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jHTRODTJCTION 

Four centuries after Jacques Cartier's voyages, 

loyal descendants of th© founders of Hew France still keep 

as their motto the words: "Je me souviens". Their first 

great poet, Octave Cremazie, stirred up patriotic emotion 

with his fond allusions to 

"Tout ce monde de gloir© ou vivaient nos aieux", 

and it has never been difficult to arose th© enthusiasm of 

French-Canadians for that glorious past of which they are 

so justly proud. The writing of history early enlisted 

some of the most talented pens of French Canada; and when 

the novel appeared, little more than a hundred years ago, 

its earliest examples bore witness to the historical con­

sciousness of the society it sought to please. 

But the blending of history and fiction was 

practised in Europe many years before that day in 1837 

when a young French-Canadian writer proudly published his 

nation's first novel. 

For that reason we open this study of "the his­

torical novel and French Canada" with two chapters devoted 

to the genre in Europe. It is an unfortunate fact that 

few of those who have studied French-Canadian literature 

have been able, or perhaps willing, to relate the literary 

history of our old French province to that of her European 

elders. Such a comparison need not be unfair to the pro-
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duotions of an infant nation newly emerged from a pioneer 

culture; preserving all due proportion, we may establish 

some useful criteria by this means. 

However, it. is not our intention in these pages 

to juxtapose individual works by European and French-

Canadian authors, for we are not so much concerned with 

particular novels as with a kind of novel. We shall study 

the historical novel as a genre, first extensively In 

Europe, then intensively in French Canada. W© shall see 

similarities between the developments on both sides of 

the Atlantic, but we shall also dlsoover some features 

of the French-Canadian historical novel which are dis­

tinctive, and which have a special significance when con­

sidered as a reflection of that national consciousness of 

which we have spoken. 

In addition to comparing the growth of th© his­

torical novel in French Canada with that of Europe, we 

shall attempt in Chapter III to trace th© gradual maturity 

of the genre by a historical survey of its chief represen­

tatives. Discussing in ohronoldgioal sequence the his­

torical novels written by French-Canadians, we shall map 

out the stages through which the genre has passed in the 

century under consideration. 

To complete our throe-fold examination—com­

parative, historical, and critical,—we shall undertake 

in Chapter IV a detailed study of th© technique of French-
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Canadian historical novelists, illustrating our remarks 

by excerpts from th© novels described in the previous 

chapter. 

Th© final chapter will discuss th© major his­

torical probloms which confront the historical novelist, 

with particular reference to th© manner In which our 

Frenoh-Canadian novelists have dealt with, or failed 

to deal with, such problems. 

In order to retain th© advantage of a slight 

perspective, and to avoid a race with war-flushed Quebec 

publishing houses, the year 1937, centenary of the French-

Canadian novel, has been chosen as th© limit of this 

study. Since that time, a number of authors have made 

contributions to the genre in French Canada; the names 

of Marie-Clair© Daveluy, of Le'o-Paul D©srosiers, and of 

th© French writer, Eugene Achard, spring to mind here. 

Since all three are represented by earlier works written 

before 1937, however, this exclusion has not seemed too 

severe. 



PART I 

T H h H I S T O R I C A L N O V E L , . . 

nL© dram© et l e roman h i s t o r i q u e s 

sont 1*expression de l a France ©t d© 

l a l i t e r a t u r e au XII® s i ec l©." 

H. de Balzac (1829). 



CHAPTER I 

THE HISTORICAL NOVKL HI EUROPE 

a) Before Scott 

In A. de Musset*s delightful Lettres de Pupuls n 

a Cotonet, we read that, at on© stage in their attempt to I 

characterize Romanticisia, the two observers believed that I 

it was the "gear© historlque". Here, as in aost of their 

definitions, Dupuis and Cotonet were &uite ri;ht,—but 

only partially so. For our present purpose, however, this 

particular aspect of the Romantic spirit is of great in­

terest. The Romantics set men and events in space and 

time, glorying in th© individual and shunning the univer­

sal. Their relativistlc and cosmopolitan outlojlc cuade 

possible a new history and a new literature; by breaking 

down the traditional partitions between the various arts 

and genres, they mad© possible a new blending of history 

and fiction, the historical novel. 

1. Paradoxically, th© same historical sense which first 
made the historical novel possible in the Romantic 
period also degenerated into the "search for origins" 
so widespread in scholarship today. The historical 
method of literary criticism fulfils a worthy func­
tion, but its exponents too often overstress the im­
portance of "possible sources" and "early traces", 
to' th© neglect of our great heritage of works of 
recognized merit. Guch souroe-sleutLa periodically 
attempt to nak© th© historical novel pre-date the 
Romantic movement which produced both it and them. 
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L©t uo not, however, pretend that the hlstorieal 

novol cam© into being spontaneously. We should do well at 

this point to glance briefly at a number of early works of 

fiction which have some oialra to notice because of their 

historical character, but w© need not go back too far. 

Among th© ancients, historiography was "willing", but 

fiction was "weak". ; in the Middle Ages, there was an 

almost complete lack of distinction between history and 

fiction. With the European Renaissance came the beginn­

ing of orltical scholarship, and soon thereafter we note 

vague historical settings la Frenoh romances of the 17th 

century2. After 1660, th© "e'cdle classique" in France 

3 
produced some shorter novels in which the historical 

references, particularly to character, are fairly specific. 

These novels are doubly historical for the modern reader, 

by their then historical characters, and by their "key" 

allusions which have since become historical. #e hop© we 

shall not be condemned as arbitrary if we side with the 

majority of critics and exclude from our classification 

of "historical novels" all those whioh have become his-

1. G. Salntbury suggests XenophonTs Cyropaedia as an 
©arly historical novel, but not very seriously. ("The 
Historical Novel", in Collected Essays and Papers, 
1375-1980. Vol. III. Lonaon: "Bent, 1923) 

2« Osssandre (1642); Clfapatr® (1648); Artamena ou le • 
grand Cyrus (1649-feaf) ; Cle'lle (1656)T"ffaraaond (T6*61). 
All quote authorities and pride themselves" on being 
historical. ISven th© ©orly L*Astree (-j 610-24) Intro­
duced a definite historical setting. 

3» La Princess© de Cleves (1673); Almehide (1660). 
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torioal by th© passage of time; we shall henceforth con­

sider only novels which ar® historical in intention. 

In th© mid-eighteenth century occurred a signifi­

cant development in th© history of th© novel in general. 

Th® leadership in novel-wrltisig passed from Frane© (where 

the novel had attained reasonable merit under Prevost and 

Marivaux) to Bnglsnd, where Richardson, Fielding, 3moilett, 

and Sterne were to develop it quite differently- For th© 

next four or five generations, the novelist's orown re­

mained in Hn^land (although only precariously in th© years 

between Sterne and Austen); in th© la.«5t of those generations, 

Scott's novels appeared. It is in the few decades before 

Waverley, and In England therefore, that w© Laay expect some 

preparation for the new gears, 

English novels had displayed a historical flavour 

even earlier, it is true. In the late sixteenth century, 

Nash, Lodge, and Beloney had written stories with distinct 

historical settings.^ Later, Defoe had, in his Ucaoirs of 

1. This is by no means to suggest that no oth-̂ r country 
shared in th® glory of "antecedents". To oit© only 
one example, the Swedish writer Mork (171<t-176J) pro­
duced two novels with modlueval settles, Adair jr. oc'u 
Qothilda and Thelcla» half a century before" Scott. U:\ 
iTan Tieghem, Precis d'histolre litte'raire de 1'Europe 
depute la Renaissance." Paris: ."\lcjn, Iv.loT* 

Z. Nash: "W© Unfortunate Traveller (1594) 
Lodge: ~fEe Btlsioryd'f Robert, 'Second Puke of i;o.r.aandy 

TX5W1) ; Th© Life~and Death of •Villlan"1Lon̂ b'eard 
(1593). 

Deloney: Pleasant History of John iflnohecoaibe (ante 
1619); TLh^Sai^ofleadla'g jante IQlSJ 

See A.T.-'heppard: The Art and Practice of Iiistorlcnl 

Fiction {London: Toul-^in, 1030), cr,:< p .,» 

file:///lcjn
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a Cavalier, produced whit Is often proclaimed as th© first 

historical novel: a claim which Is difficult to refute 

completely, because Defoe's amazing talent for creating a 

realistic atmosphere is therein turned to th© reconstruction 

of a past period with great success. 

W© have said, however, that the Immediate fore­

runners of the historical novel may be sought in th© last 

decades of the eighteenth century. In 1764 appeared Val-

pole's Castle of Otranto, the first noteworthy embodiment 
'i 

in fiction of the new "mediaevalism" coming into vogue," 

and with it th© Gothic nov©l entered the literary litae-

light. In the majority of its examples, the elements of 

mystery and horror are th© prime importance, and the his­

torical background is added only for plausibility and 

exoticism. Between 1780 and 1810, th© historical element 

became increasingly Important, and historical novel© of a 

2 
kind replaced the tale of horror. Jane Porter, in her 

prefaces, boldly declares herself to have been th© orlg-

1. Chatterton's poeats, Tyrwhitt's edition of Chaucer 
(1758-58), and llurd's Letters on Chivalry and Romance 
(1762) ar© indications of this trend dlscernfb~le alter 
1750 In England. 

2„ Rowland Prothero, in his article, "Th© Historical 
Movel" (Quarterly Review, Jan. 1907, pp.25-54), says 
that about fifty historic til novels v.ere written in, 
these three decades, with oven .Vlr?;. Radciiffe turning 
from horror tales to the historical novel in her 
Gaston de Blondevilla (1302). 

5. Thaddeus of Warsaw, ©d. of 1831; The Scottish Chiefs, 
•av 6f I B S I . — ' — "~~ — — 
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inator of the new type of fiction, but before her best-
1 

known book had been published, th© antiquary Joseph 

Strutt was painstakingly piecing together his j,ueenhoo-

Hall (1808), a genuine attempt at portrayal of a past 

ag© in the spirit of Michelet's synthetic history. Un­

fortunately, Strutt knew much and tried to tell it all; 

it was reserved for a greated writer than he to revise , 

and complete his book. 

b) Sir Walter Soott 

Seldom has it been given to any on© man so to 

Influence th© course of literature both in his own land 

and abroad, as did Walter Soott. Lawyer, government 

official, po@t, landholder, antiquarian, business-man 

and novelist, he was on© of th© last men of letters who 

were also men of life. Like his great contemporary, 

Goethe,—whose death preceded Scott's own by but a few 

months,—he was a prominent figure in the national life 

of his country, and possessed a catholicity of Interest 

rare even in a Scotsman. Like Goethe too, he achieved 

a literary reputation in at least two genres, but ther© 

th© resemblance stops, Th© search for Inner significance, 

the'keen Intellectual probing of the German master were 

1, The Soottlsh Chiefs (1810). 
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foreign to Scott: for him the real was th® external 

and concrete, hallowed by tradition and association. 

#e should misunderstand Scott wer® we to re­

move the qualification "hallowed by tradition and as­

sociation". His success as a historical novelist— 

perhaps "romancer" is the better word—hinges upon his 

genius for th© picturesque: for the concrete realization 

In dialogue, scene, and character of tue expressive as­

pect of human life; but it is th© warmth of ;;ls emotional 

colouring whioh makes these externals significant. For 

Scott, houses, trees, bridges, brooks, all had a fourth 

dimension: age. Th© past associations of a scene lent 

meaning to Its appearance. Originally this associative 

faculty was closely related to his patriotism; it must 

never be forgotten that he was a Scottish novelist first 

and a historical novelist second. Only in his later 

novels did he separate love of the past from love of 

Scotland: it is then that we *<?et the historical romances 

In settings abroad. 

From early ohlldhood, divera influences helped 

to arouse Scott's remarkable historical sense. His 

shrewd kindly mother, Anne Rutherford, early opened to 

1. "Their two worlds did not touch". (F. Gundolf: 
Soott and Goethe, in H.J.G.Qriereon, ©d: Sir 
Walter Soott To-day, London: Constable, 1U32?, 
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him her vast store of ballads and poetry; sh© was also to 

re-create for him the stirring soones of the '15 and the 

'45. On his grandfather's farm at Sandy Know©, he heard 

the old Border stories and Jacobite tales. As he grew 

older, books e tered more ?,nd .more into his education, 

but all his life he gathered oral traditions to supple­

ment his voluminous reeding. He learned to read early; 

had read Milton at the a^e of six, and was intimately ac­

quainted with Latin literature at twelve. Reading vora­

ciously and remembering almost everything,—the tales 

told of his retention of dozens of stanzas of ancient 

ballads, not to mention his possession of formal Jiistory, F 

rival those put forward by Maoaulay's admirers,—this w^s ^ 

his preparation for & life of writing. So it WHS thr.t a 

slow digestive-process went on in iiis brain; history be­

came ^Is, and wtis ready at hand to be bodied forth In the 

novels. Here was th© gro^t difference between Scott's 

books, which wore historioul novels, and those of his pre­

decessors and Imitators, which were novels in historical 

settings. 

"One advantage, I think, 1 still have -̂  
over all of them he writes in his (Journal). 
They nay do their fooling with better ^race; 
but I, like Sir undrew Aguecheek, do it more 
natural. They have to read old boo'is and con­
sult antiquarian collections to get thoir in-

1. Oct. 18, 18£6. Ironically enough, this passage, 
which admirably explains Scott's superiority in 
on© respect, also displays thiit carelessness In 
written stvl© which has always famed .̂ rî t for 
the mills of his critics. 
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formation; I writ© beca-us® I have long since 
read such works, and possess, thanks to a 
strong memory, the Information which they 
have to seek for. This leads to a dragging-
in historical details by head and shoulders, 
so that th© interest of the naln pleoe is 
lost in minute descriptions of events which 
do not affect its progress..." 

Scott's historical leanings were obvious long 

before th© publication of v/averley. Th© poetic romances 

differ only in form from the later genre, and the re­

casting of ^ueenhoo-Hall itself had been preceded by the 

1 

early version of Waverley. For the world at large, how­

ever, his career as a historical novelist dates fro . that 

July day in 1314, when the three anonymous volumes of 

Waverley; or 'Tie Sixty Years Since were put on sale. In 

the years that followed cam© nov©l after novel "by th© 

Author of Waverley" to take their places on the book­

shelves of th© nation; some portraying contemporary Scot­

land, but three dozen of them ranging over eight centuries 

1. Seven chapters were written in 1805, and others 
added soon after. Friends to whom Soott showed 
these found them boring, and he put th® manu­
script aside In disgust, to find it again in 
1813 while looking for his fishing tackle*. 
("General Preface to th© Waverley Novels*'). 
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of history in many lande , and all rioh with a profusion 

of oolour and detail, solidity and humanity, such as had 

never been known before. 

Th© stream of novels flowed more Impetuously 

after th© year 1826 brought th© financial debacle which 

was to leave Soott a debtor for th© rest of his life, 

but it petered out in 1831 with the unhappy Castle 

Dangerous. Its author, whose identity had been an open 

secret long before th© public announcement of 1827,^ 

died a few months later. His literary earnings, equiva­

lent to those of a modern millionaire, attest his pop­

ularity; the literature of every Surope n nation bears 

witness to his influence* 

1. "The //averley Hovels" take us not only to th© 
Scottish Highlands and Lowlands, but to the 
Shetland and Orkney Islands (in "The Pirate"), 
to London, Oxfordshire, Warwick, Derby, the 
Isls of Man, Yorkshire, Lancashire, winder, 
Northumberland, Cumberland, the Isle of V.'i.̂ ht, 
and other parts of the British Isles; oa his 
magic carpet we visit', among other foreign 
countries and cities, Syria, Constantiuonle, 
Scutari, France, Flanders, Holland, India (in 
"The Surgeon's Daughter") and Germany. Five 
of his novels deal with the period fro/a 1000 
to 1400; three th© fifteenth century; four the 
sixteenth; el^ht the seventeenth; seven the 
first half of th© eighteenth; and ei«ht the 
second half of the eighteenth century". 
See A. T. nheppard; The Art and Practice of 
Historical Fiotlan (Lo ,don:~Touluin, 1 J'60) "~p.5D. 

2. "ISTlSES", ̂ uchan tells us, "th© 'Author of 
Waverley' was chosen to fill a vacancy in the 
Roxburgh© Club, and Scott was permitted to re­
present the Unknown". (Sir "/alter Scott. Lond >n: 
Cassel, 1^32, p.^51). 
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To what may w© attribute the tremendous success 

of Scott's novels? In th© first place he profited by 

conditions not of his making. He appeared at a time when 

Edinburgh had just becom© established as a brilliant 

centre of northern culture: David Hume, the philosopher, 

Robertson, th© historian, and Adam Smith, th© economist, 

were being recognized by the London public as men worth 

listening to, while young Burns was making his way in the 

literary world. It was a convenient hour for one who was 

to capitalize on Scotland's history: the turbulent past 

was but a generation or two removed, yet a cultured au­

dience was already in the offing. In the history of 

English literature, too, Soott arrived opportunely, for 

as we hav® seen, historical consciousness had already 

found its way Into fiction, and awaited th© touch of a 

master to integrate theHwo. The novel form was already 

well developed, and historical research had achieved some 

measure of thoroughness. It was in these favourable cir­

cumstances that Scott's particular talents were to nature 

and fructify. 

His genius can be easily described. An intense 

love of th© past and desire to reveal humanity's part in 

It; a concrete imagination with a flair for th© picturesque 

in all its forms; and over these, an all-embracing interest 

la his fellow human-helags, peer and peasant alike. Th© 
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past, the picturesque, and the human are the essentials 

of his repertoire: his ability to absorb and to express-

thes© three aspects of life was his talent. But if we 

try to define, instead of merely describing, his genius, 

we find no such simple formula. He did what many other 

writers have done in th© same genre, but did it infinitely 

better; that is the simple fact which reams of criticism 

do little to Illuminate. 

With Soott, w© have said, the historical novel 

at last replaces the novel of historical setting. The 

Monastery, for example, is not a story set in the Reforma­

tion period, but th© Reformation rev©Hled through a story. 

The question of the relation between history and the his­

torical novel will be dealt with elsewhere; for the present 

we are ooncerned not with literary criticism, but with 

literary history. Let us, therefore, accept the statement 

that Scott's work marked © new trend in fiction, and 

attempt now a rapid survey of his European influence, 

o) After Soott. 

The suooess and Influence of Soott In his own 

country,— if we allow him for the present to claim 2ng-

land as his country*.— were great enou :h to satisfy any 

writer's yearning for fame. Before his death, ,lc at t had 

the doubtful pleasure of reading soae of his imitator's 
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novels. His immediate successors in popular favour were 
p C. P. R. James, famous for his "two horsemen" openings, 

3 

and Harrison Ainsworth: the former was th© more careful 

writer of the two, but th© latter showed greater colour 

and variety. More enduring has been the work of the next 

writer of historical novels: Bulwer Lytton, whose Last 

Days of Pomp©! (1834) Is still appreciated by many, al­

though his Last of the Barons (1343), and garold (1848), 

are almost forgotten, Dickens was to write two histori-
4 

cal novels: one of them has become a olassio. 

After Soott, however, there is only one truly 

great name in the history of the English historical novel: 

that of Thackeray. He is th© first Ungllsh writer of th© 

genre to make a methodical study of the seen© of his novel, 

documenting his book from county record®, guide-books, 

newspapers, and pamphlets of th© period he sought to por­

tray. He thus differs widely from 3oott, who tried to 

re-create the atmosphere of a period, but not its detail; 

1. In th© Journal (Oct. 17,18, 182&) he mention® having 
read H. Ainsworth's 31r John Chiverton and Horace 
Smith's Brambletye House. 

2. Richelieu (1825); Philip .iUgugtus (1831); Henry 
Masterton (1832); parnley (1839)? e\ic. 

3. Old 5t. Raul's (1841); Tie Tower of London (1840); 
Hookwood (1834); etc. 

4. A Tale of Two Cities (1859). 
5. Canity fair (I846^8T; Esmond (1852); The Virginians 

(18S8-9); etc. 
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that Thaokeray's method is not without merit in th© hands 

of a master is proven by his Esmond, which has been 

called "the greatest book In its own special kind ©v©r 

1 
written". 

About th© time of th© publication of Bsmond 

(1352), however, th® historical novel in England was be­

ginning to decline in popular esteem. Several of its 

finest examples, it Is true, were yet to appear. Kings-

ley's Westward Hot (1855) is still known to every school­

boy; his Hypatia (1851) and Hereward the Wake (1866) also 

deserve mention. A few years before the latter, appeared 

Reade's The Cloister and the Hearth (1861), a richly docu­

mented portrait of the fifteenth century, which is chiefly 

responsible for its author's fame. It was followed short­

ly by George Jfiliot'a Romola (1883), an equally well docu­

mented although perhaps less interesting tale of Medicean 

Florence. The same decade saw the publication of one of 

the last important historical novels to be written in 

England; Blaokmore's Lorna Doone (1869), which tempo­

rarily overcame th© growing public indifference facing 

historical novelists after Thackeray. 

Th© historical novel in England has been re-

1, 0. Saintsbury: A History of nineteenth Century 
Literature, 1780-1900 (London: MaomUlan", 1929) 
p, TSI7 
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vived oocasionally, and ther© are several twentleth-

oentury writers who hav© mad© noteworthy contributions 

to th© genre. What we hav© attempted to do her© ia 

merely to sketoh th© rls© and fall of the hlstorioal 

novel in the two or three generations after Soott. As 

we now turn to the other European literatures, we shall 

note the same brief but fruitful upsurge of interest in 

the historical nov©l as a result of Scott's influence 

abroad• 

Franoe 

In Franoe, as w© have seen, there had already 

been some preparation for the historical novel. It was 

not until the appearance of Chateaubriand on th© literary 

stage, however, that two essential aspects of Romanticism 

cam© to th© fore in French writing; a love of the past, 

and a feeling for local colour. Without these, there 

could be no historical novels in France; while they were 

prominent, there could be no respite from them*. The 
2 

first translation of 3oott was published in 1816; in 

1818, his name appeared on the title page of La Prison 

1. Hewlitt, Sheppard, Sabatini, etc. It should be 
added that many ninteenth-century names (Disraeli, 
Marryat, Meredith, fhyte-ltelviile, 3horthouse, 
etc.) hav© been omitted in this very sursory survey. 

2. For a list of Frenoh translations of Scott appearing 
between 1816 and 1831, see X. Dargan: Soott and the 
French Romantics, in P.M.L.A., XLIX, 19'5¥tpp.627-629. 
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d'Idimbourgh (The Heart of Midlothian), while th© latter 

was still being published anonymously in England. The 

acknowledged Frenoh translator, Defauoonpr©t, prepared 

th© first of his versions in 1817; in the deoad© follow­

ing, h© poured forth translations, with a rapidity 

reminiscent of that of th® original author, although 

h© added to his work by translating other novels, such 

as Alexis' walladmor, thinking them to b© Scott'si 

Th© documents of th© period give ample evi­

dence of Scott's popularity in iranee. In 1821, this 

paragraph mi^ht have been read in L'Abeille: 

"Du Walter Scott J du Walter Scott I 
Hatez-vous messieurs, et vcu& surtout, mes-
dames, o*©st du merveilleux, e'eat du ncuveau; 
hatez-vous I La premier© Edition ©st 6puis6©. 
la seconde est retenue d'avance, la troisieme 
disparaltra, a peine scrtie de la press©. 
Accourez, ©ohetez, mauvais ou bon. qu'Import©J 
sir Salter Scott y a mis son nom (aic), cela 
suf f It *....... .©t vivent 1 'Anglet©rr© ©t lee-
Anglais JwX 

Th© ironical t.r.e of this comment indicates how 

advanced was "le Scottisme" even et this early date. Three 

years later Stendhal could .rite "Tous les eorivalr.s qui 

aspJ rent a la c61ebrit6 en Franct se hatent de publier leur 

imitation de V alter Scott."s The direct ini'luence of Scott 

1. Quoted by I. Maif-ron: I.e., reman idt/t crique' a I'epcque 
ronantlque (Nouvell© Edition. PZrlL: ChampTon7lTi2l» 
oTToTT"" 

2. Correspondanoe, r^ec. 2-i, If 24. 
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upon French novel-writing covered the two decades from 

th© publication cf Ch. Nodier*a Trilby (1822) to about 

1840; oven by the latter year, A. d© rontmertin tell;, u^, 

"L® roman hiatcrlque n'etait pas encore tout a fait 

demcdfi... ©t Walter Scott avait encore des disciples et 

d©k imitateurs d'arrlere-salson."*1- At their hcifht, th® 

imitations oi uoott filled many shelves: turning to 

Stendhal apaln, v*e read that, by 1638, "Sir Walter Scott 

a peut-etre ©u ©n France ei.viron deux cents Imitateura; 

tous les ouvrages de c©s auteurs ont et© lus; quelquea-

uns mem© ont eu pluaieurs editions, et wont parvenus a 

se faire lire a i'aris."2 Balzao'fcj Illusions perdues 

(1637), describing literary activity in France in 1£62, 

portrays the seme Scott-5dol&try which in less exclusively 

literary circle® prompted th© Duchess© de Berry to five 

balls to which th© guests cam© costumed as characters 

from the 'rfeverley hovels. 

Th© mention of Balzac reminds us that th© 

author of th© Com^die humsin© was a strong- admirer of 

3cott (a "weakness** for which he was criticized by Zola), 

and thet he paid Scott a warm tribute in th© Preface to 

the Comodle humalnei perhaps vt& should draw the curtain 

1. Souvenirs d'un vleuy critique. VUI, quoted by 
17 PartrTdTel fS® French Hcmaiitics' Eacv.ledre 
of Enfli.ah Literature (Paris": "cha^i-n, 19847, 
p. 265. 

2. Correaponflanoe. Oct. If, 1P32. Piforeau, In r.iu 
Septieme ̂ uppl^a»nt » July 20, 1£24, i a}:ee Stend­
hal4 a figure"aeeia & conservative eati.mte (*!t«lrrf 
op. cit., p.52) " 
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of charity over Balzac's own attempts at historical novels 

before Les Chouans (1829), his portrayal of th© Brittany 

of thirty years before. 

The few years before and after 1830 were to see 

Jranee's most significant contributions to the genre. In 

1826 appeared de ¥Ign/s Cinq-Mars, which the author wns 

proud to present to his master Gcott, when the latter 

visited Paris in November of that year. Worthy of the 

Waverley novels In historical colour and dialogue, it 

differs fro.a them in Its conception: de Vigny builds his 

story around the leading characters of his period, taking 

issue with the more general view that such practioe is 

dangerous both historically and artistically. Cinq-Mars 

was followed in 1829 by P. Merlmee'a. Ohronlque du regne 

de Charles IX, which is considered by many as th© best 

French historical novel; its objectivity is in striking 

contract with th© "special pleading" for the nobility 

seen in Cinq-Mars. Merime'e's conception of th* historical 

novel is revealed in Chapter 711, devoted to a "dialogue 

entr© 1© lecteur et 1'auteur." Next in order of appearance 

came V, Hugo's Notre-Dame de Paris (1831),—a book which, 

although clearly eligible for classified '> on as a his-

1. De Viguy*s method is summed up very adequately 
in M. Sourfcu: Hlatolre du Roaantisme en France 
(Paris: Sp©s, 1927')1,' v7l7 PP- "1*3-153. 
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torieal novel, still puzzles the oritio who is not satis­

fied with the oft-r@peat©d explanation that "the cathedral 

is th© h@ro". 

As th© twenty years which w© hav© suggested as 

the period of the historical novel a la Soott in franc© 

wore on, other writers appeared whose mvels, while 

directly in the historical tradition, veered towards 

th© melodrama of Su© and Souli®. One writer, however, 

towers above those who sought merely to excite th© 

popular imar-Inati jn, and surpasses them at their own 

game of arousing narrative interest and suspense,— 

Alexandre Dumas, per©. Aided by his collaborators, es­

pecially by the historian Maquet, he produced a long 

list of novels remarkable both for their exciting nar­

rative and for th©ir relatively accurate historical 

background. 

After Duraas, the historical novel In France 

waned. Flaubert, in 3alammb6 (1862) added an antique 

setting which was an attempt at a perfeotly scholarly 

reconstruction of ancient Carthage, but sucoeeded there­

by only in revealing how ©asily the new vogu© for sci­

entific realism might kill the historical romanoe. When 

1. And yet, alas, G. Lanson's Manuel bibliographique 
de la literature franc :i8e moderate (Paris: 
Haohett®, 1925) lists three*articles dealing 
with Flaubert's errors 1 (No®, 1^541, 1^545 and 
19546). 
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th© Qoneourts began to proclaim that, "on n© fait bien 

qu© ce quTon a vu", th© end had com©; th© rei'̂ n of th© 

historioul novel In France was over.1 

Before concluding this discusabn of Franc© as 

a field of ""cott's influenoe, w© should not© briefly the 

new impetus gi/en to the writing of Breach alstory by 

th© Vaverley novols. Credit for launching Thierry in 

his historical vocation is usually assigned to Chateau­

briand's Les Martyrs, but It is not unlikely that Scott 

2 had no small part In providing this stimulus. In 1320, 

Thierry wrote an article in the Censeur ^uropeen3 en­

titled: "ur la conquete de I'^mgleterre, o propos du 

rpman d'lvanhoe, and in his Dix ans d'etudes historiques, 

he tells us that nis conception of the Crusade period 

tallies with that of ^oott. Barents, in his preface to 

his Histqlre des inDuos d© Bourgogne, admits his debt to 

Hcott in the matter of local colour.x "liotelet's jour.ial 

csntains references to uor© than a dozen V.'a/erley novels 

1. This statement should not be interpreted too 
literally. The works of the collaborators Jrokmann 
and Chatrian are still read, and Anatol© France's 
historical novels could not b© passed over in a 
more thorough stu'1y of th© genre. 

2. At least two critics hav© sug^e^ted ^uoh a 
possibility; 0. Pelissier in bis L6_ ffltou/eiteat 
llttgraire au XI :e si©cle (Paris: Hach©tte, 1839), 
p.~2S«^ and L. Uafgron, op.cit; pp. 213-216. 

3 . May 29, 1820. 
4 . And 3oot t re turned th© compliment by p r a l s l n r th© 

Hiafcoire in h i s preface to ton© of ttelerstein1 
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whioh he read In the years from 1822 to 1829, and the Due 

d'Aumale is said to have been Inspired by Scott's $uentin 

Durward to write his Histoire des Princes de Conde' (1869). 

So it would not be unreasonable to state that Scott's in­

fluence on French historians was considerable: a bitter 

2 
pill for those historians who denounce him. 

Germany 

Ludwig Tieck, the ironical German Romantic, 

claims to have introduced th© first copy of Waverley in^ 

to Germany in 1818,3 but for the first description of 

Soott's popularity in Germany, we are indebted to the 

Briefe aua Berlin (1822) of the Jewish poet, Heinrich 

Heine. In Berlin, Heine tells us, everyone went to bed 

with Waverley under his pillow and read Bob Roy while 

5 

sipping his morning chocolate; he himself was an admirer 

of Scott, and probably wrote his tragedies Almeaasor and 

Ratoliffe under the latter's influence. As elsewhere on 

1. Dargan, op.cit. p. 623 (no sources given). 
2. Throughout Europe, Scott's influence on the writing 

of history was nearly as great as upon literature. 
The single example of France has beefi Included to 
illustrate this point, but no further reference 
will be made to it , sine© it falls outside our 
field. 

3. W. Macintosh: Scott and Goethe (Glasgow: Asher, 
n.d.), p• 153. 

4. Heine's Jewish blood should not be forgotten by 
his admirers; the present writer was told by a 
refugee from Hitler's Germany that Heine's work 
has been dropped from contemporary curricula in his 
native land, i.e., with the sole exception of his 
famous poem about the Lorelei, which appears over 
the caption J "Anonymous"', 

5" B r* e f e a u s Berlin, Aug. 12, 1822. 
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the Continent, editions of Soott In Germany were published 

bearing his name before his anonymity had bef a laid aside 

in Kngland: in 1823, a Dresden publisher put out The Bride 

of Lammermoor, 7/averioy, and Th© Heart of Midlothian with 

th© title-pages inscribed "aus dem Snglieehen von Walther 

SootC, and in 1824 several editions appeared assigning 

1 
autliorship to 3cott, Goethe first mentions Soott in 

1821, speaking of Byron's satire on his oritios; he then 

read Kenilworth and praised Scott's wvorzuglich©s Talent, 

HIstorisohes iu lebendige Ansohauung zu verwaadeln".^ In 

1828, Goethe read Wayerley. and admired it; three years 

later h© was to sum up for Sokermann his opinion of his 

Scottish contemporary: 

"Walter Scott 1st ©In grosses Talent das 
aicht selnesgleichen hat, und man darf slch 
billig nioht verwundern, dass er auf die 
ganz© Lesewelt ©in© so ausserordentiioh© 
Wirkung hervorg©bracht. Sr ^iebtmir vlel 
su denken, und ich entd®cke in ihm eiae 
ganz n©ue Kunst, die ihre eigenen Geset^e 
hat".3 

It is.to be expected that Icott's early attempts 

1. The fortunes of Eiffel and Peverll of the Peak 
were published at Reutlingen in German, and an 
English edition of Kenilworth was produced at 
Zwickau. (W. 'Macintosh, op. oit.) 

2. Ta&»und Jahreshefte. v/elmar ed. of the ««'erke. 
izm, S.m.—~ 

3. Oespraohe mit Eokermaan, &tor. 8, 1831. For de­
vils1 of Geethe's views on Soott, see J. Boyd: 
Goethe*a Knowledge of "English Literature, Ox­
ford, 1932, pp. 212-230. 
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at translating Goethe, especially his rendering of Gdtz 

von Berliohingen in 1799, shouxo have provided him with 

inspiration and suggestions for his own historical 

1 2 

writing; from time to time in th© novels ther© are 

traces of th© influence of him whom Scott called "my 

old master". 

The impression left by Soott on lesser minds 

in Germany is evidenced by the large number of imit tions 

and adaptations of his novels turned out in th© 1820's. 

Willibald Alexis led off in 1823 with his Walladmor. and 

before his Sohloss /vralon appeared in 1827, a string of 

now forgotten historical romances had had their day. 

Later in th® century a writer of more enduring merit, 

Theodor Foatane, was to admit indebtedness to Scott; his 

novels contain mention of Waverley titles, and his Vor 

dem 3turm (1878) has a plot similar to that of Waverley 

Itself. 

Before leaving Germany, we should speak briefly 

of th© mast©r of the historical "novelle" In Germany: 

1. A. T. Sheppard in his Art and Praotice of His­
torical Fiction. London, 1930, considers Goethe's 
Influence on Soott through this channel to hav© 
been considerable (pp. 49-50). 

s» Wayerley is reminiscent of '.verther. Anne of 
Geie'rsteln obviously indebted to Gota, etc. 

3. TiQc'h:*""' "Aufruhr in den Ceyenaen; Spindlsr: Per 
Bastard; Zsohokke: Addrich iat Moes; Hauff: 
LlohWnstein; etc. 
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Conrad Ferdinand Meyer. His doz©n stories of a hundred 

pages or so each are among the best known pieces of Ger­

man literature; compact little portraits of seventeenth-

century France, twelfth-century England,s or the Sweden 

of Gustavus Adolphus, all historically convincing de-

spit© their author's confession: 

"J© me 3©rs d© la nouvelle historique 
pureaient ©t ©implement pour y loger mes 
expe'rienoes et m©s sentiments personnels, 
la preferant au Zeltroman, pare© qu'elle 
masque mleux et qu'ell© distance davantage 
le leetear".* 

On© other German name deserves meation,—that 

of Lion Feuchtwang©r, whose Jud Suss (1925) is credited 

with a part in stimulating the twentieth-century revival 

of th© historical novel.5 

Holland 
1 i m in HIP m IIQHIHI 

Unlike th© rest of Europe, Holland admired and 

imitated both Scott's poetic romances and his novels. 

Poems in his manner were composed in Holland as early as 

1* Pes Leiden eines Knaben (1883). 
2. bar gei'l'fije (1880). 
3 . Das Amuletg (1373). 
4. Letter to Felix Bovet, Jan. 14, 1888. Meyer, a 

Swiss, was bilingual and usually corresponded in 
French, although writing his Hovellen in German. 
See 2. K. Bennett: The German Kovelie from Goethe 
to Thomas Mann (Cambridge: University Press, 1934) 

5. A number of recent German writers have written 
historical novels, Dahn, Hausrath, and Ebers, 
among others. 
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1822; th© novels became known a couple of years later, and 

some dozen of them were published in Holland between 1824 

and 1826.~ An appreciation of the significance of the 

historioal novel as an instrument for th© Dutch national 

consciousness was aroused in 1827 by D. J. van Lennep's 

famous dissertation on the importance of Holland's soil 

and antiquities as sources of artistic inspiration, and 

from that date th© historioal novel thrived in Holland. 

Th© first to follow van L©nnep's lead was Mar-

garetha de Neufville, whoso De sohlldknaap (1829) remains 

one of the best-known Dutch novels. Th© master of th© 

Dutoh historical novel was to b© Jacob van Lennep, son 

of th© author of th© y©rhandellng over het belangryke van 

Hollands grond en oudheden already mentioned, and himself 

a translator of Scott. Of th© novels of this "Dutch 

ScottM, one, his Ferdinand Huyck (1840), stands out as a 

classic, and is often considered the beat Dutoh novel 

ever written. 

In th© 1830*s, Aernout Drost and Jan Oltmans 

had both produced historical novels and tales reminiscent 

of Scott: as they fell silent, the second great Dutch 

historioal novelist, Mm© Bosboom-Toussaint, began writing 

1. H. Vissink; Scott and his influence on putc;' 
literature (Zwolle: Herends, 1922T7~P• 12^. 

2. Chiefly by W, van Ooekeren at Groniarfen, 
(Vissink, op. cit.) 
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her historioal novels of psychological analysis: De 

graaf van Devonshire (1839) with its "two horsemen" 

opening in the style of 0. P. R. James, Ilet huls 

Lauernesse (1840) and many more. Later in th© century, 

a third historical novelist of note appeared: Hendrik 

Jan Sohioiaiel, whose D© Kapteln van de Lyfgard© (1888) 

probably closes th® period of Scott's Influenc© on Dutch 

literature. The extent and duration of that Influence 

are perhaps more remarkable in Holland than anywhere 

else In Europe: no doubt a partial explanation is to be 

found in th© fact that Dutoh literature really begah in 

the Romantic period wben 3cott*s influence was the 

strongest in sî ht.*-

In Italy, translations of the w'averley novels 

began to appear early in th© 1820's: Kenilworth in 1821, 

Ivaniioe. Le Prlgioni di Sdimburgo. and >*averley in 1822, 

1. An interesting paraxieo. migns oe arawn between 
Dutch and Frenoh-Canadian literature by some 
future critic. Both literatures were born in an 
atmosphere of Romanticism, and were immediately 
used to further th© cause of national identity; 
both numbered among their writers a fath©r-and-
son pair (th© van Lennep, th© d© Gasp©), and a 
woman who Introduced psychological analysis in­
to th© historical novel (Mm© Toussaint, Laur© 
Conan); both eventually freed themselves from 
foreign Influeno© and developed independent 
trends. 
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and L* Antiquario in 1824. Scott had already been known 

in Italy through the French translations, but during th© 

next thirty years, Italian translations and complete 

editions of his tales were numerous, although "only a 

few stray volumes were reprinted in the second half of 

th© century";1 in Italy as elsewhere, the direct in-

fluence of 3cott was powerful but relatively short-lived/' 

Nevertheless, we have Scott to thank for parts 

of one of th© best-known of all Italian novels: Manzo&'s 

I Promessl sposl (1827). From him Manzoni borrowed 

" not only th© Idea of the his­
torioal romance, but also certain devices 
of composition, such, for instance, as the 
introduction of comic relief and of char­
acters with a tic, such as Don Ferrent© and 
Donna Prassed®, who hav© many similar but 
far less subtle counterparts In 3cott's 
stories.*"5 

In later years, Manzoni expressed th© opinion 

that I promessl sposi.had failed, for in it fiction was 

more 1 aportant than fact:4 as In the case of .iariy other 

1. B. Crooe: European Literature la the Kinteenth 
Century (trT~3. Aidsi'i'e. Lond jn: Chapman and 
Hall, 1924), p. 66. 

2. WL*imitazlone pura scottiana in Italia non va 
oltre il 1830, perch©, dopo, ultre oorreati 
s'infiltrono © modificano il noatro romanzo 
storico." . (G. A'inoli: Gli u.lbori del romanzo 
storico_in Italia. Plaoenza: Fa'varl, 1906,p..3). 

3. Srooe, op7~cTt"., p. 166. 
4. In his essay, Del roman-/o storico, benin in 1828 

but not publish^d^TTirnilST 0Th*©r Italian his­
torical novelists who later turned to history in­
cluded ?arese, Bazzoni, Rosini, Cantu, and ":;ovani. 
(Agnoli, op. cit., p. 145) 
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Italian novelists, his great respect for historioal fact 

was to prevent him from writing caor© historioal novels. 

Th© first imitation of Scott had been Berte-

lotti*s La oalata degll Unghorl in Italia nel novecento 

(1822). Th® "Author of Waverley" became Increasingly 

popular in th© next few years.* The great period of 

literary imitation opened in 1827 with C. Varese's Sibilla 

Odaleta, followed the next year by his La fidanzata ligure. 

Simultaneously, G. Bazzoni was writing II oastello di 

Trezzo (1826) and Falco della rup© (1827), tal@s of Re­

naissance Italy. Another milestone was th© Ettore 

fleramosoa (1833) of Manzoni's son-in-law d*Az©gllo, a 

truly nationalistic novel which aroused patriotic feeling 

by its stxrrxng scene in which ten French champions are 

defeated by ten Italian heroes.*' Th© following year 

brought Tomasso Grossi's Marco Visconti. some scenes of 

which were indebted to Scott's The Antiquary and The 

Monastery. Hationalist sentiment received further impetus 

from Guerrazzi's L'Assedlo di Firenze (1834), picturing the 

sieg© of 1530, which also provided the setting of d'Aze.'lio'a 

Hlooolb del Lapi (1841). The late 1850's saw th© publication 

1. Agnoli, op. oit., p. 9fln., lists 21 Italian operas, 
largely in th© period 1819-1835, based on ooott. 

2. Th© nam© of the reckless, good-aatured Fanfulla 
in this novel has become proverbial. 
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of two Justly famous novels which may be said to close th© 

period of the historical novel In Italy opened by Soott: 

Rovani's I cento anni (1859-60), and Niero's Le oonfessloni 

di un ottuagenario (1857-8, but published posthumously 

1367), th© latter being usually oonsidored th© only worthy 

successor to I promessl sposi. 

In general, th© Italian historioal novel suffered 

from a widespread ignorance of history, a fault not un­

common in writers of th© genr© elsewhere. However, they 

compensated for that lack by throwing themselves much .aor© 

vigorously into th© religious, and particularly the amorous, 

aspects of their novels than did the Scottish author. 

In jpain, 3oott was not known or imitated iuite 

as soon as in Iranc© and Germany. The earliest reference 

to Mr. in a Spanish publication dates from 1818. Fiv© 

years later, the exiled Blanco Milt© la London included 

some translated fragments of Ivanho© in his Variedades 

(1023), but complete Spanish translations of ?oott only 

began to appear about ten y@ars after their French counter­

parts. Ivanhoe was translated into Spanish in London in 

1325; the first translation to be produced la ..ipaia ;,r -per 

1. Agnoli, a-.t.clt., p. 106: "ira l'lraoranza as^oluta 
-lella storia • paella o! © rlteneva i nostrl dal teatare 
il romanzo storico.w 

2. In Jose' Joaquin d© Mora's Crohloa cieatlfica y 
literaria for 18B. SeeP. L. Churchman and 2. •„. 
"-ears: Purvey of the Xnfleuaoe of <3ir Walter Soott 
in Spain (H©jiie_MlMlliaiAfit LV, 1922, pp. 287-310) 
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was that of The Talisman,, published at Barcelona in 1826.* 

Aa nay hav© been gathered from the foregoing re­

marks, London was a favourite seat of exiled Spaniards 

wLose views were thought too liberal for ©arly nineteenth-

century Spain, and it was through such exiles that Scott's 

Influence first r@£>ehed Spain. M s first Spanish imitator 

was the young ©xil© Tru©ba y Goslq who in 1828 began writing 

romances in Scott's style in .English, later turning them in­

to Spanish; in th© prefao© to his Gomez Arias (1828), Cosio 

praises Goott warmly. 

To judge from the number of translations of 

Scott's work, his influence in 3pain was at its peax from 

1830 to 1832; his imitators, however, flourished for at 

least a decade after th© latter date. On© of th© best 

known of these Is IK. J. d© Larra, whose El doncel de don 

Inrlque el dollente tl934) shows ",cott,s influence in its 

long descriptive passages and even in details Ilk© th© 

"juicio d@ Dios" modelled on that of Ivanhoe. Th© same 

~cott novel was also th© basis of Lopez Ssler's Los Sandoa 

d© Castilla (1830) and Jos© d® '.lapronceda's 3ancho "aldana 

(1834). A later dlr©ct imitation of "cott was Unrique 

1. For a list of Spanish translations of Icott, see 
th® ChurohaanrPeers Surveyt pp. 266-310. A few 
additions to their lTi¥ 'are to be found in Nunez 
d© Ar«aaas: Simples no tag aeeroa de Walter 3oott 
en lapaSa (Revue hlspanTju©'.'"Dcv. i'825~ pp. 155-
159.) 
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espafioles el ingenlo; pero d© la hlstoria 
de su patria sabian poco, y aun ©sto d© 
un modo general y confuso, par lo cual 
rara vez sus repr©s©ntacion@s de costumbres 
antiquas lograron efioacla artlstica, ni 
siquiera aparlencias de vida."l 

Nevertheless, we should not criticize them too severely 

for inadequacies often forced upon them by their literary 

environment. 
Russia 
and 

The then still young literatures of th© Poland 

Slavic countries wer© quiigk to tak© up th© new art 

of 3cott. 

In Russia, Scott was known and imitated after 

1820 by several writers, among them Bulgarln, Grech, and 

Zagoskin, whose Yury Mlloglavsky (1329) was a Russian 

"best-seller" of th© 1830*s and 40's.3 Strangely enough, 

two leading Russian critics, Lermontov and Belinsky, both 
4 

ranked th© American Fenlmore Cooper above Scott, but ther© 
is little doubt that Russian novelists0 were influenced by 

1. Menendez y Pelayo: Dlsourso leldo ant© la Real 
Aoademia ̂ spaSola, ©n la recepcldn publics del 7 
de feb. d©~1897, quoted in L. B. Walton: Perez 
Gald6s and the Spanish Npyel of the î lntgenth 
Century (London: Dent, 192^, pp. 2I7-218n. 

2. Th© present writer's ignorance of the Slavonic 
languages has made it necessary to depend here 
on scattered reading in the Slavonic Review, and 
in the few critical works on the subject avail-
able in translation. 

3. M. de vogue: Le roman russe (13© edition, Peris: 
Plon, 1916), p T W T " 

4. I-*. Struve: Walter Scott and Russia, in Slavonic 
Review, :a, 1933, p. 404. 

5. In two cases at least (Gogol's Taras Bulba, 1834, 
and Tolstoi's War and Peace, 1876)." Russian his­
torical novelists'produced'works of a massive agio 
quality, rar© elsewhere. V. Hugo's ̂ uatre-vlngt.. 
treiz© (1873) is somewhat similar. 
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by the latter, although apparently not to the sam© extent 

as their Polish contemporaries, 

Soott*s works reached Poland through th© freneh 

versions of Defauoonpret, and th© enrliejt Polish trans­

lations wer© made from these, Th© years 1828 to 1837 saw 

nineteen of Scott's novels issued in Polish,*- and his 

admirers and imitators wer© numerous. A. Bronikowski'& 

Hipollt Boratynski (1828) was modelled on Kenilworth, and 

his King Casimlr and Esther (1823), mirrored Ivanhoe. 

Two of the earliest Polish historical novels date from 

2 "S 
1825 and 1826 respectively; th© next ten years wer© a 

period of apprenticeship, after which some of the finest 

of Polish historioal romances were written. On© of the 

most projLiric writers was Kraszewski, whose 105 novels 

included on© cycle of 29 which recounted the whole of 

4 
Polish history. During th© latter half of the century 

a number of authors continued to produce historical 

novels, until the appearance of th© master of th© genr© 

in Poland, Henryk riienklewioz. His voluminous and oare-

1. J.Krzyzanowskl: .Hoott in Poland, in Slavonic Re­
view. XIII, 1934, p. 1 3 1 7 

2. J. Nietac©wicx: John of Tenozyn. 
3. F. Bernatowioz: Poyata, oFthe Lithuanians in th® 

14 +h Century. 
4. fEe oyo'l© was Introduced by his An Old Sa&a (1876) . 
5. Henry Rzewuskl, Miohael Czaykowa'tl, Zygmunt 

Eaezkowski, etc., (3ee Krzyzanowaki, passim) 
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fully documented novels wer© read throughout Europe; his 

^uo ¥adis (1859), was translated into thirty languages. 

Sienklewicz's works are characterized by an ©pic vastness 

similar to that of certain Russian novels; in addition, 

they all contain a strong lov© interest based on the 

"rival" plot, of which we shall speak a^ain later. 

It is noteworthy that in Poland the peak 

period of th© historioal novel was not of such short 

duration as elsewhere in Europe; it is possible that 

th© restrictions of national subservience and official 

censorship mad© th© remote periods treated both more 

attractive and safer as subjects. 

A full account of the historical novel in nine­

teenth-century Europe would fill juany times th© present 

pa^es, For example, w© hav© said nothing of th© flourish­

ing school of historic d novelists in Hungary, prominent in 

which were th© three Magyar nobles Nicolas Josis%a,2 Joseph 

Edtvos, and Sigismund Kemeny,4 the "Balzac of Hungary";5 

1. W. L. Phelps: Henryte Sienkiewicz, in Zsgays on 
Modern Novelists ~(New~?orE: Maoraillan^ 1912)," 
pp. 1157131: 

£• Abafi (1830): The Bohemians in Hungary (1859); 
Esther (iaS5):"7raaols R*ktfo.zy nTESsi): The 
Last'Bathory (lS3s'7 T* 

3. Sungary in 1514 (1347). 
*• • Gyulal Pal \1840); Th© Fanatics (135y), Rough flaes (1862) 
5. IS. Belch: Hun^arianjLiterature (lecond ©•!., London: 

Jarrold, n.dT], p. 157. 
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their great contemporary Maurus Jokal i3 a European fig­

ure, his The Golden Era of Transylvania (1851) and An 

Hungarian .Nabob (1856) having been early translated In-
1 

to Engli3h. 

What w© have attempted in the present chapter 

Is an outline of th© rise of th© historioal novel in 

Europe, by a rapid enumeration of th© ohi@f authors and 

books involved. We hav© glanced at the major European 

literatures of th© nineteenth century and have noted 

certain similarities. The_trlumph of the historical 

novel- in ©very case is related to th© n©w interest in 

nationality and history ushered in by th® Romantic Move­

ment: in such soil Doott's influence was able to take 

root and flourish. Without ~oott there might have been 

no great tradition of th© historical hovel in Zurope, 

but without the historical spirit of romanticism his in­

fluence ai-rht never hav© bean felt,—lnde©d, th© Waverley 

novels never written. 

1. Ibid. See also B. , V. Teoplrtrley: ?'aurus <Tdkai 
and th© Historical flpvel, in Contemporary Review, * 
July 1904, ppTT^-TiTT" 



CHAPTER II 

TJiS HISTORICAL NOVEL AS A (Mm?. 

By virtue of its modernity as compared with 

th© older genres, the novel has escaped th© rigorous 

formalization practised on poetry and th© drama by all 

th© legislative oritics from Aristotle to Boileau and 

Pope. Its formlessness gives its writers unparalleled 

freedom, but at the same time makes tremendous demands 

on them: it is no ooincideno© that most of our success­

ful novelists hav© been in their forties or older. At­

tempts to assess the novel as a lit©r~ry form and to 

analyze Its distinctive technique hav© filled many vol­

umes; In the present chapter w© find ourselves obliged 

to examine that particular form of the novel which is 

th© object of our study, in order that w© may have a 

frame of reference when we ooiue to take up our French-

Canadian novels. 

Th© historioal novel may be said to have all 

th© features of the novel in g©n©ral, plus at least on© 

which is peculiar to It: an emphasis on setting, es­

pecially in its temporal sense. »Ve may therefor© prof-

1, Scott published his first novel, )Cav®rley, at 43; 
Richardson's first, Pamela, appeared when he was 
51; Hawthorn© wrote Th.© Scarlet Letter at 46. 
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Itatoly consider novel-struoture In its widest application, 

concentrating at last on this distinctive element• 

Let us take down a novel from the ehelf• Be­

fore raising th© cover, we know two things about it: its 

size and its title. The question of size is an embarrassing 

on© for th© orltios. A slim volume like Balzac's Le Colonel 

Ghabert; a substantial tome like Fielding's Tom Jones; th© 

manyr-volumed fictions in which this twentieth century, like 

the seventeenth, abounds: all are novels, with none to say 

them nay. Any limitation in this particular risks being 

both dogmatic and ©historical. About all that can be said 

is that th© novel, unlik© th© smaller :©nr@^ is not ser­

iously intended to be read at one sitting. The title. 

however, 1® much less elusiv®, in spit© of the fact th t 

contemporary novelists seem to wish to protect themselves 

against th© prejudices of th© reading (and buying) public 

by divulging no hint of their novel's content In th© title. 

Titles fall into several large classes similar to th© 

headings under which novels are usually discussed: there 
1 p 

ar© "character" titles, "plot" titles, and "setting" 

titles*t combinations of these and other smaller classes 

ar© less ©asy to defin®, although quotations, preferably 
- • »• " "i " " 

1. Clarissa Harlow©, Clnq-Mar3. Joseph und seln© Brti'der. 
2. The Sear let Letter, une de perdue, deux a© trouvees." 
3. Les ayeteres de Parle, Tne Last Days of Pompeii. ' 
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obscure, ar© conspicuously in vogue as title® to-day. 

Opening our imaginary novel, w© ar© confronted 

by th© author's name and the date of publioation. On 

these two lines of typ© has been built the soi©noe of 

historical criticism: th© examination of a literary 

work in th© light of its plac© in its author's life and 

in the tradition of literature: "la raoe, le milieu ©t 

1© moment". 

L@t us glance at the tabl© of contents. If our 

novel is old enough, the chapter-headings will be quite 

informative; if it Is recent, w© are likely to find the 

chapters without titles. Th© important thing is thot 

there are chapters,—divisions in the text which ar® more 

or less complete In themselves. To many writers, chapter 

endings ar© simply convenient places to change scene or 

year: to a skilful narrator Ilk® Dumas, each chapter has 

its own beginning, middle and end (in Aristotle's sense), 

with a closing paragraph to lure the reader on to th© next. 

Having been muoh more conscientious in th© pre­

liminary handling of our novel than th© average reader, we 

may now reward ourselves by skipping the preface and turn-

lag to the first page. V© may b© sure that the first ten 

lines w© read have cost the author many an h >ur of travail. 

How does on© begin © novel? This Is a question too vast 

In its scop© to be dealt with here; if we restrict Its 

1, The Canadian best-seller, Earth and High Heaven. 
is an ©x jmple. 
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application to the historioal novel, w© may perhaps cope 

with such a query. The opening of a historical novel must 

above all let us know that th© setting Is not to be a 

contemporary one; it must also, of course, fulfil th© 

normal functions of any opening paragraph by arousing in­

terest and creating th© ton© to be maintained in the book. 

Most historical novel© op@n in on© of two ways: by a 

brief introductory essay on the period concerned, or by 

a scene, th© historical remoteness of whioh is self-

apparent, though often aided by a slyly intruded date. 

This scene will sometimes be designed to create suspense, 

the reader not knowing Its significance till later. Ho 

matter what th© opening, ther© is on© oommon feature: 

the first few page® will always contain a date,--perhaps 

camouflaged in an account of political ©vents, or inserted 

at the head of a letter, implied in a description of cos­

tume or in archaic speech, but most frequently stated 

coldly at th© outset, a practice sanctioned by Scott him­

self. If th© opening is of th© essay type, we may expect 

a dramatic scene to follow it, launching th© reader into 

1. As Scott's lyanhoe, for exanple. 
2. Scott's Kenilworth: "It is th© privilege of tale­

tellers to open th@Ir story In an inn " 
3. As in G.P.H. James* "two horsemen"openings; Scott's 

The Talisman, and Cooper's The Spy open with a solitary 
Horseman, wEom th© reader follows 'for several pages be­
fore anything happens. A.T."heppard has devoted th© 13th 
chapter of his Art and Praatioe of Historical Fiction 
(London: Toulain, 1950) 'to openings and closing's of" 
historioal novels. 
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th© action of th© novel. Nine times out of ten, this 

opening soen© in ©ither oase will require a retrospect 

to explain the presenoe of its aetors at th© given place 

and tiie, so that our opening formula becomes: soen© 

(dramatic and descriptive), retrospect (narrative)• To 

attempt to schematize further her© would be to fall Into 

the Teutonic error of over-classifloation, but th© pattern 

thus outlined Is useful, as w© shall come to see when 

reading French-Canadian novels. 

With our distinction between scenic and pano-
1 

ramie writing, we have crossed into th© vast unchartered 

territory of novel structure. The action of a novel Is 

usually made up of single events presented at some length,' 

and linked by less detailed passages covering the develop­

ments of th© intervening periods. In spit® of some ex­

ceptions, th© regular practice is to writ© a novel in 

chronological order: even though th© author leans baok 

and forth between action and retrospect, w© ar© still 

justified in saying that h© writes according to normal 

chronology. On© of th© chief problems confronting a 

1. These two terms are borrowed from P. Lubbock: 
The Craft of Fiction (London: Cap©, 19S1) 

2. Our inadequate critieal terminolory be-ins to 
cause trouble; by "events" we do not jiean merely 
external happenings; in a purely "psychological" 
novel, there mVht conceivably b© no external 
happenings at all. 
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novelist Is, therefore, th© proportion of scenes to nar­

rative; scenes ar© of short duration, portraying select 

events with strong emphasis and considerable detail; 

panoramic narrative, on th© other hand, involves more 

time, but does not stress individual events, since it 

aim® at emphasis only by cumulation. 

All scenic and son© panoramic passages nay al­

so be regarded from another angle as "pictorial" or 
1 

"dramatic". If the action is merely described for us 

hy the author or by a character, we have a pictorial 

account of what has happened, but it has not happened 

before our ©yes; if, on th© contrary, the actors appear 

ana speak their own parts, that is, if they become present 

and Immediate, we are A-itnesslng a dra-natio oerformanee: 

in fact, a novel which was entirely dramatic and nowhere 

pictorial, would be a play. 

With the mention of "drama" we hav© a natural 

transition to th® question of impersonality in writing. 

It is debatable whether, in the final analysis, any 

artist should be called impersonal, since all art con­

sists in the imprint of personality upon external reality,— 

1. Here again w@ ar© indebted to Lubbock, op. cit. 
B, It will be noted that th© philosophical distinction 

between "th© becoaie" and "th© becoming" Is re­
flected In th© literary separation of narrative 
and draaa. 
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the "homo additus naturae" of th© philosophers; perhaps 

instead we should say that on© artist is •less obviously 

personal. He is thus described either because h© tact­

fully disguises his own personality in his writing, for 

example transmitting his views through a character In­

stead of directly, or because he eliminates from nis 

writing as much of his individual personality as possible, 

seeking to be objective. The latter type of impersonality 

is negative, and may well rob a work of much of Its value 

if our definition of art is sound; th© former sort of im­

personality, however, is positive, and has implications 

of interest for the study of teohnique, ©specially on the 

subject of th© narrative point of view, which should be 

discussed her© before we proceed to th® "particulars" of 

a novel:—plot, character and setting. 

The "point of view" of a novel may b© classified 

roughly as internal or external,—i.i other words, is the 

point of view that of a participant or of a non-partlci ant? 

The external point of view takes t^o chief forms for which 

we mi^ht employ th© ter.is "omniscient" and "perceptive". 

Th© author who writes from an omniscient point of view 

feels free to toll us anything he thinks of Interest about 

1. As Croc© has pointed out (Theory and History of 
Historiography, tr. ~. Mnsl'ie, LondrnT: ISrrap, 
1921'}' when we say ''objective" we really mean Mia-
tersubjeotive", common to a number >f subjects. 
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his story: he will tell us what his characters are 

thinking, what they look like, and what they are doing,— 

©van to the extant of giving us first hand accounts of 

two events occurring simultaneously in different places. 

Such oanisoieno© is ol©arly a most convenient assumption 

for an author, but its very freedom is a pitfall. The 

other external point of view is that of the author who 

puts before his readers only what may b© perceived by 

th© senses: he limits himself to th© portrayal of 

appearance, behaviour and speech, renouncing the fas­

cinating pastime of telling what hi© characters ar© 

thinking. 

The internal points of view ar© more varied,— 

and more restrictive. The most obvious group Is that of 

the autobiographical points of view, those bj a©ans of 

which th© hero (or h©roine) tells his own story by a 

narrative in th© first person, by a series of letters, 

or by a journal. Alike in essence, these three permit 

differences in technique. A story In th© first person 

has the disadvantage of being all in retrospect and of 

postulating prodigious powers of memory in th© leading 

actor; furthermore, w© are prevented from ever seeing 

1. This of cours© is th© po:nt of view of th© play­
wright. Til© great risk har© is that generalizations 
and lat@r~r©lationships which an omniscient writer 
would patiently explain c&ay escape the audience. 



47 

th© hero, or hearing what others think of him. In re­

turn for th© advantage of greater vividness in emotimal 

passages, we find th© ran^e of subtlety in our tale 

llmit©d by the mental stature of the tale-teller. The 

epistolary method, In spite of being « very obvious liter­

ary convention is fr©e from th© remoteness of retrospect, 

and allows of a more plausible intiaacy than a tale told 

in the first person; it is also -nor© flexible, in that 

several writers may introduce coiaplenentary points of 

view, and fill the gaps caused by the hero's being in 

only one place at a time. The great weakness of such a 

method is that spontaneous ©motional outbursts fall some­

what flat on letter-paper; on© might say the same for 

journals, which in general hav© the aerits of th© epis­

tolary method, but th© drawbacks of the one-person point 

of view. 

Another internal poiit of view is that of a 

secondary actor. By this arrangement the modesty of 

th© hero is preserved, and we are further enabled to see 

him in action on any I portant occasion, as well as 

having th© secondary player*s report on any minor scenes 

unworthy of the hero's participation. An elaboration of 

this method brings us the multiple point of view, by which 

1. A familiar example of this type is The Adventures 
of Sherlock Holmes, a© recounted by th© faithful 
Dr. Watson. 
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several actors in turn t©ll th® story, ©aoh account 

offering a splendid opportunity for th© revelation of 

th© speaker's character. 

Ther© is of course no reason why the point of 

view may not b© changed in the course of a novel: Soott 

*-a Hedgauntlet uses letters, journal, and omniscient 

narrative, and more than a century later Thomas Mann was 

to fascinate the readers of his Lotte in Weimar with a 

single ohapter in which w© s@@ th© world through Goethe's 

eyes. Th© few basio points of view which we have described 

here may be blended, adapted and varied "ad infinitum" by 

the skilful novelist. 

Let us risk neglecting some of th© interesting 

minor problems of novel structure and pass now to th© 

critic's trinity: plot, characterisation, and setting. 

These ar© th© traditional headings under which novels 

have always b®en discussed, and although such a separa­

tion of elements which should never be separated is 

artificial, It is extremely convenient, In spit© of a 

certain amount of duplication involved. 

In discussing "scenic" and "panoramic" writing 

w© spoke of ©vents in a story. In theory, th© simplest 

type of fiction might consist of a recitation of a series 

of unrelated ©v©nts; in aotual praotic©, the simplest 

story Is thf't which involves a s©ri©s of ©vents causally 

distinct but having on® element in common: usually their 
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connection with a single character. Th© picaresque novel 

is essentially of this sort: th© adventures which befall 

Gil Bias or Don Quixote are connected only by th© fact of 

happening to the same person. The next stag© of complexity 

is reached when th© ©vents, instead of being unrelated, ar© 

causally linked as well as temporally consecutive: the se­

quence becomes a series. Only at this point do we hav© a 

plot. "'The king died and then the queen died* is a story, 

'The king died and then the queen died of grief*, is a 

plot".-*- It will be s©@n that to follow a plot requires a 

certain power of memory in the reader; th© most highly 

developed type of plot also arouses curiosity on the 

reader's part through "suspense", A. plot involving "sus­

pense" is one in which two or mor© possible outcomes may 

be envisaged by th© reader, at least one of which he 

desires, while h© fears the others. Plot on this level 

reiuires ©vents to be ©ither contributory to or prejudicial 

to the deslr@d solution; th© alternation jf progress and 

obstaol© creates suspense. 

Unfortunately for the critic's peace of mind, 

good plot's ar® not a® elementary as her© suggested. In 

the first place, causal relationships ar© not unilinear: 

at ©very point la any chain of eaus©s and ©ffects a new 

1. 3* M* forster: Aspects of th© Uovrel (London: 
Arnold, 1927), pTTlX ' ~" ' " 



50 

relationship may appear, belonging to another chain, and 

so on. in a novel, the writer has to aak© some selection 

of th© number of causal chains he will allow to ramify 

through his book, and of th© points at which h® will take 

us and lay down each ohafei. It is usually by th© inter­

act ion of at l©ast two such chains that the phenomena of 

complication and explication are produced. At the be­

ginning of a novel, everything .nay seem quit© straight­

forward, but as ttie causal relationships become »ior© 

complex, a point is reached, usually from tv.o-thirds to 

three-quarters of the way through th© book, at which the 

desired goal appears completely unattainable. Fro<h this 

point on, the developments are such as to remove th© ob­

stacles: here we hav© th© explication or denouement. 

Plots of this general structure, with "happy endings" ar© 

often classed &s "romances", ©specially if th©lr characters 

and ©vents ar© somewhat idealized. 

1 Secondly, plot is strou*ly influenced by char­

acter. Up till now, w© have spoken of plot as if in a 

vaouum, but in a well constructed novel, the plot is al­

ways affected by th© reactions of the characters, (as, in 

1. Not© that it is quite possible for a novel to open 
at a fairly advanced stage in the plot, ©specially 
If th© author is chiefly interested in th© study of 
character. Th© modern deotfye story 'is an example 
of a plot in which the denouement oocuples almost 
th© whole book. 
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turn, the characters ar© affected by the plot). We thus 

hav© two variable elements in our composition, and it be­

comes difficult to outline possible trends. As a general 

rule, if th© influenc© of character upon oiroumstances is 

the preponderant on®, th© characters ar© likely to be 

fixed, whereas when th© dominant influence is in th© op­

posite direction, th© characters usually undergo con­

siderable change and development through th© pages of the 

novel. Development of character, however, must be care­

fully distinguished from revelation of character in various 

situations; th© latter implies a relatively fixed personal­

ity. The most dramatic novel is, of course, one in which 

a balance is struck between plot and character in such a 

way that ©ach influences the other. 

W© ar© h©r© on th© verge of a discussion of 

character, but let us resolutely draw back from th© brink 

to consider briefly what sort of events usually aon^itute 

a plot. If we exclude eating and sleeping, which are some­

how not soul-stirring in their implications, th© great ex­

periences of lif© ar© reduced to three: birth, love and 

death. Birth us©d to b® a handy starting-point for a 

novel, ©specially on© written from the autobiographical 

point of view, but as society has gradually transferred 

emphasis from heredity to environment, birth Is less and 

less significant in literature. Death, on th© other hand, 
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constitutes an important literary theme. For the study of 

plot, it has value because of its finality in human terras; 

it has so often been associated with tragio plots that our 

journalists us© the words "death" and "tragedy" almost la­

ter change ably, Nevertheless, It is on th© remaining ex­

perience, love, that th© majority of novel plots is based: 

the modern connotation of the word "romanoe", which w© 

used abov© in a literary sens©, gives evidence of the 

close association here. / It would not be difficult to 

break down the varieties of the love plot into a few basio 

types. HIn© out of ten romances (In th© literary sens© 

again'.) consist of on© of three patterns: A loves B ana 

is loved by h©r, but obstacles intervene and the outcome 

is "sad" or "happy" accordingly as th© obstacles ar© over-

coae or not; or, A and A^ both love B, who ultimately 

makes a choice between th©m; or, finally, A loves B and 

is not loved by her, th© outcome depending upon his success 
1 

or fallur© In his suit, L©ss oommon are plots based on 

the struggle for power or for prosperity, but these and 

other themes may replace the love-plot. 3uoh simplified 

formulae accomplish little, however, exempt to show how 

limited ar© th© possibilities 3f plot alone, when it Is 

1. If the series Is extended, of course, we hav© the 
"chain of lovers" of French romances like L'Astree: 
A loves B, who lores 0, who loves D, who in 'turn 
loves A. 
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arbitrarily separated from character. 

This ti © w© shall not hesitate to plunge into 

a study of characterization. In th© development of the 

novel, as la th© growth of a child*s reading taste, interest 

in the "story" is gradually transferred to th© "people"; the 

success or failure of a modern novel depends largely on th© 

interest aroused in th© reader by its characters, 

Th© historical novel would seem on the surface 

to present a special case, since its characters are often 

historical personages. In reality, th© chief problem is 

that of determining how prominent the historical characters 

shall be in th© story., Th© main body of novelists and 

critics, headed by Scott and Saintsbury, is of the opinion 

that the story should centr© about a wholly fiotitious per­

sonage, in order that th® author may not be hampered by having 

to adapt his tal© to th© exigencies of historical report on 

his hero; th© great figures of th® past may well appear In 

th© background, but should not constitute th© focal point of 

a historical novel. Ono© th© writer has made this pre­

liminary allocation, of real and Imaginary characters, the 

historical novel then becomes muoh like any other novel as 

far as characterization is oauoerned. 

1. s/ot© the titles of historioal novels: Ginq-Mars. 
a o^ Riohelleu; Ivanho®, not Richard Coeur-de-Lion; 
Onentin DurwardT~aot 'Louis T3T7 *" ' ~~~ 
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Sino© historioal n >vels express history in terms 

of the personalities who make it, successful character­

ization is as necessary for th© historical as for th© 

fiotional aspect of such novels. There ar© thr©e common 

themes for historioal novels; the author weaves his story 

about an a?e, an ©vent, or a person. In other words, he 

tries to r©oinstruct a period and its "Zeitgeist"; he 

dramatizes a historical Incident; or he studfes a his­

torical figure aa a man. Whether his novel is built upon 

one, two, or a combination of ail, of these bases, he can 

render his content living only by the characters he 

delineates. 

The greater the number of characters In a novel,' 

th© greater th© oare to be exercised in rendering each one 

distinct. In novels lik® Soott*s, which Introduce hun­

dreds of characters, ther® is a natural division into 

primary and secondary actors, a division determined by 

their relative importance and expressed in detail of por­

trayal; only occasionally does a novel include more than 

a dozen or so primary characters. 

1. It is for this reason that one does not often find 
the "adventurous" historical novel enduring except 
In the hands of those who, Ilk© Dumas, could also 
create enduring characters. 

2. It should be mentioned in passing that the number 
of its characters Is one of th© features distin­
guishing th© novel from its smaller counterpart, 
the "nouv©lle". Th© latter rarely includes more 
than half-a-dos5®n distinct characters. 
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It Is interesting to consider the ways in which 

characters ar© presented. In older novels, a direct pre­

sentation by th© author was favoured: th© novelist des­

cribed the physioal appearance of th© hero, and exposed 

his personality in a few concise statements, often "en 

bloc'1 when he first appeared in the story, but sometimes 

scattered throughout th© book; th© latter device has th© 

double advantage of avoiding long interpolated passages 

at early stages in the action, and of refreshing the 

reader's memory fro.a time to time. Sometimes the effect 

was achieved more subtly by the author's pyschologioal 

analysis of a charaot@r's reactions to each new situation, 

or by the reports of other characters in th© story. The 

second main aethod of characterisation la used more ex­

tensively to-day: characterization by revelation and 

1 

Implication. A character's environment; his nam©, his 

speech, his gestures and "tics", his opinions and be­

haviour, his effect on other characters,—from all these 

clues th© attentive reader pieces together an impression 

of the personality thus indirectly portrayed. These two 

methods will b© found employed side by side in most novels. 

In speaking of plot, w© suggested that characters 

1. Balzac's Comedie humaine springs to mind her©. 
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might be thought of as static or kinetic: they may be 

fixed throughout the book, as Scott*s romantic heroes 

are, or else they may change and devdop under the in­

fluence of th© plot and th© other oharaoters. Th© growth 

of a character hero re our ©yes adds greatly to our read­

ing pleasure, both by the human appeal of such a phenomenon 

and by th© added complications thus introduced into th© 

action. However, characters ar© rendered interesting on 

still another basis: that of their representativeness or 

individuality. A striking character compels our attention 

by combining representative traits—allegorical1 or 

typical2—with individual ones. Th© historioal novel is 

an account of individuals moving across th© stag© of nis-

t'ory; we might therefore add to the list of Romantic 

thought-forms which favoured th© ris© jf the historioal 

novel, th© cult of the Individual. Whenever a character 

slips too far from th© Individual to th© general, our in­

terest declines; the dramatis personae of mediaeval 

allegories, and the idealized heroes of many historical 

romances her© share a fault. Ther© is always a tendency 

for th© central character of a book to be aade all things 

1. In Olnq-Hars, Riouelleu may be taken as "ambition", 
Thou as friendship", etc. 

2. In th© sens© of th© "social typ@s" of Jfrenor. coaedy. 
3. W, Hezlitt: *$&y th© Heroes of Romances ar© Insipid", 

In Essays and Sketches (1839). 
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to all men: 

"iJr darf das Weltbild, das der Diohter 
entwirft, nioht decken noch truben: und so 
kommt es, dass d©r Hauptoharakt©rzug des 
typischen Romaahelden, heiase. ©r nun all 
Bias, /t'ilhela Meister, Tom Jones, fraverley, 
Oder Anton Vfohlfart, in elner relnen 
Sapfangllphkeit fdr-fremde Einflusse 
besteht."* 

It can readily be seen that such a danger is 

©verpres©nt to th© historical romancer. 

In concluding our remark's on characterization, 

w© should remember that one of the criticisms levelled 

against historioal novel© is that their oharaoters never 

break the bonds of the present; they never really live 

in the spirit of past times; because no on© c-.n kaow how 

2 

men lived and thought in days gone by. It is difficult 

to deny th© possible truth of such a statement, yet 

equally difficult to uphold It, sine© to reject a 

novelist's p rtrayal of a giv@n period on this assumption 

would r© iuire th© very knowledge which it declares un­

attainable I 

With'the saention of "the spirit of past times" 

w© are brought to the consideration 3f setting and "atmos-

1, Kurt Oaebelt Beitr&ge zur T̂ eohnik der hrz&nliing, 
(Marburg: Slwert, lMlf, p. 26. 

2. This is th© charge of J. Brand©r Matthews in The 
Historical Hovel and other assays (New York: 
3cribner*s, 1901) 
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phere", whioh we have declared to be of speoial importance 

in the particular form of novel we ar© studying. 

The development of setting in novels may be 

likened to the development of background in painting. 

Byzantia® and early Italian art made no use of background; 

similarly, th© Gests, Romanorum and the De earner one are set 

"one© upon a tlm@" and in no particular place. Italian 

painting later developed a decorative background, which is 

paralleled by the pastoral setting of Sidney*© Arcadia and 

other romances of its time. Then with th© Dutch and 

Flemish schools, background finally became an Integral 

part of th© picture itself, and in fiction Defoe, Field­

ing and Housoeau began to relate setting to character and 

action. 

In th© later nineteenth century, th© growing 

importance of setting led to an extreme: a sort of 

determinism of setting became noticeable in the pro­

ductions of "naturalistic" novelists, reflecting th© 

discoveries then being aade in the field of environ­

mental psychology. Th© historical novel as we have seen 

it, however, is a Romantic creation, and usually stops 

1. Th© use in th© theatre of physical background, 
i.e., scenery, was to b©gla ©ven later, /.e are 
Indebted for this parallel between painting and 
fiction to Clayton Hamilton; A Manual of the 
Art of Fiction (Kew York: Doubleday,Page, 1920) 
Chap. VI. 
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short at an earlier stage in the development of setting: 

that in which an attempt is mad© to present th© spirit, 

rather than th© letter, of the tines. Hence we find in 

historical novels th© element w© refer to as "atmosphere",— 

a collection of details pervaded by a common quality and 

designed to produce a single effect. 

In order to think clearly about setting, w© must 

realize that a setting is simultaneously spatial and tem­

poral. A historioal novel emphasizes time just as an 

exotic novel emphasizes plaoe. Her© again, of course, the 

hard-headed realist has a ready criticism of th© historical 

novel: It Is merely a romantic ©soap© from th© problems 

of th© present, a prolonged experiment in wishful retro-
Z 

spect. It would b© foolish to deny thot such escapism 

has been a strong factor In the popularity of historical 

fiction; on the other hand, on© may poidb to the influence 

of historical fiction on historiography, an art seldom 

accused of avoid! .g its obligations to th© present. 

Th© iiiestion of temporal remoteness has always 

1. K. Bernbaum, In an article, Views of the great critics 
on the historical novel (P.M.L.A. IgggTpp* 484-441K" 
"offers "an explanation why the Historical novel fell 
Into disrepute in th© world of criticism—namely, the 
wid© permeation of th© presuppositions of naturalistic 
philosophy" (p. 439). 

2. As In Bag©hot*a oelebraten comment on Ivanhoe: "the 
Middle A-̂ es as w© should wish th©m to hav© been". 
(Literary Studies. Fourth ©d. London: Longmans-Green, 
laaT/'TT'll, p. 157) 
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been a difficult, on© for critics of historical fiction 

whose interests are legislative. From th© lenient de­

finition of Owen 7/ister in The Virginian: 

"Any narrative whioh presents faith­
fully a day and an ag© is of necessity 
historical",1 

w© turn to Jonathan Hi©ld*s more rigorous dictum: 

"A novel is rendered historical by th© 
introduction of dates, personages, or ©vents, 
to whicft indontlficatlon can readily be 

given".2 

Both thee© definitions admit accurate portraits 

of contemporary life as historical novels, a looseness 

which makes them inaoceptubl© for our purpose. Other 

writers have avoided this pitfall by qualifying th© 

necessary laps© of time. Leslie Stephen suggested sixty 

years baok, no doubt thinking of th© sub-title of Wav©r-
3 

ley, or *Tis Sixty Years Since: a less illustrious 
successor extended the period: 

"No ©xaot figure can be fixed, but a 
hundred years seems a convenient time 
limit. A novel dealing with the past 
events within a hundred years is a period 
novel".4 

1. Owen Ulster: The Virginian (New York: mac-
millan, 1902) p. vii. 

2. A Guide to the Best Historical Novels and Tales 
irond,bn:'^fatth^is""aad Mar rot, TS^eTp. tVITI. 

3. Cited In Sheppard, op. oit. p. 16. Stephen was 
no doubt aware that th® wording of the sub-title 
was changed from "Fifty" to "Sixty" merely to 
suit th© date of publication. 

4. A.C. Ward: foundations of English Prose (London: 
Bell, 1931) p7To*67" 'The oritio here wishes to 
pre-date both the author's experience and hearsay. 
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A similar view is that of a critic known to many 

Canadians, Pelham Edgar: 

"We may recognize as historical such 
nov©ls as dip behind oral tradition to a 
merely documented age".4. 

We ar© now on sound ground: th© historioal 

novelist must treat what is historical for him, not what 

may-become historioal for his readers. W© oannot do 

better than aooept the neat summary of on© who is a keen 

Soott student arid himself a historical novelist of note, 

John Buchan, 

"An historioal novel is simply a novel 
which attempts to reconstruct the lif®, and 
recapture th© atmosphere, of an age other 

than that of th© writer".2 

An important distinction between history and 

historioal fiction come® to th© fore now. Th© historian 

look® baok on the past as a continuous causal series, 

appraising each ©vent in terms of its effect on later 

developments: he is describing th© past to men of th© 

present, and th© present is th© ultimate reference point 

of th© causality h© explains. Th© historioal novelist, 

on the, other hand, trie® to lower himself into th© past 

at on© particular point, and to let th© past tell Its 

own tal*.;; th© men of 1814, for example, did not know 

!• Th® Art of the Morel (Mew York: Macmillan, 
1«53) p. 91." 

2. Sir '.'/alter loott (London: Cassel, 1932) p. 130. 
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what 1815 would bring, and did not interpret their en­

vironment In terms of th© same causal chain whioh a 

later observer might seize upon. Th© historic. 1 novel­

ist presents a ooucrete localizatior* of the general 

treads which the historian induces, but a localization 

made significant by its intrinsic features, not by its 

extrinsic relationships. His setting is therefor© built 

up from internal details, and he avoids shattering his 

"period atmosphere" by intruding anachronistic or con­

temporary references, although he may use a modern relic 

of his period, for ©xampi© a city or building known to 

his readers, as a starting-point. 

Onoe th© author has settled on the period h© 

wishes to treat—and let us here recall 3cott*s dis­

tinction between having "a story" for which on© seeks a 

historical setting, and having "history" which one de­

cides to present by means of a story,—the first problem 

is to persuade the reader to make an initial transition 

£ro t present to past. W© hav© already emphasized the 

faot that th© opening sentences of a historical novel 

must ©stablish th® temporal remoteness of the setting. 

Thenceforward period atmosphere Is maintained by allusions 

to historical events or personages; to architecture, 

costumes and customs then in vogue; to ideas prevalent 

In the age being described, and to scenes now passed 

away. The Romantic historical novel made extensive us© 
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of archaic speech, and "atmosphere" was often aimed at by 

a liberal sprinkling of "Zounds" and "By Our Lady*3% 

whioh more recent historical novelists frown upon, con­

sidering the very awkwardness of such archaisims pre­

judicial to th© naturalness of their settings. In 

general, Soott and his Imitators went full tilt with 

their local oolour, especially in mediaeval settings: 

unicorns argent gleamed on field azure, proud knights 

armed cap-a-pie checked their prancing chargers before 

a fair damsel's turret, and mendicant friars murmured 

their benedioite-s. Thes© however, are externals;1 the 

real atmosphere of a period is that which is radiated 

by its thought-patterns, and th© latter ar© more difficult 

both to assess and to express than th© more familiar 

elements cited. 

'./hll© on the topic of time, we must consider 

1. This is not to deny th© strong suggestive power 
of their associations. R. L. 3t©v©nsoa had this 
in mind when he wrote: "I can still recall the 
merry clatter of hoofs along th© moonlit lane, and 
the words 'post-chaise*, 'the gr©at North Road*, 
•ostler* and *nag* still sound in my ears like 
poetry". (Olted in Sheppard, op. ait., p. 24) 

Z. On© other aspect of this topic deserves brief 
aention: th© device of situating th© point of 
view and th© action in different periods: in 
Henry Esmond and novels of its type, th© tale­
teller, already a historical figure, reports on 
a still more remote period than his own. The 
reader is thus transported simultaneously into 
two periods earlier than the on© common tovhim 
and the author; and when th® book has itself be­
come historioal, th© prooess is pushed on© stage 
further! 
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also th© problem of duration: how does a novelist oreate 

th© Impression of a laps© of time, or of the gradual ebb­

ing away of hours and clays? Inability to master this 

technique spoils niany a novel. Th© aooumulation of ©vents 

alon© creates a vagu® feeling on th© reader*© part that 

some tim© must hav© ©lapsed, but insistent references to 

th© number of 'lays and years involved becomes stilted. 

There are .nor© subtle methods at th© disposal of th© skil­

ful novelist: th© succession of th® seasons in natural 

descriptions, th© growth and maturity of oharaoters, 

changes in scene,—all help to indicate th© passa3© of 

tiae. Because of th© causal natur© of plot, sequence In 

time oannot be overlooked In th© structure of a novel. 

Spatial settings do not seem to present as many 

difficulties. Much of whet has been said about temporal 

settings also applies to them: they may be supplemented 

by. the use of dialect, by description of local customs 

and living conditions, end by allusion to sites known to 

th© reader. The vast question of the place of external 

nature In fiction, of course, comes under His heading: 

since literary expression of a love of nature (in fact, 

one might well say, th© love of natur© itself) dates from 

the Romantio period, we may expect to find natural des­

cription playing a pert in historical novels. 

However, it Is unwise to attempt to separate 

the temporal and spatial aspects of setting for long. 
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In historical fiction, as w© hav© already remarked In 

speaking of Qcott, they are linked by a multitude of 

associations which the novelist encourages in order to 

unify his book; who can think of Sherwood For©at without 

recalling its denizens of centuries ago, or imagine 

Florence without th© Medici? 

Indeed, after roaming far and wide through th© 

novel, dissecting and distinguishing, we must olos® with 

a sense of inadequacy: a good novel is a whole, and 

greater than its part®. To study a novel, w© must break 

it into pieces, but to appreciate it, w© must see it 

whole. Here is th© great difficulty of novel criticism: 

a novel is too large to be viewed at once. When w© turn 

th© last page, th© first page has grown dim in our memory. 

At best w© can hop© somehow to fuse together our im­

pressions of the many parts and aspects of th© work be­

fore us. Ther© are some qualities of a novel so in­

tangible that wa have not tried to deal with them in 

this short chapter: we hav© said nothing of the ton® of 

a novel, which is for th© point of view what atmosphere 

is for the setting; nor of emphasis, which establishes 

Internal proportion; nor lastly, of style. that linguistic 

lustre whioh enhances "structure" and makes it "form". 



PART, II 

. . . A N D F R E N C H C A N A D A 

"3©ul 1© roman iilstoriqu© 

©st appele a vivre en Canada." 

E. Lareau (1873). 



CHAPTISR III 

THE HISTORICAL NOVEL IN FRENCH CAMDA 

In the first chapter, we made a "petit tour" of 

early nineteenth-century lurope. Th© first few decades 

of th© last century were momentous ones for all Europeans: 

the Napoleonic wars, th© Romantic Movement, the Industrial 

Revolution, th© growth of Mercantilism,—all combined to 

make these stirring times to live in. Had w© set sell from 

lurope after Waterloo in a sturdy square-rigger—for the 

"Royal William" was not to cross th© Atlantic under steam-

power until 1833—and landed in His Majesty*s Province of 

Lower Canada, what a contrast w© should hav© seenI A half-

dozen towns and a string of hamlets along the shore of the 

St. Lawrence; thousands of square miles offarm and forest, 

inhabited by fewer people than wer© sheltered in many a 

single city o£_England or France. Only a fraction of this 

[tiny popSHatlon oould read and write; what hope of finding 

here a trace of th© literary uproar which was then greeting 

Joott's novels on th© other ©id© of the Atlantic? 

Had we but know, indeed, th© very ship on which w© 

travelled from Europe may hav© been carrying the first Scott 

novel to enter French Canada. For if we had stopped upon 

arrival to purchase our first newspaper in the new land, we 

might have found in th© page® of our Abeille canadlenne a 
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substantial "Episode d*un nouveau Roman Anglais",* preceded 

by this comment: 

"Le fragment que nous offrons lei a nos lec-
teurs, est eactrait d*un roman Anglais, intitule 
I*Antlquaire. qu*on avait d*abord attribue a 
Walter Soott, auteur du poeme d© Mansion, de la 
Dame du Lao, et d© quelques autres ottvrages moTns 
connus penal nous; mals on ®*accord© a. dlreau-
JourdTrai que o© roman est d© l'un de ses freres.2 
La seen© qu*on va lira s@ passe en Eeosae, sur un 
rlvag© dont la description offre une grand© verlte 
locale. II est mem© remarquabl© que l*ouvrage est 
ecrlt en parti® dans le dialects Ecossals du Kord, 
que tons lea Anglais n*entendent pas, et ce n*est 
pas la un petit obstacle a 1© traduction de c© ro­
man; on assure Dependant qu*on s'oooupe de 1© tre-
duire, et qu*il va paraltre Inceesament a Paris," 

A translated ©xcerpt from Scott published In French 

Canada in 18181 And from what novel? The Antiquary, pub­

lished in England in May, 18161 French-Canadian literati had 

not long to wait for their first tast© of the Weverley novels. 

Soott the poet had, as i© suggested in the paragraph quoted, 

been Introduced to French Canada ©v©n earlier.s 

1. Montreal, l& e r aout, 1818, pp. 1E-19. L. Biason who 
is to be credited with this discovery, states this 
extract to hav© been copied frorri a Bordeaux paper, 
La Ruche d*Aquitaine. (Le romantlsme litt^ralre au 
Canada francals. Paris: Droz, 1932, p. 35) 

2. During the early years of Scott's anonymity, his 
brother, Thomas, then in Quebeo as paymaster of the 
70th Regiment, was credited with th© authorship of 
Weverley. 3o muoh so that Scott wrote to him in 1814 
suggesting that Thomas compose a novel of his own and 
thus capitalise on th© publicity his nam© had received! 
P.-G. Roy, in his "A trayers les Vemolreg d© Philippe 
Aubert de Gasp© (Montreals Ducharme, 1943) Includes 
Thomas aeott in his section entitled "Ceux dont M. de 
Gasp©" ne perl© pas", (p. B79) 

3» 1*Aurora, Montreal, B8 avrll, 1617, p. 4, alludes to 
the hug© sale of The Lady of the Lake and Rofeeby (The 
titles are given In English). 
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During the next few years, a number of passages 

In French-Canadian papers proves that the "Author of Wever­

ley" was not unknown in th© old French province. Th© wva-

"ietea litteralres1* of La bibllothequ© canadienne (ootobre, 

1825) include th© paragraph: 

"On lit la declaration suivante dans la pre­
face du dernier ouvrag© d© Sir Walter Soott, 
(Histoire du teas des Crolead©s.) ptiblie" ohez 
le libraire Gosaelin: *«T*ai dessin d'ecrire le 
llvre le plus merveilleux que le monde alt jamais 
lu: un livr© dont ton© les inoldens seront In-
oroyebles, et ©©pendant vrais; un livre qui rap-
pelera 1© souvenir des falts dont les oreilles 
d© la generation actu©lle ont ©te etourdies, et 
que noa enfants llront avec une admiration appro-
chart to de I'incr^dullte: c© sera la vie de KAPC-
LSON BOHAPARTE*". 

Th© Life of ffapoleon announced here was reviewed 

W La Minerva in lSSS^j four years later the same journal 

offered to its reader® a lengthy susBaary of Scott *s last 
2 

novel, Le eh&teau pe>illeux (Castle Dangerous), first pub­
lished in November, 1831, only six months before. 

Allusions to Joott in French Canadian newspapers 

became increasingly numerous in the last few years before 

the news of his final Illness and death reached this side 

1, 10 mars, 1628. 
2. 21 mai, 1832. 



70 

of the Atlantic. Hor were his imitators unknown to 

French-Canadians. In 1828 appeared a review of a now 

forgotten novel, Keledor, by Baron Roger, whioh mentions: 

n....l© rosaan hlstorlque, plus ourleux, 
plus instructlf, bi©n souvent, qu© 1*his­
toire ©lle-meme. T@ls sont les ohefs-dfoeuvre 
d© //alter 3oott, et, parai le® imitations 
heureuses qu*on en a faite^ 1© roaan d© 
Keledor".2 

D*Arlinoourt*s Les ecorcheurs was reviewed In 
rx 4 

1833, as was Fenimore Cooper*s Th© Headsman; th© letter's 

Le. Bravo had be a compared to Soott*s works in an 1823 

Issue. But let us now abandon our newspapers, and turn 

to greet th® newcomer: the French-Canadian novelist. 

As w© shall see, he Is not without his copy of 

Scott. In 1831, th© first complete edition of loott to 

be published in America had appeared in Boston, where 
a 

"Waverley novels were in every house; ,Fr©nch translatlsns 

*•• La Mi nerve, 8 octobre et 15 novambre, 1832, *31r 
Walter'"'"Scott in French Canada" might co uprise a 
second thesis as long as the present one; the 
material is extensive, although of oours© not 
readily accessible. For example, Soott Is men­
tioned five tiues in La Minerve for 1828 alone. 

2. Ibid., 6 noveabre, 13&8« 
3. Ibid., 50 septembre, 1833. 
4. Ibid., 21 novembr®, 1833. 
5. Ibid,, SO aout, 18B3. 
6. fan Wyck Brooks! The Flowering; of Hew England 

{ifew ©d., n,p., Button, 1940) p. 55, 3eott was, 
of course, already well known in America through 
the pirated editions of hia works published there. 
500,000 volumes of his novels rolled off American 
presses in the nine years ending with 18&S. (Geun-
brld^e History of American Literature, New Yorkj 
Putnam, itfSTj 7.±V, p. 541). 



71 

reached Canada via England and America to such an extent 

that by 1855 the Librairie Holland was abl© to offer most 

of the Wav©rl©y Hovels to its clients.1 

The history of the French-Canadian novel dates 

from 1837. In that year was published h'lnflueno© d*un 

llvre. by Philippe-I^naoe Francois Aub©rt de Oaspe. Al­

ready Its twenty-three year old author had read his 

father's favourite novelist; his own title recalls a Soott 

novel to his mind: 

"Le rus© Dousterswivel de Sir Walter 
Soott cherohait ses tresors dans les ruines 
d©s monaster©©; maia notre he'ros avait des 
ld^@s toutes diff ©rentes., V'2 

Th© title-page of young d® Gaspers novel bore 

3 
the caption "Roman histori;u®", but he probably wished 
thereby only to underscore his claim to veracity of d©-

4 
tall in his portrait of Canadian manners. The navel*s 

vague setting la the early years of th© nineteenth cen­

tury give it no more clair.i to th© title "historical 

novel" than its successor was to have. In 1344, a young 

1. In the translation of M. Louis Barre, a professor 
of philosophy in the Unlveraite d© Lille, (A. Dan-
durand: L© roman oanadi©n-franpais. Montreal: 
A. LeVesiue",1937, p. 69} 

2. P. A. d© Gaspe, fils: Le cheroheur d© tresors, cm 
1*influence d*un'llvre TOnebec; LTTfrousseauT^ 
xsv&rirriw: 

3. In th© 1837 edition only. 
4. Le Cheroheur de tresors. p. 7. 
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law student, Joseph Doutre, persuaded a Quebec publisher 

to print and put on sale three little booklets bound in 

blue paper,—th© three "livraisons" of Lea fiances de 1812. 

Here was the first Ion® novel to be written In French 

Canada. Its author felt himself to be a literary plon©er 

when he wrote: 

"Notre but principal est de donner quel-
qu*@ssor a la lltteratur© parml nous, si 
toutefois 11 ©at possible de la tirer de 
son ©tat d© lethargie. Nous nous oonsolerons 
volontiers des critiques, si l*humillt© de 
notre nom peut fair© cojaprendre & nos Jeuaes 
amis qu*ils sqnt plus capabl©s qu*ils n© 1© 
pensent".2 

Writing a year befor© Garneau*s Histoire du 

Canada was to illuminate th© obsour© past of his country, 

Doutre was only too well aware of th© difficulties be­

setting the historical novelist in an ahistorical society: 

"L*histori©n sera iu®lqu©fois cheque' 
du peu d© respect qu® nous avons pour la 
verit©. Mais nous lui ©a voudrons d© notre 
part pour^n© nous avoir pas ml®ux instrults. 
Que connait-on d© l*histoir© du Oanada depuis 
l*av©nement de la domination anglais© sur 
notre pays? Nous n*en avons aucun e'erit, ou 
s*il en exlste, oe sont tout au plus, quel-
quea feuilles perlodiques qu© le temps a 
detrultes. 

Notre ignorance nous @ut peut-etr© 
restraint dans un travail d*une autre nature. 
Mais nous nous sommes content© de quelqu© 
relation verbal© sur lesevenemeas historiques 
aveo les |U©ls nous lions notre nouv©lle. Le 

1. Because of th© vast territory to be covered in this 
chapter, it has b®&a decided to dispense with biographical 
details. The dat©s of th© authors* lives will be found in 
the Bibliography. 

2, Joseph Doutre: Les flaneea de 1812 (Quebec: Louis 
Perrault, 1844) p. xx. 
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public en sera-t-il satisfait? 
La faute ne doit pas nous l>tre impute©. 
C'dtait a nos pr©*d©oesseurs ou a nos 
vioux contemporains a y pourvoir'*.-'* 

Hard indeed was th© lot of a young Fr.ench-

Oanadian trying to writ® a novel amid th© jeers of the 

snobs who would read nothing but the latest novels of 

France: 

"De tela g©ns nous diront: 'Ecrivez 
coram© un Dumas, un Eugene 3ue, ©to., en 
un mot, oonue mes auters d© predilection, 
©t alors J© suis tout a vous*."2 

As a historioal novel, Les fiances de 1812 

need not tak© much of our time. Th© opening pa^es are 

devoted to a superficial resume* of Canadian history to 

1812, at which point th© hero, O-onzalv© d© R...., is 

introduced as a colonel in th© militia camped at ChSteau-

guay. A dozen chapters later, th© battle of Ch&teauguay 

is described in a few paragraphs,3 and we are through with 

history for th© rest of th© book. A kidnapping, a brigand's 

cav©, duels, th© rescue of an Irascible fatlier from drown­

ing, and a chain of adventures strung across Asia, Europe 

1. Ibid., pp. xix, xx. Th© somewhat distinctive 
spelling of this passage has been retained. 

2. Ibid., p. vii, xi. It is to b© noted that Doutr© 
speaks later of ,1L©3 Myst©r®s d© Paris, -px! passent 
au;jourd*hui pour 1© roi des Romans'1, (p. xi|,— 
this in 1844, only two years after LQS Mysteres de 
Paris was published in Franc©. 

3. fbTdT, pp. 263~274. 
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and America fill out th© five hundred pages of this "his­

torioal" novel, but history,—little or none*. 

3ix years later, the Album de la Minerva in­

cluded part of Oeorges de BouchervillVs Un© de perdue. 

deux d© trouve'es. This lengthy novel was not to be 

printed complete until 1864-5, when the Revue oanadlenne 

published it in nineteen generous instalments. Like Dou­

tre* s novel, de Bouch©rvill©*s abounds In brigands, exotic 

voyages, duels and mistaken identities, with the added 

attraction (in th© first part at least} of a oolaurful 

setting in old Mew Orleans and the ,Vest Indies; only the 

latter part of th© action takes place In French Canada. 

Th© historioal interest of Un© d© perdu©, deux 

de trouveea is limited by th© fact that its liistorical 

material is very slight. In the first part, th© only ex­

tensive historioal topi© Is that of the emancipation of the 

slaves, for which Mt. Luc develops a remarkable scheme; in 

the second part, we hav® th© chapters devoted to the Re­

bellion of 1337-3, which sight well be discussed in this 

study were it not for th© fact that they deal with an event 

which oocurred when d© Boucherville was 25 yoars of age, 

and can thus art be included in the province of th© his­

torical novel as we hav© defined it. 

1, These lines on Ctaa d®> perdue, deux d© trouve'es 
have b@en admitted her© only because of the fact 
that it, unlike other novels of the time (Charles 
Qujrin, Jean Riyard, ©to.) does include specific 
references to h'ist'Sriaal situations, even though 
It Is n^t a historical novel for our purposes/' 
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It will b© noted that for th© first quarter-cen­

tury of th© history of th© French-Canadian novel (1837-
i 

1862) no genuine historical novel was written. The 

reasons ar© not hard to find. In th© first plao®, th© 

aovel was as yet in a very rudimentary state, and its 

authors, laccing in wide experience, preferred to deal 

vdth familiar material. Secondly, and even more important, 

historical studies wer© still rare: Garneau,and later 

Ferland, wer© almost th© only sources of aaterial for the 

budding historical novelist. The upsurge of interest in 

Canadian history was yet to co*ae: such patriotic emotions 

were to be aroused by th© leaders of th© School of i860. 

The book which firmly established the historical 

aovel as a genre in French Canada was being written in 

1862, simultaneously with th® publication of the first ex­

tended study of 3oott In th© Province of jxebeo, «T. !'. 

Leraoine's Sssai sur Sir Vjalter ricott, poete. romanoler, 

historian.a That book was the now famous Les anoiens 
3 

Canadians, published complete in 1863* There Is no 

1. v/e exclude, of course, the historical novels of 
th© French author, Kmile Chevalier, who was writing 
at this tlae, in spit© of the fact that his v">rks 
dealt with well-ioiown periods of French-Canadian 
Y\ *? *t *t* Ci r* v 

2. See a lso: L*opinion publlque, 5 d e c 1872, 30 Janv., 
13 e t 27 feb^®^~JTm&rr 1873. 

3 . Two extracts wer© published In Les soirees oanadieiiuea. 
v .2 , 1862: "Un© nult av©o l@s sorc ie rs" , pp. 9-35, 
and "La debacle", pp. 36-64. 
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need to describe this best-known of all French-Canadian 

novels; let us only point out sora© interesting literary 

allusions it contains. Its author, Philippe Aubert d@ 

Gaap«£, per©, was on© of th© most widely r©ad of Frenoh-

Oanadlan writers before or sine©, and its rages swarm 

with quotations froiU, or allusions to, sota© three dozen 

classical and modern authors. Two of these authors in-

terest us ©specially: Victor Hugo and //alter Soott. 

The latter was probably de Gaspe*s favourite author, whom 

he had translated la part and read aloud to his family. 

Sora© of th© oharaoters of Les ancients Oanadiens amy be 

likened to those of Scott: it is not hard to see in 

Soott*s Ulrica an Inspiration for d© Gasps'*© "foil© du 

domains", nor to imagine Raoul's latinity as suggested 

by that of Erasmus Holiday In Kenilworth. The author 

hlftself compares Jose' to Caleb Balderst^n© in The Bride 

of Lammermoor because of th© former*© devotion to his 

master,s and remarks that the d*Hab®rvllles* dogs hav© 

all borne th© same nam©, "comae chez le feruiier Detmont 

1. De Gaspd tells in a "Note" of .reading Itotre-Paiae 
de Paris, (i-.es anolens ^anadieas. M mir'eal; 
SiSuoTaeniin, 15a fc, p. 255) . 

2. P--G. loy has a cautionary paragraph on tvi© Abbe 
Casgrain's unqualified stateaient in this regard. 
(A travers les Anolens Oanadiens de Philippe 
AttB̂ BrT̂ de Ga'sptT.' M)ntriiT: Suchar le, 1. 4.5; pp.204-5) 

3. Les aaoiens Oanadiens, p. 22. 

http://i-.es
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d© Walter Soott, dont tous les ohiens s*appelaient 

Pepper".1 Later in th© novel, d© Gasp©' prefaces a 

chapter with ©i^ht lines of vers© froai vaveriey;2 aad 

the songs that he himself has scattered through the 

text are also reminiscent of Soott. 

""•* Les anolens Oanadiens is truly th© first 

genuine historical aovel In French Canada, it is also 

a further indication of the importance of Scott*s in­

fluence for th® young genr©. 

Two years later, in 1865, the subscribers to 

th© Revue canadienae eagerly devoured the twelve instal­

ments of Napoleon Bourassa's Jacques et Marie. Bourassa*s 

first literary effort, this unique story of two lovers 

separated by th© Acadian expulsion in 1755 was to pass 

through several editions and remain one of the most 

popular of French-Canadian novels. Somewhat dull In 

spots, and loose In construction, it is noteworthy for 

th© descriptive passages inserted to great advantage by 

Its painter-author, and for the felicitous blending of 

history and fiction which it at tiiaes achieves. 

Th© following year, abbe H. R. Casgr.tin*s appeal 

1. Ibid., p. 195. De Gasps's memory has played hia 
false hero: th© farmer's nasi© was Diiurijit (Guy 
Manner!ng), and the do&a wer© called "Pepper r' or 
'̂ us'tard"̂ . 

2. Ibid., p. 119. 
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to Frenoh-Canadian writers to capitalize on their country*s 

glorious history1 provided a stimulus for potential his­

torioal novelists, which helped to taake up for th© paucity 

of models at their disposal. Sianltaneojsly with the 

voicing of Abbe Casgrain*s plea, a new llt@rary star 

appeared on the French-Canadian horizon in th© person of 

Joseph Itienn© Eugene Mariaette, whose Charles et Iva 

appeared in the Revue canadienn® from December, 1366, to 

May, 1807. This young son-in-law of Garnoau was to pub­

lish four other novels and several tales in the next 

decade: all had th© same object; r,r©ndr© plus populair© 
2 en la dramatlsant la partle h^roique de notre Jiistoire". 

Lik® d@ Gasp©*, Marmette had been stimulated by 

the early reading of Scott: 

"Plus tard, bi©n que tres jeun© ©noor® 
J© pus lire quelques raiaans d© sir > falter 
Soott. Alors, quand le soir je regagaals 
mon lit, il me semblalt ©ntandr©, dans 1© 
vent d© la nuit,rl@ son prolong© des 
trompattes des herauts sonnant la fanfare 
d*un tournoi. Et, lorsqu® 1© sommell 
vonalt mettr© un term© a oes insomnies, 
j©,oroyais iuelquefols, dans un songe, 
ouir les pas sonores les ohevaux d© hard i s 

1. In his article, L© mouvement litterair© au Canada. 
186$ (In the Qevres completes, Montreal,'""Beaucheiajn. 
Iff?, vol I, pp. 353-375*. fot© th© parallel be­
tween this artiol© and D. J. van Lennep's dissertation 
in Holland. 

2, Francois d© Bienville (Deu3Cl©ra© edition. Montreal: 
SeTucneillfet Valoisi" 1383) p. 8. 
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homines d*armes ebranlant le pont-l©vis 
d*un antique donjon".1 

Charles et Sva. which Marmett© later called 

i» 2 

cette oialh©ureus© nouvelle qui n'@n est pas une", dealt 

with th© French expedition against Ccheneotady In 1690, 

and established the type of fiction which Marmett© was to 

develop in his later novels. A beautiful French heroin© is 

loved by a gallant French hero and by a less sympathetic 

rival. Unscrupulous intrigue by the villainous rival is 

countered again and a.̂ ain by exemplary courage on the part 

of th© hero; hairbreadth escapes and gory struggles make up 

th©se adventurous novels, in whioh th© author would hav© us 

believe that "la fiction n*a que just© asses de place pmr 

qu*on puiss© les olasser dans la cat^gori© d@s roraans 

historiques". 

Francois de Bienville was published in 1870, and 

has since passed through three new ©ditlins; it is probably 

the most popular of Marmett©*s works despite its tragic 

olosir.g; Francois dies of wounds received in a bloody 

skirmish, and his fianoee, Marie-Louis© d'Orsy, enters a 

convent. i»ike Marmette's other tales, th© novel abounds 

in Improbable ©vents; a seen© in whioh th© rascally Zng-

1. Ibid., p. 16. T:e sane passage later alludes to 
the Influonc© of i'enlwore Cooper and Louis d© Belle-
oarei an influence reflected in the emphasis on In­
dian lor© and forest scenes In Marmett©*s works. 

2. Ibid*, p. 18. 
3. Ibid., p. 3. 



80 

lishman, John Earthing, and his Iroquois aide laboriously 

spirit a keg of gunpowder through the French defenses of 

Quebec in order to blow up the hero after abducting the 

heroine plaoss a strain upon the credulity of th© reader, 

who sees no reason why Francois* dispatch could not be 

effected with greater convenience by some caore standard 

method. 

Th© following year appeared L*intendant Bigot 

(1871), a tale of intrigue and corruption centering about 

th© mysterious Chateau d© Boaumanoir, and having as its 

climax Bigot*s treachery on th® ev© of th© Plains of Abraham. 

More orderly and oo :ipact than its predecessor, L*lntendant 

Bigot inoludes a quit® effective Prologue â d Epilogue. the 

former a tiny soen© revealing the .nlsery of those who suffered 

from "la Frlporme", the latter a series of vivid, but hardly 

historical, flashes of th© heartless intendant's later life 

and death. 

In 1873 followed L© chevalier de Mornao. a novel 

concerned with "cette vie d*alarfjes, d'eoibuches ©t d© luttes 

terribles dont est tout© romplle 1'bird.que epoque qui precede 

1*arrive© du re'giment de Carignan".1 The good chevalier*s 

audacity and superhuman prowess l©av© little doubt that he 

oould win th© hand of th© lovely Jeanne de Richeourt. 

Th© Revue canadienae for 1875 Included Marmett©*© 

last historioal novel: La fiancee du rebelle. More restrained 

il* its action than th© earlier stories, it Is set in a period 

rarely treated by a French-Canadian novelist: that of the 

American invasion in 1775. 
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After publishing a volume of selections from his 

novels,1 a collection of short, historical "reclts",8 and a 

history of a Canadian family under the French regime,3 Mar-

mette sioved to Franc© in 1878 to take up a post in Paris. 

While ther® he maintained -contact with Maquet, the collab­

orator of Dumas,4 but, back in Canada, Marmette never re­

turned to the historical novel: his later fiction dealt 

with rural themes. 

Although he early admitted that "les lettres ne 

sauraient, au Canada, faire vivre, mem© aaediocrement, le 

plus frugal comma le plus fecond des icriveins",5 Marmette 

was always careful to advertise his previous novels in the 

text of later on©s, even to the extent of emending the 

second edition of Francois de Bienville to include an al­

lusion to L© chevalier d© Momac. written three years after 

itt6 In many respects a skilful writer, he sometimes dis­

played a questionable sensationalism In plot and setting 

which reveals a too-great preoccupation with sales. 

1. Le tomahahk ©t l'epee (1877). 
2. Heroism© et trahison (1676). 
3. Lea Mao'habees de la Nouvelle-France (1878) 
4. Dandurand, op. cit., p. 94. 
5. Francois de Bienville, p. 15. 
6. Ibid., p. 90. 
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Five or six yeart* after Marmett© penned the trib­

ute to Soott cited above, another French-Canadian was to pay 

Scott a ranch greater compliment. He was Frederic Houde, a 

journalist who had spent some time In the Franco-American 

settlements in Hew England, and later returned to Montreal. 

His only novel, edited by Caslrair Hebert in 1913, was Le 

manoir myst&rieux. apparently written before 1878, and 

having as its hero Gilles Kocquart, Intendant of New France 

in th© mid-eight©enth century. Although M. Hebert, in ed­

iting it, considered Le manoir mysterieux an original and 

meritorious French-Canadian novel, a more widely-read oritio 

has since remarked the truth:2 this whole novel is merely a 

clever paraphrase of Scott*s Kenilworth. The names of per­

sons and places ar© changed; all th© rest is the sajse, as a 

glano© at the opening pages of th© two will show: 

Houde 

In 1743, 1© village de 
la RIviere-du-Loup (malnte-
nant Louisevllle) possedait 
une auberge qui, blen que 
n*6galant pas 1*hotel Mineau 
d'aujourd'hui, n'etalt c©-
pendant pas a mepriser aux 
debuts de l*etabllssement 
d© oette bell© ©t.riche pa-

Seott (Defauoonpret) 

Dans^la dlx-hultieme an-
nee du regne c•Elisabeth, le 
village d© Cumnor, situ© a 
trols on quatre millesd*Ox­
ford, avait l*avantage de pos« 
seder une excellent© auberge 
du bon yieux style, conduite 
ou plutct gouvernee par Giles 
Gosling, hosnie de bonne mine, 

1. Le manoir mysterleux (Montreal: Iaprimeri© Bllaudeau, 
I91S) preface, p. 11. 

2, Abbe" Dandurand, op, oit., p. 100. 
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roisse. Situ6e sur 1© 
grand oheraln pres de la ri­
ve ̂gauche de la petit© ri­
viere du Loup, ©11© ©talt 
tenue par Leandr© Gravel, 
hoaaae d*une olnquantaine 
d'annees, ayant une feimae 
active et propre, un fils 
coaplals&nt ©t un© joll© 
fille. 

C© fut dans la com* de 
oette auberg© qu*un voya-
geur descenfilt vers la fin 
d'une tied© journe© de sep-
tembre. II remit son che-
val, qui paraissait avoir 
fait una long, course, aux 
mains du jeune Gravel. 
—-H©S le per©! cri© o© der­
nier, voici un voyageur qui 
demand© si vous versez du 
bon vin? 

Malpeste! repondlt le^pe-
r© L^andre, nous sosimes a 
sept lieues des Trois-HIvie-
res, ©t de Berthler, ©t si 
mon vin ou aon eau-de-vie 
laissait a deslrer, les voya-
geurs a*en iraient tout droit 
s© desalterer chez l'oncle 
Lafrenler© ou le cousin D^sy. 

Her© Houd© Inserts a 

paragraph of his own, and 

then continues: 

»*—Ist-ce la de la logique 
des recollets? dit le voya­
geur. 
— V o u s parlez de logique, 
reprit l*h6te en rentrant: 
^ooutea done oeci: 

Q,uand 1© oheval est a 
son r&telier, 

au ventre arrondi, coraptant 
oinquante et quelques annees, 
modere dans see ©cots, exact 
dans see paieraents, prompt a 
la repartie, ayant une bonne 
cave ©t un© jolie fille. 

... 

Ce fut dans la cour de 
1*auberg© tenue par oe brave 
©t dign© hotelier qu'un voya­
geur desoendlt a la chute du 
jour, et, remettant son ohe­
val, qui somblait avoir fait 
un long voyage, au gar^on d*e-
curi©, lui fit quelques ques­
tions qui donnerent lieu au 
dialogue suivant entr© les 
zniraaldons du bon Curs-Hoir: 

... 

—Voile un voyageur qui de­
mand© si vous tlrez d© la bonne 
ale, continue 1© garqon d•©cu­
rls. 
—-Malpeste d© mon co@ur sans 
eelat repondlt 1© garden du 
cellier, car II n*y a qu© qua-
tre allies d*ici a Oxford, et 
si mon al© ne persuadait pas 
tous les etudianta, lis oon-
vaincralent bientdt ma oaboohe 
©vec 1© pot d*etain. 

Est-c© la ce qu© vous appelez 
la logique d*Oxford? ditl*itran-
ger en sfavanc,ant vers la port© 
d© l'auberge. 

Au meme instant Giles. Gos­
ling s© pr^senta ©n personne de-
vant lul. 

Vous parlez de logique1: dlt 
l'h6t@. Eeoutez done une bonne 
consequence: 

Quand le cheval ©at a son 
ratelier, 
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II faut donner du vin II fr*ut donner du vin 
au oavalior."1 au cavalier.**2 

From th© opening scene to th© pathetic death of 

Amy Robsart (whom Houde re-hara©s Josephine d© la Touch©) 

at th© close of the book, the whole of Kenilworth may b© 

found in these pages. The sam© oharaoters appear under 

other names,3 the same ©vents ar© described; th® same 

descriptive passages are applied to a Canadian setting. 

It is indeed interesting to find that French Canada 

can show Its own imitation of 3cott, however slavish.; 

another striking parallel with the European development 

we have sketched In an earlier chapter. 

The next deoad©, that of th© 1880's, brought 

three noteworthy milestones in the life of th© French-

Canadian historical novel: two new novelists launched 

their first works, and a third writer portrayed a his-

'torieal period untouched before or since in Fr©nch~3an-

1. L© manoir oiystQrieux. pp. 11-1E. 
2. Qeuvr'e's de' ,iarterr§obtt. traduction Defauconpret, 

1 .il.' genTlworth. (Paris;Fume. Jouvet et Cle, s.d.), 
pp. 7-8*7 One might hav© expected that Houd© would use 
th,© L. Barre" translation which was stocked by J.B. 
Hoiland ©t file in Montreal, but a comparison of this 
text with th>it of A. Monte/moat* s translation, revised 
and completed by Barre' (Oeuvres de //alter Scott, t.5, 
Kenilworth, Paris, Flr.ain Didot ©t Cle., s.d.) does 
not support that view, 
k similar juxtaposition of Iloude aad 3oott in French 
has been made by M.B.Taylor in her L© roman historian© 
oanadlen-franoais des origines jus IIPTTQXI (tf.A.Thesis , 
MeGilii 1943 f unpublished),We are of "course both in­
debted to Abbe Dandurend for the discovery >f this similarity. 

3. Michael Lambourne becomes Michel Lavergne; Tressilian and 
Varaey are re-chrlst©ned Du ?l©ssis sad Desohenaux; Tony 
Foster appears as Thorn Ganbrai; <ma. so on, — even to the 
great Leicester, who Is compressed into th© person of 
Glues Hociuart, intendant of l̂ ew iranoe! 
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adian novels. Unique, alas, in content only, for Le 

revenant (1884),1byHemi Tremblay, has little appeal save 

to th© student who rooognlses In it th© only French-

Canadian novel devoted to the American Civil War. 

The two new writers who make their debut in 

the 1880*& hav© little in common. On© closes an ©pooh; 

the other opens n©w vistas to the novelists who follow. 

It villi hav© been noted that, with th© possible exception 

of Lea anoiens Canadians» all th© novels mentioned thus 

far have on© common characteristic: emphasis on adventure. 

Complicated plots and ©xcitlag aotlon are the order of the 

day; rivalries In love, skirmishes with th© Iroquois, ab-

duotions, ©scapes, battles, disguises, duels, and con­

spiracies, combine to render thrilling and colourful th© 

recital of past ©vents. But by 1890 the historical novel 

of adventur© is on th© decline: its last important re­

presentative Is 2dmond Rousseau. 

Rousseau has left us thre^ novels and a "nouvelle". 

His aim Is the same as Marinette* s, although not as taste­

fully expressed: 

'*Le but iue je poursuls dans les pa^es 
qui vont suivr© est toujours 1© mem©: 
vulgariser, populariser 1*Histoire du Canada 
©t la presenter sous la for.ae la plus 
agro'abl^ possible". 

1. Because of Its autobiographical content, Le 
revenant is not a "historical novel"in our "sense. 

2. IT^fousseau: La Monpngahela (Tours: ilaae, ©t 
Montreal: Granger, s.d.), p. 9. 
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His first novel, Le chateau de Beaumanoir, was 

published in .1886, having been written th© year before. 

Its early pa-res contain a denunciation of "cea inventaires 

de tapisserie et d© modiste qui tiennent une si large 

place dans lesromansn,l but th© reader viould often pre­

fer such an inventory to the Involved retrospects and 

digressions which absorb th© space thus conserved. The 

plot is of course based on Bigot's conspiracy with Ver-

gor, a th©me already used by Bourassa and Marmett©; 

Rousseau Is equally merciless to Bigot and to the "Eng­

lish victors. Th© author*® prejudices make of the book 

a somewhat distorted picture of a period already well-

known to its readers. 

Two years 3ater, Rousseau published Les exploits 

d*Iberville, built around th© "rival plot" so common in 

th© historioal novels of this first period. Th© English 

captain, Lewis Glen, who has save,1 Tvonn© Ternouet and 

her father from th© hands of th© Iroouois, is oorapleteiy 

overshadowed by th© French hero, Urbsin Duporret-Janson, 

In th© cours© of thin uneven and digressive story set in 

the months following the Lachlne massacre in 1689. 

Th® JBB.T 1390 saw th© publication of Rousseau's 

1. £. Roussoau: L® chateau de Beaumanoir (Deuxlerae 
Edition. Quebec: La Ole.'de Publication "Le 
Soleil", 1916), p. 47. 
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last full-length novel: La Monongahela. Th© title is in­

apt sine© th© actual battle is recorded only In th© Epilogue. 

It 08n not b© argued that the battle is the culmination of 

previous events, because th© reader*s attention is talcen up 

in th© earlier chapters with Daniel d© St, Denis* mission 

to th© Spanish settlements in Mexico, where he succeeds in 

rescuing th© lovely Dona Maria froti the clutches of her 

loathsome suitor, Don Gusman. This exotic note is echoed 

a few years later in Regis Roy*s novel, L© cadet de la 

Vereadrye (1897), which also introduces a Spanish maiden, 

captive of a Western tribe. 

Rousseau's historical fiction cam© to an end with 

a shorter tale, A Carillon, in 190.i. A story of two lovers 

in the years before the oon,iu©"t, A Carillon closes on an 

unusual note: Marie-Louise Solduc, refusing to betray her 

compatriots to her English captors, is turned over to th© 

English soldiery, and wears a veil until her preaatur© 

death; her fiance, Michel d© la Muette, is killed at 3ainte-

Foy@. 

Th© novels of Edmond Rousseau, although re-edited 

in th® generation following their appearance, ar© rarely 

read to-day. Their faults are numerous and evident. Too 

1. Abb© Dandurand, op.oit., dismisses Rousseau In one 
line (p. 141); F. ". Jones (L© rqjian Canadian-
fraacals, Montpellier; ImprTiiieri© "deTa""CnarTte, 
IpBT/ooes not even mention him. 
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many pages ar© filled with pure history, often in the words 

of Ferland himself; ©aoh novel is a confused mixture of 

several stories, progressing Irregularly and dlgressively; 

and last but not least, ther© is almost no convincing local 

colour. Rousseou w?-.s apparently a sincerely patriotic 

writer, but his art was not equal to his aspirations; he 

represents the decline of the historical hovel of adventure. 

Th© contemporary of Rousseau mentioned earlier was 

French Canada*s first woman novelist: Mil© Felicite Angers, 

whose novels, written under the pseudonym of Laure Conan, 

mark the beginnings of psychological analysis in French 

Canadian fiction. Her first important novel, Angellne d© 

Montbrun, was published in the Revue canadienne of 1831-2. 

Using th© epistolary and diary forms, almost unknown before 

that time, Laure Conan recounted th© metamorphosis of an 

unrequited love into a saintly Christian resignation so 

skilfully that her genius was immediately aoolaiaed. It 

Is doubtful whether she ever surpassed th© high standard 

set in this first work, although she later showed greater 

technical ©as©, and avoided th© swarm of bookish allusions 

which characterizes Angelin© de Montbrun. 

Laure Conan*s importance for this study dates 

from 1391, the year of her first historioal novel, A 1'oeu-

vr© et a l'e'preuve. H@re the sarae method, even to th© 

epistolary form in part of th© novel, is applied to the 
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lives of the Jesuit missionary, Charles Gamier, and his 

former fiancee, Olsel© Holland, A line from Mere Marie 

de 1'Incarnation, with which the first chapter of A l*oeu-

vr© et a l'epreuve is prefaced: ML© coeur hutaain est une 

fort© pieoe", reveals th© novelist's Interests. However, 

it is possible that Laur© Conan's novels might have been 

rendered even taor© attractive, had sh© not sacrificed ex­

ternals so completely as to dispense with local colour and 

natural descri)tion almost entirely. 

Her next historical novel, L'oublle' (1^00), 

achieved even greater fame than the two we hav© mentioned, 

being crowned by th© French -academy in 1902. This time 

Mile Angers took ss her setting the early days of ViJle-

Marie, weaving her story about the figures of Lambert 

Gloss© and his young wife, Elisabeth Moyen. Th©.epistolary 

method is abandoned, but th© same emphasis oa internals is 

present, th© sara© delicacy and sensibility, which gives her 

works a distinctive feminine air. 

To read a novel by Laur© Conan after reading th© 

exoitlng and often confused tales of adventure written by 

her predecessors, is a serene and tranquil experience. 

However, like many innovators, sh© brings us an extreme 

which requires to be tempered. Her great contribution re­

gains indubitable; ah© marks a transition in French 

Canada from th© novel of situation to the novel of char­

acter, but h@r efforts will be complemented by those later 
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writers seeking a finer balance between the inner and 

outer worlds, m shall even find Laur© Conan herself 

revealing this trend in a much later novel.1 

Th© last deoad© of the nineteenth century and 

th© first two d©cades of th© twentieth witnessed the 

publication of a certain number of nistorical novels, 

mostly by minor authors; w@ hav© reached a low ©bb in 

th® tide of historioal fiotioa similar to that experienced 

by most European literatures after Soott*s influence had 

waned, fortunately, there are two or three capable writers 

who hav© helped to bridge the gap between the 1890*s and 

th© 1920*s. 

Of th© novels published in th©s© thirty years, 

no less than six hav© as their setting the A^bellion of 

1857-8, a choice no doubt influenced by L. 0. David's 

publication of Les Patrlotes d© 1837-1333 (1834). Th© 

first of these, Napoleon Legendre*s Annlbalt hardly 

deserves the title "historical novel", since only the 

sixth and seventh chapters deal with th© Rebellion of 

1337 and th© ©xil© of Its leaders. Th© remainder of th© 

story, Annlbal*s frivolous youth and sag© manhood, is 

3 
patently didactic, and th© chapter recounting his farming 

1. La save inraortelle (1925). Vide Infra. 0 x 

2. Wr**. mihlTnReS in" Le Canada Frangais (lo90). Legendre 
had already published an unsuccessful novel, 3abr© 
et Seal eel, in the Album de la aiaerve (ia72-FFT~~~ 

5. O^apier. W l l . 
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experiment smacks strongly of Gerin-Lajoie*s Jean Rivard. 

In th© same year, eighteen-year old August© Fortier was 

ooapoalng his novel on th© Rebellion period; it was to be 

published two years later, in 1893, under th© title: Lea 

mysteres de Montreal. The sale of the first edition of 

1,000 copies encouraged a second publisher to re-edit it 

in 1894, but to-day there ar© few who have even heard of 

this melodramatic tale, A similar fat© has befallen four 

others. i.C.'tf. Borion's Vengeance fatale (1393; also 

passed through two editions to oblivion. Georges Isidore 

Barthe published a half-historical, half-fictitious, 

account of ©vents from th© Rebellion down to th© floods 

of 1865 and 1896, under th© title Drames d© la vie re*©lle 

(1896), which Is in parts little more than a statistical 

report. Its author's popularity probably saved Hodolphe 

Girard's Florence (1900) from immediate neglect, but a 

greater name than Olrard's would hav© been needed to out­

weigh th® forced styl© and elaborate sentimentality of 

this story of a chauvinistic hero and 'lis passionate sweet­

heart, who become engaged on their second meeting and 

perish soon after on th© battlefield of St. Denis. No 

more worthy of survival was Les fiances de 3t. Euatache, 

by Adele Blbaud, whioh appeared in 1910 to close th© un­

happy series. On© wonders what were th© thoughts of th© 

late dean of French-Canadian oritios when a© read the small 

1. First published as Pierre Hervart (Album de la^i 
1874). 
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paper-bound copy of this novel which to-day rests on th© 

library shelves of th© Universlte Laval, its title page 

inscribed in a feminine hand: "Monsieur l»abb^ Oamllle 

Roy. Hommages d© l'auteur". The good Abbe»s attention 

must sur©ly have wandered as he dutifully struggled through 

these digressive pages recounting the trials and trlb-

lations of two lovers fated to die at 3t. Bustachet 

Ther© Is, however, on© ray of sunlight falling 

on this dreary landscape: Dr. Irnest Choquette in Les 

Riband (1898) has left us a novel clear in outline and 

reminiscent of Laure Conan*s novels in its psychological 

analysis. It is difficult to defend the itioluslon of the 

episode in which Madeleine*a English lover, Captain ?©r-

cival Smith, avoids fitting against her irench-Ganadlan 

co.'.patriots,—and incidentally saves his own life,— by 

changing places with his standard-bearer, but in spit© of 

the novel*s defects, we hav© here th© first successful 

fiction based on the Rebellion period, and the only such 

novel worthy to precede Les habits rouges. 

Another novelist of this decade is Regis Roy, 

a writer in several other genres,who in Le cadet de la 

ye'rendrye, (13^7), carried on the traditional historioal 

novel of adventure. His stories lose aaueh of their in­

terest^ however, because of their author*a poor planning; 

his inability to capitalise on striking scenes and to 
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relegate Intervening ©vents to the background makes his 

novels loose and dull. For example, Le cadet de la 

Vorendrye openswith an announcement that the Marquis de 

la Jonquier© is about to hold a gay ball. As his readers* 

ey©s sparkle in anticipation, Roy devotes th© rest of th© 

page to a survey of th© Marquis* past career, and then 

returns with: 

"4u© la f§te de li. le Moyne eut un 
grand suooes, oela va sans dire".1 

Such unwitting anti-climaxes detract from a 

novel, no matter how well executed its setting and 

characterization. 

We shall pass over Adele Bibaud*s first his­

torioal novel, Avant la consult© (lii04) , an "episode de 

la guerre d© 1757", and J.-B. Caouette's Le vieux auet 

(lyQl), of which th© sub-tit1®, Run hero© d© Chateauguay", 

would surest a much more extensive historioal flavour 

than Is noticeable in th© opening oa.:es of retrospect by 

which the exemplary hero, Jean-Charles Lorraier, and his 

villainous brother, Victor, ar© introduced to us. We 

1, L® cadet de la Verendrye (Montreal: Leprohon et 
Leprohon, layv), p. 1. 

&, The oalibr© of this work may be gauged from the 
author's statement; 'KJlorlfior la religion, la 
patrle, la vertu, ©t etre utile et agre'able a la 
jeuness© canadlenno-francais©: tel a et© mon 
unique but en ecrlvant o© modest© ouvrag©, que j© 
dedie a me® j©un©s ooapatrlotes". (Le vieux must. 
guleso: L© -Joleil, ltfOl, p. 1). 
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shall thus arrive at two extremely unusual novels from 

the pen of on© of French Canada's leading figures: Sir 

Adolphe-B. Routhier. 

Extremely unusual,—by the fact that they are 

our only examples of evangelical novels. The first, L© 

centurion (1909), is described on the title-page as a 

"ronan des temps messianiques"; nio.® years later, It was 

followed by "Paulina, roman d©s temps apostoliques" (1918). 

The preface of the former will serve to introduce both to 

us: 

"L© l l v r e iue je vous present© e s t un 
roman his tor lqu©, ou j ' a i voulu raconter 
©t d©orir© l e s prinoipaux ©venemants de 
l*©poau© messianique, av®o l@s o o n f l i t s 
r e l i g i e u x , sociaux e t domestiques qu*i ls 
ont s u s o l t e s . 

La parti© h in tc r ique est btrlotezaent 
d 'accord aveo lea r ^ o i t s ©vui.f-eliqMes, et 
Bins tn. av'> ta fo^r.rmite' l e s £i<.'*onts SMX 
hiotcr ier .a 1©JJ plus a u t c r i s e s , a ine i qu© 
l a tracMe+i<n 1 rentals© t'os t e > i e s . 

La p a r t l e re* .absque, cu la f i c t i o n , 
st, derail© a cot© d© 1 'h l t . t o l r e , sans 
1 ' a l t e r o r nl In ddfcraer , en y a j c u t a r t 
ce r t a in i n t e r e t qui cc .v len t aux fens du 
ra< do. St l e but de 1'oeuyrv; est de v r i s 
Inapiror l e d t s i r ©t l e gout de l i r e 1©H 
Even r l l e a " . 1 

<"ne of th© favour i te eras portrayed In the 

European ntv*,Is cf th© l a t e n ineteenth century ^ at> t ! « t 

ox the ear ly C h r i s t i a n s : v«e hav© alreacy mentioned th© 

tremendoub pcpulcr. ' ty <f Que y&dis (18SS). Routhier w ̂  no 
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doubt aware of t h i s t rend whence ventured i n to a f i e l d 

untouched .y French-Canadian n o v e l i s t s before Ms day. 

Hcwever, we ul o i l not urei>i> t* con:, a r i sen tiere, for <is 

r.cvela, i , ap i t e of t h t i r s incere Cathol ic 3nup! ra t i . na, 

can not b© o c s i d e r e d of preat mer i t . Le. centurion i s 

much the r;ore e f fec t ive cf the two; i t s weal-nooses: 

lack of co;,rivals g loca l colour , inadequate psychological 

p repa ra t ion , ar.u 1'allure t o blend h i s t o r y ar<d i i c t i c r . , — 

are repeat ec. o.-d e^tcrded I; 2S^-J-JJL> which i s a c c -

blnat ion of ''ev* Testaue: t ,)araphrai»« *ud t o u r i s t ' s fwide." 

rcr tunat e l y , Hcuxniur's e r u d i t i c i anc wr i t t en u ty le are as 

a ru l e beyond reproach, ctherwis© hit> : c v e l s wculd l.aruly 

U&ve aohievud the p u p u l t r i t : v.hich thoy : a/e ©njcyed."' 

rIh© se t t in( of Gautane fi© . i o n t r e u i l ' s ILlouj^cea 

uid©s (1912), although Canadian, v,u «loo unusual . The 

period it, t h a t of Ch&.'ipliint& ti.ploret it\.to , r a r e l y pc r -
4 troyed in is ronch-Oajia<'Ian novi.l. ;Io\*over, the cLorr* 

1 . \\v, C. .'oy: Homanpiers, d e c : ea^ noua (/'cat r e a l : 
Beauc.emin", 193F)°",^p~.""l21. 

2 . V^r. dvy decs j.ot co'Taont upon Taullna, t u t Lis 
c r i t l o i ^ - . '-f TJB punturion revea l s e laudn l e 
a b i l i t y to aisti~r rul^lt '-"etweer th© n o b i l i t y of 
Rou th i e r ' s i n t en t i cn and thv. l i ^ t a t i o ^ . s Ox h is 
execut ion . ( I b i d . , pp. 121-136). 

3« Le oent.uriy.n, fcr example, has oec.v; t r a n s l a t e d 
in to :.:ore lancuaf es tiiun any ,e ther French-;ta.-
ec Ian r .cvel . (oee Bibl iography) . 

4 . A re-arra i - re ; .t *.t cT the novels rcuntlc.ed, .y 
period cf s e t t . ' n r , w i l l b© found in th© 
Bibl ic f raphy. 

http://ti.pl
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of this aemi-lependary tale Is seriously marred ty the 

Jeri:y and difresoi/e narrative. For example, when the 

last narapraph notifies UB <f the death of Jean Duval, 

it requires an effort c i memory tc r ai e the c^nnecticr. 

between this *.e»s and the ducal ir.persmator who cropped 

cut of the atv.ry Ir, the ; role rue, well ever a hundred 

pares before. r ĥere is alo-c roticeable thron hcut the 

novel an exaggerated senti-aer tality, one particularly 

infelicitous ©znressic; of v. hi eh is %< be found in th© 

avitc.l8h.lt f physical ieat attributed to en Indian 

character: 

""".algr© la fraiui eur d© la nuit, des 
gouttes d© sueur ;©rlaiu:t au front du 
aauv&^e. Peut-etre auabl b*y melait-il 

des larraos $w* 

^nier£*in( fro . th© three "lean decades" which 

the French-Canadian h i s t o r i c a l novel experienced before 

and a f t e r the turn of the century, we en te r now upon th© 

eooeh of a great rev iva l of h i s t o r i c a l f i c t i o n in French 

Corefla. This r e v i v a l , — a t i l l oortinulrp- durirp th© Sect r.d 

,,vrld hsr,—way be acc< unted for by several developments: 

th© new iKnetus r ivun th© Frenc -Canadian : ovel by the 

a b e a r a n c e of l^ajhla^hajd^lejre (1916); the ccn^r l idet ior . 

ci na t i t r . a l o c aoiousncsi; achieved in the ' orlc '•;«. r of 

1 . Gaetane de 3*<^treuil: r i e u r des on des (tuebect 
l a C l e . d'Xnprltaerie Cca~eroiule, TUTS), p . l o t . 

http://avitc.l8h.lt
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1 9 l 4 - l £ i e j the growth cf h i s t t r i c a l s t u d i o s , often through 

scc ic t i c i j ror th© preservation and ei s e n d e r of French-

Car.naia,'. c u l t u r e ; ano l a s t l y , an increas ing i n t e l l e c t u a l 

fcat"rity on the part of jjcth authors and r e a d e r s . In 

Murine, th© reviva l oi" the h i s t o r i c - 1 novel was a l so ©n-

ocurafed by pucl ic reac t ion s, a ina t na tura l i sm, tu t in 

I ranch Canada the n a t u r a l i s t -school never n o u r i s h e d . 

On© of the novol la t s r e s p o n d It* for t h i s new 

In t e r e s t in the h i s t o r i c a l novel i s Robert Laroque d© 

Koquebr-nu, at that tiiaa l i v inp In I r anee . Few French-

Canadian novels have or joyed th© auocesn or h is U s , hab i t s 

rouges , published in I t S S . I t s au t to r was awarded th© :~r!i: 
T a / i d that sa;.ie ; e a r , and saw h i s mr/tl pest: through e d i t i o n 

a f t e r e d i t i o n . Peeking ai, explanation of t h i s sudden success , 

won in © fenr t n©/l©oiod for nany yea r s , we should do well t c 

re- read do Roquebrunc'fc "/ voi.'t-prcpc an : 

"Ce roman, do.":t 1c sujet "ne pourault 
depuia I tn^ t t r ips , a ' I I a dt© e c r i t a P a r i s , 
fut iraapind au Canada, dans 1& r%lon raem© 
ou l a piupart des d .dne-nontb ce In rebellio,-
d© 1FP7 so sof-t p a s t a s . 

Ayant f a i t de peroonna* ea t e l s que lord, 
Goaf ord , 1© funeral Col born t?, Papineau, e t c . , 
un uc-ar© rifour©use-ix-nt rcruone^que, j© c ro i s 
hon do r&ppelor l e s l i h e r t c s permises au 
genre , lln tout oas , je n ' a i l a l t ap i r l e i 
l e s f)eracnriapt.B v ru l s que d*epre& l ' h i s t o i r e , 
e t , &i -j© lour s i -ret6 des s e n t i ^ n t i * , c ' t s t 
que j ' a v a l n tesc in qu© men porntnnapes 
©usnent une am© et un coeur, >unseat des 
hoiiaes. 

J ' e i dene t on td , ©n animant une 6poque 
oanadienne, d© fair© vlvr© ceux qui j ont 
vC'Cu. '.'our cola i l m*a paru que e ' e u t Ste" 
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un© faut© d© gout d© sembler fair© 
l 'apologi© d'un© cause ou d'un hoiame, 
JTe n ' a i voulu fair© que ce que l a 
technique elemerttaire du ronan me 
reoommandait: un© h i s t o i r e qui ©ut 
un commencement et une f i n , e t une 
psychologic qui l u t a l ' e o h o l l e hu-
maine" .•*• 

How di f ferent fror the v,ords cl other authors* 

ntho'i w© have quoted! Ho s u r e s t ion ci p lor i iy l r .p French-

Canadian h i ^ t t r j , n r or moral3al. p ubont na t iona l r i g h t s . 

I n s t e a t , a uaairu to portray the pact l o r i t s own sake: 

f t r i t s value a^ th© product ^i human thoufht and a c t i o n ; 

a in a conviction tha t a ork of a r t , \ h l l e r e s p e c t l ^ ' i t s 

con ten t , should not be dcrlnated by that conten t . 

ail tiiv.Ut.A ta* . i i^t '^rioai bacn-prvunc ub» *j«,cii 

c r i t i c i s e d e^ incomplete, the novel i s a^ worthy aa the 

premises on \ hich i t i s based. In a s e r i e s of vivid 

scenes, enacted apalnet the peeceiul landscape of a cen­

tury a t o , l a dramatised tho a tcry c the discontent « . i c : 

led up to the Rebel l ion, and of tit© misery hrou^ht by 

c i v i l a t r i i e t o those *,vho have i n t e r e s t s or loved oi es 

on both u ides . oo s k i l f u l l y have the Characters been drew.. 

tha t v© oan fee l admiration for Ancentforry anc Jerome de 

Thavenet, who £0 over to th© reWJLa in order to e id thdr 

i l l -equipped compatr io ts , yet a t the same t iiio be moved 

1 . Robert d© Roquebrune: l e s hab i t s rcugoa ( P a r i s : 
Aux SdiLicns du Mu d© Nouvecu, 19'2'3'J» P« 7-* . 

file:///hlle
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by sympathy ion th© ycun( H.f,liah lieutenant, Fenwiol , who 

is killed kn« wing tint Henrlette d© Thavenet, whorr. he lcv©s, 

la supptrtin^ his enables. 

Th© following year (1924), Robert de Roquebrun© 

published D'un.ocean a 1'autre, a novel of the Rial He™ 

belllont* in It 70 and laCa-.1 However, an el©ia©nt of utlll-

tarlinisn has alreacy crept into th© author's pro^raarae: 

"J© aeraia done heureux que o© llvre-
cl ocntribuat a fair© comprendre aux 
e'tranpers que les Canatlens, ne sont nl 
des sauvaptb, nl des metis et qu'il fit 
connaitre un peu ce que sont les vrais 
Canadians et partioulieremant les 
Canadlens-Franc.ais" .2 

It oann< t ne aald th*it this feature weakens th© 

book, however. Rather, on© v<uld critlcia© the melodramatic 

action, which auprests an unflatter!), coraparisou with a 

senseticral "Vest em" ,ntving--pioture performance. There 

can he little questio„ that this sec d novel marks a cer­

tain decline, n-lthtû h many of the merits of its tre-

d©cessor persifatr ©specially otri>in» are the outdoor 

scenes ni the prairies. 

Th© "jear 1924 uahered in tnet her maiden work: 

1. This period had previousl; been portrtjed only 
by tie Irenoh novelist J. 7. Polrltr, li. hla ntvel 
Iaj._a£(iJg£iS-iil. Mi£i: (rariij- 1'cuvt-lie Librsirie 
rationale, lit§») 

2, Rooert d© Roquebrune: D'un ooeon a l'autre (Paris: 
Aux Editions du Monde "ouveau, lt£4), p." lO. 

5. Be Roquebrune admits that the ncvel "tlent du 
cinema et a eta compose comma un fil*nw. (Iblt,, 
p. 9) 
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Lea aventures de Perrine et d© Chariot, by Marie-Olalre 

Daveluy. This was the first of a group of historioal 

novels written expressly for children: in the next de­

cade, tfaxine and th© French author, Eugene Aohard, wer© to 

swell the output of simple dramatic tales, whioh for our 

purpose usually constitute a reversion to th© adventure 

novel of the nineteenth century, but which display a 

charm and delicacy not possible at th© hands of less 

mature 'writers. In 1938 and the two following years, 

Dr. Daveluy re-edit©d and expanded her Aventures de Per­

rine et d© Chariot into six volumes, Involving her 

popular little hero and heroin© in a series of even 

more fascinating adventurea in sevent@©nth-oentury Can­

ada, Also b©yong th© ll_iits set for th© prosent study 

Is Dr. Daveluy's most reoent series, center! ig about th© 

Rebellion of 1337-3; in passing, let us only not© that 

she is th© first French-Canadian novelist to hav© created 

a successful chain of novels concerning the sam® oharaoters, 

1. I - Les averiturtos.ee Perrine et de Chariot (3*3f ). 
II - la ~oapt ivIBje CharTTTHBT). 
Ill - cTiiTrloVinu •"flsaloiniefe vnrtyr.,w (l&se). 
IV - L'idyll© de CharlpTTHnT* " 
Tr - Pirrlne^ efTprlot. a Ville- .aria {1940). 
VI - le cofcur d© Perrine (TIRITJT' 

2. I - le Richelieu hCroIgue. lea i£l*£fî £a£ijaj«Ba 
j&~ iLsTiTOktrrr^" 

I I ~ ^'Ichfl e t J o s j e ^ t e dans l.o tcurment. l a 
"to '̂bre"* aBn^FTtSf" T1$4£ i . 

I l l - l e p^f i>r©, .de" <Tosephte Precour t , Six t i ^ 

http://averiturtos.ee
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a favourite pwjtlc© of Dumas in France. In addition, she 

has Introduced and perfected the historical novel for 

children, and has not lacked imitators in the past few 

years. 

French Canada's first woman historical novelist 

made her final bow shortly after Marie-Claire Daveluy had 

played her first role* In 1924, Laur© Conan, although in 

the midst of her last sickness, was writing a novel: La 

seve Immortelle (1925), th© theme of which may b© stated 

in a remark of th© hero, Jean le Oardeur de Tilly: "C*est 

dans 1'epreuve, o*est dans la souffranc© que ae forme la 

seve robust© qui fait un peupl© fort,*^ Recovering from 

his wounds received at 3aint©-Foy®, 1© Oardeur d© Tilly 

has fall@n in love with Theres© d*Autre©; th© novel re­

counts his deliberations and eventual decision to give 

The'rese up, rather than aoeorapany her to France and abandon 

his homeland. The trying conditions under which th© novel 

was written are Indicated by the hurried conclusion: 

Therese, in Prance, sickens and dies in a single para­

graph, and 1© Gardeur marries Major de Muy»3 daughter, 

Quillemette, with only one page of preparations As in 

the previous works of Laur© Conan, we have her© a delicate 

i. Laure Conan: La seve imaortell© (Montreal: Les 
Editions d© L*Action Canadienne-Fran9ai.se, 1937) 
p. 97. 

http://Canadienne-Fran9ai.se
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portrayal of th© states of mind of her characters, but 

we have also tho suggestion of an increased attention to 

external detail, which might hav© materialized into a 

second phase in Laur© Conan*'© writing, had her death not 

intervened. 

The seven years from 1923 to 1930 ar© filled 

with historical novels from the hand of French Canada's 

most prolific author in the g@nr®: Joseph-Marc-Octave-

Antoin© Lebel, of Arborfield, Saskatchewan, whose novels 

were published *»t th© rst© of three or four a year in 

the series k'L© roraan Canadian". Writing under the 

pseudonym J©an Feron, h© poured forth a stream of novels, 

largely grouped about four historical periods: Froatenac's 

governorship, th© conquest, th® American Revolution, and 

th© Rebellion of 1337-8.2 It is not necessary to linger 

over th© fact that Jean Feron has been inappropriately 

"surnon :e 1'Alexandr© Dumas eanadien";3 his novels are 

nothing more than "penny-dreadfuls" in th© most sensational 

tradition of the old historioal novel of adventure, and add 

1. By Oarand. M. Garaad has been teiad enough to furnish 
us with a list of the historioal novels published by 
him in this series: they will be found in the 
Bibliography under the pen-Aataes of their authors: 
Jean Fê ron, axilla Roohefort, end Prosper Willaume. 

2. See Bibliography for Jean giron's novels arranged 
by time of setting. 

3. F. -J* Audet and Q* Maloheloss©: Pseudonymes 
oanadiens (Montreal: G, Duchar.ue, 1936}, p. 62. 
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nothing to the genre. Much the same may be said for the 

historioal novels in th© same series by ether authors. 

ffith the dawn of a now decade, new names were 

added to the lict of French-Canadian historical novelists. 

One of them has already been mentioned: that of "Maxine" 

(Itae Taschereau-Fortier), With the exception of two novels 

for adults2 written early in h©r career, Maxlne ha© com­

posed all her stories for children; h©r books fall into 

two classes, fairy tales and historical fiction. Her 

best known historical novel is Le petit page de grontenao, 

(1930), In which, as in Les orphellas de Grand-Pre* (1931) 

and other of her stories, sh© interprets historical 

periods to her young readers by dramatizing ©pisod@s in 

which her equally young heroes and heroines take part; 

a technique originated, as we have seen, by llarie-Clair© 

Daveluy. 

A similar preoccupation with th© needs and In­

terests of children characterize© the writings of th© 

prolific Frenoh romancer, Eugene Aohard. His first Can­

adian historical novel was a revision of a French novel, 

and dates from 1909; his original works began with two 

1, i.e., A. Huot, A.' Roohefort, P. "illaume, ©to. 
g. Moment d© vertlgf (1931), and La Blessure (1$5£). 
3. Sous les plis du drapgau blane, first printed In 

faction "'oâ thoTilne'llQÔ -'lO) "and published by 
Seauohemin"a*generation later (1935). 
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novels based on the Rebellion of 1837-8, published in 1925 

and 1926 respectively.1 Since that time, h@ has produced 

literally dozens of volumes: history, legends, plays, 

adaptations of foreign books, biography, and historioal 

fiction, th© latter culminating in a six-part novel por­

traying th© life and v:orks of Jacques Cartier.g M. Achard 

is guided purely by the desire to appeal to children, and 

readily admits that h© seeks only to supplement the teach­

ing of history In school by rendering historical data 

dramatic and colourful.3 

The Jlaet, and on© of the greatest, historical 

novelistswithin our period is Leo-Paul Qesrosiers. His 

first novel, Nord-Sud (1931), attracted wld© comoient from 

th© moment of its publication, and although raor© leisurely 

examination gradually revealed certain faults of style, 

its portrayal of th© deliberations of Vincent Douair© be-

1. L© tr6sor de l'lle-aux-Noix, and La fin d'un traltre. 
(The latter is not to be oonfused with Jean ' Feron* a"'"novel 
of th© same title, set in 1674, whioh appeared in 
1930). 

&« I Le marlnier de 3aint-Malo (193S) 
II E'hoyae blano de Qaspe (l'838) 
III Sur 1© &rand fl©uve d© Canada (1939) 
IT Le grand ohef'de Stadacone" (1941) 
V igturTei hauteura' de Chariesbourg-Royal (1941) 
v*I L©~ vioe^rol du Cana'da (19^2] 

3. M. Achard has b©en good enough to outline th© pur­
pose of his historical fiction in a letter to the 
present writer, (Oct. 16, 1944). In spit© of the 
volume of.his production, since he disclaims any 
literary pretentions, and also because he Is aot, 
after all, a French-Canadian author, it has not 
been thought necessary to Include more than these 
f®w 11a©s about hie writing. 
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fore determining to leave his home and his Josephte for 

the California gold rush of 1848-9 is still generally re­

garded as a high point in th© development of the French-

Canadian historical novel. H© has since written other 

novels, of which one, Les ©n&age© du Grand Portage (1933), 

although beyond th© limit set for this study, should be 

mentioned here: a powerful analysis of the will to "arrive", 

personified by Nicholas Montour, a voyageur who rose to the 

rank of "bourgooys" in the "Compagnie du Mord-Ouest" of a 

century and a half ago* Th© same meticulous and riohly 

figured description of so©n©s and daily tasks, which re­

created the life of th© nineteenth-century habitants in 

iord-Sud. is her© applied to the long, toiling trips of 

the voyageurs in their bark canoes. M. Desrosiers and M. 

d© Roquebrune may well be th© heralds of a new school of 

historioal novelists in French-Canada, for they are th© 

first authors to blend th© aoourat© realism of Joseph 

Marmette's descriptions with the serene thoughtfulness of 

Laure Conan*o psychological analysis. M. Desrosiers 

readily admits that he sees th© historioal aovel .js a 

growing field for th© study of character, while yet fully 

appreciating its value as a link with th© beauty and abun-
l 

dane© of past life. 

1. M. Desrosiers has given a fluent summary of his 
views on the historical novel in a letter to th© 
present writer (Deo. 4, 1944), 
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Thus w© close this rapid survey of the his­

torical novelists of French Canada. It is a far cry 

from young d© Gaspe and Doutre to De Roquebrune and 

Desrosiers; It Is not always possibl© to observe a 

steadily rising curve of perfection in the novelists 

who separate them. Historical fiction in French Can­

ada has developed un©v©nly, now stagnating, now teem­

ing with life; at one-moment slipping back to primitive 

techniques, at another surging ahead to new discoveries. 

As in Europe, th© national consciousness and historical 

sens© of Romantioism provided a fertile seed-bed for the 

tiny grain whioh Scott was to fertilize and tend. Th© 

history of th© aovel as a genre is reflected in th© 

early growth of th© French-Canadian novel, and especially 

in that branch of the novel w© ar© studying; for the 

technical prooxoms Involved, in that growth w© shall be­

gin a new chapter. 
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THE GEHRE HI FRENCH CANADA 

As a literary genre, th© historical norel in 

French Canada has enjoyed a varied cereer. Its writers 

hav© represented several literary schools, and hav© ex­

perimented with many techniques; som© have succeeded, 

others hav© not. In passing In review th© historical 

novels of French-Canadian authors, w© hav© here and there 

indicated major trends; it is now a question of settling 

down to specific aspects of the novels w© hav© named, as 

w© attempt to seize upon th© strengths and weaknesses of 

th® £<®nr® in French Canada. 

In disousslng th© historical novel in general, 

w© began with a few "externals": siz©, title, author, 

and date of publication. In French Canada, as w@ have 

seen, th© one-volum© novel remained th© standard until 

th© 1930'ss th© tiny format of our first French-Canadian 

novel was enlarged In its successors, but only with Marie-

Claire Daveluy and Eugene Achard has th© many-voluiaed 

historioal novel of Dumas been introduced. In the matter 

of titles, too, de Gasp© fila* early ©ffort is of Interest: 

published in 1837 under the unlnformativ© title: "1*in­

fluence d'un livre. it was reproduced In 1864 by Le foyer 

Canadian under the much more alluring title, Le chercheur 



108 

de tresors ou l'influenoe d'un llvre. mut© testimony to 

a growing knowledge of the public mind.1 Since that time, 

French-Canadian novelists have selected their titles with 

increasing care: nineteenth-century novels were often 

surmounted by th© nam© of th© hero (Prangola de Bienville. 

Annlbal. Le vieux muet), or of th© lovers whoa© fortunes 

wer© recounted between th® covers: les fiances de 1612. 

Jacques ©t Marie. Charles ©t Eva. La fiancee du rebelle. 

Lea fiancee d© at. Bustaohe. Occasionally the plot was 

suggested: Une de perdue, deux de trouveea. or A l'oeuvre 

et a l*epreuve; at other times, the setting was indicated, 

as in Le chateau de Beaumanoir. and La Stonongahela* In 

more reoent novels, greater oar© and subtlety have been 

displayed In th© choice of titles: La seve immortelle. 

D*un ocean a 1*autre, and Hord-Sud ar© but three examples. 

Since w© hav© already placed our novels In their 

ohronological order, w© may now turn from their covers to 

their pages. Glaoing first at chapter divisions, we find 

in the novels of adventure the "old-fashioned" long chapter 

titles of early European novels: Joseph Marmett© gives us 

tempting foretastes of his tale in his chapter headings: 

1. See 8. Marlon: Lea lettres canadiennea d*autrefois. 
(Ottawa; Les Editions de l*tJniversit©, 1944) t.lY, 
pf 48. 
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"Coups d'archet, de langue «t d'^pie."1 

"On 1© chevalier Robert du Portail d© ricraac 
s'astim© fort heureux d*©changer l*.Ulustr© nom 
de ses anoetres contre celui de Castor-Pel©."s 

"Cu la faim ©ngrendre la course, et la course 
deux rencontres."© 

Marmett© obviously considered chapter titles 

important and composed them along with th© story.4 In an 

earlier chapter w© mentioned Dumas' us© of chapter divisions 

to heighten suspense: Marmett© is a clever exponent of this 

device, as w© shall not© when speaking of plot. A few nov­

elists indulfed in th© Romantic practice of prefixing their 

chapters with a line or two of verso; we hav© already observed 

such quotations in Lea anoiens Canadians. Laure Conan did not 

give her brief chapters titles, no doubt unwilling to b© tied 

down to specific scenes and ©vents. With the revival of the 

historical novel in th© 1980*s, w© com© to what is probably 

the most skilful us© of ohapter titles in any of the novels we 

hav© studied: in Lea habits rou&ea. each of the thirteen 

chapters is centred on on© character, and bears his name, so 

that the reader has th© Impression that he is observing dif­

ferent facets of the same scene. In general, French-Canadian 

novelists hav© not be©n too careful with their chapter divi­

sions: th© conception of each chapter as a unit in itself is 

1. La fiancee du r©belle. Chap. II. 
2. Le chevalier de ifernac, Chap. X. 
3. Charles ©t Eva, Second© Parti©, Chap. VI. 
4. Occasionally he repeated himself; Charles et Eva. Seconde 

Parti©, Chap. Til, has th© same title as Le chevalier de 
Moraae, Chap. XXI, etc. ' ' 
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not widespread* 

Tho importance of the openiur pares of a his­

torical novel hab alao t.ecn overlooked by a number of cur 

writers. ,',© have already cited the unheppy opening1 cf 

xlCgis .;o;.'s Le.. cadet de, la Verendrye: his mialake was to 

suggest an oponln, scene and then deliver what we have 

called an "essay opening" Instead. A briei introductory 

essay has oeen u^cd to advent a; © by Bcuraasa, Marmett©, 

Feron, and otiera; less effectively b\ Doutre, Ga6tan© 

de Mct.treuil, and Rousseau. Lven a pat© or two cf pure 

historical vrltira quickly reveals cefects in an author's 

stylo, both because of his readers' acquaintance vith 

other models, ord lecauee Viv reader's attention is ior 

th© moment ccj.centratfcd on thh autlcr*^ expression, with­

out the reliei cf plot irtorest. Scenic operiii fs, on th© 

cth©r ha.d, "uut be simple one urn tc be cc-rprehended by © 

reader not \ct acquaint«d \.ith the settlf -, and at the 

same ti^e ii.t ©routing* cno i-h to ret t in 'la sttenticz^. 

Two or three ventures of tisv latter type are A-crth 

quoting: 

"— iu& oirnifio c© rebus, oicnaieur 
""Chard 1 

?'. August in 'Icnard se gratta la t©te 
aveo perplexity, et considers de nouvoau 
le parcheadn ou d'ttranres iirures ©tai^t 
ptlntes ©n ro»i$reB • 

1. D' un jo ce art_a I'.autr©. 
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" — ̂ ui vive*; 
— France. 
—Le mot d'ordre" 
—Canada. 
—j'assez I 
oes mots furent proncnces dans la 

nult du 14 octobr© de 1'an de grlce 1690; 
•t la tsentinelle qui velllait au pied du 
cotC do la Montag~ne, livra passage a 
trcls hou es, des militalres, oar leur 
&p&& relevalt unvpan de^leur mant©au, 
tsndls quo leur feutre a long-ue plum© 
s'inclinalt cranement sur l'oreille 
gauche".* 

"C'etait ©n l'annee 1C2L-, aux premiers 
jours de prlntemps. 

*'. Garni er, malt re des requetes au 
ccn^ell du roi, avait deja abandonne son 
hotel de Paris pour ae dellclausfc villa 
d'Auttuil. 

?C'̂ nie 11 ren t ra chez lu3 , un sscirt 
—2h blon, deruanda &a f e ^ e ©n 

l*ap©rcevant, aves-vous e tc a " 'or t -
Royalr'"i 

Closely related to th© question cf how to com­

pos© an ojenln, seen© is that of the proportion to b© 

maintained betvoen scones and narrative. As a general 

rule, no ©vent in a storj should be dramatically pre­

sented unless it ccntributes powerfully to th© effect 

cf lb© whole stcrj : events of ¥,hich th© individual 

significance la limltcc should b® sketched in pane ramie 

narrative. In Les_flances d©i St. Euatache, fcr exsnvple, 

we hav© the fourth chapter riven ov©1" tc a .cone in 

1* Franc.clsri de
 r,lenvllle« 

£. XT'' oeuvre et aHTOpreuve 
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which Pierre Dugal and His fiancee Lucieane go for a ride 

in a boat: Louis©, a third member of the oai% is drowned. 

Since Louis© has no part in the atory,—her death does not 

affect the plot In any way,—this incident is not worthy of 

Inclusion in scenic form. On th© other h-ind, l$t us con­

sider the drinking bout between th© chevalier and C-rtffe 

d*3urs in L© chevalier de Mornao: this single scene 

serves both to illustrate Mornac's Gascon talents and also 

to explain the cheftain*a undying hatred of him. A good 

many of th© minor novelists w© have mentioned would have 

don© well to read Maraette carefully in this particular: 

Regis Roy and Edraond Rousseau might hav® improved their 

novels thereby. Later writers, veering away from the ad­

venture story, out down th® number of ©vents in their 

nrvels, and increase d the number of scenes: de Roqu©brun@*s 

D*un ocean a 1*autre is an extreme experilent of this kind. 

The raore completely scenic and dramatic a novel 

becomes, th© less opportunity th© author has for inter­

polating his ovm comments. Perhaps on© of th© outstand­

ing features of French-Canadian novels until very .recently 

is the large part played by th© author directly. An author 

is quite entitled to express himself directly in lis novel, 

but he should refrain froa interfering with th© progress of 

1. Chapter III. 
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his plot or the maintenance of his atmosphere. When 

Joseph Marmett© tells us in Le chevalier de Mornac that 

"peut-etr© 1*absence de tout medeoln" helped Jeanne de 

Richeoourt to recover from h@r fev©r, w© ar© amused by 

his Irony; but when he begins a few pages lat©r to flail 

modern doctors again, we rosent what w© now recognize as 

a prejudice of th© author. Similarly, when Edmond Rous­

seau drops his tale completely to attack an unnamed Eng­

lish journalist among his contemporaries, he loses what-

ever hold h© has gained on our imagination. Ho amount 

of "local colour" will create th© impression of a past 

civilization if the author Insists on interrupting to 

explain th© omission ol Mdiv©rs©3 ceremonies dont il 

4 
serait trop long de fair© la description", or to tell 

5 
his readers what th©y may expect next. Of course, such 

interpolations are often th© result of the extremely 

didactic character of aost of th© historical novels we 

are studying. As we hav© seen in th© last chapter, raany 

authors state quite frankly that they ar© writing for 

utilitarian purposes, and their interruptions merely re­

veal their concern with being understood. When Napoleon 

1 . p * o l 

31 Le chateau de Beauaianolr. pp. 143, 219. 
4 . Ce" oeaturion', p . ZZB, 
5, ftid., p . 231. 
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Bourassa describes th© industry of th© Acadian woaien, he 

does so in preparation for a stinging paragraph directed 

at his idle female contemporaries; Ernest Choquette des­

cribes th© fiery anglophob©, Dr. Ribaud, and at th© sara© 

time lament© th© absenc© of such men in his own day,2 

This is not to say that all French-Canadian novelists 

show their hand so readily: Laure Conan does so rarely, 

and Leo-Paul Desrosiers almost never. In general, how­

ever, Interpolations by tho author are frequent in our 

novels, and v©ry often clumsy. 

Th© same natvet© and Inexperience which have led 

French-Canadian novelists to show more than "le bout de 

l'oroille" in their novels have restricted th© variety of 

th© points of view Involved. Mln© out of every ten of 

our stories ar© told from th© point of vi@w of an omniscient 

author, who recounts everything th.it happens everywhere. 

Joseph Marmett© is our best example her©; his nov©l© 

usually contain at least two sets of ©vents progressing 

simultaneously, and from chapter to chapter the reader 

is whisked back aad forth between two scenes. When w© 

turn from Marmett©'& multilinear tal© to the unilinear 

1. H.• Bourassa: Jacques et Marie (Montreal: J5us©b© 
Oenecal, I860),"pp. H1-3TT 

2, K. Choquette: Les Eibaud (Montreal: Susebe 
Stfneoal, 1893), p. Si 

http://th.it
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novels of Laur© Oonan, w© fJel almost as If we were stand­

ing still. Laure Oonan is on© of th© few French-Canadian 

writers who hav© been Int©r@at©d in autobiographical 

points of view. The us© of l@tters and a diary, whioh she 

had introduced1 in Ange'line de Montbrun, was equally 

effective in A 1'oeuvre ©t a 1'epreuve to recount the 

silent, solitary life of Charles Garnier in his Huron 

missions, and of Glsel© Holland at home In France. Judge 

Routhier inoluded ranch of his description of th© Mediter­

ranean world in Camilla's journal in Le Centurion, after 

introducing ills them© In an epistolary "Premier© Parti©**, 

but later examples of either of these procedures ar© rare-

Isolated letters ar© regularly used as a means of advancing 

th© action or of Informing the reader, as when Annlbal, 

exiled in Hew England, writes his parents reassuringly,2 

or when Marc Ivrard receives his letter of banishment from 

Governor Carleton on the eve of th© American invasion of 

Quebec;3 but on the whole, letters and diaries have not 

1. Joseph Doutre had employed a sort of diary pro­
cedure to tell Gustav©*© story, "Six annees d© 
ma vie", in Les fianoeat de 1318, pp. 387-470, and 
can certainly claim priority in the use of an 
epistolary method (all his "Seconde Parti©" is 
in letters), but hie experimentation in this re­
gard can hardly be called successful. 

2. Annlbal, Chap. VII 
5. 77 Marmette; La fiancee du rebelle (Revue 

eanadlenne, 1875), Chap. IY. 
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been popular with our authors. The autobiographical 

narrative, moreover, is to all intents and purposes non­

existent in French-Canadian historical novels; th© device 

of telling a story from the point of view of a secondary 

actor, or from several simultaneous points of view, is al­

so almost unknown. Her© as elsewhere, w© find that the 

novelist*s art is still at a rudimentary^stage: perhaps 

our contemporaries will capitalize on techniques over­

looked by their predecessors. 

If we now turn our attention to the first of the 

three great divisions of novel-structure, plot, we dis­

cover, as has already b@©n suggested, that French-Canadian 

historical novels separata into two v©ry uneven groups: 

th© novels of adventure, marshalled under th© banner of 

Joseph Marmett©, and th© novels of character, presided 
i 

over by Laure Conan. It is with th© former that we shall 

have most to do in speaking of plot. 

We have already remarked that plot, being causal, 

obliges a novelist wishing to eruphaslz© it, to -writ© accord­

ing to nora&l chronology. Sine© the normal order of events 

may not, however, be the most striking, th© author will 

start at an interesting point, and then flash back to pick 

1» To be perfectly accurate, ther© Is also a third 
group: the historical novel of manners, exemplified 
* a Les anciens Canadians. 
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up his causal chain: th© openings quoted earlier demon­

strate this habit. Th© danger is that th© passages of 

retrospect may outweigh those in whioh th© action pro­

gresses, placing th© reader in the position of a man 

sitting in a train with his back to the locomotive: he 

wants to go forward but Is forced to look backwards, 

and ©v©n when he is moving forward, he only half realizes 

the fact. J. -B. Oaouett©*s Le vieux must is poorly con­

structed in this regard: the Prologue pictures for us the 

hero, Jean-Charl©s Loimier, in 1850; parts I, II, and III 

then detail his whole life In retrospect, and th© novel 

closes In 1865. At times th© fault is not one of arrange­

ment, but of selection: in L@a exploits d*Iberville, a 

quite superfluous plot is superimposed on the main story 

by Rousseau*s retrospect of Urbain Duperret-Janson*a 

youth and adoption by a French nobleoian;1 this is an 

example of a r©trosp©ct passage which tells another etory 

of Its own,—whioh is, in other words, a story within a 

story. 

Both th© d© Gasp© Included smaller s tor ies with­

in the i r novels: in L*influence d*un livr© we haveffL*I-

tranger" and wL*Homiae du Labrador", and in Les anc lens 

Oanadiens the t a l e s of Jose" and of "1© bon gentilhoaime".3 

1. Caaps. XIII-XvI. 
Z, Chaps. V and I*. Gagnon (Essal de bltollographie 

oanadlenne. Quebec: Pour l*aut©ur, 1895) t.I, " 
p. 149, "says that de Gasp©', pare, Is supposed to 
have written Chap. V*. 

5. chaps.-IT aad x* 
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Joseph Marmett© experimented once with this device; 

Renard Koir»s account of th© desolation of Huronia In 

1 
Le Chevalier de Moraac; but he was careful to preserve 

the continuity of his main action at th© satae time by 

having th© story-teller interrupted by skulking Iroquois. 

Udmond Rousseau is less dexterous in La Ifonongahela, 

a G d A Carillon.5 when he includes short Germanic fairy 

tales in the story: one suspects that Rousseau had run 

across these stoutest in his own reading and was determined 

to work them into hi® novels at any cost. 

In reading these frenoh-Canadian historical 

novels of adventure, on© Is strack by the constant re­

petition of a few stock situations, just as we shall 

later not© th© same limitations in th© characters of such 

novels. Th© moat common of these situations is that in 

whioh the hero rescues th© heroin© or som© other character; 

almost ©very novelist falls back upon this resource at on© 

time or another. In a Canadian setting, of course, th© 

opportunity of effecting a rescue from the hands of the 

Iroquois is ©specially tempting. In Les anciens Ganadlona, 

Dumals saves Arche, but it is much more usual for th© 

rescued captive to be a young woman: Ithona in Les fiances 

1. Chap. VT. 
2. pp. 51-53, 
3. pp. 4£~46. 
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de 181£. Jeanne de Hichecourt in Le chevalier de Mornao. 

Yvonne Kernouet In Les exploits d'Iberville, or Allhe 

Guilbault in D'un ooean a 1'autre. Scott's scene in 

The Bride of Lamaermoor may have Inspired some resones 

from irate animals: St. Luc la Una de perdua deux de 

trouvees saves Agile from a bull,2 just as Edgar Ravens-

wood saves Lucy in 3cott's nov©l. Daniel d© Ot. Denis 

go©s one step further in La Monongahela, saving a bull­

fighter from his enraged adversary,5^—no doubt to match 

th© prestige acquired by his friend, Nicolas de Keuville, 

earlier in the same book, when th© latter saved Irene de 

Llnotot from a mad dog. Scenes in which th© heroine is 

resoued from a male assailant ar© not rare: such is the 

good fortune of Florence Drusao no less than three times 

'in the pages of Rodolph© Glrard*s novel bearing her name 

as its title*. Most of the remaining rescue scenes involve 

near-drownings: Goassalv© de R... saves St. Felmar from 

this fate in Les fiance® de 1312,5 Michel de la Muette 
a 

rescues Marie-Louis© Bolduo in A Carillon, and we must 
not forget Arche*a rescue of Dumais in Les anciens Canadians. 

1. from Ore© captors in th© latter case. 
2. pp. 241-242. 
3. pp. 131-135. 
4. pp. 5S-53. 
5. Chaps. ¥ and X. 
6. Chap. 71. Apparently Rousseau named his heroine 

after hio mother; see Abbe'jBhs. Beaumont: Genea-
lo&le des families de la Cot© d© Beaupre (Ottawa: 
Imprimeur du Rol, 1912), art. "Rousseau*. 

7. Chap. 7. 
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However, thrilling rescues are not the only 

source of melodramatic action in our novels. Abductions 

and ambushes are almost as popular. The Intendant Bigot 

figures prominently in th© former,* his passion for 

young girls supposedly having l@d him to this extreme; 

but he Is closely rivalled by several Indian chieftains 

who insist on having whit® brid®s. Probably th© most 

interesting ambush in th© novels studied is that in Les 

Ribaud: Dr. Ribaud and It is servant Francois lie in wait 

for a whole regiment of English troops, hoping to pick 

off Madeleine Ribaud*s English lover*. 'Murders, however, 

ar© usually quit© rar© when not sanctioned by the rules 

of war: Gulllemett© in L*influence d'un llvr© and Le 

Bison in L© cadet de la Terendrye ar© two isolated vic­

tims of this crime. Duels ar® by no means as infrequent: 

Les fiances de 1812 open© the tradition with three spirited 
4 

clashes, and others follow in Le chevalier de Mornac, Les 

Ribaud and Florence• A search for hidden treaaur© pro­

vides the action of a number of novels: L*intendant Bigotf 

1, L'Intendant Bigot; Le chateau de Beaumanoir; 
Le tr©sor d© Bteot; ©tc. 

g, Loup-Cervier inCnarlea et ̂ va; L'Ours In D'un 
ocean a 1*autre, ©to. 

3. pp. &&9-23Q, 
4. pp. 63-64. 
5. pp. 30-33. 
6. pp* 43-51. 
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Le cadet de la ?©rendrye. and Le tremor de Bigot contain 

episodes of this sort. Disguises and impersonations ar© 

also drawn upon to arose Interest: in Les fiancee d© l 

1812, Louis© 3t. jelmar in disguise is unwittingly cap­

tured by her brigand brother,1 and in Le chevalier de 

Mornac. Joncas deceives th© chevalier's Indian captors 

by disguising himself as a Dutch trader. 

What are we to say of all these melodramatic 

episodes, reminiscent of f,I© bas romantisme" l:i Fx*anoe? 

In the first place, that they ar© ov-ardone: they ar© both 

too frequent and too pro.ainent in th© novels of the nine­

teenth and early twentieth centuries, giving a jerky and 

episodic aspect to th© plot. Secondly, that they fre­

quently lack verisimilitude: Joseph Marmett© is often at 

fault in this respect. And lastly, that they limit the 

study of character, If not reader it impossible. In Abbe 

Dandurand'a words, 

"L© lecteur se fatigue en peu d© 
temps d© cett© litte'rature ©plsodique 

1. Premier© Parti©, Chap. VI. 
2. Chap. XVII. 
3. de have already mentioned the "gunpowder plot" in 

Francois d© Bienville; the fortuitous earthquake 
which saves ihe chevalier from torture in Le cheva­
lier d© Mornac (chap. XIV) also has a suspicious 
ring, but It fades Into insignificance before th© 
enormity of Berth©*© "resurrection" in L'intendant 
Bigot (Second© Partle, p. BZ), even if &cott did 
furnish an example with his resurrection of Athel-
stane in Xvanhoe! 
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qui aime mieux ageneer des^evenements 
fortuits que d'observer l'ame dans s©s 
profonds sentiments". 

If we attempt to determine the purposes for 

which 3uchepisodes were included by our novelists, we 

find that they are reducible to two: providing excite­

ment and creating suspense. Many of th® situations w© 

have cited ar© surprising or stirring in themselves: 

the gory episodes of Jean Couture*s tortur® and of Griffe 

d*Ours* death in Le chevalier de Mornac.a or of Louis 

Sournois' fate, brought about by th© pistol wired to fire 

at any one tampering with Bigot's treasure,3 are of this 

type. Others are designed to create in th© reader a fear 

of unpleasant episodes to come, as in th© sc©n© portray­

ing D©nt-de-Loup's mysterious preparation of poisoned 

bullets In Francois de Bienville* This end 1© also 

served by the extensive recording of presentiments on 

th© part of characters in th© various novels: in Les 

anciens Canadians. M. d'Habervlll© hears an unexplained 

noise and fears It may augur ill; his wife foresees 

th© shipwreck of the "Augusts" in a dream;6 and Marie, 

"la foil© du domains*, forsees the tragedy about to strike 

1. Op. olt., p. 99. 
2. Chaps. Till and XXIII. 
3. L*intendant Bigot, Second© Partie, chap. 71. 
4. p. 322. 
5. pp. 111-112. 
6. p. 160. 
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the seigneur*s household. Twice in Marmette»s novels 

the choice of Friday a® a day on whioh to commence an 

expedition is considered an evil omen, and various other 

"signs" and "hunches" appear in later novels. Suspense, 

however, can b@ created and maintained without reliance 

upon presentiment: Joseph Marmett© cleverly constructs 

his chapter divisions to heighten suspense, closing one 

chapter at a point of extreme tension and then devoting 

th© next chapter to some oth©r scene, while the reader 

is Kept "on pins and needles". Nevertheless, such de­

vices are of little value unless the reader*© Interest in 

one outcome rather than th© other haa already been strongly 
not 

aroused; when that has/been done, his curiosity will hardly 

b© stimulated by a string of questions at the ©nd of a 

chapter: 

"Pendant c© temps-la, ou etai@nt MM,. 
d© Hoyelles ©t d© la ?©>©ndrye? 

A quol s*oocupal©nt-Ils? 
N© p®nsaieat-ils pas au retour, apres 

dix jours d*absence du post© d© la Jonquier©? 
Ou bien, leur etait-il arrive quelque 

malh@ur, quelque accident?"'5 

To close a chapter in such a manner constitutes 

a confession of inability to arouse even th© simplest 

1. pp. 94-95. 
Zt In Charles ©t Eva by Thomas Fournier, and in 

Francois d© Bienville by Plerr© Bras-d©-Fer. 
3. Le cadet ae la /erendrye, p. 49. 
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lyp* of suspense, that of a delayed announcement, as 
1 

illustrated in these line* from Le chevalier de. Mornac; 

$mmn® de Rieheeourt hears someone approaching the lodge 

in whici* she is a captive: 

"A mesure que les pas devenaient 
plus distinct®, les palpitations d© son 
ooeur a© faisalent plus presages et 
frappaient comat© des coups de marteau 
dans sa tats* 

Celui qui s'approohait allait entrer. 
•iul allalt-elle voir apparaitre'? 
Question de vie ou de mort. 
Ses deux mains se crolserent sur sa 

poitrln© qui bondiasait eonvulslvement. 
A la por|© une main ae contra. 
La portiere s'aglta, e'ouvrit. 
Jeanne pouasa un eri de terreur* 

C*itait Tllarme." 

Although the creation of suspense is often 

attendant upon a food plot, a successful novel n®&& net 

be gpeatly concerned with exciting its readers* After laur© 

gonan, novol plots beeo-.e less ooaplioated, and th© inrluence 

of character uptn plot becomes mere significant than pre­

viously, llei'artheless, th© place cf the plot in lat©r novels 

renins Important. In la seve import©lie, Laur© Conan {.-ives 

us an Interesting example of a twin plot J Jean •, 1© Gardeur 

de Tilly loves Therese d'Autre® but C*T*S her up for patriotic 

reascj'S. Gullleaette de Muy refuses It. laycroft on similar 

grounds; at th© clos© of the novel th© t*o stories are united 

by th® karris © of Jean and Gulllemette* iej^atitji rcugeg 

1. p. 61. 
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also oontains a double Intrigues two pairs of rivals seek 

the hands of Lilian Colborne and Henriette de Thavenet, 

and all four are disappointed In their suits as a result 

of th© Rebellion. The rival plot is quit© frequent in the 

earlier novels, a® we have seen; Ga^tane de Montreuil gave 

it an unusual, and not very convincing, twist when she por­

trayed two girls in love with the same man, Philippe de 

Savlgny. In general, the love-plot may be said to be the 

mainstay of most French-Canadian historical novels: it 

varies from something akin to the seventeenth-century 

•"chain of lovers" in Les fiances de 1812 .to th© simple 

etory of the chaste loves of Glsele Meliand and Charles 

Garnier in A I'oeuvr© ©t a I'epreuv©. Rarely do the lovars 

quarrel in our novels: Hubert and Florence in Florence.® 

or Maria and Daniel in La Mononganela are estranged for a 

few pages, but are soon reconciled; in several novels love 

is overcome by patriotic or religious considerations, but 

th© conversion of love itself into hatred or contempt is 

unknown. Tragic endings to love intrigues are not in­

frequent: several novels with such conclusions hav© been 

mentioned in th© previous chapter. Much mor© numerous, 

1. In Flour <1©s ondes. 
2. Gonzalve loves Xouise, whose brother Gustuve loves 

Eliza; th© latter*s brother Brandsome loves Sug^ai©, 
the sister of Alphonse, who loves Ithonal 

3. Chap. VII. 
4. Chap. XVI ©t seq. 
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and more palatable to naive readers, are the "happy 

endings" of most of our novels: th© peal of wedding 

bells provides an accompaniment for the closing of th© 

majority of Marmett©'s novels, among others. In many 

oases, th© author also feels obliged to wind up his 

story by recounting In brief the later lives of his 

characters, but this practice has declined as the years 

passed. 

In short, the plots of French-Canadian novels 

have oft©n born© too many traces of Romantic melodrama: 

they have been too complicated and too fortuitous, they 

have lacked compactness, and have rarely been integrated 

with setting and character. Of recent years, the plots 

of our historical novels have become simpler and have 

been greatly improved by a growing capacity on the part of 

the novelists to work out the interaction of plot and 

character; It is to be hoped that the lead taken by Laure 

Conan, Robert de Roquebrune and Le'o-Paul Desrosiers In 

this field will continue to be followed. 

In the historical novel of adventure, the 

characters had little real existence apart from th© his­

torical events in which they participated. Most of the 

1. e.g., "L© lecteur, sans doute, aimera savoir 
ce 4U*11 advint des priaoipaux personnages d© 
cette nouvelle historlque." (Le cadet d© la 
Verendrye, p. 72). 
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persons introduced in such novels were purely fictitious, 

although fragments of fact often entered Into their com­

position. The leading figures of the periods treated 

were Introduced: for example, we meet Frontenac in Fran­

cois d© Bienville and L© Hoyne d*Iberville in Les exploits 

d*Iberville. "-but these well-known characters in history 

were not involved in th© plot and were merely present as 

part of th© setting. A© w© might expect, the actors in 

these stories of adventure are static oharaoters: they 

do not change or develop in the course of the novel. The 

number of characters is small: th© far-ranging epic novels 

of some European authors ar© unknown in French Canada. An 

inadequate knowledge of human personality probably explains 

the limits placed upon th© number of characters in our nine­

teenth century nov@3ss in more r@e©nt tidies, the novelists 

have portrayed a greater variety of carefully delineated 

characters. 

One of th© technical problems confronting an 

author is how to ihtroduoe his characters to the reader. 

In speaking of plot, w© mentioned the numerous rescue 

1, More liberty was taken with the person of Bigot: 
perhaps th® disrespect in whioh h© is generally 
held in French Canada accounts for his being 
treated much as a fictitious character. In 
general, historical personages play only a minor 
part in our novels; Laure Conan*s works constitute 
th© major exception to this rule. 
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scenes in our novels: in several oases these provide 

the entry of the heroine into the story. Such fortunate 

coincidences cannot prepare the appearance of all char­

acters, however; most of them must be introduced by the 

author ©arly in th© book. Here was a real stumbling-

block for many French-Canadian novelists; they show their 

embarrassment by their Interpolations: 

"Noua n*anticlperous pas sur les 
eveneraents, et avant d'aller plus loin, 
nous forct s oonnaiSwonce avec quelques 
perscr.rares qui fipureront puisaamment 
dans la suite de ce reclt."! 

"Le leoteur einera, sans douta, a 
faire connalaeance avec les personnes 
qui oc.'..voaai©ftt la famille d'Habervill©. 
Pour satisfsir© un desir si naturel, II 
©at juste de lea introduire suivant leur 
rang hierarchlqu©."8 

"Mais pardon, lecteurs, je m'aper^ois 
que, dans le premier moment d© 1*excita­
tion produit© par 1'arrive© do Bienville, 
j'al oublle cle vous presenter Louie* d'Gr­
ay, maitr© de c6ans."3 

"J'al du parier de cette gale reunion 
pare© qu© deux personnages s'y trouvaient 
qui jouof't les prlncipaux roles dans les 
pagres qui sulvent."4 

The newly-Introduced character is usually des­

cribed physically and morally, and then turned I O C B © In 

1« IeJ_J.lfriJ.Ci!.id.. °'- 1&3~%» P« S 4« 
2* Les anclans Canadiena, p. 72. 
3. yren^ci,8.,'de^Ienyniei P* 74. 
4. Le caoet c)e_la_7drendr; e, p. 2. 
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the pages of the novel. The division of a character's 

introduction If.to accounts of cppearanee and of temperament 

Is evidently In th© novelist's mind, for ;ie occasionally 

lets fall ar unguarded remark-

"Brossard devant joeur un role iia-
portant dans ce resit, II oenvient que 
j'en doi.̂ 0 un« petit© description, au 
physique seuleaent, car au moral le lec-
teur pourra I© ju^er bientot."*1 

For th© description of exteri al appearance in 

Its iact>t elaborate anc west 5̂ ,.r«asive i'orj,, w© must turn 

to Joseph ârmfctte'i. novelfa. Cloaely imitating Scott, 

Marmett© has lext us so © c&tnii'Icent descriptions cf the 

coatumesi murn v > Lis char act ©is. Hero, icr example, Is 

th© passage in WiJ.cn he presents th© Intendant, Bigot: 

"Lntre tous lea%galants cavaliers qui 
paplllonnalent aupres des dames, lesquelles 
n'©talent pas le moina bel ornament d@ ce 
lieu enchanteur, r?. 1*Intendant, leur hot©, 
s© i'albalt /euarquer autant par la coup© 
gr&cleus© ©t la richess© d© sea habits qu© 
par 1'eatquise urbanite de s©s luuilerea. 

Il portalt un habit d© satin auror®, a 
tres-lar^s basques et a revers <HroIts 
liaeres d'or. Ce brillant juataucorps lais-
sait voir un© vest© de satin oiano, par 
l'echanorure d© laqu®Ile s'6chappalt un©^ 
cravat© do mouŝ elijtfc, dowt les bout a tres-
lorif& pendalent par devant en compear.ie des 
cascades ct dentelle qui tombalent d® la 
chemise. 

1. Ibid., p. 21. Joseph "arnette describes Verger, 
the French commander at F<ulon'b Cov© h 1759, 
and adds: "L©s falts qui vent sulvr© montrercnt 
assess la nolroeur d© son caraoter© sans qu'il 
solt tesoln d'esquisser ©USL! son portrait au 
moral." (L*intendant Bigot, p. 53). 

http://WiJ.cn
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Ln e u l o t t e , d© mem© ctoffe qu© 1 'hab i t , 
descondait ©n serrm,-t le jar-be jusqu'au des -
Gcua du gorou; l a , ©lie s ' a r r S t a i t re tenue 
oar de petite© bcucles en or et recouvrai t 
l e bas bl<sn e t i r e iiouu lequel s.., dess ina i t 
avec av&r.ta* a un musculeux n-.cllet. 

Dea s o u l l e r s a talor , , a t t aches par d©b 
boneless d ' o r , eru.-riscnn.aient s©5 ;>leda. 

Miarit a ses cheveux roux, l i s ©talent 
pcudros a b lanc , re leves et f r l a e s uur 1© 
f r e t et l e s t &%>&!*, pour venir se perdre 
en arr ler© d«n^ une bourse de t a f f e t a s 
noli*. 

Una epfc© de purt.ee a poi. nee d ' lvolr© 
orne© do p i e r r e r i e s , r o l eva l t par dorrier© 
lea basques i1© t,on jua taueorpb." 1 

Perhaps Marmette was av.are of Goethe's and ^ a i n t e -

Deuve's cr i t ic iaraa of S c o t t ' s full-leiif/ th desc r ip t ions of 

charac te rs concealed ty darkness or bj in tervening ob jec t s , 

for in descr ibing Charles Bupuis he says : 

"Cera;:© lb qua l i t e d© romancler permot 
fie corxuettre quelques i n d i s c r e t i o n s , mes 
l e o t e u r s voucrcnt bien me l a i s s e r e n t r ' o u -
v r i r 1© co l l e t de son pardessus , qui monte 
au-d@sisus des o r e i l l e a , s i in de l eu r donner 
un© Idee d© 1'ensemble d© sea t r a i t s , " 2 

Such ez+ended physical desc r lp t io : s beccrie l e s s 

and l e s s eci;v.,<n as the influence of Seott 't* romantic ncv^le 

wanes ard the eval ei" charac ter tec^nes prominent. A 

carej ul reading of "*erixott© givos a aii{ resti*" u of the fact 

t h a t he hiw.&elf experienced t h i s ©vclution en a sna i l 

s c a l e : in his las t h i s t o r i c a l ijcvel, La fiance© du r e -

bell© (1C75), the appaarence of the charac te rs i s de -

http://purt.ee
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scribed only briefly,1 and we must not forpet that Mar­

mett© later renounced th© genre completely. 

Descriptions of temperament ar© usually limited 

to a few general statements. An echo of "l'homme fatal" 

of European Romanticism Is heard in Joseph Doutre's por­

trait of his hero, Gonsaalve: 

"Une figure pal© ©t mysterieuse, un air 
pensif et aerieux, donnaient a 1'ensemble 
de s©s qualltes un caracter© qui commandait 
le respect... La solitude avait seule du 
charms pour lui. Souvent on 1© voyait s'en-
foncer aeul dans les forSts et disparaitre 
comrae le cerf qui fuit les abolements d'une 
meut© affaaa§e."8 

Perhaps the moat skilful moral portrait before 

th© advent of the psychological novel la that of "mon on-

ol© Raoul" in Les anciens Canadians;s in a few paragraphs, 

d© Gasp©* has given us a dramatic picture of the proud, 

pompous, yet kindly old veteran with his pedantry and pa­

triotism. 

It is only after th© appearance of Laure Conan, 

however, that w© find any great interest in the portrayal 

1. Note also that L'intendant Bigot contains one 
chapter in which Mm© Pean's sudden jealousy 
influences her willingness, to aid Raoul in 
thwarting 8ieot*s schemes; it is a pity that 
Marmett© did not exploit the effect of character 
upon plot more often. 

2. Les fiances de 1812, p. 20. 
3. pp. 75-76• 
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of character as a means of revealing the forces behind 

historical events. Laur© Conan has had two worthy suc­

cessors in this field: Robert de Roquebrune and Leo-

Paul Desrosiers, All three writers have depicted certain 

historical periods by portraying the mental processes of 

Individuals living in those periods: their works ar© 

thus easily distinguishable from historical novels of ad­

venture, belated examples of which are being published to 

the present day. 

Just as in resources of plot, there Is a notice­

able limitation In the types of characters in French-Ca­

nadian historioal novels. The heroes tend to be "doue d© 

tout c© que la nature peut prodiguer de plus heureux",1 

the heroines "unique sur la terre".2 Joseph Marmett© takes 

ironical note of this fact,3 although he himself is one of 

the guilty. Almost invariably the heroes and heroines are 

orphans,4 left alone in th© world and brought up by some 

kindly relative. No doubt the novelists wished thus to 

grant their characters a freedom of action and movement 

impossible in family life, and to account for their heroic 

emotions pent up in solitude, without the sympathy of loving 

1. Les fiances de 1812, p. 24. 
2. Ibid., p. 49. 
3. Francois de Bienville, p. 29. 
4. The characters of J, Marmette, S. Rousseau, R. Roy 

A.BIbaud and G. de Montreull all show this common 
trait. 
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parents.1 The heroines ar© uniformly beautiful—some­

times too uniformly, as when IS. Rousseau describes Yvonne 

Kernouet In Les exploits d'Iberville in on© particular: 

"La bouohe est' peut-Str© un peu trop 
grand©, mis ell© est garni© de bell© 
dents..."® 

and then says of Marie-Louis© Bolduc In A Carilloni 

"La bouche ©at peut-etr© un peu grand©, 
mais 1© sourire ©at oharmant ©t laisse aper-
cevoir deux ranges© d© perles d'un© blan-
cheur ©clatante."3 

Blond© heroines are preferred by most of our 

novelists, as a reading of the descriptive passages de­

voted to them will ahow. Some of them display a passion 

undreamt-of by Philippe Aubert d© Gasp<§, fila, when he 

contrasted th© Latin and Hordlo temperaments in L*influ­

ence d'un livre? 

"(L'ltalienne) veut qu© 1© jeun© An­
glais aux oheveux blonds boive la coupe des 
passions eorsme ©11©, fill© du midi, a la 
longu® ohevelure noire, a l'&me du feu."* 

1, A further Romantic trait in the nineteeth-century 
novels. Note, for example, Raoul de Beaulac's 
grief when he hears of his fiancee's death: 

"Raoul poussa un crl de rage, un hurle-
ment d© bete f@>ooe. 

II ne pouvait plus parler, 11 suffoquait 
©t tournait autour d© sa chambr® comma dans 
aa cage un lion furieux". (I,'intendant Bigot. 
p. 80). 

S. p» 18. 
Z a P • 11 • 
4. p« 2©. 
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Ther© ar© a number of miner oharaoters r e p r e s e n t ­

ing varlcu® " t j p e s " , whioh en© may expect to meet in ^ost 

of the ncvc la , Ther© lb the f a i th fu l servanl who accompanies 
4 i s nae te r everywhere end vbc regu la r ly a s s i s t s hlrr, In time 

of nm&i kr&rt Franooeur In l e s anciens Canadiene. Tho^aa 

Pcurnler in Charles ©t x^va, Jean Lavirueur lr L*intendant 

BJrpt , Cfcle^tin ^ ranqu i l l e ir l a fiance© du rebel!©; even 

to Cotineau in les, hab i t s routes* In th© novels depic t ing 

the Anf1<-Yvci eh wars, t iere L the c r u e l , Impassive save e : 

Grande Loutre in tebin anoiens^ Canadians, Dent-de-I oup In 

Francois de '. l e n v i l l e , Loup-Cervier In Charles^et. rSya, Grif-

fe d'Ours In Le. cheval ier t d©̂  Mornac, l i t e d 'Aigle In l e s ex-

p l o i t s d ' I b e r v i l l e , Ceil d© Faucon in L© cadet d© l a Ye-

rendrye and " 'Curs In D'un ooean a 1*autre, Ty-e noble 
• urn ••mi .in JfJmfmi » • *» • •»> ' mii*nii«i>iiiiwiimami—ma mm • . . . • • w . m i M M a — n t » * ~ . 

j^ava^e of Roust o&u i s l ea s f requent : "a^ej ta-a in Jjicjues, 

«t Marl® bolciii a to t h i s t r a d i t i o n . As \<tt suprested e a r ' i -

e r , Vie Indian charac te rs ha © tvo rcle& in our . .ovels : 

they incarna te the ©vil forces cppcblnf the French he ro , 

and at th© sane time c o n s t i t u t e ar ©ver-present menace : r r 

the heroine t.ho f a l l s in to t h e i r handt*. A t h i r d "type 

charac te r" i s the t l d dea-der or ve te ran , usual ly gi f ted 

with a r i ch and varied vocabulary: Captain J 'archeterre in 

Ijig^jBJiolej s Cnnadle-is , Caoatoes In T^S expici.tc d ' I b e r v i l l e , 

or Gasper Pertrand in LanMoncngaheia, Ther© are a lso a t 

t l ^ e s oharaoters borrowed l r o \ r.urcpean Romanticise and 

included to add an e©rle or prophet ic net© to the stcr:. : 



135 

Boosendos in Les fleno&a de. 101B it. merely a second Qua­

simodo, Juut as "la foil© du dcmaine" In Les anciens 

Oanadiens and Pitre.Lajcie in Les Ribaud recall Jcott 

character^. 

Cne noticeable laoJ» in our novels is that cf 

humorous oharaoters; de Ga«*pc*a Joje is at times th© 

most aucce&iilul ol &uth creations; Adele Qibaud*i3 Edraond, 

who ^abules of "lo® ^olitessos et l©o cer«'ncnies" trrcu^h 

the pa?as of lea elands de Jt. Eu^tacho, is e pitiful 

attempt at a code character. Joseph 7'arret te has e i& 
1 

aiausi;.*? scei e in Frangeds de Bienville, in \ Meh the im-

keeper, Jean Boiudoi, aocidertelly discharres his wadded 

musket intc th© back ef Cllvler zander, cool at tho Cha­

teau Galnt-Louis, during a militia drill. Ui fortunatel>, 

Interludes el cdaedy ate rare in our ' Istcrical novels. 

The na.ie ef Olivier Saucier brings us tc anc ther 

";cott device e": It: od In charactcrlzttion by Varmette: 

that of bi^iificart aunos, hat totter asie for a cco> 

than .iaucier, nr for u villain than Vilarmer<i Bifot's 

treaohurou^ servant is aotl;, naned Scmrnoio in ~ ' intendant 

31 got. Later nrveliM^ did not roe II; er. loy thi~ trick, 

1 . pp . 220-22? . 
S. L© cheva l ie r de_.Me-rnae, , j> £0: "Voila Vilarme 

qui delIo^er^eTTuT^ffleme. I I doi t ru iner que l -
que v i l a i i i e " « 
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althoufh Bdmond Rousseau introduces a tow-neadec cabin-

boy celled Pompon-Filasse In La Mononp&h.ela, and a modern 
X 

author has n&r,:ed a cool, capable .notary Sjfroic Boualre. 

Dialectal variants have been experimented with 

by some novelists as aids to characterization: her© araln, 

Jose in Les anciens Canaci©n® set a standard net often sur-

passed. The members of the lower classes ar© usually r©~ 

lerated to a minor role in our novels: when they appear, 

it Is by ones and twos, and crowds ©r© rarely depicted. 

Before leavi^c the subject of characterisation, 

we should iT.entien the awkv/ardn ©as displayed by some authors 

when they sacrifice characters to tho requirements cf their 

plot. For example, Joseph hai-siett© pictures for us several 

scenes of carnage and tortur©, and provides victims irom 

hastily sketched characters -for V4IOD the reader has had 

no chance to develop any sympathy. The suim vriter sets 

up a rival for his chevalier de Mornac in the 'person of 

Louie Jolliet, whom he later disposes of by having him 

take religious orders; even Laur© Conan is on one oeeasicn 

1. Leo-'̂ aul Pesro&iars: ^ord-Sud. On© or two other 
names of characters ar© of interest in thie connection, 
alf-'ouffc probably unintentionally: for exanple, 
Joseph' Dcutre an<: Rodolphe•Girard both called the 
abductors of their heroines "Gustavo**. 

2, Jem Couture is tortured in I© chevalier de Mornac, 
pp. 4JJ-43, and Pierre •hathurlrr~ln~^harles ©t Eva, 
Chap. VIII; the d'Cray's old servant Marthe is 
sealned in Franeols de Bienville, p. 877-£';<£. 
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left with a rival on her hands In the character of Claud© 

Brlgeac. The artificiality and Incompleteness of such 

"straw characters" is manifest to th© reader; an author 

who Introduces a character for on© specific situation -ust 

be careful to prepare that character's appearance and dis­

appeared oe in some probable fashion. 

If w© turn from questions of characterization to 

questions of setting, w® may not© a somewhat similar evolution 

from blunt statement to subtle and skilful suggestion. The 

nineteenth-century novelist was very vuoh aware cf hi® ob­

ligation to sketch a historical background; h® usually told 

hla readers plainly when, and where th® action was to take 

plao®, announcing date and location in th© early pages of 

th© novel as Scott did. Joseph Doutr© was th© first to use 

dated letter® for this purpose: Laur© Conan later did the 

sase. Cur contemporary writers are less obvious; they often 

attempt to intrude dates into th© dialopu© of their char­

acters: "...l'anaee passes, ©n 1€4£...M^, "...oui, et 

dapuia d©ux ana, c'est-a-dlr® depuis 1CC7.,."S. Onoe they 

had established their setting, the older novelists laid or 

the external details vdth a heavy hand; v.1© hate see:, how 

1. I.*oublle, chap. X. 
3. L.-P. Desrosiers: Kord-Sud (Montreal: Les Sditicra 

du Devoir, 1951) p.~37. 
3« D'un ocian a 1'autre, p. SO, 
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elaborately Marmett© reproduced doteils of costume. De 

Gasp$, with hit, wealth 'of knrvledre, was able to Intro­

duce lesser-hr.cun details of th© ouelcraa of hie period: 

Mar&ette realized the value cf this sort of background-, 

and w© hear at on© point that he hat. searched far and 

wide to ascertain the brands of wine used in V&% France. 

Ouch tiny deteile are i.ot oiten found in the novels cf 

adventure, because their authors' knowledge of th© social 

history ci the periods they treated was none too thorough; 

th© little touches of local oolour \ hlch a v.ell-lriorxed 

author can supply,—as for example, whin L^o-Paul Des-

roaiers depicts Josephte Auraj- read ire Father Chiniquy's 

Manuel d© temperance in 1849,"--are absent from older 

books. Rarely, for example, do wa hear a character allune 

tc greet figures of an earlier period, as Aufuste .Menard 

refers to Garneau and Casprain in ""'un oc£an a 1'autre; 

yet surely the XJfuroj of the past must hav© been aware 

that tbey too could look Lack to a at ill mere react© past. 

Cne awkward habit cf scxe of our novelists Is 

that of irtrcducin,; anachronistic reierencea: Regis Rcy 

!• I^nsola. de Bienv ille . pp. 104-10tn . 
2. Word-Cud, pp. l3,"Tr7 
o» P« 11C. 
4. Le cadet de la Yerendrye, p. 26. 
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and Ed"mend Rousseau pay tribute to Joseph Marinette In 

their novels, and the latter compares his hero's features 

to those of lie pood frl.nd Faucher de saint-Vaurioe; 

all with the beet of intentions, tut hardly to th© ad­

vantage of their Deriod atmospheie. Th© saiae may be said 

ef quotation frcn historians; they wrench the reader out 

of the /aet and into the present, just as do '!arraett©'s 

allusicns to later events \ihcn he haa already trana;crted 

3 
his readers into the seventeenth cortury. Cn© last araus-

ing example is to be found in th© new forgotten frames de 

la vie r6elle cf 0. T. Berth©; its ea?er euthor is por­

traying the Rebellion period and the floods of these and 

later years: 

"Pour completer le recit, devenue 
hiotorique, de cea terrloles debacles, 
que le lecteur nous pardonne d'inter-
oaler icl ce qui s'est passe1 en lfc-96".4 

i?,>Ile on th© aubjs ct of temporal setti'if, let us 

see how cur novelists hav© dealt with the technical diffi­

culty singled out in a previous chapter: that of creating 

an impression of th© passage of ti^e. As w© have already 

surrested, oo"e of th© authors studied have :.c senae what­

ever of th© flight of time: la.MonoR ah^la covers a period 

1 . Les exp lo i t s d ' I b e r v i l l e , - p . 46. 
2 , Le cheval ie r ce„ jipraao, ~p. 40 . 
3 , Franqels de R i e n H l l e . pp . 4C-49. 
4 . G . I . >a r the : DraiSes de l a v ie r ^ e l l e (Sore i : 

J . A. ChfoevortTTTTc} , p . 40 . ~~ 

file:///ihcn
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of fo r ty -e igh t yea. 'o, with th© hero showlnr no apparent 

s igns of a r e , and with bio f a the r - in - l aw , a l ready "vieux" 

at th© bee?tnniit* of th© s t o r y , 1 s t i l l a l i ve at the end. 

Cther n o v e l i s t s ar© sometimes a t l e to c rea te the impression 

of minuter tlcKLif away, as "ermette does *.hen h© por t r ays 

an EnpHah sccutlnf par ty outside ^ e b e c s i t t i n g on stumps 

and rocks , qu ie t ly chewing tobacco ard wait ing for some 

passer-by \hc i i / h t b© que-jtic^ed about the town's de­

fences .^ Frori Jostiih T'outre's c l a s a i c e l p e r i p h r a s i s , "A 

peine c© nouveau sol a ' e t a l t - i l t r c i s it l a revetu des 

orneraents da p r in t ©nips, que l a >i ort vlnt - ic t t re un terra© 

a aes l c rues scuffranoes"'-' to Robert de Rcquebrune's 

t ac t fu l s u r ^ w t i o n 01 the ouccesdioi ci tne seasons i s © 

lent evclutiCv.; in the Mcrval we have a myriad ©>presslcua 

to ccr unicate the sa~.e thought . Laure Conan frequently 

o^ens „er chapters n i t h s e e t/terec t ; ped p ' r e ^ e : " '^uel-

ques annees a ' 6 t a i en t docuKos" 4 , or "T 'annt e . . . touchal t 

a sa f i n " . Hcdolphe Girard breaks a chapter \ i t h e l i n e 

cf dots and begins: "^uinze jouri* plus ta rd" • Joseph 

"haricette s c ro t i xu inv i tee h i s readero to bridge th© gap 

1 . p . 135. 
2 . L* intendant 31 go t , p . 37. 
3 . iejTTranoefe deLlfi!2, p . 2 5 . 
4 . A_l 'oeuvre et a 1 *epyuve, chaps. XX, 2 5^17; 

L*oubTieT"Chap fWj~ 
I, A 1*oeuvre et a i^preuv©, chaps. :»"TI, } : J I 7 . 
6, FlbrenoerT^"'^'^» 



141 

with him, Just as his aa^tor ^oott did: 

".Nous priois le lecteur de vculoir 
bien ju->pot>er qu'il s'est eccule huit 
jours depuio l»ttceo..pliawement dos eve-
nementa du dernier chapitre*'.1 

Th© ncvelist of character hes an advantage here, 

for the development of hJs characters narks th© passage cf 

tine: in p'un ocean © l'autre, Jacques Menard as a youth 

reads Dutaa3 fils, but in a later scene b© prefers Racine, 

subtle proof of the maturity th© 3 ears hav© brought hia! 

The concent Ion cf setting in th© spatial sens© 

has always be*n deer to French-Canadian wrtiers. The in­

timate association between French-Canadian culture and 

tho province in which it hes been perpetuated 3s reflected 

in the popularity of regdc^alist studies in th© literature; 

within the boundaries of „ueb©e, each canton, and even eech 

parish Is thourht of as possessing its nan distinctive at-

ncsphere. Fond if external dcteil, "armette finds hirioelf 

tempted to linger over descriptions of scenes and Luildin^s: 

"Pour n© point allcnper In partie 
purement descriptive de ce ch^pitre, 
nous donnerons plus loin une esquisse 
aasez detaillee d© cett© r^Ieenoe d© 
nos anciens pcuverneum" .̂  

Some buildinrs are introduced by the novelists 

more often than ethers lor their hletoriecl associations: 

1. Charles ©t Eva, p. b£4. 
g. Francois de.Bienville, p. 54. 
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the Chateau o&lnt-Loui* and Bitot's residence are described 

over and over aeain by successive authors; other lesser 

kno%n sitei., such as Boisdo 's inn in vansette's novels, 

are portrayed purely for their pioturesqueness. 

In all descriptions of historical settings, 

ther© is a const uat risk that th© rcvellst may b@ guilty 

cf a colourless statistical account cf ^Is seen© whioh 

will read like a imr&traph from a school-book: 

"(Ccrinth) 0OK.ptait 000,000 am@s, ©t 
sa situation entr© la ^er Saronique ©t la 
:aer d© Grissa, appel£® aujourd'hui fdfe 
d© Ccrinth©, ©tait incc*yaretle. Ell© a-
vait deux ports: icohe© (lechoeon) sur 
la mer d© Crissa, au nerd, et Cenehrees 
sur le rolfe Sarcs ique, au sud. J&v le 
premier ©lie accaparalt 1© ccTraerce cle 
1*Guest ©t du Herd, et par 1© second 1© 
coasmerce des lies de la mer Egee ©t de 
1'Crient.. 3a marine marchand© etait ocn-
siderabl® et couvrait les deu> mers..."1 

In I _* in t end an t 51 gc t, Josenh ̂ 'arraette vmkm 

effective use of a contrast between settles .hen he por­

trays In succession th© hovel of v. a© Rcchebrune and the 

Intendert*s palace. The sam© principle vns used half © 

century later in D'un ocean a 1'autre: Robert d© 'ioque-

brun© transports us frcn th© corlortable board roc. cf the 

directors of the C .P.I?, in "<rtreal to the rolling pra'rie 

where th© co pei.y'a devoted servants ar© defend! r.f th© line 

1. A.-B. Routhier: Paul In a (Quebec: T^priaeri© 
Trancljoaiite ,ifissionn©ir@, 1C1E), p. 166, 

http://0OK.pt
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against the Hot la. J.'araette in his descriptions of setting, 

has one unfcrtut.ate habit, alluded to earlier In another 

connection: that of bringing his readers up abruptly with 

an anachronistic intrusion vhieh would be better relegated 

to th© notes or omitted: 

"De toutes cea magnificences, il ne 
rest© plus que des murailles ©n mines, et 
qui ne ce 1event pas plus haut que 1© r©a-
de-chauusee.t I© lecteur curieux les pourra 
voir en arriere de la brasserie d© '*. ^oy-
well ©t dea ualnes d© M. BIsaet". * 

For fc,ome of the most effective descriptive 

passages in our novels, we may turn to th© novels of Ro­

bert de Roquebrun© or I.eo-Paul Desrosiers, which combine 

indoor and outdoor scenes: 

"Les fenetres a petIts carreaux ou 
la noige s'acoroche en di&ccnale, bril-
lalent doucetaent sous les reflets du 
jour ^ourent. On devinait derrlere les 
vitres 1'existence tranquil!© et mono­
tone de la bonne bourgeoisie, la chaleur 
des poeles ronflants, le charm© des pie­
ces bien clo&ea iieublfces d*acajou et 
crnoes de cadres ovales"»s 

Outdoor settings have lone been depicted by 

French-Canadian novelists: a large part of the action 

°-L Les ancle. t& Canadians takes place outside, and Jcaeph 

Marmett© has <iany descriptions of external nature, al­

though few a^ strikinr as his Rosaantlc autumn scene in 
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Francois d© Bienville: 

"L'effet que 1© vent produit, en au-
tomne, uur lea arbrea depouilKs d© leure 
feuillfes, a quelque chose de lucubre, 
quand surtout la nuit y aJout© son horreur. 
Lea branches* deYarnies sont co-.tmie autant 
de bras f.lcentesques dont les os denudes 
se orolsent et s'entre-ohoquent dans une 
rend© eohevelee# On diralt une dans© 
macabre emposee d© oes gi£&ntesques en­
fant s du Olel ©t d© la Terre, revenant 
d&na les nuita d'orage lancer d© vains . 
defis a la divinlte qui les a vaincua". 

Judpo Houthier la often able to reproduce In 

majestic lines th© beauty of nature, ©specially that of 

the Mediterranean,2* Th© natural descriptions of th® 

earlier ncvelists hav© at tlm«s a bookish cheracter, 

product not of observation but of imitation; our con­

temporary vriters ar© nor© skilful in noting th© mani­

fold aspects cf the outdoor world. 

In disouseing these techniques of our historical 

novelists, we hav® cited many extracts v.hich nifht also 

hav© furnished ujaterlel for a studj of th© stjle cf th© 

authors concerned, but we have not undertaken such a study. 

Th© question of style is not limited to th© historical 

novel, and has been treated elsewhere by competent native 

1, p. 319. 
2, e.g., Le centurion, p. 104, he pictures the sea 

at sunset "tout© moiree d© lueurs lnoe^descentes". 



critics; we hav© sought in these pates tc illuiinate 

sora© anpectG of novel structure to which attention is 

not usually riven. It js of course ^npossible to read 

these ncvel-i without noticinr sci.e stylistic flaws,— 

abaurd metaphor;.;: 

"II diaparalt dens lag ruea tor-
tueuses et mal <§cl&ir£©s, ou point du 
tout. Cn diralt d@a serpents eventres 
se tordant en mill© contortions d'atroces 
uoulfranees"*^ 

or careless repetition: 

"Bioatct le grondernent d'un train 0 
qui arrive an tout©t Vitesse s'aocentua".*

0 

*Lo train allait a tout© yitesse".^ 

"Le^train qu'll venait de quitter 
fuyalt a.tout© Vitesse"A 

but one is sensible also of a excwir.r naatery of pros© 

style v,l,ich haa accompanied the technical development 

we have noted. 

1. Florence, r>. $. 
Z. 0*un o"oean a I'autre.i p. 249• 
5. Ibid., p. 2CfJT™ 
4. Ibid., p. SF-3. 



CHAPTER V 

French Canada: History and Literature 

If w© had examined th© book-shelves of French 

Canada a hundred years age, what would we hav© fcund tc 

throw light en Its national history' The relations of 

th© ©arly explorers and voyageurs ar© rare; scattered in 

archives and private collections, [..any of them still re­

sist Jacques Tiger's tireless 'search. The six squat 

volumes of Charlevoix'a Histoire et description generals-

d© la,.Nouyelle-"hanoe (1744) stand In a row, laden with the 

dubt of a century. In strikinr contrast are th© tv.o fresh 

biudinfs of Michel Bibaud's Histoire du Canada; the third 

and final volume cf the set will b© added thirty years 

hence.1 A third item destined for this miniature library 

of historical French Canadian© in l£4t never found its 

way to our shelf: before it reached th© publisher's harts, 

*& e Hlstcir© &M Canada in ssmuscript, over which Jacques 

Laorie spent ;.,o "tuny patient hours, wes lost in th© f lanes 

in If 3f- when ;.3t. Benolt was sacked. 

A pitiful collection! Yet these were th© his­

torical at uroes available to th© averare French-Canadian 

writer of Joseph Doitre's ti^e. Small wonder, then, that 

1. Vol. I11(r37), Vol. II (1844), Vol. Ill (187P). 
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w© hav© no h i a t o r i c t l novels froa th 's© y e a r s . 

«Mth Oarneau'B three voluuea published in r&x>id 
1 

s u c c e ^ L : , the outlook chanced. Now for the f i r s t t ime , 

a h i s t c r i a n cru^ht up a l l th© tangled threac'b of legend, 

hearsay, anc. dcouo.eit, and peiu^taici: ply wove then i. t o a 

r i ch t a p e s t r ; In whioh the r l o r i o u s ; a^ t cf h i s ct u^try 

ffiirht b© read by a l l h i s compatr io ts , ^o f ren t wab th© 

response ci Canadians and Lurcpeans a l i k e to h is work, 

t ha t he be,' t, the preparat ion cf a second ©ditior , which 

appeared in 11L2 and brought hio n i j t t r y c c n to l i 4 0 ; h© 
P was to i s MI© yet a t h i rd ed i t i on" Lefcr© h© d ied . » 5th 

Garaeau'u h i s t c r y , th© spark was struck vhlch burst into 

a sheet of i la-.e a i U r KCC; the Rc-antic School of Quebec 

aet out to In te rpre t the na-t to i t s readers a l th an 

enthu£.iat>ra and emotion unl ncwn before.'"' In 1861, Abbe1 

Ferland gatlered "p his Laval lectures and published ther 

a^ a Coura .,d'histoire, du Canada; throu Yhout the rest of 

th© century, althou h the valuable contributions of Gdrin-

Lajoie, Ca^rain, ̂ urcotte, Redare, Ta/id, and ethers wer© 

1. HAl , l£*»o, 1VAI . !ot four vclunes as Ga non and 
other bibliographers hav© thought. (G. Lanctct: 
Francois-}!,avier Garneau. Makers of Canadian 
Literature Series, lor*.'to: .tyer̂ or -reds, a.d., 
p. 177). 

2. 1859. 
3 . "L'6tude du pasae eorst i tu© en effet un a r t i c l e 

e s s e n t i a l du credo ro -an t ique" , ( a . " t r i m : En 
ffeul l le tent n t> e o r i y a i f a . M e t r e a l ; La L i b r a j r l c 
d© 1 'Aeti tn Contdienr.e-vra 'e,aiee, 1931, p . SIS. 
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drawn upon, it weo larf-ely to Garn©au and Ferland that 

historical ncvelista turned for their documentation. In 

1E73, Idw-id Taroeu adviaed embryonic romancers: 

"J© coneeille a oelui qui veut co ,-
• sacrer son teaino ©t aou talent a -6crire 
des ncuvolles, de lire 1'Hlatclr© du Can­
ada de Garnet u. II trouvjsxj?reaqu"'a"'"' T~ 
ohaqu© pa^e 1© au\l«T̂ anruir"beau roiaan". 

His advice did not fall on deaf ears. Be Gaspe 

had paid tribute tc Garneau in Lee anciens Canadians: 

"Honneur, cent fois honneur a M. Garneau"t
2 and ©very one 

of his suooesscrs inifht sincerely hav© ecpressed the same 

gratitude. 

With the passage rf th© jears, new histories 

wer© written, documents were copied and edited, oollectitns 

were catalog ued, and gradually the chaoe became coherence: 

th© laborious researches of ixdern historians can now be 

carried on in crterly tashion, for the groundwork haa been 

laid; historical research in French Canada la perhark the 

most advanced if all the hujnenistic dlsciplir.es. 

But what cf our historical rcvelists Ouri f th© 

century frciii Garneau to the present*: At> . e ha/e seen, they 

have been motivated by a patriotic cerebri vith the notional 

past; but hew hav© they GJpressed this concern^ in th© 

1. 1. Laroau: Hlstojr© d© la litteratur© cenadlenne. 
(Mont re al: J^ShnLoveTJ7T^7TrT^ 87<i. This paio e f e 
had appeared in 1873 In L*opinion putljque. 27 jars. 

S, Les ancient Canadiens, p. fEOT" 

http://dlsciplir.es
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l a s t chapte r , we d e a l t with some of the l i t e r a r y problems 

cou t ron t i^c the r o v e l l s t s of our per iod: l e t us now con­

s ide r the h i s t o r i o a l problems facing them at each ste.ge 

In the ooir.ocuiticL of t h e i r novels . 

We must f i r s t of a l l r e a l i s e that f t r a French-

Canadian h i s t o r i c a l . .cvoliat there i s l i t t l e quest ion of 

a choice of s e t t i n g for h is t a l e . Jeventy yeara aco, La­

reau had already remarked one co.nac: fea ture of h i s com­

p a t r i o t s ' n r v e l s : 

"Bar©ment l a s c e n e ^ a s s e a l l l e u r s 
qu'eri ATJorlque, et ;ires-iue toujours au 
Canada" . 1 

Th© i'renoh-Cenadian h i s t o r i c a l novel la in t h i s 

respect wi' .IIar tc the h i a t c r i c a l r eve l s of Continental 

Europe, vhich v;ere usual ly set in the country cf t h u i r 

au thc r . The reve l s of ^cet t and h i s English successors , 

on th<H t t h e r hand, frequently portrayed the r a s t of 

count r ies other than Cufland; ^ n / l i s h n c v e l i a t s wandered 

as f a r a f i e ld es had the .ler who made hn^land 's h i b t c r y . 

In French Canada, l i t e r a t u r e has always been at the s e r ­

vice of the na t iona l Idoals to an even g r ea t e r extent the 

in the European countr ies w© ha/e mentioned. Since th© 

na t iona l Idea l s of French Canada are i n t l a t e l y bound up 

v,Ith i t s s t r u f f l e for surv iva l in a spec i f ic peo/'raphioal 

l o c a t i o n , i t s . l i t e ra tu re i s ooi ^equej t l y eencernec vdth 

1 , l a r e a u , c p . e i t , , p . 274. 
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that &>&me area, and its histories! novele reject that con­

cern In their unani. touo choice of setting. 

!5ut the historical novelist has not only to ehcose 

a spatial settl^g; he must al^o decide upon a temporal 

setting, a .eniod. In this selection, our novelists hav© 

by no means ..©en unaniaous. Nevertheless, their attentirn 

ha~ been dlioctee to certain » istorical periods rather than 

to others, ana for definite reaucus. Jince their aim has 

In most cases been th© inspiration and edification of their 

readers, they hav© oor.8cicu~.ly selected those ^ericas of 

French-Canadian history vhich they, to th© extent of their 

hnculfctdfeo, considered cict llkelj to arouse patriotic pride 

and uost fertile in ©sti lable ©x&.^les ox conduct. Further­

more, they have very naturally Leen juided In their selection 

ol a period by the sources available tc them; w© hay© al­

ready consented upon the procession of "Rebellion novels" 

v.hich followed L. 0. David'a volume, Lea patriot es d© If 37-

165f . in lit4. lookiuc over our novels with these facts 

in m3nd, we notice that th© sixteenth and th© first half ci 

the seventeenth centuries in French Canada have rarely 

formed the &ett".*{' tf a historical uevd. In fact, th© 

only foctl poixt oi historical fiction in the first two 

1, J©@ the Bibliography for a list vi th© novels 
studied, arranged by period of sett ing-. 

http://oor.8cicu~.ly
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centuries after the discovery of America Is th© governor­

ship of Frontenac, noteworthy for the victorious campaigns 

conducted against th© Iroquois and the Bn$l!sh in those 

years* The eighteenth-century focal point is, of course, 

the final clash of French and English during th© Seven Tear® 

War for the possession of Canada. The first half-century of 

British rule is not often treated, nor is the tar of 1812: 

the last highlight falls upon th© Rebellion of ie$?-38. 

Just as in mediaeval times there wer© three "matters" of 

romance—rtd© France, de Breta^ne, ©t de Rom© la grand©", 

so In th® French Canadian historical novel there are three 

popular periods: Frontenac*s governorship, the Cession, 

and the Rebellion. A few novelists have dealt with th© in­

tervening years, but the bulk of th© novels studied is con­

cerned with these three epochs. 

Having chosen his setting, a novelist is then 

faced with the need for steeping himself in his period. It 

is a commonplace that an author writes best about what is 

most familiar to him: the novelist who know© his period as 

well a® Thackeray knew '̂ ueen Anne's re I MI oan write with 

ease and confidence* Every historical novel •will ahow some 

1, Carl van Doren: Th© American Hovel (Hew York: Mac-
mlllan, 1951), p."T67 '®akes~ThI's division of fiction 
in th© Ttolted States, sayl^e that th© three "matters" 
ther© ares "th© Revolution, th© Jettlenect, and the 
Frontier*1* 
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errors of detailt Seott mad© dozens of littl© mistakes? 

but careful preparation will eliminate all except th© 

most negligible slips. A novelist who presumes to com­

plement th® historian's work moat be willing to nak© a 

similar effort to be accurate. Self-consciousness in this 

respect is apparently th® reason wehy French-Canadian novel­

ists in th© past so frequently interlarded their novels ' 

with long quotations from historians: 

nIoi nous laisserons parler 1'his­
torian, afin que l*on n© nous taxe pas 
d*e&ag©ratlon dens les tableaux que noma 
tracerons dans 1© cours <3© o© recit**.1 

On© is continually Interrupted by reassuring 

footnotes to the effect that **to«s les details qui pre­

cedent sont atrietement historiques** j occasionally the 

novelist himself tires end inquires wearily, "Ist-ll besoia 

de rappeler ®u lecteur que tous les details consignee dans 

©e llvre sont de la plus grand© exactitude hlstorique*?"^ 

If such authors consider themselves on trial for historical 

accuracy, they oan hardly expect their own testimony to 

convince their judges! 

While on this subject of the historic**! competence 

of our novelists, w© should point out that, as Irs lurope, 

some of the best French-Canadian historical, novelists have 

!• Leg exploit a a'Iberyill©, p. £2. 

3. raaJpIHts d.'Iberville, p. 16$, 
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also bten historiansj Joseph Marmett©, Laur© conan, Adolphe 

B« Eouthier, Robert d© Roquebrune, Marie-Claire Daveluy, 

and L4o-Paul Besroslers hav© all don® historical research 

and published historical studies. It would see® that 

seholarly training in the disciplines of historical re­

search and ooffiposltl>nt although not ensuring ability as 

a historical xu velist, are likely to lap-rove the quality of 

historical fiction produced. The extent to which some of 

our novelists have revealed themselves as quite ignorant of 

the most elementary historical facts is nothing short of 

astonishing. Rodolph© Girard In Florence speaks of the 

supporters of Msa tree gracieuse Majesty Srsorges 111**^, un-

aware that the latter had died seventeen years before the 

opening date cf th© novel: and Adel© Bibaud in Lea fiances 

de $t. lustach©" lb not even sur© of the names of the Ing-

llah commanders opposing her rebel hero and heroine. We 

have neither the time nor the knowledce necessary to ex­

pos® all the errors of historical fact contained in the 

novel® w© ar© studying: there are undoubtedly mmy. 

In general, however, the progress of what con­

stitutes political history,—wars, battles, rulers and 

dates, Is reasonably well known to Our novelists; their 

shortcomings usually lie in th© domain of social history,— 

the little details of every-day life, of customs and turns 

1. p* TO. 
1* p# 187 • 
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of speech. Most French-Canadian novelists reveal in their 
1 

historical novels that they ha^e read too raany histories 

and not enough newspapers, diaries, despatches, legal docu­

ments and letters; it is from-these rellcb of unrecorded 

history that the atmosphere of a period Is rec nt>truct ed. 

At one time cr another, the historical ntveliat raust study 

all manner of seemingly unrelated subjects: costume, coin­

age, botany, heraldry, architecture, agriculture and music; 

he must visit the districts ho wishes to describe, examin­

ing their topography and any ruins which are preserved; he 

uist spend dajs in ruseumt* taking . ctes on relics of Iiis 

period, must search avidly for sketches and pictures of 

scenes or persons involved in his atory, and *~ust pore ever 

Ionf*-forgotten manuscripts and nans. This laborious accuuiu-

lation of tiny scraps of in for .fiat ion, .any oi v-,hich iay 

never even appear in the book, is the best preparation ior 

a novel vhich i& designed to s8k<~ the past live for men of 

the present. Only the .rvellbt vhc truly atju'eciates the 

infinite variety ci human activity ctn realize tuat life in 

ItCO was net the sane aa lile a feneration, or even a decade, 

later,—a .d .that e^en In the as :e few yearo, two districts a 

few miles apart may have oeen characterized by quite different 

1. How much inicrmation dees Gt.meau'fc. hidtcrj rive 
ebcut the dailj lives, of rrencl.-Cantdlaiis at* any 
eiven period "J tne oi tie rreat merits cf Les 
anciens Canaoifaas ib It i» emphasis on "la petite 
histoire"• 
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ways of life. To reconstruct the spirit of a given place 

and time by the discriminating us© of historical detail,— 

and yet In the midst of his localized portrait to demon­

strate the essential continuity of human thourht and action 

thrcug-hcut all ages,—this is th© aim of the good .historical 

novelist. That French-Canadian historical novelists hav© 

not often succeeded in this task la in part the result of 

superficiality In their stud? of the period they scirht to 

portray. Th© few authors who have v.ritten successful his­

torical novels in French Canada have taken polr.s to avoid 

this weakness. 

We may forgive'Inaccuracies and omissions in his­

torical documentation more readily, however, than we may 

overlook another fault cf raany French-Canadian historical 

novelists. Mo matter hew exact th© historical details in 

a novel, they can never constitute a true portrait of a 

period unless they ar© representative. Unfortunately, all 

but the most recent of our novelists are too prone to pre­

sent only- on© side of their history. One may count or. the 

finr-ers of one ha;.d the French-Canadian historical novelistG 

who have achieved even a semblance of Gcctt's impartiality 

in their historical portrayals. Napoleon Bourassa, In his 

Prologue to Jacques et Marie, pretends a certain disin­

terestedness: 

"J'si pris pour sujet de mon livre un 
evenerr;ent lucubre, consequence d'un acts 
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blen mauvais de la politique anglaise; 
•jais ce n'eat pas pour acuiever des 
haines tardives ct inutlles dans le 
coeur de „ea leoteurs: a quol bonr 

tous les peuples n® eonservent-Ils pas 
dans leur annales dessouvenirs qui rap-
pellent des crlues affreux qu'lls ont 
expl^s, ou dont lis porterent la taohe 
durant des sieoles?"3-

Joseph ̂ 'ariiwatte, in a footnote, hastens tc pro­

claim the sa:a© innocence: 'Mo dols Ici prevenir 1© lec-

teur que je ne pretends nullthtent r^veiller de vleilles 

haines".** Their successors do n't rften ake even this 

pcljt© gesture. 

Her© we have the preat lacuna in the Jstorical 

side of our ,ovals: an Incapacity frr impartiality, rf 

the historical jovcls written t;, French-Canadians in *hich 

Enpllsh characters appear, ) ov uany show arg? attempt to re­

construct n̂r,libh life in the pericd concerned, or ever to 

portray an averare Englishman? When Americans are Intro­

duced in our novels, Low represent tit 5 ve are they of the 

members cf the then young republic to the south'" Soni© cf 

the novelists have goj e so far as to delireate a solitary 

English er American character with certain i/ood qualities, 

but how often are H given a s; pathetic portrait ci tho 

1. Jacques,et »'arje, p. o 
%• Francois de_Bienville. p. 91. 
3 , Arohe^VTooTIe i lT jTl . es anciens C&nac icr s ; Geort c 

Gordon in Jacques, et. 'Tarie;' Lewis Zl~ei In l o s ex­
p l o i t s d ' l b e r v i l l e ; Peroival ^ . I t h Ir To^_Idbaud ; 
L t . Fenwlck ir Lea hab i t s rougos. 
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r i v a l races a t any s t a t ed pericd^ The v.r i ter who would 

depict for us the s t r u g r l e of French and English for 

supremacy in seven*eenth-eentury Canada uust know the 

h i s t o r y and the customs of both r aces ; he -ho woulo paint 

a t r u e p ic tu re of ihe Rebellion of l t57-3f must r e a l i z e 

t h a t t he r e were English rebe l s s ide ty aid© vdth French, 

and French bureaucrats hand In plove '..ith Engl i sh . Ho 

one would deny tha t th© enemiea cf French Canada ha /e 

raany c l o t s on t h e i r ^cutoheo: , hut a l l i s not black and 

. .hite in J i t t e r y , a- Frenoh-Canudiar ncve l i ^ t s have too 

often t r i e d tc Male i t : not only %ith repard to the Eng­

l i s h , Indeed, but so .wtines even in speaking of t h e i r 

ne ther country. Hero, for exu?4>le, i s J cu rease ' s s i m p l i s t i c 

view of France, 

. . . w un gouvernt .tnt marque par l a 
main de l a jus t ess© d iv ine , ot que l e peuple, 
sculevt coii^e l a te-.pSte, a l l a i t afert6t b r i ­
ber et r e j e t # r dans 1'ombre du passe avec 
l e s chosos v i e i l l i e s et s o u l l l e e s , M i 

and Joseph 'anisette 's equal ly naive observat ion: 

"L't s i p lus tard nos pores durent cour-
ber un moment l a t e t e sous l ' o r a r e (1763), 
pour l a r e l evc r ensul ie avec f l e r e t d , e ' e s t 
que l a Providence voula i t nous sauver des 
plus grands « armors de l a revolut ion f ran­
c h i s e , que Louis 7V et sa vcluptueu^e cour 
a t t i r a i e r t d<§ja sur l a France au moment de 
l a crliquete ou Canada par l ' A r g l e t e r r e " . * 

Juch an over-oi-nplif icat ic" cf h i s t o r i c a l i s s u e s , 

1 • ^ o o u e s et o r i s , p . Ztf . 
2 . Francois. c T M w t v l l l e , PP. 376-379. 
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invariably to the advantage of the novelist's own nation­

ality, la no doubt an outgrowth of strong j>atriotic sen­

timents, but we should expect one who writes for the 

edification of his fellow-countryraen to strive for a 

greater fairness than is displayed by most of the novelists 

we have studied. Les habits rouges is an isolated example 

of a just portrait of the two races in Canada; It is to be 

hoped that future novelists will lollow the courageous 

lead which Robert de Hoquebrune has taken in this direction. 

Steeping himself in the history he wishes to de­

pict, and preserving an ooen mind towards the ccnfllctlng 

issues of the past:—these are two great historical prob­

lems confronting the historical novelist. But there is a 

third (and her© we ar© brought back to cur starting-point, 

the historical novel as a'literary genre): the blending 

of history and fiction. 

The fact that wi&ny of our novelists have in­

adequately assimilated the historical material they wish 

to present has been an obstacle in their successful blend­

ing of history and fiction. The practice of quoting his­

torical texts in a novel has the double disadvantage of 

interrupting the story and of producing a contrast of 

styles not always flattering to the ncvelist. One is 

further tempted to think that some of our novels have 

been deliberately "padded out" by lengthy quotation: it 



159 

is difficult to find any other explanation for th© eipht-

pag© reproduction of Champlaln's account of his third 

voyage in Flour des Onflea.1 A statistical study cf the 

number of pages In Ldnu nd Kcuaseau's novels which are 

quoted from Abb© Ferland»s Courrd'histoire du Canada 

v.'ould be quite revealing j perhaps ncT other novelist is 

as puilty of indiscriminate quotation as is Koussoau. 

Equally reprehensible,—ii not more so from an 

artistic standpoint—is the habit of dragging Ir1 accounts 

of events juite forelm to the story, seemingly in an 

effort to erabrac© all topics on v.hich the reater might 

car© for infor -mtlen • La ̂  •>!pnongah(51a, for example, opens 

with the tolling of the bell of the cathedral of Quebec, 

announcing the death cf '̂ gr. de Laval. Fourteen pages are 

then devoted to the career of the good prelate. Surely 

there can b© no question of the impcrtance of v.gr. d© Laval' 

contribution to the life of Raw France, but the fact regains 

that he has ru thine to do with the action 01 the novel, and 

has no right to a lengthy eulqpy In its papes. Passages of 

this type display a passion for historical L structlon v.! ich 

might be gratified lass openly. 

The whole problem of the relationship oi" nistory 

and fiction in historical novels puzzled the authors of 

nineteenth-century French Canada much more than it does 

their successors. Edaocd Rousseau reveals the dualism of 

1. pp. 47-55. 
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which he is a victim when ho Interrupts a love-affeir In 

A_,CarliIon and explnlns: 

ttTl y auraIt blen des pa es a ecrir® 
sur les amouro 6© "lerle-louise et de Michel j 
mais nous ne v'sons en auoune fee en au rc-
aanesque, attendu quo les faits dort nous 
sorn.es lc undeste contour sont voridiques 
en tous points".-** 

Joseph Market te usually avoids the mist&h© of 

lengthyquotation, but extern indulges in passapes of histor­

ical lnfor-iiatio' whioh are equally dcma^lnp to the prepress 

of his story. He gives us directly statistics about oppes-

ing armies, or accounts of &r/eaaent3 and defe ses3 which 

smack too such of the historian, ano ^hich h© aipht better 

attempt t< cc vey through his narrative or dialogue, Ii>e 

Rousseau, he seems te feel that an accurate historical por­

trait can only be presented at the e^ o t>e of the fictitn: 

"D'allleurs, loin do fauscer l'his-
toire, conL̂ e il arrive "ialheureueement 
dans le tres frand ncnlre de roj^ns his­
toriques, J© ate suis au contraire effcroe 
de la sulvre ripour@userw.nt dans ten® les 
perlpeties du dram©. De sorte que le lec-
teur" SL.islra facile, ex t la li*ne de 
demarcation qui dans oe recit, separe 
le roman de 1'histoire"A 

The latter statement is unfortunately quite true, 

as it is in tho. case of all the vriters of 1 istcrical ravtls 

of adventure: their attempts to create the melodramatic 

1 . p . 7' • 
2* LJjJ!tendant Bigot , p . 40. 
•3. I T T I o n c e F d i L r e b e i l e . , pp . 92-S5. 
4 , Francois de B ienv i l l e i P* 10» 

http://sorn.es
mailto:ripour@userw.nt
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e f f e c t s of* which \.e have spoken -nake i t e l i t i s t Impossible 

for them to bo loyal to both plot and h is tory at the sarae 

t ime . The n o v e l i s t s who have in te res ted themselves pr imari ly 

In the iitudy cf character or ci r.anners have ©scaped t h i s 

d i f f i c u l t y , anc the novels cf Laure Conan, of Robert de 

Roqueerune, sud of J.-o-Paul o.ssrot,iers display a much ore 

unified construct ion then those of t h e i r predecessors . 

Cne ('ther tror-d hat! served to improve the blend 

of h i s to ry and f i c t i on achieved by Fruncn-Cenadian h i s ­

t o r i c a l n o v e l i s t s : a t r u s t e r frccdon j . ; , t h e i r cc .ee . t ion 

of na t iona l I d e n t i t y . In the l a s t t\;o or three decades, 

the d idac t i c pfc.trIt. t is i : t,-f the n ineteenth-century authors 

haa gradually heeij replaced by a <-,-ore enlightened vie?, of 

the n a t i o n s ! p a s t . Increased contact v,-ith other r a c e s , a 

•acre v idely diffused education, and the growth of i n ­

t e l l e c t u a l and cu l tu ra l i n t e r e s t s have helped to develop 

h i s t o r i c a l and iAterary thought to the point where modern 

w r i t e r s have rea l i zed thot the "cr i te r^-pat r io t i sme"*- should 

not en,Icy a monopoly over the n a t i o n ' s l i t e r a r y output , even 

thcupr r a t r i o t l c rictifi;. continue tc iurn ish the contort of 

t h e i r v . r i t inps . This new outlook, supported by the grea te r 

1 . isee I . . -P. hoisroslers ' a r t i c l e "Le ro/nan csn&dien 
dermis 11-12" In the l^£icure_s_du Peio 1 erne c.o:; r r ea 

t . T7 !>• <to?. 

http://cc.ee
http://pfc.tr
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h i s t or l e d knedud, e <f contemporary w r i t e r ^ , auttirs •* e l l 

for the future cf h i s t o r i c a l v-ritinf 5s French Canada, 

That we i&y lock for a r i c h e r s to re of J i i e r d u r e 

insp i red by LI ei.oh-Canodiaii h i s tory la fu r ther proved by t ' e 

success and protwth of s type 01 v;ri t l p vhich v,e have : -t 

rcentic.ed in these pa* e s : d ' h i s t o ' r e ro-.end..©". For i t s 

f i r s t note orthy example in French Can&da, v;e should p ro ­

bably need to turn baok tc J r ccs t "Myrund's une f e t e de 

r 08I ,f>ous Jacques. Car t i e r (1€CC); in the preface to the 

l a t t e r , the penre I s character ized as " la paraphrase l i t -
1 

t t r a i r e d'un docur e d a rchcc le f ique" . The r e d flcv<erJrp 

cf t h l ^ d t o r d u r e , he \ ever , began ,'uch .or© r e c e n t l y . 

Jevera l Vre'ich-Canadian h i s to r i ans a* d nove l i s t s ha^e p r e -

duced eclourful and s c h d a r l y works** in t h i s t r a d i t i o n , r e ­

l a t e d t o t i ' c t of the h i s t o r i c a l novel , yet demanding a ©or® 

r iporous emphasis CM the h i s t c r l e d top ic or person t r e a t e d . 

In the dirt or J e d novels which have been -written 

to d a t e , I t i s possible to detect al.-ost ss ^ r y anades of 

1 . L. 'yrand : Ur e_ f e t e , d„e _. j,T£fl apu^ Jacques Car t l e r 
(S® ©d 11 ion." s.uoYec : L . J . " r e ^ r i T T f tfET), p . 12 . 

2 . Daaaa© Jotvii : La ro te noire ( L i l l e : Le T'eroure 

ironetioR f r d i u i t : 21lir£SLj.lidfl.si-£rj ( ' on t rea l ; A. 
ITvbsque, 11 r.: 7 

Alain ^ r u - d t o l s : He a. j i e b e c . l c u l o J c l l i e t 
T ? a r i s : :4esaoii , lTshTT" 

P i e r r e haviault : l a prance avcM':re de Le>ro;2ie 
oTfDervlIle, T ^ d r i a l :~~~J7 
Lever quo, 1934). 
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historical thoupht as there ar© varieties of literary 

ideals. !*©vertneless, the best historical novels have 

always been characterized by a close attention to the 

three principles we ha^e enunciated: thorough documen­

tation, a scrupulous avoidance of prejudice, anc a care­

ful blendi.g d dttory anc fiction. "These are th® his-

toricd aspects cf our genre tc v.hich future novelists 

should dve isueh thought. 



C0NCLU3I0N 

One of the characteristic elements of European 

Romanticism was its new historical spirit: a keen in­

terest in th© origins of social and intellectual concepts, 

and an untiring search for the picturesque aspects of past 

days. At the same time, Romanticism stressed individuality 

at the expense of universality; variety was preferred to 

consistency. The historioal novel was a product of the 

Romantic 'Movement, and one which could not have come to 

the fore except at a period when men's minds were fixed 

on those very considerations. Given a tremendous initial 

impetus by the genius of Scott, the new genre was seized 

upon by his imitators in every part of Europe: in franco, 

Germany, Holland, Spain, Italy, Poland, Russia, and else­

where, the historical novel soon reached a height of popu­

lar esteem rarely attained by any genre before or since. . 

After enjoying great prominence for thirty or forty years, 

it declined somewhat in importance, although still de­

servedly popular, especially since its revival by some 

contemporary writers. 

From a critical point of view, the study of a 

historical novel embraces the problems of the novel in 

general: structure, presentation, point of view, plot, 

characterization, and setting. The latter is of particu­

lar importance in the genre under consideration, because 

the temporal setting of a historical novel is its most 
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distinctive element. Although It Is manifestly impossible 

to reduce literary oritioism to scientific formulae, It is 

nevertheless of value to evolve a system of headings under 

whioh the novel, least tangible of all literary forms, may 

be discussed. 

Th© first two chapters, comprising Part One, 

have been included to serve three purposes: to show to 

what extent the historical novel In Europe wajd^dJ^o&iiftt 

v*J&8LJlaB&93A&Ji&jm& > t0 demonstrate the importance of 

Scott's contribution to the evolution of th© genre, both 

directly and through his European successors; and lastly, 

to provide a frame of reference for the examination of 

French-Canadian historical novels. 

In Part Two, we have made a parallel but more de­

tailed study of the genre in French Canada. We have ob­

served a similar literary-historical trend in the old 

French province, where the novel was born in an atmosphere 

of Romanticism; as we might have expected, the historioal 

novel appeared almost simultaneously. In spite of the fact 

that French-Canadian historical fiction was encouraged by a 

growing sense of national identity, it was to an English 

model that the early novelists turned. Scott was known and 

read by the lettered few In French Canada almost as early 

as in Europe. A part of his Antiquary was published in 

1813; th© newspapers of the 1820*3 and 1830*s reveal that 
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his works were a topic of literary discussion in those 

years. The first French-Canadian novel, L»Influence 

d*un livre (1837), was written by a Scott reader; through­

out the century, many of its successors showed Scott*s in­

fluence. The two masters of the nineteenth-century French-

Canadian historioal novel, Philippe Aubert de Gaspe', pere, 

and Joseph Marmette, wer© recognized adralrers of the Scott­

ish novelist. And if more proof were needed, French Canada 

can point to its own "imitation" of a 3cott novel, quite 

equal to th© most thorough European plagiarism! As in 

Europe also, the direct Influence of Soott declined as the 

last century drew to a close; as fiction came under the 

sway of the doctrines of realism, there was a lull in the 

production of historioal novole, and few examples of the 

genre were published. Within the last generation, the his­

torical novel has been revived in French Canada, and, com­

bining a wide historical scholarship with an Interest in 

psychological analysis, it continues to enlist strong support. 

An examination of some technical aspects of the 

historioal novels written by French-Canadians reveals a change 

of emphasis from the novel of adventure or situation to the 

novel of character. The techniques employed display con­

siderable variety: a variety due in part, It must be ad­

mitted, to the hesitant and experimental nature of French-

Oanadian fiction-writing until recent tiroes. In the case 



167 

of what w© have called the historical novel of adventure, 

we have noted the repetition of stock: devices'of plot; an 

Inadequate conception of the relation between plot and 

character; and a constant negligence In matters of structure 

and arrangement. In the early stages of th® novel of char­

acter, especially In the works of Laur© Oonan, one may not© 

a weakness in the opposite direction: a lack of colour and 

warmth In the external details of the story. When we have 

listed all the faults to be f)und in the novels studied, 

however, we are still left with a profound conviction of 

the strong and sincere patriotism of the wrltor® who have 

struggled manfully with this most difficult of genres; nor 

is that our only realisation, for the progress made by 

French-Canadian novelists in th® comparatively short span 

of a hundred years has been remarkable indeed. 

To repeat the well-known charge of shallow 

general culture in discussing French-Canadian novelists 

would be superfluous here: in the field of th© historical 

novel, however, such a lack is infinitely more noticeable 

than in general fiction, for the historical novelist must 

do all that the contemporary novelist does, and, in addi­

tion, portray the past as vividly as if it were the present. 

It is with this extra effort that we have concerned ©ur-

selves in the final chapter: we have recorded some of the 

obstacles besetting writers of this particular genre, but 
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we have not omitted those other self-made obstacles, super­

ficiality and prejudice, which have spoiled many of the 

novels we have studied. 

•That is the lesson of these chapters for those 

French-Canadian authors who will write historical novels 

in the years to come? A very sinple one, almost a platitude: 

Read more. 

Read .aore of the n >vels of your Freneh-Canadlan 

predecessors, that you may be inspired by their successes 

and forewarned by their failures. Read more of the novels 

of European authors, that you may learn the techniques of 

your genre from novelists who can draw upon a long and 

rich tradition of historical fiction. Head more of the 

history of your own and other lands, that you may be at 

home in the past. 

Let your reading be wide but thoughtful, eager 

but open-minded. "A good book is the procious life-blood 

of a master-spiritM; he who would -.trite one must qualify 

himself by an arduous apprenticeship. 
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Cecil, Lord David Sir Walter Icott. London: Hogarth, 
iws, eo p. 

Grey, H. A "toy to th© V/averley Hovels. London: 
Swan Sonnensohein, 1&99, 134 p. 

Lockhart, J.G. yemoire of the Life of Sir Walter Soott. 
bari. Toronto: korang, 1901, 10 vols! 

torthington, G. A Bibliography of th© £averloy Novels. 
London: Constable',' '1931, 144 pH ~ 

England: 

c. After Scott: 

Marriott, J". 

Nleld, J. 

Saintsbury, G. 

gnglish History in English Fiction. 
London: Blackle, 1940, 308 p. 

A Guide to the Best Historioal Novels 
and Tales. Fifth edition. London: 
Mathews and llarrot, 1929, 424 p. 

A History of nineteenth Century Liter­
ature. 1780-1900"! London: Maomillan, 
1929, 498 p. 

The English Novol. London: Dent, 1913, 
319 p. 

Sheppard, n.T. The Art and Practice of Historioal glo-
11 on.""'"'London": Toulmin, 1^50, 300 p."" 
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Walpole, H. "The Historical Novel in ISngland since 
Sir Walter Soott", in Grierson, H.J.C. 
(ed.}: Sir 7/alter Scott To-day, Lon­
don: Constable, 1932, pp. 161-188. 

France J 

Baldeasperger, J, "Sous le signe de Walter Scott", In 
Revue de litterature ooniparee. 1927, 
pp. 47-5C ~~ ' 

Bargan, E.P. 

Gordon, R.K. 

Malgron, L. 

Partridge, S. 

Pellissier, G. 

Sourlau, M. 

"Scott and the French Romantics", in 
Publications of the Modern Language 
Association. foi*. "1984. pp. m ~ m . 

"Sir Walter Soott and the Come'die Humal-
ne", in Grierson, H.J.C. (ed.): 3ir 
Walter Soott To-day. London: Constable, 
1932, pp. 91-108. 

Le roman historique a l'epoque roaiantlque. 
JSouvelle e'ditlon. Saris: Champion," 1912, 
247 p. 

The ffrenoh Romantics* Knowledge of Eng­
lish' Literature (1820-1848). Paris: 
Champion, 370 p. 

Le mouveaient litteralre au IIX@i siecle. 
Paris: Ha'ohette, 1839, 331 p. 

Histoire du roiaantisnie en France. 
Spes, 1927, 2 vols. 

Paris: 

Germany: 

Bennett, E.K. 

Boyd, J. 

Macintosh, W. 

The German .Novelle from Goethe to Thomas 
Mann. Cambridge: University Press, 1934, 
296 p. 

Goethe's Knowledge of Knglioh Literature. 
Oxford: Olare'ndonTress, 193^, '310 p. 

Scott and Goethe. Glasgow: Asher, n.d., 
214 p. 
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Price, L.l 

Shears, L.A. 

SMnemann, F. 

Gundolf, F. 

The Reception of English Literature jn 
QeraanvTjail'keley: University of 
California Press, 1932, 596 p. 

The Influence of Walter Soott on the 
Novels of Th. E orttane. Mew York: 
Columbia University Press, 1922, 82 p. 

"Theodor Fontane una England", in Pub-
lloatloas of the Modem Lan&uage Asso­
ciation. T W T T ^ T O T P P . dSJggyl. 

"Scott and Goethe", in Grierson, H.J.C. 
(ed.): Sir Walter Scott To-dayt London: 
Constabl©, 1932, pp. 41-65, 

Holland: 

Vissink, H. Scott and his Influence on Dutch Liter­
ature . Zwolle: Be'rends,' 1922. 30© p. 

Italy: 

Agnoli, G. Gil albori del romanzo storico in Italia 
e'"'"'l priml""i'ialt'atqr'f di 'falter Slcott'. 
Plancenza: Favor!, 1906, 195 p. 

CblLison-lfarley, L, Modern Italian Literature. London: Pit-
stan, 1911, 356 p. 

Croce, B. European Literature in the Nineteenth 
Century". (tr. by D. AInslie). London: 
Chapman and Hall, 1924, 373 p. 

Spalnt 

Churchman, P.H. "A Survey of the Influence of Sir Walter 
and Peers, E.A. Soott in Spain", in Revue hispanlgue. LV, 

1922, pp. 227-310. 

Nuh'ez de Arenas "Siiaples notes acerca de Salter Scott en 
Sspana", In Revue hispuaique. LXV, 1925, 
pp. 153-189. 
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Peers, E.A. 

Walton, L.B. 

Zellars, Qr.G. 

A History of the Romantic Movement in 
BpaliK CaTnbrioge: university irress, 
1940, 2 vols. 

"Studies in t,he Influence of Sir Walter 
Goott in Spain", in Revue hispanlgue, 
LXflll, 1926, pp. 1-1W, 

P©re% Oaldos and th® Spanish Hovel of the 
Nineteenth. Century. London: Dent, 1927, 
250 p. 

"Influancia de Walter,.Scott en ISspana", 
in Eevlsta de flloiogja espanola, X7III, 
193TTPP. "l49-16i. 

Russia and Poland: 

de Vogue*, E.-M. Le roman russe, 13© edition. Purls: 
Plon, 1916.T353 p. 

Krzyzanowski, J. "Scott in Poland", in Slavonic Review. 
XII, 1934, pp. 181-189. 

Phelps, W.L. 

Struve, 

Henryk Sienkiewicz", in Eaaays on Modern 
Novelists, New Tork: Macmillan, 1912, 
pp. 115-131. 

"Walter 3oott and Russia", in Slavonic 
Review XI, 1933, pp. 397-410. 

Hungary: 

Reich, S. 

Tetnperler, H.v. T-

Hungarian Literature, Second edition. 
Xohdon: Jarrold, n.d., 272 p. 

Taurus Jokal and the Historical Novel"', 
in Contemporary Review. July 1904, pp. 
107-114. 
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CHAPTER II: The Historical Novel as a Genre. 

Many of the books listed as sources for the 

first chapter have also provided valuable information 

on the structure of the historical novel, and aight 

therefore be considered equally eligible for inclusion 

here. Since the number of critical articles devoted 

to the historical novel alone is small, no apology is 

offered for the fact that the following list also in­

cludes the books on the novel In general. 

Butterfield, H. The Historical Novel. Cambridge; 
UnfveFslty Press, 1984, 113 p. 

Edgar, P. The Art of the Novol. New York: Mac-
raillan, 1933, 481 p. 

Forster, S.M. . Asoeots of tho Novel. London: Arnold, 
1927, 224 p. 

Hamilton, C. A Manual of the Art of Fiction. New 
York:: 3oubl0day™and PageT^SO, 233 p. 

Lubbock, P. The Craft of Fiction. London: Cape, 
1*21, 277 p. ~ 

Matthews, J.B. The Historioal Novel and Other Sssays. 
New York: Soribners, 1901, 321 p. 

Muir, 1. The Structure of the Novel. London: 
Hogarth, 1928, 151 p. 

Sheppard, A.T. The Art and Practice of Historical Fic­
tion. London: Toulmih, l§Wt 300 p7 

Stoddard, F.H. The°Bvolution of the English Novel. 
Hew York: MacmllL-.n, n.d., 235 p. 

Tain®, H, Histoire de la litterature anglais©. 12© 
'Edition, Pari?? lino he tte', l'so5, "4" vol. 

Ward, A.C. Foundations of Snglish Prose. London: 
Bell, 1931, 262~pT — 
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CHAPTER III: The Historical Novel In French Canada• 

In order to keep this listing of French-Canadian 

historical novels ,(1837-1937) within reasonable dimensions, 

the following have been omitted: 

a) All historical Pontes"and "recits". 
b) All novels which contain only a few 

pe» es cf historioal material, such as 
H. Beatutrand's $®®.nn® l a i l l e u a e (1676). 

o) SJLI novels aeel'ing' with"' periods' em-
braoed by t h e i r authtr*o l i f e t i m e , as 
for example Georges de Boucherv l l l e ' s 
Une de perdue, deux de trouvdes (1864-
BTTHPnlifremblsy^s Un revenant (1864), 
©tc. 

d) All h i s t o r i c a l revels by Trench n o v e l i s t s 
l ivi i jp la Canada ( i . e . , Eugene Achard, 
IE d i e Chevalier , e t c . ) 

\.hei aeveral ed i t ions or impressiona of a novel 

are l i s t e d (which has been done ^.her.evei the information 

was a v a i l a b l e } , the OJTJ© used for t h i s Ltudy i s marked v l th 

an a s t e r i s k . 

Berth©, Georges I&idor© (1834 - ) 
Drtime,8..iride. l a vie r ^ e l l e . 
SorelT*~~J, A. ChEhevert, lfc96, 91 p . 

Dlbaud, /dele 
Ayant la conquete. Episode <3e la 
guarread's* 1757. 
"bhtr&aTt The Montreal Print inf & 
Publishing Co. Ltc . , 1£C4, 172 p . 

Les rianc&s^&e S t . Ltutache. 
'"crtre&l, s . e . , iTlO, 103 ;>. 

Bouchard, Arthur (1K77 - } 
Les c'.aaaeurs de r.oix. 
Montre1©IT"" Iraprimerie Vouulcdre 
Itfce, K 2 S , 323 p . ' 
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Bourassa, Kapoleon (16E7 - 1916) 
Jacques at Marie,., souvenir d'un 
peuple^ris"p'e7se^ la revue 
cenad''IenneT ISO't-6*. 

3* Montreal: * Eusebe seneoal, 1866, 306 p. 
Montreal: Caclieux et Derorae, 1866, 
290 p. (8© edition). 
Montreal! Libraire Generale 
Canadlenne, 1944, 3 v, 

Caouette, rean-Baptiste (1P54 - 1922) 
Le vjeux rnuet,, ou un. h6roa da 
^'hateifuguay 
OjueTieo*: " 'Impritaerie du " S o l e i l " , 
1901, 409 p . 

Choquette, Br. Ernest (1P62 - 1941) 
Los Ribaud. TTne icylle de 37. 
MbiVireal": Susebe 3en6oal, 1898, 3E4 p. 

Conan, Laure (pseud, of fQle Fcllcite Angers, 1845 - 1924) 
A l'peuvrenet. a ll^preuye. 
Quebec:~~cTTirv'eau, 1891, 2E.6 p. 
Paris: If92, 271 p. 
Quebec: Primeau at Firouac, 1893, 
271 p. (rouvelle edition) 

JE Montreal: Beauohemin, 1914, 237 p. 
(Collection Maisonneuve) 

Montreal: Beauohemin, 1924, 202 p. 
(Collection V.aiscnneuve) 

Montreal: Beauohemin, 1943, 219 p. 
(Collection frontenac) 

The master-motive, a tale of the days 
of Champlaia. 
St. Louis: B. Herder, 1909, 254 p. 

(Tr. by Theresa A. Gothic) 

L'oubll.e 
La t revue oanad join e» lfc0G-l. 
Montreal: La cle Ha Publication a© la 

Revue Canadienae, 1900, 183 p. 
Montreal: Beauohemin; 1902, 2^2 p. 

» Montreal: Beauohemin, 1914, 139 p. 
(Collection Laval; 5e edition) 

Mo.troal: Beauohemin, 1917, 23B p. 
'/ontreal: B©auch©ain, 1925, 123 p. 

(Collection Laval; 6e tditicn) 
Montreal: Beauohemin, 193C, 123 p. 
Uc.it reel: Beauohemin, 1939, 123 p. 

(Collectic: Lavclj 9° cdititn) 

http://Uc.it
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La aeve i m m o r t e l l e . 
Montreal™ BibTiotheque d© l*Act ion 

F r a n ^ a i u e , lfj2£ 231 p . 
* Montreal! La Librairie de 1»Act ion 

Canadienne-Jfran^til&e, 1937, 1L( p . 

Daveluyi M a r i a - C l a i r e (1880 - ) 
Lea a y e n t u r e s . d e P e r r i n e e t de C h a r l c t . 

» MoTiTHall B i b H o t h e q u e cle 1*Action 
F r a n c h i s e , 1923 , 310 p . 

M o n t r e a l : Grander , 1936, le© p . 
(2® e d i t i o n ) 

D e s r o s i e r a , LSo-i 'eul (189© - ) 
Mord~3ud 

* Montreal : Les Edit it ns du "Devoir", 
1931, 191 p. 

Viontreal: Les Editions du "Devoir", 
1943, 217 p. (2« edition) 

Les.n engages, du Grand. Portar e. 
Paris: Gallimard, liS't, hll p. 

Dor ion , L. C. W, (1657 - J 
yenreanoe f a t a l e 
L'Mfaum do l a Minerva, lf-7^ 

% Moit t rea l : La Ci©. d*J tapr i^er ie Desaulnierss., 
I t 9 3 , 1LV p . (Nouvelle t d l t i c n 
revue et corrifCe) 

Doutre, Joseph (1625 - 1866) 
Lea fjanc<5a de, 1112., Lasa i da l l t t fc . ra . ture 
oanad ianne . 
Montreal":" Louis P e r r u u l t , I t 4 4 , (3 j a r t s ) 

4©4 p . 

fercon, Jean (Pseud, of Joseph-Marc-Octave-Antcl^e L e b e l , 
1881 - ) 
Xa imetlsae 

* Montreal: S. Gar&nd, 1923, E.9 p. 
Montreal: L. Oarend, 1920, 214 p. 

L'aveugie de St.-Kuatache 
Montreal: F., Garand, 1924, 76 p. 

La basaoe d'amour 
Johtr^&Tt f \TOarai sd, 1925, 79 p . 

Les cachet s.. d ^Haldlmaitd 
^ o n t r t ' a l : IT. Garand, ' K 2 £ , 73 p . 

http://ayentures.de
http://llttfc.ra.ture
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Le aaanoh' t d© Front ar. 
Montreal: h, Garand" 

Le patriots 
Montreal: "h. Gararu" 

La tavemo du diable 
Montreal": K. Garand 

La beaace. de. helne 
MontrSall "t." Garand 

Le drape.au blano 
'.'ont r i a l : " ""'f. "Geran d 

Le s ie^e de ^uebec 
Hcu t r i a l : S. Garand 

Les t ro ic . grenadiers 
r!c 111 reeXrhfT" G ararid 

Iein capitai/ye Aramele 
^THr^aTr^TTliaraHd 1928 

I«esplon des habita i rouges 
Montreal* •arena 

Jean de Brftbeuf 
Montreal':'' E. Garand 

La ^ r l se de 'Xtntrcal 
- — T " """ "" • - • • Font r&alT~ v."'' Gc rand 

La bell© de Carillon 
Montreal: T"7 Garand 

La oory.ee 
MontrcsT: F. Garand 

I/eohai'aud san^lant 
MbntrSaT: L. Garar~c 

L*strange muslolen 
Montreal: h. Garand 

La fin d'un traitre 
"letreal: E. Garafc 

I'nO'^e aux deux viaages 
1930 ffoTTtrSaTl ^7~G^arand" 

All of Jean F^ron'a n 
in the series Le roman car.adien. 

ac 
"T926, 76 p, 

1926 

i92e 

1927 

1927 

1927 

1927 

"192T 

1928 

192C 

1929 

1989 

1929 

1930 

It 30 

63 p. 

75 p. 

100 p, 

62 p. 

86 p. 

74 p. 

70 p. 

62 p. 

68 p. 

66 p. 

69 p. 

67 p. 

46 p. 

LO p. 

44 p. 

L3 p. 

vels were published 

http://drape.au
http://oory.ee
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Fortier, Augusta (1W3 - % ) 
Les. my.Bte.rea de Montreal 
Montreal": La Cle. d*I vpriAerie Desauiniers, 

1693, 4>5 p. 
K Montreal: Leprohon, Leprohon, et 

Guilbault, 1694, 116 p. (2e edition) 
Gasp<§, rhilippe-Ignace Francois Aubert de (lt!4 - 1£41) 

Lfinfluence d'un livre 
Le' r^perto^e^ational, 1863 (extraits). 
La 'I'Tttoraiure*' oana'dienne de 1S&0 a If 60, 
""" v. II (xuTbec: G. et o. T:. Des-

barata, 1864). 
Qudbec: "Vu Cowan et file, 1837, 122 p. 

Le oherp.heu.rde .tresors, ou,,, 1.* influence 
d'un livre 

at ^,u6bec: T. Brousseau, 1078, 166 p. 
(2© edition) 

Gaspe, Philippe-Joseph Aubert de (1766 - 1671) 
Les anciens Oanadiens 
lea" solr^e¥"canadiennas, If 62 (eactraite) 
Quebecl~~*''La Mre'et£oT~du Fc^er Canadian, 

1863, 414 p. 
Quebec: Impriraerio A, Cdte et Ci®, If'77, 

411 p. 
Montreal: Librairie Saint-Joseph, If66, 

271 p. 
x Montreal: BeaucLemin, 1699, 279 p. 

Montreal: Beauohemin, 1913, ;61 p. 
(Collection Jacques Cartlerj. 

\!t i .treel: Beauohemin, 1934, 
(Collection Jacques Cortier. 

Mo: trial: Beauohemin, 1931, 29£- p. 

The Canadiana of Old 
-iuebeo: G. et G. £. Desbarats, 1GC4, 

331 p. (Tr. by Gocrfiana v. Pennee) 

Cameron of Lochlei 
New YcfF: C. Appleten, 1£9G, 217 p. 
Boston: L.C. Pata, 1C95, 2C7 p. 
Boston: L.C. Page, 1905, 267 p. (r?©w 

edition). (Translated by Charles 
Q.T). Roberts) 

Seigneur d'Habervlllo. (The Canadians of 

Toronto:" Musson, 1929, (Hevleion by 1.G, 
Marquis of Mae Pennee*s translation) 

http://my.Bte.rea
http://oherp.heu.rde
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Gi ra rd , Rcdolphe (1879 - ) 
Florence, I%ende h l a t o r i q u e , p a t r i o ­
t i c u*e et r a t i o n a l , 
'ControaTt s7l77~19G0, 126 p. 
I ' .algonqulne. rcitan des Jours herclques 
dpTTCanato'scuiS^lu domination f ranra i se^ 
MontrSsXT~"La CI© de i u t l i o a t i b r . d© wLa 

P a t r l e " , 1910, o5 p . 

Houde, Freder ic (1847 - 1884) 

Le xaanojr ^ys t^r leux 

* Montreal: Bllaudoau, 1913, 24e p. 

Huot, Alexandre ( - ) 
La. trlaor de Bigot 
Montreal: 1~. Gar a? d, K26, 68 p. 

legendre, l̂ apcleon (1L41 - 19C7) 
Sabre et acelpel 
I*albuTnie la vlnerve, 16 72-3. 

AnnibeI 
Le Canada frentals, 1£90 
^lelan^es, prose at vers, (̂ .uebeo: 

x Quebec: Pierre-Georges Rcy, If96, 120 p. 
(La BibHotheque Canadian!,©) 

Marmette, Joseph-Ltienne-Eugene (3f44 - If£5) 
Charles at Eva 
La,.revue, canadjenne, lfc66-7 

Fr an froi a n de. Bienville. Scene a de la vie. 
canafllonne au*TyiJ:b alecle 
„uebee: L. Brousbwau, 1670, 299 p. 

x Montreal: Peaucherain et Talois, lfc83, 
441 p. (2® edition) 

Montreal: Beeuchcrin, 1907, 260 p. 
(3e edition) 

Montreal: Beauohemin, 1924, 204 p. 
(4e edition) 

T' intendant Blrot 
T 'opinion publljaue. 1171 

% ^^ontHaTTG .!•. Desbar'at &>, 1*72, U p . 

l e Chevalier de Mornac. Chrmlgue Qfc l a 
yuTveile^France,. 1664. 
L'opinion mi fallquo, 1C72 
Montreal: ""vpographie do " ' 'Opin ion 

publ i^ue , It 73 , ICO p . 
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La f iancee du r e b e l l e 
La" re'vuo"" c'G'ne''d'lsnTaT^l^ 7 6 . 

Le, tonahahk et 1 '< f 
Quebec : L.""Irous'tteau, If 77, 207 p . 

(extralt-b de Francois de Bien­
v i l l e et du Ch^5vall^r'"''dfe^%rnac) 

Maxlne (Pseud, cf line. Prencois -^ lzcer -Aohl l le Taecbereeu-
F o r t l e r , n&e Maria-Carol5ne-Al«xandre, Bouchett©,) 

(1874 - ) 
La p e t i t paffjs de Frontonao 
Montreal; La llbr©irTe~d*e 1'ActIon 

Fran^aiae, 1930, 16£ p . 
K Montreal: A. Leve^qu©, 1931, 182 p . 

Montreal: La L i b r a i r i e de 1'Action 
Canedlenite-Tranc.aise, 193fr, 162 p . 

l e s orphellr s dei Qrend-Pre' 
^onTreal: To L i b r a i r i e de 1'Act ion 

Canadiei . .e-frcn^alac, 1931, 144 p . 

Jean l a to'urte 
x Vontreal : LlPLibrelrl© d© 1'Act ion 

Canadian*.e-Fren^ise, 1932, 15f p . 
Montreal: La Libralrje de 1'Action 

Canadienr.e-rran«,aiae, 1936, 129 p . 

Le pecheur d'&perlan. 
Montreal:~ A. L6vesque, 193J, 18£ p. 

Le tasubo-ir du raiment 
x Monireal": ~"A. Leveeque", 1935, 144 p. 

Montreal: La Librairie d© 1'Action 
Canadienne-Fran^aise, 1937, 130 p. 
(2e edition) 

Montreuil, Oeetane de (paeud. cf ̂ me Charles Gill, nee 
Georgians Belanfer) 

Fleurs de endes 
ae "vh(ebec: Lo' C'ie d'lmprlmeri© Cc-i'-ercitile, 

K12, 163 p. 
^ulbee: T'Action Sooialc, 1924, 149 p. 

(ddition ccrrig-cSe et nu^entce) 

Hocheicrt, Azilie ( - , ) 
Les fant.o&es. blancs 
Montrd'af: &'•' Garand, 1923, 96 p. 
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Roquebrune, Robert LaRoque de (1869 - ) 
Las habits routes 
Parl'a: lea' Editions du Monde Nouveau, 

1923, 280 p. 
x Paria: 0. Enault, 1930, 220 p. 

D'un ocean a 1'autre 
Paris: Les Editions du Monde Nouveau, 

1924 254 p. 

Rousseau, Sdmond ( - ) 
Le ohataau de Beaumanoir 
'Levis:""T̂ erel'er' et Cie, 1£86, 276 p. 

x Quebec: La Ci© d© Publication "Le 
iioleil", 1916, 234 p. 

Lea exploits d'Iberville 
luebec: C. Darveau, l&et-1 254 p. 

x Montreal: Granger, and Tours: A. 
lame, s.d., 230 p.. 

La Mortongahela 
x QMeT?eoT C. 'fiarveeu, 1890, 237 p . 

Montreal: Granger, and T<urs: A. 
Maine, s . d . , 234 p . 

A.. Carillon. Pans un yacht. Deux r6cits. 
Montreal': jbecarie, Robert et' Beauohesne, 

1903, 190 p. 

Houthier, Sir Adolphe-Bmsll© (1639 - 1920) 
Le centurion. Roman dea teaps 
liiesaianjquea. 

x Quebec: L*Act ion Gooiale, 1909, 
461 p. 

Lille: La Soolete at. Aurustin, 
1909, 457 p. 

Th© Centurion. A Romance of the 
Time of the Messiah 

St. Louis": B, Herder, 1910, 36t p. 
(Tr. by Lucille P. Bcrden) 

II centurlone^ ,r Romanso dei tenpi 
mesjalanTcl 
Roma: 'feeSclee & Ci., 1909, 3t9 p. 

A 5aazad.cs. Re^cny a Messias. I d e j e b c l . 
Budaoest: ;.iteplurneu^l.fybride R.T. , " 

' 1911 , 419 p . (Tr. oy Tallyan S i l i c a ) 

http://5aazad.cs
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.Per Centur ic . Roman &m> der Zfrlt 
des ?£essiaa. 
funs te r : Aschendorffsche Verlafsbuch-

handlung, 1913, 422 p . (Tr. by 
C. F. v.'ienand) 

£1 Centurion. ?Tovela de loa tjexr-cs 
mesianXops''. 
Barcelona: Gustavo G i l l , 1913, 364 p . 

(Tr. by Franciaeo ktelgar) 

Paul ina . Roman des te&ps apoatc l iques 
QueTecT I *Impri:;.erie FranolsVaine "" 

ullesionnalre, 1916, 383 p . 

Roy, RlgiB (1864 - ) 
La cadet de la Yfcrendrye ou le tr^aor 
dea montarnes. de.roohes 
Montreal: Leprohon at Leprohon, 

U97, 74 p. 

La rualn. de fer 
Montreal: E. Garand, 1931, 54 p. 

v;illau-e, Prosper (paeud. of Aueuste-Henri de Tr&maudan, 
(1674 - 1931) 
L'lle au Massacre 
"lontreall E. Garand, 1920, 73 p. 

. . . 

Messrs. Desrosiers, Garand, and d© Roquebruhe 

have been good enoufh to oci tribute information about acme 

of the above novels; v.. Achard has also supplied details 

of his novels, althcunh the latter have net bet.n included 

in this listinf. 



CHAPTER IV: The Genre In French Canada. 

The number of critics who hav© dealt with 

technical problems of novel structure In Frencii Canada 

is quit© limited. The follovvlng works, however, have 

provided valuable reference material for this cheater: 

Dandurand, Abbe /,. 
Le roman caimdlen-f range i s 
Montreal: A. Leveaque ,""1^37, 255 p . 

Jones, ?.\:. 
le roman canadlen-francais 
Montpellier: Iiaprimerie d© la 

Manufacture de la Charite, 
1931, 2C3 p. 

Marlon, S. Les lettres oanadionnes d'autrefois 
Tonne III Ottawa: Les1di t lo .ua do 

1•University, 1944, 195 p . 

Roy, Mgr. C 

Taylor , V.B. 

Rouaiipiers de .chean nous 
Montreal: Beauohemin, 193E, 196 p, 

Le rosian^hlstprlQ^uec.e.nadlen-frangais 
des.' o r l f jnes ''jusqu'a 19JL4"~J 

M.A. Thesis , McCUlTlSilversity, 1942 
(unpublished) 

http://Les1ditlo.ua
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CHAPTER V: French Canada: History and Literature. 

The following listing of French-Canadian his­

torical ncvels by oeriod of settirf is included to in­

dicate the relative popularity of tbe periods con corned. 

a) Colonisation Period (to 1660)r 

Bouchard, A, 
Conan, L. 

Davelu:-, ;<,*..C. 
Fdron, J. 
Glrard, R. 
Montreuil, G.de Fleur 'des onde 

Lea chasseurs de nclx 

1 "* cu'SlI'l ' " ** 
Les eventurea de Perrine et da Chariot 
ff can'" de" o^'beuf" 
'v' yAlJ;on equine 

b) French Regime (1660 - 1755): 

Bourassa, N. 
Feren, J. 

Houde, T'. 
Marmettc, J. 

7 to in e 

Rousseau, E. 

Roy, R. 

v;illaume, P. 

Japftues.. et Harie 
Le manchct cle Frontenac 
I'liipf^^ 
L*hpmra6 a deux y i sa res 
l!''"itra,n^'3"u^i^oT''r'"' " 
l a f in"d 'un t r aTTrje 
p^laanolrf" rayst^ric ux 
Cj'i"a'rlV£"et" TvylT 
l e cheval ier de. Mornac 
Fran K oT5HqreHgIenv 11 le 
Te t oiaBhaEk a £ 1' * fc p'fe'e 
Le' pe t i t ' page, d® Frontenac 
Les >>rphellniri^ 
Les exp lo i t s d ' I b e r v i l l e 
L'al''¥onwfahMa 
Le cadet de.̂  La. YjSrendryc 
La ""Salrr*d'e f'er** 
1 ' l i e au ' ' essaore 

o) Close of the French rtt^lme (17Se-17o3j: 

Ribaud, A. 
Conan, L. 

Ayant..la conducte 
La save I.tVXTtolle 
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Feron, J . 

Gaspt , : .A.dts 
Huot, A. 
Mar i e t t e , .". 
MaxIne 

Rochefc r t , h 
Rousseau, h. 

La bell.e de Cari l lon 
La ^ofc'oe'"13ffip5,y 
fa*̂ B*esaco*"'"de halne 
lo d rape a.u'bl anc 
l e aia^e' de'Q,ue"Fec 
Les t r o i a grenadier^ 
Le© a^cjena Canad.ler s 
TeTtrZhor " l l ^Mf ot " 
.^'intfendant BlfQt 
Jean l a tou r t e 
Lo,. ip"ejalieur^§Ti'iparlan 
Le" t a^Tbour'' du r¥p"iraent 
W » • i|M"IIIUMWWIIIIMW-1«wmyytaiiimi i —s mmj>»«..iiiH«igWWitfUiWiw»ii••.iI.IWI'ini 

Lea ,fantpgteu Llanos 
L&i~chatv^u~de Seau'tiaric i r 
A Cari l lon 

d) Lata Eighteenth Contury (1704-1610): 

(Xesrcaibra, L<"\ l e s eii^ag;0aii du^Grt.i.d Porta/ a) 
Feron, J , 

Gaap<£, 1 " ' . / i .de , 
fils 

Marmette, J. 

Lee cachets. d'Haldirjand 
Le„ pa;,1 talne"Armeje 
La" prl's© de'r Moutr^al 
La tavern© du d l a t i e 
La. oiory^e':''" 

L'influence, d 'un. . l ivre 
La flanc"le'"" duHF'e belle'"' 

•j War of If 18, - 14: 

Caouette, J.-B. Le vjfouz murt ou un hCroa de Chfi 

Doutre, J. T^'Y£imo^"^Z'1^2 
i eau/ ua;* 

f) Rebellion of 1657 - ZP: 

Barthe, 0. 
BIbaud, A. 
Choquette, L. 
DorIon, L. 
Feron, J. 

F o r t l e r , /. 

Pra, tob de lan v ia r o e l l e 
T@TTlaKpZa^de^i ,." _ \ 'u bt t. che 
1ea Ribaud ~~~ 
yen (.can ce fa.tt.le 
I Ja'vauf'jLe, do.. St.... .^Uataoae 
Le "pa t r io te 
L' e"apion v des hab i t s re up es 
Les nystare's... de, .^ontiHtl 

http://fa.tt.le


Girard , H. Floran.ce 
Legendre, ?!. Annlbal 
Roquel>rune,R.de Les. habits , rouges 

$,), . l a t e Nineteenth Century (1640 - lftOO): 

Desrcalerfc, !,.-">. rprd-Sud 
Firon, J". L a ^ i i t j s s e 
Roquebrune,R.de P.'un ocean a... 1'autre 

..OOOOoOOGO.. 

http://Floran.ce
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