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INTRODUCTION

It may well be assumed that the idea of the Aeneid
was first conceived by Virgil on the news of the outcome of
the battle of Actium: here, thought the poet, was the battle
¥to end all wars." In it he saw the culmination of Rome's
Glori;s history. In the poem, Virgil seems convinced that
the emergence of Augustus as sole ruler heralded an end of
eivil and international wars, that a golden age was born
for Rome. It is fitting, then, that in the great national
epic depicting the rich heritage of the Roman people, the
battle of Actium should stand at the climax; and the hero of
Actium must be given a position of pre-eminence.

The new age under Augustus was seen as the answer
to all the far-reaching hopes of earller generatlons. Book
Eight of the Aeneld, featuring the arrival at the promised
land, on which the future Rome is bullt in a great imaginary
pyramid before us, with Actium at its summlt, represents the
fulfilment of the hopes, yearnings, and promises of the
previous books. The site of Rome is the goal for Aeneas,
the prototype of Augustue in the story; Crete, Carthage and
Cumae are signposts on the way.

The object of thils work is to discover in Book Eight
this element of fulfilment, that is the feeling of completio

and accord, in their broad sense. A close examlnation will
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be made of the first six books, with particular emphasis on
Book Six. Many elements of incompletion and discord will be
found: questions left unanswered, deslres unsated, 1ills
unchecked, There will be evidence of fear, lnsecurity,
wandering, frustration, though there will always be hope.
In Book Eight will be found the answers to many of these
dissonant elements, answers manifest in the degree of
resolution and harmony that there makes itself felt,

This fulfilment will be consciously percelved in the
content of the book. But the subconscious effect on the
Roman reader is even more important. To bridge the gap of
two thousand years, one must study closely the symbollsm
employed.

Easlly the most satisfactory definition of
literary symbolism can be gained from Stéphane
Mallarmé's Enquéte sur 1'Evolution Littéraire,
which 1g in general the following: to name an
objJect is to suppress three parts of the enjoyment
of a poem, an enjoyment which conslists in
gradually guessing at 1ts meaning. To suggest it,

that is i1ts dreamlike function. The perfect
unfolding of the mystery constitutes the symboll.

Though Virgil is not consclously a ¥"symboliste!, hils poetry
is strongly symbolie; there is no doubt that in the course
of the Aeneid he truly succeeds in "the perfect unfolding
of the mysteryt.

1 Joyce Mitchell, "Symbolism in Music and Poetry!
(Dissertation), Philadelphia, 194%, p, 30.
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Now, it will be necessary %o examlne thoroughly the
phraseology in order to arrive at its true and full meaning.
Recurring words and phrases should especlally be observed,
Thus we may approach a little closer to feeling the
impressions intended by the poet, to experiencling the
imagery through whlch the poet igndeavours to convey his
sense of the inner unity and quality of an object as
embracing and transcending what is given in sense"?,

Many a famillar concept, such as light or fate,
must be investigated with care. Answers to several
questions should be sought regarding it: What 4id the
concept mean to the Romans? to Virgil? Does 1t have any
meaning beyond the more obvious one expressed in the word?
How does Virgil employ 1t in his poem, and to what\extent?
With what other concepts or things is it assocliated and
what effect is thereby derived? From the answers to these
questions will emerge notable simllarities and differences
between Books 1-6 and Book 8, The extent to which Book
Eight fulfills or completes the former books can then be

ascertained.

An examination of Virgilian bibliography will
reveal a disheartening lack of materlal on Book Eight.

2 D. G, James, Scepticism and Poetry, London, 1937,|

p. 30.
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3
W. W. Fowler's Aeneas at the Site of Rome , written in 1017,

1s devoted solely to the book and contributes much to its
understanding. But there i1s need of a deeper study to
unearth the full worth of the book. One must turn to
modern scholars for a systematic and analytical approach to
such a study, scholars who, though they have not treated
Book Eight specifically, have done much to further under-
standing of the Aeneld as a whole or some other book in
particular. Such a scholar is Robert Cruttwell. Mr.

4
Cruttwell's Virglil's Mind at Work notes recurring images 1in

Virgil, a study of which affords an insight into Virgillan

symbolism. V. Poeschl's Die Dichtkunst Virgile, Bild und
5
Symbol in der Aensls 1s another splendid book on imagery in

the-Aenseid. It is particularly enlightening in treating
aspects of colourlng and shading in the poem.
Other authors have proved helpful in certain parts

6
of this thesis. W. F. Knight in Cumaean Gates deals with

the Labyrinth and its implications in Book Six. His approach

1s somewhat adapted, in this thesis, to the study of enigma

3 W. W. Powler, Aeneas at the Site of Rome, Oxford,

1917,

4 R. Cruttwell, Virgil's Mind at Work, Oxford, 19456}

5 V. Poeschl, Die Dichtkunst Virgile, Bild und
Symbol in der Aenels, Vienna, 1950.

6 W. F. Knight, Cumasan Gates, Oxford, 1936.
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in Book Eight of the Aeneid. L. R. Taylor's The Divinlty
7

of the Roman Emperor is helpful 1n revealing the attitude

to religion in the time of Augustus, and so also is H. J.
8

Rose's Religion in Greece and Rome , in ascertalning the

role of Juno to the Romans. Works on particular books of
the poem reveal much by their treatment. Examples are

B. Penik's "Theme and Imagery in Aeneid 2 and 4" and

B. M. W, Knox's "The Serpent and the Flame", both articles

9
occurring in the American Journal of Philology..

The first four chapters of the thesls are mostly of
a general nature. They deal with the stage setting of
Book Eight, and treat of the atmosphere, colouring and tone.
Chapters Five and 8Six show the implications of the arrival
of the Trojan race in general, whlle the remaining are more
speciflc, involving the person of Aeneas and his role as
leader.

It 1s generally accepted that Book Six is the climax
of the Aeneid, the architectural structure of the poem being
like that of a pyramid with Book Six at the summit. The

wrlter feels, however, that Book Eight is at least of equal

7 L. R. Taylor, The Divinity of the Roman Emperor,
Middleton, Conn., 1931.

8 H. J. Rose, Religion in Greece and Rome, New York

1959.

9 B. Fenlk,"Theme and Imagery in Aeneid 2 and 4",
American Journal of Philology, Vol. 71, 1950, p.1-30,
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significance, that Virgll deliberately planned simlilarity
of materlal and structure for Books Six and Elght, that in
fact they complement each other. The archiltecture of the
Aeneid, then, may be conceived rather like that of a Gothiec
cathedral with twin spires that represent the position of

pre-eminence held by the two great books of the poem.

B. M. W. Knox,"The Serpent and the Flame", American Journal
of Philology, Vol. 71, 1950, p. 379-400.,
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CHAPTER ONE
DARKNESS AND LIGHT

Until the arrival at Elysium, the journey of Aeneas
through the Underworld 1s made 1n an all-pervading gloom.
Death 1s ever close at hand; for this journey the passing

of Misenus prepared the stage. Avernus 1s a place wlthout

1l
life , and a mantle of darkness clothes the regions
2
Inhabited by so many evil spirits . Charon himself calls
)
1t the land of shadows . Taprtarus, the abode of the damned,

4
appears as the lowest depth in the sea of gloom .

1 spelunca alta fult vastoque immanis hiatu
scrupea, tuta lacu nlgro nemorumque tenebris,
quam super haud ullas poterant impune volantes
tendere lter pinnis; talis sese halitus atris
faucibus effundens super ad convexa ferebat

(Aen., 6, 237-241).

2 1Ibant obscurl sola sub nocte per umbram
perque domos Ditis vacuas et inania regna,
quale per incertam lunam sub luce maligna
est iter in silvis, ubl caelum condidit umbra
Iupplter, et rebus nox abstulit atra colorem
(égg., 6, 268-272).,

3 umbrarum hic locus est, Somnl noctisque soporae
(Aen., 6, 390).

4 tum Tartarus ipse
bis patet in praeceps tantum tenditque sub umbras
quantus ad aetherium caell suspectus Olympum
(Aen., 6, 577-579).

The comparison is significant; F. R. Sullivan, S.J., in
"Spiritual Itinerary of Virgil's Aeneas", American Journal
of Philology, Vol. 80, April 1959, p. 157, writes: VWAt
Cumae (Aeneas) reaches the promised land and the Way of
Light through a dark Underworld." Cf. p. 34-36.
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As Aeneas crosses the threshold of Elysium, the
reader feels a tremendous sense of relief after the stiflingq
atmosphere preceding5.

Some similarity to the descriptilon of Elysium is to
be found in the account of the grove of Silvanus at the site¢
of Rome, There is the same ample atmosphere, and a
sensation of freshness pervades it, with its dark-green fir
trees hemming it in, and the cool waters of Caere flowlng
by. And here too the warriors of Aeneas come to refresh
their steeds and weary framesé. In the particular frame-

work of the epic, Elysium 1s the training-ground for Rome:

there souls are tempered and made ready for 1life in the

5 His demum exactlis, perfecto munere dlvae
devenere locos lastos et amoena virecta
Fortunatorum Nemorum sedesque beatas.
largior hic campos aether el lumine vestit
purpureo, solemque suum, sua sidera norunt(m§, 637—6&Q.
Arma procul currusque virum miratur inanis;
stant terra defixae hastae, passimque soluti
per campum pascuntur equi; quae gratia currum
armorum fuit vivis, quae cura nitentis
pascere equos, eadem sequitur tellure repostos.
congpicit ecce alios dextra laevaque per herbam
vescentis laetumque choro paeana canentis
inter odoratum lauri nemus, unde superne
plurimus Eridanl per silvam volvitur amnis@g@, 651-659)

6 Est ingens gelidum lucus prope Caerlitis amnem
religione patrum late sacer; undlque colles
inclusere cavl et nigra nemus ablete clngunt,
Billvano fama est veteres sacrasse Pelasgos,
arvorum pecorisque deo, lucumque dlemque,
gqul primi finis aliquendo habuere Latinos.
haud procul hinc Tarcho et Tyrrhenl tuta tenebant
castra locis, celsoque omnig et colle videri
lam poterat leglo et latis tendebat in arvis.
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future Rome., It 1g as if the waters flowing from the Under-
world to emerge in the full flood of the Eridanus (Aen., 6,
659) symbolise the migration of souls from Elysium to future
life in Italy.

The first glimpse of Anchises, deep in a green vale
in the Elyslian Fields, finds him rapt in the future of the
imprisoned souls who are to pass to the light above’. When
Aeneas sees these souls, he 1s astonished at their plight:
quae lucis miseris tam dira cu.pido?8 The answer of
Anchlses is noteworthy: the soul of man is essentially a
part of the anima mundl, which is of the nature of fire and
divine in origin. Former contact of the particular souls in
question with the human body had dulled them, and a taint
remains even after the separation of soul and body. This
taint is removed in various waye through a period of purga-
tlon after which the souls will return agaln to bring life

to new bodies9. Note the description of the sorry plight of

huc pater Aeneas et bello lecta iuventus
succedunt, fesslque et equos et corpora curant.
(hen., 8, 597-607.)

7 At pater Anchises penitus convalle virentl
inclusas anlmasg superumque ad lumen ituras
lustrabat studlo recolens, omnemdue suorum
forte recensebat numerum carosque nepotes
fataque fortunasque virum moresque manusque.

(A_G_r_l.vs 6, 679"683)

8 Aen., 6, 721.
9 Aen., 6, 724-751.
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the soul in its former base alliance with the body:

neque auras 10
despiciunt clausae tenebris et carcere caeco™ :

the soul has been shut in a dungeon of darkness; but of
itself, when all taint is removed, there is left the pure
flame of spirit:
11
aetherium sensum atque aurai simplicis ignem .

It can be seen that the association of goodness
with light and evil with darkness is a device constantly
employed by the poetlz. We become particularly aware of thig
in the course of Book Eight, in which we have an increasing
use of words and phrases expressive of lightlB. And light,
along with related ideas - in colour, white, gold; in place,

the sky, the heavens - is again and again linked with the

10 &0, 6, 733"73’4'0
11 Aen., 6, 747.

12 A, Gillingham, "Viktor Poeschl's Die Dichtkunst
Virgils," Vergilius, Number 5, Fall 1959, p. 27: "Poeschl
takes a general view of the entire poem. The colouring of
Book One he views as dark-light-dark: Book Seven, in contrast
light-dark-light. Books l-4 are dark, with the sea-storm,
death of Dido, and the hero's reversals; Books 5-8 are light,
with the games, Rome's future greatness, and the glorificatig
of Italy; Books 9-12, dark, with the varying fortunes of war,
The rhythm of the entire poem, therefore, is dark-light-dark,
See "Reality and Unreality,™ note 1.

13 T. J., Haarhoff, Vergil, Prophet of Peace, Exeter
1956, p. 14: "Vergil has the conception of light: o lux
Dardaniae, spes o fidissima Teucrum, 2, 281", He refers to
the"increased and increasing use of words meaning 'light'

in Book 8, a book which points to the realisation of
Aeneas' promised land."

n

7"
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forces of good and the abode which is destined to be theirs.
In no other book does Virgll make the reader so aware
of the time with respect to night and day. It is clear that
the action starts at night and ends in the day-time, a facton
in itself perhaps symbolising the victory of good over evil.
The hero's despondency in the firet night is to be replaced
by glorious hope on the second day.
The book opens in the night:
nox erat{m8, 26)
The forces of darkness and war are strongly in evidencelu:

Ut belll signum Laurentl Turnus ab arce
extullt et rauco strepuerunt cornua cantu@@ﬁ, 1-2).

Againagt thls background the thoughts of Aeneas appear bright
and sublime:

sicut aquase tremulum labris ubl lumen aenils

gsole repercussum aut radiantis imagine lunae

omnia pervolltat late loca iamque sub auras

erigitur summique ferit laquearia tecti(i#g, 22-25).
The god Tiberinue appears and, being neither of Heaven nor
of Hell, in neutral shade (glauco amictu/®8, 33). He
promises the sow and her young (sus...alba...albl...nati, Aew,

8, 43-45) that prefigure the glorious city of Alba that

Ascanlus was to found:

14 The poet later assoclates the madness of war
with a race of "duller hue' than those of the Golden Age:
decolor aetas
et belll rables....successit. (égg., 8, 326-327J
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clari,..cognomis Albam (Aen., 8, 48).
Such are the words of Tiberinus, who 1s pleasing to Heaven
(caelo gratissimus, Aen., 8, 64), though his home is in the
earth (lacu...alto, Aen., 8, 66).

The night of despondency and care leaves Aeneas:

nox Aeneas somnusque reliquit (Aen., 8, 67).
He sets his gaze towards the "eastern beams of the celestial
sun" and prays to Heaven:

surgit et aetherii spectans orlentia solis

Jumina rite cavlis undam de flumine palmis

sustinet et talis effundit ad aethera voces (Aen., 8, 68
The first arrival at the site of Rome - a minor climax in th
book - is ausplclously greeted by the noon-day sun:

sol medium caell conscenderat igneus orbem (Aen., 8, 97)
And the poet adds a brief glimpse of the future Rome, wilth
a further associatlon with Heaven, in his reference to the
humble bulldings:

quae nunc Romana potentia caelo
aequavit (Aen., 8, 99-100).

Later, the poet looks back to a common ancestor of Aeneas
and Evander in these terms:
Atlas, caeli qui sidera tollit (Aen., 8, 140).

The Hercules -~ Cacus incident is related on the
first day. The use of imagery of darkness and light is very
powerful here; and when we consider that there 1s a corres-
pondence between Aeneas and Hercules, we reallise how

meaningful the victory of Hercules is (Cf. p. 17-18),

"70) .

W
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The den of Cacus ls deep iIn the bowels of the earth:
hic spelunca fult, vasto summota recessu (Aen., 8, 193).
The sun's rays have never penetrated it:
solis inaccessam radiis (Aen., 8, 195).
The 1dea of darkness 1s relterated:
saxo opaco (Aen., 8, 211); vastoque...antro (Aen., 8, 21
The contrasting notion of sublimity is assoclated with
Hercules:
aeril cursu petit ardua montis (Aen., 8, 221).
When Hercules displays hls might, the heavens thunder their
support, while the earth recolls:
Impulit, impulsu quo maximus lntonat asther,
dissultant ripae refluitque exterritus amnis
(Aen., 8, 239-240).
By his hand the den of Cacus 1s laid open so that light is
let in:

At specus et Cacl detecta apparuit ingens
regia et umbrosae penitus patuere cavernae(Aen.,8,241-24

The simile that follows makes the correspondence of the
darkness with the forces of evlil explicit:
non secus ac sl qua penltus vl terra dehiscens

infernas reseret sedes et regna recludat
pallida, dls invisa, superque immane barathrum

cernatur, trepident immisso lumine Manes (Aen.,8,243-246),

Through Hercules, then, light has been brought into contact
with Cacus, the embodiment of Evil:
immisso lumine...insperata...luce (Aen., 8, 246-247).

Cacus flghts back with darkness:

7)0

UNIVERSITY OF OTTAWA .. SCHOOL OF GRADUATE STUDIES



UNIVERSITE DOTTAWA .. ECOLE DES GRADUES

DARKNESS AND LIGHT 8

faucibus ingentem fumum, mirabile dictu,

evomlt involvitque domum caligine caeca,

prospectum eripiens oculis, glomeratque sub antro

fumiferam noctem commixtis igne tenebris (Aen., 8, 252-5

nebulaque ingens specus aestuat atra (Aen., 8, 258).
Cacus is slain; his dark den is exposed, the plunder within
being "shown to heaven":

panditur extemplo foribus domus atra revolsis

abstractaseque boves abilurataeque rapinae

caelo ostenduntur (Aen., 8, 262-264).

Aeneas and his followers arrive at the house of

Evander in the forum. It is the second night:

nox rult et fuscis tellurem amplectitur alls (Aen.,8,369?.

The darkness of this night is rellieved by the persons of
Venus and Vulcan, as they plan the shield of Aeneas.
Notice these phrases assoclated with the goddess:

thalamoque ...aureo (Aen., 8, 372); niveis...lacertis
(Aen., 8, 387); flammam (Aen., 8, 389),.

The flame of her love is describved as follows:

non secus atque olim, tonltru cum rupta corusco

ignea rima micans percurrit lumine nimbos (Aen., 8, 391-p

It is 1mportant to notice that Vulcan cuts short the
night in order to achieve an outstanding good, viz. the
making of the shield. This is implied in the simile of the
housewlfe, who intrudes lamplight into the night for the
greater good of her household:

noctem addens operi, famulasque ad lumina longo
exercet penso, castum ut servare cublle

conlugls et possit parvos educere natos
(Aen., 8, 411-413).
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Again the element of contrast occurs. The smlthy of Vulean,

15
the products of which are mainly destructive , 1s seen in

the black depths of the earth: (Cf. p. 29-30.)
antra Aetnaea tonant (Aen., 8, 419).

But the special product of the smlthy, the brilliant arms of

Aeneas, appears in the "serene expanse of heaven," to gladde

the hearts of Aeneas and his companion: no longer is their

gaze now fixed on the ground:

defixique ora tenebant

Aeneas Anchislades et fidus Achates
multaque dura suo tristi cum corde putabant,
ni signum caelo Cytherea dedisset aperto.
namque improvisc vibratus ab aethere fulgor
cum sonitu venit et ruere omnia vlsa repente
Tyrrhenusque tubae muglre per aethera clangor.
suscipiunt: iterum atque iterum fragor increpat ingens;
arma inter nubem caell in regione serena
per sudum rutllare vident et pulsa tonare 16

(Ml’ 8, 520"529) .

In the preparatlions for battle, Asneas and Pallas
are conspicuous in their splendour. The horse of Aeneas

1s described thus:

quem fulva leonls
pellis obit totum, prasfulgens ungulbus aureis
(Aet’l., 8, 552-555)0

And Pallas 1s remarked for his youthful beauty:

15 Vulcan is the father of Cacus (Aen., 8, 198).

16 F. A. Sullivan, S.J., Ibid, p. 159, sees as a
result of this sign from Heaven that "Aeneas is inwardly
transformed". On Book Two he wrote (p. 153): "The night of
Troy's fall was for Aeneas a spiritual dark night of the
soul. He sorely needed light with which to pierce beyond
appearances to the truth of things." Cf. p. 63-64.
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Chlamyde et plctis conspectus in armis,
qualis ubi Oceanl perfusus Lucifer unda,
quem Venus ante alios astrorum diliglt 1gnis,
extulit os sacrum caelc tensbrasque resolvit.
(Aen., 8, 588-591.)

Pallas is the embodiment of youthful innocence. His untimel]
death is later to be avenged by Aeneas. Cf. p. 65-67.
Against the background of Caere's dark wood (nigra nemus
ablete, Aen., 8, 599) the arms are presented. Venus appears

at Venus aetherios inter dea candida nimbos
dona ferens aderat. (Aen., 8, 608-609.)

The arms are bathed in dazzling light:

arma sub adversa posult radlantia quercu.

1lle dese donls et tanto laetus honore,

explerl neqult atque oculos per singula volvisg,

miraturque interque manus et bracchia versat

terribllem cristis galeam flammasque vomentem,

fatiferumque ensem, lorlcam ex aerse rigentem,

sanguineam, ingentem, qualis cum caerula nubes

solls inardescit radiis longeque refulget;

tum levis ocreas electro aurocque recocto,

hastamque et clipei non enarrabile textum.
(Aen., 8, 616-625.)

Amid the various scenes on the shield, the sea is
depicted thus:

haec inter tumidl late maris ibat imago,

aurea, sed fluctu spumabat caeruls cano,

et circum argento clarl delphines in orbem

aequora verrebant caudls aestumque sscabant.
(Aen., 8, 671-674.)

The scene of the battle of Actium, in which good prevails,
stands out in 1ts brightness:

In medlo classis aeratas, Actla bella,

cernere erat, totumque instructo Marte videres

fervere Leucaten auroque effulgere fluctus.
(Ael’l., 8, 675-677.)
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And the hero of Actium is noted in the midst of the battle:
geminas cul tempora flammas
laeta vomunt patriumque aperitur vertice sldus,
(Aen., 8, 680-681)
Later we see him in triumph, sitting on the snowy threshold
of the Lord of Light himself:
ipse sedens niveo candentis limine Phoebi.@ﬂl.ﬁ, 720}

It becomes abundantly clear through the phraseology
of Book Eight, then, that the silte of Rome 1s indeed the
promised land, Here 1s the light for which the souls in the
Underworld yearned:

quae lucis miserlis tam dira cupido?s
Here they can find thelr fulfilment; and here the forces of
good will prevail, Let us recall the words concerning
Anchises as he ponders deeply the future of his descendants:

inclusas animas superumque ad lumen ituras

lustrabat studio recolens, omnemque suorum

forte recensebat numerum carosque nepotes

fataque fortunasque virum moresque manusque.

(Aen., 6, 680-683.)

These words find glorious fulfilment at the site of Rome,
particularly in Aeneas' reactlion to the shield. A faint
echo in the phraseology is notleceable:

tallia per clipeum Volcani, dona parentis,

miratur rerumdque ignarus imagine gaudet,

attollens umero famamque et fata nepotum,
(Aen., 8, 729-731).
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CHAPTER TWO
ENIGMA

Virglllg Underworld is a maze. Explicit reference
at the beginning of Book Six to the Labyrinth bullt by
Daedalus prepares us for thls. There 1s a general atmospherﬁ
of wonder and puzzlement. The person of the S8ibyl is
constantly surrounded by mystery. Her abode ls a maze in
itselfl. Her behaviour strikes anyone in her presence with
awe, while her words, when they can be receivedz, are wrappeé
in mysteryB. The Sibyl's words regarding the descent to the
Underworld suggest that it is a kind of labyrinth: the descerlt
is easy, but few can returnn. Aeneas!' gearch for the golden
bough poses an immense personal problem Just as an introduc-

tion5; 1%t leads him to expect that in the Journey ahead he

1 Excisum Euboicae latus ingens rupis in antrum,
quo lati ducunt aditus centum, ostia centum,
unde ruunt totidem voces, responsa Sibyllae.
(égg., 6, b2-hh)

2 Note Aeneas' plea: folils tantum ne carmina manda
ne turbate volent rapidls ludibria ventis

ipsa canas oro. (Aen., 6, 7L=76.)
3 talibus ex adyto dictis Cumasa Sibylla

horrendas canit ambages antroque remuglt

obscuris vera involvens. (Aen., s 98—100)
L facilis descensus Averno:

noctes atque dies patet atri ianua Ditis;
ged revocare gradum superasque evadere ad auras,
hoc opus, hic labor est. (Aen., 6, 126-129)

5 atque haec ipse suo tristi cum corde volutat
aspectans silvam immensam, et sic forte precatur
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will have many an obstacle to overcome. And as the Journey
progresses, we become increasingly aware that the Underworld
of Virgil 1s a maze, which might have been impossible %o
penetrate without the gulding hand of the priestess of Apoll%.
A thorough study of the phraseology will reveal this,
In the description of the cavalry parade in Book

Five, the interweaving clrcular movements of the youths on
horseback are compared to the intricate paths of the Cretfan
Labyrinth:

inde alios ineunt cursus allosque recursus

adversi spatils, alternosque orbibus orbis

impediunt, pugnaeque clent simulacra sub armis;

et nunc terga fuga nudant, nunc spleula vertunt

infensl, facta pariter nunc pace feruntur.

ut quondam Creta fertur Labyrinthus ln alta

parietibus textum caecis lter ancipltemque

mille viis habuisse dolum, qug sligna sequendi

frangeret indeprensus et inremeabllis error,

(é‘_ﬁ&_-_: 5, 583"591-)

"Among Virgil's recurrent images are circular and labyrinth-
ine movements," writes W. F. Jackson Knight in his book

"Roman Virgil”é. Elsewhere he writes that the underlying

significance of all labyrinths whether curvilinear or recti-
linear ig that of a shield or defence against some unauthor-

ised penetration material or spiritua17. A study of the

si nunc se nobis 1lle aureas arbore ramus
ostentat nemore in tanto! (Aen., 6, 185—188.)

6 W.F. Jackson Knlght, Roman Virgil, London, 194k,
2nd., Ed., p. 167.

7 1Ibid., Cumaean Gates, Oxford, 1936, p. 173. See
aleo R. Cruttwell, Virgil's Mind At Work, p. 83.
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passage above (Aen., 5, 583-591) will ghow that the circle,
by implication (alternos orbibus orbis), is a predominant
figure in the labyrinthine pattern, but there are other
characteristics. The pattern, for example, is irregular
and difficult to trace (caecis, ancipitem, dolum, indeprensus|
et enremeabilis error). Multiplication and reduplication
are involved (alternos, nunc...nune, recursus, mille viis).
It is characterised by a closeness or tightness suggestive
of a tangle or knot as on a rope (impediunt, textum)B .

The phraseology of the labyrinth applied to the
Underworld is all-pervasive; it does not refer to the idea
of place only, but inslnuates ltself into the total imagery.
However, let us examine 1ts application to place first,

The River Cocytus flows in circular movements, as the
following verse indicates:

Cocytusque sinu labens circumvenit atro@ﬁﬁﬁ, 132).
The circular motions of the river Acheron, with its seething
whirlpools, iterate the idea:

turbidus hic caeno vastaque voragine gurges

aestuat, atque omnem Cocyto eructat harenam,

(Aen., 6, 296-297)

And the river 8tyx imprisons many souls %with 1ts ninefold

8 Virgil explicitly uses the metaphor of a knot in
alluding to the stout reslstance of Abas before the onslaughﬁ
of Lausus; 1t suggests a person difficult to overcome

primus Abantem
oppositun interimit, pugnae nodumque moramque.
(Aen., 10, 427-428)
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circles": et noviens Styx interfusa coercet@Eﬂﬁ, 439).
Aeneas needs the guldance of the Slibyl on the cross—rcads
leading to Elysium:
partis ubi se via findit in ambas(@.ﬁ, 540).
Aeneas, looking back, observes the triple wall surrounding
Tartarus with 1ts encircling flames:
triplici circumdata muro,
duae rapldus flammis ambit torrentibus amnis,
Tartareus Phlegethon, torquetdue sonantla saxa.
__Aen_-n 6) 5’4’9"551)
The Journey of Aeneas and his guide 1s compared to one on a
forest path under the grudging light of an inconstant moon;
it is dim and uncertain:
Ibant obscurl sola sub nocte per umbram
perque domos Ditis vacuas et lnanla regna,
quale per incertam lunam sub luce maligna
est iter in silvis, ubi caelum condidit umbra
Iupplter, et rebus nox abstulit atra colorem.
fAen., 6, 268-272)

The phraseology of the labyrinth is extended to
other aspects of the Journey, so that we feel that the hero
is beset completely. Particular examples may be obgerved in
the savage Discordia with her "snaky locks entwined with
bloody fillets® (Discordia demens

viperum crinem vittis lnnexa cruentis, fenb, 280-281);
in the multiple forms of some of the creatures (Scyllaeque
biformes, A6, 286; centumgemlnus Briareus,mb, 287; forma
tricorporis umbraejm6, 289); in Charon with his unkempt

halr, his dishevelled garb hanging from a knot
(cul plurima mento
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canities inculta lacet, stant lumina flamma,
sordidus ex umeris nodo dependet amictus.flekf, 299-301)
The great numbers of the graveless (Aen., 6, 309-312) in
thelr disorder move the hero (motusque tumultu,mf, 317). The
description of thelr wandering reitefates the pattern:

centum errant annos volltantque haec litora circum.
(Aen., 6, 329)

As Cerberus, the watch-dog of Hades, first confronts his
mortal visitors, we notice his crouching position (recubans,
A6, 418), hils neck bristling with snakes (horrere...colla
colubris,en6, 419). Even a confusion of sound, caused by
the triple-throated barking (latratu...trifauci,gmﬁ, h17) 1is
included in the image. Note the difference in phraseology
when he takes the drugged cake: he opens his triple throat
(pandens,qen6, 421); he relaxes his frame (resolvit b, 422),
stretching his bulk over all the den (totoque ingens
extenditur antro,iw6, 423), in contrast to his former
defensive crouching position, That another step in the
Underworld maze 1is overcome 1s thus indicated.

Aeneas, on begging admittance to the Underworld,
linke his name speciflcally with Theseus, the hero of the
Labyrinth, and Eercules’. Charon repeats the correspondence

when he exclaims that bringing Hercules, Theseus and Plritho

quid Thesea magnum,
quid memorem Alciden? - et mi genus ab Iove summo,
(Aen., 6, 122—123.)
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over brought him no Joy eitherlo.

Let us explore thls Theseus-~Hercules-Aeneas
correspondence, Each 1s a saviour of his people, an avenger
of wrong. Theseus rigked his life for the seven Athenian
victims demanded annually-l. Single-handed he faced the

cruel monster of the Labyrinthlz. With the ald of Daedalus,

he was gulded to victorylj.

When Hercules came on the site of Rome, the country-
slde was in dread of the evil monster, Cacus. Like the
Minotaur, only human slaughter would satiate himlu. The
mighty hero was confronted with a puzzle of some intricacy,

too, as he encountered Cacus. Aspects of the phraseology of

the labyrinth are again in evidence: the hoof-marks of the

10 nec vero Alciden me sum laetatus euntem
accepisse lacu nec Thesea Pirithoumque,
dis quamquam geniti atque inviti virlibus essent.
(Ren., 6, 392-394.)

11 tum pendere poenas
Cecropldae lussi, migerum! septena quotannis
corpora natorum; stat ductis sortibus urna.
(Aen., 6, 20-22)

12 hic crudelis amor tauri suppostaque furto
Pasiphae mixtumque genus prolesdque biformls
Minotaurus inest, Veneris monumenta nefandae.

(Aen., 6, 2u4-26)

13 magnum reginae sed enim miseratus amorem
Daedalus ipse dolos tectli ambagesque resolvit,
caeca regens filo vestigla. (Aen., 6, 28-30)

14 semperque recenti
caede tepebat humus, foribusque adfixa superbls
ora virum tristi pendebant pallida tabo.
(Aen., 8, 195-197.)
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stolen cattle lead away from the monster's hildeout:

atque hos, ne qua forent pedlbus vestigia rectis,
cauda 1in speluncam tractos versisque viarum
indleciis raptos saxo occultabat opaco.

(Aen., 8, 209-211)

At the approach of Hercules, the monster locks himself
tightly in:
ut sese inclusit ruptisque lmmane catenis
delecit saxum, ferro quod et arte paterna
pendebat, fultosque emuniit obice postis,
(Aen., 8, 225-227)

In a similar vein is the phrase "inclusumque cavo%@ﬁ, 248),

There 1s repetition in the expression of Hercules' movementt
as he seeks in vain to solve the dilemma., Observe the term
denoting multiplication:

omnemque
accessum lustrans huc ora ferebat et illuc
dentibus infrendens, ter totum fervidus lra
lustrat Aventinl montem, ter saxea temptat
limina nequiquam, ter fessus valle resedit,
(égg.,S, 228-237)

As Hercules golves his dllemma, we find contrasting eplithetp
suggestive of opennessl5=
dissultant ripae(AQLB, 240);
at specus et Cacl detecta apparuit ingens(ﬂgb8, 241);
patuere cavernae{An,8, 242);

terra dehiscens
infernas reseret sedes et regna recludatéﬁyﬁ, 243-244);

panditur extemplo foribus domus atra revolsisé&gﬁ, 262)|

15 A similar phraseology 1s seen in the descrip-
tion of Daedalus as he "unwound the deceptive tangle" of
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Each of the heroes, Theseus and Hercules, 1is the
prototype of Aeneas. Now, Aeneas goes through the labyrinth
of the Underworld for the purpose of learning what lies

16

before him - a glorlous destiny. At the site of Rome he
completes hls assoclation with Theeseus and Hercules, JustifieF
his claim to be linked with themg, when he accepts the
command against Mezentius. Mezentlius 1s no less a monster
than Cacus himself, or the Minotaur, as the phraseology
suggests. The blocd=-thirsty fondness of Mezentius for
physical tortures bears a faint echo from the cave of Cacus:

quld memorem infandas caedes, quid facta tyranni

effera? di capite ipsius generidque reservent!

mortua quin etlam lungebat corpora wvivis,

componens manlbusque manus atque oribus ora,

tormentl genus, et sanle taboque fluentis

complexu in misero longa sic morte necabat,

(Aen., 8, u483-488)

Recall that the ground of Cacus' den ever "reeked with fresh
blood" (caedeﬁg@, 196), and there the "faces of men hung
pallid in ghastly decay" (ora virum.‘.pendebat...tabo?ﬁll97).
The word "tyranni%&g@, 483) might remind us of the lordly
demanding attitude of the Mlnotaur, that "record of monstrous]

love® (Veneris monumenta nefandaeub, 26; cf. infandas

the Labyrinth: Daedalus ipse dolos tecti ambagesque resolvit.
(Aen., 6, 29.)

16 The vislon of Anchisee discloses his destiny:
nunc age, Dardanlam prolem quae deinde sequatur
gloria, qui maneant Itala de gente nepotes,
inlustris animas mostrumque in nomen ituras
expediam dictis et te tua fata docebo. (Aen., 6,756=759)
W. F. Jackson Knight, Vergil's Troy, Oxford, 1932, p. 96
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caedes,w8, 483), whose victims are depicted on the doors (in
foribus,m6, 20) of the temple of Phoebus. The victims of
Cacus are nalled to the doors of his den (foribusque adfixa
superbis,Amng, 196)17. But most important in the correspond-
ence of these three monsters 1s the fear that each instilled
in so many people. Mezentius, we are told, ruled his sub-
Jjects with cruel arms (saevis armis,Am8, 482), a reign per-
haps not unlike the reign of terror at the time when Cacus
roamed the country-side (saevis periclis,Aw8,188).

8o Aeneas, in accepting tfhe leadershlp agalnst
Mezentius, takes on the role of saviousr of his people,
avenger of wrong, as Theseus and Hercules before him. Once
agaln evil is destined to be overeome by good., The *contemp-
tor divum'(/qﬂ)s, 7) is to be slain by the good Aeneas, Jjust as
Cacus, the embodiment of Evil, was overcome by KHercules.

Furthermore, Daedalus and Vulcan play similar roles,
Each had been a cause of evil, Daedalus in desligning the
Cretan Labyrinth that housed the Minotaur, Vulcan 1in beget-
ting the destructive-fire monster, Cacusju8, 198). Each in

turn proves hlmself a force for good: Dasdalus guided Theseud

refers to the Ycommon symbolism by which a maze represents
the state of doubt and confusion that frequently precedes a
revelation of divine truth,"

17 Incidentally, too, both Cacus and the Minotaur
were half-human (semihominis Caci pv8, 194; prolesque biformi],

6, 25). The reference to billls in the Hercules-Cacus
Fincident helpe the correspondence, though only in an indirec
way.
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through the Labyrinth, and Vulcan devised the shleld with
his constructive fire to bring the downfall of Turnus and
Mezentius. (Cf. pp. 29-31,) ', This brings us to what
might be called the Counter-Labyrinth.

In Book Eight the labyrinthine pattern is taken up
by the forces of good to confuse and destroy the forces of
evil, When Hercules, for example, selzes Cacus to throttle
him, his embrace 1s like a knot:

corripit in nodum complexus@EQgS, 260).
The great shleld of Aeneas 1s devised by Vulcan to confound
and overthrow the enemies of Aeneasls. Observe the explicit

labyrinthine patterns in the account of the manufacture:

septenosque orblibus orbis
impediunt. (Aen.,, 8, 4L8-L49),

textum(AcNS, 625)%°
Also, in the design of the shleld, the pattern is lnterwoven
between the various scenes:

et circum argento clarl delphines in orbem

aequora verrebant caudis aestumque secabant,
(Aen,, 8, 673-67k)

18 Recall the exclamation evoked from Aeneas by the
apparition of the arms:
heu quantae miseris caedes Laurentibus instant!

(4en. 8, 537.)

19 R. Cruttwell, Virgil's Mind At Work,p. 83:
"yirgil applies the same terms Vorblbus orbls impediunt® to
the 'Roman' shield and to 'Iulius' 'Trojan' game (8,448-449;
5,584~585) in the dynamic shaping and 'impediunt texuntque'
(5, 593) and'textum' (8, 625; 5,589) in the weaving process"
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Tﬁis passage re-echoes the simile of the dolphins (in Book
Five) which 1s directly assoclated with the cavalry parade,
Indirectly with the Cretan Labyrinth:

delphinum simliles qul per maria umida nando

Carpathium Libycumque secant luduntque per undas
(Aen., 5’ 594-5950)

20

Locking farther ahead, we observe the movements of
Aeneas on horseback as he closes in on his prey, Mezentius:
circular motions (ingenti gyro, Aen., 10, 884; circum...in
orbis, Aen., 10, 885; circumfert, Aen., 10, 887);
reduplication and repetitions (aliud...aliud; ter...ter;
inde...inde, Aen., 10, 883-888); closeness, knot-like
tangle (tegmine; urgetur...congressus; implicat...incumbit,
Aen., 10, 887-894). In the account of the death of Turnus,

21
a like phraseology is employed .

20 Idem, Ibid., p. 96: Cruttwell notes the
phraseclogy of this passage, and its relation with the
defensive mechanism of the shield.

21 1Idem, Ibid., p. 88: Cruttwell observes this too.
He writes of the defence symbolism of the shield branching
out into the foot manoeuvres of Aeneas (quinque orbils,
Aen., 12, 763), reminiscent of the horse manoeuvres of
Tulus (Aen., 5, 674), reminiscent in turn of the maze of
Minos (Zen., 6, 27-29).
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CHAPTER THREE
DESTRUCTIVE AND CONSTRUCTIVE FIRE

The dusl role of fire in the Aeneid 1is an interest-
ing aspect: it may be seen in the sharp contrasts of
destructive and constructive fires,

Aeneas in his address to the Sibyl refers to the
degtructive fires of Troy from which he saved Anchisesl.
Destructive fires predominated at Troy. This is graphically
set forth in the appearance of Helen at the shiine of Vesta,

seen in the light of the bright fires of destructive Vulcanz.

of destructive fire 3
The victorxAsoon became obvious to Aeneas”, His father,
Anchises, wisghing to fall with his native clity, bemoaned

b
his fate, alluding to the destructive fires of Jupiter . He

1l illum ego per flammas et mllle sequentia tela
eripul his umeris mediodque ex hoste recepi,
(Aen., 6, 110-111)

2 Tamgue adeo super unus eram, cum limina Vestae
servantem et tacitam gsecreta in sede latentem
Tyndarida aspicio; dant clara incendia lucenm
errantl passimque ocuwlos per cuncta ferenti,

(Aen., 2, 567-570)
It should be noted that the Vestal Tires are protective.

3 Tum vero omne mihl visum considere in ignis
Ilium, (Aen,, 2, 624-625)
Bernard Fenik, "Theme and Imagery in Aeneld 2 and 4V,
American Journal of Philology,*80, 1,Jan. 1959, pp. 12-13:
TFire is a dominant image in each of the two books, and is
used both as a pogitive and a negative symbol., The flames
that sonsume Troy and the torch used to signal the Greek
ship (...)fall on the negative side. (...) Two omens
appear, both encouraging and both in the form of fire.!
L me divum pater atque hominum rex
fulminis adflavit ventis et contigit igni.
(Aen., 2, 648-649.)
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was encouraged to move on by the flame on the head of Iulus
"harmless to the touoh"s. This would signify that Iulus was
destined for futurs greatness6. The omen was confirmed by
the flery trail of a shooting star7. Such a star would
suggest fulfilment of that greatness - a place among the
gods; and so Anchises worships it as a holy star8. This
expression of bright hope was immediately followed by the
roar of the fiery flood as it rushed relentlessly on9.

Thus is indicated by sharp contrast, underlined by Juxta-

position, the victory of destructive fire at Troylo.

5 tactuque innoxiagen.2, 683.)

6 This prefigures the greatness destined for
Augustus. OCf. p. 31, - . .

subitoque fragore
intonuit laevum, et de caelo lapsa per umbras
stella facem ducens nmulta cum luce cucurrit.
illam, summa super labentem culmina tecti,
cernimus Idaea claram se condere silva
signantemque viag; tum longo limite sulcus
dat lucem, et late circum loca sulpure fumant,

(Aen., 2, 692-698,)

8 sanctum sidus, ( Aen., 2, 700,)

iam per moenia clarior ignis
auditur propliusque aestus incendia wvolwvunt.
(A____en_‘s 2: 705'7060)

10 B, M. W, Knox, "The Serpent and the Flame,"
American Journal of Philology l71,1950, p. 379. Knox sees
the serpent as the predominant symbol of the overwhelming
destructive element in Book Two. He wrltes:

Among tremendous images of destruction there is one
which by its emphatic recurrence comes to dominate
all the rest. Thlis 1ls the lmage of the serpent.

The ferocity of the attackers, their decelit, and the
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The omens of the flame and the shooting star

focus the attention on Iulus at the end of Book Two, But
after the voyage of Aeneas, Iulus recedes for a tlime into
the background. In Book Eight Pallas emerges as 1t were
to replaeshim. Pallas, in effect, becomes the foster-son
of Aeneasll, who thus signifies that his responsibilities
will embrace the larger family of the newly-united tribes,
Pallas comes into prominence so conspicuously that we find
ourselves looking to him as the one marked& for greatness.
The description of him in the midst of the cavalry paradé-
1s remarkable (see "Darkness and Light%, page 9):

Tamque adeo exlerat portis equitatus apertis,

Aeneas inter primos et fidus Achates,

inde alll Trolae proceres, ipse agmine Pallas

in medlo, chlamyde et pictis conspectus in armis,

qualis ubl Oceanl perfusus Lucifer unda,

quem Venus ante allios astrotum diligit ignis,
extulit os sacrum caelo tenebrasque resolvit. 12

flames which crown fthelr work are time after time
compared, sgsometimes explicitly but more often by
combinations of subdued metaphor, verbal echo, and
parallel situation, to the action of the serpent.

11 hunc tibl praeterea, spes et solacia nostri,
Pallanta adiungam; sub te tolerare magistro
militiam et grave Martis opus, tua cernere facta
adsuescat, primis et miretur ab annis.

(aen., 8, sLb-517))

12 Aen,, 8, 585-591. The scarf that contributes
to his splendour was originally presented by Anchises (Aen J
8, 166-168), for whom Heaven granted the signs of future
glory in relation to Iulus that occurred in Book Two. In

this relation, too, the star perhaps foretokens future glory

for Pallas. The mention of Venus, too, seems to strengthen
the ties of Pallas with Aeneas! family. Evander, incidental

1y,
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But this youthful splendour is foredoomed. Moreover,

Evander has instinctively foreseen this doom., Observe the
fateful words of the Arcadian king before hls collapse, whicl
resulted from the thought of losing hils son:

81 numina vestra
incolumen Pallanta mihi, si fata reservant,
si visurus eum vivo et venturus in unum,
vitam ore; patior quemvis durare laborem.
sin aliquem infandum casum, Fortuna, minaris,
nunc, nunc o liceat crudelem abrumpere vitanm,
dum curae ambiguae, dum spes incerta futurl,
dum te, care puer, mea sera et sola voluptas,
complexu teneo, gravior neu nuntius auris
volneret. haec genitor digressu dicta supremo 13
fundebat; famull conlapsum in t&cta ferebant,

Thege last words of Evander bring to mind the
plcture of the young Marcellus at the end of the vision of
Anchises., He, too, l1s a figure of youthful beauty:

egregium forma iuvenem et fulgentibus;é%mis;l4

and he was to be doomed by fate:

ostendent terris hunc tantum fata, nec ultra
esse slnent,l

reminde one of Anchises in some respects: hls feelings
towards his people, hls son, and his native town, his
complaints (to Jupiter) regarding old age (8, 560), his
wigh to die (Aen., 8, 579).

13 Aen., 8, 574=584,

14 Aen. 6, 861.

15 -@_I_lo 6, 869-870,

=
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Remember the hopeless condition uttered by Anchises
regarding Marcellus:

heu! miserande puer, sl qua fata aspera rumpaslé.
It is re-echoed in the words of Evander regarding Pallas:

sin aliquem infandum casum, Fortuna, minaris,17
nunc, nunc o liceat crudelem abrumpere vitam.

But the frustration of Marcellus was &ccompanied, in the
vigion of Anchises, by the glorification of Augustus, the
foster-father of Marcellus., 8o, %oo, the frustration of
Pallas is acconmpanied by, and in fact begets, the great
destiny of his "foster-father", Aeneas,(Cf. p. 65,)- . ...
The glorification of Augustus, the counterpart of
Aeneag, on the shield assures Aeneas of this destiny in
a picture that recalls the omens connected with Iulus in
Book Two. (See note 29)

The implications of fire in its double role, a
ma jor aspect of Book Two, are extended into Book Four,

On the Dido Episode, B. Fenlk writes:

16 Aen., 6, 882, See "Reality and Unreality'p.4l.
17 5_9_1101 8, 578=579.
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The image of fire centres chiefly around Dido,

where it possesses a three-fold significance. It
represents, first, her love for Aeneas, then her
subsequent hatred, real or imagined, and finally
reaches, through the interplay of these two

extended metaphors, its climax in the queen's
burning pyre. (...3 At the same time the pyre is a
positive image. When the pyre goes up in flames,
the second danger has been passed - Aeneas has
successfully undergone the second trial as he did
the first, and the flames which now consume the
body of Dido symbolise, cruel as it may be, his
success in the face of his second ordeal and (...);g
the power of the forces that are moving behind him .

In Sicily the fires that flared up on the arrow of
Acestes were an omen of some great future even£19. Here
again, the reference to the shooiing star suggests immortali4
ty. Perhaps Marcellus is indicated, the congqueror of Syraausg,
who stood before all in the vision of Anchises as a man who

had reached the destiny denied to the less fortunate, the

18 Bernard Fenik, "Theme and Imagery in Aeneid 2
and 4", American Journal of Philology, 80, 1, Jan, 1959,
pp. 13, 15,

19 hiec oculis subitum obicitur magnoque futurum
augurio monstrum; docuit post exitus ingens
seraque terrificl cecinerunt omina vates.
namque volans liquidis in nubibus arsit harundo
signavitque viam flammis tenuisque recessit
consumpta in ventos, caelo ceu saepe refixa
transcurrunt crinemque volantia sidera ducunt.

(Aen., 5, 522-528,)

H. Rushton Fairclough, on this passage remarks: "Some
great event of later days is referred to here, perhaps the
Punic wars, in which Sicily played so great a part. When
the event occurred, seers explained it as a fulfilment of
the portent here described”,

UNIVERSITY OF OTTAWA .. SCHOOL OF GRADUATE STUDIES



UNIVERSITE DOTTAWA .. ECOLE DES GRADUES

DESTRUCTIVE AND CONSTRUCTIVE FIRE 29

young Marcellus in particularzo. The fall of Syracuse would
be another phase in the struggle between Rome and her
enemies to the south and east, looking ahead to the final
conflict of Actium. The omen surrounding the person of
Acestes was shortly followed by the engulfing of the Trojan
fleet in flam6521. As in Book Two, Destructive Vulcan was
taking over, spurred on, of course,by Juno.

The triumph of construective fires is realised at the
site of Rome. Vulcan takes on the role of builder when he
constructs the Shield of Rome. The destructive element in
the book is found in the person of Vulcan's son, Cacus, who
belches forth black fireszz. His deadly flames are quenched
by Hercules, becoming "vain fires"25 in the presence of the
mighty hero.

The change of role on the part of Vulcan is contrived

by Venus. She reminds her husband of the past destruction

20 "aspice, ut insignis spoliis Marcellus opinmis
ingreditur vietorque viros supereminet omnis.
hic rem Romanam, magno turbante tumultu,
sistet eques, sternet Poenos Gallumque rebellem,
tertiaque arma patri suspendet capta Quirino.m

21 furit immissis Volcanus habenis
transtra per et remos et pictas abiete puppis.
(Aen., 5, 662-663,

22 atros / ore vomens ignis,
(den., 8, 198-199).

23 incendia vana, (Aen., 8, 259J

UNIVERSITY OF OTTAWA .. SCHOOL OF GRADUATE STUDIES



UNIVERSITE DOTTAWA - ECOLE DES GRADUES

DESTRUCTIVE AND CONSTRUCTIVE FIRE 30

24

he wrought against her son . Then, w%gh the miraculous
flame of her love, his frame is melted , and the course of
his purpose is altered. The change brought about in Vulcan
is indicated by the remarkable simile that follows. The
fear-inspiring God of Fire is compared to a simple housewife
wakening the slumbering fires on the hearth:

Inde ubl prima quies medio jam noctis abactae

ecurriculo expulerat somnum, cum femina primum,

cui tolerare colo vitam tenulque Minerva

impositum, cinerem et sopitos suseitat ignis,

noctem addens operi, famulasque ad lumina longo

exercet penso, castum ut servare cubile

coniugis et possit parvos educere natos:

haud secus Ignipotens nec tempore segnior illo 26

mollibus et stratis opera ad fabrilia surgit.
With the dawn of this new day a new fire was to be born -
the constructive fire of Vulean, linked, through the simile
of the housewife, with the fires of Vesta, protectress of
the hsarth.

Valcan enters his vast workshop, At his orders

all the instruments of warfare and destruction are put

24 Casurasque inimicis ignibus arces,
(4exn., 8, 375).

25 Dixerat et nivels hine atque hinec diva lacertis
cunctantem amplexu molli fovet. ille repente
aceepit solitam flammam, notusque medullas
intravit calor et labefacta per ossa cucurrit,
non secus atque olim, tonitru ecum rupta corrusco,
ignea rima micans percurrit lumine nimbos,
(égg., 8, 587-392)

26 Aen., 8. 407-415
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aside27 to make way for the glant shield, the symbol of the
defence of future Romeza. And in the centre of the shield
is the virtual fulfilment of the promise held out in the
omen of the flame on the head of Iulus - a promise held
out from the depths of the despair of Troy. It is the
picture of Augustus; as he stands on deck, victorius, at
Actium, "his joyous brows pour forth a double flame":

hine Augustus agens Italos in proelia Caesar

cum patribus populoque, Penatibus et magnis dis,

stans celsa in puppi, gemina cui tempora flammas 29

laeta vomunt patriumque aperitur vertice sidus.
The two omens on the site of Troy's ruins are ultimately
fulfilled in this picture, as it contains the essential
elements of each, the flame to indicate a mark of greatness,
the star to indicate apotheosis., What is designated for

Augustus, the future counterpart of Aeneas, would be

30
reserved for Aeneas himselfl .

27 "tollite cuncta", inquit, coeptosque auferte lab
Aen., 8, 439).
This verse follows the description of awful death-dealing
weapons, being made in the workshop of the Cyclopes.

28 fluit aes rivis aurique metallum
volnificusque chalybs vasta fornace liquescit.
ingentem clipeum informant unum omnia contra
tela Latinorum septenosque orbibus orbis
impediunt, (aen., 8, 445-449)

29 Aen., 8, 678-681.

30 B. M. W. Knox, Op. cit. p. 398, note 41, Knox

has an interesting comment on this picture on the shield:
On the shield of Aeneas, where the twin serpents appear
behind Cleopatra as a sign of her eventual destruction,

8. 679, the opposing figure of Augustus is seen with

pTre s
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Aeneas' renewed sacrifice to Hercules at the sight
: . 31
of the shield links him with Vesta , as protector of the
home - the Homes of the Trojans and in addition those of
32
the Italians whom he was sworn to defend . He is to defend
the homes of the latter against such as Mezent ius, who
33
"inflames with righteous wrath" by his heinous crimes amd
34

who has escaped the righteous fires of his people .

Mezentius will not escape the fury of Aeneas.

twin flames at his temples, 8. 680-1. The serpent
and the flame, which at the end of Aeneid 2 are
united as a double symbol of Troy's rebirth, are
on the shield separated and opposed.

31 Heec ubi dicta dedit, solio se tollit ab alto

et primum Herculeis sopitos ignibus aras

excitat hesternumque Larem parvos que Penates

laetus adit. (Aen., 8, 541-544.)
This link is elaborated by R. Cruttwell, Virgil's Mind At
Work, pp. 100-10l:"Aeneas' visual recognition of vulcan's
weapons (8,.535) immediately results in Aeneas' ritual
coupling of Evander's cult of Vesta with Evander's cult
of Hercules (8, 542~544), (...)terms re-echoing 'cinerem
et sopitos suscitat ignis' (8.410), as applied to
Ignipotens for rendering Aeneas' shield no less invictus
(10. 242-243) than Hercules himself in relation to Cacus.
The simile of the housewife, combined with associations
in 5. 743, 8. 410, points to the domestic fires of Rome's
Caca-Vesta with mythical fires of Cacus-Vulcan, which
Virgil associates with similar phraseology (8. 542-543) of
Hercules Invictus who was also worshipped as Domesticus."

32 ingredere, o Teucrum atque Italum fortissime
ductor (Aen., 8, 513 ).

33 merita accendit Mezentius ira. (Aen., 8, 501>

34 at fessi tandem cives infanda furentem
armati circumsistunt ipsumque domumgue
obtruncant socios, ignem ad fastigia iactant.

(Aen., 8, 489-491.)
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CHAPTER FOUR

REALITY AND TUNREALITY
(Books Six and Eight Compared)
In comparing the two great books of the Aeneid, Book
Six and Book Eight, it can be seen that there are marked
elenents of contrast. Book Six is characterised by unreal-
ity, whereas reality prevails in the latterl. The degree iﬁ
which the poet has clothed the legendary story of Aeneas
arriving at the site of Rome in circumstances real and
familiar for the Roman reader mekes Book Eight unique in thgd
whole poem, Indeed it is likely to have ranked high in
popularity at Rome. This reality strengthens the faith of
the reader in the happenings of the Book, and enlists his

sympathy for its sentiments.

1 The inter-relation of the books of the Aeneid
has been the subject of much discussion among modern
Vergilian scholars. R.S. Conway, "Harvard Lectures on the
Vergilian Age", Cambridge, Mass., 1928, p. 141, writes:"The
books with odd numbers show what we may call the lighter or
Odyssean type; the books with the even numbers reflect the
graver colours of the Iliad",

Geo. E. Duckworth, "The Architecture of the Aeneid,"Americ
Journal ofPhilology/t75, 1954, Dpp. 8-9, discusses PeTrret w
links Books 7 and 8 together, as they are books of negotia-
tions and embassies, and as 7 ends with a picture of pre-
Trojan Italy, so Book 8 ends with a picture of Rommn Italy,
"One must suggest, however, that the conclusion of 8 is
balanced far better by the description of Romen heroes in &
remarks Dueckworth. Perret also links 8 and 10: both concerﬂ
Aeneas' allies; the departure of Aeneas in 8 and the return
in 10 are both accompanied by prodigies; Hercules of the
Ara Maxima in 8 mourns Pallas in 10,
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It will suffice, in the case of Book Six, to examine
the circumstances which surround the Underworld to realise
the aura of unreality with which it is vested. Mystery and
death precede the journey into the depths. Mystery is seen
in the personage of the Sibylz, in her abodeB, in her
prophetic utterances4. The untimely death of Misenu35 and
the extensive funeral rites in his honour prepare us for the
entrance to the abode of death. Death acts as the causeway
between the concrete reality of life and the mysterious
unreal ity of the afterlife,

The place of entrance to the Underworld is marvel-
loidsly construed:

spelunca alta fuit vastoque immanis hiatu,
scrupea, tuta lacu nigro nemorumque tenebris,
quam super haud ullae poterant impune volantes

tendere iter pinnis: talis sese halitus atris 6
faucibus effundens super ad convexa ferebat.

2 cul talia fanti
ante fores subito non vultus, non color unus
non comptae mansere comae, sed pectus anhelunm,
et rable fera corda tument, maiorque videri
nec mortale sonans, adflata est numine quando

iam propiore dei. (Aen., 6, 46-51.)
3 horrendeeque procul secreta Sibyllae,
antrum immane. (Aen., 6, 10-11)

4 horrendas canit ambages antroque remugit,
obscuris vera involvens. (Aen., 6, 99-100.)

5 atque illi Misenum in litore sicco,
ut venere, vident indigna morte premptum,
Misenum Aeoliden. (Aen., 6, 162-164.)

6 Aen., 6, 237-241
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Avernus, with its vast deep cave, its dark lake and gloomy
wood, its vapourous atmosphere, serves as a thin, filmy
link between the world of reality - already undermined -
and the world of unreality. And as the ground quivers
underfoot7, the last vestiges of the real world are
shattered. The stage is set: "sit numine vestro," the poet
begs, "pandere res alta terra et caligine mersas"s.

The exit of Aeneas from the Underworld is also
associated with death and mystery. The glorious prophecy
of Anchises is overshadowed by the prediction of the death
of Marcellus, which evokes words of pity and pathos from
Anchisesg. (Cf. p. 75.,) . . Anchises escorts his son

10
and dismisses him by the ivory gate of false dreams . It

7 ecce autem primi sub limina solis et ortus
sub pedibus nmugire solum et iuga c¢Pepta moveri
silvarum. (Aen., 6, 255-257.)

8 Aen., 6, 266-267.

9 heu! miseranda puer, si qua fata aspera rumpas,
tu Marcellus eris! manibus date 1lilia plenis,
purpureos spargam flores animamque nepotis
his saltem accumulem donis et fungar inani
munere. (Aen., 6, 832-886.)

10 sunt geminae Somni portae; gquarum altera fertur

cornea, qua veris facilis datur exitus umbris,

altera candenti perfectea nitens elephanto,

sed falsa ad caelum mittunt insomnia Manes.

his ubi tum natum Anchises unaque Sibyllam

prosequitur dictis portaque emittit eburna.

Aen.,6, 893-898.

C.M. Bowra, From Virgil to Milton, London, 1948, pp. 82-83:
"Even after the visIon of Alysium which answers so many
doubts and means so mueh to Aeneas, Virglil mysteriously
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should be remembered that to the ancients there was something

mysterious about sleep; it was akin to death, "death's
counterfeit™ (Shakespeare). So the reference to the ivory
gate is particularly forceful,

How consrasting Book Eight must have been to the
Roman reader. At the first we find the hero lying on the
bank of the beloved Tiberll, against the background of the
raging sounds of racial war - sounds only too familiar %o
the Roman at the time of Augustus.

A pleasant journey on the morrow brings them to the
site of Rome. (Cf. p. 48,). ., . As they disembark, the
poet informs us that celebrations are being held in honour
of Herculeslz, and that this is a yearly occurrengels. The
rites connected with the Ara Maxima in the Forum Boarium,

annually held in Rome on August 12 and 13, come to mind.

(Cf. Note 17, p. 83,):. -, Many other associations

brings his hero from the Underworld by the ivory gate
through which false dreams come to men. Some think that
this is simply an indication of time, for after midnight
the gate of true dreams is closed. Yet the ordinary reader
surely feels the suggestion that what Aeneas has seen is
something like a dream, even if not a false dream."

11 cum pater in ripa gelidique sub aetheris axe
Aeneas, tristi turbatus pectora bello,
procubuit seramque dedit per membra quietem.
(Aen., 8, 28-30.)

12 forte die sollemnem illo rex Arcas honorem
Amphitryoniadae magno divisque ferebat
ante urbem in luco. (Aen., 8, 102-104)

13 sacra hasc.../annua,(Aen., 8, 172-173).
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concerning the festivities strengthen the tie between the
legendary past and the factual present:
iamgue sacerdotes primusque Potitius ibant:l4

The inclusion of Potitius, the head of the great family
dedicated to the worship of Jupiter, is effective. Livy
writes that the worship of the Ara Maxima was originally a
family worship of the gentes Potitii and Pinarii; Potitii
acted as priests, Pinarii as attendantsls. Virgil gives
them a prominent part in the ritesls.

Macrobius notes the propriety of the word "sedili"
\ck8. 176) in sacrificial feasts to Herculeslv. Servius noted
the appropriatenesgs of "lectij@aﬁ. 179) as the attempt of
Appius Claudius to employ slaves in the service of the Ara
Maxima was so horribly frustrated. And writing on 8, 278,
he notes that the "scyphus"™ was proper to the rites of

18
Herecules . Macrobius mentions why the Salii, priests of

14 Aen., 8, 281.

15 Livy, 1.7; 9.29. Maerobius, Sat. 3.6:
"ASper AxXr«a DiacTodnv, inquit "Potitiorum, qui ab Appio
Claudio praemio corrupti sacra.servis publicis prodiderunt.!

-

16 ex illo celebratus honos laetique minores
servavere diem, primusque Potitius auctor
ot domus Herculel custos Pinaria sacri. (Aen., 8, 268-270)

17 Macrobius, Sat. 3.6: "Nam propria observatio
est, in Herculis sacris epulari sedentes. Et Cornelius
Balbus 2€nvnT/x@p 1libro octavodecimo ait, apud aram
maximam observatum, ne leetisternium fiat,"

18 Servius records that Hercules brought to Italy
a scyphug of great size, Preserved in piteh, it was used
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Mars, are introduced in connexion with Hercules (8. 285):
the two gods were apparently indentified by the pontiffslg.
The procession and the method of sacrifice would also have
had a familiar ring for the Roman readerzo, not forgetting,
of course, the well-known stories of the deeds of mighty
Hereuleszl.

Evander then conducts Aeneas to the centre of the
site of Rome, pointing out objects and places of interest

strange to the hero but familiar to the Roman reader of

22
Virgil's time , Each is invested with associations with

by the praetor in meking a libation once a year.

19 Macrobius, 3.12: "Salios autem Hercull ubertate
doctrinae altioris assignat: quia is deus et apud pontifices
idem, qui et Mars habetur., Et sane ita Menippea Varronis
affirmat, quae inscribitur Hiloc ovres “HpxxA1iec-. In qua
cum de Hercule multa loqueretur, eundum esse at Martem,
probavit. Chaldael quoque stellam Herculis vocant, quam
reliqui omnes Martis appellant.”

20 Aen., 8. 281-288. Cf., page 84,
21 Aen., 8. 288-300.

22. ¥W. Warde Fowler, Aeneas at the Site of Rome,pp.
71-72: "It was a great stroke Of the poet Lo bring Aeneas
up the Tiber, for he knew that by the river alone he could
land him exactly where, almost at a glance, he could see
every essential feature of the site, every spot most
hallowed by antiquity in the mind of a Roman of Virgil's
day. The walk that follows comprised the whole site of the
heart and life of the city as it was to be, all that lay
under the steep sides of the three almost isolated hill