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Abstract

This thesis argues that J. R. R{™Tolkien's method

" of characterlzatlon in The Lord of the Rings is based

on his use of time and history to-define and s1tuate
the characters in relptlon to one another and to the
world they inhabit. The fi?t that the trilogy is
Presented as history, and as history has special
quﬁlities, suggests the possibility that an examination
of the presentation of the characters as historicql
figures might shed light on who they are and how this

knowledge is communicated to the reader. The signifi-

cance of time in the Story is further attested to by . <Jj/

the facts that the domlnant symbol, the Ring, has the
ablllty to.arrest time and alter history, and that one
of.the domlnant themes concerns the changing of history
from‘one Age to the nekt.

Not only is the story presented as history, but
the-characters are placed in different levels of time
that serve to explain their respective natures and the
structure of Middle-earth as:a whole. Mythic, chrono-
iogical, and fairy-tale time are the three ‘time levels
that together. represent three historical positions

into which the-cﬁaracters‘in The(Lord of the Rings can




.

be divided. Each time level embodies an attitude and
perception of time that serves to communicate to the
reaéer an understanding of the characters and the
nature and significance.of the roles they play in the
story. Tolkien's representation of history and the
actions of time, as meaningful and directed by a t
Eranscendédg, creative- force, elevates the operaﬁiéns
of time and the partidipatioﬁ of individuals in it, to
the level of a moral as well as a natural law. Evil
is, the;éfore, opposiﬁion to the intended course of
time and history, while good aids in its ultimate
fulfillment.

Telkien also uses a fou?th level of time, narrative
time, to emphasize the relative importance of the

various narrative threads. The characters in The Lord

.0of the Rings are not the flat stereotypes that some

critics have made them, nor are they worth studying
only as symbolical or éllegorical fepresentations of
man. Tolkien has created out of his belief in the

importance. of fantasy, his knowledge of old myth and

legend, and his love of storytelling, a complete world

peopled with strange beings who are conyincingly and

consistently portrayed. It is his use of time and
history that is the—ftundation of his method of

characterization-:

LN
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Chapter I

Time, History,- and Characterization in

The Lord of the Rings

J. R. R. Tolkien's The Lord of the Rings (LOTR) ig
a sustaiﬂed narrative of séme 600,000 wprés, which
‘ugurports_to tell the story of a copfliét, set %n‘tﬁei
distant past of our planet, fought among humaﬁ;'r.$\\\‘
non-human, and supernatural beings, and centered on the
attempts to possess or destroy a magical Ring. Apart '
from an acceptance of these basic facts, critical  ~
\h/) opinién seems to be fragmented into numerous schoois as
to what the meaning and value of the story might be.
‘LOTR has been extravagantly prgised by some Eritics

. while.others,'frequently on the same grounds, have

treated it with contempt or ridicule. The trilogy has

-

been examined from almost every possible critical point

_—

of view and the conclusions drawn have varied widely.

7
1

It has been called an allegory,l a contemporary myth,2

i
\ .

N

a creation myth,3 a fairy story,4 a parable of reality,5

. " a study of modern heroism,6 a histo::y,7 a retelling of

the Beowulf story,8 escape literéture,9 an exercise in

11

phi;ologyllo,and juvénile trash. Indeed, these‘are



just some of the representative labels that critics
ﬂéve‘attached to Tolkien's fiction in g?neral, and
LOTR in particular. A number of these classifications
are complementary, but their number and diversity
reflects the fact that there.is far from a unity of
opinion upen the p%ft of the critics. N
The critical problem that LOTR pfeéents éeems to
arise from the fact that it éoes not really fit into
any one literary category. The trilogy, because of
ifs scope and the diversity of characters, lends itself
to a great many different readings. Charlés Moorman,
,in his essay "The Shire, Mordor, and Minas Tirith,"
comments that "In a sense it defines its‘own genre)
© Jjust as Moby Dick'does, and like Moby Dick, it is as
bewildering in its variety as it is convincing in its
‘unity."lzl Mqorman's point is well made, but the cr%tic'
ié forced to assume some kind of an approach from
which to evaluate his subject matter Eoth as a focug
hi;\own arguﬁent and to allow other readers to
uﬁlace his comments in pérspective. A ;umben’of critics
have disdussed.thé historical pretense of the
narrative, notably Robley Evans, Douglass Parker,
Ahdrzejlzgorzelski, Clyde Kilby, and Paul Kocher.
Professor Télﬁien, in the Prologue to the story and in

a number of interviews, has referred to the-historical

nature of the trilogy and éven a casual reading of LOTR

~
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' responded in defence of LOTR. In this review he

‘ ) ' L]
reveals that there are innumerable references to time,
Vs
history, calendars, prophecies, and legends. This

study will use as its approach the assumption that the

' trilogy is intended to be read as a kind of analogy

~

to history and that this is one feature, if not the
essential one, that ‘serves to define its nature. The
focus of fhis study will be on characterization and the
way in which Tolkien uses time and history to define
and identify ;heféharacters ang relate them in terms of
each other, théir world, and thé‘reader.

The focus of much of the critical controversy

surrounding The Lord of the Rings concerns the

characters and the way in which they are presented.-
‘.
Edmund Wilson fired the opening salvo when he reviewed

the trilogy shortly after it first appeared. Much of
“* T

his attack was directed at Tolﬁ%enls“characters.

For the most part such characterizations as
Dr. Tolkien is able to contrive are perfectly
stereotyped: Frodo the good little
. Englishman, Samwise his dog-like servant,
who talks lower class and respectful and
never deserts his master. These characters
who are no characters . . .13

- *
L

Douglass Parker, writing for®The Hudson Review, quickly

hY

admitted that the characterization was "flat," but

defended Tolkiéﬁf; characters on the basis that con-

[Pt

flicts within the characters were externalized and

J

).
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-souls.”

-

that the "weight of the ‘trilogy" made ﬁecessary

" . . . sacrifice of character deVelopment."14‘

Parker's defence of the characters is typical of much.

.

of the subsequent criticism. C. S. Lewis makes a’

similar point when he calls the characters "visible-

15 phe attitude taken b& many of the critics

is that while the characters would appear flat and
stereotyped in a work of realistic fic%ion, in the
frilogy they are symbolic, allegorical, or archetipal.
R. J. Reilly in his essay "Tolkien and the Fairy
Story" briefly discusses a cross-section of earlier
criticism and concludes by writing that

The implicit aéreement among all the critics
noted is that .the book can be taken
seriously only if it is in some way alle-
gorical or symbolic.  The hostile critics
deny allegory of any sort, or find the
allegory childish and over simple. ,The

friendly critics find the allegory serious,
complex, and moral.l6 )

The Reilly generalization, like most gene;alizatiOns,
is true only to a limited degree. Most critigs' |
favourably disposea towaéds LdTR do seek to relate the
characters to our' own Qorld;'or.view their roles as
being part of a larger view of the univerée. W. H.
Auden discusses the characters as qu%st he oeg.l?'
Patricia Meyer Spacks,'Charles Moﬁfman, and David

18

Miller all discuss the trilogy as myth. Marion

Bradley and Deborah Rogers view hany of the different -



' realism within the world in which they appear.

species'aS'tepresentiné man at different stages in

19

his develophent. However, because the characters

can be related to persons and fhings outside .the story,

it does not mean that they lack individual.identity or

Reilly's assumption that the trilogy, and thus t e

characters, are to be taken s iously only if ey are
) _

ther than thems lvés,
Y

understood -to represent things

has the effect of reducing LOTR{ to the statﬁs of a

means to an end. Such a view ies or overlooks the

.

orlglnallty of Tolkien's creation and the vitality

‘and consistency of portrayal of the characters. In

this study it will be maintained that the characters
are present?d as "real".within the dictates of the form
and perspective.Of Tolkien's narrativg% Tolkien is a

man writing for men and this means inevitably that
correspondence of actual life patterns between our wbrld
and his fictionainworld are necessary. Without such N
correspondences Tolklen s 1nvegted world would be

incomprehensible €’F;nyone but himself and would fall
\,

to achieve the sefondary belief that he maintains is so

ry in a suckessful fairy story. Tolkien also ‘

learly states iw“the Foreword to the trilogy that,

t}t is neither allegorical nor topicél.“zo

An author
is not an infallible guide to the meaning and signifi-

cance of his own work, but his intentions should be




taken into consideration. This is especially true
when -the author is as prominent a scholar'and.critic
as Tolkien was. It should also be noted that a number
of other critics discuss Tolkien's chaxacters and his
world ppimarily'on the basis of their own worth and
the way in which they function within the story,.
without calling them symbolic or allegoricql.21 c. s.
Lewis wrote, concerning allegorical reading of his own
work, that
" Some published fantasies of my own have had.

foisted on them {often by the kindliest

critics) so many admirable allegorical

meanings that I never dreamed of as to throw

me into doubt whether it™is possible for the

wit of man to devise anything in which the

,  wit of some other man canpot find and
plausibly find, an allegogy.22
e

The fact that an aliegorical interpretation of a
particular work can be plausibly argued does not make
that work necessarily an allegory. Indeed, most works
can be read as allegories if the reader is dglermined
and inventive. = The éllegoriéal-elements must be an

intrinsic part of a work for it to be tefmed an

A

allegory. It will be argued in this study that while

there may be an allegorical dimension related to some

-- of the characters, they are successful as characters

in themselves. The beings that populate Middle-earth
are unusual and even fantastic, and their presentation

makes special demands on the author, but Tolkien
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manages to bring them to life.

The presentation and nature of the characters
that appear in LOTR differ from those that appear in
realistic fiction in three important ways. First,
there is the fact that moét of Tolkieh's characters are
non-human. If an author wishes his non-human creatures
to be considered "real" and not merely allegorical,
then the characters must be deécribed in such a way as
to identify them as being essentially different from
men and at the same time eséablish a link between the
reader, who is, after all, a man, and the non;humans
that people the story. A second pfoblem inherent in
the characterization in LOTR arises out_of the fact
that there are so many different species and
indi%idualsf Tolkién's sfory contains hobbits, wizards,
elves, dwarves; enﬁs, eagles, 6rcs, trolls, barrow-
wights, waxgs, goﬁlins: and men of many races,‘és well
as unique individuals such as Tom Bombadil .and Sauron.
_Each of these cfeatures has special pﬁysical features,
abilities, and interests particular to its own kind.
The regder finds himself faced with a veritable circus
of beings who must somehow be organized as to who and
" what they are if th; action of the narrative is to be
understood. In a work of the comblexity and length of

LOTR some consistent and coherent method for identifying

and comparing the various characters is crucial if the

T T T R T e T T ST S A T T s T T T T D I o I I (o™ S0 s - oy Rt v



reader is not to be lost in a maze of confusing
figures. Finally, the world that these characters
inhabit is not the world ;f every-day life, nor is it
the world of realistic or naturalistic fiction. It
is the world of fantasy, or as Tolkien calls it,

Faérie. The world of Fadrie contains most of the

things found in the real world, though frequently:

altered or magnified, as well as things and beings not
to be found in our world. 1In his essay "On Fairy
Stories” Tolkien describes Fa&rie as containing
« - « Many things besides elves and fairys,
and besides dwarfs, witches, trolls, giants,
or dragons: it holds the seas, the sun,
the moon, the sky; and the earth, and all
things that are in it: tree and bird, water
and stone, wine and bread, and ourselves,
mortal men, when we are enchanted. 23
The problem of "sub-creating" such a "Secondary .
World" as Tolkien calls it, is that, as with non-human
characters, the reader must be convinced of its reality
as a consistent whole, and must be able to understand
and appreciate the actions and creatures that appear
in such a world. The writer of fantasy gains the
reader's belief in the world of Faérie by giving it
"the inner consistency of reality."24 The realism of
this sub-created world is built up through the

presentation and adherence to a set of laws that define

the invented world. Tolkien maintains that the fantasy

4
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writer " . ., - makes a Secondary World whicﬁ your, mind
can enter, Inside it, what he relate% is "true': it
accords wjith the laws of that world."<2> The chéracters’
within‘such a world must be seen to reflect and
personify thesé laws: Tolkien's characters and the
world they inhabit requir; that the charaéterization
fulfill the three. needs already mentioned. The
characters need to be pPresented in such a way as to
respect their non-~human nature, enable the reader to
dlstlﬁggzgﬁ one character or species from another, and
be seen to define and reflect a set of laws that
govern the éub~created world in such a way as to give
it the "internal consistency of reality."

‘Tolkien's solution to these problems “of ’
characterization lies in his use of time, 1égend, and
myth which he mixes together in LOTR to form what he
calls the history of Middle-earth. Jn the Foreword
te the trilogy, afte; denying that it is an allegory,
Tolkien goes on to state thaf, "I much prefér
history, true or feigned, with its varied applicabilfty
to the thought and Experience of réaders" (B.I, p. 7).
Humphrey Caréenter, Tolkien's official piographer,
quotes Tolkien as having said concerning LOTR that "I
wanted people simply to get inside this story and tgke
it (in a sense) as actual hisfory.“‘?6 The story is

presented as being a history of the end of the Third

—

e e e b e T - 4t i
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Age as seen by its two.authors, Frodo and Bilbo -

Baggins. Throughout the narrative the characters are

. constantly referring to the fact that what they are

involved in is history. The dominant. theme of the
story, as Douglass Parker notes, is historical in
nature. " ., . . this is not primarily the story of
the endleés struggle between Good and Evil," nor is it
at all an allegory of this: it is the story of the
end of an age; an age which the author has gone tp a
fantastic émount of effort to make specific; t; make
real.zj Andrej 'Zgorzelski in his essay "Time setting
in J. R. R. Tolkien's 'The Lord of the Rings'" maintéins
that "The novel is about the passing of times." and
"The Lord of the Rings . is a book about history.“28
Throughout the course of the narrative the characters
and their actions are described in termé of their
historical significance. There are digressions, as

with the Tom Bombadil episode, but the narrative

.quickly moves back to its central focus, the history

of the Ring at the end of the Third Age, and incidental
characters such as Bombadil soon recede into the
background. It is this presentation of the story as
history that provides the framework from which the
characters and their actions are to belunderstoodé
Tolkién's use of history provides the set of laws that

give the story its inner consistency. Therefore, it
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is history and a time-historical perspective that
define and distinguish the characters in their
essential natures. -

Numerous critics, besides Parker and Zgorzelski
have commented on the fact that LdTR purports to be
history. ‘Clyde Kilby notes that " . . . it [the storyl]
proviqgs a dependable realization of time . . ..
Ancestry and antiquity are everywhere manifest and a
viable history buttresses every point of decisions.“29
Paul Kocher refers to Tolkien's "historical pretext”
and comments tﬁat "By many such references Tolkien
achieves for Middle-earth long perspectiﬁes backward

and forward in geological time.“30

Barton Friedman
calls the trilogy "fabricated history" and Roger Sale
and Gunnar Urang both use the term "feigned" history
in their discussions of the narrative. Howevér, these
critics see the historical element mainly as a means
of adding versimilitude to the story. By makiné LOTR
a -history, and attaching appendices to it, theré is
an additional sense of realism beyond that of:less
ambitious fantasy literature. The fact that this
history is presentéd as part of our own distant past
aléo provides a bridge between the reader and the
narrétive; but the historical pretext also functions

in a crucial manner within. the narrative. LOTR, in

that it is history, has special gqualities,
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preconceptions and prejudices that set it apart from
other histories, real or invented. It is these

épecial qualities that ﬁnderly the inherent morality of
the sﬁory, define the natural laws of Middle-earth,

and situatetthe various characters and species in

relation to each other, to the reader, and to life

itself.

Tolkien depicts history as cyclical and moving
steadily downward as Middle-earth recedes from the time
of its creation. TIts association with the creative
beings, the Valar, is growing steadily weaker. The
Elder peoples are dying out or leaving Middle-earth,
and the fairie Qualify of the world is fading into
something which approximates the feudal world of our

own history. The world is degenerating in much the

same way as Hesiod depicted it in The Theogony, a

point that William Reynolds makes in his essay "Poetryd

as Metaphor in The Lord of the Rings." "To say that
the course of History leads down is to join a tradi-

tion which can be traced at least as far back as

‘Hesiod's account of man's decline from a race of gold

through successiye races of silver and bronze to its

final (present) state as a .race of iron.">> Reynolds
continues by noting that in LOTR, "Each historical age
ends with a victory over evil that 1eaves the victors

weaker . . . And each new age witnesses the reappearance
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of the vanquished evil in new and more debased
forms."32
Sauron is the personification of evil in the Third
Age, but he is not the sourcé of al{ evil; Morgoth
came before him; and other evils will arise after his
destruction, as Gandalf declares.
"Other evils there are that maf come; for
Sauron is himself but a servant or emissary.
Yet it is not our part to muster all the
tides of the world, but to do what is in us
for the succour of those years wherein we
are set." (B.III, p. 155) )
The signific;nce of this prégreésive degeneration in
terms of the characters is crucial to our study. In
Middle-earth at the time of the Ques{: many of the
chief characters were born in past ages; Sauron,
Elrond, Bombadil, and quadriel are the more obvious
ones. The powers these characters hafe are naturally
greater than those of later and thus lesser beings.
Robley Evans also links the historical-mythic age of
a character with his nature and abilities. "Created
. beings of the Third Age, in which the War of the Rings
is fought, are less powerful because farther from the
‘origins of their race and power than their mythic

ancestors who were the first to engage in the conflicts

between Good and Evil which are the stepping stones of
w33

history.
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History, in Tolkien's séhemg of tﬁinés, is.not
simply a factual record of events, nor is it the
mechanistic operaﬁidn of pre-ordained laws. 1In LOTR,
history is purposeful, vital, and above all moral in
nature. This inherent morality arises out of twb
related sources. First, it is clear that the course
of history is not mere accident. There are a number
of references-in key passages in which a transcendent,
guiding power is attributed.wiph-influencing the
céurse of history. Gandalf tells Frodo that Bilbo's
finding of the Ring was not simply the result of
chance. .f'I can put it‘no plainer tﬁan by saying that
Bilbo wasfmeant to find the Ring, and not by its
maker'" (B.I7 p. 65). Elrond tells'those assembled
for the qoﬁncil that it was not chance that broué%t
them together at the crucial time. "'You have come and
are here met, in this very nick of time, by chance as
it may seem. Yét it is not so. Bélieve rather that it
is ordered tﬁat we,.who sit here, and none others, must
find counsel for the peril of the world'" (B.I, p. 255).
When Frodo agrees to undertake the Quesf, Elrond
replies by-stating that "'I think this task‘is
appointed for you, Frodo; . . .'" (B.I, p. 385). There
is no overt theology, little is said about the Valar
and there is only one reference to a supreme deity

but there is a constant, underlying sense that the
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Féee'Peoples-gre being éidéd indi;éctiy ﬁ;em behind
the scenes.

The sense of prowidence does not,‘powever, d;ﬁy
individual seif-determination nor does it assure
victory over the forces of evil. It is repoatedlytw
made clear that the individual is free to choose to
act for good or’evil, or not to act at all. Bilbo
passes the Ring on to Frodo by choice though Gandalf
aids him. Frodo assumes the burden of the Quest
freely, though reluctanﬁly. "'T will take the Ring . . .
though I do not knoﬁ spe way'" (B.I, p. 284).
Aragorn, Gandalf, Ga%adriel, and Faramir each have an
-Spportunity to possess thg Riné but dswnot, out of
awareness that it would be both wrong and dangerou;.
Paul Kocher notes that " . . . for Tolkien every
intelligent béiné is born with a &%11 capable of free

“~ghoice, and the exercise of it is tﬁe distinguishing

mark of his individuality.“34

, It is these individual
choices that together 0041955 History, a point that
William Reynolds makes. "History is not an engine
dragging individuals to destruction buf the sum of
individual reactions to situations involving choice;
if the choices are rightly made, each individual is
sure of his end--returning properly tdfﬁﬁe Eternity

35

that lies behind History."”~ ' This eternity is both

figurative and literal in Tolkien's world. Those
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characters that act in accordance with their duties
and transcepndent laws attain honour that assures them
of immortality through fame. A number of characters
such as Frodo, Bilbo, d Gandalf are also granted the
right to travel to the-u dyinqxgénds Bﬁce their role
in M;ddle—earth.ié done. Beyond this is the suggestion
that ‘there will come a time when the world will end
.and those that have passed out of;Middle—qarth,will
meet;\if they have deserved it, to live again outside
of time and the‘ciréle of the known world. It is the
element of choié;, which if rightly made, guarantees
.immortagzty, that Robley Evans refers to when he
describes Tolkien's sense.of history as " . . . e&sen-

»

tially moral in that it is not only a movement through

time." 6

History 'is not only composed of choices
which&E£€>essentially moral, but the "good"'character
ié awarded a special place of honour in_ips annals,
and may even be gfanteé the opportunity to transcend
the passage of time and achieve a deathless state of
happiness beyond the limits of Middle—earéh.

Tolkien's conception of hiétory operates on fouf
inter-related time levels. On the highést level,
time is presented on an epic mythic-scale which relates
the characters and their actions to a cosmic view of

existence dating back to the time of creation. However,

this mythic presentation of history is made concrete



,and immediate through the use of chronologlcal time.
‘Chronological time is spec1f1c and partlcular and
places reality in an ordered, linear perspective. It
is concerned with the movements of the sun, the | X
waxing énd%géﬁiﬁg of the moon and cycles of the season \'
3nd is the basis for ﬁhe use of calendars and the -
assigning bfﬁggﬁgs. Thirdly, there is the use of
fairy-tale timéiwhich arises out of the setting oﬁ the
story in a fantasy world of the d%stant, unspecified
past.37 Each of these levels serves fo define the
charécters through a combiqation of traditional and
invented timefrela£ed symbolism that permeafes the
narrative. The fourth level, narra;ive,time, affects.
the readér'g{pppreciationJOE_the story in a way
extrinsic to the time structure within the narrative.
It is simply the pace and rhythm of the proée and the f"\\
way in which, dépending on the character and the
situaﬁion'being described, ;He narrative either moves
aloqg briskly summarizing and compresq{ng the action,
or else dwells on detail, giving the effect that the
reader is actuwally experiencing the duration of the
action in the same way that the character does.

Epic-mythic time-is presented within the story
in two forms and affects the reader in two additional

(
ways. Within the story a number of charaqgggg[are

portrayed as having been born in the distant mythic

RN
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past, before or ar the time of the creation of Middle-
earth. Sauron, Galadriel, Elrond, and Bombadil are
all presented as-living myths in that their origins
pre-date the time of the Ring Quest by thousands of
years. Mythic time is also associated with other
characters whose action:\ére:§&esented as re-
enactments of events that took place millennums
earlier. Several times an analogy\is drawn between
Frodo and Beren, an ancient hero. The defeat of
Sauron parallels the defeat of Morgoth who was the
original form of evil on Middle—earth. The marriage
of Arwen and Aragorn markedly resembles the marriage
between Beren and\puthlen. For the reader, the sense
of cosmic time has two’ addltlonal features that_arlse
out of the story. . LOTR is itself an explanation of
the origins of our world: the events that.compose tpe
end of the Third Age result in the beginning of the

Fourth Age, the Age of Man, the Age of the reader.

-David Miller comments that "The Lord of the Rings is

a creation myth: it explains how the wOrld'got to be
the way it.is."38 The use of mythi¢' time, and the
characters associated with such a time, also serve to
link Tolkien' s characters with other figures from
rellglon, llterature, and psychology that display

similar mythlcal qualities. Sauron is readily associated

with Satan; and Gandalf and Frodo with Christ, because



e ey -z TR A1 P L T e TR T e I T e Y e G T e R S e g AT I A TS A LS it ek e

19
!
of the symbolic significance of their acts and natures.
These béings have in éommop an involvement with ~
existence at its essential level, and their actions
.contain an inherent symbolism which gives them the
significance of éuéﬂA§b§itive mythic acts as fhose of
creaﬁioﬁ;’regeneration,vpurification, and salvation
th:ough sacrifice. This has the effect of expanding
the significance of the story ﬁeyond the boundaries of
Middle—earth{ but it does not make Tolkien's characters
yprimarily allegérical or symbolic. Mythic time and
the characters and actions that figure in such*a time
- exist in response to the same realities thafiappea: in
our world and in the world of literature and psychology.-
Life and death, good andrévil, and the passage of time
are shared reali;ies that exist in all gmperfect
worlds. The sim;larities between Tolkien'sﬁwytbi?
’cﬁaracters and those that appear elsewhere iést in the
éssential similarities that exist in.the worlds they
N . &
inhabit. \\\
In fact; the\use of the term "mythic time" is in
itself misleading“%hen applied to Tolkien's world. It
is commonly used to.déscribe an imagined Of invented
understanding of the distant past that is ;;nsidered
more powerful (significant)‘in'proportion to its
proximity teo the time of creation. A myéhic view of

N
life tends to translate history into myth in oxrder to




Eliade calls "profane time."
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escape the limits and transcience of what Mircea
39 ' 1n Tolkien's world the
past is indeed more powerful than the present; but
myth is not glorified history, it is actual history’ and
as such is concrétely linked with chronological time.
Chronological time is used'té pPlace the characters
and the action in a specific, objective perspective.
Ruth,Noel writes concerning LOTR that, "The chronologf

of the Lord of the Rings is painstakingly consistent.

The sun and the stars rise atWimes appropriate to -the

season, the moon waxes and wanes and rises with complete

reghlarity."40

Noel f}nas this preoccupation with
chronologicpl time both unusual and significant.

"Chronology, time and calendars are given a. curious:

'emphasis in Tolkien's works. “A greét deal of mythologf

is associated with calendric systems and the measurement

-0of time in general. Tolkien used chronology as one of

his most unusual devices for overla ing the Lord of the
Rings with réglistié detail.“41 As Npel points out, .
mfthology, and thus mythic time, is repeated in‘and‘
related to, chronological tihe. The‘effect'ié to give
the mythic characters from the past a reélisﬁ that is
lacklng in most fantasy and mythic llterature. Indeed,
mythic time is contained within chronologlcal time, -
and, as noted earller, many of the characters fromis

Middle-earth's mythic period contlnue,tb live and act

L
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in the presen£ dealt with in tﬂe story.
The third time layer in LOTR is fairy-tale time.
It is this nebulous sense of time that contributes to
the fantastic nature of Middle-earth. 'While the
actual history of Middie—earth is made concrete, its
relation‘to our world and our view of history is never
made clear. The reader is aware that the events
dgscribed took place some time in the distant past, but
(1 he is never informed as to just how aistant. Iﬁ this
respect'ﬁhé story is reminiscent of the classic fairy
story opening of "Onée upon a time." The vaéueﬁess
of this fairy story timeﬂpermits the author to present
an alien world, péopled'by fantastic creatures,. which
does not direcﬁly conflict with what the reader knows
about the past of our own world. ; -
The actual presentation of the story provides
Tolkien with a fourth way of using time to structure
the reader's understanding. This is done through his .

r_\“le:e of narrative time. Ruth Noel maintains that

. . the sense of the passage of time is
dealt with in such a way that the reader has
the impression of experiencing the same
duration of time that the travelers do. This
is particularly noticeable when a single.
paragraph summarizes the activities of several
days but gives the illusién that the exper-
iences of those days have been set forth in
detail.

%
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David Miller comments.that, "like the journey itself,’
time spurts and lags with‘discernable rhythm,
Rivendell and Lothorien are timeouts in both movement

and calendar."43

Narrative time no£ only reflgcts the
character's experiénce of time, it also reflects the
significance of the actions. After the narrative
splits between Frodo and Sam on one hand, and the other
menmbers of the fellbwship on the other, there is a
marked diffefence in narrative pace. The_progress of
Frodo and Sam towards Mount Doom crawls along, and it
éeems as if their every thought énd action is des-
cribed. It is with them that the fate of Middle-éarth
lies, andﬁtheir péinful progress, reflected in the
rhythm of the narrative, is in sharp contrast to the
description of the other characters. The second
,narrétive thread moves swiftly as armies gallop acro§§~—
the landscape and clash. There is a supérabundance of
actioh, and yvet the reader if awarelthat all this '
hurry and bustle is little more than a diversionary
tactic intended to distract Sauron.

The first thre%.time elements are combined and
intér-related in such a way as to show history
ope&ating on every level. The result is a complex,
composite framework which serves to define and identify
the characters and their actions. It is this

historical framework which provides the set of laws
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that enable the reader to place the characters in
mofgl, social, and historical perspective. These laws
arise out of Tolkien's coﬁception of history as it
operates in Middle—earth.A They all relate t}me and
its passage to the individual in Middle=earth ané his
relaticnship ”to the world he inhabjts.

The primary law in Middle-earith is that chaﬁge
is inev&table, necéssary, and good, and that there is

a transcendent force acting to insure that this change
occurs. Change, whiéh is a function of time, is a
fundamental part of natural law and is' given a moral
dimension by Tolkieﬁ} in his sub-created world. It

is made clear that thel process of change is supported
and directed by a supreme force of good, in an intended
‘direction. The record of change, as it is experienced
by rational creatures, is called histofy. 4 character's
interest and involvement in the process of change
positions that character in felation to the other
characters and the process as a whole. Each species,
and member of species, in the natural order of things,
has a place in the confinuum of change, and any attempt
by a species or member of a species to halt or disrupt
change is.acting against natural law and thus to the
detriment of its intended nature. Finally, each ~
species and member of a species is assigned not only

a position in the process of change, but a perception
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of this process that is .in keeping with its indi-
vidual nature.

LOTR constitutes an application of this law of
change focused on a crucial moment in the pr;cess.
The Ruling Ring represents the antithesis of change(
Sauron's attémpt to halt the process. The actions of
the "good" characters are directed towards destroying
the Ring and thus permitting natural law to proceed.
Natural law dictates that the Third Age end, and the
people of that Age pass or die out of Middle—éarth.
Men are depicted as being the only species capable of
change and involved in its process, and it is they who
will survive to dominate the Fourth Age. “Each species
and member of a species either participates in this
undertaking in accordance with ité proper place in
time or else is Funlshed. ‘In addition, certain
characters who are exempt (or are rendered exempt)} - from
the natural process particigéte iq the Quest in a
transcendant manner as instruments of natural law.
Gandalf and Frodo are two such”characters.

A number of critics have noted the significance of
time specifically in relation to characterization.
Rose Zimbardo comments thét the various species
inhabiting Middle-earth are arranged in a hierarchy
and that the harmony of Tolkien's world depends on

change. "The permanence of All consists in change.

&r
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The harmony of being demands decay before regeneratien

begins."44

Robley Evans emphasigzes the importance of
the function of time as history in the characterization
in LOTR. "The various réces and individuals who
appear are defined by theié relationship to history and
to the power over it which the imagﬁnétipn prov.ides."45
TQlkien's use of time and history utilizes
traditional symbolism related to time and expands on
it. The equating of age with wisﬁom, the mystical
significance of the changing of the seasons, and the
movements of the sun--all figure prominently in
Tolkien's method of characterization. But Tolkien's
sense of time goes beyond the limits of traditional
and realistic fiction. 1In his world the past is not
simplyftenuously linked with the present. It exerts a
direct influence on the present in two very immediate
ways. First, there is the continued presence of
characters that are remnants from another Age. Tolkien
also involves the past in the present throﬁgh his use
of prophecy and precedent which serve as accurate
indicators of what is to come. Randel Helms lists this
importance of.inherited knéWledge as the fifth law
governing Middle-earth. "All experience is the

realization of proverbial truth.“46

The past not only
exerts an influence on the present and the future, it

also provides predictions and models that help gquide

4 e e e



those wise enough to heed them.

The importance of time and history in Tolkien's'
method of characterization can only be validated by a
systematic examination of the characters themselves
and the way in which their essential natures are
communicatqd to the reader. Towards this purpose the
characters in LOTR will be examined both individually
and in the way in which they relate to one another.
Tﬂe emphasis will be placed on the way in which the
characters are presented within the narrative, and the
Appendices will be referred to only as they serve to
elaborate qualities already displayed by charactersl
within the story. This study will limit its focus ﬁo
the chardcters as they are portrayed in LOTR and any

references to Tolkien's other fiction will be made

. only to.support something already noted in the trilogy.

This is not only due to the dictates of time and

space but because LOTR differs essentially from his

other works.47
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Chapter II
T,

Hobbits: Creatures of the Present
e ’ 3:".
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The characters most frequentkyidiscussed by the
critics are the hobbits, and rightly so. It is through
,the eyes of the hobbits, and from Eheir point of view,
that the reader experiences the Quest. It is the |
hobbits who appeal to the heart™as well as the head.

It is in the hands of a hobbit, Frodo, that the fate of
the Quest lies. There are no less than five hobbits,
Bilbo, Frodo, Sam, Merry, and Pippin who figure
prominéntly'in the story; additionally, there is
Smeagol who is descended from hobbit ancestors.
Finally, it is Frodo alone, among all the other char-
acters, who develops and changes dramatically as an
individual, in the course of the narrative.

Thg story opens with a Prologue in which the
reader is introduced to hobbits in general, Shire
hobbits more particularly, and Bilbo Baggins especially.
The initial degtription of these curious creatures is
carried dutﬂPh;ough a combination of physical des-
cription, casuéia:eferenceé to past hobbit history,

and mention of a variety of their idiosyncracies. A
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summary of this introductory hobbit lore would include

‘the 1nformat10n that they stand rwo to four feet tall,

have curly hair (on heads and feet), and red cheeks.
They eat five to six meals a day when they can get them,
usually live in holes in the ground, and are fond-of
mushrooms and smoking, which they plaiﬁ to have invented:
Their history,_what little there is of it, is reckoned

from the year 1601 of the Third Age, though they are

" much older than that és;a}species. They are little
el

interested in learning and knowledge, " . . . they like
to have books filled with things that they already
knew set out fair and sﬁuare with no contradictions"
(8.I, p. 17). They are largely indifferent to the
affairs of the outside worid and much prefer family
genealogiég to history. Today they have.grown shy of
the big people,. as they call us, and avoid contact as
much as possible.

With these sparse details as an introduction, the
reader enteféuthe story at the time just before Bilbo's
birthday party and the passing on of his magical ring
to Frodo. As the preparations for the birthday party
unfold and the hobbits are observed at first hand, the
reader might well exclaim as does a rider of Rohan
later in the story. "Halflings! But they are only a

little people in the old songs and children's tales

out of the North. Do we walk in legends or on the

|
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gteén earth in the daylight?" (B.I, p. 37). Aragorn
replies "A man may do both; . . . For not we bBut those

who come after will make the legendé of our time, The
green earth, say you? That is a mighty mattex of
legehd, though you tread it under the light of day!"

(B.II, p. 37). The question the Rider asks is, in a

'larver sense, a qﬁestioning of ‘the validity of the

whole story, from the reader's point of view. The
hobbits do not fit in with the Rider's conception of
his world, just as the strange creatures in the trilogy

are not a part of the reader's "real" world. The

question is especially applicable to the hobbits

because, not only are they alien to our worla, but they

also seem out of place in the heroic world in which the

action ofvthe.story is set. Their simple agrarian
lifestyle is in sharp contrast éo the terrors and
struggles of the world aropnd them:> Aragorn's reply
answers both the Rider's question and the reader's
concerning the realism of legendary dreatures. Legends
are what people make out of past stories and events.
This is precisely what the author of LOTR has done,
though the basis of his story is fictional. ’"The reader
is reminded, through the_Ridef‘of.Rohan's'ques£ion,
that much that he takes for grantéd is also an object
of wonder, "a matter of Legend" as is the earth

itself.
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Tolkien's ﬁresentatign of the hoﬁbits is carefully
designed to draw the readq{ gradually ihto the stéry -
and to an accepténce'of the tastic characters and
world they.inhabit. The reader's belief‘in_this-world
is centered on the hobbits because théfcﬁfg"fhe firé£
non-human characters pdrtrayed in thé story, angd
because it is through their eyes that the reader views
Middle-earth at the end of the Third Age. The initiél
depiction of the hoﬁbits does two things. First, it
catcﬁés and holds the reader's attention because the
hobbits are interesting and amusing characters. The
description of the birthday party is entertaining but
dbesflittle in terms of the plot, other than to provide
a dramati? exit for Bilbo. The second thing that
Tolkien does 1s to begin to lay tﬁe founéation for his
"time-~history" portrayal of the characters and the.
evenfs. The reader has alreadyk?een told in thé

Prologue that what he is reading Iglhistory. He now

becomes aware that the essential information being

- provided for him about hobbits in general, and Bilbo

and Frodo in particular, has an hiétbrical orientation,
and seems to be based on a relationship with, and.
perspective towards, time. It is this use of time that
provides the "inner consistency" that Tolkien speaks
of, in his essay "On Fairy Stories,” as necessary in a

successful fantasy. It is alsco this use of time that



fakés'the place of more conventional methods of
characterization that would be inadequate in the tri-
logy, because of its special qualijties.

Hobbits are clearly identified from the beginning
of LOTR as being interested and involved only in the‘
presentaand only as it relates directly to them. Their
indifference to history is described by the author in

. the Prologue when he notes that "Of their original home
\\\Ehe\Hobbits in Bilbo's time preserved no knowledge. A

-~

‘love of learning (other than genealogical lore) was
far from genera1>among them . . ." (B.I, pp. 11-12).
Gandalf, a wizard of great power and wisdom Qho is
famed among men, elves, and dwarves for his exploits
in’ many- lands and through long ages, is known in the
Shire for " . . . his skill with fires, smokes, and
lights" (B.II, p. 33). These displays, put onrfor
entertainment, were known in Bilbo's time, as part of
the "legendary past" (B.I, p. 33). Bilbo Baggins, who
has travelled in the world outside the Shire and even
encountered a draéon, is known as ;mad Baggins" and
"the old fool." - As Sauron's power increases and the
outside world begins to intrude on the Shire in the
form of outsiders fleeing from his power, the hobbits
continue to ignore any but théir own smali affairs.

"Giants and other portents on the borders of the Shire

were forgotten for more important matters: Mr. Frodo
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was selling Bag End; indeed he had alré;ay\sold it--to
the Sackville Bagginses!" (B.I, p. 75). While hobbits
are long lived by our standards--the Old Took reached
130--they do not live as long as some men, or dﬁarves,
or the Emmortal elves. The hobbits in summary, then,
are estrénged from the memory of their creation; they
are little interested in history past or future, and-
in the present only in a very limited, immediate sense.
Finally, their life span is reiatively short compared
to that of their fellow inhabitants of Middle-earth.
These are the dominant features that determine their
role in the battle with Sauron. The hobbits, as a
species, do nothing to overthrow the forces of evil.
They play no rolé in the major conflicts and even when

elements of the évil that is assailing Middle-earth

|

enter the Shire,;they prove themselves incapable of

dealing with it.' When the hobbit members of the fellow-

‘ ship reéfurn home% tﬁey discover that Sharkey and his

gang have taken $ver the Shire and have}corrupted the
very things that igave it its idyllie nature.

All that has been said thué far refers only to the
hobbits in general. However, there are individual
hobbits tﬁat play major‘roles inrthe Quest. Rather
than contradicting what has been said thus far, Bilbo;
Frodo, Merry, Pippin, and Sam offer the real proof.

These five characters are affected by their experiences




during the Quest to such an extent that they behave in
a most unhobbitlike manner. .The changes they undergo
are reflected and manifested in fheir gaining a
different view of time and history from.that of the
average hobbit.

Bilbo is the first hobbit singled out by the
author for our attenLibn. He behaves in normal hobbit
fashioﬂ in most ways. He enjoys parties, focod,
presents, and company, all qualities he displays before
and during the birthday pérty. However, the reader is
quickly made aware that he is different. He meets with
beings from outside the Shire, that is, with dwarves,
elves, and Gandalf. He is interested in the past and
has written a histbry:.not only of his own adventures,
but concerning elng and dwarves, and dragons. He is
also interested in Aéws of what is taking place in the
world outside and what it means for the future. He
has travelled and seen such marvels as draéons—-which
rustics, such as Sandyman the Miller, scoff at as
mere stories. Then, too, his attitudes and interests
in the history of Middle-earth set hiﬁ apart from the
other hobbits. Another unusual thing about him &s that
he seems to defy time by not\gfowing 0ld. "Time wore
on, but it seemed to have 1ittig effect on Mr. Baggins.
At ninety hedwas mﬁch the same as at fifty. At
ninety-nine they began to call him well preserved; but

-
»
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unchanged wohld have been nearer the mark" {B.I, p;
29). His agelessness is not initially very striking,
but as the story,progresseg both Bilbo and his age
take on added significance. Gandalf revealé to Frodo
that it is the Ring that has preserved Bilbo from timé:
and his unmarked age, which is a result of the magical
Ring, takes on a magical quality. He is not merely an
elderly hobbit; in fact, his leaving the Shire is a
recognition of this: fact. Eventpally he goes and 'stays
with Elrbnd, the Half-Elven, in a place where time
seems arrested and the memories of the past are alive
and co-exist with the present. Here he remains, writing
his history and spngé about the past, with a knowledge
about the present and the future that transcends that
of his kindred. It is Bilbo who composes a prophetic
poem about Aragorn, which he recites in the council at
Elrond's homé, that accurately predicts what is to take
place. ‘

All that is gold does not glitter,

Not all those who wander are lost;

The old that is strong does not wither,

Deep roots are not reached by the frost.

From the ashes a fire shall be woken,

A light from the shadows shall spring;

Renewed shall be blade that was broken,

The crownless again shall be king.
(B.I, p. 182) .

Robley Evans aptly describes this transformation from

e

hObéi: to lore master when he writes,

¥
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For Bilbo to have moved from an ordinary
hobbit to a mystic seer living among the elves
in Rivendell suggests something about the
nature of time: for Bilbo has lived beyond
his normal years . . . But for the moment of
the War he remains .in Middle-earth to turn
history into legend, and to read myth in
history, both means of transforming time into
eternity. ' )

:_“ ‘

Bilbo's role and importance in the story of Sauron's
power is greater than that of the avefage hobbit in
direct proportion to his greater perspective of history,.
and in relation to his longevity. It is striking that
by the end of the story, Bilbo has become almost

elvish. He shares the elves' interest in the past,

their habit of keeping it alive in memory and song in

the present, and their home in Rivendell. The role

‘that he plays in the actual Quest is very similar to

that of the E1f lords Elrond, Celeborn, and Galadriel,

as advisor and gift giver, but not as actor. Finally,

he share elyish fate of leaving Middle-~earth for
the Undying lands when the Qggst is fulfilled. These
correspondences to elVeS,.and their shared fate, can
only be seen to have taken their source from a shared
experience and perception of time.

Frodo Baggins inherits more than just Bilbo's
physical possessions. He had lived with Bilbo for some
time Séfore Bilbo left the Shire for goed. From him

he received not only the magic Ring but also an

interest in outsiders and a friendship with Gandalf.

I3
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Bilbo had taught him some of the history of Middle-

earth, especially of the élves, and even some of their

- language. Despite this, for quite some time after

Bilbo's departure, he showed few signs of being differ-
ent from his fellow hobbits. He had a number of
hobbit friends, two of whom, Merry and Pippin, join
him on his journey. He wandered around the Shire at
night under starlight, and gathered news by talking to
strangers, but he stayed within its borders and

seemed content. "For some years he was quite happy

and did not worry much about the future" (B.I, p. 52).
Gradually, however, Frodo's differences from his

neighbours become more marked.

Frodo began to feel restless and the o0ld
paths seemed too well trodden. He looked

at maps,- and wondered what lay beyond their
edges: maps made in the Shire showed mostly
white spaces beyond its borders. He took to
wandering farther afield and more often by.
himself; and Merry and his other friends
watched him anxiously. Often he was seen
walking and talking with the strange
wayfarers that began at this time to appear
in the Shire. (B.I, p. 52.)

More concretely, the Ring is affecting him as it did
Bilbo. "As time went on, peoplé‘began to notice that
Frodo also showed signs of good 'preservation': out-
wardly he retained the appearance of a robust and

energetic hobbit just out of his tweens" (B.I, p. 52).

Gandalf then returns with the news about the true

]
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nature of Bilbo's Ring, that Frodo now possesses, and
the danger that it represents both in itself and
because the enemy is now seeking it. Frodo is forced
to act because of this new knowledge of the past and
the threat it poses for the future but he does so
réluctantly. "'I wish it need not have happened in
my time, . . .'" (B.I, p. 60). He decides to keep the
Ring secret and leave the Shire, but his view of the
future is still limited to the immediate situation.
"'As far as I understand what you have said, I suppose
I must keep the Ring and guard it, at least for the
present, whatever it may do to me'" (B.I, p. 71). The
first stage of Frodo's journey takes him from the
Shire to Buckland and from there to Rivendell. During
this journey Frodo continues to act in a typically
hobbit-like manner, with one significant exception.
After taking leave of Tom Bombadil and Goldberry, the
hobbits find themselves trapped by a barrow wight.
David M. Miller interprets this episode as being a kind
of pre-enactment of the Quest.
Frodo's struggle in the barrow is, in fact,
a miniature version of the ring.quest acted
out in the second age of Middle-earth. When
Frodo passes the standing stone, he moves
through a doorway in time and becomes a part
of the defeat which created the wights from
free men . . . When Frodo strikes off the
ghostly hand, -he anticipates the thrust which
Merry gives the Lord of Minas Morgul and

recalls the cutting.off of Sauron's finger
by Isildur.?2
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It) is questionable to what degree the three episodes,
the barrow wight, Merry's stabbing the Ringwréith;'
and Isildur'é cutting off Sauron's finger, parallel
each other. Miller's comment on the barrow as being

a receptacle of past time, however, is clearly

supported by the text and bears on our present inquiry.

It is Frodo alone, among the hobbits, who is able to
resist the wight's spell; a spell that holds the
others in a past age as the wight "is himself a
creature of another time. It is Frodo that awakens
and sees the danger, cuts off the hgnd, and summons
Tom Bombadil's aid. It is he, the Ring bearer and
Bilbo's heir, that seems if not immune then resistant
to the spell cast by the wight that traps the other
members in a dream of another time.

The council at Elrond's ﬁome marks the turning
point in Frodo's development. It is during this
council that he learns of the history of the Ring and
its significance, past, present, and futdre, in the
fate of Middle-earth. He freely chooses to assume the
burden of the Ring and the periious; journey that its
destruction necessitates. In doing so he is sacri-
ficing his own hobbit desires to enjoy the present and
let others take responsibility for the future and the

outside world.
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An overwhelming longing to rest and remain
at peace by Bilbo's side in Rivendell filled
all his heart. At last with an effort he
spoke, and wondered to hear his own words,
as if some other will was using his small

voice. "I will take the Ring," he said,
"t+hough I do not know the way." (B.I, p.
284)

It is at this point that Frodo enters the history of
Middle-earth as an active agent; he chooses out of a
knowledge of the past and the needs of the present, to
act for the future. He surrenders his own desires and
hopes for comfort in order to fulfill the historical
needs of his world. He accepts Elrond's statement that
the Quest is his fate, "' . . . this task is appointed
for you Frodo;'" (B.I, p. 284), and accepts the burden
that represents Middle-earth's hopes for the future.
In doing so he is exercising his freedom of choice as
an individual as well as accepting the guidance of
" the transcendent power that is working indirectly in
opposition to Sauron. This essentially moral choice
of Frodo}s,made in opposition to the normal hobbit
attitude towards the future, is one of the crucial
turning points on which the fate of Middle-earth rests.
The journey continues and for a time Frodo is
still guided by the advice of others, notably Gandalf and
Aragorn, but after the confrontation with Boromir, he
assumes full responsibility for the Quest and starts

out for Mordor with only .Sam as a companion. Frodo's

- 7\
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alienation from normal time is ihcreasingly evident in
the ﬁisions of past, present, and future that he
experiences. Paul Kocher notes that, "Frodo's visions
in sleep set him apart as unusual even before he leaves '
the Shire, and begin to affect his conduct and
personality: . . ."3 In Léthlorien, for example, he
is immediately aware of the timeless guality of the
1aﬁd, and glimpses his own future when lqoking into
Galadriel's Mirror. He manifests a sense of the
passing of time that transcends, the ordinary ana is an
accurate reflection of what needs to be done and when.
He is able to senselwhen the time to leave Lothlorien
arrives: "On Frodo suddenly the shadow of parﬁing had
fallen: he knéw somehow that the time was very near
when he must leave Lothlorien" (B.I, p. 375). This
sudden knowledge that he must hurry occurs again when
he is trying to get down from the cliff into Morgul
Vale, and again in climbing Orthanac to the crack of
Doom. As the burden of the Ring increases, his,
iousness shrinks until his sole preoccupation is
destruction of thé Ring. He becomes‘progressively
ess an individual than a force directed against thé
ing and all it stands for. The destruction of the
Ring is the very act that will free history and allow

the normal processes of change to resume. Near the end

of the Quest Frodo loses all personal identity. In -
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his confrontation with Smeagol part way up Mount Doom,
he is "a voice speaking out of a ring of fire" (B.III,
p. 221). He becomes the embodiﬁent of histéfy itself,
wq¢ch demands the destruction of the:ﬁing so that time
and change may resume its normal course.

The destructién of the Ring returns Frodo to him-
self, but he is no longer a member of the hobbit
community. He is unable and unwilling to take part in
the scourging of the Shire because he has been trans-
formed by his experiencés and by the Ring into a
member of the past that dies with the Ring. Symboli-
cal%i‘this estranéement from the present is manifested
by higkﬁﬁking up Bilbo's task of writing the history
of the R;ng*that Bilbo is no longer able to complete.
Rose Zimbardo comments that, "In losing their hobbit
nature they [Frodo and Bilbol change their positiqn in
being as well as in time;~£hey become part of the
elvish aura that.gust fade from the earth."? once the
history is completed, Bilbo and Frodo jdin the other -
beings that-no longer belong in Middle-earth's
pfesent, and taﬁe ship for the Undying lands.

The transformation. that Frodo undergoes duriné
the Quest, and the significance of his actions,
transcends the immediate reality of chronological time.
The destruction of the Ring not oniy permits the

process of change to resume in terms of the natural
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world, but also in a larger, mythic sense. Mircea

Eliade, in his book Cosmos and History, discusses a

ceremony common to archaic societies which he calls
the "mythic celebration of the New Year." This
celebration is a symbolic enactment of the transition
from one year to the next. Eliade maintains that in
this ceremonial celebration
. + . We witness not only the effectual
cessation of a certain temporal interval
and the beginning of another, but also the
"abolition of the past year and of past time.
And this is the meaning of ritual purifi-
cations: a combustion, an annulling of the
sins and faults of the indivi al and of
those of the community as a wiole-- . . .5
Frodo undergoes a series of adventures and trials that
serve to purify and mature him. The result of his
actions is the literal "cessation of a certain
temporal interval," not the past year, but the past
Age. The significance of his destruction of the Ring
lies in the fact that |it is not just the symbol of
Sauron's evil, but the repository for much of hisg
power to do evil, to halt the process of change. The
Ring is cast into the Crack of Doom where it is
"combusted," and the sins and faults of Middle-earth's
past that have intruded on the present through Sauron
and the Ring, are banished. The natural cycles, the

seasons of the year, and the movements of the sun, are

then restored to their normal course. History fulfills
.
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prophecy as a new Age, Age of Men begins, ‘nd the

égeatures of the past Ages Jaccept their,ﬁate(and pass

out of Middle-earth or cHstinud to gink into‘@bseﬁriéi

and eventual oblivion. Mythi :lly; what Eliade calls
"the gfeat time" is finally past as change catches up

to time. The system regains equilibrium once the \\\

unnatural effect ©of the Ring dissipates.

- Merry, Pippin, and Sam are the cther three

hobbits that embark on the Quest. It is they who

-interject a sense of normality into the proceedinygs.

They are typically hobbit-Ilike in character and motivﬁ-
tioﬁ’?hd continue to live\iﬁ the preseﬁt amid the '
conflibting panorama of figures actiné ;or the fuﬁure
or _out of the‘past. Their motivation for jéining the
Quest is love\and'loyalty for Frodo. Their actions
are typified by a continuea interest in bed and bottle
and a lack of_gnderstanding'of.anything but the
immediate reality. - Theyﬂdescribeftheméeivgs as "pag

tags" and "pawns" and such they are, leaﬁingﬂgll major

decisions during the Quest to others. Hugh T. Keenan,

in’ "The Appeal df The .Lor, ’pf the Rihgé: A’ Struggle

andalf interests'himSglf in tHe

for L%ﬁé" notes tﬁét 1

fate of the fufure living creatures. The hobbits

Merry and Pippin act for the present."ﬁ”“Despite.the
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in effecting the reader's appreciation of it.

Several times ﬁerry and Pippin accidently affect
the course of history. They inadvertently cause
Aragorn to be near Rohan just aé Saruman launches his
c;ucial attaﬁk, gﬁd Aragorn playg.a pivotal role in

- the ensuing battle. Gandalf likens the arrival of
Merfy aﬁd-Pippin in Fangorn's fdrest to "' . . . the
falliﬁg of small stones that starts an avalanche in

. the mountains'" (B.II, p. 99). They are the immediate
'cau;e of_the ents' attacking Isengard, and thus pre-
venting Sauron's ally, Saruman, ffom acquiring the
Ring for himself, or aiding in the final battle against
the Frée peoples. It is Merry's stabbing of the
Morgul Lord at Gonéaﬁ that brings about this dfead
enemy's death, a dea%h which is one of the turning
points in the battle. :In brief, to say that Merry .and
Pippin retain their hobbit nature is not to suggest
that they return to the Sﬁire unchanged. They have/ﬁ“\>

.grown ag a result of their experiences, as proven py

‘ thed: leadership of the Shire hobbits in overthrowing
Sharkey and his gang. Significantly they, like Frodo
and Bilbo, acquire an iﬂterest in history and the
outside world and retain this knowledge by writing it
down in order to preserve it for posterity.

Sam is the most.rustic of the hobbits who become

entangled in the gréat events of the end of the Third
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Age and also the most typical. He is at the bottom

of the scale intellectually and soéially in the
fellowship, and yet he too has his part tec play. It

is he who is Frodo's constant companion throughout the .
Quest, facing the day—to—day problems of acquiring

§90d and drink, qgggéiplng Frodo in his times of trlal,

—._and even bearing Frodo on his back when the burden of

@ ey T b e e
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the Ring and the trials of the journey become more f/—\\\

than Frode can bear. Sam is seen to act only once )
independently and in oppoéition to what he sees as the
immediate needs of the present, and this is when he
thinks Shelob has killed Frodo and the Quest is on the
brink of failure. He wishes to stay with Frodo's
corpse and defend it as best he can, but instead
éttempts to assume the role of Ring-bearer. He
transcends his commitment to the present and tries to
act in accordance with the historical_demands of the
Quest. This recognition of the demands of thé future
earns him the right to join Frodo and Bilbo in the
Undying land when his time on Middle-earth is done.
When he discovers'that'Frodo is still alive he revetts
to his commitmeht to the present in rescﬁing and
protecting Frodo, but he too has grown. When he
returns to the Shire, he eventually becomes mayor and

guardian of the history that Frodo and Bilbo have

written. When they have left Middle-earth there are
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. soﬁe blank‘pAges left at the back of this bodk in
which Sam is to write.

Generally, then,'the three younger hobbits,
Merry, Pippin, and Sam are a constant source of con-
trast to the other characters. They remain firmly
rooted in the present while surrounded by creatures
and powers from the legendary past. They provide the
means thtough which the reader can appreciate the
changes ;n FroQo and the efforts and perspectives of
the other characters. It is their common sense,

-

curiosity, and confusion amidst the marvels of thit
mythic wofld that provides-the bridge be;weeﬁ the
reader and the story, and between the past and thé
future. Douglass Parker writes that " . . . they
fhobbits] are the efficient causes of the transition
itsqlf,?7 that is, the transition from ﬁhe Third to
the Fourth Age. Just as the present ié the bridge
between past and future, so it is a hobbit that causes
the end of the Third Age which is a composite of the
past of Middle-earth, and enables the Fourth Age, the
age of man, to begin.

Merry, Sam, and Pippin, in a sense, represent
the reader in the story.. Firmly rooted in the present,
it is they who provide the common-sense attitude that

makes the fantastic creatures and events in the story
o

believable. With the exception of two minor episodes,

‘
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there is always one of these three charaéters present,
to interject a sense ofnormaIityintoJZbe.action and

as they learn about the mysteries of Middle-éartp, so
does the réader. Their constant awareness of their‘

own ignorance and liﬁitatiohs fogether with their silly,

hobbit behaviour, even in moments “of great peril,

' prevents the narrative from becoming too serious. The
' “ o

reader is constantly returned to the everyday world
by the antics of these three characters just when the
action is becoming too remotely hercic for the reader
to be ab}e to relate to it personally. As Robléy
Evans states, "The hobbits provide Tolkien with an
important point of view by which other ‘characters and

events can be evaluated."8

Their surprise and
confusion amidst the wonders of Middle-earth unites
them with the reader who finds Tolkien's world
equally strange. Because the hobbits are there to
see for us, and because their reaction to what they
see woulé be our reéction, we accept what they
see as "real." The differences between their abilities
and knowledge and those of the mightier characters
enable us to appreciate the differences between our
world and the world of Middle-earth without rejecting
it as unreal. | |

2

The fact that it i5 a hobbit who is the chosen

Ring-bearer makes sense syegplically though it seems
— .

-

R
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 strange from a practical point of view. Frodo asks

Gandalf "'Why was I chosen?'" Gandalf replies that

. "'Such questions cahnot be énsﬁered, . . . You may be

sure that it was not for any merit that others do not

»possess: not for power or wisdom, at any rate'"

(B.I, ﬁ. 70) . The answer does not lie with Frodo's
pa}ticulér‘excellences, nor his hobbit abilities but
thé nature of the Quest and the laws governing it do
provide room for Speculation: The Quest, in its
largest sense, is an attempt to free history frpm;the
state of stasis which the Ririg has”caused. Theré is

»

a transcendent force operating in Middle-earth which

is attemptlng to gquigde hlstory back lnto its normal

course, without intervening dlrectly. The hobbits

- stand as a symbol of the present in thaty they lack

any real ties with the>past or interest in the futhre
Roble%IEvans states that "Hobbits are unknown to that
living record of history, the ent Treebeard, who can-

not place them on the list of Living Creatures . . ."9

. -
They exist apart from history and so are not entangled
in its web. . The power that seeks to aid history can
N ,

use Frodo and the hobbits as a means of directing

history, without altering the fabric of history itself.-

Symbolically the eternal present, which is what the
hobbits represent, is the means through which the

process of change occurs, creatingnhistory. Because
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Frodo's nature is tampered with in order that he aid
in the process of change, he is transformed from a
hobbit, who lives only in the p;esent, into something
which is a part of the process and must therefore pass
out of Middle-earth when the process advances beyond
his sphere of action.

Smeago; also deserves discussion in terms of the
hobbits and theif role in the story because he comes
from a race related to them, and_because he is linked
with them both thematically and in the‘components of -
his charactei.' Just as Frodo and Bilbo are hobbits |
who—have transéended their normal natures, Smeagol
has degenerated from his. Aall three undergo this /)/”;
chénge as a result of the Ring. Like Frodo and Bilbo,
Smeagel has lived for many'years‘unaffected by the
passage of time and has far outlived his normal span
of years. Uhlike them the effect of the Ring caused‘
him to withdraw from the world until his perception of

reality is little-re than instinctive. In

J. R. R. Tllkien, Robley Evans writes that

In ironic counterpoint to the others, Smeagol
has no sense of the plan of the universe
working itself out in history and willed
endeavor; he sees himself and his pain within
the narrow sphere, "animal" not only in form
but in the range of his imagination.l0

While Frodo chooses to act in accord with the neces-

sities of history and consciously seeks to destroy the
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Ring, Smeagol becomes the unconscious tool through
which the Quest is fulfilled. At the Crack of Doom
Smeagol and Frodo become one, both mastered by desire
for the Ring, but while Frodo survives to become a
hero in the history of Middle-earth, Smeag'§1 dies, a
tool more than a victim, of what is to be. Smeagol
acts as a foil for Frodo aﬂd Sam. Unconscious of

history, he unconsciously becomes its instrument by

inadvertently causing the Ring to fall into the fire
which was used to forge it.

The significance of the roles that the hobbits,
particularly Frodo, -play in the histoxry 6f Middle-
eérth is symbolized by the fact that each major stage
in the Quest occurs at an appropriate time inlthe

year and in its natural cycles. Ruth Noel notes that,

The autumnal equinox corresponds to both
Bilbo and Frodo's birthday, which was the
date that they rode out with the Guardians
cf the Elven Rings to the Grey Havens, and
the date that Samwise left the Shire for the
Havens some sixty years later. December
twenty-fifth, our Yule but not the hobbits',
was the date that the Company of the-Ring

ivendell to.begin their guest. March
twenty>fifth, which approximates the vernal
equinox, . . . was the date of the destruc-
tion of the Ring, the beginning of the new
age, and, later, of the birth of Samwise's
first child, Elanor. The use of these two
Christian holidays (previously pagan
celebrations) for the commencement and cul-
mination of the gquest underlines the ethical
direction of the journey. Mid-year's Day .
was the date that Aragorn was trothplighted
to Arwen and the date of their wedding
nearly forty years later.
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The symSolism of the dates of the commencement and
culmination of the Quest does more than emphasiée the
ethical direction of the journey as Noel comments,
though her point is impoftant. ft also emphasize§ the
link between the world of history and that of nature.
‘The significant dates in this\cycle of the history of
Middle-earth are also the datés that approximate the
changing of the seasons. The mythic significance of
chro?ological time aﬁ it appears in nature, is echoed
by the mythic significance df chronological time in
history. The unity of Tolkien's world is the unity of
time and the significance of its operations permeates

Middle-earth on every level.
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Chapter III .

The. Other Free Pecoples

Elves
. The elves that appear in LOTR are not the diminu-
tive sprites of more conventional fairy-tales.
Tolkien's elves are tall, slender, and inhumanly fair
of face. In appearance and temperament they are in
sharp contrast to hobbits. The average hobbit, of whom
Merry, Sam, and Pippin are representative, know little
more of elves than does the reader at the beginning of
the stor&. Bilbo alone seems to know much of thei;
hi9t0r§ but by the time of the Quest he has joined them
at Rivendell and has become rather elvish himself. The
first elves to enter the story are Gildor and his com-
pany, who are encountered by the four hobbit travellers
outside the Bgckland woods. In a sense the hobbits
and the reader meet and learn of elves simultaneously,
as it is through the hobbits' eyes that the reader per-
ceives and understands £he marvels contained in Middle-
earth. It is the simple, common-sense hobbit Sam, in
particular, who provides the bridge between the reader

and the mysterious, legendary elves.
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The elves enter, appropriately, singing a song
of what has been. They sing of Elberth, the Queen of
the Vaiar, a figure out of the distant past whom they
remember in a song of sadness. This éong contrasts
sharply with the song t?e hobbits have just been
singing, a song which is appropriate to their present
Situation. 'It is a "walking song” adaptgd from a
hobbit "supper-song.” The coqtrast between their
songs epitomizes the difference between the two species.
The hobbits are simple creatures, living in the
present. In contrast, the elves quickly emerge as
mysterious, paradoxical beings, concerned primarily
with their memories of the past.

TQe physical description of the elveg is non-
specific throughout the course of the narrative. The
contrast between their youthful appearance and their
great age and devotion to the past is the essential
descriptive detail that is emphasized: it is repeated
significantly in describing the most important elves,
Elrond, and Galadriel. It is Sam who communiéates
this initial reaction to the reader when Frodo'asks
him what he thinks of elves now that he has met them.
"It don't seem to matter %hat I think about them.
Tﬁey are quite different from what I expected-~so old
and young, and so gay and sad, as it were'" (B.I,

P. 96}. .The immortal elves remain a mystery for Sam
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and the reader alike. The effect of their appearance,"

"yvoung and old," "gay and sad,” is to make them
appear a paradox. Indeed, their existence on Middle-
earth is a paradox arising out of ﬁheir place in
history and their pefception of time.

The description of Elrond, a leader among the
elves, serves to emphasize the significaqce of time
for the elves which is manifested both in their bodies

and in their personalities.

The face of Elrond was ageless, neither old
nor young, though in it was written the
memory of many things both glad and sorrow-
ful . . . Venerable he seemed as a king

. crowned with many winters, and yet hale as
a tried warrior in the fulness of his
strength. (B.I, p. 239)

His great age, belied by his appearance, is revealed

when he says at the council that "' . . . my memory

reaches back even to the Elder Days . . . I have seen
three ages in the West of the world, and many defeats,
and many fruitless victories'" (B.I, p. 256). His

daughtexr, Arwen, is described in a similar fashion.

Young she was and yet not so. -The braids bf
her dark hair were touched by no frost, her
white arms and clear face were flawless and
smooth, and the light of stars were in her
bright eyes, grey as a cloudless night; yet
queenly she looked, and thought and knowledge
were in her glance, as one who has known

many things that the years bring. (B.I, p.
239)
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The other two elf leéders are Celeborn and Gaiad:iel,
and they too display this quality of youthful anéi—‘
quity. Galadriel tells of their great age when she
says of Celeborn "'He has dwelt in the West since the
days of dawn, and Ilhave dwelt with him for years
uncbuntéd; for ere E%e fall of Nargothrond or Gondolin
I passed over the mountains, and together through ages
of the world we have fought the long defeat'" (B.I,

P. 372). Despite the fact that they are thousands of

yéars old " . . . no sign oﬁ,agé.§as&upon them,
unless it were in the depfhs of their eyes; for these
were keen as lances in the starlight, and Yet profound,
the wells of deep memory" (B.I, P- 369).

The lands inhabited by the elf lords share and
reflect their relationship to time. Bilbo tells
Frodo that "'I can't count days in Rivendell'" (B.i,
pP. 286), and "'Time dosen'; seem to pass here:
it just ig'" (B.I, p:1243). The presence of the past

is experienced even more strongly in Lothlorien.

When Frodo enters this strange land:

- « « it seemed to him that he had stepped
over a bridge of time into a corner of the
Elder Days, and was now walking in a world
that was no more. In Rivendell there was
memory of ancient things; in Lorien the
ancient things still lived in the waking
world. (B.I, p. 364) ‘
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Even the cycle of nature is altered, as Legolas tells.

his companions. "'For’ the autumn-their [Mal
leaves fall not, but turn to gold. Not till the\ spring
comes and the new green opens do they fall, and then

the boughs are laden with yellow flowers; . “ LT -

. (B.I, p. 349).

The elves can be killed but do not die of old
age. This immunity from time, however, is'counteracted
by their knowledge and acceptance_that their time on
Middle-earth is limited. After a time they must
return to the Undying Lands from whence they.came in

th;\§irst Age. That time has almost arrived at the
.

time of the Quest. Galadriel tells Sam that "' ~ . .

our spring and summer are gone by, and they will never
be seen on earth again save in memory'" (B.I, p. 392) .
At the couﬂ;il in Rigendell, Saruman is guoted by
Gandalf as saying "1 The Elder ﬁays are gane. The

Middle Days are passing. The Younger Days are

. [
beginning. The time of the Elves is over, . . L

.(B.I, p. 272).. OnWt remember that, despite the

fact that Saruman is evil, he is also a loremaster,

>

and what he says is true up to a point.
The preservation of Rivendell and Lorien is

depéndent on the elvish rings. They in turn are
debenaent_on the great Ring. When it is destroyed, .
the elf rings lose their power to preserve the past.

L
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With the passing of SZ{uron's Ring, Lorien is doomed.
Galadriel predicts this fate when she says "' . . .

the tides of time will swéep it away'" (B.I, p. 390).

Change is inevitable, even for the elves. Legolas

describes what this means for his people when he

~

responds to Sam's questions about Lorien.

. . 14 -
"For the elves the world moves both very
_swift and very slow. 'Swift, because they
themselves change little and all else fleets
by: it jis a grief to them. Slow, because
they do not count the running years, not for
themselves. The pa851ng seasons are but
rlpples ever repeated in the long long :
stream. Yet beneath the sun all things must
Y wear to an end at last.® (B.I, pp. 404-405)

With the passing of the Ring the time of: the elves is

irrevocably past. In recognltlon of this, the hlgh

“elves leave Middle—earth, once tﬁe rule of men is

established. "“Then Elrond and Géléd;iel rode on}; for
the Third Age wa; ovér, and the Days’éf thejRings:
were passed, and an end was come of the.stary and song
of these times" (B.fIIﬂ p. 309). .The elves that
stayed behind on Middle-earth were only lingering
there for a wﬁile.-

The elVe;Qas a species have several special

. ) .
qualities that relate to our examination of the nature.

and role of each of the characters and their species.

‘'They are incredibly long lived, both as a_séecies and

“

as individuvals. Their links to their past are
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correspondingly Strong, and indeed they seem to live
largely in their past. They have great power; but in
the story jt is manifested primarily in dgfendiﬁg
their own(i;;ds, in striving with the projected will
of Sauron, and in giving counsel and gifts to the
members of the fellowship.

The role that the élves play in the Quest seeﬁs
at first to be rather minor. Gildor and his party
accompany the four hobbkits only far epough to put them
‘_ temporarily out of the reach of the Nazgll. Elrond
offers counsel and encouragement‘but does not go on
the Quest himseif, nor does he send an elf-lord to
accompany them. Instead he sen&i\?egolas to represent
the elves. Legolas displays skill\azfyisgrage as a
warrior but no gréat qualities as a leader, loremaster,
or holder of transcendent power. Galadriel refuses to
" offer counsel, though she gives gifts and permits
Frodo and Sam to gaze into her "mirror." She tells
Frodo ﬁ'I do not counsel you cne way or the other. I
am not a GQEEEEEior'" (B.I, p. 378). ‘The informatio;
she provides them with is like the things seen in her
mirror, "' . . . it shows things that were, and
things that are, and things that yet may be'” (B.I,'
P- 377). Galadriel, like her mirror, comments on the
possibilitieg for the future but does not order or

suggest a course of action. The elves' lack of concrete

D et e T Lk e Rl Rt TaU i IR T P AT U L]
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involvement in the actual Quest seems curious and

vet makes sense_when Placed in an historical context.
The time of the domination of Middle-earth by

the elves is presented by the author as antecedent to

the action. In his book on Tolkien, Robley Evans

" states that

~

In the Lord of the Rings, the elves and
dwarfs stand in the background, symbolic
figures who address our imaginations from
the fairy-story past and are not involved
in the great moral choices Frodo must make.
Their time for shaping the world is past.l

Elrond plays a more active role in the Quest than does
Galadriel, but then he is half-elven: half-man and

half-elf. While he does not enter the wars personally,

he does permit his sons to join Aragorn as the final

battle approaches, and his daughter Arwen chooses to

remain with Aragorn and eventually die in Middle-earth.
They do these things because of their human half and
in spite of the elvish side of their nature. The
elves aid in the Quest ' out of their knowledge of the
past which is, because of their longevity, co-eternal
with the present. Their aid generally takes the form
of knowledge, not of counsel or action, with the A
minor exceptions noted. ~Since they are of the past
their outloock on life is relatively static, it is not
for them to interfere directly in the future. They

bow to natural law, which dictates that change must
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inevitably occur. Galadriei accepts tﬁe dictates of
this natural law when she refuses Frodo's offer of
the Ring and says "'I will diminish, and go into the
West, and remain Galadriel'" (B.I, p. 381). Her
decision is the decision of the elves, which i% to

accept their historical fate’and leave Middle-earth

where they no longer beloﬁg.
- The elves' continued presence on Mlddle—earth up
until the end of the Third Age is not an attempt on
their part to deny change. They QO not seek to halt
the passage of time except within their own limited
countries. The continued existence of Sauron has
retarded the natural.process that would have caused the

elves to leave

iddle-earth earlier. They continue
there because as oﬁg as Sauron and the ipfluence of
his Ruling Ring persIgt, the past to which the elves
belong is still alive {in Middle-earth. They provide
a partial balance to Sauron's powers, powers_deiived
from their common, distaht past.

The elves, like Saufon, lead a'étatic existence.
Because of their longevity and attitude towards time,
they see the world around them change while they
remain constapts_They do not seek change and go so
far as to halit:;;\;}écess within their own lands,
but they accept the fact that it is an eventual

necessity. When Sauron's increasing powers make it

=
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clear that all potential for change will soon be
blotted out under his rule, they offer counsel and aid
to those that seek to restore the process. Their
help is less active than_passive béc:hse the process
has moved beyond the point where they have an active
role to play. It is the active, vital characters,

- particularly men, who must effect the change because
the future belongs to them. The elves are unable to
change and can only leave Middle;earth for an

unchanging world where they belbng.

Dwarﬁes

) The dwarves, like the elves, are members of one
of the Elder peoples. They are not immortal but they
aretlong lived; at the time of the story Dain is 250
years old. Like the elves, by the time of the Quest
most of their thoughts are devoted to memories of
past gloriés. Robley Evans states that, "For the
dwarves history has been the accumulation of treasure
which in turn awakes enemies who wish to possess it--
and them."2 They do not have the elves' option of
leaving Middle-earth for the Undying Lands, but it is
cleaf that their timé of greatness is past. Gloin
tells Frodo that "'We have done well . . . But in
metal work we cannot rival our Fathers,.. . .'" (B.I,

p. 241). Their skilla have degenerated and their

efforts are now directed towards attempts at regaining

)
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what was once theirs. The frienqShip between Legolas
the elf and Gimli' the dwarf symbolizes the projected
common fate of the two species they represent on the
Quest. The dwarf population has been reduced because
of constant warfare with the orcs. In addition,
only one third of the dwarves that are born are
fémale, and many of them choose not to mate. Their
fate is clearly sealed., Like the elves, their
dominance in Middle-earth is ended and their time
grows short. Like'the elveé they send no armies to
aid in the great battle. They fight their own battles

on other fronts but it is Gimli alone that represents

them in the great wars where, in ages past, they sent

,great hosts.

Gandalf

Gandalf is a wizard And one ofgthe most important
characters in té}R, though his, significénce is not
at first apparent. He first appears in the trilogy at
the time of Bilbo's birthday partj, and the way in
which he is‘described is reminiscent of the role he
played in The Hobbit. 1In this prelude to LOTR
Gandalf was portrayed as a kindly, crusty old wizard
who bossed, tricked, and cajoled Bilbe intc having an
adventure. His role in The Hobbit was very much in
the fairy-tale tradition, and, his actions and.

abilities were those of the standard magician who is
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essentially a man with unusual powers.

The initial description of Gandalf in LOTR does
little to suggest that he is a figure of power and
mystery. He is déscribed a 1d man driving a
cartload of fire crackers. "He w re a tall pointedﬁ
blue hat, a long grey clpak, and a silver scarf. He
had a long white beard and bushy eyebrows that stuck '
out bgyond the brim of his hat" (B.I, p. 33). The
figuré Gandalf cuts in the Shire seems far more likely
to draw laughter than wonder from the reader.
Gandalf's odd but unimpressive entrance into the story
is presented from the average hobbit's point of view.
They know nothing about his crucial role in the affairs
of the world and esteem him only for his abilities
with fire crackers. There ére hints given to the
reader through authorial comments, and thréugh
Gandalf's conversations with Bilbo and Frodo that he’
is\hore than he appearé'to be, but it is onlyklater;
at Rivendell that some idea of who and what he really

- is emerges.

The significance of Gandalf's unimé}essive
entrance into the story relates directly to Tolkien's
method of characterization.in two important ways’
First it is one of the clearest examples of how TolKien
uses the hobbits' point of view to establish a

character as a concrete individual that is familiar
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_enough to the reader both from real life and from-
fiction and fairy stories to make him acceptable and
éven believable. It is only later, in "The Shadow

of the Past" chapter and particularly in the council
at Elrond's home that the hobbits and the reader begin
to appreciate the trwé extent of Gandalf's pcwers;

. Secondly, the co

initial desecription
of Gandalf that({emphasizes his appearance and
relatively no behaviour, and his true great;ess,
alerts the reader to the fact that a character's true
identity is often belied by physical looks. The key
to understanding Gandalf and the part he is to play

in the story is directly linked with time and- the
process of chande. Hugh T. Keenan emphasizes the fact
that "Gandalf interests himself in the fate of

future living creétures.“3 He displays a panoramic
view of history and a deep knowledge of the past, not
just of it;.history-but also its lore and wisdom

while his own ofigins seem clouded in mystery. He ;
siéiz to have no place of his own in the procéss that
has~evolved history to the point that it has reached
at the time of the story. It is not physical des-
cription nor psycholpgical insights into his mind

that define the role Gandalf plays in the séory, it

is his relationship to time and the process of change.

Physical descriptioﬁ provides a number of the clues

. l/",///“
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to the question of who Gandalf is, but they really
only indicate the source of his true nature. .

- Gandalf 1eaveé the Shire shortly .after the party,
and seventeen years pass before he returns to Frodo
with news of Bilbo's magical Ring which Frodo has
inherited. It has been\more then eighty years since
the time that Gandalf first convinced Bilbo to’journey
with the dwarves to Smaug's lair, and yet Gandalf is
little changed. "His hair was perhaps whiter than it
had been then,.and his beard and eyebrows were perhaps
longer, and his face more lined with care and wisdom;
but his eyes were as bright as ever, and he smoked
and blew smoke rings with the same vigour and delight"
(B.I, p. 55). He reveals that he had spent the
intervening seventeen years searching for information
about the Ring. His appearance and the fact that he
has spent such a long period of time investigating
the origins and nature of the Ring reveal that he has
a certain immunity to time that permits him to pursue
knowledge without fear.of impending old age. He is
not locked into time, but instead uses it. He is
interested and involved in the affairs of others,
~ instead of keeping to himself as do the elves and the
dwarves. Significantly, it is Frodo and Bilbo's
iﬁperviousness to time that arouses Gandalf's curiosity

and alarm about thé Ring.

¢
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The council at Elrond's home serves to reveal to

the hobbits and to the reader Gandalf's true nature.

in the company of elf lords and kingly ﬁen he stands

revea

The e
age;
advic

show

led as a figure of power and wisdom.

Gandalf was shorter in stature than the
other two [Elrond and Aragorn] but his long
white hair, his sweeping silver beard, and
.his broad shoulders, made him look like some
wise king of ancient legend. 1In his aged
face under great snowy brows his dark eyes
were set like coals that could leap suddenly
into fire. (B.I, p. 239) :

ffect of this description is to emphasize Gandalf's
"like some wise king of ancient legend." The
e he offers, and the information he reveals,

a knowledge of the distant past and an awareness

of the present, but most of all, a concern for the

futur
only

a pas

e. "'And it is not our part here to take thought
for a season, or for a few lives of Men, or for

sing age of the world. "We should seek a final

end of this menace, even if we do not hope to make

OHE' "
origi

tent

(B.I, p. 280). Gandalf's ‘own age, and Ris
ns remain a mystery, as do the nature and ex-

of his powers. It is clear, however, that both

are considerable.

s

Gandalf is chosen at the council to be the leader ¢

of the fellowship. During the early stages of their

journey, he proves himself as leader, loremaster, and

‘holder of great power, both physical and supernatural;

<J
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Then, in Fhé confrontation with the Balrog, he falls
a victim of this mysterious ancient creature, feared
by both elves and the dwarves, though he slays it in
the end. Tt is clear that in this fall he dies both
symbolically and literally, and yet he returns, or
more precisely he is sen? back. After he has
destrﬁyed the Balrog, he tells Aragorn, Gimli, and
Legolas that, "'Then darkness took me, and I strayed
out of thought and time, and I wandered far on roads
that I will not tell'" (B.II, P. 106). He continues.
by faying "'Naked I was sent back--for a brief time,
until my task is done'" (B.II, p. 106). This speech
is crucial to our understanding of who Gandalf is,
and what his role in the Quest was and will be. It is
clear that he. is acting not for himself but for others
and that his actions are directed by an outside,
transcendent force. He was "sent back” and has a
"task" that héjmust fulfill. The task is clearly the
destruction of the Ring; with the coéplétion of the
Quest, his purpose is fulfiMed and he leaves Middle-
earth with the'elves. "‘The Third Age was my age. .
I was the Enemy™-of Sauron; and my work is finished.
I shall go soon. The Purden must lie now upon you
[Aragorn] and your kind:ed'" (B.III, p. 249). The
destruction of the Ring signals ﬁhe resumption of the

process of change, a process that Gandalf exists
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épart from. Once the Ring is destroyed Gandalf no
longer belongs in Middle-earth and he returns to a
world where time and change d; not occur.

Gandalf's return from death is marked by a change
and increaée in his powers. Before his fall, he
seemed to be a combination of human and elvish |
qualities. He grew old like men, but was so long
lived that the passage of years affected him little.
He Efs conscious and kn9wledgeable about the past as
a iiving entity, but he was -able and willing to
participate directly in the Quest and war that it
entailed. With the passing of the Ring, he assumes a

passive role and then passes out of Middle-earth;

but while Sauron lives, he is his active enemy. In

’ .

Elrond's hall Gandalf was described as " . . . like
some wise king of ancient legend" (B.I, p. 239).
ﬁpon his return he is described as " . . . shining

now as if with some light kindled within, bent,

"laden with years, but holding a power beyond the

w

strength of kings" (B.II, p. 104). Aragorn celebrates
this change when he says "'The Dark Lord has Nine:

éut wg have One, mightier than they:' the White Rider.
He has passed through the fire and the abyss, and they

shall fear him'" (B.II, p. 104). Gandalf returns from

“death transformed, greater than he was. "'Yes, that

was the name. I was Gandalf'" (B.II, p. 98). By

+
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passing out of time thr&ﬁgh death, he returns more

powerful} more mysterious, and better able to fulfill
his task. His master is never named, but it is clear
that his efforts are directed at ending'ﬁhe threat of
Sauron and thus letting history. resume its normal
course. Gandalf becomes an instrument fhroﬂgh which
history can be fulfilled. Existing outside it,
having a place neither in the past nor the future, he
acts only for othérs and only accoréiné to the |
dictates of natural law that require change and ;
passing of the Thifd Age. His transcendence of time

enables him to aid in its fulfillment.

Tom Bombadil
Tom Bombadil is Quite possibly the most unusual
creature that inhaQits Middle-earth. Gracia Fay
Ellwood discusses Tom at some length in her book gééé\/

News From Tolkien's Middle Earth. She ﬁroposes that

Tom is a kind of "unfallen Adam" but with elements
of Christ and Man in his character.4 Her difficulty'r "
in making Tom into agy one allegorical figure is a
reflection of the fact that he is basically unlike any-
thing .in the reader's or the hobbits' experience.5

Tom Bombadil enters thé story hopping and
bounding and singing a strange and seemiﬁgly ridiculous

song, a few lines of which go:

Y
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Hey dol! Merry dol! ring a dong dillo! .
Ring a dong! hop along! £al lal the w1llow!
Tom Bom, jolly Tom, -Tom Bombadllla.

(B. I, p. 130) ‘

<

. His song and appearance contrast strongly with the;_
N gravity of the situation. Old'Man‘Willow hae trapped
Merry and Plppln, and Frodo and Sam are seeklng helpr
‘when Tom happens along. In appearance he is somewhere
between a man-and a hobbit " . . . tqo large and
heavy for a Nobbit, if not tall enough for one of the
Big People . . ."™ (B.I, p. 131{. He is dressed in
bright colours of blue and yellow, has a brown beard,.
lblﬁe eyes, and a red face., He is described as

: - . - charging through the gras$ -and rushes like a
cow going down to dpink“'(B.I, p. 131). 'Deepite his
strange appéarance, he is'able to'free Merry and,
Pippin¢ and in his subsequent talks ;ith the hobbits,‘\\ | \-
1t qulckly hecomes clear that he 15 more than he l}\

-

appears to be.
4

The day after thelr flrst meetlng Frodo asks
ﬁ»«Tom who he 15. ‘Tom's reply is wvirtually the only

ﬁnformatlon that the ader gains abogp?hlm, as .he soon

{
Ad;ops out of the story. Significafitly, his self-
*‘identification is in terms of timet
. . B | ‘ P
“"Don't: you know my name yet? .That's the oniy
answer. Tell. me, whoware you, alone, your-

" ‘'self and’ n ss?, But you are_young and I
i am. old. 1g¢ 1“that's what I am. Mark my
~ words, my frle Tom was here before the

3




- T

T

. : river and the trees; Tom remembers the first
- raindrop and the first acorn. He made
paths before . . .." (B.I., p. 142)
Stripped of all incidentals, Tom'séysrthat what Hé is,
essentially, is the oldest living,creature; Like the
' earth itself he has endured through the whole of
d history on Middle-earth. His memories of Middle-earth
pre-date those of any other living creature. His
. ) co~existence with the earth at its tiﬁe of creation
gives him a mythic aspect, which his behaviour and
.+ what he tells of life reinforces.
. Tom .is impervious to time and indifferent to
hiéﬁbry. He lives within ﬁis own country Qith
. " boundaries set b& himse¥f. He is interested and in-
volved in nature, particulérly with the seasonal cycles

-

of the year. Rose Zimbardo says of Bombadil that,
2 £ '
v "He has neither history nor memory beciuse change for

him is only seasonal change. He ié\ggztpermanence at
' n6 '

} fhé'heart of change, . He collects water-lilies
iﬂ the fall and preserves them in his home over winter.
In the spring he returns them to the river. His
removal of the water lilies, which a?e the last things
to die  in autumn, signal the coming of wiﬁ£er\ ‘When
he ;éturns them to the .river, spring begins. He seems
s&mbolically, if ﬁot literally, to control and main-

tain the changing of seasons. This, together with his

marriage to the River Man's daughter, makes him an

LA .

a . -
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obvious vegetation figure. He'is a living embodiment
og the natural cyéles of the seasons.

¢ Tom's perception and involvement in time is

" strictly limited. He remembers the past but is 1itt1e‘
interested in histoﬁy, past, present, or future. His
attention is taken up with nature and its endlessly
fepeated cycles. Tom is involved in time only as it
pertains to natureyland like nature he‘is constantly
renewed by the éycles of the season.” He stays at home
in winter, a kind of dormant period for nature and
emerges in the spring. .Thé Ring, a symbol-of past
history that seeks to‘denyichange, has no effect on
Tom. He can still see-Frodo when he puts it on, and

pleen

_ when Tom places it;on his own hand he remains visible.
The Ring has-no real referepce to his partiéipation in
time. Admittedly, Sauron can disrupt even the naturai
cycles; indeed, he has done so'in Mordor, where the‘
country seems to be in a constant ataté of winter. E
But.TQm has.placed limits on himself. He stays within

his own country, and out of the affairs of the world.

Garidalf likens Tom to "a moss-gatherer" (B.III, p.

i u

275), .and such he is. He has a sense of his proper
. place in the_schehe of things and just as the Ring and
the Quest do not belong in his sphere of control, he

45 not subject to the Ring's power.
a
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Ents

Fangorn, or Treebeard as he is called by the
hobbits, is in many ways gimilar to Bombadil. He is
old, so old that Gandalf déscribes hiﬁ as "' . . .
the oldest living thing that still walks beneath the
Sun upon this Middle-earth . .".'" (B.II, p. 102) .-
Later, Gandalf describes Fangorn for Theoden and again
what is emphasized is his‘incredible age. "'For
Treebeard is Fangorn, and the eldest- and chief of the
Ents, and when you speak with him you will hear the
speech of the oldest of all living things'" (B.II, p.
144) . ‘This claim seems to overlook Bombadil, or
perhaps the reader is indiregtly being told:that Tom is
not, in fact, a "living creature" but some kind of :
nature spirit. At any rate, it is clear that both are
of immense antiquity. Significantiy, neither becomes
involved in the great wars; both st;y within the ,
confines of their own lands and mind their own affairs.
Treebeard tells Merry and Pippin that "' . . ., I have
not troubled about the Great'Wars, - - . they mostly
concern Elves and Men. That is the business of Wizards;.
Wizards are always troubled abouf the future'" (B.II,
P- 75). The ents, under Treebeard's leadership, only
act é%ainst Sarumép when he poses a direct threat €b
themjbx‘cutting dé@h their trees. -

]
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Treebeard is described as seen through the eyes
of the Hobbits, Merry and Pippin. ,The physical des-
cription, as with the other fantastic beings, is

rather vague. He is

L4

- « . a large Man-~like, almost Troll-like,
figure, at least fourteen feet high, very
sturdy, with a tall head, and hardly any neck.
Whether it was clad in stuff like green and
grey bark, or whether that was its hide, was
difficult to say. At any rate the arms, at
a short distance from the trunk, were not
wrinkled, but covered with a brown smooth
skin. The large feet had seven toes each.
The lower part of the long face was covered
with a sweeping grey beard, bushy, .almost
twiggy at the roots, thin and mossy at the
ends. But at the moment the hobbits noted
little but the eyes. (B.II, p. 66)

-Ents clearly resemple the trees from which they evolved.
It is Treebearg's'eyes that the author singles out for
a detailed description QEEF transcends the physical.
"One felt as if there was an enormous well behina
them, filled up with ages of memory and long, slow,
steady thinking; but their surface was sparkling with
the present: . . .” (B.II, p. 67). Like Béhbadil and
thé-elves, Tfegbeard's memo;y stretches into the A
distant past. However, unlike the elves,;he lives in
the present as suggested by the sparkling of.-his eyes.
He also aiffers from Bombadil who celebrétes and 7
perhaps even coptrolé the natural cycle of time, while
Treebeard lives in the present but is aware that his
timg, and the time of higispecies, is nearly past. ‘ . E%;.‘

\ @;ﬁ\
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The entwives have been lost, no new ents are being
born. Some ents have been killed by Saruman and his
forces, while ot&érs are turning back into trees.
Treebeard confides to Merry and Pippin that herrealizes
his péople are fated to diminish into legend. "'Noy

at least the last march of the Ents may be worth a
song. Aye, we may help the other peoples before we
pass away'" (B.II, p. 90). The ents act in accordance -

with their position in time and with the powers

appropriate to their age as a species and as i

N\

duals, Paul Kocher\hotes that "For them life is
history‘in which the past grows into the present, all
in due order, and they remember every part of it
sequentially and calmly."7 However, their longevity
;and ilow appreciation of life has caused them to

become static. The process of change, marked>by the

changing of the Ages, is destined to leave them behind.

Men
Men are the fifth species that, together with
elves, dwarves, hobbits, and ents, compose the Free
Peoples. The age to come is to be tﬁeir agi, and by
extensioﬂigLeAage of the reader,‘ana waits d%ly upon
the deé@;uction of the Ring. At the time of the Quest
there are numeréus differept races of men iiving in

Middle-earth but they fall into threE'basic.categories.8

Faramir, Denethor's youngest son, happens upon Frodo

) . -
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and Sam just outside the borders of Mordor. In his
conversation with Frodo he tells him of the fortunes

of the Men of Gbndor and of meén in general.
: LY

" "For so we reckon Men in our lore, calling
‘them the High, or Men of the West, which are
the Numenoreans; and the Middle Peoples, Men
-of the Twilight, such as are the Rohirrim
and their kin that still dwell far in the
North; and the Wild, the Men of Darkness."
(B.IIXI, p. 287)

This division of men into different kinds is in marked
contrast to the treatment of the other species. Elves,
for example, while belonging to different families\
and living in different places, share a common per-

spective of time and place in hié&oryl In the great

LY

"wars at the end of the Third Age they are united as
a species icléerms of their plé&e,in history. This

is equally true of hobbits, dwarves, and ents but not

i

of men. Deborah Rogers comments on the variety of
men, in LOTR in her essay "Everyclod and Everyhero:

The Image of Man in Polkien." She states that,
: A

Tolkien's human race, in the specimens we
encounter, has much more variety than any.of
the other races. ‘From petty villans like .
Bill Ferny, through the loathsome Grima, to
that portrait of damnation, poor Denethor:

. from the slow-thinking Butterbur, through

the martial Eomer to the king, Aragorn. Not
to mention thefjgentle warrior Faramir, the
hero-villan Boromir, the resurrected epi

. Th&oden and the warrior-maid Eowyn (a
fascinating character). 'The first thHing to-
be said of the human race, in Tolkien's por-

_trait, is tha(-it is capMle of any.act: . . .2

T



! 82

The three kinds of men each differ, significantly, from

one another. The way in which they differ is

intimately linked with time and history, and also

offers an explanation as t® why it is men who are to
surfive the transition from the Third to the qufth
Age and emerge as the dominant species. An examination
of representative members of each of the three kinds.
of men serves to explain énd éonfirm this observation.
The Numenoreans are thé first kind of men that
Faramir mentions, and the most powerful. Historiéally,
they Wére descended from the Edain, the fathers of
men, and at one time lived within sigﬁt of the
Blessed-Realm. They were long lived, l%2ving three
times 16nger‘than.ﬁormal men; but eventually, like all
men, they died. As their power increased, the
Numenoreans began to fear death and eventually sought
to wrest ‘immortality from the Valar by launching a

great expedition against the Blessed Realm. Most of

them were destroyed, along with their island home, as

punishment for this act of presumption. Some

Numenoreans had ‘remained faithful to the dictates of

. )éhe Valar, and these few under Elendil sailed to

Middle-earth and founded a kingdom. (Gogdor was a part
of that ancient realm. Their history through the
following years is lengthy and ¢complex, but. suffice it

to say that at the time of the Quest the Numenoreans,

—
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)
though wiser and more powerful than other men, had
degenerated to the point where it seemed clear that
they would soon be indié@;Jguishable from the lesser,
Middle men. Elrond identifies this decay as beginning
at the time that éauron was first overthrown by
Elendil and Gii-galad. "'And ever since that day the °
race of Numenor has decayed, and the span of their
years lessened'" (B.I, p. 257). It is signifigant
.that the decay of the race is marked by a reduction of
their longevity. Indeed, the original sin of the
Numenorean%/that caused. bhem to.be sundered from the
Valar was a seeking after immortality. This sin of
pride is still present in Gondor, according to Faramir,

and has-caused Gondor's decay which in turn permitted

.. Sauron to .return and gain strength.

"Death was ever present, because the
Numenoreans still, as they.had in their cld
kingdom, so lost it, hungered after endless
life unchanging. Kings made tombs more
splendid than houses of the living, and
counted old names in the rolls of their des-

.cendants dearer than the names of sons . . ..

(B. II, p. 286)

The Numenoreans decayed beéause théy sought‘to deny
change and the death that must come to men because of
it. | ‘
In Tolkien's scheme, death is not an inevitable
-evil but a "gift." J. S. Ryan remarks on this aspect

of man's existence in Tolkien: Cult or Culture.
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The gift of the One to Men had-been death,

a sense of the fitness of things and a
reminder of limited mortal powers, and it
Seems there had always been present prohibi-
tion against the courses of evil or any *
attempt at arresting age-change.l0

Q

The significance of calling death a “gifE" goes

beyond Ryan's:comments. It is man's limited life-span

that enables man to change more readily than longer
lided species. It is the reason why they are to »
inherit dominion over the Fourth Age. The ability to
change insures racial survival in a world of change.
Man has this ability because of the éift of death

and a relatively short life span., He has managed to
retain his vitality through the Ages because for each
new generatigﬁ#;f men‘the world is fresh.%nd new.

Man has always played a role on Middle-earth from ﬁhg
time of his creation but never become locked into any
one historical period. - - . _ P

- The story of the Quest involveé foﬁr descendants

-of the Numenoreans.who play prominent ro;es. They

are Aragorn, Denethor, and his two sons, Faramir and
Boromir. Aragofn and Faramir achieve succéss and _
honour as a result of theiTt efforts while Denethor and
Boromir undergo diéhoﬁour and deatﬁ. The rewards or
puniéhments meted out té-these characters éan be
cleérly‘éraped to théif acceptance or rejection of-
their péoper place in relation to naﬁural %éﬁ. Tncse-‘

-
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men who seek to exceed their normal position in time-
history are punished; those who understand‘and accept
the demands and limitations of their involvement in
the creation of history emerge viqtorious. .As with
the other characters, the hdpbité act as intermediaries
between the reader and men of Middie-earth.

Aragorn is the first Numenorean to enter the
story; he is also the mogt important man living in
Middle-earth at that time. He is the descendant of
Kings and is destined to be the 'first ruler of the
Fourth Age. The hobbits first encounter him in the
inn ét Bree. The initial description is vague. Frodo
notices " . . . a strange weather-beaten man, sitting
in the shadows near the wall . . " (B.I, p. 168). He
has long 1égs, encased in leather boots, and is dressed
in a travel-stained, dark green cloak. The hobbits
later réturn to their rogy to find Aragorn,.or
Strider as he is known in Bree, waiting3for them. He
continues to be a figure of mystery. He offers his
services to the hobbits as guide; and, as pro of
his abilities in this'capacity; he says "'I m older

an I look. "I migh? prove useful'" (BJI; p. 177).
‘? is equating of ability with age isrcontinued;in tﬁo‘
liﬁes of the poem of pfopheqy that ié'contained'in
Gandalf'; 1ett¢r co;cerning Aragorn. "“The oi% £hat is®

4]
strong does not wither, / Deep reoots are not reached_ ™~

2
o - Cow
.
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S
by the frost" (B.I, b. 182). Atagorn is strong in
every sense of the word, and it as soon revealed that
he comes of an ancient family and is himself not
young; a point again made during the council at
‘Elrond's home, "' . .’:'I have had a Rard life and a
10ng;'. . «'" (B.I, 'p. 261). . A number of times .
Aragorn refers to his own age as evidence that,he has’
. the right and the ability to share in the counsel
and undertakings of Gandalf. When Gandaif returns
from the dead, Aragorn tells him, "'Ilgh‘no ;onger'
young even in the reckoning of Men of the Ancient - ,
Houses," . . . Will you not open’ your mind moreiclearly
to me?'" (B:iI, p. 100). When Gandalf gives the
Palaatir of Orthanc to Aragorn, he counsels caution.
Aragorn resoonés, "'When have I been hasty or unwary,
who.haveqwaited and prepareo for ﬁany long years?'”
(B.II, p. 200). Aragorn has acéuired wisdom and

power with age. He has a sense of his own destlny.

He tells Gandalf "‘Now my hour draws near'" (B.II, p.

199). The subject of prophecy and the heir of anc1ent‘

_objects of power,.he is the w;elder of Nar511,

Eland;l s sword that helped defeat Sauron in the

Second Age and was used to cut off Sauron s Rlog,thue
. : 11 ks is:the ;

depriving him'of mﬁc ;of_his-power.

Ve

.

proper owner o?hth B Jantir, the sc;yiqg stones that-

permit him to see things distant both ‘in time and

ts
¥
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spacé: He is the holder of the oaths of the dead
who haunt the Paths of the Dead and is .able to
command them into battle against the Corsairs of Umbar.

-

He revives the hopes of men, the Glory of Gondor, and

the rule of kings. He proves hlmself as 1oremaster,'

. . L
leader, warrior, and finally as rulen. He acts. in

accordance with his destiny, foretold in prophecy,
rooted in his past and the past of his ancestors and
in accordance with the dictates of time. - He ‘waits for

the right time to act, in eachr case acts at exactly

: the right time, and is'rewarded‘by a plaée‘of honour

in history. He is directly descended from the

- Numenoreans of old and can expect a long life. .

" . . . I shall have life far longer than ’
- other men, yet that is but a little while;
" and when those who. are now in the wombs of
women are born and have grown old, I too
gshall grow old." (B.III, p. 249)

<

HoWever,‘he_does not seek to’deny the passage of time,
and'when his alloted time is done, he‘accepts-death.

Aragorn llved to be 191- when he felt approachlng old

age, he passed the crown to hlS son, . ‘entered the

3 EY

tombs of hlS ancestors, and bid farewell to hlS family.

In response to Arwen s pleés that he stay hlS pa551ng,
e

he replies in part, . . -

. “ ' oLe
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. "Pake counsel with yourself, beloved, and’
ask whether you would indeed have me wait .
until T wither and .fall from my high seat *© -
unmanned -and witless. Nay, lady, I am the .«
last of the Numenoreans and the latest Klng
of the Elder Days; and to me has been gr¥en

& ‘not only a span thrice that of Men of

* Middle-earth, but also the grace to.go at
will and give: back the glft " Now, therefore
I will sleep." (B.III, p.-343) )

bt L]

Aragorn accepts deathkvoluntarilY'and does‘not seek to

avoid it. A final reward is glven\to hlﬂ?theh. for - .-
in death he régalns his appearance of youth and doesf,f' '

not decay. "And long. there he lay, an image of the -
: 0.
splendbur of the Kings oﬁ Men. in glory undlmmed before

f the breaklng of the world" (B. III p. 344).

Aragorn, as the Klng of Men and one of - ‘the

- JLleaders in the Felldwshlp is the gpd1v1dua1 most res- .
ponsxble the orderlng of the tranSItlon from the
Third to Fourth Age. Frodo is the effectlve

4L
cause«of the end ©of the Third Age but once the Ring is) .

destroyed, Frodo, Gandalf,‘ahd,the elf lords assume ,

t

.. . .' J. .
a passive role and 1t is'Aragorn who directs the

v " course of change'in its intended direction;‘ Hls actlons
! are in keeplng wlthqthe dlct%tes of natural 1aw, the ,
demands of' justlce, and the pr0phec1es of  the past. ) .y

As a reward for relnstatlng the process of change,
Aragorn 1s granted 1mmun1ty from it 1n several forms. -“F:\\\é
He attains. fame and the‘assur %ce ‘that’ his name w111

- be honoured in hlstory as well as carrled on by hlS
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{dcendapts. His body does not suffer dissoﬂution

Sk : . / o
ter death but rather regains the beauty of his youth.
Finally, it is hinted at.By Aragorn'fhat death is not

final. He comforts Arwen when she mourns his 1mpend1ng

- death by te111ng her that, “'Behold' We are not

L

e

bound for ever to the c1rcles of the world, and beyond

them is more than memory: Farewell'" (B.III, p. 344).
An afterllfe is clearly implied, though nothlng more
is spec1f}ed. '

.In cofitrast to Aragorn is' Denethor. -Gandalf °

war!-o Pippin concerning Denethor as they approached

r "'Theoden is a kindly old man. Denethor is of
another sort, proud and Subtle, a man of far greater

lineage and power, though he is not called a Kihg'"

ey

(B.III, p. 25). Gandalf's warning serves as an

-

' accurate indication of what is to come. Denethor is

described as being old and yet powerful, again the two

qualities are paired. ;

~

Denethor 1ooked indeed much more like a great
wizard than Gandalf did, more kingly,
beautiful,\and powerful; and older. Yet by
a sense o r than sight Pippin perceived
that Gandal had the greater power and the
deeper wisdom) and a majesty that was ‘
.. veiled. And he was older, far older.

(B.III, p. 29)

Despite Denethor's impressiw appearance, he is flawed.
Thls flaw is pride, as Gandalf earller indicated. to

Plppln. Denethor's pride has caused him to dare to-

. ; -5
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use one of the Palantir, the'seeing-gpones, to_loock

into the future. Beéegond comments that this has

caused him to age preﬁaturely: "'and sc it is/tQ?t he
is o0ld, worn out before_ his time'" '-(B.III, P- '37) .
Eventually this ﬁéering into the future céuses Denethq;_

to give up all'hope of defeating the Enemy. He

deserts his duties and commits’ suicide, and so brings

* dishonour to his own name. He s&ught after knowlédge

of the future, knowledge that was not properly within

his scope of understahding. This édt of'pride is the'

, o &L . :
. direct cause of his ignominious end..

"The concepfion that the indivi&ual is forbidden
to look beyond the limiﬁs of his owq‘timé as dictated
by hié.nature;qeflects on the operations of time in
Middle-earth in several ways. In much the same way as
the characters from £he\mythic past aré limited to
the roles they may properly play in ﬁhe pfgsgnt, the
creatures of the présent are 1iﬁitéd td:their own time.
The individual's role in history is limited to his
own time and the future is in the hands of those who
are to come, under the direction of the "One." Like
Faustus, Denethor sought for knowledge beyond his
proper sphere and sufferea the cohsequences. ‘The -
future of Middlg—earth-is ﬂoﬁ pre~destined ané anf
attempt at looking beyond the pr;gent and its implica-

tions is based on a false view of the process. In




order for the future to be seen in advance it must be
fixed. Denethor's belief that he knows what will

occur, based on what he has seen in the Palantir, is

“mﬁpth incorrect and founded on pride. The uncertainty

of the Quest is a reflection of the freedom of the
individual and the integrity of the process of change.
It is also the source of its vitality. Denethor is
not . only misled‘by what Sauron showed him through the
Palantir, but was also led to accept his view of
historj as-sémething that .can be made static. .
Boromir, Denethor's son, suffers a similar fét;
and fof much the same reasons. He was a valiant
warrior\ged enemy 6f‘Sauron and al} his servants, but
because of his pride, he failed in his dﬁty, suéferinga-
dishonour for tHis failure. pbromir attempted to take
the'hing'from'FroHo by force at Tol Brandir. The
Ring, a symbol of'anti—history, would ha&e'been too
powenfulpfér Boromir to control. Had he gaiped .
posseésion of it, he would'hgve become a Dark Lord him-

self. Use of the Ring as a weapon would have resulted

in denying tbe need for change that was manifest in

‘Middle-earth at that time. Boromir's seeking to

possess it was an attempt on his part to deny the
natural course of history that demanded that the _Ring, -

and all it stoed for, disaﬁpear from Middle-earth.

' Boromir regained some honour by dying, defending Merry .

=
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and Pippin, and repentént for his attack on Frodo;
but the splitting of the fellowship and his own death
were largely a product of his pride.

The fourth Numenorean, and Denethor's second son,
was Faramir. Faramir, like Aragorn, remains true to
his oaths and accepts his own limitations. "When he
discovers what Frodo's burden is, he says,

»
"Even if I were such a mqﬁ as to desire this
thing, and even though I knew not clearly
what this thing was whgn I spoke, still I
should take those words as a vow, and be held
by them. But I am not such a man. Or I am
wise enough to know that there are some
perils from which a man must flee.” (B.II,
pp- 289-90)

Faramir recognizes the peril of the Ring and remains
true to his oath. He admits that the power of' the Ring
is beyond his power to claim or wield. He repmains

true to his own nature and is ;ewarded by gaining
honour in Lattle and eventually succeeding to the
Stewardship of Gondor and then the Princedom of
Ithilien.

The Numeno;eans s a race, though degenerate at
the time of the Quest, wéfe stronger and wiser than
other men.l Those cf them that sought power and know-
ledge beyénd their proper scope, power derived from‘the
‘Third Age, were punished. Such was the fate of
Denethor and Boromir. Aragofh and Faramir, in contrast,
acted in accordance with their‘Rxfper nature and aided

o : A
. 3
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.They are less long lived than the Numenoreans and
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in ending the Third Age and were rewarded by’emerging
as the rulers of the ?ourth Age.

The;seﬁond group of men inhabiting Middléneafth
at the time of the Quest are calléd by Faraﬁir the
Middle men. Their most representative members aré_the
gohan. These Middle men were of legser lineégg. They
were not loremasters or'léaders of men but, rather
warriors. Aragorn describes them:

"They are proud and wilful, but they are true-
. hearted, generous in thought and deed: bold
-but not cruel; wise but unlearned, writing
no books but singing many songs; after the

manner of the children of Men before the Dark
Years." (B.II, p. 33) .~

committed to the present rather' than the future or the
past. They act in the great wars because of the

immediate threat that Saruman and Sauron iepresents and

because of their sworn fealty to Gondor. Their power

is in"strength of arms and their virtue is in honest
loyalty. They are guided by the counsel of greater
powers, no;ab;y Gandalf, though they are led by their
own leaders, firsg Theoden, and then Eomer. |

Theqden'first appears in the story as aﬁ old man
bent and Withered by age. "Upon it [his throne] sat
a man so bent with age that he seemed almost a

dwarf; ... ." (B.IL, p. 116). Theoden is indeed old

‘//“/g;t his weakness is the- result of the sapping

{
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influence that Grima has had on him. Gandalf reveals
Ehe true state of affai;s to Theoden and ?n doing so
permits him to regain his proper strength. Theoden
is still ol@ bﬁt is now‘revealéd as being still hale
and an able warrior. Eventually he is Qver mastered
by the inhumanlpower of thé Nazgﬁi leadexr, but he )
first proves himself as a warrior‘and gains honour by
)/ ' his-actién., He acts as a man of action, fulfills his
| role to. the best of his ahilify, and then dies as he
wished to die, in glory om the battlefield. He does

1

not 'seek to brolong his 1ife unduly-and goes to war

knowing that’he is likely to die. He-accepts death
when it comes, first naming Eomer aé his heir, in .
' acéoraance with the laws of nature and the customs of
his land. In doing so he wins a place_of honour in
the history of ﬁis people aﬁd of the Age. 'Theoden's
deaéh is a recognition that the old must die to make
way for the young. His death in noble old age permits:-
the succession of the young Eomer and in a larger
sense helps end the old Thira Age so that the new,
Fourth Age can begin. ’ y
Thszinal category of men Faramir called the Wild
or Men of Darkness. These men are completely degenerate,
to the point where they hav; virtually lost their

human nature as with the Woses or else have become

tools used by Sauron and Saruman as are the Easterlings
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and Harads. They do not emerge as individuals in the
story with the exception of the Wild man; Ghan-burl-
Ghan who makes only a brief appearance. The Wlld men
have little more than animal cunning and disapﬁear

from the story, back into theim woods, where they
i

.supposedly die out eventually. The fallen men have

surrendered their 1dent1ty to Sauron and are dr;ven to
battle where thei3are largely destroyed when Sauron
falls. Some of these Fallen men are more proﬁerly
Middle men (Harads) and when Sauron falls, they are

defeated and then permitted to return home.

—
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‘Notes

-

1 Evans, pp. l114-15.

2 Evans, p. 171..

3 Keenan, p. 67.
*4 Gracia Fay Ellwood, Good News From Tolkien's -
Middle Earth (Grand Rapids: Eerdman's Publishing
Compgny, 1970), pp. 104-105. :

6 yimbardo, in TCr., p. 107.
\\ 7 Kocher, p. 1ll2.

8 Ruth Noel and Douglass Parker both discuss this
tri-part division of men. Parker calls then "decadent,
vigorous, and primitive," ‘(Parker, p. 604). Noel refers
to them as "High, Middle and Low" (Noel, p. 66).

J Rogers, in A Tolkien Compass, p. 73.
10

Ryan, p. 156.

N : 11 Ryan comments concerning Aragorn's sword that,

;//\ "The power of a sword is in proportion to its age and

- the rank of its original owner, . . ." (Ryan, p. 158).
The significance of age in determining power is extended
even to inanimate objects such as swords, the Rings,
and the Palantir. :
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Chapter IV

Creatures aﬁ%yObjects qf Evil

The problem'bf rendering moral judgments on indi-
viduals, or races, is that there are usually two sides
to evéry stgry. The criminal is also a\yigtim of the
society that produced him, the expénsionist race is
often driven by the need to find food or land for its
swelling population. History is frequently the ‘
winners' version of a conflict, while the loser is cast
in the role of aggressor and author of its own mis-
fortunes. Such is not the case in Middlé—eartﬂ.
Sauron End Ehe Ring he forgéd in the Second Age were
utterly evil. Those creatures that seek to possess
the Ring for their own use or aid Sauron in his
attempts to gain dominance over Middle-earth are evil.
In addition there are creatures such as Shelob and the
balrog, devoted to their own gvil ends, whose nature -
ig” exploited by Sauron without their being under his
.direct control.

Bécause the story is told from the point of view

of the hobbits, as Frodo's subtitle to the history

states, "{as seen by the Little People; being the

-

&
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‘memoirs of Bilbo and Frodo of the Shire, supplemented

by the accounts of their friends and the learning of
the Wise)" (B;I’ix, p. 307), relatively little informa-
tion and description is provided about the enemies of
the Free Peoples. The hobbits had- little direct

contact with Sauron and his minions, except in battle,

and knew little about them apart from what they were

told by other qparacteré. The description of the evil
characters is correspondingly less detailed ﬁhah that

of the “good“‘characters. In addition, a number of

the anti-herces are less individuals than principles -
of evil and iack a‘physical bedy in the normal sense;
this is true of the ringwraiths and Sauron. Despite

the brevity of description devoted to these chafacters,o_
their individual roles in the story can be defined

by viewing fhem from a time-history pexspective. The
negative cﬁaracters aré roughly arranged in a

hierarchy with Sauron at the top and the orc;\gt the
bottom. A nuﬁber of characters, notably Shelob, the
balrog, and Saruman, do not fit exactly inté this

structure, but their powers and motivations are in

keeping with the overall framework. N

"Sauron and the Great Ring
Sauron is the personification of evil, and the
most powerful being on Middle-earth. He is ablq to

draw all evil creatures—to him?-as Gandalf tells Frodo.

PN
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"'aplas! Mogdor draws all.wicked things, and theA
~ Dark ézwer was bending all its will to gatheflthem.

" there'" (B.I, p. 68). Through thé use of bribery,

- trickery, and coercion he.manages to gain mastery over
‘those creatures inclined towards evil, and musters '
them into his army. The only'thing needgd to agsure °
his domination over the whole of Middlgjearth is the
Ring, into which he had placed much of his power
during the Second Age. ™~

The evil that Sauron represents is not theological
in nature. He does not seek to contest the might of
the One or the Valar. His actions:are centered on
.Middle-earth énd in opposition to the laws that govern
that world. As has already been stated,.the supreme
forces of good do not engage‘iﬁ the conflict in
Middle-earth directly. When Glorfindel suggests
sending the Ring;over the sea where it would come uhder
the pro tion of the Valar, Elrond replies, "' . . .
theylwh:ejzgil beyond the Sea would not receive it:
for good or ill it belongs to Middle-earth; it is for
us who still dwell ﬂere to deal with it'" (B.I, p.

279) . The‘evil that Sauron andKEhe Ring together con-
stitute is active oniy on Mid e-earth, and must be

"  gealt witﬁ by those being§ that dwell there. The evil
that exists in‘Middlé;earth at the end of‘the Third

R Age is within the scope of that world. It may take
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its source from the corruptlng influe /pce of Power- as

™~ . Edmund Fuller argues,l or from an excess of prlde and
power as PaFr1c1a Spacks sgggésts, but it is
manifested in an attémpt to ‘halt ﬁhe process of change
_which is the fundamental law governing Middle-earih.
. _ .Thls process may have been: 1n1t1ated,by the creator
and his attendant forces, the Valar, and they may
even aid in its continugnce and direction; but they -
will not interfere directly-. Becﬁuse cf Sauron's evil
influence, the freeddm‘of-the.inéividual f; denied,
and the passage of time, both in theAnaturalland the
mythic sense, is halteé. Sauron's iife is artifiéially
. ' prolonged because of the Ring; the seasons of the,
£

year and the movements of the sun are disrupted, and

the transition from the Third fo the.qurth Age is
- delayed. In a more individual sensal the €911

chafacters lose their dbility to change and thus lose
contact with the process itself. Like the ringwraiths
and the Mouth ofh§auron, they feel no joy in life and

[

are deboteq to iés des;ructién.‘ They are isoiated

froh the harmony that constitutes the unity of the

whole and ;o are tfapped in a hell ;f chaos and discord.
Saufon is nevér described in concrete terms,

partly because he stays within his fortress and‘

directs his forces from there, and partly because he

has long ago lost his physical body. He has been
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involved in threejdéfeatd,.at least two of which

. . -
should have destroyed him.- He served Morgoth in the
Flrgt Age and yet managed to avoid destructlon when

-

Motg%}h and his forces were overthrown through the

'1ntervent;on of the Vvalar. He 'sailed with the

Numenoreans, who assailed the Undying lands,, and his
body was destroyed when the Valar degtroyed the Fleet;
yet he wos able to return to Middle-earth and take
form againL '"Sauron was indeed caught in the wreck of
Numénor, 8o that the bodily form in which he iong had
walked perxrished, but he fled back to Middle—earth,'a-
spirit of hatred borne upon.a.dark wind" (B.III, p.
317). He was defeated a third time by Gil-galad and
Elendil, and again his bodlly form was destroyed.
DespLhJ these three defeats, each tlme Sauron was able
to return to the world of physical being, though
altered in form. priginallyISauron‘was not evil or
horrible in aﬁ%earanoe, according to Elrond. "“'For
nothing is evil in the beginning. Even Sauron was not
so'" (B.I, p. 28l1). Howover, by the end of the Second
Age, he had become wholly evil and hislappearance had
altered accordingly. He is described as a "dark,:
shadowy form" or as a "great eye." While restlng in
Lothlorlen, Frodo catches a glimpse of him in "

Galadriel's Mirror.

{~
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"In the black abyss there appeared a single
Eye that slowly grew, until it filled nearly
all the Mirror. So terrible was it that
Frodo stood rooted, unable to cry out or to
withdraw his gaze, The Eye was rimmed with=
fire, but was glazed, yellow as a cat's,

-watéhful and intent, and the black slit of

" its pupil opened on a pit, a .window into
nothing. (B.I, p. 379}

A

Saurongis_seldom namEd but is ffequeqtly referred to
as the Dark Lord, or as a Sha&bw. Imageryvof darkness .
ié continually associated with Sautron and thé‘forcés
0of evil on Middie—earth. His servants are most power-
ful at night and many of the orcs and trolls cannog
bear the light of day. When Sauron's troops go to'wa;
he surrounds them Qith an artificial darkness that
hides their movements while striking terror- into the
hearts of his opponents. A
The degeneration in appearance, the associations
with darkness and fire, and ghe- role as leader of a
dark army of monstrous beings, all link Sauron to -
Satan, particularly Milﬁoﬁ's(ﬁepﬁction of him. There

. W\
is even a similarity in namas. However, the parallels

~f between these two figures of evil are ccuntered by an

essential differences n Pargdise Lost the world is

initially/static, it is Satan's fall and his
sequent “corruption of Adam and Eve that initiates

the process of change. In Middle-earth the process

. . . ) Froeem s - .
has existed previous to Sauron's rise to power, and

death, rathef than beiﬁg God's punishment for man's

v

~



Lt

103

disobedience, is called a gift. While Satan tries

' to cause change, Sauron seeks to halt it.

Sauron's presence throughout the stoiy is felt as
an omnlpresent threat, dark and mysterlous. His
contlnued existence is ‘in contradlctlon to the laws of
nature, he tra;Zcends the physical world by refuslng
to ‘die and so contlnues on Mlddle-earth up to the tlme
of the Quest, as the essence of all that is negatlve.
J. BE. A. Tyler calls Sauron

- n
. . the focus for all the greed, lust, and
terrlble energy which was to be found on
Middle-earth during the two Ages of, his

Supremacy. All evil gravitated to'. hlm, just
as ‘he was its ultimate source; . . .

>
Sauron is a creature of a .past.age. His origins
are unclear but it is almost certain that he is older
than Middle-earth itseif and his powers are commensurate

with his great age. He cannot be defeated by physical

.force, as Aragorn states in the debate before' the

ffinal hattle; "'this war then is without final hope,

. . . A
as Denethor perceived. Victory cannot be achieved by

-arme, . . .'“ (ﬁ III, p. 154). The only hope that the

Free Peoples have of defeating Sauron lies in the

:destructioh cf his Ring, which Frodo now possesses.

Sauron's continued existence after his defeat, which

marked the end of the Second Age, was possible because.

: )
the Ring was not destroyed at that time. Sauron had_

L

»

-
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forged the Ring in order to gain dominat%on over the
other rings made by the elves. Into it he had placed
much of his own power and had made it a kind of
extensién of his own being.. Isildur réfused to destroy
the Ring when Sauron was overthrown and so, as Elrond
reveals at the counc%l, Sauron was able to rise once
again.
"Sauron was diminished, but not destroyed.
His Ring was lost but not unmade. The Dark
Tower was broken but its foundations were
not removed; for they were made with the
power of the Ring, and while it remains they
will endure."” (B.XI, p. 257)

" Phe Ring and Sauron are in a sense one being.
Gandalf tglls‘Bofomir that, "'It [the Ring] belongs %o
Saur&n and was made by him alone, and is altogether
evil'" (B.I, p. 281). TLike S;urpn, it belongs to a
past age and,_indeed, is the source\of the power thet
enébies the Second hge to enéroach 6n the Third. Not
only %Q Sauron's presénce dépendent on it, but also
the. other rings that permit the'continued‘existence
of the ringwraiths, Rivendell and Lothlorien, 511 of
which would have passed into history if not for the
ﬁuling Ring's influence. Rdblef Evans sees the Ring
as a symbol of the Quest, and the*" . . . recurrent
character of.ﬁistory.“4 He also argueés that its

continued existence during the Third Age.is in oppo-

sition to the naturél_laws of Middle-earth:
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" . . . Tolkien's view of life is one of constant
process and perception, and is therefore opposed to
the purpose of the One Ring which is to 'bind' life,
enclose it-within its circle forever."5 Rose
Zimbardo, in discussing- the Ring, comments that the
property that makes it almost "irresistible” is its
ability to arrest time. She concludes by stating that,
The Ring, then, .not only takes its wearer
out of the community, of positive being, but
out of the cycle of time to which that being
is subject. The permanence of All consists

in change. The harmony of being demands’
decay before regeneration begins.®

1

The effect that the Ring has on natural law is a mani-
festation of Sauron's_desires; that is, he seeks'té
impose his rule over the whole of Middle-earth. His
powers, and his very nature are derived from a past,
more péwerful agg. Sauron's efforts are difected
towards preventing historf (changg) from occurring.
He desires an eternity of dominatidn by himself over
‘a world peopled with nothing but his own slaves. He
strives to create a kind of_hell on earth in which even .
the cyclés of the year and the movements of the” sun

are arrested. .Towarﬁs this end, he makes winter
unending in his kingdom where all natural life is
blasted or'twisted, and creates an unnatural darkness

to blot out the sun. His refusal to die, and his

- efforts to deny the passing of his time of power, is

-

a -



106
o -~ -

the ultimate assertion of an ego which places itself
in opposition to the laws of the world in which it
exists. |

The static nature of évil,which Sauron is the
supreme example of, differs from the inability to
changé that is displayed by elves, ents, and dwarﬁes
primarily because of the effect that it has on the
individual, and the individual's reaction to the
knowledge that the process is gradually leaving him
behind. The'elves, ents,’ and dwarves are survivals
from the past and the result is a loss of vitality that
dooms them to eventual extinction on Middle-earth.
Tﬂis loss of ®itality is natural; as the world changds,
those beings that do not change with it no longer
have a place in the new order. The reaction of the
Free Peoples is to accept this fact. They do not
seek to halt the process of change as a whole, nor do
they seek to impose their past time of dominance og
the preéent. They retain their identities ang freely
choose to aid in the war against Sauron thouéh they
know that regardless of the outcome their fate is
sealed. |

Sauron and his followers differ from the Free
peoples because they refuse to accept their fape; they
seek to deny change not only for themselves but the

process as a whole. The result is that they lose
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their own ideﬁtities; Sguron's app;arance degenerates
until he is ;i@tlg more than a dark malignancy. His
'followers undergo a similar change. Patricia Spécks
notes that, "By using their freedom to choose evil,
the wicked destroy'féeedom: emphasis is consistently
upon the essential slavery of the sérvants of

Sauron, . . 7 Douglass Parker comments that "These
extensions [Sauron's creaturesl, with the single
exée%tion of Shelob, have no personality of their own.
Tﬂey are not so much evil as Evilness."8 The evil “
characters refuse to accept change, buﬁ in order to
continue in a changed yorld'they suffer an alteration
of being, a distortion of what they once were. They
become warped in aépearancé and character while those

beings that accepted the inevitability of change

retained their appearance and nature unmarred.

The Ringwraiths

The ringwraith; are figures of pure evil, second
only to Sauron himseif. They appear to the hébbits‘as
tall, dark figures, dressed in bléék-robes. Originally
they were men who ruled various kingdoms in Middle-
earth. They were giveh rings of power by Sauron
during the Second Age, which gave them supernatural
pdwers and immoJ;ality as long as the One Ring existed.
In éctual fact, the rings that Sauron had given the

Nazglll enslaved them and they became shadows of evil

4
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under his control. Though immortal, they became, as
Tyler describes them, " . . .. deathless spirits with
no physical substance and no will to oppose he who

wore the One Ring."9

The Nazé%isggg—lesser imitatibns of Sauron him-
self, made‘hy.him (through the influence of the rings),
to carry out his orders and to command the lesser ~~"
creatures under his control. At the time of the Quest
the ringwraiths are some four thousand years old and
haveliived‘many timeé beyond their natufal human age.
Their actiéns and their very existence is a contradic-
tion of the natural laws of change. When Sauron's
Ring is destroyed, their fings fa}l and they die.

They are creatures without free will or joy in life,
and the sound of their cries is that of a soul in
despair. Time has claimed their physical Bodies and
they have become like the pre-historic wingéd X
monsters they ride, creatures alien to the worla in
which they continue to exist. They have surpassed

the limits of pormal chronological time for their
speeies and become, indeed, mythic horrors whose very
presence drives men insane. They have refused the

gift of the One, death,-and as a result have lost their
human natures and paid thé terrible price of enslaved,

4

joyless eons .under Sauron's command.

.



v Orcs and Trolls

Sauron's armies are composed of men, orcs, and

trolls. The men fall into the categories already

discussed, and have §ither begn cor;ﬁpted by Sauron,

or won over to his side by lies and promises. Orcs

and trolls are a;tificial creatures bred and controlled

by Sauron to oppose the armies of the Free peoples. FN\\>
?reebeard is the only character in the‘story who

actually discusses their origins. He tells Merry and
Pippin that "' . . . Trolls are only counterfeits,

made by the®Enemy in the Great Darkness, in mockery of

Ents, as Orcs were of Elves'" (B.II, p. 89). Physi-

cally, orcs were usually short, bow-legged, and evil-

featured. Tyler says of them that

- . . the creatures he [Morgoth] made were ° _
evil, filled with his dark ‘will, cannibalistic .
and cruel, and they abhorred the light of the
sun from their Beginnings, emerging from

their caves to do battle for their Black

Master only at nightfall--or when the Great
Darkness blotted out the lights of Heaven.

They were bred in Darkness, lived in Darkness,
died in the dark;.yet although they were ¢
cowardly and unreliable, so long as the will

.of their Master animated them they were
formidable soldiery, and enmity between them
and the Elves was bitter.l

The orcs were relatively weak as individuals. Their

strength lay in numbers and in the driving will of

)

.their master, first Morgoth, and after his defeat in

the First Age, Saurdn. They lack any real sense of
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iaentity as a race, except when faced with an outside
threat, and quarrel and kill among themselves when
left alone. They dispiay no interest in the past or
future and, unless driven, act only in accordance with
their immediate needs and hates. \
The trolls,; like the orcs, were artificial beings,
created by Morgoth.' They were larger than orcs and
fierce fighters, but less prolific as breeders. They
were used by Sauronvand his Captain, the Chief Nazgfil,
to spearhead attacks. Little is said about them in N
LOTR and none of them emerge as individuals. 'According
to Tyler,
Trolls were strong, fierce and exceedihgly
dull-witted, with hides of overlapping
scales resistant to all but the most well-
forged weaponry; and though brutish and
ignorant, they were readily adapted by

Morgoth the Enemy to serve the course of
Evil.1ll

‘Sauron found them to be equally suitable for his
purposes.
The trolls and orcs seem to have no real place
- of their own in history. They were made and controlled
by the forces of evil, rather than having been created
or having eveolved as part of the natufal World. Their
dominant traits are an excessive aggressiveness,

coupled with a limited intelligence. They lack any

sense of purposeful existence apart from being tools of
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evil, and once Sauron's will no longer holds them aﬁd

pushes them into battle, they.are quickly defeated

despite their superior numbers. Their concepg}on of

life and thus history is, like Smgagol's, animal

rather than intelligent. Once Sauron is defeated,

their future fate seems sealed. They are not adaptable

themselves, but have been adapted by and for the forces

" of evil. Their eventual destruction becomes inevitable

as Middle-earth changes, a change marked by the -

beginning of the Fourth Age.

Shelob and the Balrog

The figures of evil already discussed may all be
~ seen to be derived from one source, Sauron and his
Bind. The Nazglil, orcs, and trolls are little more
than artificial extensions of Sauron's will and have
no purpose or power apart from what is derived from
him. ‘This is not frue of two other figures, Shelob
and the balrog,';ho are devoted to evil but have powers
of their own. They aid Sauron by choice, rather than
by necessity, and because their purposes seem
complementary. Shelob and the balrog have both lived
.in Middle-earth for Ages and their great age is
accompanied with great power.

The balrog is a figure of ancient evil, known to
the dwarves as Durin's Bane, and called by Gandalf,

Flame of Udlin, implying that it is a spirit of hell

a
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itself. Tyler speculates concerning balrogs that M
" . . . they are likely to have been dark spirits from .

Udfin (Hell), summoned by Morgoth to aid him in the”

12

wars of the First Age." The balrog that figures in 2

LOTR is left unexplained as to its origins and motiva- :
tions. . It is described as a great, winged, shadowy
form, surrounded by fire and a}med with a 'whip and a
red sword. Its presence causes terror to Legolas and
Gimli, elf ané dwarf, as well as to the orcs in Moira,
though it is fighting on their side. The balrog's
power wgs-sufficient to drive thew dwarves from Moira
in the.past,. and strike terror into the hearts of..o /
elves at the mention of its name. It provés a match
for Gandalf, dragging him into the pit when it falls,
and though Gandalf slays it, he dies iﬁ the deed.

SheioQ{ like the balrog, does not derive er

power from Sguron and seems to be a natural form of

. evil. The narrator described her asﬁta. . . an evil

thing in spider-form, . . ." (B.II, p.~332). She is
ancient and completely evil, serving no one, but left
in peace by Sauron in exchange for the protection she

provided as guardian of one of the entrances to his

-

Kingdom.

]

But still she was there who was there before
Sauron, and before the first stone of

_ Barad-dfir; and she served none but herself,
drinking the blood of Elves and Men, bloated
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and grown fat with endless brooding on her
feasts, weaving webs of shadow; for all ™\
living things, were her food, and her vomit -

darkness. ° (B.II, p. 332).

Ryan calls her "7. - . a powerful if motiveless_
archetyp&l eyil . . . like Bombadil, shé is unaffected
by the supernatural power come into the world after
her own ofigin.“l3 -
Shelob and the balrog have only a limited involve-
ment in the history of Middle-earth as a whole. They
maréedly resemble Tom Bombadil in this respect. They
stay within the Epundaries of their own little worlds,
elob in the caves above the plains of Mordor, and

the balrog in Meira. Just as Bombadil took no part in

fﬁ:ifhe Quest itse{gé\Shelob and the balrog are not

interested in the\Quest so much as in the exercise of
their own'e8§i~nat§res. They. do not go to war for
Sauron, nor do they pursue Frodo or the Ring once they
have passed out of their respective caves.. Shelob

and the balrog do not strive to halt history nor do

T —

’ N .
“they héiong to a past Age; they exist apart from it.

Significaptly the destruction of the balrog and the
wounding of Shelob does notAalterlthe state of the
Quest except in permitting it to proceed. Sauron did
not bring evil into Middle-earth nor does his death
end it. Evil as well as good has a place in the

natural order of things, just as Shelob, the balrog,
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apd Bombadil each have their place. It is only when
a force, like Sauron, denies the-natural ﬁrocegs,
v ‘that transcendent forces such as are felt to be
working pehind the scénes in the Quest, take a part in
the world to insure’that‘ﬁistory's progress is feggored.
Saiﬁﬁan

. a
Saruman is a wizard but, unlike Gandalf, he has

vfallgn prey fo the wiles ofathe Enemy._ Originally he
was ;ne of Sauroﬁ's chief enemies. He was the chief
wizard, Gandalf's sﬁperior, and head of the White
3 Council. He was known as "Saruman the'White," and
"Saruman the Wise” in recognition of his abilifies and
because white, an obvious sygbol of good and purity,
was his colour just'Fs ;ééy was Gandalf's. Each of the
wizards specialized in a different branch of knowledge:
Gandalf'studied hobbits; Radagast, animals; and
Saruman, "the arts of the Enemy" (B.I, p. 370).
Unfortunately, Saruman found one of the Palanéir in
Orthanc and sought to use it. Gandalf tells Pippin
that at first he must have used it to "' . . . see
small images of things far off and days remote'"
/B'.II, p. 203). But Saruman was not content with this
‘ ///' limited vision. "'Further and further abroad ﬁe gazed,
hﬂ/f\\nj until he cast his gaze upon Barad~dfir. Then he was

) e
caught!'" (B.II, p. 203). Sauron had also gained ( 7

possession of one of the Palantir, and through it he SN~
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was able to dominate Saruman and subvert him to evil.
Once Sauron had Saruman under his power, Saruman
.degenerated from good to evil. Saruman, like Gandalf,
had been sent to Middle-earth to oppose Sauron.
Appendix B states, conderning wizards, that
It was afterwards said that they [szards]
came put of the Far West and were messengers
sent to contest the power of Sauron, and to
unite all those who had the will to resist
him; but they were forbidden to match his
power with power, or to seek to dominate

Elves or Men by Force and Fear. (B.1II, p.
365) .

Saruman abandons his duty as a wizard and geq55 Fo
become the ruler of Middle-earth. He alters hié colour
from white to raipMow coloured and raises an army of
orcs, trolls, and Ten in rivalry of Sauron. He calls
himself Sauruman Rlng—maker in a kind of parody of
Sauron. He attempts to acquire the Ringefor himself;
if it proves beyond reach, he intequ to ally himself
with Sauron and hopes to share the Dark Lord's power.
He tries to gain Gandalf's aid by telling him that
"'The time of theJElves is over, but our time is at
hand: the world of Men, which we mu§t rule'" (B.I, p.
272). In refusing to act in accordance with his proper
role, Saruman is de?ying'his nature as a wizard. He
disobeys the edict placed upon the wizards not to match

force with force and‘not to seek domination through

force and fear. After Saruman's army had been defeated

-/
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and he found himSelf trapéed in Orthanc, Gandalf
_offered him a chance to repent. ‘Saruman refusee and

- Gandalf breaks his staff, casting Saruman out of the
_Order of Wizards?bgfﬁterestingly, efter Gandalf's
bettle'hith the balrog, he returns, not as Gandalf

the Grey, but as Gandalf the White. Though Gandalf
had eariieﬁddeclared Saruman his superior, after his
return, Ganéa;f is ﬁhé stronger of the two. éandalf

‘

-becomes what Saruman had ceased to be. Gandalf has
been cleansed by death whlle Saruman has become defiled
through the life he has chosen to lead. Hé assumes
Saruman's role as leader of the Free people. He tells’.
Aragorn, Gimli, and Leéolae concerning his transfor-

. . <
mation that "'Yes, I am white now, '~¢ . Indeed I am

Saruman, one might almost say, Saruman aSQBe should
havé been'" (B.II, p. 98). 7

.Saruman undergoes a series of changes that. show
him to be in a process of\gegeneratlon. He falls
from Saruman the White, heaénof the White Council, to
Saruman of the Rainbow Colou;s. Gandalf strips him
of his_wizard's_staff, and casts him out of the order,

_ 0

and he becomes a'man and an outcast. He then goes to

'the Shire and rules over that small country with a

)

band of thieves. His men ‘are de&sated by the returning
.hobbits, and Frodo proves himeelf Saruman's superior

by refusing to have him killed. Saruman is then

.
’
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killed by his own victim, Grima,Wormtdngue,'a ereature
more heaet than man.

- Saruman's degeneration can be seen to develop out
of the loss of his own prdper historieal role and
perspective. As a wizard he was sent to Middle-earth
to aid in the fulfillment of hlstory, which® demanded
that the Third Age end and Sauron be destroyed once
and‘for all. Instead Saruman ceased acting for the
future of Mlddle —-earth and 1nstead sought to further
hlS own ‘ends. He attempted to gain mastery over
Mlddle-earth for hlmself, in opppsition to the dictates
of history'and the laws governing his proper role ;;

a wizard He falls from being the leader of the Wise’
and Mlghty who are devoted to good, until at the end he
is killed by a creature held in contempt by all, whom

he contemptuously, called "worm.

We have stated that the procgess of change is
‘--_._..._-/
natural good, and 1nev1tab1e in Tolkien's sub- reated
world. It is purposeful, directed, and vital
seeks to establish a harmony in a world of flux, a

harmony that allows the individual scope for freedom

'.and_a-proper Place in the scheme of things. Evil is

the antithesis of the process. It is static and
oppressive. It strives to deny the individual freedom
and identity and results in chaos  and discord. It
breeds vielence and decay, though its presence can

< -~
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and does allow the iﬁdividual the opportuni%y to

transcend himself by opposing it as an instrument of

the.guiding force that lies behind t‘he ',bfé‘CESS. " The
acceptance of evil results in a lo;s of vitality, a
degeneration of.body and spirit. Even at the time of
the Quest, el&es and men seldom use Sauron's name,
but réthgr simply call him the Dark Lord.

The degenerate nature of the evil charactérs
arises out of the fact they no longer have (or never
had}, a ﬂatural place in the process of change. Sauron
and the Nazglll belong in the past and their continued
exXistence is a result of thé pervérting effect that the
Ring has on time and-history. Orecs and trolls,

created by the forces of evil, have no part to play .

b

in natural evolution or directe%ﬂ?istory. The balrog
and Shelob are outcasts from the community of positive
being. They do not participate in the operations of
timé in the vegetative or in the social world and
therefore do not partake of the "goodness" that arises
out of its actions. ‘

The evil characters' lack of a place in.the
operations of time and their opposition to its intended
direction result ip their being ostracized from the
unity of the natura orld and the creatures 1iving‘in
it. Tﬁey take no joy)\from their own existence and

have no hope of imglortality beyond the bounds of



119

Middle-earth. -Their very names are dr9pped from
history. Sauron is seldom named but is given vague
titles such as the Dark Lord,-the Enemy, or the
Shadow. The Nazgfll are not referred to by individual
names and are distinguished from one another only in
that their leader is known as fhe Chief Nazgil. The
orcs and trolls have- no heroes Qho'are remembered in
song or word but a:e'all lumped together as figuresa
of evil to be killed and then forgotten. The evil
characters are remembered only as warnings for the
future or as. the opposition to the good beings who are
enshrined in hiétory.' They have no hope of personal

immortality.
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Chapter V

Tolkien's Use of Time Placed

‘. in Perspective

Over the whole of Middle-earth time rules supreme.
The Ring’s circularity is an apt symbol for LOTR and
the life wiﬁhin its boundaries. The story proceeds in
a series of cycles, itself being one part of a cycle,
and the lives of individuals and spec1es are portrayed
as circular. Life is bounded on one side by nature and
the movement from birth to death, and on the other by
hlstory in which there is an 1nev1table rising and
falllng Middle-earth is cycllng downwards to’eventual
destruction and within it occur smallerﬁaycles which
both reflect and participate in the overall movement.

The impqrtance of Tolkien's use of time and
history to define and position the characters in The

Lord of the Rings is clearly confirmed by the discussion

in the preceding chapters. Emphasis is repeatedly
placedﬂdn a character's age and that of his species,

his expected life-span, his historical period éf origin,
his perception of history, and-his place in its annals.

These repeated references to time, and their sigpificance
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when placed together provide the reader with the key

to understanding who a character is, how he relates to

the world he inhabits, and the significance of his role
in the story. The consistency and comprehensiveness

of these time-related details is in marked céq rast

to the vagueness and scarcity of tﬁe-physical descrip—

tion and psychological insights that usually figure

prominently in the characterization to be found in

more conventional works. It is the lack of traditional
characterization that has led so many critics to
dismiss the characters as flat or stereotyped, symbqlic
or allegorical. Those critics that dismiss the char-
acters as being unworthy of study in their own right’
overlock the effect that Tolkien's use 6f.time has on
their presentation.

The significance of time and its passage permeates
Tolkien's world at every level. It provides the set
of iaws that explain the nature of Middle-earth, both
in the natural and the moral sense. Life is a
‘continﬁous process of birth, growth, and death; these
vital states insure that the process bf life will
continue. In an impermaﬁent world,lﬁhich both our
world and Middle-earth are, stasis leads to sterility
and death. The process of change is given a further
moral dimepsion because it is made clear that history,

which is the record of change as it is experienced by
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rational beings, is operating under the guidance of
the supreme creative force in an intended direction.
History is depicted as a continuous battle, dating
from the time of creation, between thelforces of godd
and evil, between th% process of natural change, and
forces that seek to halt or disrupt it. Robley Evans
s;ates, "The struggle for power is cast in terms of

an oriéinalhbattle at the beginning of history between
Super-beings Who’establish history as a moral pro-
gression, and who set a pattern which repeats itself
over and over."l The process of change considered as
- a whole forms a unity. .The mythié past is repeated in
the present, as well as being represented by creatures
éuch as Sauron, Elrond, énd Galadriel who have
survived from past Ages, Chronological time, recorded
as history, places the process in a linear perspective
which at the_same time is seen to be composed of a
series of cycles that move steadily downward as Middle-
earth recedes from the time of its creation, and
approaches the time of jts ultimate destruction. The
fairy-tale time of the story identifies it as remote
from ourselves; but because Ehange is a repeating
pattern that bridges mythic a;d chronological time, thé
trilogy is made directly relevant to the reader, both
because we are part of the same process,. and because

an analogous situation has occurred and will occur
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again in the pattern.

Moreéver, the laws that govern Middle—earth, the
conception of the supreme importance of the actions
and effects of time, are made incarnate in the'
characters. Tolkien's use of time and history provides
the reader with a knowledge of the essential difference
between the various characters and species. Each
character And species has a particular perception of
time and place in its processes, that identifies it
as.a hobbit or dwarve, man or elf, wizard or eﬁt far
more clearly than a reliance on phy§}cal description
would reveal. An unusually fair-featured man is not
an elf, nor is é jolly, beardless drawveé a hobbit
though they may look alike. Each species differs
essentially from every other species by virtue of its
position and perception of life, of change, and time.
Not only are the differences between species denoted
by a difference in relation to time and history, but
within each species individuals are distinguished by
how they perceive time and the way this perception
affects them. Aragorn differs from Theoden not simply
because of an accident of birth or temperament but
because of his greater historical role, his lineage
which links him directly with the mighty Numenoreans
of the Second Age, his longevity, and his supericr

awareness of history as a meaningful process.
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Time and history not only serve to identify and
define characters as individuals, it is the time-
historical framework wh}ch also provides the organizing -
principle for the characters both within the narrative
and for the reader. Rose Zimbardo discusses the ordering
of all life in Middle-earth into a "chain of being”
that together constitutes a unity.2 J. S. Ryan .
emphasizes the systematic organization of the characteré
into a hierarchy which operates both within each
species and group, and also as a unifying principle for
the whole of Middle-earth. Ryan maintains tha£ the
presence of a hierarchy haturally arises out of the
significance and operation of time that places the older
species at the top because they are nearer the mythic
time of creation. "As with history, so in hierarchy
the most ancient and powerful levels are obscure . . ."3
The actions of time result in a continuocus state of
* flux both in the natural world and in history. The
characters in Middle-earth reflect this process; and
as the world changes, the ordering of the characters
into a hierarchy also changes. The dood characters,
those who accept the dictates of natural law and the
intended direction of history, together form a harmony
that must be capable of change to match the ‘alterations

in the world that result from the passage of time.

At the timevof the Ring Quest, elves, dwarves, and

~
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ents are goed beihgs,who have survived from past Ages
and have become a part of mythic time. They have
become static and are unable to change along with their
world. They experience a waning of their powers, a
lack of vitality, which will eventually cause Fhem to
disappear from Middle-earth. These beings, who were
once the dominant figures in the history of Middle- '
earth, have lost much of their potency; and as they’
sink towards obscurity, it is ﬁen who rise to take
their place. Men, because of their ability to change,
which arises out of their position and perception of
time, are able to change as the world changes. Men
stand rooted in chronological time; and as it progresses,
so do they.

| The hobbits stand near the bottom of the hierarchy
of the good creatures. In the past they have had
little to do with the making of history or the world
outside their own borders. They are linked with

nature and the present, rather than with the future or
the past. Their lack of any strong link with a
particular historical period means tha£ the& have been
little affected by the progress of history up to the
time of the Quest.. With the rise of Sauron, however,
history intrudes on their world and they are forced
into becoming involved in the fortunes of the outside

world. Merry, Sam, and Pippin become historical
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figures that play éignificant roles in the history of
the last phase of the Third Age. Tye hobbits are not
linked to a mythic past, but nelth:k are they capable
of evolving as an historical force as men are. The
passing of the Third Age affects them less dramatically
than it does the other Elder peoples, but they too
decline as a people until today they are seldom seen.
" As long as they remained apart from history they were
relatively immune to the effects of its passage; but
once involved in it, they were 1eft behind when it
progressed while they dld not.

Tom Bombadil represents a fburth level of involve-
ment in time thét places him apart from the hierarchy
of the species though he is in harﬁony.with it. Tom
lives apart from history and so its paésagé.has no
effect on-him.  He is involved in the natufal cycles,
the changing of the seasons, and the movemehts of'tbe
sun; and time in this respect is infinitely repeated;
until ,the breaking of tﬁg world. ‘His vitality is the
vitality of nature, and while nature persists so will
he.

The evil characters are also arrayed in a hierarchy,
but unlike that of the good characters it is static
and lacks vitality. As its top is Sauroh and his Ring,
and together they represent a denial of the process.

Sauron's nature is imposed on all the levels beneath
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him to.such an extent that they are mere extensions of
himself, siavest The Nazg§ll, orcs, trolls, corrupt
men, and Saruman have all lost (qf never had), the
ability to change and grow. In terms of history they
are unnatural products of Sauron's desire to halt the
process and gain domination over Middle-earth. By
refuéing to die, Sauron has sought to evade the
operations of time that cause decay and death. Sauron
and the Nazgll have had their physical bodies des-
troyed by the effects of time, but they continue to
live on in dark shadows of lifeless flesh. Safuman
and the men Sauron corrupted lose their proper place
in history and fail of their intended natures.
Saruﬁan breaks the edict placed on wizards and is cast
out of the order. Thoée,men who are corrupted
surrender their birthright, the rule of the Fourth Age.
The.orcs and trolls are created beings who have no
place in nature or hiétory except that which is
derived from Sauron. The evillcharacters'together form
a disunity, held together by fear and Sauron's will.
They take no joy in life or in each other and delight

v

only in torture and death.
i
from the mythic past and the chronological present,

Among them are characters

but all distinctions break>«®wn under Sauron's rule.
They have no perception of time or history and no

position in the process of change. They are dead to

L
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1ifé and seek to drag it down to théir level. Shelob
is the natural form of'evil, correqupding in many
respects to Bombadil; but while Tom is in harmoqy with
nature and is renewed by the process of the cycles of
change, Shelob lives apart from naturé, malignant and
killing and feeding off of all who enter her domain.
The conflict between the forces of good and evil
pegan with the creation of Middle-earéh and will
continue uﬂtil the end of the world. ﬁowever,‘at the

time of the Ring Quest, the férces of good are aided by

an outside force. As has already been-discussed there

are a number of characters in LOTR who significantly

affect the course of history without seeming to have

a place in it. Gandalf, Frodo, and Bilbo each have

an importaqt role to‘play in overthrowing Sauron's
power, without seeming to have a -place in the process
as a whole. The explanation for the roles they play
resides in the fact that the course of history is not
random but yather directed by a transcendent force.

We are told in the Appendices that the wizar@s were
sent to Middle-earth to contest Sauron’'s power WWere

forbidden to match force with force. It is also made

‘clear that the actions of Frodo and Bilbo are not .

typical of hobéits in general, and that their
possession of the) Ring was not.by chance. It is clear

that Gandalf, Frodo, and Bilbo are used by an outside
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force'toAhelp resﬁore the process of change and
history. They become the means through which the
"actions of time are permitted to resume their normal
course without-altering the fabric of the process.
Gandalf enté;é'Middle-éarth during.the Third Age and

- _acts as a counselor and guiée, but does ﬂot“éeek £Q
faise aﬁy_armies or order thelaétions of otpers. He
offers knowledge derived fromﬂéhe past and-insights
into ‘the workings of ewil, but while in Middle-earth

he is subjeé£ to-its ws. Frodo and Bilbo change.

and grow agﬂ; result ofla seriés of encounters
centered_og the Ring, bﬁt they are free to choose for
good or evil and Hpve no guarantee of success.. In LOTR
the power of the éggator is restrained frbm interfering
in the natural processes by choice. " The Ring cannot
be sent.across the sea because itfbelbngs to Middle- .

' earth and must be dealt with bf those that live there.
Howeﬁer, thé.threat that Saufon represents-isv
unnatural and cleérly endangers the process of life ié—
self. - In response to. this danger Gandalf, Frodo, and
-.Bilbo emerge providing an opportunity to save the
process. ’They are taken ffom'outside the.process,
having ﬂo place in iﬁ, and given powers beyond that of.
normal creatures in the hope that thef_can enablé}the

 Free peoples to triumph. They become a part bf the

process 6nly until Sau¥on is vanguished and history .

f

L
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and time are returned to their normal operations.

Once this is accomplished fhei; involvement with the
process at only one point, the end of the Third ,
causes them to 1eave‘Middle—earth once that time

past. The process remains intact, its fabric unaltered
by their tempofary presence, and the influence of the
transcendent force is withdrawn when it becomes
unnecessary.

THe significance of time and the positiveneSS

of its Operation is attested to at every level of life
in Middle-earth.' Bombadil - is a living celebration of
‘the cycles of the‘seasons in the hatural world. The
leaders of species and the rﬁlers of races such as
the_ﬁoheh inva;iably display a maturity of fears, ;
knowledge and respect. for the past, and an“acéeptance
of their propef historical reles that idegtify them
as being good. ThOSe characters that acceét and
fhrther.the natural course of change are rewafded by
a place of honour in hietory, and in exeeptionai cases
the opportunity to transcend the limitations bf the
mutable world. Theoden's noble death in battle is
rewarded by a place of honour beside his ancestors.
rHis'memory is enshrined in‘a heroic lay celebrating his
llfe and the deeds that culminated 1n his death.
Before he dles, he passes on his crown to Eomer,

ensuring leadershlp for his people, and so as the new
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Age begins the Rohan are led by a young, vital ruler.
-“Araqgorn is permiited to choos? the time of his death
and he does so while he is still hale and strong and
at a time when he has a son who is ready and able to
assume his place. In return he gains a place of note
ih‘history,‘his body regains the appearance of youth
in death and is not subject to decay, and he has hope
of a rebirth beyond the reaches of time. Bilbo, Frodo,
?\J}and Gandalf win ﬁhe gratitude of\the-Free people, are

paid tribute“to in word and‘song (which is a form of

~ history), and are permitted to journey to the Undying
Lands. The'elves, dwarveé, and ents continue to wane
as a force, in Middle-earth, but they do so with the
knowledge that they will be remembered withxhonéur
and thét they have realized their potential and pre-
served the world for éhose who are to come.

The evil creatures achieve no fame and suffer
death without honour or dignity. Sauron is reduced to
a dark shadow that is blown away by the wind, the
Nazgfil go out like candles. Saruman is slain by the

| miserable Wormtongue, and the orcs and trolls kiil
themselves or are destroyed as they run and cower from
Aragorn and his forces. o
This stgsy of Tolkien's method of characterization

in LOTR began by outlining three general attitudes

towards the characters that broadly represent the various
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critical approaches. The three positions mentioned
were, 'I)Jthat the characters are overly simplistic,
suitable only for holding the attention and belief of
a child, 2) that they are allegorical or symbolic

representations of man and his world and as such not

. intended to be taken seriously in themselves but only

in terms of what they represent, and 3) that they

are deliberately portrayed in such a way'és-to empha-
size the fact that they are "real” within the dictates
of the form and world in which they are placed and are
worthy of serious attention as beings in their own
right. .

The first position, that the characters are
nothing but stereotypes, has been systematically refuted
by a great many critics beginning with Douglass Parker
and continued by such notables as C. S. Lewis, W: H.
Auden, Patricia Meyer Spacks,.and Rose Zimbardo, to
name just a few. The féct that LOTR continues to be
read seriously a guarter of a century after it fir;t
appeared is also a strong afgument for accepting iﬁe
trilogy, and the characters in it, as worthy of' serious
study. The complexity and comprehensiveness of their -
portrayal through references to time, the'originality
of the act of sub-creation that brought them into
being, and their ability to interest and move the

reader in répeated readings, all argues that there is
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more than " . . . a simple confrontation--in more or

less traditional terms of British melodrama--of the

- Forces of Evil with the Forces of Good, the remote and

alien Villain with the plucky little home-grown hero."%

The second critical position, that the characters
are symbolic or allegorical ripresentations, is less
easily dismissed: Certainly the characters are not
depicted or developed as would be expected in a
realistic or naturalistic work. Many of them are
presented as being more essence than substance;
Bombadil is the embodiment of nature and its cycles,
and Sauron is a figure of pure evil with no redeeming
features. quever;.Tolkien's gervasive use of time-
history subsumes the place of conventional characteriza-
tion. It provides a set of laws that define Middle-

earth and make it both understandable and convincing

" t6 theyreader. It identifies the characters as indi-

viduals and as members of a species and relates them

' +o each other and their world. It also provides the

reader with an awareness of the essential difference
between himself and the fantastic characters that
people Tolkien's wbrld and at the same time links our
world and Middle-earth, and all the é?éatures con-

tained within it, as Eeing part of a common process,

.that of change. Yet the questioﬁ remains as to why

Tolkien chose to people his world with fantastic

r
- -
rs i/
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beings such as hobbits and elves, dwarves and ents,

orcs and wizards. If The Lord of the Rings is a work
of serious literary worth, if the chafactérs-are
neither‘stereotypes nor allegoricaI{ sﬁme explanation
for their genus and significance must exist. There

is no one answer to this question concerning Tolkien's

use of non-human character%‘but there are a number of
explanations that can be deduced from what is known
about Tolkien as a man, as a scholar and critic, and

"as an author.

%

In the Foreword to LOTR Tolkien states that the
story was " . . . primarily linguistic in inspiration
and was begun in order to provide the necessary back-
ground of 'history' for Elvish tongues" (B.I, p. 5).
As a pﬁilologist Tolkien not only studied 1éhguages
but delighted in inventing his own. By writing ;bout
fantastic creatures he provides himself with the
opportunity for giving them languages of his_own
invention which are in keeping with their characters.
This, Hoﬁever, does not make LOTR any less a work of
literature because the languages do not intrude on
the characters or action but rather complement them.

Also in the Foreword, Tolkien stétes that

The prime motive [for writing the story] was
the desire of a story-teller to try his hand
at a really long story that would hold the
atteqtion of readers, amuse them, delight them,

and at times maybe excite or deeply move them.
(B.I' po 6) ' )

'

¥
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That Tolkien, as a scholar of Anglo-Saxon literature,
especially noted for his essay on Beowulf entitled
"Beowulf:the Monsters and the Ciiticgi? should choose
as the subject matter for his‘own writings a distaqt,
past, heroic time, in which dragoné and monstfrs such
as Grendel and his dam exist alongside of men is

perfectly natural. The parallels between Beowulf

and LOTR have been noted by a number of critics,

Douglass Parker going so far as to say that Tolkien has
' 5
n

L1

. . . rewritten, or rather recreated, Beowulf .
By plaéing LOTR in the fairy-tale past, and by peopling
this past with all manner of living creatures, he is
free to draw upon his knowlédge of old literature and
the charaéters and creatures that appear in it. His
characters partake of the traditional associations

that have evolved from this literature, noted in
mythology and legend, and at the same time are given
new or expanded significance and attr??utes limited
only by Tolkien's own imagination. Tolkien's defense
of the presence of the monsters in Beowulf also
reflects on LOTR. He comments ﬁhat " . . . the
monsters are not an inexplicable blunder of taste; .
n6

they are essential, . . It is the presence of the

-

monsters that raises Beowulf out of the confines of
just another story about a tribal hero. It is the

inhuman power of his adversaries that defines Beowulf's

s
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heroism as being beyond that of most mortals. Beowuif
becomes "Something more significant than a standard
hero, a man faced with a foe more evil than any human
enemy of house or realm, is before us, and yet
incarnate in time, walking in heroic history, . . ."7
In LOTR the presence of the monsters (fantastic beings),
both good and evil, 1ifts the story into thé world of
myth where evil in all its gradations is opposed by
the whole of life. Man is not alone in Tolkien's
world, but is rather accompanied in his battle with
evil by forms of life both more ana 1e§s powerful than
himself. Tolkien has gone beyond the Beowulf poet by
including not just evil monsters, but a whole pantheon
of creatures, good and evil, whose presence emphasizes
that man is not of ultimate importance, but is ohly a /
part of the process of life. While Tolkien has not
copied Beowulf, in theme, tone, setting, or characteri-
zation, thg echoes are strong. The effect that LOTR
has on the reader is very similar to the effect that
Tolkien feels Beowulf had on its listeners.

The whole [the Beowulf poeml] must have

succeeded admirably in creating in the minds

of the poet's contemporaries the illusion

of surveying a past, pagan but noble and

fraught with a deep signifjcance--a past that

itself had depth and reached backward into a
dark antiquity of sorrow.8
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The fantastic nature of the characters and the
way_in which they are presented is also a reflection
of the theories that Tolkien presented in his essay,
originally a lecture, entitled "On Fairy-Stories."
In this éssay Tolkien discusses the ‘nature ahd effect
of a successful fairy story or fantasy. He maintéins
that it offers fér the reader three things not found
in realistic works: recovery, escape, and consolation.
Recovery for Tolkien is " . . . a regaining--regaining

of a clear view."9

By Tolkien's placing familiar
things in a Fantastic setting, by his making the hero
a hobbit, for example, the reader rediscovers the
meaning and significance of things that he has taken
so much for granted that he has ceased to appreciate
them. R. J. Reilly discusses this element of fantasy
and writes, ' a

We see morality as morality by prescinding

from this or that human act and watching

the "inherent morality" to which all the

beings of the Third Age--the evil as well as

the good--bear witness. And, perhaps, the

devouring nature of time itself is borne in

on us, . . .10 ‘

Fairy stories also offer the opportunity for

escape, and indeed Tolkien considers such a result to
be " . . . one of the main functions of Fairy stories. !

Tolkien uses the term to refer to the flight of the

prisoner, not that of the deserter, and sees it as
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--good and even, perhaﬁs, heroic. Tolkien's condeptiOn
of escape is linked.with his dislike of proéress and
industrialization and all its accompanying horrors.

He does not seek to deny reality but questions the need
to accept and even glorify "robot" factories and

" . . . hunger, thirst, poverty, pain, sorrow, injustice,

death.“12 Escape from these "realities" to a simpler,
earljer world, or even to a world of fantasy is
laudable according to Tolkien. In view of this atti-
tude, Middle-earth and its inhabitants are hardly
surprising as they undeniably drew the reader away from
the complexity and ugliness of the modern world.
Tolkien sees escape as positive, a kind of rebellion
that refuses to raise the ugliness of the modern world
into the world of art, to let it intrude to the point
where it is tacitly acceptable. |

Related to Tolkien's conception of escape is
consolation, the "Consolation of-the Happy Ending,“l3
as he calls it. He states that " . . . Tragedy is the
true form of Drama, its highest function; but the
opposite is true 6f a Fairy-story. Since we .do not
possess a word that expresses this opposité-—I will
call it Eucatastrophe."14 The successful fairy story,
by means of eucatastrophe, gives ".. . . a piercing

glimpse of joy, and heart's desire, that for a moment

passes outside the frame, rends indeed the very web of
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the sPory, and lets a gleam come through."15

As '
Reilly states, the relevance of the fairy story to
reality lies in this gleam, which is a >§édden glimpse
of the ﬁnderlying reality of truth."16

Tolkien, as a devout Christian, firmly believed
in the beneficence of life and this is reflected in
the operations of Middle-earth. He does not seek to
impose his Christianity on the story or its readers;
LOTR is not an allegory, But it is an expression of
belief in life itself. The gleam that transcends the
stofy is the acknowledgement of the power of good that
holds equally true in our world. In LOTR the aptﬂess
of calling death "a gift" to mén, and the passage of
Frodo, Bilbo, and Gandalf along with the elves to the
Undying lands is the essence of eucatastrophe.

The significance and pervasiveness of time in
Middle-earth, its effect on the characters and their
role in its actions, finds its‘ultimate expression in
the sudden joyful ending that is accorded those
characters that have aided in ifs fulfillment. Time
is the just master of Middle-earth; because of its
positivé operations it proves the means to happiness
beyond the limitations of mortal flesh--life continues
in its vitality, its champions are enshrined in history
in places of hpnouk, and in exceptional circumstances

its heroes are transported to a place outside its limits.
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The fantastic nature of Tolkien's characters
provides the recovery, escape; and consolation of which
Tolkien speaks. Tolkien's choice of time and history
as the defining principle of life for his world
provides the reader with a familiar link fo hisg owﬂ
world while at the same time enabling him to appre-
ciate the differences betweed Middle-earth and our
earth. We esﬁape to é distant place of wonder and in
doing so recover an awareness of thé truths and beauties
of our own world. The eucatastrophe that occurs in
LOTR moves us because it is relevant to our own
world. It is not the grace of Christian salvation and
is no hore limited to our world than it is to Middle-
earth. It ié the assertion of truth about life which
is ruled, but not tyrannizéd by time. It is as true
for the past as for the present, for elves as for men.

In "On>Fairy-Stories" Tolkien aléo discusses two:
"primal desires" of man. These are " . . . to survey
the depths of space and time," and " . . . to hold

ith other living things.“17 LOTR ‘seeks to

ese two desires by coﬁbining them. Tolkien
s a wide variety of intelligent living

es who speak to the reader out of the distant
past. The history of the Ring Quest opens the door
to a mythic past where man is not alone and where the

effects of time are not only the explanation for why - -
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these other beings are wha£ they a;e, but also why
they are no longer present with us today. The sense
of isolation- that the individual experiences in our
-_modern world together with the culture shock that
rapid technology drouses is left behind in Middle-earth.
The loss of ties to the pasf that is so often mourned
foday is reassefted in LQTR and is of central concern
to Teolkien. ~The importa;ce of the individual in
himself and as an historicél force, the,sense of a
community of ‘beings separated by more than just
colour or language and yet united against evil,‘appeals
‘Strongly.to the modern feéder who has grown weary of
being alone fglipg face of infinite complexity. The
»world offmyth,-Toléien'é world, is both rich and simple.
Simple, but not simplistic for it is filled with life
and with death, joy, and sorrow. It contains the
" realities to be found in our world but in a purer form. .
‘The world 6f myth wears no disguises based oﬁ sheer
complexity. The chéracteré are not black and white
éxcept on the more powerful'leveis of being, but the
process of life is goéd and meaningful; and the
individua%,mng strives in.its éause partakes of this
////Eggaﬁgggf.though iF may come mixed with tears. Evil
is not banished with a wand or once defeated destroyed
for good, bu£ it can be faced squarely and in worthy

company .
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What appealed to the author of LOTR appeals -to

many readers. Tolkien's interest jin philology, his

‘love and knowledge of Beowulf, particularly the

-

monsters in it, his dislike of machines and industrial-
ization, his conception of the importance of fantasy

and the fairy tale, and his feelings concerning the essen-

tial goodness . of life which is a part of his

Christianity, are all reasons why he chose to write a
story about non-humans living in a fairy-tale world

of long ago. In.fact, while these reasons are all
undoubtédly valid, the explanation for the origins of
LOTR is probably simplef~ TOlkien.deciares himseLf

to have felt the desére of a story teller to reacg his“
audience. In choosing fantésy he frees himself of the
constraints placed on writers of realistic fiction

while enabling him to draw-on his knowledge and

-interests as a man, and as a scholar of early litera-

ture. As Burton Raffel states, "Narrative art is, . . .
N

Tolkien's primary concern; it iﬁ\also and quite
18

r

7
obviously his forte."

The story's presentation as history is a partial

bt

defense for any lack of character development. History
is concerned with action, cause, and effect, rather

than with individuals. Individuals and races are

inevitably reduced to categories and types, leaders and

0
armies. The fact that LOTR's historians are hobbits

0

-~
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further explains the simplification of the story and

. lack of insight iqto charac#ers séqh‘as Treeéfard or ‘w’ﬂ/f\<
: the Nazgfil. The historical pose is ngﬂéﬂéhe~lqss not X
. ' an apology on Tolkien's part for any ﬁeaﬁness df
characterizafion. ’It is a 505e common to most early
. _ ) literature and no.less effective in Tolkien's hands.
His characfers display a wealth of invention and a
Isariety of mind and. body that is virtually unparallelled.
Through repeated references to fime and history they
are identified and situated, made concrete and
| éonvincing. E?fy live and breathe as*individuals who
are beyond Ourmabilitx to completely understand, but
they speak £o the heart and displayuthe ability éo

move the reader deeply.

R. S. Ryan comments in Tolkien:  Cult o? Culture

that, "One of the consequences of this process of
fading and Aiminishing liféspans is- that the history
of Middle-earth begins to iook less like hyth ané .
more like-histgry,"l? This comment is an apt ei%ﬁéf—‘“
sion for both the movement of the process within the
story and the rggder's uﬁderstigﬂiZg of it. While \
time in.LOTR ruﬂ; §8;;\Fnd the world changes from myth
into‘history and eventually into the present of the

. ' reader's own experience,. Middle-earth still partakes ‘\\
. ' " of the qualitiés.of myth. Trénslating a myth 'qégfg/’f/’

- simple allegory seldom does justice to the ori}inal, '
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and it is this temptation that has led many critics
" to 1n51st that it . "mean" one thing, or to reject it

outright.

In Fables of Identity Northrop Frye states that

n

. . . myths are stories, what they 'mean' is inside

_them, in the implications of their incideats. No

rendering,of any myth into conceptual language can -
serve as a ful; equifalent of its meaning."20
Tolkien's characfers arise out of a mythic past,
artly invented‘by him,_pa:tly borrowed from elsewhere.
are definedaby the actions of time at every level,
falry tale, mythic, chronological, and narrative, and
by the hlstorlcal roles they pley in LOTR. They come
< | to us dressed in the rich rdgg; of myth and as such
N are not reduc1b1elto any one theory; they mean nothing
\ except as they perticipate in a complete world as
\&Mﬁndividuals. Tolkien invites theﬁreadef to apply the

history that comprises The Lord of the Rings to his

i

own thought and experience (B.I, p. 7). The characters
are complete in themselves; this is their "meaning, "

if meaning they must have. The lessons they have to
teach are the lessons to be derived from observing
"real"_dndividuals‘who act in a world drawn larger than
ours, more heroic because closer to the world of myth,

"but: no less real. ‘ ne
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