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INTBODUCT 10N

Tﬁis study had its.beginnihg.in a repling of hﬁeasiness
with fhe 1nterpretdﬂi$n of a well-known scholar of certain
parts of the‘Agaﬁemnon; Further examination of the text
aﬁd of critical literature produced a strong suspicion that
a really fruitful examination of the omen 0f the eagles |

could most reliably be expected to come from the application

lof surviving knowledge of Eifth-Century Athenian religion.

The difficulties, of course, are many.
The language of Aeschylus, espe¢1ally 1n the choral

odes, is aplendid and exceedingly expressive, but oftenu.

-obscure. Thare are a number of words, eabecially compounds,

;which do not recur ih surviving Greek works, The author's

vocabulary is large, and he often uses words for special
effect in strained and puzzling ways. In this splendor

and.expreasive complexity, among surviving authors he

.resembles 6nly Pindar; being with him the last surviving

poét of the great Doric school of Steaichorus.” In temper-
ament and aim the twé poets are different enough, but they
have alike suffered from scholarly mistreatment, findar

accused of dealing in galimatias, Aeachylus, his verses

L 4
1gnored made to espouse "advanced¥ or "evolved" religious

~and philosophical views.

- ’
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Both were men who remembered the Persian War, Both
survived to live among'younghr men who wrote poetry wery
different from what they had learned to write. And both,
regarded as "difficult" within 30 years of their death,.
enjoyed a great succes d'estime within their lifetimes,

These poets were ceftainly not as difficult, as darg'
for their dontemporanies as they aré for us, The men of
their age knew the language better than even the finest
of modern aohﬁlars, and moat,impoitant, they had the
advantage of knowing a great mass of poetry which has since -
been lost. We have but small fractions of the'total work
of Pindar and Aeschylus, Bacciylides has survived, badly
_ mutilated, by a mere chance, and Alcmen, Terpander,
Stesichorus, Simonides, and others have survived on;y as -
han&fula of fragments. These lattér_poets.tormed a sort
of poetic background of language and thought...Our 1nte;;
pretations of Fifth-Century poetry would éertainly-gg
different if more of it, and ot:§ye poetry of the two
preceeding centuries had aurvived ® - °

The attention of- modern eritics has made us aware
that the Oresteia im m work of great verbal, emotional

and intellectual QBN2}¥°3t¥°F: Words, situations, and ideas

echg, each other in various places within eanh play, and

among the three plays. (If the satyr—p}hy had sﬁrvived,
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_weﬂioﬁlﬂ\?erﬁaps see Bome of these echoes repeated in it,

and put to comic effect.) This poses a problem. Whoever

: undertakeé'the 1htékpzs{;tion of a single passage of the

Oresteia is usually led almost irresistably on to consider
a number of others. If the atudy‘undertaken is to rematn
a limited exegesis of a single part of the work, then at
some poicx the investigation must W& cut off, almost
arbitrari\E ‘

At every step:in.the production of thie study, the
/

the awdreness of the interconnection of the parts has

imposed an unrelenting difficulty, providing all the while

*  a most stimulating challenge, N

. - _ ./_

p



Chapter I -

The Sacrifice of Iphigenia

;or a Greek tragedy, the Agamemnon is 16ng, and the
relation ;f the sacrifice ofr Iphigenia does not take up

& very great amount of space., At the time of the .action,

the sacrifice is already years in the past, and the
description of the deed is the‘substance of a mere twb'
strophes, packed full of meaning though they are.

But the sacrifice of the girl is more than;merely a
'horrible'memory for the chorua; since in effect it sets

into motion the térrible machinafy of revenge, which dominate:”
the action of the entire trilogy. The sacrifice is a

weighty and undeniable fact, a particle of the past which
-must and will demand a frightful retribution, Por Iphigenia

has-died.by.the hand of a close relative, wound about with
‘ rich éléth and crying piteously, and so will'Agamemnon.
- This study will be devoted less to the death of Iphigenis
than to the circumstances which lead up to it, and to the
significance of ‘her fqther's congbquént murder. However,

the account of the sacrifice in Aeschylus contains a number
of exceptions to what we know as the received tradition.
Theeg exceptions must be studied, or at least pointed out,
since they may represent éigniricanﬁ elementé in the meaning

~

of the poem.



Here we must broach d;scuasion of a constant source

of uncertainty in the judéements of moéern critics,

Our losses in terms of ancient 1iterature have already

been pointed out, and we must bear these losses in mind

at ali stages of our work. Derivations and borrowings
which seem clear to us, who are in posseésion of only a
few versions of any given myth, were nottﬁerhaps so obvious
for a poet of the Fifth Century, who was aware of a score
of.important treatments. .What is more, our 1os§es'of cult
and temple traditions, éé we!i‘és traditioﬁs of cities,
demes and great families, are greater still. Even when

a scholar qf later antiquity reports a tradition of this
sort, he can rarely locate it accurately in place and -
time. This latter loss is serious, for it should bé |
clear that traditions of this sort were always available

to ancient poets as sources of inspiration. In the light
of the poverty‘oflsurviving‘tradition, we must in no wise
be quick to assume that an anchaly is but a "poet}sche.
Erfindung.” -

The parodos of the Agamemnon is devoted to the
sacrifice of Ippigenia, and to the events which lead to
1t.. First, a.strangg omen is described, and then a speech \
of Calchas, prophesying victory, is quoted, However,
-Calchas warns that Arﬁemis will be angry. In fgct, when

the fleet is at Aulis; the'goddess gends contrary winds.



Calchas announces that the remedy of their ills can
only be found in the sacrifice of Iphigenia. Agamemnon
-Teluctantly consents, and then we féad the following

linés:

Aitag 68 wal uAnbbvac natTpovg
- nap’ o0bdv ald te napBéve Loy
EBevTo_guAbuaxo. Ppapfic. =
ppdoev &' &6§0Lg mxthp pet’ ebydv \
5Tnay xipalpag Unepbe Bupod
ménhoioL mepLmeth Mavil Bupp
npovunf AaBetv.&fpbnv,
otéuatéq e uahl?np¢pou
PUAAKY HATAOXETV .
‘¢66770v apatov oluroig.
Blg X&A LV GV &', &v&ﬁbw néver,
upbrov Ba@dé kbf) éc ééboﬁ xEovoa,
EPaAL’ Exaotov Buth-
pwy &n’ Gupatog_ﬁéhsu prrotuty,
np€novoa Thg &v ypagale, mpodevvéneLy
_ Béhobo’, énel TOAAGK LG
narbég nat’ qubpdvag ebrpanéZovg
Ehsl¢eu, dyvg &’ &taﬁpégg ab8§ natpdc
| “glrou rpnt6dnov§ov edmotuov
noidve pliwg érlpa.

(vv. 228-247)

F
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9The chorus then stops, épg}ing us the very last moment.
But what have they not already told us? The pathos of the
scene, rein#orced.as it ig_by s0o many strong touches, is
very great, and nothing shows more clearly fhe moral
values of the chofua than this violent picture of outrage.
Thi;.version of the ;hcident is the first surviving one

\ in point of time.  Our criticism of its mythological and

iigf:;ious significance must proceed from two points of
view, for if the heroine Iphigeniaq}igures in literature,

she also has a place in the history of Greek cult. ]

We will explore the literary aspect of¥the question first.

. The earliest known version of the sacrifice of

Iphigenia is the account in the Cypria. Néw, of course,

that poem is lost, but there does survive a late plot-~

supmary of it in the Chreatomathi& of Proclus. It reads
ag follows: -,
Ral 13 sebhtepov fiBpoLopévou Tob UTéKQU‘gv AbALEL
Ayapépvev Enl Bfipag PuAdv EAagov UnepBEAAELV Egpnoe
nal THV Xpreprv. pnylocoa b2 13 S;bg tnkoyev abtodg
10U nAob xsupﬁuag Eninéunovon. K&hxavrog 6t Elndvutog
v Thig Beol pijvey Hal fI@Lyéjguav nereboavTog Gﬁguv
) 'Aé?é
repdbpevor Bbev &muixerpoloLv. " Apteprg 6 adiiv

pubL, dg &nl yépov abtiv “AXLANET peta-

teapndonoa elg Tabpovg petanoplZer wal &6bvatov MOLET,

Erapov b avtl Tig wbpng maplotnos TP Pupi.



Ve

This is a Greek heroic myth of a fairly ordinary sort,

a foolish boast ;ollowed-by divine ﬁuniehmeet, and a
miraculoge’éecape of the innocent viectim. Of the surviving
poetic treatmenﬁe dating from the Fifth Centﬁry, not one
follows the Cypria in every detail (assuming the very

minimum, that Proclus is ‘quite accurate.) The most

not#ble departure is the fact-jhat in the later vefaions,
the. girl herself is sacriri ed and there 18 _no miraculous
intervention of ‘the goddee . Even in the i'fi enia -
Teurica, in which Iphigenia has indeed;been saved by the’
goﬁdeee, Orestes is under the impression that she died

on the altar at Aulis.(vs. 564). The expianation which
_Iphigenia_herself gives is difficult to visualirze- that
Artemis substituted & hind for her, but that Agameehon
wholperféfhed the sacrifice was not aware of this (vv. 783-
787). Of course, if it were the case that thislis the
account of the Czpria,.then one of the elements of
difference between the Cyclic_poem and the Fifth-Centurj
versions would be eliminated. '

We possess .some meagre references to treatments of
the Iphigenia story.in Hesiod and Steeichorue, end Carl
Robert, using these fragments and the evidence of certain
vaee-paintings, evolved a well-received theory of the

derivation of. the Orestes-myth from a celebrated poem



by Stesichorus, about ‘which we will have more to say in
1

a’ suba.quent chapter, .
Ehe first Pifth-Century rcrereoce vhich we possess

is that of Pindar, in Pythia XI, written in 4742

He limits himself to saydng that Iphigenia was butchered

upon the bankik -of the Euripus (i.o. at Aulis,rvv. 22~23),
Ihe next surviving treatment.in point of time is that

of Aeschylus, Iphiéenia is s%crificed_bécauae Artemie

"detests the feast of the eagles,"™ (vs. 138).- The'tirgin

goddess sends contrary winds, and fhe gt¥l is sacrificed

in order for the fleet to be able to sall for Troy.

It hgs been suggested that the phrase KPOTgxega vgav (fsﬂ 22?)_

implies that the -sacrifice -is iﬁtendeo as-a sacrifice of

consecration as well as a sacrifice of-appeasement.3 ‘
| The idea has much to recommend it, for the word mpoTéde L

appears aeveral timee in the trilogy, with varying —
4

-

connotation. The most.remarkable fact in the Versioﬁ

of Aeschylus is the odd source of the motivation‘of.
Artemis, Weldevote a very considerablo amount of space
in a subsequent chapter to the explanation of her wrath,
‘For the moment it suffices to roint out fhat_by contrast
the account in the ngria is very etraightforward.

0f surviving authors, only Aeschylus and Euripiaes
give us a picture of the sacrifice, and what a contrast

“there is betweon Aeschylus' Iphigenia, ‘bound and gagged
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and piégdi#g”tor pity with her eyes, and the heroine of |

Furipides, quietly gddreasing her father with encouraging

words! . . ‘ . .

In/i:;’Electra,of Spphoclea.xfphigénia is the
subject\or an exchange betweenithe protagoniet and her
mother., The epic version is féliowed in nearly every’
signifiéant.point; the deer which Agamemnon kills is,

Jin éddition, with;ﬁ a grove sacred to Arteﬁis.i’HBweve;,
both Electra and ClytemnestraAare unaware of any sﬁbeti{
tution of a hind for the girl {(vv. 563-576). : 2

In his two surviving ¢rﬁgediea about Iphigenia,‘

Euripides'probes the emoations and motivation of.ﬂis,
characters with his acid talent, The goddgsa demands
the sacrifice because Agamemnon had vowed toréacrifice
to Artemis the most beautiful thing born in a gi#en year,
This turns out to be his daughter. Artemis holds {he:

king to his words, but saves the girl (Iphigenié'Taurica,

vv. 17-24). And. Euripides extends our knowledge of

Athenian tradition concerning Iphigenia, beéause’in the

Iphigenia Taurica the long apaech of Athéna c ntains the .
following interesting passage: |

ot 8" huol ocepvég, 'Ipuyéveia, wAlpox
Bpaubwvtaq 6el 17j6e nAndouxelv Oe§:

o¥ nai TeB&Py natbavolon, nal nEmAww



"often discussed, without issue.’ The

GyoAp& oot BfigovoLy edmfivoug Sedc, < o .
B¢ v yuvatueg v tbuoig Guxoppayeic 7_ s
Alnwo’év otuorg. (vv. 1462-1467);

with this Attic Fomb ofIIphigeniaJ we pass to the conaidération
of.Iphigenia in Greek cult.

Wherever Iphigenia appears, she 1is in the presence of
Artemis. Whetﬁer the figure of Iphigenia represents an
ancient goddess whom Artemis engulfed, or whether the
hero;ne’grew oput of an epithet of Artemis or out of a

rituglhconnected with the cult of temis, is a dﬁestion-

es themselves
tell us but little. The name of Iphigenia is\a simple
comppund, forqu from two roots which remeined Lurrent
in classical— Gr\e‘Bk-,-and is either adjectival or s -stantive
in form. As is common with InGOrEufdpean;compound words,
the sense of the verbal root may be eithef transitive

or reflexive. Thus the name could mean either "ahe of
mighty birth"6 or "she who causes the birth of strong
offspring."7 The etymology of the name of Artemis is
uncertain, as neither the fancies of the ancients nor

the conjectures o? ﬁodern scholars have convinced the
lea;ned community. It is faikly likely that the name

is not of Indo-European origiﬁ.8 It would be interesting

to know whether the Greek Iphigenia, the priestess:



of a foreign or pre-Hellenic Artemis represents s phenomenon

of cultural adaptation.

At any rate, there is some evidence of a cult of

" Iphigenia outside of Attica. For instance, Pausanias

mentions a temple in Acgeirac in Achaea dedicated to

Artemis and Iphigenia. However, the 0ld xoanon was that

of Iphigenia, while the statue of Artemis was a modern

one, From this, Pausanias sensibly concluded that the

temple belonged to Iphigenia in the beginning (Periegesis,

VII, xxvi, 5).

But as iz so often the case in matterSof cult, we
are beat;informed concerning Attica. The passage ﬁuoted
from Euripides is one of the prime indications, but it
is by no means the only one, Theré B a difficulty of
interpretation connected with this passage and that which
proceeds 1t: Mention is made of Artemis Tauropclos at
Halae, and of Artemis Brauronia at‘Brauron; For geo-

graphical reasons we have no certain means of knowing

‘whether these are two different cults with different

temples, or different names applied to the same cult.9
We may in effect ignore the question, since the sources
which quék of the ritgs of Brauron do not mention the
Artemis Tauropolos, except for Euripides,

Our chief, and best source on the peculiar rites

connected with Artemis of Brauron is a long scholion

to Aristophanes, Lysistrata, 645,



This scholion tella‘ua that the Athenians had a "bear
rite" ﬁhich was performed by little girls. Prom other
sources we know that this was called the dputela. |

A number of facts are known about this rite, and several
of them will be mentioned in aubaequent'discuaaion;

A number of factors limit vur knowledge, however, One is
that our most explicit sources are fairlyllate-(scholia,
the Suda, Hesychios.) In addition, even when all the
Iinformation is8 put together, we still are‘not particularly
weli-informed. PFinally, though the site of the templ

of Artemis at Brauron hae been excavated, the findinags
made there have yet to shed much light on the cult.:
Study of the objects uncovered in the excavations has been
severely crippled by the Greek bureaucracy, buf even
before the materials were put under iock and key the
students who examined and published some of them had

to resort to scodrihg the written sources in order to
explain their findings, which were far from exciting.
.Iﬂdeed, when archaeologists ventune into the field of
religious history, the results are not always very happy.
One archaeologist, a8 specialist in ceramics, wroté a paper
on“the Brauronian Artemis, and actually said of the
goddess that she was, "celle E.laquelle les femmes apféa
leurs couches déhient leurs v3tements."10 The only

source from which this could have come would be the passage
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from Furipides which we have cited, and thet says that
the clothes of.women who died in childbirth would be
dedicateé to Iphigenia,

Some of the same sources which speak of Artemis
Brauronie and tpe bear-dance provide us with material
concernipg an Attic Iphigenia. Of course Euripides says
that Iphigenia's tomb was to be seen at Brauron.' More

to the point, the scholion to Lys;atzika 645 relates two

stories. One, f;om Euphorion, recounte that Iphigenia
was sacrificed at Brauron, not at Aulis, and that a bear
was substituted for the girl, not a hind. The s8econd
story, which has alternative endinge, says that a tame
bear sacred to Artemis was killed, and that the goddess
commanded all young girls to be "bears." before they
could be married., The alternative ending says that
because the bear was killed, Artemis sent a plague to
Athens which was removed wheén the litfle girls began the
bear-dance. The sgholars have not been slow to connect

11

these stories with one in the Anecdota Graecsa in which

there i3 a plague in Athens, which can only be averted

if a citigzen will sacrifice his daﬁghter. A man saves
the city by sacrificing a gogt which he calls hie daughter.
Eustathius has a similar tale, in which e ﬁan dresses up

the goat in his daughter's clothes.12

. It should now be
clear that there is a well-attested Attic Iphigenia,

albeit reconstructed from recent sources,
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In a claéaic article, Paul Clement expanded the
field of research on Iphigenisa, consigéfing the literary
fersions and the Attic material, as well as certain '
inscriptions from Thessély, suggesting that the relation
between the 1iferary version and the Attic stories was |
merely one of locat differences., Clement suggested that
similar rites were performed_ali along the eastern coast
of mainland Greece, and that the‘apic version thus came
from a complex.of myths and prqqticea similar to these of the
Attic.bear-dance, but‘conneéted with a hind and located
in aulis. 3 |

0f course, so far the excursus on Iphigenia-as an
Attic heroine has not had a direct application upon
Aeschylus, but now we come to the consideratidn of a
brilliant conjecture, John A. Peradotto has assembled
evidence which, he claims, points to a reference to the

Brauronian ritual in the account of the sacrifice of

| Iphigenia in Aeachylus.14 Peradetto wishes to make

his con}ecture go rather far, since he then attempts
to use the shadowy Artemis Brauronia to explain the
anger of Artemis in the play, but that does_hot affect
the argument itself,

Peradotto explains his thesis as follows: {eschylus
introduced elements from the familiar ritual of Brauron

into his tragedy in order to make clear to his listeners



the nature of fhe angef of Artemis. The elements are
the hare, the saffron-colored clothes of‘Iphigania.
the preghcncy of the hare, and firally the otatement.of |
the chorus that Iphigenia is held over the altar "like
a she-goat." Before we proceed to the conaidera%ion of
these elements singly, we should remark that no one of
them carries undoubted faith, 80 that in the. end we are
not completely convinced that Peradotto is right, but
must owe him admiration for a conjecture which might in
the future point fhe_wgy for research. |
Peradotto cites the hare as an element of the sacred
system of the Artemis of Brauron. For evidence, he pdints
out that statuettes have been found at Brauron which show
a young girl holding a hare.'® This is, of course, true.
A number of such little statues have been found, but a
numper have also been found in which the little girls
were holding dovea. The fact that the statuettes were
found at Brauron, and that the human figures are those
of 1ittle girls, who were precisei} the group who pcrformed
the bear-rite; leads one to suspect that the hares or
doves were animals involved in the rite, perhaps as

sacrificial apimals.16

But beyond this, we can hardly
go. As we shall see later, there is evidence that
Artemis was connected with hares, though not specifically

the Artemis of Brauron. Peradotto goes on to engage in
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a sort of poetic aftémpt éo Justify the use of a hare
in the omen: "the hare is particularly approprtate

to her cult because it is fecund, timid and innocqnt in
appearance, and iild.f17‘1ndeed! But this does:not
mean that mention of ‘a hare would cause an Athenian '
audience'to think of ﬁrtemis Brauronia, and that is
whet remains to-be proven. The evidence of the little
statuettes is not unequivocal, but it is ‘the only one

which we possess,

-

Peradotto is on rather more solid ground when he
speaks bf the saffron—coloréd clothes of Iphigenia.
Por the words Mpbnou Baghg (6’) ¢ nééov yEouoa (V. 239)
mean, of course, that fihtgenia is being held over\the

altar wrapped in the saffron cloth, and that the robe

18

trails down, as Lloyd-Jones pointed out. Further,

Anne Lebeck related the saffron robe to the imagery of
nets and to that of bright cloth flowing to the ground.
But the &putoL wore a saffron-colored dress called the

npoxwtdg and.Peradotto proposes that Iﬁhigenia is in
|

fact being sacrificed in the character of an.&putog.

In 1ight of the tradition mentioned above, that Iphigenia
was sacrificed at Brauron, it is hard to discount this
\ " .-

audacious augged@ion. 0f cournse, there does exist a

-

reason for dbubt, in that as saffron cloth was expensive,

it occured often enough in poetry as an accessory of heroic

o
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or royal 1ife; One remembdrs, in the Fourth Pythian of

Pindar, the npénsov'éfpa {vs. 230) which Jason throws:
off, and the xpoxwtdv ondpyavov (V8. 38) of the baby _

- Hercules in the Fifst_Némean. But the suggestion remains

potent, For the stories in the Aﬁécdota Graeca and

Eustathius hint at the prior existence of a rite of

sacrifice in which a goat is dressed as a girl and

called "my daughter." by the sacrificing ﬁriesf.

Lacking more information, we cannot at present go further,
Peradotto say;hthat the fact that the hare is pregnant

alludes to the role of ﬁrtemis Brauronia as a patron of

A}

pregnancy." Perhapp 1fxis is 'so,” hut the evidence which
does not compel ©belief, In par-

Peradotto brings fort
ticﬁiar, his citat;on of Papadimitriou saying that
Artemis here stands fort arth;Mother, and the fact
that the pregnant'creature is ﬂot a human being but an
- animal makes one uneasy abouj the whole point.z'_2
Lastly, Peradotto proposes that the words &(nov.

xtpaﬂpag Unepfe Pwpol (ve. 2335 refer to the goat
sacrificed in the Brauronia, ' according to Heaychius,

and others.23 In fact, goats were common enough victims
in Greek cult to make the auggestion much less than
-convincing. , .

In the end, Aeschylus! version of the death of

iphigenia presents a curious hiatorical—religibus situation.



In Greek myth, as well as in the earliest hiat¢rica1
reriod of the Celta and Germans, and surviving into
‘ Medineval sorcery, the sacrifice of human beings is the
ultimate recourse.of religious action, the most sacred

and powerful Bacramentej In time of extreme patio

‘peril human sacririce, particularly of a member f a
family of consecratad. ‘kings, is the right and proper
duty of the priests. In effect, this is what h ppens
‘in Aeschylus, However, with the change in mora]l values
caused by changing times and by the powerful purifying
ihrluence of Delphi, Agamemnon is presented, notlas =2
great and worthy king who is Qilling for the state
sacrifice even his daughter, but as a man who, free

!

forced, commits a great'crime. In this respect, the

calm aﬁd resigned Iphigenia of Euripides represents a
step backwards in%o time.

In subsequent chapters, we will examine the conditions
or'Agamqmnon'a'act,'and the moral aignificance of his

own murder, wheréby Iphigenia is (inéidentally) avenged.
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— ', Chapter II
4
The Omen:. Symbolic Interpretations

In this chapter, we will first isolate and quote the
relevant‘porfidna bf the text, and then proceed to discuss
the main current of critical_interprefation.

The ode opens with descrigtion of thglomen, in highly—.
wrought style:

ubprog &lpt BpoeTv S6Lov gpéxog ataltov &vdplv

EvieAbwv ETL Yép 688V watamuebe.

neuﬁé,.ﬁo}n&v dAxdv, olyuputog aldv’

Snwg Axar@v 6{Bpovov uphtog, ‘EAA&bog nBag
Ebpgpova Tay&w, ’ ‘ | .Lf“7

nfpner obv 6obi wal xepl mpdxtopl

BofipLoc Spvig Teuxpld’én’alav,

’

olwviv BaoiLhede BaoiAeloL vedv & melaivdg, & 1’ EESmLw
&P#aGa '
gavévtec Tutap peA&Bpwv xepdg &x bopunfitou
nopnpéntovrg &v EééaLOL,
BocuépstL Aayfvav, épunlpova gfppata, yévvav,
BAxBEVTa AoloBlwy bpbpamv. h

GuALvoy &ihivov elné, 1@ 8’ el vinbtw.

T (vv. 104-121),
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Two eagles, of different species, have appeared near the
palace (presumably in Argoa) a8 the army was setting out
for Troy. They are devouring a pregnant hare, standing
ﬁpon a .place which is only described a8 napnpEntoig v
EbpxLoL (va. 118), It is reasonable to assume that the;)
_are eating their*prey-oﬁ“the palace roof, Suth wés the‘
opinion of Casaubon, whose note Fraenkel quotes in his
introduction' "vescebantur in sedibus undique Bplendentibua
i,e. in ipso palatio."! & further suggestien may be made~ °
that possibly the birds are not ptanding on the p%lace -
roof, (for we are told that they are "near to the palace®)
but on, an elevated throne for augural bird-watching,
Such sbatg are mentioned in Sophocles! Antigone ?vs 999)
and in Euripides' Bacchae (vs. 347.) ' |
. In the neff two stanzas, welhea?~a version of

Calchas' speech of interpretation:

nebvog 6¢ orpadpavrtig l&&v 600 Afjpaxct &iooolg
*Atpeibag paxtpoug £664n AayoSaltag : P%?
nopnofe f‘\éﬂ}&gr oJEw 5’ £ime tsp@va'
ipévw pev &Ypey Hptéuov ALy aoE néleueoq

S~

\

~——

névta 62 nhpywv } - N
ntfivy npdoBe 1a 6npuonknb§a

FaN

MoTpa AandEet mpdg Tb'deLOV' |
olov pf tigc Gy quesu n§§¢don npoTundv otdpiov péyn Tpatlag .

t_'
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étpaweév. ofut? v&p enig@Bovog ﬂkptspLg-afvd
nravo?ouQ nvol natpdg,
adtéTCHOV néb Abxou poyEPEV ntﬁﬁa BuopEvoLar’
otuyel 62 betmvov aletiv.’
airivov Gukivov elné, 1376'ed vindrto.
, (vv. 122-139)
To attemptlmuﬁh(}n[the way of ¢ mmehtary wou1d mean
at once straying onto controver;Lal ground, the matter
indeed of.thié chapter and the next. It suffices to
say that thg omen por£en@g the fall of Troy, and at the
‘same time is connected with the anrj phthonos of

. Artemia,
Calchas continues: @ )
. ! + )
. "téoov mep eﬁwpmv & nahd,

AN 6p600Lq &énro»g pakspmv %sévtwv
. mhvtey T’ &Ypovopwv wuképaotoug
Bnpdv 6[3;)!4(&7\0!.0!. tepmvd, -
e toltwv (Pﬁ) a[rsfgﬁpﬂoiqﬂﬁpﬁvau
BeE LG péﬁ naydpop¢a be ¢dqyafaf
J” (vv. 140-145%),
The- reasons f®r the_anggr of Artemis are further
Expounded; and what f&llows; to be quoted in a éubsequent

chapter, amounta to a prediction of the consequences of

the wrath of Artemis, goiﬁg to the end of ‘the system (ve. 159).

.
3 >
- ’ ' R T
} L. .



)

As the phthonos of Artemis is later given as the
‘reason for the sacrifice of Iphigenia,Aschoiarshave been -~
"hard-put to explain the omen, and most eritics have had

recourse to a dodge of some eort, for, it is argued Artemis
could hardly be angry at Agamemnon because of the eagles,
Most frequently, we are told that, because the eagles

eating the hare represent \the Atreidae despoiling Troy,
‘then the anger of Artemis }s directed against the action

of war, This is the "symboiic interpretation.,"

The first critic we shall speak of, Eduard Fraenkel,
does not properfw belong to the group of- those who propound
pome_version of the above line of thought, Professor
Fraenkel devotes & long note in his commentary to the matter
of the reéson'for‘the sacrifice. He first goes over some
of the material which is to be found in our first éhapter,
rointing out that in most versions of the aacrifice of
'Iphigeﬁia, Aéamemnon had éommittgd an“hybristic act-
according to the Cypria he had boasted of being a better
hunter than Artemfs. Concerning this motive Fraenkel
gays: “Such a motive, simple and éonaistent, is in ‘keeping
with the spirit of fairy-tales, sagas, epic poetry. But
with Aeschylus it was different. Any attempt to accept
a story of that type or to compromise with it would have

"
etruck at the very heart of his tragedy.2 The great scholar's
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words are puzzling, for the motives which move the
characters in the entire QOresteia are simple enough,
and moreover, a Bplendid tragedy like the Persae is
based on a "story of that:type." And in theiend, .
Fraenkel goes on to claim precisely‘that Aeéchylus wes
‘éompromising with such a story. For after stressing the
element of cholce in Agamemnon's action in saérificing
his daughter, Fraenkel goes on:

By a bold stroke, the poet fougﬁt his way out of

the difficulty: he followed the traditional story
in maintaining the wrath of Artemis and her

appeasement through the sacrifice. of Iphigenia but

eliminated the act of Agamemnon which had incensed

the goddess, ...Aeschjtus might be confident that the .

power of his song would keep the hearers firmly

in its grip and leave no rogm for idle speculation

or curiosity about details, ‘
In effect, ‘Fraenkel strikes at the religioﬁs system of the
Oresteia, for the text says that Artemis is angry, but

' ' &

Fraenkel-S8ays that she is angry without reason, for
dramatic effect. And then, he assures us that Aeachylus
could be confident that no one would notice! 1In fact,
the strange omen and the words about the attitude aof
Artemis are very striking, and surely,the average reader
notices at once that Iphigenia has die, according to
the text, because some birds have gaten a hare. The single
maser virtue of Fraenkel's view is that it avoids the ¢
excesses of the "aymbblic interpretations" to which we

will next pr;ceed. C:ni
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A sort of classic statement of the symbolic view
may be found in Paul Mazon's introduction to his edition
of the Agamemnon.
Dans le prééage des aigles dévorant une hase plaine
» avec toute Ba portée, Calchas a 8u reconngitre
un avertissement d'Artemis. Artémiqﬂprotege les
faibles; ils sont & elle et doivent etre €pargnés.
5i Agamennon veut detruire toute la race troyenne ,
et immoler des innocents, qutil dopne donc d'abord
a la deessq}%e prix qu'elle exige, le sang
d'Iphigénie.
Stated thus clearly, the interpretation at once encounters
some aimﬁie, virtually automatic and unavoidable objections.
The £irst ko mak'e,@'and it is.a violent one, is that Mazon .
disregards the text in making of the omen "un avertissement
d'Artemis." Nothing, nothing in the text cay’ be construed
8o ag to make Artemis the cause of thé omen. We are told
that she loathes the feast of the eagles, and if this be
disregarded, we still must realize that the eagles are
directly connected with Zeus, both by tradition and by
the text.
Next, the protection which Artemis'tendere to the
innocent is based upon words which refer to her protection
X R . .
of 1little animals- her especial Tupf) , To make them refer
to human children is to force them oddly.
But the ginal objection is the most important, The
idea of Iphigenia as a price to pay in order to take

Troy come from fhe interpretation of. some difficult
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language, and in plain terms it is un-Greek. Greek gods
exacted the full price of transgressions, but they
never'punished intentions, only words and acts.

The capture of Troy is in the future, and thus it is
simply not true to ancient Greek thought to speak about
this "prix qu'Artemis exige," before she will give up
her innocents. In fact, the thought is post-Mediaeval
and Christian, belonging to the same group of ldeas

which spawned the Faust legend. The closest thing té'-
this modern myth=pattern - which is to be found'connected
with the Iphigenia—myfh occurs in certain passages of"
Buripides' Iphigenia-plays. And there,'Iphigehia as ¢
price to. pay in order to take Troy dobs'not enter on

the divine plan, because the motive of the vow of Agamemnon
ngxplains the acélon of Artemis.

There inheres in the'&ymholic intqrpretatidﬁﬁthe
germ of a nagging question- if Artemis 1s angry because
of the youﬁg and innocent, why then does she ask for thg
sacrifice of the young and ing%cent Iphig;nia? -

Two American scholars, John Pinley, Jr. and John
.J. Peradotto, attempt to answer this question.” They
believe in the validity of the symbolic interpretation,
but they modify it so as to eliminate this difficulty.
In sum, they declare that the apparent causal chain of

the events related is illusory. By the rapparent causal

v
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chain" we mean the following series of linked events:
‘Agamemnon wishes to get revenge for the crime of Alexander,
He_géts out for Troy. The omen occurs; and Artemis is
angry. She sends the wrong winds, and IphigsWia must

be sacrificed in order to obtain favorable winds, But let
us sge Finley's argument as he presents it:

Artemis, the hare and Iphigeneia are associated
figures, like in their sex and their innocence,
and contrasting to the warlike eagles, the Atreidae,
and the army. In the absence of previous offense
by the king against the goddess, his offense
becomes the act of war itself.- Aeschylus is not
saying that, because the eagles devoured the
hare, Artemis held the fleet at Aulis and offered
Agamemnon his terrible choice. Rather, the devouring
of the. hare by the eagles expresses his act of
choice itself. The seeming sequence from the eagles
to Iphigeneia's death is lesg a set of causel
steps than & mythological statement of implicit
meaning. Agamemnon's final and decisive act of
guilt was in killing his daughter, but the choice
followed from his decision for war. By destroying
the calm and fruitful order of peace, war commits
an offense against nature, and this offense is por-
trayed in the eagles' devouring of the hare. The
maiden Artemis is herself the innocence of peace.
Despite the justice of his claim against Paris,
Agamemnon is touched by the evil to which he consents.
His choice is 'in fact between the calm and quiet
- sequence of the family and the glory of:conquest.

It is something of a blunder to mpntion’ "the calm and
quiet séquence of the family" in speaking of the Tantalidae,
 but this is admittedly far more sophisticaséd than Mazon.

Finley is right in seeing in the sacrifice the savage

. nature of the Atreidaes, but léosing the causal links of
the textd and substituting others, he must ignore facts
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on which the text is very positive, such as the contrary

winds. Naturally, Finley doeB‘not believe in Zeus angd
Artemis, nor do we.. But Aeschylus did. And the entire
trilogy iB_BPBed on very close and strong causal links-

it is a8 revenge-story as primitive, if not as fiendish,

as the Lay of Weland. Yet, we are told that this dread-

ful series of avenging murders was set off by a "mytho-

logical stékement of implicit meaning."” And we must ask

ourselves where Dr., Finley is getting the religious
material to make of Artemis "the innocence of peace,"
We possess sufficient materials on Artemis to know
whether the ancients regarded her in this light-or not.
Rather not, copaidering that she waas often named in
connection with humen sacrifice. The words of Reschylu
which Finley,is.using to make this statemcni can only
be vvy 135-145, which are about anipalg, and which
oncern Artemis in her well-known and'pasic function of

“ _‘ .
néTvia Onpiiv,

8

Peradotto pursues much the same argument, with rather

more elaboration in detail, and with even greater con-
tempt for workaday causal sequences.7 |

These two critics work upon the early Twentieth-
. Century aéaumption'that poetry and poetié drama are
expressiqns‘of the aubco@ﬁioua, and thus are not subject

to everyday prose logic. That this is to a great extent
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true for Attic Tragedy is a very moot question, and we
believe that in general Greek poetry moves the subconcious
through the inevitable rather than through the mysterious
or absurd. . : -«
| Hugh Lloyd-Jones devoted a celebrated paper to the.
subject of the guilt of Agamemnon. It is perhaps the
best treatment of the subject extant. Yet in explaining
the wrath of Artemis, Lloyd-Jones finds no adequate reason
within the trilogy, and has recourse to the Iliad;:
She has, in fact, an excellent motive; for in the
Iliad and in the whole poetical tradition Artemis
Together with her brother Apollo appears as a loyal
partisan of Troy against-the invaders. This supplies
a motive for her hostility to the Atreidae that is:
fully sufficient to explain her action..,. Artemis
must be seen,.. as a powerful enemy striking
agaeinst an enemy. .
With regard to the Iliad, Lloyd~Jones. is of course quite
correct, and the argument, is aéductiveéﬁizggohylus may"
indeed have had something like this_in mind in planning
his play. However, the only weakness of the idea, which
to some has seemed conclusive, is the faot thet it explains
an important element in the play by something quite
outside it. We have not found a subsequent treatment
in which & critic inclined to thi® view, yet it is far
more worthy of attention than most previous explanations,

and the argumente against the traditional view Liﬂz that

of Mazon) are very well put.
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The last treatment of which we will speak 1s that
of William Whallon, a paper which is as rich as it is
confused.? It is unfortunate that so much of the article
is devoted to makingkthe Ofesteia serve as an example of
Miss Harrison's reconstruction of tﬁe origin of tragedy.
(This is not to say that Whallon is not ingemious and
gerupulous, or that Jane Harrison was not e greaf
scholar, or even that her attempted-reconstruction is
wrong, but the very nature of such an attempt renders it
inconclusive.) |

Whallon suggests that there was preeent in the mind
of AXeschylua the folk-etymology that the name of Artemis

was derived from &ptapog - "butcher," and that in the

parodos, she merely fills a'role provided by her name.10

After the discussion of tﬁe ofigin of tragedy, the
argument growa dense, as Whallon points out the relation
of individual crime to the clan in the Qresteis, each
generation providing its quota of murders. Whallon says
(a powerful suggestion, this) that Artemis is angry
about the little hares, the children of Thyestes,'apd
the children of Troy. This attempt to find the reason
for the wrath of Artemis,lnot in the future, but in the
past, especially in the proceses of répeated murders which

T
characterizes the_progeny of Tantalus, ia commendable.

»
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Chapter III

A Literal Interpretation

The last chapter haes consisted of exposition of,
and in some cases criticism of, viéws of various scholars.,
In this chapter we will develop a different view. We do
not agree with those who pointedly claim, aé\doee Page,
that the omen makes no éénse,1 nor do- we believe that
the best critical tack is to ignore it. Aeachylus would
not have put this quite remaikable thing into his drama
if it did not'mean something. m

¥hat we have termed the 'symbolic interpretations’
assume that the meaning of the omen is conveyed in the
religious sphere by mimetic. action. In other words,
the two eagles, eating a hare full of young, are a figure
of the two Atreidae, capturing Troy full of spoil. And
the anger of Artemis is directed against the spoi;-takihg,
the slaughter o} the Trojan children. That we find a
goodlj number of difficulties in accepting this interpre-
tation wé hav{ already made cléar. We will now proceed,
one stép at a time, and taking some pains, td propose that
Artemis is angry for exactly the reason which Calchas

alleges~ that she hates the feast of the eagles.
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Some preliminary obeervatione are in order. Ornitho-
mancy in drama or poetry is present only because this form
of divination was current in the Hellenic world. This is
of course. an obvious remark, but a necessary one. For in
treating of ornithomancy in literature we-muét remain
within the'framewo;; qf the practice among the Greeks,
Now we may assert without qgftatioﬁ that ornjthomancy

N
in the ancient world, li;?fﬁsychoanalysis in the modern,

was the province, proper y, of specialists- serious

ornithomancy was strictly in the hands of seers, An
ordinary man wis no¢ expecé/;o interpret omens of any -
sort himself, at 1east in the Fifth and Fourth centuries,
and to the best of ouf knowledge, in‘the time before.
Thue, if an omen ogcure in 1iteratﬂre, it is interpreted
as a rule by a professional, an& the interpretation by
that expert may seem very arbitrary to ue, &et-it has a
right to stand, since it represents the author imitating
ancient practice. v . :l///

The classic omen ofthe capture of “Troy is that which
occurs in the second book of the lligg. A snake eats eight
baby sparrows and their mother, from which Calchaes predicts
that the Achaean host will spend nine yearg, before Troy,
and will take the city in the tenth yeer (II, vv. 308-

329).
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uﬁfoment; we will take issue with such critics as Mazon,
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It 18 quite possible tﬁat'this classic passage was
the inspiration for Aeschylus. One should notice that
the interpretation offered by Calchas is far from being
the only possible bﬁe, but it is aécepted. A Qualified

-8eer had interpreted the omen thus, a ~the interpretqtion

. wag accepted, ] _ -
R T e

“

We have already qifed the relevayut passage in the
previous chéb&gr. Calchas seegx%he/;wo,eagles a8 the
Atreidae, the hare as Troy, and thus predic%s victory,
while he realizeé that Artemis abominates the feast 6f
the eagles, and will be éngry. Laten in the chapter we
will examine why Artemis might be angry because of the
\eagles themselves, ‘not because of the Trojan war., For the
Fraenkel, Peradotto, and other, cited in the previous ‘
chapter, who maintain that the omen predicts the destruction
of everything in Tray, This idea rest upon the assumptioh
tA¥t as thé eaglésto;;ily devour the hare and her unborn
young, and as the ag¢t of the eagles is i prediction ‘of
.victory, so the act also predicts total destruction of
all life in Troy. This is not the casge,

In the first place, such 8R interpretation contradicts
the most widespread e;ic tradf%iﬁn- the princesses of

. *
the Toyal house of Troy were carried inte captivity

k "‘.
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as slaves of the Greek chiefs, ‘Those who incline to

the view that all will be destroyed'rrequentiy cite
a speecﬁ of Agamemnon in:the sixth book of the lliﬁg, 2
(5? 8q,) to the effecﬁﬂthat all in Tro&, even the unborn
babies, will be killed., Yet this is likely a passing
mood, or a vain boast. Surely, when in the ninth book;
verse 139, Agamemnon proﬁises Achiiles twenty Trojan

.

women, he means living ones.

In the second case, this interpretatioﬁ contradicts
ancient‘prﬁctice.: The most Bevere treatﬁent of a captive
city among the Greeks was the execution of afi free males
of military age, and thq Fale of the rest of the population
info slavery. Indeed, when Thucydides recounts that some
Thracian mercenaries who had been hired by Athens and
sent 5ack to Thrace. fell upon Mycalessos and procebded
to butcher everyone, he remarks upon the,action‘as char-
acteristic of barbarians, and finishes by saying that the -
disaster which befell Mycalessos was more suddeq. more
total, and more terrible than any other in the war.(VII,_29)./,
Thucydides' Fifth-Century sensibilities were outraged '
by such an action, We should aleoc on such evidence as
the omen gives'ua bewaré of assigning'motivea or actions
to the’charaéters of the Agamemnbn which are directly
contrary tothe practice and ideas of the age, in default
of a clear indication of the text. ' '

Y
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And in fapt,.the text in several—boints contr;dicts
this view. When Troy's fell has been announced ty the
firerb@gcong, Clytemnestra pointediy and:with Quch.
‘elaboration speaks of the cries of th; captives (vt. 324~ )
329), gnd in the succeeding ptasiﬁon, the chorus mentions
the péfya Souvrelag yvdyyapov (vs. 360) which Zeue has |
thrown over Troy. .And in final proof of the normality
.of his conduct of war, Agamemnon appJFrs_on the scene
with a Trojan princess standing behind him in his chariot.
In saying that the omen portends the siaughtef of the
entire population of Troy, the critics have flown iﬂ the
face of ancient tr%dition and practice and of the evidence

of the text, &nd have, 1ncidentally; engaged in some

dubiocus amateur ornithomanteia.

What, then, does Calchas say? About the prediction
of victory we know enough at present for our purposes.,

But let us return to the verses about the wrath of

Artgmfg We are told that the goddesa is moved by pity

(8uutog ) and that her, attitude is one of divine Jealo

~ or anger (@08vog )+ And then we\ﬁre told that she is Bﬂ%x\\-ﬁ
favorable even to the young of raging lions and.to a1l

“other baby animals (vv. 140h{44).-'Why, then, given these
words, should cglchas not ant;pipate the anger ;f Artemis

with regard to the baby (rather the foetal) hares?



There is some evidence of a'connection'bf hares
-With the .figure of Artemis. Pernell points out that
"in the legend of the colonization of Boiae, the hare
appears to be the embodiment or representative of Artemis.2.
And then we possess the capital evidence of Xenophon,
speaking of the attitude of hunters toward very young

hares: 1% pdv ovv Alav veoyvd ol giLionvvnyérx, &wtact'

™ B8ej (Cynegetica, V, 14.) With this, we may perhaps

. atdempt a akelpton explanation of the wrath of Artemis.
) ~

The little hares are animals sacred to Artemis, and she .
is angry because the house of the Atreidae is polluted
with their blood. Iphigenia is offered in expiation for‘
this pollution. If we are right in assigning this sacred
character to the hare (and we must not forget to remind
the reader of the statuettes from Brauroh, mentioned in

" chapter I) then the Athenien audience would have recog-
nized that the omen had a sinister import at_once,

For, 1f to modern scholars Artemis appears as a fostering
deity, to the ancients sﬁ;'waa equally a cruel one,
connected with sinister tales of human ‘sacrifice, with the

. 8avage rites of the Scjthians:

& nétu;a,'n61vLa,‘86uabLu Bpérﬁctouq xapé?oa

(Iph. Aul. vv, 1524- 1525).
And we ahould not forget that Artemis was also a goddess

. who like Hermes, had power over roads, whose favor was

important for thosge who travelled.3
. .
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The external working of the omen may be thus simply

defined: +the action of the birds is symbolic, in that

' the eagles mime the spoiling of Troy. 3ut, at the same

time, their action works on a literal level, in that
by‘spilling the blood of the little hares upon, or near

to, the palace, they defile it in the eyes of Artemis,

and the pollution may only be waamhed away by the blood

of the chosen victim of the goddess, the princess Iphigenia,.

of course,'a'seripus and inevitablé objection makes

itself felt at once- stated this way and Xeft at that,

the omen, and the resulting sacrifice, do not fit into
the trilogy, which is after all-a story about people,
not about birds. | .

Iﬁ fact, the omen.does fit 1ﬁto the~vengeance-pattern
of the trilogy, and serves as the bridge between the
present and the past. This is done through the chain of
images related to dogs. . The reader will recall that the
eagles are called rwinged dogs," ( nt&vo. wfveg). =~ 7/

The scholiast termed this a ygigog, but as there is no

doubt as to the meaning of the veiled.expression, it is
better for us to call it a "kenning," for it functions
like the ornament of the Anglo-Saxon and Norse poets, in

establishing relationships and interlocking themes,

(/— It i8 not an exaggeration to sey that this expression is



the key to the meaning of the omen, and to its place in
the trilogy. We shall ih fact have‘to exﬁlore the role
of dogs, or rather of persons iikened to dogs, in the
economy of the trilogy. We shall find it a rich field.
Before we go on to this highly interehting inveatigatioh:
however, there is the p:oblem that in the text, -Artemis
is said to be angry at "the winged dogs of her father,"
(vv. 135-136). This aims, it seems, at an opposition of
divine wills. Yet this should not surprise us, since
the Eumenides is almost all concerned ;1th such aﬁ
oppoeition. The subjeét of whether the eagles_vare

sent by Zeus to do exactly what they did or whether the
kenning simply expresses the well-known relationship of
eaglee to the sky god is a subject too complex to take
up at present,

Within the complex imagery of the Oresteim, dogs

recur 8 ﬁumber‘of times . various coﬁ%exts, invariably

connected witﬁithe theme of yengeance. The meaning is
very often nothbbvious to tho' who use the images, but
in fact, they invariably point to uncovering hidden crimes,
or to avenging knqwn_ones.

In the prologue, the Watchman says of himself that

he is laying on his elbows, like a dog:

aymaBev, nuvde 6ixny

i (VB. 3)-
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~# The primary meaning of the line is one of servile-

A

degradation, for the Watchman finds his lot hard under

7 thé harsh law of Clytemnestra. But in effect, the exres-

qion has another meaning. For though the Watchman is
himself a good and guileless creature, and though he-
dances with joy when he sees the fire-beacon, yet he fits
into Clytemnest?a's scheme of revenge, for he warns her

of the approach of her husband.

: The next reference to dogs occurs in the parod;s,

and is in fact our-puzzling rererence‘the the "winged dogs.
of (7eus)." This kenning is identical to that used when

Prometheus warns Io (in the PromctheuB‘V1nctug);to beware

of the

SdEuorluove v&p Znvdg dupagetlc xbvag

YPUMAG  (yy, 803-804).

We will have more to say about this pesassage below.

When Agamemnon comes gigon the scene, Clytemneat?a
launches into a lpng«false speech of self-eulogy, in-the
course. of which ahe describgg herself as the "watchdog of
the house," Tv dtaepavigﬁvu “{vs., 896). In fact, she
has not been the.faithrul guardian which her words have
meant to imply, for ahe has betrayed her husband, and is
even at the moment when she is speaking bringing to
fulfillment her long-laid plans of revenge for her child.

s -’
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Yet what hae the reference to & dog have,in. these plans
of revenge? The reader must be patient for a moment.
The effect of these images about dogs 1is cumulative, and

although we must wait for the appearance of\the Erinyes

for the theme to pass from seemingly casual imagery to

living horror, yet the final .image from the A

will give us an inkling of the meaniﬁfﬁzi;jj
complex. C —

The image in question appears in the scene betwgen

8’ image-

the chorus snd Cassandra. When the.ﬁrophetess is told
that the house which is before her is that of the Atreidae,

the following exchange occurs:

Koooivdpa: pLobbeov piv ofv: ngild guviotopa,
abtbgova, (Mand wzprdvai)’
4vbpdc ogaveTov xal nébov PavifipLov.
X5poc: Eouxev sﬁpbé N Eévn nuvdg 6Tunv
etvat, patsﬁst &' dv &veupficeL @bvov. (1090-

1094)
Here, an when she turns to enter the house and rgcoils

- erying out:
pbvov b6poi. nvéovolv alpatootayf (v;. 1309)
.she is using her mantic gift, powerful as it is to look
before and behind, “And for her, nothiné-is so clear, éo
striking about the splendid and opulent house of Atreus

as tﬁe fact that here, & king committed an unspeakable
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atfocity againet.his brother's children., This is the sense
in which she is "keen-nosed, like & dog." She is aware . °
of the blood of the slaughtered children, which still
reeks from the floor of the house, and which calls

for vengeanée. We will shortly explain our position in
more detail, but in this place we should state our

basic view about the eagles and the anger of Artemis,.for
it is in fact closely related to the matter of the Cassandra-
scene~ the eagles are, like Cassandra, '"dogs" in that‘they
smell blood, and are aware of the blood of the murdered
children, 1If the tearing of the 1itt1e hares brings down
(fhe wrath of Artemis, it is in fact in no fandom way,

'}ar it is central to the economy of the Oresteia that

blood calls f. for blood and sacrilege for sacrilege. The

birds pollute the house of Atreus with the blood of the
hgresvonly because it is already polluted with the blood
of the children of_Thyeatea, and if the little hares. are
the concern of Artémia, the children are the concefn of
Zeﬁs. Before we relate‘thia_vieq to ancient tradition
and to a remarkable parallel in another Attic tragedy,
let us éo on to the uitiﬁate epiphany of avenging birds
and avenging, blood-tracking dogs- the Erinyes, The
dreadful goddesses are several times called, or compared

to, dogs, most notably in the laast scene of the Choephoroi,

where Orestes, horrified by the sight of the Erinyes, says
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to the chorus, for whom the golidesses are invisible:

oxpdg Y&p alde untpdg Eymotor ubveg. (ve. 1054)
This, then, is the term to which the references to dogs
have aimed, a4 the repeated legal metaphors have prepared
the way for the trial scene which ends the trilogy.
These repulsive and fearsome trackers follow their .
victim by the scent of blood (Eum., 244-247). In calling
the eagles dogs, Aeschylus then meant that they performed
a function similar to that of the Erinyes. The blaod
with which the Youse of Atreus was stained called to the
7eagles as the blood on the hands of Orestes, the blood l‘
of his mother, called to the Erinyes. The sagles bring
about the sacrifice of Iphigenia, in order that, the
murdexs perpetrated by Atreus may be revenged.

But the eagleé as polluting birds are further related
to the Erinyes in the first scene of the Eumenideé. '
W¥hen the Pythia comes out of the temple, terrifi?d by
the sight of the Erinfes, she liﬁ;na_them to Gorgons, only
to reject the comﬁatison. and then she says that they are

b}

like Harpies:
el86v mot’ 7oy @uvéwg veypappévog
seTnvov mepo?ﬁag‘ antepol ve piv 16eTv

abtaL, péAaival 6°, ég td ndv PdeAbutpomoL”

(Eum. 50-52).
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The dreadful bird-women, snatching and polluting
sacrificial food,.come-into the sBystem which we schematize
below, by way of likening, which is a major Aeschylean

way of relating and connecting matters. The scheme for

the eagles and for the Erinyes may be resumed thus:

i ‘ dogs- by comparison
eagles/ . | .
hhhqhﬁhﬁhﬁ““*Erinyes (agents of vengeance

.- ’ jn that their action sets
’ iato motion the machinery
- of revenge.

i

birds (Harpies) by comparison
. Erinyescz::::::::::: . .

- , dogs by Tepeated comparison
' and function {tracking)

(AN

But further, %y/dgllengbirds doge and saying that Artemis
is angry and disgusted by the feast of the eagles, heschylush
introduces a well-known theme from epic and tragedy~ the
theme of birds and dogs eating those who have fallen in
battle,'or murder victims. It is especially useful te
quote the following long sppech of Teirgépias from the
Antigone of Sophocles.

yvion, téxvng onpele TG Eufic nAbwv.

‘ég yap moAaidv Bixov dpviBoandmov

Tewv, Tv’ fiv poi mavtog olwvol, ALpYT, -

&yvit' duodw ¢BGyyov dpviBuv, wond
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. wA&Zovtag oloTeyp wal PefupPapwpbvy’
ual ondviag &v anaIch &ANAroug povalc
Eyvav® ntepdv Yap PoTIpdog obx &onpog fv.
gLfAlLg OE bftoag Eumdpwy &yevduny
BupoTat nap@héuroudtv' En 52 Bupdtwy
“HexLoTog obx EAapmev, GAN' &nl omobd§
pubdoo nuig pnplwv &tfneto
udtuge ndvéntue, xxi LETEPOLOL
iolal bLeoneipovio, Huol natappuétg
unpol noAuntiig £ZExeLvTo TLREATG.
TolabTta naibdg Tobd’ épdvéavov mdpa
p8ivovt’ &ofuwy dpylwv LV TEDPETR «
tuoi yap obtog fyepdv, GAAoig ' &yd.
wal talta tfig ofig & PpeVOG vﬁosi‘néhbq.
Bupol yap Npiv foxdpal TE HAVTEAELG
mfiperg O’ olwvdv T Hal wuvdv Bopdg

Tol buopbpov memtdrog 0lbdimov ybévwou.  (vv. 998-1018) .

3
This speech of Teirg:piag and that of Calchas are couched

in somewhat the same terms, and describe what is essentially
the same situation, in a religlious seﬁse. A professional
seer describes and interprets a bird-omen. The p ent

has Haleful import, since the birds behave in unusual
fashion, eating or having eaten a sacred or fokg;dden :

food. 1In the one case, the birds and dogs have polluted-
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the altars and sanctuaries (with their droppihga?)
because they have eaten human flesh (that of Polyneices),
In the other, the birds pollute the house by eating a

sacred animal upon its roof. In both cases the savagery

of the birds, and the pollution come Ffrom a crime. committed

. by human beings, and the birds serve as agents of divine
1

retribution,
Artemis is angry bécause the house has been steined
with the blood of her sacred animal. But what has drawn
the eagles to the house is the blood of the children of
Thyeates. Zeus 1is juat, and he brings about retribution
for crimes, but slowly, in his own time, and the instru-
ments of his Jjustice are imperfect. Agamemnon wreaks
vengeance upon Alexander, and Clytemnestra upon him-
both are guilty, in intention and in act, yet both bring
about works of justicﬁ_which gdus desires, Zeus will
compass veggéﬁhce for fhe innocent, even bringing it t
pass by means of the birda'of the air.
| This interpretation is, we believe, novel., But the
unsatisfactory chéraétgr of traditional‘interpretations
haa'lg& us.to put this one forward, at least as an
endeavor in the direction of explaining the omen in\terms
which will be éonaistent for -the trilogy and which will
tru{z/;a£lect Greek religious belief,

~

N - -~

!
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Chapter IV

»

Agamemnon's Choice

Given the omen of the eagles and-tﬂe speech of Calchas,
does Agamemnon have any choice concerning the sacrifice
of Iphigenia? TIf 80, what are his alternatives? Wﬁat
i8 his state of mind? fThese are questions which have
been the actual source of the controversy surrounding
the parodos. Given the modern awareness of, and concern.
about motivation 1h Iitérature and life, this is inevitablg}\r
The omen itself has often been given short shrift by
critics, because modern recple of European origin set -
little store'ﬁy such things as omens, ‘But of the probléﬁs
of motivation we are keenly aware.

We will n ngt in this chapter consider a plurality or
individual critics, because the nature of the question
imposes a certain lack of variety in response. All
writers who have treated-of the question have told us
that Agamemnon'a decision lay in one of the following
three cases: » , '

I. Kgamemnon is a bloodthiréty criminal, who is
under no comstraint,

II. Agamemnon has made a voluntary and criminal

decision, and the question of constraint is not relevant,

a3
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although coﬁstraining influences were doubtless present.
III. Agamemnon is technically guilty, but he had
no choice at all, since hé was impelled both by external
constraint and an internal, categorically imperative duty.
Before we plunge into the fray, however, we must
isolatg'and quote the (extensive) pertinent portions of
the text, confining oufselves to the most literal and
leamst- controversial commentary possible.
In the parodos, once the omen itself is. described,
in lines discussed in previous chapters, Calchas first
declares that it portendsthe fall of Troy, and implies the
anger of Artemis, and then, having come to the sinister

things pgrtended, he invokes Apollo:

throv B2 uakém To L& ve
ufi Tvvag Gvtinvbovg Axvaolg xpoviag Exevijbag dmrofag
tebEn, onevbopéva ‘guotav etépav, Gvopby TLv', abalTov,

veunfwv TEnTOVR oﬁp¢u10v; -—\\B'
o) bevofivopx. plpver Yap gpoBepd maAivopTog
otnovépog doAla pvépwy pfjvic TeErvdmoLvog.

M (vv. 146-155).

Apollo'is invoked before the threat of the wrath of
Artemis, as in the anapestic portion of the parodos he
is one of the gode who may hear the cry of the desolate
vultures, and as later in the trilogy he takes an active

part in the disarming or pacificatidn of the Erinyes,
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. In calling upon him here, Calchas anticipates his role
in the later parts of the trilogy. fn addition, Apollo
as Paian woﬁldwpéturally bé called upan by a seer in
cases whefe sométhing was fo be feared from a8 pollution
of blood, as Delphi held‘a~pre-emineﬁt place in Hellas
in mattersédealigg with purification. _The_megning of
the words "another sacrifice" is hardiy obscure, .as the
language used in apeaking of the action of the eagles ~
18 sacrificial, It is interesting that the motive of
Clytemnestra, whqraction is only too Elearly prophesied,
is urged to be the déath of Iphigenia. One would Be
tempted rather to think that she acted out of her guilty
love for Aegisfhus, but in fact the claim of revenge for
her child is taken mocst seriously throughqut the Agamemnon.
There then follows the 1gvocation of Zeﬁs, and the
anguished affir?ation éf trust in his deaign,-which is
followed by a éapital account of the attitude of Agamemnon: .
‘Kai 168" Nyeudv O npf:/
- oBug vedv Ayaiindv,
pdvtLv‘oﬁera.wéywv,
EpnxtoLg TOxator gupnvéwv,
evt’ dmhoiq smevayyel Papd-
vovT’ *AxaLLrog Aedg,
' Xaniboc mépav Exwv maAiLppd-
" x8oLg &v AUALbOG TénoLg'
! (vv. 184-191)
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The chorus ;s.about toﬂspgak‘of contrary winds, and so
“"the imagery Q£ich phey use in speaking of the king is
.that.of being tossed by gales, We sho&id'remark that -
it is clearly séid that Agamemnon finds fault with no
prophgt. -Concerning this, we will have more to say
later. Then, what is the meaniné of these worde of
'letsing his spirit go bgfore the blasts of.fortune'
(Fraenkel's t:anslation)? It is rather clearly a disapproving
phrase to say the least, Does it not imply gross folly?
The literal situation of the host at Aulis should be '
remarked- they are in.giafe peril, so long as they cannot /“//
sail.éway.. The chorus' 'actount continues:
nvoal & .&nd Ertpupdvog poroboat
uauécxokqg,f@ﬁortbeq, pﬁqoppon,
BpoT@v AL, |
vadv (te) uxl melopbdtwv dgELdeig, - ~.
oA Lppfixn xpdvov 1LBeToms
tgth'uafﬁﬁapvdv avBoc ‘Apxei-
wv® Enel 62 nal niupol
xeluatog @Aho piixap
BpLBOTEPOV TPOPOLTLY
n&vtig EMAXYEEV

.nmpopbpwv Aptepiv, wote x86va BauTporg

nxi\\\//ﬁgzﬁhg;:i:raq ’Atpeibag
b6aupv ' ataoxeiv®

(vv. 191-204).
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The host is held in port by contrary winds, and‘threatened
with starvation. The 'other and more grievous remedy'

is the sacrifice of Iphigenia. The Atreidae are greatly

and genuinely distressed,
avak 6" 5 npéoPug 166" cine Quvdv’ | ’/
‘Bapela ‘eév wip to pn nmiI€obut, - gli./'
Bapela &’ , el
ténvov Salfw, 66pwy'&Yahua,
pralvwy nopBeveopdyoLaLy
pelBpoig matppovg xépaé nérag Buw-
poU. Tf Tdvd’ Hvev wmadiv;
twg Aundvaug YékuaF
Euppay bag GpapTdv;

navoavipou Y&p

- » .

Bualag napBeviov 8’ afuatog bpY§

nepLdpywe EntOupeiv '

8éuic. € vop ein.’ K }

‘ (vv. 205-217).

This speech is very important. It has the effect of making
a speaking character of Agamemnon long before his actual
appearance on the stage, and it is the only account which
he gives of the action which seals'hig fate, We will have
something to say about this speech.later, but.ror_the

present it suffices to say that Agamemnon gives a clear

accouynt of what he perceives to be his alternatives:
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the sBacrifice of his daughter, or desertion, The second
path he declares impossible; therefore he claims that it
is right to eagerly wish the accomplishment of the sacrifice.

Then the chorua give their impression of his choice:

énsg 6’ dvhkyuag €6u Aémadvov

ppevog nvéwv duooe B Tpcmalay
&vayvov, &viepov, ;6Bev

rélnavtbtohpov ppoveTv peTfyvw,

Bpotobg Opaxalver Yap aloxpbduntig

thAaLva TOPAKONE MPWTOMNMWY.

| Etha 8° obv Gutip yevéobo

8uyatpds, YUVALKOTOLvwv
noAépwv dpuydv

Hal mpotéAela vadv.

(vv. 218-227),
It would not be easily passible to outdo this in the way

of condemnation. We should especially assume that the
chorus mean what they say- Agamemnon is, in Hellenic terms,
mad, “ B

We now turn to the opinions of certain scholars,
Pirst, we will treat of the opinione of John -Finley and
John J. Peradotto. The reader. will recall from Chapter II
.our Judgementipf the interpretation which these gentlemen
share, Finley and Peradotto say, in effect, that the omen,
the anger of Artemis, and the sacrifice of Iphigenia do
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not fit into a‘real,fcausal situation, but that they are
reflections of the sanguinary nature of Agamemhon. That
this is unacceptﬁble wé have already strongly asserted.
Tﬂis sort of interpretation fits well into criticism bf
symbolist work by, say, Maeterlinck, d'Annunzio, or Yeats,
but it has no place in criticism of Greek drama, and its
presentation necessérily involveslignoring very large
‘parts of the text, Nor do these authors use the texf very
much %o support this particular version.

The second class of opinion, viz., that-one must
stress the voluntary character of Agamemnon's decieioh,
irrespective of consgraint, has attracted a number of

scholars, and may bhe taken as representing something of

. & consensus, E.R.Dodds puts the matter strikingly enough:

«+.logic may essure us that Agamemnon at Aulis
can neither have made a choice nor have incurred
any intelligible guilt; for it is the will of
Zeug that Troy should fall... But may it not be
better to follow the text instead? There we see
the King go through a}l.the motions of a man

" fn the act of choice. _

In his jﬁdgement, previously cited, Professor Fraenkel

similarly stresses ‘the element of the cholce of Agamemnorn.

This ‘{6 indeed because the text makes a point about spepking

of Agamemnon's act of choice, moast especiaily in that -
vitally important speech in which Agamemnon announces
his alternatives and chooses the sacrifice. Such an opinion

has the advantage of being close to the text, and of taking
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the text seriously. But it would seem to ignore, without

explaining away, the cohpelling role of the omen and the
action of Artemis in sending the winds. In evaluating
the alternatives of Agamemnon, Fraenkel remarks upon the’
phrase ndc Xun6uaug v€vwpatr , Pointing out that it is
spoken as a rhetorical question, implying impossibility,
He goes on to remark that there was in Athenian law a
3

Ypagh, Attovautlov and that: _

‘s« sWhen the poet deliberately chose that clear-

cut, ugly word )\ ,gxbvaue » the Athenian audience

could not feel the faiftest doubt that here

a possible criminal act had been mooted, and

rejected, Such an action would be criminal for

any member of the-gxped;tion, how much more for the

supreme commander,

That Agamemnon seems to go through the process of
choice is glear from the speech that the chorus quotes,

and so far we may safely go with this school of eritics.
‘But thereby these learned gentlemen ignore the issue of
the very real compulsion which is placed upon Agamemnon,

1f we believe the text, which twice mentions famine as

being the lot of the army at Aulis. In pointing out that

‘desertion' was a crime, he seems for the moment to wish

to cause his readers to forget that the other alternative,

the sacrifice, is also a serious crime., If Agamemnon
_is compelled, he is nét free, and can meke no choice,
however deliberate he may wish to seem to be, O} course,
this may prove not to be impossible, for Agamemnon, when

' ¢

h]
.
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he actually aﬂpe&rs and epeaka,.proves to be a fussy,
pompous and ill-natured man, who makes much use of
pious formulae to accompany his often ill-considered
actions. Such a man might, when in a narrow corner, Aas
Agamemnon plainly is here, use a barrage of language to
cover the fact that he is quickly taking the only way out
~possaible. . ) '

In 1957, Denys Page published an edition of the play
Qﬁpsed upon his own work and that of John Denniston.,
?he introducfion, howevef, represents the op}nions.§§
Professor Page, This introduction, which is of some length
and which has gained a certain celébrity. propounds the
follo;ing thesis: that the world in which Aeschylus lived
was one in which there acted a swarm of irrational powers,
and that Agamemnon is caught in a conflict of two of these,
and has no choice whatever in the hatter of his daughter's
slaughter.3 Page supports this surprising view by a theqry
of the "highest form" of tragedy. . It is not at the moment
.our purpose to speculate upon "forms" of tragedy, so let
us proceed to quote a long passage from Page, 5ut one in
. which his entire position on the choice of kgﬁmemnbﬁ is
summarized,

As Keschylus actually” #ells his story, Agamemnon

is compelled, through no fault of his own, to

sacrifice his daughter. Zeus has approved, indeed
he has dispatched the expedition to Troy: it is

-
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his will that Troy should fall; it is nowhere
Suggested that Agamemnon might have disbanded :
his army; indeéd it is saild that the army will
think it 'right and proper' that Iphigenéia
should be sacrificed, Iphigeneia ig clearly doomed,
whatever Agamemnon may do. His only way out is to
desert,.. that would be contrary to the will of Zeus,
and it would not save his daughter, Desertion
i8 not a real alternative; nobody except Agamemnon
even mentions it as_being even theoretically
possible; and he mentions it only to rule it out
at once on the grounds that it would not save his

2 daughter. The sacrifice of Iphigeneia, once demanded
by Artemis,) is an absolute necessity, and necessity
18 the word by which Aeschylus describes Agamemnon's
submission to the will of Artemis; what he bowed to
was (it could not be more plainly sated) compulsion,

&véyun.

Page's view must be considered point by point, as he
raises issues on which any critic who claims 44 put forth
8 complete view must take & stand. The first thing to
be observed is the fact that Page comes to issue, and very:
directly, with\jhe question of compulsion, with the
desperate straits in which the army finds itself. He quotes
Sophocles' Electra in an attempt to prove that the army
could neither go to Troy for return home, This is not
entirely sound, as differences among the tragic dramatists
are frequent, but Aeschylus tells us sufficiently that the
army was in a desperate case, either suffering from, or
threatened by, starvation (vs. 193),

Page tells us t at Agamemnon is forced to the sacrifice

"through no fault of /his own," Of hie own previous

personal history we ntedly told nothing, but as
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we have pointed out in a previous chapter, there is a

very real guilt hanging over the head of Agamemnon,

coming from the atrocities perpetrated by Atreus upen
Thyestes and his children. Agamemnon has inherited the
wealth of the house of Atreus, and dts guilt, Thus, rather
than his situation being that of a man who is forced by

his position as head of state to do something pour raisons

d'dtat Which causes him to incur personal guilt, it is
rather that the royal house, polluted with unspeakabhle
crimes, is bringing death to the people.
Now very many authors have pointed out that the .
expedition to Troy 18 just and necassary, becauae Zeus
has commanded it'Tand Page merely insists upon this '
idea pather more’than most other critics, Of couree,
Zeus ‘is described as sending Agamemnon against Troy, and
in no uncertain terms: |
obTw &' "Atpéwg nalbag & upeicauv
&n’ ANeEdvbpy néune. Ebviog
Zevg moAvhvopog dppl yuvaiude,
.- (vv. 60-62).
Yes, for the crime of Paris demands Justice, Zeus prospers
the work of justicg, and so Troy falla, But hold! If
‘in Aeschylus, especally in the Oresteia, there is something
terrible, mysterious and dark, it is this same will of Zeus,

The Atreidae are wronged by Alaxander,'and exact their



vengeance, but Clytemnestra alsc has suffered a great
wrgng; and when the chorus upbraids her and threatens her
with ;engegnce for the murder of Agamemnbn, she haughtily,
and with all the force‘of her great nature hurlq-at them
hef claim to avenge her child, In the'end, they fall
silent, andﬁacknowledge that here, too, justice has been
done: .
Svelboc fwer 68" &vt’ bveiboug,
sbapaxa &' &oti wpilvai.
gépelL gEpovt’, Extiver & & ualvuwv.
plpver 62 plpvovtog &v Bpbdvyp ALog
nafeiv ToHV EpFavia’ B€opilov ydp.
Ti; &v yovav &palov ExBdAor bSpwv; ‘.
HEHOAANTAL vévog npde &rg. vv._1560-1566).

'Clytemnestra, finally, has a claim tonggsf;ce as éood as
that of the Atreidae. Does it therefor; foliﬁy that Zeus
approveés of her action? The will of Zeus is to justice,
bu? the very acts of justice are crimes, or involve crimes
in order to come to completion, Further, the mouthpiece
of the will of Zeus in the drama is the chorus, composed,
as we know, of men who meditate much and deeply on right
and wrong; on man and god. Their rq@étion to the Trojan
war, although they pronounce it appréved by Zeus, is one
of measured horror. They pointedly afgue that the war

is over an adulterous woman (vs. 62) yet they know, and
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later if eomesuout into the opg;, fhat Agamemnon's gueen
is also a moAvavip yuvf.. But most of all, the chorus'
hostility to the Trojan war bomes out inithe first and
second stasima, and especially in the great péésage, from
' verse 429 to verse 474. The theme of the ode is'tﬂat
of the sack of Troy, of the evil whi€h Helen'bfought
to the city, but the chorus pass from Ilium to -the S0YTOWS
and lahging of Menelaus, and suddenly to the sufferings
of the men of Helias.- The great strophe which begins
+8 ypuvoapoipdg &’ “Apng cwpdTwv is not to be eqﬁhlled as
an expression of noble pity, of indigngtion. Most impor-
tant, the anger is tufned against the sons of Atreus.,
For the ode begins with talk of the punishment of
Alexander, and with the evil of Helen, and by Bkillful
andlalmost‘inaeneible transition, we Bee anger express ,
against the Atreidae: | @
| t4be oly&d Tug BabZer’®
pBovepdv &’ Um’ &Ayog EpmEL -
npobinorg ‘Atpeldoig.
| (vv. 449-451).
'And while we'arqrstill surprised and unisnyﬁabout this,
there follows a passage which is perfectly astounding:
. Bapelo &' &otdv p&tig Ebv ubty’ '
6npoup@¥5u 5’ &plic tiver xpéog.‘

péver &’ &nolioal Tl pou



n€pLuva vurtnpegéc.
Tidv moAuntdvwv yap olnu

. aguonol Beol.

(vv, 4567162).
o

Surely, "those who heve killed many" are none other than -
the Atreidee., The question could.be drawn out, and re-
inforced with further citation, but it §hould be clear
that it is not posaible tp undo the Gordian knot of this
proﬁlem simply by saying tha% the expedition is. right and
that Agamemnon could not possibly refrain from it, as

it is tga;wili of Zeus, The will of‘Zgua'in the Qresteisa
| is as delicate a!qﬂpation as the favox_gg}the Lord in the
Book _of Job. o ' ™

To return to.the argument of Page, we are further
told thet "indeed it .is said that the army will think it -
'right and préper' that Iphigeneia Bhould be éacrificed "
_Now, we will acknowledge Page's analysia of Agamemnon's B

situation- he ia being coerced by asdiviner and an eager
| army. (The ﬂgpsua katdv ¢d1Lg o the rirst‘;tasimon
. larguably only thé feeling of the army after a long
:ié exhausting war.) And nothing in the text disg;oVes-
Page's contention that Iphigenia is “clearly‘doomed,
that the‘ army was ;n a position to sail orf after sagri-

fiéingwlpﬁigenia; whether Agamemnon willed or no.
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Buf we are not,‘;n fact, told that the army will think
the sacrifiCe"riéht and proper.' The word which Page's’
three words translate is of course, 0pic., And it is
spoken by Agamemnon, in that remarkable quoted speech,
His language'is very oddly atrained and hyperbolic- of

couree, he delights in haughty speech, as we Bee when he

‘appears in.persomn, but this talk of desiring the sacrifice

with "overimpassioned passion” (Fraenkel) as consonant

with 8éuic is the best single proof before the walk

" across the purple carpet that Agamemnon is - mad.

That the sacrifice was expedient, o;'neceasary, hight
be alleged ‘but it could never be espbg, and no one. excgpt
Agamemnon says that it is, and a moment after quoting him
the chorus goes on to say.of him:
‘énst 5' &véynag £6v Aénabvov
. ppevde nvéwv duooefd rponalav . /<:?
&vayvov, &viepov, té8ev
6 TEVTOTOALOV yPPOVELVY weTEYVO.
' (vv. 218-221).
eéptgindeed' |
The possibility of Tefusing to give his ganction to.
the sacrifice, which Agamemnon characterizea as "dasertion"
i& thus also taken by Page.. But‘Agamemmon givea no reasoq&

for rejecting fdebertion.” .Pa§5 says that ' he mentions

-

it only to rule it gut(ij/once on the grounds that it

-

-
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would not save his daughter,' Yet Agamemnon presents no
such grounds. He gives no reason, and the rheto¥1c31
question ihplies rather-that such an action is unworthy ‘
of Agamemnon's political position- it should be interpreted
as indicating, not a cool grasp of political realities,
///%ut an hybristic refusal of any diminishment of power and
pride. For the issue is not whether Iphigenia could be °
gaved- given the wrath of Artemis, her fate is perhaps
sealed.” The ispue is that if Agamemnon had taken the
consequence of refusing to sanction his daughter'svgeath
he would have escaped the consequences of the act of blood..
That he did not is fact, and is understandable, ain:;
he in effect partakes‘Pf the sarguinary and ambitious
nature of, his family. '
It seems to us that ineufficient attention hes bgén
given, as we have pointed out in previous chapters, to
the omen as & divine phenomenon. It is also the case
that the ggggg,mechanisﬁ of the omen has also been
. Slighted.\ We muat remember that this &rama was written
by a man of tﬁe Pifth Century, for an aundience of his
‘contemporaries, and that oracles and omens had a very
decided political and militery importance in that period.
In the, words of Martin Nilsson, "Whoever has rpad %he
“accounts of Greek historians knows that no battle was

waged, no river crossed, before victims had been slaughtered
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. and the signs of the sacrifice were favoral:ile."7 . The
deciged role of* the seers, men.important in time of peacé,
far more so in time of war, is an ever-present realit&
for whoever studies the history of the Fifth Century.
That Pausanias,.faced with‘evil signs, should delay at
Plataea until favorable ones were obtainad, was natural
for the.men of the'age; his conduét passed for a sign,
not of imbalance, but of great piety. The audience of
Aeschylus would have recognized in Calcha; just such a
powerful seer as they themselves might know, 2 Lampon,

a Tisamenos., That such a man could have a strong co-
ercive_influence upon a general, especiall; in-time of
military emergenéy (as is plainly the case at Aulis)
no Athenian would be 1ikely to doubt,

We must, as we have seen, neither ignore that
Agamemnon is in a difficult position, nor perhaps assume
that he is in a hopeless one. Aeschylus would be unlikely
to show Agamemnon making up his mind if really he had no
choice. In addition, if Agamemnon really has =& choice of
sorts, then the crime fits in with the pattern of the
other crimes in the Oresteia, (We must remember that the
Agamemnon is a part of a.densely-woven~fabric.)‘ The fate
of Agamemnon is a parallel to that of Clytemnestra and
.to the narrowly-avoided fate of Orestes. And the crimes

of Agamemnon's wife and s¢n are voluntary, the result of

I

a choice.
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The key to Agamemnon's attitude may lie in line
186, '

pévriv obtiva pEyay ,
Commentators have not been slow to contrast this with the
~ speech of Agamemnon to Calchas during the guarrel in the
£irst book of the Iliad: |
| phvTL Haxdu, ob nd noté poi Td npyvov eimag”

alel Tor 1& nén' &otl giia gpeci paviebeodar,

tadXov 6’ olte 1l nw elnag Enoq oite téAecoac.

| . (vv. 106-108).
Professor Fraenkel quotes the most important of the Qersés
cited above, with the comment, ﬂﬁgamemnon does not behave:
as othersin cortesponding circumstances usual}y behave
towards the seer in question."8 What must onewtherefore
cdnclude? That Agamemnon is thereby displaying éxemplgry
piety? One suspects that this is implied.

It ie, in fact, not the.casé gt all, and th; problem
at once ceases-to belong only to the domain of literature
aqd pasges ag well ﬁo that of the history of religion,

An ‘omen, an oracle, of a divingtory sacrifice is not a -
ciear ;;H\&:reversible guide to the future. Experts existed,
and tley offen disagreed. As W.R.Halliday ‘pointed out,
the thkingjgf an auspice or the observation of an omen

was as much an act of magic atteﬁpting to control and

force the future, as it was an observation of an established
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destiny.g Further, and most importgnt, cases such as
thg% of Agamemnon's abuse of Calchas in the Ilied have

8 valuable religious function, for an interpretation of
an omen had to.be.either accepted or rejected, and -1t was

quite possible to reject an omen. But we will let Nilsson™ 7

speak here:

Hat man darauf hingewiasen, dass ein Orakel
nicht immer unbedingt in Erfuellung geht, also
keine einfache Konstatierung eines kommenden

Ereignisses ist, sondern dass man es entweder
annehmen oder ablehnen kann. ’

...Dass ein Orakel unbedingt in Erfuellung gehen
muss, liegt gar nicht in dem einfachen Begriff;
die Erfuellung beruhi darauf, ob die Verkoppelung
zustande oder gebrochen wird, und daran kann der
Betreffende selbst bis zu einem gewissen Grade
mitwirken, er kann das Orakel annehmen oder
ablehnen, wie in volkstuemlichen Aberglauben

ein boeses Wort oder der boese Blick durch ..

Ausspucken, \begtinmte Gebaerden usw, unschaedlich
gemacht wird. '™ ’

The refusal of an omen was, of course, perilou;?\“ﬁutgfg

was regularly practiced, We are pointedly told that

Agamemnon did not blame any prophet., He therefore

accepted the omen with all its consequences. Why?

For the very simplest of reasons- the omen offers him

victory, and if it means victory at the p?ice of his

daughter, he is willing, then to sacrifice her, he even

wishes it 4py§ mep.dpywg (215-216).  « S
This is further the force of the use of a proverbial

expression in the first stasimon:

R / Buibuer nmatg notavdv dpviv “~
. (vv. 394-395),
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_0f course, the proverbial meaning is obvious enpugh,
but cop;idering the amount of bird-imagery in the
trilogy, it is unlikely that a reference to birds should
be made gratuitously. One is tempted to think that here
Spvig is used in the traditioﬂﬂsenee Of'olmvbg , meaning
nomen." Thus, it would be a glancing reference to
Agamemnon's geizing @t 'the bird-omen wvhich offered him
victory.

this is not to ssy that Calchas is wrong, and that
Artemis is not angry and will let the army off at a lesser
price than that of Iphigenia's life. What it means is
that Agamemnon does not make the slightest attempt to
save his daughter. This sets the speech which he makes
about his :Loice in 8 different 1light. It is not to say
that-he does not regret his choice, and that “the tears
which he sheds are not real, and bitter. But he will
fulfill his purpose, even at this cost.

But what of that contemptible-alternative of "desertion?"
The discussion of it is rather futile, gince of course '
Agamemnon dismisses it, but if Agamemnon had a cholce to
make, then this was at least poaaible; snd we may study it.
We have already cited Fraenkel on tﬁe-fact that desertion
was 8 civil crime in Athens. Should Agamemnon refuse to,
sanction the sacrifice, one of & number of things would

happen. Page suggests that the army would have gacrificed
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the girl, and gone without him, Of this, we have no trace
in the text, but it might have been supported by tradition-
without the Cypria and the QOresteia of Stesichorus we
_muet fall back upon works later %han the Agamemnon,
especially ontp.the dangerous evidence of the Iphigenia

Aulidensis o%hgufipides. gere, we plainly see pressure
being placed’upén Agamemnon, and Clytemnestra openly
remarks upon her husband:

nandc tlg Eoti nal Alav TapBel otpatdv.

(vs. 16121.
But thie is not conclusive.

Should the action have been taken in spite of
Agamemnon, the king would clearly have lost his hegemony
over the other kings of Hellas, It,.is this sacrifice of
honer, this_diminishment of his preatige which Agamemnon
wards off by sacrificing his daughter;

C.H.Reeves suggests that “both the play and tradition
present the Atreidae as the prime movers of the Trojan
expedition, From this, he gives us a variant of the
"will,of Zeus" ar % which we have examined in speaking

_of Page's viq!i,xzp::zigenia is not sacrificed, then the
expedition cennot go to Troy, and Justice wiil not be

_done, against %he will of Zeus.11 Now, even if in fact
as a consequence of Agamepnon'a refusal, the expedition

disbanded, we must not assume that therefore the will of



Zeus would be foiled, for though Zeus wills justice,
and though the universe over which he rules inevitably
brings justice to pass, Zeus is infinitely patient,

and he wfeaks justice upon the family, so that, for
instance, Atreus enjoyed impunity for the crimes which
he committed, but his sons reaped the harvest of wrath.,

At any rate, what was to be lost by refusing the
sacrifice was clearly of importance to Agamemnon., The side
of the Trojan war which we are presented with is the
personpl one- the rape of Helen is a private quarrel
between the Atreiﬁae and Alexander. .And this is treated
by %he chorus with undisguised horror.

Finally, there occur in the play some strange images
upon two themes, which tend at times to merge. They are
the theme of wealth, and that of throwiné things away."
Their purpose may be a glancing reference to the pride
and honor for which Agamenmnon chose to pay a great price.

‘The thgme of wealth occursin several contexts, moe§
especially in what might be termed one of evil wealth,
wealth which corrupts, entraps, destroys. The prime
'exampigjg;,this occurs in the words which degtflbeétha .
robe in which Clytemnestra entraps Agamemnon:

nAobTov

tfpatog HaAKEV . Evil wealth is also the theme of the

~ powerful irony in the words of Clytemnestra, when she

. encourages Cassandra to come into the house, for masters

-

&5 i
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old in wealth are milder than parvenu ones (vv. 1040-1046) .
The éhorus also meditates upon the commonplace of pride -
born of wealth, in words that apply as well to the house
of Atreus as to the house of Priam. In ‘the first stasimon,
we are told that:

ob vap €otiv EmaAELg

nholtov mpdg ubpov &vépli

Aantioavty péEyav Alnag
Bupdv elg &¢d§e£av.
(vv. 381-384), \

And in the second stasimon, the chorus says that juetid;

adorns the houses of the poot:

Aina-bé Adpner pév év

duvondnvoLg bdpagiv,

v T’ évalowpoy tier (Blov).

(vv. 772-775).

Strange and related images occur in the third stééimon.
The ode was pr;bably always an obscure one, and the matter
is many times complicated for us by the fact that the
- opening verses of both strophes are very corrupt. We are -
concerned here with the second strophe, In it, there
oedirs the i;age of casting away possessions in order
to avoid shipwreck:

el npd pév TL xpnudTwv

wtnolwv dxvog PaAdv *



- - opevbdvag dn’ elbpértpou-
obn Ebv mpbmog Sdpoc
ulﬁdpov&g Yéuwv xyav,
o0’ énbvtioe ondgog.
_ (vv. 1008-1013).

This is the central one of three images, The first is
about sickness, and it is easy to conjecture that the
lines should mean that sickness could be cured by medicine,
This is the second, and of course the image is a literal
one- in a storm it is a practical measure of safefy to
throw out béﬁast, and in addition there maylbe something
here of the belief thaf disaster could be averted by
throwing something valuable away, But we\ﬁave & case here
of the meaning of an:image being reinforced by having the
literal meaning break through the metaphor, in the words
loﬁh Ebv mpbmag 68poc - The words are not qﬁpropriate to
the situation of men at sea threatened by ghipwreckl but
they fit the situation of Agamemnon, at least before he
made his fateful decision to sacrifice his daughter.

. It would be possibdle, alﬁhough perhaps not fruitful, -
to push the inquiry further, for the refupal of the sacrifice
‘ie but a possibility, and one which A%amemnon pushes
violently from him.-iHia family lies under a curse,
and while upon the ﬁgman plane his action is voluntary

3
»
-
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and based upon & clear assessment of what he wants and
how to achieve it, for the heavehly and infernal powers
which attend to the revenge of the children of Thyestes,
his choice ;s all-but-deﬁermined. Y;t by acting rightggpusly,
Agamemnon might have succeeded in stgﬁping the curse, as '
Orestes does later, with the help of Apollo. Anne Lebeck
put the matter clearly: ‘
This choice'may seem no more than bait dangled by
the gods, at which, knowing his antecedents, they
know he will snatch., Nonetheless, Agamemnon still -

has the possibility of adopting another alternative
is rgggonse may be predictable; it

ifén%% # %%%rm?ned.
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Chapter Vv . -
' /
The Death of Agamemnon: A /90/7{“/ %m

Aeachylus was a great poet, and the Oresteia.exhibits
his creative gegits,;in its brilliant speecheB énd maénificent
lyrics. As an integral part of that creative effprt, it
also displays his reaction to a myth,.taken a8 an exempiéf
of the human situation, The story of theJHGHée of Atreus
was something which he inherited from his fathers, like
the Greek Equue itself. He may have changed some things,
or havé chosen spec¢ific elements af the action from among
the various versions available te him. But the work must
grow, nurtured by ﬂis genius, ouﬂ.of the old story.
| The men of.his.gener;tion were among the last of the
Greeks who could intelligently accept the ancient mythology
quite free from theﬁqﬁeationa and doubts of the sophiatqé}
They received the stories of gods and heroes reverently,
"and as true records of the past, as true guides for the
future. These myths in effect defined the moral world of
ﬁnn;waﬁd thefr relationships with the gods. Thus myth was
seen as a powerful didactic tool. The repetition, the
presentation of oné of the ancient storiés was supposed
to teacﬁ men a lgpaon about the 1ife of men or about the !

gods, Myth was a tool and a teacher of moral thought.

2

/
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A number of Greek myths were.created, or more likely, -
profeund y revised, durlng the Archeic age, and they
reflec{‘ e concerns of that period- belief in the’
great_oraile of Delphi, concern w¥th puriflcation; conviction
that the arfogance of‘prqsperity was visited with destruction.
These convictiond survived into tye Fifth'Ce u;y,-and no
doubt the popularity of the storie:;EI/%he House of Atreus.

- arid, the  House of Oediﬁus with trag€dy-writers relects this
.f%Et. The pre#elent belief that UBpLG born of ubpog .

. . “ 4
draws the baleful @fbvog of the gode was 80 normal a part

~of the moral climate that the astute Thucydides, who was

053 of the most reasonable men of his age, cast his great
history in the moral pattern of a tragedy.

In this chapter ﬁ:awe will explore one aspect of the
moral ‘import of the myth of the murder of Agamemnon, &s .
aspect which may in general terms be called 'political." -
After seeing the use to whidh the poet of the dessex .
puts the myth, we will go on to show that both Pindar and'
Aeechylus use the myﬁp with eimilar/political meaning,.ar
fact which’ argues a 'climate of mfral opinion' concerning

-t

the myth., : : - . R

tS

" The ‘theme of the desaezkiaéjof couree, the 1ong trials
and ultimate happineae of 1its’ herox\Buttqﬁih—what Rhys .

Carpenter characterized as “needlesa frequency" the stgry

of the\murder-of Agamemnon:or ef.the evenge of Orestes '
S - - . - . j"’ . .

.
- : el B -g 6
. . # . .
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fs alluded to or told in this epic.' The story in effect
serves several purposes; it is "a warnihg to Odyaaguq; an
example to his son Telemachus, ayd a foil to his own good

fortune with .Penelope."2 The #gfter is by.far the most

important motive.” If Zeus mentions Aegisthus in the council

-and if Athena diaguised a8 Mertor and Nestor uses the story

‘of the revenge of Orestes in order to encourage Telemachus

~of the gods as-a primé gpecimen of human perversity (I, 33-34)

(Book III, gaésim ) yet the chief accounts of the melancholy

fate of Agamemnon occur in the Eleventh and Twenty-Fourth
books, and they come from Agamemnon himself, now .a shade,
When Odysseus, who has gon® . to the place. of the dead in
order to consult‘geir%/pias, meets Agamemnon, the ghost
tells part of the tale, ‘and later when the shades of the
sultors arrive in tHe house of Hades, Agamemnon speaks with
Achilles, and tells more of his f&te,

<
The story is told in pointed praise of Pengﬁope, for

although ih Homer Agamemnon is murdered by his cousin

Aegisthus, great stress is laid upon the co-operation of
the unfaithfui Clytemnestra. The two wives are in fact in

a similar case, courted by suitors 'in the absence of- their
P
hhsbands.

. f . N
‘The moral message of Homer's account stresses Homeric
# r
qualitiea, as the daring and courage ‘ot Orestes, the wife%y

.virtue anqlfiiplity of Penelope. The Homeric version is
* stral forward qna aimﬁle. and. exploits the pathos of the

- . P!

y . B .
]

-
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death of_hgémemnon immediately after fictory and safe
return to his home.,. It lacks the murder of the husband
by the wife, the matricide and Erinyes of Aeschylus.

It is possible that the version found in the Odyssey is,
however, discreetly bowdlerize® In the speech of Nestor

to Telemachus, there is just the slightest hint of matri-

o . r

cide: .
B oL & Tdv mrelvag Salvu thodv *ApyeloloLy
pntpbq.rs otuvepfic xal &vdAnL&OQ'AtyacebLo_ ,
- - (111, 309- -310).

of pre-Homeric veraions of this myth we know nothing
'whatever, in spite of a fearsomely documented Btudy by
T.T.Duke, in which an attempt is-mad? to demonstrate a
connection between Agamemnon killed in his bath and a number
of primitive practices. The assumptions of Dukg's study
are uncritically Frazerian.3

Carl Robert's classic sthdy of the révenge of Orestes
is based upsn examination of thetragic verstons, certain
Fifth-Century véseﬁf/;nd scattered notices of ancient
scholars.4 Robert conviﬁcingly traced certain details
common to‘the vases and the dramas, and proved that in
»fact - these were derived from a common . eource,/?ﬂ;-Ores%eia
Py, Stesichorus. Given the certainty~of the attribution -
of the details, including such things ag Clytemnestra's .
dream about a snake, it is difficult not to follow hobgrt's"‘-

.‘\ .

¢
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conclusion that in fact the entire Fifth-~Century tra&%ion
. - :
of the myth derives from Steaichorus, In addition, the -: -

very. prominent  role played by the.oracle at Delphi in the.
Fifth-Century version suggests the influenceygof the Delphic

»
pristhood, either independently, or more likely, through
the medium of Steaichorus.5
In Pythia XI, Pindar treats of the revenge.of Orestes.

The stress on the figure of Clytemnestra, the question
cpncefning her reasons for killing Agamemnan, the words
concerﬁihg Cassandra form points of similaﬁity whichkbg//
led to speculation wheﬁher one poet méy.have influenced
',another, and to a:fruitless sgarch for verbal siﬁilaritiesv

In fact, the resemblance ﬁay rest simﬁly pon a shared
debivation'froﬁ thg prestigious trgatmént of Stesichorus, S_;/

Pythia XI has_a.reputatioﬁ for great obscurity, which
recent work has attempted to reveal as ill-founded.. Before
briéfly touching upon a part%of the traditional controversy,
we will describe the various parts of this brief: ode.

The poem is written for a Theban athlete, and Pindar -

begins by summoning a number of Theban heroines to & feast
in the Ismenion (vs. 1=16). With»virtaélly.no transition,
th‘i&oet paaqég;to:the myth of,thg revenge of Orestes,

whigh he.treats in hia‘briér and'allusivepway (vv. 17-37).
-Then follows a transitional passage, in which Pindar says

,that he_seems to have lost his way.

& “a
-

a
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) fe’, & @lrot, nat’ dpeuolnépoug TpLéboug  &bLvfiBny,

bpBav uélevBov v |

70 mpiv" N pé Tig dvepog £Xw mAbou .

EBarev, dc gt anatov Evvarlay;

Moloa, t0 6E 1edw, siﬁiLoBoto guvébev ndpéxetv

gwvdv UT&pyvpov ... . |

' (vv. 38-42), B

This passage has usgually been taken as an apology for
using an unsuitable myth, We do not think this in fac?\\\
to be the case, but choose to postpone the .discussion ‘
until later, There follows upon this rassage the enumeration
of the athletic victories of the victor's family (vv. 50-
58). The poem closes by holding up as examplea certain
‘heroes. It is a specimen of simple ring-compoeition, of
& sort which connoisseurs of poetry in Fifth-Century_ |
.Greece could doubtless easily recognize and follow (taking
into account no- doubt, their celebrated love of poetry
and childhood rote-learning)

'rPraiae of heroines'. s

Story of Orestes

Praise of the athlete's ramily . .t v

Moralization: about the happy life

~Praise of- herces - :
. - .
It is concerning this ode that Boeckh wrote, "Inter- : E%

pretis munere siquis rite fungi constituerit vix 1111 qu

¢

-
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ulla oda tantam, quantam haec,‘diq;icultatem o_biicet;“6
and he has been fervently'echoed:by several lateffcritica.
The question of the date of the poem has been often
dispuseed.' There'are, in fact, two slternate dates, and
the extant scholia, which aseribve the‘poem either to 474
or 454, are suffigient}y confusing énd inconsistent.
Formidable aﬁ}horities have spoken for both, but we hold,
. as we have previously.said, with the emrlier dafe! after
the very careful judgement of the evidence p£bdubed by
P?ter Von ‘der Muehll. In recent times, C.M,Bowra has .
been the chief advocatk of the later date,- but his opinio}' ‘
rests heavily upon his own rather personal view of the. |

poem's me"alr,y.-r:;g,?

’

%he mgfélizing-paesagé which extends from verse 50 ~I
to vefsé 58 is plainly the core of the poem. The mest
importént-questiqn i1s this: what doés the paésage mean,
and -what féldf&on‘doea it have to the myth? The reader
will have remarked 'that in the ring-composition scheme of
the poem, the myth and the moral are cdrresponding'membéfs.
Ther;yth has:oftén received scant attent;on, siﬁdp the *
transitional passage which we have guoted has been taken ‘
rabya discléiﬁef, an admission that theimyth.is irrelevant.
E;eq the scholiast remarked that Pindat made use.of a very
irrelevgnt digressioﬁ: ¢ TMlvbapog... oghbpa dnalpyp ndpenﬁécsl
é.xp‘ﬁpo.‘r_o 8 » B 4 -

—
. ’
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<

Phe myth has often been regarded as one of Pindar's lapses,._

something which is noth%?g to his preaent'purposa. But the

'handling of the myth is masterly. As Burton wrote in his

very solid essay on the poem,

Pindar's art is seen in this myth at its greatest
it is hard sto find in Greek poetry a passage of
comparable .length which can match these lines for
energy and pathos.9

_Are we to believe that Pindar squandered nis splendid art

on something totally irrelevant? Rather withEBoeckh we

should say, "Nihilo magis tamen adducor wt credam Pindarum
nihil inepte molient m.910 . §
' It has been the| normal aasumptiqnyof moag eritics to

hich, would bxpl&in the IncluQﬂ%n of

seek for the reasons

this myth in the ode4 .mot in literary-investigation, but

in historical conjectures., The proﬁlem is not regarded '
as & literary oné, but as a pﬁrsonél”probleﬁ concerning
either the athlete or.the poet This of course aﬁounte
to a total capitulation in thq attempt to make the myth
relevant to the rest of the poem.

' In most interpretations, the relation of’the myth to

the moralizing passage in vv. 50- 58 haa veen recognized

and’ this raises an additional cluster of proET;;;T\\\

T

We shall quota 'the most critical pair of verse?
Ty Y&p Gy néAiv sbptonwv TQ péoa pauporépw
olB@ reBardta, pépgop’ aloay Tugavvibwv.

. (s 53{)
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He}e,_the usual 1ﬁ!brpretation has been Heyne's, that

"the lot of tyrannies" ﬁtands for "the lot of'-tyrants."11
Literary solutions to the questions raised by the poem

have been.suggested. For instance, Boeckh hit upon what

. we believe to be precisely the fightiinterpretation;

" eity,

.
- " . . - , e . - . -
3 - ' .

"quod sortem tyrarnidis Pindarus improbet, id infelicibus
ftridarum casibus, sive Agememnonis, sive Clytemnestrae
et Aegisthi manifesto aptatum est.n'? |
If, this is thé case, why continue with an extended
attempt to give the poem personal applicafioﬁs? Yet this
is preeisely what Boeckh goes on to do, and he is not the
only critic to preface a long discussion of pessible
"tyrants” with this modest, purely literéry golution.
Boeckh suggests that either the familj of the athlete

Thrasydaeus or Pindar himself, or hoth, were compromised

.in the Medizing ﬁblitics of Thebes during the Persian

war, “and this is their proclamation of falthfulness to th
13 : . '
g . . : N
Wilamowitz popularized another 1nterprétation.14‘
Like Boeckh, he dated the‘pdeﬂfrom 474, and claimed that
Pindar, having returned from Thebes, felt obliged to
- \ . .

defen& himse;f/frdm‘suapiciohs of friendliness with .the.

Sicilian tyrants. What is moré, having returned to Tﬁebgs;.

"Unter haemischen‘ﬁgide.hat er zu leiden, schwer zu 1ei§en,’
wenn er'vong;tu&‘ﬁgpgg :&dbn'kann.hlyir verstehen nun,

/ ) Vet -

-

-
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"weshalb er auch in der Geschiéhte Klytaiﬁestras Qon
nauéléyou noAliat geredet hat, "2

, ~This is conjecture,raqd rafher extreme, It supposes
. that Pindar in fact went to Sicily, and that there was

bad blood in Greece about the Siciliaq tyrants (and in
Doric Thebes at that) and ihgt a poet's profesaipnal"
relations with paying clients were likely to affect hie‘
stan@ing in his city. Apparently, in 474 Pindar was
accused of not praising his native city, as we may perhaps

gather from Pythia IX, vv. 76-100. But if he really was

smarting under criticism, his answer is singularly evasive

Bl

and inept.

Wilemowitz' interpretation is conjecture, and—rether
extzreme, but subsequent critics have not been 1acking who
have beén full willing Yo go farther. Por. ins?gnce, ‘.‘
Gilbert Hprwood atteyppted to unify the poem by saying that .
it was/ﬁomposed with the bee as a controlling symbol.16
His exegesis is ingenious, but tenuous, and it has convinced
almost ng one, except’perhapé Jacqueline Duchemin. This
critic ‘wrote, "Il nous pardft probable que le symbole de
l'ode eet en effet 1'abeille. Mais il est clair que
Cassandre l'inspireg represente ict le pdﬁie. Aprs un
sejour en Sicile, accueilli a son retour chez Ty par la

violence de ses detracteura, Pindare leur fait observer,

a travera le recit mythique, que 1'on peut bien assasainer

»
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1'interprete des dieux, mais que ceux-ci le ven&eront tot

ou tara.n'’ This is a fair apecimen of Duchemin's eriticism,
and it may be passed over with ohly this ﬁgmﬁgnt, that EEVARN
Wiiamowitz' interpretation, founded upon coﬁiectdres, is
here used as.a base to build still further and fancier
conjectures,

A mbre recent advocete of the 1atgr date, and thus,
of anoéﬁer set of "tyrants" was C.M.Bowr%. Bowra argues
for 454 and then goes on to say that in his attack upon*.
tyrants the poet, "probably has in miqd the Lilegal or
imposed government which was established in Thebes after

Oenqphyta.“ 18

In other words, the tyrants_are the Athenians.
Bowra assumes that the reasons for the famous digclaimer:
are very pefaona];‘"ﬂe would not have said this 1flhe had
not been accused.of support;ng the local tyrants, and \
. this for a time he may have'done.“19 . |

To thia'group of crit}cs, with their personal inter-
pretation of the poetic first-person, one can only repl
that if Pindar was indeed subject to'crificism,'or ipdeed,’
ae Duchemin woﬁld have u8 think, in danger of death, then
surely the poet who brought forth a fire-gtorm'like the
glorious Pythia I could pnve shot back at hie enemies a v

thunderbolt of more Cyclopean work that thia rather slight

]

'

opus.
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The 1ast twenty years have been exciting ones in Pin- '
daric acholarship, A school of critics who follow the
lead of E.Bundy have af;irmed that the meaning of the
Pindaric poems must be fsund within the ﬁoems themselves,
without looking to external events which-the poems might
allegedly reflect. -The reasoning pshind this.view is simple:
if Pindar is viewed as an artist who is cqnsfsntly meking
veiled compliments or attacks upon people, like the maiden
aunts in Proust, he must emerge as a very .imperfect: artist
and his poems, of whatever historical value, must be seen

as* frivolous peuvres & clef set off with some scattered

glittering passages. The glorious seriousness and austere @
splendors of the greatest odea should suffice to mske this
doubtful. Perhaps we must be prepared to admit that‘Piﬁdar.
took Greek mythology and Archaic moral ideas far more
seriously than we are likely to. .

' A -Scholar of Bundy's /school, 0.C. Young, published N
study qf Pythia XI sevegsl‘years ago. -In this papexr, it
seems that most of the vexed questions/have been answered

in a simple and satisfactory manner, 2"

Like most critics,
Young regards the words pépwop’afdﬁvhrvgdvvtéwv as forming
the interpretative center of fhe poem. Then, in the simplest
manner sossiblé, he procedes to establish that this state-’
‘ment may be ‘placed within a‘well-estab}ished Egggg: The

burden of the commonplace 1sqthis§ tiat absolute power
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. .
in a state is one of the extremes which vitiate human

héppinesp, even for the one who holds’;t, and ;hat happiness
48 best attained by the choice of a.middie coﬁdition,
Eejecting such wishes as absolute power, fabulous wealth,
.or eternal 1ife. (We must remember that the fact that this
is a commonplace in no way rules out the poet's ufter .
sincerity- it merely implieé whét'wg may call a consensis
of -opinion. ‘For instance, the beauty of the Alps is quite
a common topos in the poetr?rgﬁﬁ’ﬁfbue of the various’
Romantic national schools, but this does not meaﬂ that I
this beauty was any the less ;ntpnsely fel@.py the various
poets who described iﬁ ) '

However, Young" says nothing about the pasaage which
gave earlier critics the most evidence, the passege,
,already quoted, about having gone aatray. The omission is
glaring, but we need not for that be led back into the
critical qiuicksands of Bowra and Duchemixu, Two easy
explanations suggest themselves. One is that the poet
is reacting to the horror of the myth which he has' just
recounted, aware as he is that the pgem is to be performed.
at a solemn feast., Another; and more probable'oﬂelié théf

Pindar-is anticipating such a reaction on the part of his

audience., The story of the House of Atreus is one of the

prime anciént specimens of'tha grand guignol, - The poet
' begs the queéfion, asking out loud "Am I lost? Where doe;h&

-
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_with a very specific‘pdlitico-ﬁoral point, For Pindar,

. Pindar did. e
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/“T
this lead to?" Kﬁ& at once he shows the drift of what he
has been saying- a life of civic duty and of striving for
victory in the games is the true happy 1life, beside which
the seeming Yappiness, of despots is something blameworthy.

We thug in the end return to the simple first impulse

 of Boec&hﬁfthe teﬁfiblé story of the Pelopids, told with

sueh art and sucﬁicompression, is, in the end, used as an

- example of the moral- it iilustfatee as perhaps no other.

' Greek myth could, the sad lot of tyrants,

Pindar, then, felt the myth to be a polltical Bne,

it was not merely the story of a son's revenge for gh

unhappy-fathef, as in the 0dyssey. _ ' 2//
Ve mustyﬁow ask ourselveé if Aeschylua saw this ‘as

being in any way a political nyth as well, and if he did

not indeed draw the same political conclusions from it which-
"
. ,

Thi:}eader is doubtless aware that there has been for

‘some hundred years a fairly warm discusston of the question

‘ &
of thjﬁfolitical meanifg of the Oresteia.2' The discussion
n

has m ly been about the fnundation of the Areopagus in

recently been rocked by the reforms and the murd b 4

the Eumenides, and ita aignificance for an Atheq:hzfich had
Ephialtes. Athanian politica are obvtaualy in- #he air in -
the Eumenides, but there is 1ittle ¢tensensus 8810 just

what is being said.
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It is well-known that the ‘Oresteia is a closely-knit
whole, In the Agamemnon, little violgnfﬁé)are done to- the
language in order to prepare rgr'the.trial scene in the
Eumenidég; for instanée, in *the verg;beginning of “the

) parodos,the Atreidae are chlled the &vttbbnog of Priam.
Much gaod Aeschylean criticism has been written sincd

Livingstone wrote that the trial scene in the last play

" W22 = e
was something staphed on "its outside. . We are more

. aware than ever of the great unity of the,

Pindar told the stor of Orestes in 21 ver ea, .and drew

a simple conclusion fro it. , Aeschylus tells & more
compldte versionk of th same_ato?y in'qver‘é?OO verses-
we have évery‘regson to expect that his reaction will
prove in fact more complex, given the greater breadth 6f
his treatment. It is interesting to note that the Erinyes
echo Pindar's promotion of the p£gog. '

pfhit’ avaputov Blow S

wfite deomotoluevov ‘ - R
v &fvécqg. | | |
o navti péop. 1o updrog.aebg wnaoev, ai’
- ‘ aNg 5’ éwopeﬁau. - :
s .S L (Ein: 526~ 531). |

In cautioning against the formation of an opinion regarding
Aeschylus' specific politicaflviaqp on the_ strength or this

4

passage& X.J. Dover writes that "'pédoq... is among the :

»

&
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// ' vl " &
cldest "vglue-words" in Greek ethics, and whatﬂa democrét
would call an extreme an oligarch'would‘represént as a

_ mean, "23 He further says that Aeéch;&ﬂ% is "using words
which, if we view them from the standpoint of Archaic
Greek morality in general, merely recommend a reflective

: pather_than a violent aftitude to pol;tics.'24

how, our business is not with the Eumenides, but we

" must remember the great_unify of the Oresteia- if there
is a polifico-moral ﬁesqgge in the Euienides, thgre ié

likely something of the same in the Agamemnon as well,
albeit perhaps in a less-developed and lesé—explicit form,
Two remarkable papers should be mentioned here. 1In. 1948
P.R.B.Forbes published his study of "Lﬁw gnd Polities in

~ ' B .
the Oresteia."g5 The author places the events of the trilogy

within’ the history of law as it develobed within the Athenian
_gg}}g;j He defines the Archaic -ideal of - ebvdula and qeéﬁtes

; & good deal of space to the use of.eunomic vocabulary in

" the Oresteis, with parallels in othe£ Archaic authors.
The foilbwing-ﬂaasage is riéh in suggestions:

Aeschylus aligns himself politically with Hesiod,
Tyrtaeus, Solon, and .Pindar.. In Eum. 529 £f,, 699
ff.,. the mean i that between the two extremes
of mesterless lawlessaness, of the despot and of the
~muttitude. It is not a matter of wealth, class, or
-7 number, - The piloting of a eunomic state may be done
by rich or poor, eupatrid or hoplite, one or more...
provided always that the;govggnment no less than the
subordinate is bound by law,

[P PR —
[ .



The reader has only to think back to the.choruses of the
Agamemnon in order to realize that "politics" should perhaps

be far more an issue in critical discussions of that’ play ’- !

than has been the case up to now, - . oo ;
E.R.Dodds nas devoted an_artiéle to the Bﬁbject of

"Morals and Politics in the QOresteia, "2’ He begina with

the -8tatement that "when Aeschylus wrote ho distinction _

between morals and politics had yet ‘been drawn. "28 He o

then goes on to suggest that political implications should

be sought in the‘Oresteia'before the scenes set in Athens,

. 1f the unity of the trilogy.is assumed. However, the body

of the paper is devoted to the familiar loci in the

Eumenides on which political discussion haé beep enéaged,

and the the "theological" meaning of the two'gnomai from

the Agamemnon: ,.gc7, rbv.Epaavra and méBer p&bog.

But in the firset part of tYe article there occur two e

observations of great 1nterest . The-first of these is

that there is considerable m?ption of the demos in the . oo

Agamemnon, and that this indicates that the "author is - oo

“already thinking in political as well as moral terms."2
hhe second is that "in the Eumenides, alone among Greek : !
tragedies, Athens lacks a king..."30 This fact, and the

references ta the contemporary "foreign policy" of Athens

wguid imfress upon listeners the fa t that Aeschylus was

" —

[,
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speaking urgently of E;fth—CenfurjﬁAthens; Ta, this
theme we will return ghdrtly._ A S ‘

In béginning-consideration of thQ'text of the Aga.memmar\z;t
as a polit%;al document, leadiﬁg td'thé political scenes
of the Eumenides, we must refer to the idea propounded
above, to the effect that Agﬁmémngp in sacrificing his .
daughter was refusing a diminishment of power and pride,
that he should have refused'toisacrifice her, even at
" the riek ofthe loss of his kingdom.« For the Agamemnon . v?*ﬁ»f;
is a2 brilliant and hostile picture of those who hold |
absolute power, even as the Choephoroi is ?/zGEtureduand
“sordid one. . - '

In the.Agamemmén distinct differences of aoeial class
are indicated by differences in language. The chorus, .
Clytemnestra, Aéémemnon and Cassandra belong to court
circles, and know how to speak correctly. The watchman,
~the herald and Aegisthus‘all indicate their inferior\ofigins
or upbringing by the use of "substandard" speech, chiefly
by beginning gentences or clauses which are then left hanging,
The peculiaritfes in the speech of all three ha&e been
-very frequently noted, although the use of these peculiaritiés
for purposes of characterization has not been generally
explored. In fact thede idiosyncraaies isolate ‘these three
.cha:aéters as outsiders tothe world of measured rhetoric

and stately compliment of which Clytemnestra is such a mistress.

>
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Eaéb cf them speaks too plainly of unpleasant things,
They, and the chorus, create the unbearably tense mood
6f the play, and inform us on the less-brilliant side ’
of the despotic state.

Ve will spesk firsé Sf the Watchman, and of‘his long
weagisomg vigilg "Die-Stimmung des Waechters," says
Bruno Snell, "ist ewige Angst."”' Yes, he pities hifiself,
he ie"w?ary, but when the beacon flames in the distanceé,
he is so happy that he begins to dance (vs, 31). He wishes
to take Agamemnon's hand into his own, but fheﬂ he falls
to dropping hints, saying that én ox has stepped upon his
tongue, that the very walls of the house would‘speak ir
they could. All is not well, and the fellow is clearly
not happy with his lot under the eye of Clytemnestra.

He hashgpprehensions. but finally he does not give any .
precise.iﬁfo;mation (vv. 36-39). It is significant’ that
when the chorus enters, they too hhve apprehensiohs; at
which they will only hint slightly more clearly (vv, 153-
155). ' -

The herald's scene is set ﬁetween the terrible and
powerful first and second stasimons, both of which deal
with the pun;shmeht of misdegds end with Troy.‘ The eﬁtire
scene is disturbing. For if he comes to announce that the
victorious Agamemnon has come home: and if he greets the _/

Argive land with high words and with tears of jay, yet .
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most of what he has to say is about doubt, suffering, and
hardship._ For the army encamped before Troy, there were
cfamped guarters and lice. There was & constant danger of

death, so that the Herald did not even dare hope that he

vy

might return to die in Argos. And if Agamemnon's ship has “

indged made port, yet they have ridden out a great storh

at sea during the night, and dawn showed them a sea strewn

with wreckage and corpses:

' gnel &' &virBe Aapnpdw HAlov.dkog,
Spipev dvBoby néAayog AlyaTov venpoig .-
dvbpliv  AxatBv vauTixoic T ¢peuntlorg.

_{)\ : _ (vv. 658-660). O

Tradition attributed the storm to the anger of the gods,

and the Herald says that indeed the holy places of Troy

have been destroyed (vv. 527-528), and by Agamemnon.

But when so many 6thers have died he hae survived, arriving

alone of all his fleet. Clytemnestra makes a speech, fulsome

and ralse, and the chorus cannot be req&rained ‘from giving

her the lie when she has gone out. The_chorua has already .

said (doubtlesa in Clytemneatra's absenée) .

Xépog nEAXL 16 OLYGv Phppanov Bl&Bng'Exw -

KfpvE: ol nqu dndvtuv uo&pdev etpeuq ttv&g,

Xépog: dg viv 70 odv bfy, nal Bavelv fOAAY x&ptq.
B \ " (vv. 548-550).

A
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of course; the government of’Clytemnestra is évil, so that
the return of lgamemnon is urgently wished.

But whatever the justice o{ the'war against Troy, it
has visited K;goé with great év;l, as sacrifice of a.

-princess, death of many citizens in the war, and now, loss

of many mdre at sea. Agamemnon has sacrificed his people

ta his ambition, Before the death of Agamemnon, there are

.no open accusations, but only hints, muttering in the shadows,

complaints in solitude. But the war is accused, and its
terrible cost is shown., The closest thing to an accuéation

directed to Agamemnon while he still lives occurs' in the

greeting of the chorus:

ob 8€ pou toTE pEv OTEAAWY OTPATLAV
‘ENévng Eben', oV }dp (¢’) énwnedow,
népt’ &nopoﬁowg floBe yeypapuévoc,

obb’ ed ﬁpanibmv otana vépwy, .
' 8&poog &wobaLov. .

&v&pdou_evﬁogoUOL nothwQ.'-
viv 6’ obn &n’ anpag gpevdc obhd’ doliug
-ebgpwv mdvog €V TEAECROLV.
yvhon b& xpbvy Gmaneﬁﬁépevog '
t6v te Bunalwg nal Tév dnalpuwg

néAv olnovpolvia mohitiv.

« {vv, 799-809).

oo

. TGP
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There is, in other words, no arguing with success, but of

course the chorus ventured no cpiticiam_of Agamémnon when

he actually set out, as now they make only a distant

reference to the exceedingly disordered affairs of his own

house.h They de not warn him;, for their counsel is unwanted,

and unexpected. In her great speech of greeting} the gqueen

takes them:for witnesses of a gfeat pile of barefaced lies,

nor need she fear in the least that she will be contradicted.
¥hen Clytemnestra is tempting Agamemnon’to‘walk upon

the purple cloths, he implies that one must not insult |

the people (by such blasphemou ‘prodigality):

efiun YE p€vtor dnudBpouc péya. oBéves.
' ' ' (vs. 938).

This concern for the people is of course unusual in tragedy.

- The observer is being. prepéared for the triumphant action

of the Athenian people in the Eumenides. 1In the end,.the
people of Argos count for nothing in the .calculations of ‘
Agamemnoh, and he walks upon the ricﬁ stuffs,

The scene with Cassandra contains-some ré;ealing
lines. TFor when the prophetess, who like the eagles,
foretells the'future and sees the past, speaks first of the

crime of Atreus and then of the (coming) crime of

‘Clytemnestra, the chorue say that:they know nothing of the

second crime, but as for the first,



95

ExeTva &' Eyvev’ ndoo Yap WAL Bod.
(va., 1106).

The city cries out at these things, indeed, but the will,
and the judgement of the city are bdut ﬁoor things, and
while their master is being murdered the chorus takes
counsel on the matter. They are as ineffectual as they
are wise, and in the end, they choose to‘wait and see,
But in the course of their discussion, it emerges that
one ofvthem advises drastic a?tion, for

dpdv ThpeOTL® gpoLpLilovial Ydp g, '

tupavvibog onueia np@pcovtsg nbier.

' (vv. 1354-1355).

and another answers several verses later:

&ih"obu &Qentbvﬁ &AAG nq;éavsiv HPRTET®

nerattépa yap poipa Tfig Tupavvibog. E

. (vy. 1364-1365) .

. Pindar is~not alone'in agssociating this myth with the idea
of tyranny. ‘

Clytemnestra appeers, spattered with heF huasband's -
blood, and when she glories over his fali} there ensues
an exchange, throughout noble and courtly enough, in which
the chorus threatens her with the hatred of the ggoplef)
with exile.(vv, 1407-1411) 1In the end, “she haughtily
pleads the unavenged death of ighigenia, and brings the
chorus round to see the will of Zeus (vv. 1485-1486) and

» .



finally, justice (of the same sori.which is to be seen in
the fall of Troy) in her acts,-foi\thé killer has been
kilied indeed, and justice done for foul deeds(vv. 1560-
1566). |

But then thg coﬁardly Aegisthus enters, not withédut

- his tyrant's bodyguard. He gloats over the dead king'

body. There ehéues g8 violent exchange, and sword-play is
averted only by the intervention of Clytemnedtra. Iq .
trying to reféstablish fhe old aristocratic ton, she calls
Aegisthus "dearest of men," the'chcruq "reve;zgd elders,"
It works, and violence is avoided, but since Aegisthus
has met a threat of popular ﬁiolence with his own threat
of oppression, the play ends in angry mutterings, the raw
and naked.structure of power laid open, and the mood set
for the opening 'of the Choephoroi.

We have reserved discuassion of‘the‘choral odesn,
The first, which we have studied in the earlier chapters,
tells of an act of sacrilegious mufder by Agamemnon, The
second is the great inditment of war. The third is $he
tale of the crime of Troy in receiving Helen, the lioh
cub. The four is the dark song of foreboding and fear,
These together give a thoroughly devastating picture of
the moral condition of the city. Forbes points out that
eunomia was an ideal conngcted with the 1dea.of the polis,
as a term of Greek palit‘cal thought., Part of the moral
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. turpitude of the rulers in the Agaﬁemnon lies in sacrificing

their cities tb.lust'or ambition, or even to the more
respectabie passion of rev;nge; Qhether the rulers in '
question are Atreus, Paris, Agamemnon, or Clytemnestra,

‘This is the point of the fact that Athens has no king-
the drama is an.accusati&h of thdfgovernment of a city
under a monarchy, the élders,'powerless and wise, forming
a counterpart to the elders of Athens, guardians of the
state, the Areopagus, )

For the Fifth Century, or at least for Pindar and
Aeschylﬁs, the myth of.the dediﬂ of Agdmemnon was a mch
which told of misgovernment., It is as much a stoxy of
the foIi& 6? a%solute power as the mythic story which
Herodotus and Aeschylus make of the. expedition of Xerxes

into Greece.
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The sacrifice of Iphigenia in Aesthlué' Agamemnon
has been traditionally .interpreted in such a way that
it is in fact presented as an anomaly in the history of
Greek religion. This stuéy is an attemﬁt, after weighing
traditional views, to bring the interpretation into line
with the beliefs of the age in which the play was written,
The fol}oﬁlng 1deas‘are propounded:

I..Tahat the omen oflthe‘eagles iz a pollution of the
house of,the Atreidae} brought on by thé undvenged blood
of tﬁe children of Th&estes.-' |

IT. That in evaluating the decision of Agamemnon to
sacrifice his daughter, attention should be paid 40 .the
fact that Agamemnon could have refused to accept the omen,
‘but did not. _

III. - That coﬁbarieon with Pythis XI and examination
of the text reveal that the Agamemmon arnticipates the
glorification of the Athenian state and of the court of
the Areopagus by presenting an hostile picture of a state

under a monarchy.





