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FOREWORD .

) -° Thé within Thesis répresents the genuine efforts _and the
most sincere,innermost thoughts of the writer on a subject,which to-’
day,is before the world in a most controversial and prominent manner,
The work embodied within the confines of these pages was not agcome
Plished without a tremendous expenditure of energy.For months have
read extensively and intensively and every poem and work mentioned:
within has been carefully read by me to say nothing of scores of .
books and poems which I had of necessity to read in order to odbtain
lines breathing Catholicity.Notwithatanding the unlimited amount of
study I have devoted to the subject,I have been but able to touch
upon the compass of the matter.The Thesis I have named "The Catholie
Element in English Literature” or "The Spirit of Catholicity has
ever permeated the wobfks of Pdets and writers of worth".I have for
the sake of clarity,divided my Work inte two separate parts.l have
held-up primarily to the mirrxor of scrutiny,Catholic poets and
writers,born unto the Faith,who attained the zZenith of success
and whose Faith was assuredly no barrier to their brilliancy of
mind and purity of life.In the latter part of my work,I have en-
deavoured to prove that the spirit of Catholicity was the dominant
note,the alli impelling motive,the source of imagery and inspiration
in the works of many non-Catholic poets who were leaders_in the
literary world, ,From a mass of poems and hooks,I have ted scores
of lines whicﬁﬁ§undamentally and essentially Catholic and which are
incontrovertible arguments as to the spirit of Catholicity bpeing the
natural impetus to successful poetic endeavour.Very little has been
logically written and collected on the first part of my work and
absolutely nothing that I could find by search or énquiry on the
latter part. I have nevertheless endeavoured tc budld up'a case for
the Church which I think will bear cross-examination. If it seens
but fragmentary,it must be borne in nind,that I have undertaken a
tremendous task but the inadequacy of my attempt,will I think,be
compensated for by the sincerity which I have at all times tried
to engender ihéo the work.

Language bhelongs to all of us and if we to-day gquote the
words and lines of poets and writers unconsciousl)y,we cannot be
geccused of plagilarism. Sometimes it is impossible to improve upon
the language of the poet and again it is oftimes necessary to use
his language lest we kil the beauty of his thoughts.I have in all
sincerity endeavoured to steer clear of pPlaglaristic tendency and
have placed quotation marks around borrowed phrases .Ninety per cent
of the effort is a®Bsolutely my own humble outburst, the balance of
the fractional percentage I have indicated as belonging to the
minds of others bBut have become so imbedded in our language to-day
that we can claim it as our own common speech.

) For helpful and valuable suggestions I am deeply indebted
to Dr.Thos.0'Hagan,Katherine Bregy,Litt.De,Rev.Dxr.Thos.O'Donnell,
Father O'Meill,of Washington,D.C.and the Reverend flector of the
Ottawa University,Father F.X.Marcotte,O0.M.I.If I did not obtain
from these courteous scholars volumes of material,I certainly
received kind attention and suggestions here and there which kept
me from wandering too far afield. _ o

Ottawa ,May 11th,1925.

William M.Unger,
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Thesise.

The immensity of the subject which I have chosehr for ﬁhis

Thesis appals me and has filled me with an effluvia of desolstion and'
.disconsolateness when I ponder deeply on same and realize the magni-
tude of my task. To dispel my clouds of gloom and discouragemenﬁ

I sought light and guidance from probably some of the most erudite
pebple of the day ranging all the way from University Presidents,
Literateurs, Poets and Writers to the humblest student of Arts. Have
i We-ény outstanding Catholic poets and how do thé& compare with_ our
. Non-Catholic poets? Did you evef notice that in the works of =211
| poets and writers of worth both Catholic and otherwise the Spirit of
Catholicity has ever permeated their works, that this Catholic
pProclivity, this trend towards Rome is inseparable from lasting
Poetry? The invariable feply couched in pelite and kindly form in-
timated that undoubtedly there were many illustrious Catholic'poets,
thet there was a noticeable Catholic element in the Poetfy of re-
nowned Non-Catholic writers but at best there was but f&agmentary

info;mation upon the subject. Assuredly we have notice& that writers

and poets without the precious gift of Paith have manifested an
inborn Catholic spirit which unconsciously or desighedly shone forth
throughout—their‘works es & beacon of inspiration. But to discuss
the matter at length would be & stupendous task. Hence my f£it of
ennui. 4And so I know full well that you will realize that to launch
forth into a dissertation on the subject of the Catholic Element in
Litérature is a prodigious, monumental undertaking. The mantle of
responsibility for such a work must‘fall on more a&ble and worthy
shoulders. Years of arduous intrbspectivévintensive reading would
be absolutely indispensable. But'one can do only his_bést. My
attraction for this particular subject has been strong for yesars
and thus buoyed up with fhis-enthusiésm I have decided to crush any
discouraging barriers and ta.crystalize my own thoughts and idees
énd obéérvations into a concrete Fform, resorting to extrinsic aids

only when absolutely necessary. In this tedious and srduous effort

upori which I am embarking I sincerely trust_that the powers thet

be, realizing the difficulty and gigantic proportions of my endeavour



?'Will in-thei¥dseason Justice with mercy. .
To attack this vast and extensive subject in a haphezard

fashion would be absurd and would undoubtedly cause mental distur-

. bance to myself and to subseguent readers of this essay. To one of

the legal profession &nd more particularly to one who heas been Ffor-

tunate enough to imbibe learning at & Catholic University where logic

and philosophy was dispensed with unerring skill, some scheme is )

absolutely necessary even if literary style is sacrificed upon the

eltar of lucidity. It is therefore my intention to discﬁss the

sub ject from a twofold aspect. Primarily I shall select with care

and preciéion those essentially Catholic writers and poets who to my

mind are in equal rank with the Fon-Catholic poets of fame 2nd distinc-

tion, yes those Cztholic poets whose gems of the muse shine with re-

splendent vigour undimmed by the passage of time. i sha}l not follow

my selections chronologicaliy~but shall select from different ages,

confining my choice, to save time, and space to the Catholic poets _

and writers principally of Engliish birth. Of their works, I shall touch

but in = cursory fashipne. The latter part of my Thesis i have reserved

for & brief discourse on Non-C&tholic writers and poets whose works would

lead us to-believe that they were upon the threshold of the Catholic

faith, suspended as 1t were, twixt Heaven &nd earth. In many of their

works the spirit of Catholicity has ever been present. They heve

often made the fuce of Catholic truth more beautiful than even Catholic

poets. Directly or indirectly they mve been inspired and proﬁfted by

the teachings and dogmas of Holy Mother the Church and have been guidéd

and influenced by her sane, lofty, logical and elevated tenets. I

shaell endesg rour to bring before you various lines and guotaetions to

substantiate my contention relative to this C&thélic spirit, lines which

cannot falil to impress, lines which are truly and essentially Catholiec,

yes lines which have so indelibly impressed me &as being poetical and

lyricel -outbursts which might have been penned by a poet born unto the

Peith.
There is & conception or rather a misconception which has

existed from time immemorial that Cetholicism is something that hampers,

restrains and even cripples -the output of human genius; that from



?Catholics ﬁe may not look for literary effort that is either abundan t
kor of any worth; that ithe Catholic creed is a curb upon thought,
gparalﬁzing and traﬁalling same, while in reality it is the very door
‘to freedoﬁ. How often have I heard this absurdity prated about in
relubs, &t luncheons and in literary circles. How often heve I smother-—
ied my rising resentment at such egregiously asinine remarks from men
;wbp'should have kmnown better and how often,; being gozded to speech,
ghave I lsunched forth into & hesated and vitriolic tirade in defence.
éMy eSntention is and ever has beeﬁ that rather than the possession of
fthe Catholic Eaith being &n impediment, & barripr to 1ité£ary sﬁccess,
it is on the contrary an impetus to endeavour, an inspiration, a '
prolific sburce of wonderful imeagery és we shall see in the discussion
of the various Hon-~-Catholic poets, particularly as exemplified by
Skakespeare. "Thou art Peter, and upon this Rock I shell build my
Church and the Gates of Hell shall not prevail agaiﬁst it". Woulad
Christ have been less generous to the sons of that Church' in the dis-
tribution of mental capabilities and attainments than he is to our
separated brethrén? Assuredly no. The C&tholic religion has with-
stood.the Fire and sword of persecution and csalumny for over 1800
vears. Has it not been a long record of glorious successes in every '
walk of life? Cannot I then iogicaily contend that rether than re-
straining and hampering the very opposite is truel Catholicism is &
strengthening and life-giving force, & tree bringing orth perennial
fruits for the healing of the nations. It is nourishment, light and
eir for the human soul and therefore is an uﬁfailing inspirer of great
end lasting art and of real literature. Let me not be considered so '
absurd and illogical as to aver that a maﬁ‘s religious veliefs and
fervour can of themselves meke of him a poet and writer. They will
malke him a Saint but not of mnecessity a Danie, e Newman or & Shakespeare.
Netural genius, intellectual endowments and a broadened mental horizon,

culture znd environment must play their psrt to form and build up the p/

great writer. But I do unhesitatingly and unreservedly end with
vehemence maintain that given the rest and copceding the natural
ability zand condifions present, the'possession of the Cétholic Faith, .
its illumination of the world's darkness, its action on the soul's

principles and feelings,instead of being & bérrier, is ithe most




lusble of all possessions to a man of genius, no less as a writer
han &s & man énd thaet without it, he lacks the nost potent stimulus,
uide and support in noble crestive work, the most inspiring revelation
,f truth and bheauty. "Catholicism", says tieatthew Arnold, "from its
itiguity, from its pretensions to universality, from its really ‘
;idespread influence, from its sensuousness, has something Europesn,
ugust and imsginative. Protestantism presents from its inferiority

n &11 these respects something prosaié, mean and provincial'. Anad
iltdn.referring to his physicsl blindness said that "Knowledge at

ne entrance is cuite shut out", which I understand as 4o ﬁany @t£ers

n the sense that the light of the Catholic religion is cuite cut off.
he physical blindness.is not comparable to thet interipr blindness

£ the mind and soul which is blind to God's fatherhood and governance,
1ind to the love main%ested in Christ's redemption, plind-to that

?ty set on & hill which is Christ®s Church. Thet Church was never
oncerned much with fostering liiergture as & business but she plays
"most important part in literature and art because she ¢cannot help
”rself. Why? Because she is the living representative of God on earth.
e must diffuse life and light. Her beauty and splendour must supply
he noblest themes and impulses to man's sould in sesich o0f beauty and
amoured of all that is good, holy and pure. To those Wpo ridiculé
statement thsat thé possession of Catholicity is & necessary adjunct.
o lasting 1iterary'success rather than an impediment I can say with
incere and glowing enthusiasm: 'Glance beck through the pages.of
istof& to the centuries that have passed on aﬁd witness how the Church
+ Christ when the pasgan art of Greece and Rome was dying oﬁt, stifled‘
'immortality and sensusalism, steeﬁed and debauched in licentiousness,
eught up its Ffalling pencil and taught emancipated slaves in the |
atacombs and barbarians in the forest to create forms inbued with a
oveliness not of this earfh. Her liturgy shaped in all decorum,
ostered the incipient arts of music and literature and cradled the
remsa when in its infancy. Look &zt that Emerald Isle, Isle of Ssaints

nd Scholars, what & wonderful titlel Glance &t those marvellous

athedrals in Frence, Belgium &nd Germany, uneqgualled in their external

ndiinternal perfection. Their srt and sculpture remsain the envy and

espeir of succeeding generations. In the Middle Ages, so called

ark Ages,.which reputable historisns admit a2s the greutest of all ages,
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he stood fTorth as the indisputable mistress of all the intellectual-
ffort and literary achievement that made thet time so memorsble.”

it must of.needs desist. My enthusiasm carries me away. 3But it is
trznge and sad that ignorance, bigotry and hostility to the Church
eve succeededin denying 2ll that the Church and her sons haﬁé“doﬁe
for literzture. The triumphasnt end beneficent saction of the Church
is denied and minimized and the offsprings of the Reformation'are
klevated to places of first rank.

If one has studied philosophy and history one must admit no

hatter‘how grudgingly thet the Portestant creed from its-negative and

peterialistic tendency was and is unfitted to give birth to & poet.

ilton and Keble are called the Poets of Puritanism and Anglicsnism.

ut they are not proofs to the contrary of the foregoing statement.
ilton has been ranked a&above tihe Caztholic Dante'as an Epic Poet, yet

is vision of the world beyond is materialistic, prossic. and duil and

e fails just where the voice'éf the Seer should spesalk. This is becauéé
the Creed of Calvin forbasde mystery. Beésuse Milton's mind &id not have
that beﬁign influence of Catholic philosophy and theology. "7?he Catholic
Church", says Cardinsl Newman, "is the poet of her children, full of
usic to soothe the sad and control the wayward. Wonderful in story for
the ime. ination of the Romantic, riéh in symbol and imsgery, so that

the gentle and delicate feelings which will not bear words, may in
silence intimate their presence or commune with themselves. Her very
being is poetry, every pssalm, every petition, every collect, every
versicle, the cross, the mitre, the Qhurible; is a fulfillment of some
dremm of childhood or inspiration of youth". How much of the Divinev
element did Liilton or Keble haveé Did they have the never failing
guidance of ﬁhe Catholie Church, its beautiful ritual, its channels of
grace, its sweet comsolations? No, but on.the contrary through the
Reformation or rather deformation they hzd & ritual dashed to.the
ground, trodden on and broken piecemeal, prayers clippéd from the Bible,
pieced,'torn~out and shuffled sbout at pleasure‘until the meaning of the
composition perished and what had been gems of Catholiq poetfy was no
longer even good prose. intiphons, hymns, benedictions, ianvocstions
Wefe shovélled away, scripture lessons were tortured into heavy chepters,

unwieidy and feeble. Poor nmisguided Keble's'happy magic made the
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Inglican Church- seem what Catholicism was and is. Compare ililton's

w
rec.tment of the supernatursel with that of Dente. There is no com-
acrison. Wes Dante’s gift of faith & handicep to his brillisncy? On
ne contrary without it he would not have been Dante. Glance at his
lealistic treatment of the supernatursel. How he creates an impression
ko precisely scriptural. Why? Because he works on the lines of dogma,

he ideal of the supernatursel fixed for him

ct

lrue philosophy and mystery,
by his faith. Milton on the other hand wes Forced to draw on his own

buman and utterly inadequate conceptions and instead of bécoming’

ublime he appears grotesgue. Milton, it had been said,‘%rings dowﬁ
leeven to éarth and mekes spiritual tpings terrestrial. Dante by his
ift of Faith transports earth to Hea%en and thus becomes sublime1

LAnd so out in the great big world it is one continual argﬁment
nd fight against bias, ppejudice and bigotry when one is forced to
fefend and prove -that Ceatholie faith and ideals tend to froduce good
poetry rather than detract therefrom. Sometimes it seems superfluous

o] argué and point out the immense influence, formative, directing and'
[nspifing which has been exerted upon literature aﬁd poefry by the
Shristian.Gospel and the Catholic Church. It musn/iemembered, however,
that the one business of the Reformsation is to protest tacitly or -
udibly against the Catholic Cﬂurch and its children and itsprotests
‘ith utter disregerd for truth and at & cost of ignoring and misreprésent-
iﬁg 21l that lies deepest and all that blooms fairest in the field of
literature. Having regard to the present objéct of this Thesis I must’
Ihot digress for time will not permit.me'to expatiate at length upon

the part played by the Catholic Church in the field of'literature_and
of the immense, Ffar extending and profound influence that the Church
has exercised in the literary world. Were T to éttempt such a plessurable
and close to my heart task my efforts would be inadequate but I may
safely aver that the feebleneés of my effort would I think be compen-
sated for by the sincerity of same. My effort will of necessity be
fragmentary but I shall adhere b0 strict veracity and shall t;y to

kecep ﬁy enthusiasm within its proper confineé. ‘

- ' "Litersature in the'English langusage, &t least, if we accept

es English the Anglo-Saxon speech, which is as different from the

English of today as German oOr Dutih, goes back to the eighth century

after Christ. As the English have always had a2 tendency to monopolize




every commodity including language and territory, we are conceding:

" the claim,-as time Wiil not permit argument of the contention.
Admitting the English claeim, my contention in favour of the in-
fluence of the Church ié infinitely stronger. The remains of that
era teétify to & christian culture that had taken firm-root on;
ragan soil and was producing healthy flowers and fruits. From
Cantervury and sugustine in the South, from Ion&:.and Columcille
in the North had come the precious seeds together with the zeal and love
that foébtered them. What were the great names in Anglo-Saxon litera-
ture and what menner of men bore ‘them? C%@émon and Cyﬁéwulf,—Bede
and Alfred, Alfric and Dunstan. Wefe they pagans, were they followers
of that disgruntled lMonk and Voluptumous monarch? Assuredly no. They
were monks and priests and one layman, nobly devoted to his Church.
Would my Hon-Catholic =friends deny that these names aré worthy of
mention? TFrom an unbiased Protestant of cultured mind. I am~conceéed
these names. From the prejudiced whose intellects are warped the
names are not even grudgingly conceded but I am told -that they are
medioérities. ~ But admit or deny it, the truth is manifest. It was
on fhe bleak Northumbrian headland of whitby, in the hut of the

herdsman Caedmon, within the monastic enclosure of the Abbess Hiid;

that English poetry began its loné'and.splendid career. Caedmon was &
Monk and & real Poet. Cynewulf, a genuine religious poet, was a ,
Monk of iLindisfarne. The Venerable Bede, Bnglend's FTirst historien
needs no laudatory comment. The admirablée~Alfred, the brilliant
; Alfric, the indefatigable schoolmaster of his age, St. Dunstan thé
accomplished Archbishop and Chancellor, were Catholics,'truly and
sincerely. And these brilliunt men essuredly did not find their
Faith & barrier to their unqualified success. ) : |

Reluctently I must leave this ﬁeriod and lesp over the
Middle Ages and pause at the dawn eof the Renaissance where we meet
the notable figufe of Chaucer. Chaucer was a thorough Catholic
though it has been said, not a&n ideal one.: To Chaucer and his
Cetholicism we are indebted fof an unrivalled portra;t of the true
Catholic Priest; This he has painted with & touching realism in the
brologué of "The Canterbury Tales". Surely I will concede that &s one

reads. Chaucer one notices the almost fiercé a&nd crude setires. But he’
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is a satirist of persons and abuses but never loses respect for
venerable imstiitutions. Compare him-with the poets of his age, yes
even of Succeeding generations and he stands comparison very well.
The cold éruel scrutiny of poignsnt critics hzve Ieft him still »
pPerched high upon his pedestal of fame and his position in literaiure
can be trzced to his Catholicity &nd his Catholicity =lone.

Although I h:ve leaped the kiiddle Ages my heart would s&ay
one word in reference thereto. Histury recites for us in dark
colors the plagues and calamities of the Middle Ages but the litera-
ture of those ages present a much truer story of their bfilliaﬁ% sun-
shine, their Jjoyous pieties, their intellectuslity. HNever was there
so much iﬁterest in Music, never was there such an enthusiastic
devotion to Poetry. Might I ask: who kept the musicael and poeticsl
muse bubbling with infectious animation? Priests end Cetholic ilonks
and Christian Catholic-layment,imbued with the Spirit of Christe.
The Catholic Spirit of the Migdle Ages, that construetive force which
raised every structure of art worth 1ooking.at died out, killed

. by the English rersecutors. It had stood on two points, belief in

God and man. Theology and philosophy were written into its poetics.

No poet or writer or even workman of those times would have admitied’
that religifon could have been excluded from 1ife'and art. But this S
spirit thut had sent thousands of its representatives to desath for a
Roman holiday, graduelly became guiescent. The sscred temples were
desecrated and profaned. During four hundred years of English history,
the -Catholic Spirit which had saved Europe from Paganism was stemped
upon and contemned. And what & change from the gay, inspiring brillién—
cy of the middle ages where Catholicity prevailed. Whét a change when
the Renasissance and Reformatiqn dominated Engleand. Theée two ill-
assorted movements broke up the spiritual uhity éf Christendom.

Of the Renaissance in England I have .little to say as my subject does
not embrace & discussion of any particular era. In passing I will ’
say that it was & triumph for Puritasnism and the partial submerging

and eclipse of the Catholic Spirit. Hand in hsnd with royal and

aristocratic greed it began its reign with the pillage of Catholic
Colleges and Universities and defenceless monasteries. In the name of

spiritusl emancipation it destroyed in Churcl and College the hooks:



poems and manuscripts and artistic treesures essentially Catholiec,
accumuiated thiough centuries. The result? The death knell of the
esthetic sense, the passing of the noble thought, culminating in a
frightful hideousness that eventually dominsted the Victorian era.

I am now tempted to delay on the Elizabethan Period but
ﬁust hurry on reserving Ifor future consideration the 6ne outstanding
?oet; Shakespeare, whom I shaéall endeavour to show, was very much
cathplic in Spirit it actually not in possession of the Feith. The
notébie personage—of the following period, is Milfon whom-I will
diScusé briefly lster on as I have already touched upon his grasp

of the Spiriﬁual in comparison to that of Dente. Contemporary with

Milton however springs up once more the Catholic spirit, after a

period of darknéss, loneliness and boredom in England. The Catholie
épirit was revived and resuscitated once more through the outsitanding
6atholicity and geniusAof Crashaw, who carries the soubriquet.of
;intensely Catholic Poet". Tﬁere developed now a deep cancern with
;he béautiful faith of the past, with its sacraments aﬂd sacramentals, ’
;té Priests and saints, with its manifest confidence in the voice of
éod, Singers took up the Catholic lyre with an abounding joy and
anrivallei brilliancye. Theh followed +the ages dominated by Dryden

and Pope. -éhey pfobébly did not have the religious fervour of

Crashaw but they were practical Catholics and men of renown. They
vere undoubtedly ﬁhe greatest literary men of their times unsatis-
factory as they might be as Catholics, but nevertheless they were

gernuine Catholics. "Good life be now my task, my doubts are done",

exclaimed Dryden upon his conversion to the Church. His facile pen
as not slowed down by his embracing Cathdlicity; nor was his

brillisnt mind dimmed. If he were clever before -his conversion, he

was doubly so after his reception of the gift of faith. Pope’'s

constancy wés proved when he refused a laureetship, the prize offered
him to renounce the Church of his béptism. "Pope", says Mr. O'Hsgan,
"exemplifies the saying that one may be born unto the Catholic faith

and practice its tenets and pass to the great beyond as. a Catholice

end yet portray very little of his PFaith in his works". But if he 4id

not ooze Catholicity he was not ceritical of its dogmas and his works

contain many Catholic references and were pregnant with logic and
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literary style. .

Hext in the procession of.celebrities we meet that illﬁ%rious
character; Dr. Samuel Johnson. I could be excused from considering
tDr. Johnson here amongst the Cetholic poets because he has béen )
claimed as & Catholic, but if that cannot be proved conclusively at
1ea§t it is sdmitted that he was essentially Catholic in his Writings.
However, I must reluctantly consider Johnson as & Protestant poet with
stroiig Catholic tendencies. The 18th century of which Johnson was-
the outstanding figure was probably the least Cetholic of.all tﬁe
Catholic centuries. As a result, it was a century of gloom,
aespondenc& end despsair culminating iﬁ insanitye. The brightness of

the Middle Ages had vanished. The Catholic ideal was neglected and

viewed with indifference. Without God, without religion; without

faith, and yet it has been called the "Age of Reason'. Glance at
Fhe list of clever men who wrote aimlessly, without the guiding
;udder of faith. Parnell and Beattie, Broome, Budgell, Savage

énd Burns, inebriates. Chatterton blew out his bfains while four
Bf the greafest,.SWift, Collins,'Smart and Cowper, died hopelessly
insane. Rather a paradox to call it the age of reason.

But we find a refreshing change in the eariy part of the 19+th
éentury. It was the beginning of a romantic revival, & revival once
nore of the Catholic Spirit, & return to God, to the ancient faith.

It waes an emancipation from Puritanism, the recovery of Catholicism. ’
Scott, Wordsworth and Moore all voiced some notes of the old inspira-
tion. The Catholic spirit became so strong once more that even the
sensualist Byron thought his place” was in .that Catholic Church wherein
he caused his daughter to be brought up. Even Shelley ireﬁ nearer to
Catholicisme. Coleridge and ﬁe Quinecy were i\Ion—Ca-.tholics, bmfnh
burned out about 1825 and a few years later the fragmentary and
feverish visions of pasradise ﬁere replaced by'a genuine Caﬁholic
;evival.- As I have stated the Catholic spirit had been guiescent

for some years.now. At last came the surprise. A desciple of
Rousseau, Francis~Rene de Chateaubriand delved into the.romantic

rast and sccepted the old.faith and published the first part of

'La Genie du Christianisme¥. - In this and in subsequent defences of

the Catholic spirit he presents Christianity &s a port amidst the
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storm. This is the impression which has been conveyed to me by a
cﬁrsory.ﬁerusal. The movement which followed this learned Frenchman's
effort Wés.unsteady, but it had its effeqt. Literasture sometimes rose
to great heights; one day up on the crest of the wave of popularity,b
thg next downt in the depths, sometimes approaching the sublime, some~
fimes ending in abject failure and disenchantment. The Catholic
revival in England at this time was probably due to a man wWwhose books
are little read, yea who is almost unknown today, but whose Whillisancy,
sincerity, profound knowledge a&and lively faith entﬁtled him to & more
exalted seat in the hall of fame. I refer to Kenelm Henry Digby

whose books "The Broad Stone of Honor", "Mores Catholici™ and

"Compitum" are veritableé..encyclopedias of christian piety and virtue.

It was through Digby that the Catholic spirit entered once more into

fhe literary worlad. It was Digby that illustrious men followed in

the future, it was Digby who moved the mighty pen of Ruskin. bigby

ras a2 convert to the Catholiec faith and an araent defender of that
precious faith which God had infused into his soul. He.practiced

is religion with an ardour and strength and humility, testified to

in every page he wrote. As I study the opening chapters of "lMores Cath-
solicl I marvel at the beauty and forge ahd vividness of his descrip-
5ion of thefmiddlé ages. He says in part "The middle ages were ages

f the gre:test and highest grace to men, they were ages of faith, ages
f art, intellectuélity and prosperity, when all Europe was Catholic.
hey were ages of honour to God when vast temples were seen to arise in
ver& prlace of human concourse, ages of sanctity which witgessed & Bede
nd an Alcuin, & Bernard, =a Francig,.ages of #ast and beneficént in--
elligence which displayed the intéllectuai cifts of an Anselm, & Thomes
f Acguinas, a Michael Angelo, a Raffaelo, ages of poetr& which saw and
eard a. Caedmon, a Dante, & Calderon and =a Shakespearé, ages of heroism
hich produced & Tuncred, of majesty which knew & Charlemagne." In the
haptérs which follow he brings a weslth bf testimony to prove his every
tatemenf, the activities of the Church, monastic life, missionary
pirit, the effort for peace, the serene aontemplétiveness of philosophy
nd_réligion. For this work alone he should be remembered ahd read.

To me it has been a wonderful surprise and ple asure to read his

"liores Catholici™ for it contains a plethorsa of arguments which one




can use every minute in upholding the glory of the Church;and the
brillisncy of her poets and artists.

It will be understood I trust‘that my reference to Cstholic
roets must 8t best be Iragmentary énd incom@lete. It would be beyond
the fealm of possibility to deal extensively'with the Csatholic poets in
a thesis of this limited nstiture but my pmrpose will be served by
bringing before you the fact which even Catholics .are prone %o forget,
thgt there are Catholic ﬁoets and writers whose gems of poetry and lines
of profound thought and beauty place them in ecual reank with those
claimed by our separated brethren. Catholics need never Tfeel chagrined
‘and shamed at the calibre of their ownn poets of. the past for our
:spurs have been won and the bigot critic forced to sccept the Judgment
:of the literary world as an unappéalable verdict.

Were I to devote the requisite time anag sbace to do asdeguate
;justice to the illustrious, rehowned protagonist of the OxFford liovement,
zéurdinal Hewman, whose unsurpassed intellectual and religious activity
‘glorified Holy Mother..Church and led back to her bosom innumersble .
erudite scholars, I would of necessity be compelled to éttempt to write
a large sized book. Can our separated brethren point to & man among
“their own.with inteilectual atteinments approaching in any degree those
6f NHewman? Where couid they find a man with equal gigantic mental
capabilities? Where will they or any one else for thaet matter find
a2 man who could FTathom the dark and complex soul and set down his
findiungs with the clearness of &« log book? As a Protestant he was
clever, as a Catholic his mind became an &ll consuming brain. Even the
Protestant Disraeli has confirmed -the opinion that Newm&n was the most

powerful thinker in Englend during seversal centuries. Indisputably he

possessed & remarkable mind, and was gifted'with.unusual powers of
expression combined with s vigorous personality. Englaﬁd was moved by
‘the glory and Lfervour of his creed. He wes the sower of God's seed and
wherever. he passed, falth sprang up from the roadside. Protestants even
of today extol and sing his "Lead Xindly ILight'". Waé his Paith & barrier
to his intellectual progress, to his brillianf success? Rsther the Causa
causéns. It is not within the confines of my work to mention the helf-

o

hearted support which he received, of his heart wrung by denunciation and
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failure. His delicate sensibilities were pierced. He did not
understand the Irish mind nor did they comprehend his motives. But

I must noﬁ digress. Newman as & Catholic writer and poet is before mé
not Newmen the diplomat or politicizn. In my ocwn Alam Muter have I

not been thrilled and held enthralled by the perusal of his "Dresm

of Gerontius™? Who has not ploughed through his "Idea of a University"
and read with benefit his "Apologia Pro Vits Sua"Z OCne commentator

hes aptly put it when he said that when reading Newman one feels that all .
his intellectual discoveries have been anticipated. He undouﬁtedly is

a master mind possessing &1l the keys to every chamber of the soul.

He hes explored the darkest and aired and lighted them up with a touch
divine. Iiewman was &a poet Witﬁ all the delicate seneibility of an
ertistic nature. It has been said of Newmaen that he wes an Ignis Lrdens
who fed on the saving of souls. Iy Non-Cstholic friends would scout
énd scorn this feature but at least they are forced to admire his vivid
and lucid statement of a propdéi@idn,‘the'brilliéncy of his illustration,
the sublety of his intellect, the searching qualities of his soul and
fhe inciéiveness of his reply. Newman probably belorigs to the recalm
of reiigion first and then to literature but he is the acme of peffection
in both. Volumes could be written on this illustriocus Cardinal, one .
thought suggests another, one’s enthﬁsiasm grows with close study and
perusal. The point I am endeavouring to bring out in regard to the
Catholic Spirit is clearly exemplified through Newmen and were I %o
desist from discussing further Catholic writers and poets I could rest my
case with success and without fear of contradiction or discomfiture.
or Catholic Neﬁman, poet and writer and thinker extraordiﬁary, and
aster mind was equalled by few ifrany, and surpassed by nonqrof a
style which was the perfect reflex of the mgnieven unfriéndly critics
have Written that "it is fhe nearest to perfeétion that our speech can
show, thut Whenfgts best,.a better is hardly conceivable."

Newmen though peerless dd not stand quite alone émong
Catholics of his own time. I thrill with Iegitimate:pride and
enthusiasm when I refer my friends to that holy priest, able scholsr
and brillisnt historian, John Lingard, wvhom I hed the pleasure of

styﬁying et my Aima Mater, whose immense work, doubly monumental and

immense in its fairness and honesty, standg alone as an impirtial and
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uthentic history, & wonderful heritage to the civilized world. Doctor
eintsbury h&s testified that it still remains the best history of
ngléand by a large margin. WVhen one considers the source of this sur-
rising euiogy and commendatory comment, one can realize what must have
been the erudition a&nd scholasry attainment of Lingard. A hember of;a
smell persecuted minority, belonging toc & creedcut off from the nstursl
opportunites,k%on’his spurs and enjoyed the rewards of his learning.

| In passing I am but able to dirsct your aittention to Cardinel
fiseman who found time to write his delightful "Pebiola" and who

reached and léctured incessantly on theology, science, hiétory énd_
iterature. Williem G. Ward is worthy of menition also an an assister

n the spead of the Catholic Spirit. ﬁe was undoubtedly unmatched in
etaphysical and theological sPecuﬂatiop. As a contrast to Werd that
eloved Priest, Father Paber, geve his strength énd geniué‘ to the
feation of devotional literature. "Af the Foot of éhe Cross" would win
im his laurels. Cardinal lianning was & writer of powerful self—analysis.
- brilliant man he undoubtedly was and worked indefatigably for the
hurch and the Xingdom of Jesus Christ. Cerdinal Hertert_Vaughan did
luable work for English lettemn but we must reluctantly hurry by him

nd others of equal worth. These cardinals while they laid deep and
ound foundations Qf ecclesisticsal pdlity did not forget art and tﬁey

re mentioned here in a cursory way to but show that the possession of the
aith of Christ is assuredly not a handicap to the possession of poetic
d artistic and literary ability. The space devoted to them is not to
e construed as commensurate with their geniué.

The Catholic Spirit thus moved forward slowly Hut'surely in ﬁhe
glish world of letters. Those who held thuat Catholics were mentally
poverished were surpirsed and nettled. The litgrary achievements of
e Chruch's representatives were glorious victories over bigotry and
re judice and a vindication of the Ffaithwithin them. sLnd let me say
ere snd may I be pardonéd for the digression, that Catholics do not
ppreciate the genius and ability of their own brilliantly gifted
None are more indifferent to poetry.and good literature than

rethren.

he average English speaking Cutholic. The Catholic poet has to combat

Indifference and apathy among his own people. Catholics seem to prefer
Lhe sensational, yellow press; the scurrilious’ novel, the guestionsable

g 3 : e = =
boetry of an €rreligious n.ediocrity. "Why? That is the uestion.
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‘The Cgtho;ic Poet should be fead. For the Catholic poet is

esseﬁtially a true poet. He has behind him an ancestry.of image
makers,-a radiant Mother Whp has made of nature a divine plaything.

Has not the soul been Fed with Bread and Wine? Whet a source of inspira-
tionl And then the bitter itragedy of the cross with its merciful
redemption of mankind. The seven sacraments, symbols of power and
channels of-grace are prolific sources of inspired thought. The

roet who is & child of the Catholic Faith instead of being handcapved
has & heritagé of untold wealth. He belleves in the awful Ffuture, the

B «t .
Yundiscovered country Ffrom whose bourne no iraveller returns. He

realizes the nothingness of 1ife and the length of eteruity and
therein finds the beauteous thzougﬁts to which he gives living form.

For the last seventy or eighty yeurs, Catholic poets have
been contrivuting to English verse some oFf 1ts sweetest and grendest
notes and indubitably its most heart soot@ing and souilstreﬁgthehing
ones. Some oFf these poets have ﬁot yet received their dﬁe and proper
recognition; they probsbly never will. The apathetic attitude of
Catholics is to blame again. 4ind yet if Catholics have not given suf-
ficient attention to their own poets, many Catholics of cutured mind
and thodiands of lion-Catholics have studied and bfowsed over the works o:
a wonder ful trié of whom I am asbout to szay a“few words. And that
illustrious Catholic triumvirate, Coventry Paimore, Gerald Hopkins.
and Aubrey De Vere well merit the wunstinted praisé of the whole
literary world. Catholics need mske no apologies for them for they
are poets who 4o not have to shime by reflected glory nor take second
place to any llon-Catholic poet. | '

Patrmore was a convert and inténeely Catholiq. He hsas been
called "The Poet of Love" and not without cause. He won undying
popularity by his poem "The Angel in -the House" which trected of
romestic love &nd domestic life. foday when marriége is considered
by many &s more or iess of a Jjoke, a trifling undertiking, it is
elevating and refreshing to turn tO'Patmére who says that the high
and constant purity of maﬂfimony is vivified by the spliendid va;iety
inthe <~oul. He perceived the thihgs that are hid@en in the nature.

' of men snd defends the noblest and oldest of humsn institutions with
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msurpassed vigor and originality. The great work of his later years.
s grouped under the title "The Unknown Eros'" which sre a series of
pdes and lyrics wherein love is tre:sted in its nost mystical aspect.
Ee draws aﬁ analogy between divine and human love and refers to God as
fThe Husband of the Heavens"™ and "The Deathless Lover of the Soul".
bossibly his odes fail to attain the universaiity of appesal which the
freat Catholic lyrics "Dies Irae'" and "Te Deum™ possess but they were
true to l1ife, honesf and sincere. Probably I could not do better than
fuote the opinion of so representitive a critic as. Edmund Gosse, "It

s my firm belief" he says, "that the influence 6f Eatmofe.as a mester
mychdiogist of love human aend divinme will steadily incresse and =a
ﬁture genération will look back to him with homage and respect'".
Patmore possessed & devout and enthusiastic acceptance of Catholicism,
L daring originality and an independence of thought. He understood

he human side of life. Religion alone had power to regulate the winds

nd currents of the storn tossed soule He found Ffelicity, to gquote

imself, with her twin sister certitude, in other words, peace in the
ruth, the Catholic faith.

For Gerald Hopkias, the literary world possesseé not even
epid enthgsiasm. One Non-Catholic commentetor refexrs to him as & man
opelessly eﬁté@leg in a fatel ascetism, guilty of an absurd devotion
o Mary, & hypochrondiac and melarcholic. His devotion to Mary is why
have selected his name for comment and why thousands are now cultiva-
ing him. For devotion to Mary could never be absurd, no matter how
rdent. His referencesto Mary are sweetly and beautifully uttered.

e misht be termed the poet of silence and while he has left no spark—'
ing zems according to the biased criticswho know not and love not

ary, it is an uncuestionable fect thet he is no mediocrity and his

ame is ever worthy of mention. His poetry'was t&pical of himself,
ryptic but so expressive. There is also exhibited in :1is verse, great
escriptive powers. '"The Bleséed Virgin compared to the air we bre: the"
s a truly, fervent and powerful Marian hymn. Fether Hopkins' life

as a veritable crucifixion and wes reflected throughbut his verse,

ad but intellectusl. He sang of God, the coﬁtroller of men's wills as
0 other English poet has done. It is tnue that there sre probably =a

cant number who will enthuse about his poems-but as a Poet of Mary he
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.#ould be read at least by all Céﬁholics and by those in other religions
ho aspire to the beautiful. He sought refuge in the arms of Mary from
he torments and storms of l1ife and in this pE rticulear type of verse

e makes & distinct, forcible, contagious appeal which is delicaté,
eet and irristible. And so the spirit of C&thoiicity permeated and

sturated his works and for this reason and his devotion to Mary, he
s destined to live at least in the hearts of the selected few.

Had Aubrey De Vere:not been guided by the light of God's graée
o seek refuge from the storms of the world in the .bosom of the .church

1t is doubFful whether he would have been anything more thén mediocre.

his statement will be challenged but the proof of same is in the fact

het before his conversion he was floundering around and penning nothing

f any apprecisble worth. But after his advent to the Church his brilliancy

hone forth with & lustre iiseparable from a truly fellglOuS mind. His
eligious fervour possessed & sweetness and a rigour of sincerity. His

nfluence on souls was remarkaeble. His poetry was genuine:, pure and

paerkling. He mey not have Wresﬁl@d from Wordsworth his laurels as
JPoet of Nature" but he did surpass him in the "sanctification of the

ommon shrine', His description of natural scenery is lucid and

'usuaulc and his legends of the saints draw ?orth a consolatlon not

ound in ma&my works. Hg was the first to put the ueltlc thought into

glish verse and he may &s a result be considered as oné of the fore—

ers of a most important literary movement. To select the best from

is innumerable gems would be difficult but forced to & choice, I person—'
11y would incline to "Sorrow" snd "Our Humen Life". Herein he hes:

ympathetic thoughts and ideals touched with spiritusl refinement, the

fpirit of Catholicity &gain permeatving and predominating. As I have s&aid,

e may not outshine Wordsworth nor rival Shakespe&re but it is sdmitted

het he sincerely courued great, grave and ;ellglous thoughts. He was

atholic in that thorough,'practical way which does our relgiion honour

nd credit. He continaarlly visited, yes® heunted the shrines where God

anifested himself and his subjects always turned on the idea and images

£ God as an inspiration. Wwhether hhe wofld will eventually pay him that

‘which is but his due, is problematical.. But regardless

espect and homage

f the biased opinion of some.in the literary world, he was a poet whose

ims were grave and high. His philosophy weas-sound and his verse as
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l'Vgen*t:le vesper lamps caéting forth éhadows of spirituelity and an
Dodor of ‘senctity".Asa man he was a veritable saint. N
If religion is the paramount consideaatién in l1ife or at least
Ehéuld be énd as a combination of intellectuality and philosophy with
frue religion a&re the yprime requisites for s reai-poét,then concluS/
t#ely have I proved to my skepticel,prejudiced amd uncharitsble Prot-
stant friends that Patmore,Hopkins apd Aubrey De Vere are true poets

in every sense b the word and because they were the exact definitiom
pf what a poet should be,their Catholicity was reflected in their every

Fine and their plece at the shrirne of the muse,is therefore indiéputabie.

But if the doubting critics,sdemant to every €@atholic achievement,

knd eblivious to her son*s' brilliant poetic efforts were not yet ready

© conicede the truth by the fame and laurels won by some of these whom
have mentioned already,they were forced to bow thro:gh public opinion
o0 the genius of a Catholiec poet who suddenly appeared in their midst.
.ésuredly those Who came to scdff remained to pray. I refér to Erancis
'hompson, There is no conbkroversy as to his place in poétry. He is

tong the selected few,at the top. He is comparable only to Shakespeare
'id is without doubt the greatest product of English Catholicism during
he I9th. century. It is said that he was a master "more adored t han
rowhing or-Skelly“ and was raised to a pinnacle of fame,a pedestal of
lory upon which he rests triumphant. Thompson aia not, as did some of
he poets I hawe pfescnted to you,have to @ind his wa%vlaboriously and
elatedly into the shelter of a Church hitherto unknown to him. He had
ut'fo cfeep back into it's familiar shelter as into the spadow of =a

ock in a desert land,to that Churqh ﬁhich has so of'ften proved a veritable
agis in the arid desert of thoughf. Thompson's sorrow and his Faith
ombine to give to the world some of +the most penetratiﬁg of spiritual
oetry. No one has ever doubted his remarkable intuitive power,nor the
nspriration of his poetry;‘None have refused him homage. I cannot attempt
n analysis of his works.The task would be too gigantie, too stupendous
ven Were'the e ffort within the environs of the obgjeet of this thesis.
he objeet is to touch but in a fragmentary way upon that important fact
hat the spirit of Catholicity has ever permeated the works of poets and
iéers of‘worth. In Thompson this is exemplified to an ernormous degree.

In pagsin I must of pecessity nertion two of Thompson'®s masterrieces
P g b 1 ¥ »

wnich will live on until ilichael the Archangel’sounds his trumpet. In
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aThe Hound of Hezven™and "The Ode to the Setting Sun" is found a

singular union of richely sensuous imagination with deep spiritual in-
iéight,sﬁhbeéuty of langunage amd deseceiption with an internsity of
feeling. They enter and flcod the soul like"chantings of some grand
1iturgy? Thompson'’s poems are in trutn a spiritusl interpretation_or
novel imagining of Catholic ritual. Father O0'INeill very aptly and
sprropristely enunciates my idea, "Thompson bﬁilt uy his lofty rhyme

'as if in emulation of & Gothie Cathéaral,piling up the richness of

detail and symbolism,the wealtin of line and color into a perfeét har-
mony-of adoration,of adoration converging on the high alter belgﬁ and the
great sacrifice there rerpetually immolatgd" Of formally devdtional
Literatui® Thompson has written but l1little. "Ex Ore Infantium","Assumpta
Maria" and a few others. But omne canrot fail +o notice that all through
his works the spiritusl element is the one commanding,prédomiﬁatingn

thought. Religion was more t han emotion to him. It was true philosophy,

it was somethiﬁg rractical and indeéspensable. Throughout- his mystical .
%oems which form so large @& pfpportion of his-work,there'burhs a most
roignant message,the message, tie priral story of God and the Soul, wkich
%hril;s and holds iN'e threldom in thet mazgnificent ode,"The Hound of
Heaven™. I could nob possible terminate my comments omn Thompson with more
precise and beautiful language than_that employed by Xatherine Brééy; .
His works are & rrecious heritage. "Eis words"™ says Miss Bregy" are those
of & reet whose Lheart has already endured the charring of God's insstiable
" flesme,wrno in deafh was yet to look down upon the whitening harvest of '
his art". IIow does he compare with the best of HNon-Catholic poets? There
is no comparison., He will endune while tirme is,for his works are memorable

for their artistic benmaty and deep humen sympathies ané iﬁ tne finel anal-
ysis for their essentiszl éatholic{ty ané deep apiritual profundity and
elevation. )

Probabhly less gorgeous but rnardly less spriritual is the roetry of
a feminine mind of whom I shell devote but a few lines altogether disprop;
ortionate to her importance in the world of letters. I have in mind
Alice leynell whose gifts of song iave brought to letters gnalities of
gold #8s8 did her sisters of old,Mme.de Sevigne,Jane Austir,St.Theresa
and others toco numerous to mention. The dﬂlicacy and beticence of her
poétry is.considered by some as even more Bpiritual than Thompson's. Herxr

 poems and essays made felt the inner voices of & disciplined and cultured

Catholic soul. Her poems are simple but sweetly spiritual. They are &
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ufe of ideas,visions and prayers. One who has resd her roems " Renuns=—
tion, "Maternity™ "Christ in the Universe®™ "The Fugitive™ snd "Hearts
Corntroversy" will understand why the Lauresteship was offersd to her.
F treatment of 1life in exquisite, phildsorhicsl and essentially Catholie.
use tne words oi a learred French cbmmentator it seems "Trop raffine

ir .ce monde™ And Wwith Alice lieynell the Catholic spirit came into it's

h and advanced rapidly. To estimate her position in t he world of letters

not difficult. XHer place is assured. VVhen one can earn such unsitinted

ise from Ruskin as is embodied in his words"The finest thing I have
sSeen or neard in modern verse"™ then beyond doupt ..Rer claims to =a
he #n the hall of fame are indisputable.She has induhﬁtébly "Kept the

stity of art,when others masters were content with it's honestyr.

Such poems and poets as hawe been referred to by me so disjointedly
incompletely are rare in any generation. That they are Catholiec
ducts causes one a2 thrill of Justifiable pride. And vet «the list hs
Fy incomplete, If time and space vrermitted I could p01nt out much more
Catholic achievement deserving of the highest commendafion. I would

dly dwell onn the fine accomplishments and genius of Wilfred Blount,

b on iouise Guiney and her'famous work, "Mpounsieur Henri®". From the

ter would I gladly traverse the short expanse to 'tke youthful Digby

by and his remarksble verses made iﬁ'homage to the loveliness of'God.
roetry is a tribute to our feith. One pauses in wrapt admiration while
ding his "Dum Agonizatur Anima" which is written aftsr the style of
an's "Dream of Gerontitus". Yes,did I not Ffear to 4é§K§SLe too much
oulé recite for you‘brilliant efforts of manifold sons of the church
infinitum et a2d nauseam, Could I not descant at length uﬁon the sweet-
Irish note of Xatherine Tynan,the éxquisibe Jewelry ih verse of PFather
b,of Adelaide Proctor who found her way 1nto the Catholie Church and
eafter found herself., All these poets possess & common faith,hore
charity. Iot over‘these’need Catholics shake their heads, and wail
groan aloud as have wailed the Non-Catholies,J.A. Symonds,toet a:rd TLit-
ateur and other poets of his rersuasion who are proets of unbelief

bt ,rebellion and desnalr who sing with poignant intensity of the grim
uity of the unlver31uy, the irrationality of 1ife, the illusory and
ns1tory nature of our hopes and Who seeking comf'ort in the things of

e find none. “ithout the abiding faith of Christ and tne guiding

d of Rome they are ruddefless ghips in the sea of 1l1life, F

v
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And now I pass Ffrom the austere spiritual lives of thnose Catholic

oets who were 8afe within the rortals of the Chureh to these roets who

ere Catholic,yet were on the verge of moral burritude,but who emerged

rom the dérkness of Erebus into the arms oFf the Church of Christ,which
fo? over I900 years has saved from Spiritual shipweeck,millions of soulsd,
;gg“%o their aid. Pause momentarily st the neme of Oscar Wilde and his -
De Profundis %,consider Ernest Dowson and his deeply Catholie roem on

he merecy of God "Extreme Unction™. These two poems Ffrom two brilliant
atholic intellects whose religion was more or less quiescent are poems

f true worth angiireathg Cﬁﬁﬁgﬁiﬁi?y in every 12§§. Proﬁably the

atholic Spirit dia notisavg'thei;1§mmbrtal soula. “nat Catholie Church

ources of their inspiration. Francis Thompson we are toid borrowed
opiously from the Breviary,Patmore sought St John of fhe-Cross;Shake-
pearé a&s I shall endeavour to prove later on found his imégery in the :
atholic liturgy and ritual. Within our very reach we have Theodore

aynard,the Catholie poet of_laughter and religion. 4nd what more beau~

etess, Helen Parry Eden. Her verse is read and accepbted by non-Catholiecs-
ith enthusiasm. Her verse is the soul® not "thesophie banality "™ but
e,intensely spiritusal roetry. What more beasutiful and admirable desa
iption of & Catholic belief can be found than the description &n her yoem
he Purpose of Amendment":-

"So when the absodution's said

Behind the grille and I may go

And 211 the flowers of sin are dead,

And all the stems of sin laig low,

And I come to Mary's shrine

To lay my hopes within her hand.

Oh,in how fair and green a line

The seedling resolutions stand.

lotwithstanding the beauty of such lines i#%# is strange how deerly

oted are the fangs of prejudice and nérrowness and Catholies by their
difference contribute to this lamentable state of agfairs. If Catholics

uld lendfan attentive ear #£o #he achiéévements of their own writers

velled at Catholic efforts. And if Catholie pPoetry continues to advance
spontaneously,imbued withthe sririt of Christ ana with a richness of

agery and dandour,with such fervour and riety ashas been ma: ifested

|
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thus far,then it's position in the world of letters is secure.

Asserting as it does the stability of the universe,it will reign
supremé while the earth rotatbtes. For the Catholic poet if a true
Catholic must advance because as has s&aid & French critic "The

poet is & child and the Catholic poet is =a normal and obediant child,
and thus in more ways than one are the words fulfilled "Only chiidren

shall enter the Xingdom of Heaven"

But bigotry is & hideous monster Bhat never admits fairness
40 others not of its persuasion. barly in the I9th; eentury Bishop

Wilberforce,prejudiced but clever,snorted retulantly and truculently

that "everything that is Romanish is & stench in my nostrils"™ And
today the>same narrow viewpoint while perhaps not so poignantly and
>open1y expressed stalks abroad. But the insuppressible Catholie
spirit refused to be smothered. <+he Protestant divine mentioned
above like many others had failed to realize the huge iproads.  wanich
‘the Catholic spirit had made in English thought. Catholic writers
and poets,brushing away &s did Lingard,insuperable obstacles and
adverse.public opinion,marcned forward triumphantly unfﬁﬁing the i
banner of Christ like true Christian soldiers and resched thethrone of
the muse victoriousiy and gloriously. 4And the I9th. cenbtury continued
to witness-the progress of the Catholic Spirit onslaugnt to fame..
And the shingng lights of this epoch turned as 4id the masters of old
to Europe and the Catholic Feaibthtfor its inspiration. I need but
mention one name Which.immediately conjures up a spirit,there is no
controversy as to him, I have in mind John Ruskin. To discusghis
works I am unable,but his name is established. He has insisted t.at
half of 1life and & better half is "besauty and Christien art and above sgll
religion. £nd upon this foundation he has built evenlastiﬁg effectiveness
and feme. | .

Followingvclosely uporn our own beloved Ruskin,came the
brilliant Walter Pater Whose'verse today is eagerly sought after.
His style is inimitable and so meticulous and begutiful that it merited
commendation and unstinbed praise from the most bigoted and poignant
critics of the deay. Bourget says his style is perfect; But I am not
parficularly concerned with his style or rhetoric dbut with thgt fervent
appeeal,that religiously imstinctive touch which rendered the besauty

of nature. "something like a sacrament”. Fater weakened somewhat in his

Tid€1lity to his Faith and became pagqn and hedonist &n some of his
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writings but he subsequently recovered himself. But for &l1l1 of his
‘lgpse the spirit of Catholiecity was indelibly imprinted in his Writiﬁgs
as may se particularly seen in the perusal of his famous mifarius the
Epipuresn " where the hero accepts Cathoiicity,in all its beauty in

preference to raganism and its pleasures.

When one is merely selecting Catholic celebrities at random and
when -one has such & magnitude of stars to gaze in wraprt admiration uvon
there is a2 tendency to digress and an inclination to touch upon too many,
with the result thrhat the patience of the resder and examiner will be
sorely taxed. And so I crave endulgence and pardon &f I‘cést a bursory
glanceg in the direction of Lionel Johnson. 4 Catholic poet énd a real
értiét hebsurely was. 4&fis soul was in his ert,his art was God."God is
the essence of art and grows not old"le found the beauty of life in the
morel law. His grasp of the spiritual and the unseen was marvelous. He

sang of the mercies of God and the wondrous beautiéé of nature. His relig-
.ous fervour was reflected in his appealing poetry. In the possession of t~
&the Catholic faith,he stood sguarely and securely upon-a so0lid rock. Ee "
kproved ﬁnquestionably that Catholiec tradition was a source of inspiration.
‘ﬁhich kindled the muse’s ZLflame gnd that its roots lay in the religious

spirit which Christendom had trained to the lovely service of the Cross.

My enthusigsm at Ffirst dormant upon the subject of Catholic poets
 and the Catholic spirit in poetry has become revived and resuscitated aa.
:I rave delved into the pages of the prast. %t has caused me to digress
but for that digression I feel confident I shall be pardoned. And if thet
enthusiasm leads me on toewax voluble upon other Catholic notables,other
personages not poets,;gam.sure I viil again be forgiven. Pure literature
takes the form of poetry dut theré are other fields of applied litera-
ture which to meny appear more practically important thén poetry. Con-
sider the region of history,economics,education,science and rrose fiction.
It nes long been an ardent ambition of mine to place before the scoffing
public the names of a few Catholic historians,economists,scientit£3¢ and
educatiénists. What a revelation that list would prove to those who
‘"econsider Catholies retrogressive and mentally inferior. And for a few
brief moments I shall consider a few of dur illustrious historians and

prose writers whose works are lasting monuments in the field of letters.

There are various ways of recording history. An imaginative




24.

Erius with a flagrent disregard for evidence and veracity and with
biased and warped intellect,may write of historical events*and as
bng as Catholiecs are insulted and their achievements belittled,the

bok sells. Lr.H.G.Wells of whom I have heard so much since the great

kr Dbelongs to & modified type of this category. The second method is

bnest and endesvours to wrest from the past the true facts,the story

d the lesson. It is =& firelsss inspection of records and of monuments

impertial,unbissed account of the events of the past. Satholic hister-s

ns have grappled with this problem in a thoroughly &ble and Catholic man-

er . I might advert to Newman's "Sketches of History"™ or with justifiiable

ride point to T.W.Allies and his widely read "Formation of Christendom"”

bhich is a complete and crushing reply to the theories of Gibbon and is & v

onument and marvel of erudition and incisive criticism. I am tempted

0 linger over the works of that great Benedictine,Cardinal Francis

asquet who has sifted a vast amount of evidence relative -to the crucial

ovement in Englaend’'s story,The'Reformation. Wnhno has not resd Gasquets

sve of the Reformation” and has not marvelled at its contents? One
;ses from reading this monumental volume with a feeling of reluctance
and is impressed with the incontrovertible fact that here is a history
s it ought-to be,stripped of conjecture and pagan prhilosophy and consc-
us thet therein million s of lies have been slaughtered . OFf the
estest historian and most widely reed at the same time,I have already

ferred to in & brief papragrsaph following my discussion of liewman &as
poet and writer. Were I permitted to add another word to what I have
ready recited with regerd to Lingard it would sémply be this that
ingard wrote at & time when Catholics were scoffed at and écorned and
decided to write & history "whicﬁ Protestants would rea&?. And he
cceeded beyond even his own fondest anticirations. The well known
otestant Iistorian Hallam,made Lingard's reputation as an nistorian
ecure when he said tuat‘Lingard's fairness and accuracy were perfect.
ord scton said that Lingard was nemger proved to be wrong and this
ietum still rreveils today. If no other Catholié ever weilded & ren
ohr Lingard,Priest of God,historian Estraordinaire,would Lave been

ufficient to immortelize and rerrvetuate Catholic ability.

I must of necessity pass by the ail absorving subject of

atholic bpiogrejphers altho the world's literature has been enriched

v literery gems in the form oé biograyphies. Who co®hld dispute the
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lzmce in literature of Patherilban Buitler and "His lives of the Saints”.

(o

f  ¥ilfred vard snd nis "Lives of -~ewman and VWiseman” and of Lgnes

foh

btrickland and "The Lives of the (ueens of ®nglend".Was their Catholicity
1 impediment o their Pame »ility and success? Assuredly no. Rather

re.s 1t the prime couse of thelir ungualified successSeSe

And now coming to ocur uwn immediate times,do we have to “loolz
Far for intellecituaal giasnts smoag our Catholic writers.?  Are tnedt any

brotestant writers who surosss or even egual the depth and richness of

bheir writings? <2“nthusiastically I say no. Protestants cannot distor®

wbeir Sfuces in supercilicus scorn at the names I am sbout to mention.

present for you that
uet me, illaost- ious yuartette,G.K.Chesterton,Eilaire,Belloe,ligr.Benson

4
nd Canon Shecehan. “"hat a brillisnt assemblage of scintillating satell-
ites. Yo 40 any other Fform of organized realigion and Fimn d their egual.
hese men are Catholics and are men o0Ff extraordinary teTIectudl vigour

b untiring industry and of immense output. DTwo are converts and two

re Catholics from birthe. bBut all are alike in owing their stroungest
L;¢lses.and ins iration to the Churche. Chesterton lorng before he

owed to itome had discovered the veluable secrets known to the Catholice
liddle Ages. A glimpse of heaven ceame to guide him,the voice of Christ
cs heard snd answered.‘ With Dryden he coulid explain”Good life be now

¥y Ltusk,my do.ubts are done".ind now he is a true lesder of modern thou ht

11l of ideas,essentisally Catholic,read and cdmired and respected by all,

rres:ective of creed weilding a facile en.full of fire and of cheere.
R » & D ’

Hdilsire Belloc is a Fre..chman but devoted his time to English
iterature. Ile has a strong graesp of the Catholic idea of civilizatione.
W

‘e Catholic Churceh with him was not a vague philosophy but & compsact

rganization =nd to it he :tnchored sc¢cure from the storm. He is 8
tylist of high rank and an historian something elrin to & genius. VWhether

e traces out modern Europe in _ts evo1uu*on from the Romsn Biapire or the
rench Xevolution from its myfiad obscure orig;ns or elaborates unon the
political economy,he is alvays origiunal in his ideas,weighty with the res-
ults of study,logicel in thou, ht and Torcible in xposition. It would be
difficualt to exumine his works 1. detaile. ; would suggeést his fascinating
nafrétive on ""he French l.eYolution' wherein the ind&spensable Prench iogic
is veautifully exemplified. _"The Paithn 1a s<ome™ chellenges ettention to

its creftmunshipe. His book "The A%rvile State” his been recd by millions. -

~

|
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cpystallizes into & few phrases,sturdily moulded together to withstand -

ticisnm,irreuveble and logical,the besis of thhe i.st

}J-

netive opposition
the Church of Bociuzlism. Through all his works lies the deep and perman-
Catholic Spirit. ILvery page bears the imprint of the “reed. In "Europe

thxt the hope of Europe from turpitude and

A
L% |

:%aith" he shows most cogentl
n lies in & return to the Faiih. He shows how Euro;e was originelly mould-
together &nd civilized b y Rome, how the “hurch preserved and traznsformed
ulture of the tottering and sunken empire and how the unity thus
eblished was dissolved by the Reformation. His ideas have been taught

ore by St.hugustine,by Newman cnd by Bossuet,but never before heave they

n set down sSo symmetrically and arrestingly in one booke.
5 3

Admittedly one of the mest brilliant of prose writers,Belloc in
se has collecied nmuan,; stanzas that favoursably sufferxr comparison with the
est Bnglish lyrics. Bellocvhas written on everything and on nothing seays
on-Catholic critic,recently,but'he is never dull,never a "bore. AsS an
ayist he is a wniverssl figure; Each esssay is a stimulanf. Belloc has
dered a great service to Christendom. He has arouwsed in vatholics a
er understanding of their glorious sziacestry and of their duty. Blessed

& powerful mind and a facile pen his logical French mind has fed on
vet,“ascal and Yaine and will not be weaned fronm Catholic prineiples and t©
experience-of history: Bregy says that it is & charscterAstic of the
ch mind thet it should love truth and laughter,. The mirth of Belloc is
the hwwaour hieh is the meat of &nglish Litersture wut rather "the wit

is the kindly vime of France's thought” Belloc has done more than any
r modern writer to uphold steadfestly the social rinciples of Christen-
and to restoreethesecto a position df public importance. Accepted &s a
er mind and writer in every cornef of the globe vwhere intellect and
ure held sway,his name will live long adfter he has gone'to his rewearad,
rikiag tribute to the sincerity and simplicity of his faith,an eloquent
7er to scoffers wnd critics who with égregious.asininity bellow blatantly

n the Catholic “Yhurch there are few,if any,intellectual giants

briilliant litterateurs.
Concersing the brillient aand weiyl known Mgr.Benson,; have this
isfzctory reason for not s:ying much,that is that both he and his works
knbwﬁgull'and uppreciated. Probauvly i1ils books are 0t a&s well known &as
y deserve Lo be,s .ch is usuaily the fate of géod litersture. Usually the

st cellers” thrashy und sensationtl are more in demand. levertheless,Ben-
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's novels rave gualities thet never Tail to i.press. They are uanique. -
tﬁeir'cbhbinétion of & strong &nd e
the tech.iicalities of fiction. Being concerned largely with spiritual
es,he never wrote viith ut a réligious purpnose. oe is never tiresome
styrlie which pleases. is books zre written breathlessly and
viriltity and satisfying zest. His p opulisar "O0d4ddéSish™ is
s & sermon,"Come =ack,Come Répe“ and "By

rs and enthralls. “nother of his woriks "Initistion’

|
o 4
(0]
o

t

Lnds “he depﬁﬁio of the Catholic Ffaith and proves that the solzce to be

jved From the Camtholic religion is immesasursble. Benson was ess ent1a11y

h artist with & fiuese of CT&;tJ&ASblp thaet places him amohg the foremost
Ltion writers. IIis achievements are such thebt.Ceatholics may well be proud
them and may point with pride aud security %o his brilliant record through-

t. “e showed the world that & book can be intensely interesting,in style

i rhetoric perfect and vet be Catholic inm its toune and morale.

With Zenson may be meﬁti&ned'Canon Sheeh&in who probebly,less
ccés bful as an artist,nevertheless gave the world in "My liew. Curzte" a
ok Wpich nas been hailed everywhere as a charming sdventure in & fresh
eld £ fictione. ”he well known John Ayscough merits uttentlon as the
tholic repeesentative in 1terature of an attitude towards life th .t is
th humourous &nd deeply religious. < can merely re*er to Frincis Marlon
rewford the popular Catholic novelist whose nerrative instinct and
il fulS rom.ncing bluces Lim a2t the head of the "best sellerst? In"liarzio's
_ﬁcifix" and "The White Sister"™ Crawford has ;njecued coHnsidersenle Cetholic
ntiment. Crawford is not the grectest Catholic novelist but he was a
scticel Catholic . ho schieved success to a considerable extent and With
S scholarly attzinments and keen énalytical mind would hawve been smong
e immortals hud e realized the stupendous.power.which lie in the novel.
timé =and space aid not forbid I need not stop here in the enumeration of
tholic writers of good fiction. The brilliasnt work of “anon William Berry
{11 survive the %test of time. Writers like Leslie lloore,HM.R.Prancis,
rencis ﬁéurice Egen,Isohel Clarke and fheodore Haynan& stand forth prominé‘
ntly in the field_of fiction Writerg,uphoiding in no depreciated way the

ame and honor of Catholic effort and achievement.

The Catholic novel may not have & record Ffor sales but it will
J

indure for its spirituslity and wholesomeness. -“fhe world to-day demands
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nsztion and exhibits & morbid dﬁriosity to see the mysteries of sex

-

14
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hbosed. Cathclics do not :ind cennot 2ndulge in

b senses. Cxtholic writers must and do treat souls as surgeons trest

lies, crectically and without sentimehtality."Th&t flesh is mortifying,
t 1t out™ is the oint of view. Catholic writers do not dress up
ortality in ormnate language and meretricious sllurements,leaving the
sh bélow the wound black and spreading denger . The Cathoelic writer

ips off the dressing and sléshes straight to the corrupt part,no maetter
f deepr the knife must g0 The texture of the Cgtholi; mind in this

perd s&nd the point 1 am endesvouring to malke is clearly exemplified

that supremely uncontroversial and pojular novel of Sir Ph.lip Gibbs,

eminent Catholic writer,entidled "Tﬂé Master of Life". In this novel
‘atholic woman is dragged thrbugh the divorce courts by &. dissolute
testant husband,a wretched remnant of dissipated hunanity,on & diabol-
1ly trumped up case Where Lhe_evidence was all fébricatea. ﬁfter the
orce she refuses to marfy altho in love with snother men,hecause she
siders herself still merried. "A piece of Ffolly" the world says WA
1lish sacrifice™ but the truly Catholic writer does not sacrifice

hciple w0 the alitar of expediency to satisfy morbid cravings of a
rient curJqus world. -“fhis is the Catholic spirit‘$& which I have -been
étantly referring.and'the Catholic writer with that spirit end the non-
holic writer Withvthat sarme Spirit of Cetholicity will in the final én-,
éis prevail,will survive when the thrash snd £ilth of the so cslled
ular writers are discarded. ‘fhe Catholic view is based upon spiritual-
and belief in the soul. It is strong and insistant,cold and austere-
m and infinitely humnan. It glows.with that ssme pure white light with
ch it shone in the Tirst centuries and Wifh which it wixl continue to

ne until the final reckoninge.

What have we seen in this rapid end far reaching survey of Cestholic
ts and writers? Surely from the series of living exemples which I

e selected,we have seen Wwhat & stimulus,what an inspitation,what an

erature Catholieiém was a dominant force during those long &ges which .
ceded the rending in twain of Lnglaﬁd's religion: that after that
entable seversnce,it mainteined in spite of outlswry :nd rersecution
unigue eminence as -the ch;ef nurégmeduc&tor ard ins..irer of whetever

ts Fruits owed

(Z0

S best in artistic ideals and achéevements. wWwe hive seen

ift Catholic christienity is to literaturee. We have seen that in English
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the serenity snd stnity of Patmore,in the joyous good sense of Chsuvcer

‘the rapturdous vision of Crashaw snd Thompson,in the manifold supremnmacy

H

Kewmen and in the facile pen of nilaire Belloc. Hid time ang space
ermit we chuld have seen the lamentable fruits of the loss or rejection

f Catholicity,in the gloom,bvittenness,recklessness,imnorality andldeSpair
f so many spirits capsble of incomp%;ably better ﬁhings. #ithout thet -
pirit of Uhrist I could heve shown you h@ﬁjpoetsiouﬁside the feith and
hose indifferent ones born into the'faith,simply wasted away in barren
evolt against truth,in the futility and mire and desclation of mere

uman passSione. Suech indeed is the bankruptecy and desps r'of 1ité&ature

&i
ithout.religion,without the guidence of the 3rue spirit.

The final alléttment of the objective underteken in this
ésay,deals, as I have azréady mentioned,with the Catholic,épirit once
gore,not the spirit amongrcatholic poets but that impressive Catholic
end ,that true Catholic spirit which seems to permeste the Works of
ny poets and writers not of tﬁeFCatholic rersuasione. It isfgntenseiy
teresting and important element in litersry circles and I am sure my
ck of thoroushness in grappling with the subject will be condonedefhe
scussion of this perticular feature of the Catholic spirit must of

cessity be but fragmentary,but shall be compensated.for by the ~-&8incer-

y of the effort.

if I were asked for a test which separéteé literature from the
ss of filth and iﬁnocuous musings and vaporings which is not literature,.
would say that litersture is the expression phroﬁgh the aesthetic medium
Wofds,of the dogmas of the Catholic Church and theat which is.out of
rmony with these dogmes is not literéture. .One«does not necessarily

ve to be a gatholic to be'a'poet ﬁut I do'say that unless a poet or

iter has consciously or unconsciously aséim;laxed the final dogmas, the
ernel truth as promulgated by ithe Church then that roet will never

'ite lasting literature. +the Cutholic dogme is the witness under a

ecial symbolism of the enduring &acts of humsn nature: 1lt is the voice

at tells-us that man is not the creature of a’se. se moveré‘doctrine,

t &« soul confronted by the source of «ll souls. Wwhen you grasp this .
int you will realize then that to write good literature one must at

asﬁ ce subconsciously Catholic,that is Cgtholic in spirite. 1t has zlways
en fram the zltar of Catholfc truth thet the.sgiritual torch of ;. oetry .

s gone forth, ( neyt p "7’\
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nes been nended d&own the centuries

beacon of hope and light and

‘nSPLre and sustain. From Chsucer to Spencer down to the poets of

4]

Church has been & source of inspiratione. +he valw

e and art depends upon iiLs spiritual endowement. if it is

ay the Cetholic
vein aod ianocuous. Goethe tells us -theat
ith preveils is tr.e
+he epoch in which unbelief prevalils,ewen

me.rlkred epoch of human nsture

of hesrt stirring mnemoriesS.

for ithe moment they have put on the semblance of glory and success,
in the eyes of posterity which will

ritablyg sinks into insignificeance

things barren and untruthful” .

Dante ,probably

s wast€its thoughts on
greatest of Ccatholic poets was a living representative of the time

"The Age of Faith" and his"D&vine

which was called

which he Iived &nd
Shelly on the contrary lived in an age of

edy" will live on forever.

ligion and revolution and fulls far short of Dante in his very admir-

~.,_vw...,,.,.,,

e

e work "Promoitheus Unbound™. .
To delve into the vost field of Poetry and select therefrom 1
es reeking with catholicity and redolent of'holiness,wiil be recognised
ng and to be plenary in my e”forts would be &

stupendous ugdertu ki
attempt sba“l be but cursory and superficisal

ctically impossible task. Ny

4 I shell select but a few non—”atbollc ooets for comment and sh&’l
ote soiae of the 1% 2es which have 1pwreSbed thousands as embodying sen—

that migsht well have been 2iven utterance to,by oxne born unto the

liilton has been called the Great Religious Poet,the glory of
He certainly was & Protestant poet but herdly & Christian

otestantisme.
n"bagradise Lost"™ amd "Parsadise

et evern though he schieved fame by writing
gained". In the 13,000 lines whlch comprise these two latter works,but
n were devoted to the Passion and death of Our SaviouG.Frzncis Thompson

liilton ™. ’that&pahnqplacked;a‘little poetic poverty of soul,=a

ys of
Lttle detzchment from his poetic richness:he could not forget that he
s niltoﬁt And while he had some religious sentiments running through
1S works;he was aot very Caivholic in his view and so I turn from ililton
o tnat dominating figure'of the ISth.century Dr.Samuel Johanson,whom I
clsim him as & Cetholic but we can

ay mentionede. we cannod
that he

ave wlrew
nd do claim thet his Cuxtholic gsympathies were wery manifest,
is fréénds and has dlbcomfltﬁed nis cvities by

Catnclic things, per S0ns

onstantly discongeried h
is affection for and ideeas. One who has rezd



swell can see at a Jance how he draws out Johnson -on the Mass .
0 » )

urgatory,&nduligences end invocation of the saints,and see how Johnson

-

hampions the Cgtholic cause,with the &«bility of & Csatholic theologiane.
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o Catholic’
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a8 Johnson in h«4 sentiments and writings that the people
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im as & Benedictine. He did not unfortunately, receive

he gift of faith,but he was thorouzhly imhued with the Catholic spirit,

o7}
=)

is brillisncy is chargeable largely to the Cetholicity of his taste.

Bymon has been caustically. criticieed and renroved for the

ality of his lines &ud I must sdmit that he 4id give expression to
entiments vhich were far from Catholic in their morality but if he
vered 1in sS.0ts,yvet there is much of his work which is truly admirable
d very Catholic in treand. Witnecs his "Ave Lieria" which is &
autiful invocatdon to lMary, the Mother of Gode e seems to have felt
&t if his passion would :#1llow him to follow his best lights, his place
uld be in that place of God in which he caused his daughter to be
ocught upe.

Shelly wes in many respects a Catholic and in hés latter Fears .!
drew very close to Catholicism. Was ever a more beautiful and lovely.

~ .

ibute paid to the liother of God than the following poem®?
Seraph of Heaven, to gentle to be human
Veili.ig heneath that radeant form of woman
413 thet is insupportable is Thee
Of light znd love &nd immortalitys
Sweet Bemnediction in the Eternal curse,
Veiled glory of this lunpless Universe,
+“he moon beyond the clouds,though living form
Ampong: the Dead,
Thou star sabowe the storm
Thou wonder, Beauty,*armony of Nature's Arte.

With such sweet reverence for the Blessed Virgin as expressed
the above Llines,one is apt to attribute the sentinment to a Catholic
et and wonder how & non-Catholic could pen such beautiful lines. both
Bon and Bhelly were brilliants minds and strongly inclined towsards the
ith rut the final gift was never given them. They are sad examples of

e ruin ceused by lack of religion, &nd by an education and atmosvhere
tirely non-8satholic .

£ great and true poet must have philosophy and the philosophy
8t of necessity be Catholic. The philesophy of St.Thomas,séﬁblastic
imésophy:,'oroadeus the mental horizon &nd imbues the soul whih gualities
ch are reflected in ovoetic outbursts. Very often men of genius are not

ued with religious principles or with phblosophy a&nd :«lthough enviably
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owered with vision axrnd inental sittainments are sunk in sn effluvia o2

f moral desolation and syiritual bankruptey. +hey may have & philosophy

ut it is the phiiOSOphy of a Voltzire or a Swinburne. lkiost writers .
Jave been orofound philosophers and we see this when we recall such men
s Plato.Aristotle,Dante, and Goethe. +=nd although many clever vwriters
jove nad no philosophy,they are stylists of note and fascineting wfiters
ut certainly not rofoimnd thinkers. Witness =natole France. e was &
reat writer but hsd no philosophy. He certainly was not a profound
hinker and the greatest prodf of t:is contention is trhast he withdrew
rom the Cstholic Faith in which he was born and reéred and- lapsed into

nte:lectual skepticism and spiritusl nihilism. e knew how to write

4 had &n inimitable style. =nis best work will take its place in the
vlistic sense among the French classics and will be resd in the schools
ith thet briliiant assemblage of F.ench immOrtmls,npnsari, and Moliere,
ssuet and Fenelon,Jascal,remaitre,Lacordaire, and Loti. But he will be

ad as a stylist'only. “hat an intellectusal giant “natole France would -,
ve 5een had he possessed a Cufholic philosophy. <£notl.er example of
tellectual pride,of a soul blinéded by scepticism and félse ohilosophye.’

d so I am right in contending that wikhhout Catholic yhilosophy & poet will

‘rer be a mesplendent figuree.

Wordsworth thﬁ I shall comnune with for a moment altho not a
tholic had the Catholic spirit &nd that fine philosophy to which I have
ready referred. He will probably be remembered and reaed for generations

come. e taught Catthic truths. His works have the Catholic spirit .
e sweet,coasoling trend of Catholic truBh and the dogmas of Catholicisme.
is undoubtedly inspired¢ his soul. His tribute to the Mother of vod

probably unnarelled aiid no Catholic poet has ever approzched these lines

besuty &nd tenderness:

Mother whose Virgin Bosom was uncrossed

With the least shade of thought of sin allied
Wwoman,above all women slorified,

Our tainted nature’s solitary boast. .

Again the sume noet has penned lines probably less famous but
ne the less bessutiful:

Blissful Mary,iother iiild,

wgid and Liother undefiled,

Save a lother and her child.
The reason for “ordsworth's genius and brilliasncy is apparent

for no other czuse than that he wes. saturated with Catholicitv.'z;z
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legiance to the lL.other of God and admirsation &nd respect for Her is Lot

Jfficient insviration to ~lace & Hoet with natursl ability among the immor-.

¢ critics who Ifrecguently relegate to

fte

LYhere are & great many Cathol

[ . .
livion 211 poetry which has not is orggin in Catholic inugery and inspir-

ion. 4 noet's work however, should not be critlicized because he is a

&

tholic or a Protestans,but becsuse of his lack of bezauty and religion
the poetry %o which he gives effect. bbrowning z2nd Yennyson were not
tholics and we cannot and do not accept their philosophical theories and
1igious_teneté but we can and do give them credit and admi}atioﬂ ror
eir splend&d poetic creations and award them instinted praise for mheir
tistic minds. 2Sut as great artists tﬁey were C:.tholic in spirit if not
ubminet “nd if they are great they may thank that Catholic spirit that
ey arrived at famous heights. #nd why not? For it is‘at "the aitar of
tholic truththat &ll great art lights its torch™ Brdﬁning's nost
nrendous work was probably "Thelﬂing and the Book". It is essentiglly
tholic in substance aend spirit and emphasizes the fact that Browning
re many others was &t his best when close to the "Shrine of Rome" His
m on "Midnight Mass" might have. been penned by a Hewmsng s Faber or a
eman.

Tennyson;Poet +“gureate ,nurtured and resardd in the environs
bigoted Englund,sossessed & mind which was truly Catholic in spirit,
n if at tires it 4id waver. His best work in the oyinion'of'many is
e IJdylls of the Xing" and is built upon & Cstholic bulwark. Agein in
t beautiful elegy "In bLiemoriqQm" the Céﬁholic pulse beats with a
losophy deep and true,each and every passage breathing Catholicity.
the light of faith did not explore the deep recesses of these souls,

£t

Je

is heczuse God in #is inscrutable ways 4id not see fit 1o hestow the g
n theme But the rays of faith hasid begun to perﬁeate‘and light was slow-
penétrating. +he sources of their pcgtry and the inspiration of ssane coul‘
have been more Catholic. Why I ask, if the possession of Catholicism
considered a barrier to poetic success,did the non-Catholics poets

ite 8o tenderly on Catholic truths and dogmas? Because they realized

et the Catholic element,the spirit of Christ was to be found only in that

1 gidn and- that without that besntiful inspiration their efforts would

e

futile,their lyrical outb :rsts,flat and insipid.
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And so the procession of Catholic inclined voets goes
on,- each one drawing on the Church and its ritual for light and )
inspiration. Gabriel Rossetti and his sister Christina are taken
for born Catholics and one would conclude from a perusal of their
works that this conjecture was quite justifiable. Their works are

sound and widely read. Why?! Because essentially Catholic in spirit.

And the strength which they manifest lies in their inheritance which

was Catholic. Several generations ago the Rossettis were Catholics.

They have been groping inA't_:he dark since, but the insuppressible, irresg-
istible .- spirit of that ida.tholic inheritance continually bursts forth.
The life of Christina Rossetti has been a groping realization of that
Catholic instinet. It is said of her t—ha:t she was scrupulously care-
ful not to thread upon a scrap of paper in the street lest it should:
bear the Holy Name. Would that many Catholics were as careful in the
uttering of that Holy Name. Christina Rossetti's writings a.re.‘so ‘
Catholic that one commentator has said that it might well have been done
upon her knees. Her verse is the song of christendon, plain;ti.va and
delicate as she makes the soul bow before the soul. If she did not find
her way in;l:o the Church, she was assuredly united with its soul even as
Keble é.pd We.rde .

Vlere. you to roll back the pages of the past and delve into
the works of Charlotte Bronte, _of Carlyle, of Scott, Coleridge, Keatws,
Austin, Thackeray and even our old friend Dickens, you would marvel at
the wealth of Catholic sentiments expressed therein. In their finest
utterances the Catholic note has been‘dominant. Grey in his "Elegy"™
has all the essentials of a Catholic in his very philosophic consider-~
ations of the vanity of the world and the a.sApects of death. - I could,
if space permitted, refer you to that very popular writer Geo;-ge Eliot,
who began the spiritual type of novel. 5She had a religious heart amid the
agnostic circumstances of her later li-fe. Had she written =1l her books
along the lines of "Scenes from Clerical Life" and that serious religious
book "Adam Bede” her power would have been insuperable and her wri‘tingg

might well have been the results of a brilliant Catholic romancer so

" Catholic were the sentiments embodied therein. There is a spiritual quest
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in most of her works or if not exactly a quest, a situation, a'crisis
which can only be dealt with by inspiration or conscience. Conscience
looms large in most of her books. Whatever defiance of God and man
and morality there may have been in her personal 1ife, her novels are

moral to the core, her knowledge of Catholic ritual and dogma perfect
and hér 'Ereatment of marriage, admirable and essentially Catholic.
Looming up on the horizon stately and serene is a figure which
will always demand attention and admiration and in that personage of‘
whom I am going to speak, there is reflected a Catholic spirit which

is truly remarkable for one who never found his way into the Church,

dangerously close as he was at times.” I refer <o Longfellow of

Evangeline fame. The spirit of Catholicity has vassuredly pe_rmea.ted his
works, was the source of his imagery and inspiration. _Longfellow
probably would not have been heard of were it not for ;bhe inspiration
he received from Catholic ob;'i'ects ‘and sources. When a ﬁoet ;;a.ys tribute

to the Mother of God then I maintain he has gone right to the source of

inspiration and assistancee. Witness his Marian tribute which ranks

with that of Shelly and Wordsworth:

"If Qur faith has given us nothing more,
Than this example 6f all womanhood,
N So mild, so merciful, so strong, so good,
So patient, peaceful, loyal, loving, pure,
This was enough to prove it higher and truer,
Than all the creeds the world has known before*.

One cannot fail +tc be impressed by the beauty and tenderness

and sincerity of these lines which might well have been the crystallized

‘thoughts of a Catholic muse. If we follow Longfellow to Burope we find -

t hat he went to Cathélic places of art for_inspira.tion. Two great

_ Catholic artists fascinated and enthralled him. One was Michael Angelo -

whose stupendous frescoes he admired in the Sistine Chapel. 1In
Longfellow's "Lay of Ancient Rome" there is a plethora of Catholic scenes

and references. longfellow's other great inspirexr was the one and

only Catholic Dente. Dante fcun& his inspiration we are told, in two

subjects, the Church and Italy. Dante we know has vmitfen with remark-
able vigour of the Church. We .see this in his -fervours of St. Francis,
the philosophy of St. Thomas, aﬁd the psalms and the Canticles in which
the church celebrates the prefogatives of Mary; we see in his writings the

fight which the Church constantly makes against schism and sin; we see
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t he weakness.of human nature, which even within her own army

-

constantly impedes the Church in her fight and finally the glorious
end of faith, hope and charity in the eternal contemplation of the
‘Blessed Trinity. This was the theme of Dante, this guides. his
observations as he makes his way through Hell and Purgatory and with
Beatrice through Paradise. And this Catholic Dante with his thor-
oughly Catholic teachings and unsurpassed poetry was the inspiration

of Longfellow and the subject of his constantly returning thoughts.

Longfellow has written no nobler lines than his succession of sonnets
on the "Divina Cormedia". Glance at this sonnet relative to his wvisit
to Italy end see therein the true Catholic thought and spirit:

"0f+ have I seen at some Cathedral door,

A Laborer pausing in the dust eand heat,

Lay down his burden and with reverent feet, ’
Enter and cross himself and on the floor,
Kreel to repeat his Patermoster o'er",

Wnen Longfellow visited Dante's tomb at Ravenna he 'penned
another tender somnmet mingling the memory of the Cathedral. with its

incense and devotions:

"T enter and I see in the gloom,
Of the long isles, O Poet Saturnine,
The pir is filled with some unknown perfume,
The congregation of the dead make room,
- For thee to pass, the votive tapers shine,
I.ike rooks that haunt Ravenna's groves of pine,
The hovering echoes fly from tomb to tomb,
From the confessionals I hdar arise,
Rehearsals of forgotten tragedies,
And lamentations from the crypts below,
And then a voice celestial .that bvegins,
With the pathetic words "altho your sins,
As scarlet be" and ends with,
"as the snow".

It would be difficult t? find any other luminary upon the
poetic horizon who has given expfession to such Catholic thoughts and
to0 such a clever devout description of confegsion.- - But beaﬁtiful as
are these exultations relative to Dante and Italy still how peaceful,
liks the paradise of the blessed "arfayed as a petaled rose™ was his
Catholic description of the worship at High Mass:

"T 1ift mine eyes and all the windows blaze,
With forms of saints and holy men who died,
Here martyred and hereafter glorified, .
And the great rose upon the leaves displays,
Christ®’s triumph and the angelic roundelays,
With splendour upon splendour multiplied,
And then the organ sounds and unseen choirs,
Sing the oxd Latin hymns of peace and love,
And benedictions of the Holy Ghost,

And the melodious bells among the spires,
O'er all the house tops and through Heaven above,
Proclaim the elevation of the Host".
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That is poetry in which there is a thrill, an inspiratign,

a subsbance which is animated. If Longfellow did not have the Catholic
image¥y, the spirit to urge him on, would he have been the immortal
bard that he is? And we may safely answer, without that spirit of
Catholicity he probably would have been a mediocrity.

In his admiration of Michael Angelo and Dante, Longfellow was
drawn closer to that Church which was his inspiration. He loved Italy
and Rome and remarked that no one borm in Rome could live elsewhere.
Altho he never formally joined the Church, he knew its dogmaé and its’
teachings and loved Catholicism. His references to the Church and
Catholic practice are true to the slightest detail. He is more Catholic
than a Catholic born unto the faith. He realized that the Church
though the ark of salvation, was no mechanical system f?r ins;xring it
but was akin to the sun and the shower, letting fall her benefits on
any ground that is ready to r'eéeive" them. The Church was the 'salt of
the earth in Longfellow's estimation and her savour is to bé found in
man& dishes. Glorious, certain and unchanging is that Church of God.
.Gheerfulness, patience and charity, consistency and hope x;ise iike
towers from her foundations of faith and truth. This was Longfellow's
view towards the Church. He unfor‘tu.na.tely only saw ‘the Church from the
outside. If he had only seen within; if he had only realized the Faith;
if he had acknowledged the truth that inspired the Divina Commedia,
that Faith which bore up and consoled Evangeline in her years of weary
searching for Gabriel Lajeunesse, that Faith wﬁich built the enduringi
Chﬁrches of Luxemburg and Bruges, what a powerful and wonderful poet he

would have been!
"And above the Cathedral door ways,’
Saints and bishops carved in stone,
By a former age conmmissioned,
As apostles to our own".

So it is with Longfellow in all his works, the Catholic element,
the Catholic inspiration and spirit. His thoughts were all centered on
religion and the Church as may be witnessed again in his "Outre-Mer"
and "Hyperion". All art to him vas from God and the Church was the

" source of his inspiring verse. Unfortunately he died without the bosom

of the Church but his memory will be revered by, all lovers of real
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poetry and by Catholics in particular for his respect and treat-
ment of everything Catholic and as a poet who verily indeed
exemplified the Catholic Spirit.

of necessi‘fy. and with reluctance I must allow the works
and expressions of many Non-Catholic poets to pass without
scrutiny and comment but it is my intention to select ore more
Non-~Catholic poet for discussion and to attempt to analyze his
religious sentiments and to sfmw that the Catholic ‘Spirit permeated
all his works and provided him with the neceséary inspir‘ation: to )
reach the top-most rung of the ladder of sutcess. William
Shakespeare, the greatest English Poéﬁ, is so saturated with Cathol-_
icity that many have suggested that he was a Catholic. It is also
said that the age of Shakespeare is the glory of Protestantism.. This
claim has been made time and again but the answer is not so. simple-
nor is it conceded without an argument. Carliyle says that Shakespeare
and his period was a blogssom of medieval Catholicism. I submit that
Shakespear.e may very possibly and with reason have been =a Ca_.tholic
but he cannot possibly have been = Protestant. If he were a
Protestant, why did he not display his Protestantism? - He had every
inducement to do so; all his compéers did. Shakespeare on the con-
trary did not. There is no touch of Protestantism in any
Shakespearean scene. No attempt to gratify the mob or Queen Eiiza.-beth
with an anti-Catholic fling, and he would certainly have received a
chorus of praisela.nd a position of preferment.from Good Queen Bess
had he vilified the Catholics. On the other hand, if Shakespéare
were a Catholic, it would not have been safe for him to display his
Catholicism. It would have been fatal to him and {ruinous t$ himself
and his actors and patrons. The absence of .Protesta.ntism in his
plays is a strong, if not cqnclusive, proof that he was not a
Protestant. But it cammot be said that Catholicism . and the spirit
of- Catholicity were not present and permeating all his playse. His
plays are saturated with a theology and a philosophy which_a.re deeply,
intensely and traditionally Catholic, which are "mightiest in the
mightiest®. Extracts from his tragedies, histories and comedies,
from the stories of lear end Macbeth, from all the turbulence of human
passions, are redolent of Catholi'cit'y and in them may be seen the

lessons of the Catholic school and the Catholic pulpite
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As I have said, one is forced to admit that a poet is )
usually the vroduct of his par‘i:ic.ular time but an impartial examin-
ation of Shakespeare's writings will make clear that he was no product
of the Reformation. There is no doubt that the chief poetic charac-
teristic should be imagery and it is undoubtedly by symbols that the
‘poet's theme, the spiritual, the ideal, the supersemnsuous, finds
expression. Of all poets Shakespeare is the richest in his creative
power. He has a figure and metaphor for every thought. . Most of his
imagery is di‘avm from religi;)us sources. He was free to choose'f;'om
the new creed of Luther, the disgruntled monk, from Calvin and from
Crammer and others of their ilk, but did he? No, the object of his
predilectior, the source of his imagery, is the_ ancient Faith and he
introduces the Catholic Church, her priest.s and doctrines and ritual,
not like Spenser, jeeringly and falsely nor like Marlow vri:th his_\ jibes
as to superstition, but with respect and reverence, as the natural
representative of things pure and high, noble and true and as a result
to be treated with due honour and reverential awe. - With dignity and
reverence he ispeaks of "pPontifical robes and vestments". And sc; on |
without number, Catholic imagery is continually manifested in his
writings.- He puts before us temples, altars, priests, monks and nuns,
the Mass, sacrifice, patens of gold, chalices, incense, relics, holy
crogss, the sacraments of Baptism, Penance a.ﬁd Holy Eucharist and Extreme
Unction, details of ritual as for example the "Benedictio Thalami". All
these and manifold other Ca'l:hoiic rites and images are 'i.ntroducéd with
e delicacy and fitness inseparable from a mind habituated to the Church's
tone and trend of thought. When he wrote an anti-Catholic play as King
John, he was careful to expurgate therefrom all stories of indelicacy
a.ga.:.ns‘l: nunsg and monks, knowing that at such part:.cular times such stories
of ribaldry would be a sweet morsel of scandal and salaciousness for the
mob. From the Protestant Creed‘ he chose his characters of hypocrisy
and duplicity as witness Falstaff and Halofernes but he invariably turned
to the Catholic faith for all his sacred and noble imageses '

Shakespeare has been accused of coarseness. and uncouthhess and
‘0f lines teeming with sensuality but one must bear in mind the times in

which he lived and remember +that customs and the particular epoch often
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sﬁépe morals. Ianguage which was accepted in Shakespeare's tim“e
would be considered very bad form to-day. The pagan styles of. to~day
which we accept as custom and as having been passed by the supreme
court of sartorial adjudication, would have been con;idered grossly
immoral in the days of our grandparents. So one must not ¢ondemn
Shgkespeare too much for Shakespeare loved purity and in Hamlet he
severely scores Hamlet's mother for her indiscretions_. He refers to

her second marriage as an act,

"That blurs the blush and grace of modesty
Calls virtue hypocrite, takas off the rose,
From the fair forehead of innocent love,
And sets a blister there".
..Again lilies are considered the emblem of chastity and Shakespeare says,
"Lilies that fester smell far worse than weeds"™.
With Shakespeare as with Dante, the pagan fable is made the

preacher of Christian truth. One of his most Christian and Ca..t'holic

" dramas in its moral teaching is "The Tempest™. The same Catholic

-~

teaéhing and spirit is found in "Cymbeline®™ and in "The Midsummer®s
ﬁight Dream where the Christian Catholic idea is conveyed through a
heathen rite or myth. He took what was true in paganism and rejected
what was false and this has ever beer; the work and endeavour of Christian
Catholic poets.

In "Measure for Measure" the heroine has a choice between her

brother's death and her own honour and Shakespeare makes,her says:
"Better it were a brother died: at once,
Than that a sister by redeeming him,
Should die forever"
which of course means that it would be better i‘or the brother to die
mortally than for the immortal soul to perish in perdition. To the
Catholic, Isabella the heroine represents the ﬁoblest ideal, the
brightest and most blessed of his heroines,
Consider for a moment_Shakespeare's philosophy of love. It is
essentially Catholic. The object of true love with him is the eternal
truth, goodness and beauty. Love and religion with him become identified

and religion like love bears a sacrificial character. Is it not only

in the Catholic religion that the idea of sacrifice is found? Without.
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thp_sacrifice of the Mass the Catholic religion would not be that
wonderful institution that it is. Shakespeare recognized the ail
important meaning of sacrifice and from it came his inspiration.

As a student myself of Schdlastic Philosophy, it is doubly
interesting to probe into and investigate the philosophy of
Shakespeare. He undoubtedly adhered in philosophicalimaiters to
the Scholastic system. He is distinectly a Thomist in his doctrine
- of the genesis qf knowledge and its objective character; the formation
of habits, intellectual and moral, and the whole operation of the -
imaginative faculty. He was opposed to Pantheism and insisted on the
subsistence of each human being. Des Cartes "Cogito Ergo Sum" did
not appeal to him. There is no doubt but that from Shakespeare's
Catholic philosophy and logic was derived his unequalled power of
delineating character. His adherénce to Scholastic phiiosophy is a
proof of his antagonism to his- particular time. The ease and‘accuracy
with which he smploys the Scholastic theéries and principles, as the
vehicle of his deepest thoughts, show that with a master mind iika
his, poetic and philosophic truth are omne. )

It is remarkable how Catholic Shakespeare is in his view of
the v;nity and emptiness of the world. The indisputable characteristic
of his writings as ﬁanifested in his dramas and poems, is his philos-
ophy of the nothingness of the world. Never did he extol the pride and
pomp of earthly greatness but on the contrary he constantlj reminds
us that "mightiness meets misery". In "The Tempest™ he warns us that

"The great globe itself,

Yea, 2all which it inherit shall dlssolve,

And like this insubstantial pageant faded,

Leave not a rock behind".
which is the Catholic view on life with of cogfse the additional
promise of eternal bliss for those who observe ithe teachings and
warnings of God®s Church. Gray in his "Elegy" has emphasized the same
fact when he says:

"The boast of heraldry, the pomp of power,
And all that beauty, all that wealth ere gave,
Await alike the inevitable hour,

The Paths of glory lead but to the grave"

What Catholic Missionary ever gave utterance to more

stirring words on the utter futility of seeking .happiness in this
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world than did Sﬁa.kespea.re when he said: .

"What win I if I gain the thing I seek,
A dream, a breath, a froth of fleeting joy,
Who buys a minute's mirth o wail a week,
Or sells eternity to get a toy?®

Which the Missionary speaking for the Church would say:

"What would it profit a man to gain the whole world
and suffer the loss of his own immortal soul?"

From these sca.ttered and isolated excerpts and
quotations selected at random, aﬁ they occurred to me, from the
whole tenor of Shakespeare's’ writings, from the Catholic pri’nc.iples i
and Scholastic philosophy which he comstantly advocates and acts
upon,. from the sources of his wonderfpi imagery, everyone, except
those utterly berefit of intelligence and impartiality must admit
that the greatest of Bnglish poets was not the product of the
Elizabethan age nor the prodigy of Protestantism but re;.ther of
Catholicism which is the sourde of all true art and herein lies
the secret of his marvellous power and the inexhaustible » impen-
etrable vitality of his work. .

Turn for a moment to éhakespeare's "King John". We find
the illustrious poet defendiz;xg Catholic doctrines and the Priests of
God w.hile othe_r writers of his time reviled them. So in all of his
Historical plays, he displays a knowledge of Catholic dogma a.n'd Canon
Law which might well emanate from the holy lips of a Catholic D:".vine.
He discusses the prerogatives of royalty, their sourcs, nature and
extent, the conditions of its lawful tenure, all as a Catholic
Theologian. The relations of the Church and' State, the reasons which
justify rebellion, the causes of a"Nation's .decay, with a tr;.xe
Catholic ring and spirit. How Catholic is the view ex;presseci by

Richard when he says:

"I*'ll give my jowoels for & set of beads,
My gorgeous palace for a hermitage".

After reading Shakespeare's Henry V, one must of necessity
pe.us‘ue in astonishment at the essentially Catholic spirit manifested
therein. The King is the mirror of Christian Knights. His trust in
-God as depicted by Shakespeare is a source of edification and might
well be emulated by all of us. He prayed to God' before the battle and

implored his assistance and he gave thanks to God immediately after
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the victory. The character of his faith is clearly expressed. ﬁ;
believes in purgatory, in alms giving and prayer and fasting for the
souls detained therein. Shakespeare's portrait of the Catholic here
is comprenensive and true to the slighitest detail.

In Henry VI, Shakespeare places the following words in the

mouth of Henry's wife:
"All his mind is bent on holiness,
) To number Ave Marias on his beads,
His Champions are the prophets and the apostles,, - -
His weapons, holy saws of sacred writ,
His study is his tilt yard and his loves,
Are brazen images of canonized saints,
I would the college of Cardinals would choose him Pope,
And Carry him to Rome, .
That were a fit state for his holiness".

Assuredly respectful and thoroughly Catholic. Thesme thoughts
must have emanated from a Catholic mind. Coutrast these lines with
Shakespeare'’s sweeping and acrimonious denunciation of that volﬁptuous,
licentious Monarch, Henry VIII. This llbertlne is severely scored as
the perpetrator of iniquity; the ruthless sacrificer of a pure and
noble wife for a licentious caprice. The dissolute reprobate Ann Boleyn
is called a "Spleeney Lutheran" and Creanmer is called "the sservile
minister of their passions under a cloak of religion". He'is also
called the "arch herstic" who has crawled into favour. Were Shakespeare
not Catholic in spirit and in mind would he have attacked such exalted

personages of the royal 1line? I think not. It is only in the Catholic

Church that one finds a denunciation such as this for the Church is

-no discriminator and when immorality and dishonesty stalk about in high

places it is attacked and routed reggpdless of the rank of the offender.
In Henry V we read the following linés:
"And we will hear, note and believe in heart,
That what you speak is in your conscience washed,
As pure as sin in baptism”.

I hardly think one would require.greater proofs of Shakespeare's
belief-in Catholic truths and dogmas if not indeed of his religion.
These lineé are simply another way of enunciating the Catholic doctrine
of the justifying‘effects of the Sacrament of Baptism, "Ex opere operato"
as I remember my St. Thomas. If Shakespeare did not: possess Catholicity
he certainly had a thorough grasp of its ritual and dogmas for in them

he has derived his greatest sources of inspiration and his art is centered
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in ‘and around Catholic beliefs.. 4nd Why not? For +the center, *
the core and the essence of trué a?t is Catholicity.

- And thus in all Shakespeafe’s.historical plays +the Catholic
thought and principle and devotion is yerfectily explained and res-
pPected ard held up for admirgtion. .

In Lee's life of Shakespeare it is stated that {the renowned

poet wrote over five hundred somnets. Most of them were written on

Simpson tells us that a comparison of Shakespeare®s +theory on love
with that which has found favour with Christian writers will show

the identity of his views with those of the leaders of religious
thought. The philosophy of love as taught first by Plato and purified
and completed by St. Augustine, Boetius and St. Thomas is a definits,
comprehnensive and coherent system. In that philosophy which is the
philosophy I had the_privilege:of studying, the object of love.is the
good, the act of love is the tendency or the movement~toward'its
attéinment and in its secure possession love is perfected, quies in
ﬁono being the essence of beatitude. And this is the Catholic philos-
oph& which Shakespeare adheres to. He states that love is the first
beginning, the sustaining principle and the final end of all things.
Man as a reésonable being finds his good in the love and acquisition
of truth and in the possession of absolute truth alone is his perfection

attained. Is this not the very essence of Catholic philosophy? Can

'ényone gainsay this? I think not. Consider for a moment the beauty

and truth of these lines: °

"Him first to love, great right and reason is,
Who first to us our life and being gave,

And after, when we fared amiss, .-

Us wretches from a second death did save,

And last the food of life which now we- have,
Even he himself in his dear sacrament,

To feed our hungry souls unto us lent".

No more impressive lines could have been penned by a Catholic
theologian to more beautifully and tenderly express the great acts of
Divine Love, Creation, Redemption and the Holy Bucharist. Shakespeare
must necsssarily‘have been thoroughly Catholic, otherwise he could never

have given effect to such beauteous thoughts. For a non-Catholic poet

-
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even though he may know something of our beliefs cannot express
them unless he actually embraces them and believes them. What
does he mean by "the food of life"? The Body and Blood of Christ
and nothing else. "I am the Bread of Life'" said Christ and
Shakespeare without the slightest doubt accepts the doctrins.

I anm forced to concede that when one reads some of
Shakespeare's sonnets, there appears a sitrain of wvulgarity and in
some cases, licentiousness. But admitting that esven as.Dante did,
he lingers in the presence of the temptress and sinks into moral )
turpitude at times, where his lower impulsesvs‘tifle reason and con-
science,. still when he recovers himself he describes the blackened
soul, its loathing and remorse, when the heé.t of passion is past,
with a philosophical and theological accuracy that is admirable ‘and
t horoughly and essentially Catholice. ) .

of Shé.kespe'are'é love plays, I am too incompetent to speak.
In passing I will say that in the best knowm of this class of play,
"Romeo and Juliet™ the Catholic spirit is dominanmt throughout. .
Shé.kespeare regpects the Monks and holds with the Church oh the ques-

tion of suicide, "Heaven has fixed its canon against self-slaughter”.

‘The Friar’s advice is in accordance with the purest morality. He mani- .

fests a.nxi_ety for the purity of the souls entrusted to him By insistiﬁg
on the discipline of the Church that engaged couples should not remé.in
together alone in their clandestine relationship until married:

"Violent delights have violent ends,

And in their triumph die like fire and powder,

Which as they kiss consume".
To say the least an admirable Catholit warning and a truth indisputable.

In the early part of this thesis, I have quoted _refereﬁces to

the Mother of God which I found among the works of som; non-Catholic
poets. I thought they could not be equalled. But in reading Shakespeare's
"All's ;vell that ends well" we éome upon several lines thoroughly Catholic
put into the mouth of the Countess when she hears that her son has
renounced his _la.wful wifes

"¥What angel shall bless thisunworthy husband?
He cammot thrive unless Her prayers,

- ’ Whom Heaven delights to hear and loves to grant,

Reprieve him from the wrath of -grea.test justice".



46.

This is an expression of Catholic belief in the interces“s-
ory power of the Mother of God. Shakespeare undoubtedly meant
prayers to the Holy Virgin and herein affirms distinctly and emphat-
ically the characteristic doctrine which so materially distinguishes
Catholicity from Protestantism.

One camnnot fail to be impressed when perusing "Twelfth Night"

and "As You Like It" as one sees the wealth of Catholic references

~and the Catholic spirit and sentiment expressed therein. Catholics

have an undying love and respect for their Priests. Shakespea.r‘e-
appraciates this respect and reverence in thé speech of .olivia who
reverences the Priest very much and considers it of paramount importance
that the Priest should be present at her wedding:

"Now go with me and with this Holy Man,

Into the Chantry by; there before him,

And Underneath that Consecrated roof,

Plight me the full assurance of your faith,

That my most jealous and too doubtful soul,

May live at peace".

It would be well for every Catholic young man and woma.n to
co‘nsider marriage by the Priest as the one and only proper course to
pursue. -Note how Shakespeare refers to "the consecrated roof". He
kn;avrs that the Catholic Church is. consecrated to God; he knows that

t he conse.cra:bed Bost, Christ hims;elf lives on day in a.hd day out in the
Tabernacle of the altar and he give‘s full vent to his Catholicity in
those beautiful iinea above quoted. Protestants do not claim that their
Churches are consecfa‘bed; the @tholic Church alone could be meant by
'i:his allusion. Why if this illustrious poet was not a Catholic, or at
least thoroughly conversant with the teachings of the Church, did he
turn to Catholic imagery, to Catholic sources for all his inspiration,
for all the gems which he has left us? Let the .critical-scofférs answer
this and then they will be forced to admit the truth, or_‘govered with
shamne and confusion.

Shakespeare then makes the Priest declare the indissolubility
of ma::ria.ge and expresses clearly and accurately the Catholic doctrine
that the contracting parties are themselves the ministers of the
sacrament of matrimony and that the Pri«_as‘l: is only the appointed witness:

"A contract of eternal bond of love*

Confirmed by .mutual joinder of your ha=nds,
And sealed in my function, by my testimony“.
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And- so I say that if Shakespeare were not a Catholic, he
at least possssses a grasp of Catholic doctrine which would put
to shame many Catholics born unto the faithe

In: the "Winter's Tale" one is deeply impressed and enthralled
by the remarkable instances of Catholic imagery. In one passage,
describing the Holy Temple in Rome, Cleomenses is made to say:

®*T shall report,
For most it caught me, the celestial habiis,
oo (Methiﬂks I so should term them) and the revsrence of
the grave wearers,
O the Sacrificel
How ceremonious, solemn and unearthly,
It was in the offering!

.The idea of the Sacrifice of the Mass is undoubtedly hers
suggested and with what reverence and respect does Shakespeare dis—
cuss this all important matter, this source and foundation and in-
spiration of our religion. Wiseman has described the Mass in.wonder~
ful terms but he does not improve on this master mind. And from his
descriptions of the Mass I turn once more.to Shakespeare'®s beautiful
tribute to Mary again extolling her power, her tender pleading at the
bar of Divine Justice:

“"You have not sought Her help,
Of whose soft grace,

- For the like lost,
" I have her sovereign aid,
And rest content".
And again as an echo of St. Bernard's prayer:

"So Mighty art thou lady and so great,

That he who grace desireth and comes not

To Tnee for aidence, fain would have desire,

Fly without wings".

And yet in the world to-day we meet many who asseverate with

smug complacency and with dogmatic arrogance that Catholicity is a
‘hindrance to art; that the Catholic spirit is not productive of the
best poetic effort; that the source of inspiration and imagery can be
found in meterial things of life. And in the face of such ludicrous,
absurd statements, it is shown beyond the shadow of a doubt that the
greatest poets the world has ever seen or is likely +to see were either
Catholic in faith or the source of their poetic impulses and imagery
was very Catholic. And Shakespeare, the Peer of all, goes straight to
Catholic doctrine for beautsous thoughts, and to Mary the Mother of

God for inspiratione.
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.Dr. Thomas O'Hagan says that because Shakespeare refers
in "Hamlet™ to "sulphurous flames" it is no evidence of Shakespeare's
Catholicity. Provably not, but it is conclusive evidence of
Shakespeare's knowledge of Catholic dogma and doctrine, and gives
evidence of what I have been endeavouring to show in this thesis,
that the Catholic Spirit permeates the works of poets of note. The
reference to purgatory again shows that Shakespeare invariably turns
'éo Cé%holic sources for his imagery. For Shakesbeare &oes not treat
the matter of purgatorial expiation in a scoffing, flippant marmer but
with dignity and respect and awe. . The ghost's desc?iption of his
unhappy stete points unmistakably to the doctrine of Purgatory.
Consider the depth of meaning contained in this speech:

"out off even in tﬁe blossoms of my sins,

Unhousel'd, disappointed, unanel'd,

No reckoning made but sent to my account,

With all my imperfections on my head".

"Unhousel'd" undoubtedly means without Commun;on.
"Disappointed" means not in a fit state or not appointed or prepared
by absolution. "Unanel'd"™ is certainly without Extreme Unctio;.
*No“reckoning made" can convey to our minds nothing else except that
no confession to the Priest had been made. If thess channels of grace
are not taken advantage of, if they are neglected a man goes to his
account, to his final reckoning with all his imperfections on his
head, with all his sins confounding and condemning him. If a sou;_
has been fortified by the last rites of Holy Mother Church and by
Confession the soul goes to its final judgment in a state of grace.
Could Shakespeare enunciate this Catholic doctrine so succinctly, so
beautifully, so sincerely, were he not imbusd with an intense Catholic
Spirit? Were Catholic imagery and Catholic thoughts ;nd convictions
a bar to his wealth of wonderful expressions, his power of delineation?
Kven the most biasged, the mosf warped in intellect cannot gainsay this.

' What strikes one most forcibly in perusing many of

Shakoespeare®’s plays particularly "Hamlei","Measure for Measure",
"King John", "The Tempest", and "As You Like It",‘is his exhoftations

- regarding preparedness of the soul for the great hereafter. In "Hamlet"



5. .

49.

he speaks of"theundiscovered country from whose bourne no -
traveller returns". Before Othello murders Desdemona he mutters:
"If you bethink yourself of any crime,
Unreconciled as yet to Heaven and grace,
Solicit for it straight,
I would not kill thy unprepared spirit,
No Heaven forfend, I would not kill thy soul”.

If Shakespeare were not essentially Catholic'in spirit and
in conviction would he be so apprehensive of the unprepared conditiom
- of the smsoul before the Bternal Judge?! Would he constantly insist on
the soul being purged from sin? I think not. Protestants as a rule
look lightly upon this matter claiming as they do that when Christ
died he saved mankind once and for all.. A comforting doctrine if one
can believe it and reconcile it with common sense and justicee.

And Shakespeare continues to persist and protest that no
criminal should be punished capitally until he was prepared to. die
and meet his God. Isabella pleads with Angelo in “Measure for Measure®:

"How would you be,
If He which is the top of Judgment,
Should but judge you as you are".

Again the Duke finds Bernardine,

"A creature unprepared, unmeet for-death,
And to transport him in the mind he is,
- . Were damnable".

And so on ad infinitum, Shakespeare pleads for evervone even the
hardened criminal that all might have an opportunity of making their
peace with their God.

Time and time again, in lines without number, Shakespeare

refers to the Priest of God and the Sacrifice of the Mass and the-

Altar. He makes Petroclous say:

"As humbly as they used to creep,
To Holy Altars"™

And Troilus says:

"An altar and thy brother Troilus,
A Priest there, offering to it, His own heart”.

The sacrificial view of religion is held strongly by Shakespeare.
The Sacrifice of the Mass, the Real Presence'makes the Catholic religion
s0 sublime, so substantial and enduring and Shakespeare recognizss this.

One is also struck with his views on the state of grace. In Troilus and
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Cre.sAsida ‘k}em&kes a character say "you are in a state of grace",

which expression is foreign to any other religion éxcept the

Catholic faithe.

The Catholic doctirine of moral responsibility is strikingly
illustrated by Shakespeare in his views on conscience. Richard III
exclaims:

"My conscience hath a thousand several tongues,
- And every tongue brings in a several tale,
And every tale condemns me for a villain'". - .
Conmpare the speech of the Duke of Clarence in Richard III, with
Catholic teaching: .
"I*'11l not meddle with it, it is a dangerous thing,
It makes a man a coward, a man cannot steal
But it accuseth him, a man cannot swear but it checks him,
A man carnot philander with his neighbor's wife,
But it checks him". .

In "Mecbeth" the voice of conscience warns Macbeth against
the murder of Duncan and but far the promptings of his fiendish.wife,
he would have kept his soul unsullied. After Macbeth steeps.his soul
in sin by the foul murder of Duncan, remorse seizes him and he - groans
aloud in an agony of spirit:

“"Better be with the dead,

- Whom we to gain our place have sent to peace,
Than on the torture of the mind to lie,
In restless ecstasy".

Thus does Shakespeare depict conscience and remorse in a truly
Catholic fashion. And so the dominant Catholic note is struck in
.almost every line. The so-called glory of Protestantism finds no
inspiration in the made to order religion of Cranmer, Luther et al
but turns to the Grand old faith whi'ch has endured thse #re and sword
of persecution for over +two thousand years, turns to the Kingdom of
Christ upon earth for inspiration knowing full well tﬁat nothing to
inspire or conjure up & spirit could be found in a soulless religion.

The Catholic Church hasAever warned its children-against the
occaszion of sin for it is said that he that loves the danger shall

perish therein. Shakespeare accepts this teaching with sincerity and

conviction and promulgates it constantly. To his Mother Hamlet says:
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- "Refrain to-nizht,
And that shall lend a kind of easiness,
To the next abstinence, the next more easy,
For use almost can change the stamp of nature,
Arnd Master the Devil or throw him out,
With wondrous potency".
which is the Church's exhortation to practice mortification and
self-abnegation and conquer the flesh. Laertes warns his sister
Opheiia against the possible overtures and machinatioms of Hamlet:
"Fear it Ophelia, fear it my dear sister,
And keep you in the rear of your affection,
Out of the shot of danger and desiret,
And in "Troilus and Cressida" hark to this warning:

"We tempt the frailty of our powers,
Presuming on their changeful potency.

In other words, avoid theroccasions of sin for the spirit
may be willing but the flesh is weak. Hearken to the yvoice of
conscience is Shakespeare's warning for with him the voice of
conscience was the voice‘of G&d and an act against against coﬁscience
was an act against God. Which I submit is Catholic philosdphy and

Theology in essentiae.

Suicide is frowned upon and forbidden by thé Church and as

I have already mentioned Shakespeare unhesitatingly and unreservedly

accepté this doctrines

"C that the everlasting hath not fixed,
His canon *gainst self slaughter",

In "Cymbeline“'we read:
Y"Against self slaughter,
There is a prohibition so divine,
That ¢éravens my weak hand".

And in "Lear%:- -

"You ever gentle gods, take my breath from me,
Let not my worser spirit, tempt me again, .
To die before you please®. ’

Shakespeare possessed a truly Catholic sense and grasp of
the enormity and heinousness'of sin which is exemplified by his
ready acceptance of the doctrine of etermal and temporal punishment
. due those who gransgress the laws of God. He argues that eternal
punishment is meet and proper and thoroughly consistent witﬁ Divine
Justice. With Dante, the illustrious Poet he refers to the etermnal.

vain and loss for the soul consequent "on one grave lapse" which

certainly means mortal sin. If a matter is not grave, it is merely
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Penaence begets eternal punishment except of course the sin is
forgiven through the mercy of God by an act of perfect comtrition
before death.

As to the necessity and efficacy of prayer, Shakespeare

frequently speaks. Grace and divine aid can only be obtained

through prayer. Prayer is the very essential element of life.
Shakespeare realizes this and in many of his plays he refers to the

necessity of prayer. Portia strays about;

"By holy crosses,
Where she kneels and prays"

And in "Hamlet"™ there is a soul stirring appeal embodied in t he

words:

"The Queen that bore thee .

Oftener on her knees than on her feet,

Did every day she lived”.
In "Othello" there is a line which enunciates the Catholic Doétrine,
when it says "Prayer nust be made with fasting”.
In Macbeth we read that prayer works miracles for St. Edward cures
the sick by

"Hanging a goldeﬁ stamp about their necks,
Put on with holy prayers®".

And returning to "Haﬁlet" we find a besautiful reference:
"that is prayer but this two fold force,
To be forestalled ere he come to fall,
Or pardoned peing down".

And so one sees at a glance that Shakesﬁeare was either a
born Catholic or else had the spirit of Catholicity in his very veinse.
Conscience with Shakespeare as I have said is man's guide, and God's
law, His rule. Free will aided by grace and prayer are the means by
whicﬁ man masters his lower nature and curbs his proélivity toward
evil and rises to higher things. This'is Catholicity in its very
fundamentals, in its very quihtessence. I submit therefore.that I am
not .subject to correction when I state that the works of poets and

writers of worth must be Catholic in spirit if they are worthy of

even honourable mention, if they hope to survive the passage'of

time and the poigrant criticism of the worlde
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- With Shakespéare as with the Church, virtue was beauty -
and sin was defofmity which is the teaching of the Church so
adnmirably exrressed by Pope,

"Vice is a monster of such horrid mien,
That to be hated needs but tc be seen".

.And Shakespeare's heroines always represent virtue unsullied,
feligion,conscience and truth. BSir is upbraided and denounced,not
admired and dressed up in ornate language and held up to the mult-
itude as something to-be sought after. Shakespeare régards women, -
as-God made them, as a power for good to be horored and respected.
Immorality and loose virtue is allied to murder. It "steals from

nature, man already made";

"And sin I know another doth provoke,
"lMurder's as near to lust as flame's to smoke"™.

No moralist, no theologian and no social worker‘was more
severe, more sweeping in his dehunciatiﬁn against vice than was
Shakespeare. He assails it at ;very opportunity with the: vehemence
and'zeal of a Catholic missioner.

Did space permit and did I not fear that I have aiready
transgressed the limits of my work and the time allotted -me by the
powers that bg,.I could go on indefinitely and witﬁ real genuine
pleasure and dissect the works of Shakespeare holding up for yduf

thoughts and perusal thousands of Catholic references. His belief

in God, in the immortality of the soul; in etérnal punishment, in

" God's prerogatives of Justice and mercy is manifest in all his works.

His moral teachings are eloquent sermons. As Coleridge says "he has
no interesting adulteries, or innocent incests or virtuous viée".

He never holds up for our emulation that which reason and religion
teach us to detest. And he did not as they da.to—da& clothe sordidness
and salaciousness "in the garb of virtue". He warns us agaihst

"Fond lascivious metres to which venom sound
The open ear of youth does always listen".

He continually warns us ageinst, unbelief, against false philosophy,
egainst the empty and superficial things of life. He exhorts us as-
‘does the Priest of God to be on guard against the wickedness of the

world, to remember the shortness of time and thq'length of eternitye.
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Tp prepare our souls for the final reckoning. "There is more phil;
osocophy in Heaven and earth than is dreamt of in your philosophy"™
says Hamlet to Horatio. How Catholic, how consoling, the very embod-
iment of truth. He performs the poet's true function, "the cleansing
of the sick soul" and he can do so Qo ably because his mind is Catholic.
He does so with charm and beauty and power for the Catholic spirit has
peﬁmeﬁted his very being, the light of Christ's Church has poured light
into _his own soul and that radiance is reflgcted in his every thought.
Th; truths he enunciates, the cogency with which he expresses them -
and the>1ucidity of his expression results from his incline to the
Catholic Church, from his embracing of Catholic Theology and Scholastic
Philosophy. And I feel I am safe in saying ;hat had Shakespeare not
gone to Catholic sources for his imagery and inspiration, had God not
favoured him with the light of Faith, had not Catholic philosdéphy and
theology been his main weapons, instead of being the gfeatest Engliéh
poet, he would have been an utterly insipid mediocrity, steeped ip'
false philosophy and given to innocuous vaporings and platitudes.

After perusing this voluminous manuscript, it might seem to
the casual observer that the contents reflected a discursive rambling,
a desultory'iargon or even. with Disraeli one might accuse the writer of
being inebriated witgfgxuﬁerance of his own verbosity. But whatever my
readers may say of my efforts, and whatever dearth there may be of
literary style, logic or even rhetoric, altho I hayve endeavoured to
obse?ve the rules as laid down by the laws of logic and arrangement, I
trust that the thesis will be construed in the light of all difficulties
under which one labours when attempting such a monumental fask. At all
events I have been sincere and painstaking in my gearch for Catholic
sentiments in the works of Non-Catholic poets. A4nd I trust that my
critics will season justice with mercy. It will be obvious that a trem-
. endous amount of even cursory readihg'is nec;ssary’to even touch in a
fragmentary way upon the Catholic Spirit in English poetry. My task is
nearly done. I‘have endeavoured to show with sincerity and personal
conviction that Catholic poets and writers smd scientists are leaders and
secyna to none; that the Catholic religion and the prossession of that

faith instead of being a barrier,_as is suggested by some to-day, an
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impediaﬁént to- poetié effoft and success is a real impetus, the causa’
causans, the real source .of all genuine poetic outbursts; that the
Spirit of Catholicity permeated t;he works of these poets and writers
and is the real reason why their works will endure. I have endeavoured
te show, admittedly in a.’ cursory and inﬁdequa:te mannexr that non-Ca'tholic_
poets who achieved lasting fame p&;sse‘ssed the Catholic spirit, respected
and. held sacred Catholic dogma and belief and derived their inspiratioﬁ
and -imagery from Catholic sources andwthi.ngs Catholic. I ﬁa.ve selected
after a terrific amount of reading,certain lines from these non-Catholic
poets which corroborated my contention that the spirit of Catholicity
permeated their works. If I have lingered in a protracted manner upon
Shakespeare and his works, it is because he is more wi&ely read than the
others and because he is c#lled the "Glory of Protes‘t‘a.ntism" .and because
to~day there is a real controversy as to his religibn. I have not dis-
cussed Dante, the :brilliant, innnor‘eal Ca.fholic poet,. nor the equal;l.y
brilliant French poets for space would not permit and I wa.s reluéta.ntly
forcetli to confine myself to the English poets and writers.

Poor as were my effofts, I have made a feeble attempt to show
that one can be a Catholic and still a real, ‘genuine, interes:bing poet
or writer, a—nd to dispel that illusion prevalent in the minds of
non-Catholics and even in ths minds of some of our own, that one carmot
be a Catholic and beA a successful writer. I have endeavoured to prove
that there were and still are Catholic poets and writers who can write,
and who at the same time are sound practical Catholics not _:i.ndifferen‘t
waverers like Conrad and even Ma.rién Crawfdrd. For the Catholic cannot
compromise. He goces the way of Anatols ‘Fra.nce or Materlinck or in the
way of Belloc and Francis Thompson. There is no middle course. AV
Catholic can write for the Saturday Evening Post and still not be é. good
. writer. But one cannot be a éood Gatholic and think profoundly on the
deepest problems of life without being -a. fhorough Catholic writer. For
the real .poet and writer, religion, art and life are joinea together and
the one gives aid to the cther. Sometimes the aid of ‘religion is -direct,
as when the Mass ingpires the iuusician, or the Crucifixion a painter, or
the. .Annunci.ation a poet. But whether direct or indirect, ‘bhé vital force

of religion is always present shaping the artist's personality, giving him
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new insight into 1life, patient and humble alvways giving a true
perspective, always exercising the imagination and the mind and
emotions in the proper direction, always claerifying the vision and
making it more beautiful. More childrenvof the Catholic Faith have
been great artists than of any other creed or philosophy that the
world has ever known. And if the number is not larger still, it is
not, as I have endeavoured “bq show because of the lack of inspiration
and freedom and wondrous beauty, which the Catholic Church, the Church
of Christ proﬁides them with. That the non-Catholic writers achieved -
fame end brilliancy, is chargeable, I maintein, to that Catholic
spirit, tﬁat grasp of the Catholic perspective with which God fgvoured
them. Yes verily indeed has the Catholic spirit permeated the works
of poets and writers of worth. And without that sustaining force, that
vital factor, these writers would not have achieved success and their
works would have .been relgga’ted to0 oblivion long ere ithis. Those. who
criticize the Church and her illustrious sons and utter diatri‘qes
against the Church, owe it to +hat Church that they can speak at alle.
For without the Church of God, mankind would have peen wallowing-in
sin and d_eﬁnauchery, in-invincibie'ignorance, in darkness a.nd despair,
for the Catholic Qhurch alone is responsible for keeping mlive the
light of literary erudition and without its efforte.that light would
long since have been extinguishede.

fI‘he world has tried pagenism and brutalism. It has tried
to find satisfaction in the anarchy of Pantheism, it has tried to do
without God, to war on Christ as did Julian the Apostate, to bar Him
from her schools, her councils and de}.iberatidr_xe. But the exciusion
of the Church, the suppression of the Church, the putting away of God,
ends in abject failure. The Church of God nmust again iea.a the waye.
Her poets and writers must again take up-the ren. Projtesta.ntism is
dead, it is disintegrating. 'I‘hé wanderers from God will find refuge
and inspiration within the gates of the Church. Peace, warmth and light
lie therein and therein onlye.

This is the age of the printed word. This is the time
-when Caftholic writers have an opportunity as never beforg to show their

real worth for .they have behind them brilliant and illustrious traditions.
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- Their_ course will be difficult, their progress slow and discour—
aging for it must be admitted that to-day millions of Catholics
spurn and ignore the Catholic writer and poeit and make an ideal
of him who barters his talents for the superficial brilliance of
fame and gold.- But the Catholic poet and writer need not be dis-
couraged. His reward may not be in filthy lucre, in whimsical
fame, but in the final reckoning his reward will be commensuréte
with the good that he has done. And the Catholic writer_&id the
Catholic citizen can cast his eye retrospectively over a list of-
3ilustrious names which will prove an inspiration for him and
conjure ﬁp within h:.m a true poetic spiri'}:. He can turm to the
Non-Catholic poets of yesteryear and behold them turning to God's
Church for light and inspiration. And the Catholic has nothing to
be ashamed of when reviewing the successes in the 1iterary'field,
nothing to apologize for. High up oﬁ the pedestal of lasting fa;e
+the Catholic poet reigns supreme, protected from the heresies and
false philosophies of life and with him those less fortuﬁate poets
who did not possess the precious gift of faith but wﬁkoere imbﬁéd
and blessed with the spirit of Catholicitye
We wil} continue to h@ar of the incompetency of Catholic

writers and poets, of their inferiority; of the glory and brilliancy
of pagan poets and writers who weave their petty romances and tell
their tiny, puny tales. They have their hour of puffy glory. But
they are eventually lost in the miesmatic vapours of the slough.
We must endure such idiocy, such absurdities. Silentium esi aurum,
The brilliant record of the past is the best argument. The Catholic
poet who is really a poet will forge ahead with the all compelling
&1ds at his command. There will be critics, there will be adverse
comment; there will always be bigotry and prejudice. But the poet
possessed with the true Catholi§ spirit and the philosophy of Ste.
Thomas may smile complacently and continue to burn incense at the
throne of tﬁe Muse, bearing in mind the words of Christ, :

‘mPhou art Peter and upon this Rock,

I shall build my Church,

And the gates of Hell shall not prevail against it"




