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I am no Homers Hero you all know

I profess not Genercogity to a Foe

My Generogity is to my Friends

That for their Friendship I may make amends
The Generous to Enemies promotes their Ends
Ard becomes the Enemy & Betrayer of his Friends

William Blake
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Introduction

The death of Turnus and the abrupt ending of the Aeneid
have led to a divergence of views in recent Vergilian scholarship
on whether or not the episode and, by extension, the epic itself
should be considered "pro-Augustan"” or “"anti-Augustan". The
agssociation which is often made between Aeneax and Augustus has
determined. to a large extent, that any ‘“political" inter-
pretation of Book 12 must reconcile Aeneas' character with his
killing of Turnus, and must assess the degree of sympathy with
which his death is presented. In other words, an understanding
of Turnus' death would seem to be dependent upon two con-
siderations; firstly. the extent te which contemporary persons
and elements. in particular Augustus' propaganda of imperial
virtues, are reflected in Book 12 and, secondly, the relevance
of Turnus' death to the structure of the poem as a whole.

Before these considerations can be examined. the biases of
the terms "propaganda" and "Augustan", which have determined the
direction in which Turnus' death has been approached, must be

identified. The Latin verd propagare can mean to procreate in a
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physical sense or to extend. enlarge. and spread in a figurative

sense l

The negative connotations of the term ‘'propaganda"
today make a positive or neutral rendering of the term
impossible. because of the ideological programmes of the Second
World War and the subsequent Cold War. Consequently., the term
should be used with extreme caution in reference to the
literature produced under Augustus. Modern connotations may
distort the actual circumstances affecting the creative process
of a writer, and also the circumstances surrounding the
dissemination of either thought or information.

What has resulted in Vergilian scholarship., particularly in
studies of the 3cgeid. is the tendency to regard Vergil's poetry
as either ‘'pro-Augustan" or "anti-Augustan" because of his
relationship with Maecenas and Augustus. For example, S. Farron
argues that the death of Turnus must be "anti-Augustan" since he
deoes not find it either “pro-Augustan" or "pro-Roman"

propaganda.2

H.H. Scullard, on the other hand, finds that all is
Roman and virtuous in the Aeneid. and therefore concludes that
Vergil is an ‘“evangelist" of Augustus and his rule.d These two
examples illustrate the danger of viewing the Aeneid as a form of
propaganda used to express a single "message" since this approach
may preclude gradations between the two extremes, and prevent a

reader from considering the poem in a more neutral 1light. A

discussion of the relationship between Vergil and certain aspects



of Augustus' promotion of the Imperial virtues or qualities,
which will be examined in Chapter 2. will clarify the extent to
which this evidence may be used for an interpretation of Turnus'
death.

The term "Augustan" also leads tco misconceptions when
applied to any art form, especially literature. created under
RAugustus. The peolitical overtones of the term are difficult to
suppress. For example, as with the expressions "Elizabethan" and
"Victorian”. "Augustan” might imply a direct correspondence
between Vergil and the political aims and ideals associated with
Augustus. The vagueness of the term also leadé.to ambiguity, for
it at once refers to the period, to contemporaries of Augustus,
and to the political and moral climate o¢f the day. In order to
avoid =such ambiguity., the expression will not be used in the
thesis.

It has been argued that the atmosphere in which Vergil wrote
was restrictive because of the pressure exerted by Augustus for
straightferward panegyric. Thus, F. Sforza, in anNéarly article,
claims: “Under Augustus a rigid censorghip reigned over all
literary productions. Authors were not always free to select
their own subjects" (1935, p. 100) .Y Later he states that Vergil
couid not refuse to write the "Augusteid" when approached a
second time by Augustus, since "The consequences of a fresh

refusal might have been disagreeable. The example of Ovid was



there to tell how dear it cost to displease the master" (1935,
p. 100). General points in Sforza's argument must be qualified.
Firstly. and most obviously. Vergil c¢ould not have learnt from
Ovid's example since Vergil died in 19 B.C. and Ovid wag exiled
in A.D. 8. Secondly. with regard to censorship. and Augustus'
"selection of the poets' subjects”, there is evidence in Horace
to suggest that Augustus was no; satisfied with the Aeneid.
Horace, in the First Book of the Epistles, asks an officer on the
stafy of Tiberius on his Eastern campaign: Quis sibi Res Gestas
Augusti scribere sumit? (1.3.7). It seems that after Vergil's
death, Augustus' pressure to ihave his achievements glorified may
have become more direct, but as Griffin states: "The question
has élmost a look of desperation or perhaps of ‘levity" (Oxford.
1984, bp. 214, 215). Suetonius' description of Augustus'
interest in literature reveals a desire for quality and not, as
S5forza mainiains, control:

Ingenia saeculi sul omnibus modis fovit. Recit-

antis et benigne et patienter audiit, nec tantum

carmina et historias, sed et orationes et dialogos.

Componi tamen aliguid de se nisi et serio et a

praestantissimis offendebatur, admonekatque prae-

tores ne paterentur nomen suum commissionibus

obscolefieri (Aug.. 89.3).

A brief anulysis of the social context of Vergil‘s
relationship witn Augustus will identify further misconceptions

in Vérgilian scholarship which result from a misunderstanding of

_the terms patronus and amicus. Since the aim of this thesis is



to eramine "political" interpretations of Turnus' deeath, and not
the broader topic of the gsocial background of the Aeneid. a
definition of these terms will suffice %o demonstrats that an
interpretation of Vergil's aims in writing the Aeneié cannot be
inferred solely on the bﬁsis of Vergil's relationship with
Auvgustus,

When the expression "literary patronage"” 1isg applied to
ancient literature. one must always be aware that modern
connotations may be intreoduced. The danger inherent in the
modern sense of the. term propaganda is stresced by Peter White:
"Once patronage is conceivad as a more or less deliberate policy
cf encouraging literature and art, it is readily seen as an
instrunent of broader schemes."5 The concept of literary
ratronage recalls the ;atron—poet relationship of 18th century
England and the obligations of poets laureate. It could be
argued further that the concepﬁ of patronage recalls the system
of polifical party patronage of writers which existed during
Queen Anne's reign (c¢f. Lieder, 1931, p. 395). The creation of
poems and pamphlets in support of either the Whigs or the Teories.
depending on which party was in power, cften ensured the writer
the patronage of the party. The form of this patronage could be
a government appointment, '"to some pleasant office, wunder the
government. that involved a good salaf?' and very little work"

(Lieder, p. 395). It is easy to see how such concepts of the

I



patronage system of 18th century England could affect the way
ancient literary patronage is viewed.

Althcugh the Latin term patronus is used in descriptions of
certain gcocial relationships throughout the late Republic and
early Principate, there is nothing in the word to suggest that
there emicsted the sort of relationship imposed by the system of
patronage operating in more modern societies. Patronus. when it
2 not used in Iits technical! legal sense, refers to a political
figure who supports a c¢liens in return for political or public
support. It is never used to describe a man whe supports cr
encourages a poet {P. White, 1978, p. 79). Therefore, the
concept of modern literary patronage introduces political
connotations which are not suitable for the social context of the
term in Latin. The words patron and patronage themselves should.
therefore., be used with caution in discussions of Vergil. since
madern connotations ang social practices may intreoduce
anachronistic elements which were foreign to the experiences and
vocabulary <of that asuthor.

The Latin amicus 1is more flexible and informal than
ratronus vis-a-vis the types cof relationships to which it can
refer. Although intimacy may have kesen possible in a patronus-
cl1ens relationship, it is more plausible in the more flexible
relationship between amici. which may alsc have included some

degree of intimacy between persons of unequal social posjtionﬁ
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This friendship. as it occurred in senatcorial circles in the late
Republic, may be a political or social alliance or even an

ordinary private friendship.7 The exchange of beneficia and

officia was a usual feature of amicitia (cf. Cicero. De
Officiie, 1.62; Seneca, De Beneficiis, 1.5.5)., and Suetonius
claims that Augustus thonoured his amic: by the standard
bheneficium of visiting them when they were ill (Rug. 53}. With
regard to the amicitia expected by the emperor. however. Millar
warns that: "...'Triendship' with the emperor involved a complex

of undefined relationships. with privileges and dangers which

of the emperor himself. In the early period. we can still sec
some traces of the pattern ¢f mutual obligations which
characterized amicitia in Roman society" {(1977. pp. 111, 112).
The '"dangers" which Millar warns of actually were slow to evolve,
and developed as Roman society moved from the Republic to the
Principate. The "patrcnage" of the empercr iz placed in the
context of poétry by White: "...the literary relationships of
the emperor zeem no lcss distinet from those of other principes
vir: than their political and social relationships” (1978, p.
74} .

Examples of beneficia and officia abound in the letters of
Pliny, which shed 1light on the dutiez expected from and

reciprocally granted to friends. TFor example, with respect to



monetary “favcurs”, Pliny raigsed a friend's social positicn by
giving him money (1:19), he freed a certain Calvina of the debts

which her father owed to him (2:4), and gave a friend money for
hiz daughter's dowry (6§:32). With regard to social services,
Piiny helped a friend with a property purchase (1:24), nominated
a friend to a tribuneship (2:9). and sent a wvalued freedman
abroad in search of better health (5:19). Radice szays of
amicitia that: "...for services rendered and kindness bestowed.
the giver had every right to expect in return society's
approbation and a suitable gratitude in the recipient." (1963. p.
23 . This interpretation finds expression in Pliny's letter to
Priscus: Et tu occasiones obligandi me avidissime amplecteris.
et ego nemini libentius debeo (2.13, 1-2).

Although ne evidence survives., there is no reason te ascume
that the relationship between Vergil and Augustus was markedly
different from the relationship between Horace and Augustus.
That the relationship between Vergil and Augustus should bLe
approached from the notion of private friendship between amici
15 signalled by Horace who referz to Maeccnas not as a patronus
but oz an amicus (Sermones, 1.6.66). It iz important to note
that although Horace praised Maecenas and Augustus and received
financial support from them, it seems that his poetry was
personal and he himself remained independent. Indeed., that he

did not feel pressured by them to do whatever they asked is
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demenstrated by his claim that he refused to wvis:it Maecenas at
the time he requested (Epist.. 1.7). Suetonius alsec tells us
that he declined Augustus®' request that he become his private
gecretary and gpracerves the unperturbed reaction of Augustus: Ao
ne recusantl guidem aut susceasult guicguam aut  amIicitiam susm

ingerere desriit (Vita Horat:i, Loeb. p.486). Suetonius further

claims that their "friendship" was fairly infcrmal, as
rugustus playial statcement confairms:  Neque enim s1 tu superbus
amicitiam nostram sprevicti. Idee nscs gquogue  mw OURQP.\#d\JbGM\I

(Vita Horatii, Loeb.p. 486). Given this sccial context for

Horace. it =eems unlikely Vergil was "forced" to praise Augustucs
or that he was recstricted artistically.

Martial claims that leisure time, provided by financial
support, was needed by a poet to create poetry (1.107.3-8). but
there is no suggestion that his amicus will be praised by him for
giving him meney. If the attitude cf Martial towards some of hao
amici is any indication, money seems to have played a small roie
in terms of the praize the one expected and the <ther gave., In
fact. Martial chides Rufus for not providing even ths most basic
gifts (6.B2; 9.88), and another for not offering him dus recpect
(10.15). Therefore. it would seem that the view that the Aeneid
must be "pro-Augustan” since Augustuz was the "patron” of Vergi!
cannct be substantiated simply on the basis of the regular gift—

giving feature between amici. The probable informality of the
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friendship between Augustus and the poets as illustratad by the
2xample of Horace also argues for the artistic freedom of Vergil.

The above analyses of  Lhe sccial and "pelitical" background
te Vergil's writing of the Aeneid should eliminate any historical
misconceptions or generalizations of linguistic terme which could
hinder an oblect:ve gppreoach to Turnus' death. A brief cutline
of this paper's scope and chapter contents will indicate how the
problem of Turnus' death will be approached.

The present thesis will analyse, firstly. the death of
Turnus with respect te those elements in Book 12 which may refer
te conterporary events and persons, and, secondly. the relevance
of Turnus' death to the poem as a whole. Chapter 1 will discuss
the characters of AReneas and Turnus from the point of view of
Homeric precedents and poscible references to either the

character or historical role of Augustus and Antonius.

oY
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consider Turnus' death ‘“euternally" by
examining the role of the Statesman's virtues in the propaganda
+8  the late Republic, especially in the career of Julius Caesar.
Poseible allusions to contemporary events and Augustus' own
propaganda  of tatesman's virtues. in particular pietas and
clementia. vis-a-vis the death of Turnus, will also be examined.

Chapter 3 will consider Turnus' death "internally" by
returning the focus of his death to the poem itself. and

examining whether or not Turnus' death serves a structural
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purpcse to the poem as a whole. An emphasis will be placed in
chapter 3 on an analysis of literary precedents and the post-
narrative of the poem in order that Turnus' death may be placed
within a literary tradition. Apart from the brief analysis of

patronus and amicus above, which identified the biases attached
to these terms through modern connctations and contexts, the
thesis will not be concerned with the broader problem of Vergil
and "propaganda", but will concentrate only on those elements in
Book 12 which are essential to a "political" interpretation of

Turnus' death.



Chapter 1: The Identification of Aeneas and Auqustus,
Turnus and Antonjus

The identification which is often made between Aeneas and
Augustus has determined, to a large extent, that any “political"
interpretation of Book 12 must reconcile Aeneas' character with
his killing of Turnus. In order to address the problem of
whether the ending of the Aeneid may be a criticism of Augustus,
the characters of Aeneas and Turnus must be analysed with regard
to literary precedents. 1If it can be demonstrated that there are
elements in the characters of Aeneas and Turnus which are not
found in the epic tradition then a reader must consider whether
the identification which is made between Aeneas and Augustus and
Turnus and Antonius is valid and whether it is used by Vergil to
express a condemnation of Augustus.

Some recent critics of the Aeneid have examined the problem
of the extent to which the character of Aeneas may "reflect" that
of RAugustus himself. A= a result, discussions of Aeneas'
character. which have centred upon possible allusions to
Augustus, seem to be cautious with respect to the terms chosen to
express the relationship between the two figures. Some scholars

have argued that there is a direct correlation between the
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character of Aeneas and Augustus. Thus Bloom: "Though no
Achilles, Aeneas pragmatically is quite frightening. and really
as benign as the Emperor Augustus, his contemporary model™ (1987,
p- 5). Pomathios also argues that Augustus served as a model for
Aeneas: “...Enée rassemble en lui bien des traits., reéels ou
idealiseés, du Prince" (1987, p. 243}, a view shared by West,
who considers Aeneas the ‘"prototype" of Augustus (1974, p. 29).
Gransden's view that the character of Aeneas is a
“...prefiguration of Augustus at Actium" (1984, p. 206) seems to
have heen stated earlier by Quinn: "If the Aeneas of Book 4
suggested Julius Caesar or Mark Antony. the Aeneas of Beook 12
points plainly to Augustus; and the portrait 1is hardly a
flattering one" (19€8, p. 54).

Another group of scholars also feels that there is some
correlation between Aeneas and Augustus, but they express
themselves in a less specific manner. Syme argues. "The poem is
not an allegory: but no contemporary could fail to detect in
Aeneas a foreshadowing of Augustus" (1939, pp. 462, 463). This
view has been restated most recently by Cairns: "...the pair are
only to he seen as analegues rather than equated. But any
repeated attribute of Aeneas must to some extent have reflected
on Augustus" (1989, p. 4). Camps has alsoc suggested a parallel
between certain elements of their characters : "It may be,

therefore, that in outline., the character of Aeneas in the Aeneid
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iz in fact drawn from Virgil's conception of that of Octavian-
Augustus" (1969. p. 143), a view shared by both Griffin, who
calls Aeneas a "pattern" of Augustus (Oxford., 1984, p. 214), and
Wistrand, who recognizes a "correspondence' between Aeneas and
Augustus (1984, p. 199).

The association which is believed to exist between Turnus
and Antonius seems to be based on two premises: firstly, since
Aeneas is equated with Augustus., it follows that Turnus is to be
equated with Antonius and, secondly, since Augustus was
victorious at Actium, then the poem's ending must somehow allude
to the elimination of Augustus' opponent (cf. Gransden. 1984,

p. 206, and Otis. 1963, p. 317). Quinn has argued that the
character of Turnus cannot be interpreted solely with reference
to Antonius on the basis of perceived similarities between Aencas
and Augustus: “Any thoroughgoing equation between Aeneas and
Augustus. or between the war through which Aeneas led his pecple
and the civil war, is obviously impossible" (1968, p. 54).

Farron. however., suggests that Vergil intended the death of
Turnus to be an overt criticism of the role played by Augustus in
defeating Antonius: “So Aeneas' last act is the killing of a
defenceless 1Italian after the war is over. This would have
reminded the readers of nothing more than the savagery displayed
by Octavian during the civil wars, especially the preoscription”

(1981, p. 103). Farron's argument that Vergil attempted to make
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the poem's ending as brutal as possible through references to
contemporary events cannot be accepted since he does not provide

an adequate reason as t¢o how the historical reoles of Antonius and
Augustus are reflected in Aeneas' killing of Turnus.

It is clear that there are in the Aeneid certain
similarities Yetween the figures cf Aeneas and Augustus (cf.
Wistrand, 1984, p. 195), Both have a divine parent, the life of
both is projected as being devoted to the fulfilment of a divine
mission., and both are destined to be gods in heaven (cf. Aen.
1.287 £f.. and Georg. 1.24 ff.). Aeneas is the ancestor of the
Julian race and the founder of the Roman nation: Augustus is the
present descendant of Aeneas' line and as champion of the Roman
state will issue in a new pericd of prosperity {(cf. Aen. 6.792
ff., and Georg. 1.26 ff.). In addition to these similarities.
there 1is also an epic layer to Aeneas' charactey, derived from
Homer's Iliad and Odyssey. An examination of the epic features
present in Aeneas' character must be made in order to discover
unique traits, which are not found in the Homeric heroes, and to
consider whether these traits in Aeneas’' characterization may
possibly allude to Augustus.

As an epic hero., Aeneas is modelled in the first half of the
Aeneid upon Homer's Odysseus and Apollonius' Jason, and in the
second upon Homer's Achilles. The narration of the first half of

the Aeneid reinforces Aeneas' similarities with Odysseus through



ch

[

[ Y

cintinuous reference to the narration and dramatic action of the
Qdyssey: a feature of the poem which has been studied by Otis
(1982, pp. 215 ff). eand R.D. Williams (1963. p. 266 ff.).

Whereas the sea vcyages of Odysseus. and the similar sea perils
faced by the c¢rew of the Argo in Apollonius Rhodiusz, find

arallels in benea

LB
¥
0

wanderings after Troy's destruction.
The nmythological features in Books 1-6 recall the fantastic
zlements of the Qdyzsey., such as Reolus (Asn. 1.5C ff; Od. 10.1
rf). Scylla (Aen. 1.200; Q3. 12.85 ££.). the Cyclops (RAen. 1.201;
Q1. 9,106 ££.) and the Underworld (Ren. Beok 4: Qd. Book 11); *the
figere >f Dide. in the romantic courtship scenes of Bocks 3 and
1. recalls Medea in Apcllonius Rhodius (cf. most recently,
Cairng, 1989, p. 124 ££.).

The final six Books of the Aeneid. with Aeneas' arrival at
Latium and the war which ensues. are medelled upen the battle

scenes and episcdes of military wvelour of Homer's Iliad (cf.

Ot:s, 1963, pp. 312 ff., Gransden. 1984, passim. and Cairns,
1989, 177 ff.). By placing the "Odyssey half" first and the
“Iliad half" second. however, Vergil creates a narrative tension,
through Aeneas’ characterization. which may explain the
harshness, perceived by some readers., of Turnus' death.

When the reader approaches the battle scenes in the Aeneid.
ne/she hac not been prepared to recall either the war scenes of

the Iliad or Aeneas' warrior past in which he was described as
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the equal of Hector (Il. 6.77-79; 17.513: cf. Aen. 11.283~92) and
second only to Achilles in military prowess (Il. 20 332-39),

gince in the first half of the poem Aeneas was portrayed as a man

curiseque ingentibus aeger (Aen. 1.208). 1In the words of Clausen.

"...he seems to have become an efficient Homeric killer. We
hardly reccegnize., in the fields <of Latium. the man we knew, or

thought we knew" (1287, p. 90 .}

The literary parallels which a reader recognizes between the
characters of BAchilles and BAeneas are also evident Dbetween
Achilles and Turnus. In Book 6, the Syhil warns Aeneas of the
future menace of Turnus and refers to him as alius Latio jam
partus Achilles (89). The equation of Turnus and Achililes is
also made by Turnus himself: hic etiam Inventum Priamo
nerrabis Achillem (9.742). It 1is only with Book 11. however,
that the equaticn of Turnus and Hecteor is introduced and
congistently sustained until the end of the poem (11.438). Also.r
from tnhiz point cnwards, Achilles becomes ostensibly the model
for Aeneas' characterization., a characterization which may alzo
involve Augustus. In orcder to under:&?nd the <significance of
Vergil's borrowing from Homer in the epiéode of Turnus' death.
it iz necessary to undertake both an analysis of Aeneas' and
Turnus' characters 1in light of Homeric gprecedents, and a
discussion of the narrative parallels between lliad, Book 22, in

which Hector's death occurs. and Aeneid, Book 12.
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In the Iliad. it is only after Patroclus' death that

Achilles returns to the battlefield to avenge the death of his
friend (Il. Book 19). After many acts of wvalour. Achilles
finally confronts Hector in & duel and slays him (Il. Book 22).
The mutilation of Hector's corpse and a scene of reconciliation
between Achilles and Priam follow and the poem ends or. a note of
sadness for the suffering of man (1l. 24.529 ff.) (cf. Griffin.
1980, p. 39 £f.). Although he/she sympathizes with Hector, it
never occurs to the reader to consider whether his death could
have been avecided. or whether the poem could have ended any other
way. as he/she does at the end of the Aeneid.

Different aims are present in Vergil's narration of
Turnus' death. 1In contrast to the touching reconciliation zcene
between Priam and Achilles. “There is {in the Aeneid] no humane
aftermath of the killing. in which Aeneas can come to terms., as
Achilles does in the Iliad. with the survivers. the world, and
himself" (Griffin, London, 1984, p. 124). On the one hand. the
narrative demands that Aeneas pursue Turnus in order to avenge
the death of Pallas and to follow the ‘“heroic” example of
Achilles: on the other. the narrative also demands thut the
reader accept Turnus' death with reluctance and see it as
something as tragic as Hector's death (cf. Griffin, 1985, P-
195). After the killing of Turnus, there remains the feeling

that his death "could" have been avoided and that he did not



"deserve" to gdie. The ancient commentator Servius has stressed
the ambiguous moral position of Aeneas as he is about to slay
Turnus: "From pietas he wants to spare him, from pietas he has
to kill him. and both enhance his glory.'2

Modern opinion has been divided on the question of the
"moral correctness" of Aeneas' actions. Before discussingi
various views it should be noted that the nature of Aeneas' and
Turnus' actions is presented in & mecrally ambiguous form. as
Gordon Williams notes: "The moral dilemma on both sides is
carefully presented in its most extreme form. Boeth men's acts
are made perfectly understandable. but neither is morally
unscathed...it 1is impossible to meke a clear cut distinction
between them" (1983, p. 92).

For the sake of convenience, the various arguments may be
divided into schools of thought. The ‘“pro-Aeneas" school argues
that the poem ends with Aeneas as a moral victor, and that his
kKilling of Turnus is sanctioned by Heaven: "Aeneas never iz a
mere soldier who must stick to the code of honor. but he is also,
as the destined courier of the fated mission that will lead to
Augustus' fated rule, a:ﬁ;ban being qualified as a judge (and
even executioner)” (Stahl, 1981, p. 169; cf. Lyne, 1983, p. 198).
This sachool also sees Aeneas as a moral victor who was
fulfilling an obligation to Evander in killing Turnus: "But
Turnus cannot be spared, however moving his appeal, for there

is the pressing emotional debt that Aeneas owes
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to Evander, a debt of gratitude originally, now become with
Pallas' death a sacred obligation..." (Clausen, 1987, p. 100: cf.
Gordon Williams, 1983, p. 223). Perhaps the clearest statement
of the supposed moral superiority of Aeneas and moral deficiency
of Turrus is that c¢f Otis: "In one sense Aeneas is the 'good'
cpposite of the 'bad' Turnus: he is pietas and humanitas versus
impietas and violentia" (1963, p. 392). This equation cannot, of
course. be applied consistently to the actions of either
wharacter since it is too restrictive and seeme to lose precision
by its very conciseness.

The ‘“pro-Turnus" school condemns Aeneas' brutality and
sympathizes with the unfortunate Turnus: "Thig is what years of
suffering and painful training in self-discipline in the service
of a great ideal have come to: the vengeful slaying of a fallen
enemy"” says Little (1970, p. 74): Farron claims that “Vergil
contrived to make Aeneas' Killing of Turnus as harsh as possible"
(1981, p. 97); Sforza that "The hatred of Virgil towards the
prime anczstor of the despot of the day is so intense that it is
practically impossible to find a passage, where Aeneas appears,
that does not in some way indict him in dastardly. criminal or
stupid actions" (1935, p. 106), and Griffin that "This death was
necessary for the purposes of history, and it is a great heroic
feat for Aeneas: but it also is a fearful waste, a noble Italian

killed by Rome's founder when he could easily, it seems, have
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beor gpared" (Leondon, 1684, p. 124}, W:ith regard *o

5

riffin's
statement, it is true that Vergil sympathizes with Turnus as he
had sympathized with Dido (Ren. Book 4), Nisus and Euryalus (Aen.

9.446 f£.). and Pallas (Aen. 11.39 ££f.). but as West point

[
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"Virgil evinces a pity for the victims of fate. but this does not
mean that he disapproves of its instrumente” (1974, p. 29. n. 3)

The “'pro-Turnus" schoel alse claims that Pallas wa=s
responsible for his own death. not Turnus (cf. Little., 1970. p.
72), and opposes the view that Turnus deserved to die on account
2f the "impious gin" of despciling the dead Pallas (cf. Camps,
1969, p. 39, and Little, 1970. p. 71). a view stated in its most
extyreme form by Clausen: “Turnus suffers, Virgil seems to imply.
from a latent dispesition tc violence. a sickness of the soul™
{1987, p. 20).

At this point, it should be made clear that Turnus does not
die simply because he despoiled Pallas' corpse and took his
baldric, as many scholars assume. Thus Lyne: "...here seems to
be the centre of Turnus'H offense” (1983, p. 193), and Ot:is,
"...Turnus must pay for his past, <Ior the viclence that he has
not even yet overcome (he still wears the Lelt of Pallas)...”
{1963, p. 380).3 Nor does Turnus die because he was a "bad king"
(¢f. Cairns, 1989, p. 67)., consumed with love for Lavinia:
“Thus. although a vice, Turnus' amor helps to soften his image

near hiz enc by aligning him with Dido. that other bad lking who
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nevertheless was much less vicious than Turnus” (Cairns, 1989, p.
761} .

Gransden's assertion that Aeneas, through the death of
Turnuz, was avenging the death of Priam ("It transfers to the
Latins the guilt of the Greeks on the last night of Troy" [1984,
r. 2011} ig patentiy unacceptable since nowhere in the poem dees
Yergil attribute a collective responsibility or guilt to the
Latinz for any <rime committed by the Greeks, Turnus dies.
rather, because he was wearing the baldric, which he had earned
fairly, at the fatal moment when Aeneas was still grief-stricken
over the death of Pallas and thus at a time when Aeneasz was
emotionally unprepared to forgive him (cf. Putnam, 1981, p. 154;
Little, 1970, p. 71). This is not to say that Turnus' death was

an accident but that Vergil arranged the order of events in Bock

12 in a way that would ensure that the two characters met while

Aencas was still wulnerable emotionally. Turnus' eadmission.
‘equidem merui; nec deprecor,' inguit/'utere sorte tua...'
(12.931-2}, is not a recognition that ke i=z guilty of any =in or

at fault for any wrong. He merely states that he has accepted a
centest  to the death and that he is prepared to abide by the
consequences (cf. R.D. Williams, 1987, p. 127).

The equation of Turnus with a "vice" 1is the result of the
association which has been made between Aeneas and stoic
virtues. It is argued that after Aeneas' trip to the Underworld

in Beok 6. he underwent a psychological change which transformed



him from a Hemeric warrior te a civilized “"reborn here”
Otis, 1963.p. 317). Thus Lyne argues that Aeneas exhibits stoic
virtues In avenging the death of Pallas through thiz killing of
Turnus: “He fAeneas] and Turnus (he suggests rationally}! should
fight it out 1n « duel - the fairest. most expedient solution.
Again. thevefore, we have the stoic-imperial hero, with that
added ingredient, a measured sympathy..." (1283, p. 1902).

It could be argued., of course, that Aeneas’' character after
Book 6 is not consistently "steoic". Aeneas' behaviour on the
battlefield, while it of necessity must Dbe aggressive,
nevertheless falls short of the "stoic" ideals of clementia and
restraint. a topic which will be discussed in Chapter 2. For
example. in Book 10. Aeneas' cruelty after he kills Tarquitus is
ewpressed in hiw speech: Igtic nunc, metuende, lace. non te
optima mater/ conder humi patriogue onerabit membra cepulchro:.’
altibus linquere feris aut gurgite mersum/ unda feret piscesque
impasti volnera lambent (5%7-560). One could alsoc argue that the
fury to which he submits himself in avenging the death cf Pallas
is also contrary to ‘"stecic" principles, illustrated by his
intention of sacrificing the prisoners whom he had taken alive at
Pallas' burial (10.517 ff.)., and by his ruthless fighting: sic
toto Aenecas desaevit in aeguore victor../ ut semel Intepuit mucro
(10.569~570). According to Little: “The real acts of barbarism

in the RAeneid are committed by Aeneas, not Turnus" (1970, p. 70).



This is also 1illustrated by Aeneas' inhumane treatment of Magus
after his supplication: galeam laeva tenet atgue rerlcxas
cervice orantis capule tenus applicat encem (Aen., 10.535-536),

It has been pointed out that Aeneas undergoes a change of
character which is typified by violence and that he is not
referyved to as pius in the second half of Book 12 (c¢f. Farron.
1081, p. 97). Vergil wuses instead the adjectives Ffurens and
violentus, words associated with the "destructive passions of the
civil wars” (Camps, 1969, p. 40). which he had formerly used to
describe Turnus:

Indeed, Aeneas at the end of the Aeneid changes in the

opposite direction from Achilles. At first he is

inclined to compassion, but then becomes ' furiis

accensus et  ira terribilis': and the last word to

describe him is ' fervidus' which is very emphatic at

the beginning of a line and end ¢of a2 sentence'" (Farron,

1985, p. 26).

This association of pletas and ruthlessness (cf. Wistrand, 1984,
p. 197) could perhaps have brought to the reader's mind Augustus'
alleged cruelty at Perusia:

Perusia capta in plurimos animadvertit, orare veniam

vel excusare se conantibus una voce occurrens moriendum

esse., gcoribunt gquidam trecentos ex dediticiis electos

vtriusque ordinis ad aram Divo Iulio exstructam Idibus

Martiis hostiarum more mactatos (Suet. Aug. 15.1).

The shift in Aeneas' character, from pius +o furens,
accerding to Farron. would imply that the true hero of Book 12,
and censequently of the epic as a whole, is Turnus: "So Aeneas'

last act is the killiry of a defenceless Italian after the war is

over. This would have reminded his readers of nothing more than



the =zavagery dizplayed by OCctavian during +the c¢:ivil wars.
especially the proscription"” (1981, p. 103). Stahl. however,
interprets Reneas' fury in Beok 12 and elsewheres pesitively. ac
an instrument of justice:

One should explain Aeneas' wrath aleng these lines -

rather. 1 say. than declare him to be 1n his creator's

eyes an underdeveloped and uncivilized "Homeric"

fighter or even see him as comparable to Turnus and to

the negative characteristics that Virgil ascribes to

Turnus' frenzy. Aeneas' ovder will always serve the

Trojan-Julian cause, not an individualistic goal like

the wrath ¢f Turnus or Achilles (1881, p. 166).

As for the argument that Aeneas' furor reflects negatively
uron  Auguctus, one must also remember that furor is a word
aszociated with Turnus and that this would then have Lo Dbe seen
as a slur on Antonius, if the characters are to be viewed as
completely analogous.

It has been argued that the peolitical vocabulary of Cicero
is reflected in Vergil's characterization ¢of Turnusz, an approach
which has been taken most recently in Cairns's assessment of the
relationship between Aeneas and Turnus: "Analogiez with the
propaganda of the Civil Wars and their aftermath abound" (1989,
p. 123}, Camps has argued that Vergil describes Turnus in
language which is similar to that which Cicero had used against
Antonius: "Not long before, Cicero had used vrepeatedly in his
denunciation of Antony the same cembination of terms that

characterize Turnus in the Aeneid, violentus and furens, furor

and vioclentia" (1969, p. 40)}.
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In the RAeneid. the following words are associated with
Turnus: amens (7.460: 12.622, etc.), turbidus (9.57: 10.648:
12.10. 671). fervidus (9.72: 12.325), ardens (9.760: 12.3, 71,
101, 325. 732). furor. furens, etc. (9.691, 760: 11.486., 901:
12.680), and violentia., violentus (10.151; 11.354, 376: 12.9,
453 . Furor is also used by Vergil to account for the military
tactical mistakes made by Turnus (9.730 ff.. $.760 £f.: 11.901;
12.324 ff.). While it is true that these words are used to
describe Antonius in Cicero's Philippies. it is not clear whether
Vergil intended any pclitical nuance in his application of them
to Turnus or whether he even intended any identification of
Antonius and Turnus. As the following quotations illustrate,
Cicero attempts to attribute a type of insanity to Antonius in
order to weaken his prestige: ut es violentus et furens (2.68),
homo vehemens et violentus (5.19), 1ille furens (5.23), hamo
amentissimus..,. .ut elus furorem ne...cohibere possemus (5.37).
furori M. Antoni (5.43). novi hominis furorem, novi effrenatam
violentam (12.26)., and iIinde se gquo furore, quo ardore ad
urbem...rapiebat (13.18). Vergil however, does not weaken
Turnus' prestige but rather uses furor for plot development and
characterizeation to evoke sympathy. This is best illustrated by
Turnus' admission of the disaster which he has brought upon the
Rutuliang through his furor: ...neque me indecorem, germana,
videbis/ amplius. hunc, oro. sine me furere ante furorem (12.

679-80).
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Clausen. too. has suggested a correlation between Vergil's
description of Turnus and Cicero's descri:tion of Antonius {(cf.
1987. p. 84 ££.). Cicero had used audax as a political term to
describe the audaces who were hostile to the boni, the audaces
who would subvert the established order by wviolence. men like
Catiline, C(lodius. Antonius, and Caesar: oportere hominum
audacium, euersorum rei publicae, sceleri legibus et iudicils
resistere {Pro Sest. 86}. Clausen suggests that Vergil, in his
own use of audax, intended Cicero's concept of the term to be
understood by contemporary readers: "That Virgil was aware of
the political connotation of audax...is indicated by a singular
fact: the occurrence of euersor, a word apparently invented by
Cicero. in Aen. 12.545: Priami regnorum euersor Achilles" (1987.
p. 85). Thig may be true, but Clausen's observation seems to
overlook the fact that Turnus is apparently described as audax
only three times during the battle scenes and never in Bock 12:
audacis Rutuvli ad muros (7.409), Irim de caelo misit Saturnia
ITuno/audacem ad Turpum (9.2-3). and at non audaci Turno (9.126).
It would also be easy to forget in discussions of Turnus' furor
and audacia that he is pius (10.617) and insons (630-1) according
to Juno and noted for courage and sincerity (7.531 ff; 10.75;
7.469)}. The dangers of interpreting a character in general terms
on the basis of a single dominant trait must be kept in mind in

analyses of the negative aspects of both Aeneas and Turnus.



The Homeric element :n the characters of Turnus and Aensars
dominates the narrative in Book 12. Between Turnus and Hector
there are many similarities of action anéd psychology. With
respect to action. Turnus and Hector both lose their weapons
(Aen. 12,731 ££.: Il. 22.293 ff.): both are chaseéd (Asn. 12.742

£f.; 11, 22.188 ff.;): abandoned by the gods (Aen. 12.809 ff.:

D-!
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and forced to confront the protagonist in a duel !Aen.
g Aen

Fe)
[

.leg ff.; I1. 22.306 ££.).' QAfter an acceptance of the:ir fate

(Ren. 12.9231 f£f.: Il. 22.296 ff.)., death itself follows (Aen.

12.931-52; Il. 22.361 ££.). In the description of their deaths.
the image of the "reluctant' soul fleeing their bodies is ccinmon
to both: _ﬂ.s ..,_Pq prv € \Nov Tm 'te\c-“: Q-Luu.t-a\o \L-d\u*:e/ Qu}g\
ek Peeemu ‘T\‘qu}xe\h\ >Aidcs Se &e‘;qte\./ov ua'\')tuv .,gou,g.g
\‘Tuus‘.ws‘:e'n\tu \u:.\. l\’Bt\v (22.361-363), and ast 1113
selvuntur frigore membrasvitagque cum gemitu fugit indignata sub
umbras (12.951-952) .

With regard to psychological similarities between the two
characters. they both feel a sense of shame (Ren. 12.655 ff.; Il.
22.104 f£7.). and chare a feeling of abandonment after being
deserted by the gods (Aen. 12.895: I1. 22.303). Cairns's view
that Turnus and Hecter should not be considered as "analogues"
because of Turnus' "...alienisation and his incomprehension of

destiny [which] weaken his heroic and moral status"” (1989, P.

123) is difficult to accept since it is precisely the sense of



abandonrment and ‘“incomprehension ¢f destiny" which make their
characters analogous and sympathetic, a view offered by Poschl:
"The cloger Turnus is to the end, the more he grows in 1inner
stature. The more he realizes that the gods arz abandoning him,

the stronger his resolution becomes to uphold his obligation tao

his glorxy to the end..." (1962, p. 111}. Turnus and Hector also
show an overriding disillusiconment - a detachment from reality
{Aen. 12.908 ff.. Il. 22.199 ff.). For example., Turnus is
ccmpared to &  dream: ac velut in somnis....nequiquam avidos

extendere cursus/ velle wvidemur et 1n mediis conatibus aegri.’
succidimus;...s5ic Turno... (Aen. 12.908-13). This recalls to the
mind of the reader Achilles' pursuit o¢f Hector: & s Scv

5“:1:?*‘3 2L Sovatal \?G-.L:-}r.:\l'\'-l. S\J-lcc:w‘/a::-r' li:‘ o Tov SuheTsL wwo -
c';e\.;-,uv Y -AFE Swﬂ.\ce-w/ 022 'S o 80 Sduerto _}.\;LHJLL T\umlsa, o8’ e% L)\\;"%d_\,
(Il. 22.199 f££f.).

There are. however, certain differences between the two
characters. Vergil seems to show more sympathy for the
antagonist than did Homer. Whereas Hector had fled from Achilles
to avoid a confrontation (Il. 22.137 ff.), Turnus fled from
Aeneas to find his own sword (Aen. 12.742 f££.). The weakness
which the gods instilled in Turnus is used to tragic effect (cf.
Poschl. 1962, p. 135), so that when Turnus falls before Aeneas,

pity is arocused in the reader and expressed in the narretive

through the groan of the Rutulians which is echoed by the hills
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tRoen, 12,930 ££.). Unlike the Iliad, where the Grzeks hreak into
2 paean upon the death of Hector (Il. 22.372 ff.). the Trojanz in
the Aeneid do not rejoice at the aeath of Turnus and at the grief
of the Rutulians.

Vergil also presents the antagonist more sympathetically

through ciniles and references to pasgages in Homer which ewvoke

pathes. The simile of the swan and eagle, which was used in

h

Dook 9 to depict the aggressiveness of Turnus (Ren. 9.583-566).

iz new reversed to elicit sympathy for him (12.247-256), and does
so by contrasting his outstanding beauty (7.55: 7.650; 7.783: and
10.44€) with the tragedy of his death. The analysis 2% this

Simile by S. Harrison is worthy of full citation:

Thiz change in the depiction ¢f Turnus is accompanied
by a commensurate switch of sympathy towards him as he
approaches his inevitable eond. The rewversal of the
swan/eagle image is surely an illustraticn of the

tragic peripateia of Turnus, who moves from proud
aggressor  to frightened and finally noble wvictim,
an index of the general movement of the poem (1985,
D. 103y,

]
o3
(9]

This reversal in the emotional presentation of a character is
alse evident in Vergil's description of the character and death
of Mezentius (Aen. Book 10, 794 ££.).9

The sympathetic manner in which Vergil presents Turnus at
the end ©f Bock 12 is also achieved through reminiscences of
Priam's speech to Achilles in Turnus' addre=zs to Aeneas. When,

at the peoint of death., Turnus esks Aeneas to pity his aged
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father, ...miseri te si qua parentis tangere cura potest. oro
(fuit et tibl talis Anchises genitor) Dauni misersre senectae. ..
{Aen. 12.932-4).the narrative recalles the first words spoken by
Priam to Achilles after the death of Hector: }Lu?\eu..t.. ‘zw."\'fibs Gulo
‘Deols emiethen’ TAp é—o,/'n\)u’tkbo s wep 2-1'.;\:, ;?\c-.'.':: 2N j{?dbg
EXet Y (I1. 24.486-7).

The large extent to which Aeneas and Turnus are 1influenced
v Homer's Achilles and Hector makes less likely the view that
they are representations of Augustus and Antonius respectively.
It i3 pcezsible. however, to see a similarity <f historical roles
between Vergil'= characters and Augustus and Antonius. As
mentioned earlier, the life of both is projected as being devoted
to the fulfilment of a divine misszsion., both Aeneas and Augustus
are the victors of an Italjan war, and both are destined to be
gods in heaven. As Wistrand points cut: "Aeneas and Augustus
are the same type 0of heroes, but not tc be equated. They have
similar historical roles. but that does 1:0f entail that they have
the same personal gqualities" (1984, p. 195}, Likewize, in the
case ¢f Turnus and Antonius, both are the defeated parties of a
¢iwvil war but their personalitiez are not cimilar. The sympathy
with which Vergil presents the death of Turnus, and all those who
died in the Aeneid: ...tanton placuit concurrere motu,/ Iuppiter,
aeterna gentis in pace futuras? (12.503-504), cannot be

transferred to Antonius.



This examination of the controversy concerning the
asgociation which is believed to exist between Augustus and
Aeneas has emphasized that the association is ambivalent and one
which can not be maintained thrcughout the poem. Augustus and
Aeneas chare a similar histerical role, but as was Jjust stated,
this does not necessarily mean that they also share the same
personality. With regard to the relationship which is believed
to exist between Antonius and Turnus, it was found that the basis
for this argument is generally a product of the perceived
association between Augustus and Aeneas.

In the following chapter. the positive aspects of Aeneas'
character will be discussed in the context of Augustus'
propaganda of Imperial virtues in order that the overall
presentation of Aeneas' character may be compared both with
Augustus' claims and with contemporary perceptions of his
character. Only after this historical approaczh is applied and
Vergil's intentions clarified can the death of Turnus be analysed
structurally for an evaluation of its importance to the poem as a

whole,



Chapter 2. Aspects of Augustus' Propaganda of

Imperial Virtues and the Death of Turnus

The examination in Chapter 1 of Aeneas' and Turnus'
characters and their confrontation, from the point of view of
Homeric precedents, has measured the extent to which these
characters were shaped by literary tradition. The next step is
to examine them in historical terms, and to congider Augustus'’
propaganda of imperial virtues, to identify any discrepancies
between Augustus' projected image and the characterization of
Aeneas. An analysis of the qualities pietas and clementia will
clarify whether Aeneas should be considered either as a "type"
of, or a criticism, of Augustus, or whether, as will be discussed
in Chapter 3, the death of Turnus and the character of Aeneas
should simply be regarded on a literary plane.

In Res Gestae (34), Augustus records the public honours
which were conferred upon him by the state in recognition of his
, restoraténn of the Republic in 27 B.C. For this service, he
received the name of Augustus, and the door-posts of his house

were decorated with bay leaves. and the lintel with a civic
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Crown. Also, a golden shield was ..t in the Curia Julia which

recogniced. with an inscription. the valcur, clemency, justice.

and piety of Augustus (...virtutis clemenriaegue et Justitiae et

pictatis causa....[34.2]). A copy of this shield has been found
s 1

at Arles and dates to 26 B.C., Bugustus' eighth censulate.’ The

inscription on  this shield attests to the importance which
Augustus placed on these virtues:

SPOR IMP. CAES. DIVI F. AUGUSTO COs.

VIII PEDIT CLUPEUM VIRTUTIS CLE-

MENTIAE IUSTITIAE PIETATIS ERG2 DEQS

PATRIAMQUE.
Since these virtues were associated with Augustus in 27 B.C.. it

i3 important to see why they were attributed to him and how he

may hawve used them for his own self—promotion.2 These questions

L

can  be addresse by an examination of the usage of these
qualities in the propaganda of the late Republic and their
adoption. especially that of clementia and pietas., by Julius
Caggar.

The concept of virtues being associated with a statesman was
known at Rome at an early date. and these qualities were derived
frem those which Plato ascribed to the ideal statesman. Plato's
Canon  gwpposiva leFeL'uL , S‘V-&koeg’aqa\ and ?:605'?\% was
adapted by Cornificius who gave the terms Latin equivalents:

prudentia, Justitia, Fortitudo, and medestia (ad Her. 3.3).3

Cicero. however, varied the virtues which he had separated into
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'‘'canons” at various points in hisc career: prudentia, iustitia.
Fortitude, and temperantia; or clementia. lustitia. benignitas,

fides, and Trortitudeo: or fortitudo. temperantia. prudentia, and

4

titia, The inclusion of certain of these wvirtues 1in the

b,

Ju

n

portrayal of historical figures is evident in Polybius'
description of the elder Scipic: T'\'pd:'ubs ;LP':\G,'Bg.\. et ,keu,u_\u -
1;63.....& TINg ﬁP;:L\“_,_u_é\_ {15.17.4). and 1in Ciceveo's Qe
Bepublica, where Srcipie ingtructs his grandson to  practise
Justitis and pictas {6.16). According to Weinstock. at the same
*ime that Cicero had made the statesman's wvirtues a popular theme
in his speeches at Rome. Caesar himself used them in his struggle
and when he had "won it they became cf supreme importance" (1971,
p. 229}.

Contemporar, eviderce for the virtues which were ascribed to
Julius Caecar in historical sources survives in Greelk
inscriptions from Pergamum. Statues erected in Caesar's honour
were zet up: ei‘aee'fsew.s evekd S\v.-:.weéw\s; ;, ¥nd ‘ttim\'a :.pe-.ﬁ\s
< > - Y -~ ~ " ’ 5
EVved ELBEQeS Tpos TE Tovs Deovs saN QN The
theme of piety in this second inscription recalls the pletas
found on the Arles' shield: pietas erga deos patriamgue.

In order tc understand the gignificance of Augustus’
adoption of those virtues mentioned on the clupeus virtutis, one
should perhaps 1lcok at how certain qualities became ascociated

with a statesman in the propaganda of the late Republir. A
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survey of the virtues used to promote a public image by prominent
figures will point to the political benefits which resulted from
such a promotion a2t the time of Augustus' acceptance of the
shield in 27 B.C.

Virtus in Rome was not initially associated with thuman
perfection. as it is in Christ:ian thought. but rather with manly
behaviour in war (cf. Cic. Tusc. 2.43). It was especially
associated with the historical figures of Romulus, A. Cornelius
Cessug, and M. Claudius Marcellus (cf. Weinstock, p. 230).
Virtus was also attributed to late Republican figures; Pompey was
praised for his virtus (cf. Cic. Cat. 2.11) and Caesar's virtus
was celebrated on many occasions. In 80 B.C., he received the
ocak wreath for the virtus he displayed in saving the life of a
citizen in battle (Suet. Jul. 2). In 45 B.C.. he received the
cak wreath again for saving the lives of all the citizens and
also the grass wreath for having liberated them (cf. App. EC.
2.10€6.441; Dio 44.4.5). Cicero praised Caesar in a manner
similar to the one in which he praised Pompey: tantus est enim
splendor in laude vera...ut haec a virtute donata. cetera a

Fortuna commodata esse videantur (Marc. 19).

The attribute of virtus which appears on the Arleszs' shield
was claimed by. or at least attributed to, Augustus with varying
success. Augustus' claim that he was recognized for his valour

(Res Gestae. 4.1) seems to have been treated with some scepticism
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by his contemporaries. Charlesworth has argued that the
"cowardice" of Augustus (cf. Suet. Aug. 10.4: 16.2) was an
aspect of Antonius' propaganda against him.} Agrippa was
responsible for his military successes., and Augustus' triple
criumph in 27 B.C. exaggerated his actual contribution to the
victories. It 1is for this reason that the depiction of the
defeat of Antonius and Cleopatra which appears on Aeneas' shield
(8.671 ff.) must be dignified through epic and mythological
allusions and further removed from reality by a decadent East -
virtucus West contrast, and the justitia of his campaign.7

With regpect to Iustitia, the association of the term with
Caesar, at first glance, may seem forced. As Weinstock says.
"One would not perhaps postulate iustitia as one of Caesar's four
virtues if it were not found on the golden shield of Augustus"
(1971, p. 243). 1t is in the relationship of ijustitia with war,
however, that the virtuve becomes important to an otherwise
ambivalent association with Julius Caesar. The bellum justum
concept of warfare in Rome which 1is described by Livy: ut omnes
gentes sciant populum Romanum et suscipere iuste bella et finere
(30.16.9).}  also refers to the way in which Caesar projected his
conquest of Gaul: popull Romani iustissimum esse 1in Gallia
imperium (BG, 1.45.3). Iustitia also played an important role in
Caegar's propaganda during the Civil War and is reflected in his

claim that whereas his opporents acted with jnjuria, he himself

would act with justitia and aequitas (BG, 1.32.2-9),
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The JIustitlia of Augustus was closely connected with his
protas, as  Res Gestae 1.1-2 indicates, in that he had
demonstrated Justitia mainly through the punishment of Caesar's
murdsrers., Because of the close connection between Justitia and
pietas, an analysis of its importance will appear below. in the
examination of Augustus' pietas.

The two most important wvirtues in the propaganda of Caesar
were clementia and  pietas, beth of which played a significant
role in his  own propaganda during the Civil War. Following his
death, they were used in Augustus' subsequent campaign against
Antony. In 45 B.C.. the Senate voted to erect a temple in honour
of Caesar's clemency (cf. Dio 44.6.4). and a coin which détes te
44 B.C., depicts the proposed temple with the legend Clementiae
Caesaris.’ 1In the Caesarian gpeeches of Cicero. which date to 46
and 45 B.C., Cicero attributes clementia to Caesar and uses the
word more often than it had been used in all his other speeches
put together (cf. Weinstock., 1971, p. 236). In fact, Weinstock
has argued that Cicero introduced the word into the Roman
political vocabulary (cf. 1971, p. 236 ££.).1" It was Caesar
who, at the keginning of the Civil War against Pompey,. promoted
the virtues of clemency and magnanimity, albeit with various
synenyms, as the follewing passage of Cicero illustrates:
temptemus hoc¢ modo...omnium voluntates recuperare et diuturna

victoria uti. quoniam reliqui crudelitate odium effugere non



potuerunt negue victoriam diutius tenere. praeter unum L. Sullam,
guem Imitaturus non sum., haec neva sit ratie vincendi. ut
misericordia et liberaljtate nos muniamus (Att. 9.7c.1).1 An
example of his clemency was also associated with Spain:
movebatur etiam misericordia civium. quos Iinterficiendos videbat:
guibus salvis...rem optinere malebat (BC. 1.72.3). and magnumque
fructum suae pristinae lenitatis omnium fudicio Caesar ferebat
(BC. 1.74.7).

This declaration of mildness and generosity contrasted with
the declaration of cruelty which Pompey directed towards his
enemies, Pompey's reputation for clemency. which he had
gained earlier, in 63 B.C., through his pardoning of the Jews
({Diod. Sic. 40.2), was no longer current, a fact which explains
the succees of Caesar's self-advertisement of clemency during the
Civil War. Caesar further declared that no harm came to those
who had sought his leniency: ubl...passisque palmis proifecti ad
terram flentes ab eo salutem petiverunt., consolatus consurgere
jussit et pauca apud eos de lenitate sua locutus, quo minore
essent timore. omnes conservavit (BC. 3.98.2), and also claimed
that he derived pleasure from his acts of clemency:~ws Se $:kngg
e 4 vt c/ - ” R ’ ~

WhY EYPRPEY , DTC TRS WKAS wITeRrUDL TLGTe  pdyeToy
K-J:L %{_S\e're\l, To eu’etew TS wEl Tuv ﬂgﬂb)\gﬁ.\.\la"‘wv ToMTuS Y

daotus(Plut. Caeg, 48.4). Because of these declarations about the

clemency of Caesar and the use of the term in Cicero's speeches,



40

"clemency. in origin the virtue of the Roman State and its
generals and exercised towards the defeated enemy, was now the
virtue of an individual and exercised towards his fellow
citizens" (Weinstock., 1971. p. 239).

The importance cof clementia to the projected image of Julius
Caesar may also be inferred from the frequency of the quality in
the historical sources. During the Civil War against Pompey.
Caesar was celebrated for his clementia: Moderationem vero
clementiamque cum in administratione tum 1in victoria belli
civilis admirabilem exhibuit. Denuntiante Pompeio pro hostibus
se habiturum qui rei publicae defuissent, iIpse medios et neutrius
partis suorum sibi numero futuros pronuntiavit (Suet. Jul. 75.1).
Caesar alse displayed clemency by pardoning his former enemies
and raising them higher than their former positions: Denique
tempore extremo etiam quibus nondum ignoverat. cunctis in Italiam
redire permisit magistratusque et Imperia capere; sed et statuas
Luci Sullae atque Pompei a plebe disiecta: reposuit... (Suet.
Jul. 75.4}. Dio's account of Caesar's excessive lamentation at
the sight of Pompey's head illustrates both the pnlitical
benefit which could be gained for such an act. and the
importance of clemency for Caesar's image (Dio 42.8.1-3).

As Res Gestae 3.1-2 indicates., Augustus also projected
clementia as part of his image. Augustus wrote to the Serate in

42 on his way home from Philippi that he would act with the same
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ciemency as had his father: Q'Bevwep ot é&[{_ea? Cr . EesTEANE
-~ - > -~ - A - —_— ] R
Ta yepoverd 'Q-cpeem e a..u'c:\ TupaaN v | ey \\()cﬁu;\\s‘;k\lbu},/\e vis
TlvTu Kl t“P"é"""' L q;\)mv‘QP.L\.—\u.:". ¥ Tal Ton '\‘m'ﬂ:’\)o&. 'i'\‘tb'..\'\é.(-.\v.
(Dio 48.3.6). Augustus' claim that ...victorque omnibus veniam
petentibus civibus perperci (Res (Gestae 3.1) resembles the use
made of the quality by Cicero. as found in his Pro Marcellan:
...nulla est enim tanta vis quae non ferro et viribus
debilitari frangique possit: animum vincere,
iracundiam cohibere, victoriam temperare. adversarium
nobilitate, ingenio. virtute praestantem non medo
extollere iacentem. sed etiam amplificare elus
pristinam dignitatem. haec qui facit, non ege eum cum
summis,  viris comparo, sed simillimum dec iudico..
(3.8).1
Like hiz pietas, the clementia of Augustus has Dbeen
variousi: interpreted. Dio, 1in describing the events of 42
B.C.. states that Augustus claimed to be showing clemency in the
traditien of his adoptive father (48.3.6). and that he was aware
of the importance of this quality for his public image and
relations with others (48.8.3-4). Appian claims that Augustus
pardoned Crassus and others in order to acquire a reputation for

clemency, but that afterwards he put them on the list of the

proscribed (BC. 3.94). Seneca attributes the quality of mercy to
Augustus, citing as an example his lenient treatment of Lepidus:

maluit enim Iillum honorem vocari guam spolium. Haec eum

clementia ad salutem securitatemque perduxit (de Clementia.

1.10.1-3) .1



Augustus' role in the proscriptions belied his claims to
clemency. Tacitus suggests that it was the excesgsive cruelty of
Augustus during this period which accounted for his success:
rnullo adversante. cum ferocissimi per acies aut proscriptione
cecidissent. ceterl nobilium. quanto gquis servitio promptior.
cpibus et honeribus extollerentur ac novis ex rebus aucti. tuta
ot praesentia guam vetsra et periculosa mallent (Eun. 1.2). In
fact, Augustus' reputation for cruelty surpassed that of Antonius
and Lepidus (Suet. Aug. 27.1).

Augustus' earlier cruel treatment of the defeated at
Philippi and his sending of Brutus' head to Rome were recorded as
acts of inhumanity (Suet. Aug. 13.1). Perhaps the most
regrettable action of Augustus against his enemies was the
destruction of Perusia. According to contemporary accounts,
Augustus' ‘“piety" towards Julius Caesar exceeded the normal
expresszicn  of this wvirtue in hig exclamations at Perusia and his
supposed sacrifice of humans at the altar of Caegar: Pe:usia
capta  Iin plurimos animadvertit, orare veniam vel excusare se
conantibus una vece occurrens 'moriendum esse’'. Scribunt gquidam
trecentogs ex dediticiis electos utriusque ordinis ad aram Divo
Iulio exstructam Idibus Martiis hostiarum more mactatos (Suet.
Aug. 15.1).1%  The destruction of fellow Italians in the civil

war was also considered a stain on Augustus' youth (Seneca, de

Clementia. 1.11.1-2).
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The concept of pietas in the Republican period involved both
the worskip of the gods and devotion tO one's parents and
homeland (Cic. ND. 1.116; dinv. 2.66; 2.161). It was also
important vis—é—vis the Romans' conception of a just war. as
discussed in relation to fustitia: pium et Jjustum bellum (Cic.
inv. 2.70; Liwvy 3.25.3; 9.8.6, etc.). As such, it was a factor
which contributed to the success of the Romans in the expansion
2f their berdersz during the Republican era. In the propaganda of
the late Republic, the term had acquired a pelitical significance
for certain indiwviduals, such as Julius Caesar, who could claim
that it was through their own pietas that other individuals and
the state derived benefits (cf. Weinstock, 1971, 255 ff.)}.

The first appearance of the theme of pietas occurs on a coin
which dates to ¢. 107 B.C. On the obverse, a female head with
the legend Pietas is depicted and, on the reverse, a man carries
ancther man on his shoulder.!® This alludes to the legend of
the two ycuths from Catana who saved their parentz from the lava
after an eruption of Mount Aetna by carrying them on their
shoulders. According to Pausanias (10.28.4}), they had beccome a
symbo! of filial piety and they were represented on local
coin dating to Bl B.C. depicts Pietas and bears the
name  of Q. Caeciliuz Metellus Pius. who had acquired the
cognomen for his success in having the Senate recall his exiled

father. At the outbreak of the Civil War ir 49/48 B.C., a coin
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issued by Decimus Iunius Brutus Albinus depicted the goddess
Pietas on the obverse, and two hands clasping a caduceus. symbols
of concord and peace. on the reverse - concepts frustrated by
the War, 8

Julius Caesar, how:ver. in 47 B.C., associated himself with
pictas in a significant way by issuing a coin with a female head
(probakly Venus) on the obverse and with Anchises being carried
by Aeneas. who holds the Palladium. on the reverse.!? The link
with the Aeneas legend and the important role played by pietas in
that myth were exploited by Caesar who, in the following year.
dedicated a temple to Venus Genetrix, the mother of Aeneas, the
legendary mother of his own ancestry., and mythical ancestor of
the Roman race. According to Weinstock, "It was he who built a
temple for Venus as Genetrix, and who made Aeneas, his ancestor,
a national heroc and a sgymbol of piety: without his initiative
Vergil could not have created his epic about "pius Aeneas" (1971,
p. 254). Caesar, however, could not lay exclusive claim to the
virtue of pletas. Sextus Pompey reproduced the goddess Pietas on
his coins of 45/44 B.C., and alsoc adopted the cognomen Pius.®
Since this referred to his devotion to his father, it also meant
taking vengeance for his death.

Besides these outward examples of his filial and religious
piety, Caesar also exploited another form of pieotas by which he

could claim that his fellow citizens., and those foreign peoples
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whom he conquered. owed pietas to him. This practice was based
on the allegiance which a c¢lient, whether Roman or foreign. an
individual or a community, owed to his patron. for which fides
and not pietas. was the original term (cf. Weinstock, 1971. p.
256). Ciceroc, when he was recalled from exile in 57 B.C.,
claimed that he owed pietas to his supporters. especially
Lentulus and Milo, for the role they played in having him

recalled. His gratitude and obligations are expressed in his

speeches: pietate erga te {(fam. 1.1.1), me pietas utilitasque
cegit (fam. 1.8.2), and Intellexit te perspicere meam in te
pietaten. quid enim dJdicam benevolentiam. cum illud Ipsum
gravissimum et sanctissimum nomen pietatis levius mihi meritis
erga me tuls esse videatur? (fam. 1.9.1). It 1is possible, as
Weinstock argues, that the extension ¢f pietas to include private
friendships was influenced by Cicero (1971, p. 256).

Through Cicero's example, Caesar could claim bonds of fides
and pletas from people living in Gallia Cisalpina {(cf. BG.
8.51.1), from the Gaul Ambiorix (BG. 5.27.7). and from the city
Massilia, which owgd similar pietas to Pompey at the time of the
Civil War's outbreak: paribus eorum beneficlis parem se quogque
voluntatem tribuere debere et neutirum eorum contra alterum iuvare
(Caes. BG. 1.35.5). This form of respect acquired religious
overtones in 49 B.C., when the municipia of Italy recéived him as

a god (Ci¢c. At:t. 8.16.1). As for private individuals who owed
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pistas to Caesar., the same loyalty which the provinces and towns
owed to him. was also expected of them. 1In 49. Cicero admitted
that he was bound to Caesar by fides and pietas (Att. 9.7B.1) and
this same political patronage was also expected from Lepidus,
Asinius Pollio (Cic. fam. 10.31.3) and L. Menat:us Plancus (Cic.
fam. 10.24.5). According to Weinstock. "The new cognomen parens
patrise must have lent a particular importance to this bond of
political pietas" (1971. p. 258).

The public honours accorded to Caesar aluo stress the pietas

wed to him by Italy and the enormity of his prestige. Among

other honours, Caesar was given the right to offer spolia opima
{(DPio 44.4.3), and two statues in his honour were set up on the
rostra which recognized his roles as the saviour of the citizens
and guardian of the city (Dio 44.4.5). Caesar was also offered
the name Jupiter Julius and a decree was passed which ordered a
temple to be consecrated to him and to hie clemency (Dio
44.6.4) .

The significance of the political level of pietas for an
interpretation of the character of Aeneas is twofold: firstly.
Latinus, as Aeneas' host. had every right to expect fides and
pietas from him and not war as Juno makes clear: Aenean hominum

quisquam divumque subegit bella sequi aut hostem regi se inferre

Latino? (Aen. 10.65-66). Evander‘s understanding of Aeneas'

obligations are expressed in the letter sent to Aeneas after the
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death of Pallas: dextera causa tua est. Turnum gnatogue patriques
quam debere vides (Aen. 11.178-9}. On two occasions. Aeneas does
ot honour the obligations expected of a guest. friend or client.
When he first arrives at Latium. he begins to survey the land and
gearch for building materials before he has received permission
from Latinus to do so (Aen. 7.157 f£f.). Later, Aeneas
deliberately disregards his obkligations to Latinus by storming
his palace and waging war against his former alliies (Aen. 12.554
££.).

Secondly, Aeneas owes the same pistas to the Rutulians and
the talians in general as he had displayed earlier for their
physical country, when it was still a hoped-for resting place
after his wanderings. In this scenario. Aeneas could have been
expected to pardon Turnus since Latinus. Evander and Daunus in
particular, and the Italians in general, were his patrons
according to the ‘“political friendships" nurtured by Cicero.
Whether any of these examples of Aeneas' disregard for his duties
bears direct relevance to Augustus' promotion of pietas will be
discussed below, in the analysis of the moral ‘"correctness" of
Aeneas' killing of Turnus.

It is within the personal or rather private context of piety
that Augustus was motivated to avenge the murder of Caesar, as
stated in Res Gestae 2.1 and Suetonius: Omnium bellorum initium
et causam hinc sumpsit: nihil convenientius ducens quam necem

avunculi vindicare tuerique acta... (Suet. Aug. 10). Tacitus,
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however. claims in rhetorical style that Augustus' pietas was
variously interpreted. One group sympathized with Augustus:
Hi pietate erga parentem et necessitudine rei publicae.
in gqua nullus tunc legibus locus, ad arma civilia
actum. gquae neque parari possent neque haberi per bonas

artis. Multa Antonio. dum interfectores patris
ulcisceretur, multa Lepide concessisse ("nn. 1.9)

while another condemned him for hypocrisy:

Dicebatur contra pietatem erga parentem et tempora rei

pbublicae obtentul sumpta: ceterum cupidine dominandi

concitos per largitionem veteranos, paratum ab
adulescernte private exercitum, corruptas consulis
legiones, simulatam Pompeianarum gratiam partium...

(Ann. 1.10).

In either view. the pietas of Augustus is shown through the
application of ruthlessness and force.

Augustus further promoted his pietas through the founding
of a new colony. After the battle of Philippi, Augustus founded
"Pietas Julia Pola" to celebrate his victory over Caesar's
assaszins (Pliny. NH. 3.129), Augustus was not. however. the
only person promoting pietas as a personal virtue during this
period. M. Oppius in 43 was praised for the pietas shown to his
father whom he carried out of Rome tec protect him from the
proscriptions, an act which was seen to be as pius as Aeneas'
carrying of Anchises (App. BC. 4.41.172). 1In 41 B.C., Antonius
issued a cein with the figure of Pietas which was probably

intended to represent a claim of being Caesar's heir.l At

about the same time, Antonius' brother Lucius adopted the



cognomen Pius either as an expression of devotion for his brother
(Dio. 48.5.4), or as an expression of support for Antonius' claim
to be Caesar's heir. Sextus Pompey again issued coins c. 42-38
B.C. with his cognomen Pius on the obverse and, on the reverse, a
depiction of Neptune flanked on either side by those twe "pious"®
brothers o¢f Catana with their parents on their shoulders. This.
according to Weinstock, was "a clear polemic against the
Caezarian concept” (1971, p. 255; 2

Dio., 1in fact. claims that during the Triumviral period. all
three Triumvire cultivated a sort of campaign in which they each
tried to outdo each other in their pietas for Cae3zar: stuois te
sod BT ws BL :vsfu.-.s e iDL L "\Qélg L{cbibuq‘ e L 3'},‘1

vl TRV Kdlemps THu TWpSTEPLN €A KA eToy Ce€Mv vy,

(47.18.1). All three confirmed Caesar's acts through oaths and
made them legally binding (Dio 47.18.3). It was voted that a
shrine also be erected in the Forum where Caesar's body had bheen
burned and that his image. tocgether with a statue of Venus. be
carried in the procession at the Circus games (I o 47.18.4). The
hirthday of Caesar became a religiocus festival; those who
refused to celebrate were judged accursed and, in the case of
senators and their sons, were liable to pay a fine of one million
sesterces (Dio 47.18.5). The date of his assassination was
labelled an "unlucky" day and one on which the Senate c¢ould not

meet (Dio 47.19..). Dio alsc claims that Caesar received divine
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nonours: his image was not allowed to be carried in the funeral
processions of his relatives, and his shrine could offer refugees
inviclability (47.19.2-3).

Augustus' victories over Sextus Pompey and Antonius ensured
that the greatest reputation of pietas now belonged to him
exclusively. Just as Julius Caesar promoted his ties with Venus
and Aeneas in 47 B.C., as discussed above, Augustus could claim,
ag Caesar's heir, to he the physical and moral descendant of
Aeneas - the traditional exemplar of pietas. He could also
claim, in the tradition of Caesar. that pistas was now owed to
him from his fellow citizens and from the subject peoples of hiz
empire (cf. Weinstock. 1971, p. 256), since it was he alone who
vindicated the liberty of the Republic when it was oppressed by
the tyranny of a faction (Res Gestae. 1.1}.

Augustus continued to show his pietas through the public
honours offered to Caesar (Dio 47.19.1) and through a number of
public, monumental dedications. At Rome, a temple was dedicated
by Augustus to the Deified Julius in 29 B.C..z3 and the Curia
Tulia or Julian Senate House (Dio 47.19.1) was also erected in
his honour ({(Dio 44.5.1-2 and 51.22.1). Some time after the
construction of the ‘'original’ Pantheon by Agrippa in 27 B.C.. a
cult statue of Caesar was displayed (Dio 53.27.3).24 The temple
promised to Mars Ultor during the Philippi campaign against

Caesar's assassins, which was completed in 2 B.C. but dedicated
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much earlier in 42 B.C.ﬁ promoted Augustus' pletas towards
Taesay {Suet. Aug. 29).

The cpening chapters of the Res Gestae also call Lo mind the
virtuez mentiorned on the shield from Arles: Chapter 1 alludes t2
the Justitia of Augustus' vengeance exacted from the murderers of

Cassar for the safety of the state, a motif reinforced in 2.1 by

L

the claim Jjudiciis legitimis. Chapter 2.1 also presents
Augustus' wvengeance of Caesar as pietas: Chapter 3.1 stresses his
clementia as victor: and Chapter 4.1 acknowledges the public
honours awarded te him for his virtus. Although the order in
which these virtues appear i1s not the same as that in which they
appear on the Arles' shield. their importance for the projected
image <f Augustusz chould neot be underestimated (cf. Lacey. 1374.
p.82. n.59).

As for Augustus' prometion of the motif of the c¢lupeuc
virtutis, this appears as a frequent theme of coin types dating
from 25-22 B.C.% That these virtues are projected as Augustus'
moral Justification for obtaining power iz attested by the
frequent coin-type of a flying Victory holding a wreath.? It is
only after Augustus' reign that pietas and clementia. as Imperial
virtues, are personified as goddesses. as is illustrated by &
coin of Tiberius on which a portrait of Livia draped with a veil
personifies the goddess Pietas.® pietas also appears on coins
of Caligula and Galba.? yhile Clementia appears on the coinage

of Vitellius.®
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In view of both Caesar's and Augustus' promotion of the
Imperial virtues, in particular pietas and clementia. it would be
reazsonakble to assume that Vergil would have incorporated these
virtues in his characterization of Aeneas if. in fact, the
character of Aeneas was meant %o represent the character of
Augustus. The speech of Aeneas addressed to Venus in Book 1 and
Archises' advice to Aeneas in Book 6 will serve as a starting
point for an analysis of the moral ‘correctness" of Aeneas'
killing of Turnus.

When Aeneas refers to himself as pius Aeneas and claims:
raptos qui ex hoste Penatis/classe veho mecum. rama super sethera
notus (1.378-379). the reader is reminded of the first ten lines
¢f the poem. where the hardships of a man noted for piety
(...Insignem pietate virum... [1.10}) are introduced. Pius
becomez the epithet most used to describe Aeneas (1.305, 1.544,
4.597-99, $6.403, etc.):; not only is he dedicated to his son
{omnis In Ascanio cari stat cura parentis [1.646]1), but he is
alzo dedicated to his father. whom he carried out of the bur..ing
Troy (2.707 f£.), The devotion which Augustus displayed to his
adoptive father, as mentioned above, is reflected in the
relationship between Aeneas and Anchises. In Book 12. however,
Aeneas' slaying of Turnus also calls to mind Augustus' ruthless
persecution of Caesar's murdererz and his alleged lack of

clemency.
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As noted akcve {p. 24), that Asreas iz not called pirus 1n
the lazt half of Beook 12 may be significant, if one is to
understand Vergil's shift in emphasis from sympathy for Aenecas
to sympathy for Turnus. It iz this sympathy for Turnus which
dominates the last half of Bocok 12 and which casts doubt upon the
moral "correctness" of Aeneaz' actions. In cther worde, 1f
Aeneas was "correct" in avenging Pallas' death by killing Turnus.
why does the reader consider Turnus' death a tragedy (cf. Jasper
Griffin., London. 1984: S. Harrison. 1985, p. 103). and Aeneas’
vengeancs brutal (cf. Quinn. 1968, p. 279, Putnam, 1965, p. 193)7?
It weuld alse be fair tc ask why Aeneas disregards the advice

T 4

-
hoa

which An

ﬂ

es gave him in the Underwor!d: {hae tibi erunt

n

rtes) pacigue 1mponere morem./parcere cublectis et debellare
supsrbos {6.852-853), or why Vergil includes an episode which

may have zan obviouz tearing upon Augustus' claim to clemsnzy (Res

That Aeneas was in a position te pardon Turnug  and
demonstrate clemency is explicit in the text. When he and Turnus
come face to face in a duel., the latter 1is wounded and unarmed.
In full view of the Rutulians (12.928-929)., he shows that he has
been defeated by stretching out his right hand in supplication:
not for his life but for the return of his dead body to Daunus
{cf. Iliad, 22.337-343):

Ille humilis supplexque oculos dextramque pre-
cantem



54

protendens “"equidem merui. nec deprecor'. inquit:

"utere sorte tua. miseri te s$i1 gua parentis

tangere cura potest, oro (fuit et tibi talis

Anchises genitor). Dauni miserere senectae

et me, seu corpus spollatum lumine mavis.

redde meis. vicisti et victum tendere palmas

Ausonii videre; tua est Lavinia coniunx:

ulterius ne tende odiis” (12.930-938).

It is true that the text evokes Hector's death and that the
reader knows that Turnus will die, but Aeneas' hesitation (et jam
lamgque magils cunctantem flectere sermo/coeperat... [12.940-941))
rerainds the reader that Aeneac is not the came kind of hero as
Achilles but one from whom civilization and order should result
{cf. Ctic, 19€3, 2 f£.). If Aeneas 1s demonstrating his pietas
by avenging Pallas' death., he is not taking into account his
obligationz to his hosts, the Rutulians and his future fellow
countrymen. By withheolding hig pardon and refusing %o show
clemency for the sake of personal emotions. Aeneas places his
future relations with the Italians at risk, as Lyne argues: " An
impulsive act of revenge., however ethically defensible. is not
the Dbest way to lay the foundations of reconciliation and peace,
‘fo avenge dishonour is to inflict dishonour; vengeance may
provoke vengeance in return" (1983, p. 201). Indeed., the text
makes it clear that Turnue' death is politically unnecessary: he
is no longer a rival for Lavinia'‘s hand, and his status as an

Italian prince could only have helped Aeneas in settling his

Trejans in Italy by strengthening the beonds of Kinship. In this
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scenarisc, Aeneas would be acrepting him as a scrt of lessger
partner, a relationship reminiscent of the way in which Priam
regarded the family of Aeneas at Troy (Il. 12.460 ££.).

In considering "emeoticnal' alternatives for Turnuz' death
which could have ended the poem on a positive note, with Aeneas
as a morally attractive victor and Turpug as a glorious copponent,
the death of Lausus may be cited. Lausus' act of plietas in
protecting the fallen Me=zentius, his father (10.215 f£f.!, was
used by Vergil to reveal a sympathetic aspect of Aeneas'
character, which could only have been triggered by death (cf.
Putnam, 1981, 141 £f£.). Aeneas' reaction to the dead body of
Lausus demonstrates his emoticnal maturity: at vero ut voltum
wvidit morientis et ora, /ora modis Anchiciades pallentia
miris, /ingemuit miserans graviter dextramgque tetendit/et mentem
patriae scrinvit pietatis Iimage (10.821-B24). By referring to
Aeneas ag Anchisiades, Vergil implies that he should have been
more lenient to Lausus. Vergil's inclusion of pietas in relation
te Lausus also recalls to Aeneas that pletas may also be present
in the actions c¢f others whe are c¢pposed to him. and that a death
such as Lausus' is a tragic loss. Accordingly. it might have
bean appropriate for Reneas to react in a similar fashion after
the death of Turnus so that the poem could have ended more
positively. Such an ending would have enszured Aencas' status as

a "morai wvictor"”, vet gtill preserved Turnus' heroic. glorious
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death. The thematic and structural advantages. however, of

accepting the ending in its present form will be discussed in the

Verg:l's description of the slaying also casts dJoubt upon

Reneas' action. When he spots Pallas'

L2

the moral "cerractnesg” o

]

baldric. Aeneas acts with impius Ffuror and he is described as
furlis accensus et ra rerribiiis (12.946-947). When he claims
that 1t 1g Pallas and not himself killing Turnus. Vergi! choccec
the wverb Iimmolat (949; a term normally asscciated with the
sacrifice of animals 31). He uses this verb only twe other times
In hisg poetry: it describes Aeneazs’ killing of Haemconides
{10.541). and the four sons »f Sulmo whom he sacrifices on the
graeve of Pallas (10.519). Rt th:s point, the rumour of Rugustus'
alteged human sacrific at Perusia might come to mind and the
amblguous "cerrectnezz” of his  pietas. The last three lines of

the poem that £:llow, in which Reneas is fervidus (951), and

Turnus'  death is  Jindignata (952), also siress the violence of
the episade and the unsettling nature of the coem's ending.
According to Quinn, "We must condemn the sudden rage that causes
Aencaz to kill Turnus. The killing of Turnus cannhot be
justified: this is beyond doubt the judgement expected of us"
(1968. p. 272). Putnam also condemns the rage of Aeneas: "It is
Aeneas whe loses - leaving Turnus victorious in his tragedy.

submitting te the forces of violence and irrationality which
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swirl arcund him, failing to incorporate the idea! standards
proper for the achievement of the Empire" (1965, p. 193: cf,
West, 1974, p. 29).

The question of whether this episode was intended to be a
slight zgainst Augustus cannot be avoided. It is necessary at
this point, however. to consider whether a reader would be
Justified in stating that there 1is every reascn for RMAeneas to

"submit [himself] to the forces of violence and irrationality”.

Y

Hy

it ig  poszikle to c£ee in Aeneas' character a meoral
sregress:on, then it is equally possible and realistic to expect
Aenexs, agc 2 human being. to advance very slawly upen the path of
moral righteousness, 1f in fact this were the aim of Vergil's
characterizaticon. Lyne observes:

Certainly I do not think that Aeneas ‘'progresses"

fundamentally as a man or hero: I do not think that

the passion prone Aeneas in Books 1-6 becomes a

determined and controlled Aeneas in Books 7-12. On the

contrary. we see Aeneas displaying the same

vulnerability to passionate emotion in the second half

as in the first (1983, p. 202}.
One vresult of this “"human develepment” approach to Aeneas’
character is to see his Killing of Turnus as an event which
would eaffect him prefoundly and one which would help him to
develop emotionally as a human being. Another important result
of this approach is that it would also preserve the "tragedy" of

Turnus' death,

Direct references to Augustus in the pAeneid. however. may be
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analyz2d  with regard to the way 1n which Vergil describes him.
Gordon Williams has pointed out that. in the Aeneid. Augustus is
never praized by Vergil in his own voice.¥ In Book 1.289-9€6, he
1= praised by means of Jupiter: in Book £.791-800, he it praised
by Anchises: and in Book 8.722-28, Augustus is portrayed on the
shield created by Vulcan. The importance of this is not that
Vergil disassociates himself from any feelings for Augustus., but
that, on the one side. panegyric is avoided and. on the other. an
ambiguity results as to his personal feelings for the emperor.
fn the context of the Imperial virtues promoted by Augustus, cne
might well asy whether Vergil, through this episode, is
commenting  upen  Augustus' lack of clemency while avenging
Caesar's death or simply presenting a character who exhibits
human inconsistencies.

Vergil attributes aspects of the Imperial virtues esteemed
by Augustus to both Aeneas and Marcellus. Aeneas is described
throughout most of the epic as pius, kut it is to Marcellus that
Vergil attributes virtuous qualities in a way which recalls
Caesar's earlier image and propaganda:

nec puer Iliaca quisquam de gente Latinos

in tantum spe tollet avos, nec Romula quondam
ulleo se tantum tellus iactabit alumno.

heu pletas. heu prisca fides invictaque bello
dextera! non illi se quisquam impune tulisset
obvius armate. seu cum pedes iret in hostem
geu spumantis equl feoderat calcaribus armes
(6.875-881).

While it is to Marcellus that a direct eulogy is given (cf.



Wistrand. 1984, p.197). Augustus alse receives indirect praise as
his uncle and father-in-iaw. Although it could be argued from

this that Vergil praises Auvgustus through Aeneas and Marcellus.
and that Aeneas' lack of clemency at the end of the epic 13 made
up feor by Marcellus' wvirtuez. This position. nowever, cannot be
defended in 1light of the positien of Turnus’' death in the very
last linez 2f the posm, and of the relative insignificance c¢f the
reference to Marcellus for the action of the poem as a whole., In
. Er:ilt Wistrand points out: "By alluding to a relaticnship
between Aeneas' pletas and military prowess and the corresponding
gqualitiec of Augustus, the poet might even have rigked provoking
uncharitable comment” (1984, p. 197). It could also be argued
that Vergil was not obliged to follow Homer's death of Hector:
and that he could have ended the poem on a more positive note
theraeby presenting Aeneas as a morally mature hero, either

through the demonstration of clemency to Turnus or through the

description <©f a s=ense of regret on the part of Aeneas, as

—

earlier in the episode of Lausus' death. Tf. in fact. Verg:

intended %2 praise Augustuc, one would expect a more post

g

ive
ending with a description of Aeneas as a virtuous warrior.

Thie chapter has underlined the important role played by the
statesman's virtues in the propaganda of the late Republic and
the role of Caesar in promoting them. It was found that the

trend to associate political acts with virtues was current when



Roguzstaes waz first coming intc prominence before the death of
Caesay. The analysis of Augustus' own promoticn of these as
Imperial virtues, in particular pietas and clementia., and of
slaying cf Turnus has indicated nc more than the
pessibility  that the historical role of Augustus and not his
character iz found 1in Aensas and that any ongoing attempt to
reaconcile the two is impossible. The examination has still left
uranswered, howevar, the question why Vergil! chose te end Book
12 with Turnus' death. and tc cleose with a relatively pessimistic
nite in a piem which celebrates the founding of Rome. In the

fcllowing chapter, Turnus' death will be examined with an

1

cmepnasis on zstructural considerations such as  the role of the

1
t

gods., the "meaning” of the Aeneid. and the relation of Book 12 to

the poem ac a whole.



Chapter 3: Structural Analysis of Aeneid, Book 12

In the preceding chapters, the death of Turnus has been
analysed mainly from the point of view of Vergil's
characterizatior of Aeneas and Turnus. and possible allusions to
Augustus and Antonius. Tt remains to place this episode in the
context of the poem as a whole in order that Turnus' death may be
explainea as part of the poem's cverall theme. In the present
chapter, the ending of the Aeneid will be examined with reference
to the way the gods on the divine level of the poem influence the
actions of the heroes on the human level. This examination w§11
consider. firstly, the importance of the divine level for Turnus'
death. through a comparison with the Iliad, and, secondly. the
Latin literary precedents for such an ending known to Vergil,
which may hélp to explain the impact of Turnus' death.

Throughout the Aeneid. there 1is a strong relationship
between the actions of Aeneas and the will of the gods. The gods
do not command Aeneas to follow their will, but they do expect
him to obey as a mark of his pietas. With regard to the poem's

ending. the extent to which the gods are responsible for Aeneas’
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actiong iz a gquection which Vergil leaves unanswered. Two recent
views of the role of the gods and of the pietas of Aeneas will
gserve to introduce an analysis ¢f Beook 12 angd an examination of
the relationship between +the divine level and the actions of
Aeneas. First. there is the view of Griffin:
In the second half of the Aeneid there is a vital
tension between the divine mission and justification of

AReneas. and the terrible fact that these are Italians

and an Italian prince whom he must kill... (1984, p.
2119

L e

and secondly, the view of R.D. Williams:

Thematically Turnus plays in the last four bhooks the

part which Dido played in the first four. He

reprecents oppogition to the Roman mission:; he ig an

obstacle te the divine will:; he becomes involved in a

net of circumstances from which, because of traits in

his personality, he cannot or will not escape (1987. p.

1toy,
Both of these passages include 2 number of controversial points
conca2rning  Aeneas' rcele and hisz relationship with the gods. The
mission to which Griffin refers is the founding of the future
Roman race. While the gods expect Aeneas to comply. they do not
command the deaths which he causes. This relationship between
"duty"” and Aeneas®' killing of Turnus is understood by Pomathios:
"Son devoir, a lui le fils plein de piété. est de priver un pEre
de son fils [Turnus]. comme ce devoir l'y a déJE conduit aussi
bien envers =on ennemi Mézance gu'envers son allie ﬁﬁandre. au

L e . e
nom dec necessites de la guerre et de l'edification de la cite

future" (1984, p. 210).



When R.D. Williams states that Turaus s an
the divine will", he suggests that it is because of Aeneas’' duty
ts the gods that his killing of Turnus becomes an act of pletas
required of the hero. This would only be true. however., if c¢ne

sees Turnus simply as an obstacle or threat to the mission which

was described to Aeneas In Book 2, and if cne seec Aeneas as nio
mrre  than an "ingtrument of Heaven" (cf. Syme. 19230, p. n62:.1

ererd 1n terms 2f thelir akilziy 2o act within the dictaters
~f Tare

Since one aspect ¢f Aeneas' pretas 15 his regpect for the
gods, through his obheoerwvation of theilr wishes, 4 iz neceszsary at
thiz point to give a brief account of the "mission” degcribed to

Aericas, on %the night of Troy's Qestruction, in Bozk 2. In erder
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preogerved, the will of the OQOlyvmplans 13 revealsd (o Aeneaz  on
three separate occazieons, through supernatural wisits by Hector,

informs him that he must leave Troy immedizately wi

27 Troy's godz ‘Heu! TFugs, nate dea, tegue his!

t
fs
L¥]
+
o
=~
Lo N
-
o

flamnic..’...gacra cuscsque tibi commendat Trole Peratlco: ‘hos cagpe
fatorum comites, his moenia quasre./magna pererrato statues gquas

denigue ponto' (Aen, 2. 289-295). Venus !ater ceonfirms the
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mezsage giwven by Hector by revealing %o 3dencas the gods'
destruction of Troy (Ren. 2. 604 £ff). It 1s only with Crcusa’'s

message. however, that Aeneas' mission is explicitly stated:

longa t:1b1 exsilia. et vastum maris aeguor arandum:
2t terram Hesperiam venlies. ubl Lydius arva
nter opime virum leni rfluii agmins Thykris.
illic res laetie regnumgue et regia coniuny
partz tab: (780-784).
Creusa Jdoeg not however., mention the wars which occupy the second

hall 2f the poem, and it ig not clear whether Aeneac ever enjoyed

0]

the happinesz she predicted. In Book 4, Mercury commands Asneaz

—
wu
]

to leave Carthage and ment:iconz Italy and Rome (278), hut Tt i

[
f

not until Aeneas wvisits Anchises in the Underweorid that ha iz
mnformed of the wars that await  him: exin bella VvIFo memorat

guae dernde  gerenda (890). and is given instructions concerning

ot

hic fu

ure relalionghip with the Ital:ians: Laurentizqus docet

popules urtemgue Latini./et quo guemgue mods fugratgue feratgue

7 . .
laborem (891-892) ¢ There iz n¢ mention. however, of Turnus,
whom  Aerneas Mnews only from the Sykil's ztatoment aliue Latic
ram partuc Ackilles (6.8, or 2f Turnuzs' death,

The Jdeparture of Juturna, hiz sister and divins helper. on the
battlefield indicates te Turnus that he has been abandoned by the
gods (12.231d £f ). In sther words. on  the divine lewel. only

Turnus' death, or rather Aeneas' victory. is predicted. There is



ne mention or revelation of the manner in which Turnus must die.
Jupiter's speech to the gods in Book 10 does not clarify the

extent to which men are responsible for their own actions <r that

to which Jupiter himgelf controls Fate: sua  gcuique exorsa
laborem/forrtunangue ferent. re)r Iuppitey omnibuzs Iidem:-fata
viiam invenient (111-113%). The gods in the Aeneid co-exist with

Fate, and Jupgiter himself iz alwaye identified with the

ordinances of Fate. It would seem, then. that Jupiter allows

!

4
-
L]

certain events or ecticns of men to take place "aiosngside” his

own decrees, but that these actions could never replace. 1in the

¥

- -
ond. the

(9]

[

teom? of his decrees. Camps analyses well

rr

he role of
Fate in the Aeneid and deftly explains the ambiguocus relationship
between the will of the gods and the free will of men:

What Fate ordains is rigid and cannot be changed by
power of god or prayer of man. But the texture, so to
speek., of the ordinances of Fate is loose: much
remains undetermined by it, and what is determined by
it may sometimes be postponed though not averted (1969,
p. 42).

The episode of Jupiter's weighing of the scales of Fate and the
reconciliation of Jupiter and Juno are central to the action of

Book 12 and recall the meeting of the:- gods and Zeus' balance

19

scene 1n the Iliad, Beocok 22.
In the lliad, . meeting of the gods ({22.177 ff.) precedes
Zeus' balancing of the scales of Fate (22.208 ff). This episode

13 ezsential to the action of the narrative: the balance sScene
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Dot predicers and precipitatss the death of Hector Defore Zeous
weighed +th fate of each man. the action ¢f Beook 22 was
Ineenslugive Achillegz purzcuing could nst  recat~h Hestor and

Hector fleeing could not escape (22.188 ££.). It ig only after
Hleztir’s gide <¢f the bhalance fallz that Apolle deserte him
(22.213 f£.} and Athena descends from Olympus to help Achilles
defeat him (22.214 ff.). Dramatic irony can be seen in the duel

2f Achilles and Hector. Although Hector has been foresaken by

the gods at line 212 he does not learn this until! line 296 (cof.
West, 1974, p. 22). The final confrontation «f Achilles and
Hestor meles mamifest the univerzality =f death and futility of
man's attempts to avert it (cf. Griffin, 1980, p. 1£3). When
the Inllen lHeotor warng Achilles ¢f hiz cwn  approaching death,

. ' - H ! .

Achilles replies: TeBeyu S u.\p.g S‘.-_.,C,.a <ot e S&.ﬁo}*d.g STnoTe ey

~ > ’ . k] ¢ . » -
S-‘\/Zt-uc <O A Tehdent :\S'JBM"J?.\\. Leow wtheu (22,365-356) . The
ematicnal  impact of this speech depends upen the reader's
recollection of Hector's earlier ignorance ctoncerning the nature
of Fate. az revealed in his speech to Patyroclus: “«pék\exs T;.d

¢ Y - -7 o X > L Y 3 - .

TS P R A P A A  JVRY QM;GPQ\:;{' Ui S’oLS' ey A‘p)\)\eos Be‘\‘n.ges
— s ! /’ > - L SN ~ - 3 ~ . Y ”
Wl LS o\uue}.&b\o/-ﬂ):\{\ &).u:-v () Soc.PL Tulleg W @Up@\i .:)ke%u.t."
(16.859-361) .,

A diflerent prccess is at work in the Aepejd. Whereas the
meeting  of the zods preceded Zeus' balance scene 1n the Tliad.

»iter’s kalance scene  (12.725 ££.) takes place before his



iation with Junes (12,791 ££.1 Vergil dees not nfcrm
the reader <f the outceme of the weighing. and in fact could not

thout  destroying the narrat:ve segquence of the
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In contrast to the Iliad, where Apollco deserts Hector atfter
Zeus' Dbalance scene., Juno, in the Aeneid. ewxpressly states to
Jupiter that she has known what the cutcome of the duel] must be

nd thz

o
ot

U]

he haz already forsaken Turnus: Iste quidem guia nota

mihi tue. magne, voluntas.. Juppiter. et Turnum

b

t terras 1mv1te

religqui... (12.808-9). Juno then makes a seriez orf demands which

will end her hos

ot

ility towards the Trcorane:

...cum fam leges st foedsra jungent.

ne vetus rndigenas nomen mutare Latinos

new Troas fierl iubeas Teucrosgue vocarl

ant vocen mutare virogs aut vertere vestom,
cit Latium, sint Albani per soecula reges.
1t Romana potens Itala virtute propag::
cidit, occideritque sinas cum nomine Troia
-.9z2-8281),

On the divine level, Juno's gaining of t

-y

2 requests mad

B

1n

1

exwchange for the death of Turnus appeases the wrath with which

4

the poem began. Ring-composition i3 used by Vergil te confirm
the impertance of Juno for the action ¢f the poem. For example,

in  Book 1. Juno complains: et quisquam numen lunon:s
adorat?/prasterea aut supplex aris imponet honorem? (48 ££f.},

and after 12 books, her complaint 15 addrescsed by Jupiter whe
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rege her that the futures Romangs will  henour her  ab
Jther races: nec gons ulla tuos asgue celekbrabit honores (8400
The gignificarnce of Jupiter's reconcilzation with Juro and
:tz effect on the death 2f Turnus have bheen variously assessed.
Wezt views thely meeting as 2 succossful element in *he poam:

“The termz of thic matrimonial reconciliation are the cenclusion

o€ vhe argument of the peneid and the climex of the prem...The

dea®h of Turnus that fellews is the necesgary conseguence 2f *he

(2274, p. 24), ant again. "Thie political purprose iz an impertant
=loemeant in the Asneid, and whelly foreign to the Iliad. It

aceanunts for Virgil's pestponement of the cenversaticon ofF the

[T | . -y - b -
;o0 to ferm the olimax and grand con

the  final zonvercation retweern  Juriter an?d Junc, 1f the endin
waz nat  intended to reflect negatively upen Aeneas (1982, p.
1400 . Wezt and Farron seem t¢  agres that Turnus had 4o 2:2 3s
histcry demanded and that the divine sclution of the duel between
Aerieas and Turnus ig  acceptable. In cther words., Turnus' death
is justitfiable on the divine level because of the future benefits
Juno will receive from the Romans. This solutien, however. would
explain the death of Turnus only as the price of Junc's selfish
whimg  rather than the result of Pallas' death and Aeneas’

subsequent grief- human elements which Vergil considers as
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important  a

53]

divine snez. ag exempl:fied ky hiz sympathetac
treatment of Dido in the Underworld in Book §.

Cn the thuman level. Vergil again uses ring-

L]

smpesition o

create an antithesis between Acneas and Turnus. not only in Book

12, but 1n the psem as a whole {(cf. E.L. Harriscn, 197¢. po. 102)
A contrast Dbetween expectation and reality places the two
characterz in 2 =zort of recle reversal: Turnuz, at line 15 of

e Italians from the
iz sword, et zolus

Forro  orimen Sonmune refellam (12.16) bun. at the 2nd of the

brell, he himzals 1z hilled by the sword «f Jdeneas (0500
With regard tc the epic ac a whole, the twe characters are
agzin rpregented 1n an antithetica! reolaticnchip. In Book 1, the

first glimpse of Aeneas cccurs when he i3 on hisg shi:p during the
storm and Vergil describes him thus: extempl!o Adeneae solvuntur
frigore membra (92). This same expression solvuntur frigore
membra appears again at the second last line of the poem where 1t
describes the death of Turnus: ...ast 1111 solvuntuy frigore
membra... (351). The temperary shock cf Aencas and hiz potential
doaty o koard hig ship which cpen the poem are replaced in *he
last few lines by the actual death of Turnus.

o reth the  Aivine and  human lewvels 2f  che poem. b
"justification” for Turnus' death, as discussed above, can be

found. In order to addresz further those "palitical”
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intorgretations discusged  in Chapters @ oand 2. which deny any
structural! or thematic importance to the episcde of Turnus'

death, 2n examination of the RAeneid's "meaning” will be
undertaken. This will take the form of a2 discussion =f the

li1terary precedents for such an abrupt ending and the “post-
narrative” of the poem.

Vergil's purpose 1in writing the Aeneid has been variously

interpreted. Sforza. with his typical hatred of Augustus, sums
up Vergil's poem as: "...the most virulent libe! ever written
aga:inst Rome and 1tz rule,.." ({19325, p. 102). More recently.
Ptiz has seen the Aeneid as a product of wvarious antitheses:
“Only the Aepeid aspired to be beth heroic and civilized. both

remote and contemporary. both Homeric and Augustan® (1963. pp. 2.

La

. According to RUDL Wiiliams. "The purpose of the Aeneid...was

[11]

sgenlially an exploration ¢f varying and sometimes centrastang
aspects of human experience” (1967. p. 40). Camps has identified
three themes in the Aenead: firstly. the founding of Rome
(tantae molls erat Romanam condere gentem. 1.33). secondly. the
figure of Aeneas, and thirdly. "The poet's sense, pervading his

work. of the unhappy mystery of the ways of the higher powers

with man: tantaene animus caelestibus irae?, 1.11" (1969. p.
51). Gordon Williams's analysis of the poem's meaning is non-
commitial, For example. he initially claimes, "It is easy to

sense that many complex ideas are there expressed. but indirectly
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and :1n zuch 2 way that they bear no clear rslevance o Augustan

ideclegy™ (1983, p. 234). Later he is reluctant t¢ identify what

theze idz2as a2re with regard to brth Bugustan 1decliagy and  the
poem's meaning as  a whole: "It is, in  fact, very hard to say
what the ideaz c©f +the Asneid are., and some violence  and

avercimplification are done to the text just by attompting to do
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offers an interpretation of the
poem's theme. which is similar t¢ that of Camps: "The c¢antral
tension of the Aeneid...is that between the triumphant destiny of
Rome and the perscnal unhappiness of its founding hero Aeneas"”
{London. 1984, p. 122). The recent view of Bloom euplains what
the Aeneid is not about but falls shert of explaining what 1in
fact 1t is about: "“The Aeneid is a poem that attempts to compel
itself tc the grandeur of Augustan vistas. but 1its genius has
...... it*h  Auzgustus and at  last little to do even with
Aeneaz” (1987, p. 8).

The abowve citations demcnstrate that the Aeneid has been
interpreted 2s a poem which concerne Aeneas zand the founding of
Rome. and that the poem can be interpreted independently of any
reference to Augustus. The raole of Turnus f{or such
interpretations also reflects upon Aeneas in that Turnus' death,
just like Dide's earlier in the poem, was 3 tangikle example <f
the difficult task of founding the Roman Empire. In this light.

Vergil's sympathetic treatment of Turnus' death, as dizcussed in



Chapter 1. would ensure that the cost of founding Rare would be
roegured in terms of human unhappiness and suffering.3

It has been suggested recently that the "message" of the
Aepezd o deliveved Ly tws voices - a public and a private cne.

R.D. Williams has associated the publis voice with “...Rome'‘s

wrsiiin o opacify and civilize the world.. . {1967, o, 40) and
the private wvoirce with "...a world transcending the mortal
cendition of the  human ocene” (1967, p 2y, Lyne. however,

suggests the presence of an epic voice. which corresponds to
Williame's "public wvoice': "...those wht seek & fundamentally
sound. imperial poem need not be disappointed or disturbed: the
epic wolce iz there to speak to those with such positive
expectations” (1987, p. 2). In contrast to this epic voice are
“further wvoices” which *“...intrude other materizl and opiniens,
and these may be disturbing even shecking. Further voices add

T, comment upan,  guestion and ~ocrazicnally zubvert the
implications of the epic voice" (1987, p. 2). Although these
"woilces” would efficiently categorize all! those elements of the
poem which a reader may find disturbing or puzczling. the use of

various wvoicez o explain the peem might encourage one te
categorize ideas 1int> a system that was foreign to the intentions
ot Vergil, AL the risk of offering an artistic “impression" of
the poem. to explain all emotion and events in terms of two

'cices, which may separate various levels of an episode into



ght be t> reduce the number of different
levels present in a passage and to lessen the emotional impact of
Sil'z narrative technigue. Paszzages like the dpathe

and Euryalus and Aeneas’' killing of Turnus incliude a host of

idear ani emctions which shauid not ke conzmidered only  from the
oint of view of twn voices and conformity to a literary theory.
Z

The dezath cf Turnus may 2lso be =uplained as an =sa<ntial
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cez of Aeneas. If the Aeneid is

[+1)

poem absut the trials of Aerneas and “he fecunding of Rome. then
the episcde of Turnus' death., where Aeneas is forced to choose

hetwesn vengeance and clemency. i arn  impertant el
=

O

ment of rig

mental and physical experience, and reflects the descriptions of

cenfusion and  suffering which appear ithroughout “he poem. The
impact 2f the ending con the rest of the poem has been analysed by
"rifrfin

The Aene:d...zndz with a vielent discord. Virgil

cannot have intended to write a poem in thirteen or

fourteen Books, Bock 12 12 the longest in the A2neid:

1% iz nct a mark of incompletenesz that it ends where

it does. The effect. haunting, complex, and in harmony

with |, The rest of the poem., 1z deliberate (1985, p.

1ADy 1

The gloomy storm scene which cpens the epic i3 echoed in the
gloomy., violent death of Turnus where the last word of the poem
reinforces the murkiness and obscurity of much of the epic: ast

ill: solvuntur frigore membras/vitague cum gemitu fugit indignata

sub umbras (12.951-%852).
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Sincte Verzil 2id not follow Homer 1n his choize of an

ending. Latin literary precedents may explain Vergil's decision

.
ct
r
?

L) (239

a2 pcem with Turnus' death. Homer may hawve been an
ewample of what to avoid and Lucretius of what to imitate in a
Sramatic ending. Az discussed in Chapter Two., both the Iliad and
the ©Qd.ssey attempt to reintegrate the hero into socisty and the

world at large. In the Ilian

. &after Hecter's death, the

narrative tensign revelves around Achilles' impending death and
hiz azceptance c¢f Fate.  1though Hector's corpse is used as a
catalyst te ensure that the meeting between Achilles and Priam

san take place, zome 22 Hector's heroic grandeur s logt in the

@D

reconciliation scene which ends the epic. He is n¢ longer a

warricr on the battlefield but = path

1]

ticz figure lying in straw
who will return to Troy for the last time in a wagon rather than
ir. & charic%. It seemz that Homer could have increased the

dramatic feorce of the epic by ending the poem on the battlefield

]

1 with the scene at the end of Beok 22 in which Andromache
together with the Trojan women bewail Hector's death and where
Andromaclke throwsz her headdress — a symkecl cf her marriage - now
become ugeless with Hector's death (22.468 ff.).

Lucretius' De Rerum Natura. however, could have suggested to
Verg:l how %o end his poem s5n a dramatic and scmewhat
pessimistic note. The De Rerum Natura ends with a vivid accounE”

il

the Athen:an plague in Book 6 and adds tenz:ion to the goem by



u

1}
1]

goesting that death may not be as harmliess. or may not be

approached as fearlessly. as was suggested throughout the poem

-~
)2
[

02 ££.., 2,37 ££.: 3.31 ff.:

¥
.

and, nil igitur mors est ad

S... [3.830]: etc.). The sombre ending leaves the reader with

an unseitling feeling ag though he may have misunderstood the

poem's meaning. The frequency of unpleasant descriptions of the

clague wvictims in the last few 1lines of Book 6: languida

semanimoe cum corpore mempra Vvideres/ horrida paedore et pannis
cooperta perire/ corporis Inluvie, pelll super ossibus una./

o uleceribus taetris prope iam sordeque sepulta (1268-1271) . and

the final words of Lucretius ensure a dramatic. pessimistic

ending:

nec mes 1lle sepulturae remanebat in urbe,

quo prius Lhic populus semper consuverat humari:

perturbatus enim totus trepidabat., et unus

guisgus suum pro re (compestum) maestus humabat.

multague (res) subita et paupertas horrida suasjit.

namgue suas consanguineos aliena rogorum

insuper exstructa Ingenti clamore locabant

subdebantque faces, multo cum sanguine saepe

rixantes potius gquam corpora desercrentur (1278-1286).

Thiz sort of ending whereby a scene involving death inay
confuse a reader's earlier impression of a poem finds a parallel
in the RAeneid. The wvarious interpretatiens of the ending's
effect upon an understanding of the poem, as discusaed in this
paper. indicate that a similar narrative technique seems to have

been used by Vergil. While it would be unnecessary to list all

those passages in the Aeneid which imitate passages in Lucretius,



1t 18 important t. demonstrate that linguistic

1T

choes are present
in the last quarter of Book 12 which show that Vergil had 1in mind
the ending of the De Rerum Natura.

According to Cyril BPailey. the mussabat of line 1179 of De
Rorum Naturz, Book 6 (.. .muscabat tacite medicina timore) is used

by Vergil n 12.657: mussat rex ipes Latinus.. bt The senzse of a

b

silence due to fear in beth of theze passages. asg defined by
Lewis and Chort, 1is unique in Latin literature. Cther
linguistic echeces between Lucretius and RAeneid Book 12, whish
confirm Vergil's debt to him, apply directly to descriptions of
Turnus and his imminent death. At De Rerum Natura 6.1214 the
delusion which accompanies plague iz described by Lucretius
(neque se possent cognoscere ut ipsi} and is used by Vergil to
describe the sense of delugion and despair felt ny Turnue: sed
neque  currentem se nec cognoscit  suntem (12.903). Lucretius'
description of the loss of physical csensation due <o fear:
multaque praeterea languentia membra per artus solvunt (5.797-8)
becomes :n Vergil., a means of describing the troubled emotional
state of Turnus at 12.867 (1l1) membra novus solvit rformidine
torpor) and finally, his body at the point of death: ...solvuntur
il1li frigore membra (12.951). The recollection of Aeneas' mental
state at 1.92 (solvuntur frigore membra), through ring
compesition, completes the reversal to the roles played by each

character in the poem.



Az with Lucrertiug, Catullur 64 coyuld have suggs
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Vergi! a way of ending the Reneid on a tragic and pescamistic

b

note Dby concluding with an episode which seems to contrast the
carlier eoptimism «f the poem. Earlier 1n hie writing career,

Vergil! borrowed elements from this poem for his Qrphe s-Eurydice

cck Four cf the Gecrgice., In the Asnsid. linguistic

recperstively:, Bock S, 270 (cf. 64, 101y, and Beoek © TR0 (cf
64, 90). It is 1important to consider therefore., whether the
o i o n.ﬁ PRy

*h

us €4 could alse have influented hiz handling o

Catullus' description of the festive wedding of Peleus and
Thetis is contrasted with the sad tale of Theseus and Ariadne on
the quilt (64.50 ff.). A tension 1is achieved at the end of the
epyllion through the contrast drawn between "heroes of old" and
the "eold days", and the impious. destructive breed of men which
exists in the present day (64.397 ff.). The final !2 lines of
the poem end the poem itself on a note of pessimism and sadness:

sed postguam tellus scelere est imbuta nefando
lustitiamque omnes cupida de mente fugarunt,
pariudere manus fraternc sanguine fratres,
destitit extinctos gnatus lugere parentes,.
optavit genitor primacul funera pati,

liper ut innuptae poteretur flore novercae,
ignaro mater substernens se impia nato

impia non verita est divos scelerare penates.
omnia fanda nefanda male permixta furore



=

Tt LILtam nikig montem aderters dosryum
guare nee taliz dignantur visere coetus,
neT oo octntingd patiuntur lumine slars

(54 .307-408) .

Linguistic similar:ities between Catuilus 54 and the Aeneid
Beck 12 will confivm, a2z in the above analysiz of zimilarities

between Lucretius and Aepneid Bock 12, that Vergil also had the
end:ng of Catullus 64 1n mind when he was writing the2 episode of
Turnuz' death. The verb velitare at Catullus 64,251 (at parte ex
glrx florens wollitabat Iacchus) is present at Aeneid 12.125-6:
medilic 1n milibus ipg1,7 ductores auro wvolitant ostrogue cuperkb:
{cf. Fordyce. 1988, p. 306). Catullus' use of facrto ut at

= facito...sis memor {(12.438.;

-
-

Q ConE

a4

dypca, 102, p. 305y, Cme  may a3l uwllus

4]

—n ¢

Lo
)

£41.405: randa nefanda w'th Vergil's similar digna indigna at line
12.811 (=8, R.D. Will:ams, 1973, p. 49%5).

An impertant aspect of the Aeneid's ending i1s the uncerta:in
future of Aeneas. Griffin has emphasized the future unhappiness
of Aeneas in his analysis of the poem's post-narrative:
"...personally unhappy and deprived of everything he values,
ending the poem with the knowledge that he has killed Dido ana
Turnus. that he has failed to save Pallas. that he will not live
to see Lthe Rome for which he has done and suffered so much..."
(Oxford. 1984, p. 213).

Other considerations of the Aeneid's post-narrative also

indicate the superiority of the poem's abrupt ending. Since the



522y :f Turnusc' death had  besn expresced alveoady by Verg:il.
ther2 was no need to i1nclude subsequent episcdes which would have
il did oot conoyder e
necezzary to increase parallelc with the Iliad with respect o
the  characters of Reneas and Turnus, and thoge  ~f Ackilles ang
. It could be argued for example. that 2 scene with Daunts
ling :ncdirt and a2 later scene of his reconciliatier with
Reneas. which would have paraileled the emotional scene between
Achilles and Pr:iam, would have ended the pcem o0 an an%:climactic
nete. As discussed atove. Aeneas 13 a different kind of hero

+

roem’s emphazis on his d1ffieculs  tack of

founding Rome may have convinced Vergil nnt to 1nclude a
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e mortality of man.

It has been s3uggested that the abrupt ending «f the poem

gzt relieves Vergil <f  the regponsibility o€ descriding awbward
zpizades or rather of resolving tensions caused by Turnus' death.
Griffin has anzlysed the post-narrative in erms  of  the

structural benefits achieved by ending the poem abruptly:

It iz not poscikle to imagine the first meating of
Aeneas and Lavinia, when he has killed Turnus and her
mother has hanged herself in despair: it could not he
written by Virgil. and reflection on that impossibility
was probably one of the factors in his  ewventua!l
decigion to end the epic abruptly with Turnus' death
(London, 1984, p. 132).

It would be difficult to prove. however. given the structural and

thematic importance cof the Aeneid's ending. that Vergil was



v. rather. intim:dated %o continue writing the epic ag

2 regult of any poetic or structural difficulties rcaused by

+ -~ el g o - - -
the Agnz:id. thiz chapteyr has  demone
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> the plem's ending is actuaily enhanced by Turnus®' death. Both
“harasisrs recesvse 3 share of the rezder's sympathy 2t <he end of
the peem and an interpretation of the pest-narrative in terms of

Aencas’ future in Italy 1= te a large extent dependent upocn this

sympathy. Verg:l's use of his literary modeis - Hemer.
Lucret:iug and Catullyz - has ensured that the endinc which he

gave hlg poem is one which would evoke the gtrongest emotional

regotian from the reader.
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summary of the

-~

a s

I
L -

-
~

contyoversy of Turnus:
In the Introduc
rdaentified In analysss
war found  that such
ard "patronage"” could
the poen's =2nding  whi
background of

Vergil's relationship

demonstrated that assumptions which are made solely on the

of the “patronage"

Augustus cannot he
interpretations of the

In Chapter 1, the

the Aene:d's

Turnuc’ Zdeath  1n vhiz theziz  hao acceccood
ergil's creativity and the o2xtent to which
ented 1n the characrter =f Acneas, A briet
ch taken. and the result achieved., through
ry. will review the orincipal! pointc w8 the
death.
tion, terms which have not always been
28 the Aeneid' = onding wera defined. Tt
Jenera. terms ag “Augustan”, Upropaganda”
introduce overtones inte interpretations of
ch may n-* be appropriate ' the historizsal

composition. The examination of

to Augustus, through the example of Horace,

basis
which Vergi! received from Maecenas and
be accepted as& evidence for “politicai”

poem.

opposing schools of thought concerning



death and  the nieral
Beok 12 were intreduced. In order tc separate the literary and

:Tal acpetts <f the characters of Aensarc and Turnus., and o

conmider any presible allusions to Augustus and Anteonius. Homer's
slial oanl Qdioee were examined for zimilarities bhatweern  the

characters Achilles  and Aeneas, and betwean Hector and Turnus.
urnus now fonnd in Homer
gervaed 45 a point of Adeparture for a digcussz:on of the extent to
whath cLntemplrary  reforence
tntoe the poem.  An analysis of the controversy <f the assocgiat . o
which hat beepn identified between Augustuc and Aseneas emphaszized
rthat the sczociation was ambivalent and one which rcould not be
wroughout the  poen, Augustus and Aenvas shuare 3
cumrlayr histerical rele. but this does not necessarily mean that
*hey chuuld slze shave the gams perzonzlity With regurd to the

velationship which 12 believed to exizt bhetween Antonius and
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Augustus and Aeneas.

—

n Chapter 2, bath the character of Aeneas and the death of
Turnus were examined with respect tc the propagation of the
Statesman's or the Imperial virtues in the late Republic. Since

Julius Caesar played a large role in shaping the virtues



83

eventually promsted by Augustus. 2 heawvy emphas:i:s was  placed
upon  the way 1in which he was perce:ived and imitated. Tt wars
Sounmd that the ctatezman's virtues of  preoras and  clomentia
cilayed a larger role  than Jjustitra and virtus in the propaganda
2% bith Tzezar and Augustus. The view that  thase wirtues. wheon
applied t> the character of Aenzasz, whether positively or
negatively, should reflect to some extent upon  the image of
Augustus or should indicate Vergil's "feelings” for Augustus was
analysed Ar. eraminat:on of the problems associated with an
historical interpretation of Turnus' death suggested that the
ending ~zshould be placed in the context of the meaning and
structure of the poem as a whele,

A structurzl analysis ¢f Bock 12 and the impartance of thag
structure for the pcom  as a whole was  undertaken in Chapter 2.
Pracedents fromoearlier endings  in Latin litcrature. namely
Lusretius and Catullugc, were analysed in order to assess the
dramat:ic impact whith the rplacement »f Turnus' death i Baoclk 12

achieves. It

Turnus® dzath was ec
the characterization
the death of Turnus

the

difficult task

emotionally and phys
character with

fulfilling this task.

human

argued that the placement and narration of
zential t2 the structure of the Acneid and
of Aeneas. In other words, the epizode of
reinforces the principle theme of the poem:
of founding the Roman nation and the
ically demanding role piayed by Aeneas, a

weaknesses and inconzistencies, in



NOTES

INTRODUCTION

1 Cee C.H.V. Sutherland’'s. "The Purpese cof Roman Imper:ial
CTzin Typez”. Bevie Numismatigues 25 (1982), 74 ff. for a2
Ziorurelon of the term = app‘-;at‘-" in the content of
fmperial cein preopaganda. In future citations of
ritital workc., only the author's name and the date of
publication will be given in parenthesis in the body of
rhe Lext  foar  all  works listed 2n £2ll in the
Bitliograghy. Refzrences tc <he Aeneid will be taken
from the revised Loeb edition, trans. ¥.R. Fairsloogh
t12336). References to Homer's lliad will be taken from
the Leeb edition. trans. A.T. Murray (192%5 reprint
1aes),

2 S. Farron, “The Death of Turnus Viewed 1in the
Perspective of itz Historical Background“, AL 4
(1981, . 100.

3 H.H. Scullard, From the Gracchi to Nero (London. 1959,
reprint in 1982). p. 236.

4 F. Sforza. "The roblem of Virgil"”, CR 49 (1925). pp.
97.108, Both the unique interpreatations of Sforza and
the recent interest in this article (cf. R.D. Williams.
197, p. 29) necessitate the 1nclusion of Sforza's
views 1n discussions which will appear throughout this
caper.

5 P, White, "Amicitiz and the Profession of Pecetry in
Early Imper:al Rome". JRS 68 (1278), p. 75.

2 . Tallier. Perseonal Pationage Wnder the Early Empire
(Combridge. 1982), pp. 11-15, and P. White, 2p. c1%.,
p. 82,

7 F. Millar

The Emperor i1n the Reman World (London.
: —
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Y in Book 2 being the

1f of the puem by wh i

o lay the groundwork, so to speal.

10, it iz heraz that ‘the reade:

t to find a conscious foreshadowing of that
later battlefield actiong. This., howesveyr
ot the case, 1In the first place, Aeneas 15 not 1n

¥ 2 a characteristic Homeric warricr meved by blind

ge. rather hiz actions are characterized by a certain

a2unt 2f indecision. of thought and rethought.

In addition. from a structural point of wview,
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almost entirely lacking - Book 7 i1s the Heameric device
cf the moncmachia. used extensively by Verg:l in the
tatter hulf of the Aeneid. In fact., there cocurs <nly
cre o zuch scens in all of Beok 2 (S23-52)  zand although
Benazz 15 not directiy involved. 1t  serves te
rtrengthen the neoticn that his character underqgoec
comething 2f a change towards the end of the poem.

The =zrene here vyeferred to 22 that 1 which
Mecptcliemus killg Priam. Vergil's description of thia
trag:: =vent, put  inte the mouth of Aeneas himcelf.
seems to emphasize the brutality of Neoptolemus' act.
In the vrepcrted speech of Priam. It is euplicitly
stated that Neoptolemus' behavicur 1is contrary to the
concept of pletas (2. 535-8). The death blow i=
described thue: Jimpliculitgue (sc¢. Neoptolemus) comam

Jazva. dextrague coruscum/ extulit ac lateri vcapulo
tenus abdidit ensem (552-3}.

Given this., Vergil must certainly have intended
his readers tco be somewhat shocked, when in Book 10,
the description of Aeneas' Xilling of Magus precicely
echoes this passage: sic fatus (sc. Aeneas) galecam
laevy tenet atgue rerlexas cervice orantis capulo tenus
applicat ensem (10. 535-6). Thus Aeneas' behawviour is
equeted with the sort of impious' behavicur which
resulted in the death o¢f his own king and perhaps
symbolically., the fall of his city. It is possibly a
discredit to the poet to suggest that he has not 1in
sublimely subtle fashion signalled to the reader a
rather drastic change in the character of his hero.

Servius, Serwii grammatici in Vergilii Aeneidos
Commentarius., on Book 12, lines 940 ff. 3
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CHAPTER 2
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O D

W.K. Lacey, "Octavian in the Senate. January 27 B.C."

SR8 S4 {1974). p. 181, =n. Zl. = Ehrenberg., V.. and
AEM Jones. Dzcuments Tllustrating the Reigns of
Augustus  and Tiberius, (EJ), Second Zditieon (Oxford,
1855, reprint 19735), 22,

T3 onet conagider thega  virvitaes a Mennernt oy AL T
agreae  with Andrew Wallace-Hadraill shat npeither these
partIcouiar wvirtues, Liawn 2s  the "imperial wirtuasg”
tag  cppeged e the Socratic philesophic wvirtues of
tinzs,  zuth =g Eravery., Tempevance, Justoce,  and
Wizdon!, nor the “clupeus wvirtutis" met:f “"played no
authdvitasive role 1n zrreading telizef :p vhem, ("The
Empercr 2and hiz Virtuez', Historza 20 (1081Y, p. 307.)
The copy of the <hield 3t Avles and the occurrence of
The metif oon oolng argue ajainct Rl

cf., Plate, Rep. 4.428 &: Protag. 249 4: Lazh. 19¢ 4
Mon. 78 d: etc

cf., Cicero. de inv. 2.159; de or. 2.343; fin

%.67 respectively.

For the first greup: Cagnat, IGRRFE (Paris, 1964)., 4.305.
For the zecond greoup; ibid. 4.206.

"Some Fragments of the Propaganda of Marv. Antony"

CQ 27 {1932)., 17Z-7. for a d:igcuczion of Antony's
propaganda against Augustus.

In the Peneid. Vergil never praises Auguaztus' wvalour in
hiz own vecice (cf. Gordon Williams, 1983, 241 ff.) and
ag  at Geargics, ook 1,428 £f. . Augustus’ w:l‘t»~y
achievements are presented in a fantastic exotic

nanner.

cf., Cicerc, 3.9; rep. 3.34; off. 1.35.

-

leg.

Weinstock, (1971). pl. L7.15,
For an analysis of the term clementia, see J. Helle-

gouarc'h, Le vocabulaire latin des relations et des

partis golzulguee sous_la repub11que {Paris, 1963) .
pp. 261-263.
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i, Cizerc. de Clementra., I.II.1 and the importance of
clemency :n Deneca. de Clementia. 1.5.5; 2.3.1 and
2.4.1 fey the moral wirtus > clemency.

ci.. Propertius, 2.16.42.

cf.. D1z, 48.14.32-5.

Weinstock., (1971, pl. 19.9.

ry

Sydenham, (1952), 122: pl. 21.750.

Sydenham, (1952;. 158: Weinstock. (1971), pl.

fay
¥
[
(D8]

Welingtoeck, (19713, pl. 19,12,

Weinstock, (1971), pl. 19.14-15: BEJ 1: 2: 5.

Weinstack, I, 17-19.

[
)
~}
b
s
.

Sydenham. (1952), 210: Weinsteck, (1971). pl. 20.1.

= Rebertson, Creek and Boman Architecture, Second
dition (Cambridge. 1929, reprint 198€), p. 340.

M

D.S. Robertson. op. cit., p. 340.

D.S. Robertson. op. cit., p. 246 for the date of the
original Pantheon Temple dedicated by M. Agrippa.

H. Mattingly and H. Sydenham, Roman Imperial Coins
(RIC). Vol. 1 (London, 1923, reprint 1968), p. B3. It
may be useful to cite Millar's misgivings of using the
term propaganda in relation to coin type selection:
"The term ‘'propaganda', often used of coin types and
legends. seems to me unhelpful: we know neither who
decided these matters nor what reactions they evoked.
What we have 1is once again a set of visible and
incontrovertible examples of how people construed the
world in which they lived: or to put it another way, of
the symbols which they thought it appropriate to
display publicly." (1984), p. 45.




1J
~1

For coins showing clupeus virtutis, see RIC. op. cit..
P- B2, nos. 242, 244 (p!. 2. 27). 245: p. 84. ros. 246.
250, 251. 257, 258. 259, 260 (pl. 2, 28). 261, 262: p.
25, no. 270: p. 86. nes. 291, 20g, 296, 200, 301, 30%

206 Andrew Wallace-Hadrill's reasons for doubting
that the coing showing clupeus virtutis did not result
Irom the shield are not  convincing f(ep. cit.. p. 307
£f.). As a propaganda motif, the shield corresponds
to Augustus' ©projection of pietas and clementia from
42 B.7. onwards. For further analyses concerning coin-
type selectioen: C.H.V. Sutherland. "“he purpese of
Roman Imperial! Coin Types". Revue Numicmatigue 25
11983) 73 ff., C.H.V. Sutherland, "Reman Imper:al Type
Selection: The Degree of Immediacy". Schueizerische

Numismatische Rundschau 65 (1986), 105 ff., Christopher
T.H.R. Ehrhardt. "Roman Coin Types and the Roman
Public". J. Fur N.G. 24 (1984). 41-53, Andrew Wallace-
Hadrill. *"Image and Authority in the Coinage of
Augustus”, JRS 76 (1986}, 66-87, J. Rufus Fears. "“The
Cult of Virtues and Roman Imperial Ideology”. ANRW
2.17.2 {(1981), 827-948.

Harsld Mattingly. Coins of the Roman FEmpire in the
British Museum (BMCRE), wvol. 1 {London, 1923,
republished 1965). p. 133, no. 93 (pl. 24, #7) = RIC,
L. 106, no. 24 (pl. 6, 108). and dates frem 14-21 A.D.

For Caligula. see BMCRE (of. cit.). p. 153, no. 41 (pl.
23. 26): for Calba, BMCRE. p. 358, no. 259 (pl. 59. 1).

Clementia appears on the following coins of Vitellius:
BMCRE. p. 394, no. 78 (pl. 61. 13): p. 388, no. 98.

Ouford latin Dicticnary. Vol.II. (Oxford, 1968}, pp.
837-838.

Gordon Williams., Technique and Ideas in the Aeneid (New
Haven., 1983), 241 ff.




NOTES

CHAPTER 3
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cf. Gordon Williams (1983), p. 233.

cf. David West: "The War in Latium iz amongst other
things the prototype of the Social War (91-87 B.C.) in
which Rome asserted her hegemony over Italy"” (1974), p.
22,

¢f. Griffin: "[Aeneas] 1is presented by Virgil! in a
light which brings out both the triumph and the cost of
Empire" (Oxford. 1984), p. 213.

cf. Poschl (1962), 104 ff., for a discussion of the
structural patternz of the even and odd numbered Books
in the Reneid in support of the "completeness" of the
poem.

The OCT text of Cwril Bailey (Oxford. 1900. reprinted
1982) is cited here and in the following citation.

cf. Cyril Beiley, op. cit., Volume 3, p. 1731.

¢f. Chariton 7. Lewis and Charles Short. A Latin

Dictionary, (Oxford, 1879, reprint 1987), pp. 1179-
8C.

cf. C. Segal, "Orpheus and the Fourth Georgic: Vergil
on nature and civilization". AJP 87 (1966), 307-326.

In the following citations from Catullus 64, the OCT
text of R.A.B. Mynors (Oxford, 1958, reprinted 1984)
will be cited.



BIBLIOGRAPHY OF ANCIENT SOURCES

Apollionius Rhodius. Argonautica. OCT, ed., Hermann Frankel
(Oxford, 1961).
Appian, Bella Civilia, LCL. text and transl.. Horace White
(Harvard, 1912).
Augustus, Monumentum Ancyranum. edd., V. Ehrenberg and A.H.M.
Jones (Oxford, 1949).
Caesar, Bellum Civile, OCT., ed.. R. du Pontet (Oxford. 1900.
reprinted 1969).
Bellum Gallicum. OCT, ed.. R. du Pontet (Oxford, 1900,
reprinted 1969).
Cassius Dio, LCL, text and transl., Earnest Cary. (Harvard. 1914,
reprinted. 1954).
Catullus. Carmina. OCT. =d.. R.A.B. Mynors (Oxford, 1958,
reprinted 1984).
Cicero. Ad Atticum. QCT. ed., D.R. Shackleton Bailey (Oxford,.
1961).
. Ad Famjiliares, OCT, ed.. L.C. Purser (Oxford. 1901.
reprinted 1964).
- Ad Herennium, LCL, text and transl.. Harry Caplan
(Harvard, 1954, reprinted 1968).
. De Inventione. CL. text and transl., H.M. Hubbell
{Harvard, 1949),
. De Natura Deorum, LCL. text and transl!.. H. Rackham
{Harvard, 1933, reprinted 1956).
. De Officiis, OCT. ed.. P. Fedeli (Oxford. 1965).
. De Re Publica, LCL. text and transl.. Clinton Walker
Keyes (Harvard, 1928, reprint 1952).
. In Catilinam, OCT. ed.. A.C. <Clark (Oxford, 1905,
reprinted 1965},
Philippicae, QOCT. ed.. A.C. Clark (Oxford. 1901.
reprinted 1963),
Pro Marcello. QOCT. ed.., A.C. Clark (Oxford, 1901.
reprinted 1963}.
Pro Sestio, 0CT. ed.. W. Peterson (Oxford, 1911,
reprinted 1966).
. Tusec.,, LCL. text and transl.. J.E. King (Harvard, 1927,
reprinted 1950).
Diodorus Siculus, LCL. text and transl., C.H. Oldfather
(Harvard, 1933, reprinted 1946).
Homer, Ilias, OCT. edd.. David B. Monre and Thomas W. Allen
(Oxford, 1902, reprinted 1966).
. LCL. text and transl., A.T. Murray (Harvard.
225, reprinted 1985).

1
. Odyssea, OCT., ed.. Thomas W. Allen (Oxford, 1508,
reprinted 1967).

. LCL, text and transl., A.T. Murray (Harvard,

1919, reprinted 1984).

Horace, (Carmina. Epodi, Epistulae, Sermones, QCT, edited with
commentary, E.C. Wickham, (Oxford, 1904).



Carmina/Epodi. LCL, text and transl.. C.E. Bennett
(Harvard, 1914, reprinted 1968},
. Epistulae/Sermones, LCL. text and transl., H. Rushton
Fairclough (Harvard., 1926. reprinted 19¢8).
Livy. Ab Urbe Condita, OCT. edd.. R. Seymour Conway and S. Keymer
Johnson (Oxford. 1914).
Lucretius. De Rerum Natura, OCT. ed.. Cyril Bailey (Oxford., 1982
reprint).
. LCL. text and transl., W.H.D. Rouse
(Harvard, 1924, reprinted 1975).
Martial, Epigrammata, QCT. ed.. W.M. Lindsay (Oxford., 1903.
reprinted 1977).
. LCL. text and transl.. Walter C.A. Kerr
(Harvard. 1919)
Pausanias, Descriptian of Greece, LCL, text and transl.. W.H.S.
Jones (Harvard, 1918. reprint 1954) .
flate. Laches. OCT, ed.. J. Burnet (Oxford, 1903. reprinted
1954).
. Menc, OCT, ed.., J. Burnet {Oxford. 1903, reprinted 1954).
Protageras. OCT. ed.. J. Burnet (Oxford. 1903, reprinted

‘0

1954).
. Respublica, QCI. ed., J. Burnet (Oxford 1902, reprinted
1967).

Pliny. Naturalis Historia, LCL. text and transl.. H. Rackham
{Harvard. 1938, reprinted 1958).

Pliny, Epistulae, LCL, text and transl., William Melmoth. revised
by W.M.L. Hutchison (Harvard. 1915, reprinted 1963).

Plutarch, Caesar, LCL. text and transl., Bernadotte Perrin
(Harvard, 1914).

Polybius, History,, LCL. text and transl.. W.R. Paton (Harvard,
1922, reprinted 1954).

Seneca. De Beneficiis, LCL. text and transl.. John W. Basore
(Harvard, 1935, reprinted 1958).
, De Clementia, LCL. text and transl.. John W. Bascre

(Harvard, 1928. reprinted 1958).
Suetonius., Julius Caesar. LCL, text and transi.. J.C. Rolfe
{Harvard. 1913, reprinted 1970).
. Augustus, LCL, text and transl., J.C. Rolfe (Harvard.
1913, reprinted 1970).
. Vita Horatii. LCL. text and transl.. J.C. Rolfe
(Harvard, 1913, reprinted 1970).
Tacitus, Annales, OCT, ed.. C.D. Fisher (Oxford, 1906, reprinted
1966) .
LECL.. text and tramsl.. John Jackson (Harvard.
1937, repr:nted 1970).
Vergil, Georgicon. OCT. ed.. R.A.B. Mynors (Oxford. 1969).
. LCL text and transt. H.R. PFairclough
(Harvard, 1916, reprinted 1986).
» Aeneidos, OCT. ed.. R.A.B. Mynors (Orford. 1969) .
. LCL text and transl. H.R. Fairclough
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il. edited with Introduction and Notes,
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