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TIESIS. v
{_ POETRY, AN EDUCATIONAL AND CULTURAL AGENT.)
INTRODUGTION: EDUCATION AND CULTURE.

Reral culture: A person iIs sald to be cultured when he is responsive to
the appeal of the finer things of life., He enjoys classical music,
relishes refined and Intellligent conversatlon, delights in study-

ing maasterpleces of painting"and sculpture, and derives genuilne
satisfaetion~from visiting a gothib cathedral, where he can appre-
clate alike the architectural‘beauty of the building and the im-.
pressive sacred 11turgy dfisplayed in it. o '

A cultured man extends his interest also to good books, and .
soon develops a passion for reading, both prose and poetry. Through
religion, art, music and literature, the man of culture comes intoA
.vital"eontact with 1deas of truth, beauty and’ goodness, The emotions
aroused 1in him by those rerining sources are noble and elevated. '
Under the influence of such cultural agents, of the best and rinest
1deals, his habits or thinkinb and feeling are formed. Such a’ man

possesses the dignity and simplicity)'the ease and self-control,

the poise and independence, the strength and gentility, which are

5 the outward 'signs of inner culture. ’

éﬁgitz. ' "Education 1s often i1dentified with urbanity. The latter

' word comes from "arbs", which means city. In ancient days,‘the
people of refinement and edueation dwelt in the citlies; hence, the
word M"urbanity® to designate city customs and educated manners.

In our day, that feature no longer exists. Our cities have no walls.
i " Rallways, sutomobiles, telephones, radios, postal service, theatri-
cal facilities, public libraries, and free school establishmentsw

have offered educational opportunities to the poorest and the most

i “""IE"W‘?—E?

backwards in civilizatione.

rary culture: However, many prominent citizens with good clothes, two

automobiles, three radios,'several servants, and a fat bank account,
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are lacking in the essentials of education beacuse they have not

15 met the best people in literaturs, "Tell me whom you go with, and
T shdi tell you what you are", is an old proverb that still stands
throughout the world; and it is only by reading the bést, the "pick

of the flock"™, that one will acquire real education and culture.

Q' Poetry is the selectlform.used for the imaginative expression
of romantic, religious, patriotic, erotic, philosophical théughts
and feelings; and to read a select class of poems is to attaln an
outstanding degree of educaﬁ;on and culture that will be to us a

perpetual source of enjoyment, of knowledge and material success in

whatever state of life we may decide to settle.

jtical values: Poetry is a vehilcle of philosophical reaéoning, of psychoio-
‘ ' glcal 1ldeas and religipus thoughts.‘Poetr& in éll its forms, whether
'lyrical, eplic, narrative, didactic, dramatic, or safiric, embodiles
wital qtages of real life, reechoes deep human emotions or reelings,
1l1lustrates the vital problems of the world in an imaginative vivid-
ness that offers plenty of worthy subjects to our meditation,

Poetry expresses the most lofty ldeals of humanity and is a source
of inspiration to all whobaspire at worthy achlevements in any walk
of life. Poetry comtalns the most vibrant appeal to patriotic reeliﬁ‘
and heroic explolts. Poetry answers all the needs of the human soul
even in the "mile-a-minute"” life of modern times. It 1s an essential
factor of education 1n the schools whede the youth of every nation
can h‘sorb some of 1ts pure iife-giving waters, To deprive oneself
of 211 the benefits that can be derlived from the thoughtful perusal
of poetic meditations is to condemn oneself to a lack of literary

culture, the consequences of which will be felt for a whole life-

tlmee.
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CHAPTER I...POETRY AND ITS RELATION TO LIFE.

Letry in meneral: It is an interesting fact to reallize that, among all

—

peoples, poetry has been the earliest form of liperature. It is the
E: natural and spogtaneous expression of exalted emotion._Prose,

‘ however colorful it may be, is the embodiment of calmer thought;
itAcomes from the intellect mostly, whereas poetry comes from the
heart and reechoes the deepest feelings of man., Poetry appeals to
the heart always; if 1t doesipot, it ceases to be real poetry, it
becomes mere rhythmical prose, According to the .nature of the
feeling or thqughtdqxpressed, poetry may be classified into lyric,

epic, dramatic, narrative, didactic and satirical.

fﬁic poetry: Lyric poetry 1s distinctively the bPoetry of emotion, of

song; and, as such, it exercises a tremendous influence on the life

of man. In fact, what would the world be wlthout songs?...Lyrical.
Poets derlve thelr best inspirations from Lfamily arrectiohs, friend=-
ship, the past, love--the richest treasure of poetry-- sorrow and
melancholy,'death and lmmortality, all of which are ¥ital human
problems., Thelr lyrical songs revive in the souls of men deep'emé-
tiqns that produce keen Joys and sorrows: two elements thet cons-
titute practically all of our human existence in this world.

Poetry, and especially lyrical poetry, is a real transfigu~
ration of life, Lyrical poets deal with all subjects; thelr songs
are gubjective composlitlions, the expression of their personal oxpe=
rience and emotion. Their mind and soul speak to us of the colorful
visions whilch fasclnate them; they do so in lyrics that are usually
-contemplative and‘rull of the cholcest results of their deepest
meditations., They sing religious songs expressing the devout reve=-
rence for the deity, displaying confidence and faith in the goodness
of God, breathing a‘prayer for help in hours of difficulty and
distrgss, and for consolation in the 'days of pain and aeffliction.

"A poet", says Shelley, "is .a nightingale who sits in darlmess and

sings to cheer 1ts own solitude with sweet sounds; his auditors are
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as men entranced by the melody of an unseen musicizn, To this, A.

O !'Shaughnessy adds:

"We are the music makers,
And we are the dreamers of dresmsl..

At times, we listen to mournful songs, In stately measure,
pralsing the dead for their wirtues, full of the grief that remains
with the l1living, belleving in the happiness of the departed andad
hoping for a blessed reunion i1n the hereafter,

-John Robinson, a professor of Edinburgh University, relates:
that on the memorable night when the English troops were slipping.
down the St-Lawrence rlver to soale the steep cliff at Quebec and
defeat the French on the Plailns of Abraham, General Wolfe repeated
nearly &ll of Gray's "Elegy Written in a Country Churchyard® to an
officer who sat by him, and added afterwards:"I would prefer being
the author of that poem. to the glory of beating the French to-morrowl
This illustrates to what extent poetry iInfluences our lives sand
stirs our feelingse.

Besides mediltatlive religious hymns and mournful elegiles,
poets have developed the sonmnet form of poetlic expression, which,
for a time, overran all England with an overwhelming popularity.
They were composed for every occaslion, every sevent, for anything,
for everybody and anybody; The sonnet, i1n fact, became so fashionaeble
that profeasional sonneteers made 1t a business and actually sola
thelr lyrical products to sophisticated buyers who would, of course,
parade them as the frult of thelr personal talent. Useless to say

that "love" sonnets were by far the most numerous and the most popular

" At times, 1t seemed as Af the"lady friend"” would not believe iIn

the love of her "beau" unless he avowed 1t in sonnet form and wooed

her in verse and rhyme,

on:s in antiguity: Songs have flooded the musical world as far back as

civilization ocan be traced. The "Psalms" of King David, the "Complaint

of the prophet Jeremlas, the "Canticle of Canticles", are so many
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illustrations of religious songs written several centuries before
the birth of Christ, Man, at all times, required a more vivid form
of expression for his deep emotlions than mere dull prose.

Professor Shalrp explained thils fact in the followinz way:
"Whenever the soul comes vividly in contact with any fact, truth
or existence, which 1t realizes and takes home to 1tself wilth more
than common intensity, out of that meeting of the soul and 1its
object, there arises a thrill of Joy, a glow of esmotion; and the
expression of that glow, of that thrill, 1s poetry." Then, to
illustrate the influence of poetry on human life, he adds:"To appesl
to the higher side of human mature, and to strengthen 1t, to come -
to 1ts rescue when 1t 1s overborne by worldliness and materisl
intereats;, to support 1t by great truths set forth in their most
attractive form, this i3 the only worthy aim, the adequate end, of

all poetic endeavor,”

?”1gious sSongse Of course, we must admlt that poetry has somethinngr the
‘ divine In 1it, and ¥féd poetry is relipious in the deepest and‘ra#est
sense of the word. Beauty is the great characteristic of poetry,
whether it be beauty in form, beautj in expression, or beauty in
sentiment, As the Christian religion safeguards the higshest and
best interests of man, sd Ch#istian poetry has been the highest and
the best; 1ts les=ons have been the most inspiring; 1its sapirit, the
most sublime. Ome can not read;’fér instance, "The Burning Babe" of
Southwell, "The Flaming Heart" of Crashaw, and "The Hound of Heaven"
of Thompson without beilng deeply stirred by the religlous fervor
that lles beneath the lyrical charm of these plous songs.

There are other types of poetry, however, that affect the
human heart in a different way, such as epic poetry, narrative poetry,

dramatic poetry, dlidactic poetry and satiric poetrye.

1dactic poetry: Didactic¢ and satirical poetry are lower forms involving

less imagination and emotion. They are addressed to the iIntellect or
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reason morse than to the heart, though they may not be devoild of
feeling or emotion. Still, no one can argue that our intellect needs
no food, nc thought, mno reasoning, no material to develop its
mental powers and glve to the will a proper direction for action.
Didactic poebtry aims at giwving Anstruction, as Pope's
"Essay on Man" and Boileau's "Art Pobétigque". Satirilcal poetry seeks
to expose evils and to work reforms, politieal, theatrical or
social, Butler's "Hudibras" showed the ridiculous attitudes of the
Puritans on questions of theology and social life. In modern times,"
the "Satirical Poems" of Siegfried Sassoon lash with cynical scorn
some Tolbles of present day life.
Though satire is not always an efficient réemedy against our

bad habits, it obliges us to reflect about our human weaknesses
aﬁd prompts us to strive at greater distincfion in our manners and
customs. ﬁoreover, satire brings slong with it a hhaumorous attitude
which csuses smiles and gay laughter that are precicus in breaking
the dull monotony of every day life, Occasionally, however, satires
are grossly sbusive; but they are at times of such universal appli-
cation that we feel how practical their statements would be even
in ocur own day. Typical of such statements are Dryden's verses 1in
"ahsalom and Achitophel™:

5 pnumerous host of dreaming saints succeed

Oor the true old enthusiastic breed:

¥oainst form and order they their power employe.

But far more numerous was the herd of such

Whe® think too 1ittle and who talk too much..."
"Even though this was written i1n the 17th century, we still find

plenty of materlal for thought in 1t that sounds realistically |
modern, even contemporaryl...

In "The Hind and the Panther", through various animals--
each representing a form of religionf- who carry on a religlous
conbroversy, Dryden defends the Catholic Church; while he gontly
satirizes the erratilc assumptions of adverse Protestant sects, he

teaches us that the necessity of an infallibel teaching authority
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in religious doctrine, prompted him to turn to the Catholic Church
in his guest for truth and light,

Sometimes, two or more forms of poetry are united in some
unique production and achieve more results by the multiple strength
of compoundgrkggender's "Faerie Queene", thoush epic im charsacter,
1s also dildactic: and, with & little more clearmness in its long-wind.
allezory, it could have produced wonderfnl effects iIn the minds and
hearts of the readers throughout the whole -literary worlid instead
of beilng confined wlthin the cliffs of Dover, Moreover, many epic
poems and dramatic works contaln lyrical passages and songs of all
types that emhance thelr charm and help us. to aﬁsorb~moreufreely
the serious thoughts and feelingless principles that they may contal:
oeven i1f the latter are devold of pleasant flattery to our pet
passions and favorite habits, .

All of us should feel interested some time or other in the
politicel 1life of our country. In this fleld, poetical satire is

very fertile and wlill help .us .to understand more thoroughly  the
evils of politics and the remedles that are destined to cure them.
Of course, political passions are saslways violent and the -tone of
satire in this fleld is liable to be bltterly sarcastic; nevertheles.

a serious mind can slways find in 1t abundant food for serious

s thought and consideration..

?éﬁ;c pootrve Less agreeable perhaps than lyrical poetry, but more

g forceful and sublime, is eplc poetry, the poetry of heroic deeds,
of patriotic sacrifices, of artistic sublimity, of wvioleant passions
for good or evil, of wonderful romance, of colorful idylis, of
‘gentle pastorals or light-footed ballads. Eplec poetry will make us
thrill with an imaginative account of chnlvalrous deeds and breathe-
taking stories of heroic braveryz; it will 1lnsplre us with lofty
aspirations; it wili create in us a ﬂurning desire to achieve

great things in life, just like the heroces and heroines we read

aboute Even the style of epic poetr has a touch of majesty, of
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sublimity and heroism that arouse withim our soul all the cravings
for super-dreams and super-deeds, Together with the sentiments,
this style will freely satbtalm & grandeur quite beyond thne actual
mediocrity of human life.

"We are thrilled by the herolc bravery anrd self-sacrifice
of Beowulf, The high moralvtone of the Arthurism rommnces gives
us a taste for noble chlwvalry and wvirtuous accomplislments, The
guest of the Holy Grail revives ocur religious emotions and incite
us to comceive a high ideal, The "morality" Kﬁights of the "Faerie
Queene" delights us with a lofty sallegory wrapped im a tuneful melo-
dye. We read the romauntic "Idylls of the King" with sti1ll more rap-
ture and fascination than Anglo-Saxor lords and warriors of old

listened to the eplc songs of ancient scops and gleemen,

:ative poetry Epic poetry 1s always a narration of herolc deeds; but we

often deal with a narrative poem that is not epic, though 1t may )
add to our supply of lofty thoughts and mnoble feoelings; occaslonallyy
it might even be romamtic, like‘"Tha Lady of the Lake"™ of Sir -
Walter Scott. No one will demny that the poetry of this AEELLAF
story 1s exquisite, that the descriptioms of matural beauty are
gorgeocus though they may seem a little elaborate, that the rmsical
tome of the wverse is light amd fanciful, that the characters
portrayed im 1t are lifellke, some representing mobility at its
best, some others revealling a mixture of human passions and
pralseworthy Hlighlaend social tradlitioms, Barring his freakish
Brian, the Hermlit, a sort of Druld priest "borm between the living
and the deadl all of Scott's personagea in thidd book have some
elevating quality that we can admire and imitate.

Byron's "Childe Haro;d's Pillgrimage" contains numerous
bits of brilliant and artistic despription, together with several
splendid meditatibna on life and historye. with Wordsworth, we feel

that the purpose of poetry 1= to teach the young and gracious of

every age to see, to think and feel, and therefore, to become
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more securely and actively vietuous. His postry was derived not
from books, but directly from life and nature., With Goldsmith, we
feel szad at the plight of the "Deserted Village", and we deplore
the miserylof city life where =0 many virtuous country people
Immigrate, seeking to realize their romantic dreams of earthly
happinega, only to find é deep disillusion, to lose their virtue
and face a disastrous catastrophe,

With Chaucer, we sm;le‘at the wealkmesses of luman nature

_pilctured so vividly innhis pPrologue, and we iealize that some

of the portraits so humorously drawn by the keen-sighted.poet

~would fit womnderfully well in this twentieth cemtury socilety. of

ours, and thap,_even_phough our manners and customs have beer
spmeﬁhat tfagsformed»by modern inventloms and convenlences, . stlll,
human\nature, in its.essential diqusitions, passions .and defeéts,
suffers equally rrqm the consequences of origina; sinhfthoughvit
is sfi;ltzapable of holiness with the grace of God.

amatic poetry: No place 1s more fruitful 1n educational influences than

the_;tage‘where‘virtuep and vices are symbolized, where lifelike
figures impersonate other people, glve out moral statements, high-
soﬁnding truths'gr erroneous principles, display actual examples

of éare-rree vices or follow the narrow path of virtue, reveal

the deepest emotions of thelr souls and the most violent passions
of their heafta. Here again, poetry is a wonderful irnstrument of
culture. In fact, one has to reach the Ellzgbethan age before he
can rind a play written entirely 1in prose. lioreover, poetic dramas,
whether comedies, tragedles, histories or romances, heve kept omn
being produced and staged, long after the ppose plays came 1into

vogue.
The stace 1s the mirror of contemporary socilety. Plays will

not please the publlc 1f they do mot correspond to actual tastes,
manners and aspirations. Dramas are very often a satire on human

manners, John Lyly's "Womaen in the Moone", for instance, satirizes
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the woman umreservedly, making her mndowed with a moral guality
from each planet: melancholy from Saturn, ambition and disdsin
from Jupiter, a warlike temper from Mars, kindness.from the sun,
an amorous nature from Vemus, falseress from Mercury, and madress
from the Moon. Unfortunately, she stays in the moon according to
her own desire, and that is why all women are essentially "foolish,
fickle, franticke, mmdde"...Of course, this is humor amd irony;

but it 1s poetry, and it helps'to postpone on our brow +the wrinkles

caused by worry and difficulties,

With Shakespeare, we enjoy a real bemquet of poetic drsmas,.
We see in his plays all the villaimies of human nature, the gradusal
development of human passions, the traglc emd of human vices, the
romantic imagery of a supernatural. world, a soumd philosophy of
lifg embodied im free-flowing comversatiomal marrative poetry
anlmated at times with deep feelimgs, vioclemt emotioms and pathetic
incidenta.

Later, however, domestic dramas degenersated imto a display
of wlce or the stasge by emphasizing the eternal triangle love
prohlem, gilviang us instances of adultery anrd marital Imfidelitye.
These, together wlth the gory s=cemes of many Elizabethsan tragedies,
have nothimg very educatiomal or cultural to offer. Still, im the
dramatic poetry of Shakespeare's time, we car fimd pPlenty that is
worth belng read amd pomdered upom, plenty thsat can feed ocur
intellect and move our hearts towards & hisher life ard more nmoble
achievements,

Then, the comedy of mamners brought about & mew style which
is st1l1ll quite popular to-day, and which can teach our moderm

soclety many leasomns, It showed a highly satirical axd moral purpose,

ever though it was omly intended to amuse. Im this field, we must.
evidently make a choice to-avoid the evil imfluence= of gross farce,

dezemerate scenes and immoral expressions often fournd im these

e wTIAL T e weae i,



i e————— e

. e
plays, even if such products of low-bred soclety are wrongsly
D35 : termed "poetical®,.
Most dramatists inserted lyrical poetry in their playse.
This i1llustrates the fact that, without songs, the stage of life

would be a dry, monotonous place to live 1in, and without emotion,

man would not echieve much in the realm of art, whether that art

is called painting, music, sculpture or poetlcal dramas,

ﬁ;roic dramas. In the heroic plays ‘of Dryden, we find many beneficial
’ ' effects of epic poetry. The themes of these dramas are usually
the conflicts'of absorbing human passions: love, jealousy and
honor, ell raised to a transnormal height and expressed with an
unusual Intensity. Their characters are supermen and superwvomeinj
and thelr passions are "super-love" and "super-honor"; From all
‘these "guper" premisses'rloﬁ a number of "super" results;‘The .

personages of these dramas must conduct themselves in a manner abov7¢

the dailly round of l1ife. The verse and the vocabulary are suited .
iu to the action, and the "herolc" couplet must serve the purpose‘cf
e stilted speech. These dramas are romantic; they aim at Siving

Eﬁi sensibility, imagimation and the senses, strong impressions of

?” a surprisiang and superlhuman grandeure. They derive their spiritual
' value from the victory won by the hero over nature and the flesh.
Of course, shch herolc dramas transport the miand into
a domaln of superiority that 1s somewhat unreal; but 1life therse
has splendor and beauty. The suggestior of generosity witich radiate:
from them may %ﬁ very well be hollow; but, in their intention,
they are true, and while they are felt to be 1llusory, we yield
to them 1n a certalim measure.
Thelr diction 1s always somorous, often firm and nervous,
witl. a deunse conceutrated power whilch 1s evocative aund expressive.
Tlie metre used ias the herolc counlet, modeled ox the lrreuch

Alexa..drliie verse.
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:ggggtimental dramas: From a= educational azd culbtural polixnt of ¥iew, oue

A

nhos little to draw from the sentimental drema. The Ttest of thess
were romantic plays, usually tragedles, 1n bombastic .verse. The #
more popular productionrs of thls era were melodramas and farces f
filled with stereotyped situatioms, stock characters, hollow
moralizing, buckets of teafs and gales of unreflecting laughter.

From all this, the human heart and the huma=z imtellect have not

EModern drama: The moving plcture imdustry has dealt a hard blow to

stage productions, whether the latter were writtean in poetry or
proﬁe. Moderan drama 1s alive, however; 1t uﬁes a setting which
adds colof and reality to the scenes, Aﬁd vivid poetry still
finds é place on the stage to soothe the hesrts and emnlighten

the miands of mewm, though prose has decidédly taken the_greater

. share 1n these Playse. '

SOQeras: A movelty soon'came to strike a new mote im the world of
1 poetry and reecho im the greatest depths of the human heart, This
was a series of comic operas where the Ialented poetry of W.S.
Gilbert combined with the musical lyre of Sir Al Sullivan « The
freshness, the cleverness, the satirical appropriatemess of the
verse blend themselvesAwonderrully with the harmony and the
tunefulmness of the music. For imstance, the "Pirates of Penzaunce"
is still gzorgeous musilc to listen to for a wholesome evening of
melodies and smiles, even theugh the plot is insisnificant with

recard to intrigue and suspense.

fConclusion: Then, poetry, whether lyrical, eple, dramatic, narrative
or satirical, is arn absolute necessility 1lan life; 1t exercises a
grest influence orm our thoughts, feelings and passiors, even if

we do not always realize to what extent we are moved by so-called

wilithout a lkeowledge and é taste for poetry, and our intellectual

culture is greatly emhsaénced by the sound apprecistion of artistic

m~mratrtanl on~nhhtarramaoante.

poetical "idle singers of an empty dayl" Our education is iadompletﬂ

mich to gather towards an uplifting progress and greater perfectione.



2losoolhiicals

s e e e e s s e oL e e ehi e T L A R e S e AT Ee b e i AN e Y 1 S et b T AR

. o
CIATTER ITo..l0BTRY, A VIENTICLE OF THOUIIR
Ziscussing the poe?ry of Svindburme, a llherary critlc os

said: "Swinburne was no thinker, no moralist, 26 soef; he inventod
no morris chair, formulated no poetic principlos, oranized no
school:; he loarned nothing oven from gxperisnce, and never had an
ideoa after hoe was twenty=onc years olde iio had nothing deecp or orie
sinal to sing about, but he could sing with séductive charm ghd -

a momentarily convincing aésumption of génuing passion, Swinburne
wrote resal pootry.” ‘

To suech & soulless poetry with a rmisical tone, we .
could attach as rmich educational and cultural wvalue as wo would
give to o frame without a pichture, to'a'graCOful treoe without
fruits. The porusal of rusical verses brings a temporary charm

to a sensual ear; dut 1t roachies nelther the head, no%ﬁgoul, nor
the heart, and therefore, it oxercises no influoncse on our l1lifc,
Sucli poets are Just roal "idle singers of an erpdty day'. They .
are doctors that can put a patient to slsepn without curing any '

disease; they aro dreamors of barren Tfantastic imagses and unprac-

ticableo schemess thoy arc tomporary snake-charmers that dolizht
on audlience without teachling them anything now towards intellectual
Progress and 1asting happinosse.

Liost poets degl differontly with the problems of lLife, Instead
of Just ignoring tho latier and singing on, tiwy try to sélve
them by combodying in poetical Inngery wholesome thoucslwta, uwdliftling
scenoes, and noblo ideals, 2ll of wvhich can cdorn tho intoelloctual .
and sontimental cnambe”s of thie thwoughtful readora, Tiosc poots
roalliz=zo at, as a »rimary roguisite for a sound 1itorary compositic
wkethor in prose or in verso, an suthor mast have sanethiling to
says; and tihen, thoy proccecod to exgzress *ue*r i1deas and fcolings
3

i tho most atiractive form thait thor can createe Tais oxpliains’

tiio foct that numercus sance »hidlosonizliecal ideas are contained




I

in the works of many pceits. Thne reading of those works constitute

LA

a real educational and culbural banquet.

e

fre-Shalespearian: The reading of Chaucer?s Micuss of Iame” maliezc us
realize that human reputation is en empty bubble, and earthily
fame belongs to the dlass of "wyanity of wvanities" dencunced by

a digiliusioned Solomoli. Fbom the lofty Mliouse of Fame", the poet
considers human affairs in their true perspective, or rather in
their real "nothiggness", even though he 'insists that the poet
should keep on writing, regafdless of the fluétuatihg wWwhims of
fate. | ’

in Spenser's "Four liymms to Love and Beauty", we learn
that "of t he soul, the body form doth take®™, that true beauty
comes from the thinking of beautﬂful thouonts, and that, from
the cébntempliation of beautiful objects, we rise to a perception
of Cod's Eternal Beautye.

Lucretius and Dante, from whom .80 rmich valuable inspiration
was drawn, were deeop thinkers who filled thelr poems with profound
reflectlons on human life and destinye.

Shﬁkespeare, in his plays, shows & ponetrating knmowledge
of human life, thoughfhe sained 1t by observation rather than by
philosophical analysis, and though the transcendental reflections
of hls actors do not reveal ruch philosophicsl insight, The sreat
dranatist 1s incessantly quoted and referred to by philosonhers
and psycholozistas, Ve morvel ot the psychioclosical and philosophical

rmising of ‘melancholy Jagques" in "As You Like It"; we wondexr at

n &

liamlet:"sicklied o'er with the pale cast of thousht"; we are swrpris
to see Romeo and ilamlet delve into abatract conceptlions of meta-
physics such as :"To be or not to be, that is tie questionT...

Je Chile  : In Jomes Shirley, we find a remarkavbls philosophy of

ll1fe, culminating iqb vivid exposition of the transient character
o’ earthly thin;s, aa expressed in his masque: "The Contention

of Ajax and Ulyssmesz"

- : : . —
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"The glories of ocur Liood wid staie

Are shadows, not substantial things:

Share is no amor aainst fato:

Death lays her ey hands on kinrs,

sSeestrre and eroumn

ITast tumble dowm,

And in the cdust ve egual made

Tith the poor crookoed seythe and spadce "

Tho same typo of philoscrhy is found in tho poobzy of the

Cavaller poot Herrick, Ttho bard of floeting life", wwse vorses
are gomotires exquisitoly swoot and graceful, tlhiou: occasionally
erude and valzar. e was deeply impressed by -the Tact that ali |
thinss Qecoy wlth time, that the most entrancing toauty fades, tint
the sweetest violets wither and die, and he told us about 1k, oven
1f, at times, ho launckhes out into the reaiﬁ,of & capalroe
ragonism illustratod by a fanlliar Cornan sonce

"Delicht 1In life while its lampd yeot glows,

. And ore 1t's fading;, pluck the rosee”

It 3o cortain that the intensive roadlin;; of liliton
broadens a1 docpons tho intollect, emalts and purilflies the imasie
netion. The attentivo rondor of Iiilion will securo Loty loarning
and Ingniration from contact witﬁ the Ingzlisizanlsg vigorous and
well-dlscirlinod mind, '

Some may obJject, however, that in "Paradise.Lost", Iliiton
conTuaes our notlons of btho mabkorial and the gpiribtual, w7on,
For instance, he »nlctores tho rébel ongeldas waln:; tiic mowibalnsg
of tho earth for projoctiles. To thdls we umy angwor, Thialt noctry
oxcliudes such a precise and llitersl-minded attitucoe ..Lltom
wants to convey an lLupression of trewendous confllcht DOBITOC: DOTOTe
21 celectial enta-onisats, and e hag hig warrioms LAing; ot
Thelr onhnronents the Bizsest thilnss thoey ecan £ind 15310 aroundeso

sust what men would do 21f£ thioy woro reol ancsels,

The shilosorhy of Tone in hils "Zssay on (laa®

- - - - .
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tec attaclzy and it Zs by @ means invulnoraivloe Tile avowad in

o Ttz dldactic moet was ke tive a roascon for hils faithh, to
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Justify Christianity and expose the errors of unbelief, Tt Pone
was not at ease in the Fields of »nhilosophy and theololTe
Nevertheless, his poor: "Essay on lan® abounds in vivid Dhrasing
and contains several sasscses of beaubty and dismitTe

In Wordsworth, the "Chilef of the Lake Poets", we enjoy
metrical meditations on nabure, life and man; meditations of a poet
who tried te teach the youns and the gracious of ovory aje, to
think and feel, so that they xﬁay boecome more securely and actively’
virtuous. As a rule, howover, we have little meod of his philosophy
or of his genoral view of lifes but we can always derive ﬂ.‘nspiratiop )
from his appreciation of nature as the handiwork of God and a
solace to strugcling, suffering humanitye '
In all this poetical pnilosophy, if we rmst attain

ecucational and cultural resulta, we rmst make a cholce. For
instance, in all his works, ileats had no thoug,hts boeyond tho reach
of our soulsy and we would lose our time if wo read him for lknowliedie,
for philosopnical principles or moral inspiratione Porcy Shelley
wns a restlessly perturvod spirit, ever darkened by sad rmemorios,
unlightened by {air prospects, berelft of the consolations of.bellerl
in God ocur Fathear, and he- oxpounded unto us a nisty philosonphy of
1ife that led him to dejecction and attempt at sulcide, to a de joction
»nictured in the following rpacan verses: '

"I could lle dowm 1like a tired child,

And weor awvay tho 1ife of ocare

Which I have borne and yet rmust beoar,

7111 deat 1lilto sleep might steal on no,

And I migint feel in the warm air

Ly cheolr orow colé, oand hesr the soa

Dreathe ofer my Adyinz brain its last monotonye "

Byron ever appears to us like a fisure of the molancholy

and aisillusioned rentleman, who learned from Voltaire a bitterness
and cyniecism and a tondency to scofBf at beliefs viwicl, othox 16N
held sacrod,

Tut we can no modo ar-ue a-ainst tho philosorhical thoucshts
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o noeks because4a few orratic Zncidoento il Psceudo=philiogooiers,

Then we ecan ascu—e it €l alrnicne s & sociail ovil Decause a

fow aecidents havo hannened occaslonallis,

eiholorr In soetror: We £ind in »2ootry an irrnense sun»ly of msyceloloszlcal
triths and mrman foeelinsse that doser

ves to Lo the otjoct of

careful readin~, The exampies of others, the woalmosses of Inuzan

nature, the norie Passions of tho soul, the Gelieate feolings ox’

the heavrt, the repﬁlsivo villainy of viceas and tho attractive

beauty of virtues: all this is worthy oP our conS-coPatlon and -

careful study, Ty learning to examine the inter-cr d;spos*tvons af
ocur fellowmen, wo sradually 1earn to Imow ourselves, and this 1is
the first conditlon to achleve any roal progress -towards a Lighey
zoral porfection,

The d1fferont cheracters nreseﬂtea or analyzed in the
diverse Poetical masterv*ocem »ublished throughout tiic contwrieos
roveal to us that Mmmeon naturc hes not changed rmech

anc Eve hended dotm +o postoRity tholr sad inhos

sinco Adan

»3itance of wealmness,

darkness of intollect and Inclination to evil, Wat, throush Dedarptlion

man still keens the Possibillility anda t he hope ox soarin; i above

T commondplace and the vulgarg and poetry, in its passajoes of

suidlimity andg crandeur, in its deseorintion of lofty moral chwaracters,

attoests the truthr of thils assertion,

Way back in the Tourtoenth cenéury, Choucer roveals to us
3022 human charactoers that corresnond realistically to modern
dizhositions anad mental attitades, Tho dawyor 1= Sollred about aas

THo=wvhor so bisy o man as he ther was
And yet, ho scomed bpisier than he was”,

£bout the™ riar™ he points out thats

¥l:ls eyen twinlded in his heed aright,
As doon tho sterres in tho frosty ni"ht".

The clerl, tho mm tle country asgulro s —2adane Iglantine, theo
2 P A »

Vifeo of Zath, the doctor, tho Prioress, all corrosoond o living
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parsonazes of the twentieoth caentuzrys; this statement would even
a»ply to the saintly parish priest:

"ho attends hils flock like &8 good Sammritand -

Tut Chwiskos love, and his apogtles Twelveo,
He teuchte, and first he folwed Ot hin-seive.”

Ty

In fact, all of these characters could come back to earth and

B

appeay quite naturally humsn in the "rogues?’ gallexy" of our modern
societys Ly studylng them, we learn to mow ocurselves and under-—
stand othoers, '
In Tudor times, a series of pcems ontiiled a Yiiirror for

Lagistrates” constitutdd a gallery of men in high places wio had _
suffered tribulation, in which the author asserts that: Tiere, as ;
in e lobking-glass, you shall see, if any vice be in you, how the
like hath been punished in others heretofores” E

/' Shekespeare 1s practical psychology is beyond campaxre when ;
he portrayed characters that are still alive with hurmn feoolings, :
vehament passions and lofty thoughtsz to a remarikable degree, he
possessed an uncanny knowloedge of the human soul. :lis charactors
varied from vague types to clearly defined individuals; they
repreosent all the classes of society from the virtuous and the
noble to the villainous and the c riminal. His poetry brought out
vividly and forcefully every feature of the human personality,
narvelously adapting the wocabulary to the type of character i
portrayed. :

| liacbeth roeveanls thé steady prosress of a dominant passion
in a'human soul, until the passion oenslaves the will, blinds the
intellect, corrupts the heart or hardens it agalnst any ascntinent
of mercy, pity or sympathy, and lsads 1ts victim to = fatal catas=—
tronphoe It 1llustrates the psychological truth that man £inds his
punishment in the very attalnment of his evil desirose.

Shylock displays tho pitiless schemes that grecd foxr monocy

P

and thirst for revense can breed in the human heart. ralstafll

[ I
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exorplifies the graduaal wealiening of the human will under tho
constant infiuence of sensual pursuilts. iing i.ear is a powerful
and soul-yracking exposition of the tragedy of old age with its
cirildigimess, its waywerdness, its petulance, 4its pathos, 1ts
unimowing Justice and inlorent nobility. No taxtbook of psyechologsy
offers such an smount of practical knowledse of human nature as the
poetlical dramas of the greateast Elizabsthan dramatist,

Dut the high water. mark of keon—'sighted osyehnolorsy end
accurate lImowledge of man's asoul is "L!Allegro and "Il Ponssroso®
of kilton, in which he described in the mimitest details and with
a great delicacy of touch his own sober cheerfulness and his grave
thouzhtfulness with a melody of verse unparalieled in English
poetry. In these two poems, he shows clearly how the same man mey
A be subject to a great variation of mood under the fnfiuvence of
outaide sgents, or sometimes of mere inward emotionsg Tor they
evidently reflect two different dispositions of the same individual,

In "LtAllegroY¥, he sayss: '
"Iaste theo, iymph, and bring with thes
Jost and youtixful Jolliity,
Quips and cronks and wanton wiles .
Hlods and Teclis and wreatiheod smillos
Sport that wrinkled care derides
And lauchter holdinz Dotz his SideSess
Such sights as youtixful poets drearm:
On swrner oves Ly hauntod stroomSees '

And theng In his pensive nood, he bursts into anotior
invocation wiideh is jJust as sublime and solemn as thie jJoyful tunec,
thowu:i: 1t iag a liﬁtle nore sedate in tone:s

"out imil, thou ‘oddeo@€ sose and holy,

Hall, divinest lelancholyd

Those saintly wvisaze is too bright

To hit the sense of human sight,

And therefore to ocur weaker view

Oferlaid with black, stald VWisdom's Mi®ecso”

Still, uwnen we reand Tennyson's "Enoch Arden®”, we are ameszod

at tho intense emotions of Imman beings that love one another
passionately, thoughk they. derl with the selfesacrificins Xkind of
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love, and they are willing to sulifer the decopestc panss, rathor than
;é"-. - vield to selfishmess and griove hearts that are realliy doar to
thame, The three main characters of this patietic narratlve poom
are keonly analyzeds; and they are developed withh pathos and vividness
throuchoud thoe story which seems so true to life that we sympathize
deeply with every one of ther, We draw from the rsading of this

dellghtful love story the most noble feelinzgs, the most clhamrming
imazery of peaceful homs life, the most pathetic situations of
sufferinsg and trisels, and & sweet fragrance of -smerosity that 1is
quite conducive to a greater deslire for self-gaorifice to promote
the welfare snd happiness of others around use ' |

s Jewnan's "Dream of Gerontius" is a marvel of metrical variety
and taste. Of this poom, Srother Leo says: in its psycuologlisval
'content, i1t 1s a faithful and convincing roecord of hlmanx-eactioﬁs
to thouéhta beyond the reaches of the soul; studied &3 an interpre-
tation of ths 1ife and experience of man, it is a glowinsg and

" powerful commentary on what is and what is to boe

f 913 -3ous thoughtt There is plenty of room for feeling in religlon which 1Is
; based on the cmbual love of God and man, and poots have often
expressed their sublime supernatural sentiments ln asplirations
towards God, although most of the religlous poetry of England and
America 1s Protestant. The latter fact, however, <does not drevent
nassages of inspiring Christian feeling from adorning the English
and Lmerican literatures., if, from the English language throughout
the world, one would subtract all the religious thames, or those
themes which ¢raw their inspiration from religiocus sources, he would
sec many literary mssterpiecea hopelessly dismsntleds

Chaucer?’s Canterbury islos, Tennyson’s "Idylls of the Iing"
would bot: lose their charming flavor, if the ome would lack the
relizsiocus vackground of -a _pilgrimago to the tomb of Ste Thonas

Bocket, and tho chher would be witiwout thwe Catholic nrinciplos of
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faith and morallty prevalent in the Middlc Azese.
enry Vauchant®s piona themes are also refrseshing snd annealin%'

such as "he MHount of Olives® and "Flowers of SolitudéT, Thoush
Chalktespeare was naver tortursd by religious emoition, he aases us
sometimeas by inserting in h:.s plays certaln extractsas reflecting
deep Christian thoughts like the followingz found in  "The ilerchant
of Venice", where Portia, as a most worthy Judre, pleads with
Shylock for mercy towards the doomed Antonios - ‘

"The quality of mercy is not strained,

It droppeth as the gentle rain frox heaven

Upon the place beneath: it is twice blest, '

It blesseth him that 31ves and nlwm that tal«es..-

But mercy 4is adbove the sceptred sway, -

It is enthroned in the hearts of kin.ss »

It 1s an attridbute of God himself, :

It seems evident indeed, that pootry is a strong and effect;ve

vehicle of thoucht, whether those thoushts are within the realm
of philéaophy‘, psychology or roligion: and that; althoush poetry
without substantial thoughts or objective reality may occasionally
throush the akill of the author, be a dellicious musie to the ear,
if 3t carries no specific messago to the soul, the mind or the
heart, 1f 1t does not feed the imegination with clean, wholssome or
artisgtic pictures, it is. the mere beatingd of winzs in the void,
i1t is a mere 1dle song, and it becones en insignificant factor of
eduecation and culture, ' '

Sut soulful poetry, embodyings soumd principles of falth and
morallity, emotive poetry co-rresponding to the resl sontiments of
the luman soul and destined to arcuse in it evorythins that 1s lofty
noble and sublline, religicus poetry that tends to raise the heart
of mem above all the thing s of earth amd lawunech 1t into the sexrene
sky of divine inspiration and supernzstural love for the thingss of
Cod: thils is what ereates in the human personality a grandeur and
a2 noblllity that endures and must ripeon sooner. or later into frults
of culture and happiness,

Pt e S i o S S S R Tih taee A
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CHAPTER IiI,..POETRY IN THE SCHOOL .

School days evidsntly constitute the stage of life wmost
propltious for physical, intellectual and moral development. It
is when the ch1ld 1s young, when his intellect is fresh, his
facultles are keen, hls Imagination 1s vivid and hils heart 1is
pure that it is time to soﬁ within him the most Ffrultful seeds
of moral educatlon and mental culture. As #hatter of fact, at
least in every civilized country, the 1life of the school child
1s organlzed systematically to promote in evefy possible manner
the physical health, the intellectual progress, the moral training
and the religious welfare to which he has a right and which we .
have the dﬁty to give him, He:e again, poetry fulfills a remarkaeble
mission,

letry in childhood: From the lowest classes to the highest grade, the boys

and gifls are thrilled by the rhythmical cadence of verses and
the musical tone of the rime., The most simple songs are a source
of keen pleasure to themj; they will sing them to their heart's
content in the street, at home, at play, all over. They are like
merry nilghtingales anxious to sing any tune that they happen to
learn. Thelir lively imagination is aroused egsily by the flashy
pictures of poetry, its unexpected metgphors, 1ts vivid contrasts
and 1ts colorful comparisons. Ideas and feelings embodied in
sprightly and melodlious verses, however simple these may be, are
very readily imprinted in their young minds and are more easily
memorilzed because of their fascinating attractiveness. Small
children smlle with pleasure at hearing or reading "kingergarten"
poems; and they remember easlly, Jjust by repsating them, such
dainty passages as the following, because the latter appeal 8o
zmmuclhi to thelr curious and constantly active senses:

b sét on a broad stone

And sang to the bilrds,

The tune was God's making
But I made the words",..

.
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And gagalin: .
T¢m hiding, I'm hiding,
And no one kmows where
For all they can see 1s my
Toes and xmy halires.

Here 1s another that has a smell of spring in it:

"The chickadee in the appletree
Talks all the time very gently.
He makes me sleedy,

I rock away to the sea-lights,
Par off I hear him talking

The way smooth bright pebbles
Drop into water:

Chicke=s Adee--deo--deo—-—,

So through the charm and fascination of mslce, through thé
delight of simple 1magefy, through the charm of genuine simple

feelings, the child takes contact with nature, with aniwmals, with

DPlantx, with stars and planets, with eclouds énd sunshine, with
flowers and trees, wilth rivers and lakes, with villages and clties
with.mountain$ and meadows, and &ll the elementary problems of
real iife, nohe of which is too vulgar to be the obJject of poetica
stanzas,

As he grows older, his feelings are aroused by the pathos
of sufferﬂng hwnanity, his national Pride 1is kindled by the
poetical narrative of the glorious events and heroic schievexants
of his ancestors or compatriots, 51849sthet1cvsenae 1s cultivated
by dalnty medltations on nature, by the enjoyment of artistic
music in public concerts, over the radio, or at home, by the sight
of architectural monuments or sculpbural works of art,

To say that children are insensible to such intellectual
passtimes 1s to state a general principle that 1s far from being
proved. Al} children wlll not respond in the same degree to these
elevating influencesi all children wlll not appreciate poetry
to the same extent; all the children will not love the same songsg
but all of them willl derive educatlonal benefits from readling such
peaceful verses on nature as the followlng:

"The nicht will never atay,
The nizht will astlll zo by

ey
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Though with a mlillion stars

You pin 1t to the sky,

Though you bind it with the blowlng wind,

And buckle it witlhh the moon,

The nicght will slip away - .
Like sorrow or a tune,.,"

children will marvel end delisht at "Idawatha's Chlldhood®
so daintily described by the charming pen of the chiidren's
poet, Henry W. Longfellows: '

"At the door, on summer evenings

Sat the little Hiawatha;

Heard the whispering of the pine-trees,
Heard the lapping of the water, :
Sounds of music, words of wonder;
Myinne-wawad ' saild the pine-~trees,
"wudway—Aushkal” sald the water...."

B
ks

and they will seek more earnestly to £ind out facts about Indilan
life, the customs and manners of the red skin, their fishing,

_hunting and war exploits. This is for ch_ldren a lovely land
of romance 1n_which they rave to dwell. One does not have to
1ive with them very long to discover their extraordinary skill .

- et imitation, when they organige Indlen camps and live like

real Indians, hunting in gameleas woods and fishing in dry

brooks, shooting arrows at "deadly" enemles that never die no

mnatter how many btimes they get hlit, solemmly smoking the elabo-

;f; roete peace pipe, making a war speech with bombastic oratory not

s always included in :?ebster's dlctionary, and developlng an
uproarious war whoop powerful enough ﬁo walke up the deade.
Inspired by the marvelous explolits of lilawatha, children became
"sreators”; they develop ingenulty, initiative, leadership,
pluck and courage, to pursue unreolentingly the ideal of Indian
prowess that the attgractive hero of Longfellow has kindled in

e thelr younz feverilisih minde .

éﬁious noetry: With delight and'pious Joy, the boy will read the

relisious poems that will soothe hils heart, adormn his Imagination
wit: inspiring pilctures, £1ill his mind with noble thoughts, and

crowd his memory with healthful souvenirs, such as that of

i

- _— . B =]



-25=-
Christ in the Manger on Christmas morning, the Child Jesus and
the birds of éalilee, the gentle Master and the lepers of Judea,
the little red breast on Hount Calvary, the glorious Resurrection
on Easter morning, the lily-=white host of the Tabernacle and the
dazzling beauty of the Mother of Christ, The hymnms that he sings
in church or that he listens to, will réemain engraved in his heari:
for l1ife; and 1f, at the age of ninety, he hears again these
chlldhood alirs, the sweetest memories will crowd in his weary
heart and draw from his fading eyes sweeb tears-of happiness at
the remiewmbrsnce of his Joys of long ago, 8o pure and.innogent.

Chlldren will read of hardy adventurems, mseafarers,

fearless trappers and "eocureur=des-bols", romantic travelers
cruising around the world, brave explorers following In the foote
steps of Columbus lesnding in America 1in his search for a-new‘roufe
to Indim. And all becauses

"Baclk in fourteen Iundred nine two
Columbus saililed the ocean blue',

the jouthful minds wlll be aglow with dreams of strange lands
and far-away countries, with boundless seas and 1lightly sailing
boats, with stemnge peoples living in stranger homes, obeying
curiocus laws, fqllowing strange customs, eating unbelievable
foods, enslaved by weird fashiona and kept in ignorance by
villainous sorcerers. These allurihg and expenseless voyazes in
mysterious worlds will pave the way to ah intelligsent kmowledge
of the geogranhy, hisfory, comnerce, industry, art, sculpture,
architecture, painting, rusic and 1iteréture of many lands
throughout the world, just because:

"RBack in fourteen hundred ninety-two
Columbus sailed the ocean blue ...

Then, with John llasefield, the youngsters will sing:
"I mmss go down to the seas again, to the lonely sea and the sky,
And all I ask 1s a tall ship, and a astar to steer her by,

R——
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And the wheelis kick and the windf's song, and the white sail's
And a grey mist on the sea's face and a grey dawn breaking."
That Ystar to steer hexr by" is the ideal that will bloam
in the sonl of a young man i1f poets insist in keeping before
his eyes a noble aim to pursme, a success to sitrive at, a
congquest to achleve, a zZlory to attain, an etermal hsppiness to

BECUTS.e

School poetrys = Poetry accompanies the child as he grows, as he reaches

secondary schools, even as he invaedes the University. Lie can
hardly live without 1t; 1t is ldentified with everything that is
worth while dresming about, with everything that is worth while
striving for, with everything that is worth while fighting for;
1t is an essential part of our intellecturl and sentimental life.

As his mind grows, the young man dévelops a craze for
fictién, for heroic deeds, Tfor chivalrous pursults and rocmantic
i incldents. To him, life appears a3 a gorgeocus rosy dreax of
happiness, glory, love and success. lie wlll sing heertily any
song that will reecho the inmost asplrations of hls heart and
the wild dresms of his feverlish mind aglow wlth fantasy and
romanticlsm,. i

Tennyson's "Idylls of the King", Longfellow's "The
Skeleton in Armor%, Browning's "lervé Riel", and Scott's "The
Lady of the Lake", are typically adapted to answer the educatio-
nal and cultural needs of the young man, although they do not
conatitute a complete program of pcocetry for a welle-balanced
High Sechool curriculum 1n English, The list of recomsendable
books and authors is more extensive than that.

Through it all, a little humor never hurts. The boy xmust
smile and laugh somé time, and even in the classroom, a pervading
spirit of good ﬁunor that remains orderly 1s the best weapon
ageinst the "powers of evil"; it holps the students considerably
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to accept with an open mind and a ready attention the teaching of
his professors. Keen wit and light-hearted fancy produce ithe sun-
shine that makes the youngstera grow in body and soul, in age and
wisdome A smile will 3often the requirements of discipline, will
chase away the occasional"blues" that may cloud the sky and
prevent the youth from blooming prosperously into a wellebalanced
personality, into a stmrdy character served by a clear intelli-
gence and a serene countenance, lNow, see if you cen read the '
following lines from "Father William" and refréin.fram smilings
"You are old, Father Williem," the young man sald,

"And your hair has become very white;

"And yet, you incessantly stand on your head--
"Do you think at your age, 1t 1s right?"...

"In my youth", Father Williem replied to his son,
"I feared it might injure the brain;

"But now that I'm perfectly sure I have none,
"Why I do it again and again"....

Thus with advendturous musingsa, romantic dreams, sea voyages
and land explorations, the young man living in an atmosphere of
gay sunshine, moderate p;easures and wholesome humor amasses a
wealth of informatioen, learns gradually to face the struggsle of
life, and prepares to transpose his feelings into tho sedate realm
of mature sge, when he will crave to rest and think, when he will
look back at the long, long thoughts of hls care-free youth, when
the llight humor of boyhood will have given plsce to the keen wit
of a grown intellect and a ripe Judgement, when his more serious

mind pernaps will contamplate a serious attempt at higher learning,

artistic culture, or deep aaesthetlic enjoyment.

;Qg;vérsity and "adult" poetrys:
! Here again, poetry will offer him an immense supply of

‘material that will satlsfy his most noble ambitions and loftliest
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aspirationss 1t will give toc his soul all the pleasure aend
comfort that 1t needs to proceed unrelentingsly on the long rucsce
road to intellectusl conquests and spiritual triumvbs.

For & mind in thils stace of 1life, the philosonhical,
psycholozleal and relligiocus themes dlscussed sbove will offer
food and drink, Serious meditations on the beauty of nature at

all times of the year will appesl to a man who has seen the . .
illusions of his youth drop away, one aftor another, in front #o:
the cold realities of a strugsle for life. Almost instictively,
from the contemplation of the beauty and harmony of nature, ho
will rise to a vision of  the divine boauty and sanctity of Dod,
as an anunﬁmoua post wroto 1ts
"I have seen dawn and sunset on moors and windy hills,
Coming in sclemn beauty like slow old tunes of Spains
I have seen tho lady April bringing the daffodils,
Bringing the sprinsing grﬁss and the soft warm April rain.
I have heard the socng of blosscms and the old chant of tho sed
And seen the setting sun sinking in rapfurous s8icshts
But the lovelilest thingss of beauty that were ovor shown to me
Are only‘flickering rays of God's etermal licht,.
3&§;epiac Doatrys Cray's "Elegy Written in = CountrJ Churchyara®™,
: Tennyson's "In memoriam", and all the elegiac masings of

lintthew Armnold, offer to the more mature readers, wlith their
thoushts of passing life, themeos of & seorious tone; thoy malie
delishtful and restful reading however, and thelr melancholy
visions have bvrevented many a dizzy youth from leading a wreclies.
1ife of disorder and vice. Elezies reveal to the soul tho sonse
of valuess they emphasize the transient character of worldly
Pleasures and earthly occupations;.théy oblise a logical

thinker to seelk the things that are gbove the vain and ephcomeral
glitter of passing fantasicse.
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To a seriocus mind cravin.g for peaceful, realiastic meditations
on God'!'s marvelous creation, the nature postry of Wordsworth will
be & resl banquet; and his eleglac stanzas wilil providé for him e
taste of thoughtful rmusing. A reflective lyric of James Shirley:
"Death the Leveller" would help him to destroy the native pride
that breeds cantempt for others and exaggerated self-ssteem:
while it would at the same time inspire a greater desire to disre-
gard the transitory honors and empty pleasures of this world, and '
3eok the more lasting Joys of eternity. ' )

The following text of James Shirley im really profounds:

"The garlands wither on your bxrowg ‘

Then boast no more your mighty deeds, .

Upon .Death's purple altar now,
See where the wvictor-victim bleeds...

Your keads must come
To the cold tomb,

Only the actions of the Just .
Smell sweet and blossom in the dust oo

If men, ;y'o‘unb and old, meditated on thouc;hts like these, the
world would not be a mass of crime, injustiue and vice. It 1s Just
another version of the words of thse "Imitation of Carist°"Think
of your last ends, sand you will not sin.

oetr' To a stident that seeks a ‘ugher education, to a serious
reader that strives to 9erfec‘b his uterary culture, dramatic
poetry provides 8 new source of enterta..,nment, an Iimmense supply
of intellectual ‘thoughts and Isound. principles, and a "graduate”
school of iife where one can- obtaln s practical knowledge of human
nature in all its different aspects,

The study of Shakespeare'’s classical dramas s a hard task
to undertake for a young nind, The style of the gree.t Eliéabetha.n
drematist is quite obscure and obsolste 1in itself. But t.o a
University student of literature, to a more mature intellect,
Shakespeare 's works are masterpieces of the etage, the study of
which becomes passionatinb.

In the characters portrayed bﬁ the eminent playwrig;ht, one
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can recognize "life-size" portralts of twentileth~century personages.
Falstaeff, Desdemona, Cassius, and Lady Macbeth are all more truly
alive than most men and women thatt we meet iIn the street. Moreover,
Shakespeare popularized or invented a vast number of phrases or
epigrans thet have become part ‘or our dally and fanmilliar speech,

Expressions like ™birds of a feather","dead as a doornall®, Mbag
and baggage", "fast and loose", "wild-goose chase', "to the mamer
born", "the course of true love", "give and take", "more sinned
asainst than sinning*; are bits of glittering mosatc chipped from
Shakespeare's playse ' A

This playwright evolved many passsages of imecomparable

beauty and sublimity. He expressed better than any one else some
profound reflection about Inman nature. His penetrating lmowledge
of human 1life reveals in him a keen sense of observation. The fact
that Sha.kesipeére 18 lnecessantly quoted and referred to by
ph_tlosophers » psychblogists and theologlans prove that we can learn
pleonty from him 1f we give ocurselves the trouble to study his
dramatic poetry and extract all the educational and cultural essence
that 1t containse. '

From the cormon farce and the evident superficlality of the
early comedies to the blood and thunder tone of the first tragedies,
Shakespeare's genial intei'pretat_ion of human life deepened into the
mellow humor of TAs You Like It", and the steady, searching, soul-
revealing wvislion of Othello a.nd King Lear.

Although the Elizabethan eagle has a humanistic spirit,
and his thoughts, even when they are garbed 1in poetic eloguence,
are earthly, he could depict with fidelity and sympathy religious
persons and events, Numerous passages 1in his plays commemorate
spiritual experience and ermtbody religious 1deals, For sure, we have
rmoech to glean from his dramatic poetry filled wifh wise sayings
and psychological concepts, and 1llustrating on the ataze the greatest
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variety of human characters ever displayed witi: success by the
same playwrlight,

 >cho1ng in dramgs Only from tials last point of view of stage personages

Sharespeare’s plays contain a universe of wvarious living typese.
Romeo, Brubus, and Ilamlet are the embodiments of the medltative
temperament, Casalius typifies the shrewd, double~faced schager,
and Caesap is right when he fears him: )
-"Give to me men that are fat--that sleep of nights—-

Yon Cassius has a lean and hungry look,

He thinks too mucl, such men are dangerous,” , .

lelancholy Jaques, &and Tbuchstone, the éprightliest of all
Shakespesare’s fools, ccnstitute.g feal_cbptrast of characters,
Jagques is a.agrious philosopher who,oan.not help morallzing on
everything and everybody.. Touchstone can hgt refrain fram
making witty remarks about persons and things;_his humor, however,
has nothing to do w;th low farcee Johmn Ialstaff is a wit, a
braggart, a glutton, a liar and a thorougbly unprincipled olad

rascal, all of which_charagteristics any be Tfound Ifrequently
enough in certain remarkable personages of the twentieth

century, though such a number of outstanding quallties are not

elways featured in the same Andlvidual, The surpassing 6ration
of lark Anthony over the dead body of Caesar is a real model
of forceful and effective oratorical skill, DBrutus revegls

himself as an 1dqalistic character, a reader, &8 thinker and =
dreamer, who fails when lie desconds iInto the arena of practical
life. In the facile and pleasure-loving lark Anthony, we see

i a man to whom success came too easily, and wio, consequently,
C.CJ lacked the self—discipline produced by hard struggle.

'. Shakespeare allows us to follow Anthony in Egypt, &n
anotler play, where we asslist at tﬁe gradual deterioration of

a character too wealk to resaist the force of passion and tiio
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lure of sensual pleasure in his dealings with Cleopatra: which
iz quite a daily oceurrence in our most modern times. Romeo
typifies the emotion of love, and Hasmlet, the emotion of self-
estecam,

All these characters move asbout in a sea of imaginative
pootry, iyrical songs, bits of wisdom and intelligent humor,
the whole thing beling crowned with a dramatlc art that has
withstood the test of more than three centuries of literary
criticism and changing fashions,

-Shakespeare, moresver;, took ais material and insplration
from the paat: from Greece, Rome, Italy, France, Spain, early
Britaln and more recent England, and ovenr-régardless of his
personal relligious belief or lack of belief——from Cathcliciam._

He achieved high art, whick 1is a vision of life in terms of
beauti; and any one mature enough to study his drmmatic poetyy
wlll derive from it really educational and cultural values, great
truths of philosophy, a new perception of moral sense and the’
1living face of beauty which is an earthly reflection of the
ileavenly Beauty that is God.

Vilton's "Paradise Lost" 1s another well of postic
gens. lis songs make ilmmortal music, though his sublimity is
accesaslible only to a chicsen group of scholarly readers. Some
of his sonnets are the finest In the Englisn language, and his
Latin verses sare the expréssion of genuine emotion. In his more
serlous works, he displayed a massive Imecination, a splendid
camsand of words aend phrasesi besides, he drew lavishly on the
best that had been written before kim,

Uilton, like Dente, demands muck from kis readers in

schiolarsiilp and applicationy but the intensive reading of jis
works broadens the soul, deepens the intellect, exalts and

purifies tke imaginsation,. and initiates the ear to & new version
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of entrancing word music. Milton 1ias truly a classic; thwe student
of literature who does not know intimately and love ardently at
least one true claasic: Homer or Virgil, Dante or Goothe, Shakes-
peoare or Milton, willl never enjoy the finer and deeper frultage
of literary culture,

"Paradise Lost" 1s a conscious attempt to Jjustify the ways
of God to meny 1t 1s an exalted poetic delineation:

"Of man's first disobedlence, and the fruit

Of that forbidden tres, whose mortal tasfe

Brought death into the world, and all our woe,

With loss of Eden,"

It is one of the world's supreme epics of'art, Imprecnated
with Renalasance and classical learning, imltating the form of _
‘ancient eple poetry, and reproducing the atmosphere of the Greek
dramsa,. it is based upon a truth of human history, of human nature,
recognigzed everywhere in all ages, It is g symphony of word music,
dignified and exalted, suggesting the horn offects in Wagner
and the choral strains in Handel'f's "Messiawn", It is a vision of
beauty conceilved 1in the grand style, brought forth in reverence,
and adorned wlth Jewels of IEnglilsh diction,

What else do we need to conslder in poetry to bs convinced
that no school, whether elementary, secondary or higher, can
afford to disregard poetry as an educational and cultural acent
for the mind, the lmaglnation, the soul, and the heart of the
students, whatever thelr age, theilr character or their natural
dispositions may be,

As a matter of fact, no kindergarten is witlhout 1itas
simple rhymes and chlldish songs, no elementary English textbooks
is wlithout an abundant supply of clean poetry, with Longfellow'!s
name heading the list, no secondary school prbgram 1s contemplatead

and organized without 1lncluding the analytical and literary
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study of poetical masterpieces; and the University courses

also contain in extenso, the best, the most substan$ial and
the most appealing in the fleld of poetry,

B i et R I R R L Rt ot o T T




CiiiniPTER IV e oo s OBELITY Auli: LDVHe
a8 noble foelinge The heart of man is made to love Just lilte the bird

is made to Tlye. Experience shows us thet the whole life of man
is a series of loves and hatreds. But the latter feellngs 1is
nothing but the negative side of loves we Ihate sometihing because
wo love its opposite. If we detest rein end fog, it is beeauss
we like sunshine In a blue sky.

Love is therefore the great passion of man, the source
of the deepest emotions and of the most veheﬁent feelings. But
poetry i1s the only vehlcle that cam suitably express such
sentiments. Prose is f£it only for camonplace situations; as
soon as we deal with lofty thoughts, i1dealistic conceptions,
heroic deeds, imaginative figures; deep feelings, violent
oemotions and vehement passions, Instinctively, we change to
poetrﬁ, exélaiming with a poet who denounced the insufficliency
of prosaic language 1in tha.following torms: '

"0 empty words to convey thoughts like minede..”

Throughout the centurlies, man has loved and hated, !lan has
loved the woman ever since he met hsr In Edeni and the union
of both is a sacrament of the Catholic Church sanctloned by
Code Childyen have loved thelr parents, and the latter have
cherished their little onesz this 1s so natural that the
contrary'would be Bbnormal. 3Sucl: Imnmen conditions oxplaln why
in every tonzue, in everyvclime, at all times, poets have
chanted their love Ifor somothiing or some one, whether they
called her Laura, Geraldine, or Jean.

As a matter of fact, 1f you put aside from the literature
of any nation all the worlks dealling with love, with the hicghest
and the most del;cate sentiments of the Imuman heart, thore will
be very little left besides a land of ruins and a mass of

shambles. iieaven will bo an eternity of love; ell can be but
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2 »nlace of toriure In endless ratrols Poets ephwasize tiis
sreat truti, by laying all thelr lyric Zifts, their musical

torature and thelr

3%

talent, Tthoir most delicgbte fliowers of 1
most varied.hues of iImpory in thwo paradise of love, wvhwther
human or divine,

To emphasizo st111 more thoe augusat origin of this most
noble of our facultibs; we may montion that God 1s Infinilite Love,
that he loves man with a boundless affection, that he dled to .
prove it, that ho makes of charity the greatest cormandment of
his laws™ Thou shalt love the Lord thy God with thy whole hearte..
Thou shalt 1o§e ﬁhy neighbor aslﬁhyself..."‘

llo one can deny that certain poetis have degraded human
love to the level of an animal gratification. In modern times,
the word "lovae" has come.to mean, in certain sophisticated ears,
anything but a deep and generbus affection proved by tenderness,
sympathy, énd ospecially‘by a generous seli-sacriflces thw real
trade-narlk of sincere love,

Jut, because a fow depravéd hearts have thrown rmd
at ar artistic pilcture, it does not destroy the intrinsic value
of the painting, thougﬁ we must admif that iﬁ does disfisure
it nomentarily. Zecause a few poets have translated their
aniral instincts into socnsuous ferses, they dld not Jdestroy the
subline quallty of tho most noblo feocling: of the nvian heaxrt
created Ly God to love :llm sternalliy and to love every onae elseo
In him and for him,

Anslo-Saxon pootry was almosnt depriveq ol tho civililzing
influence of tho love thieme; but tho liorman conguestf put a

Prompt romedy to the situation, rom then on, love poems are

Just so many gemd sparidling tihwoughout tho wholo liistory of

Enslighh literaturce

Clvalry was an institution intended to champnlion the rizhts




of the weali, Tlio onvraessea and L noerseenibod. fmy worian breated
unjustly by some one had tho right tc call on a " @EAght? and

aesk him to champion{ her cause and right hor wronge nis exxniaing

———

the origin, in the Artimrian roauaicss, of guechn Gainity dove
poems as Lancelot and Eleilne, Gareitlh and Lynette, in which ©tho
=08t delicate feelings are mixed withh heroic doeds of ckhivalyry
and tales of Inmo: wealknessess _

But tho whole ghtmosphere of illddle-Age chivalxy is embalmed
with a sweete-smelling perfume of gallant ¥mighthood, uwndaunted
bravery and pathetic solf-gacrifice, ‘e can Anc‘i; help sympathlzing
witr the noble King Arthur suffering deoply i‘:om the treacherous
infidelity of Quoeh Guinevere who, through her sin, has brought
about the trosson of liodred, and has proeveanted ths reslization
of Arthur?s loftiest ldeals. Ve feel all the panj of a crieved
‘soul reflected in those bititer words of réproach that the King
throws at the guilty gueen, shortly beforo he was sebtting out
for battlo and death:

2Then hast ruinod the purpose of my lifeleeo"

We can not nelp admiring the herolc gonorogity of Arthur

o still loves Cuinevere 1in hex sincere repentance; he for Tives
masasnimously her mean votrayal in spite of ell its dismastrous
consequences and departs from her without the least hatred,
witout the least desire Ior revengcCe

Throughout the fifteenth century, love poetry was
parancunt in the ballads s';oringing from the fireside, the
mattic field and the zlen. In love thaemes, the minstrels elways
had ready material, and their audience found a stimuius to lonj
thoughts of the future and the nast. As hatred is tho reveorse
of the shield of love, B0 the Dallads dealt alsc with femily
qrarrels and tribal feudse. )

Later, the sonnot form &ntrcduced by Uyatt end Surrey

intc Englisi: literature provided & marvelous Instrument for love
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songs, Petrarca, in Italy, had sun; thoe pralises of hils beloved
Laura, the Earl of Surrey oxtolled In biazin~ accenits the
vivtues of his "Falr Geranldine, brisht object of khis vow'g
both used the sonnet form as a vehiwle of thelr amorous yearningse
3ir Philip Sydney followed with his "Astroohel and Stellals
and Spenser sang passionateij'his sensual aspirations in his
"amoretti™, except that in the latter case, the name of the
addressee happened to be idss Elizabeth Soyloe

Soon, the sonnet became so popular as a love song that
no demand in‘marriaue was suitable unleas it was exrosed in
sonnet forme This became so fashionable taat, as we mentioned
proviously, cortaln ccmmerclally-minded poets made 1t a trade
to sell love sonnots for popular use, until people gnoula beccmo
nore ”easonable in tbe_r amotive 1mpalses.

uuoh fasnions invited Shaltespecare to scatiter in his nlays
numerous poems that are sparkling goms of love songss, eilther
lizht and sprightly as in "As You Like It", sometimes vehemont
and passicnate as 1n "Iomeo and Juliet", amlways craceful and
lyrical in'anu play, thouch at times sensucus and pegsan.
Several of his romances, "A Lidsummer Hight!'s Drean™ and
"A Minter!'s Tale", are delishtfl love storiese.

At all times, the stago has been the favorite rendoz-vous
of love scenaes, and pootry has always bLbeen the most approonriate
exmrosgion of‘amorous rolationse.

Tho Cavalier pocets revealed to the world in poetic
acconts the sentiméntél heart tihwobs that tormented t ham,
beginning by ilerrick who wrote: '

"of bridegroams, Lrldes and their bridal-calios,

0f youth and lovoes."
unte John Sueltling whoso doop emotions causéd Iain to for—et

theo seriocus slde of life and to sing a fow dalinty caro-=Iroe
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sonzs, notably the one beginnins:

"Thy so pale zond wan, fond lover?
Prithec, why so »naleo?® . 3

In the age of Ililton, in spite of luritanism, we Tind
Abrahar Cowley writing a collection of love pooms:The llistress'.
T71llian Eabington‘aon 2 place on phe »oll of IEnglish poots by
wrlting “Castara™, a collection of poecms about his wife, the
most prominent of which are 1lyrics of a strongly relizious
caste, comparing the love of Imsband for wilfe to the love of
the soul for God. o ‘

Ilost delightful 1s the series of love lyrics written
in Scottish dlelect by Robert PBurns. They rank hicher than nmost
other works of erotic poetry in the universal literature that
expresses intense feelings'and voriousn rhases of the passion
of love. They all sprins from the soul. Thelr inmasery, their
comparlisons and tholr diction are sussestive of the open fields
and the cottace fireside, the rurnl viliage and the northern
skles., They ere conducive to lofty espirations and cGelicate
tonderness. We onjoy Burnsg we adorn our mind and heart with
his love sonss, as we enjoy the wholesome, oleormental things of
dally lifs, oS we are uﬁspoiled by artifliclality, insincerity
and affectation. '

Xoats wrote wlth greoat descrintive nower, nootic Jlow
and nagnificent imasoeryg but his love 1s too namamanistic to
lcave in the scul anything very noble or elovating. ii1s poem,
"The Rve of &t, Agnes", for instance, 1s gor-eously but umise
talebly pason in 1its romantlic mood, teomethor with his fairy
ballad:"Le 2ellc Dame sans Morei, Pasan culture laclks tho
urliftines powor that raises the soul above the sonsual appetites
of ocur human nature, Fowever, Keaté's poems may ko worbhy of ocur
reading, of our study and our love, solely because they oven

D

cur eyes, our ninds, our imasincbtions and ocur hearts to visions
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of immaterlal beauty.

Tosetbis Christina Rosetti, a poet of delicate faney anad of

isting

religious intensity, wrote with a chlldlike faith and the
white—-sculed fervor of a mediseval mun, In her "Monna Innominata,"
she left us a serles ef beantiful love aonnets, simple and
pasglongate, delightfully muslcal. In the poem entitled "Dream
Love', she writes: .. -

"Yeung love.lies sleeping

In May-time of the year,

Amengz the lilies

Lapped in the tender light:
Whlte lambs ceme grazing, -

White deowes come bulldiling theres
And round about him
. The May bushes are ﬁgite ese .
® . Broggégﬁ: The best-known uohk of Mrs. E. Brouninb is "Sonnets from
the Portuguese™, not translations, but leve poens nritten to
her husband, who used to call her "the little Portuzuese"
because of her enthusiasm for the poet Camoens, Several of these
sonnets are among the masterpleces of 10ve poetry in the
English langhage.

In Tennyson, we f£ind a réal.banquet of sound meral
reading, dealing extensively with human love, ﬁis "Yaylls of
thebKing" were referred to previously, while dealing with
the Arthurian romances, His sympathetic tendencies are further
1llustrated in "The Lady of Shailott", and especilally in the
trianguler love plét of "Enoch Axrden®™, a pathetic story in which
evory feeling is noblé, generous, leofty and humanly tendere.

In fact, in all the literary works of Tennyson, we find an
imperturbable refinement that has everything needed to promote
the sducationsal and cultural development in the mind and heart

of the reader.

ﬁ' nifellow's Evangelines When we turn te the English poetical works of

America, we make disoerriea that are surprisingly pleasant.

o



- d) -
Vie can not help, for instance, loving affectionately tiiec pure,
spotleas figure of Evangeline crushed by the most cruel trianls,
but remaining couragecus and sublime under the serrow, Torced-
to exile, afflicted by the sudden death of her beloved fethew
on the soashore » separated from her lover on the eve of her
marriaze, spendinw na‘aiently, hone!’ully, long yoars of ceaseless
seaxrch for her 'bridegroom aeross the endless plainsg of the
American middle west, a.nd do'tm the mhing waters of the Lu.ssi-
38ipvi. ' )
Faithful to the last to her beib§ed Gabriel, and _ _
despairing to meet him again, she decided to consecrate her life
to the care of the poor and the sick. During the heart-rending
period of a general Plague, among the mumberless sick and .
Aying that she was nursing indiscriminately at the ris@ of her
own life » she finally recognized the worn features of her
lover in the berson of an agon.izing mene
Through 1t all, overytiling is pure, noble, elevatinsg,
nathetic arid beautiful, The iong, - freoo=~f{lowins verses of the
poem are mild and mellow. The descriptions of haturo are jorpousg
the simple manners of the poople of Grand Pré§ ére true to 1ifes
the character developments are l1lifo lilke s 8nd the Cathollc
DPrinciples of piety, christien fortitude, forgiveness of
injurie‘s and trust in Providence sro faultlessly irn unison with
the doctrine of the Godpel of Christ. |
Longfellow, the children's poetd, views the thome of love
once more in his charming Indian tale of"illawatha®, This simple,
straightforward child of the wilds rmsed within himsoelf in
accents of the plaint
"As unto the bow theo cord is,
So untc the man 1s women,
Though she bends him, sho obeys him

Though she draws him, yet she t‘ollows »
Useless each wilthout the other eee
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And Hiawaetha, liistless, longing, hoping, fearing,
dreaning still of "Lilmnehaha, the lovely TLauchins Vater"®
of the land of the Dacotahs, was peacefully but ardently musing
and pondering within himsolf. Then, ho revenled to o0lid iolkkomis

in a sincere avowals

Tin the land of the Dacotahs

Lives the Arrowmaker's daughter,
Minnehaha, Launghing Water, .
Handsomest of all the women,

I will bring her to your wigwam,

She shall r»un upon your erra.nds,

Be your starlight, moonlight, firelight »
Be the sunlight of my PeCPleess

This 15 the true philosophy of lovez real, slncere, ea:i:-“xest'

s;ympa]:ﬁy blind over the def‘ects of the beloved, _ ideal_zing her
poraonal character, visualizing ;l.’# her ideal oeaut g a.nu Joving

. her above all other women. This is true to life, true to the

hwnan hea.rt as (’od createc. 1t, and 5.1: 1s i’asc..natinu In 1Es -’
natural irg,enuity.
Lon:;fsllowA dolizhts us in another story of love 1in "The
Courtship of !les Standisn", E‘Elis time, the setting happens
to bo the land of the Pilgrims thaf reached America on the decks
of tho"ilayflower®", It is a triangglar love plot, without the
traditional shooting, ﬁéisdning, hatred, or suicide, but nob
without the pangs of disillusi on, of a heart scroly wounded by
a love that was not returned, nay by a love that was given to
a tristwortiy friend sent as o messensey of marriase mroposalse
Then, wo are dumbfounded by tiwe dramaotic answer made by
sriscilla, the purlitan maiden, to John's plea in favor of tho
captain:"Why don't you sn»eal: for yourself, John Alden%e.."
Later, after the plot has unfolded 1ts pathoetic incidents,
we are told cieli,g;htf‘ully that:
"On ward the bridal procession now moved to tholr noew habitatlon,
IIappy husband snd wife and friends conversing togetlior,

Tleasantly murmared the brook, as they passed tho Toxd in the-
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Pleased with the imsge that passed, like a dream of love through
Tremulous, floating in air, o'er the depths of the a;E;ebgg;gées.
Down through the golden leaves the sun was pouring its Splendors,
Gleamlng on purple grapes,'that, from branches above them suspended,
Mingled thelr odorous breath with the balm of the pine and the

Wilad and sweet as the clusters that grew 1n the wvalley offégizgii’
Like a plcture it seemed of the primitive, vastoral ages,

Fresh with the youth of the world, and recalling Rebecca and Isaac,
01d and yet ever new, and simple and beautirul always,

Love ilmmortal and young in the endless succession of lovers,

So through'the Plymouth woods passed onward the bridasl procesasion®,.

fger Allen Poe: Edgar Allen Poe, when his genius was at its best, did

E:dsworth:

write a few dainty love poems that sdorn the American literary

" world. "To Helen", "To one in Paradise", "For Annie", are

sinceré love poems endowed wlith real tenderness, Poe's most deli-
cate love lyrics, however, are by far:"To my Mother", and
TAnnabel Lee", where his song grows melodious and sweet:
"For the moon never beams wilthout bringing me dreams

Of the beautiful Annabel Lee,

And the stears never rise, but I feel the bright eyes

Of the beautiful Annabel Lee{

And so, all the nlight-tide, I lie down by the side

Of my derling-my darling- my life and my bride,

In the sepulchre there bj the sea--

In her tomb by the sounding sea."

The peasceful nature~loving Wordsworth dealt with love in
his usual simplicity. With him, we gaze upon a quilet love, sincere,
but wlithout vehemence or passions

"She was a phantom of delight

When first she gleamed upohn my sight,
A lovely apparition, sent
To be a moment's ornament;

Her eyes as stars of twilightf‘air,
Like twillight!s too, her dusky hair;

e
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But all things else sbout her drawm
From lay-time and the choeerful dawmg
A Gancing shepe, an image oy,
To hawmd, to sitartle and waylaye"

B Faternal loves Love finds a delightful poetlic steain in tho fragrant

‘@onclusion:

delicecy embalnming home lifej and the relation of nmother and
child are the objJect of many a charming lyrice Turn, for example,
to the countless poens wrilitten about "Iiother"_ and flooding te
flowary cards addressed to her on Miother's Say?, as a token

of the deepest and most tender affection flooding the hearts of.

cl:ildren' on that day...ray, of adults, too, for tho dldest man iss

"TAlways a "1little boy" to hwer,

o matter how old he's growm,

Hor eyes are blind to tho strands of gray,
She's deaf to his manly toncees.

lother, with hands toil-hardenod,

Mother, In pearls and laoce,

The light of heavenly beauty

Shines in your temnder facel...”

A mother's love leaves in m chlld's scul on ineffaceadle
trademark of tendermess and sympathy that will maintain him in
the right path, or bring him back 1if he should ever wander awdy,
fOreseceo ’

"The llother's lovo---there's none so puro,
So constant end so kindg

o human passion dotih endure

Like this within the mind..."”

Love is ovidently tho greatest passlon of man, the greatest
source of strongth and generosity. 4 motlher will porforn any
herolic deed for the ehild that she loves. A men will mslie any
sacrifice to plcase the lady of his hearte A sincere, strong, and
ordinacte affection is & nocessity in the formation of any onels
charactor. A manf that cares for nobody, that has no delicacy of
feoling, easily becomes a selfish brute; and asaln, with a
migsuided affoction, he may also become o slave of vice. ience,
tho proner education of the heart is of the greatest Importance,
espeelally during tho tender years of childhood.

It i1s certain that the noble, lofty sentimonts poctically
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expressed throusnont the Engslisin literature will help the
roader to esteexm the passion of love at its nroper value and to
developr & well-balanced affectionate and symoathetic tendencye
A woll-rogsulated love 1s a source of power for Jood a2l throush
lifoe Ome 1s willing to make any sacrifice for a Cod that he
loves; there is nothing too hard for a heart that 1s aglow with
affection; a.nd_ if these affections are dirvectod only towards
worthy obJjects, virtues alone will be produced,

¥rom Chaucer to ocur moderm times, the i:!_.st of poets who
have sung beautifully the grandeur of this power.ﬁzl dentinent
and sublime emotion 1is very long. mie does nét neocd to waste
time reading vassagses that oxtéll pagan amorcus instincts when
he can dip his cup into the pure fountain of God=creoated
lezitimate love, maglicelly adormed wilth i‘a.eric inmagery, and

enchanted with rapturous rmsice This is the cloar spring water
that will make our human heart beat for anything that is pure,
sublime and great, that wlll render our mind capable of appre-—

r clating real poetic art and of finding real pleasure in it, espeo-
clally when it sings of love, hwman or divino, .
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CHAPTIER Vaeoeo POEILIY Al PATNTOTINRI

Pptriotism, an ideal: Among tihie ideals that poetry extols, thie love of

country 1s one of the moat prominents At alil timos, loyalty to

the Fatherland has Deen one of the greatest virtues of mang

and treason has always been considered as & hideocus crine

N 1Y

‘ worth& of tﬁe most painful'capital puniéhment, a shameful deed
f that stains the reputation of the "uilty Individual anu that
of his family for &enerations to come. ]

_ From century to century, nat*onalisa has developed
in éach lande People 1iving ih the same country, speakinu the
L same languagé, ruled by tihe same king, empe"or or pres&dent,
i; ' subject to tbe s@gme political constltution, concernod with the
same vital ingustrial, clvic, or commerclal interests, have
felt more and more the inseparable solidarity of their ideals,
their life, their progress and prosperity.

As a consequence, the people of the same &lnd united

more closely into an 1ndissoluble bond of racial friendship;
ﬁ* anci they stirred up in their heart by uutosug ~eation, orsanizsed
- prropaganda, patriotic education, natlconal rallies, civic study
a@d the bullding of great ﬁistdrical monﬁments commemorating

the outstanding events of the nation, a deep love of country

that is quite noble and praisewdrthy..

lence, nationalism was born 1In the world; and patriétism
ke is now thiroughout the univérse, a sacred feéling to Lo revered,
fostered and admired, a sentiment to llive by and a motive to
dle for whoen forelirm encmiles or internal traitors assaill the
liberties or the vital interests of the lahd of our forefathers,
tire solil of our ancestoers, the hdme where we were bormn, the town
where we spont our happy childiood, and whe:e, as an adult,
we are witnessing the growth of the youths of our nation, anxious

to defend the rizghts of their fatherlend aoinst mean oPPYre3sOorsS,
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and to safogmpard the interests that ifnsure its social beneflt »
its matorial progress and proszerity,

Love of country 1s 2o deer: cmotlon, a keen sentiment;fﬁmb
ig a poor vehicle to convoy such heart throbs too deap and
sublime for commonplace térms. We can easily understand, then,
wvhy 21l national anthems are dlsmonds of poetic art mede to
be sung enthusiastically by timmnderins crowds of sonorous
throats. In fact, poets ond musicilans nho'composed those
patriotic hymns saw to 1t that the latter were endowed with
a contaglous rhythm which, once it would be laimched out,
would conquer the apathy of the most indirtérent, and carry
-6 4 everybody to - pitéh of enthusiastic fervor liasbdle to
develop at any €ime into a patriotic rrenzy capable of arousing
a ecraving for the Greatest horolsm,

* Bvery country has 1ts national roets, 1ts national
hymna, and'ifs national horoes whose exploits constitute the
sub Jects of epic narratives destined to onlishten the youngs
seneratfon ond arcuse them to edmlre the clories of the race
and imitate the heroism that the forefathors have displayed in
fizhting to mdlte the country sreat, prosperous and free, to
safenuard 1ts ﬁery exiétonce“against the unjustified attaclts
and cruel oppression of foreirm enemies.

Trance has its thundering "arsefllaise%, Canada sings
Lts melodious "0 Canada, terre de nos aleux", anad thec United
Ctates of America entones the solerm pPralse of 1ts "Itar
Spancled Jannmer",

Poens dealingz with natlonal 1life and patriotic
foeeling are numerous and most valusble to instill into tho
minds and hoarts of readers, an educational and cultural
Spirit of love for the home landg a spirit that constitutes one
of the main virtues of the world, since, in Cod's plan, the
aollidarity of men living in socicty. struggling sice by side
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for theilr very existence, is & natural feeling., Ilence the
love of CGod and the lovs of country are bound together in
solld unity as the most sublime feeling of the Inrzan soul,.
"Pro Deo et Patria" is e world wlde mokto,

Of course, 1f one wishes to be really culbured and
to secure educational profit from intelligsent reading, he
should not confine himself to patriotic Doems of his own

native land. There 1s a clear distinctlon between a praiseworthy

8pirit eof patriotism and a narrow-minded attitude of chauvinism,
Though we may first admire and appreciate the rmasic, archi-
tecture, painting and literature of our own country, we might
increase our stock of intellectual supplles and noblie feelings
Y reaeding authors of other countries and studying the arts of
foreign lands. Patrilotlc spirit 1s admirsble and uplifting in
any land, ané heroism 1sﬁto'be*esteemed regardless of the
country to which the hero belonss. Far removed as we may be
in 1ife and thought from Switzerland and Poland, we can learn
to appreciate the warlike spirit of the Poiish‘heroes, theilr
undaunted loyalty to theilr Tatherland, their invincible attache
ment to their faith and Janguages and, in Sc llér's diama,
in the heroic struggle of William Tell, we can learn to
roalize the splendor of the determined Swiss fight for
1libertys. As the proverbdb says:"? Hé that would bring'hame the
wealth of the Indies mist carry out the wsalth of the Indies.
Come English writers have expressed English: soclial
ideals, and like Kipling, have comemorated Lritish policles.
Sarie Canadian poets have sung with a masterful voilce the
Zlorious beauty of nsture on the peaceful shores of the St
Lawrence river, on the lofty helghts of tihe Laurentide
ountains, or across the endless Pliains of the Tfertile west,

Amerlcan lyrists have chanted the glory of the "Stars and

[ S—
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Stripes®. In every lond, national poobrsr ns roached tho pealr

of beenty and sudblimitye

It is a sreat error and a sign of lsnorance to enter—
tain the notion that the particular country-in which one
nappens to be born ig the spoif sbout whiech alil the constolla-
tions of art and letters revolve. Unhapnlly, at all tines,
thore has been a few men without a country, who &are convinced
that nothing has happened anywhere in 1iterature since the eras
of Jericles, Virglil or Iorace. They afe dead to the ﬂholesomé
influence that modern llterature at 1ts best has to offer ‘
in the very land where they were borme They close thelilr eyes .
to the brilliant Alsplay of poetical ert evidont in overy
contemporary national liﬁeéamro; they prefer to live in the ,
past and breathe the pagan atmosphere. of mythological beauty
embodlied in ancient Greelx o Latin poetry. '

Iowever, the other extreme 1is also & mistake; streassing -
tho note of netionalism in literature dboeyond the limits of
ricght reason is a lamentable manifestation of mental affliction.
At any rate, neilther asbuse destroys the educational and
cultural forces lying within a richt-minded patriotism and
an enthusiastic national poetrTe.

our thouchts ond sentiments are avidently influenced
by the books we resd, by the rmsic we hear, Ly the pictures
we behold, by the r eligion we profess; and the pootry of
our ancestors on the patriotic clories of our oo, like the
poctry of our own times on the national achievements and tho
noble idesXks of our rece, bear o paramount influence on our
mind and heart. '

Virgil's "Aenaid" and Dante's "Divine Comedy"™ voice
patriotic idesls3 still, therc was nothing narrow, local and

oxclusive about their nationealism., Spenser, essentielly a
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national poet, sang Leaurtiifully about nis dreams of pratriotic
glory, aliliough there are very few works in the history of
English literature that can e campared to the 8ross, shaneles:
iying flattery which Spenser proferred to his sovereisgn, Queen
Elizsbeth, who was not at all indifferent to such lavish
pralses

Of all Drayton's patriotic writings, the only one which
really lives 1s "The Battle of Agincourt”, a vigorous and
stirring ballad: )

ipon Ste Crispints

Fought was his noble fray,
Which fame did not delay

To Enzland to carry:

Oh¢ when shall English men
HWith such acts f£1i]ll a ponTee.
Such & Hing HareyTe..?

Scotland haad’ scme ‘heroces to celebrate: Wallace,
Douglaes, RobertlﬁezBruce3 and their exploits seamned to force
poetry into existence. It was uarbour's fgood fortuwne to f*nd
a natlional subJject of powerful interest in the remarkable
personalilty of Robert the Druce. His franit simplicity and
ardent patrilotism adorm the 13 000 lines of his M Zruce”,
Thero s a great amplitude in the ideas of freedom, patriotism,
and iIndependence which animate all these vorses. Dotking 1is
more moving than this story of = stru'fle for independence
by a people Inferior in rmumber to their opprossors, whose
yoke thoy had already felt, wlkio had seilzed their strory:
places and overrun tholr country with soldiers. Ven —arbour

Interrupts his nerrative, it is to draw franm the rast, lessons

useful to the present; he would have Scotland keep for ever

the freedom that is greater worth theon all the gold in the
wvorld:

TAd fredome is a noble thins}
Fredome :;gs man to halfrs 11king;
Fredome solrce to woom

Ak;l&«qaoal.n¢44/'dﬂ»f’#%iﬁiﬁzﬁaf;."
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A remarkable plece of patriotic voetry is conbtained in

Scott!s "The Lady of the Lake". When the liighlanders rmast
wase war on the low}anders, IZoderick sends his henchmen
ldallise to summan his followers to a gathering in Lanricl meade
The fiery cross. is borne eastward, passing from band to band,
stopping for mneither bridal nor burial, till the entire clan
is summoned to the sppointed . place. Then, the soldlers
abandon their desad relatives, the newly wed depsri from thelr '
bride of a day to asnswer the call of the cﬁiﬁftain. The love
of the fatherland is above all othor love for them, and treason
18 a erime beyond all other crimes: '

"Woe to the clansman who shall view

This symbol of sepulechral yew,

Forgetful that lts branches grew

VWhere weep the heavens their hollest dew

On Alpine's dwelling lowl _

Deserter of hls chleftain's trust,

He ne'er shall mingle wlth their dust,

But, from his sires end kindred thrust,

Each clansman's execration Jjust

Shall doom him wrath and wo€ass.

Woe to the trailtor, woole.."”

Irish poetry sprang@ from. the heart of a race and voiced
the eternal passlion of love and hate that glowed with religibus
and patrlotic fervor, that recalled the glories of the distant
and splendid national paét; and that served to keep alive
racial 1deals and national aspirations, Love poens and
ratriotic nballads constitute the bulk of munstudied literature
before Sarmel Ferguscn énd Charles Duffy., Thomas loore did
plenty to bring home to the world at large the beauty, herolam
and pathos of Ireland's past, With the fervor of a true poet,
lloore could eloquently expound the Adominant traits of Irish
poetry:

"Dear Harp of my countryl in darkmess I found thee,
The cold chein of silence had hung oler thoe lon;;,

When p»proudly, my own Island XZarp, I umbound thes,
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Ané gave all thy chords to light, freedom and songsd
IT the pulse of the natriot, soldier or lover,
flave throbbed at our ley, 'tis thy slory alones
I wvas but as the wind passing heedlessly over,
And all the wild sweetness I waked was thy owmnM...
The "Dark Rosaleen™ of Hames Mangan, apparently a
Jove song, soon became the voice of a nation'!s soul. This
poem 1s doubly symbolice The little "Dark Rose" is the Irish
race; the poem caught and preserved the spirit of self—devotibn,
and inspired ardor which, even then, was urging many Irisimen
to desperate uprlsings, revolts and forlorn hopes:
Woe and pain, paln and woe '
Are my lot, night and noon, *
To see your brizht face clouded so,
Ilke to the mournful moon, '
But yet will I rear your throne
Acain in gsolden sheen}
1ty Dadk Rosslecni.oot Snall reign alone
"Iere is one of the few poems which rise to heights
sublime in adoring, flashing, tlying, laughing rapture of
ratriotic passion, tho chivalry of a nation's faith struck on
a sudden into the immortality of music,"” says Lionel Johnsone
Thomas Davis was the most popular of Irisih national
poets; he dlsplayed vigor of thought, Plecturesqueness of l1lmagery
and the knaclk of creating e strong and wide appeal, iils
"Irontenoy" 1s typical of his work and remains a favorite
soloctlion for recliation.
Denls lacCarthy's favorite patriotic poems published
in the "Hatlon", a periodical, talze hish ranks amons the
lyrics of Anglo-Irish literature. The "Pillar Towers of Ireland"
1s another zgraceful, restrailned, melodious offerings of his

talent for artistic poetrye

remarkable poams of farereachlings Influonce, The 310?108 of
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patriotic heroes have been sung LY countless poets on every
tonc taroughoul. the countrye. As Samuel V. Cole says it
concermning; Abrahkaxn Ldincoins . : .

When trembled tihie lamps of hope, or quite

Slew out in thai furious cale,

lig drew his light from the Larger Licsht

Above Nim that cid not fail:

ilesven led, sall trials and perils among,

As unito sams splendild soal

e fared right onward, unrlinching-—this .8strong

God=sifted, heroic soal..e

Lincoln, the creat natlonal hevc that f”eea thé slaves
in America and thac ma_nta¢ned the Union wﬁthin tbe States,
is cnanted exultantly in Adiverse other noems, such as-“o Captain
Hy Capta_n" by Walt Whitman, "Our .artyr Chief" by Jamoes »
Russell Lowell, and "Abraham Lincoin, the Kastef", by TeCe Clari,

Ceorre Y’as"uinU on, tho great leader of the American
struccle for liberty agaihst thoe tyrannical oppressién of
George ILI, 1is also the object of many patriotiec accents which
the American people enjoy reading throushiout the land, and
whiclhx the children In the schools study witlhh noble pride:

"anad this is Washington's slory,

A steadfast soul and true,

Who stood for hilsg country's hiono:r

When his couniry's days were feow.

And nowywhon 1its days are many,

And . its flag of stars is flung

To the breeze in defiant ohallenge;

lilig name 18 on every .tongue, "(ilarcaret Sangster)

"Washington'!s Birthday? by O.Ve liolmes, "The Star in
the West"” by Eliza Cook, and "Our Washington” by E.We Durtin,
are so many outbursts of patriotism towards the founder of
tho sreat Republic, "one, and iIndivisible, with liberty and
Justice for alle"ee.

Deslides tlhiese lcadors of a nation, thore are horolc
episodes in the hlistory of the Uniltecd States, where vpatriotic
feelin: was expressed in vehement passionate verses. Jonn
Wnittlier was stronsly opposed to slavery and cGidé everything

in his power to remove tiils blot on American liberty and
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national honore

The heart of the world has slways responded to deeds of
braverye. We admlire courage and loyeity to onefs idemls in any
lend, That is why "Barbara rFrietchie" by Vhittier is a real
gem of patriotic poetry. It iz & loving tribute to & noble
heart of mmble origin, Surely, no one deserves the term “orave”
more than Barbara Frlietchle though we mmast concedo that the
mmberless deeds of heroism on the world war battle field and
in the present strugsle are giving to VWhittler!s heroine a
tremendous competition, At any rate, the Southern rebels,
during the American civil wsr, were in Fredericktown; the. pecple
of the town hed submitted to the invaders; the flags of the
Union were torn dowm. lor Darbara, the flay;, symbol of 1light and
- lew, was sacyed; she wos ready to give her life sothat 4t
might écmtinue‘ to wave over the country:

" fshoot, 1f you must, this old gray head,

But spare your country's flag, she said."
And her bravery won the admiration of General Jackson who had
no heart to harm a soul so nobly patriotic; and nows

"Barbara Friletchie's work 1= o'er

nd the rebel rides on his raids no nore.

Iionor to herd and let a tear

Fall for hor salte, on Stonewall's bilor--—

Over Iarbara I'rietchie's grave,

Flag of freedom and union, waved

Peoace and order and beauty draw

Iound thy symbol of 1i:ht and lawg

Ancd ever the stars above look cdown

on thy stars below in Fredericlitovmee..

In Dre Oliver Vendell :olmes, we Iind a keen patriotic
splrit, iie besan as a youth to be an ardent ratrliot, anrd, as
the years advanced, his ardor increased, There sre many very
tender passa_es in hils nHoems about £lwe soldiers and thoelr
country. WWe can not lely» appireciatin: sazo of these noems
written during the Amor:"-_can civil war, rernemborin:;; always that

his ow boy was In the ranlks of the nion army. Some of the
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best sre:"Never or Now", "One Country", TArmy Ifym", "Parting
Iyrm", and "The Flowsr of Liberty".

The possible objection that such poems are aritigueted
because they were writiten years aso do not stand in front of
the assertion that patriotlism never dies, that it nover grows
oid, that love of country will be a virtue as loncas the world
exists, thet cowardice and treason will slway= be despicable and
eriminal, that the strugsgle for national liberty rmst always be '
carried oamy the terrific battles thet sre now being waged in )
the battle fields of Europe Y¥ prove this fact decldedly.
Though man may die, thée country rmst survive, and ths love of
-our fetheriend is a feeoelinsg which every'cne<mﬁst carry in his
grave, )

Thus poetxry hss been, and still is the most suitable:
vehicle for patriotic sentimentss and poets can all sing with
trhe Americanst

"1y country 'tis of Thee -

Sweet land of liberty
Of Thee I singe." -

'EHJ-—JWPLHH!—%"HI*;HKS?i%k}-ﬁiﬁ?}iﬂt—lhﬁﬂ&aﬁ?f talats
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CHAPTER VZIe....POETRY AND MODERN LIFE.

-One might thirk that in our modern times, people have
no time to read poetry or they are not disposed fo do 'so; that
they are all tgken up and sbsorbed by the grinding necessity
of work or buslness transactions; that they are too busily
en%‘,ged,in the struggle for life to waste any time on such an
1dealistic .occupation as- the perusal of poetical day-dreams,
Nothing is farther from the truth. )

People in the twentieth century have more leisure than
those. of previous centuries. In Practically every country, : the
time. for work has. been. 1imited- to eight hours a day. Saturday-
a.I‘,t_ernoons are given.for-.re_st.; :and holidays aIfe. more numerous
than they ever were, .

Of course, one must make allowance for the -pepularity of
automobile rides, beach lounging in the ‘summery and night ce¢lubs
at all times of the year: three ilnstitutions that hsve made
glgantic progress in the twentieth century. Buty, the radio has
invaded every home, 1t has found a throne in most .of the automobiles
sold to-day; and, over the ether, at every hour of the day or tho
night, mild and mellow songs lnvade the hearts and the minds of
numberless listeners, operas are &given out from class A studios,
and dramatie pileces, even 1in verse; are sent over the wireless,
What poetry has lost 1n one way, it has gained in the other.

At any rate, the schools teaéh poetry as much as at any . other

time; and there will always be a select class of intellectual

pbeople that will delight in the reading of literary works,

whether in prose or poetry. )
Fashlons in poetry have a way of han ging on until they
have outlived their usefulness, and a revolution is needed to
establish a new system, more in keeping with the thoughts ana
desires of the new age. After 1910, many poets on both sides of
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the Atlantic, started tox write about new things in a new way,
to produce another source of education and culture.

In at least three directions, the moderﬁ poeté have
blazed new paths, They have greatly extended the sub ject-matter
of poetry, so as to ineclude into 1t such themes as may be
suggested by the variations of modsrn Progress and contemporary
life, Poetfy; in fact, 1s the echo of the lifefand 1deals of a
generation. The twentieth céntﬁry poets héve brought back to
poetry the speech of ordinary conversation; they have created'
new music by experimenting with freer and less formal rhythms,
reflecting the great wave of "liberty" that 1s emancipating the
universe, in spite of the violent reactions‘of~dictators and
aggressors, Poetry is no longer a thing apart, for the high<brow
.rew; It 1s something which every one can understand and be
stirred~by;’1t‘is now an essential part of our present system
of public education and culture,

Naturé, in its many transformations, was to the
Victorlians a very suitable subject; and so were noble and
grand aspirations like yearning for liberty and immortality,
and, of course, all the eonsecrated stories that have stirred
the world since the beglinnings of literature--Helen of Troy,
Paolo and Francesca, Arthur and his Khights; In that "preachy"
age, it mas more important to point a morsl than to adorn a |
tale. Certain subjects; therefore, were beautiful and appropriate;
others were disregarded.

But this falled to satisfy the spirited young poets
of the twentieth century: the Maseflelds, theALindsays, the
Sandburgs and thelr fellows. They belonged to an era of liberty
of conscience, of liberty of worship, liberty of "morals"
especlally; and though several of them wrote poems of high
cultural value, others would not add much ethilcal or aesthetlical
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material to the educational wealth of the reader.
Everybody agrees that pogtry should seek insplration
from the varied phases of life, real and concrete, and that fits
1anguag§ should be that of every day speech, The wild dreams of
romanticism.hgﬁevno more appeal 1In a century of realistic .
material progress. Sympathy for mankind combined with a desperxr
understanding of man, psychologically and sSociologlcally, is
stilixa recurring note in modern poetrys.. N
There are a few more phases of human life about whilch

every cultivated mind should have clear and definite notions,
In the nineteenth century, Robert Browning proclaimeds:"All's ..
right with the worldll.. In the twentieth century, poets are .- --
more. realistic in their thoughts, -they do not share such.optimism
because they see much that 1a wrong with the world; they-
become the spokesmen for. the ilnarticulate millions, crushed by
stark poverty and dull, monotonous YPobs. Modern poets also .
revolt against stereotyped poetlic forms; they experiment with
new verse forms, as well as new subjects. One link connects .
present-day.Epglish pPoets with their predecessors: joy in the
beauty of nature, which remalns a constant in an otherwise.
variable world. .

Qggn sub jectss . Just as artists with discerning eye found besauty

where 1t had never been suspected before, in skyscrapers,
smokling factory chimneys,.tha rough clothes and the hardened
faces of workers, avd a lMasefield finds beauty in the rough

' brutal life on the sea; Vachel Lindgay-stirs’us with the

Procession of cheap autamoblles honking thelr way across Kansas;
Robert Frost finds something splendid in a shiftless faxrm hand;
Siegfried Sassoon and Wilfrid W. Gipson portray the horrors of
the trenches, and Carl Sandburg celebrates the coarseness and

cunning of Chicago, "hog-butchar for the world, tool~maker,
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and stacker of wheat,” and writes a nocturne in a deserted
brickyardl In short, any theme belonging to the 1life of the
twentieth century provided it i1s seen sympathei:icall'y and )
imaginatively, 1s now felt to be suiltable materisl for poetry.

In twentieth century poems, one finds a refreshing
directness and naturalness of dictilon. At the end of the last
age, poets were endeavoring mostly to use only besutiful words
in the rotund and ornate manner of Tennyson., "Vermeil", "vair"
and "azure" were poetlic wordss but as for "ia.o‘g-but_cher" »

"sheck", "khalkil", and "lop-sided", they were ugly and had -

- unpleasant assoclations, It is clear that no real advance in

giving to poetry its full educational wvalue could be made, until
poets dared to put into thelr verse the: actuel words used by
the human beings for whom the poetry was written, in the actual

| o8 dufing which they wrote.

Formerly, poetic. diction had been literary and remote
from lifej; but the language used b¥F to-day's poets is not
miich different from that whieh any one could speak. For the
game reason, modern poetry rejJects all thosmse old-fashioned
word-forms which older poets found so useful: doth, deems s _
'neath, forsooth, and the like. Even in the best of its lines,
poetry captures the order of words, the turns of phrase, of
Informal conversation,

Oof all the movﬁtiom of modern verse, perhaps the
most plcturesque and striking ias the adoption of freer and
more varied meters. In the last century, one showed his skill
by hls ability to write regular forms orf sonneta, blank
verse, Spenserian stanzas, and the like; and, to deserve the
approval of literary critics it was best to remain on the
narrow path of lamblcs,. t;'ochees and anap.esfs.

But, "live add let live" 1s the motto of the
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twentieth century writers, and we see how they practice this
when we consider Miss Lowellts "Lilacs®™, Mr, Masters' "Hare
Drummer” or Miss Monroe's "Winds of Texas®, These poems are
wrlitten 1in free verse, in which the lines vary in length according
to the emotion and thought expressed, for poetry, even twentieth
century poetry, is still the most appropriate vehicle of deep
emotions, lofty feelings, imaglnative conceptions and noble
thoughts, ' ’ '

Of course, the new fresedom, like all liberty, has
resulted in plenty of wildness, and many bad poems have certainly
been presented to the public iIn the’ name of verse. Yet, in good
fres verse, the meter, thouigh not ébsoiutély régulér,'is by no
means formless; 1ts educational snd cultural value sti1ll ranks
hizh and '1s more widespreasd than ever, as 1t 1s dlsseminated
through the obllgatory systém of school sttendance, ’

Moreover, it should be observed that, while many
distinguished poets have written almost entirely in free verse,--
Mr, Sandburg, for iInstance-- others, equally distingulshed, '
never wanted to use 1it, such as Mr. Frost., To-day, even, the
tide has set in agalnst Tres verse. Nevertheless, 1r most good

poetry, even when written in eonwentionsal meters, you will find

1lilts and melodles that show new‘appreciation of the possibilities
_ of the rhythm, '

ggkham. "The Man with the ﬁoe", by Edwln Markham, was inspired

;J ~ by Millet's palinting of the toll-worn French peasant, leaning

%2 on his hoe, looking blankly and hopelessly on the fields over

3 which he has labored. The poem is regular in meter, conservative
in style and diction. In its broad humsnity, its sympathy for

the down-trodden apd its indignation agalnst the unjust standards

and the cruel mechanlism of soclety, it sounds the note of the

new day and reveals to the young genersation the pathetic

situation of the unemploved pushed out of = 1ifacasarnine 4nh
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by the progress of mechanism, Let the man of to-morrow right
somehow the hideous socilal order produced by this "monstrous
thing" or let him stand prepared to reasp the whirlwind:

"o Masters, lords, and rulers in all lands, -

How will ‘the future reckon with this man?

Iiow answer hls brute.question in that hour

When whirlwinds of rebellion shake sll shores?

How will it be with kingdoms and with kings-

With those who shaped him to the thing he is=-

When this dumb Terror shall rise to:jgdge the world,

After the sllence of the .centuries?...”

- One would not expéct-a great deal of poetry from s man
so deeplYy: absorbed in scholarship as Mr, Housman 1s., His
"Shropshire Lad" is a melancholy book. it tells us that the
beSt7hcpes.are blggtgd, the finest lives tkvarted, that faith
is a dream; that death comes e&rly and unawares, This materialisﬁ

outlook illustrates the gleaning that a Young man should meke in

his resadings, ;t is impossible to enjoy. poetical charm without
shsorbling some bf the phillosophy lylng under 1ty and a faithless
philosophy causes tar?ible havoc in the heart asnd soul of youth.
Poetry 1s a wonderful art, jJjust like dynamite 1s a powerful
Inverntion able té blast Immensely valuable mineral ore for the
manufacture of Industrial wonders; but dynamite 1s a dangerous
weapon 1in the hands of & "Hitler", and so 1s poetry in the

‘ hands of a materialist or an atheist,

Ei. Gilbson: Wilfrid W. Gihson wrote short poemé ralnting sympsathetic
a word plctures of the lives of the poor, the slum dwellers,

the foundry workers and farm laborers. He uses rugged, irre;ular
rhythms and plain words that give reglity to the speech and
lives of his wofkadayApeople. In'his collection called "Fires”,

he shows his keen awareness of their toil and theilr misery,

"The Furnace™ vividly describes the palnful glare and smoke that

s
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nearly maddens a metal worker. "Battle" is @ group of short
ALEALE monologues in which soldlers in the trenches voice
thelir weariness, thelr hatred of filth and the streange memories
of home and peacetime work that flit across their minds as they
walt for the attack. The unique simplicity of Gibson's lyrics,
his often grim realism, and his sympathetic Imagination have
helped to restore vitality to English poetry.

A poet of hopeless thought-i:uEdwin'A. Robinson, though
he did think deeply on the problems .and charactér. His verse 1s
typlcally concerned, not with the herces, but with .- the men who
have failed. "The fallures", he claims, "are so much more
interesting'.. There ia = wogh of tragedy.in,the'individuafs
futile struggles agsinst a fate toe powerful for him, In
"Miniver Cheevy", he writes:

"Miniver cursed the commonplsace :

And eyed the khkkl suilt with loathing:

He missed the medleval grace

Of iron clothing,

Miniver scorned the gold he sought

But sore annoyed was he without it,

Miniver thought, and thought and thought,

And thought about 1t.

Miniliver Cheevy born too late

Seratched his head and kept on thinking,

Miniver coughed and called it fate,

And kept on Arinkirig.,"

And that 1s a1l the solution that Robinson csn offer fopr
the existence of evil and suffering in the world; that i1s gl1
the consolation and hope that he can insplre to his readerse.
Such thoughts of his are Just good enough lo lead to a paganistic
‘despair in souls that would only know how to weep without hope
whenever they suffer the pain imposed by an unavoildable anad
heartiless fate. Thank Cod, the twentleth century has something
else to put under our eyes; and the ducational dangers of =2
Godless poetry should be the obJject of a sympathetic soliciltude
from parents and teachers who are anxious to feed the souls of

Jouth with the pure doctrine of Christian pPhillosophy, and to
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keep away from them the dark melancholy caused by 1deas
considering the existence of men on earth as a hopeless issue
of crushing woes., It fs a pilty that sueh empty-dreamé of
*idle singers" should ever Tall under the eyes of a youth
filled with noble thoughts, lofty aspirations zandg high ideals,

James Weldon Johnson proves that we can find more
healthful idéas than Robinson’s under the pen of nesroes.
Besides writing himself s good deal of resl poetry, he edited
boems of considerable range snd power made by Aﬁefiéan.negrbes.
Most of his personal work can be found in the volumes: "Fifty
Years and Other Poems", and "God's Trombones", seven negro
sermons in-verse. Folk musie and folk sermons sie the material
in which he works moast confidently. He“gives expression finely
 and beautifully to the poetic feeling, the native melody amd
the tréditionhl'religion of hils race, Typleal of his uplifting
themes is the following entitled "Go down Death": '

"Weep not, weep not, B A
She is not dead; )
She 1Is resting In the bosom of Jesus,
Heart-broken husband, weep no. more;
Grief=-stricken son, weep no more:;
She's only gone homel 7
Day before yeosterday morning,
God was looking down from his great high heaven,
Looking down on all his children,
And his eye fell on Sister Caroline,
Tossing on her bed of pain.-
And God's bilg heart was touched with pityT...
Later,1ln heaven: ) o '
"Jesus took his own hand and wiped away her tesars,
And he smoothed the furrows from her face,
Ard the angels sang & little song,
And Jesus rocked her in Hig arms,

And kept a-saying,"Take your rest,
Teke your rest--Take your restl..."

Svueh thoughts are deeply moving, even &f they do come
from a negro; youth would find in them a real inspiration of
faith in Immortelity, which would be 2 source of strength and
happiness in the hours of trial that are so ffequent In this

valley of tears,
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Walter de la Mare wrote charming books of verse, snd has

edited a fine anthology of children's poetry entitled:"Coms

Hither'", His verse for mature readers is characterized by the

same imaginatlve and whimsical quelity, delicscy and hesunting

-loveliness,

Robert Frost's poems desl with the scenes, experiences
and characters of rural England, These are presented with truth
and. silncerity, sometimes with 1irony, sometimes with humor,
but always with sympethy and with sf feeling for beauty.. He
gives to his verse forms in conventionsl metres the authentic
accent of speech, .

Jolhn Masefleld's earlier lyrics, with theilr vivid
dictlion and impulsive rhythms, have &ll the tang and movement
of the ses, for which he. hed an 1rrepres§ible longing: .

"T mast g0 down to the sesas again, to the lonely sea and the sky,
"and all I ask is & tall ship, and & star to steer her by..."
In Carl Sandburs's poetry, men long inaerticulate find

e voice: workers in steel mills and factories, on construction

gangs, roving farm-hends piltching wheat in the West and following

the harvest north. He sings of smoking factory chimmeys sand the
roar of iIndustry, or sweat or brawm, and hard back~breaking
labor. In these he finds beauty, and they become poetry under
his hend., His poems have such modern titles as "Chicago poems",
"Smoke and Steel", and "slabs of the Sunburnt West", -

But there are softer aspects of his art. He writes as
well of sutumn tints, dusk, fog, cool tombs, and the grass
that rebukes man's foollsh strife and covers all, There is pPlenty
of twentieth century thoughts in his work,'though & little
religlous feellng now and then, if he had 1t, would soften his
materialistic atﬁosphere. '

Alfred loyes's wérk has Dbeen called sentimental,

"hqneyed", dermare and proper, false in its diction, Jingly in
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1ts Bhythms. These charges are partly due to prs judice. Only a
grouch can fail to like "Forty Singing Sesmen”, Its Bhythm is
infectious; 1ts sailors? talk rings true; 1t mingles deélizghtfully
humor and marvel. Another ballad, "The Highwayman", though simole
in outline, 1s vivid and hovihg.'And many of the newest poets
have a sneaking liking for the "Barrel Orgsn", wifh its Bapida
shifts of mood and ité 1rresistible refrain:"Come down to Kew
in 1ilac time, it isn't far from London". His best poems are in
simplé ballad Stylé, which'givés sultable scOpe'to his feéling 
for c"é’io'r, for action and for 1ilting rhythme _ '

Iéliéxperhaps not too much to say that among‘Americ#n
poetsyéf'thé“twentieth century, the most perfect lyric gift was
possessed by Sara Teasdale. ﬁer”poems redll; siﬁg..All‘of them
dre.shoft, reguiaf in form,lsimple'and‘difect. Each expresses a
single emotion that the poet has felt; No poetry of our time is
"dated" less than heré. Its chaste and exquisite phrassmg harmonises
with the modern passion for directness and sincerity. Many of
her poems afe love poeﬁs; for, love is alsaé very "modern" passion;
we might even call it a "contemporary"feelingld...In her love ditties,

the woman's sentlment 1s realized as seldom before in English verse,

Miss Teasdale often strikes a minor Lkey. Self—abnegation, the
paln of parting, the hurt of forgetfulness, the sorrow of loss,
these are often touched. Even where the emotion might be buoya nt,
as In the expression of the ioveliness of the world in "Barter"™,
- there i3 é poignant wistfulnesas:

"Life has loveliness to sell

All beautiful and splendid things,

Blue waves whitened on a cliff,

Climbing fire that sways ans $ings,

And chlldren's faces looking up
Holding wonder 1like a cup.”

T
P
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Miss W.lM. Litts wrote "The Splres of Oxford" on passing
2 throuzh the college town &n one of the early years of the ware

The poem is moving without being in the least sentimental, and
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its noble simplicity fits well with the modern mood in poetry:

"God rest you, happy gentlemen,

Who laid your good lives down,

Who took the khaki and the gun

Instead of cap and gown.

God bring you to a falrer place

Than even Oxford town,"

One of the best of Rﬁpert Brooke 's'poems is "The Great
Lover" in which he tells of the things which he, the great lover
of life, has found"beautiful,ih the world,. "The Soldier", owing
to the circumstances of the author's death during the war, will
doubtless be”longestﬂfemémbeféd. It is a serenevand confident
poem, written before the'éaming of the disiiluéionmgnt that made
so bitter all the later poetry of the war, _ ‘

A part of our educational and cultural system needs to
smlle sometimes. Without a 1ittle laughter, our life would
become too strenuous for us to stand‘it. It is even a tfade marik
of a good chiid of éod to be géy. ﬁA saint that ié morose 1s
really a sad saint", saysla‘French Proverb, There agailn, modern .
poetry occasionally bringa{ us a‘healthful lauzhe. Hefe is Ogden
Nash, whose humoristic talent is undeniable. He shows that things
which used to seem vefy serious like the discoverj“of America,
arent't gquite so serious as all that. There are jabs of satire,
always good-natured, like the digs'at-the United States Immigration

policy, at the American "phoblas", and "isms", and somewhatd

insane enthusiasms, Hls very rimes are a Joke; purposely, he 111

treats the "King's English", but no more than the average Amer! cans

"do when they are in their'shirt sleeves, All this 1s very good

fun and very clean humor. "Look what you Did, Christopher", 1sA
a ray of sunshine in life;.and more poems llke 1t are contained
in his books :"Hard Lines", "Free Whesling" and "Happy Days',
To describe the American melting pot; he sgys: -

Columbus was.a cornerstone.,..

There came the Spaniards,
There came the Greeks,
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There came the FPilgrims in leather breslks.
There came the Dutch -

And the Poles and Swedes,

The Persians too

And perhaps the ledes, .

The Tetts, the Laps and the Lithuanilans,
Regal Russlans and Ripe Rumanianse.

There came the French :

And there came the Finns,

And the Japanese

With their friendly grins.

The Tartars came

And the terrible Turkse.

Tn a word, humanlty shot the works.

And the country that should have been Catha
Decided to be the U.S.AsMeee

Miss Alice Meynell is typical of the modern spirit in .
l1iterature, for she was comprehensively Cathollic in her view
of 1ife and art, and garnered some of the finest fruits of the
European +tradition, She might be called the *Lady Poverty" of
_ English literature. In such poems as Tafter a Parting”, and
"T ymast not Think of Thee, she advocates detachment from the
things of this life, and practices 1t in her delicate and
ascetic tecmique. She was a convert to Catholicism, and her
religious faith lends a tone snd a perfume to her poetrye.
Sorrow she lmows and the problem of evil in the world; but she
knows too, "little solitudes of delight", and from the bitter
inexperilence, presents -the sweet and the beautiful, In her
"The Shepherdess", she iz at her best:

"She walks-~-the lady of my delight-

A Shepherdesas of shespe.

Her flocks are thoughts. She keeps them white;
She gnards them from the steep;

She feeds them on the fragrant height,
And folds them in for sleepe.

She roams matermal hills and bright,
Darlk valleys safe and deepe.

Tnto that tender breast at night

The chastest stars may peOPeee.

She holds her little thoughts in sight,
Though gay they run and leap.

She is so circumspect and rights
She has her soul to keepl...
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CLAPTER VIif... POEBTRY Al JTORALS.

A gyreat lire is always the egho of a grealt tiouyite
A work of art has valus only inasmuch a&s it realises pevicctly
+he 1deal besmty dyveamed of Dy the artiste A psychological
prineivlc asserts that an idesa tends to provoke the corrssponding
action, ospecially 1f that idea K4YdL is anchored into tihe soul
as & stronz sonvietion, or if it is accompanicd by deep amotionse
An 1dca woaches 1ts neximum of power whon i1t tecomss habitusl,
ovsessing, like s sort of fixed concept inspirin;; evory other
thought, excliting a11 desires,. directing every action. <o achiove
anything worth while, we should then try to create in curaelvos
serious convictions, to instill i¥to our scul strong principles
that will be most powerrful, if they are synthetieed, unified,
er.iphasizod by a short mexim or & forceful motto that would izoep
thom c’ona‘tantly present. in our mind,e

Real life iz esgentially earnest, progressive, aiming
at perfectiong this can De attained only by astriving conctantly
tc realige an ideals

"Thus, to dreaxn always aboui 2 thousht divine,
To e on it each day, and aifter 1t to pine,

Tr toll and sweat for it all elong; the day,

I: 33 ¢to lisght in us a beanm of brilliant rays,
Imlightening for oler ouxr daric and winding ways,

Itts to shape within us an ideald subllmoe,

And lead to happliness our soul in ondless timeeld.

But an ideal 13 something transcendental, sGaoi:iiy;
forecoful, something far above tne comaonplaco facts of ordinpyyr
Anily life; and pross is a miserablie tocl to onbody cuel: subline
zoncoptse In fact, thio creators of idealistic aspiratlions Inavo
~t all tirmes, enshrinod 'bhei_.r thowushrts in @ coiori‘ul frao of

nnetrye Jlost cf the mobtoes preovalent throushout the world to-dar,
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are extracted from poetical works, It would be a grave error
to brand as 1dle dreams the idesls that guide Ihwman lives to
hichser levels , greater achievemoents and more giorioué conguests
in every realm of activity. Without ideals, nothing in the
world would rise above the standard of medlioecrity, nothing new
would ever be created, nothing progressive would ever be
launched out and pursued with success, the most sacred things
in the world such as religious life, priesthood, social
welfare, Cathollc action, sincere patriotism, . the sense of
Justice, of merey and of charity, and even material progress,
would soon fall in raspid decay, collapae totally, and disappear
from the face of the earth, ‘

‘Without ideals, men would have remained for centuries
4n ignorance, poverty, misery and misfortune, toiling as slaves,
destroying one another, living like half-educated animal beings.

This 1is why a great many poets endowed with faxre=
reaching vidions have posted up high ideals for the msﬁirati on
of their fellowmen., Ralph Waldo Emerson expressed an invitation
to pursue an ideal when he wrotei"Hitckh your wagon to a stard"

Incldentally, all of Emerson's Esaays are profltable
to the youth of to-day, just as it was an 1nspira.t.ion to the
Youthful contemporaries of the transcendental poets These essays
sStill urge to greater accomplishments, to worthy achhevements,
While reading then, modern- youtihs have the sensation thai they
are riding in an airplene. Emerson was convinced that all
existence end action result from one underlying force, which
we call an ldeal. As he writes:

"Life 1s too short to waste
In critic peep or cynic bark,
Ruarrel or reprimandg
'Twill soon be daritiece”
Emerson may be coﬁsi‘dered as the greatest ethicsal

teacher in American literafure. I1s central aim is the nmoral




develonment of the individuals he is the high priest of
individualism and personality on this continent.

But still, the greatest boetry of ideals comes from the

chorming pen of Henry We. Longfellow. iis prominent pPlace in the

world of poets and in the hearts of men has besn won by the

realization of a'nobls 1ldeal, and the bractical application of the

fadlowing lines:
"The heights by great men reached and keot

Were not attained by swkdden flight

But they, while their c.omba.nigné slept

Were tolling upward in the night, "
| The "Children's Poet" has written many lines that ape
worth being read and engraved within the heart of youth. His poetry
takkes us in an atmoaphere of pure serenity and peaceful meditation
on the great-truths of life., "Cod's Acre" is a restful consideration
on the vanity of earthly things and the immortallty of the Soul,

~The latter truth ia, for Longfellow, a stimilus towards a good

moral life and a spirit of kindness Tor others, His other songs
embodying ideals are also worthy of consideration, "A Psal: of Life™
contains lines which are the essence - of simplicity; but they have
instilled patiense and noble purposes into o greo&t nmumber of{h:mble

human soulse His 1dealistic stanzas have af‘fécted the lives of.

reople to the extent that, to=-day, the most soothing words of cone
solation that one can whisper into the ear of a mournful soul

griev;éing over the death of a beloved barent, or that one can write

in o letter orf condolence, is that the departed relative has "aung

wonderfully his Psalm of Life'. liere &re some of Longfellow'!s words

that tne literary world will never Tforgets

"Life is reald Life is earnestd

And the srave is not its Go8leee

In the world's broad fiold of battle,
n the bivouac of life,

Le not like dumb driven cattle,

Be & hero in the strife.
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Lives of great men asll remind us
7o cam make our lives sublime,
And departing, leave behind us 2
Pootprints on the sands of time,.."

It is Longfellow ajain who expressesd the nocossity of
hizh motives to achieve worthy objscts, tc transform the
apparently Insignificant facts of the & aily drudgery of l1life
intoc momentous steps towards fame, glory, conquest, success,
by the réalization of o lofty dream, oFf.z noble ideal. To
1llustrate this, the poet says: v

"I slept and dreamt that 1ife was beauty;
I wolkre and found that life was duty,.
Was my dream then a shadowy lie? -
Toil on, brave heart, unceasingly, -
And thou shalt f£ind thy dreaem te be
A noonday light and truth to thee."

In hils poem "Excelsior", Longfellow ailmed at displaying
in & seriles of plctures, the life of a man of genilus, resisting
all temptations, laying aside all fears s heedless of 211
warnings, and pressing right on to accomplish his purpose.

Loyalty to a high ideal has been brought forward in

many ways by d&fferent poets. James R. Lowell did it in "The

Vision of Sir Launfal%, Lanler used a river fowr his purpose
in "The Song of the Chattahoochee". Poe consecrated his legend
of "El Doraedo" to this theme, and Tennyson emphasized 1t in

"The Glean'",

In "The Vision of Sir Leunfall, Lowell had no idea of
telling a thrilling story about a young kvﬁght} but he soucht
to drive home as vividly as he could, the great truth that

our real opportunities for usefulness, service and achlevement,
lie close at hand, even at our doorsteps. Urifortmately, many

people neglect the d ally dutilies that would lead then to greatnessg
they dream of a farsaway heroilsm that never comes, and they
are too cowardly to perform an act of charity that is devoiad

of romantic glamor. To convey his lesson, Lowell chose the




legorié of the Holy Grall which has becoms in his hands, as 1t
heasg been thouchout literature in general, the tyme or symbol

of the soareh for the 1deal, or the consecration to s high
and noble PUYrpPOSS,

Oliver W. Holmeszs embodiled similar thoughts in ¥The
Chambered Nautilus®, lio member of the "lew England” group of
writers volced higher i1deals than we £ind in the forceful
closing stanzsa of this poenn

E, fRuild thee more stately mension,
» O my soul,

As the awi:t‘t seasons rolll

Leave thy low=vaulted pastld

Let each noew temple; nodlex than the last, .

St thee from heaven with a dome more . vast,

T411 thou at length ardt free,

Leaving thine autgrown shell by lifa's unrestm;;; sea."

In more recent days, Edw:!.n A. Robinson advocated the
value of an :ldeal in "The Master", a strongly idealistic poenm
inspired by L‘.lncoln, 1t sounds like a spiritual challenge at
times:

Lot us be the children of the Light,

And tell the mres what woe arel..."
The hish aim and sincerity which distinguish all of Robinson's
writings are pointed ocut in the following eloquent counsel:

"The mpirit Mmows no qualms,

o fallure, no dormfalling; S0, c¢limb highe.

Take on yourselfl

Zut your slincerity, and you take on

Cood promise for all climbings fly for truth,

And hell shaell have no storm to erush your flight,
llo lsmghter to vex down Yyour loyalty,.

On the same topilc, Ezra Pound, a native of Idaho, a
high priest of Imagism, struck fresh notes iIn vigorous verses
likxe these:

"Hot dalllance, but l1life,
Let us bbe men that dream.
Mot cowards, dabblexs, va:ltors,
For dead time to re-awalon, "
Time and asalin, tbrou,_.,hout the realm of poetry, you meet

vivid and forceful paossn es of 1dealistic thoucht thwat spur
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You on to trace a deep furrow, to strive towards the heights
of success, to amchieve glorious conguests, no matier in what
fiela of battle you wage the atruggle of life. While reading
these poems, you breathe a purer atmosphere, you live in a
serene sky of healthful dreams, and you can not help saying
with s poet:

" "Soft is the strain when Zephyr gently blows{

Too low they builld who bml_:d beneath the starsi"

In this earthly existence, more or less ﬁrosaie, we need
somethirg noble, speaking tc us of God, of art and poesy,
ralising us above the low levels of cold realitys we need a
fow notes more t ender end .emotional,. fwhpae swiet harmony, like:
a pure echo of the infinite lyre of God, can carry our spirit
in the far-awaey land of ideslism. :

' ';Let s go away where the hil;l.a are blue,

Blue at the foot of the sky,

And talk all day in their long blue shade

And watch the sun go bye.

Then the moon will 11ift her gold-red dlak,

And we'll dance in the mad mad night,

7111l the hills spin round and the sky 1s drunk

. With reeling worlds of lighte..

Footprints on the sands of time
Are not made by sitiing dom, "

A posetic mind shares in the irmensity of the world. When,
outsice, everything 1is dark and gloomy, within the soul of a
poet, all s eems serenocly blues his exlle 1z a sky illuminated
by lightning. The poet tears himself away from the miassrsble -
world, on wings of azure, and he climbas to dizzy heights from
whare he can contemplate something of the etéxml beauty. But,
to Ao this, he has to conceive ar ideal worthy of fascinating
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his noble =oul, and seek earnestly to realigze it.

gg lic ldeals: Cathollic ideals are pure, lofty, sublime, because they

are divine. They invite to mystic relations with God, to

holiness , to merecy for our brethren, to charity for the poor,
for our fellowmen, even for our enemies, to real family love
where they uphold the sacredness of Christian marriage, to social
welfare, to the Christian educatlon of youth, to chastity and
virginity, to apostls ship throughout the world,

Al these eéaent:!.ally Catholic. ideals.were thrown into
the heasrts of men by Ghrist and his host of noble-minded
apostles, They z'eecho and embody the teaching and aspirations
brought on eaxrth by the Son of God made man, They are illustrated
in such aphbﬁristic ddctménts as "The Sermon on the Mount" and
‘the"Speech at the Last Supper" But they constitute rays of
celestial light gleaming from the Heart of the divine I:Taster.

Here are some of hils s@blime i1deas:®If a.ny one wants to
come after ine, let him deny himself, take up his cross and
follow me...Be perfect ’as Your heavenly Father is perfecteee
Be mercirui and you shall obtain mercy...Love your nelghbor, do
good to them that hate you...Give ‘to »Caesar the thlngs that
are Caesar and to Cod the things that are God's...What God has

united, let no man breal asunder...Come follow me, I will male i
Jou fishers of meNa..." v i
Enlizhtened and en.c:ouraged by these divine 1ideals, ;
man has risen to higher levels of soclal virtue, of holiness, |
of charity and justice, of chastity and mlssionary zeal. Poets
have extolled freely sach lofty theme and imprinted the ideals
revealed by Christ in poetical monuments that neithor t:ime nor ‘
critics have dostrpyed. These gems of poetry remain in the world

to exercise an educational and cultural influence on all those

who would read them. It 1s in the nature of ideas to lsad to



-7 S
action, and bright rays of sunshine are bound to 1i1lumine and
fescinate wilth dazzling beauty those on wham they happen to shine,
Youth especially will profit by the perusal of boetiéal works
dealing with Catholic ideals.

See, for instance, Sister ﬁiriam's "The Cibadel", an appeal
to Cathollc mysticism, interior 1ife and spirlttual solitude
where the scul communes peacefully with God:

"Beyond the barriers of flesh that wall them in,
Men's souls leck potency to reach and clasp

Their dearest friends, however near; to win
A sesame to thought evading grasp--

Until emergent in a word. This prize

Of solitude 1s normal to a man.,

Alone he ventures, congquers, loves end dles,
And has since Adam and the race began.

This innerpd world, disclose 1t as he may,
Invisible remains, Han's happiness,

If happiness be his, to his dismay

Is captured only here, Let none eonfess
ildmself devoid of Jjoy or plunged in grierf
Who-ias within, this refuge, this relief,

In Thompson'!s #The Hound of Heaven", we moditate on the
Immortal sajing of St., Augustine:"Thou hest made us for thyself
o God, and our heavrts can f£ind no peace until they rest in thee"...
The poem shows the weak and erring soul of man fleeins timorously
from the pursuing love of God, seeking comfort in Mmman love,
in the besuties of naturb, in the intricacles of art, in falry
dreams of earthly happinessg but it finds all hollow, 2ll aloof,
all unresponsive tbg the ever~haunting boundless lon;in; for
infinite bliss. Then, it hears the voilce of Eternsl love
tenderly 1lnviting 1t to a wiser course:
"Whom wilt thou find to love, ignoble thee,
Save me, save only meT...
All which I took from thee, I did but talke,
Not for thy harms,
But Just thet thou might!st seel 1+ in My arms,
All which thy ochild's mistake
Fancles as lost, I have stored for thee at hone:
Rise, clasp Ly hand, and co6de.."
We can relish also the beacefnl, contemplative theme

of liewman's "Lead, Kindly Light"., We can on joy the religious
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poems and hymns of Father laber who invites us to higher levels
and demonstrates effectively that & good hymn need not be poor
poetry. And even in the semi-~pagan poetry of George Russell,
we Tind unusually beautiful verses thet might have been
written and sung Y 8 pensive nun meditating in her solitary
cloister, such ass

"And one thing after asnother

Was whispered out of the alr,

How God was a big, kind Brother

Whose home is in everywhere,

His light like af smile comes glancing
Through the cool, cool winds as they pass,
From the flowers in heaven dancing

To the stars that shine in the grass,
‘From the clouds in deep blue wreathing
And most from the mountain tall,

But God like a wind goes breathino

A dream of Himself in all."”

The Catholic 1deals of marrigge, indissoluble, inviolabike
and sacréd; are the onky ones which have remain pure and
unccmprcmising'throughout the centuries. The Cathblic Chrch
has never givéh ir an inch of her stricf laws azainst divorce
and birth control in spite of the universal clamor of loose
morals and free love in an era of sensual Indulgence.

The great books of the world are fillled with endless
commentaries on the theme of ldvo; but most of them celebrate
inmpersonal love, frustrated love, or anticipatory love, rarsly
nuptial love, still more rarely, the Catholic ideal of a
Christien marriase. To Coventry Patmore 1s given the outstanding
distinction of beins called:"The Laureate of Wedded Love",
because he sang with power and sincerity the lories of Christia
matrimonye.

His "Angel in the Jouse™ contalns four parts:"The Betrothal
"The Espousals™, "l'althful rorever™, and "Victories of Love"
li1s theme, intréduced in the "Angel in the ilouse™, developsd
in the "Unlmown Eros",.and probably completed in the lost "Sponsa

Dei™, 1s nuptinl love considered as a symbol of dAivine love:
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&3 man and woman are unlted in marriage, so God and the soul
are united in religion. Human love, instead of belng an obstacle
to divine love, becomes, in Patmore’s view, a béautifhl and
wholesomely natural avenue of approach to supernatural
experiencs and eternal happinsss.

. Patmore's love boems are somewhat too exalted and perhaps
too pure to secure popularity in an era of "Free Love", but even
the casual reader finds inspiration and a‘vis;on of beauty in
"The Departure”, a touching memorial to his first wife, and "The
Toys", which rises on the wings of superb art from the naughty
boy sent off to bed to ths sublime conception of the mercy of

God sorry for human childishness,
Youth especially requires an ideal; it craves for momethyfing

‘beautiful, great and sublime b0 onvisage and strive at; and the

purer, the higher the ideal, the more ardently Joung souls will
dart tOjards it. Youth 1is the time to sow, the age when the )
boundless supply of energy is anxious for an outlet of activitj,
the time to set out on the long Jourmey of l1life and to find out
definitely the specific objJect of this voyage. luch depends on
his decisions for the youth of to-day i1s the man of to-morrow;
and the werld of to-morrow wilill be confided to hils rules the
fate of the future lles 1in his hands,.

Youth 1s the gge of enthuslasm wlthout which no outstanding
rssults can be attained, Aﬁ 1dea that does not stir up young
minds, a sentlment that does not thrill the heart of youth, a
dream that does not set the imaination of youth efire, are all
doomed to dile 1In the near future. The time of youth is that of
romantic visions, of dare-~devil schemes and heroisn, Everywhere,
at all times, would-be reformers have appealed to the youth of a
nation to leunch out a new movement, to urge fhe country towards

a more brilliant light, greater progress and richer brosperitys;
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they know that they would lose their time 1f they applied
to stale individuale asnd taciturn olad Poeople for support, 1f
they tried to enlist the energles of feelingless adﬁlts.

‘Youth 1s tied by mno bonds, 1t enjoys all the wealth
of the springtime of life, Without the cooperation of the
yqung’generation;'any‘attempt & renewsl of any kind has no
chance of success, Ybuthvis hope; it is the rainbow in the
s8ky, displaying its colors'in the sunshiﬁe.

This explains why youth likes pboetry., He reads poetry,
especially the one that offers him worthy ideals to pursue,
high purposes to realize, romantic dreams of future grandeur
to strive at, herolic deeds to achieve, worlds to conquer,
obstacles to pulverize, lands to explore, miracles of wvalor to .
perform, a hilgh degree of holiness to attain, a sublimé life
to embrace., To youth, a poam of Catholic 1deals like the
following will be & dazZzling ray of sunshine and a colorfl

banner to wave:

"Tis hard to ascend...Narrdow and steep
The path that leads aboveg

But virtuous deeds and thoughts sublime
Enwrap the soul in love,

In Joy and peace divinee.a.e.

Each one of us , in this wide world of ours,
HHas a castle of dreams ahead,

As pgulding lisht in darksome hours

On any path he thread.e..

I1gher and yet hicher

Our youth rust lead its 1life,

dizher and yet higher

In spite of pain and strife.

Greater and yet goreater

In faith, sclence and art,

Greater and yet greater

In soul and mind and heart.

And when our course is o'er,

When God's face we shall see,

"or us no more tempests shall roar;
Conquerors we shall boedee.."

The youths of every nation will keen on dreaming like
Columbus on the wharf of Genoa, about strance lands,to eXplore,

sea wonsters to fight agalinst, boundless oceans to saill over,
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and new warlds to discover, for Cod and for country. They will
see vislons of future glory and world conquest, they will sing
their "Pselm of Life” in enthusiastic accents, they will overcome
the obstacles that 1lie on the road to greater helghts, and
they will find in 1dealistic poetry a vibrant echo to their
flery enthuslasm, repeating to thenm constantly, in musiecal
and forceful dhythmicsal tones:

EXCELSIORJe e

SRS IS R S e i
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EPIIOCUE.

Poetry has a soulj poetry is not only & seriles of verses
containing masical words lald side b¥ side for'mere'sound
effects., Poetry contains thoughts, feelings, ideals, judgements,
proverbs, prineiples, conclusions, narrations, history,
patriotismn, modern conceptions of life, everything that can
contribute to Increase our lmowledge, purify our sentiments,
enlizglhten us on the evils of soclety and'the;samedies wnlch
might cure them, raise our soul above the commonpiace, the
vulgar and the medlocre, slevate our soul to the serene atmos=
phere of God's eternal besuty,

No -education can be complete uithout'a.serious reading

of thoughtful poetry and the assimillation of all the philosophilecal

psychologleal and religious thoughts enclosed within it. Ho
life will be outstanding unless 1t 1s inspired by the highest
ideals that the sublime acecents of poetry can stir within our

heart, We shall love our country but the more for the enthusilastic

singing of the patriotic songs that national poetry contains,
for the inspiring reading of all the glories of our race
proudly narrated by poets who made 1t a duty to chant the
national glories of the fatherland,

We shell love God the more for breathling the melodious
and hagrmonious praises that religsious postry has addressed to
the InTinite Desauty, to the perfection of God, to the diwvine
love that is boundlessly lovable and sweet to our hesrts which
sometimes grow weary of thls earthly sxlle,

We shall love tnne more all our relatives and friends
with a deer and pure affection, we shsll be more sincere in our
human loves whatever they may be, .as long as they remain within
the plan of God who created our heart to love Him above all

other, and to love everybody else for Him and in Hinm.



Sl

We shall dream happy visions of slorious achilevements,
worthy attainments, sorgeous success in every ITield oF
human activity where dusy willl oblice us to énter;‘we shall
drea=m of ebternal happiness and Jowy in Codts heavenly kingdom;
since this world 1s the land of exile, and we can never hope
to enJoy perfect bliss Tar from the home of our heavenly
Father,

Yes, the reading of poetry, whether lyric, epic, or
dramatic, whether narrative or didactic, will be to every
one of us, a source of Joy, of Pleasure, of light, of love and .
inspiration towards something greater, more beautiful and
sublime., All our faculties wlll find in it é pure atmosphere
where they can breathe freely and ascend to unsuspected heights,.

Poetry 1s evidently outstanding as an educational and
cultﬁral agent, in materisl prosperity, in the intellectual
realm, in the spiritual world, in the religious sphere., It is

the proper vehicle for everything that is beautiful, great

and sublime,
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