
SHAKESPEARE'S 

CONTRIBUTION TO MUSIC 

7 

/Y\ • 0 / l / j , 

0 
«fo 

ffrfe 

£ , U6fcA*,cS ^ 

*?•>' 
BEST AVAILABLE COPY 



UMI Number: EC55699 

INFORMATION TO USERS 

The quality of this reproduction is dependent upon the quality of the copy 

submitted. Broken or indistinct print, colored or poor quality illustrations 

and photographs, print bleed-through, substandard margins, and improper 

alignment can adversely affect reproduction. 

In the unlikely event that the author did not send a complete manuscript 

and there are missing pages, these will be noted. Also, if unauthorized 

copyright material had to be removed, a note will indicate the deletion. 

® 

UMI 
UMI Microform EC55699 

Copyright 2011 by ProQuest LLC 
All rights reserved. This microform edition is protected against 

unauthorized copying under Title 17, United States Code. 

ProQuest LLC 
789 East Eisenhower Parkway 

P.O. Box 1346 
Ann Arbor, MI48106-1346 



A tmrais ras&KVTB) ax KROIHALD n u n s A . t . c . K . , a . A . • 

A3 PARTIAL REQUXKBHEWT FOR THT. DK»iU2E * 
« 

MAsrra OF A i m * 

Xfi THE FACULTY OF AKfS OF THt * 

UKXVRRSXTX OF OTTAWA * 
« 

KAT I9*3« I 

« 

# 
« 

• • « « « « « * « • « « * < 



XKWJWWTICfl . . . . . . . . . ji 

hapt«r 
i . A vuar OF *omn®ttmw: %&; . I ; AS© x n t ijrn , « s A3 

SEKK IK S^KK3PSAHK'3 PLA*S X 

IX. 8~*&S HBifTXCHEO Iff 7!Ai£Xflr-2ARf . . " . . . X7 

XIX. S0K33 APPEARING IB 3SA1KKHCAKT • 0 T»tAXS . . . 89 

IV. TIAKSS^lJO^f* r-TAOB DXRBCriOKS AS SXAmXI OF 
XUSlOXAflttHIt • . . . 49 

V. MniOAL MU)21Lm AKD TER? II4QLOGX Wtt3H PKOVI-
^IIARKTSAflE^. XinXCAL Krx>WLEt»F AHD ADD OOLOOR 
f r HX3 a x T i m s 62 

VI. aRAX23CPSA8* UtmC'd rfTlOH KAVJK mSFIRSD FAMOUS 
KinXOXAW r*. r'RITi 3F,*.tTTXFUL KU8XC . . . . 73 

VII. Ol^fFSTRiJ «A">:ERiXKCrr> THAT HAVE JftSP W ^ m t l 
70 ftfiAJWKRX/Jt tKMra . . . . . . . 8$ 

nxBLXoanATH* . 99 



wnr * t?' '< / 
*rotoabJ.y m s r t a t aaalor ha® ovor been »c «uti,rely 

AflfNMklent on swtslo ami ®i»8ia*X toralnolo/,:'' as a u*"vw of 

illu&t&tlon as LXXllaa ^tatioMpoftro. TU«i reiXrem<tc arc 

T®3py mwB©ro«® i&llo M0 laAototodnoef* to a u l a i s r oaa i l j 

noticeable in m®y of hi* j»ln/ii« i t lo tc bo proven that 

him ftptitud* In too it®© of mtsiaal ©xpwwteim 1® 00 leu* 

« WMUM of prorln hlauolf a muolalftn than aro tho efveml 

points of view fin«a whlah oualo i*s aaauratel j .-vyl aoapletaly 

fcr«*fc©& In Ms wotte. 

Hot ©tt*y doe© n a«aporlf*0*i ol !ii>; pl&ys show tho social 

pe t i t ion of outlOHl a r t l a r U s t i * titan tteea* tf iloh in l t e« l f 

1B apoally of h lo tor lo t l inkwwst* but. a 0*005 i«r study of hlo 

writings ohow** that I t also ww tivaU-*' frou. a.* eaotio*ial 

•teuK|pclat» In that tho hl^Shor tnd aostho&ioal or ap l r l tua l 

qual i t ies wort notad by tho author* 

©it® rti^gi® will ®mk to prt>v® tt.&t»~ j^.atafeeiipaeure'e 

kntvltdgt of #.tu»lo !m© oontldert&Ly enriched * in craot t lo 

art* litrahftht^apyare hat ^Ivafl «K*L to su e fl<*L* of Jutla* 

©lo@y* pX.atmkotpcaro h&o ad led. miuU to ti>o ;'lolti of 

oong« I^.^hafcotpoaro ha* lumn th© lnsplsntloa of iiony 

laaglliriosiit ;au3lcal cm#t®«*r,3-O0r!>. 
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q>££&o£_nne 

AVltir Of Contemporary .mnXo an$ .Irwtrmaent* at Seen in 

I t 1* detlrable to rii o* ,*ri* nj* who condition of fcncland, 

historically as well at Rur-ically at the time when Shakeapeare 

was producing and performing hit playe* At that tl&e Cueon 

Elizabeth vat on th© throne and her great and n-fY.ombl© reign 

wat drawing to I t t clone (ror eh© ditd ©iu?ly In the nc.: t century 

1603 KTho Invention of the printing prott wat aotlng no an 

lmpetut to eduoatlon •••' was lntuloating tho insatiable doolro 

for knowledge ttiioh began to onrlng up anon- th© higher oulturod 

class of people. Territorial acquisitions by nuch adventurous 

Hon and gallant oallora as "rako and JtavfKino, were etlrrlns 

the people to now suabltlona and fast©. Th© defeat of t o 

-•ranin' Armada had inoreancc" t*-r poopltt feeling for patriotlom 

and their belief In their own country. Tht reformation of 

religion had been cicconplijuhed, and the reimltn of freedom of 

thout^t and more liberal education, were aldln; I" the t.e»*r\l 

development. Thi* active period gave rlso to great loaders 

in Boience, theolor,y» politico and art. Among the latter was 

the great irapicrtal dranatiat and poet* dialcc'tienr©, whose 

ganiuc hat tot dovn for a l l tir the tT.ougjhtt and emotion* of 

thl" wonderful and ttirrlnr. period. 

Jtmt *»«i the ntudy of contejrorary music and in«trumentR 

in t*mt ^rlod tt-w thf oorrectnofm of ~ha&Ofme&re*e knowl^%i 



and perception, no doet a ©urvey of Englian uelo reflect 

the brilliance of the tlmeo, and th© uiuaicsa advancement of 

tht period. 

Curing the EllsaLethan reign* the madrigal period 

attained Itt highest develop ent. Though It wae not .-tunic 

of the people, so to apeak, it showed the refintiaettb, activity* 

ingenuity and taatt of the ausioiino, of the period* who 

prove* thtlr ability to ootapete ©uooeaafully with the best of 

other nation*• 

Vocal auoio accompanied, by viol® and harps, with • tehee 

and tongt* was prevalent In the thirteenth century In M M too. 

Chaucer and Oowor ©how u© that vocal music wan flourishing in 

the fourteenth century la England. The English round *:*umer 

In louden In'4 it of the thirteenth c<«,. tury and would be 

enough to characterise the popular tauolc of that time* Ihi© 

toapoeltlon io advanced in ever wa/. It hat lovely melody 

and thews that haraony or singing In part© wa© greatly 

aportclr,tctl. 

A real leader appeared later in the person of John 

punot-Jole. flic songs, conel©tln& of ./idrlgalfi(eoour<.r 

composition which were very popular in Kngland) and rototn 

(sacred eeapositlons) are now to be found in many libraries 

on the Continent. The frtthntes of hie etylt nhowfl hi© genius 

and Giafcts it apparent that -.'nglltih .wile had developed steadily 

from the day© of "*>rcr I© loumen In*. 
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Fngllsh tausio was loept flou.'l n *lng by . Oijert *\yrfax 

and others, and oulsiijra,( , in a worthy school under Kllsabewh. 

Christopher Tye and Thonaa Tal l la wrrt the Ica^oro, along 

with wi i l iaa ayrd and i>r. John Bull (eupposeci writer of 

'\>od save the Xing";. <olm Dowlancl was famous a© :\ l u t e n l s t 

and was a friend of hukeapeare. He wot© is&drlgal and 

ayres (sangt with staple re fr i in) and a se t of early danoo© 

cal led "pevanet" which are vet&rre& to In shs^xir c.ux . 

*e ©to froa the above paragraphs that .'hakcsi <,.*rc hr,. 

inherited a taste for lifciss. . anioal matters and undoubto-I* 

.'•v© brought into eon tact with auslolan© in i l s dramatic 

enterprise' and la the court l i f e of the d-s.y. AO a boy 't­

would have derived aualoi l i no fledge ire*-, h i t v i s i t t < i l l -

worth. There he would probably have heard iIiu«boyt» •• lets 

and plenty of loud ».utlt. Llghtwcod in his *;ueio and 

Literature" tlalaut that "one of the eight© v...-: a hug© 

rtprtteutatlon of a dolphin from wheat a&ipla into r lor ©na© 

forth a aelodlou© no lee conpoundtd of 0 tovcral lustruuentt 

which for «u an aooompanieoent to a slncor who "began a 

delta table ditty" at he rode on the sont ter ' t .^c.. ." Thia 

t lgbt rrnalned in fhadtspeare'e ue^ory a© shown by uhe fact 

that many year© l a u r when he wrote the "idtuu&er ; light'n 

Dream, Oberon says to Vuok 

** :hou rtmeuberet 
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Since once 1 ©at uyo.-s a y+cx&QnUwy 
And heard a ia©naald or " dolphin*n bae/»» 
Uttering such dulcet and harmonious breath 
that the rude sea ~r©w civil at her ©ongw 

In thtt dolphin were lute, pandora, cittern®, bass? viol, 

flute and treble viol, a to called "contort* of Instruments 

and oottly inadt up of n trlhged Instrument?!. 

Ptjtplt of Shakespeare*s day loved to ting. It was a 

toolal neotttlty, and anyone who could ,ot î a*. through a 

part in a •nadrlgal at tight, was almost "*-. unwelcoat guest. 

There w©r* popular songs, and two and three part round® or 

catches• we have referred to an exair.pl© of a famous round. 

In Shakespeare• s day a round and a c*,tci were idtntloal, and 

it was not until routh lat<-r that a oatoh meant a quibbl© in 

the wor'n. It oontiited of one <&alody» usually perfectly 

oontinuoiit, and could have btrn ^lvldod into an equal number 

of part©. If there were three parte, then thro© tingors 

could ©log It together and each part would harmonise with 

th© others• in ct IX of Twelfth night, fJotne 3, ihf.w It 

reference to a oatoh for three volot©. Sir Toby remarks 

* Shall w© route the night-owl In © oatoh that win <lraw 

three souls out of on© weaver?* Thla vsftrenee to the three 

soul© refer© to the three vocal "art* whioh oomo from one 

tfttlody of the catch, w\ refers ©lyly to 'wo*vert' air. irv 

oatohtt. tfhtn Kalvollo enters, bluing thtm icr taaki*,.: suoh 

no1st In the Riddle) of the ni$ L, he ^-rthrr- our idea© on th© 

/> 
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a 1 aging of oatohtt. He reaarka, "..,;.bbllng XXk» tinkers,rt 

and *TM you aaks an alehouse of uy lady*© house, that ye 

squeak, out your coalers' ctohea." bvlou©! the ale: ouses 

of the day were plaoee where all tortt of aunic could be 

heard, Shakespeare punt on the word. .*ir Andrew reraark© "I 

asa a dog at a oatoh1* to which Jlown re >li--n "Jjy'r l*wy, ©ir, 

and ©oes© dogt will oatoh well.* 

© have another ease of oatoh sXr^li.\ In th© Ttaptot 

Act III floone a. 3ttphano and "Vinculo ©ing a catch, l a it 

la rather sour. Arltl playn the tune correctly and Trineulo 

rtplit.e, "rhit is the tune of our oatoh, .;.&/*< by Ui© picture 

of nobody," In 'a You Lite It ot V "cone 3, we road some of 

the expressions whieh ral.̂ ht U* used when part conga were o-n,t. 

"/ouchaton. ay siy troth, wall r.et. Uome, ©It, ©it, and 

a -fK rv;. 

2 Pago* vt are for you; tit 1' the s&iudle. 

1 ;,-..jO. 3hall wo clap into', roundly, without havklnr 

or spitting or ©tying w© are \onrtt, which 

ir© the only prolo&Mts to a tid vole©'/ 

2 rage. 1 faith, 'faith; and u»th in tuno« like two 

gypale© on a hor©o«n 

It i I tr.unin<j to not© th© excuses offered for not sinking. 

The last lint Is a.r. unusual way of describing a vuot. After 

the singing of "It was a lover and hit laas **Toochttont joes 

r 
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©n i *Trul* young gtntlcatn, though there was no great 
natter la the ditty, yet tht note vat very untuneable. 
1 Page You are deceived, sir) we kept tints w© lost hot 

our tiat 
Touch, csy ay troth, yet; X count it but tint loot to 

hear tuoh a foolish tong. Ood bo wl* you; and 
Ood mend your voietn, Gone, Audrey.* 

Touchstone'© description would well fit :oany of the popular 

song© of our day. It it Interesting to observe that the 

nerd *untuneable' refers to the teapo or rata of speed at 

which each person tang hit part. •© would loaglnt that it 

would refer to the ©inger being off pitch. Apparently they 

could at least vouch for thtlr rhytho. 

A lot of the songs which were popular in those days were 

tailed Balladt* stmtetptart thowa ut the many different iclnds 

of balladt in hit plays. In 2 Henry IV Act XI, icon© 2, 

Ptlstaff shows hit knowledge of tht ballad 

*0o hang thvself In thine own htlr-apparont gartertS 
If X bt ta*tnf I'll peaoh for this. n I have not 
balladt made on you all, andrsung to filthy tunes, 
1st a cup of sack bt ay poison". 

Autolyous, in *et XV Scene 4 of tht winter'a Tale, glvaa us 

an idea of tht different stylet of balladt popular In 

Shakespeare's day* Tit seems to bt tolling balladt among his 

warts* Kopsa, tht Clown and ioreas buy than and afterwards 

ting them* Tht tervant prtftrs tht pedlar tinging then at ht 

says, 

"servant. 0 master! If you did bat bear tht podlar at 
tht door, you would never lance again after a 
tabor and pipe; no tht bag plot could not taove 
you* Ht singt several tunes faster than you*11 
tail money; he utttre then at he had oaten 
balladt, and all aen'e ears grow t 0 h i s tuner*. 



Jlown. .lIe could never ooae better; he si.-'11 c c x ir.. I lov«. 
a l* l lod but even too wel l , i f i t be doleful mat,.* /• 
sierrily s e t down, or a very • lean mt -hlng indeed ar» 
'a: , lamentably. 

Servant.i!a hath songs, for omn or worau of a l l o lao©. . . .he 
has the p r e t t i e s t love songs for amice.; so .lthout 
bawdry, which Is strange; with such de l icate Uui"den©« 
©to." 

Thttt rorark© show ut that Sha,-ttptui«r '-.a t t, i l i t y a© a ausic 

e r l t l o , for he could analyst tNi content of a a n^, and remark 

i n t e l l e c t s t l y m< . i t s Intarnrotation* ' "delicate u.r*.*ft" 

n* owe the contrast of words, whieh WP*»© often coarse and rucr. 

Lint 21?: "Clown: Pr'ythoo, bring * In in , ami l o t hla . mroach 
©la l*io 

Irrdl ta; Forewarn him, that i e us© no scurrilous 
words i n ' s tun©©." 

This i s further refertnet to the fact that well known U-^ce 

often used obnoxious parodies; a eustora >vw found in present 

day use* 

t ine 239: "Clown. *hat hatt hrre*. ballads? 
'opsa. 'Fray now, .*»/ ^cae; I love a ^-J]. . in 

print o ' l l f e , for t; ©*i we are sure they arc 
true. 

/vut* Here's one to a v* r? doleful (.mu-* 
Lint 277* "clown. 3ot «• on, lay i t by; and lot'© f i r s t sec 

..ore bal ladt . 
/ u t .'©re's another ballad, of a f i s h , i. a . * . . 

sung th is wallad tgi-i t u:.•» hard heart© of 
ajalde....th© ballad 1© very p i t i f u l , and xs 
true." 

Line 285 s "JTown- I Ay It by too: another* 
;«ut: Thlt i t a atrry b. Had, but a vary pretty one. 

ô «: Let's have soor merry ones. 
j,ut: why, thi© i» a pa©tvu0 nervy « «• *™* * °~« 

to tho tune cr "T^o ©aid© wooing a otam 
there1© scarce a aald westwur-l but she oinjn 
i t s ' t i s in rtquett , I oan t e l l you. 

Kop» vt can both t i . i , l t i i i thou• It* bear a p* r t , 
thou ©halt hear; ' t i s i t t!*r« t pjirtn* 

iorcasr -u. hatf tht t-̂ i© o.i't a > oath ago. 
Aut* I can boar my part; you oust know, ' t i t 



my occupation: have at it with you.-

There art few pataagat in Shakespeare dealing with a outlet! 

subject to ooaplttely. reside© thowing tht types of popular 

tongt In Shakttpeart's day, It reveal* that evon the tonaon 

people had a aueloal education vhloh is (ftfinitely tuperlor 

to our© of to-day, in the respect that there would be few 

people we know who would be able to sing a part In a throe 

part song. It show© alto, that In a day when there was no 

radio nor newspaper, the ©ongt must have been tung a groat 

deal In order to have travelled to far In suoh a short tine. 

In the above quotation mention i© tsa&c of a song In 

throe vocal parts, Shakespeare is historically accurate in 

making a pedlar and two country latttt takt tht part©. 

Apparentlv this type of part tons wat quite popular. Tht 

singers wtrt oalltd *Thretman eongnen" and tht tongs "three-

aan songo*• There It farther reference to tale In viator's 

In Aot IV Poent 2, tht clown ronarkt *Sha hath nade at four* 

and*twenty nosegays for the ©hearer©j threewaan sengptan all, 

and vary good onot, but they are most of thtm aoane and bason; 

but out Puritan aaonget thos., and ho tingt psalsit to hornpipesM 

This quotation alto introduce© us to the part stored tousle 

played in thost day©. Ptala singing flourished and we find 

further reference to It in the Marry *ives of Windsor where 

Mr©. Ford tayt that Falstaff's dlspotitlon and words "do no 

noro adhere and tetp pace together than tht hundredth pealas 

r 



to th© tune of arcensleeve©•" In S *?enry IV, Act 1, f*cone 2, 

rtlstiff oayt "Thtrt live....! would 1 were a weaver; l could 

sing pealsn or anything." In tht ©am© play we find anthtat 

referred to by Falstaff. © says he has lost his voice 

"with the halloing »nc singing of anthers." 1 i iftnry V, 

.Shakespeare ©hows the ̂ r< ©r knovled * of grr-nt religious 

plooes by having a !*'on : ohXn and To Deun ©unc, i- th. inktgivlng 

for the victory at /glncourt. 

Her© is a passage to show t>'"t ihakeopeare *x>t©d the 

different »ueioal tattt© of the tines. In Twelfth Klght, 

not IV Boon© IV XKC sayt, "Give ai© ©one autle-

f-'ow jood sorrow, frltndt. NOW, good -r- ,jrlo, but uhit 
piece of tong 
rhat old and ntlqu© song, we heard laet night I 
rethought. It did relieve ay pas©ion aatch, 
or© than light airs.... 
dome; but one verse*" 

Later:*5*©ek him out, and play the tune the while• 
now do©t thou like this tune? 

Viola It give© a revf etho to the seat 
vhtrt love 1© thron'd. 

puke Mar< it, Cesarioj it 1© old, ami plain" 

It is quite remarkable tht way Shakespeare has expressed the 

sentiments of ptople who to-day are Kore fond of the old 

favourites, and oar© less for the "light air©" or the siodem 

•nwln-*.' 

Though there were tiany lover© of nutle In SI a xrs.ttaro'a 

t i n t , there wore * gr« it number of people who oMred l l t t l © 

or nothing for i t . In Othello, 'ansio hir* soi o wandtri^ig 

:L:tlcians to play outside the. c - t i e walls,-"sOoCthln •', that ' s 
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brief.* But when Othello apptare vt a<.*«>* o«t the clown 

with a brusque postaget 

Vast era, here*© sioney for you: a.:d" the general BO likes 
your auslo that ht detlres you, of all your love© to .*afcf 
no acre r rir-f vifch. it." 

Serenades wore a popular for: of -Lyrical . t,t rt intaent, 

and were provided by ill class©© of young gttn* rhe voices 

were accompanied by instrument© as Is ©how in Two Gentler,«n 

of Verona Act III ".cene 3. 

"rotau©. "visit by night your lily's chamber window 
i.ith now© sweet concert* to their instruments 
Turn a deploring dump." 

In Aot 17 
Lino lf»* roteu© Now bust we to her window, 

And give ooswj ©vening autlt to her oar." 
Lino 24: "Thurlo**** ' ow gontloaon Left tunt" 

I'll bring you where you thall hear nusic, 
and ©e© th© gcntletaen that you asked for. 
Dut thall I hoar hit* :>]^>.. 
Ay, that you shall. 
That will be music* 
/ou have a quick ear • 

Ay, I would I wore deaf, it make© K© r.w. 
a alow heart* 
I perceive, you delit** t not in oiuelc. 
Jot a whit, when it Jars so. 

>o»t. Hark} what flat change it Ir. th© .vipie." 

Finally In lino Vj Hylvla (froas window) t *x thank you ivr 
your *Uflic, :©ntl©«»e-n." 

In *©rlcleo 'ot II **cent 5» wo have another example t-f a 

type of munloal ant^rtainaw nti 

"Per. I l l fortune to th© •>» "laonldet! 
Sim. To „ ou as such, s i r ! * an iM»Lolt>.ing to you 

For your sweat music this las t nl^ht: X do 
protest, ay oaro were never . *.t'a<r feu 
With tuoh deli*'* tful pleating h.-tr ony. 

Line 26' 

l i n t 6*6: 

"Hoot. 

Jul* 
;-"ort. 
Jul* 
"Hoot 

Hoot. 
t l U l * 

10 



5 or . I t Is your grace's *d<&aoure to occu&ond, 
Not my desert . 

c i ; . . , i r , you are musio's flatter. 
t o r . .he worst of a l l her ntholare, my good lord.'* 

v© have been considering way© 1 which a picture -

contemporary i,u©lo i c painted in Sbatetpaart'© Play©. ore 

are reference© in the Taming of tht Shrew which give us 

©oiae idea of satsloal instruct ion. %© f l u that to bri .^ 

your young lady a "auslo-i, tor" was to give a hand iota© 

ooctpllaent. Nowaday© thl© i s not always true. In Act 1 

leant 2; "Hortenalt* 'Tit wel l : and I rrtvt Diet a gentleman, 
Hath promised tat to help a t to another, 
/ fine musician to Instruct our iai< trees.M 

Uuslc was hold as a part of a l ibera l education. In u i© 

©nsse • Vi Baptists mention© ''music, Instrument© and poetry" 

as the prime requis i tes of a good education. In / o t I icon© 

l i "Baptists* Go in , Eir.c'L. (*-*t i Jioa 
tad for X know, tht taketh most del ight 
In aut lo , instruments, and no©try. 
Sohool^aaters w i l l I teep within ay house, 
* i t to Instruct her youth.- i f you, Forte is io , 
r rir;nlor Cranio, you, know any tuch, 

:;©f«r them hither; for to cunning men 
I wi l l bt very kind, and l i b e r a l 
To zilne own children In good rin ing up." 

Frost Viis quotation i t la also seen that a good aus lo- ,,.*ttr 

would be well paid,* ^to cuu.dng t ea 1 wi l l ix very kXtv . ' 

In th© next Att wo find tht trouble that a tcaolur nl-.ht 

encounter in Instructing a pupil with a will of her own* 

Fortenelo, a sham auslo tutor, has atteapttd to give a lescon 

on the lute. 
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Att 11 fttatjt 1 Hortenelo r©*tnters with hit head broken: 
dap* Haw now* by friend? why dttt theu look to pale? 
Hor. or fear, X promise you* If I look pale* 
Bap, What* vail my daughter (fate} prove a good musician? 
Hor* I think, tht111 sooner prove a soldiers 

Iron nay hold with her* but never lute©. 
Bap* why, than thou canst not break her to tht lute? 
Hor. Wajr© no, far tht hath broke the lute to ae« 

X did but toll her tht telstook hor frets, 
And btw'd her hand to tenth bar fingering, 
whtn, with a moat Inpatient* devilloh spirit, 
"Frett tall you these?* quoth thai HI'll fuae with 
thaa*j 

and till* that word tht ©truck at on the- head, 
And through tht Instrument say pat© made way; 
And there I stood aoaaad for a while, 
At on a pillory, looking through tht lute, 
vhila tht did tall m raaoal f lddltr* 
/nd twangllng Jack, with twenty such vile terns, 
At tht bad ttadled to altuae at to* 

Tht lute tat a popular stringed lnotru»ent* It played "in 

©tattrt* with other instruaonts-as la an orchestra, and was 

popular far otrtnodlns* it had eleven or twelve ttrlngt 

tightened by ptgt, ltoked lite a aandolin only was about 

throe timee aa large, and tht aetk of tht inttruoent© was 

aarted off in about tight frttt* it was continually going 

out of tunt due to the ptgt slipping and took a long tint to 

tot it up perfectly* thett quotations 1** Att H I hear out 

this fact. "Bienca* late ytur taatrunoatt play you the whiles; 

Hit lecture will be done, ©re you have 
tua'd 

Portenaio* You'll leave hit lecture, whtn I am In 
tunt? 

Luc. that will bt never: tune your instrument* 

I have read that a lute player optnt up to oot third of his 
lite euning hit Instrument, 

rorttntio* (i\©turning) "Madam, ay lnttrusttnt's in 
tune* 

Blanoa* Ltt't hear* (nor, plays) C fie* th© 



treble Jars. 

Luct: tlo. Spit in ti-.c hole, ajan, and tunc again." 

T.ho last lint refer© to the habit of e.olsu* Ing th© ptg ©o 

that it will not ©Up around 1 the hole. Author very 

popular Inttrumtnt of th© lut© ol IB© was tht cittern. It was 

not the instrument for society, but was found In every barber 

©hop* :*er© P<?opl© would congr* ;t© and try their rx • tuna* 

on the instrurio.'t while thay waited to be attended to. fhit 

custom is without any nodern equivalent. 

rirectly following t*© last quotation i a reference to 

tht 'gaaut* or sianle scale. Knowlour© of it was required 

before the playing of an instrument was oosboenoed* It U 

interesting to note t.at the ,;a ci or •we.; letter 0 corres­

ponds to the low ft at t: < bottot" of our staff, rw: ft was th© 

na&e of the first note of tht ©cole, rhus we no© that, :, © 

Qam-ut was the lowest plate for a cal© to start* 
"'or* ^adan, before you touch th© lnstru cat, 

To l&orn the order of ay fInhering, 
I must rc*ln with rud3 entn of art; 
To teach you gamut in a briefer sort, 
For© pleasant, pithy, and effectual 
Than hath been taug$it by any of «y trade 
And there it 3 In wrlti, *5 fairly drawn. 

>ianea. Why, I aa past ay gaaut * .o. 

ether string instrument8 ware popular, and of that* tht 

viol was U)© aoet laportant. There wtrt throe slsos, the 

aaalleet like our violin, the next like our viola *n&. t:se 

largest ;.;uirt bt ooapered t< our eello. Thty wort dlffertnt 
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from our ruiern Instruments in that tt-e.x wort six strings, 

and they had frets on tht fln^r-boarda. A i.aicu orthtstra 

has nor© member© in the ©tring nation Vmt* i/i any other group. 

In Shakespeare'o day, a musician would teop a 'chest' of rtix 

viols in hi© houne, and when a social gathering took -lac© 

tht group would play Fantasias* There is .. fcftrtnot to a 

viol in aiohard II ct I 3 c + 1. Norfolk at hi© banishment 

says, 'The language I have learned these forty years, 
¥'j native Kngllth* *»w I ̂ utt forgo; 
And now my tongue's use is to ae no saore 
Than an unstringed viol, or a ham? 
Cr like a cû nin,". instrument cas'd u< , 
Or, being tpan, pat into hit har r, 
That knows no touch to tuna the harmony." 

Th© torn 'touch' simply sseano to ~>1AV. 

The anevntor*" ©f our mi.cd;:ind inotruments were ©ailed 

recorders* They had a flute like tone, and had eight or nine 

holes called 'ventages'. The tt-rr. ooaeo frees t>ia fr^ .oil word 

vent or wind. Jt signified that the wind would C«.T;C through 

the hole© when ,.vo,; were not 'stopped' by the fintern* »»e riufl 

that ''haketpoart wa© quite fa lllar with the instrument at 

seen by tvit quotation from tot 111 of Fru l*>ts 

"Ham. 'Tit ar, easy as lyiiy;* govern these v.-ntttfes ••itt: 
your fin-©.- and thumb, give it breath with your 
south, a-:d it will discourse meet oxcoll.-at nutio. 
Look you, those are the stops. 

O H . rut t'-rse oanoot i cossaand to any utterance of 
hamonyi 1 have not tVt ©kill* 

Pisa. <•' y, look you now, how unworthy a Viing you sake 
of ae. You would play upon SMBJ you -.muld seem 
to know ay ©tops;.. *you would sound ©e vro; * wy 
lowest utt© to t c ton of my eompass; and there <-
' :**J'I uueio, exoollent voice, in thi© llttl© organ 
(Vie recorder), yet oanisot you aake i'- ©peak 
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4Soloed! do you think 1 aa easier to bo played on than a 
plptf Qall at what Inttruntnt you will, though you can 
fret no, you cannot play upon no* 

Further use of the word records is found in a rldsutauer 

Night'© Drean Act v Stent Is 

"Lysender, fit hath rid his prologut like a rough colt; 
at knows not tht stop*.* 

Hlppolyta. Indeed, ht hath played on this prologue like 
a child on a recorder, a e. urnl, but not in 
govemnent.* 

Appartntly the Prologue tptakt without the oorroot punctuation* 

lite a young horse rtfusing to tttp© or like a child who does 

not know hew to tttp the bolea on tht flute* 

Tht tabor and pipe wis a ottiblnatlon of Inttrumont 

popular la ttett tints* It reminds ut tf tht snail town fife 

and drua band* of to~day* The tabor tf course was a saall 

drua, and tilt plot, a largo whittle with three halt© and a 

raagt tf eighteen notes* Thty wort popular at an aottwpanltatnt 

to dantet. In winter's Tale, Tervant remark©, "0 natter* if 

you did but hoar the pedlar at trie door, :ou would never dance 

again after a tabor and pipe; no, tht bag pip© could not aov© 

you** Ariel plays tht tabor and pip© in the Teapoat* "rinculo 

refers to Ariel with the reaarks, rtI would I oould so© this 

taborer; ht lay© it on." 

The bag pipe, mentioned above, was essentially tht same 

inttruntnt as wt know to-day. In ct IV of 2 5?©nry xv .alttaff 

toaparoa his breaking spirit to tht aolantholy "drone of a 
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T lnoolnthlr© nag plr>e.H 

An Interesting feature of Elizabethan instrumenUil 

*unle, ras tht praotio© of • abli3ig different f-r.ilies of 

instruments and providing what has boon called 'consorts' or 

•broken lus?.©** this has a close connection with the rise of 

th© sodern orchestra. Shakespeare often mention© It* .! c punt 

on th© phrase In Henry v Aot V Scene 2 where T-?©nry X& proposing* 

to Catherine; 

"Come, your answer in broken reuslo; for t>., vole© i© 
ouslo, and thy <ngllsh broken" 

j hi© chapter !usi atu= ,pttd to prove that Shakespeare ha© 

mirrored the musical practice© and customs of hi© day, in r-n 

plays. It shows that mueicoloeists havt such oaterial to bear 

out their ousical findings of the period* It also reveals 

rhake©-ears'a knowledge of ssutloal instruments, and his 

ability to repreoont truthfully the siany and vrlcd aopeot© 

of music. 
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Chapter r. 

Shakespeare's playa «**.<? written to b© perforated before a 

publio of differing tattt© and swmwr9* I t It nljnlflfitnt that 

he hat catered t t the taste of hit audience by iti*'ranoet to 

ausloal natters, stn&a, dueU-, tr ios , litre are a any allusion© 

to aany klnda cf vooal nasi©, and ©craps of the actual words of 

old tongs. I t 1© store significant that ho hid such lnt&twu 

knowledge of those son^s and Esusleal tomt , ar i t tor-ves to 

prove tt kt his outside training Included tfci^s of a t»uslc:l 

nature, ihakespear© probably wrote oomo of the eonge if. his 

playa to nut It which wa© already in existence and po >ulax at the 

tlr.©, as aany poets have done since, notably iftirns* ThJ© fact 

would ' avc been proved one way or the other by thin let© had 

there not been the liaatrou© fire at tu* Glob© Theatre in 1613* 

In the fire nest of th© performing .murjuripts, including V.;< 

music, wore burnt* 

An examination of tht uutlt perforata in th© pl..yt; in 

Shakespeare's f \j thaws that i t vita ©lapis with the ©trots on 

atlody or tune. I t wa© not contrapuntal in ©haraoter, that i s 

tht parts did not (gov© lndapeac^utly such aa they do in aadrloalo* 

It wat ©iaplt of necessity, for i t was . ' r ,*©d usually by tiw 

actors themselves, and boyo with treble voices would always 

nerfona lun ftmilt parte. Then too on examining the af.-ig* 

referred to by hsikespoar© of which there are fcsany accessible 

In puhlio <ni»lc libraries one cm-; see that they art) of a very 
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slapl© and DOlodious character. Ve wvy therefor© infer, with 

î ood reason that it wat th© folk ntylt of music which wat l <-ard 

in th© original repretentatlont of the ,1':". Jtow w© shall 

consider a number of songs nentlontd in the play© of Shakes^ -\n • 

"There are aany aongt cited in 'Jnakeopoar©'* playa, surtly 
sufficient Indication that he wan in olos« contact with 
muaiolans-a contact which explain© th© essentially slngablt 
quality of hit verso."• krara Pound, 

droen*sleeves- *e hear mention of this tun© twice in 

Phakeepeare in the rssrry wives of Windsor. In Act II, cone 

1, lint 60s Krs* lord tptaklng about fcalataff %•• «.rs. *age ©aye, 

"I would have sworn hi© disposition woul havo .•••>..• \ the *•• th 
of his words; but they do no siore adhere and ktop pace than zie 
Hundred th Psalm to the tune of 'sirten-iileev©©**" 

Thlt contract shows ^ha** apaare'o ability to contrast two well 

known tunes, the aoleu.dty of 'Ji* *unarodth Ptala (All S'toplo that 

on earth Co dwell) with th© a* 1. • and rhythm of "r©on~3lo©vc©. 

"ht second reference to it is in /ct V, noant V, when 

Falrta"f say©, "T<*t th© sky rain potato©©; 

;«t it thunder to tht tune of^arecn»slt©ves.* 

This hailed wat publlth©d in 1580 with tlUt A new ortheme 

ditty© of tht Lady© Gretna Sleeves* It was mentioned in the 
stationers' aegis tor of that year, but is — V i older than this. 

Tht original ballad runs as follows: 

rrtn»6le«ve©. 

Verse 1* ' l a s , my love, yt v"o ;*© wona, 
To oast a t off ditcourteoualy, 
And I have loved you so long, 
f l i g h t i n g la your ooapany* 
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Chorus. arton-sleovts was all ray Joy, 
awwii-'sicoTtt woo uy dollght. 
Green-sleeve© wat ay hi*->rt of gold. 
And who but lady Gre^n»tloeves^ 

Verso 2* 1 :iavt botn ready at your hand, 
To grant whatever you would crave. 
I havt both waged lift and land, 
tour leva and goodwill for to havt* 

Shakespeare't Twelfth Might Is full of music. Tht very 

first speech of tht play by crtino, the Puke, ©etc tht ttage for 

the aany musical referencesf 

"If mutlt bt tht food of lovt, play on; 
Olve no excess of it, that, surfeitiii&t 
The appetite nay slaken, and so die. 
rtiat strain again! it had n dying fan; 
G, it cam© o'er my tar lite tne ©wtet sound, 
That hrtathat upon a bank of violets 
stealing and giving odour." 

Att 11, cane 3, uses or n©ntions no Ins® than rowan v< .sp.l 

numbers. We will refer bare to those that ar© nentlonsd* 

:lr Toby and tho Clown are hiving a dltoustion about th© modern 

oatohes, whtn thty art disturbed by Marias 

t'l I ;ar* Vhat a eatarwauling do you ktop here! If my lady have not 
oalltd up her steward J alvolio and Uu hlR turn you out 
of doors, mvev trust *-©. 

*Ur Toby: !y lady's a Catalan, wt are politicians, lalvolio's 
and "Three ntrry . ifn te ws." Am X 

;*ot consanguine©^ 3? an i ysnt of J xr laood? Tillyvally. 
Lady J( t ingt ) "THq,re, r *Vx \tjmM .^Mftlli M f » 

air Toby i t elalng everyone up Xn terse of ballvdo. 

Th* vtroet of iionny Peggie -actey wort published in 171 # -*-*•> 

Shakttptare had access to ther * rht tunt has botn located a^ong 

tho aanutcrlpta of £r* John Bull, fhle tong and i t s type would 

be sung when nevoral r <ropl© would join in on the rofrain. 
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Individual© would bt given the thane© to ?t- another vers© and 

tht song would <*o on continuously until everyone got tired of 

*hey tro lodtlllng." 

Vtrtt 1. iionny Peggy r.vaaay that any nan aiay ate; 
And bonny wat her face with a fair freckel'd eye; 
let is her body aadt, ad tht hath good skill, 
And round art her bonny arras that work well °.t the mill* 

Chorus. M t h a hoy trolw 'ol* hey trolodel, hoy trolod©l 1111, 
doany Foggy Haaiaay w a t works wall at tht nlll* 
Tith a hey trolodtl, hoy trolodtl, bey trolodel 1111, 
Lormy Ftggy tfaaaay that work© well at tht alll. 

Vert© 2. Sons call her raggy and some call her Jean, 
/nd ©e^t tall htr ssldtunner but i.h<y aiv- all aleta*<& *. 
0. Peg'j is a bonny last, and works well at tho alll, 
"or tht will bt quite occupitd when other© thoy lie " -
11. 

verse *. Op goes tht hopotr, and in roe© tho corn; 
Tht wheel it goes about and tht ttontt btgin to turn* 
The aeal falls in tho mool trough and quickly dooo it 
f i l l , 

?or Ptggy It a onny lass and works »'l"< at the ..111* 

Tht next allution i s to Throe Jerry ion Bt '©. This song 

tetat to havt been the discontented nuabling© t f throe mm\ 

condemned to be hanged, who In tot chorus try to keep UP ..* iv 

tp ir l t s py tinging tnthutiattital ly but at the same tlt*t saroas* 

tlcally.-rt?hre« atrry men be wt. iaeh versa was sung to a 

different tune, the f irst of W•ic*. H"*. tailed Fortune «y ;oo, \nd 

ntefcmntd T*» staving Tune* I t Is reftrrtd to by * alttaff in tho 

KTVJ 'ivta of «indoor, hot I II , ^tent IX, whti '*> Is making love 
to Krs* ford; "lay the Lord, thou art a traitor u> say to; thou 
would©t aak© an absolute courtier; and the firm fixture of t j 
foot would ^Iva an excellent notion to t«hy gait in a r»c i^lrclt'i 
farthingale. X set what thou wwrt, i f rtrtunt thy ftc were not, 
Nature ft / friend. 'Jont, thou canst not hid© It* 
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Thlfl tune i s of Jllrabeth's tine, and tho f irst vers© i t *.n 

follows * "/ortune uy foe, why dost thou frown on SAOV 
An* will V y favour iwver better be? 

l i t thou, * say, for ever brted ay Aolf, 
'nd wilt thou no r* "tore ny Joyos a^ain?* 

TMe tunt uotd to bt aung by crowds waiting for j u l i e executions, 

-nd twin*; to tht frequency of execution*, wat easy to ktop in 

Kind* 

There art a rsmbor of allusions to the itatwn of popular 

tunes which oocur in ftoneo and Jul iet . In / c t 111, ^uone 5, 

l ine 34, where Juliet i s at tho window and *--y (o beneath, a © 

sayo of th© lark's scng* "'ilno© are fror, arm that voice doth us 
affray, Hunting tht© hence with hunts-up to th© day." 

-'n.,' song to awaken one In the aorr*i:]g» was called a hv-t© 

up. The words a© found in Orovtt Diatioiinjcy show tltit tho ballad 

had those word©* 

*Tht hunt Is up, tho hunt it up, and it is wall nJUJh days 
And Barry our king it jont juntinc to bring hit doer t lay*** 

A more aodom exa&plt of a hunts up Is tht song John reel. In 

Aot IV, cent 5, line 100, when fetor cores in and ask© suusi&lanc 

to pl&y with tho idea of toothing everyone ( uc to Juliet'© supp­
osed death) he saytt * utlolano, • , auslciant "ffoart'g iaac* 

Heart's r-»sf iH 

0, an you will have na l i ve , play"Heart'a 
©att .* 

*irt t Musician *hy "Heart'© ease"? 
peter. C nusloiant, beoautt tiy heart l t c t l f plays, 

Tv htart i s full of wot." ' r ; play at ©oaa x/ry 
dunsp, to comfort &©•" 

hen ?e >©r aekt that a dutap b© •••lay ', ho oal l t i t t*n^ 

au- at t loal ly , for i t really i t a olaw cu*t. ol danoo. 
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Tht ©ong "Start's ©ate* apparently was popular befort 

^heJtetpeare's day, but tho words to i t haven't been found, nor 

wtrt they a special setting for worut war© put to the tun© on 

different occasions. Quoting fron Vincent in his - i f ty 

Shakati*art Jcngt "In an old play, Hino_,o.:ot, by fhojaat Kyohardes, 

produced about 1560 (the manuscript 1© dated 1377), in tho 

second aot otturt the song wiv. directions vhat i t *t« ©ung to 

the tunt of 'Weart's last*" 

verse 1* ring tart au.y, with sport and play, 
*or pantJUAt 1© our pleasure; 
Xf well wt fare, for nought wt are, 
in alrth coat it tt ^r treasure* 
Itt stupids lur'' and d.ru<l£jes t*0* '*» 
..© dt defy thtlr ©lav*ry, 
He In a fool, that poos to school, 
•Ul we dtllght in brav'ry* 

Verse P. bat doth avail far heno© to sail, 
nd lead our lift In tolling? 
• >r to what and rbould we hero spend, 
Cur day© in irk©oae ©oiling? 
It it tht best to live at rest, 
^nd tak't as ltd doth ©end it, 
To haunt each wake and -.irth to make, 
* nd with good ftllowt tpend It* 

Fifteen lines further in tht saat ©con© r'v.^r^c-ira quottt 

tht song ^ y hear it full of woo* a song by Richard Mwsirds, 

published around 1^77. The word© of the ver to *.*'H? ©onpletou ton 

lints further* rut together thty road as follows: 

' .here griping grief tht heart woul wound, 
And doleful dumps the aind ©purest. 
There nusle with hor silver sound, 
with speedy htl^ do'J. lend redress** 

Tht utt of thlt ©ong it an opportunity tc introduot levity in tht 

situation- rtJhy maele with hor diver noun-l?" ni.«cau©e Kmslclsms 
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Bound for ©liver 

There dwelt a nan in tjabyltn, r o t . n t d to on pags nineteen, 

comes from the ballad of Otastant Sntanna, tho words being as 

follows t 

"There dwelt a man in babyIon, 
Cf reputation groat by fax*©: 
l"o took r.,:. wife a f a i r woman 
Susanna ©he wat c a l l ' d by name; 
A woman fa i r and virtuous 
Lady, Lady, 
•*hy should we not of hmr learn thus 
5o l i v e godly?" 

These words ware a lec set to the tunt of Cirrn-JUfvi, . 

these art tht words t f Three Marry %mi to «A, a l t o reftrr©d 

to on pagt nineteen. 

Thrtt Kerry Ken te we 

Coae, fortune'f a Jado, 
X care not who t e l l hor, 
would offer to strangle 
A page of the OPl iar , 
Ti«at should by h i t oath 
To any nan's thlnklnr* 
And place, have had 
A defence for h i s drinking. 
But th l t she doet 
' <••- tht ploatoo to pal ter 
Instead t f h i t wagt© 
Sht gives hia a halter* 

Hefrain* Three atrry nen, ind three atrry mmn9tanB. thr t t nt*••* 
men art wo, 
/© e ' er did t ing 
Three nartt In a s tr ing . 
All under the t r i p l e tree* 

Oil, yet but look on tho master cook, 
Ah© glory t f tht kltehen. 
In ©owing whoa© fat© a , t o lo f ty a rate , 
No t a i l o r had a s t i t c h i n . 
For though he made the » .̂n, 
The cook yet made tho dishes$ 

ho which no t a i l o r can, 
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'^herein 1 havt ay wish©©, 
That I, who at ©o ciany a feast. 
Have pleat'd many teeters. 
Should toat my©elf for to bt fr nn'd 
A dlth ior yon, ay master©. 

0 man or beaat, or you at least, 
That wearo or brow or antler, 
Priok up your tart unto the tear© 
of a© poor raul tht pantler. 
That eu& thus chlpt becaut© I ollpt 
Tht eurted crust of treason 
with loyal knife, 0 doleful strife, 
Tt hang at thus without reason* 

Act II, seen© 3, of Twelfth right, contains another 

reference tt a tong Just published a ye;«r or so before tho play. 

vhen f'alvolio entera to blaat -ir Toby for making an open h use 

out of Olivia's lovely heme, he lets hia know XA no unotrtain 

terms that if Sir Toby la about rrady to leave, tho la y wouldn't 

Object in the least to his withdrawing* M o na'.cn Sir Toby 

think of tht song Farewell Dear Leva. root of tht word© roby 

©lncs are not tht saot, but this aay be . * r*.ly a *^-^tot. of hit 

intoxication* 

"nalvolio; An* it would please you to take leave of 'or, 
tht It very willing to bid you farewell 

Toby; "Farewell, dear heart, for I ust nttdo U sont." 
Mariat Hay, good Sir Toby 
':lown. "Hit tytt do thow hit «.r.ys are alnott dont* 
yalt It't even to? 
Toby; "But I will mver 1©' 
Glo: rir Toijy, thtrt you lie. 
Malt This it oath credit to you 
Tobyi "shall I bid hi.i go and apart not?" 
dlownt "Oh, no, no, no, not you dare not*" 

Per© we see that the song ha© loon quoted lino 4 lino. Two 

verses of tht tong by robert Jones are as follow"; 
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i-arowtll, Iwmr Tov© 

1* i ".rowa-11, dear love, since thou wilt need© be gone, 
Hint ©yes do show ay life is alnoat d. noi 
Nay* X will never die 
'o long a© I OR;: tpy 
there bt many »©', 
Though that tht doth go, 
There be many raoro, 
I fear not* 
Why, then let her go, 
X o4.n not* 

2* farewell, farewell, sine© thlt X .1 .:u 1© true, 
X will not spend more tint in wooing you; 
Tut 1 will seek tlntwhtro 
If I can find levr there, 
[Shall X bid hor go? 
what and if I dot 
rfriall X bid htr go and spare not* 
rhi no, iio, r>, no, !.o, I dare not. 

/. ther song rontloned In "haktspoaro Is Light o' Love* 

'her© art two allusions to it, tht first In Two Gentlemen of 

Verona in Act X, rocnr ix, lint 80, whore Julia and Lucetta are 

discus sin.; a latter given to Luoette by rir Valentin© *t pigs. 

"Julia: Son* love of yours hath writ to you in rhyis©. 
iuoetta: That I - lsht olng It, oadaa to a tm*c, 

'live is© a not©* your ladyship oan set. 
Julln: As little by such toys as wty u possible* 

teat ting It to tht tunt of lfight o' Love** 

Tht second in rucv Ado about nothing, ^ot III, f»otnt h$ line 41. 

Hero hat Just -xpkod that his? oottsin ho aw^atod. 

"Wero: Good morrow, oos. 
Beatrice Good aorrow, ©welt, ero. 
Pero*. Why, how now? do you speak in th© oic"- tunt? 
Pea trite i I am out of M l other tunt, Aothinkn 
Kargartt. olap'e into, 'light o' loves' that goto without a 

burden 
do yon ting it, and I*n dance it." 
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In those case® wt observe that Shakespeare's musical knowledge 

It euffloiert to nakt hin awart that tht tunt wat adaptable as a 

•anc© as wall at a tong* lilt refer©no© that i gott without a 

burden, shows that tune? wtrt often dlvorct from word©* Xndttd 

one tunt night have tovtral sets of words, aa I have pointed out 

in the case of !*Oro*;n-l-le©ves*H Mace this tune wa© to popular, 

and sung with various words, no out h»,& ascertained the original 

set of word©* "owavap, r. Vincent believe© thee© words *P© 

from the original song .>y Leonard oibnc ,, in i.v." . ;© also s^ye 

that "Light o' lovt" i t anoten of at* :h^tetptart't favourite tunt" 

Light 0' Love 

1. dy force i an fixed ay fancy to write, 
Ingratitude willoth at not to refrain; 
Thta blant) at not, ladle©, although X indite 
What lightly love now amongst you doth reign. 
Your traces in place©, with outward allure?, cnta, 
oth aovt my endeavour to bt th* raor© plai . 

Tour nltlngs and tloing©, with sundry ?rexmrtBente« 
To publish yon lightit love dot): mo conation. 

2* :>eoelt it not dainty, it oonet at taoh dish; 
And fraud coos aflahing with friendly looks; 
vhou,h friendship it spoiled, the ©Illy n or + ish 
That hover and ah tear upon your false hooks; 
lth bait you lay wait te oatoh here and there 
«ltith oauset poor fishes their freodca to lose. 
Then lout ye and flout ye, where wy doth appear 
Your liflhty love ladies, ©tin ©looked MV- slant. 

T'uth Ado A< out SOthing hat two references to t'.c ©urror.t 

favourite, Hei(h-hol for a husband* In Aot II, ~cene 1, when 

Don rodro and dount Olaudio art discus©ins tht Count's aarrla0o 

to Hero, r:tatrloe aayts " i. i\ gatt t ̂ t'i«y tnt to tho worl<5 but X, 
and X an ©unburnt. 1 ..iy ©it in a corner .ini -, 
"heigh-ho for a husband!" T* k 
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And in /ct III, ftcene 4, Just after th© reference to "i Î ht ©' 

Love" Beatrice tayt to Margaret t 

"By ay Uoth, X an ©x©««dir : ill) heigh-ho* 
"jkfr ,rt ti vor a hawk* a hor©©, or a husband? 
Beatrice: For tht latter that begins thorn all, H.* 

Dr. Vinttnt tracea it to " .it and Mirth*' published i>. 1719. Tht 

î allad hat Appeared in several collection including Jhappell'a 

"Popular i.uaic of the cldtn :U>&* 

^eirh-^ol for A ''u£i.and 

1* There was a maid the other day. 
îghfvl sor© "God wot." 
.'nd she said "all wives might have their way, 
. ut maidens they night not* 
Aill eighteen years havt nasn'd* ©ho said, 
"Mnet X, poor soul, wat born, 
>r>n& if X ehanoe to dit a maid, 
A polio is forsworn* 
Heigh»hoJ. for a hntband, rel^h-lio! for a husband,* 
"Still this wat her tong, 
"I will havt a husband, have a husband, 
Be ht old or youn̂ *** 

2* An ancient euitor to her caste • 
Hit beard was almost grey; 
Tho' ht was old and she was younJt 
She would no liv.'*er stay. 
J ut to hor mother want this maid. 
And told her hy and ! y*, 
Ihat she a husband not,*.is must have 
And th?s wat still hor cry: 
• ci li-hoj for a husband, t'eij••*<.* for a husband,** 
•till this was hor song, 
'I wl'l havt a husband, have a husband, 
Be he old or young•', 

3* "A wedded life, ahi well a day, 
It 1© a hapltt© lot* 
Voung -mid© may marry, bo they gay, 
oung wives, alas* may not. 

A twolvt-nonth is too long to boor 
Thit sorry yoke," oh» said, 
"•into wives they may not i *wc their will, 
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'Tit best to die a said* 
H0lgh*»hel with a husband, Hel :h~? c« with a husband, 
.hat a lift lead It 
Out upon a husband, such a husband, fie, fit, fit, 
' M fte.* 

Ther< are no doubt aany ethtr song© Qtntloned in 

ihakotpsare* a works, but knowledge of thtm la to slight that 

pattages whieh appear in the plays listed a© tongs, and to those 
A 

wt will now turn. 
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Raptor l 1 i m; 

3oro of tht song© reftrred to in W i s chapt* w©r< 

known and liked by people of f^hakespear 'n day. Th© fact that 

they were introduced in fKttespoare'© plays nh«w© uhe vo« t ' s 

knowledge of tho current tunc©. As a successful playrljht ht 

would probably ' Iv© h i t t t n direction© for the performance of 

©uoh tongs ir h i s • l ays . 

~haketp©are would occasionally take a well-known melody 

and write now .oris to i t * As hie s t igo d i r e ^ l o n s often Md 

not refer to th© .©Iodic©, wc find that the ©am© wen's havr betn 

ta-cn since bin era, and written to new music, for the new 

authors would have l o s t l rht of tho original tunos* nomttl4..et 

Thakeopear© adapts th© words froi. ol.' songs to f i t in with 

s i tuat ions occurring in h i s plays* An example of th i s i;.. t \c 

tong taken from wthello, Act IV, scene 3* The c.unlc to th l t 

tons "All a jri.c^c willow1* i s older than 1600 aid wat found in 

Thomat Ca l l l s ' s oanuscript Lute book, Dal l l t taught sua it* at 

dawbri e e , and h i s book has to&en preserved in tho library • 

Trinity dollege £<ub;in»- Th© con*; i s ad-<pttd At, please jJMdtttonn, 

who i s being undrtsted for bed by l.« r maid ;.c: :111a, t<it very 

ted in whith Cthtl lo t t rang l t t her. The dialogue preceding kh© 

song c learly ©how© tht dtop f e l t sympathy and undor©tandine of 

Sh^Ucespeare Tor old ballads t 

"Dosdeaiona* ,"y mother had a maid on.I'd .jartar 
She was in love; and. h© she loved proved ^ad 
And did f o r n i x }.'.•»: ©ht had a ton?: of 'willow;' 
An old thing 'twas, but i t express* d her fortune. 
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And she Med ©inking 1». that ac .^ to-nl ht 
v i l i not gt fro?/ *? r.ind; r hwe much to "< 
iiut to go hang my Mead a l l a t one t ide 
And ©ing i t l i k e poor arbara. frlthc© ispatch 

IX1©. (sinking) The poor soul ©at s i jhing by a sycasaor© trve, 
sing a l l a groan willow; 

':er hand on nor boson, hor head on her '>u\c , 
ring willow, willow, willow} 

rhe fresh ot reams ran by hor, and murour'd h©r 
moan©; 
Mng willow, willow, willows 

tter tr.lt tear© f e l l frou her, and ©of u\- *d , .t 
©tones;-

Lay by these i -
(singing) .Tin. willow, willow, willow 

Let no tody blast© him; h i t -*»c <m I ancrove 
Kay that 's not the toxt* Hark! who i n ' t 
that knock©'. 

*3nil# I t ' s th© wind. 
I t s . I called -y lov© fa lse lovos but W'at till ' ho tl>en? 

Sing willow, wl l lov, willow 
If I court noc women, you' l l couch with ao© M R " 

The union of tht crowns by the accession of Jtmer Vx of 

Scotland '.© Janet I of Fngland introduced a prto.it number of ro dy 

t o t s into London following: In tht footsteps of their kii ;. t i t h 

t e n caste many "oottlth ballads and ballad tunes whith ,• . 

undoubtedly brought to :hakespoare' © attention* <• thall© was - " 

f i r s t play written vy him at a member of tht jjom.auy cf Hit 

Majesty's rervantt establiehed by ;in£ James. In / t x l , noon© 3 , 

Ie&o Introduces a drln . i j \ , tongs 

"logo: **,om© wine, ho* 
And l o t me the oanakln c l ink, c l ink, 
And l e t m© tht oanakln c l ink; 

A so ld i er ' s a &an; 
\ l i f e ' s but a o'*n; 

*hy »/ c.\ l o t a so ld ier ^rlnk." 
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This it ftlltwtd by rv- anglicised vertlon of a cotah ballad 

"ring Stephen was a terthy *ror": 

"lagoi 0 sweet England* 
(sings) King Stepban was a worthy peer. 

His breeches cost him but a crown; 
re held thtm sixpence all too dear, 

1th that he oall'd the tailor lown. 
He was a wl̂ jht of hl&h renown. 

And thou art but of low d«- r« t t 
'Tis pride that pulls the country down, 

Then take thin© auld cloak about thee. 
Caaaios Why, thlt is a -ore exquisite son than th© 

It is interesting to not© tht words of the Scotch original 

taken from Gibbon's "itelody and the Lyric"* 

"In winter v> en the rain rain'd tauld 
An* frost and snaw on ilka hill, 
\n' tiorea© with hi© blasts one bald, 
Van threat*^Xnn a'our ky© to kill, 
fen Bell, my wife, wha loves ma strife, 
"-he said to me right hastily, 
"Get up, guldman, save Jromie's life 

. nd tak your auld cloak about ye.' 

rhls tong it rtftrred to in tho Tempest Act IV, Stone 1, where 

Trinculo remarks *C King Stophano* 0 peer! € worthy StephanoS 

look what a wardrobe here is for the©*,* 

LVeryone know© the song "It was a lover and hit lass." 

Thlt song was written by Thomas torley and was published in 

tht flrtt . osk of Ayres or Little hort 3on;$s in l'>00. it ia 

doubtful if thlt song would have found its way into our nodtr*: 

©ongbooks, > H it not gained tho publicity and popularity 1,. 

achieved by having appeared in rhakfeoptart * © play A© J£OU Lite It. 

31 



The ..lay came out the r»amt year as th© sen , which is din ot 

proof of Shakes tare*© close kno l<e 't© of musical productions. 

This song easily lend© itself to duet ©in Ing and that was 

probably 'hakesrearo's intention, a© it w\s aan^ to the Jlown© 

(Touchstone) and his country -wench, Audrey, ..'. o* ht 1© about to 

iarry. It occurs as follow®: 

"Enter two Page© 
"Irst page. *©11 «t,,honaat gentlemen. 
rouehstone. y ay troth, well met* C*ome, sit, sit, and a 

song; 
Second Fage* '*• are for you: sit 1* tho middle. 
Mrst Jage. ' nil we clap lnto't roundly, without bar' Jn-

or spitting or saying ( are hoarse, which are 
tho only prologue© to a bad voice? 

tcond rage* I faith, 1* faith; and both in a tune, like 
vJĵ s two glpsl' s on a horse •" 

3ong. 
It was a lover and his lass, 

Mth a hey, and a ho, and a hey nonl o, 
That o'er the green corn-field did ->a©s 

In tht ra-riu tlJte, t'.o nly rretty ring time, 
whtn blr4s do *1 '', hoy Xti a dlu-, ding: 

^weet lovers love the tpring* 

>j©twctn the acrot of tht rye, 
\ith a hey, and a ho, and a bay nonlno, 

i.neoe pretty country folks would lit, 
In spring time, Ac. 

fhls carol thty began that hour, 
lth a liey, and a ht, od a hey nonlno, 

>ow that a life waa but a flo <rr 
In spring tli~e, £o. 

j»nd therefore take the present ti .«, 
lth a hay, and a ho, and a hey nonlno; 

;or lov© is crowned with the prim© 
In tpring time, Ac* 

As r<-u Lite It ilso contains tovtral other songs, .it these were 

written by "fhakeope ire hiriself and we ha- * lost tht saaii-tscrlpt© 

32 



of the music to the original pertonuancv a. Thty eb.,* that his 

beautiful r»oetry was full of melody, and ©aeily ©et to u.usio. 

Thlt can be attributed to the fact that he . ust Niv© ooen 

thinking of well known melodies as ho wrote the words. Thus 

they would sing themselves to him* 

In Aot 11, Hcene ,jr, /Mens sing the uonj 'Under the Green­

wood Tree* to J.'<c- uor? «nd hit ".*\ten in the forest of ,<\rd©n. 

"Lnd^r th© greenwood tret 
tfhe loves to lie with ma, 
And turn his merry noV-
iTnto tht sweet bird, throat, 

Coat hither, co:o hither, com© hither; 
"c"** shall he to© 
"o cntny. 

But winter and rough weathtr 
Then altogether thty sing 

Mi© doth u It Ion n un, 
:.u loves to l ive i* thr, sun, 

rooking the food he oatt , 
And pleased with what ht got©, 

Coat hither toot hither, come hither; 
Her© shall he see 
mo erassy 

f,ut winter and rough weather.** 

In ot I I , T/Ctnt 7, UUEt Senior i s talking to #dam and hit 

young matter Orlando, at tht lr veal in the same toe* ut. Vh© tong 

Blow, Blow, Thou vlnter wind was introduced! 

"Cuke S. *oloooe; fa l l to; I wil l not trouble you 
;* yet, to question you about your fortunes. 
Give us reize music; and, good cousin, sine. 

.anions, "ion",. 
-low, blow thou winter wind, 
j. mi art not so unkind. 
AS nan's ingratitude; 
Thy tooth i© not so teen, 
jpcause thou art not seen, 
'!though thy breath bt rude* 
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K©i&h*»ho* t ing , ht l jh-ho. unto th© ®r*«*n hol ly: 
nont friendship i s feigning, most loving i. wc f o l ly s 

Thtn, helgh-ho, th© ho l ly ! 
ihi© l i f e i s meet Jo l ly . 

The 8*.«<Md vers© follows i 
Frteso, f rees t , thou b i t t e r sky, 
That dost not Mte so nlsh 
As benefits forgot; 
Though thou the waters wa,pr>, 
Thy st ing i s not so sharp 
*s friend :rtnont<ei*'d net 

Belgh*ho* sing e t c . " 

l a Act IV :*j' < 2 , a part ©ong or glo© was Introduced which 

wa© well known as a round* It was la ten* published by oiiaptttll* 

There i s quite a def ini te build up t. the tone, with directions 

as to how i t Is to be sung. 

The noen© i s in the forest and Jaqu©©, Lords and foresters 

enter*»» 

Jacques, v'fcioh io it; that killtd th© detr 
A Lord, rlr. It was I. 
Jacques. Itt't -P..sent him to the )uk©, like a iicait 

conqueror- . *:d it would do well to set th© 
deer't hornt upon hi© head, for a or inch of 
victory* :*ve you no ©ong, forest: r, for this 
purpose 

for* •>©, sir. 
Jaoq. -ing it: 'tis no matter how It bo in tur^, so 

mate It noise enough* 
<"**• -JJJZ*x:h&t ©hall ho have that kill1 A the deer? 

His leather skin and horns to wear. 
Thtn sing him hos»; 

(Th© rest nhall bear this burden 
takr thou no scorn to wear the horn; 
It was a ©rent ©re thou want born: 

Thy father's father wore it, 
And thy father bore it 2 

Th© h'r.t, the horn, the lusty horn 
Is not a thing to laugh to scor ." 

cm other short tong apptart in Act v, Scene $, suag to t e 

four eourl©? about to wed, inol^ding th© lown, Touchstone, and 

Audrey, "oat of 'Shakespeare's ©ongs arc known by the ir f i r s t l ine 
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"bedding Is great Jut. *s crown; 
r bless©d V>rd of board and bed* 

' ; i t fyi*en peoples cvury to m; 
M_h wedlock %hen be honour<*d: 

Honour, high honour and renown, 
To iyrton, god of me^y town*" 

In .twelfth Nigftt Act I I , '"cene 3 , another song i s introduced 

r Pi©tress Mr*©, current vlth the produetion of V e play. Tht 

melody of thl© tune was arranged by Thomas Horley and was f-ubllsa.:-

©d in 1599a while the play wa© -foduoed in 1600. rhls 1© 

further pr> of of 'hakespear©*o knowledge of rna* l iga t ions . £he 

©ong i s introduced as followsJ 

"Sir fnOrew, .xcel lent ! <ihy, t h i s i t th t best fooling, when 
a l l i s done, *k>w, a soap;. 

Mr Toby. dome on; there lo sixpence for yous let '® have 
a song* 

Mr /ndrow. Thtro ' t a t o s t r l l of a t toot Jf on© knight j ive 
a» 

Mown, 'ould you have a love-sonc, or a ©onj, o* „,ood 
l i fe? 

S i r To:y*' i\ love-oonst a love ©ong. 
Mr Andrew. Ay, ay. 1 oar© not for good ?lfe* 
Mown (Sitvn) < ml*- ';roac nine* where are /ou roaraingt 

0 stay and hoar; your true love's coming. 
That can sing both high an low: 

Trip no further, pret ty sweeting; 
Journey© and in lovers me©tip , 

ivory win' rai l 's ©on doth . ̂ <v, 
Si r *<ndrc •. snot l lent ,ood, *' fa i th . 

Mr *oby. Good, good 
Mown (5ingt) *hat 1© love* ' t i s not hcraafter; 

Eeocnd v., -r.e- i resent mirth hath present ItA^hter; 
Miat'«" to com© i s ©ti l l unsure; 

In delay thar© Hoc no plenty, 
Then com© kiss tarn, ©*?©et and twenty, 

r<uth's a ©tufjt will not endure.-

Mv* clown soeat to have l>eon qui te a musical ftltwt/. Hi© 

idea© of entertainment often consisted of sinking toiigt. Two 

other songs in this play are sure, Ly Mu. ?ht next one in t ic 
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following totne I t dt^trlbed by the puke. Bit remarks thow 

that -'/ - rinearo was familiar with tht older ballad©, and knew 

tht oorroot occasion or t h t l r rendition* 

*&ukt* 0 , follow, cone, tht tong wo had l a s t ni< h t . 
Ear." i t Cesario, i t i t old and plain; 
The tplntters S.MH tht knitter© in . c tun 
And tht fro© £*aids that weave the ir vV.rtui wit! ^oues 
So use te chant i t ' i t i s ©il ly ^noth, 
*n& da l l i e s with tht innocence of love , 
Like tho old age. 

Mown. Art you ready, ©lr? 
'uk©. Ayi prithee sun-. (ruslc) 

w •:.« away, oo&e away, deaV , 
'nd In nad-oyprens l e t me be l a i d , 

ly away, fly away, breath; 
I am s la in by a fa i r cruel maid 

;<*y shroud o • white, stuck a n with the yaw, 
C, prepare i t ! 

. y r ar t t f death, no on© to true 
Md share It* 

Not a flower, not a flower sweet, 
on ay blaok ooffin l o t there be strown; 

rot a friend, not a friend greet 
? y poor eorpte, where my bones "hall be thrown; 

/> thousand, thousand sight to save, 
I ,y no, 0 , Where 

tfad trut lover mver find my grave, 
To weep thara'*'* 

Again tht oloTfli introduces a song Into the ?J'/ c t IV, 

*»c©ne 2,f?<,y Lobln, Jol ly Robin. *> t i n *© i t wit/1 t mischievous 

a i r to r a l v o l i o , who i s bound in a dark room a a ..>« •». .*v . 

**&•.( tlnglne) *Hoy* Robin, Jol ly Robin, 
rol l at how thy lady dooe." 

.' It Fool,* 
Clo* *My !•» "y i s utJtlnd perdi©" 
•al: Fool,* 

Mo: "Alas, 1/ y i s ah© ©©?* 
Kali fltol, I say , -
u lo: "'Eh© lovos nnother* -Mio c a l l s , ha?" 
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This tong was written by M i l lam cornysho in the s ixteenth 

century and hat been preserved in a manuscript volume in the 

^r l t l th fuseum, alon^ with tonpotltlon© by tfonry VIII. I t was 

or ig inal ly a kind of round, or oatoh and roqui three voice©. 

Tht words art as follows: 

"A robyn, gtntyl robyn, tel me how thy lecaaan doth,(lover) 
and thow thai know off myne, (soiv.. 3 Mr-ea) 

l*j lady 1© un'-yn«"c- I wit , alac why i t nhe »oT 
Sht louyth ./i -ther better tlian ax, and yet oho wi l l ©ay no 
'. robyn, gentyl robyn, t e l r.;e how thy le&iman doth 

and thow thai know off my <:•• 
I cannot thynk such doubylnes, for T fyndc woman trow, 
In facth ay lady loul th me wel", she wi l l change for no 

new.* 

I t Ir Interesting to note tint words of a scng aa they 

would b© op© Med in r-hn* oflpaart'o day. Tht playrlght often 

altered tht words of well known son&s to f i t in with s i tuat ions 

in Ms plays . 

Tht clown close© tho scene with another song* HBJLVM! 

i s trying t toi Mr c© him of h i s sanity «m& tend him witJi a 

l e t t e r to Olivia . Tht tong nutt further annoy . a l v o l i c In h i s 

wretched statet 

Mown (Mnglng) I am &o:to, sir, 
And anon, sir, 
I'll be with you again 

In a trio© 
L'.'a:- to the old vie©, 

Your need to suetain; 
Vr..i, wl v daggar of lath, 
In his rage and his wr&Vn, 

Oritt, ah, ha. to th© v evil; 
Like a mad lad, 
Para v y i nils, dad; 

"dieUj, ccooA.i*m devil* 
Unfortunately nuislo to this son,': hat never boon recovered. 

37 



Shakespeare chat© te nut the Epilogue to Fwolftfa Mght in 

tht form of t tong. This it significant in that it shows tht 

paythologloal effect of leaving a good tast< in everyone's ^outh 

as the play and©, and in choosing tht medium of a son*, to do It. 

Charles Knight (tht author and punlither of a >ictorial 

shake©peare, the popular History tf Kngland, and of tho fa&oun 

Tondon riaaatte) tayt, "It it the most philosophical clown's song 

on record.'* Chappell suggests that th© song s :.* e original 

music* Tht words ot th© tong "when tint I was o. little tiny boy" 

followI 

"Mo: (tingt vhtn that i wat and a llttl© tiny boy, 
-'iV. hey, ho, tht wind and tht rain, 

A foolish thing wot but a toy, 
7©r tht rain it ralneth ©very day. 

Jut when I came to aan's estate, 
M t h hey, >-r, th© wind aiv* th© rain, 
Mainst knaves and thluve© men ©hut their gate, 
For tht rain It raintth ©vury day. 

But whtn I tamo, a! M to wive, 
Kith hey, ho, tl r wind and th© r -h ., 

vy swaggering could 1 never thrive, 
#or tht rain it raintth < very day. 

But when X cane unto my bods, 
/ith h^y, h< , tho wind said t'.f rain 

frith toss-pot© s t i l l had d." 'kv.. head?', 
or the rain I t rainoth every day. 

A g-p t while a;.© the world began, 
•Ith hey, hr, the wind and th© rain, 

nut that'© a l l nc, our plnj I« done, 
/owl we'll ttrlv© t„* plaaso you every day. 

(fMt" 

In a c r e f u l perusal of M^'-e-speare'r plays i t i« abscrvad 

that his Comedies provide more songs and musical material than 

his Historic©, Tinged l e t , or i'.*or.s. Of th© dossed!©©, Twelfth 
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ftt̂ ht and The Ttmpttt have more song material t':.m tht ©them* 

Tht airy spirits of the Tempest provide v.iaktepear* witl* tho 

opportunity of introducing light music frow behind sta <., and 

thus tht songs may havt a more spiritual ©:vt>et. iMs comedy, 

lite hit other©, is a coed receptacle for Bon$£© because the 

gaiety and exuberance of his art rfwv- to ti^v:u-'./- .<- in thlt 

medliaa. f.uoh spontantity often calls forth a vumt of tone, and 

^hakttptare proves his aunioal ten*>cronent, by Intro "ing *.J«tn 

in a raont natural mar.nor* 

Come rinto Th«©e Yellow ~and© appear© in Act 1, Leon© 2, 

line "VTr— -erdlnand, ©on of tho King of iaple© hoars the ©piri., 

Ariel, nlnging and follows his tong. Ferdinand hat landed separ­

ately on tho island after th© wr<*ek, and Is tearohlnc for his 

father* — 

"Ariel: Cone unto these yellow sands, 
*\nd then take handti 

Courtoied when you Itav© and klss'd 
Tht wild wavtt w 1st: 

loot it featly hart- and there; 
"nd, swocit sprites, tho burthen bt r. 

(Burthen dltpersedly) taw-wow, 
.iritis The watch dogs bark; 

(yurthtn disporoedly} Bow-wow, 
Arials l7ark, hark. 1 hoar 

Tht strain of strutting chantlolttr 
Cry, Cook-a-diddlo-dow." 

There i t no record of music written to this sonc at the t int 

t f Shatet^tart, but i t hat been very popul ir tinoe, and preat 

.. uMolana have written musio W- i t . 

Twenty l l n t t further on In th© same tatttt wt find #\riel 

sinking tic song, Full Fathom Mve. «r l t l sing© thlt to inform 
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^©rdln".pd of his father's death, when in rea l i ty ht i t a l l v t 

and wel l . 

*Full fathom five thy father H o t ; 
Of his bones are uoral »*,4de; 

Those are pearl© that were h is ©̂  • «» 
tfothinti of him that doth faCx, 

i&it doth ..'if v a son chan<3© 
Into something r ich and at rang© 
Soa-nympht hourly rln& h i s knollf* 

Thlt song has boon attributed to "".obcrt 'o^Aton, a contemporary 

of 3hs Lf'-penre't. "© was a composer and a l u t e n l s t , and wrote 

prol i f i cacy . ? uoh of h i t writing wa© don© for tho theatres . 

Fe was well known to *>hak< a ©are \nA probably wrote music to 

some of ^hakttpoart't other playa. Hit uualo to l u l l «athom 

Mv© i s only on© of h i t se t t ings of tho sons© in th© R i p e s t . 

wo wi l l note other© Inter* 

In Act I I , cent 1, l ino 29« wt find the sots,, »hll<i ^ou ; k :•«•• 

*>© Snaring Tie. flobaetian and Antonio have arranged to i d l l th© 

sl««pin& fotiZMo, but Ariel frustrates tht attempt** 
HArit l : ( to Gons&Mo sleep 1^;) l y master tfrouiih h is art 

forsott tho danger 
*hat you, h i t //Fiend, are In; and send© JM forth,« 
for ©lfio h i s project *ifcn,-t ktt*"> them l i v i n g . 

(d'n;;© in -of ( .ain't ear.) 
'vhilt you hor© <,o snoring l i e , 
* on-oyod conspiracy 

Hit time doth take* 
If of l i f e s ou keen a c ire, 
Shake off sluaUir, and beware; 

Awa" M, awake' ' 

^hakttpeare's use of a son: at thi© poli.t In ts,t p lot 1© 

unexpected. Cne would hall«rv© that tht s p i r i t v Md have proti-od 

the vict im or t o u t e d , but to t ing tuoh a d i t ty poems far from 
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reality. ftOwevor I believe that it was to give in a subtle way 

tht feeling that what I•> %inr*?al and unexpected is the definite 

conjuring tf snirlts. It wat an attempt to handlt tr< situation 

with the dolicaoy o" th© spirit world. 

ahatespeare't kno drdVs of different typos of tong© it 

amaaing* in tht next scene the drunken f,tenhano sings a wall 

known tea. Chantey, The K w U r , tho .Twabber, th© toatc-r. faint and 

I* 

"Zinttr cttphano, rinsingt n * o t t l t in h i t hand, 
"I t ha l l no mort to sea, to sea, 

Here ©hall I die? a-shore,-
:hi© i s a scurvy tunt to t ing ' > a man't 
funeral, well, 

here ' r my comfort* (4 rinks) 
Mngs* Tht master, the swabber, the boatewain, 

and *, 
Tt-© gunner and h i s mate, 
Loved Holl, re£,and , a r l an , and Margery, 

lint none t f us t r<r»1 fPr sr&te? 
For she had a tct*gu©*with a t*•.<i , 
fcould 0x7 to a sa i lor , Qo h;.ngS 

f5he loved not th© a ivour of uir nor of pi tch; 
Ttt n t a i l o r might scratch h t r whert '^r th t 

did i t ch . 
Th©n, to sea, boy©, and l e t her go ban,J A; 
This in toury tu.'tt too: but here ' s ay c mfort 

(i. rinks) 

ihakeepear© rtoognlaes th t fast tMt th is i r a ©eoond rat© tune, 

and ha© 3ttphf.no apologist for i t . I t r i t e In well however 

because fttephano 1© a second ra te character* far vei ; a l l ban? .1 

mouth i t looted by tack ml h t sings druntenly: 

"te more dams I ' l l mate ?f>r f ish; 
Mor f«toh In f i r ing 
At requiring; 

ter ©crape trencher, nor wnrh tilths 
'Ban, * ]<>n, Oaoaliten 

K:m a now - /•v.",«*£tt a now t.cu»* 
Kroodo£>, hoy-day* hey-Jay, fret dot.* fref 'on, '-y-
day, freedom** 
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One eannot help but oMnk of our modern m by yells- "Hah* 

i*hl npraguel" when one tees "'Ban, 'Ban ;acalifc n.* They art 

a tort tf half tong ami half ytll. Perhaps Sbakoapt.*:* attended 

a Cricket Katch for there Is record of It having teen played In 

Surrey long before his time. 

In Ao - XXX, 'tent 2, w© have the words of a well known 

round Introduced ty r.tep!mno and Trinculo; 

"3ttphanot Come on, Trinculo, ?..«t u© ©1J , • 
lout 'em and soout *em 
.'•n£ scout *©& and flout *ea; 

Thou^t i© fro*. 
~al. That'a not th© tune.** 

This round was opular in !Shaktspeare*s *,? .<:. It ©htwt tht 

important f-i.;t that In those day© everyone from tht Illiterate 

to the highly educated knew how to sir-, and did to with gutto. 

Tht music of thlt catch has never been recorded in Its original 

form* 

Me hano is a good musician l i t e a lo t of tht near © in 

Sha&tapamre* "e leads the catch, enjoys Ar ie l ' " playing and la 

greatly ;leased a t the thought of having a l l h is . isio "for 

-..{•'VMng** The reference 1© of cofcro© to th© fact tl*at perormr. -

cos of songs, plays, were not free* 

Mr lfiat tone In '»ht Tonpost wat act to rucic Vy itobert 

Johnson, mentioned in regard to l u l l Fathom *iv^* His 

arranger .^nt wat sung In th© original performances. Vhoro t h t bee 

"uck© i s one of r.hak©speor©'t uost rwilar son^n. I t has Urn 

arr.in^ed aany tidies since, including arran^. ients by ?urcoll and 
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Mr Arthur l u l l Ivan. 

Fronnero i s about to present hi sielf otfc: Kix Monso, 

Antonio, and th© res t ; 

"Protptroi / r l e l , 
Patch at ay ' a t and r »itr in uy c e l l ; 
I 111 disease -no, and myself ra*u it 
At I WTAS jp-.tBotint Mian: quiu«.\_, ©pirlt; 
Thou "halt ere long bt frt© 

Ariel sings and halpa a t t i r e M..* 
vhtrt the bee tuokt, thert suck I : 
in a cowslip*a be l l I l i t ; 
There I couch when owl© do ory* 
*.n the bat*s back I do l l y 
After summer merrily. 
' lerr i ly , merrily shal l I l i v e now 
Under tht blossom that hang© on the bough." 

The "'liter's Tale ^rcvides ut --ith »crc© interest ing sont> 

material . I t i s .•-.amain"" to note t fa t ehakttpoare ha© "»adc tht 

rogut of the w l i y , a very "n«lonl one, In fact lit s ings a. < tho 

songs that appear in t o play. ' in *ct IV, Scene ?•• 

**(A Soad near the f^epir^ '© ootfct-O 
fnter utolyeus, singing* 

./hen daffoldil© begin to pear, 
ttith height tht doxy over tht date, 

vhy, >Jnm comes in tho owo«t o* tht year; 
*ar tht red blood reigns in th© winter's pale* 

Tht white tbret bleaching <v th© hedge, 
tfith hti'/hl the sweet birds, 0, how they ting* 

roth a t t uy *>uj, ing tooth on edge; 
For a quart of a l e i t a dinh for a Mn». 

The lark, that t l rra- lyra chants, 
t l t h ht lghi with heigh! th© v snuV and tho Jay, 

fro tuaaer rcng© for me and my aunts, 
Miile we lay tumbling in the hay. 

I ' -vr, served irince Florize l *?nd in my t i r e wore three-pi le ; 
but n'w 1 *u out of s erv lo t : 
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JJUt thall 1 go z.oum for v'tat, ay dc.-<.r? 
Tht p'*lt aoon thrice by night: 

nd when i wander ixrc and there, 
I thtn do :opt go right* 

If tinker© nay havt loavt to llvo, 
And bear th© snow-akin budget. 

Alien my account I wall may give, 
MA in th© stock© avouch it**1 

Autolycus raay havt been a rogu©, but a v®ry t t n t l b l c one* 

Mtotvtr took the ->art of Autelytut might aal c up th t tune »r 

th t tong, If he were sufficiently mut i ta l , or t l t e use any other 

well known tunt which would f i t to the wordt* 

In th© same scene th t tong "Jog-On, - 'V- .• Th© root-path Way** 
i 

it introduced when utolycu' has mado believe ht -KM 111 and 

robbtd tht clown, the old Shtphtrd's ©on, who takes l,tve of him. 

"Autolycu©. Tour purst is not hot c.w / to purohr.?«.- your 
spite* 

I'll bt with you at your ©litep*th«arlng too; if 1 
make not this cheat bring out another and tht 
«* oarers provo ©hoop, 
lot so be unrolled and my - v..v put in tht book o.: 
virtue* 

fiong* "JOG on, Jog on, tho foot-path way, 
AM mtrrlly hent the ratlle-©u 

A merry heart goto all tht -*-,/, 
Your sad tiro© in a Mlt-a. 

In Act IV, letna XV, lint 217, /.utolyout 1© described by the 

Servant to tht suppotod daughter rtrdita, and tht gutt^ -vt the 

Shttp-thoarSn-,. 'owevcr . utolycu© Is disguised a© a ptM-tr*-

* lo.-/n- rrlthee bring him in; and let him a ,nroach singing* 
. ©rdita- Forewarn hir that he utt no scurrilous vw-a 

in'a tune©. 
Clown: Tou have of then© pedlar©, that have ssore In thtn 

than you'Id think, alau*?* 
Pardltai Ay, good brother, or vo about to think. 

Enter utolyous, slitting. 
Lawn ao white as driven ©now; 
Cypress black at e'er was crow; 
Gloves as twtct aa dam&ak rotes; 
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"aekt for faces and for noses; 
3ugl© bracelet, necklace amber, 
perfume for a lady's oharo^r; 
Ooldrm quoift and stomachers, 
flor iy lads to *ive their de-trs; 

in© and poking-Micks of s teal , 
•hat raids lack from head to me l : 

Oome buy of r.e, ©oat; oomt Luy, o a c buy; 
*"tiy, Iftds, or ©1st your lasso© cry 
Ctut buy." 

Thlt tong was written by John '11 ©on, a con., .<orary of 

Hhaketpeare't. Henry Davey in hi Tlotory of li^/lith xu»lc% 

olalm© that thlt Joan Mleen w.s the boy "Jackie VU;<V who 

sang i.- SMktapaare't playt. Ms nam© apptartd ^. a frolic Re i t ion 

of "uoh "Mo about Nothing'*. If thl© i© true, ht would have 

tung Rttert Johanon'e setting of '-tort <<%-n mo 9nr\* j,« tht 

character Ariel, <mtX also Full Fathom Mve, (both song© in th© 

ftnpett)• *s Hilton wat born In 1594, and The inter's Talt was 

performed in 1612, tht writing of thlt tong Lawn at rfhlte at 

Priven **now teuld havt readily eolnoidod with the publication of 

the play. Joliason took tilt deernt of Potter of i-usit a*«d beoama 

irofttflor of f*usle at Cacfpr-̂  university. I'ls Oheefful Ayrte wr 

Balladt contains the above ©one, and also th© two by Jo! nton to 

whteh no have Jnat referred. It It interesting to note that this 

book was *tht f irst ettay t f munlck-printing'1 to b© done at 

Oxford. 

In '.tt TV, acent 4, Autelytut, ITorsa (who i s lovod l,y tho 

Clown), and her friend Domnt, "in* a XAIISI! toother* 

Vutelyout: *hy, thlt 1© a passir smrry one axui goes to th© 
tun© of **Two maid© wooing a wans*' there's scare© 
a raid westward but tht ©ii*;;© i t ; ' t i t In request, 
X can tell you* 

yopcai "O tan both sing i t s i f then'it btar a pj*rt, thou 



©halt hear; ' t i s in three parts 
Dorcas» 10 had the tun© on't a month f.iyo* 
Ant; J can bear my part; you ejust know t i s my occupations 

have at i t with you. 
aong. 

As Get ycu hence, for I nust go 
t«bere i t fit© not you te knew. 

J>. %hither? i*. o, whit :or' D. fahither? 
M. I t bt toott thy oitT f u l l wrLl, 

1 cu to me thy t«crot© to l l s 
D. M© too, l e t ma _o th i ther . 

t*» Cr thou goost to tht grange or mi l l , 
*. I f to e i ther , thou <ioflt i l l . 

A. i!!tlth<r. 0. Vhat, neitlier? /.. Neither. 
P* Thou hast sworn -ay love to bt; 
M. Thou hatt '?orn i t more to no; 

TTten whit* or .-K*ntt any, whither'." 

Apparently th© days of the Hit ?arad* are not no now af ter 

a l l . Thlt example of a "passing morry** song la l n t t r t t t i n g in 

i t s manner of execution* I t i s quite d i f f i c u l t t :.. vc paopla 

t ing a song wit: separata entr i e s , and make the rendition awooth 

and harmonious. Xt i s .uoh simple r te \nv<, everyone e l i tho 

whole song tvjother, yet in thott dayt w© find that part eii:"-;. ... 

exce l l ed . Thlt son? It reMnlaoont of >JH radrirM School of 

writing, where taoh part i s indonondtnt of tl< other. 

Autelytut ;:©rpt in stylf with h i s dltoUist at a pedlar, uy 

singing a song about hi© * ros . I t i s rtal ly a t r i f l e needless 

and far from ^usloal . 

Scxvji "Mi l you buy any UVM , 
Cr lf.ee for your car>t 

!*y dainty <"uck, my doar-a? 
Any s i l k , any thread, 
Any t s for your head. 

Of th© now'ot, rxrvA f l n t a t , f ines t wear-a? 
Uome to th© poolar; 
Koaey's a Litdlar, 

That doth a l t e r a l l -©n'g ware-a.." ( x i t . 
46 
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Vill You i*uy Any lap© it the last song In rh© winter's rale. 

no could r-o through all tht pi tys and find a multltudt of songs, 

but wt will consider only th© one© teat are better known, or 

have been connected with music or musieian© - flhaketpeare*© . <v • 

Ont other song Which wat written by ir. John Mlson ap ©art 

in Censure for Measure Att XV, ̂ otn© 1, and is the only on© in 

the play, rhe wong apptart later with VH» nam© tove't Ingratitude, 

Mariana has been deserted by her base lovtr Angclo, because hor 

fortune was lost: **; nt©r J-sarlana and = -oy ringing 

Take, o take thy lips away, 
;hnt so sweetly wore forsworn 

And those eyes, the break of day, 
Ti/jhta that do mioload the .aorns 

3ut :' Meson bring again, bring again; 
teals of love, but toal'd in vain, teal'd in 
vain** 

This ©ong has proved to bt a vtry popular tu-.-t an£ was probably 

sung by Pr. Wilson when h© was youngtr* Ihe words and melody 

thow the refinement and ©try of tho muslo perforata in 

Shakos--co. re '^ plays* 

I t i s interesting to note that th©r© Is very l l t t l© ©on'.: 

material in *hakeapeare*e Hlatories. In tht thrte plays of 

R«nry IV, :©nry V and Penry VIII, there Is only one song which 

hat been mad© famous* Thlt i t well «nown and in the famous 

Crpheus *1 th Ms ,iu.te. In / t t I I I , *Soan© 1, ,uo©n Kathtrint 

requoate a aon$$ 

** uottu Tate t*>y lute , wanoh* y soul growt sad with 
t i t j u l l e s ; 
Si'ig, and dlopors© 'em, i f thou canttt le*v© 
wori in • 
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Song* Orpheus with hi© lute mad© trees, 
And tho mountain tops that frti at, 

i>ow thcmselvea toon he did ting; 
To his music plants and flower© 
Ivor sprung, as sun and showers— 

There had aside a lasting tprinc* 

jsvtrything that heard him play, 
"von tv© billows of thf sea, 

Hung their heads, end then lay by* 
In s .<• t music Is ouch art, 

Rilling cart and grief of heart 
4all atleep, or hearing die*" 

Tht sentiments expressed In this t^n^ ,-.'.;ow that ^iakeapcja* 
r 

understood the power of auslo to sooth© the tpirita, to 

alleviate the oares of the world and rovid© enjoyment* *hit 

oong requires lute aocomparilcmant, and mist have been a dreamy 

tort of air* Shaketptart alto shows hi© knowledge of Greek my­

thology* Orphtus wat given hit lute by /..polio, on which ht 

played so exquisitely that not only ©very living thln£ but 

river© and rooks were moved by his sweet harmony and obeyed his 

will. 

There art many other© songs appearing in the plays which 

one couio include, tuoh as Ophtli->*t mad tongt m Pamiet, a 

gr©it nuabor have bean ©et to music by faa UB nucleiana who were 

to follow* Thit latter ;;roup will bt *ontl\;r> e Xn Chapter M x . 
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Chapter Four 

Shakespeare's Sta^e Directions aa Example© of Musicianship 

In reading Shakespeare's Tragedies and Histories one is 

impressed by the great number of musical stage directions. 

Shakespeare must have realized the value of music in enhancing 

dramatic situations, so skilfully introduced it to produce 

maximum effect. Music was emotional in its effect and, there­

fore, was welcomed by the audience because of the added colour 

and variety. The orchestration and combination of instruments 

indicated by the directions showed his love of beautiful and 

stirring effects. Music provided realism to the action because 

it was employed exactly in the way it would have been used in 

roal life. Thus we see that "hakespeare painted a true picture 

of musical usee of the day and in so doing proves to a further 

degree hi© great musical knowledge. Indeed our custom of 

associating music with drama has been handed down from the time 

of Shakespeare. 

It is interesting to note the placing of musicians who 

were to perform the stage directions. Accord!a^ to Grove, at 

first public theatres had no special pl..;ce reserved for 

musicians. They moved about from stage to balcony as they were 

required. later theatres were built with a u.uslc-roc.\ at the 

side either on th© level of the stage or the b. Tcony. This 

quotation from I-epya la illuMnating,- there was "so much 

disorder, among others, In th© musique room, th© boy that was 

to sing a song not singing it right, M s master fell about his 
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euro© and teat him so that i t P M the whole hot<i© l a an ?. v'are. 

I t was much la ter that the musicians worn placed in front of 

the sv-g'e, in fast not unti l af ter the curf, %X\ was used. 

In 'takespeare*s day, o overture wa» « l ; o d borers v © 

play began. s tru:/-et Mayer would second to th© top ©tag© or 

ialcor.y and blow thrtt blast©. Vhtn the speaker of tht 

Vrologue would entex% uoottlnta there would be jaor© 'inu tM© 

would bt ta i l ed a ' f l our i sh ' , tie would ca l l i t a *:*onf«rr *• 

Thlt fanftare also wan sounded after th© lpl lo*>». The trumpet 

often s igni f ied tho arrlv .1 of front poreonnaga*. Tit at 

Andronlout beMnnt "Mourith. Fnter tho Vrlbuiita and Senators 

n l o f t . " In Henry VI the J. in, in brougt t in "llie Drua playing, 

and i>"nr prt sounding. Rnter "arwiek, Ooworcot, a w th t r e s t , 

bringing the Mng out in h i s gown, a l t t l ; • In a chair." li 

Fdward XII, direct ion In Aot II tiocne 2 I© "Irusaot within" 

followed by "F^nter Mng Kdward." 

in Act 1 rcene 3 of Trollus and crtss ida we havt tee 

trumpet used as a t h a l l t n g t -

* Trumpet M<-4 loud 
Sand thy bras© vo l te through -til t'toae lray tents ; 
And every Ore* X of < t t l e , l e t him te..iw, 
»hat 'roy moan© fa ir ly sha l l . spoke M> * ** 

then th© trumpet soundt. In iX<,o~ ndronlou© th© direction© 

arc "h long flourlol t i l l , o<>nc ^own*" roferMng to ttc 

.ribuno© who havt Just proclaimed naturnu© th© optror* In 

/ c t IV of th© same play w© have "Tu'v^ttt sound within' tt 
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announce a birth. 

"Demetrius 'vhy do the emperor's trumpets flourish thus? 
Chiron ellke, for joy the emperor hath a ©on." 

In act I of Julius Caesar we find the trumpets used to 

honour a great person. Brutus on hearing the flourish ar.d 

shout says "7/hat means this shouting? I do fear, the people 
Choose Caesar for their king." 

In the last ©cene of Macbeth a flourish of trumpets is used to 

announce th© proclamation of a king. Macduff enters with 

'.acbeth's head and says "Hail King of Scotland" whereupon all 

give th© greeting followed by the flourish. That scene also 

has a flourish to end the action of the play. 

In Hamlet the flourish is used to mark the exit of the 

king. An unusual use of the trumpet is found in the last scene 

of King Lear. Thl© proclamation is also a sort of challenge. 

The Duke of Albany says "Come hithor, herald,- Let the trumpet 
sound,-
And read out this 

Captain: Sound, trumpet! (A trumpet sounds. 
Herald: (Reads) If any man of quality or degree within the 

lists of the army will maintain upon j.:dmund, 
supposed Earl of Gloucester, that he is a 
manifold traitor, let him appear by the third 
sound of th© trumpet: he is bold in his defence? 

Edmund: SoundI (First trumpet. 
Herald: Again! (Second trumpet. 
Herald: 'gain! (Third trumpet. 

Trumpet answers within. 
Enter Edgar, at the third sound, armed, with a trumpet 
before him." 

There are many other examples of flourishes, some of t: e/ 

heralding a victorious force as in Act IV of Antony and 



Cleopatra, and nany of them welcomi'.^ a ^reat ^ener ,1 or queen. 

They were sounded for coronations, tournaments and bethrothals. 

Occasionally trumpets were played for a longer interval. 

The direction for this sort of prelude was the word 'sennet'• 

/. sennet precedes the third scene of Act I of Trollus and 

Cnessida. \ sennet sounds in the first scene of King Lear, 

where he enter© with his court to divide the kingdom, and one 

is indicated in Henry VIII during the procession to the 

consistory In Act II Scene 4. This latter sennet would 

probably last about two minutes. In every case the sennet is 

used for the entrance or exit of a royal or very important 

person. 

A 'tucket* or trumpet fanfare, seems to have been a sort 

of personal trumpet call. In the '• erchant of Venice it Is 

Indicated In the stage directions upon which Lorenzo remarks 

to . ortia "Your husband is at hand; I hear his trumpet." 

It is used In Act II Scene 2 of King Lear, upon which Gloucester 

comments "Hark the duke's trumpets! I know not why he comes." 

And later in the Act when Cornwall say© "Miat trumpet's that?" 

Appartntly tuckets herald the arrival of persons of lower 

rank than royalty. 

A combination of trumpets and drums was used for occasions 

of great pomp. n example of that is 'Warwick's deposition of 

King Edward in th© Third Part of Flng Henry VI, Act IV Scene III. 

An unusual case ir, found in Richard III, Act IV Scene IV 
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where "King diehard marching with Drummes and Trumpets" is 

Interrupted by his mother and Queen Elisabeth, ,/hen they 

verbally chastize him for his villainies he calls out 

"A flourish trumpets, strike alarum drums: 
Let not the Heavens hear these tell-tale women 
Rail on the Lord's anointed, Strike, I say," 

The sound probably was quite effectual. Trumpets and drums 

were u©©d In Act I, Scene I of Titus Andronlcus for the scene 

where Titus buries his sons. In the second part of Henry VI 

an army moves off the stage led by the sound of drums and 

trumpets. "Sound Drum and Trumpet©, and to London all." 

The drum in a modern orchestra is a percussion instrument 

that is sparingly used. In Shakespeare's day it was used far 

more than to-day. Some of us are likely to think that the 

drum does not produce music. We must not forget that music \ 

consists now of melody, rhythm and melody are essential. 

Harmony was still a new found art around 1600, so the rhythm 

producing drum was necessary and was introduced in many situations 

Shakespeare thus showed further sign© of musicianship in his 

skillful use of the drums. 

The drum supplied a great amount of military music, and 

hence is mentioned most in the histories. The word 'Alarum*, 

or 'Alarums' apoears many times and according to a Concordance 

is used over seventy times and always in connection with battles. 

Sometimes it is used with the word 'excureions' which means 

groups of men hurrying around. Sometimes the alarum is indicated 
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as loud, or low, or ©hart, or within. The use of them within 

is to suggest a distant battle, or tho arrival of an army. 

In Edward III, Aot III, Scene 1, "firum within" followed by 

"enter King of Bohemia and. forces," Sometimes the position of 

the drummer off stage was to denote the position of a coming 

army* In Henry VI Part III, Aot I Scene 2 immediately after 

direction©"A.march afar off " Edward remarks "I hear their 

drums". In Hamlet, Act V. Scent 2 after "March afar off and 

shout within,"1 Horatio say© "Why does the drum come hither," 

and right*away Fortinbras enter© "with Drum, Colours, and 

Attendanta." 

The "alarum" was tht military signal for battle, or the 

sound for attack. In Henry V, Act II at the siege of Harfleur, 

the directions are "Alarum. Sealing ladders at Harflew." 

Then the King says; 

"Once more unto the breach, dear friends, once more; 
Or close tho wall up with our English dead." 

Drums were alto used as signals during battle and to rally 

the troops. Later authorB have introduced' them on very many 

occasions, and doubtless to appeal to tho groundling© who were 

likely to want the extra noise. However in Shakespeare's Folio 

Edition, the directions occur less frequently. 

On one occasion an "Alarum with thunder and lightning" 

is introduced. This appears in Act I Seen© IV Part I Henry VI 

followed by these words " /hat stir is this? what tumult in the 
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heavens? 

Whence cometh this alarum, and the noise/ '' 

In the Prologue to Act III of Henry V drums are struck 

and cannon go off. This occur© again at the end of the first 
scene following the King's words, "The games afoot: 

Follow your spirit, and upon this charge 
Cry 'God for Harry, England, and Saint George!* " 

In Antony and Cleopatra, Act IV, Scene X, the direction 

"Alarum afar off,a© at a sea fight.''denotes an engagement 

at sea. The playing would be put on behind the stage where it 

would sound more ominous and muffled. 

Occasionally an 'alarum* is mentioned in the text as in 

Corlolanus, Act II, Scene II, where he says: 

''I had'rather have one scratch my head i the sun 
Wh©n the alarum wer© struck than idly sit 
To hear my nothings monster'd." 

Another example is found in Act I, Scene 2, of Henry VI: 

"Charles: Sound, sound alarum!we will rush on them 
Now for the honour of the forlorn French! * 

The drum was particularly used for marching, and it 

could be varied to represent different kinds of marches. In 

Hamlet, Act III,Scene 2, a Danish march is played to bring in 

the Danish King and Queen and others. In I Henry VI, Act III, 

Scene 3, there Is a reference to an English march which 

identifies the English forces, followed by a French march to 

show the arrival of the Duke of Bergundy and his forces. ¥© 

find that there were no other instuments played for marching, 

so th© drum was very Important. 
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In III Henry VI we find proof of the drum being used 

alone. In Act IV, Scene 7, Montgomery say© to the king: 

"Then fare you well, for I will hence again, 
I came to serve a king, and not a duke; 
Drummer strike up, and let us march away." 

Thl© direction follows: "The drum begin© to march" 

There is a reference to a Dead March in I Henry VI: 

"Enter Talbot, Beford, and Btrgundy, with scaling ladders; 
their drums beating a Dead March." 

There are also dead-marches at the end of Hamlet, King Lear 

- and Coriolanus. 

There are many references to drums in ordinary march©©. 

In Richard III "Enter Richard etc. with Drum and Soldiers." 

In III Henry VI there appear to be four drummers on stage 

together. 

"Enter Oxford, with Drum and Colours" 
"Enter Montague, with Drum and Colours" 
"Enter Somserset, with .ru... and Colours" 
"Enter Clarence, with Drum and Colours" 

In the same play there are several directions for the entrance 

of stage-armies preceded by the order "March" e.g. "A Karch. 

Xnter Edward, Richard, and their power." Also "March, inter 

Mountgomerie, with drum and soldiers." 

In several of the plays we find directions for cornet©. 

They were a sort of horn and not as or zen as trumpets. 

Shakespeare understood their musical potentialities and that 

is why they are seldom used. We find them used in Henry VIII, 

Aot I Seen©'2, the scene of the trial of Queen Katherlne. 
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They are also found In ict II of the Merchant of Venice, 

where they are used for the entrance and exit of the suitors 

and in the casket scenes. In Corlolanus, drums and trumpets 

are used in the field but Shakespeare was prudent to use 

oornets when they appeared In the senate. 

Shakespeare often called for the music of hautboys. 

This instrument is the ancestor of the oboe, and possesses 

a reedy tone. They were played in 'consorts' or groups of 

four different sizes corresponding to our soprano, tenor, 

alto and bass tone©. The bass is now the bassoon. The players 

and sometimes the instrument© were called 'waits'. These 

consorte were often used a© entertainment for court entertain­

ment and Shakespeare used them with royal banquets or proces­

sions . 

Th© directions were sometimes supplemented with suggestions 

as to their use. e.g. "A lofty strain or two to the hautboys." 

This shows teat Shakespeare knew the dramatic effect of 

Introducing a certain type of music, and was able to put music 

in tastefully ae well as forcefully. In Act IV, Scene 4 of 

Antony and Cleopatra appears "Music of hautboys as under the 

stage" followed by conversations of soldier© "Peace! what Noise" 

"Hark!" "Music i* the air." "Under the earth.? It was 

possible for the players in 8hakeep«are's day to play under 

the stage and this shows how Shakespeare tried to get an 

ominous note in the play. 
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In Macbeth, "Hautboys and torches" take Duncan to 

Dunsinane (ActI Scene 6) and in the next scene, they play 

as th© servants bring in the dishe© for supper. They provide 

entertainment for Cardinal Volcey in Henry VIII, Act I, 

Scene 4. In Act I, Scene 2 of Timon of Athens the directions 

for a banquet are "Hautboys playing loud music." After the 

guests have eaten, the directions are "all dance, men with 

women, a lofty strain or two to tho hautboys, and cease." 

In Shakespeare's day there was no such thing as an 

orchestra in the way we think of it. The greatest volume that 

could be obtained was to put the trumpets, drums and hautboys 

together. In Coriolanus Act V Scene 4, we have this direction 

"Trumpet©; hautboy© drum© beat; all together." This is 

followed by these words: 

"The trumpets, sackbuts, psalteries and fifes. 
Tabors and cymbals and the shouting Romans 
Make the sun dance. Hark You!" 

This great flourish marks the Roman© expressing their Joy 

at Coriolanus' departure. It marks a moment of great emotion. 

This was the only occasion where Shakespeare required 

such a mass of sound. Usually he tried to get musical colour 

and all sorts of combinations of instruments are in the 

directions. 

Occasionally the horn was required in some plays. It 

was only used as a hunting instrument, and never in combination 

with other©. Apparently each part of the hunt was characterized 
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by a certain ©et of notes. These were called 'peals' and 

corresponded to the 'flourishes' of trumpets. The expression 

the horns were 'winded' simply meant that the 'peals' were 

correctly executed. 

Twice horns were winded 'within' to suggest a hunting 

scene off the stage in King Lear Act I, Scene 4, and in Two 

Kohl© Kinsmen Act III, Scene 6. In the former they serve to 

announce that King Lear was returning from the chase. 

In Act IV of A Midsummer Night's Dream, Lysander and 

Demetrius are awakened from their sleep by the winding of 

horns. In Act II Scene 3 of Titus Andronleus, the hunt is 

described by the "horns winded in a peal." 

One of the simplest of all stage direction© is the word 

'*4ueic' or 'Music plays' or 'Music within' etc. Just as most 

of the preceding examples have been found in tragedies or 

histories, so w© find that the majority of these are found 

In comedies. In most of these cases the music 1© to heighten 

an effect, or to give a background which will enhance the 

dramatic situation. In Act II of the Tempest w© find "Enter 

Ariel (invisible) playing solemn music." The effect of this 

music is to place the feeling of suspense in the subconscious 

mind for immediately after Alonzo, Sebastion and Antonio hatch 

the plot to slay the king. Ariel fits into several situations 

of the play by providing more music. In Actlll Scene 2 the 

59 



th© directions are "Ariel plays the tune on a tabor and pipe" 

and Trinculo recognizes the song he was after. The following 

seen© has these- "Solemn and strange music"-'to which Alonzo 

remarks- "What harmony is thl©?- yy good friend, hark" and 

Gonaalo says "Marvellous sweet music!" The last remarks show 

that Gonaalo lacks a musical education, but they show that 

Shakespeare knew what type of music he wanted to produce and 

helghton the effect of the supernatural. This introduced the 

spirits with the banquet which later mysteriously disappeared. 

Further ln>the scene w© have "Then to soft music enter Shapes 

again, and dance, with mocks and mows, and carrying out th© 

table." The ©oft music would b© a further effect in astonishing 

the onlookers, and would help cover up th© sound of moving 

thing© off the stage. In Act IV the characters of Iris and 

Ceres are Introduced to "r;oft music", Shakespeare realized 

that music could be used to give a psyohologlcal characterization; 

Iris and Ceres were Interpreted to the audience by the music. 

In the first part of Twelfth Sight the "Kusiclan© attending" 

provided music for the Puke which helps bring out one side of 

hi© character. Hi© first remarks are in relation to it,- "If 

music be the food of love, play on." The impression is furthered 

later in the play by "Give me some music", and the directions 

follow 'Vusic plays". 

There are other occasions where "solemn music" is indicated, 

and in most cases it is where a supernatural "vision" occurs 
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in the play. We find this in Henry VIII Act IV, Seen© 2, 

where the vision appears to Queen Katherine. Another example 

of this direction is found in Act V Scene 4 of Cymbeline, 

where the apparition of Leonatus, father of posthumus appear© 

to Posthumus. other muslo follows with the ghosts of his 

two brothers. 

Shakespeare uses the idea of the power of music to restore 

the dead to lif©, in The Winter's Tale. In Act V Seen© III 

Hermione is given as a statue to Leontes by Paulina and the 

latter commands ".music, awake her; strike!" Upon music 

being played, Hermione stirs and come© down. Another such 

case occurs in Pericles. This sort of melodrama is enhanced 

by the use of music, and is more striking than we realize, 

because at no other moment in the action of the play, do we 

find a mutital background. 

Music is often required for all sorts of dances and 

banquets, but it will not be necessary to deal with them in 

detail. By showing the many and varied use© of music in stage-

direction©, it ha© been ©oncluaively proved that Shakespeare 

showed sound musicianship, and succeeded in making hi© 

dramatic art even richer, through the medium of music. 
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t\m%m? r l v 

ŝH4<teJi Mlualons mod, Tg*ltJB°tVf*/ WfttJft P3Wn/f w^9 f lg1*«Vfl 

Ghakaopeare*© txtens iv t musical knovloc^e lia© alrt&n,, been 

proven In the preoedlng ciaptaru* I t w i l l now be of in teres t 

t t exaiaine tome of tht \*&y* l a whith tho dramatist lias tatl 

that knowltdgt in naking hit . pluya more varies and Interest "•*•'. 

I c r . i o sweet tht couiVht ©Itw a u: on th i s bar..! 
"era wi l l we si"., r. '' l e t the sounds of !-.<»". Ur 
Creep in our earss ©oft s t l l l n t s s atid tlte ni&ht 
.'tooo*.© tho touch©© of '#set ra^ ny. 
Hit, ^essioa* Look how th© floor of heaven 
I t thiok inlaid with T*atln©s of bright gol'ls 
There's not the ©tal lest orb vMeh thou Lolwjlu'r.u 
But In h is motion l i k e ; n ansel tinea# 
3 t i l l q irinc to th© youn-eyed oheru ns; 
Such hmrsony i t in Immortal souls; 
&ut whilst th i s muddy vesture of uw j 
Doth « J' s s l y clorfo i t In, w© cannot hoar I t , 

Enter i .ut l t ianr, 
Cor©, ho, and wake f<iana with a hymn! 
..1th sweetest touch©© pierce your MBtrweo' ear. 
And draw htr home with music* 

«ita. 1 am never taerry »•: an * hoar tweet Basic . 
Lor. Tlit reason i t , your s p i r i t s are a t tent ive . 

cor do but note a wild and wanton herd, 
f*r race of youthful and unhandled c o l t s , 
Fetching and boundp, bellowing and n o i s i n g loud, 
«.hiob la th© hot condition of t h t l r blood; 
I f they but hrar r>orohanot a trumpet aound, 
Or any a i r of usic touch t h t l r t a r s . 
You ©hall perotlvo thtm a*k** a mutual stand, 
Their savage tyot turn'd to a modttt j^aze 
3y tho tw©tt power of uiale: tur.«*efbrt the oct 
i;id feign t:.at rpheu© droi' tro«m, ©tunc© ar<& floods; 
-inoe nought t o t tooklsh, h u \ , and fu l l c / i*act, 

î ut auslo for tht time doth change hi© nature. 
T» x man tht t hath no music in hlraoelf, 
r e i t not moved with ooncord of ©WOOM sounds, 
Ir f i t for tx^asons, stratagem© an* a po l l s ; 
Th© motions of h i t s p i r i t a\. dul l as nXip,, 
And hi? affeotionrj dari: as Urobuss 
l o t no suoh mar; bo trusted. :.ark tilt Ausio. 

( ©rchant of ©nice Act V, ncono I.) 
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Thlt is one of tho most eautiful extrptt about music to bt 

found in Shakespeare. In it we find hi© true feeling© about 

music. Tht last t'x lints thow , -t 3hakospeara tKm^nt muelt 

t o w . potent force in the s.ouldiig of oharaoter. He realized 

it© refining influents, and expressed no ad Iration for tht 

man who was not "roved" by it© appeal. 

la Lorenzo's first speech, music seems te bo a not. sary 

part tf tht romantic sceno* He speak© of the sweet harmony 

of lev©, and compare© It with tht harmony of Immortal touls. 

Lorenzo believes that thlt divine muelt, provided by the ©tarn 

in tea firmament, can not be heard by aortal ©are* 

rhe idea tf divine mujsi - or music of the tphere© «.:,••- ̂  M y 

wat believed 'y aany philotophort even in Shakes ear©'• day* 

Shakttpenro mutt have believed in this Idea for it is expressed 

several times. In Antony and Cleopatra Aot V f̂ ctne 2. Cleopatra 

©ulo*5laao her dead lovtr "hit voice was propertied 

At al l the t.mid sphere©..• 

Then Ollvls In Twelfth . i^ht Act 1X1 Botn© 1, ao&pares hor 

dotire for tee supposed So.autlan In those word©: 
"I had rattier hoar you te s o l i c i t that 
Than mutlc fro< tht spheres*••" 

Another ©>:-», Mt i t found in Uriel*© Att V attno 1 where j'trloltt 

on recognising his daughter remarks: 

"ror*...*tark, what music* 
nelloanus My lord, I hoar none* 
Tor. lone* 

Tht tuolc of tlit sphortt! Il©t, A> Marina,. •« 
liarest sound! Do ye not hnar? 
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It is ap^ar©nt that thi© music was Tubllmt and perfect. Tho 

X>?r-<x can bt traced bao* tc Plato and Pythagoras. Faoh planet 

represented a tent of the seale of music. This celestial scale 

includo? the **oon, '©rcury, Venus, Saturn, ''ars, Jupiter- and 

Earth. The other star© or tht ."-horubla are th© chorus an< can 

sway th© sphere© • --y*»•''- ;ora© thought tht WURIC so produced was 

very beautiful and perfect but not able to be heard by u© 

because our tars hat* such small opening©, greatness and broad th 

of tht ruslo was on too groat a seal© for our tars to absorb tht 

sound. It Is odd that such a thought wat prevalent in those 

days when wo realise that to-day science has shown us that ti cue 

are '*tny vibrations which exist but are inaudible te us* 

'^hateeptare'n aoquaintante, John towland, may âvr Mvtn 

M., some instruction on tho lute* "© find that Shakespeare 

UB<HI his knowledge to illustrate tht tu.Mry* of tht instrument as 

an argunent in favour of narriagt* In bonnet VIII we find* 

"If the true concord of well-tuned sounds, 
fv union© married, do offend thint ear, 
Thty do but sweetly chide that, who c^n^undt 
In singltnatt the parts that thou shouldst bear. 
Mart how one strip*, twatt hutband to nether 
Strike© each In each by mutual ordering; 
Resembling sire and child and happy mother, 
who, all in ont, one Mi:aM»b, ».ott do sing: 
whote tpttohleoe ton;, bete' many, seeming on©, 
Sing© thia to thte-"'Vnoj, tlaglt, wilt prove none* 

Tht lut© had eltv©n stringt v there wore five pairs audi on© 

slnglt. Tht tingle It rtftrred te In the last line, fit-

apparently it broke quite uCuci wt.o.. the ju^truatnt was p'.aye.u 

v'e see that Shakespeare has used the idea of the pairing ,o 
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ref*r to hunband and wife. The modern mandolin has string© 

tuned in pairs* 'h© strings wore often g-v-f of {u t , i l k 

wra red witr wire, or ©tool* In \mo Qti:tltv.cn of v'oronu 'ot III 

.-cent 2 nhaktspear© refers to t h l t : "For rph. -©* lute was 

•*ti-..i with octn* sintwt*** Alto In Titus Andronicun Aot II 

ceno 3s *..wthoat lily hand© 
"r«tmblt Ilk© L©*-><?n-lc"»vr»ft upon a luto, 

/nd raake tht s i lken str ings dolight to kiss t i t , ." 

Thlt knowledge of the lute hat certainly helped Shakespeare 

w*kt t l e v e r comparison© and s imi le s . 

Another s imile mentioning the lu te i s found in 1 i'tcrv IVt 
"thy tongue 
"att t *elah as swtet as d l t t i o s M,^»1J ;wnn'd, 
.lung by a fa i r queer in a sussmera ~w.fr r, 
,1th ravishing d iv i s ion , to her l u t e . " 

This uc:i;plt i s Mghly po t t l cM, and fu l l of auslo* 

cc^slonally we find expressions a'out, instruments used 

to add colour to h i t plays* In 1 Henry VI / c t IV, '"cent 3 

Moh.ord, .ukc of York accuses /oaorict of treachery and exclaimst 

"?;fe doth ttop my eoroete." "Thin oxpretsion shows that when 

viotery wat won, the eornott were blown* In this case then 

Mch; rd cseans that fomt-ratt ha© 'n;v« nted Mstory. In 2 renry 

IV Act III 'cene 2 near tht end of sa in t 'w" a soliloquy on old 

man and lyinc* ht remarks i "Shallow wat s i ; a l i t t l e wretch 

that th© ca»e of a treble hM-tboy wat a nantlon for '-in, a court." 

This wat a rioturetque way of showing his small stxture by 

referring te t*i© «mal\ case, capable of holding t-x tviMl 

tonioal wooden tube* 
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npthrr example i t found in Love'n labour 's Tost A t V 

Scant 2 where fun 1© being poked i t :'olof©me»r 

"Hoi. I will not be put out of countenance, 
blron* ©oauee thou hast no face. 

i'ol* >.hat in this? 
,oy©t, A c i t t e rn head." 

*it find that th© c i t t e rn , r t f t r red tc i.-. dhaptor Pour had a 

htad carved above the neck of tht instrument. At wtt often a 

monfltrotlty and a etanding Joke with th t fcutlolane* 

Shakttptare ofton trie-'' to provlJc hueour by jolting e\ 

muMoal matters. In nomeo and Ju l lo t Att V .cane 1, th© 

musician© remove some of th t tenseness from th© s i tua t ion by 

quibbling o. well known mutital term©* Thttt re Hows wore 

h i r td te play for tht wtdding, but in v; ad turu up a t a funeral • 

i'Xr-t :us* a I th , wt may put up our r i p t t , and be m t , 
Puree, honest good fellow*, ah, put ut>, put ur;, 

For, wall you know, t h l t i s a p i t i fu l oaso. C x i t . 
F i r s t *?ua* Ay, by ay t ro th , th t can© «-y be amtnd*":- . 

Enter i t t e r* 
Pet. musicians, f, musicians, *11r«wt'e case, Utart 'n o^st*' f, 

an you will have no l i v e , day * Heart '© case.* 
r i r s t **u©. Miy 'Heart*© ©as©?' 
Pet . 0 , ^u t l t i ans , btoaus© -v heart i t s e l f playt *hy Leart I t 

fu l l of wort* -̂, play .it ac.-sa ntrry dump, to oca fort me. 
. l r s t T.us* Hot a dump we; ' t i s *K time u pliy now. 
pat* YO»J wil l not then' 
M . r t .-'ut* NO. 
tet. I ?1M then ylv© i t you soundly. 
r i r o t u©. tthat will you iv© us? 
P t t . re money, on my fa i th , but th© Meek; I Mil givt you the 

mlnatrel* 
Mrat )MS. Then will 1 give you thr t t rv in»«t i^ntur t . 
Pet , Thtn will 1 lay th t s trvln;-cre a tu rVs d a < ^ r on your pat<-* 

I will carry no crotchet©; 1*13 ro you, I ' l ^ fa you; do you 
note met 

M r t t u". An you r© us and fa us, you note u«* 
3to. i'ut* rray you, put up your dnggtr, :tnu put cut you*' wi*. 
r e t . Then ha%© at you vlth ay \ i t ! I will dry*»beat you with an 



Iron wit, and put up my iron dagger. Answer mt Ikt »©nt 
''Jhtn griping grief the heart doth wound 
/nd doleful dumps tht mind oppress, 
*ron mutio with her ".Ivor tow-*.'— 

why 'tilvtr sound*? why 'muslt with htr silvtr sound'.— 
'*hat say you, Simon Gatllng? 

First Fus* ^arry, air, teoause silver hath a auust sound. 
Pet* *retty! WK..t ©ay y<.u, Hugh Rebeck? (©liver. 
Sec. I us. I say, 'silver ©ound,* because satsioiant sound for 
T'tt* iretty too! *ihat ©ay you, Janet SoundpottT 
Third rut* Faith, I know not W at to say. 
**et. v, I cry you r.aroy, you (ire t'-e singer t I will say for 

you. It it'mualt with her cilvor tound,* btouusc f..ualcl» 
an© havf no *old for sounding: 

•Then music with htr ollv<r tound 
t'ltti ©noedy laalp doth lend rodrett.' (kxlt. 

First §<ut. What a pestilent knave io this na<.«©i 
dee. :ua. Hang \,l ., Jack* <Uxm» we'll in here; tarry for the 

mourners, t.tvlL ttay dinner. *l (Txtunt. 

Tht pun on tht word 'case' refers te the cast for th© 

inttrjtmrj.t* Th© tong "Htart's 'nao* has bttn referred te in 

chapter two. ?'er tion is mad© of tl« 'duap'. In reallt:; it it a 

tlow mournful kind of dance* from it w© havr? acquired the 

exprettion "down In tht dumps", whieh really mean© depressed or 

sulky. *s find mention of *re' and 'fa' and 'note* u ̂  in a 

different tantt* Tht flrtt t ;o art? of course tones of tht scale, 

and there la a particular not© inferred to-tht orotehot. alt 

corrw . id.© to our quarter rote or on© beat note, tho kngllsh 

ptoplt ©till uto tuoh nans an those. Shakespeare hus given 

th© musicians signlfleant names. James 'Sound^cst' ofrtaiidy 

has an obvi ue oonntction* Mmon * Catling. * rfi* ( u tv« 

aaterial uttd in m&kin*. viol Mrlngs. Kugh '..©beck' introduces 

an old tern used at a nam© for tho ancient fidVle. Then thlt 

patcag© has quibbles on th© teras !silver aoxxt^*, 'sound for 
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Oliver,' 'no rjoid for ©funding* and oi.m, <•. 

In t^a preceding passage a form of danto wat mentioned. 

ranoet are a lorn of ssueloal ©xpretsion and i* teem© appartnt 

that :*hatetpeart wan familiar with nevoral t f thee. t t art 

fa- i l lar with tht "orris dance, and i t i s referred to in fhnry V 

?<2i I I i toene ^t 

"Cauphin* "Awl l e t us do 1. with no thow of fear; 
*••.•', with no aore, than i f we heard that mMand 
'ere butted with a vhitfiun morris dame©*" 

Whitsuntide Is often in Lay, so the tJute of tf.< da x•.<. can be 
astoelated with Kay* 

Another dance ma' e famout by t©joy Grainger i t the 
"Shepherd*t Hay." I t It mentioned l'i ov©*s Ir.bour'a Lost Act V 
Scene It 
"lul l . I'M rf"j© one in a dance or so; or I will play 

•„a the tabor to tho torthie©, r.nd l e t them dano& th© hay." 

•Shakespeare punt on tht word '-• acui-o' in tht next sotne* 

rur uto or tht word ©til l steals a forwi of dance* v.© ©ti l l hoar 

the expression "tread a meat-iira*" V i t q-^otMlon ia a further 

©xampl© of punning on a -.//.Meal term: 

"Sing of Lavarre. 3ay to her, wt have me&sur'd many . . l i e s , 
To tread a measure with htr on thlt grass. 

Koytt (to tht l%dits) **hty say, that they liavt mtatur'd many a 
milt, 

To tread a meature wit"., you on this rnsf. 
Kotnllnt* It i s not ©o. 'sk them how m&ny Inches 

1© la on» mile; i f thty aoasur'd many, 
Tht measure thtn of one i s easily told. 

ioyt t . If, to aome hither you have mtasur'd Mien, 
find '.way miles, the p. - cot© bid© you U>I1, 
Mow iiiany inohtt do f i l l up on© Ml©. 

Mron. Toll her, we measure thou by weary stept*** 

In Kuch .do about to thing, Att II -tocnt 1, Shalcesptare 

mentions oeveral Oi*«*-©, Including tho 'mtnaurw' and *.ht 'Jl;* 

and coop tro© th«nt. 
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atatritt-»The faul t w i l l "fce in t: t nucte, cousin, 11 you bo 
not woo*d in good time* i f the prince bo teo important, t o l l Uin, 
thorn i s neasure in ©verything, v*' so ciane© out tho answer-
For hear »LO, wero; wc{;inr:, wedding, and r- tntin;*., lo a© a 
Scotch J ig , ,i noanure, an* a clnqu©*pacei tht f i r s t su i t i s hot 
and hatty . Ilk© a Scotch Jig and ful l as fantast ical ; tht wtddln;, 
aannerly modest, at a ©easurt, f u l l of s ta te and anoieiitry; and 
then come© repentance, aid with h i s bad l©ur f a l l s nto the oinnuo 
•pat© fa©tor ?./*; fat ter t i l l he tink into hi© grave." 

rhert Is further ref©rone© to tht 'measure' In At Xou Like 

I t , Att , Scent 4t 

"r^ute "enlor,- lay mualcl and you briden and bri4c sroooo a l l 
"ith erasure heap'd in joy, to th© measurea f a l l . * 

and a few l lnea further} 
"Jaoquet ;*©» to your pleasures; 

I <M or othtr than for danaing measure©." 

tfe a l t o find reference t i t in hlohard I*, Act 111, 'v.c* 4: 

"Lady,-la.:atit, we' l l dance. 
Quttn .-' j l^g© can ' w no ^ervnurt in en l i g h t , 

..heii my poor heart «o mtasure kttpt in grtef t 
rherefore, no danaing, g i r l . " 

Shakes;cv.re lias used other mutleal tenrt to aCvantare in 

Two Ctntlomen of Vtronu, ot 1 , Scant 2i 

"lut . i t i t t o j heavy for to l l ; h t a tunc. 
Jul* teavyi belike i t hath some burden, then? 
Luc. Ay; and Modious were i t , would you ©iuo ; -« 
Jul . A d why not you? 
Luc .i cannot reach ©o hi .!w 
Jul . let*© sot your <-.<:•; • *?ow ow, mlnio ..! 
I o . lioop tun© Jsero s t i l l , so you wi l l s ing i t out! 

And yet motMn; ~ 1 do not l ike this tone. 
Jul* You .o nott 
Iuo. T*o, madam; i t i s too sharp* 
Jul* teu, minion, <-.rc tec saucy. 
Iue. tevf now you are to f l a t , 

.. car tht aontord it) too harsh a descant* 
There wanteth tut a nean U f | M your son;:. 

Jul* iht Riean i t Aromi^A with your imruly batt 
Luc* Indeed, I bid tr base for Proteus* 
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Luoetta has just been advised by hor Mstrees, Jwlia, te 

sing her ©ong to the tunt of "light o' Love" mentioned in 

chapter two* Apparently tht content of her ©on~ i s too full of 

meaning te u su*v to an airy melody* The word 'L-urdtn' explMns 

th i s . OL<vloutly a tunc oannot bt too ©• aro, It must bt tht 

pertcn £Oing off t! < key, »© luoetta toll© htr mistre©© tht i s 

too flat* Xt soemt that Luoetta is ©in in : the melody and Julia 

providing the dtttant «bov© the nelody* Neither maid nor mlttrtts 

do j u t t l t t te the tong* 

Shakespeare has ustd ooparleont of mutit with well known 

bird©. In Romeo and Juliet *ct I II , Stent 5, tht tong of tht 

lark inspires thla conversation! 

"i :«©©. How l t ' t , my ©oulj l e f t talk, i t i t not day. 
Jul iet . It ' t* i t 1©; hit henoo, b© cone, away! 

I t i t the lark that Mngs ©o out of tune, 
''.training harsh alsoorde, &n& unMc'Mnc shares. 
Soma ©ay, tht lark tmkes sweet Ivlei a; 
Thla doth not sc , for she dlvi>.eth us." 

The cowing of dawn breaks up thlt lover's convex itlon. Jv lot 

associating tht tong of tht lark wit'i approaching day, charatter-

1st It at being out of tunt, because she known it Jar© *©r back 

to real i ty . Tht word 'division' rtfert to ' muMeal cl t 

provided by spl i t t ing up a note into several smaller parts* a 

whole note into 4 quarter*. Another example i s found in t r 

Merchant of Venlee .-.at V, fctn© 1, in Portia and 'trinaa'a 

coaver© wtlcn : 
Mlor....*'u©lol hark! 
wer* It is your Tit, madam, of tht hount* 
ror* nothing it -sood, 1 set, without respect* 
©thinks. It sounds much 
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«• weettr than by day* 
ter, ' i lenot fc*?otows that vi r tue on I t , ma PO* 
*-**• Tht crow doth t ing .̂s sweetly a© the 1 - ; \ , 

tfhen r e i t h t r i t attended; and I think. 
The nightingale, i f .the should Mng toy dry, 
.hen every :_,cosf i s caoklin^, w uld b© thought 

Ifo be t tor a musician than the wren*" 

This Aunltal I l lus t r a t ion 1© used te ©how tho groat influence 

of t i n t and plact* Tht orow tings a© well as the la rk , i f th© 

circumstancea favour th t crow, or if th lark i t not there to 

give a comparison* 

^-kospearc hat written en© of hi© -to met©, tm%,tMr OXXYJ?! 

comparing th*- 'Jacks ' of the virJLnals UInc caressed *y the 

nlnble f ingers, te the ips of h i t Ir . r being iiapii.r, with 

-< k i s s . 

"ow of t , when thou, my music, n v l o p lay ' a t , 
Upon that Mctstd wood whose motion sounds 
*lth thy sweet finger®, whtn th /1 gently tway'M 
the wiry concord that mine oar oonfoundt, 
'© I envy those Jacks t h i t nimble leap 
To kit© the tender inward of thy h ::", 
whilst r.„ poor lip©, 'ohlch should that harvt t t reap, 
At t h t wood's boldness by thee bluthlng stand! 
To bt to tioi.lr ., they would ehangt the i r s t a t e 
And situation with those *i oing chipt, 
S'er •vr-om thy flngert walk with gentle ga i t , 
leaking dead wood more bles t than l iv ing l i p s . 

ft into ©aucy Ja^n ©o happy are in t h i s , 

alvr then thy. r i n / r r t , - thy l i p t to ' t ier . 

This I t th t only o-st< I h-vr been » Me to find whore . Likeapeare 

hat made an error in using annioal tnrrot t i^uo* Th© ' J i c t e ' are 

th t "janolng chl s" which stand ui M;ht and carry th© qu i l l which 

bruthot pot t th© s M-ln- thut cousins i t tc © ..ind* Obvious one 

does a t play upon th t 'Jacv»* but u on tht keys whith connect 
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te the 'Jacks.* Tht whole idea however hat u,<<;n expressed 

very prettily. 

Thtrt are many other ways in which usleal tnpi^sslon© 

have found a place in 'hakospear©'© works* It hat botn my idea 

to present some of tht varied asptote ox" > ̂ oartart'® 

uusiolanship, and not a e -aplet© n latum* from tht oases 

rtferrtd to in thte chapter, it thould bt evident that 10 

many alluaiont art interesting* accur .tt %nd add colour te hi© 

writings. 
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^'i .tor M -

f̂rttft**™^ Urh- ' irhftw imvUH fro^, "gAftiww te 
rflte Ptautifuj t, Kusln. 

"JSuslok and roc t ry havo ever been ack.'~ fledged ©inters , 

a rd , wnl.-lng hand in hand, ©upport each other* As poetry 1@ 

the harmony of wordn, so ir.uoick la t h a t of rioter; jund a© poetry 

i s a r i s e above pros© and o ra to ry , ©o io Kuslek t*:c e x a l t a t i o n 

of poe t ry . rs©t!x may excel a p a r t , but a re most exce l len t when 

Joified, for then th ty appear lik© wit and beauty in th© ©iua© 

person. . oetry and j . int lng have arr ived te per fec t ion in our 

own country; rrusick i s n t l l l in i t s nonage, a forward ch i ld 

which give© hop© of what i t may be in England *.'on the >' is t a r 

of i t ©hMl Mnd mert e n c o u r a ^ c M . "tint; fur ther from the 

©un, we ar© of l a t e r growth t m our nei ,'ibour coun t r i e s , and 

rautt b t content to s h i t e off our barbar i ty by dec rees . " 

This quota t ion by Henry Furoel l th© £ r t a t fenglish composer 

of tho l a t t e r p a r t of t h t seventeenth century, shows hi© $>r©at 

respec t for t h t l i t o i i a ry . c r l t s of thts preceding generate , 

but show© l i t t l e oonoid t ra t ion of t h t musical a s p i r a n t s . *ol*ic 

t h t a o t t o r l M n a l of the T ^ l i t h co-spoters, and s tanding out 

above the* i n a b i l i t y , i t i s twy t o see why ho did not always 

apprec ia te t h t l r of fo r t e a s coeiraoneurat© with Ms own* however 

hi© r t m r k t about poetry no doubt included, i reference to 

Shakespeare, i. r he has turned to him for i any of hi© l y r i c s . 

In tee a tv tn t r* i th oensury we find tha t o ' e r a btoact a more 

popul a:* stodiua for en ter ta ins ;c« t . ^hadwell a d r a - i t i M , 
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the man w:»o was satirised by I'ry&on .u his Kao Meoknoc, ravine* 

^haksnpeart's Terapeet ana wrotf i t at aa Optra. < urcell wrote 

now music for th.lt version, and i t contains the atttir^a ci 

two famous son^s already ditouaotd In Chapter 'Iwo-"*^! FU thorn 

Five" and "Coma unto The©© Xellow Sands". Th© sttt lngt of there. 

tongs havt been used on tht ©bag© ever sine©. 

yurcoll also wrote snutlo to a :?hadwall version of Shakes-

peare't Timon of At-teas. Kusit of this sort would roqMr© 

suslt t. at would f i t the words l ike a glove* Indeed Fureell's 

own words aa found in tht above quotation t e l l us why l e r.**i 

such succoot. There would be an overture ;.erfor;-eii befei*© the 

action of tht play, and thte usio wo 1 haw, the spiri t of 

coming situations, nutls would !x? required whenever i t is 

referred to in tho play,*' ^wten tho acts ami following «i© p t • 

This i s called lneidtntal music, a:*' show© to a great dtgroe 

the way In whith tho musician can absorb tho ro - of the play 

and reflect tht ohtjnater of It In his works* ruroell '/icr©fore 

must hav*. been well aoiuMr.ttd with the charaot<rif ^tion to have 

done so well* '*o also wrote t i e *.vide>ital t.uslc U> The F Ivy 

Cueon (an anonysiout adaption of a tfldmisaser l ight ' s f roam), 

wrot© ausit to "Crphtut with Ms Jute" and : -her lyric© from 

"hakospeare* Mt ,-#• ateot &usic i s not written to r\ ^fcespearc, 

but i t oompoood to King .'rthur* »any great ...unloal aen claim 

that furooM in the greatest fnglia^ musician. 
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ft g r ea t nuu'*er of wlght t tn th century composers wrote 

lovely music to tomt of shafcetpcu* 'a l y r i c s . Thomas Arne, a 

Doctor of f 'usic from Oxford Universi ty wrote a n a . t e r of works, 

p a r t i c u l a r l y for t h t t h e a t r e . Hit melodic© were r ead i ly sing* 

able and :c na tu ra l t h a t they took the country by storm much 

In the sanntr of our popular songs. On many oooaslons ho used 

T3haketp©are*'* l y r i s t and thus helped to make team more r ^Utolaed . 

apparent ly Aran's t t y l e "was t h t standard f a l l pe r fec t ion a t 

our t h t a t r o t and publ ic gard tns" (Cr. Vincent) ana had an t f f o c t 

upon the na t iona l t a s t e* 

He composed a s e t t i n g t o .'here t h t **©$ Sucks from / © 

Teuptnt ( • r e fe r red t o in Chapter Two) • Two o thers a r t troa 

Love's labour Lost in \o t V r i t tnt 2 a* followss 

"*'> e. * M i l t s "led rrv v i o l e t s flluc or, The :-*okoo P w > 
' ^ e 7 ' "T t i t l e t pled n72T v io le t* blue 

And lady*>tfflooks a l l s l lv t r -wMt© 
Mn& ©uekoo»nuds of y t l low hut 

JO pMut t h t meadows Mth dali{$ht, 
Tht cuckoo then , on ©very t r e e , 

ock© marr l td man; for thup s ings h e . 
Cuckoo; 

Cuckoo, cuckoo: 0 word of f ea r , 
f'nplr- . t ing to a married t a r ! 

vhen shtphords pipe on oaten strav», 
.vnd saeriy l a r k s a r c plouishatn's eloekn, 

Vhon tu r t le© tr<pd, *ud rooks, and daws, 
And maidont bleach t h e i r sum©or mook t , 

Tht cuckoo than, on evory t r r <», 
"ookt married &©n; for thus MU_,J h t . 

Cuckoo; 
juofceo, cuckoos 0 wct\ of f j a r , 
Ifnplrasing te a married t a r ! 



Xhit vr..-i tung af te r th® show of the liXne &-A*u. :,et had u c t 

presented before the King and th© ri;.cea*. Ir^redlately 

follows the ©ong t 

4i*n l e i o . ! ^ / * " ^ / ^ 1M.1 L&* £MJL 
winter, when tele!en hang by the wall, 

..ad '.iiK the shtpbtrd blow© Mr> u i i l , 
/.nd Tom bears logs into .h© h a l l , 
*n& s:ilk t ia . t t froaen :<-.-.»». in p a i l , 

'hen blood if? nipp'd and ways be foul, 
rtien nightly t ingt the s tar ing owl, 

Tu-whit: 
ini*who, a Kerry .'.ote, 
while greaey Joan doth keel the pot. 

•tfren a l l aloud the wind dote blow, 
And coughInc drown© the parson's saw, 

And birds ©It broodier in tHo snow, 
nd Harlan's uost looks rod &jti<x raw, 

when roasted crab© hiss in t h t bowl, 
•hen nightly sings th t a t a r i K. owl, 

Ttt*»whiti 
Tu*who, a merry ncte, 
while gr taty Joan doth keel tho -;*ot. 

we a r t noting t h t number or F-nMish tsusioian© who haves 

se t Shakespeare's lyric© to pmsic, and we mutt a l to Include 

••tnry Bishop, Mr Arthur fu l l lvar , i:ir I*dward Ctiwar, Vaughn 

Hilar .©, Jc'm Irrtfcrv'ii lB,i\i.o con to t '\r^ Mr Charles i.M*ry* 

All theso men are outstanding Brit ish munlclane, tho 1 s t three 

beiig qui te modern* 

Penry Bishop has written many t r i o s , q . r t e t © , du© ̂  and 

ohoruoet which were performed in the Thaatr* \oyal , .,oveM 

aarden. These include the oorcpl©^ aon*i© :.i» the sov^. i l j-ltys 

put on a t t / ' i t thea t re , lntludin& the Midsummnr »l , jht ' t "roan, 

the Comedy of Errors, Two Otntltmtn on V©rona and Twelfth M ^ t . 
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ihest were produced from 1816 to 1321, and th l t fact prove© 

how pro l i f i c fjlahop real ly was* In A Mdtuoaer ; i g h t ' t Ureaia, 

of tht twenty tongs o-.<-. ehorusot, f ive wore arranged *isia other 

writers including iiandel, and a l l the res t were or ig ina l . One 

of tht boat of hin «-an.-s i t dome Thou ?Sonaroh of the Vint from 

Antony and Cleopatra* 

Mr Arthur nullIvan i s partlenlarly well known for h i t 

a t toc iat ions with M l b t r t , in the ir production of the operetta© 

which wore to popular in Inglniri* Tht i.oemen of tht Guard, 

Pirates t f <rerj*anee and K. •<, 3 . j lnafore are example© of these. 

i c oompostd mny serious works whieh t, < a l so quite successful* 

Among these was sigh te &ort. Ladle© from >'uah .'do About GtM.'i.: 

and h i t incidental music to The Ttmpett* 

"lAlthtnar s ings: 
f i £1 no more, l^dier, eJU-h no r.ore, 

Ktn were d t t t l v t r t ever, 
One foot In ©oa and OIK on shore, 

To one thing constant neveri 
Ten sigh not ©o, but <̂ t them , ,o, 

And be you b l i the and benny, 
oonvartin. • a l l y - -tt* sound© of i • 

Into Hoy nonny, ntnny. 

"•ng no . ore d i t t i e s , sing no wore, 
T dvnrv' RO dul1 and heavy; 

Th© fraud of .-.en was ever ©o, 
lnce sussmer f i r s t wat Itavys 

Then s lrh not t o , e t c . 

n ir 'dward German became dlr toter of autie at tht Globe Xftwntro, 

tendon* This opportunity to know :frnJett'•«. irri's plays bore f r u i t , 

for the samt year ht oosr*or**;d incidental music to -Mcki.nl 111 

and l a t e r te Htnry VIII, ftoraeo and i u i : . t , c You l.lkt i t a*id 
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Kuch Ado about Nothing* lit wrote an interest ing tiynphonlo 

Potir. ca l led Hamlet* Thlt ty•<. ©: composition i t a rather 

modern r*edlun of programs** music, PA I S uore of a ©urreMtetle 

touch in y.usic* 11 paintt a picture In tones whic'1 arc .>re 

general lanrs©alons than concrete d e t a i l s , Tt i t j*y opinion 

t :.,t atr . ' f i 'o music should receive much .uore proMnence. Ms 

part tongs are numerous and among h is best "..re tht * i l l tw ?ong 

from Othello and Ofptaeus and HXP iMta from *lenry VI71. y 

readers should te acquainted with hi© Rolling town to K3n, and 

h i s >erri© rngland* 

'nether modern ur l t l th como©©©!* who ha© gained, a threat 

deal of promlnonoo l a t e l y i t Vaughan illlam©. Te ha© written 

many tongs which include the songs of Autolyous from winter's 

Tale, with hla one can include .?ohn >reland whooe fu l l f'athorn 

rive la mtMlsbed uy tht Boston Kusle Company, f.rxA i r l o doate© 

who has a fo l i o edi t ion of three songe-Orpheus with 1*1© Lut©, 

under tho Greenwood Tree, and I t was a I.;ver and h i s Las©. 

Mr Charlts *arry i s partioularly well knotn for h i s 

s e t t ing of «1111am Make's Ana tfid ?ho»© vo*t i r Ancient Time, 

rhls I t ca l led Jtrunalnm* Ht wat tfre director of the Koyal 

College of uo ic . tte oompostd v..Jong other octet I * l l t g r o uid 

11 tonseroso* ' © took tthakeoroare's sonntt Shall i .omparo 

That to a finumer't tey? and wrote a love! ; song te i t . 

78 



tha l l 1 compare thee to a ©umner'n day? 
fhou , , - t more lovely ©Jrvl fiorc* temperate t 
Rough wind© do shake the darling buds of ay, 
*nd ©-cHatr's lease hath a l l too short a dates 
Sometime too hot the tye •-• heaven eh l ;xs , 
"nd often It h is *,old complexion dtem'ci; 
And every fa i r from f a i r ©onetime dec l ines . 
By chance or nature's thonging course untrlitt'd; 
But thy eternal simmer shal l not fade, 

or l o s t possession of f i a t fa i r thou owett; 
"or sha l l Death brag thou wrndor'sfc in h i t shoot, 
Jhtn '* i eternal l inot to time thou grow ^t; 

te long at men tan breathe, or eye© can t e e , 
Bo long live© t h i s , and this Mvt© l i f t to I .TW." 

.© have tonsldered nine of tht many / g l i t h composers 

who ^.v© written mutioal mast> .rpteoes insMrtd by rhaiXtptart* 

However i t mutt be thown teat onny foreltpi composers, some of 

even greater qual i ty , have need shs:uitptaro as tho stinulua 

provoking very beautiful responses. Thin -voup oomtioto of 

such aompostrs at Rossini, Haydn, Urania©, KendMssohn, fionucann, 

and ^ehuhert* 

Eos©mi I t particularly well known £or h i s operas. Tlvty 

Show vigour a<*» I ta l ian sensuoueneoo* .*t beat rouember him for 

tht Barber of S t v l l l t and v i m - a r o l l . I t I© interest ing to 

note that he wrote a varnion of rthc.Ho a© an opera av.d wrote 

a tong >.o Shaktapoare*© word© of The willow song* ^bia BOIC 

i s rendered equally well in Kngliah as in Ital ian* Ihe opt**-. 

I t based on £!***»; speare's play and the aon*,© in i t gained 

nopularitv for a time. 

Haydn wrote over a hundred symphonies and thus gained th© 

nltkrwt-o of "rapa Haydn" as he brought this forta to further 
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ptrftctlon, or was a sort of father of tho symphony, He spent 

some tint) in England, where ht was entertMned by royalty, and 

:lven tht £00tor of &u©io dogre© by rxf< - , T:i« stay wat five 

year© and be n doubt attended i*my Shaosptrlan «reatntatl<> is. 

mirinj, hi© last year in London ho wrote a folio of six songs, 

O. r of them from Twelfth Mv.ht» She Kever Told hor fov«. 

""•he neror told r love, tht never told hor love, 
ut l e t concealment l ike a worm in the bud. 

Feed on her damask cheek. 
qht tat ll»'.e patience on a monument 

sailing* calling ".t grtef, 
sai l ing, tmlllng at grltf." 

wt particularly romtnbtr >Jnydn for hi© Inspired Oratorio- Tht 

creation. 

Shakespeare's reader© have extended over the whole oonMnent 

of Europe. Kir influence mr remark© ,ay f t l t in Gerwaiiy where 

hi© work" were studied ml+mtely* Johannes trahat wrir no 

exception and ht wrote a lyr l t setting to Coot , way Death, from 

Twolrt:, MjJM. At one t int his BC-J, n i.<xt t'-ought unvocal raid 

were almost unknown in i;nManfc, but nop* every ting" r of any 

suffiolent repertoire has several t f tirahias two hundred songs 

at hi t command* "e would partioularly know hte Graule son?;* 

rolix rcndeletthn was alto bom in Hamburg, but ho was more 

cosmopolitan than î rahia who had iwvor toco to gangland. ©w 

ptoplt r< alls© that Mendel©©ohm, who It known particularly *<>r 

hit Mdsumrat.' flitjht'a treata vverture, composed a l l tit© incidental 

music at well and t i l t inoludtd two noni.fi, the ole • < iu» 
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publithtd under the title Opur 61. The flrtt sor.s7Tou Spotted 

flnakea vith ~ouble Tonr^ue© Is sung to the <. i.e< a Tltania by the 

f a l r l e t In Att I I Stent 2s 

"You " otted ©naket with double tongue, 
Thorny htdjv'hog©, bo not ©tea; 

fjtwtt and i ind-worsm, do r© wrort", 
ojj© not near our fairy queen* 

("horus) Thllomtl, with melody. 
Sing in our ©woot lullaby * 

' .ulla, l u l l a , lul laby, l u l l a , lull e lu l laby. 
.ever ban., 
Hor ©poll, nor charm, 

Com© our lovely lady : 1 h; 
no, a •<'.' night, with lallaby* 
teav 1 .„, spider, come no c he/*; 

Reno©, yon long*>le •<• »d ©Planer©, bona* 
r<etlos black, approach not near; 

:.ora nor sna i l , do n offtneo*" 

Tht second ©ong Is in "ct V whtn Mv*ron slngt while th t 

f a l r i e t dame: 

"flow, un t i l tho brook of day. 
Through this house oaoh fairy s t ray . 
To th t boat brldt*bod will be; 
And the itau© there create , 
iver shal l bt /or:*unate. < t*.». to 
Trin my; stake no stay; 
" t e t me a l l by break of day." 

e wi l l Mscuoo h i t ins" ^ ©vital nuslo la t<r . 

Tobtrt e.iutaann if ,i »•*'» in Saxony. Elton M h i t ook of 

: usioal l^iowledge claims that Ma s^k;n*ar© in ntiv oases tho 

taott onthusiastio outpouring of emotional warmth* **o intense 

i t the i r oactlcn that in no../ oasts thty cues to pulsate with 

tht warmth of 11 ii. itself." In 1^51 ho composed music to -»rses 

by Shii'ctnptar©, but a t he uaod a Gtivan »r.iiitlatlcn, th© ori-i . ' . 1 

Kngliah woMs have te be a l t e red . Ms ton^ t'>- r alvt<o. o&rt wat 
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th t t p i l o u© to Twelfth Mght oalled '*hen jh>it I was a l l t t l © 

Boy" and ref^rr*** to in jhapter w ^ . 

In a g»-jrat w v tonge wt have < .Inousstd, th© ly r i c has 

had precedence ov&r t h t melo », or vice versa, ^hen a tong i s 

produced in whith teo port and the composer share honours 

equally, i t i s t a i l ed an "art* tong* I t hat r* ^ *<*t unity ' 

i t a expr t t t lon of t t sentiment of both tho wor^n and the nu t t e . 

Two t f these a r t songs a r t a r t t u l t of ?:;-xopi ipe and rana 

Sthubert* 

k achubtrt , born in Vienna, i s in Uto o p l M o of many tho 

most wonderful of a l l song writers* Ms six hundred and some 

son^n possess, pa t lo t , exuberance, t.nr ©very euMi'-n. *ovtrty 

and tm&r starvation followed him a l l hi* l i f t , r very few 

of h i t p r o l i f l t works were puMiwhod during hi© short span of 

th i r ty one years , and those that were published gave \ try l i t t l e 

remuneration* 

Cat -.ay Sttittbk'.i*u and ©cm© of h i t friends were taMng 

rtfrethmentt In a public -A" en near Vienna. One of h is friends 

had a copy of Gymbolin© that ho hid la id on th© tab ic . Schubert 

-ickod I t up, and chancing to s*oA th t "-*rnts whioh t o l l of the 

coming of dawn, wat t t onot inspired to se t t)•©*» to music. 

rhart vat n«' aanutcr 'p t , to h is friend© quicM> '> Mped him 

draw staves u-»ou tho back of so;;:t i©nu tards a- 1 there war horn 

Vo tong Hark* Hark* tho Lark: 

"Hark, ban;! the lark a t heaven's gate ©in&s, 
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«r.'l Phoebus, 'gins arise, 
?1» ©teode to water at tv„©o© tprinst 
^n ©halloed flowers that Hot; 

*nd winking *;ary«*bud© bogin 
To opt t h t l r golden eye©, 

n t h everything that pre t ty i t , 
l'y lvTy swett, a r i s e : 

arif?©, arlaa!* 

2ht stor^ c©«t that t h t same ©venire Schubert and h i t 

friends wore play acting and ohono Two Gentlemen from Vtron* 

te parfora* Schubert n?oin imd an inspirat ion and wrote the 

exquisite t o t t i ng of th** love song tfho i s Sylvia. In th t play, 

Thurlo, with t h t assistance of muslolans ho ha© hired, Htronadet 

Sylvia in the hope of winning h t r Mtentlo, . , and f inal ly her 

ravuir* 

"Vho is "ylvla? what Is tht, 
That all our swains commend horn 

,roly, fair, -nd Mn© 1© tht; 
Tho hoavon such grate did lend htr, 

rhat she f 1 -ht. admired bt. 

lo ah© kind at ©he i fair? 
For beauty lives with Mimaons. 

love doth to her eye© repair. 
To *-tl-' him of his ulindntts, 

nd, being NMp'd, inhabltt *hc»rt* 

Then to 5ylvla let u© sing, 
That 3ylvla i s excelling; 

rftja excels each mortal thing 
Upon the dull © M i dwellings 

To her l o t us garlands ^rir<%* 

This chapter has a t t e s t e d to provo that ..hajtttptart ha© 

intnlrod many groat musicians to write suitaMe muslo to h i t 

lyric©. I V'tv© deliberately ta''©n n number of sa l t i sh muslcl •-ns 
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at t camplts, and have shown that they have made outetanding 

contribution to f,h© field of song. ?he fact that so many 

other famous musicians wrote music to fhakesperlan then©© 

Indicates the slngablt quality of Shakespeare's verse. This 

i t due in part to hit t tnt t of rhythm asid also to the faot that 

h© hoard hit pot;.try tunf,, at W wrote it* Tht ntlodlc l ine of 

hit vtret ra-Jtes It tat ier te aetonpany, mn& hence xvry popular, 

Hundreds or other ratslci n© havt written tetting to his poetry, 

but i t hat boon my intention to present only the omn that have 

stood tr.e test of time. 
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Chf. „«>r "• ' t n 

Orghtfltral i*»Urotecea That Hhvo . .eonwritten to ghnJajtyorlan 

Thames. 

Thtrt ar© two kindt or ola. a of tunic that compotern 

t f ten use. tnt lo oalled «p\ r< " or 'Absolute" mutlt and tht 

ot; er 1© "interpretive" or "Xrcgraoaie* nueio. The jorvor can 

be described as music that requir"© no explanation of i t s 

or iMn, nor does i t tmod, any desoription of the musical content 

In oruer te te understood* I t 1© uo.-Mote in I t s e l f . i'lio 

l a t t e r require© some added information - tee auclc to te 

completely understood* i t t r i e s to Interpret " mood, oroaont 

a picture in tones, or recapture an impression ©M transfer 

i t into sound. "?ure" mvnio tend© to te abstract whilt 

". rograuate" can be cuaoreto. 

os t of tht composition© written about *irur<*©ptara' s 

pin?© are inspired by the dromatlo Impressions the coiupooors 

have received. Their nurlc oxpresces *t ref leot ion of Jhakas* 

perlan imagery and hence 1© rrognuuma 'uMo. 

The Overture to h ttrnuamtr Might*© artam »>y r e l i x 

"endtlssohn 1© one of v ie f ines t examples of this typo of music 

ever written* i t l l x wrote i t when he v>.n a t » « seventeen, and 

a t that age showed tuoh .roat maturity and chare that no 

aompottr of those tender years has over ©quailed I t . 

fht overture wat written along with the other inoidontal 

Rueie and two songs, a l l of whioh wore included in Opus -i • 
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i n overture serves as an introduction to tea j,aln actlou of 

the play or rpera and has two pt;rpo«ea; I t keeps the audiw.ce 

Interested while they are waiting* and i t i t a .^utivrJi prtview 

of the character© and ov t s whioh follow. J. Shakstptart't 

day there was no overture, as there was . o orchestra (not aa 

wt know the tens to-day). The ptoplt wore brought to attention 

by a f lourish or fanfare of trumpets* There was no ourtaln to 

be drawn as ide , no the act ion wat immediate. 

Tf havt produced, tuoh a del i - f i t ful piece o us le , 

Mendelssohn must have had a complete knowledge of the play* 

li lt faff 11 y and ht apparently aoted some of View In the ir 

pardon, flit e lder t i t t e r Fanny was a very fine musician and, 

Jul ipg by h i t torretpondtntt, their re lat ions wtrt always vory 

intimate, ^he wrote about ^el lx , "I poeaet© h i t entire 

confidence• I havt toon h i s ta lents develop ©Up ty attp and 

1 myself have contributed tci&etl 1 «_, to their development; he 

never commits a thought to paper without laying tho i'lrnt copy 

of i t before me*" Thlt illuminating quotation shows t'.:.t Fanny 

de f in i t e ly would have h&'i tome Influence in th© -junto i th© 

overture, teth of thtm would have been familiar with tt© & < 't 

3erman tranclatlo.'. of . ct-ogal and a e c k . 'endelosohn's grwat 

respect and admiration r ShaLospeare 1© shown by a quotation 

from a l r t t e r he wrote te L;natiu« tfoehelr© (t:*» then world 

famous n i a i l f t ) "1 hav© l a t e l y iv̂ ad Bhakespeart's "Mrj; John" 
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for the firet time* I do assure you i t iK downriuht heavenly, 

l i t e ©verything else of hi©.'* 

KtndelsBohn wrote the overture in the summer <>r 1826* 

That year wat one of his very happy onot, and thlt i s reflected 

in tht music* According te Lampadiua in his Life of ©ndolssohn 

the ©urn, er months were "a kind of unbroken fest ival , full of 

poetry, muslo, ingenious playt, spirited musical travesties, 

and a l l Grinds of delineation©. In tht garden pavilion 1„. 

alwayt ready a sheet of ww with v< n and ink, oo that they 

could dash down any of the drolleries which c;v.< throu-h their 

head©.* Poubtlets this i t when *©llx % ui.-» ,..et tht idea of 

havl«.ig the bassoon bray l ike Bottom In the play. It i s also 

interestins to note that thty locked out ovory night through 

the giant treat of the great garden, upon tho beautiful aeon. 

All thes© thing© would income part of tht sotting for tie 

overture* 

He worked on i t for tost t l s t , for ht told M l l t r , "I rav* 

hardly done anything t in t for a whole year*" the f l r t t (.:-... 

i t was performed was for his friend ilooheles* I t made X.,: debut 

at a piano duet, with Fanny and himself perfor>>ing* In later 

yeara .anny recalls tomt vivi-^ improttlons about w i s pxo... • 

"v© wort ia©ntionin& yesterday what an JUpwrtent part th* 

siidauamer Mght*© i;rtam has Iway© played in our house, and bow 

we had a l l at clifftrtnt acta go/it urrwt h the whMt 01 the 
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part© from r©ae-blc©son to Hernia and Helen, and now it had 

etna to tuoh a glorious ending* But w© really wore brought 

up on tho Kidtu-'ier, and Felix especially h.i.l and© it hit 

own, alraont retreating tho character© whioh had sprung from 

3bakttptare*fl txhau©tl©s© genius. From tho wedding march, 

so full tf pomp but to thoroughly foetal in it© tharatter, 

to tht Malntiva KUSIC at Thlsbe's death, the fairy songs, 

the danc©a, tho interludaa, the charaetert intludln such 

oreaturet as tht clowns. All and everything baa found it© 

counterpart in mutlt, and his work la on a par with r^tanespear^B." 

Th© remaining numbers of the music were written seventeen 

yearn later and all ht did wa© te recapture tht "elfin gam tele" 

tht ''awkward jetting ©f the clown©*, tht "laments and yearMnr 

of disappointed love", and to evinc? thtm out on a more extended 

scale. 

In surging up It mlht ht taid that Mendelssohn simply 

reproduced in *iuaio what Shakespeare nrodito&d In words, and in 

exactly the stmt spirit. It r*-mint for the reader who his* 

a ttmprthtntlve knowltdgt of tho play to hear the musie • nd 

onjoy It to the utmost. 

te now turn to Kalstaff, a ^ynphoMo ©tudy by M r reward 

Mgar* llgar is otnsidered to be ingland's finest musician. 

f"e wat given ©oae mutioal tuition on the piano and violin but 

wa© a ©olfmade musician* His music can always be related to 
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l i f e for i t It tht frui t Of l i v ing experience. As a yciu; 

aan ' e gained knowledge of nhaktnptart't playa, and was 

privileged in gtttli,.* a version of < v< r- part from Lear to 

Troptro, from a man ta i l ed Ked Tplers-exactor, who wa© thti. 

employed in i© father's shop, r© was delighted in knowing 

a real professional actor, and no dcubt learned more about 

Falttaff* 

M&ar wrote Falstaff tomowhat \?te way one would write 

a Thesis, lie carefully, studied a l l h i t material, ar out of 

tht Jumble evolved a c lear comprehensive treatmer t . .' e 

character of / a l t t a f f fascinated him xu. l c him to btoome 

acquainted with everything that ho ^»a''t acquire on the tub Joe t . 

tfion lo-lstaff was performed 1_ u" rruvlded an analyolt In the 

Suaical Timet* Thl© analysis shows us that h i s characterixatlon 

wat not in kttplng with th© fa l s ta f f of the . erry Mves of 

Miidsor. umthtr than a buffoon, ©lgar t' iakt of hin a© he 

appears In :&nry li and Ktnry V, and as one of hi© authorit ies 

quotes tht tteht< ©nth-century writer Maurice .vorgann. 

"Ht I t a character mue UP by fthatecptare wholly of incon­

g r u i t i e s ; -a man at onot young and l< , onterpriting and fa t , 

a dupe and a wit , harmless and wicked, wank m nrlnelpla and 

reto lute by const i tut ion, cowardly in appearance and brave in 

r e a l i t y ; a knave without na l ioe , a l i a r without deceit} ana a 

knight, a &entltman and a so ld ier , without e i ther dignity* 

decency or honour." 
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klgar seek© to c lar i fy his characterization of Falsuiti'f 

by ivlng i'urt'.er quotation© to *.ack up h i t interpretation tmd 

by giving actual points of Interest in the play which ht 

followt up in h i t uus lc . An example of M ©ouroe ie l/tightons 

"He had boon ©ace to the u* :e of Norfolk, u fact wMoh c e r t i f i e s 
te his respectabi l i ty of posit ion and i ferent la l ly to h i t 
pos8t88lng th© instinct© of a gentleman; :.ad attoclated Mth 
John of 0©u ,, v' c certainly would hav© had nothing to ; with 
a poltroon; had eerie.- . for i**any year© in t: <i army and earned 
kt.i*̂ it'-A.r> , then a purely n l l i tary t i t l e , takes i© soldier© 
into tht -hick of the f l ^ i t where they are soundly rey-v-vcl, ^mi, 
h© himself ,u©t have been in great danger, canii r.v^ . /^ ir ince 
who supposed h i t to be dead, a tribute of rep ret he >> ild harMy 
have bestowed on one whose uowardl'.;© he despised." 

Th© ...usical ©tudy of ; a l t t a f f i s in on© movement, "ailing 

into four division© wMoh raer •« into one another. .Ttesc parts 

are outlined in the prof-r.•-^u, notes of the auiJaor, and he 

occasionally quote© nojae l i n e s from th© Mays whioh are Mace*. 

under the the; tnd hence def in i te ly c•> nect the mood or V c 

-iUelc with Uie aemte of the pits.;, • Section one ent i t l ed Irince 

Henry and . a l a t a f f uses def in i te musical patterns to e s t a t l l t h 

tht characters In tht Mnd of .ht l i s tener* eotlon two fie-Ms 

with the affair© of t a l t t a f f at Eastcheap, Gads* 1", th© c. r 's 

Head, Rovtlry and JLeep. Section thro*, deals with a lntafr ' s 

March, th t fcetum tfirouc-Jh aioucosterohlrt , t-ie 'tw »:ing and /..*•-. 

Hurried Ride te London. I t i s piotureaqu© and vi.ry deecrii vtlvt 

and even Introduce© a c lose Miulat lon of * a l a t a f f e snort* 

amotion four deal" with Henry V*t Progress, repudiation of 

FMstaff an* h i s beath* Th© l i terary aesoci- t ions are v iv idV 
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expressed* the loot t treatment of an wrohc. tral theme suggests 

i a l t t e f f ' s wandering thoughtt of .lower© and green field© and 

i e taken fro- thla quotationi -'A I 1© a fine, t.*d jnd wont 
away an i t had l>e© \ any ohristdo.. chi ld; a* parted tvtn Just 
betwetn twelve and one, even at tho turning of the t ide; for 
after I ©aw >».\« fuaile with titt shtet t i / l ploy i th flowert 
and tail© upon hi© finger*' ends, I know thtrt was but one way; 
for h i t noae was a© eMrp as a en, ai.d „».• babbled of -yreon 
field©*• This example and inny o t i e r s - th© .̂aroh of tht 

"ttaretrow amy"* th© meeting Mth Henry V In Xondon-the unkind 

recap Men of Fi lataff and h is obvious dianppoint.xr.t- re 

trantlated into an impressive muslorl cttay which i s t tir»es 

d e l i c a t e , musing, and at a l l times uses ^rchesoiM oolou, . 

which ia varied &nA intense. 

Mgar was deeply affected by hi© etudy of i a l s t a f f . Hir. 

whole philosophy of l i f e was altered, and I f philosophy can be 

•aerged into :.AIS1C, then I t wa© In hi© Faletaff. Ht agreed with 

Kaalltt whan he quotes: 

*'̂ he true s p i r i t of humanity, th© t' oro\<£ knowlfcd^e of th© 
s tuf f we are made of, tht practical wisdom with the seeming 
foo l er i e s , have r.o ; a m l l t l anywhert e l s e . In one poii<t of 
vltw thty are laughable in the extreme, la another they are 
equally a f feot lng- i f i t Is aff©Ming to " - w what a 1 i t t l e 
thing I t human l i f e . 

mis ta f f '© death shows the great emotional breadth of tht 

oo.poaer and how deeply tho narrative has affected h i s . fht 

tubdued .aovetfttnt of tho string© in the Mnor mode changes on the 

la©t thord te a hashed major chord on the brant* i t I t at i f 

tht soul had been fl~htlnn > i t a roll .-e and wa© f inal ly 

atotndlng in triumph to tht t-ivat beyond. Thl© intense emotional 
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r e l e a s e j»akee us t ^ a l i a e even more t h a t t h i s I t t h t *sreati*nt 

a s s o c i a t i o n of ' nMlsh l i t e r a t u r e arid muolo tha t has y e t teen 

te turn now to M r 'dward Jtoruan, a man who \,\w ••<• a„ r l»M 

a t l a t e a© 1927 i.\ the Husloal Timet tt.un: "W© dou> t i f -x.jy 

other nglir* composer has ©o cc .̂ i«t«< nily captured both > .c 

general and th© ausical public*" n * a r aMo of Mui ''a ganlut 

wbote opposition© a re the \ i- h< s t and &ost ooautlful of the 

l i g h t e r 'Oi-*n v.-' ...uslo.* 

Gtrman a f t e r a ca ree r a t thv aoyal ,*o-u.« ..y, wa© offered 

tho p o t l t l o n of conductor of rtutlc i t the alobe t h e a t r e , which 

h«v been famous ©lnce the days of '.ha.cospeare. We find film 

wrlt iu ' - about i t , - "i-r* J uaeMcld has Jus t ©elded ^ produce 
Mohard I I I soon, and I have to v r l t e the whole 01 tho inc iden ta l 
music to I t . l"he t v e r t u r t . U3 i t s e l f uak© st© three weeks a t 
l t a a t ; ( i t was fiMshed it (.ut W*K ;.) UWJ only t t e o 1 , c t t o 
&ynolf 1© about tv:<. hours and a tf f e.*ch worming, and a f t e r the 
t hea t r e a t night* I t i t t r u l y h:.rd work and awful worry." 

lerman s tudied rshakeepeare i n t e n t l y and virote h i t vor ta re 

and mislc between the ac t s* I t i t i n t e rmi t t ed t o not© the t i t l e © 

te the se lec t ion©, a l l of whith would f i t i n t o the s tory content 

of Shakespeare 's p iny . Xntcrrataao yii *€brt, Menuetto, in te r lude 

in •! major. Andante Rel lMosuo, Pranat io Prelude and Proct ©clonal 

sa roh . The play ran for neve ; month©, and hi© u.uolc •© . Mished 

h i s reryutatioi). In fact Joseph i»ennett, a »• .1-known lauait 

c r l t l a ©aid, "In ny opinion tht Mohard I I I music i© t>trhant the 
i5©©t oxa:3ple I have known of the a r t of adding uusic t o the 
drama." 
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Hanafield M<*t«lf ©aid, "1 r.tve always felt that Lichan. Ill 
would have beon nothing without the r.uslo, and that Just at 
the tlmt whtn tht tragedy .call fall flat th© ^usic c... t to 
the rescue." 

A© a rcrult of h<- Richard III Incider !*1 music, ^enan 

was ?\v<*n a cc, tract to writ© similar music for Man ^enry H i , 

which was to bo .v-'v • - at th© Lyceum under Htnry Irving. 

!'e carefully studied tht play and <ven studltd *rving*s conception 

of Kuoh fc',do -'.bout ?'r.t? Ing ©o that hi© Interpretation of the play 

would be accurate and sympathetic. iJe studied old irs of the 

tixteenth oontury to get the spirit of thtm, and then lmbrled 

with that eaae feeling wrote * lis own music. This became th© 

famous * Throe Dances" and te these can be ** v :. credit for his 

world wide fame* Thty are tho orrio Dance the Shepherd'e 

Dane© and tht Torch ranoe. They take one back to Htnry VIII* e 

tine and combine ^lythnic grace with melodious ciur-* ^noe 

again hi© work was In the sane mood as the play. 

'V <• a visited th© Shakespeare country and \n\r. delighted 

to wander in tho onvlronsatnt of th© ?;reat poet. He gathered 

inspiration r- the trip and was eoon pouring it out in 

further music to the plays* The d m . ttlc posMbllltleo of 

Lo-too and Juliet appealed to hin and his music contain© southtm 

colour. Th© Interlude ^-"o\ -r"ot c- the final tragedy, hats a 

dirge like theme containing aa impression h© obtained frost 

witnessing a simple funtf*tf on the Ucvon coast* This 'I .tart?-

aue scene apparently touched him for he hat written about i,. 
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In lh;>6 he wat comtalsoioned te write : lo to A© YOU llhc 

I t , whioh was to take the for*, of a raasqu* , a woodland rnnoe, 

Ohildrtn*© rsanc© and aimtlo Dance in tht last Aot. They proved 

te be bright, frolteaomt, and of delicious old Knglinh flavour."" 

Hamlet was his next major -.-or--. It consisted of a 

Symphonic potns and could bt cociimred te * 1 :ir'« Faletaff. 

Instead of picturing tea tueteeding ev< nta a© tt© lat ter 

attempted, i t In more of a character study, rhe -sunio develops 

a thtme for each character,- Faale , Ophelia rm<' the King etc, 

and works these ;.' ewe , contrast© them, d« Mop© thtm rlM t 

through until their tragic end, vnile working at I t , ho writes, 

"I am working away at my 'Hamlet*' aerman Junior (hit infant 
nephew) i t here and 1/ hit walling hĉ np ate to conceive th© 
unhappy ttate of the ghost in the beginning of the tragedy." 

Hamlet Is in excellent type of ?ro~rar«so £ucle, and ©hows great 

Imagination and dramatic knowltdgt• 

Gtrman wrote muslo to 'uoh Ado about nothing in six weeks. 

It contain© a famous Overture, a Bourrit and CUtru© U type of 

dance'. Thlt had a run of seven w-reha and was not ae popul-ur 

at hit other works. 

In the category of descriptive aid incidental auslo to 

:3hatoe©periftn works t© apart fros* opera, no nutiolan can show 

©uoh a prolif ic record at idward German, and &tuoh that ht wrote 

has survived the test of timt* 

In considering foreign composers who ^avo wen inspired by 
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Shakespeare we shall first refer to Hector Berllot* Hit 

, verture to King I tar 1© iiAll o*' dro-iatic intention. Tht fore. 

of expression is particularly vivid, and it i»;.\, A - several 

stain thtmos whioh ooulc bt p̂ottttd as Lear, OanwMl, Regan 

and Cordelia. Thit French composer was -rai/J, ©tibll&e or 

terrible as ht those* In thl© ©election he recaptures the 

tragic atmosphere of the play and puts It into ©orlo© of 

serious tonal picture"-• It is too dtpiwaai >>z be popular. 

**©n*& did a moh tetter pieco of wort, with th© I> t;tlt 

lyophony to .o?ep and Jtiliette* Thlt was supposed to illustrate 

certain lnoldontn in the play, and wat arranged In . ove ents 

Ilk© any other symphony* rhtre wat however a considerable 

amount of vooal work in It, so it wna really neither opera, nor 

symphony* jarlloa studied th© play sufficiently to oo able to 

select Incident© which lent tl eatelves to znusleal Interpretation, 

and then te produce thtm onot again with striking and original 

effect©. The moot effective part it talVd *\Honoo ©eul-

Trifltttst" and It creates a ntriklng tffeat of mtlano: oly and 

longin*. 

e should note ht Overture te Julius itsar by Fobert 

•V'mmann. Thit niece wat written, at a tine when one would 

expect him to be at the height of his powers, but I t oomos at a 

time Just before hit final mental collapse. I t givts an 

tepression of wearir-* ©« and vain effort. 
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Kranx L l t t t , stimulated by th© nuMoal axaaplt of iierllox, 

btoaat a matter of musical i l l u o t r i t ion. I^ong ~xny of wu><in 

l i e s th t less important overture to Hamlet, la i t his so 

called 'impure' bar.tony wat rather s t r a i l s a*id contained 

Strang© combinations of mixed themes, ^hest thtrteo move In 

chromatic atmltont© and almost point for*/ d̂ to tht modern s.uaic 

of to-day* rhls coaposition i s sMdo© hoard. 

Of tho many o» < ^ ompoaera who have tnrltton orchestral 

t .ut l t to Mm KG spear©, perhaps Tcohaikowfdjy hat boon on© of ; « 

a t t t ©v Mt t s f u l . His 3hakeaperian work© a r t outitled'Ovorhupc-

Fantasia"' and they are written t , nan-, and J u l i e . , he Ttmptot, 

and ftaiilet. His f i r s t was an experiment and vw© r t v i t t d many 

t L c . Hit l a s t one was lens te his l iking .-*s«. war Its© 

effect ive . I t also i t aatocl••.ted with incidental unlc to th& 

play. Thla xaislo consisted of seventeen au;;,her_. Tht best one 

was the impost , and Toehaikowsky f e l t th~t 1. vaa bttt< r 

adapted for mutloal i l l u s t r a t i o n . Kt w r i t e s "The subject of 

th t Ttmpett i s so poet ical , i t s nrogr-\.,. - demands '"uoh perfection 

and beauty of wor tenantship* ©tc, Taohaikowshy dodioated i t . « 

a great friend and auniolan, ataeoov. ;*hon Otassov heard <, ic 

rehearsM of i t h t wat with th© faiou© 1 •tky-'.w- \\ ov. !!© 

wri tes , "I hav© Just c ns frou t*o rahearoal for Saturday's 
concert. Tour .sorest w©» pT . « 1 for th t f i r s t t i ne . Rlm8>h-
Korsakov and I t a t alone in tht ©ivaty hal l and overflow <« t*ith 
delight. 

Ytur '^onpttt i s faBOinatlngl Lnl l te any otht r work! 
Cal l ' -n , iriol, th© love- 'cone, -a l l belong to t'< < highest 
creations of art* In both lo*o*toonst, what passion, what 
lanror, what freauV • 1 know nothing to ca^pn^o t I th I t . The 
wild, uncouth Caliban, the wonderful fli&hts of r i e * - . h t r t »-** 
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crtat lcno o the f i r s t order e t c . " Truly then this T,roat 

musician has interpreted shakespo.ii w with ,>r©at fa i thfulnet t . 

•*t have dieouttod incidental ..usio to Shakespeare's play© 

but cos..©thing should be aontioned of tht numerous Qy>om~> which 

have been ©et d irect ly frcat his workt. fcieolai, an a l l round 

'.autician wrote fht Furry 'Wlvtt of iw:ftor w*Ma*i wj*n produced in 

a t r l ln in 1349, and received Mth tnthutlaam. At bannreuthor 

puts i t "tht . r l j i t and spontaneous good humour that pervades 

th© :.ujiic oM-.jfcfl with tht gaiety M r.haksopfc.re?• s play." To-day 

wo often hoar the " vertur© te tht Lorry l*c© of inasor" and 

anyone who hear© I t i t ImpretDed with the colour, melody, aitd 

vigour of h i t interpretation. 

wharle© Uounod, who i s test -aowa for h is church muelc 

and /aunt, wrote *n opera Komeo and J u l i e t t e in 1*V>7 "*-ic! 

expresses ^reat tc tdemess and longing. lie rarely reached 

subline heights , but n? ••<>: great beauty and depicted the 

original contents of the play very truthful ly . 

iVottlnl't opera Otel lo , was written direct ly from 

'haktsptare. Thtrr i t but a faint shadow of the tr\ ; je.ly apparent 

in h i t work, and i t was not nearly an popt 1 r as hi© .nrbar of 

" e v i l l e , or i.llliam T e l l . 

Verdi, the wriu r of the famous IA -.'rovatoro and La "raviata, 

has written thrte operas from Shakespeare. ..ict-eth wa© 

produced in 1347 and <M.lblts great theatrical quail i t s . Vhis 

wat followed by Otel lo , which 1© in marked contrast te aoes in l ' s 
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upera. Pannrouther wrl tot , "With xv.'> " th© l i h r M t l s t anherst 
closely to ^haktHtptart's tex t , whilst th© co&^ooer s t r ives to 
develop hie powers of dramatic r<.tfi nation, :.;id to find pro->tr 
accents, p.ieslonate or t r e g i t , or conical, t-:> ta ' ly wit'" t'io 
oharaotero and s i tua t ions . I t i t a ant;,or • * giv* -.md-taLa 
between dramatlet and ...usician." 

Kit f inal at t t r .pt was Falstarf . In i t ht hat combined the 

verbral wit with mutital humour, rhe knight*s aoliiu.-.^y ur ter 

being thrown in tho Thames, the fui^to for voices a t te© end, 

show that Vtrdi was an a r t i s t a t interpret ing ".h•»!';<;.© >©&r*;. 

::uoh more could be written about V r a**ny great uusloal 

dm. as and ©election© inspired by rhalo«;-ei'.,e* Truly tho 

nuabtr of very grant isuslclans which have fallen under his 

©pell 1© vtry largo. Thur wo t t e that ';-ro(iraaao' aiueie has 

been g r ta t ly increased in i t t quanti ty, scope, and h'-Mity, and 

ha© much te owe to tha t greates t of a l l dramatltte, Mllla.* 

Shakesptart. 

98 

http://atttr.pt


'ftiaketpeare's Ooaplote '̂ Orks 
'fistory of Kn- .lish Literature - auohan 
Tht isook of l y r i ca l Enowlode© - LLson 
Melody and tho Lyric - John Jurray Olbten 
Cxford History of Kuslo 
"hakospeara's England - Cxford, Clarendon 
Shakaspeare't Fngland - fro* Frederick Boat 
hakeeperlan fttprurontaMon » Fitagerald 

nirds of :Thakeep©are - K&riing 
A fTlstory of j*u»lc - Stanford Fornyth 
M i l i a r Shakespeare • fSnuv't^ 
nMish &uaio - v.ff*Hadow 

The Integr i ty of ^utio - icvrv 
A History of Pusio In England - ^mta t Walker 
History of Qntfiltti Kusio - Bf.ry itevey 
Mstpry of Kncllth Literature - Gaxanlans Jf gouis 
9n.mial Langford - f unlo c r i t i c 
/. vlbarmins Book of musical Lssays - Heotoi.' i'ierliose 
veLer - . i r wUliu© lionediot 
nondelttohn - Lanpadlua 
Felix I endaleschn*© Ltt tera 
1': xar -Me Life and lorlm - Qtr i l Main© 
Tho Optra - roctotay :•.«& *?tint*^"tk 
iv.slc and t l t t r a t u r t - Il^htwood 
Kusi© in * t t t e m Slvlllt tation - ?*-..." 
popular Kutlo v.r th© Clfltn Mm© - ./tappell 
Mfty '.'hakospcr© Oongs - Vincent 
Life and Letter© of looter tBOhalkcvnky 
*&wa;V Gorman An Iutitmte aloi ra^iiy - v.Saott 
'The Complete ^>c!r of tho Ortat totals ions - Scheie© 
Cxford Hittery of Mitlo, Vol. VI - Oaimrouthf-r 

Vol. VII - K.O.Collot 

99 


