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INTRODUCTION

Although Hilaire Belloc 1is considered one of the 1lit~-
erary glants of the Catholic literary world of the latter 19th
and early 20th centuries, comparatively little intensive study
has been made of his writings. The majority of the criticilsms
that have been written concern his historical and religious
writings.l As far as his poetry is concerned, there is no
lengthy study of it anywhere, even though the critics have
been almost unanimous in declaring it the most valuable and
the most enduring of his writing.2 Therefore as no parallel
atudy to this one has been done, it is the writer!s intention
to study the poetry of Belloc, appraise it, show its literary
value, its place in modern poetry and the likelihood of its
jsurvival.

Chapter 1 sets down the reasons why a study of Belloc!
poetry has been undertaken -~ what the writers and reviewers
say of 1t,2 what he himself says of his own poetry and his
Eight to hope for the immortality of his verse. The second
chapter is a study of the thought contained in Belloc!s prose

Mritings, for it is impossible to appreciate the poetry unless

1., Hill, Roland, "Hilaire Belloc", in the Ave liaria,
Vol. 78 No. 12, Sept. 19,1953, p 8-9-10.

Hamllton, Robert, "Hilaire Belloc: His Spirit and
His Work", in the Irish Eccleslastical Rev1ew, Vol. LXV1:1945,
Woodruff, Douglas,"H11a1re Belloc", in the Tablet,
VOlo 202, NO. 5905, Lc -8).'.

2. See Olmapkt'érOIﬂ.quMA SIELEPOCHiCEARETE STUDIES
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INTRODUCTION vi

one has a clear ldea of Belloc!s philosophy, falth, loves,
idedl s and dual nationality.

The poetry can be divided into five classes - the
Sonnets, the Songs and Ballades, the Epigrams and Satires, and
the Child Verse; the fifth class comprises the important long
poems. Each of the next five chapters deals with one of these
classes and this forms the body of the thesis. Here it has not
peen the purpose to show that one of these forms is the most
hoteworthy or the most exalted in English literature. Rather
Lt 1s to show that Belloc!s contributions to the world of poetry
bre worthy of our praise and merit our study.

Chapter seven, which deals mainly with Belloc'!s final
hnd most important single poem, "The Heroic Poem in Praise of
Wine", mgskes an effort by means of a lengthy analysis of the
poem, to show that it epitomizes the poetic theories, the
Philosophy and, indeed, even the whole life of the poet.

Until 1916 no biography of Belloc had sppeared but at
this time the first was published. 3 This was followed in 1945

=t

by a lengthy criticism of Belloct!s works in five parts, b the

3. Mandell, C.Creighton and Edward Shenks, Hilaire
elloc, Methuen and Co., England, 1916.

i« Hamilton, Robert, "Hilaire Belloc: His Spirit and
is Work", in the Irish Eccleslastical Record, (#5 The Poet)
ol, LXV1 19).].5, pe 51-57.

UNIVERSITY OF OTTAWA .. SCHOOL OF GRADUATE STUDIES
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INTRODUCTION vii

& ortest essay being on the poetry. Here Hamilton admits that
he is not a specialist and therefore, as one might expect, the
eriticism is sketchy and unsympathetic. Since Belloc!s death
in July 1953, there has been a tremendous number of newspaper
and megazine articles, both in America and England. Again we
witness the preference Lot . dealing with the prose but usually
flavoured with praise for the verse. Rende Haynes has prepared

5

a short work on Belloc in which a good deal of reference has
been made to the poetry. A study by Wilhelmsen, 6 biographies
by Morton, /Marie Belloc-Lowndes,8 and the Jebbs, I as well as
the official biography, just off the press, by Robert Spealght
all make agbundant references to the poetry, but do not claim

to be studying it intensively. Patrick Cahill, 11 (who has

5. Haynes, Renée, Hilaire Belloc, Noe. 35 of a series
"Writers and their Works", Longmans, Green and Co., London,
England, 1953.

6. Wilhelmsen, Frederick, Hilaire Belloc:No Alienated
Mon, London, Sheed and Ward, 195, 108 pages.

[ 7. Morton, J.B., Hilaire Belloc: A Memoir, London,
Hollis and Carter, 1955, 181 p.

8. Belloc=Lowndes, Marie-Adelaide, The Young Hilalre
Belloc, New York, Kennedy and Sons, 182 p.
9, Jebb, Eleanor and Reginald, Belloc the Man,

The Newman Press, Westminster, Maryland, 1957, 109 p.
10.Speaight, Robert, The Life of Hilaire Belloc,
London, Hollis and Carter, 538 p. 111., extensive bibliography
well indexed.

11.,Cahill, Patrick, The English First Editions of

Hilaire Belloc, London, published by the compiler, copyright
1953 by P.C.Cahill, 51 pages.

UNIVERSITY OF OTTAWA .. SCHOOL OF GRADUATE STUDIES
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INTRODUCTION viii

complled a list of English first editions, and to whom the
bibliography of this thesis was sent) made the following state
ment in a letter to the writer:

The Bibliography here (Nonesuch edition of the

¥erse) is accurate but is not so in Haynes and
Wilhelmsen. (No Alienated Man) Hayne's quotes

are very inaccurate but the essay is well done.

There 1s no way of finding out the dates when

the poems were actually written, without con-
siderable research. I hope to do this some day,

but meanwhile if I can help with any particular

poem, I'll do my best. 1z

In a subject as personal as the evaluation of a
writer's poetry, much of the interpretation is of necessity a
subjective rather than an objective opinion. The bilographies
and articles have been used with a view to securing Belloc's
bpinions and beliefs. In the case of his own essays, they have
been invaluable, for very often he has set down clearly his owl
personal views with regard to the various genres of poetry.
The most important source for this thesis is, quite naturally,
his own verse. There has been a number of editions of it since
Fhe first in 1896. The latest and supposedly complete
collection was published in 1954. 13

During this era of the 20th century, permeated with a

spirit of Unheimlichkelt, when Man is no longer at home, Hilai;

iter, August 11, 1955.
13. Roughead, W.N., editor, The Verse of Hilaire
pelloc, Holland, the Nonesuch Press, MCML1V, No. 1387.

%r 12, Cahill, Patrick, quoted from a letter to the

UNIVERSITY OF OTTAWA .. SCHOOL OF GRADUATE STUDIES
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INTRODUCTION ix

Belloc, particularly Belloc the poet, has become almost a
nonentity. His verse, written in the '"great tradition” has
nothing to offer to the modern mind searching for an analysils
¢f the souls of all who pass by. But for those who are Christig
in the truest sense of the word, Belloc, who has his roots in
the soil, in his family, in his Faith, in Christianity, has a

message. As his philosophy 1s reiterated in his poetry, and as

oetry is the loftiest form of literary expression, we cannot
all to emerge a better person after a study of Belloc'!s versee.
is, it is maintained, will be his claim for future immor-
ality. Long after his un-annotated historical works have been
elegated to the shelves of memory and the problems of his
ontroversial tracts and pamphlets have been solved, people
il1l hail the poet who wrote:
Lady and Queen and Mystery manifold
And very Regent of the untroubled sky,
Whom in a dream St. Hilda did behold
And heard a woodland music passing by;
You shall receive me when the clouds are high
With evening and the sheep attain the fold.

This is the faith that I have held and hold,
And this is that in which I mean to die. 14

1. Roughead, W.N., editor, The Verse of Hilalre Bellod
The Nonesuch Press, p. 128.

12}

UNIVERSITY OF OTTAWA .. SCHOOL OF GRADUATE STUDIES
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CHAPTER ONE
BELLOC'S FIRST LOVE: HIS VERSE

On his sixtieth birthday, Belloc was feted at a dinnej
given by his friends. Chesterton made the presentation speech
in which he said that Belloc'!s sonnets and strong verse would
remain "like the cups and carved epics of the Greeks." Belloc
replied,"with a sad good humour, saying that he found that
by the age of sixty he did not care very much whether his
verse remained or not. "But I am told" he added with reviving
emphasis, "that you begin to care again frightfully when you
are seventy. In which case I hope that I shall die at sixty-

nine,"

There 1s a tone of banter here as if Belloc might be
serious about his apparent nonchalance regarding his verse,
but in too many instances do we see the opposite tone, to be
ble to regard his banter as fact.

As a child he early showed artistic preferences,among
them drawing and verse. Mrs. Belloc-Lowndes relates that as a
child of four he wrote much the same hand as did as an adult
and that when impressed by some dramatic or unexpected event
he would compose a set of verses astonishing both as to though

and diction in a child of his age. He preferred verse to any

other form of reading and at the age of five his mother wrote

in a letter that, at the moment, Hilaire was in a corner lears

ning by heart, for his own pleasure,"The Lays of Ancient Rome

UNIVERSITY OF OTTAWA .. SCHOOL OF GRADUATE STUDIES
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BELLOC'S FIRST LOVE: HIS VERSE 2e

In a child with such a capacity for poetry we wonder
how far his development would have carried him had there been
the financial means to carry on his education; had his father
not died while Hilalre was yet a child; had the Franco-Prussig
War not robbed the Bellocs of much of thelr French fortune;
had their mother!s legacles not been swindled by the neter-do
well lawyer-son of a friend of hers; and had God spared to
him his beloved wife., But the month to month fear of the
poverty of his childhood and adolescence was followed after
his marriage by the blows of material needs for his growing
family - to whom he was so early to be both father and mother.
He is quoted as remarking when asked why he wrote so steadily
and worked so hard that his children were "howling for pearls

n

and caviar." Therefore we may suppose that his epigram

I'm tired of Love; I'm still more tired of Rhyme,
But Money gives me pleasure all the Time.

is merely a clever cover-up for what he truly feels.

Thro ughout his own writings and in the writings of
others about his work, we find references to and his feelings
towards his verse. J.Be.lMorton tells us in his memoirs that at
the slightest provocation Belloc would punctuate a conversatig
with a bit of suitable verse, sing a song of his own making -
music and words - or fashion an epigram as quickly as a flash,
as on the day he is quoted as saying to Ramsay Mac Donald,

"Take care lest I make you immortal with an epigram.”

n

n

UNIVERSITY OF OTTAWA .. SCHOOL OF GRADUATE STUDIES
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BELLOC'S FIRST LOVE: HIS VERSE 3.

We see that his verse came naturally to him. His
sister writes of him that at eighteen he was already writing
remarkable verse and that a poem written by him at that time
has remained among his best worke. 1 1n spite of this, his
motherts literary friends discouraged him and two editors to
whom some of his verses were sent, wrote that they believed
Hilaire Belloc would never become either a poet or a prose-
Mriter. 2 Nevertheless Belloc continued to write and by 1896
(Belloc gives the date as 1895 3) at the age of twenty-six, he

had published his first editlon of Verses and Sonnets, followe

py his Books of Beasts for & ildren the same year, his Modemn

fraveller in 1898 and a Moral Alphabet in 1899.

No doubt it was between the years 1899 and 1907 that
Belloc was forced to write to make money. For one whose dearest
love was his verse, as he calls it, we can expect to find
Frequently a mood of rebellion in hisg writings against a life
Which demands incessant toll to gain a livelihood. We see this
in his poem "Battersea Bridge" where, with a note of wistful

longing in his voice, he asks:

l. We think that the poem referred to here is "Homer"
1888) in the Verse of Hilsal re Belloc, Nonesuch edition, 195,
l.Pe V111, p. G7.
2e But Wilfred Meynell C.B.E., editor of Merry England,
ublished "Homer" in 1888, when Belloc was seventeen.{see note
3. Cahill, Patrick, The English First Editions of
Hilaf¥re Belloc, London, the Whitecross Press, England, MCMLIN,

N

a1

o

1)

51 Pes Pe 9,‘fil’st entr‘y.

UNIVERSITY OF OTTAWA - SCHOOL OF GRADUATE STUDIES
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BELLOC'S FIRST LOVE: HIS VERSE b

England, to me that never have malinguered
Nor spoken falsely, nor your flattery used,
Nor even in my rightful gardeﬁ lingered: -
What have you not refused?
People have interpreted this verse ﬁo mean that Belloc was in
reality a Frenchman who had been forced through circumstances
to dwell in England but Belloc himsgelf told F.J.Sheed that
he meant by "his rightful garden' the realm of poetry. 5
But while Belloc turned out a seemingly endless flow
of biography, history, essays and novels, his fawily, his
friends - those who knew him best - had found his verse to be
the pearl of great price. One of the first to see the worth of
his poetry was Maurice Baring. He 1t was who prophesied theat
the poems in the first small edition of 1896 would be read
long after most of the contemporary poetry had been forgotten.
Belloc had no desire for fame as such, except as "a necessary
weakness if good work is to go on being produced.' However he
made no secret of the fact thd he hoped his verse would

survive., But he treated the matter in a light-hearted way.

Morton tells us that when asked if he expected his verse to
procure for him enduring fame, he replied, " quoting a wise

man, ' I shall have as much fame as a dead man wants. ' " 6

h.Roughead, W.N., editore, The Verse of Hilaire Belloc

The Nonesuch Press, England, MCML1lV, No. 1307, 209 pages, p.3
5.Sheed, F.J., "Belloc the Apologist", in the Tablet,

July 25, 1953, pe. 82,

6. llortonyviks Do difabal recBeldicedudie Memesir, London,
England, Hollis and Carter, 101 pages.

6
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BELLOC'!'S FIRST LOVE: HIS VERSE 5

Belloc's poetry was not always the product of instant-
aneous composition, (one of the reasons, perhaps, that he did
not write more) though he was quick at epigram and clever at
repartees, It is quite believable that a theme might be in his
mind for years and suddenly at some moment the whole poem
would come rushing out. This idea is contained in a letter to
a friend in which he said: "I only wish that I could write
some verse as you so flatteringly advise me to do. But all my
life it has been quite impossible for me to write verse except
when a verse comes to me....I have always envied those who
write verse more or less at will." 7
In his obituary article, Douglas Hyde has written that
Belloc hss penned some of the most sublime verses to the
Mother of God and the Mother of men, ever written. 8
In A Boat
Ladyl Ladyl
Upon Heaven=height,

Above the harsh morning
In the mere light

My body is frozen,

My oul is afraid:

Stretch out your hands to me,
Mother and maid.

Mother of Christ,
And Mother of me,

) 7. Feeney, L., "Belloc and Verse", in America, 57:16L
Me 22, 1937.

8. Hyde, Douglas, "Remembers Hilaire Belloc's 80th Bipth-
day Party", in the Canadian Register, 12th year,8/8/5l,p.l,col.7

UNIVERSITY OF OTTAWA .. SCHOOL OF GRADUATE STUDIES
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BELLOC'S FIRST LOVE: HIS VERSE 6o

Save me alive

From the howl of the sea.

If you will Mother me

Till I grow old,

I will hang in your d%apel

A ship of pure gold.
Lnother obituary states that though Belloc had written one
hundred and fifty-three books, he would be remembered not for
the w st number of them, but for the happy gift of rhyme in
the best of them, 10 Douglas Woodruff!s eulogy contains. one
very superlative atatement about the poetry, to tlee effect thaf
So universal is the acclaim today for Belloc'!s
poetry that it 1s more useful here to devote.
these few lines to a reminder of how much else
there 1s. 11
[n England of course, We must remember that Belloc's Child
Verse was a nursery "must", Most of the English literary
pormentaries on Belloc'!s poetry mention the fact that so many

¢hildren have familiarized themselves with the Rhinoceros, the

Polar Bear and Matilda, who told lies, that it can be said that

[y

pis "comic verse has enriched the nurseries of half a century.,'l
Belloc knew, loved and understood children and one of the thing
he admired most in life was the innocence of little ones. Thosé

rho think of him as a historian and a politician dealing out

9. Roughead, WeN., The Verse of Hilsire Belloc, Nome sugd

sl

Do 39-1,0
10."Perigord Between his Hands", in Time, July 27,1953

b

11

[£]

p

ol. 62, NO. Ll-, p‘ 26.
1l,Woodruff, Douglas, "Hilaire Belloc: A Tribute", in
1 n 11 X C’
NIVERSITY OF 6Tf{\7‘v:lk J. js"?ﬁb%t()of%rhoums STUDIES
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BELLOC!'S FIRST LOVE: HIS VERSE Te

polemics to his adversaries can hardly visualize him as a
friend of childhood. But one has only to read Naomi Mitchison'g
article written after his death, 12 to know that he not only
¢ared, but cared immensely for the children of his neighbourhoo

as well as his own youngsters and grandchildren. So we can

[

imagine the pleasure and the ease with which he penned such
lines as
The Polar bear is unaware
Of cold that cuts me through;
Far why? He has a coat of hair,
I wish I had one tool
Now that we have seen that Belloc!s first love is his
VYerse, we would expect that his heart would be in full accord
ﬁith its dictates for "out of the heart, the mouth speaketh.”
And the heart that gave itself generously and publicly to Churct
gnd o untry, showing a love and loyalty almost unattainable by
the ordinary rank and file, gave itself just as generously but
less pompously to his poetry. Above all he wanted his writing
o contain the Good, the Besutiful and the True and he says

that it is the special business of writers to contribute to the
jriple task by putting forth the Beautiful. 1L What one finds

12, Mitchison, Naomi, "Hilalre Belloc in Sussex", in
fhe Menche ster Guardian Weekly, July 30, 1953

13, Belloc, Hilaire, Cautionary Verses, Album Edition,
uckworth, 1951, pe. 15 of the Bad Child!'s Book of Beasts.

1L, Belloc, Hilaire, quoted by Brother Leo, in the
Qolumbia, March 1930, from the New Statesman, December 7,192G.

1

UNIVERSITY OF OTTAWA .. SCHOOL OF GRADUATE STUDIES
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BELLOC!'S FIRST LOVE: HIS VERSE 8.

in the prose, one finds in the verse though more delicately
tried and more finely soldered. With this in mind, then, we
must examine the mine from which the metal is drawn; for only
then shall we know if it is worthy of the immortality for

which its goldsmith hoped.

UNIVERSITY OF OTTAWA .. SCHOOL OF GRADUATE STUDIES




UNIVERSITE DOTTAWA - ECOLE DES GRADUES

CHAPTER TWO
THE THOUGHT IN BELLOC

When making a study of the wmeat contained in Belloc's
poetry, we must, like the critics, undertake some short study
pt least of the prose writings, as one cannot be too easily
divorced from the other. A study of the bibliography of his
first editions 1 shows that Belloc built up a library of some
pne hundred and fifty volumes. Glancing over the titles, we
pee that he is well represented in every field, since his
Fnowledge touches on them all. In the field of history he has
#ritten of France, England and Europe in general; biographies
plmost too numerous to catalogue here; military studiles;
polemics and the defenseof the Catholic Church. In a lighter
vein but with similar depth there are the essays, books of
Lravel, fiction, satire, humour and poetrye.

The background for his thought can be gleaned from the

¢osmopolitan character of his life and writings. Evidences of

is dual nationality are everywhere. He is love with the

glish countryside, especially his beloved Sussex, and he is
ved deeply by its landscape as well as its poetry. English
0o 1s his love of the sea, the country tavern and the joyous

ong over a tankard of beer, But his love for and praise of

1. Cahill, Patrlck, The Engllsh First Editions of
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BELLOC'S THOUGHT 10.

Fine is distinctly French, and elements of the style o Rabela]

pf* words, his elongated strings of adjectives, and his sdomewhaf
ludicrous telling of a story. He is French too, in his precisid
Logic, form and dislike of looseness in writing.

Born in France, Belloc served his conscript period for
B year as a gunner in the army of the Republic. After the
Lorraine manoeuvres of 1891 "his pay-book (which you can see at
*ing's Land today) was marked with the report !cannonier
médiocre! " 2 But he never regretted the time spent in France
for it gave him that knowledge of the French milieu which was
indispensable to him in writing his historical biographies of
French characters, and French geography and travel. No doubt

1t 1s due to his bilingualism that he went to the French

iters for much of his ingpiration. Among the historians,
chelet was his model "with the doctrine that good historical
iting is a 'resurrection of the flesh.! " 3 He has great
dmiration for Molidre and has devoted one of his essays to a
iscussion of his play "Le Misanthrope". In the play he admired
lidre's ability to talke the phrases of daily use and so use
them to produce the most profound effect with simplieity of

gonstruction.

2. "Hilaire Belloc at 80", in the Catholic Digest, May

3. Roughead,W.N.,"Hilaire Belloc'!s Thought and Writing

in the Times Litera Supplement, Lond
UNIVERSITY OF OTTAWA .. SCHOOL OF GRADUATE STUDIES

are present in both his prose and his poetry - his great jumblés

.S

"

%7, 1952, p.7~1ll. Condensed from Picture Post, London,Hulton Pﬁess.

1]
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BELLOC!S THOUGHT 11.

Such are the materigls of the Misanthrope,
common stones: and into them a man did once
breathe such life that he made a thing
standing quite apart from all his other
creations..,.What suggestions to the left
and right. il

Then we have Belloc!s views expressed on what he considers so
important in a literary pilece - the universality of the theme.

There 1s perhaps no man intelligent and
sensitive and having passed the age of
forty who will not, as he watches the
acting of the Misanthrope, see all that
he knows passing before him and sounding
exactly in tune with the vibrations of
his own soul....There is al% human story
put into the little frame.

Tre: humility which he sppreciates in Ronsard is part
pnd parcel of the man Belloc. Mrs. Lowndes mentions in her
autobiography that "never was a writer more humble about his
%ork....than my brother Hilaire." in his essay on Ronsard he
has said:

There ig a kind of good humility about it

(his creative power), the humility of a man

who does not look too closely at himself,

and the health,of a soul at full stride,
going forward.0

[n his essay on José Maria Hérédia we read his thoughts on and
his admiration for words so used that the total effect wrought

Tith painstaking care gaw the ilmpression of chiselled marble.

lie Morton,J.B. Ed., Selected Essays of Hilaire Belloc,
'he Misanthrope, London, Methuen and Co.,Ltde, 1950, pe30.

5. ibido, p. 39
6. Hilaire Belloc:An Anthology of his Prose and Verse,

f: «Roughead, editor, Soho Square, London, Rupert Hart-Davis,
" 9513 203 DPey Peo 11-60

UNIVERSITY OF OTTAWA .. SCHOOL OF GRADUATE STUDIES
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BELLOG'S THOUGHT 12.

The most impar-tant quality of the man, and that which
pppears everywhere in his writings is his deep and all-embracing
patholic faithe. His appreciation of the Chmmch was as that of

b medievalist; its doctrines were intended to affect the

ole struecture of living. He set up for himself an ideal and,
nsofar as we can see, the thoughts he expresses in the
ollowing quotation are maintalned throughout the whole course
f his works.,

"It is our business to give up all for what-
ever is truth, whether it appeals to our
emotions or not; whether we have others with
us or not; whether our mood concurs or repels.
The intelligence is absolute in its own
spheres." He was never fearful of admiti ng
unpleasant truth and the human failing of
Catholics while he defended the indefectible
church of God, founded by Christ on St. Peter
and his successors.

In his book Europe and the PFaith, the first of his defences,

he traces the history of the Church through the Christian era.

e new religion is adopted by the Roman Empire, and as a

iritual force perpetuates the culture and the civilization of
neient Greece and Rome. The thirteenth century was the height
£ its magnificence, the fourteenth its decline and the
ifteenth its partiael destruction. The Refarmation, he shows,

Was inigquitous in its origins and is a record of abuses, auto-

T+ Southwark, Bishop of, "A Champion of the Church", in
The Tablet, issue of July 25, 1953, Vol. 202, No. 5905, p..83.
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cratic kings wanting ilncrease of power, and scavengers of the
monarchs plundering monasteries and churches. An excellent

summary of the meat of Burope and the Faith may be found in

the following:

The most recurrent thesis of the author is
that without England!'s successful example

the Reformation would never have succeeded.
Luthert!s success in the northern Germanies
was ephemeral; this land...lay at the out-
posts of the empire and its defection was
like that of an ill-taught neophyte. But
England was 1,000 years holy in the Christian
family. Its break...lent strength to Calvin's
work on the continent and it offered an
inviting pregedent to greedy princelings
everywhere,

Thirty-one years later, in his pamphlet "World Confliect", we
find him battling for the Faith as forcefully as ever. There
is a ring of the prophetic about it, as truly as was present

in the Servile State. Even though, as he states, the Faith

explains fully man's life and his normal relation to the world
about him, neveriheless

it is hated and suffers a really astonishing
ignorance of its character and habits in the
minds of the onlookers, On this account 1
suggest that conflict between the Catholic
Cherch and the other forces of the modern
world is imminent. Whether we have yet heard
the first clash or no is debatable. Whether
a recognized and violent battle will be
waged a short time hence or not until after a
lifetime or more no one can tell.But it is
coming,

8. Nolan, Joseph T., "Thunde® of the Faith" in the
Catholic Digest, December 19,1.

9, Belloc,Hilaire,World Conflict, London,Catholic Truih
s DOe » Vas - GRBEE RATUPRERbs Dage (s
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In 1906, Belloc's entry into Parliament was like
'opening the back door to a hurricane". The tide of Imperialism
had passed, but the four years he spent as a member, only made
him believe that there was no purity in politicalk: 1life on
either side. He was particularly angered by the more corrupt
practices of the English Parliament, and said so loudly and
stormily. At this time approximately began his sincere frimnd-
ship with G.K.Chesterton, whom he had already known for a
humber of years. His first speech in Parliament established
him as a brilliant orator, but his success as a parliamentarian
wvas ephemeral and he retired from its ranks. Then he wrote in
pompany with Ceeil Chesterton, brother of Ge.K., The Party
Bgystem, a scathing indictment of the parliamentary way, the
pomentum of which sent Cecil unjustly to jail for libel. This
paused the pugnacious Belloc to express his views in the

poving Servile State and the Restoration of Property. Herein

me expounds the following profound theses on the evils of
state capitalism:

The control by a monied few of the vast means
of production has left the masses dependent
and deprived of economic freedom. By this
deficiency they lack freedom of the will; by
this they are not fully men. An alternate
choice remains: either total state control
which is Communism, or the return of property
to individual owners,a process for which
Belloc coins the word "distributism", 10

10. Nolan, Joseph T., Thunder of the Faith", in the
fatholic Digest, December 1941, p. 16-17.

UNIVERSITY OF OTTAWA .. SCHOOL OF GRADUATE STUDIES

=




UNIVERSITE DOTTAWA -~ ECOLE DES GRADUES

BELLOC'S THOUGHT 15,

To his mind Capitalism and Collectivism are different aspects
of the same evil and both create a servile state. The man who
has no property is at the mercy of both and must take his
orders from either industrialist bosses or office officials.
He could, in theory, work or not as he chooses. But in practice

the economic fact did not bear out the

political theory. The capitalist could work

or not as he chose. The lagbourer could work

- or starve. 11l
The article goes on to show that Belloc'!s theories in 1912
England were considered as heresies - such opinions were
fantastic. In America the book was not even published and
was looked upon with extreme disfavour. But in 1946, Belloe's
heresy had become one of the political truths of the time. The
Sociallism scare was on! The eyes of all America were trying to
focus themselves upon a solution to their problem. And in an

attempt -~ late indeed - to answer the clarion call, one

publisher in the United States printed The Servile State. In

this company's advertisement, it was stated very forecibly
that it was " a service at this time to present the first

American edition of The Servile State. 12 In the review

of the book appeared the following:

11. Belloc, Hilaire, "The Servile State" reviewed in
The Saturday Review, October 19, 1946, p. 8.

12. Belloe, Hilaire, The Servile State, New York,
Holt and Co., 1946, advertised, Saturday Review,October 19,1946,
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Belloc erred ih some respects. He thought
for example, that collectivism would never
come because 1t could only come through
confiscation - and confiscation was repug-
nant to mankind's deep-rowoted sense of
personal property. Russia proved him wrong.
In its broad sweep, however, his thesis has
been justified by the broad sweep of history
(with some little help from men like Lenin
and Stalin, Mussolini and Hitler. For good
or ill - and Belloc was the first to
acknowledge the good =~ the servile state is
already with us.

During the industrialization of England in the 19th
¢entury, new wealth piled up in the hands of the unworthy, as
1t had after the Reformation when the governing tyranny of
yealth came to Burope. Regarding property and wealth Belloc's
theories were always a matter of Jtaccuse...

I accuse the new rich aglways; I accuse Big
Business for controlling Parliament and
making the state servile; I accuse the
imperialists; I accuse the English Univer-
sibies for teaching anti-Catholic history.
The Faith is Europe and Europe is the
Faith, I accuse H.G.Wells for his History
of the World , a work which sets natural
selection against the divine creative will,
and denies the Fall. I accuse the banks for
subservience to Wall Street after the lst
World War, for letting Germany rearm, for
ebandoning Franceeescecs

His novels and essays are used as media for the

7o

ropagation of his ideas on Victorianism, the banks, mechanical]

Ia

cience, the university dons and so on. The Belloc novels have

13,Belloc, Hilaire, "The Servile State" reviewed in
e Saturday Review, October 19, 1946, p. 8.

1. ™Hilaire Belloc at 80", condensed from Picture Post,
Hulton Press,Eng., in the Catholic Digest,August 1952, p. O.
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for background for the most part the England of his time of
writing. Sometimes his mood becomes so extrgvagant that he
cares little about the story, and events become as screens on
which are focused the amused observations of Belloc himself,

For example, in The Green Overcoat, the fact that Professor

Higginson has discovered "life after death" (which forms part
of the story), 1s of lesser importance than the fact that the
regder is introduced to the fact that the people of that tims
were so gullible that they readily accepted any experience as
long as it was unorthodox, sensational and occult. It is
interesting to note here that G.B.Shaw who disagreed with
Belloc on nearly everything voices the same opinion in one of
his prefaces.,

Our credulity, the enormous, 1s not bound-
less, and our stock of it is quite used up
by our mediums, clairvoyants, hand readers,
state writers, Christian Scientists, psycho-
analysts, electronic vibration diviners,
therapeutists...astrologers...astronomers,..
physicists...and a host of other marvel
mongers whose credulity would have dissolved
the Middle Ages in a roar of skeptical
merriment...llodern science has convinced us
that nothing that is obvious 1s true, and
that everything that is maglcal, improbable,
extrsordinary, gigantic, microscopic, 1
heartless, or outrageous is scientific. 5

Professor Higginson is a Bellocian puppet whose

character could be the portrayal of any don, With all his

15. Shaw, George Bernard, Saint Joan, quotation from
the preface of the play.
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learning he cannot retrieve the overcoat without resorting to
"bold, bad, reckless crime". And the crime? Borrowing the
coat! And when the Professor finally makes his great decision|
Belloe shows that his plausible arguments were the basis of
his fall.

Alas! These plausible arguments proceeded, had

the Professor but known it, from the Enemy of

Souls! He, the fallen archangel foresaw that

coming ruin to which his lanky and intro-

spective victim was unhappily blind. Dons are

cheap meat for Devilsl! 18

The amnesig-affected Mr. Petre, in the novel of the
same name, gives us a clue to the lack in the English
"somebody" which in reallty makes him "nobody". Mr. Petre is
able to fool the whole world -~ except himself. The trainman
thinks he is of the upper class; the hotel staff mistake him
for the wealthiest of their clientéle - and he gets away with
it; the bank clerk, "the humble associate of international
finance", who thinks a cheque of seventy thousand pounds
insignificant, lets him forge his way into the bank; and
Marjorie Kyle "whose name was always in the papers", enter-
tains him royally. Belloc gets at the newspapers too in the

account of the dismissal of poor Battersby, the reporter, by

the newspaper Duke who is a fantastic and fascinating tyrant.

16. Braybrooke, Patrick, Some Catholic Novelists,
Thelr Art and their Qutlook, London, Burns Oates and Washbouri
Limited, 1937, p. 37-71.

e,
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The Emerald attacks Scotland Yagrd and journalism. A

real joumnalist like McTaggart feels alone and out of place
in the company of Victoria Mosel who spends her life "doing
weekends at house-parties". A newspaper proprietor would have
been happy there - but then, of course, he is not a journalist]
Mr. Collop, the detective, is much overdrawn. He tears up, he
tears down =~ nothing is sacred as long as the crime is not
cleared up. He has no manners and at his hands even the Home
Secretary, Mr. De Bohun, is but dirt.

There could be no better way of summarizing what Bello
stood for than to quote a passage from Wilhelmsen:

He was neither a Frenchman nor an Englishman;
he was both of them, and he was more than
either of them. In his essays Belloc is a
South English peasant and a channel sailor.
In his political sympathies he is an English
Monarchist and a French Republican. In the
soldierly dimension of himself he is
thoroughly Gallic. In his all-over vision

he belongs to the old Roman Empire and to
Christendom. He combines within his person-
ality a complexity of cultural and spiritual
strains which are never bastardized in any
specious internationalism, but which retain
their individualities by being welded into
an analagous unity by his Catholicism. His
was a precarious but heppy balance that
included the main lines of his blood past
and his spiritual ancestors. 17

This chapter has touched upon most of the prinecipal

themes and theses developed by Belloc in his prose. Knowing

17. Wilhelmsen, Frederick, No Alienated lMan, London,
Sheed and Ward, 195k, p. L1-2.
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now where he stands we may proceed, with a clearer conception
pf what to look for, to an analysis of his verse. In his
trivial rhymes and in his serious poetry these same themes
end theses reappear as a thread rfunning through the sonnets,
songs, ballades, epigrams, satires and child verse. The
following chapters will attempt to point out the presence of

these thoughts and analyze the style in which they are presented.
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CHAPTER THREE
THE SONNETS

Belloc handles the sonnet form with skill, uniting in
many cases the characteristics of the Petrarchan or Italian
form with the Shakespearean or English. In the latest
collection of Belloc!s poetry,l there are forty-six sonnets,
of which the first twenty appeared in the 1896 edition. Only
twelve form a sonnet sequence - "The Sonnets of the Twelve
Months". The remainder are individual pieces, bound together
by no thread and written when time and occasion permitted.
They are the most carefully "worked" of all his poetry and of
them he may have been thinking when he told his friend that he
Las unable to conjure up verse ad lib. Glancing at their form
e find that they have one characteristic in common, the
bctave~-sestet division. The reader would expect to find this
ps Belloc has criticized Milton adversely on this score,
baying that he had no clear idea of the break that snould
bxist between octave and sestet, a break as between statement
pnd comuent, question and reply.2 His rhyme scheme was un-

bredictable. Only very few are the perfect Italian form, some

k 1. Roughead, W,N., editor, The Verse of Hilaire Belloc
onesuch Press, MCML1V, No. 1387, 290 p.

2. Belloc, Hilaire, Milton, London, Cassell and Co.,
hort1, 1935, p. -
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dozen make an attempt to be, three are very irregular and the
remainder conclude with the rhymed couplet making them
combinations of the two types.

Although he does not always follow the accepted rules,

elloc has not thrown his sonnets together in any haphazard
ay. There is evidence of the craftsman in both composition
and word-choice. As one critic puts it: "They (the sonnets)
are Parnassian in their workmanship." 3 Notice that he stops

kt workmanship, for although Belloc was interested in "le tra-

l"l‘azr't pour 1l'art" which was one of the ideals of the Parnasse
Calvet speaks of Hérédia as a poet "(qui) prépare un sonnet
comme une thdse de doctorat." L Belloc recognizes this and
pxtols him for it. Not only was Hérédia a writer but a critic.
In an essay on the appreciation he had for his work, Belloc
had this to say:

The same deep security of literary judgment

which had permitted him to chastise and to

perfect his impeccable sonnets into their

final form, permitted him to hold up before

his eyes, grasp and judge the work of every
other man.

3. Roughead, W.N.,"Hilaire Belloc's Thought and Writin
in the Times Literary Supplement, London,No.2729, May 21,195L.
I, Calvet,J., Manuel Illustre d'Histoire de la Littér-
ture Francaise,Paris, DeGigord, edit.,Rue Cassette,l9L47, p.71
5. Belloc, Hilaire, Selected Essays of Hilaire Belloc,
Iintroduction by J.B.Morton, Methuen and Co. Ltd., London,
1950, p. 110.

vail et la perfection de la forme" he had no preoccupation for

]

oS
4]

§

5.

UNIVERSITY OF OTTAWA .. SCHOOL OF GRADUATE STUDIES



UNIVERSITE D'OTTAWA - ECOLE DES GRADUES

THE SONNETS 23.

That Belloc made a rather detailed study of the sonnet
form, and indeed that he waspartial to it, is evidenced by the
fact that in his literary criticism he has mentioned it
particularly. In his long essay on Milton, where he extols thié
poet to a great degree, he has this to say of the sonnet:
The Sonnet is not a cry, nor the voice of an
emotion; it is a thing made, and made slowly,

an exercise,in verse by man, creator of his

own world., 6

As an example of perfection in this genre he gives Miltont'!s
'Magsacre of the Waldenses" which he says is

complete in its noise and its meaning from

its surface to its depths, in its under

and in its over tones.’

In Belloct!s work "Avril", he appraises the works of
the poets of the Pl€iade and devotes one section to the "Sonnets
for Helene". He runs briefly though the circumstances for
%riting with which we are not interested here, and then goes
bn to describe their style and thelr worth. What he admires in
them is the perfection of their scund, their completion of
harmony, the vivid interest of embtion and the fact that one
pr more of them can be sung. (This latter characteristic is
i scussed at length in the chapter on the songs.) Present also

Ls a gimplicity of form, when Ronsard was under the clear

fnfluence of some sharp passion or gaiety. As an example he

9. ]§g]..éoc,Hilaire, Milton,London,Cassell,April 1935,p.
e 1DL1Oe Do
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gives the following lines:

d fin qu'2 tout jamais de sidcle en sidcle vive
La parfaite amitié que Ronsard la portait.S

After a discussion of the form used and the forms
approved by Belloc, we might altogether too hastily conclude
that we are approaching the study of a classicist - in the
midst of a post-romantic, Victorian, materialistic England.,
But now we are reminded of the second half of Roughead's
remark on Belloc'!s sonnets,

es....the feeling is there as surely as in
an Attic frieze. 9

lind thus it is. No longer do we see the belligerent Belloc
fighting for his Falth and his tradition, but the reverent
Belloc in love with his God and his country.
The Petrarchan sonnets show great similarity to the
classical form both in structure and thought.

Hoar Time about the House betakes him slow
Seeking an entry for his weariness.

And in the dreadful company distress

And the sad night with silent footsteps goe.
On my poor fire the brands are scarce aglow
And in the woods without what memries press
Where, waning in the trees from less to less
Mysterious hangs the horned moon and low.

8. Belloc, Hilaire, An Anthology of his Prose and Versé
pd. W,N.Roughead, London, Rupert Hart-Davis, Soho..Square,l951,

page 5li.
o Roughead, W.N., "Hilaire Belloc's Thought and
gzitings', in the Times Literary Supplement, London, No. 2729,

y 21,195, page 1,
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For now December, full of aged care

Comes in upon .the year and weakly grieves;
Mumbling his lost desires and his despair

And with mad trembling hand still interweaves
The dank sear flower-stalks tangled in his hair
While round about him whirl the rotten leaves,LlO

This sonnet in honour of December is the concluding sonnet in
the sequence for the twelve months. After a first reading we
might interpret this poem as referring to the end of the year.,
Time, usually represented as an old man, bent and carrying a
scythe, i the symbol of the old year. He is begging for a
place to rest now that he knows his days are numbered. He is
distressed and weary because with the approach of December
he realizes that death is at hand. Frantically he makes one
last effort to restore some vestige of lost youth by clutching
tremblingly the dead flower stalks as if hoping to weave

g rlands of spring be auty.

On a higher level - the level which gives that time-
lessness and universality so typical of Belloec - we can think
of the poem as being symbolic of BEveryman's life. On this
gloomy snowless December night, he stands at the end of
another year. Time has caught up with him once more and with
slow but steady step stalks in and demands that another year
be filed away in the cabinets of the past. As December closes
in on him and he audits the books for another year, all he hag

to show are a host of the memories of what might have been
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and hope tha't has given way to despailr.

The sonnet gives us a disheartening picture, but not
one that is unfamiliar., Actually the scene that he is descri-
bing is a rather universal one = that of making a general
chec’ -up at the end of the year., And when the results of that
account have been tabulated they are not ordinarily too
flattering to the ego. And so as the years go by we feel like
December "full of aged care", and we are inclined to grumble
over our "lost desires" and "our despair'. But in spite of
trials, hope springs eternal snd again,‘like December, we
seize the dying embers of our plans and in one last tremendous
effort stir the fire which will make them live.

The descriptive words are deliberately chosen to evoke
the impression of the transience of life. Time is "hoary" and
"slow". His footsteps are "silent". December is "full of aged
care”" and the moon is mysterious and "horned". The flowers
after only one season are already "dank and sear®". All these,
and then a seeming grand finale to the tragic passing of the
vear, "while round about him whirl the rotten leaves." In

that one word "rotten" seems to be concentrated all the pent-
hp feelings of the poet's plight.

In an entirely different vein is the sonnet for liay.
[t is the month of Mary when the Queen of the Angels brings

back to a world wearied by the darkness of winter, a new hope

for the fruition of all our desires.
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This is the laughing-eyed amongst them all:
My lady's month. A season of young things.
She rules with harmony, and brings
The year's first green upon the beeches tall.
How often, where long creepers wind and fall
Through the deep woods in noonday wanderings,
I've heard the month, when she to echo sings,
I've heard the month mgke merry madrigal.
How often, bosomed in the breathing strong
Of mosses and young flowerets, have I lain
And watched the c¢louds, and caught the sheltered song-
Which it were more than 1life to hear again -
Of those small birds that pipe it all day lon
Not far from Marly by the memoried Seine. 1
Here Belloc pictures May as a queen, who from her throne
causes the first leaves to burst forth from their winter buds.
Her rule is one of love and harmony. She is laughing-eyed and
merry as she makes her royal visit through her realm dinging
as she goes. To Belloc, that song as suhg by Our Lady in the
month of May is as real to him as any part of him. And this
note which he strikes here will be repeated again and again
throughout the course of his writings for the rest of his life
In the sestet he presents another of his loves =~ his
France., His experience of walking through the woods along
the Seine in spring is one that has been part of him all his
life, since those precious moments when as a little child his
mother would take him and his sister through the shady glens

and forests while telling them stories of the surrounding

11. The Verse of Hilaire Belloc, edited by W.N.
Roughead, 195, page GC.
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countryside or of her beloved England. The picture he gives
here suits very well his experience of returning to those
self-same places after he has become a youth. When he says
that the "sheltered song" is one "which it were more than
life to hear again®, he is giving us a true account of his
feelings as he lived once more the days which were now to him
but a memory. But that memory lives on in every recurring May
and whenever he breathes in the odour of spring mosses and
young flowerets, he can hear amongst the clouds "the small
birds that pipe it all day long not far from Marly and the
memoried Seine."

It is interesting to contrast the vocabulary in the
two sonnets discussed and discover one to be the direct
antithesis of the other. The scene in the first takes place
in the "sad night" with only the light from a "poor fire" to
give warmth. The second 1is at noonday with the sun high in the
heavens to give unsurpassable brightness to the universe. The
"dank sear flower stalks" and the "rotten leaves" have given
place to "the year's first green upon the beeches tall', "the
long creepers" and the "mosses and young floweress". Decenber
the hero of the first 1s hoary, slow, weary and silent -~
wielding his sceptre with tresbling hand; Iiay is laughing-
eyed, young and beautiful and "rules the light with harmony."
December mumbles "his lost desires and his despair", while

May makes "merry madrigal' which will be echoed and re-echoed

UNIVERSITY OF OTTAWA .. SCHOOL OF GRADUATE STUDIES




UNIVERSITE DOTTAWA - ECOLE DES GRADUES

THE SONNETS 89.
through the woods. The mood of the poet has changed completely]
with the coming of spring. In December he is completely
frustrated and despairs of seeing the fruition of any of his
desires. Even the memories of his past "press" upon him. In
May he sees growth ~ not only of the things of nature round
bbout him, but in the fulfillment of his fondest hopes.
Memoriées now, are welcome and when he hears the song of the
birds, he describes it as one "which it were more than life

to hear again.”

Belloc the soldier appears in a number of the sonnets
in this sequence and here so early in his career we see his
love of history and historical references. July to him means
but one thing - the battle for Jerusalem when the Christians
of the western world laid siege to an issue that was to make
br break Christendom. To him the battle was very real and the
scene of 1t is laid in the sestet. It is 1096 and the Christial
armies are assembled at Constantinople. The Normans are led by
Boemund, son of Robert Guiscard, and he is the first to scale
the wall. Godfrey of Boulllon, Duke of Lorralne, commands the
Lotharingians from the Rhineland and Count Raymond of Toulouse
heads the Provencals from Southern France. Together they
"stormed" Jerusalem and three years later they came "riding
back from the Crusade” filling the streets with"clamorous
cavalcade", And as we would expect in a Bellocian description

of warriors, they were "singin a great song of the eastern
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wars.,"
August too, is the "soldier month, the bulwark of the
year". He is the Paladin - the heroic champion of his Imperial
Majesty the Sun. August is the crown of all the seasons "come
at last", and that crown evokes at once in the mind of Belloc,
Charlemagne the Great "with his wide host came conquering
home." September recounts the battle of Sedan, when a "brumal
army" ordered by some "pale general" charged into battle.
November is compared to the "historied Emperor"
Who from his refuge high has heard the roar

Of squadrons in pursult, and now, too late,
Stirrups the storm and calls the winds to war,

And arms the garrison of his last heirlooms,
And shskes the sky to its extremest shore

With battle against irrevocable doom. 12

There 1s a delightful thread of continuity running

through the sonnet sequence and the seasons of rest, awakening

of a flowering plant. In Janurary all is as if dead: "It
freezes.” Death is "master of our moment". The wind is "viewle
ond the "graven twigs are still." Over all is a "steadfast

dark that waits not for a sun. But February is "nearing the
Filltops" and just as added warmth brings an awakening to a
seed dormant, it would seem, unto death, so life begins to

course through the veins of all nature and there is a tremblin

'through the general earth, and over you, a aqiickening and a

blossoming and death might wetl -be likened to the metampwphosips

U

15.The Verse of Hilaire Belloc , Roughead, 1954, p. 8.
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birth." The winter moon drives her "quiet car" which does not
fully awaken the night but life is there and "silence is dead,
my Dawn; the morning's here."

Now the "north-east wind has come from Norroway" and
anidst the noise of waves crashing under the impetus of this
warrior, he churns the waters and casts "his snow cloud's
terrible eclipse." March has gone to war but only to break the
cotyledon cover of dormant nature =- emerging in April as
"little heads of green" and "hidden flowers"; "the first
hedgethorns and white windflowers." There are treacherous
clouds in the sky but the grace, the warmth and the fragility
which is the April child is productive of the "laughing-eyed
amongst them all" - May, "the season of young things", the
"very promise of the morning"” of Juhe.

July and August are the fullness of the metamorphosis
- the perfect blossom of the plant; the young adult at the
zenith of his power. Soldier months are these - conquerors
triumphant with "heaven-high spear and helmeted of grand
Etruscan gold." But power, like the full bloom of the rose,
is passing and though September leads an army, he is but a
"pale general" whose troops are scarred and faded. Nature too,

is pursimed by mists and frosts and the glorious army of green

iridescent shades pyugt "purn, burn against the sunset". Even

their historied Emperor, November, is "driven and hurled from
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his strong citadel" and await "hoar Time" and Death. But from
the "dank sear flower-stalks" and "rotten leaves" where all
seems lost, comes December's hope, for hidden deep in their
bosom lie the embryonic plants of another cycle.

To gain this effect Belloc has used a number of poetic
devices chief of which is onomatopoela. We not only can hear
noise but we can even hear the heart-beat of silence. The
Waters are not merely still but "Every friendly stream is
fast. It freezes." Each "f" and "s" sound there is indicative
bf the crack of frost that one hears only when there is perfect
stillness., When the March wind blows it "suddenly struck the
ship" and on reaching the Ocean it is "bellowing battle songs"
The King comes from the Crusade with "clamorous cavalcade"
Fhile the October winds are tempestuous and their "moaning
rusts make desolate all the place.” November "shakes the sky"
bnd "battles against lrrevocable doom" but old December can
menage only a limp and "with silent footsteps go.'
Alliteration is used gptly and with ease, sometimes
helping to paint a colour, occasionally adding fire to a

ko und picture, more often just adding to a general idea. We
have examples of this in "soundless sky"; "the white waves!
tips"; "bellowing battle songs"; "still serene desire';

'"the month make merry madrigal”; "bramble beard" and "foot to

foot with fate."
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Personification is used throughout the sequence and
the months come to life in the form of a man or woman, young
or old, depending upon the season or the time of year.
January is Death who "with evil finger to his lip, leers in
at human windows turning spy." February is the winter moon
who "has such a quiet car that all the winter nights are dumb
with rest)' March is the north-east wind; May, the laughing-
eyed amongst them all; July, August and September are the
soldier months but in varying degrees of might - the first a
King, the second an Emperor but the third a pale general.
November is the defeated ruler, while December is the epltome
of 0ld age - old Father Time whose hour-glass has almost run
its course.

The descriptive passages are excellent and are never
used unless necessary to fill up what is lacking. This economy
of words, of e urse, is characteristic of the poet's style.
We have chill "that shall benumb the voiceful earth at last";
We see "drowsy stars", "droughty dusts", "the yeart's first
green upon the beeches tall", "the little eastern clouds are
dapple grey", "the crimson ships, the crimson sails and
diamonded dark oars" and Charlemegne's "bramble beard flaked
red with foam of bivouac wine-cups on the Lombard plain.”

We feel the "tired limbs I'll stretch" and rejoice while

"singing old songs and drinking wine together."
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"The Check" is one of the most finely balanced of
Belloe!s sonnets.
Shall any man for whose strong'love another

Has thrown away his wealth and name in one,
Shall he turn mocker of a more than brother

To slight his need when his adventure'!s done?
Or shall a breedless boy whose mother won him

In great men's great concerns his little place
Turn, when his farthing honours come upon him,

To mock her yoeman's ailr and conscious grace?
Then mock me as you do my narrow scope,

For you it was put out this light of mine:
Wrongfully wrecked my new adventured hope,

Wasted my wordy wealth, spilt my rich wine,
Made my square ship within a league of shore

Alas] to be entombed in seas and seen no more.Ll3
The vpice of the questioner is that of a writer who has been
pained by the sting of ingratitude - ingratitude so potent
that it has caused the light of inspiration to be snuffed out,
wasted and buried in the sea of oblivion. The hurt that he
suffered in consequence was 80 intense that in the octave he
has compared 1t to two almost unnatural situations: first, the
man who, being befriended by his "more than brother" turns his
back on him as soon as he is no longer in need of his services
and second, to the son who sneers at his mother's bearing afte
she has sacrificed her all to get him a place in soclety. By
the manner of the questioning and the matter of the questions
the reader is convinced that such situations are impossible.
Then the poet smashes the fragile crystal of self-pride. Those
very readers who believe humanity too human for such acts are

the very ones who are addressed in the sestet. Turning to
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them he says, "Then mock me.....for you it was put out this
Fight of mine." You have brought about this unhappiness. You,

the publisher or the critic, are like the son and friend of

hom I speak. In the fullness of my life I have completed this
gnspired work, "this light of mine", and now it has been
precked, wasted and spilt because you have neither the capacit]
hor the background to appreciate ite.

The force of the sestet would not be so great if the
poet had not built up to it in several ways. There is the
pffect of contrasts - the utter selflessness of the mother set
pgainst the selfish snobbery of the son; the total renunciatio:
Pf the friend as compared with the inflated ego of the man
whom he befriended. The rhythm lends drive to the ideas. Every
bther line in the octave has eleven syllables which causes it

to be lighter and move more rapidly towards the climax. In the

1] 4

sestet the speed slows up to ten beats with many long “otls
and "e!s" giving a more thoughtful, more ponderous and more
powerful effect. The last line is particularly good as it
contains a long pause after "Alasl!" which word is part of a
twelve syllable line. The long vowel sounds emphasize more
completely the fact that the poet's creation has been sunk
into a fathomless depth forever.

Here we see a little of the poet as a dramatic orator.

There is the effective parallel structure of the two rhetor-

teal questions. The repetition of the word "mock" in both
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quatrains and again in the sestet, gives unity and adds to ths
force of the thought. A reading aloud of the poem gives the
finest interpretation of the integration of sound with thought.
The images are clearly drawn by the use of cleverly
chosen words. A friend becomes "a more than brother"; advance-
ment is called "farthing honours"; and his inspiration is
"this light of mine", new adventured hope" and "my rich wine".
Two lines are excellent examples of alliteration, to which
effect are added consonants which staccato his words of scorn:

Wrongfully wrecked my new adventured hope,
Wasted my wordy wealth, spilt my rich wine.

The poem 1s filled with intense feeling. We might
easily believe that it was written after some of Belloc's
first verse was refused by the publishers - especially since
he has used "the heedless boy" metaphor in the second guatrain.
His love, respect and appreciation for his own mother were so
great that he could think of no more caustic comparison than
the opposite vice to lay upon his enemies of the literary
world. But the feeling, so typical of the Romanticist, does
not take precedence over the classical form. The studied use
of words, the rhyme scheme, the metre and the form are the
boundaries inside which the poet remains in his "tour d'ivoir#".

In the sonnets we have the three favorite themes of
Belloc: his joyous faith in God and man; his profound love of

the earth, above all, the English earth; and a satirization
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b the enemies of these things. 14 The first of these, appear;

g

more often than the others. Belloc has no doubt ever, that God
Will not right the wrongs of the world. That there are wrongs,
he admits, but always they are permitted for a purpose. Then,
the cause being removed God makes up what has been lacking.
Belloc brings this idea out in the opening quatrain of his
sonnet written to "The Poor of London" during a great dock

strike in 1889.

Almighty God, whose justice like a sun

Shall coruscate along the floors of Heaven,
Ralsing what's low, perfecting what'!s undone,
Breaking the proud and making odd things even. 15

[n the "Despair" sonnet we that triumphant note so character-

istic of Belloc when he describes his God and Lord:

You (Despair) were not found on Olivet, dull beast,
Nor in Thebaid, when the night's agonies
Dissolved to glory on the effulgent east

And Jesus Christ was in the morning skies. 1

That Belloc had great faith in the life of the soul after death

s quite evident., This is God!s great promise to all mankind.

Those who die, he says, will not exist merely as ghosts to

Feceive the tears and the adulation of friends and acquaint-

gnces but will truly live forever earning the "great wages"

14, "Hilaire Belloc, His Spirit and His Work" - # 5
[he Poet, by Robert Hamilton, in the Irish Ecclesiastical
Record, Vol. LXV1: 1945, p. 51-7.

15. The Verse of Hilaire Belloc, ed. W.N.Roughead,

1954, p. 12.
16. ibid. p. 20.
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of eternity.

But on that brink of Heaven where lingering stand

The still-remembrant spirits hearkening down,
Go, tower among them gll, to hear the land,
To hear the land alive with your renown.
Nor st?ength,nor pea?e,nor laughter could I §ive
But this great wages: after death, to live. L7

It could be argued that in this sonnet Belloc refers only to
the reputation of the poet which will remain alive after his
death, for he has commanded the writer "to hear the land alive
with your renown" while he stands on the brink of Heaven. In
such a case he would be addressing one of the giants in the
literary world, for none of the others would live always in
memory. On the other hand he is making a promise that this
latest spirit is going to "tower" among the "still-remembrant"
dead as a reward for his work on earth. Even though his house-
hold will be left desolate and his "admirable Ghost" will be
revered by man, more than that he will receive his "great
wages" - 1ife after death, which can only mean eternal life
and eternal happiness in Heaven.

Belloc'!s love of the earth grew as he grew. From his
idyllic country home in La Celle, near Paris, he came to live
at the age of eight in equally charming country surroundings

at Slindon, Sussex and from that time on the Sussex Downs

came to be "knit in with our flesh" as he says in The Four Men

In a number of the sonnets we find this to be one of his

17. The Verse of Hilaire Belloc,Roughead, p. 13.
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favored lyrical themes. This is the case in one of the most

bft-quoted.

Lift up your hearts in Gumber, laugh the weald
And you my mother the Valley of Arun sing.
Here I am homeward from my wandering,

Here am I homeward and my heart is healed.

You my companions whom the World has tired
Come out to greet me, I have found a facse

More beautiful than Gardens; more desired
Than boys in exile love their native place.

Lift up your hearts in Gumber, laugh the weald
And you most ancient Valley of Arun sing.

Hdre am I homeward from my wandering,

Here am I homeward and my heart is healed.

If I was thirsty, I have heard a sprin%

If I was dusty, I have found a field. 18

¥o doubt the young Belloc has just returned from one of his

alking tours in France. While roaming hither and yon he has
een happy at seeing new sights, new faces, but interlorly his
eart has been filled with nostalgic longing, a longing that
as become an intense thirst. Now that he is home that thirst
1s slaked as at a spring. Typical of his perennial boyish
¢xuberance he greets his South Country with a song. The first

Tour lines are repeated almost identically from octave to

estet giving the poem a rollicking air and a singing note

hich emphasizes the poet's delight at returning. The opening
ine "Lift up your hearts" seems almost to expect the answer
We have lifted them up unto the Lord." Here we see Belloc's

intimacy with the Mass and his ability to integrate his per-

18, The Verse of Hilaire Belloc, Roughead,195h, p. 13.
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sonal eXperience with ease.

In this sonnet there occurs another of Belloe'!s word
techniques - the use of place-names for effect. In his essay
on Milton, he has praised the use of such words, referring to
them as "that symbol the place-name." He goes on to say that
these names are sonorous to the ear and give the reader some-
thing on which to put his finger. Whether the place is known
or not makes little difference. The effect is still there. In
this poem he asks the Gumber, the Wegld and the Valley of the
Arun to rejoice with him because, like the prodigal son, he
has returned home. He so identifies himself with these places
that they almost become real persons. While he is speaking to
them the reader is forming a picture of the Sussex wolds, the
peaceful valley of the Arun and the rippling river racing over
the rocks. The valley is his mother; these surroundings his
companions. All are out to greet him who has been tired to
exhaustion by society, worldly interests and pleasures. These
delights of nature are more beautiful to his eyes and more
satisfying to his heart than Gardens - by which it is possible
he means such man-made beauty as the Gardens of Versailles.
&his Sussex countrygide epitomizes all that is wonderful, all
that is fine - in short, home.

If T was thirsty, I have found a spring.
If T was dusty, I have found a field.
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The couplets with which the sonnets are ended form a
splendid completion. As one writer has put it, "he has the
secret of the resolving chord." 19 The comparison here is as
clever as the couplets themselves. The sonnet is compared to

a musical composition, which, embellished by changing harmonie
from minor to major to dominant and so on, sweeps on to a gran
finale on the tonic chord. This completes the composition and
gives the necessary finality to the piece. Belloc's couplets
could be described in much the same way and are to his sonnets
what the resolving chord is to music. Some of the better
examples follow:

We sweat to learn our book: for all our Eains
We pass. The chucker-out alone remains, 20

But in my garden all the trees