o~ Gender, War, and Trauma:

The German reception of the films A Woman in Berlin and Grbavica
uOttawa

Stefanie Haefele and Professor Agatha Schwartz
Faculty of Arts, University of Ottawa

Introduction Results

his research project compares the reception and criticism of two films In

ermany Positive Negative

Neutral

1. AWoman in Berlin (Germany, 2008, dir. Max Faberbrock, based on an
anonymous diary first published in 1954)

2. Grbavica (a Bosnian-German-Austrian-Croatian coproduction from 2006,
dir. Jasmila Zbanié)

Suddeutsche Zeitung, Der Spiegel, EMMA,

EMMA, Brigitte, Berliner Zeitung
Both films break with a taboo that most societies are unwilling to discuss: the Die Zeit Der Freitag, Frankfurter
consequences of systematic war rapes on women's lives. The idea for this Allgemeine, Stuttgarter
Zeitung

project was a result of the coursework in Special Topics in German Culture
(ALG 2100) and of reading the diary A Woman in Berlin as part of research for
the term paper.

Suddeutsche Zeitung,

Der Spiegel, EMMA, Berliner Zeitung,
Suddeutsche Zeitung, Frankfurter Allgemeine
Berliner Zeitung, Die Zeit.
Frankfurter Allgemeine,
Stuttgarter Zeitung,
Brigitte, Der Freitag
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Awards Won

A Woman in Berlin Grbavica

« Screened at the 33" Toronto International « Screened at the 315t Toronto International
Film Festival Film Festival

« Screened at the 58% Berlin International « Won the Golden Bear, the Peace Film
Film Festival Award, and the Competition Prize of the

Ecumenical Jury at the 56 Berlin

I\/Iethodology International Film Festival

A comparative analysis of the reception of the two films in the German media * Neither films won an award at the Cannes International Film Festival or the Venice
shown below: International Film Festival

DENMARK

¢ Die Zeit (weekly), _
5\, Flontours Der Spiegel (weekly), Conclusion
i e f=7 Der Freitag (weekly),

Kiel
Schleswig-

Sy ',4 Tl N Brigitte (monthly) Research shows that German media would rather discuss the aesthetic aspects of the film and criticize its depiction of the diary, including

°
Lubeck

g e Gorors)  *ssmor Npdtoitaae the development of a love story, instead of addressing the important subject at the heart of the film: the consequences of the systematic
jeenden | Hamburg” war rapes on the lives of women. Our hypothesis that German media is more critical of a domestically-produced film proves to be true,
] Osfbug\SBremer o Wienber 4 . . further shown by a comparison of the awards received by the films. A Woman in Berlin remains empty-handed while Grbavica won three
Brandenburg . POLAND Berliner Zeitung .. . . . . . . . . . . .
— prestigious awards at the Berlin International Film Festival in Germany, despite being boycotted in the Serbian part of Bosnia, Republika
(TN (daily) Srpska.

i The most surprising finding is the ease with which German media discusses the systematic war rape of women in Bosnia-Herzegovina,
and the different criticisms offered for the Bosnian government’s lack of financial support and the decline of international organizations’
support of a generation of ignored victims of the Bosnian war, and the lack of official statistics of the estimated twenty-some thousand

women affected. In comparison, German media did not criticize the German government for its lack of awareness and support of the
estimated two million German women that were raped in WWII.

Although both films attempt to break the silence of the taboo topic of the systematic war rape of women, the negative reception of A
Wiy Bambers e \ Frankfurter Woman in Berlin by German media actually renewed and reinforced the taboo of the topic in Germany, while the positive German reception
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Allgemeine of Grbavica brought awareness to the more recently affected generation of raped women and their children. The director of Grbavica,
A—— Zeitung Jasmila Zbanic, even used the success of her film as an opportunity to raise awareness about the war criminals Karadzic and Mladic.
— (daily) The research findings demonstrate that even two generations later, the rape of some estimated two million German women at the hands

A/ Baden-Wiurttepiberg Passau

FRANCE Uime of the Red Army is still a topic that Germans are not yet willing to openly discuss and accept as part of their national history. The fact that

®
4 Augsburg

(o Frobur Codtion) the film Grbavica with a similar topic coming out of a more recent war that was not waged on German territory received a much more

7 Constance AUSTRIA

/ positive reception in Germany speaks to the need to further foster discussion of a topic that remains part of a national trauma that,
Wep o o e SWZERLAND consciously or unconsciously, keeps haunting generations born after WWII.
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