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RESUME .

In the attempt to show the considerable influence
of Plotinus on the philosophy .and work of Ellen Glasgow.
this theéis is concerned with three levels of experience
.percelved by Neo Platonism: th "unclean pleasures" of the
world, civie v1rtue, and vision and illumination. The.thesis
shows that Glaégow's own philosophy was. strongly influenced
-by Neo-Platonism and by philosopheré and writers themselves
‘influgﬁced by Plotinés. Giésgow, like Plotinus, rejects
materialiSm'and worldliness. This is.appafgnt in ﬁer treat-
m;nt of three groups of characters: a) thé'"happiness hunters, "
b) the pragmatists, emplrlclsts and utllltarlans, and c¢) the
"evasive idealists." Like Plotinus, Glasgow takes .refuge in
civic virtue. She bases her concept of civic virtue, as does.
Néo—Platonism, on Platonic Idealism and on stoic fortitude S
or asceticism, which inciudes the ideal of moral order foundj ”
,’in the concept of "cosmopolitanism." Stoic "COSmoﬁolitanigm“
in Glasgow is related ‘to Jeffersonian democracy. In her
politiéﬁl novéls, Glasgow attempts to accommodate‘tradl—
tional I&ééls 6 the political and economic realities of
the New South. %Swevér, she is disillusioned by a world
.in which these Ideals are increasingly disreéarded. She

looks for hoﬁé’fg_an emotional response which she callg._

"simple goodness,“ﬁand to the Divine Fortitude of Neo-



I\
_ Platonism. To the end, Glasgow's central radiance of

Being, recégnizable as Plotinus' First Existent, is the
guide in her novels, both to civic virtue and to Divine

Fortitude which looks "beyond all here.”
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CHAPTER I

INTRODUCTIQN




e
General David Archbald, of Ellen Glasgow's novel,

The Sheltered lLife, is a character of majgi importance to
Glasgow criticism, for we may safely take him to represent,
to a considerable extent, Glasgow herself. Of Géherall

Archbald, Glasgow writeSn;\

As at least one critic has recognized, the old man
left behind by the years, is the central character
of the book; and into his lonely spirit I have put
much of my ultimate feeling about life. He rep-
resents the tragedy, wherever it appears, of th
civilized man in a world that is not civilized.

In the central section of the novel, entitled "The Deep
Past,"” the General sité reflecting that he has been a good
citizen, a successful lawyer, a faithful husband, and an

indulgent father--all in all, a figure of civic virtue--.

L g

but he ,still feels that "the centre of the pattern“?_is
missingl

Rarely since his youth had he remembered sthat some-
thing was missing, that he had lost irrevocably a
part from the whole, lost that sense of fulfillment.
not only in himself but in what men call Divine
goodndss. K Irrevocably--but suppose, after all,

" fhe loss were not irrevocable! (S. L., 165.)

Inner reflection is rewarded, and, if only for a moment,
the pattern regaihs true meaning: -

Suddenly, without warning, a wave of Jjoy rose from
some central radiance of being, he would find again
that ecstasy he had lost, without ever possessing.
For one heartbeat, while the wave broke and the
dazzling spray flooded his thought, he told him-
gelf that he was immortal, that here on this green
bench in the sun he had found the confirmation of
love, faith,- truth, right, Divine goodness. ‘
(s. L., 165.) :

N
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y The General's experience may well remind us of that

~—""" "of the Divine"proficient"described by Plotinus in The Enneads,

¢ who, having turned from the desires of the flesh, achieves
lﬁhe reward of virtue, that unity with the central radiance
of Being which is symbolized in- Plotinus by the sun. Plotinus

describes the experience as follows:
When we-look; our Term is attained; .this is rest;
this the end of singing ill; effectively before
"Him, we 1ift & choral song full of God.

In this choiring the soul looks upon the well-
spring of Life, wellspring also of Intellect,
beginning of Being, fount of Good, root of Soul. . . .

We have not been cut away; we are not separate,
what though the body-nature has closed about us to
press us to itself; we breathe and hold our ground
because the Supreme does not give and pass. . .

this is our prosperity, to hold aloof is loneliness

and lessening. Here is the soul's peace, outside

of evil, refuge taken in the place clean of wrong;

here it has its Act, its true knowing; here it is

immune. Here is living, the true; that of today, 3 ,
all living apart from Him, is but shadow, mimicry. !

\\\ Our being is fuller for our turning Thither;

The similarity to be found bétweenlthe experience of General
Archbald and that of the Neo-Platoniec profiecient or saint is
neither accidental nor, in terms of.Glasgow'snwork, transi-
tory. It is the logical result of a dependance on the
philosophy of Plotinus which extends throﬁghout Glasgow's
writing and explains in good measure her sympathy for char-
acters who display civie virtue and particularly those who,
.

like General Archbald, move beyond civic virtue to illumi-

nation and ecstasy. ~_
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This dependance on Neo-Platonism can be traced out-

- side of the novels, in Glasgow's letters and in her non-

fiction writing. In the autobiographical, The Woman within.
Glasgow records that, deépite her early reading in economics,

political science and science itself, shs\had a deeply_feLt

need for God. She writes: "had I known the God of Plotinus

or the God of St. Francis, I should have sought Him as a

refuge."4 As late as 1943, tio years before'her death,

Glasgow writes to Signe Toksvig, her confidante:

I have had always a deep interest in mysticism.
For many years, I studied transcendental phi-
losophies, and oddly enough, in spite of a firm
foundation of realism in my attitude toward
1ife, T still turn to Plotinus when I seek wis-
dom and need consolation.>

Although Glasgow says, in The Woman Within, that she "lacked

the spiritual wings for his (Plotinus') flight of the alone
‘to the Alone," (W. W., 172.) she records three personal
visionary experiences‘of the kind which restores General
Archbald to his early faith, and which might be expected to
- have confirmed Glaséow.in her Neo-Platonic belief.
| The first recorded experi%gfe\yith mystic revelation -
took place at'Murren, switzerland, in 1905. where Glasgow
,Mas staying when she received news of the impending death
of Gerald B., a man with whom she was deeply in love. r She
describes the experience as féllows:

I tried with all my strength to find absorption
in the Power people called God, or in the. vast
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hollowness of the Universe . . . . Then, after.
long effort, I sank into an effortless peace.
Lying there, in that golden August light, I
knew, or felt, or beheld, a union deeper than -
vision. Light streamed through me, after

_ anguish, and for one instant, I felt pure ..
ecstasy. In a single blinding flash of illu-
mination, I knew blessedness. I was part of
the spirit that moved in the light and the
wind and the grass. I was--or felt I was--in
communion with reality, with ultimate being
voeovo. (WoowW., 166.) '

A second experience, similar in its implications,
but not quite the same, took place in Richmond sevéfal years

later. It followed a disagreement with a man identified in

The Woman Within as Harold S. (actua;ly‘Henry-Andepson, a
Richmond lawyer, to whom Glasgow was engaged). Héfold‘WaS
too much of a social élimber to gain Glasgow's‘whoiehearted
approval. She says that "both conscience and féason warned
(her) against marriage." (W. W., 228.) 1In one converéatiog
with Harold, concerning a supposed interest in the Qﬁeen of .
Rumania, whom Harold had met while overseas during the First
World VWar, Glasgow reports that she and Harold "wandered
round and round, in a circle that led nowhere, and avsided
always the centgr of gravity." ( w.pw.. 235.) This typical
.appeal to consclence, and the suggestion of Neo-Platonic
imagery in which the ci?cle of confusion révolved on a secure
center, precedes Glasgow's account of the first real quérrel

of the lovers.. After Harold has left, perhaps never to
b

return, Glasgow recognizes that she has lost something she

- —
P
! . “.
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"had not ever posseésed"; never could she have resigned
herself to union with the opportunistic Harold. (W. w.,
236.) Ellen is left viftually alone in the family house.

After swallowing several sedative pills, she experiences

"a tide of Blessedness. . .. rising and ebbing," and
catches a glimpse'of‘a "gadianf lan&gcaﬁ;" which contained
"all of the beings I had loved and lost on earth." (W. W.,
239.) i

The third experience takes pléce as Ellen lies
. . -

critically:ﬂllﬂfrom a heart attack in 1940, five years

before/her death., She writes of having been on the "ragged

-

edg'.“ and continues:

After pain, there was no shadow of fear, of :
" shrinking or of reluctance. While an icy chill p
that seemed the other side of a glow, of a
warmth, as of an unutterable sense of fulfill-
ment ran from my feet upward, I felt a sense of
peage. 1 had never believed in a limited per-
sonal immortality, in a narrow margin of eternity,
or of the separate ego. The peace I felt was not
the peace of possession. It was--the fleeting
essence escapes whenever I try to confine it--
a2 sense of infinite reunion with the Unknown
Everything or Nothing. It was surrender of iden-
tity. . . . By surrender, I do not mean extinction
of identity. I mean enlargement and complete illu-
mination of being. (W. W., 289.) ‘

Giasgow's experiences share with that of General
Aréhbald certaih important similarities. There is an aware-
ness of an inner radiance connected with natural phenomenon,
pérticulafly with light; there is a mystic#l illumination

of self; ahd,there is a feelihg of ecstasy which is itself



7

-

part of a feeling of being blessed”and at one with Divine
Being or Divine Goodness. These similsrities indicate =2
reliance on Neo-Platqnism.which is.{in fact, a recurring
factor in Glasgow's thought and wfiting, subplying an ulti-
mate term of her ewn philosophy. Unless this is understood, -
Glasgow critics may well continue to feel, as a number do,
that lier work is somewhat irrelevant and weak, and that

she, herself, was inereasingly isolated, rigid, saved from
despair oniy because ef a resolute closing of the eyes te

the facts and possibilitiés -of life around her. L. D.

Rubln, for example,. spe;ks of "the malden lady in Richmond,.
regally holdlng court in her stone manse . . . (while) beyond
.‘the windows the r00m1ng houses and antique shops (stretch)

out in all directions."” w6 Monlque Parent Frazee rejects the
c1v1llzed men with whom Glasgow 1dent1f1es. claiming that
they are "weak, 1neffectual and without a sense of purpose, " n?
Glasgow herself she sees as having "found peace~-happiness
never." She describes "poor Ellen"8 as a woman tormented and
torn, living "between the fear ofrnot finding a husband and
the greater fear of giving in.to-one."9 and calls Glasgow's
rejection of Hemingway and his imitators "an instinctive recoil

from sex." Parent Frazee wonders how Glasgow's "superwomen,"
/ .

( .
like Dorinda Oakley of Barren Ground, would react to "true

men."10 ' -

Laylng agide the™fact that Parent Frazee does not

define "true men," or identify Superwomen other than Dorlnda,

Fl

{
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and thét, in fact; the. heroine of Life and Gabriella does

.react to a man very much inveolved in the affairs of the

world, the pragmatlc Ben o' Hara. 1t must be empha51zed that
Glasgow's rejection of Harold S. was accomplished w1thﬁn
enthusiasm and with a clarity of pirpose which could cause

her to state: , \

Gradually, as this grasp weakened and relaxed,
all the other parts of my nature, all that was
vital and constructive, returned to life. Cre-
ative energy flooded my mind, and I felt, with
some infallible intuition, that my best work
was ahead of me. I wrote Barren Ground, and
-imme?iately I knew I had found myself. (W. W.,
243,

Some of this response finds its way into the heroine of

Barren Ground .in her own recoil from sex and from romance

when she exultg. "Oh, 1f the women whé wanted-love could

only know the infinite relief of having love over!“ll Fur-

ther.-in The. Woman Within, Glasgow records that:

Between fifty and sixty I lived perhaps my fullest
and richest years. Though my deafness still tor-
tured me, -and I could never overcome that raw,
aching sensitiveness in the presence of strangers,
I was able, in appearance at least, to rise
triumphantly over misfortune. I made many
friends. (W. W., 273.)

As a matter of fact, after Glasgow attended a conference of
Southern writers, in 1931, Allen Tate, who was also present,
could write of her, "the more I think about grand Ellen
Glasgow, the more I fall in love with her." % Sherwood

Anderson was also impressed by Glasgow at the same
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conference, anﬁ#said. "Ellen Glasgow. . . . is charming.

She 1s quite old now, but (has) tremendous vitality .

'a kind of mental alertness, eagerness and charm."13 It is,

in fact, a matter of record that Glasgow died with "a smile
oﬁ her lips."14
True, as Glasgow indicated herself, this kind of

"humane stoicism” was a prop she clung to in the face of
persistent deafness. She added further:

I could bear what I had to bear, but I could not

pretend it away. I could not pretend that my

life had not been blighted before it had opened.

(W. w., 138.)
Still, there is ﬁuch iﬁ the novels and in Glasgow's own
critical and autobiographical writing to suggest that there
is in her response to life an element of real joy, such as
that accorded General Archbald(above). Such joy for Glasgow,
as for Archbald, is the result of a reassufance found in '
the determination to live- "the life of the mind," to move
beyond cold or pefverse logic to "that inmost reason which
we may call the heart."l® She continued to believe that the
approach to a perfectnstate lies not without but within, and
that "the greatest menace to an epoch so noticeably defi-
clent in 'blessedness’' is the menace of material power which
has outstripped philosophy-."16

That the li?e of the mind, to which Glasgow pays

tribute again and again is, in some measure, dependent on
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the phllosophy of Plotlnus is an observatloe made by a num-
ber of crltlcs However, the extent of this influence has
not been fully explored. Neo-Platonism makes more than a
) sporadic appearance in Glasgow 5 thought and work. It pro-
v1des a shaping force of that settled philosophy for which
- Glasgow etrove all her life. Neo- ~Platonism appears through-
out the novels, 1nform1ng theme, creating character and
structurlng plot. ©Unless this isg clearly apprehended
Glasgow's work cannot be rightly assessed or truly appre-
clated.

This thesis, therefore, will begln by exploring the
extent to which Neo-Platonism influenced Glasgow S own N
-phllosophy Before concluding, it will show the influence
"~ of Neo-Platonism on Glasgow's work as that work ?eflects
three levels of Neo-Platonic experience: the "unclean
pleasures" of the werld, civic virtue, and vision and

illumination.
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CHAPTER II
A "SETTIED PHILOSOPHY"

A Study of the Influence of Plotinus
the Philosophy of Ellen Glasgow.

on
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In A Certaln MeasureL An Interpretatlon of Prose

Flctlon. Ellen Glasgow speaks of her a tempt to bring phllo—

SOpthflnSlght to her work as a writer:
I have trled to take the. longer v1ew I have put
my faith inJideas; I have examined life, not from
a remote angle of vision, but in the flesh and
with the pulse of the living. Always I have at-
tempted, it may be unsuccessfully, to condense
the results of experlencehgpd insight into a
settled philosophy. ﬁo the &maglnatlve artist,
emgtion, and even 1deas. may he inconsistent in
relation to art, but'the truths of philosophy

must, in a certaih measure, be confirmed by the
1ntellect {(C. M. 122, 123. ) -

By "settled phllosophy,“;Glasgow meant a clear, consistent,
and systematlc phliosophy capable of providing a touchstone
of truth 1n the passing moment of ‘the novel. Such a phi-
losophy would present, of course, an organizing principle.
Glasgow's own doubt about her success in achieving
such a system is shared by a.number of her crities. Her
philosophy has seemed to them secondaryJ'inconsistent, in-
tﬁitive and dimly percéived. not to say downright "feminine"
in its emotional woolly-headedness, aﬁd they have classified
her work accordingly. ‘Marion Richards, for example, reports
that "Glasgow's scientific, philosophical, and political
éxplorations did nothing to strengthen her work. The finest
of her novels probe problems with gentle irony, rather thaﬁ

offer a solution."l

Blair Rouse, in listing a number of
philosophical and literary influences, comments that, in

reacting to Darwin, Glasgow "felt rather than reacted in any

“
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clearly logical ways,"” and Rouse adds that "Glasgow read
Oriental poetry and religious works with pleasure, but

showed little inclination toward mysticism except for an

occasional interest in manifestations of the supernatural."2

For Frederick P. W. McDowell, Glasgow's philosophical ide-
alism was manifested "more as an'illumination of disparate
moments of her experience than as a substratum into which

J

all experience could be dissolzed.' McDowell records in
Glasgow's work "phases of develapment'which inclined either
to the rationalist or to the idealist." He speaks rather
vaguely of a “liberalism of thought" and a “conservatism of
spirit"” reconciled in "the solitary life of the spirit."”
McDowell concludes that "The exactness of ﬁerception in
Henry James at his best was denied to Miss Glaégow, for she
never achieved James'.command of self, and consequently of
medium; but at best she exﬁlored as deeply as he the subtle
relationships existigé between personality and environment."3
Yet, on this last point, McDowell does not deal with Glasgow's
own opinion of James that "when one industriously sifted his
moral problems, there was little left but the smooth sands
of decorum.” (W. W., %96.) While Glasgow was herself sympa-
thetic to aristocratic virtue, her liberal_egalitarianism
demanded of-heéT a constant concern for the digni%y and eco-

nomic well-being of the lower and middle classes, generally

discriminated against by the overly-conservative . upper
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classes. Because she éncoTPassedth broader and more inclu-
sive philosophic base, it migﬁt be questionéd‘whether Glasgow
did not achleve as- comprehen51ve ‘an understanding of the self
as James. Certainly, for a greater number of readers, her
works must seem more immediate and more relevant to their
everyday experience. McDowell, in addition to his other
criticism, finds that John Fincastle, the hero of Glasgow's

novel, Vein of Iron, and one of her civilized older men,

"lacks a firm basis and a precise definition." McDowell be-

lieves that Fincastle's (Plotinian) philosophy "is too senti-

mental for a professional thinker to-hold so unreservedly."u
One can even find more critical skepticism, For

Joan‘Santas, Glasgow is influenced by Spinoza in attem&ting

to erect a Southern American Eden of the ﬁiessed, mo;é valid |

than the Northefn 5ream based on the Horatio Alger myth, — (/\\

the end result of puritanism--a more ggiid ideal because a

more inclusive one. Santas claims that, "This ideal @hich

Ellen Glasgow pursued throughout her novels, owes more to

her lnterpretatlon of the enduring values of the Southern

dream than it does to her understanding of Splnoza. "5

Monique Parent Frazee disregards Glasgow's claim that ;he

did, in fact, seek a‘settled philosophy. Speaking of

Glasgow and her "mé?tre“, Schopenhauer, she comments:

—

Ellen est roman01ere et n'a jamais eu 1°' intention
de créer un systéme phllosophlque; 1l'abstraction
n'est pas son fort. Elle s'y résigne ais ment,



puisque le grand pessimiste n'a pas interdit aux

femmes de chercher, au moins 1'ultime sagesse

qu'est le Nirvana, ‘cette paix qui est au-dessus

de toute raison, ce calme parfait de 1'esprit, ce

profond repos, cette confiance et cette séréni té

inviolables . . . seule la connaissance demeure.'
Though Parent Frazee acknowledges Glasgow's\debt to Plotinus,
she has, as has been noted, little positive to say of
Glasgow's civilized men, those characters in the novels with
whom Glasgow identifies most strongly, and who might be ex-
pected to be most positively influenced by her philosophy.—
To Parent Frazee, these characters are weak, unmasculine,
as confused as Parent Frazee finds Glasgow'to be. Parent

Frazee conjectures that Glasgow created “weig" men so that

strong women could take over for them. Asa Bimberlake,

Glasgow's civilized older man in In This Our Life and Beyond
Defeat, Parent Frazee finds to be "pale and unconvincing.”

There is a creative way of enduring, an ultimate
victory in suffering accepted for a purpose; but -
Asa does not know for what or what else he could
de. Unlike Prometheus or Sisyphus, he buys no
future liberty for anybody, and his final freedom
is acquired at the price of desertion, not re-
demption. So, in the end, these two (Asa and John
Fincastle) remain insignificant and negative. They
are the typical production of female creativity,
revealing an innate difficulty in achieving great-
ness in male characterization.?

This rather nouveau-feminist reaction,which one finds in all
of Parent Frazee's criticism of Glasgow, would deeply have
incensed the author herself, particularly as they cast as-

persions upon her writing because of her sex. Glasgow
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undoubtedly believed her views on sexual inequality to be

liberated;

in A Certg%g_Measure, for example, she says with

typical irony: ' . {

R ) o T -
Although, under the proverbially celibate tooth

of time, man’'s conclusions about women have be-
come less renowned, they remain suitably com-
memorated in those fixed opinions which we per-
sist in calling masculine ideals and feminine
intuitions. These, also, though subject to
decay from within, are equally invulnerable to
the years and chance, to enlightenment and the
Darwinian hypothesis. (C. M., 226.)

Much critical distress might be alleviated and a

fairer assessment made if the words of Henri Bergson, a

philosopher known o Glasgow, were applied to Glasgow, her-

self.:

In the problems the philesopher has posed, we
recognize the questions that are agitated around

) him.

In the solutions he gives them, we expect

to find arranged or disarranged, but scarcely
modified, the elements of preceding or contem-
porary philosophies. Such a view must have been
suggested to him by one philosophy, and such
another by another. With what he has read,
heard, learned, we shall doubtless be able to
recompose the greater part of what he has done.
We then set to work, we return to the sources,
we weigh the influences, we extract the Simi-
larities, and we end by seeing in the doctrine
what we seek in it: a more or less original .
Synthesis of the ideas in the midst of which
the philosopher lived. . . . for the human
spirit is so fashioned that it cannot begin to
understand the new until it has tgied every-
thing to lead it back to the old.

What Glasgow's critics are, in reality, recording is the

‘fact that their author found herself in the eérly stages of

the modern absurdist position. With her heart she yearned

Y
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for the past, and fér a Supreme Being which could offer
certainty and stability: but, on those occasions when she
félt herself oppressed by personal disaster or by the
cruelty sﬁe saw in the worid around her, the universe seemed
without purpose, or, at BeStf ruled by a malevolent and in-
different dei%y.' Such a 'deity she connectéd -with the Géd
of her father, "The Awful Power of the 0ld Testament."
(W. W., 55.) The.inconsistencies'and skepticism offered by
modern philqsophy could, on such occasions, offer iiftle to
"hold by,"9 and could prompt her to declare:

There is nothing,in the mind except what was first

in the senses”. So be it. But matter has no ex-

istence except 43 a form of mind. So be it. And

yet, we know the mind only as we know matter, by

perception. Well, so be it. Let all go, knowl-

edge, matter, mind. (W. W., 177.)
Yet, though Glasgow continued to doubt the exisfence of a
ﬁersonal God or an ordered universe, she could neither
settle for an extreme .or consistént nihilism, nor could she
achieve a fully existential position. Like modern ab-
surdists, such as Samuel Beckett or Eugene Ionesco, she
could question the existence of a logical and benevolent
universe, but she could not, as even they cénnot. given a
further stage of disenchantment, "let all go." The “tragic
conflict of types" which she records between the Calvinism

of her father and the broad church Episcopalianism of her

mother was, in fact, the conflict described by Karen Horney
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as basic to Ameriddn society, "that ‘between competition and

‘success on the one hand, and brotherly love and humility on

10

the other." Such conflict contained the seeds of a per-

sonal enquiry into a world in which utilitarianism, empir-
icism and pragmatism were tempered by-an'enthusiastic and .
. 8till somewhat sentimental idealism. o

"Hume's positivism had the paradoxical effect of

W

produ01ng an elaborate metaphy51cs, a rellglous revival,

and a firmer bellef in absolute ethlcal values."ll This re¥

birth of intuition and faith can be traced- through Hegel to
a concept familiar to Glasgow's generation of thinkers,

that "Reason in man is a manifestatién of the underlying
cosmic spirit which realizes 1tself gradually in the history
of nations."12 a concept to bé found as well in Plotinus.

It is against such a background of thought that Glasgow cén
" talk of turning‘from "Plotinus and Spihqza to Locke and
Hume," (W, W., 225.) and back again to Plotinus (Letters,
319.) | ‘

To a philosophic study which ranged far and wide,
Glasgow added an awareness of modern concepts iﬁ sociology,
economics and science.13 as she proceeded to sift through
the 1ron1es of the modern experience for an answer . Early
in her caréer, Glasgow .perceived that she must g0 beyond

"Pascal's God known of the heart,” (W. W., 172.) and seek

"rest for the mind"™ (W. w., 172.) in a personal concept of
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éivilization. which she would call, "The heart in the in-
tellect,” (C. M.,'jé.) a phrase which is central to an
understandiﬂg of G}as‘.g“ow's"work.li+

Glgsgow's reading in this pursuit was wider than
she recoré;,l5 and she records an impressive range. Even
an incomplete 1list of Sources named includes Mill, Adam
Smith, Malthus, Sir Henry Maine, Walter Bagehot, the "German
Scientistg," Pléto,‘Plotinus, Marcus Aureliys, the "great
religi;ns of thé East," the Bible, Locke, Berkeley, Hume,

Kant, Schopenhauer, Fichte, Schelling, Darwin, Gibbon, Spenser,

Henry George, Bergson, Nietzsche, Freud, and William James.

+ To this must be addeﬁ an avid reading of fiction. Glasgow

read the French prose writers, Dumas, Balzac, Flaubert, and
Maupassant, as well as Voltaire. She riga Tolstoy, and
comments interesﬁingly enough, that he'taught her something
Which, in fact, she had élready learned from Plotinus,-namely
"that the ordinary is simply the universal observed from the
surface, that the direct approach {o reality is not‘without,

but within.® (W. W., 128.) It was a belief which Glasgow

also found in Emerson, who was himself fundamentally influenced

by Plotinus.l5a'The list of Glasgow's reading extends to Chekhov
and Ibsen, and to'the prose, poetry and drama of the English
language including "every celebrated novel written in Englich."

(C. M., 16.) 1In additioni%in'Thé Woman Within, Glasgow spends

Several pages paying tribute to another important source, and
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someone whom she considered to be a kindred spirit, St.
Francis of Assisi. She clearly connects him with Plotinus -

when she says of him: "'the only Christian since Christ'"

-

(he) had found his Christ. Or had he found, instead, "'the

flight of the alone to the Alone'"™? (W. W., 266.)

Such a'iist indicates that Glasgow was deeply in-

¢ - i

Y

volved in the battle raging with renewed vigor at the turn

of the century between science, religion, and pﬂilosophy,
over the reality of Being in a world of becoming, partic-
ularly as this was-relevant to evolutionary discovery and
theory; It was a battle thch may be seen- as being very much
influenced by the great, seminal mind of Plotinus, whose
philosophy is itself more than a product of Platonic ideal-
ism; it is "logically the product of cqimination of the

16 . . L . .
including Greek stoicism.

whole of Greek philosophy,"
-Thié stoicism becomes for Glasgow a supplement fof the
stoicism which she imbibed from Marcus Aurelius and from the
Calvinism of her father, and it helped her conceive that |
virtue of fortitude which gustéins;hefo and heroine through-
out her novels. Fortitudé-becomes, in fact, that "vein of
iron" which appears tﬁroughout the novels, anq i's the title
of one bf Glasgow's major works.l?

Glasgow, of course, was aware oflPlotinus‘ influence

on her conception of life, but her reliance on the Greek

philosopher was, perhaps, greater than she realized. We

»
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may see that g numher-of other sources known to Glasgow
had also felt the 1nfluence of Neo-Platonism. Both
William Dean Inge and Paul Henry have traced Plotinus"
considerable influence on Christian thought, and particu-
larly on Christian myeticiem.ls Inge, in addition, postu-
lates the possible influence on Plotinus of Eastern reli-
gions, taught in Alexandria during Plotinus' residence

there.19 Inge also remarks moreover, on the 1nfluence of

Platonlsm and even Neo- Platonlsm on English thought and "

~literature, partlcularly on the mystic and trangcendental

philosophy of the*Romant1cs;2? In addltlon Glasgow would

have been 1nd1rectly influenced by Plotinus through

Schopenhauer who:, durmng\her Search "to llve with certl—‘

-~

tude and serenity, with reason on the ascendant " (W W,
173.) offered her: more satlsfaction than Splnoza. whom
she found to be "Blessed“ but "not human." - (w. W., 173.)

1

Glasgow says that "only The World as Will and_Idea stayed

with me, until by pure acc1dent I dlscovered the great

prose poem, Thus Spake Zarathustra." (w. W., 91.) It

is 1mportant to note that Schopehhauer, has, throughout

his philosophical writings, recorded 2 considerable debt to
Plofinus Nietzsche has also paid trlbute to Schopenhauer,
thus indirectly acknowledglng Plotinus® 1nfluence.‘ Niétzsche3

moreover recognizes Splnoza as one of his teachers. and many

‘-...5 .".
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hf the basic tenets of'Neo-Platonism‘cah be found in §pinoza.
And, it should be remembered that Bergson, too, acknoﬁlédges
a debt to Plotinus. Though Glasgow found Bérgson rdther too
mlndless. too easy and too intuitive fhr her purposes (W. W.,
267 ff. ), Bergson does present a synopsis of much of the
v1tallstlc philosophy resultlng from the medltatlons of both
French and German scientific writers of the time, Through
Lamarck he influenced writers‘such‘?s Geofge Bernard Shaw
to whqm Glasgow is cleéhly sympathetic hhen she states, "Of
cowrse, we are still in the childish stage of culthre}
Shaw's 'ihfantiiism' describes it, 'but we may finally grow

i ' ) °
up." (Letters, 187.) J &

It 1s nhw necessary to estahiish the tenets of
Plotinian philosophy whiéh influenced Glasgow, directly or
indirectl&, as she searih?d for "a more or léss-origiﬁal
synthesis."” Subsequent chapters will show how these tenets
have had a major part in her thinking and writ}ng. As will
be seen, Neo-Platonism'divides inth three‘levels of expe-
rience: the Ultimate or Supreme Good, or, in other words,
the First Existent, which is the source of all creation; the
Divihe.Mind:or First fhinker and Thought; and finally. the
All Soul, the First and Only Principle of Life. ALl three

of them are in reality .phases or levels of the Supreme Good;

.below them is matter capable of redemption or of union with

L]
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the Supreme Go&d only insofar as it is penetrated by thg
Supreme Good through the All Soul. 1In elaborating, I will
attempt to draw out points particularly pertinent to Glasgow
criticism and to this thesis.l‘I begin with the Supreme Good
or the First Existent. .

The Supreme Good of Piotinus has similarities. to the
Divinity of both Plato and Aristotle in that‘it is ultimately
-an Unmoved Mover to.which all of creation aspires, while, by
its wvery nature, it overflows to inspire and irradiate the
universe. It is a central radiance apprehended both by the
intellect and by intuition (or, in romantic terms, by the
heart) through vision which is itself the:achievement first
of civic virtue, and,ultim;tely,of'sympathy or love of all
creation. Love Qf the‘creatﬁ?n is therefore love. of the
Supreme Good, Thé-Ultimate, the true source of all beauty.
Plotinus callé'the Supreme Good in this context, the Unorig-
inating, and speaks, as Plato does, of the mystery of the
Supreme Being which, because of its unity, 1is unqujlified.
Of it, he says:

But the Unoriginating,  what is it? We can but r
withdraw, and search no further. What can we
look for when we have reached the furthest?

Every inquiry aims at a first, and, that attained,
restif/ The Enneads, 604.)

 The First Existent is likened to a light, the sun, or to
the root of a great tree which extends through all creat;pn.r

It overflows into the Divine Mind or First Thinker, the
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Ideal Creation above the matérial world. 1In fhis Intellec-
tual Principle or First Thinker, as in'Plato, are the
Ideals, representative of quality, quantity, motion and the
virtues.

Man is linked to this system through the All Soul.
The All Soul descends from the Divine M&nd through the
"Intellective Soul, the Reasoning or Rational S?ul, and the
Unreasoning Soul, the last two of which are more closély
involved with matter. The right purpose of.all experience
is to reach unity with the Supreme Good. This is accom-
plished by man when the vision of the Intellective Soul,

almost untouched by Mapter and eternally contempléting the

Divine, is perceived by a life of philosophical morality

(sanctity or proficienthood). The "saint" proceeds to iden-

tify his entire being with the Divine Mind and, through it,
with the Supreﬁe Good in a blessed state of union. In the
"Ninth Traétate" of the "Fifth Ennead,” Plotinus speaks of
the process of unity with the Supreme Good. He establishes
a scale of beings, at the bottom of which one finds those
who “"cannot fly ({p the Supreme) for all the wings Nature
has given them.". Above these are those who "1ift themselves
"a little above the earth; the better in their soul {(urging) -
them from the pleasant to the nobler," but these have no
"power to-see the highest and so, in despair of any surer

all back, in virtue's name upon those actions

B

o
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and options of the lower from which they sought- to escape."

Plotinus continues:

But there is a third order, those godlike men who,
in their mightier power, in the keeness of their
sight. have clear vision of the splendour above
and rise to it from among the cloud and fog of
earth and hold firmly to that other world, looking
- beyond all here, delighted in the place of reality,
their native land, like a man returning after long
wanderlngs to the pleasant ways of his own country.
What is this other place, and how is it accessible?

It is to be reached by those who, formed with
the nature of the lover, are also authentically
philosophic by inherent temper; in pain of love
towards beauty but not held by material loveliness;
taking refuge from that in things whose beauty 1s
of the soul--such things as virtue, knowledge,
institutions, law and custom--and thence, rising
still a step, reach to the source of this love-
liness of the Soul, thence to whatever be above
that again until the Uttermost is reached, the
First, the Principle whose beauty is self-springing;
this attained, there is an end to the pain, inas-
suageable before. (The Enneads, 434.)

The Rehsoning Soul is the discursive Soul through
which man may, step by step, arrive at a knowledge which is
at best, imperfect, not at, one with Divine reason. Rea-
soning is the act of the Soul fallen into perplexity, dis-
tracted with cares, diminished in strength. -The need of
deliberation goes witﬁ”the less self—sufficing-intelligence.
Thus reasoning ié apprehended by ceasing to think the body's
thoughts. - -

"Civiec virtues are for the rational sphere and are

classified by Plotinus as being:



26

the Prudence which belongs to the reasoning
faculty; the Fortitude which conducts the
emotional and passionate nature; the.Sophrosyny
which consists in a certain pace, in a concord
between the passionate faculty and the reason;
and Rectitude which is the due application of
all the other virtues as eacl-in turn would
command or obey. (The Enneads, 30.)

These virtues are manifested in the virtue which "you find_

r

in yourself or admire in another,"” that is:

loftiness of spirit; righteousness of life;
disciplined purity;: courage of the majestic
fact; gravity: modesty that goes fearless and
tranquil and passionless; and shining down
upon all, the light of godlike Intellection.
(The Enneads, 60.)

FQE Plotinus, virtue must be free to serve the Intellectual
Principle, the Divine Mind, and therefore may move beyond
mere observance of custom. He says:

Virtue does not follow upon occurences as a
saver of the imperilled; at its discretion it
sacrifices a man; it may decree the jettison
of life, means, children, country even; it
“looks to its own high aim and not to the safe-
guarding of anything lower. (The Enneads, 599.)

Desire, pleasure and pain are for Plotinustthe re-
sult of involvement in the world ofi matter, and with the
animals in the last phase‘of the Soul, the Unreasoning Soul,
the principie of animal 1life. Man must experience the emo-
tionai life of the body in order_faﬁlfarn the value of
freedom, and tu;n t& the Good and to the state of blessed-
ness. The Unreasoning Soul is joined with thé body in the

‘animate and contains the sense-grasping imagination and
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sensible memory, the appetites rooted in the flesh. Great
discord and tribulation ensue when the soul is fighting a
1osinglbattlerith matter, which is the source of all evil
because it is farthest from the First Existent and therefore
the least subject to\the order which the First Existent
imposes through the i'deals represented by the Divine Mind.
The soul must conquer this discord by turning to the Supreme
Good through virtue, or it must repeat its struggle in the
world until it has reached the perfection of the proficient.
(What can essentially be considered as a belief in re-
incarnation, is one ‘which Plotinus seems to have shared

with the Hindus and Buddhists.)

Plotinus asks us to picture the ugly soul unrespon-
sive to the Supreme Good and to the beauty which shines
through nature from the Intellectual Principle in order "to
flood the universe with beauty and penetrant order." (The
Enneads, 356.). The ugly soul is entrapped in an imperfect
world which is but a shadow of the Ideal, and is:

dissolute, unrighteous; teeming with all the lusts;
torn by internal disorder; beset by the fears of
its cowardice and the envies of its pettiness;
thinking, in the little thought it has, only of
the perishable and the base; perverse in all its
impulses; the friend of unclean pleasures; living
the life of abandonment to bodily sensaticon and
delighting in its deformity . . . An unclean thing,
flickering hither and thither at the call of
objects of sense, deeply infected with the taint

of body, occupied always with Matter, and absorbing
Matter into itself; in its commerce with the

t
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Ignoble it has trafficked away for an alien
nature its own essential form. (The Enneads,

60.)

This soul is like a bird which cannot fly, for there is "a

sinking, a defeat, a failing of the wing." (The Enneads,

623.),

Man must realize his place in éhe assembly of ideas
as in the assembiy of nature. The concept that each is
paft‘of the whole leads Plotinus to the thought that an as-
sembly of men is more likely to arrive at a truth than is

one misguided man alone. (The Enneads, 539.) Man can be

helped to this realization by those civic leaders who are
able to bring moral force to society, those who are in touch
with the Ideal and skilled in oratory, generalship, admin-

istration and sovereignty. (The Enneads, 441.) Music also

provides assistance since "its thought is upon melody and
rhythm," and it is "the earthly representation of . . . the
Ideal Realm. It is more helpful than dancing, painting,
sculpture or pantomimic gesturlng which must be referred to
the higher sphere through the Reason Principle in humanlty

(The Enneads, 440, 441.) Occupatlons such as agriculture

and medicine which “draw on pattern" have contact for man

with the intellectual realm. (The Enneads, 441.)

All men, the whole assembly of men, might conceivably
be led to seek the blessed life, thereby creating a community

of the blessed on earth, an idea cherished by Spinoza. If
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S0 persuaded, they w&uld‘be like a man changed, "no longer
himself not self belonging."” Such a man is “merged with
the Supreme, sunken into it, at one with 1t; centre coin-
¢iding with centre, for centres ﬁf circles, even here below,
are one when they unite and two when they separate." A1}
that is needed is,a turning away, so.that the Aphrodite of
the Ways may be seen as the Aphrodite of Heaﬁen. S5till,
Plotinus does not spell.out a kingdom.of the blessed on
earth; he does speculate that when the unive;se has reached
its term, there may very well be a fresh beginning.. This
will occur when all the ideas in the Divine Mind have been
expressed through. the All Soul, a:concept which lends it-
self to the idea, -already mentioned, that the cosmic spirif
"realises itself gradually in the history Bf nations"--an
idea most popular in Glasgow's time. |

In a literature in which emotion and ideas may be
inconsistent, as Glasgow acknowledges that they may be in

the quotation which begins this chapter, and as they are in

the world of hard fact, there is the see-saw journe& of the

[
I

80ul as it seeks its true home:

It is not in the soul's nature to touch utter
nothingness; the lowest descent is into evil
and, so far, into non-being; but to utter
nothing, never. When the soul begins agddn to
mount, it comes not to something alien but to
its very self;’ thus detached, it is in nothing
but itself; self-gathered, it is no longer in
the order of being; it is in the Supreme.
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There is thus a converse in virtue of which
the essential man outgrows Being, becomes iden- '\
tical with the Transcendant of Being. The self ’
thus 1lifted, we are in the likeness of the Su-
preme; if from that heightened self we pass '
still higher--image to archetype--we win the
Term of all our journeying.. Fallen back again,
we waken the virtue within until we know our-
self all order once more; once more we are
lightened of the burden and move by virtue to-
wards Intellectual Principle and through the
gisd?m in That to the Supreme. (The Enneads,

25.

Ma jor concepts which many of the philosophers,
thinkers and writers whom’Glaséow knew share with Plotinus
and which Giasgow berself held include the belief in a
Supreme Being or Existent which irradiates the universe
with love and harmony, and the idea that this Supreme
Being can be perceived by the proficient, the blessed,

the‘self-controlled “supermen" who are few in humber I
G . and whose ascetic turn and personal lives of civic virtue \
permit them intuitively to apprehend o “become one with

the Supreme Being. Sﬁch apprehension of the Supreme is
gainiﬁ by inéight. achieved through experience in fhe
desires, pains, andAbleasures of the world of the senses.
If the soul rests there, this becomes destructive both of
fulfillment and of freedom. Freedom can best be ideﬁtified
as accord with the virtue and beauty of the universe as

>

extension of the Supreme Being; freedom is therefore service”

I 200

to the Ideal. As in Plotinus, there must be stoic rejectioﬂ;_g

»

of ‘worldly pleasure, even while the life of the world is . -
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lived, so that virtue does not become the slave of the
senses.

In Glasgow, such a philosophy was submitted to the
unsettling influence of such anti-rational philosophies as
empiricism, utilitarianism, and, to a l;iﬁer extent, prag-

<
matism, as well as of scientific skeptifism. Quite late in
her life, she even commented:
I had ceased to believe that ideal goodness, or
indeed anything ideal, existed as an abstract
Reality in the universe. Yet, within myself, I
found a sense of justice and compassion that I
" would not betray.. The pious might receive this
as moral evidence of the Divine nature. The
sceptic would, no doubt, ascribe it to the long
result of evolution. For my part, I had no
quarrel with either, or with any other inter-
pretation. (W. W., 272.)
Glasgow, nevertheless, follows this assertion in The Woman
Within with a centradiction. In the chapter entitled,
"Epilogue: Present Tense," which concludes the book, she
says of the months following the serious heart attack which
neérly took her life:
‘When I thought of dying in those weary months of
convalescence, it was not of dying as a cold
negation, but as a warm and friendly welcome to
-the universe, to Being beyond and above con-
sciousness, or any vestige of self. . . . (W. W.,
290.)

Glasgow's own persona§’philosophy is formulated in
an essay entitled "What I believe," first published in The
Nation, April 12, 1933. In it, Glasgow postulates a kind

of Lockeian ‘equality which might wish to find aschicken in
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the pot of every peasant, but would eliminate, with a some-
what Néitfschean ferocity, "by education of eugenics, " both
"the thriftless rich and the thriftless poor." She says that
-while "any system'ever‘invented might usher in the millenium,"
this would onl& be.possibfb if "man were really civilized."
She believes that the one and-only way fo é civilized order
is by and thfough the "blessedness" defined by Spinoza, as
being "not the reward of virtue, but-virtue itself." Aris-
~tocracy and the leadership which it might provide has given
way to mass consciousness so that the creation of a new aris-
tocraéy of the worthy seems difficult, if not impossible.
Man must turn inward, for "that mass of men will not be con-

tent to live entirely without religion or philosophy as a

guide." And Glasgow concludes the essay:
And, finally beyond this, I can see only the (
vanishing point in the perspective, where all \)

beliefs disappear and the deepest certainties,
if they exist, can be comprehended by that
inmost reason which we may .call the heart.

Here, as in her life and work, the appeal to inmost
reason, to religion and philosophy, provide a final term.
In the novels, as Glasgow ehcdunters the desire, pain and
pleasure of becoming, likened by her to life on the Buddhist
Wheel of Becoming,22 she continues to find hope, stability,
and the possibility of solution in civic virtue, and in those
trﬁly civilized men, who are her own version of the préficient

or the sage. These are stoic and, to.a degree, ascetic older
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men who,guﬂﬁed by intuitiga’and insight into the harmonies
of nature and the heart, are true herces feor whom Glasgow
can feel real sympathy.23

Throughout the novels, as Glasgow continues to
"fight on the side of the Eternal," mankind is called to
virtue by vision, illumination, from some central_radianée
of the heart and mind which, desplte a seemingly illogical
universal crueity, if correg%ly apprehénded‘enégurages to’

the "gentle and friendly and tender" of Plotinus® Divine

Good. (The Enneads, 413.)

It is the music of the spheres after all which pro-
vides order, optimism and hope for the individual and for

society throﬁgh that inner commitment which is true frékdom

\ /
and which lies. finally beyond defeat. However, for maﬁy in

Glasgow's novels, the music is faint?or can scarcely be
heard at all. In the following chaﬁ%er we_will look at
characters who, to one degree or another, are "infected

with the taint of body."24 lost among the "unclean pleasures”

of the world.



CHAPTER ITI

"UNCLEAN PLEASURES"

A Study of the Relationship Between Plotinus' -
"Unclean Pleasures" of the World and Glasgow's:

"Happiness Hunters", Pragmatists, Utilitarians,

and Empiricists, and "Evasive Idealists."
@
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that, "the main strength of the book lies in the figures of

the old -Presbyterian grandmother and the old pagan philos-
opher." {(C. M., 174.) Of John Fincastle,"the old pagan
philosopher," Glasgow séys: s

In the later John Fincastle I was trying to portray
the fate of the philosopher in an erd of science,
of the scholar in a world of mechanical inventions.
His return to an earlier spiritual age and to the

-

philosophy of Plotinus is 1ntellectually and hlS— ‘/,/«5\

torically accurate. (C. M., 171.)

Giasgow connects_ the-Presbyterianism of John;s-mother with
the faith of her Aunt Rébecca who instructed her as a child
"in the Shorter Cateclism and the Westminster Confession of
Faith." (C.-M., 168.) Glasgoﬁ says that the "resolute.ﬁreed"
of Scottish metaphysicians from which she has éprgpg, "had
placed freedom to bslieve above freedom to doubt, and had
valued immaterial safety more than material comfort." 1In
doing so, they had placed chief reliance on "the substance
of fortitude." (C. M., 169.)

Intellectual fortitude and the turning from materi;i.

comfort are central elements-of Plotinian philosophy; it is

therefore not surprising to find Glasgow eembining Presby->.

v

terianism with Neo-Platonism in this preface,as in the novel. \\\\;

A\

A
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But it is not in Vein of Iron alone that Giaééow fiﬁdé
strength in the “agonized consclence" of fresbyterianism
(C. M., 173 ) or in ascetic fortltude. These elements
are present in her novels from the very beginning.
In Glasgow's first novel, for example, Rachel Gavin,

a painter caught in the trammels of a romance with Michael

Akershem, an unbridled and violent rebel against wordly

abuse, ishunable to complete her great portrait of the
repentant Mary Magdelene. Rachel, like Michael, is beéoming.
the victim of a will trapped by desire,.for. like Michael,
she has not thoroughly learned the lesson that "every man

takes the limits of-his owh field of vision for the 1limits

of the 'world.“l

Halfway through the novel, Rachel, real-
izing that "a terrible shadow"” looms between her and her
art, draws back in anguish from worldly attachment. That

moment might be seen as a centre of illumination around
which the events of the novel revolve:

She prayed as a stranger might have prayed who
saw a great thing, unknown to him, lured to
destruction. She saw with the eye of the mind;
from the watch-tower of the intellect she looked
down into the heart, and writhed and was sickened
: at the sight. It was as a devil and an angel
warred within her, one chaining her to the flesh
and to the earth, the other drawing her upward
to the heaven of the mind.

Conscience and fortitude are contrasted in Glasgow's

novels with a dangerous and soul-destroying dalliance. with
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the-"uncie&n pieasures" of the world. It is this dalliance
which forms the subject matter of.th;s chapter and the
characters involved in it are divided intd three types:
the hapﬁiness'hunters, the pragmatists, empiricists and
utilitarians, and the evasive idealists. All are mutua}ly

L]

interdependent and influenced by one another. Of thése
three types, the happinéss hunters are: od the whole, the
most blinded by their involvement, most abandoned by the
Neo-Platonic Ideal which in Glasgow is accommodated to
pragmatism and to vitalistic and evolutionary principles.
Alﬁays, too, the Ideal must be tempered with Glasgow's
skepticism, descended from Hume'é logical positivism, so

that,for Glasgow's characters as for Hume, belief becomes-

a matter of faith. In the preface to The Sheltered Life,

Glasgow contrasts the happiness hunters with General

Archbald:

Beyond this, I saw a shallow and aimless society
of happiness hunters, who lived in a perpetual
fllght from reality, and grasped at any effort-
saving illusion of passion or pleasure. Against
this background of futility was projected the
contrasting character of General Archbald, a
lover of wisdom, a humane and civilized soul,
oppressed by the burden of tragic remembrance.
The stream of events would pass before him, for
he would remain permanently at the centre of
vision, while, opposing him at the farther side,
he would meet the wide, blank, unreflective gaze
of inexperience. (C. M. 204—205.)

In fact, the General himself faces the three types

of characters mentioned above as he deals with the
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"unreflective\y I inexperience,"” personified by.his
grandchild, Jenny Blair. A5 the novel gains movement and
struéfure, Jenny Blair becomes involved romantically with
George Birdsong, a héﬁbihess hunter and part—fime idealist.
She is also involved w1th John VWelch, a scientist and em-
plrlcal pragmatlst who turns part-time idealist when he
defends Jenny Blair's romant1c15m from a disclosure of her
affair with George Birdsong. ¥Welch's actions help to pre-
vent the social impiications of the affair from being tful&
examined. Finally, Jenny Blair is the admirer of Eva
Birdsong, George's wife, the principal evasive idealist of
the novel.

The "flickering hither and thither at.the call of

sense,"” the feeling of being trapped in the excesses of the

body, which George Birdsong experiences in The Sheltered

Life, is typical of what Glasgow describes in The Deliverance

as being "bound on the wheel" of life. (See Chapter II,
footnote 22) Rachel Gavin struggles with’ this feeling'no
less than do those other prisoners of desire and passion who
throng Glasgow's novels. - A good example, because almost a
pure type, is Gerty Bridewell, the sophiéticated and wealthy

young socialite of The Wheel of Life, who asks "some prac-

tical explanation of the mental weariness" she feels.

Gerty questions:
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Why, for instance, when she had been wretched
with but one man on the box, should the addi-
tion of a second livery fail to produce in
her the contentment of which she had often
dreamed while she disconsolately regarded a
81ng1e pair of shoulders? (W. L., 4.)3

However, Gerty's brief attempt at philosophy is cut short
by her memory of the pleasures she has experienced during
the "restless infatuation" which marked the first months

of her marriage to "the richest man she knew," the worldly
Perry Bridewell. Just the memory is enough to hold her
captive as it lends "the colour of its pleasing torment to
her existence." (W. L., 4, 5.) Yet, such memories lose E
their lustre when considered beside Perry's infideliéy'with
Ada lawley, a member of the Bridewell social circle, who,
Gerty cléims, "would rather lose her character any day than
her complexion--not that she has very mdﬁh of either Teft
by now."” (W, L., 112.) 1In retaliation,-Gerty threatens
Perry with an affair with Arnold Kemper, aﬁother member of
the Bridewell set, and Perry replies with "jealous inhig—
nation." (W. L., 113.) It becomes apparent that members of ot
Gertj's circle share with her, to one extent or another, a. tg
feeling of being "a little tired, heart sick, and . . .
disillusioned. . . ." (W. L., 113.) It is a feeling some-
what more keenly felt in'Gerty's case because of her friend-

ship for the heroine of the novel, Laura Wilde, a poetess

who "reads Plotinus at her dressmaker's." (W. L., 225.) For
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the sensé-ridden h?donists of The Wheel of Life, life is

"a mere geries of sensations,"” from which thelIdeal in the
person of the heroine, Laura, and the hero, Roger Adams,
gtruggles with fortitude to escape into "cleaner and sharper”
air.(w. L., 55.) w%ere conscience and intellectual courage
"combine to produce the promise of virtue and order. The

Wheel of Life is an early example of the battle between the’

ideal and the material which forms the conflict not only in

this novel and in Vein of Iron, but in all of Glasgow's

novels,

Like Gerty, happiness hunters may, to a greater or
lesser degree, recognize the claims of the Ideal. In Phases

of an Inferior Planet, the heroine, Mariana, is the inferior

planet in any proposed harmony of the spheres. ' Mariana's

"thought is upon melody and rhy‘thm."4

but she is not.a
great singgr. She‘substitutes an attempt to buy happiness
for the inspiration derived from Lohengrin and her reading
of John Stuart Milli. WMariana translates her love of
beautiful things into a career as a popﬁlar singer, and
this leads to her involvement with an Englishman who is,
in turn, responsible for her acquisition of wealth and her
subsequent world-weariness. She rejects the claim of the
Ideal which is made to her in'a vision that she expe-

riences about half way through the novel. Mariana has this

vision after the birth of Algarcife's child, and she feels
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that she has become "a pure intelligence, and that the
~appeal of her flesh no longer (retards) her ascent.” When
Mariana understands that her life has been a mistake, she
contemplates an agrarian retreat in which she and Algarcife
would be Jjoined together in an ideal love inspireﬂfby the
“pink bloséoms" of the peach tree and the "sound of cow-
bells across green pastures"5 despite the fact that they
would be poor once more. However, Mariana dies before

this probosed_retreat to the Southern countryside can be
aécomplished. Glaégow transfers the focus of attention

to Algarcife, now é minister of the Episcopalian church,

who has rejected the worldliness of his congregation for a
life of servitude to those among his floék. both rich and
poor, who are in need._ As the novél closes, Glasgow has
Algarcife pit worldly care once more—against conscience and |,
fortitude as he admonishes his congregation "th;t it is good
for a man to do right, and to leave'happiness to take care
of itself." (P.I.P., 303.) Part of doing rigﬁt for Algarcife
will be adhering to "Jeffersonian Principles, " particularly
to the idea, expressed in relation to an election taking
place at the time, that "Freedom (must be) shackled by the
chains of respectaﬁility." (P.I.P., 240.) However, consid-
ering the mindless mass which.crowds the sfreets following
the election, like "a writhing mass of dark-bodied insects, "

(P.I.P., 234.) Algarcife's civic virtue seems in ‘for a severe
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test. This and the death of the heroine‘suggest that there
can be little doubt that "the ideal'fis still) siriging the
0ld lesson of the igal found wanting--of passion tarnished
by the toucﬁ of clay. Love craves knowledge and the vision
beautiful fades before the eyes of earth." (P.I.P., 248.)
Glasgow will, however, make repeated attempts to
find harmony and order in nature, in agrarianism. Blair
Rouse is not correct, I think, in seeiné "Asa's departure

from the city" in Beyond Defeat as "a very personal act and

not a symbol of agrarianism."6 Insofar as agrarianism

encompassed thé Jeffersonian idea Ythat the land could restore
virtue to man adrift in the machine age it is compatible with
Glasgow's Idealism. We see this kind of agrarianism not only

in Phases of'an Inferior Planet, but also in other novels,

for example; The Deliverance, Barren Ground, and Beyond

Defeat. Indeed the land as a restorative powér. revealing
the harmony in nature as it reflects the Ideal, appears

&
throughout the novels. It is, for example, part of the final

optimism perceived in The Battle Ground that the heroine,

Betty Ambler, is able to manage the family plantation SO
competently following the ravages of the Civil War. In-Egig
of Iron, there-is a symbolic return to.the land, so that the
taint of the animals, the €YPSY in man, may be cleansed.
Such cleansing and restorative virtue is .akin to that per-

ceived in Nature in Neo-Platonism when the beauty of the
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Ideal is réVeaigd.by it, a beauty which is, in reality, the
moral beauty o{ man's own nature, for all beauty reflects
the symmetry and unity of the Ideal.

The choice between moral beauty, the Ideal, and
selfish happiness hunting is presented in novel after

novel, to hero and heroine. In The Voice of the People,

Nicholas Burr must refuse a position on the Senate, and
must overcome the worldly Dudley Webb: "a man of excellent
digestion and a complagent conscience,"’ and respond with’
an inner fortitude which is neither "exhilerated by sunshine
nor . . . depressed by -gloom." (V. P., 392.) Nick must
learn "the lesson all great menllearn——that happineés is

but one resu@t of the ad justment of the individual'needé to
the Eternal Laws." (V. P., 361.) 1In The Anc1ent Iaw, Daniel

Ordway rejects material reward -for a life of serv1ce to
humanity, "“seeking shelter in the good deeds he has done."8

In The Romance of a Plain Man, Ben Starr refuses the presi-

dency of a railway company for which he has worked for years
in o€der to attend his ailing wife, Sally. She has within
her "something immaterial and flamelike that (is) her
soul-~turned from (Ben), Seeking always a clearer and

~

diviner air."9

Even the two comedles of manner, The Romantic Come-

dlans and They Stooped to Folly which, with The Sheltered

Life, form Glasgow's trilogy of the novels of the city, call
. -~

1
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for a solution which goes beyond mere pleasure. Althpugh.
in these two novels happiness hunting is treated with a-
more genial humor; Glasgow still suggests that "even the

10 Despite.

modern world must cling to something or perish.”
any pragmatic view of Victorian virtue, the se;;dh must

continue for "something worth lov1ng."'(T.S.F.. 350.) . "
Through her rejection of the hgppiness hunters of Vein of

Iron, of The Sheltered Life, and other novels, Glasgow

continues to agonize over mere happlness hunting as morally

unclean and unworthy. It can nelther provide that vision

of eternity which supports Asa Timberlake in Beyond Defeat,

——

nor can it stimulate fortﬁtude or offer hope for the
Future. >t ' ‘

The second group og\éﬁééacters astray among the un-
clean pleasures of the material worid, the empiricists,
utilitarians and pragmétists; receive greater sympathy from
Glasgow because thelr pragmatism permits her the freedom to
examine life "in the flesh and with the pulse of the living."
(See page 12, above. ) It is this element of pragmatism which

akes for some apparently 1rreconc1lable contradictions in

character in the novels. In The Sheltered 1ife, for example,

‘Glasgow seems to say that George Birdsong is at once a
scapegrace guilty of cruel deéeption and a character worthy
of sympathy because his “humanity" has led him beyond the

—*

pale of virtue. It is this humanity which General Archbald
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shares with George, and which has caused the General him-

self to desire to go beyond the bonds of custom f@presented
' T
by the Episcopal church of which he is "a member in good

standing." (S: L., 138 ff. and i63.) Geonge shgres with
the General a pragmatic wish to adventuﬂg'and, in doing so,
to submit the Ideal to thé fact, ang love to knowledge.
(P.I.P., 248.) But, the General's adventuring'is past the
stage of any light, romantic foray, if, given the General's
character, it was ever iﬁ any danger of such. The General
has been an early rebel and an advocate of the abolition
af negro slévery. (5. L., 145 ff.)} He can still, in the
twilight of his life, wonder what the f;ture may bring now

that "religion and science, those hoary antagonists (are)
/
reconciled and clasped in a frategnal embrace." (S. L.,

146.) As the General attempts to reconcile the individual

self to the embf;ibal present and to humad psychology, he

reflects:

But the agelwas drifting, he knew; the :world was
flatiening &round him; the heroic mould had been
broken. Beauty, like Passion, would decline to
the level of mediocrity. With the lost'Sense of
glory, the power of personality would change and
decay. It was possible, it was even probable,

- he thought, that the individual would return to
the tribe from which it had so lately emerged.
Better so, perhaps. Who could tell? Who could
tell anything? Of one thing alone he was sure--
life would never again melt and mingle into the
radiance that was Eva Birdsong. Personality, he
thought, being old dnd sentimental, could reach
no higher. Beyond that triumph there was no
other triumph. To go onward, civilization must

LY
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fold back, must recoil from individualism and
seek some fairer design. Though he did not
suspect that his era was dying, he felt that
both he and his age were drifting, not aim-
lessly like dust, but somewhere to an end.
Somewhere? He was not greatly concerned.
Whatever came, he could meet it; he could ~
even endure not to meet it. Having lived his
little hour of mortality, he had ceased to
fear any form, he had ceased to fear any
fogm%essness, of the Absolute. (S. L., 377-
378.

The General's willingness to place faith in the Absolute,.

aﬁd then to submit the Absolute to experience is one which
Glasgow shares with him throughout the novels. The hero
and heroine will always venture forth pragmatically to
enguire whether the Ideél might make its way in the world;
whether, in féct, social progress is a possibility.

The sort of pragmatism which Glasgow imbibed from
5ohn Stuart Mill and later from William James was one in
which utilitarian empiricism, or what she calls "the
utilities" (C. M., 23.) is combined with Coleridgeanﬂevolu-

12 itself influence& ?f;E;;—PlatoniSm

through German idealism. This sort of* pragmatism shares

-

tionary idealism,

with Neo-Platonism the idea that true virtue lies not in
custom, or fixed social ideas. It seeks the adaptation of
the‘Ideal.to Both theheQOlfing‘biological present and the
psychological present. It is this kind of pragmatism which
causes Glasgow in "What T Believe" to speak of the moral

evolution of "life on this planet" towards the "sublime



virtues" of "truth, jusfice. courage, loyalty, compassion,”
before making a final appeal fo a mystical “"inmost reason
which we may call the heart." It was Hume's attack on
rationalism as being_"merelygﬁ’usaful,"l3 which led to the
kind of idealistic leap packward suggested here. Like

~ Coleridge, Glasgow seems to expect history to vindicate
traditional belieT when she siﬁpiy”rejects empiricism for

"

faith and. resorts to "the heart in the-intellect," and the
traditional Platonic virtues listed™above: virtues which
‘Plotinus would rank among thehcivic virtues of Plato,inferior
only to Divine Virtue which 'is Divine Likeness. o
Repeatedly, Glasgow'é pragmatism re jects an untried,

rationalistic, and self-serving idealism. In The Descendant,

for instance, she attacks Mr. Self, the Methodist minister, ~
with the assertion that he "was a gentleman of a great many

ideals and a very few ideas;ﬁ (T. D., 166.) Glasgow searches
1ike a true Mill pfagmatist for those "controlling laws"lu
which can be found in "the history of the race." (T. D.,

246.) Michael Akershem, the hero of The Descendént. is not

a failure because he searches; he is one beﬁﬁgse he searches

wrongly. He is a sort of Darwinian throwback tb‘the "old - \\

savage type," (T. D., 246.) and his abrupt rebellion causes
him to commit Glasgow's'cardinal sin, that of cruelty, by

disrupting what achieved good can be found in civilized

-

o
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soq%?ty. Michael is guilty of abandoning Rachel Gavin for
Anna Allafd who, though a figure of considerable civic
Qirtue. represen}s for Michael "the proprietiés of life--
nothing more." (T. D., 204.) Michael has refused to marry
Rachel and, as his friend, John Driscoll, tells him, "Call
it what you will, your fight against conventions 1s nothing
more or less thaﬁ a fight against morality. Men aren't so
good that they should be allowed full libérty to do evil."

(T. D., 142.) Here, as in Phases of an Inferd@r Planet,

freedom must be shéckled by respectaﬁility. Michael's in-
temperate and uncontrolled nature leads him to kill a fellow
worker, Kyle, who objecfs to ‘Michael's turning from a modern
radical to an' opportunlstlc and self-serving conservative.

A

John Driscoll sees in the action, "an expression of the old

savage type, beaten out by civilization and yet recurring

here and there in the history of the race, to wage the old

savage war against society." (T. D., 246.) WMichael, in fact,

represents the "whole-hearted retreat to the Neandefthal"

(G. M., 53.),which Glasgow disparages in such contemporary

writers as Ernest Hemingway ﬁho, in hér own words, have

"won acclaim as a puglllst or a stevedore or a ditch-digger

or a bull fighter." (C. M. 53 ) ’
Glasgow hopes that evolutlon will produce a society

in which, after much trial and error, the cruelty of igno--

rance, which is the major cause of Jennie Blair's distress

L
-
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at the end of The Sheltered Life, will be eradicated. While

this fond hope meets with a conclusion constant in Glasgow's
work of "not yet and maybe not ever," it is nearly fylfilled
* -

in Life and Gabriella where Glasgow attempts to/wgd the

Ideal to the Horatio Alger myth, with its embhésis on indi- .

vidual achievement and purification through economic success.

Ben O'H;ra, the hero, has "lived deeply," and living fd; him

has meant "action:and achievement rather than crificiSm and
\\\philosophy.“lS Gabriella, the heroine, does however' realize

| her own.part in a scheme of thing;iin which all are part of

the one; she is one of the atoms in ‘the “swarming life of

the 'city," and she sees in Ben a real hope for the future

as well as a virile partner who can conquer the existing

fact:

In his practical efficiency and his crude yet
vital optimism, (Ben) embodied, she felt, the
triumphs and failures of American democracy--
this democracy of ugly fact and of fine ideals,
of crooked deeds and of straight feeling, of
little codes and of large adventures, of puny
lives and of heroic deaths--this democracy of
the smoky present and the clear future. 'If
this is our raw material today,' she thought
hopefully, ‘what will be the finished and
signed product of tomorrow?' (I. G., 480.)

One feels a sense of completion when Gabriella at the end
1

of the novel pledges herself to Ben at last, and promises,

"I'11l come with you now--anywhere--toward the future."

(L. G., 529.)
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Another interesting attempt at a happy ending is

Barren Ground. The pragmatic heroine of the novel, Dorinda

Oakley, conquers the weakness of her own human ndature, as
she conquers the broomsedge tﬁét threatens to engulf the
family farm, by refusing to succumb “to despair over a di-
sastrous love affair with a handsome young éoctor,-Jason
Greylock. By using new methods of farming and through

financial aid from her New York friends, 'Dorinda creates a

Successful dairy farm in Queen Elizabeth County, Virginia, the

home of the Presbyterian Oakleys. Always a pragmatist, Dorinda

~does not hesitate to marry Nathan Pedlar, whose first wife,

Rose Emily, is deceased; Dorinda marries Nathan for the

simple reason that as well as being a "good" man, he is of
great practical help to her. Moreover, the marriage w111
unite the Pedlar holdings to her own. Nathan also assists her
in gaining control of Jason Greylock's farm when Jason goes the
way ofhhls drunkard father, and sinks deeper and deeper into
personal neglect and poverty. Dorinda does,_however, éeek the
ideal in the beauty of natﬁre. Like the farmers who sit in
Nathan's store, resembling "transcendental philosophers”
patiently enduring their lot, Dorinda learns from "the
communion with earth and sky" both fortitude and refinement

of spirit. (B.G., 45.) Although, in the end, Dorinda cannot
help recaliing the "radiance of that old summer”\with Jason,

()

she is consoled by nature and by the knowledge that "where
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beauty exists the understanding soul can never remain des-
olate." {(B.G., 510.) When Nathan dies a hero, while as-
sisting the victims of a train wreck, Doririda realizes
afrésh what a good man he is behind his ;gﬁher clownish
exterior, /but she finds the pu%lié expression of grief all
too reminiscent of the sanctimony "consecrated to mission-
aries who had died at their posts or . . . distinguiéhed
generals of the Confederacy."” (B.G., 440.) Both are exam-
ples of inflexible aqd evasive 1deallsm in a changing world.
While the people arougd her put their faith in a her01c
sdealism "too magnificent to be true," (B.G., 4L40.) Dorinda,
hérself. draws strength and fortitude from the land and from
her own adventurous spirit. LShe also finds a source of
courage in John Abner, the erippled son of Nathan and Rose Emily,
for whom sﬁe\has a great'affection. As_the quel draws to a
close, John Abner is Seen‘"limpiné towards he;\over the dead
leaves in the walk . . . his long, black shadow (running)
ahead of him," ané-looking "as if he were pursuing some
transparent image of himself." (B.G., 510.) Thé reader
will by now recognlze in the shadow and in the transparent
image symbols of Neo-Platonlc philosophy. John Abner will
‘move through the shadows of the world to some inward"
revelation of the Ideal which will help him to redeem the

F

futﬁre.
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In Barren Ground, pragmatism combines with agrar-

‘ianism to provide the final note of optimism. Such also is

the case in Beyond Defeat. Asa Timberlake is among a val-

iant ban éifigg from tradition who flee to a farm,

Eunter's Fare, owned by Kate Oliver, whose "simple goodngsé"
shelters ;ﬁ&\iggtructs them as they conduct an experiment
"in communal living. In farming the land, fhe.diverse group
at Hunter's Fare receives instruction in virtues such as
fortitude, loyalty (at least to one another), compassion,
truth and justice; in addition, the land provides that
vision of beauty, mentioned above, which instructs Asa in
Divine Virtue. .

Glasgow is, however, never secure in an-evolutionary
pgégmatism. Like her protagonist, General Archbald, sﬂe
fears the fate of philosophy in an age of science. She !
sees that "human nature does not change." (S. L., 14&.)
Evolution may mean-at best a New Jerusalem where pleasure
and happiness have become institutionalised to create a
"favoured province, smoothf smiling, well-travelled,” where
"neither sin, nor disease, nor war will exist" and where
"all the ancient wrongs would be rigﬁted. Nobody, not even
the old people sunning themselves on green benches, would
be allowed to ramble in mind." (S. L., 147.) It is a sin-

ister picture reminiscent of the highly institutionalised

mind control practised in 1984. It is also a rebuttal to
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the sort of pragmatism recommended by William James when

he says:

At the same time {pragmatism) does not stand for
any special results., It is a method only. But
the general triumph of that method would mean an
enormous change in what I (call) . . . the
'temperament' of philosophy. . . . Science and
-metaphysics would come much nearer together
would in fact work absolutely hand in hand.i6

While pragmatism is seen by Glasgow as considerably
better than mere selfish utilitarianism of the sort prac-
tised by C&fus Treadwell of Virginia or William Fitzroy in

In This Qur lLife, and while it may -accompany a life of civic

virtue such as that attempted by the herqes of Glasgow's
political novels,17 it is, as in Plotinus, merely another
aspect of life on‘the‘wheel of becoming. When John Welch
snabs at General Archbhald tﬁat "transcendentalism" is "non-
sense,"” (S. L., 146.) the General questions the belief that
"material ends" are all the world needs "to build on," that
"passion, even in the o0ld, (is) a simple problem of.lowering
your blood pressure and abandoning salt." (S. L., 147.) For
the General, truth lies "in the thinking self," and beyond
~that, despite the attention he gives to the problems of

those around him, in that vision of the Divine which he ex-
periences in the central section of the book entitled, "The
Deep Past."l8 The General, at eighty-three, looks ahead to

"the happiest years of his life, when nothing, not even life

itself, will be necessary." The General is well on his way
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.to that state of being "immuhe to passion” which is a mark

of Divine Virtue in Plotinus. {The Enneads, 32.)

Some apprehension, and it is only an apprehension,
of the Ideal lies in the kind of idealism which nonetheless
binds its adherents to a life of material servitude, that
is the evasive idealism of which Eva Birdsong 1s the beau-

teous symbol in The Sheltered Life.

Glasgow is speaking of the third group of those who
tarry among the unclean pleasures éf the world when she
‘says that, at twenty, she had even less patience than she
had when she wrote the critical prefaces.to her novels with
“the coloured spectacles of evasive idealism.” (C. M., 50.)
We have seen this impatience epitomized in-her attack on

tﬁe character of Mr. Self.19 of The Descendant. Glasgow

continues steadfastly to believe that "nothing, not even

idealism, can afford to iive on dreams alone." It is for
this reason that, in the novel Virginia, Glasgow supports
the adventuresome idealism of Oliver Treadwéll, Virginia's
husband. Of Oliver, Glasgow says:

In the Dinwiddie of the eighteen-eighties, he
remains disappointed though not disillusioned.
Oliver, the idealist, had wanted his dreams and
nothing, not even idealism can afford to live
upon dreams alone. (C. M., 89.)

However, Oliver leaves Virginia for the new woman , Margaret
Cldcastle, who plays the lead in his plays, staged in New
York. Glasgow, in speaking of her, shows her own growing

-
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distaste for modern ideas of progress which, aga;n. do not
combine freedom with respectability:
the free woman, and he; freedom, like that
of man, had been built upon the strewn bodies of
the weaker. The law of sacrifice, which is the
basic law of life, ruled her as it ruled in

mother-love and in the industrial warfare of
men. (Virginia, 396.)

The utilitarian pragmatism which G}asgow frequently
associates with business success, as is the case in

Virginia and Barren Ground, for example, is also associated

by her with Calvinism and with the rising members of the
" Southern middle-class, the subject of her chronicle up to
the First World War, and beyond. (C. M., pp. 4-5.) It was

also, Glasgow indicates in Barren Ground, the philosophy of

the sons and daughters of the "good people" of the qountry
who "drifted away to the cify where they assumed control of
democracy as well as of the political machine," employing
virtues that were "useful fathe; than ornamental.” Such
virtues were practiced by Glasgow's dour Calvinist father,
who was a ganager of the Tredegar Iron Works in Richmond,
Virginia.2 Crnamental virtues were left to Glasgow's
Episcopalian mother. For Glasgow they are also the provin%F
of the 0l1d South and of the "good families" of Virginia who
preserved "among other things, custom, history, tradition,
romantic fiction and the Episcopal church." (B. G., 5.)

In speaking of the 0ld South, Glasgow refers to a veneration
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for "religious and social taboos" and a "pride of name and
estate." (C. M., 36.) While, for Glasgow, the 0ld South
has a "lingering fragrance"” and "an imperishable charm," it
exerts a "stranglehold on the intellect." (C. M., 36, 37.)
It is the sort of stranglehold which keeps Eva, Virginia,
and other descendants of the Southern lady from abandoning
mere duty in order to use their "reasoning faculties"”
effectively in dealing pragmaticélly with present reality.
(C. M., 90.} This is true even though they preserve "that
inviolable essence which is the self within the .self,” ,
{C. M., 90.) the essence which is the Plotinian Ideal.
Essentially the reality with which these Southern

ladies and their Southern gallants (the Dudley Webbs and
Judge Honeywells of the novels) fail to deal effectively
is social reform and economic reality of the kind called
for in "What I Believe.” Glasgow says spégffically:

As a general theory, leaving the ways and means

to specialists, I believe that the private

ownership of wealth should be curbed; that our

natural resources should not be exploited for

individual advantage; that every man should be

assured of an opportunity to earn a living and

'a fair return for his labor; that our means of

distribution should be readjusted to our in-

creasing needs and the hollow cry of 'over-

production' banished from a world in which

millions are starving. (op. cit.; p. 541.)
However, it is a far cry to the educated and illuminated

population for which Glasgow yearns, and as the idea begins

to fade in the years between the two World Vars, Glasgow.
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questions the worth of her attempt to temporize the Ideal.
She says'in "I Believe,"

"It is far indeed from Plotinus to Locke or Hume
or Darwin; yet I travelled that journey through
the ether to what I feel to be the solid ground
under my feet. And all the while, though I had
never suspected this, I was revolving in a cir-
cular:course, which would lead me back to the o1
nature of self in the end. (op. ‘cit., p. 103.) -

While the best of the 01d South shares with Virginia simple

goodness, a quality which Glasgow both admires -and modifies,

and which might briefly be described as the response of

the open heart,22 Virginia fails to appreciate that she \is

irrevocably a part off?he tragic conflict of types in which

Glasgow found herself{involved. Virginia's philosophy fails
\ :

to take account of the fact that while “inherited culture

" -
T

possesse&.g?ace and beauty and the inspiration of gaiety

it was shallow rooted at best." (C. M., 13.) What
the O0ld South and those whose lives are a commemoration of
it fail to realize is ¢that:

for all its charm and its good will, the way of
living {of the 0ld South) depended, not upon
1ts own creative strength, but upon the enforced
servitude of an alien race. Not the fortunes of
war, not the moral order of the universe, but
economic necessity doomed the South to defeat.
In the coming industrial conquest, the aristo-
cratic tradition could survive only as an arm-
chair memorial. It was condemned tosstand
alone’ because it had been forsaken by time.

~(C. m., 13.) :

Throughout, Glasgow attempts a pragmatic adjustment

of the broken mould of a past perfection23 to present
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necessity. She rejects with "blood and irony" a return to
the past, calling for a more realistic placing of "the

crutch"” of idealism on "the common ground" .of democracy as

she does in A Certain-Measure:' In speaking of Tucker, of

The Deliverance, the first of her civilized men, she says:

Yet his crutch also was firmly planted on the
common ground; and this is as much perhaps as
one has the right to expect from any romantic
philosopher. (C. M. 96.)
However, where beauty and grace combine with selfish pride

of place and possession there can be no lasting unity and

little harmeny. An aristocracyﬂsuppofted by financial ~’__//)
involvement with the crass industrialization of the New South
cannot create a society of the blessed. Eva attempts to

ignore the "breath of decay"” which emanates from a chemical
factory in Penitentiary Bottom where underprivileged blacks

live in crowded conditions, like the poor in Phases of an

Inferior Planet. Eva, unfortunately for herself, also’

ignorgs the plight of Mémoria, the coloured laundress, who
lives in the Bottom, and with whom George is having an af-
fair. It is an oversight which, eventually, leads to Eva's

murder ofJGi?rge with the gun which he has used for shooting

birds. The birds shot by George symbolise the killing of

the free spirit by the evasive idealism which George--a

.Southern gentleman engaged in blood sports--shares with Eva.

(The symbol of the birds is consistent with Plotinus' own
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ﬁse'of the symbol.) (See p. 28 above.)’&#}the ﬁbvel,

General Archbalﬁ rescues'a dog, William, from Southern
"sportsmen," and William becomes the symbol of the General's
own inability to participate suECessfully_in cruel sports.
Always in Glasgow the hunted animal is the symbol of human
nature subjected to mindless‘cruelty. The bird ;ymbolises
both the spirit caged by convention or by worldly pleasure

and the freeing of the spirit tﬁrough eXperience and through

identification with the Ideal. Eird symbolism, in fact,

extends to Glasgpw's final paragraph in Beyond Defeat where

she speaks of the "winged spotlight." (B.D., 134.)

Stanley and lavinia of In This Qur Life, assisted

by William Fitzroy, Lavinia's brother, are examples of other )
social aristocrats guilty of rasping blindly at position -
and material reward to the detriment of_those‘below them
in the social sc;le——in this case, Pérry, another negro on
whom Stanley attempts to place the blame'for an automobile
accident she has causéd.z4 They also accomplish their own
defeat and the defeat of all but the somewhat segregated
group of rebels at Hunter's Fare, who represent a small
civilized minority. ’

Duty and custom are never enough, even in The Battle
Ground, -where Glasgow steps back to the time of the Civil
Wér to pay youthful tribute to the ideals which were so much

a part of her own upbringing. Glasgow relates the aristocrats
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of The Battle Ground to her mother's family. She says that

The Battle Ground reflects "the undue. influence of ancestor

worship.” (C. M., 21.) At the end of The Battle Ground,

the heroine, Betty Ambler. and the hero, Daniel ﬁountij.*
must "begin again," facing wf%h courage and fortitude the
rigours of the reconstruction years to come. “1In Virgiﬁia,
though the her&ine desperately needs to change, she cannot;
and she seems all but abandoned by Glasgow to keep a for-
lorn and lonely watch over the rituals of the past., Stanley.
in particular, experlences the truth that it is but a short
turn of the wheel until outmoded custom becomes the happl ‘j)

i

ness hunting which binds the faithless to the lusts of th%\\\
1igpesh. ) . )
’ True civie virtue whlle "in paln of love toward ‘\\\\h_;
" beauty," such as that exhibited by the representatlves of
the old order, cannot rely on mere outward show, or ori thel
pious assertions of an anachronistic idealism which simply
refuses to take the machine age ser;ously. If must segrch
through and beyond the material for some inspired concg;d;
betweeﬁ the pas;ionate faculty and reason which may serve
society as a whole, offering guidénce and consolation to
those wandering, as Jennie Blair wanders, "through sunlight

netted with shadows," (S.L., 169.) to become, too frequently,

trapped like animals in the unclean pleasufes of the world.

-
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Having looked in this chapter at the three classes
. 2t
of characters who are concerned with material .possession

‘and well ?eing to the peril of their sﬁlrltual well being

(for even Dorlnda 1s said by Glasgow to have a "strong and
rather arrogant nature," (B.G., 3%1.)) it now becomes nec-
essZLy to look in greater detail at those who. attempt to
serve the Jdeal through Civie Vlrtue That such characters
combfne Civie Virtue wisth pragmatism and evasive idealism

should come-as no surprise to the reader who is aware that,

for Glasgow as for Plotinus, v1rtue must make its way amld

the paLns and pleasures afforded by partlclpatlon in the

material world.
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CHAPTER IV = »
"PAKING REFUGE" IN CIVIC VIRTUE

A Study of the Relationship Between Glasgow's
Concepts of Civic Virtue and Those of Plotinus,
With Special Reference to  Glasgow's Political
Novels., -
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In describling those "godlike men" who are the sages
of Neo-Platonism, Plotinus says that they are not held by
"material loveliness," that.;igifturn away from the "un-
clean pleasures” of the world, “"taking refuge from

(material loveliness) in things whose beauty is of the

“sogl-—such things as virtue, knowledge, institutions, law

and custom.” Plotinus is saying that in turning ffom the
material it is possible to rise a step and take refuge in
clvie virtue. From civic virtue the prgficient may then
rise still further to "reach to the source of_%his love-
liness of the Soul, thence to whatever be above that again
until the Uttermost is reached, the Pirst, the Principle

whose beauty is self-springing."” (The Enneads, 434.) In

this chapter it will be shown that Glasgow herself attempts
to take refuge in a civic virfue which gréatly resembles
that of Plotinus. This is obvious in her "political”
novels, to which pazjécular attention will be paid here.
These novels offer an opportunity to explore the histor-
‘icalQmilieu in which Glasgow's Idea%ism had to malKe its
way, and this in turﬁ helps to exp{;in the direction

of the author's work as it relates to Neo-Platonism.

The next chapter will-show how Glasgow, disillusioned with
the world of happiness hunters, which incréasingly provides

the setting of her novels; turns to civic virtue in the

guisg of “"simple goodness," and to Divine Fortitude. 1In

s
-
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considering the political novels, we deal with three of
.Glasgow's heroes, champions of the Ideal, whom Frederick
McDowell describes as baving the Nietzschean "force to

shape destiny."l These men are Nicholas Burr, of the The

Voice of the People, Gideon Vetch, of One Man in His Time,

and David Blackburn, of The Builders. All are men of some
knowledge, instructed'by books and by gractical experience.
All are pragmatic leaders concerned, to one extent or
another, in bringing traditional concepts of order to the
unruly present so that "freedom (might) be shackled by the
chains of respectability,” by brotherly love, and by
Jeffersonian'pfinciple. ‘Before looking at the novels in
which these men appear, it is necessary, in order to under-
stand Glasgow's treatment of them and the direction of her
work, to review Glasgow's ideas of civic virtue as they
relate to those of Plotinus, and, in doing so, to note again\
the emphasis placed in both Plotinus and Glasgow on the stoic
virtue  of Fortitude. It is also helpful to take a prelim-
inary look at the Ideal in the service of evasive idealism
so that the. later noyels may be understood in contrast. The
‘novel, Virginia, provides a useful example of evasive ide-,
alism particularly because 1t may be seen as heralding the
beginniﬁg of Glasgow's more pragmatic and empiric middle
period in which, as she said herself, she was particularly

concerned with Darwin, Locke, and Hume.

-



65

Vhen Plotinus’ concept of civic virtue is examined
more closelg, it becomes clear that Glasgow's own concept
is similar to that of her Greek mentor. Plotinus' "things
wﬂose beauty.is of the soul," and those virtues nﬁmed by
Glasgow as being among the "sublime virtues," “truth,
justice, courage, loyalty amgl compassion," are recogﬁizablé
as Platonic civic virtues. The similarity between Plotinus
and Glasgow becomes more apﬁarent if we add to Glasgow's
éwn list the virtue of knowledge which appears through-
out her novels as a dependance on the miﬁd. the "watch-
tower of the intellect,” (T.D., 115.) and on the learning
which supportsﬂthe intellect. Plotinus,ﬂWho considered
himself to be merely an interpreter of Plato, incorporates
his virtues infl a portrait of the virtuous man who has:

loftiness of spirit; righteousnesé of life;
disciplined purity; courage of the majestic
fact; gravity, modesty that goes fearless and
tranquil and passionless; and shining down

upon all, the light of godlike intellection.
(The Enneads, 60.)

This quotation actually incorporates the Platonic virtue
of tempérance, which mediafes between excesses of passion,
making the bodily appetites subservient to reason so that
they have "disciplined purity." The virtue of temperance
has undergone modification from the Stoic virtue of Apathy,

indifference to ﬂleaspre and pain..“This indifference

1
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implies an acceptance of the world as an orderly microcosm
of the universal macrocosm; the Stoic is ind{fferent because
he assumed that evérything is going as pianned, pain is a
part of the whole as 1s pleasure. Stoicism became "sharply
ascétic."2 in its pursuit of apathy. For the Stoics:

Moderation was held to be as bad as excess.

Since the supreme good is apathy, 1t follows

that nothing less than the complete eradication

of all emotions must be achieved before a man

can have attained his end.3 '
In addition to the above, the Stoics added to Greek thought
the idea of the cosmopolis. This idea developed from the
notion of "natural” which "suggested to the Stoics the idea”
that there was "a universal brotherhood of man."4 If there
was an orderly microcosm in which all phenomena participated.
it followed that fmen everywhere ought. ideallyilto be mem-
bers of a universal community, citizens of one city.“5
This idea of universality is akin to Plotinus' doctrine
tha#t the light of the First Existent shines everyﬁhere and
is accessible to all, and particularly to those of a vir-
tuous and philosophic temperament. Man turned .to union
with the Divine does not so much eradicate emotion as place
it at the ser;ice of the infellect. Man is apa%hetic to
material iOVeliness, and is willing, in the pursuit of the
Ideal, to move beyond custom; as Plotinus says, "virtue

does not follow on occurrence . . . it may decree the:

jettison of 1life. . . ." (The Enneads, 599.) h
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The idea of a cosmopolis was absorbed into Christ-
lanity, and "survived through the Middle Ages into the
modern period," so that, as W.T. Jones remarks:

When our Founding Fathers (in the United States)

drew up the Declaration and the Constitution and

the Bill of Rights, they believed themselves to

be putting in writing the dictates of natural law.

And this doctrine of a universal moral order has

survived to our own day. When we condemn Nazil

racial laws as 'immoral' and ‘unjust,' or as being

in conflict with 'the rights of man,' we are ™

thinking in Stoic terms.b - '
As part of her heritage of Jeffersonian democracy and
Anglo-Saxon justice? Glasgow assumes the idea of a cos-
mopolis, the universal community in which each man is
equal before the law, and in which each has the right to
the pursuit of "happiness." The belief in Jeffersonian
democracy as being the real aim of American society and,
by extension, of society as a whole brings, in Glasgow, a
desire for loyalty to "institutions, law, and custom," a
desire which the law-abiding Plotinus felt in his own time.
There is also in Glasgow the hope, noted above in relation
to Coleridge, that knowledge will reveal the worth of "the
institution. However, by plécing the emotions at the
service of the intellect, the heart in the intellect, it
is possible to discover that custom may not always be jusf;

custom may be a cover for "evasive idealism." If no solid

ground can be found for virtue in a. society dedicated to

4
!.
:
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material values and to the narrow, selfish éims evinced by
the evasive idealists in the préceding chapter, there

\ : : .
evolves the idea which Glasgow also shares with Plotinus,

that temperance, the subservience ‘of the- emotions  to reason,

is a first step to apathy. Such abathy indicates indiffer-
ence to the emotions of the world as they are ensnared by
materialism and the "unclean pleasu:es”‘of the world.
Glasgow is willing to go a step further, in the attempt
to rise to "the source of loveliness;" and still further
to unity with the “"unknown Everything or Nothing." (W. v.,
289.) This is a phrase which seems contradictory until one
connects it with Plotinus' statement that while the First
Existent is Everything and Everywhere, it is also self-
contéﬁned and thhing because it is unqualified by“quality,’
quantity, motion, and the virtues.» The virtues referred'
to here are civic virtues which, in PIBtinus. ensure the
Platonic civic virtues; they are the Prudence, Fortitude,
Soﬁhrosyny and Rectitude of the material world and not the
Divine Fortitude.which rises above thé material.

Before tracing civic virtue in Virginia and in fhe
"political” novels, let us remark that it,fs not surprising
‘to find in Glasgow a growing belief thaf ortitude or
temperance-entails_a rejectioh of wqrl y values. The

simple fact is that no matter how Glasgow tried to fit in

pragmatic ideas of progress, informed as they were by

1 - ¢

-
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Platonic Idealism, she met on every side the greed and
ruthless competition which were so much a part of the time
in which she wrote. For one who couid See cruelty as the
greatest sin, such a milieu was tragically lacking in the
brotherly love énd humility evident in the character of a.
Virginia and in the cordial geniality of the 01d South;

it therefore reinforced Glasgow's Neo-Platonic and Calvin-
istic asceticism. On the other hand, Glasgow shows in her
novels that the evasive idealism of the 014 South, despite
any geniality of manner, is guilty of evading more than:
the social realities of cast and race. For all its cava-
lier magnanimity, the 01d South is guilty of the kind of,
hidden lust for cruelty and bloodshed which expresses it-
self in blood sports of the kind which involve George
Birdsong and General Archbald. As the 01d South combines
with the New, the emphasis is put increasingly on "laissez-
faire" capitalism, on the survival of the fittest in the
marketplace, and this breeds the sort of capitalistie
lmonopoly encouraged by Northern barons of industry and the
manipulation of politics to serve personal interest. This
'is true, despite the anti-trust legislation of such pro-
gressive presidents as Theodore Roosevelt and Woodrow
Wilson. In such circuﬁstances, #he'anxieties of the
American people arising from the potentially neurotic

split in personality noted bj Karen Horney could only be
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intensified. Just after Glasgow had published Vein of
Iron, in which hostile crowds roam the streets of a South-

ern city, Horney published, in 1937, The Neurotic Person-

ality of Qur Time, in which she speaks of a modern culture

economically based on the principles of individual compe-
tition:

The potential hostile tension between indi-
viduals results in a constant generation of
fear--fear of the potential hostility of
others, reinforced by a fear of retaliation
for hostili@%gf of one's own. Another inm- 2
portant sour of fear in the normal indi-
vidual is the prospect of failure. The fear
of failure is a realistic one because, in
general, the chances of failing are much
greater than those of succeeding, and because
failures in a competitive society entail a
realistic frustration of needs. They mean
not only economic insecurity, but also loss
of prestige agd all kinds of emotional
frustrations. N

As Glasgow observed QEQ growing moral chaos and the
intensifying hostility which surrounded her in the years
between the war, she evinced a deepening sympathy for the
"heroic” ideals of the past\és they rested on established
custom. In "Heroes and Monsters," published in 1935,
Glasgow asks the reader, "Where is that 'immoderate past'
celebrated in Mr. Allen Tate's loyal 'Ode to the Confed-
erate Dead'?."9 With gallantry of her own, Glasgow remains
in this essay faithful to the "law of change,"” but she’is
troubled b& modern Southefﬁf@iterature which reeords'the

brutality of the present moment; in fact she rejects it as



71

‘being unobjective and overly romantic.

There are, no doubt, a few .scattered realists,
as lonely as sincerity in any field } who dwell
outside the Land of Fable inhabited by fairies
and goblins. But goblins are as unreal as '
fairies; and beneath the red paint and charcoal,
Raw-Head-and-Bloody-Bones, is our battered old
friend, Jack-the-Giant-Killer. We remain in-
curably romantic. Only a puff of smoke sepa-
rates the fabulous Southern monster of the
present--or the tender dreams of James lLane

Allen froT the fantastic nightmares of William
Faulkner.10

"One may poin@ to 1life and prove anything," Glasgow says
in the same article. She continues:
Despair itself may be vital; it may be strong;
it may be courageous; though only worms can
survive the damp chill of negation. Few things,
however, are more certain than this: --the
literature that crawls too long in the mire
will lose at last the power of standing erect.

On the farther side_of deterioration lies the
death of a culture.ll

Glasgow's views on the effects of literature on society
will be disqﬁssed later. Here, it is important to stress
the fact that Glasgow continued in the years between the
two World Wars to put her faith, however abused it might

be by a faithless. society, in the evolving Ideal as it
guided civic virtu?,\\This intent is apparent when, in the
‘late 1920's and 1930's, Glasgow revised the novel, Virginia,
so that.Virginia, the old-fashioned Idealist, is given
greater ;ympathy at the exﬁense of her increasingly un- <
conventiopal‘and disloyal husband, Oliver, who comes to

represent the forces of savagery and disorder, of ruthless
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n of‘by daren Horney drives 0Oliver to compromise his

.

rThough Glasgow finally all but abandpned Virginia

insofar as Virginia was an evasive idealist, she did not
cease to'explore the.worth of the heroic IdEals'of the past
for which her heroine stpod. What, after all, Glasgow asks
in the novel, is sd wrong ;ith Virginia or, for that matter,
.with her father, Gabrigl‘Eendleton, an Episc0p§1ian minister
who, with his dutiful wife, seems to engage Glaégow's
sympathies? If ever an ideal of civic virtue dwelt in
human form it seems to dwell in Glasgow's Virginia as she
represents the Southern lady. She is an instance-of "the
feminine ideal of the ages," and Glasgow pays tribute to
her when she says:

For fantastic as her image appears nowadays, . the

rattern of the lady has embodied for centuries

the thwarted human longing for the beautiful and
the good. (C. M., 96.)

-

Virginia, the modest and self-sacrificing representative
of theuEpiscopdlian poinf,of view has, through her "simple
goodness," "turned a comedy of manners into a tragedy of
human fate." (C. M., 79.) Certainly, Virginia has an
unfailing loyalty to her concept of duty to her family, as
her mother has had before her. Despite the fact that

Virginia's,daughters, when grown, reject her because she
[ 2d :
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is pld-fashioned in manrier and dress, she continues to
beliefé that "the girlé (are) good children, dear children
(for whom) she would have let herself be cut in pieces.

+ « . (Virginia, 401.) So that Harry, hgr son, may receive
the education his brilliance deserveg, Virginia_goes
"shabby" herself; "Harry's education must come before
everything." (Virginia, 407.) Despite her husband's bore-
dom with her preoccupation W&th home and family, and his
neglect of her for his own writing, Virginia cannot"ac-
knowledge the existence of a flaw in him," and this despite
the fact that it is soon evident to the reader that Oliver
is not realiy worthy of such devotion. It is t;ue that he
has, as a young writer, evinced "the generous impufses, |
the high heart for adventure, the enthusiasm of youth andé#
ybuth‘s white rage for perfection. . . ." (Virginia, 403.)
but, as tpe,novel progresses, we see him yleld to the "slow,
insidious devil of cgmpromise." He leaves the "small band
of fighters who fight not’for advantage, but for truth,

(to stand),in that middle place with the safe majority who
are ‘'neither for God nor for His enemies.'" (Virginia, #03.)
Oliver turns to writiné'popular plays, and he compromises
his sense of virtue by leaving his wife for Margaret
Oldcastle. Virginia remains faithful until 1t becomeé

apparent that there is no hope left. Even then; shg’tries

to serve justice rather than personal outrage by being as
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robjective as possiblgr\\yirginia realizes vdguely that the
seeming victory of Margaret Oldcastle ¢ énﬁ% be helped for

\_.—"“—T”‘-;‘__\ j . ’
it: ' : =7
was less'the triumph of the individual than of
the type. The justice not of society, but of
nature, was on her side, for she was one with

evolution and with the resistless principle of
change. (Virginia, 486.) '

1t is only when Virginia parts from Oliver for the first
time that she realises that he.is a moral coward, and that
his ruthless spirit is at one with the spirit of the |
Treadwells: Oliver "will always get the thing he wants
most in the end." (Yirgini ,,493.) Virginia's compassion,
her old-fashioned spirit of brotherly love and humility is
essentially at war with the utilitarianism and pragmatism
of the Treadwells so thatﬁk;n fact, what Oliver says of
- the break-up of his marriage is true enough, and Virginia
teils herself that the parting:
L S

¥
'has been comifig on for years. . . . He said

that, and it is true. It is so old that it
has been here forever, and I seem to have been
suffering it all my life since the day I was
born.' (Virginia, ﬁ94.)

In addition to loyalty, justice and compassion, Virginiq/gs
Glasgow's feminine ideal displays courage, although ngﬁ
fighting courage it is true for: '

the violence of revolt had no parihin her soul

which had been taught to suffer and to renounce

with dignity, not with heroics. Her submission

was the submission of a flower that bends to the

storm. (Virginia, 49&.) '

>
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But then, Glasgow is always suspicious_ of fighting courage,.

4.partlcularly when 1t becomes violent. Consequently, though
. \_/.\

Virglnla with’ all her virtues may appear "a mere anach-

ronism . . . to the vulger&or the undisciplined," -we are

-

told thaj)"goodness still c;nng to her, goodnessrand patience,

and the lost inskinct of the lady." (C. M.} 93.)
. : _ X _ :
" Virginia's goodness howéyer 1is largely insting¢tual.

I+ evades the true facts of llfe\around her as her treatment’

of her famlly shows. Vlrglnla is sheltered by her adoring
mother and father, and she has received her education from
Missﬂ%riscilla Batte, one of_the "maiden ladles left

1)

destitute in Dinwiddie after the war,“ who "turned natu- A 4

‘rally to teaching as the only nice and respectable occu-

'f'patlon Wthh required neither preparatlon of mlnd nor

-

con51derable outlay of money. (Vlrglnla, 11.). Vlrglnla S

knowledge, unlike that of Glasgow's political heroes, is
no match at all for the social wrongs which surround her. <

“In fact, Virginia's’ "uncritical emo+tional so‘ftnesso‘

(Virginia,-29.) as difficulty in perceiving them. She

does perceivé however,that Cyrus Treadwell, Oliver's_

father, is "mean," and that he must not be judged to be a

great man Just because he has made a great deal of moneyns'

L

(Vlrglnla, i, ) In fac% nelther Virginia nor " her father

seem prepared to’do much about the fact that Cyrus is a

ruthless tycoon who has -his hand 1n everythlng from cotton
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to tobacco, to lumber, to «the railroads. Cyrus has made
certaln that he emerges "a v1ctor/ﬁrom the hard -fought

1ndustr1al battlefield of the century,” (Vlrglnla, 64, )

and he remains socially and economically impervious to the

rumors that there has been a "too rapid development of the
Treadwell fortune." (Virginia, 64.) Cyrus walks the
"flinty road of Calvinism " (Virginia, 457.), and this means
that he dqes not 'permit emotion to interfere where "compe-
tition and-success" are concerned. His greea, his dis-
honesty, and his lack of compassion aslp fo ensure “that
any-Jeffersonian principles of equalitylwill serve his
private interests. Despite this, Gabrial's instinctual

goodness encourages him to feel a certain friendship for

Cyrus, and Cyrus responds, ackfiowledging to himself that

though Gabriel lacks any pfactical common(aense. the strain

of romanticism in the mini&ter's nature occasions a "per-

verse?iinexplicable liking . .. . for the man:"

The charm that Gabriei exercised over him was
almost feminine in i1ts subtlety and in its

utter defiarce of aﬁyﬁratlonal sanction. It
‘may have been that Ifis nature, incapable though
it was of love, was not entirely devoid of the °
rare capacity for friendship. (Virginia, 370.)

The "caged brutality" in Cyrus' heaft is "soothed by the

e [ ] ]
unconsc1ous flattery of the other s belief 1n him," even

b

though the kind of "hlghfalutlng nensense that Gabriel

preaches from the;pulplt will never pegmlt him to "understand
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as Virginia's belief in her family. It does not truly
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the first principles of business." (Virginia, 371.) The
suggestion is that Cyrus feels the greatness beneath the
minister's "insignificant” and "unheroic" appearance.
(Vireginia, 373.) True beauty, like the beauty of the Neo-
Platonic ideal, is within him, and Gabriel holds:

the greatest belief on the earth--the belief

in Life--in its universality in spite of its

littleness, in its justification in spite of

its cruelties--(a belief which) shone through
his shrunken little body as a flame shines

through'a vase. (Virginia, 373-374.)
Though Gabriel is obviously a vessel ofﬁﬁhe Ideal, such {T\)

- belief, despite its claims of universality, is as evasive

A

sérve Jeffersonian cosmopolitanism any mores than Cyrus'l
material aggressiveness. This i; apﬁarent not only in
Gabriel's tentativé‘support of Cyrus but in the .actions
which lead to Gabriel's death. The minister dies tryinéi{‘
to save the life of a young negro, the grandson of one of
Péndletén'é.fofmer slaves. Gabriel does no@ really address
himself to the aroblems résUlting from "the old ignprance