
000392 

ROMANTICISM IN THE EARLY FRENCH CANADIAN LITERATURE 

e s p e c i a l l y i n 

the Quebec School \ 

A Thes i s p re sen ted 

by 

S i s t e r S a i n t Carola) 

As p a r t i a l requ i rement 

f o r the degree of 

Master of Arts 

In t h e f a c u l t y of Ar ts 

a t t h e 

U n i v e r s i t y of Ottawa, 

J a n u a r y 20, 194# 

BIBUOTHEQUES 

. LIBRARIES . 



UMI Number: EC55696 

INFORMATION TO USERS 

The quality of this reproduction is dependent upon the quality of the copy 

submitted. Broken or indistinct print, colored or poor quality illustrations 

and photographs, print bleed-through, substandard margins, and improper 

alignment can adversely affect reproduction. 

In the unlikely event that the author did not send a complete manuscript 

and there are missing pages, these will be noted. Also, if unauthorized 

copyright material had to be removed, a note will indicate the deletion. 

® 

UMI 
UMI Microform EC55696 

Copyright 2011 by ProQuest LLC 
All rights reserved. This microform edition is protected against 

unauthorized copying under Title 17, United States Code. 

ProQuest LLC 
789 East Eisenhower Parkway 

P.O. Box 1346 
Ann Arbor, Ml 48106-1346 



-2-

BIBLIOGRAPHY 

•ab der Halden, Charles 

ab der Halden, Charles 

Arnould, Louis 

Bastien, Hermas 

Bernard, Harry 

Bisson, Laurence 

Bray, R. 

Bremond, l'abbe" Henri 

Bremond, lfabb6 Henri 

Casgrain, l'abbe H. R. 

Casgrain, l'abb6 H. R. 

Chapman, William 

Chapman, William 

Etudes de la Litterature 
Canadienne-Franqaise, F. R0 
Rudeval, Editeur, Paris 1904 

Nouvelles Etudes de la lit­
terature Canadienne-Franpaise, 
F. R. Rudeval, Editeur,Paris 

Nos amis les Canadiens, 
G. Oudin et Cie, Paris, mai 
1913 

Temoignages, Etudes et profils 
litteraires, Editions Albert 
Levesque, Montreal, 1933 

Essais Critiques, Librairie 
d*Action Canadienne Franchise 
Lt<§e., Montreal 1929 

Le Romantisme litt£raire au 
Canada franc^is Librairie 
E. Droz, Paris 

Chronologie du Romantisme, 
Brochures Canadiennes, #408" 
Fre'chette, "La Voix d'un Exile" 

La Po6sie Pure, 
Bernard Grosset, Paris 1926 

Pour le Romantisme, 
Librairie Bloud et Gay, Paris 
1924 

Oeuvres completes, Biographies 
Canadiennes, Tome 2, Beau-
chemin et Valois Libraires, 
Montreal 

Cr£mazie, Octave, Lettres et 
Biographie, Beauchemin et 
Valois Libraires, Montreal 

Deux Copains, Replique a M„M. 
Frechette et Sauvalle, 
Leger Brousseau, Imprimeur, 
Quebec, 1S94 

Les Quebecquoises 
Typographie de C. Darveau, 
Quebec, 1#76 



-3-

Chapman, William, Les fleurs de Givre 
Editions de la Revue des Poetes, 
15 rue Racine, Paris 1912 

Chapman, William Les Feuilles d'Erable 
Typographic Gibhardt-Berthiaume, 
Montreal 18" 90 

Chapman, William Les Aspirations 
Librarius Imprimeurs Reunis, 
Paris 1904 

Chapman, William Les Rayons du Nord 
Editions de la Revue des Poetes, 
Paris 1910 

Charbonneau,Jean Des Influences francaises au 
Canada, Tome 1 
Librairie Beauchemin Limits, 
Montreal 

Charbonneau,Jean Des Influences franchises au 
Canada, Tome 2 
Librairie Beauchemin Limits, 
Montreal 

Chartier, Mgr.Emile Au Canada franqais, La Vie et 
1'esprit 
Edit ion Bernard Val ique t te , 
Montreal 1941 

Dandurand,l'Abbe La po6sie canadienne-frangaise 
Albert Edit ion Albert Levesque,Montreal 

1933 

D fArles, Henri Essais e t Conferences, Louis Fre-
ch©t ts 
Chez l ' a u t e u r , 1909 

D'Arles, Henri Louis Frechette, Makers of Can­
adian Literature Series, Ryerson 
Press, Toronto 

Dugas, M. Un Romantique Canadien 

Fournier, Jules Anthologie des Poetes Canadiens, 
Granger Freres, Montreal 1933 

Frechette, Louis Mes Loisirs 
Typographie de Leger Brousseau, 
Quebec 1363 

Frechette, Louis Epayes Poetiques, Poesies Choisies, 
3 ieme series, 
Beauchemain, Montreal, 1908" 



-L.-

Feuilles Volantes, Poesies Choisies, 
2 ilme series 
Beauchemain, Montreal, 190# 

Legende dTun Peuple, Quebec 
C. Darveau Imp. 1#90 

Cent Morceaux Choisies, Recueillis 
par sa fille, Pauline Frechette 
Montreal 1924 

I les Fleurs Boreales, Les Oiseaux 
de Neige, 
E. Rouveyre Editeur, Paris, l£Sl 

II Les Fleurs Boreales, Les Oiseaux 
de Neige, 
C. 0. Beauchemin & Fils, Montreal, 
1SS6 

Geddes, J. Jr.,Ph.D. The Language and Literature of 
the Past Decade, French Canadian 
Junge and Sohn, Erlanger J.Gamber, 
Paris 1902 

Frechette, Louis 

Frechette, Louis 

Frechette, Louis 

Frechette, Louis 

Lareau, Edmond 

Le May, Pamphile 

Le May, Pamphile 

Le May,Pamphile 

Histoire de la Litterature canad-
ienne, Cremazie, Le May,Frechette, 
Montreal, Lovell Imp. 1#74 

Les Epis 
La Cie J.- Alfred Guay, 
Montreal, 1914 

Reflets d'Antan, 
Granger Frlres, Montreal, 1914 

Les Gouttelettes, Sonnets, 
Librairie Beauchemin, Montreal,1904 

Marion,Dr.Seraphin En Feuilletant nos Ecrivains,Tome 2 
Librairie d'Action Catholique 
Franjjaise, Limited, Montreal, 1931 

Marion,Dr0Seraphin En Feuilletant nos Ecrivains,Tome 5 
Editions de l'Universite Ottawa, 
1946 

Routhier, A. B. Causeries du Dimanche, 
Beauchemin et Valois,Montreal,1871 



5-

Roy,' Mgr. Camille 

Roy Mgr. Camille 

Roy Mgr. Camille 

Roy, Mgr. Camille 

Roy, Mgr. Camille 

Roy, Mgr. Camille 

Sauriau, M. 

Tremblay, Jules 

A 1'Ombre des Erables 
Imprimerie de lfAction 
Sociale Limitee, 1924 
Quebec 

Erables en Fleurs, Quebec,1923 
Imprimerie de 1'action Sociale 
Limitee 

Histoire de la litterature Can­
adienne 
Imprimerie de 1*action Sociale 
Limitee Quebec 1925 

Poetes de Chez Nous, 
Editions Beauchemin, Montreal 
1934 

Nouveaux Essais sur la Litterature 
Canadienne—Louis Frechette,1914 

Regard sur les Lettres 
Imprimerie de 1*Action Sociale 
Limited Quebec 1931 

Histoire du Romantisme 

Canadian Literature of French 
Expression - Lecture delivered 
at the Arts and Letters Club, 
Ottawa, Nov. 1922 



- 6 -

TABLE OF CONTENTS 

Chapter I Introduction 

Definition of term: romanticism; French 
influence on French Canadian poetry; 
reasons why early French Canadian Lit­
erature, should be romantic; 'l'^cole 
patriotique de Quebec'; romanticist 
characteristics to be studied in each 
poet's workso 

Chapter II Octave Cremazie 

Romanticism in suffering; Christian hope 
and religion as opposed to pessimism ; 
treatment of morality; preference for 
the romanticists; realism — trait of 
romanticism; lack of originality; nat­
ure of his poems; love of Canada and 
of France. 

Chapter III Louis Frechette 

Critics place him among romanticists; 
reasons for it; exile and its effects 
on poetry; effects of nature on the poet; 
Frechette and lyrical subjects; love of 
France and of Canada; God, in his poetry; 
Friendship. 

Chapter IV Pamphile Le May 

Opinion of critics; Le May's conception 
of poetry; treatment of romanticist sub­
jects; a mystic — nature in his poetry; 
patriotism; hope and religion; suf­
fering and its role; philosophy; death; 
lyrical devices used in writing. 

(Cont'd) 



-7-

TABLE OF CONTENTS (CONTINUED.) 

Chapter V William Chapman 

Criticism; his lyricism; Chapman vs. 
Frechette; personal revelations; 
morality; souvenirs; meditations on 
nature; religion; humaneness; sadness; 
patriotism. 

Chapter VI Alfred Morisset 

Style; nature; psychology; death; 
remembrances; sufferings. 

Chapter VII Strophes and Models used by these poets. 

Type peculiar to French romanticists; 
how each of the above used these dif­
ferent forms: Cremazie, Frechette, 
Le May, Chapman, Morisset. 

Chapter VIII Conclusion 

Summary of romanticist characteristics: 
summary of these in the works of each 
of poets studied. 



CHAPTER 1 

INTRODUCTION 

"TLe Romantisme e s t s u r t o u t l a 

n o s t a l g i e de Dieu s e n s i b l e au 

c o e u r . " R. P. Armand de l a 

Cro ix -Lava l . 
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Chapter I In t roduct ion . 

"Le Romantisme es t s u r t o i t la nos ta lg ie de Dieu 
sens ib le au coeur. " R. P. Armand de l a Croix-
Laval . 

To the amateur in the vas t f i e l d of l i t e r a ­

t u r e , i t i s c e r t a i n l y consoling to r e a l i z e t h a t even 

those whose names shine i n Parnassian splendour are 

not f u l l y agreed on how romanticism, o r even poetry 

i t s e l f , should be defined. Since so many opinions a r e 

prevalent , one i s free t o make a choice and to consider 

such a de f in i t i on as fundamental in the work here in 

undertaken. 

"En Feuilletant nos Ecr iva ins" contains t h e 
A 

his tory of the struggle undertaken t o define romantic­

ism. Among the many vers ions given, one stands out 

c l a r i fy ing to a grea t extent t he d e f i n i t i o n of the 

much abused term - - Romanticism. The following quo­

t a t i o n revea ls t he judic ious f inding of Reverend Father 

Armand de la Croix-Laval: 
"Le romantisme a en quelque s o r t e , deux faces dont 

L'une r e f l e c h i t la t e r r e et 1 'autre l e c i e l . La 
premilre ne peut se s o u s t r a i r e a 1'analyse et a i n s i 
l e romantisme apparai t tout d'abord aux yeux des 
c r i t i q u e s unanimes en 1 'occurrence, comme l a r e ­
act ion contre le c lass ic i sme. Mais l ' a u t r e , t ou r -
ne* du c6t6 du c i e l , devient quasi inaccess ib le a 
l a c r i t i q u e . . . . Lorsqu'on envisage l e probllme 
sous cet aspect , on £preuve peu d ' h e s i t a t i o n a se 
ranger du c6te" du R. P. Armand de l a Croix-Laval, 
j £ s u i t e , qui voulai t close definit ivement l e 



d£bat avec sa judic ieuse remarque: *I1 semble bien 
que l a c r i t i q u e Catholique so i t en d ro i t de voir 
dans l e romantisme sur tout l a nos t a lg i e de Dieu 
sensible au coeur t ' " 1 

Fur ther , the above-mentioned author cont inues: 

"Plus e x p l i c i t e e t plus categorique es t 1 ' a f f i r ­
mation de Mgr. Camille Roy: 'L 'on s a i t quel le parents 
e t r o i t e i l y a entre l e sentiment r e l i g i e u x et ce-
l u i de l a na tu re , comment i l s s'augmentent l f u n par 
l 1 a u t r e e t que c ' e s t pour ce t t e r a i son que l a po6-
s i e romantique, qui e s t a base d' impressions sug-
gerees par l a na tu re , fut aussi essentiel lement 
r e l i g i e u s e . Le romantisme eut a v r a i d i r e , sa 
source l a plus j a i l l i s s a n t e dans ce besoin du divin 
qui tourmente l e coeur de l 'homme.' Mgr. C. Roy 
p r e s s e n t a i t , car ce jugement fut porte1 en 1923 l a 
de f in i t i on que propose dans l e s Etudes en 1924, l e 
R. P. Armand de l a Croix-Laval: l e romantisme e s t 
sur tou t la nos ta lg ie de Dieu sens ib le au coeur. "1 

There are then , two kinds of romanticism: 

that of Rousseau, a romanticism of weakness, of immoral i ty, 

of paganism, and t h a t def ined above as Cathol ic , a roman­

t ic i sm which of fe rs an ou t le t to man's gnawing need of 

God, a romanticism which i s t he outpouring of a soul 

seeking God, whether that seeking be conscious or un­

conscious. In t h i s work, t h e r e i s quest ion only of the 

second kind. Let us lay down here the ob jec t of t h i s 

study in terms d e f i n i t e enough to s u s t a i n the argument 

which fol lows, namely, t h a t in ea r ly French Canadian 

poetry , and more e spec ia l ly in t h a t group known a s the 

School of Quebec, t h e r e i s strong evidence of t h i s Cath­

o l i c romanticism, t h a t t he se f i r s t na t ive poets 
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were more romant ic is t than c l a s s i c i s t and that they 

would n a t u r a l l y have wri t ten romantic poetry even 

without the inf luence of the mother country. 

There i s no quest ion here of showing the in ­

f luence of French romanticism on our ea r ly French Ca­

nadian poets — t h a t influence is an admitted f a c t . 

Human nature being what i t i s , there i s bound to be , 

in l i t e r a t u r e a s elsewhere, a ce r t a in amount of imi t ­

a t ion . Jean Charbonneau puts i t well when he w r i t e s : 

"L*espri t d ' i m i t a t i o n es t i n t u i t i f dans l a na­
t u r e ; i l e s t inherent a l ' imagina t ion humaine..„ 
Qui pour ra i t pretendre qu'une oeuvre e s t , en 
quelque pays du monde, a l 'hqiire a c t u e l l e , 
ent i l rement o r ig ina le e t fonciSrement e l l e -
mfme?" 1 

If France herself was influenced by the German and 

English schools of romantic poe t ry , how much more eas­

i l y would her colonies adopt the l i t e r a t u r e she fed 

out t o them? At any r a t e , a de ta i l ed study of the in ­

fluence has been made by several authors and c r i t i c s . 

Among them i s Laurence Bisson, with "Le Romantisme 

L i t t e r a i r e au Canada Francais" . In the preface, the 

author s t a t e s : 

"Notre but a £te" de montrer auss i nettement que 
poss ible en anaLysant 1'oeuvre des auteurs l e s 
plus c a l i b r e s , jusqu 'a quel degre i l s ont subi 
1'influence de l e u r s maitres f ranqais en ce qui 
cone erne le fond et l a forme," % 

Despite h i s c lose ly drawii p a r a l l e l s between French and 

1, CHARBONNEAU, Jean, Des Influences Francaises au 
Canada. Tome 1. p . 31-33 

2. BISSON, Laurence, Le Romantisme L i t t 6 r a i r e au Canada 
Francais . Avant-propos. p . 10 
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French-Canadian poets and h i s minutiae of examples 

showing how such and such a Canadian poet copied Hugo, 

Lamartine, de Musset and Sul ly Prudhomme, t h e author 

f requent ly f inds himself unable to make a l l the com­

par isons he wishes and i s obliged to admit tha t f r e ­

quently Canadian romanticism i s o r i g i n a l , a t l e a s t in 

i t s idea (fond) even when the accepted form was used. 

In the concluding paragraph, the author s t a t e s : 

"Nous avons amplement e t a b l i e 1 'existence de 
1 ' influence romantique sur la l i t t e r a t u r e Can­
adienne, nous pouvons mSme affermir que pendant 
l a plus grande p a r t i e du XIXe sie^cle, c e t t e 
l i t t e r a t u r e e s t essent iel lement romantique et 
que sans c e t t e impulsion venue de l a mere 
pa t r i e , e l l e n ' a u r a i t .jamais e x i s t e . " " ! 

Such a conclusion cannot be drawn from such 

a study—«one based purely on comparison of words, types 

of s t r u c t u r e , length of v e r s e s , uses of c e r t a i n f igures 

peculiar not only to two schools of romantic poetry, 

but to a language used by both. That French Canadian 

l i t e r a t u r e should adopt the forms of poetry in vogue 

in France a t t h a t t ime i s c e r t a i n l y na tura l since the 

f i r s t Canadian poets had no other masters to follow and 

as novices in the l i t e r a r y f i e l d , were not in a p o s i t ­

ion to es tab l i sh new types of poems, but the poet ic 

hear t of young French Canadian l i t e r a t u r e would cer­

t a i n l y have exis ted and would have sung out i t s joy, 

1. BISSON, Laurence, Le Romantisme L i t t e r a i r e au Can­
ada Franqais . p . 256 
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i t s love , i t s g r ie f and pain in verse , without the 

influence of France or any other count ry . Let us 

repea t ; i n t h i s s tudy, i t i s o u r ambition to show 

that our French Canadian l i t e r a r y ances tors were of 

the school of Catholic romanticism, that t h e i r " je 

ne s a i s quoi d ' i n s p i r e ' could be nothing e l s e but 

romantic, even without knowing i t s name, or i t s 

d e f i n i t i o n , or the b a t t l e waged i n i t s honour. 

Here are the reasons which 1 ead us to accept 

such a be l ie f . In Canada there ex i s t ed for the p io­

neer school , t ha t ' exo t ique ' which inspi red the f i r s t 

of French Romanticists , Chateaubriand. He, himself, 

found the ob jec t of his search in the f o r e s t s , in the 

v i rg in , savage land of America. How much more so then, 

would our Canadian ances tors , l i v i n g so c lo se to na tu re , 

find i n s p i r a t i o n in our na t ive beauty, they who feas ­

ted t h e i r eyes and h e a r t s on t h i s beauty untouched 

and chaste a s i t came from the Hands of the Creator , 

how much more-strongly influenced would they be in 

the i r proximity and da i ly contact than Chateaubriand 

who merely passed through th i s g lo r ious maze? 

French Canada has moreover always been essen­

t i a l l y Catholic and s t rongly Chr i s t i an . I t s ancestors 

have been people of firm, simple f a i t h . For t h i s very 
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reason, t h e poetry of our ea r ly schools could not be 

that of a panthe is t and t h e i r nos t a lg i a , t h e i r ' c r i s 

du coeur ' , would be bom n a t u r a l l y , out of t h e i r a r ­

dent des i re t o know, love, and enjoy to a g rea t e r 

ex tent , t h i s God of a l l na tu re—the i r f a i t h would lead 

them well beyond the g i f t to the Giver. Hence, t h e r e 

i s no place for Lamartinian melancholy and Hugolian 

deso la t ion . This Canadian romantism i s t h a t of souls 

absorbed in the beauty of a God, Author of t h i s beauty 

which surrounds them, charms t h e i r da i ly l i v e s , in tox­

i c a t e s them with joy and makes them seek to es tab l i sh 

homes, to nes t le down as i t were, as close to nature 

as poss ible i n order tha t t h e i r l i v e s be more f u l l of 

i t . I s i t surpr i s ing then tha t our poe ts should be 

more romant ic is t than c l a s s i c i s t ? 

Since nos ta lg ia and romanticism become almost 

synonymous, i t i s by t he i r very nos ta lg ia that our 

f i r s t French Canadian poets were roman t i c i s t s . 'Ifos 

coeurs sont a France' w i l l remain ever wr i t t en in 

French Canadian hea r t s as ' C a l a i s ' was imprinted in 

that of the English queen, but for d i f fe ren t reasons . 

This longing for the mother country i n sp i r ed much of 

the e a r l y poetry but with i t there arose a more lof ty 

lone l iness—the longing for a more beaut i fu l land where 

separa t ion , e x i l e s , discord and suffering would no lon­

ger have p lace . The cry of the e x i l e from ' l a be l le 
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FRANCE* became the cry of a soul exi led from heaven. 

If romanticism i s t h i s poetry which i s i n s ­

pired by na tu r e , i f i t i s t h i s longing for something 

f i n e r , i f Catholic romanticism r a i s e s the minds of men 

above the earth e a r t h l y , then we must conclude t h a t 

the veterans of French Canadian poe t ry , whether they 

be t r u l y , wholly o r i g i n a l or not , vthether they be rom­

an t i c according to the form of t h e i r verse or not , 

were ce r t a in ly e s s e n t i a l l y romant ic in t h e i r choice of 

sub jec t s , in t h e i r outpouring, in a word, they were 

'romantiques de fond ' ; leave the too l s a s ide , the ideas , 

the conceptions, the soul of the poet ry was romant ic i s t . 

Mgr. Emile Char t ie r divides the l i t e r a r y move­

ments in Canada into two schools: ' l ' e c o l e pa t r io t ique 

de Quebec' and ' l ' e c o l e lyr ique de Montrea l ' . This 

d iv i s ion seeming the most p laus ib le of t h o s e suggested 

in the h i s t o r i e s of French Canadian l i t e r a t u r e , we have 

decided to use i t in t h i s study. In t h i s Quebec school, 

Mgr. Chart ier has placed: Octave Cremazie, Louis Fre­

che t t e , Pamphile Le May, William Chapman and Alfred 

Morisset . In studying the works of these poe t s , i t 

s k a i l be our endeavour to show that they t r e a t e d sub­

j e c t s peculiar to the school of romantic poetry , t h a t 

t h e i r i n sp i r a t i on i s Catholic and tha t for the g rea te r 
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par t t h e i r works show a l l or most of the romantic 

c h a r a c t e r i s t i c s . We have omitted discussing fhe 

form to any great extent because in the majority 

of cases , the stereotyped and accepted forms have 

been used. A chapter which follows contains a com­

para t ive study of t he v e r s i f i c a t i o n of the poets 

herein discussed. 

More spec i f i c a l l y , we sha l l seek to bring 

out in the works of t h e above-named poe t s : - . 

1. Love of na ture , the i n sp i r a t i on of 
t h e i r works; 

2. Nostalgia for France and for the 
heavenly fa ther land; 

3 . Sentiments of human love, those of 
joy and sorrow, completely f ree from 
t h i s t e a r fu l bleakness c h a r a c t e r i s t i c 
of Lamar t i ne and Hugo; 

4. Pat r io t ism born out of a love of nature 
and of t he country of adoption; 

5. Love of God, kept vigorous by strong 
f a i t h and co nfi den c e; 

6. Family l i f e with joys and sorrows; 

7. Heroic acceptance of suffering and i t s 
teachings 

8", Christ ian philosphy of l i f e and mora l i ty . 

In French Canada, there was no place for what 

i s known as ' l e Class ic i sme ' . A l i t e r a t u r e wr i t t en for 

the a r i s t oc racy , to f l a t t e r the cour t , a psychological 

l i t e r a t u r e which despises the humble peasant, t he people 
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of the street, the earth, could not easily find 

sympathy in French Canada. It is impossible that a 

lover of his country could write after the manner of 

the classicists, disdaining beautiful nature. 

Mgr. Camille Roy has written in his "Nouveaux 

Essais": 

"Aucune poesie n'a ete plus humaine que 
la poesie romantique parce qu'aucune n'a 
exprime plus complltement toute la sensib­
ility de l'homme." 1 

Our forefathers were obliged in their 'sensibilite 

de l'homme' to find in a romanticist literature the 

canal of their ideas. If the forests of America 

caused the lyre of Romanticism's grandfather, Chateau­

briand, to vibrate, how much more so would Fre'chette 

and Le May be inspired by that same commanding force? 

In Canada, there is every source of inspiration for 

romantic poetry: nature, solitude, love, faith, suf­

fering, family joys, patriotism. Had Lamartine been 

born in such a country, would not his song have been 

more beautiful? 

1. ROY, Mgr. Camille, Nouveaux Essais. P. 165 



CHAPTER I I 

OCTAVE CREMAZIE 

" I I nous fau t quelque chose , en 

c e t t e t r i s t e v i e . Qui nous p a r l a n t 

de Dieu, d ' a r t e t de p o e s i e , 

Nous e l eve au dessus de l a r e a l i t e . " 
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Chapter II Octave Cremazie. 

" I I nous faut quelque chose, en c e t t e t r i s t e vie 
Qui nous p a r l a n t de Dieu, d ' a r t e t de poesie , 
Nous eleve au dessus de l a r e a l i t e . " 

"Le romantisme catholique es t l a nos ta lg ie 

de Dieu sens ib le au coeur ." Such a de f in i t ion so con­

t r a ry to the current ones given to romanticism i s t he 

one which must be kept before us . The word ' n o s t a l g i a ' , 

one t o be used so f requent ly in t h i s s tudy, meri ts a 

b i t of cons idera t ion . Radical ly, i t comes from two 

Greek words, ' n o s t o s ' , which means a re turn and ' a l g o s ' , 

which means suffer ing . Put i n t o l e s s compact form, 

nos ta lg ia would then mean the suffering of an e x i l e , 

a longing for a r e t u r n , for a r e tu rn to one ' s home, 

to the warm glow of f r iendsh ip , t o parents and f r i ends 

who are dear t o us , and f o r a Chris t ian soul , i t i s the 

return t o the d iv ine Fatherland, our e t e r n a l , heavenly 

abode. Nostalgia i s the t o r t u r ing sentiment known to 

the human hear t as i t wanders through the ephemeral 

joys and more r e a l i s t i c suffer ings of t h i s l i f e while 

awaiting the home-coming of i t s P i lg r im ' s Progress in 

God. The poet who sings t h e s e longings , these s ighs , 

who seeks in nature the Hand of t h e Creator, who knows 

only too well the suffering of ex i l e , t h i s voice which 
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cries out in the desert among strangers, is the roman­

ticist, truly Christian and truly Catholic; it is the 

voice of our first French Canadian poet—Octave Crem­

azie. Verily, in order to be a true Catholic roman­

tic poet, one must love and suffer, know how to love 

suffering, know how to seek God in suffering and live 

a life of faith and resignation. Cremazie had a thor­

ough understanding of his role. 

Everything in him portrays the romanticist. 

His was that delicate sensitiveness of heart which 

causes one to suffer and in turn to understand the 

sufferings of others. He knew physical pain, exile, 

betrayal with its heart rent; he bore the millstone 

of discouragement about his bended neck. From the 

store-house of his own suffering he had ample material 

for 'le mal du siecle' in which the European roman­

ticists so gloried. Cremazie, however, knew how to 

suffer in silence; his poems were not avenues of self-

pity. With this native sensibility, there were other 

factors, strong in inclining him to romanticism: his 

literary education, his realism, the inspiration of 

religion and Catholic morality. In his lyrical verse, 

in which he strongly adheres to the poetic forms then 

in vogue, he treats all lyrical subjects: nature, the 

sorrows of war, French heroism in Canada, death,intimate 
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sentiments of l ove , g r a t i t u d e and f r i endsh ip . 

As i n the case of the g rea t French roman­

t i c i s t s , Cremazie's a r t was a t i t s he ight when he 

wrote in sadness. In a manner very much d i f fe ren t 

from tha t of Hugo and Lamartine^ did Cremazie sing 

h i s g r i e f s . He always endeavoured t o be very im­

personal , but here and t h e r e , sorrow's da r t p ierces 

through the would-be o b j e c t i v i t y of h i s verse and 

lays bare t h e wounds of h is sore h e a r t . His miserable 

exis tence was f i l l e d with these sorrows which detach 

the hear t of man from t h i s e a r t h , which increase the 

nos ta lg ia for heaven, which give to suffer ings an 

impetus which c a r r i e s them well beyond t h i s l i f e . 

"La vie de Cremazie, pr ise dans son ensemble, 
es t Se l l e seule un grand e t beau poeme 
Cremazie o f f r i t sa vie en holocauste sur 
l ' a u t e l du grand a r t . " 1 

Well has t h e author character ized Cremazie who so ca re ­

fu l ly s t ee red h i s c ra f t away from the stream into which 

many of the romant ic i s t s g l i b l y f l o a t e d . . , . ' l e mal du 

s i e c l e . ' 

" I I peuTsembler e t r ange , " says Charles ab der 
Halden, "au premier abord, que Cr§mzaie ne 
nous a i t pas l a i s s e des chants d ' ex i l ,que lque 
chose comme l e s ' T r i s t e s d 'Ovide ' . Plusieurs 
ra i sons expliquent ce s i l e n c e . Musset a d i t : 
'Les plus desesperes sont l e s chants l e s plus 
beaux. ' 'Et j ' e n sa i s d'immortels qui sont de 
purs s a n g l o t s . ' 

1. CHARBONNEAU, Jean, Pes Influences FranQaises au Canada 
tome I I p . 228 



-22-

Mais il est certaines ames delicates qui ne font 
pas litiere de leurs sentiments. Se souvenant peut-
etre du beau sonnet de Lecomte de Lisle, Les Mont-
reurs, mais avec une incontestable ma'trise d'execu­
tion, Cremazie ecrivit ! son correspondant fidele: 
'La poesie coule par toutes vos blessures, dites-
vous encore. De tout ce que j'avais, il ne me reste 
que la douleur: je la garde pour moi. Je ne veux 
pas me servir de mes souffrances comme d'un moyen 
d'attirer sur moi 1'attention et la pitie, car j'ai 
toujours pense que c'etait chose honteuse que de 
se tailler dans ses malheurs un manteau d'his-
trion. Dans mes oeuvres, je n'ai jamais parle de 
moi, de mes tristesses ou de mes joies et c'est 
peut-etre a cette impersonnalite que je dois les 
quelques succes que j'ai obtenus.' " 1 

Even though he does describe in mournful note the nature 

and depths of his suffering, even though he prides him­

self on his astute concealment of his misery, suffering 

has made the soul of Cremazie so sensitive and so symp­

athetic that when he writes his characters portray what 

he himself endeavours to hide. Into the mouth of the 

valiant old Canadian soldier, he puts his psychology: 

"De sa propre douleur, il voulut souffrir seul." 

However, Cremazie considers his miseries in 

the light of eternity; his very existence kept him 

close to eternity and hence his vision was beyond 

earth's horizon. He had made his own the truth about 

which Lacordaire so beautifully wrote: "Presque tous 

les saints .ont senti cette melancolie dont les anciens 

disaient qu'il n'y a pas de genie sans elle. En effet, 
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l a meiancolie e s t inseparable de t o u t e sp r i t qui va 

l o i n , de tou t coeur qui es t profond." In the l i gh t 

of another world, the pardon of wrongs even t h a t of 

be t raya l of f r iends which made the poe t ' s ex i l e nec­

essary , becomes e a s i e r , though the poor human hear t 

aches. 

"Priez pour 1 ' ex i l e , qui l o i n de sa p a t r i e 
Expira sans entendre une parole amie, 
I so ie dans sa v i e , i s o i e dans sa mort, 
Personne ne viendra donner une p r i e r e . " 1 

Here i s the cere of Cremazie's great suffer ing—the 

knowledge t h a t f a r from h i s na t ive - land , he l ived in 

physical and moral misery, knowing tha t ne i ther he nor 

h i s poetry was wanted in his own country, tha t country 

for which he had cherished so many l i t e r a r y endeavours 

and whence he knew he would not have the consolation 

of seeing even one of h is countrymen with him a t h i s 

death-bed. 

Because of his acute suffering and extreme 

sensitiveness, who better than Cremazie was able to 

write the verse that poured from the disappointed heart 

of the poor Canadian he described in 'Le Srapeau de 

Carillon': 

"Trompe dans son espoir, brise par le malheur 
Qui dira les tourments de son ame navree?" 2 

While referring to this sympathetic sensibility of 

soul, Mgr. Chartier writes: 
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"Cremazie sut toucher comme personne chez-nous 
l a corde de l a t r i s t e s s e e t de l a meiancolie. 
Cette co rde - l a , e l l e est toujours pre te I v ibrer 
dans l*twe canadienne franchise s i a t tachee au 
cu l t e des defunts, s i p i toyable aux malheurs 
d ' a u t r u i . " 1 

In his l e t t e r s to Abbe Casgrain, l e t t e r s 

which a r e themselves compositions of beaut i ful rom­

a n t i c i s t prose, can be read t h e s to ry of h i s Suf­

fe r ings , moral and phys ica l . They c a l l t o mind the 

a sce t i c Le'on B lo i s . y 

"Priez encore pour ceux dont l e s ames b l e s sees , 
Ic i -bas n 'ont connu que les sombres pensees, 
Qui font l e s jours sans jo i e et l e s nu i t s sans 
sommeil, 
Pour ceux qui, chaque jour, benissant l'exist-
ence 
N'ont trouve l e matin, au l i e u d'esperance 
A l eu r s reves dores qu'un h o r r i b l e r e v e i l . " 2 

In Cremazie's poetry, t h a t note of despair 

so c h a r a c t e r i s t i c of de Vigny, fo r example, does not 

make i t s e l f heard, even though h i s soul may have known 

the experience t o which he r e f e r s in h is l e t t e r to h i s 

f r iend: 

"Bien des f o i s , s i je n ' a v a i s eu une foi canad­
ienne, je s e r a i s a l l e me pendre comme Gerard 
de Nerval au reverbere du coin , ou je me s e r a i s 
abandonne' comme Henri Muger; mais quand l e noi r 
m'enveloppait de t r o p p res , quand je sen ta i s l e 
desespoir me s a i s i r a l a gorge et que l e drap 
mortuaire me semblait tomber sur l a t e t e , je 
courais & Notre Dame-des-Victoires, j ' y d i s a i s 
une bonne p r i e re et je me r e l e v a i s , plus moi-
meme. Je ne suis pas un devot, mais je suis 
un croyant ." 3 

A s t rong Canadian f a i t h , a firm hope and an ardent 

T. CHARTIER, Mgr. Emile, La Vie de 1 ' e s p r i t , p . 299 
2. CREMAZIE, Octave, Les Morts. p . 117 
3. CASGRAIN, L'Abbe H. R.. Oeuvres Completes.tome l l , p . 

416 
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longing for- e terni ty , and i t s promises made of Cremazie 

a t r u l y Catholic romant ic i s t , one who, in r i s i n g above 

h is persona l g r i e f s , d i s t i n g u i s h e s himself from the 

fol lowers of Hugo or of Lamartine, and kept him from 

being a close imi ta tor of them. In considering to 

what extent Cremazie was influenced by Hugo, Lamartine, 

de Musset and de Vigny, Professor Marion makes the f o l ­

lowing apt statement: 

"A l ' encon t re de ces grands ance t res , Cremazie 
n ' a pas evolue de la croyance t i l ' i n d i f f e r e n c e 
ou a l ' h o s t i l i t e contre la r e l i g i o n de ses 
peres ; i l ne s ' e s t pas enferme dans un pessim-
isme hautain e t farouche; i l n ' a pas demande 
aux p l a i s i r s f a c i l e s de pimenter une e x i s t ­
ence passee dans la s o l i t u d e . " 1 

Laurence Bisson, i n h i s study of the s imi l ­

a r i t i e s between French and French Canadian romanticism, 

pays unwit t ingly perhaps, a s incere complment to the 

Catholic fa i th of t h i s 'Hugo-canadien manque' when he 

w r i t e s : 

"Son a t t i t u d e devant l a mort ressemble beau-
coup a ce l l e de Hugo, e t ce t t e impression sera 
confirmee plus lo in par l e s paro les du poete 
lui-meme Si propos de l a 'Promenade*. Cremazie 
n ' a pas encore la v is ion apocalyptique de Hugo; 
i l n ' a pas tout a f a i t adopte la metaphysique 
hugolienne; i l ne r e s sen t pas encore l ' h o r r e u r 
physique de l a mort; comme Hugo; i l n ' a pas 
l e s procedes de Hugo pour donner 1*impression 
de l ' i n f i n i , de 1'imponderable. Ses idees 
sont p lus simples e t p lus ca tho l iques . " 3 

Coupled with h i s f a i t h and hope, Crem­

azie possessed strong moral p r i nc ip l e s , so f requent ly 

1. MARION. S . , Les Le t t r e s Canadiennes d 'Autrefois .T,5 

2. BISSON, Laurence, Le Romantisme au Canada Frangais, 
p . 1, p . 128 
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absent in European romanticist poets. His indignat­

ion at Voltarian influence and immorality in the French 

court found echo in lines like the following: 

"De tout ce que le coeur regarde comme cher^ 
Des vertus dont le ciel fit le parfum de 1'ame, 
Voltaire alors riait de son rire d'enfer; 
Et d'un feu destructeur semant partout la 
flamme, 
Menacant a la fois et le trone et l'autel, 
II ebranlait le monde en son delire impie; 
Et la cour avec lui riant de l'Eternel, 
N'avait plus d'autre Dieu que le Dieu de 
l'orgie." 1 

When M. Thibault, a Normal School professor reproa­

ched Cremazie with a lack of morality in his poem, 

'La Fiance'e du Marin', he wrote the following just­

ification for his conception of morality: 

"Si la mere et la jeune fille trouvaient dans 
la religion une consolation alleur desespoir, 
ce serait plus moral, sans doute, mais ou 
serait le drame? Cette legende n'en serait 
plus une, ce ne serait plus que le recit d'un 
accident comme il en arrive dans toutes les 
families. On ne fait pas de poemes, encore 
bien moins des legendes avec les faits journ-
aliers de la vie. D'ailleurs, la mere tombe 
a l'eau par accident et la fiancee ne se pre-
cipite dans les flots que lorsque son ame a 
deja. sombree dans la folie. Ou done la morale 
est-elle meconntje dans tout ce. polme? La mor­
ale est une grande chose, mais il ne faut pas 
essayer de la mettre lit ou elle n'a que faire. 
M. Thibault doit bien savoir que lorsque la 
folie s'empare d'un cerveau malade, cette 
pauvre morale n'a plus qu'a faire son paquet72 

As a student, Cremazie had studied the 

classicists more than the romanticists, until he met 

the brilliant Abbe' Holmes, who having fired his stu-

T. CREMAZIE. Octave. 'Le Drapeau de Carillon P.128 
2. CASGRAIN, L'Abbe' H.R. . Oeuvres Completes. P. 44 
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dent with a great love for study and h i s own 'pass ion 

de v ivre que pour l a pensee*, gave h i s s tudent an 

i n t e r e s t in t h e works of the romant ic i s t s . Here Crem­

azie met t h e authors who were t o influence h i s works 

and the kind of poetry he was t o adopt as h i s own; the 

s t rength of t h i s influence he admits in a l e t t e r t o 

Abbe Casgrain, wr i t t en from Par i s , January 29, 1#67: 

"Pour moi, tout en admirant l e s immortels 
chefs - d 'ouevres du XVIIe s i l c l e , j ' a ime 
de tou tes mes forces c e t t e ecole^roman­
t ique qui a f a i t eprouver a mon ame l e s 
jouissances l e s plus douces e t l e s plus 
pures q u ' e l l e a i t jamais s e n t i e s . Et encore 
aujourd 'hui , lorsque la meiancolie enveloppe 
mon Sme comme un manteau de plomb, l a l ec tu re 
d'une meditation de Lamartine ou d'une Nuit 
d'Alfred de Musset me donne plus de calme e t 
de se ren i t e que j e ne saura is en trouver dans 
tou te s l e s t r aged ies de Corneil le e t de Racine. 
Lamartine et Musset sont des hommes de mon 
temps. Leurs i l l u s i o n s , l eu r s reves , l eu r s 
a s p i r a t i o n , l eu rs r eg re t s t rouvent un e'cho 
sonore dans mon Sine, parce que moi, chet i f , 
a une dis tance enorme de ces grands genies , j ' a i 
caresse l e s memes reves e t j ' a i ouvert mon coeur 
aux memes a sp i r a t ions pour adoucir l'amertume 
des memes r e g r e t s . " 1 

Cremazie l e f t the seminary to take h i s abode i n an 

environment a l l set t o fos t e r t he romant ic is t s p i r i t 

already awakened in him by his professor . Surrounded 

by the French authors he had learned to love, in s i l ­

ence and meditat ion, in a lonely l i b r a r y , the young 

lover of romanticis t poets found fuel for h i s l y r i c a l 

f i r e s . 

1. CASGRAIN; L'Abbe' H. R. Ouevres Completes- Tome I I , 
P. 341 
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Even though the poetry of the classicists was 

taught in the schools and colleges of Quebec, there was 

little sympathy on the part of the early French Canadian 

for this type of poetry. The early colonists lived a life 

too practical, too real, too close to nature, to appre­

ciate the illusion of the theatre, the pedantry of 'la 

preciosite' the psychological discussions and problame, 

the flattery and exalted language of the court, all of 

which formed the basis of classicist literature. The 

French Canadian was naturally romanticist. Cremazie be­

comes the living mouth-piece of the majority of our early 

French Canadian poets when he writes: 

"Quel lien peut-il y avoir entre moi et les heros des 
tragedies? En quoi la destinee de ces rois, de ces 
reines peut-elle mTinteresser? Le style du poete est 
splendide, il flatte mon oreille et enchante mon es­
prit; mais les idees de ces hommes d'un autre temps 
ne disent rien ni a mon ame, ni a mon coeur." 1 

Classicist mythology, with its pagan background was 

distasteful to the strong Catholic morality which was 

that of Cremazie: 

"Le romantisme n'aurait-il d'autre merite que de nous 
avoir deiivres de la mythologie et de la tragedie que 
nous devrions lui eiever des autels Cette mythol­
ogie gr&cque, ces auteurs paiens qui deifient souv-
ent des hommes qui meritent tout bonnement la corde, 
ne peuvent a mon sens inspirer aux eilves que des 
idees fausses et des curiosites malsaines." 2 

In this regard, Charles ab der Halden, has paid Cremazie 

the following tribute: 

"II a rendu aux Canadiens le service enorme de les 
deiivrer de tout servitude mythologique." 3 

1. GASGRA1N, l'Abbg H.K. Oeuvres completes, p. 45 
2. Id TFTcI p. 46 
3. ab der HALDEN, Charles, Etudes de la litterature 

Canadienne Franchise, p.113 
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To this praise, a more modern critic adds: 

"Feiicitons-le tout d'abord d'etre reste dans l'une 
des meilleures traditions du Romantisme franqais 
et d'avoir econduit de ses poemes les sacripants 
et la valetaille de la mythologie paienne." 1 

The Canadian colonist,who knew vigorous, hard 

work, who lived so close to nature as to struggle and 

rejoice with her changing moods and caprices, who ex­

perienced too well and often the burden of the cross, 

who realized so fully that life and death, beauty and 

ugliness, virtue and vice travel life's pathway together 

who lived an energetic life in this truth and reality, 

was, in every sense of the word, a realist. Cremazie, 

proud descendant of these early colonists, was bound to 

be sympathetic towards the realism found in romanticism. 

In his defense of his poem 'Les Trois Morts', he writes 

as a true romanticist: 

"L'ecole romantique ne prefere pas le laid au beau, 
mais elle accepte la nature telle qu'elle est: elle 
croit qu'elle peut bien contempler, quelqeufois meme 
chanter ce que Dieu a bien pris la peine de creer. 
Si je puis m'exprimer ainsi, elle a democratise la 
poesie et lui a permis de ne plus ceiebrer seulement 
l'amour, les jeux, les rires, le ruisseau murmurant, 
mais encore d'accorder sa lyre pour chanter ce qu'on 
est convenu d'appeler le laid, qui n'est souvent 
qu'une autre forme du beau dans l'harmonie univer-
selle de la creation. Je ne dis pas, comme Victor 
Hugo, que le beau c'est le laid, mais je crois qu'il 
n'y a que le mal qui soit laid d'une manilre absolue. 
La prairie emailiee de fleur est belle; mais le 
roche frappe par la foudre pour ttre beau d'une autre 
maniere, l'est-il moins?" 2 

~ X MARION, S. Les Lettres Canadiennes d'Autrefois.Tome 

5, p. 176 
2. CASGRAIN, l'Abbe H. R. Oeuvres completes, p , 50 
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This realism for which Cremazie is criticized is perhaps 

most evident in those poems which treat of death; for 

example, we find in them lines like the following taken 

from 'Les Morts': 

"Et leur oeil fixe et creux n'a pas de trahisons." 1 

"Pour les parts de vos coeurs dormant dans leurs 
tombeaux." 1 

"Dans l eu r e t r o i t ce rceu i l n 'on t plus d ' a u t r e s car­
esses 
Que l e s ba i se r s du ver qui devore l eu r s o s . " 1 

Cremazie f e e l s j u s t i f i e d i n h i s use of fantasy, or be t ­

t e r what he ca l l s hypothes is . The following quotation 

i s h i s j u s t i f i c a t i o n for using i t : 
nLe rea l i sm, l a f awta i s ie , e s t - ce q u ' i l s n 'ont pas 
pour claefs Shakespeare, Dante, Bryon, Goethe? 

Ezechiel , l e plus poet ique, I mon av i s de tous 
l e s prophetes , n ' e s t - i l pas t an to t un magnifique, 
ran d iv in f a n t a i s i s t e , et t a n t o t un sombre et 
farouche r e a l i s t e ? 

La f a n t a i s i e , e l l e est pa r tou t . Le monde i n t e l -
l e c t u e l e t moral nous fourn i t a chaque i n s t a n t 
matiere a f a n t a i s i e , ou s i vous, l 'aimez mieux, a 
hypothese, car t ou t ce tapage n ' e s t qu'une quere l le 
de mots. La foi et la r a i son nous apprennent 1'ex­
i s tence d'un l i e u de punit ion e t e r n e l l e pour l e s 
mechants et d'un sejour de de i i ces sans f in pour 
l e s e i u s . Mais sous quel le forme de souffranee l e 
damne d o i t - i l expier ses crimes? Comment se mani-
f e s t en t la bonte e t l a grandeur de Dieu dans l a 
recompense de ses se rv i teurs? Nous en savons bien 
peu de choses, et l a desc r ip t ion qu'on nous en f a i t 
q u ' e s t - e l l e , sinon une s a i n t e , une a u s t l r e fan t ­
a i s i e ? " 2 

Cremazie breaks with the t r a d i t i o n a l romant ic i s t s 

in introducing a new note; in opposit ion to t h e i r pes­

simism, 

T. CREMAZIE, Octave, Les Morts p . 117 
2. CASGRAIN, l'Abbe H. TT^ Oeuvres completes, p.51 
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he offered t h e optimism born of the theo log ica l v i r t ue 

of hope. He i s ' 1 ' A l l e g r o ' singing a b r igh te r chant 

in the ' I I Penseroso' chorus of older roman t i c i s t s . To 

t h e i r depressing wail of se l f i sh s e l f - p i t y , Cremazie 

intones the g lor ious u p l i f t i n g note of unse l f i sh suf­

fer ing and s i l e n t endurance, of char i ty great enough to 

hide one ' s hu r t s in order t o compassionate with o the r s ; 

in cont ras t to t h e i r morose analysis of decept ions , 

hea r t -ache , and d i s i l l u s i o n s , he offers res ignat ion to 

the divine Wil l , the pardon of i n j u r i e s , of t reason , of 

i n j u s t i c e . I t i s in t h i s manner t h a t Cre'raazie, while 

using the themes and conventional forms t r a d i t i o n a l 

among the roman t i c i s t s , which bind him and take away h i s 

freedom to be o r i g i n a l , i s never theless o r i g i n a l . His 

Catholic i n sp i r a t i on gives him a lo f ty conception of 

idea which soars above the d ishear ten ing , deadening, 

heavy French and German romanticism and f rees Cremazie 

from i t s thraldom, making him for t h i s reason more o r ig ­

ina l a romanticist than he might otherwise have been. 

Cremazie has been c r i t i c i z e d for h i s lack of 

inventive a b i l i t y . L'Abbe' Casgrain holds t h a t : 

"Cremazie n ' a e te vraiment or ig ina l que dans ses 
poesies pa t r i o t i ques , c ' e s t le secret de sa popu-
l a r i t e et de son meil leur t i t r e devant l ' a v e n i r " 1 

1. CASGRAIN, l'Abbe' H. R. Oeuvres Completes. p„55 
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Many c r i t i c s have made accura te , exact s tud ies to show 

ju s t how c lose ly Cremazie imita ted Hugo, Lamartine and 

de Musset. I t i s t r u e t ha t Cremazie ne i ther in h i s 

choice of l y r i c a l subjec ts nor in the forms he used for 

them, makes any pretense a t o r i g i n a l i t y . However, as 

we have shown above, he does d i s t inguish himself from 

the French school by the sublime Catholic i n s p i r a t i o n 

which i s h i s and which i s so evidently lacking in h i s 

would-be masters . I t i s t h i s very i n s p i r a t i o n which 

charac te r izes h i s romanticism as Cathol ic , ' l a nos t a l ­

gie de Dieu sens ib le au coeur ' . 

If the c r i t i c i s m which follows i s t r u e , if Cre­

mazie ' s two best poems are those which t r e a t of death, 

i f these poems give him immortal i ty, once more have we 

proof tha t i t i s h i s Catholic i n sp i r a t i on which makes 

him great as a poet , both romantic and o r i g i n a l : 

" S P ^ deux mei l leurs morceaux de poesie sont 'Les 
Mores e t La Promenade des t r o i s morts! Cette der-
miere production peut a e l l e seule assurer l ' im-
mor ta l i te a son au teur . On ne s a i t ce q u ' i l faut 
admirer davantage ou la r i chesse de l a rime ou l e 
luxe des images, ou 1 'e leva t ion des pensees, ou 
l ' o r i g i n a l i t e de plan. 

On vo i t l a grandeur de ce su je t e t l ' o r i g i n a ­
l i t e de ce t t e conception. I I y a des f l o t s de poe 
sie dans c e t t e premiere p a r t i e . L'imagination de 
1'auteur deploie une force incroyable . El le s ' e l ­
eve jusqu'aux hautes regions de l ' infinfe et de 
1'incommen surable . 

Les Morts offre p lus de perfect ion que La 
Promlnade de Trois Morts. " 1 

T^ LAREAU, Efiiond , His to i re de la L i t t e r a t u r e 
Canadienne P 89 " 
-f~ - - HI 
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In h i s comparison, between Cremazie and Lamar­

t i n e , Lareau, we have seen, places the former in a very 

favourable l i g h t . Charles ab der Halden p laces him on 

a par with de Vigny. Both comparisons show us tha t 

Cremazie becomes superior to the grea t French romantic­

i s t s because of the lo f ty conception of h i s i dea s , a l l 

insp i red by h i s deep Catholic f a i t h . 

"Une seule f o i s dans l a piece i n t i t u l e e 'Les Morts' 
qui n ' a r i en de commun avec la malencontreuse 
'Promenade de Trois Morts ' , Cremazie, comme c ' e t a i t 
son d r o i t de poete, aborde un genre qui se rap-
proche de la be l l e meditat ion a la Vigny, l a forme 
d ' a r t la plus noble qui s o i t . Sans doute ce croy-
ant ne v o i t pas 
•Les pieds lourds et puissants de chaque Destinee 
Peser sur chaque t e t e e t sur tou te action. ' ' 
I I n ' a r r i v e pas a la res igna t ion s toic ienne du 
loup, e t n ' a pas une a l i e g o r i e comparable a c e t t e 
merveil leuse Maison du Berger. Mais i l trouve de 
beaux accents pour p la indre l e s oubl iees : 

'L 'oub l i des v ivants pesant sur votre tombe 
Sur vos os decharnes plus lourdement retombe 

Que l e plomb du ce rcue i l ! ' 

I I envie les j u s t e s qui 
'Deroulent l eu r vertu comme un t a p i s splendide 
Et marchent sur l e mal sans jamais l e t ouche r . ' 

1 

If he has any merit a s a romantic poet, i t i s thanks 

to h i s f a i t h from which he drew such wealth of i n s p i r ­

a t ion and to which he was always so a t tached and so 

f a i t h f u l . 

Cremazie, as well as most of our e a r l y poe t s , has 

been c r i t i c i z e d , and not without reason, a s we have 

seen, for h i s lack of o r i g i n a l i t y . As a founder of a 

T7" ABF DER HALDEN, Charles, La L i t t e r a t u r e Canadienne 
FranqaiseT P. 60" "" 
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new l i t e r a t u r e , he was bound by the rules already set 

up in France by Victor Hugo, Cremazie's i n s p i r a t i o n 

and sub jec t s were of the romant ic is t school; the form 

he would use then must be conventional . In conform­

ing with t h i s very imposit ion, he showed himself the 

romanticis t which we claim him t o be . Mgr. Chart ier 

had w r i t t e n the following words concerning t h i s ques­

t i o n : 

"En ce qui concerne l a v e r s i f i c a t i o n , on aura con­
s t a t e sans doute comment, a" l 'epoque du romantisme 
canadien, l ' o n a evolue du solennel alexandrin 
au leger d i s sy l l abe . Mais ce qui frappe plus en­
core, c ' e s t l ' u n i t e d ' i n s p i r a t i o n chez tous ces 
ooetes, l i s ne sont ni des psychologues habi tues 
a se r e p l i e r sur eux-memes, n i l e s premiers du 
moins, des d e s c r i p t i f s hab i les a moduler l eu r s 
observat ions . Tous sont fascines par l e s proues-
ses de l e u r s aieux f r a n q a i s . " 1 

Charles ab der Halden does not condemn in 

Cremazie t h i s imi t a t ion of form, even in the d e t a i l l e d 

study he has made of French, and more espec ia l ly Hugo-

l i a n , influences t o which the poet has succumbed: 

"Cremazie a quelque peu modifie l e rythme. Le 
double qua t ra in de Hugo s ' e s t a l longe en une 
strophe de dix verp, dont l e s s ix dern ie rs riment 
e n ' a g e ' e t en ' eurs ] ' Cependant malgre 1 ' incontes t ­
able supe r io r i t e de Hugo, dont l e s rimes en t a n s , 
bine, appuyees par la conconne, sont p le ines 
d'imprevu, nous preferons i c i l e pol te canadien. 
moins a r t i f i c i e l . Avec un re f ra in emprunte a une 
f a n t a i s i e de jongleur qui amuse, i l a f a i t quel­
que chose de na tu re l e t de charmant." 2 

1. CHARTIER, Mgr. Emile, La Vie de l ' e s p r i t . , p . 133 
2. A& DER HALDEN, Charles. La L i t t e r a t u r e canadienne 

f r anca i se . P. 70 ~ 
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"Lamartiney e t Musset sont des hommes de mon 
temps. Leurs i l l u s i o n s , l e u r s reves , l eu r s 
a s p i r a t i o n s , l e u r s r e g r e t s trouvent un echo 
sonore dans mon ame parce que moi, chet i f , 
& une dis tance enorme de ces grands genies , 
j ' a i caresse l e s memes i l l u s i o n s , je me suis 
berce dans l e s memes reves , j ' a i ouvert mon 
coeur aux memes a sp i r a t i ons pour adoucir 
l 'amertume des memes r e g r e t s . " 1 

If he found such sympathy in the poems of the roman­

t i c i s t s , one would n a t u r a l l y expect to f ind i n Crem­

azie ' s works the l y r i c a l note he admired in o the r s . 

"La premiere voix veritablement insp i ree 
qui f i t v i b r e r aux accords d'une ly re emine^w,-
ment archaique des sons harmonieux et poet­
iques e s t c e l l e d'Octave Cremazie." 2 

And c e r t a i n l y on the l y r e of Cremazie, the re v ib ­

rated the s e n s i t i v e s t r i n g s of love , pa t r io t i sm, 

g r a t i t u d e , f a i t h , hope. Every l y r i c a l sentiment 

found echo in the noble, generous heart of Cremazie 

and an o u t l e t i n h is poet ry . In his love , the 

great hear t of Cremazie held h is country, na ture , 

h i s f r i e n d s , h is g r a t i t u d e and out of the fu l lness 

of h is hear t h i s poetry f lows. Each l i n e of 'Drap-

eau de Car i l lon ' beats with h is love for Canada. 

He sang the beauty of h i s count ry ' s na tu re , wild, 

savage, grand. The r i v e r s , the mountains, t h e 

f i e l d s , the f o r e s t s , everything which makes t h i s 

grea t nature which i s Canada's s t rong ly insp i red 

the works of Cremazie. His l y r i c a l hear t could not 

1. CASGRAIN I'Abbe', H.R., Oeuvres completes, P.45 
2. LAREAU, Edmond, His to i re de l a L i t t e r a t u r e 

Canadienne P.87 
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but love and sing these na tura l beaut ies which sur­

rounded h is youth and maturer years u n t i l t h e time of 

h i s e x i l e . To give but a few examples: 

"Quand l e doux ross ignol q u i t t e les bocages, 
Quand l e c i e l g r i s d'automne, ammassant 
ses nuages, 
Prepare l e l i nceu l que l ' h i v e r doi t j e t e r 
Sur l e champs r e f r o i d i s 

Ce c i e l pur e t se re in , ces splendides mont-
agnes, 
Ce fleuve grandiose et ces vertes campagnes, 
Fieres de leur fecondite 

Montmorency roulant sa vague mugissante, 
Le clocher dans le ciel jetant sa voix 
vibrante 
(De Francais, du Chre'tien, 6 souvenirs pieux!) 
Etaient il comme au jour ou, saluant des 
f r e r e s , 
I I t rouva i t su r nos bords et l a foi de ses 
peres 

Et la langue de ses a i eux . " 

However, Professor Marion c r e d i t s Cremazie with l i t t l e 

poe t i ca l a b i l i t y when he describes Canadian nature 

scenes; h i s poems are not of a grandeur equal to tha t 

of Canadian scenery and i t would seem to t h e c r i t i c 

tha t he saw l i t t l e of Canada blinded as he was by his 

g rea t amount of reading of foreign au thors . Whatever 

t h e i r weaknesses, h i s l i n e s about h i s nat ive country 

are openly admirative and f u l l of p a t r i o t i c love. 

Admiration for France i s a passion with Cre'm-

a z i e . Louis Fre'chette i n wr i t ing of i t s ays : 

"Cremazie aimait la France avec i d o l a t r i e e t ce 
fut l e pa t r io t i sme qui l e sacra poete . " 1 
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The grea te r p a r t of h i s work i s consecrated to t h i s pa­

t r i o t i s m and t h i s obsession comes even in to those poems 

which are not d i r e c t l y connected with i t . 

"Sans craindre des tyrans l e s menaces t e r r i b l e s , 
Les peuples beniront l e s deux noms inv inc ib l e s , 

De France et d fAlbion! " 

"Ah! nous pouvons de moins dans des combats 
p a i s i b l e s 

A leur exemple unis e t comme eux inv inc ib le s , 
Continuer toujours au bord du Saint-Laurent 
Ces sublimes v e r t u s , ce b ienfa isant genie 
Qui vont sauver encore au jour de l ' agon ie 

Le vieux monde exp i r an t . " 

"Terre de nos aieux, 6 sublime contree! 

Toi dont nous conservons l a memoire sac ree . " 

When Cremazie s t r i k e s the funeral chord of 

h is l y r e , i t is to sing what i s most personal with him. 

Through the mouths of t he dead, h i s in t imate suffer ings , 

h i s i l l u s i o n s , h i s e x i l e , h i s be t r aya l , h is g rea t f a i t h , 

h is r e s igna t ion , his forg iveness , h i s hope, h i s love for 

h i s family , h i s g r a t i t u d e , h i s compassion for the suf­

fer ings of others f ind echp. 

Our f i r s t French Canadian poet i s romantic 

by h i s s e n s i b i l i t y of hea r t , h is education, the i n s ­

p i r a t i o n of r e l i g i o n and Catholic moral i ty , the form of 

h i s verses , the l y r i c a l themes which he t r ea t ed in h i s 

wr i t i ngs . 
"On pourra i t c i t e r i c i nombre de vers romantiques 
e c r i t s dans la maniere de no t re poete qui l e 
peindraient admirablement et que se p l a i s a i e n t 
a formuler l e s adeptes du romantisme de la pre­
miere heure, e .g . Theophile G a u t i e r . . . . ' L a 
poesie n ' e s t pas un e t a t permanent de l'Sme 
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personne n ' a s t r i c tment vecu de sa poesie, 
excepte ceux qui en sont m o r t s . ' 

Et ce fut une longue s e r i e de souffrances 
et d ' inquie tudes morales. Voila pour moi la 
plus be l l e p a r t i e de l 'oeuvre de Cremazie. 
Malheureusement, c e t t e oeuvre ne fut pas 
e c r i t e e t c ' e s t une per te pour l a l i t t e r a t u r e 
canadienne. 

Ce grand e x i l e eut pu se reve le r & nous 
sous un jour p a r t i c u l i e r , e t comme l e s grands 
poetes de l a douleur, nous assoc ie r aux med­
i t a t i o n s de son e x i l . Cela eut e te nouveau 
chez nous, sur tout a l 'epoque ou vecut Cre­
m a z i e . . . . =Je me demande s i le chantre de 
l ' e x i l n ' e u t pas surpasse le barde du 'Drapeau 
de Car i l l on ' e t de 'Vieux Soldat Canadien ' ." 1 

With Jean Charbonneau, we agree t ha t the 

work of Cremazie i s very incomplete, but romantic, of 

that Catholic romanticism which was defined a t the out­

set of t h i s s tudy, ' l a nos t a lg i e de Dieu sensible au 

coeur ' , and which the poet himself so well described 

in these l i n e s : 

" I I nous faut quelque chose, en c e t t e t r i s t e 
vie 

Qui nous par lant de Dieu, d ' a r t et de poesie , 
Nous eleve au-dessus de la r e a l i t e . " 

or again 

"Avez-vous eprouve l a malice des hommes? 
Ou p lu to t trouviez-vous q u ' i c i - b a s nous ne 

sommes 
Qu'un jouet d'un i n s t a n t dans l e s mains du 

malheur? 
Aviez-vous done appris que 1 'exis tence avide, 
Heias! ne pouvait pas combler 1'immense vide 
De ce gouffre sans fond que l ' on nomme le 

coeur?" 

1. CHARBONNEAU, Jean, Les Influences Franchises au 
Canada Tome I I P. 228" 



CHAPTER III 

LOUIS FRECHETTE 

"Mais i l e s t un baume odorant 
Donne p a r f o i s au coeur s o u f f r a n t 

Par Dieu lui-meme: 
Ce doux baume, t r o p r a r e , h e l a s ! 
C ' e s t 1 ' a ssurance que l S - b a s , 

Quelqu'un nous a ime!" 



-40-

Chapter I I I Louis Freche t te . 

"Mais i l e s t un baume odorant 
Donne par fo is au coeur souffrant 

Par Dieu lui-meme: 
Ce doux baume, t rop r a r e , he ias ! 
C'est 1 'assurance que l a - b a s , 

Quelqu'un nous aime!" 

The l i f e l e s s flowers which had given up 

t h e i r breathing when Death made cold and r ig id the 

hand bearing them home to a loved one a r e r e a l i s t i c 

as an image of the departure of the great poet-

s p i r i t from the mould of c lay which had held captive 

the soul of Louis F reche t t e . His poetic s p i r i t was 

snuffed out in i t s f u l l beauty j u s t as h i s own death-

gripped hand took l i f e from the flowers which were 

to give pleasure to her whom he loved and revered 

whose v i r t u e s and beauty he sang i n h i s poem. The 

poet ic flame which had f l ickered wild and fur iously 

in i t s youth had in maturer years reached the calm 

se ren i ty of assurance. I t took Louis Frechette more 

than half a l i f e - t i m e to find himself. When he did, 

h i s poetry was f u l l of the r i ches which was h i s s o u l ' s . 

In the autumn of l i f e , h i s s p i r i t , weaned of a l l the 

b i t t e r n e s s and d is i l lus ionments of youth, spent i t s e l f 

in extol l ing the country, the people, the places he 

loved. And l ike the drooping flowers which died with 
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him, the poetic sp i r i t of this great man calmly,quietly 

spent i t s e l f out of existence. As one writer has ex­

pressed i t , 

"Louis Frechette es t mort en beaute." 

Without a doubt, Louis Frechette leads the 

l i s t of our Canadian poets and is the f i r s t to reach 

a more individual romanticist poetry. Cr i t i c s , both 

French and French Canadian, are unanimous in placing 

Frechette i n the school of romanticism. 

"M. Frechette, lu i est un pur romantique. 
I I a lu V. Hugo avec passion e t se l ' e s t 
assimiie. Hugo es t le plre de tous ceux qui 
ecrivent en vers francais." 1 

"La caracterist ique principale du ta lent de 
Louis Frechette n ' e s t pas malaisee a definir: 
i l fut surtout lyrique, un beau jouer de 
f lu te . " 2 

"Louis Frechette r e s t e , tout le long de son 
oeuvre un fervent romantique." 3 

"Au fond, notre laureat (Frechette) rest« 
romantique. Toutes ses t r ad i t ions , toute son 
instruction, ses frequentations de jeunesse 
fa i sa i t pencher l a balance de ce cote-la . 4 

Frechette 's romanticism was the natural 

resul t of his l i t e r a ry studies, of the influence of 

Cremazie and of his innate love for a l l tha t makes 

romantic poetry. He convinces his reader of t h i s in 

his choice of subjects and in the way in which he 

1. AB DER HALDEN, Charles, La L i t t e r a t u r e Can.Franc­
hise P. 241 

2. D'ARLES, Henri, Makers of Canadian" Literature -
Louis Frechette P. 66 

3. ROY, Camille, Nouveaux Essais P.165 
4. BISSON, Laurence, Le Romantisme Litteraire au 

uanada Francais F7214 
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treats these subjects. 

Probably, the poets whose works found their 

way into the hands of Frechette were Lamartine and 

Victor Hugo. Mgr. Camille Roy states the extent of 

this influence in the following words: 

"Confidentiel au reveur, comme Lamartine; 
emphatique, eloquent a la facon de Hugo; 
comme tous deux, curieux de prendre aux 
regards du lecteur une pose avantageuse, 
Louis Frechette reste, tout le long de son 
oeuvre, un fervent romantique. " 1 

These two French romanticists, so convinced and so 

convincing, easily made a lasting impression on the 

already sensitive, lyrical soul of the promising young 

Canadian poet. He had but to close his eyes on the 

rich scenes of nature which are those of Canada to 

live in his imagination the word picture drawn in 

'Les Nuits', 'Le Lac' and others. In a literary epoch 

which had not as yet any history of its own, Frechette 

could not help but read and be influenced by the lit­

erature coming from the mother-country. It was that 

of the romanticists; his own lyre vibrated in unison 

with it, not because of the influence so much, but 

because it found there sympathetic vibrations, the chan­

nel his own poetic inspiration sought. 

Ardent, fiery, impassioned with poetry as he 

was, the young Frechette in his pursuits of outlets 

1. ROY, Mgr. Camille, Poetes de Chez Nous P. 35 
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to his lyrical outbursts, was naturally an admirer of 

Canada's f i r s t bard. Arnould wr i t e s of him: 

"L. Frechet te succeda li Octave Cremazie, comme, 
dans l e s dynas t i es , l e f i l s succede au p l r e . " 1 

and h i s fr iend of col lege days describes him as 

"un jeune homme ple in de t a l e n t e t d ' aveni r 
qui , l u i a u s s i , n ' a v a i t qu'un defaut, ce lu i 
de prefe'rer Lamartine a Pothier e t Octave 
Cremazie a son f r e re Jacques ." 2 

As we study l a t e r the works of F reche t t e , 

we wi l l see how in h i s love of Canada and of France, 

in h i s way of wr i t i ng , in h i s choice.of subjec ts , the 

younger man modelled himself on the older , whom he was 

dest ined to su rpass . 

In comparison with that of Hugo and Crem­

a z i e , and because i t was evidently modelled on t h e i r s , 

F r eche t t e ' s voluntary ex i l e seems somewhat ch i ld i sh . 

I t i s the ac t ion of a young hot-headed p o l i t i c i a n , d i s ­

gusted with the r e a l i t i e s of l i f e and escaping from 

them under the d isguise of a would-be magnanimous hero. 

In the miserable, dishonourable and s u f f e r i n g - i n f l i c t ­

ing ex i le of Cremazie, we have a p i c tu re of r ea l sorrow 

and the wr i t ing that comes of i t i s beaut i fu l in i t s 

cha r i ty , res ignat ion and forgiveness; there i s not en­

ough of i t . One r e s e n t s , a t f i r s t , the v i t r i o l i c 

1 . ARNOULD, Louis , Nos Amis l e s Canadiens P.157 
2 . ROUTHIER, A.B. , u a u s e r i e s du Dimanche" P.215 
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invectives that sound through 'La Voix d'un Exile'; 

it does not evoke sympathy; it does not inspire; it 

does not contain that loftiness of sentiment which 

makes for Christian romanticism. However, although 

his cowardly exile did not bring out the best in Louis 

Frechette because it was one of hatred, revenge,strife 

and misunderstanding, still, in the light of his more 

mature writing, one realizes that this period of his 

life was necessary as a means of disillusioning the 

young idealist, of making him realize the native worth 

and misery of human beings, and it shows that it was 

the natural reaction of one whose high ideals were 

shattered and whose noble aspirations to do good for 

his country were thwarted when his would-be work for 

Canada was frustrated. Routhier condemns Frechette 

strongly for this exile of his; he claims he might as 

well have gone to fight for the Pope as to impose on 

himself a useless exile. The young poet needed this 

outlet; when he had delivered to the world his griev­

ances, and had tried his chance once more at the game 

of politics, with its long trail of ingratitude, he 

was satisfied to retire to a more quiet life and in­

dulge the passion which was his. At this stage, he 

begins to produce the more beautiful of his poems, the 

mature, soft music of his lyrical talent, his Catholic 
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romanticism. 

One could not l ive in the beaut i ful surround­

ings which were those of Frechet te and not wr i te 

l y r i c a l poetry, if he were going to w r i t e anything. 

Our e a r l y French Canadian w r i t e r s , less influenced 

by the di f ferent French schools than are our modern 

w r i t e r s , na tu r a l l y wrote l y r i c a l poe t ry . The rhyth­

mic murmur of poplars , t h e low muffled bea ts of water 

on t h e banks of r i v e r s , the chirping of b i rd s , the 

mystic quiet of mellow moonlight na tu r a l l y wove them­

selves into t h e s t r i ngs of the roman t i c i s t ' s l y r e . 

Freche t te , whose s e n s i t i v i t y to h is surroundings was 

always g r ea t , eas i ly f e l l a prey t o the romantic nat ­

ure tha t surrounded him. He took i t to h i s poet ic 

soul and wrote i t i n words fu l l of music, i f not too 

f u l l of philosophy. Henri D'Aries reproaches him 

t h i s lack: 

"L'on ne so r t pas de la l ec tu re de son oeuvre 
beaucoup plus r i che de pen sees . I I n ' a r i e n 
eu du poete phi losophique." 1 

But who wants philosophy in poetry? If t h e poet can 

charm the senses with colour, harmony and imagery, i f 

he can awaken beaut i fu l emotions and sentiment, if he 

has f i r e d the imagination with the beau t i fu l , i f we 

caress h is works i n loving apprecia t ion of t h e i r own 

beauty, has he not achieved a marvellous purpose? 

1. D'ARLES. Henri, Louis Frechette,Makers of Canada 
Ser ies P. 66 
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The same author admits this power in Frechette: 

"Si l ' oeuvre de Louis Frechet te ne se ca r ac t e r i s e 
ni par un apport r ee l au domaine de l a pensee 
pure, ni par des apergus nouveaux sur l e s grands 
problemes ou 1 ' i n t e l l i gence humaine aime a. se 
jouer , e l l e a, en revanche, une haute valeur de 
sentiment, d'image, de pe in ture et de musique. 
Notre poete fut surtout un sent imental , un des-
c r i p t i f , un beau jouer de f l u t e . I I ava i t beau-
coup de coeur; c ' e s t un emotif. " 1 

Charles ab der Halden i s of the same opinion when he 

wr i tes of Freche t te : 

"Lisez du Freche t te ; nous pourrez d i scu te r , 
c r i t i q u e r , peser l a valeur des termes; ecoutez-en 
l i r e , su r tou t par l e poete lui-meme,et vous oub-
l i e r e z tou t , parce que sur son berceau, une fee a 
passe ces dons precieux, la chaleur et l a v i e , " 2 

In order t o apprec ia te b e t t e r the works of 

h i s f ine ly s ens i t i zed poet ic na ture , l e t us t r y to 

bui ld h i s character from what fr iends and c r i t i c s 

have sa id of him, and from what he has said of him­

se l f . Mgr. C. Roy wr i tes of him: 

"Impressionable, f a c i l e a a t t e n d r i r , doue d'une Sme 
toute gonf]fee de passions tumultueuses e t f u g i t i v e s , 
i l a eprouve, & un degre plus ou moins profond de 
sa s e n s i b i l i t e , des emotions. " 3 

Of himself, t h e poet wrote t h e following, when he com­

posed an ode t o Pamphile Lemay on the occasion of his 

'couronnement' by Laval Univers i ty: 

"Et nous voguions tous deux, t o i songeur, moi fan-
tasque 
L'ame ivre de printemps, de soleil et d?amour." 4 

1„ D'ARLES, Henri, Louis "Frechette. Makers of Canada 
aeries P. 73 

2. AB DER HALDEN, Charles, La Litterature Canadienne 
franpaise P. 245 

;3. ROY, Mgr. Camille, Nouveaux Essais 
4. FRECHETTE, Louis, Feuilles Volantes.' P. 97 
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I t was t h i s young soul , f i l l e d with the joy of 

l iv ing which was l a t e r destined to see i t s f i r e f l i cke r 

and burn low in t he dis i l lus ionment t h a t followed h i s 

p o l i t i c a l career . Because he was able to overcome h i s 

disappointment and s t i l l t a s t e in l a t e r l i f e the joys 

t h a t were the d e s i r e s of h is youth, he was able to wr i t e 

with understanding: 

"Voyageurs egares au deser t de l a v ie 
Combien de malheureux, vaincus par l a douleur 
Dans l eur i l l u s i o n sans cesse poursuivis 
Meurent sans avoi r vu 1 'oas i s du bonheur!" 1 

Fre 'chet te ' s f u l l nature knew the rebound which brought 

him to r i p e old age and death surrounded by the oa s i s of 

love, happiness and peace. 

C r i t i c s , as we have seen,with one accord, place 

Frechet te among the romantic poe t s ; h i s ear ly reading, 

h i s na t ive sens i t i veness , h i s environment na tu ra l ly made 

him such. We find t h a t he t r e a t s a l l those subjects 

which a re dear t o t he l y r i s t sou l : love of Canada and of 

France, Chr is t ian sentiments of r es igna t ion i n su f fe r ing , 

love, fr iendship and memories of the p a s t . The wholesome 

French-Canadian poet , regardless of h i s admiration for 

the French romant ic i s t s , does not e n t e r t a i n us with the 

r e c i t a l of h i s i n t e r i o r suffering nor does he t r e a t the 

subject of love with anything but lof ty sentiments and 

chaste handling. As Mgr. Roy expresses i t : 

"Ni Lamartine, ni surtout Musset ne p a r a i s s e n t , a 
ce point de vue, avoir exerce une grande influence 
sur la s e n s i b i l i t e ou 1'imagination du$ poete. " 2 

T. FttttUHhTTE, Louis, Feu i l l e s Volantes. Seul P. 187 
2. ROY, Mgr. Camille.Pontes de chez-nous P. 36 
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Henri D'Aries has v iv id ly wr i t ten about Fre­

c h e t t e ' s love of Canada, and of France. 

"Pour Freche t te , le .Canada e t a i t une personne, 
e t i l e t a i t epr is de sa conformation ex te r i eu re ; 
l es acc idents de son s o l , son grand f leuve, ses^ 
r i v i e r e s , s e s f o r e t s , ses va l ines , e t l e carac te re 
s i accuse de ses sa isons , ses e tes courts et bru-
l a n t s , ses automnes aprement meiancoliques, l e s 
splendeurs v ierges de ses h ive r s , l u i ont fourni 
des no ta t ions 6u le r ea l i ane du t r a i t e s t pre-
cieux, 6u 1'observation e s t d i rec te 
Nul n 'aura autant f a i t pour dessiner exactement 
la physionomie de notre n a t u r e . " 1 

"Ah! la France, Frechet te en a l e c u l t e . 
I I exal te l a noblesse de sa pensee, l e s vertues 
de son sang. El le demeure pour l u i l a mere-pa t r ie . 
Cremazie deja ava i t donne corps a nos sentiments 
r e s t e s s i f r anqa i s , de generation en generat ion, 
malgre la conquete; Frechet te reprend ce theme, 
mais sur un mode nouveau, et i l a joute beaucoup 
aux quelques notes un peu larmoyantes aux quel les 
le vieux barde s ' en e t a i t tenu, i l execute des 
va r i a t ions inentendues, superbes e t de f in i t ives 
sur cet a i r touchan t . " 2 

The love of the exotique which claimed Chateau­

briand and had him write of our America, was par t of t he 

nature of F reche t t e . Like the 'barde quebecquois ' , he 

knew and loved the scenic beauty of h i s nat ive landB 

'Sur le M i s s i s s i p p i ' , he r e l i ves the romanticism of the 

former: 

"Nouveau Rene, vers t o i je viens chercher l ' o u b l i : 
Donne-moi son amer dictame! " 3 

As t h e poet himself admits, h i s was 'l 'Sme 

ivre de printemps! ' Because of tha t very inebr ie ty and 

because h i s sens i t iveness responded to na tu re , he could 

T̂  2. D'AHLES. Henri. Louis Freche t te . Makers of Can­
ada p~̂  77 79 

3 . FRECHETTE, Louis, F leurs Boreales P. 77 
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pen l i n e s l i k e t h e following: 

"Et, sous 1'empire d 'Ar i e l , 
La t e r r e eemblera du c i e l , 

La f i ancee . " 1 

Only a lover of nature, an earnes t sympathetic observer 

could w r i t e : 

"S'enfuyaient en avant , t r a i n a n t leur ombre grele 
Dans l e p lu s lumineux des eaux." 2 

Influenced, as he was, by the q u i e t , t he rugged, the awe-

i n s p i r i n g , the varied in Canada's p i c t o r i a l beauty, Fre-

c h e t t e , leaving aside t h e Lamartinian meglomania, under­

stood a l l t he charms and hidden fancies of na ture , her 

humour and her s e c r e t s . Like Francis Thompson, he 'drew 

the bol t of n a t u r e ' s s e c r e c i e s ' and reveals in cascad­

ing music or qu ie t note, h is f ind ings : 

."Mysterieux et f r a i s l abyr in the , sec re t s 
Mille l i e s ! 

Chapelet d'emeraude egrene sur l e s eaux." 3 

"Le Saguenay profond roule ses ondes no i res ; 
Parages desoles p l e ins de mornes h i s t o i r e s ! " 4 

The Poe t ' s knowledge of na ture i s akin t o t h a t of the 

Indian when he wr i t e s such poems as 'La Derniere I ro -

quo i se ' , 'La Foret Canadienne' and L'Annee Canadienne'. 

A thes i s might well be wr i t t en on t h i s poe t ic under­

standing and t r a n s c r i p t i o n of nature-sentiment which 

character ized Freche t te . The above examples are but a 

drop in the bucket of h i s effusions. 

T. FRECHETTE, Louis, Fleurs Boreales.Le Printemps P.91 
2. Ibid TH La Decouverte du 

Miss iss ippi P. 5 
3 . Ibid Id Les Oiseaux de Neige, 

Les MilleHLTes P.207 
4. Ibid Id P.209 
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Frechette- 's youth, spent as i t was in ' t r y i n g 

out l i f e ' l e f t him with a host of memories from which 

he was f requent ly to draw. He himself expresses t h i s 

experience thus : 

" l ' ange des r e g r e t s emporte sur son a i l e , 
Pour que not re bonheur ne dure pas tou jours 

Les reves de jeunesse e t l e s serments d'amour." 1 

He indulges to the f u l l t h i s l i v i n g - i n - t h e - p a s t in h i s 

poem Reminiscor: 

"Oui, je l ' a ime encor ce temps de f o l i e 
Ou l e vieux Cujas, vaincu par Musset, 
S'en a l l a i t cacher sa melancolie 

Dans 1'ombre ou d'ennui Pothier mois^issait." 2 

In h i s r e c o l l e c t i o n s , even i n those which bring 

back the b i t t e r days of p o l i t i c a l i n t r i g u e and i t s 

consequent disenchantment, i n a l l of them the poet i s 

capable of Christ ian sent iments . The record of h is 

suffer ings i s not a chart of a p o e t ' s egotism, but 

ra ther t h e outpourings of r e s igna t ion , hope, forgive­

ness , mellowness of na ture . 

He could wr i te l i n e s l i k e the following when he 

referred t o the i l l u s i o n s of the pas t : 
"Une epoque ou souvent gemissante e t b lessee , 
Apres avoir du c i e l ou planai t sa pen see 

Vu fui r l e s blanches v i s ions 
L'ltme humaine, egaree aux detours de la rou te 
S'achemine a ta tons dans l e s s e n t i e r s du doute 

Veuve de ses i l l u s i o n s . " 3 
1. FRECHETTE, Louis, Cent Morceaux Choisis Recue i l l i s 

.par Pauline Freche t te , lMuit ~~ 
d ' e te P, 72 

2. Ibid Fleurs Boreales.Reminiscor P, 67 
3 . Ibid Id P. 41 
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The poet was convinced that suffering was not in vain, 

that 1st lessons bore fruit , that l i fe was richer when 

i t has known the shadow of the cross: 

" les fruits les plus beaux de l'arbre 
de la vie 

Ont souvent d'ameres saveurs! " 1 

One last reminder he makes to his godchild: 

"Tot ou tard, 0 mon ange!—et ce sera peut-etre 
Demain a ton tour de souffrir." 2 

And when referring to his own t r ia l s and sufferings,he 

can resignedly write: 

"Nous vivons dans un monde ou presque tout s'oublie; 
Mais i l reste toujours quelque chainon qui l ie 
Les anges de la-haut aux anges d'ici-bas." 3 

If 'hope springs eternal in the human breast' , Louis Fre­

chette is convinced that i t is through the power of God: 

"Mais i l est un baume odorant 
Donne parfois au coeur souffrant 

Par Dieu lui-meme: 
Ce doux baume, trop rare, helas! 
C'est 1'assurance que la-bas 

Quelqu'un nous aime! " 4 

The beautiful comparison that he draws between the birth 

of spring and hope in the dead leaves of the soul is 

brought out in 'Renouveau*. 

The Author of the nature he loved, sang and 

exalted, surrounded and filled the life of this French 

Canadian poet—God's infinity, eternity, immutability, 

God our las t resting when time is no more, makes 

1.FRECHETTE, Louis, Fleurs Boreales P. 41 
2. Ibid "T3 : P. 42 



-52-

beaut i fu l h i s theme of rLe Premier J a n v i e r ' . He under­

s tands, as he descr ibes i t , the God-fil led soul of 

Marquette, making his lonely voyage in to American 

wilderness and savagery: 

"Impatient d ' o f f r i r un monde a sa p a t r i e 
Et des ames a l ' E t e r n e l ! " 1 

Friendship played a major ro le in Fre­

c h e t t e ' s l i f e . One has but to read the t i t l e s and ded­

i c a t i o n s of h i s odes and sonnets to apprec ia te h i s wide 

c i r c l e of f r i e n d s . When the reader indulges h i s poetic 

curi@sity s t i l l f u r t h e r , he finds t h a t Frechette was 

capable of a deep, s incere generous f r i endsh ip . I t was 

the songs of f r iendship which kept the old ba rd ' s l y r e 

v ib ra t ing when no o ther s t r a i n received response: 

"Et s i , barde vaincu, par fo i s je chante encore, 
C'est q u ' i l r e s t e en mon ame une corde sonore 
Qui v ibrera toujours au nom de l ' a m i t i e . " 2 

In speaking of F r e c h e t t e ' s love for h i s 

family, Charles ab der Halden w r i t e s : 

" I I y a auss i dans M. Frechet te un poete des 
jo ies fami l i a les e t un brave homme qui se 
r e jou i t au mil ieu des s i ens, qui ne dedaigne 
pas, malgre l e s suffrages des Academies, de 
composer des pieces de circonstance pour 
ceiebrer l e s evenements importants de son 
p e t i t monde, qui adresse des vers pa te rne ls 
a ses f i l l e s le jour de l eu r premiere com­
munion, se r e jou i t au l e r de l ' a n , a l a Noel 
avec la bonne ga i t e des f e t e s f a m i l i a l e s . " 3 

He l ived close to h i s family, enjoying i t s t i e s , was 

i : FKJUUHETTE, Louis, Fleurs Boreales P. 5 
.2. Ibid Les Oiseaux de Neige P.230 
3 . AB DER HALDEN,Charles. Etudes de L i t t e r a t u r e 

Canadienne Franqaise P.240 
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one with i t s joys and sorrows and in h i s hea r t , thanked 

God for t h i s g i f t to man: 

"Soyez aime, mon Dieu, vous dont 1'omnipotence 
A cree" la f ami l l e , et pour nous ra jeuni r 
Nous donne l e s enfan ts , ces f l e u r s de 1 'ex is ­
t e n c e . " 1 

As we have seen from h i s wr i t i ngs , Louis Fre­

che t t e was a t r u e picture of the Catholic romantic poet 

we described i n previous chapters . In h i s sent iments , 

there i s always t h a t u p l i f t which brings the soul nearer 

to i t s Creator . Henri D'Arles makes t he following com­

ment on t h i s po in t : 

"Meme l a oil i l n ' e s t pas question de Dieu ni de 
r e l i g i o n , l a main de l ' E t e r n e l ^ e s t par tout v i s ­
ib le dans 1'oeuvre de notre poete: on l a recon-
na i t a des attouchements soudains et aux elans 
a u ' e l l e iraprime a son gen ie . " 2 

And f a r t h e r on, he cont inues : 

"Frechet te n 'a pas eu a se f a i r e violence pour 
inserer dans son oeuvre l e facteur d iv in .Peu t -
e t r e a - t - i l sur tout vu dans la r e l ig ion- -dans 
l e s ceremonies du cu l te—la premiere communion, 
par exemple et dans l e ro le du cure de cam-
pagne—leur cote ex te r ieur et p i t to resque ; i l 
e t a i t sensible au charme du clocher dans un 
paysage et a tout ce que l e catholicisme met de 
poesie dans l e s monuments et dans la v i e . C ' e s t 
q u ' i l e t a i t poete precisement; et l ' on n 'ex ige 
pas d'un poete q u ' i l pose en theologien ." 3 

In h i s own l i f e , he appreciated t h e guiding Hand of 

which he wrote in h i s poem '1 'Amerique' : 

"Et quand i l (Colomb) ne croyait que suivre son 
e t o i l e 
La grande main dans 1'ombre orientait le voile." 
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Imperceptibly and unwi t t ing ly , Frechet te 

drew the p i c tu re of his own quiet mature years when 

he wrote of t h a t f i e r y p a t r i o t , Papineau: 

"Aux b r u i t s de notre epoque i l fermait sa 
grande ame." 1 

Was i t delicacy on the p a r t of the God of 

nature to have t h i s nature-poet d i e , holding i n r h i s 

hands flowers which he so loved? The posies Frechet te 

wrote about in h i s de l i ca t e poem 'Mon Bouquet' seemed 

to have had an outward expression in the bouquet he 

held in death—the g ra te fu l hear t of the poet kept en­

shrined the souvenirs of happiness and love which f i l ­

led h i s l i f e . In death, he seemed to repea t : 

"N'importe, je vous aime, 6 r e l iques benies , 
Restez^la sur mon coeur ." 2 

1. FRECHETTE, Louis, Fleurs Boreales, p . 25 
2. Ibid Les Oiseaux de Neige, p . 253 



CHAPTER IV 

PAMPHILE LE MAY 

' J ' a i mieux aime chanter que 

j e t e r 1 ' i nvec t i ve . " 
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Chapter IV Pamphile Le May 

" J ' a i mieux aime chanter que j e t e r 1 ' i nvec t ive . " 

In his poem, 'Ultima Verba ' , the quiet bard 

who loved h i s nat ive Lotbiniere more than Champlain's 

c i t y , who found peace and secur i ty in the open v i s t a s 

of n a t u r e ' s beauty and freedom there from t h e musty 

sanctuary of a parl iamentary l i b r a r y , gives us the 

r e a l reasons fo r the fac t t ha t he was so loved by his 

contemporaries and by those who, s ince know him through 

his poet ry . There is a peaceful winning, a qu ie t per­

suasion i n h i s poe t ry . I t u p l i f t s , i t consoles, i t 

sympathizes, i t reaches the hear t of the simple man, 

Pamphile Le May loved h i s a r t and in t h i s love, h i s 

poetic genius found melodies which caused men's 

emotions to v ibra te in unison with h i s . Because his 

poetry flowed so e a s i l y from h i s l y r i c a l soul , i t s 

s ince r i ty appeals and convinces. 

C r i t i c s have wr i t t en a t length about his 

works; whatever the d ive r s i t y of opinion might be, there 

i s th i s unanimity, a l l admit tha t Le May i s a romantic 

poet . Bis son, who had l i n e by l i n e and stanza by stanza, 

word by word, ca re fu l ly s tudied the p o e t ' s works to find 

the re in influences of French romanticism, w r i t e s : 

"Dans l e s mei l leurs de ces sonnets (Les Goutte-
l e t t e s ) , Le May e s t vraiment o r i g i n a l . . . . i l ne 
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s ' a g i t plus d'un simple imi t a t ion , l e s vers 
sont s ince res e t vecus ." 1 

Others have ca l led him: 'Poete du sentiment, le La­

martine du Canada, l e r o i de 1 ' i d y l e . ' Charles ab der 

Halden, who i s fa r from sympathetic, concedes however, 

" I I y a chez M. Le May, une b e l l e ame t r i s t e 
qu'on devine et qui donne du p r ix a sa poesie 
pe r sonne l l e . " 2 

Mgr. Camille Roy, more sympathetic in his c r i t i c i sm 

s t a t e s : 

"Si l ' o n voula i t de f in i r , des ces debuts lyr iques 
la poesie de Pamphile Le May, i l faudra i t bien 
d i r e qu ' e l l e fut essent ie l lement romantique." 3 

Regardless of how he was to be c r i t i c i z e d o r categorized 

l a t e r , t h e poet himself has given as in several ins tan­

ces h i s own reason for wr i t ing . E x p l i c i t l y , in l£#0, 

a t a ce leb ra t ion in honour of Saint John the Bapt i s t , 

he s t a t e s t h a t , 

"Tout ce qui pur i f i e l e coeur, e d a i r e 1 ' e s p r i t , 
eleve la pensee, rend l'homme plus p a r f a i t et l e 
rapproche de son Createur", 4 

should be the ob jec t s of a l l w r i t e r s . More spec i f i ca l l y , 

he s t a t e s , 

"Nous devons pa r nos e c r i t s , i n sp i re r 1*amour du 
t r a v a i l , l e respect des l o i s , l e c u l t e des beaux 
a r t s. " 5 

1. BISSON.Laurence Le Romantisme au Canada Francais,P.220 
2. AB DER HALDEN.Charles, Etudes de la l i t t e r a t u r e 

Canadienne Franchise. P.281 
3 . ROY, Mgr. Camille. A 1'Ombre des"Erables P.34 
4. AB DER HALDEN.Charles~Nouvelles Etudes de l a 

l i t t e r a t u r e Canadienne Franchise 
P. 2§9 

5. ROT.Mgr.Camille. A 1'Ombre des Erables P. 57 
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To Le May, poetry was an avenue to good, a mes­

sage of persuasion t o b e t t e r l i v i n g . He considered i t , 

too , a s a means of consolation and sympathy, fo r , in 

h i s poem, 'Aux Lec t eu r s ' , found in t h e in t roduct ion 

to 'Les E p i s ' , he c l ea r ly gives h i s unself ish reason 

for publishing his works: 

" J ' a i depense mon zele 

A calmer des chagrins au rythme des chansons" 1 

He hopes, t o o , by these same poems to feed the f i r e of 

young a r t i s t s whose ambition has been curbed by j e a l ­

ousy: 
"Pour l 'ame au souff let ardent qu'un sor t jaloux 
esseule 

Peut -e t re s e r a i e n t - i l s 1'humble morceau de pain'.'2 

Elsewhere, he wr i tes tha t h i s poetry, being as i t is a 

mission, must have a l l t h e chas t i t y of reason and teach 

i t s lesson ra ther remain a beau t i fu l ly dressed monument 

for the admiration of p o s t e r i t y . 

"Au s o r t qui vous a t tend i l faudra vous soumet-
tre, 
Vous auriez plus d'eclat, si j'avais ose mettre 
Un vetement pompeux a la simple raison. 
Mais la raison est belle en sa nudite chaste. 
Gouttelettes, tombez. Tombez, dans le champ 
vaste, 
II germera peut-etre une humble floraison." 3 

That he writes simply for these reasons, that he was 

convinced that poetry is its own reward, that he knew 

1. Le MAY, Pamphile, Les Epis Au Lecteur P, 5 
2. Le MAY, Pamphile, Les Epis P. 5 
3. Le MAY, Pamphile, Les Gouttelettes ] P. 7 

Mes Sonnets ) 
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tha t no f i l t h y lucre would repay him amply, t ha t fo r 

him poetry could not be measured in s i l v e r coinage, i s 

seen i n his 'Ep i t r e a mon ami S u i t e ' 

"L'argent sonne p lu s fo r t que la l y r e " 1 

Thus we see t h a t Le May, regard less of what would be 

wr i t t en about him l a t e r , l e t flovi from h i s poet ic soul 

sonnets and l y r i c s t h a t went to t h e hear t s of men. 

This very indifference makes h i s c l a s s i f i c a t i o n as a 

romant ic is t possible and won for him the beaut i fu l eu-

logy of Mgr. Camille Roy: 

"On pardonnera beaucoup a 1 ' a r t i s t e qui fut par­
fo i s t rop negligent de sa g l o i r e , et l ' o n se 
souviendra toujours de 1 ' ideal de p i t i e humaine, 
de douceur b i enve i l l an t e e t de tendresse dont i l 
i l lumina t o u t e son oeuvre." 2 

Because of t h i s freedom, because of t h i s sou l - soar ing , 

unfet tered by ru les and inf luences of schools , he wrote 

in the free soulful way of the romantic poe ts ; his very 

naturalness made him romant ic 

However, in s p i t e of t h i s freedom, when we 

study the l i f e and works of Pamphile Le May, we i n e v i t ­

ably place him among the romantic poe ts : 

"Un des plus notables et des plus purs repres -
entants de l ' e c o l e de Quebec p a t r i o t i q u e , mora]e 
et r e l i g i e u s e . " 3 

Le May d i f f e r s in h i s romanticism from h i s predecessor , 

Cremazie, h is contemporary Frechet te and from the 

TT Le MAY, Pamphile. Les Epis . P. 63 
2. ROY, Mgr. C , A 1'Ombre des Erables . Pc62 
3 . AB DER HALDEN, Charles, Nouvelles Etudes de la 

L i t t era ture Canadienne-
i 'rancaise P. 270 
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.French romant ic i s t s whom Bisson would have him imi t ­

a t i ng so c lose ly . His melancholy i s not brought on 

by voluntary or involuntary e x i l e , but by h is own 

personal su f f e r ings , which, however, he d i sgu i se s more 

subt ly than did the Lamartine he so much resembles. As 

Mgr. Roy w r i t e s : 

"Ce romantisme n ' e s t aucunement t roublant et 
c ' e s t par c e t t e reserve , c e t t e re tenue q u ' i l 
d i f f e re de celui des maitres de 1830," 1 

Le May, a generation or so removed from the 

influence of the mother-country, i s not so s t rong in 

h i s f ee l ings fo r her as was Cremazie; the l a t t e r ' s 

loya l ty went to France where tha t of Le May was d i r ­

ected towards Canada--her p rospe r i ty , her l oya l t y , her 

grand upbuilding and the beaut i fu l souls of the men and 

women who composed her . Held aga ins t Fre"chette's b laz­

ing invect ive , the poetry of Le may i s a l u l l a b y , 

" J ' a i mieux aime chanter que j e t e r l ' i n v e c t i v e , " 

seems to have predominated throughout h i s wr i t ing , 

"Le moi, s i p a r e i l chez tous ceux qui sont 
s ince res , l e s r eve r i e s auxquelles i l s s 'aband-
onnent avec volupte, l e s j o i e s ou l e s r e g r e t s 
dont nos jours se rempl issent , l ' h i s t o i r e , l a 
p e t i t e sur tout , l a nature dont l e s mysteres, 
l e s couleurs et les harmonies capt ivent l e s 
yeux, voi la l ' o b j e t premier et l ' o b j e t con­
s tan t des poesies de L# May. " 2 

Add t o t h i s , the joys and consola t ions brought to him 

by h i s Catholic f a i t h and the moral and phys ica l suf-

T. ROY, Mgr. C , A 1'Ombre des Erables . P. 40 
2. Ibid TdT 7 P. 35 
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fe r ings from which he was never f r e e , and we have a l l 

t ha t i s des i rab le in t h e make-up of a French Canadian 

romantic poet and none of the ugly weariness which 

charac ter ized the French romant ic i s t . In our study, we 

w i l l consider the romanticism of Le May: 

1. In t h e subjects he t r e a t e d : na tu re , family 
joys and sorrows, pa t r io t i sm, rever ies and 
souvenirs; 

2. In the hope which f i l l s h i s work a t a i l time, 
the hope t h a t in every Chr is t ian i s the n o s t a l ­
gia for e t e r n i t y of which we have already 
spoken; 

3 . In suffer ing, physical and moral 
4. In his philosophy of l i f e ; 
5. In h i s humane sympathy and compassion; 
6. In his s e n s i t i v i t y of sou l ; 
7. In his deep r e l i g ious convict ions; 
8. In his treatment of the subject of death; 
9. In h is means of bringing out t h i s romanticism: 

appeal to t h e senses , use of p ic turesque , well 
chosen speech, harmony and music, del icacy of 
expression, s t rong s i n c e r i t y . 

Extensive as h i s work i s , we have confined 

ourselves to those volumes of poetry which the more po­

t e n t l y br ing out t h i s l y r i c a l s t r a i n and love of nature: 

'Les G o u t t e l e t t e s ' , 'Les E p i s ' , Les Reflets d'Antan*. 

According to Bisson, i t i s i n t h i s f i e l d , t o o , t h a t Le 

May i s a t h is bes t : 

" la maniere lyr ique est incomparablement 
superieure a la maniere epique." 1 

Or, as h i s contemporary, F reche t te , has put i t : 

" I I faut a Le May des su je t s doux gracieux, pa i -
s i b l e s . I I aime a fouler l e s pelouses f l e u r i e s , 
et non pas & graver l e s roches escarpees . " 2 

1. BISSON, Laurence, Le Romantisme L i t t e r a i r e au 
Canada f r a n c a i s . P. 224 

2. LAREAU, Edmond, His to i re de l a L i t t e r a t u r e 
Canadienne P9 106 
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The poet ic genius of Le May i s romantic by 

na tu re . That the re should be found in h is works sub­

j e c t s and forms s imilar to those used by the French 

romant ic i s t s i s c e r t a in ly to be expected; the sub-, 

j e c t s fo r romantic poetry remain the same in a l l 

count r ies , ages, tongues. Whether consciously or 

not Le May copied h i s French masters i s a matter of 

pure conjecture . The ' e x o t i c ' tha t t h r i l l e d the soul 

and quivered the q u i l l of Chateaubriand made a s imi lar 

impression on Le May; more, he was brought up sur­

rounded by , loving and understanding t h i s glor ious 

Canadian scene upon which t h e Father of French Roman­

t ic i sm looked as a v i s i t o r ; i t never could have become 

par t and parcel of him as i t did Le May. Bisson's de­

t a i l e d comparisons, h i s scrut iny in to Canadian verse 

to find there t r aces and semblances with French roman­

t ic ism i s a s t i f f s t a t i s t i c a l t r e a t i s e of the i n e v i t ­

ab le . However, i t i s i n t e r e s t i n g to note how he has 

standardized leMay on Lamartine and o the r s : 

"Nous relevons uniquement l e s sonnets dans 
lesque ls se t rouvent des inf luences romantiques: 
Booz. (Hugo-Booz endormi), Le Cloche*^ re tour aux 
themes de Lamartine), Ma Mere (Milly, de Lamar­
t i n e e t Vase b r i s e , de Sully Prud'homme)." 1 

Are not these same subjec ts open to a l l poets and have 

they not been t rea ted frequently before and since? 

Mgr.-Camille Roy has ca l led Le May a mystic, 

1. BISSON, Laurence, Le. Romantisme au Canada Franc­
a i s . p» 220 
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Where Francis of Assisi made of nature h i s bro thers and 

s i s t e r s in t h i s universe of God's love,Le May makes of 

i t a ladder , a l i f t for h is soul to reach his Maker.His 

nosta lgia for e t e rn i t y f inds an ou t l e t in na ture , To 

him, man could offer n a t u r e ' s hymn as a beaut i fu l ac t 

of r epa ra t i on , a pleasing tune to the Ear of the Al­

mighty, making Him forget the discordant notes t ha t 

ex i s t and making the song of the Cherubim f a i n t : 

"Vous murmurez, ru i sseaux ,n ids vous chantez l ' a u r o r e ; 
Champs, vous r eve rd i s sez , f l eu r s ,vous a l l e z ec lo re , 
Sans demander jamais de quoi tout cela s e r t . 

0 t e r r e , es - tu l ' echo d'une orgie insensee? 
Que l'homme eleve done le vol de sa pensee? 
Et a u ' i l rende l e s cieux jaloux de ton concer t . " 1 

And t h i s beaut i fu l hymn of appeasement might be accom­

panied by the music of the f o r e s t , 

"Foret, quand tu t e p l a in s , f r i sonnes ou murmures, 
Quand tu grondes, gemis ou chantes , l ' o e i l humain 
Voit un c l av ie r sublime ou Dieu pose la main." 2 

Not only does n a t u r e ' s harmony of fe r a t r i b u t e to God, 

but t h e images which i t evokes l i f t s the soul of the 

poet to mystic heights of supernal beauty. For ins tance 

in a sunset, Le May's soul grasped the perpetual offer­

ing of t he Eucharis t , 

"Dans l e c i e l du couchant, comme un r iche osten-
so i r , 

Le s o l e i l ava i t l u i . " 3 

Or a f ie ld of r i p e wheat r a i s e s h is thoughts to the of­

fer ing of b read , tha t submission of nature to man and of 

1. Le MAY, Pamphile, Les Goute l le t tes .Le Concert ,p.117 
2. Le MAY, Pamphile, Id La ForSt, p.139 
3 . Ibid Les Epis,Rayon Lointain , p8 24 
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man to h i s - C r e a t o r : 

" i n c l i n e s devant moi, b l e s murs ,vos t e t e s b l o n d e s , 
Avec l e b r u i t t r o u b l a n t des longs b a i s e r s d ' a d i e u , 

Et moi , l a moisson f a i t e , en h a b i t s de dimanche, 
J ' i r a i , v ieux paysan, pencher ma t e t e b lanche , 
Devant l ' o s t e n s o i r d ' o r ou vous se rez mon Dieu ." 1 

Le May's mystic soul sees i n n a t u r e t h e answer t o man's 

q u e s t i o n s , the s o l u t i o n t o h i s moral problems: 

"Quand pour chas se r l o i n d ' e l l e un v o i l e de brumes, 
L'ame demande un s o u f f l e e t que l ' o r a g e v i e n t , 
E l l e ne chante p a s , mais e l l e se s o u v i e n t . " 2 

He s e e s t h e r e , t o o , t h e r e f l e c t i o n s of b l i g h t caused 

by coldness i n t h e h e a r t of man: 

"Tous l e s coeurs s o n t des n i d s ou chante l ' e s p e r -
ance 
Et l e s f locons de n e i g e , avec i n d i f f e r e n c e 
Des coeurs comme d e s n i d s font t a i r e l e s chansons'.' 

3 

Nature i s an alms from heaven, g iv ing man courage , a 

new l e a s e on l i f e : 

"La t e r r e , s e m b l e - t - i l , va se d i v i n i s e r , 
Reprends, barde p l a i n t i f , t a l y r e q u i se r o u i l l e , 
La f l o r a i s o n des coeu r s d e v r a i t s ' e t e r n i s e r . " 4 

In N a t u r e ' s odour s , t o o , does the poet p e r c e i v e the 

beauty and odour of v i r t u e born of s u f f e r i n g : 

"Comme l e f o i n tombe sous l ' a c i e r qui l e f o u i l l e , 
L'ame du malheureux que l ' e p r e u v e a g e n o u i l l e 
Autour d ' e l l e repand de suaves o d e u r s . " 5 

Le May knew and unders tood na tu re as few 

p o e t s do—he loved i t , he on ly h a l f - l i v e d when he was 

not l i v i n g i n t h e midst of i t ; i t s moods, i t s c a p r i c e s , 

1 . Le MAY, Pamphile, Les G o u t e l l e t t e s . L e s B les , p .140 
2. Ib id Id" L 'Orage, p . 142 
3 . I b i d Id Coeurs e t Nids , p .181 
4 . I b i d Id L'Aumone du C i e l , p .127 
5 . I b i d Id Fena i son , p .137 
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i t s odours, i t s sounds—all were inna te ly par t of him. 

His questioning of the majestic Saint Lawrence i n "Si 

tu pouvais p a r l e r " i s one of intimacy. His verse flows 

with a l l the majesty of the powerful, s i l e n t r i v e r . On 

the contrary, when he wr i t e s , "La Descente des Iroquois 

dans l ' l l e d 'Or leans" , a l l the savagery of the bru ta l 

a t t ack i s enhanced by the understanding descr ip t ions of 

nature given by the poet . There is no l imi t to a l l the 

examples of t h i s nature- love and nature-understanding 

to be found in the works of our poet . Suffice i t to say 

tha t LeMay was convinced t h a t nature has a soul and tha t 

i t v ib ra tes with the soul of man: 

"L'ame de la foret f a i t place a l 'ame humaine." 1 

How could a poet so infused with love of nature be any­

thing but romantic? 

"Le bonheur se fabrique avec d'humbles o u t i l s . " 2 

The simple joys of home l i f e offer Le May a 

clear passage i n t o the hear t s of men and win for him a 

coveted place i n the love of h i s contemporaries. His 

home, h i s country, h i s mother, wife and ch i ldren , the 

t r e e he saw grow, the v i l l a g e church b e l l s , the haying, 

the harves t , the play of ch i ld ren , i n a word, nothing 

was too simple, too in s ign i f i can t to touch the hea r t of 

the poet i f i t meant anything to some l i v i n g person, 

1. Le MAY, Pamphile, Les Gou te l l e t t e s . Les Colons.p.122 
2. Ibid Id Bonheur f a c i l e , p.116 
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He summarizes the role of the village church bell: 

"Sonne l e s longs adieux, sonne l e s longs s a n g l o t s . " l 

However, throughout these poems, there i s the melancholy 

s t r a i n c h a r a c t e r i s t i c of romantic poe t s , c h a r a c t e r i s t i c 

of Le May. When he wr i tes about h is mother, the poet 

says of h i s h e a r t : 

"D'un a i l e i n f a t i g a b l e , un reve doux le r a s e . 
Dieu l u i verse en secret iv resses e t douleurs , 
Et quand i l est t r o p p le in on voi t tomber des 
p l e u r s . " 2 

His advice to hi s chi ldren i s se r ious : 

"Enfants, n 'ayez point peur de monter au ca lva i re , 
L'epreuve f o r t i f i e .Ayez peur du bonheur." 3 

Charac te r i s t i c of a l l noble sou l s , t h a t of Le May 

i s able to embrace more than his home, h i s v i l l a g e . Can­

ada, h i s country, i s frequently the subject of h i s verse . 

As we have seen above, i t s betterment was the purpose of 

h i s wr i t ing . 

Unlike Freche t te , whose pa t r i o t i sm was one of 

f i r e and who would more l i k e l y be considered f a n a t i c a l , 

Le May's quiet reasonable love of h i s country would win 

admirers, lovers fo r h i s Canada, fo r the French na t ion 

within i t . A note of subl imity, t yp ica l of the Catholic 

romant ic is t , en te r s i n to t he pa t r i o t i sm of Le May; i t i s 

made up of char i ty without revenge: 

"La vengeance des morts, c ' e s t l'amour des v i v a n t s , " 
4 

T, Le MAY, Pamphile, Les Goutellettes, La Cloche.p.50 
2. Ibid "Id Ma Mere, p,S2 
3. Ibid Id A Mes Enfants," p*84 
4. Ibid Id A Mercier\ p«63 
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" I I nous faut oubl ie r l a haine e t 1'abandon: 
L'abandon de l a France et la haine saxonne, 
Si l iheure de la paix e s t bein|; l*heure qui sonne, 
Meurs, ferment de d i sco rde . Espoir , reprends ton vol'.' 

j u s t i c e molded by. tolerance , 

"Homme ou peuple est beni qui va par d r o i t chemin'.'2 

submission to t h e conquerors blended with the nob i l i t y 

of man: 

"Nous les f r e r e s nouveaux de nos anciens vainqueurs'.' 
3 

"Ce long delaissement , l e mepris, la jac tance , 
Ont j e t e d'amers deui l s sur notre humble ex is tence , 

Nul ne peu.t ignorer ce la j 
Mais sans apos tas ie , e t ni t aches , ni t r a i t r e s , 
Nous sommes devenus les e'gaux de nos maitres 

Car l 'ame chretienne e t a i t l a ! " 4 

ambition tempered with humil i ty , bravery and glory t o a 

cause seasoned with uprighteous ind igna t ion ; 

" . . „. . . . . . . . . e t porte 

Le drapeau de la g lo i r e avec humi l i t e . 5 

"0 peuple, s i tu f a i s de t e s d r o i t s l 'abandon, 

Tu descends promptement au gouffre de l ' o u b l i ; 
De tes so lda t s tombes nul ne garde memoire 
Et ton drapeau muet ne chante aucune g l o i r e . " 6 

loya l ty to a mother country based on honesty and t ru th of 
opinion, 

"La France se t a i s a i t . Une trompeuse fee 
S c e l l a i t de ses ba i se r s l a bouche de son r o i , " 7 

Let us summarize l e May's beaut i fu l pa t r io t i sm, the love 

of country,a preparat ion for love of our f ina l home as he 

himself does in 'Hymne Na t iona l ' : 
l0Le MAY.Pamphile.Reflets d'AntanTln Concordia Sa lus ,p . l95 
2 . Ib id Les Epis' Par Droits Chemins p , 57 
3 . Ibid Id Queen Vic to r i a , p» 48 
4 . Ibid Id L'ame Chre'tienne, P.3-96 
5 . Ib id Les Gou te l l e t t e s . Laurier , p« 62 
6. Ibid Reflets (FlntanTLa Mort de Che'nier p . 183 
7,Ibid Les Epis Par d ro i t chemin, p. 57 
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"Je t ' a ime , o sol n a t a l ! je t ' a ime et te revere! 
Que Dieu verse sur t o i ses b i e n f a i t s l e s plus doux. 
Jusqu'au jour ou l e c i e l deviendra notre t e r r e , 
La t e r r e ou nous vivons doit e t r e un c i e l pour 

nous." 1 

To a l l i n t en t and purpose, t h e works of Le May 

would lead us t o bel ieve tha t he was convinced t h a t , 

"En commen(jant l a v i e , on commence l e r eve . " 2 

Some of h i s most beaut i fu l poems found exis tence in t h i s 

romantic luxury of dreams, v is ions and fantas ies .As the 

poet grows older , he loves t o th ink of the days when he 

was younger, 

"La jeunesse f l e u r i t par tou t .Lui seul e s t vieux 

Une larme descend de son grand o e i l a tave , 
Quand i l songe qu'un jour i l f i t des envieux." '3 

In addressing himself to a t r e e grown old, he makes the 

statement : 

"J 'aime a me souvenir des n ids que j ' a i berces ,"4 

which bring back p i c t u r e s of sweet contentment and home 

joys . Le May admits the c rue l , yet p leas ing sensat ions 

he enjoys i n h i s dreams: 

"Mon coeur ressemble au nid que l a b i se f a i t t a i r e . 
Rameaux, ne bercez p lus l'humble nid s o l i t a i r e , 
Ne bercez plus mon coeur, 8 mes reves aimes!" 5 

So convinced i s he of t r u t h s l i k e the following, 

"Mais nul ne me s a i s i t , car je su i s le passe , " 6 

1. Le MAI. Pamphile. Reflets d 'antan Hymne National,p.205 
2. Ibid Les Goute l l e t t es , A mes Enfants, p . $4 
3 . Ibid Id Le V i e i l l a r d , p.115 
4. Ibid 
5. Ibid Les Gou te l l e t t e s . Le Nid, / p,12# 
6. Ibid Id Le Parase', p . 194 
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that the poet be l ieves more than half of l i f e i s b u i l t 

on memory; hence he feels j u s t i f i e d in describing the 

pas t , in l iv ing among souvenirs , 

"Jour apres jour s ' e f f range , 
L 'aveni r , chose etrange, 
Vient b iento t et tou t change. 
On v i t du souvenir ." 1 

Despite h i s frequent imaginative voyages in to 

and consoling v i s ions of the pas t , t h e poetry of Pam­

phile Le May, so Catholic in i t s mysticism, is f u l l of 

the Chris t ian v i r tue of hope--a hope b u i l t on suffer­

ing, on disappointment, on experience—not an infused 

hope only but a motivated, p r a c t i c a l , bold hope. There 

is never, even where the s t r a i n of melancholy i s most 

pronounced, t he black despai r , the f u t i l i t y of a l l 

th ings as i s found in the French Romanticists . The Can­

adian Romanticist i s a Chr i s t i an , a God-fearing man, a 

man of hope, a man with a d e s t i n y . If he met with be­

t raya l of t r u s t i n l i f e , he was wel l able to w r i t e : 

"Et les parvis divins n 'on t pas de t r a h i s o n s . " 2 

Has the poet as basis for h i s hope t h e fac t tha t ear th 

can share in some measure the happiness of e t e rn i ty? 

"Un elan pousse a Dieu la nature feconde, 

Et le r i r e du c ie l s 'egrene sur le monde." 3 

The rushing of a stream towards i t s dest iny awakens in 

his soul , the hope of h i s own des t iny . 

"Nos times, a tous deux, seront v i t e a l l e e s , 
L'une au fleuve profond, 1 'autre a l ' e t e r n i t e " 4 

l .Le MAI,Pamphile,Les Epis,Souffle Printannier ,p. l«? 
2 . Ib id Les Goute l le t t es , A Lusignan ,p .6§ 
3 . Ibid Id Le Re'veil, p . 125 
4 . Ibid Id Le Ruisseau,p. l32 
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In the c r i p p l i n g of h i s work of wr i t ing poetry, the hope 

of e t e rn i t y was a means of consoling him, there a t l a s t 

would be freedom of sou l , 

"Nous ne jugerons plus l e s choses de t r a v e r s : 
Nous bo irons la lumiere et chanterons nos v e r s . " 1 

To look on a l l things with the knowledge of God's e t e r ­

n i t y keeps a C h r i s t i a n ' s hope high; Le May infuses his 

ideas into us by wr i t ing : 

"Ta c rea tu re , 0 Dieu, ne meurt pas tout e n t i e r e ; 
Ton oeuvre es t e t e r n e l l e , e t tu ne d e t r u i s r i e n . " 2 

I t i s i n the l i n e s of h i s beaut i fu l "Ultima Verba" tha t 

Le May gives us h i s unbounded confidence in t h e God he 

loved and served: 

"Ai-je accompli le bien que tou te v ie impose? 
Je ne s a i s . Mais l ' e s p o i r en mon ^me repose, 

Car je s a i s l e s bontes du Dieu que j ' a i s u i v i . " 3 

Closely a l l i e d with h i s hope i s the p o e t ' s love 

of and res ignat ion in suffer ing . At no time in h i s l i f e 

was Le May free from physical suffer ing and a soul as sen­

s i t i v e , as upright and as noble as h i s , was bound to be 

buffet ted and bruised by the decept ions , i l lus ions ,mean­

ness which comei in to a mortal l i f e . Le May calmly admits 

h i s Suffering; h is poetry i s indeed more beaut i fu l be­

cause of i t , but there is nowhere complaint, loss of con­

f idence, d isgust nor discouragement with human na tu re ; 

the agonizing ' c r i du coeur ' i s muffled; suffering i s 

borne s i l e n t l y and poured out on t h e l i t e r a r y world in 

1. Le MAY, Pamphile, Les Epis . Epi t re a mon ami B.Sui te , 
P.63 

2. Ibid Id Le Jour des morts,p. 236 
3. Ibid Gouttelettes Ultima Verba, p0227 
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the sweetness of ve r se conceived in pain . 

The poet well knew t h a t l i f e meant suf fer ing: 

"Vivre, enfants , c ' e s t aimer e t souf f r i r un i n s t a n t . ' 1 

"On t r ave r se la vie au milieu de l ' a n g o i s s e . " 2 

"La douleur es t t r o p vra ie et l e bonheur t rop faux." 3 

"Ton coeur,comme le mien ,v ie i l a rb re , a done souffertV 
4 

However, suffering br ings i t s own consola t ion . F i r s t , i t 

i s a source of happiness: 

"Vous avez vu, pour tan t , plus d'une ame se re ine , 
Accepter l a souffranee en souriant au c i e l . " 5 

Secondly, i t mellows, beau t i f i e s and renders more sym­

pa the t i c the character of the su f fe re r , giving him even 

a more beaut i fu l physical appearance: 

"Et ces yeux, s i d ivers par 1 ' ec la t et l e charme 
Seront plus beaux encore e t deviendront p a r e i l s 
Quand i l s regarderont a t r ave r s une larme." 6 

Thirdly, i t ennobles charac te rs and makes them more sel f -

r e l i a n t by not imposing t h e i r g r i e f s on o t h e r s : 

"Comme l'&me qui souff re , on t e voit souvent s e u l e . " 

Among the sources of suf fer ing , Le May wr i t e s 

about the l o s s of f r iendship—that f r iendship which, 

" met un point ro se 

Dans l e v o i l e noir de 1 'ennui?" 8 

I t s advent br ings a rosy warmth to l i f e , but i t s with­

drawal, a renewal of pain: 

1« Le MAY. Pamphile,Les G*butellettes, A Mes Enfants,p,84 
2. Ibid . ""13 La Traversee, p 217 
3 . Ibid Les Epis .Epi t re a mon ami B. 

Su i t e , p . 63 
4 . , Ibid Les Goutel le t tes ,A un pommier, p.138 
5. Ibid ~ ia Le Bonheur, p . 53 
6* Ibid Id Les Yeux, p.192 
7. Ibid Id Ame et Fleur , p . 204 
8. Ibid Les Epis . A une jeune amie, p* 88 
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"Et pourtant j e ne s a i s quel r eg re t nous empoigne 
Quand au so i r de l a v i e une amit ie s ' e i o igne , 
Une esperance meurt, un doux reve se fond." 1 

He has known the sadness brought about by coldness: 

"Tous les coeurs sont des nids ou chante 1 'esper­
ance , 

Et l e s flocons de neige, avec indi f ference 
Des coeurs comme des n ids font t a i r e l e s chan­

sons . " 2 

Had Le May been imbued with t h e love of parad­

ing h is suffering he would have done so because he ad­

mits t h a t i t i s a consolat ion to speak about i t , a con­

so la t ion of which he deprived himself throughout h i s 

l i f e for the most p a r t : 

"Peut-e t re qu'on va r i r e en entendant cec i , 
Et c ro i re que je f a i s de mes maux e ta l age ; 
En se communiquant la peine se soulage; 
Dites-moi, coeurs broyes, s ' i l n 'en es t pas a i n s i ? " 

3 
"Je ne j e t t e r a i plus ni p l a i n t e s ni sarcasmes, 
Je veux sour i re encor. La t e r r e a des miasmes 
Mais e l l e a des parfums qui les font oub l i e r . " 3 

How we love and admire the Chris t ian v i r t u e 

of s i l e n t suffering as borne out in wr i t ings such as 

theye! From a l i t e r a r y point of view, does i t not i n ­

v i t e more i n t e r e s t in a poetry which has flowed from an 

unknown source of suffering and brought to the readers 

consolation and peace born in t h e courage of the poet? 

When t h e poet wr i t e s l i n e s l i k e the following, 

"Et ces yeux, s i d ivers par 1 ' ec la t et le charme, 
Seront plus beaux encore e t deviendront p a r e i l s 
Quand i l s regarderont a t r a v e r s une larme!" 4 

1» Le MAY,Pamphile,Les Goute l le t tes ,Res inga t ion ,p .92 
2. Ibid Id Coeurs e t Nids, p . l 8 l 
3 . Ibid Id Ipanchement, p9 87 
4. Ibid Id Les Yeux, p.192 
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he convinces the reader in a quie t persuasive way of 

the beauty of soul and sereni ty of expression, t h e 

f r u i t s of suffer ing qu ie t ly borne. Le May may have had 

in mind tha t poetry should be d idac t i c ; even s o , t h e r e 

i s a sweet compulsion in i t t h a t inf luences the reader 

by i t s very beauty. 

The t r u l y Chr is t ian poet i s a profound t h inke r . 

From t h e mental researches he makes and the philosophy 

of l i f e t o which he adheres, h i s pen gives the world 

thought-provoking l i n e s in a languagejjmore a t t r a c t i v e 

ffrr than t h a t of the cold philosopher. Our poe t , s i t ­

t i n g back-stage of l i f e , as i t were, wr i tes to the world 

from ev& h i s quiet country home, h i s phi losophical f ind­

ings : f i r s t , the se l f i shness of the world: 

" Je vois le monde t e l q u ' i l e s t , 
Egoiste d'abord, pu i s , ensu i te , assez l a i d . 

I I m ' a t t r i s t e , l e monde, e t pour tant , i l m'amuse."l 

second, the f a l s e values accepted i n our m a t e r i a l i s t i c 

world: 

"L'argent sonne plus fort que la lyre" 1 

third, the vanity of life's happiness, 

"La douleur est trop vraie et le bonheur trop faux." 

fourth, the vanity of praise, the inconstancy of men, 
"L'autre jour, ce chemin ou son pied meurtri saigne 
Etait jonche de fleurs." 3 
"J'ai mendie la gloire et sous mes mains tannees 
La plume a de vains mots, la lyre a de vains sons; 

l.Le MAI, Pamphile, Les Epis. Epitre a mon ami B.Suite, 

2.Ibid P*63 

3.Ibid Id La Mort du Christ, p#150 
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" J f a i men die l e s biens et t o u t e s mes moissons 
Ont e t e par l ' env i e ou l a haine vannees." 1 

f i f t h , t h e f l i gh t of t ime, the knowledge t h a t the p res ­

ent only i s our s : 

"Adieu, bel an qui f u i s pour ne p l u s r e v e n i r , 
Qui fu is comme un t o r r e n t que r i e n ne peut t e n i r ! 
Adieu, t o i qui de'ja n ' e s plus qu'un souveni r . " 2 

s i x th , t rue happiness, because of man's immortal soul 

i s not found in t h i s l i f e , 

"Et l e jeune homme en vain, 1 ' e c l a i r dans l a paup-
ie re 
Debout sur l e s sommets des co l l ines de p ie r re 

Recule l ' h o r i z o n . . . . . . . , l e bonheur e s t plus l o in . "3 

These are but a few of the beaut i fu l ly wr i t t en 

and quie t ly l ived words of wisdom from Le May, the poet­

ic philosopher. And l e s t the vani ty , the emptiness of 

t h i s world should discourage h is readers , counterbal­

ancing these hard t r u t h s are t h e consola t ions that give 

l i f t to the Chr is t ian soul: 
" I I n ' e s t done i c i - b a s nulle paix souveraine, 
Vous avez vu, pour tant , p lus d'une ame sereine 
Accepter la souffrance en souriant au c i e l . " 4 

With t h i s calm philosophy of l i f e there i s 

wr i t ten in to the poetry of Pamphile Le May, high s tan­

dards of moral i ty . Unlike the modern, demi-pagan wr i t e r s , 

to him s in i s poss ib le and real because of our free wil l 

and i t i s punishable; v i r t ue i s i t s own reward and the 

soul of man, given to t h e p ropens i t i e s of e v i l l e f t in i t 

by o r ig ina l s in , knows the s t ruggle between good and ev i l # 

T7 Le MAI,Pamphile,Les Goute l le t tes .Le Mendiant, p*56 
2. Ibid Les Epis.Adieu a 1'an qui fu i t , p .210 
3 . Ibid Les Goute l le t tes .Plus Loin, p . I l l 
4. Ibid Id Le Bonheur, p. 53 
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In a l l h i s p o e t r y , t h i s m o r a l i t y i s e v i d e n t , but pe rhaps 

more so in h i s t r ea tmen t of B i b l i c a l s u b j e c t s . For exam­

p le i n "Eve", we read t h e s t r u g g l e of the human w i l l , 

"Moi, j e n ' o b e i s pas c a r j e ressemble a Dieu!" 1 

in "La Mer Morte, t h e p e n a l t y t h a t s i n must pay 

" N ' e s - t u pas f a i t e , o merj des p l e u r s de t e s damnes?"2 

in "Samson", the weakness o f an unworthy l o v e , 

"Qui l ' a va incu , ce f o r t ? . , . L e b a i s e r d 'une femmel 3 

Because of t h i s deep knowledge and unde r s t and ing 

of man, t h e r e i s i n t h e poe t ry of Le May a sympathy f o r 

human f r a i l t y and s u f f e r i n g t h a t i s ve ry t o u c h i n g . He 

a lone can w r i t e l i n e s l i k e the fo l lowing when he d e s ­

c r i b e s a woman who becomes i n s a n e in he r sorrow, 

" N ' a l l e z pas l a t r o u b l e r . L a i s s e z - l u i l ' e s p e r a n c e e t 
jamais 
L ' e t r e aime q u ' e l l e a p p e l l e en s e penchant sur l ' o n d e 

Ne v iendra dans s e s mains pose r sa t e t e b l o n d e . " 4 

In h i s poem "Agar e t I s m a e l " , t h i s t r a i t i s brought out 

i n h i s unde r s t and ing and kind t r ea tmen t o f Agar ' s suf­

f e r i n g s . 

The bard of L t t b i n i e r e was not mere ly a Sunday 

Catho l ic . , All h i s p o e t r y bespeaks h i s f a i t h , bu t t h e r e 

are poems which show u s more i n t i m a t e l y t h e t r u l y C n r i s t -

l i k e s o u l of t h e p o e t . I t i s with a s ac red reve rence and 

awesome e c t a s y t h a t we r ead and s t u d y t h e s e . His "Son­

n e t s Evange i iques" a r e p regnan t o f h i s pe r sona l love of 

C h r i s t ; they are t h e f r u i t s of med i t a t i on and are born 

1 . Le MAI, Pamphile, Les G o u t e l l e t t e s . " E v e " , p» 11 
2. I b id Id" La Mer Morte , p , 15 
3 . I b i d Id Samson, p» 19 
4. I b i d Les E p i s , F o l i e , p . 73 
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iof the p o e t ' s deep s p i r i t u a l i t y . He d e l i c a t e l y t r e a t s 

of the s a n c t i t y of Chris t i n l i n e s l i k e t h e following: 

"Le l i s garde toujours l e parfum du b a i s e r . " 1 

" . . „ , l i s ne savaient done pas 
Qu'en s'approchant de Dieu 1'amour se p u r i f i e . " 2 

En vain e l l e l u t t a i t , 
Des pleurs de r e p e n t i r l u i r e n t dans ses p r u n e l l e s . " 

He g l o r i e s in h i s personal need of the suffer ing Christ , 

"Le Christ au front sanglant r e s t e su r la cro ix 
noire 

Hier je l ' a i vu la,demain je l ' y v e r r a i , 
Car j ' a i besoin q u ' i l p a r l e a mon coeur ep lo re . " 4 

and in the necessity of grace t o overcome temptat ion, 

" Le feu court dans mes veines 
Et ma bouche se t a i t . Mes p r i e r e s sont vaines, 

Devant Dieu je suis nu! 5 

The church, the Spouse of Chr i s t , i s f u l l of mystic 

meaning and consolat ions for the poet . Of the sanctuary 

lamp, he w r i t e s , 

"Comme un souvenir pur, quand une amitie f u i t , 
Elle i l lumine l'ame ou l a nui t e s t venue". 6 

Because of his strong f a i t h i n what the g ra in of wheat 

i s destined to b e , the s incere Catholic poet can w r i t e 

l ines such as these : 

"Quand le b r i s e s ' e l eve , en f lexions profondes, 
Incl inez devant moi,bles murs,vos t e t e s blondes, 
Avec l e b ru i t t roublant des longs ba i se rs d ' ad ieu . 
Et moi, la moisson f a i t e , e n hab i t s du dimanche 
J ' i r a i , vieux paysan,pencher ma t e t e blanche 
Devant l ' o s t e n s o i r d ' o r ou vous serez mon Dieu." 7 

1. Le MAY.Pamphile, Les Goute l le t tes ,Les L i s , p«27 
2. Ibid "TcT Magdeliene, p»30 
3 . Ibid Id La Samaritaine, p.32 
4. Ibid Les Epis . Le Calvai re , p.154 
5. Ibid Id Tentat ion, p„217 
6. Ibid Les Goute l le t tes ,La Lampe du 

Sanctuaire , p»49 
7. Ibid Id Les Bles, p.140 
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When t h i s s p i r i t u a l poet wr i tes of death— 

and he makes frequent a l l u s i o n s t o i t so enraptured i s 

he with e t e r n i t y , so fu l l of t h a t heavenly nos ta lg ia 

to which we have already r e f e r r ed—i t i s with the de l ­

icacy of a Saint Francis of Ass i s i , t he great poet 

s a i n t . Although Le May may speak of the world as 'un 

vas te tombeau', s t i l l h i s f a i t h adds : 

"Ta c rea tu re , 6 Dieu, ne meurt pas tout e n t i e r e ; 
Ton oeuvre e s t e t e rne l l e e t tu ne de t ru i s r i e n . " l 

Cremazie's poems on death are perhaps h i s 

bes t ; ce r t a in ly they a r e his most r e a l i s t i c . Le May 

t r e a t s the subject with l e s s physical vigour and rea ­

lism but with more de l icacy , more s p i r i t u a l i t y , more 

hope and confidence. To him,death i s the bringing to 

perfect ion of a l l noble things a ttempted in t h i s l i f e : 

"Pour que l e coeur s 'echauffe a t e s d iv ins fievres, 
Pour que ton nom muet monte a toutes l e v r e s , 
0 poete, i l te manque une chose: mourir ." 2 

To him, death i s the great so lven t , t h e pr ice we must 

pay f o r a l l l i f e . Here i s how he i n t e r p r e t s t h e saying, 

'Nothing d ies but something l i v e s ' : 

"C'est l e p r ix des moissons que va mfirir l ' e t e . 
Nul n 'y songe p e u t - e t r e , e t nul ne s 'en e f f r a i e , 
Toute vie e s t . he l a s ! un bien que la mort paie.'"3 

In dealing with so many subjects t yp ica l of 

1. Le MAY, Pamphile, Les Epis,Le Jour des Morts,p.236 
2. Ibid Les Gou te l l e t t e s . A pfl 66 
3 . Ibid 13 Le Labourage, p.129 
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the romant i c i s t s , Le May uses a l s o the romant ic is t 

means of wri t ing l y r i c a l poe t ry . He uses the sensuous 

appeal c h a r a c t e r i s t i c of Keats. In h i s poem,"Le retour 

aux champs", he br ings i t out t hus : 

" I I me f a l l a i t r e v o i r . . . . . . . . l e laboureur, 
I I me f a l l a i t l ' odeur du fo in , du t r e f l e , 
I I me f a l l a i t l e jour pour vo i r combien de vo i les 

S'ouvrent blanches sur l e f l o t bleu; 
I I me f a l l a i t l a nu i t , pour voir combien d ' e t o i l e s 

S'allument sous l e s pieds de Dieu. 
I I me f a l l a i t encore entendre l 'harmonie 

Des nids qui berce l e rameau, 
I I me f a l l a i t entendre encore la voix benie 

Des vieux clochers de mon hameau!" I 

All his senses, smothered in t h e musty environment of 

a parl iamentary l i b r a r y , longed for the r e a l i z a t i o n of 

being i n nature; the poet missed ' l e s douces f l e u r s des 

va l i e e s , l e s r o s e s au front nu, l e s f o r e t s echevel lees , 

les vagues des f l o t s , l e s p e t i t s oiseaux' and when he 

f i l l e d h i s soul with t h i s sensuous beauty, he knew well 

how to l e t o the r s enjoy i t in h i s poetry and use i t as a 

hymn of p r a i s e , a s f o r example i n the two s tanzas : 

"Vous murmurez, ruisseaux, nids vous chantez 1'aurore, 
Champs, vous reverd issez , f l eu r s vous a l l ez ec lo re , 
Sans demander jamais de quoi tout ce la s e r t . 

0 t e r r e , e s - t u l ' e cho d'une orgie ensensee? 
Que l'homme eleve done l e vol de sa pensee 
Et q u ' i l rende l e s cieux jaloux de ton concer t !" 2. 

Besides t h i s sensuous appeal, Le May's poetry i s f u l l of 

p ic turesque, well chosen express ions , which v i sua l i ze in 

de l i c a t e tableaux what the poet wishes t o desc r ibe . Here 
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a r e but a few examples : 

"Le vin ne v e r s e pas s e s r u b i s en c a s c a d e s , 
Mais la f o n t a i n e dor t s o u s de f r a f c h e s a r c a d e s . " 1 

"Se b e n j a i t comme un cygne aux longs b a i s e r s du 
v e n t . " "2 

"Ces f r o n t s qui s ' i n c l i n a i e n t , c ' e t a i t me s e m b l p - t - i l 
TJomme l e s l o u r d s e p i s , ou comme le blond mil 
Lorsque passe l e v e n t . " 3 

"., et le patre reveur 
V i t un rayon de Dieu f l o t t e r , comme une echa rpe . " 4 

"A le p l a i n t i f accen t du f i l e t a r g e n t e 

Qui cherche son chemin dans l e s r i d e s des p i e r r e s . " 

Le May's poe t ry s i n g s , sometimes i n l i g h t s i l v e r y 

t o n e s , sometimes i n d u l l weary no t e s as the mood of the 

poe t demands. When he d e s c r i b e s h i s t o r i c a l f a c t s o r 

b a t t l e s , h i s l i n e s a r e heavy, s e r i o u s ; when he w r i t e s 

of n a t u r e , , h i s ve r s e s s i n g t h e songs of n a t u r e i t s e l f ; 

when he t r e a t s of e t e r n i t y , of C h r i s t , of t h e sacraments , 

h i s v e r s e s t ake on a no te of psalmody, of reverence„ Per ­

haps , of a l l our e a r l i e r p o e t s , he has b e s t used t h e 

music of p o e t r y , even though h e has been c r i t i c i z e d f o r 

h i s l a c k of the p o l i s h e d , w e l l - f i n i s h e d v e r s e . In h i s 

de fense , Mgr. Camil le Roy has w r i t t e n : 

" . i l supp lea , aux a r t i f i c e s par l a s i n c e r i t y 
j a i l l i s s a n t e e t candide de sa poes ie i l ex-
prime p a r d e s s u s t ou t son ame v i b r a n t e : l e ly r i sme 
du coeur vaut encore c e l u i des r e g i e s ! " 6 

Louis F r e c h e t t e w r i t e s of h i s contemporary: 

1 . Le MAY, Pamphile, Les Epis , Chez Nous, p .36 
2. I b i d 137 F o l i e , p .73 
3 . Ib id Id . V i s i o n , p 0 l 8 8 
4 . I b i d • Id Bethlehem, p»145 
5« I b i d R e f l e t s d 'Antan.La Decouverte 

du Canada, p . 7 
6 . ROY, Mgr. Cami l le , A l ' ombre des Erab le s p 0 31 
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" son vers es t toujours coulant , f a c i l e , 
harmonieux, bien j e t e ; sa strophe es t simple, moel-
l euse , ag reab le , peu hard ie , mais bien f i n i e , peu 
imi ta t ive , mais toujours suave." 1 

Coupled with t h i s musical flow of poetry i s 

the delicacy of expression found so frequently in the 

poems in which a l i g h t touch i s requi red 1 

"Je p a r t i r a i sans b ru i t comme un roseau qui b r i s e 
Le pied d'une a loue t t e ou l ' a i l e d'une b r i s e . " 2 

"Vous tremblez, mes pauvre ts , comme une larme aux 
c i l s 
Comme aux yeux, l ' aveu , comme aussi l a rosee 
Qu'un baiser de l ' a u r o r e a, sans bru i t deposee 

Sur le feui l lage v e r t , t ou t p le in de ga i s bab i l s . "3 

In h i s sonnets, so many of h i s l a s t l i n e s have such a 

l i l t i n g u p l i f t tha t were i t for t h i s l i n e of poetry 

a lone, Le May would l i v e forever in the hear t s of those 

who love h i s poetry . 

Sensuous, p ic turesque , musical and de l i ca t e as 

h i s expressions may be, ^>e May knows well how t o be 

s t rong, candid, s incere , v i r i l e when h is subject r e ­

quires such treatment for example in h i s condemnation of 
Colbourne: 

"Et l ' a i g l e , i l e t a i t l a ! Non, c ' e t a i t le vautour 
Qui venait d ' a r r e t e r son vol sur 1'humble tou r . 
Et l e temple, ce-nid du bon Dieu sur l a t e r r e , 
A l l a i t e t r e meurtr i sans p i t i e dans sa serre 
C ' e t a i t l a t a revanche, 3^v ie i l orguei l saxon. 
Et l e f r i s son de jo ie apres l ' a p r e f r i s s o n . " 4 

Or, when he appeals for peace, for love r a t h e r than 

hate , he speaks wi th the s i n c e r i t y of a t rue p a t r i o t : 

"Beni le souverain qui regne par 1'amour; 

1. LAREAU, Edmond, His to i re de l a L i t t e r a t u r e Canad­
ienne P» 123 

2. Le MAY, Pamphile,Les Epis .Epi t re a Sui te P. 63 
3 . Ibid Les Goutellettes,Mes Sonnets, 

Int roduct ion Pe 7 
4. Ibid Reflets d'Antan,LaMort de Chenier P.191 
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La j u s t i c e es t sa l o i ; sa force est l a ol erne nee. 
La l i b e r t e q u ' a i l l e u r s on reve dans l e s f e r s , 
Sur son empire heureux etends ses rameaux v e r t s . 

I I nous faut oubl ier la haine et l 'abandon: 
L'abandon de l a France et la haine saxonne; 
Si l ' heure de la paix es t bien l ' h eu re qui sonne, 
Meurs, ferment de discorde. Espoir, reprends ton 

vo l . " 1 

All the beauty, the r i c h e s , the s p i r i t u a l i t y , 

the human sympathy, t h e beaut i fu l q u a l i t i e s of hear t 

and mind of Pamphile Le May have not been exploi ted in 

t h i s chapter„ Suffice i t to say that he has proved him­

self a romant ic is t in every way poss ib le and the most 

or ig ina l and far - reaching romant ic is t of the ea r ly Que­

bec poets . The l a s t s tanzas of h is l a s t poem "Ultima 

Verba" summarize these romantic t r a i t s once more for 

us : l y r i c a l subjec ts , Catholic nos t a lg i a , Chr is t ian 

philosophy, love of nature and i t s sensuous beauty, 

and of h i s fellow beings, and a hope t h a t brought him 

joyously to the e t e r n i t y towards which h i s l i f e and 

verse were always d i rec ted . 

"Que le souffle d 'h iver emporte, avec la f e u i l l e , 
Mes chants et mes sanglots d'un jour! Je me r e -

c u e i l l e 
Et je .ferme mon coeur aux voix qui l ' o n t r av i B 

Ai-je accompli l e bien que toute v i e impose? 
Je ne s a i s . Mais 1 'espoir en mon ame repose, 
Car je sa i s l e s bontes du Dieu que j ' a i s e r v i . " 2 

1, Le MAY,Pamphile, Les Reflets d 'Antan.In concordia 
Salus , p.195 

2„ Ibid Les Goutel le t tes ,Ult ima Verba,p,227 



CHAPTER V 

WILLIAM CHAPMAN 

"Et c ' e s t souvent a ins i qu'un 
poete reveur— 
—Pendant qu'au lac divin de 
l'art il boit la vie 
Et sent fremir en lui le souffle 
createur— 
Est epie dans 1'ombre et frappe par 
l'envie." 
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Chapter V William Chapman. 

"Et c ' e s t souvent a i n s i qu'un poete reveur—-
—Pendant qu'au lac divin de l ' a r t i l bo i t l a vie 
Et sent fremir en l u i l e souffle createur— 
Est epie dans 1'ombre e t frappe par l ' e n v i e . " 

All the romantic genius of William Chapman 

l i e s embedded i n these l i n e s , as i t does i n so much of 

his poetry—dreams of the past and of the fu tu re , sou­

venirs of love and youth, a s p i r a t i o n s towards great 

poetic a r t , the presence everywhere of the Creator, the 

ugly mark of jealousy and thwarted ambition, psycholog­

i c a l impressions evoked by an inc ident in na tu re . Per­

haps no c r i t i c has summarized as well a s Herman Bastien, 

in h i s 'Temoignages', the l i t e r a r y a b i l i t y of the poets 

we are s tudying. The author speaks of them as ' l a ly re 

de Cremazie, le c la i ron de Freche t t e , l e regionalisme 

de Le May, 1'eloquence de Chapman.' Chapman's wordiness 

very often makes o f . h i s poetry a ceremonial o ra t ion ; i t 

never reaches the l y r i c a l f ineness of Cremazie, i t s 

heaviness keeps i t we .̂1 below the graceful he ights of 

F r e c h e t t e ' s soaring and nature never brings out in i t , 

the qu ie t psychology so up l i f t i ng in Le May. Chapman 

loses by comparison with these poe ts . Nevertheless,he 

did dr ink 'au lac divin de l ' a r t ' ; h i s poetry has much 
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that i s beau t i fu l and he ranks well among the roman­

t i c i s t bards of Quebec's ea r ly l i t e r a t u r e . 

C r i t i c s are unanimous in making Chapman a 

fervent d i s c i p l e of Hugo: 

"Ceux qui se d is t inguent l e p lus par l e roman­
t i c isme ce sont Freche t te ; Chapman e t Le May; 
mais t a n d i s que l e s deux premiers s 'apparentent 
a Hugo, c e l u i - c i c ' e s t a Lamartine." 1 

Harry Bernard, in h i s 'Essa i s C r i t i ques ' g ives , as 

strong influences upon ' c e t t e curieuse t r i l o g i e que 

formaient en se ressemblant, F reche t te , Chapman et 

Pamphile Le May,' for F reche t t e , Hugo and Theuriet , 

Chapman, Hugo and Pa i l l e ron . Despite the fac t tha t 

Chapman formal ly and vehemently resented being known 

as ' I 'emule de M. Frechet te he admits h i s preferences 

for the same French authors and Arnould, without any 

apology, w r i t e s : 

" I I continue visiblement M. F r e c h e t t e , c ' e s t pour-
quoi i l ne s ' en tend i t pas avec l u i , semblant in -
consciemment l u i reprocher de 1 'avoir devance 
dans la v i e , mais avec l u i , i l se r econc i l i a sur 
sa tombe d'une maniere touchan te . " 2 

From among the poets we a r e studying, none 

seems to have been fo r l i t e r a r y c r i t i c s the t a rge t t h a t 

Chapman became. Was i t h i s own v io len t c r i t i c i s m of 

Louis Freche t te , h is master and super ior , tha t a t ­

t r a c t e d towards himself the s igna l for l i t e r a r y bomb­

ardment? 

1 . DANDURAND, I'Abbe Albert, La poesie Canadienne-
Francais P. 104 

2. ARNOULD, Louis, Nos Amis l e s Canadiens P. 162 
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J . Geddes w r i t e s : 

" 'Le Laureat ' was a personal a t t ack upon a d i s ­
t inguished man" 1 

Chapman l o s t sympathy even among h i s contemporaries by 

his abuse of Louis F reche t t e . Cer ta in ly , a sentence 

l i k e the following from 'Deux Copains' i s a se l f -con­

demnation and a self-abasement on t h e p a r t of Win* Chap­

man: 

"M. Frechet te es t l ' u n des p lus grands menteurs 
qui a ien t jamais tenu une plume dans n ' importe 
quel pays du monde." 2 

He l o s t sympathy also among American readers by h i s 

expressed hatred of them in his poem 'A propos de l a 

guerre hispano-americaine ' . Geddes, himself an Amer­

ican, wri tes about t h i s poem: 

"The i n t e n s i t y of t h e fee l ing of hat red towards 
Americans throughout t h i s poem k i l l s for them what­
ever charm the production may have on ve r se . I t 
may poss ib ly be spoken of more p leasan t ly by Span­
i a r d s . " 3 

Mgr. Camille Roy reproaches Chapman fo r having 

wr i t t en and published 'Les Aspi ra t ions ' in France, but 

he forgives him l a t e r : 

,^Ctest d ' a i l l e u r s une p i e t e , t ou t e f i l i a l e qui a 
insp i re l e dessein e t l e s demarches de M. Chan-
man et qui l ' a f a i t dedier k ses deux meres, a 
c e l l e qui dor t au c imi t i e re sous ' l e s o l que mai 
parfume' et a la France 'qui se souvient* ^ o e u v r e 
q u ' i l ava i t s i laborieusement preparee. M.Chapman 
aime l a France." 4 

Halden refuses the r e spons ib i l i t y of conferring on him 

1. GEDDES, J . The Language and L i t e r a tu re of a Past 
Decade. P«44 

2. CHAPMAN,'Wm. Deux Copains P.84 
3 . GEDDES, J . The Language and L i t e r a t u r e of a 

Past Decade P-58 
4. ROY, Mgr. Camille, Poetes de Chez Nous. P.I36 
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the honour of being Canada's national poet: 

"Si vous voulez e t r e eqraitable pour M. Chapman, 
donnez-lui une p lace parmi les ecr iva ins dont l a 
v i r t u o s i t e ne repond pas aux in t en t ions e t 
quit ont parfois des l ueu r s . Mais en f a i r e votre 
poete na t iona l , c ' e s t un p l a i s a n t e r i e qui retom-
bera sur vous. Pretendre que t e l l e e s t 1'opinion 
franchise , et se s e rv i r de not re jugement pour 
imposer ce grand homme a ses compatr iotes , c ' e s t 
une myst i f ica t ion . Nous refusons d ' e t r e complice," 

When wr i t ing about his s t y l e , Dandurand concludes: 

"Ce s ty le a du souf f le , mais i l manque un peu de 
chaleur; on n 'y sent guere des accents d'une emot­
ion intime, mais la rhe tor ique e t 1 ' a f f l a tus o r a t -
o i r e . " 2 

In the same vein Mgr. C. Roy w r i t e s : 

"M. Chapman e s t o r a t e u r . . , . i l se l a i s s e emporter 
au courant d'une phraseblogie creuse e t sonore . . 
a lors des langueurs et des s t rophes languissantes 
ou la prose se fourvoie dans l e s vers e t l e s rem-
p l i t 4t- son verbiage f a c i l e . " 3 

Mgr. Chartier adds to t h i s c r i t i c i s m : 

"L 'adject i f t in tamarresque, dont I ' abus gate 1'oeu­
vre en t i e r de Chapman, devient a l a mode." 4 

After studying the various c r i t i c s , f r iendly 

and otherwise, we f ind tha t they condemn in Chapman 

f au l t s l i k e the following: 

1. An exaggerated verbos i ty , which shows i t s e l f 
in an overdevelopment of i d e a s , in enumer­
a t ions which tend to become banal and t ed ious , 
in long drawn-out l i n e s and sentences; 

2. Too frequent use of comparisons, p a r a l l e l s , 

1. AU PER HALDEN, Charles . Nouvelles Etudes de L i t -
- • t e r a t u r e Canadienne Francaise . P«265 

2. DANDURAND, I'Abbe Albert , La Poesie Canad­
ienne Franpaise P. 91 

3 . RQY, Mgr. Camille, Poetes de Chez Nous P,154 
-4. CHARTIER, Mgr. Emile,Vie de l « e s p r i t 7 ~ P.123 
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a n t i t h e s i s , a l legory and p / r i ph ra se ; 

3.Lack of prec is ion and c learness of flow of 
poetry (souplesse) , of con t inu i ty and sus ­
ta ined i n s p i r a t i o n , of t a s t e in comparisons, 
of var ie ty of expression, of substance, of 
imagination; 

4. Heaviness; 

5.An o r a t o r i c a l s t y l e t h a t i s not p o e t i c a l ; 

6.A vaporous c loudiness , the r e s u l t s of an abund­
ance of words for a paucity of ideas and a lack 
of philosophical th ink ing . 

Charles ab der Halden accuses Chapman of: 

"une crime de l e se -poes ie , l a p l a t i t u d e . " 1 

and Mgr. C. Roy gives him c r e d i t for l i t t l e r e a l poetry: 

"Ces pieces de vers ou l e sentiment est vif , bien 
ramasse e t delicatement exprime sont peu nom-
breuses dans le l i v r e de M. Chapman." 2 

Arnould fee l s j u s t i f i e d in adding t o the c r i t i c i s m 

already given, the following s ta tement : 

"La jeune ecole l i t t e r a i r e l u i reproche ses neg­
l igences de forme avec une c r i t i q u e auss i &pre que 
ce l l e dont i l lui-meme use envers Louis Frechette).' 

And we have but t o quote here a couple of s tanzas of 

h i s poem 'L'Aurore ' for an example of the use of words 

dear t o the hear t of Chapman send worn out by him in h i s 

poetry: 

"La brume, qui v o i l a i t l e f lu ide c r y s t a l 

1 . AB DER HALDEN, Charles, Nouvelles Etudes P.262 
2. ROY, Mgr. Camille, Poetes de Chez Nous P.148 
3 . ARNOULD, Louis, Nos Amis l e s Canadiens P.I65 
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De ses p l i s opa l ins , dont la blancheur e c l a t e , 
S»envoie sous l e feu du flambeau mat ina l . 
Et rougissant lame aux chStoiments d ' aga t e , 
Le s o l e i l qui se l i v e , ardent e t triomphaT 
Sur 1'horizon deroule une echarpe e c a r l a t e . " 1 

However, desp i te the flow of c r i t i c i s m and the 

fac t t h a t Chapman i s given c r e d i t for having wr i t t en 

but l i t t l e r ea l poetry , s t i l l what he did wr i te i s gen­

e r a l l y acknowledged t o have been of the romantic type . 

According t o the l i t e r a r y hierarchy in to which Bernard 

places our poe ts , i f Chapman i s the d i sc ip le of Crem­

azie and a l l three were influenced by Victor Hugo, then 

ce r t a in ly^ we are in a pos i t ion t o place Chapman among 

the French Canadian roman t i c i s t s . Almost unanimously 

the c r i t i c s concede the following l y r i c a l tendencies to 

Chapman: romantic inf luence, express ions of s t rong p i c ­

t o r i a l real ism, a great pa t r i o t i sm based on love of Can­

ada and of France, a Lamartinian t rea tment of nature 

whereby the poet describes nature only t o f a l l back on 

i t in meditation and r eve r i e , a subjec t ive lyr ic ism 

where e i t h e r the poet himself or the character he de­

p i c t s gives u t terance to the p o e t ' s f e e l i n g s , the Cath­

o l i c nosta lgia tha t brings the poet through nature to God. 

Chapman then i s a French Canadian romant ic i s t 

because we f ind , in studying h i s works and the l i t e r a r y 

1. CHAPMAN, Wm. Les Fleurs de Givre. I 'Aurore P«l69 
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t 

c r i t i c i sms of h i s enemies even, 

1. That the subjec ts he t r e a t s are of a personal , 
moral, r e l i g i o u s nature ; 

2. That h i s l i t e r a r y t r a i n i n g and tendency i s 
romant ic i s t ; 

3 . That h i s t reatment of na ture , although a t times 
ep ica l , i s in genera l l y r i c a l and sub jec t ive ; 

4. That from nature he reaches t o God in t h e way 
of the Cathol ic romant ic i s t ; 

5. That h i s heart speaks in h i s p a t r i o t i c poems; 

6. That the themes: death, suffer ing and human 
sympathy p reva i l in h i s meditat ive works; 

7. That h i s n a r r a t i v e poems, of which he has wr i t ­
ten many, are also of a romantic l y r i c a l na tu re . 

There a re many poems in which Chapman i s 

subjec t ive . From them we learn much of the p o e t ' s 

l i k e s and d i s l i k e s , fears and d e s i r e s , lo f ty sentiments 

and shame, joys and sorrows, sympathies and ave r s ions . 

" J ' a i f a i t dans l a r e t r a i t e un l i v r e aus tere et 
chaste, 

J ' a i chante pour l e Christ et pour l a v e r i t e , 
J ' a i mis dans mes accents tou te la probi te 
Qu'epancha dans le mien ton coeur en thous ias te . 

Pour a ider l e s souffrants , souvent avec ma l y r e , 
Je suis a l i e frapper a l a por te des coeurs . " 1 

In t h i s poem of dedicat ion, the poet gives us his lof ty 

a s p i r a t i o n s and reasons for wri t ing verse , namely pra i se 

of Christ and t r u th , and appeasement of suffer ing human­

i t y . 

The romanticist s t r a i n made him wri te in sym­

pathy towards Chopin, the musical romant ic i s t . Here, he 

1. CHAPMAN, Wm., Les Aspirat ions. A mes deux Meres. P . l 
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reaches a delicacy not found in many of his poems: 

"Et quelqu'un nous a d i t que le p l i d'une rose 
Pouvait meurt r ier ton coeur et le f a i r e s a i g n e r . " l 

Romantic understanding of one soul for another i s ev i ­

dent : 

"Notre e sp r i t s 'epouvante et s 'empl i t de tenebres 
En sondant de ton coeur l e gouffre p a l p i t a n t , 
Et sur t e s mazurkas, s i fSlat re pour tant , 
Voltige l ' echo sourd de t e s marches funebres ." 1 

This sentiment i s a l so found in h i s poems to Coppee 

and Sully Prudhomme: 

"De meme des lambeaux de ton chant sympathique 
Sur l e s a i l e s du vent , a t r ave r s l ' A t l a n t i q u e , 
Sont venus bien des fo i s nous g r i s e r d» idea l !" 2 

"Comme ce voyageur, j ' e t a i s tombe b r i s e ; 
La so if de 1 ' idea l b ru l a i t mon coeur l a s s e ; 
Et r ien ne charmait p lus mon time soucieuse; 

Mais j ' e n t e n d s du lo in votre luth r e s o n n e r . . . . 
Aussitot a nos chants, source de i i c i euse , 

Mon e s p r i t s ' en f u i t boire et se r a s s e r e n e r . " 3 

Frequently, Chapman a l l udes t o t he suffer ing 

he has endured because of jealousy and lack of apprec­

i a t i o n . When he compares the poet to a foo l , he wr i t e s : 
" I I le s a i t , e t le barde aisement s 'en console , 
En songeant qu'a son front do i t l u i r e une aureole 
Dont nul souffle jaloux ne t e r n i t le rayon, 
Que son oeuvre vivra tou jours , que le s i l l o n 
De 1 ' e sp r i t ne peut e t r e une t r a ce ephemere." 4 

In the same vein, and r e f e r r i ng perhaps to the c r i t i cism 

he was obliged t o endure, the poet compares the death 

of a deer to t h e k i l l i n g of poetic a s p i r a t i o n s : 

"Et c ' e s t souvent a ins i qu'un poete rgveui" 

T. CHAPMAN, Wm., Les Aspira t ions . A Chopin ' P.127 
2. Ibid Les Feu i l l e s d 'Erab le , A Fr ingois 

Coppee P. 41 
3. Ibid Les Feuilles d'Erable. A Sully Prud­

homme P, 43 
4. Ibid Les Aspirations. Le Fou P.177 
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—Pendant qu'au lac divin de l ' a r t i l boi t l a vie 
Et sent fremir en l u i le souff le createur— 

Est epie' dans 1'ombre et f rappe 'par l ' e n v i e . " 1 

Chapman's work i s t o a great extent spoiled by 

two th ings : h is ambition t o be recognized by France 

as a 'poet and h i s b i t t e r n e s s i n t h e c r i t i c i s m t h a t h i s 

French Canadian compatriots showered upon him. Hence, 

there appears frequently in h i s verse , h i s secre t de­

s i r e and i t s b i t t e r f r u s t r a t i o n . To the former, he 

openly r e f e r s a s fol lows: 
"Grace a vous qui m'avez, un jour p r i s par l a main 
J ' a i gravi l e s sommets que la g lo i r e environne; 
Des r ivaux ont jete ' des f l eu r s sur mon chemin, 
Le vieux Par is a c e i n t mon front d'une couronne."2 

Ambitious though he was, Chapman d id not forget those 

who helped him a t t a i n success and who rendered him se r ­

v i ce . Here and there throughout h i s poetry , we find 

verses l i k e the following: 

"Et mon ame a garde' l e parfum s i suave 

Des f r u i t s de l 'Amitie' savoures sous ton t o i t . " 3 

If in journals and newspapers the l i t e r a r y 

combats of Fre'chette v s . Chapman were f u l l of the s p i r i t 

of 'Deux Copains ' , in Chapman's several poems, we read 

only honetst appreciation for the man he so openly and 

b i t t e r l y comdemned. On Fre 'chet te ' s r e t u r n from the 

United S t a t e s , Chapman wrote an impromptu verse which 

T. CHAPMAN, Wm., Les Aspirat ions. Dans 1'ombre P. 236 
2» !bid Les RavonsJd*u Nord.A Louis Herbette P. 99 
3 . Ibid Id » A Edgard T. P. 181 
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which contains these l i n e s : 

"oui , sois l e bienvenu, poete I l 'ame f i e r e , 
Toi dont nous r e g r e t t i o n s l 'absence vo lon ta i r e , 
Gloire de ton pays que t a muse i l l u s t r a ! 
Ta cause es t noble et s a i n t e ta mission sacree 
Et dans nos f a s t e s d 'o r ton nom re sp lend i r a ! " 1 

Later , when comparing F r e c h e t t e ' s b i r th with t h a t of 

Victor Hugo, we read: 

"Ah! c ' e s t que dans ton coeur 1 'ardent pa t r io t i sme 
En depi t des r e g r e t s a v a i t garde son prisme 
C'es t que la l iber te ' , qui se meurt de nos jours , 
E l e c t r i s a i t encor t a grande tme navree, 
C'est que l e souvenir , c e t t e lampe sacree, 

Dans ton e s p r i t v e i l i a i t t ou jou r s . " 2 

F ina l ly , 'Sur la Tombe de Louis F r e c h e t t e ' , the poet 

breathes out h is r e g r e t s , h is forgiveness , h i s d e s i r e 

for reunion in a peace and understanding t h a t only 

heaven can bestow: 

"Le des t in desunit nos barques f r a t e r n e l l e s 
Qui la v e i l l e s i l l a i e n t sur le lac de c r i s t a l . 

Nul ami ne versa plus de larmes ameres, 
Nul ne fut t o r t u r e d'un chagrin plus profond 

Comme t o i , j e voudrais ouvrir enfin mon a i l e 

Je voudrais m'eiancer vers l ' i n f i n i des c ieux ." 3 

The romanticist note of sorrow f inds echo 

in a few l i n e s of ' T r i s t e s s e ' and in 'Renouveau': 
"Novembre est venu nous g l a c e r - -
Et dans mon coeur je sens passer 

Le vent d'automne." 4 

"Car i l me f a i t songer au p r i n t emps de ma v i e , 
Aux mille i l l u s i o n s dont j e me su i s berce , 

T^ CHAPMAN, Wm.,, Les QuebecquoTses P. 59 
2. Ibid ' Les Feu i l l e s d 'Erable P. 53 
3 . Ibid Les Rayons du Nord P.161 
4. Ibid Lgs Fleurs de Givre, 

T r i s t e s s e . P.157 
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Aux f l e u r s de mon chemin, a}la douce harmonie 
Qui charmait mon o r e i l l e aux beaux jours du passe, 
Car ce r e v e i l est p l e i n d'une amere i ron i e 
Qui dechire mon coeur par l e s r e g r e t s f r o i s s e . " 1 

but , t h e r e follows the hope of the Chr i s t i an : 

"Mais s i l e renouveau par sa magnificience 
Me f a i t p leurer l e temps que chacun p l eu re ra , 
I I m'apporte en re tour l a supreme esperance 
Qu'apres l e s jours de d e u i l , l a f lo ra i son viendra, 
Qu ' i l b r i l l e par dela ce monde de souffranee, 
Un printemps e te rne l ou mon coeur r e n a i t r a ! " 1 

h is love for sol i tude in : 

"Et lorsque j ' a i longtemps choye mon plus beau reve 
Quand j ' a i grave des mots au sable de l a greve 
Quand j ' a i d'un o i e l a rden t , sonde l ' immensite 
Je reviens au l o g i s ou j e reprends ma l y r e , 
Ou, 1 ' o re i l l e tendue a la voix qui m ' insp i re , 

Je chante Christ et L i b e r t e . " 2 

h is personal suffer ings in : 

"Comme l ' o i seau b l e s se , depuis longtemps je souffre . 
L'aveugle dest inee a plonge dans son gouffre 
Et de t ru i t pour toujours mon beau reve . 

Un nuage morose a passe sur ma v i e , 
Mais, Eudore, crois-moi, vienne ce que j ' e n v i e 

Renaissent l e s beaux jours , e t je r echan te ra i " 3 

We have from the above ample evidence tha t the poet r e ­

vealed h i s thoughts and emotions, i n many of his poems. 

, , From the study of t h i s personal aspect of the 

work of Chapman, l e t us pass on t o t h e treatment of 

morali ty i n h i s poe t ry . Although through too frequent 

use, i t becomes monotonous, Chapman's moral p r inc ip l e s 

speak through various agents in h i s poet ry . For instane'e, 
1. CHAPMAN, Wm., ' .Ufr:FMillegT7 lrable.Renouveau P. 157 
2. Jlbid Les quebecquoisesT A mon ami 

Charles Langel ier , P. 94 
3 . Ibid Id A mon ami Eudore Evanturel P.180 
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the lofty and the degrading qualities of man are brought 

out in poems and addressed to various people and on var­

ious occasions. In his poem to Abraham Lincoln, he des­

cribes a man of strong character, 'ce pretre du devoir': 

"La nature le fit droit, rugueux et robuste, 
Comme ie chene, fier comme l'aigle, clement 
Comme l'apotre, bon comme le bon froment, 
Discret et patient comme la destinee 
Dont il semblait garder l'empreinte, burenee 
Sur sa face tragique." 1 

He pays tribute to a man of moral courage and unflinch­

ing conviction: 

"Diogene cherchait un homme dans la foule. 

Et quand dans la cite je rencontre aujourd'hui 
Un tribun que la voix du devoir toujours guide, 
Dont rien ne fait fiechir la Constance intrepide, 
Je voudrais que chacun s'inclina't devant lui." 2 

to a parliamentarian who has given solace to a people 

who looked to him for comfort: 

"Rarement nous songeons a ces coeurs indomptes 
Que le destin pourtant fait saigner a toute heure, 
Combien de chStelains restent sourds aux sanglots 
Ses pales suppliants qui frappent a leur porte. 

Aux ravages du temps votre nom survivra 
Et parce qu'en voulant combattre la souffranee, 
Vous payez de votre or la flamme qui luira 
Dans l'atre pres duquel gemissait 1'indigence, 
Au foyer de son coeur plus d'un vous gardera 
Le feu cent fois beni de la reconnaissance." 3 

to the quiet workman who makes of his hard work a 

prayer: 

" I I s'imagine vo i r l e b ie gonfler sa grange; 

1. CHAPMAN, Wm. . Les Kayons d~u Nord. L inco ln P. 61 
2. Ibid Les Aspira t ions , TJn homme P. 119 
3 . Ibid 13 A~M. l e Secateur L .J . 

Forget P,116 
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I I songe que ses pas son t compters pa r un ange , 
Et que l e l a b o u r e u r c o l l a b o r e avec Dieu . " 1 

t o a man who has made a r i g h t , worthwhile use of money: 

"Mais du pur i d e a l gardant le pur t r e s o r , 
I I s en t con t r e l e r i c h e a genoux devant l ' o r 
T r e s s a i l l i r dans son ame une s a i n t e r a n c u n e . " 2 

t o the majesty of p h y s i c a l s t r e n g t h i n man: 

"Mais i l e s t r ayonnan t , i l e s t superbe a v o i r , 
Lorsque dans l a penombre, k l ' a p p r o c h e du s o i r , 
I I f a i t sous l e marteau v o l e r l e s e t i n c e l l e s . " 3 

When, on t h e o t h e r hand, Chapman d e s c r i b e s 

and condemns t h e t r a i t o r and t h e u n p r i n c i p l e d man, h i s 

language i s f o r c e f u l : 

"Mais l e passe pour t o i , vampire , e s t s a n s l e c o n s . 

Et lo rsque l ' a v e n i r , voulan t d ' un c r i m i n e l 
Pe indre l ' a t r o c i t e ' , l ' a u d a c e s c e i e r a t e 
Aura nomme Judas , Lacevo i r e , E r o s t a t e , 
I I ne t ' o u b l i e r a p o i n t , Victor-Emmanuel!" 4 

He uses t h e same s t y l e t o show how empty and v a i n i s 

i l l - g o t t e n success and wor ld ly fame: 

" J ' a i m e r a i s cent f o i s mieux e t r e ce ba rde e r r a n t , 
Que d ' a v o i r i nca rne l e meur t re avec l a f o r c e , 
Que d ' a v o i r tr iomphe comme l ' a f a i t ce Corse 
Qui deva i t se nommer Napoleon l e Grand! " 5 

The s imple ph i losophy of t h e peace and 

q u i e t t o be found in t h e t r a n q u i l f u l f i l m e n t of du ty 

i s g iven by the plough: 

"Je change l e s d e s e r t s en edens f o r t u n e s 
Je ne s u s c i t e pas de g u e r r e n i de g r e v e s ; 
Avec calme t o u j o u r s j e t r a c e mes s i l i o n s , 
D a n s ' l ' e b l o u i s s e m e n t des f l e u r s e t des r a y o n s , 

T. CHAPMAN, WmTTis A s p i r a t i o n s . Le Laboureur P.271 
2 . I b i d Id A M.Andrew Carnegie P. 169 
3 . I b i d Id Le Forgeron P.272 
4 . I b i d Id . Les Quebecquois'es, 

A. V ic to r Emmanuel P.164 
5 . I b id Id Les Rayons du Nord, 

Aux I n v a l i d e s P«, 93 
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Dans les tressaillements ineffables des seves. 

Du ciel je sens sur moi la benediction. 
Je collabore avec le soleil et l'ondee. 
Avec la bete, avec la matiere et l'idee, 
Au poeme sans fin de la creation." 1 

the satisfaction of work well done is told in the des­

cription of the two farmers: 

"II s'y repose, en paix, tourne vers l'infin* 
Contemplant les splendeurs du firmament, 
Et remerciant Dieu que sur son champ beni 
Laisse tomber sans din le calme et l'abondance, 

Loin de toute clameur, l'oeil dans l'eternite, 
Eclaire des rayons de la sainte Esperance, 
L'humble vieillard rend grace a la Divinite 
Qui versa ses bienfaits sur sa longue existence."2 

and the beautiful truth that nothing dies in nature but 

to live for something better, we read in: 

"La goutte d'eau qui monte au ciel du precipice, 
Captive du rayon que le soleil y glisse, 
Peut redescendre en perle, au milieu de la nuit, 
Dans le lis altere qui lui tend son calice. 

Mais ils vivent toujours; car les doux trepas 
Au soleil eternel ont couvert leur paupiere. 3 

Then, as if to omit no one from his song of 

praise, Chapman seeks out the apparently unsuccessful 

in life, the conquered, the fallen, the oppressed: 

"Oui, je dis les douleurs, les deuils et les 
effrois, 

Je chante pour tous ceux dont les mains sont 
sans t&che 

Pour les peuples radiant sous le genou des rois, 
Pour Colomb dans les fers, pour Chenier sous la 

hache 
Pour Jeanne a son bucher, pour le Christ sur sa 

croix." 4 

T. CHAPMAN, Wm. , Les "Aspirations, La Charrue P, 26? 
2. Ibid Les Fleurs de Givre,Couchant P« 133 
3 . Ibid Les Aspirat ions.La Mort n ' e x i s t e 

pas. P0 291 
4. Ibid Id Pro Victis P. 344 
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The p o e t ' s moral i ty i s v i r i l e , u p l i f t i n g , ennobling; 

i t o f f e r s a challenge to the reader ; i t promises that 

the p r a c t i c e of v i r t u e br ings happiness. 

Like a t rue poet , more l i k e a t rue romant ic i s t , 

Chapman indulges in memoirs and souvenirs . Frequently, 

t h i s indulgence i s voluntary, a compensation fo r what 

the poet has l o s t i n l i f e : 

"Laissant ployer mon f ron t sous l a melancolie, 
Je parcours un par un les f e u i l l e t s de ma v i e , 

J'evoque l e pas se . " 1 

His souvenirs bring before him unrequited love of which 

l i t t l e remains to him: 

"Et pour me rappeler de mes heures d ' iv resse 
Je n ' a i conserve r i en qu'une soyeuse t r e s s e , 

Qu'un doux b i l l e t d'amour." 2 

The same theme i s brought out i n 'Souveni r ' , where he 

descr ibes in poignant terms, the happiness of two lovers 

who prayed together in church. In 'Sous l e s Ormes' , the 

poet descr ibes the joy he experienced i n love and the 

coldness he knew when he was deprived of i t : 

"Oh! que, d 'heures e t o i i e e s 
El le e t moi 

Nous avons aux bois coulees 
Pleins d'emoi. 

Mais ces limpides veillees, 
Ces beaux jours, 

Se sont enfui par voiees, 
Pour toujour s. 

Depuis, une peine amere 
Me poursuit 

Et je n'aime que ma mere 
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Aujourd 'hui ." 1 

As he l i v e s i n the pas t , the poet descr ibes the 

sons, the s t o r i e s , the legends he heard, as a ch i ld , 

around the family hea r th . As he faces i t s c lose , he 

r e f l e c t s on t he misery of a year t h a t has gone by and 

the advent of a new one, in 1872: 

"Un an v ien t de s ' en fu i r : ne l e regre t tons pas; 
I I a seme par tout t a n t de maux sous ses pas , 

Que l e r e g r e t t e r e s t f o l i e : 
Heias! durant son cours , qui de nous n ' a pleure? 
Qui n ' a sen t i son coeur un i n s t a n t ulcere? 

Qui n ' a parfois maudit l a v ie?" 2 

He summarizes the p leasures , the s t r eng th , the 

renewal t h a t comes with reminiscing on the past when 

he w r i t e s : 

"Ainsi que l a saison des f l e u r s e t des amours, 
Se sont evanouis mes reves de jeunesse; 
Un nuage a passe tout a coup sur mes j ou r s , 
Derobant un s o l i e l qui me v e r s a i t d ' i v r e s s e . 

Et puis devant mes yeux rayonne l ' a v e n i r : 
L'esperance rena i t dans mon ame ravie— 
Et, le rayon qui b r i l l e un ins tan t sur ma v i e , 
C'est celui que l e coeur nomme l e souvenir ," 3 

True Catholic romant ic i s t , a man who has 

known and suffered from t h e i l l u s i o n s of love, fame, 

f r iendship > Chapman knows t h e nos ta lg ia of e t e r n i t y 

and the consolation to be found in r e l i g i o n . He has 

wr i t ten many poems where h i s r e l i g i o u s convict ions 

make themselves f e l t . For example, in death he wished/ 

to hold a book which during l i f e had been dear to him. 

T. CHAPMAN, Wm., Les QuebecquoTses.Sous l e s Ormer . 
P 182 

2. Ibid Id Le premier de l'an 1872 P*. 22 
3. Ibid Id Les Aspirations. Les Rayons 

de Novembre P. 298 
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How unlike Tennyson, who wished to die with a volume 

of Shakespeare in h is hand, i s the Catholic poet who 

wrote: 

"Je voudra is , quand la mort reclamera son bien, 
Quand je me s e n t i r a i sombrer dans son mystire 
Serrer contre mon coeur un humble paroiss ien 
Qu'en mourant me l^gua ma pauvre v e i l l e mere." 1 

The name Madelletne br ings to mind the Bib l ica l 

character who so loved the Divine Master. With de l ­

i c a t e i n s p i r a t i o n and r e l i g i o u s apprec ia t ion , Chapman 

draws h i s p a r a l l e l : 

"Tu ne demandes pas l ' o r pour cet arc>me, 
Aucun appat ne peut suf f i re ton e s p r i t , 
Cherissant dans le peuple un aut re Jesus-Chr i s t , 
De purs enchantements tu l u i verses l e baume, 
Sans jamais esperer en re tour de faveurs— 
Et ton nom a. jamais vivra dans tous l e s coeurs."2 

His Catholic appreciat ion of the priesthood, he wri tes 

in l i n e s l ike t h e s e : 

"En deux sublimes pa r t s vo t re ame se d i v i s e , 

L'un appar t ien t au Chr is t , 1 'aut re a l ' humani te . " 3 

With h i s esteem of the priesthood comes t h a t of r e l i g ­

ious l i f e : 

"Enfant, as- tu trouve de l'amertume au fond 
Du vasc lb louissant qui t e v e r s a i t l a vie 
Que t u viens d ' eca r t e r tou t a coup ton beau front 
De la foule ou naguere on t e voyai t ravie? 
Le souvenir mourra dans ton coeur endormi; 
Tu seras pour l e s t i e n s , h e l a s ' comme perdue 
Tu fermeras t e s yeux mourants sans qu'un ami 
Puisse mettre un baiser sur t a levre eperdue. 

Moi, je c r o i r a i s ton coeur a l ' a m i t i e ferme, 
Je l e c ro i r a i s plus sourd et p lus froid que 

la p i e r r e 

T. CHAPMAN, Wm.. Les Asp i ra t ions . Le Dernier Livre 
2. Ibid Id A Madeleine P.341 
3 . Ibid Les Aspira t ions Au Cure 

Labelle? P„136 
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Si je ne songeais pas p a r f o i s , 1 ' e s p r i t calme, 
Qu ' i l faut , pour toucher Dieu, des anges sur l a 
t e r r e " 1 

Chapman's personal love of Christ i s expressed i n the 

poem which many c r i t i c s place among his b e s t , 'La 

Lampe du Sanetuai re" : 

"O^ii, lampe du saint l i e u , de t a flamme touchante, 
Le rayonnement seul remplit demot ion , 
Le seul rayonnement me console e t m'enchante, 
Tandis qu 'oubl ian t Chr i s t , la fou le , h e i a s ' . r i t , 

chante 
Continue a bruler en ado ra t i on . " 2 

I t i s however in h i s desc r ip t ions and medit­

a t ions on nature tha t the poet i s most frequently up­

l i f t i n g and where h i s romanticism i s most Chr is t ian 

and Catholic . The poems which f a l l into t h i s category 

are very numerous. We s h a l l consider but a comparat­

ively small number of them. Often the poet r e f e r s to 

nature i n prayer , for example: 

"Pas un c r i ne rompt le s i lence 
Qui plane sur l ' immensite 
La t iede nuit de mai s 'avance 
Avec lenteur sa majeste. 

Et pendant que tout se r e c u e i l l e , 
Dans la paix tombant de 1 'e ther , 
Le p e t i t oiseau sous l a f e u i l l e , 
En gazouil lant d i t son ' P a t e r ' " 3 

"L ' e to i l e dans l ' a z u r c l a i r rallume son feu 
Et sur le dais du bois pensi f choit l a rosee . 

Les a rb re s , i n c l i n e s , ont l ' a i r de p r i e r Dieu." 4 

T: OHAPiviAiM, wm. , Lea F 'eui l les d u r a b l e , A Madem­
o i s e l l e P.171 

2. Ibid Les Quebecquoises.La Lampe du 
Sanctuaire P. 2̂.4 

3. Ibid Les Fleurs de Givre, L'Heure de la 
Pr ie re P.121 

4 . Ib id Id A la Brunante p ! l l 9 
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Elsewhere, i t i s the stream which i s s l ipping through 

a rosary! 

"En gazoui l lan t parmi l e s ca i l loux p a i l l e t e s 
L'eau vous semble egrener un chaplet d ' o p a l e s . " 1 

or the moon compared to a sacrament: 

"Qui regarde monter, dans l e recuellement 
La lune , a. 1 ' horizon, comme un saint-sacrement . "2 

Chapman makes many references t o s a c r i f i c e s in na ture : 

"Le bosquet semble un reposoir 
Et , comme un enorme encensoir , 

Le coteau fume.71 3 

"Ainsi qu'un blanc troupeau qui marche au sac­
r i f i c e , 

On voi t une vapeur montant du sac r i f i ce 
Et cachant dans ses p l i s l 'ame du p r e c i p i c e . " 4 
"Pour nous fa i re v ivre , i l s'immole, 
Lui qui touchai t l e c ie l du f ront , 
En mil le et mille e c l a t s i l vole 
Sous l a hache du bucheron." 5 

The ear ly awakening of nature i s an ac t of adorat ion 

of God in which the poet j o i n s : 

"Tout dans la nature s 'anime, 
Tout murmure a l ' a s t r e du jour 

L'hymne d'amour, 
Tout proclame le Dieu sublime 
Qui t i e n t dans sa puissante main 

Le genre humain. 

Moi, reveur perdu sous l e s cimes 
Des bouleaux e t des peupl iers 

Dans l e s h a l l i e r s , 
J ' o f f r e l'hommage de mes rimes 
A Celui qui donne l ' e t e , 

La l i b e r t e ! " 6 

1. CHAPMAN, Wm., Les~Fleurs de Givre, Dans l a Foret P .123 
2. Ibid Les ^ e u i l l e s d T Erable , I 'Aurore Bore-

a l e P,113 
3. Ibid Les Fleurs de Givre,Au Printemps P.149 
4. Ibid Les Aspira t ions , Le Niagara P.208 
5. Ibid Les Feui l les D'Erable, I ' E r a b l e P. 5 
6. Ibid "Xes mueoecquoises , Le Matin, P.15^ 
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W r i t i n g abou t t h e seasons and the months of t h e year i s 

a commonplace among t h e French Canadian p o e t s we a r e 

s t u d y i n g . Chapman's ' l 'Anne 'eCanadienne ' i s a month by 

month d e s c r i p t i o n of n a t u r e and t h e t hough t s t h a t each 

month awakens in him. 

I t i s i n t h e s e n a t u r e d e s c r i p t i o n s t h a t t h e 

poet r e a c h e s the g r e a t e s t d e l i c a c y and p i c t u r e s q u e n e s s 

of d e s c r i p t i o n . The mellow no t e s r e q u i r e d t o make t h e 

calm, qu ie t i n n a t u r e a s sensuous r e a l i s m a r e brought 

out in l i n e s l i k e the f o l l o w i n g : 

"Sentant 1'ombre venir, le cerf des flots 
s ' ap pro ch e; 

Et dans l e s profondeurs au l o i n t a i n rembruni , 
L 'on entend par moments l e s s o u p i r s d 'une 

c l o c h e . " 1 

o r , 
"L'Angelus qu i g r a v i t son e c h e l l e sonore 
Et va se pe rdre au fond du c i e l calme e t s e r e i n ! " 2 

The b r e a t h i n g wind i s ab ly p i c t u r e d i n : 

"Le vent ne t r e s s e p l u s , de sa suave h a l e i n e , 
Les cheveux de l ' o r m e a u . " 3 

The Montmorency i s v i v i d l y compared t o a boa in i t s s e r ­

p e n t i n i n g , to a l i o n in i t s f i e r c e n e s s , and i t s d i s a p ­

pearance i n t o the l a r g e r r i v e r to t h e f o r g e t f u l n e s s i n t o 

which man o f t e n f a l l s : 

"Tel l e l i o n c a p t i f du mont reur , son bour reau , 
Dans l a cage se t o r d , mordant chaque b a r r e a u , 
Et d ' i n s t a n t en i n s t a n t poussant fou de c o l e r e 
Un long rugissement qui f a i t t r e m b l e r l a t e r r e . 

I * a l t i e r Montmorency dans l e ce in du grand f l e u v e , 

1 . CHAPMAN, Wm.TIes F e u i l l e s ~ d ' E r a b l e , S u r l e Lac S a i n t -
' 3ean" P . I S l 

2. I b i d Id L'Angelus duT^oir P. 213 
3 . I b i d Les Quebecquoises, Nuit de J u i n P.197 
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Dont l e rayonnement p r in t an i e r eb lou i t , 
Silencieusement en t r e et s ' evanoui t , 
Sous un l i n c e u l d 'azur que l e s b r i s e s caressent : 
Tels ces hommes bruyants e t vains qui d i spa ra i s -

sent 
Dans 1'incommensurable ocean de l ' o u b l i . " 1 

The avalanche i s portrayed in words and comparisons 

t ha t give t he required impression of s t r e n g t h : 

"Dans l e s p l i s sinueux et c l a i r s de chaque pente 
Comme un boa d 'argent un r u i s s e l e t serpente : 
Et sur l e s gorges plane une rose vapeur ." 2 

All t he p o e t ' s imaginative powers of desc r ip t ion seem 

to have been put for th in the following s tanzas : 

"Tout a coup, vers le Nord, du vaste horizon pur 
Une rose lueur emerge dans l ' a z u r , 
Et f lu ide c lav ie r dont l e s etranges touches 
Battent de l ' a i l e a ins i que des oiseaux farouches, 
Eparpi l lant partout des diamants dans l ' a i r , 
El le envahit l e vague ocean de 1 ' e ther . 
Aussitot ce c l a v i e r , zebre d 'or et d ' aga te , 
Se change en un r ideau dont la blancheur e c l a t e , 
Dont l e s re p l i s moelleux, auss i prompts que 

l ' e c l a i r 
Ondulent sans a r r e t sur l e firmament c l a i r , 
Quel es t ce voi le etrange ou plutot ce prodige? 

C'est le panorama que 1 ' e sp r i t du ver t ige 
Deroule a l ' i n f i n i de l a mer e t des c ieux." 3 

However, as we have already s t a t ed , the r e p e t i t i o u s 

use of: ' c r i s t a l , opal, aga te , opal in , l impide, tremolo, 

e t c ! evident ly the p o e t ' s pet express ions , weakens the 

descr ipt ion by t h e i r monotony. 

Jacques Maritain i s credi ted with having wr i t ­

t en : 

"Les oeuvres l e s p lus un ive r se l l e s e t l e s plus 

T. TJHAPMAN. Wm.. Les Rayons" de Nord,Le Montmorency 
P. 185 

2. Ibid Les Fleurs de Givre. L'Avalanche P. 219 
3 . Ibid Les Feui l les d 'Erab le . I 'Aurore 

BoreaTe" P. 113 
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humaines sont c e l l e s qui portent l e s plus 
franchement la marque de leur p a t r i e . " 1 

William Chapman's work must then be considered among 

those which are the most human. There i s nothing, i t 

seems, in the every day l i f e of the average Canadian 

which has not become for him the t i t l e and i n s p i r a t i o n 

of a poem. Every occupation for each season of the 

year i s described i n h i s poems: the t r appe r s , the wood­

c u t t e r s , the lumberjacks, with t h e i r booms of logs , "the 

ploughman, the sugar camp, the sower, the blacksmith, 

the reaper , the hunter and many others l i v e in Chapman's 

poems, each in his Canadian s e t t i n g , each with h i s dif­

f i c u l t i e s and sorrows, each with h i s work and the f r u i t 

of his labour . The poet has wr i t t en , too , about the 

d i f fe ren t t r i b e s of Indians , t h e i r sorrows, t h e i r quiet 

pr imi t ive ways of l i f e . 

With th i s study of Canadian nature and Can­

adian people, Chapman's poetry i s f u l l of commiseration 

for human sufferings of a l l k inds . The f i r s t snowfall 

f i l l s his own soul with hor ror , but i t a lso br ings to 

h i s mind the sufferings of the poor: 

"Et, morne et f r i ssonnant , j e reve 
Aux mis e'rables en h a i l l o n s . 

J 'entends sangloter 1 ' indigence." 2 

To make his compassion and char i ty more p r a c t i c a l , he 

begs for h i s suffering bre thren: 

1 . BASTIEN, Hermas, Temoignages P. 9 
2 . CHAPMAN, Wm.,Les F l e u r s de Givre , La Prem-

" l i r e Neige P.107 
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"Oh! je vous en conjure, ecoutez ma parole! 
Reveillez-vous' Donnez aux pauvres votre obole' 
Accourez au secours de tant d'infortunes! 
Donnez a l'orpheline, a 1'infirme au front bleme, 
A la veuve, au vieil lard, a l'homme mechant meme, 

A tous les malheureux, donnez! " 1 

Sympathetically does he treat the sacrifice of love 

which Nobel made to science: 

"Moi, je n'epouserai jamais que la Science! 

Et si l'humanite, dans son etroite sphere, 
Voit se real iser ce qu'a reve Nobel, 
L'Eden se rouvrira tout a coup, et le ciel 
Dans un baiser sans fin embrassera la terre!" 2 

His understanding of human suffering is reflected once 

more in these l ines: 

"Ce noble coeur gemit devant l es epreuves: 
I I semble avoir pour eux la pi t ie d'une mere, 
Chaque fois que le sort vous tend l'eponge amere, 
II veut prendre une part du f iel que vous buvez."3 

The plight of orphaned children struck a sympathetic 

chord in the poet 's heart: 

"Non'. Non, nonj. Tout cela pour moi ne compte guere 
Mais que veux-tu de plus pour ta soeur? Dis 

Sa mere." 4 

Even the pity of a dog for human misery was noticed by 

the sensitive poet: 
"La Pit ie , qui devait naitre de la Souffrance, 
L'avait de loin suivi dans le desert immense. 

Et le voyant ass is , seul, hagard, aux abois 
Dans 1'ombre un chien etait venu lecher ses 

doigts." 5 

To one who like Milton understood the words: 'They also 

1 . CHAPMAN, Wm., L e s Feuilles d'Erable, Donnez P. 103 
2. Ibid Les Rayons du Nord, Nobel P. 73 
3. Ibid. 13 A Hermenegilde Godin P.139 
4. Ibid Id La Voix du Coeur P.237 
5- Ibid Id La Pitie P.241 
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serve who only stand and wait^, Chapman pours out his 

compassion: 

"Or, quand s 'evanouit 1 ' e c l a i r de t a p rune l le , 
La genie en ton ame alluma son flambeau, 
Et l ' o e i l de ta pensee a vu l ' a s t r e du Beau, 
Ton e s p r i t , pour l ' a t t e i n d r e , a deploye son a i l e . 

Et ce que l 'onde d i t d 'en ivrant au roseau, 
Ce que le hautbois a de divin dans sa note , 
Ce que l e vent de mai sous l e s l i l a s chuchote, 
Oui, tou t ce la fremit dans ton gosier d ' o i s e a u . " l 

These are bu t a few of the many examples of Chr i s t i an 

char i ty and sympathy fo r the physical and moral suf­

fe r ings of humanity t h a t are found i n Chapman's works. 

In his treatment of death, t he poet resembles 

Cremazie in his realism and Le May in h i s d e l i c a t e 

touch, but h i s development of the subject does not 

reach the extent of the former and h i s fear and hatred 

of a l l tha t death brings makes h i s references t o i t l e s s 

sublime than t h a t of the l a t t e r . About the month of 

November, he w r i t e s : 

"Une souffle sepulcral passe sur l e s v a l l o n s . " 2 

and f a r t h e r in t h e same poem: 

"C'est l e mois des douleurs , des r e g r e t s , des 
adieux 

Les coeurs sentent l e froid des marbres mort-
u a i r e s ; 

Et des foules en deu i l , des larmes dans l e s 
yeux, 

Vont s ' i n c l i n e r l e s croix des c ime t i e r e s . " 3 

The glory of All S a i n t s ' Day loses for the poet i t s 

br ightness in t he t o l l i n g of churchbel l s : 

"Et parmi tous l e s b r u i t s rauques de la tourmente 

IT CHAPMAN, Wm.,Les i-'euilles d'Erable,A Eugenie 
Tessier P.121 

2 , 3 , Ibid Les Fleurs de Givre, Novembre. P. 67 
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Quk souieve les f l o t s et f a i t craquer l e s t o i t s , 
Toujours plus t r i s t ement 1$. cloche se lamente." 1 

Like Cremazie, Chapman was insp i red with 

p a t r i o t i c zeal towards Canada and towards France. True 

p a t r i o t , Chapman s ings of many deeds of Canadian valour 

and bravery. For example in 'Les I n v i n c i b l e s ' , he reg­

r e t s t h e fact tha t t h i s bravery i s not appreciated by 

the Mother Country: 

"Nos peres , oubl ies par la cour de Versa i l l e s 
Bien q u ' i l s eussent gagne la dern iere b a t a i l l e , 
Avaient cede Quebec aux Anglais t r iomphants ." 2 

To bring out s t i l l more the courage of the French Can­

adian s o l d i e r , he composes the touching episode of the 

Rebellion of 1837, 1838, i n which a young boy could not 

be paid to reveal information to Colborne and make so 

brave an answer: 

"A c e t t e o f f re , l ' en fan t eut un sursaut de rage, 
Et , secouant son f ront cravache par 1 'outrage, 
Tourne, l e s poings c r i s p e s , du cote des so lda t s , 
Tragique, repondit 

C e t a i t bon pour Judas!" 3 

However, i n h i s p a t r i o t i c zea l , Chapman seems to have 

most a t hear t , t h e union of the two races l i v i n g in Can­

ada: the blood of both flowed in h i s ve ins . He uses many 

occasions in which t o bring out t h i s idea. I t p r eva i l s 

in h i s poem 'Victus sed Vic tor ' and again in 'Les Deux 

Drapeaux'. The g r e a t e s t compliment which he fee l s he can 

pay t o S i r Francis Parkman i s : 

1. CHAPMAN, Wm., Les F l e u r s de Givre .La Toussa in t P.129 
2. Ibid Les Feui l l es d 'Erable , Les Inv inc ib les P.19 
3 . - I b i d Les Aspira t ions , i,e P e t i t Pa t r io te P.280 
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"Mais de tous les pays que votre plume vante 
Celui qui gardera plus fraiche et plus vivante 
Votre memoire, c'est le Canada franqais." 1 

And in his poem to Sir Wilfrid Laurier, he brings out 

the fact that Laurier in his political l ife and Chapman 

himself in his poetry are both in positions to build up 

such 'entente cordiale': 

"Plus d'un barde voulut sur sa lyre feconde 
Celebrer 1'union des deux guides du monde, 
Mais nul sous le drapeau de la noble Albion 
N'a d'un coeur plus fervent beni cette union 
Que vous, l ' a l t i e r tribun, et moi, l'humble poete." 

2 
Chapman takes pride in two things: in his French des**~ 

cent and in the appreciation that French Canadians have 

for France. The f i rs t of these is brought out in: 

"La France ne meurt pas, et quand elle se couche, 
Son front garde toujours sa maj este farouche, 
Et son vainqueur epie en tremblant son sommeil. 

Que dis-je en cor? Si Dieu voulait que cette, Gaule, 
Dont nul ferdeau n'a su courber la large epaule, 
Expirant sous les coups d'un brutal conquerant, 
On la verrait, apres trois jours, briser sa tombe 
Et venir, en planant comme aiglon ou colombe, 
Reprendre sa carriere aux bords du Saint-Laurent." 

The second is evident in 'Aux Bretons': 

"Et tout f ier comme vous de votre fier succes, 
Repetant un grand cri qui vibre au Nouveau-Konde, 
Je vous jette a travers la grande mer qui gronde 
Le bravo delirant du Canada Francais." 4 

Both these sentiments are compressed into the lines: 

•" Les vainqueurs 
Eurent notre serment, mais la France eut nos coeurs, 

1 . CHAPMAN, Wm., Les Feuilles d'Erable, A Francis 
Parkmah" P.131 

2. Ibid Les Rayons du Nord,A Sir W.Laurier P. 13 
3. Ibid Les Aspirations, France P. 110 
4. Ibid Les Rayons du Nord,lux Bretons P. 19 
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Et desormais 1'enfant es t digne de la mere." 1 

There i s perhaps in h i s poetry deal ing 

with France an exaggerated desire to please which 

gives h i s work a note tha t i s lacking in s i n c e r i t y and 

i s somewhat f i l l e d with cr inging; these two defects 

take away from h i s attempts at sublime song in pra ise 

of France. 

In his volumes of poet ry , t he re are num­

erous na r r a t i ve s , which although s t r i c t l y speaking may 

not be c lassed as romantic, have never the less , a l l the 

c h a r a c t e r i s t i c s of romanticism. Chapman's subjec ts 

are those which evoke sympathy and sorrow; he uses a 

high moral theme always; for instance the s t ruggle be­

tween v i r tue and l i f e as shown in ' S a c r i l e g e ' ; the 

environment i s Canadian, such as 'Cadieux' about whom 

he wri tes in roiK ntic s t r a i n : 

"Seraient-ce des sanglots de manes des sauvages 
Que Cadieux, pour sauver des amis, pourchassait? 
Ou bien cieux du heros souffrant sur ces r i v -

ages 
De notre oubli? Personne au monde ne l e s a i t " 2 

or Indian, as in the case of 'Owantha', the re jec ted 

Indian wife, or 'Le Huron', which f u l l as i t is with 

romanticist sadness, love, ha te , revenge, r e c a l l s the 

works of Chateaubriand; the p o e t ' s r e f l ec t ions and con­

clusions are of a romanticis t na tu re . 

1. CHAPMAN, Wm.,Les A s p i r a t i o n s , La Mere e t 
1'enfant P.3 8 

2. Ibid Les Feuilles d'Erable, Cadieux. P.83 



-110-

Even though i t has been impossible to make 

a d e t a i l e d study of such voluminous poetry as i s t h a t 

of Chapman, suff ice i t to say, from what has already 

been done, t h a t Chapman has a place among the roman­

t i c i s t s of e a r l y Quebec; l ike them he bears a l l the 

ear-marks of a Catholic romantic poet and l ike them, 

h is poetry is ' l a nos ta lg ie de Dieu sens ib le au coeur . ' 



CHAPTER VI 

ALFRED MORISSET 

"Et chaque ame a son d e u i l , e t 
t o u t coeur sa sou f f r anee ! 
Le bonheur ne d ' h i e r n ' a pas de 

lendemain; 
L'homme seu l p o r t e au f r o n t l e 

rayon d ' e s p e r a n c e 
Qui marque son chemin." 
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Chapter VI Alfred Morissftt,.. 

"Et chaque ame a son deu i l , e t tou t coeur sa souffranee! 
Le bonheur ne* d ' h i e r n ' a pas de lendemain; 
L'homme seul por te au f ront l e rayon d'esperance 

Qui marque son chemin." 

Unlike the poets a l ready introduced in to t h i s 

study, Dr. Morisset knew nothing of the glory of a 

poe t - l au rea te , nothing of the b i t t e r n e s s of r i v a l r y 

and jealousy in an a r t . He did know human suffer ing , 

physical and moral, he knew and loved nature— these 

he sang in the quie t of h i s country home, in the lone­

l i n e s s of a hear t whose gaping wounds were kept open 

by s ens i t i ve v iv id remembrances. His modest volume 

of poetry was published posthumously. "Ce quJ i l a 

chante" was never wr i t t en for ovation; i t was the 

songs of h i s heart composed as they welled up in h i s 

poetic imagination and became the wr i t ten account of 

h i s in t imate thoughts . 

A college companion of Louis Freche t te , Dr. 

Morisset was i n t e r e s t ed in l i t e r a t u r e , but because he 

conscient iously devoted himself to h i s profess ion, 

wri t ing was for him a re laxa t ion , an o u t l e t for pent-

up emotions, not a means of l i ve l i hood . His poetry 

i s spontaneous, simple, d i r e c t ; i t appeals , i t en-



-113-

nobles, it reveals a noble soul. 

The cross weighed heavi ly on the shoulders of 

t h i s man who l ived but f i f t y - t h r e e years , the re fore 

i t i s not su rp r i s ing to find throughout his poetry the 

' v an i t y of v a n i t i e s ' as sung by the psa lmis t . He 

learned ear ly in l i f e 'Le bonheur ne d ' h i e r n ' a pas de 

lendemain. ' Because with h i s hear t he sang of h i s suf­

f e r ings , of h i s confidence in God, of h i s r e s igna t ion , 

of t he emptiness of t h i s mortal l i f e , of God's beauty 

and s t reng th , in na tu re , well might he be classed among 

our French Canadian romant ic i s t poe t s . His work, a l ­

though not as extensive as t h a t of F reche t t e , Le May or 

Chapman, has the c h a r a c t e r i s t i c s which place him with 

them. 

With the poss ib le exception of the na r r a t i ve 

poems: TLe temps aux f r a i s e s ' , 'Avant e t apres l e 

t r a i t e m e n t ' , 'Le frene des Ursu l ines ' , TLe r e t a r d a t a i r e ' , 

'La b ib le de la mere Redmond', 'La jambe de l i e g e ' , ' L a 

peche aux epe r lons , ' 'Les deux tombes ' , a l l h i s poems 

are romantic, both according to the subjects t r e a t e d 

and the form. Mgr. C. Roy has well categorized Dr. Mor­

i s s e t ' s s t y l e : 

"La poesie l a plus v ra ie n ' e s t pas c e l l e que l ' o n 
fabrique avec des mots sonores, ambitieux, r a r e s , 
de concer tants ; c e l l e - l a peut e t r e splendide en 
son opulence parnassienne, e t e l l e peut s ' e i eve r 
bien^haut, soutenue par l e s grands coups d ' a i l e s 
du genie; mais combien s o n t - i l s l e s poetes qui 
peuvent oser ces grandes chevauchees lyr iques? Et 
combien de post iches n 'a pas occasionnes l a prod­
uct ion de c e t t e ecole, e t combien de poetes qui 
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ont rime avec e f f o r t des vers r i che s e t i n u t i l e s ? 
Combien j e prefere l a poesie s ince re , j a i -

l l i s s a n t e , modeste, qui coule de source fraiche 
et l impide, emportant par fo i s quelques ca i l loux 
en son f l o t l ege r , mais qui vous donne toujours 
l ' impress ion de la v i e ! Le docteur Morisset n ' eu t 
pas 1'ambition d ' t t r e un poete; mais i l voulut 
chanter l e s harmonies de ses paysages de Sa in te -
Henedine, quelquefois sans assez d*ecla t , souvent 
avec une s impl ic i t e charmante. Et pour c e l a , i l 
meri te qu'on l e l i s e . " 1 

.With g r ea t e r c r i t i c i s m , yet s incere apprec ia t ion , 

I'Abbe Dandurand wr i t e s of the same poet : 

"Mais ces e c l a t s de r i r e gaulois et francs sont 
r a r e s dans l e l i v r e de Morisset . Plus souvent 
i l exprime des pensees r e l i g i e u s e s . Les plus 
b e l l e s sont l e s consei ls de r e s igna t ion et d ' e s -
perance chret iennes que donne aux malheureux cet 
homme, s i eprouve dans son e t r e physique, ses 
a f fec t ions conjugales et p a t e r n e l l e s ; conse i l s 
d i c t e s par une foi fo r t e e t un coeur emu 
La r e g u l a r i t e absolue des a lexandrins e t l a robus-
tesse de la v e r s i f i c a t i o n a i n s i que l a couleur de 
ce r t a in s termes apparentent ces vers a ceux de 
Malherbe." 2 

Dr. Mor isse t ' s poems are not ornate descr ip t ions—they 

are h e a r t - t o - h e a r t t a l k s with na ture . I t i s not su r ­

p r i s i n g to find, t h a t although he addresses nature dur­

ing a l l seasons of the year , h i s preference seems to 

be with autumn, the sadder season. "A mon p e t i t r u i s -

seau" and "Sous mes sapins" are de l i gh t fu l l y in t imate . 

His soul v ib ra t e s in unison with t he tones sung by each 

of t h e seasons. Nature speaks, smiles, s ings , sends 

1. ROY, Mgr. Camille"; Erables en F leurs , P. 99 
2. DANDURAND, I'Abbe Albert , La poesie Canadienne-

Francaise, P. 61.62 
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fo r th a sweet perfume of prayer i n spr ing: 

"Tout parle a notre coeur" 3 

"la nature embelie 
Souri t a nos douleurs . " 4 
"Le ross igno l p l a i n t i f deroule dans les cimes 
Des chants meiodieux qui nous font p a l p i t e r . " 5 

"L•arome resineux 
Qui s'exhale des pins et du grevier 
Monte comme un encens vers la voute des cieux 
Et nous dit de prier." 6 

The quiet and peace of summer the poet sings in " A mon 

petit ruis seau": 

"Tu nargues les annees 
Et leur sombre chagrin 
En poursuivant serein 
Tes calmes destinees." 7 

In autumn, the poet finds that everything that charmed 

him in spring no longer has any hold: 

"Tout pleure * 

"Les ciseaux ont q u i t t e nos f o r e t s s o l i t a i r e s 

"Tout dort 

"Tout ce decor de deui l et de mystere sombre 
Nous rememore ceux que nous avons aimes." 8 

Yet in autumn, the poet finds other p leasures : r e s t , 

calm, s i l ence , peace: 

"Je viens me reposer un in s t an t sur t e s mousses, 

3 , 4 , 5, 6, 7, 8, MORISSET, Dr. Alfred, Ce q u ' i l a 
chante, P. 61 , 62 
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Et re t remper mon ame aux emotions deuces 
De ton calme ben i . " 1 

" pour t o i l e s antans ont de douces 
caresses" 1 

"Que ton s i l ence e s t grand! que t a paix es t 
profonde 
0 bo i s ! Tu dors bien l o i n de ce 
fracas du monde 

Qui tue avant l e temps." 1 

Winter awakens v i r i l i t y , s t rength , generosi ty i n the 

p o e t ' s soul and body: 

"Le chene ce geant ia l a fo r t e membrure 
Balance ses grands bras en cadence et mesure, 

Tel un g lad ia teur romain; 
I I a t t end , to r se nu, l e s vents et l a tempete." 2 

"Le givre e ta le ses splendeurs, 
La per le e t l e r ub i s , la saphir e t l ' o p a l e 
S 'unissent pour lancer , dans l a lumiere pSle, 

Le chatoiment de l eu r s couleurs . 

Le fe r du bucheron s 'abat avec mesure, 
Sur l ' e r a b l e aux f i b r e s d ' a c i e r ; 

L ' ad ro i t p ic -ver t pat tu de son long bee avide 
Frappe a coups redoubles l ' e co rce seche et v ide , 

Ou se cache un ver somnolent." 2 

"La perdr ix de savane, le g e n t i l ecu reu i l , l e s ours en-

gourdis , l e f i e r o r igna l , l e renard g l ap i s san t , l e l i e v r e 

soupconneux " a l l are necessary to f i l l up t h i s 

p ic ture of s trength and majesty-—all a r e hidden joys 

for those who l ive effeminate, luxurious l i v e s , "Fr i l eu-

sement caches sous vos chaudes f l a n e l l e s " , but they a r e 

invigorat ing r e a l i t i e s for those who l i v e i n the v i r i l e 

s p i r i t of na ture . 

Dr. Morisset»s psychology of l i f e i s u p l i f t i n g , 

1. MORISSET, Dr. Alfred, ClTqu' i l a chante', Bois d 'au-
tomne, P. 91 

2. Ibid, La Foret, l'hiver, P. 95 
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his moral i ty , high. In "La r i chesse i c i - b a s " , he out>-

lays a whole p lan fo r happiness wherein wealth i s not 

the e s s e n t i a l , cont radic t ing thereby the worldl ings 

who seek t h e i r en t i r e happiness in the pleasures which 

money alone can buy and a r e , as a r e s u l t , d i s i l l u s ioned 

Happiness, according to t h e poet , i s found in mental 

a c t i v i t y , i n a c t s of worth, in the dreams of childhood, 

in the symphonies sung in a triumphant hea r t , in the 

contentment of l a t e r years , i n t h e reward of work well 

done, in the pe r fec t understanding of a happy married 

l i f e , in paren ta l love of ch i ld ren , i n the c lean, good 

reputa t ion which a fa ther can wi l l to h i s son, in the 

assurance of an honest conscience, i n the love of one 's 

country, in f a i t h in Chr i s t , i n the love of suffer ing 

and the c r o s s : 

"C'es t 1 'abnegation, c ' e s t l ' o u b l i de soi-meme, 
C 'es t 1'amour de l a Croix, le consolant embleme 
Des v r a i s enfants du Chr i s t . " 1 

In t he same method of enumeration and de­

l i c a t e l y wr i t t en verse, Morisset shows the beaut i fu l 

paths tha t lead t o God; i t is the S ta r leading the mar­

i n e r s , the f u l l flood of a r o se - t i n t ed dawn, the fresh 

f lush joys of spr ing, t h e dying notes of October, 

"Et ces chants de depart font ec lore en notre 
e t re 

Un besoin de pleurer qui nous ramene a Dieu." 2 

the s i l ve r stream l e f t by the moon in water , 
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"C 'es t 1 'espoir qui manque aux a i l e s de ses reves : 
La soif de l ' i n f i n i la menera vers Dieu." 1 

the s a n c t i t y of the home, 

"Divinise 1'amour et nous ramenfc a Dieu". 1 

and f i n a l l y sorrow, 

" l a sombre Douleur, 
Cette v ie rge au f ron t bleme, 
Ne l a maudissons pas , sa mission es t s a i n t e : 
El le f a i t esperer pour nous conduire a Dieu." 1 

In thinking about the death of ch i ldren , t he 

poet reviews the sordid side of l i f e which has been 

spared these l i t t l e ones, who know so eas i ly and so 

ea r ly the happiness of a b e t t e r world. For these i n fan t s , 

"A la coupe des jours trempant l eu rs l evres roses 
l i s n 'on t bu que le mie l . " 2 

the re i s no fear of shipwreck, no dece i t s to learn i n 

l i f e , no d i s i l l u s i o n i n t h e phantoms of p l easu res , no 

funerals leading them to the graves of t h e i r loved ones: 

"Et sur un e t r e cher dromant au cimetiere 
Leurs yeux n 'on t pas p l eu re . " 2 

These are but a few examples of the impres­

sive philospphy' of Dr. Mor i sse t ' s noble l i f e . With the 

t rue u p l i f t of poet ic i n s p i r a t i o n , he l ived h i s days ac­

cording to t h e splendid p a t t e r n he so de f t l y descr ibes in 

h i s poet ry . 

Mor i sse t ' s t r u e pa t r io t i sm shows i t s e l f in an 

ardent zeal t o keep Canadians in t h e i r nat ive land , the 

T. MORISSET, Dr. Alfred, Ci q u ' i l a Chante. P. 123 
2. Ibid ^^TS P. 139 
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land he loves and descr ibed so w e l l . There may be 

reasons fo r I r i s h and French immigrants seeking a be t ­

t e r l i f e in the new world, but those a l leged by Can­

adians have no foundation. After beaut i fu l ly descr ib­

ing the seasons in Canada, the poet exclaims: 

"Et pour tant , vous q u i t t e z ces edens qu'on 
admire, 

Pour cour i r l a fortune e t pour s e r v i r de mire 
A l ' e t r a n g e r qui donne un peu d 'o r pour du 

sang." 1 

For young g i r l s , loss of v i r t u e and fa i th are ex­

changed for ' l a t o i l e t t e de demain' . To young men i s 

given, in exchange f o r the independence of the labourer , 

base s e rv i tude . Then, as a l a s t encouragement the poet 

begs: 
"Depensez au pays l a moitie des fa t igues 
Dont vous 3 tes a i l l e u r s t rop follement 

prodigues, 
Et l e pain du bon Dieu ne vous manquera pas . 

F i l s de colons, r e s t ez aux champs!" 1 

In t h i s poem and i n "Le frene des Ursul ines" , the re l i e s 

a deep love of Canada; the l i n e s a re s ince re , qu ie t , 

convincing. They lack, perhaps the energetic challenge 

of F reche t t e ' s p a t r i o t i c works and ce r t a in ly the exclam­

atory oratory of Chapman, but they revea l a t rue Can­

adian p a t r i o t i c h e a r t . There i s convict ion, persuasion, 

reverent love in the l i n e s : 

"Toi, poete qui bois aux coupes des genies , 
Et prepares , reveur, l e s grandes symphonies 

Des l o i n t a i n s aven i r s , 

MORISSET, Dr. Alfred, CT q u ' i l a chante. P. 105 
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Tu devrais dans t e s vers l e chan te r , ce vieux 
frene; 

Et ne pas oubl ie r cet anneau dans la chaine 
De nos grands souvenirs . " 1 

"Quel spectac le touchant! Et quel le be l l e image 
Du bonheur d ' a u t r e f o i s au foyer pa t e rne l ! 
Oh! mais pensons-y bien, i l ne faut 

qu'un orage 
Pour changer tout ce c i e l . " 2 

The storm tha t broke into the happy Morisset 

household and robbed i t of a young wife and mother was 

destined t o ravage the hear t of the poet and t o cause 

him to w r i t e his most l y r i c a l l y sad poems. When he 

wr i tes of dea th , Dr. Morisset l e t s his broken hear t 

speak; his poems are personal , because his experience 

i s so r e a l i s t i c . His desc r ip t ion of h i s young w i f e ' s 

death and h i s own gr ie f a r e v iv id ly portrayed in "Plus 

de Mere." The future held l i t t l e br ightness for him: 

"Car le chemin e s t long et la t e r r e est deser te 
Quand i l faut marcher seul vers l e sombre avenir ; 
Et por te r au dedans une b lessure ouverte 

Qui saigne au fond du souvenir!" 3 

But the t rue Chr is t ian consoles himself and h i s c h i l ­

dren : 

"Quand vient le s o i r , a l l ez p leurer au c imet ie re ; 
Elle est l a qui repose, unnange a son co te . 
Parlez bas! e l l e d o r t , vo t re pieuse mere, 

Heureuse. et pour l ' e t e r n i t e ! " 3 

The cemetery becomes from t h a t time, a place 

of refuge for t he poet; and i t i s from one of h i s v i s i t s 

the re tha t resu l ted perhaps t h e most exquis i te ly con-

1. MURiaSET, Dr. Alfred, Ce q u ' i l a chante. P. 23 
2. Ibid , ~JT P . l l l 
3 . Ibid Id P . I l l 
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qeived and wr i t t en poem, "Les deux pensees". I t i s 

f u l l of poignant sweetness and de l icacy , l y r i c a l beauty 

and consoling t r u t h : 

" c ' e t a i e n t deux p e t i t e s pensees 
Ecloses sans orguei l sous l e souff le de Dieu 
Conme des ames soeurs se tenant enlacees 

Dans un ba i se r d ' ad ieu . 

Ce spectacle nouveau consola mes alarmes; 
Je voyais en ces f l eu r s mes deux e t r e s c h e r i s ; 
Ce sont l e u r s coeurs, me d i s - j e , evoques par mes 

larmes 
Qui sont la* r e f l e u r i s . " 1 

As the poet wr i t e s about the ease with which 

the dead a re forgot ten , he knows tha t a l l do not forget 

so e a s i l y . The las t s tanza of 'L 'Oubl i ' r evea l s the 

open wound of h i s h e a r t : 

"Non! sur t e r r e i l n ' e s t pas que des times i n e r t e s , 
Qui perdent en un jour la memoire des l e u r s : 
Et s i l e t r i s t e Oubli rend l e s tombes dese r t e s , 
Bien sur , le Souvenir y f a i t c r o i t r e des f l e u r s . " 2 

However, in another of h i s poems t r e a t i n g of 

the same subjec t , Dr. Morisset almost reaches the 

real ism of Cremazie as he desc r ibes "Les Morts": 

"Est-ce vrai que p a r f o i s , lorsque l e jour expire , 
Vous f ranchissez l e s e u i l de votre noir empire 
Pour a l l e r r a f r a i c h i r vos cranes nus aux vents?" 3 

He concludes t h e poem with t he s ta rk rea l i sm from which 

there i s escape for no one: 

"N'al lons pas oubl ier que nous sommes pouss iere , 
Et qu'un jour reprenant leur essence premiere, 

Nos os seront p u l v e r i s e s . " 3 

T. MORISSET, Dr. Alfred, Ce q u ' i l a chante, P« 119 
2o ib id — n r a ^ P. 131 
3 . Ib id Id P, 149 
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Because so much of h i s l i f e and thoughts 

were spent with her who had already taken f l i gh t into 

another be t t e r world, sDr. Morisset wrote i n souvenirs 

l ike a t r ue roman t i c i s t . For h i s own consolation and 

to keep h i s ch i ldren , as i t were, conscious of t h e i r 

l o s s , the poet dips i n t o the p a s t , indulges in remem­

brances and f inds happiness in wr i t i ng some t r u l y 

romantic poetry . As he wr i tes to h i s s i s t e r , "Souv­

en i r s du Passe", h i s hear t f inds i t s way t o the grave 

again: 

"Trois de ceux-la deja, dormant au c imet ie re , 
A 1'ombre des cypres aux ramures de deu i l ; 
l i s sont l a pour toujours! " 1 

He s t r i k e s a gayer note i n "Les Temps des f r a i s e s " , a 

poem which sweetly and na tu ra l ly descr ibes a group of 

happy brothers and s i s t e r s t ender ly loved by t h e i r 

mother: 

"Oh! que sa jo ie e t a i t profonde, 
Quand ses l evres f a i s a i e n t la ronde, 
Et se posaient sur notre f ront ! " 2 

The souvenir of a young love taken from the 

p o e t ' s l i f e by death caused him, in the fu l l vigor of 

youth to wr i te f o r c ib ly : 

"Et je d e v r a i , mon Dieu, survivre sans me plaindre 
Au cuop qui m'est p o r t e ; 

Et s e n t i r chaque jour ce souvenir m'e t re indre 
Dans sa b r u t a l i t e . " 3 

In "Les vers l u i s a n t s " , the poet abandons himself com-

T. MORISSET7 Dr. Alfred"; Ce q u ' i l a chante . P. 1 
2. Ibid Id P, 7 
3 . Ibid Id P.33 
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p l e t e l y to souvenirs and meditat ion on the brev i ty of 

ea r th ly happiness: 

"Souvenirs t r o i s fo i s chers! vous n ' e t e s pas 
defunts 

Vous revenez tou jours , 6 chatoyantes flammes, 
De vos blanches c l a r t I s i l luminer nos ames; 
Et vous voulez revivre e t vous e i e c t r i s e r , 
Quand l e s souff les du coeur viennent vous a t -
t i s e r . " 1 

" Des souffles v io len t s he l a s ! l e s ont e t e i n t s , 
Comme on f a i t des flambeaux, apres l e s grands 
f e s t i n s " 1 

All the love of a brother for a younger s i s t e r , a l l the 

happiness of a carefree youth, a l l t h e heartache t h a t 

follows sorrows are f ine ly interwoven into "Heures du 

S o l e i l " : 

"Qu 'e l les sont deja lo in ces heures embaumees, 
Souvenirs d 'un matin, beaux pro j e t s d ' aven i r ! 
I I ne nous r e s t e plus de ces choses aimees 

Qu'un l o i n t a i n souvenir ," 2 

In the poem "Reverie", 

"Laissant a l l e r mon reve aux f l o t s qui l ' o n t berce, 

. , . . . . . . * I t r a v e r s l e prisme des annees."3 

the poet reviews scenes tha t have brought him happiness, 

ces panoramas, ces scenes du jeune Sge, 

Ces rayons p r i n t a n i e r s , ces tableaux sedu i san t s . " 3 

and he admits in the enraptured hours of souvenirs , he 

r e l i v e s happiness, 
"El le est sombre, souvent, l a rou te poursuivie , 
Et t rop nombreux l e s maux qu'on ne peut en bannir , 
Mais, pour l e s coeurs b r i s e s , f a t igues de la v i e , 
N 'es t -ce pas v ivre enco r que de se souvenir?" 3 

1, MUKISSET, Dr. Alfred, Ce q u ' i l a chante^. P.45 
2. Ibid a—Id p . 77 
3- Ibid Id p s i l 5 
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To the poet, even death cannot deprive the 

l i v i n g of mental in t e rcourse with dear departed ones be­

cause of t h e God-given facu l ty , memory. Because of 

t h i s p i c t u r e - g a l l e r y , the re a r e many th ings tha t one 

never fo rge t s and in t h e remembering, the Catholic rom­

a n t i c i s t f inds a r e - l i v i n g of e a r t h ' s f r iendships and 

love: 

"C 'es t en vain que la Mort, de son ba i se r supreme, 
Vient c u e i l l i r parmi nous l e s e t r e s que l ' o n aime; 

Elle n ' e s t pas vainqueur! 
En b r i s a n t l e pe t a l e , e l l e l a i s s e l 'arome; 
Et c ' e s t ce doux parfum qui guer i t comme un baume 

Les b lessures du coeur. 

Si t u c r o i s a 1'amour, Jeanne, je t ' e n suppl ie , 
Ne d i s p lus , par p i t i e ! q u ' i c i - b a s , tou t s ' oub l i e ; 

Qu'un jour v ient tout f i n i r ! 
Car s i tou t passe du coeur qui su rv i t a l a tombe, 
I I e s t un b ru i t du coeur qui su rv i t & l a tombe: 

Celui du souvenir ." 1 

In r eca l l i ng t h e day of h i s childhood, the 

love of his mother, the happiness of home-life, the de-

votedness of h i s young wife , Dr. Morisset has revealed 

himself in a more personal manner than have t h e other 

poets of t h i s school . Death has come in to h i s l i f e f r e ­

quently; i t has made deep r e n t s ; h is memory keeps these 

dear ones ever before him and as a r e s u l t , his poetry 

i s f i l l e d with t h e sighs of a sad man. With h i s f a i t h 

as a bulwark, he l i v e s in t h e hope of a b e t t e r l i f e and 

an e te rn i ty of unbroken b l i s s . 

1. MORISSET, Dr. Alfred, Ce q u t j l a chante". P0 155 
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"La foi du poete et sa pitie apparaissent 
d'ailleurs souvent dans les pieces du recueil. 
Et non seulement, il y montre sa fidelite 
chretienne, mais il invite les hommes a se 
retourner vers Dieu et il proclame que la 
poesie elle-meme doit avoir pour mission de 
porter les ames vers Lui." 1 

From his own experience, he is able to console the dis­

couraged, the poor, the disillusioned young girl, those 

deprived of dear ones in death, those seeking the real­

ization of lofty ideals here on earth—all of whom he 

remembers in rLes Fronts Penches'. 

At all times, the poet has made nature the 

confidant of his sufferings; perhaps in none of his 

poems has he done it more deftly than in 'Voix du Coeur', 

one of the most lyrical, most personal, most touching 

of his poems. 

The warm voices of spring, the quiet sounds 

of summer, the plaintive sighs of autumn and the free­

zing chills of winter reverberate in the heart of the 

poet and produce one of his most beautiful and most 

characteristically romantic poems: 

"Parfums des lointaines annees, 
Mousses de mes sentiers fleuris, 
Brises, suaves halenees, 
Aromes de mes bois cheris! 

Germes feconds, que le ciel fit eclore 
En ces chastes instants! 

La, dans mon coeur, vous embaumez encore, 
Senteurs de mon printemps! 

Oiseaux qui chantiez au bo cage 
Vos gais refrains et vos amours! 

T. ROY, Mgr. Camille, Erables en fleurs, P. 109 
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Doux b r u i t s de n i d s , muet l a n g a g e ! 
J a d i s je vous c h e r c h a i s t o u j o u r s . 

Nous nous a imions e t j e vous p a r l a i s d'ELLE 
Dans notre intimite. 

La, dans mon coeur, chantent, echo fidele, 
Ces voix de mon ete." 1 

Except for the hope that underlies it, his poem 'Reve 

Triste' is Lamartinian in sighs, longings, description 

and beauty: 

"Et l a , t o u t a ma p e i n e , e t l e coeu r p l e i n de t o i , 
Abime dans mon reve e t l o i n des b r u i t s du monde, 
Je songe aux j o u r s que Dieu, dans sa bonte feconde, 
Nous v e r s a p l e i n s d 'amour, d ' e s p e r a n c e e t de f o i . 

Le naufrage m ' a t t e n d ; c a r , b a l l o t t e sans t r e v e , 
Mon e s q u i f s ' e n i r a r o u l e r au fond des mers, 
Et moi, t r i s t e d e b r i s , b a t t u des f l o t s amers, 
Les v e n t s me j e t t e r o n t sur l ' e t e r n e l l e g r e v e . " 2 

And when t h e poe t has sung h i s b e s t , when h i s 

h e a r t has g iven a l l , comes h i s swan-song, t ouch ing in 

i t s s i m p l i c i t y , i t s s i n c e r i t y , i t s sorrow and i t s hope: 

"Je ne c h a n t e r a i p l u s ; car ma course e s t f i n i e : 
B ien to t j ' i r a i m ' a s s e o i r au s e jou r des e i u s . . . . 
Mais, pour monter v e r s Dieu qui me donne l a v i e , 
Oh! l a i s s e z - m o i p r i e r ! Je ne c h a n t e r a i p l u s ! 3 

Mgr. Camille Roy, a f t e r having r e a d "Ce q u ' i l 

a c h a n t e " , wro te : 

"Je ne p u i s me t t r e au bout de ma plume que ces 
mots ' t e n d r e s s e e x q u i s e , s e n s i b i l i t e c o r d i a l e ' 
qui p a r a i s s e n t l e mieux resumer mes i m p r e s s i o n s . " 4 

Dr. Morisset sought no a p p r o b a t i o n , no reward 

from p o s t e r i t y ; he f r e e l y gave t h i s ' t e n d r e s s e e x q u i s e ' 

IT MORISSET. Dr. A l f r ed , C e " ^ " ! ! a c h a n t e . P,89 
2 . I b i d Id P.135 
3 . Ib id Id PU59 
4 . ROY, Mgr. Cami l l e , E rab les en F l e u r s . P.99 
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from the abundance of h i s generous h e a r t and went 

qu i e t l y into t h e e te rn i ty he so des i red , to meet her , 

"Qui du haut du c i e l bleu nous regarde et 
nous a i me . . . 

Son image est dans l'air! " 1 

1. MORISSET, Dr. Alfred, P. 155 



CHAPTER • VII 

STROPHES AND MODELS AS USED BY CREMAZIE, 
FRECHETTE, LE MAY, CHAPMAN, MORISSET. 

"Le lyrisme du coeur vaut encore celui 

des regies." 
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Chapter VII Strophes and Models as 

used by Cremazie, Fre'chette, Le May, 

Chapman, Morisset. 

"Le lyrisme dm coeur vaut encore celui des 
regies." 

A work of this length does not permit a de­

tailed study, such as has already been made by many 

French and French Canadian critics, of the influence 

of the French romanticists on our poets of the School 

of Quebec and of the type of stanza and laws of vers­

ification which governed their works. However, a true 

romanticist must be one both in matter and form. The 

preceding chapters of this work dealt with matter; this 

one shall be consecrated to form. 

It seems rather contradictory that art,ta­

lent, genius, spontaneity, inventiveness, creative 

works should be bound by laws, should be subjected to 

close scrutiny, should be analyzed acutely for defects, 

flaws, deviations from standard. Yet, it seems, that in 

all fields of art, but more especially in that of poe­

try, are the laws more binding and the criticism col­

der. Since it is necessary then, that poetic works be 

found to abide by rules, regulating form before they 

may be classified, our study must encase each of our 

poets into the mold and make sure they fit before they 
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'be dubbed ' romant ic i s t s ' . 

With the overthrow of c lass ic ism and the 

advent of romanticism the re grew in to the f i e l d of 

L i t e r a tu re t h e earmarks des t ined to d i s t ingu i sh the 

romantic poe t . In French l i t e r a t u r e , the c r e d i t for 

inventing and using these splendidly goes t o Victor 

Hugo. As Charles ab der Halden says : 

"Victor Hugo e s t le pere de tous ceux qui e c r i -
vant en vers f r a n c a i s . " 1 

With Hugo, a re Lamartine, Gautier and Sully Prudhomme. 

Our study then revolves i t s e l f about the way in which 

these men influenced our poets and the perfect ion or 

imperfection with which these Quebec poets use the 

rules of romant ic is t v e r s i f i c a t i o n . 

Professor Marion's study of the strophes of 

Cremazie, a s found i n Chapter 5 of h i s work, tLes Let­

t r e s Canadienne d 'Aut refo is , Tome 5 ' , give the type of 

stanza s t r u c t u r e , of l i n e s , of feet a s used by the 

French Romanticist School. We s h a l l base our work on 

his discovery and on the splendid 'expose''' he g ives of 

i t . 

After studying the works of Cremazie !s 

successors , Doctor Marion a r r i v e s a t the happy conclus­

ion tha t he was the f i r s t French Canadian poet to use 

the stanza-forms of the Romanticists . One of the forms 

1. AB DEK HALDEN, Charles, Etudes de la l i t t e r a t u r e 
Canadienne f ranca i se , p« 250 
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he uses most f requent ly i s the s ix - l ine - s t anza with a 

per fec t aab, ccd, rhyme as found in Lamartine, Musset 

and Hugo; t h i s type of stanza i s one of the most e s ­

s e n t i a l l y l y r i c a l . 

He uses two other forms which were f avor i t e s 

of Hugo: the s i x - l i n e s tanza of twelve isometric fee t 

and a s i x - l i n e stanza of five twelve-foot l i n e s and a 

s i x th of e ight f e e t . Like Hugo, t o o , he often varied 

t h i s form and used the a l t e r n a t i v e 12, 12, 6, 12, 12,6 

- - a form popular wi th Hugo, Lamartine and Gautier . By 

showing a marked preference f o r the longer verse , he 

brought upon himself the c r i t i c i s m of using to® majes­

t i c a form f o r an idea t ha t should have been t r ea t ed 

more l i g h t l y , more in t ima te ly . 

Charles ab der Halden has the following 

remarks t o make about the French influence suffered by 

Cremazie: 

"Dans l e poete des Mille l i e s , nous retrouvons a 
l a fo is un class ique du 18 ieme s i ec le f i n i s s a n t 
e t un d i s c i p l e gauche et timide du romantisme a 
ses debuts 
"Le debut des Mille lies, avec son intrepide 
banalit6: 
'S i j ' e t a i s la douce h i rondel le 
Qui vole en chantant dans l e s a i r s , ' 
r appe l le l e mouvement d'une Or ien ta le : 
'S i j ' e t a i s l a f e u i l l e qui roule 
L ' a i l e tournoyante des v e n t s . . . , ' 
Tout l e monde connait l a chanson pseudo-barbares-
que des Or ien ta les : 
'Dans la ga lere cap i ta ine 
Nous e t ions qua t re -v ing t s rameurs . ' 
Que l ' o n y compare le Chant des voyageurs de 
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Cremazie: 
'Dans l a fore t e t sur le cage, 
Nous e t ions t r e n t e voyageurs . ' 
Cremazie, quelque peu modifie l e rythme. Le double 
qua t ra in de Hugo s ' e s t a l longe en une strophe de 
dix ve r s , dont l e s s ix derniers riment en ' age ' e t 
en ' e u r s ' . Cependant malgre 1 ' incontes table super-
i o r i t e de Hugo, dont l e s rimes en ' t o n e ' bien ap-
puyees par l a consonne sont p le ines d'imprevu, 
nous preferons i c i le poete canadien, moins a r t i -
f i c i e l . Avec un re f ra in emprunte a une f a n t a i s i e 
de jongleur qui amuse, i l a f a i t quelque chose de 
na tu re l et de charmant." 1 

Doctor Marion, however, disclaims such c lose a f f in i ty 

between Cremazie's poem and t h a t of Hugo. He a lso a t ­

t r i b u t e s scenic blindness to Cremazie in h i s descr ip­

t i o n of Canadian nature , whereas many c r i t i c s find 

another Chateaubriand or a Salvator Rosa in Cremazie. 

In sp i t e of the controversy, Cremazie remains our f i r s t 

romant ic is t poet, in matter and in form. 

I t would appear t h a t Frechet te was much be t ­

t e r versed i n the ru le s of romanticist v e r s i f i c a t i o n 

than was h i s predecessor in t h i s f i e ld . Indeed, l ' abbe 

A. B. Routhier wr i tes of h i s ' L o i s i r s ' , 

" la forme emporte le fond." 2 

Charles ab der Halden gives Frechet te c r e d i t for l i t e r a r y 

a r t i s t i c a b i l i t y : 

" I I s a i t que l e s mots ont une valeur indepen-
dante de leur s i g n i f i c a t i o n , et i l parvin t souvent 
a de f o r t heureuses s o n o r i t l s I I ne fau t done 
s 'e tonner de trouver dans M. Frechet te des 

1. AB DER HALDEN, Charles, Etudes de l a L i t t e r a t u r e 
Canadienne f ranchise , p„2/|l 

2. ROUTHIER, l ' abbe A. B. , Causerie "du Dimanche, p,231 
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des rimes purement pour 1?oreille; s'il agit ainsi 
encore une fois, c'est de propos delibere, en ar­
tiste sur de sa valeur et qui domine sa matiere 
loin d'etre domine par elle." 1 

According to Lareau, Frechette lacked the 

sincerity and depth of feeling of Cremazie, even though 

his poetry may have been more perfect: 

"Moins profond que Cremazie, il est plus souple 
et plus varie." 2 

Bisson makes the following claims on Frechette's imit­

ation of the French romanticists: 

" 'Epaves poetiques' quantite de pieces en alex-
andrins, strophes lyriques de Hugo; Musset—qua­
trains isometriques d'alexandrins et d'octosyl-
labes; quatrains heterometriques de 3 alexandrins 
suivis d'un vers octosyllabique. Hugo—le sixain:, 
strophe de cinq vers (4 alexandrins et liver oct­
osyllabique) 'Les Oiseaux de Neige'—forme de 
sonnet influence des Parnassiens. 'La Legande d'un 
Peuple'—1'epopee de Hugo....Malheureusement,quand 
les bequilles romantiques ne sont plus la pour le 
soutenir, ses vers deviennent froids et prosaiques 
ou emphatiques et pompeux." 3 

It is unanimously agreed that Fre'chette used 

to a greater extent and with more variance than Crem­

azie, the poetic methods of the French romanticists: 

1. The alexandrine with its solemnity, 
broken however by rhythmic accents and 
fixed or mobile caesura; 

2. The flowing, richly cadenced trimeter 
so neglected by Cre*mazie; 

3. The hiatus, disregarded by his master; 

4. Antithesis and enumeration. 

1. AB DER HALDEN, Charles, Etudes de la Litterature 
Canadien franqaise, p.125 

2. LAREAU, Edmond Histoire de la Litterature 
Canadienne, p. 125 

3. BISSON, Laurence, Le Romantisme au Canada 
frangais. Chapter 9, p. 187 
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Although in the work of Fre'chette, the re 

s t i l l l inger t r a c e s of c l a s s i c i s t in f luence , i t is that 

of romanticism which predominates. A l i t e r a r y c r i t i c 

summarizes t h i s study of form whereby one poe t ' s w r i t ­

ing i s c lose ly compered with a n o t h e r ' s : 

"Nous ne reprocherons done pas au poete canadien 
d 'avoi r cherche dans des Contemplations ou l a Le-
gende des S iec les des rythmes et des coupes de 
vers . Nous ne nous amuserons pas non plus a e-
plucher des hemistiches pour y decouvrir que 
Frechet te employa l e meme adverbe ou la meme con-
jonct ion que Hugo a la meme place . Ces p e t i t e s 
p u e r i l i t e s de ce r ta ins c r i t i q u e s canadiens nous 
font s o u r i r e . Mais nous decouvrirons une ressem-
blance plus intime dans l 'emploi des mCr es pro-
cedes generaux, l ' an t i the ' s e quelquefois, plus 
souvent 1'enumeration." 1 

Le May offer's for the f i r s t time in the h i s ­

tory of French Canadian poetry the most o r i g i n a l i t y . In 

vain do c r i t i c s t r y to find the models from whom he 

copied, upon whose form he reJ ied . Bisson i s baffled: 

"Dans l e s raeilleurs de ces sonnets (Les Gout te le t ­
t e s ) Le May es t vraiment o r ig ina l Nous r e l -
evons uniquement - les sonnets dans lesquels se 
trouvent des inf luences romantiques: Booz (Hugo— 
Booz endormi), La Cloche ( re tour aux theses de 
Lamartine), Ma Mere (Milly de Lamartine e t Vaa 
Brise de S. Prudhomme). Mais i l ne s ' a g i t olus 
d'un simple imi ta t ion ; les vers de Le Kay sont 
s inceres e t vecusT17 2 

The poetry of Le May comes from the hear t , 

the subjects he chooses are within h i s grasp; the form 

required i s one of si m p l i c i t y - - i t needs none of the corn-

1. AB DER HALDEN,Charles, Etudes de l a L i t t e r a t u r e 
Canadian f rangaise , p. 241 

2. BISSON, Laurence, Le Romantisme au Canada 
f ranqais , " p. 220 
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p l i c a t i o n s t h a t make up s t i l t e d poetry. His s i n c e r i t y , 

spontaneity and natura lness give him h i s o r i g i n a l i t y . 

When he disregards these and t r i e s to use what i s not 

na tura l with him a s he does in 'Tankourou', the r e s u l t s 

are confusing; he is l o s t i n t h e use of t h e alexandrine 

in t h i s poem. He, however, uses i t more successfully 

in h i s poem dealing with Canadian exp lo i t s of valour 

as in ' I n Concordia Sa lus ' and other poems of 'Reflets 

d 'Antan ' . 

If Cremazie can be classed with the roman­

t i c i s t s by the use of a spec ia l ly l y r i c a l type of poem-

s t r u c t u r e , then Le May may eas i ly make the same claim, 

for the s i x - l i n e strophe of 12 f ee t with t h e aab, ccb 

rhyme i s found in many of h i s poems, in h i s d i f f e ren t 

c o l l e c t i o n s . In t h i s same type of sonnet, he uses a 

rhyme-form not so usual as the above: abb, ace . He 

uses with great frequence the four - l ine s tanza a lex­

andrine with e i ther the abba, or abab rhyme scheme. The 

t r ime te r a l s o i s used, when the subject t r ea t ed requires 

a l i g h t e r , eas ie r form. In poems of a nar ra t ive type, 

l i k e 'Colborne ' , there i s no de f in i t e stanza pa t t e rn 

and a sor t of successive rhyme—aa, bb, cc, e t c . In 'Les 

E p i s ' , the 12-foot l i n e i s most prevalent . 

I t i s in wr i t i ng about the flow, the s ince r i t y 

and the vibrant note of Le May's poetry t ha t Mgr. C.Roy 
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decides that 'le lyrisme du coeur vaut encore celui 

des regies.' Critics are unanimous in attributing to 

Le May more perfection, precision, more care and in­

ventive ability than to the other early poets. Bisson 

writes of "Glane dans notre histoire": 

"C'est par cette concision, par cette faqon de 
trouver le mot juste que se fait voir la super-
iorite de Le May sur ses predecesseurs et ses 
contemporains. Son vers aussi est plus net,plus 
cisele, plus leger et porte la trace de moins 
d'effort; il a un vocabulaire plus etendu; ses 
images et ses metaphores sont a la fois plus 
simples et plus naturelles." 1 
" deux manieres et deux inspirations 
paralleles mais totalement^differentes, lfepique 
et la lyrique la maniere lyrique est in-
comparablement superieure a la maniere epique." 1 

At a later date, with more literary exper­

ience than his predecessors, perhaps it is because more 

is expected of him that Chapman is so severely critic­

ized for his negligences of poetic form. Charles ab der 

Halden is merciless: 

"II n'a pas craint de travailler d'effacer de 
certaines pieces les vers les plus malencontreux, 
de remettre sur le metier son ouvrage, et de 
couper des strophes entieres. 

Nous retrouvons la lourdeur des trois 
verbes success ifs qui semblent la tournure fa­
vorite de notre auteur. 

Dans son oeuvre, nous trouvons done, 
comme defaut principal, 1'impropriete, qui rend 
certaines phrases a peu pre's inintelligibles.. . 
un crime de lese-poesie, la platitude." 2 

1. BISSON, Laurence, Le Romantisme Litteraire au Can­
ada Francais P. 222 

P. 224 
2. AB DER HALDEN, Charles, Nouvelles Etudes de 

Litterature Canadienne-
francaise, P. 260 
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Arnould while admitting Chapman's ? b i i i t y in 

using the rhyming alexandrine, c r e d i t s him with using 

C la s s i c i s t ways and thereby losing the coherence typ­

i c a l of the romant ic is t school. 

" I I s a i t f a i re sonner l e vers alexandrin et y 
l a i s s e r deborder l e s nobles sentiments ou de 
grandioses horizons, su r tou t ceux de l a mer 
q u ' i l a excel le a peindre e t avec des proce-
des tou t c l a s s iques , sans la moindre incoh­
e r e n c e romantique." 1 

In even a cursory study of Chapman's works, the 

poverty of h i s rhyme schemes, the prosy heaviness of 

h i s verse , the lack of flow and. of vocabulary, the rep­

e t i t i o n of the same rhyme and the same kind of s t rophe, 

the absence of rhythm and the subs t i t u t ion of an oratory 

which i s almost prose, are a l l too evident and i n s p i r e 

the reader with the f u t i l e wish t h a t Chapman had wr i t ­

ten l e s s , with more care. 

The pomp and solemnity of t h e alexandrine appeal 

to Chapman; he1 uses t h i s l ine more than any other in 

h i s seve ra l co l l ec t ions of poems. The almost continual 

use of t h i s l i n e with weak rhyme makes his poetry mon­

otonous and leaves l i t t l e of harmony for a s ens i t i ve 

ear tc enjoy. Besides the frequency of the same end­

ings , we find such weak rhymes as ' a n t ' with ' a n c ' , ' 

' l equel and ' l e c i e l 1 and in almost every s t rophe, the 

rhyming of words, changed only by the addi t ion of t h e 

1. ARNOULD, Louis, Nos Amis l e s Canadiens, P0 162 
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pre f ix , for example: perdu, eperdu; r a v i , v ie ; e c l a i r , 

c l a i r . Then to enhance t h i s monotony, Chapman has a 

s e r i e s of pet words upon the use of which he i s con­

vinced the beauty of h i s poetry depends: "agate , l y r e , 

azure , greve, sanglo t s , opal, e c a r l a t e , c r i s t a l . " 

Did space and time permit , i t would be i n t e r e s t i n g to 

l i s t t h e number of times the poet uses such expressions 

as the above and o the r s . 

Like Cremazie, Frechet te and Le May, Chapman 

made use of uhe type of strophe c h a r a c t e r i s t i c of the 

romant ic is t s and hence conforms thereby with t h e i r regu­

l a t i o n s and school . As we have s a id , the alexandrine 

i s the verse which predominates in his works, whether 

i t be a s i x - l i n e strophe of sonnet-rhyme aab, ccb, or 

longer stanzas such as he uses in h i s more n a r r a t i v e 

type of verse with an aabbdd, e t c rhyme; or a f o u r - l i n e 

stanza with a l t e r n a t e or consecutive l i n e s rhyming. 

Other types of strophes are common enough: fou r - l i ne s 

of 8 feet with a l t e r n a t e l i n e s rhyming, t h r e e - l i n e -

stanzas of 12 feet with a combination rhyme fo r two 

stanzas aab, ccb for the second, and the s i x - l i n e 

s t rophes , the f i r s t 5 verses of which a re 12-foot l i n e s 

and the las t of 8 f ee t , following the aab, ccb, rhyme. 

The use of a l l of these forms, pecu l ia r t o Hugo, Lamar­

t i n e and Gautier and to our other ear ly Quebec romantic 
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poets gives Chapman another reason for being placed 

with them. 

"La poesie l a plus vra ie n ' e s t pas ce l l e que 
l ' on fabrique avec des mots sonores, ambitieux, 
r a r e s , deconcer tants ; c e l l e - l a peu t -e t re splen-
dide en son opulence parnassienne e t e l l e peut 
s ' e lever bien haut soutenue par l e s grands 
coups d ' a i l e du genie; mais combien s o n t - i l s 
l e s poetes qui peuvent oser ces grand.es chev-
auchees l y r i q u e s . " 1 

Cer ta inly Chapman could not and Morisset 

needed not . The s t y l e of h i s s tanzas i s not complic­

a ted , but on t he other hand, even in i t s s impl ic i ty , 

i t of fers more va r i e ty , more flow, more poet ic enjoy­

ment than does t h a t of Chapman. Unlike the poets we 

have already studied the alexandrine does not predom­

ina te in 'Ce q u ' i l a chan t e ' . A few poems, for example, 

' J e ne chanterai p l u s ' are of four regular alexandrine 

l i n e s , with a l t e r n a t e l i n e s rhyming; others 0" s ix l i n e s 

follow the pa t t e rns used by the poets we have already 

s tudied, 12, 12, 6, 12, 12, 6 with aab, ccb rhyme as 

found in 'Tout ne s 'oubl ie p a s ' . The s ix- foot l i n e i s 

prevalent and usual ly found in a fou r - l ine stanza with 

the l a s t l i ne of three or four f ee t . There are several 

examples of t h r e e - l i n e - s t a n z a s of eight feet in the 

work of Morisset. He has, vo lun ta r i ly or involuntar i ly— 

and i t would seem more l i k e the l a t t e r ,—because h i s 

1. ROY, Mgr. Camille, Erables en F leurs , P. 110 

http://grand.es
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•work i s so spontaneous, so f ree from s t i l t e d study— 

made use of the caesura with i t s accompanying rhythm 

and emphasis. Morisset, too, used the r o n i n t i c i s t 

forms of poetry. 

"Ce qui manque a nos ouevres les plus connues, 
c ' e s t ] ' o r i g i n a l i t e dans la forme et dans le 
fond . 

Nos devanciers,corisacres poetes par 
l eurs contemporains, furent des imi t a t eu r s , 
trop longtemps a t taches nux l o i s t radi ! . " on-
ne l l e s de la prosodie f rancaise et d'une 
f a m i l i a r i t e compromettante avec I t s auteurs 
d 'out re-mer ." 1 

Be tha t as i t may, in the:u o r i g i n a l i t y 

or t h e i r lack of i t , our ear ly French Canadian poets 

of the Quebec school used the same forms of poetry as 

did t he French romant i c i s t s . 

1. CHARBONNEAU, Jean, Pes Influent- : . V n f . ^ e s 
au Canada. Torr.e~TT"*' F, 50 



CHAPTER V I I I 

CONCLUSION 

"Le romantisme eut a v r a i - d i r e 
sa source la plus j a i l l i s s a n t e 
dans ce besoin du divin qui tour-
mente l e coeur de l'homme." 
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Chapter VIII Conclusion. 

"Le romantisme eut a v r a i - d i r e sa source la 
plus j a i l l i s s a n t e dans ce besoin du divin qui 
tourmente le coeur de l'homme." 

Although the l i t t l e l i b r a r y in old Quebec 

of i860 offered nothing of the grandeur of the 

French salon of the same period, although the hon­

es t , young l i terary-minded men who gathered there 

had more honesty, ambition, s ince r i t y and re l ig ion 

than t h e i r compatriots across the sea, s t i l l i t i s 

out of such humble beginnings, such unpretentious 

gatherings tha t French-Canadian l i t t e r a t u r e sprang. 

Had Cre'mazie, from h i s deathbed at Le Havre seen a 

v is ion of the outcome of his e f for t s towards the 

bui lding up of a Frenr-h-Canadian poetry, he would 

have d3>d happy in his ex i le . Had Abbe- Holmes 

l ived to see the far-reaching effects of h is teach­

ing of romanticism, he too , would have found that 

the s t ruggle against innovations was not in vain. 

For despi te t h e i r wil l ingness or unwillingness to 

admit the fac t , i t s t i D remains evident t ha t Cre­

mazie influenced h i s contemporaries and followers 

to a grea t extent and since he himself showed so 

marked a preference for the romantic school of 

French l i t e r ? t u r e , so did a l l t h e poets who make up 
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the-nucleus of French-Canadian l i t e r a t u r e , the School 

of Quebec of i860. 

Cremazie, by nature, by choice, because of his 

ea r ly education, because of h i s expressed preference, 

because of the subjec ts he chose, even though his poems 

are comparatively speaking few, was a t hear t , a roman­

t i c i s t . Nay, even more, Dr. Marion makes him the pre­

cursor of romanticism in French-Canada. 

Louis Frechet te , more v i r i l e , more vehement, 

possessed of more s c i e n t i f i c knowledge, follows eas i ly 

in Cremazie's foots teps . So much does he desire to l i ve 

as a romanticist that he finds an ex i l e for himself 

where l ike Hugo, he can r a i s e the cry of an abandoned 

romant ic i s t . Later, more mellowed and a be t t e r poet 

than p o l i t i c i a n , he writes on a l l subjec ts dear to the 

romantic school. 

From the parliamentary l i b r a ry a t Quebec and 

more espec ia l ly from the countryside of beloved Lot-

b i n i e r e , t he de l i c a t e nature-poems of Pamphile le May 

came into the l i t e r a r y f i e l d to charm t h e i r readers , 

to u p l i f t , t o give French-Canada more romanticist 

c u l t u r e . 

William Chapman's many volumes speak the 

ambitions of a poet ry- lover , of an ardent though care­

less poet, but of a romant ic is t scholar a l s o . In com­

parison with his abundance, or shal l we ca l l i t super-
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abundance, the modest volume of the country doctor 

who l ived close to human suffering and to na tu re , i s 

more u p l i f t i n g , more touching, f reer from ambition 

and hence more simple and sincere. 

At the end of t h i s work, several conclusive 

ideas are forced upon us: 

1. All these poets were t r u l y roman­
t i c i s t s , both because of the forms 
which they used and because of the 
subjects t r ea ted ; 

2. All were men of such se l f -con t ro l 
and well-placed pride that they did 
not make of t h e i r own misery a sub­
jec t for verse and entertainment of 
o thers ; 

3. All were Catholic in t h e i r roman­
t ic ism; hence t h e i r poetry i s fu l l 
of Christ ian hope, Catholic subjec ts , 
noble love; 

4. All were superior to the European 
masters who influenced them because 
of t h e i r f a i t h ; 

5. To a great extent , few of t h e i r works, 
except those of Le May and Morisset, 
lack o r ig ina l i t y and show mother-
country inf luence. 

"Christianisme, catholicisme, pa t r io t i sme, 
melancolie, saine et j u s t i f i e e : t e l l e s sort­
ies ca rac t e r i s t i ques e s s e n t i e l l e s du romantisme 
de Cremazie." 1 
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These, with f i d e l i t y to use the forms adapted,.by the 

romantic poe t s , were a l so the c h a r a c t e r i s t i c s of the" 

other poets of the same school—men who f e l t the need 

of the divine tormenting t h e i r hear ts and who sought 

solace in i i n e s of poet ic beauty. 

"Le romantisme est sur tout la nosta lgie de 
Dieu sensible au coeur." 


