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ISTRODOCTIOM 

1. Historical Background 

Do actors have paraonallty characteristics that 

differentiata them In any way from nenaetora? Little light 

is sh^d upon this queation by a survey of the literature 

about acting. Many of the studies that have b®e mad© and 

many of th® theories concerning fcha actor pertain aiort to 

what p®opl® thin& that the actor should tea. BOOM writers go 

so far a» to toply that th® actor may b© 4£ff*rt*nt fro® other 

paopla* For <®3£&aple, Fenichfsl"** states that th@y art ®xhi-

bitionlste and that they hava a will to power, and the theory 

of organ inferiority can be confirmed* H@ goes on to say* 

also that, "dlract narcissistic satisfaction from applause 

is an outwardly provided increase of s@lf~® stasia. Succaaa 

on thu stag® is nsadad in the sum® way as silk and afftotion 

&rs n@a4®d by th« infant9* Alfred h* Goldtn* ralatas from 

ills study* 'that th®r© ar® indications that Drama Stuaai ts 

posses* uzmau&l personalities and that their attitudes and 

coiiducts are decidedly atypical". 

li Otto F«nich^l, On Ac ting , in Pgychoajaoly tical 
quarterly, Vol. 15, (no Sui&bW), iisue of lWy''X£4"~ToTrpuges, 

*'* Alfred I», Golden, PeragmaJUfcy.Tr.ftitg oi Dra&fr &tu~ 
4fifttjfi> in » l ! | ^ i S B , i , , C f e ^ # i Vol* 26, (no fenatter)7 
issue of 1940, 3&4-57S pag®s. 
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is it easier for an factor to assume different stage 

rolss, successfully because of a basic colorless personality, 

an ability t© submerge his own characteristics, emotions, 

etc., of especial strength® of personality, or is acting 

simply a learned skill that do«s not affect personality and 

character structures? 

Constantin Stonislavski , who was a great teacher of 

actors, tried to show through actual classroom exerciser 

that aetorss cm be tmined to com®y their feelings, but 

they ciust study the person they «ra portraying, not only as 

thwy think the person was or is, but they must study every­

thing about the times, the ©motions, and feelings th&t this 

person had and thus bring about a final transforation. He 

goss on to s&y further that* 

One cannot always create subconsciously and 
sifcn inspiration. So such genius -ij&ists in the 
world. Ifeere our art taae&es us, first of all to 
era&t® consciously and rightly bec&uss th&t will 
best prepare th^ way for the blossoming of the sub­
conscious with inspiration* She sore you h&vs of 
conscious creative akoaemts in your role the more 
chance you will hair® of a flow of inspiration. If 
you ta&e all these internal processes, and adapt 
thca to the spiritual and physical life of the per­
son you are representing, we call that living the 
part. This is of supreme significance in creative 
work. Aside from the fact th&t it opens up avenues 
for inspiration, living the part helps the artls' 
to carry out ofe of his main objectives. 

3 Cons tan tin Stanislavski, Building &.. Ch-̂ r.-ct̂ r. 
Mew York, theatre Arts Inc., 194$, 2U-21 pages. 
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Furtiier on ha s t a t e s , " . . . i n uur a r t you must l i v e th* part 

every moment that ycu are playing i t , and ov^ry titue. Each 

time i t i s recreated i t aust be l ived afr -ah ana fncarnutsd 

aTreah.** All of th?sa quotations fros, StanlsldVAfi ara 

indicat ing that the actor i s not necessar i ly a d i f ferent 

parson, but on^ who atust have cer ta in q u a l i t i e s Unit are 

wel l - t ru inad . 'there ar-s -a&ny t iuas throughout h i s wor*s 

wh.r$ he ask.* Ms students to er^j-te sc&^es ana the^ ur« 

&on<i so r e a l i s t i c a l l y tha t he hiaiseif i s sosvev/^t u ^ a ^ d ba~ 

cause they «r^ dcing such a good job a'* the p a r t . They arc 

for tir%t ins t an t that .soaent a parson in pain, a person v.ho 

ha5 ju s t broken b i s ^nJcle and thoy f^el for tnat i&cuont t-ion® 

tha t 8,3s® atsount of $&in and aie&nass or dli-coiflfurt as though 

thoy had actual ly broken thsj ankle. 

Although Standslava^! w-nts the actor L-J go uvor i n ­

to ths subconscious, hs warns the actor th.it 1A® alone i s then 

responsible- for h i s actions wftyn he reaches tha t sta^e and 

tha t hs must b^ able to t r a i n hisaself in such a. *ay that he 

i s aware of the fac t that he i s now iu tue subconscious, 

This , of course, indica tes very c lea r ly th&t an actor i s a 

porson who mi&t have great imaginative potf.rs and utouve and 

beyond that he must hitve control ever the*.; p o w r s . 

http://th.it
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Richard Bolessl&vs&y'*, too bel ieves that the actor 

c rea tes t h i s oth«sr hunan he i s portraying by being able to 

concentrate, to have a good memory of amotions, to character-

i s - , to obscrv®, to portray dramatic act ion and to uave a 

great deal of rhythm, Th®$ both are implying tha t the a c t ­

or must be abl© to create a dual personal i ty , and a t the 

S&SS3 time, he must b© able to bring for th th i s oth«*r person­

a l i t y whenever and %h«r̂ Viur i t i s n^edud. 

Does th i s type of dual impersonation c a l l for & 

cer ta in amount of coupon porson&lity factor® in ac&ors? I s 

unis a specia l a b i l i t y to he examined or does i t demand upon 

some pa r t i cu la r personality cha rac te r i s t i c? 

Earry D* Albright*3, 8©©&8 to collaborate! Bolesl&vsisy*s 

and Stanislavs&y*£ observation© for he a ta taa that the actor 

i s ttdvisad to d&velop u i s observational q u a l i t i e s by r e -

meabering d e t a i l s in everyoay s i t u a t i o n s , he must, of course, 

learn to be accurate and ha ssust produce tnese things when­

ever he i s a$i£©d. 

5 hichard BolasiavsKy, Acting, Hair York, Theatre 
Arts I n c . , i932* 22 page. 

6 Harry D. Albright, teriUng. ,n,yi .»„..Rajcfr; j tote/i.,,, 
f w the Beginning. ,lstor, Boston", Houghton-Mifflin, 1947, 76 
page. 
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7 
Likewise John Dolman, Jr. seews to stress these 

imaginative qualities. While tnese authors are of one view 

they differ from Fenlchel of the Psychoanalytic School who 

does not say what the actor should have or what is different] 

rather he states what he thizucs the actor Is trying to do 

and *hat motivates him to do these tilings. 

All, except Fenichel, agree In stressing training, 

especially accuracy in observation, imagination and the like. 

Are there any basic tr&ita th:.t ̂ redlap.se to success in ac­

quiring those qualities oi charactei and abilities readily 

by training that distinguish the actor from other people? 

Probably the only actual study to date concerned 

with ©billties and traits* of actors using; a psychological 

technique is that of Conrad Cnyatte , wno maue a atuCy of in©, 

wperaonailty Xraits of Professional Actors," flls problem ̂ as 

»tc determine the significance of mean differences obtained 

between & group of actors and a group of non-actors on vari­

ous scales of the Minnesota Multiphasic Personality Inventory.* 

In i*hi* study: 

If significant difference with ro&pi-ct to 
various personality measures could bo sh^wn to ei.ist 
the writer intended to use the findings in the de­
velopment oi an instrument for u&e in 4.cl<-ctmg 
draasatic art students, 

• ^ • « W » » * « U I IWIM»I IWHI IWIWHWI» lii|iHWWM«W«M 

7 John Dolman, J r . , X:he Art oi Acting. He* xorn., 
Earper, 1949, H page. 

& Conrid Chyatte, rftrs.caan.llty Tr&ita of Profession 1 
Actors. Decussations. Vol. 27, (no Huxeb- r ) , Issue of l v V , 
215-250 pages. 

http://rftrs.caan.llty
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He used 50 males who demonstrated ut the time of 

testing thiit they were engaged actively u$ proiessional 

actors in stage, night club, r;_dio or screen wor% or who 

whowed ffiefflbjrshlp in one or aiore of aeveral theatrical 

organisation©, fhe age of this group mas btstwmn 20-73. 

The control group of 50, were selected from 107 were 

equated %ith- the actor group wl'ui th« Otis !.(«,, the basis 

oi age *as within three ywara of age and five points on the 

Otis X.Q, 

fie found the mean and standard ueviatlons for the 

actor® and non-actors en each of the nine soalus of the 

liĴ es.ota .Bultiftĥ .ŝ .c Peraonc.li,ty .Inventory. 1'he difference 

between scores for each equated pair was found on each ecale 

and tna standard deviation calculated, fhe standard error 

was found i"©r the means, he, also, found the t~ ratio for 

each computet* variable of the scale* 

the re&ults showed th&t these 50 actors scored sig­

nificantly higher than a group of non-actors, aatshed with 

respect to age and Otis I. ̂ ., on thw Psychopathic deviate, 

Interest, Paranoia, Schizophrenia, end ttypooonla scales of 

ih© Minnesota Multiphasic Personalis. Inventory, and signifi­

cantly lower on the Eypochonari»sj.a scale. For all scales 

save the Schizophrenia and Hypochondriasis scale, there »a* 

a significance at the 1 per cent lev 1 of confidence and 

those two were significant at the 5 per cent level. 
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All aubjtfct& war- volunteers, thus> snowing limi­

tations on the general applicability of this study, tue basis 

of table arises from tue method of selection, which may have 

some influence on una results. 

fcjince the actors were well above tn^ population av­

erage in intelligence, it may be that an a group they were, 

ctufc this &roup m&y b-j atypical. 

wheru large and significant; differences w -re found 

oytween **ctors and non-actors, it is ty no swans unresson-

auie to infer that & universe of actors woula produce higu-

er masua scores on tnese scales tnan would tne general sxale 

population. 

It appears iron* the result® obtained tn~t tne actors 

are l.-ss concerned about bodily functions than non-acturs 

similar in age and intelligence, they nave less regard, for 

social sores, are aor« i«ajinla. In their interests than nun-

actors. Timy f also sees to be lets attuned to reality and 

tend more toward overproduce! vit> in thought tatu action. 

Higher scores on the Mlnnefcfltft .Multiphasic Personali­

ty Inventory are not considered evidence of abnoraiaiity. It 

is a preliminary study with soiae limitations. The test f&lls 

snort of the ideal in personality description, fne results 

may be considered valid only in so i\*r as tae experimental 

population are representative of the universe irou ehich 

they were drawn. 
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The findings of this article need confirmation or 

contradiction on the basis of further research. It seemed 

worthwhile to us to see if any light on ^ersonility structure 

of actors might be obtained by tu^ use of projective devices. 

She present study is a preliminary attempt, using projective 

techniques, to find criteria or guideposts for future re­

search . 

2. Problem snd Subjects 

The problem of this thesis is the use of projective 

t^cnni^ues in the study of actor personalities. In order 

to demonstrate the necessity of such a ̂ r̂ ble.fs, it was neces­

sary to juica this preliminary study in order to establish 

criteria or guideposts much could by used for future re-

searcn* Because of the nature of the >.roj.cfcive teclu ique 

and because the studies on the problem are limited, z wag 

felt that a preliminary study -would be aost rewarding at 

tnis time, 

Xo explore this question ten actors from the Howard 

University Player Oroup, who performed in Europe were given 

the Rorschach. S&ondi. and Thematic Apperception Teste. The 

concern hcr^ is the clinical evaluation of fche results to 

see if any tr T.ds in personality if pear in cne rw suits of 

these tests* Mo attempt is made at a statistical comparison 

because the cases are too few. subjects, it is fell;, %ould 
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be more rewarding at this stage of our knowledge. 

The sctor population consisted of seven ami© and 

three females. They ranged in tage frou 18 to 24 ye^rs &n& 

were ulther in the second, third, or fourtu y«;ar vf college 

„in&, also in the J&iae y^ar as a college &u:at^ur. k presen­

tation of this data has eo ̂ piieci. In Table 1. ill subjects 

except Subject 1, who is a Jew, urw i\togr,Jc.s. All of tne sub­

jects w«re selected on the b^sis of the following acting 

criterii other tnan belonging to the amateur players group; 

oach subject uust have had a leading role in two or acre 

rriF.jor productions .aid severil id.nor roles. 

3. Metnod and App^r&tus 

The aethod used in this thesis was a clinical evalu­

ation of each t*st. Outstanding traits of eacn sublet tav& 

si&a® Into a table. Those traits t.p. earing five or ^ore 

times were used for tne conclusions. 

The upp-r^tus used included •* Silvertoi^e vixts Record­

er for recording the Thematic Apperception Tests one Rorscnd.cn 

Plates, the 3iJondi Pictures, and the Thematic apperception 

Te^t Plates. The Rorscnach scoring znd interpret.-tlou are 

based on the rules usod by Klopfer and K.elljy'5'. The L*.ondi 

9 Bruno Klopier, and Dangles McGlosnen Kell.y, Thc: 
Rorschach T«ehnlt>ues h Manual for a Projective Hetnod of 
Personality Di a gnosis. Hew 2ork. VJwrld bSoeL. Iv£o. '6u-3l8 ..age:* 

http://id.no
http://Rorscnd.cn
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10 
in t̂ iv rotations are basad on d&ta given by .D?*ri \ and the 
Theaatic Apperception results follow the plan suggested by 

11 
Rosen*eig • 

10 Susan &. Deri, introduction to the Saondi Test. 
$©w Jotk, Grune and Stratton, 1949, Z'j-'d&'S pagea. 

11 Saul Rosenweig, P gy chod l a gno si a. ̂ i, Introduction 
to tna Integration of, Test in Dynamic Clinical Practice. 
New Xork, Grune and Stratton, 1949, 13V-159 pages. 
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TABLE I . ~ 

D i s t n b u t i o n of the a c t o r pupul&tlon by ^&e, s ex , l e v e l of 
educa t ion taid number of yea r s of c o l l e g e a c t i n g . 

Determining 
Fac to r s i iuojects 

1 2 3 4 5 6 7 8 9 10 

Age 21 20 24 21 20 21 24 IS Z0 20 

Sex M M M F F M M VL M F 

Years of 
Col lege 3 2 3 4 4 4 3 2 2 3 

lears of 
College 
Acting 3 2 4 4 4 4 3 2 2 



CHAPTER i 

RORSCfiACh RKSUhTS 

The r e su l t s obt&inod frois the i n t e r p r e t a t i o n of she 

project ive techniques are presented here in &$ separate e n t i ­

t i e s # At the end of each t e s t , there w i l l be & sttsjsfcry of 

the outstanding resu l t s observed ana each t e s t w i l l be repre­

sented by Xabiea I I , I I I , and 2V respect ively In order to 

show a acre comprehensive representat ion of these f a c t o r s . 

1. Subject I 

This record see® to indicate that Subject 1 is n 

-nonsal person of auperlcr intelligence, who h&a a crude 

constrictive control* 

The general ^.jonallty .structure 

X» Control. This subject can be eaaraete;ised as 

having a crude constrictive type of confers! with compulsive 

traits* This can be seen in the F per cent which is well 

above 50. The number of M responses exceeds telee the sua* 

C, and since the F percentug# exceeds 50 per cent of the 

total It, thero are indications of little wffactive energy 

in tiie emotional contact with trie outside v̂ orlu. 

The predominance of fora shows that he i* aware 

th&t he is trying to control his impulses, his u&e of 

texture and shading is not emphasised. 
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The inner control of this subject reveals a tendency 

toward Introversion. It is substantiated by the nusaber of 

Mta which is well above §• The M responses are the first 

responses on three cards, ho%@v<ar on five cards th-jy are 

preceded by several I responses* Th&re are aeven additional 

M responses which ulaolose a reluct&nea on the part of the 

sub^ectf 

2. jjjmfewat JfflC.MfeirlM.* ^h® high number of 

anatomical response.* are signs of insecurity. The absence 

of T& and the low percentage of F«$ la this record reveal 

signs of maladjustment. The presence of several sexual re­

sponses- are indicate of sexual isal&djustaient* 

Subject 1 seeas to be m, iseaature person although 

he shows good adjuet&ent in his FM»M relationship. The ratio 

of (?M / sa)i(Fe /• e £ C») shows that he is lntroversi&l 

while the VtC ratio indicates an ambivalent attitude. The 

production on the last three cards i& normal. The sua of 

CF md C outnumber the fC responses disclosing thtt he has 

aggressive tendencies which ta&e the form of aggressive out­

bursts. 

In suxRSu>ry of his adjustment, it appears that he is 

sexually isssa&ture &nd aaaladjusted* 
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3* ffrlobnlstya. There is an ambivalent tendency 

indicated by the Bfjsua C« The ratio of (FM / a)t(Fe / e / C<) 

are more iniroversial wall© the production on the last 

three cards Is average. 

Although this subject is more introversial than ex-

tr&versial, it does not mean that he it incapable of express­

ing extraversi&l tendencies as he demonstrates M s feelings 

&s aggressive outbursts as indicated by his OF responses. 

i* lUtfwW. ,.*& , lg»*q*fth* ©>® ss&nner of approach In 

the distribution of W, 0, d discloses that he is a cautious 

person using eoumon sense to direct his thinking. The ft 

responses ere present on Cards II, III, if, f, fend ¥11, how­

ever it is significant to note that they stop on Card ¥11 

as they often do in the records of cautious person®, The Ir 

responses disclose a lowering of efficiency sine© they &t<& 

under 20 per cent of the total R, and leas tnan twice fee 2 

production* 

the 9 and d responses constitute son* tnan two-

thirds of this record showing that he is aware of everyday 

problem®. If D is considered alone, it lndlQ^tos a tendency 

t* be preetleal and to use eossaon sense to direct his tnink-

ing. 
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responses h&v* been disoosswd before, however the quality 

will receive «spheals in this aeetion* The majority of teJ*s 

;ws«t indicate that this is an average person, whereas tee 

1 response® on Cards? IX, !¥, and VII show a superior l#vel 

of intellectual cup&city* Th« I responses reveal that he Is 

capable of peitfosnslai on a superior level of Intelligence. 

The form accuracy Is predominately F/ with F, therefore 

giving further supporting avidenoa to a high level of in­

telligence. While the origins! responses of this autgwct 

are slightly underproduced they indicate a high average 

intelligence* Finally, tne animal responses are balm 50 

per eent and there &%& »ore than tnree categories outside 

of M / Mi / i / Ad, wniata, itr« re^resantatiw* of a superior 

level of intelligent** 

Xna succession on the cards reveal a loaae order of 

succession perhaps indicating and corresponding to the low­

ering of afflelency expressed in turn % responses* 

In eo#bl»g ih&xti factors, one can $ay that he 1% « 

person of superior intelligent® functioning within a wide 

range of interest* 

$he relation of VtM snows a laa* of drive for intel­

lectual aggression, snct also th&t he has a greater enpucity 
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than he ir, displaying at this time* The & responses reveal 

that he is functioning on an emotionally mature level. 

Thare is one m present, however it is not significant. 

In eonbing M, FM, and m, one notices the high re~ 

lationship to H indicating that he has reached full maturi­

ty. The CF responses disclose impulsiveness, however in 

general they tire nonootsaaittal. The relationship between the 

nusber of & responses and the sum of FC and CF reveal that 

this impulsiveness may be the source of trouble* The suc­

cession of color stimuli begins on Card II and again on 

Cards IX and X. Card II is representative of emotional 

entanglements which are present in the personality as Is 

shown by the presence of blood. These emotional entangle­

ments are not serious as they do not appear again in the 

record. 

The several sex responses signify sexual malad­

justment and Card IV denotes that he has & sense of 111-

being* The presence of these sexual responses cast some 

doubt at his level of maturity as shown in the M responses 

as they indicate sexual Maladjustment. 

2. Subject 2 

This is the record of a normal subject of superior 

intelligence, who has a refined constrictive control. 
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X» Control* The- graph shows a refined type of con­

strictive control, first of ail, this is based upon the 

fact th&t the F percentage do«& not exceed 50 and secondly 

the total ? / F£ / Fe doe# not reach 1% par cent* The 

small number of FC In relation to CF / C Indicates that he 

Is lacking in outer control* The additional indicator is 

that the Fc / a / £» la greater than FC / CF / C by a ratio 

of 5*3 indicating that he is overcautious &n& shy* 

The degree of inner control as shown by the tc re­

sponses reveal that h® is introverslsl because the absolute 

number of 1 is above 5* Since the I responses are not the 

first responses, they indicate a certain emonnt of re* 

luetance and the tendency to withdraw, 

*• #d4usteent ..and:$aturit;y* This subject shows 

signs of insecurity in the presence of the three I, responses 

although tao &fs ap,ear on Card ¥11, it seems important be­

cause the first S appeared <m Card ¥1, Tne achromatic re­

sponses in general, indicate a depressive mood as they out­

number the bright color responses in a ratio of two to one* 

Another sign of insecurity is present on Cards II and VIII 

beoauea of the extremely long rauotion ti&e* In addition 

the total productivity on Ca-rds If, VI and X, shich . r® 

heavily shaded or colored, produce almost (}Q p*-r cent of 

the total responses may b*» another sign of insecurity. 



auftSGHAca smthTB 7 

The signs of Insecurity present in the i'c and the sum o£ CF 

plus C outnumber the FC showing trwt there t&ay be some 

question aa to the emotional adjustment of this subject. 

It is a sign of impulsiveness* 

The relationship of JtiM reveals euotaer asp&cfc of 

his adjustment and maturity. Tne M response outnumber the 

FH responses, however the ratio is Viry small, perhaps re­

vealing that he is striving for maturity rather than that 

he is mature, since he has so many signs of insecurity* 

It seema safe to say that this is a maladjusted 

person who Is functioning on an isuaature level* 

J* SriahttistYP* The Ktaoak G ahowa an lntrovereial 

picture, however In aonstrast to this, the (m / su)$(fe / 

c / Cf) indicates a transformation is t&king 4*i^ce* The 

underproduction on the last thra© cards demonstrate th&t he 

is more introversial than extraversi&l* 

1* Manner,of aagroach* Tna », 0, Dd *ud L> show 

to© following trends* Thug ¥ is overproduced and they '*re of 

a g^od quality revealing a drive for intellectual aggression. 

Although the D percentage is average tna re is evidence tn*.t 

t&m$ of these responses are conftuaad in the elaboration of 

the *»»• They indicate that he Is &ble to re&ii&e the 

obvious material which corresponds in actual liie to the 

routine problems of living. The popular rea^on^t, <,s sell 
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as the 0 responses snow th&t he i s using coaukon #ena$ to 

d i r e c t most of h i s tJ&inking* 

2* jJ^Uftftftl tift ^taiUftfifiMftk MSStk* ^ ® husber and 

qua l i ty of »*e have toon given ccnaiderat ion aa well as the 

number oi' M responses* I t s u f f i c e to say th«?.t the quali ty 

of the *•» t r a indica t ive of a v«ry superior l eve l of in* 

telHgenc#* th% form «cottrs.cy ah awe F / and F ind ica t ing 

above averager in te l l igence* Xn addi t ion to the atocve fmeters 

which signify superior i a t e i l l g e a c e , th« o r ig ina l responses 

are also of tola cal iber* the var ie ty as' content shows an 

aniisal percentage of l e s s than 50 and there are three or 

gere ca tegor ies outalda of th* it / Ed / a / ad tha t sswst® up 

45 p«r cent of t»w r^sp-ons^A supporting oviaanc-T ^f a su­

perior Iav»;l of in te l l igence* 

rhe succession for th i s subj c t i s orderly thus 

snowing good efficiency* ft*© coabinusion $f factor* show 

tha t ha has a def in i te dr ive for i n t e l l e c t u a l aggression 

which carroiponds with h i s Xuej& of «n?tlon&l &ggrcaal..n* 

In u cosipari&on uf the o plus JIM and 4 plus 3 FM, 

one s&«s another a&peot of tna inner l i f # of 'this subjec t . 

He seeas to show a d i s s a t i s f i e d , lac jUsdais ieal person i n 

tne verbal isa t ion* the a. rf©ysnses r ,waal that nu i s i n ­

secure . But ft reepo&sea show « disreapect for wo^a end 
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the references -i«w.e to in<ttu«iC4l responses indica te that 

he hss a feel ing >j'I morbidity. 

The H re s e n s e s , in gaturwl, indicate that no aoes 

not kwve a r ich lane*- l i f e nwr do^s h® have a var ie ty of 

c rea t ive powers* Because of the la©& sf a predominance of 

FC, one can way toat h i s emotional adjy&fcsent i s poor, hyw* 

®ver, the number of II*» in r e l a t ion t^ tne gysa ^f FC / CF 

shoos r. favorable balance precluding amy immediate trouble* 

I t s^eiss apropo hex*« to aay th:~t the t^xtur« r e ­

sponses s**rve M shock ab&orburs because there i s a a l ight 

preponderance ai* Fc, e and C*, which A re ^igas of a modi­

fied conacr is t ion, ^nu a ^i*adoaln»»nce of these res».'^naes 

over tha sua of C* 

3 . Subject 3 

Thi» i s she record of a v^ry superior person *ho 

i s functioning cm a high average leve l of in t e l l igence a t 

t h i s timor* He shows *.. refined c-jnstriefcivo control* 

7&* rtW*Jr„ Ptfg.onM^y/ a,,tr^otiftlr^ 

!>• Control , i n a survey of the graph, cue F 

percentage I s l e s s than 30 and the susi of tne responses in 

the cen t ra l ar<ssa a© not reach 75 per cent indicat ing .* r e ­

fined con t ro l . In the r a t i o of FC to CF plus C, there i s 

a preponderance of CF plus C, and since toe $u& C i s , t-lso 
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greater than Fc / c / C , there is evidence A* a laeK of 

outer control. 

Tne inner control expressed by th<a number of 11 re­

sponses indicate that he has sufficient control for his 

otherwise introversial record. The 1 responses show no 

apparent signs of inhibition since they are the sain determi­

nant® on five cards, 

2. Adjustment and maturity. The presence of m and 

& responses indicate sose type? of anxiety :*nd tension that 

he feels within himself* The central arsa of the graph 

shows a fair degree of adjustment since it is accompanied 

by shock absorbers in the presence of Fc responses. The 

movement responses cast soa© doubt on his 1-jvel of ssatarity 

and adjustment b$es-.use the I'M is repressed and toe re are 

three s re$. onses which show poor adjustment, nu\d a re­

pression of his Instinctive tendencies* The textute and 

color responses reveal an unfavorable adjustment tw out&lde 

stlauli* 

This Is a auladjusted person wno ia living within 

himself too jsneh for proper adjustment to outside reality. 

It is a danger sign that this withdrawing is a Major part 

of this individual at this time. 

3« yr̂ etaBiatyt;* The Mi sum C Indicate* &n Intro-

versial picture which is further substantiated by tne 

(MI / n)i(ye y- c / C») and the underproduction an the last 
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:U?e-* -r̂ rd̂ . This pjrjon '.Oil probably l^ve »u inurov^rslal 

life* 

InteUcctual, sjinects .of .the.j?eragflnU to 

1* Manner of aftprQaqft* The $nma®r of approach 

expressed in the W, D, d, and M reflect an average capaci­

ty* In ŝ lte of the fact that there Is an underproduction 

of W responses in relation to the II responses indicates 

thnt he probably is lacking a certain amount of intellectual 

efficiency. In the JD and d responses, there is an over­

production of details, however as separate items the B 

shows a normal production with the actual overproduction 

being present in the d* This seems to indicate tfac<t he 

has a somewhat critical attitude and in addition he is able 

to combine tnls with coswton sense. 

2* $e,tJUaatc of the intellectual level. The number 

of W*s show an underproduction In relation to M. It is 

significant to note, also that they ...re not elaborated. 

The absolute number of l*s reveal a definite creative ca­

pacity which is uresent* The fors* level is very good in­

dicating ft superior level of intelligence. £11 F responses 

save two are y/* The original responses for this subject 

are very few thus not substantinting a high level of in­

telligence* The variety of content outside of H / Hd / A / 

Ad make up more than 25 per cent uf the responses, suggui,t-

ing the higher intellectual level. 
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the succession for this person Is loose indicating 

sosse jsent&l impairment rather than capacity* 

Tne relation of W&M shots th&t his p@rs.jnal pro­

ductive capacity Is greater than his drive for lutellectual 

conquest* The I production, because it strongly dominates 

th# I responses reveals that he is inclined tw io&« himself 

in his own inagination and too, he is unable to tarn this 

creative ability into a useful production. It is of sig­

nificance' to not® the lack of FU. responses* It is a sign 

of repression which shows a i&t& of proper adjustment* la 

last Ui3 dooin&nce of M responses shows that he is living 

within hias&elf to© siuch for a healthy adjustment* 

The emotional ties *Ith the outer reality show that 

the CF responses are Impulsive traits and in addition the 

C responses show aggression* In addition the verbal re­

sponses of this subject signify th&t he has a sens© of ill-

being* It is an indication that he is at oads with himself. 

4. Subject 4 

This is the record of a normal subject of superior 

intelligence who is functioning on a low«sr level at this 

tiiae. The lowering of intellectual efficiency say be due to 

the Inns tority of the subject* 

mailto:p@rs.jnal
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fa? mmmkM,immUM, Mnmlmm 
$>* Control* The graph thows a refined constrictive 

control in the F percent, however th is i s not the fu l l 

picture* Sleit refinement Is based ©n the F per cent which 

i s below 50 and the sum of f / m f Fc i s less that 75 per 

cent* Her outer control discloses no FC responses indlefe--

tlng tn*t sh@ has no outer control* 

The inner control shows th^-t baeauae of the tenden­

cy toward a au-re latruveraiai l i fe th&t she i s not receiving 

the mmumty richness lis her inner l i f e to give the poise 

and security of the outer world* 

diffuse orientation on Card I I I , and tne shade ah.?ok on 

Card I? show signs of inaeeurity and anxiety as well as 

the longer reaction tine to the colored cards. The lacjc 

of FK and Fc disclose signs of &M&&djuct**ent because they 

&re not strong enough to serve as shoe* absorbers. 

The lac& of M responses in this introversial record 

are signs of lamaturifcy &* well as those indicated by the 

FM responses* The color responses are of the crude type 

m& the SUB of (*? / C i s v®ry strong indicating &ggre.«ive 

outbursts o¥@r which she ?*&* no ste&ns of control* 

In auB&oary this aubjact can fee characterised a* 

an emotionally immature parson »no i s st&ladjusted* 
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3* Erla.bnist.ya. The on#-sid®& ixttroveraial picture 

is presented by the Mi sum C Mid the (fl / m)j(Fc / c / Cf)« 

The production on the last three cards is above 50 per cent 

of the total 8, however this does not change the picture 

because the subject used color freely und give aosfc of the 

responses on Card X. 

1* fanner of.aaa.roa.eh* The m.&rm%r of approach in 

the W and D reveal a lowering of efficiency. The overpro­

duction of D shows that she is practical and uses aosuaon 

sense to direct her thinking. This is further substantiated 

by ner popular response* which constitute one third ©f the 

responses. 

2* ftqtiaiate.Cjf intellectual level* The number of 

wfs as well as the quality show a lowering of efficiency be­

cause of the und-?rproductivity. They show that her intellectu­

al level is high average, as it is emphasized again by the M. 

The fora quality is the ilrst sign of a higher level 

of Intelligence because .ill the F responses are plus. In 

the variety of content, the anliaal percentage is under 50 

and there are 'three or more categories outside of fl / Hd / 

A / A& that mate up more than 25 per cent of R, demonstrat­

ing a superior intellectual capacity* 

The succession is between orderly ^nd loose* 

http://Erla.bnist.ya
http://aaa.roa.eh*
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The cofflbU^tlun of the various fac tors show tha t 

t h i s i s a person of aujperlur I n t e l leetu&lj iio^^vBr she I s 

functioning on a high average l<*v«l of in te l l igence a t t h i s 

time* 

gaotional ftasecta.j**! .the. mmm&llM 

In a careful comparison of the 4 plus 5 U, and 8 plus 

5 FM responses, one can s^a that this in. & very aggressive 

person who la functioning on sai i n s t i n c t i v e l e v e l . The M 

responses shaw aggressive actions pul l ing , tugging, bicker­

ing e t c . the FU and 1 responses .'>re usually addi t ional 

perhaps indicat ing some inh ib i t ion >,r repression* The domi­

nance of FM over M reveals her emotional la. -uturlty. The 

CF responses show impulsive t r a i t s present in tne personal i ty 

while the crude C*i* indicate aggressive tendencies which 

she fee l s toward her environment. 

5. Subject 5 

this is the record of o normal subject of high aver­

age intelligence* 

the...general personality, structure 

1* Control* She graphic picture ^resented }3y this 

subject shows a refined control sine© the F per cent is less 

than 50 and the SUB of Fa. / F / Fc does not exceed 75 r or 

cent* 
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the outer control &s presented by the FCt(CF / C) 

ratio indicates that ther® is not a sufficient amount of 

control, in addition the sua of C is more than Fc / c / CJ * 

In the inner control, there is a similar picture in which 

the number of X*a sire not (Sufficient for this introversial 

record, the presence of F&*s indicate introspective tenden­

cies wltnin the subject* 

2, A.d̂ ustaent and maturity* the FlL*s have been 

mentioned as signs of introspection* the FM responses are 

twice the H* s showing tiwt she is a rather iaas*ature person* 

In coastrast to the above picture, the center of the graph 

Indicates a fair &djust»§nt b«eaus# the FK. and f c reaponse* 

act i.s shock absorbers. 

This is the record of an emotionally laaature parson 

who is trying to become adjusted to her surroundings* 

5* |Srl̂ bnistifr>* the Us sua Q shows an extr.-.ver&ial 

tendency, hoover the ratio of (FM / sa)*(Fc /> c / C») Indi­

cate th'ut a transition is taking pluce* the last three 

cards produce an average uursbor of responses and thereby 

glva further evidence to her tendency to b© introverslal. 

intellectual ,Aaaec.tg_.,Bf. the personality 

1. Maimer of, a.pfrroeeh,* £h® use of » is not over­

emphasised ©van though it is slightly higher than the ft* 

In tnis record, tne a responses follow the pattern of a 
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very cautious peraon as they bagln on Card 11 ana stop af te r 

Card VI, the i n t e l l e c t u a l capac i t ies are isore re^ra&sntiitive 

of i n t e l l e c t u a l aggrosftlon than ac tua l a b i l i t y , the D i s 

s l i g h t l y overproduced, however the small d i s absent and i s 

incorporated witaln to 0* shu i s aware of the „./robl*£*» cf 

®v#ryd&y l i f e and urn® cosssaoa son*® to d i r ec t most of her 

thinking* 

^* A w r ^ r g $1 the i n t e l l e c t u a l level* the Uf and 

1 responses &r® representat ive of a nigh average in te l l igence 

the form accuracy i s plus showing thnt she saay be able to 

p%*rfar$3 on a higner l e v e l , howev-jr the or ig ina l responses do 

not give tmy other evidence tha t she i s Capable of doing & 

superior l eve l of thinking* "Die variety of content ihows 

three or aore cat«sguri«A outside of the human and anlssal 

tpn^e*^ however they &re more representat ive of high average 

in t e l l i gence than superior in te l l igence* 

the re i s no attempt a t succession b^causb of the 

spa l l nu»ber of responses and because several cards contain 

only one response* 

t h i s i s ch© record of & person of hlgii average in ­

te l l igence and who i s functioning within a l is i i ted r<snge of 

i n t e r e s t s . 

flftW»ft»A -OTftfrfr* M ,th* per,aona44,ity 

the 2 plus 41 end the 4 plus 1 FM ar& inuicat^ve 

of a very texture pereon* the qual i ty of these rua^onaes 
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reveals a fairy tale type of Imagination* her adjustment 

to outer reality shows that an effort is being acde for 

esaotional adjustment* the number of $?*s are less than the 

sum of FC aad CF indicating that the impulsive traits of 

the subject isay be the source of trouble, the CF is partial­

ly ehectfiad by the FC find the shock absorber in the Fc* 

6* Subject 6 

This Is the record of nonaal person of superior 

intelligence, wh® show® signs of repression* 

3** fio^tro^. In b survey of the graph, this person 

shows A refined eoh&fcrlctiv® control because the F per cent 

Is loss than 50 and 'the sua of FK / F / Fc does not reach 

75 par cent of the total ft* fh« sua ef CF / C is greater 

than FC revealing that he does not have a sufficient amount 

of inner control* Tim inner control as shown by the number 

of 1*8 is not sufficient £®t this intrcversial record* th#re 

are signs of inhlbiton present in the ft responses because 

they are preceded by several F responses. 

2* A4M»t;a.ent .and «alt*iriity* One can iaasealately 

question tiie adju&tssent of this subject because of the w 

responses which reveal signs of repression. In addition to 

this, the center of toe graph shows n balance in the F, how­

ever it is not accoiapanied by shocK absorbers which would 
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help to serve as a source oi a healthy balance, the crude 

color responses which show two in the isain i.n& four as ad­

ditional responses are other sources of isalad̂ uatai®nfc be­

cause they are of the explosive type. 

this is a maladjusted person who is functioning on 

an instinctive level* 

3* Brlebnls, tvb* the Ms sua C shows a strong e^tra-

versial tendency, however in oonetrast to this the (FM / a) t 

(Fc / e / C1) indicates a raxeh stronger reverslai towards 

th*? introverslal side, the production on the last tnree 

cards is normal, and It offers furtiier evidence that he is 

becoming sorta introverslal at this time* 

lntellectnall.aagelc,^ft of,.the fc-erfronality 

1* Manner of approach* fh® $ r«s*;>ons©» are defi­

nitely ovor^saph^sised in tills record and their quality shows 

an abstract type of thinking and possibly of tne pathologi­

cal nature* the 1) is undera&phasl&ed and they are not con­

sumed in the »»s* It is a sign that he la overlooking the 

concrete and obvious. Use popular responses show that he is 

aware of the everyday situations »nd may use thess oa part of 

his thinking. 

the Wsl relatlonship Indicates a strong drive for 

Intellectual aggression?* this intellectual drive corresponds 

with his motional drive ana eg^rtssion. 
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2* MMM^lJl.AJ ^MA^^^k,MlM* ' ^ r s has 
been a discussion of the ̂ *s and 3i*s as far as thsir Huality 

and (quantity is concerned* It suffices to say that the l*s 

indicate a v^ry superior intelligence in constrast to the 

high mverag® capacity of the M responses* the form accura­

cy of this subject is F / and the thirteen originals add to 

make this record a superior one* the animal responses and 

the responses outside of the human and animal sphere are 

certainly indiestlve of a WHY? superior type of intelligence* 

the succession la between, loose and orderly* 

the combination of these various factors reveal the 

record of a v«ry superior person, however it is being used 

within a limited rang® of intereata* 

Th.0 WiM relation ship de&onstr&t« his lack of the 

best use of his creative or protective powers* the s. r«-

s^onses are the ssost significant r^aarks in this record be­

cause they «sxpre © the hostility which he feels within him­

self. Because these m*s outnumber the M and FM responses, 

It is a danger signal that the conflicts are tso strong to 

permit cooperation between the inner and out^r life* the 

sum of FM and m fcre w>vn than one and one-half times the 

number of M responses showing that something is being re­

pressed* 
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In a. closer investigation uf Ua« wuwtional ties 

with outer reality, th* FC*« indicttw *» drive f«r ««uotI©nal 

adjustment, the sum oi* FC and CI f C is gr©^tar than the 

nuabsr of 1 responses wnich reveal eigns of impulsiveness. 

Because oi the color symbolism represented t)j thl*; subject, 

it shove an inclination of this subject to be at o&«t& with 

his strong inclinetion to react to eaioieionai stimuli from 

without* the crude color responses which are present as 

main and additional columns are signs of emotional and 

destructive aggression which are danger signs in this re­

cord. 

7* Subject 7 

th i s i s the record of a noma! subject of high aver­

age intelligence and a compulsive constrictive control* 

gfoe. %fm®ml.^®mm<kXl%¥ structure 

Shis i s the record of a person «ho shuwa u crude 

c»n&tristive typo of control, the F percentage is well ab^ve 

50 per cent «*aa the T&. and Fc scluasns ere lacking- which uean 

th«t &.n$ rsfi&e&ent of objsetts i s excluded* lit nausuring 

the degree of outer control, this ra t io of FC to CF / C i s 

equal signifying that ha hes sufficient aster control, in 

addition the sum of C i s one half of I and the F percentage 

i s above 50 demonstrating that there i s a lack of outer con­

t ro l that manifests I t se l f in withdrawal and repression* 
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the inner conttol indic^l©*- %h-i no dr«*;$ ..ot; h/ive 

an-uigh inner con t ro l . I t i s In te res t ing to note th&t the 

Mls -are present on Cards 11 , I I I , f.nd 2¥ ana then th*»y stop 

p^rhup* revealing th'<t h® i s % very cautious person* 

2* .^^WMm^U^iMMX^X- tne only al^ne of 

insecur i ty arc pr«8«a*t on Cardu IV and vl which show shade 

shock, and diffuse or ientat ion* the e®at«r of the graph 

xft&t two-thlrdii of h i s responses are in t h i s area and ca s t ­

ing soma doubt on h i s degree of &ujusteent. the usovoacnt 

responses revoal a s t r iv ing for maturity && even the anl&sal 

responses depict human movement, the br ight color area 

snows a favorable adjustment. 

t h i s subject i s s t i l l i w a t u r e in sp i t e of the f ac t 

that he i s s t r iv ing for maturity and good adjustment* 

3» %l<g-bni^ty,|>. The r a t i o o£ I t sum C shows an 

In t rove r s l a l pat tern which i s further substantiat-^d by h i s 

(FM / £)s(Fc / c / Cf) and the production on the l a s t three 

c&rds. I t i s def ini te ly a onc-sldcd lnsroversl&l p ic tu re . 

InftcUcctnal. .aaimctft of the. :wrsunaH*y 

1* Meaner of jfcanwiaash. Tb» ap,<roAoh here *{<veers 

*o be cautious b#csts&© of the C7ir.str.ut r epe t i t ion oi" the 

W, D pe t t ' r n* The i*r an-* a sign af i n t e l l e c t u a l ^gjresaion 

ss eanstrastcd to h i s capacity «xpr®as*-d in the X responses* 

Since the D i s un&treoph&siaed and since they are not u t i ­

l i s ed in the f*s , i t i s preventing him froa reacting ful ly 
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to the problems of life* 

2» tjstiaate of the intellectual level* A previous 

section has dispensed eith the f* and M res. onssb, M&re It 

is sufficient to say th&t th&y reveal a high average intel­

ligence* tne fons accuracy is evenly distributed b#twaen 

the F and F/ type and the few original responses are both 

representative of this level of intelligence, the content 

responses do not change this picture because they do not 

reveal a variety of interest wr responses outside of the 

animal and human sphere* 

It is impossible to give the order of succession 

because tnere are only one responses §n many oi the cards* 

Els intellectual level can b© characterised as high 

avssr&g® and functioning within « limited range of intere&ts* 

ftsotjioaaX aa*ccfo:oT, the personality 

the X and WW, ratio disclose an enual balance and 

the responses themselves show that h@ is mating an attempt 

to b@ suture. In the emotional ties with outer reality, he 

r«veals no ijŝ ulsive drives because the nu»b#f? of 1 responses 

are greater than the suaa of FC and CF. Thcra ur@, however 

Qcnpolalve drives expressed in the high percentage of F re­

sponses* 

In general this record depicts tne emotions and feel­

ings of an emotionally InsRature adult without eny serious 

signs of aoladju&teent. 
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8. Subject $ 

Subject S is a normal parson of superior intelligence 

Mid who displays a refined constrictive type of control* 

the general qcrsonalifry structure 

^* Control* the control as presented by the F 

eolmsa of the graph shows a refined constrictive type of 

control, the F percentage is below SO as well as the FK / 

F / Fc* The bright color area of Fc, CF, and C show a domi­

nance of sua GF / C oyer C indicating that there is in­

sufficient out©r control. In addition to the previously 

mentioned factors, the bright color area, also reveals the 

crude type of responses in constrast to the achroisatlc color 

area which has no responses, the ts&e* control Is strong­

ly developed since the total M responses are 11* 

2, Adjustment and aatarl^y* Th& & responses are 

signs of insecurity and free-floating anxiety, the l&ck of 

Fc and F& responses are others signs of naiadjuttment be­

cause there is no counterbalance for the F responses, the 

number of X responses ur@ sufficient for tills introversial 

picture, however the record is distorted because oi the 

crude color responses, the CF and C responses outnumber the 

FC responses giving furtiier evidence of n&ladjastcd patterns 

present in this personality. 

this is a very maladjusted person mho is functioning 
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on a fairly xs&ture level. It appears that his aaladjuatment 

may be a part of his transition from late adol«»cence into 

adulthood. 

3. Briebnistyt>« this is a one-sided introverslal 

picture as the subject tends to go in that direction in both 

the x* sua C mxd the (FX / n)t(Fc / c / C») and the production 

on the last three cards is average. 

Intellectual aspects of the personality 

1* Manner of, approach* the manner of approach re­

flects a cautious person since the to, D is a recurring 

pat tarn* the i is also und© ramphs* si sed and though they are 

well developed* they are not the most interesting original 

responses* the intellectual capacities revealed by the M 

responses Indicate a drive for intellectual aggression. In 

an inspection of the B responses, there is an underproduction 

however it is not enough t© inhibit his reaction to the con­

crete and obvious facts of everyday life. One can see tnat 

the number of popular responses signify nis reaction to the 

dally problems and show that he uses cosamon sense to direct 

most of his thinking. 

£* Satinets-,,, of intellectual level, the number and 

quality of the W's and M»s have hmn discussed, the iMs are 

indicative of superior intelligence whil® the M»@ are rich 

and imaginative, they reflect a srneh higher l&mX of intel­

ligence. The form accuracy is predominately pits urni cue 
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eleven plus one original responses are signs of a very su­

perior intellectual capacity* The content of this record 

give more supporting evidence of his intellectual ability 

as there ar@ five categories outsice of the animal end hu­

man responses* 

the succession is batwoen orderly nnd lo^se* 

the combination of factors show that he is of superi­

or intelligence &n& functioning within a wide rang© cf inter 

as ts. 

Baotional .aspects of the personality 

the %iM relationship shows th&t he ha® & drive for 

personal productive capacity retner than intellectual ag­

gression. It is a sign that he 3 s lacking in the productive 

qualities of imagination* 

In the M and FM relationship, there is ft predominance 

of M although this relationship is clos#, it is probably 

he is gradually approaching adulthood, the a responses 

are not significant hare because of the large number of M 

and FM responses, however they do indicate a slight repress -

ion* 

the ©motional ties with outer reality r@vesl that he 

is in conflict because of the crude color responses which 

show aggressive feelings, the sum of FC / CF / C is great­

er than the Fc / e / 0* showing that he do@s not have enough 
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outer control, the suaj of CF / C outweigus the FC responses 

showing that he has Impulsive tendencies* in addition the 

aggressive tendencies ar© expressed In the verbalization of 

the x responses. 

9. Sublet 9 

this I® the record of a normal subject of v«sry su­

perior intelligence and »lth a isarked emphasis upon emotion­

al entanglements. 

The general personality structure 

1. Control* the control manifested by this subject 

indicates a refined constrictive control because the F per­

cent is well below 50 as is me F& / F / Fc. It seexs im­

portant to sttite tnut because of the detail of nis responses 

he has taken the emphasis from the fora quality and placed 

it in-the ©ovement responses* In a discussion of the outer 

control, the F© responses are lass than the sum of CF / C 

responses showing a laek of sufficient outer control* the 

number of X responses show that he has sufficient inner con­

trol, fie was quite free in his use of movement, perhaps 

precluding any forms of inhibition!sss, the 3 / 4 a re­

sponses cast soaie doubt upon the inner control of this sub-

^ wCX e 

2. Adjustment and maturity, the three aain and four 

additional k responses are signs of insecurity, the three 
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plus four n responses disclose inhibitional conflicts fehich 

any be a form of anxiety, the K and the color shock on 

Card Yin are additional signs of insecurity and anxioty. 

the inner adjustment of this subject is extremely poor be­

cause of the presence of the m responses even though the 

X and Fl responses arss well developed. The CF / C responses 

outnumber the FC responses, thus indicating that he has 

imp ulsive traits. 

this is a maladjusted person who is functioning on 

a fairly mature level of adjustment. 

3* Xrlebnistyn* the relationship between the Mi 

sum C and the |FE«m)s(Fc / c / C1) show a tendency to be 

is.trovsrsial* the production on the last three cards is 

normal and thereby substantiating the intreverei&l pattern. 

Intellectual .assets of the .personality 

1* Mannar of ao-rc^ch. the ap_roach expressed in 

the fr resjfonaes shows a lowering of efficiency probably due 

to internal conflicts, the 8 is slightly undcresphasised, 

partially because they are consumed ic the W responses, and 

partially because of the internal conflicts, the £> responses 

show th&t fee is &war® of everyday situations, but that he 

docs not concern hisself with these problems &s h© is more 

intent u.pon mental activity* the predominance of CF over 

FC shows that anotionnl aggression is psrt of his intel­

lectual approach* the K*X relationship discloses that ha 

http://is.tr
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has more creative capacities than intellectual ones. 

2. Estimate ,of the .intellectual l@vel* the isM re­

lationship has "b^en mentioned, however the richness of the 

responses in both categories reveal a k«en laagination 

which Is not being used to Its fullest capacity* the 1 re­

sponses are the source of 6$ per cent of the original re­

sponses, which are very vivid and descriptive* They are 

characteristic of a superior level of intelligence* -The 

forsa accuracy, though sraall in quantity, is high in qwality* 

the content is diversified and shows interests outside of 

the1 huaian and animal spheres. 

the succession Is loose and corresponds to the low­

ering of atental efficiency* 

this is a subject of very superior intelligence and 

who is functioning in a variety of interests, although he 

is not working up to his ©ental capacity* 

paotional .asuects of. .the i-ersonallty 

the WtX relationship revealed that he is lacking a 

drive for intellectual aggression, but his personal pro­

ductive capacity is very strong and shows keen imagination. 

In a discussion at the X, Fl, and a, one immediate­

ly sees another aspect Of the'personality. First, the m 

responses show repression and inhibition. Secondly, the FM 

has a medium position between the X and ra shewing th&t In 
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spite of inner conflicts and insecurity, he has made a fair 

adjustment. 

the emotional ties with the outer reality reveal a 

dominance of CF / C over FC, indicating emotional aggression, 

this is the record of a »pseudo-extravert» because of the 

well-developed X and FM responses and the few FC's and few 

additional color responses* He seems to be much freer in 

his use of color than he does with movement responses. 

In a review of the X and FX responses, there are 

signs of a sense of ill-being present in the, *suicide by 

drowning*, «faces undergoing punishment*,*and "figures 

struggling to get out of a grave*. 

10. subject 10 

this is the record of a normal subject of superior 

Intelligence, and who has a refined constrictive type of 

control* 

The general pcrjuaaalltar s trueture 

1* Control* the graph shows a refined constrictive 

control for this subject* She has a F per cent below 50 

and the FK / F / Fc is below 75 per cent, the outer con­

trol indicates that she has sufficient control, sines the 

sum of CF / C responses are equal to the FC responses. 

the inner control is sufficient, since there ar& more than 
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f ive X responses* 

i» Adjiuatoent and maturity* 'In® ad^ust.aenfc of th i s 

subject S€*ea»s to be good since there arc no serious signs 

of insecur i ty or anxiety , the re are sign!* of n;aladjustffient 

present , since the Fh and Fc columns are conspicuously 

absent and fslso because they indica te that she had no shock 

absorbers for her impulsive t r a i t s , tne asov«'*ent responses 

ss well as the color ras onses raveal & well-aujusted su­

ture p&reon* there »^s a long react ion ti&e to Card X 

which ®ay Indicate th&t there ar® fac tors in her surround­

ing wnlch stay cause mm trouble for he r . 

In general , t h i s record can be characterised as 

belonging to a mature person who show no serious forms o£ 

^lad^usi&ent* 

3« X foetal a tarn* the r e l a t ion of Xisun C indica tes 

a tendency to fe# Incr^vers^al v& ssell :\s the (FM ^ a) j (Fc / 

c / Cf) and the production on the l a s t thr#& cards . 

i n t e l l e c t u a l .aspects, of the *teracnaJJLtr 

1* Xanaor. of a.i> area en* the nanner of approach ^it-

pressed in the W responses shows a lowering of cen ta l 

efficiency b@csu»e of the underpfoductlon of these responses* 

the X's reveal a capacity for c rea t ive product ivi ty , how­

ever they are not very r ich m& show t h \ t her intigina tive 

q u a l i t i e s are poor* the overemphasis* upon u e t ^ i l indicates. 
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th-.t she uses camjaoa m®m to direct most of h^r thinking 

la life situations. 

2* a s tins te of in. tellac. tual lev el« the nuaber tm& 

quality of -s responses shoie a high average intelligence* 

the % responses represent the nighest leval of quality 

since they ar^ present on Cards 1, II, VI, and X. these I 

responses reveal & rich creative imagination v̂s well as © 

superior Intellectual capacity* If one considers the F 

and F/ form accuracy and the 30 per cant original responses, 

he has further evidence of superior intelligence, the 

animal content is below 50 per cent and the content out­

side of the animal and human spheres aa^e* up AQ par cent 

of her r©sp3na«s. 

the succession is loose which corresponds to her 

lowering of taentai afficleney* 

the relation of h and X show tn,:t she lacii© intel­

lectual aggression* bhe dlspl̂ yi* a stronger drive for 

era stive abilities th&n intellectual on«s» the h'-lance 

r^intainod between X and FM is enough tv insure .. heel thy 

adjustment* 

In « comparison of hwr ©uotion*;l re&etiua to outer 

resllty, one notices, first that the JC ana CF ar<a equal, 

however there is cause for concern here because the nuab̂ -r 

of X responses is less than the &um of these two itesss. 
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Finally, the presence of & &reat aany references to 

costuuses and clothing are Îjjns of insecurity because she 

is engaged la 'this type of work* 

11* Outstandiai traits 

tna Rorschach records of th«<K subjects rsvwal sever­

al outstanding traits which are a part of a recurring 

pattern. the*e traits are grouped in tabic II -in order to 

show ho* men each subject contributes to or differs from 

the group. 

In this paragraph, those factors have l&mn given 

co&&$nts whera so*»e ̂ u-jfStion or differences ™.&y aris«a* 

Ail ten subjaets have a tendency to b© aore introv^rsial 

than eat t raver slalj thus they tend to ba prompted f ro<a with­

in rather than froa outer reality* Eaotional aggression 

is a part of six records,. »hiie three subjects display the 

Intellectual type of aggression* It is of interest to s@® 

that nine of these subjects relie upon common sense to 

direct most of th@lt8 thinking* this factor shaft's that they 

are $war« of everyday situations. Sight subjects reveal a 

refined constrictive control* Seven subjects are both mala­

djusted and isasature, and two otter g-ubjacts shew that they 

ar® iauaature, however they b&v® aade a fair adjustment -as 

far as the record was able to &hon» Creative ability seems 

to be the msmx^r of approach expressed by six .subjects and 

http://iuS.SUX.TS
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i t se« a to f i t in VSM$11 with thoir vctinCj cujliu* .$a. i t 

W£'S in t e r e s t i ng to note th&t iapuis ivc t r a i t s *<.re ap^rt 

t<i the persona l i t i e s of s i i subjects* Fi^alL>, :~ul ^arhaps 

the l e a s t outstanding i\a*Ui.'ni oi ihace vu-cordu w&s t,utt a l l 

subjects hs*v& s. high ev-U'.. ge Ii^telli te«nco or b e t t e r , since 

they are college stuu<aat&. Bight suhjaot** shww superior 

i n t e l l e c t u a l capaci t ies* 
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tABLE I I . -

the outstanding t r a i t s of ten a&aWur actors on the Rorschach 

t r a i t s Subjects 

1 - 2 3 4 5 6 7 8 ? 10 

Refined 
Constrietive 
Control * X X X 1 1 1 X 

X X X X X X X 

Is&sature X X X X X X X X A 

Introversl&i X X X X . & . X X X X A 

Aggressive X X X X X X X X X 

gettnca sense A A A A A A A A A 

A A- A A A 

Superior 
In te l l igence X X X X X X X 

Crea t ive 
Abili ty X X X X X X 
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the Sson&i results that follow &r® presented as the 

second phase of the thesis* the results for each subject 

begin with the mo®% dynamic factors «nd are followed by the 

least dynastic factors. Since the results do not lend thes-

selves to a cohesive pattern, there will b@ a suaaary of 

the outstanding traits of each subject at the end of the 

respective results, table III gives s list of the trait© 

and their frequency us they appeared In each protocol* 

1* Su&jeet 1 

the aost loaded factors are the aims @, plus hy, 

minus d and minus m* According to the nettled used In the 

interpretation of these results,It means that these are the 

dynamically strongest need tensions of this subject. It is 

slso important to note the cosiplut© loading of the hy, p, d, 

and » factors. 

the plus direction of the hy shoes that this sub­

ject identifies hitaself with the need to exhibit emotions 

tn a perceptible way. He expresses* © rather snaiiow 

emotional life, indicating a wea&nest in the essotlonal and 

motor regions* there Is & n®sd for attention and an sudi-

enee which is probably fulfilled in his acting, the plus hy 
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shows a tendency toward hysteria sysptoas* 

the plus p reveals th&t ne identifies hiaself with 

a need for motional contact with his environment* It is 

indicative of a 8iluid ego", that is he has a tendency to 

fuse *ith so»«thing outside himself* B«s Is an idealistic 

person, who feels the »«?ed to txprass some of his emotions*. 

and a tendency to be self "-assertive* 

the Contact Vector showing a minus direction i& 

both d and a reveals a strong rejection of the need for, 

"anal hoarding and mastering of saaterial obj«ct» and a strong 

1 rostratiaa of early oral ijeeds*. the minus m indicates 

that he Is probably a rather sad and cold person in inter­

personal relationships* Me is generally lonely and unhappy 

and sublimates hit unsatisfied oral »«<§&»« fh«r« is, al#o 

an indication of frustration in his used £&x aep@ndenee* Ee 

shows a ge»#ral datasjgnent from everyd-ajr reality wnieh is 

probably ooapanaated for in his acting ability. 

The tenslonless areas of true; subject are the open 

h and a* the recurrence of this constellation indicates a 

squally Xcmu-tarv person, who has experienced no status! need 

subjectively and one who is fixated on an infantile level* 

le is probably a heteros«ually iaaature adult* 

The loaded ainus a snevs that he is subject to ag­

gressive outbursts, however he has control ^v«r these out­

bursts as indicated by the balancing factor in thar series* 
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&@ is restless and h«-s a tendency to &ct oat id i&pulstfs* 

this *ith his plus hy showss a Lvx superego* i»€sc&as<s of his 

Interest in acting, ha demonstrates an ag^rssslv^ type 

character with nysteroid syaptosas* 

the plus-ninus k which is loaded shows sh.it he h&ts 

iutrojection and repression acting as organising r.echaai&jos 

in order to keep a balance tension fr a integrity of his 

ego* ae has trouble establishing an emotionally independence 

frua his envaronnent* he may feel ^ solid ty^e oi anxiety in 

this .natter* 

the combination of th*a plus-ainus it with plus p re­

veals tht.t h© has a complex »nd highly structured sup©i><©go. 

Ee has trouble astabilahlng emotional detaehaent f roa his 

environment. Sa is ab^ve average in IneeillgenC'S as shown 

lay this constellation, there &re indications in the plus k 

o£ &h® plus-ainus & that he as able to satisfy his n#eds 

partially* 

In a auauaar/ of this record, he appears to be a sexu­

ally inf«^ntlle person. H® has* a tendency to b@ cg^rossive, 

however ne has g^od control ovs*r his aggressive outbursts 

waxen, are shown by the balancing lactors in the minus e* 

this subject is restless and has a tendency to act out id 

iapuls«s in acting. He has A coaplvx end highly structured 

su*ar»go* ther® is introjaction ;md repression acting as &n 

organizing eiaehanisss in order to Keep a b*ju&nca bvtwot.^ tn*» 

http://sh.it
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tension free integrity of nis ©£&* 

Subject 1 is above av«r ge in Intelligence. At the 

present tl/««, he seenss to b<* striving for emotional inde­

pendence fro» his environment* fie feels the nmd to exhibit 

his enotie&s, and probably receives satisfaction of this 

need in his acting* lie is an idealistic person, though sad 

a»*d cold in interpersonal relationships, Sa Is & lonely and 

unhappy person who subliastas his unsatisfied oral needs, 

Because of the relative loaaing of nls factors in the aiff̂ -r-

<a-r, compilations, he favors t hysterold character. 

2. Subject 2 

the aoat loaded fee tors of th i s subject are the 

ainms s, ©las p, minus d, plus a, and minus ixy* ?h« minus s 

of khlB subject shows that i*e has a low leve l of physical 

a c t i v i t y which i s associated with n ls i n t e l l e c t u a l a c t i v i t y 

of ac t ing , Se -may b® a sacral masochistic person with feel ing* 

of ineificieae.j '* Because of the steadiness of tne isinus s , 

ne ha* a tendency feo withuraw in case of conf l i c t . Ee s u b u ­

sts tes h i s aggressive £®&l%xi£& and possess « lack of i d e n t i ­

f i ca t ion with the saac^line role »hich may %&m Urn fora of 

aggressive behavior* there are signs of depression because 

of the special s ignificance of repressed aggression, tha re 

i s a de f in i t e sign of d i f f i cu l ty in h a t e : . s e x m l --djuataent. 

I t may be a sign of l a t e n t homosexuality. 
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Subject 2 has a need for eaot ional contact with hi a 

environment, and a n<$®& to fuse with something outside h i s 

<*uvlronnaent, »;ne can say tna t h© hr-s an i d e a l i s t i c person­

a l i t y because of the need to t ransgress h i s own bouna&riiss* 

£<y fee ls the n^ec to «j»brac« tea whole of humanity, the 

n%ied to m&&e f r i ends , the need to l e v . , and to express h i s 

.auctions* t h i s need to express h i s emotions i s & sign uf a 

"f luid" ego s t ructure* He i s se l f -usse r t lv^ anci aay have 

&ggces;slv# tanaenci©*. 

the ninus a shows that no nas not surrendered h i s 

attachment to primary objec ts , ther«fijr«, he depr.- e l a t e* 

other concrete a r t e r i a l objects* he .;;ay be axtruaely loyal 

to these objects disregarding tuo iva i i&t ic p o s s i b i l i t i e s 

of whether he can reach h i s go*UL, I t I s another sign of h i s 

I 4 a a l i s t i c and conservative personali ty* 

llx® plus a reveals & strong ^.eec for ora l grt. t i i i -

cat ion for external objects^ however, i t aay b& subliiaat«?u 

in h i s acting* H® has a basic p&sslv& a t t i t ude toward the 

love object , the purpose being to anj^y the object and to 

lean on i t for support. Because of the in t ens i ty of th i s 

f ac to r , he shows a cer ta in anxiousuess about trie pos s ib i l i t y 

of losing the object* He i s , probably, a weli-adjusted p.-rson 

in that he has found h i s place in a s&all«r in-group of people. 

I t i s a typical cons te l la t ion for an a r t i s t i c f i e l a , RUI ch 

Indica tes a successful sublimation oi txi® or^l eoapon-anU of 
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sexuality because his acting is a socially positive channel­

ise tionj and froa a subjective point of view, because cling­

ing to artistic or intellectual values are safor than the 

clinging to particular Individuals whoa one can lose in 

reality* this is highly correlated with a minus h ana minus 

s 9,n4, & general plus tendency in the Sch Vector, which h& has. 

It is a constellation that is found in homosexuals, and aay 

be a sign of latent homosexuality because of the conflict 

expressed in the sexual sphere. 

In combining the minus d with plus a In the C Vect­

or, he reveals an optimistic attitude, and he considers his 

environment in an eieotionally positive way as offering possi­

bilities of oral gratification. He is a passive person, who 

exerts no physical effort to assure alaseif of the possession 

of the highly c&thect^d objects* this Is another sign that 

h® is an idealistic person. 

the 8 Vector of minus h, sinus s discloses th'.t this 

subject represents fusion between fealnine tenderness and 

masculine aggression* He sublimates ids sexual energy, per­

haps in his acting* He displays high frustration tolerance 

because of the loading of the s 1actor* It is, also, a sign 

of neurotic repression md possible hy steroid symptoms. 

the Sch Vector(open k with plus p) shows primary 

narcissism, that is tag ego's acceptance and i-anieiit attitude 

towards the dynamic urgancy of the needs inaor«mt in the p. 
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He has a strong need to be in love with idealistic concepts 

which supports his primary narcissism* 

In susssary, tails subject see&s to reflect tne charac­

teristics of o v*3ry intelligent person with a low level of 

physical activity. th@r# are indications that ha is a lat­

ent hoaosex&ul because of the ainus s, the dynamically strong­

est drive of this subjects his ability to sublimit© aggressive 

eaotionsj his need to be, "In love" with SOEJ© objects and 

finally because of his leek of identification with the mascu­

line role. His superego is complex and highly structured, 

therefore, he is not able to exhibit his emotions freely. He 

is Idealistic, conservative and well-adjusted in the sense 

th;it he has found his place in a smaller In-group* His re­

pression and subl!is©tioh, probably kaep hia from any serious 

antisocial behavior. 

3. Subject 3 

the Sexual factor of Subject 3 shows a heavy load­

ing of the h and s factors, which aetns that a reaction for­

mation i s taking place as a defensive aeehanisr.* the subject 

directs his need for affection in an abstract form and re­

veals signs of neurotic tendencies and active repression. 

the heavy loading of the s in the minus direction 

i s a sign of a low level of physical activity orten identified 

ttith an intel lectual person. I t i s not a I r ^ u e n t response 
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for the adult end when it appears in a constellation, it is 

a sign of suolin£ted aggression and conflict. It :«xy also 

be a sign of neurotic tendencies and depression* 

the combination of the two factors shows a fusion 

between feminine tenderness and jsaseulin® aggression. He, 

therefore, sublimates his sexual sa#rgy into craative or 

Intellectual activities* 

the Paro-sysaal f@etor is, also, heavily loaded in 

the positive direction* the plus e shows that he is i&enii-

fing hlaself with portraits exp?easing strict control over 

the uischarge of rough aggressive feelings. Since the plus a 

is combined with a alnus s as a counterpart,it revesls a 

dynamically active superego, and ethical control* there are 

additional aartta showing a reactive coapuisive control which 

manifests itself in a kind of physics! passive behavior. In 

topological terms, oae can1 say that the alnus s of tne sub­

ject 1® rc&ctlng to a transformation within the Inner-person­

al region corresponding to aggression* the plus e localises 

the controlling function to the boundary of- the motoric 

region surrounding the personality, the loading of this 

plus e is another indication of compulsive neurosis. 

the plus hy constellation discloses a definite need 

to exhibit his eaotlons, He is demonstr&tive emotionally ^nd 

enjoys playing role$* 
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tho combination of plua a una pia^ hy i n tne ; * / « * • 

ysu^l VweWr la r a r e . I t shows aaotioiwjL control on the uns 

hand, and the *«&& of i t on Uis oUaer* there i s £ texideney 

i o r eaotiotaal exhibiUoni*a us eh^vn in tne yius iiy con­

s t e l l a t i o n , the an t i soc ia l u&& of wnicn i s ^reventtsd &y tu<~ 

superego, t h i s person, probably, i s go^a ana helpful ; and 

li&as to notice th i s go->dn*ass in othsr people* 

the Contact vector o£ wis s u b l e t snows an aaiDiva-

lence in th<e d and si* Ha has a strong subjective tension 

in the ar^a of objoct re lat ionship* H© i s insecure in r# -

4,4*rd to x*ls py>ru. a^ace oi th^se ol^ect r e la t ionsh ips , thus 

h* experience* *ei.lm*s oi inuocision* £tm loading vf th i s 

fac tor reveals coutr&cictory anal personality character-

istxea* tne plus a ina ica tes a n^tsd for external objects 

for the sa&a of ora l g r a t i i i u a t i j n * he i s probably c l i ng ­

ing to objects lor a r t i s t i c or I n t e l l e c t u a l pleasure, tne 

loading of the a s ign i f i e s ^n fuaxiousnesa atoyut the poss i ­

b i l i t y of losing the eaotiwnal support inneiont in u i s ob^wct 

relationship*. u*d a warm socia l attituu-fc* I t la & Character­

i s t i c coiawon l o r <*n a r t i s t i c person ut.u a l so , a sign of 

neurotic disturbance* 

1&® feci* Vector for th i s subject u n c l o s e s & loading 

of the k and p in the open d i r ec t ion , ihe o^en «. <jf th i s 

subject reveals the fac t th; t h& i s m ^ n t i l w * **e ^ivej* i r e e 

reign to u is needs ftitn^ut foclm*. the nwcas^uAy ^ xu-d t^ i -

ijre toes by l n t r ;jt»cti t ^ the j r i t i n . 1 jbjn.ee -,£ Sh* :^e i, ^r 

http://jbjn.ee
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to r ep resc i t * S i s ego i s ' • f lu id" , t h a t i& i t f i ^ n s out 

f r # e l y i n t o h l a env i r ,ra,a*'-. he; iu the t y r c of I n d i v i d u a l 

Utr t h^ss & poor c o n t r o l »/<vuv i i i s f r u s t r a t i o n s &nd thu.s nc 

4 H*U»S of defence* I'j e load ing f.f the &. shows t a u t t h i s 

,ez?oiv i s r ig ia . toward a ty ;o of 4>ac^ndary ncrci&^Iss && 

shown i n h i s l a c k of a b i l i t y t^ b i s own l i b i d o e.nd tsaot lon-

ftiity to How toward hiss ou t s ide worla* b ince tne re i s a 

load ing of t h i s f a c t o r a f t e r UM f i r s t t e s t a d m i n i s t r a t i o n , 

I r»*y be a s ign t l v t h*& «g© defenses ©r© breaking down* 

tn« open < her« i n d i c a t e s ths,t the dynaaic t ens ion 

cf *cJL<? suojs-'Ct*.. neod u, fu&« h i s own j, ^rss.;.n**ii ty i r t o the 

environment has been aoi'iehoe ulKuin^ted. tu*» open „, coa-

ŝ jnfcd vo-th the o^en & s. uant» t h a t e-JLlminatlon of a c t i o n a l 

t ens ion by an ".ctufcl l i v i n g out of the need to fuse I n t o &n 

o u t s i d e environment lis a cons tan t f e s t u r e of the p e r s o n a l i t y . 

I t i s another s ign of c*>m/Ul»iv& n e a r u s i s . 

th« coK-.blnation* oi the f r o t o r s sh&% t h a t ha i s ab le 

to solve a l l his ^ i n s t i n c t ^j.« t e n s i o n s uns. C u n i l i c t s through 

the extre&p u$e of the ©go f u ^ c t i ^ n s , t h e ego, i n tu rn f u l ­

f i l l s these a c t i o n s consciously hy ca r ry ing out a du&l ro l e 

Df d i r e c t i n g and ac t ing* He h«s a Strang driv** ' .hich a»as.t 

jfc.ee., him occupied st a l l tiao&* I t i s & f requen t c o n s t e l ­

l a t i o n f o r a c t o r s &nd people who t r y to d i v e r t a t t e n t i o n 

f r o a t n e a s e l v e * . 

http://jfc.ee


B20UDI 8BSULI6 46 

In susaariaing the aos t laporfc&nt fea tures of t h i s 

record, one i s Im&edi**tely aware of the compulsive features 

of the personality* In addi t ion, there i s neurot ic repression 

of the sexual drives which sterns to find an ou t l e t in play­

ing r o l e s , the l e t t e r corresponds to h i s n©&d to exhib i t 

ius eisotlons. He is an i n f a n t i l e .arson whu v,iVc^is * c e r t , i n 

r ig id i ty to*ard a secondary ty .e of n:<rcissisa* F ina l ly , 

ne has a great deal of tension &n& f ee l s a strong need to 

fuse with ©ossathlnfc outside h i s environwent* 

4 . Subject X 

the aost dynamic factors of this subject are her 

open h «*nd plus-minus k. Her open h shows tfcu>t her need for 

b«ing the passive recipient of love is lived out. In the 

adult, it la a sign of iaaaturity wlilch aanifests itself hy 

cresting situations where one Is lov&d mid p&apered as a 

child. It &ay be a sign of passive homosexuality 0; an 

extremely strong attschsieat to her awfcĥ r* Consequently, 

aha iaay be dependent and submissive t-» various Siother iafag-..s. 

It is h sign of low sexual energy, ana it*y take the form of 

Intellectual sctivity. 

The plus-ainus direction of the k shows th«t she 

OMS both introduction and repression as organising r.ecnan-

isas la order to keep oo tne t«a»Ion*free integrity of tne 

ego. Sha is experiencing a sub„active tension und conflict 
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in regard to h©r need for independence* this sseas to 

coincide *ith her ascendent characteristics implied in the 

open h, thus causing a central problem in gaining inde­

pendence froa the environment* bh@ feels a need to ®lirai-

aate undesirable tensions froa har personality, and there­

fore feels anxiety and tension in this area, 

the least dyn&aaie factors are the minus s, sinus a, 

plus p and plus a* the minus & substantiates the fact that 

shfe has a low level of physical activity. The minus s is 

a sign -jf uepression and it also, reveals a tendency to sub­

limate aggressive tendencies, howevar she is still subject 

to aggressive outoursts and impulsive feelings. 

the plus p shows tnat sn© has a Rfluld» ego wnxch 

allows ner to fuse with things outsid® of herself and to 

transgress her own boundaries. It is the sign of an ideal­

istic person who has a high capacity for syabolising her 

needs, this factor is also, characteristic of persons who 

are engaged in aggressive behavior* 

the plus a discloses that she h-s a need for ex­

ternal objects for the sake oi oral gratification. She 

probably clings to objects for artistic or intallactuul 

pleasure, it implies & basically passive altitude towards 

xov© objects for the purpose of enjoyment and support, bhe 

it, c."B 11 -adjusted in the sense th.-.t shts, horfoeli', feels con­

tent *.,d has found her place in a 3i.».ll in-roa^ of people. 
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t h e Ly v s c t o r shoes sever&l f i a u t u . t i ons f roa d r a i n ­

ing to an a,aDAVals£Xit bea&viur, r evea l ing Ui u sjuvzhiu& i s 

being u v e a or s&cted out t na a lac<£ of c o n t r o l oi h«r 

e a o t l o n s . t h e laf wi th t**« ^.lnu& v r e v e a l s another s ign of 

aggrcsa iv^ o u t b u r s t s , ana ,_ a t r^n w ©act ional t ens ion * l t h 

no p r s i t i v e &eGhanl«& oi c o n t r o l . Sha i s i%,uls»i,ve -u«d 

nar a u ^ r e g o see&a tu b© l a x , whica say tsuia the form of 

r e s t l e s s n e s s and ** tendency to a c t out l a impulses spon­

taneously* 

the d vec tor shuus "in dqu.s.1 u i s t r l b u b l o n i n the 

ylus ana open d i r e c t i o n . I t s i gn l fxe s thi . t she has a s t rong 

n$ed fo r concre te ob jec t s whica l a p l i ^ s t h a t r a a i ob j ec t s 

a re n lgh ly eatxaafced ana a &«swr&l i n t e r e s t i n ou t s ide 

r e a l i t y as the source oi. **il n o t a r i a l , thin&s. I t i s an 

CJ- t r o v e r t i v J aig*., «s wel l as & rossosj»ive one. t he op^a 

u l r c e t i o n indxo&tt*& t u a t sue suddenly i a e i s no t ens ion i n 

t n i * a r sa of ob jec t r a l ^ t i o n s n l p , probably because of the 

&unoral p a t t e r n oi i n t e l l e c t u a l or a r t i s t i c subl is ia t ion* 

the Contact Vector I n d i c a t e s tn&t she i s very s o c i a ­

ble tnd a d e s i r e to a a s t e r and enjoy jb^ec ta* In e&ubi.Si.^ 

ma u ^ a A vnUi p lus u.t U*cri on« n o t i c e s uu t she i s no 

longer i n s t a r c h ci i,«w ob^octo ir, ha r .uiirontont, no^^vcic 

<jhe i t concerned «-bout l o s i n g the objoct* «ixich sh« h a s . 

t h e sch Vector oi p l u s - ^ i n u s k witn slu& p i s a 

t y p i c a l ( ' .doletcent Cuns t e l l « t i on * a i n d i c a t e s above sver ^c 
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int«iligfcnc«. She hau a coapl&x and highly s t ructured ©go 

o*,u f ee l s a, strong need to organise n&r ego on tne conscious* 

laval* Her organisat ional ab i l i t y i& carra^a out by i n t r o ­

duction and rspr^s&ion. This i s a highly d i n t r ^ n t i J ted 

parson isho rwfl tc ts jB-atur^ po*aon*lifcy, howave. tnxs ceiniB 

jnly to a aor& Integrated a t t i t ude tofc&ru her c r i t i c a l nveds, 

but not in regard to ner oth@r factors enich, show uension. 

Sh« i s , probably an i n t e l l e c t u a l type, «ho i s productive, but 

wao f ee l s drives to work by her subjectively experienced 

anxious tensions* 

t h i s i s the r««ord of an i a a a l i s t i c person who sub­

l imates aggressive outbursts* She IXJLS a low leve l of hy&i-

cal a c t i v i t y , however i t ta&es the fora *f i n t e l l e c t u a l *uu 

crea t ive a c t i v i t y . yh%s I s i«asa.tur<a, hotfevu* tac i^ ar** ao.a 

iuui.c t ions tn**t th is i a t u t u r i t y sjay i.«s U*e la at stages of 

^doie&cence since she p a s s e s several imitura unar.&cCu f i f t i e s . 

wha i s e l s u ru».d to bw uependeut upon maternal i x u ^ * and a t 

tno *>«* te t i a e , she ^J» &tn vlag to be A roe of n«r environ'-ent« 

her «»go i s mgnly structurwd and coapi<-x, unu she experience * 

th i s need to o r g a n i c ht*r «sgo on the conscious l e v e l . 

5. Subject 5 

the i&ost dynamic factors «*re the pius-fuinus & and 

th@ plus-ainus a &ac op«*n p* the ̂ lus-ainui* ,. shows taut 



i n t ro j ec t l on and repression uru useU && or^uu.zxug uach<uiis„s 

to /„oup tn j ten&i,.'n»fr«o in t eg r i ty of her ogo, Umi> utsr 

eaoti ,n<.i in-j.upend*?nco froa Uxv f*uviion ant cor.s t i tutes & 

cent ra l t rouicn. &hu xio,y experie^ca c^naelwusx^, a nt.sd to 

D® independe t , ruslui&i mid d^t&cn-^d in emotional jaatt-rs* 

"in® plus-asinus m. sho#s on ambivalence in rvgard to 

cl inging or not clinging to o c t e t s of the 2nvIronn.ent, 

46nd ravwals a c r i t i c a l str.te In object r<slitionsni;u 

tfubj'.ccivsly th i s s t* te of 'attempting to derive(plus Q en­

joyment froia tha environsant wnile denying the pos s ib i l i t y 

of enjoynent(minus a) r e su l t s In a feeling of d ie - , t l s f ac t ion . 

t h i s cons te l l s t ion shoi&s f rus t r a t ion in t h i s sphere of ob­

j ec t re la t ionship u;d c&n be tr&ctd "ctcx. to u basiC'iHy un-

daciciod sexual or ientut ion cud aepr<;ssion* 

Tne open p reveals IWI dyn_uic nc-jd to fuse hsr own 

personali ty in to har environment uus been eliminated, her 

xec . of tension probably h i s Dt**ui eoususied by the fc factor 

wittier the ago- vchuaiss; ^f ln«ryg~-etion or through r e ­

pression. 

The 1 i>.*fet ayu *aic 1'uCtors sy^a to be lacr it. us e, 

.£Vi >mus hy. Thus ainus e ai&closes i lgns of r s jac t ion of 

stimulus ^f.tcri&i sup* osvfdiy ax^r^ssing strong control .vs? 

emotional ou tburs t s , the e^.rr-alution ^i lOinus e , i t h plus ^ 

sitonii"io& tension in the area- oi w^^rto^sion t»hicn 14 CJ, -

t r o l l e d by h%/f iuiiiu& <» . i t h iw , ,WJ tiv& ^-cu,.:uii> ^ >x control* 
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this constellation is a sign of l*apulslvtiut(Ss, restlessness, 

ana a tendency to act out id impulses tbhicn >/*uy ta&& tne 

lor® Cf aggressive bene,vlor, 

lit® asinus hy factor indicates trv.t she is unwilling 

or unable to demonstrate her feelings in on ov«rtly per­

ceptible way* She is emotionally shy* hotravar this does 

not inhibit n«ir froa having an intensive emotional life. 

Her exnlbxtionistlc tenuencias are latent mil urs controll­

ed by forces in the minus constellation, in addition these 

tendencies are frustrated, her ea>otian& gi-ccuiaulsite in po-

tential readiness for an outburst; tne actual discharge of 

tnese emotions is barrud, or at least uel«yod by the eon-

trolling 1 unction of minus iiy, which in turn acts as a 

barrier against any exhibitlouistic aisplay oi emotions. 

the plus d snows that sn«* haa a strong L>O©4 for con­

crete objects which implies that rsal objects -.rs hignly 

estimated and mm has a general interast in outside reality 

as the source of all material thin&s. She po&sos a general 

depressive 'mood probably, because the ioss of possessions 

is experienced as a constant vutentiul danger. 

In combining the plus d with plus-sainus n, th&r«» 

are sign& of great diagnostic value, it shows that &h« ex­

periences unaaa.luess subjectively, «_s« sno :* ea<;,cu;us 

of her conflicts in regard to nor relationships to objects 

in her environment* 
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The S Victor of this subject shows a variation in 

the h factor with plus-minus h <xid open n and & plus s »ith 

ope-j s. the jlus-minus direction of the h indicates MI 

ambivalence in regard to the need of "feminine* passive 

type of love. It is a sign of <uiblvalent sexual identi­

fication ,jnd subjectively, she experiences this ss conflict 

which «ay be an unresolved Oedipal conflict and *osolblc 

tiis«x«'al orientation* the open h on the other hand indi­

cates that tha need for being the passive recipient of 1OV-J 

IS belnf lived out* It M y show that she is an Infutitile 

adult or it may be a sign of passive feminize homosexuality* 

It snotsS f, stronger tendency for homosexuality than Im­

maturity bec&use of the frequent cnangea in the h factor,> 

the s factor In the ;iius airwCtion r&vu&ls 4»n la©ntA-

ficatlon *ith Intellectual Activity. It snows a generally 

hi^h degree of physic-1 iiczixntj level >v it r, -J he t. te^am*-

ey f3r uninhibited aggressive ru&nif' stations, the open a, 

on tue othjr hand indicates a continuous discharge in the 

araa oi aggression. In a review of this constellation, 

on© n .tices u mirror reaction, that is one factor is jpen 

and the other plus, the next wdminlstrut!on snows tne re­

verse of th.»se symbols* ~nd there! ̂<'o discloses a serious 

conflict in the sexual sphere. 

this sublet us-'S introduction *ma r*>rv,&sioi- as 

organising râ cn-jusa* to tea®;* the s '/.̂ Ion-free integrity of 
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her ego. Shu ivis fee l ings of anxiety &ud &seK.& consciously 

to be detecned, independent arid ration--;! In esjotional 

na t t e r s* buw has & need iu ai lraiu-ts uiiuesir&bi<s t rwits In 

aer personal i ty , which could be the passive hojuose.vaul 

tendencies which are a source of conf l i c t . She i s a depress­

ed person who iius conf l i c t s in h«r object re la t ionsh ip 

wnlch cor re la t e s well with her sexual conflicts.* 

She i s , a l so , aggressive *tnd impulsive e i t h s need 

to sot out id lapuiaes . Bh% experiences a need to exhib i t 

nor ca t ion ,* , but they are f rus t ra ted s t t h i s t i a e . She i s 

liarauture u& an sdu l t and shows &n unr&solrc-d Gadi^. ! Com­

plex. h-Si aggressive behavior I s one of the aos t do&lnate 

fea tures of tne personal i ty and v,t t h i s t i n e , &h® taanlfests 

no pos i t ive uechsnisms of control* 

8* i.!ubj<*et 6 

th s nost dynamic symptoms of th i s subject &r« the 

open d and plus-sinus h* the open d sho*»© a lacs, of tension 

in the area of object r e la t ionsh ip , which i s c h a r a c t e r i s t i c 

of sn easy-going person, or on® w&o i s in a s t a t e of de­

pression because of a law. oi & desi re to se^k n«jw objects* 

I t say, a l so , b® a *$ign of good adjuatju^nt or tne tendency 

for i n t e l l e c t u a l and a r t i s t i c sublimation* 

In the plus-sainus h uhlch i s heavily loaded, therw 

i s an ambivalence toward h i s nevjd of sfes&inine* passim© l^va* 
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subject ively oxperl^ncad an c o n f l i c t . Genetical ly, i t i s 

ref^rr^d to ns An unr.&»lv d J a d l ^ l c c n i l i c t . 

th© l e a s t dynsiiilc fac tors are the open hy, ^en e, 

ainus it i*nd adnua &* In th® opon hy, the sub,, c t reveals 

a need to ^lve SOF„S pe reep t ib l - i&nifa&tstion of His l i b i d o 

which i s being l iv^d out &t t h i s ti,.,.*. th^re I s ft. de f in i te 

sign tha t soa&& thing i s basing acted out , nor does he exer­

c i se strong control over hi® a c t i o n s , thus he n*-j show h i s 

emotional r - ' ^ t i ^ n * to outside ex,,--., acres ^uic<JLy» he ^ay 

bv.A wh*. fc one e l l s a hy&wroid p <rson. 

the o^en e indlcat-fi that ne n?s no tension in the 

area of e. otiona.1 onferol , thcr«f r>-< ^ructions *?o discharg­

ed r«v~dilj • In combining th® opt*n e and open hy if the 

Paro ysaiil V«act*>r, he shuns ttu.t he aay react to everyday 

expclenc&s in an e^otion-al «̂-.y ox^r^ssinja e.ac?tion^l r e ­

action:* through gtjslur-is <lc» h-a J S eas i ly irr.. t&ted, and 

cay shon .' £en<i*rax 1&*CH. of c b i l i t y tu control h i s emotions* 

the minus K. r«u loo t s <&n a t t enp t to a.a in will the 

n a r c i s s i s t i c i n t e g r i t y of the ego. the organi aii.u power 

Implied in th i s fac tor &l&is a t maintains the s t ruc ture of 

the ego through reducing the tension Irapllod in the p . i t 

i s a sign of repression and the need to Jt*sep some thing out 

of h i s persona l i ty , he i s wi i l ln w to accent 1J a t t r i t ions 

Imposed by th© environment, and rob*bly does not dar t to 
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to l i v e out his; i nd iv idua l i s t i c needs openly. 

Ee has tension in the ar*?s of aggrosfelon, however 

i t i s not accepted by him. I t i s rt;l*.t«d to abs t rac t be­

havior frnd a low leve l oi physical a c t i v i t y . I t is> clso a 

sign of frublisiatini, aggressive behavior, and a l&ck of i d e n t i ­

f i ca t ion with the nasculine r o l e , which Implies aore ac­

ceptance of physical ac t iv i ty t*nd aggression* I t shows 

d i f f i cu l ty in heterosexual E-djusfczaent, but does not mean 

homosexuality,. E® la depressed with & specif ic s ignif icance 

of rt.-pretf-ed ygiirutsion. 

In combining the plus-Kiinus iiy with minus s , one c&n 

say thi i hfe i& bas ica l ly submissive with a drive for abs t rac t 

ttiinxir.g* Me shows & aubliiaat-Ion .if h is .vexual energies 

which i s s-.t the neurotic s te to of repression, fie i s a 

very sens i t ive person which refers to a l a t e n t passiv® 

hoiaosexual t^^deijcy • 

tne c-pen d with thv aii^us .«.. r«»vtral signs of sub l i ­

mation ;u,u it frustr? ted need for dependence, the jalaus r* 

considered sep&ruteiy shc«b th' t h^ (3enio& the need to lean 

on other for su. port *<nd ••• generol t&nds-: cy to be lonely and 

unhappy. If the open d i s ccabined with the r-inus ut there 

are indica t ions tha t th is subject iw-s .*.» n a t i v e a l t i t u d e 

toward socie ty , and i s , therefore soc ia l ly nt^ladju&ted* 

the Sch Victor ind ica tes a will ingness to conform 

with expected nottz-.s u,id accentuated swlf-control . The 



©actions o- i h i t s u b l e t r.h<M t » i . \ug r ' p r - s a l o n , and thus 

h i s *.»eed3 b/BSv»X through in to co^sci^usn^sss or close to I t* 

Ee, probably fet*ls U v t h2 h i s not 11\SJI ut, to ais» oj^ee-

t . t i o n s , tuns n i s 1 *V*J1 of .a. t c ^ t ^ n s ^ b-j l U j . <- Knaxi 

i l ls wOtu-1 '-chi1.'v«.,onts. _o i'.tj ort„)\j f »** wattm*& p«r-

l o r ^ ^ c o s in o n ~ r ta put&ue tin a ogj>*lij"l .e h~$ s^t Tor 

huacolf and in tuA.^ no i s not i-ble to »'* wh i t . I1, is «. 

compulsive sr i t »»ifeh ;tj musrlyin^ f ^eiin^ >£' lnofiiei>*ncy, 

howovor no i s not abl« to v^rb l i s e th*fc which hi reprf*S/V*s. 

t h i s coni d i l u t i o n shiws a represent t ion af the f ight be­

tween tne superego «u*d tne r^pr'i^.n"; . t ives of tne id Im­

pulses , the jjlus p revoais & l a t en t f-m In which tne jgo 

ix».-t4. against s^cifslly accented •«$«§£<?, In d u l t s , t i e 

Ifctent con«snt of the p r f e r s -.o^tly to h f a c t o r i a l needs, 

wnioh *rs easlcal ly l c t ^u t horso^yuaLity in i In ten t inces tu­

ous a r i v e s . 

In s a l a r y , i t s@e&«s that U.x& s u b l e t is .* / s r ^ n , 

who is xct iv^ted by c h l i h degrse of i n t e l l e c t u - l ac t iv i ty 

and a r t i s t i c sublisoti^n* His high r t l s t i c subll-actim 

aa&y be the rtSu.lt of ids confl ic t In tns sexu..l spru#r«* he 

a l s o , l -exs ©oatr.,1 in t t * enoticn:JL sphere. He re f l ec t a 

s dftgr^e oi Imu t ^ r l t y in t;.« org r<l*iu£. p,**rs '.f tr»«? e^o. 

I t App<v a'S t/i? t nfc. 14. t. iutsx.t ^'TSSI'BO hw^o&vxu&l U c .a&« 

of the d l i f i t u l W **- **nt» s«xuvl siht t »uu thy U.&ie sens i ­

t ive enjiut-t^r oi hufc &ufows,ct. «& i& a 4.on«sl^, de^ita&^ted 

http://rtSu.lt
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person* who is easily irritated and very sensitive* Finally, 

he expresses & need to act out his emotion* in an aggressive 

way, however, he r©,j@ct& this need. 

7* Subject 7 

the stoat dynamic fac to rs in th i s record are the 

open d and open p* I t i s i n t e re s t ing to not© that a l l l&ctors 

i n t h i s record &r& heavily loaded, $hich i s cha rac t e r i s t i c of 

ser ious confl ict* Aia c r i t i c a l tension quotient of twelve is 

store than twice tne c r i t i c a l sign of serious conf l ic t express­

ed by a tension quotient of five* ae i s a v«*ry r e s t l e s s 

person, who displays agi ta ted and e r r a t i c beh&vior. 

the open d Indicates th&t he has a l&cfc of tension 

in the area of object r e l a t ionsn ip , xhioh i s & loos** Mind of 

object re la t ionsh ip In which 'the object can be subs t i tu ted 

for another ra ther easi ly* t h i s factor u®us*iiy appears ija 

the record of a depressive person* 

the opm p reveals the dynamic need to fuse h i s 

personal i ty in to h i s unvironsucnt has te®m villain© ted* t h i s 

calmness s igh t be due to the repression shown in h i s minus *u 

the Sch Vector of minus is, and open p shotts tu&t he has & 

strong a«ed for i>aotion.-l contact with the outside* the 

sainus k r e f l ec t s tne attempt to iaainty.in the n a r c i s s i s t i c 

i n t e g r i t y of the ego, while the p shows » no«d to eilsain&te 
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.tenaiost in thisAarea.^ It ia totally the atructuol ne&ning 

of ̂ the dynamiasv of* repression, l the chief characteristics 

being rigidity and the aim to keep eels* una detached* fie is 

not able to live out his individualistic needs openly, nor 

does he^have the need to face wht.t his needs really are* 

la combining the minus &, minus hy, i»na the sinus k, 

open egot#onstells.tion, it points strongly toward the in­

herent strictneis of the superego} precluding imatlnttnt danger 

MTBantisocial outbreaks, even though ooapulsiv** defense &ecb&~ 

aiaas.ure csiitted* He shows definite signs cf compulsive 

features, although not neurotic in a clinical sense.i; He is 

iscseture as an adult, and is inhibited in*his private emotion­

al life* 

the latent f&ctora of thij* subject are'theTplus h, 

ainus a, .minus €>, &inus hy, and ,lua m» the plus h relera 

to feminine identification &s & dynastic element of the psychic 

structure, more specifically- to nongenit&l needs for love toid 

caressing in an infantile fconsu. In the adult, it is a sign 

of real isasaturltyt 

the loaded a&inus a reveals that tension In the area 

of aggression is not accepted by this subject, thus his ̂ t or 

energy la probably transformed into &ore Intellectual energy 

and abstract behavior and u lov. l^vel of ^hysic&l activity* 

the loaded factor in this constellation shows that he Is a 

•orally, •Hgoahlatle character with feelings of inefficiency. 
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d® saetas to be In a sl&te oi conf l i c t and no n- s « tenuency 

for withdrawing, r*tn«r tbuii f ight ing r e a l i t y . I t si<ows 

-.lac, th&t he has . lack oi i den t i f i ca t i on with tne iu^scu-

l ino ro l e , which i&plxes naor© ace-jptajuee of physxc&l >otlvity 

and %ggrt*ssion* I t I s a sign of depression una a l f f iou l ty 

in heterosexual adjustment* 

together the plus h and todnus s $ho% d i s soc ia t ion 

in the need for feminine tenderness and itungculine aggressive 

benavior, v&lch nouns t h - t h© i s & basical ly aubaslssxve Ind i ­

vidual o£ low physical a c t i v i t y . I t , a l so , sug^«sts sens i ­

t i v i t y .->nd a tendency to a t tach ones«lf fros. the n a t u r i e l 

expressing strong control over «iiaotion&l ou tburs t s , he I s 

isapuisivt*., tner«sior,.» wtuicel p r » b i ^ s may nut be oi ^riaary 

importance* to hies, „~na ^.anerslly n*. j,ay be char^uWriaed h^r 

a XLX super'Jgo, 

the sdnus ny shows t i u t he re jec t s the stimulus no­

t o r i a l representing oxhib i t lun ia t i c tendencies* I t i s a 

sign of ©notional sxiyness, but uo«s n^t keep n i s froa l iv ing 

an in tens ive emotional l i f e* bi^ce Ih* ^a^t l^nal control of 

the subject i s r ig id , i t sh^ws feigns of regression of the 

l ib ido which i&ay lead fco a number of neurotic &ysnpt̂ aii>. 

the intet .siveness of the hy rovwols tn^t hie exnib i t iwnis t ic 

tendencies -'re apparent in h i s uctual cumvi^r in so*® c i s -

tor ted forrj, however tiu>y are f ru s t r a t ed . In psichouiagnostic 

groups, i t i s a frequent cons te l l a t ion for homosexuality, 
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a l though l a t e n t , i t i s f**it J*S dynamical ly s t rong us & homo­

sexua l d r i v e . 

t h e p l u s ss r e a c t i o n i n d i c a t e s i d e n t i f i c a t i o n t*ith 

tne need f o r e x t e r n a l o b j e c t s f o r the s&iu? of o r a l g r a t i f i ­

c a t i o n . I t I s a b a s i c a l l y pass ive a t t i t u d e towaras the love 

ob^ec t i the purpose being to m\$oy the ob j ec t and to l e an on 

i t f o r suppor t . Tim i n t e n s i t y of the f a c t o r d i s c l o s e s a 

q u a l i t y of anxlousness about the p o s s i b i l i t y of l o s i n g the 

o b j e c t , ssid a uigra of &n u n s ^ t i s i i e d orz.1 need . 

Combining the open d und plus «a in t i l l s r eco rd , i t 

s i g n i f i e s t h a t the o r a l im®& i s subl imated wi thout being 

aceot&vanied by a t e n s i o n in the a rea corresponaing to the 

need l o r a possess ive hnzi type ob jec t r e l a t i o n s h i p , t h e r e 

i s no ae&rch for new o b j e c t s , nor i s he a t t ached s t rong ly to 

tn» priss^ry ob j ec t or to ajciy oth -r ob jec t which s i g h t h-jve 

t u s i i p lace during tne course of development. 

In su^asir lzlng t h i s r a c o r d , one es»n say th&t he i s 

an i&amture a d u l t isl th l i t t l e or no c o n t r v i over h i s emotions* 

t h e I n t e n s i t y of &11 f a c t o r s r^Vi^ ls a genera l p a t t e r n of 

c o n i l l e t ;nd n e u i o t i c benovl^r which appears s rlous.* He 

has e x h i b i t i o n ! a . t i c t endenc ies which a r e f r u s t r . t-.dj he i s 

v I s o in & s t a t s of depress ion accompanied by & st,>t«s oi r . k t -

i e s s n e s s und r i g i d i t y * 

Me has a very s t r i c t and c r i t i c a l superage , as * e l l 

a s a s t rong tendency bo d&ydrttiua &.nd h^ve ^ v iv id .hKnt^ty 
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l i f e , he i s a v«.ry sens i t ive person which a t t h i s time h<*s 

reached tne c r i t i c a l point aud i&pli&s its tent homosexual 

tendencies with passible paranoic symptom* Although he i s 

L bas ica l ly submissive ch.4rt.cWr, he i s sub^oct to aggressive 

outbursts »hich huvu no pos i t ive iiechun^sas of con t ro l . Me 

i s trying to r ^ r o s s his* esuotions a t s neurot ic l eve l nuhich 

i s not d«&ir<abi€i in any jie.son* Be can be g.enei&Uy chorac t / r -

ia@u by r«&ties^? ngxtutvd, and e r r a t i c behavior. 

8. Subject 8 

th# most, aynwaic i\<etor oi tn l s subject i s fch© plua-

lainu^ h, %hicn shou$ tu-Lt he Is ua bivalent in regard to n i s 

need of niei*i/.inea passive fcy^t of love* His s&bivc-lcnt &»̂ xu-

a l i den t i f i ca t ion i s experienced subjectively as conf l i c t , 

; w genet ica l ly i t ryfwrs t». an unr$salvia '_eaip&l Conf l ic t . 

the sainus k and plus » arc Ua© siost l„&aed l ac tors 

however ouch one shows a balancing fac tor which indica tes 

thfct no serious sy% tj'ns ire ,, tvfcant* Ihw minus it r . i i ^ e w 

uii* attempt to „« In ta in lh& n&. cifciibtlc I n t eg r i t y ox the 

e ^ j , H© i s trying to wii.uLncte tL<- tension iivpli^d in the 

content oi th<j p f ac to r , now<.'Vsr th is content i s nt-t accept­

ed &y the c r i t i C v l pa r i uf the eg <»nd ^o&t of a l l h^ the 

su^erogo* t n i s .ainus & indica tes th*.t the id ae&und repre­

sented uy th* p i s ne i ther waited nor ~cc«s,.iec in to the sgo, 

the ^to0 UO<-„J> i>yt eynU<.osi«e *t& contci3t &o —.at anas r these 

http://ch.4rt.cWr
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e i r c u s t a n c e s th« only vay t c a*>&ur* <u i t . l . t i v o i^rsuony wi th­

i n tn** ©go I s to r e p r e s s thy forb idden lispul^ a . Th& ulnus 

x oi t h i» i»ub^«ct r#v«&sl» . bas ic r i ^ i u i t y «*nu «n i.iia to 

x«sap kiiaswlf QaLsa. una ue t . ehea* h> lis b i l l i n g to ^ccept 

l imi ta t ions* impos*#u by h i> environment, h «evar nv aoo& not 

d&r© to l i v e out ixls iuu iv idu; t i i fc i ie n®«a& openly , nur *£0®h 

ne nave tna need to fuse ah&t tno&^ neods r a a i i y a r o . 

t n e piu& st I s gfcn*H*all> t consce^a.-clou founa in 

adult© oi th« p r ^ i e b s i o a a l gro-.pa Mid i n . . r i l s t i c subliiaa.tlon 

achieved by e r x t v r s , p^lnUAs e t c . , of Unose wno iorst tne 

a p p r e c i a t i v e tiuulie fo r uuy ttreisvxo ^rouwution or c r ea t i on* 

It shows a naed f o r exbarn-il objjoels i o r tho &&!.& ox o r a l 

g r a t i f i c a t i o n , ijtjcause j f the I n t e n s i t y ^x tne c o n s t e l l a t i o n , , 

h i s need t*s c l i n a to ^ o j ^ t t s f^yeaiL, ^ c e r t a i n anxiousuess 

about tne f e a s i b i l i t y oi l o s i n g tne ob^gcc. He i s A r a i d Id 

l o s e the %»ssotion*l feup^ jf t i n h e r e n t in o l „ e c t r«jlition»nI^&> 

ho#tev«r n@ na& & w&rm s o c i a l . ^ t t i t ade In t n - i h«s xs ^ w«&li-

^d^usted port'wn « i U u u Jt Sw-l l« . i n ^ r o i p ->f ^eople* 

t h e p lus i ox toi& tfut>„^et s lgr- i i i^ i . Uust **$. -.~ui-

i c a t s n i s nt**td f o r «ia.oi.xvnkl contucfc wltn the -.nvi r o l l o u t * 

I t r e v e a l s & " f l u i d " ^ & J , which Lab u n e . a to trtnst»res& hl& 

own bounui t r ies . ^.e l a i d a ^ i i i t t i c °UK* nus> u bu.ga c v ^ c . t y 

f o r sy^au-lixiht, u ia n ^ d ^ i U u t ii» aae^ a s p e c t s ol u i s 

©not ional needs a re . ic tuui iy „ rce lved* 
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i n combining the ^inus k imd i;lus p of the Sch Vector , 

he r e v e a l s •„ w i l l i ngnes s to confe r s with eXi-acWd s o c i a l 

noras *̂.nd accen tua ted s e l f - c o n t r o l , t h e i d impulse; .(prima­

r i l y sexutil) a r e str&ogtheniyig while hi& @go i s s t i l l t:,o 

we&te to cope with th@s« i.eads consciously* t n e r e i s t en s ion 

between h i s i n t e r n a l i w i l b i t i o n s «nd hi*, d e s i r e for s c i f -

expresbion wnich i s « t y p i c a l saoi- . scent c o n s t e l l a t i o n . 

t h e minus d r e a c t i o n bu^vsji th. t >. r e f u s a l to ia<&s*fcx~ 

I'y u i a s o l f wi th tne anal type of possess ive and Jiggrassive 

ob jec t r e l a t i o n s h i p i s p r e sen t i n h i s ^ t - r sona l i t y . His 

a t tachment to j .rluiiry o b j e c t s has no t b-a®n sur ronus r^d ; and 

dm probably a e p r . c i a t v S oUw?r cox,cret<^ sa&ter l . l o b j e c t s . 

I t i s c h a r a c t e r i s t i c of :sn i d e a l i s t i c %±.d p r a c t i c a l person* 

de say shorn a gwnor'il pA^&xvo en.>r.<ct«rist lc i n regard to 

n i s o ^ . e c t r e l a t i o n s h i p s , t h i s f a c t o r i s & s ign oi e t h i c a l 

behavior because of tne i dea l i sm i-nd non&ggresslve behavior 

impl ied i n I t s dyru-jfiics* 

Th© Contact Vector of s i n u s u and p lus ;r. shows th« t 

no has a need t*f hold on tnd to c l i n g to u. o b ^ c t : t rocg ly 

es thee ted by the l i b x u o , Ee i s llx&te?a t o ths pri/i.try o b j e c t , 

however i t docs no t nttC^Si^urily i :^ ' ly -<n c-bvicuc c.tt: ch/;enl 

to witn-^r j.ur.-ii.ts, bu t r a t h e r to ^ o ^ t h i n ^ wrfricn t s^e s the 

placu In the l u r s of t*. >*8rso)ii, <» t i l ing, or an i d e a . I t i s 

» p r o f e s s i o n a l VaCtor in wnicn the .-.ji-isut. f i nds Van %or/. 

...or* i&port&nt tLx.n f i a r.ci-al &-it s . 
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the gener&l minus direction of the a shows that hs 

has tension in the ar&& of aggression, but tfax.t he does not 

accept it* this usually uanlfests Itself by transferring 

motor energy into intellectual energy* this minus & is, also 

a characteristic sign of depression with special significance 

to repressed aggression* it aa&y, also, be a source of 

difficulty in heterosexual adjustment, which corresponds with 

his adolescent personality* 

In combining plus-sainus h with isiinus s, he discloses 

a dissociation of feminine tenderness and .aaeculine iggrassion 

of sexuality* It shows sucee&aiul subiiKutlon of aggressive 

benAvior. He is basically sub&l*siv« and he has a low level 

of physical activity as *ell as tension in the area of ag­

gression. 

11 the plus e is combined ^izh his s&inns s, it re­

veals & dynamically active sup«rc*go* the plus e, &lon& 

shows hi© strict control ovar the discharge of rough aggressive 

feelings. 

the minus hj indicates that he rejects the stimulus 

material representing exhibitionistlc tendencies. It is a 

sign of emotional shyness, however it does nt-t necessarily 

exclude an Intensive ©motional life* Ei& emotional control 

does not s©6;u to be rigid, which corresponds to his well-

functioning superego, which has overcome his infantile n«s©d 

for narcissistic exhibitionistlc satisfaction. 
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In 3i,sua rli&ing t i l l s r - c o r a , thera uvks lud^c t l o n s 

th t t h i s xu an a d o l t j c a n t who i s s t r i v i n g to develop a 

% e l l - a d j u s t e d &nd y>**ture p e r s o n a l i t y * Ee i s ;.n i d e a l i s t i c 

person who f ^ e l s a need to e x h i b i t l i is n a t i o n s , ba t he i s 

i n h i b i t e d fro® doing this* by tne f e c t o r s p r e v a i l i n g in h i s 

superego* fie i s Wcll-&id^ufat-_u only i n th„s sense tn&fc he 

h."t found n i s ^Ifece wi th in i> b a a l l ingroup* 0 . n « r n l l y 

*>, . taring, nit . ehoraCtoi x,*y to cls .os*flad „ s biung pcs s jve , 

i - i e ' i l ' . ^ t . c , „.nd n .<,'*>* ,igr.s£/t>ive th-i.gh he exper iences de~ 

:<re&al^.i „.;.•> r .} rosss*d a^^ressxon. 

V. kuyjec t ; 

t h i s record r evea l s t h a t Subjec t y i& o v e r c o n t r o l l -

<ad i n h i s bjhAvlor* the a '<&t syssutosUc r u c t i o n s a re h i s 

^ l u s - a i n u s s , r,fi open u * His rxinus-^ltjs s shows ta* nublvo­

l a n t %i.y of uundl lng ^ t ^ r ^ s s i o n i n rogfuM to .«.sculln^i or 

i c ^ i n i n e i u e i . t l f l c a t i o n * I t i c , a l s o t &i&n *>f t . r t l s t i c 

sub l ima t ion , and focsibl© e ih lb i t io r , l*» t lc t e n d e n c i e s . He 

i r y i n ado lescen t type ^erBorifallly, which co inc ides e i t h 

tile pe r iod cf phys io log i c ho*ao sexual c rushes i n thw u h ;.t 

this. a g e . 

t n e open 4a i n d i c a t e s tn*-t o r a l chf r i x t v t r a i t s ;,r« 

* t,,trt ox" c «.axiif--st belt v i o r ^ a t U i n i v tho r t h . i , M dyn ; , ^c 

source of <jn«r&y 1 L UIO unconscious 1^/ors of tno p^- s^n-

o i l t y * Open a in d*uU „A MI i n d i c a t i o n th . \ t ^en l t i .1 
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priis&cy has not b^en coupletely eatkbilbnwo:, thus showing 

tha t he i s sexually iiasuture* t h i s * actor i s oi leu iounu 

in people wno have a sup r f i c i i l Chiractur . 

the l e a s t dynamic fac tors &r>, the plus-iainus e , p lus-

sainus hy and sinus d, , lus p, minus x and sinus h* tne p lus-

sinus e indicates shi t he h i s an ;'jbiv^JUnt w ŷ 01 handling 

a g r e s s i o n ; subjectively i t i s experienced <~s an emotional 

conf l i c t which si&y lead to periodic outburst*** ne has a 

strongly functioning sup-r«go, h w*v»*r i t I s not %ell i n t e ­

grated in to fch& t o t a l personal i ty , th.% positxve reaction of 

the hy ahows thbt ho iden t i f i e s bdU&tlf %itfa- tim need to ex­

h i b i t Msotions In &. ^ ' iv«pt .u io ?...,,. in s^i te oi hi& <aasy 

'iXtJrt'SSion of emotions, ne? probably i«aus t. r«t£<sr fend How 

esot ional l i f e , h* has a tendency to s t ruc ture h i s l i f e in 

suen & way as to draw a t t en t i on , which u*&y account for h i s 

i n t e r e s t in ac t ing . 

the F Vector of plus-amus e d»d plus hy shows that 

he h>.s control on the on** hsnd ana a lack of i t on tiue other . 

there seems to b$ SO!*JH control ov««>r wgjs,r*saslon and a tenden­

cy for exhibitionism which I s cueeked by the minus & and 

allowed to brefaH through in the hy fac to r , heweve: any a n t i ­

soc ia l behavior i s checxea by tne plus e . 

the s inus d of t h i s subject ue«on£»trat/s ttvit he 

refuses to ident i fy hi-aself with tnw ^nci ty4.e oi ^osse ^xve 

and &&<gT«S3iV'o object re la t ionships* P r i o r y o u ^ c t s nave 
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not bv«n surrendered by ilia una thus hi? aiay ao^n e la te other 

concrete n u t s r i a l objects* He shows signs of being i d e a l ­

i s t i c uia conservative and yassiv-* in object relationships*. 

the pr isary ob,}@et& referred to snow Uxut he has & strong 

attachment to one p o r t i c u i . r object or idea in constr.ASt tu 

auny. 

the Contact Vector of th i s s u b l e t shows, tha t he 

has a vary neg&tivitetic a t t i t u d e toward society and that he 

i s soc ia l ly aaladjusted. Ee i s probably dio&ppointcd in l i f e 

ana th i s can «&slly be turned in to degressive ben&vlor 

against nxs f rus t ra ted <mvi reagent, thus re f lec t ing a ch i ld ­

l i k e personal i ty . 

In considering the loudwd plus p of th i s s u b l e t , 

i t i ,vu&ls that a& hwi «. need io* m o t i o n a l contact with 

ihd el v i ron tont . H« «ho*s t ITfluia t t 6 ,̂-^ t n i t i s one tn&t 

£»&& tinJ, need to iuse with sso:&«Uiin& outsia© hi£.&«lx, and to 

t rangress n i s own boundaries* t i l l s i d e a l i s t i c personality 

i s s o w of a itKisx hiding n i s true ChiracttT si/>ce h i s whole 

record i s supe r f i c i a l . 

the minus x r e f l ec t s h i s attempt to Hiaint&xn the 

a a r u i s s i s t l c in t eg r i ty of th* ©go* he i s attempting to 

e l i s lnaW the tension implied in h is plus* p , which i s not 

accepted ty th«a c r i t i c a l pa r t of the ego und I^as t by h i s 

superego. He has t. strong tendency to ivpr^Sfe i,ny a n t i ­

soc ia l behfvior. He is* ullowud ^n«. "willing to ^cce^t the 
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limitations imposed by his environment, however he do&s not 

dare to live out his Individual needs openly, nor does he 

have the nmd to fece what M s needs re&liy era* 

the sinus k i»nd plus p reveals s willingness to 

conform with expected soci&i norui», end his accentuated con­

trol, the tension implied in the p sho^s that the tension 

of the- emotional needs have become so strong that In spite 

of repression, the needs fer-o&k through to consciousness, or 

close to consciousness* It ls» an udoi&scent configuration 

and showt a strengthening of ths id impulses (priia-jrily sexu­

al) in tint ug«i} MVJ>?V the <ago is still too we&s. to cope *ith 

these needs consciously. 

the Sexual Vector shows a alnus h end u plus-sinus s* 

Eis sinus h discloses th&t he do^s not want to accept the 

need for personal tender affection, but It aoes net &sm 

th.it this need is necessarily 1& eking* It ssesne rather th^t 

a roe-, tien fors&tion is t&king place, &nd he h*«s u tendency 

to deny his need for passivity, or femininity, lie shows 

sign* of abstract forms of lev** and afiaction, perhaps In 

soae intellectual eetlvity* It Is a counterindlcatien of 

serious forms of p: thology, but does show active repression* 

Together these factor® show « dissociation of the need for 

feminine tenderness wad amscullne aggression of sexu&litys 

and a vary strong repression of his sexufcl nec-as. 

http://th.it
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In surasariaing the salient features of this record, 

attention is drawn to his overcontrolled behavior. H«a is 

iMsi&tare, but gives one the impression that he is sature* 

the record is overshadowed by his superficiality* H<a experi­

ences asaotlonal conflict® in the form of aggressive out­

bursts, however, hs le&as & shallow emotional life, never-

the-less he ®n$®yz drawing attention to hiss ell'. Hsa has a 

negative attitude toward society &nd this may explain his 

disappointment in life* 

10* 6ubjeet 10 

the Sexual Vector is the most dynamic factor of 

this record, @nd shows a plus h and a sinus s* the plus h 

factor shows that this subject is longing for tender love* 

It Is a sign of sexual issaturity, and the naed to be the 

recipient of love, specifically the* nongenitsl used for love 

and caressing in an infantile s-snse. the loading of this 

factor shows h#r passive yearning for an infantile type of 

affection* 

the minus s sho« that she has tension in the area 

of aggression, but it is not accepted by her* the motor energy 

of the subject is probably transformed Into aor-a intellectu­

al energy, and low physical -activity* She shows signs of 

being a moral isasoehistic -.̂ rso-n with feelings of inefficien­

cy* She has a tendency 'to withdraw, and to be depressed. 



3Z0NDI RESULTS 70 

together the plus h and minus t shot1 that this sub­

ject is basically dependent, submissive and v*ltu i. low level 

of physical activity which takes the foru of intellectual 

aggression* 8he is probably sensitive with a tendency to 

withdraw from the mst^riul phys-call^ cspacts of reality 

with proportionate interest In the conceptual symbolic 

representations oi outside and inside reality* She may 

have found successful sublimation In her acting ability* 

the,Paroxysmal Vector of & plus e and xdrau txy shows 

that her e&otioa.i» era strictly controlled, precluding any 

exhibltlonlstic tendencies, they show that she is a very 

ethical person and that she has little or no signs of anti­

social behavior, this subject*s emotions are felt strongly 

but ars not easily expressed; feowever the constant loading 

of the factors -re signs of coapulsive behavior* 

the Contact Vector,sho«s a draining in the open d 

^nd r, changing m, In the minus direction, the open d shows 

that the oral ol;ect r» lat^ionships, .though,loose, are it-

portent for her* aho does i.ot &&**.© .-ay particular effort 

to secure a pertain object whicn is easily available, which 

indicatet a depressive wood, the alnu* su represents a 

dfniai oi the need to lean on others for support, ana a 

certain sadness and loneliness functioning «$ an active part 

of the ,-ersonality* 

In combining op«n a with minus u, it reviale a 

socially maladjusted adult. She has a negatlvlstic social 
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attitude and a frustration in regard to her oral naeds* 

this constellation reflects the ; ereonellty of a very dis­

appointed person. 

the Sch Vector of this subject discloses a minus k 

with a plus-open p* She shoi&s that she has a n®@d for 

©notional contact with the environment and a tendency to fuse 

with se&e thing outside herself* the draining of the p to an 

open reaction reveals that h«r emotional contact mas hmn 

lived out for the tiiae being, however, it ®ay have been con­

sumed in the x factor* the fluctuating k from minus to pins-

minus reveal* an attempt to maintain the narcissistic integrity 

of the ego, which is not accepted by her* Eer ego is trying 

quite strongly to repress hu-r impulses, and she does not dare 

to live her individualistic needs openly nor does she have 

the need to face what these nm&& re&ULy are* 

Du«* to tna conllictlng p.utwrns of her ®go develop­

ment, the Sch Vector will be discussed In tarus of the com­

bination of the various factors, the subject shows ttut she 

is willing to conform with expeotod social nors» and appears 

to have an accentuated self-control* there is a sudden change 

to the minus k and open p which aeane that the k factor has 

been eliminated by the subjective need-tension wxthin the ago. 

Since this subject has a sinus s, minus hy, minus k and open 

p in her ego constellation, in this Vector, *>he shtas that her 
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superego is inherently strict* ths minus &, open shows 

definite compulsive behavior, how^var she may achieve proper 

adjustment in h«r acting ability. 

the outstanding features of this record reveal that 

she is isaature for an adult with a recurring pattern of 

depression and compulsive traits acting as important parts 

of the personality* She shows signs of being a moral ia&s©-

ehlstle person with feelings of inefficiency* She is more 

content to do intellectual work than physical activity. 

She is probably sensitive with & tendency to withdraw from 

the material physical sspects of reality with proportionate 

interest in the conceptual symbolic representations of out­

side and inside reality* She is <& socially maladjusted 

person who feels htur emotions strongly, but she is not able 

to express the® in an exhlbitlonlstic way* 

11. Outstanding trelts 

Froia the results obtained on the S&ondi tast. the 

clinical evaluation discloses tfcu»t these subjects have the 

following traits which are summarized in fuble III in order 

that one may m® just which subjects differ from the trend 

©f the group as a whole* the aggressive traits as display­

ed by nine subjects takes the form of periodic outbursts 

rather than a general aggressive banavior. Sight of these 

subjects show th,,t they ar@ unhappy and ha^e feelings of 
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depression, there &r© tight subjtotswho^ dtaonytrait® that 

they h«ive artistic eufelletatlen which may be one reason why 

they are in the acting field* Saven subjects uesionstr&te 

that they are immature, proot-bly because they ar*& in late 

adoleseene#* It is of interest that although &11 of thase 

persons display a need to exhibit their sections, that some 

of the®, (Subjects 8 ana 10} &ho« that their m<&& to aispl&y 

or exhibit emotions*, is latent st this time, while Subjects 

2 and 5 indicate Uir-t this area is in a stats of i'rustr-tion, 

finally Subject 7 foals a need to exhibit his tactions only 

fross a critical point of vl^e* Another significant point is 

that s«*v@n persons U w some typ© of parental fixation, how­

ever they ar@ not the sa&o ©even tbut *-re iassaature* Sevan 

of these records reveal "idealistic* personalities, that is 

these subjects feel a ne A to fusa their personalities with 

so-.ething outside their environment* Subject 9 has bees 

Included with the records of the ^id^alistic » persons, how­

ever that is not necessarily fcru© in his case because of the 

superficial characteristic of his personality* Five of these 

subjects ary sensitive and have a tendency to withdraw from 

the material physical aspects of reality* Finally, and per­

haps the least outstanding feature of these records is th^t 

eight subjects, show that th< ir intellectual c&pscity is above 

average. 
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XABUB I I I . -

the outstanding t r a i t s of ten asiatisur actors on the g.ffon.44 

•^'•^•Vqwft ipMBtowwiEW*****!^^ 

t r a i t s Subjects 

1 2 3 4 5 6 7 6 9 10 

Aggressive 
Outbursts X X X I X X X X X X 

Exhibitionism X X X X X X X X X X 

Depression X X X X X X X X 

Sttblia&tion X X X X X X X X 

Above Average 
In te l l igence X X X X X X X 

Isxaaturity X X X X X X X 

Parental 
f i xa t ion X X X X X X X 

I d e a l i s t i c \ X X X X X X 

Latent 
Homosexuality X X X X X 

wltndr awing 
frogs r e a l i t y X X X X 
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the 3ifefmUlgwA«iJ^5iiSi^.ofl agguMs i» the thi rd pro­

jec t ive tachnique umd to study the personal i ty factors of 

these tan subjec ts , the r e s u l t s of which are presented in 

the following pages of t h i s Chapter* the r e su l t s yresented 

ara accompanied by tho nusab&rs oi' fch« Plata® tha t support 

theaa* these rosu l t s ar© &\jmr*&tiz®d in t&ble IV and l ixe 

the Rorschach and Sfqndl t e s t s * t r l ^ s to show ths- r e l a t i on ­

ship of the outstanding t r a i t s to each subject and to show 

tnose who f i t in to the pa t te rn established by the group* 

1* 6ubj«ct 1 

In the interpretation of the th&asttie Apperception 

test results, this subject shows that he is striving for a 

mature outloos: on life,^ Plates 1,2,4,5,7, 9, 10, 11, andlfc), 

on the othor hand there are slgna of i&saaturity, (Plates 3, 

6, S, 12, 13, 14, 15, 17, X) and 20)• By a closer evalu­

ation of his n-acd for establishing & ©&iur@ attitude about 

his future, an® can sees that tw lus conflicting views and 

a feeling th&t he does not want to group up* the heros ars 

involved in yany different situations and in aost cas«s, t.re 

wotaen who act as the ^ul^tlng5* l actor or as the dominant, 

but cautious person* Wh^ra maturity is est&bllshed, there 
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i s an liaiaature outlook md .t hasty ending. All <.«wiit& in 

the&® pic t^r^s shvjw an fcdolwseent-typ<* conca^t of a a t u r l t y , 

aud th« here i s & suUfJsslve person, who it* dependent upon 

a asore dosainant-subialsslve person for support . P la te 16 

has a mature outloox r«id concern ov«r h ie future vocation, 

the i jsaaturity of th i s subject can be c l a s s i f i ed as 

•sexual la-iaturi ty rather fch^ui emotional immaturity* In 

P l a t ; "i} i t s h a « an Isaac tur^ xnowiedga of sex i n general* 

tha heroes for these iaan&ture s to r i e s ar« ^eax people, who 

are always dependent and sad. 

The most s igni f icant Pla te in t h i s s-arias i s number 

20 »her« the subject projects h i s ©*n feel ings in to the hero 

in the f i r s t parson singular* t h i s h^ro i s a sad, lonely 

person aioy irom hu&e a t Chris fc»aas fciss**, and he i s wonder­

ing what h*j has done to deserve th i s i&Isfortone cf b«ing 

away froas hoisa and alone and out of a job s t t h i s time* 

In it summary of th i s rucoru, I t appears th&t he can 

be character ised && a lonely, dependent, immature person, 

who h:.& not acnievvsd f a l l ©mancipation from M s home* the 

sexual ,-vrsas &ho<» conf l ic t as there are signs of ini i ibi t lon 

and blocking wherever th i s topic i s mentioned• I t i»e«ms 

that he has had several shocking sexual experiences because 

of the a t t i t u d e ho takeo* the nother f igures are seen as 

dominant and aggrnsislvi- pc^plo, ah^r^as tne futnr.r 1& the 

understanding und helpful ^ r s o n in ca&ub of c o m l i e t or 
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indecision* 

2 , Subject 2 

tha r e su l t s of t i l ls r«coru are fclwe© of a very ag­

gressive person, who i s functioning on a ssatura l a v e ! of 

Adjustment, (Plates 2, 4 , 6, 7, 9, 1 1 , 14, 16, 17, IS , and ZO). 

the theses , in general , show th*a ha i s an unh*xppy p©r&on, 

who I s trying to g<st aa&y from h i s ciivironaent* jne of the 

most recurring ta«. as in th i s rocora i s h i s hatred for women* 

I t c«n show signs of homos&xu&lity, since ha i s in l a t e 

adolescence, or i t oay be turned toward the uoth«*r figure* 

Tho saother f igure i s preaenWd us a, «\ia«ry sloppy, fla^py, 

b r^s t - iO, ds,->!*.tod b i ^ s t t . , or a l uc^ i saa ia l ca l person", in 

s t o r i e s «ii P la tes zf 4 , 5 , b* Pla te 16 r^ve&ls th i s hatred 

In *noth-.r l i g h t , wnar** ha is&ginws tnat he setas nuns teaupt-

xng young s&en in the f i e ld s to &om& to tne i r quarters where 

they becoxa qu i t e , "relaxed." * i th the young boys* Sdx i s a 

constant pa t te rn and concern in th i s record and shouts h i s 

sexual i m a t u r i t y anu possible hot&osexual d r ives , 

Xhe l a s t se t of P la tes discloses Ms ch i ld - l i ke lerson-

a l l t y , especial ly wmr<$ he i s allowed to giv© frae reign to 

h is imagination, these l a s t ten p la tes ere t&ueh long.r end 

show the type o£ thinking th&t woula auaue * child «s tney 

ar© fa i ry t i l e s * 
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the outstanding r e s u l t s of th i s record are h i s 

Immature sex a t t i t u d e , h i s general d is respect for woxcen 

and h i s child-l ik® imagination* Although h i s s t o r i e s t r e 

a re f lec t ion of a f a i r y - t a l e thasae, especia l ly the l a s t 

ten P l a t e s , he shows tha t h© has superior imaginative 

Qualiti&s in that h i s s t o r i e s ar® long and involved as well 

as the general s t ructure * X*i%> vocubulv-ry &nd sen tone* 

s t ruc ture reveal k high type of in te l l igence and thought, 

and have a good logica l oruer* 

3* Subject > 

In an interpretation of this rocora, one is iajsadl-

ately ew&rc that ne is da&llng with as escapist and *>ne who 

is continuously withdrawing from reality. H« injects this 

fueling into his characters and finally, on the last ten 

pictures, h® projects hl&sylf unconsciously into the whole 

sitaetion hy usini the first person singular. His stories 

are nothing mora than life situations wnich ha rvlived at 

the time of tha test ausalnistr&tion, as iiost the stories 

ware preceded hy &ay*ng that "I reweaber onca when I was in 

saeh and such a place, 3 us<~u to i^^inu th-~t «...*. the 

b&sfc exassplv>s of this desire to escape »ere seen in stories 

on Platas 2, 9, 14, 15, 16, 1*;, Xi and 20, 

thore is conflict in tne saxual area as well as a 

prober sexual orientation naeded for the propti adjustment 
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of th i s person* he i s e weax, issuutnr* parson, who fee l s 

h i s -amotions ra ther s t rongly, there i s no doubt that he I B 

lonely &nd dissat is f ied , with h i s uhole l i f « , shioh .say account 

for n i s deslro to escape* I t appears tnab he i s aependent 

upon h i s fa ther for advise us the fa ther f igure i s the on# 

tha t ha turns to when he n«§ad$i help uu can be s#en on Piatess 

2, 7 , and 6* 

cjubjoet 3 i s a lonely, isaa&ture person, »ho i s with­

drawing from rea l i ty* I t i s obvious that his. daydreaming i s 

beco&lng serious a t t h i s tinef I t say be signs of a pri>~ 

psychotic s t a t e , as the changes from r e a l i t y to fantasy are 

icade without my hes i ta t ion* 

4, Subject 4 

In ftonaral, the results of this reccrd r*re those 

of an isuaturo- &x*d unhappy person. 8h% displays & v.>ry strong 

noed far love and afi nation, in swicition to uar tvparwn*. Iia-

r^turity, 

She feels tension in th* h,4#,cs, ©specially wnare the 

father iaaage;* ar& present, the father figure ij» s^on as a 

disrospectable, dominant, and sinful ^wrson* Tiw mother is 

portrayed as a loving, d«*vott*d, kind, saomisslve person on 

whom ahe leans* for support ana affection* 

tho »iOSt dynaaie lac tors in this record &re tue 

extreme unh&ppiness, lonoliness, and uepresscd state of this 

subject && eho«<n on riatcs 1, 2, 3, 4, 5, c, 11, 13, 15, 16, 
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17, 19 and 20}* flew feeling i need for affection zaenifeets 

Itself as dynamically as her onhappinec**. perhaps ahotiin̂  

a compensatory factor for $x&v loneliness* 

th«r© it a definite concern over her future ®s 

s©an on Plates 1, 2, 6, i, 14 and 16« It takes the for® 

of a conflict and Siidnelsion &n«2i steeds to be a part of the 

Insecurity which she f^els* 

In a ansaery, one sai&ht conclude tfe.-t this is a 

vary weak imaatare person who Is In need of lov$ and pro­

tection to help her compensate for her loneliness and 

depression* Her concern over her future fits into the 

pattern of her fowling of insecurity and affection* there 

is conflict in the f sadly md a definite dependence upon 

the mother for support and affection* 

%» Subject 5 

Subject 5 ss9#ss to be a wry sad and depressed 

parson who has definite feelings of insecurity. She ©hosts 

zn ^bivalent attitude in her emotional &nd social adjustment, 

howevor h«.vr sexual adjustment Is inamature. 

the storif-fi present lutme* that ar© sad and have 

a general depr#ss0d attitude, especially Plates 1, 2, 3, 4, 

»# 7, S, 9, 10, 12, 13, 14* IS, 17, IS, and 20* In waxy 

instances the hero is very unhappy and ceete with a vssry 

tragic ®n&, which correaTonaa to imr immaturity because she 
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is not able to bring bwr hero out of his tragic situation, 

but always has toe hero jae&t with a tragic and, 

U&ny Q£ her storias have rather unusud twists 

snowing that she aay be trying to g*t away from soirotnlng 

or perhaps that she is not abi# to face reality* hhe snows 

insecurity and indecision enere her future is at st~ke. 

this substantia, tes her iiamaturity and %ishf ul thlnXing be-

ccuioe she had not ta&en a mature attitude. 

Parental figures are not outstanding, nowevcr they 

are mentioned as being Kind, stature Mid understanding people* 

It is & sign of few conflicts In the home and a place where 

she m&y turn for effection and aavlse* 

this is the record of & &a& and depressed j^reon 

who feels insecure in her present environment. &he is 

iosiature in her attitude towards sex anu h<sr iutur^* bh® 

has a tendency to d&ydreasi and wisn for things that are be­

yond ner r^ch at this time. 

6. Subject 6 

the then .a .rascnt^u show a tendency for abs t rac t 

thlnxing* Iherfo ara signs of a u t i s t i c U»ln*vl»& «. p a r e n t 

throughout the protocols froja thw f i r s t to tne la*»t PL t e . 

I t i s eviuent that he i s t w preoccupied with th i s tyj^e of 

thinking to au»xo a hoclthy ud^ustaint to h i s environment* 

t h i s i s the record of a vury iar^&in^tive, aatur ysrson who 
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is lonely and depressed* tnere are pauses throughout the 

stories, which show signs of inhibition and repression in 

sexuul «xid fpsaily problems, as shown ^s plates 9 .'nd 1Z. 

tne parental iigures are gv*nera»lly i^c&ing, however 

they &r© added figures* the aotaer is portrayed as dominant 

jverprotccting, (Pl;~twS 3, 5, and 6)j stMie the fatner Is a 

v*ui.:tlng figure in story nunsb^r sev~n. 

tne hero in nearly all stjri.s is an aggressive, 

mature parson, though lonely ana depressed, the stories 

show a vary keen imagination and superior level oi Intelli­

gence* the h^ro lb g'?n-.*rally & ,.i,-l«, how&ver f«aale heorines 

ar© not licxing, both ty^ws o£ uerosis rafloct the s<*m& t^pe 

of i-selings &u& ̂ aotloj.a* 

this is a person of superior intelligence, though 

lonely tna depressed, most oi" tne ti&e. he has a vary keen 

Imagination wnich ta.«.*» th<* for... of abstract thinking most 

of tne time. th<ar« &r© sign© oi' inhibition and repression 

of saxual urges Milch may be homosexual, however thoy \t'& 

not serious -.t this tit*&* 

7. Lub^ect 7 

t h i s i s ,i i.abj c t Wx.o la v«*ry, very sabaistave and 

sens i t ive -is «as indicat«u on tin. . .a^arity cf the F l a t e s . 

There &c~ pauses wiich indica te tfa^t nc ii> some^m.t inh ib i ted 

in h i s r^sA/onseo. His sensi t iveness r^y be » sign of conf l i c t s 
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l a thw sexual sphere or hooosexual urgufi. 

he l b issiivifcurlty both ~ sexua l ly una i^xjacure HS 

can be sean a& & rc'Oceurrin& the/ftc. t h ^ n , urv , a l s o , y v i -

donc^s of h i s withdrawing froi;. r e a l i t y which u*.y utem from 

h i s unhappiness* His he roes a r s very weak people who give 

up very e a s i l y m face of c o n f l i c t * I f on«* a l lows t h i s 

s u b j e c t t o g ive fre@ re ign t o h i s f e e l i n g s and emotions, 

one f e e l s th&t he i s hea r ing the s t o r l a a ana thoughts of 

a c h i l d una has vury l i t t l e d r i v e i n c o n f l i c t s or problem­

a t i c s i t u a t i o n s . Be sceras con ten t to be' iatfi&tt..re and 

ljci f c isd^-»ic,<l us he auows very l i t t l e i n s i g h t i n t o h i s 

problems tnd d i f f i c u l t i e s . 

I t i s of i n t e r e s t to note t h a t most of h i s heroes 

ar© u iuer ly * un who s©st with t r a g i c ends , or who d i sappear 

r&ther i iys to r ious ly when u^&^d to g ive account of t h e i r 

crlfl*<fls» ih* s t o r i e s do not r e v e a l &n excep t i ona l l u v a l 

of in te l i i t ' ,dnc«i , but r a t h e r an average i n t e l l e c t u a l cs .paci ty . 

B. Subjec t & 

t h e gen«r.il t rend throughout tiuaim stori-.-s i s one 

of sin i d e a l i s t i c concept ion of love and c a r r i a g e , t h e 

s t o r i e s snow u c c r t t d n xcacunt of I&wi tu r i t y , a l though so&e 

oi tham a r e v . r y mature i n c o n t e n t . 

t h e dyn-uaic c lue s p r e s e n t se«.<a to be- tn«s absence of 

a, r e fe rence to tnu. _, -•.rental f i g u r e s , , e rha^s Ind ie s t in& a 
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c o n f l i c t i n thss li-miiy c l r c l u . t h e s»axu«l ar>.n rev&ai& uii 

isw aturte a t t i t u a e towards &ox which nay corrwSA-oni to h i s 

a d o l e s c e n t agw. 

Subjec t $ l u e n t i f i w s h i u s e l f w i th t i i j type of iu-ro 

wno i s unhappy and subsa l s s iva , (F lu tes 1 through 7 and 12 

through 1 6 ) . t h e r ^ ar*. &x&m> of ag&r.-ssivfc feeiii.^Sr i n n i s 

utai'os end tn*<y seeja to refi t*ct t^e chen&Ing of an ado lescen t 

a t t i t u d e to a a a t u r e a d u l t om* Ihfe s t u r i e s , a l s o have & 

tendency to fcw of a crls&inai n. i ture uhlch m**y b« s l ^ns of 

a n t i s o c i a l behavior *»r a p a r t of the growing up process* 

t h i s r#cord i s one of *<n adolsscwnt wno 1* s t r i v i n g 

to zA-hi® & gooa -•i„uiiti4*^iil t o h i * wrrvxronaent* H© i s t y p i c a l 

i . j r one Lis c&<», th. , t i s h i s concepts of aox &nu gene ra l 

1&_vturity art* on** pfcuiia of n i s t ^ r s o n ^ l i t y , &hil*? the saore 

a . . ta re concepts of sei* .^na .-.ault I d e a l s .'1'y v-r's i,̂ e>j»nd 

^ f t of h i s th inxin^* He has a very xe«n ixui&inution and. 

he i s ab le to express hlws&lf v&ry w e l l , i l l s s t o r i e s a re 

v-r^ v iv id and rtcflei-t a v«ry c r e a t i v e a iad* 

t h a f i r s t t en Fxa tcs of t h i s r j co ru MM & need f o r 

sexua l aujustiucntj wuliu the l u s t ten p i s tes , rwvwal H s t rong 

tendency t o withdraw JOU uays r t au in pr^bi-^&txc s»llu..tlons* 

t h e west s i g n i f i c a n t ciuu i n hi& ^ r s ^ n JLity »-.... «-u, sv~.%s 

to b-> t h i s d e s i r e to withdraw fro.*, r ^ l i t , / , ia i t !;&,> r u t 
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a i l tufe ht-rost U t-*us on ...ny other ch^v.iCt'jristie&* I t 

i s best soen in tha- storioy vhi^ri. ui^ h^ro hi arc vo ice . , 

u;-d ia porsttcutod for no apparent rti&eon, or els© IU, i s 

e a r n a u olf in to A iaake-boiI~va wo;"lu of soft color;., a<r 

e lse hw .*.*> wlli-bing a rop-« una suduonly di«cov^ri. tn i he* 

i s a«ad „.4 in another Iwii* 

thsi l a t h e r ixgur, i« usually d«r d, wnils tins mother 

i i gu re i s .*voiuod. Pla tes 13 i s -»!' :>^ci<-l significance 

*iucu i t shows incostu.il uu&ir»£j *hieh SCQIU to bv a p&rt oi 

ta-,5 pe rsona l i ty . In th*s story ior t a i s p ic tu re , tlu.- h«ro 

h&s bt?**n vut having sexual intercourse «rith sov^r d KJWII 

and . i l t s r tiiae ha re turnJ horse iiud goas to h i s notnitr** 

room and so^s h#r iyin fe as l^ .p on tha b-^i, fcn« ^tjry tuxes 

os sudaa.i twist h^i, ' una. the >JJVIIJ: i s d j^ l r a t . ^ • tliiji •«-

&J.&0ip. 

S u b l e t J1 c?*n bo ch..ri.ct, rlaed 03 o^in^ l^- iut i re , 

(P i i t e s 1, 3 , 4 , 5, £-, 1&, and lg) , -ud unha^.y on Pl?*t«s 

1, 2, 3 , 4 , 6, S, ana 10, th«?re a rs signs tn^t he has 

agares t ive f ee l ings , ho««v r ht> i s bas ica l ly subi«is&ivtf. 

H© i» sexually mul^djuatad <..nd snoas s i^ iS of hoaostexual 

d r i v e s . Fxn&lly t^e ««ost outstanding fovtura ~'l' tus record 

sderas to ba h i s desiro to got owty frcis rs&lity *ad ioce 

i i iaself In tnouLJht. 

http://incostu.il


1©* Subject 10 

the s to r i e s of t h i s §ubj«et rfev*s*al a m®& for love 

and affect ion as an underlying therae*. whil# the ©aln thesae 

seem to be a stature outlook on l i f e , t h i s s u b l e t shows 

a grea t deal of f ru s t r a t ion whenever the thetae deals with 

love and iaarrlag®, and in aany mm® i t leads to d isas ter* 

the s t o r i e s show tha t she has a good imagination and a 

var ie ty of In te rce t s* 

the h<sro$s a r e , general ly , unhappy ar.d depressed 

as shown in s t o r i e s told on Pla tes 3 ,5 ,7 ,9 ,13,15,18, and 20* 

®h® r e f l e c t s a sub»ls»slve character in to her heroes , although 

she allows them to bav© aggressive fee l ings they ar® not &s 

destine te as the snbesissive ones* fhase characters art* vury 

mature and re f l ec t a healthy adjustment to the i r #nviron-

sent* 

In summary, i t *ee&& tn&t this, subject i s f a i r l y 

well-adjusted to her surroundings, howuver there are signs 

tha t she i s saxualiy isuaature and i& concerned i.bout future 

mar i t a l prohle&s. tih« i s h®^ry most oi the time, but* when 

she things about lov<3 and aarr lage sha becomes very depress­

ed and unhappy, perhaps re f lec t ing an unhappy r e l a t ion be t ­

ween her mother and i&th^r* Her protein. * are not curious 

and with the proper o r ien ta t ion she should aake a very ^aature 

and happy adjustment to her environment* 
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11. Outstanding Results 

After reading the stories told by these subjects, 

one finds that they are unusually depressed and unhappy. 

light subjects show signs of emotional isimaturity rather 

than sexual immaturity* it might be well to mention that 

sex plays an important part in the llfes of these subjects, 

more from a lacx of proper orientation than from actual sexu­

al immaturity as can be soan in nine of the records. On© 

possible explanation for this l&cx of orientation might be 

that they hava reached that ag© where sex plays an iatportsnt 

part in their lives. Sevan of these subjects ara submissive 

especially whan they are faced with problems of life or 

an amount of conflict. 

the most serious aspects of thase results are the 

signs of autistic talaidjag and withdrawing from reality. 

In the records of Subjects 2, 3, and 9, it has developed to 

a serious stage. Five subjects reveal signs of homosexual 

tendencies, though it appears latent, it is nevertheless a 

conspicuous p.rt of the records. 

Ho attempt was made at a detailed analysis of thess 

stories in ordar to find out an estimate of thair intellectu­

al level, however the storiss presented by Subjects 2,3,6,8 

and 9 reveal a very k.e@n imagination and an excellent choice 

of vocabulary. Subjects 1,4, 5, and 10 possess bettor than 

average imaginations -and voeabul&riss, while Subject 7 is 



an average parson. It appears that thsse subjects are 

above the average population in intellectual capacities 

b&sad primarily on choice oi vocabulary, creative ability 

and imagination. 

Finally it seems apropos to say that *hile aggresslv® 

feelings do no1 taxe a doainute place in thtsa record, they 

ara present in seven records*» these aggressive feelings 

ara perhaps secondary in the&® subject because as a whole 

the subjects aro afraid to venture out and as soon as they 

hav^ the her© display aggressive foelings they try to end 

the story rather abruptly as though this was an antisocial 

trait. 
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tABLl IV*-

the outstanding traits of ten vr'iateur actors on the Iĥ utle, 

traits Hubjsets 

IIWTBLI 

1 2 3 4 5 6 7 S 9 10 
***************1m<tm*mmm iWi••!! II \*im#*um\*m**imMvt**M**mto**tmm*tt im*+ n m unto »*m inWIMWIIBHHW •mmiiwuwi>*n*ium*mw**mm*im»»*w< »w«*w—••—wmmwuKw•»»•*•M>pi**wmn>iHw.. wnmirm-

Depressed 
and 
unhappy X X X X X X X X X X 

Above 
Average 
Intelligence X X X X X X X I 

iaoature X X X X X X X X 

Submissive X X X I X X X 

Aggressive 
feelings X X X X X X X 

Autistic 
thinxing X X X X X X 

Homosexuality X X X X X 
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SiMILAftllY AJND OIWhRKttttB OF Rs&ULtS 

In a discussion of the similarity of the results 

obtained, it should b® santioned that aach of these projective 

techniques uses a different method of approach and each on® 

is seexing a different aspect of the personality* For ex­

ample, the Rorschach is looking for a total picture of the 

personality ilth emphasis upon the emotional, intellectual 

stability, and thinking mechanisms of the personality, the 

Ssondl assumes that thare are eight dynamic lectors of the 

personality, which in a variety of combinations r©v@al a 

certain personality structure* fh® thematic Apperception 

tfjs-t seeks to reveal the needs, conflicts, and traits of 

the individual personality. 

the results obtained on the ftortehaeh and Saoadi 

tests were more alixe than thos@ on the th.essatle Apperception, 

test* in addition to this, there were more outstanding re­

sults, the Horschach and ftftondl testes ar& sore intensive 

and breax uy the personality traits sore wheress the the­

matic Apperception Test gives a sore %>oapuet aspect of the 

total psrsonallty. the two former tests were investigating 

similar ar̂ fcs, tnoraforo the number of outstanding results 

*er<s alike ir* number ana different personality tr.Mts. 
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All three tests show that those actors art.- immature, 

however they are not the same subjects feach tlCiC. For ex­

ample, the .$or,schQCja shows signs of irasaaturity in all sub­

jects, except Subject 10, while ths g&on&i reveals signs of 

immaturity in Subjects 1, 3, 4* 6, 7, 9, and 10. In con­

trast to the other two tests the ffh.ea&tlc, Apperception, .^est 

ditclonss iisiaaturity in all subjects except, Subjects 6 and 

10. Th<s test do agree on the usti^ate of intellectual level 

of thes** subjects. It was of interest to notice that the 

same two subjects(Subj-cts 5 &nd 7) appear &s possessing 

high average intelligence. 

It geeaas appropriate to say that the Rarseh^ch and 

ffgan€U,n..'i;a$tg s@«a to be hotter instruments for ĵ ,. surlng 

personality factors tnan the theasitjlc....l.ai>.@rce.iT;t̂ on because 

tney point out snore cle^r cut factors and delve into the 

individual traits of tha person. It was difficult to us© 

the thematic Apperception test in conjunction v»ith the 

other two because of the lengtix of the test und because of 

differences cf the emphasis of the test. 

All three tests use & similur terminology, however 

aiah has Its specific t.-r̂ s thus accounting in part, for 

jitlnor changas in classification oi certain Items. 



CONCLUSIONS 

In an attempt to draw conclusions frost tn i s study, 

i t seetas appropriate t o , f i r s t , ^resent tn^j findings frow 

& s u g a r y of the co&bintsd resul ts* which ar© tabulated 

again In t ab l e Vj and secondly to ; u^e ref«r«ncs~s to the 

study by Chyattts* Froa L c l i n i c a l evsluution of th^se 

three project ive techniques, the following personali ty 

xactors see® of soma significance* F i r s t , a l l three t e s t s 

reveal t h t t these subjects are abuve average in in te l l igence 

ou shown in tab le V* feetcondly, the ffiorfefihacj* and j^^ond^ 

t e s t s indica te that tnese sub^&cts have feel ings of ag-

jjressionj ho»evsr tne the&tt lc Apperception Hest aoes agre® 

in f ive C&SQS out oi' t h i eight agreed upon by the other 

two t e s t s , t h i r d l y , i t sepias s igni f icant tlu t th«* foxondl 

a^d thematic, ^P.P^rcaption 1/̂ 3 tj. Indicate sexual irsstaturity 

whereas tne Eoiir,SQhrse,fa snows ©aotionfa.1 immaturity* F ina l ly , 

a l l three t e s t s reveal somo typ& of iaaladjustuont which i s 

iaul&djusts>ent in th<t» sexual sphei-e. 

In <x constra-st of tn-ssc r e su l t s with t'-ose of 

C W - t t e , th-i*; la «groeui .ut in both s tudies W^t ac tors are 

v.pparwntl;* abovts aVwP'.'&e in i n t e l l i g e n c e . One shouia keei 

In mind, however tha t thes© observations are representat ive 

of the groups iroai wnich they w^rs chosen and not for the 

actor population as a whole, the s igni f icant cha r ac t e r i s t i c s 
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of the Hypoaania Scale of the Sllnnt»sipt& ̂ ult^nh&slc, iVrson,-

a^ity Inventory may correspond to the depressive states 

present on the Bzondi(table III), and the tneaatic 4pper-

ce;ption % e,st(Table IV), however this hypothesis would need 

to be confirmed by the application of the Minnesota Militl-

phasic Personality inventory to this group of &ctors, 

Since the present study reveals thit th<g$® actors are saxu-

ally and emotivnally immature, It, perhaps, supports the 

findings of Chy-tte on the Hypochondriasis Scale, the 

^zon^l, offers further support, in pointing out fiv*. cases 

with hy steroid sy tap tows, these are possible areas oi the 

personality th---t coulu be invest!gat.d us well «s the find­

ings of this, study* 

The results of thy thrve t^sts arc t-.bulc.t :d in 

table v and therein shorn1 the agreements and differences of 

these tests. the overall conclusion Xros this study seems 

to point out that because of the nature of these projective 

techniques that one connot arrive ;. t &ny trends in person­

ality that arc significant anougb to differentiate thsei as 

a group from the normnl . ovulation. It does., however set 

up possible treas in which one could loox for uifferences. 

It Is eviaent that the Horsch&ch and Saondj tests «iv 

similar enough to u^e as instruments for c controlled ex­

periment. Ine results of this study oit.y be coi.iSider-;d 

valid, only in so far ,.s Civ^ or* representative oi tne 

group used in this study. 
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t/ufch^ W 

thfc ou t s t and ing t r a i t s of t h s Rorschach. £aonal^ and J 
i sa t l c App.e^ce^tlojc t e s t s . 

traits Rorschach Sxondl thematic Apperception 

Above 
Average 
Intelligence X X X 

Aggre&siva 
F e e l i n g s X X X 

I c a a t u r i t y X 

Sexual 
Malad j us fe&en t X X 
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thai fonas attached herein are samples of the proto­

cols of the subjects, the Protocols herein are those of 

Subject 4 and are rfepr®s©at;-.tive of the group as a whole, 

only in th&t each one follows the sass© procedure. the 

Rorschach responses are followed by the Koyscha.Ch Blank and 

the §^qndl For̂ a A end the first ten thesaatlc Apperception 

test Stories. 
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<pZ& 

Plr-te I 

IKf '• ~ i . T '•' <-

P l a t e I 

1. Looks lixe a stout woman 1. 
without ''•>. head. You can 
se@ her body through her 
dress. 

... L Jok like two i>eoi.ie pall- 2. 
in,;; sway and i,rir.cintt

 -;t 
tny Sld-SB 

I t i s i n the c e n t e r , The 
shcipe, because oi the 
a r e s s . She i s s tanding 
191 tn xxisT nu**iXij oVwi* nead* 

Ihey a re laoving alone-, 
th..y a r e tu^i-in^ ^ t some­
t h i n g , the eloaa.^ rjitxe 
cy th ink of wou.©n. 

3. 

4"" 

P l a t e I I 

1 . LOO/.S 11 kh t *o ,U,„ >i£S 
or be&r cub& playin6 
together, blood is ooz­
ing out of tne blaCi. part 

2. Spattered Llooa <, * 

L*>ox l i x e two rogue 
j i g u r ^ s tuaen a soul away 
the &oul i s i n the cen t e r . 
Juol tne siiape, tuoy a re 
f l y i n g . J u - t tiie up^er 
, a r t oi &he body. 

t he £?<urt Uo*n nere loo&s 
l i k e two f e e t , po in t ing 
anJad . tins shape. t h e 
l i n e d i v i d e s tne&* 

P l a t e I I 

t n e eyes , ^c-rs, p^ws, body 
I'juo co lo r r«a *a&xes ^e 
th ink I t s blood. 

tftfO red apa t s a t top here* 
t h s c o l o r . 

3< 

4* 

s * 

5 . 

bottom red hferc looks li..,.s 
b u t t e r f l y fcltn 3 a lagones 
upside down, they are r e s t ­
i ng on the bear cubs , 

fehitv) ;,L-^b -h ii bu i ld ing 
%iiu s t e ep l e down in the 
grounu. 

hea suo t s coulu be gun 
h o l s t e r s a l s o . J u s t the 
shape co lo r i s no t isaport&nt* 
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rtAta in 
Color &hock( ) 

1 . Loox.3 l i k e chickens *.lth 
hua tn b o d i e s , tagging i*t 
soneUant , l ^ r g t . 

2 . LO^JUS l i h u Kehhd^ti.ral 
Ĵ &nH-. head 

J » bow t i e 

Pl&te I t 

Bhi.de Shock 

1 . A Jej>t r c p - u p p e r ^ a r t 

2 . Foot «*l the bottom 

j . The tcv hex . LooXs l i x e 
soaie aulEiAls he&d, *yes 
nouth us j.f loo*i.inu dovm 

PL/th I I I 

1 . Ii,ey : r t bent over pul l" 
ihfe. t h •' i v " l a**o odd 
n o t hu.x*.h .xJL v 1 . 

Ju . ; t t h e h t -u t . l*'t* j»h«*,c 
the bod es ' r j i ' t r - e r e . 
facte xs i< tninfe ove r ,ben t . 
Led c n t ' - r . t h e shape 
n o t the c o l o r . 

J? *L 

P l v t e IV 

1 . Uie *oriL una t he re «.a*e 
tw.iLl'-fc i-uhgxi-s, cuwn i n 
SW Ck. 

2 . 1 meant b o o t s , j u s t the 

3 . I t has s p - t he t i c b > « . . 
Ijaoro a r t t u s^s on the 
isius ox the L«ad , uuCi e y e s , 

P l a t e Vr 

1 . Looks l i k e a b u t t e r f l y 

wii.g* W r n 

3. Looks like an e&gle now 
hoax is open iin&s &ve 
torn, mouth 1® open. It 
is flying, 

Plate VI 

1 . Looks l i k e a c a t r a g , 
wiskers &t the top 

P l - .U V 

1 . I t i s a l i v e and f l y i n g . 
ih., s i u j - e . 

2 . I t i s goii% up to trie Stv 
o i xx i t iv~d been i n u 
A i g n t • 

3 . I t i s d e f i n i t e l y f l y i n g , 
the i ih t t e fcure t o o . 

P l a t e VI 

fthole ca rd , the sh.»dinfc 
and of course the snap©, 
tno «i&.j'ifr .iru n.. r « . ( l o p ) 
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L .oxa Ilk i two , r :i ix Jh s 
ne'sd v.ry big nose, lon& 
necx, aight be hair on 
t>(, uj.r . ' rt here wis. 

jis noMj t.ny '. e, r -
cluing cin, it is just 
tne shape of tne heads. 

Pl.ir.e- VII 

LCDKI- l i_.e 2 girijs Uolnfo 1 . 
a dance bdox t,> b&c** or 
r- ̂ . t h i n ^ , Tory bij; ^ti»ds. 

L«MJ->..S l i k e two uuie r wo- 2 . 
r.iCih, b icker ing odd L?ir--
dos,, pnlr t tn*. "Wuu t 
so ^ t i l i ng . 

P l a t e VII 

fht eh. p:>, o i r', ! r. 
ou t -& i f i n a druuee. 

J u s t tne neaus . 

P l - t e VIII 

L vsolf l u r c h i n g forward 1* 
- ••• I f to pouace on sojae-
t h i i . g . 

A f u m y f i s h , hv 'd her«-, 2 . 
ih n i aaen by arcug,e ^ r t . 

C o r r a l riocx undur *wter 3 . 

P l a t e VIII 

One on -ach s i d e , the 
ih<^o, co l^ r not needed. 
4 legs* 

I t i s b . t W r e d , wel l i t 
iu f l a t * J > a t t n e r ^ . 

l u t co lor com sn&po. 
Ortuige jna pink he re a t 
the bottom** 'i'tw iU'k'vjnS 
ysuce i t lonk l i k e wata-r. 

ure'in i u r ) lojkw l i .o s',>^ 
3«jt. kv (̂.,j <t.r, u/,uft o^on 
*iiitihfc t n i s ylon„- t&d o b ^ e t 

/„« . ,'C^r ^ I ' - L t h ru isouth 
w<i' jior.st'^r J*D?U»* to 
cl>.':i' down on h a n d l e . 
J U S t hXS h v c u l , SJua|/i ,( 

P l - t s 1, 

Cre*.far. & out of :. r s s 

by 
ntl> r< coi.n* c t u 

bon->, vyos, or i^v 

( j r ^ X i g r ^s t^^CtU^ . J & S X 
ca :, t o r t id Jdou t n , nu«,u 

Mor-'b head, „lnk p . r t 
v.ith »; j l ruj tabAi , ktocky 

*rson 

P I ' t e IX 

1 . Thy h Jcids t,r<3 pointed 
1'i .filing, rcunu bciixc&, 

r t corui-fl * i t n eocn o t h e r . 

2 . 2h<r odd sha, s mos t ly . 
*̂  *.) n j v c v h X* * 

3 . Lowiis i ,t : . . 1'LJ c.-lor 
i s n_ t u. cess . , ry . 

http://Pl.ir.e
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X* Looks like a base fiddle 

i>. A face in terribi© pain 

Plate X 

1* Gr<*en worms 

2. LOOKS like some sort of 
bugs, 3 legs 

3» Blue crabs 

4 . Oyster she l l or f ish 
orange nere a t bottom* 

5. Crab rxere(brown part) 

6 . A chicken wishbone 

7 . A piece of corra l rock 

8. Green preying man th i s 

9- Rabbits heud looking a t 
-e . 

,4* Ceater(Outlined-dt) 

5. Another face in pain, 
older man orange pa r t . 

Plate X 

1* the color they are 
dancing on light feet* 

2, tney are standing on a 
tree trums. doing a war 
d&nce. 

3* they are attaching some­
thing. Color and shape. 

4* Shape 

5. LOOKS like it is crawling* 

6. Pointed to it, shape 

7. 8ed part her®, color and 
fona. the thickness of It. 

8. S@« right here color and 
shape. 

9. Canter h-ore, shape* 

10. Fried eggs, celor, here 
in this yellow spot, 
brown is yoke. 

11. A woaho^s face, no teeth 
knot on bacK of need, shape. 

12. blue in center here is 
woodpecker, pecking, shape, 

13. A face with mouth open 
with a pink stocking cap 



THE RORSCHACH METHOD OF PERSONALITY DIAGNOSIS 

INDIVIDUAL RECORD BLANK 

Developed for the Rorschach Institute, Inc. 
By BKUNO KLOPFER and HELEN H. DAVIDSON 

N a m e . . . £ a £ . J . G . c / 7 7 . . . : < r f Sex.. FT... Date Examiner.. ./!/& P. < £#A< .' 

Birthdate Age. Jr-/.. School. //<>. <##/?. ?.. U^(^AS(t./.. Grade ##f.fa. Co.llef*. 

Address Occupation. . . Sl5~M9.C.Mu. 

T o THE EXAMINER 

N.B. For further information about the use of this Record Blank, and scoring and interpretation of results, the examiner is re­
ferred to " The Rorschach Technique" by Bruno Klopfer and Douglas Kelley, published by World Book Company. 

To facilitate recording of responses, divide your record sheet into two columns: one for the performance proper and one 
for the inquiry. 

Number the responses to each card separately. Number each response in the inquiry to correspond with the main re­
sponse if it is an elaboration of or an addition to it. If a new response is given in the inquiry, list it as an additional 
response by adding a letter to the number of the preceding response. 

Leave adequate space after each response in case the inquiry should require more space than the original response. 

For position of card, use symbols A V > < , the apex indicating the top of the card as presented to the subject. 

For time, note the time when each card is presented and the time when the first response is given. Note the total time for 
each card and the total time for the performance proper. Time any delays of more than 10 seconds between responses. 

Indicate on the picture sheet (page 5) the area chosen by outlining the part and numbering it with the same number as,| 
the response. If the whole blot is chosen, write " W " next to the number of the response. This can be done during or 
after the inquiry. In case of doubt, ask the subject to outline his concept on the picture sheet. 

List the scoring of all responses in the form on page 2. Columns are provided for recording the number of the card and 
the response numbers, the time, the position of the card, and main and additional responses. Additional determinants to 
a main response are also to be listed in the "Add " column, listing these one below the other if there are several. 

Use the Tabulation Sheet (page 3) for the tallying of all responses. Tabulate all additional scores in the "Add" columns. 
Use a pencil of a different color for this purpose. 

Only main responses are used in determining the relationships among factors on page 4. Compute percentages only in 
the instances where they are specifically called for as indicated by the " % " symbol. In all other cases, simply record the 
absolute frequencies of the various categories. 

S U M M A R Y OF PERSONALITY D E S C R I P T I O N 

Published by World Book Company, Yonkers-on-Hudson, New York, and Chicago, Illinois 
Copyright 1942 by the Rorscnach Institute, Inc. All rights reserved, EMPD-16 
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SCORING LIST 
Card No. 
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Number 

of 
Response 
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3 . 

4 . 

IX 

1 . 
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3 . 

4 . 
5 . 
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1. 
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3 . 

IV 
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Time 
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6 0 t 
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Location 
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VI 
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3 . 

4. 
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B. 
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POPULARITY 
ORIGINALITY 
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K 
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*» 
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> a. a. 

2 
5* 
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E. 
p 

a. 
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s 
S 
5* > a-a. 
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{ -

H 
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o 
2 
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EXPLANATION OF SCORING SYMBOLS 

LOCATION 

W Whole Blot 

intended use of whole blot but part or parts omitted 
or cut off 

W,S i whole blot and white space used 
, (tabulate as main W and additional S) 

DW a detail interpreted, with its meaning assigned to 
the whole blot without justification (confabula­
tion) 

D Large Usual Detail 

D ->- W detail interpreted and remainder of blot used as 
background or W tendency otherwise expressed 
(tabulate as main D and additional W) 

D, S * white space used in addition to D 
(tabulate as main D and additional S) 

d Small Usual Detail 

D d Unusual Detail 

dd tiny detail 

de edge detail 

di inside detail 

dr large or small detail combined with rare adjacent 
areas, or parts of usual areas, or unusual combi­
nations of usual areas 

S White Space 

SD a detail used in addition to S 
(tabulate as main S and additional D) 

C O N T E N T 

H* Human Figures •' 
Hd* Parts of Human Figures, not Anatomical 
A* Animal Figures 
Ad* Parts of Living Animals 
Aobj Fur Skins, Skulls, and the like 
At Human Anatomy (dissected parts, x-rays, anatomical charts) 
Obj All Kinds of Man-Made Objects 
N Nature (landscapes, mountains, sunsets, rivers, and other 

scenery) 
Geo Topographical and Outline Maps and Geographical Concepts 

like Islands, Gulfs, Channels, not seen in vista 
*Caricatures and mythological figures indicated by parentheses as 

(H) or (A) 

NOTE. Other symbols like Arch (architecture) or PI (plant) are self-
explanatory. 

POPULARITY — ORIGINALITY 

P Popular Responses 
0 Original Responses Found Not More Than Once in 100 Records 

DETERMINANTS 

M Figures in Human-Like Action 

(human, mythological, or animal) 

FM Animals in Animal-Like Action 

m Abstract or Inanimate Movement 
m form excluded from consideration 
mF form indefinite 
Fm definite form in inanimate motion 

k Shading as Three Dimensional Expanse 

Projected on a Two Dimensional Plane 
., (x-ray, topographical map) 

k form excluded from consideration 
kF form indefinite 
Fk definite form with k 

Shading as Diffusion (smoke, clouds) 

K form excluded from consideration 
KF form indefinite 

K 

F K Shading as Three Dimensional Expanse 
in Vista or Perspective 

F Form Only, Not Enlivened 
F + form more accurate than popular 
F form on level of popular response 
F — form less accurate than popular 

Fc Shading as Surface Appearance or Tex-

ture. Differentiated 

C Shading as Texture (undifferentiated) 
c form excluded from consideration 
cF form indefinite 

C Achromatic Surface Color 

F C definite form with C 
C F form indefinite 
C form excluded from consideration 

F C Definite Form with Bright Color 
F/C combination of F and C where the form is definite 

and the color used merely to distinguish areas 

C F Bright Color with Indefinite Form 
C/F combination of C and F where the color is used 

merely to distinguish areas and the form indefi­
nite (indefinite anatomical chart, political map) 

C Color Only 

C concrete association to bright color; form and con­
text disregarded (blue: sky or water, red: fir*'' 
blood) 

Cn color naming 
Cde3 color description 
Caym color symbolism — abstract association to bright 

color (Spring, Fall, Gayety) 
[ 6 
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V 

£ 

S 

_• 

_ 

-

-

— 

-

• 

I 

M 

i 

FM 

: I n 
"* j 

i ( 

m 

Movement 

i • t 

k K 

» « 

(Differer 

t 
FK 

Diffusion—Vista 

4 

itiated S 

F 

Form 

lyr 

: 

• • » 

• 

1 
i 

i 

• 
• 

• 
• 

• 
• 

• 

• 
• 

• 

• 

• • 

hading) 

t 
Fc 

C 

Texture and Achro­
matic Color 

P " • < 

1 

FC CF 

_ 

C 

Bright Color 

RELATIONSHIPS AMONG FACTORS 

Total Responses (R) = _ f 

Total Time (T) = //A«~* £*e*> 

Average time per response (—J = _ _ _ C - / * « i ~ f ^ ^ 

Average reaction time for Cards I, IV, V, VI, VII = ^ / / _ _ £ -

Average reaction time for Cards II, III, VIII, IX, X = / A>4A» 

TotalF _ ^ F % 

R 

FK + F + Fc 
R 

A + Ad 

:*Y% 

R 
f # A% 

Number of P = /0 

Number of O = o 

(H + A) : (Hd + Ad) = /? : / 

CTh 

tf =/ 

P F C V 2 C F + 3 C sum C = 0 

M : sum C = % '• £ 

(FM + m) : (Fc + c + C ) = 

No. of responses to Cards VIII, IX, X i _ r / 

W : M = _ : ^ 

Succession: ^> 
_ I I ^ i l 
Rigid Orderly Loose Confused 

(Place a check mark at the appropriate point on the scale above) 

Estimate of Intellectual Level 
Intellectual Capacity 

.Very Superior 
. Ĵ Superior 

. High Average 
. . . Low Average 
..Dull Normal 
. .Feebleminded 

Intellectual Efficiency 

.. .Very Superior 

. . . Superior 

. *"T3igh Average 

. . . Low Average 

. ..Dull Normal 

. . . Feebleminded 
Note that this estimate is based mainly on the following: 

number and quality of W 
number and quality of M 
level of form accuracy 
number and quality of O 
variety of content 
succession 

Manner of Approach 
W(__^_%) D<_£__%) d(_ 

Enter the location percentages in the spaces above. Compare these pen 
centages with the norms shown in the box below, by placing a check mar, 
opposite the appropriate range of percentages. 

.%) Dd a n d S( / v / or N_ 

[ 4 

w 

< 10% ((W)) 
10-20 (W) 

*C2TP3H W 

30-45 W 

45-60 W 

> 6 0 W 

D 

< 30% ((D)) 
30-45 (D) 

45-55 D 

55-65 D 

65-80 D 

^^/ D 

d 

< 5% (d) 
5-15 d 

15-25 d 

25-35 d 

35-45 d 

> 4 5 d 

D d ^ S 
or 

. 

< 10% DdS 

10-15 TjjjJ 

15-20 IMS 

20-25 DdS 

> 2 5 DdS 



> ^ 1 . A 

Szondi-Test 

ime 
me . 
m 

Subject V 

ohriort 
micile 

Alfer 
Age jLt 

Beruf , -
Profession $b U _ e M L 

Versuchsleiter 
Examiner A / /Q j ) /J4A/ 
Experimentateur 

Gruppe 
Group /JcToA 
Groupe 

Nr. 

veclc der Untersuchung 
rpose of the experiment 
t de I'experience 

namnesis 
Familiare 
Familiar 
Familiale 

Person l iche 
Personal 
Personnelle 
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a ) Buehslaben der gewahl ten Bilder/Letters of th . chosen pldures/LeKreJ des photographies chouiea 

Profll Nr 
B

ru
pp

a 
G

ro
u

p
 

G
ro

u
p

e 

1 

+ — 
II 

+ — 
Ill 

+ — 
IV 

+ — 
V 

+ — 
VI 

+ — 
VII 

+ — 
VIII 

+ -
IX 

+ — 
\^M 

b) Die zehn Profile/The ten proflles/Les dix profits 

1. 

s 

h s 

P 

e hy 
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:• 

Sch 

k p 
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d m 

fflffi&sJ" 

I 

VI. 
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h s 

: fl 
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e hy 

_fl 

Sch 
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d m 
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h s 
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e hy 

i m 

Sch 
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d m 

_Ji 

VII. 

s 

h s 

P 

e hy 

Sch 

k p 

C 

d m 

III. 

S 

h s 

i 

P 

e hy 

Sch 

k P 

Mft 

C 

d m 

Ijulylr 

m 

VIII. 

S 

h s 

P 

e hy 

• 

Sch 
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c 
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IV. 

S 

h s 

S*! 

P 

e hy 

Sch 
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IX. 
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P 

e hy 

Sch 
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V. 
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e hy 

Sch 
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X. 
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e hy 

Sch 
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C 

d m 

o 



C) T e n d e n z s p a n n u n g s t a b e l l e / T a b l e of tendency tension/TaMe de la tension des tendances 
-J*** 

> « / 195 

Nr. 

1, 

II. 

III. 

IV. 

V. 

VI. 

VII. 

VIII. 

IX. 

X. 

_ o 

2 ± 
T. Sp. G^Ouanlity of tendency ten­
sion/?, d. T. degres 

LatenZgr68SB/Degree of latency 
Valeur de latence 

Quantum-Spannung 
Quantity tension 

Tension quantitative 

h 
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0 
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0 
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S 

s 

— 

— 

— 
— 

t 
+ 

0 
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Ichbilder 
Ego patterns < 

Z>. moi 

1 

• 

A= 

B = 

-

C = 

0 = 

E = " 

F = 

d ) D i e g l o b a l e E r f a S S I i n g d e r P e r s o n / T h e global comprehension of the personality/La conception globale de la personne 

I. DaS V_rhalten/Behavlour/„tto£u_e 

1. Prozentuale Symptomreaktion: 
Procentual symptom reaction 
Pourcentage de reaction symptomatique 

(Normal: 20-30%) 

2. Tendenzspannungsquotient: 
Quotient of tendency tension 
Quotient de la tension des tendances 

_2± = 
~_±~ 
(Normal: 1,5-2,5) 

II. Triehformel: 
Instinct formula/FormuZe pulsionneUe 

1. Abgekurzte. 

IV. 

AbbrevlatedAf4br£g£e 

2, Vollstandige/Complete/Complete : 

3. Quantumspannung: 
Quantity tension/Tension quantitative 

Qusp. = _ ! = 
Bilder + oder — gewahlt 

! = 4 , ! ! = 5, ! ! ! = 6 Pictures chosen + or — 
Photographies choisies + ou • 

(Normal: 0-5) 

III. Latenzproportionen 
Proportional relations of latencies 
Proportions de latence 

Diagnose /Dlagnos i5 /Zhagno*£ ic 

Triebklasse: 
Instinct class/CZosse pulsionneUe 

Symptomatische 
Sympiomailc/Symptomat. 

Submanifeste 

Sublatente 

Wurzel-Faktoren 
Rootfacfors/Fact. racines 

. Bestimmung der Person im TrieblinnSus: 
Determination of the person in the .Trleb* 
linnaus'ADetermmation de lapersonne dans 
le ^Trieblinndus" 

Nach der/Frotn/D'apr«» la 

Tabelle 
Table/Table 

Rubrik 
Rubrlc/iiubiTque 

Variation 
Variation/ Variation 

Seite 
Page/Page 
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_i.ju.mc „i??„iiCBPiiai p„o_xo_ or SUBJECT 4 

Pig tog® oi' .First -Sarins 

1« (A young boy i s cont«_pl_tl_g a v io l in whiuh tvsta on a 
table i s f ront ©_ hia .J 

t h i s i» th® ©totj ©1 & l i t t l e boy, wh© h&* several 

brothers and s l a t e r s , and tholr y„ruit# haven1t b«n«. able 

to glue hl_ e i l oX the things fehkt he *_nt_* Ones lie _eet a 

gre*t aiusieian. Be to~» s grtb&t ae&lr# to be a gr^&t auiuei&a* 

Hfc sseefc a sax. who plays thy v io l in and want, to take leghorn* 

on tne v i o l i n . The buy *:u„t_ to do i t v«ry much, but the 

family aeji*t afford to do i t * Xhe boy i t s i t t i n g here ©•.»* 

a score of v io l in aaa ic , laakiug a t the v io l in and being 

v$ry tt&iiappy* Be _»*»« t h a i bec&u#e of ills family bt<c_groua_, 

tha t be c a n ' t achieve h i s a&bifcioa, __d he i s „©apiftg. ovey the 

whole slfc»®ti_a* He #111, probably, grow up _«._ be a vary 

disappointed axtti dlsaJHu-l®_M« ajad end up doing something 

th&t h$ didxiH etmt to do b&eausa(pause), he d i d n ' t have 

tels opportunity a t h i s youag &g*. 

2 . (A country SC&KS showing a young vsaaar., with books in iwr 
hand, and in th© background, e sum wop_liii in the f i e l d s ; 
an older wo«_xi I s leaning against u t r e e . ) 

te&ll, 1 ft&ve to lvok a t thi_ a „i_uts,(Lon& j.'&ase) . 

t h i s loo_» 11_<3 & f__lly oi thJPteo. XUe,fs.;>th*r leaning .s gainst 

tiit. t r e e , i s ^r&gn-.iit aua thinking about th« new child that i s 

cosing, «ihlle th« strong >oun# son i s flawing th© f i e l d . 

http://_i.ju.mc


APPBKDIX 3 103 

He is going ab^ut the »or_ oh Um farta as any otner consci­

entious r.\r_*r would do. On tau ia't, is a young girl, who 

is a student. 8h© doesn't seem to be too _uch a part of the 

farm life, she 5$«„a to by rear© inter^st^d in the bioius that 

she is carrying and so&ething la worrying hsr. Perhaps, she 

isn*t hfep y living out aer© in this rur&l section and she aauts 

to t'St &v_y. Maybe she feels tied down _nu &n@ will have to 

help the saother, now that another baby is on its way, probably 

a aeconu g&neration <'U1i&* Sht- Just loo_s dissatisfied about 

the whole situation, but she feels(pause) th&t she has to 

adjust herself because of h«r family, and tne ties that ah© 

has to th© f«rsu She has tna desire t^ go on with her o«n 

ambitions, but finally returns to tLe iar_. 

3. (A young woman is standing with downcast heao, nar face 
covered -*ith h&r right xi_ud, her left era 1* &tretejhed 
forward against a wooden dear.) 

This girl leaning against tne door sobbing eith her 

hand at h*,r £:-.c«, £_«&& j.̂ tt*»e), ib gr« atly trjubi«d about some­

thing*. She(pause) (let*s s«# t.hat M s happened to n«sr) She 

is \fity attached to hor father and mother and sne has done 

8Q_.*thing tn?»t ha.& taade them very unha*.,y and she *»ants to go 

away, and it has ssade her vary sad. She leaves ho„e, and it 

breaies her heart, and she sxtoes taat it is hurting the family. 

gna has had t*n affair with a felloi, and she Know*. th«t she 

is going to ran a* ay *.ith htm __d disgrace her family. She 

will _lvays be v<ary unhappy in th© end* khe finally carries 

file:///fity


APPSfaDlX 3 104 

the follow, but th-^y ar« always having tr->ubla, and n«r £i.axly 

n«iver quit© forgives hor for uaving disgracod tne fmaiiy tne 

way th«t she did* One rea l izes tha t an© has „ode a cistaaft 

and thin_4> tb^t har i 'aaily should forgive end forge t , but 

tney do not and &s ^ resu l t botn cf tne i a _ i i i e s ar© very 

unhappy, 

4. (A •« m&n i s clutching the shoulders of & „_n «hose face 
and body are averted as If he *or<j t rying to pul l away 
from her . ) 

t h i s i s <•* young couple, who have b&en going tog«thur 

for & short wnll<;. She i s in l o w with th-: f e l l o e , but she 

i s not sure tna t km i s in iov© with her , Shu Rants to _arry 

him, but he lsn»t r*s&dy to s e t t l e down ye t . Qo in & very 

tac t fu l way, she i s trying to &ho® hi_ tnat she I s in love with 

him, fie i s trying to show her in th® sfi^e t ac t fu l manner that 

th^y »r&n*t r*^dy for each otner as yot . He doean*t want to 

be t iad do»n and h# h&s oth&r things that he "#ants to do. 

U.& is fond of h^r , but ha i s not in love with her* She n&.sn*t 

broken down yet &nd that in why sue doesn' t loo*, to dispondent. 

_he will ov^ntually leave hi_ and marry another fellowj^-and 

settlo duwn -nu 1/ad « vary dr.\b iif®. lie will find somebody 

else and will do the things* that he wanted to do and finally 

settle down. 

5, (A Edddle-agsd wy_aa Is standing on the threshold of a h&lf-

:>p«m@d door looking into e roo„.) 

T'-is wosian is ires & comfortable middle-classed family, 

Shi is the ̂ othar of a middle-elasa fsally and she is middle 
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aged, p l e a s a n t and devot td wouan. The i a a i l y l i f e h a s n ' t 

been a* ci« _* _ n i t os eh« would i i k r a t to b-s. £na she h a s n ' t 

been ab le t o ge t t i n t c l^se^ i n t i o s t e r e l a t i o n s h i p between 

the 4_bere of the fami ly . Th*?- t r e l i t t l e t n i i £8 tn* t &ne 

d o e s n ' t _new about , and one day she opens the dv->r and ®e©® 

s m i t h i n g &©**«,& on t h a i s u r p r i s e s i v r . W£u«t its going >n i& 

(piUiifij) _ht a** I (p*use) , ,ml y<*s, she d i scovers h *r l i v e l y 

young d*ught*r d r ink ing with a fe l low and she d i d n ' t kn rtr t h s t 

her iovol> ytung naught* «r drank . I t shocks h e r . She winders 

wbcv e i s e her daughter wight have been doing, and sno i& s t i l l 

qu i t o shocked, a f t e r t u l a sne and her daughter w i l l begin 

to d i s c u s s t h i n g s tmr& c l o s e l y , and toe daughter won ' t be 

doing Uiings behind h**r back. They w i l l even tua l l y co.-.e t„> 

an unde r s t and ing , &<ud the s i t u a t i o n as f a r es tho f a a l l y i s 

concerned w i l l no t be c l ea red up, but i t w i l l b r ing the mother 

c l o s e r t o one _e»ber of he r fatally* fiiwevttr th jy ftlll be _ucn 

iiappler. 

6 . (h jouxiij, e l d e r l y Wv>s>*-n s i t t i n g on tne edge of if s-of̂  looks 
h c*. v,v».i- h r shoulder u t an o l d - r ^*n with t. ^ . . e i n n i s 
aouth who sseiRS to address ing n<-< •) 

This i_ a young s e c r e t a r y , who i s employed by «n o l d -

.,!• r £ n , They n v>, wor_«a t 4<f t h e r fo r about f l v * year* and 

she nr d regur ied hi?* with J groa t dea l of r«ts:<ect> bu t no th ing 

s o r e . However he nas f a l l e n in love a i t h h^r and &as i n v i t e d 

h*p ou t t c dinner* M t - r w a r a s , they co_e up to h i s fpa rUien t . 

I t i s a g a i n s t he r b e t t - r ;udg< a n t , but they go anyway urn he 
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always u«^.» _„ j , ,ve with h e r , _r*d no% he would ll«ce t o uiarry 

h ^ r . 01*-,, j u s t , d o e s n ' t rjaow wii^t to do A tou t i t , In tne 

and, she t___uta t h a t she wouia r a t n - r be an olu ' ruan 's slav© 

th.u u. wld ^oj.'s dariin*,*. t-̂  she finally 4ults h »r job* 

7 . (Ac o lde r fcoiaan l a f i t t i n g on a sofa c luae &e*lde a g i r l , 
&u.e&_ing or i\- a lng to *, *r« Th g i r l , wno no lds a d o l l 
i n hor l a p , i& loo&Lng -s*way*) 

This l * _ ao the r t a l k i n g t o he r l i t t l e g i r l , t he 

l i t t l e g i r l i s noidin& a a o l l , wnich the mother has pro t i n t e d 

t o her* Xne a c i n a r IJ- t e l l i n g &<ar t h a t she i s about to have 

ano ther buby _nd t h i s i s the f i r s t c h i l d t n _ t tney have had 

**ince t h i s xifctle g i r l «*s born . The mother i s reading he r 

x i c t l o t t o r i o s a (tout, now n i c e i t i s to nave l i t t l e c h i l d r e n 

around th« noa_e* &ne d o e s n ' t want tne l i t t l e g i r l to be 

j-duiouy *x4 &n© x& snowing n r fcu-.t i t w i l l be j u s t l i n e 

uteVine another l i t t i e a o l l i n tne lamily* &ne w i l l have to 

W_e eare ^f tho l i t t l e s>^by ^us t l i_w one _&s to take care 

*_ olio 's i avor i tw d o l l . Jne l i t t l e g i r l i s n ' t ta_ing i t too 

* e i _ , _Ue ju&i* c a n ' t br*ng n e r s e l f to r e a l i s e t n a t tu^io w i l l 

by tin Ui-tT .>'t'bv)B i n tho l a z i l y , to tA„e tue 6 t t e n t i o n off -jf 

im* »inoa sue nas b«an tne c e n t e r of a t t e n t i o n a l l of uer 

l i f e * Tho iflotn.r agal». t r xe s to snow U-r U. -X, tn«r^ .Are 

i?th>r p^ pi--• in the *orid and t t o t one wu»t sh >w t f f c t i o n s . 

Aft^r tho l i t t l e b b^ 1_ b r n , tne l i t t l e g i r l t ^ e t ^ u i t e 

socie t_f»^ to delist to tn«r <..«** b< oy, t a t bdca_.se tn.< _ o t u , r 

I s . i u t c t c t f u l , <*nd c«uvful and ^ - . t i en t , thu g i r l xAi,-_ly 
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adjusts to th© situation, and leads a very happy life* 

S. {h youn_ woaifn sits with her chin in her hand looking 
off into space.) 

Mere, m® have a young girl In nar _lddle twenties, 

mho is deep in thought about so*® problem* It isn't a grave 

£,roble_t(Pause)* She has b@«n working In U r small town all 

her life with v©ry little excitement. All th&t she sould do 

w»s to go to *ar_, eo_@ J&o_e and eat, and go to bed, and o^ok 

to *urjt, and the same thing over again day In and out* She 

has ta_en a trip to a big city anu for tne first time in her 

life, s_u hi?.i seen fast moving excitement* She is sitting 

_@re, wondering whetmr -he should bro__ off the ties with 

this town and go off to this city. She is wondering, too, 

if sne will be safer here In this town, tnan she would be in 

tola city, and there happens to _eet a *_& and __rrie# him and 

begins to ri.iae a family* In tho end, she decides not to go 

to tne city to llv,*, but r*»_*lns iu.-r with her nuso&nd _11 her 

iif i, ana tri©s to _eep tuw ties th t she h~s thwre, 

9, (l young wo__n with s &aga&iue and a purse in her hand 
loons fro_ behind a tree AX. anow_«r yo>m& w. _»n in a 
party dress running along a b©ueh«) 

Th«s« are two sisters, the one hugging tne tree is 

ths more- r§»erv*jd conservative one* She is abiding a boo„ ana 

i s & booa-wora* Sne hasn ' t been around too much _nd sne i s 

very 1 nely ^nd the hasn ' t h_d too much coa$pu_ionshi. , The 
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o t h e r s i s t e r , who i s n«_r her *-.ge, ha» always bsen tn«j gay, 

f l i t t y ty^a nnd v«jry popular . One &uyt tile s tud ious one i s 

s i t t i n g on the btach ro&dlng h«r boo_, a l l t>y d o r s e l f un­

aware- th&v her s i s t e r had been out on a da te Kith «* follow* 

\1hile th i_ s i s t e r was on th« aa t t i , tne _ellow &au@ „dv. nces 

_t nor <*n_ i.-ue bec__& i n s u l t ^a. _nd run off and ana d i d n ' t 

know thc*t nor s i s t e r was watching, looking frou behind the 

t r ^ s . &na J S a_ii~»ay je&lous t nu t an*i d o e s n ' t .4t».ve t n a t 

„uen e x c i t e eut in hor l i f e * _n«* i_ watching *\ud she f~ela 

tn t ane l a i a i r l y »afe he-© witn der books* bh® thin_,t» 

t i i-c sne i s , perhaps, b e t t e r off th«u %ay tnu t „he i^* _«n, 

trobf»oly cont inues to b*a th«-t way and aur _ i _ t r w i l l get 

c a r r i e d and be d ivoiced and contmuw M s *HJ. che r®st of hor 

l i f e * Tne o tn , r on a w i l l ba reserved and w_li be nappy and 

ev_t *nt i n a s r j»n l i t t l e vsorld. 

10* (A yc-uiiju *»o.^n's u*?_d ag&Ji*t*t a man's _noulaer . ) 

This is a „ iddle- ' .ged couple* fhay have been "j_rried 

f o r S ^ W T A ! y ^ a r s , AU^ they IKVO s eve ra l grown en i lurua* Al l 

t he i I i f 3 , thay nova neve, been very c l o s e . In f ^ c t , they 

have t'tsen &p~rt, th© f a t h e r n u s n ' t been the f_a»ily t y : e u&n, 

the mother i n the oppos i t e , an© h.\& a l t ^ y s been v*..?# clo_e to 

ha r f-,:rjily, wnd lovea the a v^ry iuch, nnu she 1 J v. ry _uh_pp> 

p e c a t e s»he dossn* t huve th companion sh ip of h*>r nusbnnd. 
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Th«y jfre brought together in th© end, because one of the 

Children dl«», and it U a greet bio* to both of them. This 

tragedy brings the_ very clo&e together. They, finally, fina 

that Companionship that they have never been able to find 

before. 
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AS AitaiuACT OF 

k « t a u / oi '>jains^f'.,iij.ty i?<*otor- i n 'Ct.x 's 

Tne problem of t h i s th<-&i_ i& t t . j ua~ oi p r o a c t i v e 

t'jscnni'",u®s in Ui, s t -uo vf /-ctur ^ r ^ o n ^ l l t i e . ) . Th-* ^urpuso 

,i i.„_ frtudy « . to isu'X tx.is ^ r o l i .in^ry *t-i_,> in ordor t o 

«_L biJ&n e n t - r i ^ or ^a-da , ^bt&, wn^ch coalu be ui>*>d i \ r 

l o 4ivlo**'j this, t^o&liwu, ut-n ^cua-a iron. t h e ' U - ^ r d 

Onivors j ty r_-> r '& , who porxor -v- i n a u r - . e *«*•.* given tno 

»or-o: .acn. i, „OJ .d* *- »n. tne _ha.j;UQ k^ .TCOr'tloh lk___» l a 0 

c ^ r ^ n hcjr-. WJS t_- ulanis."*! . - /a lu- t ion vi t i n i ^ t >_ts to 

asfc IX ur»/ trfaiiU* in ^wrsou i l - ty &pptrt-r x:i In- r^ units, oi 

fa--- av to r p.-pul^ti an o-,at>i;ito_ - i a^v^n «i«-l« and 

r,nrcv< f- ^ lo s .b j~et&. iw-y r^nt* ,a i n -^o i f w 18 i • 2^ , 

.-t.a A e re '-ittaer i n ui» i* e n d , t h i r a , or t o u r t n y^ar ui co l l ege 

i„jA, i s o , m ui«/ fa^ -? yut*r «-£> coiiv_t- l i ^ t ^ r a . Al l sub j ec t s 

„xcu t one, *-ir»* I«(_roe_. ihf» sub jec t s >»..r̂  s.oitsct-1 on M.« 
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b a s i s of u\o fol lowing Wuting cr iWriv*, otn .-r than be long-

i n _ to tbsi cu,£-,t©ur p l a y e r s groupj each s u b l e t _ut*t h ve h:>d 

a l ead ing ro l e i n two or AOIV ^ o r Aroauct lon_ -nd isevornl 

„ i n o r r o l ^ s * 

Tiiv _r*in conclus ions I ron t h i s th«_i£ ar,- t h ^ t these 

_c ta ra r evea l t£u-t they ar« a t y p i c u l i n tn.<t tixsy &r& above 

the ;.v®r_g& in i n t e l l i g e n c e , tney d i s p l a y t n e i r ©motions 

through aggress ive outbur_ti», und f i n a l l y thvy UVJ sexua l ly 

and a_otion&lly i.n..tturo „nd „«1* djuat*»d. 

I t i s posteibl.' to u_e Uiv* jub »ve conc_uelons *is guide 

toj>ts or c r i t e r i a u4 on which to form u fu tu re r e sea rch p ro -

4eet«. Of cour&e, x t i_ r .cosuionded th&t any l u t u r e resea rch 

uso an i n t e l l i g e n c e te&t in conjunct ion wi th tne Kor^cnacb 
h-^ .fcfpndl T e s t s , i n order to e s t a b l i s h a s e t i n t e l l i g e n c e 

r a t h e r than u& u s t i „ _ t e * F i n a l l y , i c o n t r o l group a u s t be 

w»ed i n v_r_cr to f ind out i f . c toro %ro d i f f e r _ n t froai the 

overt*gw r c p u l t i o n . 
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