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SUMMARY

The goal of this thesis is to study names in the Harry Potter series and its French
and Spanish translations.

Tt therefore opens with an analysis of the names, nicknames, and titles that are
found in the English series before elaborating on the characteristics that distinguish
names with special significance from those without. This analysis is three-fold
containing: a study of the morphological structure of the names, a study of their origins,
and an analysis of the extent to which these names characterize the people, places or
objects being referred to.

The second chapter offers an analysis of the onomastic wordplay that can be
found in the five English-language novels. This study is not limited to the more obvious
forms of wordplay such as puns, alliteration, acronyms, and anagrams, but also includes
others, like parallelism and irony.

Over the course of the third chapter, the reader will find a) summaries of several
translation theories, with a focus on those that pertain directly to the translation of names
and onomastic wordplay, b) a study of the strategies available to translators who are
faced with loaded names, and finally, c¢) an analysis of which of these strategies would
seem to be the most useful in the translation of the Harry Potter series.

Last, the reader will find the author’s commentary on the treatment of names by
Frangois Ménard, the French translator, by Alicia Dellepiane, who translated Harry Potter
and the Philosopher’s Stone into Spanish, and by Adolfo Mufioz Garcia and Nieves

Martin Azofra, who translated the remaining four volumes into Spanish. The commentary
focuses on various aspects of name translation, including overall consistency, before
leading into a number of questions, including: which strategies seemed to have worked
best for this series and what other choices could the translators have made? All of these
prescriptive comments are founded on the point of view that names should be as
accessible (or as inaccessible) to the TL readers as they probably were to the majority of

the SL readers.



RESUME

Cette thése a pour but d’étudier les noms propres qui font partis de la série Harry
Potter et de ses traductions frangaises et espagnoles.

Elle présente d’abord une analyse des noms propres, des sobriquets et des titres
qui se trouvent dans la série anglaise, suivie d’une comparaison entre les noms propres
avec et sans signifiance spéciale. Cette analyse est composée de trois volets : une étude
de la structure morphologique des noms propres, une étude des origines de ces derniers et
une analyse de la maniére dont ces noms propres caractérisent le personnage, le lieu ou
I’objet nommé.

Le deuxiéme chapitre vise a analyser les jeux de mots onomastiques qui se
trouvent dans les cinq livres anglais. Il s’agit ici non-seulement d’une étude des jeux de
mots tels que Dallitération, les acronymes et les anagrammes, mais aussi d’autres qui sont
moins évidents, dont le parallélisme et ’ironie.

La thése présente ensuite un résumé de plusieurs théories de traduction,
notamment celles qui traitent de la traduction des noms propres et des jeux de mots.
Suivent ce résumé : a) une étude des stratégies dont dispose le traducteur pour traiter les
noms propres dotés de signifiance spéciale et b) une analyse de celles qui sont le plus
utiles pour traiter les noms propres de la série Harry Potter.

Enfin, on trouvera les commentaires de 1’auteure sur le traitement des noms
propres par Frangois Ménard, le traducteur frangais, par Alicia Dellepiane, qui a traduit

Harry Potter and the Philosopher’s Stone en espagnol, et par Adolfo Mufioz Garcia et

Nieves Martin Azofra, qui ont rédigé la version espagnole des autres livres de la série.
Ces commentaires mettent en valeur divers aspects tels que la cohésion de la traduction
des noms propres avant de poser quelques questions : quelles stratégies semblent-clles
atre les meilleures pour cette série, quels autres choix les traducteurs auraient-ils peut-€tre
pu faire? Tous ces commentaires se fondent sur le point de vue en vertu duquel on devrait
veiller, dans la mesure du possible & ce que les noms propres soient aussi accessibles (ou
inaccessibles) aux lecteurs de la langue cible qu’ils ont probablement été a la majorité des

lecteurs de la langue de départ.



ABBREVIATIONS:

During the course of my thesis, I have referred to a number of reference books by three-
character abbreviations. The following is a list of the abbreviations that I have used and
their full titles. Full bibliographic information appears in the Works Consulted at the end
of this thesis.

BPF: Evans, Ivor H. Brewer’s Dictionary of Phrase and Fable (1981 ed.)

CLD: Cassell's Latin Dictionary

DHM: Dowson, John. A Classical Dictionary of Hindu Mythology and Religion,
Geography, History and Literature

DLT: Baldick, Chris. Oxford Concise Dictionary of Literary Terms (1996 ed.)

EPP: Preminger, Alex. Encyclopedia of Poetry and Poetics

MGR : Commelin, P. Mythologie grecque et romaine

NPR : Nouveau Petit Robert (1996 ed.)

OED: Oxford English Dictionary (online version at OED.com)

P&F: Knowles, Elizabeth, ed. Oxford Concise Dictionary of Phrase and Fable (2003 ed.)
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INTRODUCTION:

J. K. Rowling’s Harry Potter series recounts the tale of Harry Potter, an eleven-year old or-
phan who is shrouded by mystery; at the age of one, he became the only person to ever survive
the deadly Avada Kedavra curse. Although Lord Voldemort, or He-Who-Must-Not-Be-Named,
cast this same curse successfully upon both of Harry’s parents, it simply marked Harry with a
lightning bolt scar across his forehead before rebounding upon the caster himself. For ten years
after the attack, Harry lives with his tyrannical Aunt Petunia, Uncle Vernon and cousin Dudley
Dursley, unaware that he was responsible for the downfall of the most feared dark wizard in his-
tory and is now considered a hero by almost every witch and wizard worldwide. Miserable, ne-
glected and bullied, he finally learns of his past and escapes from the doldrums of the Muggle—
non magical—world when he receives a letter of acceptance from Hogwarts School of Witch-
craft and Wizardry.

Over the course of the series, Harry learns the details of and reasons behind Voldemort’s at-
tack and tries to foil the Dark Lord’s return to power. With the help of his friends Ron Weasley
and Hermione Granger and the occasional assistance of Neville Longbottom and Ron’s siblings,
Fred, George and Ginny, Harry manages to successfully stave off the return of He-Who-Must-
Not-Be-Named until the fourth book, when Voldemort regains his body and reassembles his fol-
lowers to prepare for the coup that will return him to his former, terror-inspiring role. By book
five, after eluding yet another attempt on his life, Harry learns that a prophecy has decreed that
he must ultimately either kill Voldemort or be killed by him.

Although the entire series will eventually span seven novels, only five have been published

to date: Harry Potter and the Philosopher’s Stone (1997) (released as Harry Potter and the Sor-

cerer’s Stone in the United States), Harry Potter and the Chamber of Secrets (1998), Harry Potter
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and the Prisoner of Azkaban (1999), Harry Potter and the Goblet of Fire (2000), and Harry Potter

and the Order of the Phoenix (2003). Thus far, these five books have been translated into more

than 55 languages—including, according to Arthur Levine of Scholastic books, American Eng-
lish (Harper 2000:38)—and have enjoyed high sales, with more than 200 million copies sold
worldwide'. Unless otherwise noted, all quotations from the English-language editions of Harry
Potter have been taken from the Canadian editions, which are identical in content to the original
British novels.

One of the more intriguing aspects of the Harry Potter series are the names that have been in-
fused with special meaning and often contain instances of wordplay that will amuse attentive
readers. These names pose a variety of translation problems, as they often have been coined from
obscure English words, allude to ancient mythology or history, or are adaptations of words from
Latin, German, French, or other languages. With this plethora of complex names scattered
throughout very long novels, translators face a demanding task of somehow incorporating these
names into the target text while trying to work under tight deadlines.

In order to study the treatment of names in the French and Spanish versions of Harry Potter, I
have divided my thesis into three chapters which study the theories and strategies associated with
names and onomastic wordplay and then comment on how these strategies were incorporated
into the series.

In Chapter One, I study the names in the Harry Potter series in detail. Names include not only
those used to designate characters, pets and places, but also those used to refer to magical ob-

jects, creatures, and miscellaneous creations on Rowling’s part. After an analysis of the origins

! Information up to date as of March 2004 and taken from Bloomsbury’s website:
http://www.bloomsbury.conm/harrypotter/muggles index.html
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of many of the names, there follows an analysis of the nicknames and titles commonly used in
the series.

Chapter Two consists of an analysis of the different types of wordplay present in the Harry
Potter series. Encompassing more than just puns, the wordplay in this series includes other liter-
ary devices like alliteration, inversion, and parallelism. I have provided definitions for all of the
types of wordplay found in the series and my examples have all been taken from the Harry Potter
novels.

The bulk of this thesis lies in Chapter Three, which is divided into three sections: a descrip-
tion of some of strategies available to translators when they are trying to treat SL names; a de-
scription of some of the strategies available to translators faced with wordplay—particularly
onomastic wordplay; and my comments on the translation of names by Francois Ménard, the
French translator, Alicia Dellepiane, and Adolfo Mufioz Garcia and Nieves Martin Azofra, the
two sets of Spanish translators. My comments are centred around what I believe is an essential
clement to the translation of meaningful names: the need to make the TL names neither more nor
less accessible to the TL readers than the original names were to SL readers. In instances where
loaded names were not translated, I have avoided offering suggestions for TL names which
would be better made by a native speaker of Spanish or French. Instead, I have concentrated on
suggesting which strategies might be most helpful to the TL readers.

The nature of the TL and SL readers is not examined in detail in this thesis, due to the fact
that T have been unable to find any academic studies that present statistics or an analysis of the
age, gender, education, cultural background, etc. of the readers in the various source and target
language-speaking countries. Therefore, throughout the course of this thesis, I have referred to

the readers of both the SL and TL texts in the plural in order to reflect the pluralized nature of the
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English, French, and Spanish audiences and in order to avoid hypothesizing about who these
readers might be.

Readers who would like to learn more about the origins of the names in English, French and
Spanish should consult the final appendices at the end of this thesis. There, they will find charac-
ters, places, objects, pets, book titles, and other, miscellaneous names. In an effort to accommo-
date both those who have read the Harry Potter books and those who have not, I have tried to or-
ganize the lists in what I hope will be a helpful manner; characters are listed alphabetically ac-
cording to the role they played in the novels, and the objects have been grouped into like catego-
ries. I have also endeavoured to provide enough information so that someone who is not familiar
with the books will be able to quickly ascertain the traits of the main characters, creatures, pets,
and ghosts, the purposes of many imaginary magical devices, and the significance of the ficti-
tious places, etc. Due to time constraints, I have not included department titles of the Ministry of
Magic, nor have I looked at the translation of the names of spells. I have also avoided detailed
analyses of the origins of the French and Spanish names as they are not my mother tongue. In-
stead, I have offered back translations of some of the names, and comments on the ways in
which the names have been incorporated into the translated texts: linguistic translation, repeti-
tion, italics, clarification by the translators, etc.

The appendices should :«:11so be consulted for page references within the French, Spanish,
and English texts, as I have avoided citing book and page numbers within the thesis wherever
possible in order to minimize its length. It should be noted, however, that although I have con-
sulted and referred to the two editions of several of the French translations, I was only able to
consult a single edition of the Spanish translations. Some changes may have occurred in other

versions, but I was not able to obtain copies in order to compare one version with the next.
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CHAPTER I: NAMES, NICKNAMES AND TITLES IN HARRY POTTER

1 love names, as anyone who has read the books is going to see only too clearly.
-JK Rowling

1.1 INTRODUCTION

In an interview with Larry King, J. K. Rowling discussed her penchant for choosing
significant names for the characters in her books, explaining that she “collects them”, writing
down the best ones so that she can use them later (quoted in Desang 2002: 212). And it is
obvious, even after a superficial reading of any of the Harry Potter books, that Rowling has
chosen to incorporate a significant number of names that have not been arbitrarily assigned, but
rather created or selected for a special purpose.

Before proceeding any further into this chapter, I will pause to define two terms. The first is
onomastics, which I will be using to refer to the study of names (Ballard 1993: 196), and the
second is the term name itself, which I will be using interchangeably with the term proper noun.

The single, most identifiable feature of proper nouns is that they begin (in English, at
least) with capital letters, while common nouns do not. Outside of the field of literature, other
distinguishing features of names is that they are seldom governed by morphological rules, they
have no synonyms, their main task is to identify rather than convey descriptive content, which
makes it possible for many different people to have the same name, and they are marked by a
total lack of motivation (Manini 1996: 161-162). While this last feature does not hold true in all
societies and cultures, it is the case with modern English names, whose etymological origins,
Manini insists “have ceased to be semantically or communicatively relevant” (1996: 162). Thus,
a woman named Rose or Lily is not expected to share any of the characteristics of these flowers,
nor are the names Albert or John supposed to convey any of the personality traits of these men.
Instead, in modern English society, nicknames are often used to describe personality or character

traits in a way that names no longer do (1996: 163).
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In literature, however, names are not always semantically empty; Manini adds that since
authors are in control of the world they are creating, they can choose names that reflect character
traits, personalities, roles, etc to any degree that they choose (1996: 163). He splits literary names

into two categories: conventional and loaded.

1.2 CONVENTIONAL NAMES

Conventional names are those that do not have any special connotation and therefore act like
the names of many cultures outside of literature, because they do not comment on a character’s
personality and, in that sense, seem to have been arbitrarily assigned.

However, even these names are not completely semantically empty; often, as Maria

Tymoczko points out in her book Translation in a Postcolonial Context: Early Irish Literature in

English Translation, conventional names function as sociolinguistic signs, indicating tribal or

family affiliation, gender and class, racial, ethnic, national, religious identity (1999: 223). Thus,
when an author wants to reveal a character’s ethnic background or contrast characters of
different ethnicities, he or she will often use conventional names from various cultures. Overall,
Rowling does not make much use of conventional names, even when naming characters who are
not of Anglo-Saxon origin; she prefers to choose loaded foreign names rather than simpler,
conventional ones.

Harry and his parents James and Lily Potter, are virtually the only main characters whose
given names and surnames are both conventional. Other important characters, such as most of

the members of the Weasley family—Ron, Fred, George, Bill, Charlie, Arthur, and Molly—have
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conventional first names and loaded surnames, or, like Minerva McGonagall and Cho Chang,
loaded first names and conventional surnames. >

Secondary characters however, especially those without magical powers, often have
common English names; Dudley’s friends Piers, Malcolm, Dennis and Gordon, who torment
Harry before he is accepted at Hogwarts School of Witcheraft and Wizardry, have perfectly
ordinary names that match their “perfectly normal” behaviour and attitudes (Rowling
Philosopher’s 1997: 7); so un-extraordinary are they, in fact, that, with the exception of Piers, the

members of this gang of miscreants are the only recurring characters in any of the books who are

bereft of surnames.

1.3 LOADED NAMES

Andrei Bantas and Constantin Manea, in “Proper Names and Nicknames: Challenges for
Translators and Lexicographers”, point out that unlike conventional names, loaded names point
to deliberateness on the author’s part (1990: 184). Such names pretend to be semantically empty,
but are actually commenting on the character’s personality (Manini 1996: 164). To the characters
in Harry Potter, for example, there is nothing strange about the name Severus Snape or Rowena
Ravenclaw, or about the fact that Professor Sprout teaches the Herbology classes; but to readers
of the series, these names will have a special significance.

I would like to add here that Harry Potter is certainly not the first series of books for younger
readers where meaningful names play a significant role in the story. Such names abound in
children’s literature: in the Astérix series, French expressions or common nouns act as thinly-

disguised character and place names, and in Ursula Le Guin’s Earthsea quintet, wizards

* While McGonagall is not completely semantically empty, as the Mc prefix means “son (or daughter) of”, these
surnames are conventional because they do not comment on the character’s personality in any way.
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memorize the true names of people, places and things in order to have power over them. Nor are
meaningful names laden with wordplay found only in children and young adult stories; they can
be found in Dante’s Inferno, Dickens’ Bleak House and George Orwell’s 1984, for instance, or
in works by contemporary Canadian writers like Margaret Atwood or Jacques Poulin. Atwood’s

novel Oryx and Crake offers a plethora of characters who are nicknamed after extinct animals

(Oryx, Crake, Black Rhino, White Sedge) and play such online games as Extinctathon, while

Poulin, who wrote Les grandes marées, populates a fictitious two-kilometre long island with

characters like Teddy Bear, Mocassin, I’Homme Ordinaire and Téte Heureuse.

Loaded names like these and like the ones in Harry Potter are derived from a variety of
sources. These names can be intertextual or exotic, or they can be analysable in terms of their
morphological structure. In certain cases, even intertextual and exotic names can be analyzed
morphologically. But no matter how the name is created or from where it is taken, it can
comment on the character’s personality to varying degrees (Manini 1996: 164-5). In the first five
books of the Harry Potter series, Rowling employs each of the three types of loaded names
separately or conjunctively, using these names as a means of foreshadowing events to come or
hinting at character traits that may or may not have already been revealed.

In addition to being imbued with special significance, loaded names can also contain various

types of wordplay, which I will be discussing in the next chapter.

Intertextual Names
Intertextual names are those that are borrowed from history, the bible or literary works
(Manini 1996: 164), although, to this category, I have added character names that have been

borrowed from geographical locations. Rowling uses intertextual names extensively in the Harry
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Potter series, although the majority of the allusions are used to name characters or pets rather
than places or objects. Some intertextual names, like Fawkes, Dumbledore’s pet phoenix, will be
casier for younger English-language—especially British—readers, to recognize, while others,
such as those that allude to mythical characters (Minerva McGonagall, Hermes, Argus Filch, or
Remus Lupin) will be more likely to be noticed only by older readers.

In addition, as I have mentioned, Rowling has named a number of characters after places:
two professors at Hogwarts, Snape and Flitwick, are named after a British village and town
respectively, while Firenze, a centaur who lives in the forbidden forest and teaches Divination in
Harry’s fifth year, is the Italian name for Florence.

Rowling, though, does not rely solely on peppering her books with names that are direct
historical, geographical, biblical or literary references; she occasionally slightly modifies these
proper names, making the names slightly less direct allusions. Lucius and Narcissa Malfoy, for
instance, are modifications of the biblical Lucifer and the mythological Narcissus, while Phineus
Nigellus is very close to Phineas, an ancient king who was deprived of sight and tormented by

the harpies for having put his sons to death on a false accusation (CLD).

FExotic Names

According to Manini, when an author wants to emphasize the exoticism of a remote
setting, he or she will use foreign-sounding names to add a touch of local flavour. These names,
he continues, need not be authentic; they can be modified to make them more legible or easier to
remember (1996: 164), or, in the case of Harry Potter, to make them humorous.

Although all of the five Harry Potter books take place in Great Britain, Rowling does add

exotic characters by bringing foreign students and teachers into Hogwarts in Harry Potter and the
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Goblet of Fire. Germanesque names like Viktor, as well as the Russian-sounding Poliakoff, and
Karkaroff, are used for the Durmstrang students and staff, while French names like Fleur and
Gabrielle Delacour are used for the students from Beauxbatons and their families.

As I have mentioned earlier, these exotic names are often common nouns taken directly
from another language, and they are also a type of wordplay that will be further studied in the

next chapter.

Morphological Structure

The morphological structure of names can be broken down into five groups, which
Manini has adapted from a list offered by Zimmer (1981): transparent, transparent-composite,
semi-transparent composite, transformed and portmanteau names.

Manini considers proper names to be transparent when they are identical to a common
noun (1996: 165), although Edoardo Crisafulli, in an article on the translation of Dante’s
onomastic wordplay, suggests that transparent names can also coincide with common verbs
(2001: 12). Many of the character names in Harry Potter are transparent, although they are not all
taken from English words.

Names of teachers like Bane, Professors Sprout and Vector, and Madam Hooch
correspond to common English nouns or verbs, while the names of some other characters, like
Ludo, Albus, and Draco are common Latin verbs, adjectives and nouns. Common nouns from
other languages are also used, as I have pointed out in the last section; Fleur and Cho are taken
from French and Japanese respectively, while Krum comes from German.

However, Rowling does not always choose very commonly-used nouns for her character

names, and readers, especially younger ones, are likely to miss the fact that Dumbledore is an
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archaic word for bumblebee, or that Hooch is a North-American slang term for alcohol. The
obscure origins of some of these names has an effect on the way that they could be translated,
and [ will be discussing this point in further detail in Chapter Three.

Transparent composite names, on the other hand, are proper nouns that are formed from
two aptly chosen common nouns (Manini 1996: 165). This construction is not limited to
nicknames like Wormtail, (a wizard named Peter Pettigrew who can transform into a rat) and
Padfoot (Harry’s godfather Sirius, a wizard who can transform into a large, black dog), or
surnames like Clearwater, Longbottom and Ravenclaw; it is also found in place names such as
Gladrags Wizardwear and Scrivenshaft’s Quill Shop.

Semi-Transparent Composite names are very close to transparent composite names; they
are also composed of two elements, but only one of the two is clearly recognizable as a common
noun. Into this category fall names like Peasegood and Gilderoy, which are only half-
recognizable. The “pease” certainly brings to mind other the common noun peas or the adverb
please, and “roy” could be an archaic spelling of the French roi, but they are not common nouns
on their own.

Transformed names occur when a proper noun has been created from an
orthographically, phonologically or morphologically modified common noun (Manini 1996:
165); often, in Harry Potter at least, these names become puns, a technique that I will be
discussing more fully in the next chapter. Transformed names abound in the series and include
such names as Slytherin (slithering), Dr Ubbly’s Oblivious Unction (Doctorably), Spellotape
(Sellotape), and Grimmauld Place (Grim Old).

The last type of morphologically structured names that Manini mentions are Portmanteau

names, or names that are a single, indivisible unit made up of two or more common nouns
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blended together. These kinds of names are harder to analyse, and often several interpretations of
them are possible, which heightens translation difficulties, a problem I will be further discussing
in my third chapter. Portmanteau names like Drooble’s Best Blowing Gum, (Drool+Dribble) are
less common in the series, as Rowling seems to prefer to use names from other sources or to

slightly modify common nouns in order to create punning names.

Characterization

The majority of the loaded names that I have described thus far characterize the people,
places and objects in the Harry Potter novels to varying degrees. Not all of the associations that
the readers must make are at the same level, however, and Manini distinguishes between two
types of characterization: names that fulfill the reader’s expectation (antonomastic), and names
that do not (antiphrastic) (1996: 166). However, [ would like to point out here that I will also be
using the term antonomasia to refer to a specific type of wordplay in my next chapter; Manini
has used the term here in its second sense, where it refers to the use of a proper name to express a
general idea (OED).

Thus, when readers are first introduced to an antonomastic name like Remus Lupin in

Harry Potter and the Prisoner of Azkaban, they may not be surprised to discover that he is a

werewolf, or later, that a witch named Doloris Umbridge in Harry Potter and the Order of the

Phoenix enjoys causing physical pain to the students she puts in detention.
But antonomastic names are not limited to character names; the geographical names in
Harry Potter are also carefully chosen to reflect the personalities of the people living in them.

One would expect, for example, the inhabitants of Little Winging to whine, and indeed, Mr.
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Dursley “liked to complain about things: people at work, Harry, the council, Harry, the bank and
Harry were a just a few of his favourite subjects” (Rowling Philosopher’s 1997: 24).

Antiphrastic names, on the other hand, are not as frequently employed in the series; in
fact, there are less than a handful of examples of names that do not fulfill the reader’s

expectations, the most notable of these being Sirius Black. First introduced in Harry Potter and

the Prisoner of Azkaban as a murderer who has broken out of the wizard prison Azkaban, Sirius

is reputed to be a cold-hearted dark wizard who betrayed Harry’s parents to the diabolical Lord
Voldemort. His surname, Black, leads readers to believe he is involved in dark arts and evil
plots, while the name Sirius puns the adjective “serious”, making him seem foreboding’.
However, it is later revealed that Black is, in fact innocent, and, moreover, Harry’s godfather—

the father-figure that Harry has needed for thirteen years.

1.4 NICKNAMES

Nicknames, like loaded names, usually convey a description or characterization of a person,
although in many cases, as Andrei Bantas points out in his article “Names, Nicknames and Titles
in Translation” (1994), nicknames are created for humoristic or satirical purposes (1994: 80).
Rowling uses nicknames for both of these reasons in the Harry Potter series, choosing to employ
humorous nicknames when one character wants to mock another, or descriptive names within
groups of friends.

In Harry Potter and the Prisoner of Azkaban, for instance, Harry is given the Marauder’s

Map, a piece of parchment that has been enchanted to reveal all of the secret passages of

Hogwarts and the movements of everyone within its grounds. This “Aid to Magical Mischief-

> The constellation Sirius is also known as the Dog Star and is an allusion to the fact that Black can transform into a
large, black dog.
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Makers” was created by four former Hogwarts students: Moony, Wormtail, Padfoot and Prongs
(1999: 144), who, Harry later discovers, are Remus Lupin, Peter Pettigrew, Sirius Black, and his
father, James Potter. Each of these friends is nicknamed for the animal into which they could
transform: Moony because Remus is a werewolf, Wormtail because Peter can become a rat,
Padfoot for Sirius the dog, and Prongs because Harry’s father could transform into a stag.

Other nicknames, however, are given with more malicious intent by students to their rivals;
thus, Draco Malfoy calls Harry Potter and Ron Weasley “Potty and the Weasel” (1999: 63),
while Sirius and James had nicknamed Severus Snape “Snivellus” (Rowling Phoenix 2003: 459)

when they were students together.

1.5 TITLES

The book titles that I have studied are occasionally puns on idiomatic English phrases—
Where There’s a Wand, There's a Way—but are more often fashioned after typical student
textbooks—The Standard Book of Spells (Level 1), One Thousand Magical Herbs and Fungi,
and Magical Theory—or guide books that one might typically find in a self-teaching section of a
library or bookstore— From Egg to Inferno, A Dragon Keeper's Guide, or even Dragon
Breeding for Pleasure and Profit.

These titles may not seem particularly significant to the series, but they do help create a more
believable world. Long lists of the various textbooks Hogwarts students will need for their
classes appear in each book, and in the first three books, Rowling mentions titles that Harry or
other students come across as they look around Flourish and Blotts, the wizard book store:
Curses and Counter Curses (Bewitch your friends and Befuddle your Enemies with the Latest

Revenges: Hair Loss, Jelly-Legs, Tongue-Tying and much, much more) (Philosopher’s 1997: 62),
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Prefects who Gained Power, Encyclopaedia of Toadstools (Chamber 1998: 48 and 51), Broken
Balls: When Fortunes Turn Foul, Death Omens: What to do When You Know the Worst is
Coming, and Predicting the Unpredictable: Insulate Yourself against Shocks (Prisoner 1999:
45). The fact that Rowling mentions these titles at all shows the attention she has given to
choosing what sort of books will be available to her characters, and it adds depth to the world

that readers are imagining.

1.6 CONCLUSION

This chapter has presented examples of the types of names that occur in the Harry Potter
books in an attempt to study the various techniques employed by J. K. Rowling. I have tried to
emphasize the fact that the onomastic devices do not only appear in character names, but also in
place and object names, as well as in nicknames and titles. The vast number of names, many of
which seem to have been included only to amuse or appeal to readers, provide examples of many
different naming strategies, and I have studied most of these names in further detail in my
appendices.

In my next chapter, I will be examining the elements of wordplay present in the names that |

have just analysed in order to further demonstrate their importance to the series.
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CHAPTER I1: ONOMASTIC WORDPLAY IN HARRY POTTER
2.1 INTRODUCTION

In the five Harry Potter books, humour plays a very important role; Rowling carefully
weaves amusing situations and witty banter into her dark and occasionally macabre plots in order
to alleviate some of the tension young readers may be feeling as they read the books. Children
will not find the stories quite as frightening when they are able to smile at the fact that Mr.
Weasley collects, and is, in fact fascinated by, ordinary “ecklectic” (Rowling, Goblet 2000: 43)
plugs, or laugh outright at the inventions of Fred and George Weasley, the twins who have
created such student essentials as Extendable Ears, for listening in on secret conversations, and
Skiving Snackboxes, a range of double-ended, colour-coded sweets like Puking Pastilles and
Nosebleed Nougat that will make you “just ill enough to get you out of a class when you feel like
it” (Rowling, Order 2003: 97).

While such entertaining scenes and characters abound in Harry Potter, so does more
subtle humour such as that found in the various names and titles in the books. Whether she is
naming characters, places, or magical books, objects or potions, Rowling chooses her names
carefully, filling them with humorous, pleasant-sounding or intriguing wordplay.

Children, and adults too, will probably enjoy this effort on Rowling’s part, as the
onomastic wordplay is a feature that readers of all ages can analyse or pause and smile at during

the course of the stories. In her book, L’imaginaire au pouvoir: les enfants et la littérature

fantastique, Jacqueline Held (1977) points out that children take delight in verbal wordplay, the

rhythm of new, unknown words, and in creating their own new sounds before concluding that:
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C’est sans doute pourquoi un certain humour verbal constitue, dans le royaume riche et

varié de I’humour, une forme aussi naturelle a I’enfant : non seulement il la comprend,

mais il la vit ; il y entre par participation active (1977: 220).

Held later quotes Jacqueline and Raoul Dubois (1961), who insist that “I’enfance est
I’age méme du jeu verbal ; de la comptine au calembour le jeu des sons et des rythmes est une
des joies de ’enfance” (1977: 220). It would seem, then, that the wordplay that is so prevalent in
Harry Potter should appeal even to younger readers, who may not understand all of the
vocabulary; Held suggests that even if children do not understand the meaning of the words that
they hear or use, they will still love a word simply for its intrinsic beauty, rhythm, sound, or
complexity (1977: 221). Thus, even if they do not recognize the wordplay for what it is, the
younger audience may simply enjoy its musical or humorous qualities, repeating a name to
themselves because they like the way it sounds without realizing that Rowling has carefully
chosen these words for a particular purpose.

However, even though children may not understand all of the wordplay or recognize all
of the occurrences of it, they are not the onty audience for these books; adult editions of Harry
Potter are available in several languages, including English, French, and German, due to the
large number of adults who enjoy reading the series, but who, according to Raincoast, the
Canadian distributor of Harry Potter, do not want to be seen with a children’s book on a bus or
subway®. A quick perusal is sufficient to show that the adult version differs from the children’s
only in the cover; the font, content and page count are identical, which means that the adult

audience is really enjoying the same version as the younger audience.

4 To see the differences between the adult and children’s version of Harry Potter and the Philosopher’s Stone, visit
the University of Wisconsin-Madison’s website: http://www.education.wisc.edu/ccbe/rowling/europe.htm.
Raincoast’s website: http://www.raincoast.com/harrypotter/library. html
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Riitta Oittinen, in Translating for Children (2000), quotes Zohar Shavit (1986), who

asserts that books such as The Hobbit and Alice’s Adventures in Wonderland exist on two levels:

one for children, and one for adults. Shavit suggests that children will probably pay attention to

one aspect of the stories, such as the nonsense and crazy comedy (in Alice in Wonderland, for

example), while adults tune into different, more logical levels of the story (Oittinen 2000:64). In
this same way, the wordplay operates on two levels in Harry Potter. Although the children will
probably not catch most of the allusions or irony, and though they may not understand all of the
puns, they are still likely to enjoy the acronyms and the anagrams, as well as the rhythmic
qualities of the alliterations. Adults, on the other hand, will be better able to appreciate the
subtler and more obscure allusions and puns, in addition to the other forms of wordplay enjoyed
by children.

Examples of wordplay abound in each of the Harry Potter books, and I cannot possibly
mention them all in this chapter; instead, I will discuss only a selection that I have chosen as
representative of the whole. A more complete list appears in the appendices, where 1 have

provided an analysis of the origins of most the names that appear in the series.

2.2 WORDPLAY

In order to define wordplay, I have consulted a number of translation and language
theorists so that I can construct a working definition that best fits the scope of this thesis.

Dirk Delabastita, who has written numerous articles and books on the translation of
wordplay—and the translation of puns in particular—defines wordplay as: “the general name for
the various fextual phenomena in which structural features of the language(s) used are exploited

in order to bring about a communicatively significant confrontation of two (or more) linguistic
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structures with more or less similar forms and more or less different meanings” (1996: 128) (his
italics).
However, this definition is too restrictive for my purposes; it is too focussed on puns in

particular, rather than on other aspects of wordplay. In fact, in There’s a Double Tongue: An

Investigation into the Translation of Shakespeare’s Wordplay, with Special Reference to Hamlet,

Delabastita (1993) seems to use the terms wordplay and pun interchangeably, something I will
not be doing in this thesis. Instead, I have chosen to base my definition on one offered by

Richard Arcand (1991) in his book Figures et jeux de mots. This definition is broader and will

allow me to include the various types of wordplay that will be discussed in this thesis. According
to Arcand:

Dans un sens large, le jeu de mots (ou jeu verbal ou jeu de langage) est une manipulation

consciente de mots qui, dans une certaine mesure, amuse son créateur et vise a faire rire

et—souvent—a faire réfléchir le récepteur potentiel (200).

Thus, wordplay is not limited to punning; it can encompass many different literary
techniques, as long as the author uses these techniques to consciously manipulate one or more
words. Here, 1 would like to add that I recognize that some wordplay may be inadvertently
inserted into the text, but the examples that I have taken from the Harry Potter books are
certainly deliberate. Ambiguous wordplay will be discussed in more detail later when I study the
puns in this series.

In this section, the reader will find a list of the different varieties of wordplay that
Rowling uses. Although wordplay can take more forms than the eleven mentioned below, I have
only listed those types for which I could provide examples from the Harry Potter books. These

eleven types of wordplay: acronym, alliteration, anagram, antonomasia, exoticism, inversion,
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irony, onomatopoeia, parallelism, pun, and spoonerism, while not exhaustive of all of the
different types of wordplay listed by Richard Arcand, provide a relatively comprehensive list of
the kinds of wordplay that Rowling uses in Harry Potter.

It should be noted, however, that many of the names in the Harry Potter series are not
limited to a single type of wordplay; the Whomping Willow, for example, an alliterative name
for a tree that strikes out at anyone within its reach, is also a paronymous pun on Weeping
Willow. Even though a name like the Whomping Willow could be used to illustrate several types
of wordplay, I have deliberately chosen not to repeat my examples wherever possible, in order to

better show how many different instances of wordplay there are in the series.

Acronym:

In the Harry Potter series, acronyms are most commonly used to spell names that will
amuse readers; often, they are aptly chosen names, such as OWLs (Ordinary Wizarding Levels)
and NEWTs (Nastily Exhausting Wizarding Levels), the two types of exams that upper-year
Hogwarts students must sit before graduating from the school. Owls and newts are both creatures
commonly found in the wizarding world: owls are used to deliver mail, and newts are used in
potions. Other acronyms, like Hermione’s SPEW (Society for the Promotion of Elvish Welfare),
spell out names that will probably make readers snicker; even the other characters cannot help
but do so.

But Rowling also makes her acronyms humorous by making each letter stand for two or

three different words in order to poke fun at certain characters. For example, in Harry Potter and

the Prisoner of Azkaban, Percy Weasley, who delights in his role as Head Boy of Hogwarts, is

told by his brothers Fred and George that little flags with HB on them will be put on a Ministry
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car for him; however, they insist that the acronym HB does not mean Head Boy, but instead
stands for Humungous Bighead (Rowling Prisoner 1999: 52)—an allusion to Percy’s pompous

attitude.

Alliteration:

Alliteration is the repetition of the same sound(s) or syllable(s) in a sequence of two or
more words (EPP). Although the repetition of consonants or consonant groups is the most
frequently occurring type of alliteration, repetition of vowels and even consonant-vowel
combinations is also possible (EPP). In the Harry Potter series, alliteration is one of the most
frequently-occurring types of wordplay. The names, loaded or conventional, of many of the
secondary characters are often alliterative, like Pansy Parkinson, Padma and Paravati Patil,
Severus Snape, Peter Pettigrew, Piers Polkiss, and Dudley Dursley, as are the names of the four
founders of Hogwarts School of Witchcraft and Wizardry: Godric Gryffindor, Helga Hufflepuff,
Rowena Ravenclaw, and Salazar Slytherin.

In addition, many of the object names are alliterative, from simple sweets like Pumpkin
Pasties and Cauldron Cakes to more tongue-twisting ones like Ton-Tongue Toffees, which can
make someone’s tongue swell to more than four feet in length. Other items are equally difficult
to pronounce, like Rita Skeeter’s Quick-Quotes Quill, a quill that helps her write her scathing
columns for the Daily Prophet, the British wizard newspaper.

As I have pointed out in the introduction to this section, alliteration is one type of
wordplay that can be enjoyed by all readers, regardless of their age. Whether or not readers
understand the word choices, there is a certain appeal in the rhythm and complexity of some of

the alliterative names in and of themselves.
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Anagram:

Oxford’s Concise Dictionary of Phrase and Fable defines anagrams as words, phrases or
names formed by rearranging the letters of another, and I have included in this category both the
name Tom Marolov Riddle, which re-arranges to read “I am Lord Voldemort”, and the Mirror of
Erised, which is simply a reversal of the word Desire.

Anagrams are an easy type of wordplay for children to notice. In fact, if they do not
realize on their own that Tom Riddle’s name can be re-arranged, Rowling points it out at the end
of the second book, which would make children aware of the wordplay. Readers who later
decide to re-read the series may even begin to watch for more types of wordplay once examples
like this have been one pointed out.

Rowling does not use this technique very frequently, however; in the five books, these
are the only two examples that I have been able to find. Instead, she relies much more heavily on

puns, alliteration, and non-wordplay techniques like allusions.

Antonomasia:

In the Harry Potter series, antonomasia, where an epithet or other indirect description is
substituted for a proper name (DLT), is most frequently used to replace the name Lord
Voldemort. Because he is the most powerful dark wizard known to the wizarding community,
most of the magical community in the books is afraid to refer to Voldermort by his real name.
Instead, they prefer to use indirect descriptions, referring to him as He-Who-Must-Not-Be-
Named, the Dark Lord, and You-Know-Who. Whenever Harry accidentally says Voldemort
instead of using one of these descriptive names, other characters, like Ron Weasley and Stan

Shunpike, jump, wince, or even shiver in fear, while older and wiser wizards, like Harry’s
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headmaster Dumbledore, insist that these descriptors should not be used, as “[f]ear of a name
increases fear of the thing itself” (Rowling Philosopher’s 1997: 216).

The use of antonomasia helps to make readers feel the same fear of the name Voldemort
as most of the wizards in the books. Because his real name is seldom used and even then usually
only in whispers, readers are able to feel much the same apprehension as the characters in the

books every time that the name, rather than a description, is used to refer to this wizard.

Epithet.

In the series, Rowling often combines epithets, or adjectival phrases that define
characteristics or attributes of a person (DLT) with conventional names for humorous effects.
Scattered throughout Hogwarts, for instance, are statues like Barnaby the Barmy, Wilfred the
Wistful and Gregory the Smarmy. These epithet and conventional name combinations are also
used to refer to various “historical” figures from Emeric the Evil and Uric the Oddball to Elfric
the Eager, all of whom come up in Harry’s History of Magic class and parody such actual rulers
as Alfred the Great. Unlike antonomasia, where the entire name has been substituted, these
partial substitutions are intended to be comical, as it is very difficult to imagine that great
historical figures were really called Oddball or Evil, or that statues would be erected for barmy
or smarmy people (or, if so, that their barminess or smarminess would be their most memorable

and important qualifiers).

Exoticism:
While most of the Hogwarts students have conventional, English names, Rowling often

makes use of exoticism when she creates the names of foreign witches and wizards. This
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technique is used extensively in Harry Potter and the Goblet of Fire, where two groups of foreign

students, one from France and another from Bulgaria, come to Hogwarts for the school year to
participate in the Triwizard tournament. In addition, in the Goblet of Fire, the Quidditch World
Cup takes place in Great Britain for the first time in 30 years, so that Harry—and his readers—
realize that Britain is not the only country with wizarding schools. Rowling mentions numerous
foreign wizards such as the Bulgarian Minister for Magic, Mr Oblansk or Obalonsk (Fudge,
Britain’s Minister for Magic, is not sure exactly how to pronounce it), Egyptian referee Hassan
Mostafa and Irish Quidditch Seeker Aidan Lynch, before introducing a number of new foreign
students. Fleur Delacour and Viktor Krum, for example, both have deliberately exotic names that
serve to show that they are not part of the regular Hogwarts milieu.

In addition to using exoticism to name foreign characters, Rowling occasionally names
British characters with names that reveal their ethnic background, as with Cho Chang, the
Ravenclaw student that Harry likes in the fourth and fifth books. And Rowling also names places
and objects with names that purport to be in exotic, unknown languages. The Mirror of Erised,
for instance, is an anagram that is supposed to represent a foreign language. Even its inscription
Erised stra ehru oyt ube cafru oyt on wohsi (I show not your face but your heart’s desire) is
supposed to be exotic, intriguing and foreign-sounding, despite the fact that it is simply a play on

ordinary, English words.

Inversion
An inversion occurs when the normally expected order of words is reversed (DLT). I
have included Hogwarts, the name of Britain’s wizard school, in this category even though

technically, it is an inversion of the syllables of a single word, warthog.
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Hogwarts, however, is the only example of inversion; other names that seem, at first
glance, to be inverted syllables or words, are actually spoonerisms, which Rowling uses
occasionally to show that characters who appear to be knowledgeable about both the wizard and

Muggle world only think that they are.

Irony:

Irony, according to the Oxford Concise Dictionary of Literary Terms, is a subtly

humorous perception of inconsistency, in which an apparently straightforward statement or event
is undermined by its context so as to give it a very different significance. I have used this term
very loosely to describe the names Rowling chooses for the authors of various magical books.
These names are ironic because to the characters in Harry Potter, they are conventional and
unremarkable, while to readers of the series, they are appropriately chosen depending on the
subject matter of the book in question.

First year students at Hogwarts, for example, are given a book list that includes such titles
as: Magical Drafts and Potions, by Arsenius Jigger, One Thousand Magical Herbs and Fungi,
by Phyllida Spore, and The Dark Forces: A Guide to Self-Protection, by Quentin Trimble
(Rowling Philosopher’s 1997: 52-53); each of these authors has a name that is ironically
associated with the book title. Arsenius, for instance, is derived from arsenic, while a jigger is a
measure used in mixing cocktails (OED), an ironic name for an author of a textbook about

mixing potions.
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Onomatopoeia:

Onomatopoeia, or the formation of words that imitate sounds (EPP), is a technique that
Rowling uses only occasionally, usually when naming trolls, giants, or other less articulate
creatures. In order to find names that match the language skills of these creatures, she chooses
words that sound like grunts or other guttural noises. Grawp, and Karkus, for instance, are two

giants that Hagrid meets in Harry Potter and the Order of the Phoenix. However, even these

onomatopoeic names are not simply a written form of oral utterings; Karkus sounds like (and is a
pun on the word) “carcass”, and during Hagrid’s visit to the giants, Karkus is the first one to be
killed in a dispute. Similarly, Grawp is close to “grow up”, an ironic name for a giant, even a
runt who is “on'y sixteen foot” (Rowling Order 2003: 609) tall.

Other characters, like Moaning Myrtle, have partially onornatopoeic names. Myrtle, the
ghost who haunts the girls’ bathroom, spends most of her time lamenting the fact that she is dead

and floating in the u-bend of one of the toilets.

Parallelism:

As a rhetorical device, parallelism occurs when a similar structure is used between the
parts of a single sentence or between two or more sentences. It often occurs in conjunction with
repetition of sounds, words, or constructions (Arcand 1991: 130-132). For the purposes of this
thesis, however, I will look at the repetition of themes in the names of Harry Potter.

One of Rowling’s more subtle wordplay techniques, parallelism occurs when characters
who share similar backgrounds, families or careers also share similar onomastic characteristics.

Thus, Sirius Black, who is named after the dog-star constellation, has a brother named Regulus,
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after a star in the constellation Leo, and a cousin named for the constellation between Perseus
and Pegasus: Andromeda Tonks (Rowling Phoenix 2003: 104-105).

Less obvious repetition exists between Albus Dumbledore, his brother Aberforth
Dumbledore, and the last headmaster of Hogwarts, Armando Dippet. All share Dumbledore’s
initials because they are related to him.

Similar parallelism occurs in place names like Hogwarts, Hogsmede, and the Hog’s
Head, three wizarding places that all share the prefix “Hog”. The Hog’s Head is one of the pubs
in Hogsmede, which is both the “only entirely non-Muggle [i.e. wizard-only] settlement in

Britain” (Prisoner 1999: 61), and also the final stop of the Hogwarts Express (68).

Pun:
The most frequent type of wordplay in the Harry Potter series, puns are found in all of the
different types of names.

Delabastita, in the introduction to a special issue of The Translator, defines puns as the

contrast of linguistic structures with different meanings on the basis of their formal similarity
(1996: 128), and then stresses that the relationship between the form and meaning of the pun can
take one of four forms: homonymy, homophony, homography, and paronymy. In this section, I
will be discussing each of the four relationships in turn and providing examples from the Harry
Potter books.

When a pun results from linguistic structures whose sounds and spelling are identical, the
relationship is one of homonymy. In this instance, the pun occurs when the multiple meanings of
a single word or phrase give rise to two or more interpretations of it. For example, in Gilderoy

Lockheart’s autobiography, Magical Me, magical is a homonym which, in one sense refers to the
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fact that Lockheart is a wizard, and therefore has magic powers, and in another, figurative sense,
refers to the fact that something magical is also enchanting, like a magical evening. The joke
here is that Lockheart is a very vain, and conceited wizard who, having been the “five times [sic]
winner of Witch Weekly’s Most-Charming-Smile Award” (Rowling Chamber 1998: 77),

considers himself a very enchanting man; readers of Harry Potter and the Chamber of Secrets,

though, are unlikely to have the same opinion.

The second type of relationship, homophony, occurs when linguistic structures have
identical sounds but different spelling; these types of puns abound in the series, and account for
most of the transformed names mentioned in the last chapter. Into this category fall such objects
as Floo Powder, a homophonic pun on flew/flue (this powder is tossed into fireplaces in order to
allow wizards to fly through the flue to other fireplaces connected to the Floo Network), Mrs.
Skower’s All-Purpose Mess Remover, a pun on scour (to scrub), and Salazar Slytherin, a pun on
slithering (the movement of snakes; Salazar Slytherin was a wizard famous for being able to talk
to serpents).

Homography occurs when puns are based on linguistic structures with different sounds
but identical spelling. However, I found no instances of homography in any of the puns in Harry
Potter. Delabastita provides examples such as “How the US put US to shame” (1996: 128),
where the pun comes from the two different pronunciations and meanings of US.

Puns whose the lexical structures have slight differences in both spelling and sound are
instances of paronymy. Examples of paronymous puns abound in the series and include:
Spellotape (pun on Sellotape, the British word for scotch tape), Diagon Alley (pun on
diagonally), Knockturn Alley (pun on nocturnally), Pepper Imps (pun on peppermints; these

candies “make you smoke at the mouth” (Rowling Philosopher’s 1997: 61), and Grimmauld
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Place (pun on “grim, old place”; Sirius’ parents’ house is dark and dreary, and at the beginning

of Harry Potter and the Order of the Phoenix, Mrs Weasley, the Weasley children, Harry,

Hermione, and Sirius are all working to clean it up).

Delabastita, in his book on the translation of Shakespeare’s puns, also mentions non-
significant puns, which include Freudian slips, unintentional ambiguities, and potential
ambiguities that lack sufficient contextual support (1993: 166). In this thesis, however, I will not
be concerned with this type of punning, because it is difficult to determine whether a particular
ambiguity is really a pun—it may simply be the result of an over-reading of the source text, and
since one cannot be positive whether or not they are really puns, they are not as interesting to

study as the names that obviously are.

Spoonerism:

Spoonerisms occur when a speaker accidentally transposes the initial sounds or letters of
two or more words (P&F), but for the purposes of this thesis, 1 have considered transposed
sounds or letters within a single word a spoonerism, as there is no other English term for this
technique’. When Rowling wants to lighten the mood by highlighting the fact that certain wizard
characters, who seem to be able to cast a spell to solve any problem, know very little about
perfectly ordinary Muggle devices, she uses spoonerisms, making her characters invert syllables
and refer to simple devices like telephones as fellytones (Rowling Prisoner 1999: 314). Readers
begin to feel more affection for these witches and wizards, who seem simple and innocent when

they make slips like these.

> The French term verlan, itself an inversion of the syllables of I’envers, better describes this type of wordplay. For a
definition and examples, see Arcand’s Figure et jeux de mots (1991).
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Rowling also used this technique when creating the name of the Bulgarian Wizarding
school, Durmstrang, a name that is derived from Sturm und Drang, a late 18" century German

literary movement (P&F).

2.3 CONCLUSION

Wordplay is a very important aspect of the Harry Potter series, a conclusion I have drawn
based simply on the many types and the numerous examples of wordplay that can be found in
each of the books. J. K. Rowling’s manipulation of words is a source of humour in her books,
and it seems important that readers of the translations experience the same pleasure with these
words as readers of the source text. This chapter, then, has been included in my thesis in order to
describe the types of wordplay in Harry Potter, list some of the occurrences of it in the series,
and thus infer its importance in these books.

This preliminary analysis of the source text will be the basis for my study of the French
and Spanish translations of Harry Potter. Because I have given a variety of reasons why the
onomastic wordplay is important to the series, I will be better able to comment on its
translatability, or the need to translate it, and then discuss reasons why the names have been
treated as they were.

In my final section, I will be discussing the translation strategies for loaded names and

onomastic wordplay by studying the French and Spanish versions of the first four Harry Potter

books.



McDonough 31

CHAPTER III: TRANSLATABILITY VS. UNTRANSLATABILITY
OF LOADED NAMES AND ONOMASTIC WORDPLAY

3.1 INTRODUCTION

Whether or not wordplay and names can or even should be translated has been debated by
translation theorists for a considerable period of time. In this chapter, I will be outlining some of
the more recent theories and offering arguments for and against the translation of names and
onomastic wordplay in order to better analyze the treatment of names in the French and Spanish
translations of Harry Potter.

I think it is important to emphasize at this point that [ feel it is important for translators who
are faced with loaded names, especially those containing elements of wordplay, to adopt a
strategy that will make these names accessible to TL readers. Over the course of this chapter, 1
will be developing the idea of accessibility of names for TL readers, as I believe that translators
need to strike a compromise between loaded names that are made more explicit for the TL
audience than they probably were to readers of the original text and loaded names that are
inaccessible to TL readers because they have retained their SL form. The translator’s choices
will affect whether or not the TL audience will enjoy the additional facet of humorous, ironic or
intriguing naming devices. For this reason, the French and Spanish versions of Harry Potter are a
particularly interesting pair of TL texts to contrast, as the translators’ approaches to meaningful
names varied considerably.

Before I proceed to my analysis of the treatment of names and onomastic wordplay in the
French and Spanish versions of Harry Potter, I think that it is important to present some
information on the three translators who have worked on this series, including their strategies

with respect to the names used by J. K. Rowling in the original English texts.
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The French version of the five Harry Potter books that are available to date have been
translated by Jean-Frangois Ménard, who has written several French children’s novels and
translated other English-language children’s series, like Artemis Fowl and its sequels: Artemis

Fowl: The Artic Incident and Artemis Fowl: The Eternity Code, where meaningful names play a

significant role. His strategy for the Harry Potter series, according to an article by Miranda
Moore (2000), was to ensure that the French text still sounded very British, and, to this end, he
coined a large number of anglicized French names loaded with meaning that French-language
readers would more easily understand (examples of these names can be found in the introduction
to section 3.6). In addition, English titles of address like Mr. and Mrs. were not translated but
rather left as they appeared in the English text, allowing French readers to quickly realize that
they are in England, rather than in a French-speaking region.

The Spanish version of Harry Potter, on the other hand, has been treated in a slightly
different manner; while the French translator chose to transform many of the English names and
even replace them by wordplay-imbued French versions, the Spanish translations retain most of
the original English names, italicizing them in many instances or simply incorporating them
unmarked and un-annotated into the Spanish text in others.

And while the French version of the entire Harry Potter series was written by a single
translator, the Spanish version has been written by three: Alicia Dellepiane, who translated Harry

Potter and the Philosopher’s Stone, and Adolfo Mufioz Garcia and Nieves Martin Azofra, who

translated the other four books.
The fact that two sets of translators worked on this series has led to an inconsistent naming

strategy, as some of the names that were translated in Harry Potter y la piedra filosofal were

translated in different ways in subsequent books. Consider, for example Hogwarts School of
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Witcheraft and Wizardry, which is el Colegio Hogwarts de Magia when Harry receives his
acceptance letter in the first book, but becomes e/ Colegio Hogwarts de Magia y Hechiceria in
books two through four.

In many ways, Muiloz Garcia and Martin Azofra were constrained by the choices made by
Dellepiane; the English names that were not translated in the first book could certainly not be
changed in the next four or readers would become confused. However, the inconsistency in the
treatment of names cannot be completely attributed to the change of translators; inconstancies
exist even within the same book, a problem that I will be addressing in more detail in section 3.6.

Although I have written this thesis primarily with the intention of studying the treatment
of names by the French and Spanish translators of the Harry Potter series from a descriptive
viewpoint, I have also been influenced by the theorists I will be discussing in sections 3.2 and
3.3. I have therefore provided comments of a prescriptive nature in line with my arguments that
translators need to pay special attention to the loaded names in the series if they would like to
provide TL readers with similar instances of humour and offer them similar opportunities for
analysis. Throughout sections 3.3 to 3.6, I will be elaborating on the reasons why I believe
certain translation strategies are more appropriate for this particular series of novels and why I
feel that other strategies should be used sparingly or avoided altogether.

Throughout the next six sections, I have not provided page and book references for the names
I have cited in order to avoid making the chapter unnecessarily lengthy. Instead, these references

are available in the appendices at the end of this thesis.
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3.2 TRANSLATION AS CHANGE

Before I proceed with my focus on translation theories that apply directly to names and
onomastic wordplay, I would like to begin with an overview of more general theories with a
focus on skopos theory and TL-oriented translation in particular, as I will be arguing, throughout
this chapter, that a TL-oriented skopos is essential if translators would like to provide TL readers
with names that serve a function similar to those of the English-language texts.

Skopos theory, according to Christiane Nord (1997), is based on the idea that the prime
principle determining any translation process is the purpose (or skopos) of the overall
translational action (1997: 27). In the field of translation studies, purpose could be referring to:
the translator’s general purpose, the communicative purpose aimed at by the target text in the
target situation, or the purpose aimed at by a particular translation strategy (27-28). One could
therefore analyse the same text from three different perspectives and draw different conclusions
based on the skopos in question. And translations are not limited to a single skopos, nor are they
required to be either SL or TL-focused: Nord asserts that most translations, in fact, allow for
multiple skopoi, although some skopoi are more important than others in a particular text.
Translators need only justify the choice of a particular skopos in a given situation.

I have already mentioned that this chapter provides both a descriptive and prescriptive study
of the French and Spanish translations of Harry Potter. Here, 1 feel I should add that my
prescriptive comments are themselves based on a skopos that I have assigned to the translation of
names and onomastic wordplay in the series. Although the translators may have had a different
purpose in mind when translating the novels for their respective TL audiences, I have
commented on the translations from a target-oriented perspective, as I believe that one skopos of

the Harry Potter translations should be to provide TL readers with novels that are entertaining
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and challenging and that are filled with complex names similar to those of the English-language
stories. I will be further discussing the issue of complexity in my comments on the treatment of
names in the French and Spanish editions of Harry Potter (Section 3.6).

Unlike its source-oriented counterpart, a target-oriented approach to translation does not
focus on measuring the TT against the ST in order to check for faults and shortcomings. Instead,
a TL-oriented approach focuses on translations as separate texts (Hermans 1999: 37-38). For this
reason, I have argued that the role of the names in the series is more important than the names
themselves; thus, whether or not the people, places and objects being referred to have the same
names in the source and target texts is less important than whether theses names may have a
similar effect in the SL and TL versions.

Because the names in the original series are usually amusing and often allude to a character’s
personality, the characteristics of a location or the purpose of an object, it is reasonable to
assume that one of the translator’s skopoi should be to try ensure that the names of the translated
texts play a similar role. I have, of course, also been influenced by theorists such as Gote
Klingberg, who asserts that it is “preposterous” that loaded names with “a meaning essential for
the understanding [sic]” be kept in their original SL forms without any attempt at an adaptation
for the TL audience (1986: 45), and Manini, who believes that meaningful names have a precise
and important message to convey to readers and that TL readers should not be deprived of it.
Manini suggests that the best solution a translator can adopt is to translate SL. names so that they
become semantically accessible to the TL audience (1996: 173). Also, considering that
translators are able to adopt any number of translation strategies that provide for the transfer of

semantic content—I will be outlining these in section 3.5—1I feel that translators would be hard-
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pressed to justify the non-translation of loaded names in a TL text, especially texts like the Harry
Potter novels.

Such a TL-oriented skopos would, of course, involve a change of text, as names would have
to be adapted in order to allow the TL readers occasion to enjoy the TL names in much the same
way as the SL audience. However, skopos theory addresses such a change by suggesting the
translator consider the text type when translating; in expressive texts like the Harry Potter series,
Nord insists that the informative aspect is complemented or even over-ruled by the aesthetic
component (38).

In Rowling’s series, the aesthetic (wordplay) and informative (meaningful) functions are
complementary. Translators seeking to transfer both of these functions into the TL text would
thus have to modify many of the original SL. names using some of the strategies that I will be
describing in section 3.5.

All translation necessarily involves change: the words of one language must be substituted
with words of similar meaning from another language, the author’s style will undergo subtle or
significant modifications in order to comply with TL rules or fit the translator’s own style,
ambiguities will have to be interpreted and perhaps clarified, etc. What differs from one
translation to the next is simply the degree of change that a text has undergone. Thus,
substituting the original names of the series with entirely new names that may amuse or
challenge TL readers is a perfectly acceptable solution if translators are careful to ensure that
proper nouns are substituted consistently and that new names are not incongruous to the setting,
whether the novels are set in Britain or adapted to a TL location. In the next four sections, I will
be exploring some of these conditions more fully, and critically studying the solutions available

to translators faced with loaded names like those in the Harry Potter series.
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3.3 THE TRANSLATABILITY OF NAMES

In the Harry Potter series, two types of names are commonly used: loaded and common (or
conventional). In Chapter One, I discussed the distinction between loaded and conventional
names, but here I would like to emphasize that the loaded names can take two forms; they can be
coined by the author, and thus structurally analysable, or they can allude to historical,
contemporary or fictitious people, places or things. Each of these names may or may not contain
instances of wordplay. Although I will be discussing translation strategies for both names with
wordplay and names without, I will be focusing primarily on those that include some type of
wordplay as such names pose more translation issues. In this section, however, I will be studying
some of the issues that are relevant to the treatment of names in translation, whether they are
concerned with loaded or common names or with onomastic wordplay.

In order to highlight some of these issues, I will devote the rest of this section to looking at
the arguments by several translation theorists for and against the translation of names. After
discussing the various points of view on this issue, I hope to be better able to clarify some of the
problems that occur both when names are translated as well as when they are not.

In Translation in a Post Colonial Context: Early Irish Literature in English Translation, Maria

Tymoczko examines the translation of Irish conventional and loaded names in literature,
comparing instances where the names have been transposed unchanged, translated or have had
information added to them in order to make their meaning clearer to the target language readers.
She concludes that the treatment of names in target language texts results in an unsolvable
paradox.

She begins by pointing out that there are only three choices for the translator who comes

across proper nouns in a text: retention of the name as a foreign phonological sequence,
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adaptation of the name to accommodate the different phonological, orthographical and
sociological context of the audience, or the creation of new names that can be viewed as the
nearest phonological equivalent in the target language (1999: 224-5). The problem lies in the fact
that no matter which of these choices the translator makes, TL readers will not read the name that
appears in the TL text in the same way as the source language readers read the names in the
original text.

When translators choose to insert a SL name into a translated text, Tymoczko argues that
they risk causing a “communication overload” (225) to TL readers who may not be able to keep
track of all of the foreign names or who may simply not be very accepting of foreign-sounding
words in general. In addition, because pronunciation rules between languages are different, it is
unlikely that TL readers will pronounce the SL name correctly and will effectively create a new
name by their mispronunciation. However, should the translator choose to translate or change the
name in any way, including making the spelling more acceptable to TL orthographical rules, the
name is still lost because a new name replaces the original (1999: 238).

However, Tymoczko is concerned mainly with names that convey sociological facets of a
person or character; in the case of Harry Potter, the loaded names convey much more
information than the social position or ethnicity of the character or place being referred to. Not
being semantically empty, these names need to be translated or compensated for in some way so
that TL readers can enjoy the stories in the same way as the SL counterparts. I must add here,
however, that I realize that not all of the SL readers will have understood 4/l of the allusions or
the meanings of the loaded names and may not have even noticed all of the instances of

wordplay. This issue was mentioned briefly in Chapter Two, but I will be discussing it more
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fully in section 3.4, when I look at how different strategies can incorporate the diverse TL
readership.
Gote Klingberg, who studies examples of translated literature into and out of Swedish in

his book Children’s Fiction in the Hands of the Translators (1986), stresses the importance of

translating names that are not semantically empty. His comments are particularly useful, as they
apply specifically to children’s literature, whereas Tymoczko is concerned primarily with classic
Irish literature and mythology. Like Tymoczko, Klingberg describes the double-edged sword that
translators who do choose to adapt the SL names face: changing a loaded SL name into a loaded
TL name makes the name less foreign and even implies that the person, place or thing being
referred to is part of the TL rather than the SL culture (1986: 44-5). So, for example, while it
may sound reasonable for the only “entirely non-Muggle settlement in Britain” (Rowling
Prisoner 1999: 61) to be called Hogsmeade, because the name can be broken down into
understandable, English nouns, it becomes rather less likely that this British village would have
the name Pré-au-lard, as it does in the French translation, even if this version does contain
wordplay and meaning similar to the English name.

In addition to studying loaded names, Klingberg also describes translation strategies for
common personal names, saying that although they should not usually be translated in order to
introduce the foreign culture to TL readers, such a rule does not always apply to children’s
literature, especially when SL. names are written with accents that do not occur in the TL (1986:
43-44); accents would make the names much more foreign for readers. This particular problem is
not, of course, an issue when translating from a language like English, which does not use
accents, but similar problems do arise, simply from the orthographical differences between any

two languages.
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Nancy Jentsch, however, who analyzed the French, Spanish and German versions of
Harry Potter in “Harry Potter and the Tower of Babel: Translating the Magic”, argued that a
foreign child’s difficulty with the names in Harry Potter does not mean that these words should
be translated because even English-speaking readers do not agree on how many of the names
should be pronounced (2002: 294). As evidence of this disagreement among the SL audience,
she refers her readers to the pronunciation guide on the website of Scholastic, the publishers of
the American version of the Harry Pottter series®. However, I do not think that this argument is a
very good one, for several reasons: first, to say that English-language readers disagree on how a
name is pronounced does not mean that they did not understand what the name means, which the
TL readers will certainly not. Second, to say that SL readers will have trouble pronouncing
names like Slytherin, Griphook, Knockturn Alley, Squib or Hogwarts is rather farfetched,
especially if one considers the large number of adult readers. The fact remains that these names
will be difficult for any TL reader—whether child or adult—to pronounce or to break down into
understandable components, as English readers could do with words like Ravenclaw or
Lockheart. Finally, many of the words that are difficult for English-language readers to
pronounce “properly”, like Diagon Alley, Eeylops Owl Emporium or Hermione, have special
meaning or contain wordplay that SL readers might notice but TL readers would probably not.
Many of these names should not simply be left unchanged in the translated text or TL readers
will not be able to experience the story in the same way as the English-speaking readers; they

will be challenged by names that were not difficult for SL readers to understand or pronounce,

SThis guide is available at: http://www.scholastic.com/harrypotter/books/pronunciation/play.htm, and while it
includes loaded names like Hermione and Diagon Alley, it also gives the pronunciation for mythological or folkloric
creatures like basilisks and bogeys, which does not mean that these words should be left untranslated in the target
text. The fact that younger SL readers might find it difficult to pronounce certain names does not mean that
equivalents should not be found for these names in a translated text, nor does a pronunciation guide mean that all SL
readers have difficulty with all of these names. Further, when one reads, one does not pronounce.
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and they will be less likely to notice the meanings inherent in many of the loaded English names.
Loaded names derived from other languages, like French, Latin or German, are more difficult for
the SL audience to pronounce and understand, and these names should be treated differently. I

will be discussing translation techniques for these types of proper nouns in section 3.4.

3.4 THE TRANSLATABILITY OF WORDPLAY

This section will focus on some of the current theories on the translatability of wordplay.
Wherever possible, I have tried to focus on theories of onomastic wordplay in particular, but 1
have otherwise studied the issues related to textual wordplay in order to apply it to my analysis
of the translation of the names in the Harry Potter series.

Although many of these theories seem to focus closely on puns rather than on some of the
other forms of wordplay that I have outlined in Chapter Two, the same arguments for and against
the translation of puns can apply to any of the other types of wordplay. I would like to note,
however, that each of the rhetorical devices that I have considered to be types of wordplay
provides a different set of challenges for the translator. In many ways, translators have fewer
restraints to work under into order to find similar TL equivalents for irony and parallelism, for
example, than to adapt the humorous acronyms or puns. Translators need simply coin new names
for the “authors” of the fictitious books that abound in the series, and the TL readers would be
able to enjoy humorous irony similar to that found in the original English novels. In this instance,
translators would not have to be as concerned with trying to make the names of these authors
sound British, as Hogwarts textbooks could be written by someone of any nationality.

In fact, instances of certain types of wordplay, like irony, parallelism and antonomasia, may

even be easier to translate, no matter how closely related the source language is to English, as
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their humorous effect rests not on a modification of a word or linguistic structure particular to the
SL, but rather, for instance, on a repetition of similar sound sequences (alliteration) or of
similarly-themed words (parallelism). Of course, since very few of the names in this series
incorporate only a single type of wordplay, translators may be forced to choose which (if any) of
the different types they will treat.

Dirk Delabastita points out in his introduction to Traductio: Essays on Punning and

Translation (1997), that one of the more difficult aspects of translating puns is the ambiguity of
wordplay. Some wordplay may be so subtle that it eludes some readers (1997: 6), a problem that
becomes especially relevant when one considers that translators are reading in their second
language and are thus more prone to miss instances of wordplay than a native speaker. This issue
makes the analysis of instances of non-translation of wordplay more difficult, as it is possible to
construe that the translator did not understand the wordplay in the first place, especially if other,
similar examples of it were dealt with more effectively. In my next section, I will be outlining
some of the ways that the wordplay found in the names in the Harry Potter series could be and
has been treated.

The issue of recognizing wordplay in a particular text becomes even more complex when
one considers, as Delabastita suggests, that certain generations and groups of readers are more
responsive to wordplay and will discover—or even invent—puns by giving words (or names)
double meanings that other readers did not catch and that even the author may not have intended
(1997: 7). Over time, Delabastita stresses, certain puns may become more accepted in a
particular source text, and the interpretation of a particular pun may even change many years

after the text was first published (1997: 7).
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In addition, a number of factors seem to influence how the translator will perceive the ST
pun, or even whether he or she will even recognize it at all. Ultimately, even if a translator does
interpret the text in such a way as to notice an instance of wordplay, how he or she will then treat
this occurrence depends largely on the translator’s strategy as well as on various constraints from
the TL culture.

As Crisafulli (2001) points out in a study of the treatment of Dante’s onomastic wordplay,
language constraints are not the only factor determining how wordplay will be treated in
translation. He suggests that one should also consider the outlook of the translators, their
purposes, and the norms affecting their behaviour (2001: 9), although I would venture even one
step further and suggest that they might also be constrained by the wishes of the publisher.
Delabastita echoes Crisafulli’s suggestion by emphasizing that how wordplay is handled in
translation can show not only the translator’s understanding of the source text, but also which
textual devices he or she considers most central to the text, what his or her poetics are, and what
his or her political stance may be (1997: 11). However, I have not studied these mitigating
factors as they fall outside of the scope of this thesis, and the additional research needed to

determine which factors may have influenced the translators’ choices would be considerable.

3.5 STRATEGIES FOR TREATING THE NAMES OF HARRY POTTER IN TRANSLATION

In section 3.3, I outlined some of the issues surrounding the treatment of names, particularly
those with special significance, namely 1) that no matter how a translator decides to treat proper
names in the TT, TL readers will not read the names in the same way as SL readers did; and 2)
that when translating onomastic wordplay, translators risk over or under-analysing a text and

thus creating instances of wordplay where none were intended, or missing other instances
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entirely. Although it would seem that translators have very few choices available to them and
will be faced, in all likelihood, with criticism no matter how they treat the SL names, the fact
remains that these names must be treated in some way; translators need to choose whether to
translate or adapt the SL name, and if so, how to do so. Even repetition of the SL name in the TL
text represents a choice on the translator’s part. This section will examine a variety of strategies
translators might adopt during the translation of a SL text.

Translators are not, however, limited to a single strategy, nor need they treat all names in the
same way. Many of these strategies have, in fact, already been used in the French and Spanish
versions of Harry Potter, though not always consistently, as I will show in this section.

In order to discuss as many strategies as possible for translating names and onomastic
wordplay without becoming overly repetitive, I have chosen to focus primarily on two theorists:
Javier Franco Aixela (2000) and Dirk Delabastita (1996). In addition, I will be referring, upon
occasion, to Andrei Bantas and Constantin Manea (1990), Luca Manini (1996) and Géte
Klingberg (1986). Although the latter three theorists offer a number of solutions that translators
could incorporate into their target texts, their strategies are often similar to those proposed by
Franco Aixela and Delabastita, who, in turn, seem to have exhausted the options available to
translators. Franco Aixela offers strategies that focus on both TL- and SL-oriented approaches to
onomastic translation, whether or not these names are loaded, as does Bantas, though to a lesser
extent. Manini, however, focuses primarily on strategies for loaded names, while Klingberg
offers a select number of suggestions for translators who need to deal with loaded names
specifically in the context of children’s literature. Delabastita, finally, proposes strategies that
apply directly to the treatment of puns in translation, but I have adapted his list so that it applies

to the man