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Introduction: Code-switching
Code-switching (CS) “is the ability on the part of bilinguals to alternate effortlessly . oL .
between their two lan%uages” (Bullock and Toribio 2009, 1). It is often seen by the public as a sign Figure 1: Use of Spanglish in Billboard Top 100 songs from 1980 to 2009
that someone is not fully competent in the two languages and may be stigmatized, but linguists
perceive it as a sign of bilingual proficiency and familiarity. It is done unconsciously, but 12
nevertheless continuing to follow grammar rules of the two languages, regardless of their level of
integration.
There are several different forms of CS: the most common are intra-sentential (within a S
sentence) and inter-sentential (between clauses/sentences). In general, CS requires language =
contact coming from a diverse social environment; and may be used with the aims of “filling b
linguistic gaps, expressing ethnic identity, ... achieving particular discursive aims” (ibid., 2), and § o
taking advantage of a language’s prestige (ibid., 10). )
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Many studies have been devoted to the study of everyday code-switching in bilinﬁual =
communities, but the phenomenon has also become established in pop culture, through music g 6
and other media (Bullock and Toribio 2009). Though code-switching can involve a mixture of any S
two languages, Hispanic (or Latino) music in particular has gained global popularity and success, 5
inspiring the foundation of the Latin Academy of Recording Arts and Sciences in 1997 and the S
Latin Grammys in 2000. w B B B E B -
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This project investigates the trends and patterns of Spanish-English code-switching )

(often referred to as “Spanglish” [Lipski 2007]) in popular music over a period of three

; . ey o . 4 1980 1981 1982 1983 1984 1985 1986 1987 1988 1989 1990 1991 1992 1993 1994 1995 1996 1997 1998 1999 2000 2001 2002 2003 2004 2005 2006 2007 2008 2009
decades, from 1980 to 2010 inclusive. In addition, because there are many varieties of code-

switching, this study examines how Spanglish has evolved qualitatively within music year
during this time. Songs from eve?r “Billboard Top 100” music ranking chart from 1980 to
2009, inclusively, were searched for instances of Spanish-English language mixing. Any
i?lstance.sfyv?re.recordedd in an ]fixczl spre;adﬁheet, including song title, artist, chart ranking, Figure 2: Average ranking of Spanglish-containing songs on
the specific lyric(s), and type of code-switching. Billboard Top 100 charts from 1980 to 2009, per decade
(wherein the lower the average, the higher the average popularity)
The Billboard Top 100 chart was chosen because it demonstrates the popularity that a 60 _ ,,
song has eerrienced in the United States over the course of a given year, and thus its /AURORAC
acceptance by US society. American society was chosen because Spanglish often refers to i 55.43964286 - &,gé‘-?‘-%{) "y
“the language usage of Latinos born in or residing in the United States” (Lipski 2007, 198). "4 NiNs oElBANUEL O COX
Furthermore, 28.1 million Americans speak Spanish at home (Shin and Bruno 2003) and, in " 45 47492785 S
2002, Latinos composed 12.5% of the American population, making them the largest ethnic £ 40 '
minority in the US (Carreira 2002). Their numbers and influence are only expected to féc
continue to increase: “Spanish speakers grew by about 60 percent [between 1990 and 2000] = 30 ~N
and Spanish contipued to be the non-English language most frequently spoken at home in 50 Possible sources of error and/or
the United States” (Shin and Bruno 2003, 3). They have a strong buying power ($382.2 S 1 bi
billion in 2002) and are market often specifically targeted by businesses (Carreira 2002). < 1as
1 . . . .
Trends in code-switching are studied in order to determine how the musical use of ’ This study is not immune to possible
Spanglish has evolved over time. This project therefore demonstrates whether the use of sources of error. The most likely source of
Spanglish in music has become more accepted and less stigmatized by society (particularly 0 os0e 1000e 200 error or bias would be the accuracy of lyrics
consumers), and whether it may have led to increased interest in the Spanish language and hed lo. a f dv of
culture as a whole. Decade searched. For example, a first study of Cypress
Hill’s “Insane In The Membrane” (1993) found
The project aims at answering the following research questions: T ?O .Sp.anghsh, b‘;t 4 s§con.d search Hfl a different
1. Have the instances of Spanglish forms seen an increase in popular music? Table 1: Use of Spanglish in Billboard Top 100 songs from 1980 to 2009, by decade yric 1nlvent%ry o;n iln 1nst£1nce ofCs. th’.
2. Have Spanglish constructions undergone qualitative changes over the last three cor}tro can be enforced on the accuracy o
decades? . . o . lyrics as posted on the Internet.
Decade Number of songs containing Spanglish Percentage of songs containing Spanglish NG _/
We hypothesized that there would be a clear increase in the use of Spanlglish in 19805 12 1.2
anainstream music over time, and that this could be related to other socio-cultural i
omains.
o A — L _1990s 35 3.5
Results and data analysis 2000s 62 6.2
Though Spanglish is often given a negative reputation (Lipski 2007), this study of ) )
popular American music has shown that it has become fairly accepted over time by US — Conclusions and relevance
society. Figure 1 and Table 1 show an unquestionable increase in the use of Spanish-English
code-switching between 1980 and 2009. The turn in Spanglish’s popularity in music seems
to have occurred in the late 1990s, specifically 1997. This correlates with the creation of Though Spanglish is usually spoken “with other bilinguals with whom [Hispanophones] share a dual
La;mﬁlACﬁdemg’ OfftI}{leCI?r’gm(g; Arts and Sczlgglges (also in 1997) and is in close proximity to the language identity” (Bullock and Toribio 2009, 10) seems that artists have become comfortable with
st B s E % ' introducing Spanglish into song, assuming that their music will reach a community of people who will
The onl - lish Ciqieod 1080. 1081, anki 8l understand their message and be accepting of their language use. This may partially be a result of already-
© QR Y MEETC RERE SRR 3> 101 1SR IHCERg ere ’ anl ' present Spanish loans in the English language (e.g., “fiesta”, “siesta”, “quesadilla”). Therefore, “CS does not
Figur@fireveals thbhavera 3 SRKI: of SparllishethainincassgeEge: | represent a breakdown in communication, but reflects the skillful manipulation of two language systems
v Y - yearly . .\, N 1.
Billboard Top 100, calculated per decade. It is imperative to note that a lower average for various communicative functions” (ibid., 4). )
means that the songs ranked ‘higher’ on the chart. Interestingly, code-switched songs
ranked lower on the charts in the 1990s than in the 1980s, though they contained higher Now that the Spanish 1 : ‘i ot d it is clear that there h References
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