SHAKESPEARE 'S

CONTRIBUTION TO MUSIC

2
=

z G .. \; qelé cry La ( f( *
\ |
moR, 1993,

LA
dgoi B’?L 0,
gitc d'(?’[
A

DT| ‘5‘9

LiIBRAR.cS o

%
LY N4
e"&:fy of ©

BEST AVAILABLE COPY



UMI Number: EC55699

INFORMATION TO USERS

The quality of this reproduction is dependent upon the quality of the copy
submitted. Broken or indistinct print, colored or poor quality illustrations
and photographs, print bleed-through, substandard margins, and improper
alignment can adversely affect reproduction.

In the unlikely event that the author did not send a complete manuscript
and there are missing pages, these will be noted. Also, if unauthorized
copyright material had to be removed, a note will indicate the deletion.

®

UMI

UMI Microform EC55699
Copyright 2011 by ProQuest LLC
All rights reserved. This microform edition is protected against
unauthorized copying under Title 17, United States Code.

ProQuest LLC
789 East Eisenhower Parkway
P.O. Box 1346
Ann Arbor, MI 48106-1346



% & & &« & & ® 0 @ O @ 48 8 8 B O " 6 O B R E S0 O N ¢ e * «®
L

. .
. '
L P
L .
L -
L J -
4 ™
] ™
» ) .
: A TH®IIS PRESENTED OX RKGINALD DAVIS A.T.C.K.,DeAs :
: A9 PARTIAL REQUIKEMENT POR TRY DRGRRE :
L *
: NASYER OF ARTS :
L J ]
. IN THE FACULTY OF ARTS CF THE :
L ®»
: UKIVERSITY 2F OTTAMA :
» »
® -
[ 7 [ ]
. HAY 1043, .
[ ) [
) -
[ ®
® [
L ] [
L ) L]
™ ®
® [
™Y -
7'y [ J
Py [ ]
e [ ]
e ®
. .
o »
e [ |
. “
“.q.’ao&:ﬂlﬂ-ﬁd@(QQOQQ..‘:’Q.QMG%QQ



IRODUSTION . . . . R . o N
hapter
o A VI OF JONTF¥PORARY MU X2 ARD IBOT (3% 426 A3
SPER IR DMAKNSPEARE'S PLAYS . . » . .
IX. 3°K08 HENTICHED IN TTAKEWZanf . . .
11X, 20K38 APPEARING IN ORA! X8PRAID'S PLAYS . .

IV, JUAETSRTAREYS STAGE DIRBCIIORR A8 DRAMTLIS oF
MUBIGIAH',’G?I? [} [ ] [ [ ) . [ ] » [ 4 [

Ve NUBIGAL ALLUSICNS AND TER! IHCLOGY WITISH PROVE
ENATIMORARE Y'Y NUSYICAL KUCGWLEDGF ARD ADD OGLOUR
i‘ r m% ‘mrlm [ ] [ ] [ ) ] [ ] [ ] @ [ )

VI. SRAKDSPRARE LYRICS #TLCH HAVAE IRSPIRAD PANOUSB
KUAICIANS 77 (RIS ZEAUTIFUL ¥USIC . . .

VII. ORJHFSTRAT MASTER: IBCTT THAT HAVE 2007 Wb I TTUN
?{.ﬁ mm%m fJi mm [ . » L} s .

DTHLICORANHY . . . , . . . .

& 8 3

(1A

r



A LRt
1robably no great sasber has ever beon s enbirely

dependont on muale and muanical Lerainelo v an & wans of
1llustetion as t1llinm hakespeare. ils prel.rencec e

very mumercus while his indebbtednese to music is reacily
notloeable in many of his plays. 14 ie ¢ be proven Lhat
hie aptitude in thoe use of musleal expressions 1s no less

& meuns of provin himeelfl & musiolan than are the sgvernl
points of view from which nmusic is acouralely -~ counlebely
trantod in his worke.

ot oeniy does a vomparicon of L plays show the soslal
position of musionl ard in Tlisaiwthan bimea, tideh in lteglf
iz really of histordeal intureat, bt a deoper abudy of hls
wrltings shows ihat it alsoe was trealcd row s, 80000and
standpoint, in that the hijher and acsthetleal cr splritusl
gqualitien were ncbed Ly tho author.

Thie Thesis will goek to prove tral:~ i, hakespoare’s
knowledge of suplc has considerably onrd hed *ls creaslic
art. il, halospeare bas piven guol. Lo e fldda of uslaw

clogye Lil,lhakespoore hne adled ousl. Lo the rleld of
songs Ly, haiespeare has Leen the insplpation of uany
magni fioent muslcal masterpiesc:.



Chapter ne

4 View of Contempornry Musle and Instruments as Seen in

q L ¢ -

It 1s desiredle to nbow .ric {7y the conditlon of ingland,
historically as well np pusieally ot the time when Shakespeare
was producing and performing his nlays. At that time (ueen
Zlizabeth was on the throne and her great and oeor.orable reign
was arawing to 1ts ¢lese (for che died esrdly in the n«.! contury
1603 ).The invention of the nrinting press was aoting ne nn
inpetus to education -n  was ineuloating the insatiable desire
for kndwledge which becan to anring up anon~ the higher cultured
olass of pecnle, Territoriszl acquieitions by such adventurocus
@cn and gallant sallors as “rake and favking, were stirring
the neorle to new ambiticns and fame. The defeal of L ¢
“ranln' Armada had inereancd Ure poopldﬁ fecling for patrictiom
an® thelr bellef in thelr own country. The reforwation of
religion had been accormlished, and the resultn of freedom of
thousht and more liberal eduoation, were aldin: i- the _euerd
develorzent. Thirs aoctlve period gave rise Lo great leaders
in aclense, theclosy, polities and art. Among the latter was
the great imncrtal drasatiat and poet, “lakernenre, whose
genius has set down for all ti:. the tioughis and emotions of
thi~ wonderful and stirring perlod.

Just ~n the study of sonteirorary muslc nnd inestruments

in that ~~rlod st ow the gorrectnesa of ~“hakesvenre's knowlelss



and nerception, so dces a survey of English .usic reilect
the rilliance of the timen, and the nuaical advancoueat of
the pericd.

During the Elizelethan rcign, the madrignl pericd
attained its hilhest developrrent. Though it wus not music
of the veoples, s~ o speak, 1t showed the reflnesen:, smctiviiy,
inganmuity and taste of the susicians, of the peried, who
proved thelr abllity Lo compete successfully with the Lest of
other naotions.

Veesl :nuslc accompanied by viole and harpa, with . Lohes
and songs, was prevalent in the thirteenth century in ~r..i0e¢.
Thaueer and Jower phow usg that vocal nusic was {lourdshing in
the fourteenth century in . ngland. The English round " wuner
Is Icucen In" is of the thirteenth c¢...tury and would be
encuzh %o characterize the popular wmusic of that time. TIhis
ecanoplition 10 advanced in ever wa- . It has lovely nelody
and shows that haracny or singing in parts wis greatly
aprreci . tcd,

» real leader apreared later in the person of John
punst.ble. Iic aongs, consisting of ..ndrigrls(secul-.r
soaponition which were very popular in inglaixi) and rmotets
(ssored compositions) are now to be found in sany libmaries
on the Jontinent. The freshness of his style shown his senlus
and wakes it apparent that .n3lish .usic had developed steadily

from the days of ""rer Ie Iounen In",



Fnglish causic was ept flou.ising by Jowert y.yriax
ard otheres, and culmina.« . in & worthy schoocl umier bElisabelh.
shristopher Tye nand “hoiae Tallis ¢re the lonuiocrs, along
with ¥illian dyrd and p. John Bull (suppossa writer of
“Jod Seve the Ximg",. olwm Lowland was famous ss  lutenlst
and wvas a friend of ‘hukespsare. He wrole sadrigal and
ayres (songs with simple reirdn} and a setl of early dances
oalled "pavanes” which are referred to in She.cnrcard.

‘e sec Tron ti.e avove paragraphs that . hakes)c..ic hn.
Anherited a2 taste for liki: . usnlcal asatters and undoubto.lv
.8 brought into eontaot with musiclans in 1ls dra-.atic
enterpriser and ia the oourt life of the dwy. 40 8 Loy ‘e
would have derived susic-l . ucwledge iros. his visit o+ ail-
worth. There he would probably have heard ..L.boys, .. 1ebls
and plenty of lowd .usle. Lightwood in his "Jucic and
Literature” e¢lalas that "one of the sightes w... s huge
repressutation of a delphin {from whoge awple intorlier ocnme
forth a aeledious moise corpounded of § seviral instruucnts
which for eu an sucompaniewent t¢ a slnger who "Legaan a
delestable ditty” as he rode on the zonster's ..c.."™ This
siglit remained in fhasespeare's wLouory as shown by Jhe fuot
that many years lal.r wvhen he wrote the sidsuiner Night's
Orean, Cberon says Lo Puek

"“hou reseuberst



Sinoe once i mat wua & D rouon

And reard a mermald or - delphin'n vac..

Uttering such dulcet and harronicus bpeath

That the rude smea ~rew givil at her song”
In thie delphin were lute, nandora, eitterne, bars viol,
flute and tredle viol, a #¢ oalled ‘aonsart' of instrunents
and sostly =ade up of stringed instrunents.

Peeple of “hakespeare'’s day loved to sing. It was a
scolal necessily, and anyone who could .ot rere through &
part in a =wadrigsl at sight, was almost -~ unweloome guest.
There wery nponular songs, and two and three part rounds or
entohes. we have referred to an exannle of a famous round.
In “hakespeare's day a round and a cnte! were identical, and
it was not until mueh lat~r that a eateh meant a guibble in
the wor'r, It consinted of one .:iglody, usually rerfeatly
continuous, and could have been “ivided into an equal number
of parts. If there were three varts, then three singers
could sing it together and each part would harmoni:c with
the others. In ot 1Y of Twelfth Eight, Jcene 3%, _ha i
referense to a cateh for thres voloes. Zir Toby remarks
“3hall we rouse the nighteovwl in a oatoh that wil® Araw
three sculg out of one weaver?® This reference to the three
souls rofers to the three voaeal ~arts whioh come fron one
welody of the catoh, ! refers slyly to 'wenvers® at: inc
aatches. hen Ralvolio enters, bl::ing them i1cor uaklr: sueh

noise in the middle of the ni~ {, he “_rihcr our ideas on Lhe
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a8inging of ontohes. Js remarks, " ..bblimg like tinkers,"
and “"To you make an alehoune of ..y laiv's house, that ye
squeak out your coziers' g:tohea." Ubviousl,6 the alc! ousen
of the 4ay were plsces where all sorte of nusic could be
heard, Shakespearc puns on the word. .ir Asdroew remarks "I
an a dog at a catoh™ to whieh Jlown roslicsn "Iy'r lewy, 8ir,
and soce dogs will cateh well."

+¢ have another ease of cateh =i:n 1. . in the Tempest

Aot III Seene 2, Af%ephane and "rinculo sing a cateh, T ¢ it
is rather sour. 4sriel rlay- the tune gorrectly and Tringulo
repllcs, "This is the tune of our eatel:, -is/« by the plcture
of Hobody." 1In ’s You Like It ‘ot V feene 3, we road some of
the expreasslons which =1 ht te used vhen part songs were n.aivt,
“Jouchston, iy my troth, well ~et., vome, sit, sit, and
A 0 NiSe

2 Page., Ve are for you; sit i' the middle.

1;..:6. Shall we slap into'lL roumdily, without huavicine
or spitting or saying we are '.cncse, which
are bthe only prologuaen 4o a 14 voloes

2 Tage. 1 faith, .'faith; and woth in Lune, llke two
Srpsies on a lorse.”

1% 11 #rusning t¢ note the excuses offered for not sinsing.
The last 1ine is o= unusual way of desoriiing a .uel, After
the sinxing of "It was a lover and his lass “To.chistone Joes

[diaad
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ent young gantleasn, though there was no great
satter in daitty, yed th; note wae veory untunocable.
1 Page You :{:.docaived. sirs wo kent time; we lost hot
oy
Toush. By ay troth, yes; I ocount it Mt time loat to
hear such a foolish pong. Uod bo wi' you; and
God mend yowr voleen, Come, sudrey.”
Touchstone's desaription would well fit :any of the pepulsr
songs of our day. It 1s interesting %o obmerve thal the
wrd ‘untuncadle' refors to the tempo or rate of speed at
which each person sang his pars. 3¢ would imagine that it
would refer %0 the singsr being off pitsh. /pparently they
could at least wvouch for their rhytha.

A let of the songs vwhioch were porular in those days were
oulled REallads., Shakespeare shows us the many different xinds
of ballads in Nhis plays. In 2 Memry IV Act 11, feene 2,
PFolstaff shows his knovliedge of the ballad

*go hang self in thine own helpreapparent garters!
If I de :2¥¢n. 1'11 peach for this. zan i have not
ballads made on you a&ll, and sung to f£ilthy tunes,
let a oup af sack be my polisen™.
Aubolycus, in not 1V Soene & of the winter's Tale, ;ives us
an idea of the aifferent styles of ballads popular in
Shakespeare’s day. Ne scoms Lo be selling bLallads among his
wares, Mopsa, the Clown and [oreas buy thea and afterwards
sing them. The servant prefers the pedlar singing them as he
says,
*servant, O zmaster] if you 414 but hear the podlar at
the doowr, you would never cvance again after a
tabor lna ripe; no the bag pipe could not wmove
you, He sings several tunes faster than you'll

tell money; he utters them as he had eaten
ballads, and all men's ears grew U0 his tunes.



vlown. !ie could never ccme YeLter: he Bi 1l cone in. I love
a Lallad hut even teo well, if it be coleful mat.: »
nerrily sct down, or a very ' leus .t hing lideed s
*ar o, Jamentadbly.

Lgryank.l'e hath songs, for man or wora: of nll slzee....he
has the prettiest love songe for mnics; so ithout

lx:wd.sy. which is strance; with such deliocate lauiensne
etc.

These rorarks show us that Tha.esre.is ! ¢ 11iLy as & zusic
oritic, for he could analyme Lho content of & 5 nv, and resark
intellliccntly ur . its Luterrpelation. ¢ "@elicate taroea”
¢’ Ows the conbtrast of words, wvhigh wore often coarse and ruce.
Line 217: "llown: Pr'ytheo, bring 'im in, and let him . » roach
8in ing
Yerdita: Forewara himg, that . e use 0 scurrllous
wor<s in's tunes."

7his is further reference L. the fact that well known Lo.ws

often used olLnoxious parvdles; a cuatom . ven found in present

oy us®e
line 259: "Clown. ~hat hast tere’. ballada?
‘opaa.  'Pray now, .01 2cae; 1 love a .J1. in
print o'life, for U . we are sure they arc
true, .

iibe Here's on¢ to & v ry doleful "
Line 27%;: "Clown. S+ on, lay it by; and let's first nec
“ore ballads.

fut "ere's another ballad, of a fish, L dbeiecs
8 this wallad ag:i. - & L. hard hearts of
naldsg....the ballad is very nitiful, and sa
true. "’

Line 285: "Jowne lay 1t by too: ancthur.

Aut This is a @erry L. ilid, but a very pretily onc,

on: Let's have sonc merry ones.

INVE S why, thig is o pmseil, perry . ¢, and o8
to the tune ¢~ "Tue maldes woolng a sans
there's acaree & nadd west-.uri but ghe einca
it: 'tis in requesl, I can tell you.

¥on: %e oan both ai., it%: Li thou'l. bear a p: i,
thou shalt hear; 'tis 1 Liave parin,

iorcas® ¢ hbad Lhe Lol o't & outh ago.

Aut: I can Lear my part; you must know, ‘tis

.



my eocupation: have ot it with you,*
There are few passages in Shakespeare dealing with a susical
subject g0 completely. iesides showing the types of popular
sonzs in Zhakespesare's day, it reveale that evon the dommon
people had & musical education +hich 1s definitely superior
%0 ours of to=day, in the respeet that there would bve few
pooplawlmowuhamldbcumtcsmaamt in a three
Part: song. Ibshowaloo, that in a day when there was no
radio nor mpnpor. the songs must have been sung a great
deal in order to have travelled so far in such a short time,

| in ,t.hc above quotation mention is made of a mong in
three vooal parts. Shakeopeare is historically accurate in
aaking & pedlar and Wo countr; lasseo take the paris.
ipparentily Shis type of part song was quiu popular. The
singere were ulhd Three~nan songuen” and the songs " Ihree-
man eongs”. rhm is further reference t.o this An Winter's
In Mt 1V fncene 2, the elown remarke "'She hath nede me foure
a.m-t.mt.y nosegays for the shearers; three-nan songzen sll,
and very good ones, but they are most of thex moans and bu;ma;
but one Puritan amsongst thex, and he sings psalas to hornpipes”
This quotation also introduces us $o the part saored wnusle
played in those days. Fsals singing flourished and we find
further reference to it in the MHerry ‘'ilves of Windsor where
Nrs. Ford says that Falstaff's disposition and words "do no
nore adhere and keep nace together than the hundredth pesla



Lo the tune of Oreensleeven.," In 2 ienry IV, foiL 1, Pcene 2,
ralstaff gays “There live....] would I were a weaver; i could
sing psalrs or anything.® Ia the came play we find anitheus
reforred to by Falstaff. ‘¢ says he has loat his volce
“with the halloing ¢nc singing of anthems.” I Henry V,
Jhakespeare shows the »roer knowled ¢ of gront religlous
rleces by hoving a '"on [ oiis and Te Deum auns, 1. th aikegliving
for the victory at .ginocours.
ere 1s & passage %0 show Lt thakenpeare “woted the
different nuslcal tastes of the times. In Twelfth night,
»not IV Soene IV "ie says, “"Give me sone musioc-~
Fow -ond worrow, friends. Now, gocd .c- plo, tut ul.it
piece of song
that old andi ntigque aong, we heard last night}
'ethought, 1t 41d relieve my passion asuch,
“ore than light alirs....
come; but one verse."
Later:“seek him out, ani nlay the tune the while.
Tow dost thou like this tune?
viola 1t gives a very esho to the seat
vhere leve is thron'd.
puke Bars 1%, Cesarie} 1t is o0ld4, and plain®
It is quite remarkable the way ‘hakespeare has expresscdi the
sentiaents of veople who to-day are more ford of the cld
favourites, and care lems for the "light airs™ or the modern
Yawinc,!
Though there were nany lovers of nuslc in 8 % oenoeara's
tive, there were . gre it musber of neople who cared litele
or nothing for it. In Othello, ‘asasic hir 8o c wanderliiy

wplotans o play cutelde the ¢ ~tle walls,-"so.cthinr that's



brief.” But when Othello appeare “. o....8 (ui the olown
with a brusque nessage:

"sustcra, here's sionsy for you: a.. the general so likes
your muslo that he desires you, of all your loves Lo ..auic
no sore :cine with it.*

ferenades were a popular for: of s.:.riondl . Lert inment,
and were provided by 211 alasses of young «en. The volces
were accoananied by inatruments as is show . in Two Gentlecc¢n

of Verona ‘ot IIl “ccnc ¥,

“roteus. "Visit by nizht your 1-.ly's chamber window
. iLith nome sweet concerts to their instrusents
Tun® a deploring duup.”
In Aot IV

Line 15. rroteus HNow oust we to her window,
ATl glve pone evening -musie to her eoar.”
Line 24: "ThurliG.... 'ov gentlemen lLet's tune"
Line 28: “Hoot. 1'1) uring you where you shall hoar musio,
and see the gentlemen that you asked for.
Jule. it ghall 1 hear hiu ave
aorl, A.:;. that, you shall.
Jul. That will Le nusic.”
line 66: "Host You have a quigk ear .
&Y, 1 would I were deafl 1t makes ne Tave
8 slow heart.
‘lost. I perceive, you delis & not in mueic.
Jul. Fot & whit, whon it Jars so.
Foste. Hark] what fine change is in the w.arie,”

Finally in 1line 7. Oylvia (from window)s ™. thank you .or
your susic, -ertlemen,”

in rericles "ot 1Y “ccne %, we have another exsaple «f a
type of musical entertalnunts
"rer. 411 fortune %0 the . “imonides!
Sim. To _ou as much, sir. 4 am weloloing L0 you
Tor your sweet muslc this last ni)t: 1 do

FProtest, By oars werc never . .L.L:r fead
with such dell:*{ful pleasing hnr ony.

16



ter. It ls your grece'’s -leasure to oomuend,
Not my desert.
flie  Siry you are music's naster.
rer. .he worst of all her nsholars,.my zood lord.”

e have heen conslidering ways 1. which a pleture «
eontemporary w.unic ic painted in thakespeare's I'lays. e
rre referencos in tThe Taning of the Shrew which give us
some 1lea of musical instrastion. %e fi:.' that to bri .
your young lady a “musio=. "ter" was to give 2 ham -ome
comnliment. KRowmdays this is not always true. In Aot 1
Tgene 2: "Yortenwio. 'Tis well: and I Fave met a gentleman,

Hat!: proamised we tc help me to anothey,
s fine musician to inatruct our ml‘hroaa.
Kusle was held ag a part of a liberal education. In tae
sane -1+ PBaptieta mentions "musie, instrusmenta and poetry”
as the nrine requisites of a good eduoation, In /ot I “oene
1: "maptista. Go in, Bi.eo, (*.'t "% .oa
énd for 1 khow, she taketh mosh delight
In nusie, instrunenta, and ~cetry.
Schooluasters will I keep within ay house,
i1t to ingtruot her youth.- if you, Fortc mlo,
o Flgnior Gremio, you, know any sueh,
vefer them hither; for Lo gumning nen
1 will be very kiad, and liberal
fo mine own ehildren in good i ing up.”
From (1is quot.tion it 1ag also seen that a good suslee- .. ter
would be well rnid,= ‘S0 cuaing gea 1 will ix very kia o

In the next /sct we find the trcuble that & Lcachir al. hi

encounter in instrusting a pupil with a will of hes owm.

Yortensio, a shaz musie tutor, has attempted toc give a lesson

on the lute.

11



Agt 11 Teeme 1 Hortensio re«enters with his hesd broken:
Bap. How ROW, hy friend? why dess thou look so pale?
Hore t‘m proxise you, 4f I look paloe.
Bap. ﬁh m.! daunghter tm.) Prove a good musician?
Hor. I 1% 1 sooner prove a socldler:
Iron w heul with hepr; but never luites.
Sape. Why, then thou canst not bLreak her to the lute:
Hore % s Tar she hath bLecke the lute to as.
but tell her she wistook her frets.
mm'dturmwmhwu rl.n?.
with a most lmuont dwmah rit,
”th mx you thoset" quoih she} I' fume with
on
And vith that word ahe struok me on the head,
And through the instrunent wy pate mode way;
And there 1 #300d aaased for a while,
in on & pillory, looking the 1um.
¥hile she 4id eall ae rascal £
And twangling Jaclk, with twenty suoh vno terms,
As she had studied 4 misuse we 00,

The lute was a peplar siringed instrument, It played "in
esnsort” with other instrusentis-as in an orohestra, and was
popular fer serenadinze It had eleven or Lwelve stringe
tightensd by pegs, lecked 1ike a mandolin only was about
thiree tines as large, and she neek of the lnstrunents was
sarked off An aboud eight freis. It was contimually going
out of tune due to the pegs slippiag and 400k a long time to
set A% up perfeoctly. fhese quotations in Aot 111 besy oub
this faot: "Bianesa. Take your imstrument, play you the whiles;
P‘I::.znwﬂ will ve done, erc you have
Nortensio. Tou'll leave his leoture, when I ams in
Luge. ‘*f;‘::?wul be never: tune your instrument.,

I have read that a lute rlayer spent up to one third of his
1ife Suning his instrumeat,

rortensio. (ieturning) “xadam, my instrument's in
tune,
BAancA. Let's hear. ('or. playe) © flel the

19



treble Jjars.
Luce:L10. Bpit 1in tic hole, man, and Lisc. again.”

The last line refers to the hablt of rolsi .ing the pey ao
that 1t will not elip around 4. the hole. Auallor very
popular instrusent of the lute ol oo was the cittern, 1t was
not the instrument for mccolety, but was found in every barber
shop. ’'ere neople would ocongre ate and try Lhelr r¢ - tures
on the instmuic.:t vhile Ltey waltcd to be attonded to. [hia
custon 1s without any modern equivalent.
firectly following &t e last quotation .- - peference to
the '‘gamut' or simnle scale. inowlei e of it was required
before the playing of an instrusent was comaenced. It -
interenting to note t.at the .a ua or .rees letter ( ocrrese
porxis $¢ the low & at L.« botbor of our staff, n « Ut was the
naze of the first note of the scale, Ihus we sec tha. . €
Ganeut was the lowest plage {or a ncale Lo start.
"or. Madam, tefore you tough the dnsir. ciil,
20 learn the order of oy finsering,
I must 'oein with rmedl ente of art;
o teach you gamut in a briefer sort,

rero pleasant, pithy, and effeotual
Than hath been taught by any of sy trade

And there it [ in writl -, falrly drawn.
lansa. Yhy, I am past my gusub ' . . G
Ciher string ilnstruments were popular, and of thec the
viol was toe most Amportant. There were three asizes, the
aaallent l1ike our vielin, the next like our viols and (@

largest :suld be coupared iuc our selle. They were different
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frou our i~vlern instruments in that thc.-c were six atrin.s,
and they had frets cn the finsereboarda. A :.0d¢.'i orshestra
has wmore meambers in tiwc string ac:tion that in any other group.
In Shakespeare's das, a zusician would keop a ‘chest' of nix
viols 1n‘hm houne, and when & social gathering L .ck ~lave

the group would play Fantasias. Thsre ls . rcference to &
viol in flchard I1 et I s!e-w l. BRorfolk at his banishaent

aays, "The language I have learned these forty years,
¥y native Engl now 1 must foruo;
And now ny Songue'’s use is Lo me no hore
Than an uwnstringed viol, or a hairp}
r like a cunnin: instrunent cas'd w,
Or, belng epeny pat into his has i«
That knows no toush to tune the harmony."

The term 'touch' simply meanns to -l .v.

The ancontore of our woedrind instruzents were cnllsd
regordoras, Thsy had a flute like tone, and had eight or ninc
holes cnlled ‘'ventages'. The Lo comes from the Fiv il word
vent or winﬂ.th It significd that the wind would oo through
the holes when ‘o were not 'stopred' Wy the finsers. %e /L.d
that “hakespeare wne quite fa-illiar with tie Inptrument as
seen by t.1s quotation from fet Ili ef Frarletb:

“Ham, 'Tis az easy as lyliv s coverm thege vontaren itk
your fin.c~ and thumb, give it breath with your
moutl, and it will discourse most excell. ul wuels.
look you, trepe are the alopsa.

C111e Mut tirme cannot 1 command to any utterance of
harmonys J have met iie¢ akille.

Pm. 'y, look you now, how unworthy a t:dng you .unke
of me. You would play upcn me: you wuld seem
Lo kniow my stops;...you would sound me roi. Ly
lowest :ebe Lo L ( ton of my ecmpans] and there .o
cns, ueaie, excellent volce, in Ghis 1lttle organ
{ ,ne recorder), yebt sannot you muke 1 apeak
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‘8blood! do you think I am easier to be played on than a
pive? OGall e what instrucent you will, though you can
fret mo, you eannot play upon me,
Further use of the word records is found in a Vidswaser
Right's Dream Aot V Scene 13
“Lysander. e hath »id his prologus like a rough colt;
e knows not the stops.e
Hippolyta. Indeed, he hath played on this prelogue llike
a ohild on a recordier, a scund, but not in
govermmenst,”
Apparently the Prolegns speaks without the correct punatuatione
1ike a young herse refusing %0 stope or like a child who does
not know hew Ve stop the holes on the fliute,

The tabhor and pipe was a combinatian of instrument
vopular in these timee., It reminds us of tie snall towa fife
and drum bands of 10+day. The laber of gourse wis a saall
drum, and the pips, & large whistle with Shree heles and a
range of eightesa notes. They were pepular as an aseoupanicaent
%0 danees. In Winter's Iale, Servant remarks, "O master! if
you 414 but hear the pedlar at the door, ;ou would never dance
again after a tabor and pipe; no, the bag pipe could not nove
you." Ariel plays the tabor and pipe in She Tempest. ‘‘rinculo
refers 10 Ariel with the resarks, "I would I gould see this
taborer; he lays it on,"

The bag pipe, msentioned above, was esaentially the same
instrusent as we know toeday. In set IV of 2 Venry IV .alstaffl

compares his breaking gpirit %o the melancholy “drone of a
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I incolnshire hag pive.”

An intercorting feature of Flizavbethsan instrumental
nunle, ‘ras the praactice of . ablriag different "-rillea of
instruments and rroviding what has heen cxlled 'consorts' or
*broxen ruale®, This has a close connection with the rinse of
the nodern orchestra. Shakesresre often mentions its ¢ puns
on the phrase in Henry V Aat V Joene 2 where “enry is pro-osing’
Lo Yatherine:

"Come, your answer in broken zusic; for L', voice in
musie, and thy :nglish broken”

shis chapter s abte .nted Lo prove that sShal.espeare has
airrored the musical practices and customs of h.s day, in k.o
plays. 1t shows that mumlcologists have such materlal to bear
out thelr musical findings of the perlod., it #lso reveals
Chakes-eare's knowledge of musloal instrusents, ard his
ability to represent truthfully the many and voricd aspecta

of musia.

—
(W]



Ehakespeare's plays v.o written Lo be perforwmed btefore a
publio of differing tastes and menners. It is ol nificunt that
be has catcred e Lhe taste of his audlense »y .9i.ieucces o
Busical mabters, sonya, due.:, tries. ‘here are wany sllusions
%0 many kinds cf vooal music, and soraps o6f the a¢iLual words of
eld songe. 1t is aore significant that he had such iniLineue
knovledze of these songe and musloal terms, ar. 1t sorves to
prove t! .4 his outalde truining ineluded thli..is 6f a music:)
nature. Shakesponre probably vrote some of the gongs 1 his
plays o musle which was already in exldstence and po ular at the
tise, as many npoets have done since, notally luras. 7Thia fact
would ' ave been proved one way or the other by this Adme had
there not baen the < lsastrous fire at L ¢ Globe [lwatre ia 1613.
In the fire most of the norfaorsing ...nuncidipts, ineludlinr Ui
wusic, were burnt.

An exasination of the .uslae performucd in the pl.ye in
stabegpeare's ¢, shows that it ms simple with the etyress on
selody or tune. It wao not contrupuntal in sharwstler, that 1s
the parts did ot wove ladepeaicutly such as the; dc in madrl nlo.
It was nimple of necessity, for it was .~ - cwed usually by the
actors themselves, and boys with treble wvulees would alwuys
nepfors L o female parta. Then too on exaninin, the a:\gs
roferred %o Wy “nkeapcare of which there arc many accescible

in puhlic suslc libraries one om-: gee that they are of & very
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sisple and melodicus characher. Y¥o m:iy therefore infer, wiih
2004 peanon that At waas the folk rnbyle of xusie whioh wers “~ard
in the original rerresentations of the ;1-.«, Low we shall
consider a number of songs mentioned in the plays of inkep—. i,
"There are sany songs oited in Shakespeare'~ plays, surely
safficlent indication that he waa in close contact with
nuslolans-a contact which uxplulna the essentially singzable
nuallity of his verse.%s= Lrar Pound.
Sreen-3lesevoa- ‘e hear montlon of this tune twice in
Mhakeepeare in the Yepry ilves of windsor. In Act 11, “cene
1, line §0: ¥rs. lord speaking about bralstafl % :(rs. i age says,
"1 would have aworn hin disposition woul. have .+ . the . th
or his worde; but they do no wore adhere and k.ep pace than e
redth Paals to the tune of '.reen~lleevon.'
This contragt showa “hs capeare's ablility Lo contrast two well
knewn tunes, the sole.. ..ty of e ‘un-redth Psala (511 eople Uhat
on earth J¢ dwell) with the avi. * and rhyths of "“reen-3leevias.
“he second reference Lo i% is in rot V, Doens V, when

Falrta"f says, '[at the sky realn votatoon;
fet 1t thunder to the tune of 'Grecn-sleecves.’

This Halled was published in 1580 with title / new ortherne
dittye of the Ladye Ureene 3leeves. It wos mentioned in the
atationers' Aeglater of that yeer, but is ..ui"t older than this.
The orizinal ballad runs as follows:
recnsSleeven.
verse 1. *ins, my lowe, ye O ae wrong,

To cast me ¢ff discourtecunly,
And 1 have loved you so long,

Lelighting in your company.
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Chorua. Irecn~gleaves w:s a1l m Jav.
Gretit--" ceves was Yy ch{
Green-aleoves was ny hw i of’ zold,
And wvhw but lady drecnesleeves®

Verse 2. i lave been ready at your hand,
To grent whatever you would crave.
I have both waged 1life and law,
Tour love and goodwill for to have.

Bhakespearc's Twelfth Kight is full of musis. The very
first srecch Of the play by Craine, the Duke, sets the stage for
the nany murioen) references;

"If cusic de the food of love, 1 on;
Udve me excepns of 1t, that, surfeiting,
The apnotite sishen, and so dle.
hat atrain ! 1% had » dyimg (007
Co 4% came o'er ny ear 1ike the swest sound,
ms breathes upon a bank or violets
ntealing and giving odour.”
Aot I1l, cene 3, uses or nentions neo less than ceven v¢ )
mubers. ¥e will refer here to those that are mentioned.,
“ir Toby and the Clown are having 3 disouseion about the modern
eatches, vhen they are disturbed by Maria:
“.iar. Yhat a caterwauling de you keeop herv! If my lady have not
called up her steward %alvono and Li: hin tarn you out

of doors, never trust -
air Toly: w ladgy's o cauhn. we are pout.lcum:. mlvcalm 8

mM% mrc g." Am 1
uOﬁ ‘ﬂm m‘i }? m

Y Tillyvelldy.
Lady!
dady

(sings) mm,._m'ﬂ W

L DX L 4

B34r Tohy is elizing everyone up iu terca of ball.das.

The verses of Jonny Peggle - acsey were rublished in 1710, wi
Shakespearce had sceeazs tc ther , he tune has been losated awong
the zanusoripts of or. John Pull, T™is song and ita type would
be sung when neveral rnaople would Join in eon the refrain.
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Indlviduale would be given the chance $0 ~1- & anothor verse and
the song would ~o cn contimacusly until everyone got tired of
"hey sro lodelling.”

Verse 1. io veggy Taunsay that any man nay see;
And honny was her face with a fair freckel'd aye;
leot 48 her body made, ad she hath good skill,
And round are her bonny ams that work well -t the mill,

Chorus. “/ith a hey "rcl. 'el, hey trelodel, hey trolodel 11ill,
Jonny Fegay Ramsay t works mli at the =ill,
bith a hey trolodel, hey trolodel, hey trolodel 1111,
conny reggy Aanmay that works well at the =ill,

Verse 2. 3ome aall her resgy and some call her Jean,
nd reve gall her zidmmmer Mut Lhiy v all ulstales.

0l Peg' .y 48 & lnsa, and works well at the wmill,
{gr she will be quite occuplied when others they lie 5 ..~

verse 7, Up goes the hoprer, and in coes the corn;
The vheel it goes aloul and the stonses bezin to tusn,
7he meal falls in the ne-l trouch and quiekly doec it

f11)
for ﬁow is a vonny lass and works <7 at the ..i1ll.
The next allusion iz %0 Three erry ten L8 Je. This song

seems to have been m:mmm munblings of three uen
condemned to be hanged, who in the chorus try to keep up .. iy
spirits uy singing enthusiustisally but at the same time surcase
tically.-"Three merry azen be we. iach verse was sung %0 A
different tune, the first of w'ic' w~ eallce Fortime my | ce, nd
ndeknaned The Hun ing Tunee IS 1s referred to Ly alntaflf An the
verry ives of iindsor, /ot IIl, Seene IX, whe: ¢ ig makin; love
to krse. For<: "@y the Lexd, thou art a taltor .. say so; thou

wouldst aake an absglute courtler; and the fimm fixture of &
foot would (ive sn excellent sotlon o Wy gadt ’Ln & e lotrelon

farthingnle. I ses what thou wert, 1T W wore not,
Nature ./ friend. Uome, thou omust not hide lt,
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Th1ls tune is of :1lizabeth's time, and the “irst verse is oo
follows: “.ortune uy foe, why dost thou frewn on ues

A will %'y favour nover dbetter be?

41t thou, . say, ior ever breed .y , air,

'nd wilt thou no r +tore my jJoyes a,aln””
™is tune uned to be sung by crowls walting for ju'lic executlons,
“nd owint to the frequency of executions, was easy to keep in
~imd.

There are o mmber of allusions to tle naswen of popular

tunes whieh oocur in Romeo and Juliet. In Lot 11X, Lwusne 5,
1line 334, vhere Jullet is at the window and .= 0 beneath, o e

says of the lark's scnge "Since axw from arm that volag doth us
affray, "unting thee honcc with puntgelp tc the day.”

‘ny song to awnken one In the moriig, was called a s
up. The woria nm found in Oroves Dieilcii.vy show thal the lallad
had those wordss

"Me hunt is up, e hunt is up, 2nd it 1e well nich ﬂay;
And Haprs our king is _one mnting to Lring his deer & . lay."

A more modern exaaple of a hunts up 1s the song John ¥eel. in
Aet IV, ‘oene 5, linc 100, when ¥Feter cores in and ashe ruslclans

to pley with the Mm of toomma sveryone ( uc to Jullet's supp-
osed death) he sayss " uslolans, ’ uusiclam "eprt's cuoe,

Heart'e cupe s
Oy am you will have ue live, play“Yeart's
enge.”
First lusiclan why " ' o 4
reter, ¢ muaslolans, bDeoause ny horwt. 1teelf plays,
" { " s play me scme .o Ty
up, Lo com ne.

hen Fe.er asks that a ump bte nlay ', he oalls it ieryw,
8. satically, for it really ig & slow c.le 4l dance.
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The song “Heart's case” apparently was porlar Lefore
“hakespeare's day, tul the words to it haven's been found, nor
were they a spcoial setting for worus were put to the tune on
different. oocasions. Quoting from Vinceni in his - ifty
Ghakesyreare Jongs “In an old play, ¥i+o_so.ius, by [houas Rychardes,
prodused about 1560 (the manuscript 1s dated 1577), in the
necorni 80l OeOouUrs the song wi.. directions .hat A% "¢ sung to
the tune of '“eurt's ifase'"
vorse l. Jing eare aw.y, with sport and play,
jor pmstiue ls our pleasu o
If well we fare, for nought we .ore,
40 alrth songlsts .. treasure,
1ot stuplds lur" ard d, ulges wo e,
e do defy sheir slav'ry;
Ko is & fool, that coes o0 sohool,
All we delight in brav'ry.

Verse ?. /hat doth avall far hence to sail,
‘nd leac our 14fe in todling’
Spr 0 what end rhould we herc spead,
Cur €ays in irksome moilings
Is is the best to llive &b rest,
tndl tak't as 0d doth send it,
To haunt each walke and sirth Lo malke,
+nd with good fellows spend it,

Firteen lines furiher in Lthe same acene 'y . .toiwipe quoles
the song ™y hear 18 full of woe” a song by lehard Fdwuris,
published around 1577. 1lie words of the ver e wiv ocomplelcd san
1ines rurther. ;ut together they read as follows:

*here griping grief the beart woul wound,
and doleful durps the =ind orrens,
There nusic with her silver sound,
“ith speedy hel, do%l: lend redress.”
The use of this song is an opportunity tc introduce levity in the

nituation= Ny music with her silver scunl?” "Lecanuse muslclans
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sound for silver"

There dvelt & fan in Labylon, 1v..rred Lo on pajse nineteen,
cones from Lhe “allad of (emstant Jusanns, the words being as
follows:

"There dwelt & man in rabylon,
¢ reputation great Ly fane:
“e¢ took t. wife a fair woman
Tusanna she was call'd by nane;
A wenan falr and virtuous
lady, lady,
«“hy should we noi of her learn thus
i0 live gadly?®

These words were also set to the tune of Gre =Jlatve .
these are the words of Three Herry 2en re¢ wva, aleo referred
%0 on page aineteen,
Three erry Hen e Ve

Come, fortune's a Gy

1 oare not who tell her,
rould offer to strangle

A page of the cellar,

T.a$% sheuld by his oath

To man's thinkiyge

And plage, have had

A defenge for his drinking.
Bat this ahe does

¢ she mleases o palter
Instoad of his wvages

$he gives hims a halter.

Refrain. Three merry oen, nd three merry men,and three ne..:
en are we,
to e'er did sing
Theeo rarts 1n & stering,
Al)l under the triple treo,

Ch,y, yot tut look on the master cook,

Jwe glory of the kitahen,

In sewlng whone fabe a'. 80 lofty & mate,
No tallor had a stiteh ing

For though he nade the : i,

™he cook yet made the dishesa:

»¢ which no tallor can,
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“herelin 1 have ay wighesn,

™hat I, who at no m a feast

Have pimn'd nany Sas .

Should come myself for %0 be ¢r: «n'd
A dish fcr you, sy rasters.

0 man or beast, or you at leant,
That wears or Lrow or antler,
Priek up your sares untc the tears
Of me »oor faul the pantler.

That am thus ehint because I olipt
The cursed crust of treason

“4th loyal knife, O doleiul strife,
Te hang =e thus without re.son,

Act 11, Seane 3, of Twelfth right, contalns another
reference %0 a4 song just published a o:r or ao Lcfore the pla;.
then *alvolic enters $o blamé -ip Toby for making an oren huse
out of Clivia's lovely hame, he lets him know i1 no uncertaln
terus that if 3ir Toby s about ready to leave, the la.y wouldn't
obJjeot in the least to his wiih'rawing. Tids mau'.cn 84y Toby
think of the song iarewsll lear lLove. fome of the words Toby
sin’s are not the same, Mt this may be .« ~1y & 7, Lo of his
intoxieation.

Yialveolio: aAn' it would please you %0 take leave of ',
she 1s very willing tc bld you farewsll

Teby: "rarcwell, dear heart, for I ~uat needs lc gone.*
Yariat Ray, zood Sir Toky

“:lown. "iis eyes o show his :.“y& are aliost done”
¥als Is't even so? _

Toby : "But I will never -le’

Clo: *ir Tohy, there you lie.

¥als This is oweh credit to you

Toby: "shall I bid hi. go snd spare not?”

vlown: *Ch, no, ne, ne, no, you dare not."
"eére we see that the song has been Quulted line | line. <wo

verses of the song by iobert Jones nre ag follows:
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1.

2.

farewell, Dear Yove

! ~rewell, denr love, since thou wilt needn be gone,
“ine esyes do nhow lifc 1s almoat 4. nos

Nayy I will never &

‘0 G AR L o apy

There be many =o',

Though that she doth o,

There dbe mahy more,

1 fear not

Vhy, then iﬂt heyr go,

I ¢.ux note

“arewell, farewell, alice this i .l1.u ia true,
I will not spend more time Ain woolng you;

ub 1 will seek elmsswherc

If I oan £inmd lcve there, :

fhall I bid her go®

¥hat, ané ¢ I Aoy

Thall 1 tid her go and spare not;

“hi no, 0, ©, NO, .0, I dare not.

47 theyr song rentioned in “hakesneare 1s Light o' love,

“here are two allusions to 1it, the firat in i‘wo Jentlemen of
Verona in Act X, l‘eenc 11, line 80, vwhere Jullia and Lucetta are
discunain: a letter given to lLuceita by "ir Valeantine's raige.

“Julia: JSome love of yocurs hath weit Lo you in rhyme.

‘moetta: That 1 ..ight sing 1%, oadam o & tuue,

"ive me a notet your ladyship can set.
Julisa: As little by cuch toys as ix possible.
Best sing it to the tune of '"ight o' love'"

The second in e Ldo about Lothing, set III, Scene 4, line 41.

Here has Just ~oked that his eoumin o aw:rcnod.

*Hero: (1004 MOITOW, GO%.
Heatrice  (ood morrow, swelt. erc.

Rero:

why, how nowt 8o you spesk in the nlic™” tune?

Peatrice: 1 an out of w1l other tune, nothinks
Margaret: Clap's into. 'l1ight o' love;' that goes without a

urden
do you sing 1%, and I'll dance it,"



In these casesn we observe that Shalkespeare's nusical ‘nowleduge
is sufficiert to make hin aware that the tune was adaptaile as a
‘ance as well as a scnge Iilis reference thati 1. goes without s
burden, shows that tuie: were often divorc: from words. Indeed
one tune mighd have geveral sots of words, ag 1 have pointed out
in the ocase of "Grean~ileeves.” 5Since thig tune was mo popular,
and sung with various words, no one 'i.s ascertained the eriginal
sct of words. T'owever, .r. Vincent believes thiese words =ie
from the original song .y Leonmard Gikoc ., Ain 177, (e alBe suys
that “Lizht o' love" is sroker of as® lukespeare's fsvourite tune®
Light Q' Love
1l By foroe I am fixed my faney to write,

Ingratitude willeth we not, to refrain;

Then blame me not, ladien, although I indite

"hat 1ightly love now amongst you doth relgn.

Your traces in plages, with cutward asllures.cnts,

Joth nove ny endsavour L0 be iLhe core plai:..

Your nleinge and tieings, with sundyy -rocurenents,

Yo publish yomn lightie love do.L): me constiin,.

2« To0ell As not dainty, it comes at eaoh Aloh;

tnd freaxmd goes aflishing with friendly looks;

shouch rfriendghip is spoliled, the agilly o .op [ish

That hover and shilver upon your false hooks;

"ith bait you lay wall e catal here and there

whiieh osuses poor fishes tholr freedca to lose.

Then lout @ and llout ye, whereluy d«th sppear

Your lighty leove ladies, 5tlll cloaked . 1V. ;loss.

t'uch Ado 4'out ¥othing has two refercnses to thc currert

favourite, Heirhehol ror a husbande In Aet iI, ‘cene 1, when
Jon Tedro and Jount Jlanwdie are disouseing the Cocunt's marrias e
to tero, “estrloe gays: " i n coes (very one Lo the world ut i,

ant 1 am sunburnt,. I cay 8it in a corner ol ooy
"heigh=ho fer & husbans!® ” X
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And in ‘et 1XX, fcene 4, just afiler the reference t¢ "1 irhi of
Love"” Deatrice says 0 Nargapet:

"By ay taoth, 1 am exeeedir: 1113 helzhehol
ar- . by Jor & hawk, a horse, or a husland?
pesat-ice: For the lo‘&tr that bezine them all, H."

Dre Vinoent iraces it to ".it and Mipth" published i:. 1719, The
-allad has appeared in geveral colleeticna insluding Jhappell's
“Popular jusic of the vllen  i:a"

el he'l0! For A ‘us.anrd

l. There was a nsid the other day.
Jighed sore “God wot."
!nd she sald "all wives might have thel. way,
Cut naldens they might aet.
full eighteen yeara have rass'd" sho said,
"..inoce 1, poor soul, was hLorn,
~nd 1f I chance Lo die a mald,
i polle is forsworn.
Heicheho! for & Mashand, eiyhelo! for a husband,"
36411 this wms hoer song,
"1 will have a Fusband, have a husband,
Be he old ¢ young."

2. /2n anclent sultor %o her caue,.

His beard wnz almost grey;

™o' he wae old and she waa jyoun ,

She would ne lo:.7er stay.

iant te her mother went this mald,

And teld her by amd ¢ e,

‘hat she & husbhand .oole must have

ind this was still her ory:

® 1 hehol for a husband, Pel l='c! for a husband,"
2£111 shim wae her song,

"I w11 heve a husband, have a husband,
Be he old or young."

*, "A welded lirfe, ah! well a day,
It 1a a hapless lotl
Young, ralde mArTy, & they gay,
“oung wives, alas! may not.
A twelve-ponth s too long to bear
This sorry yoke," she salq,
"since wives they may not : e thelr will,

27



‘Tis best to dle a maid,.

llolghehol with a husband, iel h-i.cl with & huaband,

“hat a 1ife lead I!

cut, ?g:n a hustand, such a hwshand, fle, fle, fle,

h‘!.' z .ﬂ :

Ther: are no doubt many other songs nentloned 1in

Thalospeare's works, but knowledge of them ls so slight that
e

pasgages whioch arpear in the playa\llssaﬂ ag songs, and to Lhese
{

ve will now turn.
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3or of the songs referred %o in Y 1p chepl.  wer

‘mown and liked by peo~le of chakespear 's day. The fact that
they were introduced in rh.kesrecare's plays shown vhe 1o t's
knowledge of the aurrent tuncc. 4o & succeanful playrizht he
would probably ¢ lve hia evn directiona for the performance of
such songs ir his ' lave.

“hakespoare would oceaslonally take & wellelnown wmelody
and write new .orlis to 1t. As his ste dire. . .ions often ~“id
not refer o the Lelodles, wo £ind thal the game word's have beun
taren since hin erm, and wriiten o new music, for the new
suthors would hive loast “ight of the original tunes. Souetl.es
“hakespeare adapts the words frov ol songs Lo £it in with
situations cacurring in his rlays. An exomple of this . L.
song taken froe thelle, ot 1V, deene 3. The musle to this
song "4ll & rceac willow" is older than 1600 :nd wes found in
Thomas Callis's canusoripi Lute book. [allis taught muslt at
Cambrioce, and his book has been preserved in the library ..
Trinity .ollege 'ubiin. The sonZ 18 ad.pted i« please Desdevonn,
who is baing undresscd for bHed by ¢ mald /¢::llla, the very
bed m whieh Cthello sirangles her. The dialogue ~recoding hhe
song clearly stiows 2he deep felt ayapathy and understanding of
Shakespeare .or old balladss

"resdemona: 'y nothe; had a mall oa.l'd .ariar
she was in love; an. he ghe loved proved ..ad

And 4id fornue Y.~ ahe had & son” of ‘willow;'
an old thing 'twas, Lut it cxpressmd nep fortune,
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tod she “lud alnging .. that ac.. te=nl ht
%411 not go fro » ind; © have mueh Lo '«

But to go my head all at one side

And sing 1t 1ike poor asrbara. I'rithee .ispatch

n— - L d - - e e - L g L g

es. (e8in ing) The noor soul sat gl hing by a sycauore trve,
Sing 211 & green willow;
er hand on heyr bosom, her head on her inc:,
Sng willow, willow, willows
’he fresh gtreans ran by hor, and murnmur'd her
noane;
“ing willow, willow, willow;
Yer sclt tears fell frou her, and sofu.'d . o
stLones ;-
Lay Uy thene:-
(3inging) ~in willow, willow, willow
Let notody blame him; has sc-rn I anprove
¥ay that's not the text. Harxs! who ian't
that knooks”
“mil. x"ﬂ the wind.
iwa. I called .y love false love; bul «''ut sl he Lohent
9ing willow, willow, willow
If 1 eourt moc women, you'l!l couch with moe ren"

The union of the orowns by Lhe aacession of Jamer Vi «f
Sgotland .o James I of 'ngland introduwoed o pret mumber of re-dy
‘gots into London following 1. the footlsteps of Lhclr kir 'o %ith
t e came many Seoltish ballads and ballad tunsa whigh ..
undoubtedly brought to ‘hakespeare's attentlion,  thollo wae ./ ¢
first play written ¥y hlm as o mexnber of the lon, uuy of ils
Aajesty'e fervants estallighed by 'in: James. in Job .1, Seene 3,
Ieo introduces a arl: .in, songs

"lago: "ome wine, hol
and let me the canakin e¢link, olink,
And let me the canaxin ollnk:
4 soldier's a san;

v 11fe's but & ooong
why <2 let a eoldlier ¢rink.”
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™hio 1s follewed Lty n anglieized version of : “.coteh ballad
“ring Stephen was a Yorthy i cer':

“Ingos O eweet lnglandl
{sings) King Sterten was a worthy pecr,
Hin breeshes cost him but o orcwn;
Ye held them aixpence all too dear,
~ith that he call'd ihe tallor lown.
e was a wizht of high renown,
And thou art ut of low & ey

‘Tis pride that pulls the gountry down,
Then teke Lrine auld cloak saboul thee.

Cassio: ﬁ:g;’thia is a .orc exguisite son. than Lhe
‘ﬂ
It ia interesting to note the words of the Sestch origlinal
taken from (ibbon's “'elody and the Lyric™:
"In winter wt.en the rain rain'd sauld
in' frost snd snaw onn ilka hill,
n' ucrens with hies Llasts sie Lald,
wa0 threat' Ang a'our kye to xill,
hen Bell, my wife, wha loves ma strife,
The said to me risht hastily,
"Get up, guldman, save romie's life
. ndl tak your auld cloak about ye.”
fhis scng is referred to in the Tempest Act .V, Scene 1, where
Trincule remarks “C King Stephano! O peer! { worthy Stephanol
look what a wardrobe here 1s for theel"
iveryone knows the song "It wes & lover and his lass.”
This song was written by Zhomas } orley nnd was rublished in
the first .cck of .yres or Little ‘hort Sonzs in 1560, it is
doubtful Aif this song would have found its way inte our mode::
songbooks, ' 1 At aot galned the »ubllolty and popularity 1.

achlieved by having appeared in Chakeopeare's play e You Like it.
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The -lay came out the r~ane year as the ac: , whioh e dircct
proof of Fhakes eare's close kno is e of ausiorl nrouctions.
T™hie song easily lends itself to dued sin ing and that was
probably "hakesreare's intention, as it wis sun_ $0 the Ulowne
(Touchstone) and hie countryewenclr, sudrey, .. o' he ig about to
arry. 1t cscurs as followa:

"inter two Fages
"irst "age. "ell et, . roncat gentlenen.
fouchstone. -y n{ troth, well wet., wome, nit, oit, and a
song

econd Fage., e are for you: sit 1i' the middle,
rirst tage. 11 we olap inte't roundly, withoul hav in-
or spitting or saying ¢« are hoarse, which are
the only prolozues $0 & bad volce?
“econd ‘age. I falth, 1' falith; and woth in a tune, like
;WO gipal e on a horse.”

30ng.
it was & lover and his lsas,
with a hey, and a ho, and a hey nonio,
That o'er the green corn-field did -ans
In the s rin tlae, t.¢ nly rretty ring time,
«hen birdig 40 ' ~, he in a din*, ding:
Jweet lovers love the spring.

Jetween the asroe of the rye,

“ith a hey, and a ho, and & hey nonino,
ihece pre4ty country felks would lie,

in sering tine, 2o.

Ihis ocarcol they began that hour,

Atk & t‘m{. and a he, ‘ud & hey nonino,
'iow that a 11fe »as but a floxe

in spring tiue, f(o.

And therefore take the present ti «,
.ith a hey, and a o, and a hey nonino;
sor love 1a crowned with the nrimne
In spring tiane, &c.
AS ’'cu Like It ilso contains several other songs, . it these were

written Ly “hakesre .re hirnaclf and we ha ¢« lost the man iserinpts
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of the mugls tc the original perforuarc.s. 7They sb.: that his
begutiful roetry wns full of melody, and caslly sel to rusic.
This can be attributcd to the fuot that he . ust “rve onen
thinking of well known melodies ms he wrote the wordas. Jhus
thoy would sing themsslves to him,

In tot 11, Scene Y, /~iena sing the pon. 'Under the ‘ireen-
wood Tree' to Jio uen and his “~ten in the forest of  rden.

"Lader the greenwood tres
ho loves to lle with re,
And turn his merry no':
inmto the sweet bird, throat,
Come hither, c¢o.e hither, come nhither:
“eve mhall he soe
"0 €ne’my.
fut winter and rough weather
Then altogether they sing
vhe doth o -.itlon -~ un,
‘. lOoves to live 3' Lie sun,
“eaking the food he eats,
rnd pleased with what he zets,
Come hither c¢ome hither, conme hither:
Kere shall he see
ro eneny
ftut winter and rough weather,”

In "ot 1I, “cens T, Luke Sonlcor is talking to idam and hie
young master Orlamneo, at thelir .eal in lhe same fricuts ‘ho song
Blow, Hlow, Thou wWinter ¥Wind was introduced:

"fuke 8. ‘oloome; fall to0; I will not trouble you

;o yet, Lo question you about your fortunca.

Give ue romc music; and, good cousin, slng.
‘mionm. “onc.

- Low, blow thou winter wind,

ou art not sgo unkind,

As nen's ingretitudes

Thy tooth is not so keen,

#ecause thou art not seen,

»lthough thy breath be rude,
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llelgh=ho! sing, hel heho! unto the green holly:
hont friendship is feignins, moat loving urc folly:
Thern, heigh-ho, Lhe holly!
this life ip most jJolly.
The s~ coad verse followss
reeze, freeze, thou bltier eky,
that dost not ite 80 nigh
As Lenelie forgot:
Though thou the waters wam,
Thy sting is not so sharp
‘s friend rememlenr'd n-t

Heigheho! sing etc.”
1a sat IV (oo 24 a paPt solg or glee was introduced whion
was well known as a rowd. It was laber publiashed Ly Chapnell.
There 1a quite 2 definite bulld up 4 the sory, with directions

a8 Lo how 4L 1s to be sung.
The acene ia in iho forest and Jaques, lLords and Joresters

enteles

Jasgues. Tigh 1o o that killed iLhe dee
A Tord, ".!ir' it wvan I,

Jacques, lebt's r.gent him Lo the Juke, llke a iician
comuercer: «7d it would do well to get the
éeer's horns upon hie herd, for a Uranch of
vietory., {ave you no song, fores..r, for this

purpone’
7 CI% Yefe BP0
Jnaq. £ing it: 'tis no matier how 1t be in Luie, so

make it nolse enough,
.ire _tnm.that shall he have that kill'" the deer?
His leather skin and homms to wear.

Then aing him howe:
(The rest shall bear this urden

Tak: thou no pasorn Lo wear the horng
It vas a orenst ere thou wagt born:

™ father's father wore 1it,

~n¢ thy father bore it
The hra, the horn, the lusty horn
i1s not a thing to laush to scor :.”

Cne other short somg aprears in sct V, Sgaene 5, sung to bt ¢
four ccurles about to wed, incliing the lown, Touchstene, and

tudrey. “ont of “hakesnearc's songs arce known by thele rirat line
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"wz‘un? is great Jui. '@ crown:
~ uvlesmed *d of Loard and bedl
‘e ‘‘yaen peoples cvury Lo m;
‘it-h wedlook then be honoured:
Honowur, high honcur and renown,
To iymen, god of every town!

In .wilfeh Night dct 11, “cene 3, another song is introdused
¢ vistress Yine current wiih tho produgtion of U'e play. ihe

meledy of thias tune wae arranged by Thomas Morley and was publis..-
ed in 1599, vhile the play was >rcodused in 1600. his ie

-

further pr of of “hakesredare's nowvledge of »u' liations. ihe
song is introduced as followss

"Sir !ndrcu, .xcellent! Jhy, this 48 the vest fooling, when
all 1s done. w~OW, 8 Boug.

Tir foby. com® on;} Jhere g sixpence for you: leb's have
& GONZe

Jir Jrvirew. There's a testril of me toc: 1f one kalght ive

an

clown, Ji(mld you have a love-gong, or a song of _ocod
ife?

3Ar Toiye v lOvemgong, & love SO

“ir Andrevw. iy, ayi 1 care not for good ?.f{e.
slown (Sinre) o omd- » vhere are ‘ou roaxing?
etay hear; yowr true love's goming,
That ¢an sing both high an low:
rip no further, protiy sweetings
Journeys end in lovers meetirn ,
Svery wioc ran'g son aoth ..o,
gir 'ndre . Excellendt 008, .' falth.
fir Touy. (ood, good
“lown (Singes]  «hat in love: 'tis not “creafter;
feccnd v. . e~ ) resent niprth hath present laughter)
“hat's to come is stlll unsure}
In dslay there liss no plenty,
-en come kiss me, swect and twenty,
Ycuth's & etufy vwill not endurce:

‘he clown soems LO D'ave lLeen quite a susiocal fell.w, Hla
idens of entertaimment often consisted of sin lng sougs. 7Two

other songs in this play are sun’ iy liu. 7he next one in th¢
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following soens is de~aribed by the Buke. His remarks show
that o <~ .cipsare was faniliar with the older ballaca, and knew
the sorrect oanc:sion cr their renditien.

tuke. O, follow, come, the song we hsd last nirht,

Far.. it Cesarlo, it is old ané plain;
The spinsters =2nd the kniiters in ¢ sun
And the free salds that weave thedr .'.av i witl .oues
Do use to ohant 1t- it 1s silly «ooth,
nd dalllen with the innocence of love,
Like the old age.

Jlown. Are you ready, =mir?

Tuke. Ayj prithee sun-, (*unic)

QQ;‘F .
2.0 away, coue away, dea.',
'nd in aac gyprens let me be laild,
»1y away, fly awy, Lreath;
I ax slain by o falr cruel mald
#y shroud ot white, stugk 2ll with the yew,
{e prepare 1t!
.y mart of death, no one 80 true
£ida share 1it.

%ot a flower, not & flower swect,
On my black goffin let there he strown;
rot & friendd, not a friend sreet
'y poor corpse, where my bones ~~3ll he thrown;
£ thousand, thousand alighs to save,
1.y re, G, vwhere
dad true lover never find my grave,
To woep there'."

Agalin the alom introduces a scag into the -1+ ob 1Y,
“cene 2,%.y lobing, Jolly fiobin, e sin-n 1t wii" & mischievous
air to ralvolie, who ie bound in & dark room & & ..n'..%r .

"slo.(singing! "Hey, iobin, Jolly Robin,

Tell me how thy does."
PR I }"*0013"
Clot "y 127 i wkind perdie”
al Fool,=
vlo: "ilas, . o is she ao?"
Bals Fool, i say,-
vlo: “rhe loves =nother" -~ ho calls, ha?"
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This song was written by william Uornyshe in the sixteenth
century and has been preserved in a manuasaerint volume in the
~ritish Vuseum, alon; with compositions by Fonry VIiI. It waa
originzlly a kind of round, or eatch and requl:. threc volces.
The words are as follows:

"A robyn, gentyl robyn, tel me how thy lemman doth,(lovor)
and thow shal know off myne, {Bon: 3 “ires)
¥y lady ia un'yn'c 1 wis, alag why As ste sot
She louyth i -ther better than o, and yot she wlll say no
. robyn, gentyl robyn, tel ~.e how thy leuman doth
and thow shal know of7T my <.
I oannot thynk such doubylnes, for I f{fynic woman trev,
In rnogh oy lady louith me wel', she will cshange for no
nevwe.

It ir interesting tc note the words of a scng am tic,
would be spe'led in Jin’espeare’s day. The playright often
altered the words of well known songs to it in with situations
An in plays. '

The clown oloses the ncene vith another song. Haltv.l!
is tryin, & @oivirae him of his sanity and sesd him w.ui: a
letter to Clivia. The song must further annoy »alvolic in his
wretohed atate!

“2lown (- inging) I Aam o, Bir,
A¥l anorn, sinr,
1'11 be with you agzain
In a trice
Lie %0 the old vioe,
Your need %o sustaln;
iy WlLD dnzger of lath,
In his rage and his wira.h,
uries, 21, hal to the (cvil;
Like a ned IM.
Pare L' 1 a1le, dad;
rdleu; ool mn devile
Unfortunitely mucie to this son- hms never been recovered.
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Shaksspeare chese %6 pub the Eplle we to Twelfbh Vight in
the form of a song. This is signifioant in that it shows the
peyshologloal effect of lenving a good taste in everyone's .outh
an the nlay endm, and in choosing the mediunm of & 80 % do it.
vharles ™alght (Lhe author and publisher of a . iclorial
Shakespeare, the rFopular History of England, and of the fawou«
Tondon lasette) says, "It is the most philonophieal olown's song
on resord.” Chappell suggests thas Lhe song s e original
musics The worda ef the song "when tint I was o little tiny boy"
follows

*"glo: (sings ‘“hen that . was and s little tiny bdoy,
AT heg. ho, the wind and the raln,
A foolish thing was dut a toy,
For the raln 1t ralneth every day.
it when 1 oame to nan's colate,
“ith hey, ¢, the wind an” the railn,
'Jalngt knaves and bthivves men shut thelr gate,
For the min it mineth evury day.
ut when 1 oame, al ;! Lo wive,
mm h." hﬂ. to} ¢ ?lind m tﬁhe ‘:‘sm.i.'
y swaggering could I never thrive,
tcr the rain it raineth «very aay.
bt when I came unbo ny beds,
fAth hoy, he, the wind sad e rain
¥ith tossenctr 8811l had . 2o heade,
“or the rain it raineoth evory day.
A g0 % while ~ o the world began,
Ath hﬁy. ﬂf' she wind anéd the mm.

it that's all nc, ocwr vlay is dons,

Amd uavll strive L. please you evnr¥p > :
\rt

In & ¢ reful perusal of !huesreare'sr plays 1L is olucrved
that his Zomedies provide more songs and musicsa)l msterial than

his Histories, irgedles, or i ci8. Of the comexiies, “welfth
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¥izht and The Tenpesi have rmore song material Lion iLhe oibhorn.
The aliry spirits of the Tempest provide ..akeapear: with the
opportunity of introducing light musle Iroi vehimd aix ¢y and
trus the songs may have a more spiritual el:ect. iils comedy,
like his cthers, is & oo receptacle for sonss because the
galety and exuberanse of his ort ~liow t0 nivasi ¢ in this
nediun. fush spontaneity a!‘t.e;n oalle forth a uurst of son, and
Thakespesre nroves his zmusiocal ten~cranment, by inLic  ~ing .aem
in & most natural marner,
Come 'mio These Ycllew Tands appears in /ol 1, lc¢one 2,
line 37°- ‘Ferdinand, son of the Zing ol raples hcare the spiri.,
Arlel, ninging and follows his song. iordinand has landed separ-
ately on the island after the wrook, and §a scarohin: for lils
fathere =--
"Ariels Come unto lhese yollow sands,
«nd then take huandes
Courtaled when you have and kles'd
The wild waves w .at:
oot it featly her« and hhere;

“nd, saweol srrites, the burthen de .

{ Burthen dinpomecu.{) LOWSWOW,
‘riel: The wntoh dogs bark;

( urthen dlisnersedly; Lowewow,
Ardels Park, hark: I heap
“he strain of strutiing cshantiocleer
Ory, Cogiteamdiddlo~dow,"

There 1s no record of nusic written to this son; a!. the tiwe
of Shakem-ocare, but 1% his been very popul o sinee, and great
~usigians have written nuslo L 1it.

Twanty lines further on in the sane soene we [ind .riel

sinzdng .l ¢ song, Full Fathom *ive. «riel sings this to inform
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Ferdin nd of hia father's death, when in reality he 1s alive

and well,

*Full fathom five thy father lles;
Of his bones are coml .ude;

1those are pearles Lhat were him e, 8!
Nothlm; of him thai doth t“&:&.

bt doth -.71¢ ' a ren change

iate sosething rich and atrangs

Sea-nymphs hourly ring his knell:”

This song has been attriluted to “olxrt 'o ason, a eontesporary
of %ha crnenre's. ‘"¢ wam & composer and a lutenist, and wrote
rrolificaly. truch of his writing was done for Lhe theatrss.
Fe was well Imown to Shalco eare & prohably wrote music o
scme Of fhakesreare's other plays. iile uusio to ‘ull rathom
"{ve ia conly one of his eseotiinga of .o songa in Lhe (etpest.
w¢ will note others later.
In Act II, ‘cens 1, line 298 we find the acii_ +hlle jou | ore
L0 Onaring lle. Sctnstian and 4ntonio have arranged to idll the
sleening Cone lo, it Aplel frusiretes the atteapt.~
"Ardel: (40 CGonzi.lo sleenin:) 7 mastor t*rouch his ari
forpees the dangsr
Jhat you, his Jriend, are in; and senin ae forth,.
for elne his nroject ‘'len,=iL kee~ them living.
(. -8 n -or.alo'a car.)
xhile you here .o snoring Lie,
« oneeyed conspirooy
His time doth tale.
IT of 1ife _ou keem a cC ire,
frake off siuular, and Loware:
Awa’ n, nwake!’
Thskespeare's use of & son: at this polet in Lhe plot is
unexncetor, Cne would believe that the enirit v 414 have prou.ed

the victim or siocuted, but to 8ing such a ditty rcems far from
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reality. Fowever I believe that 1t was to give in & subtle way
the feeling thad what 1 unreal and unexpected ia the definite
eonjuring of anirits. It was an atiempt to handle t¥« situation
witk the delicaay o~ the sririt world,

Jhakespesre's kno lcdre of different Lypes of songs is
smazing. In the next scene the drunken tftevhano sings a well
kncwn Rea Chantey, The Ya:l:r, the Jwabber, the : ocatcervoine and
le

*"lnver “uphuno. einzingt: » “ottle in his hang,

tz:”ﬁ“éﬁx‘“?’zu‘:“qum‘?.”“'

’his i a sourvy tune to sing . & man's
funeral, well,

here'c ny comfort. uri.nlcsi
=ings. The mut.«r, the swadbbor, the boatswain,
and 7,

Tre gunner and his nate,
loved Holl, Yoo,and Mm. and Hargzory,
imt none of us o re for mm-
For she had & tousue'with a & 1
Wwould ory to & nolilor, Uo ii: %.
she loved not the a.vour of uir nor of pitoh;
Yet -~ tailor micht scratoh her whepe'cr ghe
did n.nh. .
Then, Lo een, boys, ani lel her ga han ¢
“his in soury tune too: but here’s oy ¢ mfort
(vrinks)

Thakespeare recognises the faot .hat thie i~ a recond rato tune,
and has Stephi.no anologise for 1%, It rits in well however
because Stephanc 1s a second rate charanter, FEv-n Jalldvanta

mouth is loosed by sack :nd he sings drunkenly:

“%o more dams I'l) make v fish;
Nor fetah in firing
At requi.ing;
Lor sorepe trengher, nor wash Jishs
tian, ! '("ﬂ' daealiban
Hi.n a npew - .- 200 8 NOW 1.0l
Freedor., hay-ds\y he;-,a,y, frecdoe.! frer 'ou, 7=
day, frecdonl”
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¢ne cannot Relp but ' ink of our modern iu Ly yellae "aah}
vahl Spraguel® when one sees "'Ban, 'Ban uacaliben." They are
& eort of talf song and half yell. Perhaps Shakcsper e attended
a Crieket ¥atch for there is record of it having bLeen played in
surrey long before hin tine,

in A0 IXI, ‘cens 2, we have the words of n well known
round introdused 'y ([tephano and Trineulo:

"Stephano: Cowe on, Trinculo, et ug eir, .
lout 'em and goout ‘em
‘nd geout 'ew and flout ‘en;
Zal, That'a no?.'”t!m:;n:?“me‘
This round was -opular in Shakespeare's ! . It shows ihe
important .t that 4in those days everyone from the illiterate
to the highly educated knew how $0 eir~, and €14 8o with gusto.
™e mun1§ of this catch has never been resorded in its originml
forme.

Sterhano is a £ood rmuslcian 1ike & lot of the scar ¢ in
an‘aro. “e loads the catol, enjoys Arlel'r »laying ami is
areatly -leased at the thou ht of having all his ..isic “for
ot ing.™” The peference 1ig of ootirse ty the faobt tiut perorwr. .-
ces 9r songs, »lays, were not free,

*he lmat song in e Terpoot was get to 'usie by lobert
Johnson, mentiocned in reganrd to full Fathom #i~, His
arrange-cnt wvas sung in the origiml performances. Vhere the Lee
~usks is one of vhakespears's uost - .nular songs. It has lesn
arringed many tines since, inclwilng arran s.ents by Purcell and
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o1r Arthur “ullivan,
Proanero 1s about o present hi ~elf .ef¢: Ki-. Aloaso,
Antoniec, and the rest:

"rrospero: Lriel,
Fetah zie my “abt and ~ Mer Ain ., cell;
I 111 dlscase e, and myaelf om0t
A I wus nocetime ¥ilan: quicl.) , eplirit;
Thou ~hslt ere long be frec
Ardel alngs and "eipe altire bi...
Yhere tre bee sucks, there auck I:
In 2 comslip's bell I lle;
There I ccuch when owls do ery.
in the bat's baak I do 11
APLr munmer merrily.
Horrlliﬁamcrrlly shall I live now
Under bloasom that hangs on the bough,”

The “irt(r's Tale ~revides us -1th sone interesting song
naterial. It ia ~zusin~ to note t!al Shakespeare haa Adc the

regue of the -lay, a very 'uaignl one, In fact he sings a.' the

-~

songs that apnear in t'e play. - In Act IV, Zeene ~

*{A %084 near the ““epi e 's sotts )
Fnter *utolyeus, singing.
Jhen aaffoldila begin Lo peer,
with heigh{ the doxy over the dsle,
why, then oemesg in the nweet o' the yeur;
ror the red bleod reigns in the winter's pele.

The white ahcct bleashing o theo hedge,

¥ith hei«h!l the swect birds, 3, hovw they saing!
fou st 1y us ing Looth on edge;

For a ruart of ale is a dinh for & “inr,

The lark, that tirre-lyra chants,
¥ith heighl with helgh! the * a3 and the Jay,
rre muomer rongs for me and my aunds,
“hile we lay twabling in the hay.
I 'nve gerved rinee 3lordzel «nd in ay iire wore threseplle;
baug 1w 1 1w out. of service:
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but ah&ll 1 go wawrn for Jutb, Wy denps
r.le acon shi.ace by night:
‘nd uhon i wander !.ci< and vhere,
I then do t.ost o righi,

if tin¥ers mey have leave Lo live,
ind benr the snoweahin budget,

<hen ay scoount 1 well may give,
‘ad in the stogks avouch 1t."

Autolyeus nay have besen a rogus, bub n very senaslilc one.
vhoever took the -art of Aubkelyeus night malc up the tune »
the song, if he were sufficlently nusieal, or ¢lse use any other
well Xnown tune which would it tc the words.

;n the same soene the ﬁons "Jog=in, o, = :. The 'ocotepath way"
is intrcoduced when ‘utolyeu~ -haa made believe he mn 111 and
robbed the clown, the 014 Shevherd's son, who takes l.ve of hiam.

"sjutolyous. Ym;r purge is not hot ¢ .uu o purche o your
SDAOR .
1'11 be with you at L aheep-ahearing too; 17 1
rake not thls cheatl twring ocut ancther and the
#’ Curers prove sheep,
let ue be unrolled and my ..u. pub ln the Lotk 0.
virme% . w
song, nio:, eng Oy the m waYy s
' And unefly hent the atileea:
4L meorry heart goes all the “.y,
Your sad tires in a uileen.

In Lot IV, “cene IV, lime 217, /utclycus ilv desoribed by the
fervant 0 the supposed daughter Terditna, and the pues’sn .t the
Shwepeshonrin-, ‘owever  ubtolyous im dlsgulsed as & pe'l-aee

* lomn- Yrithee bring him in; and let him o .nroach singing.
iordita- men hir: that he uae no sourrilous wor.s
in's tunes.
Clown: You have of thene pedlars, that have uore in them
Lhan yuu'ld think, eaiaicr,
Ferditn: Ay, good brother, or : o aboul to Lhink.
Enter ‘utolycus, ain.ing.
Lawvn as white as drivzm 8now;
Cypress ltlack as e'er wns crow;
Gloves as swect as dasasi roges;
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"agke for faces and for noses;
Bugle “:rrncelet, negklace auler,
Perfume for o iady'a sham' ]
3olden quolfs and stomachern,
For ay lads to ~ive thelr de:rs;
fins and poking~--ticka of mteel,
hat ralds lssk from head to hnel:
Jome buy of e, coze; cowe .y, goue DUy;
fuy, lads, or elee your lassce gory
vona buy.®
This song was written by John “ilson, a con. . Grury ofF
Shakespeare's. 'lenry Davey in hi: "PFlstory of L lish xusic®,
clatms that this Jebn Wilson w 2 the boy "Jackle “il.ca" who
a=ng i: Strhespeare's »lays., Vis nanc apeared .- a ¥ollo Xcition
of “ugh "’40 about Nothing". If thim &g true, he would have
sung Redert Jeh.ron's setting of “here ‘r Pee e~ s the
character Artel, and alsc Pull rFathom ,ive, (both 2ongs An tLhe
Texpeat). /3 Vilson was beorn in 1574, and The inter's ‘ale was
perfcrzed in 1612, the writing of this song Lawn as ¥hite as
triven Snow eould have readily coinclded with the publication of
the play. .Jeolasen $ook hie degrec of Doetor of !lunle and beonne
Frofesaor of Vusle at Oxfor! Iniversity. !'is Gheepful Ayres ..
Palleds contalinsg the sbove porn:, and also the two by Jolnson to
which wo hmve juat referred., It is interesting %o note that thils
hook was "the rirst essny of munickepminting® to de done a*?
mfomrd,
In to% 'V, Scene A, rfutolyous, Monsa (who ls loved Ly the
Clowvn), and rer friend Dorcas, ~ing a Lallal Lojether:
*;utolycua: ~hy, this 1s a passii_ ocerry oie &8¢ goes Lo the
tune of “Two malds woclng o man:” therc's source
a A4 ventward tut she elic’e it; 'iis in reguest,

I can tell you,
Yopsas «¢ oan both sing 1t: 1f the'lt besr & i, thou
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shalt hear; '$is in thres partc
Doroas: ‘& had the tune on't a month 0.

Aut; i can bear x‘a;{ part: you nust snovw tis my ocoupation:
have at 1t with you.
a0Ng e

At Get ;cu hence, for I muat go
Mmro it fits not you %o lmow
Pe Vhithert ¥, 0, widl er D. Whithers
e It besones thy o.i! mn well,
1.0u o me thy mecrets tells
Pe Y@ too, let ne o thither,

¥e Or thou goest o Lhe grange or mill,
ae If to either, thou <oant 11l.
A. Jeither. De. Yhat, nsijher? /. telther.
De Thou hast swort :y love Lo he;
¥, Thou hast ‘' orm AL rore to me;
Then whit})er ..cnit say, whithoer:*®

Apnarently the days of thes Hi% Parede apre not ao new after
all, This excmple of & "passing merry” song is iuleresting in
ite manner of execution, It is quite aiffieult .. ‘ove peaple
aing & song wit! separate entrieas, andt mnixe the rendlition s:ooth
and harsoniocus. It 1s ..uch slmplce to (ave. everyone sl the
whole song toujether, yet in those days we find that part sin-i.
excellod., This ac:¢ is reainlsgent of .hw FKFadriral 8Schocl of
writing, where each part 1s indenendent of &« other.

Autolyeus i ccps in stylc with his dlegulice as a pedlar, .y
singing & eong about his v .rese It 18 reall: a urifle neadless
and far {ros ;usioal.

mongs  "val) yom uy any b,
(r loce for your cine
Iy dainty ‘ucky ny dearea?
Any ailk, an’ thread,
ANy Lo s for your he«.wd
of the w'nt, and finent, finest wear-a?
Come %o the peclar;

Yoney's a Ledlar,
T™at glot.h alter al) =en's ware~-." ( xit.
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%11l You kuy Any Iape 48 the last song in  he wWinter's :alc.
e sould o through all the pl.ys and £ind & multitule of songe,
ut we will eonsider only the ones thas are better inown, or
have been connested with music or musicians : “hakeaneare's ).

Cne other aong whioh was written by ir. John “ilson ap ears
in Yeasure ror Xeasure %0t IV, "cene 1, and is the only one in
the play. ©he mong appears later with the nane Love's Ingratitude,
Hariana hag been dencriLed by her base lover Angelo, becauae her
fortune was lost: " nter karlana and oy ~inging

Tnke, O take Lhy lips away,
fint 80 swestly wore forswvorn

and thupe eyes, the bLreak of day,
Ti hta that Ao mislead the aorn:

bt Cisges hring agaln, tring agaling
Ma‘of love, it scal'd in vain, seal'd in
WtU‘!.

Thie sony has »roved 0 be a very ro-ular do-L and was probably
sung by Pr. ¥ilson when he was —ounger. the words and melocy
show the refineqcent and -Listry of the musle performed in
Saakes o ' plays.

it is interesnting ¢ note that there is very little acone
gaterial in “haltespeare's Historles. In the three pl'::nya of
Yenry IV, ‘onry V and Henry VIII, there¢ is only one acng which
has been mnrde famcus. This is well .nown and s the fazous
Crpheus sith Yia ute. In reif. 111, Taoene 1, ".uecen fatherine
recgueosts a socnas

" uoens toke tly lute, wench: .., sou) grows sad wilh
faoulless

sing, and dlaperse 'em, Af thou cnnmt: lesve
wot in .
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Jong. Orpheus with his lute made trecs,
And the mountain tops that fre e,
isow themselves hen he 4ld eing;
70 hla musie lante and flowers
Evar sprung, as asun arkl showerpws
There had azde a lasting eprin:-.
Everything that heard him »lay,
tven Lte billows of (' sea,
Hung thelr heads, eand then lay by.
In e .« . ousic 1s nuch art,
Eilling care and grief of heart
.all asleer, or hearin; die.’

The sentinents expressed in this zon; .ow that . takesheose
understood the power of music to soothe the spirdis, (o
alleviate the cares of the worléd and - rovide enjoyuent. .his
song roquires lute accomnaniement, and must have boen & droany
sort of alir, Shakespeare also shows his knowledye of Greec ..y-
thology. Orpheus was given his lute by .pollo, on which he
played so exquisitely that not only every living thing ut
rivers and rooks were moved by hls aweet hammony and obeyed his
will.

There are many others songs aprearing in u¢ plays which
one could lnelude, such as Opheli 's mad songs in Famist, a
great maber have been set to musie Ly fam:-us uuslolans who were

5
0 follow, This latter :roup will be eonsi‘.:~ ¢ 1n Chapter ‘ix.
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Chapter Four

Shakespeare's Stage Directions as Examples of Musiclanship
In reading Shakespeare's Tragedies and ‘istories one is

impressed by the great number of musical stage directions.
Shakespeare must have realized the value of music in enhancing
dramatic situations, so gkilfully introduced it to produce
maximum effect. Music was euotional 1In its effect and, there-
fore, was welcomed by the audlence because of the added colour
and variety. The orchestration and couablnation of instr..ents
indlcated by the directions showed his love of beautiful and
stirring effects. Music provided realism to the action because
it was employed exactly in the way it would have been used in
real 1ife. Thus we see that ‘hakespeare palnted a irue picture
of musical usee of the day and in so doing proves to a further
degree his great musical knowledge. Indeed our custom of
assoclating music with drama has been handed down from the time
of Shakespeare.

It 1s interesting to note tre placing of musiclans who
were %o perform the stage directions. Accordi:; to Grove, at
first public theatres had no special pl.ce reserved for
musicians. They moved about from stage to baleony as they were
required. later theatres were bullt wlth a nuslc-roc.i at the
side either on the level of the stage or the b. lcony. This
quotation from repys 1s illu. inating,- there was "so amuch
disorder, among others, in the musique room, the boy that was

to sing a song not singing it right, “is master fell about his
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enren and beat him so that it v.t the whole houne Lua an @ v are.
It waa much later that the ausicians wers »Hlaced in front of
the si-ze, i1 faat net until after thc ourtil:. wss used,

In "akeapeare'a day, o overture was »l ed bheire U e
rlay began. * trui-et nlayer would ascend Lo the tor stage or
taleory and blow three blasts. hen the sneaker of the
Frologue would enter. lometines there would he smore k. tis
would be ealled e ‘flourish'. e would o¢all it a '‘anfere’,
This fanfire alaso »an sounded after the tilov«, The Lrumpetb
ofton signified the arriv .l of great nersonnages. 7T36 .o
sndaronious becinn: *Tlourdsh. TFunter the “rituies and JSenators
nloft." In Pesry VI the l.in, is brougt t in Lo Drul playing,
and 'mr et aourding. Enter «arwiek, Somernet, arc the rest,
bringing the Ting out in his gown, sittl: " in a chalrs" 1
neward 11X, direction in Aot 11 Seene 2 ie "Irum ot within”
followad by "Fater ¥ing hdward,”

In act I Scene 3 of Trollus and Cressida we have the

truapet used as a shallenge-

"rrumpet 114 lowd

Send thy brass volee L“rough 21 Lieae 1lray Lents;

ADd every are % of ¢ttle, let him Riow,

»hat ‘roy means fairly shall . spoke 1. .
then the Srumpet sounds. In /1.~ ‘ndronisus the directions
ace "4 long flourial till . - oone vown.” refercing to the
~ribunen who have Juat nrooclalmed Jaturnua the ciperor. Iin

tel IV of the sane play we have ""muivets sound within' ¢
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announce a tirth.

"Demetrius ‘hy do the emperor's trumpets flourish thus?
Chiron “elike, for joy the emperor hath a gon."

In 4set I of Julius Caesar we find the trumpetis used Lo
honour a great person. orutus on hearing the flourish arc

shout says "What means this shouting? I do fear, the people
Choose Caesar for their king."

In the last scene of Maebeth a flourish of trummets is used to
announce the proclamation of a king. kacduff enters with
acbeth's head and says “Hall King of “cotland™ whereupon all
give the greeting followed by the flourish. That scene also
has a flourish to end the action of the play.

In Hamlet the flourligh 1s used to mark the exit of the
king. An unusual use of the trumoet is found in the last scene
of King lear. This proclamation 18 also a sort of challenge.
The Duke of Albany says "Come hither, herald,- Let the trumpet

Bound, -
And read out this
Captain: Sound, trumpet! (A trumpet sounds.
Herald: (Reads) If any man of quality or degree within the
lists of the army will maintalin upon :rduund,
supposed Earl of Gloucester, that he 13 a

manifold traltor, let him appear by the third
sound of the trumpet: he is bold in his defence?

Edmund : Sound! (First truampet.
Herald: Again! (Second trumpet.
Herald: “gainl (ihird trumpet.

Trumpet answers within.
Enter Edgar, at the third sound, armed, wlth a trumpet
before him."
There are many other examples of flourishes, some of i e

heralding a victorious force as in 2ct IV of Antony and



Cleopatra, and many of them welcoml: .  a _reat gener.l or queen.
They were sounded for coronations, tournaments and bethrothals.

Occasionally trumpets were played for a longer interval.
The direction for this sort of prelude was the word 'sennet'.

:. sennet precedes the third scene of Act I of Trollus and
Cressida. " sennet sounds in the first acene of Xing Lear,
wvhere he enters with his court to dlvide the kingdom, and one
i1s indlcated in Henry VIII during the procession to the
consistory in Act II Scene 4. Thilas latter sennet would
probably last about two minutes. In‘'every case the sennet is
used for the entrance or exit of a royal or very important
person.

A 'tucket' or trumpet fanfare, seems to have Leen a sort
of personal trumpet call. In the "erchant of Venice it is
indicated in the stage dlrections upon which Lorenzo remarks
to . ortia "Your husband is at hand; I hear his trumpet."

It is used 1in Act II Scene 2 of King Lear, upon which Gloucester
comments "Hark the duke's trumpets! I know not why he comes.”
And later in the Act when Cornwall says " hat trumpet's that?"
Apparently tuckets herald the arrival of persons of lower

rank than royalty.

A combination of trumpets and drums was used for occasions
of great pomp. n example of that is Warwick's deposition of
King Edward in the Third Part of ring hHenry VI, Act IV Scene IlI.

An unusual case 1ls found in Richard 1II, Act IV Scene 1V



where "King -‘ichard marching with Drummes and Trumpets" 1is
interrupted by his mother and Queen Elizabeth. ‘/hen they
verbally chastize him for his villainlies he calls out

A flourish trumpets, strike alarum drums:

Let not the Heavens hear these tell-tale women

Rail on the Lord's anointed, Strike, I say."
*he sound probably was quite effectual. Trumpets and drums
were used in ict I, Scene 1 of Titus Andronicus for the acene
where Titus burles his sone. 1in the second part of Henry VI
an army moves off the stage led by the sound of drums and
trumpets. "“Sound Drum and Trumpets, and to London all."

The drum in a modern orchestra 1s a percussion instrument
that 1s sparingly used. In Shakespeare's day it was used far
more than to-day. Some of us are likely to think that the
drum does not produce music. ¥We must not forget that music )
consists now of meiody, rhythn and melody are essentlal.
Harmony was still a new found art around 1600, so the rhythm
producing drum wae necessary and was introduced in many situations
Sfhakespeare thus showed further signs of musicianship in his
aki%}ful use of the drums. i

The drum supplied a great amount of military music, and
hence is mentioned most in the histories. The word ‘Alaruax’,
or 'Alarums' aprears many times and according to a Concordance
is used over seventy times and always 1n connection with battles.

Sometimes lt'is used with the word 'excurslions' which means

groups of men hurrylng around. Sometlmes the alarum 1s 1lndicated

on
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as loud, or low, or shart, or within. The use of them within
is to suggest a dlstant battle, or the arrival of an army.

In Edward III, Ao% III, Scens 1, "Drum within" followed by
“"enter Xing of Bohenia and forces," Sometimes the pesition of
the drugumer off stage was to dencte the position of a coming
army. In Henry VI Part III, Aot I Scene 2 lmmedlately after
directions"A.mareh afar off " Edward remarks "I hear their
drums”. In Hamlet, Act V. Scene 2 after "March afar off and
shous within." Horatio says "why does the drum come hither,*
and right.away Fertinbras enters "with Drum, Colours, and
Attendanta."

The "alsrum® was the military signsal for battle, or the
sound for attack. In Hemry V, Act 1I at the sliege of Harfleur,
the directions are "Alarum. Sealing ladders at Harflew."
Then the King saya:

"Onee more unto the breach, dear friends, once more;
Or close the wall up with our English dead."

Drums were algo used as slgnals during battle and to rally
the troops. Later authors have introduced them on very many
occaslons, and doubtless to appeal to the groundlings who were
likely to want the extra noise. However ln Shakespeare's Fclio
Edition, the directions occur less frequently.

On one ogcasion an "Alarum with thunder and lightning"
is introduced. This appears 1n Act I Scene IV Part I Henry VI
followed by these words "/hat atir is this? what tumult in the
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heavens?
“hence cometh this alarum, and the noisef '

In the Prologue to Act III of Henry V drums are struck
and cannon go off. Thie occurs again at the end of the first
scene following the King's words, ''The games afoot:

Follow your spirit, and upon this charge

Cry 'God for Harry, England, and Saint George!' ''
"In Antony and Cleopatra, Act 1V, Secene X, the direction
‘*Alarum afar off,as at a sea fight.''denotes an engagement
at sea. The playlng would be put on behind the stage where it
would sound more ominous and muffled.

Occasionally an 'alarum® is mentioned in the text as in
Coriolanus, Act II, Scene 11, where he says:

g had rather have one scratch my head 1 the sun

When the alarum were struck than idly sit
To hear my nothings monster'd.''
Another example 1s found in Act I, 3cene 2, of Henry VI:

"Charles: Sound, sound alarum!we will rush on them
Now for the honour of the forlorn French! ®

The drum was particularly used for marching, and it
could be varied to represent different kinds of marches. In
Hamlet, Act Il1I,Scene 2, a Danish march is played to bring in
the Danish King and Queen and others. In I Hemry VI, Act III,
Soene 3, there is a reference to an English march which
identifies the English forces, followed by a French march to
shov the arrival of the Duke of Bergundy and his forces. We
find that there were no other instuments played for marching,

s0 the drum was very lmportant.
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In III Henry V1 we find proof of the drum being used
alone. 1In fct IV, Scene 7,‘ﬁontgomery says Lo the king:
"Then fare you well, for I will hence again,
I came to serve a king, and not a duke;
Drummer strike up, and let us march away."
This direction follows: "The drum begins to march"
There is a reference to a Dead March in I Henry VIi:

"Enter Talbot, Beford, and Bergundy, wlth scaling ladders;
their»drums beating a Dead March."
There(;re also dead-marches at the end of Hamlet, King Lear
'anddCoriolanus.
”‘There are many references to drums in ordinary marches.
In Richard III "Enter Richard etc. with Drum and Soldlers."
In II1 Henry VI there appear'to be four drummers on stage
together.
"Enter Oxford, with Drum and Colours"”
"Enter Montague, with Drum and Colours"
"“rnter Somserset, with ru. and Colours"
"Enter Clarence, with Drum and Colours"
In the same play there are several directlions for the entrance
of stage-armies preceded by the order "March" e.g. "A Larch.
Enter Edward, Richard, and thelr power." Also "Mareh. i nter
Mountgomerie, with drum and soldiers.”
In several of the plays we find directions for cornets.
They were a sort of horn and not as or:-.zen as trumpetis.
Shakespeare understood their musical potentlalitlies and that
is why they are seldom used. We find them used in Henry VIII,

Act I Scene’2, the scene of the trial of Queen Katherine.
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They are alsc found in .ct II of the Merchant of Venice,
vhere they are used for the entrance and exit of the suitors
and in the ¢ssket scenes. 1In Coriolanus, drums and trumpets
are used in the flield but Shakespeare was prudent to use
gcornets when they appeared in the senate.

Shakespeare often called for the music of hautboys.

This instrument is the ancestor of the oboe, and possesses

a reedy tone. They were played in 'consorts' or groups of

four different sizes corresponding to our soprano, tenor,

alto and bass tonea. The bass 18 now the baassoon. The players
and sometimes the instruments were called 'waits'. These
congorts were often used as entertainment for court entertain-
ment and Shakespeare used them with royal banguets or proces-
sions.

The directlions were sometimes supplemented with suggestions
as to their use. e.g. "A lofty strain or two to the hautboys.”
This shows that Shakespeare knew the dramatic effect of
introducing a certain type of musilc, and was able to nut music
in tastefully as well as forcefully. In Act IV, Scene 4 of
Antony and Cleopatra appears "Music of hautboys as under the
atage" followed by conversations of soldiers "Peace! what Noise"
"Hark!" "Music i' the alr." "Under the earth.”! It was
possible for the players in Shakespeare's day to play under
the stage and thils shows how Shakespeare tried to get an

ominous note in the play.
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In racbeth, "Hautboys Qnd torches® take Dunean to
Dunsinane (Actl Scene 6) and in the next scene, they play
as the servants bring in the dishes for supper. They provide
entertainment for Cardinal %oleey in Henry VIII, Act I,

Scene 4. 1In 4ot I, Scene 2 of Timon of Athens the directions
for a bamjuet are "Hautboys playing loud music."” After the
guegts have eaten, the directions are "all dance, men with
women, a lofty strain or two to the hautboys, and cease."

In Shakespeare's day there was no such thing as an
orchestra in the way we think of it. The greatest volume that
could be obtained was to put the trumpets, drums and hautboys
together. 1In Coriolanus Act V 3cene 4, we have this direction
"Trumpets; hautboys drums beat; all together.” This is
followed by these words:

“The trumpets, sackbuts, psalteries and fifes,
Tabors and cymbals and the shouting Romans
Make the sun dance, Hark You!l"
This great flourlisgh marks the Romans expressing their Joy
at Corlolanus' devarture. It marks a moment of great emotion.

This was the only occasion where Shakespeare required
such a mass of sound. Usually he tried to get musical colour
and all sorts of combinations of instruments are in the
directions.

Occasionally the horn was required in some plays. It

was only used as a hunting instrument, and never in comblinatlion

with othera. Apparently each part of the hunt was characterized
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by a certain set of notes. These were called 'peals' and
corresponded to the 'flourishes' of trumpets. The expression
the horne were ‘'winded' simply meant that the 'peals' were
correctly executed.

Twice horne were winded '‘within' to suggest a hunting
ecene off the stage in Kimg lear Act I, Scene 4, and 1n Two
Noble Kinsmen aAct 111, Scene 6. In the former they serve to
announce that King Lear was returning from the chase.

In Act IV of A Midsummer Night's Dream, Lysander and
Demetrius are awakened from their sleep by the winding of
horng. In Act 11 Scene 3 of Titus Andronlicus, the hunt is
deseribed by the "herne winded in a peal."

One of the simplest of all B£age directions is the word
'Ausic' or ‘'Music plays' or *Music within' etc. Just as most
of the preoeding examples have been found in tragedles or
histories, 80 we find that the majority of these are found
in comedies. In most of theae cases the music is to heighten
an effesct, or o0 give a background which will enhance the
dramatic situation. In Act II of the Tempest we find "Enter
Ariel (invisible) playing solemn music." The effect of thie
music 1s to place the feeling of suspense in the subconscious
mind for immedlately after Alonzo, Sebastion and antonio hatech
the plot to slay the king. Arlel fits lnto several situatlons

of the play by providing more musie. In Actlll Scene 2 ihe
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the directions are "Ariel plays the tune on a tabor and pipe”
and Trinculo recognizes the song he was after. The following
scene has these- "Sclemn and strange muaic“:’to whioch Alonzo
remarks- "what harmony is this?~ iy good friend, hark" and
Gonsalo says "Marvellous sweet musie!"” The last remarks show
that Gonsalo lacks a musical edueation, but they show that
Shakespeare knew what type of music he wanted to produce and
helghton the effect of the supernatural. This introdueed the
spirite with the banquet which later mysteriously disappeared.
Further in>the scene we have "Then to soft music enter Shapes
agalin, and dance, with mocks and mows, and carrying out the
table.” The soft music would be a further effect in astonishing
the onlookers, and would help cover up the sound of moving
things off the stage. In 4ot IV the characters of Iris and
Ceres are introduced to “Joft muslc". Shakespeare reallzed
that music eould be used %o glve a psychological characterization;
Iris and Ceres were interpreted to the audience by the muaic.
In the first part of Twelfth Right the "Musicians attending"
provided nmusic for the Tuke which helps bring out one side of
his character. His first remarks are in relation to it,- "If
musie be the food of love, play on." The impression is furthered
later in the play by "Give me some music", and the directions
follow "~usic plays".

There are other occasions where "solemn music" 1s 1ndicated,

and in most cases 1t is where a supernatural “vision" occurs
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in the play. we find this in Henry VIII Act IV, Scene 2,
where the vigion appears to Gueen Katherine. another example
of this direction is found in Act V Seene 4 of Cymbeline,
vhere the a%parltlon of lLeonatus, father of Posthumus appears
to Posthumus. Other muslo }ollows with the ghosts of hils

two brothers.

Shakespeare uses the ldea of the power of music to restore
the dead to life, in The Wlnter's Tale. 1In Act V Scene III
Hermione is glven as a statue to Leontes by Paulina and the
latter commands "vusic, awake her; strike!" Upon music
beling played, Hermlone stirs and comes down. Another such
case occurs in Ferlcles. This sort of melodrama is enhanced
by the use of music, and is more strlking than we realize,
because at no other moment in the action of the play, do we
find a musical background.

Music 1is often required for all sorts of dances and
banquets, but it will not be necessary to deal with them in
detall. By showing the many and varied uses of music in stage-
directions, 1t has been eonclusively proved that Shakespeare
showed sound musicelanship, and sueceeded in making his

dramatic art even richer, through the medium of musle.
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Shakespeare's extensive muslc.l) knowlecse las alrceu:, been

proven in the preceding cuapteri. It will uow Le of interest

19 oxanine some of vhe waya ia whioh tho dranatist has mel
that knowledge in saking his. plays rore varice: and interest no,

1i1%e

wiBe
Lor.

Fo. sweet the couilht ale«.® ' on this bar..l

“ore will we 81l, ¢ " let the sounds of milce

Greep in our ears: soft stllliness sud the night

eao~e the tcuches of 'wect Ta-..ny.

$3t, .essioa. lLook how the floor of heaven

Is hiok inlald with vatinea of brisht golds

There's mot Ll'e suallest ord which thou luiwla're

Pyt in his motion llke 1 anzel singsa,

38411 g irine 40 the joun--eyed cheru um;

Such haruony is in imsortal souls;

But whilst this auddy vesture of wee

Doth « i~ eamly clone it in, we cannot hoar it,
Enter [.uslelan:.

Soie, ho, and wake Tiana with a hymn!

«4th sweetest toushes plerce your histress' ear,

tnd draw her home with wmusioc.

1 as nover uerry . en . hear sveet zusla.

The resacn is, your spirits are sttentlve:.

ol do Lutbt nole a will and waunton herd,

~p rece of youthful amnd unhnuxiled coltis,

FYetohing mad boundr, bellowing and nelpshing loud,

shieh 13 the hot conditlion of Lielr bluod;

If “hey but hear nerohance n truapet acund,

Or any air of (usig¢ touch thelr ears,

You shal? perceive them mslce a mutual stund,

Their aavage eyes twun'é Lo a modest aze

By the sweet power of .usle: t“crefore the ~ocl

P44 felgn tiat rpheus drev trees, slunes and floods;

.ince nousht 80 stoekisl, k.. and full Lo iRre,

iut nusie for the time doth ohange his nature.

™¢ man the.i hath nc zusie in himself,

ros 1g nol moved with ooncord of swee. sounds,

Ic fit for treasons, stravagems nnd gpoils;

oha motiona of his apirit s Qull as nlsh .,

And his affectionn darl: a8 Erebun:

Let no such man be trusted. [ark the .usic.

(' ervant of Jenloe Aot V, Jcene l.)
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This 1s one of the most lesutiful exerpts about musio to be
found in Shakespeare. In it we £ind his Lrue feelings about
ausle. 7The last @'x lines show . -t shakespeare thou«hit nusis
Lo e a potent foree in the :.culdliig of chammoter. e realized
its refining Anfiuense, and expressed nc ad.ipration lor the
aan who wag not "moved” by its appeal.

in Lorenzoe's first spoech, music sceas to be a no.c-sary
part of the rouantic acenc. He speaks of Lhe sweob harmony
of love, and compares 1. with the harmony oi' iamortal souls.
Lorenzo believes that thig divine ausie, »rovided Ly the stara
in the fimmarent, gan not be heard by mertal ears.

he idea of divine au:i - or music of the spheres aj.. o L1y
was Lellieved [y many philosophers even in fhakes-eare's tay.
Shakespecre nus'. have hHelleved in this ides for it As expresscd
several tices. In Antony and Cleopatra Mot V %gene 2. Jlleopatra

eulogizes her dead lover "his volce was properiied
8 all the tunid spheros...

Then 0livis im Twelfth .. hs Act 111 SBoene ), coupares her
desire for the supnosed Se.isblan in these words:

"I had pather hear you 0 solicls iLhat
Than ausle frow the spheres...”

snother cx vle 48 found in [«riales Jet V¥V lcenc 1 where cearicles

on recognizing his dauchter remarks:

‘Per. oe .'!al"k. whind muﬂial

I’lelloamis ¥y lord, 1 hear none.

Ter. iocnes
he iusic ¢f the Bﬂh@l‘.ﬂz Lisby oy Harinig ee:
karest sound! D20 ye not hrare
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It 1a aprarent that this musie was ~ublime and perfest. The
17e2 can be traced dack te Platc and Fythagoras. Fach planet
represented a tone of the sosle of music. This gelestial soale
inclucet the ¥oon, “ercury, Venus, Sabi v, ''ars, Jupitcr and
Earth. The other stnra or the ‘herubim are the chorus a1 ean
sway the spheres. “yu' ' oras thought the runlc so produced wae
ver; beautiful and perfsct but not able to be heard by us
because our ears has:-such small onenings, ureatuoss and breadih
of the rtusic was on too great & scale for cur ears to absort the
sound. It is odd that such a thought was prevalent in those
days when wo reslise that to-day sclence has shown us Lhat Liove
are an’ vivcations which exlist but are iasudible to us,
~“hakesneare'n acquaintanee, John howland, bay :ve ~iven
Y i.. some inatruetion on the lute. “e find that ‘hakesncare
useg his dnovledse to 1llustrate the tu:ing of the inatrunent as
an argument in favour of marriare. In Jonnet Vill we find:
"If Lhe true coneord of well-tuned sounds,
%{ unions married, 4o offerxi thine ear,
ey 40 but sweotly chide thes, who :rn ounds
In singlenens the parts that thou ghouldst bLear.
*apk how one sLrin-, sweet Busband to -nother
Strikes each in eaoh Ly nutual ordering;
Resembling sire and child and hanpny nother,
*ho, all in one, one -luanin, ..ote do sing:
rhose apeechlese son~ -, bein: many, neening one,
3ings this %0 thee-"%1.ci, single, wilt »rove nonee®
The lute had eleven strings .- there were five palrs a.c one
single. The ningle is referred % in the lasl line, anc
apparontly it broke quite oiica wre.. the Listrument was pliyc.ie

e sece that fhakespeare has used the idea of the palirin. .¢
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refer to huntand and wife. The modern amndolin has atringa
tuned in pairs. he atrings were often £ ¢ of jubt, -1k
wra €. witl wire, or ~teel. In ‘wo Jertle.cn of veronu ‘b 11X
sgene . Chakespenre refers to this: "For e .g' lute was
“bL1m . with ootn' sinews.” Also in Titus Andronicun Aot 1I
¢enc 51 eve"those 1ily hands
"remble like gmenelcoves unon & lutc,
’md make the allken stadngs dellight Lo kiss tie. "
This knowledye of the lute has certainly helped “hakespea.c
wake olever ccaparisons and slilles.
Another slmile nentioning the lute ls found in 1 vonry IV
"thy tongue
“akes “elsh as sweet as dittice "izhl, Honn'd,
Jung by a falir queen in a8 susmersd ..o,
~ith ravishing diviaion, to her lute.,”
T™hie (xuiple is Lighly poetic.l, and Dull of ausie.
Ceoasionally we find expresslons a™o:al instrusents used
to add colour to his »lays, in 1 tHenry VI roet 1V, “cone 3
JSlel.rd, Muke of York accuses .‘ouermct of treachery and exolalmes:
"e doth ston my cornetes.” This expresaion ghows that vhen
viotory wmg won, *he ocornets werc blown. In this cage Lhen
sich: nd means that “omerset has revinted ciqtory. In 2 ‘enry
IV Aot I1I “cene 2 nenr the ond of kalel: ''s soliloguy on old
men and 1lyin:, he remarkss "Jhallow wag s1: & little wretoh
that the case of a treble b .fboy wam 3 mansion for "1y A court.,’
™his was a ricturesque way of showing his saasll st:ture Dy
referrins to ihc smal’ case, ca~able of holding the oovill

gonical wooden tube,
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‘nother exanrle is found in Love's Labour's Tost At V
30ene 2 where fun 1o being poked ~t olofernes:
"Hol, I will not be put out of sountenance
liiron. .eosuse theu hast no face.
i'ol, what is thig?
soyets 4 citbern head.”
i@ find that sthe cittern, referred ic 1. . haptor Fowr had a
head oarved .love the ncck of the instrmwent. .t was often a
aonstrosity and a standing joke with the wupiciane.
Shakespeare often Lrle” 40 provi. ¢ huzour Uy Jokxing o-.
munical matlers. In nNomeo and Julliet Aet V “oene 1, the
zueiclians remove some of the ienscness (rom the situation by
quibbling o well known musieal Lermas. These fellows vere
hired %o play for the wedding, but in:u.cad turo up at a funepal:

Fdrat “us. -alth, we may put up our ripes, and be .ne,
Purse. fonest rood fellown, a'., put un, rut un;

For, well ycu know, this is a »itiful case. (Txit.
Firet *us., 2y, by my troth, the onse «-y he smemdc?.
mter Jeter,
ret. ugiolans, ¢, musiocizns, "¢ .t's case, leart's a-ze:' O,

an you will have mo live, pla;y 'Heart's case,.’

First "un. “hy ‘Heart's sase?’

ret. O, tusleians, bescause ./ heart iiself plays 'ty Leart is

full of woe:' O, play @ scse mery; urn, Lo ooufort me.

Pirst “ug. Fot a Quap wo: '.is o time L. play now.

Pet, You will not then~

Tlort JuBe  NO,

ret. 1 111 then ive 1t you soundly.

Firet “us. What will you -ive ua?

Pet, ic woney, on my faith, but the ;leek; 1 -ri1) glve you the
mlnl%x’ﬁl.

“ipat juse Then will 1 glve you Lhe aervinguorwature.

Tab. Then will 1 lay the servli: -criilLule’'s Cai e O JOur patd.
T will oarry no crotchets; 1'1) rc you, I'1Y fa you; do you
node we?

~4rgt uc. 40 yOou re us and fa us, you note un.

@0, LudBe. Pray you, publ up your dasger, ao pub cub you. wit.

Fet. Then have at you with ay v1t! I will Jry=beat you with an
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iron wit, and »~ut up my iron (agger. Answes ne - ike wen:
"hen sriping grief the heart doth wound
And doleful dumps the mind opnress,
Jon musie with her ~.1lver sow A'e-
why ‘silver sound'? why ‘munie with her silver sound' . --
What say you, Simon Catling?
First Fus. ..arry, sir, because silver hath a suaet sound.
Pet, Protiy! what aay .ot Hugh Rebeek? (allver.
8ec. ius. 1 say, 'silver sound,' Uecause musicians souny for
et rretty too! what aay you, Jaunes Soundposty
Third Fus, Paith, 1 know not v at to say.
ret. vy 1 Gry jou rersy; you are hbe singer: 1 «ill say for
you. 1t ls'music with her oilver sound,' bec.usc .usicle
ans have no ~cld for sounding:
'Then wusic with her silvir sound
Lith sreedy help doth lend redress.’ (Exit.
Pirst Kus. “hat a peatilent knave 1v thig na .ol
See, ‘us. Hang Li ., Jack! Cone, w'll in here; tarry for the
wourners, end stay dinmer, (Fxount.,

The pun on the word 'case' rofers to Lhe cnse for the
instramete. The song "Heart's “anse™ has been referred Lo in
ghapter two. !ertion is made of 1o 'duap’. 1In realdd; 4t is a
slow mournful irind of dance. From it we have asquired the
expression “"down in the dumps®, vwhioch really ceans depressed or
sulky. we rind mention of 're' and 'fa' and 'note' utc . in a
cifferent sense. The first L0 are cf course lones of the soale,
and there is a narticular note i+ ferred toe-the orotehet. .iis
gorsua .¥s to our quarter cote or one beat note. he knglish
people atill use such nmarne as these. Shakespeare h.s glvan
tro musiclans significant names. James 'Sound—oel' ccrtaluly
has an obvi us oonnection. "imen 'latling' el Lo Y
asterial used 1n makins vicl rtrings. Fugh '.ebeck' intro.uces
an old tern used 18 a name for the anclent fid’le. Then this

paseage has qQuibbles on the terus !ellver gound', ‘sound for
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sllver,’ 'no (cld for scundimg' and olix. ..

in the preceding pussass a form of danee was meaticned.
Jances re a tora of wusioal expression and i. seems aprarent
that ‘harespeare was familiar with several ef them. %e are
fatiliar with the “orris dence, and it is referred to in Menry V
fon 11 Leene -

"Laurhin. "2nd let us 4o 1. with no show of fear;
"oy with no sore, than if we heard that inland
Lore busied with a "hitsun sorria dance.”
¥hitsuntide is often in Lay, so the tiw of Li¢ de.i:. can bo
assoclabed with May.

M ther dance asa’ ¢ tﬁmcu. by rercey (ruinger is the
"Shepherd's !ay.” It 1s wentioned 1'; .ove's !rbour's losl /ob V
Bocne 1
“Lull. 1'11 rrte one in a danoce or #o; or I will play

i the tabor to the .orthies, rnd let them dance the hay.”

Shakeaponre puns on the word '.. aswre' ian the next soene.
Jur use o the word stlll mencs & formi ol dance., we @8tlill hear
the expression "tread a neasure." “'is qicL.tion 48 a further
exanple of punning on s .unisal tem:

"¥ing of havarre. Jay Lo her, we have mamuur'd;mnn{‘ailaa,
To tread a zeasure with her on th 608 .
royet (to the 1&41:;1 ™hey say, that they have neasur'd aany a
2 ’
To tread a measure witl. ryou on thles 9r.
Rosaline. I% 48 not so. “sk thew low many Anshes
ls i one wmile: 1f they measur'd man{.
The mengure then of one ie easll: told,
LoyeL. If, to eome hither you have measur'd =milern,
And nany niles, the p, . cess Lids you Lell,
Yiew sany inches ¢o fill up one ~ile,
Ziron. Tell her, we neasure & Ly weary steps.”

In ¥uah . do about kothing, sot II wcne 1, SBhaesreare
pentions several dai.acs, including the 'measure' and “he *Ji-!

and gomny ireg thesl,.
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"deatrige~The fault will Le¢ o . € musle, eousin, 11 you be

not woo'd in good tiue: if the prince Le toe important, scll i,
there 1a zeasure in everything, ‘.0 8o canee out the angwe: .

for hear .o, Yero; wouinm, wedding, sand - centin~, 17 e a

Sooteh Jig, :« ncasure, ar’ A cinqueensce: the first svlil is hot
and hasty, like a Scotch Jig and full as fantastical; the weddin :,
aannerly aeccest, as & peasure, full of state snd anclentry; wnd
then comes renentanes, n.:d with his dad le_r falls 'nto tre ainnue
-page fastor -, faster till he sink into hie grave."

‘here le further reference Lo the 'measure' in A8 You [ike
It, a8t 7, floene 4:

“mike Tenlory~ lay musicl snd you bridcs and tride jrocas all
“ith ceasure hean'd in joy, t¢ the mensures fx11.*
and a few lines further:
"Jacques c.... "0, tO YOur plencures;
I a or other than for daneing kessures,”’

¥e also find reference . . il in hichard I., &clL Xil, “uo.« 4

*my."'*fﬂ.imu' we'll dange.

wueen 0 Imgg oan ec no cessure in colight,
W &Y poor heart 4 neasure heens in grief:
‘herefore, no danging, zirl.”

Shakea: :.re has used other wusieal tem.c to advantace in
?wo (¢ntlemen of Veron., . 6% I, Scene 2:

“tue. it 18 to. heavy for so 1isht a tune.
Juls “leavy! belike it hath some burcen, then?
Lug. Ay; and .«lodious were it, would you sl iue
Jul. A 4 why not you?
Lue. i cannot reach 8o Nl lie
Jul. lei's ge® TOur <c. . ‘oW 0wy minilo .l
I 0. Leep tune .Lerc atill, so {ou will sing it outs
And vei melliri ~ I do not like this tune.
Jul, You .0 not? .
Tue. Yo, madam; 1t 1s v00 sharp.
Jul. You, @inion, .rc Lo BRUGY. '
l2e, fAav, now you are Lo flat, ,
O oar bhe gongord Liuh oo harsh & <uacant.
There wanteth iul a rean & £§'1 your son..
Jule ihe mean 1s drown'’d with your unruly bass
[us. Indeed, I Lid ' bnpe for Vroteus,
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Lucetta hus Just been advised by her nlstress, Julia, to
sing her song to the tune of “Light o' Love" mentioned in
chapter two. Arparently the content of her scn~ is too full of
meaning 0 i< sume to an alry melody. The word ‘turden' explains
this. Olviously a tunc oannot be too ~ are, it must be the
perscn going off t1¢ key, so luceiia Lells her mistress she is
too flat., It seems thal Lucetta is sin-ins the melody and Julia
vroviding the deseant .hove the melody. HNelther maid nor nistregs
do Jjustige %o the mseng.

Thakespe.re has unred cosparisons of susle with woll known
birds. In Romeo and Juliet jiot Ill, Soene 5, the song of the
lark insnires this conversntion:

" o0, How 18't, oy soul} let's talk, it is not day.
Juliet. 1It's, it 1s; hie henoe, be . one, away!
I% As the lark that zings so oul of tune,
“training harsh discoriae, and un-lo-cine shar.o.
Some nay, the lark wakes sweot civiesiia;
This doth not sc, for she diviieth us.”
The opmang of dawn breaks up this lover's conveosition. Jutled
asaoolating the song of the lark w.i': approaching day, <harzeter-
ls;;1£ as Deing out of time, besause ahe know: it Jara wer back
to reality. he word ‘dlvizion’' refers o ~ mucieal et .t
provided by splitting un o note inko several swaller partss- a
whole note into 4 gquarters, Another exasple ls found in b ¢
¥erchant of Venice ..ot v; roenc 1, in Torti~ and '(rissa‘s
comversiticn:

"EOT esso™usiol hark!

Nere It is your ‘rle, aadam, of the housne.
) o lothing s 0od, 1 msee, without resroct.
ethinks, 1t sounds much
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“weeter than by ay,
Fer, ’llenge trgtowa that virtue on it, =ma ~a.
~"e The erew doth sing -8 sweebly am ..« 1=,
then telther 19 attended; and I think,
The nightingale, 1if she .“ould -ing by 4r.,
“hen every _coze is saoxling, w uld be thought
¥o better a susiclan than the wren."

This zusionl 1llustration is used to show the prest influence
of time nd nlace. The orow einge as well as the lapk, if the
gircumstancea favour the srow, or if th- lark is not there to
glve & comparison,
t~Rkesneare has written cne of hie o wnets, musoor SXAV:TL
eomparing the 'Jaokm' of the vir_inals Ix in” coressed ), ihe
nimdle fingers, %o the "ips of his 1 .r belng Lap' .- with
“ kiﬂa¢
“ow oft, whon thou, my ausio, m:nle play'st,
Upon that (lcssed wood whose notion sounde
%ith thy swoet fingers, when th.1 gently eway'"t
The wiry corncord that aine ear oconfounds,
"o I envy those Jacks that nimble lear
To kiss the tender inward of th{ h o'y,
shilst &, poor linra, -diich should that biapwesi reap,
At the wood's boldiness Ly thee blushing staml!
To de 8o ticile., they would change their state
«nd situation with those -+ 2&ing chips,
Zter vom thy fingers walk with gentle pgalt,
Haking dead wood more blest than living lipa.
since sauey Jja.ots no happy are in this,
Give them thy tin-cesy, . thy lips to s,
This 1s the only =« I h-vr been . 7le to £ind where . l.ixespeare
has made an error in using munical exrreasir.n, The 'jicks' are
the "iancing chi s” which stand w i ht and earry the gulll which
brushes past the a- rin’ thus causing it t¢ ».ande Cbvious one

does -t rlay upcn the '"jJac™3' but u on the keys «hlch conneet
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te the 'Jackea.' The whole ideca however has Locn expressed
very prettily.

There are mrany other ways in which .usieal expicmsiona
have fou' a plase in ‘hakespeare's works. It has boen my idea
to present scne of the varied aspeots o i :hcarsmare's
uusiolanship, and not s couplete risture. irom the cases
referred %0 in thiec ohapter, it should be evident that e
m;,arx.y allusions arc interesting, ncour .te and add colour to his
writings.
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1&1&3&?\055{3 Lyxde: = i:h jave JIngpired
& Meny PUNLO e

"Muslck and roctry have cver Leen ack. . /ledged slnters,

ard, wnl-ing hand in hand, support each otheér. As noetr) 1s
the hamony of word~, sc musick ig that of noter; .nd as poelry
is a rimse above nrose and orntory, sc is ruasick t:c exaltation
of poetry. Iolh may excel apnri, bul are most excelleunt when
Joined, for then they anpear llke wit and beauly in the saue
perscn. . vetry and 1 Anting have arrived to perfection in our
own country; =usicl lsstill in its nonage, a forwonxt ohild
whiagh gives hore of what it may Lc in “ngland wen thc o asbor
of 1t ,hi )l 7Ind more cpsourarescnte el further from tho
sun, we are of later growth i in our hel "bour gountries, am
must e ccntent to shake off our barbarity by decrees.”

;1:.13 quotation Ly Penry Furoell the great Lngllish composer
of the latter part of the seventeenth contury, shows Lis great
respect for the literary ..oriis of thu preceding generat:. ,
1ut stows little accneideration of “he nusieal asplrants. .ela;
the moat original of the Tnelish co-pesers, and standing out
above thes in abllity, it is ¢.ny L0 sec why he 4id not aluays
appreciat: their efforts as commensurate with “lo own. ‘lowever
his reanrks about noetrs no doubt insluded - reference to
Shakespeare, . : he has turned to hia tor iany of his lyrics.

In the sevenice athi century we {ind that o~cra Legas. a Jore

porular nediun for entertalaccnt. “hadwell a drn atl-b,
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the man v.o was satirised Ly ILryden .%u him Mac rleaknos, rovine
fihaiespeare's Teapest and wrobt: it as an opers. i urcell wrote
zew nunie for Liis versdon, awi 1L contains the setilsn ci
two fasous son.s already discunsed in Jhapber iwo-"yull Fathonm
Five” and "Come unto These Yellow Sands’. The setiings of thesc
songs have becn used OR the stage evar since.

Furcell also wrote :uslc to a shuadwell version of Jhakes-
peare's Timom of ALiems. Humie of thia 8oy would req.lise
susle Li.at would fit the words like a glove. Indeed Furgell’'s
own words as found in the above quotatic: Wll us why e rel
such success. ihere would be an overture .erior..i befsre the
setion of the play, amd this ..usle wouli havc¢ the spirit of
coaing situations. :usle would be required whenever it in
referred Lo in the play,=. .ween the acts ani following .i1e p.. .
This is called inci’ental munic, o’ shows Lo a great degree
the way in whieh the nusisian can abaort the mo. - of the play
and reflect the chirwter of 1L in his works. Iurcell 'werefore
must have. boen well ¢ uninted with the charsctorinidlion to have
dore 80 well. °¢ also wrote tile il wire:tnl vusle Ln tho F Ary
rueen {an amonyuous ~.action of & ¥idounner ¥iht's [ream),
wrote usie to "Crpheus with 1is ute® and ¢ :her lyrios from
"hakeospeare. "is .. ateat auslic is not writien Lo . .kespearc,
but 1s ecaaposed to King ’'rthur. ¥any great .unslcal nen claim
that "urcell 1o the greatest fnglis* musiclan.
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A great nuzver of cighteenth gentury composers wrote
lovely music to some of Shakesicu 's lyrios. Thomas Arne, &
Dogstor of vumie from Oxford Undversity wrote a nu-ber of works,
particularly for the theatre., iis melodies were readily sing-
able and "¢ natural) thet they tcok Lhe country by storm much
in the :anner of our populer songs. On many ococasions he used
Shakespeare'~ lyrics and thus helped Lo make then more v hiiclzed.
«pparently ime's style "was the standarc .£ all perfection at
our theatres and public gardens® (Cr. Vinoeni) cno had an effecs
upon the national taste.

He couroned o setting to Terc the "¢s fusks from . e
Teupest (ereferred to in Chanter Two). Two athers .re froo

tLove's labour Toast in ct V Seene 2 o £ollovs:

W e, fr:.ngi sl s ‘m%guﬁlgg or "he  isKOS Cu.ote
e rigies nied i« violelLr T

And ladyesscoks all ellvorswhite
‘nd sushoowbuds of yellow hue

Jo pilut the meadows with delijht,
The auskoo then, on avery irec,
» ookks married men; for thur sings he,

Cuakoo;

Cuckoo, suskoa: O word o lear,
t'molc eing to 2 married sar!

then shepherds pipe on oaten struyv-,
.nd mer.y larks are ploughmen's clookn,
tihen turtles tr: -, ~-d rooks, and daws,
and snldens blemoh thelr suamor U i00ks,
The suockoo then, on cvery Lrco,
“peks married nen; for thus si:_ s he,
Cuckoo;
Juskoo, cuchkoas O wu.. of 3ar,
Unpleasing to & morried ear!



This v.:o sung after the show of the jlne . ..u, .e8 188 won
presented before the King and the "rinceass. Iurcdlately
followa the mcng

.’rign olez mny, . o uil {she 0330
“iInter. “hen 1o elon nang by »
. sile¢ the shepherd blowa o radl,

tnd Ton bhears logs into .he mn.

Aod B:11lE cooes frozen Tt in paldl,
“hen Mood is nipp' and waye be foul,
Shen nightly sings the staring owl,

Tuwwhit:
fuewho, a Jerry ..ote
“hile greany Jmm do‘.h keel the net.

“hren all alouwd the wind doth hlow,
And ocoughing drowns Lhe parson’'s saw,
Ard birés su broodi..t in tre snow,
nd Yarian's nupe locks red and raw,
vhen roasted orabes hisp in the bowl,

.ueu nightly aings the atari:. v},
Tu=whit}

‘.i'u-who, & nerry ncbo,
While greasy Joan dat.h keel the i,

we aye rnoting the number ¢ Fn. lich cusiclans who have
set “hakegneare's lyries to music, and we nusi also include
Yenry Bishop, <ir asrthur falliver, ULr ddward Cexwmn, Vaughn
11liame, Jo''n Iredernd, ovlo Jonteg nnd S4r Charles ..rry.

A1l theso men are ocutstanding fritish munlolans, the 1.at three

bel g quite modern,
Yenry Bishop has written many trios, q ..rtets, due.~ amd

choruges which were nerforned in the Theatr» “oyal, .overt

Garden, These include thie conple.c soiwr .~ the aeveral yleyn

put on ni it theatre, includin: the Micsunmer i rt'a reas,

the Comedy of “rrors, Two (lentlemen on Verona and Twelfth i he,
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ihese were produced frem 1816 to 1321, and this fact proves
how prolific Zishop really was. In 4 Fideumamer > ight's Creas,
of the twenty sonze i cshoruseos, [ive were arranged ... other
writers inoluding ilandel, and all the reat were originsl. one
of the best of hin nin-a ie Jome Thou Monmarch of the Vine fronm
Anteny and Jleopatia.

Cir Arthur Sullivan fa nartiocilarly well known: for his
assoclations with Jilberi, in their rroduction of the (nercitan
vhich were so ropular An ingland, The roenen of the Guard,
Pirates of qe.zance and M. . 3. Iioafore are cxwinlse of these.
1C comnosed many gerious works whieh .« alno quibe succesesful.
Anong these was S1ph ¥o Sore, ladlee {rom Yueh ‘deo About .olidng
and his inocidentsl musie to The leupest.

“lalthasar sings:
“ith o core, ludloer, i no rore,
' Hen were degelvers ever,
me fool in noa and on< on shore,
70 one thing constant never:
ten sigh not se, b 1l them 0,
And be you blithe and boany,
gonverLin - all ;o ar sounds of v
into ey nonny, nonny.
“‘ng no . nr¢ ditties, sing no more,
Af Aumme po dul® and heavy;
The frawd of ..on vip (ver 80,
“ingce suzmer first wns leavy:
Then sli-h not 8o, oto.”
iy Adward Geraan becane dirsetor of aumsie st the Globe ‘healre,
1ondon. This ermordanity Lo know ‘hakes ¢ .rc's plays bore frult,
for the same year he gom oow’ lncldental mmsde o0 Jdchiuxl 111

and later to Fenry ViII, Romeo and cul’.t, '8 You lLike It ad
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¥uch rdo about rething. Me wrote an interesting iyuphcule
FPoer called Haanlet. 1his ty « o couposition is a rolher
aodern cdiua of “rogrerme nusic, n is nore of & surrealistic
touch in susice. Ib palints a ploture iAn tones which arc »aopo
ceneral lmpresalons than conoretc detalls. T4 18 .y opinion
V.ot Ger. on'e ausle should receive auch uore proainence. ‘is
part songs are nuaerous and among his best ¢ the alllew Yong
from Othello and Oppheun and Mir Jute from Yemry VIJI. 'y
readers should Le seQualinted with hie holline own Lo Rin, and
his serrie rngland,

snother modern uritish coanoser who hap guined a sreat
-4eal of prominence lately is Vaughan :1lllams. Fe has written
aany songs wvhioch inalude the songe of Autolyous from *inter's
Tale. Wwith him one ocan include .John :relund whooe rull rathom
Tive is m.ilished uy the loston Fusie Jcamany, sl &ric Joates
who hag s follo edition of three songs-~lrpheun with ["is Lute,
under the Greenwoad Iroe, aud IS was 1 [.ver amd his fass.

3ir Jharles ;arry is narticularly well kriown for hia
setting of »illiam Hloke's snu 044 Those Yeet in Auclent Time.
Mis 18 oalled Jerusaler. He was trc dircctor of the Royal
College of ~ugic. lie composed r..ong other scags L' llegre uxd
11 vengeroso. '€ took “hakegranre's sonnet Shall 1 locupare

T™ee %0 & Suumer's Day? and wrote s lovel s song to it.

18



"8hall 1 gempare thee to & summer'n day?

ihou « .+t nore lovely anl r.ore temperate:

Rough winds do shake the darling bada of 'ay,

‘nd grmer's lease hath all too short s <ate:

“ometime too hot the eye - heaven shi.ce,

‘nd often 18 his {014 comylexion dium'd;

HIA every folr fMroa falr sometime declines,

By chance or nature's ehanging course untrli a‘d;

But thy etormal suumor shall not fade,

~or lose possession of Lhust falr thou owest;

“or shall eath brag thou winder’at in his shuce,

‘hen 73 eternal linca %0 time thou grow -t:

fio long as men oan breathe, or eyes oan at«,
30 long lives this, and this sives life tc Lwe."

‘@ have eonsidered nine of the sany : glish councsern
vho V. .ve written musiorl meni-rpiecee ing-ired by "hasesneare.
Powever it must he shown that oany foreign souposers, same ¢f
even preater quality, have used Shrlcspesre as the stinmulus
provoking very beautiful reaponses. Thin . ooup oonglots of
such gonposera s Rossini, Haydr, lrahne, Fendclmsolhm, fohusann,
anld feghbert,

Rossinl is partisularly well known for his operas. I1hey
show vigour ~.:* It4lian sensucuscnegs. @ best receaber hin for
the Harber of ftville and 111l ©« Tell. It la interesting to
note that he wrote o vernion of (thoello as an opera fid wIoLc
a song .0 Shakesnesre's words of ‘he wWillow fong. This suil
is renfered equally well in hnglish as in Istalian. fhe onee-
is based on thakespeare's play and the song s in it galncd
wopularitv for a time.

Haydn wrote aover & hundred (cympnmim ad thus gnlned tLhe

niexma.-¢ of "iapa Haydn" as he brought this form to further
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perfection, or was a sort of father of the syzphony. Ne apent
aome time in ingland, where '« was entert-ined Ly royalty, amd
lzim the footor of HMusie degree by “xfi'- . A~ gtay was five
Years and bhe - doubt attended Lany ﬁhﬂ’mpoﬂan wesentntlo g,
Surin_ hie last year in London he wrote a folio of six AONIE ,
o c of them from Twelfth .irht- She Fever Tol: her lovg.
""he never %old 1 love, she never told her love,
ut let coneealment like a wora in the bud,
Feerl on hepr darask cheel,
“he sal li«c patience on a monupment
sniling, amiling -t grief,
8:iling, smiling at grief."
we partloularly mmﬁr Haydn for his inspired Uratorio- The
vreation,

Shalkespeare's resders have extended over the whole ~mauu1mnt
of Zurope. Hir influence wir remarks ../ fell ln derany where
his workn wure atudied nimtely. Johannes crahas wr no
exgeption ant he wrase a lyrie setiing to Cose .way Death, from
Twel !, 1. be 4% cne time his no.: & <0 ooought unveoal sl
were almont unknown in Ungland, but nor every sing r of any
suffiolent repertoire has several of itrahug two hundred aonge
2% his command. ‘e would partlieularly know hisz Cmadle tons.

rolix Yendelesehn was also Lorn in Hemburg, but he was neore
gosaopelitan than uralis who had nevepr bee. L0 fnglam. ow
people i alize thai lendelraohn, who is lmown partioularly .or
his Midsusae.' Fight'a Lrean .veiture, oofposed all the inclidental

music as well and this Anoluded twe gongs, the ..10le .+l
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published under the title Opur 61. The first nor.g _You Spotted
fnakes wvith ~ouble Tonsrues g sung t¢ Lhe ¢ i.ccn Titania by the
fairies 1 Aot Il feene 2:

“You ~-otted mnakes with double tongue,
Thorny heds . hogs, Le nei seen;
Howts and ! Indewormn, 40 o wron,
e net near cur falry queen,
(“herus) Fhilomel, with melody.
3ing in our swoel lullaby:
‘Alla, lulla, lullaby, lulla, *ui! , lullaby.
;ever han.,
Kor snell, nor cham,
{ore our lovely im:ﬂ t1 o hg
50, = .7 night, wil 1ullabye.
weevi ., splder, come no. here;
fence, you longelc - '4 sninners, henal
Scetleoa dlaek, arpro.cl, net near;
Yorme nor snall, do v offences.”

The aeoond song is in ‘ot V when - bheron sings while the
fairiea dangc:
"Now, untt}}ut.m break Ot{ ay,
Through this house each falry stray.
¢ the bost bride~bed will bLe;
Aund the lssue there oreste,
s ver shuall be Joraacate. « Li. 60O
Trin Lmy; sake no alay;
*got me all by break of day."

€ will :iscuss his ins’ ..ental nusie lair.

Uobert onmann 1t . in Saxony. Elson 11 his ook of
nugloal !nowledge olalms that A8 soacn"are iu wa. cases the
wost onbtlmsingtic cutpouring of encotional waruth. o intense
i¢ thelr cucticn that in me ., oases Lhey e Lo pulsate with
the warmth of 1l.:. itself." iIm 13151 Lo eouposed munic to arees
by %hilespeare, bub as he usod a Ceraan .o.nslatlon, the ori~io |l

Fnglish words have tc e altered. I'ls eun, t: O ales olre was
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the enll. ue to Twelfth litght called ¥hen ;b I wae & 1ittle
Poy" and referred to in Jhapter un,

In & g.eat n.r gonge we have < incusee ., the lyriec has
had precedence over the nelo », or vice versz. %hen a gong is
produced in whigh the po<t and the composer ehare honours
oqually, it la ealled an "art” song. It has o cot unity °.
iia expression of t ¢ mentiment of bOth the Jorer and the cusic.
Two of these art gsongs are a result of £l .copoure and . raug
sehubert,

. ichubert, Lorn in Vienna, is in the oplalcn of many Lhe
nost wonderful of all song writecrs., “ia gix hun'rod and some
son; s ponsess, pat! os, exuberante, ¢ overy cuobl .u. . overly
and near astarvation followed him 8l h's life, 1 very few
of his prolifie workes were i lished during hie short spsn of
thirty one years, and theose that were published gave v iry litile
resunerallon.

~rne .a7 Soabe s and some of bis (riends wore Lalling
refreshaents in & publie . ar on nesr Vienna, une of his friends
had a copy of Cyanbeline that he !md lald on the tailc. Sohuabert
~1loked it up, and chanein; to »ead the “irnes which toll ol the
coning of dawn, was at onoe inspired to set tLl'ea Lo wmuslc.
™Mere was r- aanussrict, so his friends quie:ly; i:lped hia
draw stavee u-ciz tho back of scie enu eards a ! therc war torn
t*e song Hork} Hark! the lark:

"Hawk, haril bhe lurk at heavon's pgate sanis,
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'l Phoebus  ‘ging arilse,
s atoeods Lo wat«r at i'.ose springcs
n chnlieed flowers that iles:

And winking “aryetuda bogin
To ope thelr golden eyeny
Vith everything that pretty is,
vy 14y sweet, arise:
Arire, arinel®

he stor: roes that the anne eveniny, Schubert and his
frienis wore play acting and -“onc Twe Gentlemen from Vero::
to parforn. OSehubert nrain hsd an Inspdmation nna wrote the
exquielte setting of the love song who is 8Sylvia. In the play,
tThurio, with the amssistance of cisdelisns he hasg hired, w ronndes
fylvia in the hope of winning her - ttemilin., and firnzlly her
Sy Sure
“Who 1s “ylviag what is she,
That all ocur swains commend hern
oly, fmir, n¢ wine 1s mhe;
e heaven such grage 4id lend her,
Tt she - L ki adrired de.
Ig she kind as nhe L1~ falr?
ror beauty lives with .nwocns.
love doth %6 ber eyen repnir,
To '«<1» him of hls uvlinéness,
nd, being Telnt'd, inkablits ‘hore,
Then t0 Tylvia let us sing,
That Sylvia 1s excelldngs
The excels ench mortal thing
Upon the dull ex:.'Lh dvelllng:
To her let us garlandas “pire "
This chapter has attrapted to prove that . hakesneare has

insnirad many great sunlclans to write sultalle musle Lo lls
iyrioe. I “ave deliberately taen s number of Dritlsh musicl.ns
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88 oramples, and have shown that they have made cutstanding
gontritution to e fleld of song. The faet Lhat so many
other famous musicians wrote music %o fhakesperinn themes
indicates ithe ringsble quality of 7hakeaspeare's verae. Thie
is due in wart te his sense of hiytis, & also to Lhe fact that
he heard his noctry sung, as ¢ wrote it. The melodic line of
this verse ri.kea it easier o aceoapany, snd hence very penular,
Rundreds o other nmusici ns have itten setting to his rcetry,
bus 4t has been my intention to nresent enly the ones that have
sto0d tre teost of tine.



et an Iha
thesigs .

There are tvwo kinds or ola.. . 8 of music that comaposc.n

often use, (ne 1@ oalled "M~ " or ‘Absolute" musie and the
oti er is “lnterrretive” or "Irogramme™ rusle. The :onm.er can
be described as muslisc that requir- c no explanation of its
ori:in, nor doee it need any desoription of Ll amusical conlent
in orver to he understood. it is uo.olete In itself. e
latter requires soue added information .. .- the Rusic i« be
completely underatood. i trics Lo Anterpret -~ mood, nresent
s pleture in tones, or recapture asn lipressicn a..d tmenafe.
it into sound. “Pure” munic Lends Lo 0 abetruct wvhile
*, rograaue” oan be cuadrete.

-ont, 0f Lthe cowpositions written about Jr.l-unpeare's
pln-a are inspired by the dramatio ir.pressicus Lie composers
have roceived. Thelr ~usle oxpresses a reflection of shakese
perian imagery and hence is "rugresse ‘uslc.

™The Overture t0 - 1 numer Highl's Jreas oy reollx
“endelseohn ia one of e finest exsuples of this type of ausle
ever written. jelix wrote it when he wip a Lere scventeen, and
abt that age showed such .oai waturity and eharc: that no
somposer of those tender years has ever equalled 1t.

ihe overturc was written aleng wiilh tle other ineldental

rusic and two songs, 211 of whioh were incluued in Opue .

85



40 overture scrves as an introdugsiion to the i1udn actlc, of
the play or cpera and hus Lwo purposes; it keeps “he auclc..ce
interested while they ure walting, and it is a 2usic )l preview
of the shuracters and ov: :ts which follow. :. 3hatespesre's
day there was no overture, as Shers wuas ..o erchesira (not as
wo know the tem: to=day). The people were broug L to a.tention
by a flourish or fanfare of truspets., There was no ourtain to
e drawn asidd, 80 tie aglion was lamcAinte,

Tc have prodused such a celi-htirul plece ¢ " usie,
vendelsaohn muat have had a coaplete knowledge of the play.
"ls faclly and he apparensly acsved sone o7 “hew in thelp
sarden. Ris elder sister Panny was a very flnc wmusloclan and,
Jui-ing hy his corresponisnes, thelr reluticons *ere alwaye very
intinate. ~“he wrote about 7elix, "I nossosn his entire
eonfidense. I have seon his talents develop stcn ty step and
1 myself have eontributed scnet! ., Lo Lhelr develomwent; he
never commits & thousht Lo partr without laying the ilrnt copy
of it bhefore me." This 1llusinating quotation shows Li..L Fanny
definitely would have ha< sone influence in ihe -.undc .. the
everture. Koth of thenm would have bhoen faniliar with the & <%
Jerman translatic:.. of .cregel and .lccl. endelsschn's ireal
respcet and adsiration  r Shalasveare ie shown by o quotation
from & lci.ter he wrote Lo 1. natlius ¥oehelcra (. .« then world

fanous niari~.) "I have lately read fShakespeare's "ii:: John"
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for the first time. I do assure you it 1g downri ht heaveuly,
like everythingz else of his.”

Hendelsaohn wrote the overture in the sumuer . 1826.
hat year was one of iils very happy ones, mxi this is reflected
in the music. idcording to lampadius is his Life of . endelssohn
the sua er months were "a kind of unbroken festival, full of
poetry, ausic, ingenlous playe, spirited uusical traveatles,
and all finis of delineaticnse, In the gardea pavillou da.
always ready a gpheet of » per with v n and iak, so that they
ocould dash Jdown any of the dpolleries which cu.c th ot b Lhedr
heads.” Touctless this 1s when ;elix v uli et Lthe idea of
havias, the bassoon bray like sottom &n the play. it is aleo
dnteresting to note that they locked out every nisht Lhrough
the glant trees of the great gayrden, upon the beautiful Loon.
A1l theame things would «cone part of the asetting for ibc
overture,

Hde worked on it for sore vive, for he tLold *iller, "1 . .ve
hardly done anything else for a whole yoar." The first iLi.o
At was perforwmed was for his friemd ‘oeheles. 1t made 1.: debut
as & planc duet, with Fanny and hiuself perfor.insg. In laler
yoars .anny recalls some vivid impressions aiboul o.iB pPau..e

' ".e wore wentioning yesterday whal au loportase part Whe

Ridsumer tight's Dresam hae -lways pleyed in owr house, and how
we had all at cdifferent 2-es ;v.@ Ll rott L the whiele ou the
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parte froz reas-blcnsos to FYarmia and Helen, and now it hac

oome to such a glorious ending. DBut we really were Lreught

up on the »idsu-er, and Felix esnesiully h:} maco it hils

own, alnont reereating the charasters which had saprung from
Trakespsare's exhaustless genlus. Frem the wedding march,

s0 f¥ll of romp dud so thorouchly fostal in its oharacter,

to the -laintive nmusic at Thisbe's death, the falry songs,

the dancea, the interludea, the charasters ineludln A such
oreatures as the oclowns. All and e crything hing found itn
couriterpart in susie, and his work is on a nar with Thagespearun.”

The remaining nuabers of the susie were written ssvenicen
years later and all he did wan Lo reeapture the “elfin gambols”
the “awinmard jemting of the clowna®, the "laments and y«nr.ine
of disappelinted love™, and te brin: them out on a wore extended
sonle,

In guszing un 4t micht be sald that Xendelsnohn simply
renroduced in ~usioc what %hakcspeare nroducad in words, and 4in
exactly the same epirit. It r«—ains for the reader who hie
a gomnrehensive knewledge of the play Lo hear the music . ~d
enjoy it to the ut:.ost.

¥e now turn to Yalstaff, & “ymphoanlc study by CAr Toward
#lgar. tlgar 1s cenasidered to be ingland's Tinest municlan.

e was given some musical tultion on the plano and vielin but

was & selfmade musician. "is nusic cun slways be related o
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life for it is the frult of livirn. exrerience. .8 a _cusl
uan o galned knowledse of thakeaspenre's plays, and was
privilezed in getiiun: & version of cver, part from Lear to
Fropero, from a man oslled ied I nlersesxactor, who was the.
eaployed in . i father's shop., ¢ was delighted &n xnowing
a real rrofessional astor, and no <<ubt learned more ahout
raletaff,

Tlgar wrou Falstaflf somewhel ¢ way one would write
a Thesla. Ne carefully studied all his material, ar.. cut of
the Jjumble evolved a clear counrehensive treatuoii. Je
charaster of ralatal{ fascinated him n:.. loec him to beooue
asqualinted with everything that he . vu' woguire on the subject.
when Folstaff was perforsmed 1 .r riuvided an annlyocls in the
Yusical Times. This analyeis shows us that his characterization
wag not in keeping with the calstaff of Lhe .erry »ives of
“indsor. nather than a Wurfooen, slgar t' inxs of him an he
appears in lenry l: and henry ¥V, and as one of his authoritles
quoten the eigriL: enthegentury wriler Mawrdce ¥organn.

"He is & oharacter nue un &y Shakespeare wholly of inoon-
gruitiss;-a nan at once young and ' 1, enterprising and fast,
a dupe and n wit, haymlens and wicked, weak .n orinciple and
resolute by constitution, cowardly in appearance and Lrave in
reality; a mave without malice, a liar without deceld; anc a
xnight, a gentlenan and a soldier, withoub either dignity,

decenay or honour."
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hlgar aecks te olarify his charancteriz.iicn of Faleuri'f
by ivimg furt .er quotations %o ack up nis interoretation and
by giving aetual points of interest Ain the play which he
follows up in his uusic. 4n exasple of *i-. pource 1s Leighton:
"He had been pa:c Lo the ‘e of Forfolk, :. fact v ich certifies
t0 his respec.abllity of nosition and inferentially to his
possessing the lnstinots of & gentleman; 1.ad assocliated 1ith
John of Gau. .., w'C certainly would have had nothing ¢ . with
A8 poltroon; had seme . for wany rears in U ¢ army and earned
kihthco , then a purely nilitary title, takes 'is soldiers
dnto the .hick of the {14t where they are soundly pe¢; ' ¢l, wnd
he blmself .ust have been '‘n great danger, enrna T0o L~ rince
who suprosec Nii Lo be dead, A tLritutce of reyrct e . 11d haruly
have beatowed on one whoac :owardl:e ¢ dospised.”

The uglenl study of :alastaff is i one moveuent, "alling
Anto fouir divislcens which mer ¢ inbto one another. "here parss
are outlined in the progr o notes of Lhe auihor, and he
cocasionallr quotcs scise lines from the nlays which are nlaoew
under the the: - @ and hence definitely ¢ nect the mood of .o
susic with (e sense of the play. Jectlon one entitled I'rince
Fenry and salataff uses definite musical ra.terng 4o esiubllsh
the ocharacters in the wind o/ he listener. .eotlon Lwo ¢e~lsp
with the affairn of falstaflfl at Xastchean, uyadst 1", the o r'a
Head, Revelry and sleep. oection thro. deals with alstaff's
¥arch, t'ie Feturn ihrourh CGloucestersh:irg, the ’ew ¥lag and ..«
Hurried Kide to lLonden. it i1s ploturesque and very descrd,tive
and even introducee a close :iwdation of ralstaff’'s suore.
Cestion four denl~ with Henry V's Progress, iepuilation of

Falstarf and his lLeath. The literary associ-.tions are vividi;
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expresned. ihe loose treatment of an vrohic . tral thease suggests
Falata’f's wandering thoughts of .lowers and green fields and
s taken from thin cuotation: "4t 1e & fine: «.d .nd went
awvay an it had Lee: any ehriastic. ohild; a' parted eve:. just
between twelve and one, even n. tha turning of the tide; ror
after 1 saw h!.. fumllc with Lhe she¢ts o1 play .ith flowers
anl s2lle upocn hie fincers' ends, I .:new there was Mut one way;
for his nose was RA ohapp ap a on, and «' babbled of . reen
fislda". This exsaple and :any others- the ..arch of the
"searecrow army"~ the meetir +ith Renry ¥ Aun [undone=the unkind
recep.ion of Falstaff and his obvious disaproinl.c:tl- re
translated into an iapressive muslicrl essuy which 1a L tines
delicate, wusing, and at all times uses .rahes.ivl eolow. .
vhioh ls wvaried and intence.

klgar wae ceeply affected by his study of ralstasff. His
whole philosorhy of life was altered, and if philoscphy can bve
Lserged into :.usic, then it was in hias Faletarf. !le nzreed with
Hazlitt whom he Qquotes:

v

“Mhe true sririt of humanity, the t orovws knowled_ e of the
stuff we are aade of, the practloal wiadom with the secming
foocleries, have -.c -arnllel anpmere elsc. In one polnt of
view they are lau-hable in the extreme, in another they are
equally aflecting-if it is affe:ting to ~ -~w what & litile
thing is human life,”

Talstaff's death shows the great emotional ureadth of the
sosposer and how deeply the narrative has afteoted hia. I[he
subdued aoveanent Sr the atrings in the ulnor wode chan-es on the
last ehord %0 a rushed a@ajor chori on the lrans. it is as 1f
the soul had been {i:htins - 148 role..~e and was finally

asoending in triumnh to the (r.at beyond. This intense emotional
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rolease aakes us rcalize even more that this is the zreatont
asscol.blen of 'n.lish literature aad mucie ti.at has yet been
made.

%0 turn now Lo 3ir Cdward Geruan, & maa vho wae o oorioco
as late as 1927 5:. the ‘usleal Times tl.un: "We dou. i AT aay
other "nglir' composer has no c. ~irteilly omptured hoth .o
general and the ausieal putlic.™ Fi.ar s.id of »il: "a zenius
vhose coupositions are the ! st and aoat ceaubiful of the
lighter "civn . _.unle,.”

Geraan arter a career at Lhe oyal foiee Ly, was offered
the positlion of sondustor of susic u"t. the Globe theatr«, liich
he.t Leen famcus since tte days of Shalespeare. %e {ind hia
writii- about At,« "ir. ;uncilcld has Just “eclded .. produce
Richard Iil soon, and I have to write the whole ox the incldontal
sunlce Lo it. “Le tverture .1il 1unelfl .ake me Whree weeks =t
least; (it wus fialshed Lr e weey) Liw only tisme I . ct Lo
uypelf 4s about L. hours and & O£ e.ioh uorning, and afber the
theatre at night. It is truly hord work and awful worry.”

Jerwan studied “hakeppeare intently and wrote his veriure
anc aousiec between the acte. It 18 interesting to note vhe titles
to the selectlons, all of which would Fit inte the atory coatent
of “Stmkespeare's play. intomezzo Fu .« bre, Menueito, snlerlude
in 7 major, Andante Helijsiosso, iramatic Prelude and Procusslional
warch, The play ran for ceve : monthe, and his cusic es.. i.lished
his re~utaticn. In fact Joseph iLennett, & . .i-known uusie

oritic aaid, “In vy oninion the dohard Ill musle is »erhans the
sent exannle 1 have known of the art of '« dding iusic to tre
[

aramnc.
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%ansfiecld .iagelf eald, "1 tave always felt that Idcharc il
would have been nothing without the nusis, and that Juet at
the time when the trasedy .culd fall flat e .ualc <. ¢ Lo
tre rescue.”

As a rcoult of hi~ Rlchard III inoider Lal musie, orian
was 7lven a co tract to wrrite almilar music for ing llenry 171,
which wans to be .r- v - at the Lyeeur under Henry Irvin:.
"e carefully studied the nlay and <ven studied .rvinz's conception
of Mueh . do ‘bout ¥'~t! ing so Lhat his interrretation of the play
would bhe mosurate and sym-nthetie. e studled 0ld irs of the
sixteenth century tc get the spirit of them, and then imbried
with that sane foeling wrote nils own musiec. This becane the
faioun " "hree lances” and to these can be ~iv . arcdit for his
world wide fase. They are the “orris Dance the Shepherd's
Pance and the Torsh Mance. They take one Laclk to Venry V1IiIi's
tise and acombine riythmie grace with aelodlious chur., "neoe
azain his work was in the sane aood as ¢ play.

e v 1 vialted the Shakespeare country and o delighted
to wander in the envirennent of the ;reat poet. He gatherec
insnirstion » the trip and was soon pouring it out in
further susic to the plays. The dra. .Lic possibilities of
i.owec and Jullet arpealed t0 him and his nuslc contalna gouthern
colour. The Interlude & . ~r-ur oo the final tresody, hac a
dirge like theme containing a. impress.on he obtalned froa

witnessing & simple funeM) on the Devon coamts Ihis -2 lureo-
que seene roarently toushed him for he has written about 1.,
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In 1496 he was comsissioned to write : - -ie to &8 You [i:e
Ity whioh was to take the fors: of & masqur, a “oodland lance,
Children's Dance and Rustle Danoe in the laet Ack. They nroved
%0 be bedght, frollesomc, and of deliclous old Fnglich flavour.®

Hamlet was his next major 'or:-. It consisted of a
Symphonic Poem and could be comnared to 1 -apr'~ Falataff.
Instead of ploturing the suceceding evc:is as iLie lattepr
atteunted, it i~ more of a charaster study. [he —~unle develons
a8 theme for eash charaster,- Hamle'., Uphelia an” the ¥ing ete,
and works these i cuc , oontrasts them, ¢ clops them ri- -}t
throu,'h until their tragiec end. %hile working at 4it, he writes,
*1 ar working away at 'Hamlet.' Jderman junior (his infant
nephew) is here and L,y his walling '¢inun e te concelve the
unhappy state of the ghoat in the bepinning of the tragedy.”
Hamlet 18 <. excellent type of ’ro-ranmo Musle, and shows great
impginstion and dramatic knowledge.

Cerman wrote musie to ¥ueh Ado about Nothing in six weeks.
1t contains a famous Cverture, & Hourrie and Gl ue (.. wyve of
dance', This hnd a rmn of meven w.eia and was not as porul e
as his other worxs.

In the category of descriptive ard inoldental music o
Shakesperian works as apart froxm oners, no musielan can show
sugh & prolific recerd as rdward deraan, and sauch that he wrote
has survived the test of tiae,

in conaidering foreign ocompesers who have wcea insplrod by
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shakespeare we shall first rofer to Hector derliog. liis
vverture to XKing lear is full o. dra.atic intention. The forw
of expression is particularly vivid, and AL ... .i - several
main theaes which could be pottad as lLear, Oonui'il, RKegan

and Cordelia. This Frenoh scmnoser was '™, aublime or
terrible as he shoss. In thias selection he recaptures the
traric ataosvhere of the play and nuts it into series of
sericus tonal pleture~. It is too deyreasai:z o e popular.
wé!‘lfa 4id a ruch Mmlter niece of work wiith the I'r .L.bie¢
Symphony to et and Jullette, This was supnosed to 1llustrato
certain incidenta in the play, and was arranged In roveaents
like any other sysphény. [here wag however a oonsiderable
saount of vooal work in it, 80 1t wus really nelther opers, nor
sysphony. .Jorlios studied the play sufficlently to ve able o
sslect incidents whioh lent ti smgeclves to nusloal inserpretation,
and then $0 produsce them onos again with striking ond origlasl
offcote. The most effeative pori is calle: “Hoieo soul-
TMatesne” and it oreates & ntriking effest of nelenci nly and
longin .

e should note . he verture to Julius . esur LY Folbert
neiwmann. This nlece wnas writic. at 8 tine when one would
exnect him to e at the height of hias powern, tut it coues bt a
tine just he’ore his final weatal acollapse. It gives an
lapression of wearircns and vain effort.



¥ranz Liszl, stimulated by Lhe munigal exazple of .erlioz,
becane « mastor of musical 1llustrition, £.ong .any Of wo. -
lies the loms Laportant verture %0 !lamlet. :u it his so
ealled ‘impure’ har.ony was rather siralisd anl gontaineu
strange combinations of mlxed themes. Jhese therses move in
ohpeastlo senitones and almost podnt forw d Lo Lhe medern susic
of to=day, Fhin compositicn is scldom heard. '

Of the many o. ¢ . .omposers who have writlen urcshes.ral
wusle Lo sShakespeare, perhaps Tsohalkownly has Loen one of e
west 8L« seful. Hls Shakesperian works sie entitled’'Cveriuro-
Tantasia® and they are written t. Romec and Julle., ‘¢ Teapent,
ard daalet. !is first was an experiment snd v.a revised nany
ti.c~e His last one was lena 40 his liking v war lesc
effeative., 1t alsc 1s assccl .ted wit'. ineldental tumie uc the
play. This nusic conslated of acventeen nu.'etr_. The Leat one
was the .cupest, and Tschaillowgky felt L=t 1. »u8 bebt(r
adapte. iuv® wusloal illustration. te writus: "?h@ gubject of
the Tempest 1s go poetical, 1ta »rogro. .« demands ~uch perfestion
and beauty of workman_ship” etc, Tacl.aliowsly dedicated AL . -
a greot friend and muslolan, Stanpov. hen HStassov heanrd e
rohears.l of 1t he was wit's the fa-~ous 1 ky-"osuvdove e
writems, "I have Just ¢ re frou tre rehearsal for Saturday's

soncert. vour smmest wer pl! -« 1 for the first tiie. RimaY -
Xorsakov and I sat alone in ihe cwoty uall and oserflow with
deli ht.

Your “ompest is fasoinaiing! Unlike any other workd
¢alll~n, &riel, the love~-cene,-all tclong to ti¢ highest
creations of art. In both love=suenes, what pannlop. whet
langor, what teaust: | know nothing to ca.pare 11t AL, The
wild, uneouth Zaliban, tiie wond-rful flighuis of rie’~ . here ax
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creaticng o the first order ete.” Truly then this .reat
nusiclian has interpreted Shakespoo e with .read falthfulness.

‘@ have disoussed inoidental ..usle Lu Shakespeare's nplays
ut norething should be mentioned of the nwaerous opern~ whiash
have been sel directly frou his works. lieolai, an all round
susiclan wrote e Yerry hives of incror v ica was nroduced in
HSerlin in 1849, and received with enthusiasm. /8 vannreutier
puate 1t “the .ri Ll and spontanecus good humowur that nervades
the tuglic o'ilen with the galety £ Shakespeure's play.”" Toetny
wo oftcn hear the " verture to the lLercy Ilven of .indsor" and
anyone who hears 1t ia impresccd with the eolour, moiody. and
vigour of his iunterpretation.

sharles Gounod, who is beat .uow: for his cehurch music
and Jaust, srote .n opera lLomec and Juliette in 1307 *ic
exrresses oroat Lo wlerness and longing. !le rarely reachod
sublime “cichts, but ' ~ed great beauty and depleted the
original contents of tie rlay very truthifully.

logsini's opera Otello, was written directly from
shakesreare. Ther: 1s but a faint shadow of the tr ely aprarald
in his work, and it was not nearly an poml . as his .arber of
ceville, or »illian Tell.

verdi, iL'e writcr of the fawous I’ . rovatore and ia “raviata,
hag written three operas from Shakcspeareé. ..ciclll was
produced in 1847 ant ¢-Liblts great theatrionl quall.lics. :his
was followed by Otecllo, which 1s in marked conirast to .ossini's
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apera. Dannreuther wrilLos, "With o 0 the 1lLiluocttist anlores
closely $o0 “hakespeare's text, whilast i'e com-oser strives Lo
develop his powers of drazatic r«. ."i=abion, ~.ad to find rru epr
aecents, -assionate - tragie, or coiical, Lo ta’ly wli- Lie
oharacters and situations. It 18 & waticr oF giveend=-tala
botween dramatist and .usician.”
His final atterpt was Falsta'f. In 1. he has combined the.
verbral wit with nusisal humour. The Ynight's solii. .y nluler
being thrown in the ‘hanee, t’.‘nc' fuius for volees at the end,
show that Verdi was an artlat at interrreting “hikonsesrc,
ush more could be writtc: nbout %' ¢ m.ny great amusloal
drn as and selections insnlired by “hakea-eve, Truly tho
nuaber of very sreat musiclane which have fallen under hie
gpell is very largze. Thu~ we sse that ‘.rogreaame’ musle has
been greatly ilacreasned in ite gquantity, scope, and :.1llty, and
has muoh to owe to that greatest of all dracatists, “1lliux

Shakespears.

98


http://atttr.pt

"hakespeare's Complote Werks

Hlatory of fr lish Literaturc - oban

The iook of iunipal nowledoe « llawn

slody and the Lyric « Johu Yurray Giblon

Cxford ¥istory of Musnlo

“halkesreare's ngland « Cxford, Clarendon

Shakeagpearc's Ingland - Frs, fredericikk Doas

Makesperdan Renrcoomia.lon - Fitzrerald

7irds of Shakespeare - Harling

A Mlatory of iusie - Stanford Forgyth

Willian Shakesneare « v len

n:14sh Husie - W.H.Hadow

The Integrlir of Punloc « oy

A iHistory of Music in England - Zrmest Walker

Hiatory of nglish fuslc « He ry Davey

Pietary of Pnlish Literature - Coazaaslans Iogouls

S¢.miel Langford - fuaic Urlitic

i Jharaing PBook of usicsl launaye - Hoetor Serlioz

veler « 10 culiue Lenedioct

Hoendeolasohn - lLampadius

Ffalix 1 endelsschn®s Lettern

Flwmr «{ie Life and wrka - Hacll kaine

The Onera - rociway 'nd Velnat ok

Fupsle and Llterature « 11 f.Lwood

Fusie in YWestern Civillsation - ool

yorular Mumic - the Tlden Jise -  lwanpell

1'1fty “hakespere jSongs - Vinsent

Life and lLetters of Peter Techalkovnky

dwaoo Gercan  An Intimate 3o ronhy - ¥eSgobi

The Complete '..¢i: of the Ureat Musiclans - Scholes

Cxford History of ‘usic, Vol. VI - Lannreulher
¥ol, vII - H.G.Collos
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