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Abstract

This thesis examines the concepts of textual order and chaos, and how Relevance Theory
can be used to translate tetktat do not adhere ttionventional textual practices. Relevance Theory
operateson the basis of presumed order in communicatidpplying it to disordered
communicative acts provides opportuniyy and vocabularyo describe hoveommunication can
break down, and the consequences this can have for transldtisbreakdown of order, which |
am terming @ ¢ h a o s ,pmll benexkamipddtaréugh the lens of a Russianguage short
story cal | edtoryinlwhich tektudalomeay, as described by Relevance Theory, breaks
down.

In this thesis, | first lay out several translation challenges presented by my corpus, discuss
eachwith reference to Relevance Thepandexamine the implications for translatitimrough
sample translation segmentBhis deconstruction secticergues that conventional translation
methods fail to properly addretbee challenges of my corpusextcomesa reconstruction section,
in which | develop aheoretical framework for my translation that has roots in Relevance Theory
butthatfrees the translain from the constraints imposed by an ordered veéwommunication.

Finally, | present the translatidgtself.



Résumé

Cette thése examine les concepts d'ordre textuel et de chaos, et comment la théorie de la
pertinence peut étre utilisée pour traduire des textes qui ne respectent pas les pratiques textuelles
conventionnelles.La théorie de lapertinence fonctionne dans le cadre d'un paradigme
intrinsequement ordonné&a théorie de la pertinence fonctionne dans le cadre d'un paradigme
intrinsequement ordonné. Son application a des actes de communication désordonnés permet de
décrire comment laheorie de la pertinence se décompose, et les conséquences que cela peut avoir
pour la traductionCette rupture de I'ordre, que je qualifie«dgrincipe du chaos, sera examinée
a travers la lentille d'une nouvelle en langue russe appdléaokhod», un récit dansdquel
I'ordre textuel, tel que décrit par la Théorie de la pertinence, se décompose.

Dans cette these, je commence par exposer plusieurs défis de traduction présentés par mon
corpus, je discute de chacun d'entre eux en référence a la thetaipertinence et j'examine les
implications pour la traduction a travers des exemples de segments de tradettmsection de
déconstruction soutient que les méthodes de traduction conventionnelles ne répondent pas de facon
adéquate aux défis de moarpus.ll y a ensuite une section de reconstruction, dans laquelle je
développe un cadre théorique pour ma traduction qui a ses racines dans la théorie de la pertinence
mais qui libére la traduction des contraintes imposées par une vision ordonnée de la

communicationEnfin, je présente la traduction eli@éme.
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1. Introduction

Humanity is unique in the extent of its desire to organize and categorize worldly
phenomena. Our need to find patterns, see connections and extrapolate is largely responsible for
our current position at the top of the global food chain. We have discomedeskplained things
both seen (think archaeology, astronomy, geography) and unseen (think chemistry, mathematics,
music). We create order and rules to explain the things we encounter on a daily basis. Chaos makes
us uneasy, and so we try to identify tlidey in all things to create a sense of control.

Any theory in any field represents an attempt to distill order from chaos, including in the
field of translation. Translation has always been a murky pracesen but unseen, explainable
but inexplicablg for which we have fashioned innumerable theories. These tend to be retroactive,
which is to say that many theories are created to be validated through application to a limited
number of preselected and suitable texts. Such attempts satisfy our need pafterns and create
logic, and althougltheir individual merit and validity may be debatelde theories themselves
provide cognitive comfort and help us to render more objective a practice that is perhaps more
subjective than we like to admit. Thatassay, however flawechg given theorymay be we need
them in order to justify our translation choices and demonstrate to others the quality of our work.

But our theories, and indeed our drive to create order, can only go so far. Sometimes we
come acrosthings that we cannot force into an ordered frarhis is the case with my corpus
a concerted effort to confourftbmo sapiens sapieis at t empt s t o orthysani z e
corpusprovides an opportunity to study hoRelevanceTheory can be applied in translation to
eschew (in the sense that we avoid moving the text towards order) and indulge (in the sense that
we neverthelesseek to understand the gravitational forces at play) those organizational and

categorizational urges.



This project is just another drop in an already massive dcaarattempt to marry theory
and practice, to find and continue patterns,
translation choices on the part of the translator. It will exarhing ader breaks down in my
corpus, and how Relevance Theoagspiteits fundamentally ordered view of communication,
canbe used to effectively ad duildamoductivetrarslatiorp us 6 |
strategy that has strong theoretical foundatn s but al so opens the door

creativity.

1.1 Corpus OverviewThe Author

The focus for this project Lanoklyviterans| at
Pelevin. Viktor Pelevin was born in Moscow in 1962. At uniugrdPelevin studied engineering
and worked as an engineer for several years after graduation. He also briefly served in the Russian
Air Force. His turn towards literature began in the late 1980s, when he began working as a
journalist and editor for variodgerary journals. His first original creative work, a collection of
short stories, was published in 1992. Since then, Pelevin has been publishing novels and stories
almost annually. His most welinown works include the nove@@mon Rg1992) Life of Insects
(Zhi znX n,al898)kThenyekotv Arrow(Zholtaia strela 1993), Chapaev and Void
(Chapaev i Pustotdl996) Generation R1999),S.N.U.F.F(2011) andiPhuck 10(2017)

Vi ktor Pelevinds work has been well receive
literary prizes in Russia, including the Russian Little Booker Prize in 1992, the Bronze Snalil
Award in 1993, the Richard Schoenfeld Prize in 2000, the Big Book Awa&@07 and 201Gnd
the Andrei Bely Prize in 2017. He has alsennominated for international awards such as the

International Dublin Literary Award (2001) and the Nobel Prize in Literature (2lIigzina,



2011) His workshave been translated into many languages, including Chinese, Korean, Japanese,
Hebrew, Swedish, Spanish, Italian, German, French and English. Pelevin is extremely popular in
Russia, and some of his works have been adapted for the screen and the siageftdtie
considered to be one of Russiab6s greatest con
Pelevinds writing i s typically described
grotesqueries and absur diRaucke 2801QHe usesthis wriingmo r ar y
grapple with current and recent events, ey events related to the late Soviet period, the fall
of the Soviet Union and life in modern Russia. Pelevin is especially interested in the notions of
objective versus subjective reality and objective versus subjective truth, as well as human
consciosness and the ways in which humans interact with and process th€Rabeldn, 2002)
Pelevin has long expressed an interest in Buddhism and often travels to Asia to study with various
experts in the field. Elements of Buddhism, science fiction and surrealism are combined with
metaphysical and allegorical elements to challenge conventiotiahs of reality, consciousness
and fact. Pelevinds style is perhaps best sunm
his novelGenerationP A Any t hought that occurs in the pr

copyright. Its unauthored cont empl at {Pelavin,i9%®9 pr ohi bi t edo

1.2. CorpusAnalysis

My corpus for this thesis is a short story calfetl u n ook,h omdhi ch coul d be t
AMoon Rover o or A Moahula kwhsefisstopublished iB thg Mascw .

literary journalZnaniei Silain 19911 Althoughi L u n o kmasoadiginally published as an

1 See Appendix 1 for the version éfunokhod that appeared irznaniei Sila. See Appendix 2 for a calqued
translation of HALunokhodd, which has been provided on
Russian text.



independent and setbntained story, it was later incorporated, vatimechanges, into a larger
novel by Pelevin calle@mon R, which was publisheth 1992. For the purposes of this work,
we will only be dealing with the short stafiyL u n ook haosd i torigmngllpireZananieidSila
in 1991, rather than the version thads latetincluded inOmon R& In other words, while &m
aware of the existence @mon Ra&b out t heredé in the world of pri
no bearing on the cur r eumdkhod® dsthe ndepersddennveork ofl am
literature that it was and continues to be.
A L u n o kshadhartdstoryi it has about 3 pages of actual text and one page featuring a
large illustration(See Appendix 1)This illustration, by one A. Obroskova, is of what appears to
be a lone figure with their back to the viewer and arms clasped behind themglo&kimo the
distance towards a blue blob. Given the title of the story (Moon Rover or Moon Walker), one could
reasonably assume that this blob is the Moon. This illustration provides some very hetpfdl co
because the rest of the story is an uncotweal, slippery thing that defies easy understanding.
This occurs on two levels: narrative content and form.
iLunokbodi zarre narrative contehTlthebasic al mo s
premise seems to be that one character, the narratomggiberviewed by another character for
a space mission of some sort. This serveslesnaotif for the story, sincéhis settingopens and
closes the actigrand the concept of space is returned to several timesu n ook hhoads a t ot a
five sectionstiat slip from one to the next at-defined moments in the narration. In the first

section, the narrator appears to be taking part in the job interview for a space program. He identifies

2fiLunokhodbalsoappar s on Vi ktor Pelevinds personal website, wit
to the version published inaniei Sila.

3 See Appendix 2 for a literahd highly calquettanslation ofiLunokhodb. This is not the ultimate translation solution

that | will be proposing fofiLunokhod . I't has been provided for illustratiyv
people reading this thesis are not able to read the source text in the original Russian



hi mself as Sviridenko and <cal Ilsonheil . unfknreo wna r
wandersfrom a description of his childhood and studies to the synopsis of arit@/book and

beyond. At some Htlefined point, the narrative switches to the second section, with a new setting

with new characters. Now the narrator appears to be a priest called Ninhursag, and his interlocutor

is referred to as fdTOCwemmandadBrasedd ©bDmhe clotahn |
references, the setting appears to be Ancient Mesopotamia. There seems to be some kind of
political intrigue between two princes, a trip to a cave and a tangent about a rapist being banished

for his crimes. Thelot then switches to the third setting, which features a conversation between

the protagonist Sextius Rufinus and someone referred to as Father Senator, which takes place in
Ancient Rome in the early second century CE. Sextius, a poet, describes mgditbettended

at the invitation of the Lord Legatus, where many attendees were thought to be openly Christian

and generally quite peculiar. The story then shifts again, this time to a conversation between the
narrator Vogel and someone called Brigadedithwhich occurs while the two are apparently

under firein the middle of a battle/ogel recounts how he was sent on a special mission (by,Hitler

the text implies to fly a plane at a certain altitude towards the Moon and press a button before
landing a@in. The final section of the story returns to the initial interview scenario between
Sviridenko and the Comrade Colonel. Sviridenk
leads him out of his office to some unknown but increasingly ominous place.

There are a few elements that most sections have in common. One is the repeated references
to theMoon. In combination with the illustration, this makes the Moon the single most important
theme in the story. Anot her atom imseotions-a,lthatment i s
interlocutor was actually actively involved in the story the narrator is retelling. Usually the narrator

makes this connection because of some item of clothing worn by the other person. However, these



two elements are reglthe only logical connections betwegi. unokbBodobof ferent sec
shifts between sections are hard to define: often there is a period of essentially meaningless phrases
that eventually slip from one section into the next, and the reader istokl/érat a new section

is beginning. The effect of all this is to make the reader very uncomfqrtabtate we will refer

to as ambivalence. Ambivalence in this contex:
with the struggle of making seneef s omet hi ngo, which canifAimani f
intell ectual i nterest, mi rth, or ¢éFvasen 20i6apt nes
pp. 114115)

fALunokbodarrat i v ee tleep itstnarative farns is dvenanare so. Its
defining feature is the use of a hdllogue structure. This means that the story contains only the
narrat or 0 % thesspeeah adts ofahe otker character(s) have been completely removed
and are isnply alluded to by an ellipsis. Furthermore, these ellipses are not always used
consistentlyi there are parts of the story when some part of conversation seems to have been
removed, but the punctuation does not reflect this. This means that a sigmficton of the
semantic content ofi L u n o kishnoissing, and since the story takes the form of a spoken
di al ogue, it becomes very <challenging to und
comments that have essentially been redacted. In addititme halfdialogue structure, other
formatting oddities include the absence of traditional formal features such as paragraphs. The story
is presented as a giant block of text with only one paragraph break araliwdy through
Paragraph breaks are tgpily employed to separate one idea from the next, but the paragraph
break infi L u n o lddes rbtooccur at such a point, and indeed it seems to have been used at an

entirelyrandom placein he t ext , which only servesasd. o i nc



AfLunokhodarrative form therefore breaks with

that enhances th@mbivalencegenerated by its already unconventional content.

1.3 Challenges in Translation

ALunokbhodarrative c on onethetordereddtrudtures amd foreyv i at e
we expect in literature, or any type of text for that matter. Such deviation naturally generates a
series of translation challengeshich in turn present opportunities for the development of a
potentially novel theoratal framework and translation solutiohsthe present case, we are faced
with three main translation challenges

ALunokbBoflbr st transl ati on c heasbchlledecaperencee | at e ¢
contract. Most texts are written in such a way as to allow the reader to establish bonds of coherence
at two different levelsat apurely linguisticlevel, and based on global meaning and the target
readership contexConventional texts arefe with textual features that allow readers to build
bonds of coherence. However, most of these features are not préséntim o kahdoothe@rence
cannotbe establishedThis is problematic because conventional translation practices argue in
favourofad apt i ng transl ations to the target reade
global meaning. Wheit is not possibléo reach such an understandinghat is the translator
supposed to do? What translation options are left to them?

The second tratetion challenged posed liyL u n o kelaegit®its unlimited possibility
of meaning. Whereas most texts use certain textual features and devices to help the reader build
connections between items, Pelevin deliberately experiments with freeing hisorexsdich
constraints. This is particularly strange in a translation context, since the translator is generally

assumed and encouraged to reduce ambiguity by strengthening such connections in their



translationCommon though such a practice mayibevalidty andfeasibility arequestionablén
the contextofi L u n o kTheotrdnslator must make a choisieould theyranslatéi L uno kb o d o
chaotic text as it stands without attempting to understand the material or explain it to the reader,
or should theyengage with the corpus as traditional translation practices dictate and ultimately
reducen Lunokbogot ent i al ?Unforumtely for the tnaesktorj botly of these
paths involve betraying Pelevinds authori al i
ALunokboddird transl ation chall easragactobt e ms
reporting that presents itéas direct discourse. Commonly held views on translation essentially
assumehe translatotobee mbodyi ng t he a-#ptehaeiona nThettrenal@édr o né f i
i's expected to ent whichalsoinwlveerhbedyn theau difo rtéhse i anu tema
towards their text. P e |iehg dehbératelyifloutdhe narmsamd i s o
practices dictating textual production and recepti®his makes any conventional, ordered
transl ation met hod iowrtocbaatipiaténtiol ané thenefote insuitable.e vi n 6
How is the translator meant to proceed, if conventional translation megitexdntthe translator

from upholdng one of the most universal facts of translation?

1.4 Methodology

The general structure of this thesislé&constructiofi howii L u n o kmbvegaway from
theorderbased realnof textual conventioii followed by reconstruction how torise in theory
and in practice, from the ashes.

In thedeconstructiorsection of ths thesiswe will look at theGulethat Pelevin breaks
infi L un o kTiesaugeswill be presentedhroughthe framework of Relevance Theosince

Relevance Theory is by far the most useful theory for understafidlngt n ok kod o ans | at i



challenges By examining what Pel evi n addordevedWwodld have
view, we can see how Relevance Theory breaks down and tisequeences this has for
translation both in an abstract sense and in relation to my corpus in partithisdeconstruction
section will be further divided intohree subsections, each dealing with omé the above
translation challenge In these we will examine the challengethemselves in more detaihd
explorehow they can be usefully reframeahd describeth terms of Relevance Theorgs well
ashow Relevance Theory itself breaks down as an effective translation mettiod.farn o k h o d 0
Eachsulsection will be accompanied by extracand sample translatiof@m A L un o Kdn o d o
illustrative purposes

The second section deals with reconstructidaving discussed the most problematic
aspects ofi L u n o kamdasdranslatiorand seen that conventional translation methods cannot
be appliedwe will explore aralternative methothat is neverthelessased on the main principles
of Relevance Theoryhis is possible because such a methbéss described with these principles
in mind in the sense that itperfectly perpendicular to theimcontrarian to themrhis method is
guided by what | am calling the chaos principle. Firstiye will discuss the origins and
characteristics of this principle. Théris principlewill be relatedback to Translation Studies and
certain schools of thought that already adhere to the spirit of the chaos principlewvélexd,
examinehow this principle can be applied to my corpus and the various ftetnanslatiorcould
take. Finally, | willpropose a translation @ L u n o Khatemhindies the chaos principle, thus
combining theory and practice in a way tledtectively addresses the translation challenges

outlinedabove This will be followed by some concluding remarks.



1.5(TheRelevance of) Relevance Theory

In Translation Studies, and indeed in all academic disciplines, there must be interplay
between theory and practice. Neither should be studied or used without the other. Thisaewhy
neither simply translatingi L u n o knlerostmply developing a theoretical framework for
translating disordered texts. This work began with an overview of a specific text and its translation
challenges, but in order to present a defensible and usafglation of that text, a theoretical
framework must be developed. Such a framework lends legitimacy to translated texts and
represents the convergence of theory and prac:!

The theoretical framework thatill be used in this particular case is based on Relevance
Theory. Luckily, | picked my corpus towards the beginning of the MA program, and so | was able
to go throughthaJni ver si t yMadt eOt b sa wendlatonstreaywith my text
already h mind, which allowed me to assess the usability of theories in real time as | was learning
about them, rather thgost factumafter having selectedny corpus. After taking several theory
courses, havearrived at the conclusion that the most suitaldetétical framework for translating
A L un o kshre thased on Relevance Theory. No other translation theory comes close to having
as much overlaith the translation problems identified in my corpus above

Relevance Theory is typically described as andomn-based and pragmatic study of
human communicatio o this could be added a statement Relevance Theorig at its corea
theory of orderAlthough never explicitiframed as suctRelevance Theomelies wholly on the
presumed existencand desibility of order in communicatianFurthermore, communication
itself is based on the presumption of ordgiewing Relevance Theory as a theory of
communicative order first and foremost also makes it possiblelegrribe and analyze

communication evenis which that order breaks down.

10



Relevance Theory is thmost suitabldramework for translatingi L u n o koécauded
breaks down in various interesting ways and creates opportunities for both theoretical insight and
practical translation activities. In other words, the clear overlap between the main principles of

Relevance Theory and the translation challengéslino k h dsdiefined not by the presence of

these principles in the text, but rather thei:
strongly linked to Relevance Theoryos noti on
knownnew contracti Luho&® wunlimited possibility of me

Relevance Theory concepts of relevareoglicature and implicaturéde Lunokbo et r ay al
first-person intention is related to Relevance Theory notions of shared expectations and premises
abaut the role of the translator, whiatan be tracedb ac k t o Gr ,irdlegabce antha x i ms
implicatures In the chapters that follow,ewvill see more concretely how each of these concepts

from Relevance Theory is challenged finL u n o kahdowdhat consequences this has for

translation.

11



2. Challenge 1Breaking with the Coherencgontract

ALunokbBodo r st trans| at irelationghip withlthee recallece nt r e s
coherence contracthe coherence contract basically referthfulfillment of an expectation of
shared understanding between writers and reatleisexpectation is held dyoth producers and
receiversof texts.The poducer does X because they expect the receiver to understand Y as a
result. Utterances are therefore inherently ordérb@ producer has built an intended caasd
effect relationship between action X and understanding Y. This same calculation opeties
receiver, whaperates on the assumptitbrat the producer hatoneX because¢here is a Y to be
understood as a resutonsumers expect a text to be coherent, and so they process its utterances
accordingly.Producers expect consumersetpect a coherent text asd shape their utterances
accordingly.

A coherent text makes it possible to predict what will come bgxiollowing various
structural and linguistic conventiariBake this thesis as an example. Up to this point, | have gone
out of my way to tell the reader all of the main points that | will cover later on. The methodology
section explicitly tells the reader not only the main pointsalsdthe order in which they will be
covered and the rationale behind this structure. |ldgldo that no oneould belost along the
way (AWhy are we talking about x?20) or, hopef
the text progresses. This discursive setup caebmas a contract that | am offering to the reader:
if you read tls work, here is what you will leaycontinue reading if you agree to the terms and
conditions. What follows, starting in this section, is an attempt to fulfill my end of this coherence
contract. | uphold my end of the deal if | follow through with mymises, which is to say if |
flesh out the outline presented in the methodology section, if that information is presehted

way | said it would beand if there are no nasty surprises along the Way to fulfill the contract

12



if 1 go totally off the rails from what | said | would do, or if | present information thakisaneous
or unhelpful.The coherence contract thus refers botihéceffective organization and presentation
of the contents of a text, and to its basic comprehensibility, orlgioéening.
Clearly, it is in the interest of the producer of a text to adhere to the coherence contract.
However,ii L u n o kstamexkample of text in which the coherence contract is broken.

Consider the following extraét:

Source Text SampleTranslation

¢ ftslssdy tsdz 9 s dkte t Then Enlilarrived in Kiur, and th&€ouncil of
Btsetse (i SCdsdzdsde'd,ls dzO fr)d Gods said to hini Enlil, violator of women,
dL cetsHO! 1k O 1 dd henceforth be gone from here! Well, and Nit
f sh dzOé 1 J s, dzi Mmdzj t went after him o f cour seé

LIsts Eyj ftmdzj Istse ts, |blinding Two other® Well, that was alread
&zZzO ity ftcOoj ¢ tcdlsoe ts|after,when Enlil pretended to be thatchman

at the crossroads € |

Wh at possible relationship could the story
ot h efirLsu?noo kstiub af guch apparently random interjectiofibe utterances in this extract
contain clear cohesivinks to one anotheat the purely linguistic and textual levelghich makes

their lack of coherence all the more bizarre. It seems as though themenmist be, some

connection, some global meaning, something to extract and understand. This is ¢he Gead

4 These sample translations are conventional, rootess literal translations from the Russian intended to illustrate

their challenges. These challenges have in no waydreatedas a result of the way in which | have selected example
fragments for traglation or the way in which | have translated these passages. They are indeed present in the source
text itself, and have been mapped over. Appendix 2 contains aontass literal translation of the full source téxt

readers are free to consult it ®esthe small extracts presented here in their larger context.

13
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expectation that the writer will adhere to the coherence contract. However, Pelevin instead breaks
with the contract. He does néilfill his end of the bargainthe text is incoherentand the
underlying structure that the reader relies on is misdihg reader is left with no way to make
sense of the utterances, because the contract they assunaptydiese inthe production of the

text has been invalidated by Pelevin.

2.1Crossover to Relevance Theory

In its most abstract sense, a contnagresents the imposition of order. Without one,
communication would stray towards chaasd efficientcommunication, a central principle of
Relevance Theory, would become all but impossiflee breakdown of this contradin
i L u n o kcanobd productivgl described in terms of Relevance Théomyonception of the
Gricean conversationamaxims and the knownew contractRelevancélheory has its origins in
the Gricean theory of verbal communication. Grice believed that communication, rather than a
lingust ¢ phenomenon, was first and foremost a ps
i mportant assumptions about communication was
is guided by the expectation that communicative behaviour should meéetgem st andar
(Wilson, 2017, p. 2)Grice called these standards the Cooperd®ineciple, or conversational
maxims. The four maxims are: quality (do not say anything you know to be wrong or lack evidence
of), quantity (say only what you need to say, and no more than required), relation (behave in a way
that is relevant, i.e. produadterances that have a knowable relationship to other events) and
manner (avoid ambiguity, be succin@®rice, 1975)

Gri ceb6s ¢ ommu arguetlzatthegraducemd an utterance shoultiheeto a

certain frame, or coherence contractin order to maximize the likelihood of successful

14



communicationBut these maxims, and the coherence contract, do not operate on the producer of

an utterance alone, becaubke consumer of a text likewise has an interest irimiaing the
chances of successful communicatidheir actions are guided by the same maxims, but rather
than producingitterancesthey consumatterancesccording tadG r i enaxéns.Theyexpect the

producer of a utteranceto adhere to the coherencent@act, and they process that utterance

accordinglywhich causes the coherence contract to act on all communication participants equally.

Whereas conventional writing practices
communication maximg) L u n ookumscdunter to all of them. Of course, they still operate to

an extent there is, after all, no such thing as total ctiaasd individual examples of each maxim

can be foundHoweverP el evi ndé s o0 v e radHerencd tethedeanaxéms. Thedsma n 0 n

of manner is flouted because the entire text is extremely ambiguous. That same ambiguity results

in the violation of the maxim of relation, sindéeL u n o Bk odmbi guous natur e

utterances with absolutely no clear relationship t@iothterances or events in the narrative. The

maxim of quantity is likewise flouted because, if the story is ambiguous and irrelevant, there is no

need for it to be any particular lengthf it is all largely meaningless anyway, why not make it
longer orshorter? If anythingfi L u n o kviblate the maxim of quantity because it does not

provide enough or at least not enough relevant information. The maxim of quality is a more

challenging case, and in general it is best suited to more utilitarian text types (for example, not

providing incorrect information in a manual for operating heavy machinehgrrétan the kind

of literature we are dealing with here. Neverthel@sk,u n o ksta stadg in what can happen if
Gricebs maxims are disobeyed to an extr eme
contract and t hr ow chadsesince ¢ha bdebawidhe requler bas baero n

conditioned to expect from utterance producers does not manifest itself.
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The coherence contract does n oAnotherelementst s ol
of the contract comes froRelevance Theofys ¢ o nhe &npvinnew tontractThis wmntract
can operate on the level of cohesion (linguistic prediction) and coherence (global meéeniag).
most basic level, the knowmew contract refers to a way of structuring sentences using strategic
repettion in order to maxin@e coherencA s ent ence begins by placing
position, followed by t (Kelnh&@Gaw016,ip.nl43)Coneidep r edi c
thesecond and thirdentences of this paragraph:

(2) Another element comes frgmé ] t h enevkcontracin
(3) This contract can operate on the level of cohesion and coherence.

I n the first sentence, the new information
the basis for the next sentence, shifting from predicate to subject. Then a new predicate is added.
This repetition is enhanced by the use of anaphoric referetheeontract becomesis contract.

Such a structure maxiggs coherence becatsereates eglicit links between ideas and makes it

very difficult for the reader to lose the thread of the argument. It also operates on the basis of
several assumptions, including the assumption that the next sentence of a text will relate to the
previous one, andat it will also present some new information. While there is a slight risk of
redundancy and excessive repetition, adherence to the kmewvigcontract is an effective way to
maximize coherence.

In such instances, the knovmew contract operates on theééwof two or three individual
sentences and the connections between them. It often relies on specific structural features of the
language (such as the anaphoric reference shown above), which means that it contributes more to

cohesion than to coherence.
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However, the knowsmew contract can also operate on a larger scale, which places it in the
realm of coherence as well. At the paragraph level, the order generallylfédspic sentence is
the 6newdb, since it presents an argument t hat
is the O0knowndé, since each additional sentenc
relevance should be obviousttee reade(Kolln & Gray, 2016, p. 145)Consider the first two
sentences of this paragraph as an example: th
paragraph must explain how that information could posdigytrue.When the knowsmew
contract operates on the paragraph level, it is not necessarily driven by the same grammatical links
as at the sentence level (although such links are still strongly encouraged by writing conventions)
so it extends through tbe concept of coherence as well. On the highest level, that of whole texts,
this is even more the case. The introductiewvelopmentlimax-resolution structure of a text is
its own macro iteration of the knowrew contract.

What happens to the knowrew contractinf L uno Rhwgtdo as with Grice
examples can be found of Pelevin adhering to the krmawcontracat all three levelsHowever,
the generaltrend isone of breaking with the contract rather than adhering to it. At the sentence

level, examples of the knownew contract are common:

Source Text Sample Translation

) f tod dzr dzgj hdgj &3 ftgBut under the curre
dzj yJ ¢ ts. Jdz € dzOd3 dzjto be afraid of. He sent us Plinius Secun

4 SCkdHO ftodMmdzOdz [ é] | himself as Legatug € ]
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Here the knowmew | ink is formed through O0hed (i e .
between these two sentences is obvious. Howéve u n o kalsooddnmionstrates examples of a
broken knowmew contract, whiclean take the form of a neknown ora newnew contract:
Source Text Sample Translation

{2, dLeaddzd sy , Btcdc|Oh, |l &dm sorry, Br i (
tcOMC ter dzmpw . VHJo dIsj|itself. What a wonderful cigar case, it shir
Bdzj Misdls, d&BOS ¢L jde'C,0] like a mirror. So you were already a Lieuten
fwisdzOH yOls ts dp didspsidzdaif j?2 | in 19157

The first two sentences could be considerédraekvn o wné contr act , Si nc
first sentence can reasonably be linkekdo t he 6ci gar cased in the ¢
cataphori c, meaning that o6itdé refers to somet
is not the mosegregious kind of break with the coherence contract, but it does run counter to
Griceb6s maxim of manner, since the informatio
way possible.

The second and third sent erecddractaWhereaan e x a
Oknenverwd i mplies a connecti emrewldetiwpdn eswd haeén

connection. And indeed, what could the connection between the second and third sentences

possibly be?Any number of logical connections could bedegsee below for a discussion of

explicature and implicature), but the lack of clear grammatical or logical connections mean that

the maxims of manner and relation have both been violated, and thus Pelevin has broken with the

coherence contract.

5 Although there is no way to know for sure.
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This kind of rupture occurs throughout the text, not only at the level of individual sentences
as the above examples show, but also at the level of paragraph and whole text. This is interesting
at the paragraph level since Pelevin literally does away with pategina the conventional sense
(no indented blocks of text). I f we take Opar
each developing one idea and so on, we could
(see corpus analysif L u n d khasdive sequences, each in a different setting with different
characters). At Atthiino lkadtymidy ®raptpys dhp knéwndweonteatt to a
|l arge extent. I n t featuresa kind gf logical aacrdtivedeyel@pmangimiarp h 6
to whatone might find in more conventional texts. A story is clearly unfolding, and events build
and develop sequentially. At this levél,L u n o kishrelatigely obedient to the coherence
contract. Examine theert 6phr &graphbhsodo mari mhe ¢
emerges: reasonable arguments could be made about their adherence to two of the four maxims,
but the maxims of manner and relation do not hold true. This is bedatlse n ok bk o d o
Oparagr aphs o Dtallyg at randanm ahd ie seeminglysilkgcal plac&his creates
ambiguity and uncertainty (maxim of mannany callghe relevance of the whole paragraphs into
guestion (maxim of relation). Thus, althoug. uno Bk Bodpar agr aphsdentar e i n
with the knownnew contract, Pelevin nevertheless breaks with the coherence contract by
di sobeying Gricebs maxi ms.

At the levelof the whole textfi L u n o krdpresrits a significant departure from the
coherence contract. Internally consistent though i ndi vi dual maype rtegr ap h s
relationships between those paragraphs are very unclear. One fades into another with no obvious
pivot point seemingly interrupting the narrativéhis means thafi L u n o klbuts éach and

every one of,sitewithoatdeang abke xoireach a global understanding of the text,
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the reader isalso unable to determine what information is needed or unnecessary (maxim of
guantity), what is true or untrue (maxim of qualigy}dwhat is relevant to the discussiongxim
of relation) or to establish any kind of order or logic in the text (maxim of manner). This goes hand
inhandwithi Luno kb otdoeak wnewbonttatt at itsknost macro level, of course,
which generally takes the form of an introductaevelopmeniclimax-resolution structure and is
absentimiLunokhodo

On the level of individual sentences, paragraphs, and wholditéxyy n o krieaksiwith
the coherence contradt does not follow an internal logigt does not make use of anything
resembling a story arc; it lacks conceptual and textual coherence and cohesion; it reflects no
interest in communicative efficiency; it demonstrates no candeffect (knownnew) structure.
The scaleofi L u n o b b o bmithettee koherence contract challenges the very belief, central to
Relevance Theory, that Pelevin has uttered X because he expects the reader to undexitand Y
of this unusual behavimb producexhacs. The breakdown of the knowrew structure means tha
as the reader moves through the text, what they have just read (the known) is of almost no value
for predicting what will come next (the newhe reader is left to flounder among myriad signs
that are individually meaningful but cannot be madedioee inlarger units.The breakdown of

the coherence contract makes it impossible to establish any kind of global meginimghe text.

2.2 Implications forTranslation

The knownnew contracts a concept most commonly associated with Relevance Theory,
but it also operates, albeibt explicitly acknowledged, in translation. Realign the definitions of

0knowndé and O6newdb, and a similar patteAsn to t
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a gener al rule, the O0knowndé is the source tex
as the whole predictor, the entire foundation of the new that the translator is trying to create.

This knownnew framework can be applied to translatian two ways. The first way
involves deriving an understanding of the contents of the known (i.e. the source text) more or less
from semantic content alone, and then using t
establishes coherence in traign at a purely linguistic level. As a translation method, this would
be less than idedl most tanslation theorists and practitioneveuld argue for a more wholistic
and considered translation approach that moves beyond a purely linguistic focusemnce.
This methodwould essentiallynvolve acalqued translation that would quickly devolve into an
exercise in lexical substituticand fail to interact meaningfully with the text.

This conception of the knowmew contract, with coherence at a putelguistic level, can
be applied t o AL uGorskéd thalfalowing extract,annwhithsstch a lexical

substitution exercise isused totransfatt u n o k ho d 0

Source Text Sample Translation

1 se j MistgQ&Pdz' ¢ Ow Is © ¢ Such a small envelope, but such very he
Iswy j dzj dedz” ji,d tudzelszw Hdgj| letters, | looked and almost dropped it. Ye
I O. YjtejL s =@ d tegddHq With bothfi i 10 Sviridenko. Correct addres|
ltcOoaddz dz@n 2 OHtJ M. R|Ot her wi se t he S u mn

Htsh dzO. 14, MfoOfmdetsiarrived. No thank vy

Ideally, i L u n o kwlowdddbé translated isuch a way as to give the target reader a
comparable experiencettrat ofthe source reader. However, the kind of lexical substitution in the

above extraalemonstrates no sensitivitythe role of the translatohnyone who can read Cyrillic
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and knowsthe order of the alphabet in Russian enough to use a dictionary could perform a
translation such as the one given above, a process which could be done without truly understanding
anything about the global meaning @fL u n o k Evendoiline translation taolwill produce

decent translations if lexical substitution is the only geatthermore, there is something perverse
about taking a text built delibevakteyy pusheéd
where movement f rhoem nfetwhoe srheaw @ antl @rning tt hneorae n c e
schoolchildds transl ation exercise, where the
with the help of any old bilingual dictionary. Surely there is a better way to proceed.

ALunokkb o dtwithke thekcoherence contract is an important feature, and one that
should be treated carefully in translation. Such an attempt to repréduce n o kB othd® o k e n
coherence contract represents a failure to engage with the material in any nuanced or productive
way. Establishing coherence at the purely linguistie vel i s probl emati c beca
not operate according to the principles of conventional, ordered language events. In other words,
such an exercise in mechanical substitution operates aethassumptiorof textual order that
ALunokhodod Italdoaderdatesrog thesassumption that coherence at the lexical level is
the ultimate and final goal of translatiowhich is not necessarily the cagaich a translation
method is therefore cqntetely unsuited to my corpus.

The knownnew paradigm can,saalluded to previously, be applied to translation in two
ways. The first, shown above, involves establishing coherence in translation at a purely linguistic
level and performing highly calquedatrslations. The second wayolves a higher order of
thinking. I n t his s c eboandfeaiure, butiagher & knaoreoowanaéchings n o
and nebul ous ¢ onc eGobal neeéning rgerie eferatb meareng derivedgéyond

a simpldanguagebased reading oftheteéxme ani ng deri ved from the t e
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to its source readership, and beyond that fro
art and a specimen of a type of literatufeve could use thig | o b a | meaning as th
inform the oO6newd of the translated text, cohe
higher level (i.e. that of global meaning). This would invahaking sense of the text as a whole,
along with its larger pynmose with respect to its source readership, and then eschewing literal
translation to report this larger purpose to the target readershipmHyigvolve a potential
reinvention (repurposing) of the text at the linguistic léidbssop, 1983(Folkart, 1991)Surely
this would be more desirable than a lexical substitution translation method.

However, translating a text inlzetterway, i.e. with respect to its global meaning and
target readership contextequires the translator to move beyond a-baded reading of
ALunokhodo. Put another way, @ textimset readiegd ni ng
A L un o kalowedThis isin many ways due tciLunokmanddéder ence t o Gr
conversation maxim@ecauséi Lunokhodo i s not a conventional
nat possible to infer a global meanibg simply reading it a# it werea conventional language
event, he target text cannot be adapted to the target readership in any conventional way.

The problems created lyLuno &k bodhd eak with the coherenct
adequately addressed by amgnslation approach based arstraight reading of the source text
coupled with a desire to map over its basic information content. Whether the translation is source
or targetoriented, a focus on texdl information (informative intent)alone is insufficientWe
must instead arrivat a gl obal meaning by differcanbé mean:
inferred, and coheren@an be established at this level in translation. In order to do so, we must

look beyond the text itself and into its surrealist purpose: the wilful intiusfochaos into
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ot herwise ordered | anguage events. OQur notion

be based on the source textods chaotic intenti
This leavesus inan awkward situation, since tHierk-in-the-path scenariontroduced

herei lexical substitutiorversusconventional, adaptive translatidompresents two options that are

both overly depersht onatext ased r eadi ng dblenaticuntheikowowayg. a n d

The following sectionsoi L un o & b 0 d @ d third dranslation challenges will expand on

this false dilemma, adding to and elaborating on the reasonseithertranslation options

appropriate for this corpus. And it is indeed a false dilemma, since, as we will discuss later on,

there is in fact third fork in the path.
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3. Challenge 2The Unlimited Possibility of Meaning

The second translation challenge posedidy u n o Kids o dtsdunlimited possibility of
meaningConventional texts limit their possible meaning at various lévile coherence contract
creates one sucstructure within which meaning is constrained. As discussed in the previous
section,i L u n o B highgésd ¢loba) meaningcannot be inferred athe level of textal
information alonesincewe cannounderstand simplby readingJust as reader understanding is
challenged at this level, so too is it challenged at lower levels of meamingefional texts limit
textboundmeaning through the use of strong grammatical and logical connections which make
certainconclusons, or meaninggmpossible.ii L u n o kexhibits disruptive characteristics at
this level by breaking the connections between utterances that restrict meaning in conventional
texts.

Infi L u n o kHelewih@reates conditions in which the search for mganiteft to the
discretion of the reader. That is to say, what Pelevin writes could be made to signify nothing or
anything, depending on how much the reader wants to struggle to infer meéningsn o & bk 0 d 0
half-dialogue format is extremely effective img regard it acts as an invitation for the reader to
(re)construct a significant part of the narr:
reader off on a quest to establish omitted informafidwe utterances that Pelevin does provide to
the reader are often single words, short phrases, fragments and interjections that build off of some
missing input that the reader feels compelled to analyze and understand. However, these utterances
are often insufficient evidence with which to reach a satisfg understanding of the missing
dialogue. Links of cohesioharrived at via texbased grammatical matching activitiesannot
be confirmed if half of the matching pair has been omitted. Links of cohéremgged atvia the

subjective superimposi ti on omdthetteRiecanrbe matdledr 6 s un
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infinitum. By preventing the reader from matchingtte elements while also allowing them to
reach endless conclusions about the possible meaning of an utteedage plunges the reader
into a chaotic environment in which they cannot truly be sure of anything.

Consider the following fragmenand its highly calqued translation

Source Text Sample Translation

¢ 1 Ists, di@Hs dnr@istedz B O And this, above the eyé, from an ice axe?
Jhy Ho J O dzSujilyry te8 * di Mine. And there were two form3.hen they

f smdzj Hdew W T f tc HAD] ta WOQ,$| said: one final check, and then Baikonur. Y

| slstso . vO¢C W 9 jH!, Il 6m ready. But Co mr
1 IstsH W ts B dzts € gae all the detail sé
The word fAmineo is an example of the difficu
inferenceThe possibilities for what #Aminedo refers

choice. Option one: read the passage,deci t hat fi mi n eothattlteere men@aningn gl e s
but insufficient information available to establish what jtasd move on. Option two: read the
passage, decide that fAmined has a meaning, wh
worth at kast trying to understand, and attempt to identify some reasonable meaning. Option one

is the presumption of chaos, whereas option two represents the presumption, and in turn the
imposition, of orderOption two entails searching for cohesive bonds withetexti i mi ne o6 i s,
after all, a possessive pronoun that must refer to some otherahahhe ellipsis in the text implies

that fAmined was uttered in response to someth
reader could thus try to recdansct that missing dialoguesince, under normal circumstances,

dialogue provides opportunities to build grammatical and lexical connections. The reader would
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therefore attempt t@re)crea¢ any number of options by assuming that there are cohesive bonds
implicit in that conversational exchandiéere is one possibleconstruction of events:

Participant A:And this, above the eye,from an ice axe?

Participant B:Yes.Whoseaxe was it?

Participant A:Mine. And there were two forms.
Inthisex ampl e, the reader has <created a cohesi v
conversational exchangewhicht h e ut t e rptaysa legicdirola Sineetthere is no way
to 6check6é the validity of t hisestoadcepdruegettthison, t h
newfound meaning.

In addition to trying to match textual elements to create bonds of cohesion, thamagder
try to understandi L u n o koybwildiog links of coherencd=or example, when faced with an
unexpected utterance aftan ellipsis implying omitted dialogue, the reader may attempt to
reconstruct that missing communicative output to make sense of the unexpected utterance. An

example of this can be found in the @nlling fragment:

Source Text Sample Translation

sOCOVw Mo j yo boodzR@®@GWhat a t hiFok whatd Hadatha
hzlsdlsj , Istso Otcd h youbre jokmrnagde Col
VHdoe dlIlsj dz' dzts. Y J Mlis dzts| Ho n e s telhgver seén@anything like it

ody kz.

In this example, there is an ellipsis implying an omitted joke of some kind. Basedtextal
clues, most readers will likely arrive at the conclusion that the missing element involves some kind

of joke abait the candle and what it was made of. Beyand that, the possibilities of meaning are
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essentially endlesklnlike in thepreviousexample, there is no matching of elements. Instead, the
reader is left to infer whatever they wish about the omitted utterandethe only resources they
have availabléo them consist of their general life experiena®wledgeand rationalityMeaning
in such cases has unlimited possibilities, since there is nothimgstinferences aor confirm
them with

By inviting (although not forcing) the reader to creatddimf cohesion and coherence
based on very limited information, Pelevin creates a text with an unlimited possibility of meaning.
The reader can put in as much cognitive effort as they choose. This becomes a problem for
translation because, unlike the readbe translator is compelled by their trade to establish and
ultimately recreate those same links of cohesion and coherence in the target language. If
A L un ok meating is unlimited and therefore highly subjective, how can the translator
possibly prodce atranslatiornthat is not deeply tainted by the constraints they have no choice but

to put on that meaning in order to understand the text in the first place?

3.1 Crossover to Relevance Theory

This notion of the unlimited possibility of meaning hasl@ar overlap with Relevance
Theory.As we saw previously, communication operates within the frame of a presumed contract
ofcoherence whi ch consists | argely of Gricebds conve
as the knowmew contract that allowhe reader to build connections and establish meaning
Relevance Theorfurther develops this idday arguing thahot only is there a contract baiso
thatcertain possiblenterpretation®of utterancesire favaired over others.

Gricebs conversational maxi ms were refor mt

Sperber and Deirdre Wi lson, who argued that
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principl e (Spérber&Wilsow, 8985 88t)Faced with an extreme quantity of inputs
vying for attention, as well as to save ti me
developed a variety of mental mechanisms or biases (some innate, others acquired) which tend to
alocate attention to inputs (Wilsdanh2017,lp.&d) gr eat est e
Rel evance Theory postul ates that HAhuman <co
of optimalrelevance, meani ng t hat the hearer can reason
an utterance wil/l Ayi el d adeegamrntb @0 uojustifiablex t u a |
processing effort (Gutt, 2000f pa 32)theraby makihgahe eropesitidne c t s 0
relevant. I n other words, Aithe relevanuwle of a
i mplications it yields and decreases as the a
(Sperber & Wilson, 1995, p. 38Fearching for the relevance of an utterance is a basic feature of
cognition, a featre that is often exploited by communicators and that, in turn, creates the
expectation that there is a satisfactory understanding to be rea¢hsoh & Sperber, 2004)
Relevance Theory definéao principles of relevanc&he first principle is the cognitive
one, whi chhusnzeat esghhaton tends to be geared
(Clark, 2013, p. 107)n other words, we perform a ces¢nefit analysis that fauos the meaning
Asol utiond we arrive at mo st easily and that
generally seen as automatic, subconscious and most likely the result of hurhdiorevove
gather information from our environmegmd experiencthat is in turn applied to new situations
to make sense of them. For example a camping trip, we see someone eat a mysterious berry,
and shortly afterwards they are found dead in theit. tWereasonably conclude thdte berry
was poisonous. This is a very relevant piece of information, and over time we accumulate many

such pieces of data and build a cognitive webraferstandingThis web comes into play when
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we encounter new piece$information, because we often need to refer back to it to make sense
of newphenomena

The second principle of relevancetshe communi cative principl
stimulus conveys a pr esumpCaik®0l3,p.flOgndasingthatn opt |
the fistimulus is enough for it to be worth th
the most relevant one compatibl e w{Clark20l3h e com
p. 108) The addresser believes that what they want to communicate will be of interest to the
addressee, and that the effort required of the addressee in arriving at an understanding of it is
justified. Thee is a reason for communication to occur, and there is something to be understood
asaresultl n ot her words, we assume that there is
communication act we just have tavork out what it is This search for saiactory meaning is
presumed to be worthwhile because it will lead us to reach the interpretation intended by the
communicator. We ascribe inherent value to their utterances becabséevethey are trying to
give us information thethink will be of vdue.

Both of these principles imply certain limits being placed on meaning by the producers and
receivers of an utterance. Relevance Theory further zemlyre ways in which meaning can be
limited through the concepts of explicature and implicatébeplicaturesare the conclusions
available to a reader based on analytic i mpli
a | o (Gaettp2000, p. 37)The reader is sent outside the proposition at hand and must consult the
co-text to arrive at a satisfactory understanding of the utterance. However, the search for meaning
is contained within the text and the readenas asked tacall ontheir own cultural, linguistic,
historical,or other encyclopedic knowledg®ften, this takes the form of matchilexical items

(for exampl e, if a character named Johanna i s
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matchi s heo and AJohannaod in order to fully under
or very nearly subconsciouskx.relatively low degree of effort is usually required to reach rapid,
certain and unequivocal comprehension of explicatures.

Implicatures on the other handgre the conclusions arrived at through the inferential
combination of propositional content and contextual assumpfiGagt, 2000, p. 29)These
conclusions relate to the implied mean of an utterancéGutt, 2000, p. 40)Therefore, an
implicature is to some extent logically independent from what the author actually says, since the
meaning of an implicature cannot be determined solely from thygopitional content of an
utteranceln other words, a text is not inherently meaningfult s meani ng fAdepends
of the reader to make sense of it by relating
(Baker, 1992, p. 221Propositional content is complemented by contextual assumpitasesl on
the cultural, linguistic, economic, political, soc@l educational background of each individual
reader. This patchwork of life experiences and knowledge is sometimes referredtoasche i ver 6 s
encyclopedid i.e., all the information they have available to them to work out the meaning of an
utterancelmplicatures send theeader outside the text to retrieve an understanding that can range
from |l ess to more certain, dependi ndJnlken how
explicatures, implicatures by their nature generally require a higher degr#erofo understand,
since the reader combines clues from the propositional content angetsinalencyclopedia
As a general rulgliteraturehas weak implicatuse

Consider the following example given by Cldfark, 2013, p. 235)

(At a party, Ken is standing at a barbeque)

Ken: Would you like a burger?

Bev: |l 6m a vegetarian.
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In this example, we have a strong explicature, whichlcad be expressed as fiBe
The main implicated conclusion is also relatively strong: since vegetarians do not eat meat, Bev

does not want a burger. However, from this first implicated conclusion, Clark goes on to elaborate

awholelistofnhcreasingly weak implicatures, such as
ABev will not want a steako, NfnBev has ethical
environment al i ssueso and fBeVvClarkhd0i8Bkps 236)e gat i

Because the main implicated conclusion is relatively strong here, we are not forced to wander into
the weaker implicatures in search of meaning. In fact, we do not need to consider them at all to
reach a satisfactory understanding of her utteraBome eaders may or may not extend their
conclusions down a list such as the one provided by Clark, but when there is a strong implicature,
such as in this case, weaker implicatures are geneatigecessary to consideccording to the
presumption of optimaklevanceHowever, when a strong implicated conclusion is not available,
it becomes more and more necessary to creadder implicatures in order to reach a satisfactory
understanding.

The above example is useful to illustrate the concepts of expkcatut implicature, but
it is a far cry from the unorthodox conversational exchangéslinu n o kNow tthai we have a
more developed theoretical framework to hand, let us revisit an examplé@ftoonn o k ho d o

Participant A: And this, above the eyegrom anice axe?

Participant B:é

Participant A: MineAnd there were two forms.
This is the conversational exchange as Pelevin has presented it to his readership. From this
information alone, the explicature provided by participant A is almostenttent. It could be

expressed by AThis/ that t hinng tbheelroen gwse rteo tPRwor t
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implicatures are also extremely wedtossible implicatures for the first phrase are essentially

infinite; AParticipant A is informing Participg
APartici pandwrerishicd aa fmitnlge pen i n Participant
second phraseould beexpresseda Par t i ci pant A believes Partici

AParticipant A wants to remind Partistakenyant B
recalledt her e was oaicl Unlik@imtee pfewaouserample from Clark, where the list
of implicated conclusions can be arranged in descending order from most to least likely, the
implicated conclusions in this case are so weak asat@n impossible to identify one as being
more reasonable/likely than the othéfée expect utterances to be crafted in such a way as to
maximize their relevance, but in this case, there is no solution that can be arrived at following our
ingrained cognive costbenefit analysisPelevin deliberately avoids strong explicatures and
implicatures in order to widen the scope of potential meaning and cast the reader adrift.

The reader, for their part, is not conditioned for this experience, and their naaatabm
is to proceed with processinfgL u n o kab ey avould any other text, by drafting a list of
implicatures and choosing the one that makes the most sense. In order to do this, information needs
to be recovered, information whighlogically, must becontained in the form of input from
Participant B n ot her wor ds, the reader i's incentiwv

utterances.
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The following are two possible reconstructions of the missing exchange:

ReconstructionA Reconstruction B

Participant A: And this, above the eyefrom | Participant A: And this, above the eyefrom
an ice axe? an ice axe?

Participant B: Yes. Whose ice axe was it? | Participant B: No. And whosedgnature was
on the form?

Participant A: Mine. And there were tw Participant A: Mine. And there were tw

forms. forms.

The reconstruction of Participant B6és input h
Abs response i s uwasonsgangihersds explicatuces angd ienplicatareshin

different ways and alters threlevance of the utterancddoweve, readers are entitled to reach

their own conclusions and make as much of an effort to derive explicatures and implicatures as
they choose, so there is no o6rightoé or Oowrong
thepointofAlLuno kdhsoduon | i mi t ed posbabks ity PEl ene@and s gu
weak explicatures and implicaturesach individual reader catecide how hard they want to

search for meaning and, ultimatebrrive at their own version of the trutfhere is nothing

inherently problematic with this. Howevat, has serious consequences floe translation of

A L u n o ksnee dhé translator is also a reader thiedeforecannot help but arrive at their own

version of understandingvhich is then projeetd onto their translation
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3.2Implications for Translation

In Translation Studiesmplicature andexplicatureare often framed in terms of coherence
and cohesiorExplicature is related to the concept of cohesion, meaning that inferences are made
in-text via repetition and reasoned derivation based on formal textual fe@ates, 1992, p.
190) Textual features considered to dhesion markers include reference, substitution, ellipsis
and conjunctior(Halliday & Hasan, 1976)Explicature and cohesion are largely the product of
formal textual features that help the reader build relationships betweewithin sentences.
Implicature, on the other hand, is related to the concept of coherence, since the reader is making
inferences via their personal encyclopedia and building connections between ideas without
reference to formal textual features. Thatdssay, implicated conclusions cannot be made by
simply matching textual elementsratying on textuatohesionBaker, 1992, p. 235)

When explicatures and implicatures are translated, they tend to batameger in the
target text than they were in the source {@phenomenon often referred to as explicitation)
Explicatures are usually strengthened by adding cohesion markers, using repetition, making
cataphoric and anaphoric references unambiguousysind the knowsmew contract to create
clear transitions and links between ide€Hsis makes it easier for readers to use surrounding co
text and arrive at a satisfactory understanding of an utteremgkcatures are often strengthened
by many of the sae means, as well aga domesticationDomestication, in this context, refers to
adapting the target text in such a way as to niakasier for the reader to process using their
personal encyclopedidmplicatures can also morph into explicatures in gtatmon (i.e. an
implicated conclusion is added into the utteraitszlf).

As Mona Baker notes, AEngl i1 sh, Il i ke most |

are necessary t(Raker, 820 EB9pathohy Pgnuargues that explicitation
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is a kind of risk management on the part of
with a text while the author onl y(Pyme2005,pyv e s
34). In other words, the target audience, negatively primed against ambiguity by the principles of
Relevance Theory, will blame the translator for any perceived texaglenessand so the
translator reduces this ambiguity \@aplicitation to minimize their liabilityaccording to their
professional ethicsThis raises interesting questions about why it is that we view ambiguity as a
textual and translational flaw that must be blamed on someone. At the end of the day, ambiguity,
textual or otherwise, makes people deeply uncomfortéblence the near universality of
explicitation in translation, which puts limits on meaning and attenuates wrablaralence

In many types of translationreducing ambiguityi strengthening explicatures and
implicaturesi is seen as the logical best practice. Specialized, legal and technical dranslat
example, almost universally famostrengthening explicatures and implicatusescetheir focus
is on transmittinginformation for a specific utilitarian purposs. Indeed, the University of
Ottawabs undergraduat e transl ati on program
opportunities to strengthen explicatures and implicatures (not adding coherence markers, for
exanple, even if these were absent in the source t#&#ier all, surely the task of the translator is
predicated on making an effort to understand the text?

The translator, most would argue, takes on a lot of responsibility in the eyes of the source
text auhor and the target text readership. Certainlyvasol | ed &6épr of essional 6
to be practicing a trade, which by definition has certain characteristics including a rigorous and
defensible method, must approach translation in a rational Wy are not allowed to just shrug
and convert word X from language Y to Z unthinkingly, overarching meaning be damned. They

must at all times be performing a rational cognitive process to analyze a text, understand its
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contents, and attempt to recre@semeaning in another languag@ meaningwhich operates not
only on the level of the word but also on the level of the paragraph and the text as a whole.
Conventional views of translation therefore often encouthgdranslatoto limit the potential
scope of meaning by projectirigeir view of that meaning onto the text (i.e. strengthening the
explicatures and implicatures they personally find most probable and making decisions for the
reader).Per f or med i ncorrectly, tberdgactanmkeanongadnan
translation, but we tend to operate on the assumption that, with enough expertise and attention to
detail, the translator can positively influence the quality of a text through explicitation.
Explicitation is alsausedin literary translation, althoughts usein the realm of literature
is morecontroversialThose who argue against it generally viewstrengthening of explicatures
and implicatures as a failure to act as a-partisan rapporteur between the source text and the
target reader. In other words, the voice of the source author is supplanted by the voice of the
translatorand the target reader is unable to experience the textasuthes®e aut hor &éi nt e
Relevance Theory terms, explicitation makes the transtat@dnore relevant, thus reducing the
cognitive effort required on the part of the readed making their experience of reading and
processing the text very different from that of the source text reader.
Theoreticadebates aside, the translator must engiracticalchoiceabout whether or not
to strengthen explicatures and implicatures. Each has its consequences. Let us consider these
consequences in light of the extract frénk. u n o kwvhhdhe ce axe. For the sake of argument,
we will assume that, Wang drawn uptheir list of extremely weak implicatures, the translator
arrives at the following understanding of the interaction between Participant A and Participant B:
Participant A: And this, above the eyefrom an ice axe?

Participant B:No. But whosesignature was on the forin
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Participant A: Mine. And there were two forms.
Here we should comment briefly on the consequences of the grammatical structures of Russian
versus English. Russian uses a system of gendered vocabulary (masculine, feminisgtemd
that does not exist in English. For instance, in the above example, the ice axe is masculine, and
Amineo is in the feminine form. The Russian r
possibly refer back to the ice axe, since the gendenmsotl match, and can therefore eliminate
certain potential meanings based on word gender alone. Thus, depending forihow o ksh o d 0
translated into English, semantic matching (and the potential number of explicatures and
implicatures) may be far more opended for an Anglophone reader. For example, if any iteration
of Amineo in any of Russianés three genders i :
match it to items that would not be possible to match in Ru&sihis reduction in cdextual
information would create even more possibilities of meaning in the translated text. On the other
hand, the translator could try to somehow replicate the grammatical clues in Russian (for example,
transl ating Rmimme®oasanfit ceyeyaarn ng a plur al re:
mat c Hthegayelpfi neo [amji tb &a&xeo). While this would in
translation, it would also involve the translator altering the text significantly and fingjecgreat
number of personal assumptions onto the translated text, assumptions that the reader would have
no choice but to unwittingly accept.

For the purposes of illustration, we wi ||

axeo0 and cdusaiofthe grammhatieal categories these words fall into in Russian, cannot

be matched. The transl ator has instead deci de
grammatically connected to O6signatureodld (whi c
5AiMi ned by itself can also be plural in English, thus ¢

the Russian text.
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legitimately form a matching pair). What nexitfie translatorfaces a choice. They can translate
only what information Pelevin provided via his weak explicatures and implicatures, which would
essentially devolve into an exercise in mechanical gubseti. In this scenario, the translator
translates the text despite their own personal understanding (preserving the cognitive effort
required for subsequent readers). Conversely, the translator could olobosdyto translate the
utteranceghemselves but alstw incorporatethe tacit understanding they reached in their own
search for meaning. In other words, the translator would strengthen explicatures and implicatures
in a particularway, according totheir owninterpretationof their meamg, and in the process
of

distortthe source text and impsbmitsoni Luno&kbodossi bil ity

Here are the two translations

Source Tex$ Sample Translation Sample Translation

Not strengthening Strengthening explicatures

explicatures and implicature and implicatures

Participant A: () L ls

¢ ZOi 5l dzj HStelz

Participant B: [n/a]

Participant A:;f sws O d3

HojJ OdzCjlIsr BT

Participant A: And this, abov

the eyej from an ice axe?

Participant B:[No. But whose

signature was on the form?]

Participant A: Mine. And

there were two forms.

Participant A: And this, abov

the eyej from an ice axe?

Participant B:[No. But whose

signature was on the form?]

Participant Al signed it And

there were two forms.

“Inthisex amp | e,

explicitation
areas of the segment. For example, an extreme form of explicitation could involve the translator actually inserting the

only o

reconstructed dialogud Barticipant B into the translation.
8 The text has beenanlified to follow the structure of the translations for illustrative purposes.

ccurs in
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While these two approachgsovide the corpus for an interesting study in explicitation and shifts
in meaningin translatio, especially when placed side by sidbey are unfortunately both
inappropriate translation methodsfol. un ok hod o

The explicitation method is the more overtly problematic of the two. If one of
ALunokbodnd st di stinctive features i S its unl
transldion that limits its meaning is a bad thing. In our example, the translation has strengthened
the explicature; the semantic information cont
thus providing the reader with more information with which (te)create meaning. The
implicatures of this version are also stronger, since it is much easiengbuct i nks bet ween
signed ito and the subsequent utteranced (AANd
AAnd t her e wé&hug aranglaiionfmethochwhich strengthens the explicatures and
implicatures infi L u n o kalkt® ith @pposition to one of its main features, since it limits
ALunokbodel i berately wunlimited possibility of
t he t anxgbal ®© create chaos, discomfort and confusion. By strengthgnding n o B B o d 0
weak explicatures and implicatures, the target text becomes less chaotic, less uncomfortable and
less confusing. Such a method forces certain conclusions on the reademdngi L un o & B o d o
chaotic naturdi.e. ambiguity)and replacing it with orddfi.e. clarity)

Unfortunately, the other version of the translation is problematic in its own way. Granted,
itdoesnotlimth LunokbBo@dgossi bil ity torfmaythava gonerttgoughthb e t r
process of listing implicated conclusions and arrived at their own understanding of the meaning of
6minedé, but this search and its results do no

preservesii L u n o B Bvead cexplicatures and implicatures. This makes it preferable to
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explicitation and theesultinglimitation of meaningHowever, itsprocess and principleare in
violation of the spirit of the text.

Mechanical substitution is based on a highly methodical, systematic and ultiordtsigd
approach to languagBy its very nature, it implies th@imacy ofat e x t 6 s s enwhith i ¢ c 0|
in the context ofi L u n o kshdeeplyoproblematic becausesésnantic content is only important
insofar asit generatesan unlimited possibility of meaninand breaks with the coherence
contract) A translation ofi L u n o kdseddmm mechanical substitutierefore stems from an
invalid approach since, while it malltimately produce a target text that does not problematically
limit the possibility of meaningsexplicitation does, it nevertheless involves the application of a
translation frame (order, primacy of signifieds) to a text in which the core tenett &ftine are
broken (chaos, irrelevance of signifiedsjiich a method is aldiely to beindistinguishable from
the kind of translation that would be produced by translation software, the negative consequences
of which have already been discussed inthe contegxtlou nokkotidbr st transl at.i

Another argument against a mechangtddstitution typef translationofi L u n o kcdno d o
be made in the context of relevands.an untranslated texi, L u n o lexists th ¢he world as an
isolated and independent manifestation of clawbirrelevanceHoweverwhenfi L u n o ksh o d o
translated ad thus exists in multiple languages simultaneously, all those individual translations
becometexts that are perfectlgoherent, cohesive and, ultimately, relevant, in relatiothed
source text words couldliterally be matched, adjective by adjectiwerb by verb, and order
could be found at every level &L u n o kFhoord e x amp | e, the English t
because the Russf[iadn sTohursc en etwefxotu nsda yrse bifiley anc e ¢

logic and meaningvhere there should bem®@mPAc onvent i onal / ftanslatbnfoi | / ad e
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A L u n o Khiusouddermiasthe chaotic principle of both the source and target texts, since they
would come to be perfectly relevant and ordered in relatiomécamther.

Ultimately, bothtranslationmethods availabléo deal with its unlimited possibility of
meaningi translating the gibberish on the page without making any real sensgneicihanical
substitution)or trying to understand and explain the text to the resol@mehow(explicitation)i
fail to adequately address the challenges posédlbyu n o lkard ¢hd r@alities of translation as a
profession. Furthermore, both methodse s u | t in a betrayal of

ALunokbodbird tenggnsl|l ati on chall
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4. Challenge 3Betraying the FirsPerson Intention

ALunokbotildbrst two translation chall einges s
its break with the coherence contract and unlimited possibility of meaning are facts of the source
text which can be discussed in theirownrigh unokbotdhbhi rd chall enge, hi
squarely within the realm of translation itself. It stems ftara of the most basic of questions in
the discipline: what is translation, and wigathe role of tk translato? And unsatisfying though
it may appeaythe answer to these questions essentially boils dowrpectationsa translation
is anything that is considered to be transl ati
the conditions necessary to be considered translatidioslern views on translation invariably
consist of a kind of triangulation involving one person (the translator) telling another person (the
target reader) about a third person (the source author). Araligh the act itself clearly involves
reported discourse, translations present themselves as if they were direct discourse. In other words,
the translator speaks, and translates, as if they were the source textHerticet. he t e-r m A f i
person intentin pborrowedrom the work of Anthony Pym, it describprecisely tle expectation
that thetranslator embodies the intentibm r e nt e r si ofithe authofPym 2004, Ip.@)

How does this cause problems fir u n o kéhso dtor & if thé teabslatorns to act
(translate) as if they were Pelevin, they maistboodyP el evi nés rel ati onship
towards his text. As the previous two sections have shown, Pelevin goes out of his way to flout
reader expectations and make the reader ill at ease through kaslimenence to the coherence
contract and his unwihgness to limit meaning to a manageable level. He deliberately flouts the
norms that dictate textual production and reception. His intention towards his text is therefore one
of extreme experimentation astaos. This puts the translator in an impos$bk&tion, since, on

the one hand, conventional views on translation dictate that they must approach the translation
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with Pelevinds chaotic intention, but on the
extremely ordered and therefore run countet o P e | e vHow i§ the tianslater meant ton .
translatefi L u n o kifraoyccanventional translation éfL u n o knlakeslitmpossible for the
translator to fulfill one of the most universal expectations, nafiiiest-person displacemetof

what a translation is?

4.1 Crossover to Relevance Theory

Although the issue highlighted above is a fact of translation, the undeity@agof
expectatiorguiding textual production and receptidoes have certain crossovers to Relevance
Theory. Relevance Thephas its own sets of expectations that it seeks to describe and explain in
the realm of general communication. As the receiver of an utterance, we must operate on certain
expectations about the behawiof the producer of that utteranckexpect to undestand the
meaning of thisutteranceao an extentl expect the author to communicate something of value to
me through this textl expect the author to give me truthful information, etcifewise, the
producer of the utterance is also subject to certain expectations regarding their.conduct

We have already discussed these expectatd:i
maxims, which argue thatdain behavior is more conducive to segsful communication, and
thati t i s in the interest of al |lzetpedikelthoodoflpemght s t o
understood and of under st aadapted dyRelevdlhce mheoGr i c e 6
scholarsinto the concept of relevancthey became even more explicitly linked to the idea of
expected behaviw. Receivers of an utterance operate on the presumption of optimal relevance,
which forces the producer of that utterance to incorporate this expectation into the way they

verbalizethe utterance in the first pla¢@utt, 2000, p. 32)
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In addition to successful communication being beholden to certain expectations best
defined by Griceds maxi ms and enhtlhreshacdpremsgst of
These premises go back to Relevance Theory concepts of implicature and the need for overlapping
encyclopedias. Communication cannot succeed if participants do not ektegextual
knowledge Implicatures require the receiver of an wtame to infer meaning based on
propositional content and their per sonal enc.)
contain the O6entrydé that the producerFoexpect:
example, a producer of an utteranceimtg ma ke a ref erence tapame he @ TI
for Moscowcommonlyused in Russian and in Russian Studies acadék@éacan reasonably
assume thathe producer of this utteranc®es not want the receiver of the utterance to fail to
understand their meaning. The only reason the
reasonably sure that the ut tduetathersharedpremiseei ver

| mplicit in all/l t h e syeo ucoo omslegd preat $ormis the basiswfe r y s
any act of communicatioill participants of communicative acts want to maxeniihe likelihood
of successful communicatioand so they shape their utterances accordingly with reference to the
expectations and shared preenis oper ati ng in their =g9omemunic
relationship represents the unique features of this context that must be considered. Put another

way,he nature of 0l stheashamk offihg ottaranced et er mi n e

4.2 Implications for Translation
The-y@dluo relationship iis@mplicatedin the lomaimahmuni c
translationby the presence of a third participaBkpectations in the field of Relevance Theory

relatetob ot h p a radherencepoacertais iehavioral guideliteshaximize the chances of
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successful communication.xpectations in thefield of translation relate td he tr ans| at
adherence to certain behavioral guidelines when mediating between two otherfrodieo

different cultural and linguistic spacekhese guidelinedictatk the discursive configuration of a
translationand by extension the relationship between the translator and the author.

First let us consider the discursive configuration of teditss.Most postmodern theories
offer convincing arguments about translation being a kind of indirect or reported disinarse
Interpretive SchoolBrianMossopdés o6tr ans| a{Mossop,al983)itsaripdcor t eur
structureé’ one person (the translator) telling another person (the target reader) about a third person
(the source authoii) clearly involves thdranslator reportingg message, which would logically
make translation a form of reported discou&een in this way, translation is a form of mediation
or transcultural interpretation.

But contrast translation with other forms of reported discourse such as citations,
commentaries, analyses or even summaries, and a problem emerges: translationseangpnot
discursivelyas reported discourse. Orparely textual level,summaries, analyses, etc. employ
reported speech, whereas translations do not.
that happy families are all alike; every unhappy family unhappy i n its own w:
was the same 806dd pages long asnna Kareninaand contained all the same plot pojntsuld
never be vieweds atranslation Readergouldaccept the text as a summary, commentary, etc.,
but consideringt a translation would not be credibkenna Kareninéd s t r aonldakgaetas r
much as they waatl about how theyeremerely reporting, mediating or interpreting Tolsiog
work for a new audiencegs most postmodern translation theorigeuld argue However, the
unavoidable facts thatthe translator has configured their discourse as if they dratlodied

Tolstoy in order to conformto reader expectation$n other words, the triangle of reported
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dsour s e, whereby 616 (the messenger) report t
author)i s actwually flattened to a straight |ine w
reader)as if | were the authofThis is the most elementale at ur e of any trans| .
configuration and ipart of the basic common knowledge about what a translation is

These expectations have consequences for the relationship between the author and the
translatorAs al | uded t o eerrisioenr ,i nttheen t i édonmd g & fnidvtdl Etihr d s
translation challenge has been labeled, comes from the work of Anyon. Pym argues that
translations are subject to the expectationfiheth e f i r st per son of the t e
as the anterior text, even when the two texts
(Pym, 2004, p. 8)In other wordsnot only must a translator configure their discourse as direct
speech, but they must also enterinthe aut hor é6s i ntention and oc
respect to the translation as the author does with respect to the source text.

The translator writes as if they wemsereincarnation ofhe author, literallyappropriating
t h e i (hencé the terrfirst-personintention A The person who says il
i nstantaneous present, c a (Pyng 2004b p. 8)Fifstgersonr ans | a
displacement requires the translatoruttderstand ah pr oj ect t he author 6s
translation Some would consider this to be a problematic endeavour, and indaeslation
Studies scholars ofteargue against the feasibility efer trulyunderstanding authorial intention.
However, the discursivesetup of translatios and theconsequencesf that setup forthe
relationship between the translator and the autiake questions ofauthorial intention
unavoidable.

Thenext logical question, thn I's what P el e vfilLnubnso kishmoédeon t i o

this relationship must be wunder st oksdvehalte t he t
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already alluded to brieflyi L u n o kshirstdadd foremost an homage to chaashaos that is

caused by the breakdown of expectatidhere can be no question as to whether Pelevin did this

on purposeP el evi nés posi t-persam with segaads to e marradivie is fore rofs t
creatingfundamentabnd deliberate incoherendde breaks with the coherence contract, creates

an endless possibility of meanavordgfulfilingihieéndt es G
of the bargain, i.e. fulfilling reader expectations and thereby maixignithe likelihood of

successful commueation. His text is in flagrant violation of the norms governing typical text
production and receptio®.e | evi nds i mtLea mtoiksitmerdfiore tsawdidrgption

and chaoshrough noradherence to normed communicative behavior.

Py mmaxim of firstperson intentiortells us that the translator must allow the same
disruptive and chaotic intenticilo drive A L un o & B o d ® a Bus How tan the translator
legitimately claim to be doing this if they use translation techniques (asaxliih the previous
section) that run counter t o Pelntmgcontétpotho wn i n
mechani cal reproduction and explicitation the
P el e v i-petsan infemtionBdthmethods are, in their own way, extremely ordered processes
that adhere to norms of communication and seek to maxiomderstanding. This dissonance
between the nature of the corpus and the nature of conventional translation methods creates a
tension whit can be usefully describélasroughthe concept of firsperson intention.

Consider the following extract:

Source Text Mechanical Substitution Explicitation

1dls, dg LOBT" dNo,Idi dnotWhhtalo (No, | havenot
zOdzj o 5? 1 tsdz" I§ you mean, left? see Why do | do you mean, to the left?

wOCjJd k& e 0OMm? |youhaveatorch?Butthe Understood. And why do yot
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dzz HO, HBf kMY

Mz jdo@ ¢ € tolz
2O dz20 f sMOH
s Otcdh  sdz€

LHJM 34 bkké

el ect rwelcyesa n é
clearanceShine the lightthe
stairs &ikeanosrt
landing module. Comrade
Col

onel |, t hi's

electi c i
authorization. Could you
shine your light here, the
stairs

our landing moduleBut

de é

have that tor

ané | S €

ar e st

Comrade Colonel, this is a

Imaginethe kind of cognitive process that must occur in order to produce either of these

translations.At the beginning of the extradPelevin uses scattered fragments that exhibit very

weak explicatures and implicaturagflecting his chaoti@uthorial intention If the translator

adopt ed

P epereow iinteritien, thiey waultd have to continue this chaotic intention

somehow. But neither translation does this successfully. In the first, the translator performs an

extremely ordered calque of the source texatching word for word often using the first

dictionary meaning of a word rather than its most natural synonym, for example with the term

6cl earancebo

i n s ti ara dchaotit) idéaafar (chaatic) ideaaWhileotlisomethod

reproduces the cba in the text for the target reader, who experiences the translation with no

reference to

kind of

than an ordered process that has few consequéoicéise translation product, as in the first

t

aut hor i

he source

al chaos as

P e | & yprobledatic. Rather .

t e x t stepsand pradtice the shrge f a i |

The

translation, explicitatiomepresents an ordered process that has significant consequences on the

translation product. ewrites Pelevia s satl hoa t

hcovertlyfdistarted asd preseritself
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asorderedo the targetreadef.hi s met hod represents a compl ete
person intention with regards to his narrative, since it essentially tries to corredt jytges to
be errors (i.e. ambiguities) therelationship between Pelevinaiid- un ok ho d o

The final sentence of thaboveextract (vhich is the very end of thgtory itself) is an
interesting case to examiimemore detailThe last word in Russian deliberately cut off, and all
Pelevin included are thierst two letters danddz eq(ivalenttoot 6 a6 di n Engl i s h]
could be the beginning of dozens of different woids z O dijilds), Is z d3@ody, sz tcd Mists o
(tourists) Is z dzB tHgdside table)s z dzdégunizel) Even if Pelevin had one particular word in
mind (@lthoughthe overall nature of theéext casts doubt on the possibilifyit is impossible to
know which oneand selection of a specific wordastitheticaltoP e | evi nds autb hor i al
make any assumptions that are then projected onto the target text.

Thetranslator of thdirst extract has omitted the eaff word entirely, presumably because
they did not want to put words into Pelevinds
the most reasonable course of action, it is nevertheless problematic in the cbiatetkioaal
intention: the translator chose to omit the wt
meaning that the translatorés approach to the
have therefore failed to embody Pelesim d cr eat e the transl ation as
Pel e v i Inthesseddrid dranslatipthe translator has assumed that the word in Rugis&n
was cut offi ds zffod,¢ meani ng a dead end. The transl ator
the target text, simply copying Pel°%lvdtheros cho
words, the transl ator Ishia sbyi ndpeacs edd nogr & ehif@f € n tP el

whereas we have no way of knowing whether this isdhe @ |, and indeed Pel evi:

°An even more extreme example of explicitation could in
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this to be ambiguousThis translation faces the same pitfalls as the first, since both subject
A L u n o Kolrigobas, ordered examination and use the results of that examination to shape the
translation. Thisqer esent s a f ai | ur epersoo intenton i pehatiorPte thise vi n 6
text, since Pelevin does not subjéct. u n o Kohrati@hal examinatiorBoth translations fail to
adhere to reader expectations that the author of the translation enterhito Al 6 of t he s
author, since Pelevinds filo is disordered but
Conventional translation methods are inherently ebdesedLuckily for translators, most
authors have an inherently ordwsed relationship with their texts. When translating such
conventional texts, the trans/| -pdrsomrinteat@musisguc c e s
conventional translation methodsjnce both thetranslation method and the authortext
relationshipoperate on the same general principles of oi8ieth adhere to a coherence contract
and limit meaning to a reasonable extdihis happy alignment probably does not even cross the
transht or 6s mi nd, nornmbste@ases it really need to
However, not all authors write texts within such ordered frafnésu n o kskaroegample
of an author undermining and challenging this frame at everyAmachif the frame is invalid in
this particlar case, so too are any translation theories or practices based on the same ordered
paradigm. We have used Relevance Theoexpdain thgproblems inherent in applyingaditional
translation method® i L u n o knethatgvhose ultimate result is the gitive imposition of
order on a chaotisourcetext and the production of a target text that is completely antithetical to
its original spirit of chaos.
But then we too, have arrived at something of a dead end: if conventional translation

methods canndie used to translafeL u n o khbwoigltide translator meant to procedterhaps
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the best place to start lies notdansidering whafi L u n o ksmot dui rather what iis. And

i L u n o kshiroadvord chaotic
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5. TheChaosPrinciple

Up until now, this work has in a way, been very unhelpful for my translation of
A L un o kHadng ramed Relevance Theory as a theory of draeder driven by adherence
to the coherence contract, by conventi oemmal
to the maxim of first person intentidnand shown how this order breaks down repeatedly in
A L un o klkkanaduded, more or less, thatyaconventionakranslation ofi L u n o kwbubdd 0
not only be in contravention of the nature of the text, but walgd fail to resolveits main
translation challenges.

It may even seem pointless to have devoted so many pages to the amalyagplication
of a theory thatiltimately seemednusble However, the realignment of Relevance Theory as a
theory of order is still a very useful frame for my corpus. The frame, if it can be flipped upside
down, is entirely valichnd very much usableall the ways in whiclii L u n o kska chaadic text
canbe explained in terms of the breakdown of Relevance Theorythieebreakdown of order.
After all, things can usefully be defined by what they are not.

Having thus deconstructed and rejected, let us now mot@ thereconstruction phase
have alredy alluded to a possible counterweight to the order established by Relevance Theory,
which | am callingthe chaos principle. In order to findtleoretical framework that helps to
translatefi L u n o kama ahe which is defined by what itriagtherthan what it is notlet us
consider this chaos principle, its roots, possible manifestations within Translation Studtes, and
implications it could have for translagjii L un o k h o d 0

The termfichaos principle, used here in its artistic and poetic conceptiom deliberate
antithesis: it is perpendicular to the principles of order displayed in most tedageslnot refer to

a state in which there is a total lack of ortleather, t refers toa distancdrom order a distance
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which operates on a scale but can never esma@ecompletely. Textual chaos is always a frame,
since there is no such thing as complete textual chaos. This term should therefore be understood
in a somewhat mitigated light. Furtheore, it is referred to as @rinciple rather than a theory
because it is a textual phenomenon rather than a system of ideas or series of priuspks
Relevance Theory is the theory and textual order is a principle within that theory, so too is chaos
a principle within a | asomeleoryoimbtal theogjoeFroexist 61 ar g
since its purely chaotic nature would preclude the possibility of deriving principles or procedures,
traits of theories that afandamental manifestations ofder.In other words, the notions of chaos
and a theory of chaos are mutually exclushaxordingly, we have cause to examine fciple
of chaos rather thaan overarching theorpf chaos

It should also be clarified that textual chaos, and indeed textual order, can operate on two
levels: material and symbolic. Material chaos refers tmshat the level of the signifiewhich
involves interferencéand experimentatiorgn the level of sound and language. Symbolic chaos
operates on the level of the signifidiather than interfering at the material level of sound and
language, which foll their own internal logic, symbolic chaos interferes on the higher plane of
reader understandingn texts exhibiting symbolic chaosgsifiers areinternally ordered which
credesthe expectation aheaning andinderstanding, buhis contingency is broken and produces
chaos insteadVhile both kinds of chaos can exist simultaneoasig interact with one another
A L u n o kshamekample of chaos on the symbolic lerdi/, and so this is the level we will be

focusing on.
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5.1 Literary Movements

Textual chaos is a very uncommon phenomeindime overwhelming majority of texts,
including literary textsare manifestations airder. They exhibit ordered features such as cohesion
and coherence and relatively strong explicatures and implicallexts situated further along the
gradient away from order are rare indeed and tend to belong to one of a few literary genres
including futurism, Dadaism and surrealism.

This shift way from order first occurred in visual arts (fauvism, cubism, etc.)jankly
spread to literatier One of the first literary manifestations was futurism, which took off after F.T.
Mar i net tManifesto df FulusismFuturism in literaturegesulted in the creation afew
genressuch agarole in libertg or freeword poetry(White, 2019) Futurisminvolved chaos on
both the material and the symbolic lev&lthough the movement originated in Italy, it quickly
spread throughout Europe and beyond. In Russia, the most famous gutueist VIadimir
Mayakovsky and Velimir Khlebnikov.

The First World War saw the emergence of Dadaisris Dada Manifestof 1918, Tzara
procl ai med: ATo 1 mpos ed hewa deplofaBeC [Légic imalwayst ur al
wrong. It draws the threads of notions, words, in their formal exterior, towards illusory ends and
centers. Its chains kill, it 1 s Hawcaneone@xpetb us C ¢
to put order into the chaos that condétuthat infinite and shapeless variation: ndgh#ppard,

1971, pp. 1415). Dadasm rejected bourgeois values, modern society and contemporary notions
of aesthetics and was created partly out of the despair causeat Pyugustyn, 2019)Dadaism

was destructive and violetawards formal artistic conventipand readindada literature leaves

one with a distinct feeling agfmbivalence (uneasinesBadaism had an interest in revolution and

other forms of social dissent, but some within the movement believed that it lacked sufficient
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direction and political will, and so they broke away from Dadaism to create surréBblarhiman,
2006)

Surrealism was a movement that frejected a
irrational , the po(@dteiMuseumamddt first boek rootenvFi@icelimtheo nar y
1920s as a literary movement, and quickly spread to other countries and domains as diverse as
politics and psychologfVoorhies, 2004)The surrealist manifestaf 1924stated that

The gregest virtue [of surrealist images] is the one that is arbitrary to the highest degree,

the one that takes the longest time to translate into practical language, either because it

contains an immense amount of seeming contradiction or because one ah#sster

strangely concealed; or because, presenting itself as something sensational, it seems to end
weakly [€é], or because it derives from its
it is of a hallucinatory kind, or because it very naturally gieethe abstract the mask of

the concrete, or the opposite, or because it implies the negation of some elementary

physical property(Breton, 1969, p. 38)

Early French surrealist poetry was defined
because it was determined not by logical but by psychol@itelt is, unconsciodsthought
pr oc e(Augustgnp2019)Taken t o one extreme, At he Vviewer
that are suggestive but indefinite. As¢ vi ewer 6s mind works with
unconscious associations are liberated, and the creative imagination asserts itself in a totally open
ended i nvest(Auguastyr, 2089)Therother exseme is regsented by the works of
Dal i, Del vaux and others, in which; fAthe vi ewe
and minutely depicted but that makes no rational sense: fully recognizable, realistically painted

images are removed from their nml contexts and reassembled within an ambiguous,
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paradoxical, or shocking framework. The work aims to provoke a sympathetic response in the
Vi ewer , forcing him to acknowl edge the i nhe
i nex pl(Augusthnl 2018)Surrealismis thusa manifestation ofhaoson the symbolic level
thatprovokes the reademto astate of discomfortuncertainty anémbivalence

Although surrealism (anfiiturism andDadaism tog) began in Western Europe, it quickly
took root in the Russian literary tradition. Russian surrealism did not come out of ndwhere
nineteenth century writers such as Nikol ai Go
defining characteristics of swalism in their work and in many ways it represented a logical
developmentn literature following the Russian Revolution of 1917. In fact, many early Russian
surrealists viewed surrealism as a Marxist and revolutionary art(iKantinsky, 1967, p. 605)
Experiments in Russian surrealism continued for a decade or so, but in 1932 the Soviet literary
authorities announced an official artistic doctrine called Socialist Reti@naiscouragedrasts
from straying from this new doctriné\s a resultsurrealism was largely abandoned or practiced
in secret. It became a more popular literary movement again towards the end of the twentieth
century as the Soviet Union teetered on the brink of collapse. Rgssiaalists included Kazimir
Malevich and Wassily Kandinsky in the visual arts and Mikhail Bulgakov in literature. The genre
survived in the worlof dissidents such as Vladimir Voinovich a¥itktor Pelevin the author of

ALunokhod?o

5.2Pelevin,i L u n o kid&drrealism

Links between Pelevin and surrealism have been drawn by academics and literary critics
in both English and Russimnpeaki ng circl es. Pel evin has bee

frequently del ves i nt(Garrdllhi2él6)speé ciianat umdi spdt sad
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the surreal who r evel s(Edeli201p)Risdiarschglars oflea eefertot o t h
his work as posSoviet surrealisn@Meier, 2008)ii Vi kt or Pel evinds artisti
postsocialist surrealism. The emphasis on the reproduction of consciousness and especially
subconsciasness, which gives rise to bizarrely distorted combinations of real and unreal objects,
i's present i (GubadoV,nd)f his wor kso

Pelevin himself is a very private persohe rarely gives interviews and does not ineolv
hi mself in |iterary <circles. T h e :Pdewin dftent er v i €
derails interviewsgiving answers to questiotisatthe interviewers did not ask, interviewing the
interviewers, and otherwisgeating chaos. Pelevavoidsapplying labels to himsetr his work,
but he has said that Mikhai/l Bul gakov, arguahb
literary influencePelevimbs i nt erest i n ¢ ogaligns hisoworksaiththe t he u
central tenets dfurrealism For example, he once said in an interview:

You are absolutely right when you say that my theme is the primacy of the mind. But the

external world is also your mind because the categories external and internal are purely

mentad . Mind is the ultimate paradox because
it [ é] Mind is the central i ssu@elevimat i nt
2002)

In the same interview, he also spoke afViews on language, words and, although he didismt

the actual termsemiotics:
Words can never be reduced to themselves b
could be called a self. They only come into relative existence as objects of youandind
their meaning and emotional charge may vary significantly from one person to another.

What exactly can they be reduced to? Words are the only way to deal with the mind, as
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mind is also a word and you can only tackle one word with another. Howegleo, & s n 0 t
mean that theredbs nothing beyond words. Bu

about it from the very beginnin{Pelevin, 2002)

Surrealism is a letting goof understanding, of control, of logic. Pelevin has expressed his
view that surrealism is in many ways the opposite of totalitarianism, which derives its power from
Aits presumed capability tena, therlenmti@ omlityabecdusee x pl a
expl anat i qRelevins2002)Good litecaturé, according to Pelevin, invites the reader to
throw out these notions of explanationofaraand c
moment , [ ] to understand that everything you
see in this different dir ec (Pelavin,2002)Hplkutinatiore | | be
is therefore a kindf freedom from externally imposed rules, and whether or not the hallucination
itself i s fhaowratei ngf bley omd @ he psariealidtiiteratie | e vi n
because it has the power to free the mind. Surrealism, defined in this velglig suited to the
kind of social and political criticism being undertaken by Pelevin, since the object of histeidy
Soviet Union,operatedwithin atotalitariansystemin which everything culd andneeded tde
explainedIn order to undo all thabgic and clarity, Pelevin focuses on the unconscious and breaks
down relationships between words to create the absurd, the incomprehensible, the inexplicable

the chaotic.

5.3 A Definition of the Chaos Principle

The chaos principle ighereforealive and well in the literary genre of surrealiamd by

extension i n Pe.lBa kowshowd the principle itselfve defenédlor described?
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At its most basic level, the chaos principle thwarts all the $eoleRelevance Theory we have
looked at. Texts exhibiting the chaos principle experiment wilys to break the coherence
contract, preventing thheadeffrom drawingdefiniteand satisfying conclusions about the intended
interpretationor global meaning foa text simply by reading it Texts beome objectively
nonsensical through the rejectiontbé coherencecontract Whereas Relevance Theory tries to
analyze how we understand what other people mean, the chaos principle fosters the very conditions
which make that process of understanding not only impossible but also supremely unimportant.

The chaos principle alsauns counter tdhe second element of Relevance Theory that
makes it a theory of ordéxy challenging the traditionally limited possibility ofeaning in texts
This aspecof the chaos principlmanifess itself through textual features such as extremely weak
explicatures and implicatures, which prevent the reader from arriving at any one clear
understanding of meaning. Whereas conventional aépractices dictate that meaning should be
constrained, the chaos principle opens the door to endless possible interpretations of any given
utterance, thus resulting in a deviation from the norm and, ultimately, chaos.

The chaos principledbés third aspalwetencets it s
certain shared expectations and premis#hereas Relevance Theory presumes the rational
cognitive behavior of participants in an act of communicatiomho understash the need for a
shared encyclopedia and act according to Grict
extent), the chaos principle applies to circumstances in which participants do not behave so
rationally. As Andre Breton once described surrgalis @i n a Vviolent reac
impoverishment and sterility of thought processes that resulted from centuries of rationalism, we
turned toward the mar vel ouBreton,ri93, p.63 Cogaitonhis d i t |

a naturally chaoticpghn o menon, and so the chaos principle,

60



automatism in its pure state, by which one p
t hought [é] in the absence of any cmoamoral|l exer
C onc@metondl969,p.26)Thi s Acontrol exercised by reasor
Relevance Theoryi by abandoning it as well as the norms that dictate conventional
communication the chaos principle allows participants a communication acto behave

irrationally. The chaos principle is therefore in many ways the inverse of the traits of Relevance

Theory we have examined so far.

5.4 Crossover to Translatidgtudies

Although | am presenting it now as a new term, the corafdpe chaos principlalready
exists in small pockets within Translation StudiesTranslation Studieg manifests itself as
translation (as a practice) and translations (as produoicta)gradient away from order, i.e. from
the prototype of what isoonmonly accepted as (a) translati®he traditional view of translation
wasone in which Athe ideal transl ati onthahpwas | e
ideal translations tapered off in both directions, along continua where texts became progressively
longer or shorter than the anterior text w h i ¢ h firrcerain grey aréas, teceiving subjects
woul d hesitate to gi(Pyn2004e.9atThiisb ufitper ditt ataynpsil caa
rel at i(Byms2004ppd 9was pired with notions of translations as faithful, adequate,
acceptable, equivalent, etc., which reinforced the view of the translation as a quantitatively
identical and by extension qualitatively very similagproduction of the source teXtrom this
persgective, translation is necessarily a highly ordered process, giectarget teximust be
relevant to the source text to an extremely high degree. The translator is expected to process the

source text, reach a satisfactory understanding of it, whiclesuprably the meaning the author
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had in mind, and then meticulously transfer that understanding into another language while
maintaining as close a resemblaribeth qualitatively and quantitativelyp the source text as
possible.

This focus on faithfulness adequacy, acceptability, etc. has been fadecgently in
Translation StudiesExhibit A for this shift is the ballooning definitions now being presented to
address the quest i ofMheeXpansiow bfdhe defingion @f translaiongsl at i c
reflected in the concomitant expansion of the domain of transl@&alowing the Cultural Turn
in Translation Studies and the shift from prescriptive to descriptive translation theories, Translation
Studies has expanded into a variety of fields such as anthropology, cultural studies,
(post)colonialism, feminism and gendditeray theory, history, law and ethics these
interdisciplinary linksemergedefore theCultural Turn of course, but truly came into their own
after it

However, althoughhe expanding definition of translation daesply a departure from
certain norms anparadigmsit does not necessarily metlyatthe chaos principle is involveBor
example, EvenZohal s pol ysys tndemalstah massive project of ordered
systematization, justising a different frame. While feminist translation proposes a radical
departure from traditional translation methods, it does not so much abandomltwdetheras
create a new ord¢von Flotow, 1997)A n d r e L ednecpt ef rewrdirsg is based on the fact
that Arewritings are produced in the service,
poet ol ogi clLafevere, A01G, g dpursedts which are part of arg¢ger, ordered whole
and whose naturis dictated by that whole.

The expanding definition of translation is an important phenomenon, but it is driven by

existential soul searching within the field prompted by its increasingly interdisciplinary nature.
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Theoies that expand the definition of translation are almost all extremely ordéneg argust
ordered according to new paradigms. Therefore, even though many movements within Translation
Studies have contributed to the recent expansion of the definfticemglation, many of them do
so not by embracing the chaos principle but rather by apphgmgnhotions of orderlt could be
argued that such theories do involve the chaos principle by default and to a small extent simply by
virtue of their contribution to the expanding definition of translation. However, there is a great
deal more room fomovementlong the spectra towards chaos.

One translation frame that can be located further along that spectrum is the concept of
transcreation. Transcreation most likelyginated in India with the works of P. L.a translator
and academi¢Munday, 2013, p. 280)L a | described transcreation &
strictly f aiGiokahni 2008, p. 34ans thexcoricaptnmas most commonly applied
to the translation of religious texts in thedlan contextAnother weltknown proponent of
transcreation is Brazilian translator and scholaroldar de CamposHe argus thatsome texts,
especially texts whose value does not lie primarily in their semantic content (often paretry),
truly untranslatable, and in such castee translator must instead turn to creatide@ Campos,
2007) The aesthetimformation of a piece of literaturéthe surprise and the improbability of the
order of signs  [akthat is inherently fascinating in a work of pré ¢annot be codified except
in the form in which (deCampos, 2007, ppon38aB) Dle€Caendos by t h ¢
was himself a respected translator and even translated pXladimir Mayakovsky, who, as
we mentioned before was one of Ru s s i a Bestherefors had flireano u s |
experience translating texts driven by the chaos prinagieerience thgpresumably helped to
inform his theory of transcreatioBDe Campos originally came up with the notion of transcreation

in the 1950s and 1960s, and he lagformulated it witha greateemphasis on ideology, politics
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and power(Cisneros, 2012)Transcreation eventually morphed into the Brazilian translation
school known asannibalism, whiclsought to temper the influence of anial European cultural
values and help Brazil move into a new poaionial phas€SnellHornby, 2006, p. 60)

Transcreation is gaining popularity as a buzzwortleld such asadvertising because it
describes very well the kind of translation (and often localization) demanded by the field.
Transcreation in advertising @ften necessary because of cultural differences (which is not
especially relevant for our purposes), butatt al so be used when Auntr :
usedi for example word play, jokeandalliteration A recent study on the various definitions of
transcreation provided by different translation and advertising firms found that texts fit for
transcreabn weretypicallyi dent i fi ed by their HApersuasive ¢
certain effect o [{Peddrdere 2014a p. M tothea walds, dransceeation
prioritizes theeffect of an utterance over its semantic contéviast of the definitions of
transcreation analyzed by Pedersen also allud
t o cert ai n(Pdadergere 2014opf 60 e x t 0O

Clearly, a traditional translation method is not effective for all text tafidhe time and
transcreation caoffer a potential solutioh or t hi s pr obl em. By priorit
reader, transcreation provides an avenue for creative translatiomoed away from its semantic
content. Transcreation applies traditional notions of adequacy, acceptability, faithfulness,
equivalence, etc. to the genre of the work rather than the semantic content of the source text. A
transcreation i s adequat e, acceptabl e, equi va
genre, and the translation itself may take a drasticabirdilar form.

Such a method does not represent total chaos, since it is still guided by certain piinciples

in this case, recreating the effect of the source text for the target reader. However, it does represent
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a manifestation of the chaos principhhreeways. First, it expands the definition of what can be
considered a translation. As we saw previously, this expansion is not necessaridyndhbeios

in and of itself, but any departure from preconceived notions and expectations of translation is a
goodstarting point. Second, transcreation expands the definition of translation in such a way as to
empower and liberate the translator from their traditional constrdihisd, it challenges the
commonly held view of translation that Pym expressed as themabtranslational quantity
transcreation does not stipulate that the target text must be quantitatively similar to its source text,
and indeed by being quantitativedyssimilarto its anterior text, the translation can challenge a
certain ordered viewf the world of translation.

By focusing on the effect rather than semantic content of the text, the translator has many
more translation options available to them. Unlike polysystem theory or feminist trandiation,
examplewhich still significantlyl mi t t he transl ator 6s -imposed ces b
norms and goals, transcreation does away with those constraints all together. A joke in a Farsi text
can be translated in dozens of different ways in any other language, and the only geal of t
translator (and the translation) is to recretie existence ofhat joke in the target language.
Translation problems open themselves up to creative, and numerous, solutions. Since notions of
conventional translation have gone out the window, theslator does not need to concern
themselves with notions of faithfulness, adequacy, etc.. Transcreation is aenoleel) inquisitive
process thatiewsthe target text as a literary phenomenon in its own riglanslation performed
in this way is not a mcess devoid of ordebut rathera process that moves away from order by

embracing the creative potential of the translator.
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5.5Implicationsfori Lun ok hodo

A transcreatiofbased approach with my corpean successfully overcome ttranslation
challenges presented Byunokhod where a more traditional method cannidte first translation
problem withii L u n o kishtlee cc@anceptual one i L u n o kdbes dod adhere to the shared
coherencecontract that fatitates communication in normal scenarios. Traditional translation
methods imply that such a contract operates wifhib u n o kahdordust be preserved in
translation. Since this contract is repeatedly and systematically invalidated by Pelevin, traditional
translation methods cannot be used. Instdad,u n o kcdn belti@anscreated in such a way as to
produce a target text that violates toderenceontract in similar ways to the source testhout
being beholden to its semantic content

Transcreatiorcanalso addres§i LunokbBod@®cond transl ation cl
having to choose between painstaking mechanical reproduction and explicitation in order to
translateiLunokhod® s unl i mi t ed p ofisLsui nboi kddm dtelyr@ansiated imsuehrai n g ,
way as to produce an equakynbiguoudext with similarly weak explicatures and implicatures.
Such a target texs preferable to a conventional translation because a conventional translation,
due to its reproduction of the semantic contents of the soextenould,in translatio become
perfectly relevant to its source text. The existence of a source and target text whose contents could
be matched would represent the creation of order and weakening of chaos. Thus, transcreating
A L un o ksidestdps the xéual problems caused lyLunokhodods wunlimited
meaning.

Transcreatingi L u n o kshalsodh& best way adress itshird translatiorchallenge A
conventional translation di Luno kwbadd prevent the transl ator

first-person intention towards the text, an intention which is deeply chaotic. The translator cannot
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embody the same chaotic intention while applying ordered translation methods. Instead,
transcreatiomllows the translator to produce another versiofiLahokhod in another language,
a version which do e-gersonantentibnegowards is Nareative.vi nodés f i r

The reader may at this point be wondering winaveadvocated fochallengng one of
the commonly held expectations about translation describ@gtytranslational quantity) while
upholding the other (firgberson displacement). If the chaos principle were to be applied fully,
would it not be desirable, and even necessary, to viblate of these maxims, which represent
conventional (and therefore ordered) views of translation? While it would certainly be possible to
do both, and a reasonable argument could be made for why eschewing the maxinperfsinst
displacementvould in factmove the translation furthatongthe spectrum towards chaos, doing
so would ultimately produce a text that was no longer surrealist.

A source text and its transcreated target text can be very different from one another, and,
indeed, the greater the fdifence, the more chaos we are introducing into the ordered paradigm of
conventional translation, which is all to the better in the current context. However, the two cannot
exist in different universeisif we have a source text and target text that weganeg to label as
such, there must be some link, some element that acts as an anchor for the tafyeistated
above, there is no such thing as total chedithout this anchorany publisher or academic would
initially, and not unfairly, view such@t r ansl at i ond wi tldthisspartcualarf i ¢ an |
case, the anchor ibunokhod6 genre. All its translation challenges stem from the genre, and so
modi fying the genre would represent both the
legitimately address its challenges. If you were learning a particularly difficult piece af omus
the piano, choosing to rewrite it without all the difficult parts would not represent a creative

solution so much as failure of imagination. SincdiLunokhod® s genr e i s what r
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interesting and challenging in the first place, this is whiadde chosen to use as an anchor.
Transcreation offers a path forward that does not require the translator to impose order on the text
or act as a slave to its semantic contents. Insfeady n o lcdn bedre@created in another language
in such a way as temain faithful to itggenre (effectyather than its semantic content.

This theoretical rationale for transcreat|
guestion musalso be addressed on a practical IeVednscreation is an op@mded processhere
are almost infinite ways in whidh can be doné practice Thetranslationthat | have proposed
in Appendix 3 is just one of mampssibleformsi Luno&kbkotbanscreati on cou
translation is ultimately secondary to the theoretical asgpuspresented abovH. serves to
illustratehow the chaos principland its manifestation in translation in the form of transcreation
can be applied to a specifiorpus It does not purport to be the best or only translation solution.
Neverthelesst is worth discussing

As mentioned aboveh¢ anchor thatdhosas fiLunokhod® s genr e of surr eal
ways,fiLunokhod® s surr eal c h ar apragreatt isitsidtion.cTée halftiatogue f r o m
format, as we have already discussed, is very fertile ground for breaiiimghe coherence
contract, creating an unlimited possibility of meaning and defying many of the norms that govern
conventional textual productiont i also an interesting literary featuteat creates a sense of
ambivalenceand confusion typical of surrealist works. It is therefore a gading point fomy
transcreation project.have also added a third participant to the pragmatic situatibis serves
to make it more difficult for the intrepid translation scholar to do a-lsjdeide analysis and
comparison of the source and target teAtsy way in which this attempt can bendered more

difficult and unlikely to succeempresents a step further down the path of the chaos principle.
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| have also chosen to experiment with the visual element of surrealism. The source text
does not do muchy way ofvisual experimentation, othéhanpresenting itself as something of a
visual monolith with only two enormous paragraphs iaetiding anillustration at the beginning
of the story (which may or may not have been
presumably he did approtee final versioras it appeared in the literary jourhaurrealism was
prevalent in the visual arts as well as literature, and its visual form eveedse¢o literature.
Dali 6s mel ti ng ddcecan&ealingappleswehd argnsposed ietlifesature as
collage, experiments with shape, experiments with font\astal experimermttion inliterature
alsooften involved the use of concrete poetry. Concrete paeag art form that exploitéthe
possibilities, not only of sound, sersed rhythmi the traditional fields of poetry but also of
space, which can take the form of thi#lat, two-dimensional space of letters on the printed page,
or the threadimensional space of words in relief and sculptured ideogrdBisaper, 1971)
Concrete poetry operates on the principle that, unlike symbolic order, words in their material
makeupare what they signifyAn example of a concrete poem would be a poem about money that
is presented in the shape of a dollar s&§jnce concrete poetry is an offshoot of surrealism, its use
in ALunokhodod is consistent with MYy transl ati

For my foray into concrete poetriychose to take what is clearlyetmotifin the source
texti the Mooni and express it visually rather than symbolically. Altext references to the
Moon have, in other words, been replaced by a
textdivides the text in illogical placegustas the source text switches sporadically and vaguely
between sections, so too does the transcreatedatecits moons do not correspond to shifts

between sections of the narratiVidne use of concrete poetry in my experimental translation also

101t is also interesting to note that one of key figures surrounding the origins of concrete ptheitysisnéddaroldo
de Camposvhose notn of transcreation | am borrowing froler my own corpugHilder, 2016, p. 9)
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represerd an attempt to fuse the actual illustration in the source text (see Appendix 1) with the
text itself.

The reader will also notice that the translation is significantly shorter than the source text,
thus flouting Pymdés ma x itramslaiidn alsormakes useaof differena | gu
temporal and geographical settings in each section, settings which are completely unrelated to the
settings infiLunokhod. Below is thetranscreation ofiLunokhod in full, followed by a brief

analysis of a few segmts.
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6. Transcreation: ALunokhodo by Vi kt

- A glass
of water please... Yes, tea with
honey... Of course  we

understand, Comrade... It’s very
important to know who it is you’re
sending to space, after all. Ha-ha-ha,
we could be anybody... What do you
mean? We didn’t... Well vyes, of
course... Well, I suppose if we have to
work so closely, that might be
important... Yes, that was my father’s
name, too... Yes, he told me about it. So
what should we talk about?... Sounds
easy enough... Yes, but... No... Do you
mean covertly? Of course not... I've
known him for almost ten years. We met
in the academy — the one just outside
Khabarovsk — and trained together every
day... No, that’s not what I meant... Well,
I suppose it was bound to come up
eventually. Do you want to explain,
Mitya?... It was in the fall of that same
year, when our company was sent to Hoi
An... No, we had to walk, there were no
city busses yet... Yes, Mr. Nguyen, it
was in all the newspapers... What do
you mean, propaganda? Of course not,
we just... Let me explain — I was
walking one day near the fortress
when I found them there, there was
no one else around, obviously I
didn’t touch anything, but ran
straight for the station... No,
that’s not how it went!
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I specifically remember you
saying you were with Hoa...
That’s a lie, a total lie!... Sorry Mr.
Nguyen, I didn’t mean... Yes, of
course, it’s all there in the report...
But what do you mean?... I’'ve never
seen that shirt before in my life!...
Well, I guess it couldn’t hurt... But like
I said, we were only playing a game.
Joao here and I were visiting an
exposition on Mayan ruins, it was
unbelievably hot, we stopped in at a café
for a minute... No, it was a different one.
That one was destroyed by Cortez,
remember... Yes, but... No, I'm
completely sure... I was wondering if 1
might have another... Yes, of course I'll
keep that in mind. It’s just so hot, you
see... Well anyway, I ordered a beer and
Raoul got a coffee, right Raoul?... Yes,
yes, sorry — we’ll stick to the point...
Well, your Honour, we left the café and
kept walking around, but all those little
streets in  Nezahualcoyotl are a
nightmare on a good day and we... No,
Joao... That’s a strange book, if you
don’t mind me saying. Can I have a
look?... Sorry, you're right. I forgot
where we were... But why do you
want to know about the tree?

Why... Yes, please continue...
Yes, she was the most beautiful

woman I cver Saw...



Well yes, she was wearing a
mask, but even so... It was
blue and matched her dress. I
remember they were both the
exact same color as the little boat
in the canal... No, you weren’t
there. I can clearly remember that
the jesters came out and everyone
was dancing... Why, what a
ridiculous thing to insinuate...
Maresciallo, I have no idea what he
means... Of course people get a bit
crazy during carnavale, but I was
standing right there... But wait a
minute, isn’t it that gondolier right
there? Was it him you saw?... Anyway,
I left him behind and went for a walk
with the lady. After we passed through
the square she gave me this box and
told me to put it you-know-where and
not say a word to anyone... Yes, now
that you mention it she did have a
strange accent... No, I never saw it
there... Well maybe, but I wasn’t
the one running around with a total
Maresciallo,
I swear... Can you stop talking for
one second, so I can explain
myselt?!... Yes, Mitya, [ do know
what I’'m talking about... I
don’t speak any German, how
could I be expected to...
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Well, Comrade, it was after
Stalingrad, so I think that
speaks for itself... Sorry,
yes... But I don’t... Ha-ha-ha,
but Comrade, you have no
idea... Yes, I think Volodya can
tell you a thing or two about that,
can’t you, Volodya?... That’s an
excellent song, good choice... Ha,
what a peculiar riddle!... Mitya, do
you think it could have been the
Comrade that we saw?... Ow, what
was that for?... I suppose vou might
have a point... Loose ends?... Well,
after you, Volodya... Comrade, I
don’t recommend doing that...
Insinuations? But Comrade, all we
want is to be accepted into the
program!... Of course, that would
be a dream come true for both of
us! Right, Volodya?... Hmm, you
might be right... We could just get
the next train to Baikonur by
ourselves... But what a ridiculous
idea! Surely, you can’t... Is there
something wrong, Comrade?...
What on earth do you mean a
strange taste, ha-ha-ha... Well,
I suppose it’s the least we can
do... No, no, nothing
personal, just business,
you see...



6.1 Textual Analysis

This section would not be complete without a brief textual analydie three main
translation challenges identified at the beginning of this thesis fornessence, the most
interesting features of fALunokhodo. They have
that method has, in turn, allowed these peculiarities to be preserved in translation.
The first notable feature identified ifiLunokhod was its break with the coherence
contract. My transcreated version of the corpus also breaks with the coherence contract. Consider
the following extract:
Thatds a strange book, if you dondét mind n
youbre wmgioghtwhelr ef we wereé But why do you
tree?
Conventional communication acts involve both producers and receivers of utterances adhering to
the contract and thereby maximizing the likelihood of successful communication, which, after all,
is in both their interests. In this example, the producer of the utterance behaves in a way that
deliberately fails to maximize the likelihood of being understood. The reader, however, is
conditioned to behave as if the contract wstid being adhered toThe seemingly random
interjections and disconnected idéasbook, some kind of locatiemased taboo, a trédrustrate
the readerd6s expectation of adherence to the
utterances in this extract contairhesive links to one another at the linguistic level. The reader
can understand the basic drift of the narrative but cannot make it coalesce into any larger whole
Thus,t he t r an slunokhedi | pme 4 nbrdalsiwithathe coherence contraahd

produ@schaos.
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Similarly, both the source and target text versionélLeinokhod display an unusually

unlimited possibility of meaning. Pelevin generates ambiguous andengied meaning by using

very weak explicatures and implicatures, which makes isiplesfor the reader to reach any

number of feasible conclusions. The discursive environment of the narrative, and especially its

omitted dialogue, makes it impossible to confirm or reject possible meanings in many cases.

Consider the following extract fne the transcreated versionfifunokhod :

Joao here and | were visiting an exposition on Mayan ruins, it was unbelievably

hot, we
destroyed
This particular exap | e

some unknown

in response tthis omitted utterangewhichthe speaker wishes to contradict. The contehtkat

stopped in

hi

at a

by Cortez,
nges

utterance

caf® for a mi

remember é
0 merd, e dave teo fragmenisepamted by

w hTthe secomdnagnendispesimably

nut eé

i mp |

utterance could be reconstructed in any number of ways, which would significantly alter the

meaning of the second half of the extract

Reconstructed Dialogue

Possibility A

Reconstructed Dialogue

Possibility B

Reconstructed Dialogue

Possibility C

Participant A:Joao here and
were visiting an exposition o

Mayan ruins, it wag

unbelievably hot, we stoppe

i n at a caf ®

Participant A: Joao here anc
were visiting an exposition o

Mayan ruins, it wag

unbelievably hot, we stoppe

i n at a caf ®

Participant A: Joao here and
were visiting an exposition o

Mayan ruins, it wag

unbelievably hot, we stoppe

i n at a caf ®
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Participant B: Was that th( Participant B: Was that th¢ Participant B: Oh! | meant to
café where you were arreste( exposition with th | tell you that a new ship jus
reconstructed pyramid? dropped anchor in the harbo

| think it was the San Ignacid

Participant A: No¢ it was a| Participant A: No, it was { Participant A: No, it was
different one. That one we different one. That one wa different one. That one we
destroyed by Cortez destroyed by Cortez destroyed by Cortez

remember é remember é remember é

Each of these reconstructions lendiferent meaning to thignal utterance by participant A, and
a provides the reader with significantly different information. In each case, the rdaidkiies
(create}a r ef erent for theundemsfiamedoiitn am ahteemyj
l inked to Acaf®o0; in the second, it icased i nked
particularly strikingt he A sahipmd t i ci pant \Ba8otpreseatinghatexdat di al
alit he reader has generated an ent i ruesetingipcept |
openendedpossibility of meaning.

If eachof these examplds a viable option and this is by no means an exhaustive list of
possible reconstructiorishow is the reader meant to proceed? Relevance Theory argues that the
reader will create a mental list of implicated conclusiand choose the one that makes the most
sense and requires the least effort to reach. In other words, three different readkkrs cou
legitimately arrive at three different conclusipdepending on the assumptions they make and the

tools they have available to theifhus, the transcreated versionfbfinokhod reproduces the
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sameunlimited possibility of meaning that makes its soutegt such an interesting corpus to
study.

ALunokhodd s t hi rd tr ans/| at i-pensondnkeatibnl, iemagyewvaysi t s ct
generated by and reflected in its violation of the coherence contradsamiimited possibility
of meaning. It is ery difficult to point to specific pieces of the text as examples of a chaotic
narrative intention, since this intention generally manifem$és examplesof one of the
aforementioneccategories The reason why firgberson intention is a translation problaesn
because it is at the mercy of the translatorh at i s t o say, the transl a
enter into the authordéds Alo or to eschew it.
challenge has for translation, | argued that a trénslanethod characterized by mechanical
substitution or by explicitation fails to tru
fundamentally ordered, rational and t&esed frames. By using a transcreation method, | am able
not only to avoidhese pitfall s, but al so to successful
Englishspeaking reader access to somethiegresentative oPel evi nés own chaot
towards his narrative.

The transl ation of iLunok hoddxpand dodob isits hav e
theoretical rationale. However, transcreation addrdiésesokhodd main translation challenges
more successfully than other translation methods. This is because transcreation, a manifestation of
chaos in translation, is perpendicular to a frame based on Relevance Theory, which is a
manifestation of order in translatioBy analyzingfiLunokhod in terms of how it breaks with the
conventions of ordered communication described by Relevance THebaye been able to
develop an innovative approach to tackling unconventional postmodern litei@tuagproach

whose usefulnessill hopefully extend beyond this work.
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7. Conclusion

Everything in the universe exists somewhere along the spectrum between order and chaos.
On the whole, the scales are definitely tipped in favor of order. This is in part by design, since
humanity has aatural inclination to intervene in the face of uncertainty and explain and categorize
pretty much anything and everything. This need to impose order has served us well, and so we
continue to do it. And it shoudrchaonspdctrumshatape t
we have had cause to discuss in the present work is inevitably its own manifestation of order.

Our focus has been on the orddia0s spectrum applied to texts and translation. We have
shown that translation theories are deeply roatearder, and that they inevitably fail us when
applied to texts that are not oredera s e d . ALunokhodo is a case stu
ordered frame, in this case in the form of Relevance Theory, is applied to a chaotic text. All of
A L un ok h stdnbedestingrnranslation challengegts break with the coherence contract, its
unlimited possibility of meaning and the failure of conventional translation methods to enable the
transl ator to epabondientidh ednde descibsdrpductively using the
frame of Relevance Theory, but they must be described in the negative, i.e. in the ways that they
break with tenets of Rel evance Theory. As we
conventionally, but there are ways of doingthifhe translation proposed$®ction Gs just one
exampl e of how transcreation can be wused to
challenges.

Recent developments in Translation Studies have been moving further and further from the
old convenibnal and limited definitions of translation (as a process) and translations (as products
of that process). The current piece of scholarship in a way contributes to this trend. It has shown

that certain text types cannot be translated using conventiotiabase since this represents the
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imposition of order onto chaos and nudges such conventional translations along tehaoder
spectrum away from their source texts. It has also shown how two very different texts can
legitimately be called a source andget text. Finally, it has pushed the boundaries of what the
process of translation can entail, allowing the translator to exercise their creative abilities without
being beholden toverly limiting theoretical viewpoints.

But just as there is balance ihthings, so too has this work been its own kind of balancing
act. On the one hand, it is innovativé has suggested reframing Relevance Theory as a theory
of order, argued for expansionary definitions of translation and translations, and preségtigd a h
unconventional target text that it insists is not only vdlidt also unavoidably experimental. On
the other hand, it is deeply conservativadter all, what does this work represent, if not an attempt
to impose its own kind of order? Perhaps thalhe ultimate lesson, then: even in trying not to, we

cannot help but impose order on chaos.
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8. AppendixlinLunokhodo Source Text

This appendix contains the first editionol. u n o ladit@mp@ared in the Russian literary journal
Znaniei Silain 1991.

The first page is partially cut off because it contained the end of a separate story not relevant to

my corpus.

Crpana Panrasus

Orpoisok u3 nosectu «Omon Pax — Cnacubo, TOBAEpML] MOJKOBHHK.. O4eHb
yroGHO, TMPoOCTO Kpeciio KaKoe-TO, & He CTyn,

B [lenesur XaXa-xa.. Koneuno, HepBHHMualp. A To He 3a-

= HEPBHYYAEINhL, KOTAA BLIZLIBAI0T B KoMuTeT roc-

GeaonacHoCcTH, La elle B ocobhiil ornen. IlosecTou-

K& MaJIeHbKasA Takas, 8 GYKBB TsOKeleHHBIe, IO-

rnAfen — ¥ YyTh He BhIpoHuJs. Jla. Yepes ofa

eti» — Ceupuyienxo. Ipaeunenmit aapec. Huave
26
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¥ nosecTka Gul He pouwna, Her, cnacubo, Ke Kypilo.
¥ Hac B OTpSAe KOCMOHABTOB HHKTO He KYDHT —
TAKMX He fepmar... [{a, mecroll rop ymxe. Cropo
ofeutany popeputs. Eije MAMLYHIIKOL MEUTAN Ha
Jlyuy noneteTs... KoHeuHo, koreyro. HMeHHO TaK,
KaK BB IOBOPUTE,— TOJIBKO JIOAAM € KDHCTAJk-
Holt nymoii. Eme 661 — Korna Bes 3eMns BHHAY...
Tipo xoro ua Jyue? Her, ne crmimarn... Xa-xa-xa,

et

AN
k\\\

MnmocTpauss A. O6pocxosoi
STO Bbl IIYVTHTE, BeCesnlii BE... A ¥ BAC CTPAHHO
xak-70. Hy, HeobrivHo. 9710 ¥ Bac Beafie Tak MM
TONBKO B Ocobom oTnene? CxOIBKO M TYT uepe-
NOB-TO HA NOJKAX, IoCTOgM,— MPAMO KAK KMHIHM
croar. 1 ¢ Oupkamu, 7hi cMoTpm... Her, 1 ne
B ToM cMuicne. Pas nexaT, 2HAYNT — HAKO.
OxcuepTHsa TaM, KapTorexa. fl nouumalo. H noHu-
maw. Yro Bel roBopuTe... H KAk ToneKo coXpa-

27
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