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ABSTRACT OF THE THESIS

Dividing the writings of D.H. Lawrence into three
groups, thls thesis proéeeds to analyze his writings--paying
particular attention to the novels~~in the light of Lawrence's
attitude of reverence and his involvement with the desire
to worship. The first grouping treats two of Lawrence's
first three novels. The White Peacock and Sons and Lovers

reverent
are shown tb indicate Lawrence's naturally/disposition, as

well as his early interest in the social and personal prob-
lems which he was later to be more concerned with. The

second chapter deals with The Rainbow and Women in Love,

discussing Lawrence's concept of love and marriage as well

as his mature social ldeas. The last chapter is devoted

to an examination of the existentialist nature of Lawrence's
philosophy and his implilcit denlal of the intellectual nature
of being.

This thesis concludes that D.H. Lawrence demon-
strated an attitude of reverence which was profoundly Chris-
tian in its meaning and importance, but that as a philsopher
and as the prophet of a new religion, Lawrence was committed
to a @doctrine whose ultimate promlse was only despalr and

meaninglessness.
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INTRODUCTION

It.is understandable that persons who have known
D,H, Lawrence personally should have written about him as
piolifiecally as they have. Thelr efforts have resulted in
an amazing accumulsation of blographical-critical works which
will, no doudbt, one day be valuable material for the person
attempting to gain a greater knowledge of Lawrence's life
and personallity.

But- this day will only come when what Lawrence
himgelf had to say 1s respected and taken for what it is
worth. Lawrence's wife, Frieda, seems to have accomplished
what otbers failed to do with her warm and fluld reminis-

cences in "Not I, But the Wind..." . She knew what Law-

rence wag trying to say and do, appreciated ite depth and
importance, and has given us an ac.ount of some of thelir
time together whlich passes beyond surface folbles and idlo-
syncrasles to the relevant area of understanding and pat-
jence. The person who reads John Middleton Murry's Son of
Woman, however, will find 1t difficult to take Lawrence's
novels at their face value. Murry is so concerned with

the personal reasons for bawrence's writing, that he goes

go far as to say lawrence only wrote to shake off his com-
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plexes and phobias, and 4id not intend his novels to be art,
We fare no better with Richerd Aldington's Portrait of a
Genius, But..., &nd are left with & ploture of Lswrence which,
however true to the facts of hls 1ifs, dlstorts our comprehen~
sion of his work,

There ure signs, though, that the wind ls shifting.
The pnat yetr has seen at least two flne plecen of eriticism
of Laewrence. ¥F,R. Leavls devoted three articlss 1n hls series
“The Novel as Dramatic Foem"l to the study of Women in Love,
The articles are an indleatlon of what truly fine criticlsanm

can aecomplish, Father William Tivertcen, ia hls D.Hd, Lawrence

A

and Human Existence, approaches the -ody of Lawrence's work
from & specifically Christian frame of reference. Although
Father Tiverton'e book is gensrally good and makses many
important relations of Lawrence's philosophy to Christianity,
he does not make an adsquate statement of Lavwrence's accomp~
lishment. In any listing of good Lawrencian critlcism, men-
tion should also be made of an earlier, dlscerning esaay by
Sigrid Undset.2

D.H. Lawrsnce always contend:d that he was & deeply

1 F.R. Leavis, "The Novel as Drazatic Poems Yome
g;LLgm%f. (I1,1I,III), in Sg@fﬁiﬁm, Vol..17, 18, N°$¢3f~§g§
s Po 02‘22(), 519"&.509 1 -51 .

2 Sigrid Undset, Men, Wowen and Plzoes,"D.H. Lawrence",
New York, Knopf, 1959.
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relipglious men, ond 4¢ is thls sspect of his work which will
be detlt with in the thesis. The title "Reverznce &nd orship
oss" hea besen uced here, rath:r then cne such as "Reli.lon
in D.H. ﬁawrenca", both beenuse the true relizlous impulse
15 cne of ruversnce and worship, and becsurs 1t would seem
the develomment of Lawrsnce's work maskes ths: division valid.
Although the sm»roach hrs bein echronslorlcal, the
divicion of Lawrencs's work into three grouns has bi-n log-
ieal, snd iz werranted by thz content of the materisl. The
first chapter investigates two of Lawrenc:'s first three
novels, with the intention of discoverin_ hle esrly attit-
udes towards rellslion, merriage, love an? his fundamental
reverence of th: natural world. In the second chenter the
mature axvrea~ion of his ldeas is revealsi, In thoge
chapters narticular attentlon will be ouid to ti texte of
the novels. This anoroach 4s Justifised in ths 1i:ht of a
nrincinle of criticism which Lawrence hlmsslf statsds
The artist ususlly sets ocut...to »2int a2 gorsl and
edorn a tale. The tale, however, points the other way,
ag & rule. Two blankly ooposing morals, th. artist's
and the tale's, Never trust the artist. Trust the
toles 3
The b:o.ka dilacussed in the flrst two chapters, bacause they

are first an’ finally novels, and not philossc-hicul tracts,

will be re.arded as novels, in which ths tale~--thet is, the

D.H. Lawrence, a%gd;gg in Clasalic Americen Lit=
erature, 1925, Seltzer, p. J.
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world created by the author, peopled with charactaers of hls
imapination~-will be honersd, The suthor's attitude will be
examined in relation to the artistlic lntegrliy of thls created
world., It should be stressed, however, that the wurld which
art oreates is not one which has been removed from reallty,
but one in which reality 1s more pleasingly and ovrecisely
preasent.

The third chspter of the thesls wlll be devoted to
discussing the value of the idesas which Lawrence wanted to
convey in his art end his essays., Here acsin 1t 1s felt that
lavrence would have to sanction thia trectment. He indicated
the Justice of the approsch used in thls chaptsr when he
wrotes "The novsel is & perfect medium for revealing to us
the chan, in.: rainbow of our living relationships,. The novel
gan heln us to lives«s.if the novellst keeps hile thumb out of
the pan".4 With the exceptlon of Jt, Mawr Lawrsence dld not
keep his 'tbumb out of the pan' in ths novels which he wrote
in this third phase. It ie hoped that the reverent nature
of Lawrence's zift will have besn shown ln the esarlier
two chapters, and here a dlscussion of his existentlal end
religious pellefs will be presented.

The intention ln the thesis has beon to respect the

unity and integrity of Lawrence's work, and to demonstrate

4 Hdward D, %’cnonald. Pgoggixz oawhusmms Papars
of D.H. Lawrsnce, Kew Jork, V 936, p, Gi2.
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that his vizion was one which waa ~rimarily concerned «with
the problem of ¢stablishing & rev-rent relationsilp with the
world. It 1s on the level of rellglon ance philosophy that
Lawrence's viswpcint proves itself inadeguate, sn: it is in
the novels,and other wrltings, where lLawrencs left the svhsre
of art and vision, and assumed the role of prophet, that this

inadequacy can most directly and clearly bs seen.

The greater pert of Leswrence's work has besn unavaile-
able in its ori:inal publication. A revised edltion of Lady
Chatterley's Lover, published by Willlem Fare, w2s used, Howe

sver, the sditions of JBons and Lovers, The flainbow and domen

Love wnich hsve been used, publiehed by The Modern Library,
are complete., For references from the novels saron'e Rod,

Eansarco, St. Mawr, The Plumed Sorpent and The Virgin and the

Gipsy. and the travel book Ztruscan Places, the comnmemora-

tive ediilion published by renyuin Books nzs besen relied upon.

Others had to be taken as they were founds The wWhite Peagogk

in the Tveryman Edition; The Losat Girl in the Boni~Books
edition; some of the poetiry, essuys, letizrs and short-stories
have be:n nmade avallable in selectlicn published by Leth Fen-
guin Books and Lveryman, and these editions have buon used

where none more awthoritative coula be goiten. Love roems

and Others, putllshed by Duckworth; Birds, Beasts ana Flowers,
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by Martin Secker; Paychoanalysis and the Unconsclous, by

Heinemann; Studies in Classic American Literature, published

by Seltzer; Sea and Sardinie, by Secker; Mornings in Mexico,
and The Man Who Died, by Enopf; and A Propos of Lady Chat-

terley's Lover, by Mandrake, were all avallable in their

ori .inal 2ditions. FPhoenix, published by Viking in 1936,

has made available previously unpubllished or uncollected

works by Lawrence.



CHAPTER 1
THE wWHITE PEACOCKS

THE WHITE PEACOCK

The ablility to percelve values beyond the surface
area of objects, to diacover in them some finslly inexpres-
slbie quality which finds its home in the very depths of
the heart of man 1s perhaps as simple & way a&s sny of stating
what the attitude of reverence 1ls. This attitude of rever-
ence 18 poetry's secret: poetry converts the surface of
objects intc such & brittle and brilliant rlash end sparkle
that we know the flame must be buralng from within. 3uch e
glow was never seen in the trightest dsylight. In D.H. Law=
rence's The White Pencock and Sons and Lovers the attitude
of reverence 1s the one which prevalls. An exawminstion of
these two books Ain this chapter will reveal the manner in
which this attitude ls expressed, and the direction 1t t:ok
with regard to Lawrence's views on society, marriage, and
the apecific type of Non~Conformist “hristlanity in which he
had besn dbrou:ht up,.

The White Pescock, Lawrence's first novel, is
strongly reminiscent of Thomas Hardy in its major theme, Af
not in its total effect. Some of the broadér statements con=

cerning Hardy's meaning, which Lawrence msde in the long
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"Study of Thomas Hardy", could be direectly applied to his
own first novel, Spesking of the people in Herdy's books,
he observed,

tne thing about them ls that yione of the heroves and
heroines ¢are very much for monsy, or immediate self= -
preservation, and all of them sre struggling hard to come
into being. What exactly the struggle into belng conalsts
in, 1s the que=tion, But most obwviously...the first snd
ehiefest factor is the etrugzle inte love and the strugrle
with love! by love, meaning the love of a man for s woman
and a women for s man{,..) In the lonz run...ths estabe
lished form of 1life remalined, remsined inteet snd impreg-
nable, the individusl, trying to break forth from it, died
of fear, of exhsustion, or of expoeure to attacks from sll
sides, 1like wmen who have left the walled city to live oute-
gide in the precarious open, 1

The White Peacoek 1s primaerily the story of letile

Beardssll and George Baxton, both of whom, in the proecess of
fatrageling into being!, are finelly defested. As the title
of the book suggests, they never achileve the full {lowering
of themselves~«~they never Lecome mors than whlte pescoocks,
There are indications in the novel thet ILawrence would
1ike to have used the natural world in somewhat the seme man=
ner es Hardy had, aes a sort of ironic pege on which the less
significant and doomed lives of men end women are written.
Put it appeare obviocus that this corceeptlion of nature was not
quite Lawrence's forte. There are several scenes in which
nature is presented eas thwarting and melevolent, but perhaps
the most memorabls omne occurs when Cyril, the flrsteperson nare-

rator of the atory, and his sister Lettle sare watchine four

1 Edwerd D« Helonald, ope. ¢it., pe. 410, 411.
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orows struggling sgaingt the wind,

Whirled down the sky like black meple losves canght
up aloft, csme two more orows. They swept down and olung
holé of the trees In front of the house, staying near the
old forevunner. Lettio watohed them, helf emuesd, half
meloncholys Obe bird was e¢erried past, He swerved powe
ing laboriously sgainst the driving wet currenteseThe Hird
wrestlsd hsrwical%w but ths wind pushed him malde, tllted
his, eéaught under hfa broad wings &nd bore him down, He
swept in level flight down thestream, otuspresd still, as
LF 7ixed in deapair, 2

Congldering the theme of the story, whlch is one of fristree
tion snd deppalir, we may surmlse thst this brooding, hesvy
atmosphare 4is the ons Tawyence intended te ¢onvey.

Pt 1t mast bLe s dmitted that hs never gulie soves off
in this, It 42 not the fatal wotion of rnature whieh lLawrsnee
suceeeded in relstingr the over-ell ifmpressior ths resder gets
is rather of the tenderness, the richness of & hunid, flowere
ing earths The peopls, Lettis snd her msband Lesliie Tempsst,
Georze and his carsless wife Mem, may well fell {n thely livesy
Bt 1% 18 in 2plte rether then bevsausse of whatever powers the
natural world exerts,

Against the finely deploted landscapss of Fethermere
the pecple in The White Pessosk grow to menhsod and womenhood,
narry and waste thelir llves away in snxzloty or medloerity.
Goorge Suxton "was & young farmer, stoutly bulli, brown eyed,

with o naturally fair skin burned derk and frookled in patehes,” S

o

8 Do Bs Lowrencs, The White Pescock, London, Dent
1911; De OleB

S Ibidss ps 101.
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He had lived on tue fasrm by Strelley's W1l for most of his

life, satiaflied that the farw was unlverse enousn for hie Jife.
The ¥hite rescock followe hie story from the rirst contaste with,
under Cyrilts Influence, the world hevond, throush hie sonfused

love for Lettle and seventual dlssolutlom. He, =long with Oyril,
12 the wost enigmetic and unbelievells obsrester in the novel
and 1ts oufer dofects gan be traced to his inabillty $o besr
the weight shich the »tory plecas on hime

The thwarting of Geovrge's 1lfe end the ultizate irrele
evange of leottie's marriage, Lawrence sargesta, are acuountahle
to thelr hesitetion ln their love for esol: others Yot Georze
strikes the eader as bolng enything tat & tender bvlossom,
striving to burst into floser. He mutters and stesmers sround,
vhen he iz with Iettle. And when he hes bean yelested by her
#nd sutters "sheld 'a' loved me hetbter®,” we realize for once
and il thet, rether than & sensltive-acil thrown inte & astate
of bewilderment by kle Lelovoed'sy pressnce, be iz a oled whom
the sprightly lettle could nevepr heve married. Rether than
be saffected LY the pathes of their 1ittle love geme, we aro
inolined to sonalder tie whole thing & miszmeteh fyum the wvery
beginninge In the luter novels Lawrence wus able to ovarcome
this obatsole by making his earthy herose more s ensitive and
nane But bhe falled to meke us avoepthieorge ax the hushband

$ Ivide, pe 101,
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wne could have assisted Lettle in her 'strupgle inmto belnat,

It is @lfferent, however, with Letile, Her Pellure
o schleve the fullnass which sbir sonzes to be possille is
untislievebly portrayed and slppificant, even Lthough the proe
soss of frustretion by "fele' 1s hardly credilis. She i a
distinet person from the moment ve Tirst soe hep

charming In her freal 1linem {reck snd £l wored hat,

resdhie wavodseen luce mitter, then plinted on ke e
flower moving brightly through the groen hegsla. Her
gaﬁh 1sy the wodd in the apposite Aivection from
trelley Hill, down the red dylve, soross the trecwssste
tored apace to the high yosd (...? Lettie wnn Iilke &
distant npell sfedlng. along %the water's edge, her parssol
flowing sbove,
She L2 well progressed in her sssosistion wlth Teslie Tampest,
tutesand herve again Leawvrencs fallied to delineate olpurlyeews
purm{se thut she 1z not completsly setlePfied w ith him, Part
of thias feoling we are supposzed Lo attribate Yo the faet that
Leslie 1z the son of & pertner tn the looal sosleninins copw
poration, It im undoabtedly the naturalness of Ueorge which
attrecte Lettie %o him, But as haz Desn stated, this natural-
ress imprecsew the reader se belog less then negnetic,.

Lettie and George Lind it Llmpossible (o meot on cowe
men ground., When she 1s dlscouraged by her prospests with
ieslie, she finds George boerish or indeoherent} end when George
is moved by s sudden Lupulse of tenderness for lLettlie, he
finds her either in Leslie's gompany, or spiteful., Finally,

Iattie and Lesllie are precipitated into merriage by “en arrow

4 Tblde, P 1l-12.
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from the lmpatisnt GodMe Leslie 12 burt in an eutomoblle
accldenty and in tha course of being rursed badk o health he
plays upon lLettle's sysmpathy, until she agrees to merry him,

Isttlie belks from the forthooming marrispe, snd octaw

slonslly tuntalizez hermelf witih Seorge’s company, imt leg
tresigned to her foted, s to spsake Suddenly comin scross
& valley blepming with snowdrops, she 19 movady
hat 40 you think they seyeewhat do they meke you
Cyril?" lettie ropested,

"1 don't unow. Emily says they belong to some oid
wild lost religlon. They wore the symbol of tears, pere
hlﬂl& %o some strange-heerted Druld folk bZefore um,"

More than tears,® sald Lettie, ®Yore than tears,
they are so still, @nmauhim@ oat of an 014 rellzion, that
we have lost. They make me Leel «frald,”

Svhet should you have to fear? asked Teslis.

218 I knew I shouldntt fasry," she snswersd. "Looi st
81l the snowdropsPewthey hung in 4im, etranre flecks
the duaky lésves-~"Look at themeeslosed up, retresting,
powerleas, 7They halong 1o some knowledse we have logk,
that I have lost and that I need,. I fasl afreid. Thay
seom like smomething in fabe,B

Lettie im ull Loo resdy %o sccent her fate, “he makes no resl
attempt to esecape the olrcuwstances which wa are to belleve
are necenparily desth to her finer velng, and the dstails of
the relstionships in the novel are too unolesr for ug to sncept
the notioen of fate whioh the author hes suporimposed on the
sction, Lettlie's ready acosptance of an unsetisfactory mode
of 14f0 seems clearly o bs the result of Lawrence's maneuw
vering. He was writing a novel about fate, and conseguently
the people in the novel had %o be crushed in the srend tradle
tione.

IO

5 Ibldes De 14,
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"I wish,” she sald, "I wiah we were Tres like that,.
If we could put everything asafely in 4 little place in
the certheweouldntt wo heave & zood Live s well se the
larita ?¥

*1 ¢on't gee,” seld he, "shy we can't,”

Uohmebut 1 oenftesyou now we cun?tfew snd she looked
at him farcely,

PUhy can't you,® he saked,

Prow kmow we sen'le-you Wrow on well g2 I do,® she roe
»lizd, snd hey whole spual ohellenved hive ™Va Mave 40 0ONiw
sider things,” she eddad.d

And oo san't help but ool thul the conaspt of fate la Fipne
611y stretehed beyund Lis 2ladte wher Maorpe, offevinr s bougiet
of flowors to Lettie, isv refused: "o thenkgeeihey'd be desd
belfdre I got homess™

in aplte of it- <iefeots, The Whike “aseogk 18 for from

being & fallure sz & novel., We &re plven too vivid a ploture
of the grandsur of purely natural ersstion, ad ton compdrehane
sive » resllization of thelfrastration of the Jover o Tetitle

and George Lo remsin upwoved, The abllity whieh Tawrence had,
of capturing the anirlit end feeling of & plave, is demonstrated
sffeatively in the climpaes of Hethormere, with 1ts burgeoning
aprinz, ths humid sumwers, snd the lomg, swsst subumns:

Thouzh spring had come, none of us saw 1%, Afboreards
1t gocurred o me thet [ had seon all the renies of poplars
exddeonly bursten into a derk erdwson glow, witw a fluttor
of bloodered vhers the surn came Lhrourh the losves; thet
I had found high eradles where the swen'e egve lay by the
wabarside) that I had scen the daffodile leaning from the
moaswzrown wodder wulls of the bLoatehouse, and &ll, moss
garfofile, watsy, scatiered with the pink scurves from the
elombuids} thet & had Lroken the haliw-spresd funs of the
pycemors, and had wetched the white cloud of slos-hlossom
20 ailver-grey szelnst the evening ek¥e..8

S

€ dodde, po 238
8 Iblds, pe 17
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Thede 1#t the green shnde, Wetween the tall pooseberry
bughes, the heavy erimson peonles sbtood gorgeously slong
the path. The full red globes, polsed and leening volup-
taously, sspk thelr erimson wafght on to the zeeding vrass
of the peth, borns down by secret rald, and by thelr own
splendour. The peth was poured over with red rich silk
of strewn petalsz, The great Mowers swung the.r crimson
grendly sbout the wall, like crowds of cardinals in pomp
smong the gresn bushes.®

# % W%

i was born in September, and love 1t best of all the
months. There ls no heat, no hurry, no thirst snd weariness
in com harvest as there isg in the hay., If theseason is
late, as i= usual with us, then mid-3eptember sees thc corn
still standing in stook. The mornings come slowly. The
earth 1s like & womsn married and fading; she does not leap
up with & laugh for the first fresh kiss of dawn, but slow-
1y, quietly, unexpectantly liees watching the waking of sach
new day. The blue miat, like mewnory in the syes of a nege
lected wife, never roes from the wooded hill, snd only at
noon creeps from the near hedgea, ‘There is no hird to pat
a aong in the throst of momineg only the erow!s volce
speaks during the day.10

In thelr relation to thelr phyalcel surroundinss, we are civen
sn intimetion of what the lives of theze Fethermers people
sould have been, glthough only in the case of & few of the chare
acterg-=-lettie, and several less importani--do we actually bew
lieve that the potentlality reallyexists,

Thus, in The White Peacock, Lawrence would ssem %o

have followed the Harayan trudition almost scrupalously, elis
clting the power of a nature which exceeds human limitations
snd hes no regard for men. But there is s difference in ate
titude. ZLawrence himself hae very adeguately stated the im=

portance and purpose of nature in Hardy's novels:

9 Ibid,, pe 258,
10 M, Pe B5=6,
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This is a constent revelation in Herdy's novels: that
there exists a great background, vital and vivid, which
matters more than the people who move upon 1t., Aszainst
the background of dark, passionste Egdon, of the leafy,
sappy paasion and aantimont of the woodlands, of the unw
fathomed stars, is drawn the lesser scheme of laves,.,ll

In the few places Lewrence n tiempted to evoke this ironic,
hostile nature he wes tagey and false,us we haveseen in the
Pt
pussages quoted a bove, On the other hand, his fii-hts inbto
descrintions of naturzl besuty are so frequent and deeply
felt snd successful, it is difficult for the rssder to helleve
that Nethermere 18 on the same planet as Hardy's Casterbrldge,
mch less in the same couniry.

The attitude apparent in The White Peacoek can best be
called & goverent one. If reverence 1s "that fundsmentel ate
titude towards being in which one gives all belns the oppor-
tunity to unfold itsell in lts specifie nature, in which one
neither behsves 485 its master nor acte arrvogantly towsrds 16...",1%8

then The White Peacocek clearly is demonatrativa of the attie

tude of reverence whisch Lawrencs directed, all his 1lifs, tow
wapds the natursl world: the flowérs, animals, the rhythm of
the seasons. Howewer imperfectly this u ttitude isexpressed
in his firat novel--and there are tlmea when it does border
on sentimentalitye~s~this naturel reverencs 1ls net to te cone
fused with sentimentaliam, We can dlstingulsh between the

basically egolstic satiempt to refer the complexitliss and depths

11 Edward D, MeDomald, Ops Cit., p. 419

12 Dietrich Von Hlldebrand, Liturgy end Personslity,
New York, Longmens, Green, 1943, p, 57-8
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THE WHITE PEACOCKS 10.
of human 1ife to the level of & moreseslly secoeptable state
of nature, from the desire to accept the world of nature as
& Tlowering of meaningful snd profound beings This novel,
while it doesn't mbbempt to axplore very consciously the world
of nature ss anagpression of belng, st lssst gives cleur indie
cations that Tawrencets attitude was one of reverence, and in

this regerd is in 8 direct line with the whole of Lawrence's
wWorke

An interesting and important aaspesct of the Yook is the
snalysis of Letilie's acceptance of mediocrity.

There was a touch of lronical brutslity In her now,
Bhe waa, &t thes boblom, guite sincere, IHavins reached !¢
that p@int 18 & woman's career when mosbt, perhens all of
the thinge i life seom worthless and inslpid, she had
determined to put up with iv, to ignore her own self, to
empty her own potentialities into the vessel of another
or others, and %o live her 1ife &t mecond hend, This
peculiar sbnegation of self ia the resource of a women for
the ewospling of the responsibilities of her own development.
Iike a nung she pats over her living fece a vell, as a
sign that the women wo longer exlsts for hierseli: she is
the servsnt of CGod, of sowe men, of her chilldren, or maybe
of sume OORSE, A5 & gervanmi, she iz no lonssr reaponalble
for herself, which would meke ner terrified and lonely.
Service 18 l.:ht mdezsy. Yo be responsible lor the good
progress of oret!s life is terrlfying. L% 48 the losuffer-
eble form of lopeliness, and the hsaviest of responaibllities.
8p Lettie Indulged her husband, bat Jdid nob yleld her ine
dependence to himg rather it wes she who Gook ammsch of the
responsibllity of him into her hands, s&nd thersfore he was
g0 devoted to hepr,id

$he ‘theme of the 'polsrizationt of two individuals in
marriage was explored and develeped fully in his later novels.
But in The White Pescock, begun when he was twentywone years

13 The White Pessock, p., 21617
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0ld and published in his twenty~sixth yeer, Lawrence showed
suffecient awareness of the complexliiies of the reletionship
to trace lLettie's snd lLeslie's frustration throurh thelr posw
gaessive and servile stiitude towards e ach cther.

One could ocull details fromthe novel vhich have sige
pificapce with relation to lLawrence's later work at too great
8 lengkh, For our purposes it is sufficlient to nobte that Lawe
rorfice was not unaware of the absence of religious spirit in
England, st this time, and the power of industriaslism to apw
¢elerate the materialistie trend, Lettie snd Cyril mest two
youbhs going to work at the mineas:

"hyl® esid Iettie, %ire you golng to work onm Christe

nas evet”

%1% looks like 1%, don't 1£?" sald the elder.

ind what time will you be coming beokt?

“About Yalf past tow.®

"Chyi stmem morning$?

¥pu'tll be able 4o louvk oub for the herald angels and
the sbar,” said T,

*Phey'd think we was two dirty little uns," sald the
younger lad, laughing,

Ughey?!1ll ‘appen 'a! done before we get up ter th! top,*
added th elder boy-«R#an?! they'll none veniure down tht
shaft."

Tawrenge's realigetion of man'e ability te tulld for
himgelf & wall of sbstraction, mortared snd strenpihened by
insentient wilfullmess, sod thus to cut himself off from the
deepest springs of his neture, 1s somewhat superficislly ex=
pressed in the characterisstion of Leslie Tempest, ~Neverthe=

less, it is clear that meny of Lewrence's later characters and

14 Ibid,, pe 111~12
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precccupations have their prototypes and first faint artl-
eulation in The White Peacock.

S0NS AND LOVERS

In 1912 D.H. Lawrence wrote tc his friend Edward
Garnett, outlining the novel he had recently finished:

If follows this ideat a woman of character and refine-
ment goes into the lower class, and has no satisfaction
in her own life. She has had a passion for her husband,
Be the chilldren are born of passion, and have heaps of vi-
tality. But as her sons grow up she selects them as lovers--
first the eldest, then the second. These sons are urged
into life by their reciproeal love of thelr mather--urged
en apd on. But when they come to manhood, they can't love,
because their mother 1s the strongest power in their lives,
and holds them...As soon ag the young men come lnto contact
with women, there's a split. Will iam gives his sex to a
fribble, and hie mother holds his Boul. DBut the split kllls
him, because he doesn't know where he is. The next son
gots the woman who fights for his groul--fights his mother.
The son leves the mother--all the sons hate and are jealous
of the father. The battle goes on betwsen the mother and
the girl, with the son as object. The mother gradually
proves the stronger, becuase of the tie of blood, The son
decides to leave his soul in his mother's hands, and, like
kis elder brother, go for passion. He gets passion. Then
the split begine to tell agaln. But almost uncomsclously,
the mother realises what is the matter, and begins to dle.
The son c¢asts off his mistress, attends to hias mother dying.
He 1a left in the end naked of everything, with the drift
towards death. 1%

Where ggf White Pescoeck is far from being a completely

saetisfying novel, the novel outlined above, Sons and Lovers,

L B

1% Riechard Aldington, editor, Selected Letters,
Penguin Books, 1950, p. 47-8.

16 The Trespasser, Lawrence's second novel, has
been inaccessible to me.
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atands by i%aelf, and i2 & firmly <utlined sns tihtly Argwn
book, witnessing se well bue sensitiveness end the ability to
rearlse churacters which kept lewprencels firet noved from belng
gheey mmlodrare.

It 43 only in retrospesct, with knowlsd e deprived from
his later novels snd srssys, toebt we resllse tha dlviaionm of
the pocsoa'z love into whet Lawrensce Iim iz letter reoferved
te ae 'sonlelove' ard the varieties of passionats luve, was
the underiying theme of The Whiil
nesds 0o sush wlapifigstion. The clsswnge is drewn with large

kg Peagook. Pome snd Tovers

strokees In the case ¢of the eldsr brother, #illllsm, snd then
more subtly with Peul Morel, Narisw, the younr gzirl whe pete
Paalts soul was

brouneoyed, and inclined to be nyebisal...Ohrizt and God
e one aresd “lzurs, walch she loved tresblincly sod nage
slonetely whan & tremendous sanzed Mirned ol the wentern
8ky{ ey o Minthropomorphic 88 she wag, sh.e stimilzied him
inte appresisting thingesssend then thay lived Por here
She seevred to need thinme kindling in her ize~lratlon o
in Ler goul tefore ghe folt she hed Lhes, 'rd ghe wae cut
eff Trow ordinary 1ife by her reliplous frtensity whlah
made the worldé for her elther & mumery sadder or & DEYAw
dise vwhore sir wnd knowledge wore npl, wr slse asn usly,
eruel thing.

Bo it wee in his avseepheire of miotle Ibtizeey, this
mooting In theldr comon feeling for naseih ne In ﬂ&%ﬁrﬁ.
gt thelr love sterted.i7?

Hrs, dorel, sensing Paults new {nters-h 'n arlag e
flests, "he 1s one of those who will went %o pusk » warfts
soul et %411 he han none of als own lolft.eeant Bs 17 Just
sush = gaby (slc) as to let hlmself be awbmorbed. Ohe will

17 Ds He Lawranes, Wﬂm Hew T ork, The
Hodern Librury, 1913' P 1a » 'l .
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18
never let him become & BeN..." Lawrence's refarunce to the

'tie of blood'uwhtmm'mrevamts Faul from bresking sway from
kis mother 1s related to nothin: more esoteric than the faot
that his deepest sympathy and sensec of orotection lle witn
her:

He walked biting his lips end with clenched fists, golng
at 8 great rate. Then, brousht up egelsst a stilc, he
stond for =ome mlnutes, and did nst move., Thsare wag 8
groesat hollow of dsrkness frontin: him, and on the bleck
un-glopes patches of tiny li.kia, snd in the lowest
trough of the nlvht, » flsre of the plt. It wan &ll welird
and drecdful. +hy win he torn ro, almost bewllde e,

and unable t: wove? ~hy ol his mother s8lt sl home and
suffer? why did "e hate Miriam, aur £ gl 50 cruel towards
her, at the thought »f his mother. If Kirlam csuse He
mothor suffering, then he hated her. Why did she make
him feel as i he were uncertain of hims<lf, insecure, &an
indefinite thing, as 1% he hsd not su ficlent soeathing
to »revent “he night and the snrace Lreaking ianto him? 19

In eithur cuge, Paul is torn apart. He can ot uwer-c with
Miriam in & satisfactory as=oclation; wid he fzel : himedlf
strainlng beyoni the clos: areca of hle home which can only
give him partial ex»reazion of the life whlch he feuls
growing within.

In h:s relstionship with Clara Dawes the Jichotomy le
reversed., Paul attemnts t» satiafy hlie parslons, while glv-
ing his mother the a~irltual love which hu! previously been
Miriam's:

"That's what one must have, I think," he u>ntlnued--"the
real, re'l flame of ?a&fing throush 2r0ther perion--sace,

18 1Ibid., p. 190.
19 1bid., p. 228.
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only once, if it only lasts three months..." 20
But it is Clara who finds the affair too devastating. Paul

is really so frenzied when he 1s with her that she feels she

must break off with hims

...8he was afraid. When he had her then, there was some-
thing in it that made her shrink away from him--something
unnatural. She grew to dread him. He was so quiet, yet

so strange. ©She was afraid of the man who was not there
with her, whom she could feel behind this make-belief lover;
somebody sinister, that filled her with horror. BShe began
to have a kind of horror of him. It was almost as if he
were a criminal...it made her feel as if death 1tself had

her in its grip. 21
The inability to maintain a physical relationship
which negates the mental and spilritual nature 6f & man, and
the loss of the protection which his mother had given him,
leave Paul in a state of terror at the close of the novel.

Only a realization of the gap between life and death sustains

him, and even this has
been dangerously narrowed by hlis coa-

templation of sulcide. The book closes on an unhoneful note:

On every slde the lmmense dark slzhce segmed pressing him,
so tiny & avark, 1lnt; extiaction, an. yet, almost nothing,
he could not be extinct. Nigh:i, in wnich evergthing was
loat, went reachling out, beyonu stars and sun. 3tars
and sun, & few bright grains, went splnning round for
taerror, and holding each other in embrace, there in a
darkness that outpassed Lhem 8ll, znd leftr them tiny
and daunted. oo much, &nd hiws.lf, Ainfinitesimsl, &t the
core 8 nothln<ness, and yet not nothing.

"Mother:" he whimpered--"motusr!"

She wes the only thins that h=ld bim up, Meselfl, amid

20 1Ibld., p. 572.
21 1Ibid., p. 455,
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all this. And she was --ne¢, int rmincled herself. He
wanted to toueh her, have her alcengslde with him.

But no, he wHuld not give in. Turning sharply, he
walked towards the city's gold phosphorescence. His
fists were shut, his mouth set fast. He w->uld nHt take
that direction, to the darikness, to follow her. He wulked
towards the faintly huuming, zlowing town, culckly. 22

3ons and Lovers, like Lawrence's firset novel, is an

examination of the inabllity of »ersons to &chleve the devel-
onméent of thelir belang, and the subsequent shutterling effect

of this frustration, Lawrsnce himsslf culled the novel a trag-
edy, an* if ws do not demard too strict an adhersnce to the
more [ormal ruleas of tragaedy, his jul:smsnt 1s legltimate,
Although it is not the most mature nor »rofound of hls novels,

sons_and Lovers 1is the most unigque, and stands as the culmin-

ating point in Lawrence's more nesative attespt to embody
the complex of hn.an relati~ns which lesds to the deadening
division -7 life.

The term 'mors newative' is used, not o al.nify thst

Sons and Lovers le only negative sna t erefore na . llygible.

Rather, it is ussd to contrest Lhe novel witith the most lmpore
tant achlevements of Lawrence's later vork in w.ich, though
the division and oppoalition of 11fe into its physical and
s~iritual asnects occurs, & positive aticont tn ests lish

the basis for & fer ile and beueflcial set f relationships
is made; It will be sevn thst Lewrerce was unable t make

an sdequate syathesis, aven in the lest ye rs of hieg life.

22 Ibid., p. 491.
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No small part of this fallure can be attributed to the
fact that Lawrence was unable to concelve of a God Who
pogsessed an intellectual nature. At the time he was writ-
ing Sons and Lovers Lawrence advised his sister Ada concern-~
ing the religious doubts she was experiencing:
+s+1lt seems to me like this: Jehovah is the Jew's idea
of God, not ours. Christ was infinitely good, but mortal
as we, There still remains a God, but not a personal God:
a vast shimmering impulse which waves onwards towards
some end, I don't know what--taking no regard of the
little individual, but taking regard for humanity. 23
This notion of a beneflcial impulse, though its good intentlons
had been serlously doubted by Thomas Hardy and George Meredith
among others, and though belief in the very existence of an
absolute had been greatly undermined during the latér Romantic
movement, can be vaguely sensed as the nourishing quality of

the Nerthermere countryside describ:d in The White Peacock, and

is clearly present in Sons and Lovers. When Miriam asks Paulto

exvlain to her why she likes hls painting so well, Paul saye:
"It 8 because there s scarcely any shadow in it; it's
more shimmery, as if I'a painted the shimmering protoplasm
in the leaves and everywhere, and not the stiffness of
the shape. That seems dead to me., Only this shiummeriness
is the real living. The shape 1a a dead crust. The
shimmer is inside really." 24
The sense of some mysterious principle, informing life and
giving it its beauty, the "shimmering impulse" of ultimate
life, 1s found in Lawrence's writing. His unusually

acute awareness of the depths of physical life extended

23 Ada Lawrence and G. Stuart Gelder, Early Life of
D.H. lLawrence, London, Secker, 1932, p. T2.

24 Sons and Lovers, p. 180-1.
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to an attitude of reverence for the world of nature, in which
the 1nfinity of color and the mystery of the flowering of
1ife gave testament to him of this final vaast 'impulse'.
This awareness of Lawrence's ls not s@ifficlent grounds for
clasalfying hin as a matsprlalist or a ssnsualist. It is rather
an amazing socurce of vitslity in his writing. OCuch passages
as trhls bear wliness to his aopreciation of ohysicsl
beauty:
It was very 2till’l. The tree was tull and stragsling.
It had thrown its brisrs over a hawisorn-vush, sni itls
long streamers tralled thlck, right down to the grass,
splashing the darkness everywhere wlth great apilt stars,
pure white. In oo-zes of lvory and in large splashed
stars the roses gleemed on the darkness of folisge and
stems and grass. Paul and Hiriam stood c¢lose together,
sllent, end watched. Folnt after point the stesdy roses
shone out to them, seeming to kindle smmething in thelr
souls. The dusk camse like smoke, and still 4id not
put out *he roses. 25
This 1s the sort of world that Paul Morel--and Lawrence--
believes men should be in contact with. Walking through
8 pine=-wood witn Miriam, Faul tella her,
A sort of hushs the whole nigh. wondering and
asleep: I supnose thuat's what we do An death--sleep
in wonder. (...} To be rid of our individuality, which
is our will, which is our effort--to live effortlessly,
a kind of conscious sleep~~{:at 1s very beautiful, I
think; that is our after-life--our immortality." 26
But it 1s to be noted that even in tinis early perliod Law-
rence's conception of the gzood life and whatever after-life

he would allow himself to brilieve in, was not the one of

25 1Ibid., P 189.
26 1Ibid., p. 3.8.
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shesr Elyslan sensuality which he h»s been accused of ad
naugsean. It would be more exact to conrider it & state of
being in which a man would achieve the closest and most complete
econtacl possible with the lifg-force informing nature. Nor
would Lawrence's attitude at this stage annesr to be strictly
Panthelstic--however ephsmersl and naive it was., Lawrence's
primary intere t in the person, &nd his reserve, keep him from
meking the Panthelstic error.

Thet Lewrence had, by the time he finished Sons and

Lovers, found Christianity unaccrotable, is evident in some
27

of Paul Morel's remarks. #e¢ learn that, after having made

his bresk with Miriam,

Paul and hl- mother had long discussions about life.
Religion was fading into the beckground. He had shovelled
gway #ll the beliefs that would hamper him, had clesred
the round, and come more or less to the bedrock of
bhallefl that ons should fesl ineide oneself for right
and wrong, and should have the patiencs to graduslly
realize one's God. Now life interssted him more. 28

Early in the book, Mra. Morsl makes & remark which is out of
place, considering she 1s a non-conformlst of the most enthus-
jastié kind. 3She has & Congregati-nal clergyman in for tea
and while he sxpostilates on the mlracle of the Fesast of

Cana, she thinks, "Yes, poor fellow, his youns wife ia desd;

29
that is why he mskes hie love intc the Holy Gi.ost." The

27 1In this essay, 1t is hoved that the mlslake of
consldering each sentence wnich Lawrence wroie t» be nothing
more then & p rsonal documentary.can be avolded. et LU .uould
be realized that his wriging was hlguly personal, and to a very
great extent bssed upon his own i:'medlate experience and 1life.
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bellef that the profession of & distinet God 1s merely a
reireat from the more demandlng and difcicult problem of deve
eloping the being which one already had, was t0 remalin with
Lewrence all his life, though with subtle variations. Paul
Morel 1s repelled as much by Miriam's religlosity as anyt ing,

and the description of M¥iriam praying in Sons and Lovers lm-

plies that she 1s evading the need to balance her mental

and spiritual life with & physicsel and passionsl maturity:

3he remsined kneeling for -ome times,qite still, and
desplyrmoved, her tlack helr ageinst the red squares and
the lavendser-sprizued scuares of the patchwork quilt.
Prayer was &lmost essential toc her., Then she fell into
that rapture of self-sacrifice, identifying horself with
& God who was sacrificed, which gives s0 many human souls
thelr deepest bliss. 30
But even wmore signiflceant 18 the atiitude towards Christianity
which Lawrence expres=zed in the novel. Miriam, picnicing
with her friends at ¥Wingfleld Manor, thinks of Mery, Queen
oftscota. " ..looking with her strained, hopelese eyes, that
could not understand misery, over the hills whence no help
came, or sit.ing in this crygt, beling told of = Jod ae cold
as the place she sat in." The God of Christianity, for
Lawrence, was only & moral God. He waa the ultimate abstrace-
tion which the mind of man had achleved. :ith his vision of
the world as an ever-changing, pulsing exoresaion of c=ome

mysterious life-force--unknown and unknowa:le beczuse undafined

30 Ibid., p. 203.
31 Ibid., p. 199-200.
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and infinitely mutable--Lawrence would not allow himself the
luxury of a revealed God.

Nor would he allow himself to accept the Puritan-
lcal God of his Non-Conformist youth, a God which would dis-
clalm the vallidity of the area of exlstence whlch Lawrence
moat revered. A glimpse of the attitude which Lawrence al-
ways felt to be a necessary result of Christianity is gotten
vhen Miriail tells Paul Morel, "...all my life mothzd sald to
me, 'There is one thing in marriage that is always dreadful,

32
but you have to bear it.' And I believed it." Religion
seened to Lawrence to be a denial of the physical, perceptible
aspect of human life.

If Lawrence's judgement of religlon was not conven-
tional, however, neilther was it completely irreligious. His
reverence of the natural world, and hls awareness of the exis-
tential basis of belng was more orthodox than he might have
known3

"It's n-ot religious to be reli:ious," he said. "I

reckon a crow 1s rellgious when 1t salls aercss the sky.
But it only does it because it feels itself carried to
where 1t's going, not because it thinks it is being
eternal (...) I don t believe God knows such a lot about
Himself...eod doean't know things, He 1s thinga. And
I'm sure He's not sowlful." 33

To say that Lawrence's religion at this point was nly one of
"pecoming himself" would not be grasping the whole truth. It

32 Ibid., p. 341.
33 1bid., D. 294,
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is true thet this process of bacoming was his primzary con-

eceorn. But there are depths beyond what is immediately

apparent. However stron.ly he refused to accept any end

a8 the final one for which all men muat strive, Lawrence's

expression of a natural world, not deprived of its union with

the 'shimmering impulse' beyond creation by objective knowe

ledge, glves us the certalnty that this impulss, >r him,

was both good and beautlful. Paul Morel, then, speaks for

Lawrence when he deseribes to iirlanm
essbBOW.s.the zreat levels of sky and land in Llncoln=-
shire, meant to him the eternality of the wlll, just as
the bowed Norman arches of the churech, repsating them=
selvea, meant the dogred leapling forward of the persls-
tent human soul, on and on, novody knows where; in con-
tradiction to the perpendicular lines and to the CGothlc
arch, which, he said, leant up &t heaven and touched the
ecstasy and lost itself in the divine. 34

The White Peacoeck and Sons and Lovers serve Lo revesl

the particular awareness of 11fe which was Lawrence's zift.
In the first novel the wost striking lmpreszsion mede on the
recder is Lawrence's fundamentsl reverence of natursl forms;

and in Sons and Lovera he was able to couple thils attitude

with the insight and depth of motivation which found their clearest

and greatest expression in The Ralnbow and Women in Lova.

The two novels studied in thls chapter glve ilmplicit evliden ce
that Lawrence was early aware of the mechanizatlon and ugli-

ness of life in an lndustrial Ungland. These novels show

34 Ibid., p. 210.
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that the objeetions to Christianity, which he was later to
elaborate upon and which will be examined, hzd besn formulated
by thé time he began his second cyels of n vels. That Law-
rence from the firat showed & disposition to a-sproach the
fimportant problems of life--the development of the whole
person, and the estevlishing of a leglitimate and non-thwarting
relatlonshlip with the exterlor universe-~through an examine-
atlion of love and marriage, 13 alsc wlinessed in & resding

of the first novelas.

The White Peacoc¢k bears witness to the nstural rever-

ence of Lawrence's temperamen’. Although it secems that in
1% Lawrence attempted to write another of the Fate n vels
which were 8o popular in hiz time, the existence of Fate in
the lives of the charactsrs und in the natural background of
the novel 1is a very a-tifidsly sustained ons. Strangely
enough it 1s on the strength of the very unfatalistlic repre-
sentation of the beauly and frallty of the Nethermere count-
ryside, and the gentle characteriga:lon of Lettle, that the
novel is worthwhile reading. Both of these qualitlies snring
from an attitude of reverenfie, and reveal Lawrence's inclin-
ation toward this attltude. Altoough trhe first novel shows
signs that Lawrence was aware cof social developments at thils
time, the awareneca plays only & small part in the novel.

The white Peacock 18 particularly interssating for its dem-
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onstration that Lawrence was from the start dlsposed towards
examining the fundamental problems in the lives of men and
women through the relationshlps they establish in marriage.

Sons and Lovers marks a further sten in Lawrence's

growth as a novellist, and reveals a matured ability to per-

esive through the relatlionshin of love and marrisge the

drama of humen lives. In this novel it becomes anparent

that Lawrence was involved in prcbing the destructive cleav-

age of body and spirit which can frustrate 1ife so completely.

Psul Morel's mother, his brother and himself &ll suffer as a

result of this sovlit in their affeections. The trend which

Lawrence's religious thought took is evident in Sons and

Lovera, He formulated 2 reli-ion of nature, and hls God was

eszentially the one the early romantics had attempted to

delineate: an impersonal, evolving, 'shimmering imoulse.'
Both novels, then, are relevant to the main-siream

of Lawrence's later writing and thought. In thelr reverentlial

o s SRR o ot

rezard for the natural world, in thelr perception of the
L 1or

disintegral direction which life may take, and in thelr
examination of this cleavage in the love and marriage and fami-
11a} relationships the novels prepare the way for a reading
and appreciation of Lawrence's greatest work. They mark the
first phase of Lawrence's development as a novelist, and have

in common their concentration on the negative processes and
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and resulte of the dichotomy of mind and passion. None of
the oharacters in these novels are able to achievse the ful-
filment of their belng. Like George 3axton, they all remain

merely 'white peacocks.'
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CHAPTER II

PEOPLE IN LOVE

THE RAINBOW

It was noted in the first Chapter that Lawrence, as
early as The White Peacock, had tended to examine the primary

values of his characters' lives through the marriage relation-

ship. In Sons and Lovers thies inclinatlon to view the deepest

stirrings of the heart througzh love and passional relationship
had developed to the extent where Lawrence could have Paul
Morel remarks "It's so hard to say, but the something big
and intense that changes you when you really come together
with somebody else. It slmost sesms to fertillize your socul
and make it that you can go on and mature."  The disposition
here is one of near-religlous enthusissm, and the fervour of
the astatement belies the sincerity with which Lawrence ac~
cepted it. In the previcusly mentioned "Study of Thomas Har-
dy", we find & more dispassionate declaration of what 1s
fundamentally the same idea:
The via media to being, for man or woman, 1ls love, and
love alone, Having achieved and accomplished love, then
the man passes into the unknown. He has become himselfl,
his tale 1s told. Of anything that is complete there

is no tale to tell. The tale is avout becoming complete,
or about the fallure to become complete., 2

1.Sons and Lovers, p. 413

2 Edward D. McDonald, Op. Cit., p. 410.
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Both The Rainbow and Women in Love ere tales about people
"becoming complete, orabout the failure to become complete”,
through love.
Lawrence examined his thesis, that only throuzh the

love relationshlp men and women could arrive at a balance
in thelr lives in which both the integrity of individuality
and satisfaction of the longing for completio:n are reapected,
in these two novela. In The Rainbow Tom end will Brangwen
attempt to arrive at this synthesls in their lives-~Tom
successfully, and Will unsuccessfully. ¥here Tom Brangwen
accapts the realization that he would have o recognize his
wife's integrity as a person, would have to ™meeét and emb-. 9
and know her, whe was other than himeelr...“3. Will Grangwen
refuses to make the surrender of his pride and poszessliveness
which 1s demanded:

There was no tenderness, nc love between them any more,

only the maddening, sensuous lust for discovery and

the insatlable, exorbitant gratification in the sensual

beauties of her body...Their chlldren became mere off-

epring to them, they lived in the darkness and death of

their own sensual activities. &

The difference in the attitudes of the two Brangwen

men is that of reverence on the ons hend, and irreverence

on the other. Lawrence held that the ultimate test of the
deepest being in man wes whether the marriage relatlionship

3 D.H. Lawrence, The Rainbom, New York, The Modern
Library, 1915, p. 86.

4 JIbid., p. 222.
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could be established by two persons nressing into infinity
and fuslon in marriage, snd yet called upon to retain their
separate, inviolate individuslities. He expressed tils bellef
in an e=say on Edgar Allen Poe, written during the period when

he wes working on Women in Love, and published later in

the Studles in Classic American Literatures
Love 1s the mysturious vital attractlsn which uraws tiinge
together, closer, clossr together. For this ressnn sex
is ‘the actusl crieis of love. For in sex the two tloocd-
systems, in the male and female, coacentrate and come
into contact, the merest film intsrvening. Yzt Af the
intervening film breaks down, 1t is death.
30 there you sre. There ie a limit to everythlng.
There 1s even & limit bto love.
The central law of sll organic 11fe ls that euch
organiem is intrinsiecally iasclate snd single in itself. &
Referring to the reletionship &8 one of 'polarizaiion',
Lawrence compared the achleved state to the harmony and bale-
ance of the stars, esach of which rad atez from within
iteelf, and stands in its unique verfection of being, single
but juxtaposed to the other stars., ind so 1t is with -en and
women, in his view, It is each nerson's obligatlon to ~er-
fect himself, tc come to the full flowering of his nature.
This cen only be done if the verson is juxtaposed to the
exterior world, and most ~erfectly, to the experlior world of
another person in the union of marriasge: & unlon allowlng

for t.e deepest knowledge of the other, and yet dewmanding

5 D.He Lawrence, Ztudles in Clas=ic American Liter-
sture, New York, Seltzer, 192j, p. 94.
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the most ecomplete, because the most urgent, ascertion of the
perason's individuality. As Lawrence stated it in his
Faychoanal¥sis and the Unconsoluss

For the end, the s0al, ls the perfecting of each sin-
gle indlviduality, unique in itself--whioh ocsnaot take
plaece wlthout & perfected harmony between the beloved,

2 harmony woich dsp nds on the at-last-elarified single-

ness of each belng, polarized in one by ths counter-pos-

ing singlenesze of the other.
But only if the inteurity of the other person is honored, the
right of thae other tc come into the nerfecti n demanded by
his oy her own unique being, will the polarization be come
plete. And the s me rule holds, on 1ts own level, in man's
relationship with the naiural, physlcal universe of beling.
There, t00c, the contsct must be cne of reverence for the
lesser, but not %0 be exploited or misuned, world of veing.

In The Ralnbow, Lawrence's first novelistlc attempt

to examine in artistic and positive terms the idea of pol-
arlzation, the dramstic structure derives from the attempls
of the Brangwen men and thelr wives to achleve thls satlise
factory relationship in marriage, and the fulfillment which
would be conseguent upon such a relstionshlp.

1t is not necessary to subsecribe to any doctrine of

marital love as being the only salvation of mankind to accept
The Rainbow &3 & novel. But that this was Lawrence's bellief

there is little doubte-«thoug. here again the mistake of pin-

6 D.H. Lawrence, Paychosnalysis and the Unconscious,
London, Heinemann, 1525, p. %5.
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ding Lawremee’ down with an easy interpretation which hie
writing will not bear should be avoided. Thus, he says of
Poe's “The Fall of the House of Usher"s

It 1s lurid end melodrematic, but it is true. It is

& ghastly psychologlical truth of whet happens in the

last stages of this beloved lovs, which sannot be separate,

cannot be lsolate, cammot listen in 1solation to the

isolate Holy Ghoat. PFor At is the Holy Ghoast we must

l1ive by. The next era is the era of the Holy Ghost. And

the ‘Holy Ghost speaka individually inslide each individuals
always, forever & ghoet. There is no manifsstation to the
general world. Each isolate indlividual listening in

isolation to the Holy CGhost within him, 7
Which should lead one to conclude that even with regards mayr-
riasge, Lawrence did not intend to be doctrinaire, would have
paid the final and most reverential deference to the man "lise
tening in isolaticn to the Holy Ghost within him." Lawrence's
eonception of the Holy Ghost, it ghould be added, is rather
a figurative than a Christian one.

Despite the statement quoted above, there remalned in
Lawrence &n implicit inclination to view the repose achleved
in the perfectly balanced marriage &8s une which would fullfil
the basic religious requiremente of man. The chenge which
ocours in Tom Brangwen's relation with his wife Lydle is
deserived in apecifically rellglous termss

And slways the light of the transfiguration burned
on An their hearts. He went his way, as bef re, she
went her wa{, to the rest of the world there zeemed no

t

change. But to the two of them, there was the parpetual
wonder of the transfiguration. &

7 £tudies in Clas-ic smbrican Literature, p. 116.
8 Ihe Rainbow, p. 87.
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Earlier, Lewrence remarked on the eff:ct the union with
Lydlies had anon Tom Brangwen: "The strange, inviolsable com-
pleteness of the two of them made him feel as sure and as stable
as God," ?

If Lawrence concelved of the communion of marriage
as being mors than ",..the physical expression of incarnation
of & spirltual union in which the sexusl act has become the
vehicle of a hl.her creative purpoae",loand it seecms as though
the dlsposition to regard it as the ultimate religlous exper-

lence was always strong with him, we ars not in the least re-

quired to agree with him in either The Rainbow or Women

Love. In The Rasinbow, whatever the theoclogical and phll-
osophical implications which thie conception may have, and
however much we might rezerd it as unsatisfactory, the proc-
ess of "coming intc being" through marrisge ls psychologlocally
trmue. Thus when Tom Brangwen and his wife are able to arrive
at & relaticnship in wh c¢h the integrity of their individual
selves ie both safe and nourished, the struggle has heen
within the dramatically valid cénfines of thelr marriage.

Once merrled, they are foroed to come to some resolution, to
esteblish their relationship in some order and with scme inten-
tion. Perhaps Tom and Lydia do not conscli:iusly grasp the

faot that the cholce lies between & relationship in which
neither their sould nor their bodies would be safe from the

9 Ib;dc. Pe 39

10 Christopher Dawson, Znguiries into Religlion and Cul-
ture, "Christisnity and gex", London, 3heed and Ward, 19,5, p. 289.
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poasesalve drive of the partner, or one in which the unique
being of the other would be recognized and reverenced. But
Lawrence mede clear that this 1s the cholce they must nake:
She wanted his active participation, not his submission.
She put her fingers on him. And it was torturs to him,
that he must give himself to her actively, participate
in her, that he must meed and embrace and know her, who
wag other than hlmseslf. There was that in him which
shrank from ylelding to her, resisted the relaxing towards
her, opposed the mingling with her, even whilst he most
desired it. He was afrasld, he wanted to save himself. 1l
Their solution, for the purnoses of the reader, is both dra-
matic andé vallid, and involves nothin. more cosmie than the
pecognition of the final individuslity of ohe another and
thelir desire to maintain the Aintegrity of thelir love.
The resclution of the same sltuatlion, in the lives of
#ill and Anna Brangwen, has besen noted euarlier. Here too
it 15 in terms of the “amands c. the sam:. bdasic and dramatic
situation that the problem is posed and a position is arrived
at. But in their cmee, the declelon 1ls an unsatiasfectory one:s
"They accepted sheme, &nd were one with 1t in thelr most un~
licenged pleasures. It wae incorporated. It was a bud thet 1
2
blossomed into beauty and heavy, fundamental _ratification."
While the generations of Brangwens are atltempting to
come to some satisfactory and fruitful terms with 1life, the

world in which they live is being rapldly changed. The per-

11 The Rainbow, p. 86.
12 Ivid., p. 223.
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ception of the movement of modern history which reveals itself
#ao fully in Women in Love, can be witnessed in The Rainbow.

At the Leginnlng of the story we @rc made aware of the changes
cceurring cutside the lives of the people at Marsh Farms

About 1840, & canal was constructed across the wead=-
ows of the Marsh Farm, connecting the newly=-opened col~
lleries of the Erewash Valley. A high ewbapkment travelled
alongz the flelds to gerry the cansl, which nassed close
to the home~stead, and, reaching the roed, went over in
a8 heavy bridge. (...) The Brangwsns received a feir sum
of money from this trespses across their land., Then, a
short time afterwards, & colllery was sunk on the other
slde of the canal, and in a while the Midland Rallway came
down the valley st the foot of the Ilkeston hill, anéd the
invasion was complete. The town grew rapidly, the Brang-
vens were kept busy producing supplles, they bscame richer
and they were zlmost tradesmen. 15

By the time Tom Brangwen has reached manhood, he is the only
one of his family who 1z interested enough in the farm to
make it his 1life. Hls brothers have all gone into various
small busines-es, less demandling and more luerative. This

is the fawily thsat

+seohad lived for genserations on the Marsh Farm, in the
meadows where the Erewash twisted slugzlshly through

the alder tress...working hard because of the life that
was in them, not for want of ths money (...) They felt
the rush of the sap in the svring, they knew the wave
which cannot halt, but every year throws forward the seed
to begetting, and, falllng back, leaves the young~born
on the earth, They knew the intercourse between heaven
and earth, sunshine drawn intc the breast and boiwels, the
rain sucked up in the doytime, nakednes: that comes
under the wind in autumn, showing the birds' nests no
longer worth hiding. Their life and interreletions were
such; feeling the pulse and boiy of the s0ll, that opened

l;‘a Ibid.. P 5"‘6.
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to their furrow for the grein, and beceme smooth &nd

supple after thelr ploughing, and clung to thelr feet

with a welght that pulled like desire, lying hard and

unresponsive when the cropa were to be shorn away. 14
Tom 1s ths lsst of the Brangwens to work the farm. And no
11ttle psrt of bls abllity to find satisfaction in his life
end in hls marrlage can be attributed to the fact that the
close qua. ers and rich intimacy of the farm life make his
golution the most unavoidable and natural one. Will Brang-
ven, in his fallure to achleve an integral synthesis, 1s able
to divert hls energy to outside intereets. The channels
of escape have besn multiplled for his generation:

And gradually, Brangwen bezan to find hinmself free
to attend to the outslde 1ife &s well. Hie intinmate
1life was s0 violently active, that it set another man
in him free. And this new man turned with interest to
public 1life, to see what part he could take in 1t...

He wanted to be unsnimous with ths whole of purposive
mankind., 15
But it is the third gensration, that of Ursula Brangwen,
Anton Skrsebensky, the young Tom Brangwen and his wife Win-
ifred, which finds itself completely at sea, grasping at what-
ever rock would allow some permanent mooring. Anton finds
his hope in an acesptance of the life of the macs of ment

The good of the greatest numbe~ was all that mate-

tered. That which was the greatest good for them all,

collectively, was the greatest good for the individual...
no highest good of the communlty, however, would glve

1“ wo. Pe 1“‘20
15 Ibid., p. 224,
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him the vital fulfilment of his scul. He knew this.

But he did not consider the soul of the individusl suf-

ficiently important., He belleved 2 man was important

in g0 far as he represented all humanity, 16
Tom and his wife Winifred meke the most devastating and cynlecal
solutlon of all. Tom takes a job as the manager of a coalw
mine. Ursula, coming into the mining town, is appalled: “The
place was a momeg; of chaos perpetuated, peralsting, chaos
firm and rigid." She cobserves that the "...men ...were all
decently dressed, and most of them rather gaunt...They believe
they must alter themselves to fit the pits and the plage, rather

1

than alter the pits and the place to fit themselves," What
one finelly reallizes is that Tom Brangwen must accept this
1ife or go mad. Needing some goal, at least some directiion,
and finding none in the course of his life, he grasps the
proffered control of a machine-organisation, and makes his
1ife's work the aynchroniszing of the wheels and gears which
run the machine. It is merely too bad that the wheels and
gears are men.

She Ureula] knew her Uncle Tom percelved what was golng

on.  But she knew moreover that in spite of his criticism

and condemnation, he still wanted the grest machine,

His only hap>y moments, his only moments of pure freedom

wore when he wzs serving the machine. 7Ihen, &nd then
enly, when the machinme caught him up, was he free from

16 Ib_.,’,-__d't P 509.
17 Mn. Pe 526,
18 Ibid., p. 327.



PROPLE IN LOVE 5.
the hatred of himseelf, could he act wholely, without
cynlicism and unreslity. 19

Like the others, Ursuls Brengwen finds hersalf stymied and

her life meaningless in a world whose values she cannot accept.
She perceives the horror of the machine socisty and ia rvepelled.
She finds untenable Winifred's advice t0o seek the same CoOMPIO-
mise which Anton Skrebensky ezrlierthad made: "You will learan
that mankind 1= a great body of which you are one useful
member, you will teke your own place at the great tesk whieh
humanity is trying to fultil.“ao A ferm of “hristianlty whieh
has lost its vitality, has been blenched to a deathepallor by
rationalism and sentimentalism, cannot offer the explanation
or provide the nourishing force for sn existencs which Ursule
feola 1s tender and basloally rich. 5She is eaught half-way
between the desire for the complete sensual contact with the
exterior world whieh Lawrence percelved 1o be the death
impulse of a disintegrating elviliszation,and & slowly devel~
oping awereness of the mystery of existence, the besuty and
swe of & life too deep t0 be penetrated completely?

That which she was, positively, was dark and unre-
vealed, 1t could not come forth. It waa like a eeed
turied in dry ash. This world in which she lived was
‘jike & cirele lighted by & lamp. This lighted area, 1lit
up by men's completest consclousness, she thought was all

the worlds: that here &ll was dloclosed forever...This
inner circle of light in which she llved and amoved, whereln

19 Ibid., pe 330
2C m@-_o. Pe 338.
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the trains rushed and the factories ground out thelr

machine-produce and the plants and the animals worked

by the light of science and knowledge, suddsnly it seemed

11§e the ares under an arc-lsmp, wherein the moths and

children playsed in the security of blinding light, not

even knowing there was any darkness, because they stayed

in the 1light...¥ea, snd no men dared even throw a fire-

brand into the darknesas. 21
The ‘knowledge' which Ursula denles is the sort which has
been suckling away the life of the Brangwens throughout The
Rainbow: the knowledge which has bullt up the terror of the
mings, has turned the tradliticnal forms of 1ife and the organic
relationahﬁp with the universe into a paying proposition, and
sllows hePk sclience teacher to tell Ursula "No, really...I
don't ses why we should attribute some specisl mystory to
life~-d0 you? Ve don't understand it as we understand elec~
tricity, even, but that doesn'l warrant our saying it is

22

something specizl, something distinet..." The book eloses
with a desoription of Ursula walking aeross the flat, desolate
fields towards hsr home. OCutting throuzh a pasture she 1a
surrounded by a pack of stallions which form & terrifyling
eirecle around her and start to gallep:

Large, large seemed the bluish, incandescent flash of

the hoof-iron, large aa a halo of 11 htning round the

knotted darkness of the flenks. Like circles of llght-

ning came the flash of hoofs from out of the powerful
flanks. 23

21 Ibld. s Po &13 .
22 Ibid., pe 460
23 Ivié., p.
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Caught in the center of this chaos, suddenly released
from routine by the leaping of fear within her, Ursula has
a faint recognition of the existence of mystery. No scientific
formula could explain away the beauty of the stallions'
gleaming coats, could reduce the flashes of fire from the
horses' hoofs tc a mathematical equation. Though the vision
terrifles her, it liberates her as well. 8he feels she can
make the attempt to break away from the purely surface and
deadening level of existence which has been stifling her. The
title of the book derives from the insight into mystery wich
she has, the realization of the depths and wonder of existence
which shs achleves in the closing pages of the novel.

And the ralnbow stood on the earth. She knew that

the sordid people who crept% hard-scaled and separate

on the face of the world's co ruption were living =stidl,

that the rainbow was arched in thelr bleod and would

quiver to 1life in their spirit, that they would cast

off thelr horny covering of disintegratlon, that new,

¢lean, naked bodles would issue to & new germinatlon,

to a new growth, rising to the light and the wlnd and

the clean rain of heaven. She saw ln the rainbow the

earth's new architecture, the old, brittle corruption

of houses and factories swept away, the world buillt

up in a living fabric of Truth, fitling to the over-
arching heaven. 24

The epiphany in Ursula is really of the same dls-
position that Dletrieh Von Hildebrand describes as being
basie to an attitude of reverence:

eseIt is the illuminated, consclous reverence which
clearly graeps its object and is formed by the latter's

24 Ibid., p. 46T.
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infinite and manifest greatness, its mysterious, in-

concelvable depths, by the infilalts fullness of its
values, 25

WOMEN IN LOVE

The meunins of the phrase 'attitude of reverenc.'

is almost as difficult t» convey as the descrintion of the
values 1t re:ards would be. It is the atiitude which dis~-
poses a man to see ant accept the depths of exlastence; to
be awed by creatlion; to soqulsesce to & final mystery; to
open his l1llfe to value a&nd further belng purely becsuse they
denand thls accentance »f him. The natural viriues re- ulre
a bagic spirit of rever-unce, and the suparnatural virtues
are formed around a snirit of reverence wilch has be n ziven
its ultimate confirmation In Christ. The reverentlial man
does not live in a pleanse-world, but nercelves denths and
heights as well. All of which cen mean evrrythl.g or
nothing: and both ao completely that one glves up the attempt
to expren- the meanling snd basis of 'an attitude of reverence'.

But if anything at all is conveyed when 1t 1s =~id tuxy
the reverentisl man 12 one whose world has depthe and helghts,
and the flat, plane~world 18 the one in which the irreverent

men exlists, then there is Justification for saying that

25 Liturgy and Personallty, p. 65.
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Women in Love 1s about both worlds.

26
In the very terms of the 'objective corelatives'

which Lawrence has used to establish an important theme in
the novel, the dilstinction made atwove is appropriate., Ursula
and Gudrun Brangwen, the two 'Women' in the novel, waelk to

a lake near thelr home:

Suddenly, from the boat-house, & white flzure ran
frightening in its swif{ sharp transit, across the old
land-stage. It launched in a whlte arc through the
alr, thers was & bursting of the water, and among the
smooth ripoles a swimmer was making out to space, in a
ecnter of faintly heacving motion. The whole other
vworld,. wet and remote, he had to himszlf. He could move
into the pure translucency of the grey, uncrseated water.

From his separate glement he saw them and he exulted
to hinpself because of hls own advantage, his pu 'se-slion
of a world to himself. He was lmmune and verfect. He
loved his own vigorous, thrusting motlion, and the
violent imoul :e of the very c¢old water against his limbs,
bouying him up. 27

The swimmer, Gerzld Crieh, 1s -escribed as being
in perfect mastery of the water's surface, Just as he is
in control of the events of hils exterlor life. When he ls
swim:ing on the surface level of exlstence, just as when he
remaina on ths surface of the water, hs 1ls unparturbed. Law-
rence usas this device to concretlize the realm in which Gerald
needs to live. But even Gerald, the master of the coal-mines,

the posaessor of the powerful will which directs the lives of

26 An apology i1s made here for the use of an already
over-worked term. But what would better indicate that which
18 really a symbol, but 1s so orgunically alive in the context
of the work th»t to csil it a symbolwould seem llke taking a
tree from the $0ll to gxamine 1ts roots

27 D.H. Lawrence, Women in Love, New York, The Modern
LibrarY| 1920, p. 50"1.
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a community of miners, who almost completely succeede in
cereating & superficial exlstence demanding all his energy, is
not immune to the more mysterious and terrifying aspects of
existence. We learn from Ursula that there are depths even
"You know he shot his brother?" said Ursula.
"Shot his brother®" cried Gudrun, frownlng as if in
dlsaavrobation.

Didn't you know? Oh, yes! I thought you knew. He
and his brother wure playling together with a gun. He
told his brecther to look down the zun, and it was loaded,
and blew the top of his head off. Isn't that a horrible
ntorx?"

How fearful!" cried Gudrun. "But it 1s long a§o?”

"Oh, yes, they were quite boys," sald Ursula, "I

think it 1s one of the most horrible storles I know." 28

The water theme is repeated several times in the
eourse of the novel, to symbollze the surface level of the
lives of several characters, Gudrun, after she has fallen in
love with Gerald, a:gsumes the same deslre to master the sur-
face. When Gerald and Cudrun have been plenlcing with Runert
Birkin and Ursula they light little lanterns for the boat
trip back across the lake. Gudrun's first lantern 1s one with
primroses and butterflies in the clear white light of day,
while Ursula's lantern has & flight of storks painted on 1it.
Gudrun 1s given her second lantern and 1s terrified to see
that it has a picture of a cuttle fish, swimming through dark
water into the heart of a brilliant light. 3he exchanzes it

for one with biack crabs and seaweed and transparent water.

28 1Ibid., p. 53,
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After an accident in which his sister has fallen into
the lake, Gerald dives into the water, hoping to find her be-
fore she drowne. He cannot locate the body, and when he
surfaces he tells Gudrun:

"But it's curious how much room there seems, a whole
universe under there; and as cold as hell, you're as
helpless as if your head was cut off." He could scarce-
ly speak, he shook so violently. "There's one thing
about our family, you know," he continued. "Once any-
thing goes wrong, it can never be put right againv—not
with us. I've noticed it all my life~-you can't put a
thing rightsonce it has gone wrong." 29

Any depth, any mystery frighten Gerald. He has established

a surface area of existence and will abide by no other. He

is even exasperated when he hears that his sister had indulged

in a bit of playfulnesa at her wedding. Birkin tells him,
"I think it was perfect good form in Laura to bolt from
Lupton to the church door. It wss almost a masterplece
in good form. It's the hardast thing in the world to

act spontaneously on one's impulse--and it' 8 the only
really gentlemanly thing to do-provided you're fit for

1t." {...)
"And 1", s2i1d Gerald grimly, "shouldn't like to be

in a world of people who acted individually and spontan-
eously, as you call it. We should have everybody cutting
everybody else's throat in five minutes." 30
In his dealings with other persons Gerald has reduced virtue
to the level of business. This aspect of his nature 1s demon-
strated when, after takingz his pleasure of a young girl, he

hes qualms of conscience..."...because he had left without

29 Ibid., p. 209.
30 Ibidtp Pe 36-
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glving Pussum money,..she would have be n glad of ten nounds,
and he would have besn yery glad to give tiem to her. Now he
felt in a false position."

Gerald's 1ife is bullt deliberately around his attempt
to remain on the purely stesdy, level world of immedlate
exnverlence, knowledge and asction. The affalr of the sccld-
entel killin. is one of the unacknowledged tortures of hie
deeper consciiusnezs8, and though Gerald doesn't allow the real=-
ization of the terror to remalin for long in his mind, 1t
occasionally rushes into the hard light of hia mechanicslly
coordinated mind, to reveal its ugliness all the more terribly
bacause 1ltis dsnied. 1In the passage where Gsrsld reveals his
terror of the world he has seen under water to Gudrun, he
compares his helplezsness to that of & man with no head.

Death 12 what reslly frightens Gerald, but only be-
cause he knows that death is uncontrecllable. If only he can
maintain control of things, shape them, bend them to his own
purnoses, then he feels that he will be finally beyond ths
reach of death, Through Gerald, Lawrence percelvsd the drive
that was invigorating industriallism to & certaln extent. With
the trend of the mcdern world, as with Gerald Crich, it is

a matter »f controlling.

31 Xbid-. e 91-
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Imzedlately he g%§ the {irm, he reallzei what he
could do., He had & fight to fizht with Matter, with the
earth snd the coal it enclosed. 'This was the sole idean,
L0 turn tpon the inanimate matter of the underground, and
reduce it to his will. Ana for this fight with matter,
one must have perfect instruments in perfect organizatlon,
& mechanism =0 subtle and harmonmiocus in its workings that
it reoresents the slagle mind of man, and by 1its relent=-
less repltition of given movement and will acoomplish a
purnose lrresletibly, inhumanly. 32

1f he can act as though there are only these two existences,
himeelf and zatter, then that will be suiflclent, he believes.
Gerald would be & god to hirself:

He, the man, could interpose a perfect, chan ele s, gode
1ike medium between hinself and the Matter he had to
subjugate. There were two opnosites, his will and the
reslatant MNatter of the earth. and betw:on these he
could sstablish the very expres ion of his will, the
incarnation of his power, & great and perfect machine,

a system, en activity of pure order, pure mechanicel
repititon, repitistion ggﬂ;ggkg%ggg. hence eternal and
infinite. He found his etermal and his infinite in the
pure machine-nrincipls of perfect co-ordination into

one pure, comnlex infinitely repeated motion, like the
spinning of a wheel; but a productive spiniing, &s the
revolving of the universe may be called a productive
spianing, 2 productive remitition through eternity, to
Infinity. And this is thse God=motion, this productive
repitition ad infinlt um. And Gerald waa the Jod of the
machine...and tha whole productive will of man waa the
Godhead. 33

Lawrence's insight into the neiatlon implied by a purely
mechanized and induatrialized life found its most powerful
expression in Women in Love. But 1t 1s the comorehension of
the relation of mechanization to the¢ inoividual person's life

52 XIbid., p. 259,
55 Ibidc’ p. 260,
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which makes it a vrofound n-vsl as well as an iavestization
of some a=nects of modern history.

Gerald's father, Thomas Grich, had bullt up his
eolllery with at least some of the principles of traditional
Christianity in mind. But the degree to which these principles
had besn perverted even in u.s time i. revealed in the book.
He had leavened the burden of guilt, felt whenever he considered
ths tremendoua wealtn he was suussing, by telllng himaelf
that he was only onerating hls colliery for the poor. The
cleavage was even uore difficult to repair in his czse than
the traditional discrensncy between the letter and the soirit
would have been. Thomas Crich's motivatlon was the sentlmen~
tallity of & weakened foram of Christianity--a sentimentality
as far removed from thse 'letter which killeth' as the letter
18 from the 'epirit which giveth lifs.’

He had besn s6 constant to his lighte, so conatant

%o charity, and to hles love for his neighbour. Perhaps
he had loved hls nelghbour even bett.r {bsn himself~~
which is zoing cne furthor than the commandment. Always,
this flame had burned in his heart, sustsining him
through everything, the welfare of the psople, He vas a
large employer of labour, he was & greal mlpoe-owner. and
he had never losi this from his hesrt, that in Christ, he
was one wlth hia workmen. Nay, he had felt inferlior %o
them, a8 if they through poverty and labour were nearer
to Cod t.an he. He had alwoys the unucknowledge bellef,
that i1t was his workmen, the mindérs, who held in thelr
hands the meuns of salvallion. To move nearsr to God, he
must move towards his miners, hlz life must gravitate

towards theirs. 7They were, dnconsclously, hls 1idol,
his God mede manifest. In them he worshipped the hl:hest,
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the grest, sympatnetie, mindles: odhesd of humsnity. 34
That this attitude wus n» of decsyed sentimentality was revealed
in the strikes of the coal-miners. Though the strikers selrom
were able to get Justice from Crich's hands, he tooi comfort
from the fact that he wae able to glve the hungry mlners' children
little cakes and loaves of bread. He set ia nhls great study,
recolving the widows and the poor, wallowin. in the philan~-
thropy he could extend,

The disintesration of values =nd srder has resched a
elimax by the tlme Cerald Crich toles over the Jirm from his
father,

Whilst his fathser 1ivad Sorsld was not res.casibvble for the

world, 5ut now his father wes passling away, Gerald

found hime:lf left exnosed and unrzady before the atorm

of living, llke ths mutinous first mste of a szhl> that

has lost its ca-tein, and who se#8 only a te : iile chaos

in front of him. He did not inherit an es tabllshed order

and & living 13es. The whole unifylng idesa of mankind

seemed to be dylng with his father, the centralising

force that had held the while togsther se-med Lo collapse

with nis futher, ths parts ware re:dy to go asundoer in

terrible .isintezraiion. G rxld was &z 10 left on bourd

& ship that was -olng asunder beneath his fest, he was

in charge of a vessel whose timbers were all comlng apert. 35
So it 1s nct only his fear of myst ry, th: unxas+n, thit
Gerald hopzs to conguar by ignoring 1t «nd occupylng all his
time with the znown, c¢onqusrable level of e4lstence. The whole
of life is tc be encomnessad in his plans. iz will glve the

corpae of soclinl relatlonshins its lnlectlon of zubalming

J“ M'O p. 245.
35 M.' p‘ 251"2.
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fluld, give exlstence o purpose and time : directlons

He had his life-work now, to extend over ths esrth
a8 great and perfect aystem in which the will of man ran
smooth and unthwaertsd, timeless, & Godhead in process.
He had to begin with the mines., The terms were zlvens
first the resistant Matterof the underground; thean the
instruments of its subjection, instruments human and
metallic; and inally his own pure 111, hiz own mind.
It would n -4 a marvelous adjustment of myrlad instruments,
human, animal, retallic, kinetic, dynamic, & marvelous
castinz of myrisad tiny wholes into one great perfect
entirety. Aand then, in this ce2 = th-re was parfecticn
attained, the will of the hichest was perfectly fulfilled,
the will of mankind was nerfectly enacted; far wza- not
mankind mystically contra-distingulshed against inanimate
Matter, was not the history of mankln? Juzt the history
of the conquest of the one by the other? 36

Dletrich Von Hildebrand is aware of the mentality which Gerald
Crich displaye when he says:

The lack of reverence 1s a apecific defect our age has,
On the one nand, the f¢:ling of reverence 1s undermindd
by the ilnecreasing techmslizatlion and instrumentalization
of the world wherein everyinin: ie considered only as a
means for the attalnment of practicel zims, and being

1s not allowed to be taken seriously. Jn the other
hand, the attitude of self-glorificsation is increased

in man by progress in the knowlsdge of secondary causes
and by the congquest of the physical world. 37

It was this realization which informed Lewrence's
conception of Gerald Crich, and which gilves the character-
1zetion its greatest significance., In one scene Gereld is
shown driving his ecar through a crowd of miners in the village:

He did not care whethsr they made way with alacrity, or

grudgingly. He did not oare what they thousht of him.
Hie vision had suddenly erystallized. BSuddenly he had

56 Ibild. s Pe 260

57 Liturgy end Personslity, p. 61-2.
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conecelved the pure instrumentality of mankind. There
had been 8o muech humanitarianism, 8o much talk of suf-
ferings and feelirngs. It was ridiculous. The sufferings
and feelings of individuals did not matter in the least.
They were mere conditions, like the weather. What mate-
tored was the pure instrumentality of the individual,

A8 & man as Of & knife: dues it cut well? Nothing else
mattered. 38

With a desp perception of the lengths to which a man
eculd go in hls attempt to deny the spiritual being of
himself and others, Lawrence also recosnized that the basie
longings of the soul, once frustrated, and then denied, would
search for satisfaction in sensueliem.

Gerald Crich, in his attempt to order his life by
the power of his willl, nev:r gulte succeeds 1@ deadening the
little feara, the momentary quiverings of his deeper zelf.

He turne, at first cssually and finally frantically, to the
hope of living & completely sensusl 1life. Here again it 1a
not merely a matter of one person, but a whole generation is
prosented as making the attempt. When Gerald and Rupert vislt
London they stay with some young friends, all of whom are in
accord with the youth who remarkss

"How perfectly splendid it must be to be in a climate

where one could 4o without clothing szltogether...one would

%o@% thinge lnstead of merely looking at them. I should
esl the air move &;ainst me, and fesl the things I

touched, instead of having only to look at them. I'm sure

1ife i3 all wrong because 1t has become too visuale-we

can neither heer nor feel,..I'm sure that 1s entirely

WIOIR e 39

38 Women in Love, p. 255-4,
39 ;bld.i P 870
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In the 'Totem' chapter of Women in Love 2 primitive
statue 1s dlsplayed to ths zroup, a "esofirey, forwrrd-stretch-
ing face of the negro woman, African and tense, abstracted in

utter physierl streass...abstracted a%most into meaninglessness
O
by the welght of sensation beneath." The statue becomss &

symbol of the dlsintegrating effect of pure sensuslity, and

ag Gerald and Gudrun b@eoge more and more invilved in thelr
1l
deification of the senses , Rupert recalls this carving.

He remembered the African fetishes he had seon at
Halliday's so often. Ther cum« back to him one, a stat-
uette about two fewt high, a tall, slim, elegant fi ure
from Weat Africa, in dark wood, aloasy and suave,,.Her
face wag crushed tiny like & beetle's she had rows of
heavy round collars, llke s column of cuolts, on her
neck...3he had thousands of years 1ln purely sensusl, purely
unapiritual knowledge behind her. It must have besen
thousands of years since her race had died, mysticallys
that 12, since ths relsti n between the senses and the
outepoken mind had bLroken, leaving the exnrerlence all
in one sort, mystlcallysensual. Thoueanﬁa of years ago,
that which was imfinent in himself must have taken place
in these Africanss the zoodness, the holiness, the
desire for crestion and productive hapniness have lapsed,
leaving the single impulse for knowledge in one sort,
mindleas progresazive knowledge through the senses, know~
ledge in dislintegratlion and dissolutlon, knowledze such
88 the beetles have, which live purely within the world
of corruntion and cold dissolution...

There 18 a long way we c&n travel, after the death-
breaks after that point when the soul in lntense suf-
fering br.aks, breaks away from its organic hold like
a leaf that falls, We fall from the connectlon with
life and hope, we lapse {rom pure integzral belng, from
erention and libsrty, and we fall int> the long, long
African process of purely sensual understanding, know-

40 Mo. p- 880

41 F.R. Leavis' articlss on Wozen in in_Love, mentioned
earlier in thls essay, make extremely clear the comprehension
and oreative intelligence of Lawrence's treatment of this theme.




PEOPLE IN LOVE 49.

ledge in the myst:ry of dissolution. 42

Ursula Brangwen is ths conly one of the four prinecipal char-
acters ln Women in Love who avolde any taint of this sensual-
ity, and her freedom was won in the af”irmation mede in the
final pages of The Ralnbow, in her accepience of mystery and
hope.

The relationship of Ursuls snd Rupert, althouzh it
contelng at least as many relisious overonss as that of
Tom and Lydla Brangwen in The Relnbow, 1s azaln,validated in
terms of the context of the novel., As F.R. Leavis notes, the
reader accepts the relationship Iln contradistinetion to the
irreverent, destructive one whilch Gerald end Gudrun form. It
is, under the clilrcumstances crested in the novel, & re eeming
relationship.

Only with great Aifflculty is Rupert able to win
through to eny adjustment wih Ursula. He 1s shown to be
not immune to the same dlsintegratlive pracess that posnesaes
gerald and Cudrun, and 8o viblently does he rebsl &.alnstthis
sensuality, that he 1s in danzer of zolng to the other ex-
tremes that of denying the rcallty of natural, perceptible
exlistences.

Both temptations, that of dlssolute sensuality, and
of denying the value of natural creation, are overcome in

the marriage to Ursula, in which he must recognize the re:lity

42 Women in Love, p. 288-9,
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and integrity of her person. In making thls adjustment, he
is able to avold the extreme of-=sensuality and the other ex-
treme of idealistiec unreallam.

In The Rainbow and Women in lLove, two major themes
can be recognized: that of marriage as belng the rele:lionship
in which a fundamental attitude of rev:rence and a respect
for the integrity of the other person must be established;
end the theme of the progressive irreverence of an industrial
world, compllcsting the need man has of establishing the
reverential relationahip. In The Rainbow Tom and Lydia
Brongwen measd with success in their attempts to find a
‘volarization' in their marriage, while the younger generation
will and Anna Brangwen resort to a relationshlp of shaer
sensuallity, Ain which easch takes as much pleasure as pirssible,
at the expense of the integrity of the other. But it is also
made clear that Will Brangwen is not required by the very
natureof his mode of life to find some satisfactory solution
in marriage; when he and hie wife fall towards one another,
he turns to the life of the community to spend his energy.
This had been imposzible for the older Tom, who had been
forced by the cloese sssociation of the farm life to fight the
battle through to a satisfactory conclusion. 1In the case of
the third generation, Anton Skrebensky, Tom and Winifred
Brangwen and Ursula, the problem is not of avolding the
problems of life by escaping into communal life. The question
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has become one of whethen or not they will be able to even
realize thelr own pereonal lives have &n importance and re-
quire certain moral adjustments., In The Rainbow Ursula alone
succeeds in making a satisfactory synthesis. She realizees the
need for reverence and the existence of hope.
In Yomen in Love the two courles, Rupert and Ursula,

Gerald and Gudrun, find themselves in & world which has not
"an established order and & 1living idea", &nd the neceasity
of finding the roots and wesning of lifs has become an ur-
gent one, QGerald Crich so com»letely establlisheas & surface
lsvel of existence, so completely aveolds reco:nlzing the
fact that 1ife hss snrings beyond t e power of his will and
the order of his atstractions, that he is finally driven
insane by the terribls murmurings of hie unconsclous 1ife,
Lewrence's realization of Gerald's ocondition, and inde-d
of the condition of many modern men, wae informed by an
insight into the spiritual, desgper life of the soul. His
intention was not to dony the valldity of the will so0 much
ge to demonatrate that the will is not the be-all and end-all
of human existence. Romano Guardinl clerifles this truth
~=that the wil® 18 not to be confusad with the whole of lifew-
when he speake of the tendency of modern man to emphasize
the Ethos rather than the Logos:

Man's will was required to be responsible for him. Only

one Will can do this, and that 1 creatlive in the absol-
ute ssnae of the word, i.e., it 1s the Divine ¥ill,
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Men, then, was endowed with a quality which presumes
that he 1a God. And since he i3 n:t, he develops &
spiritual oramp, & kind of weak fit of violence, which
takes offect oftem in & tra-ic, and sometimes (in the
cage of lesser minds) even in a ludierous menner. Thia
presumption 1s pullty of having put modern zen into the
position of a blind porson groping his way in the dark,
becsure th: fundamental force unon which it has based
lifg=~ethe wille-is bBlind, The will can func¢tion and
produce, but cannot see. From this 1z derived the
restlesaness which nowhere finds tranquility. Nothing
is left, nothing etands firm, everything alters, life 1a
in contimuial flux; 1t is & constant struggle, search and
wandering. 43
But Gerald's driving will is not only destroying himself, it
is reducing the piners who work for him to the status of
mechanical instruments. And thus & cycle of disintegration
and despalr is set in motion. His need to find an cutlet
for his Anner 1life is converted to sensuality, and finally
in his relationship with Gudrun, he finds his desire to
possess her thwarted by her own will. It 1s thls final
frustration which drives him lnsane,

Rupert and Urauls, on the other hand, win through
to & relationship which will be based on matual respect of
each other's individuality and ultimete ‘isoleteneass’, and
thus they are sble to aveld the irreveresnce and posaesslveness
which dominate the lives of Gerald and Gudrun. It 1s in thise

manner that Women in lLove represents the validity of Lawrsnce's
insight into the marrlage relationship.
When Lawrence viewed the marriags relationshlp

as an assoclation of two persons called upon tc achleve an

43 Romano Guardinl, The Splrit of the Liturzy, New
York, Sheed and Ward, 1935, p. 206.
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attitude of reverence, and when he made a creative art of
the presentation of the attraciions and repuls! ns of these

persons, the result was the maznificent novels The Ralabow

and Women in Love. The rzligious undercurrents of Lawrence's

vlslon, though they were przsent &s early as Sons and Lovers,

do not become obtrusive in the two novels studied in this
chapter. At times, indsed, this deep, cquasi-religlous aspect,
gserves to make the pre:entation of the relationships described
in the novels more electric and vitel. The dominating themes
are those of the human need to ind a relationship of rever-
ence, one which would preserve the integrity of cr-.ation and
would allow the nerson to come to the perfection of hils
individual being. In these novels Lawrence saw the basic
drama as o-curking in the loves of pasople in love.  His inten-
tion and.his achlevement was to present the drama which he be-
lleved to be an urgent one, in an artlstlcally satislylag

form. The Rainbow and Women in Love are the monuments of

his success.



CHAPTER IXX
oo JAFTIR STRANIE GODS
EXISTERCE

It 18 not always easy to determine when a novelist
or peet relinqulehes the realm of art, and takes it upon
himself to be a philosopher, or a saviour. This is the more
80 when we consider that the poet is always in some ma.ner a
pbilosopher, and usually always 18 a moralist, in eithar the
atrict or more genersl meaning of the word, That Lawrsnce
bhad from the very first a philesophy, sh Appgbach to reality,
which was specificslly reverent hsg been pointed out. This
attitude waas the one which baasically informed The Ralnbow
and Women in Love--both of which could be said to be con~
corned with the rev.rence or irreverence of persons and of a
changing soclety. Lawrence's concern with merrisge, as far
a8 the structure of the novels ls concerned, centered around
the drama of nersons attenpting to arrlive at & reverent, in-
tegral relatlionship in marriage. But that Lawrence had more
in mind then drsmatically examining the marrlage relationshlp
as the means of estavlishing and confirming the reverent,

integral 1life, was also made apparent. Nevertheless, The

Reinbow and Jomen in Love are both primarily works of art,
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though this phrase should be understcod in all its implications
~=for' art is alse philosoohical, moral and 1uiellaotua1. and
not merely aesthetically plessing. what 1s meant here is thst
the Two novels, though they have & moral purpose and effect,
and have philosophicsl content, maintain an emotional and
agsthetlic context in which the morality and philosophy are
integrated and vitalized. They are ziven their partioular
lmportence in relation to the whole life of the novel, though
it should be remembesed, of course, that the 'life of the
novel' has ite final and most siznifiocant meaning in its
relation to actual life. In The Ralinbow and wgmen in Love,
the religious and philosophical overtones did not become
dominant and were not obtrusive. Since that was the case,
the opportunlity was taken to demonstrate ths reverential
attitude which Lawrence had towerds natural and human exls-
tence, and also his abllity to sse in marriage a state whieh
would reveal the fundamental revaence of men &nd women.

But Lawrence was not content t2 be only & novellst.
As Sigrid Undsset says, "...his own wish was to be & prophet,
& saviour of the world, & Messiah," With the exception of
the shorter St. Mawr the novels which Lawrenca wrote during
the periocd between the c¢lose of the firat world war and his
final residence in Italy give witness to this feot. In The

Galightings

1 8igrid Undset, Men, Women and Plages, New York,
Kuopf, 19}9’ p‘ “30‘
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k&!ﬁqflzl. Aaron's Rod, Kangaroo (though to a lezser extent),
Ihe Plumed Serpent, and The Man Who Died, Lawrence wazs & 'man

with & message' to s greater extent than he was & novelist.
Thle fact no doubt accounts for the fact that the greater
part of Lawrence's essays, travel books and the two psycho-
loglcal studles, were written during tHe period when he most
strongly believed that his message was the one which would
redeem the modern world. Messages lend themselves to essays
and non-fictional treatment with the greatest of ease., By the
same token, they tend to turn novels into extended essays--a
condition which is deadly for the novel.

To claszify Lawrence as an exlstentialist would seem
to be begzing the questlon in our day, and yet 1t will have
to saerve as a etarting,pbinﬁflf we are to find a tsra which
stands in contradlstinetion to the 1dealism he abhorred. For
it was always the existence, the here-and~-now beling of the
oquct to which Lawrence pald the final deference--whether
the object was a group of Hopl Snake dancers, & flower, or

the spontaneocus life withlin himself. His concern was for the.

R i

exl-tent, as op;osed to the abstracted, the real as opp.sed
A

to the ideal. 1In a paasage from Scns and Lovers which was

quoted earlier, Lawrence demonstrates this baslc concern,
and also givee an insight into the character of his exis-

tentialism. Paul Morel sneaks for Lawrence when he tells
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Miriem:

"It's not religlous to be reli;lous...I reckon &
crow is religious when it salls across the sky. But it
only does 1t because it feels oarried to where it's going,
not because it thinks it is belng eternal. (...)
I don't believe God knows such & 1ot about Hlmself...
God doesn't know things. He is things." 2
For Lawrence there could be no reconciliation of the twos
knowlng and being, Natural being is good and undefiled because
1t exists, 1t 1s without knowing that it 1s, and thus achieves
the perfectl n of its being spontaneously, unhampered by
what Lawrence considered the devitalizinz process of knowing.
It 1s only man, he belleved, who has tasted the fruit
of knowledge, and has thus doomed himself to a 1life of oscile
lating between the two poles: the death of knowledge and the
1ife of being. "Keep Knowledge for the world of matter, force
and funetion. It has got nothing to do with beins.“3
Throughout the whole of Lawrence's work there is the same
insletence that knowledge is exlstence depriva& of its very
1ife, 1s being bereft of its vigor. He considered knowledge
to be ths corpse of existence, drained of 1ts sap and value.
What he was protestling against, of course, waz the
form of knowledge peculiar to the modern world, the "abaol~
utism of reason” of a Hegel, who had "disunited all things

and sowed war smong them by placing the universality of bsaing

2 Sones and Loveras, p. 294,
35 Storles, Essays and Poems, p. 306.
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in tze anti-existentialist perspective of an absolute idealism

L

veo In saylng this form of knowlsdge "has nothing to do
wilth being". Lawrence was correct. For it is an imcomplete
type of knowing in which the full apprehension of the existence
of the aublect is accepted as eontaining the fullness of

the subject's being., The complete circuilt of knowledge, as

Jacques Maritain states in Exlstence and the Bxistent, is

existentlal,

The intellect, layinz hold of the intelligibles, dis~
engaging them by its own strength from sense experience,
reaches, at the heart of 1ts own inner vitallty, those
natures or essences which, by abstracting them, 1t has
detached from their material existerhee at a glven point
in space and time. But to what end? Merely in order
to contemplate the picture of the essences in its ldeas?
Certainly not! Rather in order to restore them to exia-
tence by the act in which the intellection is completed
and consummated...the judgement pronounced in the words
ita est, thus it 1s. 5

Lawrence's remark that knowledge has nothing to do
with being was not merely a protest apalnst abstractionlism,
however, In his reaction agalnst the anti-existential ideal-
ists, Lawrence came to the conclusion that exlstence is un-
knowable, that being is a cavern of darkness whose depths
forbid the entrance of the light of lntellliglbllity:

vs»1f you want to breathe deep, sumptuous life

breathe it all alone, in allence, in the dark,
and see nothing,

4 Jacques Maritain, Existence and the Exlsigng . pew
York, Pantheon, 1948, p. 1ll-12.

5 Ibid., p. 143.
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From this anti-intellectusl existentislism apran. the
images of darkness in Lawrence's writins, his bellef that
in the depths of darknese being comes intc existence, and
remalns noast fully being when it remsins in the heart of
this darkness, sus ing unbidden, unknowing and unillumined into
the fullness of exlstence. Lewrence's most satisfactory ren-
derings of thls philosonhy occur in his deserintions of
vegetatlive and animal 1ife. His insights into the non-
spiritual world of neture in ths descriptive essays, the

poetry in Birds, Beasts ani “lowers, the renderings of 'the

spirit of placs’ in the travel books, are unmatched, In the
esaay "Reflectl ns on the Death of a Porcupine” there is e
descrintion of the growth of & dandelion which zives us a
realization of his abllity to penstrate the s»honté&neous

existence of natural forms.

The seed Slls to the earth. The Holy Thost rouszes,
saylng, "Come!” And out of the sky come the rays of
the sun, 2 out of thy earth comes dampness and dark
and the deathe-stuif. They are c¢slled in, llke those
bidden to & fesat, The sun sits down &t ths hearth,
inside the mesd; and the dsrk, damp death-returner sits
on the opposite siaw& with the host butween., 4And the
host says to them: "Come?: be merry tog:theri" 8o the
sun looks with desirous curioslty on the dark face of
the earth, and the dark, damp o4e looks with wondsr on
the brizht face of the othsr, who comes from the sun.
An’ the host says: "Here you are at home! IATt me up,
bstween you, that I ggf,qeaee to _be & Qhost. For it

t

%ogga me Lo look out, lon.s me to dance with the
£NOErs.

S50 the sun in the sea, and the esrthly one ian the
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8e2d take hands, and lau-h, @nd begin to dance. 4and
the treading of their fe:t is like the runnlng of the
little stresms, down inio the earth. 30 from the dance
of the suan-in~tne-=seed with the earthy dance-returner,
gresn 11 tle flames of leaves si:oot up, and h:rd little
tricklos of roote strike down. and the host lauxhs, and
says "I am boing 11fted un! Dence harder: Oh wrestle
you two, llke wonderful wrestlers, nelth-r of whieh can
win®™ 6

It was when Lawrence ext.nded hiz phllo-onhy of spon-
taneity to the life of men, and his antintellectuallism to
the realm of metaphysics and rsligion, that he became un-
acceptable and even crass. It wac well enough for him to ory
out "Bux sr..non cogito!" as he did in one of his poems,

But he wa:o not only refuting Descartes famous dictum by so
doing, be was 8lgo delibarstely denylng the intellectusl pow-
ers of man's soul. In his relection of aistractionism and
idealiam he could truly ssy thet "Being is not i1deal, as
Plato would have it..." But in his reasctl n he went to the
other extrene, contending that only the material 1s existen-
tial: "Being is not ideal...nor soiritual. It is a tran-
scondent form of exlstence, and as much material as exis~
tence is. Only the matter suddenly enters the fourth dim-
ension."7 Lawrence's philosophy wsn not & materialism.

But in his desire to po2sit of being & nrimerlly exlstentlal
character he tended to & conception of beling as & sort of

matter once-removed from nature, a state of ensrgy whilch

6 oelected Esssys, p. 67.

7 Selected Tasays, p. 67.
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would have i1te principal trancformatisn into the world of
natural, material existence. Remembering that earlier (in
the letter to his slster Ada) he had replaced the concent of
God for a 'shimmering impulse', it would sesm thatthis 'ener-
getic' conception of being was what was meant by referring
to being as the 'transcendent existence of matter in the
fourth dimension.' For Lawrence, there was & cleavage be=
tween belng and knowing; knowledge was an imperfection, an
unnecessary and regretful deformity which hed entered into
the make-up of man. Knowledge wuaz the wedge which had
penetrated the crust of exiastence, ani was 1ln daager of
drailning 1t of its pulp. Belng, the exlstence of sll things,
was only by defsult~-and then only in the case of human
beings-~knowing or intellectual.

Perhaps the most effective ex-ression of this
satinomy which Lawrsnce bslieved divided being end knowing
is found in The Felnbow, where Lawrence symbollically Juxte-
posed the two concepta. As Father Willlam Tivsrton has

pointed cut in his D.H. Lawrence and Human Existence, Lawrsnce

intended the rose Lo aymbolize the possibllity of men reaching

the absolute.

Away from time, alwuys outside of time! Between east
and west, bztween dawn and sunset, the church lay like
a sead in silence, dark before germination, silenced after
death. Containing birth and death, potentisal with all
the nolese and transition of life, the cathedrsl remalined
hushed, a great involved sezd, whireof the flower would
be radiant life inconcelvable, but whose beginning and
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whose end were the circle of silence. Svained round
with the relinbow, the jewelled .loom of folded music
upon slilence, light upon darknsssz, fecundity upon
death, as a ssed folds leaf upon leaf and silnce upon
ths root and the flower, hushing up the secret of all
betwesn its ~arts, and ths death out »f whi.h it fell,
the life into which 1t has dro--ed, the ilmmortality it
involves, and the deatb it will embrace agaln. 8
But even in this passage it a-pears thot Lawrence could not
conceive of an Existence Which zlves existencss thelr mean-
ing, thelr germination and renose. He says the seed silences
“the death out of which it fell.,..and the death it will em-
brace again." Denying mesnlng by denying the transcendent
Exlstence which informs existence, he finds aecceptable only
his owvn symbol of the Rainbow, the exlstent act of the
Rainbow which "...gathered, myst-riously, from nowhere...
took presence upon itself...bended and strengthened itself
till it arched indomitabdle, wakin: great architecture of
light and colour and the snace of heaven...its arch the top
of heaven." 9
The unseatisfactory nature of Lawreance's metephysics
of existence becomevs aprarent. As ¥Yacques darltain remarks,
exlstence without ez ence and consecquently without meanling,
is inconceivable, Contresting suthentic, exlistential intel-
lectualism with exinstentlal existentlalism he saye:
Let it be said right off that th.re ars two funda-

mentally difrferent ways of interpreting the word exls-
tentialism. One way is to affirm the primacy of exls-

8 The Rainbow, ». 189.
9 1Ibid., p. 467.
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tence, but as lwmplylng and preserving essences or nutures
anc &3 menlfeasting the supreme victory of the intelleét
erxd of intelligibility. This is whet I c.nsider to be
authentic existentialism. The other way is to affirm the
the primacy of existence, but &s destroying or avolishing
eégaences or natures and as smanlfesting the suprazme defesat
of the intellect and of intelliglbility. This 1s what I
coneider to be spocryphal exlstentieslism, ths current kind
which 'no longer signifles wnything at all." I should
think so! For if you ebolish esusencs, or that which
asge »os8lta, by that vsry act you abolish sxlalence, or
2g8e. Those two notlions are correlative und insepsarsable,
An existentisliam of thls sort is s-.1f-dsestroying. 10
So 1t is with Lawrence's Ralnbow. What he found objeetioa~-
able in ths Rose aymbol, that "thure wan no time ni{ 1ife
nor desath, but only this timele=s: consummation..."=--a mis-
interaretsai lon which contalns smatteriiazs of ‘urltaalsm and
emvtlional avens~llsm and ia certalnly not truly Christian--
glves way tH a complets meaninglessnsss ln his symbol of the
Rainbow. It i8 the rainbow, risin, from ncthing aal destined
to areh baeck to a farthsr horlizon of non-belng, thst finds
no 'tine nor life nor death". This is 8o beczuse, not being,
it does not even find itself in time.

But if one ean, for the moment, lrasine the Ralubow
of human exiatence which Lawrence pronounded, he .11) o :llze
that deprived of its sustenance o lntellicibility, the Ralne
bow is forced tc arch itself by shesr act. Having no iatsl-

lectual or intelliglble substance, una th.refore ne meaning,

10 Existence and the Existent, p. S-4.

11 The Rainbow, p. 190.
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1t risss from nothing and descends to nothing, exlating
maanwhile by will-nower, relatin. only to 1tas1lf, acklieving
ita highest levsl by meuns of tha nower woicn Lt con exert
upon itself. GSo 1t 43 with humesn existence, one muszt con=
clude, and the result 1s a sort of Nietzschlan philo ophy of
the superm&n striving to 2 more comslotse sexistence by the
power -f his will. It 18 in the 1light of tuls dependence
upon the ac: that one is forced to understand the snontaneity
Lawrence so .ften dsclared to be necesszary. 'Wha. other
relati-nshi-> 13 posaible than of existenct Lo Ltaclf, and
thus t> the alml hiy act, by which the exlistent srogresses
end p.rfz2ets hiupa2lf, when the very intellectual current of
soiritual relationshing has been cut off?
But thia coming into full, sz~ontansous belns ia

the most 41°ficult thin. of all. HMan's nature is bel-

anced bstween snontaneous crestivity anl meciunieale-

matarial creativity. Spontanecus being ls subjset to

no law., But mechanical-mat-rial 2x1 tinc=s 1: gubhjsct

to all the laws of tns mechaniczl-physlical world., ¥an

has slmoat half his n# ure in (“e nmateorisl worlt, His
spontaneous nature Jjust takes precedence.

The only thinr man hes to trust Lo in coming +- him-
self 18 his desire and hls lmpulse. But poth desire and
impulse tand to fall int- mechanlcal sutlnmatlam; (o fell
from spontanecus reoality ints dead or watsriel reality. 12

In this passage from the essay "Democracy” it 1s apparent
Lawrence makes spontaneity and mechunical-matcriulism the only
two alternatives. He leaves out of conslderatlon that intel-

1igibility which informe matter and lllumines the lntellesct.

12 Selected Esssys, p. 9l.
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When the cholce is thus narrowsd, the result is the grim
determination just to exist, t5 move on from existential
state Lo existential stats which is exoressed in his essay
on Walt wWhitman:

The Open Road, The great home of tha Soul is the

open road, Not hesven, not paradise. WNor ‘above'. Rot
even 'within'. The soul is nelther 'above' nor 'within'.

It 1s a wayfarer down the open road.,

Kot by meditatin.. Not by fastln,. Hot by exnloring

heaven after heaven, lnwardly, in the manner of the

gre&at mystics., Not by exaltation. Not by eecstasy. Not

by any of these waya does the scul come int:' her own.
Only by tsking the oven rosd.
Kot throuxzh charity. Not through asecrifice. Not

sven througn love. Not through good works, Not through

thege does the soul accom»lish hersslf.
Cnly through the Journey down the oven road,.
The journey itaelf, down the onen road. Exposed to

full contact. On two slow fest. Heeting whatever ccomes
down the open road. In comoany witbh those that drift in

the ssme messure along the same way., lowards no goal.
Always the open road.

Having no known direction even. O(nly th: soul re-
meining true to hersc¢lf in her .cing. 13

This 1g the phllosophy of existential exlistentisllsm

reduced to its basic triteness and nuivté. It ias well enough

to say that one exista and that ie sll there is to it. But

by so doing one denles the most subtls and meaningful -areas

of that vory existence. The human existent demands hopej he

wents mesnine and has an intellsctual soul. With such an

existentislist philosophy ae Lawrence had, it would seem that

13 Ibid., o. 269.
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his condemnation of Gerald Crich in Women in Love was out

ef place. Gerald, for all Lawrence night have known, was per-
haps only following his own 'Open Road.' @Gerald Crieh des-
troyed himself by refusing to listen to the deeper volces

of his spirit he had walled in with a succession of acts of
the will. How fer removed from Csrald's error was this ex-
pression of lLawrence's existentialism, which would find the
finsl glory of the existent in his sblility to progress through
the spasm of 1ife b:tween nothing and nsthing by an act of

the will?
WORSHIP

The differsnce, of course, betwesn sn abstractionlat,
idealist philoszophy such as Gerald Crich rerre-gnts, and the
existential nhilosophy which Lawrence developed 1ies in the
faet that the exlstential soprosch to reallity l1s baslcally a
relizious one~~one in which the whole beln: of & wan is involved
in the fullness of its subjectivity, rath.r ithan thse mind
alone, To quote Jacques Maritaln ezaln,

Normally and neces:arily, according to ths laws lnacribed
in our being, there are among men &and even in the same
man...two attitudes or rather tensiona, twe fundamentally
different postures cf the mind. Ths Tirst I call ecall
the posture of cause-gesking. Thilse attitude 1s character-
ized Ly a certain theoretical unlversality or detachment

frow self for the nurpose of Knowing: the gaplential mien
or bearing...The other I shall call the -osture of gaving
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m*_g;;, the attitude of dramatic singularity or supreme
strusgle for the salvation of self, the inprecatory mien
or bearing, thit of the man who wills his God, or rather

is wllied by Him: the bearing of Jecob, say, wrestling
with the Angel. 14

Later, Marltain makes fundementally the esme relation of this
seccnd, lmprecatory attitude of mind to Kierkegaardian exig-
tentiallism that can be made Lo Lawrences

Clearly, the second of thesze two ettitudes, pos~

tures, or tenslons which I have just distingulshed, the
posture of saving my all was thut of existential exis-

tgmtia;%ag ved and exXercised...In thle v.ry faot lay
the grandeur of its tsstimony, the nower of its shate
tering astrength, snd the value of 1ts intuitions. 15

With Lawrence however it was no longer a case of findinz sonme
grounds on whlch the declaratloas of the primsa.y of exlstence
could meet in perfect unity with the notion of the Christian
God, the Supreme Zssence. The provles was rather one of

finding a God.

Lawrence's conceptlion of 3Jod wss the one which
Mariteln derides when he says,

The divine plan is not & scenario prepared in ad-
vance, 1n which free subleots would olay oarts and act
a8 performers. We must purge our thought of any idea
of & wlay written in advancs, at a time prior to time-~
& play in which tims unfolds, and ths characters of time
read, the the parts. On the contrary, everything 1s
improvised, under ths et:rnal and im.utaile direction
of the almighty Stege Manager. 16

In disowning this conception of God--one which has its Origlns

14 Existence und the Existent, ». 124.

1% Ibid., p. 126.
16 Ib;do. Pe 116.
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in modern times from the hands of the ideallsts~--Lawrsnce wes
asverting a truth, defending really the primacy of existence,
If God were just a nalimpsest on which the lives of menand
women &re Lo be written for the durstion of time, then Lawe
rence's objection would havs been well={ounded. Lawrence
was rlght in recognizing th+t the ideal meang nothing except
in 1ts relation to existence. His mistake was Lelleving that
axistonce can form no idea, has no intsllectual nature.or
lntellegiblle substance. He wae unsble to cuncelve of God

ag Porfect Existence, and refused to accapt a God who was
merely ldesl.

Denying existence of & God “hom he believed could not
be exlatential, Lawrence eliminated also the nossibility of
& loving od:

There 1s that which we cannot love, becsuse it sur-
passes elther love or hate. There 18 the unknown and the
unknowable whlek provounds ocur own limitsuilon sand rete
ification. We can only kaow that from the unknown,
profound deslires enter in unon us, and that the fulfille
ing of these desires ls the fulfilling of creation. We
Know that the rose comes to blossom. We know thit we
are lnciplent wlth blossom. It is our Lusiness to go as
wo ars lmpellsd, with falth amn. vure snontaneous mopr-
ality, knowins that ths rose blossoms, and taking that
knowledze {.r sufficlient. 17

¥We know that 1t 1s of the eseence of love Lo slve
1.8elf, and by sc giving, to be fulfilled. Lewrence's c¢-n-

cept of love, however dramatlically and validly it wight have

17 Selected Essays, p. 0.
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worked ltself out novelistically, was one which was denrived
of the notion of Grace. Lovse of God could only be concelved
by Lawrence as a glving=--a loss of the integrity of the human
peracnality. Here too the ori.ins of error can be found in
an ldeallst conception of God, which has deprived Him of the
Existentiel guality of Love. The fact that Lawrence could
not reach beyond this fallacy, and was repslled by the emo-
tionalism which 1t so often entalls, was anoth r reason for

his rejection of God:

Now myself, brought up & Nonconformlst as I was, I
Just wes never able to understand the language of sal-
vetlion. I never knew what they were talking about, when
they raved about beina saved, and safe in the arms of
Jesus, an? Abrahem's bosom, and s.elng the great liaht,
and entering into glory: I just was puzzled, for what
did 1t mean? It seewed to work out as getting rather
drunk on your own self-importance, and aflerwards coming
disaally sober agzalin and being rathor unvleasant. That
waa &ll I could see in sctual sxoerlience of the entering-
into=-glory business. The term itself, llke someth 1ing
which ought to mean somethin: but somehow doesn't, atuck
on my mind like an irritatins burr, till I declded that
it was just an artificial stimulant to the individual
self-conceit. How could 1 enter into glory, when glory
i just an abstraction of & humen stete, and not a
separate rsality at all? 18

A person's acceotance or rejscticn of Christienity
must finally be made on his accwptance or rejection of the
person of Chriat. This fact provides the explanation for
Lawrence's refusing the Christian religlon. with his belief

in the purely exlstentlal perfectabllity of mun he nly saw

18 Ibid-. P )250
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Chrlst as a man who had betrayed his humanity by allowing
Judus to turn Him over to the Jews to be crucified. Unsble
to accept Grace as the supernatural perfaetion of nature, he
believed thut Christ's wes no love at 211, but & misdirected
benevilence, A discussl'n among 8everal characters in

Aaron's Rod olearly shows Lawrence's attitude towards Christ.

* I reckon Christ's the finest thing time has ever
produced,”...
PBut you don't want crucifixions ad infinitun! said
Lillg. .
What? why not?"
"Once iz enouzh--and have don."
"Don't you think love and sacrifice are the finest
thinga in life, " sald Jim...
Depends what love, and what sacrifice,” said Lilly.
"f I really bellave in an Almighty God, I am willing to
sacrifice for Him, That is, I'm willing to yleld my
own personal intzrest to the bli. er creative interest.
But it's obvious Almighty God ien't mere Love.”

Furthsr on the betrayal of “hrist *y Judas enters into the

discussion, and Lilly, who speaks for Lawrence in the novel,

8ays,

",.sh thing which sets itself up t> be betrayed! No,
it's foul. DQon't you see it's the judas prineiple you
really worship. Judaes iz the real herc. But for Judas
the whole show would have been manqué...snything which
turns on & Judass climax 1z a «lrty show, to my thinking.
1 think your Judas is & rotton, dlrty worm, Jst a dirty
little self-conscious sentimental twister...A traltor is
a traltor--no need to understand any furtheor. And a
system which reuts all ite welzht on a piece of treach-
ery makes that treachery not only inevitable but sscred.
That's why I'm sick of Christlanity. 19

19 D.H. Lawrence, isron's Rod, Harmondsworth, Pen-
suln Books, 1922, De 96‘7.
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Zhe Man Who Died is & short novel in which Christ

is portrayed as & man who has tried to do something beyond
his human ability. when Christ meets Mary Magdelens on
Baster morning he twlls her:
"I wented to be ireater than the limits of my hands and
feet, 80 I brougbt betrayal on myself. And I know I
wronged Judaz, my poor Judas. For I have dled, and now
1 know my own llmits. WNow I can live without striving
to sway others any more...l gave more then I took, and
thet...18 woe and vanity. 3¢ Pllate and the hich priedts
saved me from my own excessive axlvation. Don't run to
excess novw in living, Madelaine. It only means anotuer
death.” 20
Christ rises from the dead »nly to declde that he could not
love menkind without the less of his own integrity, snd by
the rinal page of the Look he has discovered that human exis-
tence neceszarily implles humanness, but in this case it
1s & bumanness strengely tled up with Lawrence's own dretrine
of phallicism and his insiatence on the primacy of the ‘'dark
blood' of the soul.

Denyliny any supsrnsatural origins forhis rseliilous
impulse, primerily becsuse of his refusal Lo accepd God as
the primary Existent, Lawrence sliminated the rwallity of Grace
and conceived of Christ as & man who had rejscted the require-
mentﬁ of his human existence and sup - lanted 1ln thelr stead
an unbs&lanced, selfe-destroying humanitarianisnm.

Most unacceptable of all for Lawrence were the wounds

on Christ's risen body. The. sesmed to slgnlfy a sui'lering

20 D.H. Lawrence, The Men Who Died, New York, Knopf,
1927, p. 26-T.
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which was the very dental of the beauty of human exiatence.

The peocullar quality of Lawrence's existentiallsm--which while
it d1d not optimistically believe that every existent would
achleve perfection, at lesst seems to hzve been unaware of
evil, and unable to scoent the fact that there are metaphysical
imperfectlions in existents~-was a further impetus to his refussal
to accept Christianity. Jecques Maritain's remark, made in

a letter to Jean Cocteau, would have seemed so much nonsense

to Lawrence:

eoomun has lost the power of attalining his natural
perfection; 1t is a supernatural perfection that offered
him; and "on the road to naturel nerfection he meets with
sin." He is an inevitably scarred creatures elther he
vears the wounds of the old Adawm, or those of the Cruc~
ifled Gne. 21

Lawrence had assimilated snoush of the Darwinian snd Schopen-
hsurlan theorizings of his time to believe that man was a
further stage in a progressing evolutlonary process.

Every gleam of hesvsn that 1s shown-~llke & dandelion
flower, or a green beétle-~qulvers wlth strange passion
to kindle & new gleam, never yet beheld. This is not
self-gacrifice: it 1s self-contributions in which the
highest happiness lies. (...)

One cycle of perfection urges to kindle another cycle,
as yet unknown., {...)

It 18 always conqguest, &ani it always will be conquest.
If the conquerad by an old, declining race, they will have
handed on their torch to the conquerors: who will burn
his fingers badly, Af he 1s too flippant. And if the
conguoered be a barbaric race, they will consume the fire
of the conaueror, and leave him fleameless, unless he watch
it. But it is always econguest, conucred and conqueror,

21 Jascoues Maritain and Jeen Cocteau, Letiers Batween

%fgggea Maritain end Jean Cocteau, New York, Philosophical
brary, 1948, D. 96.
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for ever. The Kingdom of heaven is the Kingdom of the

eonquerors, who can serve the conqueat for ev-r, aftepr

thelr own conguest is made. 22

Like all fundsmentally relizlous men, Lawrence's need
was ta worship, to pay the final homaze to someons or some=-
thing whose being was more perfect than his own. %With his
denlal of the poszlbility of spiritusl existence=--the pos3sib=-
1lity of the fullness of existential belng exiating in a
spiritual substance--Lawrence turned his gaze to the exis-
tent. There he dilvined the faint throbiings of lifes the
dark blood flowing up from the depths of existence. As early
a8 1915 he had written to a friend, telling hinm,
My grest relizlon 1s a belief in the blood, the flesh,

&8 belng wiser than the lntellect. We can go wrong in

our minds. 3But what our blood feels and belisves and

says, 1s always true. The intellect is only & bit and

& bridle. UYbhat do I care about knowledge? 4ll I want

1s to anawer to my blood, direct, without fribbling

intervention of mind, or moral, or what-not. 1 conceive

a man's body as a kind of flems, like & candle flame,

forever upright and yet flowings and the intellect is

Just the light thet it sheds on to the things sround. 23
By his 'belief in the blood' Lawrence hoped to pay his
deference to the deepest exlstence he perceived within hime
self. But by cutiing off the 'light of the intellect' Lawrence
lef't the blood of the passions end appetlites de-rived of their
deepest existentlal meanins. He was worshlpping a strange

god indeed:

22 3elected :Zssays, pP. T0-1

2 3Storles, Issays end Poems, n. ,71.
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"It is not I who gul'e my soul to heaven. It ls

i who am suided by my own soul along the o-en road,
where all men tread. Therefore, I must accept her deep
motions of love, or hate, or compassion, or dislike, or
indifference. And I must g0 where she takes me, for ny
feet and By lipe and my bedy are my soul..." 24

It is not surprising that Lawrence's religion of the
blood found 1te mystic counterpart in the ithyphsllicism which
he proposes in some of his later writing. In A Propos of
Lady Chatterley's Lover , a long essay which is by turns an

inclislive statement of the Christisn concept of the ritualistie
aspects of marrisge, and s declaration of an unacceptable
extensicn of the marriage relationshic to the realms of
nysticism, Lawrence makes it clear that his relicion of the
blood was alsc a phallic religion.

The great saints only live, even Josug only llves
to add & new fulfilment and & new beauty to the pere
manent sacrament of marrisge.

But-~and this but ecrashes through our heart like
2 bullst-~merriage is no marriage that is not baslcally
and permansntly phallie, and that is not linked up with
the sun and the earth, the moon and the fixed atsrs and
tha planets, in the rhythm of days, in the rhytha of
months, in the rhythm of quarters, of years, of decades

of centuries. 25

If, as “awrence says in this essay, man 1a 'bleeding at the
reots’, Law rence's sclution of rdmmersing man in the fecun-
41ty of the earth is &s deadeningz &s the conditlon agalnst

which he spoke, the condition of abstract sterility. There

i1s that in man which camnot find its sstisfaction in the fer-

24 Selaected Essays, D. 2T4.

2% D.H. Lawrence, A Propos of lLady Chatterley's Lover,
London, Msndrake Press, 19,0, p. 52 N
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tllity of the soll and the phallic rites which he proposes.
The most hardy trees eventually rot at the roots, and man has
hla few :limpses of eternity, in truth and love, which are as
undeniable as his kinship with the wheelin: stars snd recur-
ring seasons,
Lawrence's construction of a mystic marriage relatione
shi~ waa an at.empt to find some equivalent for the religious
imoulse he recognlzed existed so strongly in himself.
Marriage ls no marriag that is not & correspondence
of blood, For the blood is the substance of the soul,
and of the deepest consciousnes=., It 1s by blood that
we ares and it 1s by the heart and the liver that we
live and move and have our vein . In the blood, knowing
and being, or feelling, ere one and undivided: no serpent
and no apnle has caused & 3plit. So that only when the
gonjunetion ia of the blood, 12 marriage truly msrriasge.
The blood of man and the bleood of woman are two eternally
differsent streass that can never be mingled. 26

It 12 the forcing of thias relatlionship upon his char-

scters in Aaron's Rod, The Virsin and the Gipsy, The Loat

@irl, end The Plumed Serpent, that makes the novels so un-~

satisfaotory as works of art. The reverent marriage relation-

shin which in The Rainbow and ¥omen 1in Love was Juxtaposed

to the irreverent one and was thus basically jJustified, be-

comes 8 god in the later novels, and consequently an unac-

coptable deus ex maehina by which all problems are sclved.
In an earlier poem Lewrence had recognlized the fact that
gexual experience was far {rom the culmination of man's be-

ing, wss not the &act by which men become gods.

26 1bid., p. 42.
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You are the cal! &nd I anm the saswer,
You ars the wish, and I the fulfilment,
Iou are the night, and I the day.

“hat else? it 1s perfect enough,
It 18 nerfectly complete,

You and I,

What moree--%

Strange how we su’fer in spite of this! 27
S1grid Undset notes ths fact that however deeply
Lawrance longed to find his rell:ilous impulses satiafied
by his phallicism, the characters in the novels bvbelie his
hopes. The author superimposss his beliefs on the lives of
the men and women in the novels, snd wishes the reader to ac=-

cept these belielfs. But he bhimaslf hgd earller told us: "Never
2
trust the artist. Trust the tale." The tale belles the

doetrines whieh Lawrence would have us consent to.

Lawrence is seldom convincing when he tries to force
the creatureas born of his fancy to reali:ze bis own FOB=
pel of 8 nsw &nd saving kind of sbandonment--a dark and
mystical communlion of the ©losd which is just as much
the expression of the human instinct of desath and des-
truction ag of the will to 1lif....5ut Lawreace droamed
of & sexuzl act in which the individuals 4ie from theilr
old egr and are reborn to & new 1life, esch as mast. .y of
his own soul, but united with his mate in profound ten-
derness, saved from all lust ol power involved in sexusl
fzeling, clesnsed of all the aslemsnts of petty vanity
which are & part of all erotics, but with th.ir manly
or womady self-consclousness lntensified. But the psople
who llve in his booke are inm everlusting revolt a.winst
his new religion--irreclalmably timid, bitter, and
susplcious men end women who are incarable of abaxndoning

27 D.H. Lawrence, H3elected Poems, ed. by Richard
Aldington, Harmondsworth, Penzuin Books, 1950, p. 31.

28 Studlies in Classic American Literature, p. 3.
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themaelves to enothsr numan being without regretting
it and imwedilately tryving to recover thomselves. 2§

By rejecting the idealism and abstractionlsm which
had objectiflied existence in order to exploit it or to deny
it the myst ry end depths of ite own subjectivity, Lawrence
was orimarily interested in affirming the orimscy snd wonder
of exlstence. His confusion was basically that which has
reaulted in the meaninglessness of the athelstic existentisale
ism of our own day. For like them, Lawrence would have
denied exlistence of its es ence, and human existents of their
intellectual nature. The logicul conclusion of Lawrence's
denial of intellectuslity is that existence ia merely &
succes-ion of meaningless acts, made with the intention of
affirming sheer exlstence. But, though his exlstentlallsm
was not tne existentlalist intellectuslism whlch Jacoues

Keritelu equates of Thomlst phllosophy in his Exlstence and

the Exlstent, nelther 2id it go the lergihs of modern athelstic
existentialism. In splte of his danlal of the intellect,
Lawrence lived close «nough to & tradltion whilch accepted

at least the concent of meamlng in 1life to have avolded the
belief that all existence merely declares & meailngless
liverty. However much his philosophdical attitude misht have
led to this same free act which the athelstlc exlstentlalists
prociaim, Lawrence could not belleve that exlatencs wes

meaningleas~-even if 1t only found ite meunlny in the pro-

29 Men, Women and Places, p. 4l.
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dustlon of some more perfect future race of ien and women.

Tvwo centurles of Puritanical Christianity and ration-
6lism had thelr effect on Lawrence. The Christianity which
he rejected was a speclous one, which had deprived iteslf of
the understandinz of both the nature of human existence and
the nature of God, in its attempt to find some rational rule
by which the mystery of exlstence could be finally penetratéd
and formalized. BRut Lawrence himsalf wzs not immune to the
errors his generation inherited, and though he realized that
existence can never be formallzed or rationallzed into &
completely comprehenslbls patiern, he could not conceive that
exlstence has living form and 1s legitinately attainable by
the intellectual powers. Lven more importent is the fact
that he could n.t understand that God, though aplritual,
is Existence itselfl,

Lawrence wes not being facetious when he daimed he
was fundamentelly a reli.ious man, He reallzed there were
mysteries of exlstence, beyond hls own self, DBut by denying
the validity of the knowable aspect of exlstence, and belleving
the Christian God was ldeal and therefcre not Zxistent, he
turnad to the unknowable, derk springs of hils emotions, the
dark blood of his own existence, and the passlonal exneriences
of phalliclsm. He wes truly walkiny efter strange gods in

his search for a God to worship, & God who would allow the
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the priority of existsnce, who would protect and sssert the
necesslty of reverence for the mystery of existence.

But for D.H. Lswrence, exlstence was forevar unknown
end unknowable. Only a small light distinguished the polnt
in the sky where exlstence arched from nothing back into noth~
ingness. The dark gods he worshipped were gods which, hsd
lawrence accented the reality of meaning and Chriastian hope,

he would hev. recognized to be the yode of deapalr.



go.
CONCLUSBION

The nurpose of this thesis has be.n to exam.ne the
writings of D.H., Lawrence and 16 sxtract from them proof thet
his vislon, his particular concern, wes a reverential one.

If one were to ohrase & question which would not be unlike the
one whilch Lawrence implieitly posed in his work, it would be,
"How can man achleve a relaticnahip with the world of nature
and of men 1ln vwhich no slolence ils done t. beauty and mystery?”

The first chapler concerned ltselfl with & stuiy of
two of Lawrence's first three novels. In this chapter it
was seen how in The White Pescogk the Hardyan attlitude of
Fate wes superceded by Lawrence's unfatallstic, reverent
attitude twards nature. This novel also msnlfested the con=
cern with the marrlage relationship which Lawrence wus later

teo develop more fully. In examining 3ons end Lovars the

provlen of the dichotomy of splrltual and passlonal affectlon
which resulted in Paul Horel's tragedy wa2 remarked. This
cleavage had its roots in Lawrence's belief that it was not
of the aessenc: of belng to be intelligible, nor to the well-
being of man to be possessed of the intsllectual faculty
which divided his 1life ao completely. At thls state of his
1ife, however, the clesavage was dramaticelly rather than

philosophicaily investigated. It was also seen thet by the
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time Sons and Lovers was written, Lawrence had already formed
& concevt of God as a 'shlumsring impulse'~-a notlon wiich
he belleved would allow for & reverential rather then ean
abastracted, ldealistic ettitude towards life.

In the second chapter, Lawrence's tw. masterplieces were
examined. In -oth of these novels, the marriage relationship
was seen Lo have provided the dramatic orisie in which was
determined the integrity and ‘undamentally reverent attitude
of the characters, or thelr undoing. 1t cannot be denied that
what was later so unacceptable in Lawrence's attitude towards
mnarriaga--his belief 1t was the ultimste rell.lous exnerience--
18 not absent from thess two novels. But in neithsr The Rain-

bow nor Women in Love does thls rell lous attlitude make itselfl

obtrusive. ~Perhaps the most incisive sapect of both thesze
books i3 the insight into the irreve.ence of modern soclely
which they present. Also important ls the fact that they
demonstrate Lawrence's comprehen lon of the nature of the
deeper, unconscious needs of the soul of man, and his dramatic
grasp of the truth that modern man hes cut himself off from
the needs of the soul cy living only on the level of the
abstract and the self-willed act.

It i3 hoped these chupters have made apnarcnt the
b.zleally reverential nature of Lavrence's genius: his regard
for the mystery end integrity of exlstence. This rev:rsace

for existence 1s what can most importantly be derivsd from
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Lawrence's writing., It is the only attitude which finally
allows for great voctry snd art, &s was remarked in the firat
chaptor, and 1t wes Lawrence'es basie vision.

Lawrence's nceds, however, were of the man as well
as of the artist., He wented a religlon which would confirm
his recosnitlon of mystery, which would secure the roots of
exietence in an infinitely fertile soll. In the third chap-
ter the nature of Lawrence's anti-intellectusalict philosophy
of exlstence wup dlscussed, and it wag sesn that in regeetinal
the sterillty of an idealist and ebstractionist aoproach to
reality, he denied the knowable escences of existences,
Heving been rsiszed ln a religlon whieh tended to conslder
God 88 & sreat moral principle, or a cold abstracti n exis~
ting in ths ether, lLawrence soon abandonsd tals relizlon for
his own brand of bellef, which would zllow & more warm-hoarted
deferasnce tn be prid tc actual existence. Deprived of the
concent of Orace, Lswrence was unable to scce~t the person
of Christ, whom Lawrence could only velleve had besn u :bale-
anced in His love of mengind. The result of thls inabillity
to acc.pt Shristisnlity was Luwrence's religlon of the blood

and his bellef in ths phallic rite &2 being the final rellg-

lous experience of man.

This thesis has be:n wriiten in the hope of 1lts belng
in aome measure sn exoraosion of th2 reverentlsl apirit which

dominates Lawrence's writing. :h° %L, no doubt that D.H.
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Lawrence's metaphysics and his reli:lous attitudes are Tin-
ally unacceptabtle. But his ivmedlate vislon was one waich
can find sympathy with Christianity. His desire wes to bring
mén to the vi-ion of existsence which he had seen, to tell them
that the heart of exlstence was nourished by the blood of
myst:=ry and beauty. Lsawrence was an honest man, and he was
prenared to worship whatever god wculd allow thes preservation
of the depths of the existence he revarenced. The tragsdy

is that the only god he found was & dark and uninowable and
unlovin; god. That ln order to affirm the mystery of exlie-

tence, lLawrence had to affirm the lnaccesslbllity of Exls-

tence.
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