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INTRODUCTION

Four centuries after Jecques Cartler's voyages,
loyal descendants of the founders of New Franee still keep
ag their motto the words: "Je me souviens". Thelr first
great poet, Octave Crémazie, stirred up patriotio'emotion
with his fond allusions to

"Tout ce monde de gloire ou vivaient nos aieux",
and it has never been difficult to arose the enthusiasm of %?ﬁMAQ
Frenoh~Canadians for that glorious past of which they are |
80 justly proud. The writing of history early enlisted
some of the most taiented pens of French Canada; and when
the novel appeared, little more than a hundred years ago,
its earllest examples bore witness to the historicsl con-
sciousness of the soclety it sought to please,

But the blending of history and fiction was
practised in Europe many years before thet day in 1837
when a young French-Canadian writer proudly published his
nation's first novel.

For that reason we open this study of "the his-
torical novel and French Canada™ wlth two chupters devoted
to the genre in Europe. It 1s an unfortunate fact that
few of those who have studied French-Canadian literature
have been able, or perhaps willing, to relate the litercry
history of our old French province to that of her European

elders., Such a comparison need not be unfair to the pro-



ductions of an infant nation newly emerged from a ploneer
oulture; preserving all due proportion, we may establish
some useful oriteria by this means,

However, it is not our intention in these pages
to Juxtapose individual works by European and French-
Canadian authors, for we are not so much concerned with

particular novels as with a kind of novel. We shall study

the historical novel as a genre, first extensively 4in
BEurope, then intensively in French Canada. We shall see
similarities between the developments on both sides of
the Atlantic, but we shall also discover some features

of the French-Canadian historical novel which are dis-
tinetive, and which have a speciasl significance when con-
sidered as a reflesction of that nationsl conseciousness of
which we have spoken.

In addition to comparing the growth of the his-
torical novel in French Canada with that of Europe, wse
shall attempt in Chapter II1 to trace the gradual maturity
of the genre by & historical survey of its chief represen-
tatives, Discusasing in ohronologiocal sejuence the his-
torical novels written by French-Canadians, we shall map
out the stages through which the genre has passed in the
century under consideration.

To complete our three-fold examination--com-~
parative, historical, and eritical,--we shall undertake

in Chepter IV a detailed study of the technique of French-



Canadien historical novellsts, illustrating our remarks
by excerpts from the novels described in the previous
chapter.

The final chapter will discuss the major his-
toriecal probloms which confront the historlcal novelist,
with particular reference to the meanner in whiceh our
French-Canadian novelists have dealt with, or failed
to deal with, such problems.

In order to retain the advantage of a slight
perspective, and to avoid a rece with war-flushed juebec
publishing houses, the year 1937, centenary of the French-
Canadian novel, has been chosen as the limit of this
study. Since that time, a number of authors have made
contributions to the genre in French Canada; the nanmes
of Marie-Clare Daveluy, of Léo-Paul Desrosiers, and of
the French writer, Lugéne Achard, spring to mind here.
Since all three are represented by earlier works written
before 1937, however, this exolusion has not seemed too

severe.



PART 1

THEr HILTORICAL NCVEL.

"Le drame et le roman historiques
sont l'expression de la France et de

la littérature au XIX® siecle.”
E. de Dulzac (182¢).



CHAPTER I

THE HISTORICAL NOVAL IN TUROPE

a) Before Scott

In A, de Musset's delightful Lettres de Dupuis

T
=

e A

a Cotonet, we read that, at one stage in their attempt to 21
characterize Romanticisw, the two observers believed that
it was the "genre historique™. Iere, as in aocast of their
definitions, Dupuls and Cotonet were guite ri:iht,--but
only partielly so. For our present purpose, however, this
particular aspeot of the Romantic spirit is of great in-
terest. The Romantics set men and events in space and
time, glorying in the individual and shunning the univer-
sal, Their relativistic and cosmopolitan outiosk wade
possible a new history and & new literature; by breaking
down the traditional partitions between the various arts
and genres, they made possible s new blending of hiatory

and fiction, the historical novel.l

l. Paradoxically, the =ame historical sonse which first
made the historical novel possible in the Romantic
period also degeneruted into the "search for origins"
8o widespread 1n scholarship today. The historical
method of literary oriticism fulfils a worthy fune-
tion, but its exponents too often overstress the ia-
portance of "possible sources" and "early tracasg”,
to the neglect of our great heritaze of works of
recognized merit. OJuch source-slsutlLs perisdi-ally
attempt to nake the historical novel pre-date the
Romantlc movement which produced bhoth it =nd them.



Let us not, however, pretend that the historiocal
novel came into being spontansously. We should do well at
this point to glance briefly at a number of early works of
fioction which have some elaim to notice because of their
historical character, but we need not go back too far,
among the ancients, historiography was "willing", but
fiction was "waak".l; in the Middle Ages, there was an
almost coxmplete lack of distinction between history and
fiction. With the Europoan Renaissance came the beginn- <.

.
ing of critical scholarship, and soon thereafter we note
vague historical settings iu Frenoch romances of the 17th
century®. After 1660, the "école classique” in France

° in which the historical

produced some shorter novels
references, partioularly to character, are fairly speeific.
These novels are doubly historical for the modern reader,
by their then historical characters, and by their "key"
allusions which have since become historical. #¥e hope we
shall not be condemned as arbitrary if we side with the
majority of critics and exclude from oHur classification

of "historicul novels™ all those which have become his-

1. @G. Saintbury sugeests Xenophon's Cyropaedia as an
early historical novel, but not very seriously. ("The
Historicsl Novel", in Gollected Zasays and Papers,
1876-1920, Vol. III. London: Dent, 1923]

2. Cassandre (1642); Cldéopatre (1648); Artaméns ou le -

grund 0yrus (1549-»‘5’5‘;"’.“ Clelie (1656); Faramond (1661).
AIT quote authoritises and pride themeereﬂ on being
historical. Twven the eorly L'Astrée (7610-24) intro-

duced a definite historicel setting,

3. Lla Princesse de Cléves (1673); Almshide (1660).




toriocal by the passage of time; we shall henceforth ocon-

sider only novels whioch are historicsl in intention.

In the mid-eigliteenth century ocourred a signifi-
cant development in the himtory'of the novel in genaral.
The leadership in novel-writing pessed from ¥raance (where
the novel had attained reas~neble merit under Prévost and
Merivaux) to Tnglend, where Richard=»n, Fieldiag, Imollett,
and Sterne were to develop 1t juite differently. For the
next four or five generatlions, the novelist's erown re-
mained in negland (although only precariously in the years
between “terne and Austen); in the last of those menerations,
Scott's novels appeared., It is in the few decades before
Waverley, and in ZIngland tasrefore, tiut we uay expect some
preparation for the naw genra.l

English novels had displayed a historical flavour
gven earlier, it is true. In the late sixtesuti. century,

Nash, Lodge, and Deloney had written stories with distinct

historical settings.® Later, Defoe had, in uis Licuoirs of

1. This is by no means to suggest that no oth»r couatry
shared in the glory of "antecedents”. To oite only
one example, the wedish writer Mdrk (1714-176s) onro-
duced two novels with mediueval settin-e, ,dulrlc ocel
Gothilda and Thekla, half » century before 3cott. (¥,
Van Tieghem, Precis d'histoire littersire de 1'lurone
depuls le Renaissauce. Puris: alean, 1wld).

2. Nash: The Unfortunate Traveller (1594)

Lodze: ~The History of Robert, socoad Duke of Loruaandy
¥1ﬁwl§; The Life and Deuth of williuu Lonzbeard
1583).
Delonesy: Ileasant Histo ry of John Winchecoube (ente
1619);_Thq§as 5¥:Reading {ante 1612}
See A.T, heppard: The Art and Practice of liistorical

Fiction (London: Touludn,lu30), cnep...,
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a Cavalier, prodused wh.t is often proclalmed as the first

historical novel: a claim which is difficult to refute
completely, becuuse Defoe's amazing tulent for oreating a
realistic atmosphere is therein turned to the recoustructlon
of a paat perlod with great success.

We have said, however, that the ianediate fore-
runners of the historical novel may be souzht in the last

decades of the oighteenth century. In 1764 appeared “al-

pole's Castle of Odtranto, the first noteworthy embodiment
in fiction of the new "mediamevallsm” coming iato vogtm,.J
and with it the Gothic novel entersd the litersry liune-
light. In the majority of its exs.i.ples, the elenents of
mystery and horror are the prime importance, and the his-
torical backeground is added ouly for pluusibility uzad
exoticism. Between 1780 and 1810, the historical eleument
became inoreasingly iaportant, and historical novels of a
kind replaced the tale of horror.a Jane rorter, in her

prefaceafb boldly declares herself to uave been the orig-

l. Chatterton's poexns, Tyrwhitt's edition of Chaucer
(1756-58), and iurd's Letters on Chivalry and Romance
(1762) are indications of this trend discernible after
1750 in England.,

2. HRowland Prothero, in his article, "Tue .distori:al
Novel" (Juurterly Review, Jan. 1907, pp.25-54), says
that about ty historicul novels rere written in
these three decades, with even .irc. Radcliffe turniar
from horror tales to the historicnl aovel 1n uer
Gagton de Dlondeville (1302},

3. Thaddeus of wWarsaw, ed. of 1831; The Jcottish Cliefs,
ed. of 1RZ1.




inator of the new type of fiection, but before her best-
known book had been publiahed,l the antiquary Joseph
Strutt was painstakingly plecing together his jJueenhoo-
Hall (1808), a genuine attempt at portrayal of a past
age in the spirit of Michelet's synthetic history. Un-
fortunately, 3trutt knew much and tried to tell it all;
it was reserved for a greated writer than he to revise

L T

and complete his book.

b) 8ir Walter Scott

.Seldom has it been given to any one man so to
influence the course of literature both in his own land
and abroad, as did Walter Scott, Lawyer, government
official, poet, landholder, antiquarian, business-man
and novelist, he was one of the last men of letters who
waere also men of life., Like his great coantemporary,
Goethe,~-~whose death preceded Scott's own by but a few
months,-~he wus & prominent figure in the natlional life
of his country, and pquassed a catholloity of interest
rare even in a Scotsman. Like Goethe too, he achieved

a literary reputation in at least two -enres, but there

the resemblance stops. The search for inner significance,

the keen intellectual problng of the German master were

1. The Seottish Chiefs (1810).
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forelgn to Scott:l for him the real was the external

and concrete, hallowed by tradition and association,

#ie should misunderstand Scott were we to re-
move the ~ualificetion "hallowed by tradition and as-
sociation®™. His success as 8 historical novelist--
perhaps "romancer™ ils the better word--hinges upon his
genius for the picturesque: for the concrete resalization
in dialogue, scene, and character of tne expressive as-
pect of humean life; but it is the warmth of :ls emotiznal
¢olouring which makes these externals significant. For
3ecott, housss, treesg, bridzes, brooks, all had a fourth
dimension: age. The past associutions of a scene lent
meaning to its appeurance. Oririnally this associative
faculty was closely related to his patriotism; it must
never be forgotten that he was a Scottish novelist first
and a historical novelist second. Only in his later
novels d4id he separate love of the past from love of
Geotland: 1t is then that we - zet the historical romsnces
in settings abroad,

From early childhood, divers influences helped
to arouse 3c¢cott's remarkable historical sense. His

shrewd kindly mother, Anne Rutherford, early opened to

1. "Their two worlds did not toush”. (F. Gundolf:
Scott and Goethe, in H.J.C.Grisrson, ed: Sir
Walter Scott To-day, London: Constable, 1852,

p“aﬁ) "
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him her vast store of ballads and poetry; she wus also to

re-create for him the stirring scones of the '15 und the

'45, On his grandfather's farm at Sandy Knows, he heard

the o0ld Border stories and Jacobite tales. As he grew

older, books = tered more .nd more into his education,

but all his life he gathered oral tradlitions to supple-

ment his voluminous resding. Fe learned to read early;

hed read Milton at the ace of six, and was intimately ac-

quainted with Letin literature at twelve. Reading vora-

ciously and remembering almost everything,--the tales \ %Hd
}w

to0ld of his retention of dozens of stanzas of ancient ‘

ballads, not to mention his poasession of formal history, C

PEERVEN dailad

1 1

rival those put forward by Macauluy's adumirers,--this w-s LY
— - peininss 5 amtit e e WNE T AT A A TS S

his preparation for u life of writing. So it wus that a
glow digestive. process went on in Lis dbrain; history be-
came Sis, and wes ready at hand to be bodied forth in the
novels. Here was the gro.t difference between Scott's

books, which were historicul novels, and those of his pre-

decessors and imitutors, which were novels in historical

gsettings.

"One advantage, I think, I atlll heave
over all of them he writes in his (Journsl).
They znay do thelr fooling with better orace;
but I, like 3ir .andrew Aguechecik, do it wore
natural. They have to read 5ld hoo:s «and con-
sult antiquariun collections t» get tlhoelr in-

1. Oect. 18, 1826, Ironically enouxh, this pussage,
which admirably expluoina Scott's au*eriorlty in
one respect, also displays thut carelessness in
written style which has always forned 7ri-st for
the mills of his critics.
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formation; I write because 1 have long siace
read such works, and posseas, thanks to a
strong memory, the infornation which they
have to seek for. This leads to a dragging-
in historical details by head and shoulders,
80 that the interest of the uain plece is
lost in minute descriptions of events which
do not affect its progress..."

Seott's historical le«nin:zs were obvious long
before the publicution of Javerley. Tie poetic romunces
differ only in form from the later genre, and the re-

casting of Jueenhoo-Hall itself had been preceded by the

1
early version of Waverley. For the world at large, how-
ever, his career as a historiccl novellst dates fro:. that
July day in 1814, when the three anonymous volumes of

waverley; or 'Tla 3ixty Years 3ince were put on sale. In

the years that followed came novel after novel "by the
Author of Waverley" to take thelr places on the book-
shelves Of the nation; some portraying coutemporary Joit-

land, but three dozen of them ranging over eight centuries

1, Seven chapters were written in 1805, and others
added soon after. Friends to whom 3cott showed
these found them boring, and he put the manu-
seript aside in disgust, to find it spain in
1813 while looking for his fishing taokle!
{"General Preface to the Yaverley Novels").
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of history in many lanﬂsl, and all rieh with & profusion
of oolour and deteil, solidity and humanity, such as had
never been known before.

The streem of novels flowed more lmpetuously
after the year 1828 brought the finanocial débacle whieh
was to leave Scott a debtor for the rest of his life,
but it petered out in 1831 with the unhappy Castle
Dangerous. Its author, whose identity had been an open
gecret long before the public announcement of 1827,8
died a few months later. Hls literary earnings, equiva-
lent to those of a modern millionaire, attest his pop-
ularity; the literature of evsry Zurope n nation beurs

witness to his influence,

1. "The Javerley Novels" take us not only to the
Scottish Hlighlands and Lowlands, but to the
Shetland and Orkney Islands (ia "The Firate"),
to London, Oxfordshire, Warwick, Derdy, the
Isles of Man, Yorkshire, Lancashire, . iad-or,
Northumberland, Cumberland, the Isle »f Ti«ht,
and other parts of the British Isles; oa his
magic carpet we visit, amongz other foreivn
countries and cities, Oyria, Constantiuonle,
Scutari, France, Flanders, Holland, Indis {(in
"The Sur;eon's Daughter™) and Jeruany. Five
of his novels deal with the period fron 1000
to 1400; three the fifteenth century; four the
sixteenth; elzht the seventeenth; seven the
first half of the elghteenth; and eluht the
second half of the el hteenth century”.
3ee A. T. ‘heppurd: The Art and Practice of
Listoricel Fietiaan (Lo don: Toulnia, 1086) p.5o.

2. ¥in 1823%, Buchan tells us, “the 'Author of
Waverley' was chosvn to fill a vacancy in the
Roxburghe Club, and Scott was permitted to re-
present the Unknown". (Sir “alter 3cott. Lond n:
Cassel, 1u38, p.uBl).
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To what may we attribute the tremendous success
of Scott's novels? In the first place he profited by
conditions not of his making. He appeared at a time when
Edinburgh had just become established as a brilliant
centre of northern culture: David Hume, the philosopher,
Robertson, the historian, and aAdem Snith, the economist,
were belng recognized by the London public as men worth
listening to, while young Burns was making his way in the
literary world. It was a convenient hour for one who was
to ocapitalize on 3cotland's history: the turbulent past
was but a generation or two removed, yet a cultured au-
dience was already in the offing. In the history of
English literature, too, Scott arrived opportunely, for
as we have seen, historical conscliousness had already
found its way into fiction, and awaited the touch of a
master to integrate the ‘two, The novel form was already
well developed, and historicszl research had achieved some
measure of thoroughness, It was in these favourable cir-
cumstances that 3cott's particuler talents were to nature
and fruotify.

His genius can be easily described. An intense
love of the past and desire to reveal humanity's part in
it; & conerete imuzination with a flalr for the picturesque
in all its forms; and over these, an all-embracing interest

in his fellow human-teings, peer and peasant alike. The
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past, the picturesyue, and the human are the essentials

of his repertolre: his ability to ebsorb and to express-
these three aspects of Life was his telent. But il we

try to define, instead of merely describing, his genius,
we find no such simple formula, He &id what many other
writers have done in the same genre, but did 1t infinitely
better; thut is the si-ple fact which reams of criticism
do little to illuminsate,

With Scott, we have sald, the historical novel
at last replaces the novel of historical setting. The
‘lonagtery, for example, is not a story set in the Reformna-
tion period, but the Heformation revenled through a story.
The question of the relation between history and the his-
torical novel will be dealt with elsewhere; for the present
wo are ooncerned not with litersry criticism, but with
literary history. Let us, therefore, accept the statement
that Scott's work marked & new trend in fiction, and

attempt now a rapid survey of his Europcah influence,

¢) After Scott.

England
The success and influence of Seott in his own

country,-- if we allow him for the present to claim Zng-
land as his countryl!-- were great enou-h to satisfy any
writer's yearning for feme. Before his death, Joott had

the doubtful pl@asufe of reading sone of his imitutor's
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1 His lmmediate successors in populer favour were

novels.
G. P. R. James,g famous for uLls "two horsemen™ openlings,
and Harriscn A'u“nmvcuﬂ;h:'(5 the former was the more careful
writer of the two, but the latter showed greater colour
and variety. More enduring has been the work of the next
writer of historical novels: Bulwer Lytton, whose Last

Days of Pompei (1834) is still appreciated by many, al-

though his Last of the Barons (1843}, and Hurold (1848),

are almost forgotten, Dickens wes to write two histori-
cal novela: one of them has become a olaasic.‘
After Scott, however, there is only one truly
great name in the history of the Znglish historical novel:
that of Thackermy.5 He is the first Tnglish writer of the
genre to make & methodical study of the scene of his novel,
documenting his book from county records, gulde-books,
newspapers, and pamphlets of the period he sought to por-
tray. He thus differs widely from 3cott, who tried to

re-greate the atmosphere of a period, but not its detail;

1. In the Journal (Oct. 17,18, 1828) he mentions having
read H. Ainsworth's Sir John Chiverton and Horace

Smith's Brambletye llousae.
8. Richelieu (1B25); Phillp augustus (1831); Henr

iasterton (1832), Darnle 91; eve.
3. (1d 5t, Paul's (1841); The Tower of London (1840);
Rookwamd (1834) ; eto.
4, A Tale of Two Cities (1858).
5. Vanlty Fair (1846-8]; Esmond (1852); The Virginiang
5 - etcn
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that Thaokeray's method 1s not without merit in the hands
of a master is proven by his Esuond, whiech has been
called "the greatest book in its own special kind ever
written".l
About the time of the publicatlion of Esmond
(1852), however, the historical novel in England was be-
glnning to decline in popular esteem. Several of its
finest examples, it is true, were yet to appear. Kings-
ley's Westwerd Ho! (1855) is still known to every school-

boy; his Hypatia (1851) and Hereward the Wake (1866) also

deserve aention. A few years before the latter, appeared

Reade's The Cloister and the Hearth (1861}, a richly docu-

mented portrait of the fifteenth century, which is chiefly
responsible for its author's fame. It was followed short-
ly by Ceorge £liot's Romola (1863), an equally well doocu-
mented althou-h perhaps less intcresting tale of Medicean
Florence. The same decade saw the publication of one of
the last important historical novels to be written in
England: Blackmore's Lorna Doone (186%), which tempo-

rarily overcume the growing public indifference faeing
historical novelists after Thackeray.

The historicel novel in Lneland has been re-

1. G. Saintsbury: A History of Hineteenth centur%
Literature, 1780-1900 (London: Maemillan, 1929),

P .
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vived oocaslonally, and there are severcl twentieth-
century writers who have made noteworthy contributions
to the genre.l What we have attempted to do here is
merely to sketoh the rise and fall of the historical
novel in the two or three generations after Scott. As
we now turn to the other Zuropeazn literatures, we shall
note the same brief but fruitful upsurge of interest in
the historical novel as a result of Scott's influence

abroad.

In France, as we have seen, there had already

been some preparation for the historical novel. It was

France

not until the appearance of Chateaubriand on the literary

stage, however, that two essential aspects of Romanticism

came to the fore in French writing; a love of the past,

and s feeling for local ¢olour. ‘Without these, there

could be no historical novels in France; while they were

prominent, there could be no respite from them! The

2
firast translation of Jeott was publlished in 1816; in
1818, his name appeared on the title page of La Prison

1. Hewlitt, Sheppard, 3Babetini, ete. It should be
added that many ninteenth-century nameg (Disraeli,
Marryat, Meredith, #hyte-Melville, 3h»nrthouse,
ete.) have been omitted Iln this very sursory survey.

&, For a list of Frenoh translations of Scott appeari:g
between 1816 and 1831, see E. Dargan: Scott and the

¥French Romantics, in P.M.L.A., XLIX, 1934, pp.627-B80.
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d'Zdimbourgh (The Heart of Midlothian), while the latter

was still being published znonymously in Zagland. The
acknowledged Frenoch translator, Defauconpret, prepared
the first of his versions in 1817; in the decade follow-
ing, he poured forth translations with a rapidity
remniniscent of that of the ori:inal asuthor, although
he added ta his work by translating other novels, such
as Alexis' Lalladmor, thinking them to be 3Zcott's!

The documents of the period give ample evi-
denoce of Scott's populerity in irance. In 1821, this

paragraph might have been read in L'Abeille:

"Dy Welter Scott! du Walter sScott!
Hétez-vous messleurs, et voug surtout, mes-
dames, c¢'est du merveilleux, c'est du ncuvesu;
hétez-vous! La premiere édition est &pulsée.
la seconde est retenus d'avance, la trolsieme
disperaitra, & peine scrtie de¢ la presse.
Acoourez, achetez, mauvals cou bon, qu'inmpcrte!
s8ir walter Scott ¥y & mls soun nom laic), cela
&uffit...I....et vivent l'Angleterre et les
Angleis ™

The ironical t.re of this comment indicates how
advanced wes “le Scottisme”™ even st this esrly dete. Three
vears later Stendhsl could .rite "Tous les éorivaeirs qui
aspirent & la ¢6lébrité en Frence se hétent de publier leur

imitation és Yalter Scott."® The direct inl'luence cf Scott

1. Quoted by I.. Maiprcn: Je romen nisterigue & 1'épcgue
romantigue (Nouvelle édition. Peri.: Chaamplon, l&%aT,
ve 106 S

2 Correspondance, eC. 324, lved.,
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upon French novel-writing covered the two decades from
the publication ¢f Ch. Nodler's Trilby (1822) to about
1840; even by tre latter year, A. de Pontmertin tello wu.,
"Le romen hlstorique n'étmit pes encore tout & felt
dencdé... et walter Scott eveit encore des disciples et
des imiteteurs d'arriére-saison."l At their heieht, the
imitations ci Scott filled many shelves: turning to
Stendhal apaln, we read that, by 1632, "Sir valter Scott
2 peut-étre eu en France erviron deux cenis initateurs;
tous les cuvrages de ces auteurs ont été lus; quelques-
uns méme ont eu plusieurs éditicnas, et sont parvenus P

se faire lire & reris."* Belzac's Illuslcns perdues

(1637), describirg literary actdvity {n France in 1e€2,
portraeys the seme Scott-idolatry which in less exclusivelr
literary circles prompted the Duchesse de Berry to give
bells to which the guests came costumed &s characters
from the vwaverley revels,

The mentlon of Belzec reminds us that the

suthor of the Comédle humaine was a strong adnirer of

3eott (e "weskness™ for which he was oriticized by Zola),
and thet he peld Scott & warm tribute in the Preface to

the C¢medie humaine; perhaps we should druw the curtain

1, Souvenirs d'un vieux eritigue, VITI, quoted by
E. Pertridce: fThe French Rementics' Kncvledre
of Engllsh Literature (Peris: Chamoi n, 19847,
De 26C,

£. Correspondence, Cot. 1&, 1632, rigorceu, .n ris
Septieme supplément, July 20, 1824,  wres Stend-
ﬁaf‘s Tigure seew

4 & conservetive estiwte (Malpren,

ope cit., p.52)
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of charity over Balzao's own attenpts at historlical novels

before Les Chouans (1829), his portrayal of the Brittany

of thirty years before.

The few years before and after 1830 were to see
France's most significant contributions to the genre. In
1826 appeared do Vigngs Clng-Mars, which the suthor wns
proud to present to his master Jcott, when the latter
visited Paris in November of that vear. Worthy of the
Waverley novels in historical colour znd dialogue, it
differs fro: them in its conceptlon: de Vigny builds his
story around the leading eharacters of his period, taking
issue with the more generzl view that such practice is
dangerous both historically and artistically.l Cing-Mars

was followed in 182% by P. !érimée's. Chronigue du reézne

de Charles IX, which is consldered by many as the best

French historical novel; 1its objsctivity is in strikiung
contract with the "speclal pleading” for the nobility

seen in Cing-Mers. Médrimée's conception of thé historicsal
novel is revealed in Chapter VII, devoted to & "dialogue
entre le lecteur et l'auteur.” Next in order of appear:ince

came V, Hugo's Notre-Dume de Paris (1831),--a bonk which,

although clearly elixible for classification as a his-

1. De Vigny's method is suwmned up very adejuately
in M. Sourlku: Histolre du Rouantisme en rFrance
(Paris: Spes, 1587), V.l, DDP. lus-158,
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torical novel, still puzzles the oritioc who is not satis-
fied with the oft-repeated explanstion that "the cathedral
is the hero".

As the twenty years which we have suggested as
the period of the historical novel & la Je¢ott in France
wore on, other writers appeared whose nvwels, while
directly in the historical tradition, veered towards
the melodrama of Sue and Soulié. One writer, however,
towers above those who sought merely to exclite the
popular imasinati.n, and surpasses them at their own
game of arousing narretive interest and suspense,--
Alexandre Dumas, pére. Alded by his collaborators, es-
peclally by the historian Maquet, he produced a long
list of novels remarkable both for their exciting nar-
rative and for thelr relatively aoccurate historical
background.

After Dumas, the historical novel in ¥France
waned. Flaubert, in Salammbé (1862) added an antique
getting which was an ettempt at a perfectly scholarly
reconstruction of anclent Carthage,l but succeeded there-
by only in reveallng how easily the new vogue for scl-

entific realism might kill the historical romance, When

1, And yet, alass, G. Langon's Manuesl bibliographique
de la littdrature frang :l1se moderne (Paris:
Hachette, 1925) Lists three articles dealing
with FPlaubert's errors! (hos. lud4l, 1uv545 and
19546) . '
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the Goncourts began to proclaim that, "on ne fuit bien
que ce gqu'on a vu", the end had come; the rei-n of the
historicul novel in France was over.l

Before concluding this discussbn of France as
a fleld of "cott's influence, we should note briefly the
aew lnpetus gilren to the writing of French aistory by
the ‘uverley novils, Credit for launehiug Thierry in
bis historicnl voc«tion is ususlly assizned to Chatesu-

briasnd's Les Maurtyrs, but 1t is not unlikely that Scott

had no small part in providing this atimulus.g In 1320,

3

Thierry wrote an article in the Censeur .uropden* en~

titled: Jur las conguete de l'.nsleterre, - nropos du

roman d*'Ivanhoe, and 1n his Dix ans d'etudes hisatoriques,

he tells us that uls concepti n of the Crusade perlod
tallies with that of Secott. Barante, in his preface to

his Histolre des Ducs de Bourgogne, admits his debt to

Jeott in the matter of local cmlour.; “Hictelet's jourasl

corntains references to «ore than a drzen Wavrerley novels

L. This statemeant ~hould not be internreted too
literally. The viorks of the ¢>.laborutors .roekanann
and Chatrian are still rezd, and Anatole Fraance's
historical nov.ls could not he passed over in &
more thoroush stu‘y of the zenre,

2. At leagt two crltics heve sugrested ~uch =
possibllity; G. Pelissler 1in his Le mbuvesent
littéraire au XI:® siécle (Paris: Hachette, 1839),
p. 284, and L. Malgron, op.cit; pp. 213-2816.

3. May 89, 1820,

4. And Jeott returned the complinent by praisinr the
Histoire in his prefece to Anne of Gelerstein!
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whioch he read in the years from 1822 to 1829, and the Duc
d'Aumale is said to have been inspired by Scott's Juentin

Durward to write his Histoire des Princes de Condé (1869)}

So it would not be unreasonable to state that Scott's in-
fluence on French historians was considerable: a bitter
pill for those historians who denounce him.z
Germany
Ludwlg Tieck, the ironical German Romantic,
claims to have introduced the first copy of Waverley ing
to Germany in 1818,3 but for the first description of
Scott's popularity in Germany, we are indebted to the

Briefe aus Berlin (1822) of the Jewish poet, Heinrich
4

Heine. In Berlin, Helne tells us, everyone went to bed
with Waverley under his pillow and read Bob Roy while
sipping his morning chocolate;5 he himself was an admirer
of Scott, and probably wrote his tragedies Almemsor and

Ratcliffe under the latter's influence. As elgsewhere on

1. Dargan, op.cit. p. 623 (no sources given).

2. Throughout Europe, Scott's influence on the writing
of history was nearly as great as upon literature.
The single example of France has beof included to
illustrate this point, but no further reference
will be made to 1t, since it falls outside our
field.

3., W. Macintosh: 8Scott and Goethe (Glasgow: Asher,
n.d.), p. 183.

4. Heine's Jewish blood should not be forgotten by
his admirers; the present writer was told by a
refugee from Hitler's Germany that Heine's work
has been dropped from contemporary curricula in his
native land, i.e., with the sole exception of his
famous poem about the Lorelei, which appears over
the caption ¢ "Anoanymous"!

5. Briefe aus Berlin, Aug. lz, 1822.
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the Continent, editions of Scott in Germany were published
bearing hls name before his anonymity had bern laid aside
in Englend: 4n 1823, a Dresden publisher put out The Bride

of Lammermoor, ‘averlcy, and The Heart of Midlothian with

the title-pages inscribed "aus dem “nglischen von Walther
Sootl', and 1n 1824 several editions appeared assicnlog
authorship to Jeott.t Goethe first mentions Seott in
1821, speaking of Byron's setire on his crities; he then

read Kenilworth and praised Scott's "vorzugliches Talent,

Historisehes in lebendige Anschauung zu verwandeln”.” In
1328, Goethe read Waverley, and admired it; three years
later he was to sum up for Hokermann his oplnion of his
Scottish contemporsry:

"Valter Scott ist eln grosses Talent das
nicht seinesgleichen hat, und man darf sich
billig nicht verwundern, dass er auf dle
ganze Lesewelt elae so ausserordentilche
Hirkung hervorgebracht. Er ziebtmir viel
zu denken, und ich sntdecke in ihm eilue
ganz neue Xunst, die ihre elzenen Geset-e
hat",<

It is,to be expected that 3cott's early attempts

1, The Fortunes of iigel and Peveril of the Peak
were published at Reutlingen In Germen, and an
Znglish edition of Yenllworth was produced at
Zwickau. (W, *'ecintosh, op. cit.)

2. TPagsund Jehreshefte, YWeimar ed. of tl.e .erke,
?ﬁ%ﬁf:'p. 192,

3. Gesprache mit Eokerwenn, Mar. 8, 1831. For de-
tails of Geethe's views on Scott, see J. Boyd:
Goathe's Knowledge of English Literature, O0x-

Tord, 1032, pp. £18-200.
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at translating Goethe, especially his rendering of Gotz
von Berlichingen in 1799, shouid have provided him with

inspiration and suggestions for his own historical
writiug;l from time to time in the novolaz there are
traces of the influence of him whom Scott called "my
old master®.

The impression left by 3Scott on lesser minds
in Germany is evidenced by the large number of imit tions
and adaptations of his novels turned out in the 1820's,
Willivald Alexls led off in 1823 with his Walladmor, and

before his Sohloss .valon eppeared in 1827, a atring of
' 3

now forgotten historical romances had had their day.
Later in the ceantury a writer of more enduring merit,
Theodor Fontane, was to admit indebtedness to 3cott; his
novels contaln mention of Weverley titles, and his Vor
dem Sturm (1878) has a plot similar to that of Waverley
itself,

Before leaving Germany, we should spesk briefly

of the master of the historical "novelle" in Germany:

1, A. T. CSheppard in his Art and Practice of His-
torical Fietion, London, 1930, couslders Goethe's
Influence on Seott throuch this channel to have
been considerable (pp. 49-50).

2. Waverley is reminiscent of Yerther, Anne of

erstein obviously indebted to Gotz, etec.

. Tieeh: Aufruhr in den Jevennen; Spindler: Der
Bastard; Zsohokke: Addrich im Moss; Hauff:
Lichtenstein; ete.
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Conrad Ferdinand Meyer. His dozen storiss of & hundred
pages or so each are among the best known pleces of Ger-
man literature; compact little portraits of seventeenth-

1 twelfth-century England,a or the Sweden

century Frange,
of Gustavus Aﬁalphus,s all historically convinecing de-
spite thelr author's confession:
"Je me sers de la nouvelle historique
purement et sinuplemsnt pour y loger aes
experiences ot mes gsentiments personnels,
la préférant eu Zeitromsn, parce qu'elle
masque mieux et qu'elle distance davantege
le lecteur”.
One other German name deserves me.tion,--that
of Lion Feuchtwanger, whose Jud Suss (l925) is credited
with a part in stimulating the twentieth-century revival

of the historical novel . B

Unlike the rest of Zurope, Holland admired and
imitated both 3cott's poetic romances and his novels,

Poems in his manner were composed in Holland as early as

1. Das Leiden eines Knaben (1883),

2. Der Heilige (1880),

3, Das Amulett (1373).

4, Tetter to Félix Bovet, Jan. 14, 1838, Meyer, a
Swiss, was bilingual and usually corresponded in
FPrench, although writing his Novellen in Germnan.
5ee ©, X, Bennett: The German lLiovelle from Goethe
to Thomaes Mann (Cambridge: University Press, 195&)

5. A number of recent German writers have written
historical novels, Dahn, Hausrath, and Ebers,
among others.

Holland
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1eaz;lthe novels became known & couple of years later, and
some dozen of them were published in Holland between 1824
and 1826.° 4n appreclation of the significance of the
historiocal novel as an instrument for the Dutch national
consciousness was aroused in 1827 by D. J. van Lennep's
famous dissertztion on the isportance of Holland's soil
and antiguities as sources of artistic inspiratioa, and
from that date the historiocal novel thrived in flolland.
The first to follow van Lennep's lead was Mar-

garethae de Neufville, whose De schildkneap (1829) remains

one of the bvest-known Dutch novels. The master of the
Dutoh historical novel was to be Jacob van Lennep, son

of the author of the Verhandellng over het belangryvke van

Hollands grond en oudheden already mentioned, and hiumself

a translator of Scott. Of the novels of this "Dutch

Scott", one, his Ferdinand Huyck (1840), stunds out as a

clagasie, and is often c¢onsidered the best Dutch novel
ever written.

In the 1830's, Aernout Drost and Jan Oltmans
had both produced historical novels and tales reminiscent
of 3cott: as they fell silent, the second great Dutch

historical novelist, Mme Bosboom-Toussaint, began writing

1. H., Vissink: Scott and his influence on Dute"
literature (Zwolle: Herends, 192.), D. 129.

2., CBhiefly by W. van Doekeren at Gronlncen, .
(vissink, op. cit.)
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her historiecal novels of psychological analysis: De

graaf van Devonshire (1839) with its "two horsemen"

opening in the style of G. P. R. James, Het huis

Lavernesse (1840) and many more, Later in the century,

a third historiosal novelist of note appesred: Hendrik

Jan Sehimmel, whose De Kaptein van de Lyfzarde (1888)

probably closes the period of 3cott's influence on Duteh
literature. The extent and duration of that influence
are perhaps more remarkable in Holland than anywhere
else in Burope: no doubt a partial explanation is to be
found in the fact thst Duteh literature really begah in
the Romantic period when 3cott's influsnce was the

strongest in siznt 1

In Italy, translutions of the .Javerley novels

began to appear early in the 1820's: Kenilworth in 1821,

Ivanhoe, Le Prigioni di Edimburgo, and w»averley in 1822,

1. An interesting parallel mignt be arawn between
Dutch and French-Canadlan literature by some
future eritie. Both literatures were born in an
atmosphere of Romenticism, and were immedistely
used 20 further the cause of national identity;
both numbered among their writers a father-and-
son pair (the van Lennep, the de Gaspe), and a
woman who introduced psychological analysis ine
to the historical novel (Mme Toussaint, Laure
Conan); both eventually freed themselves from
foreign influence and developed independent
trends.

Italy
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and L'Antiguario in 1824, Scott had already been known

in Itely through the French translations, but during the

next thirty years, Italian transletions and complete

aditions of his tales were numerous, although "only a

few stray volumes were reprinted in the second half of

the oentury";l in Italy as elsewhere, the direct in-

fluence of 3cott was powerful but relatively short-lived.?
Nevertheless, we haove Jcott to thank for parts

of one of the best-known of all Italian novels: Manzai's

I Promessi sposi (1887). PFrox him Manzonl borrowed

... .n0t only the idea of the his-
toricsl romaence, but also certaln devices
of composition, such, for instance, as the
introduction of comic relief and of char-
acters with & tic, such as Don Ferrente and
Donne Prassede, who have meny slailar but
far less %ubtle counterparts in Scoti's
stories.”

In later years, Manzoni expressed the opinion

that I promessi sposi had failed, for in it fiction was

more 1aportant than fact:% as in the case of swny other

1. B. Croce: Luropean Literature in the iinteenth
Century (tr. 0. Aluslie. Lond.a: Chavman and
Hall, ¥924), p. 86.

2, "L'imitazione pura scottians in Italia non va

oltre il 1830, percheé, dopo, ¢lire esrrentl
stinfiltrono e modificano 11 nostro romanzo
storico.” . {G. artunli: Gli1 ulbori del romanzo
storico in Ttalia. Placenza: ravari, 1906,Dp.9).

3., Groce, op. cit., D. 166.

4. In his essay, Del rouanvo storico, be~ua in 1828
but not published T111.1845. Other Italisn his-
torical novelists who later turned to history in-
cluded Varese, Bazzoni, Rosini, Oanth, and “ovani.
(Agnoli, op. cit., p. 145)
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Italian novelists, his great respect for historical rfact

was to prevent him from writing more historlcal novels.
The first imitation of Scott had been Berte-

lotti's La calata degli Ungheri in Italis nel novecento

(1822). The "Author of Waverley" became lncreasingly
popular in the next feW‘yaara.l The great period of
literary imitotion opened in 1827 with C, Tarese's 3ibllla
Ddaleta, followed the next yeur by his La fidanzata ligzure.

Simultaneously, G. Fazzonl was writing Il gastello 41

Trezzo (1826) and Falco della rupe {(1827), tales of Re-

naissance Italy., Another milestone was the Ettore

Fleramosca (1833) of Manzoni's son-in-law d'Azeglio, &

truly nationsliastic novel which aroused patriotic feeling
by its stirring scene in whioh ten French champlons are
defeated by ten Italian heroes.® The following year

brought Tomasso Grossi's Marco Visconti, some mcenes of
v »

which were indebted to 3cott's The Antljuary and The
Monastery. Natlonallst sentiment recolved further inpetus
from Guerrazzi's L'Assedlo di Firenze (1834), pioturing the

slege of 1530, which also provided the setting of d'Aze -lio's
iiogolo dei Lapl (1841). The late 1850's saw the publication

1. Agnoli, op. cit., p. ¥én., lists 21 Itallen operas,
largely in the period 1819-1835, bascd ou Sgott.

&2, The name of the reckless, good-ratured Fanfulls
in this novel has become proverbial,
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of two Jjustly famous novels which may be sald to close the
period of the historical novel in Italy opened by 3cott:

Rovani's I cento ann) (185%-680), and Nievo's Le confessioni

41 un ottuagenario (1857-83, but published posthumously

1867), the latter being usually considored the only worthy

sucoegsor to I promessi sposi.

In general, the Italian historical novel suffered
from a widespread ignorance of history,l a fault not un-
comaon in writers of tne genre elsewhere. However, thsy
compensated for that lacik by throwing themselves much .iore
vigorously into the relicious, aud particularly the amorous,
aspects of thelr novels than d4id the "cottish author.

Spain

In 3pein, Jeott was not kaown or imitated julte
as soon as iu Irance and Germany. The esrliest reference
to hi- in a "punish publicetion dates from 1818.% Five
years later, the exiled Blanco “hite in London included

some translated fragaents of Ivanhoe in hils Variedades

(1323), but complete Spanish translia‘ions of Tcott only
began to eppear about ten years after thelr Freach counter-
parts. JIvanhoe was translsted into IJpanish in London in

1825; the first translation to be produced in Spain »riper

1. Agaoli, ou.eit., p. 106: "zra 1'isuoranze assoluta
felle gtoria uella o!e riteneva 1 nostri dal tentare
il rowmanzo storico.”

2. 1In José Joaquin de Mora's Gronlca cientifics v
literaria for 188B. SeeP. ... Churchmen and 5, .
“earg: ourvey of ths Infleunce of Sir Walter Scott

in 8nuin  (Revue hispanique, LV, 1922, pp. 227-310)
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was that of The Taligman, published at Barcelounsa in 182&.1

Aa muy have been gathered froa the foregoing re-
marks, London was a favourite seat of exiled 3Bpaniards
wiose views were thousht too liberesl for early ninetesnth-
century Spain, and it was through such exilees that 3cott's
influence first resched Spuin. His first Spanish imitator
was the young exile Trueba y Cosig who in 1828 began writing
romaenceés in Jcott's style in znglish, later turaing them in-

to Spanish; in the preface to his Gomez Arias (1828), Cosio

praises Scott warmly,

To Jjudge from the number of trenslations of
Scott's work, his influence in Spaln was at its peak from
1830 to 1832; his imitstors, however, flourished for at
leagt a decsde after the latter date. One of the best

known of these is 1. J. de Larrs, whose El doncel de don

Znrigue el doliente {1834) shows “oott's influsnoe in its

long descriptive passages and even in detalls like the
"juleclo de Dios" modelled on that of Ivanhoe. The asaune

“gott novel was also the dasis of Lopez Soler's Los Tandos

de Castilla (1830) and José de “spronceda's 3ancho Saldafia

(1834). A later direct imitation of "cott was Zarique

1. For & list of S3panish translations of Jcott, see
the Churchmsn-Peers Jurvey, pp. 266-310, A few
additions to theilr 1ist are to be found in Nulez
de Aresnag: oslilmples notas acerca de Welter Seott
%%_Eapaﬁa {Revue hispanique, LXV, 1885, pp. 1oa-

9.)
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eapafioles el ingenio; pero de la historia
de su patria sabisn poco, y aun esto de

un modo general y confuso, por lo cual
rara vez sus representaciones de costumbres
antiquas lograron eficacia artistica, ni
siquiera aparlenclas de vida."l

Nevertheless, we should not oriticize them too severely

for inadequacies often forced upon them by their literary

snvironment.
Russis
an

The then still young literatures of the Poland
Slavie countries® were guifk %o take up the new srt
of Scott.

In Russia, Scott wes known and imitated after
1820 by several wrilters, among them Dulgarin, Grech, and
Zagoskin, whose Yury Miloslavaky (1529) wes a Russian
"best-seller” of the 1830's and 40's.” 3trengely enough,
two leading Russian e¢ritics, Lermontov and Belinsky, both
ranked the American Fenimore Cooper above Scott,4 but there

is little doubt that Russian novelists® were influenced by

1. Menéndez y Pelayo: Discurso leido ante la Real
Academia uspafiola, en la recepclén publice del 7
de feb. de 1897, quoted in L. B. Walton: Pérez
Galddés and the Spanish Novel of the winteenth
Century (Loadon: Dent, 1927, pp. el/-o160.

2. The present writer's ignorance o»f the Slavonic
languages has made it necessary to depend here
on scattered reading in the 3Slavonic Review, and
in the few critical works on the subject avail-
able in translatioun. ,

3, M. de Vogié: Le romen russe (l¥e édition, Psris:
Plon, 1916)’ Do 6% .

4, P, Struve: W#alter 3Scott and Russia, in 3lavonio
Review, WI, 1v33, p. 404. o

5. 1n two ceses at least (CGogol's Taras Bulba, 1834,
and Tolstol's War and Peace, 1876), Russian his-
torical novellsts produced works of a massive epic
quelity, rare elsewhere, V. Hugo's Quatre-vingt.
trelze (1873) is somewhat similar.




by the latter, aslthough apparently not to the same extaut
as thelr Polish contemporaries,

Seott's works reached Poland throush the Freneh
verslons of Defauconpret, and the carliest Polish trans-
lationg were made from these, The years 1828 to 1837 szaw
nineteen of 3Scott's novels issued in Poliah,l and his
admirers and imitators were numcrous. A, Bronikowski's

Hipolit Boratynski (1823) was modelled on Kenllworth, and

his King Casimir and Esther (1828), umirrored Ivanhoe.

T™wo of the earliest Poliskh historical novels date from
18252 and 1826° respectively; the next ten years were a
period of epprenticeship, after which some of the finest
of Polish historicel romances were written. One of the
most proiiric writers was Kraszewskl, whose 105 novels
ineluded one cyale of -89 which recounted the whole of
Polish history.4 During the latter half of the century

5 continued to produce historical

a number of authors
novels, until the appearance of the master of the geare

in Poland, Henryk Jlenkiewloz, Iis voluminous and care-

1. J.Krzyzenowski: Joott in Poland, in “lavonic Re-
view, XI1I, 1934, p. 181.

2., J. Niemcewicz: John of Tenczyn.

3. F. Bernatowlez: Povata, or the Lithuaniens in the
14+h Century.

4., The eycle was introduced by his An 014 Saga (1876).

5. Henry Rzewuskl, Michael Czaykowssl, Zygmunt
Kaozkowstli, ete., (3ee Irzyzanowski, passim)
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fully documented novels were read throughout Turope; his
wuo vaedis (185¢), was translated into thirty languages.
Sienklewicz's works ere cheracterized by mn eplc vastness
siniler to that of certain Russien novels;l in addition,
they all contein & strong love interest based on the
"rivel” plot, of which we shall speak apain later,

It iz noteworthy that in Poland the pesk
period of the historical novel was not of such short
duration as elsewhere in ZBurope; it is possible that
the restriotions of national subscrvience and official
censorship made the remote periods treasted both more

attractive and safer es subjects.

A full aecocunt of the historical novel in nine-
teenth-century Europe would f1ll cwany tines the present
pazes, For example, we have sald nothin-» of the flourish-
ing school of historic:l noyvelists in Hungary, promincent in
which were the three Magysr nobles lcolas Jé&iwa,z Joseph

Eétvés,s and Siglsmund E@mény,4 the "Balzac of Hungaryn;ﬁ

1. W. L. Phelps: Hearyvk Slenkiewicz, in ssaye on
Modern Novglist@ [New York: Maemillen, IQ%ES,
pp. 115-131.

2., Abafi (1836); The Bohemiang in liungary (1839);
Esther (lﬂﬁﬁf;*ﬁraneis Haodezy 11 (1841); The
Tast Bdthory (1B377.

&. Huangary in 1614 (1847).
4, . qufai Pal (18468); The Fanatlcs (185y), Rough Times (18682)
5., ¥. Relch: Hunguri.n Literature (Jecond e.., London:

Jarrold, n.d.), p. 157,




their great contemporary Maurus Jdkai is a Zuropean fig-

ure, his The Golden Era of Trausylvanis (1851) and An

Hungarian Nabob (1856) having been early trunsluted in-
1

to English,
What we have attempted in the present chaptsr

1s an outlline of the rise of the historical novel in
Burope, by a rapid enumeration of the chief authors and
books involved. We have glanced at the ma jor European
literatures of the nineteenth century and have noted
certain si~nilaritlies, The triumph of the historical
novel in every cese is related to the new interest in
ﬁétionality and history ushered in by the Romantie liove-
ment: in such soll Zeott's influence was able to take
vfoot and flourish., ¥Without “oott there might have been
no great tradition of the Listoricul hovel 1in Zurope,

but without the hisgtoricsl gpirit of Yomanticism his in-
fluence mi~ht never have besn felt,--indeed, the waverley

novels nevsyr written.

1. Ibid. See also I. . V. Templarley: Yaurus Jokail
a4 the Historic:l Novel, in Contesporary Review,
July 1904, pp. 107-114,




CHAPTER IX

TilE HINTORICAL NOVVL A3 A GENED

By virtue of its modernity as conpared with
the older genres, the novel has escaped the rigorous
formalization practised on poetry and the drama by all
the legislative eritics from Aristotle to Boileau and
Pope. Its formlessness gives 1ts writers unparalleled
freedom, but at the sane time makes tremendous demands
on them: it 1s no coincidence that most of our success-

L oae-

ful novelists have been in their fortles or older.
tempts to assess the novel as a liter.ry form and to
analyze its distinctive technique have filled many vol-
umes; in the present chapter we find ourselves obliged
to examine thut particular form of the novel which is
the object of our study, in order that we aay have a
frame of reference when we gouwe to take up our French-
Canadian novels.

The historical novel may be said to have all
the features of the novel in general, plus at least one

which is peculiar to it: an emphasis on setting, es-

pecially in its temporal sense. e may therefore prof-

1, 8Scott published his first novel, .averley, at 43;
Richardson's first, Pamela, appeared when he was
51: Hawthorne wrote The Searlet Letter at 46,
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itably consider novel-structure in its widest application,
concentrating at last on this distinotive element.

Let us take down a novel from the shelf. Be-
fore ralsing the cover, we know two things about it: its
8lze and its title, The gquestion of size is an embarrassing

one for the oritics. A slim volume like Balzac's Le Colonel

Chabert; a substantlal tome like Flelding's Tom Jones; the
many-volumed fictions in which this twentieth century, like
the seventeenth, abounds: all are novels, with none to say
them nay, Any limitation in this particular risks bveling
both dogmatic and ahistorical. About all that can bse sald
is that the novel, unlike the smeller ~enre§ ls not ser-
iously intended to be read at one sitting. The title,
however, is much less elusive, in spite of the fact th t
contemvorary novelists seem to wish to protect themselves
against the prejudices of the reading (and buying) publio
by divulzging no hint of their novel's coatent in the title.
Titles fall Into severul large classes similar to the
headings under which novels are usually discussed: there
are "character” titles,l "plot"® titlas,a and "setting"
'c.th‘.lfem;:5 gombinations of these and othsr smaller classes

are lesy emsy to define, although quotations, preferably

1, Clarissa Harlowe, Cing-Mars, Joseph und seine Briider.
2. ™e Searlet Letter, Une de perdque, deux de trouvées.
3. Les mystdres de Paris, The Last Days of Pompeil.
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obscure, are conspicuously in vozue as titles to~day.1

Opening our imaginary novel, we are confronted
by the author's name and the date of publication. On
these two lines of type has been built the science of
historical criticism: the examisnation of & literary
work idn the light of its place in its author's life and
in the tradition of literature: "la race, le milieu et
le moment",

Let us glance at the table of countents. If our
novel is 0ld enough, the chapter-headin~s will be quite
informative; if it is recent, we are likely to find the
chapters without titles, The important thing is thot
there are chapters,--divisions in the text which are more
or less complete in themselves. To many writers, chapter
endings are simply convenient places to change scene or
year: to a skilful narrator like Dumas, each chapter has
its own beginning, middle and end (in Aristotle's seunse),
with a closing parsgraph to lure the reader on to the next.

Having been muoch more conscientious in the pre-
liminary handling of our novel thun the average reader, we
may now reward ourselves by skipplng the preface and turn-
ing to the first page. Ve may be sure that the first ten
lines we read have cost the .uthor many an hour of travail,
How does one begin & novel? This 1s a question too vast

in its scope to be dealt with here; 1f we restriet its

1. The Canadian best-seller, Earth and High Heaven,
is un ex:mple.




application to the historical novel, we may perhaps cope
with suoh a query. The opening of a historical novel must
above all let us know thet the setting is not to be a
contemporary one; it must also, of course, fulfil the
normal functions of any opening paragraph by arousing in-
terest and oreating the tone to be maintalined in the book.
Most hilstorical novels open in one of two ways: by a

brief introductory essay on the period conaerned,l

&

or by
a dcene.” the historical remoteness of whioh is self-
apparent, though often aided by a alyly intruded date.
This scene will sometimes be designed to oreate suspense,
the reader not knowlng its significance till latar.3 No
matter what the opening, there is one common feature:

the first few pages will always ocontain a date,--perhaps
gcamouflaged in an asccount of political eveants, or ingerted
at the head of a letter, implied in a description of cos-
tune or in archalec speech, but most freguently stated
coldly at the outset, a practice sanetioned by Scott hin-
self. If the opening is of the essay type, we may expect

a drematic scene to follow it, lasunching the reader into

1. 48 Scott's Ivanhoe, for exanple.

2, Scott's Kenilworth: "It is the privilese of tale-
tellers towen their story in an inn......"

%, As in G.P.R. Janes' "two horsemen"openings; Scott's
The Talisman, eand Joopsr's The 3 open with & solitary
torseman, whom the reader follows for seversl puages be=-
fore anything heppens. .A.T. heppard has devoted the 13th
chapter of his Art and Pragtice of Historical Fiction
(London: Toulmin, 1930) to openings end c¢losings of
nistorical novels.
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the action of the novel. Nine times out of ten, this
opening scene in either case will require a retrospect

to explain the presence of its actors at the given place
and tiie, so that our opening formule becomes: scene
(dramatic and descriptive), retrospeect (narrative). To
attempt to schematize further here would be to fall into
the Teutoniec srror of over-claessification, but the pattern
thus outlined is useful, as we shall come to see when
reading Freneh-Canadian novels,

Wlth our distinetion bdetween scenic and puno-
ramnic writing,l we have crossed intoc the vast unchartered
territory of novel structure. The ection of a novel is
ususlly made up of single evente presented at soue lanqth,a
and linked by less detalled passages covering the develop-
ments of the intervening periods. In spite of some ex-
ceptions, the regular practice is to write a novel in
ehronologleal order: even though the author leens back
and forth betwesn action and retrospect, we are still
justified in saying that he writes according to normal

chronology. One of the chief problems confrosting a

1. 'These two terms are borrowed from P. Lubbook:
The Craft of Flection (London: Cape, 1921)

2. Our inadequete critical terminolo;~y bevins to
cause trouble; by "events” we do not uwean merely
externel happenings; in a purely "psyechological”
novel, there m’ -ht conceivably be no external

happeniugs at all.
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novelist is, therefore, the proportion of scenes to nar-
rative; scenes are of short durction, portraying select
events with strong emphasis and considerable detail;
panoramic narrative, on the other hand, involves mnre
time, but does not stress individual events, since it
aims at emphasis only by cumulation.

All scenic and somne panoramic passages nay al-
80 be reparded from snother angle as "pictorial®™ or

"dr&matic“.l

If the setion is nerely described for us
by the author or by & character, we have a plotorial
account of whaet has happemed, but it has not happened
before our eoyes; if, on the contrary. the actors appear
and speak their own parts, that is, if they becone present
and immediste, we are ~itnessing & dranatlie oerforamance:
in fact, & novel which was entirely dramatic aad nowhere
pictorial, would be a play.a
With the mention of "drama™ we have a natural
transition to the guestion of impersonality in writings.
It is debatable whether, i1in the finel analysis, any
artist should be oalled inpersonal, since all art coua-

sistsin the imprint of personality upon external reality,--

1. Here agein we are indebted to Lubbock, op. cit,.

2. It will be noted that the philosophical distinetion
between “"the become” and "the beconing™ is re-
flected in the literary separation of narrative
and drauna.



45

the "homo additus naturae" of the philosophers; perhans

instead we should say that one artist is-less obviously

bersonal., He is thus described either because he tact-
fully disgulses his own personality in his writiag, for
example transmitting his views through a chsracter in-
stead of directly, or because he eliminates from nis
writing as much of his individual personality as possible,
seeking to be objeytive.l The latter type of lumpersonality
is negative, and nay well rob a work of mueh of its value
if our definition of art is sound; the former sort of im-
personallty, however, 1s positive, and has iupllications
of interest for the study of technigue, especially on the
subjeot of the narrative poiat of view, which should be
discussed here before we ,roceed to the "particulars™ of
a novel:--plot, character and setting,

The "poisxt of view" of a novel may be classified
roughly as internal or external,--i. other words, is the
point of view that of a particinent or of a non-partici wunt?
The external point of view takes t.o chief forms for which
we mizht employ the ter.as "oaniscient®™ and "perceptive®,
The author who writes from an omanisclant point of view

feels free to tell us anythling he thinks of iiterest about

1. As Crooe has vointed out (Theory and iistory of

Historiogrephy, tr. 7. Alnslie, London: larrap,
1921) when we say “objective” we really mean "in-
tersub jective"”, comnon to a number >f subjeots,
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his story: he will tell us what his characters are
thinking, what they look like, and what they are doing,--
even to the exteat of giving us first hand accounts of
two events occcurring sisultaneously in different places.
Such omniscience 1s clearly a most convenient assumntion
for an author, but its very freedom is a pitfell, The
other external point of view is that of the author who
puts before his readers only what may be percelved by
the senses: he limits himself to the portrayal of
appearanc e, behaviour and speech, renouncing the fas-
cinating pastime of telling what his characters are
thimking.l

The internal points of view are more varled,--
and more restrictive. The most obvious group is that of
the autoblogranhical polatsof view, those by ieans of
which the hero (or heroine) tells his own story by a
narretive in the first person, by & series of letters,
or by a Journal. Alike in essence, these three permit
differences in techaique. A story in the first person
has the disadvantage of being all in retrospect and of
postulating prodigious powers of aemory in the leading

actor; furthermore, we are prevented from sever seeing

1. This of courss ls the po nt of view of the play-
wriszht., The great risk here is that generalizuti-ns
and inter-relationships which an omnisclient writer
would patiently explalin may escape the audlence.
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the hero, or Learing whet others think of him. In re-
turn for the advantage of greater vividoess in emotinal
passages, we find the ranpme »f subtlety in our tale
limited by the mental stature of the tale-teller. The
eplstolary method, in spite of being a very obvious liter-
ary convention is free from the reuoteness of retrospsct,
and allows of a wore plausible intinacy thsn a tale told
in the first person; it is also sore flexible, in that
seversl writers may introduce coaplsmentary points of
view, and fill the gaps caused by the hero's being in
only one place at a tize. The great weakness of such a
method is that spontansous emotional outbursts fall some-
what flat on letter-paper; one might say the same for
jourhals, which in general have the merits of the epis-
tolary method, but the drawbacks of the one-psrson point
of view,

Another internal poiat of view is that of &
gecondary aotor.l By this arrangement the modesty of
the hero is preserved, and we are further enabled to see
him in aetion on any 1 portant occasion, as well as
having the secondary player's report on any minor scenes
unworthy of the hero's participation., in elaboration of

this method brings us the multiple point of view, by which

1. A familiar example of this type i3 The Adventures
of Sherlock liolmes, as recounted by the rfaithful
Dr. Watson.




several actors in turn tell the story, each account
offering a splendid opportunity for the revelation of
the speaker's character.,

There 1s of course no reason why the point of
view may not be changed in the course of a novel: Scott

in Redgauntlet uses letters, journal, and omniscient

narrative, and more than & century later Thomas Mann was

to fascinate the readers of his Lotte in feimar with a

sincle chapter in whieh we see the world turou~rh Goetle's
eyes. The few basic poluts of view which we have described
here may be blended, adapted and varied "ad infinitum" by
the sikilful novelist,

Let us risk neglecting some of the interestiag
minor problems of novel structure and -Hass now to the
eritic's trinity: plot, characteriation, and setting.
These are the traditional headiincs under which novels
have always been discussed, and although such a separa-
tion of elexnents which should never be separated is
artificial, it is extremely convenient, in splte of a
cert=in amount of duplication iavolved.

In discussing "scenle” and "panoramic” writing
we spoke of events in a story. In theory, the siaplest
type of fiction might conslet of a recitation of a series
of unrelated events; in acotual practice, the simplest
story is thet which involves a series of events causnlly

distinct but having one element in comuon: usually their
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connection with a4 single charescter. The plcaresque novel
ls essentlially of this sort: the adventures which befall
Gil Blas or Don Juixote are oonnected only by the fact of
happening to the same person. The next stage of complexity
is reached when the eveunts, instead of being unrelated, are
causally linked as well ss temporally conse;utive: the se-
nuence becounes & geries. Only at this point do we have &
plot. "'The king died snd then the queen dled' is & story,
'The king died and then the queen died of grlef', is e
plot".l It will be seen that to follow a plot rejuires a
certain power of u.emory in the reader; the most highly
developed type of plot also arouses curiosity on the
reader's part through "suspense”, A plot involving "sus-
pensge” is one in which two or more possible outcomes may
be envisased by the reader, at least ons of which he
desires, while he fears the others. Plot on this level
rejuires events to be elther contributory to or prejucicisl
to the desired solutlion; the alteranstion > progress and
obastacle creates suspense.

Unfortunately for the critic's peace of mind,
#ood plets are not as elementary as nere suggested. In
the first place, causal relationships are not unilinear:

at every point in any chaln of cesuses and effects a new

l. ¥, M, Forster: Aspects of the Novel (London:
Arnold, 1927), p. 116,
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relationship may appear, belonging to another chain, and
80 on. In a novel, the writer has to make some selection
of the number of ceusal chains he will allow to rumify
throu-h his book, and of the points at which he will teke
us and lay down each ohain. It is usually by the inter-~
action of at least two such chuins thut the pheunomena of
complication und explication are produced. At the be-
ginning of a novel, everything nay seem quite stralght-
forward, but as the causal reletionships becoue .ore
complex, a point 1s reached, usually from tvo-thirds to
three~quarters of the way throu-h the book, at which the
desired goal appears co-pletely unattuinable. Froa this
point on, the developments are such &s to remove the ob-
stacles: here we have the explication or dénouemenm.l
Plots of this general structure, with "happy endings” are
often classed «s "romances", especially if their charmecters
and events are somnewhat ideulized.

i+ Secondly, plot is strou-ly influonoced by char-
acter. Up till now, we have spoken of plot as if in a
vacuum, but in a well construsted novel, the plot is al-

ways affected by the reactions of the characters, (as, in

1. Note that it is quite possible for a novel to open
et & fairly advanced stage in the plot, especially
1f the author is cilefly interested in the study of
character. The modern_dective story ils an example
of a plot in whlch the denouement occuples almost

the wholse booik.
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turn, the charasocters are affected by the plot). We thus
have two variable elements in our composition, and it be-
comes difficult to outline possible trends. As a general
rule, if the influence of character upon circumstancss is
the preponderant one, the characters are likely to be
fixed, whereas when the dominant influence is in the op-
posite direction, the charceters usually undergo con-
asiderable change and development through the pages of the

novel. Development of character, however, must be care-

fully distinrulished froa revelation of character in various

situations; the latter implies a relatively ized personal-
ity. The most dramatic novel 1s, of course, one in which
a balance 1sa struck between plot and character in such a
way that each influences the other.

We are here on the verge of a dlscussion of
sharaocter, but let us resolutely draw back from the briank
to consider briefly what sort of events usually couasitute
a plot. If we exclude eating end sleeping, which are some-
how not soul-stirring in their implications, the great ex-
periences of life are reduced to three: birth, love and
death, Bilrth used to be a handy startiag-point for a
novel, especially one written from the autobiozriphical
point of view, but as society has gradually transferred
emphasis from heredity to environment, birth is less and

less significant in litverature. Death, on the other hand,
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constitutes an important literary theme, For the study of
plot, it has value because of its finality in humen terms;
it has so often been associated with traglie plots that our
Journalists use the words "death" and "tragedy" almost in-
terchangesbly. Nevertheless, it is on the remaining ex-
perlence, love, that the majority of novel plots is based:
the modern connotation of the word "romance", which we
used above in e literary sense, gives evidence of the
close assocliation here. ,xi would not be difficult to
break down the varietles of the love plot into a few basie
types. Nine out of ten romances {in the literary sense
againl) consist of one of three patterns: A loves B ana
is loved by her, but obstacles intervene and the outcome
is "38d4"” or "haupy" accordingly as the obstacles are over-
come or not; or, A and Ay both love B, who ultimately
makes & choice betwecn them; or, finally, A loves B and

is not loved by her, the ~utcome depending upon his success
or failure in his 5uit.l Less common are plots based on
the struggle for power or for prosperity, but these and
other themes may replace the love-plot. OSueh siuplified
formulae acconplish little, however, exsept to show how

linited are the possivilities >f plot alone, when it is

1. If the series is extended, of course, we have the
rehailn of lovers” of ¥rench romences like L'Astree;
4 loves B, who loves C, who loves D, who in turn
loves A.
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arbitrarily separated from character.

This ti e we shall not hesitate to plunge into
a study of characterization, In the development of the
novel, as in the growth of a child's reading taste, interest
in the "story" is gradually transferred to the "people™; the
sucoess or fallure of a modern novel depends largely on the
interest aroused in the reader by its characters

The historical novel would seem on the surface
to present a special case, since its characters are often
historical personages, In reality, the chief problem is
that of determining how prominent the historical sharaecters
shall be in the story,, The wmain body of novellsts and
oritics, headed by Scott and Salntsbury, is of the opinion
that the story should centre about a wholly fictitious per-
sonage, in order that the author may not be hampered by having
to adapt his tale to the exigencies of historical rsport on
his hero; the great figures of the past may well appear in
the background, but should not constitute the focal point of
a historical novel.l Once the writer has aade this pre-
liminary allocation of real and imaginary characters, the
historicel novel then becomes much llke sny other novel as

far as characterization is c¢orucerned,

1. Note the titles of historical novels: Cing-Mars,
not hichelieu; Ivanhoe, not Richard Coeur~de-Lion;
uentin Durward, not Louls XI.
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Since historicel n:vels express history in terms
of the personalities who make it, successful cheracter-
ization is as necessary for the hia}orical as for the
fiotional aspect of such novels, There are three common
themes for historicul novels; the author weaves his story
about an are, an event, or & person., In other words, he
tries to rec nstruct a period and its "Zeitgelst"; he
dramatizes a historical inoident; or he studes a his-
torical figure as & man, Whether his novel 1s built upon
one, two, or a combination of all, of these bases, he can
render his content living only by the gharacters he
delineates.t

The greater the number of oharacters in a novel,a
the greater the care to be exercised in rendering each one
distinet. In novels like Beott's, which introduce hun-
dreds of characters, there 1s a natural division into
primery and seccondary actors, 8 division determined by
their relative importance and expressed in detail of por-
trayel; only ococasionally does a novel include more than

a dozen or so primary characters,

1, It is for this reason that one does not often find
the "adventurous” hlstorical novel enduring except
jin the hands of those who, like Dumes, could also
create enduring charaocters.

2., It should be mentioned in passing that the number
of its cheracters is one of the features distin-
guishing the novel from its samaller counterpart,
the "nouvelle". The latter rarely i:acludes more
than half-a-dozen dlstinet characters.
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It 1s interesting to consider the ways in which
charasters are presented. In older novels, a direct pre-
sentation by the author was favoured: the unovelist des-
cribed the physiocal appearance of the hero, and exposed
his personality in a few concise statements, often "en
bloc™ when he first eppearsd in the story, but sometimes
scattered throughout the book; the latter device has the
double advantage of avolding long interpolated passages
at early stages in the action, and of refreshing the
reader's memory froa time to time. 3ometimes the effect
was achieved nore subtly by the author's pyschologieal
analysis of a charaocter's reactions to each new situation,
or by the reports of other charscters in the story. The
second main method of characterization is used more ex-
tensively to-day: characterization by revelation and
implication. A character's environment;l his nems, his
speech, his «estures and "tios", his opianions and be-
naviour, his effect on other characters,--from all these
clues the attentive reader pleces together an lmpression
of the personality thus indirectly portrayed. These two
methods will be found employed side by side in most novels.

In speaking of plot, we suggested that characters

1. Balzac's Comedlie humaine springs to mind here.
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might be thought of as static or kinetic: they may be
fixed throughout the book, as Scott's romaantic heroes

are, or else they may change and dewlop under the in-
fluence of the plot and the other characters. The ~rowth
of & charagter berore our eyes adds greatly to our read-
ing pleasure, both by the human appeal of such & phenomenou
and by the added complications thus introduced into the

actlon, However, characters are rendered interesting on

still another basis: that of their representativeness or
lndividuality. A striking character compels our attention

by combining represeantative traite-~alle@oricall or

typicalleawith individual ones, The historicsl novel is
an account of individuals moving across the stage of nis-
tory; we might therefore add to the liat of Romantie
thought-forms which favoured the rise .f the historical
novel, the cult of the individual, Whenever a charucter
glips too far froa the individual to the general, our in-
terest declines; the dramatis personse of mediasval
allegories, and the ldealized heroes of many historical
romaneeus here share a fault. There is always & tendenocy

for the central character of a book to be 2ade all thiucs

1. In Cing-Mars, Ricuelieu mey be taken as "ambition"”,
Thou &s friendship", etc.

2. 1In the sense of the "soclal types" of Irenc: counedy.

%, W, Hazlitt: ™Why the Heroes of Romances are Insipid~,

e

in Dasays and Cketches (1839).
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to all men:

"Yr derf des Weltbild, das der Dichter
entwirft, anicht decken noch triben: wund so
kommt aa, dass der Hauptoharakterzug des
typischen Romanhelden, heiuvse er nun Gil
Blag, #ilhelm Melster, Tom Jones, Waverley,
oder anton VWohlfart, in elner reinen
?mpfaﬂglichkaiu far - fremde Einflusse
besteht."1

It can readily be scen that such a danger is
everpreseant to the historical romancer.

In goncluding our remerks on characterizeation,
we should remember that one of the criticisms levelled
against historical novels is that thelr characters never
break the bonds of the present; they never really live
in the spirit of past times because no one o:n Xaow how
men 1lived and thought in days gone by.> It is difficult
to deny the possible truth of such a statement, yet
ejually difficult to uphold 1t, since to reject a
novelist's p rtraysl of a given period on this assumption
would re  uire the very knowledge which 1t declares un-
attuinablel

With the mention of "the spirit of past times”

we are brought to the consilderation >f setting and "atmos-

1. urt Gaebel; Beitrége zur Teschnik der nrzéhluag,
(Marburg: Jlwert, 1901), P. 26.

2. This is the charge of J. Brander Matthews in The
Historicnl Novel and other Essays (New York: ~—
Reribner's, L90L)
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phere”, whish we have declared to be of special importance
in the particular form of novel we are studying.

The development of setting in novels may be
likened to the development of background in peinting.
Byzantiue and early Italian art msde no use of background;

similarly, the Geste Romanorum .nd the Decamerone are set

"once upon & time" and in no particular place. Italian
painting later developed a decorstive background, whi:h is
paralleled by the pastoral setting of 3idney's Arcadia and
other romances of its time.) Then with the Duteh and
Flemish schools, background finelly became an integral
part of the plcture itself, and in fletion Defoe, Field-
ing and Rousseau bsgan to relate getting to character and
action.,

In the later nineteenth century, the growing
importance of setting led to an extreme: a sort of
deter :inism of setting became noticeable in the oro-
ductions of "paturalistic™ novelists, reflecting the
discoveries then being sade In the field of environ-
mental psycholosy. The hlstorical novel as we have seen

it, howsver, is a Romantle creation, and usually stops

1. The use in the theatre of physical backrround,
i,e., sosnery, was to begln even later. /e are
indebted for thls parallel betwesn palnting angd
fiction to Clayton Hamilton: « Manual of the
Art of Fiotion (New York: Doubleday,Pass,1920)

Chep. 71,
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short at an earlier stage in the development of aetting:l
that in which an attempt is made to present the spirit,
rather than the letter, of the tl:ies. Hence we find in
historical novels the clement we refer to as "atmosphere™,--
a collection of detalls pervaded by a common juality and
designed to produce a single effect.

In order to thiunk clearly about setting, we must
realize that a setting is simultaneously spatial and tenm-
poral. A historicul novel emphasizes time Just &8 an
exotie novel smphasizes place. Here agaln, of course, the
hard-headed realist has a ready critliclsm of the historical
aovel; it 1s merely a romantic escape from the problsas
of the present, a prolonged experiment in wishful retro-
spect.g It would be foolish to deny thet sueh escapism
has been & strong fseotor in the popularity of historical
fictiony on the other hand, one may poit to the influsnce
of historical fletion on historiography, an art seldom
accused of avoldi .z its obligations to the present.

The juestion of temporal remoteness has always

1. E. Bernbaum, in an artiole, Viewsof the great critics
on the historical novel (P.I.L.A. 192€, pp. 424-441)
ofTers "an explanation why the historical novel fell
into disrepute in the world of criticiasm--namely, the
wide permeation of the presuppositions of naturulistic
philosophy” (p. 439).

2. As in Bagehot's celebrate’ comment on Ivanhoe: “the
¥iddle Aves &8 we should wish them to have been",
(Literary Studies. Fourth ed. London: Longmans-Green,
1891, V., 11, p.187)
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been a difficult. one for eritics of historicsl fiction
whose interests are legislative. From the lenlient de~

finition of Owen Wister in The Virginian:

"Any narrative whioh presents faith-
fully a day End an age 1s of necesslity
historical™,

we turn to Jonathan Hield's more rigorous dictum:

"A novel is rendered historical by the
introduction of dates, personages, or events,
to whiog indentification can readily be
given"®,

Both these definitlons admit accurate portraits
of conteamporary life as historical novels, a looseness
which makes them inacceptudle for our purpose. Other
writers have avolded this pitfall by qualifying the
necessary lapse of tine, Leslie Stephen suggested sixty
years baok, no doubt thinking of the sub-title of Waver-

3

ley, or 'Tis Zizxty Years 3ince: ! less illustrious

successor extended the period:

"No exact fimure can be fixed, but a
hundred years seems a convenient tinme
1imit. A novel dezling with the past
events within a hundred years is a periocd
novel".%

1. Owen #iater: The Virglialon {(New York: Hac-
millan, 1902) p. vii.

2., A Guide to the Best Historical uovels and Tales
(Tondon: Watthews and Marrot, 1929) p» <Vill.

3., Cited in Sheppard, op. olt. p. 16. BStephen wes
no doubt aware that the wording -»f the sub-title
was changed from "Fifty™ to "Sixty" merely to
suit the daete of publication,

4, A.0. ward: Foundations of Lnzlish Prose (Loadon:
Bell, 1u3l) p. L00. The critic here wishes to
pre-date both the author's experience and hearsay.
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A similar view is that of a aritioc known to aany
Canadiens, Pelham Edgar:

"We may recognlze as historical suca
novels as dip behind Or?l tradition to a
merely documented age".

We are now on sound ground: the historical
novelist must treat what 1s .istorlesl for him, not what
may become hilstoriecal for his readers. %We cannot do
better than accept the neat summary of one who is & keen
Seott student and himself a historiczl noveliat of note,
John Buchan,

"An historiosl novel is simply & novsl
which atteupts to rsconstruct the life, and
recapture the atmosphere, of an aze other
than that of the writern.Z2

An important distlnetion between history and
historical fiction comes to the fore new. The historian
looks bamelk on thé past as & continuous causal series,
appraising each event in terms of its effect on later
developments: he is descoribing the past to men of the
present, and the present 1s the ultimate reference point
of the causality he explains. The historical novelist,
on the, other hand, triss to lower himself into the past
at one particular point, and to let the past tell its

own tale; the men of 1814, for exumple, did not know

1. The Art of the Novel (New York: Haemillan,

1083 p. 91,
2., Sir welter "eott (London: Cassel, 1932} p. 13D.
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what 1815 would bring, and did not interpret their en-

vironment in terwms of the same causal chain which a
later observer might seize upon. The historic 1 novel-
ist presents a concrete loecalizatio:. of the general
tronds which the historian induces, but a localization
made significant by its intrinsic features, not by its
extrinsic relationships. His setiing is therefore bullt
up from internal deteils, and he avyids shattering Lis
"period atmosphere” by intruding anachronistic or con-
temporary referenses, although he may use a wodern relie
of his period, for example a olty or building known to
his readers, as a starting-point.

Once the suthor has settled on the period he
wishes to treat--and let us lere recall 3Scott's dis-
tinetion betwesen heving "a story™ for which one seeks a
nistorical getting, and having "history™ which one de-
cides to present by means of a story,--the first problem
is to persuade the reader to make an initial transition
fro. present to pest. We have already emphasired the
faet that the opening sentences of m historical novel
must establish the temporal remoteness of the setting.
Thenceforward perlod atmosphere iz maintained by allusions
to historicel events or personages; to architscturs,
costumes and customs then in vogue; to ideas nrevalent
in the age belng described, and to scenes now passed

away. The Romentic historic-l novel made extensive use
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of archaic spesech, and "atmosphere” was often aimed at by
a liberal spriukling of "Zounds" and "By Our Lady's",
which more recent historicsl novelists frown upon, con-
sildering the very awkwardness of such gzg&gig}gg pre-~
judieial to the naturalness of their settings. In
general, Scobtt and his Imitators went full tilt with
their local colour, especially in mediaeval settings:
unicorns argent gleamsd on fisld azure, proud knights
armed cap-a-pie checked their prancing chargers before

& fair demsel's turret, and mendicuaut friars mursured
their benedicites. These however, are externals;l the
real atmosphere of a period is that which is radiated

by its thought-patterns, and the latter are more difficult
both to assess and to express than the more famlliar
elements eited.

4
hile on the toplc of time, we must oonsider

1. This 1s not to deny the strong suggestive power
of their associations. R, L. Jtevensoa had this
in mind when he wrote: "I can still recall the
merry clatter of hoofs along the moonlit lane, and
the words Ypost-chaise', 'the great North Road',
tostler' and 'nag' still sound in my esurg like
poetry”. (Cited in 3heppard, op. cit., p. 24)

2, One other aspect of thls topic dessrves bdbrief
nention: the device of situnting the poiat of
view and the actlon in different verilodis: 1in
Henry Esmond and novels of its type, the tale-
teller, already a historicsl figure, reports on
a still more remote perlod than his own, The
reader is thus transported simultaseously into
two periods earlier than the one common to‘him
snd the author; and when the book has itself bhe-
eomeé historical, the process is pushed one stage
further!
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also the problem of durution: how does a novelist create
the impression of & lapse of time, or of the gradual ebb-
ing away of iours and Jays? Inability to master this
technique spoils nany a novel. The accunulation of events
alone creates a vegue feeling on the reader's psrt that
some time must have elepsed, but insistent references to
the number of rays and years involved becomes stilted.
There are nore subtle methods at the disposal of the skil-
ful novelist: the succession of the seasons in natural
descriptions, the growth and meturity of characters,
changes in scene,--all help to lndicate the passaze of
tise. Because of the causal nature of plot, seguence in
tine cannot be overlooked in the struocture of a novel,

Spatial gettings do not seem to pressnt as many
diffioulties. Much of what hes been said about teamporal
gsettings also applises to them: they may be supplemented
by. the use of dlalect, by deseription »f locul customs
and living conditions, snd br allusion to sites known to
the reader, The vast gquestion of the place of external
nature in fiction, of course, comes under tis heading:
ginece literary expression of a love of nature (in fact,
one might well say, the love of nature itself) dates from
the Romantie period, we may expect to find natural des-
eription playing e part in historical novels.

However, it 1s unwise to attempt to separate

the temporal and spatisl aspects of setting for long.



65

In historicul fioction, es we have already remarked in
speaking of Scott, they are linked by & multitude of
agssoclations which the novelist encourages in order to
unify his book; who can think of Sherwood Forest without
recalling its denizens of ceaturies sgo, or lmazine
Florence without the Medicl?

Indeed, after roaming far and wide throuzh the
novel, dissectling and distingulishing, we must close with
a sense of 1inadenuasecy: a good novel is a whole, and
greater than its parts. To study a novel, we must hreak
it into piecss, but to appreciate it, we must see 1t
whole. Here 1s the great difficulty of novel criticism:
a novel is too large to be viewed at onece. When we turn
the last page, the first page has grown dim in our aemory.
At best we can hope somehow to fuse together our im-
pressions of the many parts and aspeots of the work be-
fore us. There are some gqualities of & novel so in-
tangible that we have not tried to deal with them in
this short chapter: we have said nothing of the tone of
a novel, which is for the polnt of view whiat atmospherse
is for the settiaog; nor of emphasis, which establishes
internal proporticn; nor lastly, of style, that linguistic

lustre which enhances "structure" and makes 1t "foram".



e+ v o ANTD FRENCH CANADA

"3eul le roman historique
est appelé & vivre en Canada."

E. Lareau (1873},



CHAPTER IIX

THE HISTORICAL NOVEL IN FRENCH CANADA

In the first chepter, we made a "petit tour" of
early nineteenth-century Furcpe., The first few decades
of the last century were momentous ones for all Europeens:
the Napolecnic wers, the Romantie¢ Movement, the Industrial
Revolution, the growth of Mercantilism,--all ocombined to
make these stirring times to live In. Hed we set sail from
Europe after Waterloco in & sturdy square-rigger--for the
"Royal Williem" was not to cross the Atlantic under steam-
power until 1833--and landed in His Majesty's Province of
Lower Caenadsa, what & contrast we should have seen! A half-
dozen towns end a string of hamlets along the shore of the
St. Lawrence; thcusands of sguare miles of ferm and forest,
inhabited by fewer peopls than were sheltered in meny &

single city{g;ﬂEngland or Frence, Only & fraction of this

PO tion could read and write; what hope of finding

here a trace of the literary uproar which was then greeting
Joott's novels on the other side of the Atlantic”
Hed we but know, indeed, the very ship on which we
e S
travelled from Eurcope may have been carrying the first Secott
novel to enter French Canada. PFor if we had stopped upon
errival to purchase our first newspaper in the new land, we

might have found in the pages of our Abellle cenedienne a
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substantial "Episode d'un nouvemu Roman Anglais®,l preceded

by this comment:

"Le fragment que nous offrons 1ci & nos lec-
teurs, est extralt d'un roman Anglais, intitulé
d'Antiquaire, qu'on eveit d'abord attribué a
Walter Scott, suteur du poeme de Mermion, de la
Deme du Lac, et de quelques autres ocuvrages moins
connue parmi nous; mais on s'accorde a dire au-
Jourdhul que ce roman est de 1'un de ses freres.
La scene quton va lire se passe en Ecosse, sur un
rivage dont la description offre une grende vérité
locale. Il est méme remerquable que l'ouvrage est
éorit en partie dens le dialecte Ecossais du Nord,
gque tous les Anglals n'entendent pes, et ce n'est
pas la un petit obstacle a la traduction de ce ro-
maAn; on assure cependent qu'on s'ocoupe de le tre-
duire, et qu'il ve peraitre incessament & Peris.,"

A translated excerpt from Scott published in French

Caneda in 1818! And from whet novel? The Antiquary, pub-

lished in Englend in Mey, 1816%¢ TFrenoh-Canadian literati had

not long to wait for their first taste of the Weverley novels.

Scott the poet had, as 1s suggested in the parsgraph guoted,

been introduced to French Canada even earlier.°

1.

2

Do

Montréal, 14er g0it, 1818, pp. 12-19. L. Bisson who
18 to be credlted with this discovery, states this
extract to have been copled fror & Bordeaux paper,

Le Ruche d*Aquitaine. (Le romentisme littéraire au
Canade francais. Praris: Proz, 1952, pe 35)

During the early years of Scott's enonymity, his
brother, Thomes, then in Quebec as paymaster of the
70th Regiment, was credited with the authorship of
Wavar1e¥. 50 much so that Scott wrote to him in 1814
suggesting that Thomas compose & novel of his own and
thus capitalize on the publicity his neme had received!
P.~0. Roy, in his "4 travers les Yémoires de Thilippe
Aubert de G&a¥é (Montreel: Ducharme, 1%943) includes
Thomas $¢0 n his seetion entitled "Ceux dont M. de
Gaspé ne parle pas”. (p. 279)

L'Aurore, Montrésl, 28 evril, 1817, p. 4, alludes to

the huge sale of The lady of the lake and Rokeby (The
titles are given in Engi%sﬁi.
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During the next few years, & number of passages
in French-Canadian papers proves that the "puthor of Waver-
ley" was not unknown in the old French province, The "Ve-

riétéa littéralres™ of La bibliothégue canedienne (octobre,

1825) 1include the paragraph:

"On 14t la déclaration sulvante dans le pré-
face du dernier ouvrege de Sir Walter Zoott,
(Histoire du tems des Croisades,) publié chez
le reire Gosselin: Ww'ael dessin d'éorire le
livre le plus merveilleux que le monde alt Jammis
lJu: un livre dont tous les incidens seront in-
croyables, et cependant vrais; un livre qui rap-
pelera le souvenir des falts dont les oreilles
de le générution actuelle ont é6té étourdies, et
que nos enfants liront avec une admiretion appro-
chante de l'incerédulité: ce sera la vie de NAYVCO~
LEON BCMAPARTE',

The Life of Napoleon anncunced here wes reviewed

by Lea Minerve in 1&3&1; four years later the same Journal
cffered to its resmders a lengthy summery of Sectt's last

o 2
novel, Le chéteau périlleux (Cesstle Dengerous), firat pudb-

lished in November, 1831, only six months before.
Allusions to Jeott in French Canadlian newspapers
beceme incressingly numerous in the last few years before

the news of his final illness and death reached this side

L. 10 Hers, 1828,
2. 21 mai, 1832.
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1

of the Atlantie. Nor were his imitators unzknown to

French-Canadiasns. In 1828 appeared a review of & now
forgotten novel, Keledor, by Baron Roger, which mentions:

",.e0le roman historique, plus surieux,
plus instructif, bien souvent, que l'his-
toire elle~-méme. Tels sont les chefs-d'osuvre
de salter Jeott, et, parmi les imitations
heureuses_qu'on en a faltes le roman de
Kélédor",2

DtArlincourt's Les écorcheurs was reviawed in

1833,$ 88 was Fenimore Cooper's The ﬁea:.‘iman;‘ﬁk the latter's

Le Bravo had be .n compared to 3ecott's works in an 1828
issue.® PBut let us now abandon our newspapers, and turn
to greet the newcomer: the French-Cansdlan novelist.,

As we shall see, he is not without his copy of
Seott. In 1831, the first complete edition of oottt to
be published in America had appeared in Bosvton, where

6

“Yaverley novels were in every housse;~ JFreanch translatioas

1. La Minerve, 8 octobre et 1l& novembre, 1832, "3ir
faiter Scott in French Canada™ might couprise a
second thesis as long as the present one; the
materisl is extensive, elthough of course not
readily accessible. For example, Tcott 1s men-
tioned five tizes in La Minerve for 1828 alone.

2, Ibid., 6 novembre, 1823,

3, Ivid., 30 septembre, 1833.

4, Ibid., 21 novemdbre, 1833.

5, Ibid., 20 aolit, 1828.

6. Van Wyck Brooks: The Flowering of New Engzland
(Sew ed., n.p., Dutton, 1940) p. 56, oLcott was,
of course, already well known in America through
the pirated editions of his works published there.
500,000 voluues of Lis novels rolled off American
presses in the nine years endlnygy with 1823, (Cam-
brid-e History of Americun Literature, New York:
Putnem, 1921} V.1V, p. 041).
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reached Canade via England and America to such an extent
that by 1855 the Librairie Rolland was able to offer most
of the Waverley Novels to its clients.l

The history of the French-Uanadian novel ﬁates

from 1837. In that year was published L'influsnce d'un

livre, by Philippe-I-snace Frangois Aubert de Gaapé. Al-
ready its twenty-three yesar old author hac read his
father's favourite novelist; his own title recalls a Scott
novel to his mind:
"Le ruse Dousterswivel de 3ir Walter

3e¢ott chercghalt ses tresors dans les ruines

des monasteres; mals notre heros avait des

idées toutes differentea.."“

The title-page of young de Gaspé's novel bore
the caption "Roman historiqua",a but he probably wished
thereby oanly to underscore his claim to veracity of de-
tail in his portrait of Canadlan manners.4 The novel's
vague setting in the early years of the ninetesnth cen-
tury give it no more claim to the title "historical

novel" than its successor was to have. In 1344, & young

1. In the translation of M. Louls Barreé, a professor
of philosophy in the Université de Lille, (A. Dan-
durend: Le roman canadien-frangais. Montréal:

Ao LévaS‘lua, lm p. %-g) ,

2, P. A, de Gaspé, fils: Le chercheur de trésors, ou
1'influence d'un livre (Québec: L. Brousseau,
1878 p. 120.

3. In the 1837 edition only.

4, Le Chercheur de trésors, p. 7.
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law student, Joseph Doutre,l persuaded a ‘yuebec pudblisher

to print and put on sale three little booklets bound in

blue paper,--~the three "livraisons" of Les fiangéds de 1818.

Here was the first long novel to be written in French

Canada.,

Its author felt himself to be a literary pioneer

when he wrote:

"Notre but prineipal est de donner quel-
gqu'essor & la litterature parmi nous, si
toutefois 11 est possible de le tirer de
son état de lethargie. Nous nous consolerons
volontiers des eritiques, si 1'humilité de
notre nom peut faire coanprendre &4 nos jeunes
amis qu'lls sgont plus capables qu'ils ne le
pensent™,

Writing & year before Garneau's Histolire du

Canada was to 1lluminate the obscure past of his country,

Doutre was only too well aware of the difficulties be-~

setting the historical novelist in an ahistorical soclety:

"Lthistorien sera juelguefols choque
du peu de respect gque nous avons pour la
vérité., Mals nous lui en voudrons de notre
part pour ne nous avolr pas mieux instruits.
Que connalt-on de l'histoire du Canada depuis
1'avenement de la dominatlon angluise sur
notre pays? Nous n'en avons aucun ecrit, ou
8'1l en existe, ce sont tout au plus, quel-
ques feuilles périodiques que le temps a
détrultes. R

Notre ignorance nous edt peut-étre
restreint dans un travail d'une uutre nature.
Maig nous nous sommes contenté de quelque
relation verbale sur lesévbnemens historiques
avees les uels nous lions nntre nouvelle. Le

1.

Because of the vast territory to be covered in this
chapter, it has been declded to dispense with biographical
details, The dates of the authors' lives will be found in
the Bibliography. )

Joseph Doutre: Les flances de 1812 (Juebec: Louis
perrault, 1844) p. xxX.
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public en gera-t-il satisfait?.....
La faute ne doit pas nous étre imputeée.
C'était & nos prédécesseurs ou a ngs
vieux contemporains & y pourvoir".
Hard indeed was the lot of a young French-
Canadien trying to write & novel amld the jeers of the
snobs who would read nothing but the latest novels of
France:
"De tels gens nous diront: 'Eorivez
comme un Dumas, un HKugene Jue, ete., en
un mot, com.e mes suters de prégilection,
et alors Jje suls tout a vous'."

As a historical novel, Les fiancés de 1812

need not take much of our time. The o~ening pagses are
devoted to a superficial résumd of Canadian history to

1812, at which point the hero, Gonzalve de R...., i8
introduced &s & ocolonel in the militia camped uat Chéteau~
guay. A dozen chapters later, the battle of Ch8teauguay

is described in a few paragraphs,d and we are through with
history for the rest of the book. A kidnapping, a bricand's
cave, dusls, the rescue of an irascible fatier from drown-

1ng; and a chain of adventures struns across Asia, Turope

1. Ibid., pp. xix, xx. The somewhat distinctive
gpelling of this passage has been retained.

2. Ibid., p. vii, xi. 1I% is to be noted that Doutrs
speaks later of "Les Mysteres de Paris, iul passsnt
aujourd'hui pour le rol des Romanswj”zp. Xi), ==
this in 1844, only two years after Les Mysteres de
Peris was published in France,

3. 1bid., pp. 268-274.
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and America fill out the five hundred pages of this "his-
torical™ novel, but history,--little or none!

8ix years later, the Album de la Minerve in-

cluded part of Georges de Bouchervillie's Une de perdue,

deux de trouvees. This lengthy novel wus not to be

printed complete until 1864-5, when the Revue canadieane

published it in nineteen generous instalments. Like Dou=-
tre's novel, de Boucherville's abounds in brigands, exotic
voyages, Quels and mistaken ideatities, with the added
attraction (in the first part at least) of & colourful
gsotting in old New Orleans and the Jdest Indies; only the
latter part of the actiocn tskes place in French Canada.,
The historiocal interest of Une de perdue, deux
de trouvdes is li.ited by the fact that 1ts Listorical
material 1s very slight., In the first part, the only ex-

tensive historical tog}g_is that of the emancivation of the
slaves, for which “t. Lue develops a remarkable acheme; in
the second part, we have the chapters devoted to the Re-
bellion of 13357-8, which aight well be discussed in this
study were it not for the fact that they deal with an event
which occurred when de Boucherville was 23 yesars of age,
and can thus o>t be included in the proviace of the hias-

torical novel a&s we have defined it.l

1., These lines on Une de perdue, deux de trouvdes
have been admitted here only because of the faet
that it, unlike other novels of the tlme (Charles
Guérin, Jean Rivard, eto.) does in-lude specific
Teterences to nistorical sltuatisns, even thouzh
it is not a historical novel for our purposes,

X
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It will be noted that for the first guarter-cen-
tury of the history of the French-Canadlan novel (1837~
1862) no genuine historical novel was written.l The
reasons are not hard to find. In the first place, the
novel wee as yet in a very rudimentary state, and its
authors, lac<ing in wide experlience, preferrsd to deal
with familiar material. Jecondly, and even more important,
historical studies were still rarc: Garneau,and later
Ferland, were almost the only sources of naterial for the
budding historical novelist., The upsurge of interest in
Canadisn history was yet to cone: such patriotic emotions
were to be aroused by the leaders of the School of 1867,

The book which firmly established the historical
novel as a genre in French Canada was being written in
1862, simultaneously with the publication of the first ex-

tended study of Scott in the Proviace of uebeec, J. .

Lemoine's Essai sur Sir Valter lcott, poete, romancier,

historien.g That book was the now fam>us Les anciens

gansdiens, published complete in 1863.3 There 1z no

1. We exclude, of course, the historical novels of
the Freanch author, Emile Chevalier, who was writiug
at this tiuze, in spite of the fect that his vorks
dealt with well-inown periods of French-"anadlan

history.

2. See also: L'opinion publigue, 5 déc. 1878, 30 janv.,
1% et 27 réb., et 21 mal, %873. (
%, Two extracts were published 1n Les soireées cenadien:es,

v.2, 1862: "Une pult avec les sorciers®™, pp. -89,
and "La débdole”, pp. 36-64.
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need to describe this best-known of all French-Canadian
novels; let us only point out some interesting literary
allusions 1t contains. 1Its author, Philippe Aubert de
Gaspé, pére, was one of the most widely read of French-
Canadian writers before or since, and its ;ages swarm
with quotations frow, or allusions to, some three dozen
classical and modern authors, Two of thLese authors in-
terest us especlially: Viector Hugol and #alter Scott,

The latter was probably éa Gespé's favourite author, whom
he had translated in part® and read aloud to his femily,

Some of the characters of Les anclens Canadlens may be

likened to those of Scott: it is not hard to see i:
3cott's Ulrica an inspiration for de Gaspé's "folle du
domaine”, nor to imagine Raoul's latinity as suggested

by that of Erasmus Holiday 1in Kenllworth, The author

himself compares José to Caleb Balderstone in The Bride

of Lammermoor becouse of the former's devotion to his

maatar,3 and remarks that the d'Habervilles' dogs have

all borne the same name, "commne chez le ferumiser Detmont

1. De Gaspéd tells in a "Note” of reading Notre-Dame
de Paris. (.es anclens Janadiens. Mntreal:;
Beauchemin, 108V, p. £55). ,
2., P.-G. 7oy has a cautl.nary parajraph on tie Abbe
Casgrain's uaqualified statement in this regard.
(A travers les Anclens Canadiens de Philiops
Aubert de Gaspeé. Mointréal: Ducharie, 1.44; pp.204-5)
%, Les anciens vanadiens, p. 23.
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de Walter Jeoott, dont tous les chiens s'appelaient
Peppar“.l Later in the novel, de Gaspe prefaces a

2 and

chapter with eisht lines of verse from ‘averley;
the songs that he himself has scattered throusgh the
text are also remianiscent of Scott.

If Les anciens Canadiens is truly the first

genuine historical novel In French Cznadu, it is also
a further 1ladigstion of the laportance of Scott's in-
flusence for the young genrs,

Two years later, in 1865, the subsoribers to

the Revue canadlenne eagerly devoured the twelve inatal-

ments of Nepoléon Bourassa's Jacgues et Marie. Bourassa's

firat llterary effort, this unique story of two lovers
separated by the Acadian expulsion in 1785 was to pass
through severel editions and remain one of the most
popular of French-Canudisn novels. Somewhat dull in
spots, and loose in coastruction, it is nnteworthy for
the deseriptive passages inserted to great advantape by
its painter-author, and for the fellicitous blendlinr of
history and fiction which it at tiwmes achleves,

The followlng year, .bbe H. R, Casgr.in's appesl

1. 1Ibid., p. 19%5. De Gaspéd's meuory has played hinm
false here: the furaer's name was Dimn.nt (%51
Manneriag), and the doms were called "Pepper™ or
Muatard”.

2. Ivid., p. 119.
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to French-Canadian writers to capitalize on their country's
glorious historyl provided a stimulus for poteatial his-
torical novelists, which helped to make up for the paucity
of models at their disposal. 3imultaneosly with the
voloing of Aibbé Casgrain's plea, & new literary star
appeared on tue Franch-Canadian horizon in the person of

Joseph Btienne Fugéne Marmette, whose Charles et Eva

appeared in the Revue cunadienne from December, 1866, to

May, 1867. This young son-ian-law of Garnesu was to pub-
lish four other novels and several tales in the next

decade: all had the same cbject: “rendre plus populaire

en la dramatisant la partie héroique de astre histmire".z

Like de Gaspé, Marmette had been stimulated by
the early rendiag of Scott:

*plus tard, bien gque trés jJjeuns encore
Je pus lire quelques romans de sir Jalter
Beott. Alors, gquand le solr je rogugnais
mon 1it, 1l me semblalt entendre, dans le
vent de la nult, le son prolonge des
trompettes des harauta sonnant le fanfare
dtun tournoi. Lt, lorsque le sommeil
venait mettre un terme a ces insomnies,
je oroyuis juslquefols, daas un songe,
ouir les pas sonores des chevaux de hardis

1. In his article, Le mouvement littéruire au Caneda,
1868 (in the Qevres compldtes, Montréal, Beauchemin,
1897, vol I, ppl”T"ﬁS-vT%r—"ﬁ? ote the parallsl be-
tween this article and D, J. van Lennep's dissertation

in Hollend.
2. Frangois de Bienville (Deuxieme édition. Montréal:

Poauchemin et valois, 1883) p. 8.
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hommes d'armes ébranlant le pont-levis
d'un antique donjon",

Charles et Eva, which Marmette later called
2

"cette malheursuse nouvelle qui n'en est pas une",” dealt
with the French expedition against Scheneotdﬁy in 1690,
and established the type of fiction which Murmette was to
develop in his later novels. A beautiful French heroine is
loved by a gallant French hero and by & leas sympathetic
rival. Unscrupulous intrigue by the villainous rivel is
countered again and azaln by exemplary courage -n the pa-t
of the hero; heirbreadth escapes and gory struggles make up
these adventurous novsels, in whioh the author would have us
believe that "la fiction u'a jue Juste assez de place »Hur
quton puisse les classer dans la catégorie des romans
histmriquas“.$

Frangois de Bilenville wes published in 1870, and

hes asinee paosed through three new editions; it is probably
the most popular of Marmstte's works despite its tragio
closirg: Frangols dles of wounds received in a bloody
gzirmish, and his fiancde, Marie-Loulse 4'0Orsy, enters a
convent. Like Marmette's other tales, the novel abounds

in improbsble events; a scense in which the rascally Ine-

1. Ibid., p. 16. T e sa:e passa-e later alludes to
the influecnce of tfenlmore Cooper and Louis de Belle-
mare: an influence reflected i, t.ie emphiasis on In-
dian lore and furest scenes in Marmette's works.

2, Ibid., p. 18.

Se Ibidn, Pe 8,



80

lishman, John Harthing, and his Iroquois aide laboriously
s8pirit a keg of gunpowder throush the French defenses of
uebec in order to blow up the hero after abducting the
heroine placss a strain upon the sredulity of the reader,
who sees no reason why Frangois' dispateh could not be
effected with greater convenience by some more standard

method.
The following year appeared L'intendant Bigot

(1871), a tale of intrigue and corruption centering about
the mysterious Ch8teau de Beaumanoir, and having as its
climax Bigot's treachery on the eve of the Plains of Abraham.

More orderly and co.ipact than ite predecessor, L'inteadsnt

Bigot includes a quite effective Prologue a.d .pilogue, the
former a tiny scene revealing the nisery of those who suffered
from "la Friponue™, the latter a series of vivid, but herdly

historical, flashes of the heartless intendant's later life

and death.
In 1873 followed Le chnevalier de Mornac, a novel

concerned wi th "cette vie d'alarmes, d'embiches et de luttes
terribles dont est toute remplie l'hérdque époque jui précdda
1'arrivée du régiment de Cariguan".l The good chevalier's
audacity and supsrhuman prowess leave little doubt that he

ecould win the hand of the lovely Jeanne de iiichecHurt,
The Revue censdienue for 1875 includsd Narmette's

last historical novel: La fiancéde du rebelle. More restrained

11, 1ts action thmn the sarlier stories, it 1s set in a period
rarely treated by a French-Canadlan novellist: that of the

American invasion in 1775,

1, Le chevalier de Mornac. Chronigue de la Nouvelle-Trance
1664 (Montrdal: "LTOpinion Publique™, 1873) p.s.
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After publishing & volume of selections from his
navalw,l a ¢ollection of short historical "reaita",g and a
history of a Canedisn family under the French régima,3 Mar-
mette moved to Freance in 1878 to teke up & post in Paris.
While there he maintained contact with Maquet, the collab-
orator of Dumas,4 but, back in Cenada, Yarmette never re-
turned to the historical novel: his later fiction deslt
with rural themes,

Although he early admitted that "les lettres ne
sauraient, au Canade, faire vivre, méme médiccrement, le
plus frugel comme le plus féeond des écrivains",5 Mermette
was always careful to edvertise his previous novels in the

text of lster ones, even to the extent of emending the

second edition of Frangols de Bienville to include an al-

lusion to Le chevelier de Mornmee, written three years after

1£1% 1n many respects & skilful writer, he scmetimes dis-
played a8 questiocnable sensationalism in plot and setting

which revealsg a too-great preoccupation with sales.

1. Le tomahahk ﬁt t;épée({éggg)

2. sroisme et trahison .

3. Les Machabées de la Nouvelle-France (1878)
4. mandurand, OpP. Cit., Pe 94,

5. Frangois de Blenville, p. 18,

6. Ibidc, P 90.
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Pive or six years after Mermette penned the trib-
ute to Scott cited above, another French-Canadian was to pay
Scott & much greater compliment. He was Frédéric Houde, =
Journalist who had spent some time in the Pranco-Americen
settlements in New England, and later returned to Montreal.
Hls only novel, edited by Casimir Hébert in 1913, was Le
manoir mystérieux, apparently written before 1878;1 and
having as its herc Gllles Hocquart, intendant of New France
in the mid-eighteenth century. Although ¥. Hébert, in ed-
iting it, conslidered le manoir mystérjeux an original and

meritorious French-Canadian novel, & more widely-read critioc
has since remarked the truth:Z this whole novel is merely &

clever paraphrase of Scott's Kenilworth. The names of per-

gons and pleces are changed; ell the rest is the same, as a

glance at the opening pages of the two will show:

Houde Scott (Defeauconpret)

En 1743, le village de Dans la dix-huitieéme an-
lae iniera-du-Lmup {(mainte- née du regne d'Elisabeth, Jle
nent Loulseville) poasédait village de Cumnor, situé &

une suberge qui, blen que trois ou quatre millesd'Ox-~
ntégalant pes 1'hotel Mineau ford, avait l'avantage de pos-
d'aujourﬁ'hui, n'était ce- séder une excellente suberge
pendent pas & mépriser aux du bon vieux style, econdulte
débuts de l'éteblissement ou plutdt gouvernée par Giles

de cette belle et .riche pa- Gosling, homme de bonne mine,

1. Le manocir mystérieux (Montréal: Imprimerie Bilsudeuu,
¥ préface, p.
2, Abbé Dandurand, op. cit., p. 1060,



roisse. Située sur le
grand chemin pres de la ri-
ve gauche de la petite ri-
viéere du Loup, elle était
tenue par Léandre (ravel,
homme d'une einquantaine
d'snnées, ayant une femme
active et propre, un fills
complalisant et une jolle
Tille.

LI

Ce fut dans la cour de
cette auberge qu'un voya-
geur descendlt vers la fin
d'une tiede journée de sep-
tembre, Il remit ason che~
val, qui paraissait avoir
fait uneg long. course, aux
mains du jeune Gravel.
~--=Hé! le pére! cria ce der-
nier, voiel un voysgeur qul
demande si vcus versez du
bon vin?®
~---talpeste! répondit le pe-
re Léandre, nous sommes &
sept lieuas des Trois-Rivie~
res, et de Berthier, et si
mon vin ou mon eau-de-vie
laissait & désirer, les voya-
geurs s'en iraient tout droit
se désaltérer chez l'cncle
Lafreniére ou le cousin Déay.

Here Houde inserts a
paregraph of his own, and
then continues:

"---Est-ce 18 de la logique
des récollets? dit le voya-
geur.
---Vous perlez de logique,
reprit 1'héte en rentrant:
éooutez donc cecl:
queng le cheval est &
son rételier,
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au ventre arrcndi, comptant
oingquante et quelques années,
modéré dens ses écots, exact
dans ses palements, prompt &
la repartie, ayant une bonne
cave et une jolie Tille.

o0

Ce fut dens la& cour de
ltauberge tenue par ce brave
et digne hotellier qu'un voya-
geur descendit a la chute du
jour, et, remettant scn clre-
val, qui senblalt avoir fait
un long voyage, au garcon d4té-
curie, lul rit quelgues ques-
tions qui donnérent lieu au
dlalogue sulvant entre les
mirmidons du bon Curs-Noir:

---Voilé un voyageur qui de-
mande s8i vous tirez de la bonne
aie, continua le gargen d'éou-~
rie.

~--=Malpeste de mon coeur sans
cela! répondit le gercon du
cellier, car il n'y & que gqua-
tre milles d'ici & Oxford, et

81 mon ale ne persuadsit pas
tous les étudisnts, ils con-
vaineraient bientdt me caboche
evec le pot d'étain.

---Est-ce l& ce que vous appelez
la logique 4'0xfords dit]ﬁgtran-
ger en s'avangant vers le porte
de l'auberge.

Au méme instant Giles Gos-
ling se présenta en personne de-
vant lul.

--=Vous parlez de logique” dit
1'héte. Fecutez donc une bonne
conséquence:
Queand le chevel est & son
rételier,
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Il faut doaner du vin Il fcut donner du v%n
au cavalier."” au cevalier.m

From the opening scene to the pathetic death of
Amy Robsart (whom Houde re-hames Josephine de la Touche)
at the close of the book, the whole of Kenllworth may be
found in these pages. The same characters appear under
other names,3 the same events are described; the same
descriptive passa-es are applied to a Janadian getting.
It is indeed interesting to find that French Canada
ocan show its own imitation of 3cott, however slavish;
another striking persllel with the Luropeusn development
we have sketohced in an earlier chapter.

The next decade, that of the 1830's, brought
three noteworthy mllestones 1in the life of the Freuch-
Canadian historical novel: two new novelists launched
their first works, and a t&i££m;;22;;w;§;;;;yea a2 hig-

"torical period untouched before or since in French-lan-

1, Le manoir mystérieux, pp. ll-l12.

2. Oeuvres de .alter Scott, traduction Defauconprat,
.11, Zenilworth, (Paris:Furne, Jouvet et Cle, s.d.),
pp. 7-B. One might have expected that Houde would use
the L. Barré translation which was stocked by J.B.
Rolland et fils in Montreal, but a e».purison of this
text with that of A, ontémont's translati-n, revised
and completed by Barré (Oeuvres de Jalter 3ecott, t.5,
Kenilworth, Paris, Firain Didot et Cle., s.d.) docs
not support that view,

4 similar Juxtesposition of IIrude aad Zoott in ¥rench

has been made by M.B.Taylor in her Le roman historious
canadien-frunonis des origines Jjus;u'd 1914 (H.A,.Thesls,
WoGill, 1942, unpublished, e are of course both in-

debted to Abbé Dandurind for the discoavery »f tiuis gimilarity.

3, Michael Lambourne becomes !lichel Lavergne; Tressilian and
Varney are re-christened Du Plessis sud Deschenaux; Tony
Foster appears as Thom Canbreail; «nd so on, -- even to the
great Lelcester, who ie compressed into the pers»sn of
Gilles Hoejuart, iantendant o lLew Irance!
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adlen novels. Unique, alas, in gontent only, for Ls
revenant (la&&)}byﬂémi Tremblay, has little appeal save
to the student who recognizes in it the only French-
Canadian novel devoted to the American Civil #War.

The two new writers who make their début in
the 1880's have little in common. One closes an epoch;
the other orens new vistas to the novelists who follow.
It »ill have been noted that, with the possible exception

of Les anciens Canadiens, all the novols mentioned thus

far have one common choracteristice: emphasis on adventure.
Complicated plots and exciting action are the order of the
day; rivelries in love, skirmishes with the Irojguolis, ab-
ductions, escapes, battles, disgulses, dusls, and ocon-
spiraclies, combine to render thrilling and ~olourful the
recitel of past events. But by 1890 the historical novel
of sdventure is on the decline: its last important re-
presentative is Zdmond Rourseau.
Rougseau has left us thre: novels and a "nouvelle™,
His aim is the seme ag Marmette's, although not ac taste-
fully expressed:
*Le but jue Je poursuis dons les paces
quil vont suivre est toujours le méme:
vulgariser, popularigser 1l'Histoire du Caneda

et la présenter soug la forae la plus
agrdanls possible”,

1. Because of its autoblographical content, Le
revenant is not & "historical novel" in our sense,

2. ¥. Fousseau: La Yonongahéla (Tours: Mame, et
Wontréal: QGranger, s.d.), p. ¥.
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His first novel, Le ch&teau de Deaumansir, was

published 1n 1886, having been written the year before.
Its early pazes contaln a denunciation of "ces inventaires
de tapisserie et de modiste qui tiennent une si large
place dans lesromans™,l but the reader would often pre-
fer such an iaventory to the involved retrospects and
digressions whlch absorb the aspece thus conserved, The
plot is of course based on Bigot's conspiracy with Ver-
gor, & theme already used by Bourasse and Marmette;
Rousseau 18 esqually merciless to Bigot and to the Eng-
lish vietors. The author's prejudices make of the book
a somewhat distorted picture of a period already well-
known to its readers.

Two years later, Rousseau published Les exploits

d'Iberville, built around the "rival plot"” so common in

the historical novels of this first period. The Zaglish
captain, Lewis Glen, who has save. Yvonne Ternouét and
her father from the hands of the Ironuoies, is completely
overshadowed by the French hero, Urbsin Duperret-Janson,
in the course of this uneven and di~ressive story set in
the months following the Lachlne massacre in 1689.

The year 1380 saw the publicetion of Rousseau's

1. %. Roussvau: Le chéteau de Beuumanoir (Deuxiéme
ddition. juébec: La Cle. de Publication "Le
Joleil"”, 1918), p. 47,
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last full-length novel: La Monongahéla, The title is in-

apt since the actusl battle is recorded ocaly in the Epillogue.
It cen not be arpued that the battle is the oululnation of
previous events, because the reader's attention is taken up
in the earlier chapters with Daniel de 3t. Denis' amiasion
to the Spanish settleucnts in lexico, where he succeeds in
reacuing the lovely Dofia Maris frous the clutches of her
loathsome sultor, Don Gusman, This exotle note is echoed
a few years leter in Regls Roy's novel, Le cadet de la
Vérandrye (1897), which also introduces a Spsnish maiden,
captive of a Vestern tribe,

Rousseau's historical fleotion came to an end with

a shorter tale, A Carillon, in 190., A story of two lovers

in the years before the conyue-t, A Carillon closes on an

unusual note: HMarie-Loulse Boldue, refusing to dbetray her
coupatriots to her English captors, 1s turned over to the
Znelish soldiery, and wears a veil until her premature
death; her fiancé, Michel de la Muette, is killed at 3Sainte-
Foye.

The novels of Bdmond Rousseau, althouzh re-sdited
in the generation followiung their appearance, are rarely
read to-day.l Their faults are numerous and evident. Too

b ot W, Sl T

1. Abbé Dandurand, op.cit., dismisse: Rousseau in one
line {p. l4l); F. ", Jones (Le rosan canaulen-
frangais, Montpelller: Imprimerle de 1a Cnarité,
T?ﬁfi does not even mention him.




many pages are filled with pure history, often in the words
of Ferland himself; each novel is & confused mixture of
several stories, progressing irregulerly ahd digressively;
end last but nnt least, there is almost no convineling loeal
colour. Roussecu wig anparently a sincerely patriotioe
writer, but hig art was 5ot equal to his aspirations; he
repregsents the decline of the historical hovel of adventure.

The contemporary of Rousseau mentioned earlier was
Irench Canada's Tirst woman novelist: Mlle Felicité Angers,
whose novelg, written under the pseudonym of Leure Conan,
mark the besinuings of psychological andysis in French

Canadian fietion. Her first impo rtant novel, Angéline de

Montbrun, was published in the Revue canadienne of 1831-2.

Using the spistolary and diary forms, almost unknown before
that time, Laure Conan recounted the metamorphosis of an
unre juited love into a seintly Christiun resignuation so
skilfully that her genius was imediately acclaimed. It

is doubtful whether she ever surpassed the high standard
get in this first work, slthoush she later showed greater
technical ease, and avolded the swarm of bookish allusions

which characterizes Angéline de Montbrun.

Laure Zonan's importance for this study dates
from 1881, the year of her first historical novel, A l'oeu-

vre et a l'épreuve. Here the same method, even to the

epistolary form in part of the novel, is applied to the
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lives of the Jesuit missionary, Charles Carnier, and his
former fiancée, Giséle Méliand, A line from Mére Marie
de 1l'Incarnation, with which the first chapter of A l'oeu-

vre et & l'épreuve is prefaced: "Le coeur humain egt une

forte pidee”, reveals the novelist's interests. ‘However,
it 18 rossible that Laure Conan's novels might have been
rendered even wore attructive, had she not sacrificed ex-
ternals so couwpleotely as to dispense with local colour and
natural desecri:tion slmoat entirely.

Her next historical novel, L'oublid (1v00),
achieved even greatsr fame than the two we have mentioned,
being cerowned by the Irench academy in 1902. This time
Mllie Angers took 2s her settiag the sarly days of Ville-
Marie, weaving her story about the figures of Lambert
Closse and his young wife, flisabeth Moyen. The .epistolary
method is abandoned, but the same emphasls ou interasls is
present, the sase dellicucy and sensibility, which gives her
works a distinetive feminine air.

To read & novel by Laure Conan after reading the
exciting and often confused tales of adventure written by
her predecessors, is a serens and tranquil experience,
However, like masny innovators, she brings us an extreme
which requires to be tempored. Hergreat chatributioa re-
aains indubiteble; she marks a transition in French
canada from the novel of situation to the novsl of char-

acter, but her efforts will be complemented by those later
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writers seeking a finer balance between the inner and
outer worlds. Wwe shall even find Laure Conan herself
revealing this trend in a much later noval.l
The last decade of the nineteenth century and
the first two decades of the twentieth witnessed the
publigation of a certaln number of historical novels,
mostly by minor authors; we have re:.ched a low ebb in
the tide of historical fiction similar to thet experienced
by moat European literatures after 3cott's influence had
waned., Fortunately, there are two or three capable writers
who have helped to bridge the gap between the 1890's and
the 1920's.
Of the novels published in these thirty years,
no less than six have as thelr gettling the idebsllion of
1837«8, a choice no doubt influenced by L. 0, David's

publication of Les Patriotes de 1837-1338 (1884). The
2

first of these, Napoléon Legendre-s Annibal,” hardly
deserves the title "historical novel", since only the
alxth and seventh chaptsers deal with the Hebellion of
1837 and the exile of 1ts leaders. The remainder of the
story, Anaibalts frivolous youth and sage manhood, is

3

patently didactic, end the chapter™ recounting his farming

1. L& séve imnortslle (19:b). Vide infra. )
2., ¥irst published in Le Canada Frangais (1390). Legendre

had already published an unsuccessful novel, Jabre
et Scalpel, in the Album de la Minerve (1872-37.
3, Ohapter. Viil.
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experiment smacks strongly of Gérin-Lajoie's Jean Rivard.

In the same year, sighteen-year old Auguste Fortier was
compoaing his novel on the Rebellion period; it was to be
published two years later, in 1893, under the title: Les
mystéres de Montréal., The sale of the first edition of

1,000 copies encouraged a second publisher to re-edlit 1t
in 1894, but to-day there are few who have even heard of
this melodramatic tale. . similar fate has befallen four

others. L.C.vwW. Dorion's Vengeance fatule (1893} also

passed through two editions to oblivion. (eorges Isldore
Barthe published a half-historical, half-flotltious,
ascount of events froa the Rebellion down to the floods

of 1865 and 1896, under the title Drames de la vie rdelle

(1896), whick is in parts little wore than a statistical
report. Its author's popularity probatly saved Rodolphe
Girardts Florence (1970) from immediate neglect, but a
greater name than Girard's would have been needed to out-
weigh thé‘forcad gtyle and elaborate sentimentality of

this story of a chauvinistic hero and “is passionate sweet-
heart, who become engaged on thelr sécond aseting and
perish soon after on the battlefield of 3t. Denis. No

more worthy of survival was Les fiamncéds de St, Zustache,

by Adéle Bibaud, which appeared in 1810 to close the un-
happy series. One wonders what were the thoughts of the

late dean of Irench~Canadian c¢ritics when he read the amsll

1. First published as Plerre Hervart (Album de lapyjinerve
1874) . )
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paper-bound copy of this novel which to-day rests on the
library shelves of the Université Laval, its title page
insoribed in e feminine hand: "™Monsieur 1'abbé Camille
Roy. Hommages de l'auteur”. The good Abbd's attention
must surely have wandered as he dutifully struggled through

these digressive pages recounting the trials and trib-

lations of two lovers fated to die at 3t. Eustachel

There is, however, one ray of sunlight falling
on this dreary landscspe: Dr. Irnest Choquette in Les
Ribaud (1898) has lelt us & novel clear in outline and
reminiscent of Laure Conan's novels in its psychological
analysis, It 1s difficult to defend the inclusion of the
enisode in which Madeleine's Zn:lish lover, Captain Yer-
cival 3Salth, avoids fir-hting againgt her Ireunch-Canadian
co.ipatriots,--and incident«lly seves his own life,-~ by
changing places with his standard-bearer, but in spite of
the novel's defects, we have herse the first successful
fiction based on the Rebellion period, and the only such

novel worthy to precede Les hablts rouges.

Another novelist of this decade 1s Régis Roy,

a writer in several other genres,who 1n L& cadet de la

Vérendrye, (18u7), carried on the traditiinsl historical
novel of adventure. Ilis stories lose mueh of their in-
terest, however, because of their author's poor planning;

his inability to capitalize on striking scenes and to



93

relegate intervening events to the background mekes his

nevels loose and dull. For example, Le cadet de la

Vérendrza openswith ea announcement that the Margquis de
la Jonquiére is mbout to hold a gay ball. As his readers'
eyes sparkle in anticipation, Roy devotes the rest of the
page to a survey of the Marquis' past career, and then
returns with:

"Jue la féte de L. le loyne e%t un
grand succes, cela va sans dire”,

Such uawitting anti-oclimaxes detract from a
novel, no matter how well executed its setting and
characterization,

We shall pass over Adéle Bibaud's first his-

torical novel, Avant la conyudte (1v04), an "épisode de

la guerre de 17577, and J.-B. Caouette's Le vieux muet

(1901), of which the sub-title, "Un héros de Chateauguay",
would su-~rest a much more extensive historical flavour
than is noticeable in the opening paces of retrospect by
which the exemplary hero, Jean-Charles Lormier, and his

villainous brother, Victor, are introduced to us.a e

1. Le cadet de la Verendrye (Montreal: Leprohon et
Teprohon, 1897}, p. 1.

2. The calibre of this work may be gauged from the
guthor's statement; '"Glorifier la relicinn, la
petrie, la vertu, et eétre utile et agréable a la
jeunesse canadienne-frangaise: tel a été ion
unirue but en écrivent ce modeste ouvrage, que je
addie a mes jeunes compatriotes”., (Le vieux muet.
auébeo: Le Joleil, 1v0l, p. 1).
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shall thus arrive at two extremely unusual novels from
the pen of one of French Canada's leading figures: Sir
Adolphe~B. Routhier.

Extremely unusual,--by the fact that they are
our only examples of evaagelical novels. The first, Le
genturion (1909), is described on the title-page as a
"ronan des temps messlanigues™; nine years later, it was

followed by "Paulina, roman des temps apostoliques®™ (1918).

The preface of the former will serve to introduce both to
us:

"Le livre jue je vous présente est un
roman historique, ou j'al voulu reconter
et déorire les principaux événements de
ltépoaue messianijue, aveo les conflits
religieux, sociaux et domestiques qu'ils
ont suscités.

. La partie hictcorique est strictement
dtaccord avec les réeits @Vuubéliﬁ‘ﬂﬁ, et
neus wn oav 8 emnrnaté les {lorents mux
hioterlerns les plusg autcrisés, ainsi que
le tracretion lroneelse des texles.

le partie roauesque, (v la fletlon,
s. dercule & coté de l'hictoire, sans
1'eltéror ni lo déformer, en v ajcutart
certair. interét qui cc.vient aux gens du
me de, Bt le bnt de l'oeuvre cvet de v us
inspirer le désir et le goit de lire les
Evenysiles”,

fne of the favcurite eras portruyed in the
Europeen nuvels ¢f the late nineteent: century ras tiet
o the ecariy Christians: we have slrescy mentio:r ed the

tremendous pepulerlty «f Que vedds (18¢8), Routhier w . no

1. A.~%, Routhler: Le centuricrn, Roman des temps
messianigues. (L uébec: 1'Actien socclalc, 1¢UL),
Pe 1.
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doubt aware of this trandl

when he ventured into a fleld
untouched .y French-Cenadian unovel ists belcre 'is day.
However, we u oll not prese & com arlscn here, for (s
revels, 1. spite of their si.ccre Catholic inupirati. oo,

can not be cc.sidered of rreat merit. Le centurion is

much the -ore effective cf the two; its weslneuses:
lack of ooivivedig lecal cclour, inadequate ps;chclorical
vre;aration, wnw ratlure to blend hictory a.d ileticr,--
are repestec u.d exturded i sullire, which 1s & co .~
bination of "ew Testawe:t  wrephrecse »,.4 tourist's guide.ﬁ
Tcrtunately, dcutniler's eruditica anc written otyle are as
& rule bLeyond reprosch, (therwise hie :ovels wiuld Jardly
have achievued the populerit:; which they | ave enjcyed.ﬁ

“he settlir; of Gactence de lowntreull's “lour ces
cudes (1912), althiow h Cenadlan, wio wlsc unusual. The
perlod fo thet of Clhisnpliinte eaplorstic.s, rerely por-

.. . 4
treyed in o ruich=-Canar lan Lovel., However, the char s

~— e

1. i4r. C. “vy: Homanciers de ¢! ez nous (fontrcel:
RBeauc .emin, 193%), p. 121,

2. Ver,. oy decs ot comunent upern lsullne, but Lis
eriticio. oI Te cunturien reveels & laude le
ability to élstir -uloli .etwecr the nolility of
Routhier's intenticn and the 11 .. tatios c¢. his
execution. (Ibid., pp. 181-136).

3, le centuri.r., 1cr exemple, has Leen tronsleted
into ore lerguases thun eny (ther Trench- 't
gcdan rnevel, {oee Bibliceraply).

“ & re-urran;e ot ¢l the novels rentlc. ed, oy
Lericd cf sett ns, will be fcwd in the
Bibliceraphy.
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of this semi-lependary tele is seriously merred 'y the
Jeriy and digres.ive rarretive, For example, vwhen the
lest “arepreph notisries us «f the death of Jean Duval,
1t requires an effeort ¢ memory tc rsie the curiecticr
vetwesen this “evs and the ducsl Liiperscretor wheo croppod
cut of tre stury 1v the [rolcrue, well cver a hundred
Pes-es8 belcres “here 18 aluc roticesvie thron hcut the
revel an exapsersted sentimertality, one particularly
irfelicitcus exvressic: of which is t¢ be frund in the
actordshioy physical leut attributed to en Indien
character:
*uplgré lu frelo eur de la nuit, des

gouties de sueur -erleice:t su front du

LEUVE 8. Pept-6tre ausci o'y melelit-il

des larnes "

spmercin, I'ro . the threc "lesn decades” which

the French-lanadlorn historicasl novel experionced before
and after the turn of the contury, we enter ..ow upon the
enoch of & great revivel of historical fietlen ia Irench
Corada. This revival,--ctill cortivuings durin; the Secc:rd
Jerld Ler,--usy bLe acccunted for by severcl developronts:
the new imretus ~iven the Frerc ~Canadien : cvel by the

ay, varance ol “aris Chepdeleire (1916); the conoolicatics

of neticrel co-scilousnes: achlieved In the " orlc “or of

1. GCaétare de Yontreail: [lenr des cndes (., uébec:
Te Cle. @'Inprimerie Ccm erciule, 1%12), p. 1u¢.
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1614-1€1€3 the growth «f histcriesl studics, often thro h
socleticy ror the preservetic: and exiensicn of French-
Caruoaler eculture; anc las'ly, an incressi.g intellectusl
et rity un the part of ucth authers wnc¢ recfers. In
Lurcpe, the revivsl of the historic.l nevel was alsc en-
ccuraped Ly puclic rescticn & ainoct neturelieuw, but i
Irench Cenaca the raturcllist school never :lourished.
Une of the novelistis respenaslile for this new
interest in the hivtoricul nevel is Robert lLeroque de
loguebr nue, ot that time living in Irwnce. Few Frerch-

Cenadian novels have erJoyed the sinccess ol his L.s hubits

rouges, publlched in 1923, Its eut!or wes awerded the 'r’z
"uvid thet ss.e rear, and saw his novel pese throuwh editicon
aiter editicrn. Seeking wi exvlanction ¢l this sudden success,
wenL In & genre ne-lecicd for muny ycars, ve should do well to
re-rewt do Rogquebrune's "/ vut-propos™:

"Ce roman, cort lc sulet —e poursuit
desuls lonpterms, w'll a Eté derit & raris,
fut 4me-indé eu Cenece, dans la région méne
cu la »lupurt des ¢ .€rewents <e le rébellic
de 1547 86 g0t DLSSLB.

Avent fuit de perionnc; es tels que lord
Goslord, le générsl Colborne, Taninesv, ete.,
un u@age ri_curwubedunt reashewque, je orois
von de repreler les lilertds Hermises au
genre. “n tout cas, Je n'ael init avir 1o}
les oerscrouces vrels gque d'aprec l'hiutciza,
et, o1 Jje leur ai 'r@té des aentzuwnta, teat
que J'avals meacin Que el Persinnares
suscent une &me et un coeur, iussent des
Doryies .

J'ei done tenté, en animent une époque
cenadienne, de falre vivre ceux qul ont
voou. . our celas il m'e paru que c'eut &té
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une faute de golit de sembler Taire
1'epologle d'une cause ou 4'un homme,
Je n'el voulu feire que ce que la
technique élémentaire du rcian me
recommandeit: une histolre qui eut
un coumencement et une I'in, et une
psychulf@i@ qui lut & 1l'echelle hu~
maine” .,

How differeut fror the werds (I other .Luthors
who1 we have quoted! No sy, ¢caticn ¢: ploriivirg Prench-
Cunadian hi.tcry, ror or morellzi. ¢ uboot netlic.sl rights.
Insteac, & vesire toe portray the past for ites own seke:
fvr its vaelue & the nroduct ~f humen thought and actior
a. & ccuviction that a ork of art, vhile respectl.. its
ccutent, shculd not be dordneted Ly that o ntent,

albnow,n Lae whotuTicnl bac: Cruidlle GBe woel
criticized s. inco.plete, the rovel is as worthy as the
rremises on vhich it is based. In & sories of vivid
seenes, enacled agalrst the ~emceiul landscape < & cen-
tury &, ¢, is dranetized thoe stcry <. the disecrtent » .ict
led up to the Rebellicn, and of tle misery Lrou_ht by
civil otrifie to those who heove interests or loved o es
on beth sides,., oo skilfully have the ¢neraciers bLeen drew:.
tiot we oan reel admiration ror Armentgerry anc Jéréme de
mhavenet, who £o cver t¢ the retcls in order to aid trdr

j1l-equipped ccmpstriots, yet at the same time be moved

1. Roberi de Roquebrune: lLes labits rcuges (Paris:
sux saiticns du Mo de Nouvewu, 1923}, p. 7-E,
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by sympsthy ic¢r the vcun( Liglish lieutensnt, Fenwicl, who
is killed kncwing th:t Henriette de Thavenet, whor he lcves,
1s suppirting his enc. i,

The lollowing year (1924), Robert de Rogquebrune

publlished D'un ocesn & 1'autre, & ncvel of the Riel Rc-

bellions in 1670 and 1e68.b However, an element of utili-
taricnisn has slireacy orept into the suther's prograume:
"Je serals donc heursux (ne ce livre-

¢i contribvuat & falre comprendre aux

étrunsers que les Canaclens, ne sont ni

des sauver.s, ni des métis et qu'il rit

connaitre un peu ce gue sont les vrais

Cenadiens el particullerement les

Canad ens~Frangaia™,

It canuct ve sald thet thils feature weakens the
buok, however. Rather, cne viuld coriticize the melcdrematic
action, which sugrests en unflatteri,, cocmpariscn with a
sgenueticral "vestern®™ nuving-nicture perfcrmﬁnce.ﬁ The re
gan te little questic. that this secc ¢ novel marks & cer-
tain deeline, wlthcuysh meny of the merits of its i(re-
decessor perslst: ecpecially stririn, are the .utdoor

sceres r1 the prairles,

The sear 1924 ushered in encther mailden work:

1. This periocd hud previcusl; ueen purireisd cnly
by tte Irenc, nevellst J. 7. Sddrier, 1o ble ncyvel
Tes arrents e reige (Terio: Ucuvelle Librsirie
Tetioreale, 1.(9,) . .

2, Rouvert de Roguebrune: D'un oces’. 8 l'sutre (Paris:
Aux Tditions du ¥Yonde " ouvesu, l1484), p. 10,

%, De Roguebrune acmits that the ncvel "tlent du

cinéma et a 6té cowy os3é comme un filw",. (Ibic.,

pe 9)
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Les aventures de Perrine et de Charlot, by Marie-Claire

Daveluy. This was the first of a group of historicul
novels . ritten expressly for children: in the next de-
cade, Maxine and the French amuthor, iugéne ichard, were to
swell the output of simple dramatic tales, whioh for our
purpose usually constitute & reversion to the adventure
novel of the nineteenth century, but whiesh display a
charm and delicsey not possible at the hends of less
mature writers. In 1938 and the two following years,

Dr. Daveluy re-edited and expanded her Aventures de Per-

rine et de Charlot into six volumss, lavolving her

popular little hero and heroine in & sories of even

more faseinating adventures in seventeenth-century Cun-

1l

adse, Also bheyong the 11:its set for the prosent study

is Dr. Daveluy's most recent series, centeri .z about the

Rebellion of 1837-8;

in passing, let us only note thst
she 18 the first French-Canadisn novelist to have created

a successful chain of novels concerning the same characters,

1. I - les aventures ce Perrine et de Charlot (1:30),
11 -~ La cepiivilé de Chari t (1.3 ].
I1T - Ch lot g 1le "ission des “Lrtyr." (1¢3€).
1V - IL7idvile de Charlat (1ece ),
r . PBrrine et Cherict & Ville- wrie (1980).
VI -~ Ie coeur de Derrise (194C).
2. T - le Richelieu hérclgue, Ies jc.rs traciques

de 1457 (1s4G).

17 - Eignal et Josephte dans lo tecurmernt. Ia
bLTLrS BNNGe JLof (L1548 ).

TIIT - Te ~wricre de Joserhte rrecourt Lix oo
plus tard Ll4L-104¢ (19427,
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a favourite practice of Dumas in Frence. In addition, she
has introduced and perfected the historical novel for
children, and hes not laoked imitators in the past few
years.,

French Canada's first woman historical novelist
made her final bow shortly after Marie-Claire Daveluy had
played her first role., In 1924, Leure Conan, although in
the midst of her lest siokness, was writlag a novel: La

séve imnortelle (1925), the theme of which may be stated

in a remark of the hero, Jean le Gardeur de Tilly: "Cl'est
dans l'épreuve, c'est dans la souffrance que se forme la
séve robuste qui fait un peuple fort,"t Recovering from
his wounds received at 3ainte-Foye, le Gardeur de Tilly
hes fallen in love with Thérése 4'Autrée; the novel re-
counts his delibverations and eventual deoislon to give
Thérése up, rather than accompany her to France and abandon
his homeland., The trying conditions under which the novel
was written are indicated by the hurried gonclusion:
Théreése, in l'rance, sickens and dies in a single para-
graph, and le Gardeur marries Major de luy's daughter,
Guillemette, with only one page of preparation! 4s in

the previous works of Laure Conan, we have here a delicate

1. Laure Conan: La seve imuortelle (Montreal: Les
Editions de L'Action Canadienne-Frangaise, 1937)

P o7.
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portrayal of the states of mind of her oharacters, but
we have also the suggestion of an increased attention to
external detail, which might have materialized into a
second phase in Laure Conan®s writing, had her death not
intervened,

The seven years from 1923 to 1930 are filled
with historical novels from the hand of French Canada's
most prolific author in the genre: Joseph-Marc-Qctave-
Antoine Lebel, of Arborfield, Saskatehewan, whose novels
were published #t the rate of three or four a year in
ths series “Le roman m&nmdien".l Writing under the
pseudonym Jean Feéron, he poured forth a stream of novels,
largely grouped about Tour hListorlical periocds: TFrontenac's
governorship, the conguest, the American Revolution, and
the Rebellion of 1837-8.2 1t is not necessary to linger
over the fact that Jean Féron has been inappropriately
"gurnot e l'Alexandre Dumas canadien";5 his novels are
nothing more than "peany-dreadfuls" in the most sensational

tradition-of the old historlical novel of adventure, and add

1. By Gerand. . Garsand has been kind enough to furnish
us with a list of the historicsl novels published by
him in this series: they will be found in the
Bibliograephy under the pen-names of their authors:
Jean Féron, azilie Roohsfort, snd Prosper ¥illaume.,

2. 8ee Blibliography for Jean Féron's novels arrsnged
by time of setting.

3, F. -J. audet and G. Malchelosse: Psesudonymes
canadiens (Montresal: G. Ducharae, 1%38), p. 62.
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nothing to the geare. Muoh the same may be suld for the
historical novels in the same series by ether authara.l
¥ith the dawn of & new decade, new names were
added to the list of French-Canadian historical novelists.
One of them has already been mentioned: that of "Maxine"
(Mme Taschereau-Fortier), With the exception of two novels
for adults® written early in her career, Maxine has com=-
posed all her stories for children; her books fall into
two classes, falry tales and hlstorical fletion. Her

best known historical novel ls Le petit paze de Frontenao,

{1930), in which, as in Les orphelins de Grand-Prd (1931)

end other of her stories, she interprets historieal
periods to her young recders by dramatizing éplscdes in
which her equally young heroes and heroines take part;

a technique originated, as we have seen, by Marie-Claire
Daveluy.

4 similar precccupation with the needs and in-
terests of children characterizes the wrlitings of the
prolific French romancer, Zugdne ichard. His first Can-
adisn historical novel was a revision of a French novel,

and dates from 1909;3 his original works began with two

1. i.e., A. Huot, A. Rochefort, P. Willaume, setc.
2, Moment de vertige (1931), and La Blessure (1932),

%. Sous les plis du drapeau blane, first printed in
Ttaction catnoligue %1909~155 and published by

Peauchemin & generation later (1935).
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novels based on the Rebellion of 1837-8, published in 1925
and 1926 r@&pectively.l Since that time, he has produced
literally dozens of volumes: history, legends, plays,
adaptations of foreign books, biography, and historical
fiction, the latter culminating in & six-part novel por-

2 M. Achard

traying the life and vorks of Jacques Cartier.
is guided purely by the desire to appeal to children, and
readily admits that he seeks only to supplement the teach-
ing of history in school by rendering historical data
dramatic and colourful.®
The Jest, and one of the greatest, historileal
novelistswithin our period is Léo-Paul Desrosiers. His
first novel, Nord-Sud (1931), attracted wide comment from
the moment of its publication, and although more lelsurely
examination gradually revealed certain faults of style,

its portrayal of the deliverations of Vincent Dounalre be-

1. Le trésor de l'Ile-aux-Noilx, and La fin d'un traitre.
® latter 18 not to be oconfused wilth Jean Ferou's novel
of t?@ same title, set in 1674, which appeared in
1930} .«
2, I Le marinler de 3aint-Malo (1835)
1T TVhomue bianc de Gaspe (1936)
IIT 3ur le grand fleuve de Ganada (1939)
1V Te grand chei de Stadacong (1941)
v Bur les hauteurs de Charlesbourg-Royal (1941)
vl Te wvilce-rol du Canade (lu42)

3. M. Achard has been good enough to outline the pur-
pose of hls historical fiction in a letter to the
present writer, (Oct. 16, 1944). In spite of the
volume of his production, since he discleims any
literary pretentions, and also because he is not,
after all, a French-Canadian esuthor, it has not
been thought necessary to include more than these
fow linss about his writing.
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fore determinin- to leave his home and his Josephte for
the California gold rush of 1848-9 is still generally re-
garded as a high point in the development of the French-
Canadian historical novel. He has since written other

novels, of which one, Les engagés du Grand Portage {1938),

although beyond the l1imit set for this study, should be
mentioned here: a powerful analysis of the will to "arrive"”,
personified by Nicholas Montour, a voyasgeur who rose to the
rank of “"bourgeoys"” in the "Compagnie du Nord-Ouest® of a
century and a half ago. The same meticulous and richly
figured descristion of scenes and daily tasks, which re-
oreated the life of the nineteenth-century habitants in
Nord-Sud, is here applied to the long, toiling trips of
the voyageurs in thelr bark cances. M, Desrosiers and M.
de Rogquebrune may well be the heralds of a new school of
historieal novelists in French-Canadz, for they are the
first authors to blend the accurate realism of Joseph
Marmette's descriptions with the sersne thoughtfulness of
Laure Conan'c pasychologleul analysis. M. Desrosiers
reaiily edmits thet he sees the historical novel s a
growing fleld for the study of charsoter, whlle yet fully

appreciatiug its value as a link with the beauty and abun-

danee of past lir@.l

1. M. Désrosiers has given a fluent summary of his
views on the historical novel in a letter to the
present writer (Dec. 4, 1944),



108

Thus we close this rapid survey of the his~
torical novelists of ¥rench Canada. It is a far cry
from young de Gaspé and Doutre to De Roquebrune and
Desroslers; it is uot always possible to observe a
steadily rlsing ocurve of perfection in the novelists
who separate them. Historical fiction in French Can-
ade has developed unevenly, now stagnating, now teem-
ing with life; at one-moment slipplng back to primitive
techniques, at another surging ahead to new discoveries.
As in Europe, the nstional consclousness and historical
sense of Romanticism provided & fertile seed-bed for the
tiny grain which Secott was to fertilize end tend. The
history of the novel as & genre ls reflected in the
early growth of the Frengh-Canadian novel, and especially
in thet branch of the novel we are studying: for the
technicnl prooiems involved in that growth we shall be-

gin a new chapter.



c ER IV

THE GENRE IN FRENCH GANADA

As & literary genre, the historical novel in
Frenoch Canads hgs enjoyed & varied csreer. Its writers
have represented several literary schools, and have ex-
perimented with meny techniques; some heve succeeded,
others have not. In passing in review the historical
ncvels of French-Cenadian suthors, we have here and there
Indicated mejor trends: it is now a question of settling
down to speelfic aspscts of the novels we have named, as
we attempt to selze upon the strengths and weaknesses of
the genre in French Canada,

In disoussing the historical novel in general,
we begen with & few "externsls™: slze, title, author,
and dete of publication. In French Canada, as we have
seen, the one-volume novel remained the standard until
the 1930's: the tiny format of our first French-Canadien
novel was enlarged in its successors, but only with Marie-
Cleire Develuy and Eugene Achard hes the many-volumed
historical novel of Dumas been introduced. In the matter
of titles, too, de Gaspé fils' eerly effort ls of interest:
published in 1837 under the uninformaetive title: *"L'in-

fluence d'un livre, it wes reproduced in 1864 by le foyer

cenadien under the much more alluring title, lLe chercheur
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de trésors ou 1'influence d'un livre, mute testimony to

a growing knowledge of the publie mind.l 8ince that time,
Frenoh-Canadlan novelists have selected their titles with
inereasing care: nineteenth-century novels were often

surmounted by the neme of the hero (Frangols de Blenville,

Annibel, Le vieux muet), or of the lovers whose fortunes

were reccunted between the covers: les fiancés de 1812,

Jacgues et 'lerie, Charles et Eva, La fiancée du rebelle,

les flancés de 5t. Fustesche. Occasionally the plot was

suggested: Une de verdiw deux de trouvées, or A l'ceuvre

et & l'épreuve; at other times, the setting wes indicated,

as in lLe chéteau de Besumencir, snd Le Monongshéla. In

more recent novels, greater care and subtlety have been

displayed in the cholice of titles: Le seve lmmortelle,

D'un ogden & 1'autre, and Nord-Sud are but three examples.

3ince we have elready placed our novels in their
shronclogical order, we may now turn from their covers to
their pages. Glacing first at chepter divisions, we find
in the novels of adventure the "old-fashioned" long chapter
titles o' early European novelg: Joseph Marmette gives us

tempting roretestes of his tale in his chapter headings:

1. Bee S, Marion: Les lettres cenadiennes d'autrefois,
(Cttawa: Les Editions de 1'Université, 1944) t.1V,

pe 48.
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"Coups d'archet, de lengue et d'épée."l

."CU le chevalier Robert du Portail de :‘ornac
8'estime fort heureux d'échanger 1'illustre ngm
de ses ancétres contre celuil de Castor-Pelé.”

"Ci le Taim ﬂﬂﬁﬂudr& le course, et la course
deux reucontres.

Marmette obvicusly considered chapter titles
important and composed them elong with the story.4 In en
earller chapter we mentioned Dumas' use of chapter divisions
to helghten suspense: Marmette is & clever expenent of thisa
device, a8 we shall note when speaking of plot. A few nov-
elists indulred in the Romentic practice of prefixing their
chepters with & line or two of verse; we have elready observed

such quotations in Les anclens Cenadiens. Laure Conan did not

give her brief chapters titles, nou doudbt unwilling to be tled X
down to specific scenes and events. With the revivel cf the
historical novel in the 1920's, we come to what is probably

the most skilful use of chapter titles in eny of the novels we

have studied: In Les habitas rouges, each of the thirteen

chapters is centred on one character, ané bears his name, so
that the reader hes the impression that he 1s observing dif-
ferent facets of the same scene., In general, French-Canedian
novelists have not been too careful with their chapter divi-

sionst the conception of each chapter as & unit in itselfl is

1. le fiencée du rebelle, Chap. II.

2., Le chevalier de Mornac, Chap., X,

3. Chsrles et ¥va, Jeconde Partie, Chap. VI.

4, Ccecaslonally he repeated himself; Charles et Evae, Seconde
Partie, Chap. VII, has the seme title &s Le ohevaller de

Mornaoc, Chep. XXI, etc.
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not widespread,

The importance cf the openi.y peres of & hio-
tordcal ncvel has also recn overlooked by & number of cur
writers. ‘¢ have already cited the unheppy opening cf

Jigls o) 's Le cadel de le Vérendrye: his misteke was to

suggest an cpenin, scene and then deliver whot we have
called an "esuvay cpening” insteed. A brie: introductory
e88uy hes veen u.ed to advanta;e Ly Bcuressa, Yermette,
Féron, and otiers; less effectively by Doutre, Gadétane

de Mcutreull, und Roussesu. Lven & paje or two cf pure
histericel vriting quickly revesls cdefecls in &n authors
style, both beceuse of his readers' acquainutsnce vith
cther models, o' d tLecuuge tue reeder's sttention is fo

the moment ccioantrated on the aut! (r's expressicn, with-
cut the relier cf plot irterest. “cenic openl:gs,on the
chher he .4, -ust be simple sncurh lc be comrrehended by a
reader not ycot acqualited «ith the setti- -, and at the
same time intervsti.g tnoi-h to retedn 'is sttenti-u.,.

Two or three ventures of the letter type are worth

qucting:

"ewysue 8, nific ce rébus, noneleur
CLards

¥, sugustin “lonard se gratta la téte
avec perplexité, et considéra de nouveau
le parchenin cu 4! ttran;&m tirures étulort
peintes en rouge”.

1. D'un océan & l'autre.
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"a=lul vive“

- "”I‘&n(}e .

--l.e mot d'ordre’

~-Canada.

~-~'agsez !

Leg mots furent proncucés dans la
nuit du 14 octobre de 1'en de gréce 16%0;
et la sentinelle qui velllait au pied du
edtd de la > dontaene, livra passage &
trclie hos es, des militaires, car leur
épéa relevait un.pen de leur manteau,

tendls que leur leutre & lonmgue plume

&'iuclirfit crénement sur 1'creille
gauche” .,

"Ctéteit en l'annde 1C2L, aux preniers
Jours de printemps,

¥, Garnier, maitre des requétes au
ccnoell du roi, avait déja ebendonné son
hotel ée Paris pour se délicleuse villa
a Ant&uil.

Temme 41 rentre chez lul, un solir:

~-3h bien, denends se ie‘ ne én
1'apercgvent, avez-vous 6té & Sort-
Royal® "o

Closely relanted to the question cf tow tec com-
pose an oenin. scene is that of the proportion to be
malntuined between scenes snd narrative. As & gerneral
rule, ne event In & story should be drematicelly pres-
sented unless 1t corntributes powerfully to the effect
¢l the whole stcry: events of which the Individual
sijrificence .5 limiteo should be sketched in pancranic

nerrative. in Leu flencés de Ut, Fustsche, [ovr exumple,

we heve the fourth chapter .iven over tc & .cone in

1. Prancois de rmmille.
2. & 1'oceuvre ei & 1'épreuve.
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which Plerre Dugal and his fianoé Luclenne go for a ride
in a bouat: Loulse, a third meuber of the narty 1s drowned.
3ince Loulse has no part in the story,--her death does not
affect the plot in any way,--this incident is not worthy of
inclusion in scenic form. On the other hand, let us con-
sider the drinking bout between the chevalier and Criffe

1

d'Jurs in Le chevalier de Mornas: this sinrle scene

gserves both to illustirate Mornac's Gascon talents and also
to explain the cheftain's undyiug hatred of him. A good
many of the minor novellsts we have mentioned would have
done well to read Marmette carefully in this partlcular:
Regls Roy and Fdmond Rousseau might have improved their
novels thereby. Later writers, veering away from the ad-
venture story, cut down ths number of events in their
nyvels, and incresas<d the number of scenes: de Roguebrune's

D'un ocdan & l'autre is an extreme experiisnt of this kind.

The =more completely scenic and dramatic a novel
becomes, the less opportunity the author has for inter-
polating his own comvents. Perhana one of the outstand-
ing features of irench-Canadian novels untll very recently
is the large part played by the author directly. An suthor
1s quite entitled to express himself directly in !'is novel,

but he should refrain from interfering with the progress of

1. Chapter III.
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his pbt or the maintenance of his atmosphere. When

Joseph ilarmette tells us in Le chevalier de Mornag that

"peut-etre l'absence de tout medecin"l helped Jeanne de
Richecourt to recover from her fever, we are amused by
his irony; but when he begins a few pages lat@rz to flail
modern doetors agalin, we resent what we now recognize as
a prejudice of the author., S8imilarly, when Edmond Rousg-
seau drops his taele completely to attack an unnamed Eng-
lish journalist among his contemporaries, he loses what-
ever hold he has gained on our 1maginat10n.3 No amount
of "loocal colour” will create the impression of a past
civilization if the author insists on interrupting to
explain the omission of "dlverses oérémoniss dont 1l

&

serait trop long de faire la description™,” or to tell

© 0f course, such

his readers what they may expect next.
interpolations are often the result of the extremely
didactic character of .ost of the historical novels we
are studying. As we have seen in the lest chapter, many
authors state quite frankly that they are writing for
utilitarian purposes, and their interruptions merely re-

veal their concern with being understood. When Jdapoleon

1. p. 51

g2. p. T4

3, Le chdteau de Beaumenoir, pp. 143, 218.
4, TLe centurion, p. £46.

50 T‘E{ﬁ' 5 P. gb:ll
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Bourassa describes the industry of the Acadian women, he
does so in preparation for a stinglng paragraph directed
at his idle female eontampormries;l Ernest Choquette des-
oribes the flery anglophobe, Dr. Ribaud, and at the same
time laments the absence of such men in his own d&y.g
This is oot to sey that all Frenoch-Canadizn novelists
show their hand so readily: Laure Conan does so rarely,
and Léo-Paul Desrusiers almost never. In general, how=
sver, interpolations by the author are frequent in our
novels, and very often clumsy.

The same natveté und inexperisnce which have led
Frenoch-Canadian novelists to show wore than "le bout de
1'oreille™ in thelr novels haverestricted the variety of
the polnts of view involved. HNine out of every ten of
our stories are told from the point of view of an omniscent
author, who recounts everything th«t happens everywhere.
Joseph Marmette is our best example here: his novels
usually contain at least two sets of events progressing
simultaneously, and from chapter to chapter the reader
is whisked baok and forth between two scenes. When we

turn from Marmette's multilinear tale to the unilinear

1. N.. Bourassa: Jacques et Marie (Montréal: Eusébe
~énecnl, 1866), pp. &l-3<. ) )

2. E. Choguette: Les Ribaud (Montreal: =Eusebe
Bénecal, 1898), p. 91
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novels of Laure Conan, we féel almost as 1f we were stand-
ing still. Laure Conan is one of the few French-Canadian
writers who have been interested in autobiographical
polints of wview, The use of letters and a diary, which she

had introducedl in Angéline de Montbrun, waes equally

effective in A l'oeuvre et & lt'épreuve to recount the

ailent, solitary life of Charles Garnier in his Huron
missions, and of Giséle Mdliand at home in France. Judge
Routhier included much of his description of the Medlter-

ranean world in Camilla's journal in Le Centurion, after

introducing his theme in an spistolary "Premidre Partie”,
but later examples of either of these procedures are rare.
Isolated letters are regularly used as a means of advancing
the action or of informing the reader, as when Annlbdbal,
exiled in New England, writes his parents raassuringly,2
or when Marc Evrard receives his letter of banishment from
Governor Carleton on the eve of the American invasion of

auébee;d but on the whole, letters and dlarles have not

1. Joseph Doutre had employed a sort of diary pro-
gedure to tell Gustave's story, "Six annédes de
ma vie", in Les fianeés de 1812, pp. 387-470, and
can certeinly claim priority 1n the use of an
epistolary method (all his "Seconde Partie" is
in letters), but his experimentaticn in this re-
gard can hardly be called succesasful.

2, Annibal, Chap. VII

5, . Marmette: La fiancée du rebelle (Revue
cansdienne, 1875), Ghap. 1V.
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been popular with our authors. The autobiographicel
narrative, uworeover, is to all intents and purposes non-
existent in French-Canadian historicsnl novels; the device
of telling a story from the point of view of a secondary
actor, or from several simultaneous points of view, is al-
80 almost unknown. Here as elsewhere, we find that the
novelist's art is still at a rudimentary stage: perhaps
our contemporaries will capitalize on techniques over-
locked by their predecessors.

If we now turn our attention to the first of the
three great divisions of novel-structure, plot, we dis-
cover, as hus already been suggested, that French-Canadilan
historical novels separate into two very uneven groups:
the novels of adventure, marshalled under the banner of
Joseph Marmetts, and the ovels of character, presided
over by Laure Gmnan.l It is with the former that we shall
have most to do in speaking of plot.

We have already remarked that plot, being causal,
obliges a novelist wishing to emphésize it, to write uccord-
ing to norusal chronolosy. Oiuce the normwzl order of events
may not, however, be the wmost striking, the author will

start at an interesting point, and then flash back to piek

1. To be perfectly accurate, there is also & third
group: the historleal novel of manners, exemplified
in Les anciens Canadieuns.
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up his causal chain: the openings quoted earlier demon-
strate this habit. The danger is that the passages of
retrospect may outweigh those in which the action pro-
gresses, placing the reader in the position of & man
sitting in a train with his back to the locomotive: he
wants to go forward but is forced to look backwards,

and even when he is moving forward, he only half realizes

the feoct. J. -B. Caouette's Le vieux muet is poorly con-

structed 1n this regard: the Prologue pictures for us the
hero, Jean-Charles Lommier, in 1850; parts I, II, and III
then detail his whole life in retrospect, and the novel

closes in 1865. At times the fault is not one of arrange-

ment, but of selsction: 4in Les exploits d'Iberville, a

quite superfluous plot is superimposed on the maln story
by Rousseau's retrospect of Urbain Duperret-Janson's
youth and adoption by a French nobleman;l this is an
example of & retrospect passage which tells another story
of its own,--which is, in other words, a story within a
atory.

Both the de Gaspé included smaller stories withe

in their novels: 4in L'influence d4'un livre we have"L'E-

tranger” and "L'Homne du Labradar",2 and in Les anciens

canadiens the tales of José and of "le bon gentilhomma".s

l » Ohﬁps L] :{III"XVI .

. Chaps. V and Ii., Gagnon (Essail de bibliographie
canadlenne. quebec: Pour 1T auteur, 1695) t.1,

. , says that de Gaspd, pére, is supposed to
gave written Chap. V.
s, chaps. Iv and X.
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Joseph Marmette experimented once with this device:

Renard Noir's account of the desolation of Buronia in

1

Le Chevalier de Mornag;~ but he was careful to preserve

the continuity of his main action at the same time by

having the story-teller interrupted by skulking Iroquois.

Zdmond Rousseau is less dexterous in La Monongahéla,z

3

and A Carillon,” when he includes short Germanic falry

tales in the story: one suspects that Rousseau had run
aoross these stories in his own reading and was determined
to work them into his novels at any cost.

In reading these Frensh~Canadian hlstorical
novals of adventure, one is struck by the constant re-
petition of a few stock situations, just as we shall
later note the same limitations in the characters of such
novels. The most common of these situations is that in
which the hero rescues the heroine or some other character;
almost every novelist falls back upon this resource at one
time or another. In a Canadlan settiag, of course, the
opportunity of effecting a rescue from the hands of the

Iroquois is especislly tempting. In Les anciens Canadions,

Dumeis saves Arehé, but it is much more usual for the

rescued captive to be a young woman: Ithona in Les fiancés

1- Ch&p. VI.
2. PP 51=53,
3. pp. 42~46.
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de 1812, Jeanne de Richecourt in Le chevalier de Mornaos,

Yvonne Kernoust in Les exploits d'Iberville, or Alihe

Guilbzult in D'un océdan a l'autre.l Seott's scene in

The Bride of Lammermoor may have insplired some rescues

from irate animels; St. Luc ia Une de perduwy deux de

trouvées saves ..sile from a bull,2 Just as Edgar Ravens-
wood saves Lucy in Scott's novel. Danilel de {3t., Denis

goes one step further in La Monongaheéla, saving a bull-

fighter from his enraged advareary,3~-no doubt to mateh
the prestige acquired by his friend, Nicolas de Neuville,
earlier in the same book, when the latter saved Iréne de
Linetdt from a mad dog.* Scenes in which the heroine is
rescued from amale assallant are not rare: such is the
good fortune of Florence Drusac no less than three tiumes
'in the pages of Rodolphe Girard's novel bearing her name
as its title! Most of the remaining rescue scenes involve
near-drownings: OGonzalve de R... saves St. Felmar from

this fate in Les fiancés de 1812,% Michel de la Muette
6

rescues Marle-Louise Boldue in A Carillon,” and we must

not forget Arché's rescue of Dumais in Les anciens Canadiens.’

1. From Cree captors ia the latter case,
2 [ pp » 241"‘243 .

3, pp. 131-133.

4- ppl 52"53:

5, Chaps. V and X.
6. Chap. VI. apparently Housseau named his heroine

after his wother; see .bbé Chs. Beaunont: Généa-
logie des familles de la Gdte de Beaupre (COttawa:
Imprimeur du Roi, 1912), art. "Roussgeau",

7. Chap. V.
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However, thrilling rescues are not the only
source of melodrematic metion in our novels. Abductions
and ambushes are almost as popular. The intendant Bigot
Tigures prominently in the former.l his passion for
young girls supposedly having led him to this extre&e;
but he is closely rivelled by several Indien chieftains
who insist on haviag white brides.” Probably the most
interesting ambush in the novels studied is that in Les
Ribaud:® Dr. Ribeud and ils servent Frangois lie in wait
for a whole regiment of English troops, hoping to plck
off Madeleine Ribaud's Znglish lover! -'Murders, however,
are usually quite rare when not sanctioned by the rules

of war: Guillemette in L'influence d*'un livre and Le

Bison in Le cadet de le Vérendrye are two isolated vic-

tims of this erime. Duels are by no means as infrejuent:

Les fiancés de 1812 opens the tradition with three spirited

clashes, and others follow 1ln Le chevalier de Mornao,4 les

Rib&ud5 and Florenoe.a A search for hidden treasure pro-

vides the action of a number of novels: L'intendant Bigot,

1. L'intendant Bigot; Le chéiteau de Beaumanoir;
Le trésor de ot; eto.

2, Loup~Cervier in Chuarles et <4va; L'ours in D'un
océan & l'autre, ete. —

3. Pp. B29=-230,

4. ppo 63"'64.

50 ppo 30“33'

6. pp. 43-51.
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Le cadet de la Vérandrye, and Le trésor de Bigot contain

eplsodes of this sort. Disgulses and impersonations are L

‘ Pt

also drawn upon to arose interest: in Les fiancéds de art
L g

1812, Louise 3t. relmar in disguise is unwittingly cap-
tured by her brigand hrobhar,l and in Le chevalier de

Mornac, Joncas deceives the chevalier's Indian captors
by disguising hiaself as & Duteh trader.a

What are we to say of all these melodramatic
episodes, reminisceant of "le bus romantisme™ i. France?
In the first place, that they are ovardone; they are both
too fregquent wnd too proniaent in the novels of the nine-~
teenth and early twentleth centurles, siving a jerky and
episodic sspect to the plot. Secondly, that they fre-
quently lack verisimilitude: Joseph Marmette is often at

fault in this resaect.ﬁ

And lestly, that they limit the
study of character, if not render it impossible. In Abbe
Dandurend's words,

"Le lecteur se fatigue en peu de
temps de cette littdrature édpisodique

1. Premiére Partie, Chap. VI.

2. Chap. XVII.

%, #e have already mentioned the "gunpowder plot” in
Frangols de Bienville; the fortuitous earthquake
which saves the chevalier from torture in Le cheva-~
lier de Mornusc (ehap. XIV) also has a suspicious
ring, but 1t fades into insignificance before the
enormity of Berthe's "resurrsction” in L'intendant
Bigot (Zeconde Partie, p. 82), even if Scott did
furnish an example with his resurrection of Athel-
stene in Ivenhoo!
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qui aime mieux agencer des évenements
fortuits que d'obseerr 1'ame danz ses
profonds gentiments®.

If we attempt to determine the purposes for
whioh suchepisodes were included by our novelists, we
tind that they are reducible to two: providing excite-
ment and creating suspense. Many of the situations we
have cited are surprising or stirring in themselves:

the gory episodes of Jean Couture's torture and of Griffe

dtOurs' deeth in Le chevalier de Mornac,3 or of Louls

Sournois' fate, brought about by the platol wired to fire
at any one tampering with Bigot's treasure,z are of this

type. Others are designed to create in the reader a fear
of unpleasant episodes to come, as in the scene portray-

ing Dent-de~Loup's mysterious preparation of poisoned

bulletes in Frauacols de Bienville.4 This end is also

served by the extensive recording of presentiments on
the part of charscters in the various novels: 1in Les

anciens Canadlens, M. d'Haberville hears an unexplained
5

noise and fears it may augur 111;" his wife foresees
the shipwreck of the "Auguste" in a dream;6 and Marie,

"la folle du domaine", forsecs the tragedy about to strike

1. Op, oit., p. 99,

2., Chaps. VIII and XXIII.

%, L'intendant Bigot, Seconde Partie, chap. VI.
P .

50 ppo lll"'llg.

6. p. 160,
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the seigneur's household.! Twice in Marmette's novels
the choice of Friday as a day on which to commence an

2 and various other

expedition is considered an evil omen,
"signs" and "hunches" appear in later novels. Suapense,
however, can be created and maintained without reliance
upon presentiment: Joseph Marmette cleverly constructs
his chapter 4ivisions to heighten suspense, closing one
chapter at a point of extreme tension and then devoting
the next chapter to some other scene, while the reader
is kept "on pins and needles"™. Nevertheless, such de-
vices are of little value unless the reader's interest in
one outcome rather than the other has already been strongly
not
aroused; when thut has/been done, his curiosity will hardly
be stimulated by & string of guestions at the end of a
chapter:
w*pgndant ce temps-la, ol étalent MM.
de Noyellss et de la Vérendrya9
A quoi s'ocoupaisnt-ils?
Ne pensaient-ils pas au retour, apres
dix jours d'absence du poste de la Jonquiére?
Ou bien, leur étalit- ilsﬁrrive quelque
malheur, gueliue accldent?”
To close & chapter in sueh a manner constitutes

a confession of inability to arcuse seven the simplest

1. pp. 94-95.

2, In Charles et Eva by Thomas Fournier, and in
Frengois de Bienville by Plerre Bras-de-Fer.

3. Te cadet de la Vérendrye, p. 49.
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type of suspense, that of a delayed annocuncement, as

1liuvstrated in these lines From le chevelier de Mornae;l

Jaqnma de Richecourt hears screcne approeching the lodge
in whici she is a captive:

"A mesure que les pas devenalent
plus distingts, les pelpitetions de son
cueur se falssient plus pressées et
frappalent comze des coups de martesu
dans sa téte.

Celul qui s'approchait alleit entrer.
443 sllait-elle voir apparaltre”
Quesion de vie ou de mort.

Ses deux mains se oroiserent sur se
poitrine gul bondissait eonvulsivement.
A la porte une maln se .outra.

La portiere s'agite, s'ouvrit.
Ju8nnhe poussa un eri de terreur.
Crétalit Vilarme."

Although the creaticn of suspense ls often
attendéut upon & yood plot, a successful ncvel need nct
be greatly coi.cerned with exciting its readers. After Taure
¢onan, novel plots beco-e less complicated, and the inrluerce
¢t charscter upct plot becomes mere significant then pre-

vicusly. lNeverthsleas, the place ¢f the plet in lster ncvels

rerains importent. 1n la 8éve im.ortelle, Leure Conen yives
us an Iinteresting example of & twin plot: Jesn . le Gerdeur
de Tilly loves Thérése &'Autrée but ;ives her up for patriotic
reasci 8. Guillemette de Muy refuses Lt. layoeroft on similar
grounds; at the close of the novel the two stories are united

by the marria e of Jeen and Guillemette. Les hatlts rcuges

1. j El.
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also ocontalns a double intrigue: two pairs of rivals seek
the hands of Lilian Colborne and Henriette de Thavenet,

and all four are disappointed in their suits as a result
of the Rebellion. The rival plot is quite frequent in the
earlier novels, as we have seon; Gadtane de Montreuil gave
it an unusual, and not very ooavinoiné, twist when she por-
trayed two girls in love with the same man, Philippe de
Savigny.l In general, the love-plot may be said to be the
mainstay of most French-Canadlan histcricul novels: {1t
varies from something akin to the seventeenth-century

*oghain of lovers” in Les flancéds de lalzg,to the simple

story of the chaste loves of Giseéle Meliand and Charles

Garnier in 4 l'oeuvre et & l'épreuve. Rarely 4o the lovers

quarrel in our novels: Hubert and Florence in Florance,s

or Maria and Danlel in lLa manangahéla& are estranged for a

few pages, but are soon reconciled; in several novels love
is overcome by patriotic or religious conslderations, but
the oconversion of love itself into hatred or contempt is
unknown, Tragic endings to love intrigues are not in-
frequent: several novels with such conclusions have been

mentioned in the prevlious chapter. MNMuch more numerous,

1. In Pleur des ondes.
2, Gonzalve loves Louise, whose brother Gustuve loves

Eliza; the latter's brother Brandsome loves Zugénie,
the sister of alphonse, who loves Ithona!

3, Chap. VII.
4. Chﬂ;‘b. XVI et seq.
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and more palatable to naive readers, are the "happy
endings" of mbdst of our novels: the peal of wedding
bells provides an accompaniment for the olosing of the
majority of Marmette's novels, among others. In many
cases, the author also feels obliged to wind up his
story by recounting in brief the later lives of his
characters,” but this prastice has declined as the years
passed.

In short, the plots of French-Canadian novela
have often borne too many traces of Romantic melodrame:
they have been too complicated and too fortultous, they
have lacked compactness, and have rarely been integrated
with setting =and character. Of recent years, the plots
of our historical novels have become simpler and have
been greatly improved by a growing eapacity on the part of
the no%elists to work out the interaction of plot and
character; it is to be hoped that the lead taken by Laure
Conan, Robert de Roguebrune and Léo-Paul Desrosiers in
this field will oontinue to be followed.

In the historical novel of adventure, the
characters had little real existence apart from the his-

torical events in which they participated. Most of the

1. e.g., "lLe lecteur, sans doute, aimera savolr
ce yu'il advint des priuccipaux personnages de
cette nouvelle historique.” (le cadet de la

Vérendrye, p. 72).
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persons introdused in such novels were purely fictitious,
although fragments of fact often entered into their oom-
positlon. The leading figures of the periods traated

were introduced: for example, we meet Frontenac in Fran-

gols de Bienville and Le Moyne d'Iberville in Les exploits

4'Ibervills ,~-but these well-known characters in history

were not involived in the plot and were merely present as

part of the s@tting.l

A8 we might expect, the actors in
these stories of adventure are static characters: they
do not change or develop in the course of the novel. The
number of characters is small: the far-ranging eple novels
of some European authors are unknown in French Canada. An
inadequate knowledge of human personality probably explains
the limits placed upon the number of charscters in our nine-
teenth century novels in more recent times, the novelists
have portrayed & greater variety of carefully delineated
¢haracters.

One of the technical problems confronting an

author is how to ihtroduce his characters to the reader.

In speaking of plot, we mentioned the numerous rescue

1. More liberty was taken with the person of Bigot:
perhaps the disrespect in whioch he is generally
held in Prench Canada acecounts for his being
treated much as a fictitious character. In
general, historical personages play only a minor
part in our novels; Laure Conan's works constitute
the major exception to this rule.
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scenes in our novels: 4in several cases these provide
the entry of the heroine into the story. Such fortunate
coincidences cannot prepare the appearance of all shar-
aoters, however; most of them must be introduced by the
author eerly in the book. Here was & real stumbling=-
bloock for many French-Canadian noveliszts; they show their
embarrassment by thelr interpolations:

"Nous n'anticiperocus pas sur les
événenents, et avant d'aller plus loin,
nous foerc & conuals.unce avec quelques
perscrrapes qul ficureront puilssamment
daens la suite de ce recit."

"Le lecteur airera, sans doute &
faire connalsgsance avec les personnes
qui cuoresaient le fenllle d'Haberville.
Pour satlsfaire un désir 51 naturel, il
est Juste de lesg introduire sulvaent leur
rang hiérarchigua.”

"ais pardon, lecteurs, Jje m'aper¢ols
que, dansg le premier moment de l'excita-
tion produite par l'arrivée de Bilenville,
Jjtal outlié de vous présenter Louls 4°'0Or-
gy, maltre de céans,"S

"Ttai 40 parler de cetie gale réunicn
perce gque deux perscnnages s'y trouvalent
qui jouc:tt les prirncipesux rOlcs dens les
pages qul sulvent.mé
The rewly-intrcduced charscter is usually des-

cribed phyvelcally and rerally, and thoen turned locse in

l. les tilances o. JE1Z, p. 24.

2., les &rclens Cenaclens, p. 72,
%, Frenccis de hienville, p. 74.
4, le codet ce la vérenér e, p. 2.
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the pages of the novel. The division of a character's
introducticn inte acccunts of vppearance and of temperanent
1s evidently ir. the rovelist's mind, for :e cccesic: ally
lets fall sr ungrarded remart. -

"Brosserd devant Jjoeur un réle im-
portant dsns ce réeit, 11 ccrvient que
J'en dor..e une petite &eacriytznn ayu
physligue ﬂaulegswt, car au marfl l@ lec~
teur pourre leé Jjuper blentot.”

For the deveription oif extert el wypeurnnce in
Ite mest elasbirate and west j.,.ressive for., we must turn
tec Joseph “arsette’s rnovelss Closely imitating Soott,
Marwette has leit us 80 ¢ uanilicent deseriptions cf the
coslumes wufn vy L.8B characlers. Herc, i1or exanple, is
the passs. e ih wiich he presents the Inteudant, Bigot:

"Lntre tous les gelents ceveliersqul
papillonnaient aupres deg demes, lesguelles
n'éteient pas le moliis bel ornement de ce
lieu enchenteur, "', l'intendant, leur hote,
66 lalselt Jeumlquer autant par la coupe
gracieuse 6t la richesse de ses hablits que
par l'exquise urbanité de ses nuvniéres. .

11 porteit un habit de setin aurcre, a
trés-lars«s beasques et & revers étrolts
lisérés d'or. Ce brillant justeucorps lais-
sait veir une veste de satln olanc, par
1'échencrure de laquelle s'Cehappalt une
oravuete de seusseline, dout les bouts trés-
longe pendalent per ﬁavawt en compegsrie des
cascades ¢o dentelle qui tombalient de lu
shedise,

1. Ibid., pe. 21. Joseph “arnetie describes Tergcr,
the Freach commender et Foulon's Cove 1 1789,
and adds: "Les falts qul vcut sulvre mmutrarart
sgsez 18 noirceur de sc. carscteére sans qu'il
goit Lesoin d'esquisser susti sor portrait su
meral.” {L'intendent Bigot, p. 83).
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Lo culctte, de méme (tofTe que 1l'habit,
descendelt en serru:t la Janbe lusqu'sn ﬁ@u“
seus du gercu; la, elle s'arrétait retenue
ser de oetites boacles ern or et recouvrelt
le bas bilen ¢tird sous lequel s. dessinalt
avec avortie. e un musculeux mcllet,

les souvliers e talon, attechés per deu
bcueles d'or, em riscnnalent ses pleds.

pent & 565 chevauy roux, ils étalent
pondris a blanc, relevis et frisds uwur le
frost et les tempes, Pour venlr se perdre
en arrieres denh. une bourse de talfeotaes
noir

Une ¢pée de purice & pol nee @' ivolre
ornée de plerrerics, relevelt par derriere
les basques Je Lon Justaucorps.™

Perliuvps Narmetie wesy avere of Goethe's and Lainte-
Geuve's ceriticisms of Geott's full-length cesceriptions of
char. cters corceeled t)y darkness or by inter.ening cbjects,
{for in describirg Charles Tupuls he says:

"Conre le qualitd de romsncier pernet
de cunsettre quelques indisorctions, mes
lecteurs voucdront blen e lalsser entr'ou-
vrir le ccllet de son pardesasus, qul monte
su~dessus des orcilles, alin de leur do:iner
ure id¢e de l'ensemble de ses traits,?

Sueh extended physicael descriptic:s beccme less
and less conwn as the 1rsluence of fcottits romantic ncvelo
wvanes w'd the «vel ol character Lecrnes prominent. A
care:ul readlirc of Yerwette gives u syyesticy of the fact

thut he hinsel? exrerienced this evilutlion wn a suel

seple: in nis lost histerleel mivel, 1a Fleuncée du re-

belle (1£75), the appecrance of the charecters is de~

1. l'intenisat Bijot, D. 7.
2., Cherles el “va, p. 700,



http://purt.ee

131

seribed only briefly,l and we must not forget that Mar-
mette later renounced the genre completely.

Descriptions of temperament are usually limited
to & few general statements. An echo of "l'homme fatal”
of Buropean Romanticism 1s heard in Joseph Doutre's por-
trait of his hero, Gonzalve:

"Une figure péale et mystérieuse, un air
pensif et sérleux, donneient a l'ensemble
de ses gqualités un caractere qui commandeit
le respect... La solitude avait seule du
charme pour lui. Souvent on le voyeit s'en-
foncer seul dans les foréts et dispareitre
comme le cerf qgi fult les abolements d'une
meute affamée.”

Perhaps the most skilful morel portrait hefore
the advent of the psychologicel novel is that of "mon on-

cle Reoul"” in les ana;gns'canad;ens;s in & few paragraphs,

de Gaspé haes given us a dremetlic picture of the proud,
pompous, yet kindly old veteran with his pedentry and pa-
triotism.

It is only after the eppearance of Laure Conan,

however, that we find any great Interest in the portrayel

1. Note also that L'intendant Bigot contsalns one
ohapter in which Mme DPéan's sudden Jealousy
influences her willingness toc zid Racul in
thwarting Bigot's sochemes; it is & pity that
Marmette did not explolit the effect of character
upon plot mere often.

2. Les flancés de 1812, p. 26.

Se PDo» 73"’36’
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of character as & means of revealing the forces behind
historical events. Laure Conan has had two worthy suc-
¢essors in this field: Robert de Roquebrune and Léo-
Paul Desrosiers, All three writers have deplcted certain
historical periods by portraying the mental procesées of
individuals living in those periods: their works are
thus easily distinguishable from historical novels of ad-
venture, belated exeamples of which are being published to
the present day.

Just as in resources of plot, there is a notice-
able limitation in the types of charecters in French-Ca-
nadian historical novels. The heroes tend to be "doué de
tout ce que le nature peut prodiguer de plus heareux",l
the heroines "unique sur la ferre".z Joseph Marmette takes
ironical note of this fact,5 although he himself is one of
the guilty. Almost invariably the heroces and heroines are
orphans,* left alcne in the world and brought up by some
kindly relative. No doubt the novelists wished thus to
grent their characters a freedom of action and movement
impossible in family life, and to account for their heroic
emotions pent up in solitude, withoué the sympathy of loving

1. Les fiancés de 1812, p. 24.

2, Ibid., p. 49.

3. Frangols de Bienville, p. 29, ,

4. The characters of J, Marmette, E. Rousseau, R. Roy
A.Bibaud and G. de Montreull all show this common

trait.
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parents.l The heroines are uniformly besutiful--some-
times too uniformly, as when I, Rousseau describes Yvonne

Kernouet 4n les exploits d'Iberville in one particular:

"La bouche est peut-étre un peu trop
grande, mﬁis elle est garnle de belle
dents...”

end then says of Merie-Louise Boldue in A Cerillont

"La bouche est peut-étre un peu grande,
mais le sourire est charmant et lalsse aper-
cevolr deux rangéga de perles d'une blan-
cheur éclatante."

Blonde heroines are preferred by mcat of our
novelists, as a reading of the deseriptive passages de-
voted to them will show. 3Jome of them display a passion
undreamt~of by Philippe Aubert de Gaspé, fils, when he
contrasted the Latin and Nordic temperaments in L'influ-

ence d'un livre:

n(I.'Italienne) veut que le Jeune An-
glais sux cheveux blonds boive la coupe des
passions comme elle, fille du midi, a la
longue chevelure noire, & l'éme du feu."%

1. A further Romantie trait in the nineteeth-century
novels. Note, for example, Racul de Beaulac's
grief when he hears of his fiancée's death:

"rReoul poussa un orl de rege, un hurle-
ment de béte féroce.

I1 ne pouvait plus parler, 1l suffoquaelt
et tourneit amutour de se chambre comme dens
sa oage un lion furieux". (I fintendant Bigot,

p. 80 L
Ze Poe 18.
B. De 1le

4. p. 29.
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There are a number ¢f mincr characters represent-
ing varicus "types", whick cne may expect t¢ meet in ~ost
of the ncvels, There i the faithtul servant who ecconpenies
‘is marter everyvhiere and vhe regalerly assisis hinm in time

cf need: Ardrd Prancoeur in les anclens Canadlens, Thoras

Fcurnler ir Charles et rve, Jean laviruer ir 1L'intendant

5lpot, Celestin Tranguille ir la fiancée du rebelle; even

to Cotineau in les habits rcuges. In the rovels deploting

the anplc~Treich wears, t.ere 1. the crucl, impassive save e:

Grande Ioutre in leos ancliens Cenadierns, Peut-de~lcup in

rancois de " lerville, Loup-Cervier in Cherles et Zva, Grif-

fe 4'Cure in lLe chevaller de Yornee, Tét:e 6'Al¢le in Jes ex-~

ploits d'Tverville, Cell de TFeaucor in le cadel de la VéE-

rendrye and " 'Curs ir D'un océsn & l'sutre. The noble

vava; e of Rous:icau ls levs frequert: ‘ez leca in Jeggues
ot Merle belong s to this traditicr. As e sugrested esr'l-
er, the Indian characters he e tvo rcles 1n cur ..ovels:
they incarnate the evil forces oprcolus the French hero,
and at the sane time coustitute & ever-present menace :cr
the heroine who falls 1nto thelr harce. A tilrd "type
charact.r” is the (14 sea-~dor or vetoran, usually rifted
with a rich and veried vocabulary: Carteln Marcheterre in

Les snciers Cunadlens, Cacotoes in Tes enrleitc &'iberville,

cr Gasper Pertrend in Le Moncnpehela, There are also at

14 -as characters borrowed frow Jurcpean nomenticlsr and

included to add an eerle or prophetic ncte to the stery:



138

Bossendos 1In les flancés de 1018 1. merely a second Que-~

simodce, Juut as "le folle du dcmuine™ in Les anciens

Canas@lens end Pitre lajcle in Les Ribaud recall Jcott

charaocter..

(rie noticesble lack in cur novels Is that «f
humorcus characteru: de Gaspots Juoe is et timee the
mest successlul of such creaticrs; Adele “ibeud's Bdmond,
vhe cabules of "les »olitessas ot le. clrd aciies™ trrough

the pa;es of Ies slsnels de St. Fustacho, i ¢ pltifl

attenpt at & co dc charscier. dJoseph "'aricette has ¢ .e

. " \ 1
amuaiig scere i1 Francolu de Blenville,” 1r vrich the in: -

keeper, Jean Boludoe i, aecidertelly dischar¢es his wadded
musket intc the back f Llivier seucjer, cock &t the Ché-
teau 3eint-lcouls, duringe & militie drill. Urfortunately,
interludes ci copedy a1 ¢ rare n our 'lsterical novels,
The na.e of 0livier “euclier bLrincs uvs tc ancther

scott device i 1¢;ed in charsoctcrizetion by Yarmette:
that of iy ificurt amos. hat btotter ame for & cook
than encler, ~r fer u villein than Vilerme* Bipot's

treachercu. servant is aptl; nuned Sonrnois in T 'intendact

Rigot. Later acvellote did not rev il; en loy thi. trick,

= e

1 L} ppc 830"385 - N
2. Le chevelier de “cruge, . €0 "Voila Vilurme
gqui dolivere nvec lui-meme. Il dolit ru inmer quel-

que vilad:s 1¢7.
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althourh Edmond Roussecu irtrocuces e tow-headsC cabin-

boy celled lompon-Pilmsse in La Mononsuhela, end a modern

. 1
guthor hes nacced & cocl, capatle notery Syiroid Dovaire.
Diglectel variants heve been experimented with
by some novelists as eids to charecterizeticrn: here srein,

José in les anclens Canediens set s standard nct olften sur-

rassed. The mermbers of the lower cleasses are ususlly re-
lepated to & minor rele in our novels: when they appear,
it is by cnes and twos, and ¢rowds ere rarely denicted.
Felcre lesviiy the subject ¢f characterizatio:,
we should rentlon the swhivaerdness dlspleyed by scue authors
wher they sacrillce characters to the requirements cof their
nlot. For exomple, Joseph “armette pictures for us several
scenes of currare and twrturﬁ,z and provides victims irom
hastily sketched characters .for wheo the reader ﬁ&a e d
n¢ c¢hance 1o deVQlup_any syvovathy. The sune vriter sets
up & rivel for his ehevelier de “'orrac in the ‘perscn of
Louis Jolliet, whom he leter disuoses of by haeving him

take reliricus orders; even Laure Ccran is on aue ogeasicn

1. léo-"anl Nesrowiers: Yord-sud. Cne or two cther
rames of characters are of interest in thie connectico,
gltrrurh wrebably unintentlorally: for exaerple,

Joeseph Deoutre and Hodolphe- Giroerd Loth cvelled the
abduetors ol thelr hercires "Gustave®,

Se deen C(JQUTQ 1o terturan in Le chevuller de dornac,
pp. “6=43, aud¢ Plerre ‘lathurin in ”“arles gt Iva,

Chap. ”I?f; the ¢'Crsyv's old servert -arthe 15
scalned in Yrancols de Blenville, p. 277-3C.
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left with a rival on her hends in the character of Claude

Hrigaac.l

The artificiality and incoupleteness of such
"straw charancters™ is manifest tc the reeder; an author
who introduces & character I'cr one specilic situation st
be careful to prepare that charscter's appearance and dis-
eéppearance in some probable fashicn.

Il we turn from questions of characterization to
questions of setting, we mey note a somsvhat si-iler evoluticn
From blunt statement to subtle and skilful suggestion. The
nineteenth-century novellst was very uch aware cf Lis obe-
ligation to sketeh & historicsl backgeround; he usually told
his reeders pleinly when and where the action was to teke
place, sannounclny date and location in the early pages of
the novel as Scott did. Joseph Doutre wez the Iirst tc use
dated letters for this purpose: Leure Conen leter d4ié the
same. Cur oo leaporary writers are less obvious; they cften
attempt to intrude dates into the dislojue of thelr cher-
acters: "...l'snnée passafe, en 1846..."3, *eoe0ul, et
depuis deux ers, ¢'est-a-dire depuls 16¢7..."3, Onoe they

had established their setting, the older novellsts laid cr

the externsl detelils with & hesvy ha!d; we heve scg. how

1. Il'oublié, chep. X.

8, L.~P, Desrosiers: Nord-Sud (Montréml: Les Editicrs
du Devolr, 1€31) p. 37.

3. D'un océan & 1'sutre, p. 20.
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elaborately Marmette reproduced dctsils or costume. De
Gaspé, with his weslth of kncwledge, wes able to irntro-
duce lesser-krcun details o1 the cusicns of riu cericd:
Ylarietie reelized the value of this sort of beckground,
ard we hear at one peint that le has sesrcled far and
wide tC ascertuin the brands of wine used in "ew France.l
Lueh tiny details are ot citen feournd in the novels cf
adventure, because their authrra’ lnowledge cf the scclal
histofy ci the periods they treated was rone too thorocugh;
the little touches of locel colour ' hich & vell-iricruied
author can supply,--as for example, whirn léo-Paul Des-

rosiers deplcts Jusephte Aurey resdire Father Chiniquy's

Manuel de tempérunce in 184¢,"--are absent from older

books. Rarely, for exesnple, do we heur a charecter alluce
tc greet firurcs of an earlier pericd, as Augusie 'énard

2z
refers to Garnewu and Casgrain in “'un océan a l'autre;”

yet surely the {ipurcc ¢f the pest mus! have been aware
that they tco could loock Lavk to & otill mcre remcte pest.
Cne swlward hobit of scce of cur novellsts is

thet of irtrcéucis, anachronistic reierences: Régls ﬂcy4

1. Frau,ois Jde Llenville, pp. 104-10Ln.
2. Nord-Cud, pp. 15, 1€.

Ss Do .

4. Le eadet de la Vérendrve, p. 28.
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end Edmond Rousaeaul pay tribute to Jooeph Marmette 4in
their rovels, and the lﬁttar ccmpares his hero's gestures
to those of i good Trl.nd Feucher de bailt~laurice,2
8ll with the best of intentions, tut Lerdly to the ad-
veantage ¢ thelir vericd etmesphe:e. The same may be said
cf quotetioc.s frow historiansy they wrench the reader cut
of the ravt and Into the present, Just as do 'armette's

allusicns to leter events when he hes already trans:crted

b
his readcrs into the seventeenth cor tury.” Cne last amus
ing example is to be found in the rcw forgctten I'rames de

la vie réelle cf G. T, Barthe) its earer suther is por-

traying the Hebellion mericd and the floods cof trese and
later years:
"Pour ecapléter le réelit, devenue
historique, de ces terrinles débacles,
que le lecteur nous pardonne 4'inter-
caler ici ce gui s'est pussé en 1lE967.
vrile on the subl ot of temporsl settliy, let us
see how cur acvelists heve dealt with the technicel 4iffi-
culty singled out in a previous chapter: that of creating
an impression of the passafe of ticve. As we huve already

su;rested, so'e ol the authors studied have :c sense what-

ever of the 11i-ht of time: La Monow ahéla covers a pericd

l. Les exploits d'Iberville,-p. 46.

2, Ie chevaller ceé :ormac, p. 40.

3, Krangols de miéﬂvillﬁ, pr. 40-4%.

4, G.I., serthe: Drafies cc la vie réelle (Sorel:
J. A. Chéneveort, 1¢%6), p. 40,
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of ferty-eight yes. s, with the hero showing no apparent
slgns of are, and with his fether-in-lew, already "vieux"

at the beginni.,” of the story,t

5ti11]1 mlive at the end.
{ther ncvellsts are sometimes atle 10 create the iupression
of minutes tichl.y away, as "srmette dces when he portraeys
an English sccutine party ocutside Jebec sitting on stumps
and rceks, quietly chewiny tobacco srd waiting for some
pesser-vy ".he 1 1, ht be questicrned alout the town's de-
fences .2 From Joseph Toutre's classicel periphrasis, "4
peine ce nouvowu sol s'était-il trcis (tis revétu des
ornementa da printemxrps, gque la sort vint ~ettre un terme

8 sea lc'rues scufirances”> to Robert de Roquebrune's
tactlul susrewtlon 01 the cuccesslor <l tne seesons 18 a
lcn: evclutic.: in the dtcrvel we have & wyried e>pressicus
te ¢cr unicete the sa..e thought. Laure Ccnan frequentl:
¢rens8 _er chusters Lith sc e sterect:ped p'rese: ™Juel-~
gques années o'étaient Coculdes™, or "T'annde ... touchalt

& sa [in", S wcdolphe Girard breaks a chapter vith & line
&

cf dcts and ber "Auinaze jours pilus terd". Jessph

wermette sonetd .o Inviter hls readers to bridse the gap

1. p. 13%.

2. Lt'intende.t Jipot, p. 7.

3, les fimncis de lﬂlB pe 28,

4., A l'veuvre et @& l'éprauve, chaps. XX, 22213
Lfoublic, Chap, VI.

., A l'ceuvre et & l%¥reuve, chaps. > T, 213717,

6. mior&nce pe €5,
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with him, Juet a@s his ce.tor .cott digd:
"Nous priois le lecteur de vculoir
blen Ju»poser qu'il s'est écculé hult
Jeurs depui. l'acaompliuvemeni des €vé-
nements du deruier chapitre”,
The rcvellst of character hes an sdventare here,
for the develowment of his characters narks the passape cf

tine: in D'un ocfan a l'autre, Jacques Ménard as & youth

reads Dumas {1ls, butl in a later scene he prefers Racine,
subtle prcef of the meturity the jears have brought him!
The concention cf setting in the spatiel sense
has always besn desr to French-Canedlen wrtlers. The in-
TN
timate agscciztior. between French-Canadien culture and
the provinee in which it hes been perpetuated 1s reflected
in the populerity of regicnalist studics in the litercture;
within the boundaries of _uebec, eath santon, and even esch
parish is thourht of as possessing iis cwn distinctive at-
m.sphere. Fond «f externsl detiil, ermette rinds hinmeelfl
tempted to linger over descriptions of scenes and tulldings:
*Pour ne point allonper le purtie
purement descriptive de ¢e ¢lwpitre,
nous donnerons plus lcin une esquisse
assez déteillée de cette riolcence de
nos anclens vcuverneurus™,.®

Some buildinrs are irtroduced Ly the novelicts

more often thon cthers for their hictoricel associstions:

1. Charles et Eve, p. o84.
2., Frangois de Bienville, p. 54.

\‘(/
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the Chéteau .aint-loul. and Bilgct's residence are described
over anc¢ over again by successive authors; other lesser
known sites, suoch 8s Boisdo 'u inn in “ermette's novels,
are portrayed purely for their ploturesqueness.

In oll descoriptious or historicsl settlngs,
there is & constent risk that the rcvellst may be pullty
(' & colourless statisticel acecunt cf .is scene which
will read like & parairuph frcm & school-book?

"{Ccrinth) conptalt 6LL,000 8mes, et
sa situation entre la wer Sarcrique et la
mer de Crissu, appelie sujourdthui folfe
de Ccrinthe, était incc-arcstle. Flle a-
vait deux ports: Idchée (lechoeon) sur
le mer de Crissa, su ncrd, et Cenchrées
sur le rolfe Sarc: lque, au sud. .ear le
promier elle aeccaparelt le ccumerce de
1tCusest et du lcrd, et par le second le
gommerce des lles de la mer Igée et de
1'Crient. & merine marchande étalt occp-
sidérable et occuvralt les dewr mers...v

In J'intendant Siget, Josevh Varmetie makes

effective usc of a contrast between setti yvs  hen he pore-

trays in succession the hovel of ¥, de Rcchebrune end the 2{
T s

Intendert's pelece. The same priucinle wue used half a

century later in D'un ccéen & l'sutre: Robert de ‘lcque-

brune transports ug from the coriortuble bosrd roo. of the
directors of the (... in “crtrewl to the rclliup pra‘rie

where the ¢o »eny's devoted servants are defendirs the line

1, A.~R, Aouthier: reauiina (Tuébec: Tuprinerie
Franciscaine *issfonnaire, 19lt), n. 168,
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against the T6tis. 'armette in his descripticns of setting,
has one unfcrtuiste habit, alluded to earlier in arcther
connection: thut of bringing nis resders up abruptly with
an anachronistic intrusion which would be better relegated
to the rotes or omittec:
"De toutes ces mugnificences, il ne

reste plus gue des murailles en rulres, et

quil re ve levent pas plus haut que le rez-

de-cheussée. 1Ile lecteur curieux les pourra

veir en erriere de la brasseric df e TCy-

well et des usines de M. Blsset". '

For -ome of the most effective descriptive
passages in our ncovels, we may turn to the novels cf Ro-
bert de Roguebrune or ILéo-Paul Desro.lers, which coibine
indoor and outdoor scenest

"les fenétres & petits carreaux ou
la nelge s'ecercche en die¢ccrele, bril-
lelent doucement sous les reflets du
Jour ncurent. On devinait derriere les
vitres l'exlstence trangrille et monc-
tene do le bbnne bourgecisie, le chaleur
des poeles ronflants, le charme des ple-
ces blen closes meublies g'acajeu et
crnces Ge cadres (vales”,

Cutdocr settings have long lLeen depicted by
Freneh-Canadian ncvelists: a large part of the motion

0. les ancle.s vanafiens tekes place ocutside, and Jcseph

Marmette has -eny descriptions ¢f externml neture, al-

though few a. strikings as his Romertle autu-n scene iL

1. lL'intendant Bigot, p. O.
2, Tes hebits rouges, p. 15,
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FPrancoels de Blenville:

"L'effet que le vent procuit, en au-
tomne, sur les arbres dépoullles de leurs
reuilles, & quelque chose de lugubre,
guend surtout ls nuit y ajoute sou horreur.
Les branches dépurnies sont coume autant
de bras rirentesques dont leg os Génudés
3¢ oroisert et s'entre-choqueit éaus une
rende échevelde, On dirait une danse
macabre c.mposée de ces glrantesques en-
fants du Clel et de la Terre, revenant
dans les nulty d'orege lancer de vualns 1
déris a la divinité qui les e vaincus".

Judge Routhier is often able to reproduce in
majestic lines the beauty of nature, especially that of
the Mediterranecn.,* The natural descrirtions of the
earlier ncvelists have at times & booklsh cheracter,
oroduct not of observation but of imltation; our con-
tenrorary vriters are more gkilrul in rnotine the mani-

fcld agpects of the cutdeecr world.

In diﬁcuaﬁiﬁg theése techniques of cur histcoricsl
novelists, we have ¢lted wmany extracts vhich night also
have furnished usateriel for a study of the style ¢1 the
euthors cconecerned, but we have not uncertaken such a study,.
The question of style is not limited to the histcrical

novel, and has been tremted elsevhere by competent rative

ls Do 316
2, €.8., Le centuricn, p. 104, he pictures the zes

at sunset "toute wmuirde de lueurs ince-descentes",




145

oritics; we huve sought in these ;& es tc fllusinate
some aspects of novel structure to which attention is
not uwsually riven. It 1s of course trmoessible to read
these ncvels vithout noticliy scie stylistic flaws,--
absurd wetephors:
"I) disparalit decis les rues tor-

tususes ot mal éclairées, ou poirt du

tout. On dirmit deu scrpents <ventrés

se tordent en_mille contorsions d'atroces

scullrances”.
cr careless repetition:

"Bicutét le grondement 4'un trein
qui arrive g tcoute vitesse s'accentua”.,”

"Le treln alleit & toute vitesse",2

"Le trelsn gu'il venalt de quitter
fuyult & _toute vitesse".®

but cne s scioible slsc of a growirnr rastery of prose
style wlich has scco.penied the technicel development

we have noted.

1. Florence, p. 9.
2, Dfun ocgan g l'autre, p. B4G.
3. Ibid., p. 20,
4. JTbid., p. 203,




CHAPTER V

French Ceneda: History and Literature

If we had examiied the book-shelves of Freneh
Canade & hundred yvears egc, what would we have fcund tc
throw light cn its national history? The releatic.s of
the early explorers snd voyageurs are rere; scattered in
sroi:ives and private collections rery of them 81111 re-
sist Jecques Viger's tirecless search. The six squat

voluwes of Charlevcir's Histoire et description générele

de la Nouvelle~-"jance (1744) stend irn & row, laden with the

dust of a century. Io striking contrest are the tv.o fresh

bindlnes of ¥Michel Biteud's Histcolire du Ceaneds; the t'ird

and firal volume c¢f the set will be added thirty years
hene@.l A third item destined for this minlsture library
of historicel French Cenadiana in 14l never rcund its

way to our shelf: before it reached the publisier's harcs,

the Histcire du Canade in rmannsceript, over which Jacques

Lerrie spent .o muny patient bours, was lost in the flores
in 1f 3¢ when ot. Benclt was sachked.

A pitiful orllection! Yet these were the »is-
toricel scurces avseila.le tc the avera e French-anediern

writer of Joseph Doitre's ti.es 8mall worder, then, that

l. Vol, IY1637), Vol. II (1844), Vol. IIT (1&7¢),
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we have no historic:l novels from thrse years.

F1th Gerneau's three voluses published in rapid
3u009»w1<1,l the cutlock chunsed. Wow for the first time,
a histcrien crucrlit up all the tengled threads of legend,
heersay, en¢ dccutert, ond paioutakirply wove them i.to a
rich tapestr; in which the rloricus -aot cf Lis ciu.try
mirht be rewd by all his cowpatriots. .0 ¢grest wus the
res.conse (i Csnadians and lLurcpeens slike to his work,
that he beie. the preparation ¢f & seecnd editicr, which
appeered i: 1LL28 and briurht hic nistory voon to 18405 he
wes to iscue vet a third &ditiong befcre he dled. ith
Garnesu'u vistcry, the spark was struck vhich burst inte
g gheet oI tlsne aster 10060; the Rcrantic Schocl ol “usbec
set cut to interpret the pea.t to its readers with an
enthusigsn snd emotion un! ncwi before.” In 1861, Abbé
Ferland gattered »p his lLaval lectures and published ther

e, ¢ Cours d'histeire du Carneda; throu-hout the rest cf

the century, althcu h the valuable contributions of Gérin-

lLajole, Caugrsein, Turcotte, Rédarc, "« 14, and clhers were

le le4f, llawu, 1848, Dot four vclurmes as Ge non and
other biblicsrephers lLuve thought. (G, Teanctdi:
Fran(ois=-davier Garneau. *Makers of Cenaedisi
1iterature Jerles, Toruito: Liyer.or .Tress, s.d.,
p. 177).

2. 1859,

3., "L'étude du peuse cur stitue en effet un articls
escentiel du credc ro untique”. (.. *ericn: En
feuilletent n & éorivalis. Me.tréal: le Librairic
de 1l'.cticn Concdienre-“rargalise, 1831, p. 213.




148

drawn upon, it wes largely to Garnesu end Ferland that
historicsl nievelists turned for thelir documentation. In
1£78, Bdmo:d Taresu edvised embryonic romancers:

"Je conseille a celul qul veut cc .-

- gacrer sol tem,s et scol. talent & écrire
des iicuvelles, de lire 1'Histcire du Can-

ade de Garneru. Il trouver presqu'a 4

s

chag.¢ pa ¢ le sujet d'un beeu roman”.

His advice &id not fall o deat ears. De Gaspé

had paid tribute tc Garneasu in lLes anciens Cenadlens:

"Honneur, cent fois honnenr & M. Gmrnaau",z and every one
of his successcrs might sincercly heve epressed the same
gratitude.

¥1th the passure (L {he »ears, new histcries
were writien, documents were copled and edited, oclleciicns
wore catalc; ued, and gradually the ¢hLaos became ccherence:
the levoriocus resgarches of -.«dern historians ¢an row be
carried on in c¢rcerly itashicn, for the ground«~ork hes been
laid; historical rescarch in French Cenede 13 perhars the
most advanced <[ all the humenistic diseciplires.

But what ¢ cur histoericel rovellists duri ¢ the
century froan Gernesu 1o the presentt 4o ¢ have seen, they
have been =motiveted by a petrictic owern with the nuticnal

past; but how have they gx~ressed this concern™ In the

1. %. lLercsu: Histoire de lu littéruture c:nadlenns.
Viortréel: John Lovelil, 1L74) D 276. ~his pasuefe
had appeured in 1873 in L'copinicn puliique, 27 .ars.
2. Les anclen. Canediluns, p. 120,
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lest chapter, we dealt with scme of the litersry prcblems
contronti.g the :ovelists of our period: let us now cou-

sider the historicul problems faciig them at each stuge

in the couwacuiticl ¢f their novels.

Yie must first of ell reelize thet f«r a French-
Cenadian historicul .cvcllst there is little que-.tion of
& cholce ¢! setting for nis tale. .Jeventy years aco, La-
rean had aslready remarked one conic: festure of his come
patriots' ncvels:

"Rerement le scéne dasse ailiéuggxu i -
qu'en Awcrique, et presquc tougours au
Cavada”.

The !rench~Cenacian historlcal nowel is in this
respect o1 .ilar tc'the histcricel revels of Continentsal
Yurcvpe, vhich vere ususlly set in the country <f thoir
authcer. The :rcevels of oottt end his hrglish succesicrs,
on the (ther hend, frequeitly portriyed the oot of
gountries cocther than Cuplend; ¥nsllish revelists wandered
as far alfield vy had the er who mede iy land's histcory,
In Frerch vecada, literature hes always been ut the ser-
vice of the naticonal ideals to sn even greater extert the.
in the Furopean couuntries we hase menticued. Since the
national ideels of French Canade are irtlwstely Lound up
with its struprle for survival in e speciflie reorraphicel

location, its lltersture is oo .eques tly conceried with

1. lareeu, cp.cit., p. 274,

X
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thet vume ares, and its historicel novels relect that oon-
cern in their unani.icus cholce cf setting.

But the historicel ncvelist has not only to choose
& spatial setli.g; he must eluc decide upon a temporal
vetting, & wriod, In this selection, our noveliste have
by no Leans .een unaninous, Nevertheless, their attenticn
he. been diivctec to certeln  istoricul pericds rather than
to others, asd Ior delfirite resucis. JSince their elm has
in most cases been the ins-irstion and ediricetion of their
readers, they huve corscicu.ly sclected those periocas of
French~Canadian history vwhich they, to the extent of their
tntwlede v, Clnoldered meot lilkely to arouse patrictie pride

ang macst fertile in esti whble eXa.. les oi conduct. Pirther-

nore, they have very naturelly Leen -ulded in their selection

of & pesiod by the sources aveila.le to them; we have al-
ready go=uented upon the procession of "Rebelllion novels"
which fcllowed L. 0. David's volune, les patriotes de 1l&37-

1830, in lit4%. Tookiug over our novelsl with these facts

the severnteenth centuries in French venada have rarely
formed the setti:p «f & “dctoriesl ucvels Iu faect, the

only foeel pef.o i o1 historicsl fiction fn the Iirst tvwo

1. Jee ithe H5lulicgrephy for & list of the novels
studied, arranc-ed by period <l setting.

X
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centuries efter the discovery of America is the governor-
ship of Frontenac, noteworthy for the victoricus cempaigns
conducted agninst the Iroquois and the English in those
years. The eighteenth-century foesl point is, of course,
the rinel clesh of Freneh and English dariaé/the Beven Years
var for the\poaaasaian of Cenada., 'The first half-century of
British rule is not often treated, nor is the Wer of 1813}
the last highlight fells upon the Reballioﬁ of 1E637-38,

Just as& in meﬁ;aeval times there were three "matters™ of
romence--"de France, de Bretegne, et de Rome la @rande",l

80 in the French Canedian historicel novel there are three
popular pericds: Frontenac's governorshlp, the Cession,

and the Rebelllon. A few novelists have dealt with the in-
tervening years, but the bulk of the ncovels ztudled is con-
cerned with these three epochs,

Having chosen his setting, a novelist is then
faced wlth the need for staepiég himself in his perlcd. It
$g 8 conmonplace that an author writes best about what is
most familiur to him: the novelist who knows his period as
wall &8 Theckersy knew ueen Anne's reisn can write with

eage and confidence. Every historicel novel will show sonme

1. Carl van Doren: The American Novel (New York: Mac-
willen, 1931), p. 16, makes this division of fietion
in the United Stetes, sayirr that the three "matters"
there are: "the Revolutlon, the settlement, and the
Prontier®.,
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errors of detall: Scott mede dozens of little mistekes;
but careful preparation will sliminate all except the
most negligible slips. A novelist who presumes to com-
plement the historian's work must be willing to make a
similar effort toc be sccurate., Self-conscicusness in this
respect is apparently the resson why French~Canadiar novel-
lsts in the past so frequently interlarded their novels '
with long quotations from nistorians:
"Iel nous laisserons parler 1'his-
torien, afin que l'on ne nous taxe pes
Sracesons dans 1o cours de o6 eetinil
One is continuslly interrupted by reassuring
foothotes to the effect that "tous les détails qui pré-

2 ccoasionally the

cédent sont strictement historiques®
povelist himself tires and inguires weerily, "¥Est-1il besocin
de rappeler su lecteur que taua'lea aéteils conslignés dens
ce livre scnt de la plus grande exactitude histariqno?"s
If such suthors ocnslider themselves on trial for historical
aoouracy, they can hardly expect their own testirony to
gonvince their judges!

While on thie sublect of the historicel competence
of our novelists, we should point out that, as in Burope,

some of the best Frensh»ﬂanad;mn historliecal. novelists have

1. %@ﬁ exploits ¢ ~ d'Iberville, g;aaa.
2. rg&ﬁ i ae envgiia D .
%, Lles exploits d'lbery il@, pe. 186,
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also been historians; Joseph Mermette, Laure (onan, Adolphe-
B. Routhler, Robert de Roguebrune, Marie-Cleire Daveluy,
and Léo-Paul Desrosiers have all done historicel research
and published uistorical studies. It would seem thet
seholarly training in the discipllies of historical re-
gearoh and compositi n, although not ensuring sbility as

a historicel novelist, are likely to lmprove the quality of
historical fiction preduced. The extent to whieh mome of
our acovelists have reveasled themselves as guite ignorant of
the moal elementary historical faots is nothing short of
astonishing. Rodolphe Girsrd in ¥Florence speaks of the
supporters of “"sa trés gracieuss Majesté Georges III“l, une-
aware that the latter hed died seventeen years before the

cpening date of the uovel: aend Adele Bibeud in Les fisnoés

qde St Eustaeh&z i» not even sure of the nemes oI the Eng-

1ish ovmmenders opposing her rebsl herc and heroine. We
have neither the time nor the knowledgs necessery to ex-
pose ell the errors of hlstorical fact conteined In the
novels we are studying: there ere undoubtedly meny.

In genersl, however, the progress of what con-
stitutes political history,--wars, battles, rulers and
dates, is ress.uably well kuown to our novelists; their
shorteomings usually lie in the dorein of social history,-—
the little detsils of every-dey life, of custo.s and turns

1. pe 78,
B¢ Do 187,
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of speech. Most French-Canedian Lovellsts reveal in thelr
historical novels that they have read toc many histories

and not encugh newspapers, diarles, despatches, legal docu-
ments and letters: it is from these relices of unreccrded
histcry that the atmcsphere of a pericd is reconstructed.

At one time ¢r mnother, the hListoricsl ncvelist must study
&ll rnanier of seeminrsly unrelated subjects: costume, coln-
age, botany, hersldry, architecture, apriculture and music;
he must visit the districtis he wishes to deseribe, eramin-
ing their tcpegruphy and eny ruins which are preserved; he
wust spend days in rusewus tuking . ctes on relics of his
period, must ssarch avidly for shetchles and pletures of
scenes or perscns involved in tis story, snd -.ust pore cver
lon -for-otten manusceripts aud ~aps. This lsborious 8O CU~
lation of tiny scraps of informetion, .suy oif which nay
never even apveer in the book, is éhe best preperation ior
a rnovel vhieh 1s desisrned to ke the/past live for men of
the present. O0Only the .rvellst whc truly & preclates the
infirvite verlety ci humen activity cen realize tuat life in
1t60 was nct the saue es liie a rensretion, or even a decade,
later,-—&kd:that even 1n the sa e few year., two vistricts a

few miles apart may have veen characterized by quite differernt

T v,

1. How much intcrmetion cdces Gervesu's histery flve
ebcut the Gally lives of rencl.-Canediuns at any
riveln pericdt Lne i the greatl merlts of Les
encie.s Cansciens is Its emphusis on "la petite
histoire”,
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ways of 1life. To reconstruct the spirit of a given place
and time by the discriminating use of historical detail,--
and yet in the midst of his localized portrait to demon-
strate the essentlial contlnuity of humen thourht and action
thrcughcut ell apes,--this is the aim of the good hiatcrical
ncvelist. That 're.ch-Canedien historicel ncvelists have
not of'ten succeefed in this task is in pert the result of
superficlaelity in thelr study of the »nericd they scurht to
portray. The few authcrs who have vwritten successiul hise~
toricel novels in Trench Cenade have taien polns to aveld
this weskhess.

We may forgive lnacourscics and omissicns in Lis-
toricel dccumentsticn moere reacily, howsver, then we may
ogverlock enotrr fault ol many French-Canadian histcrical
novelists, UNo matter how exact the historicul detalls in
a novel, they can never ccnstitute & true portrelt of a
period unlesc they are representative. Unlortunately, all
but the mcst recent of cur novellsts are toc proie to vre=
gent only one side of thelr histeory. One may count ¢r the
rincers of cne he.d the French-Canadisn iistoricsl rovellsts
who have achieved even a semblunce of Jectt's impartizlity
in their historicel portreraels. MNapoldon Bourssss, in his

Prologus to Jacyues et Marle, pretencds a ccrtein disin-

torestedness:

"Jtal pris pour sujet de mon livre un
événerent lugubre, cciséquence d'un acte
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blen meuveis de la politique anglaise;
tals ce n'est pus pour sculever des
haines tardives ct Ilnutlles dens le
coeur de .eu lecteurs: & gquol bon
tous les peuples ne conservent-ils pas
dans leur c.nales desscuvenirs gqui rap-
pellent des criuwes affreux qu'ils ont
expiés, ou dont ils Eortarcnt la tache
durant deu splecleai"

Juseph “ermwite, in & lootnote, hastens tc pro-
claim the sane innocence: "Jc¢ dois 1ol prévenir le lec~
teur que Jje ne ,rétendsy nulle ent révelller de vieilles
hainea".a Thelr successors do n-t rften shke even this
pclite gesture,

Here we have the great lecuna in the istoricasl
side or cur .ovels! en incapac’ty Tor 4- ertislity. Of
the historicul rovels written t3 French-Canaéians in rhich
Enplish characteru appesr, 'ov rwny show ay attempt to re-
ccnstruct .rnollish 1ife in the pericd concerned, or ever to
poertray an averajge LEnglishmant Rhen Amerlcers are irtro-
duced in our rcvels, Low representutive are they of the
members ¢f the theu vcung republice to the south® Sone ¢f
the novellsts hLave gore 86 far as to delireate & sclitery
Tugrlish ¢y amerlicen cheracter with certsin vood qu&litlna,3

but how often are ve given & 87' ,athetle portrait ¢i the

ey

le dJdacques et “arie, P. o

2. Frencois ge pienville, p. 7.

3, Arohé de Looheill i1 les snciens Cenacler 8} Gecrc
Gordo: in Jucques et 'larie; Lewls Jle:r i1 los ex-
ploits d'Iberville; Fercivel _..ith ir Tos Ui baud s
1t. Fenwick 1 Les hablt. rougcs.




157

rival races at eny stated pericdt The vwriter who would
depict for us the strugrle of French and English for
supremsey in seven!esnth-century Cunade must know the
history @:d the custco''s of beth races; he .he woule peint
8 true picturce of the Tebellion of 16%7-3€ must reslize
that there were English rebels side ty side with French,
and Frerch bureaucrats hend in glove ~.ith Fpglist. No
one would deny that the enemies ¢f *rench Canada ha.e
many clots on their oecutehiew: , Lbut €1l is not blachk and
ofite in tiotory, as French-Canadiur niveliots have too
often tried tc¢ male It: not only with regard to the L=
1is!l, indeed, but uso wtimes even in udnecking of their
ether country. Here, for exconple, 1s Jcuresse's simplistice
view i Frauce,
.o offun gouvernt s«ni margué ner le

mein de la Justesse divine, ot que le peuple,

sculeve cocn.e le tewpéte, alleit bbrtét bri-

»or et releter dens l'ombre du passé avec

les choeses vieillies et sculllées,™
and Joseph ‘armette's equally naive cobservatio:.:

"It a1l plus terd nos percs durent cour-

ber un moment la téte scus l'crare (1f63),

pour la relever ensul'e avec iléreté, c'eut

que la Providence voulalit nous Qauver des

plus grunds «an;ers de l& rivelution frar-

culse, que Louls ¥V et sz volnptueuse cour

attiraiert déjé sur la France au moment de

la ccuquete du Cunads par l'Argleterre”.,

such an over-sinplificetic of bistoricul issnies,

1. Jeeques ¢f ‘trie, D. 20,
2, Frangols do %ie;vill&, PP I7E-37C.
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inveriebly to the advantage of the novelist's own nation-
ality, 1s nc doubt an outgrowth of strong patriotic sen-
tim@ntaj but we should expect cne who writes for the
edificetion of his fellow-countrymen to strive for a
greater fairness than is diéplayed by most of the novellsts

we have studled. Ies habits rcouges 13 un isclated example

of & just portralt of the two reces in Canada; it is to be
hoped that future novelists will icllow the courageous
lead which Robert de Roquebrune has taken in this direction.

Steeping himself in the history he wishes to de-
piet, and preservins an ocen mind towerds the ccuflicting
isaves of the past:--these are two great historical prod-
lems confroiting the historicel novelist. But there 1s a
third (and here we are brought back to cur staerting-point,
the historical novel as a literary pernre): the blending
of history and flotion.

The feet that many of our novelists have in-
sdequetely essimllated the historicsl meterial they wish
to present has been an obstaelé in their successful blend-
ing of history and fiection. The practice of quoting his-
torical texts in & novel has the double disedvantege of
interrupting the story and of producing & contrast of
styles not alweys flettering to the nivelist. One is
further tempted to think that some of our novela have

been deliberately "pedded ocut™ by lengthy quotation: 1t
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is difficult to rind eny other explenstion for the el ht-
puge reproduction of Champlulin's account of his third

voyage in Fleur des Qndea.l A statistical study cof the

nunber of peges in Ldmond Rousseau's novels which are

quoted from Abbé Ferland's Courrd'histoire du Canada
1\”‘~-.

P

e,

would be quite revesliry; perhaps no“éfhef‘ﬁggzzist is

as ¢ullty of indiserinirste guotatlicn es 1s Nousseau.
Equally reprehensible,~-1. ot more so from an

artistic stend,ol:t--is the habit cf dragging Ir accounte

of events juite forein to the stoery, seemingly ir an

effort to embrace all topice on which the reacer might

care for infor-cticn. Lla lonongahéla, for exw:wple, opens

with the tollingy cof the bell of the cathedral of Quebec,
announcinge the death cf “ipr. de Laval. Fourteen pege. &re
then devoted to the career of the good prelate. Surely
there can be nc questicon ¢f the lmpcrtance of *gr, de lLaval's
contritution to the life of New France, but the fect re-.eins
thet he hes ncthing to do with the ection oi the novel, and
has no right to a lengthy eulosy in its pares. Passages of
this type dieoplay e pesuion for historicel i.otruction wtlieh
might be gratified less cpenly.

The whole problem of the relationuship cf ristory
ad fiction in historicsl novrels puzzled the authors of
nineteenth-century French Caenads much more then it does

their successors. Ldmond Rousseau reveals the dualism cf

L 20 -

1. 7D 47 =50
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which he 15 a vietim when he interrupts & love~affeir in

A Cardillon and expliins:

"7l y aursit blen dcs pe es & éorire
8ur les smours de "larie-louise et de {ichel:
nels nous ne visons en suoune fa(cn &u rc-
henesque, attendu que les Tults dort nous
soru.es le umdegtf conteur sont véridiques
en tous pol.tsen,

Joseph “ermette usually wveid. the mistele of
lengthyquotutiun, but osten irdulges Iin pessares of histor-
ical informetice which ere equelly domeoings to the pregress
0. his story. He gpives us directly statistics sabout oppcs-

g

ing armies,” or acccunts f ermecents and defe ses® whiech

smack too much of the historian, anc hich he .irht better
atteapt t¢ cc¢ vey throurh his narretive or dielogue, lire
Rousweau, he seems t¢ Ieel thuet ar accurate historic.l por-
tralt can crly be prescuted at the siro ce of the ricticn:
"prajlleurs, loln de fsuscer l'his-

toire, com.e 1l arrive ".clheureusement

dans le tres srerd nutire de rcasns hic-

torigues, e ae suls su contralre efforoé

de la suivre ricoureusemcut danu tcus les

péripeties du drame. UDe sorte gue le lec~

teur scisire facile ert la lirne de

démarcation qui deus ce récit, sépare
le roman de 1'histoire".4

The latter state wnt lo unfortunctely quite true,
g8 it 18 1in the cese of &ll the writers of |istcricel rovels

of adventure: thelir attem-ts to creale the melodramstic

l‘ ;D. 7””'
2. L'interdant Bigot, p. 40,
%, Le iioicée du rebelle, pp. 92-83.

L

4, Fropcols de Blenville, p. 19,
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effects ol" which we have spohen make 1t slumogt impossible
for them to bte lcysel to beth plot end ilstory at the came
time. fhe novellsts who heve interecsted themselves nricerily
In the study ¢ charucter or of -unrers have escapcd thio
difriculty, anc the novels of leure Coven, ol Acvert de
joquecrurniv, woed 0o Tooe=-Paul Tosroclers dluynley & much cre
unified construetion then these ¢f thelr predecesucrs.

{ne ¢ther trord hee served to luprove the blend
of Listory who fletici wehileved by Froncn-Canadlen liz-
toricel novelists: e srecter Iroodon 1o thelr ecoce tion
¢ nuticnel fdentity. In the lunt tuwo or three decudes,
the c¢ldsctic petrleticy of the nineteentli-century suthcrs
has gracusally Lecn repleced by e «ere enllightened view of
the nationel pust. Inereascd cintamcet with Cther races, a
imere wioely aifiugec wducetion, snd the growth of in-
tellectual aid cvultural Ionterects heve helped to develcy
hWistoriceel end Lltersry tnourht to the polint where modern
writers have reclized thot the "eriters-ratriotisme »l ireula
not enlov & wenopely over the retlor's literary ocutput, evern
thouglh ratriciic ratiis econtinue to Jurnish the coitert o7

thelir seitinegs. Trie rew cutleck, supvorted by the grester

O AT A AL AL b s 7=

i

1. See T.-P. Tesrosiers' article "le TORE!! cuxaCign
deﬂviu 14 l”" in the Téncires du ﬁﬁu}ie;a COLETres
de lr legicue Treavedise su Cerwnde, (uébec, 1 Sk,

0

- ‘A’ -
te J, e 4LV



http://cc.ee
http://pfc.tr

162

historiccl kncvled, e « # contemporary writers, aupurs i ell
fcr the Juture of Listoriceal writing iy :rench Canada.

That we .y lock for a richer store of Jiter:ture
in-pired by Tiench-Cuaradian Livtery is further preved by t' e
success ai.d grrowth of o type of writ! g vwhich ve have : .t
rentic.ed in these ps,; es: "l'histoire ro eunciee”. TFor its
first note orthy exomnle in French Cunsde, we should pro-

bably need to turn beck t¢ roest “yrwrd's Une féte de

o8l oous Jacguub Cartier (1€6)3; in the preface to the

latter, tle penre is charscterized au "le paraphrece lit-
teraire d'un docul e i archzcltgique".l The recl Tlcwering
¢f thi. -itercture, hcyever, begen .uch .ore recently.
Jeversl “reqcih-Ceanadien bictoriens a d nevellsts have pro-
duced cclourful sué scholarly works® in this tradition, re-
lated to tict ol the hictorical nevel, yet denandirg & more
ricorous ewphssis o the histeoriccl topie or ;«rson troeted.
Ir. the dstorierl rovels wiich heve been written

to date, it 1L »oscible to dotect aloost wu ~wey shades of

1. L. 'yrané: Ure Téte de o#l .ous Jacgues Cartier
(2 édition, <ubbec: 1. J. lLemers, Lt90), pe 12,
2, Damsse Totvir: Le rovie nolre (Lille: Le l'erours
thiiversel, 1%32)
roneticn Fréount: Plerre rdisscrn ( wontrdal: Al
Tiveuiuy, IeTEY
Aleln Irecdteis: NE B uébecss,elcnin Joliliet
(Tarict ldesseolir, 1¢T3)
Plerre vevieult: la prance avenlore de le “‘ciune
d'Tbervillie {*'c.tréasl: A.
Lévelquo, 1¢34).
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historical thought as there are varieties ol literary
ldeals. Uevertneless, the best historleal ncvels have
always been charecterized by a close attention to the
three pri:ciples we have enunciated: thoroush dccumen-
taticu, & scrupulcu. aveldarce of prejudice, w.c & care-
ful blendi. g «f rictery anc flotion. 7These are the his~
toricil aspects of our genre tc which future novelists

should : ive much thouihte.



CONCLUSION

One of the charaoteristic elements of European
Romanticism was its new historicel spirit: e keen in-
terest in the origins of sociel and intellectusl concepts,
and an untiring search for the ploturesque aspsots of past
days., At the same time, Romanticism stressed individuality
at the expense of universality; varietywas preferred to
consistency. The historical novel was a product of the
Romantic '‘ovement, and one which could not have com® to
the fore except ut a period when men's minds were fixed
on those very considerstions., Given & tremendous initial
impetus by the genius of 3cott, the new genre was selzed
upon by his imitators in every part of Xurope: in France,
Germany, Holland, Spain, Italy, Poland, Russia, and slse-
where, the historical novel scon reached a height of popu-~
lar esteem rarely attained by any genre before or since. ,
After enjoying great prominence for thirty or forty years,
it declined somewhat in iamportance, although still de-
servedly popular, especially since its revlivcl by sone
contemporary writers,

From a eritical point of view, the study of a
historical novel embraces the prcblems of the novel in
general: structurs, presentation, point of view, plot,
charascterization, and setting. The latter is of particu-
\1ar importance in the genre under considerstion, because

the temporal setting of a historical novel is its most
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distinctlive element. Although it 1s manifestly impossible
to reduce literary criticism to soientific formulae, it is
nevertheless of value to evolve a system of headings under
which the novel, least tangible of all literary forms, mey
be diacussed.

The first two chapters, comprising Part One,
have been included to serve three purposes: to show to
what extent the historical novel in Europe was the produgt
g{;jguhJﬁm&g&&;g@ﬁgggggg&; to demonstrate the importance of
Scott's contribution té‘the evolution of the genre, both
directly and through his Europesan sucvessors; and lastly,
to provide a freme of reference for the examination of
French-Canadian historical novels.

In Part Two, we have made & parallel but more de-
talled study of the genre in French Canade. We have ob-
gserved a similar litersry-historical trend in the old
French province, where the novel wes born in an atmosphere
of Romanticism; as we might have expected, the historical
novel appeared almost simultaneously. In spite of the fact
that French-Canadian historical fiction was encouraged by a
growing sense of national identity, 1t was to an English
model that the early novellsts turned. Scott was known and
read by the lettered few in French Canada almost as eariy
as in Burope. A part of his Antiquary was published in
1818; the newspapers of the 1820's and 1830's reveal that



166

his works were a topic of literary discussion in those

years. The first French-Canadilen novel, Ll'influence

d'un livre (1837), was written by a Scott reader; through-

out the ceatury, many of its successors showed Jcott's in-
fluence. The two mesters of the nineteenth-century French-
Canadian historical novel, Philippe Aubsrt de Gaspe, pére,
anéd Joseph Marmette, were recognized admirers of the Scott-
ish novelist. 4and if more proof were needed, French Canada
can polnt to its own "imitation" of a 3ecott novel, quite
equal to the most thorough Zuropean plagiarism! as in
Europe also, the direct influence »f JScott declined as the
last century drew to & close; as fiotion came under the
sway of the doctrines of realism, there was a lull in the
production of historical novels, and few examples of the
genre were published., Yithin the last ceneration, the hig-
torical novel has been revived in French Canadas, and, com-
bining a wide historical asholarship with an interest in
psychological analysis, it continues to enlist strong support,
An examination of some technical aspects of the
nistorical novels written by French-Canadians revealsa change
of emphesis from the novel of adventure or situation to the
novel of character., The techniques employed display con-
siderable variety: a variety due in part, it must be ad-
mitted, to the hesitant and expsrimental nature of Freach-

Canadian fiction-writing until recent times. In the case
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of what we have called the historical novel of adventure,

we have noted the repetition of atock deviges of plot; an

lradequate conoeption of the relation betwsen plot and
character; and a constant negligence in matters of structure
and arrangement., In the early stages of the novel of char-
acter, especially in the works of Laure Conan, one may note
a weakness in the opposite direction: a lack of colour and
warmth in the external details of the story. When we have
listed a1l the faults to be frund in the novels studied,
however, we are still left with a profound conviction of
the strong end sincere patriotism of the writers who have
struggled manfully with this most difficult of genres; nor
is 'that our only realization, for the progress made by
French~Canadian novelists in the comparatively short span
of a hundred years has been remarkable indeed,

To repeat the well-known charge of shallow
general oculture in discussing French-Canadian novelists
would be superfluous here: in the field of the historical
novel, however, such a lack 1s infinitely more notlcesable
than in general fletion, for the historical novolist must
do all that the contemporary noveliat does, and, in addi-
tion, portray the past as vividly as if 1t were the present.
Tt is with this extra effort that we have concerned gur-
selves in the final chapter: we have recorded some of the

obstseles besetting writers of this partieular genre, but



188

we have not omitted those other self-made obstacles, super-
fiociality and prejudice, whieh have spolled many of the
novels we have studied,.

+hat i1s the lesson of these chapters for those
French~Canadian authors who will write historical novels
in the years to come? A very sinple one, almost a platitude:
Read more.

Reed .iore of the nsvels of your ¥rench-Canadian
predecessors, that you may be inspired by their successes
and forewarned by their failures. Read more of the novels
of European authors, that you may learn the techniues of
your genre from novelists who can draw upon a long and
rich tradition of historical fiection., Read more of the
history of your own and other lands, that you may be at
home in the past,

Let your reading be wide but thoughtful, eager
but open-minded., "A good book 18 the precious life-blood
of a master-apirit®; he who would write one must jualify

himself by an arduous apprenticeship.
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BHAPTER ITI: The Historioal Novel in French Canada.
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an asterisk.
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l.e chercheur de trésors ou l'influance
d'un livre
% ,ucbec: 7. Broussesv, 1678, 166 p.
(2 édition)

Gaspé, Philippe-Joseph Aubert de (1786 - 1E871)

les anclens Censediens

Ies soirées cenadjennes, 162 (extraits)

Québec: 1La Directioc:. du Focyer Canadien,
1863, 414 p.

Québaai Imprimerie A. COté et Cie, 1177,
411 p.

Montréal: Libreirie SJaint-Joseph, 1666,
271 p.

# Montréal: Besuclemin, 189¢, 279 p.

Montréal: Beauchemin, 1613, .6l p.
{Collectiorn Jacques Cartier).

Yertréal:  Beauchemin, 1934,
(Collection Jacques Certier.

Mor tréal: Besauchemin, 1931, 2¢& p.

The Canadians ol Old
MGbeC: G O Ge b Pﬁsbaratﬂ, lecs,
331 p. (Tr. by “ecrgisne V. lenncve)

Camercrn of Lochlel

New York: L. Appletca, 189G, BL7 p.

Boston: L.Ce P e, 1096, 807 p.

Boston: L.0, Page, 1908, BET p, (Hew
edition). (Transleted by Charles
G.N. Roberts)

sSeigneur d'Haberville. ({(The Canadisrs cf
01ld)

Torenta. Musson, 1%2%, {Revision by 7.G.

Marquis of ¥me Penndée's transluticn)
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Girard, Rcdclphe (1679 - )

Plorence, légende historique, natrio-
Tigue et ruticral. -

”ontrual‘ s.1l., 190U, 12€ p.
I'alronguine, romen des Jours hercigues
du Canada scus lu dovineticn Ifrancaise.
Montréal: La Cl@ ot :uLlicetion de "La

Patrie”, 1%10, of p.

Houde, Frédéric (1847 - le84)
le manoir rystérieux
le nouveeu ncnde, 1EVE,
* Mortréel: Billaudesu, 1913, 248 p.

- )
Le triscr de Rigot
Montréal: %. haraid, 1$26, 68 p.

legendre, rancléon (l¢4l - 1907)
Sabre et scalpel
1'albu=m de le . inerve, l&72-3,

Huot, Alexendre (

Anaibal
Le Canade franceis, 1E£60
delenpes, prose et vers. («uébeo:
222 Do
% Luibec: Tlerre-Georges Rcy, 1698, 120 p.
(La bibliotheque uanadianne)

Marmette, Josenh-Ltilenne-Fugene (1644 - 1€¢5)
Charles et Tva
Ta revue oenatienue, 16867

Francole de Bienville, Scénes de la vie.

ganacionne su Avilc siecie

Juebes: L. Brousscau, 1E70, 249 p.

% ‘ontréal! PFeewuchunmin et Ialujs, 1EBS,

441 p. (B® &dition)

Montréal: Beaucherin, 19067, 280 p,
(%€ &dition)

Yontréel: Beesuchemin, 1984, 20« p.
(¢¢ éaition)

T'intendsnt Bigot
TTopinion publique, 1671
® ‘‘ontréal: .. Desbarats, 1:72, {4 p,

le Chevaeller de Mornac, Chronique ce la

Weuvelle~I rance, 1664.

L'opinion, nubligue, 1L72

Montréal: “ypographle de "' 'Oniniun
pubtli.ue, 1t73, 100 p.
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le fisnoée du rebelle
La revuc cenedlenne, 10785,

le tomahahk et l'épée

uébec: 1. Brousseau, LE77, 207 p.
(extraits de Prencois de Blen-
ville et du Cheveljer de *fornec)

Waxine (Pseud. ¢f l'me. Pran¢ois-'lzéer-Achille Taescherecau-~
Portier, ?ée Merie-Cercline~ilexendre Houchette,)
1894 -

Le petit page de IFrontonsc

Montréal: La Libreirlie de 1l'Acticn
Fran.ulse, 1930, 16f p.

# Montreml: A, lLéveogue, 1931, 182 7.

Montréel: La ILibreirie de 1l'scticn

Canadien.e-Frangalse, 193&, 162 p.

leg orphelirs de Grend-Pré
Yeontréel: To Librairie de l'Action
Canadie. .e-Irangalase, 1931, 144 p.

Jean le toirte
® Yontréal: Le Librsirie de l'Action
Cenediente-Frangeise, 138, 156 p.
"outresl: La Libraire de l'Acticn
Canadisnre~I'ranqulise, 1938, 12% p.

Le_pécheur d'éperlen.
Montrésl: A, Lévesque, 193, 180 p.

Le tanbour du ré;iment
¥ Montréal: A. lévesque, 1635, 144 p.
Montréel: La Libralrie de l'Aetion
Cansdienne~¥Frengaise, 1%37, 130 p.
(28 édaition)

Montreuil, Gaétone de (pseud. ¢f “me Cherles Glll, nee
Cecrpiena Belanser)
Fleurs de cndes
x ,»@ébect Le Cle 4'Imprimerie Ccrrercitle,
1¢12, 183 p.
Juébee: T'rotion Soolule, 1824, 149 p.
(¢ditior. ccrrigle et auy.entie)

Roohefcrt, szilie (- )
Les Tantomes blalcs
Wontréal: F. cerand, 1983, 96 p.
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Roquebrune, Robert LaRoque de (1889 - )

¥

Rousseaun, Edmond

es habits rouges
eris: Les TE%tIons du Monde Nouvesau,
1983, 280 p.

Pauris: G. Enault, 193¢, 280 p.

D'un ocesn & l'eutre
Peris: Les kditicns du Yonde Nouveau,
1924 254 p.

( - )

le ¢chétewu de Besumenocir

Tevig: Hercler et Cie, 186, 276 p.

Juébec: la Cle de Publicetion "lLe
solell"”, 1616, 234 p.

les explelts d'Iberville

Québec: C. Darveeu, 158, 254 p.

Montreel: Granger, and Taurs: A.
Mame, s8.8., 230 Do

La Meoncrgohéle
Québtec: C. varvesu, 1890, 237 p.

Moutrésl: Grenger, and T-urs: A.
eme, S.d., 234 p.

A Carillcon. Tans un yacht. Deux ricits.
Wontréal: ‘ﬁécarie Hébert et Besuchesne,
1503, 190 p.

Routhier, Sir Adolphe-Baslile (183% - 1920)

¥

Le centuricn, Ronan des tenps

negsienigues.

Québec: L'Acticn 3cclale, 1909,
461 p.

Iille: La Scociété Jt. Augustin,
1406, 487 p.

The Centurion, A Romance of the

~ Time of the llessiah
5t. Louis: B, Herder, 1910, 3&¢ p.
(Tr. by Lucille P Barden}

Il centuriocie, Romanuzt del tenpil
messianici
Roma: Desclée & Ci., 14(%, 3:£9 p.

A 52628008, Repenv a Vessiis Tdejebll.

Budupest: tepheneum Nyomde R.7 ., )
1ell, 419 p. {Tr. vy Tallyan illés)
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Der Centuric. Homan suws dor Zelt

des Vessiuy.

Minster: Aschendorffsche Verlersbuch~
handlung, 1918, 422 p. (Tr. by
C.¥. Wienand)

Bl Centuridn, Movels de los tiemrcs

mesianicos.
Parcelone: Gustavo Gili, 1913, 264 p.
(Tr. by Prancisco HMelgor)

Paulines. Roman des teups apostcllques
Guébec: 1 'impri.eric Franciscaine
sMissicnnalire, 19l&, 282 p.

Roy, Régis (1864 - )
Le cadet de la Vérendryo ou le trisor
des montarnes de roches
Montréul: Leprchon et lLeprohol,
1687, 74 pe

la peall de fer
Yontreel: T. Garernd, 1931, &4 p.

willeu e, Prosper (pseud. of Auguste-Henri de Trémaudan,
(1874 - 1931)
1.'Ile &u iMassacre
‘fontréel: F. Gerand, 1820, 73 p.

Messrs. Desrosiers, Garand, and de Hoquebrune
have been gocd encugh to occrtribnte informution about scme
of the above ncovels; . Achaerd has elso supprllied detalls
of his novels, althourh the letter have nct been Included

in thiﬁ liﬁﬁihl’{'n
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CHADT®R IV: The Genre In French Canada,

The number of eritiocs who have deslt with
techniecal problens of novel structure in Frenci Canads
is quite limited. The following vorks, however, have
provided valualle reference anteriel for thls chavter:
Dandurend, AbbLC 4,

Le romen esuadlen-irencgals
Hontréal: A. lévesque, 1647, 255 p.

Jones, T,
le romen canedien~franyais
Morntpellier: Imprimerie de la
Manufacture ¢ la Charité,
1631, 203 p.

Marion, o. Les lettres carudicnnes d'autrefcis
Toue 17V. Ottawa: les Lditious 4o
1'Université, 1944, 195 p.

Roy’ ME}'I‘- CO
novanciers de chez ncus
Wentréal: Beauchemln, 1938, 196 p.

Taylor, V.B.
Le romen historique cengdien-Ifranceis
des_origlines Jusqu's 1914
A, Thesis, MeGill University, 1942
(unpublished)



http://Les1ditlo.ua

CHAPTER V:

French Cansde:

leé

Histeory and Litersture.

The follewing listing of French-Cenadian his~

toricel ncvels by nericd of settirg is included to in-

dicate the relstive populerity of the pericds concerned.

Bouchard, 4,
Conan, L.

Daveluy, ».C.
Féron, J.
Girard, K.

Montreull, G.de

Bourassu, HN.
Féron, 7.

Houde, 7.
Mormettc, J.

Maxine
Rousseau, E.
RO}" t R L]

7illaume, P.

Biband, A,
Conan, L,

a) Cclonizetion Pericd (to 1660):

Les chaggeurs de ncia

A 1'ceuvre et s 1'éoreuve

I'oublie

les gventures de errine et de Churlot
Jean de nrobeul

T'alecuquine

¥leur des ondes

b) French Régime (1660 - 1755):

Jacgues et Verie

Le manchct de Fronlenac
I'¢éohelfand ssnglant
IL'horme a deux vise-es
I'6transe musicler

la £l d'un tra’tre

lLe manolr mvstéricux
Claries et | .ve

Ie chevelier de furnac
Prancceis de Bienville

Te tomahahk et 1'once

Je petit page de frorntenac
les ornhelins de Grand-"1d
les exploits d'Iberville
Lo Monongehéla

Le cadet de la Vérendry.
Te rain de fer

T'Tle au Yegsacre

¢)_ _Close of the French Tépime (1756-1703):

Avant lm eonquéte
le seve 1. cortelle
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Féron, J. Ly belle de Carillon
La_begace d'amour
Ja besace de hsine
Te drapesu blane
le siege de Juébec
Les trols grenadiers

Gaspe,’ JA.de les s clecs Conadiers
Huot, /.. fa triscr de Pifot
Mar wtte, 7., T 'itendant Birot
Mexine Jesn la tourte

Le pecheur d'éperlan

Le twmubour du regiment
Rochefcrt, s. Les funtomeu Llancs
Rouuseau, L. le chatvau de Zeeuusncir

A Carillon

d4) late Flghteenth Contury (17064-1610):

(Tesrcsiers, L~ les eucaris du Sruid rortese)
Féron, J, lesa cachots d'Haldirend

Le ce'iltaine Armele

Le prise de “ontréal

La taverne du diatle

TLa _corvée

G&ﬁpé > ﬂn‘o‘ﬂ .Cli"? P
Iils Lrinfluence d'un livre
Yermette, J. Ta Tiercbe du rebelle

@) wer of 1#12 - l4:

Cecuette, J.~-B. Le vieux muct ou un hiros de Chsieau uul”
Doutre, J. Tes Tiances de 1012

£) Rebellion of 1837 -~ 30:

Barthe, G. Trooce 88 le vie reelle
Bibaud, A. les Tispois de ot. itustuche
Choquette, L. les Rlibaud
Dorion, L. Veng sance latule
Féron, Je T'aveurle do St. ustucde
Le petriote
L'eapion des habits rcures

Fortier, /. les nysteres de lluntreel
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1688

Girard, R. Flcrence
Leprendre, 1. Arribal

Rogueirurc,l.de Les hauits rouges

g£) late Mineteenth Century (1840 ~ 160C):

Desrosiers, L.~ lord-Cud
Feron, Je Ta métisse .
Roguebrune,f.de 'un ccesn 8 l'sutre

. .000000000, .
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