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The fine reputation of Etruscan bronze workers was well-known in
antiquity. Critias, who was Socrates’ pupil and one of the Thirty
Tyrants at Athens (ca. 460-403,)1 was quoted as saying that, “the
Etruscan cup of beaten gold is the best, as well as all bronze that
adorns the house, whatever its use.*2 The Athenian comic poet
Pherecrates, who won his first dramatic victories ca. 440-4303,
mentioned the workmanship of Etruscan lampstands in his play °“Good-for-
I\R)th:i.ngs'.4 With respect to Dbrontes, Athenaeus commented that
‘manufactures were various among the Etruscans, devoted as they were to
the arts.‘S This fame is further attested by the widespread export of
Etruscan bronze products (see fig. 1). '.fhe Vulcentine tripods
themselves have been found throughout Italy and as far away as Durkheim
in Germany and the Athenian Acropolis. Although the ancient sources do
not specifically mention Vulci as a centre of bronze manufacture, the

archaeological evidence certainly points towards this conclusion.

Vulei was first identified by Neugebauer as a major manufacturing
centre of Etruscan decorative domestic bronzes in the late 3Axchaic
I:oe:t.'.'i.od.6 Tripods, helmets, candelabra, thymiateria, and various types of
vessels, such as schnabelkannen, jugs, and craters, have been attributed
to the workshops of Vulei. Of the twex.zty tripods in the catalogue, five
have actually been found at Vulei, with an additional four possibly also
com.ng from there, and one each at Todi, Falerii., Spina, Athens, and

Diirkheim.?

The discovery of a terracotta matrix, which was probably used for
bronze casting, in a fourth or third century Etruscan tomb at Vulei

supports the existence of the Vulcentine broanze indust.ry.s The
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decoration and style of the figures on the matrix are in harmony with
the Vulcentine style.9 Although the matrix was found in a latc context
{see below), it has been dated to the lete sixth/carly fifth centuries
by Ducati.l® Based on the hair, dress, and cspecially the anatomical

details of the lvre-player, I would push the date further down into the

first half of the fifth century.2l

The existence of the bronze industry at Vuleci has been disputed,
Ferraguti pointed out that in his and Mengarelli’s execavations at Vulei
no concrete evidence for a bronze foundry was uncovered. Ferraguti does
admit that the later Roman builldings may have destroyed some of the
Etruscan habitation.l? Furthermore, most excavation at Vulei has been in
the cemeteries, not in the ecity itself. If there were foundries at
Vuleci, we should expect them to be located in industrial or residential
districts; and these have not been excavated to any useful extent.
Ferraguti also stated that, since the terracotta matrix mentioned above
was tound in a fourth to third century Etruzcan tomb, it may have been
imported.13 Ferrag'u.ti mentions that many of the bronzeaz found at Vulci
have different chemical compositionz., He aazerts that zuch a varliety of
‘recipes’ indicates a varjety of provennnc-m.“ Unfortunately he doaz
not supply hiz source for the chemical analyzias. Novertheless the
multiplicity of recipes may only suggest a multiplicity of workshops.
Furthermore, the Vulcentine artiztzs may have purchased ingota Irom a
variety of 10:&11:10:; and then fachioned the bronze into tripodz. Broken
- artifacts may alzo have been melted down and recast into tripod forms.
Although Fexragutl suggestz that modellerz and foundsrs naturally would
locate in a wealthy centre such as Vulci, be arques that gince no

concrete avidence of a broaze foundry was found at Vulcl, one may only
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be certain that this city was a mercantile centre for the diffusion of

bronze products.15

Banti also doubts that the Jlocality of manufacture for the
Vulcentine bronzes was the city of Vulei. According to her, the term
‘Vulcentine’' represents not a localization but a style.l6 She believes
that Neugebauver’s assignment of Vulei is too restrictive and that one
should speak of Central Etruscan, not Vulcentine, bronzes. She also
believes that the portability of the bronzes makes their major findspot

of Vuleci shaky grounds for proof of their locality of production.17

Riis, on the other bhand, convincingly arques that Vulci was a
bronze-manufacturing centre.l® Riis states that one must continue to
regard the tripods found at Vulci and bronzes related in style to them
as made at or near Vulei. No Etruscan bronzes, according to Riis, have
been found at Vulei that do not harmonize with the tripods and other
bronzes associated with them. Riis also considers other nearby local
bronze industries. He asserts that no cast bronzes found at Tarcuinia
may be considered as local. With respect to Orvieto, the bronzes are
overshadowed by the terracotta industry. The bronzes that are found at
Orvieto are sc intimately connected with the Vulcentine bronzes that,
even when taking into account the close stylistic relations between
Vulei and O:vieto, the origin of vuleci for these bronzes cannot be
doubted. Riis concludes that any bronzes that are closer in style,
quality, and technique to the txipeds of Vulei than to bronzes
attributed to other centres should be considered to be of Vulcentine

manufacture.

if
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By weighing all of the above arguments, one may conclude that an
active bronze industry flourished in Vuleci and its environs, This view

is generally accepted by most modern Etruscan archaeologists.19

While the Vulcentine artists produced a variety of decorative
domestic bronzes, the tiipods are the main concern of this thesis. All)
of the Vulcentine tripods share some basic characteristics.?? The feet
of the tripods are lion’s paws that rest on top of dises, frogs, or
turtles. From each foot rise three smooth or fluted rods. The central
rod is vertical while each of the outside rods curves to meet its
neighbour to form an arc. At the bottom, two rods from cach foot rise
obliquely to form a wide angle at the centre, usually at a central ring
on which sometimes satyrs or banqueters recline or bixds perch. The
area under the arcs is normally decorated with lyre-patterns of various
levels of complication.21 The tops of the vertical rods are crowned with
a variety of capitals of buds and tendrils. Above the arcs animal
combats appear most often while twe tripeds have double horse-protomai
and three tripods and one fragment have human figural groups. The human
figures on top of the vertical rod capitals are riveted to a collar

which holds the bowl. The average height of the complete tripods is

64.3 cm.22

The Budapest/Speyer tripod (No. 17) provides evidence for the use of
the Vulcentine tripods. Although it was discovered in a very
fragmentary state, Savignoni theorized that a grill had been placed ip
the bowl.23 Thus, the Vulcentine tripods were probably uzsed as braziers,

not as fluid receptacles like the Greek tripods.
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In my catalogue the Vulcentine tripods are grouped into workshops
and presented in chronological order.2% Each workshop represents an
assemblage of tripods grouped together on the basis of theme, style,
rendering of the human figures, and vegetal decoration. There 1is
chronological overlap between the tripods in each workshop and between
the workshops themselves. The exact chronological span of each workshop
cannot be determined because of the small sampling of tripods. although
four distinct workshops are identified, it cannot be dismissed that
Workshop IV may have evolved from Workshops IX and III, and may

represent an amalgamation of elements rrom these two workshops.zs

The chroncleogy is based primarly on stylistic analysis of the human
figures. Important c¢hronological indicators are hairstyles and
costumes. The poses of the figures are also considered. Facial
rdetails, such as forehead height and eye contour, are chronqlogica.l
markers. Body proportions, such as the size of the shoulders, t'orso,
and legs, as well as the articulation of the limbs, are very important.
Comparisons to Etruscan stone sculpture, wvase éaintings, and tomb
paintings provide parallels to the figures.26 These comparisons confirm
the relative chronology of the tripeds and assist in establishing an
absolute chronology. Inte¥estingly, the absolute dates assigned to the
tomb paintings are consistently highex, at their uppex ends, than the
dates that I have assigned to the tripods. The lower dates given to the
tomb pa.intings,' however, usually do overlap with the assigned dates of
the tripods. This trend may reflect the variance between painting, a

major art, and small bronzes.

The absolute chronology is based primarily on comparisons t¢o the
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votive bronzes found in Richardson‘s (1983) catalogue. Richardson bases
her relative and absolute chronologies on comparisons to Archaic Greek
sculpture, Exact parallels for the tripod figures are not always found
in Richardson's catalogue. The main differences between the tripod and
votive figures are that the tripod figures are not in the round and that
these figures assume a variety of poses. Nevertheless, the chronological
criteria that she establishes - which are becoming the accepted standard
for Btruscan bronzes2! - are most valuable. My analysis of the tripods

is also supplemented by comparisons to Greeck vase paintings.

The last full study of the chronology and workshops of the tripods
was doﬁe by Neugebauer on 1943, There are three tripods now known which
Neugebauer did not know and one fragment which was not included in his
study.28 In light of these additional pieces and Richardson’s new

chronology for Etruscan bronzes, the tripods nced to be reassessed.,

There are limitations involved in the assignment of absolute dates
based on similarities hetw;en Etruscan and Greck art. First, a time
lapse of unknown length may exist between the creation of a style in
Greece and its adaptation in Etruria. Second, Etruscan uriists tend to
axrchaize. Third, Etruscan bronzes (and Etruscan art in general) are
rarely pure reflections of Greek art. The style of the Vulcentine
tripods is an amalgam of the local styles interspersed with Greek

influences, which in themselves consist of Ionic, Attic, Peloponnexzian,

and Western Greek styles.

These problems are further compounded by the tripods then:qlvé:.
Although ten of the tripods have known provenances, either “thelr

contexts and associated tomb goods are anot adequately documented (many
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were discovered in the nineteenth century before proper archaeclogical
methods were employed), or the tombs in which they were found contained
goods spanning several centuries. Another problem is encountered because
the tripods were mould-made. It cannot be determined how long 2 mould
was in use. Thus, the assigned year—dates are not meant to supply the
actual date of manufacure, but to supply an approximation, based on

recent scholarship, of the most likely stylistic date of the object.

Following +the ecatalogue I have organized detailed tables of
comparanda.29 Most interesting is that the apparent trends reflect not

only the chronology of the txipods, but also the characteristics of

different workshops.

Based on the rendering of the figures, the composition of the figqure
groups, and the ornamentation, the tripods can be grouped into four
workshops., While each +workshop has its own set of distinct
characteristics, some decorative motifs wexre shared. Although common
motifs may blur the workshops® defining boundaries, more importantly
these correspondences reflect the close community of tripod artisans

working at vulei.

The tripod industry in Vulei flourished ca. 525-450 B.C. The artists
toock an everyday domestic utensil and lavishly adorned it with vegetal,
animal, and human figural decoration. They combined a selected variety
of foreign styles with the local tastes and created a distinct

Vulcﬁjzine work of art.

-~ -
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Notes

1. oxford Classical Dictionary, p. 299.

2. Athenaeus, Deipnoscphistae I, 28b

3. Oxford Classical bDictionary, p. 812

4. Athenaeus, Deipnosophistae XV, 700¢

5. Athenaeus, Deipnoscophistae XV, 700c
6. Neugebauer 1924(2) cols. 302-326; Neugebauver 1943 pp. 206-287
7. Rome (No. fr. 9) and Ferrara (No. 10) axe from certain contexts.

8. Ducati 1930 pp. 454-469, figs. 1,2; Guarducci 1936 pp. 51-52, tav.
XV; Ferraguti 1937 pp. 107-111, fig. 1; Neugebauer 1943 p. 203, abb. 1.

9. Ducati 1930 pp. 454-469; Guarduceci 1936 pp. 51-52; Neugebauer 1943 p.
208,

10, Ducati 1930 p. 460

11. The criteria for this date are the same as those used for the tripod
figures.

12. Ferraguti 1937 p. 107,

13. Ferraguti 1937 p. 109.

14. Ferrxaguti 1937 p. 1ll4.

15. Ferraguti 1937 pp. 113, 120,
16. Banti 1957 p. 78, n. 8.

17. Banti 1957 p. 77.

18. Riis 1941 pp. 77-78.

19. Neugebauer 1924(2) cols. 302-326; Ducati 1930 pp. 454-469; Guarducci
1936 pp. 15-53; Riis 1939 pp. 22-30; Riis 1941 pp. 77-92; Neugebauer
1943 pp. 206-287; Fischetti 1944 pp. 9-27; Poulsen 1962 p. 270; Haynes
1965 p. 18; Banti 1969 p. 127 (although she prefers to assign the
tripods to a Central Etruscan industry, she does not dispute the. fact
that a bronze industry existed in 7~ ¥ulei): von
Matt/Moxetti/Maetzke/Gasser 1970 p. 93; Richaxdsonm 1976 ‘ppi- 112-114;
Brendel 1978 PP- 214-221; Ridgway 197% PpP. 259-2673;

Sprenger/Baxtoloni/Hirmex 1983 pp. 35, 119-120. ’ -

20. For comments on the techniques of manufacture of the tripéds. zee
Ternbach 1964 pp. 18-25 and Jannot 1977(2) pp. 71-74. Riis 1939 pp.
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1-30 provides a clear, lucid history of the rod-tripod form, of which
the Vulcentine tripeds comprise the last group.

21. Athens (No. fr. 12) does not have any decoration beneath the arc.

22. Based on the following complete tripods whose heights have been
published or have been furnished to me by museums: Leningrad (No. 1) 53
cm; St. Louis (No. 3) 61.3 cm; London 588 (No. 8) 63.5 cm; Karlsruhe
{No. 11) 63 cm; Paris (No. 13) 76 cm; Vatican (No. 15) 69 cm.

23. Savignoni 1897 cols. 302-303.

24. The chronology and workshops are analysed in detail in the
commentary.

25. Workshop IV has a variety of elements in common with Workshops II
and IITI. The lion’'s feet may either be plain like Workshop II or have
crowning rings like Workshop III. The complex lyre-patterns beneath the
arcs are similar to those of Workshop III., The opening leaves and
plinths of the vertical rod capitals are similar to those of Workshop
IXI. The only difference between the two is the addition ¢of closed buds
©x acorns below the leaves in Workshop IV. The Herakles/Hera theme,
which is associated with Workshop II and appears once in Workshop III,
is now the exclusive theme of Workshep IV.

26. Since most of the painted tombs contain multiple burials, they were
opened on several occasions, thus making the painting styles available
to the Vulcentine artists.

27. B. A. Sparkes, Greece and Reme, 31, 1984, p. 222; M. A. del Chiaro,
AJA 89, 1985, pp. 178-179; E. MacNamara, CR 35, 1985, pp. 347-348.

28. The tripods are Richmond (No. 16), Copenhagen (No. 19), and New York
{No. 20). The tripod fragment is New York (No. fr. 2).

29. A list of comparanda is also provided after each catalogue entry.
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CHAPTER II

CATALOGUE
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Workshop I : Nos. 1 — 8

No. 1 Leningrad, Hermitage, inv. B.486 (Figs. 2-5)

Prov.: Vulei (?).

Date: ca. 525-515

Dimensions: total height 53 cm; max. height figures 6.5 cm.
Preservation: complete; bowl corroded; figures slightly corroded.

Feet: conical frustum crowned by beaded ridges, foot ends in lion’s paw
on circular plinth. ’

Rods: smooth,

Basal rods: from each foot rod extends to form a wide angle at centre.
Smooth central ring attachec below by loops at angle of each rod. Above,
between loops, three birds (doves?) pexrch, facing outwards with tails
pointing down inside ring. .

Ares: smooth:; each end with very broad torus between two ridges with
incised diagonal lines. Solid lyre-pattern made up of: pendant lotus
flower above; small palmette on either side; large pendant palmette
below. Petals of lotus flower form top sepal of each side palmette;
lower sepal of each side palmette curves down to form sepals of bottom
pendant palmette; on each side these sepals curve to meet at closed bud
(?). Two of the arcs surmounted by animal combat, the -other axe
surmounted by Herakles and Achelous (see below). On right side of top of
arc with animal group (1), two large opening leaves in plane of image
withk two smaller opening leaves above perpendicular to lower leaves:
conical bud with long stem curves towards animal group. On arc with
animal group (2) two similar vegetal elements with buds curving out on
either side of aunimal group.

Vertical rod capitals: base of very broad torus between two ridges with
incised diagonal lines. aAbove, two leaves curve open, small stem and
closed bud curve out towards viewer. Each capital surmounted by human or
human and animal figural group.

Bowl: base of half-round moulding; bowl rises vertically, lower half
crowned by half-round moulding between two ridges. Above, bowl flares
out at sharp angle to ridge, then rises in a concave to ridge with
modified astxagal pattern. 'Above astragal, bowl cuts in sharply, then
curves up and out to fonm lip.

Animal figqures: Group (1) lion attacking bull from right (fig. 3). Bull
facing left; round ears, conical horns, three (?) incised diagonal lines
below left shoulder in front of lion’s paw (claw scratches?), tail with
diagonal ipcised lines curves up along left thigh. Lion reaching over
back of bull, biting left shoulder. Left front paw behind bull’'s left
front leg, left hind paw on left hind hock, right hind paw on right hind
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hock (?). High crest across forehead, forms front section of mane.
Conical ears on top of crest., Lower border of mane indicated by incised
line in front of foreleg, over shoulder, curving to spine at top of
shoulder; surface covered with short horizontal incised strokes. Tail
curves down to right hind heel.

Group (2) lioness attacking deer from left (see Neugebauer 1943 abb.
3). Deer kneeling on arc, facing left. Deer has large almond eyes; long
pointed ears. Deep, curved incised line along left thigh. Lioness
reaching around deer’s neck, biting top of left shoulder. Licness’s
right front paw below deer's left shoulder; xight hind paw on right
front leg. Conical ears; high ridge between ears indicates mane. Incised
line along right hind thigh. Group has flat appearance.

Human figures: Group (1) male figure wrestling “bull’ with human face
(fig. 4).

Male figure (la); facing right, grasping head of “bull’. Almond
eyes, small nose, large high-set ear, jaw-line and neck not well
modelled. His left arm reaches under “bull’s’ neck to grasp his left
ear. Right arm bent sharply at elbow, hand clutches “bull’s’ left horn.
Genitals carelessly modelled. Muscular legs; heels extremely large,
right foot badly formed. Hair: curves across forehead, around ear, down
to nape of neck; surface covered with incised spirals.

“Bull’ with human face (1b); facing left. Almond eyes; large nose
with rounded tip, notch at side carves ocut nostril. Crest of hair curves
around horn, straight across forehead. Beard curves from crest onto
cheek and down to lower lip; forms rounded point below chin: surface
covered with incised wavy lines. Conical horn; large pointed ear. Four
deep incised wavy linos curve across ridge of neck. Deep incised line
curves along back of left thigh, incised line hooks over hock. Genitals
moulded. Tail curves from buttocks down to arc; lower half of tail
twisted like yarn, covered with diagonal incised lines.

The design of the overall scene resembles that of the animal combats
of this tripod and other tripods.

The figures may be identified as Herakles and Achelous.?

Group (2) male figure carrying wild boar on shoulders (f{ig. 4., to
right; see also Krauskopf 1974 taf. 6,1).

Male figure (2a); running right, right knee on bud of capital (bent-
knee pose). Almond eyes:; round, high-set ear:; other features unclear.
Head rests directly on shoulders. Short smooth torso. Articulation from
shoulders to torso poor: curve at armpits unnatural. Genitals moulded,
Arms raised, holds boar on shoulders; his right hand grasps left rear
foot of boar. Very heavy legs; left thigh proportionally too short by
one-third. Long feet; left heel raised off leaf of capital. Hair: curves

across forehead, around ear to pape of neck; surface covered with
incised spirals.
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Boar (2b); held on male figure's shoulders, legs up. Up-turned
snout; raised bristles along length of spine; tail loops up onto left
thigh, end fans out into sections with incised diagonal lines, resembles
yarn.

Figures may be identified as Herakles and the wild boar of
Erymanthus.2

Group (3) male figure in pithos and female figure (fig. 5; see also
Krauskopf 1974 taf., €,i:.

Male figure (3a); inside large pithos, facing left. Head and hands
stick cut. Small triangular nose; large circular high-set ear; other
features unclear. Open hands held up at sides of face (gesture of
frightened surprise?). Pointed beard with curved incised lines. Hair:
fringe with wavy incised lines curves over low forehead. Wavy incised
locks of hair in front of ears; mass of hair fall past nape of neck (?),
covered with wavy incised lines,

Female figure (3b); profile left. Oval face: almond eyes, long nose,
small mouth, strong jaw. Short neck. Her left arm bent at elbow, pulls
skirt out in front of right thigh. Right arm extended straight from
shoulder; forearm and hand behind head of male figure. Right leg steps
in front of left. Hair: very high tutulus hairstyle. Dress: long Ionic
chiton with elbow length sleeves (indicated by ridge arcund each elbow,
no fabric point at elbows). Two parallel incised lines along hem. Three
diagonal folds where skirt grasped, fabriec gather in front of right
shin. Mantle pulled over tutulus hairstyle. Headband, worn over
mantle, indicated by two parallel incised lines around head (perhaps
lower element of pointed cap?). Lower boxder of mantle indicated by
incised line curving up from left calf along front of left thigh.
Surface of mantle covered with shallow folds. :Boots with up-turned
pointed toes. Left boot has incised line along upper to ankle; sole
indicated by incised line following lower edge.

The male figure may be identified as Eurystheus.3 The female fiqure
may be the wife of Eurystheus4 or his daughter Admeta.d

Group (4) male figure wrestling lion (fig. 4, to left; see also
Krauskopf 1974 taf. 6,2),.

Male figure (4a); facing right, bent-knee pose. Almond eyes; small
nose; round, high-set ears; thick, parted lips. Short torso; moulded
genitals. Arms (proportionally too long) wrapped around lion, hands
clenched together behind lion’s left shoulder. Heavy thighs and calves;
.long feet, right foot poorly formed. Two parallel incised around right
apkle (top of boot, c¢law marks, accident?). Hair: curves across
forehead, around ear, down to nape of neck; surface covered with incised
spirals.

Lion (4b); facing left. Front paws on top of male’s shoulders. Large
snout, oval ears. Mane curves down in front of ears to jaw. Lower
boxder of mane indicated by incised line curving ovexr shoulder to spine;
surface covered with short incised lines. Two incised lines curve down
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left thigh; one incised line hooks around hock to end of paw. Tail
curves down to tip of right leaf of capital.

The figures may be identified as Herakles and the Nemean lion.®
Comparanda: early anatomical details close to Middle Archaic Arxezzo
11549 and Volterra 3 votive bronzes and Late Arxrchaic Villa Giulia 24561
votive bronze.’ Figure (3b) very close to Middle Archaic Siena Cl votive
bronze. Herakles figures resemble Neo, fr. 2. Simple, wide-spaced
animal combats like No. 6.

1., Savignoni 1897 col. 299; Fischetti 1944 p. 10,

2. Savignoni 1897 col. 300; Fischetti 1944 p. 10.

3. Savignoni 1897 col. 300; Fischetti 1944 p. 10.

4. Savignoni 1897 col. 300; Fischetti 1944 p. 10.

5. PFischetti 1944 p. 10.

6. Savignoni 1897 col. 300; Fischetti 1944 p. 10.

7. References to votive bronzes provided in commentary.

Bibliography: Fischetti 1944 p. 10, fig. la; Guarducci 1936 p. 46;
Krauskopf 1974 pp. 35-37, taf. 6,2-4; Neugebauer 1924(2) col. 304;

Neugebauer 1943 p. 304 et passim., abb. 2-6; Riis 1939 p. 22, No. 1I1:
Savignoni 1897 cols. 299-300, No. IX, figqg. 3.

No. fr. 2 New York, The Metropolitan Museum of Art, acec. 12.229.4
(Fig. 6)

Prov.: unknown.
Date: ca. 520-510
Dimensions: total height 7.8 ecm.

Preservation: fiqure and top of vertical rod capital. Handzs of fiqure
missing.

Vertical rod capital: top of closed bud (?) with incised cross-hatched
surface,

Human figure : male running right, right knee on bud of capital (bent-
knee pose). Profile legs, near—frontal torsec, head turned right. High
crown; low forehead:; large almond eyes:; triangular nose with rounded
nostrils; high-set ear. Long neck; high, V-shaped collarbone. Shore,
smooth torso. Articulation from shoulders to torso mizundersztood: arms
unnatural contipuation of shoulders. His left arm raized, bent at
elbow: hand missing. Right arm straight from zhoulder, bent zharply at
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elbow, forearm raised parallel to bedy; hand missing, Prominent
buttocks. Very heavy thighs; heavy calves, slender ankles; bare feet.
Left foot misshapen, mould problem (?). Hair: notched fringe (curls?)
curves over forehead, around ear to nape of neck. Dress: lion's skin
wound around his waist. Lion's head along his inner left thigh; left
foreleg between his legs; rigat foreleg across his outer right thigh;
left hind leg along his outer left thigh.

Figure may be identified as Herakles.

Comparanda: very close to Herakles figures of No. 1, but has more
natural articulation from shoulders and neck to torso.

Bibliography: Fischetti 1944 p. 18; Richter 1915 pp. 43-44, No. 62.

No. 3 Saint Louis, Saint Louis Art Museum (ex. Feoli), acc. 37.1926
(Figs. 7-10)

Prov.: "near Rome".

Date: ca. 520-510

. Dimensions: total height 61.3 cm:; bowl dia. 20.0 cm.

Preservation: complete.

Feet: conical frustum with crowning ring, ending in lion’s paw; ridge
where frustum and paw merge.

Rods: smooth.

Basal rods: from each foot rod rises at slight incline to centre,
forming a wide angle. No central xing.

Arcs: smooth; at each end, torus with astragal pattern between pairs of
ridges. Below each arc, lyre-pattern of buds with pendant opening bud at
top, arc of palmette leaves at centre, arc of palmette leaves with
closed bud at either side, large pendant palmette at bottom. Each arc
surmounted by double horse-protome (see below).

Vertical rod capital: capital rises from basal astragal pattern between
two pairs of ridges. Above, capital curves out, rising to sharp ridge.
On top, two out-curving leaves with central bud curving to join right
leaf. Each arc surmounted by human figure.

Bowl: half-round moulding at base; cylindrical lower half crowned with
two half-round mouldings, the upper moulding ridged. Above, bowl flares
out, in sharp curve, angles vexrtically up; lip a broad half-round
moulding, (seen as a profile), the curve continues inward to form almost
a2 closed torus around the rim.

Animal figures: eack axc surniounted by double horse-protome (fig. 7).
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Heads turned out from bowl. Almond eyes; mane sharply scalloped and
incised. Naturally rendered forelegs; forefeet rest on arc.

Human figqures: Figure (1) female running right (bent-knee pose) (fig.
8). Profile legs, near frontal torso, head turned to right. Large almond
eves, triangular nose, large well-positioned ear. Her left hand gathers
up skirt at left knee. Right arm down in front of right thigh; moulded
thumb and first two fingers point down, last two fingers curled into

palm. Rounded buttocks. Hair: leng hair down back 1. (low tutulus
style?). Dress: cap with incised herring-bone design on brim; lien’s
head with large gaping mouth at back. Large circular earring with

floral motif in shallow relief. Long Ionic chiton with sheort incised
diagonal lines at neckline, hemline, and sleeve-ends; fabriec peoint at
elbows, Short curving horizontal folds and long vertical folds where
skirt grasped, gathers over left ankle. Far hem of chiton hangs lower
than near; far hem attached to curve of bud of capital. Mantle, with
short incised diagonal lines at border, worn with ends over shoulders to
waist. High boots with up-turned pointed toes; sole indicated by
incised line following lower edge of boot. Left boot has incised cross-
stitching on uppexr; three parallel incised lines beneath gather of

chiton (strap, top of boot?). Long pointed toe of right boot curves up
to meet far hem.

Figure (2) female running right (bent-knee pose) (fig. 9). Legs
profile, torso near frontal, head turned to right. Large almond cyes;
triangular nose; smiling mouth with projecting lower lip; high-placed
eaxr. Her left hand gathers skirt over left knee. Right arm down along
right thigh, wrist strongly cocked; moulded thumb and tirst two long
flat fingers point down, last two fingers curled into palm. Rounded
buttocks. Hair: very high tutulus style. Dress: cap with herring-bone
design on brim pulled over tutulus hairstyle. Large circular ecarring,
perhaps with floral motif in shallow relief. Long Ionic chiton with
short diagonal incised 1lines at neckline, hemline, and sleeve-ends;
stitching at sleeves rendered by incised lines; fabric point at right
elbow. Short curving horizontal folds and long vertical folds from
where skirt grasped, gather over left ankle, Far hem of chiton hangs
lower than near, attached to curve of bud of capital. Mantle, with
short diagonal incised lines at border, pulled over head, worn over
shoulders to waist. High boots with up-turned pointed toes; sole
indicated by incised line following lower edge of boot. Long toe of
right boot curves up to meet far hem.

Fiqure (3) male running right, rijht knee resting on curve of bud of
capital (bent-knee pose) (fig, 10). Profile legs, near frontal torso,
head turned slightly to right. Triangular face; low forehead, almond
eyes, strong brows, triangular nose, slight smile. Thick neck on broad
. shoulders. Articulation from shoulders to torse poor: his right shoulder
too broad, curve at armpit unnatural. Chest with high, full pectoral
muscles narrows sharply to waist. His left arm extended ztraight from
shoulder: hand open, flat careless incision for fingers, thumb modelled,
Right arm bent:; hand at eye level, holding cylindrical object (remnants
of weapon?). Heavy thighs and calvesz; left thigh proportionally too
short by one—third. Bare feet, modelled toes. Hair: tucked behind ears,
falls to shoulders. Hairband indicated by shallow ridge curving ear to
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ear. Vertical incised 1lines converge in staggered V-pattern along
central line of crown. Mass of hair falls to shoulders. Dress: cache-
sexe or apron indicated by fabric folds over genitals. Shirt indicated
by incisions: curving line at left clavicle; line around left biceps
intersected by line from underarm along lower edge of biceps; straight
line on crest of right deltoid.

There has been much confusion concerning this $t. Louis triped arnd
the Museo Kircheriano tripod (Fischetti 1944 fig. 1lbh). Apparently the
Museo Kircheriano tripod was lost and believed to have resurfaced in St.
Louis (Neugebauer 1943 p. 216). These tweo tripods are remarkably alike,
with the exception of : one of the female figures having a cow’'s head
at the back of her cap instead of a lion's (compare with St. Louis (1}):
a crowning ring of buds and palmettes over the lion’'s feet; a central
ring with reclining figures over the basal rods, Having been unable to
locate this mysterious Kircheriano tripoed, I have omitted it from my
catalogue, but do give its bibliographical references below.

Comparanda: facial features similar to Late Archaic Ny Carlsbexg 29,
Florence 100, and panish National Museum 4203 votive bronzes. Figure (1)
resembles No. fr. 4. Figqure (2) resembles No. fr. 5. Dress of figures
(1) and (2) similar to Arezzo 11602 and Terme 8542 votive bronzes.
Anatomy of figure (3) close to No. 6 (1), (2) and:late Middle Archaic
Florence 85 and Late Axchaic Volterra 2/52/B, Florence 91352 and Vatican
12051 votive bronzes. Dress of (3) similar to No. 6 (1) (2), No. fxr. 7,
and No. fr. 9, Double horse-protomai have more natural rendering than
those of No. 8.

1. Description of hat and hair from personal correspondence with museum.

"Bibliography: Fischetti 1944 pp. 10-11, £fig. 1b; describes and
illustrates the Kircheriane triped but calls it the St. Louis tripod.
Mitten/Doeringer 1967 pp. 188-189% correctly catalogues the St. Louis
tripod and clarifies the confusion of the bibliographical entries of
other scholars. Neugebauer 1924(2) col. 304 describes the Kircheriano
tripod but calls it ex. Feoli. Neugebauexr 1943 pp. 216-217 et passim.,
abb. 7-8 describes and provides photographs of the St. Louis tripod.
Riis 1939 p. 22, No. 4 says the St. Louis triped is ex. Feoli but gives
2 bibliography for both the St. lLouis and Kircheriano tripods as if they’
were one. Savignoni 1897 col. 292, No. I confuses the description of the
two tripeds and gives a bibliography for both as if they were one
tripod. Teitz 1967 pp. 34-35, 122, No. 19 correctly catalogues the St.
Louis triped.

No. fr. 4 Cambridge, Fitzwilliam Museum, inv. GR.2-1948 (Fig. 11)
Prov.: unknown.

Date: ca. 520-510

Dimensions: total height 10 cm.
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Preservation: figure and vertical rod capital. Left ankle severed.
Vertical rod capital: base uf very broad torus, with wide-uspaced pairs
of vertical moulded ridges, between twe horizontal ridges. Above, two

cut-curving leaves; straight central bud touching hem of tigure 'z akire,

Human figure: female running right (bent-knee pose). Protile leqgu,
frontal torso, profile head. Strong brow; large nosc with rounded tip;
high-set ear; large, smiling mouth. Her left arm bent slightly at elbow;
hand@ grasps skirt over knee. Right arm held straight along tront ot
right thigh; wrist cocked, thumb and first two fingers point down, lant
two fingers curled into palm. Hair: long hair down back (low tutulun™).
See St. Louis (1). Dress: cap with thick, high brim; lion'z head at
back. Large circular earring (?). Long lonic chiton. Hem: incined
crosses alternating with incised vertical lines. Fabric points (?).
Short, curving horizontal fold and long vertical folds where =skirt
qrasped; fabric gather over left ankle. Mantle worn over shoulders to
waist. Boots with rounded toes (bare feet?),

Comparanda: see No. 3 (1). Vertical rod capital close to No. ir. 5 and
No. fxr. 7.

Bibliography: Neugebauer 1943 p. 216, abb. 9

No. fr. S5 London, British Museum, inv. 539 (Fig. 12)
Prov.: Todi, found in 1887.

Date: ca. 520-510

Dimensions: total height 10.1 ecm.

Preservation: figure aﬁd vertical rod capitai.

Vertical rod capital: base of very broad torus, with wide-zpaced pairs
of vertical moulded ridges, between two horizontal ridges. Above, 1wo

out-curving leaves; central bud curving out towards viewer, touchez hem
of figure’s skirt.

Human figure: Female running right (bent-knee pose)}. Prolile legz, near
frontal torso, profile head. Short nose with rounded tip., other Iecatures
_unclear. Her left arm bent at elbow, hand gathers ckirt over left knoe,
Right arm bent slightly at elbow, wrist cocked; careleszaly Bodelled hand
along thigh, thumb and first two fingers point down. last two Iingers
curled into palm. Hair: wery high tutulus style. Dreza: <cap with high,
smooth brim over tutulus hairstyle. Circular earring (7). Long lonic
chiton. Hem: incised crosses alternating with incized vertical lines
between two parallel incigsed linez. Fabric point at lelt albow. lobg
folds fall from where gkirt grasped; fabric gather over left ankle,
Mantle, with incised cross-hatched border, pulled over head: worn over
shoulders to waist. Boots with up-turned pointed toer.
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Comparanda: see No. 3 (2). Vertical rod capitals close to No. fr. 4 and
Neo. fr. 7.

Bibliography: Fischetti 1944 p. 18, fig. 2; Neugebauer 1924(2) col, 304;
Neugebauer 1943 p. 216; Riis 1939 p. 22, No. 5, fig. 9; Savignoni 1897
cols. 292-293, No. II; Walters 1899 p. 74, No. 539.

No. &€ Berlin, Antikenmuseum, SMPK, inv. Fr. 767 (Figs. 13-16)
Prov.: Vulei, found in 1833.

Date: ca. 510

Dimensions: max. height figures 9 cm.

Presexrvation: vertical rod capitals with figures, ares with figures. at
one time tripod reconstructed, (Neugebauer 1943 abb. 1l1), now
dismantled.

Rods: smooth..

Arcs: smooth; each end with smooth torus. Inside arc simple open lyre-
pattern of tendrils with small arc of palmette leaves on either side,
large pendant lotus flower at bottom. Animal combat above each arc (see
below).

Vertical rod capitals: bulb rises from smooth torus. Two leaves curve
ocutwards from bulb, between leaves closed bud (?) rises. Each rod
surmounted by human figure. Top of bulb of capital with figqure (3) less
pointed than bulb of other two capitals.

Animal figures: each arc surmounted,K by lion attacking hindquarters of
deer from left (fig. 13). Deer kneeling right. Head turned back to face
lion; almond eyes, slit mouth, long pointed ears. Long cylindrical body.
Three vertical wavy lines on side (ribs?). Lion grasps croup of deer
with mouth; right front paw on deexr’s right thigh, left hind paw on
right hock. aAlmond eyes, triangular ears. Mane indicated by: crest of
fur with vertical incised lines over forehead; vertical incised lines on
jaw; tufts of fur beneath jaws. Genitals indicated. Two deep incised
lines follow curve of xight thigh. Each lion has an incised line on one
hind lower leg or on both. Tail curves out from buttocks, to heel, onte
arc. Details of animals on each arc slightly different, e.g. angle
deexr’s head held:; size of lion‘s head. Combat has open design; figures
extend to cover most of arc.

Human figures: Figqure (1) male running right, right knee on bud of
capital (bent-knee pose) (fig. 14). Leygs profile, torso frontal, head
frontal. Squared face; prominent brows, almond eyes, short triangular
nose, small mouth, very large ears. Short thick neck; broad shoulders.
High pectoral mumscles; thick waist. Muscularxr arms. His left arm raised,
bent at elbow; palm to viewer, moulded thumb, long incised fingers.
Right arm bent, clenched hand raised to touch shoulder. Heavy buttocks
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and heavy legs. Left thigh proportionally too ushort by one-third Lett
foot flat on lotus leaf, big toe moulded (*); right heel rataed ot
leaf, toes moulded. Rivet hole through centre of chesnt. Hair: liinge
with high ridge over forchead, wide-spaced wvertical incined lines coves
surface. Hair tucked behind ears, falls past shoulders, coversd with
wide-spaced wvertical incise@ lines. Dress:  shirt indicated by 1ncaned
line over each biceps; two incised wavy lines around waist and over left
hip. Three wavy incised lines over cach deltoid, two uimils: puCyed

lines over left biceps, indicate stitching and/or gather: lrom button.
(see Figure (2) below). Loincloth tolded over genitals, incried line
around hem, incised line across buttocks (fabric told).

Figure (1) may be identitied as Porseus.

Figure (2) male running right, right knee on bud ot capital (beat
knee pose) (fig. 15). Protfile legs, frontal torszo, frontal head HRound
face; strong brows, large almond eyes, triangular nose, amilinag mouth,
large ecars. Thick neck; very broad shoulders. High pectoral musclez;
long narrow waist. Muscular arms, His lefit arm out, rayzed clightly,
bent at elbow; palm to viewer, thumb moulded, tingers inCized. Kight arm
raised, bent at eolbow: forerarm up, hand clenched (holding ob)ect,
remnants of weapon®). Heavy buttocks; heavy thighz. Lelt call and ankle
thick (mould problem?}. Bare feet; lett foot tlat on leal, right
raised off leaf. Rivet hole through centre ot chest. Dreas- conlcal cap,
long incised lines tfrom top of cap to brim alternate with two zhort
vertical incised lines on brim. Shirt indicated by incized line over
each biceps, incised line over indent around waizt. Stitching ami/or
gathers from buttons indicated by: two zetz of three wavy inciaed 1ines
topped by incised circle on right shoulder; three wavy inciaed lines on
left shoulder; three wavy incised linea on lett biceps. Loincloth foliled

over genitals; incised line around hem, incised linc acrosz buttocka
{fabric fold).

heel

Figure (2) may be identified az Hermesz . 4

Figure (3) Gorgon running right (bent-knee poae) (Iiv 10). rratile
legs, frontal torso, frontal head. Large round face; prominant biows,
narrow almond eyes, nose with broad fleshy noatrils, long elliptircal
mouth modelled to cmphasize protruding cheeks, tongque ctuck oul over
centre of lower lip. Large ears turned out towards viower. MHead reats
on neck: muscular shoulders: narrow waict. Hor loft arm ralrod, bont at
elbow; hand, with moulded fingerm to wviewer, holdsz cylindrical oblect
with bulbous lower end. Right arm ratged., bont al olbow, forearm doun,
hand holds cvlindrical object with one ond touching right butilock
Hair: fallz to zhoulderz, vertical incised liner below loft oar Thioeo
vhick vertical rollr o©of hoir on either mide of central party; rurface
covered by diagonal incised lines angled towards part Drece. ahirt with
fabric pocints st elbown: incised line around odge of sloovec and bottom
of zhirt. Inciped horizontal line betwoen ghoulderg, rhort parallsl
inctged line bepeath right ahoulder indicatles pockline (¥} &Stitching or
gatherz from buttone indicated by: throe wary incined lines over each
shoulder; WO wavy inciged lines orver Jelt bilcdepes., two wavy loriced
litez over right triceps. Fnoe-length akirt with @& fov challowv Incleed

vertical Yoldz over 4ip., rOw of incired clirclec over Inrlced iloe



PAGE 27

hem. Hem touches top of bud of capital. Boots with up~turned pointed
toes; curved wing at heel and at knee of left boot; curved wing at knee
©of right boot. Right upper wing and left lower wing touch bud of
capital. On each boot: incised line runs from ankle to upper wing at
incised circle, then curves to back of boot:; three parallel horizontal
incised lines at ankle; small curved incised line on upper; sole
indicated by incised line following lower edge of boot.

The figures may represent a scene after the decapitation of Medusa
by Perseus, when Perseus is being pursued by one of her Gorgon sisters.3

Comparanda: anatomy of figqures (1) and (2) close to No. 3 (3). Facial
features of (1) and (2) resemble Ny Carlsherg 29 and Ancona 4865 votive
bronzes. Hair of (1) close to No. fr. 7, Dress of (1) and (2) similar
to No. 3 (3), Ne. fr. 7 and No. fr. 9. Simple, wide-spaced animal
combat like No. 1.

1. Savignoni 1897 cols. 294, 352-6; Fischetti 1944 p. 13.
2. Savignoni 1897 cols. 294, 352-6; Fischetti 1944 p. 13.
3. Savignoni 1897 cols. 352-6; Fischetti 1944 p. 13,

Bibliography: Fischetti 1944 pp. 12-13, tav. IV,3; Giglioli 1935 p. 22,
tav. CIII; Guarducci 1936 p. 34, tav. IV; EKrauskopf 1974 p. 35:
Neugebauer 1924(2) col. 303; Neugebauer 1943 p. 218 et passim., abb. 11;
Riis 1939 p. 22, No. 6; Savignoni 1897 cols. 294, No. IV, 352-356, fig.
24, tav, IX n.3.

No. fr. 7 Munich, Staatliche Antikensammlungen und Glyptothek, inv.
3727 (Fig. 17)

Prov.: Unknown.
Date: ca. 510-500
Dimensions: total height 10 am.

Preservation: figqure and vertical rod capital. End of his left forearm
and hand missing.

Vertical rod capital: base of very broad torus, with wide-spaced single
and paired wvertical moulded xridges, between two horizontal ridges.
Above, two ocut—curving leaves; straight central bud touching right knee
and thigh of figure (top of bud curving out towards viewer?).

Human figure: male running right, right knee on bud of capital (bent-
knee pose). Profile legs, frontal torso, frontal head. Almond eyes;
short, broad nose; large ears; mouth with thick, parted lips. Thick
neck. Articulation from shoulders to torso misunderstood: large upper
arms continuation of muscular chest. Amms straight from shoulders, bent
sharply at elbows, forearms raised parallel to body. His right hapd
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clenched, (held weapon?). End of left torearm and hand mizsing.  Kiaght
thigh wvery heavy; left thigh half as wide. Inside of lett calt marked
cut by deep incised line. Large, carelessly modelled bare feot, Hair:
high fringe, with vertical incised lines, curves across torehead. lair
tucked behind ears, falls past shoulders; locks indicated by wvertical
incised lines. Dress: periczoma, with tabric rolled down at waisnt,
folded over genitals; hem with two parallel incized lines,

Comparanda: physique leaner than carlier tripods; eloser to No  tpr. u
and No. 10. Hair resembles No. 6 (1). Dress similar to No. 3 (3), No. o

(1) (2), and No. fr. 9. Vertical rod capital cloze to Ro. fr. 4 and Ho
fr. 5.

Bibliography: Fischetti 1944 p. 19, tav. II,1; Neugebauer 1924(2; col
303, fig. 1; Neugebauer 1943 pp. 216-217, abb. 10; Riiz 1939 p. 23, Ho.
7.

No 8. London, British Museum, inv. 5B8 (Figs. 18-22)
Prov.: Vulei, found in 1837 by Principe di Canino.

Date: ca. 510-500

Dimensions: total height 68.5 cm; figure B cm.
Preservation: complete; some faces worn and/or corroded.

Feet: conical frustum ending in lion’'s feet. Ridge where paw and !{rustum
merge., Crowning ring.

Rods: smooth.

Basal rods: from each foot rod rises at zlight incline towarda centre to
form a wide angle. No central ring.

Arcs: tongue-pattern; at ecach end, torus with astragal botween two
ridges. Below cach arc, lyre-pattern with three palmetten (one at top,
one at cach side). enclosed at bottom by row of pendant lotus bude

Above each arc, double horze-protone (see below).

‘Vertical rods: each ends with capital of bulb rezting on base ©{ broag
torus with astragal between two zhallow platesz, from which apring two
opening buds pendant {rom voluteszs. Above, lyre-pattorn of eontwined bude,

leaves, and palmettes surmounted by zimple plinth on which each fiqure
stands.

Bowl: half-round moulding at base: cylindrical lower hal?f crownoed with
half-round =moulding between two ridgez. Above, bowl flares out into
sharp ridge, lip curvez up and back into bowl.

Animal figures: each arc surmounted by double horece-protome tfiq M)
Modelling iz stiff, flat. Almond oyes. Jane charply cralloped and
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incised. Three parallel incised lines around neck, two pairs of short
lines drop from lowest of three parallel lines, each pair attaches to
large circle; small semi-circle pendant from each large circle. Design
probably represents a harness. Forelegs raised above arc.

Human figures: Figure (1) male running right (bent-knee pose) (fig. 20).
Profile legs, frontal torso, three—gquarter view of head. Almond eyes,
slit mouth, rest of face unclear. Short torso. His left arm bent sharply
at elbow, hand clenched over upper left thigh. Right arm bent, holding
club over head. Hand held awkwardly with back of hand to viewer. Heavy
thighs: long bare feet. Dress: lion’s skin cape with head forming hood.

Forepaws crossed over chest:; hind paws each over outsides of his thighs;
tail along back of his right leg, extends beyvond heel. Chiton indicated
by hem with two parallel incised lines across left thigh.

Figure (1) may be identified as Herakles.

Figure (2) male running right (bent-knee pose) (fig. 21). Profile
legs, frontal torso, head turned to right. Large almond eyes, triangular
nose with rounded tip, thick lips. Short torso. Eis left arm raised,
bent at elbow, palm outward, incised fingers. Right arm bent, hand at
shoulder Jlevel, sword held aloft. Heavy thighs, left thigh
proportionally too short by one-third. Pnress: winged (?) helmet
(vertically mounted crest?). Shoxrt chiton gathered at front between
thighs. Double sleeve at left shoulder: shirt worn under chiton ?
Boots with up-turned pointed toes, each with curved wing at heel and at
knee (winged shoes and winged greaves?). Incised line from ankle to top
of xight boot; four (?) incised lines perpendicular to this,
representing laces (?). Sole indicated by incised line following lower
edge of boot.

Figure (2) may be identified as Hermes.l

Figures (3) winged "demon’ running (flying) right, carrying small
female figure in arms (fig. 22). :

Winged ‘demon’ (3a) £flying right (bent-knee pose). Profile legs,
frontal torso, frontal head. Almond eyes, small mouth. Arms bent across
chest, tips of incised fingers almost touch. Heavy thighs. His double
wings curve out from behind his body. Hair: fringe with fine incised
lines curves over forehead. Muss of haix tucked behind ears, falls past
shoulders. Beard, with fine incised lines, covers area below line from
ears to bottom lip, forms rounded point below chin. Dress: short chiten
with gather betweer thighs; row of twe vertical incised lines
alternating with incised cross, between two parallel incised lines,
along hem. Enee—high boots with up-~turned pointed toes, each with curved
wing at heel and at knee. From ankle to upper wing runs a vertical line,
topped with a circle. At ankle height, three parallel, horizontal
incised lines (laces?). Two incised wavy lines near top of boot. Sole of
boot indicated by incised line following lower edge of boot.

In ‘demon’s’ arms, small female figure (3b) : her back against his
left arm and shoulder. Head too large for body:; almond eyes, smiling (?)
mouth, other details unclear. Her left arm rests on “demon‘s” left arm,
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grasping his wrist. Right arm around ‘demon’s’ neck, resting on 1aight

shoulder (?). Hair: tutulus style. Dress:  cap with wide bram (%) Lony
Ionic chiton with wide embroidered hem, tabric point at elbow. Mantle
pulled over tutulus hairstyle (?), worn over zshoulderz. Hoots with

rounded toes (7).

The identity of this third group iz rather troublesome. The “demon”
and female figure recall the much wearlier Cerveleri plaque with a
winged, beardless male figure carrying ottt a woman. This plague may
represent Iphigeneia being lead to her sacritice.? The tigures may aluo
be identified as Thanatos and Alcestis.? It this adentitication ax
correct, the scene around the tripod may represent the myth ot Alcestas
where she has been seized by Thanatos and they are being chaned by
Herakles and Hermes.3 A third identitication ot Group (3) iz baned on
the double wings of the “demon’ representing speed. 1! this iz no, this
group may represent Boreas and Oreithyia.

Comparanda: facial features close to Ny Carlscberg 2%, Dresz of Herakles
similar to Herakles of No. 10, No. 13, No. 15, and Ro. 17. Renderiang ol
double horse-protomai stiffer than those of XNo. 3. Vertical rod
capitals and axc patterns closer to No. 11 and No. 15 o! Workshop 1311
than other tripods of Workshop 1.

1. Savignoni 1897 cols. 293-3, 356-7; Walters 1899 p. 86, Finchetti 1944
p. 14.

-

2. Brendel 1978 pp. 174-5:; Pallottino 1985 p. 34.

3. Savignoni 1897 cols. 293-4, 356~7; Walters 189%9 p. G, Fisnchetti 1944
p. 14: Krauskopf 1974 pp. 35-136.

4. Savignoni 1897 cols. 356-7; Walters 1988 p. 86. Fischetti 1944 p.
14; Rrauskopf 1974 pp. 35-36.

S. Suggested by Dr. M. Kilmer.

_Bibliography: Fischetti 1944 pp. 13-14, tav. I1,3:; Ciglioli 1933 p 22
=+, CII; Guarducci 1936 p. &3; Huz 1975 pp. EB7-88, pl. 21, Ffrauzkop!
1974 pp. 35-36; Neugebauer(2) 1924 col. 306, Neougebauer 19%4) pp.
218-218, et passim; Riis 1939 p. 22, No. 3. Savignon! 1897 colw
293-294, No. IIX, 356-357, fig. 25, tav. IX n 2: Waltera 18%% p 86, Ko

588,

1

Workshop II : Noz. fr. 9

— —

No. fx. 9 Rome, Mungo <i Villa Giulia, lav, 1270 (Friq. 2))
Prov.: Falerii, tomdb XCIX, n. 74.

Date: ca. 500
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Dimensions: unavailable.
Preservation: figures and part of vertical rod capital.

Vertical rod capital: plinth with vertical notches, curves out at top.
Below, two fragmentary out-curving leaves.

Human figures: two males running right.

Left male figure (la); profile legs, frontal torsc, frontal head.
Squared face; almond eves, thin nose, slit mouth. Short neck.
Articulation from shoulders to torsc misunderstood: arms hang
unnaturally. Muscular chest. Very muscular, long arms. His left arm
bent sharply at elbow; hand held open across abdomen of male on right,
palm to viewer. Right arm held out from side, bent at elbow, forearm
down, wrist cocked; hand open, palm away from viewer. Heavy legs; long
bare (?) feet. Hair: fringe curves over forehead. Mass of hair visible
along right arm “o elbow. Dress: short-sleeved shirt indicated by line
around right elbow. Loincloth folded over genitals.

Male figure on right (1b); profile legs, frontal torso, frontal
head. Squared face; small, slit mouth; other features unclear. Thick
neck on broad shoulders. Articulation from shoulders mnisunderstood:
unnatural curve at armpits. Muscular chest narrows sharply to waist.
Vexy long arms. His left arm held out from side, bent sharply at elbow,
forearm held up at angle, hand clenched. Right arm held behind back of
figure on left. Well-proportioned legs. Bare feet (?). Hair: fringe
arches over forehead:; mass of bair visible along crest of right
shoulder. Dress: short-sleeved shirt indicated by line arocund arm above
left elbow. Loincloth folded over genitals.

The figqures may be identified. as the Dioscuri (?).

Comparanda: lean physique like No. fr. 7 and No. 10. Dress similar to
No. . (3), No. 6 (1) (2), and No. fr. 7.

" Bibliography: Fischetti 1944 p. 19, tav. II,2; Guarducei 1936 p. 41:
Neugebauer 1924(2) col. 305; Neugebauer 1943 pp. 217-218 et passim. ;

Riis 1939 p. 23, No. 14; Savignoni 1897 cols. 301-302, 362, No. XI, fig.
27. '

No. 10 Ferrara, Museo Aicheologico Nazionale, inv. 2899 Figs. 24-29)
Prov.: Spina, Valle Trebba, t. 128.

Date: ca. 500

Dimensions: unavailable.

Preservation: figures corroded and/or worn. Bowl missing.

Feet: conical frustum crowned with two incised lines, ending in lien's
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paw.
Rods: smooth.

Basal rods: each rod rises at slight ineline from oot towards centre,
forming a wide angle. Edge of central ring has beaded pattern with one
ridge above and two ridges below. HRing attached below by loop at anale
of each rod. Three birds (geese, ducks?) set over attachment loop. cach
swimming in counter-clockwise preocession, Neck curves back into § hape,
wings incised with diagonal lines; body covered with dots.

Arcs: tongue-pattern; at each end beaded torus with one ridge below and
two ridges above, Below each arc, simple open lyre-pattern o! buds arc
of palmette leaves at top: closed bud at either zide; two clozned buds at
centre; large central pendant palmette, small pendant palmette on clthe:
side. Each arc surmounted by animal combat (see below).

Vertical rod capitals: bulb resting on base of beaded torus between two
pairs of ridges from which two leaves curve open. Above, plinth with
astragal pattern between two narrow plates, Human tigural group :tand:
on plinth.

Animal figqures: Group (1) lioness attacking deer trom right (fig 2%
Deer kneeling on are, facing lett. Head frontal; round eyes, long ecara
Two parallel incised lines over hock of lett hind leg; cloven hooves
Short flat tail. Lioness reaches over back of deer, biting upper right
haunch. Lioness has left hind paw on top ot right front leg o! deer,
left front paw on right flank, right front paw on right buttock Lioness
has round eyes, conical ears. Mance indicated by crest which lorms point
over nose and point at ridge (spine) along neck. Tail curveza down onto
arc. Much overlap of figures.

Group (2) lion attacking bull from left (fig. 26). Bull knoeling on
are, facing left. Head forced down, right aide of face againmt arc
Almond eye with incized iris: down-turned mouth, horitontal inclaed
lines on nose. Conical horn; circular ear. Vertical ridges along neck.
Two parallel curved incised linez on upper left foreleg, two parallel
incised lines over hock of cach hind leg. cloven hoovea (?) Tall curves
down onto arc. Lion reaching over back of bull, biting uppor left Ilank
Lion with right hind paw between horn and ear of bull, loll Tront paw on
croup, right front paw on flank. Almond eyesz, three foldm o! akin above
each eye. Mane indicated by creazt of fur which forms point over noce and
point at ridge (zpine) along neck (vertical incipd linez follow curve of
cregt); and by random curved inciged lines on neck. Hidge along neck,
increazing in height towardas head, indicated turn of epibe Cenltale

indicated in front of right flank. Tall curves down Onto arc Much
overlap of figuresz.

Group (3} apparently similar to oneo of tha above :

Human figurer: Group (1)} one maleo, one fomale figqure running 1ight
{bent-knee pore) (Iig. 27).
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Male figure (la); profile legs, frontal torso, frontal head. Round
face; small mouth, other features unclear. Thick neck; broad shoulders.
Muscular chest narrows sharply to narrow waist. His left arm bent,
clenched hand with palm to viewer reaches across female figure, touching
her left hand. Right arm raised, bent at elbow; hand clepched at
shoulder (club now missing?). Heavy buttocks and legs. Bare feet: right
heel raised off end of plinth. Dress: lion's skin cape with heagd forming
hood. Paws tied over chest; hind paw over each outer thigh, falls below
his right knee; tail along back of his right leg; skin drawn closed at
waist. Short Ionic chiton indicated by folds between thighs,

Female figure (1lb); profile legs, frontal torsec, frontal head. Oval
face, features unclear. Broad shoulders. Her left arm bent, grasps skirt
over upper left thigh; hand touching male figure's left hand, Right arm
behind male figure's back (?). Hair: high tutulus style. Dress: cap
with two ridges ovex forehead covers tutulus hairstyle. Long Icnic
chiton; prominent fabric point at left elbow; incised line along hem;
three diagonal and two vertical fold where skirt grasped. Mantle (over
head?) worn over shoulders, delicate cascading folds over left shoulder.
Boots with up-turned pointed toes. Right foot behind male’s left leg;
ker toes touch his left heel, her raised heel touches his right shin
behind lion‘s skin.

Figures may be identified as Herakles and Hera? or as Herakles and
another female dirinity.3

Group (2) male figure guiding female figure right (fig. 28).

Female figqure (2a); profile legs, neaxr frontal torso, frontal head.
Oval face; triangular nose, thick lips parted. Broad right shoulder;
slumped posture. Her left arm pressed to side; hand holding skirt,
resting in male figure's right hand (male figure also grasping skirt?).
Right arm pressed to bedy:; wrist cocked, hand down, palm pressed to
upper thigh. Hair : high tutulus style (?). Two long locks fall over
right shoulder, cuxrve onto upper arm. Section of hair falls down back
past shoulders. Dress: cap with three ridges over forehead. Long Ionic
chiton; fabric point at right elbow, two parallel incised lines along
hem. Diagonal fold under breasts gives figure slouched appearance. Four
diagonal folds and two vertical folds where skirt grasped. No mantle.
Boots with up-turned pointed toes. three parallel incised lines on left
boot beneath gather of chiton (top of boot?). Toe of left boot concealed
by right heel of male figure.

Male figure (2b); profile legs, frontal torso, frontal head. Round
face; circular eyes, long nose, thick lips parted. Short neck:; broad,
sloping shoulders. His left arm bent sharply at elbow, forearm straight
across to centre top of abdomen, hand clenched. Right arm bent, holds
left band (and skirt?) of female figure. rHeavy buttocks and heavy
thighs. Hair: one lock of hair falls over each shoulder, curves onto
upper arm. Length (?). Dress: cap with ridges along brim. Short JIonic
chiton indicated by fabric gathers over knees and left hip. Tebenna,
with thick folds, diagonally draped under right arm and over left
shoulder. Feet bare (?).



Group (3) male figure guiding female tigure right (2i1g 24

Female figure (3a):; profile legs, near !rontal torso, near frontal
head. Round face; circular eyes, triangular noue, round ear. Thick neck,
broad shoulders. Her left arm pressed to body, hand holding tkirt,
resting in male figure's hand (male alse grasping skirt™). Kight arm

pressed to bhody; wrist cocked, hand down, palim presoed to upper thigh,
modelled thumb and fingers. Hair: high tutulus style (). Two lock:
fall over right shoulder, curve onto upper right arm  Section o! har
falls down back past shoulders. Dress: pointed cap with three pidges

over forehead. Long Ionic chiton; prominent tabric point at right elbow
Near horizontal fold under breastc gives figure zlouched appearance.
Four diagonal and two vertical folds where =skirt qrasped. No mantle
Boots with up-turned pointed toes; left toe concealed by right heel of
male figure.

Male figure (3b); protile legs, frontal torso, trontal head  Facial
features unclear. Broad, sloping shoulders., Chest narrows to long waint
His left arm bent sharply at elbow, forearm :ustraight acrozsz to top
centre of abdomen, hand clenched. Right arm bent, holds left hand (and
grasps skirt?) of female fiqure. Heavy buttockz and heavy legn. Lower
left calf to ankle narrow. Hair: one lock falls over each szhoulder onto
upper arm. Length (?). Spadc-shaped beard covers area beneath line from
ears to lower lip: covered with fine vertical incized linez. Dreca.
cap with three ridges over forehecad. Short lonic chiton tndicated by
fabric gathers above knees and over lett hip. Tebenna, with thick toldz,
diagonally draped under right arm, over left shoulder. Feet bare (7).

Comparanda: slim physique of male figures close to Florence 91332 votile
bronze and No. fr. 7 and Ro. fr. 9. Pose (1} zimilar to No . leo (1}

Dress of (la) close to Ko, B (1l), RNo. 13 (la}, No. 1% {la), and No. 17
(la}. Dress of (lb) similar to Arezzo 11602 and Terme 8542 votive
bronzes. Dress of figures (2a) and (2b} like drezz of Vienna 4476,
Boston 01.7482, Vienna 110, and West Berlin 7ile votive Dronzes

Figures of groups (2) and (3) have locka of hair over nhoulderr like Ro.
12, No. 13 (2a,c) (3a} (4a.,c) (5a,b) (6a), and Ro. Ir. 14 Capo of
figqures of groupz {2) and (3) like thoae worn by No. 14 (lb) (3b) (4b)

(6b)} and XNo. 15 ({1lb). Simple., compact animal combates like No. 1% and
No. 16,

1. Personal correspondence with museun.

2. Zancani-Montuoro 1948 p.838.

3. Jannot 1977(1) p. 16.

Bibligraphy: Fischetti 1944 pp. 15-14, tav. I1I,4; Jannot 1177(}: p 12,

16: Neugebauer 1943 pp. 219, 221-222 ot pansim; Rilas 1%3% p 23, Ko 10,
Zancani-Moatuorc 1948 p. 88, fiq. 7.
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Workshop III : Nos. 1 15

No. 11 FKarlsruhe, Badisches Landesmusuem Karlsruhe Bildarchiv, inv. I
203 (Figs. 30-32)

Prov.: Vulei (7).

Date: ca. 500-43%0

Dimensions: total height 63 cm; figure 6-6.5 cm.
Preservation: complete,

Feet: conical frustum crowned by three rings increasing in size towards
top. Above, large central palmette with lotus flowers and buds on either
side, decreasing in size towards back of foot. Foot ends in lion's paw
on frog. Scalloped incised line where foot and paw merge. Xnob
(dewclaw ?) at back of foot (?).

Rods: smooth.

Basal rxods: smooth; rod rises from each foot at incline to form wide
angle at centre. Central ring with serrated bottom edge. Ring attached
belew by loops at angle of each rod. Above, three males, each wearing a
pointed cap and holding a phiale, recline on their left elbows, their
feet over the attachment loops.

Arcs: ridges follow curve of arc; central ridge with astragal
pattern. Each end with broad beaded torus between two plates. Inside
arc, complex lyre—pattern of buds and tendrils: small palmette top
centre; small pendant arc of palmette leaves centre; two closed buds
below centre; bird (dove?) perched between tendrils on either side.
Along bottom, row of alternating pendant closed buds (acorns?) and
pendant palmettes with central oval opening. Above arc, narrow plinth
of beaded layer between two plain ridges, extends beyond curve of
arc;lowex ridge widens towards ends. Three ridges fill space between
plinth and curve of arc on each side. Above each plinth, human figure
reclining on bed oxr couch.

Vertical xod capitals: bulb rests on base of torus between two plates
fxom which spring two out-curving stems with pendant closed buds
(acorns?), (second capital has “flattened” bulb). above, two tendril
curls, cone above the other, angle out on either side. Above, row of four
tendril curls with central palmette. In centre, V-shaped arc of palmette
leaves. At top, tiered plinth on which figure “flies’. Plinth of thirad
vertical rod capital has two tiers with beaded pattern.

Bowl: half-round moulding at base, cylindrical lower half crowned by
half-round moulding between two small half-round mouldings. aAbove, bowl

flares out in sharp curve then angles in to half-round moulding around
rim.

Human figures: Figure (1) female figure reclining or hed or couch as for

—

p——— -
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a banguet - the theme of an unaccompanicd female banqueter is unusual
(fig. 31). Profile legs left, frontal itorso, trontal head. Oval tace,

almond eyes; long nose; large ears, small mouth. RBRroad =zhoulder:  Her
left arm bent at elbow, props up body: hand holds ovoid (ezg™) at
breast-level. Right arm bent at «~lbow, hand rests on knee. Legsn bwenat,
bare feet flat on bed or couch. Hair: prominent iringe curve: acron:s
high forehead, behind ears. ‘Tfutulusz style. Mans ot hair tallas pant
shoulders. Dress: cap covers tutuius hairstyle (?). lLong lonic chiton;
fabric folded over lower legs, forms casncading told under legs. HMantle
worn over shoulders; cascading folds over shoulderz.,  Blanket from couch
pulled over her head (7). Details ot each figure  are  aligqhtly
different.

Long, rectangular bed or couch with thick blanket hanging over ond:
Small table under bed or couch. Bird (duck, qooze?} sits on plinth ot
capital under table; facing right.

Figure (2) winged ‘demon’ flying right (bent-knee pone) (tig. 32).
Profile legs, frontal torso, frontal head. Heavy torso. Articulation
from shoulders to torso misunderstood: unnatural curve at armpits. Armes
raised from shoulders, bent sharply at elbows, hands held open towards
viewer. Heavy legs. Single pair of wings grow trom pelvic area, curve
behind arms of “demon’. Hair: tringe with prominent ridge curves acrosnz
forehead, behind ears. Mass of hair talls past shoulderz. Dress: loots
with flat, pointed toes; curved wing at knee, curved or horizontal wing
at heel. Each "demon’ is slightly different in detail.

Comparanda: birds in arc pattern like No. 13.

Bibliography: Fischetti 1944 p. 14, tav, 11.3; Guarducei 1936 p. 23;
Neugebauer 19%24(2) col. 306, abb. 2; Neugecbauer 1943 p. 219% ot pannin.,
abb. 12; Riis 1939 p. 23, No. 23; Savignoni 1897 colz. 294-295, No. V.

No. fr. 12 Athens, National Museun, inv, 6511 (Fig., 33)
Prov.: Athens, Acropolis, found in 1885,
Date: ca. 500-490
Dimensions: total height 15 ca.

Preservation: most of arc, four figqurez. Figure on far left precorved
below waist only. Axc orpament omitted by artist or not prezerved

Arc: double tongue-pattern. Three—tier plinth: thin, plain base; above,
tier with vertical incized linez: on top., plain tier on which four
fiqures stand. Between plinth and arc at either cida, protome with
human face, pointed ‘beard, horns., and hooved Zoreleg. Protome may be
identified as Achelous.l Arc ornament omitted by artist or not
preserved.

&

—

Human fiqures: four fiqurez walking right,
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Male figure on far left (la) preserved below waist only. Prefile
legs, frontal torso. His left hand visible at elbow of figure to his
left. Prominent buttocks, heavy legs. Dress: tebenna worn to knee-
level with cascading folds on either side; ends thrown back over
shoulders (left point visible along his left thigh). Two incised lines
along border. Boots with up-turned pointed toes. Small wing (tongue?)
at knee, curved wing at heel. On each boot : two parallel incised,lines
run from upper to upper wing at incised circle, then curve to back of
boot; three parallel horizontal incised lines across front of boot at
incised circle; sole indicated by incised line following lower edge of
boot.

Male (?) figure (1b); profile legs, near frontal torso, near frontal
head. Round face; low forehead, large eyes, short, bulbous nose, smiling
mouth. Thick neck on sloping shoulders. His left arm bent at elbow
(hidden by right arm of figure (lc)), open hand being held by right hand
of figure (lc). Right arm bent at elbow, forearm and clenched hand held
along waist. Prominent buttocks; heavy legs. Hair: fringe with
prominent ridge across forehead. Two locks with diagonal incised lines
fall along right upper arm; one lock with diagonal incised lines
straight over left shoulder. Mass of hair long. Dress: knee-length
Ionic chiton with incised line along hem. Mantle worn with cascading
folds to knees; ends thrown back over shoulders and arms. Two parallel
incised lines and parallel row if incised circles along border. High
boots with up-turned pointed toes. Similar incision to boots of fiqure
(1a) worn away (except for two parallel lines at top of left boot) (?}
Sole indicated by incised line following lower edge of boot.

Male figure (le); profile legs, frontal torso, frontzl head, Large,
squared face; low forehead, prominent brows, almond eyes, triangular
nose, smiling mouth. Short neck; broad sloping shoulders. Thick torso:
prominent buttocks. His left arm bent at elbow; clenched hand over
centre of waist. Right arm bent at elbow, hand holds left hand of
figure (1b) at his right hip. Both arms overlap figqures on either side
at elbow. Hair: fringe straight across forehead. Two pairs of locks
with diagonal incised lines: pair falls along left upper arm; pair along
xight upper arm. Spade-shaped beard with fine incised lines; moulded
moustache curves over upper lip, down to outer edges of beard. Dress:
low cap with wide plain brim. Long Ionic chiton, two parallel incised
lines along hem; fabric gather over left ankle. Mantle draped
diagonally (?) across body; one end brought from behind over left wrist,
folds below left arm. Hem with incised cixcles between two parallel
incised lines above and one incised line below. - Panther’'s skin worn
over mantle.2 One front paw and one hind paw tied over chest; other hind
leg along his right leg; other front leg along his left leg; tail hangs
down front of his right leg. Skin drawn closed over waist; panther’s
head at his left hip. Boots with up—turned pointed toes.

Figure may be identified as Dionysus.3

Female figure on far right (1d); profile legs, frontal torso.
frontal head. Round face; low forehead, prominent brows, almond eves,
thick lips. Short, thick nmeck on broad shoulders. Her left arm bent
sharply at elbow, hand holids double flute along left side of torso.



BrAh v

Right arm bent at elbow, forcarm along hip, wrist cocked, palm agai:nt
upper thigh, corroded thumb and tingers point down. Prominent buttock:,

heavy legs, Hair: fringe with horizontal mnotched ridges  acrons
torehead, One lock with diagonal incised lines tallsn over  ecach
shoulder. Mass of hair tfalls past cshoulders. Dres: . long  lomie

chiton; wvertical folds along legs, czmall tabric gather at lelt ankle
Two parallel incised lines along hem; two parallel :inctzed line: st
calf-level. Tight-fitting blouse, with short slecven, worn to m:d
thigh. Hem: two parallel incised lines between incined figiag below and
incised wave pattern above. Boots with up-turned pornted toss,

Comparanda: lony chiton of (le¢) similar to thoze of No. 13, Lork ol
hair like No. 10 (2) (3), No. 13 (2a,c) (3a) {4a,c) (va,b) (va), and No
fr. 14. Protome between arc and plinth like No. 13.

1. Savignoni 1897 col. 279; Fischetti 1944 p. 20.
2. Savignoni 1897 col. 280; Fischetti 1944 p. 20.
3. Savignoni 1897 cel. 280; Fishcetti 1944 p. 20.

Bibliography: Fischetti 1944 p. 20, tav. 1.2: Gigliol:r p. 21, tav
CII,2; Guarducci 1936 p., 24, tav. VI1,3; Neugebauer 1924(2) cols. 02,
310; Neugebauer 1943 pp. 231-232, abb. 20; de Ridder 8%, Riiz 1949 p
22, No. 2; Savignoni 1397 pp. 270-290, tav. IX,1.

No. 13 Paris, Bibliothégue Nationale, inv. B.HB. 1472 (Fiqa. 34-40)
Prov.: Vulei, found by Campanari in 1831,

Date: ca. 490-480
Dimensions: total height 76 cm; max. dia. bowl zupport 24 4 om

Preservatio : relief of figurez and rodz worn and/or corrodod  Filgure
(52) missing right hand and most of forearm.

Feet: conical frustum crowned by palmette and volute dozign, ending lh
lion"s paw on turtle.

Rods: zmooth.

Basal rods: each rod rizez at pteep angle from foot t'n form wide anqle
at centre. Central ring with no figurex, botltom odge corrated

Arcs: tongue-pattern; at each ond, beaded torus between *wo zldqer.
Below each arc., complex volute pattern ¢f budn and tendrilz At bhottom,
row of alternating pendast palnottez and lotuz buds Ineides pattarn,
pair of z=all palmettez and pair of birdsz. oach of! pair !n mirror-inage
of the other. Birds ceated in profile. head Irontal. incleed circle for
eye, beak trianqular. Each arc gurmounteld by three-tler plinth on whirh
a hunan figure group ctande Plrd wedged botween earh end of linth anl
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are, {geese, ducks?). Bird seated in profile, head turned outward from
plinth. Long neck curled back into S-shape; wing feathers incised; legs
tucked under body with webbed feet exposed on arc.

Vertical rod capitals: beaded torus between two ridges. Above upper
ridge, cylinder tapers into cone. Complex open pattern of tendrils and
buds rises from cone with inverted sepals capping cone (simplified
closed bud?); upright lotus flower above. On either side of torus, loop
ends with pendant palmette. Above each loop perches profile bird
(dove?). Bird's eye incised circle; beak blunt; wing feathers incised.
Above each bud and tendril pattern, four-tier plinth on which human
figure group stands. Lower tier with vertical ridges, almost half total
height of plinth; upper half astragal pattern between two plates.

Bowl: lower edge curves under; cylindrical lower third, angles up
sharply to broad half-round moulding between ridge and small half-round
moulding. Above, bowl flares out, in sharp curve, angles verticall:y up:
lip a broad half-round moulding (seen in profile).

Human figures: Group (1) one male, one female figure; ecach with left
foot forward, walking right (fig. 35).

On left, male figure (la); legs profile, torso frontal, head near
frontal. Oval face; slit mouth, other facial details unclear. Short neck
set on broad sloping shoulders; very short torso. Upper arms heavy. His
left arm bent, hand rests on right shoulder of female figure. Right arm
bent, hand at shoulder level, holding object (club - now missing?).
Heavy buttocks and legs. Feet bare. Dress: lion's skin cape, head
forming hood. Forepaws tied over chest, hind paws each over outsides of
thighs, left hind paw over his left knee; tail along back of his right
leg to foot. Short chiton indicated by fabric folds above knees.

Female figure (1lb); profile legs, frontal torso, head near frontal.
Oval face, large ears, other details unclear. Short neck; short torso.
Her left arm bent, hand grasps skirt above knee, Right arm bent, pressed
to body; large hand holds phiale. Hair: high tutulus style. bress: cap
with twe ridges over forehead covers tutulus hairstyle. Large circular
earrings (?). Long Ionic chiton; short sleeves fall gracefully to points
at elbows, diagonal folds where skirt grasped. Mantle, {pulled over
head?), worn over shoulders; long ripples of fabric fall from shoulders
to rxight knee. Mantle flares behind, (indication of movement), touches
left shin of male figure. Boots with up—turned pointed toes. Right heel
conceals left toes of male figure.

Couple may be identified as Herakles and Minerva (or Hebe or lo):1
as Herakles and Hera;2 or as Herakles and a female divinity.3

Group (2) female figure flanked by two male (see figqure (2¢) below)
figures (fig. 36).

Left male figure (2a); legs turned to right at angle, frontal torso,
frontal head. Round "face; large round eyes, strong brows, trianqular -
nose with broad nostrils, small mouth. Very short torse. His right arm
bent, hand with open palm up gestures towards left breast of female



tigure. Lelt arm (7)) Very prominent ultoeds teavy thuabis oand caL es
Hair - tringe archen Oover lorehead and cuvers cals L . T |
right choulder, mass of! hair falli demn back lelow sloulder cewe, wieie
preserved, surlace Coverrd wWill lane. paracie. atetoied L ane R
calf-length lonic ehiton with -hallow To0d: celenna, w ittt 0
diagonally draped unde: 71ight arzm, ver et T b i «
along border Boots wWith up tuined pointed toe:

Female figure (b)), leag:r profcle a0 jelt, frogptal Tor:z. . heal rca
trontal. Round face. deta,i: utclea: hott s oarsl ey e et
arm bent, grasps skirt oat o upper Jel' thiel Baalt are Lateed b
behind head, hand over left sheulder Hatr  wveryp Liagh Tutaoe o0 L
Dress: cap with «@ide Dbdria over tutulur Lairsthle alde A
earring (?). Long lonic chiton., +wather:n between calven. Tabi.e g= intn al
elbows. Mantle, pulled Gver head ('), wuzn cover slhoulders o FENCEL
1ot corner of mantle curver towardsn male flaure on o iaght Lratieat o 0t
movement). Boots with up-turtied polinted toeorn

Right male (7)) figure (Je). jpaullie Jeqgn et Tionta, V.-

-
frontal head. Squared face., trianaular noase, rmall BRuth, thep leat.o
1

unclear. Short neck and tor:io Hia le?t arm  Lbe: tardge  bLared Loz

phiale at waist level  Kight arz hent, extends acic:zs chest of Tenale
tigure, hand open, pals up (™) Larae roaunitesd bulfiwcr: heavy, ez
Hair: fringe straight acreoz=z !orechead. tucked Dikind oarc 'R TN S
hair cuts sharply acrozs left zhoulder to upper amm, mass o' ha.r Talls
to waist at back. Drezs: long lonie rchitan with zshallow Toias R

sleeves indicated by ridge around luower biceps of cack arm’ Teleria
without foldz, Jdiagonally draped usnder tight arm, ver lely he

Boots with up-turned pointed ftoez

ity

Figurez may be jdentifiod az lhacchup, hemelo and Apaide g
recent scholarship identifiesn them alnply ap a divinity with hez d,vine
(™) ser‘.‘nnts.s

Group (3) one male., one fomale f{igure, oarh with laft T.ant forvaril,
walking right (fi1g 17}

Male figure (la), profile lege, frontal "wreo, JTrertal headl isal
face, zmiling mouth, other Ioaturocs unr-leay M.e 1oft arm tant, hatd n

right shoulder of female Iligure Ringht arw lent, 4yathsje vhiten over
upper left thigh Halr {{ringe czt'talqht arroes [atelead, Yordoel ladind
earz (?). Two palre c! lockes one palr fallsc 2tralqghbt  aver _efe
shoulder. other palr over right zhoulrder, wurver whia yri-er arm Racz -f
halir Zallz dovm 2o aitd-bhack Dreacs calf-lengtb loniec rhitan. Tabel-
gathers between khoea 5hor? rleove indicsted by inciced (jue on e icere
of right arm. healine with two parallel inciced .ines alerve oing.e
inCized line. Tebonna, with challiow folde, dlagonaiiy drame) under »igkt
ara, over lef: ahoulder igh boote with up-tuteed tmiated 1ims Teor
parallel wavy locised linee On upper of Ti9b? s (loliretss Sop

boot?), =0ls indicated by locised (ine Tallovieg jower adge o7 lewns

3114

Famale flgure (}b) profile [ege, Trvwmila; tartes, Tromtal head Ddreuect
face, triangular noce. rilebily emi
- .

ding wwvsuth, Lapps sare Tad jafl aewm
bent, hand holding a¥irt oot -t

T Pums D gkt ate bEwt. sartome kel
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holds phiale to breast level. Hair: scalloped fringe straight across
forehead; very high tutulus style. Dress: cap with two ridges around
border covers tutulus hairstyle. Long Ionic chiton; diagonal folds where
skirt grasped, fabric point at elbow. Two parallel incised lines above
hemline, three incised circles along right biceps {buttons?). Mantle,
with two parallel incised lines above single incised line along border,
worn over shoulders with ripples of fabric to knees. Lower right corner
of mantle back touches left shin of male figure (indication of
movement). Boots with up-turned pointed toes; sole indicated by incised
line at arch; right heel conceals left toes of male figure.

Figures may be identified as Adonis and Venus, or Vulcan and Charis,
or Bacchus and Minerva.® More recent scholarship identifies them simply
as divine figures.7

Group (4) female figure flanked by two male figures (fig. 38).

Left male figure (4a): profile legs to right, frontal torso, frontal
head. Round face; triangular nose, large ears, other features unclear.
Very short neck. His left arm bent sharply at elbow, hand on right
shoulder of female figure. Right arm bent, hand gathers chiton over left
thigh. Prominent buttocks; heavy thighs and calves. Hair: fringe over
forehead, tucked behind ears; one lock over left shoulder, two locks
over right shoulder curving onto upper arm; thin mass of hair falls to
waist. Dress: calf-length Ionic chiton, fabric gathers between legs.
Tebenna, (two parallel incised lines at border; shallow folds), draped
diagonally under right arm, over left shoulder. Boots with up~-turned
pointed toes (?).

Female figure (4b):; profile legs to left, frontal torso, frontal
head. Oval face, features unclear. Her left arm bent, hand pulls skirt
out from left knee. Right arm bent, large hand holds phiale at breast
level. Hair: high tutulus style. Dress: cap with two ridges over
forehead covers tutulus hairstyle. Long Ionic chiton; diagonal folds
vwhere skirt grasped, fabric point at right elbow. Mantle worn over
shoulders, ripples of fabric to knees. Right lower edge of mantle back
with folds, cuxves to touch left knee of left male figure (indication of
movement). Boots with up-turned pointed toes; right heel conceals left
toes of left male, left toes conceal right toes of male figure on right.

Right male figure (4¢); profile legs left, frontal torse, frontal
head. Oval face, details unclear. Short neck and torso. His left arm
bent, hand clenched over waist. Right arm raised, bent at elbow;
clenched hand with palm to viewer, held to side of female figure s head.
Extremely protruding buttocks; heavy thighs. Hair: fringe arches ovexr
forehead, tucked behind ears; one lock falls over left shoulder:; mass
falls down back below shoulders. Dress: calf-length IXonie¢ chiton.
Tebenna, without folds, draped diagonally under right arm, over left
shoulder; one corner brought up -from behind over left wrist. Boots with
up—turned pointed toes, each with curved wing at heel and at knee. Top
of wing of right boot touches skirt of female fiqure.

Figures may be identified as Bacchus, Libera, and Hercury.a Recent
scholarship identifies them simply as divine figures.9



Group {H) W0 male fiquies walkina 3.4ht T.g v

Left male figqure (%a), profile leqgo, fzontal ot Trontal Lead
Round face, large route! even, hbose with obroad ooty CMAL . e .t Nt
lett arm bent., hand clenched over wag:nt kol arn tean taLoed A
bent at elbow, hand and zest o! furearz ozoiosated Gerocoteutel preem et
buttocks. Hair tringe With vertical wav; Lnetlied Jonez. o oatstes soed
torcehead, tucked behind ecar: TwWo paize ! Lotk ow Lt liaagonal e el

lines: pasr over left shoulder curvewn ente uppe:r asa ther jac oo
4
H

right shoulder, curve:s ui

folds over legs (7). short nleeve andicated Do e e nedd Jlne: at.
biceps of right arm., back hed culve:n T cowmer el o Traght deet o
figure on right Tebenna, (without foids, twe paraslel Lunolzed inhes
along border), draped diagonally umele: piaht as, . ocel jelt orlesades,
one corner brought up from behind and over Jelt owre? etz owlithoag
turned pointed toes, each wWith curved winag at Leel anl ar rnee, Leld

heel conceals right toes o! fiqure on :ight

Right male figure (5b}. piulile lea:, Irental tereo, Trental Jeasd
Squared tace; round eyes, nose with broad nestrils. =00t mewtl, o Lheat
neck; short torzo. Hiz lett arm bent zharply at elluw, hand with Tligers
extended along hip. Kight arm bent, wrisz? :stroeng.y ovkel hamt vty
fingers extended, palsm o viewer, held ztratahbt down ajeng jeft thiah ot
lef: figure. Rounded, prominent buttocks, heavy thighs  Maly 1 itre,
with wvertical ridgesz, straiaght across forehead Comverite] ears  Twe palg:
of lock: with diagonal incised linoz palr over left sheulder cuives Vo
armpit; ther stralght over right zhoulder 'tencz call lengtiho Tonle
chiton. Tebenna, with zhallow faolda, draped adiaganally unider rlight are,
over left shoulder Boots with polnted “oca, each with curved wing at
heel and at knee. Two parallel incised lines 1lce 25w ankle te o oI
left boo:, torm point, then curve Yo back ! et

The figures may be ildentifled an the Linacurl i
Group {6} female Ilanked by tw, hearded male fiquies (15 4T
Left male figure (Ga)., profile leqz 1iqaht, Yorze turned 7ight, head
turned right. Circular eyez. large bullrmic nnee. calling math  larges
r

lug ears. Short torzo, Hiz left arm bent, hamd nn tight cheulides of
female fiqure (7} HRight arm bent., hand rlenched over ulfer right thigh

Heavy ttockz and thighz. Hair fringe acruse !cjshead, mace 7 Laly
fallz pazt zhoulders. one lock with dlagnnal inclzed lines Tallo «ovar

right shoulder Thick sapade-ghapel beard covers area baliw line fTom
ears to lower lip, conceals necsr, JTorme roundel jeaint over rhaast
Drese: calf-length lonic chiton, folds bhetwsen jagc. ohust elesrve
indicated by ridgo above riqht e.bow Toebanna, without falde. -1rageal
diagonally under right arm, over left ahoulder, Tarmse tojeting
~trisngular point at back of right thinkh (farced ' by t8ii7; Dawde
with up-turned pointed loer

Feaale figqure (4b). profile joge jeft, *aren turtwm) (sit, kead
turped left Jound face, tTlangular s, sthet Tes'wrar uw  eer Bas
loft azm bent. bant graspe £kirt over upra? right %Ligh Bigk® srw bewst,
forearn extended 2% angle artnce ~hact of (8 mals. hew] rres with e
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facing viewer. Hair: high tutulus style. Dress: cap with ridges over
forehead covers tutulus hairstyle. Long Ionic chiton; folds where skirt
grasped, fabric points at elbows. Mantle, (over shoulders?), flares
behind to touch right shin of male on right (indication of movement}.
Boots with up-turned pointed toes; sole of left boot indicated by
incised line following lower edge of boot.

Right male figure (6¢c); legs profile left, torso turned left, head
turned left. Almond eyes, bulbous nose, large ears. Short torsoc. His
left arm bent, wrist cocked, hand held palm down at left hip. Right arm
bent, hand on shoulder of female figure. Protruding buttocks; heavy
thighs. Hair: fringe over forehead, mass of hair fall to shoulders ().
Thick beard covers area below line from ears to lower lip, conceals
neck, tapers to rounded point over chest. Dress: calf-length Ionic
chiton. Tebenna, without folds, draped diagonally under right arm, over
left shoulder; two incised lines along border; forms projecting
triangular point at back of left thigh (forced out by tail?). Boots with
up-turned pointed toes.

Figures may be identified as Jupiter, Alcmene, and Rhadamanthus.il
More recent scholarship identifies them as divine figures with Dionysiac
significance due to the "satyr-like’ aspects of male figures.12 Perhaps
figures (6a) and (6c) are clothed satyrs.

all of the figures around the tripod, as identified by
Babelon/Blanchet 1895 and Savignoni 1897, may represent the procession
of Herakles into Olympia.13 More <recent study by Jannot 1977(1)
identifies Herakles and a female divinity, the Dioscuri, and the other
figures only as divine.l? Adams 1984 agrees with the identifications of
Jannot .13

Comparanda: pose (1) close to No. 15 (1l). Dress {la) similar to No. 8
(1), No. 10 (la), No. 13 (1la), No. 15 (la), and No. 17 {1a). Long lonic
chiton of male figures like London 522 togate votive bronze and No. fx.
12 (le). Locks of haix of figures (2a,c) (3a) (4a,c) (5a,b) {6a) like
No. 10 (2) (3), No. fr. 12, and No. fr. 14. Caps of (1b) (3b) (4b) (6b)
like No. 10 (2) (3) and No. 15 (1lb). Group (5) resembles No. fr. 14.
Protome between and and plinth like No. fr. 12. Birds in arc pattern
like No. 11.

1. Babelon/Blanchet 1895 p. 591; Savignoni 1897 col.300,

2. Zancani-Montuorc 1948 p. 88; Jannot 1077(1) p. 8; Adams 1984 p. 65.
3. Jannot 1977(1) p. 16. ’

4. Babelon/Blanchet 1895 p. 591; Savignoni 1897 col.300.

5. Jannot 1577(1) pp. 19-20. )

6. Babelon/Blanchet 1895 p. 592; Savignoni 1897 cols. 300-301.

7. Jannot 1977(1) pp. 20~21.



8, Babelon/Blanchet 1895 p. 592, Savignont inae? ool 1o
9. Jannot 1%77(1) pp. 20-21.

10. Babclon/Blanchet 1895 po hHul,
Savignoni 1897 col. 301, Jannot 19001y py v it

11. Babelon/Blanchet 18%L 3 O%2, Savianon: 1ES7 ol 1.

12, Jannot 1977(1) p. 18

13. Adams 1984 p. bby.

14. Jannot 1977(1) pp. 7-9, 12-2

15. Adams 1984 pp. ob-66.

Bibliography: Adam 1984 pp. 631-6b, No ©%, fias 1 6, mrabeiongshlancher
1895 pp. 590-592, No. 1472. Fischett: 1438 pp IV 1B, taw LA
Gigliel: 1935 p. 21, tavw CI, Guarducey 1936 p 44, Mus 1%7% pp  hi ww,
pl. 20; Jannot 1977(1) esp. pp -8, 1%-22, fign 1 6, XNeuyeohaues
1924(2) cols. 307-308, Abbh. 19. Neougebauer 1943 PP 228 229 ot pazazim

abb. 19; Riis 193% p. 23, No. 12, Savignoni 1B%7 cols 100 v}, Ra X,
tig. 28; Zancani-Montuoro 1958 p. 8H, tiq. 7.

No. fr. 14 Londoa. Britizh Muscum, inv. 487 (f1iq. 41}
Prov.: unknown.

Date: ca. 4%0-480

Dimensions: total height 10.3 cm

Preservation: f{igures and part of vertical rod capital hadly eorrvwled
Right forearm and hand of figure on left mipoing.

Vertical rod cepital: figurez ztand on two-tier plinth top tier hac
beaded pattern between two ridgez, bottom tler plain Nalow, twy
fragmentary, out-cur+ing tendrils, buda (7).

Human figures: iwo malez walking left.

Male figqure on left (la}. profile leqs, frontal tormn, frnntal boad

Round face: almond eyep, prominent lide, other features unclest Kile
left arm bent glightly at elbow, hand cleanched over abdomen Traguantary
right arm held out from body. Halz: borizontal ridgyes acrons low

forchead. Two pairr of locks, wiih borl:ontal incloed lines, rufve wver
each shoulder. Drese: calf-lengih lonjec chiton. vertical folda over
legs. Tebenna draped ¢lagonally under riqght arm. over lef* choulder.
Obe coIner brought up Irom behind over left wrist Top burder of " shenas
has incized meander design. Bootz with up-turned golnted ‘ose. aarh
with curved wipng at knoe and At beal left hesl caoncemalo Fiqh®t Yoese of

\
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figure on right.

Male figure on right (1b); profile legs, frontal torso, frontal
head. Rounded face; features unclear. His left arm bent sharply at
elbow; point of tebenna brought around from behind his back, held in
hard at hip, point trails down along thigh. Right arm bent at elbow,
hand held along left thigh of figure on left. Hair: horizental ridges
over low forehead. Two pairs of locks : pair over left shoulder curves
to armpit; pair straight over right shoulder. bDress: calf-length Ionic
chiton with vertical folds over legs. Tebenna, with shallow felds,
draped dJdiagonally under xight arm, over left shoulder. One point
brought around from back, held by left hand. Boots with up—turned
pointed toes, each with curved wing at heel and at knee.

Figures may be identified as the Dioscuri.
Comparanda: resembles No. 13 (5).

Bibliography: Fischetti 1944 p. 22; Jannot 1977(1) p. 12, f£ig. 13;
Neugebauer 1943 p. 232; Riis 1939 p. 23, No. 8, fig. 10:; Walters 1899
P.67, No. 487.

No. 15 vVatican City, Musei Vaticani, Museo Etrusco, Sala Btrusco, inv.
12110 (Figs. 42-46)

Prov.: Vuleci, found by Campanari in 1833.
Date: ca. 480

Dimensions: total height 69 cm; dia. collar of bowl 20 cm; dia. basal
xing 8 cm; ht. feet 7 cm; ht. figure group (1) 6.5 cm.

Preservation: complete. Some coxrosion of figures.

Feet: conical frustum crowned by astragal pattern between two ridges:
above, large central palmette between two rows of alternating lotus
flowers and palmettes decreasing in size towards back of foot. Foot ends
with lion’s paw on frog.

Rods: fluted.

Basal rods: from each foot smooth rod rises at slight in¢line towards
centre, forming a wide angle. Plain central ring, attached below by
loop at angle of each basal rod. Above, between attachment loops, satyrs
recline in counter—clockwise direction, facing viewer.

Arcs: tongue—pattern; at each end beaded torus between two pairs of
ridges. Inside arc, lyre-pattern of buds : palmette top centre; arc of
palmette leaves at eithexr side; two small heart-shaped buds at centre;
two small closed buds with cross-hatched sepals (acorns?) lower centre.
Below, row of alternating pendant palmettes and pendant buds with cross-
hatched sepals (acorms?). Each axc surmounted by animal combat (see



below) .

Vertical rod capitals bulby resting on bace of ioad leaded
between one cavetto above and Lelow, fondue jatfeih ale oo et A et
From bulb spring two opening bud:. peadant fiom volute: Rle ve maoit.s
image bud voluter surmounted by Two invelfted Lt o Lrvand Lea e {
Above, three-tier plinth on which human f:iguze:n =tar ! Lvwel e owltl
vertical incised line:sn: narrow ¢entral fie: with leasded tatterin .
tier plain.

Bowl: road hal!-round mouldifng at bLane, bow!l flce:s A% oi.al! aterie t.
broad half-round mould:ing between two ridge:  Alwive, fwwl fiate: . ! at
sharp angle into a ridge, lip a broad hal?l round meuldsnag, prrotatly

continues 1nwards to 10rm a4 nearly clozed Tolun aroutd the !

Bull knecling on are, tacing right bull 2 head foreed down on oate Tasl
curved down onte arc. Lioness reaching over bull f:om 1iabt, bhiting teq
of right flank. Lionesz’'s left hind paw on lull = lead, 1nnt paw
in front of right flank. Lionesa haz round eyves, conical eatz  rest of
tur over forehead. Tail curves down onto are Much overlap of ¢

Animal Iigures: Group (1) liones:s attaceing buil fseam tialt (1. 44

it

HERT L FE B

Group (2) lioness attacking deer from rigqht (fig <13 fioer sneellte
on arc, in protile, facing right Lony pointed ear:z Short flavt vatl
Lioness reaching over back o! deer from riaht biting croup Dlotesz oz
left hind paw on right upper foreleq Of doer, 1iaht  frant jaw on
buttocks, left front paw on right flank. Lioneszaz hasz doellv thelzod near
circular eyes, large circular oara. Mane indicated by crezt ol fur oves
forehead with deep central part between carz, horizontal inejzed
on neck (?). Tail curves down onto arc. Much overlap «f flguren,
head blocks side of lioneasn.

ilnec

Jdaoy =

Group (3) lioness attacking deer from right (ceec MHriwn L196% 1l
XXXIX). Deer kneeling on arc., facing right. Profile bxely. head turnes
back over its right zhoulder. Long pointed ears  SLhourt, flat tall
Lioness reaching over back of daesr, biting creup Licheas e right
pPaw on on top of deer’sz left buttock, loft front paw un right flank,
left hind paw on right f{oreleq Lionesz hazx deoply inclred uval eyoz,
large circular eara. Mane indicated by =rest af fur ovesr fTorohead with
. deep central part along cpine.

Trom

Human fiqurea: Group (1) one male and one fomale wvalklrng right (flqg
44).

Male figure (la): profile legm, frontal torso. frantal head Bqunre)
face; almond eyes. long narrow noce, small douth, clrculsr eat Ris lafy
shoulder broad: wvell-proportioned torso. Left arm sniced. bent charnly
2t elbow, hand on righ: ehoulder of fausle fiqure Pight arm prtesced in
body, bent sbarply at eolbow, clonched hand at ashoulder (club - mow
nissing?). Muscular lege: bare foet. long %oez Halr =hort T1lnge with
prominent ridge gptraight acroamx forohesard Drege. llon e adlin ~aps;
head, (with round eyen, round bobe, conicval aar;. forming hwod Tawe
tied over chesgt, hindlege ocach over outer thigh, sliec Sravn ciooe] at
hiz waipt with pquare button Zbort Josle chiton jodicated br Sathwra
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over thighs. Incised horizontal line over each foot indicates leggings
(7).

Female figure (1b); profile legs, frontal torso, frontal head,
Squared face; almond eyes, nose with broad nostrils. Thick lips. Her
left arm bent, hand pulls skirt out from left thigh. Right arm presed to
body, bent at elbow, hand holds edge of mantle between breasts. Hair:
scalloped fringe arches over forehead, high tutulus style. Dress:
conical hat with two ridges along brim over tutulus hairstyle. Larxge
circular earrings. Long Ionic chiton; long fabric point at right elbow,
horizontal fold of fabric along waist (chiton belted), three diagonal
folds where skirt grasped, single incised line above two incised lines
along hem. Mantle (pulled over head?) worn over left shoulder with
cascading folds to breast, over right shoulder with cascading folds
forming point at knee; right edge of mantle pulled up over breast by
right hand. Boots with up-turned pointed toes.

Figures may be identified as Herakles and Hera.l
Group (2) two satyrs running left towards group (1) (fig. 45).

Left satyr (2a); profile legs, frontal torso, frontal head.
Triangular nose, down-turned mouth, long upright ears. Broad shoulders;
xound pectoral muscles; long waist. His left arm bent, hand clenched
over left hip. Right arm bent sharply at elbow, forearm raised straight
up, wrist cocked, hand held open, palm to viewer. Heavy legs; left thigh
very wide, right thigh proportionally too short by one~third. Good
attempt at articulation of limbs. Genitals modelled along inner right
thigh. Cloven hooves. Tail (?). Hair: short fringe with prominent
horizontal ridges arched over forehead., HKair falls past shoulders (?).
Smooth spade-shaped beard covers area beneath line from bottom of ears
to lower lip; moulded moustache straight over upper lip, curves down to
outer edges of beard.

Satyr on xright (2b); profile legs, frontal torse, frontal head.
Narrow almond eyes, triangular nose, down—turned mouth, round out—turned
ears. Sloping shoulders; rounded pectoral muscles; narrow waist. His
left arm bent, wrist cocked, hand held open along upper left thigh, palm
to hip. Right arm bent, hand held open along upper left thigh of satyr
on left, palm to viewer. Tail arches over from left buttock, curves down
to touch left heel. Muscular legs; right thigh proportionally too short
by one~third. Good attempt at articulation of limbs. Genitals modelled
along inner right thigh. Right l.g extends across left leg of satyr on
left. Cloven hooves. Hair: short fringe with prominent horizontal ridges
arches over forehead. Hair falls past shoulders (?). Smooth spade-
shaped beard covers area beneath line from bottom of ears to lower lip;
moulded moustache straight over upper lip, curves down to outer edges of
beard.

Group (3) two male figures walking right (fig. 46).
Left male figure (32); §rofile legs, frontal torso, frontal head,

Square face; strong brows, almond eyes, crescent lids, nose with broad
nostrils, thick parted 1lips, protruding chin, large ears. Sloping
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shoulders. Higs left arm bent, clenched hand ftouchen 1iaht Lip ol Tigute
on right. Right arm bent, hand held along right hap. palsm up Kiaht
buttock protrudes below hand. Heavy calves. Haus rmall frinage witlh
prominent ridge arches over forehicad. Hair tucked bebind carn, mans of
hair falls below shoulders.  Dress: tebenna with deep vertieal ol
worp with curved end in front at kneo lewvel, poant: thiown back ove:
shoulders. Boots with up-turned pointed toe:s.

Right male figure (3b); protile legsx, frontal torno, frontal head
Squared face; strong brows, almond eye:n, orezcent lidi, bose with hroad
nostrils, thick parted lips, protruding chin,  large ecar: Sloping
shoulders. His left arm bent csharply at elbow, forearm strataht ap,
hand open, palm to viewer, modelled thumb., Kiaht arm bent sharply  at
elbow, forearm oxtended acrons chest; thumb and ithdex finger  paoant
right, other fingers curled into palm. Hair: =zmall fi1inge with prominent
ridge arches over forchecad. Hair tucked behird ecar:z, mazn: o! hajs falls
below shoulders. Dress: short lonic chiton indicated by fold:  abwove
knees., Long harrow tebenna, (thick bunq alona border, without foldns),
draped diagonally under right arm, over lett zhoulder, point fallz: to
left knee. Boots with up-turned pointed toesn, each with zmall curved
wing (tongue?) at knce.

The figures may be identified as the Dinscur:.

The figures around the tripod may reprezent the rezcue of Hera from
the satyrs by Herakles.

Comparanda: pose (1) similar to No. 13 (1). Dreuzz o! (la) like XNo. H
(1), No., 10 (la), No. 13 (1la}.. and No. 17 (la). Cap ol (1b) like No
13 (1b) (3b) (4b) (6b), and No. 10 (2) (3). Pore o! group (2) like Ko
19 (2) and No. 20 (2). Facial featurez of qgroup (3} rezemble Villa
Giulia 24561 wvotiwve brohze. Simple, compact animal combatz like XNo. 10
and No. 16.

l. Zancani-Montuoro 1948 p. 8B.
2. Zancani-Montuoro 1948 Pp. 85-9%0.

Bibliography: Fischetti 1944 p. 16-17, tav. 1,3, Giglioli 1933 p 22,
tav. CII; Guarducci 1936 pp. 22, 28, 36, 42, tav. 11X, Jannot 1%977(1)
pp. 11-12; figs. 11-12. Neugebauer 1%24(2) cola 103-)0s, Nouqgobauxr
1943 p. 223 et passim.; Poulzen 1962 fig. 411; Rilz 193% p 23, No 1,
Savignoni 1897 cols. 296-298, No. VI, fig. 2. Zancanl-Montuoro 1%48 p
88, fig. 8.
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Workshop IV : Nos. 16 - 2

No. 16 Richmond, Va, Virginia Museum, acc. 61.23 (figs. 47-50)
Prov.: Vulei (?).

Date: ca. 480-470

Dimensions: restored height 59,1 cm.

Preservation: feet, rod fragments, arcs with figures, wvertical rod
capitals with figures preserved. Rods, basal rods, central ring
restored. Figures have unfinished appearance, Left toe of boot of
figures (2b) and (3b) broken off.

Feet: conical frustum crowned by broad ring with three ridges below and
one ridge above. Foot ending in lion’s paw.

Rods: smooth.

Arcs: smooth; at each end, broad torus between two ridges. Inside arc,
simple lyre-pattern of buds, palmette on top. Below, row of alternating
pendant closed buds (acorns?) and pendant flowers. Each arc surmounted
by animal combat. (see below).

Vertical rod capitals: bulb resting on broad torus between two plates.
From bulb spring two closed buds topped by two out—curving leaves,
Above, simple plinth: flat band between two ridges; surmounted by human
figqural group.

Animal figures: each arc surmounted by lioness attacking deer from left
(fig. 47). Deer kneeling on arc, facing right. Profile head positioned
over hip of lioness. Large almond eyes; pointed ears. Long cylindrical
body, short flat tail. Lioness reaching over back of deer, biting croup.
Lioness's left hind paw on deer’s upper right foreleg, right front paw
on left buttock, left front paw on right hip. Almond eyes; cirecular
ears. Mane indicated by crest of fur curving back into point along
indent between ears (spine). ILong cylindrical body. Deep V-shaped
incised line along outer left thigh. Tail curves down onto arc. Much
overlap of figures, especially deer's head and neck over side of
licness.

Human figures: Group (1) one male, one female running right (bent-knee
pose) (fig. 48). . '

Male figure (la); profile legs, frontal torso, frontal head. Round
face; very low forehead; protruding almond eyes: curved brows:; short -
nose with triangular tip; thick, parted lips. Very short, thick neck.
His left shoulder sloping; right shoulder at angle from neck. Torso
hour—glass shaped. Left arm bent at elbow, conceals female's arm (?):
hand clenched over female's abdomen _(?). Flat forearm, narrow flat
wrist, flat closed hand, knuckles modelled. Right arm bent sharply at
elbow; very narrow wrist, round hand (unmodelled) at right breast. Heavy



buttocks; heavy legs. Bare teet (). Left leqg an frent of pight Le o8
female tfigure. Hair: !ringe across forehead, covers ead: (00, decp
vertical notches indicate locks. Drecs lien @ ohin cajpe.  paw: Do
ver chest, right hind paw over his right outer thiab., tasl alenag bace
of his right leg, skin drawn clozed at hi: wai:nt

Female figure (1b), prol:ile legu, frontal torne, frontal head  Hound
face; low forehead; zlit eyen, curved brown, nose with broad tip thich,

pursed lips. Very chort., thick neck. Her left! arm extiemely heawy Lent
at elbow, hand grasps kit over upper 1e?? thiah Kiaht arz hatden by
male’s arm., Hair: fringe curves over fcrehead, wwersr o ear: | adeop
vertical notches indicate locks. Dress fona  tonie chaton, fold g
fabric along neckline, elbow length sleeve on left atm (no elbow pointy,
single fold over lett leg. Mantle worn over dhoulder:, no foldz Powtn
(?}.

Figures may be identified as Herakle:s and Hera
Group (2) two male tiqures walking right (fig <9

Left male figure (24); prolfile legn, frontal torso, frontal head
Round face; protruding almond eye:n; ztrong brows, long nafrrow noze,
small mouth with thick lips. Shorr, thirk neck on Mvad zloping
shouldexrs. His right shoulder merges with round poctoral muacle, jpoon
articulation. Very narrow right arm presgsed to body, opoen hand duwn,
palm against upper right thigh; wmodelled thumb and finger masx lLaty

arm (?). Heavy legs. Hair: (ringe curvez over torehead, covaers oares,
decp vertical notched indicate locks. Hairband fndicated by indentation
behind fringe; mass of hair amooth, zhert at bachk (7 Najrrow, moyldeod
beard along jaw-line (no incision). Drean’ tobonna draped under riqht

arm, over left shoulder; two thick folde along left fiank Dhootz with
flat, pointed toes (?). Tongue (wing?) and rear portion (wing?) of lefy
boot flare out above ankle. Tongue {wving?) of right boot flarec oul
above ankle, pointed wing (?) curves up {rom ankle at bark of boot

Right male figure (2b). profile legun, frontal torzo, frontal head
Round face; protruding almond eyes; ztrong brown, lonqg none, =nliqhtly
smiling mouth with thin lipa; very large, oval oare Very chort, thirk
neck on sloping shoulders. Him left wrist and ham?! very larue., hold at
angle from zide, palm to viewer, npodelled palm and thumb, ewame inclelon
for fingexrs. Right arm bent, wriat cockod, Land down, palm alzng uppo:
right thigh; wrizt and hand flat, thumd modolled, crome Ipciziaon for
fingers. Very bheavy legs. Hair frinqe curver over forshead, doey
vertical sotches indicate Jlocks MHalrband ipdircated Ly Indentatiun
behind fringe: masa of hair mmooth, =hort a%t back [?) Drosz. mole nf
wearing tebenna difficult %o dircern due 10 careclezz in~icion of fabric
above knees. The tebenns ip worn ejithor with curved and in frost to =id-
thigh level, pointzs throws back over zhoulderp (like ()b} snd the
inciziton is Jjust clumsy, or, the inziszion Topresents the polinte of the
" tebenna down in front over hia chort.  Hiqgh boote with flat, purlnted
tocz (left toe broken 0ff). Tontue and rear portios flare oyt alwrve
ankle (winga?).
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The figures may represent an older man with a vouth.
Group (3} two male figures walking right (fig. 50).

Left male (3a); profile legs, frontal torsoc, frontal head. Top of
head flat. Round face; low forehead; protruding almond eves; triangular
nose; small mouth. Very short, thick neck on broad sloping shoulders.
Articulation from shoulder to torso very poor. His right arm curves out
from shoulder, bent at elbow; wrist cocked, hand down, palm pressed to
upper thigh; thumb and finger mass modelled. Left arm (?). Hair: fringe
across forehead, covers ears; deep vertical notches indicate locks.
Shoxrt at back (?). Dress: tebenna draped diagonally under right arm,
over left shoulder; vertical folds along left flank. Boots with flat,
pointed toes (?). Tongue and rear portion of left boot curve ocut from
above ankle, (wings?). Tongue of right boot curves up from ankle; up-
curving wing at heel.

Right male figure ({3b); profile legs, frontal torso, frontal head.
Round face; protruding almond eyes; strong brows; triangular nose; wide
mouth with thick lips. Protruding chin or beard (?). Very short, thick
neck on broad sloping shoulders. Broad torse. His left wrist and hand
very large; hand held at angle from side, palm to viewer; modelled palm,
thumb, and fingers. Right arm bent at elbow, wrist sharply cocked, hand
down, palm pressed over right thigh; narrow forearm and hand flat;
modelled thumb and fingers. Haix: fringe curves over forehead, covers
ears; deep vertical notches indicate locks. Short at back (?). Narrow
beard along jaw-line (?). Dress: tebenna worn with curved end in front
to mid-thigh level, points thrown back over shoulders. Flow of fabric
indicated by V-shaped fold down centre of torso; curving folds down left
side. Fabric below left forearm, along back of left thigh, indicated
left point of tebenna. Boots with flat, pointed toes (left toe broken
off). Tongue of left boot flares out from ankle (wing?):; rear portion

curves up fxom ankle. Tongue and rear portion of right boot curve up
from ankle.

Figqures may be identified as two youths or as a youth and an older
man (if figqure (3b) has a beard).

Comparanda: pose (1) like No. 10 (1l). Severe facial features of (1b)
resemble Volterxa 2/55/B votive bronze. Poses of (2) (3) like No. 17
(2), No. 18 (3), No. 19 (3), and No. 20 (3). Plain feet like No. 10 and
tripods of Workshop I. Vertical rod capitals and arecs like No. 17 and
No. 18. Simple, compact animal combats like No. 10-and No. 15.

Bibliography: Teitz 1967 pp. 35-36, No. 20; Ternbach 1964 PP. 18-25.

No. 17 Budapest, Budapest Museum of Fine Arts, inv. 8451.1,2; Speyer,
Historisches Museum dex. Pfalz, inv. 4043 (Figs. 51-53) *

Prov.: fragments found together in Diirkheim, 1864.

Date: ¢. 480-470
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Dimensions: unavailable.

Preservation: only two human figure qroups on partial  wvertical gl
capitals, two animal combat groups, one lion s paw, atd very ftagqmentary
bowl preserved. Museum at  Speyer  han reconstructed  the tigpod,
incorporating the two preserved animal combat qroup:s: {amd jionn paw )

Damage to figures,

Feet: conical frustum crowned by ring o!f beaded pattern between
ridge below and two ridges above. Foot ends with lion - pasw an
Knob (dewclaw) at back of toot.

Lrlpe

HE It |

.
(L

Arcs: tongue-pattern; at cach ond beaded torusn between two pat:
ridges. Inside arc, lyre-pattern ot buds; palmette top centre, are of
palmette leaves at cither side, two zmall closed buds battom centge
Below, row of alternating pendant palmettes and pendant budi with cros:
hatched sepals (acorns?). Each are surmounted by animal cambat  (:ee
pelow). ‘

Vertical rod capitals: human tigure group:s stand on three-tier pPlinth
Tiers increase in size towards top; two bottom tiers plain, top tier hax
incised spiral design. Below plinth of group (1), two Out - curving leave:s
with out-curving closed bud on right =side Kemainder of capital  not
preserved,

Bowl: very fragmentary, restored by museum.

Animal figures: Group (1) lion attacking bull from lett (t31g "1, ta
left; see also Schumacher 1925, pl. 215). Bull kne#lan oh atc¢, !acing
left. Bull's head forced down onto are. Lion reaching over back o! bull,
biting loins. Lion's left front paw on bull 'z right hip, right front paw
on left flank: right hind paw on top of head. Mane indicated by high
crest of fur with ridges over forehead: incized lines over neck

Group (2) lioness attacking deer from riqht (fig. 51 %o right, ree
also Schumacher 1925, pl. 215). Deer kneeling on arc, facing rigqht
Head profile:; long, pointed ears. Short, flat. omooth tall Lionezs
reaching over back of deer, biting top of right thiah Lionezz' & right
front paw on deer’s left buttock; left front paw on riqht thigh, laft
hind paw on right foreleg (2). Large, heavy-lidded eoyez, lulge:r over
eyes., Moulded curved lin"t over jowlz indicate perwer of blite  Mane
indicated by crest of fur between ears, deep contral part alung cpine
Much overlap of figuresz,

Human figures: Group (1) one male, one fomnle running riqht (fiq 2

Male figure on left (la}: profile legs, frontal tor:zo, frontal hoad
Oval Zface; very low forehead: large almond eyor with moulded (?)
irises; prominent lids; strong brows: cmall mouth with thick lipe,
rounded chin. Short neck on muscular chouldars Karrew  walet

rotruding buttocks. His left arm bent at olbow, forearm sxtended acoce
fenmale figure, band clenched over conire of her abdomen t(heiiding her
hand®). Right arm beavy, beld from mide. bent at olborv, hand a' right

buttock, holding bumpy club along hip Left loq clepa in front of ringhe
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left of female figure. Bare feet; right foot poorly modelled, heel
raised off plinth. Hair: high fringe with prominent ridge curves over
forehead, covers ears. Surface covered with wavy vertical incised lines.
Dress: lion's skin cape, head forming hood (lion has circular ears,
elliptical nose, almond eyes with incised irises). Paws tied over chest;
right hind leg falls down his outer right thigh, paw in front of knee;
tail down back of his right thigh, curve aleng inside of calf to ankle:
skin drawn closed at his waist. Short Ionic chiton indicated by sleeve
with wide embroidered end around right biceps; fabric gathers above left
knee, )

Female figure (1b); profile legs, frontal torsoe, frontal head. Oval
face; very low forehead; large almond eyes with moulded irises (?):
prominent lids; curving brows; small mouth with thick lips. Short neck.
Wide torso. Her left arm bent at elbow, grasps skirt between thighs.
Right arm behind left arm of male figure (?). Right heel steps off
plinth. Hair: tutulus style. Dress: cap worn over tutulus hairstyle.
Cap has: two ridges with incised vertical lines over forehead; high
ridge with incised scalloped design with dots between points of design
at top of forehead (diadem?). Long Ionic chiton: incised circles above
line along hemline; two parallel incised lines asound sleeve-ends (no
fabric point at elbow); two ovals, one inside the other, indicate
stitching at sleeve,. Folds where skirt grasped indicated by: two
moulded curving lines in front of right hip; one moulded line curving
from hand to left knee; vertical folds falling from hand behind left
leg. Mantle, with incised line along border, worn with cascading folds
over shoulders. Boots with up-turned pointed toes (especially right
boot). Sole indicated by incised line along lower edge of boot.

The figures may be identified as Herakles and Hera.l
Group (2) two male figures walking xight (fig. 53).

Left male figure (2a); profile legs, frontal toxrso, frontal head.
Round face; very low forehead:; large almond eyes; prominent lids; strong
brows; flat nose with round nostrils; fat cheeks; large ears; thick
lips; protyuding chin (double chin?). Broad sloping shoulders. His left
arm under his clothing; open hand held out along right hip of male
figure on xight, palm to viewer. Right arm bent at elbow, wrist strongly
cocked, hand pressed to his right hip. Right upper arm proportionally
too short. Right buttock protrudes below right arm. Hair: fringe with
prominent ridge curves over forehead, down in front of ears; vertical
incised lines. Hair curves back over ears to nape of neck, then fans out
below shouldexs (spade-shaped). Dress: short Ionic chiton indicated by
hem above right knee; two parallel incised lines along hem. Tebenna worn
with curved end in front, points thrown back over shoulders; right point
brought back up over right forearm, left point visible below left hand.
Wide border along top of tebenna curving over chest; incised border
along bottom of tebenna. Flow of fabric indicated by folds falling froem
each shoulder, foxming gathers over each knee. Boots with up—turned
pointed toes: curved wing at each knee; horizontal wing at left heel;
mismoulded wing at right heel,
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Right male figure (2b): prot:le legsn, frontal torno, frontal hLead
Round face,; very low torchead; larqe almond eves, prominent lid: | otiong

brows; long narrow nose; fat cheek:s, large ear:, thaick, parted lip:
rounded chin. Broad sloping shoulders  Broad torso i lelt! fogeara
extended from underncath his clothing, hand clenched with paim t.o
viewer. Right arm bent at elbow, wrist cocked, hand clenched over 1 oght
hip; upper arm proportionally too short  Thin lear  Hay: 11 itage with
prominent ridge curves over forehead, dJdown oin front ol ecarn, vertical
incised lines. Hair curves back over ear: to nape 0! neck, fann out

below shoulders (spade-shaped). Dress. short lonie chiiton shdieated Loy
hem behind right EkEnce; twe parallel incized line: along hem ZTelwenna
worn Wwith curved end in tront, points thrown back over rhouldern, lerpt
point wvisible from behind lett zhigh, below forearm Inciied cronner

between two parallel lines at top and bottom border of tebenna 1low

ol
fabric indicated by tfolds taliing from «ach shoulder, forming gather:
over each knee. Boots with up-turned pointed toe:  curved wing at each

knee; horiczontal wing at cach heel,
The tigures may be identified as the Diozcura

By comparing this tripod with tripod Koz, 10, 31, 1.2, amnd 19, one
may suggest thaet the missing third human tigqural gqroup 13 a painr of
satyrs. Thus, the figures around the tripod may represent the tezeue of
Hera from the satyrs by Herakles.?

Comparanda: severe facial features like West Berlin 30H%d, lLouvre 220,
West Berlin 8195, and Washington 656.5172 votive bronzes. fPoxe of (1)
close to No. 18 (1), No. 19 (1), and No. 20 (1}. Drenz o! (lay
resembles No., 8 (1), No. 10 (la), No. 13 (la}, and Xo. 1% (la) Stumpy
Dioscuri with tebennas thrown over shoulderz like No. 18 {31} and %Ho 1%
(3). Their pose also resembles No. 16 (2) (3) and No. 20 (3}, UDetatled,
compact animal combats similar to No. 18, No. 19, and No 20.

1. Zancani-Montuoro 1948 p. 88.
2. Zancani-Montuoroc 1%48 pp. 85-90.

Biblicgraphy: Fischetti 1948 pp. 14-15; Guarducc: 1936 p. 2% Jannot
1977(1) pp. 9-10, figs. 7-8; Neugebauer 1924(2) col 105, Nougochauer
1943 p. 222 et passim, abb. 13-16; Riiz 1939 p 23, Ko 9. Savignoni
1897 col. 299, No. VIII; Schumacher 1925 pp. 473-474, pl 215, Zancani-
Montuoro 1948 p., 88, fig. 6.

No. 18 London, British Museum, inv. 587 (Figz. 54-60)
Prov.: Vulci, found in 1838, '

Date: ca. 470

Dimensions: total height 70 o=,

Preservation: one satyr from ceniral ring and bowl mlzzing Figurer were
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badly corroded, however tripod has been cleaned; unfortunately some of
the photographs show figures before corrosion removed, Slightly
unfinished, carelessly modelled appearance.

Feet: conical frustum crowned by beaded ring between one ridge below and
two xidges above. Around top of foot, large central palmette with lotus
flower, closed bud, cockle shell and tendrils on either side, decreasing
in size towards back. Foot ends in lion's paw on turtle, Knob (dewclaw)
at back of foot.

Rods: fluted.

Basal rods: smooth; from each foot rod rises at slight incline to form
wide angle at centre, Central xing with beaded edge and toothed
extension around bottom. Above two satyrs recline on their right elbow.
Third satyr missing.

Ares: double tongue-pattern:; each end with beaded torus between two
cavettos. Inside arc, lyre-pattern of buds; palmette at top, arc of
palmette leaves at either side. Twe spherical, closed buds with incised
circles on surfaces curve from top of lyre-pattern to centre. Below
centre, two closed buds with cross-hatched sepals (acorns?). along
bottom, row of alternating pendant palmettes and pendant closed buds
with cross-hatched sepals (acorns?). Arc surmounted by animal combat,
{see below).

Vertical rod capitals: broad bulb with incised crosses and two smooth
lateral spherical protrusions rises from base of beaded torus between
plate below and cavetto above. Two out-curving closed buds with cross-
hatched sepals (acorns?), and two out—curving leaves above spring from
bulb. On top, plinth on which human figures stand: broad cross-hatched
tier between two narrow plain tiers.

Animal figures: Groups (1) and (2) lioness attacking deer from right
(figs. 55,56). Deer kneeling on arc, facing right. Profile head along
lioness’s left flank. Deer has oval ear, circular eyes. Short snout of
deexr (1) rests against left hip of lioness; long snout of deer (2)
curves above left hip of lioness. Modelled ribs. Short tail. Fur covered
with groups of three punched dots in triangular formation. Lioness
reaching over back of deer, biting croup. Lioness's left front paw on
deer’s right hip, left -aind paw on left foreleg. Lioness has round
eyes; prominent upper lids; circular ears; incised lines over jowls
(indicates whiskers, power of bite?). Tail curves down onto arc, tip
covered with incised lines. Fur covered with clusters of three incised
circles in triangular formation. Much overlap of figures.

Group (3) lion. attacking bull from left (fig. 57). Bull kneeling on
arc, facing left. Head forced down onto arc. Conical horn:; almond eye.
Tail curves down onto arc, tip has three incised lines. Lion reaching
over back of bull, biting croup. Lion‘s right hind paw behind bull's
horn, right front paw on left flank. Almond eye with incised iris.
Circular ears. Ridges over jowls indicate power of bite (?). Mane
indicated by: crest of fur, with incised lines in triangular patterns,
between ears; curved incised lines in triangular pattern covering neck.

Iz



Incised lines along spine to ta:l  Kib: mougded TALL 0 oLive:r Ghown oot

arc, tip covered With incined Prnen  Much weverlap o floagures

Human figures Group (1) one male, vne female tubiaig 1aals? LT
see alzo Sprenger/sBartolon:/Hitme: 1wk g0 L84

Male figure (lay, proflile leqr, frontal tors. . fiental lLead Foared
‘:an; low torehead, large zound even, ntrong Diow: Prra L, bt ot Wt
rounded nostrils, thick lip: Shart  Lech Twee oL T Az o T alslemlran
plates moulded, torzion of wal:t indicated byoandi..c o7 peates B
lett arm bent at elbhow, forearm actun: waizl o!f female Tooaare, L, Lard

holds her right hand ove: her lower abdomen Kight arx Le.d ot fhon

.
H
side, bent at elbow, wrint cocked, hand holds cluby, head o1 clul dewn at

hiz right knee. Lelt leg lorward, n front o! lemale @ tidlt Sen bt
leg back, heel raised ol end of plinth Murcular  legr oaccuratoly
modelled. Bare feet. Halr thick, curved fringe with ineized (moalde-l
curls, straight across low forehead, angles down te cover cars Taes:
lion's skin cape, head lorming hood JFaw: tied owver ochezt, piaht L

leg curves over his hip (concealing hiz qenitals), hanars dewrn b oa,abe
leg, paw over hiz right knee Surface o! skin covered Dy shert dneticed
lines.

Female figure (1b}, prolile legz., Irontal torzo, frontal heoadt  nhr.ad
face: low forehead; large almond eyes, prominent 13z, st1ong biows,
long, narrow nose; moulded cheeckbones; zmiling mouth, thick dips. strong
jaw-line. Short neck. Her left arm bent sharply at ellww, giazpz shint
at left thigh. Right arm bent sharply at elbow, lorearm Actos: watat,

holds male figure’s hand over lower abdomen Feeot bale Hals  thicy,
curved Iringe across lorehead. angleo down over oars Otesza  long jonle
chiton with short alecvez (no fabric point at olbww) inciztoul line

around neckline, !our vertical incised linez of varyina lengths deown
centre of torso. two (?) parallel incizoed lincos along hteamalline Three
wavy diagonal linez from her lel: hand to hem 1n front! «of rigqht leqy
indicate folds where skirt grasped. Mantle pulled over head, jilntod
ends fall over shoulderz, covering breasta

Figqures may be identificed as Heraklen and Mera i
Group (2) two zsatyr:s turned zliqhtly lelt (I1g 0%;

Satyr on lett (2a), prolille lege, {rontal ‘terzo, hoatdl lurned
sligh*ly to left. Small round eyez. rirong browe. zaall nose, thick
purced lipxz; large circular (?) earz Vory fat body Rroad chemldere
Short o0rso: muscular chest, iaciced circle far nipple inlaldy,
Prominent buttocks: modelleod genitals His leoft arm bent a® ellewr  wvriet
cocked, open hand with palsover Lip Hight arm bent at allww. opas hand
with palm along ocuter right thigh. Heavy loqe bent cliqhtly a' rnsas
Good arziculation of liabg Cloven hooves Tall Ticible besbind laf¢
koee, curves 4down between legz. Halr balding head. halr rurves srvary
ears 0 back of bead. Mapz of Balr, Covered with {ine [(nclised (inss,
fallz past shoulderz Thick bsard covere sres below lios from bLottom «of
carzs %0 cornerz of =mouth, forme rounded polnt over chest. eurfaras
coverad with incized linec Mourtache indicetled by thin sertion of bestd
with diagonal ipciped linpac hanqging Trom [eaf* marnear af swwth,. halfway
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down beard (?).

Satyr of right (2b); profile legs, frontal torso, head turned
slightly to left. Low forehead; circular eyes; curved brows; long nose:;
small mouth with thick lips; large circular (?) ears. Very fat becdy.
Thick torso; large pectoral muscles, incised circle for nipple
(inlaid?); sharply defined abdomen. Carelessly modelled genitals. His
left arm back, bent at elbow; forearm down, hand rests on curve of tail.
Right arm down; hand open along inner right thigh in front of genitals,
palm to wviewer, Heavy legs bent slightly at knees. Limbs well-
articulated. Tail curves out from rounded 1left buttock, behind left
knee, down in front of left hoof. Surface covered with ineised lines
following contour of tail. Clover hooves. Hair: curved fringe with
vertical incised lines straight across forehead. Hair on top of head
smooth; mass of hair falls past shoulders. Beard covers area below line
from bottom of ears to corners of mouth, forms rounded peint over chest;
surface covered with irregular vertical incised lines. Moustache (?).

Group (3) two male figures walking right (fig. 60).

Left male figure (3a); profile legs, frontal torso, frontal head,
Broad face; low forehead; large, near circular eyes with incised irises;
strong brows; triangular nose; small mouth with thick, parted lips,
Thick neck on broad shoulders. His left arm held with open hand against
top of ocuter right thigh of male on right; carelessly modelled thumb and
incised fingers to viewer. Right arm bent at elbow, wrist cocked at
right hip, open hand down along thigh. Very short, heavy legs; right leg
bent slightly at knee. Hair: fringe straight across forehead, angles
sharply down at sides, curves back arcund ears to nape of neck; surface
covered with row of incised curls. Hairband indicated by ridge behind
fringe. Dress: Tebenna worn with curved end in front to knee-level,
points thrown back over shoulders. Wide band with moulded ridges (?)
along border of tebenna curving over chest. Wide incised cross—hatched
lower border. Irregular deep incised lines curve down each side to
centre of torso to indicate flow of fabric. Shirt worn under tebenna
(?), (see figure (3b) below). Boots with flat, pointed toes. Wing
(tongue?) curves out from ankle at front of each boot: oval horicontal
wing (?) above heel of right boot; wing above heel of left boot
concealed by front wing of right boot (?).

Right male figure (3b); profile legs, frontal torso, frontal head.
Broad face; near circular eyes with incised irises: stxong brows;
trianqular nose; mouth with thick, parted lips; squared chin. Tkick neck
on narrow sloping shoulders. His left arm under his ¢lothing; open hand
held out at side, palm to viewer:; carelessly incised fingers. Right arm
bent at elbow, forearm held across body, wrist cocked; flat hand held in
front of right thigh, fingers perpendicular to body, thumb in front of
fingers. Upper arm proportionally too short. Heavy legs:; right leg bent
slightly at knee. Haix: fringe across forehead, curves back around ears
to nape of neck; surface covered with incised curls. Hairband indicated
by ridge behind fringe. Dress: tebemra worn with curved end in front to
knee-level, points thrown back over shoulders. Wide band with moulded.
ridges (?) along top border of tebenna. Wide incised cross-hatched
lower border. Wiggly incised lines down torso indicate flow of fabric.



Folds o! back 0! i1ebeana wioible along lefe th.gh Lanhie o

o v
collar-bone i1ndicates zhirt worn under Telenna | Pow it wotl Tlarv,
pointed toes. Wing tongue ) CUrvenL out fremoandle Lo front oY oeadc

boot, wing () above left heel partly concealed Py front et T 1Loalt
boot; wing (?) above riaht heel partly concealed Ly fron! wing ! et
boot ot figure on let:

Tigures may be wdentified an the Dioneur:

The tigqures around the tripod may repieient the re:icae of Hera 1oy
Herakles from the satyro.

Comparanda: pose of (1) like Noo 17 {1}, %o 1w L and o gy

N [
Severe face of Herakles zimilar 1o Banel 191 and New York Y000 Tip o4
votive broanzes. Severe 1ace 0! Hera teemblen laovuvie M40 votine Litanoe

Herakles with open lion’s skin and no chiten very similar to Metadles oof
No. 19, Stumpy Dioscur: like No 17 (2) and Ko 1% (1 Theit j=ze al:eo
like No. 16 (2) (3) and No. 20 (1) Detatled, coapact animal comlatc

like No. 17, No. 19, and No. 20,
1. Zancani-Montuoro 1948 pp. H7-AY.
2. Zancani-Montuoro 1948 pp. 85-90.

Bibliography: Fischetti 1934 p. 1o, tav 1I1., Jannot 3%27(:y p 10,
figs. 9-10; XNeugebauer 1923(2) col. 303%, Neugebaurr 194t | 220 o
passim., abb 18; Riis 1939 p. 23, No. 195, Savignoni 1B%7 colg  Jgun Jue,
No. VII, fig. 26; Sprenger/Bartoloni/Hirmer 1983 pp 19w 110, pil 144,
Walters 18%9 p. B5, No. 587, Zancani-Montuaro 1944 pp k! Be, fiq =

No. 19 Copenhagen, Ry Carliberg Clyptotek, inv. 223a (Figa 6} 64)
Prov.: Vulei (?).

Date: ca. 470-460

Dimensions: restored total height 60 cm  (including moddorn bow! ™)

Pregervation: feet, baszsal ring, rod Iragmentz, arca with figurecz,
vertical rod capitals with fiquree prezerved Riqht hand and top ol
left ear of figqure (2a) miszing.

Feet: conical I{ruztum crowned by beaded pattern between ¢wo frinqge
Above, large central palmette aprings from lea? volutes, flanted on
either zide by small lotus Zlower and lotuc bude docrescing ib rlie
towardz back. Foot ends with lien's paw on frog Yoob (dev-law)
back of foot.

Rods: smooth (7).

Bazal ring: plain with raiged conire, bottom odqe corrated
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Arcs: double tongue-pattern; at each end torus with astragal pattern
between two cavettos, Below arc, lyre-pattern of buds: palmette at top;
two small, heart-shaped buds at centre; two small closed buds lower
centre; arc of palmette leaves on either side. Below, row of alternating
pendant palmettes and pendant closed buds with cross—hatched sepals
(acorns?). Each arc surmounted by animal combat (see below).

Vertical rod capitals: bulb on cylindrical base rises from beaded torus
with cavetto below and cavetto topped by tongue-pattern above, From bulb
spring two closed buds topped by two out—~curving leaves. Above, broad
plinth with interlocking spiral design between two ridges, Plinth
surmnounted by human figural groups.

Animal groups: Group (1) lioness attacking deer from right (fig. 61:;
see also Boethius 1962 pl. 45). Deer kneeling of arc, facing right,
Head profile; large almond eyes, upright pointed ears. Short, flat
tail. Lioness reaching over back of deer, biting croup. Lioness‘s left
hind paw on right foreleg of deer, left front paw on right hip. Lioness
has almond eyes, triangular ears. Mane indicated by crest of fur with
central part at top of spine. Long tail curves down onto arc. Much
overlap of figures; deer's head conceals much of lioness’'s side.

Group (2) lion attacking bull from left (see Boethius 1962 fig.
415). Bull kneeling on arc, facing left. Head forced down, right side
of face against arc. Moulded ridges along neck. Tail curves down to arc,
bottom two-thirds twisted like yarn, covered with incised lines. Lion
reaching over back of bull, biting loins. Lion's right front paw on
front of 'left flank of bull, right hind paw on top of head. Lion has
almond eyes, deeply moulded lids, deep lines from eyes to nose. Mane
indicated by: crest of fur across forehead forming point over nose with
large modelled triangles of fur and small pendant triangles of fur
covered with incised lines; neck covered with incised lines. Deep
moulded line along forearm, over shoulder, curving to spine at top of
back, indicates lower border of mane. Tail curves down to are. Much
overlap of figures.

Group (3) licn attacking ram from left (see Boethius 1962 fig. 416).
Ram kneeling on arc, facing left. Head forced down. Large curled horn.
Short tail. Liorn reaching over back of ram, biting croup. Lion's right
front paw on ram's left flank, right hind paw on top of head. Lion has
almond eyes, heavy upper 1lids, circular ears. prominent jowls., Mane
indicated by: crest of fur with vertical incised lines over forehead;
tuft of fur beneath ear; incised lines in triangular formation over
neck. Deep moulded line in front of forearm, over shoulder, curving to
spine at top of back indicates lower border of mane. Much overlap of
fiqures.

Human figurék: Group (1) one male, one female running right (fig. 62).

Male figure (la): profile legs, frontal torso, frontal head. Broad
face; low forehead; almond eyes:; prominent arched upper lids; strong
arched brows; short flat nose; small, slightly smiling mouth with thick
lips; protrudirg chin. Short thick neck. Moulded abdominal muscles
angled to show torsion of body. His left arm bent, holds right hand of



female zigure Kight arz bent, heldd out fr1om =Ty, hand Lo oul oW vl
head of clulr touchk:ing :ri:aht  ruee teft whoglder ant o Gppe:r arm
p.opo*txo all:‘ toxy thin Muncuplas legn, Pate foe?! left oy HESEE ¢
temale igure & Jight  leq Ha.rz thied, urved Tiubte witl Ll Lcedd
wertical l.n--., curve: over luw forehead, {(Gver headland I T
ress: lion’. rKin cape, head torming las=t  Fiont Jrams e sl telz

tied over chezt: hind paw alonag L

=ortalht o calt o otaly o vLoatue o et Lt

*

H
his right 2o0t, ziden ! kit pulled clonedl over Lo genita:

Female figure (1, profile Jeqg:, frontal torso, f1ontal heal proad
tace; almond evyeu, prominent azched upfer 13dr, ctrong arcled liowe
short nose with rounded Cip, zgquare jaw, wmall m uth sl fhoor L
philtrum 1ndicated Short, thick neck He: lef?! ajp len't . clenchel fLanad
pulls skirt out from lelt thigh, finger:n an! tehdons mslolled gl

arm bent, hand held over lower abdomen, haldineg male Tlgurte = ja0ft Natad

Bare feet. Hai.r: scalloped fringe arcler uver forelrad o Jaw, covers
cars. Tutulusz harirztylie Dfean cap with  thicr  Lead Latd covere

hairstyle. long lonic chiton, !old o! fabzie ajulg heckliine, olle-w
length sleeves [(ho labric potntady. Curving diaqonal f.ldz over and irn
front o! right leg from where zkirt grasped, ztraialb? diaqgenas Tolds
fall from hand 0 form gather over left ankle Klaht! hem swvar  1ialt
ankle touches male’'s right knee, bhottom of hem falls belind hiz lefv

foot. Mantle pulled over tutuluz halratyle, worn sver shemilders wilh
soft folds, lorms point below left breast

Figqures may be identilied ar Herakle:z and lora
Group (2) two satyra running lelt (2iq 6l

Left satyr (2a); profile leq:z, near frontal torsa, frontal head | jaw
forehead; round eyes. prominent upper lids, otrong curved hrows, churt
nose; small mouth with thick lipa, high polnted eare Zurned to viewer
{top of left ecar mizaing) Rounded shoulder: Proad torpo, mwlol et
pectoral musclea. MNin left arm beont, prersed to body, hanl Juown, pals
pressed o upper lelt thigh Right zcrm bent sharply at ellewm, hated
mizsing. Muscular legz, right thiqh proportionally oo shart Iy ohe
third. Modelled genitals. Tail ocurvez out frem butliocks,  partly
concealed by hiag left kneo and by right thigh af catyr on right, vieille
beneath hiz left knee, tourhed right toen nf oatyr on right, cutfacse
covered by fine 1ncized linez Rare humah {eat Haiz frirge «vep
forehead, vertical incised liner Mair fallz pag? chouldare (™) Thick
beard covers area bolow line from bottom of oara 1n lowar iy, farme
rounded mazs over chezt. Moulded mouztache curyea aver upper lip dows to
Jaw-line.

Righ: zmaryr (2b). profile legqe, hmar frop®al taten, fromntal head
iow forehead; round eyer., prominent uppar lide, ctlrong srchel browa,
short nose.: mmall mouth wizh 2hick lipe. Aiqh (ointed asars turned o
viewer. Broad torso. nodelled pecioral muccles awnd abdoalual wycorlsc
{?). Hig leiz amm bent, held Irom body, wrict oocked, palm avay from
viewer, zhumb touching curve of tall Right arm bert, foresrs hald
straight acroes abdomen of lef: catyr. band open., peaim %0 Tiewer Blaght
upper ara .proportionally %00 thort and too thin, faofearm %mn *hin
Muscular buttocks and lege Right leq iin fronat of (efv leqg of lafe
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satyr. Modelled genitals. Tail curves from left buttock to left heel,
touches left hand; covered with fine incised lines. Bare human feet.
Hair: fringe with vertical incised lines across forehead, Hair falls
past shoulders (?). Thick beard covers area below line from bottom of
ears to lower lip, forms rounded mass over chest. Moulded moustache
curves over upper lip down to jaw-line.

Group (3) two male figures walking right (fig. 64).

Left male figure (3a); profile legs, frontal torso, frontal head.
. Squared face; low forehead, almond eyes, strong curved brows, short
triangular nose, small mouth, circular ears set high. Thick neck. His
left arm behind right arm of figure on right; hand held against right
hip of figure on right:; palm open, facing viewer., Right arm bent, hand
held with palm to right hip. Hair: thick, curved fringe over forehead,
curves down in front of ears; wide spaced groups of vertical incised
lines. Ridge indicates hairband; mass of hair curves towards nape of
neck. Dress: knee-length Ionic chiton; fold of fabric along neckline,
sleeve above right elbow, vertical folds along right outer thigh, three
deep angled folds above knees. Tebenna, with deep curving folds, worn
with curved end in front to mid-thigh level, points thrown back over
shoulders. High boots with rounded toes (?). Left boot with curved wing
at knee touching back of right boot of figure on right: right boot with
shoxrt wing at knee (?) and curved wing at heel.

Right male (3b); profile legs, frontal torso, frontal head. Squared
face; oval eyes, strong curved brows, short triangular nose, small
mouth, large ears set high. Very thick neck:; broad torso. His left arm
bent beneath clothing; wrist cocked, open hand held out and down, palm
to viewer. Right arm bent, c¢lenched hand held over upper xright thigh,
Hair: thick, curved fringe over forehead, curves down in front of ears;
wide spaced groups of vertical incised lines. Hairband indicated by
ridge; mass of hair curves towards nape of neck. Dress: knee-length
¥onic chiton; fold of fabric along neckline, short sleeves, thick
vertical folds above knees. Tebenna with deep, curving folds; worn with
curved end in front to mid-thigh level, peints thrown back over
shoulders. High boots with rounded toes; each with curved wing at knee.

Figures may be identified as the Dioscuri.

The series of figures around the tripod may represent the rescue of
Hera from the satyrs by Herakles.

Comparanda: overall very close to No. 20. Severe faces similar to
Florence 120, Brussels A 1321, and Hamburg 1917.310 votive bronzes.
Pose of (1) like No. 17 (1), No. 18 (1), and No. 20 (1). Arching eves
of group (1) like No. 20 (1b) and West Berlinm Fr 7iSa votive bronze.
Dress of Herakles resembles No. 18 (la). Dress of Hera close to No. 20
(1b). Pose of (2) like No. 15 (2) and No. 20 (2). Anatomy of (2) closer
to No. 20 (2). Stumpy Dioscuri like No. 17 (2) and No. 18 (3). Their
pose also like No. 16 (2) (3) and No. 20 (3). Bair of (3) similar to
bhair of No. 20 (3). Detailed, compact animal combat like No. 17, No.
18, and Neo. 20.
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Bibliography: Poulsen 1962 tigr. 412-419, pl 4%, Ny Carluberg Glyptaoted
1966 pp.40-41.

No. 20 New York, The Metropolitan Muneum of Art, inv. 60,11 11 (Fiq:.
65-68)

Prov.: unknown.
Date: ca. 460-450
Dimensions: average height liqures 7.5 cm.

Preservation: teet, basal ring, ares with tiqures, vert:eal vowd capitals
with figures, collar ot bow! preserved. All rods modern  Fiqures have
chipped appearance.

Feet: conical trustum crowned by beaded ring between two ridges  Above,
large central palmette with zmall opening tlower, nzmaller bud and volute
on either side. Foot ends with lion’s paw on 1rogq. KEnob (dewclaw)] at
back of foot.

Basal ring: plain; bottom edge serrated.

Arcs: double tongue-pattern; at cach end beaded torus, cavelto with
ridge above and below. Inside arc, open lyre-pattern o! buds palmotts
above; arc of palmette leaves on either zide, two amall, heart chaped
buds at centre; two small buds with cross-hatched zepalz  (acorns?)
lower centre. Below, row of alternating pendant palmettes and pendant
closed buds with cross-hatched sepals (acornz®). Fach arc surmounted by
animal combat (see below).

Vertical rod capitals: bulb resta on baze 0! toruz with astraqal pattern
with cavetto and ridge below. cavetto, ridge, and tongue-pattern above

From bulb spring two closed buda with cepals zlightly parted, and two
out-curving leaves, «ach with indent along upper curlface Oon  top,
plinth: between two ridges broad crozz-hatched pattern, dotz in contre

of diamond and triangular spacez. Plinth purmountod by human fiqural
group.

Animal figures: Croup (1) lion attacking bull from left (fig 65, fiqg

66, to right; fig. 68, 0 left, see alco von Bothmer 1261 fiq 19,
left). Bull kneeling on are, fac:ing loft Hoad forced down, rigqht zide
of face againzt arc. Large almond eye with inciased irie, down-turbe?
mouth. conical horn, circular ear. Diasgonal ridges on neck Long tall
curves down onto arc. tip covered with fine inclped lines Llion roaching
over back of bull, biting eroup. Lion'e right hind paw in front of
bull’s horn. left front paw on right hip. right fromt paw on left flank

Circular eyes with incised irices, deep ridge for upper 1id. Two bulges
between eyes; wvertical ridgez from eyen 20 elliptical mnoce, curving
Doulded lines over jJowlz give indication ©f power of bite Mape
indicated by: high crest of fur arching over forehead to belov circular
earz. zurface covered with {ine incleed- liner arranged in trianqular
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pattern around deep V-shaped notches; random irregqular squiggly incised
lines covexing neck; notches along spine. Lower border of mane indicated
by deep moulded line in front of forepaw, over shoulder, curving to
spine at top of shoulder. Ribs moulded. Tail curves down onto are, tip
covered with fine incised lines. Much overlap of figures.

Group (2) lioness attacking deer from right (fig. 66, to left: fig.
67, to right; see also von Bothmer 1961 fig. 19, right). Deer kneeling
on arc, facing right. Head profile; large almond eye, upright pointed
ears. Left side of face, including eye, not indicated; merges into bodv
of licness. Ribs modelled. Short, flat, smooth tail. Lioness reachiag
over back of deer, biting buttocks. Lioness's left hind paw on deer’'s
right upper foreleg, left hind paw on thigh. Lioness has large almond
eyes with incised irises; dots for whiskers; circular ears. Mane
indicated by flat crest of fur between ears, curving back to form point
above nose. Narrow tail curves down onto are, tip covered with a few
incised lines. Much overlap of figures, especially the merging of the
deer’s head with the lioness’s flank,

Group (3) lion attacking ram from left (fig. 67, to left; tig. 68,
to right; see also von Bothmer 1961 fig. 19, right). Ram kneeling on
arc, facing left. Head forced down, right side <f face against arc,
Large curled@ horn. Short, flat tail with notches around edge. Lion
reaching over back of ram, biting upper left hip. Lion's right hind paw
in front of ram's horn, left front paw on right buttock, right front paw
on left flank, Large circular eyes with large irises, bulging upper
lids. Circular bulges on forehead. Cheeks curve in to prominent muz:zle.
Cizcular ears. Mane indicated by: high crest of fur over forehead with
large moulded upright triangles of fur and small moulded pendant -
triangles of fur, covered with incised lines; raised triangles with
incised V's over neck. Lower border of mane indicated by deep line in
front of forepaw, over shoulder, cuxving to spine at top of skoulder.
Left paw and left cheek of lion merge with right buttock of ram. Ribs
moulded. Very high haunch. Tail curves down onto arc, tip covered with
fine incised lines (7). Much overlap of figures.

Human figures: Group (1) one male, one female running right (fig. 66).

Male fiqure (la); profile legs, frontal torso, frontal head. Angulay
face; low forehead; large almond eyes; prominent, arched upper 1lids;
strong arxched brows; long nose; slightly smiling mouth; modelled cheek-
bones (?). Well-proportioned torso; rib cage modelled; two pairs of
abdominal plates moulded. Shoulder to chest well articulated. His left .
arm bent; hand holds female's right wrist over her right hip. Right arm
bent, held -out from side; ' @ muscles, elbow, fingers realistically
modelled. Hand holds club, head of club touching right knee. Torso to
legs well articulated. Genitals modelled. Well-proportioned, detailed
legs. Feet bare. Hair: thick, curved fringe straight across forehead.
Dress: lion’s skin. cape, head forming hood. Paws tied over chest; large
hind paw falls aleng his right foot to heel. Below his right Xxnee
remnants of moulding channel (?). K :

Female figure (1b):; profile legs, frontal torso, frontal head.
Angular face; large almond eyes; prominent arched upper lids: strong
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curved brows:; nose with rounded tip; slightly cmiling mouth, modelled
cheek-bones (?). Her left arm bent; clenched hand with modelled tinger:
grasps skirt over left hip. Right arm bent, hand held over abdomen, palm
to abdomen; modelled fingers and thumb proportionally too large  Kiaht
calf exposed below hem of skirt. Bare tcet (7). Hair: thick, curved
fringe with scalloped edge; diadem. Dress: long lomce chiton; 1oll of
fabric around neckline, no fabric points. Curving diagonal tolda over

each leg from where skirt grasped; straight diagonal linez tall from
hand forming central gather at hem between legs. Mantle pulled over back
of head, worn over shoulders with tolds, ending 1n point over lett
breast. Boots with rounded toes (7).

Figures may be identified as Herakles and lera.
Group (2) twoe satyrs running left (fig. 67).

Left satyr (2a); profile legs, frontal torso, trontal head. Low
forehead; alzond eyes; prominent arched brows; short triangular noze,
small mouth with thick lips:; rounded, ocut-turned ears. Articulation lrom
shoulder to chest understood. His right nipple indicated by incized
circle. Pectoral muscles, ribs, abdominal muscles accurately modelled.
Two pairs of abdominal plates. Navel indicated. Torsion o! torzo
indicated by angling of abdominal muscles. His lett arm bent, hand held
to upper left abdomrn, palm to abdomen. Right arm bent zharply at elbow,
hand at shoulder level, palm to viewer; realistically modelled hand, arm
miscles. Torso to legs well articulated. Genitalz concealed by right
hand of satyr on right. Legs well-muscled and well modelled. Bare human
feet. Tail visible beneath hamstring of satyr on right, curving to left
satyr's left heel; section of tail attached to buttocks not vizible,
Hair: thick, curved fringe archesz over Zforehead; compoued o! amall
vertical locks with horisontal notches, Mass o! hair (with fine inciaed
lines and .deep, widespaced incised lines) tallz below ahouldera.

Right satvr (2b): profile legs, frontal torzo, Irontal head. Low
forehead; almond left eye, circular right eye; prominent arched browa;
deeply ridged lids:; short nose; amall mouth with thick lips.: long oval
ears turned towards viewer. Shoulderz to chezt well articulated. MHiao
left nipple drilled (?) circle (oace inlaid®}. TPectoral murclon,
abdominal muscles realistically modelled. Two pairs of abdominal
plates. Navel indicated. Torazion of torso indicated by angling of
abdominal muscles., Hiz left arm bent., held from body. palm turhed Irom
viewer; hand and arm muscles well modelled. Right arm bont, held over
genitals of leftr satyr. Ppalm to viewer; arm muaclez, hand (including
finger joints) well modelled. Articulation f{rom. %torro to legr
understood. Modelled genitals. Buttocks, leg muzsclez, human foot
realistically modelled. Tail curves f{rom zmall of back to heel of left
foot; incised lines follow upper curve of tail. Hair: thick. <urved
fringe arches over forehead; compoced of zmall vertical lockr with
horirontal potches. Macs of hair, with fine incised linoz peparated Irom
f£ringe by hairband (thin ridge), curves to nape ol nezk (?). Spade-
shaped beard covers area below line from bottom of ears to lower lip.
Moulded mougtache Curves Over upper lip 10 outer edgez of beard. Surlace
of beard and Doustache covered with fine incized linesr.
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Group (3) two male figures walking right (fig. 68).

Left male figure (3a); profile legs, frontal torso, frontal head.
Oval, concave face; almond eyes; prominent curved brows; long narrow
nose; small pursed mouth. Long thick neck. Shoulders to chest well
articulated. Modelled collarbone, pectoral muscles, ribs, abdominal
muscles, His right arm bent, clenched hand grasps mantle at right hip:
line below deltoid deeply incised. Left arm {(?). Hair: thick, curved
fringe arches over forehead, covers ears; small ridge for hairband;
surzace covered with fine incised vertical lines. Hair curves to nape of
neck. Dress: mantle (Greek himation) draped under right arm, over left
shoulder; three thick folds along upper border, dots along lower border,
vertical folds where mantle grasped and below left shoulder, curved
incised lines indicate flow of fabrie over body. calf-high boots with
rounded toes; circular tongue slit to kanob of ankle; horizontal wing
above each heel.

Right male figure (3b); profile legs, frontal torso, frontal head.
Squared face; almond eyes, prominent curved brows, long nose, fat
cheeks, small pursed mouth. Long thick neck. Shoulders to chest well
articulated. Modelled collarbone, pectoral musecles, ribs, ahdominal
muscles. His left arm bent at elbow, Lkand open, palm to viewer, clear
fingers. Right arm bent; clenched hand grasps tebenna over left hip,
accurately modelled arm muscles and hand. Hair: thick, curved fringe
arches over forehead, covers ears; small ridge for hairband; surface
covered with incised vertical wavy incised lines. Hair curves to nape of
neck. Dress: mantle (Greek himation) draped under right arm, over left
shoulder; three-'folds along upper border, vertical folds where mantle
° grasped and below left shoulder, curved incised lines indicate flow of

‘fabric over body. Calf-high boots with.rounded toes: circular tongue,
horizontal. . wing above each heel.

The figures may be identified as the Dioscuri.

The series of figures around the tripod may represent the rescue of
Hera from the satyrs by Hexakles. : ’ S
Comparanda: overall very close to No. 1S, but has more emphasis- on
rendering of anatomical details. Pose of (1) like No. 17 (1), No. 18
(1), and No. 19 (l). Eyes of (la) similar to No. 1% (1). Facial
features of (1b) resemble Baltimore 54.87 votive bronze. Dress of (1b)
close to No. 19 (1b). Pose (2) similar to No. 15 (2) and No. 19 (2).
Anatomy of (2) close to No. 19 (2) and Florence 120 and Malibu A 55 S=6
votive bronzes. Pose (3) like No. 16 (2) (3), No. 17 (2), No. 18 (3),
and No. 19 (3). Haix of (3) similar to hair of No. 19 {3). Greek
himations worn by (3) similar to West Berlin Fr 2166 and Malibu 2 55 s-6
votive bronzes. Detailed, ‘compact animal combats like No. 17, No. 18,
and No. 19. : ‘ U

Bibliography: wveon Bbﬁ;ﬁé# 1961‘9.1149;~£i§S.‘19-20.
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CHAPTER IIXI

TABLES OF CCMPARANDA
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n Disecs

Leningrad
S5t. Louis
London 588
Ferrara

Richmond

Simple Crowning Ring
Leningrad
St. Louis
London 588
I T
Ferrara
Richmond

Budapest/Speyer

Merge/Ridge at
Base of Foot
St. Louis
London 588

Karlsruhe

PAGE 67

FEET

On Frogs On Turtles

Karlsruhe Paris
Vatican

Budapest/Speyver

London 587

Copenhagen

New York

Complex Crowning Ring

Karlsruhe
Paris
Vatican
London 587
Copenhagen

New York

Enob at Back
of Foot
Rarlszuhe
Budapest/Speyexr
London 587
Copenhagen

New York
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smooth tluted
Leningrad Vatican
St. Louis London 587
Berlin

London 588

Ferrara

Karlsruhe

Paris

Richmond

Copenhagen (?)

Central Ring

Plain Serrated
Leningrad Karlsruhe
Ferrara PAris
Vatican London 587
Copenhagen
New York
Birds Banqueters Satyrs
Leningrad Karlsruhe Vatican
Ferrara London 587

Note: rings and/or figures on rings may be miszing for the other txipods
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Ares
Smooth Tongque—pattern Ridges
Leningrad London 588 Karlsruhe
(plinth)
St. Louis Ferrara
Berlin fr. Athens (plinth, Achelous)
Richmond Paris (plinth, birds)
Vatican
Budapest/Speyer
London 587
Copenhagen
New York
Single Bud Simple Lvre Complex Lvre
Leningrad Ferrara London 588
St. Louis Rarlsruhe
(bizds)
Berlin Paris (birds)
Vatican
Richmond
Budapest/Speyer
London 587l”'
Copenhagen

New York
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Vertical Rod Capitals

No Plinth/Single Bud

lLeningrad

fr. New York (7)
5t. Louis

fr. Cambridge
tr. London 539
Berlin

fr. Munich

Plinth/Bulb/Volute-pattern

London 588
Karlsruhe
Paris ({birds)
London 487 (?)

Vatican

Plinth/Leaves/Rulbs
1r. Rome (7))

Ferrara

Plinth/Leaves/Bulbs /Budsa

tr. Rome {?)
Richmond

Budapest /Speyer (7}
tr. London 587
Copenhagen

New York



Horse Protomai

St. Louis

London 588

Figqures on Arcs

Animal Combat
Leningrad
Berlin

Ferrara
Vatic;n
Richmond
Budapest/Speyer
Llondon 587
Copenhagen

New York

Fiqures on Vertical Rod Capital
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Humans

Leningrad
Karlsruhe
fr. Athens

Paris

One Human
fr. New York
St. Louis

fr. Cambridge
fr. London 539
Berlin

fr. Munich
London 588

Rarlsruhe

Two Humans
Leningrad

fr. Rome
Ferrara

Paris

fr. London 487
Vatican
Richmond
Budapest/Speyer
London 587
Copenhagen

New York



Leningrad

Berlin

Ferrara

Vatican

Richmond

Budapest/Speyer __-

London 587

Copenhagen

New York
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Subject of Animal Combats

Lion vs. deer

Lion wvs,

bull

(Herakles wrestling Achelous:

Lion ws. deer (x3)

Lioness vs.

Lion vs.

Lioness vs.

Lioness vs.

Lion vs.

Lion vs

Lioness vs.

Lion vs.

Lioness wvs.

Lion vs.

Lion vs.

deer (x2°)

bull ¢(x27?)

deer (x3)

deor
bull

ram (?)

deer (x2)

bull

deer
bull

TIam

ram

e
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Subject of Series of Human Figures

Leningrad (1) Herakles and Achelous
(2) Herakles and Wild boar
of Burymanthus
{3) Eurytheus and wife
or daughter Admeta
(4) Herakles and Nemean lion

St. Louis {1l) Female fiqure with
lion headpiece

(2) Female figure

(3) Male figure

Berlin {1) Perseus
{2) Hermes
(3) Gorgon

London 588 (1) Herakles

(2) Hermes
(3) Thanatos and Alcestis (?)
{see catalogue)

Karlsruhe {1) Reclining female figure
{2) Winged demon

Paris (1) Herakles and Hera

({6a) (6c) Satyrs

{5) Dioscuri

{2) (3) (4) (6b) Divinities

Ferrara (1) Herakles and Hera
Richmond (2) (3) Couples
Vatican (1) Herakles and Hera
Budapest/Speyer {2) Satyrs

London 587 : {3) Dioscuri
Copenhagen '

New York

.bd; .us;Fragments
fr. New York
fr. Cambridge
fr. London 539

Herakles
St. Louis (1)
St. Louis (2)

fr. Munich St. Louis (3) (?)
£fr. Rome Dioscuri (?)
fr. Athens Dionysus, Achelous, Divinities

L T T I T I T B TR

fr. London 487 Paris (5)
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PAGE 74

fr. New York

Lion's skin wound
around waist

London 5838
Ferrara

Paris

Vatican
Budapest/Speyer

Lion's skin and
chiton

Richmond (?)
London 587
Copenhagen
New York

Lion’'s skin and
no chiton

London 588 (7?)
Vatican

Lion s skin buttoned

Fe}rara

Paris

Richmond
Budapest/Speyer
London 587
Copenhagen

Lion's skin pulled closed

New Yorky

Lion s skin open

Herakles - Dress

London 588
Ferrara
Paris
Vatican

{ Richmond)

Herakles holds club up

Budapest/Speyer
London 587
Copenhagen

New York

Heraklez holds club down
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Female Dress
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Berlin (3) EpP

Smooth shirt; smooth skirt;
no mantle

London 588 (3b) EP?
London 587 (1b)

Smooth dress; mantle over
shoulders

Karlsruhe (1)

Gather below legs:
mantle over shoulders,
blanket over head (?)

fr. Athens (14}

Gather over ankle;
hip-length tunic

Leningrad (3b)
Richmond (1b)

Gather over ankle;
mantle over shoulders

St. Louis (1) (2) EP
fr, Cambridge EP?
‘'fr. London 539 EP

Gather over ankle;
mantle to waist

Paris (1b) (3b) (4b)EP
Vatican {1b) EP

Gather over ankle;
long mantle

Ferrara (2a) (3a) EP

Gather over ankle;
no mantle

Paris (2b) (6b) EP

Gather between legs;
Mantle over shoulders

Ferrxara (1b) EP
Budapest/Speyer (1b)

Gather between legs:
folds curve to waist;
mantle over shoulders

Copenhagen (1b)
New York (1b)

Many folds;mantle
over shoulders; ends pointed

Note : EP = Fabric point at elbow

I



Male Dress
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St. Louis (3)
Berlin (1) (2)

fr. Munich

London 588 (23} (3a)
fr. Rome(la) (1b)

Shirt and perizoma or
short chiton
{Munich without shirt}

Ferrara (2b) (3b)
Paris (3a) (4a) (5b)
fr. London 487 {(la) (1b)

Tebenna diag. draped,
folds; chiton

Richmond (2a) (3a)

Tebenna diag. draped,
folds; no chiton

fr. Athens {lc)
Paris (2a) (2¢c) (4c)
{5a) (6a) (6c)
Vatican (3b}

Tebenna diag. draped,
smooth; chiton

(le) also has
panther’s skin

fr. Athens (1b)
Budapest/Speyer (2a) (2b)
Copenhagen (32) (3b)

Tebenna over shoulders,
folds: chiton

London 587 (3a) (3b)

Tebenna over shoulders,
folds; shirt only

fr. Athens (la) (?)
Vatican (3a)
Richmond (2b) (3b) (?)

Tebenna over shoulders,
folds; no chiton

New York (3a) (3b}

Mantle diag. draped;
no chiton

fr. Athens (le)
Paris (4¢) (5a)
fr. London 487 (la)
Budapest/Speyer({2a)

Tebenna worn with
one end over wrist
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Boots

Pointed, Up-turned Toes

Leningrad (3b)

St. Louis (1) (2)

£x. London 539

Berlin (3)

London 588 (2) (3a)

Ferrara (1lb) (2a) (3a)

fr. Athens (1la) (1b)-(le) (1d)

Paris (1lb) (2a) {2b) (2c) (3a) (3b) (4a)
Paris (4b) (4e) (5a) (5b) (6a) (6b) (6¢c)
fr. London 487 (la) (1b)

Vatican (1b) (3a) (3b)

Budapest/Speyexr (1lb) (3a) (3b)

Flat, Pointed Toes Rounded Toes
Rarlsruhe (2) fr. Cambridge
Richmond (2a) (2b) (3a) (3b) London 588 (3b)
London 587 (3a) (3b) Copenhagen (3a) (3b)

New York (3a) (3b)

Wings/Tongques
Berlin (3) Curved wing at Xknee
London 588 (2)' (3a) and at heel

Paris (4¢) (5a) (5b)
fr. London 487 (la) (1b)
Copenhagen (3a)

Rarlsruhe (2) ‘ Cuxved wing at knee; curved
Budapest/Speyer (3a) (3b) or horizontal wing at heel
fr. Athens (1la) Curved wing at heel;

curved tongue at knee
New York (3a) (3b) One horizontal wing

at heel}l
Richmond (2b) (3b) Small curved tongue
London 587 (3b) at knee and heel
Vatican (3b) Cuxrved tongue at knee
Copenhagen (3b) -
Richmond (2a) (3a) Small curved tongue at
London 587 (3b) knee; one curved, one thick

hoxrizental at heel
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Berlin (3)

Thick vertical rolls:
no cap

Leningrad (3b) M

Tutulus;
cap over mantle

St. Louis (1)
fr. Cambridge

Tutulus;
cap with wide brim;
lion headpiece

St. Louils (2) M
fr. London 539 M
London 588 (3b) M?
Paris (2b) M?

Tutulus;
cap with wide brim

Ferrara (1b) M?
Paris (1b} (4b) (6b) M?

Tutulus;
cap with banded rim

Paris (3b)
Vatican (1b) M?

Tutulus, scalloped
fringe; cap with
banded brim

Ferrara (2a) (3a)

Tutulus, front locks,
long hair down back;
cap with banded brim

Budapest/Speyer (1lb)

Tutulus: diadem,
cap with banded brim

Copenhagen (lb) M

Tutulus, scalloped
fringe; cap with
banded brim

Karlsruhe (1)

Tutulus; wide fringe
cap (?)

fr. Athens (1d)

Small fringe; front locks

Richmond (1b)

Small fringe;
no cap

London 587 (1b) M

Thick, curved fringe:
no cap

New York (1lb) M

Thick, curved scalloped
fringe; no cap

: M = mantle over head



Male - Hair
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Leningrad (la)
(2a) (42
fr. New York

No fringe, seclid hair
mass; short

St. Louis (3)

Flat fringe, V-pattern
along part; long

Leningrad (3a)
London 588 (3a)

Flat fringe; long (?)

Berlin (1)

fr. Munich

fr. Rome (la) (1b)
Rarlsruhe (2)

Prominent, medium/high
fringe; long

Paris (2a) (2¢)

Medium fringe, high
crown, front locks; lorg

Ferrara (2b) (3b)

Cap with banded brim;
frontlocks; long (?)

fr. Athens (1b) (lc)
Paris (3a) (4a) (4<)
Paris (5a) (S5b) (6a)
fr. London 487 (la) (1b)

Medium ffinge;
front locks; long

Paris {6c)

Mediun fringe;
long

Vatican (ia)

Short fringe with
prominent ridge; short

Vatican (2a) (2b) (3a) (3b)

Short fringe‘with
prominent ridge:; long

Budapest/Spever (la)

Medium/high friuge
with prominent ridge;
short

Budzpest/Speyer (22) (2b)

Medium fringe with
prominent ridge;
short (spade-shaped)

Richmond (la) (2a) (2b)
Richmgnducsa) {3b)
London 587 (3a) (3b)

Medium fringe:
short




Male - Hair, continued
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London 587 (2b)
Copenhagen (2a) (2b)

Medium, curved fringe;

long

London 587 (la)
Copenhagen (la) (3a) (3b)
New York (la)}

(2b) (3a) (3b)

Thick, curved fringe;
short

New York (2a)

Thick curved fringe;
long

London 587 (2a)

Balding; long




Anatomy
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Leningrad

fr. New York
St. Louis

fr. Cambridge
fr. London 539
Berlin

fr. Munich

Stiff positioning,
bent-knee pose;

bulging forms - musculaxr
arms, legs, buttocks:;
nuscular chest

narrow waist

London 588

fr. Rome

Ferrara Intermediary :
Karlsruhe more elastic pose,

fr. Athens developnent of relaxed
Paris running pose, standing

fr. London.487

or walking figqures;

Richmond * slimmer proportions
Vatican Elastic pose;
Budapest/Speyer well-proportioned body;
London 587 more realistic
Copenhagen srticulatieon of limbs;
New York muscular details

realistically rendered;

torsion of abdomen
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CHAPTER IV

COMMENTARY
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The Vulcentine tripods were first studied in depth by Savigneni in
1897. Based on the discovery of a Vulcentine tripod fragment on the
Athenian Acropolis and on his study of the development of the triped
form and apparent Ionian influences, he concluded that these tripods
were of Greek manufacture under the influence of Ionian art of the sixth

century B.C.1

The first scholar to recognize that these tripeds were in fact of
Vulcentine manufacture was Neugebauer (1924). The fripods were
organized by Neugebauer into three chronological groups according to
their ' ornaments. Neugebauer's first group includes Berlin (No. §),
Leningrad (No. 1), St. Lovis (No. 3), London 539 (No. fr., 5), and Munich
(No. fx. 7). IThis group is characterized by smooth rods, lotus buds on
the wvertical rod capitals, and an overall simple ornamentation. His
second- group consists of Rome (No. fr. 9), London 587 (No. 18), and
Budapest/Speyer (No. 17). Neugebauer identifies fluted rods, frogs
under the lion’s paws and the insertion of plinths in the vertical rod
capitals as the characteristics of this group. Vatican (No. 15), London
588 (No. 8), Rarlsruhe (No. 11), Paris (No. 13), and Athens (No. fr. 12)
belong to his third group. The attributes of this group are similar fo
those of the second, however the vegetal decoration is richer, inecluding
the insertion of protomes betwéen the arcs and plinths of the Paris
tripod and Athens fragment. Neugebauer assigned the manufacture of

‘these tripods to a short pexriod near the end of the sixth century B.C.2
Neugebauer®s groupings and chronology were challenged by Riis in

1939.. While Neugebauer based his organization only on ornamental

motifs, Riis also analysed the development of the rendering of the human
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figures, and compared the figures to Greek sculptures and paintings.
Riis divided the tripods inte two contemporary series or workshops. He
considered the tripods of the first series to be under Ionian influecnce
and the second, under Attic. Descen@}ng in chronolegical order, Riis's
Series A comprises Leningrad (No. 1), London 588 (No. 8), St. Louis (No.
3), Londen 539 (No. fr. 5), Berlin {No. 6), Munich (No. fr. 7},
Karlsruhe (No. 11), and Rome (No. fr. 9). His series B includes aAthens
(No. fr. 12), London 487 (No. fr. 14), Budapest/Speyer (No. 17), Ferrara
(No. 10), Paris (No. 13), Vatican (No. 15), and London 587 {No. 18).

Riis concluded that the series of tripods spanned the period from ca.

540-470 B.C.3

In 1943 Neugebauer published a second and more detailed analysis of
the Vulcentine bronzes. He acknowledged Riis's criticisms concerning
his lack of attention to the figural decoration. Although Neugebauer
did expand his chronological limits for the production of the tripods,
he did not accept the duration of ca. 540-470 given by Riis. Neugebauer
stated that the absolute chronology of the bronzes cannot be strictly
based on comparisons with Aﬁtic red-figure painting since these
comparisons do not prove contemporaneity; they only provide a terminus
post quem. He further pointed out that the artistic development in
Etruria was not parallel to the development in Greece and that the
Etruscan artists tended to archaize.? with these conditions in mind,

Neugebauer was much more cautious than Riis in assigning absolute

dates.>

Neugebauer concluded that there existed at least four workshops, as

opposed to three in his 1924 study. The first workshop consists of
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Leningrad (No. 1), London 53% (No. fr. 5), $t. Louis (No. 3), Cambridge
{No. fr. 4), Berlin (No. 6), and London 588 (No. 8). The second
workshop includes Munich (No. fr. 7)., Rome (No. fr. 9) and Ferrara {No.
10). The third workshop includes Budapest/Speyer (No. 17), Vatican (No.
15), Karlsruhe (No._ll), London 5387 (No. 18), Paris (No. 13), and Londeon
487 (No. fr. 14). He hesitantly assigned the Athens fragment (No. fr.
12) to a fourth workshop. According to Neugebauer, each workshop
emploved a master and assistants and within each workshop the
individuality of the different artists could be recognized.® He did not
find it problematic that the different workshops often shared similar
motifs or styles. In fact, he believed that this proved the workshops
were comtemporary. Shared traits, in his view, are to be expected since

they make up the local Vulcentine style.?

Neugebauer acknowledged that the Leningrad tripod is the oldest of
all the tripods and is related to the Caeretan hydriae, but he believed
that the date of 540 assigned by Riis was too high. Based on
comparisons with the Munich fragment and the Berlin tripod, (which he
dated near 500), he lowered the date of the Leningrad triped to ca. 530

B.c.8

The Paris tripod, in Neugebauer's opinion, is the latest based on
the ornamentation and torsion of Herakles' body. He supported‘this by
comparing the Paris figure group (5) to the London 487 fragment which he

dated to the end of the Late Archaic period.?

Another study of the tripods was done by Fischetti in 1944.10 1p
agreement with Riis, Fischetti believed that Neugebauer’'s 1924 analysis

was one-sided and that it wa$ Dnecessaxry to study the stylistic
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differences between the figures. However, Fischetti concluded that
Riis‘s end date of 470 B.C. was not in accordance with the stylistic
developments of the figures. Furthermore, Fischetti drew attention to
the affinities between Riis's two series and concluded that there was

only one workshop that spanned ca. 530-500 B.c.11

Although the analyses of Riis, Neugebauer,12 and Fischetti are of
considerable merit, the Vulcentine tripods require reassessment in light
of the additional tripods not known to these scholars, and the recent

study of Etruscan votive bronzes by Richardson (1983).

Richardson's chronology for the periods concerning this study are :
Middle Archaic ca. 550-515 with the Ionic Series B corresponding roughly
to Richter’s (1968) anavyos—Ptoon 12 group (ca, 540-5135); Late Archaic
ca. 520-450 which corresponds to Richter’s (1968) Ptoon 20 (ca. 520-485)
and Epilogue (ca. 485-460) groups. Richardson divides the Late Archaic

period into the Ionian Series A and the Severe Series B.

I shall base my chronology on the criteria established by
Richardson,i3® and supplement the analysis with comparisons to Etruscan
tomb painting and Etruscan and Greek vase painting. In an unfortunately
small number of cases the tombs goods associated with the tripoeds will
be noted: most are from unknown contexts. I shall also group the

tripods into workshops based on the rendering of the figures and on the

ornamental motifs.

My Workshop I contains Leningrad {No. 1), New York (No. fr. 2), St.
Louis (No. 3), Cambridge (No. fr. 4), Iondon 53% (No. fr. 5), Berlin

(No. 6), Munich (No. fr. 7), and London 588 (No. 8). This workshop
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forms a fairly tight group, with the exception of London 588 which has
several characteristics in common with Workshop III. The tripods of
Workshop I have smooth rods, plain lion's feet on dises, and smooth arcs
{except London 588 which has a tongue-pattern on the arcs). The .arc
ornament of Workshop I consists of a large central pendant palmette
surmounted by a lotus budé or simple lyre-pattern. The arc ornament of
London 588 has a complex lyre-pattern and a row of pendant buds like
those of Workshops III and IV. Severa)l versions of simple opening
leaves and buds are used for the vertical rod capitals of Workshep I.
The capitals of London 588, with their bulbs, pendant palmettes,
tendrils, and plinths, resemble those of Workshop III. The figural
decoration of London 588, however, is closer to that of the tripods of
Worksheop 1I. The f£figures on the arcs are either animal combats,
(including the Herakles and Achelous group of the Leningrad tripod), oxr
double horse-protomai. Generally, there are sing;e figures on the
vertical rod capitals. On London 588, one of the vertical rod capitals
has éwo figures. Since the small female figure is subordinate to the
"demon’ carrying hexr, the space taken by this figure group (3) is
similar to that of onme figure. The Leningrad tripod is the exception
with Herakles and the wild boar of Erymanthus and with the Nemean lion
on two of the capitals and Eurystheus with his daughter or wife on the
other. All of the figures of Workshop I are typically Ionian with their
heavy, muscular bodies and bent-knee pose. The only problematic tripod
of this workshop is London 588. although its ornamentation does have
strong affinities with Workshop IIX, I have placed it in Workshop I
because its double horse-protomai and human figures, which are the

primaxry decorative elements, are closely linked to the other tripeds of



PAGE 88
Workshop I. Perbhaps the artist of London 588 was experimenting with the
ornamental motifs of Workshop III or he was a “floating®™ artist with
ties to both Workshops I and III. Since Workshop I is in general

earlier than Workshop III, perhaps this artisan is the progenitor of

Workshop IIX.

The Leningrad triped (No. 1) is <the first of the series of
Vulcentine tripéds. The anatomical details of the Herakles figures are
rather early : the high crowned head; short neck; high—-set ears; small
mouth and nose. These features may be seen on the Middle Archaic Arezzo
1154915 and volterra 326 votive bronzes and the Late Archaic Villa
Giulia 2456117 votive bronze. Overall the body is heavy and
mispropoxrtioned. Each Herakles is positioned in a variation of the
bent-knee pose. The facial features and especially the swe;p of the
back, buttocks and legs of the female figure (3b) are remarkably similar
to those of the Middle Archaic Siena C 118 votive bronmze. The rendering
of the animal combat groups is simple in comparison to the later groups.
The animal combats, including the Herakles and Achelous group, are
spread over the width of the arec. This is an early characteristic since
the animal combats (and alsc the human figqural groups) tend to beccme
more compact as time goes on.1? Furthermore, this placement of a
Herakles scene has no continuation in later tripods. The rendering of
the vertical red capitals and arcs is simple. This simplicity is not
only an indication of workshop but also of chromolegy. This +tripod
recalls the Louvre E701 Caeretan hydria,?? not only in subject matter,
but alsc in the rendering of the figures. Based on the above features,
the Leningrad tripod should be placed near the end of the Middle Archaic

period and the beginning of the Late Archaic peried, ¢a. 525-515 B.C.
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The New York fragment {(No. fr. 2} is also rather early. The fiqure
has a very high crown, high-set ears, éxtremely heavy buttocks and
thighs, and bent-knee pose. The articulation of the neck and the
shoulders to torso is more naturalistic than that of the Leningrad

Herakles. A date of ca. 520-510 may therefore be suggested.

The St. Louis tripod (No. 3) is characteristic of the Late Archaic
Ionian style. The facial features are close to the Ny Carlsberg 29,21
Florence 100,22 and Danish National Museum 420323 votive bronzes. The
physique of male figure (3) is early Late Archajc based on the muscular
chest narrowing sharply to the waist; wide shoulders; poor articulation
from theﬂ;houlders to torso:; rounded buttocks and heavy thighs. These
features-;re illustrated by the Florence 852% late Middle Archaic votive
bronze, and by the Volterra 2/52/8,25 Florence 91352,26 and Vatican
1205127 Late Archajc votive bronzes. The smooth hair with a minimal
fringe is reminiscent of the style worn by Burystheus of the Louvre E701
Caeretan hydria.23 The male figure's apron or cache—sexe resembles those
worn by several of the male figures on the back and xright walls of the
Tomba delle Iscrizioni.2? The combination of shirt and loincloth may be
seen on the masked man on the right wall of the Tomba degli Augnri,3°
and on the boy with the sling-shot on the rear wall of the second

chamber of the Tomba delle Caccia e Pesca.3l

The dress of female figures (1) and (2) with the high tutulus and
cap, ﬁanqle over the shoulders, chiton with elbow points, and boots with
pointed ;oes, is similar to that worn ‘by the Arezzo 1160232 and Terme
854233 Late Archaic votive bronzes. This dress may alsc be seen on the

dancer on the end wall of the Tomba delle Leonesse,34 and on the female



PAGE 90
figure of the central group on the end wall of the Tomba del Barone.3?
According to Bonfante, elbow points do not make an appearance until
after ca. 520,3% and the tutulus hairstyle with pointed cap and boots

with pointed toes are seen until ca. 480-470.37

The pattern below the arecs of the St. Louis tripod is similar to
that of the Leningrad tripod while the wvertical rod capitals are a
different version of the simple bulb and opening leaves. A date of

manufacture ca. 520-510 may bhe assigned to this triped.

The Cambridge (No. fr. 4) and London 539 (No. fr. 5333 fragments are
very close to the St. Louis fiqures (1) and (2) respectively. The only
differences are in the drapery and fabric details. The vertical rod
capitals of both fragments resemble the capitals of the Leningrad
tripod, with the addition of the wvertical moulded ridges. These

fragments and the St. Louis tripod may be coasidered contemporary.

The Berlin tripod (No. 6) is also an early piece, The male figures
(L #nd (2) are stocky and have the characteristic broad shoulders,
muscular chest, and bent—knee pose. The curve from the chest to waist,
is not as sharp as in the St. Louis figqure (3). Their faces are similar
to the Ny Carlsbexg 29,39 aAncona 4865,%0 and Florence s.n.4l votive
bronzes. The long hair of figqure (1) is an early characteristic. The
dress of figures (1) and (2) are draped loincloths and shirts., Medusa,
figure (3), has a stocky build and wears a shirt with elbow-points qnd
boots with up—turned pointed toes. The vertical rod capitals are
another versicn ¢f the simple bud and opening leaves. The arc ornament
is similar to the previous tripods, while the simple lyre-pattern has

' )
affinities with the later tripods, The animal combats are also spread
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over the width of the arc -~ an early characteristic -~ and the rendering
of the lions and deer is simple. The date for this triped should not be

far from ca. 51¢ B.C.

The Munich fragment (No. fr. 7) is a poorly finished, or unfinished,
specimen. The vertical rod capital recalls those of the Cambridge and
London 539 fragments. The hair is similar to that of Berlin {1) and the
draped loincloth closely resembles those of Berlin (1) and (2). The
Munich figure has early features such as long hair, poor articulation
from the broad shoulders to the torso, and bent-knee pose. The figure,
however, is taller and less chunky, thus making one assign a later date,

ca. 510-500, to this fragment.

As mentioned above, the London 588 tripod (No. 8) has affinities
bot-:h with& the previously discussed tripods and with the tripods of
Workshop III. The figures still have the stocky build, stiff

. R
positioning,  and bent-knee pose. Instead of a perizoma, an early
feature, the th::'ee male figures wear a shoxt chiton. The female figure
(3b) has the usual long Ioniec chiton, mantle over the shouldexrs, and
tutulus with cap. As with the St. Louis tripod, London 588 has double
horse-protomai over the arcs. The plain lion’s feet zrecall +the
Leningrad and St. Louis tripods. The vertical rod capitals and axes
with a tongue-pattern are more complex and are closely related to the
later Karlsruhe (No. 11) and Vatican (No. 15) tripods of Workshop IIIX.
However, based on tl;e closeness of the facial features to the Ny

Carlsberg 29 votive bronze,%2 and to the earlier tripods from this

workshop, a date ca. 510-500 seems appropriate.
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The next workshop is represented by Rome (No. fr. 9) and Ferrara
{(Noe. 10). It is difficult to give the characteristics of a workshop
based on one tripod and one fragment, but Rome (No. fr 9) and Ferrara
(No. 10) do distinguish themselves from the other tripods and resemble
._each other, thus warrant defining a workshop. Characteristic of
Workshop II are plain lion's feet on discs, smooth rods, and arcs with a
tongue-pattexn. The pattern under the arcs consists of a simple lyre-
pPattern, large central pendart palmette, and two pendant side palmettes,
The wvertical rod capital is composed of a bulb, opening leaves and
plinth. The arcs are surmounted by animal combats. Pairs of figures,
which may be related to the Herakles/Hera theme, are found on the
vertical rod capitals. Although the figures-are not very late, they are
more naturally rendered than those of the previous ‘wo;kshop. Their
proportions are longer and leaner than the previous tripods, and they
have abandoned the bent-knee position for relaxed running, standing, or

walking positions.

The Rome fragment (No. fr. 9) has a widely spaced pair of figqures
which are similar to the Munich figure. fThe plinth placed between the
figqures and the leaves of the vertical rod capital is similar to that of
the Ferrara tripod (No. 10). This may be the earliest example of a
figure pair from a tripod with the Herakles/Hera theme. Although the
Rome figures have several later features, such as slim proportions and a
more relaxed and realistic running stance, the poor articulation of

their limbs and their draped loincloths do not allow a date lower than

ca. 500 B.C.4%3

The male figures of the Ferrara triped (No. 10) are similar to the
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pair on the Rome fragment. Their frame is taller and more slender than
the earlier tripod figures of workshep I. The bent-knee pose is
abandoned by figure groups (2) and (3}, vet the positioning is still
rather stif:. The anatomy of the male figures is close to the Florence
91352%3% votive bronze with their rounded taces, broad, cloping shoulders
and narrow waists. Herakles wears a short chiton and closed lion s
skin, like the London 588 Herakles:; but in this case, his chiton forms
folds over his thighs and the lion's paws are knotted over his chest,
The bandod caps of the male figures (2b) and (3b) are similar to thone
worn in the Tomba delle Iscrizioni? by the male figqure to the rigﬁt ot
the door on the back wall and by the two bearded men on the léft of the
right wall. The short chiton with the diagonally draped tebenna may be
seen on the male flautist of the Tomba Cardarelli.%t The locks of hair
over the shoulders of both the male and temale f;gures are parallelled
by the male dancer and large reclining male banqueter in the Tomba delle
Leonessed’ and by the female dancer on thé right:@all of the Tomba dei
Giocolieri.*8 The female figure's (1l dress is close to the dress of
the Are:ﬁo 11602439 and Terme 8542°% votive bronzes. The dress of
figures (2a) and (3a) is similar to that of the right dancer on the rear
wall of the Tomba delle Leonesse,>l and to the dresses of the Vienna
376,52 Boston 01.7482.53 Vienna 110,54 and west Berlin 731655 vorive

- =
bronzes. )

The lion’s feet of the tripod are plnin‘like the ecarlier tripods.
The bulb and opening leaves of the ?értical rod capital are zimilar to
those of the Berlin tripod, but the addition of the pliath putz the
capital closer to the Rome fragment. The lyrge peadant palmette of the

axc ornament recalls the Lepingrad, 5t. Louiz and Berlin tripodz while

i
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the lyre-pottern is similar to that of London 588 and to some of the
later tripods. fThe animal combats above the arcs are similar to the
Leningrad tripod, but the grouping is more compact. Consequently, the
date for the Ferrara tripod should be close to the beginning of the

fifth century.>6

Workshop III consists of Karlsruhe (No. 11), Athens (No. fr. 12y,
Paris (No. 13), London 487 (No. fr. 14), and Vatican (No. 15).57 This is
the most ornate workshop. The rods are fluted or smooth. The lion's
feet rest on frogs or turtles and have a crowning ring. The arcs have a
tongue-pattern, except for Karlsruhe which has ridges. The arcs of
Karlsruhe, Athens, and Paris are surmounted by a plinth. The are

ornament consists of a complex lyre-pg%terﬁ and a row of pendant
palmettes and buds. The Karlsruhe and Parié tripods have birds inserted
into the lyre-pattern. Surprisingly, the Athens fragment does not have
any decoration below its arc. The vertical rod capitals are each
composed of a bulb, volute and tendril pattern of various designs, arnd
mnlti—tiered plinth. The Paris capital has inserts of birds. Human
figural groups are placed above the arcs of the Paris tripod and Athens
fragment. The Karlsruhe tripod has a female figure reclining on a couch
or bed. The Vatican tripod has animal combats above the arcs. On the
vertical rod capitals one finds flying ‘demons’ (Karlsruhe), a variety
of divipities (athens, Paris, London 487), or the Herakles/Hera thenme
{(Vatican). The figures of this workshop are still rather heavy-set, yet
begin to show an awareness of proportion and torsion. This demonstrates
a shift from Yonic to Attic influence in the rendering of human an;tomy.

While there is a great variety of themes for the figural decoration en

these tripods, they should be gruuped into one workshop based on the



)
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rendering of the figures, and the‘predilection tfor ornate decoration.

The Karlsruhe tripod (No. 11) is one of the more ornate tripods with
its unusual palmettes and its insertion of birds into the arc pattern.
The complex patterns below the arcs and vertical rod capitals recall the
London 588 tripod and resemble the later tripods.  The temale figure
wears the usual dress; however, her teet are bare. Her pone - reclining
on & kline as for a banquet - iz also new and is upusual for an
unaccompanied female figure. The winged ’demens’ on the vertical rod
capitals are stocky and have the bent-knee pose.  They are difterent,
with their single wings growing from the front of their bodies, trom the
London 588 (3a) “demon’ which has a double pair of wings coming 1rom

behind his back., The date of this tripod may be ca. 500-490 B.C.

Not far in date from the Karlsruhe tripod is the Athens {ragment
{No. fr. 12). This fragment waz discovered in a pre-Persian context on

the Acropolis.sa The figures are bulky and their stance is still =tiff,

" The locks of hair over the shoulders recall the Ferrara tripod. The

chiton and close-fitting hip-length blouse of figure (1d) are zgimilar to
those worn by the female figure balancing the thymiaterion on her head
on the rear wall of the Tomba dei Giocolieri®? and by the female ()
figure to the left of the door omn the rear wall of the Tomba
Cardarelli.®0 The costume iz alzo zimilar tolthe maenad 'z on side B of

the New York 63.11.6 amphora painted by the Andokidez Painter. $1

-

The Paris tripod (No. 13) is also very richly orpamented. O0f all
the tripods, it has the most complex arc ornamentation and vertical rod
capitals. It is the only example with the lion’'z paws on turtlez, and

the only one with palmette and volute crowning rings on the feet. The
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female figures wear a tutulus, cap, mantle over the shoulders, chiton
with elbow points, and boots with pointed toes. The mantle with long
points falling to the knees of figures (1b), (3b), and (4b) may be
parallelled on the female dancers on the right wall of the Tomba delle
Bighe62 and on the London 45053 and Loﬂdon 492%9 votive bronzes. The
costume of Herakles is similar tc that of the Ferrara Herakles. The
long chiton and diagonally draped tebenna of the male figures is similar
to that worn by the “umpire’ on the right wall and by tba2 left "augqur’
-of the rear wall of the much earlier Tomba degli auguri,ss and by the
Late Archaic London 522 togate bronze figure.66 The locks of hair over
the shoulders worn by male figures (2a,c), (3a), (4a.c), (5a,b) and (6a)
are seen on the Ferrara tripod and the Athens fragment. The figures are
still rather heavy and stiff, but they have ail abandoned the bent-knee
pose. Furthermorg, they no longer have the strict profile legs and -
frontal torso; instead their bodies are turned at an angle. Due to this
more natural rendering, the Paris tripod should be assigned a date ca.

490-480 B.C.57

The London 487 fragment {(No. fr 14) is very close in date and style
to the Paris figure group (5). Although it is difficult to see the
details due to corrosion, one difference between the two Iigure groups

is that the London-487 figure (1b) has deep pleats in his chiton. This

style of chiton may be seen on a Chiusi c¢ippus dating ca. 480-460 B.C.58

The Vatican tripod (Neo. 15) has much in common with the last few
tripods.. The vertical rod capitals recall the London 588 triped. The
arcs are similar to those of the Iondon 588, Karlsruhe, and Paris

tripods, but the rendering of the pendant palmettes and lotuses draws it.
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closer to the later tribods of Workshop IV. The animal combats above
the arcs are very compact. Only this triped and the tripod London 587
(No. 18) have fluted rodﬁ. The lion s paws are similar to those of the

Karlsruhe triped, and rest on frogs.

The dress of figure group (1) has close affinities to the Ferrara
and Paris tripods. Herakles (la) wears the closed lion’s zkin and short
Ionic chiton. Hera (1b) has the high banded cap and wearzs her mantle
with one lon§ point over her right shoulder, as with Paris figures (1b),
(3b), (4b), and the other point short and ruffled over her lett
shoulder, like Ferrara (1ib). Her chiton iz difiercnf as it has very
simple drapery and is the only one bloused at the waist with a belt,
The positioning of Herakles and Hera is wvery close to the Paris figure
group (1l). Their facial featurcsr however, have some late
‘characﬁeristics such as fatter checks, squared jaw and hcavy—liﬁggd

eyes.

The male fiéure {3b) wears a wvariation of the usual short chiton and
diagonally draped tebenna. Figure (3a) wears only a iebenna with the
ends thrown back over his shoulders. This style of wearing the tcbenn&
and its drapery is similar to that worn by the male dancer on the left
wgll of the Tomba del Triclinio.®? The facial features of this pair are

'ciose to the Florence s.n.79 and Villa Giulia 2456171 votive bronzes.

-t

The satyrs of group (2) assume an clastic, relaxed running pose.
While +their right tﬁighs are misproportionally short, the overall
" articulation of their legs, and of shoulders to torso, is geod., Although

~ the Vatican tripod resembles the Ferrara and Paris tripods in several

aspects, the later physicai features of the figures requires a date of

\\
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ca. 480 B.C.72

Workshop IV contains Richmond (No. 16), Bﬁéapest/Speyer (No. 17},
London 587 (No. 18), Copenhagen (No. 12) and New York (No. 20). The
Richmond tripod is unusual due to its coarse, unfinished appearance. It
" has, however, several decorative and figural features which require it

to be placed in this workshop, regardless of its poor quality. Wworkshop
IV has affinities with both Workshops Il and III, The rods are fluted
or smooth., The lion's feet usually rest on frogs and have crowningr
xrings like those of Workshop III. The lion"s foot of Budapest/Spever
{No. 17) does not have a crowning ring. Richmond (No. 16) has plain feet
on discs like the Ferrara tripod of Workshop II and the tripods of
Workéhop I. The arcs have a tongue-pattern, except for Richmond which
has smooth arcs. The arc ornament consists of a complex lvre-pattern
with a row of pendant palmettes and buds, not unllke those of Workshop
III. Tbe vertical rod capitals are similar to those of Workshop II with
their opening leaves and plinth. The difference befwee# the two
workshops is that the vertical rod cﬁpitals of Workshop IV havé aﬁded
two closed buds or acorns below the leaves. Animal combats are piaced
above the arcs. In addition to the deer and Ahulls of the. previous
workshop;, rams have been incorporated into the combat theme. The
figures above the vertical rod capitals are exclusively related t§ thg
Eerakles/Hera theﬁe} Characterlstzc of this workshop are the severe
:features of the fiqures and the attention paid to the render1ng-of the
musculature. The ~ artists were, influenced by the Attic love for
renderzng the hnman form +o such an extent that they often depxcted the
r.nale f;guxes with thez: tebennas or lzonskzns open to the waist to show

carefully'mcdelled abdominal muscles, This workshop also exhibits some
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veryrfine chiselling, especially in the éase of the Budapest-Spever,
Copenhagen, and New York City tripods, (but with the exception of the
Richmond éripod). Perhaps Workshop IV was a merging of Workshop 11 and
III, greserving the most popular motifs of goth workshops.

The Budapest/Spever tripod (No. 17) fiqures have so?cral severe

characteristics.’3 Their faces have plump cheeks, low forecheads, and

(1%

very héavy-lidded eyes. Jlose parallels are the West Berlin 30894,73

Louvre 220,75 West Berlin 8195,7% and washington 66.517277 votive

~

ronzes. The figqure groups are also compact.

The figures 'of group (1) asgume a relaxed running position,
Hegakies wears a c;iﬁon and lion‘s skin similar to that of the Ferrara
and Paris t;ipods._ Hera has the usual tutulus hairstyle with cap and a

.:mantle over the‘shoulderé. but'her chiton does not have elbq? points,
fhe chiton without elbow points may be considered to be a later type
since such qhiton;ldo not ﬁake an appearance in tomb.paintings until
thé Tonb; dei Leépardi.7a Tomba del ';riclinio79 qn@lfomba della Nave, B0

.and elbow-points are rare in the later votive bronzes.

Thé f%gpreg. é& group (2)'“have Va,”short; stumpy appearance. Thiz
'-ﬁhﬁqld not ée;rgéthfrom the tripod's later date because this feature
cqfiéuél} appears :; be;cha:acteristic ©of the Dioscuri of the later
“txipoéﬁi Thé hairstyle of figure group (2) is unique for the seriez of
tripods. It is very similar to the hairstyles of the Middle Archaic

. TSF;oxenée 100,82 Flor;nce 83,82 ana vatican 1205183 vorive broenzes.
i This, however, should mot lead one to raise the date of the

Budapest/Speyer’ tripod because several of the Vulcentine thyniateria of

a similar date have the zame hairstyle. 83 Perbaps thiz hairstyle igs
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characteristic of the Vulcentine bronze industry.

The pattérn below the arcs of “the Budapest/Speyer tripod is similar
to that of the Vatican tripod. The animal groups above the azcs are
compact and very close tc the Copenhagen (No. 19) and New York (No. 20)
tripoeds in their fine deiails; The vertical zod c#piials. although
fragmentary, have close t%es to those of the later‘Lond§$;537 tripod -
(No. 18). Surprisingly, the preserved lion’s fbot\déés not have a lotus

bud and palmette crowning ring. Based on-the features outlined above,

-the Budapest/Speyer tripod may have a2 date ca. 4804470 B.c.85

The figures of London 5871 (No.. 18) are véfy severe in their
appear&nce. The figures of group (1) each haﬁe a thick fringe of hair,
low, broad forehead, round. eyes, fatﬁchéeks.-&nd-squéred jaw. Herakles
resembles Basel 51586 and New 'S_tdfi: 1972.118.74.%7 Hera is like Louvre
24088 votive'bron:e. :This is the fiistltripod to showwﬁerakles wearing
only a lion's‘skin, and wéhring it gqltha£nhis‘abd6minal muscles are
. visible. His body is leaner than ’the¥ ea;liér examples, anéd 5is
abdominal and leg musculature are rendered.apcurately. The abdominal -
muscles Ishow the torsiom of his body.l This awareness of muscul;r
details may be éue to the influence of-Euphronios.qr the Klééphrqdes
Painter.3? The hair of Herakles récalls,the‘paintiﬁgs of Herakle; by tﬁe

Andokides Painter,?? Euphronios, 91 Phintias,92 and the Berlin Painter.23

‘Unlike the Greek Herakles, the Etruscan Herakles does not wear a beard.

Hera (1lb) does not wear the tutulus hairstyle or cép. Her mantle
Tests directly on hex head and forms points over her chest. Her chiton '
has no elbow points and has surprisingly simple drapery. Her feet are

bare. Her costume is similar to that worn by the left female banqueter
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on the rear wall of the Tomba della Nave, 29

The satyrs of group (2) are heavy, but ecach haz round cyes and o

deeply moulded abdominal cavity characteristic ot the nevere style.
Their stance is also very relaxedd.  The balding head ot zatyr (2a) may

have been inspired by the satyrs ot the Kleophrades Paintur,q5 the-
. . Q¢ 97 : .

Berlin Painter,”%® or the Brygos Painter.”’ In tact, the Brygos Painter’:z:

cup London E65 has been related to the Herakle:sn/Hera story ot this and

the other tripods.c"B

T The fiquras ot group {3) have the severe characterintics ot low,
broad forenecads, round eyes, and plump checks. These Dioscuri have the

tumpr, 5tiff physique previously noted on the Budapest/Speyer traipod.

Thé lion"s teer o! the London S87 tripod are similar to the feet ot
the K;rlsruhe and Vatican tripods. The rods are fluted az with the
Vatican tripod. The vertical rod capitals are zimilar to those o{
Budapest/Speyer (No;fi?). Copenhagon'ixo. 19) and New York (No. 20).
The ﬁatté:nlbelow the ares {5 like thoss ot the Vatican. Budapest /Speyer

and later tripods. The date of the London 587 tripod should be cloze to

ca. 470 B.C.

’
)

At this point it would be useful to bring in the Richmond tripod
(¥o. 16) since it has more in common with the earlier tripods of
workshop IV than witp the the lazt tripods of thia warkshop (Copenhagen
(No. 19%) and x;w York (No. 20)). <The Richmond tripod hac a very coarse,
unfinished appearance, which makes it difficult to date. The verticsl
rod capitals and the arc o:nanent; are zimple vergionz of thosqlfound on

the Budapest/Spever and London 587 tripods. The lion's feet are plain
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like the Ferrara tripod and the tripods of Workshop 1. The animal
groups are compact yet poorly rendered. The pose of group (1) is
closest to Ferrara group (1), which 1s from Workshop II. The facial
fe-a‘.:ures of all the figures arc closer to the tripods of Workshep IV
with their low, broad foreheads and fat cheeks. The face of Figure {1b)
resembles the Volterra 2/55/B votive bronze.?? Like London 587{1b) and
New York (1b), Richmond figure (1b) does not have the high tutulus
hairstyle and cap. The lion’s skin of Herakles is closed like the
Budapest/Spever and earlier tripods. The hair of male figures (la).
(2), and (3) is short like London 587(3). The figures of groups (2) and
(3) wear both the diagonally draped tecbenna and the tebenna with the
points thrown back over the shoulders.100 Although the decoration of the
Richmond tripod is simple and the articulation of the figures’ limbs
rudimentary, the faf:ial teatures and the affinities to the
Budapest/Speyer and London 587 tripods make one place the Richmond
trip9d in Workshop IV. These characteristies also place its date of

manufacture after that of the Vatican tripod.

The Copenhagen tripod (No. 19) is veryl delicately modelled. The
vertical rod capitals a.fe a more complex version ©of the London 587
capitals. The arc ornament closely resembles that of the vatican,
Budapest(Speyer, and London 587 tripods. The lion’s paws are similar to
those of the Karlsruhe, Vatican, and London 587 tripods, however the
Copenhagen paws are more detailed., The compact animal combats above the
arcs exhibit the fine :‘:endering previously encountered on the

Budapest/Speyer tripod.

The. human figures of the Copenhagen tripod have the usual severe
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features. low, broad forechead; rounded eves; squared jaw; detailed
musculature. Their tacial features resemble the Florence 120,101
Bruscels & 1321,102 Bologna,1°3 and Hamburg 1917.3101"% votive bronzes.
The peculiar arching eves of group (1) are snimilar to West Rerlin Fr.
7158205 worive bronzes. The tfigures ot group (1) have an «lantic,
compact pose. As with the London 587 Herakle:, the Copenhagen Herakles
wears only a lion's skin., His abdominal muscles are angled to show the
torsion of his body. His body is well articulated, although hin left
arm and leg are poorly modelled. Hera has a scalloped tringe o! hair
over her torehead and, surprising for the lateness ot the tiipod, a
tutulus and cap. Her mantle 15 pulled over her head and torms points
over her chest similar to those of the london 987 Hera. The delicately
draped chiton does not have elbow points. Her teet are bate like the

Hera of the London 587 tripod.

The satyrs of group {2) have broad torsos and lean, well articulated

limbs. Torsien has been attempted. Perhaps with the removal of the

—_

corrosion, their torsos may more closely resemble thone of the New York
{(No. 20) figure group (2). Unlike the hooved zatyra of the Vatican and
London tripods and the booted satyrs of the Pariz tripod, the Copenhagen

satyrs have naked human feet.

The figures of group (3) have the ztout phyzigque noted on the
Dioscuri of the Budapest/Speyer and London %27 tripodu. fheir facial
features are very zevere. Their deeply pleated ?h;tonu recall the
earlier ando; 487 figure (1b) and Chiust cippus.i®® The Copenhagen
Dioscuri each wear & tebenna with the pointz thrown backl over the

-

shoulders, The drapery of the tebenns. ac with Hezra's chiton, flows
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much more naturally than in the previous tripods. A date ca. 470-460

seems appropriate for this tripod.

The New York tripod (No. 20), is the finect of the series. The
vertical rod capitals ard the lion’s paws are very close to the capitals
and feet of the Copenhagen tripod. The arcs resemble those of the
Vatican, Budapest/Speyer, London 587, and Copenhaéen tripods. The
excellent rendering of the compact animal groups recalls the

Budapest/Speyer and Copenhagen animal combats.

The New York figures show the customary severe features of the last
few tripods. The figure groups are not as compact as those of the
Copenhagen tripod, Herakles has the peculiar arching eves of the
Copenhagen figure greup (l). The New York Herakles not only abandons
the chiton, as do the London 587 and Copenhagen Herakles, but Plso wears
his lion’'s skin open like a cape to show his slim, well-proportioned
body. His limbs are well articulated and his muscles renliétically
rendered. Hera's face resembles the Baltimore 54.871%7 votive bron:e;
Her dress closely resembles the Copenhageh Hera's clothing except that
the New York figure does not have a tutulus and cap: but a tiara
ingtead. The Herakles andl Hera figures both have a very relaxed,

natural pose.

The beautifully and accurately rendered muscuiature of the satyrs ol
group (2) shows the continuing influence of the Kleophrades Painterl08
and the Berlin Painter.109 Their anatomy is close to Floreace 120110 ang
Malibu A 55 S-6111 votive bromzes. The torsion of the satyrs’ bodies is

succeﬁsfully modelled. They also have bare human feet 1like the

Copenhagen satyrs.
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The facial features of group (3) resemble the  New  York
1972.118.74,112 Frankfurt am Main 783,123 and Minncapolin 47.39114
votive bronzes. The New York figures are different from the previous
Dioscuri in that they sach wear a Greek himation that is draped Jlow on
the body to show the muscles of the upper part ot the torzo, not unlike
west Berlin Fr. 216611° and Malibu & 55 $-6116 wotive bronzes. Based on
the cevere features and the anatomical details of the Now York figures,
the date of manufacture for this tripod should come closie to the end of

the Late Archaic period, ca. 4460-350 HB.C.

A5 a result of this investigation, there appear to have been at
least four workshops involved in the Vulcentine tripod industry ca,
525-350 B.C. The variety both in the rendering of the figures and in
the cholce of ornament point to the presence of several artists within

each workshop.

Neugebauer ventured so far az to identity difterent handz within
each workshop. For cxample, by comparing the London 539 tragment and
the St. Llouis tripod, he asserted that they were made by workahep
companions rather than by the same artizt. He bazed thiz on the more
carciul hand and the retouching apparent on the St. Louts.tripod, 117 op
the other hand, he agaigned the St. louiz and London 588 tripoda to a
single artist on the ba%iz of the presence of the double horee-protomai
and the rendering of their manez.2l® 1 believe” that theze azzlgnments
are coniradictory. The double horze-protomat of the 5%, Louls tripod
are much more elaztic and naturally rendered than the London 588 double

horge-protomal. Thusz, o be conzistent with Neugebauer’'r resconmr for

8s83igning separate handz to london 539 and 5%. Loulsz, one mutt alpo
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assign separate hands to St. Louis and Londen 588. Conversely, if the
manes of the double horse-protomai allow one to assign London 588 and
St. Louis to one hand, certainly London 539, which is a2 near replica of
St. Louis figure (1), must also be assigned to the artist of the St.
Louis tripod. These examples shew that the assignment of the tripods to
specific hands is very risky. Perhaps it is true that London 588 and
St. Louis are by the same artist at different points in his development.
But, without a much larger sampling of tripeds from that workshop to
confirm this assumption, one may just as easily assign these two tripods
to different hands. Thus, while different workshops may emerge from our
small sampling of tripods, it is hazardous to identify the products of

different a&tists.

The artists of the Vulcentine workshops were under a variety of
foreign influences - specifically, Ionian, Attic, Peloponnesian, South
Italian. These foreign influences manifested themselves in +the
rendering of the figures, ornamental motifs, figural themes, and

development of the tripod form.

The earlier human figures are explicitly Ioniar with their heavy-
set, stocky builds. The Eastern theme of a deer or bull being attacked
by a lion was commom in Etruscan art since the Orientaliziﬁg period. It
continues to be favoured on the txiéods, no doubt due to the influence
of Ionian artists. The double horsé—protome119 and Ach;louslzo are also
particularly populai' with the East Greeks. Much of the ornamentation .
has xoots in the East. The architectural motifs of the vertical rod-

capitals may be derived from Ionic capitals.l2?l The rows of acorns and

palmeétes in the are fatte:ns can be tied specifically to Cypriot
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art.122 The lotus and palmette decoration of tue tripod feet, arcs, and
vertical rod capitals is related to the Eastern Fikellura pottery, 123
but is more likzly to have been derived from the Caeretan hydriae due to

the proximity of their centre of production to Vulci.

These strong Ionian influences certainly are not surprising since °
the adoption of Ionian styles and motifs by Etruscan artists working in
all types of media intensified in the Middle Archaic period. Most
likely many of these influences came directly from immigrant Ionian
artists, For example, the Caeretan hydriae, which I have tied
stylistically to the Leningrad and St. Louis tripeds and which may have
.been the inspiration for the palmette and lotus decoration, are assigned
. to a workshop established by immig;ant Ionian artists in either Caere or
its harbour Pyrgi.124 The theory generally accepted by scholars is that
the Ionian immigrants, who were possibly Phocaean, fled from East Greece
at the time of the Persian conquest, travelled West, and eventually set
up ;heir workshop ca. 530-525 B.C.125 pgefore the arrival of these
fleeing Ionians, a Greek community already existed at Pyrgi.l26 Perhaps
these Greeks were refugees from the Phocae;n colony in Corsica which
succumbed to Etruscan and Carthaginian forces ca. 538 B.C.127 Theze
direct contacts with Ionians certainly had a great influence on the art
of the Etruscans; but the Etruscan expaﬁsion into Campania in the sixth

century also brought them into contact with the South Italian Grecks.

The Vulcentine tripods have been linked to the Metaponto (Berlin,
Antigquarium Fr 768)123,and Trebenischte (Belgrade, National Museum)129
tripods. Both of these tripods bhave been given a date ca. 550-540

B.C.230 ynile the Trebenischte tripoed is given a certain Peloponnesian
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origin,131 the place of manufacture for the Metaponto tripod is more
controversial. Several scholars consider that the Metaponte tripod was
imported from Greece into South Italy. Based on this belief, Ducati,132
Guarducci,133 and Fischettil34 assert that the Vulcentine tripods and
the Metaponto tripod are products of two pafallel branches derived from
a common Greek trunk. Riis is more uncertain. Riisl35 proposes that the
Metaponto trxiped, while it has close ties with the Peloponnesian
Trebenischte tripod, is also related to the Grachwyl hydria of South
Italy. Jantzenl36 ang Neugehauerl37 maintain that the Metaponto tripod
is a product of a Tarentine workshop with Peloponnesian roots. While
Fischettil38 acknowledges that tripods like the Metaponto one may have
been the inspiration for the Vulcentine tripod type, Neugebauer139 takes
this opinion even further. He states that not only was the Metaponto
tripod type a predecessor to the Vulcentine type, but that the
Vulcentine artists received their artistic influences not from Greece
but from the South Italian Greeks, Neugebauer was correct to
acknowledge the influence of Magna Graecia. Tripeds such as the one
from Metaponto with its rich vegetal and figural plastic decoration,
whether it was manufactured in Taranto or imported from the Peloponnese,
were probably an important inspiration for the development of +the
Vulcentine tripod form. They are not likely to have been the sole

source of inspiration.

The influence of Magna Graecia ﬁay be strengthened fuxrther bf
examining the lions of the animal combats. Thesé lions have the mane
around their faces set off from the ﬁane on tgeir necks. The lion type
gets its chief inspiration from the East; buﬁ this type of mane has no

East Greek parallel. Ionian manes are one solid mass with no
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interruption between the forehead and shoulders.149 The nearest Greck
lions to our Etruscan ones are a series of late sixth century Attic
marble lions. 141, Closest to the triped lions, however, is a clay
lion's head from Taranto with a date in the sixth c<=_-nt|.u'y.142 From this
analysis of the lions one may rez_:sonably conclude that Magna Graecia 1is

the most likely source of inspiration for the Etruscan lions.

The myth of Hera being rescued by Herakles from an attack of satyrs
has been assigned to five (possibly six) of the tripods.143 This myth
was identified by comparing the tripod figurxes to the Brygos Painter’'s
cup London E 65 and to the Temple of Hera metopes at Foce del Scle,
paestum.144 gzancani-Montuoro postulates that this myth may have been
composed by a Sicilian or Italian poet.“s If this is true and the
earliest known artistic representation of this story, carved by a South
Ttalian artist on the Temple of Hera, is in fact the first
representation of "this myth, the suggestion that the South Italian
Greeks exerted a considerable influence on the Vulcentine artists may

again be s‘!:..":ex:lg‘l:henev:l.1“6

The artists of Attica, particularly the red-figure painters, also
had a tremendous effect on the Vulcentine masters. Several examples
have alrea;ly been cited in the commentary to illustrate the influence of
Euphronios, ﬁhe Kleophrades Paipter. and the Berlin Painter. The
influence of the Attic passion for rendering the human form iz apparent,

especially in Workshop IV, culninnting in the New York City tripod.

The Vulcentine artists we#e not merely imitators of foreign sztyles,
0f primary importance is the fact that they actually developed s naw

tripod form and used it a3z a brazier. The lionz in the osnimal combats
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may be considered to be Etruscan creations since they have several
sources of inspira.tion.l47 The human figures do have identifiable Ionian
and Attic traits, yet their clothing (such as the tebenna, shaped

mantle, and unbelted chiton) is Etruscan.

Although several of the figures may be assigned Greek mythological
identities, often the combinations of figures around the tripods are
mystifying. For example, while the figures around the London 588 tripod
may be assigned probable Greek identities, what myth could require these
figures to be placed around the same triped? The figures of the Ferrara
and Richmond tripods may be related to the myth of Herakles and Hera, or
they may represent different, unrecognizable myths. The theme around
the Paris tripod is equally confusing. Jannotl48 concluded in his study
of the Paris tripod that the unusual scenes on the Etruscan tripods
represent not an ignorance of Greek mythology but original Etruscan

interpretations that we do not comprehend.

Based on the analysis of the human figures, the c._:hronological
criterxia established by Richardson (1983), and the —addition of
Copenhagen (No. 19) _and New York (No. 20) to the series of tripods, the
chronology may be revised to ca. 525-450 B.C. Apparently each of the
four workshops employed several artisans, but the small. number of
tripods makes it risky to identify individual hands. The sharing and
adaptation from one another of decorative motifs by the workshops
reflects the close community of artists working at Vulci and its

environs.
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Notes

1. Savignoni 1897 cols. 369-374.

2. Neugebauer 1924(2) col. 312. His chronology is reassessed in his 1943
article.

3. Riis 1939 p. 24.
4. Fischetti 1944 pp. 25-27.

5. The only tripods that he assigned dates to are Leningrad (No. 1), ca.

530; and Paris (No. 13), ca. end of Late Archaic period (see footnote
9).

6. Neugebauer 1943 p. 233.
7. Neugebauer 1943 p. 219.

8. Neugebauer 1943 p. 216-218.

9. Neugebauer 1943 p. 230. Neugebauer does not give his numerical date
for the end of the Late Archaic period. Most likely he refers to ca. 470
since, until recently, this was the accepted date.

10. Unfortunately Fischetti's and Neugebauer's (1943) articles were

published sc¢ close together in time that they were not able to comment
on one another.

11. Fischetti 1944 pp. 25-27.
12. Especially Neugebauer 1943.

13. Richardson's {1983) criteria for the chronology of the -Middle

Archaic period pp. 110-111, 118-119, 259; Late Archaic pp. 136-137,
148,275-276. :

+ My attribution of the different tripeds to WOrkohop I iz very close
to that of Neugebauer (1943) I have added the New York (No. fr. 2)
fragment which Neugebauer apparently did not know. I also put the Munich
(No. fr. 7) fragment in Workshop I rather than with Rome {(No. fr. 9) and
Ferrara (No. 10) in Workshop II, as Neugebauer did. The vertical rod
capital, single figure (as opposed to a pair), and anatomical details of

the Munich fragment have much closer affinities with the tripeds of
Workshop I than with those of Workshop II.

15. Richardson 1983 figs. 241-242,
16. Richardson 1983 figs. 243-244.
17. Richardson 1983 figs. 320-321.

18. Richardson 1983 figs. 594-596.



PAGE 112
19. Riis 1939 pp. 26, 28.

20, Arias/Hirmer 1961 fig. 78, pl. XXVII; Sprenger/Bartoloni/Hirmer 1983
fig. 70:; Hemelrijk 1984 pls. 32-33, (ca. 520 B.C.).

21. Richardson 1983 figs. 293-294.
22. Richardson 1983 figs. 295-296,
23. Richardson 1983 fig. 651.

24. Richardson 1983 figs. 279-280.
25. Richardson 1983 figs. 297-298.
26. Richardson 1983 figs. 302-303,
27. Richardson 1983 figs, 304-306.

28.’ Arias/Hirmer 1961 fig. 78, pl. XXVII; Sprenger/Bartoloni/Hirmer 1983
£ig. 70; Hemelrijk 1984 pls. 32, 33a, (ca. 520 B.C.).

2%9. Poulsen 1966 figs. 12, 8 respectively. Pallottino 1985 (p. 130)
dates the tomb ca. the third quarter of the sixth century.

30. Poulsen 1966 fig. 4; Brendel 1978 fig. 111, (ca. 530); Pallottino
1985 (p. 37) dates the tomb ca. 530. Richaxdson 1983 (p. 90, n. 43) also
placks the tomb in the Middle Axrchaic perzod

31. Brendel 1978 fig. 125 (ca. 510-500); Sprenger/Bartoloni/Hirmer 1983
fig. 85 (ca. 530); Pallottino 1985 p. S1 (ea. 520-510).

32. Richardson 1983 figs. 657-658.
33. Richardson 1983 figs. 660-662.
34. Brendel 1978 fig. 120 (ca. 520-510); Sprenger/Bartoloni/Hirmer 1983
(p. 104) dates the tomb ca. 530; Pallottino 1985 p. 47 (ca. 520).
Richardson 1983 (p. 90 n. 34) identifies it as Middle Archaic.

35. Brendel 1978 fig. 128 (ca. 500); Sprenger/Bartoloni/Hirmer 1983 fig.
' 97 (ca. 510); Pallottino 1985 p. 57 (ca. 510).

'36..Bonfante 1975 p. 36.

37. Bonfante 1975 pp. 61, 76.

38. Found with this tripod fragment in its Todi grave were many small
fragments of vases with and without clear black glaze (Savignoni 1897
col. 293, n. 1; Riis 1939 p. 22, No. 5). Obviously this xeport is of
little help in determining the absolute date of the tripod fragment.

39. Richardson 1983 figs. 293—294.

y7.
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40. Richardson 1983 figs. 309-310.
41. Richardson 1983 figs. 318-319.
42. Richardson 1983 figs. 293-294.

43. This fragment was found in a tomb dating from the sixth to fourth
centuries. The grave goods may be divided into two groups. The earlier
group contains Middle Archaic Kore Villa Giulia 1271 (Richardson 1983 p.
267; Guarducci 1936 p. 41, tav. XIV,4) and three black-figqure vases
(Villa Giulia 1225, 1203, 1206). The later group contains a quantity of
fourth century Faliscan red-figure pottery. Unfortunately these tomb
goods do mnot help in fixing the absolute date of the fragment.
{Savignoni 1897 col. 291, n. 3; Riis 1939 p. 23).

44. Richardson 1983 figs. 302-303.

45. Poulsen 1966 figs. 8 and 12 respectively. Pallottino 1985 (p. 130)
gives a date ca. the third gquarter of the sixth century.

46, DMoretti 1970 p. 96; ca. second half of sixth century.

Sprenger/Bartoloni/Hirmer 1983 (p. 111) date the tomb more closely, ca.
520-510.

47. Brendel 1978 figs. 120-121 (ca. 520-510); Sprenger/Bartoloni/Hirmer
1983 figs, 86, 88-89 (ca. 530); Pallottino 1985 pp. 45, 48'¥ca. 520).

Richardson 1983 (p. 90 n. 34) places the tomb in the Middle Archaic
period. '

48. Sprenger/Bartoloni/Hirmer 1983 fig. 93 (ca. 520). Richardson 1983
{p. 90 n. 34) puts the tomb in the Middle Archaic period.

49. Richardson 1983 figs. 657-658.

50. Richardson 1983 figs. 660-662.

51. Brendel 1978 fig. 120 (ca. 520-510):; Sprenger/Bartoloni/Hirmer 1983
fig. 88 (ca. 530); Pallottino 1985 p. 45 (ca. 510). Richardson 1983 (p.
90 . 34) plgces the tomb in the Middle Archaic period. '

52. Richardson 1983 fig. 649.
53. Richardson 1283 figs. 693-694.
54. Richardson 1983 fig. 695.

55. Richardson 1983 figs. 704-705.

56. The earliest pottery found with this tripod are two hcad vases
similar to type Group J, figs. 6-7 in Beazley 1929 (from Riis 1939 p.-
23, No. 10). The date of the head vases, ca. 480, is later than the

tripod; however a twenty year spread in tomd goods for a :inéle burial
is not unusual in Etruria (Dr. M. Kilmer).
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57. I have divided the tripods of Neugebauer's (1943) Workshop III into
two separate workshops, on the basis of theme, rendering of the vertical
rod capitals, and anatomical details of the figures. I have placed
Athens (No. fr. 12), which Neugebauer hesitantly assigned to its own
workshop, in my workshop IXI. I have also added Richmond (No. 16),
Copenhagen (No. 19), and New York (No. 20), which Neugebauer did not
know, to my Workshop IV.

58. de Ridder 1896 p. 410.

59. Sprenger/Bartoloni/Hirmer 1983 fig. $2 (ca. 520). Richardson 1983
(p. 90 n. 34) places the tomb in the Middle Archaic period.

60. Moretti 1970 p. 100; Sprenger/Bartoloni/Hirmer 1983 (p. 11ll1l) date
the tomb ca. 520-510.

61. Boardman 1975 fig. 6; Cohen 1978 p. XXI,2. Cohen (p. 118) states
that this amphora is one of the Arndokides Painter's earliest works, ca.
525 (Prov. unknown).

62. Poulsen 1966 fig. 1S5; Brendel 1978 fig. 183 (after 480); Pallottino
1985 (p. 61) dates the tomb ca. 490. Richaxrdson 1983 (p. 91 n. 44) also
puts it in the Late Archaic peried

63. Richardson 1983 fig. 692.
64. Richardson 1983 figs. 7Q9-710.

65. Brendel 1978 figs. 110-111 (ca. 530); Sprenger/Bartoloni/Hirmer 1983
figs. 79-80¢ (ca. 540-530); Pallottino 1985 p. 37 (ca. 530).. Richardson
1983 (p. 90 n. 34) also puts it in the Middle Archaic period. Curiocusly
this is the only tomb to show this type of costume, yet it is about 40
te 50 years earlier than the date assigned to the tripod.

66. Richardson 1983 figs. 541-543.
67. see note 72.

68. Sprenger/Bartoloni/Hirmer 1983 fig. 166.

69. Sprenger/Bartoloni/Hirmer 1983 fig. 151 (eca. 480-470); Pallottino
1985 p. 78 (ca. 470). Brendel 1978 (p. 264) dates the tomb ca. 470-450.
Richardson 1983 (p. 91 n. 44) alsoc places the tomb in the Late Archaic
pexiod. ' :

70. Richardson 1983 figs. 318-319.
71. Richardson 1983 figs. 320-321.

72. savignoni 1897 refers the xeader to col. 289 n. 3 for both the Paris
and the Vatican txipods yet does not specify which tripod is discussed
in the pote. Riis 1939 p. 23, No. 13 refers to this note only for the
Vatican tripod. Assuming Riis is correct, the following tomb goods
listed by Savignoni 1897 col. 298 n. 3 refer to the Vatican tripod. The
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tomb in which the tripod was discovered was intact and contained two
rooms. In the first room, which contained the tripod, a bronze amphora,
Etruscan bronze vase and helmet were found. (Helmet rnow in Paris,
Bibliothéque Nationale, inv. 2013 =~ Guarduecei 1936 tav. XIv,3;
Neugebauer 1943 abb. 38). In the second room a red-figure chalice
depicting the rape of Proserpina (?), a hydria showing a chariot race,
and two o'pi depicting a ‘vulgax subject’ are found. The date, due to
the presence of the red-figure pottery, should not come before the
beginning of the fifth century {according to Savignoni).

73. The analysis of the Richmond tripod (No. 16) will be delayed until

it can be adequately compared with the ‘txripods already discussed and
with those which follow.

74. Richardson 1983 figs. 333-334.
75. Richardson 1983 fig. 336.
76. Richardson 1983 figs. 348-349.

77. Richardson 1983 fig. 537.

78. Brendel 1978 fig. 187 (ca. 480-470); Sprenger/Bartoloni/Hirmer 1983
figs. 160-161, 163 (ca. 470); Pallottino 1985 P. 67 (ca. second half of

fifth century). Richardson 1983 {p- 91 n. 44) places the tomb in the
Late Archaic period.

79. Sprenger/Bartoloni/Hirmer 1983 figs. 150-155 (ca. 480-470);
Pallottino 1985 pp. 75, 77 (ca. 470). Brendel 1978 (p. 264) gives the
tomb a date ca. 470-450. Richardson 1983 (P- 91 n. 44) puts the tomb in
the Late Archaic peried.

80. Brendel 1978 fig. 187 (ca. 460-450); Sprenger/Bartoloni/Hirmer. 1983
figs. 158-159 (ca. middle fifth century). Richardson 1983 {p. %1 n. 44)
places the tomb in the Late Archaic period. =x

8l. Richardson 1983 figs. 295-296.
82. Richardson 1983 figs. 299-300.

83. Richardson 1983 figs. 304-306.

84. Vulcentine thymiateria with figures having same hairstyle as
Budapest/Speyexr group (2) : Paris, Bibliothéque Nationale, inv. 958;
Basel, Antikenmuseum Basel und Sammlungen Ludwig, inv. BS. 1921,738;:
Karlsruhe, Badisches Landesmuseum Xarlsruhe Bildarchiv, inv. 62/93;
Cambridge, Fitzwilliam Museum, ace. GR. 17-1964: Rome, Museo di Vvilla
Giulia, olid Antiquarium inv. 24405.

85. Schumacher 1925 lists the tomb goods found with the tripod and
assigns a date ca. 480 for the Dirkheim tomb.

86. Richardson 1983 fig. 345,
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87. Richardson 1983 fig. 350.
88. Richardson 1983 fig. 714A.
89. Richardson 1983 p. 148.

90. London, B:itish Museum B193 amphora (from Etruria); Boardman 1975
fig. 10.

91. Paris, Louvre G 103 calyx cratexr (from Caere); Boardman 1975 fig.
23.

32. Tarquinia, Museo Nazionale RC 6843 amphora (from Tarquinia);
Boardman 1975 fig. 40.1.

93. Basel, Antikesmuseum BS 456 amphora (prov. unknown); Boardman 1975
fig. 146.1.

94. Brendel 1978 fig. 187 (ca. 460-450); Sprenger/Bartoloni/Hirmer 1983
figs. 158-159 (ca. middle fifth century). Richardson 1983 (p. 91 n. 44)
places the tomb in the Late Archaic pericd.

95. Munich, Aﬁtikensammlungen 2344 pointed amphora (from Vulei);
Arias/Hirmer 1961 fig. 122; Boaxrdman 1975 fig. 132.2.

96. Berlin, Staatliche Museum 2160 amphora (from Vuleci); Aarias/Hirmer
1961 figs. 150,152.

97. Munich, Antikensammlungen 2645 cup (from Vuleci); Arias/Hirmer 1961
fig. 143; Boardman 1975 fig. 256. London, British Museum E65 cup (found
in Brygos tomb, Capua; Beazley 1945 pp. 153-185); Boardman 1975 fig.
252.

98. Zancani-Montuoro 1948 p. 85; Boardman 1975 figs. 252.1,2.

99. Richardson 1983 fig. 726. Unfinished appearance of male figures®
faces makes it difficult to find a similar votive bronze in Richardson
1983.

100. As mentioned in the Richmond catalogue entry, figure (2b) may be
wearing his tebenna with the points in front.

101. Richardson 1983 figs. 329-330.

102. Richardson 1983 fig. 338.

103. Richardson 1983, from Monteguragazza, figs. 546-548.
104. Richardson 1983 fig. 549.

105. richardson 1983 figs.‘552-554.

106. see note 68.
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107. Richardson 1983 fig. 714.

108, Targuinia, Museo Nazionale RC 4196 calyx crater (from Tarxrquinia):
Arias/Hirmer 1961 figs. 119-121; Boardman 1975 fig. 133,

109. Berlin, Staatliche Museum 2160 amphora jfrom Vulei) Arias/Hirmer
1961 figs. 150-153; Boardman 1975 fig. 144, Wurzburg, Martin von Wagner
Museum 500 panathenaic amphora; Boardman 1975 fig. 145.

120. Richardson 1983 figs. 329-330.

111. Richardson 1983 fig. 533,

112. Richardson 1983 fig. 350.

113. Richardson 1983 fig. 353,

114. Richardson 1983 fig. 555.

115. Richardson 1983 figs. 331-332.

116. Richardson 1983 533-555.

117. Neugebauer 1943 p. 216.

llé. Neugebauer 1943 p. 218,

119%. Savignoni 1897 col. 345,

120. Hemelrijk 1984 p. 178,

121, Savignqni 1897 col. 335,

122. Savignoni 1897 col. 343,

123. Cook 1933/34 fig. 17, pl. 12d. This decoration became standardized
in Greece ca. 530 (Jackson 1976 pp. 81, 83). This style of alternating
palmettes and lotuses was not only popular in Greek vase painting but
alsc¢ in Greek architecture (for example : Delphi, Treasuries; Selinusz,
- Temple C; Paestum, Temple of Athena, Silaris Treasury).

124. hemelrijk 1984 pp. 160-161, 193-194.

125. Richardsoen 1976 p. 103; Brendel 1978 pp. 116, 171; Hemelriik 1984
Pp. 160~161, 193-194, T

126. Hemelrijk 1984 p. 160.

127. Hemelrijk 1984 p. 160.

128. Savignoni 1897 col. 305, tav. VIII: Keugebauer 1924(2) col. "329%;

Ducati 1930 p. 465: Guarducci 1936 p. 49: Jantzen 1937 p. 27. No. 14,

PP- 32-33; Riis 1939 pp. 13-16: XNeugebauer 1943 P. 23): Fizchertl 1944
PP. 23-24.
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129. Jantzen 1937 pp. 32-33, p. 68 Anhang 3,A)1; Riis 1939 pp. 13-16,
fig. 6; Fischetti 1944 pp. 23-24.

130. Jantzen 1937 p. 33; Riis 1939 p. 16.

131. Fischetti 1944 pp. 23-24; Jantzen 1937 p. 32; Riis 1939 pp. 13-16.
132. Ducati 1930 pp. 464-465.

133. Guarducci 1936 pp. 49-50.

134. Fischetti 1944, p. 24.

135. Riis 1939 pp. 13-16.

136. Jantzen 1937 p. 32,

137. Neugebauer 1943 p. 233.

138. Fischetti 1944 p. 27.

139. Neugebauer 1924(2) col. 325; Neugebauex 1943 p, ?33.
140. Brown 1960 p. 93.

141. Brown 1960 p. 93; pl. LXIII, c.1-3.

142. Trieste No. 924; Brown 1960 p. 63, p. LXIII,b,1-2.

143. Vatican (No. 15), Budapest/Speyer (No. 17), London 587 (No. 18),
Copenhagen (No. 19), New York (Neo. 20); perhaps also Rome (No. fr. 9).

144. Zancani—-Montuorc 1948 pp. 85—-88,
145. Zancani-Montuoro 1948 pp. 85-86, 98.
146. Zancani-Montuoro 1948 p. 98.

147. Brown 1960 p. 94; see above in discussion of lions of animal
combats and relations to South Italian lions.

148, Jannot 1977(1l) p. =22.
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CHAPTER V

CORCLUSIONS :

FURTHER RESEARCH
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The tripod industry at Vulei was very prolific. At least four
workshops, each employing several artists, were active ca. 525-450 RB.C.
Their products were exported throughout Italy and into Central Europe

and Greece.

The tripods, however, are only one product of the bronze industry at
Vulel. It would prove fruitful to examinerother types of Vulcentine
bronzes. Thymiateria and candelabra, which, like tripods, are domestic
bronzes, are found in forms closely related to the Vulcentine tripeds.
The thymiateria are roughly comtemporary with the tripods, while the
candelabra begin towards the end of the Late Archaic period - that is,
near the date of the last of the tripods — and continue down into the

Classical period.

The Vulcentine tripods, thymiateria, and candelabra are related not
only because they are household uteansils but because they share a number
of important features. All are luxuriously embellished with human
figural decoration. An unusual incense burner in Mainz,t which has many
elegents in. commor with the series of Vulcentine tripeds, provides some
of- the strongest evidence of the connections between tripods and
thymiateria. Set in the panels of the base of this incense burner are
'~ Herakles and Hera, a pair of satyrs, and theLDioscuri. These figure;
from the EHerakles/Hera myth are very much lik; those found on fi?e of

the Vulcentine tripods, and the theme, or mythological reference, is

clearly the same unusual ﬁyth:of Herakles' rescue of Hera from -the

satyrs. The style of both the human figqures and the decarative elémenps .

are clesely tied to the styles of the later'tripod:workshops.

-~
~
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Like the tripods, many ot the thymiateria have lion’s  paw:
{sometimes on frogs or turtles) and rich vegetal decorat:on Herakleon,
maidens, zatyrs, and éivinities are figures common on beth tiapends and
thymiateria. Several of the later thymiateria are more clorely Telated
to the candelabra than they are to the tripods Some element: that they
have in common are long, soSpindly teline paws  at the bares,  and

simplified vegetal decoration. Athletes and dancer:s are reqgulazly found

on both thymiateria and candelabra.

Study of the Vulcentine tripod:s in conjunction w:ith thymiareria and
candelabra would greatly enhance our knowledge of the bronze industry at
Vulei. By examining the thematic and utyliztic connecticnz  betueon
these three domestic utensilz, it may prove poszible tu cztablich
relationships between the triped workshopz and the workzhops which
produced thymiateria and candelabra. Preliminary :tudy auggesta that
some tripod workshops also produced thymiateria and that zome candelalua

were produced in workshbps which alaso made tripods.

It will be uzeful to do further reacarch on the gzelective adoptlon
of foreign motifs and the retention of Etruscan atyle= The TLiryacan
tendency to archaize, especially during the transition Irom the Llate
Archaic to the Classical periods, iz & rignificant feature which neods

further gtudy in this context,

The literary record atteztc the Crook appreclation of Mruascan
bronzes. The Athear fragment (Ro. fr. 12) found on %the Alzropolis
:uppo:tk the literary evidenca and oven o rupplomente it Yo & cmall

degree. The populasity of Ziruzcan brootec in Grears - partisularly in

theng - mugt raise again the controverslal guection of the gnceibilivy
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that Etruscan art influenced Greek art.

Continued research on the Vulcentine bronzes will ultimately help us
to understand more both about the bronze industry in Vulei itself and
about the artistic enviromment in which the bronze masters of Vulci
worked. What we learn from these bronzes will contribute to our
knowledge of the art of Etruria as a whole, and will increase our
understanding of the role played by Etruscans in the woxld of Archaic

and Classical ar:.

M
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1. XNeugebauer
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1924(2) cols. 212-313, abb
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Abstract

There was a thriving bronte industry in Vuleir during the late
Archaic period. Domestic bronzes with rich human fiqural decorat 1on wese
a major product.of this industry. The tripods, which are utilitarian
domestic bronzes luxuriously embellished with vegetal, animal., and human
decoration, are the subject of this thesis. In my catalogue the tripods
are grouped into workshops and presented in chronological order. In the
commentary, the chronology. local and foreign influences, and workshops

iy

are anaylzed.

The chronology of the tripods is based primarily on =stylistac
analysis of the human figures. Costumes and anatomical detailsz are alzo
important chronological markers. Comparisons to Etruscan tomb paintings,
vase paintings, and stone sculpture contirm the relative cthnoloqy and
help in establishing the absolute chronology. In light of the recent
study of votive bronzes by Richardson (1983} and the addit;o; ol new
pieces, the absolute chronology of the tripods need:s to be reanzenzed.
Richardson's chronology. which is based on comparisona to Greek
sculpture, is accepted as the standard for Etruscan bronzei. . By drawing
parallels between the ﬁﬁman figurez of the tripods and the votlve
bronzes, and by utilyzing the criteria ¢=;ubli=hod by Hichardson,
absolute dates may be aszsigned to the tripodc. There are, however,
limitations involved in the designation of abzolute datez. Thene
limjitations aze:‘the posaible exiztence of a t;nn lapce between the
creation of a 3tyle in Greece and its use in Etruria, the Ziruscan
tendency to archaize, and the Etruccans  eclectic agles. The

Vulcentine axti#ts-select1?Q1y coubined JIonian, Peloponnorian, Attlc,



and South Italian motifs with their local styles. These limitations are
compounded by the fact that the tripod figures are mould-made and that
their archaeclogical contexts are often insecure. Thus the assigned
year—dates are not meant to supply the actual date of manufacture, but
to provide an approximation, basgd on recent scholarship, of the most

likely stylistic date of the object.

The tripods are assigned to workshops based on the analysis of the
human figures, composition of the figure groups, and ornament#tion. The
close community of the tripod artists is reflected by the chronological
overlap of the workshops and by the thema;ic and decorative motifs.that

they share.

As a result of this investigation we may conclude that at least four
workshops were involved in the tripod industry at Vulci ca. 525-450 B.C.
The artists combined local and foreign motifs to create a uniqgue,

beautiful art form. -~
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