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ABSTRACT OF THE THESIS 

Dividing the writings of D.H. Lawrence into three 

groups, this thesis proceeds to analyze his writings—paying 

particular attention to the novels—in the light of Lawrence's 

attitude of reverence and his involvement with the desire 

to worship. The first grouping treats two of Lawrence's 

first three novels. The White Peacock and Sons and Lovers 
reverent 

are shown tto indicate Lawrence's naturally/disposition, as 

well as his early interest in the social and personal prob­

lems which he was later to be more concerned with. The 

second chapter deals with The Rainbow and Women in Love, 

discussing Lawrence's concept of love and marriage as well 

as his mature social ideas. The last chapter is devoted 

to an examination of the existentialist nature of Lawrence's 

philosophy and his implicit denial of the intellectual nature 

of being. 

This thesis concludes that D.H. Lawrence demon­

strated an attitude of reverence which was profoundly Chris­

tian in its meaning and importance, but that as a phiJosopher 

and as the prophet of a new religion, Lawrence was committed 

to a doctrine whose ultimate promise was only despair and 

meaninglessness. 
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INTRODUCTION! 

It,is understandable that persons who have known 

D.H. Lawrence personally should have written about him as 

PiOlifically as they have. Their efforts have resulted In 

an amazing accumulation of biographical-critical works which 

will, no doubt, one day be valuable material for the person 

attempting to gain a greater knowledge of Lawrence's life 

and personality. 

But- this day will only come when what Lawrence 

himself had to say is respected and taken for what it is 

worth. Lawrence's wife, Frieda, seems to have accomplished 

what others failed to do with her warm and fluid reminis­

cences In wKot I, But the Wind,.." . She knew what Law­

rence was trying to say and do, appreciated its depth and 

importance, and has given us an ac> ount of some of their 

time together which passes beyond surface foibles and idio­

syncrasies to the relevant area of understanding and pat­

ience. The person who reads John Mlddleton Murry's Son of 

Woman, however, will find it difficult to take Lawrence's 

novels at their faoe value. Murry is so concerned with 

the personal reasons for Lawrence's writing, that he goes 

so far as to say Lawrence only wrote to shake off his com-
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plexes and phobias, and did not intend his novels to be art. 

W* fare no better with Richard Aldington's Portrait of a 

genius. But.,., and are left with a picture of Lawrence whioht 

however true to the facts of his life, distorts our comprehen­

sion of his work. 

There lire signs, though, that the wind Is shifting* 

The p"\at year has seen at leant two fine pieces of criticism 

of Lawrence. F.R. Leavls devoted three articles in his series 
1 

"The Novel as Dramatic Poem" to th® study of Women in LoveA 

The articles are an indication of what truly fine criticism 

can accomplish. Father William Tiverton, in hia D.H* Lawrence 

and Human Existence, approaches the cody of Lawrence's work 

from ft specifically Christian frame of reference. Although 

Father Tiverton's book Is generally good and makes many 

Iwportant relations of Lawrence's philosophy to Christianity, 

he does hot make an adequate statement of Lawrence's accomp­

lishment. In any listing of good Lawrencian criticism, men­

tion should also be mad® of an earlier, discerning essay by 
2 

Sigrid Undset. 

D.H. Lawrence always contended that he was a deeply 

1 F.R. Leavls , "The Hovel as Dr&asatlc ?o©saJ Women 
i n Lovg% ( I * I I , I I I ) , In Scrut iny. Vol, 17, 18 , Mos#$a£l 
l i p . 20j>-220, *19->20, 18-51 . 

2 S ig r id Undset, ffsn^ Women andjplaxteay"D.H. Lawrence", 
New York, Knopf, 19.>9. 
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religious man, and it is this aspect of his work which will 

be dealt with in the thesis. The title "Reverence and Worship 

...* hss been used here, rather than cne such as "Religion 

in D.H. Lawrence**, both because th® tru© religious impulse 

is on© of reverence and worship, and bec^ure it would seen 

the development of Lawrence's work makes th& division valid. 

Although th© anoro&ch h'-s be in chronological, the 

division of Lawrence's work into three grcuos has b—n log­

ical, and is warranted by tb-3 content of the material. Th© 

first chapter investigates two of Lawrence's first three 

novels, with the intention of discovering hi.? eferly attit­

udes towards religion, marriage, love and his fundamental 

reverence of thj natural world. In the second chapter the 

mature expression of his Ideas is revealed. In those 

chapters particular attention will be ô irt to tiv,< texts of 

the novels. This a-ooroach is Justified in th« lî ftt of a 

principle of criticism which Lawrence himself stated* 

The artist usually sets out...to oolnt a morel and 
adorn a tale. Th© tale, however, points the other way, 
as a rul®. Two blankly opposing morals, th artist's 
and the tale's. Never trust th© artist. Trust the 
tale. 3 

The books discussed in the first two chapters, ̂ ac&us** they 

are first an1 finally novels, and not philosophical tracts, 

will be re arded as novels, in which the tale—thft is, the 

2 D.H. Lawrence, atudlaa In Classic American Lit­
erature. 192,2, Seltsser, p* J. 
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world created by the author, peopled with characters of hi® 

Imagination—will be honored. The author's attitude will be 

examined in relation to the artistic integrity of this created 

world. It should be stressed, however, that the world which 

art creates is not on© which has been removed fron reality, 

but on© in which reality Is more pleasingly and precisely 

present. 

The third chapter of th© thesis will be devoted to 

discussing the value of th® ideas which Lawrence wanted to 

convey in his art and his essays. Here a^ain it la felt that 

Lawrence would have to sanction this treatment. He indicated 

the Justice of th® approach used in this chapter when he 

wrote} "The nov«l is a perfect medium for revealing to us 

the chan.lni; rainbow of our living relationships. The novel 

©an help us to llve..#if th© novelist keeps hie thumb out of 

the pan". With the exception of St. Mawr Lawrence did not 

ke«p his 'thumb out of the pan* in th$ novels which he wrote 

In this third phase. It la hoped that the reverent nature 

of Lawrence's gift will have be#n shown in th© earlier 

two chapters, and here a discussion of his existential and 

religious beliefs will be presented. 

The Intention la the thesis has been to roapect the 

unity and integrity of Lawrence*s work, and to demonstrate 
u L i | m i II i ' "" 

4 Edward D. FcDonald, Phoenix* The Posthumous Papers 
of D.H. Lawrence. Kew i'ork, Viking, 1936, p. 5^27 



INTRODUCTION lx 

that his vision was one which was rû lniarily concerned with 

the problem of establishing a r©v-rent relationship with the 

world. It is on the levsl of religion ana philosophy that 

Lawrence's viewpoint proves itself inadequate, anu It is in 

the novels,and other writings, where Lawrence left the ŝ h-̂ re 

of art and vision, an<J assumed the role of prophet, that this 

inadequacy can most directly and clearly be seen. 

The greater part of Lawrence's work has b̂ -an unavail­

able in its original publication. A revised edition of Ladŷ  

Ohfttteirley's Lover, published by Vfllliam Faro, was used. How­

ever, the editions of 3ons and.Lovers, The Rainbow and Women 

in Love which h&v® been used, published by Th© Modern Library, 

are complete. For references fro*a the novels Aaron'® Rod, 

gan^aroo* St. Mawr, The Flumed.^Sorpent and The.Virgin, and t&e 

Gipsv,. and tfaa travel book |Ctruii8can Places, the eoraraesaora* 

tive edition published by i?en$uln Books has been relied upon. 

Others had to b© taken as they were found* The White peacock, 

in the Everyman Edition; The Lost Girl in the Boni-Books 

edition; some of th«# poetry, essays, lettsrs and short-stories 

have be-itfi made available in selection published by both Pen­

guin Books and 2,verysaan, and theae editions have bev«i used 

where none sjore awthorltatlve coula be gotten. Lpve ..Eroeiag 

and Others, published by Duckworths Birds, Beasts ana Flowers, 
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by Martin Seeker; Psychoanalysis and the Unconscious, by 

Helnemann; Studies in Classic American Literature, published 

by Seltzer; Sea and Sardinia* by Seeker; Mornings in Mexico* 

and The Man Who Died, by Knopf; and A Propos of Lady Chat-

terley's Lover, by Mandrake, were all available in their 

original editions. Phoenix, published by Viking in 1956, 

has made available previously unpublished or uncollected 

works by Lawrence. 



CHAPT.SE I 

THE WHITS PEACOCKS 

THE WHITS PSACQCIC 

The ability to perceive values beyond the surface 

area of objects, to discover in thsm some finally inexpres­

sible quality which finds its home in the very depths of 

the heart of man is perhaps as simple a way as any of stating 

what the attitude of reverence Is. This attitude of rever­

ence Is poetry's secret* poetry converts the surface of 

objects Into such a brittle and brilliant flash and sparkle 

that we know th© flame must be burning tvom within. Such a 

glow was never seen in th® brightest dayll&ht. In D.H. Law­

rence* s The v?hite Peacock and Sons and Lovers the attitude 

of reverence la the on® which prevails. An examination of 

these two books in this chapter will reveal the manner in 

which this attitude Is expressed, and the direction It t:>ok 

with regard to Lawrence's views on society, marriage, and 

the specific type of Hon-Conformlst Christianity in which he 

had been brought up. 

The White Peacock. Lawrence's first novel, is 

strongly reminiscent of Thomas Hardy in its major them®, if 

not in its total effect. Some of the broader statements con­

cerning Hardy's meaning, which Lawrence made in the long 
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"Study of Thomas Hardy", could be direetly applied to his 

own first novel, speaking of the people In Hardy»s books, 

he observed, 

One thing about them is that none of the heroes and 
heroines eare very much for money, or leased!ate self- -
preservation, and all ©f them are struggling hard to come 
into being. What exactly th® struggle into being constats 
in, is the question* But moat obviously...the first and 
Chiefeat factor is the struggle into love and the struggle-
with lovet by love, meaning the love of a man for ® woman 
and a woman for a man(#..) In the long run...the estab­
lished form of life remained, remained intact and impreg­
nable, the Individual, trying to break forth from It, died 
of fear, of exhaustion, or of exposure to attacks from all 
aides, like men who have left the walled city to live out-
aide in the precarious open. 1 

The White Peacock is primarily the story of Lottie 

Beardsail and Seorge Saxton, both of whom, in the process of 

'struggling into being*, are finally defeated. As th© title 

of the book suggests, they wver achieve th© full flowering 

of thornselve»»*they never become more than white peacocks. 

There are Indications in the novel that Lawrence woul<$ 

like t© have used th© natural world in somewhat the earn® man* 

nor as Hardy had, as a sort of ironic pag© on which the less 

significant and doomed lives of men and women are written. 

But It appears obvious that this corception of nature was not 

quite Lawrence*e forte. There ©re several soenss in which 

nature is presented as thwarting and malevolent, but perhaps 

the most memorable one occurs when Cyril, the first-pernon nar­

rator of th© story, and hi® sistor Lettl© are watohln? four 

1 Edward J>» SieBanaia, op* clt*, p. 410, 411. 



crows struggling againat the wind. 

VhlvM Mmm fch* aley ilk© blaok »$>!# l0«v«*t caught 
up a lo f t t oan* two csora orova* Thoy sw#pt down and elungr, 
hol<5 ©f the traao in front of th* house, ataylng near fcha 
el# f«MfHWMv* Lattiew atoned the** naif tuatwa*?, half 
aa&tMfeAly* 0a® bird was earrtad $&«t# 3« swerved »©w* 
isg l&bortoualy against iho driving wot «arro»t*##fl» %lr& 
v r t a t M htvel**Ilj# bat th« wind pwhaa hlx aside* t l l tad 
aia # taught u*s$ar hiss broad wings and bam hl» d«tn« la 
***$& in Xavtl f l ight Jtoini tb«afcr«aa# otaspraao' atilX* a® 
If flxa* la daapair. • 

OOBtiMfitog tht than** of tha at try, whiah la o«« of fru®tr««-

t i t » ana daapair* w© nay aui«i»o that th.lt bpooolna* heavy 

at&toaphwra i s the one Lawpeno© int«n<§«iS to convoy. 

Bit It mat b© a <fasitte4 that ha never quite oon*&s off 

iti ttkl»e I t la not th® fatal notion of natura whiah Lawranaa 

auataadad in ralatlagt tha ©v©r»*ll lapraaaion tha raadar get® 

la *»thes» af tha feaniSemose, the rtahaas* of a humid, fl«wi*» 

lag aaHh« Tha paa*la« Lattla &nd" bar husband &asli® Taaoaat* 

®a©a?g© ana his esrelaait wife ttag, ®ay wall fa i l i» thai* llvaaf 

bat i t la in aplta raiser than fesoanse of whstavar pawara the 

feataMl world asarta* 

Aggaluat tha flnaly iepiotad landaoapas of t®tn#«s@» 

tha people In Tha.Wblfo ffaaftaeft gp?ow to aaahoad and woaanhaod, 

aarry and wast© their l ives away in Gnxloty or «adlaorlty» 

«5e»r^e Saxtern *waa a yowaag fanaar, stoutly bui l t , brwro «y#d, 

with ft fiaitirally fa ir tJHu bumad dark and frw&felad in patahaa** 3 

B »# X* rj&arranea, tha Whit*- Paa©oak, land on, Bant 
1911, » f 9l»* 

5 Xbld^ p» 1©1# 

http://th.lt


TOT WHITE Jf AC0CK3 

Ha had lived on tha farm by Strallay9© #111 for mo*t of hi© 

U f a , aatlaflad that th© farm waa u&iweraa anauw?i for hi* Ufa a 

Tha fh l t a Peacock follow® hi a ©feary from ifoe f Irat eont«etss$ with, 

under Oyrll*a inflwaaoa* tha world bayand, through Ms fionfti©©*! 

low© far Lat t la and awantusl dissolution* Ha, along with Cyril* 

i» tha saaat attlgawtia and unballawaola aharaet*r In tha nawal 

and it® afijar dafeoit aan fe# fcraaad to hi© inab i l i ty to b#»r 

tha weight which tha atory jplaaaa m him* 

Tha thwarting af $mv$»*® U fa and th© alt twata i r ra l~ 

awanaa of Let t ie 1a marriage, lawranoa ©a^aa t s , are aaoauntabla 

to tha i r haai tat ion in tha i r lov® for aaah atfear* Yat aaorga 

strike© tha raadar a© baing anything bat a tandar bloss&o®, 

s t r iv ing to burafe in to flowar* l a Matter® and ®t&mmv® aroond, 

whan ha i s with La t t l a . AM vhan ha ha© bean rejected by her 

and iButtara *£ha*d *a* loirad wa ba t ta r%* wa rmlim far #?«® 

and a l l t h a t , ra taar thati a aanaLtlwa*aoul thrown into a a tata 

of bawlldaraapt by hi® ?)alowad*s priam*** ha i s a cl©$ who« 

tha sprightly Latt la could nawar hawa smrriad* Bather than 

ba affactad by tha pa tha® of tha l r l l t t l a love gaisa, wa ar© 

inclined to aanaldar th© toala thing a alaaiatoh frow th© v«ry 

baginning* In the l a t e r naval© Lawrana© was ssbla to ovaraois* 

th ia abataola by making hi© ©arthy haras© more a ©nsltlv© and 

hwaan. But ha fal lad ta »iea ua aosapthOaorga a a the huab&nd 

8 Ibid*.* »# 101 • 
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who oauld nave ©sal©tad t a t t t a in her *atrupgla Into bain?,9, 

i t la differaii t , however, with Lettia* mr fal lura 

fea aahlawa the fullness which sh** B©aset t a h® aaaalMa Is 

ttaballawably porferayad and sigftlflaant* even thoagb th© pro-

^m» of frustrat ion by *fata* i s hardly aradlble* She la a 

d ia t lna t parson from the moment w© f i r s t s«a h«r 

charming in bar fresh lio®n fraak and fl'»werad ha t , 
••«aha «©Tad##*a l&ea aAttan* than glint©d on lika a 
flowar aowfiig br ight ly through tha green ba*ala« aar 
path lay through th© wood in th© sppo®it«a dlraotltxt fro® 
Stra l lay Will , down tha r^4. d r tva . ®$r®m th© tree^aaat* 
tarad spaa© t a tha high &m& {•«*] t * t t i a mm l ike a 
d i s t an t ©ail a£«©¥nag.. „ along tha watar 's adga, bar parasol 
flowing abawa** 

Sh© 1© wall progressed in h*r asaootatlon with I t a l i a Tawpaat* 

bttfc*««nd bar© again tawrana® failad to delineate ol®nfrly-*wa 

autmlaa that «h® i s raois aawplataly sati&£i#d$ l th hln* Part 

©f th i s faallng wa ©r# mpp&m& to a t t r iba t a to the faat that 

&aaii® 1® tha ©on of © partnar in th© laaal ooalwwinln? cor** 

parstion* it la ̂ mdaabtadly the naturalnaas of 8aor$a w»l©h 

•tttsata f*ttla to hlw# but a© ha© baan atatad* this »©taral~ 

m»m i»pr©s:#a» th© raadar a© bal&g laaa than nagnatia* 

Lottia and Oaarg© find it i®!>©»»ibls to naat m e w * 

won ground. Wham aha 1© discouragea by h©r prospaota with 

La»li«# aha finds Oaarga boorish or inaofcarantf and whan Oaovga 

it mawad by a eudden Uipulee of tandamasi for Lattla* ha 

find© hmv aithar in Leslie'a aowpany, ©r apltaftil* finally, 

L©tU« and Laslia ar© precipitated into laarriag® by »an arrow 

4 Ibid*, p. 11-12. 
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from th© tmpatiant ©aa% Laslia la burt in an a-jtoaoblla 

aocidanti and in tha ©aura© of baing nursed feaak to health ha 

plays upon La t t l a ' a sympathy, un t i l aha agraaa to starry hlm# 

Ltttla) balk© from tha fortha owing oarrlaga, and oa«*» 

•tonally tanta l iaaa har ia l f with @aorga*a corapeny, but i© 

*rasi|paad t a bar f a t a 9 , a* to sptnls. Suddenly eomlnr acros® 

a wallay blooming v i t a snowdrop©, aha i s wowadt 

"ffe&t do y«K* think thay ©ay*«*what do thay Mk© you 
think Oy»Ut* l^atfeia ropoatad* 

*I dam9t know* Stall? »&$& thay belong to sow© old 
wild los t ral igtan* Thay war© tha symbol of t e a r s , par* 
hap», t a aaaa •ty*a©^H©aartad St-uid folk bafor© «©#** 

*Mbr© than tears J* ©aid Lottla* *xora than tear®, 
thay are a© © t i l l , Bassathin^ out of an old rallgian* that 
wa have l o s t , Thay s&k© m© faal afraid*9 

*Vh*t should you haw© ta faarf a«kad t*asslta# 
»Xf I knew X ®boulda*t faar#« ah© answered. "LoaSt a t 

a l l tha »»awdrop«****thay hung In dim, atrsnsra flack© among 
th© duaky iaawas-"»*&ook at tham**cloaad up, r a t m a t i n g , 
pawarlaas* Thay balaag ta soma knawladga wa haw® l a s t , 
that I haw loat a»d that X need, I fael afra id . Thay 
mm I lka samathlng in fata*91* 

Lettie i s a l l too raady to accept her fata« sha makes no raal 

•ttawpt t o ©©cap® th© alrauvatansaa which w© ara to ball^v© 

ar© naee^aartly death to h®v~ f lnar balng, and th© de ta i l s of 

tha relat ionships in tha naval are too unclear for ua to accept 

th© notion of fata which tha author ha© miparlaposad on tha 

act ion. L©ttie*s ready aaaantaaiaa of an UBsatiafaatory mod© 

of lif© aaaias clear ly ta be tha resul t of l^wrana©*© w t a * 

waring* B* was wri t ing a naval about f a t a , and ©on«©<pantly 

tha paopla in th© naval had ta b© ©rushed in tha ^rand t«&dl~ 

tlon* 

5 Ibld^, p* 144, 
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*X wlah*tt sh© said , *I wish w© wara Tm® I lka that* 
I f w© could put ovarythlng safely In a l t t t l a plaaa In 
th© asrth»*tould»*t w© have a jsrood t ina ©p wal3 a® th© 
larkaf* 

*I don9t • a a / ' saltf he, %hy wa aan*t** B®h**»t»t 1 oan9t<»*»you know w® aaa9t*««» and ©he looked 
at hlw flaroaly* 

•fhy aaB9t you** h# askad, 
*fm \m<m w© s#»9t**you teow t»s wall aa» 1 do,* ©ha ra -

p l lad , and her whola ©oal ohall •»<'_•<! hits, **e h©va to con-
•Ida* tiling®,* ©ha addod»6 

And ©f2© aaja?t haip bat faal that tha concept of fat* 1© fin* 

a l ly atratahad beyond i t s H a l t s whar. laarga, of farina a bouqaat 

of flavor* to &atti«# la rafuaedt sIto thanka«*.thay9d ba $$&& 

baffitra 2 gat hoaa#»*tt? 

In ©pit© of itsr-dafaotsj Th©. ffhita ?aa.aoa.k i s f©r fro» 

batng a fa i lura a© a aeval* ' a ara ^lvan too vivid a platara 

of th© grandaur of puraly natural arsa t lon, and too oattprahan** 

aiv© a raa l iaa t lon of fee frustration of tha lovas of &attia 

and Oaox$o to remain oawovod* 1%© ab i l i t y whiah tawranea had, 

Of capturing tha s p i r i t ©nd f«aling ®f a plao®, la <?tfljonstr®ted 

affaatlv«ly in th© *.;ii8jpaa* of $ath©zwt©r©# with I t s burgeoning 

spring# tha huald suwaera, and th© long, «w©at mtipm®i 

Though spring had cost©, none of ua aav i t . Aftarwards 
i t ooaurrad to wa that I had s©«* a l l tha ranks of poplars 
©uddanly huraton in to a d«rk ©rtaaon flow, with a f l u t t e r 
of bloodHrod where th© sun &$,im through the loavas; that 
1 had found bigh ©radios whor© th© ss«n9s ag?s lay by th© 
watarsidat that t had ©aan tha daffodils taanlag froast tha 
»©aa»&r©« vpodaa walls of tha baat<»h®u©©| and a l l , mm* 
daffodils* wmtar, saatt©rad with tha pink umrwm from tha 
•XsHbudai that I had broken th© half*apraad imw of the 
syaawsro, and had w&tohad th© whito ©load of sloa«bloaaow 
go eilvar*gray againat th© avaning aky***3 

g !©»*•, p . 238 
3 I b i d . , p . 197 
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ThaTa In th© graan atiad©# between th© t a l l gooseberry 
hushes , th© heavy erirason peonies stood gorgeously along 
th® p a t h . Th© fu l l r^d g lobes , poised and leaning volup-
t aoua ly , mtik t h a i r crimson weight on to the seeding $rass 
Of th© p a t h , born© down by secre t r a i d , and by t h e i r own 
splendour. Th® path was poured over with red r i c h s i l k 
of strewn p e t a l s . Th© grea t flowers swung the^r orimson 
grandly about th© wall ' , i l k a orowds of oardlnala in possp 
among th© green bushes.$ 

# « a 

1 was born in Ssptowbar, sad lave i t beat of a l l th® 
vantha* Thar© la no b o a t , no hur ry , no t h i r s t and weariness 
In oorn harves t a s th©r© i s in th© hay. I f tha season i s 
l a t a , as I s usua l with u s , then mid-Sapt©jab©r sees the corn 
© t i l l standing in stook* The morning;® coma slowly* Th® 
©axth i s Ilk:© a woman c a r r i e d and fading? she doe© not leap 
up wi th a laugh for the f i r s t f r e sh k i s s ©f dawn, bat slow­
l y , q u i e t l y , un©x.p®otaxstly l i e s watching the waking of each 
n»w day. Th© bin© w i a t , l i k e memory in th© ©yes of a neg-
leoted wife , never fo©s from the wooded b i l l , and only a t 
noon creeps from th© near hedges, There i s no bird to pat 
a song In the th roa t of moraine; only the crow's voice 
ap@ak© during th© d a y . l ° 

In t h e i r r e l a t i on t o t h e i r physical surroundings, we are «?iven 

an in t imat ion of what the l i v e s of these Kethermere people 

could have been, although only in the e a s e of a few of the ehar-

aeters**L@ttie , and several l e s s important**do a© a c t u a l l y be­

l i e v e t h a t t h e p o t e n t i a l i t y r ea l ly€&is t» . 

Thus, i n Th© White Peacoek, Lawrenee would seem to 
* * 4alW««!«WfM*«IW«**WW**M*** 

have followed th© Harayan tradition almost scrupulously, ©li« 

aittag th© power of a nature which exceeds human limitations 

and ha© no regard for nan. But there is a difference in at* 

tltttd©. Lawrence himself has very adequately stated the im­

portance and purpose of nature in Hardy1s novels? 

& Ibid., p» 258. 

10 Ibid., p. 65-6. 
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This i s a constant r eve la t ion in Eardy»s novelst t h a t 
t he re e x i s t s a g rea t baekground, v i t a l and v i v i d , which 
mat te rs wore than th© paopl© who move upon i t . Against 
the background of dark, pass ionate Egdon, of the le©fy, 
sappy .passion and «entia©nt of the woodlands, of the un* 
fathomed s t a r s , i s drawn th© l e s s e r scheme of l aves . . #11 

In th© f©w places I*@wrenoe a ttempted t o evoke t h i s i r o n i c , 

hos t i l© na ture he was tagey and fala©,us we have seen in the 

paasagea quoted above* On the other hand, h i s f l i g h t s Into 

desc r ip t ions of n a t u r a l beauty are so frequent and deeply 

f e l t and success fu l , i t i s d i f f i c u l t for the reader to hel leve 

t h a t Kethermere I s on the same planet as Hardy*s Casterbridg©, 

imiah l e a s in th© same country* 

Th© a t t l tud© apparent in Th© White Peacock can best be 

ca l l ed a 99vwr$to$ ©n©# I f reverence i s ttthat fundamental a t -

t i tud© toward© being in which on© gives a l l being the oppor­

t u n i t y t o ottfald i t s e l f In It© ©paotfle n a t u r e , in which one 

n e i t h e r behaves as it© waater nor a c t s a r rogant ly towards i t . • . , l , l ® 

then Tha White ffeaeoek c l e a r l y i s demonstrative of th© a t t i -

tude of reverence which twwranaa d i r e c t e d , a l l h i s U f a , t o ­

wards the n a t u r a l worldt the f lowers , animals , the rhythw of 

th© seasons . Hovoaar iajperfeotly t h i s « t t l t u d a i s expressed 

in hi© f i r s t novel-*and there are tlsses when I t does border 

on s en t imen ta l i t y—th i s na tu ra l reverence i s not to he con­

fused with sentimentalism* w© can d i s t i n g u i s h between the 

b a s l o a l l y e g o i s t i c attempt to r e f e r the complexit ies and depths 

11 Edward U. MeDonald, 0p» C l t » . p . 419 

12 D i a t r i c h fon l i l d e b r a n d , ld.tu.rgy and Personal i ty» 
Hew York, Longmans, Green, 1043, p . 57-8 

http://ld.tu.rgy
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of huwan Ufa to th* l©vai ©f a more easily acceptable state 

@f nature, frow th© d©ali*© to accept th© world of nature as 

a flowering of meaningful and profound being. This novel, 

whil© it doesn't attempt to ©xplore Very consciously the world 

Of nature as an expression of being, at least gives clear indl* 

aation© that &awr©n0©*s attitude was one of reverence, and in 

this regard la in a dlraat line with th© whole of Lawrence's 

work* 

An interesting and important aspect of the book is tha 

analysis of guttle*a acceptance of mediocrity. 

Thar© waa © touch of Ironical brutality in her now. 
She was, at th© bottom, suit© sincere* Bavinr reached f 
that paint is a woman9© career when most, parhapa all of 
the things £n life seem worthless and Insipid, she had 
determined to put up with it, to Ignore her own self, to 
empty h©r own potentialities into the vessel of another 
or ©th©*©, and to liv© her life at second hand. This 
peculiar ©baagatlon af self is the resource of a woman for 
the awaaping of th® responsibilities of her own development. 
Id.*-© a nun, she puts over her living face a veil, as a 
sign that thaw ©man so longer .waists for herself I she is 
th© servant of $©d, of some man, of her childran, or maybe 
of sow© oasts©* A© a ©«rvawt, ah© is no longer responsible 
for heraalf * whl©h would stake her terrified and lonely. 
Servlc© is li£ht m&®a®j* To be responsible for the good 
progress of one's life is terrifying. £« is the insuffer­
able form of loneliness, and the heaviest of responsibilities. 
So Lattie indulged her husband, hat did not yield her In* 
dependence to him} rather It was she who took saueh of th© 
responsibility of hira into her hands, and therefore h© was 
so davatad to har#*« 

ftea 'tb«m© af th© 'polarisation* of two Individuals in 

marriage was explored and developed fully in his later novels. 

But in The Whit© goaco©^, bagun when h© was twenty^on© year© 

13 Th© White Pea©oak, p. S16-17 
MaHaawMfce©MM*MWMM*MM—w*f*temaMM—wa^ * 
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TW warn PEACOCKS 

©Id and published in h i s tw«»ty**l#th yea r , Lawrence showed 

suff©ol«nt awareness of th© complexi t ies of the r e l a t i o n s h i p 

t o tree© L o t t i e ' s and L e s l i e ' s f r u s t r a t i o n through t h e i r pes* 

ssass lva and s e r v i l e a t t i t u d e towards each e t h e r . 

On© could c u l l d e t a i l s from t he novel which have s i g ­

n i f i cance wi th r e l a t i o n t o Lawrence's l a t e r work a t too great 

a l e n g t h . For our purposes i t i s su f f i c i en t t o note tha t Law-

rwfia© was not unaware of th© absence of r e l i g i o u s s p i r i t in 

England, a t t h i s t ime , and th© power of i ndus t r i a l i sm to a c ­

c e l e r a t e th© m a t e r i a l i s t i c t r e n d . L e t t i e and Cyr i l meet two 

youth© going to work a t th© mines: 

*whyi«» sa id Seattle* wir© you going to work on Ohrl©t-
was wef* 

®Jt looks i l k a i t , don9* i t ? " sa id the e l d e r . 
"land what tlw© w i l l you b© ©owing back?" 
"About *alf yaat taw*1* 
"Ghrietraafi warningaf 
*1?aufll b© able t a look ©m*> for th© herald angel© and 

theater,*1 ©aid I# 
*Th©y9d think we was two dirty little uns," said th© 

yomwgar lad, laughing. 
argosy911 *-app©n *a* done before w® get up t a r t h ' top,** 

added t h e e lde r b©y**©*an* t h e y ' l l none venture dewn th* 
sha f t# •*• 

Xdewrana©*© r e a l i s a t i o n of wan'a a b i l i t y t o bui ld for 

himself a wall of a b s t r a c t i o n , mortared and strengthened by 

i n s e n t i e n t wllfuU»©ss, and thus to cut himself off from th© 

doepest spr ings of hi® n a t u r a , la somewhat s u p e r f i c i a l l y ax-

pr©»s©d in the cha rac te r !as t ion of !»esite Tempest. Keverthe* 

l a a s , i t l a ©lear t ha t raany fitf Lawrence's l a t e r charac te rs and 

aMwiMa»**w-w>-wwa'ww i l*w* ' '*"w <a , ' * l <*w ' * 

14 I b i d . , p* 111*18 
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preoccupations hav© their prototypes and first faint arti­

culation in The White Peacock. 

SONS AND LOVgRS 

In 1912 D.H. Lawrence wrote to his friend Edward 

G-arnett, outlining the novel he had recently finished s 

If follows this idea? a woman of character and refln©-
aent goes Into the lower class, and has no satisfaction 
in her own life. She has had a passion for her husband, 
so the children are born of passion, and have heaps of vi­
tality. But as her sons grow up she selects them as lovers— 
first the eldest, then the second. These sons are urged 
into life by their reciprocal love of their mother—urged 
©n and on. But when they come to manhood, they can't love, 
because their mother is the strongest power in their lives, 
and holds them. ..As soon as the young men come into contact 
with women, there's a split. William gives his sex to a 
fribble, and his mother holds his soul. But the split kills 
him, because he doesn't know where he is. The next son 
gets the woman who fights for his sraul—fights his mother. 
Th© son loves the mother—all the sons hate and are jealous 
©f the father. Th© battle goes on between the mother and 
th© girl* with th© son as object. The mother gradually 
proves the stronger, beeuas® of the tie of blood. The son 
decides to leave his soul in his mother's hands, and, like 
his elder brother, go for passion. He gets passion. Then 
th© split begins to tell again. But almost unconsciously, 
tb© mother realises what is the matter, and begins to die. 
Tha son easts off his mistress, attends to his mother dying. 
H© 1© left in the end naked of everything, with the drift 
towarda death. 15 

Where The White Peacock Is far from being a completely 

satisfying novel, the novel outlined above, Sons and Lovers, 

l lH l ' l ,11 [ii Ml nun I l l 

15 Richard Aldington, editor, Selected Letters, 
Penguin Book©, 1950, p. 47-8. 

16 The Trespasser, Lawrence's second novel, has 
been inaccessible to me. 
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stand© by i taalf* and lis & firmly cjt l lnad an* t ight ly drawn 

Wok, vitnaaalttg a® well fcaa sanaltlvanaas and th© ab i l i t y t o 

raa l l sa efeftraatara which kapt tawranaa*a f i r s t nawtl fr©» being 

I t i s only in r&tro^paot, with kn&wladt*© dajrtvad trom 

h i s Iwtwr novels and tr-saya, t&at wa raalljca tha divlstoso of 

tha pa«<ao**a lav© in to what Zwwvoaoa 1® ":%ln l e t t e r rafarrad 

to as 9aaal«*lova* and th® va t ia t i aa of pasalonata l^va* m i 

tha aMarlying thaw© of l||ft,,llftfojgmqfe» & » mLbSZSSL 
aaada na ©nab «&aytfioatlwii* Tha alaamgo i» drawn with lar^a 

atraka© in tha ©aaa of th© old*r brother , William, m& th©n 

mm® subtly with Faul Moral, .^ariaa, th© yosinr* girl who gat® 

Raul's soul wa© 

ferawi!**©y©d., and inallnad to fee w^vwltala*»Chrlat m& Sod 
waBa ona groat *lgura t whloh ah® Wvad tremblingly ®«# paa* 
®la»©teiy whan a trawandoas soaaet harnad ©'at th© **«fe©r̂  
sky( #»#?/*«thropom©rphi© a© ©h« w«a# sh.® ©fcieralatsn" his* 
in to aopraatatlja)- thln$a«»*and thw* thay llvad f®r h#r» 
Sha aaaw »̂d to naad thing© klndll&g to her iKariiatlon or 
in Imp ssoul bafor© ©he f a i t ish© had tha v., .*nd ©h© was out 
off fro® ©rdlsmry l i f e by h©r raligioua I r tonai ty whiah 
amda th© world for bar ©ither a nunnery ~arda« or a para* 
dlaa whara s i r «*rw$ kaowladga wax© not , ^r slue an ugly* 
erual thing* 

So i t waa in th is atawtpbara of au.'tla lutiaaey* t h i s 
atoating lf» tha i? aooftoa foaling for 0 ena th'n>~ t» nature, 

t h e i r lova started*iT 

Mrs* Moralf ©ensing Foul's n@w i n t a r a i t *n >'%rlaw ra* 

flowta* *%a l a ©»© of thoa© who wil l want to ii<»ak a :mr*® 

soul out t i l l ha baa nm* of hi© own lof t •••and %% %?. Jus* 

auah a gaby (s la) a© t a l a t hiaaolf b© absorbed* flha will 

MM. JL&X&TtiflMXtonrtt "*"T "*•T 
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18 
never let him become a man..." Lawrence's referenc© to the 

a 
tie of blood' which'orevsnt© Paul from breaking away from 

his mother is related to noth'sn̂  more esoteric than the fact 

that his deepest sympathy and sense of protection 11® witn 

hers 

He walked biting his lips and with clenched fists, going 
at'a great rate. Then, brought up against a stile, "he 
stood for some minutes, and did riot move. There was a 
greet hollow of darkness fronting him, and on the black 
uo-©lopes patches of tiny ll/htoi and in the lowest 
trough of the nisrht, ? flare of th® pit. It wa^ all weird, 
and dreadful, nhy win he torn vo, almost bewilde ed, 
and unable t:- -rove? tih-j oi«i hir> mother sit at home arid 
suffer1 why did he hat© Miriam, ano f-el so cruel towards 
her, at the thought of his mother. If Miriam cause iie 
mother suffering, thc*n he hated her. Why did sh© ssake 
him feel as If ha were uncertain of himself, insecure, an 
indefinite thing, as if he had not nu'Ticient sheathing 
to prevent vhe nlfbt and the sr?ac© breaking into him'/ 19 

In either cose, Paul is torn apirt. He canr.ct aor̂ cj with 

Miriam In a satisfactory association; !.&; he feel ̂  himself 

straining beyond the CIOJI-; ar«s of his home which can only 

give hiss partial ex??res-3ion of the life which he feole 

growing within. 

In hi. s relationship with Clara Dawes the îobotosty is 

reversed. Paul attempts t:> satisfy hi? pacaioas, wliile sit­

ing his mother the spiritual love which h:> ) previously been 

Miriam's% 

"That's what one roust have. I think," he •_• sntinued—"the 
real, re' 1 flam® of feel'inc through artothcr person—once, 

18 Ibid., p. 190. 

19 Ibid., p. 228. 
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only once, if it only lasts three months..." 20 

But It is Clara who finds the affair too devastating. Paul 

is really so frenzied when he is with her that she feels she 

must break off with himi 

...she was afraid. When he had her then, there was some­
thing in it that made her shrink away from him—something 
unnatural. She grew to dread him. He was so quiet, yet 
so strange. She was afraid of the man who was not there 
with her, whom she could feel behind this make-belief lover; 
somebody sinister, that filled her with horror. She began 
to have a kind of horror of him. It was almost as if he 
were a criminal... it made her feel as if death itself had 
her in its grip. 21 

The inability to maintain a physical relationship 

which negates the mental and spiritual nature of a man, and 

the loss of the protection which his mother had given him, 

leave Paul in a state of terror at the close of the novel. 

Only a realization of the gap between life and death sustains 

him, and even this has 

been dangerously narrowed by his con­

templation of suicide. The book closes on an unhopeful notes 
On ©very side the immense d&rk siance seemed pressing him, 
eo tiny a enark, int^ extinction, an. yet, almost nothing, 
h© could not be extinct. Night, in wMeh everything was 
lost, went reaching out, beyond stars and sun. Stars 
and sun, a few bright grains, went aoirming round for 
terror, and holding each other In embrace, there in a 
darkness that outpassed them all, f.nd left theat tiny 
and daunted, ao much, and himself, infinitesimal, at the 
cor© a nothingness, and yet not nothing. 

"Mother!" he whimpered—"saotiiisr!" 
She was the only tiling that held him U P , hteself, amid 

20 I b i d . , p . >72. 

21 I b i d . , p . 45^ . 
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all this. And she was one, int rmlncled herself. He 
wanted to touch h--*r, have her alongside with him. 

But no, he M-njld not give in. Turning sharply, he 
walked towards the city's gold phosphorescence. His 
fists were shut, his mouth set fast. He would not take 
that direction, to the darkness, to foLlow her. He walked 
towards the faintly buying, glowing town, quickly. 22 

Sona and. Love ta, like Lawrence's first novel, is an 

examination of the inability of persons to achieve the devel­

opment of their being, and the subsequent shuttering effect 

of this frustration. Lawrence himself culled the novel a trag­

edy, an'4 if we do not demand, too strict an adherence to the 

more formal rules of tragedy, hi© Jul^sm&nt is legitimate. 

Although It is not the most nature nor orofound of his novels, 

3ons and Lovera is th© most unique, and stands a^ th© culmin­

ating point in Lawrence's mar© negative attempt to embody 

the complex of hu j&n relations which leads to the deadening 

division :f Ufa. 

The term 'more negative' is used, not 10 signify that 

3one and Lovera is only urfgative ana t ere fore negligible. 

Rather, it is used to contrast the novel with the most impor­

tant achievements of Lawrence's later work in w.ich, though 

the division and opposition of life into its physical ond 

spiritual aspects occurs, a positive attcapt to esta Lish 

the basis for a fer lie and beneficial sot it relationships 

is made. It will be sean that Lawreroe was unable t make 

an adequate synthesis, even in the last ye.-ra of his life. 

22 Ibid., p. 491-
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Ho small part of this failure can be attributed to the 

fact that Lawrence was unable to conceive of a God Who 

poasesaed an intellectual nature. At the time he was writ­

ing Sons and Lovers Lawrence advised his sister Ada concern­

ing the religious doubts she was experiencing* 

...it seems to me like this J Jehovah is the Jew's idea 
of God, not ours. Christ was infinitely good, but mortal 
as we. There still remains a God, but not a personal God! 
a vast shimmering impulse which waves onwards towards 
some end, I don't know what—taking no regard of the 
little individual, but taking regard for humanity. 23 

This notion of a beneficial impulse, though its good intentions 

had been seriously doubted by Thomas Hardy and George Meredith 

among others, and though belief in the very existence of an 

absolute had been greatly undermined during the later Romantic 

movement, can be vaguely sensed as the nourishing quality of 

the Nerthermere countryside described in The White Peacock, and 

is clearly present in Sons and Lovers. When Miriam asks Paulto 

exolaln to her why she likes his painting so well, Paul sayei 

"It's because there's scarcely any shadow in it; it's 
more shlmmery, as if I'd painted the shimmering protoplasm 
in the leaves and everywhere, and not the stiffness of 
the shape. That seems dead to me. Only this shimmeriness 
is the real living. The shape is a dead crust. The 
shimmer is Inside really." 24 

The sense of some mysterious principle, Informing life and 

giving it its beauty, the "shimmering impulse" of ultimate 

life, is found'in Lawrence's writing. His unusually 

acute awareness of the depths of physical life extended 

23 Ada Lawrence and G. Stuart Gelder, Early Life of 
D.H. Lawrence, London, Seeker, 1932, p. 72. 

24 Sons and Lovers, p. 180-1. 
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to an attitud© of reverence for th® world of nature, in which 

th© infinity of color and the mystery of the flowering of 

llf© gave testament to him of this final vast 'impulse'. 

This awareness of Lawrence's is not r**fflei©nt grounds for 

classifying his ae a materialist or a sensualiat. It is rather 

an amazing source of vitality In his writing, Such passages 

ae this bear wimesa to bis aopreciation of ohysical 

beauty* 

It was very still. The tree was tall and straggling. 
It had thrown Its bri«ra over a hawthorn-bush, an-i its 
long streamers trailed thick, right down to the grass, 
splashing the darkness everywhere with great split stars, 
pur© whit©. In bo^soa of ivory and in large splashed 
©tars the roses gleamed on the darkness of foliage and 
stoma and grass. Paul and Miriam stood close together, 
ailent, and watch©d. Point after point the st©ady roa®s 
shon© out to them, seeming to kindle something in their 
souls. The dusk came like smoke, and still did not 
put out fhe rosea. 25 

This 1© the sort of world that Paul Morel—and Lawrence— 

believes men should to© in contact with. Walking through 

a pin©-wood wltn Miriam, Paul tella her, 

"A aort of bushj th© whol© night, wondering and 
asleep: I suppose that's what we do in death--sleep 
in wonder. (...) To b© rid of our individuality, which 
la our will, which is our effort—to live effortlessly, 
a kind of conscioua sleep—t. at is very beautiful, I 
think; that is our after-life—our immortality." 26 

But it is to be noted that even in this early period Law-

r©nc©*a conception of the good life and whatever after-life 

he would allow blmaelf to b H a v e in, was not th© one of 

25 Ibid., p. 189. 

26 Ibid., p. 3J>8. 
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©hear Elyalan sensuality which he h>»s been accused of ad 

nauasara. It would be more exact to consider it a state of 

being in which a man would achieve th© closest and most complete 

contact possible with the life-fore© informing nature. Nor 

would Lawrence'a attitude at this stage a->o®&r to be strictly 

Pantheistic—however ephemeral and naive it was. Lawrence's 

primary intere t in th# person, and his reserve, ke©p him from 

making the Pantheistic error. 

That Lawrence had, by the time he finished Sons and 

Lover©, found Christianity unaccotable, Is evident in so«e 
27 

of Paul Morel s remarks. rfe learn that, after having mad® 

his break with Miriam, 

Paul and hi5" mother had long discussions about life. 
Religion was fading into the background. He had shovelled 
away all th© beliefs that would hamper him, had cleared 
the ground, and coma more or less to th© bedrock of 
belief that one should feel inside ones&if for right 
and wrong, and should have th© patienc® to gradually 
realize one's God. Now life* interested him more. 28 

Early in the book* Mrs. Morel makes a remark which is out of 

place, considering sh© is a non-conformist of the mo3t enthus­

iastic kind. She has a Congregational clergyman in for tea 

and whil© h© expostulates on the miracle of the Feast of 

Can©, she thinks, "Y©st poor fellow, his youn^ wife is dead; 
29 

that is why h® makes his love into the Holy GLost." Th© 

27 In this essay, it is hooed that the mistake of 
considering each sentence wnlch Lawrence wrote to be nothing 
mor© than a p rsonal documentary * can be avoided, I«st It ~uould 
b© r«alla©d that his writing was highly personal, una to a very 
gr©at extent based upon his own inmediat© experience and life. 
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belief that the profession of a distinct God is merely a 

r©tr©at frosa th© more denandln*; and difficult problem of dev­

eloping th© being which on© already hat, was to remain with 

Lawrence all his life, though with subtle variation©. Paul 

Morel is repelled as much by Miriam's religiosity as anything, 

and th© description of Miriam praying in Sons and Lover© im­

plies that sh© is evading the need to balance her mental 

and spiritual life with a physical and passional maturity* 

She regained kneeling for ome tim®,o^ite still, and 
da©ply*moved, her tlack hair against the red squares and 
th© lavender-sprigged scjuarea of the patchwork quilt. 
Prayer waa almost essential to her. Then ah© fell Into 
that rapture of self-sacrifice, identifying herself with 
a God who waa sacrificed, whir-h gives so many human souls 
their deepest bliss. 30 

But ©v©n more significant la the attitude towards Christianity 

which Lawrence expressed in th© novel. Miriam, picnioing 

with her friends at Wlngfleld Manor, thinks of Mary, &ue@n 

of Scots, "...looking with her strained, hopeless eyes, that 

could not understand misery, over the hills whence no help 

cam©, or siting in this crypt, being told of a God aa cold 

aa th© place she eat in." The God of Christianity, for 

Lawrence, was only a moral God. He was the ultimate abstrac­

tion which the mind of man bad achieved. 1th his vision of 

th© world as an ever-©hanging, pulsing ©x^reasion of some 

mysterious life-force—unknown and unknowaole because undefined 

30 Xbld.. p. 203. 

31 Ibld.1 p. 199-200. 
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and infinitely mutable—Lawrence would not allow himself the 

luxury of a revealed God. 

Nor would he allow himself to accept the Puritan­

ical God of his Non-Conformist youth, a God which would dis­

claim the validity of the area of existence which Lawrence 

moat revered. A glimpse of the attitude which Lawrence al-

waya felt to be a necessary result of Christianity is gotten 

when Miriam tells Paul Morel, "...all my life mothe* said to 

me, 'There is one thing in marriage that is always dreadful, 
32 

but you have to bear it.' And I believed it." Religion 

seemed to Lawrence to be a denial of the physical, perceptible 

aspect of human life. 

If Lawrence's Judgement of religion was not conven­

tional, however, neither was it completely irreligious. His 

reverence of the natural world, and his awareness of the exis­

tential baais of being was more orthodox than he might have 

knowns 

"it's not religious to be religious," he said. "I 
reckon a crow is religious when it sails across the sky. 
But it only does it because it feels itself carried to 
where it's going, not because it thinks it is being 
eternal (...) I don't believe God knows such a lot about 
Himself...God doesn't know things* He is things. And 
I'm sure He's not soulful." i>3 

To say that Lawrence's religion at this point was nly one of 

"becoming himself" would not be grasping the whole truth. It 

32 Ibid., p. 3*1. 

33 Ibid.. p. 294. 
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is true tbat this process of becoming was his primary con-

c©rn. But there ar© depths beyond what is immediately 

apparent. However stronyly h© refused to accept any ©nd 

aa the final on& for which all men must strive, Lawrence's 

©xpr©asion of a natural world, not deprived of its union with 

th© ,8hlmm©rlng impulse' beyond creation by objective know-

ledge, glv©s us th® certainty that this Impulae, ' or him, 

waa both good and beautiful. Paul Morel, then, speaks for 

Lawrence when he describes to Miriam 

...how...the great levels of sky and land in Lincoln­
shire, meant to hits the eternality of th© will, just as 
th© bowed Norman arch©© of the church, repeating them­
selves, meant the dogged leaping forward of the persis­
tent human soul, on and on, nobody knows where; in con­
tradiction to the perpendicular lines and to the Gothic 
arch, which, he said, leapt up at heaven and touched the 
ecstasy and lost Itself in the divine. 3* 

Th© white Peacock and Sons and Lover© serve to reveal 

th© particular awareness of life which was Lawrence's gift. 

In th© first novel th® most striking impression made on the 

reader is Lawr©nc©'e fundamental reverence of natural forms; 

and in Sons and Lovera he was able to couple this attitud© 

with th® Insight and depth of motivation which found their clearest 

'and greatest' expression in The Rainbow and woman in Love. 

Th© two novels studied in this chapter give implicit ©vlden ce 

that Lawrence was early aware of the mechanisation and ugli­

ness of life in an industrial England. These novels show 

34 Ibid., p. 210. 
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that th© objections to Christianity, which he was later to 

elaborate upon and which will be examined, had be^n formulated 

by the time fa® began his second cycle of n vela. That Law­

rence from the first showed a disposition to approach th© 

important problems of life—the development of th© whole 

person, and the eatEDllshlng of a legitimate and non-thwarting 

rolatlonshlp with the exterior universe—through an examin­

ation of love and marriage, Is also witnessed ia a reading 

of the first novels. 

Th© Whit© Peacock bears witness to the natural rever-

©nee of Lawrence's tomperam©n*.. Although it se«ms that in 

It Lawrence attempted to writ© another of the Fate n vela 

which were so popular in his time, the existence of Fate In 

th© lives of th© characters and in the natural background of 

th© novel Is a VQTJ artificially sustained on®. Strangely 

enough it la on the strength of the very unfat&llstic r®pre-

sentation of the beauty and frailty of the Betherraer© count­

ryside, and the gentl© characterization of Lottie, that th© 

novel is worthwhile reading. Both of these qualities spring 

from an attitude of reverend©, and reveal Lawrence's inclin­

ation toward this attitude. Although th© first novel show© 

sign© that Lawrence was aware of social developments at this 

time, the awareness playa only a small part in the novel. 

Th© Whit* Peaoocfe is particularly interesting for its dem-
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onstratlon that Lawrence was from the start disposed towards 

examining the fundamental problems in the lives of men and 

women through the relationships they establish in marriage. 

Sons and Lovers marks a further step in Lawrence's 

growth as a novelist, and reveals a matured ability to per­

ceive through the relationship of love and marriage the 

drama of human lives. In this novel it becomes aoparent 

that Lawrence was involved in probing the destructive cleav­

age of body and spirit which can frustrate life so completely. 

Paul Morel's mother, his brother and himself all suffer as a 

result of this solit in their affections. The trend which 

Lawrence's religious thought took is evident in Sons and 

Lovers. He formulated a religion of nature, and his God was 

essentially the one the early romantics had attempted to 

delineate? an iaroersonal, evolving, 'shimmering imoulse.' 

Both novels, then, are relevant to the main-stream 

of Lawrence's later writing and thought. In their reverential 

regard for the natural world, In their perception of the 

dislntegral direction which life may take, and in their 

examination of this cleavige in the lovo and marriage and fami­

lial relationships the novels prepare the way for a reading 

and appreciation of Lawrence's greatest work. They mark the 

first phase of Lawrence's development as a novelist, and have 

in common their concentration on the negative processes and 
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and results of th© dichotomy of mind and passion. Hon© of 

th© character© in those novels ar® able to achieve th© ful­

filment of their being. Llk© George 3axton, they all remain 

merely 'white peacocks.' 
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CHAPTER II 

PEOPLE IN LOVE 

THE ftAINBQK 

It was noted in th© first Chapter that Lawrence, as 

early as Th© Whit© Peacock, had tended to examine the primary 

values of his characters' lives through the marriage relation­

ship. In Sons and Lovers this Inclination to view the deepest 

stirrings of the heart through love and passional relationship 

had developed to the extent where Lawrence could have Paul 

Morel remarks "It's so hard to say, but the something big 

and intense that changes you when you really come together 

with somebody else. It almoat se&ms to fertilize your soul 
1 

and make it that you can go on and mature." The disposition 
V 

her© is one of near-religious enthusiasm, and the fervour of 

th© statement belles th© sincerity with which Lawrence ac­

cepted it. In th© previously mentioned "Study of Thomas Har­

dy", we find a more dispassionate declaration of what is 

fundamentally the same ideas 
The via media to being, for man or woman, is love, and 
love alone. Having achieved and accomplished love, then 
th© man passes into the unknown. He has become himself, 
his tale is told. Of anything that is complete there 
la no tale to tell. The tale is about becoming complete, 
or about the failure to become complete. 2 

l.Sona and Lovers, p. 413 

2 Edward D. McDonald, Op. Cit., p. 410. 
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*°tfa Th© Rainbow and Woman In Love are talea about people 

"becoming complete, ©r&bout th© failure to become complete", 

through lovo. 

Lawrence examined his thesis, that only through th© 

lov© relationship men and women could arrive at a balance 

In their lives in which both th© integrity of individuality 

and satisfaction of th® longing for completion are roapected, 

in those two novel©. In Th© Rainbow Tom and will Brangwen 

attempt to arrive at this synthesis In their lives—Tom 

successfully, and Will unsuccessfully. Wher© Tom Brangwen 

acceptB the realisation that he would have to recognize his 

wife's integrity as a p©reon, would have to "meet and emb-. ^ 
3 

and know her, who was other than himself..." , ft 111 Brangwen 

refuses to make th© surrender of his pride and poaaesslvoneas 

which Is demanded; 

There was no tenderness, no lov® between them any mor®, 
only tha maddoning* a@nauou© lust for discovery and 
th© insatiable, exorbitant gratification in th® sensual 
beauties of her body...Their children became mere off-
©pring to them, they lived in tha darkness and death of 
their own sensual activities. 4 

Th© difference in th© attitudes of th© two Brangwon 

men is that of reverence on the on& hand, and irrev©r©nc© 

on th© other. Lawrence held that th© ultimate tost of th© 

d©«po©t being in man waa whether the marriage relationship 

3 D.H. Lawrence, Th© Ralnoow. New Xork, The Modern 
Library, 1915. p. 86. 

* Ibid., p. 222. 
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could be establiahed by two persons oressing into infinity 

and fusion in marriage, and yet called upon to retain their 

separata, inviolate Individualities. He expressed ti.i© belief 

in an essay on Edgar Allen Poe, written during the period when 

h© was working on Womon in Love, and published later in 

tl1® Studios in..Classic American Literatures 

Lpy© is th© mysterious vital attraction which araws things 
together, closer, closer together. For this reason sex 
la th© actual crisis of love. For in sex the two blood-
systems, In the male and female, concentrate and com© 
Into contact, the merest film intervening. X^t if the 
intervening film breaks down, it is death. 

So there you are. There is a limit to everything. 
There is even a limit to lov®. 

The oentral law of all organic life is that each 
organiam is intrinsically isolate and single In itself. 5 

Referring to the relationship aa one of 'polarization*, 

Lawrence compared the achieved state to th© harmony and bal­

ance of the stars, each of which rad'ates from within 

itself, and stands In its unique perfection of being, single 

but juxtaposed to the other stars. And so it is with *en and 

women, in his view. It is each person's obligation to per­

fect himself, to com® to the full flowering of his nature. 

This csn only b® done if the oerson Is Juxtaposed to the 

©xterior world, and most perfectly, to the exterior world of 

another person in the union of marriages a union allowing 

for t-e deepest knowledge of th® other, and yet demanding 

5 D.H. Lawrenc®, fftudle© in Classic^American.Liter­
ature, New York, Seltaer, 1923» p. 94. 
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tha most complete, bocaus© the most urgent, assertion of the 

poraon's individuality. Aa Lawr©no© stated it in his 

Psyehoanaltals and the Unconsciouss 

For th® end, the 40a!, ia the perfecting of each sin­
gle individuality, unique in itself—which cannot take 
place without a perfected harmony between the beloved, 
a harmony which dap nds on the at-laat-olarified single­
ness of each being, polarized in one by the counter-pos­
ing singleness of the other. 6 

But only if the integrity of the other person is honored, th© 

right of the other to com© into the perfocti n demanded by 

his or her own unique being, will th® polarization be com­

plete. And the a-.me rule holds, on Its own level, in man's 

relationship with th© natural, physical universe of being. 

There, too, the contact must be one of reverence for the 

leaser, but not bo b© ®xplolt©d or misused, world of being, 

I-*1 The Rainbow, Lawrence's first novella tic attempt 

to examine In artistic and positive terms th® idea of pol­

arization, th© dramatic structure derives from the attempts 

of the Brangwen men and their wives to achieve this satis­

factory relationship in marriage, and the fulfillment which 

would b« consequent upon such a relationship. 

It is not necessary to subscribe to any doctrine of 

marital love aa being the only salvation of mankind to accept 

The Rainbow a© © novel. But that this waa Lawrence's belief 

ther© is little doubt—though here again the mistake of pln-

6 D.H. Lawrence, Psychoanalysis and the Unconscious, 
London, Helneaannt 1923* p. 50. 
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ning Lawrence' down with an ©aay int©rpr©tatlon which hi© 

writing will not bear should bo avoided. Thus, ho says of 

Paa*a "The Pall of th® Hous© of Usher" t 

1% 1© lurid and melodramatic, but it is true. It is 
a ghastly psychological truth of what happens In the 
last stages of this beloved love, which cannot be separate, 
cannot b« isolate, cannot listen in Isolation to th© 
isalat® Holy ©boat. For it ia th® Holy Ghost w© must 
llv© by. Th© next ©ra is the era of th® Holy Ghost. And 
tha'Holy Ghost spsaka individually Inside each individuals 
always, forever a ghost. There is no manifestation to th© 
general world* Kach isolate individual listening in 
Isolation to the Holy Ghost within him. 7 

Which should lead one to conclude that even with regards mar­

riage, Lawrence did not intend to b® doctrinaire, would have 

paid th® final and most reverential deference to the man "lis­

tening In isolation to the Holy Ghost within him." Lawrence's 

conception of the Holy Ghost, It should b© added, is rather 

a figurative than a Christian one. 

Despite the stat©m«nt quoted above, ther© remained in 

Lawrence an implicit inclination to view th® repose achieved 

in th© perfectly balanced marriage aa one which would fullfil 

th© basic religious requirements of man. Th© ©hang® which 

occurs in Tom Brangwen'© relation with his wife Lydla ia 

d©©orib©d in specifically religious termss 

And always the light of the transfiguration burned 
on in their hearts. He went his way, as bef re, she 
went bar way, to th® rest of th® world ther© seemed no 
©hang©. But to th© two of th®m, there waa the perpetual 
wonder of th© transfiguration. 8 

7 Studies in ciaa"lo Am&rloan Literature.* p. 116. 

8 Tha Rainbow, p. 87. 
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Earlier, Lawrence remarked on the effect the union with 

Lydla had uoon Tom Brangwen; "The strange, inviolable com­

pleteness of the two of them made him f©©l as aure and as stable 
9 

aa God." 

If Lawrence conceived of th© communion of marriage 

as being more than "...the physical expression ot incarnation 

of a spiritual union in which the sexual act has become th© 
10 

vehicle of a higher creative purpose**, and it seems as though 

th© disposition to regard it aa the ultimate religious exper­

ience waa always strong with him, we are not in the least re­

quired to agree with him in either The Rainbow or Woman In 

Love. In Th© Rainbow, whatever th© theological and phil­

osophical Implications which this conception may have, and 

however much we might r©o©**d it ae unsatisfactory, the proc­

ess of "coming into being" through marriag© is psychologically 

true. Thus when Tom Brnngw©n and his wife are able to arrive 

at a relationship in wh ch the integrity of their individual 

©elves is both safe and nourished, the struggle has been 

within the dramatically valid canflnes of their marriage. 

One© married, they ar© forced to come to some resolution, to 

establish their relationship in some order and with some inten­

tion. Perhaps Tom and Lydia do not consciously grasp th® 

fact that the choice lies between a relationship in which 

neither their soul£ nor their bodies would b® safe from th© 

9 Ibid., p. 39 

10 Christopher Dawson, anqulrles into Religion and Cul-
tur®» "Christianity and Sex", London, 3heed and Ward, 19^3, p. 289-
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poaseasiv© drive of th© partnar, or one in which the unique 

b®lng of th* other would be recognized and reverenced. But 

Lawrence made clear that this is the choice they must makes 

She wanted his active participation, not his submission. 
She put her fingers on him. And it was torture to him, 
that he must give himself to her actively, particip&t© 
in her, that b® must meed and. embrace and know her, who 
was othar than himself. There was that in him which 
shrank from yielding to bar, resisted the relaxing towards 
bar, opposed th© mingling with her, even whilst h& most 
desired it. He was afraid, he wanted to save himself. 11 

Their, solution, for th® purposes of the reader, is both dra­

matic and valid, and involves nothin: mora cosmic than the 

recognition of the final individuality of an© another and 

their desire to maintain th© integrity of their love. 

The resolution of the same situation, in the lives of 

Will and Anna Brangwen, has been noted earlier. Here too 

it is in terms of the demands c, the same basic and dramatic 

situation that the problem is posed and a position is arrived 

at. But in their case, th® decision Is an unsatisfactory ones 

"They accepted shame, and were one with it In their most un­

licensed pleasures. It was incorporated. It was a bud that 
12 

blossomed into beauty and heavy, fundamental ^ratification." 

While the generations of Brangwens are attempting to 

come to some satisfactory and fruitful terms with life, the 

world in which they live is being rapidly changed. The per­

il Th© Rainbow, p. 86. 

12 Ibid., p. 223. 
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caption of th® movemant of modern history which reveals Itself 

so fully In Women in Lovo. ©an b© wltness«d In The Rainbow. 

At th© beginning of the story we arc made aware of the change© 

occurring outald® the lire© of th® people at Marsh Farms 

About 1840, & canal was constructed acroas th® mead­
ows of th® Marsh Farm, connecting th® newly-opaned col­
lieries of th® Srewaah Valley, A high embankment travelled 
along the fields to ©arry the canal, which passed close 
to the home-stead, and, reaching th© road, went over in 
a heavy bridge. (...) Th® Brangwens received a fair sum 
of money from this trospass ©cross their land. Then, a 
short tlm® afterwards, a colll®ry was sunk on th® other 
©id© of th® canal, and In a whil© the Midland Railway cam© 
down tb® valley at the foot of the Ilkeston hill, and th© 
invasion was complete. Th® town grow rapidly, the Brang­
wen© wer® kept busy producing supplies, they became richer 
and they were almost tradesmen. 13 

By tha tlm© Tom Brangwen has reached manhood, he la th® only 

on© of his family who Is Interested enough in the farm to 

mak© it hi® life. His brothers have all gone into various 

small businesses, less demanding and more lucrative. This 

is th© f&irily that 

...had lived for generations on the Marsh Farm, in th© 
meadows wh®r® th® £r«wash twisted sluggishly through 
tb® aider tre&e.. .working hard because of the life that 
was in them, not for want of the money (...) They f®lt 
th® rush of th® sap In the soring, they knew th® wav® 
which cannot halt, but ©very year throws forward the s®@d 
to b«s©ttlng, and, falling back, leaves th© young-born 
on the earth. They knew th® intercours® between heaven 
and earth, sunshine drawn into th® br®a®t and bowels, th© 
rain aucksd up in the daytlm®, nakedness that comes 
under the wind In autumn, showing the birds' nests no 
longer worth hiding. Their life and interrelations wer© 
such} feeling the puis© and bo;iy of the soil, that op®n©d 

1> Ibid., p. 5-6. 
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to their furrow for th® grain, and became smooth and 
suppl® after their ploughing, and clung to their feat 
with a weight that pulled like desire, lying hard and 
unresponsive when the crops wer® to be shorn away, 14 

Tom Is the last of th© Brangwens to work th® farm. And no 

little pert of his ability to find satisfaction In his life 

and in his marriag® can b® attributed to the fact that the 

©lose qua • ©rs and rich Intimacy of th® farm life make his 

solution the most unavoidable and natural one. Will Brang­

wen* in his failure to achieve an integral synthesis, is able 

to divert his energy to outsld® Interests. Th® channels 

of escape have b®-.-:n multiplied for his generations 

And gradually, Brangwen began to find himself frae 
to attend to th© outside lif® as well. Hie intlmat® 
llf® was so violently active, thRt it set another man 
in him free. And this new man turnod with Interest to 
public life, to see what part he could take In it... 
He wanted to be unanimous with the whole of purposlv® 
mankind. 15 

But it is the third generation, that of Ursula Brangwen, 

Anton Skrebensky, th© young Tom Brangwen and his wife Win­

ifred, which finds its®lf completely at sea, grasping at what­

ever rock would allow some permanent mooring. Anton finds 

hi© hope in an acceptance of th® life of the ma?s of men* 

Th® good of th® gr©at©st numb®" was all that mat­
ter ©a. That which was th© great®st good for thorn all, 
collactiv®ly, waa th® greatest good lor th© individual... 
no highest good of th® community, however, would glv® 

1* Ibid.> p. 1-2. 

15 Ibid., p. 224, 
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him the vital fulfilment of his soul. H® knew this. 
But he did not consld®r th® soul of th© individual suf­
ficiently important. H© b®li®ved a man was important 
In so far as h© represented all humanity* 16 

Tom and his wif® Winifred make th® most dovastating and ©yniaal 

solution of all. Tom tako© a Job as the manager of a coal­

mine. Ursula, coming Into th® mining town, ia appalledi ttTh© 

place waa a moment of chaos p®rp«tuat®d# persisting, chaos 
17 

firm and rigid," She observes that th® H...m®n ...were all 

decently dressed, and most of tham rather gaunt...Thay believe 

they must alter thamaelves to fit th® pits and th® place, rather 
18 

than altar th® pits and th® place to fit thatnselves," What 

one finally realizes is that Tom Brangwen muqt accept this 

lif© or go mad. Needing some goal, at least some direction, 

and finding none in th® course of bis life, he grasp© th® 

proffered control of a machine-organization, and makes his 

life's work th© synchronizing of th© wheels and gear© which 

run th© machine. It la merely too bad that the wheels and 

gears are men. 

Sh© jureula] knew her Uncle Tom perceived what was going 
on. But she knew moreover that In spit® of his criticism 
and condemnation» h© atill wanted th© great machine. 
His ©nly hapoy moments, his only moments of pur® fre®dom 
war© when he waa serving tb® machine. Then, and thon 
only, whan th© ma chin© caught him up, was h© free from 

16 £&&•* P* >°°-
17 Ibid., p, 326, 

18 Ibid., p. 327. 
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the hatr©d of hima®lf, ©ould ha act wbolely, without 
cynlel©« m& unreality. 19 

Llk© th® oth©r»» Ursula Brangwen find© h©r»alf atymied and 

har Ufa meaningless In a world whoa© value© ah© cannot accept» 

Sh© pw^l^m® th© horror of th® machin© society and ia repelled. 

3b® find© untenable Wlnifrad's advic© to seek th© aam© oompro-

mlse which Anton Skr©benaky earlier; had mad©; wXou will learn 

that mankind is a gr«»t body of which you are on® ua«ful 

member, you will take your own plae© at th® great task which 
20 

humanity is trying to fulfil." A farm of Christianity which 

has lost Its vitality* baa been blenched to a death-pallor by 

rationalism and sentimentalism, cannot offer th© ©xplanation 

or provide th® nourishing fore© for an existence which Ursula 

foal© la tender and basically rich. Sh® is ©aught half-way 

between tha desire for tha complete sensual contact with th© 

exterior world which Lawrence perceived to be th© death 

impulse ©f a di©integrating civilisation, and a slowly devel­

oping awareness of th© my©t®ry of existence, th® beauty and 

aw® of a Ufa too da«p to b© penetrated completely s 

That which ah© wa©» positively* waa dark and unre-
v©aled, It could not com© forth. It waa lik© a eeed 
buried in dry &sh» This world in whiuh aba liv®d waa 
'Ilk© a circle lighted by a lamp. This lighted area* lit 
UP by man's completeat consciousness, sh® thought was all 
th© world! that nor© all was disclosed forev©r..*Thi© 
inner eirol© of light in which ah® lived and moved, wherein 

19 Ibid.* p. 330. 

20 Xblfd.. p. 338. 
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the trains rushed and the factories ground out their 
machina-produc® and th© plant© and the animals worked 
by th© light of science and knowledge, suddenly it seemed 
like th® ar®a und®r an arc-lamp, wh®r®ln th© moths and 
©hildron played in th© security of blinding light, not 
oven knowing ther© waa any darkness, because they stayed 
In the light...X®&, and no man dared ®ven throw a fire­
brand into th® darkness. 21 

Th© 'knowledge' which Ursula denies is th® sort which has 

b«©n sucking away th© life of th® Brangwens throughout The 

ftalnbowi th© knowledge which has built up the terror of tb® 

alnasa haa turned th© traditional forms of life and th® organic 

relationship with the universe into a paying proposition, and 

allows her science teacher to tell Ursula HHo» really...I 

don't see why w® should attribute some special mystory to 

life—do you? W® don't understand it as w© underatand elec­

tricity, even, but that do®sn't warrant our saying it is 
22 

something special, something distinct..." Th® book close© 

with a description of Ursula walking across the flat, desolat® 

fields towards her horn®. Cutting through a pasture sh® is 

surrounded by a pack of stallions which form a terrifying 

circle around her and start to gallop: 

Large, large seemed th® bluish, incandescent flash of 
the hoof-iron, large as a halo of 11 btning round th© 
knott«d darkness of th® flanks. Like circles of light­
ning came th® flash of hoofs from out of th® powerful 
flanks. 23 

' . i n . . i i . ' 

21 Ibi4» » P* 413' 

22 Ibid,, p. 460 

23 Ibid.* p. 
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Caught in the center of this chaos, suddenly released 

from routine by the leaping of fear within her, Ursula has 

a faint recognition of the existence of mystery. No scientific 

formula could explain away th® beauty of th® stallions' 

gleaming coats, could r@duc® th® flashes of fire from th© 

horses' hoofs to a mathematical equation. Though the vision 

terrifies her, it liberates her as well. She feels she can 

make th® attempt to break away from the purely surface and 

deadening level of existence which has been stifling her. The 

title of the book derives from the Insight into mystery wicb 

she has, the realization of the depths and wonder of existence 

which sh® achieves In th© closing pages of th© novel. 

And th® rainbow stood on the earth. She knew that 
the sordid people who crept hard-scaled and separate 
on the face of the world's co ruption were living still, 
that the rainbow was arched in their blood and would 
quiv«r to lif® in their spirit, that they would cast 
off their horny covering of disintegration, that new, 
clean, naked bodies would issue to a new germination, 
to a new growth, rising to the light and the wind and 
th® clean rain of heaven. She saw in the rainbow the 
earth's new architecture, the old, brittle corruption 
of houses and factories swept away, th® world built 
up In a living fabric of Truth, fitting to the over­
arching heaven. 24 

The epiphany in Ursula Is really of the same dis­

position that Dietrich Von Hildebrand describes as being 

basi© to an attitude of reverence: 

...It is the illuminated, conscious reverence which 
clearly grasps its object and is formed by the latter's 

24 Ibid., p. 467. 
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inflnlt® and manif®st greatness, its mysterious, in­
conceivable depths, by the infinite fullness of its 
values. 25 

mnm in torn 

Tb© meaninf of the phrase 'attitude of reverence' 

is almost as difficult to convey as the description of th® 

values It roA&rds would be. It is the atiltud© which dis­

poses a man to so© an/1 accept th® depths of existence! to 

be awod by creation; to acquiesc® to a final mystery J to 

open his lif® to valu® and further being purely because they 

demand this acceptance >f him. The natural virtues require 

a basic spirit of rever nee, and th© supernatural virtues 

are formed around a soirit of reverence which has be n £iven 

ita ultimate confirmation in Christ. Th© reverential man 

does not live In a plane-world, but o©ro®lves depths and 

heights as well. All of which can mean ©vrrythl *g or 

nothing* and both so completely that on© gives up the attempt 

to Gxpr&v*, th® meaning and basis of 'an attitud® of rev®r®nc®'. 

But if anything at all is conveyed when it is s'-.id tna-t 

the reverential man la on© whoa® world has depth© and heights, 

and the flat, plane-world is the on® In which th® irreverent 

man exists, then ther® Is Justification for saying that 

25 Liturgy and Personality, p. 65. 
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Woman in Love is about both worlds. 
26 

In the very terms of the 'objective corelatives' 

which Lawrence has uaed to establish an Important theme In 

the novel, the distinction made above Is approprlat®. Ursula 

and Qudrun Brangwen, the two *Wom®n' in the novel, walk to 

a lake near their home; 

Suddenly, from th© boat-house, a whit© figure ran 
frightening in its swift sharp transit, across the old 
land-stage. It launched In a white arc through the 
air, ther® was a bursting of th® water, and among th® 
smooth ripoles a swimmer wan making out to spac®, in a 
center of faintly heaving motion. The whol® other 
world,, wet and remote, he had to himself. He could move 
into the pure translucency of th© grey, uncreated water. 
U.J 

Prom his separate element h® sew them and h© exulted 
to himself because of his own advantage, his pu -session 
of a world to himself. He was immune and perfect. H« 
loved his own vigorous, thrusting motion, and the 
violent impulse of th© vary cold water against his limbs, 
bouying him up. 27 

The swimmer, Gerald Crieh, Is .escribed as bc?lng 

In perfect mastery of th® water's surface, Just as he Is 

In control of th® events of his exterior life. When h® is 

©winning on th® surface level of existence, Just as wh«n he 

remains on th® surface of th® water, he is unperturbed. Law­

rence uaas this device to concretize the realm in which Gerald 

n©«ds to live. But even Gerald, the master of the coal-mines, 

th© possessor of th® powerful will which directs the lives of 

26 An apology Is mad® her® for th© use of an already 
over-worked term. But what would better indicate that which 
is really a symbol, but Is so organically alive in th® context 
of the work th"t to c&il it a symbolwould seem like taking a 
tree from th© ©oil to Igacamilhe ̂ 8 r o o^ s 

27 D.H. Lawrenc©, Women In Lov®. New York, Th® Modern 
Library, 1920, p. 50-1. 
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a community of minora, who almost completely succeeds in 

creating a superficial existence demanding all his energy, is 

not immun® to the more mysterious and terrifying aspects of 

©xistsnoe. we l®arn from Ursula that there ar® depths even 

In h:s lif®. 

"You know he shot his brother?" said Ursula. 
"Shot his brother?" cried Oudrun, frowning as if In 

disapprobation. 
"Didn't you know? Oh, yes! I thought you knew. He 

and his brother ware playing together with a gun. He 
told his brother to look down th® gun, and it was loaded, 
and blew th® top of his head off. Isn't that a horrible 
story?" 

*How fearful!" cried Gudrun. "But it is long ago?" 
"Oh, yes, they wer® quit® boys," said Ursula. "I 

think it is one of th® most horrible stories I know." 28 

The water theme is repeated several times in th© 

course of th© novel, to symbolize the surface level of the 

lives of several characters. Gudrun, &ft©r she has fallen in 

love with Grerald, assumes th© same desire to master th® sur­

face. When Gerald and Gudrun have been picnlclng with Ruoert 

Slrkln and Ursula they light llttl® lanterns for the boat 

trip back across the lak®. Gudrun's first lantern Is on® with 

primroses and butterflies in th® clear white light of day, 

while Ursula's lantern has a flight of storks painted on it. 

Oudrun is given her second lantern and is terrified to se© 

that it has a picture of a cuttl® fish, swimming through dark 

water into the heart of a brilliant light. 3he exchanges it 

for one with black crabs and seaweed and transparent water. 

28 Ibid., p. 53. 
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After an accident in which his sister has fallen into 

th© lake, Gerald dives into the water, hoping to find her be­

fore sh© drowns. He cannot locate the body, and when he 

surfaces he tells Gudrun? 

"But it's curious how much room there seems, a whole 
universe under there; and as cold as hell, you're as 
helpless as if your head was cut off." He could scarce­
ly speak, he shook so violently. "There's one thing 
about our family, you know," he continued. "Once any­
thing goes wrong, it can never be put right again-r-not 
with us. I've noticed it all my life—you can't put a 
thing right.one® it has gon© wrong." 29 

Any depth, any mystery frighten Gerald. H« has established 

a surface area of existence and will abide by no other. He 

is even exasperatad when he hears that his sister had indulged 

In a bit of playfulness at her wedding. Blrkln tells him, 

"I think it was perfect good form in Laura to bolt from 
Lupton to the church door. It was almost a masterpiece 
in good form. It's the hardest thing in the world to 
act spontaneously on one's impulse—and it's the only 
really gentlemanly thing to do-orovided you're fit for 
it." (...) 

"And I", said Gerald grimly, "shouldn't like to be 
in a world of peopl© who acted individually and spontan­
eously, as you call it. W© should have everybody cutting 
everybody else's throat in five minutes." 30 

In his dealings with other persons Gerald has reduced virtu© 

to th© level of business. This aspect of his nature is demon­

strated when, after taking his pleasure of a young girl, he 

has qualms of conscience,..M...because he had left without 

29 Ibid., p. 209. 

30 Ibid., p. 36. 
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giving Pussum money..,sh® would hav® b© n glad of ten pounds, 

and h© would have beon very gl®d to give them to her. Row be 

felt In a fals© position." 

Gerald's life is built deliberately around his attempt 

to remain on the purely steady, level world of immediate 

experience, knowledge and action. Th® affair of th® accid­

ental klllln-, is on® of th© unacknowledged tortures of his 

deeper consciousness, and though Gerald doesn't allow th® real­

ization of th® terror to remain for long In his mind, it 

occasionally rushes into th® hard light of his mechanically 

coordinated mind, to roveal Its ugliness all the mor® terribly 

because itis denied. In th© passage wher® Gerald reveals his 

terror of th© world h© has seen under water to Gudrun* be 

compare© his helplessness to that of a man with no bead. 

Death is what really frightens Gerald, but only be­

cause h© knows that death is uncontrollabl*. If only ho can 

maintain control of things, shape them, bend them to his own 

puroosoa, then he feels that he will b© finally beyond the 

reach of d©ath. Through Gerald, Lawrence perceived the drive 

that was invigorating industrialism to a certain extent. With 

th® trend of th© modern world, as with Gerald Crlch, it is 

a matter of controlling. 

31 Ibid.. o. 91. 
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Immediately h® jaw th© firm, h® realized what h® 
could do. H® had a fight to fl;sht with Matter, with th© 
earth and the coal it ©noloaod. This was th© sol® idea* 
to turn apon tb® inanimate matter of th® underground, and 
reduo© it to his will. And for this fight with matter, 
one must bav® perfect instruments in perfect organization, 
a machanism so subtle and harmonious In Its workings that 
It represents th© single mind of man, and by Its relent­
less repltition of given movement and will accomplish a 
puroose Irresistibly, inhumanly. 32 

If h© can act as though thor® ar® only these two existences, 

himself and matter, then that will be sufficient, h® believes. 

Gerald would b® a god to hl:s®lf * 

Ho, the man, could interpose a perfect, channele^*, god­
like medium between hima®lf and the Matter b® had to 
subjugate. Ther® wer® two opnooites, his will and th® 
raaiatant Matter of th® ©arth. And b©tw^an these h© 
could establish th® very axpr©@ Ion of hie will, th® 
incarnation of hi© pow®r, a great and p«rf©et machine, 
a system* an activity of pur® order, pur© mechanical 
repititon, rapttltion ad infinitum, henoe eternal and 
infinite. He found his «t®rn'al and his infinite in th® 
pure maohin©-principle of perfsct eo-ordination into 
on® pur®, complex infinitely repeated motion, like tb© 
©pinning of a wh©elj but a productive spinaln^* as th® 
revolving of th® universe may b© called a productive 
spinning* a productive r@pitition through ©t©rnlty, to 
Infinity. And this is th® God-motion, this productive 
repltition ad inflalt um. And Gerald waa the Sod of the 
machine...and tb® whole productive will of man was th® 
Godhead, 33 

Lawrence's Insight into th® negation implied by a purely 

m©ehanlz«d and industrialized llf© found its most powerful 

©xpression in Woman In Lov©* But it is th® comorebanslon of 

the relation of mechanization to th® inalvidual person's llf® 

32 Ibid., p. 259. 

33 Ibid., p. 260. 
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which makes It a profound n^val aa well as an Investigation 

of som® ©*ooct© of modern history. 

Gerald's father* Thomas Crich, had built up hi© 

eolliary with at least aom® of th® principles of traditional 

Christianity in mind. But th® d®gro© to which thea© principl®a 

had b©«n perverted oven in a.*© time 1^ revealed In the book* 

H© had l©av©ned th® burden of guilt* felt wh«n©v®r h© considered 

th© tremondoua woaltn he was amassing* by telling himself 

that be waa only operating his colliery for the poor. Th© 

oloavag® waa even a;or© difficult to repair in hi© ease than 

tha traditional discrepancy between th© l@tt®r ana th© spirit 

would bav® be©n. Thomas Crich's motivation waa the sentimen­

tality of a weakened form of Christianity—a sentimentality 

as far removed from th© 'letter which killeth' as th© letter 

1© from the 'spirit which glveth life.' 

Ha bad been so constant to his lights* so constant 
to ohailty, and to his lov® for hie neighbour. Perhaps 
h© had lov&d hit* neighbour even better than himself— 
whioh is going en© further than th© commandment. Always, 
this flama had burned in his heart* sustaining him 
through everything, the welfare of tb® people* H® was a 
large employer of labour, h® w&s a great aln®-own®r. And 
h© bad never lost this from his heart, that in Christ, he 
was on© with hi© workmen. Nay, h© had felt inferior to 
them* as If they through poverty and labour wer® nearer 
to God t. an ha. H® had always the unacknowl^dg® belief, 
that it wa<% his workmen, th© mlndrs, who bald in their 
hands th© m®;ms of salvation. To move nearer to God, h® 
must move towards his miners* hie life must gravltat© 
towards theirs. They acre* Unconsciously, bis idol, 
his God made manifest. In them he worshipped th© highest. 
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the great, sympathetic, mindles? :-o<Sh©ad of humanity. jA 

That this attitude was -.ne of decayed sentimentality was revealed 

in th® striken of the coal-miners. Though the strikers eelr.om 

were able to get Justice from Crich's hands, h© took comfort 

from th® fact that he was able to give th® hungry miners* children 

llttl® cakes &nd loaves of bread. He sat in his great study, 

receiving the widows and the poor, wallowin-_ in th© philan­

thropy h® could extend. 

Th® disintegration of values end order has reached a 

climax by the time Gerald Crich takes over th© iirm from his 

father. 

Whilst his father livad 32raid was not re;> jô islble for the 
world, But now his father WPS passing away, Gerald 
found himself left ©xnosed and unra&tiy before th© storm 
of living, like the mutinous first mate of a shio that 
h&s lost its ca~-tain» and who sees only a ter:iul® chaos 
in front of him. H® did not inherit an established order 
and a living idea. Th© whole unifying ld®a of mankind 
s®em®d to b® dying with his father, th® centralising 
fore© that had held the whr<l© together seemed to collapse 
with bis father, th® -carts wer© r®dy to go asunder In 
tsrrlbls ;isint®£rat.ion, Q« raid wa-, a; ii' left on bc^rd 
a ship that was -,olng aaundar beneath his f&et, h® was 
in charge of a vessel whoa® timbers wer© ail coming apart. 35 

So it Is net only his fear of myat ry, th~ unkao«rn* th^t 

Gerald hopaa to conquar by ignoring it and occupying all hla 

time with the inown, conquerable level of existence. Th© whole 

of life Is to b© encompassed In his plans, 'da will give the 

corp3® of social relationships its infection of <*iabalmlag 

34 Ibid.* p. 245. 

35 Ibid., p. 251-2. 
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fluid, give existence a purpos® and time &> direction} 

He had his life-work now, to extend over th® ©&rth 
a great and perfect system in which th® will of man ran 
smooth and unthwerted, timeless, a Godhead in process. 
He had to begin with th© mines. Th® terms wer® £lv®n* 
first the resistant Matterof the underground; then th© 
instruments of its subjection, instruments human and 
metallic; and finally his own pure ill, hi™, own mind. 
It would n d a marvelous adjustment of myriad instruments, 
human, animal, retallic, kinetic, dynamic, a marvelous 
casting of myriad tiny wholes into on© great perfect 
entirety. And then, in this ca s. th-.re was perfection 
attained, the will of th© hlsthest waa perfectly fulfilled, 
the will of mankind was perfectly enacted; for wa- n:>t 
mankind mystically contra-distinguished against inanimate 
Matter, was not the history of mankind Jutit the history 
of the conquest of the on© by the other? ^6 

Dietrich Von Hildebrand is awar® of th© mentality which Gerald 

tJrlch dlaplays when he says* 

The lack of rev@r@nc® is a specific defect our age has. 
On the one hand, the filing of reverence is undermined 
by the Increasing technalization and instrumentallzation 
of the world wherein everything Is considered only as a 
m©ans for th® attainment of practical alms, and being 
is not allowed to be taken seriously. On the oth^r 
hand, th© attitud® of self-glorification is increased 
in man by progress in the knowledge of secondary causes 
and by th® conquest of th® physical world, 37 

It w«,s this realization which informed Lawrence's 

conception of Gerald Grlch, and which gives the character­

isation its greatest significance. In one scene Gereld is 

shown driving his ear through a crowd of miners in th® village? 

H© did not car© whether they made way with alacrity, or 
grudgingly. He did not care what they thought of him. 
His vision had suddenly crystallized. Suddenly h® had 

36 I b i d . , p , 260 

37 Llturigy and Pe r sona l i t y , p . 61-2, 
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conceived the pur® Instrumentality of mankind. There 
had been so much bumanltarlanlsa, so much talk of suf­
fering© and feellrvga. It was ridiculous. Th® suffering© 
and feeling© of individuals did not matt®r in tb© least. 
They were mar© conditions, like the weather, what mat-
t©r©d was th© pure Instrumentality of the individual. 
As a man aa of a knife: does it cut w©ll? Nothing ®ls© 
mattered. 38 

With a deep perception of th® length© to which a man 

could go in his attempt to deny th© spiritual being of 

himself and others, Lawrence also recognized that tha basic 

longings of th® soul, one® frustrated* and than deniad, would 

©©arch for satisfaction in sensualism. 

Gerald Crich, in hla attempt to order his life by 

th© power of bis will, never quit© sue.oeds in deadening th® 

little fears* th® momentary quiverings of his deeper self, 

H© turns, at first casually ©nd finally frantically, to th© 

hop© of living a completely sensual life. Her© again it is 

not merely a matter of on® person* but a wbol© generation is 

presented as making th® attempt. When Gerald and Rupert visit 

London thoy stay with som© young friends* all of whom are in 

accord with th© youth who remark©f 

"How perfectly splendid it must b© to b© in a climate 
where on© could do without clothing altogether...on® would 
feel thing© Instead of ra©r©ly looking at them. I should 
feel th® air move against m®» and feel th® things I 
touched* instead of having only to look at them. I'm sura 
llf© is all wrong beoaus© it has b®oom© too visual—wo 
can neither hear nor faal«««X'ai sur® that is entirely 
wrong* 39 

38 Women in Lov©, p. 253-4, 

39 fbld., p, 87. 
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In th© 'Totem' chapter of Women in Lovo a primitive 

statue la displayed to th® group, a "...grey, forward-stretch­

ing faca of the n©gro woman, African and tens®, abstracted in 

Utter pbyaioal stress,..abstracted almost into meaning!essness 
40 

by th® weight of sensation b©n®ath," Th® statu® become© a 

©ymbol of th® disintegrating effect of pure sensuality, and 

as G®rald and Gudrun become more and more involved in their 
41 

deification of th© senses , Rupert rocalla this carving. 

H® remembered th© African fetlsh®s he had aeon at 
Halllday's so often. Th®r cam*; back to him on®, a stat­
uette about two fo®t high, a tall, slim, elegant fl^r© 
from West Africa, in dark wood, glossy and suav®,.,H®r 
fac® was crushed tiny like a beetle's ah® had rows of 
heavy round collars, Ilk® a column of quoits, on her 
neck..,She had thousands of years in purely sensual, purely 
unspirltual knowledge behind her. It must have been 
thousands of years sine© her race bad died, mystically} 
that is, sine® th© relation between the senses and th© 
outspoken mind had broken, leaving th© experience all 
in on© sort, mysticallysensual. Thousands of years ago* 
that which was imminent in himself must bav® taken plac® 
in these African®> th© goodness, th® holiness, th® 
desir© for creation and productive happiness hav© lapsed, 
leaving th© single impuls® for knowledge In on© sort, 
mindless progress!v© knowledge through tb© s®ns@®, know­
ledge in dlslntogratlon and dissolution, knowlodg® such 
as th© beetlos have, which live purely within the world 
of corruption and cold dissolution... 

Ther® is a long way we can travel, after th® death-
breaks after that point wh®n th® soul in Intense suf­
fering breaks, breaks away from Its organic hold Ilk© 
a leaf that falls. Wo fall from th® connection with 
llf© and hop®, we lapse from pure integral being, from 
creation and liberty, and w© fall into the long* long 
African process of purely sensual understanding, know-

40 Ibid., p. 88. 

41 F.R. Leavls' articles on Wo sen In Lov©, mentioned 
earlier in this essay, mak® ©xtr®m®ly clear the comprehension 
and oreative intelligence of Lawrenco's treatment of this theme. 
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l©dg© in th® myst sry of dissolution. 42 

Ursula Brangwen is th»a only one of the four principal char­

acter a in Women In Lov© who avoids any taint of this sensual­

ity, and her fr©Mom was won in th© affirmation mad® in th® 

final pag®a of Tb® Rainbow, in her acceptance of mystery and 

hop©* 

Th® relationship of Ursula and Rupert, although It 

contains at least as many religious overtones as that of 

Tom and Lydla Brangwen In Tb© Halnbow. la, a£ain»validatod in 

terms of th® context of th® novel. As P.R. L®avis notes, th© 

reader accepts th© relationship in contradistinction to th© 

irreverent, destructive on® which G®rald and Gudrun form. It 

la, under th® circumstances cr@st®d In th® novel, a r® e®ralng 

relationship* 

Only with great difficulty is Rupert abl® to win 

through to any adjustment wth Ursula. Ha is shown to be 

not immun® to th© same disintegrativ© process that possesa©a 

§®rald and Gudrun, and so violently does he r©b@l against this 

sensuality* that b® is In danger of ?olng to th® other ex­

treme, thfit of denying tb© reality of natural, perceptible 

existences. 

Both temptations, that of dissolute sensuality, and 

of donying th® valu® of natural creation, ar® overcome in 

th© marriag© to Ursula, in which b© must reco^nlz® th© re lity 

42 women in Lav©, p. 288-9. 



PEOPLE IS LOV1 50. 

and integrity of h«r person. In making this adjustment, h© 

is abl© to avoid the oxtrem® of a®nsuality and the other ©x-

troma of idealistic unrealism. 

l n Th© ffralnbow and Women la Lov®. two major them©© 

©an ba recognized: that of marriag® as being th® relationship 

in which a fundamental attitud© of reverence and a reapoot 

for tb® integrity of th® other person must b® ®«tabllshed; 

and tb© thorn© of tb© progr©sslv© irr©v©r©nee of an industrial 

world, complicating th© ne®d man has of establishing tb© 

r©v©r®ntial r©latioaahlp* In Th© Rainbow Tom and Lydi© 

Brangwen meed with success in their attempts to find a 

'polarisation' In their marriag®, while tb© younger generation 

Will and Anna Brangwen resort to a relationahlp of sheer 

sensuality, In which ®aoh takes as much pleasur© as p>>©albl©* 

at th© ©xpens© of tb© Integrity of the other. But it is ale© 

mad© clear that Will Brangwen is not required by the very 

naturaof his mode of llf® to find son® satisfaetory solution 

In marriage; when h® and hi© wif® fall towards on© another, 

ha turn© to th© llf© of th© community to spend hie energy. 

This had boon impoaslbl© for the older Tom* who bad been 

forced by tb© eloe© ©ftsooiation of tb® farm llf® to fight the 

battl© through to a aatlafactory conclusion* In th© ©as© of 

th© third g©a©ratlon* Anton Skrebensky, Tom and Winifred 

Brangwan and Ursula* th© problem Is not of avoiding th® 

problom© of llf® by ©soaping into communal life* Th© question 
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haa b«com« one of whethon or not they will b* abl© to ©van 

realize their own poraonal lives have an Importance and r©-

qulre certain moral adjustments. In Th® Rainbow Ursula alon® 

succeeds in making a satisfactory synthesis. Sh® realizes th® 

n©©d for r©v«r®ne© and th© axistenc® of hop©. 

1° Women in Lov© tha two couples, Rupert and Ursula, 

G©rald and Gudrun, find themaelv®® in a world which has not 

"an established order and a living idea", and the necessity 

of finding th® roots and meaning of life has becom® an ur­

gent on®. Gerald Crich so cosnl®t®ly ®stablish®s a surfac® 

level of existence, ao completely avoids recognizing th® 

fact that life haa springs bayond t e power of his will and 

th© order of his abstractions, that he is finally driven 

insane by th© t©rribl® murmurlngs of his unconscious llf®. 

Lawrence's realization of Gerald's condition, and indeed 

of th® condition of many modern m®n, was informed by an 

insight into th® spiritual, deeper llf® of th© soul. His 

intention waa not to deny th© validity of th® will so much 

as to demonstrate that th© will is not the b«-all and ond-all 

of human ®xlst®n©e. Romano Guardlni clarifies this truth 

—that th© wil"! is not to b® confused with the whol® of llf®— 

wh©n h© speaks of th® tendency of modern man to ©mphaaiz© 

the Ethos rather than th® Logos: 

Man's will was required to be responsible for him. Only 
on® Will can do this, and that Is creative in th® absol­
ute sanae of th® word, I.e., It Is the Divine Will, 
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Man* then, was ®ndow©d with a quality which presumes 
that be is God. And since h© is mt, h® develops a 
spiritual ©ramp, a kind of weak fit of violence, which 
takea «ff®ct often in a tragic, and sometimes (in tb© 
©aa© of lesser minds) ©v«n in a ludicrous manner. This 
presumption is guilty of having put modern san Into th® 
position of a blind person groping his way in the dark, 
boc&uft© th« fundamental fore® uoon which it has basad 
lif$-»th® will«*-ia blind. Th® will can function and 
produce, but cannot so©. From this Is dorived tb® 
r©stl©9sn®ss which nowhar© finds tranquility, nothing 
is left* nothing stands firm, everything alters, Ufa 1© 
In continual flux; it is a constant struggle, search and 
wandering. 43 

But Gerald's driving will is not only destroying himself, it 

1© reducing tb® minors who work for him to tb® status of 

mechanical instruments. And thus a cycl® of disintegration 

and &©spair is set In motion. His need to find an outlet 

for his inn©r llf® is eonv®rt©d to sensuality, and finally 

in his relationship with Gudrun* h® finds his desire to 

possess her thwarted by her own will. It Is this final 

frustration which drives him insane. 

Rupart and Ursula, on th© other hand, win through 

to a relationship which will b® based on mutual respect of 

each other'© Individuality and ultimate *lsolaten®sa'» and 

thue thay are able to avoid th® irreverence and posaesslvenos© 

which dominate tb© Uvea of Gerald and Gudrun. It is in this 

manner that Women in Lov© repr©s®nts th© validity of Lawrence's 

insight into th© aarrlag© relationship. 

Whan Lawrenc© viewed the marriage relationship 

aa an association of two persons called upon to achieve an 

43 Roasano Guardlnl, Th© Spirit of th® Liturgy, N®w 
Xork, Sheed and Ward, 1935* P* 206. 
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attitud® of r®v®rence, and wh®n he made a creative art of 

th® presentation of the attractions and ropulsl ns of these 

persons, the result was the ma^lflcent novels Th® Rainbow 

*nd Women in Love. Th© religious undercurrents of Lawrence's 

vision, though they were prasent aa early as Sons and Lovers, 

do not become obtrusive in th© two novels studied in this 

©bapter. At times, indsed, this deep, quasi-religious aspect, 

serves to make the presentation of the relationships described 

in the novels more electric and vital. Th© dominating themes 

are those of th® human need to find a relationship of rever­

ence, one which would preserve th© integrity of creation and 

would allow the person to come to th© perfection of his 

Individual being. In these novels Lawrenc® saw the basic 

drama as occurring In the loves of people In lov®. v His inten­

tion and.his achievement was to present th® drama which he be­

lieved to be an urgent one, in an artistically satisfying 

form. Th® Rainbow and Woman in Lov® &r© the monuments of 

his success. 
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CHAPTER III 

•••AFTSR STRANCE GODS 

EXISTENCE 

It 1© not always easy to determine wh©n a novelist 

or po©t relinquishes th© r®alm of art, and t&koa it upon 

hima©lf to b© a philosopher, or a saviour. This Is the more 

©o when wa consider that th® po®t is always in some manner a 

philosopher, and usually always Is a moralist, in ©ithar th® 

strict or more general meaning of the word. That Lawr®nc® 

had from th® very first a philosophy* aa approach to reality, 

which waa specifically reverent b*s be®n pointed out. This 

attitud© waa th® on® which basically informed Th© Rainbow 

and Women in Love—both of which could b® said to be con-

earned with th® revcrenc© or Irreverence of persons and of a 

©hanging soclaty. Lawrence's concern with marriage, as far 

as th© structure of the novels is concerned, c«nt®r®d around 

th© drama of nersons attempting to arrivs at a reverent, in­

tegral relationship in marriag®. But that Lawrence ha-! more 

In mind than dramatically examining th© marriage relationship 

as th© means of establishing and confirming th© r®v®r©nt, 

Integral life, waa also mad® apparent. Nevertheless, Tha 

Rainbow and fomon in Lov© ar© both primarily works of art, 
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though this phras© should b© understood in all Its implicatidn© 

—for1 art Is al«o philosophical, moral and intellectual* and 

not *er©ly apathetically pleasing* What la meant har© la that 

the w o novel©» though thsy have a moral purpose and effect, 

and bav© philosophical content, maintain an ©motional and 

aesthetic context In which th® morality and philosophy &r© 

integrated and vltallsad* Thay ar© given their particular 

Importance in relation to th® whol© llf® of th® novel, though 

it should b® r©m©abe#a&» of course, that th® 'life of th® 

novel' has Its final and moat significant meaning in its 

relation to actual lifo. In Th© Rainbow and woman in Lov© * 

th© roligious and philosophical overtones did not become 

dominant and were not obtrusive. Sine© that was the oaso* 

th© opportunity wa© taken to demonstrat® th© reverential 

attitud© which Lawrence had towards natural and human exis-

t®nc®, and also hi© ability to ©a© in marriag© a state which 

would ravaal th© fundamental reva®nc® of men and women. 

But Lawrence waa not content to b® only a novelist. 

Aa Slgrld Undset ©ays* rt*.*hi® own wish was to b® a prophot* 
1 

a saviour of the world* a Messiah." with the exception of 

tha ahortar at. Mawr th© novels which Lawranca wrote during 

the period betw»®n th© ©lose of th® first world war and hi© 

final residence in Italy give witness to this fact. In Th© 

1 Slgrld Undset, Men, Women and Places. Haw York, 
Knopf* 1939. p. *3. 



...AFTER STRANGE GODS 56. 

ka»t *Hrl. Aaron's Rod. Kangaroo (though to a leaser extent), 

Tb® Plumed Sernont. and Tĵ e Man who Pl.®d, Lawrence was & 'man 

with a message' to a greater extent than he was a novelist. 

This fact no doubt accounts for th® fact that th® gr®at®r 

part of Lawrance'a assays, travel books and the two psycho­

logical studies, w®re written during tb© period when he most 

strongly believed that his message was the one which would 

r«de©m th® modom world. Messages lend th®ms®lv®s to essays 

and non-fictional treatment with th® greatest of ©as®, By th® 

same token, they tend to turn novsls Into «xt©nd®d essays—a 

condition whiob 1© deadly for the novel. 

To classify Lawrence as an existentialist would s®em 

to b® bogging tb® question in our day, and yet it will bav® 

to serve as a starting polng^lf w© ar® to find a t^r® which 

stands in contradistinction to tb® Idealism he abhorred, For 

It was always th© existence, th© h©r®-and-now being of th® 

obj®ot to which Lawrence paid th© final deference—whether 

th© object waa a group of Hopi Snake dancers, a flower* or 

tb© spontaneous llf© within himself. His concern was forjJag/ 

®xi t©nt, as opposed to the abstracted, the real as opp >s®d 

to the ideal. In a passage from Sons and Lovers which was 

quoted earlier, Lawrence demonstrates this basic cono«rn, 

and also glvos an Insight into th© character of his exis­

tentialism. Paul Morel sp©aks for Lawrence when he tells 



...AFTER STRANGE GODS 57. 

Miriam» 

"It's not religious to ba religious...! reckon a 
©row is religious when it sails across th® sky. But it 
only does it beoaua® it foels carried to wh©re it's going, 
not bocaus® it thinks It is being eternal. (...) 

I don t believe God know© such a lot about Himself.•, 
God doesn't know things. H® i£ things," 2 

For Lawrsne© ther© could b® no reconciliation of th© two J 

knowing and b@lng. Natural being is good and undeflled bocaus© 

It exists, it is without knowing that it is, and thus achieves 

th® p©rf©cti n of Its being spontaneously, unhamperod by 

what Lawrence considered tb® devitalizing process of knowing. 

It is only man, ha believed, who has taated the fruit 

of knowlodg©, and has thus doomed himself to a llf© of oscil­

lating between th® two pol®es the death of knowledge and the 

llf© of being. "K©©p Knowledge for th© world of matter, force 
3 

and function. It has got nothing to do with being," 

Throughout th® whole of Lawrence's work ther® is th® sam® 

insistenca that knowledge is exlstenc® deprived of its very 

life, is b®ing ber®ft of its vigor. H® considered knowledge 

to b© th® corpse of ©xlstenc©* drained of its sap and valu®. 

What he waa protesting against, of course, was th® 

form of knowledge peculiar to th® modern world, the "absol­

utism of reason" of a H«gel, who had "disunited all things 

and aowod war among them by placing the universality of being 

2 Son,? and Lovers, p. 294, 

3 Stories, Essays and Poems, p. 306. 
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in th® anti-existentialist nerspective of an absolute idealism 
4 

..." In saying this form of knowledge "has nothing to do 

with being", Lawrence was correct. For it is an imcomplet© 

type of knowing in which th® full apprehension of the existence 

of the subject is accepted as containing the fullness of 

the subject's being. Th® complete circuit of knowledge, as 

Jacques Maritaln states In Existence and the Existent, Is 

existential, 

Th© intellect, laying hold of the Intelligibles, dis­
engaging them by its own strength from sens© experience, 
reaches, at the heart of its own Inner vitality, those 
naturea or ©S3©nces which, by abstracting them, it has 
detached from their material existeaaee at a given point 
in space and time. But to what end* Merely In order 
to contemplate the picture of th© essences in its ideas? 
Certainly not!' Rather in order to restore them to exis­
tence by th© act in which th© intellection is completed 
and consummated, ..th© Judgement pronounced in the words 
lta est* thus it is, 5 

Lawrence's remark that knowledge has nothing to do 

with being was not merely a protest against abstractionism, 

however. In his reaction against the anti-existential Ideal­

ists, Lawrence came to the conclusion that existence is un­

knowable, that being is a cavern of darkness whose depths 

forbid the entrance of the light of intelligibilityl 

,,,if you want to breath® deep, sumptuous life 
breath® it all alone, in silence, in th© dark, 
and see nothing. 

4 Jacques Marl tain, Existence and the Existed, N e w 
York, Pantheon, 1948, p. 11-12. 

5 Ibid., p. 143. 
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From this anti-intellectual ®xistentiallsm sprang th® 

images of darkness in Lawrence's writing,, his belief that 

in th© depths of darkness being comes Into existence, and 

remains moat fully beln^ when It remains in th® heart of 

this darkness, $us lng unbidden, unknowing and unlllumlned into 

th© fullness of existence. Lawrence's most satisfactory r®n-

derlng© of this philosophy ,>ccur In his descriptions of 

v©g©tatlv® and animal life. His insights into th® non-

spiritual world of nature In th® descriptive essays, the 

poetry In Birds, Beasts and *lowars, the renderings of 'th© 

spirit of place' In th® travel books, are unmatched. In th® 

©saay "R®fl©ctl ns on th® Death of a Porcupine" there is a 

description of th® growth of a dandollon which ,~lves us a 

realisation of his ability to penetrate th® spontaneous 

existence of natural forms. 

Th© seed fills to the ©arth. The Holy Qhost rouses, 
aayln^, "Com®!" And out of the nky come the rays of 
th® sun* and 'out of tha earth corns s dampness and dark 
and tb® death-sturf. They are called In, Ilk© those 
bidden to a feast. Th® sun aits down at the hearth, 
insid® th© s®sd; and the dark.* damp death-returnor sits 
on th© opposite side, with tha host between. And th® 
host says to them. Com®' b® merry toother." So th® 
sun looks with desirous curiosity on th© dark face of 
th® ©arth, and th© dark, damp o<i© looks with w-mder on 
the bright face of the othsr, who comes from th® sun. 
An" th^ host says J "Here yeyu are at horn®. Lift m® U P , 
between you, that I may c®as© to b© a Ghost. For it 
lon«© me to iook""out* it lm%s m© to danc® with th® 
dancers* 

So th® sun in the seo, and the asrthly one in th® 
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©e«d take hands, and lau»,h, and bagin to danc*. And 
th© troading of their f©et is Ilk® th® running of the 
llttl® streams, down Into thy earth. 3o from th© danc® 
of th® ©ua-in-the-a®®d with tb® ©arthy dano©*r®turn®r, 
gre^n 11 tl® fleases of leaves shoot up* and h^rd little 
trlckl®a of roots strike down. And th® host laughs* and 
s©ys "I .aâ .b-Jlng lifted up. panoo harder! Oh wrestle 
you two, jik© wondarful_wr®©tiara* neither of whleh oan 
win, " o 

It was when Lawrence extended hi* philonoohy of spon­

taneity to th® llf© of ai®n, and his antriintellectualiam to 

th© realm of m®taphysica and religion, that he became un­

acceptable and even crass. It wa? well enough for him to cry 

out "Su.r, er^-non coglto!" as he did In one of his poems. 

But he was not only refuting Descartes famous dictum by so 

doing, he was also deliberately denying th© Intellectual pow­

ers of man's soul. In his rejection of abstractionism and 

idealism h© could truly say that "Being is not ideal, as 

Plato would have It..." But in his reactl *i h© want to th® 

othsr extreme, contending that only th© material is existen­

tial, "Being ia not ideal.,,nor spiritual. It Is a tran-

acendent form of existence, and as much material as exis­

tence is. Only the matter suddenly enters the fourth dira-
7 

enslon." Lawrence's philosophy wan not a materialism. 

But in his desire to posit of being a primarily existential 

character b® t®nd®d to a conception of being as s sort of 

matter once-removed from nature, a state of energy which 

6 Selected Essays, p. 67. 

7 3©l©cted Assays, p. 67. 
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would have Its principal transformation into th© world of 

natural, material existence. Remembering that earlier (in 

th® letter to his slater Ada) b® bad replaced th® conoept of 

God for a 'shimmering impulse', it would seem that this 'ener­

getic' conception of being was what wa® meant by referring 

to bolng aa th© 'transe©nd®nt existence of matter In th© 

fourth dlmonoion.' For Lawrsnc®, ther® was a cleavage be­

tween being and knowing; knowledg® was an imperfection, an 

unnecessary and regretful deformity which had entered into 

th© make-up of man. Knowledg® was the wedge which had 

pen®trat®d tb© crust of sxistenc®, and was in danger of 

draining it of Its pulp. Being, the existence of all things, 

was only by default—and then only In th® ease of human 

beings—knowing or intellectual. 

Perhaps tb® moat effective expression of this 

antinomy which Lawreno® bslieved divided being and knowing 

1© found in Th© Rainbow, where Lawrenc® symbolically Juxta-

posod th© two concept©. As Father William Tiverton has 

pointed out In hi© D.H. Lawrence and Human Existence. Lawrenc© 

Intended th® roao to symbolise the possibility of men reaobing 

th® absolute. 

Away from time, always outside of tlm®! Between east 
and west, between dawn and sunaat, th® church lay Ilk® 
a s©»d in silence, dark before germination, silenced after 
daatb. Containing birth and d«ath, potential with all 
th® noia® and transition of llf®. the cathedral remained 
huahod, a groat involved s©ed, whereof th© flower would 
to® radiant lif® inconceivable, but whose beginning and 
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whose end wer® the circl® of sllenc®. 3oann©d round 
with th® rainbow, th® J®w«lled &loom of foldod music 
upon sil®nc©, light upon darkness, fecundity upon 
death, as a seed folds leaf upon leaf and sllenc® upon 
the root and th® flower, hushing up th® secret of all 
between Its oarts* and th® death out of whi.h It fell, 
th© llf® into which It haa drooled, th® Immortality it 
involves, and the death it will ®mbrac® again. 8 

But ®v@n in this passage it appears thc*t Lawrenc© could not * 

conceive of an Existence Which gives existences their m®an-

ing, their germination and reoos®. He saya the se©d silences 

"the d®ath out of which it fell...and th© death It will em­

brace again." Denying meaning by denying th© transcendent 

Existence which informs existence, h© finds acceptable only 

his own symbol of the Rainbow, the existent act of the 

Rainbow whioh "..,gathered, mysteriously, from nowhere.., 

took pr©a®nee upon itself«, .bended and strengthened Itself 

till It arch®d Indomitable, making great architecture of 

light and colour and th® snac® of heaven..,its arch th® top 

of heaven." 9 

Th® unsatisfactory nature of Lawrence's metaphysics 

of existence becomes apparent. As **acques ̂ aritain remarks, 

®xlst®nc© without ®s ?enc© and consequently without meaning, 

Is Inconceivable. Contrasting authentic, existential Intel-

laotualism with existential existentialism h® says: 

Let It be said right off that th;re are two funda­
mentally different ways of Interpreting th© word exis­
tentialism. On® way is to affirm th® primacy of exis-

8 The Rainbow, p. 189. 

9 Ibid., p. 467. 
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tence, but as Implying and preserving ©eaenoes or natures 
and as manifesting th© supreme victory of tho lntellsdt 
and of intelligibility. This is what I cjnsldor to b® 
authentic existentialism. Th® oth^r way is to affirm th® 
th® primacy of existence, but as destroying or abolishing 
essences or natures and as manifesting the supreme defeat 
of th® intellect and of intelligibility. This is what I 
consider to b© apocryphal ®xl8t®ntiallsm, the currant kind 
which 'no long®r signifies anything at all." I should 
think sot For If you abolish essence, or that which 
©as© oosits, by that v@ry act you abolish existence, or 
©ss©,. Those two notions &r© correlative and inseparable, 
An existentialism of this sort is s^lf-d®3troylng. 10 

So It is with Lawrenc©'a Rainbow. What he found objection­

able in the Rose symbol, that "thure wan no time nor life 

11 

nor death, but only this tim«l©s': consummation..."— a mis­

interprets.' ion which contains smatterings of 'uritaniem and 

©motional ©varu^llsm and la c®rtainly not truly Christian-

gives way to a complete meanlnglessnesa in his symbol of th© 

Rainbow. It is th© rainbow, rlsln^ from nothing and destined 

to arch back to a farther horizon of non-b©lnr:,» th&t finds 

no 'tin.® nor life nor death". This is so because, not being, 

it does not even find itself In tlm®. 

But If one can, for the raoia®nt, Imagine th® Rainbow 

of human ©xiatenc® which Lawrence prooounded, he .All v ^lia® 

that deprived of its sustenance of Intelligibility, the Rain­

bow is forced tc arch itself by she»r act. Having no intel­

lectual or Intelligible substance, una th-refor© no meaning, 

10 Existence and th®.^Existent* P* 3-4• 

11 Tha....R&lnbow, p. 190. 
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it rlsss from nothing and descends to nothing, existing 

m«anwhile by wlll-^ower, relating only to itself, achieving 

its highest lev®l by means of the op*ver vnich it c-n exert 

upon itself. So it is with human existence, one must con­

clude, and the result Is a sort of Uletzschlan phllo ophy of 

th© superman striving to a mor© conrslot® sxistonc® by the 

power if his will. It is in the light of tiils dependence 

upon the act that on© is forced to understand the spontaneity 

Lawrence so jften declared to be necessary, 'ttia* other 

relationship is posslbl® than of existenct to itself, and 

thus to the almighty act, by which th© existent progresses 

and p-rf®ets himself, when th® vary Intellectual current of 

solritual relationships has be®n cut off? 

But this coming into full, spontaneous btiln̂  la 
th© most difficult thin*-, of all. Man's nature la bal-
anc®d between spontaneous creativity anl mechjnlcal-
materlal creativity. Spontaneous being is subject to 
no law. But meohanlcal-material 9x1 t^nc» i; subject 
to all the laws of tnj? mechanical-physical world. Man 
has almost half his n?* ur® in : He mat oriel worl-% Hla 
spontaneous nature T|uat takes orecQuence. 

Th® only thin-; m»n has to truot to in coming tc him­
self is his dasire and his impulse. But Js»oth d®sir© and 
impuls® tsnd to fall lnti mechanical cut^&tlam; tc full 
from spontaneous reality into dead or material reality, 12 

In this passage from th© ©aa&y "Democracy" it is apparent 

Lawrenc® makes spontaneity and meciumlcal-matcri&iism the only 

two alternatives. H© leaves out of consideration that intel­

ligibility which informs matter and Illumines the intellect. 

12 Selectdd Essays, p. 91, 
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Wh©n th® choice is thus narrowed, th© result la th® grim 

determination Just to exist, to move on from existential 

©tat® to existential state which is expressed in his essay 

on Walt Whitman: 

Th® Open Road. The graat home of tha Soul Is the 
open road. Not h«av©n, not paradise. Nor 'above*. Not 
even 'within*. Th® soul is neither 'abov®' nor 'within'. 
It is a wayfarer down th® open road. 

Kot by meditating. Not by fastlnc.. Not by exploring 
heaven after heaven, Inwardly, In tb© manner of th© 
great mystics. Not by exaltation. Not by ecstasy. Not 
by any of th®s® ways does the soul come lnt ̂  h®r own. 

Only by taking th© oosn road. 
Kot through charity. Not through sacrifice. Not 

even through love. Slot through good works, Kot through 
these does the soul accomplish herself. 

Only through the Journey down the ©oen road. 
Th® Journey Itself, flown the open road. Exoosed to 

full contact. On two slow feet, ideating whatever comes 
down th© op®n road. In comoany with thos® that drift in 
th© earn® measure along th© same way, lowards no goal. 
Always th© open road. 

Having no known direction ®ven. Only th? aoul re­
maining true to herst-If in her ^oing. 13 

This ia tb® philosophy of existential existentialism 

reduced to its basic triteness and nstivt©". It is well enough 

to ©ay that on© ©xists and that is all ther© is to it. But 

by so doing one denies th® most subtle and meaningful areas 

of that vory existence, Th© human «xist®nt demand® hop®? h® 

wants meaning and has an Intellectual soul, With such an 

©xistenttallst philosophy as Lawrenc®'had, it would seem that 

13 Ibid., p. 269. 
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his condemnation of Gerald Crloh In Women In Lov® waa out 

of plae®. Gerald, for all Lawrenc© might have known, was per­

haps only following his own 'open Road.' Gerald Crich des­

troyed himself by refusing to listen to th© deeper voices 

of his spirit h® had walled in with a succession of acta of 

th® will. How far removed from Gerald's error was this ex­

pression of Lawrence's exlstantlallsm, which would find the 

final glory of th® existent in his ability to progress through 

th® spasm of life bstwaen nothing and nothing by an act of 

th® will? 

WORSHIP 

Th® difference, of course, between an abstractionist, 

idaalist philosophy such as Gerald Crich r©r>r®'.®nts» and th© 

existential philosophy which Lawrence developed lies in th® 

fact that th® existential aopro&ch to reality Is basically a 

r©llgious one—on© in which th© whole beln~ of a man is involved 

In th© fullness of its subjectivity, rather than th® mind 

alon®. To quote Jacques Maritaln a^aln, 

Normally and n®c©s?arlly» according to the laws inscribed 
in our being, there are among men and ©van in th® same 
man...two attitudes or rather tensions, two fundamentally 
different postures of the mind. Ths first I call call 
th® posture of cause-seaking,. This attitude Is character­
ised by a certain theoretical universality or detachment 
from self for th© purpose of knowing, th® sapjontial mien 
or bearing...Tb© other I shall call the ->ostur© of saving 
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m y *M,» the attitude of dramatic singularity or aupr®m« 
struggle for th© salvation of self, the imprecatory mien 
or bearing, that of the man who wills hisGod, or rather 
is willed by Him. the bearing of Jacob, say, wrestling 
with the Angel. 14 

Later, Marl tain makes fundamentally th© same relation of this 

©©eond, imprecatory attitude of mind to Klerkegaardlan exis­

tentialism that can be mad® to Lawrenc®* 

Claarly, the second of these two attitudes, pos­
tures, or tensions which I have Juat distinguished, the 
postur© of saving my all was that of existential exis­
tentialism lived and exercised...In thia v>ry fact lay 
th© grandeur of Its testimony, th® power of Its shat­
tering strength, and th© value of Its intuitlone. 15 

With Lawrenc© however it was no longer a oaa® of finding some 

grounds on which the declaration of th® prim&vy of axlstenc© 

could m©®t in perfect unity with tha notion of the Christian 

God, th© Supreme Essence. Th® problem was rather on® of 

finding a God, 

Lawrence's conception of God waa th© on® which 

Marltain derides when he says, 

Th® divin® plan is not a scenario prepared in ad­
vance, in which fro® subjects would olay oarts a.nd act 
as performers. We muat purge our thought of any Idas 
of a play written In advanca, at a tiai® prior to tlm®— 
© play In which tlm® unfolds, and th© characters of tlm® 
read, th® th® parts. On th© contrary, everything Is 
improvised, under tha eternal and. lo^utaUl© direction 
of th® almighty Stag® Manager, 16 

In disowning this concept ion of God—on© which has its origins 

14 Existence c.nd th© Existent, p. 124. 

15 Ibid., p. 125. 

16 Ibid.. p. 116. 
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in modern times from the hands of th® idaali.t©—Uwranoa waa 

asserting a truth, defending r®ally th® primacy of existence. 

If God wer© Juot a palimp8e3t on which th© lives of menand 

women ara to be written for the duration of time, then Law­

rence's objection would hav* b@®n well-founded. Lawrenc® 

waa right in recognizing th-*t th® ideal means nothing except 

In its relation to exlst®no®. His mistake was believing that 

®*lat©nc® can form no idea, has no intullactual natur©.or 

lntell@gibile substance. H© waa un&bl© to conceive of God 

aa Perfect Existence, and refused to accept a God who was 

merely ideal. 

Denying existence of a God r.mom he believed could not 

b© existential, Lawrence eliminated also th© possibility of 

a loving >od» 

Ther® la that which we cannot lov®, because it sur­
passes ©Itbter lov© or hat®. There la th® unknown and th© 
unknowable which propounds our own limitation and rat­
ification. W© can only know that from th® unknown, 
profound desires enter in upon us, and that th© fulfill­
ing of these doslres ia the fulfilling of creation. We 
know that tb© rose comes to blossom. V.'© know thut we 
are incipient with blossom. It is our business to go as 
w© ar© Impelled, with faith am, our© soontaneous mor­
ality* knowins that th© rose blossoms, and taking that 
knowledge f;r sufficient. 17 

We know th^t it is of th® essence of lov© to give 

itself, and by so giving, to b© fulfilled. Lawrence's con­

cept of love, however dramatically and validly it might have 

17 Seleoted Essay©, p. 30. 
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worked itself out novelIstically, was one which was deprived 

of th® notion of Grace. Lov® of God could only b® conceived 

by Lawrence as a giving—a loss of tha Integrity of th© human 

personality. Her® too th® origins of error can b© found In 

an Idealist conception of God, which has deprived Him of th® 

Existential quality of Lov®. Th® fact that Lawrence could 

not reach beyond this fallacy, and waa repelled by the emo­

tionalism which it so often entails, was anoth r reason for 

bis rejection of God. 

Now myself, brought up a Nonconformist as I was, I 
Just was never abl® to und«rstand th® language of sal­
vation. I never knew what they wer® talking about, when 
they raved about being saved, and safe in th® arms of 
Jesus, anr?. Abraham's bosom, and agoing the great light, 
and entering into glory. 1 Just was puzzled, for what 
did it mean? It seemed to work out as g®ttln& rather 
drunk on your own self-Importance* and afterwards coming 
dismally sober again and beings rathor unpleasant. That 
was all I could se© In actual ©xoerienc® of th© ®nt©rlng-
into-glory business. Th© term itself, like something 
which ought to ra@an somethinf but somehow doesn't, stuck 
on ray mind like an irritating burr, till I decided that 
It was Just an artificial stimulant to th® individual 
self-conceit. How could I enter into siory* when glory 
la Just an abstraction of a human state, and not a 
separate reality at all? 18 

A person's accootanc® or rejection of Christianity 

must finally b« mad© on his acceptance or rejection of th® 

person of Christ. This fact provides th© explanation for 

Lawrence's refusing the Christian religion, with his belief 

in th© pur®ly ®xist©ntlal perfectablllty of man h® nly saw 

18 Ibid.. p. j>25* 
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Christ aa a man who had betrayed his humanity by allowing 

Judua to turn Him ov*r to the Jews to b® crucified. Unabl® 

to accept Grac® as th© supernatural perfection of nature, h® 

bellevad that Christ's was no lov© at all, but a misdirected 

b@n®V3l©nce» A discussion among several characters In 

Aaron'© Rod ol@arly ahowa Lawrence's attitude towards Christ. 

" I reckon Christ's th® finest thing tiia® has @v®r 
produced,n.., 

MBut you don't want crucifixions ad infinitum, said 
— , » , _ , * . i Ii f*H» MmihM III W 'l\ I II 11 IHIIIPW»©*«1M* 

Lilly. 
*whatf Why not?" 
*'Qnc® is enough—and hav® don.*' 
"Don't you think lov© and sacrifice ar® the finest 

thing© in life, " ©aid Jim,,* 
"Depends what̂  lov®, and what sacrifice,M said Lilly. 

If I really believe in an Almighty God* I am willing to 
sacrifice for Him. That is, I'm willing to yield my 
own personal Interest to th® bi er creative Interest, 
But it's obvious Almighty God isn't mer® Lov®." 

Further on th© betrayal of ^hrlst ŷ Judae enters Into the 

discussion* and Lilly, who speaks for Lawrenc® in the novel, 

says* 

"*,.A thing which sets ita@lf up to be betrayed! No, 
It's foul, IJon't you s®e it's the Judas principle you 
really worship, Judas Is the ro&l h«ro. But for Judas 
th® whole show would hav® been manoud... any thing which 
turns on a Judas climax Is a dirty show, to my thinking. 
I think your Judaa is a rot ton* dirty worm, Jst a dirty 
little self-conscious sentimental twister...A traitor la 
a traitor—no ne©d to und*rstand any further. And & 
©yat®m which reots all it© walght on a pl®c® of treach­
ery makes that tr®acb©ry not only ln®vitabl© but ©acred. 
That's why I'm sick of Christianity. 19 

19 D.H. Lawrence, Aaron's Rod* Harmondsworth, Pen­
guin Books, 1922, p. 96-7* 
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f^© Man who Plod is a short novel in which Christ 

is portrayed aa a man who haa tried to do something beyond 

his human ability. Whan Christ raeeto Mary Magd®l©a® on 

last®r morning he tolls her. 

"I wanted to be greater than th® limits of my hands and 
feet, so I brought betrayal on myself. And I know I 
wronged Judas, my poor Judaa. For I hav® died, and now 
I know my own limits. Now I can llv© without striving 
to sway other© any more...I gave more than I took, and 
that.,.l® wo® and vanity. So Pilate and the high prlodts 
©&v©d m® from my own excessive activation. Don't run to 
excess now In living, M&delalne. It only means another 
doath." 20 

Christ rises from th® dead only to decide that be could not 

love mankind without th® loss of his own integrity, and by 

th® final page of th® book h® has discovered that human exis­

tence necessarily implies humannsss, but in this cas® it 

Is a hum&nness strangely tied up with Lawrence's own doctrine 

of phallicism and his insiatenc© on th© primacy of the) 'dark 

blood' of th® soul. 

Denying any supernatural origins forhis religious 

impulse* primarily because of his refusal to accept God as 

the primary ffixistent, Lawrenc© eliminated th© raallty of Grac© 

and conceived of Christ as a man who had r®J®ct®d th® requir©-

ments of his human existence and sup lanted In their stead 

an unbalanced, self-destroying human!tarlanism. 

Most unaoc©ptable of all for Lawrenc© were th® wounds 

on Christ's risen body. The. seemed to signify a ©u;'Coring 

20 D.H. Lawrenc©, Th© Man Who Plod, New Xork, Knopf, 
1927* P* 26-7. 
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which w©3 th® v©ry denial of th® beauty of human existence. 

The paoullar quality of Lawrence's existentialism—which while 

it did not optimistically b®li©v® that ©very existent would 

a©hi®v® perfection, at least seems to have b®®n unaware of 

©vil, and unabl© to accept th® fact that th@r® are m©taphysical 

imperfections in ©xlsteats—wa® a further Impetus to hie r®fusal 

to accept Christianity, Jacques Maritaln's remark, read® in 

a letter to Jean Coct®au, would hav® s®em»d so much nonaons® 

to Lawrence: 

...man has lost th® power of attaining his natural 
perfection; it is a aupernatural perfection that offered 
him; and "on th© road to natural perfection h® aa©®ts with 
sin." He is an inevitably scarred creatur©* either be 
bear© th® wounds of th® old Adam, or those of th® Cruc­
ified On®. 21 

Lawronc® had assimilated enough of th® Darwinian and Schopan-

haurlan theorizing® of bis tlm® to believe that man was a 

further stag© in a progr©©sing ©volutionary process* 

Every gleam of heaven that is shown—Ilk® a dandelion 
flower, or a green b®atl©—quivers with Strang® passion 
to kindle a new gleam* never yot beheld. This la not 
©©lf-©acrifice: it is self-contribution, in which th® 
hlgb®st happiness* 11®©. (...) 

On© cycle of perfection urges to kindle another cycle, 
as yet unknown, (...) 

It is always conquest* and It always will b© conquest. 
If th® conquered by an old, declining race, they will hav© 
handed on their torch to tha conqueror, who will burn 
his flngor© badly, if h© is too flippant. And If tb© 
conquered be a barbaric race, they will consume th© fir© 
Of th© conqueror, and l©&v® him flameless, unless he watch 
it. But it is always conquest, conquered and conqueror. 

21 Jacoues Maritaln and Jean Cocteau, Letters Between 
Jaaouea Marltain and Jean Cocteau. New York, Philosophical 
library, 194b1, p."96. 



...AFTiR STRANG* GODS 75. 

for ever. Tb® Kingdom of heaven is th© Kingdom of th® 
©oncmerors, who can serv® th® conquest for ©v r, afWr 
their own conquest Is made. 22 

Like all fundamentally religious m©n, Lawrenc®'s ne®d 

was to worship, to pay th® final homage to someone or some­

thing whoa© being was roor® perfect than his own. With his 

denial of th© possibility of spiritual existence—th® possib­

ility of th© fullness of existential being existing in a 

spiritual substance—Lawrenc© turned his gaa© to th© exis­

tent. Ther® he divin®d th® faint throb&ings of lif©j th© 

dark blood flowing up from th© depths of existence. As ©arly 

as 1912 h© had wrlttan to a friend, telling him, 

My great religion Is a belief in th® blood, th® flesh, 
as being wiser than th® intellect. W© can go wrong In 
our minds. But what our blood f®@ls and believ®s and 
says, ia always true. Th® intellect is only a bit and 
a bridle, ttbat do I oar© about knowledg®I All I want 
ia to answer to my blood, direct, without fribbling 
Intervention of mind, or moral, or what-not. I conceive 
a man's body as a kind of flam©, Ilk® a candl© flame, 
forevsir upright and y®t flowing 1 and th® Intellect is 
Just the light that it ©heds on to th® things around. 23 

By his 'b©li©f in th® blood' Lawrenc® hoped to pay his 

d®f@r®nc® to th© deepest existence h® perceived within him­

self. But by cutting off th® 'light of th® intellect' Lawrenc® 

left th® blood of the passions and appetites deprived of their 

deepest existential meaning. H® was worshipping a strange 

god indeed; 

22 Selected Essays, p. 70-1 

22 Stories, Essays and Poems, p. y?l* 
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It is not I who gui-l© ay soul to heaven. It is 
I who am guided by my own soul along the o ®n road, 
where all men tr®ad. Therefor®, I must accept her deep 
motions of love, or hat®, or compassion, or dlsllk®, or 
indifference. And I must go wh®r® sh® takes m©» for my 
feet and #y lips and my body are my soul*..* 24 

It is not surprising that Lawrence's religion of tb® 

blood found its mystic counterpart in th® itbyphalllcism which 

h© proposes in some of his later writing. In A Propos of 

Lady Ohattarley's Lover , a long essay which Is by turns an 

incisive statemsnt of the Christian concept of th© ritualistic 

aspaets of marriage, and a declaration of an unacceptabla 

©xtonslrn of th© marriag® relationship to th® realms of 

mysticism, Lawrenc® makes it clear that bis religion of th© 

blood was also a phallic religion. 

Th© great saint© only live, even Jesus only lives 
to add a new fulfilment and a new beauty to th® per­
manent sacrament of marriag®. 

But—and this but crashes through our heart like 
a buliat—marriage is no marriag® that is not basically 
and permanently phallic, and that is not linked up with 
th® sun and the earth, th© moon and th® fix©d a tar© and 
th® plan©ts, In th© rhythm of days, in th® rhythm of 
months, in tb® rhythm of quarters, of years, of decades 
of centuries. 25 

If, aa ^awrenc© ©ays in this essay, man is * bleeding at th© 

roots', Law rone©'© solution of ratemersing man In th® fecun­

dity of th© ©arth Is as d©ad®ning as th® condition against 

which b© spoke, th© condition of abatract aterility. Ther© 

Is that In man which cannot find its satisfaction in th© fer-

24 S®l«ct©d Essays, p. 274. 

25 D*HM Lawrence, A Propos of Lady Chatterley'a Lover. 
London, Mandrake Press, 19J>0, p. 40-1. 
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tllity of th© sola and th© phallic rit©s which h® propose®. 

Th© most hardy tr©®s ©vontually rot at th© roots, and man has 

his fow iimpaea of eternity, in truth and love, which ar® aa 

undeniable as hie kinship with the wheeling stars and recur­

ring seasons. 

Lawrence's construction of a mystic marriage relation­

ship was an attempt to find some equivalent for th© religious 

Impulse he recogniaed existed so strongly in himself. 

Marriage ia no marriag that is not a c r>rr«spondenc® 
of blood. For th© blood is th® substance of tha soul, 
and of the deepeet consciousness. It is by blood that 
we ar«» and it is by the heart and tb© liver that w« 
live and mov® and hav® our b®in„. In th® blood, knowing 
and being* or feeling, ar® on© and undivided, no sarpent 
and no apple has caused a split. So that only whan th® 
©onJunction is of th® blood, ia marriag® truly marriag®. 
Tb® blood of man and th® blood of woman are two eternally 
different streams that ©an never b® mingled. 26 

It is tb® forcing of this relationship upon his char­

acter© in Aaron's Rod, Th© virgin and the Oip»v* Th© Lost 

Girl, and Tb® Plumed Serpent, that makes the novels so un-

satisfaotory as works of art* Tha r®ver©nt marriag© relation­

ship which in Th© Rainbow an& Women in Lov® was Juxtaposed 

to th® irreverent on© and wafa thus baalcally Justlflod, be­

come© a god In th® later novels, and cons«qu®ntly an unac­

ceptable deus ©x machine by which all problems ar® solved. 

In an earlier poem Lawrenc© had recognized th® fact that 

©©xual ©xperiano® was far from th® culmination of man's be­

ing, waa not th© act by which men become gods. 

26 Ibid., p. 42. 
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Xou ar© th® call and I am th® aaawar, 
Xou ar® tb® wish, and I th® fulfilment, 
xou ar© th© night, and I the day. 

What els©? it is perfect enough. 
It Is narfectly complete, 
You and I, 
What mar®— V 

Strange how w© suffer In spite of this. 27 

Slgrid Unds®t not®® th© fact that however d®®ply 

Lawrenc© longed to find his reli^ioua impulses satisfied 

by his pballiclsm, the characters in the novels belle his 

hopas. Tha author superimposes his beliefs on th© lives of 

tb© men and women in th® novels, and wishes the r®adar to ac-

o«bt th®s© beliefs. But h® himself had ®arll®r told ust "N®ver 
28 

truat th® artist. Trust th® tal®.rt Th© tale b©ll®s th© 

doetrines which Lawrenc© would hav© us consent to. 

Lawronc© is seldom convincing wh®n h® tries to fore® 
th® creatures born of his fancy to reall*® blu own gos­
pel of a new and saving kind of abandonment—a dark and 
mystical communion of the olood which is Just as much 
th© expression of th© husi&n instinct of doath and d®s-
tructlon as of th© will to llf*...But Lawrence dreamed 
of a sexual act in which th® individuals di© from th®lr 
old ®ga and ar® reborn to a a@w llf©, each as mast:r of 
bis own soul, but united with his mat® in profound ten­
derness, saved from all lust of power involved in sexual 
fueling, cleansed of all the elements of patty vanity 
which ar© a part of all ©rotlcs, but with th.lr manly 
or womady self-conaclousnaas Intensified, But th® people 
who llv© In his books are in everlasting revolt a,>Inst 
bis new religion—lrrecialmably timid, bitter, and 
suspicious men and wom@n who aro incapable of abandoning 

27 D.H. Lawrence, Selected Poems. ®d. by Richard 
Aldington, Harmondsworth, F©hguIn Books, 1950, p. $1. 

28 Studies in Classic American Literature, p. 3. 
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tb©m»«lv®© to another human being without ragrattlng 
it and imm®dlat@ly trying to recover themselves. 29 

By rejecting th® id®alism and abstractionism which 

had objectified existence in order to exploit it or to d®ny 

it th© myst ry and depths of its own subjectivity, Lawrenc© 

waa primarily interested in affirming tb© orimacy and wonder 

of existence. His confusion was basically that which has 

resulted In the meanlnglessness of the atheistic existential­

ism of our own day. For like them, Lawrenc© would have 

denied existence of its? ©a $nc®, and human ©xiatents of their 

intellectual nature, Th® logical conclusion of Lawrence's 

denial of intellectuality Is that existence is merely a 

succes-lon of meaningless acts, mad© with th© lnt®ntlon of 

affirm'ng sheer existence. But, though his existentialism 

was not tne existentialist lnt®ll®ctualisni which Jacques 

Haritaia equates of Thoraist philosophy in his Sxlstenc® and 

th© Existent, neither did it go the length© of modern atheistic 

existentialism. In spite of his denial of thy intellect, 

Lawrence lived clos® ^nou^a to a tradition which accepted 

at least th® concept of meaning in life to have avoided the 

belief that all existence merely declares a meaningless 

liberty. However much his philosophical attitud© might have 

l®d to this same fr®@ act which the atheistic existentialists 

proclaim, Lawrenc® could not believe that existence waa 

meaningless—even if it only found its meaning In th® pro-

29 Men. Women and Pl.aoaa, p. 41. 
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duotion of some more perfect futar® race of man and women. 

Two conturies of Puritanical Christianity and ration­

alism had thair ©ffeot on Lawrenc®. Tb® Christianity which 

b® re'ectod waa a specious on®, which bad deprived itself of 

th® understanding of both th® nature of human ®xist®ne® and 

th© natur® of God, In Its attempt to find som® rational rule 

by which the mystery of existence could be finally penetratad 

and formalized. But Lawrence himself was not immune to th© 

errors his generation lnherit®d» and though he realized that 

©xlstence can never b® formalized or rationalized into a 

©ompletely compr®h®nsibl® pattern, b® could not concolv® that 

©xlstence has living form and Is legitimately attainable by 

th© Intellectual powers. Even more Important is the fact 

that he could not understand that God, though spiritual*> 

is Existence Itself. 

Lawrence waa not being facetious when h© claimed hs 

wa© fundamentally a religious man. E© realized ther© wer© 

myeteries of ©xlstenc®, beyond his own self. But by denying 

th© validity of th© knowabl© aspect of axistence, and believing 

th® Christian God was ideal and therefore not Existent, be 

turned to the unknowable, dark springs of his emotions, th® 

dark blood of his own existence, and the passional experiences 

of phalliclam. He was truly walking after strange gods in 

hla search for a God to worship, & God who would allow the 
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th© priority of existence, who would protect and assert th© 

necessity of reverence for the mystery of existence. 

Rut for D.H. Lawrence, existence was forevar unknown 

and unknowable. Only a small light dletingulshed th© point 

in th© aky where exist ©no© arched from nothing back into noth­

ingness. Th© dark god© h© worshipped wer® gods which, had 

Lawrence accepted th© reality of meaning and Christian hope, 

h® would hav, recognized to b@ th© i£ods of despair. 
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CONCLUSION 

The purpose of this thesis has be~n to examine th® 

writings of D.H. Lawrence and to ©xtract from th®m proof that 

hi® vision, his particular concern, was a reverential on®. 

If one wer© to t>hr**s® a question which would not b® unlik® th® 

on© which Lawrenc© implicitly posed in his work, it would b®, 

"How can man achieve a relationship with the world of xmtur® 

and of men in which no violence Is done t.. beauty and mystery?" 

Th® first chap tor concornsd itself with a atusJy of 

two of Lawrenc®1® first three novels. In thir, chapter it 

was seen how In The, .,Wb4>t© Peacock th© Hardyan attitude of 

Fat© waa superceded by Lawrence's unfatalistic, r®ver®nt 

attitud© towards nature. This novel also manifested the con­

cern with the marriage relationship which Lawrence was later 

to develop mor® fully. In examining Sons and Lovers th® 

problem of th© dichotomy of spiritual and passional affection 

which resulted in Paul Morel's tragedy waa remarked. This 

cleavage had its roots in Lawrence's belief that it was not 

of th® osaenoo of being to b® intelligible, nor to th® well-

being of man to b® possessed of th® intellectual faculty 

which divided his lif© so completely. At this state of his 

llf®, howev®r, th® cleavage was dramatically rather than 

philosophically Investigated. It was also seen that by th® 
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tlm® Sons and Lovers was written, Lawrenc® had already formed 

a conoetJt of God as a 'ahlauaaring impuls®'—a notion which 

h© believed would allow for a reverential rather than an 

abstracted, idealistic ettltud® towards life. 

In tb® s©oond chapter, Lawrence's two masterpieces w@r® 

examined. In roth of thes® novels, the marriage relationship 

was seen to hav® provided th© dramatic orlsls in which waa 

determined th© integrity and lundamentally reverent attitud® 

of th® characters, or their undoing. It cannot be denied that 

what was lat©r so unacceptable In Lawrence's attitude towards 

marriag3—his belief it was the ultimate reli.̂ Lous experience— 

Is not absent from thes® two novels. But in neither Th® Rain­

bow nor tfpman In Lqy® doos this rell lous attitud© mak© Itself 

obtrusive. Perhaps th® most Incisive aspect of both these 

books Is th© insight into th© irr®ve!®nc© of modern society 

which thsy present. Also important is the fact that they 

demonstrate Lawrance's oomprehdn ion of the nature of th© 

deeper, unconscious needs of th® soul of man, and his dramatic 

grasp of the truth that modern man has cut himself off from 

th® needs of th© soul cy living only on the level of th® 

abstract and th® self-willed act. 

It Is hoped these chapters hav© read© spnar^nt th© 

basically rsverontial nature of Lavrenco's genius; his regard 

for the mystery and integrity of existence. This reverence 

for existence is what can most importantly be derived from 
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Lawrence's writing. It i® the only attitud© which finally 

allows for great poetry and art, as was remarked In th© first 

chapter* and it was Lawrence'e b&ele vision. 

Lawrence's needs, however, were of the man as well 

as of th© artist. He wanted a religion which would confirm 

hie recognition of mystery, whlcb would secure the roots of 

oxlatenc© in an infinitely fertile soil. In th® third chap­

ter the nature of L&wrence's antl-intellectualist philooopby 

of existence wun discussed, and it waa seen that in rejecting 

th© sterility of an idealist and abstractionist approach to 

reality, he denied th© knowabl® essences of existences. 

Having been r&is©d in a religion which tended to consider 

God as a gr®at moral principle, or a cold abstracti n exis­

ting in ths ether, Lawrence soon abandoned tnia religion for 

hi© own brand of belief, which would allow a more warm-hearted 

deference to b® paid to actual existence. Deprived of th® 

concapt of Grac®, Lawrenc© waa unabl® to accent th® person 

of Christ, whom Lawrence could only believe had been unbal­

anced In Hie lov^ of man&lnd* Th® result of this inability 

to accept Christianity was Liwrence's religion of th© blood 

and his belief In th© phallic rite as being th© final relig­

ious experience of man. 

This thesis has be:r: written in the hop© of its b©lng 

In 3om® aieasur® an ©xoreosloa of th? reverential spirit which 

dominates Lawrence's writing, th' LJ no doubt that D.H. 
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Lawrence's metaphysics and his religious attitudes are fin­

ally unacceptable. But hla 1-mediate vision was one w^ich 

can find sympathy with Christianity. His desire was to bring 

men to th© vl-lon of existence which h® had seen, to tell them 

that the heart of existence was nourished by th® blood of 

mystery and beauty, Lawrenc® was an honest man, and he was 

prepared to worship whatever god would allow the preservation 

of the depths of th© ©xlstence h® reverenced. The trag«dy 

Is that tha only god he found was a dark and unknowable and 

unloving god. That in ord®r to affirm the mystery of exls-

t«nc®, Lawrence had to affirm the inaccessibility of Exis-

t®nce. 
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An examination of tha main symbols and direction of 
the action of Women In Love, made in the attempt to demonstrate 
that the novel Is primarily to be considered as a work of 
art, rather than as a piece of autobiography. This series is 
an unusually Intelligent examination of Lawrence's intentions 
and his achievement in this novel. 

Marit~i$, Jacques, Existence and tha Existent, tr. 
by Lewis Galantiers and Gerald B. Phelan, New York, Pantheon, 
1948, 149 p. 

An explanation of the existential intellectuallsm of 
Thomistic metaphysics, and a comparison of this philosophy with 
atheistic existentialism. This work proved invaluable for an 
understanding of the nature of Lawrence's existentialism. 

Tedlock, E.W. Jr-, The Frieda Lawrence Collection of 
D.H. Lawrenc© Manuscripts, A Biescrlptlv© Bibliography, 
Albuquerque, University of New Mexico Press, 1948, xxiv-333 p. 

A descriptive bibliography, particularly useful for 
a lengthy comoarison of the three Lady Chatterley's Lover manu­
scripts, and for establishing datas of several stories, essays 
and poems. 

Tiverton, Williem, pseud., D.H. Lawrence and Human 
Existence, London, Rockliff, 1951, xv-140 p. 
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A rather short examination of the body of Lawrence's 
writings In an attempt to evaluate It from a Christian polnt-
of-vlew. The ©valuation, while neither precise nor sufficiently 
penetrating, marks a stage of progress in the revival which 
Lawrence's work Is having, and is a sincere attempt to 
extract the true value from his work. 

Undset, Sigrid, "D.H. Lawrence", from Men, Women and 
Places", tr. by Arthur G. Chater, N©w York, Knopf, 1939, 248 p. 

A short essay on Lawrence, paying particular attention 
to the value of Lawrence's work. An unusually fine piec© of 
criticism. 

Von Hildebrand, Dietrich, Liturgy and Personality, 
New York, Longmans, Green, 1943, 2l'6\p* 

An examination of the relationship of the liturgical 
life to th® human personality. Particularly Important for • 
its Insights Into the attitude of reverence and for Its 
comprehension of the relation of human life to existences as 
symbols and mysteries. 


