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Choice of text

Most, if.not,;ll}ptfanslétiops Qﬁ africgp_literarf
works from Fgench‘ihfo énglish in thefAfriégn ﬁritérs
Sefiés Sé‘fgr seem to be intendedffb;.Engliéﬁ—épéakihq,
.Africans; Thi% iméression is due £b.t£e fact‘tﬂab t%;\;

. ﬁranglators of these &6;ks gene%ally p;ovide‘pb‘bagkgébund
informépion or explénatory goéésl which would enable ﬂon—
.- African Engligh—speakinq;?;adgrs_to fﬁlly un@erstand-gnd

appreciate the writers! message. As Donald E. Hérdecﬁ?

rightly points out, although African literary works are

‘often written in a language familiar to non-African readers

-

(English, Frénch.br Portuguese) , they describe a world "
unknown to most readers in the West. They portréy village
‘communities, customs and beliefs which are strange and” .

, sometimes even unacceptable to Western readers. These

1 . A few translations do contain some background infor-
matien. For example, in Francis Price's English
- version.of Les Bouts de bois de Dieu (God's Bits of
Wood) by Sembene Ousmane, an introduction which gives
‘historical 1nformatlon pertinent to the novel is
provided by an. Afnlcan Adu Boahen T e e e T

2 Donald E.. Herdeck, African Authors- A Companion to
Black African ertlnq (1300-1973) {(Washington D.C.:
Black ngheus Press, 1973), p.2. ’

it | "



readers therefore neéd to bei:provided with pertinent- back-
. ‘ . . . .-. . - . “ y . N N ,‘ } ‘ X
ground_infdrmation if they are to unde:Stand the ideas

[

and feeélings conveyed. - P e _ -

. Being an Aéqican,fl felt' I should take it upon

' mysélf'td'intrpduce non-African English-speaking readers
e | Lo T " |
to‘African Jiterature by translating and commenting on

it in such a way that the culture presented would become

ciear. Of course, being-a Camef?onian‘ I would have liked

to-conceﬁtrate more particularly‘on Camefoonian culture.
ﬁ .

-However smnce the llterary works of well—known Cameroonian
wrlters in %rench such as Ferdlnand Oyono Mongo Betl, and

Franqis Bebey,'have alreadymbeen re@sonably well translated -

H a = . S

gintd Epglish:311 decided to look for an untranslated

. 3 Ferdinand Qyono: b :
-+ | Une Vie de Bovy, trans. by J. Reed as Houseboy, |
. (London: Heinemann, . 1966) and as Boy!, (New York:
-" QCollier Books-Macmillan, 1970).
Le vieux n&gre et la médaille, trans. by J. Reed s
' The 01d Man and the Medal, (London: Heinemann, {1967).

Mohgo Beti: - L
. Mission terminée, trans. by P. Green as MlsSLOn}
Accomplished, (New York: Macmillan, 1958) and as
Mission to Kala, (London: - Heinemann, 1964. Repr.
1966) . . ’ -

Le roi miraculé,.trans. as King Laza¥us (trans. anon.),

(London: Muller, 1961; London: Hainemann, 1970}.
Le pauvre Christ de Bomba, tzmans. by Gerald Moore

as The Poor Christ of Bomba, (London: Heinemann, 1971).

(cont 'd)
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literf&y work by a Frené¢h-speaking African writér in.
which the culture presented is wery much like that of

Cameroon.

1

It was at this point that I thought of Sous 1'orage: -
' oo . -

a novel written by Seydou Badiaﬁ, who is a'faﬁoUg,Malidn?
wri;er. This work, whicﬁ I studié@ in an hfricén.iit;ra—
turé course at the Uniﬁersity of,Yééﬁﬁdé,‘Camerogn, gsd
wh;ch. to the best gf.my‘knoﬁledge: has never been tnéhsf
lated, depicts ﬁery well Maliaﬁ culture éﬁd the reéction;
of Malians to colonial administragiqn. _M;li is~an‘African
country whose culture.is vef?‘simiiar to that of Caméroqn
and whose colonial masters before independéﬁge'weré}}liké
thqseﬁof part of_Cameréon, the FrencﬁL Tﬁeréforé Sous
‘liorage’seemed‘véry éuitable for my éurposé.

. 4
P T
A

}-Since.Sous l'orage is too long for the purposes of

\- v -
" commented trahslation, I had to choose an extract. 1In

view of my objective of presenting African culture to

N

= . .

‘Francis Bebey: e
Le Fils d'Agatha Moudio, trans. by Joyce Hutchinson
as Agatha Moudio's Son, (London: Heinemann, 1971).

-

- . *



non-African readers, I picked an extract which covers

* mainly life in the village where Malian traditions are’’

»

still very much alive but also, to a certain extent, life

o '

in the town, where change in Malian society is more évident. .
. Since I believe, as does Georges Mounin, that "le

contexte d'une page de roman, c'est le roman",% I will now

situate the extract translated in relation to the novel.

Situation of the extract translated in relation to the novel

.

Sous l'praég;is a novel which portrays the conflict
between genergtions and between trad£tional customs.aﬁa.'
new iéeas. The main theme is the opposition bétween the
concept of arranged marriage and that of marriage for love.
Benfa, an old man.in a Mélian town, wants his daughﬁer:
Kany, to marry a rich old man, Famagan. Hoﬁever; Kany,
refuses to consider tﬁe idea, as ghe loves a schooi friend,
Samou. As punishment for her disobedience and in order
.to prevent Kéﬂf and Samou from seéing each other, Benfa
sends the girl and her brother, Biraﬁa, to his native

village to spend some time with their uncle, Djigui, who

is a hunter.

4 Georges Mounin, Linquistigue et traduction (Bruxellkes:
Dessart et Mardaga, 1976), p. 113.




' The ext;gctlchoseﬁ describéé_their stay in the
village and their inifiatién.to typical African Véllégé
iife and.customs. Traditipﬁal customs' in tﬁe di}lage are
'fu:thér highlighted by their éontraét with the éramatib

- changes ;aking place in town, which the'author/ékesentg

in tﬁé extract throuéh the conversations of men reﬁuynfng
from the Second Worlé War a&d‘thrbugh octasiwnal glimpsésr
of Sémqu in towﬁ.' - - }1§T J

.

-

The basic marriage problem begins to be resoclved - .

towards the end of the extract when Tiéman, the mediéal':‘

aide of the village dispensary, initiates recongiliation -
- L] '

by convincing Djigui to' ask Benfa t& let Kany coqtinﬁe

her studies. When Kany and Birama return to town, Kérfa,,

a young man who likes tﬁe company of old péople and is thus

considered foolish by the young, eduéated‘ﬁepple; and Samoﬁ's

mother, Mama Coumba, manage to peréuide-some elders to

- talk to‘Behfa. These elders blame .neither the youﬁg'nar
the 6ld; rather, th;y récoénize‘that timgg ﬂgve ¢hanged
and }eel that reconciliation wouia bg more beﬁeficial'than

[

a- conflict between the generations. After c0nceding0that

L

marriage is no longer what it used to be, given the type

-



of education the young receive at school, Benfa agrees to
let Kahf'marry{Samou. The "storm", that is the conflict

between thgfold and the ybung;‘is_bvef, at least for the

time being.

The extract I have chosen to translate presents
various stages of this éonflict, which is dne of the primary

‘themes of the novel. The choice and development of £his

‘theme in Sous 1'orage was undoubtedly ‘influenced to some:
extent by the author's life and education.’ A brief
<‘biographical presentation of Seydou Badian is therefore °

éppropriate at this point.

-4

%

5 Cf£, Georges Mounin, Linquistigue et traduction, p. 113}
"le: contexte d'une page de roman, c'est le roman. iiMais
il .existe un contexte de ce roman, gui est la totalité ®’
de "1 'oeuvre du romancier." o )




g,

.
R

w

Life and works of Seydou Badian
: Seydpd'Badian; whose reaiAﬁame is Seydou Badian

Kouyaté, was born on 10 April,- 1928 in Bamako, Mali. ' He'

"received his primary and secondary education in Bamako at
. ~ . .

_the Terrasson Fougéresuséhesl. Badian later continued his

studies at the University of Montpellier, F;énce, where he

,.

bbtained a medical degree after successfully deféending a

-

thesis entitled Nine African Treatments of Yellow Fever.

"While studying at Montpellier, Badian wrote ‘the

_ novel Sous-l'oraqe,.premiére partie, which was published

»

by Presses Universelles, Avignon, in 1957. As the title
suggests, Ba@ian probabl?*intended to add other pafﬁs to
the ﬁbvéillater; Moreover, whén the novel was subsequently
pub}isheé 5y PréséncejAfricaine, éaris,'in 1963, it bore |
the s;btitle JKany", which seems’ to providg furﬁher proof
of:the autﬂor's intention to add td'tﬁefworku However,

no other.parts have so far.been added to the novel, although

Badian has written other works.

_In this first novel, Seydou Badian, while presenting
various views on marriage, portrays the conflict of gener- .

ations in Malian society under colonial rule. Theé young

#

o
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lspurn téiba} cusé&ms and supgrstifions and.challenée the -
coionia;‘systém whileAﬁheleldefs respeét their ancestral
way of life. However, Badian piaces himself between the-
two extreme-positiﬁﬁs. ‘He Seemé to feel that while Malians
should hot‘ﬁe'ensiaved by traditions, neitﬁer spould they
completely embrace the European way of life."A harmonious
blend of the good aspects of both cultures would, accard—
ing to him, constitute a firm basis for peace and~Prosperity
in Malian séciety. This seems to be the type of society
he would like to see in his country, which is shortly due
for independence. With selferule fast approaching for Mali,
Badian seems to be asking the Malians to work together

towards building a new political and social entity.

Badian thus has a message to convey to his country-
men and he is consequently more concerned with the ideas‘
communicated than with the literary gualities of the novel.
For ex;mple, his characters are not portrayed ih depth:

rather, they seem to be his puppets. )

Since the novel is written in a European langua&e
(French) , it is obvious that Badian's message was intended

for the Malians educated in the white man's school. These

kS



. ‘ N .
were the Malians who would becom& the leaders of an inde-

pendent Mali, men like Badian hitmself, who. was appointed
, .

Minister of Rural Economy and Planning when Mali became

independent in 1960 under Presideﬁt Modibo Keita and who

later became Minister of Deveiopment.

Badian's first literary work was soon fpllowed by

another. In 1961, he published a dramatic work, La Mort

“de Chaka, pidce-en fing tableauwx? at Présgpée Africaine,
Paris. Chaka, a Zulu king who dominated a lérge part of
South Africa before the arrival 6& the colonialists and
who is consi@ered one of the greatest warriors Africa has
ever knowrn, is presentea in Badian's drama as a man who

placed himself at the service of his..country to make it

' powerful. However, as in Sous 1'orage, Badian makes ‘no

-

6 The Chaka theme has also been dealt with by other
African writers such as Leopold Sedar Senghor (Chaka,
poéme dramatigue 2 plusieurs voix in Ethiopigues, Paris,
.Seuil, 1958), Condetto Neekhaly-Camara (Amazoulou,
précédé de Continent-Afrique, Honfleur, P.J. Oswald,
collection: Thédtre africain , 1970), Djibril Tamsir
Niane (Chaka, suivi de Sikasso, la derni2re citadelle,
Honfleur, P.J. Oswald, collection: Théatre africain ,
1971), Bbdou Anta Ka (Les Amazoulous in Thé&itre,.quatre
piéces, Paris, Présence Africaine, 1972), Thomas Mofolo
(Chaka) , etc.
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attempt at developing his characters; he seems to have

a message or lesson uppermost in his mind. In La Mort de:;y

Chaka, written at the time Mali just separated from

tpe,federation with Senegal o fo a new republic, Badian

-

seems to be urging Malians follow the example set by

Chaka.

In 1964, Badian wrote a paper, Les diriéeants

africains face a leur_peﬁple,.dn the divergent goals and
aspiratiohs of Africans in their attempt to achieve complete
independence from the West. This study won the "Grand prix

littéraire de 1'Afrique Noire" in 1966.

,> That was the year when Badian gave up his political‘
career and decided to take up pri&atéemedical praétice in
Koulouba on the qutskirts of Bamako. Howéver,.when
President Modibo Keita's government was toppled in November
1968, following a military coup d'état led by the present
Malian Head of State Mo;sﬁa Traoré, Badian, because of his
aésociation with the former government, was arrested and

detained -

., While in prison, he wrote another novel, Le sang

des masques which was published by Editions Laffont, Paris,




Pl

LE3

',_-;.‘_; .

ﬁ - . - ) ) . -
in 1976. _This novel presents a young man who, after .spend-
_ : - .

s . ) T . .
ing some time in town, returns to his native village but

’

finds that many changes have taken place. ﬁis struggle
- . . bl

_to fit himself back into village society brings out the

conflict and behaviour typical of African sbciety today.

\ As in Sous MPorage, Badian in this second novel

attempts to depict Malian society as it undergoes changeé,'
initiated by the coming of the Europeans. Again, the old

and the young respond to these changes differently; the

o0ld éling to their ancestral customs and traditions while

-

young educated Malians prefer complete assimilatioﬁ with

Western culture. However, in Le sang des masgues, Badign

s

-

treats in _greater detail the problems caused by rural )

depopulation as young Malians flock, in search of jobs, to

" the towns where unemployment leads to crime, corruption,

: . !
and other difficulties. The reader is left with the impres- -

sion that the author sees the town as-a corrupt society
désPite its material development and that he wants to
discourage the young from abandoning the village for the

towns.

2

By the time this noveé,,written in prison, was
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publisheﬁ (l9f6),-Badian h;d been released frpm Euétody.
The imprisonment of the members of'Modibo Keita;s.govern—
% ment had soon sparked off public s?position to the military
| junta under Lieutenant Mphssa Traoré; Iritellectuals and
s£udents staged demonstrations as early as l9§9, demanding
the release of political prisoners. In an attempt to'
‘silence-opposition and seek international approval of his
government, Mou;;a Traoré finally ordered the reiea;e_of
fifteen of Modibo Keita's close collaborators, including
Seydou Badian Koyaté, on June 2, 1975. After his release,
Badian left the country and went to Senegal where he is

at present'working with an international organization.7

Badian's career has thus been very varied; Although
a medical officer by tréining, he has distinguished himself
‘as a writer and politician as weil. Ikaés best known to
Africans.as a doctor and politician; to the rest of the
world, he ié above aﬂf;i/novelist, draﬁatist and political

essayist.

7 I tried to obtain information about Seydou Badian's
present activities through the Embassy of Senegal in
Ottawa, but have had no success.



Conclusion -

e

'It is Seydou Badian, the novelist, in'whom we are

~particuiérly~interested in this thesis. However, as I
: : y
- have already pointed out, Badian's 'literary work is, to-

¥ a large extent, didactic¢ in nature, in that it seems intended

to convey instruction and information as well as pleasure-

A - .
“and entertainment. " Hence, while trying to ensure that my

translatipn of the extract chosen from Soué 1l 'orage reads
i

EW- Y

‘well, 1 have concentrated my comments on the informational

aspects of the work to-ensure that ﬁhglish—speaking non-
Af;icans understand clearly what Jean Delisle has called

"le “sens du message."S

8 Jean Delisle, L'analyse du discoufs comme méthode de
traduction (Ottawa: University of Ottawa Press, 1980L,
p. 59. He defines "le sens du message" in the followimg:

, manner: "...le sens doit toujours &tre construit 3
partir des significations: linguistiques auxgquelles
s 'ajoutent les param@tres-non linguistiques’."




II.

GENERAL CULTURAL CONTEXT OF THE EXTRACT

*



Introduction ' .. , _ , . X

Ag&drding'to Danica Seleskavitph, "té underStanai
what is going'on around him, every igdividual aepends an
two tyées of knowledge'in his daily life: knowledge of
words and knowledge of“things,"i The same two types of

knowfédge are essential to the understanding of a text,

as Jean Delisle points out in L 'analyse du discours comme .

gt
T

~.. .,:':’"
méthode de traduction in answer to the questioh: iIMais

A

qu'est-ce-que comprendre un énoncé?" -

C'est (entre autres choses), y reconnaitre

une phrase de la langue, rehéemir un, et un

seul des sens de cette phrase, -donner une

valeur aux expressions référentielles, calculer
les sous-entendus. Ces opérations intellectuelles
s 'appuient sur la compétence grammaticale, mais
aussi sur la connaissance du monde.?

In other words, an understanding of the linguistic signs
- of a text is not enough in itself to grasp the total mean-

ing of a text. Knowledge of the subject matter plays a

1 Danica Seleskovitdh, Interpreting for International
Conferences trans. Stephanie Dailey and E. Norman
McMillan (Washington, D.C.: Pen and Booth, 1978)
p. 59.

2 Dan Spérbe;, "Rudiments de rhétorique",Poétigue,.
No..23-24, 1975, p.-392, cited by Jean Delisle in
I, 'analyse du'discouré comme méthode de traduction, pp.
59-60. ' '




major role in the comprehension of a text. ' L,

L]

In a culture—oriented text like the one i have
chosen to translate, undefstandiné ihvolves‘in iarée éar;
a knoﬁledge of the various cultural'featureg alﬁuded td:
in‘tq§ texe. This knowledge ie.Fequired.ﬁet oniy on my

. . . N e
part as a translator,3 but also on the part of the readeri i

It is up to the translétor_to decide the best way to present
such knowledge to his readers.

- s -

//

4

The translator maf decide to provide the cultural

conditipning fequirea by the reader in the translation )
itself. This eay be dene;-es ﬁugene'Nida suggests,4 by

o '
using classifiersSth situate unknown or berrewed words in
their eon#ext,'For exemple, "le Niger" may be fende;ed n

-

English by "the Niger river" to inform-the readers that ., ;
<t ' ) . " - .

3 Cf. Georges Mounin, Les problemes théoriques de la
tradution (Paris: Gallimard, 1963), p. 236: ."pour C
traduire une langue étrangere, il faut remplir deux

" conditions, -dont chacune est necessalre, et dont aucune
en soi n'ests suffisante: é&tudier 1la langue étrangére;
.étudier 1'ethnographie de la communauté dont cette larigue
-est 1'expression.” o

LY

-

4 Eugene Nida; Toward e-Sciénce of-Translatiﬁq, ?l 230h

5 Eugene Nlda defines a cla551f1er as "a ternf used w1th
another term, often a proper name, to make clear what
category and/or class it belongs to (the city of .
. Jerusalem)" in "The  Theory and Practice of Translation, p. 198.




" ome M
Ne o

]

¥

the Niger is a rivér: or "the safolo" may. be presented as
na viflagehfetish known,?s safolo" to make its function

clearer.

VHoweQer}-it is riot .always easy to classify a ternm,
nor is a classifief; which is at the. most alshort phrase,
always adeq@%te to convey the cultural context of a word.

In such cases, the t;anslatof may.use a descriptivgkﬁhrase
or a definition which either replaces the word in guestion
ox is;placed aiongside it. For exaﬁple; if the translatar
feels that his readers will not understand the loan word
"dolo"., he may substitute for it or intrgdu;e along with-

it thé foiidwing definition-- "a type of alcoholic drink
made of millet". Peter Newmark® suggests that supplémentary

information may also be added into the translation by using

the unknown word fd¥lowed by a literal translation in

- brackets; for .example, "korote" (poison), "sonni" (sacrifice),

etc. T .o . "

. - - -

Unfortunately, addition of explanatory information

into the\translated text very often holds up the flow of
: i

6 Peter Newmark, Approaches to Translation, p. 75.



'tﬁe‘stq;y or results in clﬁmsy spnsencest_'lﬁ any'case,
.there is é very\Q§finite.limit as to th; kinds of explanatory
_additions and/or expansidns_one may make in the trénslation;
According to Eugene Nida,“"oné may make explicit in the
text' only wha£ is 1ihguistically implicit in the immediate
dontéxt of thé‘prdblématic passage.... One may not simply '
- add interesting cuitq;al information which is ﬁof actually
v :
present in the meaniﬁgs'Of the term used in the passage."’
For these reasons, some'tranglators prefer to coﬁmunicate
the supplementary information required by the reader to filly
understand the message not in the translation itself but

outside of .the body of the text either in an introduction

or. in explanatory notes (footnotes or end notes).

Since the purpose of my translation is to provide
an insight into Malian culture, I have obviously-decided
to preserve, as much as possible in my translation, the
local colour of the source text. This decision makes it
necessary for me to provide the non—Africah English-speaking
readers, who cbnstitute my pugiic, with cultural conditioning

in one form or another. Since cultural conditioning -

within a text_is necessarily very limited in possibility

7 Eugene Nida, The Theory and Practice of Translation, p. 1lll.
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-

and would inevitably interfere with the easf flow of the’
story, I have decided to provide an introduction giving’
cultiral background information as well as notes with

definitions and explanations of specific terms or expressions

s B4

-

and ‘their translation.

<

Gecographical setting
For the reader to be able to fully understand the

extract, he needs to know where the story .of Sous 1 'oraqe

takes pléce. Although it is obvious that the-se££ing is‘
Africa, there is no mention iﬁ the extract, or in the rest
of £he novel, of the parficular country in which Badiah}s
characters liye. However, one can make an educated guess
that the novel is set in Mali since the author has spent
most of his life in this couﬁtry, apart from a brief periqd
spent és-a student in France where he wrote the novel and

these last few years spent in "exile" in Senegal.

Mdli is a landlocked West African country bounded
to the east by the Republics of Upper Volta and Niger, to

the west by the Republics of Senegal and Mautritania, to the

1y

north by the Sahara desert, and,to the south by the Republics

of Ivory Coast and Guinea. It covers an area of about

1,204,000 square kilometres and has a population of more
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than six million inhabitants,lninety-pércent‘of whom live
in rural areas. The pppula@ion density is ébout ninety -
inhabitants_pér square kilometrg in the Niger delta, but
it thins out in the desert where the density is only about

five people per sqguare kilometre.

The plot of Spus 1 'orage is.set in a certain Malian
townB and a pertain‘ﬁalian village. Although the author
"doé; not namé the town or the village, either-in the extract
or the novel és a whole, it is highly likely that Bagian
is describing places with which he is familiar. AS‘Herdgck
suggests:

The life described is that of a large unnamed

city (no doubt Bamako) and the surrounding )

villages along the Niger River in the 1930 =

1950 period.?

! 5

]
Tma

Herdeck is probably right in suggesting that the

8 During the colonial period, urban areas in Mali were
called towns bedause they were not densely populated
enough to be con51dered cities.

9 Donald E. Herdeck, African Authors: A Companion to -
Black African Writing (1300 -~ 1973}, p. 56.
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town portfayed is. Bamako since Badiaﬁ_was-born there and

even received his primary and secondary education in this

town. Badian gives a partidl descriptién of the town as
the story unfblds,. In the extract, phrases such as "les
éﬁartiers de, la ville" (p. 131), “1e§'rues des quartiers
indigénes" (P.lBl), "la mosguée" (p.132)f "au marché,
devant les mggasins, sur 1eé places" (p.1l34), "les salles
de danse" (p.l34), eté" present some features of the town
However, such information is too scanty for the reader to
have a clear picture of it and_go more facgs about Bamako
will help the reader get acqﬁ;;ﬁéed with the environment.

..".".l “
-

"*i\;  Bamako is situated in the south-westerh part of Mali

' ' on the right bank of the Niger river and stretches out for
\\\\\\\ _about eight to ten kilometres. It is the capital and
‘largest town of Mali. According to the firét cénsus con-—
ducted in 1960, the popﬁlaﬁion of Bamako was approximately
" 150,000. Since thén, the population has been growing Qeny
rapiély. fhe town.is linked by rail to the Atlantic Ocean
and has developed considerably over the last twenty years:
- Today, Bamako is a commercial centre Qhere modern techno-

logy thrives side by side with native traditions and

customs.
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The story of Sous l'oraqe is also set in an unnamed

Qillage. In the extract, Badian gives the readér_an
appro#imate idea of the iocation of the villqge: "au bord
du‘fleuvé: le village du pére‘Djigui était situé sur

1 'autré rive® (p.99), "sur la rive gauche" (p.100). To

get to this villag; frém the town, two of Badian's charac-
térs (Birama and Kany) travel by train; cross the river

in a qanoeland walk to the Qillage. It is therefore
probable, as Herdeck has suggested, that the river referred
to is the Niger river and that the wvillage is one of the‘

villages in the Niger delta.

Ethnic Groups

While it is ratﬁer difficult to pinpoint the exact
village because there are many viilages with similar
traditions and customs in the area,.éne can further suppose.~
that the village mentioned in the novel, like other villages
in the Niger delta, is occupied by the Bambaras. The
Bambaras, along with the Malinkes, the Dioulas, the Dbgons,
the Sonrais, and other tribes, make up the "black" popula-

tion of Mali, which is in the majority. The "blacks" are

mainly farmers, hunters, fishermen, or craftsmen, who livﬁ\
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in the savanna and sudan areas.

The other major Malian ehtnic gfdup, the "whites",
composed mainly of Tuaregs,'Moors and-éeulhs, consists of
nomadic tribes engaged in cattle, sheep and goat reariné
in the aesert area. They are not referred to eithér_

direétly or indirectly in Sous 1'orage as they do not live

-~

in the Niger delta.

When Badian does meﬁtion the_"whites" in the extract
(e.g. "...et lés Blancs 1l'ont mis en prison® (p.iO?),
"dites au Blanc que vous avez assez appris" (p.l1l08), Le
Blanc nos obliée 2 nous découvrii“ (p.109), “Le Blanc leur
apprend les écrits" (p.ll6)}, etc.), he élludes to the

Europeans as opposed to the native population.

General Historical Background

The Europeans (i.e. the French) are often referred

e

to because the story of Sous 1l'orage is set in the period

during which Mali was under French colonial rule. This
historical background is made evident by several allusions
in the extract. For.example; in the sentence "...il était
allé déclarer’au cercle qu'il n'avait pius de fusil" (pp.

104-105), the word "cercle" is significant in that, in this
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context} it refers to the adwministrative centre of an.

administrative unit created by the French during colonial

rule. Reference is alsﬁ made in the novel to the adminis-
trative unit itself (also cailed‘"cercle“ in a French
coloniaI setting) and to-its head, the "commandant'ae
cercle“-.lo Fuftherﬁore, reference ‘is made in the extfac?
to changes brought about in Mali b& the French: "Avant
l'arrivée des Européens., les vieux avaient 1éur mot & dire
dans les affairéé du village; il y avait auprés du Ehgf

uﬂ édnseil de notables; aujourd'hui il n'y a'qu'un chef,
iequel regoit ef exécute les ordres de 1'administrateur
blanc;" (p.138) . Threrefore it is clear that the novel is

set generall& during the colonial period.

"This period, which stretched over many years, began
in the late 1800s. This was the time when the former
Malian Empire—founded and extended by the Mandingos under

Sundiata Keita and his successors from the thirteenthh

10 Cf. "Quand le commandant (de cercle) arrive, c'est
la panique." (p.93).
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to the seventeenth centuries, and later conguered {in 1670)
by the Bambara King Biton Koulibali—~had broken up into a
‘number of large independent ethnic regions hostile to each

other.. ’

Although European exploref%_arrived in Mali as early
as thelturn of the eighteenth century ({(two English‘explqr—
ers; Major Hughton and Mungo Park in 1795, and three French
explorers,.Duraﬁton, Raffenel and Leopold Panet between
1828 and .1850), the colonial conqgeét really bégan only
after the arrival of thé French General Louis Faidherﬁe
(1854~1865) . Under him, the French annexed Senegal aﬁd
extended tﬁéir control as far as the Niger river. 1In
.1880, Gallieni integrated Soudan (modern Mali and Senegal)
into Frencﬁ West Africa. By the outbreak of the First
World War, the French had crqshed all armed  resistance

in Mali.

Administrative Structure

After occupying Mali, however, the French soon
realized that they had to set up an administrative system
in O;der to rule the conquered territory. Mali, like other
Frehch West African colénies, was divided into various

administrative units headed by French officials and native

chiefs. Although the extract refers to only two of these
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units which comprise the setting of the novel: the’

11

‘"cercle" under the, "commandant de cercle" and the village

Eeac‘iec‘i by a c:-h:'u'-zf,l2 the administrative system was fairly

.

complex .

The administrative structufe resembled, in fact, a
-pyramid. At the top of the administrative hierarchy in
tHe French West African colonies was the Governor-General
in Dakar. He was directly responsiblé to the Minister of
Colonies in France and was assisted by French officials
and an advisory council appointed by him. Below th;
Governor-General and respbnsible to him were the Governors
of the wvarious colonies, each of whom was also assisteé bf

French officials and an advisory council. Each colony was

divided into provinces headed by commissioners. Within

11 Cf. "Pourquoi nous oblige-t-on & aller au cercle ol
le commis nous insulte?" (p.109; "...l'8ge ne lui
permettant plus le va-et-vient entre les bureaux du
commandant et le village" (p.105).

12 Cf. "Dans le village voisin, il a mis un chef gui n'est_
. pas du pays, personne ne le veut, sauf le Blanc." (p.108).
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each province were."qercles" undér "commandants de cercleﬁ.
Tﬁe "ceréles" were composed of éub—divisioné which, in tu;n,
were divided into cantons comprising groﬁps'of villages.
The subdivisions were headed by administrative officers
while the cantons and villaqés were under chiefs assisted
by councils of notébleél who were usually proﬁinent natives
in the communjty. The only administrative officers in the
system who were fhemselves nétiveéoéf the country were the

chiefs.

The chiefs, who were the only administrators in.
direct-contact with the natives, played a véry important
ro&e in the administrative éfstem becéuse the French found
‘gut that they could rule the natives effectively only tﬁrough
their intermediary as they ehjoyed the respect and confidence
of the people. However, their role, while being important,
was also rather ambivalent. In a circular on native chiefs
published on August 15, 1917, Governor-General Joost van
Vollenhoven defined the position of the chiefs in the
following terms:

The nati;e chief is only an instrument, an aui7

iliary...he never speaks or acts in his own name,

but always in the name of the "commandant de

- cercle" and by formal or tacit delegation of his
authority.... In executive matters he should be .
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left plenty of initiative, but his initiative
must’ be under control.l3

This ambivalent, position of the chiefs is also reflected

in the extract I have traﬁslaﬁed py the following sentence:
"aujourd 'hui, 1l n'y a qu'un chef, lequel regoit et exécute
les ordres de l'administr;teur blanc." (p.lBBj.

Noﬁethelgss, the chiéfs had certain responsibilities:
they maintained iaw apd order in their_villages, collééfed
taxes, etc. lIn return, canton chiefs were paid meagre
salaries and village chiefs were granted rebates on the taxes
they collected. While village chiefs were usually chosen
according to native éustoms, most of tﬁe canton chiefs
were aﬁpointed by Frénch authéritﬂﬁs. Thus, the Malians:
only had their say in the choice of the lowest level of.
administrator and, to éll intents and purposes, none in the

way the French ruled the territory. - e

13 Reprinted in Une Ame de Chef. Le Gouverneur-Général
J. ¥an Vollenhoven (1920), pp-.189-211. Also in John
Hargreaves, France and West Africa (Great Britain:
MacMillan, St. Martin's Press, 1969), pp.210-214.
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Ihﬁustices'in‘the svstem-
The French rule‘waé in fact a type of benevolent 
dicﬁatorship which‘controlled most aspects of the lifé of
Maliaﬁs. While the Frenéh?quapanteed freedom of religion.
and worship, they eneouraged missioharies to introduce
Christianity intolthe.cduntry. Although they promoted ]
educgtion for Méliéns; this Was‘provided only in French

with a viéew to absorbing young Malians into French culture.

The negative effects of the French system of education .are

clearly brought out by Badian in Sous 1'orage: goung
educatéd Malians (Kany, Birgma, Samou, etc.), influenced
by the French way of thinking at schoo;, spurn native
traditions and customs and look at marriage from the

¥ )
European point of view.

'While the French tried to absorb Malians into the
French culture by meaﬁs of }he education system, they were
not prepared to absorb Malians intoc French society.. Separate
schools were established for blacks and whites, a policy
much hated by the blacks. Another cause of resentment |
against the French education system on the pdrt of Maliaﬁs'
was the fact that they were limited to primar&, technical

and vocational training; very few Malians could aspire to

i
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ﬁniver#iﬁy éducapipn. Aﬁtef the Séﬁoqd World War, the
Malians demanded"chanées'ip theleduéatioﬂ éystem. The
hopes agd dreams of young Malians in this resgect are
revea}ed in the extract by the following stétements: "Il
y aura lés m2mes écoles pour tous les enfants, Blancs comme

Noirs," (p.133}; "Les Jjeunes pourront faire les études

qui leur plaisent.'ils ne seront plus limités..." (p.136).

Unequal treatment of blacks  and whiﬁes was not
limited to the system of education; it was also evident in.
the judicial system in whith two different codes of law
were applied—one for the Europeans and the other for the
Malians. In addition, administrative authorities coula,.
arbitratily impose qertain penalties upoﬁ Malians without

a fair trial. These injustices areereferred to indirectly

in Sous 1'oraqe when Malian soldiers returning from the

war, talk about changes they hope to see in the country in
the following terms: "Il y aura égalément la mé&me justice
-
et nul n'ira en prison sans &tre jugé) (p.134),
Injustices were rife even in the economic sector,

where the French promoted agriculture and forestry for

export of products to France. While they built roads,
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’

‘railways, harbours, ports, etc.—a definite contribution

to-the development of Mali—they did so using forced labour

]
»

- from Méliansi_ The natives had to pa& a lab&ur tax which
mea#t either working for up to twelﬁe days a year without
pay or paying a ceftain.amﬁunt of'moﬂej. _In addition to
this tax, Maliané‘had to pay a poll tax, which was a fixed
amount paid by every adult Malian, whatever hi§ incomel
Sinte most of the natives En the villages were very poqf{,
yvoung Malians had to go to the to:;s in search of jobs in
order to be able to. pdy their taxes:j “J'ai mon fils la-bas,
3 la ville. il yuggt,allé travailler pour payer nos imp&ts"
.(p.107) . But even those who found jobé received wages
lower—tﬁan those paid to Europgans for the same jobs. Dis-
crimination aéainst Malians‘extended even to the army inéo
‘which Fhey wére conscripted dufing the world ward to defehd
France;*they could serve only in the rank and'file. Again,
Badian alludes indirectly to the work-related grievandés
of the Malians, when Maliané returning from the war indicate
the changes theylhope to see brought about:’
Dans 1l'armée, il n'y aura plus de différence entre
soldats. Tous seront habillés de la mé&me

fagon, tous auront droit au méme traitement" (p.1l33B)

Le soldat ([noir] sera dans le mémes conditions que
le soldat blanc (p.136).
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. Il n'y aura plus de travail forcé (p.133).

A travail égal, salaire égal. Nous en avons
assez de travailler -pour rien; nous voulons-la
justice! (p. 136).

Specifié¢ historical setting.

The political, social and economic policies of

the French, which had aroused discontent among Malians

by the 1930s and 1940s, led, after the Second World War,

to a desire fox participation in govérnmeﬁt {(cf. "Il faut

gue nous participions & la gestion des affaires des villes

et des villages" (p. 139)), the rise of nationalism and,

finally, the demand for independence.l4

- 14

The demand for self-rule led to the formation of
politicél parties. In 1946, Modibo Keita formed the
MUnion Soudanaise". In November 1958, Soudan was
procdlaimed a republic and it joimed Senegal in
January 1959 to form the Federation of Mali. However,
the federation was dissolved in August 1960, and on
September 22, -1960, the former French Soudan became
an independent State known as the Republic of Mali

with Modibo Keita as the Head of State. Keita ruled
Mali until he was ousted by a military coup d'état

led by Lieutenant Moussa Traoré on November 19, 1968.
A new constitution was adopted on June 2, 1974 to
replace the one suspended by the military junta after
the coup. Moussa Traoré was elected president of

Mali in 1979 and he formed a ¢ivil government which

included only two military officers.
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It is the manifestation of'this discontent in

Sous 1 'orage that makes us feel that the novel is set.

between 1930 and 1950. In fact, we can narrow down still

=

further the part of the colonial period'duringiwhich the

story takes place by the references therein to the war

("les premiers soldats qui étaient revenus de la guerre"

p.133). There is little doubt that Badian is alluding to

the Second World Wér and that his novel is therefore set

towards the end of the colonial period.

Traditional Malian 1ife

At that time, colonial policies, which had been
enforceq for a period of over éigﬁty years, had broﬁght
about some changes in the Malian lifestyle. éut thes;
changes wére evid?nt only in the towns. Native customs

and traditions still predominated in the villages and rural

-areas, where the village elders resisted any attempt to

change their way of life.

In his presentation of the v{ilage in Sous 1 'orage

Badian refers to many aspects of traditional Malian

culture. He attempts to show that, like most societies,
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Malifns had their own lifestyle and cihlture,15 even before

colonialism. In fact, in the extract I have translated, -

a~

the white teacher; Donzano, is reminded by one of his.

. _ -
pupils that "Il n'y avait. certes pas de machines avant®l'arri-

vée des Européens, mais il y avait une organisation sSociale."

(p.138) . And Badian makes reference‘throughout the novel

15 The term "culture" has been defined differently in
various disciplines. In the social sciences, attempts
at defining the term have often been inadequate.
Researchers have been concerned in turn with culture
as the product of human interaction (e.g. Tayfbr E.B.

. in Primitive Culture (London: John Murray Publishers
f+ Ltd., 1871) p.l}, the symbolic aspects of culture.

" (e.g. Leslie A. White in the article "Culturological
vs. Psychological Interpretations of Human Behaviour",
in American Sociological Review, 12: 686-698, Dec.
1947, p. 693), the learned quality of culture (e.g.

. Carleton S. Coon in The Story of Man (New York: Alfred
A. Knopf Inc., 1954), p. 5), culture as a basic '
constituent of behaviour (e.g. David Bidney in Theo-
retical Anthropology (New York: Columbia University
Press, 1953), p. 30), etc. Noting that existing
definitions of culture were incomplete, Kroeber and
Kluckhohn summarized all the statements made by
earlier researchérs on culture and proposed a defini-
tion which embodies the various aspects of culture
outlined by earlier researchers (cf. A. L. Kroeber and
Clyde Kluckhohn, Chlture: A critical review of
concepts and definitions, Papers of the Peabody Museum
of American Archaeology and Ethnology (47: 3-223,
1952), Parts II & III, p. 181). | .
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to specifié institutions such as religion and the‘family
that characterize the traditional social organization

of Mali and more particularly that of the Bambaras in Mali.

Religion

Badian alludes og‘several occasions in the extract
\ ,

to the religions of Mali. There is. no one religion that
predominates in this country. Rather, traditional, Muslim
and Christian beliefs exist side by side, although Badian's

novel presents only traditional and Muslim beliefs.

The traditional beliefs are founded on animism
which Richard Adloff attempts to define in the following
words: : R

Animism denotes a body of beliefs which may vary
in detail from region, to region, but which all
have certain basic elements in common: the world
was created by a single god; however, this god

is not worshipped directly—because "he is too
remote and indifferent-——but oﬁly in the form

of spirits, which are masters of the persons

and things that they enter and which possess
intelligence and will.l6

The Bambaras worship two types of spirits: the spirits of

16 Richard Adloff, West Africa: The French—speékinq
Nations, Yesterday and Today (New York: Holkt,
Rinehart and Winston, Inc., 1964}, p. 70.
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their ancestors and invisible spirits-which represent

supernatural forces.

The Bambaras worship the spirits of their ancestors
mainly because they believe in life after death. For them,
.Itheré is constant communication between the living and the
~dead. They beliéve that'dead ancestors be;omé power ful
sbirits which come and live ﬁear them‘in marshlanas, hills,
thickets, etc. 1In fact, it is believed that thése epirits
walk, eat, drink, dresé, etc. just like human beings on
earth. These human-like spirits are provided with nourish-
ment in the form of sacrifices of goats, sheep; eggs, kola
nuts, etc. The Sac;ifices are offeraﬂrmﬁ{onlylto sustain
the spirits but also to obtain their protecﬁion aéainst
enemies, diseése, and other harmful influences. Badian
refers in the extract to the ;Efqring of sacrifices to
ancestral spirits: "Le pére Djigui, & gquelques heures de - -
la veillée annuelle des chasseurs, venait de saluer lbks

anciens. Il venait de leur-offrir Te cog rouge traditionnel

accompagné des mots rituels." (p.122}.

In addition to ancestral spirits, the Bambaras believe

im the existence of invisible spirits which de either good
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or evil, In host cases, these 'spirits are evil and
usually inspire fgar} cause diseaé;s, ané even kill people.
This belief is'evident in.the extract when the old people
feel that cerebro-spinal meningitis is caused by an evil
spirit: "Aprés avolir satisfait ses macabres désirs, le
génie de la cérébro-spinale se retira, laissant derriére
lui le déq}llet le désespoir.” (é.l33). The invisible
s@irits are often associated with particular placés; for
example, trees, mountains and, as indicated in the extract,
clearings. (cf. "Kany pensa 3 la grande clairidre, non
loin de 1l'arbre; lieu ol se réunissent les mauvais génies

" de 1a région.“ (p. 112)).

Ancestral and invisible spirits.are believed to
enter into fetishes, amulets and totems. Whereas evil
spirits are d;eaded and avoided, the good ones are ;orship—
ped through fetishes (cf. "Elle voyait les fétiches,
étranges statuettes, masgques aux mille tatonages sur les
petits murs d'argile." (p. 111)). Fetishes are objects of
various ;izes and shapes which represent spirits after a
special ritual has been performed. The Bambaras believe
that fetishes hafe the power to protect them, make their

soil fertile, ensure victory for them over their enemies,

ete. Fetishes are of variocus types: there are fetishes



reserved only for the royal family, family feﬁishes,
-individual-fetishes{ and fetishes worshipped by fhe whole

village.

Each village has a sasred tree (usually a mahogany,
bacbab or tamarind tree) which is regarded'as a fetish

tree.17

It is believed to protect the village, its inha-"
bitants ana their property against all‘enemies. Eaé@_year
during the dry seésoﬁ. sacrifices are offered to the fetish
-treé by the village chief, who is sometimes_assisted by a

religious advisor.. On such occasions, there is much feast-

ing and rejoiding in the village.

Family heads and individuals offe¥ sacrifices to
family and individual fetishes. These fetisﬁes are kept
in huts or worn by the individual and are believed to
protect their owners from disease and misfortune. However,
some “fetishes may be used by individuals to cast spells an
their enemies (cf. “Un malin lui a sans doute lancé un

mauvais sort " p. 130).

In addition to fetishes, families and individuals

17 In some villages, the fetish may be a rock, but this is

rare.
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;ometimes also haQe amulets to protect them from evil
spirits. In thé extract.I ﬁave.tfanslqtea,‘Badian refers
to the people's habit of wearing amulets {(cf. "Les hommes
du village, couverts le plus souvent, d‘'amulettes, défilaient
sous ses yeux.;(b. 112» and their béliéf in the magical
péwer of‘amulegs (cf. "Les vieux assis sous le grand arbre
au tronc orné de cornes de bu%fles gt d'amulettes“(p. lllD.
Amulets are sﬁall objects which‘ére attributed magical
powers by religious authorities or magicians. There are
many types of amﬁlets serving different purposes. Some
of them are usgd for evil purposes such as kiliing enemies,
destroying crops, etc. .Some amulets are reserved for secret
societies ané éertain'occupational groups; for example,
hunters often wear amulets which are believed to make them

invisible to wild animals.

Just as amulets are believed to protect their owners,
some animals such as-crocodiles, snakes, lizards, sha;ks,
etc. are often looked upon as the protectors of certain
families and individuals. These animalsf usually referred
- to as totems, are ascribed human souls and are therefore

thought of as persons with supernatural powers and abilities.
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4 Although it ig difficuit t; fdgure out why pa;ticﬁlar
. ) .

animals are selected as family %:.individual totems, it is
generally believed aéong the Bamﬁaras that the family
ancestors ordered their descendan£s to respect'an?*fyen
woréhip the entire specigs of certain animals with which
they had éavourable experiénces. Families andlingividuals
view their totems as companions, relatives, anceétors or
helpers and therefore treat them éé such. In the extract
I have‘taanslated,-the lizard is considered a memﬁer of
Pap§ Djigui's family: "Le lézard fait partie de notre
famille" (p. 116). It is prohibited to kill, eat or toudh

totems.

The Bambaras attribute supernatural powers not only
to totems, amulets and fetishes, but also to certain indi—
viduals. These are the sorcerers and witches, wpo are
dreaded and considered,the main causes of diseases and
death. People are not ‘born sorcerers; they become sorcerers,
although it is not known how. As Pollet and Winter point
out, sorcerers are always evil:

Leg sorciers se rendent invisibles et font du mal;

ils vous prennent dans le r&ve:; ils suscitent
des réves oll la victime rencontre guelgue chose

1
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qui lui fait peur, 'ou encore ils se transforment
en animal et, provoguant la peur, ilsrtuentl.18

n‘l )
People therefore need to protect themselves from

unknown enemies. They consult soothsayers and fortuns:
tellers to know what the future holds in store for them
.and to obtain remedies, amulets, talismans, etc. to ward

off misfortune.

In grder to protect the people against sorcerers
and witcbes at the vi%}mgé level, secret societies are
formed. Badian alludes to these societies in the extract:
"les sociétés secrétes, céntrairement 2 ce gqui se disait
en ville, n'étaient pas mortes" (p.l14). The societies
are restricted to initiated megmbers; women and children
cannot be members'ané so- do not have the right to witness
the‘ceremonies of the societies. Each village has its own
:secret societies, usually led by blacksmiths. The societies
have their own masks and music. Thelmasks are made by

blacksmiths and are used.only in ceremonies. The masks

are believed to transform those who wear them into the

18 Eric Pollet and Grace Winter, La société Soninké
{Bruxelles: Université Libre dé Bruxelles, 1972),
p. 475.
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animalé thef repreéeﬁt, thus making-th;m very powerful.
Each societ§ has its own feast days, meetings by night,
sacrifices, etc. Society membérs usually go to ihickets_io?
.gacrifiées énd worsﬁip. On their way to the thickets, thay
play music to call out their members ané.to warn non-
members not to venture out. Thus in the e#tract I have
translated, the secret soéiety calls out its members:
"Sortez; l'ﬁéure'arrive.“ (p.114)] while Kany and her
grandmother, who are not initiated members, are frightened
and make sure that'their door is securely locked.. Some
of the most important secret societies among the Bambaras

are the "Komo", the "Nama", the "Koré", etc. Some occupa-

tional groups (é.g. hunters) have their own societies.

Apart from the restricted. andmmysterious socleties,
there aré other non-secret, magical and religious societies,
whose ceremonies are public (except for initiation rites),
although only members are allowed to dance. In these
societies, no god is symbolized by a fetish or mask and
there are no strict rules to be foldowed by members. The

members offer sacrifices, not to fetishes but to invisible

2

-

spirits, whichare generally believed to live in water.



Belonging to such societies does not prevent

&

membersafrom pging muslimstjbecause Islam also recognizes
the existence of spirits to thch sacrifices are offered.
It is perhaps the similarities between some traditional
and islamip beliefs (e.g. belief in soothsaying, the
protective powers of amuiets, etc.) that facilitated the
ﬁcceptanCe of Islam - by some of the Bambaras when it wés

introduced from North Africa across the Sahara early in

the eighteenth century.

&

Mﬁélims believe in "Allah" as God and in his prophet,
Mohamet. They also believe in life after death, in which
the soul will go either to paradise or to hell depending
on the individual's actions on earth. In addition to
saying prayers individually every day, the men go to pray
collectively in the mosgue every Friday afternoon (cf.
"Debout sur le toit de la mosquée, la silhouette blanche
de Fadiga..." &:. 152». Only men enter the mosgque; women

remain at the door and pray in low voices.

-

Among the religious authorities of Islam is the
imam, who is the spiritual leader and guides the faithful

in prayers, sacrifices and ceremonies; he is replaced
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by the khalifa when he is unable to perform his duties}-g
The mugz;in'is the "loudhailér"J who calls the faithful

to the mosgue; he also repeats the woraé of the imam- during
prayers. Referenée is maae in_the extract I haq;dtrans—
lated to this-feligious authority: "Il se souviﬁt de
Fadiga le mﬁezzin“ (p. 123) and "On fit des offrandes,

on organiga ﬁne pridre publique et, ce soir—lé; la voix

de Fadiga, le muézzin, avaiﬁ gquelgue chose de pathétique.

(p. 132). Reference is also made in Sous 1'oréqe to mara-
P X

bouts. Marabouts spread the teachings of the Koran, fhe
sacred book of the Muslims. They also make amuiets in
the form of small leather bags containing verses from the
koran. In addition, by reading the position of the'sta:s,
marabouts foretell the future. Badian refers in the
extract to the healing capabilities of ma:abouts: -when

it is feared that a spell‘has been cﬁst on Samou, his

mother is advised to seek the hélp of a marabout: "Coumba,

tu devrais en parler & Ousmane le marabout . " (p.'lBOXL

According to islamic beliefs, the rich are required
to give alms to marabouts and to the poor, especially on

Fridays and feast days. During religious feasts, public
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prayérs-aré érganized and there is much asﬁing and réf
joicing. Muslims are forbiddenlto drink‘alcohoi and eat
-pork. Those who can a:ford iﬁ are encouraged to go on
pilgrimage to Mecca, the holy land of the Musiims, at

least once during their lifetime. -

Althouéh sdme~Bambaras are totally muslim in their
.beliefs, tﬁere are many who still respect tfggitional
beliefs. Generally speaking, the Bambaras view religion
as .a means-to copé with the difficultiés.and dangers of

life; they need the protection-of the spirits—Dboth the

supernatural spirits and the spitits of their ancestors.

Family.

The Bambaras' worship of the spirits of their
ancestors is.an ind;é&tiOn ofmthe importance accordea by
them to the family. The famiiy in Mali is, as in most
other parts of the world, the baéic unit of society.
However, for the Malians and other Africans, the word
"family" refers to a ﬁnit quite different from tHat in,
for example, Europe and other countries with Européan
traditions and customs. The African family is generally
a much larger unit than the typical Europejh\fa@ily made

up of the huskand, his wife and children. As Richard __
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. Adloff points ocut, the African family "“consists of all
the living, as well as the deé@, descendants of a commopn
ancestor who live in the same small area or have close

contacts with each other."19

There are in fact two types of families in Africa:
the nuclear family and the ext;nded family. The nuclear
family, which comprises the HKusband, his wife or wi;es
and children, is usually cbnsidered‘as part of the exten-
déd family and is.therefore scérely regarded as a f§mily

‘on its own. The-typical family in Africa is the extended

family comprising several nuclear jfamilies.

Among the Bambaras, the extended family is based
on pat;ilinéal descent and marriage. Diango Cissé explains
that the patrilineal extended family requires that married
sons remain with their families in the father's household:
"La famille partrilinéaire étendueest née d'une
coutuim® selon laguelle les fils restent dans le
groupe” familial de leur pére, y amenant vivre

leurs femmes, de telle sorte gque leurs enfants
appartiennent aussi au groupe."20

LN

19 Richard Adloff, op. cit., pp. 53-54.

20 Diango Cissé, Structures des Malinké de Kita (Bamako:
Editidéns Populaires, 1970), p. 65.
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This means that ﬁarried men belong to two types
of families: the nuclear family consisting of themselves,

their wives and children, and the extended family‘of their

fathers. 1In Seydou Badian's Sous 1 'oraqe, Papa Benfa,

his wives and children form a nuclear family which is part
of the extended family which includes the nuclear families
of his brothers (e.g. Papa Djigui). Since the exfendgd

family comprises several nuclear families, it can sometimes

be quite large.

‘Despite its sizé, the extended family is generally
easy to manage. This is because each family member has
‘a specific role to play to ensure the subsistence of the

fami1§.f'These roles diffexr for the children (boys and

-~

girls), the woman, the heads of nuclear families and the
: . y :

head of the extended family.

The exténded family is under the auéhority of a
family head who is very often the oldésﬁ man in the family.
In Badian's novel, one can guess tha£ Papa Djigui is the
head‘of the éxtended family in the village since he is the
oldest of égéa Benfa's brothers and his permission is
sought'before Kany is givéh away in marriage (cf. “Né pouvant

dégobéir au péreijigui gui était son ainé, il décida

-,
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d'accepterfsamou chez. lui, un moment." (p. lS?ﬂL

s  The family ﬁead is the representative and spokes-
man of the fam%ly in.relgtiOn to‘other fémilieé, especially -
in the settlemenf of disputés. Hé is algq a member of

the #illage counéil which assists the village chief in

his effort to solve thé'problemé of the villagé. During
family worship, he offers the qacrificeslaﬁd acts as
interﬁediary between family ﬁembers and theggeds. He meets
the needs of family members{'fof egéhple, he pé?s the

bride price and arranges marriage-fbr_the men who want to
get @arried, bﬁys giothes-for the family, etc. To do this,

- he managés the family property, which uéually‘copsiétslof

cattle, horses, assés, sheep, poultfy, ete. He also controls

the land leased to the family.2l

The family head is also responsible for keeping
order and harmony in the family. He settles disputeé-
between family members with the help of a family coﬁnéil

comprising the heads of the nuclear families.  He takes

21  For the Bambaras, the land is a collective property which
belongs to the whole village. Arable portions are dis-
tributed to the various families for farming. Active
family members work on the land and its yields are con-
sidered as part of the family property.

¥
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important decisions oﬂiy-after_consultation with the family
council. Badian refers to the ‘consultative role of the

family council in the novel when Papa Benfa convenes his.

brothers in town to inform them of his intention to marry Kany °

.
o
fEa

off ktovFamagan: "Je suis votre guide, il est vrai, mais
sur les questions d'avenir, votre avis doit primer le mien..

Je suis le plus proche de l'au-deld, les ans me ménent de
plus en plus vers nos ancétres'ét, quand'jé ne seral plus,

vous aurez la charge de tout ce qui a trait a notre famille'

(p.35).

The heads of the nuclear families represent their
families in the (ek#ended) ;;h;ly council. They are
responsible for harmony withg; their own families and seek
the advice of the head of the.extended family before making
. important decisipns. In addition, they perfﬂém the func-

3

tions typical of other adult male members of the family.

Adult males work on the land leased to the family
and participate in the building of huts. Some of them .

"-.
are hunters, fishermen, etc. During seasons, days and hours

not suitable for ,work in the fields, the men'engage{in

handicrafts such as weaving, alluded to in the extract of
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Spous 1'orage I have- translated: "...le"pére Dijigui
confectionnait des nattes dans sa case" (p. 115}); "Maisg
le ppére Djigui, imperturbable, cousait ses bandes de

coton..." (p. 104).

Like the men, the women also work on ;hé land
leased to the famiiy. Howeéér,'thgy only sow and harvesf
the ;rops, the clearing and tilling being done by the men.
\Usé;;lj, while the men go to work iﬁ the fields, the women
attendftﬁ such household tasks as'p:éparing food, washing
.éldtheg, pgﬁndihg.millet, eéc. (cf. "Une de ses femmes
pilait le mil étlchantaitr(p. 115), “Maman Tené et Kany, .
qui venaient de se lever, p;éparaient leurs ustensiles

: ; [
pour la cuisiqe du matih."(p;l9D. Sometimes, they also
spin cotton: "Filant soh éoton de tous les soirs,.elle
jetait de furtifs regards sur le pére Benfa! (p. 42).
Women very oft;n try‘toxreduce their dependence on their
husbands by engaging in other activities; Badian refers tm
gsome of them in his novel: H"Ellé vbyait sa meére vendant -
des pagnes au marché, ...faisant de 1a'teiﬁ£ure, tressant

pour les femmes du quartier et tout cela pour pouvoir

habiller ses enfants" (p.74).

o
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The responsibilities of the children are also-
determined by théir sex. The boys fetseh firewood to be
used in cooking, herd sheep and goats, and drive awéy

animals and birds from the érops in the fields as indicéted

"in the extract I have franslated: "Quelques enfants, la

fronde a la main, debout sur des terrasses de fortune,
défendaient par leurs cris et leurs pierres le mais contre

les perroquets, infatigables voleurs! (p. 103).

The girls draw water from the streams and wells,

' sweep'the flo6r of the huts and the courtyards and hélp

their mothers in other household duties such as cooking.

_Qenerally, the boys are tgught their role in society
by thei; fathers because of the close relationship between
them, while the girls are taught their functions by their
mothers. The boys are téught to be brave and fearless:

"Ne crie jamais, un homme ne crie pas” (p.116): "L 'homme

‘ne doit avoir peur que de la honte, il ne faut jamais

accepter la honte " (p.117). The girls are taught how to
cook, spin cotton, be good housewives in the future, etc.
{cf. "Elle doit pouvoir maintenir la famille unie. Elle

doit savoir offrir 1'hospitalité aux ‘gens qui viendront
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dans ta maison . .." p.83).

Much of thé learning process in the family is done
Qhrough observation and-imitayion of the parents and dthef -
family members. Badian‘reférs to this learning process im
his presentaﬁion of Kany: "Elle n'éfait plus celleaqu;.
jouait a la maman avec d'autres pgtites filles; S'affairantJ
entre la cuisine et les puits eﬁ imiﬁant maman.Téné dans
ses moindres petits gestes." (p.2l). Children also learn -
thei£ role iIn society by listening to conversations of
older family members and to comments by these members on
what is considered_desirable behaviour: “Quaqd.tu’séras
grand; tu ouvriras ta porte-a 1l'étranger, car lelriz
cuit appartient & tous. L 'homme est un peu comme un gramt
arbre: tout voyageu? a droit & sonsombke. Lorsque personne
ne viendra chez toi, c'es; que.tu seras comme un a;bre
envahi par les fourmis rouges: les vo;ageurs te fuiront!
(p.118). o

In addition to the home, age-group éssociaéions also
play a major réle in the education of children. These
assgsociations are made up of childreﬂ of the same age-group
and sex. Within these associations, children acquire the

spirit of co-operation and discipline which they need in
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order to live in harmony with the other villagers.

Rites and ceremonies

The passage‘from

¢éhildhood to adulthood is marked
by, definite stages. Some of these stages are "celebrated"
by special rites and ceremonies; the most important are

excision (for girls), circumcision {for boys) and marriage.

Excision takes place when girls are'ébout fifteen
§ears,of age. It is éccompénied by é special ceremony and
much- festivity. After excision, the girl is considered a
wonian and so can get married. Very offen, the excision -
ceremény férlgirls is arrénged to- coincide with the cir-

cumcision ceremony for boys.

4

Boys are circumcized at the age ofvis or 20. As
during excision, a special ceremony is perfofmed and there
is much festivity which begins about a week before tﬁe day
of ci;éumcisidn. Boys are usually circumcized by black-
smi;hs} they are éxpected tﬁ bear the pain without flinch-
ing. After circumcision, the boys are taken to a hut in
the bush whefe they learn the history of their pedple, the
skills of their ancestors and are taught morals.: As is

the case.with girls who have undergqii-excision, circumcized
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boys are considered as having attained adulthcod. Badian

alludes to the significance of circumcision in Sous 1'orage:

"C'est seulement aprés avoir séjourné dans la ‘case des
ciréohcis’que les cadets sont considérés comme des-hommes.

Ils sont alors censés avoir acquis tout ce qui‘fait 1 ‘Homme .
Ils_ont appris a4 vaincre la peur. Ils. savent souffrir,
endurer sans se plaindré. Ils savent veiller sur un
secret en résistant aussi bien 3 la corruption gqu'aux
tortures. Ils ont apprgg a se saﬁtir liés & leurs semblables;
éar "1'homme n'est rien sans les hommes, il vient dans 1auf
main et s'en va dans leur main". (p.27). It is only after
éircumcision that a boyléan declare his intention to get

‘married.

Ambng.the Bambaras, there ére two types of marriages:
marriage with br%de price and mérriage‘by exchangé of
women. In marriage by exchange of women, the man who intends
to éet married gives or promises to the prospective bride's
family a Woﬁan to replace the one he is about to marry.
This type of marriage is very rare as most people prefer
narriage with bride price. In marriage with bride price,
a bride price in the ﬁorm of gold, cloth, céttle, services

or money is paid by the man or his family to the bride's
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- family to compensate itlfof thé-loss of a daughter (éf.

"L 'argent symbglise 1l'effort que fournit Famagan pour
accééer a notre famille?(b.SSD. ﬁpweVer, the payment Of-g_
bridé price does not give the husband absolute control l
ofer his wife. If the marriage breaks up, the woman is
free to go baeck to her ‘family, which refunds to the ex-
husband the bride price he paid or its equivalent. If the
couple havé children, the man gains custody of them, excapt
if they are very young, in whiqh‘case they stay with their
mother until they caﬁ be'separated from her wifhout iﬁcon—

venience.

Polygamy is widespread and there is no limit to tﬁe
number of wives a man can héve. In Badian's novel, Papa
Benfa and Papa Djigui have several wives; Faﬁagan, who wants
to marry Kany, already has two wiwes: "Et puis, il a

déja deux femmes." (p.53).

The fact that Kany is not attracted to Famagan does
not stop Papa Benfa from trying to arrange a marriage
between them. For marriage is considered a contract between

two groups of individuals (two families) rather than between

H

™
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two persons (husband and wife). Marriage is often arranged
between members of two families in order to streng£hen
the_tiés between them. 1In fact, ﬁhe prefefénces of the
persons directly concerned are uéually igT?fe§. It is

felt thatlthe judgmeﬂf of £h§ family is often better than.

that of an individual. This is what Sibiri has in mind

when he asks Birama the following question in Sous 1'orage:

>
~

"Crois-tu que Kany, & elle seule, puisse mieux juger que

i

nous tous réunis?' (p.5S5).

Living conditions

Once the marriage is arranged and takes place, the
- woman becomes part ofgphe husband 's extended family and

moves in with it. The members of the extended family live
in a compound made up of several huts surrounded by a

protective wall or fence. The Bambaras build two types

of huts: rectangular or square huts with flat roofs,

and round huts with conical thatched roofs. Whereas rectan--

gular huts are usually found in towns, round huts are
common in the villages where the few rectangular huts are

owned by rich villagers. In the extractr of Sous 1 'orage

‘.\.\
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that I have translatea, Badian portays the huts in the
village as having roofs of thatched straw: "...ses petites

cases couvertes de chaume" (p.111) . The huts are built of

sun-dried mud bricks or bamboo and sticks tied together
and covered with clay in the interior and ofi the exterior.

Furthermore, the walls are whitewashed with kKaolin as

‘ :

indicated in Soug 1l'orage: "Tous les murs ont besoin de

kaolin" (p.20). The conical roofs are constructed 6n the

ground before they are put.on top of the walls.

In the huts, furniture and utensils consist mainly

of bamboo or wooden beds, mats and animal skins on the

floor, calabashes of various shapes and sizes, low stools

- ‘ £
and water jars made of clay. In the extract from Badian's

novel, reference is made to some of the furniture and

utensils: "Je me trouve mieux sur le natte, & méme le sol"

(p.110) ; "Kany, allongée sur le tara d'une de ses tantes

e

n'arriﬁﬁit pas & s'endormir" (p.110); "... la vieille prit

sa calebasse et demanda aux citadins de la suivre." (p.102) .

Near the huts, in some areas of the Niger delta far

-

from the river, which is generally the main source of water

supply for the inhabitants, there are deep wells which

-



62

provide water for several families. The villagers portrayed
in Badian's novel have wells near their compounds: "Aprés
- queldques minutes, ilss apergurent des femmes et des enfant$ -

groupés autour des puits." (p.1l0l).

Also near the huts are barns used for storing millét
and'cofn (cf. ".;.ses greniers au tpit conique“(b.lll).
They are round and béilt of mud bricks; they are raised
above the ground on‘stones and branches to protect them
from rodents such as rats, mice, squirrels and from termites.

Barns have an opening at the top with é lid throﬁgh which

grain 1is passed.

Grain is a major component of the Malians' diet.
The principal dish of the Bambaras consists of miliet or
sorghum paste and a sauce of baobab leaves. Sometimes
millet is ea£en as porridge'(cf. "...la bouillie de mil
se mange salée; pas desucre.” p. 112). Rice is usually
eaten witﬂ groundnut sauce. Other dishes are prepared
with beans, yams and potatoes. The most common drink is

an alcoheolic drink made of millet.

Meadis are generally eaten three times daily (morning,

afternoon and evening), although not at specific hours.



63

Men and women eat in different groups; children eat with

theirxr agg-groupg.“

After the evening meal, men an§ womgn chiﬁfin
different éroups whilé grandparents tell stbries and
fables tb the children. In fact, most éctivities——eating,
working, étc.—-éee.cafried out in groups or by the extended
family ésla unit. -This goes‘to‘emphasize the fact that
the extended family is considered a unit in which menmbers
have to work with each other. Badian refers-injhié novel
to this spirit of'communal.life ("Nous faisons une bbﬁne
chose chez nous: lorsqué‘quelqu'un dit “ﬁoi, moi, moi",
nous l'envoyons & la ville. Il n'a plus d'amis pérmi nous "
p.l18) and to the respéct for seniority on which this

communai life is based.22

Conclusion

The close family ties, the respect for elders and
the belief in spirits still persist in Mali today in spite

of the many political changes that have taken place since

22 Cf. "...toute la vie est régie par une seule loi, celle
de la hiérarchie de 1'age, de 1l'expérience et de la
sagesse." (p.27). ' ‘
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the 1940s which form the historical setting of Sous 1'orage..

-

Undexr Moussa Traoré's rule téday; Mali is rapidly.ac7uiring
Western technolégy and the Malian lifé;tylé is undergoipg
—sﬁhe change, e;pecially in the towns. Ho;ever, native
custéms-and traditioné still predominate in the villagés
and rural areas, where the paee of change is rather slow..
Thé départure of the French, the attainment of independénce
and a military ggvernment‘have done'little to deéstroy the

"social structures" of rural Mali, structures:that existell

before the coming'of the colonialists and will still endure

for many decades.
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EXTRACT AN} TRANSLATION



. ‘ i
- Le train entra en gare de K... Birama et Kany .
' descendirent aprds avoir salué leurs compagnons; Leurs
‘ T . B

1 ils-ée rendirent au bord du fléuveé

valises A la main,
le viliage du pére Djigui? était situé sur 1'autre rive.

>

La berge était aussi animée que les‘marchés_du

3

soir” de 'la ville. Les femmes étaient les plus nombreuses.

Elles circulaient, discutaient, marchandaient et riaient

aux éclats. Un peuiplus loin, les 1aveu9es_étaiépt a

leurs besognes et 18 encore on diseutait et on riaitdaux
: G - - .

éclats. Les filets mouillés &taient étendus'par endroits
sur le sable. Les enfants nus ou-court vetus en étendaient.

L . ’ -
d 'autres. Des gendarmes.circulaient. Les piroguiers

s 'affairaient. Certains réparaient leurs viellles pirogﬁes

et le bruit de leur cognée se percevait de temps en temps

a4 travers Ye brouhaha. D'autres appelaient'les voyageurs.4

-

D'autres encore, déchargeaient les chalands

-

lourds d'oranges, de bananes ou de poissons fumés. Les

femmes seé ruaient sur eux et cherchaient ar marchander.

- s

Birama s'installa avec Kany dans un chaland aprés avoir

= discuté avec les piroguiers. La trgversée ne fut pas -

Il

1on§ue, Sitdt qu'ils furent'danq le chaland, les deux

.
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citadins se sentirent envahis par de tristes et améres

« .

penéées. 'Ils n'avaient plus 'leurs compagnons du train.

Qr, les compaéﬁons du tmain représentaient un peu la ville.

- ]

A présent, ils étaient seuls, entour&s de gens qui n'ont
rien de commun avec eux: piroguiers au torse nu, villageois

vétus de grossidres cotonnades. Non, ces figures ne repré-

sentaient rien pour Birama et Kany. Elles leur étaient

" absolument étfanqéres. Aussi, ne s‘intéressaient—ils

& rien. 1Ils étaient indifférents A tout, et-tout

~contribuait & leur faire comprendre qu'ils étaient loin' de
la ville,-loin de mille choses qui font le charme de ia
ville. 1Ils restdrent donc silencieux et ne porté&rent

R
I

aucun intérét, ni aux bruyantes conversations, ni m@me au

chant monpf%ne des piroguiers.

11§ débarquarent sur la rive gauche et suivirent
un petit sentier bordé de hautes hearbes,. contourhérent de
nombreux bosquets, des termitiéres géantes. LA leur passage,

0

1'herbe craquait. Les oiseaux se taisaient ou s'énvolaient.

-

I1ls marchaient tous deux silencieux, L'esprit chargé d'ap-
préhension. Aprés quelques minutes, ils apergurent des *

-

' femmes et des enfants groupés autour des puits. C'étaient

12 les femmes du village du pére Djig@i, Ils se dirigérent

&
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vers lélpetit groupe. Les enfants qui jouaient a guelques
m&res du puits a'arrétirent 3 la vué des deux citadins.

Ceux qui étaieﬁhtassis se-levéreﬁt,-ceﬁx gui parlaient
Se_tgrent et tcﬁs)immobiles; regardaient avec_uge curiosité
mélée de crainte. Voyant que éiramé et Kany venaient 2 euﬁ,
les enfanﬁé prirent la fuite et rejoignipent leurs parénts

autopr du puits. Les femmes gui tout A 1 'heure bavardaient
s . _ ‘ : -
avec tant d'entrain ne disaient plus rien. Toutes regardaient

]

curieuses, inquiétes, craintives, ces deux é&trangers

gui, de par leur allure, ne pouvaient 8tre gu'un commis

’

et sa compagne. ' //f”
. : o .

’

Immobiles, elles'restérent figées dans leurs mouve-.

ments: debout sur la margelle du puits,-la’corde du seau

a la main, ou méme la ca;gbasses d'eau sur la téte.

Birama, qui précédafk-sa soeur, alla droit & une

*

vieille qui se tenait un peu & 1l'écart. Celle-ci marcha

ne

hardiment & sa rencontre.

~— Nous cherchons la maison du chasseur Djigui,

fit Birama d'une voix qu'il s‘'efforgait- de rendre ras-

sgrante. -
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— Il n'y a pas de chasseur Djigui dans notre village,
répondit- la vieille d'un ton agressif.

Birama et Kany se regardérent, perplekeé, tandis

" . ¥

que quelgues enfants fuyaiént déja vers le-village.

— Nous sommes leQ‘ enfants de Benfa, le frére de

Djigui, fit la douce-voix de Kany.

-

La vieille les regarda un moment. Son visage

. . hd
s 'épanouit. &

——*houb Hou16 s 'exclama-t-elle en se taéant les
mains. Vous &tes mes petits—enfants. "J'ai vu votre pére

chasser les singes et grimper, sur ‘les tamariniers.

. jﬁa_grand—mére prit Birama par les bras, se

retourna vers ses compagnons et s'écria:

— Ce sont les enfants de Benfa, lesfradre de Djigui.

Ils viennent de la ville.

D’'autres femmes se précipitérent, au milieu des
exclamations diverses. Chacune d'elles cherchait 2 dire
un mot sur la gentillesse et la bonne conduite du pére

Benfa, puis la vieille’ prit sa calebasse et demanda aux

)

ny'



citadins de la suivre.

-

Tout le nord de ce petit village était comme cerclé
par la forét. Il he's'agisgait_pas'd'uﬁ arrangemght fait
-par la main -de 1 "homme , mais de la for&t ellesmdme avec sa

vie, son mystére et ses légendes. Des buissons épais

.
-

couverts d'épines et de nids 4'oiseaux, formaient 1 ‘'avant-

; . w0 )
garde. Puis venaient les grands arbres aux branches rares
et au feuillage clairsemé. Quelques-uns avaient autour de
leurs troncs toute une tignasse de lianes qui s'imbriguaient
et cherchaient & atteindre les cimes. Enfin, venaient de

géants réniers.’ )

Les diseaux étaient 13. Leurs c¢hants se m@laient.

Les mange-mil s'abattaient en rafales sur les buissons.

Les champs occupaient le sud et s'étendaient & perte
de vue.™ Quelques enfants, la'fronde a la main, debout sur
des terrasses dé fortune, défeﬁdaient par leurs cris et
leurs pierres le mais contre les perrogquets, infatigables

voleurs. _

A 1'est; le soleil dorait les cimes des collines.
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A l'ombre d'un grand arbre, le pére Djigui, au
‘miléeu d'autres viéux du village, cousait de§ bandeé de
ébFon. IL savait déja que déux étfangers ie démandaient)
' les enfants le lui avaient dit. Certains a&aignt méme
précipéfbun‘éOmmis et sa femme!. Mais le pére Dijigui,
iﬁpertﬁrbable, cousait ses bandes de éoton et crachait
son tabac. Les.autres vieux se‘dgmandaient, inguiets,
ce qu“avait pu faire Djigui, tapais que le maitre @és
‘chasseurs sféfforqait de garder tout. son calme. Il
était non seglenemﬁun homme, mais un chasseur, c'est—-a-
dire un de ceux Qui, d'un coﬁp de baton, peuvent mettre
"le lion en fuite. Mais 13, il ne s'agissait ni dellion,

‘'ni de panth2re, ni méme de grands &tres de la nuit.

Le pére Djigui se rappela que l'anﬂée derniére il
était allé déclarer au cercle, gu'il n'avait plus de fusil,
1 'age ﬁe lui perﬁettant plus le vaet—vienf entre les
bufgaux du. commandant et le village, va-et-vient dont son.
seul fusii était la cause.8 Mais le pére Djigui était

chasseur. Tout le village voyait en luille fils et le

petit-fils des chasseurs dont les no igurent encore
dans les chants des.veillées.? I1 n'était donc pas

guestion d'abandonner la tradition faﬁiliale.
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‘ Lé péré Djigui peﬁt tout ce que peut un éhaaseur,
mais -son pouvoir, il 1l'use contre les fauves. Pour les
hommes, il doit demeurer homme. C'est pour cela qu'il‘ne
. faisait appel & aucune des férces-durnaturelles qui,‘depuis
son arriére—grand;pére, s 'étaient mises au service de 1la

famille.10
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Birama et Kany arriverent avec leur escorte. Les
vieux qui les avaient apergus tournérent le dos. Le

pére Djigui feignit de ne rien vois.

— Les enfants de- Benfa sont venus te voir, s'éeria

la vieille, 2 une vingtaine de mdtres de 1'arbre.

Le pére Djigui se redressa, sourit et tendit la .

main. Birama accourut.

— Si tu viens nous voir, fit le vieillard, il

. faudra porter nos habits.

Birama sourit. Les autres vieux se levérent et
vinrent entourer le pére Dijigui et ses neveux. Alors

commencérent les salutations un peu de partout.

,
-— Comment va Benfa?

— La paix est chez fous .11

Et chacun 13 encore disait ce gqu'il savait de Benfa,
de sa dentillesse et de son courage. Quand tout le monde
fut satisfait, le pére Djigui conduisit ses enfants 2 la

maison.
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Birama et Kany avaient fait connaissance avec
tous 1eu£s parents. Ce:tainq parmi les anciens ieur avaient
parlé. avec force’détgils de l'enfance dugpére Benfa, leur
énumérant lés qualités de-leur pére. ‘IisraVaignt rendu
visite aux chefs et ﬁotabieé du viilage.l2 ie pére 55i§ui
infatigable, les avait guidés de porﬁe en porte, case
en qgseL Il ne vduléit opblier personne, car dans pareillg v
6ceasion, on ée fait facilement des eﬁnemi;.

~— Ahl il ne les a pas amenés chez moi, je ne suis

donge rien 3 ses yeux.

Les vieux que Birama et Kany abordaient leur parlaient

de la ville et de mille choses.

-

— J'ai mon fils 1a bas, & la ville. Il y est allé
‘travailler pour payer nos impﬁts.l3 La premiére année, il
a envoyé guelque chose; depuis, plus rien. Le connaissez-—

vous?

— Le mien n'a pas eu de chance, il n'a pas pu
.

trouver du travail et les Blancs l'ont mis en prison parce

gu'il n'avait pas de travail; est-ce sa faute?

~— TIci au village, rnous n'avons pas d'argent,
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nous ne poﬁvons pas payer d'impdts; nos enfants vont

‘traﬁailler-a la viile pour nous envoyer de 1l'argent, mais

ils ne reviennent Pius; L ‘herbe gagne les champs; Ne

. pourriez~-vous pas dire éux Bléncs que #ous ne sommes pas

pienl Les jeunes ne sont pas comme nous. Ils préféreént

la éillq. " Ils disegt qu'on y est plus tranguille. Ils
P : : .

‘disé:t\hue-léjbas on est plus heureux. Est-ce vrai?

— Dites au Blanc qug vous avez assez appris, qu'il

vous laisse a présent, vous étes en &ge de fonder un foyer.

Soyez commis et venez nous protéger.

Le péfe,Dj;gui lui-méme avait dit: TN

—.Le chef Blanc vient au village'avec ses gardes.l4
Il veut qu'on -le sélue, ;a ﬁain a la tempe; nous sommes
vieux, cela nous fatique, ne le sait-il éas? Dans le
viilage voisin, il 2 mis un chef gui n'est ﬁas du pay;,
personne ne le veut, sauf le Blanc; les gens ont peur,-
alors ils tremblent. Le Blane¢ ne sait;il pas que quand on

tfemble devant un chef, on désire secrétement le voir

trembler a son tour?

“Un chef gui fait trembler est comme une grosse
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pierre qui barre une piste. Les voyageurs l'évitent, la
contournent, puis un jour ils s'apergoivent gue le chemin
serait moins long s'il n'y avait pas la pierre, alors ils

vienhent en grand nombre et la déplacent. La force ne

crée pas un chef, mais'un adversaire a abattre.

_ "Le Blaﬁc nous oblige.é nous découvrir pour le
saluer; dités—lui que, chez nous,.ﬁn vieux ne se décgouvre
pas. Dites-lui'aussi que c'est au jeune 2 saluer le vieux.
Avant, les affaires du wvillage ne sortaient pas du village;
pourquoi nous oblige-t-on & aller au cercle ol le commis
nous insulte?: Dites—lﬁi que nous ﬁelsommeé pas ﬁign. Nous
lui donnerons anore plus de poulets, nous lui donnerons

encore plus de mil, s'il le faut, s'il le veut, mais nous

ne sommes pas bien."
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15 d 'une de ses tantes,

Kany, allongée sur le tara

' n'arrivait pas & s'endormir. La vieille lui avait dit:

i

-~ Je me trouve mieux sur la natte, A m@me le

'sol. Je sais qu'd la ville vous n'aimez pas cela; je

t'ai donc aménagé le tara, tu seras bien ainsi. D'ailleurs,

pourgquoi fuir le sol? N'est-il pds le lieu gui nous attend

tous?

La vieille avait ri, montrant ses gencives garnies
de quelgues .dents. Une foule de pensées 'se pressait dans
l'esprit de Kany; si Birama était & ses cdtés, elle aurait.

parlé de beaucoup de choses.

Mais le pére Dijigui avait dit: "Birama, tu resteras
du cdté des hommes."16 Et Kany se trouva seule au milieu

de ses tantes et cousines.

Kany se tournait sans cesse et soupirait quelquefcis.
Elle voyait le village, ses petites cases couvertes de
chaume, ses greniers au toit conique, elle pensait a 1'odeur

de karité que dégageaient la plupart des habitations. Ekle

voyait les fétiches, étranges statuettes, masques aux mille

- tatouages sur les.petits murs d'argile; les cours ol

7
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-

déambulent moutons et chdvres, tandis que la .volaille
s'affaire au pied des greniers.

Elle pensait aux femmes, aux éclats de rire fusant
autour des puits, aux pagnes de cotonnades et aux histoires
qui se racontent au cours de la journée, histoire des

17

semailles, de grandes péches, de battuesi® ou de feux de

brousse.

Slwl

"Quelle vie! soupira Kany. Les vieux assis sous
le gfand arbre‘auttrénc orné de cornes de buffles et
d'amulettes.‘ Singulier arbre! Est-ce vrai que, le soir
venu, il se change en vieil}e femme.et,‘a travers le §illage,n
vient choisir ceux qui doivent mourir? Kany eut un frisson.
Les chiens du pdre Djigui se mirent & aboyer. Qu'yhat-il?
Car les ehieng n'abéien} jémais sans cause. Il y a toui%ﬁrs '
quelque chosé guand un chien aboie: un animal, un monstre,.
un étranger éu un des grands 8tres invisibles pour les
humains. Seraitwce"le_grana arbre? Kany:ferma les yeux.

Des éclats de rire s'élevérenf dans la rue; un peu rassurée,

la fille de Benfa se redressa, jeta un coup d'oeil dans la

cour.
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"Tout est calme, se dit-~elle. C'est peut~&tre

les passants qui font aboyer les chiens."

Kany pensa 2 la grande clairiére, non loin de 1l'arbre;
lieu ol se réunissent les mauvais génies de la région et
d'ol s'éldvent, la nuit, d'étrangés'clameursl fatales clameurs,

car qui les entend a ses jours comptés. “Quelle viel

Les hommes du village, couverts le plus souvent

d ‘amulettes, défilaient sous ses yeux:  vieux taciturnes

K

19

au regard sombre; jeunes dans leurs boubous jaunes-de
1

cotonnade. Non, ce n'est pas la ville, rien ici ne la

&

i i ' ' .
rappelle. Le feu s'obtient avec le silex:; la bouillie
de mil se mange salée; pas de sucre, pas d'argent; ici, an

n'ach&te pas, on échange.

. » . / * . .
Les femmes ne cqnnaissent rien des mille choses

avec lesquelles on se pare si bien. Elles ont leur pagne
autour des reins; éuelques—unes ont une camisoie,20 et quelle

camisole? Kany soupira.

Les vieux ont interdit le port des perles et le pére

Djigui trouve cela trés sage.

—Qui, disait le vieux, gquelques marcharids de la villie



~ils n'ont que le tam;tam.- Les.fétes?_ Semailles, battues,

I o r

sont arrivés, les.¢6;bei11és'remplies de perles; chague #&

femme a voulu. posséder. le plus joli Eellier, le plus

- L
. i : ’ -
fin bracelet, les femmes se -sont jalousées, les hommes se

sont donnés des coups;Aa}oré'nous avons décidé: plus de

perlesl _ R ' o "' v

-

13 . ) o : -

LS s
= ' 4 -

" Quelle viel Kaﬁylsé,retéhrha, Ettpour se distraire,

;-

LY

grandes péches;.. Tout, le village est alors sur éied:“les<
vieux -dirigent, tout 1le monde s'affaire, du plus jeune au

plus agé, eplles tam—tams grondent . .

. Tam-tam partout et toujoﬁrs;\
Kany se mit A bailler, dégolitée.” | =~ )

. b

‘Tout d'un coup, un épouvantable hurlement rompit

'le silence; Kany se crispa:

La vieille, qu'elle croyait endormie, se leva
- ‘3 ' .

PIS -

‘'en sursaut, mit une natte devant la porte de 1a‘case,

L.

s'assura que la porte était bien fermée, se gratta le dos -
- . F‘ e .’ ..‘, : . ’ .
3 grand bruit et se recoucha. Les chiens n'oséreflt -aboyer. -
) . A . . ;
‘Glagée de peur, Kany disparut sous les couvertures.

4

-
-
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Le hurlement s'é€leva de nouveau, puis une voix’

d'une puissance-extradordinaire tomnna: . - .
€ ! . .
" Totem des marts! »
Linceul des vivantsl ' . ' .
Je frappe’l'insolent, '
Je frappe sans trace,

frappe s'installe la mort!"

'

any tremblait de tous ses membrgs.}'

a voix reprit: =

rtez, 1l'heure arrivelt +

€

Kan&'comprit ce. qui se passait:; les sociétés R

o

secrétes, contrairement i.ce qui'se disait en ﬁillé,'n'étdent

. pas mprteé. Elle se blottit sous les couwvertures et ferma  °

les: yeux,, 6 car elle savait que_ la mort était 13, devant elle.®

Les trompes sohnerent, graves, et_fifent'place.peu a peu .

»

a de lugubres tam-—tams. C'est "la danse de la moft", se
VY S S— . B A . -

dit Kany. Mon Dieu, p;otégez;nous,.mon fré:g'ét moil

I i ;-
" !

- d 1
| I \

T
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. £
Birama et Kany s'étaient levés plus t8t. Ils

‘s 'apprétaient a rénd:e visite d quelques amis du pare
Djigui dans le village voisin. Il ‘était envirén(sept

heures.

. @
-

Déja, le pére Djigui confectionnait des nattes dans:
sa case. Une de ses femmes pilait le,mil et chantait.

]

Kany se lava le visage, se cura les dents?l et se dirigea

- vers les bagages posés dans un co¢n de 1& case. Mais a

peine eut-elle fait quelques pas, qu'elle courut, hurlant,

vers son frére.

.
’

' — Birama, Birama, Biramal! Un lézard! -Un énorme
1ézardl :

s

"

" Sur la valise de-Kany,"unllézard dfenviron»quﬁtre—

*

vingt cenfimétres deelong se reposait, traﬁﬁuill . Birama”

sauta de son tara, et tous deux s'élancdrent vérs la. cour.
Kany vint au pé:e Djigui, tandis qdé Birama prenaitiune
hache.” - hn ' ’

© - Que fais-tu? . lui cria le vieillard.-—"

—~ Un lézardl répondit Birama, la frayeur &ans‘r

)

les yeux. N ' \
. < - ~6
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. — Tu es foul hurla le vieillard retenant son

neveu, Le lézard fait partie de notre famille.

!

‘Birama, bouche bée, fixait tour 2a tour-Kany et
son oncle, Ce dernier,.caﬁégdrique, tourna le dos. Kany

prit la main de son frare.

— M'est avis qde le Blanc ne vous apprend pas

assez de choses, fit une des vieilles femmes du pére

-

Djigui. _ v

-—— Non, la vérité est gqu'ils ne voient plus les

choses anciennes. Le Blanc leur apprend les écrits, pas

-

autre éhose,.observa le p&re Djigui. .

T
.

— Faudrait le lui dire alors, vaudrait mieux qu'il

sache. tout, langa la vieillg en s'en allant vers la cuisine.

— C'est toi Birama qui as crié? .
- Non, je n'ai pas crié.

Y
~ Ne crie jamais, un homme ne crie pas. Certains

chefs ne. s 'adressent 3 leurs administrés qu'en criant; ils

-

crient et ils menacent. Or, vois-tu, un chef gqui crie pour

se faire craindre, sent qu'il lui manque gquelque choske

“.1



On te ' l'a apprish'céla, laébés?

— Nqn.
- — Alors, retiens;le, né crié jémais. Ne crie -
jaméis et ne €fuis jamais, quel que éoit ce que éu auras
en face. Un homme né cog;; pas. Quané 6n doit la vie a
la fuite, on ne vit plus qu'a moitié. On est dominé soit
'paf lé souvenir de la peur, goit par la honte. O©On n'estgﬁus

- kS

un homme libre.

~— Mais face 2 un ennemi puissant, n'est-il pas plus
sage de reculer pour mieux se battre plus tard? me disait

Tiéman-le-Soigneur .22 - ST e T e

— Non, il faut se batt;e,hlé destin 1'a voulu.

— Doit-en se battre les mains nues, m&me contre un

fauve?

— La seule arme que craignePt les fauves est le’%
"jcourage. Tous fugent gevant le courage, mais quant ils
voient la peur dans vos yeux, e'est votre perte. Pour

1'homme, c'est pareil.

Si tu as peur, ton ennemi n'en a que plup de
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courage. - L'homme ne doit avoir peur que de 1la honte,

il ne faut jamais accepter la honte.

Tu as beaucoup de choses a apprendre encore. On

3

m'a dit; "A la vilie; ies‘enfants'digent "Moi". iis ne
parlent que-<d'eux." J'ai‘ri et j'ai répondu: ."N9u5
faisoné une bonne chose cheé nous:”lorééue guelgu'un dit
"Moi; moi; moi", ﬁoqs 1;envoyons-a la ville. Il n'a plus

d'amis parmi nous."

Quand tu seras grand, tu ougriras ta porte a
1'étranger, car le riz cuit apbartient.a tgus; L'hoMmé
est un éeu comme un grand'arbre: tout voyageur a droit
a éon‘ombre; Lorsgue personne. ne ﬁiendra chez toi, c'est
.éﬁe tu seras comme un arbre eqvahi‘par ieé fourmis rouges:

les voyagesrs te fuiront .23 ‘ : , r

+

Tiéman-le-soigneur m'a dit: "Si tu ouvres ta porte

A tout le monde, les paresseux seront nombreax."

Je lui ai dit: "Avec tes paroles, tu détruiras le
r ¥
village. Il est des pensées qu'on doit' taire. Nous
sommes comme des guerriers sur un champ de bataille. La
s )

peur est en chacun. Lorsqu'on voit le voisin courir a

1'ennemi, on se dit: "il est fou", puis on, fait comme lui,

-~
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‘et on devient brave. Si .chague guerrier avait dit sa peur

au voisin, on aurait palabré et peut-gtre décidé la fuite."

Tiéman-le-Soigneg; m'a dit 3 propos de bataille:
5 | _
"Les .Blancs me sont pas d'accord; il y a encore des

différends entre eux, une autre bataille est A craindre."

*Je ;ui'ai dit: "Les Blancs se battent toujo
cgr ils ont fait fausse rogte,‘ilé se sont mesurés a
dieux et ils ont perdu; véuloir défaire ce éui était fait
par 1¢s dieux afin de me#fre_a la place ce gue désirent
les hommes, voild le'geéte audacieux dont r&vent les Blancs,
voila aussi la source/ée:leurs litiges.

"Si les labou;éurs, 1es'batisseurs_dé case, le

piroguier, le tisserand et le chasseur travaillaient pour

le village, il n'y aurait pas de litige."

— Mais il y a eu des guerres entre villages, #'a

i

dit Tiéman-le-Soigneur.

~ QOui, dans les terres du Nord, cela est arrivé.
B - .
Deux villages ont voulu se mesurer pour savoir lequel avait
les plus intrépides guerriers; des villages voisins g'y

sont m@fés, prenant parti selon les liens de parenté.
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Les meilleurs laboureurs, les meilleurs piroguiers °
moururent dans la bataille, et la famine s'abattit sur 1la

région. Cela me-rappelle ce que disaient nos afnés: "Les
dieux aident suftout'éeux_qui véulent_detruire."24 ’
‘ : | o
L — I1 faut agir sur la nature comme les Blancs,

-
r

m'a dit Tiéman-le-Soigneur. Les Blancs suivent le progras,

. c'est cela la bonne voie.

— Bt oll cela#néne-t-il?

. — Les machines finiront par tout faire., 1 'homme

* L
se reposera. '

3
o

L

. L4 :
— L'homme n'est pas fait pour se reposer, lui

ai—je dit. Sans les travaux des champs, il n'y a pas de

bonne musigue.

~— I1 y aura de belles maisons, de belles villes,

de belles autos. On éé trouvera bien.
Alors j'ai ri et je 1lui ai dit:

— Suis le progrés, les litiges te suivront et ces
maisons, ces autos, ces machines, tout cela t'écrasera
un jour et tu regretteras le village et la fatigue des

champs, les chants des piroguiers, le va-et-vient des
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- .

. " ‘ _
- tigserands. Car 1'homme doit pouvoir dominer ses créatures.

Si, par le progrés;.vbus supprimex l'effort des laboureurs,

vous wvous trouverez de nouvelles besognes et vous vous

sentirez moins bien 2 l'arrivée qu'au départ. Par le
progrés, vous croyez doniiner la nature, alors gque vous

devenez prisonniers de vos propres créations.

Le pére Djigul cracha son tabac et se-remit 2

confectionner ses nattes. Birama et Kany se levérent.
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‘Sur le toit d'une de ses casesZle pdre bjigui, la
tate aéjetée en arridre, lercou;tendu et‘les 5oue8'
gonflées, soufflait puiésamment dans une corne armée
é'qulettés._ Les femmes ée retirérent'dans leurs cases,
les animaux doﬁestiques, moutons et chévres s'ehfuirent.
Le p2re Djigui sonna trois coups, s'arréta et sonna 3
nouveau longuement, cette fois, promenant sa téte d'une
épaule & 1l'autre.. Quelques instants apr@s, d'autres trompes
_retentirent, les unes puissaﬁ;es, les autres faibles,
lointaines. Le pére Djigui descendit lentement du toit
eﬁ vint s'arféfer au milieu de la cour. il resta immobile,
les yeux fermés, le front plissé. 'I1 toussa trois fois,
puis se dirigea a petits pas.vers sa case et en revint auﬁp

y -

un coq rouge aux pattes solidement liées.

Deux autres vieux rejoignirent le pére Djigui: tous
deux portaient le bonnet rouge des chasseurs<® et tenaient

2 la main, insigne de leur dignité, une queue de buffle arnée

de cauris.2’

Le frére de Benfa posa le pied droit sur les ailes

du cog et tira son couteau. Il y eut une minute de silence;
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solennels, les compagnons du pére Daigui'se tenaient a~ .

_ses cOtés et fixaient le cog d'un regard profond et songeur..

Aprés quelgues mots qu'ils échangérent 5 voix bassé,
- les. trois hommeé s'accroupirent; le vieux égorgea le- coq,
puis le langa le plus loin possible: La béte se débattit.
Le.vieux chasseur micha une noix ée.colazs'rouée‘et dracha
sur les traces dg sang. Birama et Kany, -du seuii de leur
;éase suivaien;,:stuééfaits, les gesteq_de leur oncle. - 1ls
se sentirent envahis par une sorte de peur a laquelle se

m&lait un sentiment religieux. -

R
Le pére Djigui, A gquelques heures de la veillée

annuelle des chassaurs,29 venait de saluer les anciens.
T1 venait de leur offrir le coq rouge traditionnel accompagné
&jE
des mots rituels:
"Recevez-le en méme temps que notre salut.” "Vous
8tes toujours parmi nous dans les cases et dans la brousse.”
Pendant le repas du soir, Birama et Kany, dont les
trompes avaient éveillé toute la curiosité, voulurent en
savoir plus’ long sur la chasse et sur la science des

chasseurs. Mais Birama n'osait, en pensant au coqg rouge,
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'-parler de chésse. "Il voyait encore le front plissé du

‘pére Djigui erout‘au miléeufaé la coﬁr.' Le coq de débaﬁaﬁ:
_ sous ses yeux alo;s que son'sang‘tout chaud  imprégnait le
-sable{ iéé deux vieu% étaient 1la et Bi;ama-les voyait
murmurant aux cdtés du pére Djigui. Ce tableau lui
inspirait une peur religieuse. Il avéi£ peine 3 imaginer
que c'était le ;éme Diigui qu'il ayait devant lui, cge

vieillard qui, maintenant, disait des mots qui font‘;ire

et riait le premier.

1

. "8i je lul pose des questions, il se mettra en

' . ‘. . "'-
colére", pensa Birama. Pourtant Birama aurait voulu
savoir des tas de choses sur les animaux et mé@me sur les

Fa) ‘. . .

"Grands Etres" de la nuit. Certes, il avait lu les ouvrages
sur les "animaux sauvages", mais il savait que ces livres
ne disaient rien de sérieux et le pére Djigui devait en

savoir beaucoup plus que n‘importe'qdel auteur.

Il se souvint de Fadiga le muezzin et de ce que ce
dernier racontait un jour qu'il avait vu Nianson malmener

Boubouny, le petit singe.

— Sois gentil avec lui; dans la for&t, ce petit

a



singe est le salut du chasseur; oui. Le connaisxmr qui’
entend son cri, sait qu'uh danger est proche. Le singe
prévient “le chasseur de la présence -de "Ourani_Kalan"30——

1la panth2re. Ahl la panthdre, qu'elle soit trois fois

maudite, avait afouté Fadiga. en crachant.

1

Apras une pause, le muezzin avait repris:—La

panthare ne connait pas d'amis, elle tue par plaisir.

Birama avait entendu également les pfopos qué tenait
le pére Benfa sur l'hféne, dont le cri sinistre éveille
A :
toute la.forég; l'Eyéne}_la peureuse. Mais tous'deux qui
~ parlaient d'animaux, dé éhasse, traitaient avec re:;e;t
le lion, le maitre, noble jusque dans sa Qémarché, |

Birama fixa longuement le pére Djigui; il remua les

lavres, mais‘aucyn son ne sortit. Un temps s‘écoula.

Puis encouragé par la bonne humeur qgue son oncle
manifestait, le jeune citadin, sans relever la t&te, lui °

dit:

— Je voudrais assister & la veillée de ce soir.

Le pére Djigui devint sombre.

- Non, fit-il d'uh ton sec, dque VOddfais—tu y

- 0
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" faire?

_quand 1T était 1a.

.d'un tronc d'arbre un crocodile." Le 'pére Djigui, s'il

— Je voudrais aller avec toli .comme Sibiri

¥

]

Le pére Djigui né'rééondit pas. Il devint soucieux.

— Qui, se disait-il, tu, es mon neveu, au méme titre .

qué Sibiri. Mais toi, tu as fréquengé 1eé,Blanqs. Tu

parles leur langue, tu as leur manidre.. Il est vrai que
‘ . | | : -
je suis le maitre; si je t'emm@NMe, nul ne trouvera a redire.

Le pgee Djigui se disait également Que ses cdmpagnohs'

v
»

1l'admireraient encore plus s'il pouvait leur dire: "Voila

mon ﬁilstilé été chez les Blancs sept ans, maihtenant il

nous revient." Tl sourit 2 cette idée et se lissa la

barbe.

. - ;";. ] ' . .
— QOui, ,se répétait-il, je leur dirai: IIl a

-

'été chez les Blancs sept ans durant” et & présent il nous

revient."
Et j'ajouterai: "Le séjour dans l'eau ne fait jamais
' ' ' 31 '

‘

[ .

,,,,,



n'avait rien contre les Blancs, ne voulait rien d'eux’

.

non plus. Il eQt préféré&, ainsi qﬂe les autres vieux,
que le Blanc resta@t dans ks villes et ne yinﬁ‘jamais

dans .le village. Le Blanc veut tout savoir, 1l n'oublie
méme pas les vaches.
~ o .

— Tu as combien d'enfants, combien de boeufs,

L]
as—-tu un fusil? etc.

Les jeunes du village avaient fini leur danse. Il

était environ une heure du matin. Tout était calme. Les

-

crapauds, par leur coassement continu, appelaient la -pluie.
Le fleuve gémissait. Le pére Djigui, étrangement habillé,

vint trouver Birama.

~— Il est temps, viens.

Une trompe venait de retentir, suivie de sept coups

de tam—-tam. Birama avait é&té "préparé" par soh oncle.

-

Il s'habilla aussi étrangement que lui. Sur le seuil de

sa case, il répétait maintenant ce que lui disait la voix

N

solennelle du chasseur:

"Mes yeux verront, mais ma bouche restera close.



"Rien de vous ne m'étonnera.’
"Wous m'avez précédé en tout.

‘"Que votre pouvoir un jour m'habite afin gue je
]

le transmette 2 1l'enfant obéissant."

A ces mots, la case se remplit de fumée. Des

voix 8 'élevarent.
— Mais... fit Birama.

Le peére Djigui se mit A rire.

. En un clin d'oeil” la fumée se dissipa.

Birama fixa curieusement son-oncle. Ils échaﬁgérent
un sourire et le pére Djigui se mit en route. Dé&ja, la
. peur naissait en Birama. Mais il se rassurait. Devant
les pas fermes et le bonnet rouge de son .oncle,' il semblait
se rappelér les mots de 1'A2de3? "Celui qui’ est sur le dos

o o
de 1'éléphant ne doit pas craindrk la rosées">3

~
.

-
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"Je suis contente d'avoir fait 1la connaissanée-de
Tiéman, se éit Kany guand eile fut éeulé. Il est‘vraiment
.gentil,.il donpg de bons conseils. D'ajlleurs, s'il a @u
gagner l'amitié du pére Dinui, c'est qu'il déit_connaiﬁfe
beaucoup de choseé. Aﬁi si tous les ainés de la Qille-.
étaient comme lui, les jeunes auraienﬁ.de sages guides.

Le pére Dijigui 1'aime bien."

— Voila mon ami Tiéman~le~Soigneur, nous fit-ili
nous ne sommes. pas toﬁjours ﬁu_méme.avis, car il n'y a
pas qu'une seule piste pour aller a la rividre.34 Tiéman
.g souvent la sagesse des vieux:; il avait raison celui qui
,

disait: "Le jeune qui a parcouru cent villages est 1'égal

du vieux qui a vécu cent années."35

Oui, Tiéman est un saée; il est instruit, il a
voyvagé étant soldat, & travers 1'Europe. Mais diablet
pourquoi Tiéman, qui é&tait a deux pas d'obtenir son dipléme
d'instituteur, a-t-il préféré rester infirmier dans un
village? Il est ceitainement béaucoup plus instruit que
la plupart des commis que nous voyons ala villé. Ah! Tiéman !}

Pourquoi donc ne l'ai-je pas coénnu plus t8t? Il m'aurait

parlé longuement de tous les pays qu'il a vus. J'ai



confiance en luil II1l m'a promis de parler au pére Djigui:
il m'a dit: ; - ‘ .

.

~ Je ferai mon poasible auprés du vieux afin gque

tu puisges continﬁér tes études; aiqsi, Faﬁagan ira chercher
“ailleurs et tu seras avec Samou. Zith!Ti.'émr:ml_1 gue Jje suls
heureuse de pouvoir continuer mes études et restefwavec

Samou.

Samou,\si tu savais ce qui se prépare en ce momentl
Oui, quelque chose se prépare. Si encore je pouvais t'écrire,
‘mais dans ce trou, il m'en est pas question. Le I.'crourr,i_er“
passe tous 1eé.quinze jours et les lettres arrivent rarement
a bon port. J'aurais pu envoyer.un-mot_par un voyageur,'
mais depuis mon arrivée, personne n'a encore guitté le

village.

J'aimerais tant savoir ce qui s'est passé depuis
mon départ, j'aimerais tant savoir ce gu'est devenue la
~ville depuis mon départ. J'aimerais tant savoir ce que tu

fais; Samou.
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—.Le petit n'est pas bien; un malin lui a sans

doute lancé un mauvais sort; Coumba, tu devrais en parler

a. Ousmane le.marabout.

Massa la marchande de fruits était venue voir maman

Coumba. Elle trouvait Samou bizarre depuis quelque temps:

des voisines avaient fait la m&me constatation: elles

‘avaient longuement murmuré entre elles; et Massa, en raison

‘de ses liens d'amitié avec maman Coumba, avait décidé du

lui en glisser un mot.

En effet, depuis le départ de Kany, lui qui d'habitude
akmait tant plaisanter les vieilles, qgui écoutait patiemment
leurs histoires, leur disait tout juste bonjoué. Il ne
fréquentait plus les places olt se réunissaient ses jeunes

compagnons.

Maman Coumba savait bien de_qupi il s'agissait.
Elle essaya en_vain de raisonner son fils, mais Samou
répondait invariablement qu'il n'avait rien et qu'il se
sentait t;éé bien. Il demeura en dehors de la vie du -
quartier36jusqu‘a ce que deux événeﬁenté aient secoué la

ville.
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‘

.'Le pramier‘fﬁt une épidémie de méningite céfébro-
spinale: Elie avait‘&ommencé'par.les gquartiers du nord €t
%vai? petit A petit gagné tous les-quartiers.ge la ville.
Cette maladie,aisaient les vieux, n';véit été& ‘connue en
Afrique que dufant cette guerre. Ils disaient. également

que les soldats noirs 1'avaient ramenée du pays des Blancs.:

— Nos p2res ne nous en avaient jamais parlé, c'est

une maladie de 1l'dre européenre.

M >

"La nugque de_bois", comme fut surnommée la cérébro-
spinale; fut pour la ville~une véritable calamité. L'enfant
se plaignait de la té&te, vomissait et mourait sans que
rien n'ait pu y faire. Des cris de douleur, de consternation

se multiplidrent et toute ladville rev&tit une physionomie

de deuil.

v

Les rues des quartiers indigénes, ordinairement
"éclairées par les petites lampes des marchandes delfruits,
étaient devenuesusombres, ténébreuses; les marchandés ne
vendaient plus. Les tam-tams aussi s'étaient tus. Et les
enfants qui organisaient leurs rondes joyeuses et criardes

aprés les repas du soir, ne se montraient plus. Les vieux,
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désemparés;jc:iaient 2 la malédiction, car la. cérébro-

spinale 'semblait surtout en, vouloir aux jeunes.

"Malédiction, disaient les anciens, ceux qui
devraieqf nous enterrer meurent avant nous, qu'allons-
nous devenir?"

Un lourd silence planait sur toute la ville, -inter-
rompu quelquefois par le choeur sinistre des pleureuses.
Le deuil allait de porté en porte et chague famille attendait

passivement son heure. On fit des offrandes, on organisa
Q

une priére publique et, ce soir-13, la voix de Fadiga, le
muézzin; avait quelque chose de pathétique. Tous les vi;ux
étaient ia, recueillis, le visage margué par 1'angoisse.
Debout éur ie toit de la mosquée, la silhouette bhlanche

de Fadiga le muezzin avait quelque chose de divin. Certes,
les mots étéient les mémes que ceux des autres jours, mails
dans sa voix, on sentait quelque chose de.profoﬂa, et ces

paroies avaient le souffle d'un detnier espoir. Tous les

vieux priaient et s'adressaient & Dieu. Ils n'avaient pas

peur de mourir, les anciens. 1Ils avaient déja vu des’ -

¢ y2

choses et des choses, ils demandaient donc ce soir-13a

au Tout-Puissant de frépper plutdt parmi les vieux, d'orienter

L
la cérébro-spinale vers eux qui n'attendaient plus rien,
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1

vers ceux qui avaient connu la jeunesse et la sagesse, mais
d'épargner ceux qui avaient sur leurs épaules les charges
des.jours & venir. Ainsi, l'ordre des choses serait

respecté.

-

.Saﬁou était sorti de sa réservé. Les vieux lui
demandaient sans.cesée des explications sur cette curieuse
maladie; ils lui demandaient aussi des moyens pour se gare
antir. Mais Saﬁou, gqui n'était pas instruit en ce domaine,

se contentait de leur dire ce qu'il savait de l'école.

C'est-a-dire que la maladie é&tait due A un microbe

‘et qu'il fallait arroser les cases avant de les balayer.37l

. ~ .
Aprés avoir satisfait ses macabres désirs, le génie
.

‘ de la cérébro-spinale se retira, laissant derridre lui le

deuil et le désespoir.
Le second événement couvait déja depuis longtemps.

I1 fut d'abord annoncé par les premiers soldats gui étaient
o , _

revenus de la guerre.

38

—- Bientdt, tout le monde sera citoyen,”° disaient-

ils., On nous a parlé la-haut. Il n'y aura plus de travadi&



101
forcé. -Daﬁs 1l'armée, il n'y aura plus Qe différence
entre soldats. Tous séront'habilléé de la méme.faqon,.tdué
auront droit au ﬁémé traitement. Ii y aura les mémes
écdles pour-tous les enfants, Blancs'cqmme Noirs, lIlg‘
y aura également la méme justice et'nuL n'ira en prison

sans &tre jugé. .Bientdt, tout le monde sera bien.

:Les gens s'étaient emparés .de la nouvelle, mais
1e; vieux, qui disaient &tre habitués & des bruits de la
sorte, demeurérent sceptiques, et leur attitude contrastait
fort avec l'enthousiaéme que connaissaient ‘les jeunes:
les dires'des soldats avaient été commentés et.recommentés

par ces derniers; tout cela était si merveilleux...

Il y eut un peu de remue-ménage dans la ville,

puis on n'en parla plus, ce fut 1'oubli.

Sitdt 1'épidémie de cérébro-spinale éteinte, les
premiers voyageurs venus de 1'Ouest avaient annoncé de
profonds changements. Quelques coﬁﬁis avaient cette
fois—-ci confirmé la nouvelle et la foule avait pris la_

i

chose & coeur.

Au marché, devant les magasins, sur les places, on
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discutait, on gesticulait, on se passionnait.

Dans les bureawx, il n'était plus question que de
cela, c'était sir; certains commis assuraient avoir lu la

nouvelle dans les communications.

On se passionna dewrplus en plus; les jeunes dans
les salles de danse, les femmes suf les routes du marché,
les vieux eux-mé@mes déhs‘Leur percle} partout ol 1'on |
pouvait se voir,‘il n'était plus question que de joufs saﬁs

travail forcé, de jours de liberté et de justice.

.
b ]

Un dimanche matin, sur la grande place du'quartier;
une assemblée ée forma. La foule était de plus en plus
remuante, de plus en plus'dense. On parlait des jours de
misére dont on énnonqait 1l'agonie et chacun disait a son
voisin ses souffrances particuliéres. Des murmureé s‘ajou—.
taient en'unefsorte de graondement sourd. :VisiblementJ_
ces gens—lé attendaient quelque chose. Tout d'uﬂ coup,.et
comme par enchantement, il y eut un grand‘silence. On leva
le yeux.'-Makhan, un fils du guartier, venait de grimper

syir un toit, face & la foule.

v 7 \

~- Nous sommes pour la. justice et 1'égalité!
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o
hurla-t-il. Nous ne .voulons plus &tre d'éternels subordonnés.

. Nous ne voulons plus qu'il y ait deux poids et deux'mésures. ..

Nous ne voulons plus 8tre des sujetsl!]!

C'ést le coup de tqnne;re. Le mot est 1laché,
on regarde autour de soi,‘éersonne ne bouge, les poiiciers
sont 1a e£ ne font aucun geste 3 1'adresse dé Makhan, ils
écoutent et acduiescent eux aussi. Est-ce possible? Dire

¢a tout hautl

"

Mais toujours rien, rien ne bouge. Makhan est 1a,

pas en prison; décidément, les temps ont changél

-

~— A travail égal, salaire égal. Nous en avons

assez de travailler pour rien; nous voulons la justice!

La foule tonne, mains et visages se tendent vers

Makhan.

Makhan a parlé, il a dit tout haut ce qui hier
I
encore ne se disait gu'entre fréres, et rien n'en est

résulté. Miakhan est un homme; les temps ont changé.

o

Temps nouveaux! Temps nouveaux! Le villageois

gqui s'était réfugié dans la ville envisage le retour parmi
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les siens, éar le travail foréé.va-mourir et il_sepg ' .
désormais protégé éar ies lois;il devient un homme 1}bré. 2
Le cémmis est heureux, -il ne sefa plus 1'éternel subofdonné,
il aura le salaire qu'il gérite. @es'jeunes pourront

faire les études qui leur ‘plaisent. Ils ne se;onﬁ plus °

limités... Le soldat sera dans les m&mes conditions*que

le soldat pblanc. Oui, tout le wonde sera bien, )

et le tam—-tam gronde de plﬁs-belie.
r

Sidi avait couru chez Samou: "Viens, avait-il dit,
1'heure sonne..." Ils avaient écouté avec transport la
voix de Makhan. A cdté de Sidi, un Blanc fumait sa pipe

L . .
et écoutait. C'était Monsieur Donzano, leur ancien ‘directeur ‘

d'école. Aprés le discours, Monsieur Donzano se tourna

vers ses anciens éléves. | - -
— Bonjour jeunes gens.
— Bonjour Monsieur.
— Vous avez entendu?
— Qui, Monsieur.

— Qu'en pensez-~vous?

— Eh. bien...
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— I1 qaraison, je suis de' son avis:

Surprise chez'Sidi et Samou.

.

~

— Vous devriez venir chez moi, reprit Monsieur

Donzano,  on discutera de tout cela. '

— Vraiment tout a changé. C'est la premiére
* - .

fois que Monsieur Donzano s'entretient si familidrement

avec ses élaves..:Il est questian d'élire des repré&sensants...

— Voyez-vous, Jjeunes gens, je suis éntidrement
d'accord avec Monsieur Makhan®, mais je trouve gqu'il nous

faut aller doucement. Il ne faut rien précipiter. i
. a -~ - p
— Monsieur, c'est une guestion dé\vie ou de mort.

’

Les gens souffrent... .

— Certes il y a beaucoup d'erreurs qu'il faut
réparer, mais il ést.question de créer des assemblées ici,

n'est-ce pas trop tot?

— Mais, Monsieur, il y a toujours eu des assemblées
en Afrique. Il n'y avait pas gque l'anarchie et 1'esclavage
avant l'arrivée des Européens. '

-— D'accord, mais nos’ méthodes sont toutes_nouvelles

.



Ryl -

106

pour vous.

e

\\\\\ — bui, mais le tort est Qe vouléir\implanter toutes

vos méthodes ici: A& ce comptefla, il nous faudraiﬁ des

sidcles., TI1 n'y avait certes pas de machines avant' 1'arrivée

e :"
'

des Européens, mais il y avait une organisation sociale.

. T -
» .

— Oui, je suis de votre avis, mais dites-moi ce
que désirent les vieux.

Et Monsieur Donzano prit un carnet et un crayon.

——Voye;f Monsieur, avant lfarrivég des Eurdpéens,
les vieux avaient leur mot 2 dire dans les affaires du
éillage; il vy aQait, aupfés‘du chef, un conseil de notéblés;
aujgﬁfd'hui il n'y a qu'un chef, lequel regoit et exécute
les ordres de l'administrateur blanc.

W

— Oui, mais les vieux sont illettrés, comment

voulez-vous qu'ils puissent gérer les affaires du village? -

— Le chef est aussi le plus souvent'illettré,
Monsieur. D'ailleurs, les vieux, s'ils ne savent pas lire,

connaissent mieux que quiconqgue les besoins de leurs communautés.
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b

Pourquoi né'pas constituer des conseils de notables et
adjoindre.a chacdh ) un agené de lﬂadMinistiation pour

13

traiter des questions modernes. Il faut que nous partici-

~pions a la gestion des affaires des villes et des villages.

A
e .

Il;faﬁt abolir le travail forcé pour qu'il y ait

12 bonne entente, il faut qu'il n'y ait plus de discrimin-
ation du tout.

T

— D'accord, vous pouvez compter sur moi. Je vous
R .
ai toujours estimés. Dites-le autour de vous, vous avez

un ami en moi.

-
»

~— Tu vois, Samou, ce que je te disais, tout va

changer & présent, nous pourrons connaitre enfin la belle -

vie.

Sidi parlait et gesticulait dans la rue. Il faisait.

1]
]

des projets, il par¥ait de ses études. Mais Samou était

moins enthousiaste. Il pensait & Kany. Sidi finit par

-

s'en apercevoir. -
— Ne t'en fais,pas, lui dit-il, le pére Benfa

3

comprendra & présent qite 1'avenir est de ton cdté,
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-

Famagan aura sfirement peur, tu vas voir.

+ g

"Sidi a peut-&tre raison, pensa Samou Quand il -

se trouva seul chez lui. Le pére Benfa comprendra que

les temps -ont changé

CoIL comprendra que je peux &tre
guelgu'un, que je serai quelgu'un. Tout S'arrange.‘ Ahl

si je pouvais annoncer cette bonne nouvelle 2 Kafiy,

- --. - . - ! ’ 4 ’ ’ +
si je pouvias luil parler de tout cela, comme elle serait

heureusel”
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— Je suis venu vous chercher. Je vous emméng au
. e : ' .. . ! ,
~tam-tam. Aujourd'hui commencent les préliminaires de la

troisiéme danse: la f&te des piroguiers.

Tiéman parlait‘tandis que Kany le dévisageait.
Birama bavardait avec le p@re Djigui. .Le ciel &tait aussi

bleu que le fleuve au'crépuscule. La lune infatigable

fuyait les nuages.

De loin parvenaient les cris lugubrés de 1l'hya&ne, la

e

plus peureuse des bétes.

. _
Quelques femmes, le torse oint de beurre de karité,

passaient rieuses a cdté de Tiéman et de ses amis.

Un rugissement se fit entendre. Des moutons et des

chévres qui ruminaient contre les petits murs de maisons

s 'éparpillérent, effarouchés.

— La brousse est a4 toi. O crinieére d'or, toi:

que jélouse la foudre du chasseur!

Birama et Kaﬁy se retournérent. A quelques métres

d'eux, celui gui venait de parler ainsi, était un petit
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vieux couvert-de haillons et tenant en main sa petite guitare,
sorte de calebasse couverte d’'une -peau de-lézard sur laquelle
s'étire un crin de cheval. Le lion rugit de nouveau et

le petit vieux, visage épanoui, les narines dilatées, repri%:

r
"Si le roi a son sceptre, tu as ta criniére, et

ta démarche est aussi belle gque la danse royale."

-

- Il

Un monceau de_ﬁgis fléﬁbait, pétillant au milieu du
cercle que formait une foule enthousiaste et.brgyante. Ises
tam-tams ne battaient pas encore. Les femmes s 'impatientaient,
éhant?ient et dansaient. Tout était désir de rythme et
solf de mouﬁementsl Soudain, un hommé, torse nu, un Masque
étrange sur le visage, s'avanga au milieu du cercle, -tirant
derriére iui un bouc qui avangait & grand-peine. Le silence
se fit comme par enchantement. L'homqg fit face aux tam-
tams, posa le pied sur la corde 3 laguelle était attaché
1'animal, leva les bras au ciel, se tourna vers le&femmes,
fit le m8me geste et quitta la scéne. Immédiatement aprés
lui, des battements de mains crépitérent. Les tfompes re-

tentirent. . Le sol parut trembler, les arbses frémirent,

les fll@tes sifflérent et le tambour gronda; tous ces instru-

- R

ments mé&lant leurs sons annongaient aux villages environ-

nants les préliminéires de la troisiéme danse.
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Une demi-douzaine de‘jeunéslfilles avanqaient
en dansant. Une demi—douzaine dé-garqéns marchaient vers
élles. Autour dg feu de bois évoluaient des tofses noiﬁs,
»s%panouissaieﬁt des visages noirs éclairés par la lune.ét
des sourires joyeﬁx.

X :
— Vous n'avez pas ¢a a la ville!l dit Tiéman avec

une enfantine fierté.

) . _ | _ S
L — Je n'allais pas au tam-tam, répondit Birama, sans

quitter des yeux la danse et les danseurs.
%~ Pourquoi?

— Euh!.... Eh bien... )

B3

— Ah ouil..ieje vois, ¢a ne t'intéresse pas.
Tu n'es .d'ailleurs pas le seul, tous les jeunes évolués

sont comme toi.

Tiéman s'approcha et mit la main sur 1l'épaule de

son ami.

~— Mon vieux! vous avez tort. Nous avons de trés
B 5 . _

belles danses, une trés belle mdéique.
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Birama fit 1'étonné. Il regarda Tiéman sans mot .

dire.” -

— OQui, oui, insista 1'infirmier, vous avez tort.
de vouloir tout laisser tohé;r; - Vous avez tort d'essayer
d'imiter les Européens en tout. Compreds—moi bien.
L . ' ‘
L 'homme européeﬂ n'ed:Qu'un des multiples aspects de 1'homme.

On ne vous demande pés datre Européens. On ne vous de-

mande pas de vous défigurer.

-

i

Birama essaya de placer un mot. Mais Tiéman ne lui

en laissa pas le temps.

— Il n'est pas guestion pour wvous ae fuir votre
milieu: Cherchez plutdt a agir sur iui. Fherchez a
sauver ce qui doit &tre sauvé et essayez d'apporter vous-
mémes quelque dhoée aux autres: une figure dans Pébéne,

le paysage rutilant de chez nous sur une toile de peintrel

Tiéman oublig;{/ie tam-tam. Il prononga ces
derni&res paroles avec une chaleur toute particuliére.
Puis, il bourra sa pipe de terre cuite et frotta une

allumette.
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— Il ne s'agit pas évidemment de tout accepter.
Mais faites un choix.. Les coutumes sont faites pour
servir les hommes, nullement pour les asservir. Soyez
réalistes; brisez tout ce qui enchaine 1'homme et g&ne sa

marche. Si vous aimez réellement votre peuple, si vos cris

d'amour n'émanentspas d'un intérédt égoiste, vous aurez le

,

courage de céggattre toutes ses faiblesses. Vous aurez le
courage de éﬁ%nter toutes ses valeg¥s.

J'étais éommexvqus. Jbuand j'avais ton dge, je
ne connaissais rien de ces choses-la. Mais, crois-moi,
jvai coméris ma b&tise, un jour. J'étais aiors soldaﬁ en
Burope. Il y avalt eu ane féte au régimeﬁt; on nous avait
demandé de présenter un numéro folklorigque. Je ne savais
rien: ni danse, ni c¢hant de chez moi; je n'étais d'ailleurs
pas lé‘seul: presque tous ceux de mes camarades qui avéient
fait 1'école étaient dans ma situation. Les Blancs ont

dansé; avocats, professeurs, ingénieurs, médecins avaient

- - " . -
revétu les costumes de leur région et avaient chanté dans -

leur dialecte.

Nous étions 13 dans une sorte d'angoisse, et le
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pld% fort, c'est gque-nous avions honte de dire aux Blancs

gue nous ne saviens rien de chez nousl!

Heureusemeht, nous n'%tions pas les seuls représeﬁé—
ants de 1'Afrique; il y avait‘A'auﬁies soldats. Ceux Que
noﬁs nommions‘évec mépris lés ignares. Nous é&tions fiers
d'eux ce jour-lad; fiers de les voir bondir le visage
épanoui au son des tambours. Nous avions le sentiment
qu'eux au hoins apportaient quelque chose aux'Européens,

nous avions le sentiment gue notre pays vivait en eux.

Sans éux, qu'aurions-nous fait? Des danses eu:oﬁéennes
peut-8tre! Cette soirée m'a fait comprendre la vérité.
L'humanité serait vraiment pauvre si nous devions tous nous
transformer en Europé&ens. Il ést souhaitable gque dans
des recontres de ce genre‘chacun puisse apporter son chant,

sa danse.

Birama écoutait sans perdre de vue un pas de la
danse: les tam-tams ralentissaient; il se tourna vers

Tiéman. . .

— C'est la fin?
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— Non, c'est le commencement: maintenant les vieux

vont danser leur danse & eux, vous allez voir défiler les

“x

maitres des corporations.. Ecoutezl

~ . . .

Les tam-tams reprirent sur un rythme nouveau et

‘ ) L
toute 1l'assistance se mit 3 genoux. PO

Un vieux, armé d'une houe, avanga vers la scdne.
— Les laboureurs, murmura Tiéman.

Les.tam-tam joudrent en sourdine, le vieux vint
au milieu .du;cerclé, poussa une sorte de hurlement, jeta
la houe et leva les bras au ciel; l'instrument se mit @

tourner sur lui-m&me comme si des mains invisibles le

maniaient.

—~— Formidable! langa Birama a4 1'adresse de sa

soeur. Tu as wvu? -

Les tam:tams grondérent, le vieux ramassa la houe,
la jeta en 1l'air sept fois et hurla de nouveau. Les
visages se levérent. La houe ne retomba pas et, tandis

que les yeux semblaient la chercher & travers 1 'espace,

T
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le vieux alla s'agenouiller, immobile, devant les tam-tams.
On le vit se relever queique temps apr2s, sa houe sur l'épaule}
— Terriblel sg'exclama Bifama.

\
*Des murmpres s'élevérent parmi les spectateurs.

De petits tam-tams sonores annonc@rent  les tisserands.
Un vieillard sec, de hauté'taille, apparut sur la scene, un

pagne & la main. Les tam-tams jouérent en“ sourdine.

Le pagne se ramassait en boule, se tordait et
s'étehdait‘au qfi du maiﬁre._ Birgﬁa ne disait plus'rien:
3 quoi bon! Il ne put réprimer un mouvement de surprise
lorsque}les'trompes sonnant, le.pére Djigui dans ses habits.

de chasseur parut avec son fusil

— C'est lui, c'est 1lui, dit-il a Kany, regarde-le.

.
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Translation
The train arrived at K... station. After saying
goodbye to their fellow travellers, Birama and Kany got out.

. Carrying their suitcases in their hands, T

they walked up
to the bank of the rivér. Papa Djigui's2 willage was on

the other side.

There was as much activity along the bank as in

evening markets3

in town. Women domipated'the scene. They
were moving abouf, arguing, bargaiﬁing énd bursting into
laughter. A . little .farther on, washerwomen were busy at’
their work: they too were arguing and bursting into
laughtef. Wet ngts lay stretched‘out here'and there on

the sand. Naked or half-dressed children were spreading
out stili more. Policemen were_moting about. Boatmen:
were,bustliﬁg about. Some of ;hem were repairihg.their

0ld dugout canoces and the hammering of theiFlhatchets could
be heard from time to time over the uproar. Others were
trying to attract passengers.4 Still others were unloading
large barges packed with oranges, bananas or smoked fish;
they were surpounded by women trying to bargain with them.

After negotiating the fare with the boatmen, Birama and

Kany took their places in one of the barges. It did not
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t;ke long.to go écfoss the;rivgf. Ag éoon aé'they'were
settled in the ba?gé. the-fwb young people froﬁ town were
ov;rwhelmed by.sad and bittér thoughts; *They were no
1onger with.%he other train -passengers, who, in a way,
were representative of the tSwn. VNow, they were alone,
surrounded ﬁy people with whom they had nothing inrcommon,‘
by boatmen stripped to théir waists and &illagers weariné
- coarse cbtton clothes; The '‘people around them did not
represent anything familiar to them; they were complefe
strangers. Conséquently, Birama and Kany showed no inter-
egt.in anything. They were indifferent to everything; and
everything tended to remind them Qhat they were far away
from town.f;way from the many thfﬁgs that give the town
its charm;  They therefore remained silent and displayed
e '

no interest in the noisy convgrsations, or even in the boat=.1
@,

men's moriotonous singing. .

< 3
They gt out of the barge on the left bank, walked
along a narrow.path lined with tall grass and skirted many
clumps of trees and giant ant-hills. Grass rustled as
they passed by; birds stopped singing or flew away.. Both
of them walked in silence, their he¥irts filled with appre-
hension. After a few minutes, they caugh;dgight Gfa
women ana children gathered around the well; These were

Fig
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.wpﬁenffrom Papa‘Djigui's‘viliagé. .They headed'for &he g
sma;l_group; The chiidren playihg'a few metres away from
. Ehg well stoppéd short-#hen they saw thé young'pgople from L
town. Those who were sitting stood.up, thpse speaking
fell silent ahd all of.;hem; sﬁanding motionless, looked
on with curiosf%y and fear. Seeing Birama‘ana'Kany com-
ing towards them, the children ran over to their-parents,
who were stéhdiﬁg é:gund theiWeli.‘AThe women, who a few
minutes earlier had.been engaged in lively cc>rwers’éit:'.on,..~
also became silent. Alliof them stared ;ith curiosity,'
misgiving and fear‘at-ﬁhese two straﬁgers whose appearance
;2 :wthe cléar impression'that'they were a clefk apd his
| ;ife; Unable to move, they stood_frézen around the well,

holding roped attached ‘to buckets or even carrying calabashes5

filled with water on their heads.

Birama, walking'ahead of hig sister, went straight
. H
towérd an old woman standing somewhat-apart from the

group. The woman walked féarlessly to meet him.

"We 're looking for the house of Djigui, the hunter,”

~ said Birama in a tone which he tried to make reassuring.

“There's no hunter named Djigui in our village,"



-t

120

replied the old woman aggressively.

0

Birama and Kany looked at each other, perplexed,

while a few of the children raced off toward the village.

. "We 're the children of Benfa, Djigui's brother,"

said Xany gently.

The old woman looked at them for a moment. fﬁen

her face brightened up.

—

e

“Houbhourﬁ she exclaimed, clapping her hands. "Yonu're
my grandchildren. I saw your father hunt monkeys and clifmb

~

up tamarind trees.”

—The_grandmothef grabbed Birama's arms, turned to

-

her companions and shouted:

-

"They're the children of Benfa, Djigui's brother.

They're from town."

Q.

Other women then rushed toward the youngsters;
exélaim;ng. Each of them was trying to séy something .
about Bapa Benfa's kindness and good character. Finally,
the old woman picked up her calabaéh and asked the two

young people to follow her.’

p

[1]
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. The entire northern paﬁt‘of this small villagg
seemed to be suf;oﬁndgd by the forest. This was
. not man's déing;kbut fhat of the forest itself,.with the
: cfeatuies livinéhin %t, the mféfery surrounding it aﬂd the
"legends concerﬁing it. Thick bushes covered with tho;ns"
and birds' nests were at the forefront. Next'came tall
.f%ées with very fgberancheﬁ and sparse leaves.' Some
of their trunks were covered with thick inteftwined creepefs
striving to reach ﬁhe top. Finally camé€ very tall palmr

trees .7

There were birds everywhere. Their songs intermingled.

Red-tailed queleas swooped down on the bushes.

-

Fields'covered the southern'parﬁ‘of the viilage
and stretched ‘out as fér as the eye could see. Children,
standing on makeshift platforms with slingshots in their
hands, were driving ﬁff parrots from maize plants by

shouting and throwing stones at the untiring thieves.

In the east, the sun cast a glow upon the hilltops.
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In the shade of a large treé, Papa Djigui was -
weaving strips of cotton ﬁith other village elders. He
already knew tbat two strangers were looking for him, for
" the children had told him so. Some of them had even
speéified that thé'strangers were "a clerk and his wife".
,But unmoved, Papa Djigui. kept on weaving his strips of
cottoh and chewing his tobacco. The other elde;s.were
worried, however, and wondered what Djigui haa done, while
the chief of thé hunters tried to .remain calm. He waé
not oqu a man but also a.hunter who ¢ d ch?Fe a lion'away
‘merely by stfiking it with a étick. But, in this case, .
ghe'dang?r to be faced did ?ot come from a lion,-a panther-

or even tHe-great creatures of the night.

Papa Djigui recalled that the previous y;;;\;é\rad

gope to the administrative centre to declare.that he no
longer owned a gun since he was too old to w§lk all the way
to the commandant's oﬁfice and back just to get a gun
permit .8 But Pépa Djigui was a hunter. Everyone in the
village regarded him as the son and grandéon of hunters

~
whose names continued to be mentioned in songs during

evening get—togethers.9 Abandoning the family tradition

was therefore out of the question.
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Papa Djigui had all‘thé courage énd power of a
famous hunter. However, he usgd his power only against
énimals. ‘Among men, he had to be a maﬁ. This éxblains
'th'he did not resort to the supernatﬁral powers which

his.family_éossessed from the dayé of his‘greaE grand- .

-
7

‘father.lo
' * B *
Birama and Kany arrived with their escort. The

0ld men who had noticed them turned away. Papa Djigui

pretended he had not seen anything.

"Benfa's children have come to see vou," the
old woman shouted, when she was about twenty metres away .

from the tree.

‘Papa Djigui stood up, smiled and held out his

hand. Birama ran over to hinm.

"When you pay,us a visit," the old man said, "you

should wear clothes like ours."

Birama smiled. The other o0ld men stood up, gathered
around Papa Djigui and his nephews, and started greeting

the newcomers all at once.
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. "How is Benfa?"
. "Peace is with us at home." 11l .

And ag#in each person talked about‘Benfa,'his'
'kindnéss and his -courage. When everyone had had his
say: Papa Djigui took his children home.’

Birama and Kany had come to know all their relatives.
Some of the eldefs had talked to them in ﬁinute detail
about Papa Benfa's childhood and hif good traits. They
had visited the chiefs ana notables of the village.12
Papa Djigui had taken them untiringly from door to door,
from hut to hut. He did not want to forget anyone‘becauée
that would céuse,offence and make enemies. "Ah!“,the
fbrgotton men would say,“he‘didnft bring them to my huﬁ;

so he must feel I'm unimportant.”

The ©0ld pecple whom Birama and Kany met talked

about the town and many other things besides.

"My son is in town. He went there to work so that
we could have the mdney to pay our taxes.l3 The first
year, he gent us something; since then he hasn't sent us

anything. Do you know him?"

o
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"My son wasn't lucky; he couldn't find a job and
the white men put him in prison because he had no job.

As if that was his féultl"

"Here in the village; we have no money and we-
can't pay our taxes; our children go to town to find work )
and send us money, but theykdon't réturn. Our fields dre
being covefed by weeds. Couldn't you tell the white men
that we ;ren't.happy? The younger generation aren't like
us. They p;efer‘the town. They say.they have fewer
problems over there. They say they are happier there.

Is that true?"

"Tell the white man that you've learnt enough and
that he should leave you alone now: you're old enough to
start a family. Take up jobs as clerks and come and take

care of us."
Papa Djiguil himself had said:

"The white chief comes to the village with his body-

14 . .
guards. He wants us to salute when we see him. We're
0ld and saluting is tiring. He should know that. In the

neighbouring village, he has installed a chief who isn't a
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native of the village; no one but‘the:white man wants him
there.: The people tremble with fear. Doesn't the white
man know that when people tremble before a chief, they

secrétly long to see him tremble in turn?"

"A chief who iﬁépireséfear is like a large rock
which blocks a path. Travellers avoid it and walk around it
until one day they realize thét they would have a shorter
distance to cover if tﬁege were no rock; so a good many of

them come and move it away. A chief who'intimidates his

subjects is usually regarded as an enemy to be eliminated."

"The white man forcés us to remove ocur hats béfore
greeting him; tell him that, aécording W our traditions,
old men don't remove their hats. Tell him also that itis
wfhe young people who shpuld greet the old. Formerly,
village affairs were dealt within the villagé: whylére
we forced Eo go to the administrative cenﬁre wﬁefe clerks
insult us? Tell him that we areh't happy. We'll give him

more chickens, we'll give him more millet if necessary,

if he so desires, but we aren't happy."
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Kany, stretched out on the tara belonging to one

of her aunts, could not sleep. The old woman had said:

"I'm more comfortéble on the mat on.the ground. I
know that people froﬁ town ddn't like -sleeping on the ground;
so I've prepared the tara for you; that way, yqu'll.be
comfortable. But I don't see any reason for avoiding tﬁe

ground. Isn't it the place which awaits us all?"

And the old woman had laughed, exposing her almost
toothless gum. A multitude of thoughts flashed through
Kany's mind at once; if Birama had been beside her, she

- would have had much to say.

But Papa Djigui had said: "Birama, you'll be with
the men."® so Kany was therefore left to her own resources

~among her aunts and cousins.

Kany toésed and turned and sighed from time to time.
In her mind'sleye, she saw the village with its little
thatched huts and its barns with conic roofé. She smelled
the shea butter nut odour emanating from most huts. She
saw the fetishes - strange little statues - and heavily tattooed

masks hung on the low clay walls; she saw the courtyards-in
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which sheep and goats roamed while the fowls kept busy

around the barns.

She thought of the women, their laughter around the

wells, their cotton loincloths and the stories they 6ften .

told during the day about'édwing, group fishing,l7 collec-

It .

tive hunting18 or bush fires. .

"What a lifel", Kany sighed. "The old ﬁeople usually
sit under the large tree whose trunk is adonedlwith buffalo
horns and amulets. An extraordinary treel The story goes
that in the evening ié changes into an Qld woman.and goes
through the village to pick aﬁt those who must diél Is
there any trﬁth in this tale?" Kany shuddered. Papa
Djigui‘s dogs began to. bark. What was wrong? Dogs never
. bark for nothing. A‘dbg always barks for a reééon: an
aﬁimal, a frightful creature, a stranger or one 6f égsse
great creatures invisible to human béings. Could it be the
large tree? Kany closed her eyes. §She could hear people
laughing in the sﬁreet: slighﬁlylreassured, Benfa's daughter

stood up and glanced out at the courtyard.--r_

"Everything's calm," she told herself; "Perhaps the

dogs were barking at passersg-by."
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Kany thought of the large cléaring not farlfrbm the
tree, the piace whé:e'the evil spirits of the region meet
and from where strange cries emaﬁate'ip the night; the cries
warn of death because the days of those who hear them ére

numbered. What' a lifel

The villagers, who were‘usually covered with amulets,
filed past in front of her eyes: silent, gloomy-looking

old men and younger -men wearing yelloﬁ cotton boubops.19

No, this is not the town; nothing here smacks of
it. Fire is made with flint; millet porridge is eaten
with salt; there is no sugar and no monéy; here, goods
and services are‘not bough£ but bartered.’ The women know
nothing about fashion. They tie their loincloths around
their waigts; some of them wear blr:n.zses,z-O but Qhat blouses!

Kany sighed.

The old men have forbidden the wearing of jewelery and

Papa Djigui feels the decision is a wise one.

"Yes," the old man said, "some tradespeople arrived
from town with baskets full of jewelery. Every woman wanted
to own the finest necklace and the most exquisite'bangle.

Women became envious of each other and men came to blows.
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WéLthereforé-deciQﬁa that pearls'would no longer be worn

in the village."

Kany turned over, tﬁinking: "What a lifel Their
only'sougce of amusemeht ié thg drum. Their only festivities
are -during periods of sowing, collective hunting, group fishing
and so on. The entire village bustles with life dﬁfing
such periods; the old men give orders, everyone from the
‘ youngest to the oldest is busy, and drums rumble._:Drummﬁg

can be heard everywhere and all the time."
‘Kany began to yawn, fed up.

Suddenly, a frightful howl broke the silence; Kany

tensed.

The old woman, who she thought was asleep, woke up

with a start, placed a mat against the door, ensured tha
‘ B zon-

the door was securely locked, scratched her back noisily

and went back to sleep. The dogs dared not bark. Petri-

fied with fear, Kany hid under the blankets.

Another howl was heard and then an unusually strbng

voice thundered out:
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"Totem of the deadl =~ . ‘
Shroud of the living! |

I strike the insolent,

I strike leaving no trace, ‘

But where I strike, so does deathl"

Kany trembled all over.
The voice continued:

"Come. The time is near."

é

Kany understood what‘was"happenihg; secret sociefies,
contrary to what-was said in town, were not dead. She
2 \ . Vv
crouched under the blankets '‘and closed her eyes, because
.she knew that she was in the presence of death. Horns
blew; then little by little, their solemn sounds gave

way to dismal drumming. "It's the dance of death", Kany

said to herself. “Dear God, protect my brother and mel"
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~Birama and Kany had got up earlier than usual. They
were getting ready to visit some of Papa Djigui's_friehds

in the neighbouring village. It was about Seven o'clock.

Papa Diigui was already busy ﬁaking'mats in his hut.
One of his wives was pounding millet and singing. Kany
wasﬁe@ her face, picked ﬁer teeth_2l and moved toward the
luggage which was placed in a corner of the ﬁut. However,
no sooner had she taken a few steps than shehran towards
her brofhg:, yelling.

"Birama, Birama, Birama! There's a lizard in hefel

®;

A huge lizardl" |

On Kany's sultcase there tranguilly lay a lizard
about elghty centlmetreg long. Birama jumped off his tara,
and both of them made a dash for the yard. Kany ran to

Papa Djigui, while Birama picked up an axe.
r\ .

’

“What are you doing?", the old man shouted.

“a

"A lizard!", Birama answered, looking frightened.

"Don'‘t be a fooll", the old man rocared, as he pulled

his nephew back. "The‘lizard is part of our family."

4.
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Birama-gaped at Kany and hig uncle in turn. His
uncle turned away briékly. Kany grabbed her brother's

. hand. .

‘"I think the white man doesn't teach you enough,"

' said one of Papa Djigui's old wives.

.
"No, the truth is that they no longer know our
traditions. The white man teaches them how to read and

write, but nothing else," Papa Djigui remarked.

"y think'he should therefore be told; it would be
better for him to know everything," said the old woman,
. -‘.“ i

(A

heading for the kitéhen.

LS

—'Birama, did you shout?™
—-"No, I didn't".

——"Don't ever shout; a man never shouts. Some chiefs
always yell at their subjects; they shout and threaten.
However, a chief who shouts to inspife fear feels that -

he lacks something. Were you not taught that in town?2"

L
"No -

R /
—-"Bear in mind then that you must never shouﬁ;/fﬁg;’t



ever- shout or run away, no matter what you have to face.

A man never runs away. When one flees in order to save

~

‘one's life, one is only half ‘alive thereafter. One is’
_ - ‘ \

dominated either by the memory of fear.or by shame. One

[ CA 1
is no longer a free man.

."'But  when one is confrohnted by a powerful

enemy, isn't it more sensible to retreat and return to
fight better another day?', Tiéman, the medical aide, 22

asked me."

“No, one has to fight; that's what fate decrees."

B

_"Does one have to fight empty-handed, even against

- . l
wild beasts?"

[

r
o

___"Thélonly weapon feared by wild animals is courage.

Courage makes them all flee. But if they see fear in your

eyes, that's the end of you. -With men, it's the same. N
’ _ ‘ : ‘

If you're afraid, your enemy will become more emboldened.

Men must be afraid only ‘'of shame; shame must never be

accepged.“

"You still have a lot fo learn. "1 was told that

in town children are egoistic. They talk only of themselves.
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I laughed and answered: 'Our way of dealing with this
prbblem in our village is a gédd one; when ényone proves
“to be s%lf—centred, we send him off to town. The person

no longer'haslany friends among us.'"

"When: you grow up, you must open your door to

. . ' B
strangers, because cooked rice is for everyone. Man is-
. . - o

somewhat like a large tree; every traveller is entitled -
“to“its shade. When no one comes to your door, that's

E »

because you are 1ike a tree invaded by red ants; travellers

will stay away from you."23 _

“Tiémaﬂiv%he medical aide, said to me: 'If you open

your door to everyone, many people will tend to become

1aZY. rn

"I said to him: 'Words like yours wiil destroy‘éhé
village. Certain thoughts ‘must not be voicea. We are like
warriors on thé battlefield. All of us are afraid. Whén?
we see our neighbour running toward the enémy; we say to
ourselves: "He's mad."; howevér, we imitate him and thus .

become brave. If each warrior were to confess that he was

afraid, we'd talk matters over and perhaps decide to flee.'"

"Talking about battles, Tiéman, the medical aide, -

#

said to me: 'The whites still aren't in agreement with = /=
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each other and it is feared that there will be yet another

battle.,'"

"I said to him: 'The whites always fight becaﬁse
;hey have taken the wrong. course. They haﬁe tried to
compete against the gods and they have lost. They Q%eam
of undoing what was.done by‘thé gods and replacing it with

what men desire; this audacity is the source of their

“disputes.'""”

"If farmers, builders, boatmen, weavers and hunters

worked for the village, there’'d be no diéputes."

3]
"'But there've been wars between villages,' Tiéman,

the medical aide, said to me."

"Yes, in the northern villages this has happened.

Two villages wanted to oppose forces in order to see which

of them had the more intrepid warriors; neighbouring

}.
villages got involved in the contest, taking sides accord-

ing to family ties. The best farmers and boatmen died .
in the battle and the area was struck by famine. That

reminds me of what our elders used to say: "The §ods often

help those who are out to destroy."24

™~

_)
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“!We should improve upon nature as the whites do,"
5 'Tiéman, the medical aidelsaid tb'me. 'The.whites follow

the path of progress; that's the right track.
"And where does it lead?"

"In the end, everything will be done by machines

and men'will be idle."

S - .
"'Men aren't made to stay idle,' I said to him.
'Without work in the fields, there'd be no good music.'"
“x\ ' "There'll be fine houses, beautlful towns and cars.

\\\\ We'll be comfortable."
"T then laughed and said to him:

'Follow the path of progress and disputes will follow
you. All those.houses,lcars and machines will kead to your -
downfall one day and you'll long for the village, hard work
in the fields, the songs of the boatmen and £he motigns‘of
the weavers at work.‘ Man must be able to have complete
control over what he creates. 'If, through progress, machines
do the work gsuélly done by farmers, you'll find other

-

tasks awaiting you and you'll be worse off in the end than
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you were at the beginning. ‘I‘hrough‘ progress, you think
you will have complete control over nature:; in reality,

' however, you are contfblled by what you create.'"

Papa Djigui spat out his tobacco and began making

his mats again. Birama and Kany got up to leave.
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Papa Djigui, standing on the roof of one of his
huts23 with his head tilted backwards, his neck stfetched
out and his cheeks puffed out, was blbwing hara into a
horn covered with amulets. The womenlwgnt ihto their huts
ana thé domestic animals - sheep and goats - ran off.
Papa Djigui blew the horn three times, stoppedland-bleé
it aéain for a long ﬁime, oning his head from side to
side. A short while later, othef horng»could be heard;
some éf them ioud, others faint and dgsfant. Papa Djigui
came down slowly from -the roof. In the middle.pf the
yard, he stood still with his eyes closed and his brow
furrowed. He coughed thrice, then walked towards his

. .

hu# and returned with a red cock whose claws were firmly

tied together.

Two other old men joined Papa Djigui; both of them
were wearing the red caps usually worn by hunters?® and
holding cowry—adorned27 buffalo tails, the insignia of

their position in society.

Benfa's brother placed his right foot on the cock's
wings and pulled out his knife. There was a minute's

silence as Papa Djigui's companions solemnly stood by him
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and stéred, musing, at the cock.

Afteramuttering a few words to each other, the
three men squatted down. The 0ld man cu£ the cock's
throat and flung the bird in the throes of death as- far
away as he could. The old hunter chewed on a red kqla.
nut28 énd spat-qn the tréces of blood. Birama and Kany -
wétched their uncle in amazementAfrom the door of their
hut.. They felf overwhelmed by a kind of fear mixed witﬁ

a religious sentiment.
N

i
Papa Djigui had just greeted his ancestors_a few
hours before the annual vigil kept by hunters.?® He
had just offered them the customary red cock, reciting

the ritual words:

b
"Accept it along with our greetings." "You are

always'with us in our huts and in the bush."
"

* * *

During the evening meal, Birama and Kany, whose
curiosity had been fully aroused by the horns, wanted
to know more about hunting and hunting techniques.

However, when he thought of the red cock, Birama dared

L
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not talk aboﬁt hunting. He could still éée the-fﬁrrowed
brow of Papa Djigui as he stood in‘Fhe middle of the yard;‘
Tﬁe cock was w;ithing before his very eyes as its hot
blood gank into the sand; the two o0ld men were there and
Birama could see them murmuring as the? stood beside

Papa Dijigui. The scene inspired him with a religious
fear. He could scarcely believe that it was the same old

Djigui who was now in front of him being amusing and even

being the first to {ipgk.

"If I ask him questions, he'll be'angry," Birama
thought. fét Birama would have liked to know many things
about animals and even the "Great Creatures" of the night.
Admittedly, he had read booKs on "wild animals", but he
knew thatrsuch books contained no important facts and Papa

- Djigui must know more about them than any author.

He thought of Fadiga, the muezzin, and recalled
what the latter had said one day on seeing Nianson mal-

treating Boubounny, the small monkey.

“Be kind to it; in the forest, this little monkey

saves the lives of hunters. On hearing its cry, an
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experienced hunter knows that dangey is at hand. Monkeys

30

warn hunters of the presence of "Ourani Kalan", the

panther. Fadiga had spat and continued: "ah, maf‘the”?

3

panther be cursed for everl"

After a moment, the muezzin had gone on to say:

"The panther has no friends; it kills for pleasure."

Birama had also heard what Papa Benfa had said
about hyenas whose ominous cries arouse the entire forest.
Hyenas were considered timid animals; however, all those
"who talked about animalﬁ and hunting showed regard forx
the lion, the master, whose nobility is_evidént even in éhe
waj he walks. Birama stared at Papa Djigui for a long

while; he moved his 1ips but no words came out.

After a while, encouraged by the fact that his
uncle was in a good mood, the young man from town said

to him, without looking up:
"I‘d like to be at the vigil this evening."

Papa Djigui's face fell.
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1 o . : _
"No," he replied curtly, "Why do you want to go?"
- "I'd like to go with you just as Sibiri used to

when he was here."
Papa Djigui did not answer. He looked worried.

"Yes," he thought, "you're my nephew just like
Sibiri. But you've been with the whites:; you speak their
"language and behave like them. OFf course, I'm the leader,

and if I take you along no one will guestion your presence."

Pépa Djigui also felt that his companions would
admire him eﬁen more if he were to say to them: "Here's
my son; he was with the whites fof seven years and now
he has come back to us." .He smiled atvthg idea as he

stroked his beard.

"Yes," he said to himself again, "I'll tell them:
'He was with -the whites for .seven years and now he has

come back to us.'"

And I'll also say: "No matter how long a tree trunk

stands in water, it will never change into a crocodile.®31l
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Alfhouqh Péﬁa Djigui had nothing .against the whi?es{ he

did not expéct ahything from them either. In fact,:he

.;nd the other old men félt it would be better for the
whites to stay in town and neQer come to the village. The
white man wants to know everything; he forgets nqthing,‘not

even the cows..

"How many children and cattle do you have? Do you

have a gun? etc. "

* *® *

The younger villagers had finished dancing. It.
was about 1 a.m. Everything was still. Toads were
croaking repeatedly for rain. The river moaned on.

Dressed in an unusual way, Papa Djigui came to get Birama.
"It's time, come along."

A horn had just blared out; seven drumbeats followed.
Birama had been "prepared" by his uncle. He was élso
queerly dressed. At the door of his hut, he rebeatéd

*

what the hunter said in a solemn voice:

"My eyes will see, but my mouth will remain shut."
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[ ]
“Nothing about you will surprise ie."

"You came before me in everything."

"May your power one day live in me so that I cang

pass it on to my obedient child."

s

When these words were uttered, the hut filled with

smoke. Voices could be heard.
"But...", said Birama.
Papa Djigui began to laugh. ‘ ;

In a split second, the smoke disappeared.

Birama stared inguiringly at his uncle. They
smiled at each other, and Papa Djigui set off. Birama
was already becoming afraid. However, he plucked up his
courage. Seeing his uncle's firm treads énd red cap, he
seemed to recall the words of the‘griot%2 "He who is on

the elephant's back should not be afraid of the dew."33

]

Falw
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"I'm happy I met Tiémah,";Kanf said to. herself-when
she was alone. "He's really kind and gives sound advice.
Moreover, he must be very knowlgdgeable tg.have gained
_ Papa Djiguiis friendship. Ahi if all the toén e%ders were

liquhim, the youngef generation would have good counsel-

. lors. Papa Djigui‘likes him very much."

“This is my frieﬁd, Tiéman, the medical aide,"
he had said to us. ['"We don't agree on everythiﬁg: however,
this is normal, because thefe is usually moré than ‘one
path leading down to the river.34 Tiéman is often as
wise as the qid folks. It has been said, and rightly so,
that Wthelqoung man who has trévelled thrgggh a‘hﬁndred
villages is as wise as the old man who has live§ for a

hundred years."35

o

Tiéman is inaeed‘a w;se man; he is educated and,
as a soldier, he travelled acfosa Europe. However, it
is hard to understand why, on the verge of obtaining his
teacher‘é diploma, he preferred to be a village nurse.
He is certainly far m;re gducated than most clerks:in

town. Oh, I wish I had known him earlier.. He would have

talked to. me at great léhgth about all the countries he
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visited. I have confidence in him. He promiséd me he

. : =
would have a talk with Papa Djigui. He said:

b ]

"I'1l dolmy'best to convince the old man to allow

‘yoﬁ to continue ydur studies. Famagan will then turn his
attention elsewhere aﬁd‘you'l1 be with Samou again.“ Ah
Tiéman! I am indeed lucky to be able to continue my

studies and be with Samou."

\ o .
Samou, if only you knew what is brewing now! For

something is certainly brewing. If only I could write. to
youl However, in this secluded place, it is impossible.
The postman delivers mail only once a fortright and

1

letters often get lost en route. I would have sent a

jetter through anyone ‘going to town, but since 'my arrival

¥

-

here no one has left the village yet.

4

I would so 1i to know what has happened in town

<

since Illeft, wh#t changes have taken place and what you

are doingl!
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"The boy doesn't look well. Some wicked person must
have cast an evil'spell on hifn. Coumba, you ought to

consult Ousmane, the marabout." . . ;

Massa, Fheﬁfruit thdor,“had coﬁe to visit‘ﬁama
Couﬁba. She had.hoticed that_éémou had been behaviné
queerly for some time. Other.wbmen living nearby had
also noticed the change in him. They had been whiSpgring

'gbout it among'themsélves for a léngtime. Massa, being
one of.Mama Coumba's friehdsL had deéided to have a wofd

with her about it. i

Since Kany had left the town, Samou, who usually
liked teasing the old women and listened patiently to

their stories, did no more than greet them. He no longer'

joined his young companions at their favorite haunts.

K -

-

Mama Coumba was gquite aware of the reason for_
Samou's strange behaviour. She tried to talk to her son
~about it, but Samou always maintained that nothing was

wrong- and that he was quite well. He refused to:paké part

36

hiin the activities of the quarter until two events caused

_quite a stir in town.
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H

4

. The first event was the‘outb;eak_Qf»cerebrojspinal‘
ﬁeﬁiﬁgitis. .Itlhad started in the'northéfn quarters and |
had~gradﬁai1y spread to &ll the other quarters of the town.
ACcd;ding to‘ﬁhe old folk, this disease had been unknown’

in africa before the war and had beén brought back from

the white men's country by biack soldiers.

"Our ancestors had never mentioned the disease; it
¢ .

is a European disease."

 "The wooden_peck", as cgrebro—spinal meﬁingitis
was hicknamed, caused deep distress in town. Childrgn
complaiﬁ%d of headache, vomited:anq died,. and nothing
;ould be done to help them. hThere were more and mofe
cries of painland panic an@ the whole town was plunge@

™
_into 'mourning.

k]

T

The streets in thé native quarters, usually.lit by
the Fruit vendors' small lamps, now reméined very dark.
" The vendors no longer sold theif produce in the stregts.fﬂ
Drumming could no longer be héérd and the children, who
usqally.danced with joy aftér the evening meal, cquid

no longer be seen. The old folk, not knowing what to do
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next, complained bitterly about what they considered a

. curse because the disease seemed to attack mostly the

young. - -’ -

"This is a cursel", the elders exclaimed,'"Thosé
who are supposed to bury us are dying before us; what is

-

to become of us?"

¥

N //’ A heavy silence, broken from time to.time by the
fdnies of women in distress, hung over the town. Mourning

‘

‘ épreéd~ffqm huﬁ to hutg.and each family could do nothing "
but wait- for its own turn. Sacg}iéces were offered,.é
public prayer session was.organized and that evening, the
~voice of Fadiga, thelmuezégn, sounded pa hetic. All;the
old folk were there,'deep in meditatiéﬁ and looking
aiétreésed. As Fad;ga, the muezzin; étood on the roof of
the mos ue, his white-figure lookéd somewhét divine;
;ﬁhile iié words were no different from those ﬁe usually
uttered, his voice communicated deep emotion and his words
seemed to express the last hope. All th%/old‘people
prayed and entreated God. The elders were not afraid of -

death; they had already lived a good long life. They were

asking the Almighty that evening to select cerebro-spinal
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ﬁeningiﬁig victims from among tﬂe 5id'péople who had

nothiﬁg more to look forw#rd to_af£er having gone through
childhpodland acquired wisdom, and Lo Spare'tpe_young who
still‘had.mﬁch to accompliéh‘in.the future. In this way,

the law of nature would be respected.

Samou had broken through hiéareserve; The old
folk repeatedly asﬁed him what caused the disease “and
how it could be preventgﬁh” Since Sambu was not famiiiar
witﬁ this branch of knowledge, he could tell‘them no more

-

than what .he had learnt in school.

He had learnt that the diseaselwaé caused by a

microbe and that it could be prevented if people watered
. . . i

“their floors before sweeping them.37

After achieving its evil goals, the spirit of the
disease withdrew,. leaving behind people plunged in mourn-

ing and despair.

The second event had already been brewing for a long

“time. It was first announced by soldiers returning from

tﬁe war .

-

"We were told\in Europe that we would all be granted
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citizenship38 soon, " they said; "There'll no more be
forcéd 1a50ur.l In the érmé? there;ll bé no discriminatipn
between the gsoldiers. Ali soldiers will wear the same
uniforms and will be entitleé to equél treatment. Whiﬁe
and black children will éttend the same schools. gustice$
will be dispensed wi£hout-discrimination and there‘wiil
be no imprisonment withcut‘trial. We'il ali'be haépy

soon."

The news had quickly. spread., However, the older
~generation remained sceptical because they felt this wés

just one of those rumours with which they had‘gro@n familiar.
In this respect, their attitude was the‘direct‘opposite

of the enthusiasm shown by the young people who commented
over and over on the news. For the younger generation,

all this was so marvellous...

The news caused a bit of a stir in town; then, all

of a sudden, no one taikeq about it again. It seemed as

if people had forgotten all about it.

v

Once the cerebro-spinal meningitis had beeneliminated,

the first travellers from the West had announced that there



153

r

-

‘would be far-reaching changes. This time, the news had
been confirmed by sOhelclerks_and thé-people ‘took the

issue very seriously.

In the market, in front of shops and in the sqﬁares,

people discussed the matter animatediy, excitedly.

In the offices, everyone talked only about the
changes, which now seemed certain. Some clerks even

" claimed to have read about them in official di%patches.

The town grew more and more excited. Young people
in the dance halis, the women on their way‘to the mafket,
the o0ld folk in their group, iﬁ short, people e%erywhere,
talked about nothing else but the days Whé; there would
no longer be forced labour,habout nothing but the age of

g . [ 4
freedom and justice.™

One Sunday morniné, people gathered in the large
square of the gquarter. The crowd became increasingly
excited and dense. Tﬁey.rgcalled their daYs of misery,
which were said.tO'be coming to an end. They talked to
each othef about their own séecial troubles. Theyhm;r—

mured and muttered. It was obvious that they Qe:e waiting
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for something. Suddenly, as if by magic, everyone fell
gilent. The people looked.up. Makhan, one of the boys
who lived in the quarter, had just climbed up on to a

- roof opposite the crowd.

"We want justice and equality," he yelled. "We
‘don 't want to remain subordinate for ever. We want equal

treatment for everyone. We no longer want to be subjects."

.

The words came as a bémbshell to everyone. . Everyone
looked around; no one moved. Policemen were also.there,
_ébut théy did not react to ﬁakﬁanis speech; they merely
.1istened and even seemed to agree with him. Iﬁ was indeed
hard to balieve that anyone éould voice such ideas‘aloué
and not-be‘arrested. Buﬁ“nothing happened and no'one‘mov;d.

Makhan was still there in front of them, not in prison.

Times had indeed changed.

"BEqual pay for equal work. We're fed up with

working for nothing; we now want justice."
‘The crowd roared and everyone turned towards Makhan.

Makhan had spoken. He had shouted out in public what
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just the day before was said only among very close
relatives. Yet nothing had happened. Makhan was indeed

a man and times had indeed changed.

It was the dawn of a new era. The villagers who had
éscaped to town were already planping to go‘home to their
relatives because forced labour was going to ﬁe abolished.

. .
They would become‘free men and would, henceforth, be
protected by the law. The clerks were happy because they
wou;d no longer‘be ﬁreated as inferiors and they'would
£e‘paid the wages they deserved. The young people would
be allowed to study ig fields of their choice; they wéuld
no longer be limited only to certain fields. Black

soldiers would enjoy the same privileges as white soldiers.

In fact, everyone would be happy. The drumbeats grew

"

louder. !

Sidi had run over to Samou's hut. "Come", he had
said, "the time haé come..." They had listened with delight
to what Makhan had to say. Next to Sidi stood a white man,
smoking his pipe as he listened. It was Mr. Donzano, their
former school headmaster. After the speech, hé turned to

his former pupils and had a short conversation with them.
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"Good mofning, young men."
"Good morning, Sir."
"Did you hear what he said?"

"Yeg, Sir."

T

"What do you think about it?"

"Well..."

- 1

"He's right; I agree With him."
This last statement surprised Sidi and Samou.

"You should come to my house," Mr. Donzano went

on., "We'll talk ibout all this."

Indeed, everything had changed. It was the first
time Mr. Danzano talked so familiarly to his pupils. They

talked about electing representatives.

"You see, young men, I agree completely with Mr.
Makhan but I think we should proceed with caution. We

must not rush things."

“'t‘
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"Sir, it's a matﬁer of life and death. The people

are suffering."

. "There is no doubt that many wrongs have to be

redressed, but don't you think it is too garly to set up

- e
councils in this country?"
"But, Sir, we've always hggkcouncils in Africa.
Anarchy and slavery were not our only heritage before the

coming of the Europeans."

VYes, I agree, but our system is totally new to you."

"Yes, but you are wrong in trying to establish your
system integrally here; it would take us a very long time
. /
to adapt to it. Admittedly, we had no machines before

the coming of the Europeans, but our society was well

organized."

. "Yes, I agree with you, but what do the old people

want?"

rs

And Mr. Donzano took out a notebook and a pencil.

-

"You see, Sir, before the coming of the Europeans,



"the old pegple had their say in villagé affairs and the
chief was advised by a éounc&l_of notables. Nowadays,
however, we only ha®e a chief, who receives and carries

out orders from the white administrétor."

"Yes, but the old people are illiterate; how do ydﬁ'
expect them to manage village affairs?"

. .
"Ip most cases the chief is also illiterate, Sir.

But although the old people can't read or write, they,
more than anyone el&e, know the'needs-of'theif communities.
Councils of notables should be set up and a government

employee appointed to each of them to deal with modern

+

~

matters. We need to be involved in the management of town

and village affairs.

Forced labour must be abolished and discrimination
eliminated if we want people to live in harmony with each

' other."

"Yes, you can rely on me. I've always held you in
high esteem. Tell everyone that they can count on me as

.a friend."
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"You see, Samou, I told you that everything would

change. We can now enjoy the good life."

Sidi was speaking and gesticulating in the street.
He was making plans and talking about his studies. Samou,
on the other hand, was not as enthusiastic:'he.was thinking

of Kahy. Sidi finally noticed his lack of interest.

"Don 't worry," he said to Samou, "Papa Benfa will

now understand that you have a bright future. Famagan
. £

will certainly be afraid; you'll see."

"Sidi may be right," Samou thought, when he was

alone at home. "Papa Benfa will understand that times ha;;
changed. . He'll dnaerstaﬁd that I.can and wili be somebody
one déy. Everything is turning out all right. &ah, if
only I could ;:11 Kany éﬁe good news, if only I could

talk to her about everything, how happy she'd bhel”
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"I've come-to “take you along to the festiVa}. The

” : - : . ) . :

prelude to the third dance, the boatmen's festival, begins
" = . . ’

today." )

As Tiéman spoke, Kany stared at him. Birama was '
chatting with Papa Djigui. The sky waé as blue as the
‘river at twilight. The moon was c@ﬂstantly playing hide

and seek with the clouds.

From afar, the ominous cries of the hyena, the most

timid of the wildAanimals, could 'be heard.

A few womeh whose tofsos were coated with shea buttet,

laughed as they walked past Tiéman and his friends.

A lion roared. Sheep and goats rﬁqinating along

the low walls of the huts dispersed in fright.

“You are the master of the bush. With your golden

mane, you are the envy of the hunters.™

Birama and Kany turned around. A few megres,away
from them stood the ﬁefson who had just spoken. He was
a short, shabbily-dressed old man, who held a small guitar,

a type of calabash covered with lizard skin over which a

o
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horse's'mane was stretched. The_lioﬁ.roared again“and
, S \ _ S
the little old man, with his face radiant and his nostrils

dilated, continued:
"While the king has his éceptre, you have your mane

and you move as gracefully as dancers performing the royal

- dance."

“A pile-bf wood was bﬁrnihg and crackling in the
middle of the ;ircle f;rmed by an excited and noisyacrowd.
?he drumming had noEryet be%un. Thé women were growing
impatient; they wefe even singing and dancing. Everyone
Jﬁas an&iously waiting for the druﬁming and dancing to begin.,
Sudden;y, a man Stripbed to his wai;t and wearing é strange

mask ‘moved into the centre of the circle, pulling along é_

reluctant ram. As if by magic, everyone fell sileht. The
< -

¥

man stood opposite the drums, placed his foot on thémrope

to which the;ram was attached ana raised his arms td ;hgb
sky. He then turned to the women, made the same gesture
‘and left the scene. Immediatély after héiwas’gone, the
spectators applauded. Hﬁrns‘sounded. The ground seemed to
guake, trees shook, flutes were-blown'andkthe drumslrﬁmbied.

The sounds produced by all these instruments intermingled
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aﬁdgsignalled to neighbouring villages that the third dance

had begun. L

About half a dozen'gir}s danced forward. “An eqqal_

number of béys walked toward them. Arpund the'fire,‘black

-

torsos weréfﬁancing and black faces were beaming, lit up

by the moonlight and’'radiant smiles.

e ,”Of course, you don't have such‘fesﬁivalé ih town,"“'
‘ Tiéman said with childlike pride. ' B
- e .

"I didn't usually take part in festivals," Birama

replied without taking his eyes off the dancers.

"Why? 1

tlwell; . . n

-"Really! I can see it doesn't interest you. Of

course, yog're not thérénly one; all -educated young people
are like you."

a

Tiéman drew closer to Birama and put his hgﬁd on

his friend's shoulder. af!

[y
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"You re wrong, my dear fe]l‘CM{ We ‘ﬁ‘aflve" very fine dances '

and beautiful music."
Birama féigned surprise. He looked at Tiéman dumbly.

"You really are Wrong.ig7aban§oning everything
traditional and imitating the Eufopeans in every aspeect,"
the nurse insisted. "You see, the European représents

only one of the @any'humaﬁ races. You dpn't.ﬁave.to be

o

European. You don't have to change your identity."'*

Birama .tried to put in a word, but could not, as
Tiéman weht on: )
’

"You need not abandon your own environment. Rather,
: w ) . ) .
you should try to improve on it. Try to save what should

be saveds Try and add your-own'c0ntribution to our culture.
You could carve an ebony'figure'or"baiht our beautiful

] . . i . . \ﬁ .
scenery, for instance." ' T

F

Tiéman seemed to be oblivious to the drumming. He

uttered his final words with a very épecial emotion. He

o

then filled his clay pipe with tobacto and lit it.

-,

"Of course, you need not accept everything. You
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should make a choice. Customs are intended to serve man,

nbt enélavéfhim,~ Be'reaiistic} do away With,evéfything.
that ties mén*ﬂoﬁn and hinders ﬁis'ﬁrog}ess: I1f yéu,ldve‘
your'people‘és you claim én@ are not saying-so merely to -
serée your owqrseiﬁigh ends, yoq'llrbe courageous:enougﬁ
to_overcomé their shortéomings_and praise their good éuali—
‘tiés./ | o |

x’
I was once like you. When I was your age, I didn't’

kno& fhese thingg. However, one déy I realized my mistake.
At that'time, I was a‘soldier in_Europe. There was a.party
iﬁ thé'regiménﬁ'aﬁd we were asked to perform a traditional
dance or sbﬁg. I didn't know any bf our dances or songs .
Nor was I the only one in tha;'sitqati6n;‘aimost all of

my e@ugatéd'frienés wers like me. The whites daﬁcéd} i

lawyers, teachers, engineers and doctors wore their tradi-

tional dresses and sang in their languages."

"We were somewhat distressed and what is more, we

were ashamed to tell the whites that we didn't know any

of our traditional songs and dances." A -

"Fortunately, we weren't the only ones from Africa
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intthatAregiment} there were other soldiers to whom we

scornfully referred as ignoramusésf However, on that day,

we were proud of them; we were proud to watph'them dancing

s

Jjoyfully to the drumbeats. We felt that they at least had

something special to offer the'Europeans;'we felt that our’

country was well rebresﬁpted by them."

"What would we have done if they hadn't béen'among

‘us? We would perhaps have joined the Europeans in their

‘dances! That day I realized that mankind would indeed

be poof if all of us became Europeans. 'On‘such occasions,
each pe:son'shoﬁld be able to perform the songs and'dances

typiéal of his culture." .

Birama listened without taking his eyes off the

L e . . L )
dancing. The drumming slowed down. Birama turned to

-

"Is it over?"

"No, it has just started. The old folk are now

goihg to pe;férm their own dance; the leaders of the

occupational groups will file past. Listenl"

LY
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The drumming reSumea with a newfbeat and everyone

knelt down.

-

" An old man, carrying a hoe, came up to the stage.
. : . . R 2
., "These are thé farmers," Tiéman murmured.
' The drumbeats became faint. The old man moved to.
the centre of the circle, yelled, threw away the hoe.and
raised his arms .to the sky. The hoe began to spin as if

invisible hands were controlling it.

"Fantastic!", Birama shouted out to his sister. "Did

you see that?"

The drums rumbled on. The old maa‘picked up the |
hoe, threw it up.into,fhe air se?en.times and yelléd again.
The people iooked‘up.‘ The' hoe did not fall back to the
g;ound and, while the people looked for it in the air, the
old manknelt'dpwn, motignléss, in front of the drums. = ¥

After a moment, he stood up, carrying the hoe on his shoulder.

“

"That 's terrificl",'Birama exclaimed.

The spectators began murmuring.
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‘Small.loudisdunding drums signalled the arrival
of the weavers. A tall wizened old man holding a loin-

cloth made his appearance on the staée. The drumbeats

- became faint once again,

.Th;_lqincloﬁh twisted and stfetched‘out as the
leader shogpea. Birama w%tched in siience; there wés no
use his speaking. He could not £elplstar£ing with surprise
when Papa-Djigui, wearing his hunters' clothes, ﬁaée hi;

appearance with his gun as the horns were blown.

"That's him," Kany said, "look at him".



IV, NOTES
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1. "In English, it is normally not necessary to specify

that people are carrying suitcases "in their hands" since

this information is_implied by the fact that suitcasés

are -usually carried in this manner.

However, in Mali, as in the'resﬁ of Africa, suié—
cases are carried eiﬁher on the head or with one's ﬁand
depending on their size aﬁg weight; ~Sméll and‘lightig'
suitcases are carried in hand while large and heavy ‘
suitcaseé are carried on the head. Thué, in this context,
it is necessary to specify that Birama and Kany are

carrying’ their suitcases in their hands as this information

gives an idea of the size and weight of their suitcases.

2. The word "pére" is used before a propér name in
French to refer to a reverend father or an old man (cf.

+he Petit Robert and Harrap's New Standard French and

English Dictionarv)._ In Africa, the ugse of the word hpére“
before a proper name, when the person named is,not’a-briest, S\\
is a sign not only of old age but alsoc of the respect due

to old age. Hence the venerable old characteré of Badian's

novel suith as Djigui and Benfa are called "le pdre Djigui”

and "le pére Benfa".
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The English equivalent of "le pére X" given in

Harrap's New Standard French and.English Dictionary,_"bld

X", does not cover the element of respect’which is very
important in the African context. I have therefore render-

ed "le pére Djigui"'by "Papa Djigui" because t word "“papa"

followed by a praper name is often used in EﬁgliSh—speak—

ing Cameroon as a sign-of respect for old men.

1

3. The concept of "marché du soir" is typical of African
towns. In the towns, markets are held everyday all day.
However, the section of the market where foodstuffs such

as fish, vegetables, and fruits'are éold is usually parti;
cularly busy in the evenings when farmers and fishermen

from surrounding villaggs bring their produce to sell in

town. Late in the evening, vendors sell their produce
along the Busy streets because people usually leave the
market by this time. Seydou Badian refers to this late
"marché du soif" in his novel: "Les rues du quartier
indigéne s'animaient. C'était 1'heure ol s'organisent
les -marchés du soir. Les jgunes filles passaient, non-

chalantes, des paniers d'oranges ou de bananes sur la t&te.

Dans le brouhaha de la foule, on distinguait de temps en
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temps les cris des marchandeéf"f(pp. 63-64).

In the extract, there is so much activity on the

bank that Badian compafes it to the market in town in the

‘evenings when peoplé are busy selling and buying freshly

arrived produce and food. I have decided to translate

"marché du soir" by "evening market" to distinguish it

from the normal market held all day.

4. ' In Africa, especially in the villages, transporta-

tion fares are not fixed but are negotiable between the

- passenger and‘the'vehicle owner or boatman. There is

much competition émong the owners andvboatmeh to.attract

passengérs. This is done by lowering: fares and calling
out the "bargain fares" to passengers. Passengers tend’
to bargain over the fares and obviously choose to travel

with the one offering the lowest fares.

5. The term "calebasse" is defined in the Petit Robert

as "fruit du calabassier et de cucurbitacées gui, vidé et

géché, peut servir de récipient." Calabashes may be used
as containers for fetching water, storing cowries, seeds,
etc. (cf. "Tiekoura s'agenouilla devant une des idoles,

se releva et vint prendre derridre la femme du pére Benfa -
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une calebasse remplie de cauris.", Seydou Badian, Sous
.1'orage, pp. 48-49). A calabash may be shaped as a bowl
or a cup (cf. "... prit une calabasSé;taillée en gobelet...",

Ferdinand Oyono, Le viéux ndqre et la médaille, p. 42) .

v

i havefrendered the term "calebggse“ by “calabash"
in English, which is one of three e@uivgléﬁts proposed by
Harrap's: vcalabash,.gourd and water-bottle. "Water-bottle"
is clearly inappropriate; if one wants to preserve local
coiour, since it suggests neither.the form of the “calebasse"
(the'shell of a fruit) égr thé multiple uses it is put to
in Affica. While "gourdm'l and "calabash" both designate
the shell of a fruit tha£ caﬁhbgvgsed as a utensil, T have

opted for "calabash" as this is the term used in other good

transla&ions.of African works. Thus in his translation of

Mongo Beti's Missipﬁ Terminée, Peter Green renders “Ce
matin-1a, 55 venais_juéte de terminer mon petit déjeuner
lorsque ;6tre homme entra, 'portant une calabasse ;uspendue
anséh épaule par une cordelette" (p. 142) by "I had just
finished breakfast that morning when in he came,a calabash

slung from one shoulder by a cord." (p. 100). 1In John

Reed's English translatio% of Ferdinand Oyono'é Le vieux
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ndgqre et la médaille, “"calebasse" is also rendered by

Wealabash”": "...prit une calebasse taillée en gobelet..."

{(p. 42) is translated in The 01ld Man and the Medal as

"... picked up a calabash thch had beép shaped to serve

as a cup;.." (p. 286).

6; This exclamation, thch is typically African, has
been maintained in theltranslation in'érder to preserve -
the local colour of the original teﬁtr The.exclamation
usually exXpresses a qombination of surprise and happiness.
In this c0ntext; it reveals the grandmother's feelings

on meeting her grandchildren, whom she has not seen before

and whom she did not expect to see.

bt

7. = The term "rdnier", which is not found in common

French dictionaries such as the Petit Robert, is descriked

by Mildred Mortimer in Contes Africains as "a type of

palm tree." (p. xv).. This tree ;slvalued for its durable
wood, its fruit used for making oil and its éap which

yields, a type of drink. It is a tree native to Africa.

Harrap's New Standard French and English Dictionary

proposes "palmyra" as the English equivalent for "rénier".
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However, "palmyra",.which is not commonly usgd,:beems too

+

sciéntific a term‘fdr a literary text like the presen£ one.
I have therefore basedﬁmy_trahslafiqg.on the definition,
of "rdnier" and rendered it bylthe geheric wérd “palm

| £ree“ (althdﬁgb?ﬁfﬁnier“ is a specific typé‘of palm tree).“

'This modulation(the whole’ for the part - ¢f. Vinay et

{Qarbelnet, Stvlistique comparée du francais et de‘l'anqléis,
.§75-76) facilitates compkehension on the part of the reader
without_léngthy explanations, and still preserves local

colour to & large extent.

ta

8. During the colonial period iﬁ'MQIiL.huﬁtefsfhad to
have gun permits before thl&y could use their.gﬁns for hﬁnt-
ing. Theée permits were,vaiid only for .short éefﬁﬁh of
time and so had to_bg‘renéwed wheﬂ they expired. Aas the
extract implies,-thesé'renewals took’placé at the comman-

dant's;office¢

I have decided to make this information explicit in
] .

the translation of "va-et-vient dont son seul fusil était

-—la cause" {cf. Vinay et Darbelnet, Stylistique comparée du

francais et de 1'anglais, (-§ 151), since a literal.

F
- s
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translation of this would be meaningless to most'readerg

land;é§nce I-could make the explicitation in this context
without any lengthy explanatién,

s

. 9.  The term "veillée" is defingd in the Petit Robe;ﬁ

. as "temps 'gqui s'écoule entrelie‘moment du repas du soir et
celui du coucher, conéacfé.a des“réuhioqg familié}es‘ou
ide vdisinage‘(surtout dénsfleé campagnes) ", In Mali, thé
"veillée" is held ip grbués bésed on'sgx and aée, Very
oftenf the men form $ group in which they talk about the

' day‘s'activiﬁigs and'plan theinekt day or even the future.
The women also fo:ﬁ'a group t§ talk about éffairs'that
concern them.’ ?he children fisteh to stories énd legends
ﬁold by their grandparents;-fhe stories ﬁsually recount
th; aeed; of courageous and famous meﬁ'ané their morals
éontribute to the children's education, encoﬁraging them
to imitate the good characters. Sometimes, members of two
or mofe_families join togethe£ for the "Qeiliée" and the

groups may sit either by the fire, in the couftyard or in

one of the huts.

Harrap's New Standard French and English Dicfionarzf

proposes "evening (spent in company) sitting over the fire"
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‘as the English equivalent for "veillée“.  Howevgr, this
equivalent is a rathér long phrase @ifficult to integrate

[}

into the sentence. Moreover, it does not totally cover - = . . - 3’

.the éomplex conceét of -"veillée" in Africa (evening{ gét—
.together, disduégiqns or stories

- - . ST /
courtyard or in a hut) . _, ¥

, by the fire or in the

-

LA ]
i -

(S8
.o +

'rAithough the ,term ?yeillée; desighates ; complex -
.‘coﬁcept, it‘is not ﬁeéessary_in this contekf to.£ranéfer S | 1
all ?he elementé ébverea;by'the terﬁi whi.ch Qould.result ‘ﬂ,
in.a lengthy gxplicitation: I have théféforejaeéided to |
render "Ve}llée" bg "evening get-toggther“ which bfiﬁgs-

out Ehe impértant elements of the térm in the context and » '
oy co T e T o W '

has thé"advantage'of'being shorter than thé'descr;ptive

.' . 'l., - . ,1-‘ ] , . "‘.

equivalent proposed by Harrap's New Standard French and

English Dictionary.

~10. In Mali, hunters are believed to have supernatural >

powers which enabie them to kill wild animals. (&f. Bokar

- . - LI

‘N'diayé, Groupes.ethnigues au Mali, p. 126) . They-posseés

amulets which make them invisible to wild animals. Ak-

’ : - ! ) ‘

though hunters have to undergo an initiation rite to be

" : - ,
l;.'

accepted‘as-members of the occupational group, the super-

. . : . o
? ) B e




Wt

natural powers and amulets of great hunters are usually

i

passed on to their children. These powers therefore

become a property'df the family. "In this context, Badian

indicates that, although the Qowersihave-already been e
. passed on to Papa Djigui, he does not use them. @
11. Usually, in Frénéh, in response to a guestjon about-

. L]

the family's health, the answer is "tout le monde se porte

[}

bien."  In this context, however, Badian puts, into the

mbuth of. Birama the Bambara form of response “"la paix est .
chez nous". In other words, Badian hasetranslated liter-

¢
¢ - + ) L4

ally ipto-French the response gsed.in the Bambara language,

probably to provide local colour.
P Aee— . - A Y -
In keeping with Badian's intention.and my own to.

maintain local colour, I'hawg tranélated”the”Bémbara‘ifrm
h

of response presented in French literally into English!

~ rather than'rende: the meaning underlying "la paix est

L Y

chez nous" by a more natural English equivalent such as

Ve . .
"everyome's fine". : LT P

- L4

;

'Y
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~12. In this context, "les chefs et notables‘au village" .

‘include the viilage chief, the quafter heads'(“chefs.dé

‘ guartier") who head the various quarters which make up

the village (cf. Pollet and Winter, La société Soninké, -

p. 273), the leaders of Qccupétional groups.sucﬁ as hunters,

~
L I F

weavers, etc. ("les maitres de corpokations", -

8 Seydou Badian, Sous 1'orage, p. 145y, and heads of extended

v

families. -
' I have rendered the general expression "chefs et

-~

\,

notables du village" by‘the‘equakly genérai equiﬁalént
"chiefs and notables of the village", which allows for the

inclusion of all the persons referred to above who are
fégarded as distinguished persons in the village.

13.  The, taxes referred to in this context are the poll
‘taxes which were paid by every man. The §Ol%2£§; was a
” . - ! .- N P

fixed amount of money which had to be paid‘e&?ry yé&ar.

Since most men' in the villages were poor, ﬁheir children

- -

had to go. to the towns:in search of jobs ih,order'to be

. .
.

able to pay their taxes. |, - - -
e N

- -
o - .
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‘du corps". ‘ L =
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14. The word "garde" in French normally refers to a

guard, watchman, guardsman, etc. (cf. Petit Robert and

Harrap 's New Standard French and English Dictionary). In

this cdﬁtext, "gardes" has a more specific meaning. The
term refers to the poiicemen whom the administrative
authorities during the colonial period in Mali took along
trative units. These policemen servéd as their bodyguards .
and symbolized their poﬁer.‘

“ "

I have rendered "garde" by "bodyguard" in this

context taking into account the colonial situation even

though "bodyguafd"'is usually rendered in French by "garde

R

15. "Tara" is defined ‘in the Petit Robert as "en Afrique

A

noire,. lit bas fait de fibres végétales." VHowever; Bernard

Courteille in Nés de la bréussé describes "tara" as "chaise

- .

longue en bambou, de fabrication locale.” (p. 188). 1In-

Sous l'orage, it is evident ‘that "tara" is a chair which is
long and large enough to be used as a bed and is sometimes
used by wqmen as a place for storing their calabash bowls

and cups. (cf. "Le pére Benfa s'installa sur le petit

“‘.’!
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+

tara qui dans la’ journée portait les caleBasSes de maman

\-

" Tené." p.'13).‘

‘The word "tara" is not found in Harrap's New

Standard French and English Dictionarvland in Webster 's

Third New International Dictionary, "tara" is given only

as a variant of the totally different word "taro". Since

a "tara" is fguﬁd only in Africa and there is no English

-

word that covers the concept conveyed by the term, I have

decided to borrow the term in English.

16. Among the Bambaras in Mali, men and womeh of the

same family live in separate huts. Usually, the women

——

share hufs with the girls and young children while the

men and boys lodge together. Mongo Beti in Missgion Terminée
.2alludes to this practice which is also very common in the -

villages in Cameroon {cf. "la case des hommes", p. 244).

In this contezﬁihgirama is considered a big boy -
and so he is asked tO stay with the men,. while Kany stays

R

with the women: '

17.  The English equivalent of "grande pé&che" is given

in, Harrap's New Standard French and English Dictionary as
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"high-sea fishing". However, in Mali, “gréhde péche"

180

“denotes quite a different type of fishing.'

Pollet and Winter indicate'in La société Soninké

3

(p§.327—328)-that it.is.fishing-done by a.large éroup of
people?inothe river, at: one particula; time of the year.

The défe for the "grandelééche“ is fixed by fhe villége
chief‘when‘the Ievel of the backwaters of the river .is

low,land eve?ybody is informed ofrit, for it is a special

group’ occasion. Befor; ﬁhe fishing étarts, sacrifices ‘ t
are offéredlto the spirits to ask for their protéctiqn

and an abundant catch. At the end oflthé "grande péche“)

' everyone takes his own catch home.

The "grande péche" is different from ordinary fish-
ing which is carried on when the level of the backwaters
is high. When the water level is high, villagers are

allowed to fish as and when they like. Howevei, when
. . -
the water level is low, they are only allowed to fish all

together on a fixed day which becomes a ceremonial occasion.
. r .

There is no fixed English equivalent for "grande
péche" in the sense I have described. My translation is
based on the description given by Pollet and Winter.

L4
~
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Although "grande péche"'covers a complex concept (fishing,

collective, sacrifices, once a year, low water level), it

does not seem necessary in this context (which enumerates

£
various festive occcasions) to get across all the elements

covered by the term, which could only be done in the text
by a lengthy explicitation. So I have decided to rendgr
¥t by "group fishing" which .allows a distinction to\be

made between this type of fishing and the other main type

of fishing in Mali - individual fishing.

18. The term "battue" is defined in the Petit Robert

as "action de battre les taillis, les bois .pour en faife
. sortir Le‘gibier". Héwever, the word "battue" in Mali
denotes a much moré ¢omplex concept.. "Battues" are hunté
practised by a group of people,'méinlf in the dry season,
using different methodg. They are usually accompanied

by ceremonies and involve priests as well as hunters.

.Bokar N'diayé explains in Groupes ethniques éu Mali (pp. .
339-341) that, before the hunt, a priest, who is a member

of the hunting party, offers a sacrifice to ask the spirits

-

to protect'the hunters against wild animals and any other

accidents and to make the hunt successful. Then the hunt
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begins. Different methods are ﬁs?ﬁ té scaré out wild
- . animals: hunters may beat the bushes, they:may shout and
make a noiée with various instfuments; or they may decide
to encircle an ageaTSf the foreét or bush with fire in
oréér to drive‘the animals oﬁt towards the huntergmwho'
then kill them. After the hunt, the priest offersﬁé
sécrifice to thark the‘spirits for é.éuccessful hunt,‘and
he game is shared according to traditional customs. ,The
~ hunt may go on for ‘several days. "Battue" in Mali there-

fore involves killing, groﬁp work, fire dr shouts, sacri-

fices, the dry season.

Harrap's New Standard French and Eng¥ish Dictionary

pﬁoposes "battue" as the English equivalent of "battue"

in French. -"Battue" in English is defined by Webster's

Third New International Dictionary as a hunt which involves

-

"the driving or drawing out of game from covef, especially
by beating wooés-and‘bushes.“ However, as iﬁs defiﬁition
reveals, "battue" in English does not adequateiy cover

the Malian concept qf "battue". I have therefore.deciaed'
to render "battueﬁ‘fy thé term "collective hunting" which,

al%hough it does not present all aspects of "battle" as
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practised in Mali, does serve to distinguish it from the

otheﬁigype of huhting practised in Maii-private or indi-

vidual hunting. - ‘ | : s BN
19, "Boubou" is defined by Bokar N'diayé in Groupes

ethnigues au Mali (p.L6?) as "genre de tuniqqe.courte
s'arrétént aux genoux ou uﬁ peu plus bas." 1In Mali, there.
'afe bopﬁous #of.Specific occasions; usually, coloured bou-
bous are worn to work while whité bouRous dre worn to

celebrations and festivals.

Although "boubou" is found in the Petit Robert

{"longue tunigque portée par les Noirs d'Afrique."), the

word is not found in Harrap's New Standard Freéndch 'and

English Dictionary or in the Robert Collins. So there is
evidéntiy no‘consecrated English equivalent for the term;
Sincé the'type of‘clqthing aenoted by "boubou? is typicél _
of Aﬁrica, I have decided to use the word "boubou" in
'éhe gense of a particular typé of cloﬁhing in English.

It should be noted that the word "boubou" exists in English

.

(cf. Webster's Third New International Dictionary) but with

a different meaning: "any of several African shrikes."

However, the context in which I have used "boubou" with

L
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the meanihg of "a particular %gticle of clothing" eliminates
any possibility of "boubou" being considered as a type

of bird (ecf. R.P. Roberts, "Context in Translation',

Proceedings of the 10th Svmposium of the Canadian Aésocia-

tion of Applied Linguistics, May 1979, pp. 117-132).

>

C20. The word "camisole" is defined in the Petit Robert

as "vétement court, 3 manches, porté sur la chemise."
However, in Mali, "camisole" is "une sorte de blouse avec

ou sans manches." (cf. Bokar N'diaYé, Groupes ethnigues

au Mali, p. 201). It is worm by Malian women over loin-
glotﬁs which are tied around their waist and which reach

just below the knees.

I have translated "camisole" by "blouse" which

Webster's Third New International Dicticonary defines as

"a usually loose-fitting garment covering the body from
the neck to the waist or just below, made with or without
a collar, sleeves, or belt and worn over or tucked inside

a waistband (as of a skirt)". "Blouse" is cbviously
an approximate English equivalent for the type of clothing
worn by Malian women. However, it is widely used in English-

speaking Cameroon to designate an article of clothing

giriilar to the Malian "camisole".
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21. In Mali égﬁ_ﬁost of.Africé, especially ih-the
.vi;lages,'people do nqt clean their teéth using tooth-
‘brushes and toothﬁasté. 'fhey use smail-sticks Qith pointed
tips to remove particles of food from their teeth?early

ﬁin the morning or whenever food particles ge# stuck

between their teeth. They "pick their teeth" instead of

"prushing” them.

22, The French word “éoignéur" is defined in the Petit
Robert as'“ceiui qui est chhréé'de soigner un athlété,

un sportif (boxeur;, &atgheurs)"{ Ih Africa, however, a
"soigneur" has nothindﬁto éo with sports; the term denotes
a traditional healer or a person iﬁ charge of a'village
dispgnsary.-lThe "soigneur" usuélly.gives first aid treat-
ment, attenéé to minor_diseases and dresses wounds. ﬁe

is not a highly qﬁalified medical professional;-very often,
he has received»onl? primafy.schobl education, after -

which he has undergone a short training in first aid.
f
It is obvious that Badian's "soigneur" in the novel

is in charge of the village diépensary'(cf. "Kany ne

quittait pas des yeux le sentier du dispensaire", p.149

Kany is waiting for "Tiéman—le—Soigneur"y.

¢

-
o



- I have based my translation on the functions of a

"soigneur" in Africa, and haviziiiszlaﬁed it as "medical

aide“,.which gives an idea of his le.

-

23QJ' Papa Djigui éives Bifama'adviée on héépitality

and éenerosity td‘straﬁgers using images which are quite
familiar to Malians. Strangers should‘pe'offered food '
{symbolized here by riﬁe which is a common food of Malians)
and shelter (symbolized by.a large tree whose shadé is

a refuge from the heat of the sun for the traveller). A
sElfisﬁ man is compared to a‘tree.invaded by red ants,
whicﬁ_is a fami%iar sight iﬂ Mali;‘peqple avoid the shade

- provided by such a tree because of the ants.

I have rendered the advice literally, in order

' .to preserve the "flavour" of Mali, by ";..yqu.mu;t opeﬁ
your door .to strangers, because cooked rice is for eve%y—l
éne}..Man is somewﬁat like a largé tree; every £;aveller
ig entitled to its Sﬁade. When no one comes to your

door, "that's béEauSe)you are like a tree invaded by red

antsg; travellers will'stay'away,from you."

24 .- This is a Malian proverb which has been translated

literally into French by the author of the source text.
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It means that evil-degds'qr actions hsually sucEeednor
prosper,ﬁecause they seem to be fostered by the godsl

o kK o . .

The. proverb is rooted in the Bambara belief in one'sovereign‘

and infinite éod-(see General Cultural Context of the

Extract) and in several secondary gods. As Bokar N'diayé

*

indiéates in Groupes ethniques au Mali, these secondary

gods are the ancestral spirits: "Ces divinités auxiliaires,

bienveillantes ou malveillantes, de puissances variables,

sont hiérarchisées. Les...animistes et spiritualistes les

P
*
’

confondent souvent avec les esprits ancestraux." (p.271)

-
Y

: /- . R
I have rendered the proverb literally intq?English

by "the gods often help those who are out to destroy" jin

order to preserve the local colour of Mali.

25. As. indicated in the general cultural context of the -

&

extract, the Bambaras build two typés of huts:  rectangular
or square huts with flat roofs, and round, huts with conical
ﬁhatched roofs. The few rectangular or square huts in the

village are owned by the rich villagers. Since Papé'Djigui

is a distinguished person in the village, it is very likely .u

that he has this type of hut. One can therefore guess that

Y

he is standing on one of the flat roofs.

-
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Bokar N dlayé in Groupes ethnlgues au Mall descrlbew

* how square or rectangular huts with flat roofs are bullt

!

(p.123) . They are built with sun-dried mud bricks. The

v

roof is supported by_fushaped sticks which‘are stuck into

fthe §;;ﬁnd.and on which wooden beams are'placed to prop

rafters on the walls. The framework is covered with mats

on which is applied earth mixed with shea.butter. The ﬁlat

‘roof is slightly inclined to let rain water drain away

through wooden spouts. 4

26. . Among the Bambara;, hunters arééiven'red_aaés at
their initiatibp into fhevhuntéréy s;;iéﬁyLﬁ Mémbe;g,of
théJédciety are recqgnized by fheir red cgﬁs an; as

indicated in tﬁis caﬁtext;ja buffalo'taii: j';

-

27. "Cauri", rendered by "cowa“ in English (cf.

Harrap's New Standard'French and English Dietionarv), ig . -7

v, n -

-descrlbed by Mlldred Mortlmer in Contes Afrlcalns (p 164)

as "coqulllage utlllsé pour ses proprlétés maglques et

w

pour embellir;: souvent attaché aux sculptures et aux

masques africaines." 1In traditional African society,

cowries werﬁljigg_as money. -Today, cowries are used mainly

in fortune telling or as part of the bride‘price in certain
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"éases, Charles Monteil, in Les Bambara du Sggpu et du
. Kaarta, describés how cowries are used in .fortune telling:
"Pour consulter le sort, ... le Bambara prend ses cauris

‘en main et, & faible hauteur, les répand au sol: il 1lit

la réponse dans la dispoéition géniérale  de 1'ensemble et
.8 : L .. ) l .

aussi dans la position relative des cauris le's uns par

‘
'

:abport au#.agtres..." (p.l3§).r Badian alsé alludes to
‘the use Qf cauris in féﬁtune telling in'his'no?el: lfA;sig
'éur.une vieille pea&'de moﬁgon> }é\?égqyd fixé éu'sol.o&
é'épé¥piilaien£ des ‘cauris, Tiegburd s;entretenéit avec
.les'guissanceé invigibles" (;.45).

i . ‘

28. "Noix de“cola" is described by Bernard Courteille

:in Nés de Ta brousse as “produit tonigue et sﬁimulant,-d'un'

gotit amer trés éppréciéﬂ‘ Selprésenfe sous la forme d ‘une
érasée npix. 'Seft_a la fabriéatAon du‘coca—cola.f (p.lsa);
In Mali, kolé.nuts are-bffergd.in-traditional_reiigious
;ites.and sacrifiees;'.They.mqj ais&‘fofm part of the Eride‘

L 4

price, and are usually offered t#o strangers and visitors

i‘as‘a symbol qf hospitality. In Sous 1'orage; Badian refers

to its use on solemn occasions and at festivals (c¢f. "La
.vue de ces fruits [noix de colal orienta les esprits vers
L3 . - .
- _ - , .
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’ . .
une cérémonie, probablement un mariage..." p.34;- "La
i c ) . .y
cola avait donné 2 1'assembléé un cachet de solennité'

p.34) ., nIh-addition,_kolalnups are used in fortune tell-

ing; Charles Monteil in Les Bambara du Seqou et du Kaarta-

‘(9.136) deécribes how Méliéns use the nuts inlforétel%ing
_the future: afgéf breaking thé n#t_inﬁd piecésf the fértune;
Feller thréws them on -the ground and his interpre#a&ion
deﬁends on the pésitionléf the pieces. |

. . . -

Although in Peter Green's translation of Mongo Beti's .

Miésion Termihée hnoix de.céla“ {p.95) is‘rendefed by
“chewing gum" (p.64), I have decided to ﬁransla£e "noix -
d;-colé" by "kola nut" which is a fe?m thatlexiSts in
English with a meaning that co;respohds fo the Frenéh
.term:_ "the biﬁtér.céfeinefcontaining seed of -a kola

tree that is approximately the*éiée of* a chestnut.and is

chewed as a condiment and-stimulant"_(cfg Webster;s Third

New International Dictionary). The word "chewing gum",

although obviously used by Peter Green as a means of
of adapting an African text to suit non-African English-
speakers;'ié in fact a mistranslation of "noix de cola".

-



.
29, - Each yea;,'Bambaré hunters;orgahizé'a’special évént
-whiéh_lasts.a wﬁole night ("véiilée"). During the Tfeillée",
‘new members éré initiated into the.ﬁunters"society‘and'
.thére is much_féésting and.dancihg. .éacrifices afé also .
'offered_to the spirits tg thaﬁk theﬁ fér éheir prptection
during hun;§'in the past year and to ask for protection
. duringithelcomiﬁg year. ‘Iﬁ an earligr secfidn of Sous 7
-1l'orage, Seydou Badian ﬁfies to capture t%e atmoéphére”atl
‘this special "veéillée", which’déu&i;y takes place. in the bush
_— :

far away from the village: -"Il revoyait 1l'atmosphére chaude,

.

Ls

passionnée et parfois hallucinante des veillées secréte au

dours desquelles les chasseurs rivalisent d'adresse et

i

de magie."” (p.18). _ ' -

Since the "veillée" described above is different
from the usual "veillée" manﬂioned,on page 105 of the novel,
I feel it is necessary to translate "veillée" in this

context differently from the way I have done in the.preéious_

context (where I have rendered iﬁiasﬁwevehing get—together“).

I' have thus used the term "vigil", which Haprap's New

Standard French and English Dictionary proposes as an

. English equivalent for "veillée". Webster's Third New

International Digtionary defines "vigil" as "the act or
, g ,
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dancing, feasting, sacrifices, initiation, etc.), the

192

action of keéping awake eséecially:at times when sleeé
- . ! ’ -

. . )‘ . N N
is ‘customary." “ Although the "veillée" kept by Malian

hunters involves much more than keeping awake (wakefulness,

-

4

most-important elemenﬁk'n.this cofitekt seeims to be the

- fact that the "yeillée" goes on throughout the night. T

have therefore translated "yeillée" by "vigil" which brings’

-out‘thé all-night factor ..

30. . "Ourani kalan" is the Bambara name for the panther
which is much feared by.hunters because ‘it 'is a fierce

animal. , .

31, This is another Malian.proverb which has been

translated literally into French by the author of the
" ) . J N .

source text . ‘The proverb means that it is impossible to '

dhange one's nature or identity even when exposed to strong

outside influences. The images used are those familiar

‘to.the Malians: tree trunk and crocodile. The tree trunk,

despite its fough bark which is similar to the crocodile's
; a o ] . :
rough skin, cannot change into a crocodile. Similarly,

despite efforts to imitate outside influences, one cannot

" become identical to the influences.
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'+ I.have -translated the proberb'literally into English
as "No matter how long a tree trunk'séands'in water, it will
" never change into a'croqodile" in order to preserve the

. local qolour_it‘provideé;'

32.  fhé-term1"aéde“, thch, adcbrdinq.to the‘gggig
Robert,_deﬁotés "poete épique et récitant,:déns la éréde
primifive“; is used by Seydou:Baaian to désiqnate'whaﬁ is
'terméd a."griot" in~ﬁest.Africal A fgriot“ is a mode?n—_'

. day "poet, singer, historian and story teller 'in West

-

) . Y - ~
Africa" (cf. Mildred Mortimer, Contes Africains, p. xXv).

'Griots are defenders of native traditions and are well-

versed in the history of their regions and the genealogy

v

< of royai_and prdhinent,fgmilies. They teil stories and

earn tﬁeir living by siﬁging the praises of wéalthy families:
‘their accompanying instrumeﬁtS'aﬁﬁ the lute, Xyldphone and
drum. The wofd "griothw;; first-dged'in Ereﬁch by French

anthropologists, but it is now accepted in English in'West

Africa although it is not found in Webster 's Third New ;

" International Dictionarvﬂ I have therefore decided to .

translate "a&de" by "griot" instead of by the equivalent

"minstrel” -proposed by Harrap's New Standard French and

*
-
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Enqliéh”Dictionar%, Since the word "minstrel" .evokes a !

by-gone era (cf. Webster's Third New International Qiption—

ary, “Iyric poets and singers 6f‘tﬂe Midéie Ages..f),Awhi¢ﬁ
i; a.éénnotétibn"th%;.the “"aede" ip our éoﬁtext déeéjnot
possess.
- N
. 33. This proverb ié.nOt‘a French. one but a literal
. translation of a'Malian proverg‘intd French. Gengrally

speaking, it meaﬁs'that one need not fear any danger if

..

one is well protecﬁed. The choicé of tﬁe images of danger

(dew) and protection (elephant),refiecté'the‘Malian environ=

ment where dew:is usually found on the grass eérly in the

~gorning and elephants are common. People often try-to
O # ' ’ ' :

"avoid the dew on the grass because it is very-cold and wets
clothes: howevel, séated on an elephant's'back‘high up from

the ground,'one need not fear the dew since it is,far—%elow.

I have rendered the proverb literally into English
by "He who is on the elephant's back should not be afraid

of the dew" in order to preserve local colour .
34. This sayin& is a literal translation from the Bambafa

laﬂguege into French-. It means that not everyone sees

‘ N . ‘
things in the same way. The image of the river (which
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'stands_fgf‘the.thingé Qé see) and fhe.va;iousiéaéhél
'-le;ding‘do;ﬁ,éo it'(ﬁhich s?mﬁolize the vafiqus wayé
_in which‘wé see thingé, ér'ou;_ﬁpinions).is rooted in tﬁé
daily Iife_of the Qambaias,'who.usua11Y'go to. the river to

"fetéh_water or ﬁé,bathe: there are several paths leading

down .to the river and each person takes the path most

convenient to him. =~ -+ - - ‘ '

I have translated the saying literally into English

asl“there is usually more than one path leading, down to

the river".in order to preserve local colour.
' - , . “\ - *

35}- Thisﬁprovgrbiis‘a literal ;%anslétion of a Maliaﬁ
. prqver£‘ihto Frencﬁ.. it pointé out fhat‘muéh expérience
+and wisdom is géihed from travelling. 'The‘provérb°is_

" rooted in gie Idllalian_s'r bélief that old men are wise be-
cause of their'expé?ience in'iife. -Ekbgrience and wisdéﬁ

acquired through extensive travels is comparable to that

acquired with age.’

I‘haﬁe decided to preserve the local colour provided
by the proverb by translating it literally into English

as "the young.man who has.trévélled through a hundred

villages is as wise as the old man who has lived for a

-

L%
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'hundred years."

r

36. . During the colonial period, towns in Mali, and most

" of French Africa were often divided into Eurbpean and

African areas or districts called "duafﬁiers“. The

,Ehfopeqn “duartier"'was usually ¢lean, with wide tarred

streets lined with béauﬁiful hbuses1 while the African .
or native unartier“'épood in sharp contrast with its

poverty and filthiness. Badian alludes to this contrast

in Sous 1 'orage: '"Quel contraste entre.ce quartier &t -
le ndtre. On ne se croirait pas dans la méme ville. Ici

au moins les yeux servent A gquelgque chose. Regarde-moi
ces rues. Elles sont larges, goudronnées, alors que les

~

ndtres. .. {:i, une demi-heure aprés la pluie, les rues sont '
, :

nettoyées ef plus propres que jamais. -Aprés la pluie,
les rues des quartiers indigénés deyignnenﬁ des mares,

des bourbiers... Je viens de compter trois lampes en

-

-~ ]

moins .de cent mitres et, dans tout notre quartier, il
n'y en a pas une’. (pp. 66-67) .
o ‘ . J :

- In John Reed's translation of Ferdinand-Oyonofs

Le vieux n2gre et la médaille, "gquartier" is rendered by

\

"quarter" (cf. "Tous ceux qui se rendaient au travail au-
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guartier blapc.,:", Le vieux n2gre et la médaille, p..15):

-"Everyone who went -to work in the European‘guarter..."

(The 01d Man and the.Medal, p. 5) and "location" (cf.

"Chez Mami Titi qui habitait le gquartier indigéne..."

(Lé vieux nadqre et la médaille, p.. 14):."Madam Titi lived

in the African lbcétionl.."'(?he 0ld Man and the Medal, P.

5). Harrap's New Standard French and English Dictionary
¥ g B Cd

proposes "district" as arnother équivalent for "quartier".
N R r. *

 Both "quarter" and "district" are suitable equiva-

lents for “gquartier" in all contexts in the novel for

L

both terms may be used to designate an area Qccupieé by

'pafﬁicular groups (cf. Webste;'s.THird-NeW'International

L - -

Dictionary), & very important element in the meaning of
"quartier". "Location", on the other hand, has a more .
specifié meaning: it designates a segregated. area of a

. , . v .

town or city in Africa in which natives are required to

live (cf. Webster's Third New International Dictionary):

it would tﬁe;éforé only be appropriate in certain contexts
.where "gquartier" is used. . . ;1 P
| . L
Since I wishe&)fo‘rendé} ﬁquqrtiér"zby-the same
eéuivalent in all'contegﬁ;in the—nqvéli(in orderlté
avoid confusing the feadef by a change in terminology),

- -

-
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I céuld.ﬂot user"lodatiéﬁﬁ; which would not have been .-
app#oﬁéiate when thgﬂ:duartier“ reférred to was European. -
Ikwas left with a choice between fquartep“ and—"aistricﬁ",'
both of whicﬁ are equally good from tﬁe“purely semahtic
point of view. If I have opted for "quarter", it is

‘ becéuse the term is used mére freguently in tﬁe African

context than "district".

©37.  In Mali, the floors of village huts are usually of
beaten earth. Much‘dust is often raised from the floors
when théy are being swept. To prevent the dust from

L ", .
rising, people have to water their floors before sweeping

*
~ them.

"38. “During the colonial period, the great majority of

Malians were considered, and treated, as French subjelts

+

and not as French citizens. They did not enjoy the rights-

of French -citizens and sufferéd many injustices of-
Y . " :

colonial administration (cf.'introduction to this translation).

As Allan Carpentér observés in The-Enchantmenﬁ.pf Africa:
‘Mali (p. 34), Malians could only become Frénqh eitizéns

if they fulﬁilled'severai éanditiohs_such as having worked
for ten gears for the French, being Freﬁch-eddcated, having

-
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serbed.in'thé-ﬁrench army. This, of course, meant that,
to become ‘French citizens, Malians had to give up their

1ifestyle and become "black Frenchmen".
' ol

‘Hbyevef; by the end bf the éecond World'War, 
opposition to.coionial injustiées led to the holding of
the Brézzaviile Conferencé in Jaﬁuary 1944, in which
"the,distinctibn'betweén citizens.and subjects waé
abolished éné ci%izeﬁship was‘cdnferred upon all subjects -
- of the'French.AfriCan Empire: Above éll, the hated’
'iﬁdigenat' and forced labour were also abolished;“ {Adu

Boahen, Introduction to Francis Price’s translation of

God's Bits of Wood by Ousmane Sembene, p. 29).

1

-



-
. .
- -
4
.

v



201

| A cﬁitﬁre—oriented texﬁ ma? be‘translated,'és
Gesrdés'Mbﬁniqé suégesﬁé;'éithgr-by;daptipg the £;ans-
1atioh to sﬁit the readgfé' culture or'by conveying the
~ local colour éftphe_éourcg ﬁext so thaﬁ readers are
 éoqf;antly rgmi@ded:ofiﬁhg'foréién cuiture aéécriped by
‘thé sburce text. xItis'thisvlatter bpfion tﬁét I have

chosen in my transiation of the extract.

-My task £és'been both simﬁlifiéd ané cqmplicated‘

. by the'fact-thét_tﬁe'source.texf.in.Frénch'itself presenté
a cultﬁré o%her~than."Frencﬁ"f It had been simplified to
‘the ex£ent thaé cértéin-"traﬁslaﬁioﬁ“ techﬁiques such as
Pbofrbwing“ and "calquing" haQQ airéédy been used by the
a@ﬁhor of the original text whd is trying tO'presenﬁ,
thrpﬁgh £he‘médiﬁm of Ffench,ta vefy diffexent type df
éﬁlturé."However, in‘cértaiﬁ.c;ses, myrtaskhhas been';
complicated by tﬁe féct that Whét seem to be normal, French

terms ‘have been used in a particular sense by the Malian

‘author. Be .that as it may, my intention throughout has

i Georges Mounin,.Linqﬁistique et traduction, Pp - 119-120.

v

at
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beéen to.preéérve“thehiocal.céioui'of Méiit not‘onlf as
fevidenéed‘iﬁ tﬁe source te#t but a;s; as kpown by.ﬁeL
In qrder'to preéervé tﬂe-local.coiour-in'my trans-

iation,‘I have used particular t:anslafion techniqués ofa ‘

. : @ o oL
procedures.' The first and most obvious of these‘is borrow-
.lingzg in‘opher‘words, I havé uséd iﬁ_hf translation certaiﬁ
words and e3pfe§sions‘that ére.not found in genefal
dictiqnarieé of the English lénguage bﬁt which have been
"borrowed" from an African language. .

However, most of the loan words I have used have been

-

&

préviously "borrowedﬁ, however inffequenﬁly, by oﬁhers.
Séme of tﬁe loaA wdrds are alreadf found in the French
téxt, Qﬁich itseif "translatesJ Malian culture into french.
These include the exclamation "Houl houi“, which is African,
and the word "tara", which depicts a typically-Rfrican

reality. In addition, my transiation contains loan

words I found used in translations of French Af;ican;.
A .

2 Peter Newmark uses the term "transcription" which covers
"loan woxrds", adoption and transfer. (Approaches to
Translation, pp. 30, 75).




R

,-;»_f“,ti.l{ R . . .I : 7. o . .. B 203 -

LY
¢’

‘literary works; for exémplé, "griot" and "houbou" .

Furthermore, I have used in m& translaﬁion terms

whibh, while found in English dictionaries, aré’low

freqﬁeqcy words in Engliéh? Examplésf5dffﬁhis are
"calabash" and "marabout". -

Y
French terms in the source text used in a parti-

cular sense in the Malian context have been translated

by me, not by the normal equivalents proposed for these

terms in.bilingual dictiona;ies, but iﬁ the sense in which
they afe used in the Malian context. For exampie, I have
transléﬁed "battue”, fgrande‘pééhe"'énd "soigneur“-qé£\

as "battue", "deep-sea fishing" and."welfare man" as

proposed.by Harrap's New Standard French and English

Dictionary, but as "collective hunting"?"g:dyp fishing®
and "medical ‘aide", since the concept co%ered.by each of
these terms is more c;mplex and even different in the
Malian context; of coursé, in most cases, the term I have
chosen in English is qnlf a partial rendgring of the
.African concept, for I found it impossible to find

English terms that would cover all the complexities of

the "African meaning" conveyed by the French terms.
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In'addition to the obove‘procedures_used to

Atranslate words and terms, I have also used what Vlnay

and Darbelnet call "calque a' expre531on"3 to . convey the

local colour through phrases and'sentences.. Proverbs;

and greetings-wére already “calqued",io French from the

Bambara language and I, in turn, havo “calqued" in Engliéh;‘

'*using the French text as'a basis. .Thus the Malrgp prouérb

presented in French a “Le séjour dans 1l'eau ne fait jamais

d'un tronc¢ d'arbre un crocodile™ has been translated liter-
ally as "No matter @o@ long a tree trunk stands in water,
.it will never change into a crocodiie",,and;the‘Maliau

form of greeting presented in.the source text as "La

paix est chez nous" has been rendered literally by -"Peace

is with us at home" rather than by a more naturéi‘ﬁg;lish

-equivalent.

Flnally, where expl:LC1tatlon4 could be introduced

without too much expanslon, I have used this technlque

'3 See Vinay and Darbelnet, Stylistigue comparée du

francais et de 1l'anglais, §33.

4 See Vinay and Darbelnet, Stylistigue comparee du-francais
et de 1 'anglais, §151.
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For-exaﬁple, the information implicit.in-“va-et—vient dont

" son seul fusil étaitlla cause" is made explicit in the

translation "walk all the way to the commandant 's office

. and back just to get a gun permit".

However, instances of ‘explicitation are.rare in

my translation since-in most cases this procedure would

‘have resulted in an impression of digression from the

story. The techniques I have -employed most fregquently
are borrowing and the use of iow—frequenéy words, which

could make the translation difficult to understand fo;

feaders unfamiliar with the Malian context. To help - °
- . . - .

.them understand the eXtract,'I have prdvidgd an. introduc-

tion placing the extract within its cdltural_context,_aé

well as notes which explain specific terms and expressions.

~

I hope that my translation with its .introduction and
" notes will interest English-speaking Westerners in West

© African Titerature and in West Africa on the whole.

I
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