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P LAUREATESHIP.

"The Raureate 18 deads long live the huieate."

Poetry, as ne of the fine arts, received its just measure
of glorification even in ancient times. In as much as it was the ideal=-
isation of genuine human experiences of heart and soul and semse, it grew
in its universal appeal among bot.h' the oultured and the unculturede

The first rocordings of poetic thought can be traced as far
back as the 0ld Testament where the word of God is written at times with
exquisite coloring, where the prayers of individuals and of peoples are

couéhed in the simpleét yot most touching poetic forme




But it was the Greek nstion which, endowed with marvelous
oreative gifts and appreciative powers, have laid down the solid foun-
dations of poetry as we know it to-day. Providence, shaping the destinies
of nashkons, even in the mimtest deta;l.ls, seems to have singled out ths
Greoks as the recipients of a language, & bell-motel malodious and
indestructible, out of which the Greeks shaped the arm of tl;eir harp,
strung it with golden chords and out of its bosom poured forth harmonies,
plaintive and sad, joyful and triumphante At times this harp, the language
of the Greeks, groaned like a furious tempest, at other times in sweet and
simple tones it oha;med the wearied toiler and the exhaus.ted warrior, sing-
i\ ing of_hoxﬂe and hearth, of peace and joy, always enchanting and charming,
oasting spells wﬁerever gentle zephyrs ocarried its penetrating ¥ibrationse

The Masters of fhis harp were honored as kings and heeded as '
oraclese It was a natural consequence that only such a people should,
on account of their apprqciation of the best and most beautiful, establish
a tradition which 11vqs in a}l its ory and picturesquensss even to this day =~
the laureateshipe At a contest open to all poets the successful competitor
was crowned with laurele The Romsns, although less favored with creative
glfts, yot gifted with the art of selecting and adapting what was b.est
among the Greeks, adopted tiﬂs crowning.

After a considerable lapse of time during which the laursateship
fell into disuse, 1t was revived in Germany and it was the Emperor himself
who invented the title of Poet laureates. Henry V crowned his historian,
and Frederick 1 crowned the Monk Guuther who celebrated his deeds in an

dpic poem. Bub no great interest was attached to the title until the
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coronation of Petrarch in the Ca;pitol of Rome in 134l. In Germany
again, the oustom, after having é.pparently fallen into another period
of disuse, was restored by the BEmperor Frederick 111'vwho m Piccolomini
and Celtes. |
The imperial privilege was also granted to the universities

and the degree of Poeta Laureatus was conferred by continental as well
as by English universities. The French had royal posts, but no laureatese
The title existed in Syein, but there seems to be 1little infomation
extant about those honored by it. The early history of the laureateship
in England is traditional. ' | A |

 We read tmat Edward 111, in 1367, emulating the cdgwming of
Petrarch at Rome, granted the office of laureateship to Chaucer, but
under rather prosaic conditions, for instead of laurel there was a
yearly pension of one hundred marks amd a tierce of Malvoisie winee .
This last item must have been granted with hopes of stimulating fertility
in the poet's sterile spaams. However, this legend probably arose out
of an annuify of seventy marks granted by thet monarch to his "Valet
Geoffry Chaucer," with the controllership of the wool and petty wine
revenues for the'port; of London, the duties of which he was required to
perform in person. Henry Seogan is mentioned by Ben Jonson as the Laureate
of Henry 1Ve John Kay was court poet tnder Edward 1V and Andrew Bernard
held the same office under Henry V1l and Henry V1ll. John Skelton received
from Oxford and subsequently from Cambridge, the title of Poet Laursate.
Spsnser is spoken of as the laureate of Queen Elizabeth, on the ground of
having received a pension of ten pounds a year when he presented her

with the first books of the Fairie Queens.




ﬁp fo this time the laureateship had not been established as
we now understand it, nor can amy certain trace o_f wine or wages be found.
But the introduction into England from Ita.ly‘ of masques during the reign
of Ellzabeth remdered necessary the employment of poéts and in 1619 James 1
secured the services of Ben Jonson by granting him by patént an“annuity
for life of ome hundred marise. Although not mentioned in the document as
the laureate, he was doubtless deamed swche In 1630 the laureateship was
mée a ratent office in the gift of the Lord Chamberlain, the salary was
increased from one humired marks to one lmdred pounds snd & tierce of
Canary wine was added, which was commuted, in the time of Southey, for
twenty=geven popx_a,ds a yeare From that time there has been a regular
succession of laureatese. Amorig the more famous are John Dryden, Robert Southey,
William Wordsworth, Alfred Tennyson and Robert Bridges. )

| While the office of Poet Laureate shaped 1tsei£ into & convention=

ality, its duties took on more definite features. The laureateship,
besides being a recompense for yast achievements in poetic pursuits, waé
granted to one who @ave promise of future activities and whose duty was
to sing the nation's noble deeds. The laureate was also expected to write
& poem commemorative of the king's birthday and of all those greater events
"of the royal family which had a national importance.

It can easily be inferred from history that political consider—
ations often controlled the appointment, and at length a strong feeling
was raised in favor of its abolitione After the final derangement of
George 111 in 1810, the performence of amusl odes was suspended and
subsequently discontinudde On the death of Pye the office was offered

to Walter Scott, who declined it, amd Southey was appointed with the
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virtuﬂ concession, which has since become the rule, that he should
only write when and what he chosee. The 'lauree.teship to-day is reduced
to merely a sinecure and political motives are strong in the ‘appointment
to dffics.

After Tennysonts death, Robert Bridges was appeinted to the
high honor amnd after the‘pass:!ng of the latter a newcomer, John 'mseﬁeld.
is welcomed in the kingdom of letters as the servant of the King and of
English literature. This is an act of homage at once to the old and
to the new. Dr. Robert Bridges biought his life's work to a touching
fulfilment with the "Testament of Beautye" Although the great mass of
work written befqre he accepted the hweé.teship was sufficient just-
ification, althét;fgz the office had been accepted on the wnderstanding
t/m.t’ it. should be so, Robert Bridges performed a #elf-imposed task
which raised the laureateship to the height of its dignitye In his
Passing there was a kind of deep poetic beauty, a beauty raised to the
hi ghest degree and bequeathed in a Testament. ‘

Poetry is England's greatest art forme. Possibly no modern
language has a greater tradition of postry, and to have allowed the
picturesque office of laureateship to lapse, as it has been suggested,
would have been a concession to the materialsim which threatens con=
temporary life. Nor would there have been any gustification. A number
of names was submitted foz; selection to grace the vacant officee
Messrse. XKipling, Yeats or Watson, Binyon or de la Mare; any one of
these mi&t have been appointed for his mst achievemeat quite apart
from any promise of future success. None however, would as perfectly
have fitted the place of honor as he who was chosene The gppointmenf
of Mre John Masefield has been received with a chorus of pr&se for

its wisdom amd justnesse
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_ There are many reasons which prompted us to select John Masefield

‘a8 fhe subject of the present study. .He has succeeded in being both
the poet of the 1i terary elite as well as the poet of the man in the
gtroet. There 1s in his vork mo attempt to write cheap jingle, to
-catch the unsephisticated ear, and there must be something deep and
penetrating since the volume of his collected poems published a few
.years a0 had, in a strikingly short time, s0ld eighty~thousand copiest

_ There is one sense particularly in which Mr. Masefield is
the most important figure amongst contemporary poet.: He has charmed
the popular ear, he has cast a spell more penetrating and more vigorous
than any of his: compeers, ani it has besn his extraordinary privilege
to lure the mdl’t";itudinous reader of magazines, = that wary host which
,13 usvally stamped_ed by the sight of a mge of verse.
| "The Evérlastina Mercy* was selected as the subject of our
special stddy because 1t was the.poet 's first exfensive product and
because it was this poem that placed masefield in his kingdome Further
reasons will be detailed in the development of this sketch.

| In an 0ld number of the Poetry Review we find a thoughtful
remark on Masefield's poem which begins thus: "fhe unreasonsd but
not unreasonable clé.mour which heraided the issue of The Everlasting
¥erey caused people to devour poetrye" The story of the publication
bas already become pa.rt-of the literary history of our century and
The English Review may febl Justly proud of the part it played and the
editorial conrage of the late fustin Harrison in giving so many pages
of one issue to the publication of a poem in a new vein by a man who
was then 1ittle lmown. The venture was staggering, but the effect must
bave surprised alike the poet and the editor, for edition after edition

0f that number was constantly demanded and John Masefield's poem gave
& new vogus to poetry.




.

The faoct that there are as di verse opinions on Masefield
as there are on Hamlet or Bacm's essays, arises, of course, from
the sheer fact that he is not merely the personifioation of anvidea
driven to logical consequences, but a poet, = & creaturs of whims,
moods and fé.ncies, and withal, a wrestling philosopher, anbobserver
of men, an idealist and a realist at the same timee. Whether it is
the frolic of the ocean and wind in the topsail, a sordid crime, or
a polignant tragedy or an 141l of romance, his voice rings forth,
proclaiming fearleasly the outstanding realities of life, the
minuteness and mutabllity of this mortal existemce, the vastness
and complexity,,the wonder terror and hope of humsn destiny. For ’
this reason th; .present study shall prove of intense interest.

The new Poet Iaureate will afford much pleasure to those
who love the sea and to those who appreciate the old English ballad
and poetry that is warm and forceful, human amd alive. A poetic
mind, we say of him as he himself has said of one of his characters:=

'He loved the downland like the sea=-

And every other thing he loved

In which a clean, free spirit moved.

That, with his magnificent past and the promise of his future,
mekeos the choice of John Masefield as the poet Lsureate of England, a
happy augury for the art which is England's greatest national achieve~

mente.
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LIFE AND WORES.

One of the most discouraging difficulties we experienced
in the preparation of this sketch was our utter impossibility of
obtaining the neoessé:ry details appertaining to the 1ive of Masefielde
This difficulty becomes quite enormous whem we learn that Masefield
created a new standard in contemporary poetry and that without
,apparently any sufficient education he was able to reach surprising
heiéhts of knowledgee It is, therefore, with deep regret that we
are compelled to study Masefield's personality as if through a thick
veil of mist which hides his inmbst self from our gaze, which conceals
the minute incidents and accidents of youth whose influence is so

great in shaping and moulding a poetic minde His personal convictions




would have thrown mmch light wpon his attitude in studying the rel=-
iglous element of his workse VYet, we must ma.ke'the best of the
scanty information we have and hope that son;eday, interesting. and
instructive biographical data will allow us to know the man better
and to esteem him the more.

There is, if we might _ca.11 it so, a beauty in Masefield's
youth, & beauty which touches the chords of sympathy in us and
immediately éxplains his attitude towards life and Wuds mene
Ho is remarkably rugged, in faot. the most rugged of recent poets
and uncmsoious}y one links his life what that of Elgar whose music
is much liks M.aéefield's poetry. As Elgar, Masefield was schooled
in e;perience_, and all his learning, as that of Elgar bears this
characteristic that it was not forced upon and crammed into the
mind, but greedily devoured whenever possible, stimulated by the
promptings of personal ambition and initiative. The matural result
of such study is the absence of pedantry, the_freedom from artificiality;
the class-~room type and text-book model are fortuna.&.y migsinge But
instead, we have a real, genuine, unexaggerated picture of life and
men which is in every way buman and alive.

Masefield would have beem more at homs, as smeone re-
marked, in the Viking Ship of Eric the Red than in a tams coaventional
age, singing the seamy side of civilizatione. Loft fatherless while
8till a boy, Masefield experienced something of the sea fever he was
to describe and sing in later years. That he might be trained for a

nautical career he was sent by his uncle to HeMeSe Conway, lying in
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the Merseye It was the custom‘ then for apprentices to make a long
trip in & sailing vessel., Young Masefield went, therefore, around
Cape Horn to Iquique in Chile. On the way, he was taken 111, and
after reaching port, was sent home by steamere !Ehét, it _seeahs was

the only voyage he ever made under sall, and, contrary to popular
belief, he never served before the mast. After his restoration to
health he qualified as an officer in the Merchant Service, and, if
certain hints in “Blography" are anything to guide us, followed the

sea for a while. 'on going to New York, however, to join the madriatio®
as sixth officer, he decided to end his sea-wanderings and sought a
livelihood ashire. That was the beglmning of meny adventures during
which he tramped from place to place, at .one time serving as bar-=tender
in a New York Saloon, wmtil at length he returmed to his native country
amd to fame.

Masefield was about twenty=two years of age when he was barf'
tender and one night, after the business of the day was ovér. he found
a book of Chaucer and casually fell to reading one of his poems. This
night, as he himself admits, was the night of his conversion, leading
him into a new glad woxld of thought, in fellowshlp with Shakespeare
and Miltone This youth could have hed no better master, for, of all
great foets. Chaucer is perhaps the most sensible, the most huina.n, the
most ﬁodern, and Masefield was his disciple. If we glance at the simple
opening of the Nun's Priest's story in the Cani-.erbury Tgl es and compare

with it the beglnning of Maéeﬁeld's Widow in the Bye Street we immed-

iately notice the master honored in his pupil.
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Jobn Masefield's greatest quality is that he Imows mene He
Jmows men better than most any man. He was schooled in practical
psychology from his earliest youth. His knowledge suppasses that of
poets who always dwell among fancies snd mpths, forms and colors which
sway the heart of a poets And he knows man's npture with its retinue
of virtues and vices because he lived with men. At fourteen he was
indentured to a captain in the mercantile marine and he saw human
ngture wnadorned: sometimes too great to need adormment, sometimes
reaching down to ummutterable depths of shame and 'bom_iage. This
makes more va;l.uable the clear testimony of his confidence, that khe
soul of ma:nmy escape from the mnttermost dungeon of captivity, into
the glad freedom and light of the love of Gode Trained in hardship
and misery; rubbing elbows with every rank smd flle, witching, examining
and studying, Masefield equipped himself with a treasure of abundant
material for his future enterprise.

From the perusal of Poets' lives, the careful reader will
form two categqri ess the human and i'ugged,and the sickly sentimentale
Those who are brought up in good healthy surroundings, but soon fall
victéms to luxury a'.nd are pets of fortune usually belong to the latter
category. Those who struggle and toil, and £ight to live, form the
rugged poets, the h'aman category. These circumstances of life and of
course temperament, but chiefly life, = react on the mind astonishinglye.
The sentimental type produces poetry that is artific#ally mechanical;
he portrays life as peace, joy and tranquility; in a word he creates
in his own distorted fancy, pictures that are not natural, he does
not take them from 1ife; they live and die and are happy but only in

the poet's imagination. The other does give us poetry saturated with

-
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real mortal life, permeated with intense struggle 1{: humaﬁty, outline W m
ing the conflicts of flesh and blood, of body and soumff:\ Them;ﬁgfson M"““‘“M
thereof lies in his own life. He has but to sketch a few lines and

one seems immediately to feel that life blood flows in its veins,

that it plays an important part in adjudicating the literary and

poetical value of one's works. More about it latere.

The first périod of his literary activities commences with
1902, when he published a 11ttle. volume called Salt-water Balladse
It attracted 1ittle attention because his verse was chiefly imitafive,
thoygh here and there one came upon a lyriec of somee charm and freshness.
The author sesms to strike the melodic 1line and right singing note
though the cham and structure may be of & t0o facile kind. By this
volume and the Mainsail Haul in 1905, Masefield established himself as
’a lyrie poet.' In them, youth's exuberance of emotion and affection
creates at times a feeling of rapture and carries the song in sensuous
and lavish loveliness with mlant and vivid images of knights and
pirates and‘.those concrete things youth always loves. These poems
have at times a rich coloring, a springtime freshhwess that ocomes but
once in a poet's lifetime. Although these poems did not create great
fame for Masefield, they showed, nevertheless, that he was human and
in his frame there was a ‘beating heart, pulsating with intense vitality,
as all hearts of youth with sanguine hopes and delightful dreamse.
Maturity, as we shall see, trings other triumphse.

In these early works Masefield developed a marked contrast
between the beautiful amd the ugﬂ.y. This contrast im one of his
oharacteristic features and is constantly reflected throughout his
writingse Again and again he pictures to the reader the sharp

antagonisms, the harsh realities of life, the ideallist's vision of ‘
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what life should be while the drunken voices of humanity disrupt

peace and quiet and disturb the atmosphere of beautye

This early period cen also be called Masefield's apprentice—

ship becaunse he did not venture so much on paths which his own nature
wonld sug;ast but adhered to the beautifully beaten tracks of the old
masters of the seventeenth centurye These were his guides, and good
guides they weres As a result of his intense study of these poets,

Masefield edited the lyrics of Herrick, Jonson, Besumont and Fletcher,

with much sympathy and sound judgment.
In 1908 Masefield published Campden Wonder. There were
two literary men whose friendship with Masefield influenced the' latter

in his literary career and yarticularly in drema. The poetic drama

" was believed dead and it was of little use to attempt its resurrection.
Masefield knew this and conseq_uentlyk wrote in prose. He experimented

upon many short plays of which there seems to be no recerde In

"Phe Campden Wonder" he finds hls proper voice. The grim intensity
of this play surpasses the more ambitious "Tragedy of Nan." It

is a masterpiece of dramatic arte From the beginning where the note of

warmth and security is struck to the unexpected and traglc ¢lose the
deep interest is never relaxed.

The Tragedy of Nan was published in 1909. It is written on
a large scale and is the author's best lmown worke There are many weak-
| nesses in which the style loses its individuwalitye. Yet, strange to say,
it added greatly to Masefield's literary fame. The Tragedy of Nan bears

| marks of that exultation which comes from a delighted brooding on extremely
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oxcessive and terrible tidwgs. This exultation is carried on through
the play in a sweeping menner leaving with the reader or listener a
lasting impression. 'This is possibly, vhy it cauéad men in the field
of literature to take greater notice of Masefield.

In 1910 The Tragedy of Pompey the Great saw the light of daye

It is interesting to note in the course of this period how
Masefield's view was shaping itself and maturing for the greater works
of his second period. He never ceases to experiment. There are men
in all walks of life who never dare experiment. Usually these remain
ever in the background and mar their aqtivities by a detestable
hesitation which.at times causes the sufferer an agopy of despondency
and disguste If .he who has no patiencé to experiment, is endowed

with great gifts and powers, his works will be remarkable for their

freshness, flow and spontaniity. Those however,_ who experiment,
pass through a period of dsvelopment such as Masefield's first period
in which there is good, bad and indlfferen't, rarely anything strikinge.
However, a little glance at this period will help us to know better
and appreciate more fully the author of The Everlasting Merey, the
subject of the present studye.

Pompey the Great has received meny severe blows from criticse
They have judged him according to standards which the suthor never
intended to adopt. This accusation was also held against later works
and we shall deal with it more fully in its proper placee The @ominant
jdea in the author's view was not so much plot and character as the
exultation that comes £rom spttit'dal triumph or from broo;tng on the
wayward paths of this mortal existence. There 1s, nevertheless, in

all the works of this experimmmtal period, a sense of nobllity and poetrye.
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The second period of Masefield's literary career starts
in October 1911 when The Everlasting Mercy was publishede This was
his first blg undertaking and the large proportions of the design
are clearly apparent in the poem. He distinguished himself by an
increasing gravity of mood, a beauty more disciplined, inward and
austeres Thls psriod was dbrought to its triumphant maturity in
Dauber, the Wanderer, August 1914 and the somnetse.

As it is our purpose to examine The Everlasting Mercy in
every detail we shall 1limit ourselves here to a few brief considerations.
One of the most extraordinary eyents of Masefield's life must have
been the appearance of The Eveflasting Mercy. It'came_like a thunderbolt
upon the litezaz‘y:jworld'and its sacred traditions. It was a new
venture, bold and fearless in spirit and in stylee. its amazing

vitality, its étartling frankness took the publie 'by>storm. It is
the picture of life, life surging in the street a.nd market plaoce,
in city and village, - everywhere, but life lived by toiling men, a
life of necessity always active and reale Masefield handles his
material very skillfully and never for a moment allows himself to
become its victime The poem affected all its readers as true to life
precisely because the material provided by experience had undergone the
necessary §process of selection and transformation. The novel was shape~
less and lumbering, the narrative poem easy and proportionede.

In 1912 Masefield published The Widow in the Bye~Street and
8 year later The Daffodil Fields. The scene of the first poem is set in
& Shropshire town. The story comes nearest to unrelieved horror and
tragedye. Even in the hour of reconciliation with his mother in the cie‘ath
cell, there is a pervading sadness mingled with bitterness. Jim's

romance and the mother's deYotlon make the story quite alive.
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As 1t 1s impossible for us to sketch each of his works we
shall 1limit: ourselves to the more important ones qf this period. =
Romantic love is the motive in Daffodil Fields published in 1914. This
is rather unusual, as romance is not Masefield!s forte. Dauber,

- published in the same year, has the vividness of personal experience,
with the impersonality of the greatest narrative art. It must be
recognized as a remarkable plece of worke The Wanderer, a poem of ships
and sea, is pervaded with a deep mystery and symbolisme. This ship
holds us with a peculiar fascination from the moment of her first

defeat to her last moment of triumphe Fhilip the EKing {1914) is a
dramativ poem inwhich the news of the Amada's defeat is brought

to the King by a beaten remmant just as he is giving thanks for
victorys The Ea.ithﬁzl and Good Friday, both published in 1915, have

an austere beauty of thoughte The one is in prose, the other in poetrye.
They exemplify "slmplicity of art untouched by softnesss:v

The more important of his works are the sonnets which are
concise and austere, moulded as severely as those of Shakespeare.

In these he questions the dark sources of life and death and beautye.
There is no continunous seguence of thoughte They contain a just
appreciation of man and his destiny, of life and gladness, of man's
faculties and powers, and the mysterious life that gives life to these.
It is a faultless poetry, the high~-water mark of Masefieldts art.

Wo have made an attempt to divide Masefield's works into
three poriods. It is impossible to guarantee accuracy as we have
had very scanty means of research at our disposale The following is
the listi=

Pirst Period: Saltwater Ballads 1902, A Mainsail Haul 1905.




Campden Wonder 1908« The Tragedy of Nan 1909. Ballads and Poems 1910.\
The Tragedy of Pompeil the Great 1910e. Shakespeare 1911l.

Second Period: The Everlasting Mercy October 1911. The
Widow in the Bye®Street 19312. The Daffodil Flelds 1913. Dauber 1913,
Philip The King 1914« The Wanderer 1914. The Faithful 1915. Good
Friday 1916. Gallipoli 1916« Yollingdon Downs 1917.

Third Period: Reynard the Fox 1919. A poem and Two Plays 1919.
Right Royal 1920. Melloney Holtspur 1922. Xing Cole 1923 A King's
Daughter 1923,

Practically all of Masefield's narrative poéms deal with
commén men and wpmen, as his lyrics deél with the ordinary things of
land and sea. Chaucer, his great model, included all types of humanity;
Masefield narrowed his range to working folk; he has no romantic heroie,

but only such'hal:r fallures as you meet any day at the dock or on the
street. The sallor, the stoaker of steamers, thé man with the elout,
the chanteyman bent at the Hallyards putting a tune to his shout,
the drowsy man at the wheel, and the tired man at the lookoute Among
the marrative poems is Danbere. The author's favorites are "The REver—
lasting Mercy" and The Widow in the Bye-sti'eet.. By these he is to be
Judged as a ypoete

Masefield is undoubtedly the poet of the pobre He has a
wonderful understanding 61‘ the common folke Having been born into it,
and lived it with each moment of his life, he saw more clearly the

springs of beauty and gemtlemess in them not obvious to many. Mean,

degraded and pitiable, none of his characters are less than humane.
Saul Kane can Pedl and love intensely, = he is gquick in perceiving
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all that is beautiful and noble in life. He is an inarticulate poet
and mystic. The more one studies the character ofA Saul the more are
the sordid and repugnant details of the story forgotten save for the
~end for which they are employed, namely, to emphasize the miraculous
fact of conversion. The beauty of his character which siumbers under
the cloak of revelry and debauch, breaks forth and by its breaking
forth in the true light of grace shines bkilliantly in a new postic
atmosphere full of grandeur and ecstacy.

only a man like Masefield could write such poetry and create
such admirable scenes of contrasty virtue and vice, heaven and hell,
g&rief and Jobt. He knew the life of the very poor = he shared it as
sallor and bar-temder, as a struggling writer in sordid Bloomsbury
lodgings, in tﬁe lonely years before success contprted and emcouraged
hime He shows us that 1ife,suppressing nothing, over~-emphasizing
nothing. He shows it as it is in the hour both of joy and sorrow.
Nébthor does he leave us depressed and disappointed, defeated by 1t§
almlessness and hopeldssness that we marvel at its wonder, its beauty
and its heroisme. After all turbulent passion is spent and great calm

reigns, there is a feeling of solemm and joyful exultation.
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111.

& THE EVERLASTING MERCY.

i The place is biggyd above the sterrys cleer,
‘ Noon erfhely paleys wrouhte in so statly wyse,
‘ Com on my friend, my brothir moost enteer,

For the I offryd my blood in sacrifise.

John Yydgatee.

Thus does John Masefield preface his poem, thereby creating
i an atmosphere for the story as well as declaring the underlying prin-
ciple of its solution. At the end of the poem Masefiegld adds the
following explanatory note; "The persons and events described in this

poem are entirely imaginary, ‘and no reference is made or intended to

any living person.®

| This poem 8o very obvious in itself hardly needs any comment.
It is the high adventure of the soul. Saul Kane, the hero, when his
soul is wafted by the gentle breeze of Grace, puts off bestiality and

rises to a Joyful perdeption of the meaning of life and to an unselfish

reconciliation with God and mane

; ’
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Sharing with the other great poets, though in a lesser degree,
the psychological faculty, Masefield possesses the yower of presenting
the mainspri;lgs of human actions, and the problems of conduct with an
unusval force and directness of thought and language .« Ihe Everlasting

Meroy reveals this power excellently. His keen penetrating insight is

4

coupled with an indulgent compassion for the frailties of man and thereby

the poem is xjelieved from the sordid flavor of newspaper horrors told
in verses He looks beyond the actions of men, viewing them as drops in 7
the vessel of eternity, and as working a destiny or Nemesis in the ful-
filment of which the doers will acquire experiemce and knowledgee

In this poem there are several main sections quite easily 7
discernible. They could be divided umder the following topics:

8¢ Darnkesa of Sin.

be Romote Glory of Gracee.

Ce Action of Grace.

de The Plowman Divine.

A. DARKNESS OF SIN.
The story is unravelled to the reader by Saul Eane himself
who makes a confession of his entire life. The reader's interest is
immediately aroused by a sweeping avowal of Eane's youths

I bit my father's hand right through
And dbroke my mother's heart in twoe.

From '51 to '61 he learned boldness and courage and the fickle-
ness of women; he was initiated in riotous drinking parties, full of merry
mirth and wild frolice.

My blood did leap, my flesh did revel,
Saul Kane was tokened to the devib.
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In these few lines the reader is introduced to the hero of
the poem in & dQject straightforward mamer. At once the atmosphere

is created and intense interest arousede But Saul Kane doses not end

heree From '67 to '71,
I lived in disbelief of Heaven,
I drunk, I fought, I poached, I whored
I did despite mto the Lord.
I cursed, *'would make a man look pale,
And nineteen times I went to goals

Here is the plain truth about Esne. This informAtion would
siffice to create a subject for conversion. But Masefield wishes to
paint this state in such striking colors and with s0 much emphasis that
all hope of con:versio_p will be banished from the reade.r's mind, to show
théreafter the mightl:y' power of Dijine Gracee ’

- Then Saul XKane contimues to describe the meeting of his mate
Bill, as black a sprig of hell as himself. There follows a diséussion
about the right to poach in this territory. 'They are going to settle
their claims by a fighte They agree to meet at Woed Tope.

The conversion of Saul Kane bogan when he was in the ring,
about to commence a ﬁght.y From the outset he experiences a feeling of
remorses "I'm fighting to defemd a lie«"™ Agnin and again the impulse
came to him fo step forward and comfess that he was in the wrong, but
he dispels ths thought lest the spectators should deem him a coward and
some even lose their stakes. While waiting ¥In his corner he is compelled
to examine his conscience about past misdeeds when he seses the places of
his sinning. He thinks of Nell.

Saul Xane is not a ruffian. Masefield held that a ruffian wibth—

out intelligence was no fit subject for so divine gn art as poetry, -
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sure evidence that he did not regard Saul Eane as suche With all his
vices, Saul Eane has the heart of the poet which responds emotionally
to beauty and virtue and purity in nature and hurani tye 41l through
the poem, from the fight at the beginning when he realizes that he is

standing up in defense of a 1lie, he is asplring and stri:ggling, ginking

and rising againe. He loathes the mean faces of the men who have come

to watch the fighte.

The description of the fight is intemsely vivid snd dramatid
and casts such a spell over the reader that he dbes not even notice the
technical wealness of poetic structurs. The f£ight ends in a vietory for
Seaul Eane. But Saul despises his undeserved victorye

After the £ight he and his assoclates repair to the village
inn, where the night is spent in bestisl drinﬁng and revelry,

And shut out Chrlst in husks and swine.

Hot Eollands punch on top of stout
Puts madness in and wisdom oute
From drunken man to drunken man
The druvnken madness raged and ran.

After three long hours of gin and smokes, the crowd of
revelers was stumed to slesp by the heat and the oppressive smell. This
section is described rather realistically and with minute detail to
show that the state Saul Kane was not that of a novkce reveller but of
a mature libertine and consequently his conversion would be something
strikingly extraordinarye. And there, while his companions lie about
him in drunken stupor, we have the first indication that the mind of
Saul Eane is being moved upon by Divine Gracde
I opened window wide and leaned
Out of that pigstye of the fiedd,

And felt a cool wind go like grace
About the sleeping market placee
The clock struck three, and sweetly, slowly,

The bells chimed, Holy, Holy, Holy:

d in second's ﬁaﬁne there fell
ﬁ%c 1d note belle
then a coc crew flap ng wings,
And summat made me think of things.
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Ho thought of the mem and women throughout the years who had heard the

striking of those clooka and the chiming of those bells:

; I wish I knew if theytd a zot

i A king of summat we've a not,

I£ them as built the church so falr
Were half the chaps folks say they were.

But whatever they were, they have departed and in this pensive mood Saul

Eane wanders ong

I wondered, then, why life should be

And what would be the end of me

When youth and health and strength were gme
And cold old age came creeping one

It was all a mad, disgusting game in which he was inextricably implicated

| and there is no hope of conversion now,

For parson chaps are mad supposint
A chsap can change the road he's chosens

And at that moment of morbid helplessness thé devil's voice counselled
him- sulcldse But Saul Kane would not die. 4 madness seizes upon liim.
He thinks he could fly and shout; he wants to tell all the people that
. they are less excellent than lice, steeped in vice and sin, '
But you, you minds of bread and cheese
} : Are less divine than that dog's fleas.

B. GIORY OF DIVINE GRACE.

In the fecoil from the man he had been, Saul Kane acts like
one beaide himself. He tears his clothes and hurls them out of the
window in shreds: he hurls his boots and all he has, he knocks the
glass out of the windows and in his madness throws overything he touches.
And then he seizes the lamp,

And down the stairs, and tore back bolts
As mad as twenty blooded coltsg

And out into the street I pass

As mad as two-~year-olds at grass,

A maked madman waving grand
A blgzing lamp in either hsnd.
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He raves aloud of hell and destruction and turns the quiet English country

into a pandemoniume He rings the fire bell; the whole village peeps out

of windows in mortal fear to see this maniac in rage. The firemen, think-

ing there is a fire, make reaQy to fight it. Saul Eane snatches the

nozzles and says:

I am the fire. Back, stand back,
Or else I'll fetch your skulls a crack;

I'm £ire from hell come up this minute

To burn this town, and all that's in ite.
To burn you dead and burn you clean,

You cogwheels in a stopped machine,

You hearts of snakes and brains of pidgeons
You dead devout of dead religiommse

They all run after him, try to seize him, but in vain. * Here Masefield

' beautifully describes the race by telling what impressiorid one has of

running naked against a chilling breezee. Then.Saul Kane kmooks at each
door and shouts "Fire".

Saul Eane wanders back to the Lion where he slept. The raging
madness boiled itself out and left him suddenly sick and cold and worn
out. He is carried to bed by two girls who laugh at him. After awakening
Saul hears how scmeone rang the fire bell. 4 reward is promised for the

identification and arrest of the culprit. All kinds of suspicions and

gossip are current but no one Inows who did ite Saul ate and drank and

gathered strength and at four he renewed his mad frenzy shouting sloud:
«T-‘"’""’ 14 .

"Take warninge I'm death and hell and judgmen: moranings, _HQ bwrls the

bench, bangs thevfa'ble, and begins throwing and hurling everything he

8068, calling this episode his second innings
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out into the street I ran uproarious
The devil dancing in me gloriouse.

In his mad run he meets the parson and bars his path. Now Saunl gives
vent to all the bile that is within him, expectorating his venom on
everything that the parson holdsi:sacred and holy. Masefield's taleﬁt
is remarkably expressive in this entire massage.

In the meantime people had gathered who listened to him while
he "blathered". The parson makes a herolc effort to answer a.ndvtries to
influence the yoﬁng man, saying:

Meanwhile my friend, *twould be no sin

To mix more water in your gin.

We're mortal men with mortal kidneys.
Rather clever. = This section of the poem is very well composed, full of
sound reflection on the part of Saul Xane. Saul EKane sums ups

But parson'd proved to peoplets e&as :

That I was_drunk and he was wise;

And people grinned and women tittered

And little children mocked and twitteredes

So, blazing mad I stalked to bar

To show how noble drunkards are,

And guzzled spirits like a beast,

To show contempt for church and prieste

Recglling his appointment with Jane, Saul wanders abdut seeking

her, but she cannot be founde As he sits down to watch the setting sun
amdd angry clouds gathering in the heorizon, he decides to return and brace
himself with gin. On his way he steals some pears and turns into the market—
rlace. The guisd of the village makes him dizzy. The sky has all God's
warning wiktten in bloody marks all over it. He notices the toars of a
child,lost while its mother makes some purchases. Saul comforts the khild,
telling it lovely fairy tales while the passers~by feel an insult for the

child's mother because this drunkard associates with it.
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And just then Mrs. Jaggard came
To view and end her Jimmy's shame.
She made one rush and gl'm a bat
And shook him 1%ke a dog a rat.

The mother complains bitterly, fearing lest perhaps her own child might
later tread in the foul footsteps of Saul EKanee.
You Devilts limb,
How dare you talk to Jaggard's Jim;

You drunken, poaching, boozing brute, you,
It Jaggard was & man he'd shoot you.

Th; shOppers t;mught-:[ 'q killed the child.
Saul tries to vindicate his action and offers an explanatione The mother
will listen to none of his talk and rebukes him insultingly. She- pours
out all the bitter anguish of her soul, her sufferings and her worry with
her children. She tearfully complains about the wretchedness brought on
" by her own husband's horrible drunkennesse

This liftle episode reacted well upon Saul, well in our sense,

perhaps too well, for, lest its fruit might become lasting, Saul hurriedly
returns to the bar to get more drinke Yot in spite of all, the thought
remained, it was not drowned. He was anticlipating something terrible. He
read it above in the sky, he noticed it in the peaceful village, he saw it
in the child a.nd now 1t returns to him with redoubled force. It was a word,
a word £rom the woman in a public house which caused Kane's conversione

There used to be a custom then,

¥iss Bourne, the Friend, went rovnd at ten

To all the pubs in all the place,

To bring the drumkards' souls to grace;

Some sulked, of course, and some were stirred,

But none give her a dirty word.

That night, maddened with the agony of his divided soul, and inflamed by

drink, Saul Kane insulted her as none had done before:




PETIRUEY

She up to me with black eyes wide,

. She looked as though her spir cried;
She took my tumbler from the dbar
Bealde where all the matches are
And poured it out upon the floor dust,
Among the fagwends, spit and saw-dust.

"Saul Kane," she sald, "when you next drink,
Do me the gentleness to think

That efery drop of drink accursed

Makes Christ within you die of thirst,

That every dirty word you say

Is one more flint upon His way,

Another thorn about His head,

Another mock by where He tread,

Another nail, another crosse.

All that you are is that Christ's loss."

Raln poured outside and pelted on the wi.ndcw-;pane. The drinkers
retired one by one. Saul saw what it meant, She was white when she spoke.
This terrified hime ]I'here was more than the words she spokee. There was
the truth of it all, the undemiable fact that he was a wretch, a scoundrel
and a hardened simner. = The clock slowly ticked away the seconds. The
bar-room was closing up. The thought of someone knocking at the door of his
soul so obsessed him that he could not dispell ite

"The water's going out to sea

And there's a great moon calling me:

But there?s a great sun calls the moon,

And all God's bells will carol soon

Por Joy and glory and delight

Of someons coming home to~nighte

Ho wont out into the night. There was a storm withizi his soul,
e

a storm so great #e knew not what was blowing,- his throbbing pulse or the
planets in revolt or the entire umiversee.

And inn signs swung like people hanging,

And in my heart the drink unpriced,
The burning cataracts of Christe.
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C. ACTION OF GRACE.

Peace and guiet were within his soul. The bolted door had
yieldede He knew ¥hak that he was done with sin. snd én his way the water
in the brook, the market place and all ‘hose scenes vwhich before spoke to him
of sin and evil, now spoxe of God and His Zverlasting Mefcy. It was 2 new
world into which Saul Kane entered that glorious day; the tomb had become
2 garden, the prison a cathedrale. The cup in his hand is now a sacramental
chzalice. All natural things become symbols of a spiritual presence. Christ
15 calling to him in all he sees:  in bud, flower, brook, plough-man and all.

This section of the poem is most beautiful, - after the storm
the guiet and calm; after sinful solicithds, =~ = peaceful haven of reste

. 0 Carist who hélds the open gate,
O Christ who drives the furrow straight,
0 Christ, the plough, O Ci.rist, the laughter
0f holy white birds flying after,

The corm thet makes the holy bread
By which the soul of man is fed,
The holy bread, the food wpricegd,
Thy everlasting mercy, Christe

D. THE DIVINE PLOUGHMAN.

There is, declares the poet in conclusion, One who waits upon
every soullwatching it as the ploughman —atches his field, nourishing it,
soring the soe2d and nursinz it jatiently until it is time for harvest, -

And in men's hearts in meny lands
A spiritual ploughman stands

Forever waiting, saiting now,
The heart's “pPul in, man, zook the plough".




SICLE

This ploughman's scope extends to all creatures with an immortal
goul and into all times of éternity. The desire which makes each breast
tremble for something better than we have known is, nChrist in us" not
the fulfilment, but "The hope of glory¥d And He who created the hope will
bri@l% 1t to maturity. - Travellers tell us of hillsides now clothed with
luxuriaﬁt Yogotation which once were lurid with volcanic fires, of fragrant

flowers blooming forth in districts once desolate and barren. So does the
Husbgndman work in character. "The wilderness and the solitary place shall

be glad and ﬁhe desert shall reJoice and blossom as the rosee It shall
blossom abundantly and rejoice even with joy and singinge They shall see
the glory of the Lord and the excellency of our God"s It is His glory
and none other for “;h-'ich the poet cries in his c¢losing liness

0 lovely 1lily clean,
0 1lily spbinging green,

1ily, bursting white
Qe Xi?y o ﬁ%n%%,'
Spring in my heart agen
. That I may flower to men.
Such 18 the story of Saul EKane, a man with poetic instinct and
a noble heart degraded to the lowermost degree of bestiality who defies
parent, Schipture and Heaven, and ultimately denies God, passes through
various stages of degredation until his state is so revoltingly hopeless
that there exists no ray of sunshine for hime Yet he seeks happiness, ~

but finding none in the pleasures of the senseg, in deep despondency he is

tempted to commit suicide. Masefield leads up to this climax very beautifully

and skillfullye. Saul wants to live, = he wants to be good but no sooner
does he banish the thought of suicide than he steeps himself in the same
old vice and retraces his sinful stepse Juét when théme was all the hope
for Saul's conversion, it is dispelled by human weaknesse. He falls deepe.r
and deepér until there is no more hope, and at the moment when the reader
is inclined to fesl an utter disgust for Saul Kane, he changes, and yields

to the healing balsam of grace and thus is his conversion operated.
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PSYCHOLOGY OF CONVERSION.

The fact of conversion, declares St. Paul, is as truly the act
0f God, as is the birth of 1ife. It canmot be achioved without the grace
j of Him “who commanded the 1ight to shine out of darknessms The spiritual
change involved is so great that without the aid of the I‘{oly‘Ghos'c it can=
not be accomplishede It is He who quickens_ the sin=gteeped soul, enlivens
the bruised conscience, informs the mind and moves the will, creating an
aver—deepening sense of need, which ultimately results in the reconciliation
with Gode From the first forlorn and wistful look of the soul standdng
afar, until its completed return, He is the helper, present in every moment,
as the swmn is present in the growth of the flower from a tightly closed

bud to the beauty and fragrance of the full-jlown ge rosee.

!
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- mind a pagan Saul Kane who had no knowledge of the ture God, but a Saul

1 Eane who in early childhood imbibed the fundamentals of christianity, and

| rather than with causes, although true psychology deals with causes as welle
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Much attention has been glven in recent years to the Psychology
of Conversione Convemrsion iiterally msans a change and in the accepted
definition a moral change, a turning or returning to God, in which semse
it has passed into our modern languagese .There are three classiczal ‘examples

ef conversion in the sacred literature of our erae The most extraordinary

of the three is the conversion of St. Paule The other two are those of
Constantine the Great and St. Augustine. Masefield selected the name of ‘,
Saul in his poem, possibly to make the fact of conversion more strikizig by
connecting it with the classical name of Saul who mas afterwards @te. Paule
This 1ittle fact is quite ingenious and points to the poet's solicitude
even about the detail of a name.

There may be two kinds of conversions: one which'is a turning

to God, the other a returning to Gode No doubt, Masefield did not have in

while tender was well practiced into its observancese. later on, as he

himself describes in the poem, he commenced by disobeying his parents .and
once the sacred bonds of filial piety and submission were shattered, the
reckless Saul went from bad to worse until finally he was the devil's own.

It should be remembered that the psyphologist deals with methods

- The popular notlon of a psychologist is one who studies means and methods,

' leaving the causes to others. Wrong as this is, we shall tolerate the

. . eatﬂm
limitation of scope and draw a further distinction which will be more.of alle.

: The theologlan approaches the fact of comversion from the divine side; the

scientist from the human sidee The cause is important to the former; the

- mothod alone occupies the lattere
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Is it possible to lay down definite laws by which eonversion is
conditioned? Yes and noe It might not be very safe to dogmatize on the

movement of a free and indepsndent soul while "the spirit bloweth where it

listeth", for, In the vast and mysterious spirit world exceptions continually
occur which point to some larger generalizations that we have yot attained.

There is an extraordinary penetration and persistance in the
life of a seed~thought sown in childhood days. Many a time the most rhrnonsnal
cBnversions are brought about by the emergence of some early memory or assosiatim
of home or schooles In studying the history of degenerate souls it has
often been remarked that principles inoulcated in childhood are the most

lasting and the most reactionary and frequently control and influence &
career in later lifes

Temperament also plays an important part in the shaping of com=
vershone Thus the phlegmatic temperament is not likely to experience a

transformation of the explosive, soul-shattering tyre, which msy occur in

the devddopment of a more sanguine and impulsive nature. The understanding
of this law would be a comfort b0 many noble hearts. People of one type

orave the experiences of another and are surprised not to feel them and,
as a sad consequence, recoil in their efforts and return to discouragement

and despondency. Confersion from the humen standpoint is operated by the
intelleot which knows the truth and by the will which gives its cousent to

this knowledge. This alone is sufficient; all else is secondary and Wnime
portant although frequently helpful. Conversion therefore to be genuine,
must not necessarily conform to a typee The sun's rays are not more different

when reflected from diverse surfaces, than are the varieties of experience

" accomplished in regenerate souls by the action of the same spirit.
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It is interesting to bemefit by the learnmed conclusions of those

who studied the fact of conversion from this human side, but we must not

overlook the other aspeect of which religion takes especial account. The

Bible deals with causes not with lawse We shall be disappointed in our

search to £find a method of creation; but we easily £ind the cause, the

Creators We shall not be favored with dissertations on light; but we read

"And God said, let there be light, and there was light®. In passing fram

the work of a modern psychologist to the New Testament. ‘we become conscious ef
: P We mows ariew the fock o, eouvtition

from the divine side. We find no methods or theories. The imsistent note

is that it is an act of God, as astonishing as is the gl£t of a new day.

COnver’sion. in the 1life of an individual is such. a great event
that men ih history hg.ve not feared to exaggerate its importance. All

else was minore Ste Paul and all great converts looked upen the day of
their turning or returning to God as the greatest of their livess Asy
Ste Puul's conversion is a classical oney and as it is knit with Saul Eane
we shall linger a moment in our study to trac® certain features in ite

Ste Paul carried with him influences of J\:ﬂaisxﬁ, some of which
reached below the realm of his own consciousness. He had studied the
Seripturese. He must have been impressed ‘oy'the bearing of those disciples
whom he persecuted and particularly by the martyrdom of Ste Stephen which
he witnessede All these things, no doubt, were factors in the great changee
But not of these did he make mention when he wrote of his conversions: "It
pleased God to reveal His Son in mes = I was before a blasphemer and &
persecutor, howbeit I obtained mercy, ;—- snd, last of all, he was seen

of me also as of one born oht of due timee" He had been met by Christe

That was sufficiente
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When we study the experiences of those who have known this
change of life, the same point becomes ¢lear. In sundry ways they set
out to sxperiment with 1ife traveliing along the road §f unbelief,
lingering in forbidden fields, breaking down barriers erected by the wisdam
of God, lovers of pleasure more than searchers of God, and then something
bhappened which each one can only explain by saying s it was God who inspired
me; God's finger was there. = At times men have thought that they were run=

ning awéy from God, when actually, they were rushing into the open arms
of His Everlasting Mercy.

The Everlasting Mercy is a poet's #8dy study of the fact of con-
version. He presents to wus the problem in the history of Saul ERane, a
village wastrel and d:i:unkard, & poacher and libertine. He was a hopeless
_member of the commmity to which he was s perpetual scandal, an zmuk outrage,
and a blot uwpon the.’reputation of his little village. What can be dome with
such a8 man? Masefield answers that there is power invthe Grace of God to
changs that life in a moment. This is the supreme message of the poems

There is a Xlower in the tropics, which is long concealed within

& Goarse thick covering so hard and unattractive that no one could inagine
the loveliness withine As the sun woofs the hidden flower, life stirs within

the thick encasement which tkreatens now to become its tomb, and at last,
gathering strength, bursts open the walls with a loud reporte Most flowers
| turn quistly to the sun and are lured by its gentle rays into gentle beautye
Bappy are those lives, which like the flowers, apen to God without any
conscious effort or striving. oOur poet however pictures the light falling
upon something obdurate and unylelding. At the inmost centre the soul

| avides, but; %upon wall the gross 8lsh hems it in"e The light shimes
upon the soul of Saul Eane, and the walls are shattered for the imprisoned

glory to appeare We see him mnregenerate, his life _a;. ceageless blasphemy;
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whon suddenly a word, a thought enters the madness and the shame, and in

one mmazing flash he is changed. The man stands in the light, a newborn
soul, rejoicing in the Everlasting Mercye. '

There is no hopeless or irrevocable human 1life desperéte though
its condition may appear. The deepest and truest thing about the worst

man is  that he has been made in the image of God and that, though it nay

o

be scarred e defaced, the divine impression can never be destroyede In

his lowest degeneration, he is different from the brute to whose level
he seems to descende His life thers is an wmmmatjral life. His supreme

kinships are elsewheree. The conversion of such a man is actually a return

-

to himself. Then izi f;he true sense of the‘word does he become humane

Take all in a word, the truth in God's breast
Lies trace for trace upon ours impresseds
Though He is so bright, and we so dim,

We are made in His image to witness Him.

Thia conversion of Saul Kane began when he was about to commence
his fight with a fellow poéoher. Saul experiences a deep feeling of remorse
beacuse he is fight to defend a lit. This impulse repeatedly assails him
to step forward and admit that he is wrong, but he dispels the thought for
fear of being branded a cowarde Saul ¥and won the fight but he felt an

uster disgust at the whole affair. He drowns these sentiments at the bar—
roome And then, while his agsociates are stunned with drunken sleep, he:

Opened wmdow ‘wide and leaned

Paf 36 U2 BP0 B0 Bl

About the sleeping market place.
Btce otce

His mental depression is so low that there is not a single rgy

of sunshine in his whole beinge The spectre of his past misdeeds haunts him.

He sought happiness in fleeting plessures which like smoke vanished into the
alr leaving darimess and bitterness in his soul. He wdertsands now how vain

and futile were his efforts after happiness where it was not to be found.
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He kmows full well the heroic sacrifice he must maks to break his habits |
and tread on the small and narrow rath of virtue. This seems utterly
impossibles And at this moment the spirit of evil whispers into his ear
to end this wrgtched existence by cormitting suicides »

Obviously something strange has been occuring within his battered
soule He has gone to the very limits and has been met by One who will not
let him rest.’ Still he waits at the windowe This scene comes to us charged
with universal mxmix meaninge Men look for God who would themselves deny
the facte.

In the early spring there is no external evidence of nature's
awakening, but tremendous things are developing beneath the surface in buld

and root and seed. Godlessness is not the deepest thing in any soule The
roots of our being stretch themselves out in quest after the infinite.
There is'Joy in the presence of the angels of God over one sinner

thet returns to Gode May we not apply these words to Saul, this watcher

looking out into the night listening wistfully to the bells chiming,
"Holy, Holy, Holy?" There are flowers that open up when darkness covers
the earth. The sun's rays woo them dmring the day = but it is in darimess
that they find theii' Z10Xrye | There is something genuinely poetical in this
circumstance of Saul Kanee

Masefield is a master when there is question of the duvsl conflict
of body and soul, the material and the spiritusl, wan and God. The intensity
of the story is helghtened to new flights by the great struggle betwsen Saul
\éane and the grace of Gode The first reaction after the above is pensive
quiet and recollective meditation. Saul is ceased by the gad fury of rage
and insanitye. He is beside himself; he rushes out into the darkness, rushes

through the streets; he raves of hell and end of all thingse
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There are many roads by which one can enter a city, roads which
converge from every peint of the compass. There are also many paths that

lead back to Gode God may allow any experience, even the slightest in-

cident to become a means o-.g conversion and a path to reconciliatione Some
souls have been stormed by a sudden sorrow, others by a flood of joye
Sometinmes a casual word, or even a look such as that which broke the heart
of Bto Peter, have been sufficient for God to operate his ende Just when
we feel most secure Or for that xxkwrxkx matfer insecure, something awakens
us é:nd we leap into the very arms of God in m surrender. The fact
of course is, that there has been mmech prepazfation out of sight before the
fingl cause moved use The vessel is‘ ready to\i?launched and now but little
power is needed to moi:fe‘it forward into freedom upon the gz;eat waters of
peace and happiness and communion with Gode ‘
It was g word spoken by & womsn, in fhe public house where Saul
EKane was trying to drown the penetrating voice of conseience, which the
Spirit used to lead this man to his reconciliation with Gode
There used to be a custom then
Miss Bourme, the Friend, went round at ten
To all the pubs in all the place,
To bring the drunkard 's souls to gracee.
Some of the drunkards sulksd, some were stirred but none #n-
sulted heree. Yot this night, maddened with the agony of his divided soul,

gnd inflamed by drink Saul Xane insulted her as none had dons beforee.

Saul Kane, she said, when mnext you drink,
Do me the gentlensss to think

That every drop of drink accursed

Makes Christ within you die of thirst,
That every dirty word you say

Is one more £lint upon his waye

All that you are is that Chrias's losse
Then and there the barriers were ‘brof:en, the flowser burst its
rough and repugnant pod and Saul's soul experienced a new birth in the

saving waters of grace. Saul Kane was reconciled with Gode "“God who

commandeth the light to ax‘ine qut of damkess did shire out of this heart




to give the light of lmowledge of the glory of God in the face of
Jesus Christne

It is interesting to £ind such an illustration of swift
emmergence and developmente Grace has progressed by éuch wonderful
stages that we cannot trace its stepse. In one extrasordinary experience
and in one glorious event Saul of Ta.rsﬁs became Paul the Apostles

@ite Augustine thus announced his cdnversionz I opened the book and

read in silence the chapter on which my eyes first felle I cared to read

no further, nor was thers need of it, since at once, with  the ending
of the sentence, the light of security had passed into my heart and
all tke gloom of hes':l%ation was dispelled. lacordaire aa.ys.u ] was
wnbelieving in the evening, om the morrow a Christian, certain with an
invincible certa.infy-" Saul EKane is con_fronted by The Friend = the

gentle breeze of gracé has entered the heart emptied now of pride and
gself=sufficiency rushing ink to £111 the vacant place — the searching,

cleansing, healing breath of Gode
After his conversion Saul Kane 1ls a new creature vivified

by a new life of graee by which he becomes a participant in the very
1ife of God. This fact is another feature of the soul after its re—
conciliation with Gode It was a new ‘;-orld. into which Saul entered on
that glorious day, = the sordid tomb had become & fragrant garden. All
things natural and created becems symbols which emphaéize the work of
God and his everlasting presence in the universe. Christ calls to him
in a1l he sees = in bud and flower and brooke

0 Berist who holds the open gate,

0 Christ who drives the furrow straighte

0 Christ the plow, O christ the laughter
0f holy white birds flying aftere
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Masefield has proven in his poem that he is a deep psychologist
and that his psychodogy is of a healthy kind based on a knowledge both
of men and of religion. There cannot be found in the entire poem one
statement in denial of this. From the begimning to the very end the poet
perseveras in seeking his theme with unshaken unity of design and coordin—
ation of principle. This feature is strikingly impressive the more one
studies the poem.
There is one important factor in coaversion which John
Magefield has noted and which has fraquently been overlooked. The splendid
vision of spiritual realities which came to Saul Kane, led him to take wp
some uséful work in the worlde The celestial gldry is embodied in the
calling of = ploughman. Saul's past life was stmmed up tims by Mrse Jaggards
Who never worked, not he, nor earned,
Nor will do till the seas are burned,

Who never did since he was whole
A hand's turn for a human soule

All this Saul Eand full well
knows and makes no effort to deny ite This must come to an end after his

conversione Idleness is not merely a crims, it is a sine In the early

morning Saul Kane sees old Callow, the ploughman, ngt the task of God#, and
he resolves to make that his calling: '

I kneeled there in the muddy fallow,

I Xnew that Christ was there with Callow,
That Christ was standing there with me,
That Christ had taught me what to be,
That I should plow, and as I plowed

My saviour Christ would sing aloud,

And as I drove the clods apart

Christ wonld be plowing in my heart
Through rest - Barrow and bitter roots,
Through all my bad life's rotten fruitse
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Work is one of the deep essential laws of Christianity and
it has been glorified by the Son of God himself who worked for s0 meny
years as a carpenter. A person who has gone through a rebirth must of
necossity take means to preserve the precious glft of grace and perpetuate
its life by avoiding all waywardnesss Now waywardness sows 1ts roots in
jdlenesse. Work therefore, is the only antidote to vicee = Conversion

also makes a man useful to soclety and to his commmnity. We might even

speak of its economic value without lowering the character of its high
discourse. The ackmowledgment of God in Christ solves one of the most
difficult problems of our time by vesting with dignity every service
rendered to the commumitye There will be noghing ‘sordid or vile when our
work is done in commmion with Gode The plough bhecomes as sacred as the
altar of sacrifices — Conversion is the liberation of the everlasting
spirit through our mortal existence into all the duties and relationships

of the daily round and common taske
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CRITIGUE.

In Arnold's. "The Function of Criticism we resd that a gentleman
reporting a con&erSation with Jordsworth on the merits of criticism, says:
wjordsworth holds the critical power very low, infinitely lover than the
jnventive; and he said to-duy that if the quantity of time consumed in wiris
writing c¢ritiques on the works of others were~given to originul compositions
of whatever kind it might be, it would be much better employed; it would moke
2 men find out sooner his own level, and it would do infinitely less mischief.
A fulse or malicious criticism may do much injury to the minds of others; a
stupid invention, either in prose or verse, is guite harmless." = Criticism
is a baneful and injurious employment and if we were to endorse ordsworth's
point of view we would abstain from continuing this thesis. But,while this
question allows discussion and while greater men indulge in discussing its
merits and demerits, we shall pursue our modest ciitique to our heart's content.

‘Tren we first entered upon the study of this poem, it was with an
entirely different equipment of principles and standards of poetic adjud?cation.

In tre course of our study »e fell a harpy victim of far superior outlooks
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on poetics and this changs of attitude has compelled us to modify our original
plan almost beyoﬁd recognition. It is hoped that this liberty, instead of
detracting from the genuinenesss of our efforts, shall rather enhance our con-

clusions and make this study more palstable from the poetic standpoint.

Before the World Jar wrought its changes upon the minds of men, fusing
the will and spirit of millions into one glorious national impulse, life in
England seemed very complex, and literature was easily reflecting its complexity
rather than its wmity, its surface eddies and cross-currents rather than its
deep underflow. Following these fickle breezes, criticism yielded many of its
classical principles, esnd the result of a news experimental criticism created
stagnation both in ;hg'production of works and in their Jjust appreciation.

Much importznce cannot, therefore, be attached to the majority of the critics
of this period, yet among them we shall be delighted to find some sterling
types of intellectual minds which, in spite of every opposition, would not
sacrifice their lofty ideals.

Moregover, the standard of selection is not really the opinion of any
critic, but rather a consensus of readers' opinions whenever such can be found.
If it is doubted #hether a selection based on fickle popularity caﬁ have
any literary value, we reply that until time crystallizes its Judgement upon
books, popularity and personal taste afe the only means we have of adjudicating
them, or at least this popularity bespeaks of merits which are ombodied in a
varticular worke.

About taste and its vagaries it is hardly worth discussing, but
of popularity enough can be said to distinguish ths false from the truee.

There are many so-called popular poeticzl creations which are superficial
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or clever or humorous or sentimental or. sensational, each appealing to its
own category of readers, and with ;uch poems whigh cane and go like ladies!
styles, we have no concern. But then, there is another.kind of popularity
in literature that goes back to real men and resl women, o0ld and yowng, '
wise and ignoreant. To be populag, therefore, in a true sense, a writer must
display = genuine human quality that appeals to people generally, and that
not only diverts them for a moment but makes them reflect and think and remember
approvingly or disapprovingly.
Such popularity is indicative of s certain kind of power.
It may be the power of truth or falsehood, of a genius or a danc;ng'dervish:
but the writer who cas@; a spell upon a variety of readers is not a common
one. He should be éxémined twice and more. 1f he is wreeily Popuiar merely
popular, his works will be forgotten on the appearance of another; but if he
wins the next generation and the next, he is on the road of few travellers
which leads to Parmassuse
The next matter to be emphasised is that no essay about
recent literature can be authoritative and th&t at every poiant the reader
no less than the writer is free to follow his own judgement. The essayist
examining by the light of his personal taste a few works which are popular
ig: he best sense, must try to be temperate with what he likes, and falr with
wﬂéﬁ he heartily dislikes; bdut if he wholly succéeded in the latter aim he would
be more or less than humane. The reader, on the other hand, will remeiber
that time is the only critic who can surely tell which authors have the cuality
of greatness. Meanwhile, ths best means of anticipating time's verdict in
. the future is to bscome acquainted with what time has approved in the past.

In other words, the more one knows of 0ld works, the more readily shall one be

able to estimate the new, on account of the standard egquipment of the prineciples
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" of poetic adjudicatione

This does not mean that new works ars critically to be regarded
as of little consequahce, for many of them are excellent, well worthy
of our study, and because they reflect our own life and thought and
speech, they come tb us with a2 familiar appeal that works of a different
ége can never guite equale Each genesration likes its own books best.
Therein, perhaps, is the danger that the lively present literature mey
blind us to its serious defects; hence the need of a standard of value

which only the o0ld and tried books can give us.

Bgfore the Everlasting Mercy, Masefiseld had givvemvus written
several volumes largely of sea stories. Fbr'the theatre he wrote Nan and
The Tragedy of Pompei the Great. Both plays and the lovely early lyrics
had been accepted well by the discerning few, but it was with the publica-
tion of The Zverlasting Mercy that Masefield entered his kingdom. TNor'
must it be belittled as a succes de scandale, based upon the use of realistic
bad language. Masefield himself has sgid:~ " Tragedy at its best is the
vision of the heart of life. It is only by such vision that a multitude
can be brought to the passionate lknowledge of Zef things exalting and
external"e. It was that faith which created ths great series of siudies
of realistic humanity of which this poem was the first. 4s his later
work has shown, llusefield's preoccupation is with beauty, and it was his
great achievement in these works that he could always cut strazight throuzh
the realistic surface to revezl the beauty, terror and pity which give
everlasting significance to 1life.

Iooking back to 1911, vhen The Rverlasting Mercy first
appearad in the #nglish Review, we are stunned to learn that it occupied

over forty rages, - a demand on space which would stagger the most ambi-
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tious editors. lLiterary prodﬁctions of an inconvenient length for either
book or magazine are usually dismissed as unreasopable, and the pamphlet,
- the remsining alternztive,~ is in itself a2 handicap as it seems cheap
and is the favorite resort of the crank. Once published, The Bverlasting
Mercy created its own reputation as well as that of the aufhor- Here was
a poem which demsnded no learning from the reader, a tale of fignting and
drinking, rich in the strength of the vernacular, with a startling direct-—
ness of style. Here was the real England which knows nothing of the
literary coteries and temporary fashions of style. The Everlasting Mercy
was simple, sensuous and passionate, with couplets as easy as 3cott's eand
language as naive as Crebbe’s. Above all it vas Dnglish.

It is difficult to recall how, and it will in later years

“be still more difficult to realise the shock with which The Everlasting

Mercy came upon certzin circles of the literary world. It was something
guite new in matter, in spirit and in stylee. Its amazing vitality, its
startling candour, something large in the design, something swift in the
sction, which made its frequent carelessness of detail seem nol merely
neglizible but inevitable, took the pudlic by storm. A powerful impulse
seemed to ccrry the poem alon§ with the speed of a furious river. Only
in Dauber und Reynard the Fox does he display, on the same scale sznd in the
same pitch, the guality of careless, mastarful energy as of manbood rajoicing
in its vigorous powerse

The sxtraordinary populerity of The Everlaéting Mercy
since its publication in 1911 until to-day has embittered and soured the life
of many a calm gnd phlegmatic critic. Bven now there are cultured persms
to whom this uﬁcritical 4nd uncontrollable populsrity ia zn offence snd,
of course, to them a writer bent upon purely scientific and methematical

eriticism would possibly be compelled to yield certain points. But these
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points wbuld aprertain chiefly to’finicking questions, as an occasional
lapse from fineness in thought or form, an inpidental banality.of word or
phrase; or a lack of delicate and refined effect of rhyme and metre.

And the whole fuss would amount in the end to perhaps little more than

a pefulant complaint or an impertinent grumble that Mr Masefield happens
to be himself and not, for instance, Bridges or Temnyson; that his own

Iy

iﬁdividual mind carved and shaped its own channels and tha$; the vocabulary
and explosives of Saul Kane wre not those of an innocent Convent girl.

It is useless to wage war upon this sesmingly offending
popularity of the Zverlasting liercy. Wé should find joyful cheer in the
nev class of poetgy%lovers “nich it has created. If such is the case
what is the cause of trat Masefield fever in the ordinary mun of the strcet ¢
The dynamic of Masefield's genius seems to be an intense joy in actusl
living, a bubdbling of vitality. Besides his keen delight in beauty,
there is & swift and accurate response of sense t0 the outer world of
earth znd sky, of flower znd field. There is, moreover, a fierce delight
such as humans experience in toil and danger, in excited action and desperate
struggle, in thg supreme offort of physical power, in health and strength
and skill, in fresdom and fun.

Thess golden instants and bright days Masefisld is caraeful
to emphasise and the rapture which they inspire him, the ardour with which
he carries our mind and imzgination, form the essence snd secret moitivs
of his poetry. ind more than this. The theme of the Tverlessting Mercy
carries the reader away in an intense growth of apreal because there is
a struggle between the finite and infinite, the mortal =nd immorial,
man =nd Tode. The more w2 s-udy the voem *he more does its appeal possess
us and carry us zway on the auther's -ings of fancy not for z single morant

alloving us to lupse frow its swiftness to examine its deatBals.
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In examining the theme of the BEverlasting Mercy our chief
concern shall be whether it falls short in the besuties which are
essential to that kind of narrative poetry. The story or theme is perfect
or imperfect as the action which it relates is more or less sO; This
action should in the first place bé'one, then entire and finally a
great and worthy actione

Yasefield creates in his poem:;an atmosphere of that deep-seated
unity which all art demandse He stablishes and carries this ity
of action in o masterly fashion. In the very first line our interest is
captured by Saul ¥Xane, the reckless, the wanton, the heathen. Re is
shown steppiné ever lower along the ladder of degradation into the very .
depths of sig. “men we are assured that Saul could sink no lower
in vice and éin, a ray of hope is shown to us of & possible convasrsion.
But no sooner are we prepared to rejoice in his amendment, when the vivid
action carries us away in a vortex of d@ebauch to touch the despest
bottrm of hopelessness. And as after o fierce storm, nature is snveloped
in sudden guiet, so does ¥zne's soul reflect and turn its eyes upon
God. There is, in view of the intense dramatic zction, no waakness
that catches the eye. "he rozder feels no boresome details, useless
digressions nor futile descriptions. 1f some little digression is
indulged in, it is solely to relieve the oxcitement of the action and then
roturn to the moin theme with redoubled life und energye The one
conerent action whick constitutes the soul of the voem is Saul Jane's
conversion. All else is soO skilfuliy jnterwoven and even nninporiant
+he more important principles of life and existence sO mesterly distilled
that the entire poem bristles, not ~ith prickly redundant platitudes,

but rather with an ever growing emphzsis of the one m:in thought, the

, | . thought of conversion. It cannot even be stated that there are
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episodes in the Everlasting Wercy which mey be looked upon as excrescences
rather than as parts of the actione. On the contrary, the poem which
we are considering has mo other episodes than such as naturally arise
from the subject, and ysi is filled with such a2 multitude of strikingly
astonishing incidents, that it gives us at the szme time a diversion
of the greatest(xswiwsy ximp¥iziky) variety and of the sreatest simplieity;'
wniform in its nature, though diversified in the execution.
In many places Masefield creates almost 2 dual zction

which seems to be developing simultaneouslye mhis is an art “hich
the great posets, §uch as Nilton snd Chzucer, mastered -nd handled so skil=-
fully. Yar froﬁﬁus to rank Masefield with the greatest literary minds,
ygt 7e wish only to point out how the master was honoured in the pupile.
Beside the maﬁy other besuties of such clever handling of double action,
the parallelness of the subsidiary with the principle action of the poem
hinders it from breaking the unity as much as another episode would have
done thgt had not so grezt un affinity with the principle subject. This
crestes the same kind of beauty as that we admire in those. works where
the two diferent plots lcok like counterpurts and copies of one anothere.

There is one othar remark concerning the use of little
episodes in llasefield's worke Had the poet omittad many of the scenes
which in themselves mighf be irrelevent to the main development and had
he dismissed those actioné which are revolting, and clothsd his subject
in an ungeproachable gard of artificial beauty, the work would be lovaly
and perhaps more exélting, but would it be true to life ? There is
hardly any doubt that it would note. The poet's duty is to represent mun
as he really is, but in an ideal fashione. Here, Scul the degensrate
becomes Saul the convert. 1s there a zrezter poetic episode in the

Gospels than the story of the Prodigul Son 2 In its simplicity it is more
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appeéling; in its directness it is more fascinating and it is a master—
piece because it is true to 1ife; '
The action, therefore, in spite of its complexity,
_must be one. It must also be entire. An zction is entirelwhen it is
_complete in a1l its parts, when it counsists of a beginning, z middle and
an ende Nothing should go before it, be intermixed with it, or follow
after it that is not related to ite. Wo step should be omitted from the
action which is required by the regular progressand development which
it must be supposed to take from its origin to its consummztion. The
story of Saul Kone is in every way entire. From the first line to the last
the different parés of it are told in the most dist¢inet manner =znd the parts
grow out of one znother as is apparent from our study of Saul Kune's
conversion in g preceeding section.
The third quslification of a good story is grestness.
This needs explanation. | is we shall see further, this greatness does not
mean that the story must embody heroism or an extraordinarily noble actione
This is an element‘of the epic poeme It means simply that the story
must convey a great principle of our existence, a principle that is worthy,
noble and therefore greate — The Zverlasting Mercy is couched about the
greatest principle of our lifee. MNan, a producy of the creative Hgnd of
God, is destined by virtue of his participation in the spirituwal life,
to things greater and hobler than can satiate the flesh, to things etermal,
to God Himself. This idea reacts in man sven unconsciously by the
insipidity which grows out of all cherished earthly possessions. Man
is whappniest the farther he is away from Gode Hence the greatness of
man's yarticipation and the necessity of mun's reconciliation with Gode.
Therefore, man is great not when he falls, but having fallen, acknowledges

- his guilt and returns to God with s heart broken and contrite. Could a
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more beautiful éubject be selected for such a noble art as poetry ? - This

is why the Everlasting Mercy is so populare It bubbles with robust humanity
in its plain wnadorned salfe The pyWger of action and of thought is well
poised with the element of mystic and human meeting half way, with the ideal
and the real twining and intertwining constantly, with sensuous and spiritual
rerception almost matched. And this is one of the secréts which makes
Masefield's poem so wide and direct in apﬁeal-

If reflectivenass were predominant, if the subjective element
overpowered the keen dramatic sense, if the idsal ware capable of easy victory
over the material, this would be poetry of a different type. Masefield's
desp kmowledge of psyehology and of men as they really are'is splendidly
portrayed in his treatment ofvthis particular fe;ture. The ideal does ..3¢
conquer at the end, but after what efforts, after what despair and hopelessnesss.
It conquers only then when in our mind it <ould have ﬁever cenquered. .This
feature is one of the most striking vrhenomené™in conversions. And with
reasmn, for, it is not ths hwwn intellect that opsrates conversion.

The huwran intellect is endowed with the gift of seeing the true. The will
is drawn towards that true beczuse it seas a good in it. But the extra-
ordinary, however, iih conVersions is that the Grace of God alone performs
the miraculous chungzs.

These are some of the reasons why the Zverlasting Mere€y
commands such an army of poetry lovers vho rebsl against the stereotyped
model, but long for the pictures which represent‘human nature as all humans
know it and feel it and struggle and fall and rise to the norm of Christisn
" moralitye

There ure in this poem contrasting elements Just ¢35 in life
itself and particularly inl 1life that is sound, there is s perpetuszl conflict

betwesn opposing forces. This is possibly the greatest chzracteristic




of Masefield, it belongs to the essénce of his poetry znd has moulded its
form. The battering forces of his mind, transferred to the creatures
of the world, have made this narrative poem very dramatics Here’}gso there
is an occasional clash between realism in its grirmess and idyllié sweetnesse
This bold and naked realism has met with much disfavor with those who
cannot associate its relation to the underlying prineciples of reality.
And it often happens that the critic who professes the greatest dislike to
Masefield, hastens to quote the gaudiest example, practically ignoring the
many serens and gracious passagese

The story, thersfore, contains unity, entirety and zreat-
ness of actione. Aﬁd in spite of the most advgrse bgéth.of criticism
the Sverlasting Mercy is a masterly creation commandigg 2 wider number of
réaders than poséibly any other one poem of our contemporary songsters.
Kaseflield has finally received his recognition and commendation, although
grudgingly, even from those who are posts in the sense of artisans rather

than artistse.

Without touching upon the entire cast of chargcters that

Masefield amploys in this poem, it ousht to suffice to state that thsre

is the grestest unity and congruity in them. The prineiple charactee,
only one, is , of course, Szul Kane. The poet treats him most humanly.
One could easily say that Masefield picked him out from the millions

of wnfortunate humonity hose paths, darkened by waywardness, leazd their
travellers to zn eternal night. - Tkat the characters portrayed in the
Tvarlasting llercy are exaggerated no one will suy, except he who does not
now men. Thos2, zlso, find fault /ith the charzcter sketches ~ho exclude
from man's life the spirituai element, .ho call ths grect actioans of Gruce

sentimentality, and who have never kno.m or having known hiave disomed Gode

Only such individuals will trace no bemuty nor truth in the Zverlasting
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Mercy. Fortunately, the popularit& of Musefield does not depend on
tham, nor can they by their smart critiques change the nature of the
poeme.

Je shall subjoin, as a corollary to the foregoiﬁg, a feature
which intensifies the appeal of Saunl Fane's character with the resders.
Aristbtle observes very truly: if a man of perfect and consummate virtue
falls into a misfortune, it excites our pity but not our terror, because
we do0 not fear that it may be our own case, ./ho do not resemble the
suffering persone Then he adds: but if we see a man of virtue, mixed
with infirmities, fall into any misfortiunes, it does not only excite our
pity but also our‘éérror, because.ve are afraid that liké misfortunes
'may happen to ourselves, who resemble the character of the suffering psrson.
This remark, is,jindeed, a very reasonable ona. The Zverlasting liercy
as well as several other of lasafield's poems strike in us, in an u
unconscious manaer, those deep chords of sympathy whose appeal explains iﬁ
& grect measure the populurity of such poems.

or

Aéter this survéﬁ of the story and characters, there
remaing for us to study the santiments and the language of the poem.
The sentiments zre the thoughts and behaviour which the cuthor ascribes
to the persons whom he introducese Seﬁtiments have likewise a relation
to things as well as to persoms, and are then perfect when thay are such
as cre adupted to the subjacte. If in either of these cases the poet e
endeavors to argue or explain, to magnify or diminish, to sxcite love or
hatred, pity or terrcr or any other pession, e ought to consider whether
the sentiments he makes uses of are proper to those ends. Masefield rust
have bean familiar with all the clessical poetry, becauss = blind rambler

could never achieve such a co-ordinsted developmsnt in o story unless he
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wgs well supplied with poetical principles. /men we consider the fact

of conversion in an individual like S5zul K=ne, who héd become the devil's
own, we marvellat the logical development of the poam's sentimentse.

Saul ¥une's thoughts and feelings are not those of a studied, text-book
type of a regenerate; they are so spontaneous tﬁat they eicite our wondere

Now, it does not suffice for a poem to be replete
with naturai sentiments which in their naturclness reach down to the vulger
and rezlistig. There must 2lso bé the necessary abundance of sublime
sontiments. These sentiments varaiu the Bverlasting Wercy. Tnen Saul
¥Yune is himself, rejuced to the level of = brute, he acts like one and
gpreaks like one. .ﬁut as 300n as Grace, sither remotely or proximately
touches his 30u1, 3zul changes under that touch, and nis sentiments change
likewise undar the influence of the great poser of Gracee.

Jhen we speak of sublimity in Nusefield's postry we do
not intend to give it the same prominence z3 for instance Lilton's sublimity.
Je must constantly bear in mind that Masefield cannot, and possidbly will
never be classed among the greats He is not a poet's poete.e 4 liftle
model wutomobile can have wll the perfections that o stun&ard 5ize
automobile has; they are botl werfect, and yet there is a dbig differsnce
between them. The ons has teclnical perfaction of z model for display
the other has the perfection of utility in as much as it is servicaable
in couveyanca. Althouzh the differsnce between Musefield and any great

roet is not as tansidle, the readsr will nevertheless understand that o degree

Q

£ rerfection can ba possible in one order or catsgory, hile the very
same dezreec of perfeetion rould constitute zn imperfec.ion in ¢ hizher crlar.
Wew, Masafinll iz neither !Milton nor “ords.orilh and we must study end judge

rim in tlst order and category in hich Providence has placed him.
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4is there are two kinds of sgntiments, the natural and
th= sublime, which constitute thLe essentisl idiom of tlis roem, tlere are also two
kinds of thoughts which are carefully to be avoided. The first are-suCh as are af~-
feéted and uwnnatural, the second such as are mean and vuliare. Masefield's poem is
at lecst natursl, ¥His sentiments show that he had s perfect insight into humen
nature and that he knew what meang weré proper to effect it. Znough has been said
about this and we hope that will suffice. 5 s for the oelement of vulsarity, in which
the ZSverlasting Mercy abounds, we shall devote more space lower.
| The greatest injustice to Masefield is to state that in
his narrative poetryhe pbought it necessary to put the vision'of baauty reosolutely
behind hime. : certain critic stated years azo that'the Gverlssting Mercy is, for
the most rart, a catzlogue of crude and brutzl assertions not distinguishsable from
its own parodye He continues thus: the story wrestad from the catalosue and from
the interminable gurrulity of the octosyllabic couplets is not a good story; the
three steps by which the conversion of 3aul kanz is brought about, are not stch &=
give any rlesasure or satisfaction in rezding, and the attemyts to shos the inevitable

ap

kel

roacht of the merciful destiny is unconvinecing.. -~ This critic seams to batray
& personal zrievanc: in the Zverlusting Mercy und evidently gives unguestionzble proof
of his ignorance of humen nature and of practical psycheclogy. He is one of the sld
scl00l who are mors zrtisans than.zrtists wnd “hose chﬁf alm is to picturs nature

not in its truz colox, however rarusnant in its form but for thet the more wonder-

ful in its rise, but to curicauture virtue and parhkaps glorify vice.

The study of roetry is oftentimes not sane and not rational iz its aim ond
rurroses O0Often enoush poet:y wus compsllad to yield up its sririt to mere enulysis
or a discertation upon grammaticoel and structural topics and sundry other irrelevant

subjects. This vicious method whick has orkad dostruction ic trus literary culture,
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has passed awaye Dre. O0'Hagan asks somewheré in an essay, how any person can hope
to become a }iterary scholar in the highest sensa without assimilating the
informing life of literature. How one can possess himself of the literature of
knowledge without such assimilation is easy to seey but how one can become possess-
ed of the literature of power without responding to the inner life of an art
product is guite incomprehensible. The fault is that the true meaning and import
0of literature are misunderstood and its lesse; coefficient is mistaken for its
chief ond primary ~ne. Vet the spiritusl slement is by far the most important
becnuse it vivifies the thought and becomes its soul. There are, rowever, instances
when one is.compelled to make 2 speeial study of eartzin detaidi, not merely
because they are details buf%because they shape and form the thought, thsy are the

e
vehicle of,soul.

Critics have possibly msde too much of the peem's forme. T.en Jasmer
produced nis operas the sntire world both musiczl and vnmusic.l denisd Him reco -
nition because he departed from the beaten reths :nd ventured upon a solitary
irail hitherto unkmovm. But it was only his couraze and the conviction thut he
wes Improving the threadbare idiom of nis time which impelled him to scar to such
helzhts of beauty in music tiwt he has not been ogualed. It took this mant's

<

determination %o creats for himself = monument which Zuins in splendor, strength
.and 501idlty as ths years of time roll by

e have instances of the samé kind in 1ll arts, evsn in restry.

If Masefilsd had dome nothing more thun to free poetry from its time-
rusted shackles of monotonous formality e would heve «lrsady deservad hizh
recoénitlon. But, beccuse he -ade Lis idiom ccuvey svel inspiring trubths as those

ctntained In the Everlasting Mercy there is hardly nay doubt why his porulurity is

4]

steadily growing ond why hi

 Jembellishedof Znelish postry.

nume rankss with trose Peets Laureate who have
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Form =~ what is form? It is & -mould which shapes the words. -—-— The

Averlasting Mercy is written in vghe interminable garrulity of the octosyllabic

couplets”. Much of this is true or would be true if ome were to read this poem to
2 native of Patagoniz who had never heard ths Inglish ﬁqnguage‘ But to one whose

sy
i

in words o~nd swiftness in acticn,

arvy as not even to attract

o

mind is open to conviction and who sees meanir

this garrulity 2nd despicable monotony are so second

attention.
relaxation while the mind is czrried to znother consideration, the weuknesses
s o class

b

Yo doubt that where the action ceases a little or undersoes z momentary

If lMasefield were a schoolboy znd hunded this poem os

become glaring.
ssignment most probably.he would be compelled to @o it over beczuse the class-
lany «n orator

ass
som is o mould to shope and form within pedantic boundaries.
who sways the wminds of thousands and dexterously plays upoan thelr emotioms does

L£1

not imow the rudiments gbout the figures of spueck, or 1$ totally ignorunt of

50 also with

classicsl c¢limaxes or would ignore the orations of Demosthenes znd Cicero and
more forcefiul and potent vehicle for the

1 discard their formalities to find
And yet he is zn orator.

noushts that are surglng in his mind.
disregarded al=-

£osirye =~
0f course, we do not cluim that fonn must be ignorsed and
But it Joes ssem ridiculous to yileld to sickly sentamentality and fell
£ the more important - to embelish

the more imrortant

{far

tozethare
a vietim of that fever a2t the risk of losin
The sounl is hy

tantly and

o

1

the flesh znd leave tha soul unadorned.
i2lds rel

t tives ¥y

4 otin
dize

and deserves prior consideration to the Tlesh.
Then zgain thera is a hardy vigovr which o
couciels i Yo ;
loses its fascination vhen curbed in dead dorms.A They will rhapsodize thus: tut

@

&L
Ll

e

[

Thow me enilies whme Bok 4 1<

the thought of wonder, the pover of beauty eater the poet's mind and h
St el
superlatively

let
bscomes 211 flume of possion wnd ecstatic dream, while Lis medium pulses

rhythm that mokes us zche =nd dream with the poete — This iz

o

new life,
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-Istupide It reminds one of those ™msicisns" who would spend long hours raving

over Faure"s Les Rameaux or the chrometic progrissions of some spicy secondary

sevenths which flatter only the lascivious eare. = Sickly sentimentality. Too
Jruch ﬂielding to the senses and too little consideration for the intelleét. e
Jadvise éuch folk to adopt o diet of vesetables and read Jeremy Taylor'!s sermons.
Critics of the same schcol say that de la Mare h#s but to méntiOn a

denkey or zn ass and the miracle takes place. ell, if there are people who wish to
JIspend their life admiring the shapely form of an ass or donkey and leave the Sreater
and nobler thoughts of life to others, let them do so. But let them also bear

in mind that when they call The Bverlasting Mercy barren and filthy in theme und
;shapeless and sterile in‘fbnn tliey are condemning ti.emselves and betraying perhaps
ia persdnal insult from the poem itself.

. We do not den& that Masefield's form is fregquently careless, clumsy and
iwagging. This is true, but we claim thét this is not all in poetry. Masefield
Jeould have embellished his form considerably and with very little effert. But the.

! |
poem?s extraordinary merit is that while the form is poor in many places, the actim

iis so remarkably swift that these defects pass by altogether wnnoticed. It is only
iinn places where the action subsides momentarily that these defects begin to stand
;out and Masefield could have easily remedied them by & more careful manipulation of
iis lines.

It is essential of poetrﬁ thet it should by the sovnd of its words so far
25 possible écho or suggest the amotion -r mood of the poet. This is called melodye.
he Bverlasting Mercy abounds in melody, beautiful and charming melody =nd in this
sefield displays a great command. This feature is particwlarly noticeable
fhere Saul Xane hears the voice of his remorsaful comnscience, vhere grace touches
his soul and especially ofter his conversione.
In respect to language and versification Masefield's marrative poems suffer

rom certain defects which are n-ticeable when any sustuined effort is reguirsd of
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him. He does not wait for the inevitable word. He is a prey to his imagination
and ylelds an easy viectim of inspiratione As we have mentioned above, The Ever—
lasting Mercy, by virtue of its irresistible vizour and speed carries us over these
obstacles as easily as a torrent rushes over boulders. In spite of same blemishes
1t must be admitted that in this poem, tiere is no padding in order to meet the
exigencies of rhyme or metre. In other of his poems there are lapses into pitiable
mawkishness and sentimentality, the style is oftentimes intolerably slipshod.--~ He

»

1s fond of wsinz similes and metaphors with very graceful effecte.

Yasefield's appointment to the laureateship was provocative immediately
of a discussion upon the»pature of poetic beauty. That is beauty in the art of
1poetry? According %o théfold forms of poetry, much of Masefisld's work would be
1 relegafed to the second place. Naturally Boileawm would allow our poem no poetic
I beauty at 211, Quintiilian would be of the same opinion, but not so Aristotle who
| would have ventured a few reservations in favor of the poet. Buripides would surely
congratulate the poet laureate. But the whole guestion of what is and whzt is not
poetry has changed front and that chiefly through two literary revolutions. The
f first revolution was the Romﬁntic School and the second of a later date which
Brasefielad himself, consciously or wmconsciously has partly led = one which might be
§ termed the Unromuntic School. @ven the classieists were not as non-romantic, in
the literary seﬁse, as the modern rsalists who, strangely enough, may be said to
have grown out of ths Romantlic Movement, though their inheritance is complicated
by the fact that they -re 2lso, in some sort, in reaction from the Parmassions and
Symbolistse

Still, be that as it may, the realism, the direct painting of the outwardly
ugly if inwardly dramatic = and therefore surely material for a poem = is modérn
to the extent that it ras turned the Muses from 2n aristocracy into o democracye.

This, in that it has enlarged the audience for poetry, since it has given to bhe
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pt's net a wider sweep, has been wholly to ﬁhe good, wholly evolutionary. A theme
ch to a classicsl poet would have seemed wworthy of attention seems to a2 modern

t worthy of .is utmost endeavor. Nevertheless it cannot too often be affirmed

t the widening of the horizon of poetry to include in Masefield's words "the

t and the dross, the dust and scum of the earthym, depends for its aesthetic

cess noi on its theory but solely on the individual powers of the poet who seeks

put that theory into practice, and we are once more face to face with the old and

pamental problem of techhique.

To many, especially to the younz self-confident critic fresh from the

Jersity benck, the porfection of = writer's technigue lies in its scrupulous free-

from verbal fault; but teo the more experisnced critic good technigue lies
- e 4

feipally in its power to hbid an n~udience. To the first type of critic the great-
lariteré of the world must seem rather astonishingly unsat%sfactory, until he grows
and understands more 6f life. It is only a true kmowledge of 1ife that con
{2 t@re knowledge of art. Thut is why the dilletante is so often a brillisnt
Bc, but rarely = tQue one. Brilliance needs no experiences, while truth doese.

The technique of Maseficld has been czlled in QIGStiOn by one critic after

Fere It is of course easy to show that his verse as verse mey not always be

f ically fi%aless. Nevertheless it is constantly vivid, and vividness in roetry
secondary virtue. It is wmoreover comstantiy hunfp, that is, neithsr academically
pund nor preciously anaemic, and humanity in voetry is no secondary virtus ceither.
getry is to exercise its proper function smonz the people of the world it must

Pron first ond sesthetic after. And it is = blessed truth that in thecase of
satest and most zuthentic poets, the aesthetics and the humanity are found in
proportion. If a poet's technigue enzbles him to say whet is clamouring in his
to bz szid, und to say it ig such z way thut it evokes = real response in the.
wder, then his method is right for HIM, no matter how wrong it may be for some

poet or critic of poets who might hLove a diffe ent instinctAtowards expressions
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And no critic has the right to pillory any poet's lack of some other poet's
verbal acrobatics when he has, as Masefield, the red-ripe glpry in him. It is
the very perversion of clevernessi

Besides the range of Masefield's poetic instrument, thers is the sxquisite
harmony of it »ith mood and idea. He has mo fear to be colloquial 'han thst is
the proper garment of his thought, the outker symbol of the innsr reality, nor
is he the least afraid of fiTlgce and angry words when they are apte

To~day Masefisld can, without much difficulty, be placed among our great-—
est poets of psycnolog%sty through The Everlasting liercy, for its messaze has
immensely quickened the %ense of beauty in ?he world of religion both in the
cultured and the uncultured. The grand doctrines of truth and sincerity, and the
nobleness and solbmity of dur human life in the tiniest duties of every day
activities must be stirring to 2il miands in o healthy and wholesome menner. Some
of the finer thouzhts of The Zverlasting Mercy echo und re-echo in one's mind un£il
the;- create a world of enchantmente.

In spite of bitter attacks and scething criticisms from sundry guarters,
in spite of the almost consolidated violence of certain prolessors of poetry who
stanmp The Bverlaosting Mercy with the stigm: of garralous nonsenge and meaningless
absurdity, incoherent und awkwerd — ther: ls navertheless an# encouraging number
gountin into milli-ns whose voicas are perhaps uncouth ~nd subduwed but who feel

noa2 the less iatensely the truth of the poet's massaze nnd s2e in it besuties

A

widich are not likely to pen-trate tha crust of u%?i ¢ism of rumy « modzm critic,
Stme of these assavlis are little short of blasyhemous.

Masefisld 3aunched The Bverlasting Mercy, upon g world dulled by con-
ventionalities to procalim ‘hat art was not a mere matter of supor. icizl
technicalities and jingling jarzon, nor = pretty pleything of untangible aristocracy,

Put semp thing large dnd noble, somethinz with . profound rootuge in the stalwart




soil of o;n- common humanitye His art can be sugmed up tn a few simple principles
widch supply a clue to all his worke A human being is possessed of deep~seated
beauty and nobility which is oftentimes vested under a hard crust of vice and
wickednosse. Thds the artisi.'.. should remove to give expression to the passionate

Joy and delight of virtue -nd nobility. He is to reject and supress those instinects
wnich \-rillify, and select znd re-creatse the bezutiful in his own poe"'s imaginztion
to shov forth that beauty in 2ll its dezzling splender. This Masefield has done
with Seul EKanee. In a word, true zrt should recreate objeets into new wholes of
intense beauty pulsating and livinz :ith real humen blood in its arteries.

There exists an important distiuction between those ¢ualities of a poet

i
[

which belong to him as such and those wi.ich bel ong to him in common with =11

glucated men, the general ond exalted povers of whkich art is the evidence =nd ex-
pression, not the subjecte. Upon this distinetion gepsnds the sound judgsment of
the poet's worth snd the just apprecization of his arte.

Poetry with 21l its techinicalities wnd difficulties is nothing but

I

noble and expressive languaze, invalusble as the vehicle ol thouzht, but by
itsels nothings He who hns mactersd the tochnique and subdued the difficulties
Ias us yet only learned tha lanmase stich expresses his thousiiz and coavervs Iis

idease I'g ks loarned hos to express himself Srepmatic:lly and melodiously.

(o

Tuis lunguage has a _reat pover of delighting tha sense of rhythm :nd melody. But

.

it is nothianz more. This is necessary but it is not ths tast of o voet's sroatness.

It is not by the mods and mannar of rpyresentinz, but by what is rf\aresented ihat

-

he respective _reatness i3z finelly detcrmined sndestebliched.

It 1s freguently guite dalfficult to deizrmine vhere Lhe in iy

lanzuese stops, and whsre thot of the Lhou IFt o beaesc.,  any thounts =g so
dependent uron the lingusge in which thay are cowched, thet *Ler vould lose o1z
of tLoir boauty 17 othwrwise oxpressed. 3ut *he 1.1 720t tﬂou_';ht,s are those which

vre lzast depondent on lunguaze. Their worth is them in exact proportion to its
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independency of language or expression. 4 composition is indsed usually
most perfect when to such intrinsic dignity is addéd all that expression
can do to attract and wdorn; dut in every cass of supreme excsllence
this all becomes s nothings /e are more gratified by the simplest lines
or words which czn sugrest tﬁe idea in its own nuked beszuty, than by the
robz and the gem which conceal vhile thay decorate. e seam to be
more pleased te feel by their absence hov little they could bestow, than

by their proseonce how much they can destroye.

In poetry, therefore, thers is the ornamental znd th2 2xpres—

fy

sive. That which embodies znd conveys the thousht is.worithy of stisantion

and rasvect, but that vhich is simply decorstive has little to do .ith
the intrinsic excellence of the poem, just as little us 2 fraume of a

ricture or the varnish of a piuno.
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CONCLUDING REMARKS.

The characteristic features of a writer who is in anv warv original, thut is

to say, wiro do2s not merely re-echo literary banalities by reproduction, but
modifies the influence of tradition, culturs ond comtemporapy thcousght by a
strong admiztwre of his omn, muy commonly be traced to influences of 1.is

sarlisr life. This i3 more strictly true of poeis because imeginstion with then

[e1]

is o fixed guantity nct (o be increased by way amount of study or reflection.
S5kill, wisdom und witk sre cumulative, but that divinsy iﬁculty, the spiritual
eye, thoush 1t mey be sharpencd and developed, focused und channelled, cunnot
Ee increased by any menner or methode This hns always helonged to those

Hinrs immete in us whickh wa must raspect zs the Irmediate product o God
Fimself.

In Goeths we have = striking example of this. In him the imeginative
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gquality was wmiform from the b€ginning to the very end, so much so, thaf
his early poems show meturity, and his mature ones a yoﬁthful freshnesse.
This is why Goethe is called by s'me critics an olg boy at both ends -of
his career.

| In Masefields's earliest authorship we find rare but not obscure
hints of those povers which amalgamated to produce the Everlasting NMercy.
s earlier poems were fOrrmed and squinted upon by critics who practically
all formed council against the Zverlasting MNsrey. of course, it must be
borne in mind thet British cirticism has never guite freed itself form the
'bondage of sectarian cant, nor has it ever honestly planted itself on the
genuinely acesthetic poiﬁt of view. It cannot guite persudde itself that
truth is of immortal‘essence totally mindependent of =11 assistance from
quarterly reviews or the British armyiand navy."

Aristotle calims that we naturally take pleasure in any imitaticn
or representation. This is the basic prineivle of our love of poetry. The
reasons why these cause suclh delizht8s because :.11 knowledge is naturally
agreeabls to us, not {&e the philosopher only but to humanity at larze.
ivery representation, therefore, which is consistantl& drawm up, may be
suprosed interesting: in as much as it Jratifies this apretite for knowladge
of all kinds. Per contra what dqes not add Mmowledze is not ang caimot be
ccnsidefad inter:sting. 4 representation, thersfore, to he interesting must
not be vaguely conceived nor loosely drawmy; itlmust not be general,
undstermined or indsfinite, but varticular, aceurate and £1mm.

An accurate representation may be considéred interesting, but if
that represhtation is s podtical one, much more is requirede The poet rnust
not only increase our knowledge but =lso bromots our happinesse He will

be successful in his enterprise if he kno. s ho- to convey cherm znd influence




delighte. In fact all art is dedicated.to Joy and art's greatest problem is
t0 make men happy. The highest art, is ther:fore, that wiich creates and
diffuses the highest enjoymente.

Now, in poetry the feeligof intense enjoyment can still‘suﬁsist
even in face of most tragic circumstances and most terrible calamities.
The liveliest anguish snd the blackest despondency are not sufficient to
destdry ite Im fact, the more tragic the situztion, the deeper bec'mes the
enjoyment snd the situation is more tragic in proportiocn as it becomes more
terrible. This is one of the secret82 of Masefield's success in the longer
narretive poemse No doubt, the layman cannot quite analyse his sentiments
and account for his enjoyment; yet this does not destroy théir existence.
They e:xist, and exist deeply—-rooted in the heart of the reader.

Those_picfures in poetry, however, seem to add no enjoyment but
distort beauty even in tragic situations which over—ambhasize e&n unrelieved
mental ‘distx®sse. Juch situations convey sometliin; morbid and revclting. They‘
become peinful in life; they are pzinful also in postrye. We have ?g;eédy
pointed out Masefield's merits in this regarde.

Some there are parched on the critic's roost, wiho claim that poetry
to be a matter of enjoyment must abandon ths eihmusted, dead 2nd dusty past

and draw deep in matters of present importance whiclh convey deep int:rest and

novelty. This is hardly true, and to attribute Masefield's success to the
fact that hs selected life out of an Eaglish town of to—-day would be unjust
bott to tha poet and to poetry. The grestest poems of =11 times ond autions
were not those whoch armezled to contemporatries by charming their senss of
iatersst and novelty. No == They wers poems brimful of action, swseping
and surging action, but above =11 human action such o5 hum:ns e perience.

Poetical creations belong to tha domain of our permanent passions. ILet noetry
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Jand its hedrld interest these and the voice of =1l subordinate claims upon them -

"Jis at once silenced.

The date of the action is a matter of little importance. The action
itself, its selection, construction and development ared2alI{hd) important factors.
?he Gresks, who werc gifted with inventive, analytical and constructivé powers,
undersiood this principle perfectly. Thelr first consideration was action, their
secondary consideration was the image‘which clothead the thought in the treatment
of action. To illustrate: the layman attackes value to a beautifully finished
piano, the keys immaculate in color and psrfect in shape, the varnish exquisite,
the copgtours inspiring etc. The artist overlooks 21l this and strikes a key
to Lear the tona. Tone is all the artist seskes There are perhaps too many
who f£all victims of %he';arnish, the carved legs and fine polish, znd the whole
tize iznore tons. The real poet sezks the tone, the 48iom of his expression,
the soul of poetry whfc& is nothiaz more nor less than the action as exemplified
by the Greeks. They drew their force and power Tfrom the pregnency of the matter
vhich they wished to couvey. .

The secondary parts are so sacandary in the Greek mind that they
considered their worlk accomplished when in their mind the action was developed
in detail. It is with difficulty lhat some sundersitand what Memander msant
vhen he told & mun Jho enguired zbout the progress of hLis comedy, that hs had
finished it, not naving yot written z single line, because he huad constructed
the setion in his mind. The same is seid of the author of Athalie. 3ome
modern crities would have objected to these avowals, attachinz primury importance

t0 the brilliant colourings, the lisht and shads which their psns would draw

as they went slonz. As o result of tils attituds, there are poems vhose reputation

depends primarily on a line or two, but whose real worth ousht to have relegated
tiem beyond the darimess of the 3tyx lon; erc they lived. Such critics focus

their myoptic eyes upon detached expressions :nd do not coacern themselves at

all about the important feature ==~ the whole; they rivet their glance to th
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language about the action and not to the action 1tself. This category of
critics allows the poet to do as he pleases, to follow all whims and cérpices,
to have little action or no action at all provided that they can prey upon at
lsast one single line vhose burst of fine writing suffocates -their being with
intense delight. The Epicurses of lines: Please their senss of grémmar, please
their sensa'of rhetoric and thelr curiosity, and they will not worry sbout the
sould éf boetry. ?his 1s one of tie causes of shallowmess and sterility in
genuine poetic inspiration in contemporary nostry.

Wrat was trus about the art of criticism ia Arnold's day is equally
tTce to-day end we take great pleasure in guoting him to confirm our statements.
"he con*usi-m (in guiding princfples) of the present times is great, the mulitude
of woices counselling different tr.ings bewlldering, ths number of existing ..orks
capable of attracting a young writer's attention nnd of becoming his models, .
immenss: what he wanﬁé is a hund to zuide him through the confusion, é voice
te prescribe to him the a2im which he should kesp in view, and t- explain to
Jri: that tha‘value of the literary work& which offer themselves to his attentim

is velative to their povwer of helping him forward on his rowd towards this zim.

: Such a gulde the English writers at tho present day will nowhsre find. Failing

Jthis, 211 thal cun be looked for, all indeed that can be dbsired, is that his
attention should bs fixed on excellent models; that he may reproduce, at any

rate, somethiny of their excellence, by penet-ating himself with their workds

and by catching their‘spirit, if he cannct be tauzht to produce what is excellent

independantly.n

It is a fact of literary history that Masefield found his calling
by reading qéucer. Studyinz men as Masefield did, in themselves and in thinss
the:r coentrolled and influenced he couvld find no better pustime than to spend

lonz hours it intense recollection with the poet who above all things Ted

S
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the poetds gifé, the knowledze of ﬁen and their ways. It shall consequently be of

e
grezat interst to review a few notions about Chaucery and by comparative study to
Yestrace them as well as we can in his diseiple of to@dgy.

Chaucer fascinated his contemporaries in the same wWay as lMasefield does.
The former’s power of fascination is, however, enduring; Masefield!s has not under-
gone the test of time. Chaucer's poetical importance doos uot need the 2id of the
Iistoric estimute. He is gz genuine source of joy and strensth, vhich is still
flowing for us and will flow alwayse He will be read as time goes on with greater
influence and intersst. The only difficulty is his language. But is the lznzua e
of Burns ans easiar.one? This difficulty is ac@epted and easily overcome.

I7 we asffourselves in ~hat lies the superiority of Chaucoer we shkall
‘find the answer in the fact that he transports us into snnother sorld, a world
different even to that sung by his own contemrorariss. His superiority;also both
in the substance of his roetry and in the style. UFis stperiority in substance
is given by that deep, sweeping Imo.ledse of men unﬁ humanity, so 'mlike tho kmo.-
ledge of the ordinary voet of his or the prcsent'day. The other roets have .ne
aint artificizlly, thercby undaerlining their o.m halrlsss-

nesse Chaucer surveys humanity from a wiigue :oint of vontase as from

©

meuntain
beak, seeing 211 menkind, in their Zarb of fl@sh znd blood, body and soul, geod
and bad fortune, noy rejoicing, now saffering, tut 21.ys human e ulty.

Mis style and mommer srs so distinetly diffsrseat from his contamoraries

.

in Jurapre that it is impossidle to pluce him in = cetegorys It is far cuosisr to
form ona category comprisin~ all the poets of IZurops, leavins Chuucsr in = werld of

v . . -

nis ovm shich Lis genius crectaede. To sp2ak of Chuucer
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in a comparative msmuner is very difficult because one cannot be altogether
temperate. His ppetry was czlled by some "Gold dew—drops of speechn, » g
wall of Enzlish undefiled” because by the lovely charm of his diction
and the graceful charm of his movemsnt he makes an eyoch and creates a
tra@ition.

Chaucor has, as Arnold says of him, a virtue hich only those

have who follo.el in his footsteps as Spenser, 3hukespeare, and Milton.

t one time 1t is the virtue of his liquid Jiction, at ~nother it is the
virtwe of his licuid movemmte And that virtus is irresistible. It's charm
is so evanescent thit . Tordsworth, in an attempt to moderuiss the Brioress's

Tale, has lost 'he delicate and evunescent cl.arm of verse.

Now, the ro.sr of liguidness znd f£luidity in Chaucer's vsrse
on & free and licentious dealing with laaguwize such 4% now ssems
Impossibles It seems to us thnt lasefield hasattained it to a
dsgree in somebof the lines in ths Bvarlastiag lsrcy., but it
“:e some spelies of fluldity nor perharps
uith Caucere To have emulated
- deserves ik conslder—

e

legres successful 1s a stils
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Treater achievemant ns thers havs been vory "aw amons tho most priviless:
14t rrach ws 31t in thao feintes! shadow of Chauvecer or toucl: the
distoant viwratiouns of his svoasscent srte

But is not this over—estimutin: tha ach.ievomaits of Masofielde

-

not almost ridiculous to compure o dvarf with all Wls rerfectlions of
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virtue and power to a sell déveloped musculer heavyweight® This ould
be truo if in our day, in the flield of postic pursuits, there éid exist
gizentic specimens of poetic heavyweights. But, =2las, there exist in
our sstimation, only dwarfs and Masefield among them is the finest speciemen
compared with tha 0ld standards of the bezutiful and the zentle, the great
and the noble in poetry.

Thare seems to bz one other guality which characterises Masefield's

Aot

poetry and throuzh which he seems to have o graator appeal thun any other

’

poete There is in him and in his work the gquality of genuins Christianity,
the love of tlie poor%and dovmtroddan, the lovs gf the suffsering and the
helplesss The vsuzl defact in poets who strive after this characteristic
is that they ove:do it by costing too much shade where light is better,

by over-colouring csrtain aspects which create morbidity snd sordidne:-s

ani leave, iIn S2neral, zn impression of disgust, revolt ~nd Cepression.

Not 0 with Masefield in the Zverlasting Mercy. Tis use of 1izht and

shad? mizes in such good proportica ihnt sut of the  hole picture exhules
an atmosphere of Senuine Christirnily, of that consolstion - nd comfort

Jrich we lmbibe by razding tie 1

jer

fe of Christ in the Gospols. The chomm
of th's quelity- penstrates throughsverything and Louches our deepost
sympathiese Its wprecl 3rows o1 us the more .o bacome fumilisr ~ith ibe
This 1s o raal test of postic crictive pozre. 2o ordin.ry coruonplace
roam bacemes threadbirs uioa Tirst rendinz; in athers e saem £0 hove the
Pleasure of gatheringy gentle dut rare porfums upon second ra2czdinzge 3ut to
grow in appeal with each perRuul, sithoul murring but rather intensifying

our first Impressions is a ift as preclous as it is rare. a4 tris gift

is the privilege of Masefield perticalarly in The ZTverlusting Lisrcy. The

t

verlasting Mercy will live long after Masefield's life has reached its
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mature fulfillment, it will still breathe its fragrance and influence
heurts and souls to cherish whzti is noble and ideal. 1t will exercise

its charm on hwunity ws long us thers will be humanity that suffars angd

[y

sins, thut delights and in solitary but sincere effort$ seeks what is
noble and worthy in this mortal existence. This merit is the greutest
a poet can crave, and this merit seems Lo be the Zift of lusefield.

One concluding statement.

By this and by all thut precedes, we do not wish to
convey the impression that, baczuse the Sverlastiing Mercy trests.a won-
derful subject';n a splendid, zlthough ot times froil attire, it is the

grevtest rusterpisce to lezve o creative mind. Our rurrose was sol:zly

)

to impress ths

4

fact that although unworthy to rank with the productions
of fur supericr thiakers ond teclmicions, the Jverlastiypg Mercy is,
nevertheless, a worthy crestion, conveying to us ona of the noblest truths

cf our life in & most impressive ruomiere. For this we Praise JoIn

2fi21d cnd citributs to him po ers hieh risny

o poet of hisgher skill
and szending wes uliorly un.ble to exsrcise over such . wids world of

humaity.

PLOWIS




