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I.

INTRODUCTION



i) The nature of wordplay’

All novelists work in the‘med;pm of laﬁguage'but, as
Anth9n§ Burgess has remarked, some-  may bé said to work in it
moré than othérs. There is one kind of novelist; called
«Class l» by Burgess, «in whose work language is & zero
quantity, ;r?nsparen:, unseductive, 1he dvertones of connota-

tion aand ambiguity totally &amped...; content being more

important than style, the referents ache to be free of'their

" words and to be presented directly as sense-data.» ° Such .

work is thus closer to film than to poetry, and it usuélly

films better thdn it reads. To the,other kind of novelist

(Class 2), it is important that «the capacity of language be
exploited, so that ambiguites, puns and centrifugal connota-
tions are to be enjoyed rather than regretted... and ‘whose

books, made out of words as much as characters and inci-
L4

dents, lose a great deal when adapted to a visual medium.nl
. ) .

Following Burgess' reasoning, we may expect Ian Fleming's
v

Moonraker, for example, to fare better in its transposition

to the screen than, say, Raymond Queneau's Ché&ne et Chien.

Burgess' general distinction, as far as it goes, is
g .

)

1 This and the preceding®quotation are from A. Burgess, Joysprick-
An Introduction to the Language of James Joyce (London: Andre
Deutsch, 1973), p. 15




relevant to our purp;ses. Where Burgess contends that the
'o Class 1 novel lends ftself to film adaptation and that the

Ciass 2 novel does not, we may say the same of adapting

Class 1 and 2 novels to other languages. A Class l novel,

in which tbe words can be taken largely at face value, would
o i . t——

seem to be more amenable to translation tham a Class 2 novel,

in which the word is important not only for what it signifies,

-bﬁt also for its inherent visual and acoustic properties.

:A Class 2 novelist purposely exploits the accidental Prop—

erties of words; ihese same properties will rarely, if ever,
- be fﬁund in the «corresponding» words in the translator's

target languaée. The demands‘on the Ciass 2 translator

would thﬁs seem to be cénéideréble; indeed, in an article

entitled «On the Limits of Translatability», Juliane House

declares that the «most formidable hindrance to transiata-

bility cccurs in all cases in which language adopts a diffe'tR
ent function over and above its "normal' communicative

l , " function...: plays on -language, i.e. puns or intentional

ambiguitieé, which are so closely tied to the semantic
i peculiarities of a particular language that they cannot be

translated.n2 It is precisgly'this question, the translation

~

2 J. Bouse, «On the Limits of Tramslatability,» Babel, Vol. 19, No. 4, ~
(1973), pp. 166-167



" of what Burgess refers to as «ambiguities, puns and centri-

fugal conﬁétafloné» and what Houée variouély describes as
the «uncrauslatabléﬁ, &meta-communicative...puns and plays
dﬁ lénguage», that is the object of the present study. lWe'
sﬁall here refer to it as_gﬁor@play» ana look to selected
Qo;gs of French wrifer Boris Vian, a Clasé 2 novelist par
excellénce, to demonstrate the prﬁblems it can ﬁresenb to
thg_énglish translator. o

By «wordplay» or «playﬂon language» I intend the-
standard sense; that is,.the use of wgrds mainly .for the
purpose of producing an equivocal or fanta;tic effect,
Tﬁis-would include such rhetorical device; as'puﬁé, portman-
teau words, spoonerisms and malapropisms. But I also wishw
to extend the notion slightly to iqclude the following uses
of langu;ge, which do not normally fall under the heading
of wordplay: neologisms} archaisms, rarities, anglicisms,
exoticisms, proper nouns, register mix, and inéer-textual
references. These thirteen devices, all used for cogic
effect or for evoking plural asspciations, are the ma%p
ones at play in Boris Vian, as we shall see.

It 1is ﬁerhaps usefﬁl at this point to define gacﬁ of

these types of wordplay, starting with the most prevalent,

the (in)famous pun.



, The pun, known in rhétofic as paranomasia or antana-
clasis;‘is a verba} joke cFeated by the conscious use of an
equivocal word to produce: an ambiguity. When Hockett
describes a aperfect pun» as one which-«involve; semantic
and grammaticél ambiguity in the face of absolute phonemic
idéntity with both intgfpreta;ions sensible in the context
in which it occurs,»3 he is really referring to antana-
clas;s. -«Abgblﬁte phonemic identitynr is nof necessary in
paranomasia which differs from antanaclasis insofar as the
words punned ‘on are similar but not identical in sound;
Falstaff indﬁlges in par;nomasia,when'jesting with Prince

-

Hal:: «Were it not here:apparent that thou art heir appar-

€ntesen (I Henry'IV, I, 1i)+ Antanaclasis is a homonymic
pun or, to use another term employed by linguists, pure

«homophonic ambiguityn: «My forces raide, thy banners raisd

within» (Sir Philip Sidney, Astrophel and Stella, XXXVI).

There has been'relatively little research done on the
nature of the pun.4 ‘Denise Frangoils offers a possible

explanation for this: «Il se pourrait pourtant qﬁe‘ précédés

-

3 C,F, Hockett, A Course in Modern Liﬁguistics (New York: Macmillan,
1958) p. 45

4 There are, of course, the contentious analyses of Sigmund Freud (e.g.
Jokes and their Relation to the Unconscious) and Henri Bergson (Le
Rire). See also Lac Etienne, LYArt du contrepet (Paris: Jean-Jacques
Pauvert, 1957).
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parrléur mauvaise réputation, les jeux de mots n'availent
v ‘ : .

pas toujours suffisamment retenu l'attention des philolo-

gues et deé linguistes dans l'exercice de leur profession.n5
Indeed, the pun has never enjoyed the best of reputations.
The history of letters is full of deprecating remarks: °

A pun is a pistol let off at the ear; not a feather
to tickle the intellect, (Charles Lamb, 1833)

Le calembour est la forme la plus basse du sentiment
. des sonorités verbales: voild pourquoi 1l 1lui arrive
———de rapprocher les grands artistes et les grands imbé-
‘ ciles. (Bustawve Lanson, L'Art de la prose (1894)).

Wits both ancient and modern...never received their
improvements by employing their time in pums and
quibbles. (Eachard, 1662)

In The Merchant of Venice (1596), Shakespeare wrote, «How
N | : ¢

every fool can play upon the word!» and in Les misérables
(1862), Hugo wrote «le calembour est la fiente de l'esprit -

qui volen (I, III, 7). Oliver Wendell Holmes tharacterized

punning as «verbiciden» (The Autocrat of the Breakfast Table,
¢

1858). And Max Eastman remarked of a laboured pun by Ogden

Nash: «lIt is not a pun but a punitive expedition.»6

\ But despite its frequent derision as an unworthy form

of wit, punning has flourished from the days of ancient

S~

. [ 9 : T
5 Denise Frangois, «Le contrepet,» La Linguistique, No., 2 (1966), p. 31

6 Max Eastman, The Enjoyment of Laughter (New York: Simon & Shuster,
1936), pe 120




Greece and.is entrenched in the history of literature;7
Even its «detractors» cannot resist, as we saw in the
ironic quotations from Shakespeare, Holmes and Eastman,

This is the paradox of rhe pun; and its list pf,defehders

- -

is long. James Boswell, for example, *in his Life of Johnsén

.-
~

(1791), declared, «I think no innocent species of wit or
pleasantry should be suppressed; and that a good puﬁ'may'be

admitted among the excellencies of .lively conversation.»’

i,

H.W. Fowler, in Modern English.Usage‘ perhaps. best sums up
this position: - . -

The assumption that puns are per se contemptible,
betrayed by the habit of describing every, pun not as
a punm, but as a bad pun or a feeble pun, is a sign-at
once of sheeping docility and desire to seem supe-
riog. Puns are good, bad and indifferent, and only

those who lack the wit to make them are unaware of
. .

7 Homer records Odysseus' punning use of No-man (Greek Qutis) as
his name when he was about to attack the Cyclops, who then roared
out «No-man is killing-me!» and so failed to attract any help (Odyssey
9: 366-408), Oriental poetry makes frequent use of upivet wordsy,
which have one meaning with the context that precedes them'and amother
with the context that feollows. Puns have also been used seriously,
as in the Bible, Matt. 16,18: «Thou art Pet@F (Gr. Petros), and upon
this rock (Gr. petra) I will build my churche.» The Talmud and other
Jewish writings also use puns. Erasmus punned on the name of his
friend, Sir Thomas More, with his In Praise of Folly; its Latin title
is Encomium Moriae. More himself gave a punning title to his Utopia:
telescoping the Greek particles eu and ou, it means the beautiful ——-
place that is no place. Shakespeare wrote two sonnets punning on
his name Will, We may add that Jonathan Swift wrote A Modest Defense
of Punning and Thomas Sheridan Ars Punica, giving 34 rules for the
art of punning;- -rule 32, «Never speak well of another punstern, has
become the general practice., There is no .history of word and letter
games, but the following works contain many examples, including some
of the famous ones cited above: Isaac D'Israeli's Curiosities of
Literature (1964); J.T. Shipley's Playing With Words (1960); M, Taub's
The Lancer Book of Puns and Anagrams Crossword Puzzles (1969),




the fact.S$ S

The.pum is the most extensive category of wordplay. The
other categories can be treated more briefly as their definitious,
for the most part, correspond to standard dictionary definitionmse.
Numerous examples of each category follow in Parts II and IV.

-Portmanteau words or «blends», our second category of
wordplay, 'are actually a form of neologism and are recognized
by linguists as an histo}icallyfattested source of word forma-
tion., In the words of Eric Partridge,

The earliest blends were, as the latest will doubtless

be, the result of confusion: - a speaker begins to

express an idea before he has formulated it ina his

mind; he commences a word and immediately continues

with another, or the corresponding part of another,

word of different yet associated meaning.9
The «theory» of portmanteau words is actually found in Lewis
Carroll's «Jabberwockyn. The analysis is made by Humpty Dumpty:

Well, «slithy» means «lithe and slimy»re. «Lithen is

the same as «activen., You see it's like portmanteau -
there are two meanings packed up into one word.l1l0

8 H.W. Fowler, Modern English Usage (Oxford: Oxford University Press,
2nd ed., 1978), p. 492. Oscar Levant voiced similar sentiments:
«A pun is the lowest form of humor — when you don't think of it
firste.» Max Eastman, like Fowler, sees three types of puns:
upointless» (known in the trade as «atrociocus»), «witty», and
“EEEEiEﬁ (see M. Eastman, op. cit., pp. 116-127),

9 Eric Partridge, Here, There and Everywhere (London: Hamish Hamilton,
1950), pp. 178-9. For detailed analyses of the blends of Lewis

Carroll and Edward Lear, see Elizabeth Sewell's The Field of Nonsemse
(London: Chatto & Windus, 1952), :

10 Lewis Carroll, Through tHe Looking Glass (New York: Random House,
1946) p., 95. French translator Henri Parisot, in De l'Autre CGté du
Miroir (Paris: TFlammarion, 1969) translates this passage as follows:
«Eh bien, slictueux signifie souple, actif, onctuéux, C'est comme

une valise, voyez-vous bien: 11 y a trois significations contenues
dans un seul mot» (p. 110). :
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-

A spoonerism involves an interchange of sounds, usually
the initial ones, in two or éore words, such as «well—goiled
icicle»lfor «yell—giled'gicycle», or Rabelais' famous «femme
folle 2 la messe» for «femme molle 2 la ieséé». ’

A malapropism is the use of a word sounding somewhat
like the one intended Sut ludicrously wrong in the context.,

Mrs, Malaprop, a character #n Richard Sheridan's The Rivals

(1775), provides an example when she utters: «Lead the way
and we'll precede.»

A neologism is' a word newly introduced into a language.
In fiction it is done especially as z means of enhancing
literary style and is characteristit of writers as various -
in method as Rabelais, Lewis Carroll, James Joyce, and
Raymond Queneau. A vast number of neoiogisms, employed by
individual authors or by stylistic échools, never gain’
permanent foothold in a language.

~ . uArchalsms»n, at least‘in the context of this study, are

0old or obsolete words which an a;thor will use facetiouély.
A similar device 1s the use of «rarities,ﬁ or words which
are uncommon or esoteric.

An anglicism is a4 word, idiom orx characteristic
féature of the English languagé wﬁich cccurs in or is
borrowed by another language. It 1is subsumed by the category
«exoticism», Qere referring to the conscious Sorréwing

of foreign words in general,



t

«Proper noun» needs no definition; what we are referring

. to here is the distortion or invention of proper nouns to

.

‘produce humour or multivarious connotations. The device is

discussed in greater detail im Part II below.

- -

The notion of «regiﬁter'mix» referé tb the deliberate;
juxtapgsiti;n of different levels of language, such as formai
next to colloquial or technical beside slang. Tﬁis technidue,
incideﬁtallf, is ex#ﬁined on its'o?u,only'in the last two

.short stories of Boris Vian'(Part IV below) eléewhere it is-

r .' .
either non-existent or, in the case of L'Ecume des jours,

subsumed by other catégories.

Finally, the «inter-textuals element refers to any

’

deliberate borrowing of words, phrases or stylistic tenden-

-

cies from other, usually well-known, authors. It may be

uéed for parody, clash of register or multfplicity of,asso~-

ciatibhs. ~ \/*\\J

The boundaries of the above catengies, it should be

pointed out, are by no means distinct. There is considerable

overlap in faet: " a proper noun may also be a pun or spoon-

erism, register mix may involve archaisms, exoticisms or

malapropksms, and so onm.

Not only have plays on words enjoyed wide currency in
the history of letters, as we have seen to some extent from

the above examples,ibut they are believed to exist in one



form or another in.most, if not all, languages.ll It is
< '
therefore natural tc wender how wordplay fares in translation

-,

from one language to another.

ii) Wordplay and Translation

According. to many, wordplay is untranslatable. Burton

Raffel, fér example, holds thét the‘u...associataon of
meanings which depgnd upon soupd, like rhymes and puns, are
‘of course'dntranslatable.»lz' Lars Hamberg, on dramatic
translation, writes; «A great many dramatic personae—not
least those of Oscar Nilée——are characterized b& their qsé
of plays on words and puns[ﬂ'Thesé are very ofteh untrans-
latable.»13 Leonard Forster‘declares that «The resources

of the language into which the work is to be rendered seldom

allow the translator to reproduce this effect of ambiguity

11 Linguists have observed that «riddles, puns, and spelling gameS...
have been found all over the worlds, that «punning is widespread,
not only in English and other European languages, but in Afriea,
where it is very popular» (Encyclopedia Brittanica Vol. 10; p. 654;
Encyclopedia Americana Vol, 23, p, 9). In some languages that make
use of lexically distinctive tones, tone puns (words alike save for
having different tones) ‘are a form of wordplay.

12 Burton Raffel, «The Forked Tongue,» Delos, No,.5 (1970), p. 59

13 lars Hamberg, «Some Practical Considerations Concerning Dramatic
Translation,» Babel, Vol, 15, No. 2 (1969), p. 94
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or multiple.meaning in individual cases.»l4 Juliane ﬁouse,
1we recall, echoed these séntiments when remarking that «plays
on language... are so closely tied;to the semantic peculi-~-
arities of a particular language that they canuét be trans-
lacad.»r5 And Iin a letter dated October .24, 1866, Cﬁarlés
Dodgsoh (alias Lewis.Carroll) wrote: uFriends hefe seem toO

think that the book Alice's Adventures in Wonderland 1is

untranslatable into either French or German, the pun; and
songs being the chief obstacles.»16 Inranothet letter
(February 3, 1871), Dodgson wrote: u«...my French translator
complained of the difficulty of the task, owing to Alice
being so very idiomatic...;.of course, I should select only
those portions that would go well into the other language,
omitting all poetry and puns.»17

'Why'should puns be «omittedn? How is wordplay wuntrans-—
latabie?» We recall that,for.House, the most formidable

cbstacle to translation occurs when language adopts a

14 Leonard Forster, «Translation: An Introduction,» in Aspects of
Translation, ed. A.H. Smith (London: Secker & Warburg, 1958), ps 3

15  J. House, op. cit., p. 167
16 Quoted by Warren Weaver, Alice in Many Tongues (Madison: University
" of Wisconsin Press, 1964), p. 33

17 Thid, p. 46
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different function*over and above its normal communicative
function. Tranmslatability is limited, ;n other words,
whenever the form of a linguisﬁic unit takes on special -
importance. In Nida and Taber's words: «Anything that can
be_éaid in one language can be said-in another, unless the
form is an essential element of the message.»18 Form, of
course, plays an imporia;t Ttole in literary works and is
the matrix of all verbal play. In literary works, meanipg
and form operate together; the& are no longer arbitrarily
connec%ed. Therefore, the form cannoct be changed without a
gorresponding change in meaning. Since the meaning cannot
be detached from its form, this Qeaning can never be
expressed in Pthgr ways: paraphrases, commentary, expla-
nation, the coining or Eorrowing of new wordé——all of which
i;pder pragmatic translation possible;—ére not_sufficient

o liter#ry translation, -

Nevertheless, there 1s a vast body of trénslated literary
works in which wordplﬁy is a pivotal element, .Shakéspgare;s‘
punﬁing sonnets have been rendered in many tongues, R;belais,
Carfoll, Queneau and Joyce - including the latter's Finneg;ns

.Wake—have all been translated, Empirically at least—

though this 1s a crude proof—transfers &f umeta-

18 Eugene Nida and Charles Taber, The Theory and Practice of Translation
(Leiden: E.J. Brill, 1974), p. &
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communicative» language occur all the time. What do we me?n

whencge say that plays on language and intentional ambiguil

ties cannot. be translated? -

Let us take the well-known pun~riddle that G.G. Coulton
cites,19 and its French translation: . <
Is 1ife worth living? It depends on the liver.
La vie vaut-elle la peine? Question de foie, °

Both Forster and House quote this pun in order to show that

it is not, strictly speaking, a translation. ‘Fors:er points
. ,
out the fine semantic differences and the connotations gained

and lost. . He concludes: «What has been rendered... is the
fact of the pun; not the pun itself, which is probably
untranslatable.»zo House c¢laims that this pun

is not translatable because the double reference of
liver cannot, %n principle, be reproduced in any
other language. In Saussurean terms, the ambiguity
is due to the fact that the entire value of the sign,
‘i,e. meaning from the point of view of langue, plays
a role in the actual use of the sign. Since the
values determined by two necessarily incommensurate
language systems can never be matched, translation

is impossible.2l

Although House and Forster are correct in saying the
pun's ambiguity and connotations have not been exactly

transferred, this point is a meagre, academic one,

19 G.G. Coulton, Fourscore Years (Cambridge U. Press, 1943) p. 109n.

20 L. Forster, op. cits, p. 3

21 J. House, Op. cit., P. 166
e -]
.’
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For it *is-obvious that thi®s translation is'superlative,
that its «losses» are negligible, The\effect of the pun,
its double reference and humour, have been retained in
whole. What 1s the point of arguing that this pun cannot
be translated when there is concrete proof that it can?‘
If it is the word «translation» that is causing the
problems, perhaps it is better to talk instead of what

2
Roman Jacobson refers to as ucreative transpositionn. 2

In «The Mock Turtle's Story» from Alice in Wonderland

there I1s the following conversation:
«And how many hours did you do lessons?» said Alice,
in 2 hurry to change the subject. «Ten hours the
first day,» said the Mock Turtle: «nine the next,
and so onen «What a curious plan'y exclaimed Alice,
«That's the reason they're called lessons, «the

Gryphon remarked: Dbecause they lessen from day to
day.»

" The pun, of course, turns on the different meJ%ings of the

homonyms «lesson» and uleSsen.» Jacques Papy's translation
of this passage very neatly subtitutes a different play on

words:

- C'est pour cette raison qu'on appelle ga des cours,
fit observer le Griffon: parce qu'ils deviennent
chaque jour plus courts.23

—————————————— /

Translator Marie-Madeleine Fayet also solves the problem

22 Roman Jacobson, «On Linguistic Aspects of Translation», On Translationm,
ed. Reuben Brower (New York: Oxford University Press, 1966), p. 238

23 Lewis Carroll, Alice au pays des merveilles, tr. Jacques Papy (Paris:
Gallimard, 1961), p. 133
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creatively:

- C'est pourquol on les appelle legons, observe le
griffon, parce que nous en «laissons» un peu tous les
jours.24

Charles Dodgsdn. who claimed that puns and poetry
were the «untranslatable»s elements of Alice, laﬁer seems
to contradict himself, In Antoine Zimmerman's German
translation of Alice (1869) Dodgsoﬁ wrote a tribute which,

in English,reads:

The author wishes to express his indebtedmess to

the translator, who has replaced certalin occasional
parodies of English childhood poetry - understandably
unfamiliar toe German childrem - by comparable paro-
dies of well-known German poems. Similarly, certain
untranglatable English puns have been replaced by
suitable material which the book owes solely to the
adroitness of the translater.25

If the poetry and puns are «replaced» by «suitagle» and
«comparable; matefial and the translator is further -
acknowledged to show cadroitness», how..can this matérié;-
be considered «untranslatablen»?

It 1is thus Pard to avold the hypothesis, at least from

the examples above, that wordplay can indeed be transferred

and that the success 0f such transfer is contingenf on the

24 Lewils Carroll, Alice au pays des merveillles, tr, Marie-Madeleine
Fayet (Paris: Hachette, 1965) p. 142

25 Quoted by Warrem Weaver, op. cit., pp. 97-98
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skill of‘the translator rather than on any in£erent
properties of the target languaée. Unfortunately, however,
the notion that verbal play 1s impossible to reﬁder in
gndther language apﬁears to be widespread among trans-
lators.

When confronted with a foreign play on words, a

translator will too often do one of two things: append a

footnoted explanation or simply ignore the play altogether.

. These two practices, which do not involve translation at

all, are like throwing up one's hands, By means of the
footnote, that umaesthetic shortcut, many literary-trans-
1apors tell rather than show. For example, Bernard

Frechtman, in translating Jean Genet's Pompes fun&bres,

advises us in a footnote that «Staves and orchards, renders

an untranslatable play on words: les verges et les vergers.

Verge 1s the zoological (sic) word for penis.» (p. 18).
Else;here, we are told i; footnotes that «The French word Zme
means both «souln and «boren of a gun» (p. 29), that «There
1s a play on the words scie (saw) and ici (here)® (p. 47),

that there is «A play on the words corbillard (hearse)

and corbeille (basket)» (ps 95), that Paname is «French

i,
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slang for Paris» (pe. 128).26 Naturally, this is unsatis-~
factory for the reader in that he or she does not expé~
rience directly the magic of words: instead of enjoying
the author's style and wit, the reader is subjected to
analytical explénation. In the words of André Lefevere,
«the reader is most 1likely to be bewilderéd by a trans-—
lation written in understandable, even enjoyable liter-
ary language, in which he encounters, from time to time,

names or terms he cannot understand without glancing at

the footnotes accompanying the text. If he takes the

trouble plodding through the notes, the direct contact

2
with the work is lost.»“7 And Aloys Skoumal concludes,

.

«lLes annotations des traducteurs semblent ne pas Etre

écrites pour les lecteurs, mais pour les &léves qui

26

27

J., Genet, Funeral Rite, trans. B. Frechtman (New—York: Grove

Press, 1969). Translators Jacques Papy and Marie-Madeleine Fayet
mentioned above also make use of footnotes. Fayet, after composing
a passage that makes no sense in French, explains that «Les mots
anglais "tale' (histoire) et 'tail' (queue) se prononcent 2 peu
pré€s de la méme fagon. Alice les confond» (pe 39). Papy, to give
but two examples, writes, «le mot 'knot' (noceud) se prononce exacte-
ment comme le mot 'not' (pas, ne...pas): ce qui explique lferreur
d'Alicen; usesil v a un-jeu de mots impossible 3 rendre, car le
verbe, 'to draw' signifie 3 la fois, ‘'tirer, puiser', et 'dessiner's
(pp. 180-181)., Vladimir Nabokov is the most famous apologist of
this technique. See «The Servile Path» in R,A. Brower, (ed.) On

Translation {(Cambridge, Mass,, 1959),

Ao Lefevere: «The Translation of Literature: An Approach,» Babel,
Vol. 19, No. 2 (1973), p. 79

\——‘_\
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28

Some translators will purposely omit all play on

words, though it is difficult to imagine why. Taylor and

Schoenfeld, in tramslating Boris Vian's short story «Le

Rappeln, for examble,‘ha§e omitted

all four insténces of

wordplay and hgve not compensated elsewhere in the text

" (see pages 175f€, Below). Other translators wil]l try to

-confront wordplay head om, or when
will cowmpensate elsewhere. All of
cedures ‘are exemplified in the two

of Boris Vian's L'Ecume des jours:

this appears impossible,
these last three pro-
English tramslations

Froth on the Daydreanm

by Stanley Chapman and Mood Indigo

.t

No. 2 (1970), p. 74

by John Sturrock.

28 A. Skoumal, «Quelques remarques sur l'art de traduire,» Babel, Vol. 15,
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Boris Vian's L'Ecume des jours (1946) is a novel of fan-

~tasy; with its verbal twists and-double eﬁtendres. with 1its

. naive and lyrical expression, it is in approximately the same

line as Carroll's Alice's Adventures in Wonderland. Vian is
aiso in many wayé a successor to Rabelais, Jarry and Queneau.

At the same time, L'Ecume des jours is a love étory. moving

.and ‘poetic; on the dust.jacket of one of its English trans-

lations, Mood Indigo, Queneau is quoted as descrfbing-it as
the «most poignant of contémporary love novels.»

The plot of this love story is quite simple. The jacket
of the novel describes it thus: -
Colin meets Chlo&. They fzall in love. They gé;.ﬁafried,
Chloé becomes sick. Ceolin bankrupts himself to cure her.
The doetor cannot cure her. Chloé dies. Colin will not
live much lodger.29
Freddy de Vrée is even more succinct:

- Cglin loves Chloé who becomes sick and dies. Coldn
conmits suicide and his rat commits suicide also. As
plot, it 1is, happily, rather thin.30

An intertwining sub-plot traces the adventures of Chick,
Colin's best friemd, in his fervent attempts to secure every
work ever writtenm by Jean Sol Partre. . )

The setting 1is far less simple. Certain places and

29 Quoted by Alfred Cismaru, Boris Vian (New York: Twayne Publishers,
1974) p. 61 .

30 Freddy de Vrée, Boris Vian (Paris: Le Terrainm Vague, 1965) p. 21
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'peop;e,look familiar. but are strange and distorted, as in

a dream., Some objects do not behave as théy should, some
objects — and colours — we have never seen before. It is
a world at once disquieting and funny, in which anything

may happen =— especially that which is most unexpected,

l

There is certainly no logic 'in this world, at least not the

linear, Aristotelian one to which we are accustomed. Decid-

.
-

edly, L'Ecume des jours is a product of the strange, diso-

fienting aftermath of';he_Germai occppétion in {gris.

5 In constructing this singular and gaun;ing world, Vian
has employed.g variety of techniques. The dream-like sgtﬁing,
the fantastic gadgets and inyéntidns aré-not unlike those
found in science-fiction; when combined with an abundance of
eccentric characters and.prefosterous incidents, the tale
becomes imbued with mystery and magic. But ﬁerhaps the ;most
importént means by which Vian transports us into this other,

world is his material disposition of the words themselves.,

As Jacques Bens remarks: -

On aura reconnu que ce monde de Boris Vian est entia-
rement fondé sur le langage, c'est-3-dire: anait de
lui, et trouve en lui chacune de ses justificatious.3l

The principal problems in tranmslating this linguis-

tically—-derived world of L'Ecume des jours involve: (1) the

31 Jacques Bens, «Un Langage~univers» (Postface) in Boris Vian's L'Ecume
des jours (Paris: UGE (10/18), 1963), p. 176
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puns; (ii) neoloéisms; (1i1) portmantéau words; {(iv) spoon-

- erisms; (v)_arcﬁaisms, rarities and_exoticisms; (vi) ahgi;_

cisms; (vii)'froéer nouns. Once again, these divisions are-
not mutually exclusive: certain éxémplés wil£ jump from one
" category to another.

1) Puns

Une &quipe de pompiers prenaient ceux-1l3d [lgs resquil-
leurs qui veulent assister & la conférence de Partre]
pour cible et, au moyen de lances d'incendie, les
déviaient vers la sciZne oll ils se noyaient misérable-
ment (pe 72).32 Tt ‘ -

In this, our first example, the homophonic ambiguity obviocusly

il

stems from the two homophones, «scé&ne» and «Seinen. We may

well wonder how it fares in. English traamslation. John

Sturrock, in Mooed Indigo, renders the passage thus:

A squad of firemen used these planes as targets, and
diverted them with their hoses toward the Seine, where
they drowned miserably (p. 79).33 R

Sturrock has certainly understood the pun but he has.not
-transposed it in English. Only one of the pun's references,

the «Seine», has been retained and therefore the ambiguity

*
-

is lost, (And he has changed the meaning of the sentence by

‘"misinterpreting the antecedent of ceux-ld: it does not refer

32 Boris Vian, L'Ecume des jours (Paris: Union GEnérale d'Editions
(10/18), 1963). All bracketed page references are to this edition.

33 B. Vian, Mood Indigo, trans., John Sturrock (New York: Grove Press,
1967). All quotations are from this edition. P
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" back to planes, and planes 'do not usually drowne.)

Stanley Chapman, on the other hand, has understood who

ceux-=13 are, but has missed the pun totally:

¢

A team of firemen took them for a practice target and,
unlacing hoses, squirted them straight in the -
bull's-gyg of the battle where everybody was miserably
drowgetd (p. 80).34 ' -

When Chick is taken to the pdlice station for having

participated in the scene above, the chief agent d'armes

(p. 152) (zgent + gendarmes, a blend.rendered by both Sturrock
and Chapman simply 2s «man-at-arms») Pronounces:

Il faut que nous vous passions 3 tabac de contrebande.
C'est un tabac tres forteees (Pe 159). ’

The joke, of course, turns on the expression passer 3 tabac.

?
The collision is retained by Sturrock, who plays on an equiv-
alent- idiom: «We'll have to hand you over to run the leather

gauntlet (p. 175). «To run the gauntlets is to suffer tribu-

Jation (as is passer 38 tabac); but a gauntlet is alsc a2 glove.

r

Chapman again misses the play'on words in an overly-literal,

«Weé must charge you with contraband tobacco» (p. 173).35

w

34 B, Vian, Froth on the Daydream, trans. Stanley Chapman (London:
Penguin, 1967). All references are to this editicn,

35 Vian's wordplay here is not, strictly speaking, an instance of
paroncmasia (or-antanaclasis), but simply a juggling of syntagms.
This technique 1s often found in the poems of Prévert and songs of
Ferrg; in Vian's Cantilénes en gelée we find: «Défense de cracher
du sang, Défense de fumer des harengs» (quoted by M, Gauthier in
L'Ecume des jours Boris Vian (Paris: Hatier, 1973), p. 83n.).
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Colin's elegant and dapper chef, Nicolas, is on. one

occaslion c¢lad in a «veste de velours marron & cotes d'ivoiren

. (pe. 47).-_The geographical homophone (Céte d'Ivoire) does

not fare well in translatiom: Sturrock's «brown velvet
: : *

jacket with ivory sides» ¢p. 50) is in fact a mistrapslation;

‘Chapman also is unable to reproduce the pun, though he does
Lo invoke some playful agricultural imagery: ﬁﬁis corduroy
jacket was in rich chestnut with ivory furrdws» (ﬁ. 52).
| In an élaborate parody of the languag® of recipe direc-

tions, Nicolas reads out thé folldwing: «Poussez le feu,

‘ ét sur l'espace ainsi gagné, disposez avec goit des rondelles
de ris mitonnén (pe 23). The joke, of course, arises fraom
a litera; interpretation of «pousser le feun. The phrase 15
renaered in English ﬁy Sturrock and Chapmah respectively, as
follows:

Turn up the heat and ia tHe space thus provided 'arrange
tastefully some rings of marinaded sweetbreads (p. 25).

Heighten the-flame and, in the space thereby gained,
tastefully arrange little rings of coddled rice (p. 26).

Both translations are less than the original: not onl; is
there n§ wordplay, but the meaning in both cases is vague.
Similar wordplay occurs in an earlier recipe parody:
«aiguiser une pointe d'ail» (p. 10). Sturrock sees nothing
strange in this: «sharpen the.,. small ggrlic EER”is'his

word-for-word rendering. Chapman, recognizing the jest,



lovents a new puﬁ which plays on the ambiguity of the word
«ﬁigch»: a Einch>of salt and pepper. ., I couldn't pinch as
much as I'drhave liked, sir, ...the jémmz [Surglar's crpwbéf]
is wearing out» (p. 12).

These last two examples illustréte Vian's pénchant for
questioniné fixed figures-of speech: his playving often turns
on tak#ng ihem‘iiterally, at face value,

At a party Colin is offered «des petits fours'sut un

plateau hercynien» (p. 34). The geological pun is absent in

‘Sturrock's meaningless epetits fours from a Eercynian trays
(pe 37); Chapma;'s,«refreshments on an onyx plattery» (p. 98)
likewise misses the pum. Perhaps «marble cake which
everyone took for granite» would have been bettef.

Colin's girlfriend Chloé has «des chaussures de serpent
teinty (p. 102), which suggests its homophone «serpentinn,
Neither Sturrock nor Chapman has transferred the pun into
English: «Dyed snakeskin shoes» (p. 111); «Dyed serpent-skin
accessories» (p. 112)., Among the possibilities here are sugh
fanciful items as «dyed Rumplestilt skin bootss, «Water-
moccasin moccasins»; or «black aﬁd white Pussen bootsn.

When Colin goes to pick up some medicine for Chloé&, who
is dying, Vian relates the incidesl as follows:

- Exécutér cette OrdoOnNances.e suggéra Colin.

Le pharmacien saisit le papiler, le plia en deux, en fit

une bande longue et serrée et l"introduisit dams une
petite guillotine de bureau (p. 94).
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Sturrock is able to preserve the play on words but violates

Eﬂélish to do so:

«Execute this prescription,» suggested Colin. The
chemist took’  the paper, folded it in two, made it into
a long, tight roll and inserted it into a little desk

guillotine. (p. 103).

One does not dexecuten a prescription; «exécuter une ordon-
nancen/is «to £111 a prescription»., Chapman, on the other
hand, retains the wordblay and idiomatic English (even thoughr'
a doéto; makes up a prescription and a chemist fills it):
.«Hake up this presc¢ription...» suggested Colin,
The chemist snatched the sheet of paper, drew a pailr of

eyes, a nose and a mouth on it, .and then applied eve-
shadow powdexr and lipstick tec them, (pp. 102-103).

Despondent over Chloé's poor health and. Colin's sour
turn of fortune, Nicheolas sighs:
Je voudrais me retirer dans un coing. A cause de
l"odeur. Et puis parce que j'y serais tranquille
(p. 120)' *
Where Vian plays on the «coing/coinn_homophones, Sturrock

plays on the two meanings of kpitn:

I'd like to crawl inte a peach pit. Because of the
smell, 4And because 1t'd be peaceful there teoo (p. 131).

Chapman does away with the reference to fruit, modulating
instead to a metaphoric/literal collision igvolviﬁg the word
«shelln, i.e.;qcrawling into one's shelln against hearing
the sea in a shell:

I'd like to crawl away inside a shell. Then I'd hear

nothing but the sea, And nobody would find me and come
and disturb mees..n {ps. 131),
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What can we conclude from these ten examples? John.

Sturrock,‘in Mood Indigo, has either missed,~been unable to

transpose, or not bothered te transpose, all but two of these

examples, In Ffoth on the Daydresm, Stan;ey Chapman has
rendered four of the ten puns, which is-édequate. consider-
ing that the resources of the target language do not allow
a tramnslator to reproduce a pun in every case. In any evenc,
a statistical match-up 1is fa; less siénificanc than the
translator's attempt to capture the over-all spirit of the
writer's style. Vian plays with’language at every opportu-
nity; his translators must firs;‘of all recognize this and.
then attempt to do the same., WNaturally, exact or similar
correspondence in each instance of play 1is unnecessary; any
occasion can be utilized for purposés of what 1is commonly

known as c0mpensation.35a

It is in wvain that one seeks compensdfing wordplay in

Sturrock's Mood Indigo. Chapman's Froth on the Daydream,

conversely, 1s full of compensatory verbal acrobatics, some

of which we shall see later.36 In the contextAof puns, the

following two plays on words, not found in the corresponding
Vian passages, are representative:

Il fera beau, dit le Bedon en reniflant l'odeur des
nuages. Ils sentent le serpolet (p. 653).

352 For a definition and explanation of compensation, see J.-P. Vinay and
J. Darbelnet's Stylistique comparée du frangais et de l'anglais
(Montréal: Beauchemin, 1977), pp. 6, 188-192,

36 See, for example, page 190m.

- w



31

It's going to be fine, said the Boodle, sniffing the
aroma of the clouds. They smell of wild thyme (Sturrock,:
p. 55)' . B

It's going to be fine, said the Unisexton Bedull,
sniffing at the clouds. «I can smell thyme passing
(Chapman, pe 57)

The pdn, need we explain, stems from the «time/thyme» colli-

sion,

In the following example of compensatory punning

(«Hyppocratic oathy»), note in .passing Chapman's colourful,

idiomatic verbs («ducked», «bangn) vis-3-vis Sturrock

{«lowered his heédn, ustriken):

Il passa, suivi de Colin dans la chambre de Chloé et
baissa la t&€te pour ne pas se heurter au chanbranle, r
mailis celui-ci s'infléchit au méme moment et le profes-
seur &mit un gros juren (p. 130).

Followed by Colin he went into Chloe's bedroom and
lowered his head so as not to strike it on the lintel,
but at the same instant the latter sagged and the pro-
fessor let out a loud oath (Sturrock, p. 142). ’

Followed by Colin, he went into Chloe's room and ducked
so as not to bang his head against the lintel over the
door—but this came down at the same moment aand the
professor let out an enormous and unconventional
Hyppocratic oath (Chapman, p. 142).

i1} Neologisms

The following is a partial list of Vian's word inven-

tions in L'Ecume des jours.37- Most often the reader can

37

Michel Gauthier, in L'Ecume des jours, Boris Vian (Paris: Hatier,
1977, p. 77) analyzes some of Vian's creations. He sometimes over-
estimates, however, Vian's powers of inventicn, «S'insoler» and
us'étriquern, for example, are not neologisms but didactic and regicnal
respectively. «Houdahy», which Gauthier was unable to find in any
dictionary, is actually a Hindi word, designating the railed seat and
canopy on the back of an elephant,
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Some of the. neolo-—

gisms have a strangely evocative quality, suggesting mean-

ings where noné are actually present,

" Vian

s'abluter -

(- 29
Cépidéiste

. {(from Cie parisiemme
d'Eclairage (CFE)

®. 39

(p. 12)

députodrore
b 40)

brouzillen
(p. 54)

cinfématographiste
{(p. 57) '

cardinide
(@ 57)

priocir
(p. 60}

sé mmritiomger
(p. 69)

Sturmi:k_

ablute

- 29)

C.P.D.
(p. 42)

(pe 43)

natterfly
(p. 39

CAMETAMAL

' {p. 61)

hearth
(p. 62)

prayer cushions
{p. 65)

to nourish us
(p. 75

Coapuan

. wash

- 30)

elebeast
(p. 44)

Parliadium
(Do 44)

flutterwing
(p. 60)

cameranan

(. 63)

hearth

. - 63)

inflated prayer
cushions
(p- 66)

eat

e 77)

Comrents
Camic cmpe:sacioﬁ in
Chapman text.
Sturroek 's acroovm is
meaingless; Chapman's
creation is presumably
a play similar to Vian's.

Both translators chose
to avoid this word.

Sturrock's cholice is mot,
well chosen: udeputys
means somtthing different
fram its false cognate,
wdeputén,

. From context we gather

this is some sort of
flying insect. Both
translations are suitable
creations.

A corresponding neologism
such as «cinematographists
or wcamerator» could have
been chosen.

«Cardium? or ucardioids?

Need corresponding
neologlam,

wto mtritionizen?
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Vian ' Sturrock ' ~  Chapman Comment s
ZOTIZOTMET ‘ buzzing - : - snooczing Semantic difference here:

(pe 70) (p. 79) ®. 77 . what-were these animals
) doing in the sun? Any
English oncmatopoeia
(imvented) will do.

gomdolance - amusement high hilarity  Chapman's alliterative
{from slang «gordo— (p. 102) (p. 103) play campensates.
lantn) ’
{p. 93) . - .
Blocknotez Notepad this Shorthandify  Both translations are
(p. 152) (p. 167) please apt.
(. 169) ‘
octavon : _ octoroon octoroon VLaﬂs«axamm$is _
(p. 103) (p, 114) (p+ 115) modelled upon «quarterom

qu the one hand,” and the
English woctoroon» on the
others
of the'thirtéen neologisms above, Sturrock has really
recreated only two: «natterfly» and «Notepad»r (vbe); «CuP.Dan
and «Deputydrome» are unsuggestive calques from the French,
Chapman has done slighly better, recreating four («elebeastn,
(xParliadium:;, «flutterwing», «shorthandify»}, and cgmpensat— .
ing-onltwo other occasions, Boﬁh translators, needless to
say, could have demonstrated more. imagination and freedom in

their choices,

1ii) Portmanteau words (blends)

Lewis Carroll was, of coutrse, the great master of blends
and it is beyond doubt that Vian was greatly influenced by

him, Gilbert Pestureau tells us that «L'admiration de
-
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1

Boris Vian pour Lewis Carrcll est bien connue...; Boris,
grand lgcteur du Snark, n'a pas pu ne pas en &tre frappée.n
It is Pestureau's thesis that Carroll's influence ac;ually
turned Vian to science fiction, where the possibilities f?r

word creation were rich.38

L'Ecume des jours is certainly a kind of science fiction

and some of the curios contained therein have portmanteau

names. There is, for example, a mysterious contraption known
as a'qpianocfail» (p. 18), which concocts drinks according

to the notes plaved on a piano. It is not only a portman-
' F

teau—ygpianon + «cocktails—but a visual pun or «trompe
39

1'oeiln as well. Sturrock does well to leave it as is in

his text, for it works just as nicely in English as it does

‘in Frenech. Chapman is perhaps over~ambitlous with his

3

wuclavicocktails» (p. l&).

Colin's bed is reached by means of a ladder made of

38 G. Pestureau, Boris Vian, les Amerlauds et les Godons (Paris: UGE,
10/18, 1978) p., 146, Pestureau cites two portmanteau words appear-
ing in Vian's translation of science-fiction writer Lewis Padgett,
Tout smouales &taient les borogroves (Paris: Mercure de France,
1953): amécanhomme» (for «build-a-man No. 3») and «Tractueur» for.
«Killdozern. A catalogue of portmanteau words («mots~valisesn)
gleaned from the entire oeuvre of Borils Vian has been established
by H. Baudin in Boris Vian humoriste (Grenoble: Presses Universi-
taires, 1973),

39 This device was used by the surrealists and is somethimes found in

advertising: in the licence plate message «I LOVERMONI», for example,

and in the magazine title «MUSICANADA»,
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«ch&ne syracusén (p. 79), instead of wch&ne cérusé» (?).

Sturrock's translation, «waxworked ocakn, ignores the verbal

play while Chapman creates an English portmanteau: «perfuﬁ—
igated oakn {(uperfumen + w«fumigatedn pe. 69);40

Very often Vian's blends fesemble malépropisms. The

above example, «ch@ne syracusén,might be considered one, and

so may the following: . i ’

- C'est de l'érable mouché [moucheté?], dit Colin
(p. 123). '
«It's made from snuffed maplewood,» said Colin
(Sturrock, p. 134}, :

«It's made from genuine crow's-foot maple,» said Colin
(Chapman, p. 134),

Sturrock has chosen one of tﬁe senses of amouchén, namely,
«to snuff outn (a candle);wﬁich lacks both wordplay. and
sense. Chgpmén has opted for pﬁre nonsense, never ;-mi;take
in traqslating Vian.

4 similar example, either a blend or a malapropism

-

depending on one's point of view, is Vian's «sandales de

.

cuir de rousettes {p. 8) whicﬁ sugggﬁts ¢cuir de qusieﬁ.

Sturrock's «bat's leather» (p. 8) 1is sufficiently outlandish,
but Chapman's «skins of spotted dog-fish»-(p. 10) has more

of the fantasy and dance of words that is Vian.

40 Baudin cites three blends from Vian's L'Herbe rouge: «sarcastifleur»
{(usarcastiquen + «persifleurn); «je blairnifles (ol je renifle le
blair); wrabiuxen («rabiot» + xluxen). ' The novel has yet to be
translated into English.

N
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iv) Spoonerisms

That the French term for spoonerism, «contrepétrien, datés_
Sack to at least 1582 (Robert) while the English term owes
ft’s name to Dr. Wed. Spooner (1844-1930) of New College,
Oxford, may be an indication that the phenomenen is more fre-
quent in French. It certainly appears‘to be more popular in
Frdnéé where it frequently shows up in newspaper‘headlines,

books and advettising. Le Canard Enchalné&, of course, is inor-

dinately guilty of such transpositions («P&tain mollit tropy

- . : - - - . &1
for «métropolitain» or «damné succés» for «succédanné» ).

L o .
In an article on the «contrepetn, Denise Frangoils refers
indirectly to the problem of translating such plays on words:

Il est certain que, avec son taux élevé de cas d'homo-
nymie, d'ambiguités, le frangails offre un terrain de
choix pour les jeux de mots. Les conditions sont tout
" autre dans une langue qui connait, par exemple, des neu-

tralisations consonantiques 3 la finale ou un acceunt
fixe, ©Non point que dans les langues les jeux de mots
soient impossibles, mais ils sont soumis 3 des Iimita-
tions, plus ou moins contraignantes, provenant de leur
systéme codtragtif.éz'

41 Quoted By D, Frangois, ope_¢it., pe 3l. She also mentions certain
«Série Noirer» (Gallimard) titles, though they are not, strictly
speaking, spoonerisms: Bal Z B3le, Le rat qui rit, Amis 2 Miami,
Patakeés au Pakistan, etc, -

42 Tbid, p. 31. Robert de Beaugrande, in Factors in a Theory of Poetic
Translating (Assen: Van Gorcum, 1978) also comments on the way lan-
guages may differ with regard to potential formal equivalence at the
level of langue: «...the possibilities of sound correspondences
between English and German are more limited than those between Spanish
and Italian, but greater than those between English and Japanese, A
similar relationship obtains in the area of grammatical/syntactic
correspondencen (p. 99). ’
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All translators, then, cannot always ﬁe expected to
find corresponéing spoonerisms, though 1t must be said that
Frangois' comments above do not éppl§ with great force to
English translators. Anyone contending that the use of

spponérisﬁs is restricted in English has obviously not read.

.
-

Ogden KNash. . ’

In.L'Ecume des jours, when Colin enters the skating rinﬁ;

he is handed back his season's ticket: «Colin la remit sans

scrupule dans son portecuir en feuilles de Russie...n (p. 16).

The transposition is obviously from «portefeuille en cuilr de
Russien. Sturrock renders this as «Colin did not hesitate

™~
to put it back in his Russian leather wallet» (pe 17).

.

Though his transposition does not make sense, Chapman at

least attempts to give the English reader the impression of

the spoonerism: ' «Colin hurriedly put it back into his

wallodile crocket...» (pp. 18-19).

Jean~-Paul Sartre becomes Jean-Sol Partre and his L'Etre

et le néant is travestied by Vian as La lettre et le néon

(ps 141). Sturrock does not touch these names, reproducing
them verbatim; the allusion and joke are thus lost on most

English readers. Chapman is once again more venturesome and
his creations are ingenious: he transforms Jean-Paul Sartre

into Jean-Pulse Heartre—the latter 1s killed in the end

with an «arrache-coeur» or «heartsnatchers—and L'ftre et

le néant (in English, Being and Nothingness) becomes the

{
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absurd Breathing and Stuffiness. Chapman has quite righcly

chosen the English title to parody.

v) Anglicigms:
The Freﬁdh, of course, are notorious for their affection
for anglicisms., Boris Vian was the ultimate Anglophile, not

only -translating several American and British x..n:n':ks,z'3 but

' f1lling his own works with American characters, expressions and

settings. His interest in American (Dixieland) jazz—he himself
was a jazz trumpetist--has been well documented. In G,

Pestureau's Boris Vian, les Amerlauds et les Godons, as its

title might suggest, Vian's American and British influences are

this regard that John Sturrock-—presumably it was he—-chose”

the excellent title Mood ‘Indigo for L'Ecume des jours, for him

a rare instance of free tranmslation. Not only does the colour
indigo appear frequently in Vian's works, but the reference to

the Duke Ellington tune and to jazz .in general is particularly

'apt. It is surprising, on the other hand, to find Chapman

opting for a largely 1literal, and consequently rather awkward-

sounding, Froth on the Day&ream.

American jazzmen that are travestied—or rather honoured—

43 Vian translated, for example, such authors as Raymond Chandler, Ray
Bradbury, Dorothy Baker, A.E., Van Vogt and General Omar Bradley, Vian's
translation of Strindberg's Miss Julie depended heavily on the English
translation, according to Pestureau. It was unfavourably reviewed,
incidentally, in Anthony Swerling's «Frenchifying Strindberg—=A Liter-
-ary Hoax?,» Babel, Vol., 18, M. 3 (1972), pp. 5-6.

"
\
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dppear in the section on.proper names below. The four
examples that follow are among Vian's direct borrowings of

English common nouns.

«Nicolas reposa sur la table le grapefruit qu'il avait!
Pluméeeen (pe. 24). ‘

*
Would not any English translator, confronted with this sen-
tence, automatically put «grapefruit» back into French?

Sturrock, at any rate, decides not to:

Nicolas put back on the table the grapefruit that he
had been plucking...» {(p. 26).

And Chaﬁman unfortunately, follows suit:

Nicholas put the EraEefruit that he had been peellng...
on to the table,.«.» (p. 27).

An alternative rendering, «Nichodas put thé pamplemoussé he'd
been peeling on t6 the pine tables, reverses Vian's anglicism
and throws in some comic /p/‘flliteration for goéd measure:

A similar instance, this time invelving a faux ami,
occurs when Colin Is explaining to Chick 'and Alise the reason
for Chloé's absence: ‘uElle est partie trois semaines avec
des relatifs dans le Midi» (p. 44). While both Sturrock and
Chapman use the not totally satisfactory English equ;valent

pe 48), 1t 4is difficult to suggest anything better,

Vian's «alcools doux» (p. 154) is likely influenced By

English usage. We distinguish between «hard» and «softn



liquor or usﬁuff» and we also have usoftn» drinks. This
latter expression, parenthétically, is anglicized in Québec
as kliqueurs douces». Sturrock, at -any rate, interprets
«alcools doux» to mean «sweet liqueurs» (p. 169), and he may
be right; abéent, though, is the verbal play, which Chapman
restores with «High Spirits» (p. 167). |

OQur final example ié the most complicated of Viza's
anglicisms, for it inveolves at once a pun, a faux ami, and

an inter-textual reference: «Pour l'Engagement, Colin avait

demandé que 1l'on joudt l'arrangement de Duke Ellington Sur
un vieil air bien connu, Chlo&.» (p. 60). "Vian obviously
means «fiangailles» here, for ul'engagement»‘in a false
cognate of the English word ﬁengagement». Sturrock trans-
lates «l'Engagementy as.«marriage prémise» {pe 65),which is
anodine, and Chapman as «anthem» (p. 675; which is inaccu-
rate.

That Vian is also playing on the Sartrian existentialist’

concept of the same name is obviocus, both because Sartre is

" parodied throughout and because the pun is reinforced else-

where. Colin asks Nicolas the topic of the meeting he 1is
about to attend:

Il y sera parlé de l'engagement. Un paralléle est
établi entre l'engagement d'aprés les théoriles de
Jean-Sol Partre, l'engagement ou le rengagement dans
les troupes coloniales, et l'engagement ou prises &
gages des gens dit de maison par les particuliers
(p- 27) .
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While Sturrock is able to use the manifold meanings of the
same word in English, he is unable to match the effect of

the French, for the reference to Sartrian philosophy is

marred:

- We shall discuss engagement. A parallel has been
established between engagement according to the theo-
ries of Jean-Scol Partre, engagement Or re-engagement
in the colonial forces, and the engagement or employ-
ment of so-called domectic servants by private indi-
viduals (pp. 28-29).

Sturrock cannot rightly speak of cengagement according to
the theories of Jean-Sol Partren because it doesn't mean

anything. Sartre's concept of «l'engagement» has nevex been

‘ ‘ .. . ~
translated as wengagement» in English. Ever since the early

fifties and American translator Hazel Barmes, the concept
has been known as commitment. Chapman, fortunately, realizes

that he will have to change the pivot-word of the pun:
We shall be discussing commitment. One of our members
has discovered a connection between the various forms
of commitment, beginning with Jean Pulse Eeartre's
conception and then going on to the commitment of
suicides, commitment to total abstinence, commitment
to prison, to the flames, to memory, to writing, to
a lunatic¢ asylum—or commitment to duty—in par-
ticular, by housekeepers {(p. 30).

This 1s a splendid effort; this is Boris Vian.

vi) Archaisms, Exoticisms and Rarities

Like Queneau («Queneau et Vian ont sirement fait des

. ‘ 44
échanges de mots, surtout autour d'une bouteilleln), Vian

44 .G. Pestureau, op. cit., p. 139
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has a propensity for using rare or archaic words, usually for

purposes of character parody or humorous clash of register.

This habit is manifested thoughout Vian's work, particularly

in L'Arrache Coeur and L'Automne 3 Pékin, though L'Ecume des

jours has its share, as this partial list suggests:

Vim
calmende (pe 8)

gavial (p. 46)
abifoin (p. 51)

icelui (p. 57)

sapote (p. 63}
septante-trois (p. 58)
o?opdnax {p. 105)
s'insoler (p. 70)

radiance (p. 74)

veflets—nettoye\ns (p» 18)

Sturrock
calamanco (p. §)
crocodile (p. 50)

cornflower (p. 55)

the latter's (p. 62)

sapodilla (p. 65)
seventy-three (p. 62)

opopenxx (p. 114)

bathed in smshine (p. 76) -

radiance (p. 81)_’

rink flurddes (p. 18)

«Calmanden» (a textile), «aubifoiny

Chapman
wild taffeta (p. 10) ~
snakeskin (p. 51) °

hasthom and catkin (p. 57)
(preceded by «thyme passing»)

its (p. 63)

sapodilla (p. 70)

three score and thirteen (p. 64)
opoponax (p. 115)
bathed in the sumshine (oo 77)
rm (p. 82)

serf-sweepers (p. 20)

-

(a plant), and «s'insoler»

{(to sunbathe) are not current enough to be included in Petit

Robert; «gavial» is Hindi, «sapote» Aztec; «septante-troisy.

is archaic or re'gional, c«opoponaxy is a south-Mediterranean

plant; «iceluin,

«radiancen and «varlet»

are archaic. Both

Sturrock and Chapman have ferreted out the meanings of these

words and most often their English terms are equally
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recondite, Chapman has again shown more imaginaﬁion,

. however, with his «wild taffeta», «hawthorn and catkin»,

«three score and thirteenn», and userf-sweepers». But
neither translator has counsulted an 0ld or Middle English
dictionary for corresponding archaisms.,.

vii) Proper nouns

. One of the striking‘aspects of John Stuwart Mill's famous
treacise-on names is.ﬂis contéﬁtion that only general names
ca; éonvey ;nformation'abou;_the'things_they represent (his
tedd for this-is «connotation»), that individﬁal, Oor proper,
names do not indicate or impiyla:tributes but merely «denoten
the .individuals who are called by them. Sinece, for Mill,
whatever information is conveyed by names, i.e., wh;tever
meaning they possess, is a product 0of their connotation and
not of their ﬁenotation, ig ig obvioﬁs that proper names,
which'merely identify the thing they symbolize, have
«strictly speakiﬂg, no signification... A pkopér name is
but.an unmeaning mark which we connect in our minds with the
idea of the object,_;n order that whenever the mark meets

our eyes Or occurs to our thShghts, we may think of that

individual object.»45 .

avY

/ _
45 J,S, Mill, A System of Logic (London: John W. Parker & Son, 1856)
Vol. 1, ppe 33-34, For a thorough treatment of the nature of the

proper noun, see Alan Gardiner's The Theory of Proper Names
(Oxford University Press 2nd ed., 1954),
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The notion that proper names have merely a desigmative
. . had
function, and possess no informative connotation for an
interpreter who has no previous acquaintances with the object

so named, is apparently denied in Carroll's Through the

Looking-Glass:

«Don't stand chattering teo yourself like that,»
Humpty Dumpty said, looking at her for the first time,
¢but tell me your name and your business.,»

«My name is Alice, but-—»

«It's a stupid name enough',» Humpty Dumpty intex~
rupted impatiently. «What does it mean?»

«Must a name mean something?» Alice asked doubt~
fullye.:

«0f course it must,» Humpty Dumpty said with a short
laugh: «my name means the shape I am——3nd a good
handsome shape it is, teoo. With a name like yours,
you might be any shape, almost.n&4b

According to Humpty Dumpty, then, a proﬁer name should
convey specific infeormation about the things they label,
Peter Alexander has said of this passage: «We are led to
see that there 1s a great deal In 2 nameese«; Bumpty Dumpty
is shocked to learn‘that Alice's name means nothinge.e.;
Proper names, apparently, have to méan soﬁething——and what
they mean is dictated by what they némé.n47

Many novelists and dramatists would undoubtedly sympa-

46 L. CaFroll, op. _cit., p. 209

47 P, Alexander, ulogic and the Humour of Lewils Carrolly, Proceedings"
of the Leeds Philosophical and Literary Society, VI (May, 1931),
P~ 558
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thize with Humpty Dumpty's expectations, When Charles Dickens

gives his characters such names as Murdstome (David

Copperfield’'s brutal stepfather), Skimpole (the impecunious

wretch in Bleak House), McChoakumechild (the school-teacher

in Hard Times), or Sim Tappertit (the half-fool, half-knave

. in Barﬁaby Rudge), the reader is provided with information
e w0
L about those characters before having met them. We should
v . perhaps specify that the English reader will find the names

evocative, for wﬁen they are transferred to another language
they presumably'beCOme the wunmeaning marks» with «no signi-
fication» desecribed bi,}chn Stuart Mill,

The problem of tramsplanting the names of fictiomal
characters has been touched upon by Juliane House, who goes
so far as to say: «Another instance of play on'lang;age

which 1s invariably lost in-translation~is the case of evoc-

ative names used frequently in literary works.»48 Similarly,
Leonard Forster contends that:

They [éroblems‘for translation] arise acutely in one
field in which no real solution has been found; I mean
the evocative names used by many novelists and drama-
tists. A name 1s a linguistic element like any other;
and the author is entitled to use it for its associa-
tive valuese.._ But the use of names of this kind is one
of the means |a writer | employs, and that, and what

A

48 J. Eouse, op. cit., p. 167



.

he expresses by it, is leost in translation.49

Forstér goés on to recount how a character named Egbert in

a Qermag onel is often referred to as uEg». As this name

has connotations in English that are unintended‘in;German——
«he 1is not a comic charactertand it 1s a very serious nofel»,
explains Forster——ﬁhere would appear to be a dilemma for the
translator. But Forster, after deep reflex;on, stumbles upon
an ingenious way out: «Fortunately, the author is still alive,
so the translator... may be_able to persuade him to allow
another name to be used in tﬁe English version; this seenms

| 50 - '

to be the only soelutionan

That this solution is so obvious, that evocative names

~

must be evocative when translated and changed when no evoc-

tion is intended, has simply not occurred to Forster. The

«sanctity» of the text has limits, and whether or not the

49 L. Forster, op. cits., p. 26, The evocative power of names is well
recognized outside the literary f£ield: in advertising, where the
name of the product is vital, and among actors and actresses who

' change their names to «match» the image they wish to project. The
wmeaning» of a name, its connotations and associations—sonetimes
.subliminal—are also exploited in politiecs, as Leonard Forster
somewhat facetiously illustrates: «It has been said that Hitler's
career would have been-different if he had used his parental name of

Schicklgruber, and it may well be true; I must say I would feel unhappy

entrusting this country's destinies to a Prime Minister called
Shufflebottom, It 1s not without signifiance that Joseph Djugashvili,
whose name is either unintelligible or comic outside his native
Georgia, found it advisable, on joining an intermational political
party, to call himself by the internationally more pronounceable name
of Staliny (Ibid, pe 27).

50 Ibid,, pe 26 -

Can
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author is dead or alive has no bearing on the translator's

"choice of names, providing, of course, he can justify ic,

if only to himself, The problem of «Egn is aKbseudo—problem
and both Forster and Juliane House,- who also cited this
example, need not“ﬁave dweic upén it, For e;écative‘némes

are not «invariablyw» lost in translation»; the historf gf-
literary translatiemis strewn with works in which correspond-
ingly connotative names have been invented by the translator.
;n all cases, ﬁe have seen evideﬁcé,of

this—xJean=-Pulse Heartre»; for exampler—in CHapman's Froth

on the Daydreame.

Our analysis of the proper noun games in_L'Ecuﬁe des”

jours will begin with its toponymy. The reversal of conven-
tions governing the functions of place-names is-one of the
methods Vian uses.to contrast the two worlds of feality and
fiction.,. The reality of Paris, or aé least the recognizable
names.of some of its landmarks, is part of the world of

L'Ecume des jours: Molitor (p. 16), Neuilly (p. 24), Auteuil

(p. 29), 1'h8pital Saint-Louis (p. 42), le Louvre (p. 51).
it is Paris, certainly, but a surrealistic Paris, what
Gauthier terms wune ville fantdmen, wun Paris onirisés:

[Ce n'est pas la grande villeJ... que les surréalistes
ont poussé, avec un brin d'exaltation, 34 la magile.
C'est dans une ville dure et en méme temps absente,
diaphane, fragmentaire, que demeurent Colin et les
siens. Les orchidées d'hiver y fleurissent les trot-
toirs comme les roses de certains dallages froids de
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Delvaux. Delvaux, ouil, plutdt que Chirico.51

In constructing this oneirie city; Vian has invented
place-namés to stand beside the real ones. Some of these
invéntions aré dedi;ated to'Americ;n jazzmen., There is,
for example._uaveﬁue Armstrongn, and scenes such as the
_following in;which Chick, segrching for more books by

Partre to add to his burgeoning collection, spots a bookshop:

«c'était la rue Jimmy-Noone et l'enseigne &€tait peinte 3

l'imitation du Mahogany Hall de Lulu White» (p. 113). Both

Sturrock and Chapman reinstate these jazz references verbatim

‘in their'translations‘ which leads to the pro&erbial kettle of
fish. Some may waﬁt.tq argue, in Sturfock's defense; thaé

the latter c¢ontinually transfers éian's proper names exactly
sﬁ as to attain a certain“exoticness? or an evocation of the
«Frenchness» of the novel, The problem with this argument,
howeve}, is that Sturrock's attempts are continually being

w

undermined by Vian's own«exoticness, by his desire to

Americanize the world of L'Ecume des jours., In transposing

verbatim Vian's American references, Sturrock's cexoticnessy,
intendeq %or the American reader, is muddy and inconsistent,
On the other hand, Chapman's attempts to anglicize the setting
of Vian's novel by shifting it to a fantasized London avoids

the problem of dealing with Vian's exotic, i.e. American,

-

51 M. Gauthier, op. cit., ppe. 60-61



49

2
names of pebplezand places, For in Londomn, Dixieland
has presumably as much exotic appeal as it does in—Par}s.
When Colin trigs to decide where to take.Ch;oé on thelr
first déte‘ his optio% seem to be in Paris. But the «dépu- -
:odromen.‘a psrtmanteau, and the ucourée de veaux» mgke ic

a2 special Paris: :
Pas au cinéma, elle n'acceptera pas. Pas au députo~
drome, elle n'aimera pas ga. Pas aux course de veaux,
elle aura peur. Pas 3 1'HSpital Saint-Louis, c'est!
défendu, Pas au musée du-Louvre, il y a des satyres
derri&re les chérubins assyriems. Pas 3 la gare-
Saint-Lazare, 1l n'y a plus que des brouettes et pas
un seul traim (p. 51).

Sturrock translates this world ;iterally:

Not to a movie, she won't go. Not to the Deputydrome,
she won't like that, Not to the cow races, she'll be
frightened, Not to the St. Louis Hospital, that's not
allowed. ¥Not to the Louvre, there are satyrs behind
the Assyrian cherubs., Not to the Gare St., Lazare,

- there are only trolleys there now and no trains at
all (p. 43).

The English reader may well wonder what a «Deputydromen could
be, for the Frénch «députés» in this context %s not «deputyn»
in English but rather «member of Parliament» or «representa-
tiven. The play should have been adaptéd in English, In
addition, 1if the «Gare‘St. Lazare» 1is retained verbatim, wh;
is the «H8pital Saint-Lou;s» change to «St. Louis Hospitaln?
The translator must choose one procedure and then be consis-

tent.,

Chapman changes the setting tc a fantasized London,
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ﬁhich the English reader nomnetheless recognizes through the ™
vell of puns and spoonerisms:

He could't take Chloe to the pictures—she would
never agree to that. Nor to the Parlardium—ghe'd

be bored. Nor to the human races-—ghe'd be scared.
Nor to the Cobblered Vie or the 0ld Witch—rchere's
Noh playing there, Nor to the Mittish Bruiseum52—
there are wolves Iin their Assyrianm foldse. Nor to the
Whiskevloo—there's not a single train there... only
Pullman hearses (p. 44).

Chapman's rendering is obviously the more satisfactory_of-

the two. Noﬁ only 1s the strangeness, the surreality, of the

-3
‘city evoked, but the comic verbal deformations are very much

in keeping with the spirit of L'Ecume des jours.
The characters who frequent these strange places have

names to match: ale professeur Mangemanchen (p. 106), «les

Ponteauzanne» (p. 37), «E., Judon (pe 50), «l'infirmigre

Carogne» (p. 107). The technique employed here, which-is
the most frequent and simple one, lies in using or combining

common names that are rarely, 1f ever, used as proper names.

It is a time-honoured method in fiction and we saw examples

from Dickens earlier.53

«Mangemanche» 1s French nonsense, a kind of peortmanteau

52 Compare Vian's «Britiche Muséommen» in Automne 3 Pékin (Paris: Minuirt,
UGE 10/18, 1974),.p. ll4,

53 There are further examples in the annotated translations which follow,
See in particular pages 181 and 184 for a discussion of the proper
names «¢Dumoun and «Sansonnetn.
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(¢mangern» + «manche»).54 The English granslator ﬁgﬁ to adapt |
this name to the Engiisy ;aﬁguage, otherwise the comic over—
tones are lost. Sturrock's liperal transposition, «Professor
Mangemanchen (p. 115), may-leave the English reader with the

impression that this 1s a standard French name. It Is, in

.

any event, unfunny. Chapman rightly chaﬁges the name to

a farcical English portmanteau, «Professor Gnawknuckle»

(p. 116). .
The surname of the nurse attending Chloé is Carogne,.

inspiréd no doubt form the dialectal French common noun of

the same name whose Tough equivalént in English is «bitch».55

')

Once again, Sturrock is either oblivious to the name's conno-

tations or indifferent: he renders it as «Nurse Caro Aen

(pe 117). Chapman wisely opts for an appropriate adaptation

with his unsavoury-sounding «Nurse Se¢ritchn (p. 117).
Obviously, Mr. u«Judon» can be left as is in translatien,

for the same word exists in English'and is about as unlikely

a surname. Sturrock does just this (pe. 54), while Chapman's

«Adam Browbeadle but he was really called Jeremiah Jingen

54 This blend, and its variations, 1s a favourite of Vian's. See pages
180 and 180n. below.

55 J.E. Mansion, R. Ledésert, and M. Ledésert (ed.), Harrap's New
Standard French and English Dictionary (London: Harrap, 1972), Vol. 1,
p. C:l6,
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{(pe 56), is perhaps overambitious. He redeems himself,

howeve;, in the sxgmple that follows with an imaginative
@ "
orthegraphic pun:

Chez les Ponteauzanne mon vieill ami Chose (p. 37).

-

My 0ld friend Whatsisname at the Ponteauzanne's
(Sturrock, p. 30).

My old friend Whatsismame at the High Pottinuice's
(Chapman, p. 32). :

——

Chapman‘s comic orthographic deformation is based, of coursé,
on chypotenuse», and is a much more spirited ;attempt than
Sturfock's literal «Ponteauzanne's»n.

A similar example is found in the tr;nslacions of «les
fréres Desmaretn‘fp. 49), who appear as-athe Desmaret .
brﬁthers» (pe 52) in Sturrock's;text, and as a«the Kissitwell
brothers» (p. 54) in Chapman's. The latter remndering is
aprepos, for the brothers have been invited to participate in
the wedding of Chloé and Colin as «pé&dérastes d‘'honneur»

{ps 49) (ufairies of heonour» (p. 52} or apansy page;boys»
(P 54))+ o
.The w;rld of feligion in L'Ecume des jours, a target of-

. B
unremitting caricature, is subverted time and time again by

verbal play. The deformations of the religious proper names

that follow are mostly comical, but they are also profane,

inasmuch as. they take their lead from some of the linguistic

S

-3 -
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processes involved in «foulns language.56 Both translators

have récognized.thg importance of devising parallel wverbal .

deformations:

Qui, dit le Religieux, parce que le Chevéche vient .
pour le Béniction (p. 50).

NeYes,» said the Religious, «because the Boshup is
oming for the Blissing» (Sturrock, p. 34).
es’,' said Father Phiggé, 'because the Hamarishi
Plbosh is coming on later inm his caravanthem to give

the .blessing (p..36).

Stu;rock's «Religiousn is perhaps 1ll-chosen as it seems to

'

suggest Fhe'plural form. Vian's «Chevéche» would aépear to“
be .a composite of ﬁéféqueﬁg tvarchevéquen» and urevéchén; his
«bénictiony is obviougly modelled on «Bénédiction»p

The catalogue of religiﬁus names contiﬁues-&ith such
inventions as «le Bedonn (ps. 50), from «bedeau» and,in

Gauthier's estimation, «la plus belle de ces trouvailles:

1'Eglise comme ventren,57 «le Chuiche» {(p. 50), from «la

56 In Québec, for example, we find such series of curses as the following:
CERIST - cric - clis - christie - saint-sicrisse - chris,..tophe;
CALICE - c¢Zlasse - c3lique — c3lif - ciline;

TABERNACLE - barmak - tabarnache - tabaslak;

CIBOIRE - liboire — ciboite — cibole, ete,

See Gilles Charest's Le livre des sacres et blasphémes québécois
(Montréal: L'Aurore, 1974),. pp. 39-43, In France, there are such
examples as DIEU — ncom de dieu - tudieu - morbleu - parbleu -
palsambleu - ventrebleu, etce. .

57 M. Gauthier, op., cit., p. 76 ' ' .

.
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Suisse» according to Rybalka and Gauthier;58 and «Sacristochen

{pe 50) instead of "¢«sacristien.

Sturrock transforms the first of these, «Bedon» into

" u«Boodlen (p. 50), which is based on «beadlen, and Chapman

into @Unisexton Bedull» {(p. 50), thus combining a portman-
teau {(«unisex» + gsexton») with a deformation of «bedelln,
Vian's Chuiche becomes «Verjum» (p. 54) in Sturrock's text

(presumably from «verger») and «Husher» (p. 56) in Chapman's

{from, of course, «hush» + «ushern)., Lastly, «Sacristochen

becomes. usacristoop» (p. 54) and the punning «undervestry»

{ps 56)7 in Mood Indigo and Froth on the Davidream respectiﬁely.

Both translators have performed their taskslﬁell'iﬂ conveying
the thrust of Vian's religious parodies. |

R It is normally considered common practice for.the trans-
lator to retain the names of the source-text characters.
Unless; that 1is, conflicts occur in the t;rget language, as
we saw with.«Egn, for example. Sturrock adheres to this
principle; Chapman vioclates 1it:

59

Colin, Nicolas, Chick,”’ Chloé&, Alise (Vian)

58 M, Rybalka, Boris Vian (Paris: Lettres Modernes, 1969), p. 161, and
Gauthier, op, cit., ps 76: «Chuiche, prononciation «auvergnaten» de
Suisse (1'Eglise comme avidité, 1l lui en faut des doublezons [de
liargent] , et 'chuiche' est tras proche de "chiché')s,

59 Pestureau hypothesizes that Chick is named after «Chick Morrison et
surtout le céldbre batteur Chick Webb, mort jeune en 1939» (Pestureau,
op. cit., pe 62), Chloe 1s likely derived from the Duke Ellington
tune of the same name.,

-t
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Celin, Nicelas, Chick, Chloe, Alise (Sturrock)

Colin, Nicholas, Chitk, Chloe, Alyssum (Chapman)

Thus, in Froth of_the Daydream Chaﬁman wanté to adapt all
people, prlaces and Qituatiogé‘to the frame of reference and
expectations of the English reader. We saw this not only in
his topsy-turvy London, but in the sort of puns he chose

for Sartre and Béiné and Nothingness. Sturrock, on the

e

other hand, preserves each proper noun and eacﬁ cultural

allusion contained in Vian. The two procedures reflect two

-

divergent points of view. Does one’'try to conserve the

A ) ’ :
particular world of the author, the 'exoticness' that some
readers cherish? Or does one rearrange that world, adapting
it to the culture of t%f target audience? It would seem to

depend on the nature of the novel: a 'realistic¢' one demands

“ literal retention of all proper nounsj a 'fantasy' has more

room for play. Oftentimes arcane allusions are lost on a
foreign culture and would benefit from adaptation. In any

event, the fantasy world of L'Ecume des Jours and the ‘humour

of some of the cultural references demand adaptation] Vian's
'baise-bol' is left as 'baseball'’ in Sturrock,which is fine,
but will an American tolerate 'Don Evany-Marqué' as a famous

baseball player?:

.»-Don Evany Marqué, le joueur de baise-bol c&lébre...
(p~ 154). :
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«ssDon Evany-Marqué, the famous baseball player...
(pe 169).

««-Randy Man~-0'Queue, the New Zaziland Screwball
champ, whose English promotions by Rabbi Raqwrath

always have such excellent posters by H,H., Welnit-Joy
(pe 167). :

Chapman's characters, although unknown to me, are undoubtedly
recognizable British caricatures from the sport of ecricket.

When the references ate retained, as in the following
- ' &
passage from Sturrock, the effect is complete unintelligi-

bility where humour is intended:

- Et, pendant que j'y suis, savez-vous comment on danse
le biglemoi? _ g

- J'en suis resté au 'déboité style Boissi&re et 3 la
tramontane, créde le semestre dernier & Neuilly, dit
Nicolas, et je ne posséde.pas d fond le biglemoi, dont
je ne connais que les rudiments (p. 32). '

«And while I'm at it, do you know how to dance the
ogle-me?»

«I've got as far as the uncoupling, Boissi&re-style

and the. Transmontane, created last semester at Neuilly,
said Nicolas «but I have not mastered the ogle-me
properly, I only know the rudiments» (p. 25).

«0h, and while I'm on the subject, do you know how to
do the Squint?» ,

«My technical development hasn't advanced much beyond
the Disraeli Dislocation and the Aurora Borealis which
were still the rage last week in Swingingville, said
Nicholas, «so I haven't perfected all the refinements

of the Squint, but I certainly know the rudiments of the
dance» (p. 27).60

60 Another fine example of humour lost in Mood Indigo .due to the cultural
allusions, but too long to be quoted here, is the Jules Gouffé (French
chef) passage, changed to 'ffroyde' by Chapman with hilarious results
(pp. 16-17; 11-12; 13)., See also the 'Je, tu, nous, vous...' passages
changed nicely to 'I, the butcher boy, baker boy...' in Chapman
(pp. 37-38; 30-31; 31-32),
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.

Adapta;ion_is obviously neceésary in a passage such as this.
Sturrock's rendering is opaque and humourless;- Chapman's
just the reverse.

Similarly, novelist Jules Romain (p. 123) becomes «John

Galsworth&# (pe 123) in Chapman's translation so that the
sense of the passage be clear. The name of the French author

was retained in Sturrock's rendering (p. 123). And Nicolas

Calas (a writer of «romans policiers») undergoes the follow-

ing change of identity under the hands of Chapman:

&lle] précipita dgng les flammes une douzaine de
Nicolas Calas qu'elle pris sur le rayon le plus
procheees (p« 157). )

.;.theﬁ she hurled a dozen Nicolas Calas which she
taken from the nearest shelf,.. (p. 172).

. ...piiing into the flames a dozen James Bond from
the nearest shelf (p. 171).61

It is clear from the wealth of'exampleé above that each
translator was working with very different notions of the

nature of literary translation. John Sturrock would seem to

represent the school of thoughﬁ that cherishes word-for-word

fidelity above all else, whereas.Stanley Chapman appears to
be in the other camp, where liberal adaptatidn holds sway.
Sturrock is perhaps the, quintessential dry scholar attempt-

ing to write creatively; Chapman would appear to be a :

61 See p, 200 above for similar examples.

-
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creative author in his own right. The former is 1nte1iigent

enough for the-task but is like someone tone-deaf trying to

conduct an orchestra; the latter is the musician who inter-
prets and recfea:es, who is sensitive to rhythm and sound.

Where Sturrock shys from adding any personal, inventive

'tOuches, Chapman selizes such occasions with relish. For a

fantasy novel such as L'Ecume des jours, created out of
verbal sorcery and symphony, It is not too rash to contend

that only Chapman's approach can succeed.

-



III. FOUR VIAN SHORT STORIES AND

THEIR ENGLISH TRANSLATIONS



LE RAPPEL

‘Il*faisait'beau. Il traversa la trente-et-uniémg rue,
longea deux blocks, dépassa le magasin rouge et, vingt
métres plus loin, pénétra au rez-de-chaussée de 1'Empire
State par une porte secondaire.

11 pri£ l'ascenseur.direct jusqu'au cent dixiéme étage
et terﬁina la montée 3 pied au moyen de l'ééhgllé exté-
rieure en fer, ga lui donnerait le temps de réfléchir un
peu. |

Il fallait fairg attention de sauter assez loin pour
ne pas etre rabattu sur la.faqade par le vent, Tout de
méme, s'il ne sautait pas trop loin, il pourrait enm profi-
ter pour jeter au passage un coup d'oeil chez les gens;
c'est amusant. A partir du quatre-vingtidme, le temps de
prendre un bon &lan.

I™ tira de sa poche un paquet de cié%rettes, vida
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lrnne d'elles de son tabac, langa le léger papier. Le vent
était bon, il longeait la fagade. - Son corps dévierait tout
au plus de deux métres de largeur. Il "sauta,

L'air chanta dans ses oreilles et il se ééppela le
bistro pras de Long Island, 2 l'endroit ol 15 route fait un
couée prés d'une maison de_style virginal. Il buvait un'
pétrouscola avec Winnie au moment ol le goése était enﬁré,
des habits un peu lﬁché%;autdur de son petilit corps musclé,
des cheveux de paille et des.yeux clairs; hﬁlé, séiqx_pas
trds hardi. Il s'était assis devant une cri3me glacée plus

haute que lui et il avait mangé sa crdme. A la fin, il &tait

sorti de son verre un oiseau comme on en trouve rarement

- dans cet endroit-13, un oiseau jaune avec un gros bec bossué,

-

des yeux rouges fardés de noir et les plumes des“ailes plus
foncées que le reste du coOrps.

I1 revit les pattes de l'oiseau annelées de jaune et de
brun. Tout le monde dans le bistro avait donné de l'argent
pour le cercueil du gosse. Un gentil gosse, ‘Mais le quatre-
vingtigme étage approchait et 1l ouvrit les yeux. \

Toutes les fen@tres restaient ouvertes par ce jour
d'été, le soleil éclairait de plein fouet la valise ouverte,
l'armoire ouverte, les piles de linge que l'on s'apprétait

3 transmettre de la seconde 3 la premiére. Un départ: 1les -

meubles brillaient. A cette saison, les gens quittaient -la
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‘v;lle. Sur la piage-de.Sacramehto, Winnie en maillot nsir,
mordaif un citrén doux. A l'horizom, un petit yacht 3 voiles
se rapprocha, 1l ;ranchait‘sur ies autres par sa blancheur
éclatante. On commengait 3 percevoir la musique du bar de
1'hStel. Winnie ne voulait pas-daﬁsgr, elle attendait d;étre
complétement bronzée. Son dos brillaitc, lisée d;hui;e, sous
le soleil, £1 aimait 3 wvoir son cou.découvert. D'habitude,
elle laissait ses cheveux sur ses €paules. Son cou était
treés ferme. Ses doigts se rappelaient la sensation des légers
" - cheveux que 1'on ne coupe jamails, fins comme les poils 3
L'intérieur des oréiilgs &fun chat. Q@and on frotre lenté-
"ment ses cheveux de s&i derri2re ses oreilleslé sol, on a
dans la téte le bruit des vagues sur des petits graviers pas -
encore tout 3 fait sable. Winnie aimait qﬁ'on lui prit‘le
.cou entre le péuce et l'index par-derridre. Elle redressait
la téte en frongant 1a.peau de ses épaules, et .les muécles

de ses fesses et de ses cuisses se durcissaient, Le petit
vyacht blane se rapprochait toujours, puis il quitta la sur-
face de ia'mgr, monta en.pente douce vers le ciel et dispa-

rut derri&re un nuage juste de la méme couleur.

: Le soixante~dixi@me étage bourdonnait de conversations
dans des fauteuils en cuir. La fumée des cigarettes l'en-

toura d'une odeur complexe. Le bureau du pdre de Winnie
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sentait l# mEme:odeur. Il ne le laisserait donc pas placer
un mot, Son fils 2 lui n'était pas'un de c;s gargons qui
vont danser le soir au ‘lieu de fréquénter les clubé de
1'Y.M.C.A. Son.fils travaillait, il avait falt ses &tudes
d'ingénieur et il débutalt en ce moment comment ajusteur, et,
il le ferait passer dans tous les ateliers pdﬁf'apprendre é;
commaddér les hommes. Winnie, malheureusement, Qn.pére ne
peut pas s'occuper comme il l'entend de 1'é&ducation de sa
fille, et sa mére &tait trop jeune, mais ce n'est pas une:
raison pagce qu'elle aime ie flirt comme toutes les filles
~de son ige pour... Vous avez de l‘argent?-.Vous vivez déj3
ensemble... Ca m'est égal, ga n'a que grop14uré déﬁé. La loi
américaine punit heureusement ces sortes de choses et Dieu
merci j'avais suffisahment dﬁapﬁuis politiques pour mettre
fin 2... Comprenez-vous, je ne sais pas d'ol voué sortez,
moi!.;. A
La fumée de-son cigare posé éur'le cendfier montait
comme i)l parlait, et préﬁait dans l'air des farmes capri;
pieusesl E}le se rapprophait de son cou, l'entourait, se res-
serrait, et le pere de Winnie ne semblait pas la voir; et
quand la figure bleuie toucha la glace du grand Sureau, il
s'enfult car on l'accuserait s@irement de l'avoir tué. Et

voild qu'il descendait maintenant; le soixanti2me n'offrait

rien d'intéressant 2 l'oeil,,. un chambre de b&bé cr2me et
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rose. Quand sa mére le punissait, c'est 13 qu'il se réfu-

giait, il entrouvait la porte de l'armoire et se glissait -

l'intérieur dans les vétepents. Une viéille boite 2 cho-

*

colats en métal luili servait 3 cacher ses: trésors. Il se

rappelait la couleur orange et noire avec un cochon orange

quil dansalt en SOufflané dans une flﬁﬁe. Dans l'armoire'
on était.bieﬁ, sauf v;rs le haut, entre les vétements pen-
dus, on ne savéit‘pas ce qui pouvait vivre dauns ce noir,
mais au'moindre signg, i1 suffisait’de pousser la porte,
I1 se rappelait une bille de vetre'daﬁs la boTIte, une bille

avec trois spirales orange et troils 'spirales bleues alter-

nées, le reste, 1l ne se souvenalilt plus quoi. Une fois,

.1l &tait tré&s enm colé&re, 1l avait dé&chiré une robe % sa

mére, élle les mettait chez lui parce qu'elle en avait‘trop
dans son placard, et elle‘n;évaif'jamais pu la reportér.
Winnie riair tant, leur premiére‘soirée de danse ensemble,
11 croyait que sa robe &8tait déchir@e. Elle était fendue
du gendu 2 la cheville et du c5té& gauche seulement, Chaque
fois qu'elle avangait cette jambe, la.tEte des autres types
tournait pour suivre le mouvement., Comme d'habitude on
venait 1'inviter toutes les fsis qu'il partait au buffet

lui chercher un verre de quelque chose de fort, et la der-

nigére foils son pantalon s'était mis 2 rétrécir jusqu'a

s'évaporer, et 1l se trouvait les jambes nues en caleqon,

$

.,

S
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avec son smoking court et le rire atroce de tous ces gens,
et-11 s'étalt enfoncd dans la muraille & la recherche de -

£
sa voilture. Et seule Winnie n'avait pas ri.

Au cinquantiéme, ld main de la femme aux ongles laqués
reposait sur le col du veston au dos.gris et sa tEte se

renversait 3 droite sur le bras blanc que terminait 12 main.

.Elle était brune. On ne voyaif'rien de son corps, dissi-
LS

mulé par celui de l'homme, qu'une ligne de 8ouleur, la robe
en imprimé de soie, claire sur fond bleu, La main .crispée
contrastait avec i‘abandon de la téte, de lé masse des
cheveux étalés sur le bras rond. Ses mains ge'crispaieng
sut les seiqs de Winnie, petits, peu saillants, charnus,
gonflés d'un fluide vivant, 3 quoi’comparer cette sensa-
tion, aucun fruit ne peut la donner, les fruits n'ont pas
cette absence de température propre, umn ff;it est froid,
ﬁette adaptation parfaite 3 la main, leur pointe un peu
plus dure s'encastrait exactement 3 la base de l'index et
du médius, dans le petit creux de sa chair. Il aimait
qu'ils vivent sous sa main, exercer une douce pression de
droite 2 gauche, du bout des doiéts 2 la paume, et incrus-
ter étroitement ses phalanges écartées dans la chair de

Winnie jusqu'3 sentir les tubes transversaux des cdtés,

jusqu'3d 1lui faire mordre en représailles la premi2re épaule
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- la droitg, la. gauche, il ne gardait pas de cicatrices, elle

arrétait toujours le jeu pour des caresses plus apaisantes,’

7 .

- qui ne laissaient pas aux mains cette indispensable envie

d'étreindre, de faire disparaitre dans les paumes refermées

ces absurdes. avancées de chair, et aux dents ce désir amer

‘N

de mdcher sans fin cette souplesse jamais entamée, comme
. o
on micherait une orchidée. .-
Quarante. Deux. hommes debout devant un bureau., Der-

riére, un autre, il le voyait de dos, assis. Ils étaient

tous trois habillés de serge bleue, chemises blanches, ils

- &taient massifs, enracinés sur la moquette beige, issus du

sol, devant ce bureau d'acajou, aussi indifférents que

. . i -
devant une porte fermée... la sienne,.. On l'attendait

peut-étre en ¢e moment, il les .voyait monter par l'ascen-

seur, deux hommes vétus de serge bleue, coiffés de feutre

noir, indifférents, peut-€tre une cigarette aux lévres.
Ils frapperaient, et lui, dans la salle de bains, repose-

rait le verre et la bouteille, Tenverserait, nerveux, le

verre sur la tablette de gi&ce — et se'dirait,que ce n'est
pas possible, 1ils ne savent pas déjd — est-ce qu'on l'avairt
vu — et il tourmerait dans la cHambre sans savoir duoi

faire, ouvrir aux. hommes en costume foncé derrilre la porte

ou-chercher 2 s'en aller — et il tournait autour de la

table et voyait d'un seul coup, inutile de s'en aller, il
. . . ‘1’ e .
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restait Wip#ie sur tous les murs, sur les meubles, on com-

re drait‘sﬁremept, il;y avalt 15Qgr;nde_phbto.dans'le
cadXxe d’aigenﬁ au;dessus-de la radio,.ﬁinnig; les cheveux
flous, un sourire aux yéux —_— sa.lév;e inférieure -était un
peu plus .forte que l'autre, elle avait des lévres rondes,
sailla;éfs et lisses, elle 'les moyillait du boui de sa
langue ﬁointue‘avant d'étre_photog;aphiée pour dogner
1'éclat béillgnt &es bhotds de vedettes — eIlé ée maquil-
laie, passaﬁf le rouge .sur la 1l&vre suﬁérieure, beaucoup
de rouge, soignguseﬁent, sans toucher l'autre lévre, et

puis piﬁqait sa bouche ‘en, la rentrant un peu et la lévre

- supd@rieure se décalquait sur l'autre, sa bouche vernie de
: B

frais comme une baie de houx, et ses lévres résultailent
l'une de l'autre, se complétaient parfaitement, on avait 3

la fois envie de ses lévres et peur de rayer leur surface,

unie avec un point brillant. Se contenter 3 ce moment-13

‘de baisers légers, 'une mousse de baisers 2 peine effleurés,

savourer ensuite le goilit fugitif et deélicieux du rouge patr-

fumé& — Apres tout, c¢'était l'heure de e lever, tout de

méme, il l'embrasserait de nouveau plus_tard — les deux

-

hommes qu;.l'attendaiént 2 la porte... et par la fendtrTe

'du trentig&me," il vit sur la table une statuette de phevélm

un joli petrit -cheval blanc en plEtre sur un socle, si blanc

qu'il paraissait tout nu. Un cheval blanc. Lui préférait
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le Paul Jones, il le sentait battre sourdement au creux de .

. son ventre, envoyer ses ondes bienfaisantes — juste le

temps de vider lé boutei11é avant de filer par l'autre esca~-.

)

-

e

lier. Les deux types — au fairt, é:aient—ils-venus, ces

deux types? — devaién; l'attendre-devant la ﬁorte. Lui,

tout bien rehpli de Paul Jones — la bonﬁefblague. Frap-

per? C'étaim peut-&8tre la négresse qui nettoyait la cham-

-

bréess - Deux types? drdle d'idée. Les nerfs, il suffit de
v ' “=.‘. . . )

les calmer avec un peu d'alcool — Agréable promenade,
LN

arrivée 3 1l'Empire State — Se jeter d'en haut., Mais-ne
pas perdre son temps — Le temps, clest précieux, Winnie

€tait arrivée en retard au début, c'était seulement des

. ' - . n *
baisers, des caresses sans importance., Mais le .quatri&me

jour, elle attendait la prémiére, 11 avait demandé pourquoi;

darqﬁoisemént, elle rougissait, ga non plus, qa n'avait pas

‘duré, et c'est lui qui rougissait de sa réponse une semaine
g P

plus tard., Et pourquoi ne pas continuer comme ga, elle

voulait 1%"épouser, 11 voulait bien aussi, leurs parents

pourraient s'entendre? Si{rement non, quand il &tait entré

dans le bureau du pére de Winnie, la fumée de la cigarette
avait étranglé le pére de Winnie — mais la police ne vou-

drait pas-le crolre, était-ce la négresse ou bien les deux

.types en costumes foncés, fumant peut-€tre une cilgarette,

. . .
aprés avoir bu du Cheval Blanc en tirant en l'air pour

-

“
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effrayer les boeufs,

* ~

et ensulte les rattraper avec un lasso

. 3 bout doré.

i
2 . .
-

Il oublia d'ouvrir les yeux au vingti3me et s'en

-

aperqut trois étages . plus bas., Il y avait un plateau‘sur

une table et la fumée coulait verticalement dans le bec ‘de

la cafetiére; alors, 1l s'arr@ta, remit de l'ordre dans sa
toilette, car sa veste &étaif toute retournée et remontée

par trols cent m8tres de chute; et il entra par la fenEtre

ouverte. ' .

I] se laissa choir dans ﬁn gélatineux fauteuil de cuir

-

vert, et attendit.

II

La radio fredonnait en sourdine un programme de variétés.
La voix contenue et infléchie de la femme .réussit 3 renou-
veler un vieux théme. C!étaient les mémes'chansons qu'avant{
et lé'porte s'ouvrit. Une jeune fille entra. o

Elle ne parut pas surprise de le wvoir, Elle portait de
simplés pyjamas de soie jaune,.avec une grande robe de la
méﬁe soie, ouverte devant. Elle &tait un peu hZlée, pas

maquillée, pas spécialement jolie, mais tellement bien

faite.

Elle s'assit 2 la table et se versa du café, du
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laic, puis elle prit un gatead.
— Vous en voulez? proposa~t-elle.
— Volongiers. : .

Il ;e leva 23 de@i pour .prendre la tasse pleine qu'elle
lui tendait, de légére porcelaine chinoiée,-mal équilibrée
sous la masse du liquide. ) e

— Un gﬁteau?
Il accepta, se mit 2 boire 3 gorgées lentes, en machant
les raisins du gateéuﬁ.
— D'ol venez-vous, au fait?
Il reposa sa tasse vide sur le plgteau.
—f' De la-haut,.
Il montrait la fenétre.d'um geste vague.
— C'est la cafetigre qui.m'a arrété, elle fumaite,

‘La fille mapprouva. |

Toute jaune, g;tte fille. Des yeuﬁ jaunes aussi, des
yeux bién fendus, un peu étirés aux tempes, peut-étre sim-
plement sa fagon d'épiLer ses sourcils., Probablement,
Bouche un peu grande, figure triangulaire. M;is une taille
merveilleuse Eﬁtie comme un.dessin de magazine, les épaules
larges et les seins hauts, avec des hanches — 2 profiter
de suilte — et des jambes longues.

Le Paul Jones, pensa-t-il, Elle n'est pas réellement

comme ca. Ga n'existe pas. .
L
1



— Vous ne vous €tes pas emb&té pendant tout le temps
que. vous avez mis 3 venir? demanaa-tﬁﬁllé.

~— Non... J'ai vu des tas de choses,

—— Vous avez vu des tas de choses de quel ordre?...

—. Des SOUVENiTSea.s dit-il.‘ Dans les chambres, par les

‘fenétres ouvertes.,

-~

— Il fait tres chaud, toutes les fen€tres sont ouvertes,’
dit-elle.avec un soupir.

— Je n'ail regardé que tous les dix é&tages, mais je n'ai
pas pu voilr au vinétiéme. Je préfere cela.

— C'est un pasteur... jeune, tréds grand et trés fort...
Vous vo&ez le genre?... |
. —  Comment pouvez-vous lé savoir?...

Elle mit un temps 3 lui répondre. Ses doigts aux
ongles dorés enroulaient machinalement 1la cofdeliéré de
socie de son ample robe jaune.

— Vous auriez vu, continua-t-elle, en passant devant
la fen€tre ouverte, une grande croix‘de bois fonecé sur le
mur du fond. Sur son bureau 1l y 2 une grosse Bible et son
chapeau noir- est accroché dans l'angle.
— Est-ce tout, demaﬁda-t-il?
— Vous auriez vu sans dou%g aussi autre chase...
:.Quand venait No#&l, il v avait des fétes chez ses

grands—-parents 3 la campagne., On garait la voiture dans

——
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la remise 2 c5té de celle de ses grands-parents, une vieille

voiture confortable et solide, 3 coré d?_d$ut tracteurs

aux chenilles hérissées, encroiitées de ée:re brune séche et

de tiges d'herbes fanées, coincées dan%i?gg‘grticulacions

des plaquettes d'acier. Pour ces occasions-13, grand-mére

faisait toujours des gdteaux de mals, des giteaux de riz,
toutes sortes de giteaux, des beignets, il y avait aussi du
sirop d'or, limpide et un peu visqueuXx, que l'on versait

sur les giteaux, et des animaux rdtis, mais il se réservait

pour les sucreries. On chantait ensemble devant la chemi-

. nnée 3 la fin de la soirée.

- Vous auriez peut-8tre entendu le pasteur faire répé-
ter sa chorale, dit-elle.
Il se rappelait bien l'air,

-— Sans doute, approuva la fille. C'est un air trés

connu. Ni meilleur ni pire qﬁe les autres, Comme le pas-

teur.
— Je préféregque.la feng8tre du Gingtiéme ait &t@ fermée,
dit-;l.
— Pourtant, d'habitude...
Elle.s'érréta.
— Onlvoit le pasteur avant de mourir? compléta-t-il.

— Oh, dit 1la fille, cela ne sert 3 rien, Moi je ne le

ferais pas.
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— A quoi servent les pasteurs?

Il posait la question 3 mi-voix pour lui-m&me; peut-

&tre 2 vous faire penser 3 Dieu. Dieu n'a d'inté&r8t que

pour les pasteurs et pour les gens qul ont peur de mourir,
pas pour ceux qui ont peur de vivre, pas pour ceux qui ont
peur d'autres hommes en costumes foncés, quli viennent frap-

per 3 votre porte<et vous faire croire que c'est la négresse

"ou vous empéchent de terminer une bouteille de Paul Jones

entamée, Dieu ne sert plus 2 riem quand c'est des hommes

que l'onm a peur. ’

— Je suppose, dit la fille, que-ﬁertaines personnes ne
- £

peuvent s'en passer. Ils sont commodes pour les gens reli-
gieux, en tout cas.

— " I1 doit &tre inutilé de voir un’pasteur si l'on veut
mourir volongéirement, dit-il.

—_ Personng ne veut mourir vol&ntairement, conclut 1la
fille. Il y a toujours un vivant et un mort qul vous y
poussent. C'est pour cela qu'on a besoin des morts et qu'on
les garde dans dés boltes.

— Ce n'est pas évident, protesta-t-il.

— Est-ce que.cela ne vous apparait pas clairement?
demanda-t-elle doucement.

I1 s'enfonga un peu plus profondément dans le faurteuil

vert.
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— J'aimerais une autre tasse de café, dit-il,

LN

Il sentait sa gorge un peu sdche. Pas envie de pleu-
rer, quelqué chose de différent, mais avec des larmes aussi.
—— Voulez-wvous quelque chose d'un peu plus fort? demanda
la £ille iaune.

— Oui. Cela me ferait plaisir.

Elle se levait, sa robe jaune-luisait dans le soleil

et entrait dans l'ombre, Elle tira d'un bar d'acajou une
~

bouteille de Paul Jones.
— Arrétez-moi, dit-elle...
—. Conme Ga'levs

I1 la stoppa d'un geste impératif. Elle lui tendit

”
le verre,.

.
-~

— Vous, dit-il, est-ce que vous regarderiez par les
fenétres en descendant?

' — Je n'aurai pas besofn de regarder, dit la fille, il y .-

“ .

a la m8me chose 3 chaque &tage et je vis dans la ﬁhisgnt;

2

-

— Il o'y a pas la méme chose 3 chaque étage, ﬁiégestah
i1, j'ai vu des piléces différentes toutes les fois que.:“
j'ouvrais les.yeux. v

— C'est le soleil qui vous trompait.

Ellé s'assit prés de lui sur ié fauteuil de cuir et le

regarda.

— Les étages sont tous pareils, dit-elle.



— Jusqu'en bas c'est la méme chose?

—_ Jusqu}en bas. _ : . - v

— Voulez-vous dire que si je m'étals arré&té ? un autre
étage, je ;o;s aurais trouvée?

—  Qui.

~— Mais ce n'était pas du tout pareil... Il y avait des
choses agréables, mais d'au;re abominables... Ici c'est
différent.

— C'est la méme chose., Il fallait s'y arréter.

— Clest peut?Etre le soleil qﬁi me £?%mpe aussi 2 cet
étage,’aiﬁ-il.

— Il ne peut pas vous tromper puisque je suis de la
méme céuleur que lui,

—— Dans ce cas,‘dit—fl; je ne devrais pas véus Vvoire..

_— uns ne me verriez pas si j'étais plaﬁe comme une
feuille de papief, dif-elle, MaiSeas

Elle ne termina pas sé phrase et elle avait un léger
- sourire. Elle &tait trés prés de Iui et 11 pouvait sentir
son parfum, vert sur ses bras et son corps, un parfum de
prairie et de foin, plus mauve prés -des cheveux, plus sucré
et plus bizarre aussi, woins naturel.
Il pensait 2 Winnie. Winnie &tait plus plate mais 11

la connaissait mieux. Méme 1l i'aimait.

— Le soleil, au fond, c¢'est la vie, conclut-il aprés
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un moment.

— N'est-ce pas que je ressemble au soleil avec cette
robe? - ) "
| — si je regtais, murﬁura—t—il?

% Ici?

Eile haussa les sourcils.

—  Ici. |

— YVous ne pouvez pas reéter, d;t—elle simplement. 11
est trop ;afci. |

A grand-peine, il s'arracha du fauteuil. Elle posa la
main sur son bras.

— Une seconde, dif-elle.

I1 sentit le contact de deux bras frais. De prés,
cette fois, 11 vit les yeux dorés,tpiquetés de lueurs, les
joues triangulairés, les dents luisantes, -Une seconde, il
gofita la pression tendre des lévres entréuvertes, une
seconde 11 eut tout contre lui le corps drapé de soie res-
plendissante et d&ja 1l &tait seul, d&éj3 il s'éloignairt,
elle souriait de loin, un peu triste, elle se consolerait
vite, on le voyait aux coins déj2 relevés de ses yeux
jaunes .— {1 quittéit la pidce, rester était impossible —
I1 fallait tout reprendre au début et cette fols, ne plus
s'arréter en route. Il remonta au sommet de l'immense

bitiment, se jeta dans le vide, et sa téte fif une méduse

rouge sur l'asphalte de la cinquieme avenue.,
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FLASHBACK

It was a fine day. He crossed 3lst Street, walked two
. 3
blocks, continued past the red store and twenty yards beyond,
then slipped through the side door of the ground floor of

th'e Empire State Building. He took the elevator straight to

' 'the 102nd floor and completed the climb on foot via the metal

ladder outside. This would give him time to think, His
leap_would have to be just right: f;r enough out to prevent
the air cprrents from slapping him against the face of the
bdilding but not so far as to prevent him from observing, en
route, the building's tenants — an amusing pastime, His tour
wouldn't begin until the 80th floor, time enough to build up

a good momentum. He took a package out of his pocket,

emptied the tobacco out of one of the cigarettes. inside, and

tossed the light paper into the air. The wind was just

- right — the paper fluttered down the side of the building.

His body would be deflected by two yards at the®very most,.

He jumped..
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The wind sang in his ears and he remembereé the soda
shop near Long Island where the Qtréet bends by the Virginal-
style”housé. - He was sipping a.Petfécola with‘Winnie when a
shy little{boy walkeéd in, his ciothes léosely envelopping
his small; muscular body, his hair the colour of straw, his
eyes. clear, his body tanned and healthy. He was sitting
down at the céun:er eating an ice;cream sundae from a glassr
hg‘couid-barely reach;. With the last spoonful a bird
flew out of the glass, of a species rarely found in that
area: §ellow with a large bétte;ed beak, it had scarlet
evyes rimmed with black, and dark—coleured wings. He could
still see the bird's webbed feet ringed with yellow and
browﬁ. Everyone there had given money for the little boy's
funeral. He was a good kid., But the 80th floor was ap-
proacﬁing and he opened his eyes,

All the windows were open on this summer day; the sun's

bright beams illuminated the opem suitcase, the open drawers,

the piles of clothes that were about to be transferred from -

therdrawers to the suitcase. Time to leave: the furmniture
shone. It was that season when everyone fled the city. On'
the beach at Sacramento, in a black bathing suit, Winnie bit
into a sweet lime. On the horizon a small sail boat was

approaching: its stark.whiteness made it stand out from the

others. The music from the hotel bar now drifted down to

-~



——— e

79

the beach. But Winnie didn't féel like dancing, she preferred
basking in Ehe'sun until her whole hody‘bécdme a golden
browne. He?‘back glistened in the sun, polished smooth with
&il. He loved to see her bare neck. She usually let her
hair £all to her shoulders. Her neck was very firm. tHe

could remember the sensation of -softness when his fingers

"touched those feathery hairs that are never cut, fine as the

soft down inside the ear of a kitten.. Slowly stroke these
silken hairs behind your own ears and you will hear the sound
of waves upon tiny granules not yet sand. Winnie liked to

feel the gentle claé% of his thumb and forefinger against the

back of her neck. She would raise her head up, wrinkling

her smooth shoulders, and the muscles of her buttocks and

thighs would tighter. The tiny white yacht was still ap-
proaching shore when it left the surface of the sea, rose on
a gentle slope towards the sky and vanished behind a cloud
as white as 1itself,

The 70th floor was buzzing with conversations between
leather armchairs. Cigarette smoke wrapped a curious smell
around him., The office.of Winnie's father had the same pe-
cﬁliar odour. He wouldn't let him get in a word. Eis son
was ﬁot one of those young men who spent his evenings dancing

instead of getting involved in Y.M.C.A. activities. His son

worked; he had a degree in engineering and was now starting out
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as a fitter, and he'd make sure his son did a stint in every

- - ’

one of his shops to learn every trick of the trade,'learn to

understand men, leafp'to command. As for Winnie.,.. a father

) chdrgdglwﬁfiﬁghe to-his daughter's upbringing as well as

hefé like, and hér mother was too young for the respon-
sibilify — but Just because Winnie likes to flirt like all
girls her age doesn't mean... Do ydu have any money? You're

already living together?... I don't care —— this has simply . -

' . N

- gone omn too long! 1It's a -good thing the law punishes this

¥ : ' - ‘
kind of thing and thank god I have enough political leverage . )

Lo SLOPwss Su:eiy_you understand — I dop't know a thing

about you'!ee. Your backgrounde.. . - -

The smoke from his cigar resting in the ashtray curled
upwards as he spoke and formed random pat;e%ns in the air. It
s .

made its way toward- his

neckx encircled it and then tightened,

and Winnie's father seemed almost pbli§10us; and when h'is
- . : -

bluish féce struck the glass top of the great desk he fled,

»

was falling again; the 60th floor offered-nothing of 'interest
to the eye... just a baﬁy‘s nursery in cream and pink. When
his méthef punished him, it was‘there he sought refuge} hes

would half—bpen the closet door and slib inside among the

_clothes. An old chocolate tin served to hide his‘creasures,

He recalled thé colours orangé-and'black and the orange pig
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dancing a jig to the tune .of his oﬁﬁ’fluté. In the closet
every:h;Eg was fing, e#éept.near the top,‘betweeﬁ the hané}ng
clothes: all manner of strange beings could be harboured in

such darkness, but at_ the least sign of danger he had just to’

-

push open'the door.r He remembered a giass marble in the tiﬁ,
a marble withy three orange and three blue alterﬁacigg’
gpirals; he recalled litcle elée.‘ Once, in a fit.of anger,
hb'& torn one of his mother's dresses — she kept them im

his'rbom'because she had too many in her eloset — and she'd

never‘beén able to wear it again. Winhié had burst out
laughing that f£irst evening they went out aancing because

he'd thought her dress was torn., It was slashed from thigh

Zto‘ankle; and ¢n the left side bnly.' Evefyq;ime she put her

left foot forward;-all the guys' heads would turn;:o watch.

And like clockwork, every Eiée-he vent to the bar to get her

a glass gf something strong, someone would come and ask her

-

to dance. The last time this happened his trousers began to

shrink until they finally disappeared altogether and he found

himself barelegged, his wrndersho%ts protruding past his

dinner-jacket, and everyone laughed hideously and- he plﬁnged

through the wall looking for his c&f.' And Winnie was the .

- -

«., only one wha hadn't laughed.

At the 50th floor, the'wqman‘é hénd'with painted nails
rested on the collar of the grey -flannel jacket and her head,

y -
L. -

)

£
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gently tilted to the right, rested upon her arm white as
milk. Her hair was dafk; Of her body, concealed as ic
was by the man's, nothing could be seen save alstrdke of
coiour‘.her gFinted silk dress of white on Blue. Her

tensed hand contrasted with the languid abandon of her

head, with the mass of hair scattered over her rgundeé arm.

BEis hands were clutching Winnie's breasts: small, fleshy, °

swollen with a living fluid.. An indescribable sensation

(no fruit can give it,’fruit doesu't take on your tempera-
»

ture that way, a fruit is cold): the’berfect conformity

‘to the hand, the nipple, slightly harder, embeddedabetween

the index and middle finger, in the little fold of flesh at
the base. He liked to feel them alive beneath his hands,

liked to rub .them back and forth from his fingertips to his

&

palms, ;Bxsiuk_his‘splayed fingeré deep into Winnie's £&332#={

until he felt ‘the tfauayersal bars of her ribs, until he was

'b;ttén in retaliatfon first on the. left shdulder, then the

rightes. b;})her teeth never left scars, she-would always

stop the game for softer, more pécifying. caresses... which

.

appeased both that terrible need: to squeeze tightly, to make

those absurd mounds of flesh disappeﬁrJﬁithin his closed *

palms, aﬁd the harsh desire to bite endlessly into this

untasted sﬁppleness, as one might bite into .a fresh orchid.

-Fortieth. Two.men standing in front of a desk, the

-
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back{ of another sitting behind it. All three wearing blue
sergé\suits and whirte shirﬁé. They were massive, rooted in

the béig broadloom, growing out of the ground, in fromnt of

for him at this very moment; he could see them riding.up the
elevator, two men in blue serge suits anq %Iack felt hats,
indiféerént, each-ﬁerhap; with a cigarette dangling from

ﬁig lips. They would kgo?krand he, in the bathroom, would,
set déwn the glass and bottie, nervously knock over the
bottle on the glass shelf — and say to himself that it was
impossible, they cén;t know already — héd hé been seen? —
and he would pace about the bedroom without knowing what to
do; open the door to the men in dark suits or try to es-
cape? — a;d he walked round the table and knew .at once it
was pointless-tolfleﬁ ~— Winnie was everywhere, on the ualls;
on the furniture — they couldn't fail to catch on — there
was-the big, silver-fraquvphotogfaph above the radio,
Winnie, h;ir floating, e;es smiling‘—— her 1owér lip a

litcle fleshier than the other — round, prominent, silken

’

getting her picture taken, the better tc give herself the

gloss of a movie star — when she put on her make-up, she

ran the lipstick along her upper lip, lots of red, carefully,
[ . .

\ ;
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without touching the other lip, then pﬁrsed ﬂer lips, drawing
them in slightly,-the uppef lip leaving its patterned £raqe
on the lower ——,h?r mouth was” freshly -waxed liée a holly-
berry..one lip born of and completing the other, and he was
filléé with both the désire to kiss her mbuth‘and the fear

of marring its'perfect surface. So he would buﬁ lightly
ca£ess her lips with his, softly, light as f?oth; later to
éavour the sweet fleeting taste of scented crimson. But it
was time to get up, he'@ kiss her later —— the two men.were
wailting for him at the doOT... énd ;hréugh the 30t£ fl;orj'“

v

window he saw, on the table, a statuette of a horse, a

- pretty little white horse in plaster or a pedestal, so white

it seemed naked. A white horse. He preferred John Dewar — he
could feel it dully cﬁurning in his empty stomach, sending‘out
its salutary waves — he had just enough time to empty the
bottle before dashing for the stalrwell., The two men — had
they really come? — must s;%}} be ﬁaicing at the door. And
he, full of John Dewar — what =z ;oke! Knocking? Maybe it
was the black lady come to clean... Two men? Strangé idea,
All 1t takes is a little alecohol to calm frayed nerves — a
pleasant stroll, arriving at the Empire State Building —
jumping off the top. But not to waste time — time 1is pre-
cious. The first time Winnie was late and her kisses and

- I

caresses were mechanical. ~But the fourth day, she arrived

s
.
X



before him — he teasingly asked, her why; She 'blushed
brighetly but that didn't last long either and it was his
turn to blush after hearing.her.reply a week later, -But

why not- continue like this — she wanted to marry 'him, and
. : - - .

.

he her; their pafénts could_come'to an agreement, surely?
Surely not, whem We'd walked into Winnie's f5ther's |
office the cigarette gmoke strangled Winnie's fathef —_

b;t the police wouldn't believe it. -Was it the black
cleéning lady or the :Qo'men'in dark suits, probably smoking
aﬁd drinking White -Eorse, sﬁooting int; the air t{ stampede
the caﬁtle and then roping them in with gold-tipped 1lassose

At the 20th floor he forgot to open his eyes, realizing

it three floors later.  There was a tray omn a tablg and

-

- . . )
vapour flowing vertically into the coffee-pot spout; so

he stopped in pid-air, straightenedlodt his clothes -—

his jackeﬁ was upside down and turned around from three’

hundred yards of free fall down — and walked through the

(4

open window.

He plumped himself down into a marshmallowy chair of

-

green leather, and waited..
II

The soft monotony of cocktail music was coming from a

(23



86

rad%o. The female singer"s restrained, modulated voi;e
succeededlin reﬁ;§ing an old theme. They were the same
SOungs.és before, and the door opened, A woman entered,
She didn't seem surprised to see him. She das wearing
simple pyjamas of yellow silk with a large matching robe,
open.inrfront. She had the hint of a tan, no makeup, and

thod{h not particularly pretty, had a great figure.

She sat down at the table and poured herself a coffee,

‘added some milk and then reached for a piece of cake.

«Cup of coffee?» she asked,

«Thanks«»

He half raised himself to take the full cup that she
held ou£ to him, the lig@t Chinese porcelain tottering under
the weight of the liquid.

«Cake?»

: )

He. again accepted and began to slowly sip his coffee
while chewing the raisins from the cake.

«Where are you from?» HKe placed his empty glass on
the tray.

«Up abovesn» Hé gestured vaguely toward the window.
«The coffee pot céught ny eye — it was steaming.»

The girl nodded.

She was pure'yellow. Yellow eyes, too, large, wide-open

eves that stretched to her temples — or so it seemeé, though

12

e
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was perhaps only the way she plucked her eyebrows., Probably.
Her mouth was a bit large, her face triangular. But 2 marvel~
lous figure, right out of a fashion magazine: wide shoul--

ders, erect breasts, hips too good to be passed up and long,

long legse.
| It was the Dewar, he thought. She's not really like
;hat. No one 1is.
«You wer;n't bored during your long‘trip?n she inquired.
«No, not reallvy... I saw all kinds of things.»

«Such 2Seee?n v

-

«Memories...;q he replied, «in the reooms — through
the open windows.»
«Yes, they're all open, it's so hotas»
«I only looked every ten floors, except I missed the
twentieth, Though it's just a;l:ell.» '
«There's a minister living there... young, very tall
and.strong... you know th; type?n
«How do you know...?ﬁ
She paused before answeriné, ﬁechanicallf winding the
silk string of her yéllow robe round her golden fingernéils.
qt «When you passed by the opeﬁ window, she continued,

you would've seen a dark wooden crucifix on the end wall.

And on his desk there's a big bible and his black hat is
¢

hanging in the corner.»

«Anything else?» he asked.
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«Yes, you would certainly have seen somg%hing else.cen

When Christmas came there were family gatherings at his
grand parénts' hoﬁe in the countfy. They would park thg;r
caf in the barn‘alongside‘his grandfather's sturdy old car.
On the other side were two tractors with heavy caterpillar
‘treadéhnaked with dried earth and broken bits of grasg lodged
between the crevices of the metal. On such occasions,
grandmothe{\fould always make .-buckwheat pancakes, muffins,
cakes, doughnutse.. thgre was golden syrup too, thick and
ciear, tPat they would pour over the;r pancakes, and there
were r;asts of meat... but he saved himself for the desséftsi
‘And at the end oé the evening they ;ould sing songs by the
wlight and warmth of the fire. -

uYéu ﬁight have heard the minister reﬁearsing his choir,»
she said.

~ &
He did indeed remember the tune.

«] wouldn't dohbt it,» she noddéd, -«It's very well known.
Neither better nor worse than any other. Like the ;inister.»

«I'm glad the window was closed,» he said.

«No;mall&, howeversss» She paused. ..

«Normally one sees a minister before dying?» He completed
her sentence for her,

«0h, she replied, there's not much point to that. I

wouldn't do it.» -
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«fhen what are ministers for?»

The question was rhetorical and scarcely. audible; maybe
they were to makeé you think of God, God is a subject which
only interests priests and those who are afraid of Hying, r
not those who are afraid of living, not those who are afraid
of men in dark suits who come knocking at your door and make

you believe that it's the cleaning lady, or won't let you

finish a bottle of John Dewar. God is of no' use when it's

v
[

.-people you fear. "

«l guess,» saidr:hé girl, «that sﬁme people can't do
without them. Théy}re awfully convenient for the devout,
in an¥ case.n L

«Butr 1if SOmebbgy wants to die, then there's no reason
to see a priest,» he said,

«No one really wants to die,» she concluded, «There's
always someone living and someone dead pushing and pulling
vou .into the grave. That's why we need the dead, in fact,
énd why we keep them in boxes.»

«I don't quite follow...» he protested,. |

«Isn't it obvious?ﬂ she aéked softly.

He sank a little deeper inéo the green chair.

«I'd like another cup of coffee,» he said,

His throa£ felt a little dry. It wasn't that he-felt

like'crying:” it was something else, but with tears too.
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«Would you care for something a bit stronger?» asked the
vellow girl. '
«Please, I'd like that.n .
. She got up, her robe gleaming in the sun, aﬁd almost
disappeared into the shadow. From the mahogany bar she

pulled out a bottle of John Dewar.

«Say when.e«s»

-

a«That's enough!;..n He gestured abruptly with his hand.
She held out the glass to him.
yWould 13& look into the Qindows‘as‘you went down?» he
asked. | -
. al won'; have to,» shé repiied, wevery floor's the same
and I live here.n» |
«But every floor is not the same;xuhe protested, «I saw
something different every time I .opened my eyes.»
o «ThelSun‘wag playing tricks on you.» She sat next to
him on the leq;her sofa and looked at him;
wAll :hg floors are the same,» she said.
«Right down to the bottom floor?... the same thing?»
*«Right down to the bottom floor.n»

-

. «Do you mean if I'd stopped at another $loor, I would've

Ea

found you?»

, -
«That's right.» \

«But 1t wasn't at all the same... Some things were nice,
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Bther-t@ings were horrible..., and it's differenﬁ here.»
«It was all the same.-_You just had to'stop.d
«Maybe the sun's deceiving me on this floor, too,» he
said. . . ' -
uIﬁ can't because the sun's the same colour as I am.»n,
«In that case, he said, I shouldn't be éble to see |
YOUeeeal

«You wouldn't see me if I were thinner, bute..n

She left her sentence unfinished and the hint of a smile

appeared, She was bﬁt inches away and he'could not escape her.u
perfume, green on her arms and body, a scent of.grass and
grove, mauve by her hair and shoulders, sweeter, stranger,
cold.
Be thought of Winnie. Winnile was not as voluptuous but

.

he knew her.be;ter. He even loved her.

-

the.sun ig actually life ;tself,» he thouéht to himself.

«Don'"t I look iike the-sun Qith this robe on?»

«Coulq I stay here?» he whispe;ed; .

«Here?n» she raised her .eyebrows,

wHere.»

. «No you can't,» she said simﬁly. «Itfs too late.»n

Reluctantly, he lifted himself ou\:'of.che chair. _She
put her,ﬁand on his a;ﬁ. .

“«Wait,» she said. |

L4

<5
H
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He felt Fhé embrace og'two fresh arms. -Again, though
now from up clese, he saw ﬁer golden eyes. stu&ded with stars,
her triangular cheeks, her.ép§rkling teéeth. For one second:

——he—tasted the soft pressure of half-opened lips, felt her
whole body, drgped in shining,éilk, against his own. And

\

already he felt alone, already he backed away from her...

\ he saw @er.fér-away smile, somewhat sad... she'd soon consble
herselff.. the coinerslof her golden e&es were alreadx
\rising L— he walked away, out of the room; it was impossiﬁle
to stay — he had to start all over again and this time
there'd be no stopping along the way.. He went bacﬁ up to,
ﬁhe top and threw himself into the’eﬁptipess.below. Bis

‘head made a red sploteh, like 'a jellyfish, on the asphalt of

Fifth Avenue.

<
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" LE RETRAITE
. Pour sortir, qn passait entre les bitiments du
petit Lycée et um grand mur gris qui ceignait la cour
du grand. Devant le mur poussaient dés arbres. Le

sol 8tait couvert de michefer, qu'il- nmne faut 'pas con-

ondre avec du mangetout, et sur lequel les chaussures

-
et}

us font un beau bruit crissant.

Lagrige,ARobert et Tgiﬁin (qu'on appelwit hardi-
ment Peinture) cavalajient ferme vers la sortie, La
haute gr;lle ;h petit Lycée é'ouvrait sur une des
ruelles ;ux/;avés moussus qu'un terre-plein, planté de
platanes, sépare du boulevard de 1'Impératrice.
C'était l'heure -du retraité et il ne fallait pas le
rater.

Des &l2ves moins blasés trouvaient le terre-plein

r

particuli®rement adapté 3 la pratique du triangle, du

pot, et autres exercices en honneur chez les adeptes

<
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du noble sport des billes. Mails Lagrige, Robert et
- Peinture_préféraient 2 tout, leur retraitéd,
| Le retraité availt une canne sculptée, un feutre
verdi et un vieux ﬁanteau noir; 11 marchait tout courbé

et portait &té comme hiver, un affreux cache-tronche

pisseux.

-
-

" Homme d'habitudes régulilres, l'objet de leur
'fervéqr passait devant le petit lycée 3 midi moins
dix pile. Lagrige, le premier, avait fait rémarquer

. a;x autres l'anélpgie de sa démar;he avec celle d'un
. Indien sur le sentier de la guerre. ' On lui laissait
doﬁc trois m3tres d'avance, et on lul emboltait le

pas & la queue leu leu. Il suivait le boulevard de

1*'Impératrice jusqu'3d l'endroit ol le croise l'avenue
du Maréchal Dumou. L3, Jles trois filaient tout de
méme 3 droite pour ne pas rater le train de midi vingt-

cing, et Iui tournajt 2 gauche vers une destination

inconnue.
Suivre le retraité, c'étailt vivre; d'autant que
l1'homme, un peu sourdingue, ne s'alarmait pas des impré-r

cations choisies et des quolibets qﬁe lui répartis-

-

salent généreusement Robert, Lagrige et Peinture, dont

- -

le vral nom &tait Turpin.

- ’ -
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Les grandes découvertes é&tant souvent le fruit N

du hasard, c'est par hasard que-Lagrige ﬁomba, le
jeudi, de tout son long, sur le m3chefer. Il s'arra-
cha un peu la peau des- genoux, chose sans importance,
et se releva en tenant un remarquable silex rond,
déterré par sa chute, et gqui faisait presqﬁe la pige

3 un calot; mais que l'on pouvait traiter comme une
pierre. Il le garda spigneusement'serré dans sa:paume.
Le méme jour, Robert-eut 1'idée plaisante d'imaginer
que la bosse du retraité &tait en ca&utchouc et rebon-
dissait comme‘un ballon. Avant gque Lagrige ait menta-
lement formulé la connexion.qui s'&tablit, le silex |
quittait sa main, frappant la bssse en plein avec un
joli chqg mata.

I1 f%}lut au retraité plus de temps pour se

haine 3
retourner qu'aux trois sioux pour se dissimuler der-

riére les platanése‘et ce fut uﬁ ravissant spectacle
ﬁug de le voir invoquer les cieux d'umne voix ;assée
pour les prendre 2 qémoin de sa misére,

— Quand méme, souffla Robert ému, tu(fharries.

-~ Penses-tu, dit Peinture, il croit que c'est

tombé d'un arbre.



Lagrige se rengorgea,. _ .
— Ben quoi, dit-il, c¢'est riem... pisque sa bosse
est en caoutchouec.
Les deux autres le regardé&rent avec admiration
et le re;raité“reprit sa route en grommelant et en se
retournant de temps 3 autre. Ga corsait le plaisit
parce que, maintenant, ils étaiént obligés de le suivre
en progressant de platane én'platane.
. . \\\\
i . TIII ~/

'

Le jeu se perfectiomnait de jour én jpuf.
Peinture, Lagrige-et Robert rivalisaient d'ingénio-
sité, fendant le cours de dessin du pére Mi;hou,:;ls
confectionnaient avec amour ées projectiles pe%fec-
tionnés comportant des réservoirs internes remplis
de liquides variéé: encre, salive mélgngég de poudre
de crayolor, raclures de pupitres déIayges §ans de
i'eau. La mardi suivant, Robert alla jusqu'2 faire
pipl dans une bombe extra-forte qui fut dénommée bombe
atomique aussitdt qu'invent&e., Le megcredi, ne vou-
lant pas Etf? en reste, Peinture apporta une.ﬁléchette

qu'on empoisonna soigneusement en 1l'enduisant d'une

décoction de cloportes pilés dans l'adhésine.
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Quand laz fléchette l'atteignit en plein dos, le
retralté s'arréta tout net et se redressa presque.
On s'attendait 2 la voig faire féce-cbmme un vieux
sanglier, mais 11 ne dit rien et au bout d'un instant,
il se courba plus bas, hocha la t@te et partit ‘sans
se récourne}. Les plumes de 1la fléche faisaient une
petite tiche bleue au milieu de sa bosse. -

a

Iv

- . .
Le lendemain, Robert et Lagrige se sentaient
déprimés, car, pour mieux faire‘éue geinture, éela
devenait du sport. Lagrige avait, cependant, une bonne
idée en réserve. Au mil;;u de la pours&ite quoti-
éienne, il quitta le couv;rt des arbres et commenga
3 emboiter le.pas au retraité, de si prés qu'il parais-
salt ¢collé contre. Puis, il s'arr&ta net, lul laissa
prendre quelques pas -d'avance et fit signe aux'copiins
de regarder.

— Quand méme, dit Robert éperdu d'envie, il char-
r}e.,.
"Peinture ne répondit rien., Il &tait jaloux,.

Lagrige prit son &lan, courut et, comme 3 saute-

mouton, s'installa 3 califourchon, d'un bond, sur la



bosse, Le vieux trébucha et se redressa.

— Hue'lq,es Criarhagrigé. Vas-y, vieux cheval!,.. .

<+

Le vieux se retourna si brusquement que Lagrige
-

l3cha prise et roula par terre. Tandis qu'il se rele-

»

vait, le vieux sortit sa main de sa poche. Il tenait
-
un revolver 3 cing coups de modé&le ancien, lentement,

avec soln, il tira les cing balles sur Lagrige 3 bout

portant. A la :roisiéme, Lagrige remﬁait encore, puils

il retomba et-resta tout 3 falt calme, curieusement

contorsionné.
Et puis le vieux retraité souffla dans le canon
de son revolver et le remit dans sa poéhe. Robert.

et Peinture, &tonnés, regardaient Lagrige et une drdle

de mare toute noire qui se formait sous lui, 3 la .

-~

hauteur des reins. Le retraité continuait son chemin{f&

au croisement, il tourna 3 gauche dans l'avenue du

Maréchal Dumou.
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THE QLD MAN
The path out of the schoolyard cut between the
buildings of the Lower School and the high grey wall that
girded the courtyard of the Upper School. Trees lined'the
frongt of the wall. The ground was covered with tiny cin-

ders, nét to be confused with Tony Saunders, and upon

-which—mnot whom—ecleated shoes made a lovely crunching

sound. Larson, Saunders and Nevols (alias Sloven) hightailedJ
it for the exit. The Lower School's wrought-iron gate

opened on to a mossy, cébﬁlestdped lane ﬁhét was separated
from Empress Boulevard by long ﬁairow-islands stocked with
syﬁamore trees., Students with less jadéd natures than the
above three found the islands particularly suited to the
practice of «Ringers,» «Knuckles-down» and other tests of
skill then in favour among aficionados of the noble sport

of marbles. But for lLarson, Saunders and Sloven there was

only one Spoft: the pursuit of the old man. And it was

-
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now time to practise ic.

-

A creature of unalterable habit, the old man passed by
the school every day at ten before noon sharp. He wore an

old bléck coat, a faded green hat and, summer or winter, a
hideous yelloﬁed scarf, He was hunchbacked and carried a
sculpted cane; Larsoﬂ was first to remark how much the old
man's gait gesemgled,that of an Indian on the warpath. They
ﬁhérefore followed him step for step, about three yards
back, in-Indian;file. He walked along Empress Bouleyvard to
where it intersects Field-Marshal Mallow Avenue. At that
point, however, the trio darted right so as not to miss the
12:55 train, and he turned left toward an unknown destina-
tion., Shadowing the old ﬁan had become the biggest event
in their lives; and it was 2ll the more pleasurable since
the ol& man, being rather deaf, didn’'t get upset at the
jeers and taunts ‘lavished on him by Larson, Saunders and
Sloven, whose real naﬁe Qas Nevols. |

-

II

Great discoveries are often the .fruit of chance and it
was by chance that Saunders on Thuréday fell flat on his
face in the cinders. He scraped his knees somewhat but this

was furthest frbm his mind., His f£all had unearthed =a
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réﬁarkable. ci;cular plece of flint—as perfect as a prize
aggilie and which could be used as a stone. He guarded‘it
jealously within his palm. ﬁarson, the same déy, had the
funny‘idea that the old wman's hump was rubber and bounced
l1ike a ball, Even before Saundeés had made the conmection
in his mind, the ro;nd plece Qf flint left his hand, hitting
the hump bull's-eye with & nice dull thud, '
| It took more time for the old man to turmn around than

it did for the three little Indians td nip behind the
sfﬁamore trees; and ;t was a.spleﬁdid gpec;acle watching
him invoke the.heavens with his eroaking voice, that they
might testify to his misery.

;D'ya think,» said Larson, excited, «that you mighta
overdid it7?» |

«Go on!,» saié Sloven, «he thinks it fell out a tree.»

«Yeah, it's nothin...,n said Saunders, swaggering, wcause
his hump's made of rubber!y ' .

Larson and Sloven gazed at theirlcohort admi}ingly
as the o0ld man continued on his way, muttening to himself
and glancing back over his shoulder ;rom tim 0 time.,
That made it all the more fun, for to follow him unob-

served they now had to dash stealthily from tree to tree.
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The game was progressing from day to day wiéh more and
more refinement. Sloven, Larson and Saunders were trying

to surpass each other in ingenuity., In Father Fornick's art

° -
‘elass they would -lovingly construct customized missiles

carrying liquid payloads: ink, saliva mixed with paint
powder, desk shavings mixed in water. The following Tuesday,
Larson ﬁent so far as to urinate in an extfa-strong bomb
wh;ch, uppﬁ its inventi;n, wa§ called the pistin-bomb. Not
wantiﬁg to‘ﬁe outdone, Sloveﬁ-brought on Wednesday a dart
painétakingly polisoned with a2 decoction of pulverized wood-
louse and turpentine.

When the dart hit him in the back dead center, the

old man stopped sh#rp and almost straightengd

expected him to turm arcund and stand his

‘cornered wild boar, but he said nothing, hunchV¥igover

again, shookvhis head and cdntinued on his way without
looking back, The feathers of the dart formed a small

patch of blue in the middle of his hump.
: €

~

The next day Saunders and Larson were crestfallen, for

.

»
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- to surpass Sloven ;ould be nb easy task. Saunders, however,
had a clever idea in reserve. At the midway point in their
daily pursuit, he emerged from the cover of tﬁe trees and
began to follow the old mwan so closely that he seenmed
glyed t&_le. He then stopped abruptly, letting the Sld
man advance é few steps, and gestured to his pals to watch,

«l dunno,» whispered Larson, overcome wiﬁh eﬂvy, «he's
goin' a bit to fgr..;ﬁ

Sloven was'silent. He was jealous.

Saunders took his mark, got“se:, and then éa;hed heéd-
long towafd the.old man, jumpeé3ué‘as'in leapfrég, and landed
legs stfaddling the hump. The ol@ man stumbled and then

/

righted himself. L

«Gidde upl!..-. Let's go, you old naglessn

The o0ld man bucked so suddenly that Saunders lost his
mount and tumbled on to the ground. As he was getting
up, the old man wi;hdrew his hand from his pocket, He was
holding an antique five-shell revolver. Slowly, deliber-
ately, he emptied the five shells into Saunders' body, point
blank, After thé third, Saunders was still staggering. _He.

then buckled over and rémained_quite still, strangely. con-
-tbrted:
The old man blew into the barrel of the revolver before

returning it to his pocket., Larsomr and Sloven, stunned,
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looked at Saunders and the strange blick puddle that was
forming beneath his back.: The old man continued on his way;

at the intersection he turned left on to Fieldéuarshal_'

Malleow Avenue.



SURPRISE-PARTIE CHEZ LEOBILLE

“Les paupiér;s dé " Folubert Sansonnet,'f;appées directe-
ment par le rayon de soleil ondulé qui franchissait la g:iile
des persiennes, avaient, de l'intérieur; une jolie couleur
rTouge orangé, et Folubert souriait dans‘son sommeil, 'I;

s 'avangait d'un pas léger sur le grgvier blane, doux et:
chaud,” du jardin des Hespérides,‘et*&e jolis animaux séyeux
lui lé&chaient les doigts de pied. A& ce moment, il se réveilla;
il cueillit délicatement, sur son gros_orﬁeil, Frédérie,
l'escargot appfivoisé; et le remit en position.pour lé matin
suivant. Frédéric rendcla, mais ne dit rien.

Félubeft s'assit sur son lit. Il pfeuait le temps de
réfléchir, dés le matin, pour toute la journde, et s'épar-
gnait ain;i les multiples désagréments dont s'embarassent
ces &tres mal ordoands, scrupuleux et inquiets, 3 qui leur
moindre action semblé'le prétexﬁe de divagations sand nombre

(pardonnez-mol la longueur de cette phrase) et bien souvent

sans objet, car ils 1l'oublient.
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- Il avait 8 réfiéchir &:

1, [Comment il allait s'harnacher; . e
. . k -
2, Comment 11 allait se sustenter; .
- y - .

3., Comment 11 allait se distraire.
Et c'est tout, .car c'était dimanche,. et trouver l'argent

constituait un problé&me d&j2 résolu.

o Folubert ré&fiéchit donec, et dans l'ordre, -3 ces trois

questions.

Il fit avec soin sa toilette, en se brossant les dents

vigoureusement et en se mouchant dans ses doigts; puis il°

s'habilla. Le dimanche, il commengait par la'cravafe et

terminait par les souliers, c'@tait un excellent exercice.

Il.prit dans son tiroir une paire de chaussettes 3 la mode,

formées de bandes alternées: une bande bleue, pas de bande,

" une bande bleue, pas de bande,. et caetera. Avec ce modéle

de chaussettes, on pouvait se peindre les pieds de la cou-
leur qu'on voulait, qui appéraissait entre les bandes bleues.,

Il se sentait timide et choisit donc un pot de couleur vert
L] /—N

pomme.

Po;r le reste, 11 mit ses habits de tous les jours, une
chemise bleue et du linge propre, car il pensait‘au troisig~
mement. | |

I1 déjeuna d'un hareng en civiére,‘arrosé d'huile douce
et d'un morceau de pain, frais comme l'oeil et, coume l'oé{;,

frangé de longs cils roses,

.
b

.
. e s
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Il se permit enfin de penser i son dimanche.. )

KﬁI/;éobille

C'était aujourd'hui l'anniversaire de son

~at 11 y avait, en l'honneur de Léobille, une belle surprise-

partie. ) , \\\

X 1a pensée‘des‘surprises-parties, Folubert S% perdit
dans une longue réverie. Il souffrait, en effet, d$hgkcom—¢
plgfe de timidité et il enviait en cachette la hardiessébdes
pratiquants du jour: 11 aurait voulu posséder la souplesse
detérOuznié; alliée 3 la fougue de Doddy, l'Eélégance smart
ef charmanﬁe de Rémonfol, 1la rigidité attirante du chef
Abadibaba ou ;a piraterié ‘éblouissante de n'importe leéuel
des membres du Club des Lorientais.

Pourtantf‘Folubért avait de jolis yeux marron d'Inde,
des che&eux doucement flous et un gracieux sourire, 3 1l'aide
duquel il conquérait tous les coeurs, sans s'en douter. Mais
il n'osait jamails tirer parti de son physique avantageux et
restailt toujoués seul pendant que ses camarades dansaient
élégamment le swing, le jitterbufg et la barbette gauloise
avec les jolies filles.

Ceci le rendait souvent mélancolique, mais, la nuit, des
réves venaient—le cansoler. Il s'y retrouvait plein d'audace
et les belles jeunes filles 1l'entouraient, suppliantes, afin

qu'il leur accorddt la faveur d'une danse.

. Folubert se rappela le réve de cette nuit., C'était une
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tr2ds jolie personne en robe de cr@pe mousse bleu lavande, et
ses cheveux blonds lui couvraient les épaules, Elle avait

de petits souliers de serpent bleu et umn bracelet curieux

[y

qu'il ne pouvait plus décrire exactement, Dans le réve, eile

1'aimait beaucoup er, 3 la fin, ils étaient partis ensemble.
SGrement, il 1l'avait embrassée,_et-pe;t—étre méme qu'elle

s'était laissé faire pour lui accorder quelques faveurs sup-

plémentaires. -

Folubert. rougit. Il aurait bien le temps de penser &

ci en se rendant chez Léobille. Il fouilla dans sa poche,

vérifia qu'elle contenait assez d'argent et sortit pour ache-
£ g P

ter une bouteille d'apéritif au venin, la marque la moins

chére, car il ne buvait jamais.’

Au méme instant que Folubert s'dveillait, le Major, tiré

de son éommeil par la voix rauque de sa conscience troublée,
a;terrié sur le parquet_glﬁént de sa‘chambre avec un goit de
géchént jaja o?dinaire.danslla bouche.

Son ceil de verre brillait d'une lueur sinistre.dans ila
pénombre et éclairéi} d'un jour abject le foulard qu';l érait
en train de peindre§ le dessin, reprfébntant, i 1l'origine,
un anjicroche paissant au milieu des f}éres présverﬁ,.prit
l'aspect d'une téte de mort vénifienne, et le Major sut que,’

.
ce. jour-ci, il avait une mauvaise action 3 commettre,

Il se rappéla la surprise-partie chez Léobille, et



ricana sauvagement et ré digse, avec une fausse note, ce qui. -

prouvalt surabondamment ses déplorables dispositions. Avi-

sant une bouteille de gros rouge, il étancha d'une lampée le
flux tiéde quil en empitait le fond et se sentit mieux. Pulils,
debout devant la glace, il s'efforga de ressembler & Sergei

Y
Andrejev Papanine, dans Yvan le Terrible. Il n'y arriva pas,

car il lui manquait la barbe. Néanmoins, c'était un assez
bon résultat.

Le Major ricana de nouveau et se retira- dans son cabinet
de travail pour préparer le sabotage de la‘sufprise-partie
de Léobille, do#t'il désirait tirer vengeance, En effet,
Léobille faiszit courir, depuis quelques\seﬁai;es, les bruits
‘les plus tendancieux sur le MajorQ'allantijusqu'é prétendre

.que ce dernier devenait honnéte. .,
Et ceci valait une bonne funitiqn.

,Lé Major s'entéﬁEBQg fort:bien 3 réduire 3 merci tous
les ennemis qu'il lud arrivait de rencontrer sur sa routé;
ceci, &'une parg,hgrﬁce i sa fort m;gkgise éducation, d'autre
part, en taisop de ses Eisppsitions'gat;relles sournoises et
de sa malignité bien supérieure 3. la normi:e.

(Sans'oublier l'horrible petite moustache qu'il culti-
valt vicieusement sur sa 1évre-s;périeg}e, empéchant les’ in-

sectes de s'y attaquer et la couvrant d'un filet, le jour,

pour que les oiseaux n'y touchent point.)

-
..

~_ -



Folubert Sanson;et's'arrété; ému, dévqnt la porte de
Léobille et plongea 1'iﬁdex de la main droite dans le petif
trou de la sonnetfe! tapieéau:fond car elle dormait. .

Le;geste de fqlubert la réveilla en éursaut. Elle se
retourfa sur elle—mém:Aet mordit cruellement le doigt de
Folubert, qui se mit 2 glapir sur le mode aigu.

Aussitdt, la soeur de Léobille, qui guet:aigzdans
l'entrée, vint ouvfir et Foiubert entra. Au passége, la

~soeur de Léobille’'colla un petit morceau de sparadrap sur la
'plaie et le débarassa de sa houteille..

Le's- accords de pick-up résonnaient joyeusement sous les
plafonds de 1'appaftEment et. cernaient les meubles d'gne
légeére couche de musique, plis'}laire e£ qu les protégeait,

Léobille éfsilxdevangala cheminée et il parlait avec
deux filles. En voyant la seconde, Folubert se troubla et,
comme Léobille s'av;nqait vers lui la main tendue, il dut
dissimuler son émgi.

— Bonjour, dit Léobille.

— Bonjour, dit Folubert.

— Je te présénte, dit Léobille, Azyme (c'Etait la pre-
miére fille), voici Folubert; voild Jennifer.

Folubert s'inclina devant Azyme et baissa les yeux en

tendant la main 3 Jennifer. Cette dernigre pbrtait une robe

de crépe mousse rouge glauque, des souliers de serpent rouge
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et un bracelet trds extraordinaire qu'il reconnut imm&dia-

tement. Ses cheveux roux lul couvrailent les Epaules et elle

était. en tous poiﬁts, semblable 3 la fille de son réve; natu-

1

rellement, les couleurs étaient plus vivés, mais e¢'est normal,
car um réve ga se passe la nuic, a;rés touty,

Léobille semblait fort occupé d'Azyme, aussi Folubert,
sans plus tarder, invitas Jennifer. Il continuait i baisser
les veux car, devant luil, deux objets, fdgt ?ntérégsan:s,
sollicitaient ses regards sous un décolleté.carré qui les
laissait respirer & l'aise. ;

— Vous €tes un vieux copain de LéoEille? dit Jennifer.

—_ Je le c&nndis depuis trois ans, précisa Foluge;t. Nous
nous Somm?; rencontrés au judo.

'— Vous faites du judo?' Est-ce que vous avez déja lutté
pour défendre ;btre vie? r~

— Heu... dit Folubert embarrassé. Je n'ai pas eu l'oéﬁa—
sione... Ee ne me bats que rarement.,

— Vous avez peur? demanda Jénnifer ironiquément.

Foluber£ détestait la téufﬁure de cette coﬁversation-

I1 tenta de reconquérir son assurance de cette nﬁit.

— Je vous ai wvue en révef;. hasarda-t-11,

— Je ne réve jamais, di;.Jennifer. Ca me parait peu pro-
bable. Vousg avez di coufqnare.

.

— Vous étiez'blonde;..;dit Folubert au bord du désespoir.
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Elle avait la taille mince et, de prés, ses yeux riaient

- galement.

-

-

— Vous voyez, dit Jennifer, ce n'était pas . moi... je suis

TOUSSECae e~

— C'était vous... murnura Folubert,

— Je ne crois pas, dit Jennifer. Je n'aime pas les
réves.s J'aime mieux la réalitg.

“Elle le regarda bien en face, mais il baissait les yeux

.de nouveau et né s.'en rendit pas compte. Il ne la serrait
pas trop contre lui, parce qu'il n'aurait plus rien vu,

| Jengifer haussa les épaules, Elle zaimait le sport et
les gargouns ﬁardis et vigoﬁreux.

v

~—— J'aime le sport, dit-elle3 'aime les garqgons hardis
et vigoureux, Je n'aime pas les re€ves et je suis aussi
vivante qu'on peut 1l'€tre, J

Elle se dégagea, car.le disque s'arr@tait daﬁs un hor-

rible grincement de freins, vu qﬁe 1'ami Léobille venait

-

de fermer, sans prévenir, le passage & ni#eau. Folubert dit
merci et 11 aurait voulu la'retenir par une conversation
habile et ensorceleuse mais, au ﬁomgnt précis ol il était
sur le point de trouver une formule véritablement ensorce-
leuse, un grand et horrible flandrin se faufila devant lui

et enlaga brutalement Jennifer. -

Horrifié, Folubert recula d'un pas, mais Jennifer



souriaic, et il s'abattit, effondré, dans}nn profond fauteuil
de cuir d'outre. . )

Il &tait trd®s triste et se rendait compte qu'aprds tout
g'allait €tre une surprise-partie comme les autres, brillante
et pleine de jolies filles... mais pas pour lui.

La soeur de.Léobille s'apprétait ‘& ouvrir la porte, mais
elle s'arréta, stupéfaite, en entendant une détonation. Elle
comprima d'une main les battements de son coeur, et l'huis
céda sous le‘coup de pied féroce du Major,

Celui-ci tenait 3 la main un pistolet fumant, avec
lequel 1l venait de tuer la.sonnette. rSes chaussettes mou-
tarde insultaient au monde entier,

— J'ai tué cette sale béte, dit-il. Vous jetteréz la
charogne..
— Mais, dit la soceur de Léobille.

Puis elle fonéit ex larmes,.car la sonnette §taif avec
eux depuis si longtémps qu'elle faisait partie de la famille.
Elle s'enfuit en pleurant dans sa chambre, et le Major, ‘ravi,
;squissa un entre-chien-et-loup, puis remit son pistolet dans

-

sa poche. .ot

Léobille arrivait, Plein d'innocence, 11 tendit la main

au Major.

. L)
Le Major y déposa un énorme cochonnerie, qu'il venait de

ramasser devant la porte de 1'immeuble.
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— Pousse-toi, mec, dit-il 3 Léobille d'une voix trem- -

blante..

1

~— Dis-moies.e Tu nNe vas rien CASSEreses

— Je vais tout casser, dit le Major froidement en mon-~

.. trant les dents.

Il s'approcha de Léobille et lui vrilla les orbites
d'un regard insoutenable de son oeil de verre,

— Alors, tu racontes que je travaille, mec? dit-1il. Tu
dis que je deviens honnéte? Tu te permets des trucs comme
qa? -
Il respira profondément et rugit.

— Mec, ta s;rprise-partie, tu peux dire qu'elle va &tre
un tout petit pe; fumante'!sa.

Léobille p3ilit, Il temait toujours la chose-que le
Major avait mis dans sa main et n'osait pas bouger.

— Je... Je ne voulaié pas te vexer... dic-1il.

— Ferme ga, mec, dit le Major. Pour chaque parole de
trop, 11 y aura une majoration.

Puis 11 glissa son pied droit derrié;e les jambes de
Léobille, lui donna une poussée brutale et Léobille s'effon-
dra,. |

Les invités n'évgient pas remarqué grand-chose. Ils

dansaient, et buvaient, et bavardaient, et disparaissaient

par couples dans les piBces libres, comme dans toute
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surprise-partie réussie,

Le Major se dirigea vers le buffet. Non loin de 13,
Folubert, toujours désespéré&, se roﬁgeait dans le-fauteuil.
Au passage, le Major le souleva par le col de son veston et
le mit sur ses pieds.

— Viens Soire, lui dit?il, je ne bois jamais seul,
w— Magis... Je‘ne bois.jamais...'moi, répondit Folubert.

Il connaisssait un peu le Major et n'osait pas proteéter.
— Allez, dit le Major, pas de salade!

‘Folubert regarda Jennifer. Par bonheuf, elle tournait
la téte d'un aut%e cdtd et discutait avec animatien. Par |
malheur, il est vrai, trois gargons l'entouraient et deux
autres étaient 2 ses pileds, tandis qu'une sixi®me la coatem-

-~
plait du haut d'une armoire. '

Léobille s'était relevé discrgtement et s'apprétailt 2
filer sans bruit pour alerter(les forces gardiennes de
l'ordre, mais il réfléchit que, si les forces en question se
donnaient la peine d; regarder dans les chambres, 11 ris-
quait lui, Léobille, de passer la nuit au poste.

En outre, i1 connaissait lelﬁajor et pensait bien que
ce dernier ne le laissérait.pas partir,

En effet, Le Major surveillait Léobille et lui lancga un

coup d'oceil qui l'immobilisa,

Puis, tenant toujours Folubert par le col, 11 tira son
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pistolet et, sans viser, fit sauter le goulot d'une bou-
teille. Tous les iﬁvicés_se retoﬁrnérent stupéfaits,
— Barrez—vous, dict le Major. Barrez-vous, les mecs; les
gonzesses, elles peuvent rester.
Il tendit un verre 3 Folubert,
—— Buvons!
Les garqons quittérent ‘les fillés et commencérent 3
s'en allexr. On ne résistait pas-au Major.
s —= Je ne veux pag boire, dit Folubert.
Il regarda la figure du Major et but précipitamment.
— A ta santé, mec, dit le Major. =
Les veux de Folubert tombdrent soudain éur le visage de
Jennifer. Elle était avec les autres filles, dans un coin,
et le considéréi: avec mépris, Féiébert sentit ses jambes
se dérober sous lui.
~£e ﬁajor vida son verre d'un trait.

Presque tous les gargons avaient maintenant quitté 1la

pigce. Le dernier (il‘s'appelait Jean Berdindin, et c'&tait

‘un brave) saisit un lourd cendrier et visa le Major & 1a

téte, Le Major attréﬁa l'engin au vol et, en deux bonds,

fut sur Berdindin. |

— Toi... améme-toi, dit-il. : ' .
I1 le traina au centre de la salle.

— Tu wvas préndre une des filles, celle que tu voudras,
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tu Gés 1§ déshablller (les fillesfrougirent d'horreur).
— Je refuse, dit.ﬁerdindin. )
— Mec, fais gaffe, dit le Major., ° '
— Tout, mais. pas ga, dit Bgrdindiﬁ,

Folubert, épouvanté, se versa machinalement un second

‘verre et le but d'un trait.

Le Major ne dit rien, I1 s'approcha de Berdindin et
lui saisit un bras, Pﬁis} i1 le tourna trds vite, et
Berdindin vola en.l!air. Le Major, profitant de cette posi-
tion, lui déroba son géntalon'péndant qu‘ii retombait.

— Allez, mec, dit-ii, prépare-toi.

Il regarda les filles.

A Y
aan

— Il ¥y a une volontaire? dit-il en ricanant.

=

— Assez, dit Berdindin qui titubait, étourdi, et tenta

de s'accrocher au Major. Mal lui en prit. Le Major le sou-

leva et le projeta sur le sol. Berdindin-fit: «vlouf!n et
resta 12 3 se frotter les cdtes,
— La rouquine, dit le Major. Améne-toi.
I~ Laissez-moi tranquille, dit Jennifer tr2s pZle.
Folubeft vidait son quatriéme verre et la voix de
Jennifer lui fit l'effeﬁ de la foudre. Il pivota lentement

sur ses talons et la regarda.

. —
Le Major s'approchait d'elle, et d'un geste sec, arra-

‘cha 1'épaulette de sa robe glauque. (La vérité m'oblige
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3 dire que les spectacles ainsi découverts &taient plail-

sants.,)

— Laissez-mol, dit Jennifer, une seconde fois,

Folubert se passa la main sur les yeux.

~

— C'est un réve! murmura-t-il d'une voix piteuse.

— Anm&ne-toi, lui dit le Major. Tu vas la tenif'pendant
que le mec va opérer.

—_ ﬁohf'hu;la Berdindin, Je ne veqx pas!... Tout, mais
PAS GaAwveww Ras une femme!

— Bon, dit le Major, je suils bom Maj;r.

. . . . . >
Il revint 2 Folubert sans l3cher Jennifer.

— Déshabille-toi, dit-1il, et occupe—;oi du mec., Je
m'occupe d'elle.

— Je refuse, dit Folubert. Et tu peux aller te faire
voir chez Alfred. Tu nots les casses. |

Le Major l3cha Jennifer., Il avala une longue lampée

d'air et sa poitrine gé.ﬁilata d*au moins un métre vingt-

cinq. Jennifer regardait Folubert avec surprise, ne sachant

si elle devgit remonter le devant de sa robe ou s'il était

plus sage de laisser Folubert prendre des forces en contem-

plant ce spectacle. Elle se décida pour la seconde solution.
Folubert reg;rda Jen;ifer et hennit, Il piétina rapi-

dement sur place et chargea le Major. Ce dernier, atteint

au plexus solaire, au moment ol il finissait de dilater son
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thorax, se plia en deux avec un bruit .horrible. Il se

redressa presque aussith, et Folubert en profita pour lui
faire un coup de judo abéolument classique, celuil qui con-
siste 3 rabattre les coreilles sur les yeux du patlent pegdanc
qu'on lui souffle dans les trous de nez.

" Le Major devint bleu clair et suffoqua. A ce moment,
Folubert, dont l'amour et l'apéritif décuplaient lgs'forces,
introduisit sa téte entre des jambeé du Hajor.'le souieﬁa;
et le p?écipita dans la rue, 3 travers les vitres du salom,

par-dessus la table abondamment gérnig.

Dans le salon, redevenu calmb, de Léobille, 11 y eut un

.grand silence et Jennifer, sans remonter sa.robe, tomba dans

les bras de Folubert, qui s'écroula, car elle pesait dans

les soixante kilos. Par bonheur, le fauteuil de cuir d'outre

Etait derriére lui.
Quant au Major, son corps ondula'rapidement dans l'air
et, grice 3 quelques rotations judicieuses, il parvint 3 se
remettre d'aplomb; mais 11 eut la malchance de tomber dans
un taxi rouge et no;r, i toilt ouvrant qui l'emporta au loin
avant qu'il ait le temps de s'en rgﬁdre compte.
Quand 411 s'en rendit compte, 11 fit sortir le chauffeur
en le menagant avec la dernire méchanceté et dirigea le taxi
vers sa demeure, villa Coeur—~de-Lion.

Et puis, sur la route, comme i1l ne voulait pas se tenir

»
r

1)

el
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o

de quatre-saisons, dont trois 3 la sauvette, heureusement,

Et, pendant tout le reste de la soirée, Folubert et

~Jennifer s'employdrent 3 recoudre la robe de cette dernilre.

Eile‘l'avait enlevée .pour que ce soit plus commode, et

Léobille, reconnaissant, leur préta, pour l'occasion, sa

"

propre chambre et le fer & rggasser dlectrique en cloisonné

L]

chinois, aﬁ'il tenait de sa m&re, laquelle le tenalt de sa
grand-mére, et que, dans sa famille, on se repassait de géné-

ration depuis la premi&re Croisade.

- —



LEOBALD'S BIRTHDAY PARTY

e

A ray of sun shot through. the-slats of the shutters and

"focused directly on the closed eyelids of Faramond Finch. A

pretty orange-red colour lit up the inside of his lids and
he smiled in his sleep. He was stepping lightly op the white

soil, so soft and warm, of the Garden of the Hesperides while

lovely silken animals licked the toes of his feet. He awoke

and sat up in bed. _ . s
Faramond was in the habit of planning his day in the
morning first thing, so as to spare himself the many annoy-

ances which plague those over-cautions, over—-anxious ‘and

"under-organized creatures whose ‘least act seems to provide

S
R

a.pretext for countess digressions and delays (my apologies

for the length of this sentence), the object of which is too

often forgotten or not there to begin with,

He had to decide upon: ' . e

1) the apparel he would don;
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2} -Ehe.SustenAnée he woﬁld'inges;;_

3). how he'd get his kicks.

‘fﬁat was it, for it was Sunday,‘and'finding money was a
.probleﬁ élready'resoived; Seo Faraqond pondered, in order,

-

these three questioﬁs; : . _ -

He washed himself with great care, vigcrousiy brushing
his teeth and blowing his'nose in his hands; he then got
dfessed. On Sunday Faramona would-alw§ys put his tie on
first and his shoes rast; it was an excélient exercise. ‘He
chose. a pair of'fagﬁiogable‘socks with aftérnate'strip;s: a
.blug stripe, then no stripe, a blue stripe, ﬁo stfipe, and —q
- 80 on. With this tfpé of sock you could'painp your feet any
éolour vyou wanted: the coléuf would a?pear between the'ﬁlue
stripes. As he was in a réther copservat;vg.mood, he
selected é jar of apple-green paint.‘.fé ;omplgte the ensen-

ble @

he put on his everyday clothes: a blue shirtigni clean
underwear, for hé was thinking of the third item on his lis;.
He then lunched on dead herrings in fine oil with a plece

of bread, fresh as the eye and, like the eye, fringed

with long pink cilia. _He could noJ‘think of His Sunday. _It
was his frien& Leobald's birthday today and in his'hoﬂour
there was to be a gala party. -

At the thought of parties, Faramond fell into‘reverie.

He sufferéd from acute shyness and secretiy admired the

-
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boldness of the Don Juans in his circle: he would well have

1iked to possess the grace of Swann, the fire of Waters, the
chic of de Breyne. the Shiek of Abadibaba s silent strength
or the flamboyance of any memb;r of the Whoriental Club-

And. yet Faramond had lovely Chinese~chestnut brown eyes,
soft wavy hair and a smile that_conquered hearts without hts
reqlizing it. But he never managed to take a&vawtage'of his
tH}siqﬁe's advantages and would always remain alone while
his friends eiegantly danced the sﬁing, jitterbug aﬁd Monte
"'Carlo gambol with the pretty gitls. A feeling of melancholy
wquld sweep over him whenever he thought of tkis but his
.dreams during_the night would console Him. There he was full
of boldness ang surrounded by bga;tiful young women begging
for the favopr of a damnce. ‘

Faramond remembered his dream of the nigtt before: a’
lovel; girl in a lavender-blue crépe dress with long blonde
hair covering her shoulders. She had tiny shoes of blue
snake-skin and a strange bracelet that he could no longer
destribe. Idztht dream she liked him a2 lot and in the end
they‘left together. He had certainly kissed her and perhaps
she had even_sﬁrrendered additidnal favours.

Faramond blushed. He would have ample time to think of

all this while on his way to Leobald's., He rummaged through

his pockets to make sure he had enough money to 'buy a bottle
o y
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of Venom liqﬁeur——the léast_expensive brén&; for he never
dr#nk.

At the precise instant that Faramond awoke, the Majof,

e
wrenched from his_sleep by the strident voice of his troubled
conscience, landgd flat én his face on the sticky wooden
floor of his bedroom, the vile taste of cheap vino in his
mouth.

His glass eye shone in the semi-darkness with a sinister
glaré and luridly 1lit upw:he silk scarf he was in the process
of painting; the éketch, a cityscape in which it was not
raining rain but hailing taxicabs, took on the look of a
Venetian skull anﬁ crossbones, and the Major knew he had a
nasty deed to commit.

Hé remembered Leobald's birthday party and laughed

' {
demoniacally in.D shaxrp, but ﬁent out of key, which was more
then enough ;roof of his evil intentions. Spqtting a, bottle
of cheap red, he absorbed wi;h one gulp the Sarm liquid that
coated the bottom.- .

He felt mugh better. Fﬁen, standing-in fron£ of the

mirror, he did his best to look like Sergei Andrejev Poﬁinov

in Ivan the Terrible, He didn't quite manage it because the

beard was missing, It was, nevertheless, a fair resemblance,
The Major once again laughed hideously and withdrew into

his study to plan the sabotage of Leobald's party. Leobald



125

had for several weeks been spreading the most tendentious
rumours about the Major, going so far as to allege that he
Jhad become honest and upstanding. For Fh;s insul; the Major
vowed revenge.

.Tﬁe Major was an expert at crushing any enemies that
chanced to crossAh;s path;. this was owing partly to his
abysmal upbringing and partly to his'naturally conniving
nature and unnaturaly high degree of malice. .

Faramohd_?iﬁch was appgehensive as he stoppgd in fromt
of Leobald's door and prepared ﬁo ring; he placed his right
index finger in the small hole where the doberbell was lying

snug in the cdorner, fast asleep. Wakened by the intrusion,

-
-

the déberbell sprung round and savagely snapped at Faramond's
finger. Faramond squealed cut in his best soprano voice,
Leobald's sister, who was listening for the arrival of the
guests, came to let Faramond in, She immediately appliéd a
small bandage to the wdund and took his bottle,

‘The stra}ns'of a record player richochéted merrily from
wall to wall and covered the furniture with a thin layer of
music which polished and prote;ted it. Leobald was by the
fireplace talking to two girls. When Faramond saw the second
one, he begame fluster;d-but seeing Leobald coming toward
him with outstretched hand, he had to hide his trepidation,

«Hello», said Leobald.



«Hellon, salid Faramond.

. «Have you met Azime?» said Leobald (indicating the first
girl), «and this is Genevi&@ve.» .

Faramond nodded to Azimﬁ énd lowered his eyes as he
shook GeneQiéve's hand. She was wearing a red crépe dress
the colour of the sea, red snake-skin shoes and a bracelet
whicﬁ hé reébgnized i@mediately. Hef‘auburﬁ hair covered
her shoulders. She was in ail peints of comparison the girl
in his dream;y naturallj,-the~cqléurshwere more vivid but
that'sCto.be'éxpected, for dreams happen in the dark..

Leobald seemed to beffery‘interestéd in Azime so Faramond,
_-without wasting ti#e, invited Geneviave to dance. He con-
rtinued to lower his eyes because,fhere were two interesting
objects, breathing easily under_a low=cut ;quare-neck dress,
that sollicited his attention,

«Are you an old friend of Leobald;s?» Genevidve asked.

«I've known him for three years,» replied Fa;aﬁond. «We
met at ‘judo class.»

. «You know 3udo? Have you ever used it to defend your-

self?n

«Uhsee», started Faramond, embarrassed. «I've never really
had the occasion... I rarely fight.»
«Are ydz afraid?» asked Genevilve, téasingly.

-2

Faramond hated the turn the conversatiorn had taken. He
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tried to recover the self-assurance he had had during the
night., | . .

«I saw you.in'a dream...», he vgntured.

«I never dream», said Genevigve, ;and it;é very unlikely
YOU Saw Mme. fou must be confuging with.s;meone elsesn

«You were blondes..», said Faramond, at ;he edge of
despair;

Her waist was slender and her eyes, so close to his,
llaughed gaylye. .

«You see,n sald Genevidve, «I told vyou 1t wasn't meCau.
I'm a2 redheadsssn

«It was you»,*murmure&.Faramond.

«I doubt itn, said .Geneviéve. wanyway, I don't like
dreams. I like reality better.n

She gazed straight into his eyes, but since he ﬂad lower-
ed his again, he was oblivious. He was careful not to press her

. .
body too closely to his, the better to keep his view unimpaired.

i

Geneviéve shrugged her shoulders, She liked sports and
bold, vigorous men.

«I liLe sports,» she said, «and bold, vigorous men. I
don't like dreams and/I'm as alive as one can possibly be.»

She freed:herself from his embrace because the machine

stopped with a terrible squealing of disc brakes, Lecbald

having pushed, accidentally, the level arm across the
x



ECe 3

. - 128

track. Faramond thanked her for the dance and would loved
to have held her by clever and enihanting'conversation

but at the very moment he was about to f£ind a truly enchant-
ing turn of phrase, a horrible, gangling fellow spepped in
front of him and ceoarsely wrgpped hi; arms around Genevidve,
Horrified, Faramonﬁ shrank back. Genevi2ve was smiling and
he coliapsed, crushed, into the depths of a goatskin chair.
He was very sad and realized th&t, in the end, it would be a
party like all others: full of life and pretty girls... but
not for him.

Leopald's sister was about to let in another guest Eut
sﬁoppéd; stupefied, upon hearing a shot. With her hand, she
could feel her heart beating furiously as the Major savagely
kicked down the portal, He held a smoging pistol in his hand
with which he had just killed the doberbell. And his mustard
socks were an affront to the world at large.

«I shot that filthy beast,» hé sald, «now get rid of thé
carcass;» -

«Bute.en, started Leobald's sister,

S5he then broke inte tears, for the doberbell had been
wich_tyem for so long thgt it was part of the family. She
ran off sobbing inté her room and the Major, delighted,

executed an entre-chieh, and then put his pistol back in his

pocket.
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Leobald arrived. Full of innoéence, he offered his hand

to the Major. The Major took it and deposited therein an

enormous pilece of filth that he had just gathered in front

of the house. .

«Out.of the way, fellah,» he said to.Leésald.

«Say there.;. You're not going to break up cﬁé party,
are youlseen | |

«I'm going to break everything,» sald the Major coldl},

baring his teeth.

He walked up to Leobald and with the baleful glare of

+his glass eye bore $traight through Leobald's eyeballs.

«So, you're spouting off to everybody that I'm working?

" That I'm going straigﬁt? You think you can get away with

that?»

He took a deep breath and reared: «Your.surprise party
is goling to be a'feal blast,..» .
a

Leobald grew pale. He was still holdiné the substancell
the Majer had deposited in his hand and he dared not move,

«I... I didn't mean to off;nd YOUses+» he stammered,

«Shut. your trap!» replied the Major. «Every time you
opén it,;you'll pay doublelyn v

He then hooked his right fogt around Leobald's legs,

gave him a push and watched as Leobald céllapqed.

The guests had not noticed much. They were dancing,
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drinking, chatting and disappéﬁring in pairs into any rooms

that were vacant—as 1n any successful party.

The Major strode over to the buffet, Not far from
there, Faramond, still in a state of despair, was quivering
in his chair. ' On his way over, the Major picked him up by
his collar and stood him up on his feet,

-«Have a driﬁk,» he said, «I never drink'aloﬁetn_

«But,ss I don't drink... ever,» replied Faramond.

He knew the Major somewhat and dared not protest too

much.

«Come on, let's go,» sald the Majdr, «cut the clowning.n»

VFaramond looked at Geﬁeviéve. Fortunately, she was
faéiné the other direction and talking excitedly. Unfortu-
nately, however, three boys surrounded her and two others
were at her feet, while a sixth contempiétéd her from.;tdp

a china cabinet. ‘

" Leobald had by now got back on his feet and was prepar-

ing to slip out quietly to alert the guardians of law and
order. But he thodght ghat if these guardians of law and
order were perchance to look in ﬂpe bedrooms, it was he who
risked a night at the station. Moreover, he knew the Major
well enough to know he would never allow him to slip out,
The Major was 1in fact keeping a close eye on Leobald

and shot him a paralyzing glance. Then, still holding

-
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Faramond by the collar, the Major fired his pistol aund
without even aiming blew the neck off a bottle. All the
guests now turnéd round in amazement. ‘ i \
“«Clear out,nrsaid the Major. «All the guys get the
hell out of here; daﬁeS'stick around!y
| He held out.a-glﬁss to Faramond. )
«Bottoms upl!l»
The boys separated from the girls and'began to fil; out.
It was unwise to resist the Major.
wl d;n't wish to drink,» gaid Faramond,
He looked at the Major's expréﬁsion and drgnk fogthwith.
«Cheers,» said the Major.
Faramond suddenly spotted Genevigve's face. She was
with tpe other girls in a corner of the room and she eyed
him contempﬁuously. He felt his knees give way.

The Major emptied his glass in one gulp. Almost all

the boys had by now left the room. The last one ‘(his name

\Qii Ben Dover and he was a brave Sne) grabbed a heavy ashtray

and threw 1t at the Major's head. The Major caught the
missile in mid-air-and in-two bounds was uporn Dover,
«Yous.ss get your butt over here!yp
He dragged him over to the middle of the room,
«You're goﬂna pick one of the girls, anyone you want,

and you're gonna strip her clothes off (the girls went red

-



with horrox). - o -
«I refuse,» sald Beﬁ‘Dover.
«Careful what you éﬁy, buster,» said the Major.
uAnythiﬁg, but not that.»
; .. Faramond, terrified, mechanically poured himself a
t second glass and downed it in one shot. -The Major said
nothing. He walked up to Ben Dover and jrabbed his arm. He

then gave it a quick twist gnd Ben Dover went flying into the

air, The Major, taking advantage-of this position, pulled'

P g e i
3

off Ben Dover's pants as he was falling.

-

«Come oun,» said the Major, «get ready:in

He looked at the girls, , ' )
: «Any volgnteers?» he sneered. |
«That's enougﬁ,n said Ben Dover who was tottering and
dézzy'and tried to grab on to the Major. He had cause to
regret this. The Major‘}ifted hip up and threw him on to
the floor. In the throws of agony, Ben Dover sat there
rubbing his ribs. )
«Hey you, fed,» sald the Ma}of;_uget over he;é.»
«Léaveéme alone,» said Genevi&ve, whose face.was very
) pale. | |
Faramoné downed his fourth glass and.Geneviévé's voice -
hit him like ; thunderbolt., He spun round quietly on his

heels and watched her.




Sy U A

———

[ 3o

7‘\ _ . | 133

The Major walked over to her and with a sharp tug ripped
- B .

off the shoulder strap of her dress. (Truth behoves me to
confess that the sights thus revealed wexe not unpleasant).
t«Leave me alone,» sald Genevidve a second time.

-

.Faramond passed his hand in f:oht of his eyes.

«wIt's got to be a dream!» he murmured with a voice dry
and hoarse. ~
«Get over here,» said the Major to Faramond. «You're

gonna hold her while this guy does his stuff.»
. «No!» shrieked Ben Dover. «I won'taas apyﬁhinglexcept
-that.+« not with a woman!»
| «0.K.,» said_the Major, «I'm a kindhearted Major.n»
He walked back over to Faramand without letting go of
‘Geneviéve. |
P .
«Take off her clothes,» he said to Faramond, «and get
it on_witﬁ junior.» «I'll take of her.»
«I refuse,» sald Faramond,» «And you can go. screw
yourself. You're getting to be a royal pailn in the ass.»
The Major released his grip on Genevieve, He swallowed
a huge breath of air and his cﬁest expagdéd to at least forty-
nine inches, Geneviévé lookéd at Farémond with.astoniéhment,
not knowing whether she should puil the front of her dress

back up or whether she'd be wiser to let Faramond draw

strength from the spectacle. ‘She opted for the second solution,
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Fa;aﬁond ldoked at Genevidve and sﬁb;ted like a bull,
He &ug his feet slantwise into the carpet and then c%afgé&
at the Major. The latter, hit in thé solar plexus just as
he -finished di;atiug-his thora&, felded in two ;ith a hor;i-
ble sound, He straightened 'up 'almost immedlately and was
met with a pérfectly~standard.judo hold, the one where ¥you
pull tﬁeﬂvictim's ears over his eyes while blowing into his
nostriis. |

The Major_turned light blue and-started to choke, Ag
this moment Faramond, ﬁhose strength had beén inéteased ten-
fold by liquor aﬁd love, placed his heéd between the Major's
legs, lifted him up and catapultéd him over the heavily laden
table, through the living—rdom‘winﬁows apd out on to the
street,

Inside, there was calm and silence as Geneviéve, wzgﬁbut
pﬁlling up her dréss; fell into Faramond's arms. Faramond
toppled over under her weight, for she weighed easily one
hundred and tﬁirty poundse. Luckily, the goatskin chair was
behind him. | .

As for the Major, his body was spinning rapidly in the air
but thanks to a few judicious rotatioﬁs, he managed to right
himself, He had, however, thé-misfortune to land in a black
and red convertible taxi cab whichﬂéarried him f;r away before

he realized what was happéning. When he came to his senses,
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he made the driver get out by threatening him with consum=-
mate wickedness and then drove the cab home to Lionheart
Villa. Not wanting to aﬁmit defeat, he then ran over a
millionaire's son, m#king him a compressed heir,

Meanwhile, Faramond aﬁd Genevidve were spending the rest
of their evening sewing Genevi2ve's dress. She had takén it
off to facilitate matters. For éhe.occasioﬁ, tHe grateful
Leobald had lent them his own bedroom and the eledtric iron
with Chinese‘cloisonné that he'd inherited from his mother

“and she from her grandmother, a family heirloom that had been

passed on from generation to generation since‘theiIron Age.



“LE LOUP=-GAROU .-

I1 habitait dans le bois de Faussés:-Repose’s} en bas
de la cdte de Picard?e, un trds joli loup adulte au poil
noir et aux graq@s yeux rouges., Il se nommait Denis et
sa distraction favorite consistait 3 rega;der les vqitures,
venue§ de Ville-d'Avray, m%tcre plein gaz pbur abprder la
pente luisante Sqf laquelle une ondée piaqué parfois le
rgflet olive des érands arbres. I1 aigait aussi, par ies
soirs d'été, rdder dans les taillis pour ylsurprendré les
am;ureux impatients dans leur lutte avee' la complication
des garnitures élastiques dont s'encombre malheureusement \
de nos jours l'essentiel de la lingerie., Il observait avec

philosophie le résultat de' ces efforts parfois couronnés

de succds et s'dloignait pudiquement en hochant la téte-
- g

*
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e _lorsqu'il arrivaitc qu'ﬁhé victime conseniaﬂie passit,
comme on dit, & la casserole. Héritier d'une longue
lignée de loups civilisés, Denis se nourissait d'herbe
et de jacinthes bleues, coréées en automne de quelques
champignons choisis et en hiver, bien contre son gré, de
bouteille§ de lait'chipées au gres camion jaune de la
Sociétg; il avait le,lait.en horreu;, a.cause de son
goit de béte, et maudissait de novembre & février,
l{inclémence'd'une saisoﬁ qui 1'ob1igeait‘de~se giater
l'estomuc.

Denis wvivait en bonne intelligence avec éés voisins,
car ils ignoraient, vu sa discrétion, qu'il existict.
Il s'abritait dans une petite-éaverne creusée, bien des
années plus-tat,rpar un chercheur d'or sans espoir qui,
assuré, avant connu la mauvaise chance tout sa vie, de
ne jamais rencontrerlle «Panier d'Oranges» (c'est dans

+

Louis Boussenard), avait décidé sur sa fin de pratiquer
' —

au moins ses excavations aussi infructueuses que mania-

ques sous un climat tempéré. Denis s'était aménagé 13

une retraite confortable, garnie, au fil des années,

d'enjoliveurs de roues, d'écrous et de pices automo-

biles ramassés par lul sur la route, ol survenzaient des

accidents fréquents, Passionné de mécanique, il aimait

3 contempler ses trophées et révait 2 l'atelier qu'il
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qu'il monterait éer;ainément un jour., Quatfe bilelles
d{alliag; iéger soufena;ent un couvefcle de malle uti-
liséeAeﬂ guise de table; le 1lit se composait des siéges
de cuir d'une vieille Amilcar &Sprise paéségéfement d'un
gros platane costaud, et deux pneus ﬁonstituaient des
cadres luxueux pour le-portrait de parents longtemps
\chéris; le tout se mariait avec golt_aux piéces'plus
banales rassemblées jadis par le prospecteur..

Par une belle soiréé d'aoft, Denis faisait 3 petits
'pas sa promenade de digestion quofidienne. La pleine
lune travaillait les feuilles en denfelle d'ombre et,
sous la lumi&re nette, les yéux'de Denis prénaien; les

suaves reflets rubis du vin d'Arbois. Deunis appro-

chait du chéne, terminus ordinaire de sa marche lorsque

" la fatarrfé.mit sur son chemin le Mage du Siam, dont

le vrai nom s'écrivait Etienne Pample, et la petite |,
Lisette Cachou, bfune serveuse du restaurant Groneil
ent;ainée‘a Fausses-Reposes par le Mage sous un falla-
cleux prétexte. Lisette &trennait une gaine «Obséssion»
£lambant neuqe,\et c'est 2 ce détail, dont la destruc-
tion avait coiité six heures d'efforts au Mage du Siam,

que Denis devait cette tardive rencontre.

Par malheur pour Denis, les circonstances se trou- -

vaient extrémement défavorables, Il &était minuit juste;
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le Mage du Siam avait les nerfs en belote;_eL il‘cégig—
sait alentour, en abén?ance. l'dreiile d'3ne, le pied

‘dé.loup et_le_igpin blanc qui, depuis peu, accompa-

V¥ gnent obligatoirement les phénom@nes de lycanthropie —
ou'flutat d‘anthrofolycie, cqﬁme nous allons le lire 2
l'instanﬁ. Rendu furieux par l'apparition de D;nis.
pourtant disc;et et qui d&j3 s'éloignait en marmott#nt
une excuse, le Mage du Siam, dégu par Lisette et dont
l'exc8s d'énergie'demgndait i se décharger d'une faqonl

."Qu de l'au;ret se jeta sur l'innocente b&te et la mordit
cruellement ;u défaut de l'épaule. Avgc un glapisse-
ment d'angoisger_Denis s'enfuit au galope. %entré ch;z
lui, 11 fut terrassé-pa& une fatiguefaﬁormale et s'en-
dormit d'un §Ommeil pesant, entrecoupé de r&ves trou-
blés. |

Il oublia peu 3 peu l'incidénf et les jours se
remirent 3 passer, identiques et divers. L'a;tomne
approchaic, et leé marées de septembre, qui ont sur les
arbres le curieux effet de rougir les feullles. Denis
se gavalt de mousserons et de bolets, happant parfois

" quelque pezize 3 peu pres invisible sur son‘socle
d'écorce, et fuyalt comme peste I;indigeste langue de
boeuf. Les bois, mai?tenant, se vidaignt fapidement'

le solr de leurs prdmoneurs et Denis se couchailt plus



.de n'en pas découvrir la raison.

V.
7

tGt., Cependant, il 'semblait que cela ne le reposdt

gudre, et au sortir de nuits entrelardées de cauche-
mars,‘il s'éyeillait la gueule piteuse et les membres
rompus. Meme, 11 perdait de sa passion pour la méca-
nique, et midi le surprenait paffdls dans un songe.‘

étreignant d'une patte inerte le chiffon dont il devait.

"lustrer une pidce de laliton vert-de-grise, Son repos

se Taisait de plus en plus troublé et £l s'étonnait

L
i=

La nuit-de la pleine lune, i1 émergea brutalement
de sén somme grelotﬁant de fidvre,.saisi par une intense
impressiocon derfroid. Se frottanﬁ.les.yeux, il fut
surpris de l'effet étfangg q;'il ressentait et chercha
une lumidre. Il eut‘tSt fait delbrancher le superbe
phare hérité quelques mois auparavant d'une Mercédis
affolée, et 1allueur_éblouissante.de l'appargil illu~

mina les recoins de-sa caverne, Titubant, il s'avanga

‘- vers le rétroviseur fixé au-dessus de sa table de

toilettés. Il s'é&tonnait de se trouver debout sur ses

pattes de derriére — mais 11 fut encore bien plus

surpris lorsque ses yeux tombérent sur son image: dans

le petit miroir rond, une_figure étrange luil faisaic
féce, blanchitre, dépourvue de poils, ot seuls deux

beaux yeux de rubis rappelailent son ancien aspect.
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Poussant un cri inarticuls, ii regarda son cofps et com-
§rit l'origine de ce froid de glace qui 1'étreignait de
toutes parts. Son riche pelage noir avait disparu et
sous ses‘yeux se dressait le corps malformé d'un de ces
hommes dont il raillait d'ordinaire'}a maladresse
amoureuse.

I1 fallait courir au plus pressé. Denis s'élanga
vers la malle bqurrée de défroques diversés glanées au
hasardldes accidents. L'instinet lui fit choisir un
compiet gris rayé de blanc, d'aspect distingué, auquel
i1l assortit une chemise unie, dé teinte bois de rose et
une cravate bordeaux. D&s qu'il eut revétu ces véte-
ments, surpris.de garder un &quilibre qu'il ne compre-
nale pés, il se sentit mieux et ses dents cessérent &e
claéuer. C'est alors que soﬁ.regard éperdd-se_posa sur
le petit tas de foufrure noire épars alentour de sa
couche, et il pleura_éon aspect disparu.’

Ii se ressaisit néanmoing grdce 3 un violent
eféort de volonté et tenta de faire le point. Ses
lectures lul avalent enseigné bien des choses, et

l'affaire semblait claire: 1le Mage du Siam &tait un

16up—garou et luil, Denis,'mordu par l'animal, venait

réciproquement de se changer en homme.

A la pensée qu'il allait devoir vivre dans un
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‘monde inconnu, d'abord il fut saisi d'und grande ter-
reur, Homme parﬁi les hpmmes, quelg dangers ne
courrait-il point! L'Evocation des luttes stériles
que se livraient, jour.et nuit, les conduc:eufs de la
Céte de;ficardie lui donnait un avant-goldt symbolique
de l'existence atroce & laqueilé, bon gré mal gre, il
faudrait se pliers Puis il réfléchit; _Sa transforma-
tion, selon toute vraisemblance et si les livres ne
mentaient point, serait de breve durée. Pourquoi donc
ne ﬁas en profiter et faire une £hcursibn dans les
villes? L3, il faut avouer que certaines sceénes entre-
vues dans 1le bois revinrent 3 l'esprit du loup sans
provoquer en'lui les mé€mes réactions qu'gﬁparavanf,
et 1]l se surprit 3 se passer la langue sur les lévres,
ce qui lui ﬁermit de constater qu'elle était, malgré
tout, aussi pointue qu'auparavant. Il alla au rétro-
viseur, se regarda de plus prés. Ses traits ne Jluil
déplurent pas tant qu'il le c¢raignait, En ouvrant la
bouche, il constata gque son palais restait d’un beau
noir et qu'il gardait le contrdle intact de ses oreilles
peut—-8tre un soupgon trop longues e:-velués. Mais le
visage quwil contemplait dans le petit miroir sphérique,

avec so0on ovale allongé, son teint mat et.ses dents blan-

ches, semblait devolr faire figure honorable parmi ceux
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qu'il connaissait. Aprds tout, .autant tirer parti de
1'iﬁévitable et s'instruire utilement pour llavenir.
Un retour de prudence lui £it pourtant chercher, avant
de sortir, des lunettes noires dont il pourrait &tein-
dre en cas de besoin.l'éclgt rubescentlde gses chisses.,
Il se munit éalemen; d'un imperméable qu'il jeta sﬁr

son bras et 11 gagna la porte d'un pdé/dééidéé Quelques

“instants plus tard, muni d'une valise légére et humant
g

l'air ma;{nal qui semblait s'€tre singulidrement dépeu~
plé d'odeurs, il se trouva sur le bord de la route et
braqua son pouce d'un air décidé 3 la premidre voitu;e
qu'il aperqﬁt. 'il avait choisi la direction de Parié,
instrgit par lfexpérience‘quotidienne de ce que les
autos s'arr@tent rarement en abordant la cGte, et glﬁs
volontiers dans la descente, éar‘la gravité permet
alors un redémarrage facile,

Son élégance lui valut d'étre rapidement pris en
charge par une per;ohne peu pressée et, confortablement
casé & la droite du conducteur, 11 ouvrit.ses yeux

ardents sur l'inconnu du vaste monde. Vingt minutes

-

plus té%d, 11 débarquait place de 1l'Opéra. Il faisait
un temps clair et .frais et la circulation restait dans
les limites de la décence. Denis s'élanga hardiment

entre les clous et prit le boulevard en direction de
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1'hdtel Scribe, od il se fit donner une chambre avec
salle dé bains et salon. Laissant sa valise 3 ls
domesticité, 1l ressortit aussitdt pour achfte; une
bicyclette. )

_La matinée passa comme un réve; &bloui, Denis ne
savait od donner de la pé&dale. Il éprduvéft bien,
*Zachée au creux de son moi, l'envie intime de cherxcher
un loup pour le mordre, mais 11 pemnsait qu'il ne serait
point facile de découvrir une victime et voulait éviter
de se laisser trop influencer par ce que racontent les

traités. Il n'ignorait pas qu'avec un peu de chance,

il arriverait 2 s'approcher des animaux du Jardin des

-Plantes, mais réservait cette possibilité pour un

.
-

tiraillement plus puissant. La bicyclette neuve atti-
rait touge‘sén.aﬁtention. Cette chose nickelée 1le
fascinaitc, et, de plus,'lui serait bien utile pour
regagner s$a caverne.,

A midi, Denis garaisa machine dévant lfhatel; sous
le regard un peu &tonné du portier; mais l'élééance
de Denis et surtout ses yeux rubis semblaient priver.
les gens de la faculté d'émettre la moindre remarque,
ﬁe coeur all@gre, i1 se mit en quéte d'un fegtaurant.

Il en choisit un de bonne apparence, et discret; trop

de foule l'impressionnait encore un peu ét, malgré

————
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1'étendue de sa culture éénérale,_il craignait que ses
manigéres ne témoignassent d'gn léger proviﬁcialiéme.
Il demanda qu'on l}installat un peu 3 l'écart, et le
service de s'empresser,

Mals Denis ignorait qu'en ce lieu si calme

d'apparence se tenait justement ce.jour-1d la riunion

" mensuelle des Dilettantes du Chevesne Rambolitain, et

il arriva qu'il vit, au milileu de son repas, déferler
soudain ;ﬁe théorie de‘éengilshommes de teint frais,
éux manid&res joviales et qui occup&rent d'un coup sept
tables de quatre couverts. Denis se renfrogna devant
cet afflux subit; et comﬁe il s'y attendait; le maitre
d'hdtel vint polime;t 3 sa table:

— Je m'excuse beaucoup, monsieﬁr, dit cet homme
glabre et causegraissé, mals pourriez-vous nous rendre.
le service de partager vétre table avec mademoiselle?

Denis jeta unm coup d'oeil 3 la pisseuse et se
défrogna du méme. |

— J'en serai ravi, dit-1il1 en se levant 3 demi.

o Me;ci, mansieur;.diﬁ la créature d'pne voix musi-
cale, "Scie musicale pour &tre exact.

.- 51 vbus me remgrciez, vous, poursuiv;t Denis, éue

dois-je, moi? Sous~entendu remercier,

— La providence classlique, sans doute, 6pina
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l'quuise.

Et elie laissa aussitat;qhbir son sac 3 main,
que Denis cueillit au vol,. ’
% Oht 's‘exc'lama-t'—ellg. ‘Mais vous avez d'ex‘tra—
ordinaifes:réfiexegl
— Voui, confirma Denis.,
— Vos yeux sont assez étranges aussi, ajowta-t-elle
cing minutes plus tard. Ils font penseé>5... - S

— . Ah! conmnmenta Denis. . -

4

— A des grenats, conclut-elle.

C—_— -F'est la guerre, dit Denis.

— Je ne vous Suis pas;..

— Je vdulais dire, spécifia Denis, éue je.m'ét&en-
dais éue vous évoquiez. le rubig et ne voyant venir
que le grenat; je conclus aux restrictions, lesquelles
eﬂtrainent immédiatement la guerre par umne rélation’
d'effet 2 cause,

J
— Et vous sortez des Scilences politiques? demanda
4

.la brune biche.

— Pour n'y plus jamals revenir,

— Je wvous trouve assez fascinant, assura plate-
ment la demoiselle gqui, entre nous, l'avait perdu plus
souvent, son pucelage, qu'ad son'tour.

— Je vous réciproquerais volontiers la chose, en

\
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'1&hpetﬁanc'au féminin, madrigals Denis,

Ils quittérent ensemble le’festaurant, et la
coqﬁine.confia au loup fait homme qu'elle occupalt,
non loin.de 13, une chambre ravissante 3 1'hdtel &u
Presse-Purée d‘Argén;..

— Venez voir. mes estampllles japonaises, sussura-
t-elle 3 l'oreille de Denis,

-_ Egt-ce prudent? s'enquit ﬁenis. ;Votre mari,
votre fréreh:ou bien quelqu'un des vdtres ne va-t-il
point‘s'ingﬁiécer?

— Je suis uﬁ‘peu orpheline, gémit la petite en
7 chatouillant une lgrme du.Eout de son index fuselé.

— Quel dommége! commenta pbliment son élégant com-
pagnon; |

I1 crut-bien'rémérquér'en'la suivant 3 1l'hdtel
que l'employé paraissalt curieusement absent, et que
tant de peluche rouge assoupie faisa;t différer fo:te—
lment i'engroit de'sdn hérel 3 3#1 Denis, mais 1l'esca-
lier luil révéléit les bas, puls les mollets imméﬁiate—
ment adjacents de la belle, alqui i1 laissa, voulant
s'instruire, préendre six marches d'avance. Inétruit,
il pressa l'allure. .

L'idée de forniquer en compagnie d'une femme le

rebutait bien un peu par son comique, mais l1'Evocation
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de-Fhusses-Reposes-fic disparaitre cet &élément retarda-
teur et 1l se trouva bilentdt 23 méme de mettre en pra-
tique par le geste les connaissances acquises par

l1'oeil., La belle voulut bien se crier comblée, et

-~

l'artifice de ces affirmations par lesquelies elle
assurait sfélever 3 la' verticale échappa d 1l'entende-

ment peu exercé en cette matidre du bon Denis.

Il sortait 3 peine d'une esp2ce de coma assez

- Com

diffé:ent de tout c¢e qu'il avait éﬁrouvé jusqu'ici
1orshu'il.entendit soﬁher l'heure, Tout suffoquant et
biémequané, il 'se redressaet demeura stupide en apérjs
ce#ant sa compagne, le c#l 3 l'#ir.sauf votre respect,
et qui fourrageait avec diligence dams la poche de son
veston, |
— Vous voulez ma photo! dit-il soudain, croyant
avoir saisi. |
Il se sentait flatté mais comprit,Aau soubresaut
qui anima l'hémisphére bipartite, l'erreur de cette
.supposition.
— Mais.+. evuhs..,, oui, mon chérie, dit la douce,
sans bien savoilr s'il se moquait ou niet,
Denis se renfrogna. Il se leva, alla, et vérifia

son portefeuille.

— Ainsi, vous Btes une de ces femelles dont on peut

-
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lire les turpides dans la litcérature de monsieur
Mauriac! conclut Denis, Une putain en quelgque sorte.

Elle allait répliquer, et comment, qu'il la fai-
sai; chier et qu'elle s'en cognait de sa viande, et
qu'elle n';llait pas se farcir un mec pour le plaiéif.
mais une lueur dans l'oeil du loup anthropisé la fit
muette au lieu'de. Il &manait des orbites 3 Denis
deux petits pinceaux rouges qui se fixérént sur les
globes oculairés de la‘bruﬁe et la plongéreng dané
un curieux.désarroi.

— Veuillez Qous couvrir et décamper dans l'instant!
‘suggéra Denis.

Il eut 1'idée innatendue, pour augmenter l'effet,
de pousser un hurlement. Jamals encore pareille inspi-
ration n'était venue le taquiner, mais malgré son

g
manque d'expérience, cela résomna de fagom é&pouvanta-
ble. | -

La demoiselle, téerrorisée, s'habilla sans mot
dire, en moins de temps qu'il n'en faut & une pendule
pour sonner douZe COUPSs Lorsqﬁ'il fut seul, Denis
.se mit 2 rire. Il E&prouvait une sensation vicieuse,
assez exciﬁante. |

—_ C'es;'le golt de la vengeance,_suppo;a-:-il,:out

haut.,.
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Il remit'd&é l'ordre.dans ses 5juscéments, se
nettoya ol il fallait, et softit.. Il.fa;sait‘nuit é;
le_boule#;rd scintillait de fagon ﬁerveilleuse%

I1 n'avait pas fait deux mdtres qﬁe trois hommes
s'ap%rochérent de lui. VEtus un peu voyapts, avec
des complets trop clairs, des Qhapeaqx tfop neuf§ et
~des chaussures f:op cirées, ils 1‘encadrérént.

— 'Peqt-qﬁ vous causer? dit le plus minée des irois,
un olivitre 2 iing mopstgché; | |
| — De qudi? s'étonna‘Deqisf'

— Fais pas le com, articula l'un des deux autres,
rouge et cubique.

— Entrez donc par ici... proposa 1'olivitre comme
'ils passalent devant un bar,

Denis entra, assez curieux. Il trouvait, jusqu'iei,

;
l1'aventure plaisante, ‘
—_ Vous jouez au bridge? demanda-t-il aux trois
hommes.

— Tu vaéteq avoir besoin d'un, remarqua le rouge
cubique de fagon obscure. Il semblait courroucé.

— Mon cher, dit 1'oliv3tre une foils qu'ils furent
entrés,’vous venez_é'agir avec une jeune fille de

fagon assez peu correcte

Denis s'esclaffa.
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— . Il se marre, l'empaffé! observa le rouge, Il

va moins se marrer.

— Il se trouve, poursﬁivit lfolivEtre, qu'on s'y
intéresse 3 cette mdme. - )
| .”Dénis compris soudain. . . .

— Je vois, di£—il.‘ Vous 8tes des maqueTreauXx.
Tous trois se levérent d'un coupe.
— Nous ;herche pas! menaga le cubiq&e.
Denis les regarda. v
— Je vais me mettre en coyéie, dit-11 posément. -
_ . Cl'est 1la premilre foiS'de_ma.vie, mais je reconnaig
la sensation. Comme dans les livres. i
| Les tfoié hommes semblaiéﬁtrdérgutés.
— Tu penses pas que tu mnous fais péur, bille! dit
le rouée.

Le troisi&me causait peu. I1 ferma un poing et
p?it un €lan. Comme le poing arg}vait au menton Se
Denis, ce dernier se déroba, happa le poignet, et
SerTae. q21a'fit du bruirt.

Une bouteille atétit sur le c¢rine dé Denis; qui
cilla et recula.

. — On va te mettre en l'air, dit l'olivitre.

Le bar s'était vidé. Denis bondit par-dessus

la tabie et le cubique., Eberlué, celui-ci béa, mals
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11 eut le ré&flexe d'empoigner le pied chaussé de daim

du solitaire de Fausses-Reposes.

-

Il s'ensuivit une brive mElée A 1'issue de.laquelle

\ Denis, le col dé;hiré, se contempla dans la glace, ‘Une

estafilade lui barrait 1z joue, et un de ses yeux virait
3 1'indigo. Prestement, il rangea les trois corps
inertes sous les banquettes. Son coeur grondait furieu-

sement sous ses cdtes. Il s'arrangea un peu. Et sou-

dain, ses yeux tomb&rent sur une pendule. Onze heures,

-

—_ Ear‘ma‘barbe,”pensa—t—i;. I1 faut gue je file!
Vite, il =mic seé lunettes noires et courut vers
son hdtel. Il avait 1'3me pleine de haine, mais
-1'u{§gnce!de son départ luil apparaissaitc,
I1 pavya sa chambre, prit sa valise, sauta sur sa

' -

bicyclette, et partit comme un vrai Coppi.

*
k%

-

Il arrivait au pont de Saint-Cloud lorsqu'un

£y
1

agent l'arréta.

— N'évez donc pas de, lumidre? dif cet homme sem-—
blable 2 d'autres,

— Hein? demanda Denis. Pourquoi? J'y vois!

— C'est pas pour y voir, dit l'agent. C'est pour
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qu'on vous voie. Si vous arrive un accident? hein? .
. — Ah? dit Denis. Oui, c'est vrai., Malis comment ga- -
marche, cette lumiidre?

~ Foutez de mdi? demanda la vache.

~— Ecoutez, dit Denis, je suis vraiment tras urgé.
Je n'ai pas le temps'de me foutre;

-_— Vods la vouiéz, votre contredansé? dit le flicard
infect.

— Vous étes excessivement ennuyeux, répondit le
loup E_ﬁédales; |

.—— Bond dit 1'ignoble éied piat, vous l'avez.

Il commenga dé'soriir un carnet de bal et un sty=-
lobic et baissa le nez un instané.

— Votre nom? dit-il en relevant le mnez.

Puis il siffla dans son tubé 2 sons car il aper:
cevait au loiﬂ ig rapide bicyclette de Denils qui se -~
langait 3 l'assaut de la cdte.

Deuis'ed mit un couﬁ. L'asphalte ébahi cédait
devant sa furieuse progression., La cdte de Saint-

Cloud fut avalée en un riean de temps. Il traversa la

portion de ville qui longe Montretout — fine allusion

aux satyres errants du paré de Saint-Cloud, et tourna

- 3 gauche vers le Pont Noir et Ville-d'Avray. Comne

11 émergeait de cette noble cité devant le restaurant
- L
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Cabassud, il prit coniFience d'une agitation derrigre

lui. Il forga l'allurg; et, soudain,‘s'§lanqa dans

dn.chedin forestier. Le temps.pressait. Au loin,
soudain, une horlege anﬁonqa minuit,

Degs le premier cdup.'Denis constata que ¢a allait

‘mal.. Ii évait §eine a attrapér les pédales; ses jambes

lui paraissailent se raccourcir. Au clair de lune, 1l

escaladait pourtant, sur sa lancée, les cailloux du

L Te

ohemin- de terre — lorsqu'il aperqut son ombre — un

-

prit la bdche, car un loup 3 bicyclette, ga n'a pas

‘de stabilicté,

Heureusement pour luiQ I1 avait 3 peine. touché
terre que d'un bond, 11 jaillit danms un fourré; et la
moto de la police s'écrasa bruvamment sur la bicy-

clette affaléde. Le motard y perdit un testicule et

son acuité auditive, par la suite, diminua de trente-

‘neuf pour centa.

Denis &tait 2 peine redevenu loup qu'il s'inter-
ngea, tout en trottant vers sa demeure, gur 1'étrange
frénésie qui l'avait saisi sous sa défroque d'homme.
Lui si d;ux, si calme, avait vu s'envoler par—deésus

le toit ses bons principes et sa mafuérude. La rage

vengeresse dont les effets s'étaient manifestés sur

r
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les trois maquereaux de la Madeleiqé —- dont l'un,
h&tons-nous de le dire 2 la'décharge des vrais maque-
reaux,_émargeait 3 la Préfeéﬁure,_service de la
‘Mondaine ——flui paraiséait d la fois impghsabie et -
fascinante. Il hocha la t@te. Quel grand malheur

que cette morsure &u-Mégg du Siam. Heureusement,
pensa-t-il, cette péﬁibl; transformation va se limiter
aux jours de pleine lunme. Mais il lui en kestait
gdelque chose — et cette vague colére latente, ce

-

désir de revanche ne laissaient pas qﬁe de l'inguiéter._

el
.
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THE WEREWQLF

There once-lived in the forest of Falslumber, at the

foot of the Picardian hills, a fine full-grown wolf with

black fur and large red eyes. His name was Dennis and he

"loved to watch.the~passing cars as they charged uﬁ the

v -

shiny black hill. Sometimes when it rained hard the

*a.

pavement would become a‘yatery mirror for tﬁe green branches
overhead. On-summer nights Dénﬂis would roam about the
woods, hopdng to fin&_impatient léver; struggling with those
elastic‘fasteﬂefs that nowadays unhappily encumber most
items of lingerie. He ﬁould observe philosophically theif
occasionally fruifful efforts and then discretely edge away;
sﬂaking ﬁis he;d,‘wheﬁéver a conseﬁting victim «got,litsn
Heir to-a long line of c;viliz;d wolves, Dénnis lived on
grass and blue hyacinth, seasoned in autumn with a. few

choice mushrooms and in winter, against his better judg-

ement, with bottles of mifk swiped from the big yellow milk

‘4
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truck; he abhorred milk because of its animal taste and from

November to February cursed the inclemence of a season which

"made him thus poison his stomach.

Dennis was on good terms with'pis‘neighboufs; for, owing
to his reClusiveQess, they were unaware of his existence.
He liﬁed in a small ca;e which had been dug out maﬁy years
béfore by a forlofn fortune hpntér who, dogged by bad .luck’
all his life, had become resigned to the fact that he would
never fiﬁd the «Yellow Lady» (as Jack London would say) and so
bgd decided in of& age to at least continue his fruitless and

maniacal excavations under more temperate .climes. Dennis had

converced the cave into a comfortable enough . abode, deco-

Fl

‘rating it over -the years with hubcaps, screws and other auto-

mobile parts scavenged from the many accidents that occdrred
on the highway nearby., He had a passion for mechanic¢s and

loved to gaze upon his trophees, dreaming of the garage he

would open one day. Four light;alloy connecting rods support-

ing trunk door formed his table; leather seats from a 1921
Kissel that héd had a passing liaison with a sturdy sycamore

served as a. bed and two tires formed luxurious frames for

" portraits of his dearly-beloved parents; everything was taste-

fully arranged to complement the less ornate objectslinherited

from the prospector.

It was a2 beautiful night in August when Dennis set out
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on his leisurely after-dinner constitutional. The full moon

.

&playéd with the leaves-on the trees and lace shadows danced in

-

(%

front of him. His eyes; by the ﬁlear'Lightlof,the mdon, shone
' ruby-red'like.a glass of Burgundy against the sun. He had
almost regched the oak tree, normally ;he péint of return,
when fate plﬁced in his path the Maguslof Siam, whose real
name was Ernest Dimplé, and little Bianche Almond, a walnut-
-hairei;yaitress whom the Magus haﬁ lured into Falsiumber'wifh
malice prepeanse. Blanche was wearing a spénkingéneé Obsession
girdle, ghe demolition of which had cost the Magus o;ﬁ;}hm

six hours of effort and thanks to which Dennis made this

. - r
late encountere.

o

The circumstances, unfortunately for Dennis, were most

T

" unfavourable. It was exactly.midnight; the.Magus of Siam
ﬁas a bundle of nerves and all around him gfew, in profusion,
the donkey eaf, wolffs foot aﬁd white rabbit that have
recéntly come to bé the mandatory backdrop to manifestations
of lycanthropy — or rather .of anthropolycia, as the reader
will shortly see._Although Dennis wgé a}ready backpedalling dis-
cretel& and mumbling words of apology, the Magus was incensed at
the intrusion. The excess energy from his unsuccessful advances
toward Blanche soﬁgh: an ouﬁlet: he therefore leapt updn‘the
innocent woif and bit him savagely on the shoulder. With an
anguished yelp Dennis scurried away. Back home, overcome with

©
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extraordinary facigue, he fell into a deep sleep“invaded by
the mbst harrowing dreams..

The incident. faded slowly from his mémory and-tﬂe da&s
unfolded as before, identical and different, Autumn was
approaching with SeptemBer}s tides that turm, curiou§1y,.the

trees' leaves red. Dennis gorged himself on fairy-ring

and”pehﬂy—bun mushrooms, and oﬁca;ionally found some peziza,
well camouflaged, on an old stump. Hé avoided like ﬁhe
plague the indigéstible ox tongue mushroom. There were
fewer and fewer‘night strollers now and Dennis retired at
an earlier hour. He was no more resced.fdr‘this, however;
and at the end of his long nights fraught with nightmares,-
he woﬁld awaﬁe with‘pagyﬁed.mouth and weary limbs., He even
lost hig_Passion'for mechénics and many an afterncon found
him lost in revefy, ﬂis paw loosely gripping a rag that
woulé normally be fast at work on é plece of verdigras-
encrustg@ brass. His sleep was becoming more and msre
trouble; and he was at a loss to know the cause,

The night of the fuil moon he awoke suddenly from his
sleep, shivering with fever and shaken by colé flashes,
Rubbing his eyes, he was puzzled by the strange sensation he
felt and gropeé for the light, He quickly plugged in the

splendid headlight he'd salvaged from 2 runaway Mercedes,

and a dazzling beam illuminated the innermost cranﬂéif
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-cause of the icy coldness that gripped him ail over, His

of the cave. Reeling, he made his way over to the rearview
mirror fas;ened abo%e his dressing table. He ﬁas‘surprised

to find‘himself séanding.én his.hindiegs bu£ eveh.ﬁore
sufprised.ﬁhen he saw hié reflection in thgltiﬁy recténFl
gular glass: a stranée face confronted him — pale, hairleﬁé,

only his beautiful ruby eYes-Suggesting.his.former apﬁearance.

When he saw his body he gasped, finally undgrs:énding the.

“rich black fur was no more and before his e&es stood the

misshapen body-of one those humans whose clumsiness in love-

making he so often ridiculed.

Dennis attended to the most urgent matter first.'He dashed

“

" for his chest full of sundry items of apparel scavenged from

s . o .
automobile- accidents., He instinctively chose a dove-grey

double-breasted waistcoat, a plain rose-wood dress-shirt and

. a claret~coloured tie. As soon as he got into these clothes —

amazed at his sense of balance — he felt better and his teeth
stopped chattering, It was then that his distraﬁght gaze fell
uﬁon the tufts of -black fur scattered about his bed and he -'
mourned his former self,

With a hero;c effort, however, he managed to compose
himself and tried to think things ;ut. He had learned a lot
reading boogs and the‘situaticn’seemed clear enough: the

Magug of Siam was a werewcolf and he, Dennis, bitten by the

animal, had turned into a man.
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At the thought of being forced to live in.a strahgé
world, he was immediately seized.with terror. A man gmodg
men, what danger; awaited him! The thought of the futile
struggles th%t the mbtorists‘on the hill of Picardy engaged
in day and night gave him a symbolic foretaste of the atra-
ciouS'existénce thatlhe, like 12 §r-not, wouid have to
endure. And then he stopped to think. In'all likeliﬁood,
and if his readings were correct, ‘his transformation would
be bfief. " Why nbtfpuﬁ the situation to advantage and take
a trip-in{o town? To ;e,honest, some of: the scenes he
had glimpsed in the woods flashed through his mind without
provoking the samE feéling as ,before and he even found hiﬁéeif
lickingdhis lips, which allowed him to observe that 'in spite
of everything his tongue was as pointed as before. He went
.over to the rear-view mirror to get a better look-ét himself.
His features were 'less .disappointing than he had feared.
Opening.his mouth, he noticed that his palate was still a
nice black colour and.that he could still control.his ears,
which were perhaps a trifle long and hairy. But the face
that was reflected, with its oblong shape, pale complexion
and white teeth, compared favourably with those he'd seen.
He migﬁt ag well cast his lot to fate and learn something by
it., EBefore de;arting, however, he prudently tock along a
pé;r of dark glasses should he need to shad&‘she rubescent

c.
..
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glare of his lamps. He also folded a raincoat over his

arm before resolutely stepping toward the door. A few

minutes iater he was stauding by the side of the road,

holding a light suitcase and breathing in the morning air, -

which Seemed remarkably free of odour.., Confidently, he
. . a¥

stuck his Tthumb out at the first car td come his way. He

* had chosen the direction to Paris, Enowing from  daily

f"\

experience that automobiles are Toathe to stop as they
approach the hill aﬁd mﬁré Qilling dﬁring their descent,
counting on gravity to help them start up again. Thank§
to his elegant attire, Denni§ was soon picked up by a
gentleman in no apparent Hurfy. Coqéortably sitting to .
the driver's right, he Opeﬂéd_his fiery eyes to the wvast
unknown. Twenty minutés later he got off at Place de 1'Opéra.
It was bright and cool and traffiﬁ remafned within the limits
of decency, Dennis bounded boldy across the pedestriaﬁ
crossing and walked along the boulevard fo the ﬁatellScribe
where he got a room with bathroom and lounge. After checking
his bag with the hotel staff, he went directly to purchase
a bicycle.

The morning passed as in a dream; his head wheeling, he

rode off on his bicyecle in all directions at oncé. He felt

theﬁurgent, albelt repressed, peed to- bite a wolf but he knew

it would be difficult finding a victim and in any case he
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ot wanted to avoid being too influenced by the litterature on

the subjqu.. He knew thatiwi;h a little fhck he could reach

r

thg animals §f-the Jardin des.Plantes bu£ reserved this
possibility for a more.%nsistaﬁffgggé. A1l his aﬁteqtion‘was
directed to his new bigyfl "This cﬁrome thing-fascinated
him ané would Be'tery us?ful for getting back to his cave.

At nooh,‘ﬁhder thefpuzzled stare.of the porter, De;nié

" leaned his bicycle against the front of the hotel; his
elegance — and even more -so, his ruby-red eyes‘—— sé;méd
te disarm everyone for he.heard not ghe siig%tesflobjection.
Cheerfully, he went about looking for a restap;anﬁ. He
chose cne of respectable, and subdued: appéarance; crowds
< . .

still upset him somewhat and despite the extent of his

A

education, he .feared his ﬁanne;s might betray a slight

provincialism, He requested a seat in .the cormer, and
} /-/ - X
prompt service.

“

But Dennis was unaware that omn this very day and at this

very establishment, so calm in appearance, the monthly reunion

of
- -

of the Hol®tein and Hallérd Society, better known as “‘ﬁsﬂ\g{

«Milk and Quackersy, was about to begin, A procession of

fresh-faced revillers filed past his half-eaten dinner and-+

o

procéeded to occupy seven tables set for foyr. Dennis
_—____-—_

T .

.

loocked gloomily at this Suddenk%nflux; as he ‘expected, the

maitre d'hotel came_poii:ely to\ris:table.

"
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~«I'm awfully sorfry, sir,» said th;slcleén-shaven'and

te o -

gushéleic man,‘sbu;‘could you do us the favgur of sharing
&pur table with ﬁhiq YOung*lady?» '
Dennis glanceé.at the tramp and his scowl quickly
disappeéred.
| «I{d be delightéd;» said he, rising ha;f-wav. Y.
«;hank'you $o much,» shé said in a musical vﬁicé. VIt'

was more like 3 musical saw, to be somewhat cutting. ‘ *

. «If you thank mé,n said Dennis, «to. whom might I give

thanks?» . _ o
}P;ovidence,-no doubt,» averred the exquisite-creéture.'
She immediately'dfonped her hand—bag,'which Dennis seized in
- mid-air. -

«My{» she égcl;imed,‘«what extraérdinary reflexes you

have!¥ )
- «Indeed, » Denﬁis repliéd.

«And.what strange eyes you have,» she added fi&e minutes
iater, «They'_re likesson ~

teesOh, I see,» commented Dennis.

"«Like garnets,» she concluded. ' -

«That's war for you,» said.benié.

«I dqn't quite*folloWa...»

«I meant,» Dennis-e¢larified, «that I expected you to

cofipare them to rubiles, and when you only came up with

- -
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garnets, I aqsumed.iﬁ-waé ﬁecause of‘resfriptions, which
aucométically madé me think of ;ar, through an éffecé-and—
cause relationship.» o ‘

«And_you graAuated in‘Politial;Science?» asked the doe-r
éye&‘peéuty. - ' . R

uYes; never to Teturny»

«I find you quiie fascinatigg,» confidéd thé-girl whp;
between you and me, hgd lost her wvirginity more'éﬁan ane.

«And' I can only ﬁetufn-the‘éompliment,» oozed Dennis.’

Together thef-;eft the restaurant -and the trollop
.confided to the wolf made man that she had, not far from
there, a lovely little room at the faﬁous Silver Seive.

’

. . : . . .
«Come up and see my etchings,» she whispered in Dennis'
X . -

ear. = -

«Is that prgdent?ﬁ Dennis.inquiréd. «Yoﬁr huéband, or
brother or family shan't bé discommoded?»

«Il'm pretty ﬁuch an orphin,» moaned thelpoof little thing
. as she wiped away a tear with her slender finger,

«What a pity!» politely commented herrelegant companion,

Once at her hotel he noticed thét the staff, curiousi}
enough, was nowhgre to be found and that with aﬁ abundance
_of red plush everywhere the hotel looked vastly‘different

from his own. The climb up the staircase gave him a nice

view of her legs and.the. stockings that enwrapped thém.
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Eagexr to learn, he let her climb six éteﬁﬁﬂahead of him;

Thd's instructed, he quickened his pace.

The idea of fornicating vith a woman was so ludicrous

LY

as to be more than a little repellent, but his memories of

-

Falsluymber got the bettér_of his inhibitions and he was soon

putting into practice what he had learned by observation,

N .

She was polite enough to ery out, Iin etétasy, so she said,
: . . — "
and our Dennis, inexperienced in sych matters, failed to

remark how countrived were her protestations of having been

-

‘sent up to.heaveﬁ. He had barely come out of a kind of coma
unlike anything he'd ever experienced when he heard the-
riﬁging of the clock pdwerf_ «Time to go,» he told himself
after ﬁhe sexton tolied the bell. _Shor: of breath and white
as the sheet, he sat ;p-and‘watdhed, dumeOunded, as ﬁis.
bare-assed femaie companion (with all due respect to the
reader) rummaged through his coat pockets.

«You want my photograph!» he said suddenly, thinking

. he'd understocod. BEBe felt flattered but realized, on seeing

-~
- -

her bipartite hemispheres quiver, the error of his suppo-
sitién.
tAh, well... yves!... sweetheart,g st;mmered the lbvebird,
without really knowing if he was pulling her leg or niet.
Dennis's look was i;y. He got up- and checked his wallet,

«So, you're one of those females whose depravities are
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described in the pages of Mr, Mauriac!» concluded Dennis. «A

prostitute, so to speaka.n»

She was about to reply, in spades, that he made her

-

"puke, that -she didn'ﬁ give é shit about his goddamm caréass,
and that';he wasn't going to fuck some je}k Just for the

fun of 1t, but a gleém in fhe e§% of the anthropizgd Wolf
rendered her silent instead. There eﬁanated from Dennis's

eyes two beams of red light that transfixed the brunette's

optic organs ind plunged her into a state of strange confu-

sion.

"'«Would vou kindly dress and get the hell out of Lerel!n
Dennis suégested.

Hé‘had the unexpected idea, to enhance the gffect, of
_unleasﬁing a howl, Never before had such an urge proddeé
him. Despite his lack of experience, it resounded dreadfully.

. The girl, terror-strickeq} dressed without sayiné a
‘word, guicker than twelve strokes of a chime. When he was
finally alone, Dennis began to laugh. He felt a ﬁervérse
sensation, something rather exciting.

«lt m;st be the taste of revenge,» he conjectured aloud.

" He tidied up his apparel, cleaning where necessary, and
went out into the street. I; was night and the boulevard

sparkled magnificently.

‘He hadn't gone two yards when three men approached him,

e
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GE;di;f'dresged\in sﬁ;ts'tﬁai were a bit too light, hats
. that were a‘hiﬁ :oo_ﬁew and shoes a bit too shiny, :ﬁey
formed a wall around him.
| «Can we have a chat?» sai& the slimmest '6f the three,

an olive-coloured man with a thinrmoustache.

J«Whgt ébout?»;said Dennis,‘surprised.

«Don't p;ay stupid,» articulated one‘of.the othefs, a
r?q man with ;lsquare shape.

- «Let's go in here...,» proposed the olive man, as they

pgsséd in £ront of a bar. “

Dennis stéppéd in, still rather-curious. So far he was
finding this intéfestingt

«You play bridge?n inquired one of the three.

-«Cause you're gomnna need one,» remﬁrked obscurely thé
red square one. He seemed'upset. ' )

«ﬁy dear boy,» said the olive-faced one-once inside, «I
hear yo;'ve been givin' a certain foung lady a hard t:ﬁe?»

Dennis bﬁrst out laughing.

«He thinks i;}s a big joke, thg‘littie faggot!n» observed
the round onme., «He won't be laughin' for loﬁg.n.

«Ilt juét so happens,» continued the élive-faced one,
«thét-we've;got a stake in tnis broad.»

Suddenly Dennis understood.

«I see,» he said. «You're pimps.n»
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All three stood up.

«You lookin' for trouble, buddy?» said the square one

menacingly. - _ _ - v?
Dennis looked at them.

«I'm about to get angry,» he said calmly. «It's the

first time this has happened to me but I recdgnizé the

sensatiqn. ‘I've read about it in books,.» .

The three men seemed confused;

«You don't ;hiﬂk you scare us.do you, fathead?» said .
the reé one.. |

The third one spoke little. He formed'a fiét and let
i£ fly. But just before it céught Dennis's chin, the,latteE
slipped ihe punch, gra;bed the wrist and squeezed as hard as
hé could,, It madé a Ioud erunching sound.

AA bottle was christened over:ﬁeﬁhis's head which left
him blinking and staggering backwaras.

«We're gonna kmock your brains out, fellah,» 'said the

olive man,

The bar emptied. Dennis leapt over the table and over -

the square man. The latter gaped in amazement but his
reflexes were quick enouéh to .grab on to one of the suede-

shoed feet of the hermit of Falslumber.

1

There followed a brief melée at the end of which Dennis, .

his collar torm, studied his face in the mirror. His cheek

3
)
S
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"was gashed and one of his eyes was turning indigo. He
quickly arranged the three motionless bodies in a :dw'un&er
the seats. His heart rumbled furiously under his ribs. He
tidied himself up a little. And suddenly, his eyes fell on
the clock: eleven. .

«My gosh! I've got to run!»
Quickly, he put on his glasses and ran toward his hotel.

His heart‘was full of hate but the urgeney of tﬁe situatibé

.prés;ed upon him., He paid for his room, grabbed .his bag,
_hoppeé on his bike and pedal;ed away like Faugto Coppi.

‘When he arrived at the Saint-Cloud bridge a poli&eman

| -
stopped him.

?Wheré's-youf lightf» asked this nondescrip:‘man;

«Wha;?».asked Dennis., «What for? I can see.»

«It's not to see,» said the policeman; «It's so that
others can see you. To érevent accidents, see?y

«Huh? Oh, yes, I suppose that's true. But 'r.ell'me, how
does it work, this lightlyqu're talking about?»

«You puttin{.me'on?» asked the cop.

«Listen,» said Dennis, «I:: really quite pressed, I don't

have time-to séreﬁvarOund.»

«You lookin' for a ticket?» said the repulsive man in

blue.

«You're beginning to bore me», replied the wolf with
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wheels,
«0OK. You got itl!ln» exclaimed the ignoble flatfoot,
He started to take out a notebook and pen 3nd lowered

‘"

his head an instant.

-

“«Name?» he inquired-as he raised his head back up.
Franéicaliy, he blew into his copper penny;whistleAfor
he saw in the distance Dennis's quickly receding bicycle which
was no§ at:acking‘tﬁe hillside,

\ .
Dennis. was putting his heart and soul into it. The

incredulous asphalt gave way to his ;uridus'asﬁault. The
S#int—Ciqud hill was swallowed up in no time. He crossed
that pérticn of thg city which borders Exhibition Park — a
~subtle allusion to the wandering satfrs there — and turned
left.towa£d Pénc Noir and Ville—d'Aéray. 'As he left this
.noble town, just past the Caba§Sud restagrant,'he became
aware of the commotion tﬂat waérforming behind him. He
pedalled harder and harder-an& suddenly veered off on to a-
forest path, Time was of the essence. Suddeniy from afar,
¥ A,
a clock struck midnight,
From'the'very first stroke Dennigyfelt things going

aAwry, .He had trouble reaching the pedals; his legs seemed
to be shrinking. He managed on nbnetheless, up tﬁe'moonlit

path until he saw his shadow — with long snout and pointed

- ears -— and suddenly he went flying, for a wolf on a bilcycle
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has very little stabili:y.,- f\J'

Fortunatéli for him. HE had scarcelyAtouched the
ground when, with one bound,‘he disappéared inte the bushes;
the police.mbtofcycle in'pursqit crashed noisily into the
fallen bike.. |

Trotting back to his home, now completely wolf again,
Dennis beggﬁ to think aboﬁﬁ the strange frenéy that had

seized him while a wolf in man's clothing. ﬂe, who waé'so
- gentle, so calm, hﬁd seen his principles fly ou# the';indow,
along with his goodness 6£ heart., The.vengeful rage-direc£ed
.at the three pimps (one of Qhom,rlet us hasten to add, was
on :hé Vice quad payroll) seemed both unthinkable and
fascinaﬁing.‘vﬁe shook his head,  What misfortune to be.
bitten:by the.Magus of Siam. Fortunately, he thought, ﬁﬁis
painful transformatian would be limited to days of the.fuli
moon, But something remained within him: a vague, ia;ent

angef gnd a desire for revenge that he found 2 little

disquieting.
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_ IV. -“COMMENTS ON TRANSLATING WORDPLAY IN «LE RAPPEL»,

«LE RETRAITE#, ASURPRISE-PARTIE CHEZ LEOBILLE»

" AND «LE LOUP=-GAROU:



174

The four stories above are repfeggntative of Boris

_Vian's virtuosity, just as his short story oceuvre as a whole

display; the radge-df“his'imqgination. In the words of

Herbert Dickhoﬁf, «les nouvelles contienﬁent’tous les theémes,

-~ N

ainsi que le style et.lé technique du langage_propfes 3 'Vian
et c'est pourquoi l'univers,des‘nouvglles est l'univers de
B&ris Vian cout‘simﬁlement.»sz'.Fdr our ﬁurposes, only one
reélm of this™ wuniversen will retain qur.a;tention: ché
realm of.verbal play. In‘the_cogﬁents ghat follow, I-shall

#
limit myself te this central theme,

1) «Le Rappeln/«Flashbackn L.
63

This short story, written im 1949, has been previously

‘translated into English by Simon Watson-Taylor and Howard

Schoenfeld under the title «Recalln.sA It warrants re-

translation, However, not because it reads poorly—quite

the reverse is true, in fact—Dbut because Tayler and

Schoenfeld have taken unusual liberties with the text.

.

62 Herbert Dickhoff, «Approche discrete des nouvelles de Boris Viann

in Boris Vian: .Colloque de Cerisy, Vol. 1, ed. N. Armand (Paris:
UGE 10/18, 1977)3 p. 343

‘63 Borils Vian, «Le Rappel» in Les lurettes fourBes, in L'Herbe rduge

(Paris: Livre de Poche, 1969), '-All references are to this edition,

64 Boris Vian, «Recalln» in French Writing Today, ed. Simon Watson Taylor

(New York: Grove Press, 1968). All references to «Recalln» are from
this edition. _ e

- ) /"—_.'/"' . -
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To be exact.'forty sentences and nine phrasés from Vian's

—_

text have beén left out altogether, seven passages have =
been altered?semantically, aﬁd.eight new sertences have
béen added. EWofse, there }s one'critic&l mistranslation
which distgffs thé stdry's'ploc»line considérégly.es ﬁore
relevant to.our purposes, however, is the Eact that the
four instances of wordplay have ail been omitted,

The first instance, Vian's «umne maison de style
virginalns (p. 61) is a ﬁunf—or even a malapropism—uwhich
turns on the French words «vifginien» {(i.e, style of archi-
tecture) and'«fierge.b .Bqth-Alfred Cismaru apd-H; Baudin
have remarked upon 1¢,%6 Trénslators Taylor and Schoenfeld,
in «Recall», have simply eliminated the phrase entirel;

(ps 176). Though not a particularly brilliant pun, it is

easily retained in English: «Virginaln», with a capiﬁal «vy,

_conveys the double reference to Virginia and virginity,

.

{
65 The French text reads «Elle se rapprochait de som cou, l'entourait, se

resserraite.en (p. 63 above). The antecedent of «Ellen is clearly ula
fuméen of the previous sentence. Taylor and Schoenfeld, however, seem

to have been confused, taking «Ellen for Winnie. Winnie has thus strangled

her father, That Vian did not intend this is evident from a line which

.oceurs later in the text: «...la fumée de la cigarette avait étranglé le
pére de Winnie» (p. 200). Winnie may, of course, have killed het father,

though it is much more likely that the protagonist was responsible. In
any event, the important point is that the identity of the murderer—if
indeed, there is one--is a mystery and that the smoke has become the

imagined villain, The mistranslation {s thus a serious one, distorting
not only the plot line but the motivations of the protagonist as well.

66 A, Cismafu, op. cit., p. 97; H. Baudin, op. cit., p. 36
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The second of vian‘s play on words involves a
portmanteau or blend. The protagonist's first flashback .
is of ﬁg and“Winnie sipping drinks in a Long Igland'bgr:
«Il buvait un pétrouscols svec Winnie.;;n (p. 61). Both

Pestureau and Cismaru have: found «pétrouscola» to be a

blend which combines Stravinsky}s Petroushka with «cola».67

I am less sure, My uPétfécolan @petrol + cola) at amny
~.rate, sugéests something black and vile that only New York
coula produce and is less arcane than the Stravinsky allu-
siont Taylor and Schoéﬁfeid, in «Re;all», have not gorried
about the wo;d's intentional ambiguity: it becomes simply
scokesy (pe 76).

In Vian's «Quand on frotte lentement ses cheveux 3
soi derrié:e ses oreilles 3 sol...» (p. 62); there 1is likelf
a pun-association for «soien, By spellinghout ﬁhis refer-
ence to silk in my tramslation (p. 79), I have obviously
not retained the equivoque. ‘In this case the resources
of the English langﬁage are not conducive to producing
similar homophonic ambiguity., It is difficult, in fact,
to pun on‘«silgﬁ without producing a «pointless» pun; and
creating a substitute pun in the same sentence runs the

risk of trivializing a lyrical passage. In the Taylor-

Schoenfeld translation, the preoblem was obviated by

67 G. Pestureau, op., cit., p. 152; A, Cismaru, op. cit., p. 97
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eliminaq;xg'fﬁe sentence altogether (p2 l7T).

.The final instange of wordplay involves proper names.

-

The'Fiench text reads:  dse.il vit- sur la table une sta-

-

tuette de cheval, un joli petjit cheval blanc en platré sur

.

un socle, si -blanc qu'il paraisséit tout nu. Un cheval

blanc. Lui préférait le Paul anes,..» (PP~ 67—68).' The

image of the «cheval blanCn‘pbﬁiously provokes its written

‘}drm, which reminds the protagonist of the label of the

‘;scotcﬁ whiskey,'«Chevél.blanc» (White Horse).68 «Paul

- Jones», used metonymically, is the brand he prefers. It

would seem important to. keep the preoper noun form, for -

Vian repeats it four wmore times in the stpry; Tavlor and

Schoenfeld, however, \do not use this proper noun, or any

“ \>

‘other adapted one:. «He sdw a small statue of a horse, a

-

pretty white horse, plaster, on a base:' so~white that it

’

seemed naked. He himself preferred bdurbon...» (p. 179).

s

«Paul Jomes» thug becomes «bourbonn»n, and «cheval blanc» is
, '\\’. . .

" not repeated between the two sentences as it is in Vian,

. The pun 1is nbt.loéti of course, but the proper noun «Paul

Jones» is lost for the four other occasions it appears in

the story. The most important of these.is the'play on,

'-paragrapﬁ 1I, where Vian capitalizes «Cheval Blanc», evoking .

-

-

-'68 Cf, Vian's play on words, .«Buvez Dublin's Special.., qui vous rem-—

plira de~Joyce»n (quoted by N, Arnaud, Boris Vian em verve (Paris:
Pierre Horay, 1970). : . @ ] D

kL]
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«White Horsen scotdh on the one hand and «white horse» in

-

<

its literal sense on the other: ..

++sles deux types en costumes fodcés ...] aprés
avoir bu du Cheval Blanc en tirant en 1l'air pour
effrayer les boeufs, et ensuite lés rattrapper avec
un lasso 3 bout doré\$pp.‘68—69)._

v ' By rendering Cheval Blanc as «ﬁhiskey» {(p. 180), thg Iaylof

and Schoenfeld text omits this dual association and ﬁhus the
: ' - .
matrix of Vian's otherwise senseless «cowboy» digression,

«Paul Jomes» would dppear to be pure invention, - It

- N .

does not appear in Ehe list of foreign and domestic whiskies
df the Sogciété des alcools du Québec, and if it does exist,

it would not likely be a %avour;te of a New Yorker. I am . .
- . i -]

almost sure Vian is 1t}:.‘!.ile.f:i.ng heré: he never set foot in.
the United States, let 5102@ New York.  Since White Horse is

the name of a scotch; and since my English translation is

intended for an audience more sophisticated in its knowledge
- "-

'of-Briq}sh or American whiskies, I have repleced «Paul Jones» .

2t
-

with ¢«John Dewars. It 1is tempting, given the popuiarity of

-
- -~ I

bourbon in the United States, to use a name such as «Jack
__v’—' \ . -

" Daniels», However, it would seem more reasonable to prefer
t -

2" particslar brand of scotch (John Dewar) -to another brand of
scotch (White Horse), not to another brand of bourbon, "or to

bourbon in genmeral, which, is how Taylor and Schoenfeld rendered

tlie- passage. An alternate strategy 1s to retain «Paul “Jones»

as is.'letting the reader grapple on his own with the pun-
- : . . ‘

LY

iy

‘%
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association of the white plaster horse and allowing‘fof

-

tne;femote possibility that «Paul JoneTh is a whisky'or

some other American liquor.

There -are certain rhetorical embellishments in

'uFlashbackn,‘consistent with Vian's stylistic tendencies,

which serve, among other things, to compensate for the

one:pun left untranslated. The first two involve rhyme,

» L

or slant rhyme: g . .
eeehis jacket was upside down and turned around
» from three hundred yards of free fall down (p. 83).

«eothe orange pig dancing a2 )
to the tune of his own flutgg {pp. 80- 81).“

L -

" The embellishments in the latter example,.«jig» and «tunesn,

by «rhyming» with «pig»‘andf?ﬁlute» respeclivély, serve to

imitate a nurser§ rhyme and thus gender this flashback more

childlike. Vian's writings provide mdhg_gméﬂgdents for such
65 i . .

I

rhyme within prose.

The last embellishment does not, strictly speaking,

+

involve wordplay; it involves a delibersie,/sibilant/-/fﬂ
interplay where none is present in the Vian tekt:
-She usually let her hair fall to her shoulders. Her ™
neck was very firm. ‘He could remember the ‘sensation-
of softness whenJﬁis fingers touchéd those feathery
hairg... fine as. the soft down inside the ear of a
kit’.ten... (pv 79).

. I

69 In Visn's short-story uLes Pas vernisy», for eﬁsmple, we find «Dodiléon
trouvait le.temps léong» (in anthology Le Loup-Garou. (Paris: 10718,
1970} p. 155). . -




e e e s b e m

§>®

180

C e . [
. e

\-—_‘: . ..
_ The whispery sibilants (/&, /3/, /s/, /lz/, [t8 /) and [£/

&
.. ; . :
spirants were chosen to evoke softness through sound.a

ii) «Le Retraitén/«The O0ld Man»

- -~

- Our second story, «Le Retraitén (1949), is another

«conte noire» with a bnﬁpal climax.‘-ﬂike «Le Rappel», the
instanceé of wordplay are few, but ﬁhey d§ Eontribute'to
th; story's ‘overall structure, As is the caseywith the
following stories, «Surprise-partdie chez Léobille® and
_«Le Ldup;garOu», no other Englf;h translations were in
print as of November, 1982, »

* The éirst instance of wordplay in «le Retraitén appears

in the third sentence: -

. Le sol "6tait couvert de mi3chefer, qu'il ne faut pas
.confondre avec du mangetout.70

Vian directs our attention to the 'similarity of the signi-

fiers in allQaing to the phonetic properties of the two
words and also ﬁerhéps to the semantic parallel between
«mdchen_and u«mangen., The translation also turns on pho-

netic, though not semantic, similarity:

The ground was covered with tiny cinders, nos te™be
confused with Tony Saunders...

The choice of the name of one of the characters in-«The

70 Cf., Vian's «Mangemanchen in L'automne 3 Pékin.(p. 87) and L'Ecume
des jours {(p. l15; p. 51 above}. .

* : A Y

"
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0ld Man» is thus moggvated;by sound, «Tony Saunders,» more-
over, is in keeping with Stanléy.Chépman's pra;tice of angii—
cizing all French proper names, a éraﬁtice I have émployed
ﬁhroughou;.‘ ﬁian's w«Lagrigen (a hard-sounding name suggesting
perhaps «gruges (dupe) and.«gris») #écomes «Larson» 1in Eng}ish
(recalling perhaps «larcencynj‘and the spooneristic «Turpin
(qu'on appelait hardiment Peinture)s beéomes the palindromic
«Nevois (alias Sloven)»;7l «Peére Michon» is liﬁely sa;fi-
legious,dé blend of «michen (cul/testicules/seinsj and «miche-

ton» (eclient dfune prostituée).72 «Father Fornick» retains

the spirit of Vian's religious harpoons. «Maréchal DuMou» is

also likely meant to-be evocative: either emasculating the

military——a"soft' Field Marshal———or an allusion to «rentrer

~dans le mou» (frapper quelqu'un).73 The Anglicized «Field

Marshal Mallow» (marshmallow) is obviously-a play on the

first of these.

71 Coincidentally perhaps, «Turpio» is similar to «turlepins (farceur).
With «Sloven» I have committed a «turlupinade» («un jeu de mots,
plaisanterie de mauvais goitn), Anglophile Vian may also have wanted
to evoke «turpentines with «Turpin/Peinturen, who, we recall, concocts
a poisonous mixture from artist's materials.

o
72 Dictionnaire argotique (Paris: Larousse, 1977) p. 163

1

73 DuMou appears in H, Baudin's long list of charactergfwhoxpartake in
«le procédé le plus fréquent, parce que le plus simple: . .l'utili-
sation en nom propre d'un nom commun rarement utilisé Z cette finen
(Baudin, op. cit., p. 37). Also appearing are E, Judo (see pp. 50-51

abgve)'hnd F. Sansconnet (see p. 184 below).

Ry
x
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| As he did with «Turpin» and «michefern, Yian again
directs our atcéntion to the phonecic properties of the
words with this /p/-/t/ toﬁgue twister:
..;un Eerre;ﬂlein, planté de platanes, séBarE du
boulevard de 1'Impératrice (pe. 93).
A .
'f have filled this sentence with /s/—/z/ sibilants:
««+MOSSY, cobblestoned lane that was separated from

Empress Boulevard by long narrow islands stocked with
Sycamore trees (pe 99). :

Following Chapman, andlin_conformity with Vian's - .
stylistic flourishes, I have embellished on occasion. ~The <
first senﬁencé of Part Ii‘ for example, contains a pla?fhl
fs/=7z/-/d/-/£/ interplay with a sl;nt-rhyme ending not

present in the Vian text:

~seeit was by chance that Sagnders, on Thursday, fell
flat on his face 1n the cinders (pe- 100).

And I have added a couple of’ puns in the first paragraph
of Part III:

«+e+d dart painstakingly poisoned... (p. 102).
evelarson went so far as to urinpate ino an extra-
strong bombg.which, upon its invention, was called the
'pistin-bomb' (p. 102).

It is significant—and perhaps portentous—that

Vian abruptly stops all wordplay after the first paragraph

of Part III (Section IV contains none), It 1s at this

»

point that violence erupts and where. wordplay would be most
out of place., Verbal play thus contributes to the story's

structure: what started out. as play ends in deadly earnest,
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) The reader is lulled and amused by wordplay in the first
two-thirds of the story and is therefore all the more

< a . - o :

shocked by the climax. A4ny translation of «Le Retraiténr

#hat doe¥ not reproduce this pattern of wordplay will upset

the story's bgalance'.74 -

ii1) «Surﬁrise-partie chez. Léobillen/«Leobald's Birthday Party
«Surprise-partie chez Léobillew (1947), a happily-

ending «love-story» with black touches of adolescent humour,

depends very much for its effect on wordplay. The gnslaught

of puﬁs, deformations and word games.is very likely the most

unremitting to be found in all Vian's short stories.

B The play is perhaps most evident in the proper.nouns.

The title of the story itself contains a distorted, invented
Christian name, uLéobilien, which evokes a‘hést of other
names (Léon, Léonard, Léonoregq}éopold, etc,) asswell as

the word.u«billen, both in *its strict sense and particdlarly
its slang senses of «mugs (i.e., face) and «stupids or

w«drunk.»ys In the English text, Léobille becowes.uLeobaldn,

-~

-
-

74 It is interesting to note that Shakespeare's characters do on occa-

. sion engage in wordplay at what seems most unsuitable moments, as
Macbeth does just before the murder of Duncan, and Lady Macbeth just
after it: «If the assassination could,.. catch with hils surcease
successy (I, vii, 2-4)/«If he do bleed, I'll glild the faces of the
grooms withal; for it must seem their guiltws (II, ii, 56-7). And
in Romeo and Juliet, when Mercutio is stabbed, he utters, «Ask for
me to-morrow and you shall find me a grave manm» (IIIL, i, 100).

75 «Bille» occurs‘in this sense in Vian's «Le lBup—garou» (pe 51 above).
L

s
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whicﬁ‘ﬁeshes an actual nawme, «Leépolﬁ», with «baldn; with
its unusualness and similar‘referen:;-to phé head, it is
about as' comical.

Tﬁe name of the proﬁagonist, «Folubert Sansornetn,
would seem to connote, first, the French name «Hubert» (or

w«foun + gHubertn) and then of course,the name of the bird

(starling, in English).76 He becomes Faramond Finch- in

English,. «Faramondn», while not an invention, is sufficiently
rare a Christian name to seem like one. It has, in additien,

a similar syllabic pattern 'vis-3-vis «Folubert». The surname

Finch (ihstead of_étarling) was chosen both for the -

76 Vian wrote the followlng «poéme—calembour» for the.magazine Obllque.

Le temps.passa sans m'apporter sur l'unien .
Qui marie'les destins de 1'Inde et d'Albion N

Le moindre enseignement. Je posai le probléme: ©

Communauté d'esprit? de race? d'intérét? - -
Et la lumidre fut — la simplicité méme:
LIVRE STARLING = ROUPIE DE SANSONNET! -
He concludes with this footnote: «Ajoutons pour les innoncents,
que ¢starlingms veut dire «sansonnetn (en anglais natureliement)n
{Obliques: Boris Vian de 4 i Z, ed, Noel Arnaud, numéro spéclal de
la revue Obliques, 1976, p. 229). Vian seemed fascinated by birds,
or rather the names of birds, In addition to'the strange bird
pdescribed in his-short story «Le Rappel» (p. 61 above), there
appears the following catalogue in Vian's novel L' Automne 3 Pékin
(ope cite, ps 95):
.++la pie, la fanfremouche et 1l'écubier, et la caillebotis,
et puis la mouture, - l'épervuche et l'amillequin, la b&tarde
et le cantrope, et le verduron des plages, le marche-3-
l'ceil et le coquillet; en dehors de ga, on peut citer la '

mouette et la poule vulgaire qu'ils appellent en latin
cocota deconans. . ‘
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alliteration it adds and for the image of the finch's bright

colours. Faramond, we recall, dresses in apple-green socks

with blue stripes,

The other guests at Léobille's party have similarly

flamboyant names: T ' | :

eveil [}oluberi] aurailt voulu posséder la souplesse
de Grouznié&, alliée 3 la fougue de Doddy, l'élégance
smart et charmante de Rémonfol, la rigidité& attirante
du chef Abadibaba ou la piraterie éblouissante de

n'importe lequel des membres du Club des-Lorientalis
(p. 107),

The English version attempts to retain the playfulness:’

.<.he would well have liked to possess the gr;Eé of
Swann, the fire of Waters, the chic of de Breyne, the
Shiek of Abadibaba's silent strength, or the flamboyance
of any member of the Whoriental Club (p. 123).

«Swann», of course, connotes its waterfowl homopho&e and

semantically reinforces «gracen, the «fire of Waters» is

R h ]
an oxymoronic pun, de Breyne aristocratic or exotic-

sounding and «Shfjii a homophonic echeo of the preceding

«chicn.

i
We have seen, in L'Ecume des jours, ample evidence of

Vian's fondness for Anglo-American words and culture, It

-

is not surprising, therefore, to find that the apple of

Folubert's eye 1is .named «Jennifer.» It would seem logical

to reverse this process in translation, so in English she

becomes the equally exotic «Genevigve.»

«Jean Berdindin» is a nonsensical sort of name whose
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repeating last syllable-‘imitates a popuiar practice among *

children. In English, anything playful will do; in this

‘case, the punning «Ben Dover» was chosen, not only because

77

becapgé of his pnoBaer sexual proclivities («Tout, mais
PAS Clees ?as uné femme!» he cries,lzb which the Major.
replies,.;B;n. [...] déshabille-toi et occupe-toi du hecn
(pe 118). |

| The first two puns of the story are difficult teo render

in English:

I1 déjeuna d'un hareng en civi®re... (p. 106).
He then lunched on dead herrings... (p. 122).

- -
-

Vian's «hareng en civigre» is preSumébly modelled on «ligvre

en civetsn («jugged,hare»). The next play 1s rather complex,

turning on a series of isolated senses:

esele dessin, représentant, E'l'origine, un anicroche.
paissant au milieu des fréres préverts» (p. 108).

-

Baudin has commented on this: «[}e jeu de mots] amorce le
th&me pastoral, glisse de: pré vert 3: Jacques et Pierre -
Prévert, mais avec une orth¢graphe au pluriel qui ne peut

s'appliquer qu'au sens pastoral.»78

L]

77 The «Majorn, a recurring character in the works qf Vian, was -actually
a personal friend of Boris Vian wheo died falling out a window on
January 7, 1948. He 1is, interestingly, defenestrated in «Suprise-
partie.» ’

78 H, Baudin, op. cit., p. 39



D a At e e v

187

- . = h

My original translation, can animai grazing in green pas-

turé&:i/gisses completely these allusions, representing a —

part of the semantic content butﬁﬁstally missing the invar-
iant abstract concept, «play on words». Any extended play
on Gords capable of being visualized will do, such as:

«a surrealist painting in which it was not raining rain but -

.

hailing taxicabs.n I mention «surrealist» to evoke the

1lmages of René Magritte,

The next play on words turns on an analogy between

)

stopping. a vehicle and stopping a record:

w

. L4
evele disque s'arr@taif dans un horrible grincement

de freins, vu que l'ami Léobille venait de fermer,
sans prévenir, le passage 3@ niveau (p. 112),

" In English we can employ a similar parallel, between a train
stopping and stopping a record-player, by exploiting the

" various senses of the words «disc» and «trackn:
- .+-the machine stopped with a terrible squealing of
dise brakes, Leobald having pushed, acecidentally,
the level arm across the track (pp. 127-128}.

Yet another play on words occurs after the Major has
shot the «sonnetten, a mysterious beast that sleeps by the

door and bites all those who poke their finger into it (in

‘English, it becomeé'a_udobq;belln):

Wavele Major, ravi, esquissa un entre—chien-et-loup;..n
(p«.113), /

. o . N .
The play, of course, is on .the dance térm «entrechatn and
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«entre—chiep-eciloupn (dusk). As the term wentrechatn

exists in English and as most English readers know what

«chaty» and «chien» mean, we may translate this phrase

as follows: wesesthe Major, délighte&, executed an—emtre—
* chienn (p~. 128). - We have, of ‘course, missed the reference

:6 vtentre-chlien-et-loup» but this . is unimportant as we have
‘gained other allusions: the «chienn refers back to thé‘

«doberbelly which the Major «executed».

The Major is eventually overcome but he does manage

PR

some «consolatiocnn»:

Et puils, sur la route, comme 11 ne voulait pas se

tenir pour battu, 11 assassina, par écrasement, un

vieux marchand de quatre saisons, dont trois 3 la
sauvette, heureusement (pp. 119-120), -

-~

Vian's strange equation combines «marchand 3 quatre saisons»

Ehawker ofmffuit, vegetables, fish, etec.) with «marchand )
la sauvetten (illegal street vendor) to get a thré;-quarters
illegal umgﬁchénd i quatre saisbns, dont trols 3 la sau-
vette.» In English, once again, the fact of the wordplay 4is

important, not the words themselves:

Not wanting to admit defea:; he then ran over a
millionnaire's son, making him a compressed heir (p. 135).

The avalanche of puns comes to an end only because the
story ends., In the final sentence Vian plays with the >

isotopy of the (anachrdnistic) electric iron:

. o <
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,enbellishments are intended once ifain not only.to reinforce

the spirit of Vian's style, but to compensate for certain.:

—_ T
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3

.+-.le fer 3 repasser &lectrique en cloisonné chinois,
qu'il tenait de sa mére, laquelle le tenait de sa grand-
mére, et que, dans sa famille, on se repassait de géné-
ration en génération depuis la premire Croisade. .

}n Engliéh, arsimilar pun can be made by effecting a slight

semantic change at the very end; the result 1s a periodic

sentence, the preferred type for accentuation and humour:
««.the electric iron with Chinese claisonné that he'd
inherited from his mother and she from.her grandmother,
a family heirloom that had been passed on from gener-.
ation to generation since the Iron Age.

«Leobald's Birthday Party» contains instances of verbal

play which do not correspond directly with the French text.

We recall many such freedoms in Froth on the Daydream, where

translator Stanley Chapman gives free reign to his powers of

creation. In «leobald's Birthday Party», the additions or

plays left out of the English., Apart from the «hareng en
civiéren mentioned above, there is the play on «casser

(pe 114 above) and «bon Majeur» (l.e. «bon Seigneurn, p. 118)

o
I

omitted in the English, as well as the effect of the archaic

«huis» (p. 113). ’

As general compensation, I have used five techniques:
the creation of new puns, repetition of like wo;}x\ repe-

tition of phonemes, abrupt mix of register, and inter-textual

allusion. -The «Monte Carlo gamboly for Vian's dance
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«la barbette gauloisen (p..107)79_is an example of the °
first of these techniques, as is the followigg passage: .
The Major lifted him up and threw him on the floor.

‘In the throws of agony, Dover remained there rubbing

his ribs... (p. 132). '

The second technique is based on the repetition of
words having the same roots or similar constrcc:ion, hope-

fully for humorous effect:

-+.his naturally conniving nature and unnaturally
high degree of malice (p. 123).

But he never managed to take advantage of his phvsi—
que’'s advantages... (v« 123).

eesthose over-cautious, over-anxious and under-
organized creatures... (p. l121). -

Stanley Chapman. would often cram his sentences with

words. with identical inizial phonemes.80 The sibilant

8 - } . .
tongue-twWister 1 below was motivated partly By THRapman and

c"\

partly by the memory of Vian' s tongue twister in «Le Rezraitén

79 We recall that Chapman freely translated Vian's «Boissiére».and
«tramontane» as the «Disraell Dislocations and «Aurora Borealis»
and that Sturrock 1eft them verbatum (p. 56 above).

80 Note, for example, Chapman's u«They were carrying colossal: corrugated
‘cardboard cartons crammed. with candles, coloured crepe and carnival
decorations» (pe 56) («Ils poPtaient de grandes hoites de carton
ondulé pleines d'éléments décoratifs» (p. 50)). And Vian's «Nicolas
coupa le courant du four» (p. 9, which Sturrock renders as «Nicolas
switched cff the oven (p. 9), Chapman playfully translates as «hrghplas
clicked off the current to the’ cooker...» (p. 11).

81 Vian would often play on /z/, usually by means of false elisions. In
L'Herbe rouge, for example, we find «des étuils 3 zongles» (p. 41)
and Baudin cites these three: «Et 11 y a z aussin, «X voir et 2
z-entendren, «une corne-z-au-pluriel» {(op. c¢it., p. 33).
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(page 93 above). It appears in the very first sentence:
A ray.of sun shot through the slats of the shutters

and focused directly on the closed eyelids of Faramond

Fincha S ‘ :

Phonetics also plays a role in my translation of Vian's
«Il se rappela la surprise—partie‘chez Léobille, et ricana
sauvageusement en ré diése...ﬁ (pp-. lOS—ibQ): «He remembered
Leobald's birthday party [émerican /d[] and laugheé demoni-
acally in D-sharp...» (pe. 124). «Surprise~partien» (a'fa;x
ami in French) tﬁus becomes, with slight -semantic distortion,

«birthday party» here and iﬁ the story's title because is

-

sounds better and coatributes to the plosive /b/-/d/ inter-

play. Without even thinking of the English equivalent to

w«ré diése,» I instinctively chose «D-sharpn‘(«B-sharp» .

* would also work) . again for purposes of alliteration: the

hard /d/-~/b/ thus plays a relevant role in a passage about
(stridept) sound.

Ehe.fourth technique, mix of register, is commén in
Vian and is examined again in the next étory, «Le loup-

garou.» It may involve the clash produced by using «refined»

language to describe a-uvulgar» situation or the use of

technical ierminology in a context'in which it does not
belong. As an example of the former, we find:

Le Major... arracha l'épaulette de sa robe rouge
glavque (La vEérité m'oblige 2 dire que les spectacles
ainsi découverts étaient plaisants)... {(pp. 117-118).
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eee (Truth behoves me to confess that what was thus .
revealed was not unpleasant)..e (pe 133).

And:of the latter: .
Ce dernier, atteint au plexus solaire, au moment ot
il finissait de dilater son thorax, se plia en deux
avec un bruit horrible (pp. 118-119). -

The latter, hit in the solar plexus just as he finished
dilafing his thorax, folded in two with a dreadful
sound» (pe 134).

With these examples in mind, I translated Folubert's agenda

as follows:

He had to decide upon: _ N
1) the apparel he would don;

2) the sustenance he would ingest;

3) bow he'd get his kicks (pp. 121-122),

The level of speech drops from refined in the first two
clauses to slang in the last. Although the corresponding
sentence in the Vian text does not have the same periodicity
and mix, it does contain a clash of register (¥)-(%4) worth
preserving: -

Il vy avaitc é réfléchir 3:

1. Comment il allait s'harnacher; (i)

2. Comment il allait se sustenter; (1)
3+ Comment 11 allaitgse distraire (p. 106).

Finally, I have restrulbtured the paragraph in which
y . .

‘ o . ' c
the Major plots his revenge ,so as to admit an inter-textual

allusion., The paragraph's final sentence reads: «For this
insult the Major vowed revengen (p. 125), a reference to Poe's

. famous introductory sentencé to «A Cask of Amontilladox:
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The thousand injuries of Fortunato I had borne as
best I could, but when he ventured upon insult, I
vowed revenge. Co -

iv) «lLe Loup-garou»/«The Werewolf»
0f the four stories translated above, «Le Loup-garous .

(1947) is the closest to L'Ecume des jours. Both are fantasy

worlds whose laws of nature have been turned upside down.

1

Both are dark fairy tales full of black humour and seeming

frivolity_on the one hand, and poignancy and deadly serious-

ness on the other. And like L'Ecume de jours, «Le Loup-

garou» depends strongly .on wordplay for its mood and struc-
ture and containms a wide varlety of verbal games. There

ére, for example, instances of proper noun deﬁ@fmation,
portmanteau words amnd expfessions, puns, necleogisms, archaisms,
exoticisms, inter;textual allusions, and register clashes,

Véry cften one passage will combine several o6f these.

Witk respect to the tramslatioen of proper nouns, «The

Werewolf» may appear inconsistent. We recall that Chapman,

In Froth of the Daydream, anglicized all proper names in
order to evoke - the same sort of impressions—laughter and
surprise—that the French reader would have in reading

L'Ecume des jours. In many cases, «The Werewolf» follows

this practice of anglicizing proper noums; in other cases,
it does not.
Like Chapman, I have anglicized all names of people,

For example, Denis becomes «Dennis,» Etienne Pample'is
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«Ernest Dimple».-Lisecte Cachou becomes uBlapch; Almond»

and author Louis Boussenard becomes «Jack London,»
Place-names, however, are generally not.anglicizea;' Vian

does not play with the toponymy here, using actual place-

Vﬁnahes, with two ex;eptious. «Le bois de Fausses-Reposes» is

invention; in translation it becomes «the foreét of Falslumber.»

Ttre English name plays on the «false slumbern/«false lumber»
homophouea 34 propos to forests (lumber) and fairy tales -
‘(stpping Beauty) and is modelled onLFalstafi_and Falmouth
-(in Cornwall). The second exception, the suggestive «Montretouts
(«fine allusion aux satyres errants du pérd») should be
similarly evocative in English: «Exhibition Park», the name
of a real park, incidentally, would appear to accommodate
wandering perverts. The other place-names (e.g. Ville
d'Avray, Pont Noir, Saint-Cloud, Place de 1'0Opéra, Jardin
des plantes) havaiﬁéeu left in French deliberately, as a |
fantastic tale Sucﬁ as this may benefit from a2 foreign
locale, exotic to most English readers., Another regsvﬁ;ﬁbt
'to alter the setting is that this region (Ville d'Avray,
Par;s)-is where Vian was born and raised.
The name of the-automobile, «Amilcar» (p. 138); has

been changed to the antique «Kissel,» to complement the pun

that follows it:

a 1921 Kissel that had suffered a passing liaison with a
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sturdy sycamoTesee® (pe -157), ©

The «hdtel Scribe» was retained since it has‘approxi-
"mately the same associatioms—or lack thereof—in French
and English. Conversely, the bor&éllo «hdtel Presse-Purée
d'Arge;t,n obviously e*tra-%eferentiai, was changed to the
«Silver Seive,n» perhaps é'metaphor for being fleeced, for
‘being separated from one's money . “In that a «presse-puréen

is a (vegetable) masher and that a «masher» is also a

womanizer, the «Silver Masher» (a greying lecher?) is

/’

anothef possibility. . " “

The «Dilegtantés du Chevesne Rambolitain» (pu'lAS) who
come to interrupt Dennis' meal present obvious prgblems to
translation. Who exactly. are these people? A chevesne is
a fish and it may be the object of an eléborate pun. It
would not be the firsc timé that Vian has played on the
names of fish.82 A;other inﬁerpretation presents itsglf?

s
. s
oy

o

- . : v
82 The following extract is testimony:

L'Ablette, ennemi du petit lapin [...]

Le brochet craignant avant tout le relieur
La carpe, célébrée par Horace; ocublieur
Le remora, cherchant un mé problématique.

Et l'avare gardon, maquereau l'Ecossais,
Mais au pisiculteur, géométre frangais,
Je conseille de cultiver la raie tonique.

(Inédit, quoted by Michel Rybalka, Boris Vian: . Essai d'interpréta-—
tion et de documentatidn, Ph.D. 1966, UCLA (Ann Arbor: University
Microfilm, Inec,, 1966)),.
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though it may be slightly far-fetghed: Chevesne Rambolitain

as a‘'play on Chﬁteausdé-Rambouillet‘ which is served by the

extension of the Sceaux line of the Chemin de fer métropo-

lictain. In aany case, these revilers will have to undergo
a change of identity in translation. The «monthly reunion
of the Holstein and Mallard Society, better kmnown as 'Milk
and Quackers'» (pe. 163), models itself on the «animals lodges
(ege. Elks, Moose, etc.) or animal conservation societies
‘which Via;Ls «Dilettantes du Chevesneg suggests to me, and
of course is a set-up for a ra;her extravagant play on words.
Ouf ng;t category, portmanteau constructions, may also
~involve puns or neologisms. The following example turns on
the double meaning of‘«pédale»:
weeil Tessortit aussitdt pour acheter une bicyclette.

La matinée passa comme un réve; ébloui, Denis ne savait
oli donner de la pédale. (p. 1l44).

a

Apart from the biecycle pun, there is also a telgscoping of
two standard expressions, «ne savoir ol donner de la téten
and apérd:e les pédale3q,_i.eﬂ «la té€ten, In English, it
has been rendered by another (and feebler) play, on «reeln
and uéheel»: Weee his head wheeling, he rode off -on his
bike in all directions at oncen (p. 162). : .
Another portmanteau is at the same time a2 homophonic

pun: the policeman's «tube 38 son» (pe 153) combines «tuban
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wit}f«basgon.»83 The English translation, «copper pénny—
whistle» (ps 171), while not as happy, does retain the
spirit of the play., It associlates «copper penny» wiih
«penny~-whistle» and ccopperr (i.e. policeman).

The last of Vian's pd{tmanteau words 1is also a neolo-
gism.. Its meaning is aﬁyone?s guesse. :It Is used to describe

the waiter: «cet hommé'glabre et causegralssén» (p. 145).

Obviously combining «causen with «graisser», it m%y refer to

the expression «graisser la.patte 3 quelqu'un» (to bribe) or

to «une graisse» in the sense of «bon;ment» Fquack's patter,

sales talk, etc.j which would fit with «causern. My port-

manteau, uxgusholeic» (p. 164) combines «gush» (effusive

télk or enthusiasm) with «oleicn» (oily) and also evokes

«to gush oiln, and so would seem te touch most of the bases.
There are four other neclogisms to mentionm. Vian's

.«loup anthropisé» (p. 149) 1is easily rendered by a similar

construction im English: «anthropized», which adventitiously
rhymes with the preceding «eyes». The other three do not
fare as well in translation; where there i1s a loss in each
case., Vian's «se défrogna» (p. 145) is evidently the reverse

process of «se renfrognern: «his scowl quickly disappearedn»;

L]

83 Vian's Chroniques de jazz contains many such instruments, including
the «corniflupet» (p., 363), which blends «flGte» + «cormetn (+ «cla-
petn?}, and the «Clariboles (uclarinet» + utimbalen?).

e
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emadrigalern (p. 147) be;ohes «oozed» in English; gaté:it»
(pe 151) is simply «christenéd» and the policeman's «carnet
de bal et un-stylobic» (pe. 153) are the prosalc unotebook
and penen

.,To‘compensate for these and ome other example pf word-
play—«...en’ la mettant au féminiar» (p. 147)/¢e..I £ind you

quite fascinating» misses the masculine-feminine grammatical

ambiguity1wp¢;h the English language does not possess—there

are certain added puns and embellishments in «The Werewolfn:

Dennis lived on grass aand blue hyacinth, seasoned in

autumn with a few choice mushrooms and in winterTeee
(pe 156);

spanking-new Obsession girdle (p. 158)

a 1921 Kissel that had had é passing liaison with
a sturby sycamore (p. 157);

Blanche Almond, a walnut-haired waitress (p.-lSS)

«Thank you so. mucg,» she said in a musical voice, It
was more like a musical saw, to be somewhat cutting

(p. 164),

The final instance of compgnsation, with its staccato
compound nouns, takes its lead from Stanley Chapman:

He iﬁstinctively chose a dove-grey, double-breasted

.~ waistcoat, a plain rose-wood dress-shirt and a claret~
coloured tie (p. 160), :

The «dove-grey, double-breasted waistcoat», incidentally, is

borrowed from Somerset Maugham's 0f Human Bondage.

«Le Loup-garou» contains a couple of cexoticisms» that
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are worth preserving. Vian's «loup fait homme» {p. 147)

invokes the Latin verbum caro factum est; in"English, it is

perhaps best rendered by «the wolf made man» {which would
also playfully evoke «self-made man»). The Russian «niet»
should "also be retained in English:

«s«5ans bien savoir s'il se moquait.ou niet (p.dlas).

evewithout really knowihg whether he was pulling her
leg .or niet (p. l66).

There are three inter-textual allusions in «Le Loup-
garou.» The first is recognizable from the opening sentence

on {«Il habitait dans le bois,s+»/«There once lived in

the foreste...»): the narrative is of the fairy-tale genre

in the manner of Le Petit Chaperon rouge or Pierre et le

loup.’ The genre is, of course, subverted by the clashés

of register and subject matter which follow, but the story
. ‘.'. ’ "“‘

@Rous simplicity. When naive Dennis

'

first meets the prosw gte, the latter's exclamations call

danger vis-3-vis the wolf: «My, what big eyes you have,
grandma!» etc. Vian turns the tables here by creating a

wolf who is in danger and heedless thereof, The prostitute

exclaims: «0h1 Mais vous avez d'extraordinaires réflexes!...

Vos yeuX sont assez §ﬁ}anges...n (pe l46). The ailusion.is

unmistakable in English: «'My'», she exclaimed, 'what
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extraordinary reflexes you have!',,. ‘And what strange eyes.
you have'...n (pe. l64).

The second intér—téxtual allusion is much more specific,
The forﬁer tenant of Dennis' cave was a gold digger who
never managed to find «'le Panief d'Oranges’'» (c'est dans
Louis Boussenard)» (p. 137). 1In English,'it is ‘easily
adapted:‘ «he would never find the «Yellow iady» (as Jack
London would saf)» (pe 157).

The third and final inter—-textual allusion pose# much
thornier problems to the translat?r. Vian's «e.s.eSonner
l'heure. Tout Suffoquant et blémequaﬁt» (pe 145) is a take-
off on a poem of Verléine.sé Retaining this reference would
tenuously assume thét the Englisﬁ.reader is famili;r with
this poem; 1f the reader is familiar with iﬁ, however, he
or she would likely be reading Vian in French. I have
therefore decided on a different strategy—to replace this
play on words with a different'one, while retaining the 19th~
20th centﬁry.in;;r—textual element a® well as the «clock»

reference, since it is repeated twice more in the story:

+esthe ringing of the clock tower. 'Time to go,' he
told himself after the sexton tolled the bell,

»

This pun is borrowed from a poex by English poet Thomas

84 «La Chanson de l'automnen (1866): «Tout suffocant/Et bléme, quand/
Sonne l'heure,/Je me souviens/Des jours anciens/Et je pleure..en
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The mixing 6f registers is;a device which pe?vades
Boris Vian's writings. We saw examples of it above in
«Surpriée-pértibﬁ and there a¥re numerous examplés-in «Le
Loup-garoue.» THe technique, empl;ye& for cémic effect;
usually juxtapoﬁes «le style recherché» and «lé stjlé fami-
lieén:

l'%éiat»rubéécent de ses chisses (pe 143)

the rubescent glare of his lamps (p. 162)

le cul & l'aire.e. l'hémisphi&re bipartite (p. 148)
bare~assed... hér bipartite hemispheres (p. 166).

The precious dialogue .between the werewolf and the

prostifute («'Si vous me remerciez, vous,' poursuivit Denis,

* .

'que dois-je, moi? Sous-entendu remercier.' 'La providence
classique, sans doute,' opina l'exquise.» (pp. 145-146))"1is
later shattered by profani;y:

Elle allazait répliqner, et comment, qu'il la faisait
chier et qu'elle s'en cognait de sa viande, et qu'elle
n'allait pas se farcir un mec pour le plaisir...'

(pe 149).

The English version, of course, has to fully ref}ect this

clash:
She was about to reply, in spades, that he made her
puké, that she didn't give a shit about his goddamn
carcass, and that she wasn't going to fuck, some jerk
just for the fun'of ICeee (Po l67)v

—— .
85 «Faithless Sally Brown» (1826): «His death, which happened in his

berth, /At forty-odd befell:/They went and toldethe sexton, and/The .
sexton tolled the bell,esn ~
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Henri Ba;hﬁn has written of this pfocess:

.

A ce stade, nous sommes tout prds de ll'invention poé-
tique d'un H, Michaux ou d'un A. Frédérique, et 3 la-
jonction des deux aspects, familier et recherché, de
l'expressivité; ...Vian s'inscrit dans la lignée de
Céline et de Queneau avec le renouvellement du style

littéraire par l'introduction de la langue familiére-
ment parlée.86

86 H. Baudin, op. cit., pp. 28-29
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‘Three inter-relatgd_questions, broached above but.not
formally answered.-wili foréithe framework of these final
pages. The questions are: «Is it possiﬁlé to translatE
wordplay?»; «How does 3F¢ translate wordp;ay?»; «Why traaslate
wordplay?»

The.first of these, we recall, was touched upon iu the
introduction, the tentative conclusion there being.that
wordplay could indeed be translated if by tranélation we mean
creative transposition or adaptation. If, that.is, we mean
the traasfer of the abstract concept «wordplay» rather than
the épecific seman;ic and acoustic constituents thereof. But
after all is said and done, fhis is the standard sense of
utraﬁslatiou»; po translation can rTeproduce the exact sem;n;
tic and acoustlic p:operties of any type of text. Consequently,
to contend, as Eouse,_Raffel, Hamberg, Forster, and Do%gson
are wont to do, that wordplay is strictly speaking, uu;;ags—
latable, is s#ying veryllittle: one might as well claim
that ali t;anslgciOn 1s impossible, Such a claim has been
made before and is eminent;y ténable; like solipsism, it
cannot be logically refuted. It is, however, futile academ-
icism, contradicted atdleast empirically by the massive corpus
of effective translations. It is hoped that, with regard to

the translatability of wordplay, the four English stories

above will form a part of this testimonial corpus.
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* * *

Whoever has no understanding of the subject L
writes about the method,—Gottfried Hermann

It may seem logical to look for principles and proce-

dures involved in wordplay translation by examining each of

.

the twelve «types» of werdplay, estéblishing a success ratio'
for each type for Sturreock, Chapm;n and Moore. We might- then
concl&de what t&pes were easy, difficult or impossible to
render and perhaps Suggest‘why.. Fina%}y, the. amount and
nature of compensation -~ an imp;rtant'element,in translating
wordplay - could be analysed with a view toosuggesting how
#nd when to compensate. Sturrock, for example, has trans-

lated approximately one-sixth of the plays.on words examined

above in L'Ecume des joursg and has not compensated elsewhere,

Chapman has rendered- just over three-fifths of these same

plays and has compensated throughout. Moore has translated

_about nine-tenths of the wordplay in four Vian short stories

»

and has also compensated. For all three translators, no omne

category was omitted markedly more often than another., What
can we conclude £rom this data?

The answer is obvious: nothing. ' Any statistical count

will be flawed or falsified by those instances in which the

87 -Quoted by Jost Hermand, Interpretative Synthesis (New York: Frederick
Unger, 1975) .
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play was simply undetected, ignored or purposely elimiﬁated.

-
-

by the translator. The fact that Sturrock misses the vast

majority of wordplaj and does not compensate elseuhéfé'relates

less to the inherent difficulty of the task than to factors

guch as lack of créativity, initiative or aqgrehess of word-
play. . 4 , “

Statistical analyses are alsofmisleading in that they-
do not measure the quality of puns and compensation, largely
because wordplay's typical effect.is humour and humpur is so
very subjective., Nor do they measure such intangibles.as
6ver—all mboé and tone. As John Frederick Nims stresses in
an article on literary trénélation, «One cannot say too often
that it 1s not correspondence of defail that matters; it is

- !

correspondence of feeling and movement and tonality.»

There are really only two «procedures» to follow in
. ) b .

. o -
\/—\\Jtranslating wordplay: «il faut d'abord le saisir; il ne

suffit'pas de le saisir: 41l faut le recréer.»89 Valéry
‘Larbaud, of course, was here not speaking specifically of
wordplay, but the same principles applye. Because exact

transposition of blays on words is-impossible, it is encum-

bent on the translator to recreate in order to produce the

88 J.F. Nims, «Poetry: Lost in Translation?,» Delos, No. 5 (1970),
: Pe 126 - .

-

89 Valérie Larbaud, Sous 1'invocation de saint Jérdme (Paris: Gallimard,
1946) p. 70 - ‘
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effect—humour, parody, shock—that wordplay typicall§
pfqducés. The Suglitx of the recreation, as in gcreative
writing in general..depends’not on following procedures or
Tules or even less on understanding what procésses are
involved; it depends instead, need I insist, on the na:ural

instinects and gifts of the translator. My intent in the

section on L'Ecume des jours and in the four short-story

-

trtanslatieons was to sho;igy example, to show what 1s possible,

without footnotes, not to tell by principles and preceptse.

* x  *

The answer to the third and last question, «Why
translate wordplay?s, at first appeared so obvious to me that
I scarcely felt the need to elaborate it here or elsewhere,

But in reading various translations of well- and lesser-known

«Class 2» writers, I began to realize that the answer is

'pérhaps not as obvious as I imagined. We recall ‘that Bermard

Frechtman left untranslated the wordplay in Jean Genet's

Pompes funébres, acknowledging it instead in footnotes,

We further recall that Taylor and Schoenfeld, in ﬁranslating

Boris Vian's «le Rappeln, avoided all instances of wordplay

and that John Sturrock rendered but a fraction of the plays

in Vian's L'Ecume des jours, with neither footnotes nor
compensation. TFor these four translators at least, the

reasons for translating wordplay are perhaps not obviots,
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The most compelling reason involves the notion of style,

-

It is = commoanacé to say that a literary translator must
attempt to convey the thrust of the style of the original
author. Tytler, iﬁ 1791, wrote:
A good translator must be able to discover at once the
true character of his author's style., He must ascertain
with precision to what class it belongs... and have
the capacity of rendering [this claséj equally con-
spicuous in the translation...90
Ascertaining and rendering the class of style is particu-
larly important in the case of a «Class 2» novel, since
style and subject, form and content are“inextricably inter=-
twined: the «meaning» of the words are a function of their
form. Wordplay is an example par excéllence of this marriage

of form and content. To translate the content only 2 la

Sturrock is to destroy the marriage; to omit the wordplay

-,

entirely is té omit an important stylistic device;.to'explain
it in footnotes, while making thé reader conscious of the
wordplay, does notlmake him feel it: the effects of rhythm,
sound and humour are lost,

Connected to this notion of style-is the personality
cf the author. It is anotﬂer truism of literary translation
that one must «known» the author before attempting to trans-

late him or her, One should be familiar, in other words, - .

r

90 ~Alexander Fraser Tytler, Lord Woodhouselee, Essay on the Principles
of Translation. Quoted by L. Bonnerot, Chemins de la traduction
-gPéris: ‘Didier, 1963}, p. 17. )

L%
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with the author's life and works and try to convey something
of the spirit thereof in translation. Tytlef warns of pre-
sentingTthe author «through & distorting medium, of exibit-&

ing him in a gardb that is unsuitable to his character.»gl

When Stanley Chapman undertook to translate L'Ecume. des

Jours, he evidently knéw much of Boris Vian. In fact, he

knew him personally. Their correspondence of 1956-1957,

_rife with puns and jests in French and English, seems to

have stood Chapman in good stead for his translation of
S s

L'Ecume des jours ten years later, - He obviously knew

Vian's passions, knew that he was a fun-loving musician,
singer and lyricist, playwright, screen-writer and poet,

foreipr-language aficionado and translator for whom the
, .

sound and shape of words were almost as important as their

signification., Chapman's verbal gymnastics and embellish-
3
ments in Froth on the Daydream thus reinforce ocur image of

the original author. Conversely, Sturrock's Mood Indigo, in
which wordplay is largely absent, imparts only the faintést
echo of the voice‘behiﬁd the work,

. Another ﬁart of the answer to «Why translate wordplay?»

involves the relationship between wordplay and a wozrk's

structure, i.e. the arrangement and interrelation of its

parts, That such a relationship exists is evidenced fn the

91 Ibid, p. 133,
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raft of studies gnalyzing the structural role of'plays on
f .

words in the uoris of James Joyce. In Finnegans Wake, where

wordplay reaches its apogee, structure and play can no longer
be separated. :
Wordplay may. contribute, for example, to the building

of such elements as comic relief, plot and mood. Vian's

L'Ecume des jours, «Surprise-partie» and «Le Loup-garoun,

for ingtance, are so fraught with comical equivocations and
transfigurations that to ignore them is not conly to deflate
theée works, but to change them into something else, In
works containing relativély fewer occurences of wordplay,
such as Vian's «Le Retraités and «lLe Rappel», there is still
sufficient cause to translate plays on words for they may
have strateglic placement, The verbal jests in «le Retéaité»,
we recall, stop when the jesting in the plot stops and may
thus be a foreshadowing device., Similarly, the few instances
of wordplay'in «le Raﬁpel», omitted by translators Taylor
and Schoenfeld, do contribute to the total effecE and over-
2ll mood of the story., In the words of Alfred Cismaru,

These comic interplays lard through the gravity of

the main character's suicidal act, Not only do they

provide a necessary humorous relief, but they point

to a singular ability on the part of the author to

combine the lightest fantasies with the most profound

pathos emerging from the threat of death. This
ability.., prevents him from falling into the trap of
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trite sentimentality. On the contrary, like the
procedures used by Louis-Ferdinand CE&line and Raymond
Queneau, his verbal fireworks deepen the underlying
fabric of the story, while at the same time imparting
a feeling of consolation and catharsis,.92

Cismaru's.comments above, on «le Rappel», apply with equal

force to L'Ecume des jours.

«Why translate wordplay?» nust also Be answered in
terms of the author's motives for using it. Class 2 writers
in general, and Boris Vian-in pgrticular, are likely using
wordplay for at least three reasons: (a) to oppose the
nofmal conventions of language ané literature; (b) to

explore.the relationship between language and reality,

between word and thought; and (¢) .to startle and amuse.

The first of these objectives was a prime préoccupation
of the Dadaists and Surrealists between the wars. For André
Breton, fantasies-and random assoclations of the mind repre-
sent a higher reality than.tﬂe realistic, deliberately mani-
pulated world of éractical life and ordinary literature.
Vian almost certainly subscribed to Bretoni;n surrealism,

An «écrivain réformateurAgB, his use of language, his trans-

positions and literary parodies continued the surrealist

92 A. Cismaru, op. cit., pe 97

93 Jacques Bens, op. cit., p. 179
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effort to oppose the established order and undermine exist-
ing values,; be éhey literary; Qorak‘or concerning language

itself. Proverbs, Ildicmatic expressions, clichés form the

framework of language; to put them continually to the tést

of reality is t¢ begin to challenge that framework. Not

to put them to the test in translation is, needless iﬁ‘say,
at cross-—-purposes to such intentions., -

The second objective in playing with words, to explore

'the-relation‘between word and object, word and thbught (or

the real functioning of thought), has been the goél net only

of the Surrealists, but also of many coutemporary French

.

authors. Vian seemed particularly attracted to this question:

Les gens qui devraient savoir... ne renouvellent jamais
leur fond de choses 3 triturer,.. on ne peut rien
apprendre avec eux parce'qufils se contentent de mots:
ils] ont &tudié si longuement et si 3 fond les formes
e la pensée gque les formes leur masquent la pensée

lle-mémee«s.e« Ils ont enrichi la forme elle-m&me d'un
grand nombre de piBeces et de dispositifs méEcaniques
ingénieux et s'efforcent de la confondre avec 1la
pensée en question, dont la nature purement physigque,
d'ordre reflexe, émoticonnel et sensoriel, leur échappa
en totalité.94

In Vian's L'Herbe rouge, we are again reminded how words are

-

Y .
too often used to camouflage thought, to mystify and under-

mine real communication:

Ce n'est pas du sang, dit Lazuli, c'est probablement une

.94 Qucteé by G. Pestureau, op. cit., p. 160
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condensation... -C'est remplacer un mysti8re par un
mot, dit Wolf. .Ga fait un autre mystére, c'est tout,
On commence comme ga et on finit par faire de la
magie.95 ‘

The dangerous spell of chants and incantations is all too

present In our exchange of words:
Wolf s'étonnait maintenant de voir Z quel point tous
ces mots d'amour et d'adoration pouvaient rester dénués
de signification, se limiter & leur fonction sonore
dans la bouche des enfants qui l'entouraient’ comme dans
la sienne méme.96

That the functioning of thought is often impeded by a con-

fusion of word and object is a theme stressed in Korzybski's

Science and Sanity (whicech Vian translated into French):

«A word is not the object it represents»; «A language is like

a map: it 1is not the territory represented, but it may be

97

a good map or a bad mapn. . Vian was evidently influenced by

Korzybski, for we find in Vian's writings the following: -
I1 faut que les critiques... cessent de proférer de
l'abstraction au kilométre. Le mot chien ne mord pas;

la carte n'est pas le territoire; la communisme n'ést
pas un homme.,98

It may be that wordplay, and the distortion of

language that 1is frequently involved, is a means whereby

t

95 B, Vian, L'Herbe rouge (Paris: J.-J. Pauvert, Livre de poche, 1962),
pp. 106-107

96 Ibid, p. 125
97 Quoted by G, Pestureau, op. cit., p. 165
98 1Ibid, p. 165. Note also the following example from L'Arrache~Coeur:

«A quoi bon connaltre le nom si 1l'on ne sait pas ce qu'est la chose?
- C'est utile pour la conversation.,» (p. 218).




214

~

individuality 1is expressed, due order and the rational are
subverted, and personal independence .asserted, while at the
same time—in the response it evokes—3z sense of commumnity

is shared. This sense of community is often provoked by the

humour that fregquently accompanies wordﬁlay.'

The «philosophicaln» reasons for playing wifh language
should not be overemphasized; if Vian, for example, were
asked about it, he would wvery likely reply that it was
primarily as a humorist Ehat he apéroached the linguistic
matter that went into his litergry works. The verbal shocks,
gags and conundrums were a product of his peculiar cast of
mind which saw in the operations of language a rich field
for humorous cultivation.

The humour that wordplay typically elicits is something
the translator must continually bear in mind. For we often
hear of the «humour lost in translationn», ghetheé in novels
or films. Indeed, a major reason the Marx Broihers are not
as popular in France as they are in North America lies with
the difficulty of tramslating their arsemal of verbal gags.
When Grouche Marx, for example, says of a safari in Africa,
aWe gﬁoq two bucks, but that was all the money we had,» the
subéitles I saw in Paris read, «On a chassé des cerfs,-faute*

—

d'argent.»

In short, one must translate wordplay not only for the
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“works. Appending footnates or invoking the pretext of

underlying philosophical mocivatibns, innendgd or not, but
also becauge, if one does not, the work will simply not be as
funhy.

To ignore or vitlate the use of wordplay in writers such

as Boris Vian is thus to take much of Ehe pith out of their

vuntranslability» 1is unjustifiable in literary translations

.that are to be read not as foreign language teaching aids

but as literature. Being a reflection of an author's
style, personality and intentions, wordplay must not perish
in translation; if it does, not only is the reade;'s view
grotesquely distorted but the comnsequences are grave for

comparative literature as a whole,.
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