does-finally

g

)
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16. Tatjana Borisovna

i ee,pligéannik

.

%?yfg'XII. Appearance of the narrator as a hunter in
Sportsman's Sketchesg*
/ 2
L Story Intro- Main Conclu- Degiﬁl
\\\\-Tltle duction * Body sion huntiné
1. Smert® H - - ' Yg§
2, L'gov H ‘H - m&egt
3. Leﬁedjan’ H - - No
L, Moj sosed Radilov H H - Yes
5. Bezin lug H H - Yes'
6., Xor' i Kalinyc . H H ﬁ.; No .
7. Kontora H H - No '
8. Birjuk H - - No
9. Certopxanov i
Nedop juskin H - - Yes
10.\Ermo%aj_§ ’ , )
mel'nicixa H H H Yes .
11. Kas'jan s Krasivoj )
Meci H H - Yes
12. Burmistr H H H No
f&i\;evcy H - - No
14.‘ alinovaja voda H - - Yei
15, Uezdnyj lekar’ H - - Noﬁ

o]
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Story Intro- Conclu- " Detail
Title duction ‘Body gion of
Hunting

17. Odnodvorec

- Ovs janikov - * - - -
18, Les i step' H H H No
19, Petr Petrovic
- Karataev H - - No
20, Gamlet Scigrov-

skogo uezda H - - No

21, Svidanie H - - - No
22. Dva pomeééika_ H - - No

v

* - appearance meaning he is identified as a hunter by

'himself directly, by others, or by some actual hunting

situations.

journey, or resumptions of the return journey.

T N

Hunting situations do not include the return

fad
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leave. 1In the rest of the sketbhes he is returning from the

“hunt which had taken place outside the Jketch and he does not.

elaborate on any details about it (## 8, 15, 19). In # 20
and # 22, only the fact.of being associated with hunting?
generailm is mentioned. No doubt such variety in presentation
provides for a bétter overall balance of information and is
‘ﬁery usefulgas an element of a/chle, but much l?ss S0 in
separate stories taken s%pgly(l ‘ o

" The narrator is further identified and characterized
by his invo}vement‘in the plots or events and the use of na-
ture descriptions. The narrator in his position as the land-
owner and not one who oppresses any sers - on the contrary,
who sympathizes with the oppressed - is, except fqr hislheavy
heart, outside most of the main issues and conflicts. He

does share, if not simultaneously; the anxiety about the un-

- known and the approaching darkness ("Be¥in lug") with the boys -

for a short time only. He is heartbroken over the damage to

the oak wood he loved, more than the young landowner himself

is, but‘it 18 not his .property and éhefe is nothing he can do
about i1t. The heat, the tfredness, the getting wet in the

rain or even by sinking in the pond are temporary discomforts
and withput serious cohsequence.- All this is part of the activ-
1ty of hunting for pleasure, where ane voluntarily exposesaone-
self to inconveniences, as indicated in the introduction to

"Lebedjan'f.
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So one can say Ythat the narrator is sharing the
situatﬁgflﬁith other peopli but #ﬁe part of the conflict:which
he is haring;is usually the conflict, if any, with nature
and is not as central or signifigagﬁ\?o the story as the
social issues are. The latter rea}ly do not have conse- .
quences for him except that he blushes for the shameful be-
\\\\\ haviour of his class and even his family ("Odnodvorec
; Ovsjanikov"}. So wheﬁ'the narrator uses hature descriptigns

. to ihtroduce or interpret social issues, he does not have

such a role of his own to characterize. Ly speaking,
neither the nature nor the narzgﬁgn_nggg,a significant role

in the events and main issues. The previous analysis has
shown that the narrator was most involved in using‘the na-
ture descriptions. Both the narrator and the nature are
used mainly for presentation aﬁd interpre?ation of other

issues. - The narrator's own reality and the characterization

are achievéd partly by his sympathetic attitude toward the
18sues jalthough not directly involved (except perhaps an at-
"Bir juk" where ﬁe offers to pay for the stolen
yood), partly/by other means already mentioned.

\ Ho everb one of the'strongest ways o{giéif:?harac-
terization, a hough‘ ol found in all sketches eXther is the
narrator's reactioﬁ,to rature - at times wi%i anxiety ("Bedin

lug"), sorrow ("Smert'"), sadness ("Pevcy"), but mostly with

t' pleasure or qu. As stated before, he describes the exhilarat-

J 1 4
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ing effect of nature ("Les i step'") that frees him from
everything, ,even from nature itself!; he admlreﬁ and des-
cribes woods, light, colour of the sky, etec., in "Kas' jan
s Krasivo] Meti", "Bez;n lug", "Ermolaj i mel'nidixa" and
" others. .Consequent;y, some of these nature descbiptions
are ﬁot directly connected with the issues but with the
narrator, whe“1s alsc outside of the main.issues.. This
does not allow for a tightly constructed story as in Koro-
lenko but for a looser and not always balanced one. Alsg,
it divides the reader's interest between the two suﬁjects
with a chance of IOSing it in either. These deseriptions
‘can be and are considered as digressions from the story; ﬁ;,\\\\
however, in view-oftwhat has been discussed, they are a ‘
very necessary part for\the’{gintity of the narrator. They
are especlally so ifone considers the looseness of other
~ characterizations, su ) agrof being identified by and ‘
througﬁ other people, %he journeying and the supposed hunt,
all of which do not occur consistently through the sketches
and depend on th&.@gile form for thelr effectlveness.

The influence of the “phy51olog1cal oEerk" not-

withstandingl, Turgenev himself often could not re51st a
/—-_/’ .

v

1 Peters, Jochen Ulrich, Turgenevs "Zapiski Ochotpika"
innerhalb des ocerk Tradition der LOe
Jahre, Berlin, Osteuropa Institut, 1972,
Chapter III, p. 103-127,
- N
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"soblaznitel'naju detal'", 'Such'cataloguingiand‘protoco;ling
..runs-throuéhhthe‘description - very much that of'people and
even of nature. ‘Although perceptive and interestinglltﬁe
wealth of detail cannot always be absorbed‘or'one may not be
willing to absorb it - and so no complete‘image remains, |
This is quite different in Korolenko'; writing where, as was

pointed out before, nature images do not compete with each

e

“other, with other factors and issues of'the story, and cannot
be removed without disrupting-thg storj and its intenpfeta-
tion, bhis is no doubt not only a matter'of'personél style
and approach but of the subject matter, which to some extent
dictates some of the form, .Apprépriately to the éubject mat-
ter - the landscape - Korolenko has to show in larger detail,
although he is always aware of the Subtle'changes of light and
6élour. Where Turgenev, dqallng with a smaller area, even

panorama-wise, concentrateé’on the smaller detall and/es-

pec1ally the more interesting ones, i.e. the chanigés’/in light -
and colourhv}n whiéhda trge or a leaf becomes different,
special and interesting.

. As for the nature descripﬁions in-Sporfsman's
Sketches, some are description of something'ieautifUI that
moves the narrator and us but remains by and large outside

his other experiences and situation. In-the Siberian Stories

the narrator describes nature that‘plays an important, even

decisive role in social and not only aesthetic -aspects of his



150

LJ

life.
: ~ . s
There 1s a range of narrator's reactions to nature

which, -too, is gquite realistically determined by the situ-

- ations, - In Turgenev there are fewer occasions for him to be

depressed by it or to feel threatened. In "Be¥in lug" where
he evén feels "kak-to zutkb", it is the embarrassment in
front of his‘tired dog that.makes him take off "ot¥ajnno
vpéfed" as if He knew where he was‘going - just as he leaves
in a hurry k"pﬁspeEil vybrat'sja") the grave-like kettle

hole (p.-9%, 95). Korolenko's narrator in “Sokolinec™ is
caught ﬁnawares by that dangeroﬁs time when the dark and cold
of the evenihg.wear one down, but he fights the dark;;;q and

It is interesting to note that both authors delegate

cold with the fire he makes.

the more serious consideration of the adverse powers of na-
ture not to the first narrator but, further away, to the
second. .In "Gamlet S&igrovskogo uezda" the nature and its

. ' -~

beauty is shown as inspiring sweet expectations, "smutnoe

sladkoe o%idanie“ (p. 289) that, of course, he adds, are

Anéver'fglfilled. And later it is the beauty of nature that

.influences him so much that he proposes marriage, which does

not  fulfil any expectations either. In Siberian stories the
narrator doew use personifications, nature itself being in
terror of the horrible "moroz" (which is rather terrible) but

it is the second marrator, the prospector, in "Moroz" who

-
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says that at times there is soggthing "soznatel'noe v gblosax

prirody"”, especially when it threatens (p. (460.), whereas th?
first narrator more of ten than not refers to nature as the
cold and "ravnoduéhaja priroda".

. Both writers had not only an awareness but great
feeling for nature, as both were stimulated by it and looked
in it for reflection of feelings but also were realistic

enough to qualify their emotiong and see them for what they )

‘were - Turgenev at least here in the sketches.
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Summary and Conclusions 4

The role of nature in Siberian Stories is very extensive,

e

As landscape it is always preaéntedﬂby nature descriptions
combined with either place names or local terminoloqu or
both., Usually a travelling narrator presents to the
reader a very particular and recognizable setting., How-
ever, it is not mereixkgjbackdrop for a gketch to be seen
against, but much more of an environment thét. togéther with
the soeial one, can and does influencé pegfie's lives,

More often than not, nature plays a decisive role

in the plét of the story or at the point of confliet. The

. most severe problem is the cold - "moroz" (whiech even

nature seems to fear), unproductive, rocky, damp and cold
land in the Lena canyon and the remoteness and solitude of
the land generally. Different people try to survive in
their own ways; +the ones with greater social advantage are

ahead - the poorer and socially underprivileged ones,

especially the drivers on the Lena ‘route, are caught in
the vicious circle of po@erty. As in most other cases,

their conflict is often with nature, but the reason

being in such a position is usually the result of cial
conditions, Tramps, again, have their very own, somewhat
dual attitude to nature. However, there are also pleaéant g

settings in the nature and the narrator especlally does
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appreciate its beauty. But such descriptions of a purely
aesthetic interest always connect to something else which

they either control or introduce.

In Korolenko's writing nature descriptions per-

form a variety of tasks which by and large eitherhbrovide
new information or further interpretations of nature, asl
well as of ideas, The same description of the

mooﬁlight over'the mountains may be describing the charac-
ter of the location or suggesting that some time.has
elapsed as well as indicating a mood. Nature descrip~
tions.are used in all the stories to set the mood at the
very beginning of the story and uéualfy carry it through
to the conclusion, People, including the narrator, are
also characterized by their relation to of opin-

ions of nature, as well as by tropes and other literary
devices, A ve{z favourite approach of Kd?olenko is not
as much the use of tropes as of strategic placement of
nature and other factors side byéside‘to suggest compar-~

isons,

In a letter to Gol'zev in 1887, Korolenko wrote:
To have each word, each phrase- in the right tone, in
the proper place and to have the central motif echo
in each gentence (translation mine),
Such standards were set by him and maintained, as his

writing bears witness - as for example his nature des-

criptions whieh are an organic part of the story, i.e.
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if removed it would affect the whole,

] L]

The landscape is Sportsman's Sketches is not

established asg immed%atly and fully as in Siberian °
Stories. Further on there are some descriptions in
elther a hypothetical (suggesting future) or genefal
tone that-weaken the immediacy of the narrator,
Turgenev's name is so firmly associated in
one's mind with the extensive and rich landscape descriptions

that it is a surprise to see how much less nature descrip-

tion there is in Sportsman's Sketches than One expects,

There are fewer sketches than in Korolenko that
build a theme and carry it by way of nature images right
to the conclusion. On the whole, the role of nature is
not as decisive and does not enter into conflict with
people. The main conflicts or critical points in the story
are of a social nature, Nature descriptions do hint at
or symbolize or suggest some of the social issuesh but

nature itself is not included 'in the conflict as in

Siberian Stories and the narrator is not involved, in the!
Nature descriptions often have very little to

do with the story directly and mainly characterize the
narrator, his perceptivness and feeling for nature, The
other. feeling that identifies and characterizes Turgenev's

narrator is the hunting. However, the picture of him

a
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as a hunter is in a way fragmented and divided through the -

sketches. The sketches are much more parts of a cycle

n

than-the Siberian Stories are - they™much more depend on
each ‘other for a fuller characterization.

Comparing Siberian Stories with the earlier

wgrk of Turgenev such as Sportsman's Sketches, one can

see that Korélenko. as Turgengv was, was very aware of the
nature environment and appreciated its beauty. However, s
las to the descriptions themselves, Korolenko'é are usually
shorter or worked in with the presentation of something
élsé that is.directly involjed with the story or main
vissue. They are usually more dispersed through the story
and, nbtwithstgnding their artistic presentation and length,
more factual and so closer to the concept of "ocerk" than

Sportsman's Sketches, Historieally Korolenko follows

Turgenev, united by their awareness of and love for nature,

but how they expresé this differs in style and ideas.
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ABSTRACT OF \ ~.ﬂ

The Role of Nature in the Siberian Storiea
of V. 4. Korolenkd and the’Eportsman g Sket-
ches of I. S. Thcrgenevl

. As a plece of artistic prose within the sketch genre,

the Siberian Stories of V. G. Korolenko historically follow

the Sportsman/e.Sketches of I. S. Turgenev. Some common

fea¢ures ef th two ﬁollections have been generally recog-
1ized but neither demonstrated nor critically evaluated on (;’”“*:ﬂ
the basis of systematic research. This study analyzes—the
role of. nature descriptions and of nature as a facizr of the
Jlot within each story and lts respective cyciEu// : N
In addition, the prOportions and distributions of .
‘~physical factors, thelir interpretative function, and the use
of dlrect and indlrect descriptlon within the story of nSer-
kes" are-tabulated and evaluated ds an example of the char-
acteristic espects of Korolenko'gfwriting.
Comparisons of tabu%ated:;nd other-data'show that
the use of nature deseriptions is ndre eiteneiVe. conslistent,

v 1ntegrated and, overall, relevant in the Siberian Storiles,

whether in establishing the characterietic nature environ-

1 Elizabeth Erskine, master's thesis presented to
the School of Graduate Studies of the University of -Ottawa,
Ontario, October 1977,
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ment of a particular éeographic region, conf}ibuting to the
general Yerisimilitude of the story, or in characterizing
people, eSpeciallylthe narrator, and events, as well as creat-
ing mood and themes;
More people refer to, deséribe and are affected by'

nature in the Siberian Steories, whereas in Sportsman's

T
Sketches the nature descriptions are predominantly tﬂe con-
cern of the narrator, their very use characterizing and
establishing his reality., In some of Turgenev's sketches,

nature ig a factor of the plot or of the critical point,

but these contijcts with nature, primarily the” narrator's,

are not central to e story, lThe main issues in the Sportg-

.man's Sketches are several, and involve the narrator mainly

a8 a sympathetic observer., Asg opposed to this, in all of

the Siverian Stdries. social igsues notwithstanding, nature
piays an import;nt and often decisive role in thé central con=
fliet, whikn is ther identical with or similar to the con«
flict of the nariggpr. : |

Consequently, the role of nature, in its descriptions

and as.a factor of the plot is less relevant w1thin the looser

construction of élggortsman 8 Sketches, whereas in the Slber-
lan Stories it is of an organic nature.uiie. a part essential

to the whole, fn





