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INTRODUCT IO

Although, during the years 1962-1970, thevre has been an
increase in criticism of Forster's writings and a revaluation of

his literary reputation, there has been no comprehensive study

1

of Forster'!s international novels. The purpose of this thesis,

therefore, is to show how Forster makes functional use of diverse
. . . . 2 ,
mores, varied settings and multi-national™ characters to produce

3

the international novel during the age of transition.

lCritics who have done studies of Forster such as
Lionel Trilling, James I‘cConkey, K.W. Gransden, Frederick
Crews, J.B. Beer, Alan Vilde, David I. Joseph, wilfred Stone,
George H. Thomson, V.A. Shahane, Denis Godfrey, Lawrence
Brander, “ose Facaulay and Frederick P.YW. ¥cDowell have not
dealt sufficiently with the international aspects of Forster's

fiction.

2 . . . . 3

The terms multi-national and multi-racial are used in
this thesis to describe characters from many national and
racial backgrounds,

3Substantial evidence provided in both »rimary and
secondary sources attests to the introduction of the literary
genre, the international novel, during the age of transition--

1880-1920, Some studies relevant to the period are as follows:
Edith Batho, and Bonamy Dobree, The Victorians and After
1330-1914, Vol. 4 (Introduction To English Literature), London:
Cresset Press, 1938; Claude Bissell, "The Butlerian In-
heritance of C,B. Shaw", Dalhousie Review, XZLI Summer 1961,

p. 171; Osbert Burdet, The 3eardsley Period, London: John Lane,
1925; C.A. Bodelsen, Studies in liid-Victorian Imperialism, New
York: TFertig, 1925; Richard mllman, (ed.), "BdwWwardians and
Late Victorians", English Institute Hssays, New York: Columbia
University Press, 196l; G.S. fraser, The Fodern Vriter and His
World, London: Derek Verschoyle, 1953; G.5. Frierson, The

1




INTRODUCT ION 2

This thesis will examine Forster'!s three international novels,

Where Anecels Fear to Tread (1905), A Room Tith a View (1908),

and A Passarge tc India (1924).,l As background to this thesis

English “ovel in Trans ntion: 1885~1940, llorman: University of
OKlanoma rress, 15’2; keimut . Geroerv, ”Nineties: Beginning,
znd or T“ansit101°” 1~1ish Institute ¥Wssavs, New Yorx: Co-
Junbia University Presu 1959, allen d. uleenber?er The British
Imare of India: A & udv in Literature of TImverialiswm, 1c20-

1900, London & New Iork: Oxiord Universilty rress, l1%o9; Gran-
v1lle Hicks, Fisures of Transition, Vest Port: Creenuood Fress,
1964; Graham FHougn, 'George i.oore and tne Nineties™, Edwardians
and the late Victorians: Enclish Institute Lssavu, New Yorx:
CTolumoia University Press, 1ycO; Samuel Hynes, Jhe IZdwardian
Turn of 1tind, Princeton: Princeton Unive-sity rress, 190dJ;
Susanne nowe, Novels of Empire, New York: Columbia University
Press, 1949; J..,. rhennedy, snclish Literature 1320--1905,
London: Lovi, llarstone % Co., 1913; Robert Langbsum, The lNodern
Svirit: Essavs on the Continuity of Nineteonth and Tiwentieth
Century Literature, .ew fork: Oxiord University Press, .97U;
Joan 4. Lescer, Journev througsh Desvair 1550-191/4: Transe-
formations in British Literary Culture, Prilaceton: Princeton
University Press, 190&4; Sobert M. Lovett and Helen S. Hughes,
The History of the T'ovel New York: Mifflin Houghton, 193~,

G. Blaike jwurgoch, Tne 7eﬂaissance of the Nineties, London:
4lexander ¥oring, 1911; maward °. rearse, Listorv ol The
Fabian Societv, London: Dutton & Co., 1910; H.V. Dmuth,
mnolish L1 era*ure and Tdeas in the Twentiebh Centuryv, MNew York:
Longnano, TILsy Simon howell-Smitn (ed, ), sdwardian Theland
1901-121/, London: Oxford Univewrsity Press, lyvh; rrank owin-
nerton, SECkUﬂOUDd with Chorus: A Footnote to Chanres din
English Tifera~y vasnion 1901-1J17, London: hLutchinson, 1956;
Williag: forx m“'ndall, “orces in Yoaern British Literature 1835-
1946, New York: Knopfi, I9L47; Leonard v oolf, Sowineo: an tulo=
BIOrv oy of the Years lSéO»lQOh, London: Hogarth rress, 1900
Leoqﬂvd “Joolf, Growinc: An Autobiocsrophy of the Years 100L-
1911, London: Kogartn rress, 190l; Leonard Loolf, Serinning,
Ag2in: An Aut001oaraphv of the Years 1911-1918&, London: Tiow
gartn rress, 190L,

lrose Macaulay, The Writinos of 3.1l wOTotﬂ“, New Tork:
Harcourt, 1938, Dp. 176,7186. Facaulay sucrcsts thab the dq &

of the novcl is ”avoarently aUpPOYlmately tnat of the earli

visit « - « (1912) . . . the Buropean war ise..still ahead,™

of act

KN
t
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INTRODUCTION 3

Chapter One, contains first, evidence from the critics and
literary historians to define the age of transition and its
literary boundaries; second, a brief discussion of the chang-
ing mores during this period and their influence on Forster;
third, an examination of the influences on Forster relative to
the international novel and its evolution as a fictional genre,

The rudiments of the international novel--diverse
mo—es, varied settings and multi-national characters--are
found among the works of writers such as William Beckford (1759~
1844 ), Walter Scott (1771-1832), Charles Dickens (1812-1870),
William Makepeace Thackeray (1811-1863), W.D. Arnold (1328-1858),
Joseph Conrad (1857-1924) and Rudyard Kipling (1865-1936),
Their novels explore people in places and circumstances strange
to the majority of their readers. Their contribution is briefly
noted to understand the origin and evolution of the inter-
national novel. DNo direct confrontation of the alien mores and
people is involved in their fiction. Forster!s international
novels primarily contrast the natural traditional values of alien
culture with the hypocrisy, complacency and arrogance of his
countrvmen abroad. Further, he finds positive good in the
Italian and Indian cultures,

Forster writes from knowledge, experience, and accord-
ing to a general corpus of princivles-~goodwill, tolerance and
truth--he believes to be fundamental to any understanding and

avpreciation of other people and cultures,



INTRODUCTION L

In Chapter Two, Three and Four respectively, examina-

tion of Vhere Angels Fear to Tread, A Room With a View and

A Passage to India will be made to show how Forster's alien

settings, multi-national characters and diverse mores function
to oroduce the international novel., The alien settings are
realistic and symbolic and provide background and perspective
to the characters and action in the novel,

Tulti-national and multi-racial characters exemplify
the mores of different cultures. It will be shown that when
the mores of one environment are projected into another through
a character or characters, the interaction brings about a
change in the mores of that character or characters. The alien
characters acquire a new perspective on life,

The characters in Forster's international novels can be
divided into four types. First, those who are attached to the
native soil and its values, and remain unaffected in their
basic attitudes towards life and circumstanceg: the best il-

lustrations are lirs. Herriton and Harriet in Angels Fear to

Tread; Cecil Vyse in A Room With a View and Godbole in A Pas-

sage to India. Second, those who expose themselves to the

alien environments believing them superior or antithetical to
their own, and thus develop a broad and more humen outlook on
life. Garoline Abbott and Cyril Fielding illus-
trate this liberal attitude toward life. Third, those who have

no attachments and no roots in an alien environment. The alien
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environments distort their view on life: the British adminis-~
trators, Lilia Herriton and Lucy Honevchurch belong to this cate-
gory. Fourth, those characters who are ambivalent in their atti-~
tudes to the old and the new cultures, but through their role as
intermediaries help toward attaining a better understanding of
the contrasting environments and mores: examples are Philip

Herriton in i'here Angels Fear to Tresd, lMiss Eleanor Lavish in

A Room Viith a View and Adela Juested in A Passage to India,

Characters in Forster's international novels embody
typical attitudes of their group and class., The operative
values that they employ ermbrace most facets of human exnerience.
The operative values in the novels are religious: Protestant,
Catholic, Hindu, and Islamic; social: colonial and the colon-
izedy political: ruler and the ruled; racial: Anglo-Saxon,
Oriental and Latin; economic: rich and the poor. These values
will be seen to conflict by means of the characters in alien
environments. The outcome of the confrontation is new under-
standing in the characters, or a stalemate or antagonism,
Nevertheless, the complex world of human relationships is
disentangled., Factors leading to human misunderstandings a=—e
unravelled., When confronted with the apvarzant evil of the
unfamiliar, the characters in Forskter's international novels
are at first attracted romantically, later puzzled and finally

becone aware of its brutal vulnerability,
y
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Speaking of André Gide (1869-195)), Forster once said:
The humanist has four leading characteristics--
curiosity, free mind, belief in good taste and belief
in the human race--all four are present in Gide.
vihat Forster said of Gide is also applicable to himself,

Forster had an enquiring mind. He questioned the nature of

morality in relation to the universe, Certainly, Forster

was an independent thinker, He spoke against the forces of
anarchy, totalitarianism and mechanization and was distrustful
of power wielding men:

People I admire most are those who are sensitive, want

to create something, discover something and do not see

life in terms of power,?

Beirg a humanist and an individualist, he emphasized

the values "of personal relationships and the private life",3
The problenm of personal relationships between characters of

difTerent racial, ethnic and social backgrounds, therefore,

g

a

&}

major importance in Forster's international novels,

Forster once remarked that he belongs to the "fag-end

L

of the Victorian Liberalism". Some critics have taken this

lForster, Two Cheers for Democracvy, New York: Har-
court, Brace and Co., 1951, p. <<&.

Ibid., p. 69.

2
“Ibid., p.
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INTRODUCT ION 7

phrase literally and used it against him. Bradbury argues that
"political liberalism as a historical necessity exhausted it-
self around 1914, If liberalism is one of economic individual-
ism then Forster's ideas and faith are historically superan-
nuated".l Forster'!s liberalism is moral, and deals with the
idea of man and culture.2 Forster, therefcre. is not "a modern-
ist, but rather a central figure of the transition into modern-
ism".3

Thus, during the age of transition, Forster produced
the international novel by provoking among "a variety of dif-
ferent and sympathetically viewed groups, those ironic inter-
national and intra-national encounters that come when one value
system meets another and confusion and muddle ensue".h It will
be shown that Forster's early education, training at Cambridge,
membership of the Apostles and Bloomsbury, travels abroad and
puritan inheritance*gave~hiq necéssary experience for functional
rendering of differences in national mentality and morality in

three international novels.

lI-.’.'alcolm Bradbury, "Two Passages tc¢ India: Forster as
Victorian and l"odern™, Asvects of E.1". Forster, Oliver Stally-
brass, (ed.), Hew York: Harcourt, Brace, 1953, p. 124,

2Ibid., p. 124.

—————

JIbid., p. 125.

A

b1via., p. 133.



CHAPTER I
E.M. FORSTER AND THE AGE OF TRANSITION

As necessary background to this thesis Chapter I dis-
cusses four major elements that contribute to an understanding
of Forster and the age of transition during which Forster wrote
his three international novels,

The first is a definition of the age of transition and
its literary boundaries. It was during this unique period that
novelists began using multi~national elements in a functional
manner to reveal characters in foreign lands and mores.

Section two contains a brief discussion of the changing
mores during this period and their influence on Forster. The
changing economic, social, political, religious, literary and
mental attitudes of the period contributed to Forster's func-
tional use of the elements of the international novel.

Section three considers influences on Forster relative
to the international novel. Some of these influences prepared
Forster for the accurate depiction of international settings,
characters and mores., Seven major influences on his writing

were/ public school, Cambridge, Apostles, presence of

8



E.M. FORSTER AND THE AGE OF TRANSITION 9

intellectuals at Cambridge, Bloomsbury Group, travels in alien
lands, and finally, Butler, Meredith and Proust.

Section four defines the international novel, It gives
a brief sketch of the novels in which the international ele-
ments are used non-functionally and functionally, before and

during the age of transition.
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Section One
The Age of Transition

Until approximately 1958 critics and literary histor-
jans generally divided the years between 1€37 and the mid-
twentieth century into the Victorian Period and the Contem-
porary Period., Thec Victorian Period was often understood to
begin in 1837 when Queen Victoria ascended the throne and to
end with her death in 1901.l The reign concept for demarcat-
ing the literary boundaries of a period is untenable because
"the life of the spirit does not coincide with the vicissi-
tudes of the temporal power'."2 Moreover, the stirrings of
revolt against Victorianism had begun well before the reign of

3

Queen Victoria was over. Furthermore, the attitudes prevalent
in the early 1850's were quite different from those of the
1890's, The former are generally grouped under the title
'Victorianism' and the latter under 'aestheticism and deca-
dence! or the nineties and the Age of Transition.h
In his essay entitled "The Nineties: Beginning, End

or Transition?" Gerber rejects the reign ccncept as well as

1

°Ibid.; p. 1.

Hough, "George Moore and the Nineties™, p. 1l.

3Nowell-Smith, Edwardian England: 1901-191k, p. vii.

hGerber, "The Nineties: Beginning, End or Transi-
tion?" p. 54.



E.M., FORSTER AND THE AGE OF TRANSITION 11

the fnineties! concent., He scees the 'nineties’ as neither an

-

end nor a beginning, "not an indenendent, more or less self-

o

sufficiont neriod." [He proposes that it is a nart of a wider

veriod, 1880 to 1920--or to be more flexible 1370 to 1930~-

. , . o cs oy R
Thich may be more suitably termed "transition®.

-t

It is in
this oeriod, about 1800 to 1920, that the dominance and co-~
nerence of the basic ideas and attitudes generally associated
wWith tWictorianism! gave way. A new frame of mind emerged
vnich pointed to the post-war temper of the lQZO's? Hough

has argued that both the 'EZdwardians' and the 'nineties! should
submerge their identities in a period beginning about 1830,

after the Victorian peak, and ending in about 1914--" a period

lGerber, "The Nineties: Beginning, End or Transi-
tion?" op. 54-55.

2Ibid., p. 55, Other critics and literary historians
vwho have désignated the weriod 1870 to 1920 as "gransition®
ar2: A.J. Farmer, Le ‘ouvement esthétiaoue et "decadent™ en
Angleterre: 1573-1900, Paris: H., Champion, 1931; Gw-anville
Ficiks, rfipures in Traansition, Hew Yowrk: Iiclfillan, 1939;
Harold Jilliams, "Poets of the Transition®, Qutlines of Jodern
Wnzlish Litevature: 1890-1G1L, London: Sidguick Jackson,
1920; Zbel Chevalley, "Une Period de Transition”, Le roman
anelais de notre temns, Poris: . IMilford, 1921; Harry J.
[ arks, "The rirst Stase of Cultural Crisis: The Pivotal
Period in Buronean Historvy", History of Tdeas llewsletter, IV
Januvary, 1953, p, 75%; T.li. Parvott and .illard Trorope, (eds.),
Pretry of the Transition, 1850-1914, New Zork: Oxford Uni-
virsity Press, 1934,

3George Hougshton, The Victorian Frame of ;lind
Hoven: Yale Universitv Press, 1951,

, New
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distinct in spirit from . . . Victorianism, a period in which
all the foundations of modern Literature were being laid, but
recognizably distinct from modern Literature too."l Thus, the
period between about 1880 and 1920 can be isolated as a liter-
ary entity in its own right,

Three anthologies devoted to works in the period be-

tween 1880 and 1920 were published in 1968: English Poetry in
2

Transition 1880-1920;° The English Short Story in Transition

1880-1920;3 and English Drama in Transition 1830--1920.LF An

American Literary Journal, now called English Literature in

Transition, (formerly English Fiction in Transition), devoted

to the period 1880-1920, is published at Northern Illinois

University, DeKalb, Illinois.

lHough, "George Moore and the Nineties", p. 2.

2John Munroe, (ed.), English Poetry in Transition
1880-1920, New York: Pegasus, 1963. An anthology of anglish
Poetry which includes the noems of H. Belloc, R. Bridges,
Rupert Brooke, G.,K. Chesterton, W.,H. Davies, Walter de la
Mare, Rudyard Kipling, D.H. Lawrence, and many others.

3Helmut Gerber. (ed.), The Enclish Short Story in
Transition 1880-19020, New York: Pegasus, 1968, An anthology
of twentv-six tnglish short stories including such writers as
W, Pater, Arthur Symons, 1’ax Beerbohm, Ernest Dowson, George
Gissing, R. Kipling, Somerset Maugham, Joseph Conrad, and others,

hHenry F, Salerino, (ed.), English Drama in Transition
1880-1920, New York: Pegasus, 1968. An anthology of 3British
Drama from the period 1880 to 1920 includes playwrights Arthur
Jones, Arthur Pinero, G.B. Shaw, Oscar Wilde, J.M. Barrie,
J.M. Synge, W.B, Yeats, and others,
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On the basis of authorities cited above, the name
which seems most descriptive of the period is "Transition",

Hence, the literary period between approximately 1880 and 1920

in which Forster wrote his international novels, is referred

to, in this thesis, as the "transitional period", or age of

transition.
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Section Two

Cross-Currents during the

Age of Transition

This section deals briefly with changes in economic,
social, scientific, religious, political, literary and mental
attitudes during the age of transition that contributed to
Forster's functional use of the elements of the international
novel,

The impact of industrialism and urbanization during
the later phase of the nineteenth century caused large numbers
of people to migrate from the rural areas to the cities., The
pre-industrial way of life and economy was beginning to col-
lapse. The break-up of this patterned and ordered way of
life, of the traditional structures and strictures, created an
emotional and intellectual stir.l Many novelists of the trans-
itional period were preoccupied with the process of disinte-
gration of the old bastions of support and guidance--family,
school and church. In particular, George Gissing (1857-1903),
Samuel Butler (1835-1902), Oscar Wilde (1856-1900), Thomas
Hardy (1840-1928), Joseph Conrad (1857-1924), D.H, Lawrence
(1885-1930) and Forster found themselves "caught up in a

lWoolf, Sowing, p. 116.
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torrent of materialism, atheism, idealism, and romanticism”.l
All of them became concerned with attitudes, ideals and
spiritual values at almost the opposite extremes to the atti-
tudes, ideals and values governing the majo~ity of the Victor-
ian people. Each of these novelists reacted to the confusion
of his age in his own unigue way, Gissing becsme a mild
socialist, Butler was a cautious rebel deepnly occupied with
Darwinism, Hardy took refuge in pessimism. VWells wrote
scientific romances. Lawrence examined the impact of science
on human relationships. Vilde became a victim of '"the great
social-literary scandal at the hands of the forces of reaction
and hypocrisy, {or conveying sensations of pleasure and
beauty, unaffected by social and moral values”,2 Conrad
probed the problems of the individual faced with the dehuman-

izing, acquisitive and selfish elements in society. Forster

Q©

travelled widely searching for the values that might save the
P
human nersonality from the forces of urbanization, and
. . 3 .o
mechanization. Rudyard Kipling (1865-1936)

was preoccunied with the Immerial idea.h

lKennedy, Enzlish Literature: 1830-1905, "Introduction™,
guoted in Frierson's The on7lisa tovel 1n Iransition, p. 117,

2

Hough, "George Iloore and the Nineties", p. 3.

3Geor'ge H, Thomson, The Fiction of E.i". Forster,
jetroit: Wayne State University Zreoss, 1907, p. <0,

hpsa Briggs, "Tne Political Scene", Edwardian Encland
1901-1914, 196k, pp. 59-60.
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Urbanization and mechanization changed the social
aspects of society. The period became interested in the "new",
as is shown in these phrases: New Hedonism, New Fiction, New
Paganism, New Spirit, New Drama, New Woman, New Revelation,

and New Voluptuousness.2 Even the magazines were entitled New

Age and the New ‘?.eview.3

The majority of the novelists during the transitional
period became protagonists of revolt against cant and hypoc-
risy. They reacted against social, political, religious,
moral and artistic institutions, their beliefs and their stand-
ards. These novelists performed the difficult task of "clear-
ing the cobwebs and curtains that kept people in religious and
philosophical nightmares."h They endeavoured to illuminate
truth and reality about the human predicament by using factual
knowledge, Jjudgement and experience,

The light of plain common sense was shed not only on

religious and philosophical questions but also on the

Yoolf, Sowine, p. 159.

———d

2Holbrook Jackson, The Eighteen Nineties, Hammonds-
worth: Penguin, 1939, p. 36.

3Ibid., p. 36.

hWoolf, Sowing, p. 147.

1
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relations between man and woman.l Free and frank discussion
of sex, tabooed by the bourgeoils Victorians, was gaining favor.
This was caused by the refusal of the "New Woman" to abide by
the views of the older generation. The "New Voman" asserted
ker independence and thus exploded the myth that it was a
man's world and that woman was subservient, Traditionalists
were not only affronted by this attitude but protested against
the portrayal of the "New Woman" in the novels of the transi-

tional period., The outcry against Tess (1891) and Jude the Obscure

(1894 ) from those who supported the degraded and hypocritical
elements in Victorianism demonstrates the conservative atti-
tude.2 Critics objected to a woman who had an illegitimate
child being made the heroine of a respectable novel and still
more to her being rather provocatively labelled by Hardy in
his sub-title as "pure WOman”.3 In spite of the controversy
raging around Tess, Hardy {like Henrik Ibsen [1828-1906] and
George Bernard Shaw [1856-1950]) became the "cause of change",[‘L

whose reverberations we hear mildly in Forster, and Lawrence,

1For example: (1) Tess of the D'Urbervilles: Pure
Vioman, (Paperback), New York: St. llarcin Press, 1971; (2)
Farnest Pontifex or The Way of All Flesh (1903), Boston:
Houghton Iifflin, 1904; and (3] The Lost Girl (1920), New
York: Viking Press, 1971.

2Woolf, Soviing, p. 166.

3Hardy, Tess of the Dt'Urbervilles,

hWoolf, Sowing, p. 167,
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Their novels contain a change in attitude towards marriage--
marriage is not always the consummation of love but gftem the
beginning of human woes, Ifany characters, therefore, in
Forster's international novels try to evade or extricate them-
selves from marriage, The revelation of truth about marriages
and sexual relationshivs provoked many trarnsitional novelists,
The air of Ireedom surrounding feminine movements led to the
re-appraisal of many Victorian values: religious, ethical,
moral, social, political and economic.

This process of re-examination of values in the light
of new experiences and researches revealed that old ideals were
not the only beliefs that suffered at the hands of the icono-
clasts, but old barriers and bounda—ies were breaking down.,
Forster saw that society was becoming deversonalized by "mate-
rialism, by philistinism, by some of the more inhibiting forms
of puritanism and most of all perhaps, by a blinding compla-
cency engendered by a confident sense of its own entrench-
ment".l He tended towards skepticism and agnosticism, For
such a sensitive mind as that of Forster, not authority but

experience vecame the basis of knowledge.

lH.A. Smith, "Torster's Humanism/and the Nineteentn
Century'", Asvects of E.,I', Forster, p. 1006,
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Charles Darwin's (1800-1882), Origins of Species,

(1859)1 questioned the traditional concept of man as made in
the image of God. St. Augustine's and St. Paul's notions
based on 'sins of flesh'! and mortification of the flesh became
unacceptable to the majority of the transitional writers. The
aesthetes and decadents cherished the life of sensations
rather than of thought. Orthodox Christianity was threatened
and an ascetic view of life was disdained. Some of the Vic-
torians who had been taught to value the spirit above worldly
prosperity, realized that the former was almost unattainable
without the latter.2 For Butler "NMoney was like an antennae;
without it the human insect lost touch with its environment“.3
But possession of money absolved one from seeking any place at
all within society.h This is how Forster, too, looked at
money: that it was the pre-requisite for social and moral

5

amelioration.

1Darwin's Origins of Species attempts to exvlain the
origin of man and his history as an evolutionary process
depending on natural selection, and adaptation to environment.

2Routh, English Literature and Ideas in the Twentieth
Century, p. 3.

3Samuel Butler, "Darwin Among the llachines"™, The Note-
Books of Samuel Butler, New York: AMNS Press, 1968, pp. 32-LO.

bpaniel F. Howard, (ed.), The Way of All Fiesh, New
York: Houghton. ¥ifflin, 1964, p. xviii.

5Wilfred Stone, "A Conversation with E.,M., Forster”,
Encounter. IX (November, 1957), 55.
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The imnortance of a firm economic base began to be
empnasized by transitional novelists like Shawl and Forster,
In Forster's international novels, the poor are gencrally
characterized as inferior by those nurtured and profiting by
the tight Victorian monied classes. The denigration of

P

- s e . N ) R . mn . Z
the poor is exemnlified in the attitude of tne Herriton family,

3 L

Lucy,” liss Bartlett, and the British administrators of India,
Scientific thought provided another kind of exvlanation
for the social, economic and moral tensions in the age of
transition, Science showed the fallacy of the Victorian
opinion that the nineteenth century institutions, both tempo-
ral and spiritual, ware permanent.s Forster, too, recosnized
that the economic basis which had given the Victorians an ap-

At s : 6 :
pearance of stability had been undermined. The changes in

outlcok and environment stimulated the novelists of the period

)

to questicn, examine and test the assumptions on which the

ernz2rd Shaw: lan of
S, 1950, po. I>I-5Z.

1 ?

1Archibald flenderson, George 3
the Century, lew York: Appletoa Croit

2See Chapter II, section tvo, pp. 77, 75, 79.

3366 Chapter IIJ, section one, np, 103, 110; section
three, p. 122,

See Chapter IV, section two, p. 175.

'

5A.C. Ward, Twentieth Century Literature, 1901-1250,
London: 1lletneun % Co., L1%04, D. 3. )

omigh, "Forster's Hurmanism and the MNineteenth Cen-
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society was based. This questioning resulted in a progressive
extension of the critical spirit of agnosticism.l The western
ways of behavior, until now considered superior, were ques-
tioned. The studies of Andrew Lang (1844-1912),° Frederick
Harrison (1831-1923),3 and James Frazm’-'slP The Golden Bough

(1890), showed that modes of behavior vary in different en-
vironments and there was no acceptable metaphysical concépt
of man.

With a wide variety of current explanations for the
nature and behavior of man, the myth of the Anglo-Saxon
Protestant's superiority was threatened. Interest in cosmo-
politan themes increased and such novelists as Rider Haggard

(1856-1925), Lawrence, Kipling, Conrad, Somerset Maugham (1874-

lpyierson, English Novel in Transition, p. 212.

2Andrew Lang's Myth, Ritual and Religion (1887), shows
that similar folk themes demonstrate a common human experience
and thought pattern, underlying mythology, religion and art,
and that folklore is not the debris of a higher or literary
mythology, but the foundation on which that mythology rests.

3Frederick Harrison, a leader of the positivists and
active in political reforms, subscribed to Darwin's evolu-
tionary theories., His work The Positive Evolution of Religion
(1912), that caused a great stir during the period, discusses
the influence of morality on religious beliefs,

krames George Frazer (1854-1941), held the chair of
social anthropology at Liverpool, 1907-1922, His publications
include The Golden Bough (1890), which studies various forms
of religious belief's and helped a great deal to re-orient men's
minds towards fundamental questions of custom and belief,
during the period.
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1968) and Forster looked beyond their national boundaries.1

Their novels contain significant references to other cultures
and religibns.

The tremors of discontent by nations under British
control contributed to the change in the mental attitudes of
the people of England at that time. There was the Irish in-
surrection of 1879, The Boers revolted against foreign rule
in 1880, Gene-al Gordon was killed in 1885. The Japanese de~
clared war on China in 1894, The Indian national_congress was set
up in 1882 to demand more concessions from the British govern-
ment. The British Empire was at its zenith of both glory and
girth, and British Imperialism at its apggee.z

¥en of varied literary talents were writing and work-
ing in the context of the Empire at its peak. Haggard, for
instance, was working as a Master of the High Court of Trans-
vaal. Kipling was working as a Journalist in India. Conrad
was an officer in the Merchant Marine in the PFar East. For-

ster was employed o5 secretary to the lMaharaja of Dewar in

lRider Haggard, The VWitch's Head (1884), has South
Africa as its setting; D.H. Lawrence's The Lost Girl (1920),
is set in England anrnd Italy; Kioling's Xim (1901), is set in
India; Conrad's Heart of Darkness (1693-99) has an African
setting; Maugham's Tne Fcon and Six Pence (1919), has a South
Sea setting; and Forsterfs .jhere Ancels rear to Tread (1905),
is set in England and Italy.

2Woolf, Growing, p. 25.




E.M. FORSTER AND THE AGE OF TRARSITION 23

India., All these novelists gave expression to their ideas for
and against British Imperialism.t

There was an upsurge of nationalistic feelings during
the age of transition. England became a nation of confident
and assertive veople., Carlyle's ideal of work was translated
into the art of making money. The Gospel of tutility' became
synonymous with 'efficiency'. 'Progress' was identified with
'push', Thus, the strong motivation of the Victorians was to-
wards hard work, practical expertise and down-to-earth ability,
This was combined with the sustaining power of the pervasive
Puritan ethics.2 It became a common belief that "England has
been privileged with the extraordinary success, power, and
grandeur of the last three centuries, solely for the purpose
of sustaining true religion in the world."3 Forster exposes
the intolerance and oprejudices of the product of this atmo-

L

sphere in his international novels,

lsee W.L. Langer, The Diplomacy of Imperialism 1890-
1902 (1935), Cambridge, liassachussefs: Harvard University
Press, 1935, p. 184. Highly important view of unquestioned
historical facts, as connected with the honor and safety of
the British Empire. British Imperialism was the voice of
British progress and domination,

2pmery Neff, Carlyle and Mill, New York: Columbia
University Press, 1920, p. 1<0,

3George Croly, The Englishman's Polar Star!}, Preston:
E. Moreland, 1828, p. 44,

hSee Chapter II, section two, p. 77; section three,
pp. 84, 86, 94, 96, 98; Chapter III, section one, pp. 105,
106, 108, 111; section three, p. 133; Chapter IV, pn. 159,
161, 162, 163, 166, 179.
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The "mechanised, urbanised and routinised" pattern of
living, the perplexity and confusion caused by the new economic,
social and political theories of Marxism and Darwinism, the
fear of disintegration of the British Empire and the economic
depression of the 1880's, and the desire to "destroy" the in-
flexible prejudices, caused some English novelists of the
transitional period to be susceptible to contemporary literary
influences from France and Russia. Zola's naturalisml and
Turgenev's Cosmopolitanism2 entered English fiction., Gissing,
George Moore (1857-1933), Conrad, Forster and Henry James(1843-

1916) came under their influence,

lEmile Zola, "The Experimental Novel", The lodern
Tradition, ed. by Richard Ellman and Charles Feidelson, New
York: Oxford University Press. 1965. Zola's essay "The
Experimental Novel", (1880), was a manifesto for naturalism in
fiction, He sees the role of the novelist as analogous to
that of the scientist in the laboratory setting up, observing,
and controlling an experiment: "the novelist is equally an
observer and an experimentalist. The observer in him gives
the facts as he has observed them, suggests the point of de-
parture, displays the solid earth on which his characters are
to tread and the phenomena to develop. Then the experiment-
alist appears and introduces an experiment, that is tc say,
sets his characters going in a certain story so as to show
that the succession of facts will be such as the requirements
of the determinism of the phenomena under examination call
for." p. 271.

2Alan Holder, Three Vovagers in Search of Europe.
Philadelphia: University ol Pennsylvania Press, 19606, p. 8k.
"Cosmopolitanism" is a "condition of being versed in the ways
of several countries, such knowledge resulting in an in-
ability or refusal to find any one country in itself all-
absorbing, a reluctance to put down roots at . . . one place.,”
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Naturalism exercised its influence on English fiction
in at least three ways: it showed the powerful influence of
environment on character; it helped to reveal and to under-
stand the nsychology, moral values and attitudes of the poor;

it dealt, using "sincerity and cra_f‘tsmanship",l

with the prob-
lem of illicit relationships.

Until 1890 criticism was unfavorable to naturalism
because of its "materialism, its determinism_, its disregard

for decorum, and its brutality".2 But by 1893, naturalism was

accepted in English fiction. Esther Waters (1894) and New

Grub Street (1891), showed that naturalism could be used ef-

fectively for the portrayal of real life,

In addition to literary value, naturalistic trends were
useful for the critical examination of the institutions of
society: for insights into their codes of conduct; for social
probing; for directing attention to the evils of restraint and
taboo; for an objective, impersonal and honest delineation of
human exverience., But a reaction against naturalism came from
those with strong foots in the intellectual aristocracy.3

These aristocrats wanted to portray life realistically; exnressed

lHicks, Figures of Transition, p. 292.

2Frierson, Fnglish Novel in Transition, p. xi.

3Thomson, Fiction of E.lI'. Forster, p. 29. Some of the
leaders were Virginia wooll (18°2-1941), Bertrand Russell
(1872-1970), Lytton Strachey (1880—19325 and Forster,
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unconventional social, moral and religious idess; and communicated
personal conceptions and vhilosophical belliefs, Forster ac-
conplished that task in his internationzl novels. Instead of
portraying the externals of life in ITtaly, India and HEngland,

he revealed the inner life by representing the psychic pro-
cesscs1 of his characters.

The deepening interest in other cultures and religions
and better means of communication and transportation, assisted
the artistic rendering of experiences of alien lands. A cos-
mopolitan outlook on life began to emerge and a new awareness
of the complexity of social relationships influenced mény
novelists of the period. Experience, rather than in-
herited values became the basis of knowledze. Iany novelists
took personal voyages of discovery to alien lands., Forster
travelled in Italy and India orior to the writing of his inter-
national novels., As a consequence of his new exXperiences and
understanding of other cultures, Forster defied the "tight
Victorian world in which he was nurtured"a2 In his inter-
national novels he shows the falsities of the social conven-
tions of English middle-class life and its rejection of

spontaneity, sincerity and instinct.

l* $ > b - "l
Thomson, Fiction of .17, Forster, p. 28.

Stone, "Forster on Love and MNoney", Asvects of &M
Forster, p. 121.

L
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Thus, Forster, who once remarked "I am actually what my
age and my upbringing have made me",l certainly dealt with
comedy and irony and the problems of the contingent world,2
especially those problems affecting human relationships in
his international novels. The social, political, religious
and intellectual climate of the age caused Forster to react
against his milieu. He viewed the problems confronting his
native environment with detachment and realism and contrasted

his environment against foreign cultures by making use of

alien settings, bi-national characters and diverse mores.

1Forster, Abinecer Harvest, New York: Meridian Books,

1955, p. 63.

2Bradbury, Aspects of E.M. Forster, p. 132,
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Section Three

Influences on Forster Relative to

the International Novel

This section provides the background which is neces-
sary for understanding Forster's mind and attitude, as an
international novelist during the age of transition,

Forster was born on January 1, 1879 into an upper=-
middle class Victorian family. When he was two years old his
father, an architect, died. So Forster spent his early child-
hood among his relatives, mostly elderly women, who belonged
to the Clapham sect.l He became a special favorite with his
great-aunt, Marianne Thornton, from whom he inherited a legacy
of 8000 pounds. This inheritance enabled Forster to pay for his
education at Cambridge University and early travels abroad.2

Forster received his early education at Tonbridge School,
The public school was one of the most influential institutions of

the Victorian age, It trained people to admire athletic prowess,

1Forster, Two Cheers for Democracy, p. 195. Clapham
sect was a group ol wealthy, soclally oriented, pragmatic,
upper-middle class, Victorian Anglicans. Its members were
active in philanthropic activities and other good works, In
Forster's words, Clapham represented "an age when to get rich
and to be good were harmonious."

2Forster, Marianne Thornton, London: Edward Arnold,
1951, p. 239.
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suppress sympathy and feelings, and cultivate a certain hau-
teur'.1 Further, it tended to encourage among its students
parochial, moralistic, and stereotyped attitudes based on
arrogant assumptions of the Imperialist52 and Jingoists who
advocated the claims and ideals of the British Empire.3 Those
who were educated in such institutions were conscientious, but
narrowminded. They acted in the outside world as if the
axioms taught at school were of universal application., For-
ster not only detested public school education for its snob-
bery and dullness but strongly believed that as it curbed the
spontaneous expression of honest emotions such an education
was inimical to the growth of genuine human relations and
fellowship:

The inhibited English go forth into a world that

is not entirely composed of public school men or

even of Anglo-Saxons, but of men who are as

various as the sands of the sea; into a world of

whose richness and subtlety they have no con-
ception. They go forth into it with well-

1David Newsome, Godliness and Good Learning, London:

John Murray, 1961, pp. 34-81.

2According to Webster's Third New International Dic-
tionary, Springfield: C. & C. Merriam Co., 1909, p. 1133,
TImperialist™ is defined as the "policy practice or advocacy
of seeking or acquiesing in the expansion of the control or
empire of a_nation by the acquirement of new territory or
dependencies especially when lying outside the nation's
natural boundaries by the extension of its rule over other
races of mankind."

3R.A. Scott=~James, Fifty Years of English Literature,
London: Longmans, 1956, p. Lk.
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developed bodies, fairly developed minds, and un-

developed hearts , . . that is largely responsible

for the difficulties of the Englishmen abroad,l
By "undeveloned hearts" Forster meant the failure of human
beings to love one ancther, Trilling rightly noints out that
public school expsriences presented Forster with his dominant
theme of the "undeveloped hear't".2 In Forstert!s international
novels those who possess wealth or power or both--manifest the

undeveloped heart, These are the British Officials in A Pas-

sage to India and the Herritons in Where Angels Fear to Tread

and the Honeychurches at Surrey in A Room YWith a View. The

"undeveloped heart™ in these novels also expresses the
materialistic, puritanic ethics of the Victorian period, char-
acterized by exclusive cultural snobbishness, 2 strong sense
of duty and self-complacency. Again, the Herritons, the
Honeychurches, and the British administrators in India reflect
the materialistic and ethical stance of the Victorian period.

Forster entered Cambridge in 1897 as an undergraduate,
He found university life more pleasant in contrast with the

unhapoy experiences3 at Tonbridge Sehool., Here the

lForster, Abinger Harvest, p. 5.

P . . .
Trillirg, L£.17, Forster, New York: New Directions,

1964, p. 28.

3Stone,- The Cave and the llountain, London: Oxford
University Press, 1708, conversation with rorster larch 10,

1965, p. hl.
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emphasis was not on an adherence to conventional morals and
middle class ethos, but rather on a quest for truth.l llot
only did the university resolve all the false antitheses that
the public school had contrived but also helped him to formu-
late a unified view of life., VWithout this view rforster be-
lieved 1life is like a grey riverzz

Body and spirit, reason and emotion, work and

play, architecture and scenery, laughter and

seriousness, lifc and art--these pairs which ar

elsewhere contrasted were there fused into one,
Thus the training at Cambridge vprovided Forster with an op-
portunity for total develooment of his personality.

In his larch 19, 1955 conversation with Wilfred Stone,

Forster said that he joined the Apostles in 1897, the year he

came up to Carbrldge.h The Apostles, men of integrity, were

lForster, Goldsworthy Loves Dickinson, London, Edward
Arnold, 1967, p. 60,

2Forster, "The Point of It", Collected Short Stories of
E,I7, Forster, London: Sidgwick & Jackson, 1947, p. 35.

34

Forster, Abincer Harvest, p. 3i.

hStone, The Cave and the l'ountain, p. 4l. The Apostles
was a secret discussion society organizsd around 1820 at St.
John'!s College by George Tomlinson. It was called the "Cambridge
Conversazione Society"., In 182k, it moved to Trlnlty, where it
has remained since then. Its members were the most distin-
guished British intellectuals of the nineteenth and twentieth
centuries, The imkrortant membe-s were: G, Lowes Dickinson,
Rorer Fry (1507 1934), J.i%.5. licTaggart, Ioore, Russell,
Mathaniel “ledd, \1fred NO”uh shitehead (luol 19 47) the under-
graduates iev2 Hovrster, Jon Iavnard nejnﬂs (1353~ lﬂlo)
llacCarthy, Thoby Stephen (l 79 - 1900) Strachey, and Leonard
Voolf (1”:1—i§\3}. See below page 33 for a discussion of the
particular influeices on Forster ol Dic'tenson, locre, "Jedd and
I'cTarzart.
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in the vanguard of building a new society "free, rational,
civilized, pursuing truth and beauty."1 Tts membership "was
similar in taste, class, intelligence, and breeding."2 They
were anti-utilitarian; put faith in honest doubt, and could
not swallow any ethics of expediency and self-interest.3 The
morality of action, of works rather than grace was fundamental
to their ethical stance.h Thus, Forster'!s association with the
Apostles was not only an intellectually stimulating experience
but also enlightening. It gave him ideas opposed to imperial-
ism, Jingoism, futile officialdom, and force. His new concepts
ran counter to the crystalized opinion which the vast body of

5

men had vested interest in supporting. His association with
the Apostles may in part account for Forster's rejection of
Victorian insular and conservative moral seriousness, and
helped the development of his international outlook. He moved
away from modern England in time as well as space and the wave

of emotion and enthusiasm aroused by the splendour and fact of

Empire did not appeal to him.

lWoolf, Sowing: An Autobiography of the Years 1880 to

1904, p. 161.
2

Stone, The Cave and the }Mountain, p. L.

3Tbid., p. 49.
b1bid., pp. 57-58.

5Woolf, Beginning Again, p. 127.




E.M. FOROTET ALD Tv3 AGE OF TRAMSITION 33

At Cambridge Forster was greatly influenced by four men
whose philosophical minds were unorthodox and unconventional:
B 1 . . - - 2 [
Goldsworthy Lowes-chklnson,1 George Edward loore, Nathaniel

‘-:.’edd,3 and J.l.E, tcTaggart.h They were all Apostles5 and

lStone, The Cave and the lountain, op. 40-98. Golds-
worthy Lowes Dickinson {1J02-1932), Cambridge Philosopher,
was born in London, son of an artist, educated at Carter
House and King's College, Cambridge, where he lived as a
fellow from 1337 to his death., He was a lecturer in political
science who devoted himsell to the cause of international
peace and is credited with suggesting the name of League of
Nations. !His works include Greek View of Life (1896), Letters
from a Chinaman (1901), and East and .'est (1914).

2Tbid., pp. 40-93, George Edward l'oore (1873-1958),
was a Philosovnher, son of a Doctor, and a fellow of Trinity
College, Cambridge., His major works are Princina Ethica
(1903), and Ethics (1912); he believed in cultivated and con-
temolative enjoyment in which rules of conduct are insignifi-
cant, He attemoted to link truth and beauty, not only in art,
but in the human relationshiv of love,

3Ibid., po. LO-98, Nathaniel Wedd was Forster!'s
Classical teacher at Cambridge. He stimulated Forster's in-
terest in Classics and the Greek view of life, and encouraged
him to write. He was passionately concerned with social
justice and humanita-ian causes. Seec below pp. 34-35.

bIbid., pp. 40-98, J.li. McTaggart (1866-1925), was
a Philosopher who was educated at Trinity College. His works
include Cosmology (1901). An atheist, McTaggart believed
that the world 1is a society of minds, enjoying eternal or
rather timeless existence, and related to one another by
love.

’Ibid., p. 60.
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active in the vre-Bloomsbury worldl vhich Forster entered in
1897.°

Speaking of Dickinson, Forster said "Few men can have
so combined the powers of the head and the heart and by the
use of reason so fortified the affections as Dickinson".3
Forster shared his love of Greece, his respect for personal
relationshins, and his spiritual and idealistic strain of
humanism.h Dickinson's unified view of things, which valued
body as well as mind, and his belief that all forms of
idealism~-Christian, pagan, and utopian--can be of use in
guilding men towards Good,s vas equally shared by Forster.

Nathaniel Wedd, his classics teacher, was another
formative influence on Forster at Cambridge. Forster acknowl-

edged his debt to him in these words:

1Eleanor Godfrey, "The Unbuttoned Iianner", The Canadian
Forum XXIII (October, 19L3), op. 154-55, describes the vre-
Blicomsbury world as chauvinistic, in which men believed in
personal power and success; were self-comonlacent, racialist
and commercial., Imperial diversions prevailed. It was diffi-
cult for men to achieve intimacy as it was a self{-conscious,
power-ridden, and proprietal society.

2

Stone, The Cave and the Ijountain, p. 60,

3For'ster, Goldsworthy Lowes Dickinson, p. 66,

hDickinson, Letters from John Chinarman, London:
George Alleng Unwin, 1946, p. 70.

5Dickinson, Ilodern Symnosium, London: George Allen &
Unwin, 1930, pp. 155-57.
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Vthen T was at Kings, Nathaniel Yedd taught me

Classics and it was to him more than to any

body else . . . that I owe such awakening. 1
The rawakening'®' was to the existence of a world of friendship
and intimacy at Cambridge and to his potential as a future
writer, It was Vedd who stimulated Forster's interest in the
Greek view of life, in which beauty, loveliness and freedom
are important to full life,

From his association with licTaggart, Forster learnt
that "the world is a society of minds, enjoying eternal, or
rather timeless; existence, and related to one another by
love . . . there is no God and matter, space and particular
time are illusions."2 It is through love that we come to the
closest contact with reality. Thus,licTaggart put faith in the
power of love., For him friendship was the most important
asset one could possess in this world. It even displaced love
of God.3 IMcTaggart and Forster were admirers of Swinburne's
poem "Hertha" and the line from "Hertha", "Love, the beloved

republic that feeds upon freedom and ].ives",zP is repeated in

lForster. Goldsworthy Lowes Dickinson, p. 73.

2Anthony Quinton, "Thought'", Edwardian England, 1901~
1914, b, 260,

31pbid, p. 260,

ky.0. Bailey, Victorian Poetrv, New York: The Ronald
Press, 1962, p. 6560,
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Forster's essays.l The theme of personal relationships in
Forster's international novels has its powerful exponent in
McTaggart.

Moore was perhaps the most important influence on
Forster when the latter was an undergraduate at Cambridge.
Moore stressed intuition, personal relationships, and enjoy-
ment of beautiful objects.2 He insisted upon the intrinsic
value of the good state of mind and the importance of good
taste.3 Further, there is a spiritual and idealistic strain
of humanism in both Forster and Noore.h Forster's belief that
a work of art should possess internal harmony is an expression
and a modification of Moore's description of intrinsic good.5

Besides the meeting of minds at Camnbridge at the turn
of the century, the general atmosphere at Cambridge, which

was one of continual excitement and strong feelings,6

lStone, The Cave and the Mountain, p. 61,

2J.M. Keynes, Two l'emoirs, New York: Augustus M.

Kelley, 1949, p. 82.

3J.K. Johnstone, The Bloomsbury Group, New York: The
Noonday Press, 1954, p. 375.

b1pid., p. 375.

5Donald J. Watt, "G.E. Moore and the Bloomsbury
Group", English Literature in Transition, Vol. 12, No. 3,
1969, p. 127. By Tinternal harmony" Forster means an "orderly
product"; "intrinsic good" means "aesthetic emotion as an end
in itself",

6Woolf, Sowing, p. 159.
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modified Forster's early childhood experiences. The Victor-
ians' values appeared to him to be materialistic and utilitar-
ian, as they stressed moral obligation rather than natural
affection and propriety rather than real personal r-elations.l
Forster's ironic treatment of wealthy bourgeois Sawston and
Surrey inhabitants and the imperial rulers of India shows
"Cambridge was the most wonderful thing that happened to For-
ster."2

In Forster's international novels, Cambridge functions
as an image of the ideal society, the republic of love or
brotherhood of man realized on earth. The characters in For-
ster's international novels who have been to Cambridge at one
time or another believe in fellowship with love,3 but those
who are the product of the English public school believe in
existence without love.h Further, the Canbridge environment
helped Forster to formulate and place the concept "unified
view of life and love" at the upper pole of his scale of

5

values.,

lJohnstone, The Bloomsbury Group, p. 42,

2Swinnerton, Georgian Literary Scene, London: Heine-
mann, 1935, p. 408,

3An example is Aziz in A Passage to India, p. 7.

hThe British administrators in A Passage to India; see
Chanter IV, section two, pp. 164, 165, 166, 172, 178, 183.

5Montgomery Beligion, "The Diabolism of E.M, Forster™",
The Criterion, XIV (October, 1934), p. 70.
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Another immortant influence on Forster was the Dlooms-
bury Groun.t They w=re Forster!s circle ol acquaintances at
Camoridge and London dnring the years 1907 to 1914, and
consisted entirely of intellectual aristocrats. In a letter to
K.W, Gransden, Forster denied belonging to Bloomsburv.2 There
are, however, many basic assumotions and attitudes that h= has
in common with the Bloomsbury Group. The majority of Blooms-
bury members, Keynes, Clive Bell (1831-1964), Fry (1866-1934),
"Joolf, Russell, Strachey, and members of the Apostles had
avtended Cambridge. Theilr training at Cambridge gave them
common values., All of them, anti-imperialists, stood for love
and tolerance, as well as enjoyment of beauty aad friendship.
They were debunkers of VictorianiSm3 and revolted against the

Yictorian heritage of materialism, Grundyism, and

lThe Bloomsbury Groud was comoosed of ten intellectual

o

on of Duncian Grant. They vere inhabitants of Bloomsbury
re, Tne evolution of this group was a pre-war phenomenon,

believed that art is valuable not because it has a good
effect upon conduct and public moralilty but because it
heightens one's sensibilities and increases one's awareness ol
life. 'The fundamental characteristic of this groun was a be-
lief in the holiness of heart's affections, versonal relations
and intuition,

2Gransden, "E.f, Forster at Eighty'", ZIncourter, YII
(January, 1959), 77n.

3Z'Ioolf, Sowing, pp. 16569,
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skepticism’fl

Forster too, as was shown above, valued
tolerance, love, and a unified view of life.
What distinguished him from the Bloomsbury Group was "his
intuitive grasp of whole experience, his firm acknowledgement
of the unconscious, and his intense commitment to life and
its individuality".2 Forster's outlook on life, his faith in
personal relationships, his autonomy of art and passionate
search for truth were the direct outcome of the climate of
Cambridge and Moore's philosophy.3

Forster once explained that Jane Austen (1775-1317),
Samuel Butler (1835-1902), George Meredith (1828-1909) and
Marcel Proust (1871-1922), were important influences upon his

L

thoughts and writings. Jane Austen helped him to "write

elegantly”,., She taught him how to make effective use of
irony to unravel the ambiguities, contradictions, and incon-

sistencies in human nature., From Austen he also learned

lThomSOn, The Fiction of E.M. Forster, p. 24,

21bid., p. h2.

S emaa—

3Johnstone, The Bloomsbury Group, p. 25.
hN

ralcolm Cowley, Writers at Work, The Paris Review,
New York: Viking, 1958, DPp. R3-35.




E.M. FORSTER AND THE AGE OF TRANSITION L0

"the possibilities of domestic humour".1 Like Austen, Forster
used comedy in his novels through ironic contrasts.2
Butler, according to Forster, stood for "the undog-
matic outlook, for tolerance, good tempver, good taste, em-
piricism and reasonableness."3 Butler is the "master of

oblique."l+

All these characteristics are noticeable in For-
ster's fiction. Forster remains tolerant and affectionate
towards those characters who are egoists and victims of
tundeveloped hearts' though he gives them an ironic treatment
to produce comic atmosphere.

From Proust Forster learnt "ways of looking at char-
acter . . . the modern subconscious way".S Proust helped him
to change his mode of verception of reality: to look at
reality not in terms of externals, but of "life within™ in a

series of moments. He showed him "What it is to be delicate

and deep as a novelist",

lCowley, Writers at Work, The Paris Review, p. 32,

%See Chanter II, section two, pp. 78, 79; section
three, b, 84; Chanter III, section one, pp. 106, 109, 110,
112; section three, p. 119, 121, 142; Chaoter IV, section
two, p. 1780 :

3Forster, "The Legacy of Samuel Butler", The Listener,
XILVII (June 12, 1952), 955f,

hForster, Two Cheers for Democracy, p. 222,

5Cowley, Wiriters at ‘%Work, pp. 38-39.
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Forster visited Italy in 1901 and India in 1911 and
again in 1921, He was in Alexandria during the First World
War, where in non-combatant roles he gained still wider ex-

perience of different races and of European attitudes.l

His
travels abroad extended his knowledge and broadened his
intellectual horizons, Forster describes his experience of
visiting India and developing friendship with an Indian,
Syed Ross Masood, in these words:

He woke me up out of my suburban and academic

life, showed me new horizons and a new civiliza-

tion and helped me towards the understanding of

a continent. Until I met him, India was a vague

jumble of rajahas, Sahibs, babus, and elephants,

and I was not interested in such a jumble: who

could be, He made everything real and exciting.

From the personal experiences o¢ his life and his
experience of alien lands Forster wrote his three inter-
national novels. 1In them he recognized and dramatized the
bias of the English vision of Italy and India as typically
colonial, and also exposed English oprivileges more un-
equivocally than other British novelists, such as Beckford,

Thackeray, Dickens, Kipling and l"aughar'n.3 Forster portrayed

lGr'ansden, E.lM, Forster, Edinburgh: Oliver and Boyd,
1962, p. 10.

2Forster, wo Cheers for Democracy, p. 299,

3Scott--James, Fifty Years o¢ Enzlish Literature, p. 14.

Scott~James suggests that these writers looked at alien environ=-
ments and characters through "romantic™ eyes,




E.M. FORSTER AVD THE AGE OF TRANSITION L2

his characters in alien and native environments with rema~k-
able insight, vividness and reality. By presenting the
confrontation of multi-racial and multi-religious characters,
Forster reveals the absurdities and irrationalities which the
contemporary British society inherited and in which they
persisted., By doing so, Forster moved across frontiers to-
wards internationalism., His deep understanding of other cul-~
tures and his enlightened outlook broadened the scope of his
fiction, and assisted him to realistically portray multi-
national characters, diverse mores and varied settings in

his three novels,
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Section Four

Definition and Function of the Elements

of the International Novel

This section defines the international novel and
isolates its distinctive features in order to show how those
features function to produce the international novel. A
brief tracing of some of the novels from the late eighteenth
century up to Forster's writings that use international ele-
ments will be made, This analysis will be an aid to the
understanding of Forster's essentially functional use of the
elements of mores, settings and characters, In the context
of this thesis "functional” means the realistic interaction or
interplay of the elements of the international novel,

The international novel is defined as follows:

An International Novel is one in which a character,
usually guided in his actions by the mores of one
environment is set down in another, where his
learned reflexes are of no use to him, where he
must employ all his individual resources to meet
successive situations, and where he must intelli-
gently accomodate himself to the new mores, or, in
one way or another, be destroyed.l

On the basis of Cargill's definition of the international

novel, four points can be made: first, the international

lOscar Cargill, "The First International Novel",
PULA, Vol. LXXIII (September, 1958), p. 419.
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novel contains the traditional elements of character, plot,
setting and theme. Second, when the mores of one environment
are projected into another through a character, the resultant
interaction may bring about a change in persvective of that
character. Third, group, class, national, racial, and temper-
ament barriers, force the character either to adapt to the
new environment or to face extinction., The learned reflexes
are of no help in the character's confrontation with the
alien character and environment. Only practical experiential
knowledge brings about new understanding. Fourth, the cul-
tural contrasts are not merely pointed out, but made function-
al through the revelation of deeply ingrained characteristics
of human personality when in conflict with the mores of
another culture. Because of this conflict, general psycho-
logical and sociological variations manifest themselves:
contemnt for foreigners, ignorance and blindness to racial
and cultural diversity. The negative aspects of human person-
ality aopear on the surface and may become the passage to a
better understanding of the reality of the human situation.
The elements of the international novel are scattered
about in English fiction produced prior to 1900, Such eminent
British novelists as William Beckford (1759-1844), Charles
Dickens (1812-1871), William Makepeace Thackeray (1811-1863),
Walter Scott (1771-1832) and Edward Arnold (1832-1904) used

alien envivronments and foreign characters in their fiction,



E.M., FORSTER AND THE AGE OF TRANSITION L5

Significant American novelists who used the genre were William Dean
Howells (1837-1920) and Henry James (1843-1916), and in Russia,
Ivan S. Turgenev (1818-1883), Apart from the novels of Henry
James and E,M., Forster, however, there was no conscilous effort
towards the nroduction of this type of fiction around 1900,

In the novels of the »redecessors of James and Forster,
cultural contrasts are simply alluded to or briefly mentioned;
they are not in any way made functional. At the end of the
eighteenth century Beckford published Vathek (1782);1 it has
an oriental setting and the characters are mostly Arabic. The
atmosphere 1is essentially exotic. The splendor and the glory
of the Sultans and picturesque aspects of Oriental 1life are
delineate& in such a way as to evoke interest in the reader
for the Orient. But it is a superficial and spurious picture
of Oriental life. After all, not all life in the Orient was
in the harems, nor were the licentious, pleasure-seeking, and
indulgent Sultans its true representatives. From reading
Vathek, one may gather an erroneous impression of the Orient:
that it was full of pomp and glory; that it was governed by
braggarts suspicious of one another and prey to endless strife
and unmitigated remorse; and that these people led an immoral

life, The elements of the international novel in Vathek are

1., .
Threec Eighteenth Century Romances, New Yorlk:
Charles Scribnier & sons, 1959,
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the foreign setting and alien characters with exotic manners
and morals, sprinkled with exquisite sensuality. But the
Oriental lore, characters and mores are not made_ functional
to. reflect- typical- national contrasts.,

During the nineteenth century, BLngland became a
canitalist and an Imperialist nation of entrepreneurs and the
British Empire expanded. Englishmen went abroad for adventurej
as colonists; to view the magnitude of their achieverment; and
to accumulate wealth, Some of them remained in alien lands;
others returned to England, extravagant in habits, wealthy,
and rich with memories of Oriental life., They described to
their countrymen the lores of magic and marvel, thrilling
experiences, and exaggerated accounts of valor. The Orient
became known as a place for adventure where great profits were
to be made. Glowing and glamorous descriptions of the Orient,
especially India, made for many Englishmen a grand poetical
dream. Victorian novelists, especially those in favor of the
Imperial ideal and those reacting against it, gave their own
perspective to the aspirations of the young Britishers going
abroad,

Scott, in The Surgeon's Daughter (1827), describes

India in terms of its various religious costumes, habits,

lAsa Briggs, "The Political Scene', Zdwardian Lncland
1901-1914, 1964, pp. 59-60.
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manners and geography. His character types are wa-like
Rajpoots, patient Hindus, haughty and magnificent NMoselman,
savage and vindictive Malays and Britishers in the service of
the East India Company. The mores and incidents that Scott
delineates are, as he himself points out in the introduction to

'y

Tae Surgeon's Daushter, based upon hearsay: .

Principal incident on which it turns was narrated
to him one morning at breakfast by his worthy
friend, Mr, Train, of Castle Douglas, in Galloway

. . and that the mllltarf friend who is alluded
to as having furnished him with some information
as to Eastern matters was Colonel James rerguson
of Huntly Burn, one of the sons of the venerable
historian and philosopher of that name, which
name he took the liberty ff concealing under the
Gaelic name of laclkrries,

Scott portrays the young Britisher Richard lMiddlemas, and men
like him, as mesmerized by the blazing promises of India,
"where gold is won by steel",2 who find their illusions of
India thwarted by circumstances and shattered by the oppres-
siveness of the climateo3

But the alien environment does affect their attitude
towards life:

It was noticed that this young man whose manners
were so agreeable and so courteous during the first

lWalter Scott, "Introduction", The Bride of Laﬁmermoor

and The Surgeon's Dauﬂhter, Hew YorK: The uaverley Book Co.,
1898, 1v,

2

3cott, The Surceon's Dauchter, p. 47.

31bid., pp. 66-67.
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months after his arrival in India, began now to

show symptoms of a haughty and overbearing spir'itﬁL
The tension experienced by transnlanted characters is narrated
rather than revealed through interaction with the nores of the
alien environment, This novel swiltly manifests the deep
frustration within liiddlemas and men like him, whose dreams
about India do not come true. The experiential knowledge
brings about significant changes in their attiutudes. Thus we

see that Scott's' The Surgeon's Daughter has some rudiments of the

international novel, but the interaction of Indian and British
characters 1is only superficially rendered. The cultural con-

trasts are neither revealed through interaction of characters,
nor are they made runctional.

Two of Dickens's ' novels allude to India, The first,

Dombev_and Sons (184L8), suggests that India is a country
where, due to oppressive heat and loneliness, young Britishers

are going to die, This is clear in the dialogue between Paul

and his sister Floy:

"Floy, where is India, where that boy's friends
live?" asked Paul,

"Oh, it is a long, long distance off," said
Florence, raising her eves from her work,

"eeks off?" asked Paul.

"Yes, dear, many weeks!' journey, night and day."

L] L] L] L] . o [ ] L 4 . *® L[] L] o . * * . . * *

L ] L ] L d L . [ ]
"T should die of being so sorry and so lonely,"

said Floy.

lScott, The Surgeon's Dauchter, p. 100,

2Dickens, Dombey and Sons, Boston: Dana Estes &
Company, p., 113.
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On hearing this, Paul feels that if Florences went to India,

she would also die.

In David Copoerfieldl (1850), Mrs. Markleham describes

India as "that trying climate! like living . . . on a sand
heap beneath a burning glass",2 where Jack Maldon's health "is
suffering severely".3 Further, Jack Maldon is pictured as a
"bosom friend of all the Rajahs in the East, sitting under
canopies smoking curly golden pipes--a mile long".h

These exaggerated descriptions aroused the curiosity
of the Britishers about the 'romantic! East. Actual inter-
action between Indian and British characters is almost non-
existent. The strange ideas and manners of the 'Britishers
abroad! are only hinted at and not effectively rendered.

In Thackeray's novels, we meet characters who have
been at one time or another in India. They are mostly Brit-
ishers, seeking adventure and action in alien lands, Their
accounts are boastful, unrealistic and humorous. In Vanity
Fair (1848), for instance, Colonel Buckler is heard saying
that he was one of the bravest officers in the army, and had

distinguished himself ever so much. Grand Papa was quite

lDickens, David Copperfield, New York: Washington
Square Press, 1958, p. 50.

*Ibid., p. 267.
3Ibid., p. 269.
b1pig., p. 233.
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surprised, and said "That feller! I didn't think could say
Boo to a goose".l

The alien environment vitalizes characters, not in
their interaction with the incomprehensible mores of the
native population, but in their emotional responses. This is
evident in the Newcomes (1854-55):

the warmth of the Sun kindles flames in the hearts
of both sexes which would probably beat quite

cooly in their native air; else why should lMiss
Brown be engaged ten days after landing at Calcutta?
. « . they will take widowers without difficulty.?

Thus Thackeray, like his predecessors, simply describes
quaint and humorous aspects of Englishmen travelling to and
from India., These narrations aroused the curiosity of the
readers for the 'romantic and magical East'!, Like the works
seen thus far, however, cultural contrasts are not made

functional.

In W.D. Arnold's Oakfield, or Fellowship in the East

(1853),3 several essential elements of the international novel
emerge. For example, the alien setting and environment is

India: Oakfield, a Britisher, seeks escape from the insular,

lThackeray, Vanity Fair, Boston: Houghton Mifflin,
1963, p. 580.

2Thackéray, The Newcomes, London: Cambridge Univer-
sity Press, 1954, p. 49.

3W.D. Arnold, Qakfield, 2 vol., London: Longman &
Co., 1854.
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puritanical atmosphere of his native England., In India, his
Christian ideals of charity, tolerance and fellowship, con-
flict with both the mores of Indian society and the attitudes
of his countrymen in power there. He finds to his great
dismay that his compatriots in India never speak without an
oath, duel and gamble. They speak of their stay in India with
disgust and contempt. One of them, Mr. Stanton, expresses

the sentiments of his compatriots in these words:

Of course, I did not like India; nobody does.

People who ship their sons off to India, everyday,
little think io what a benighted life they are
sending them.

Oakfield finds that his illusion of breathing fresh
and natural atmosphere in India was thwarted by the oppres-
siveness of the heat, disgusting and contemptible comvatriots
and an administration devoid of noble aims. This experien-
tial knowledge shatters not only his vain dreams of 'magical!
India but also his hold on life. Despair and the sheer
frustration of his ideals, drive him back to his familiar,
conventional and puritanical environment.

It is true that his peculiar temperament and heredi-
tary values conflict with the mores of the alien environment,

but this conflict 1s more personal than national. Arnold

does not develop this personal problem as indicative of the

Larnold, Oakfield, p. 115,
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sense of futility and nothingness that other Britishers feel
in their reactions to Indians or to the values that India
holds.

The British novelists prior to the end of the nine-
teenth century did not realistically describe alien environ-
ments, cultures and values. They express only the feelings
of disgust or hopelessness of their countrymen in alien situa-
tions, They build their narratives by strange and quaint
descriptions of the alien environments and incomprehensible
people.

During the age of transition, however, through im-
proved means of communication and travel, in addition to the
British vwriters, the writers in America and Russia began to
look beyond their borders for satisfactory answers to the con-
fusinon, doubt and perplexity dominating the minds of their
generation.l A cosmopolitan outlook on life gave a fresh
impetus to the growth of the international novel as a literary

genre,

lCargill "The First International llovel™, pp. L18-19.
Cargill suggests that Howells ascribed the origin of the
international novel to Baroness Tautphoeus \luO? 1393),
English woman living in 3avaria whose novel, The Inltldls
(1850) is "an international love story", Car ri11 rejects
The Initials as the international novel becauso it does not
render international differences functionally. However,
Carsill holds the opinion that Howells, James and Turgenev
were the cultivators of this literary genre~-the international
novel,
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william Dean Howells uses the elements of the inter~
national novel in a more functional manner than any of his

‘e . 1
oredecessors, His A Foregone Coaclusion (1374)" has almost

all the ingredients. The setting is Venice; the characters
are multi-national: Americans and Italians, The mores are of
the American and Italian societies. The plot centers around
the attempts of an Italian priest, Don Ipolitto, to migrate to
America, where he believes his inventive genius will get recog-
nition., He makes overtures to Florida Vervain, an American
girl, sojourning in Italy with her mother. "You have been
willing to see the man in me, and to let me forget the priest".2
Because he is a priest, he experiences conflict between break-
ing the vows that he made, and the fruition of his plans to go
to America: '"to that new world of freedom and justice".3
Through the nersonal conflict of Don Ipolitto, Dean Howells
describes national Italian traits,

But these national traits do not hold the interest of

the reader, Emphasis is on how the priest resolves his per-
P I

sonal dilemma: "I have mastered my affliction by reconciling

lE‘]illiam Dean Howells, A Foregone Conclusion: Edin-
burgh: David Douglas, 1905,

“Tbid., p. 167.

[ -

31bid., p. 25k.
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myself to it".l

Will he keep his vows? What is the nature of
his indifference to his vows? Should a priest act like that?
If not, why not? What is the reaction of the girl to his ad-
vances? How does the jealousy of Mr. Ferris, the American
consul in Italy, show itself towards Florida?

Because Don Ipolitto is a priest, his advances shock
Florida Vervain "You? A Priest?"2 Her refusal to go along
with the priest brings about his death, The circumstances
that lead to the eventual demise of Don Ipolitto hold our
interest far more than any differences in national morality
and mentality, Thus, the interest in this novel is more in
the sturdy puritanism of Florida and her ability to resist the
solicitude of a priest than in cultural contraéts. Racial
traits are interwoven with vpersonal ones, both for Don Ipo-
litto and for Florida, but the personalities dominate, There-
fore, it is this intrusive, subordinate plot that prevents

A Foregone Conclusion from achieving status of an international

novel.3

lHowells, A Foregone Conclusion, p. 285,

2Tbid., p. 255.

3Cargill, "The First International Novel", pp. 421-23.
Because Dean Howells was "unconscious of the international
elements" in A Foregone Conclusion, Cargill suggests that the
credit for the conscious and intentional production of the
first international novel must go to Henry James,
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James and Turgenev used the international elements
functionally in their novels, Both of them belonged to dif-
ferent cultural and racial backgrounds, but "a cosmopolitan
humanist aestheticism"t expressed fully their outlooks on life,
Both James and Turgenev observed their countrymen abroad,
studied their manners against the older background, and com-
mented on their unsophisticated ways and strong puritanic at-
titudes., Out of these observations of their countrymen
abroad, they wove the fabric of their international novels.

Turgenev's Smoke (1867) has all the rudiments of a true
international novel. It has an alien environment--Baden-Baden
-~-as its setting. The characters are mostly Russians living
abroad. The novelist paints their attitudes and manners in
contrast, and in parallel, to that of native Russians, Their
shams, their imitations of the ways of the west, their super-
ficiality in manners, is delineated through dialogue among the
compatriots and the narrator's oblique, demure and ironical
comments., In the very first few pages of Smoke, we find evi-
dence of this. The occasion is the gathering of Russians
around L'Arbre Russe, in Baden-Baden:

They approached it haughtily and negligently,
in fashionable style; they greeted one another

lDaniel Lerner, "The Influence of Turgenev on Henry

James", The Slavonic and Fast European Review, Vol, XX
(December, I19L1), pp. 328-31. Lerner explains cosmopolitan
humanist aestheticism as a supranational interest in the
human sensibility and its relationship within the universe.
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majestically, with elegant ease, as befits beings
who are at the very summit of modern culture. But
once they had met and sat down, they had absolute-
ly nothing to say to one another and fell back
either upon pitiful tittle-tattle or the hackneyed,
flat, and extremely impudent jokes of a helpless
stale ex-journalist, a babbler and buffoon, with
wretched Jewish shoes on his puny little feet and
a contemptible little beard on his ignoble little
face. He served up & ces princes russes all

kinds of insipid rubbish out of the old almanacs
Charivari and Tintamarre and the princes russes
went oIl into peals of grateful laughter as though
involuntarily recognizing the overwhelming superi-
ority of foreign wit andltheir utter incapacity to
invent anything amusing.

56

The contrast is also shown between expatriate Russians

and native naive Russians, through their conflicting values,

One of the characters in Smoke, Potugin, points out to Lit-

vinov the weakness in Russian national character:

It is all mere talk and pretence, We certainly
abuse the West, but its opinion is the only one
we value--that is, at bottom, the opinion of Paris
loafers, I know a man, a decent sort of fellow,
no longer young, the father of a family; well, he
spent several days in profound dejection because
in a Paris Restaurant he asked for une portion de
biftek aux pommes de terres, and a real Frenchman
at once called out "Gargon! Biftek pommes!" and
taught others to do so. The coquettes themselves
are surprised at the tremor of awe with which our
young men from the Steppes enter their shameful
drawing rooms . . . habits of slavery are too
deeply ingrained in us . . . We are a,soft people;
it's easy enough to take us in hand,?

1

1949, ppo ll'-50

ZIbido ’ p.po 35_370

Turgenev, Smoke, London: J.,M. Dent & Sons Ltd,,
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In a real and genuinely sorrowful tone, Potugin regrets
the attitude of his countrymen for condemning the 'est as "the
rotten west"l and clinging to their narrow, decadent slavo-
philism. He is, in fact, an internaticnalist who refuses to
be tied down to parochial nationalism:

Yes, I am a westernizer and I am devoted to
Kurope--or, rather, I am devoted to culture, to
that very culture which is now the subject of such
charming jokes among us, to civilization . . . I
love it with all my heart and believe in it, T
have no other faith and never shall have . . .
civilization . . . is intelligible, and pure and
holy, while all others--nationality, glory, and
the rest of, it, smell of blood . . . better leave
them alone.”™

“Then Litvinov questions his love for his motherland, Russia,
Potugin tells him sarcastically:

Do you think it's better to have it our way--

bureaucratic tyranny and disorder? And besides,

all those phrases that turn so many young heads-—-

"contemptible bourgeoisie™, souveraineté du

peuple, the right to work. . . . I both love and

hate Russia, my strange,_charming, disgusting,

and precious motherland.

From this point, the sneering, cynical and contemptu-

ous Jjibes and thrusts about the decadent, tragic situation in
Russia, among the expatriate Russians at Baden-Baden, are

almost over; the reader's interest is now primarily centered

lTurgenev, Smoke, Dp. Ll.
2
“Ibid., “pp. 42-43.

3Tbid., b. 43.
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on the complex human relationships of Litvinov, Irene and
Tatyana., We find that Litvinov, the main protagonist in the
novel, tormented by the thoughts of his betrothed Tatyana and
the interminable complaints of his father over the worsening
situation in the 'wild Steppes!'. The appearance of Irene in
his life pushes Tatyana, for the time being, into the back-
ground. His love for Irene was love at first sight. He was
enraptured by her beauty and charm, She became irresistible
and he, as the narrator tells us:

surrendered himself to her, It was as though he

had fallen into a whirlpool, as though he had

lost himself . . . it was frightening and sweet,

and there was nothing to be regretted . . . could

not reflect on the significance and duties of

marriage . . . What sort of wife Irene would be,

and whetherlthey stood in the right relation to

each other.
Our interest is sustained in the responses of Irene, the
product of Russia but moulded in her attitude by the Baden-
Baden influence, to the consecutive situations she encounters,
Her involvement with society life, and her break with Lit-
vinov, caused the latter to renew his contacts with his be-
trothed Tatyana. He strugeled hard to banish Irene from his
mind, but:

did not succeed, He deliberately avoided thinking

of his betrothed: he felt that Irene's image would
not give way to any other that day. He decided not

lTurgenev, Smoke, pp. 57-58,
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to worry but to wait for the solution of all this
'strange business!' . ., . not only was Irene's
image always before him, but every word she had
uttered kept in turn recurring in his memory.
Occasional letters from Irene kept alive the flame of love in
Litivinov. She expressed her willingness to go along with
him, She wrote:
I don't want to hamper your freedom, but I want
to tell you that if need be I will throw up every-
thing and follow you to the ends of the earth.?
But the arrival of Litvinov's fiancee precipitates
the crisis of conscience, He was deeply anguished and tense
when he met Tatyana at the railway station. More so, when
he discloses his relationship with Irene:
Yes, Tanya, I'm lost. All my past, all that
I loved, all by which I've lived--is lost to me;
all is shattered, all is ruined. . . . terrible,
irrestible feeling has come upon me lika a tor-
rent . . . I fought against it as long as I could,?
Tatyana's aunt was shocked and dismayed at the turn of
events as Litvinov has been writing the tenderest letters to
her all the time., This leads up to the break-up of Litvinov's
relationship with his betrothed Tatyana--holy, pure and con-
servative, She returns to her native land., The interest from

then on is in the personal drama of the characters., DNational

lTurgenev, Smoke, pp. 127-28,

2Tphid., p. 156.

31bid., p. 187.
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and environmental differences become of little significance.
Thus, the environmental differences, as revealed through the
characters, in the early stages of Smoke are functional, but
the temperamental differences of the persons involved sustain
the interest in the latter part of the novel. It is not until

The American (1877) that we find all the elements of the inter-

national novelj; but these elements are not entirely functional.™

James' The Ambassadors (1903), however, makes func-

tional use of mores, settings and characters. The conflict
is between Americans and sophisticated Europeans at the turn
of the century. This contrast is exemplified by Strether, a
typical oroduct of Woollett--a drab New England town representa-
tive of one segment of American thought--puritanism., The
ignorance of the New Englanders about European life is revealed
through the hearsay comments of Maria Gostrey who questions
Strether's evaluation of Chad:

Mr. Chad--He's a young man, on whose head, at

Woollett, high hopes are placed, whom a wicked

woman has got hold of, and whom his family, over

there, have sent you out to rescue. You have

accepted the mission of separating him from the

wicked woman.2 Are you quite sure she is very
bad for him?

lCar ill, "The First International Novel", p. 421.
r further discussion of James! efforts towards the creation

F
of The American as an international novel, see pp. 421-23,

o
f

2TJ'ames The Ambassadors, New York: Harper and Brothers
publishers, 1948, pp. 33-39.
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Mrs. Newsome fails to realize that life in Paris is of
higher form and pace compared to the mediocre trivialities of
1ife in Woollett. VWhen Strether arrives in Paris to take Chad
home, he notices that Paris has a colorful cultural environ-
ment of art and theater, painting and avrchitecture; Chad's
associates are artists, ambassadors, generals, performers, and
some "awfully nice women"--femmes du monde.l

Strether's cultural appreciation of Lurope stems from
his association with Chad's circle. He finds intense pleasure
in meeting Gloriani, the celebrated sculptor, who affects him
as a "dazzling prodigy of a type"2 and the source of the deep-
est intellectual sounding to which he has ever been exposed.
There are sophisticated ladies with charm and knowledge--im-

possible to be met at Woollett.3

There is none of the highbrow
snobbery or stuffiness of manners that prevailed in Woollett,
He is impressed by Parisian worldiness and ease in dealing
with situations. Being an 'innocent! American abroad, Strether
does not know how to respond to this new setting. His experi-
ences with women are limited. He knew only two types of people

L

--male and female, As a result of his first meeting with

lJames, The Ambassadors, p. 138.

“Tbid., p. 135.

———————————

’Tvid., p. 38.

b1pia., p. 38,
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laria Gostrey, Strether's training in Luropean manners begins.l
Ifaria learns from Strether the true nature of his mission to
Paris. There is a skillful interchange of words. She is

adept at posing questions, and cleverly manages to learn
everything; in fact, Strether looks to her for advice and con-
sultation, On the other hand, Strether himself is rash and
injudicious in his opinions,

He finds Chad leading quite a different kind of life
than Mrs,.Newsome had sunposed, He is a refined young gentle-
man with a striking personality. But Strether still shows his
narrowmindedness when he tells Maria that he is not convinced
that there is no woman in Chadt!s life. laria is surprised at
this attitude, Strether's puritanic background conflicts with
the mores of Parisian environment, When in Paris he feels that
he has never lived at Woodllett--in the sense of pleasures, pas-
sions and impulses--but only lived a life of conscience and
duty.2 In Paris, he achieves complete liberation from the re-
straints of Woollett and finds in this city a symbol of every-
thing lacking in his life. He finds escape from time; his

motto becomes "live all you can: it is a mistake not to."3

lJames, The Ambassadors, np. 38-39,

2Ibid., v, 149,
3

Tbid., p. 149,
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Living begins for Strether when Mme. de Vionnet begins
to change him, and introduces him to Paris life. He feels
that now he will build meaningful relationships with others,
When the second Ambassador, Mrs. Sarah Pocock, arrives in
Paris to demand his return home, he says, "I am making up
late for what I didn't have early: it is my tribute to
Youth".l For him, Europe is now a school of worldly experi-
ences, He is easily impressed by the European display of
politeness and lucid conversation.2 He appreciates the ease
and freedom with which Mme. de Vionnet and her daughter Jeane
de Vionnet speak to him. He now realizes that his early notions
about Chad's relationships and Parisian life, in general, were
based on hearsay. Moreover, he notices that Chad's European
experiences have transformed him from an innocent American to
a cultivated and sophisticated Parisian. Further Strether
learns that the woman in Chad's life is neither "horrible"3
nor the "monste:c'"lP described by his mother,

The experimential knowledge of life in Paris makes

Strether aware of cultural deficiencies in the life of Woollett.

lJames, The Ambassadors, p. 1l51.
Ibid., p. 151.
31bid., p. 107.

b1vid., pp. 101-03.
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Even his rigid ideas on sex, love, class, culture and morals
change. When Chad offers to leave Paris and return home to man-
age Mrs. Newsome's business, Strether urges him to remain in
Paris. New experiences in human relationships make Strether
and Mrs. Pocock understand that Paris is not a place of
seduction, but rather a centre of ethical and moral dilemma,

The awareness of "new morality" in contrast with that of Wool-
lett is achieved by the American characters through progres-
sion from ignorance to experiential knowledge of Europe. This
change in attitudes is incorporated in the narrative of The

Ambassadors to produce the international novel,

But Forster was fundamentally different from James,

In his opinion James followed "the narrow path of aesthetic

duty"1

and to James "the primitive and ethonic are alien".2
Further, Forster was greatly baffled by James's moral sense as
manifested in his novels and remarked there is ™nothing so

crude as good or evil".3

Thus, this brief historical survey of the internation-

al novel shows the non-functional and functional use of

lForstcr, Aspects of the Novel, p. 146.

2Stone, The Cave and the Mountain, p. 174.

3Forster quoted in Stone, The Cave and the Mountain,

P. 37h.
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foreign settings, mores and characters up to the age of
transition and the publication of Forster's first internation-

al novel Where Angels Fear to Tread (1905).




CHAPTER II

UHZRE ANGELS FEMR TO TREAD (1905)

This is the first of Forster's three published inter-

national novels. In “here Ancels Fear to Tread he uses char-

acters from Sawston in England and Monteriano in Italy in a
manner that reveals the effect of alien settings and mores on
the bi-national characters. This chapter discusses Italian
culture as significantly different from that of England and
therefore appropriately chosen for a realistic portrayal of
cultural conflict., Specific elements of the Sawston and kMon-
teriano settings, which serve as cultural background for the
bi-national tensions,’are examined, The impact of these
settings on the English and Italian characters and their
mores is analysed to show how Forster makes use of charac-
ters, settings and mores to produce his first international
novel.

The chapter includes a brief discussion of the myth
and reality of Italy--section one; an analysis of Forster's
use of the llonteriano and Sawston settings to contrast atti-

tudes of the English and Italian characters and the inherent

66
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weaknesses in their respective environments--section two; and
finally, the impact of the Italian setting on the English
characters and their mores. This section shows how experien-
tial knowledge of Italy modifies the ethical and emotional

stance of the major English characters,
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Section One
Italy: Myth and Reality

For centuries Ttaly has occupied a special place in
the British imagination. Every summer many British tourists
visit Italy with "Baedekers and ;uide-—books",l For many Eng~
lishmen Italy has a mythology which includes an image of being
a "museum of antiquities and art"2 and "a warehouse of cul-
ture, a vast repository of tradition, monuments, paintings".3
Iany Englishmen's reasons for this belief are very deep in
their culture.

Three of the major elements of the Italian myth, which
Forster Jjuxtaposes against the reality of Italian life, may be
identified as follows. First, the insular and sophisticated
cultures from the hellenic Greeks to the present times have
traditionally felt a nostalgia for the simple and the primi-
tive, The British are no exception to this experience. Italy,

in the age of transition, was generally considered by the

1 s . . .

Random House Dictionarvy of the Inzlish Lansguage, 1966,
p. 111, describes 3aedekers as "any gulde-book, pamphlet, or
the like, containing information useful to travelers',

2 .

Forster, Where /ngels Fear to Tread, New York:
letage B?oks,-lQZO, P> 4. All subsequent references are to
this edition.

3Elena Croce, '"On Being Italian'", Texas Juarterly,
Vol, IV, Wo. 2 (3ummer, 1961), p. 40.
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bourgeoisie, represented in this novel by the chiracters from
Sawston. to be a nrimitive culture., 3econd, the notion of the
nodble sava’e, in a return to innocence, crystrllized by Jean

Jacques Rousseau and the romantibsl during the ninetesnth cen-

tury, has often been associated with the Italian wav of life

3

and paonle., The gn~lisn writers filliam Vordsworth (1770-
1850}, fercy B. Shelley (1792-1822), Genrge Go~don Byron
(1788-1824), John Keats (1795-1821), John Ruskin (1313-1900},
william Iorris (1834-1896), R.L. Stevenson (1850-1394), D.H.
Lavwrence (1885-1930) and the American writer Henry James, to
name a few, pervetuated this myth about Italy by frequently
desc~ibing it as a land free from suburban hyvocrisies, cyn-
icism and social classes,

Finally, the Ehglish myth of Italy, which is based on
a tourist attitude and fed by Cooks tours2 and other travel
agencies, affovds an escape fror realities of daily life into

a life embodying fable and fact, concrete existence and

Lyean Jacques ousseau (1712-1783) and many ol the
writers of the Znglish Romantic movement asserted the domin-
ance of emotion over reason; of the ego over the clains of
society. They believed that man was innatelr good but cor-
rupted b; customs and laws, It was this attraction for the
simple, the »ustic and the democratic that made them exalt
oriritive life.

2 C :

Cooks tours are promoted, organized a.ad conducted by
Cooks Travels Incoroorated-~-a well-known travel azency in
Inzland.,
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romance, necessity and imagination., Italy is "like a land-
scape of desire",l whose effect made Henry James exclaim "I
live! it beats everything. . . I went reeling . . . in a
fever of enjoyment".2 Englishmen's fascination for Italy is
no less than "an amorous disease".3 This irresistible attrac-
tion dates back to the medieval times. The interest of the
English writers in Italy has been like that of many people in
the western world since the renaissance:

[The English writers] . . . confront their own

culture with the superior habits of foreign lands,

And in the 19th century . . . it became possible

to see for oneself whether they really did order

these things better in France or in Italy . . .

The charm . . . found was no doubt sentimental,

but it was also moral. An unknown people is not

only quaint but also good.
Thus, with better means of transportation during the age of
transition, it was possible for many writers to gain first
hand knowledge of the habits of foreign lands and to make com-

parisons with their own countries, As a result the myth of

Italy was proved to be fallacious,

lWilliam Arrowsmith, "Perspectives of Italy", Texas

Quarterly, Vol, XV, No. 2 (Summer, 1961), p. 7.

2Tbid., p. 7.

3Rose Macaulay, The Writings of E.M. Forster, p. 35.

hTrilling, E.M. Forster, p. 52,
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Forster had factual knouledge of Italy. He traveled
and lived there in 1901—1902.l He was delighted "with this
enchanting, unaffected, cynical, callous, gay and somewhat
barbaric latin people”.2 His first hand knowledge of Italy,
therefore, made it possible for him to provide a realictic
setting in which Italy acts as '"the background presence to
which all else is referred, and the [English] characters are
valued as they relate to that country".3 The inherited values
of the English characters clash with the values of the in-
digenous_ Italian culture. Because of this conflict, a trans-
formation in the attitudes of Philip and Caroline toward Ital-
ian people and life takes place., The national differences and
cultural contrasts are brought to light, The environmental
factors, (early upbringing, education, training)
danflmence all characters and their attitudes toward one
another,

Forster shows the Italian and Sawston settings as

"symbols of opposing ways of life”,h The English characters

lMcDowell, E.l". Forster, "Chronology™.

2 Craa s
Macaulay, The lUritings of E.l", Forster, p. 35.

3McDowell, L.l1. Forster, p. 43,

bp1an wilde, "The Aesthetic View of Life: Where
Ansels Fear to Tread", liodern Fiction Studies, Vol. 7,
(tutunn, 1961), p. 08,
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are born into a way of life based on hypocrisy and petty
morality, and are "baffled by the extroverted Italian tempera-
ment".1 The Italian setting provides a situation in which the
"English hypocrisy and restraint . . . [confronts] . . . the
open-hearted, unself-conscious spontaneity of the Italian
temper-ament".2 In this confrontation of English and Italian
characters the former aopears insecure and apathetic. For
Forster, and his literary predecessors in England, Italy
represented an open society and an escape from an inhibited
way of life, The cultural differences between the Italian

and English modes of life impinge on the relationship of the

characters and make lVhere Angels Fear to Tread "a drama, in

the Jamesian sense, of contrasted cultural relations and
sensibilities".3 The cultural encounter facilitates an
analytic and comparative evaluation of English and Italian
mores, The Italian setting acts appropriately as the back-

ground against which the international encounter takes place,

lLionel Stevenson, The English Novel: 4 Panorama,
London: Constable & Company Ltd., 1901, o. {&3.

“Lee Holt, "E.M. Forster and Samuel Butler", PVLA,
Vol. LXI, (September, 1946), p. 805, -

3Shahane, E.M. Forster: A Qe-Assessment, p. 65.
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Section Two

Forstert's Functional Use of Monteriano

and Sawston Settings

One of the most important elements of settings in this
novel is the landscape of Sawston and Monteriano. Landscape
not only serves as a physical background for enacting the
drama of "contrasted cultural relations and sensibilities"l
and as an effective “repousseir! for the bourgeois Eng-
lish characters., Symbolism in this landscape is noteworthy:

He uses buildings and places and the names of
places--such places as can be appropriately
associated with a recurring idea and thus take on
significange as symbols--to be the framework of
his books.,.

One example is the Piazza, at the centre of lNonteriano:
The Piazza, with its three great attractions, the
Palazzo Pubblico, the collegiate church, and the
Caffé Garibaldi: +the intellect, the soul, and
the body . . . Philip gtood in its centre, much
inclined to be dreany.

The Piazza at the heart of Monteriano is a symbol of the

"self, of the complete man, which in turn is a symbol of and
) y

1
2

Shahane, E.M, Forster: A Re-Assessment, p. 65.

Peter Burra, '"Nineteenth Century and After",

p' 5870

3Forster, vilhere Angels Fear to Tread, p. 146,
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is symbolized by the city, the image of a complete society".l

The top of the‘tOWer is radiant, while the base is shadowy
and pasted over with advertisement. The towers, Which dominate
the skyline of l.onteriano, symbolize the spiritual landscape
of the novel and represent a unified view of things.2

On the other hand, Sawston is symbolically described
in the Kitchen Garden Scene where lirs. Herriton and Harriet
plant peas. The suggestive descriptive details help to reveal
their personalities. For example, Harriet, who holds the
string to guide the row straight, is shown as a strict, narrow

3

and inflexible person, ¥rs. Herriton "scratched a furrow
with a vointed stick".h This reinforces lrs. Herriton's per-
sonality: a pin-pricking and interfering woman, to the point
of becoming injurious, Sowing the peas evenly and well shows
that Irs. Herriton is meticulous and careful in details.,

When the shocking letter awyrives from Monteriano and

reveals the marriage proposal of Lilia to Gino, Harriet is

l 2 2 L3
Thomson, The Fiction of E,M. Forster, p. 116.

2Frederick P.W. lMcDowell, E.M, Forster, New York:
Twayne Press, 1969, p. 47. McDowell agrees with Thomson that
the towers symbolize the spiritual landscape of the novel and
complexity of human experience., Further, he adds that the
towers looking upward suggest aspiration in their upward
reaches and the advertisements pasted at the base suggest
mundane experience,

3Thqmson, The Fiction of E,M., Forster, p. 116,

hForster, Vhere Angels Fear to Tread, p. 14,
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upset and forgets to cover the peas: "But countless fragments
of the letter remained, disfiguring the tidy ground".l This
untidiness synbolizes the disordered domestic life of the Her-
ritons which is the result of the news of Lilia's impending
marriage to Gino. Lilia's action is a break with the estab-
lished habits and approach to life of Sawston. Further, Lilia
is no longer protected by the ground of Sawston and "like the
uncovered peas", is exposed to Gino--the natural force, Thus,
the Kitchen Garden Scene symbolically describes "the spiritual
dimensions of lMrs. Herriton and life in Sawston".2 It is in
such trivialities that the Herritons spend their lives, They
are strict, disciplined and greatly disturbed when their values
are threatened. Forster's symbolic landsca,es enlarge "under-
standing of the characters and of the issues confronting them . . .
[the reader gains] . . . overmastering perspective of the
characters and the narrative”.3 These landscapes are repre-
sentative of the national backgrounds against which the Eng-
lish and Italian characters conflict and are developed.

The Italian setting has aesthetic and moral appeal.
During his first visit to Italy, Philip is more affected Dby

aesthetic than moral aspects of the country. For him Italy is

lForster, “"here Angels Fear to Tread, p. 20.

2
Thomson, The Novels of E.lI. Forster, p. 116,

31bid., p. 117.
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not only "a museum of antiquity and art”l but "the school and
playground of the world".2 But he has yect to learn that
"human love and love of truth sometimes conquer where love of
beauty fails".3 This is largely because he has been unable to
remould or reject Sawston and her people. Philip wants to
change Sawston's values to those of the Italians. But he fails
in his objective for three reasons., First, his understanding
of Italy is limited to aesthetic aspects. Second, he lacks
experiential knowledge of Italian people, Third, he remains
dominated by Sawston's values. It is only when he sees the
depth of Gino's love for his son that the "Beastly Italy" en-
chants him. Slowly he learns through experience that Italy
can lead one "into the thoughts and beliefs that make the real
life--the real you".h

The Italians in this novel generally lead a life of
spontaneity and enthusiasm which English mannerisms cannot
dampen. One illustration is the Opera Scene where Harriet, who
is interested in turning every evening party "into a prayer

meeting”,> fails to inhibit the Italians. This failure is

lForster, Where Angels Fear to Tread, p. 4.

?lg;g., p. 8.

31‘9_1@_-; p. 69.
5;91@., p. 111.
’Ibid., p. 119,
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caused by the natural "exuberance and enjoyment and honesty of
feelings . ., . [which] . . . arc the hall-marks of the Ital-
ians".l Against the disnlay of exuberant emotions, characters
like Harriet erect class and racial barriers. These barriers
reinforce their insular attitudes.

Furthermore, Sawston and lonterianc represent two
entirely different bases of morality. The Italians, like
Gino, are principally guided by economic considerations; the
Herritons are guided by puritanic idealism and strong English
consciousness, Through the projection of Lilia in Monteriano
and through her subsequent marriage to Gino, these two sys-
tems of morality are brought in direct confrontation. The
marriage of Lilia to Gino creates discord aad tension in their
respective families, especially in the calm and placid domes-
tic atmosphere of the Herritons. Italy, which Philip had
strongly admired was, as shown above, "the school and play-
ground of the world", it now becomes

Enemy's country, and everything--the hot sun, the
cold air behind the heat, the endless rows of

olive-trees, regular yet mysterious--seemed
hostile to the placid atmosphere of Sawston,

1Wilde, "The Aesthetic View of Life: '"here Angels

Fear to Tread", p. 209,

2Forster, Ihere Anpels Fear to Tread, p. 22.
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The orimitive aspect of the Monteriano setting aggra-
vates the conflict with conventional Sawston. There is no
effort on the part of Lilia, Philip, Harriet to modify, ad-
just, and if necessary, compromise their respective positions
for a satisfactory resolution of the conflict. The inherited
values of the English characters--snobbishness, English con-
sciousness and sense of superiority--are barriers to partici-
pation in the fullness and diversity of living. Although
married into an Italian family and living in Italy, Lilia does
not change her Sawston attitudes, In fact, she wants to
create a little Sawston in lMonteriano, but is inhibited by
Gino's opposition. This bitter conflict has an adverse effect
on her marriage and the slow disintegration of her personality
culminates in her unhappiness and death.

For Lilia and the English characters the manners of
Sawston are the very essence of proper living. To Philip, the
behaviour of Gino when he flung the starved cat, is disgusting

1

and brutal. Furthermore, Philip is greatly annoyed on seeing

Gino “spitting on the floor".2 The English characters are

class conscious, When Lilia proclaims to Philip that Gino's

3

"uncle is a priest as a clergyman at home",” Philip is

lForster, Vhere Angels Fear to Tread, p. 32,

“Ibid., p. 32.

3Ibid., P. 34,
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infuriated, How can he acceot an Italian priest as equal to

an English one!

1 Its

Sawston is the England Forster does not like,
inhabitants, who are bourgecisis, conventional and insular, are
dominated by Anglo-Saxon middle class ethos and are full of
unconscious hypocrisy and "petty un«selfishness”.2 They are
more Worried about prestige, fastidious manners and puritanic
ideals than the happiness of their daughter-in-law--Lilia,
This is the root cause of Lilia's break with Sawston, She
becomes aware of the fact that for the people of Sawston:

appearances are essentilally more important than the
realities behind then, and life is a kind of mechan-
ized game with seeningly important but actually

trivial encpunters moving constantly in a meaning-
less round,

As a consequence of Sawston's preoccupation with manners, the
pleasures of social discourse are lost under the weight of
trivial rules and regulations, Discipline, control, exercise
of power, family reputation and honour are the values eulo-
gized and oproperly observed. All their efforts are directed
toward upholding them, especially in the face of a foreign

threat, coming from those living beyond the convention of

lWilde, Art and Order: A Study of E.li. Forster,
London: Peter Owen, 1904, p. 17.

2 . -
Forster, “here Ansels Fear to Tread, p. 70.

3Wilde, "The Acsthetic View of Life: Uhere Angels Fear
to Tread", p. 208,
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their daily existence. Lilia's plans for marrying Ginc and the
Herritons' efforts to thwart their marriage reveal similar
attitudes, Thus, Sawston's strict observance of conventional
Victorian morality, and stress upon conformity, make emptiness
and panic lurk behind their daily lives.,
Lilia describes the psychological torture to which she

is subjected because of her refusal to follow Sawston's values:

For twelve vears you've trained me and tortured

me, and I'11 stand it no more . . . never a kind

word . . . your mother corrected . . . snubbed

¢« « o said funny things . . . for the honour of

your beastly family.
It is not surprising, then, that Lilia on her arrival in Italy
immediately falls in love with Gino. The sudden and unex-
pected nature of her love is partly a manifestation of her
craving for freedom from the Herriton bondage. Her plan for
the tour of Italy can easily be construed as an escape from a
life of suverficial etiquettes and mores to one more natural
and spontaneous. The Italian landscape seems to open for her
new vistas of happiness:

Florence she found perfectly sweet, Naples a

dream, but very whiffy2 In Rome one had simply

to sit still and feel,

In her letters to the Herritons, she explains that in the

smaller Ttalian towns "one really does feel in the heart of

lForster, Where Angels Fear to Tread, pp. 35-36,
2Ibid., p. 10,
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things".l Not only the land but Italians, too, with their
charm, naturalness and emotional responses overwhelm Lilia,
She becomes aware of things that are excluded from Sawston
setting: love, truth and naturalness,

Thus, the Sawston and Italian settings provide real-
istic international backgrounds against which the insular and
puritanic attitudes of the Sawston characters are contrasted
with the primitive or natural attitudes of the Italians., The
Italian setting exposes by contrast the shams in the lives of

Sawston inhabitants,

1Forster, Where Ancels Fear to Tread, p. 11,
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Section Three

Inmpact of Ttalian Setting on English

Characters and their liores

The major characters, Philip, liarriet and Caroline,
will be discussed to show how experiential knowledge of the
Italian environment affects their ethical stance and fallacious
assunptions about Italy.

Forster presents Italy as a male-oriented society.l
The Italian male characters in this novel regard each other

as brothers and social eguals, They freely discuss their
private and vublic lives.2 Women are frequently excluded from
the social lives of the men. Gino marries Lilia for her
money, sensual convenience and children. No wonder, then,
that in the Italian society, Lilia .does not have the social
freedom that she enjoyed in Sawston.

O0f all the cnaracters gathered at Charing Cross,
Philio Herriton is the most learned on the subject of Italy.
Having once visited the country he believes he is ideally
suited to instruct his sister-in-law Lilia on the subject. He

refuses to accompany her to Italy, however, because '"he

lForster, nere Anwrels Fear to Tread, p. L47.

2Thid.. p. L7
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himself often found pleasure in the idea that he was too busy
to leave".l But he is still enraptured and troubled by
Italy's potent charm--a charm "that purifies and ennobles all
who visit her".2 Thus, the materialistic puritanic ethos with
its stress on money and performance deters him from accom-
panying Lilia to Italy., Nevertheless, he beseeches Lilia to
visit those places in Italy: "off the beaten track . . . to
get to know the country".3 Among Philip's recommendations

for Lilia is a visit to Monteriano., Baedeker's Handbook to

Northern Italy describes Monteriano:

Monteriano (Pop. 4800)., Hotels Stella dtItalia,
moderate only; globo, dirty. Caffé Garibaldi

e ¢ o Chief attractions . . . Santa Deodata,
Palazzo Pubblico ., . . antiquity, . . . Chibel-
line tendencies are noted by Dante. . . . The
inhabitants . . . still noted for their agreeable
manners , %

The Herritons are more than happy over the departure
of Lilia to Italy. They had contempt for Lilia; they con-
sidered her "a philistine, appallingly ignorant"5 in the arts

and life in gencral, But Philip fervently believes in

lForster, Where Angels Fear to Tread, p. 4.

2Tbid., p. 8.

31bid., p. 3.
b1bid., pp. 16-17.

’Tbid., p. 8.
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Ttaly's ability to give Lilia a new perspective on life., He
exnects her to be "transfigured" in the same fashion that the
Goths had been reflined centuries ago.

v
Philip's enthusiasm and estimation of- Italy declines
when he learns that Lilia plans to marry Gino. His positive
attitude toward Italy changes. Philip is faced with the
probability of having an Italian brother-in-law, This new
concept clashes with his gquaint impression of Italy. He ques-
tions the compatibility of Italian rustic manners with the
sophisticated ways of 3Sawston.

Uovon the arrival of Lilia's telegram announcing her
marriage, IMrs. Herriton sends Philip immediately on a rescue
mission to Italy. The very idea of acquainting himself with
a 'gentleman' of Monteriano infuriates Philip. He is faced
with a paradoxical situation: "For three years he had sung
the praises of Ttaly but he had never contemplated having an

talian as a relative”.2 He is forced to shed the storybook
approacn to Italy. Understandably, he is "in a painful nosi-
tion".3 Instead of the usual exuberance he naturally felt for

anything Italian, "he . ., . departed . . . reluctantly, as if

lForster, where Angels Fear to Tread, p. 17.

2Ibid., p. 19.

31vid., . 19.
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1 This latter attitude of

for something commonplace and dull",
Phillip towards Italy proves the superficiality of his obser-
vations based on his marg{nal experience of Italy and her
people.

Once in Italy, Philip is in '"no humor",2 for the
country. The hot asphalt of the platform in llonteriano, the
Campanile of Airolo, the eight miles of excellent road into
the middle ages, all these, so picturesque during his first
trip to Italy are now depressing., Italy is the reverse of
what Philip had read in Baedeker's, It is:

Enemy's country, . . . everything--the hot sun

e « o the endless rows of olive-trees, regular

yet mysterious-—seemechostile to the placid

atmosphere of Sawston,
Under the spell of Italy Philip had admitted earlier that
"Lilia however wilful and silly, was at all events growing to
be a human being".h But now the news that Lilia is going to
be married to Gino, a dentist's son at lMonteriano, provokes
Philip's gibes:

and the Pax Romana, and Alaric himself . .

and the IYiddle Ages, all fighting and hollnesg
and the Renaissance, all fighting and beauty!

1

2Tbid., v, 21.

Forster, Where Angels Fear to Tread, p. 20,

3Ibid., p. 22.
brpid., p. 23.
’Tbid., p. 26.
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Philip is anxious because he has at {irst succumbed

. o . - 1. .
tic snin city of a4 drean” --lonteriano, and now

4]

to the "fanta
his womance with Italy is ending, He feels -
the imnact of the 'unesx»nected and the incongruous~and the
grotesque”Q in life: "the sheer force of his intellect [was]
wealened by the sight of !"onteriano, and by the theuzght of
dentistry within those walls”.3 Thus, Philipfs second visit
to Italy was a journey from a world of make-believe into a
world wnere Baedeker could not hide the sordid facts of life,
Philip now abhors what he previously considered quaint
and charming. The memorable scene in which Gino, Lilia and
Philip have dinner serves as an example of the duality of
Italy lurking at the back of Philip's mind. ‘/itnessing the
manner in which Gino delights in the "slippery
worms . o o flying down his throat",4 Philip thinks back to
the time he had seen this common occurrence. He had loved it
then "for it was not merely beautiful--the way Italians eat
snaghetti--but it had the charm which is the rightful heritace

of all those vho are born on that SOil".5 He now shudders at

rorster, uhere Anzels Fear to Tread, p. 27,

Ibid., p. 26.

Ibid., p. 27.

b1vid., o. 31.

’Toid., ». 24.
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the familiar sight of the Italian life at the same table at
which he is eating, and feels nothing but contempt for Gino's
tavle manners, His class-consciousness makes it imvossible
for him to reconcile his aesthetic view of Italy and relation-
ships with the Italians, The picturesque has suddenly changed
to crudeness and vulgarity. Another example of this change
is revealed when Lilia mentions her husband's proficiency at
Pallone. Philip, an admirer of Pallone, rebels at the
thought of seeing future games; he simply "didn't expect to
love it quite so much again”.l
The marriage of Lilia to Gino is not treated as a
private affair by Philip, but as,-  on the instructions of
his mother, a family issue., Plans for rescuing Lilia, al-
though carefully considered, do not materialize., Thé hovnes
of rescuing her are shattered, when Philip learns that the
marriage has already taken place, Philip's admiration for
Italy turns to hatred as he exclaims: this "silly woman .

[has married] . . . a cad" and Gino has "betrayed his life's
ideal".2
Philip, who had initially absorbed Italy "into one

aesthetic whole--olive trees, blue sky, frescoes, county

lForster, There Angels Fear to Tread;, v, 32.

2Tpid., p. 70,
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1 now is

lines, saints, peasants, mosaics, statues, beggars",
concerned with his "own morals and behaviour“.2 The sway that
Italy had previously exerted on him, combined with his new
knowledge of Italian life begins to take its toll on his moral
fibre: M"Insincerity . . . Was becoming his stock explanation
for anything unfamiliar, whether that thing was a kindly
action or a high ideal".3 Philip, who earlier felt the danger
of falling victim to the artificiality of Sawston, finds now
that the Italian setting is equally repulsive. When Philip
undertakes a third journey to Italy "His head ached and his
skin twitched".h Philip looks forward to an interview with
Gino "a man of no great intellect".5 In his confrontation
with Gino, Monteriano seems to be in "conspiracy to make
[Philip] look a fool".6 Therefore, Philip's trip to Italy
following 'Lilia's death augers nothing salutary. Instead of
the apprehensive mood of the second trip, Philip views this
journey as an expedition highly comical. The plan is to

extract information about Gino's willingness to give up the

lForster, Where Angels Fear to Tread, p. 69.

“Ibid., p. 7l.

3Ibid., p. 90.

b1bid., p. 96.

Ibid., p. 104.

61p14. p. 106,
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child for a sum of money. However, the voyage proves even
more disastrous than the second one. The child dies because
of Harriet's rescue attemptis
Nevertheless, Italy influences Philip in a highly per-

sonal way and changes his character for the better--but his
concelt prevents him from recognizing it:

For our vanity is such that we hold our own char-

acters unmutable and we are slow to acknowledge

that they have changed even for the better.l
Philip has certainly changed: '"quietly without the beating of
drums and hysterical prayers, he underwent conversion,
He was saved".2 Physical passion is awakened within him,
Love triumphs over Sawston mores. Philip confesses his love
to ‘'Caroline., The panic and emptiness which previously lurked
in his life now are cast aside through love: '"centuries of

8"3

aspiration and cultur fail to restrict Philip from an avow-
al of love for Gino. Unashamedly he tells Caroline "I love
him, too".lF He learns from his experiential knowledge of
Italy that "~ Life 1is greater than he bargained fof.5 His

Italian experiences rejuvenated him "both in body and

1

2Tbid., p. 173.

Forster, lhere Angels Fear to Tread, p. 113.

31bid., p. 182.

thid. 3 pp- 180“810
>Tbid., p. 177.
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spirit".l

He learns that Sawston norms are not the sole pri-
ority in life. He achieves a new perspective and all encom-
passing view of humanity. He is transformed from a friendless
Sawstonian to a vital human being. Not only does he become
aware of human variations but he accepts them. He begins to
esteem the value of personal relationships as contrasted with
insulated existence. But the habit of "idealizing and of
seeing life as an artistic spectator prevents"2 him from estab-
lishing deeper relationships with Caroline. Nevertheless,
Philip sheds "his snobbishness, his Sawstonian priggishness"3
and becomes "aware of life as it is".h

Lilia believed that she needed to escape from Sawston.
She gave up her house in Sawston, sold part of her furniture
and gave the remainder of it to Mrs. Herriton. She felt that
in Sawston her individuality was submerged in the quagmire of
false honour and respectability, She was dominated, corrected
and castigated on slight pretexts. Sawston had a "hot house
atmosphere", and she needed an escape from its restraining
influences. So her plans to visit Italy may also be construed

as a quest for a passage to a more meaningful and natural

lForster, Where Angels Fear to Tread, p. 177.

*Wilde, Art and Order, p. 26.

3Tbid., p. 24.
bTpid., p. 26.
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life. The change of countries boosts her morale, and in her
letters to the Herritons, she articulates her feelings of joy
and excitement at the beautiful sights of Italy. Italian
cities amaze her: '"Florence she found perfectly sweet, Naples
a dream".l Rome was for her a place where one "had simply to
sit still and feel".2 In one instance, she writes to Mrs.
Herriton, telling her how Italy smiled upon her existence:
"In a place like this one really does feel in the heart of
things, and off the beaten track, looking out of a gothic win-
dow - « o it seems impossible the middle ages have passed
away."3 In each letter to the Herritons she writes eloquently
of Italy. Lilia is grateful for Philip's counsels on where to
go and what to see and do in Italy. Lilia finds the inhabi-
tants of Monteriano "unspoiled in all their simplicity."h
Italy has emancipated her from the Herriton's tyranny. When
Philip tries to dissuade her from marrying Gino, Lilia speaks
out:

For once in my life I'1ll thank you to leave me

alone. I'll thank your mother too., For

twelve years you have trained ?e and tortured
me, and I'1ll stand it no more.

lForster, Where Angels Fear to Tread, p. 10.

“Ibid., p. 10.

3Tbid., p. 11.
b1big., p. 12.
Tbid., pp. 35-36.
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Lilia believes that Italy has fostered a new found
faith in her life and above all in her capacity to deal with
herself as she pleased, She enjoys settling in Gino's house
with nothing to do but supervise smiling working veople, and
have a devoted husband.

On the other hand, however, Lilia feels "an unexpected
terror at the thought of Irma or any English child being edu-~
cated at Monteriano".1 Although she has left England her
class consciousness and sense of racial superiority remain
unchanged.

Lilia's inability to overcome her Sawston attitudes
and to adjust to the new environment proves not only detri-
mental to her but also to Gino. Instead of asserting her in-
dependence of Sawston, she attempts to create a Sawston in
Ttaly. Lilia insists upon Sawston tea parties for Gino's
relations and solitary evening walks. She does not realize
that Monteriano is a male-oriented society. In that society
"Life is very pleasant . . . if you are a man".2 It is not
the free society that she had expected, Life in Italy takes
an unfortunate turn for Lilia., She has few friends and
visitors and feels lonely. She does not understand the Ital-

ian language, and, therefore, cannot communicate with ease,

1Forster-, Where Angels Fear to Tread, p. 44.

2Ibid., p. L7,
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She is faced with social and class barriers. The conflicting
notives for her marriage produce an unhappy relationship.
Gino has married Lilia more for her money than for her love.
Iloreover, he is in no way an industrious person, according to
Sawston standards; he leads a life of indulgence and idleness,
Lilia's response to marriage is completely different from his,
Fear of her husband, loneliness and isolation produce an un-
pleasant life. Vhen Lilia tells Gino "I always do it in Dng-
land", Gino shouts back "This is Italy". Lilia retorts: I

am older than you, and I'll settle it".l

But Gino wins by
asserting his authority as husband., It is not only the per-
sonal but the moral and national differences between the two
which destroy Lilia's marriage:

No one realized that more than personalities were
engaged; that the struggle was national; that

<

generations of ancestors, good, bad, or indifferent

forbade the Latin man to be chivalrous to the

northern wgrian, the northern woman to forgive the

latin man.
The struggle is not for supremacy of one individual over
another, but of two different cultures clashing--of Gino's
natural morality which has kinship with all things that spring
up and grow in a natural manner, and of Lilia's conventional

morality that stresses centuries of aspirations and culture.

lForster, Where Angels Fear to Tread, p. 58.

“Ipid., p. 65.
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The Italian landscape vrovides some relief for Lilia
from the monotony of isolated existence. Very quickly, how-
ever, she begins losing interest in the sights and sounds of
Italy. Feelings of disgust, sorrow and melancholy begin to
dominate and the knowledge of being transplanted into a hos-
tile alien environment frightens her., The thought that she is
leading a meaningless life is worse than the oppressiveness of
lirs, Herriton. Soon the surrounding hillside suffocates her:

There was scarcely a touch of wilderness in

it~-some of those slopnes have been under culti-~
vation for two thousand years. 3But it was ter-
rible and mysterious all the same, and its con-
tinued presence made Lilia . . . uncomfortable,

Liliat's social consciousness prevails, For hours
"she would be seized with a vulgar fear that she was not mar-
ried properly and her social position in the next world may be

2 She cursed Caroline for en-

as obscure as it was in this",
couraging her to marry Gino, Her discovery of Gino's promis-
cuity "destroyed such remnants of self-satisfaction as her

3

life might yet possess.,” .Lilia's unhappiness increases,
After all, "She had given up everything for him--her daughter,

her relatives, her friends, all the little comforts and

1 .
Forster, here Angels Fear to Tread, b. 56,

*Tbid.,

p. 56.

A

3Tbid., p. 60.
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luxuries of a civilized life."1

The thought of Sawston swell-
ing with people after the summer recess haunts her. She is
confused, bewildered, and obsessed by the notion of renewing
her contacts with her native soil, but nothing can relieve her
from her inescapable situation except death, She gives up
hope, becomes ill, and dies in childbirth.

Her death, however, does not resolve the problems
arising out of the contact and conflict of English and Italian
cultures, The legacy of bitterness passes on to her child.
She had travelled to Italy to seek solace from Sawston's heavy
handedness only to fall prey to Italy's chauvinism, Lilia
"only changed one groove for another--a worse groove".2 Thus,
Lilia's failure to adapt herself to the Italian environment
and its mores results in her alienation from Sawston as well
as Monteriano society. Experiential knowledge of the latter
negates earlier assumptions about Italy as a free society, full
of simple and charming people, Her psycho-tropical and socio-
tropical variations from Gino bring about disintegration of
her personality.

Harriet's handicap in life is simple: I cannot under-

3

stand people",” nor will she make the least effort to do so.

lForster, Where Angels Fear to Tread, p. 60,

“Ibid., p. 77.

3Tbid,, p. 12.




WHERE ANGELS FEAR TO TREAD (1905) 96

She is fond of uttering "a platitude as if it was an epi-
gram."l Her travels with Philip were strictly limited because
of an "education . . . almost too successful".2 Her English
background and religious nature took her only to Protestant
parts of the world., She is especially intolerant of for-
eigners:

She was curiously virulent about Italy, which she

had never visited, her only experience of the con-

tinent being an occasional six weeks in the Prot-

estant part of Switzerland.3

Harriet is dominated by upper middle class Anglo-

Saxon, Protestant ethos and is insulated from outside influ-
ences, Like Mrs, Herriton, she tortures Lilia., More than
anyone else Harriet alienates Lilia from Sawston: "Harriet,
if she had been allowed, would have driven Lilia to an open
rupture, and what was worse, she would have done the same to
Philip".llL Everything Lilia did or stood for unsettled Harriet
who was deeply concerned about the image of respectability and
false honour that the Herritons had built up round themselves.,

Harriet, dominated by her mother, always felt the need to

interfere whenever the honour of the Herritons was involved:

lForster, Where Angels Fear to Tread, p. 12,

2Ipid., p. 13.

3Ibid., p. 12.
4Tpid., p. 13.
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"Though pious and patriotic, and a great moral asset for the

house, she lacked . . . pliancy and tact".l

Harriet could
not tolerate Liliat's flirtations with Kingscroft and later
marriage to an Italian, For her, Gino ™is the devil”.2 On
her arrival in Italy her obtuse nature and sublime confidence
are assaulted by the Italian landscape and people, but without
effect., She is ill-equipped to appreciate anything artistic
that Italy has to show her:

Harriet had never been to Florence, and between the

hours of eight and eleven she crawled like a wounded

creature through the streets_and swooned before

various masterpieces of art.
Her arrogance, too, stands in her way of appreciating Italian
art and people. As Harriet is immune to outside influences,
and a "woman of one idea, one set of prejudices",l'L she exhibits
the same erratic behaviour in Italy as she had in England--
"acrid, indissoluble, large; the same in Italy as in England--

changing her disposition never".5 Only her sense of duty

motivates her to join the rescue party going to Italy. It is

1Forster, Where Angels Fear to Tread, p. 13.

2Ibid., p. 80.

31vid., p. 95.

hStone, The Cave and the lMNountain, p. 171,

5Forster, Where Angels Fear to Tread, p. 114,
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she who keeps Philip to his duty--"to get the baby".l She
insists that everyone remain dedicated to this single purpose:

what would Mrs, Herriton, or Irma or the curate

at the back kitchen say if they could see the

rescue party at a place of amusement (Monferiano's

theatre? on the first day of the mission.”
She is infuriated at her companions--Philip and Caroline--for
not rescuing Lilia's child from the clutches of an "Italian
devil"-~Gino. She is unwilling to accept defeat. Her sense
of duty prompts her to act. She prays for success: "Blessed
be the Lord my God who teacheth my hands to war and my fingers
to fight",? then kidnaps the child, In this 'rescue! mission
Harriet's Sawston attitudes remain unchanged by the alien en-
vironment of Monteriano. As a result, she brings about tragedy
in the life of Gino--the child is killed in the carriage acci-
dent. Harriet withdraws to her insular environment. Her con-
ventional mores cause her to believe that people who act
differently, such as the Italians at the opera, are uncivilized
and vulgar. She has a biased attitude towards Gino because he
does not fit into her scheme of values,

Harriet represents the dominant Protestant traits of

Sawston and is guided by the mores of that society. The

1Stone, The Cave and the Mountain, p. 171.

2Forster, Where Angels Fear to Tread, p. 117.
31bid., p. 157.
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superficialities of life are for her the true reality. Good
manners and sophistication in discourse are the essential
ingredients of her way of living. She is ruthless and relent-
less in following her 'prejudices'. The confrontation with
Italian environment and people reveals Harriet's character,
Caroline Abbott's negative attitude towards Italy

changes when she experiences the depth of paternal passion in
Gino., It had never occurred to her that an Italian could be
capable of such deep passionéi It is a revelation; a trans-
formation takes place within Caroline, She asserts herself;
she feels that a human being is more important than an ideal
or principle., This awakening takes place when she sees the
child:

It was so much flesh and blood, so many inches and

ounces of life--a glorious unquestionable fact,

which a man and another woman has given to the

world.
She witnesses Gino's physical beauty and capacity for paternal
love:

This cruel, vicious fellow knew of strange refine-

ments. The horrible truth, that wicked people are

capable of love, stood naked before her, and her

moral being was abashed. It was her duty to rescue
the baby, to save it from contagion, and she still

lForster, Where Angels Fear to Tread, p. 130,
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meant to do her duty ., . . she was in the, presence
of something greater than right or wrong.

The sight of Gino, bathing the baby, makes Caroline realize that
"man was majestic; he vwas a part of Nature"a2 This bathinz scene is
great revelation of Cinot's elemental love for the child. Dor-
mant feelings of love for Gino are aroused in Caroline: U1
love him, and I am not ashamed of it., T love him".3 Her
knovledge of life is extended: "I will have no more inten-
tional evil".LP Philip shares her enlightenment and feels that
the Italian experiences can help him to "harmonize the primi-
tive mysticism of the heart with the moral and intellectual
achievements of Sawston".5
Caroline and Thilip are exalted under the influence of

Italy--a liberating force., They are redeemed from their petti-
ness, hypocrisy and parochial outlook., Feelings of love over-
whelm them. Thus, Italy

has been »resented to us as more than an emoty ab-

straction, more than a literary symool of certain

qualities that certain peopnle do or do not possess,
Italy in “here Angels Fear to Tread is an

lForster, ‘There Angels Fear to Tread, pp. 136-37.

“Ibid., p. 139.
3Tvid., . 181,
brpia,, ». 172.

Denis Godfrey, E.li. Forster's Other Kinedom, Edin-
burgh & London: Oliver & Boyd, 1900, pp. 42-L3,
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overwhelming reality, a presence in the Words-

worthian sense, undefined and invis}ble, yet

objectively and continuously there,
The JTtalian setting as "an overwhelming reality" helps to
reveal the morality of the characters involved in this inter-
national novel. It contains the theme that for characters,
migrating from one environment to another, it is imperative
that they not only understand the alien mores but accept them
and adapt or be destroyed.

In conclusion, Forster's first international novel

ventures out of the solid framework of English

social and moral convention, out of the received

values and established securities of a comnlacent

tradition, into regions Where Angels Fear to

Tread,?
Thus he uses settings, mores and characters in such a way that
national boundaries are transcended and contradictions, in-
consistencies and moral ambiguities in human nature are ex-
plored., Through the confrontation of native Italians with
characters of Sawston, the novel reveals how Sawston's con-

cepts of respectability and refinement are modified in the

more natural atmosphere of Italy.

loodfrey, E.l. Forster's Other Kinpdom, p. 30.

2Zabel, "E.,1". Forster: The Trophies of the Mind",
Craft and Character, New York: Viking Press, 1957, pp. 236~
37 )




CHAPTER III

A ROOM WITH A VIEW (1908)

The action in this novel consists of the apprehension
of foreign modes of living, thinking and Jjudging. This
scheme makes possible an analytic and comparative evaluation
of the impact of an alien environment on two different sets
of Englishmen: one rooted in conventions and the other dis-
satisfied with them.,

Those who had their early upbringing in Windy Corner
in Surrey velong to the first category and those whose atti-
tudes towards life and society have been modified as a result
of their experiential knowledge of Italy belong to the sec-
ond., Lucy's and Charlotte's bourgeois attitudes toward life,
(exclusive cultural snobbery, observance of social manners
and dogmatic pre-suppositions about foreigners), conflict
with the natural mores and mode of living in Italy, This con-
flict is caused by the former's confrontation with a different
culture, different people and a different attitude toward life,
The chaoter will discuss, first, contrasting mores, second,

the Italian setting, and finally, the impact of the

102
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settings on the characters and their mores, As a result,
Forster's functional use of bi-national mores, settings and

characters will be evaluated,
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Section One

Windy Corner and Italy:

Contrasting Mores

The mores from one environment are transmitted into
another principally through Lucy, Charlotte and the Emersons.
The confrontation of these characters uncovers pretences,
uproots impostures and opens the way to a better understand-
ing of varied mores. The complexity of human relations is
untwined and elucidated. The reality behind the externals is
diagnosed. Moral ambiguities and inconsistencies in human
life are revealed,

The opposing mores are those of Windy Corner and
Italy. When Lucy and Charlotte arrive in Italy, they con-
front the Emersons. Although the Emersons are English, they
have achieved a new orientation towards life, In spite of
their seemingly crude behaviour, they are sincere and genu-
ine. Lucy and Charlotte, however, are controlled by their
conventional behaviour and narrow-mindedness and refuse the
Emerson's friendship. The mores of Windy Corner insulate
Lucy and Charlotte from outside influences,

Windy Corner possesses the stifling mores of a gen-
teel society of upper-middle class Englishmen. Many of these

inhabitants are smug and self-complacent. Conventional
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behaviour is appreciated and deviation from the accepted code
of ethics and manners is depnrecated, Because etiquette and
manners dominate their lives, social behaviour is important
and meticulously observed, For instance, when the Emersons

offer Lucy and Charlotte the room with a v_iew,l

this genuine
offer is refused. According to the mores of Windy Corner the
Emersons' action is rude and gross. It is not the offer of

a room with a view that makes Lucy and Charlotte indignant,
but the way in which it is communicated. Emerson's aoproach,
from the Surrey inhabitants' point of view, shows a lack of
sophistication and a lack of knowledge of the techniques of
polite society.

The offer, however, reveals spontaneity of feelings
and emotions. Lucy and Charlotte judge everyone's actions on
the basis of Windy Corner mores, All that is unfamiliar or
incomprehensible to these ladies is rejected. Trivialities
and manners assume unwarranted importance; But matters such
as friendship, hospitality and genuine interest are ignored.
Judgements are passed without the knowledge of facts. They
censure the Signora for not keeping her promise of rooms
overlooking the river Arno, and for the food and the people.

Charlotte suspects that the meat was not good and it has

lForster, A Room With a View, p. 8,
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1 2

"been used for soup”. People seem "odd"™ to the tourists
from Windy Corner. Charlotte feels that the Italians intrude
into others! affairs and private lives and are, therefore, to
be avoided. Thus, in the opening chapter, the contrasting
mores are reflected through the characterst! point of view.
Different mores color the Emersons, Lucy and Charlotte's
attitudes,
Those who live at Windy Corner are highly puritanic.

The ministers are counsellors as well as teachers and hold
elevated social positions., Mr., Beebe, the minister from their
neighbourhood, makes Lucy and Charlotte reverse their earlier
decision to refuse the Emersonts offer, The latter plan on
staying in the same pension and accept the offer only when
Mr, Beebe explains Emerson's act:

He no more thought of putting you under obliga-

tion than he thought of being nolite , . . it

is so difficult . . . to understand peovle who

sveak the truth . . . he has no tact and no

manne~s , ._. and he will not keevo his opinions

to himself,?
Further, to win Lucy and Charlotte's approval and apprecia-

tion, Kr. Beebe makes nlans to visit interesting vlaces in

Italy. VWhile planning their entourage, he is interrupted by

1

“Ipid., p. 9.

Forster, A Room With a View, p. 7.

31bid., p. 13.
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the onlookers, A flood of information pours forth about the
places of interest the tourist must visit. The onlooker
mentions that the English tourist must visit Prato. There is
no formality in their giving information: They act sponta-
neously. The trammels of respectability that covered Lucy
are shaken off,l and she begins to appreciate a new view of
life, more natural and free from false pretences, Earlier,
Lucy and Charlotte considered the Emersons outrageous, rude,
intrusive outsiders and theré}ore to be avoided. Now, how-
ever, they are acceptable representatives of the "grace and
geniality of the South".2
Lucy and Charlotte hesitate to face life directly.

They seem to prefer the indirect acquisition of information

and knowledge through Baedeker's Handbook to Northern Ttaly,

and other tourist guides, They are reluctant to have experi-
ential knowledge of Italy and other people. But Miss Lavish
rightly points out to Lucy, "Italy is only to be found by
patient observation",3 otherwise her understanding of Italy
will remain superficial and inaccurate. By insisting on
experiencing life guided solely by Windy Corner mores the

true Italy is bound to slip by. There will be little

lForster, A Room With a View, p. 11,

Ibid., p. 12.
3Ibid., p. 21.
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development of one's manner of pcrception of other cultures
and values, There will be misunderstanding, social ambigu-
ities, and difficulties. The niceties of manners, super-
Ficiality of decor, polite conversation and a sophisticated
mode of comrunication are adnmirable virtues in Viindy Corner,
but not so in Italy,.

The majority of people from Windy Corner are class
conscious., They believe that they are sunerior to all
others, especially those who are not Anglo~Saxons. It is
this class consciousness that prevents Lucy and Charlotte
from building satisfactory relationshins with other people
even if others are possessed of admirable qualities., Iiiss
Lavish tries to influence Lucy's attitude so that she will

"never repent of a little civility to [her] inferiors. That is

the true democr-acy'".l This attitu?e of 1liss Lavish indicates thkat

socially, VWindy Corner's concept of democracy is limited to
showing a little kindness to those who are inferior. Class
consciousness is also displayed by lr. Beebe when he corments
that the Italians have no conception of intellectual life

|

and are: "a most junpleasant people., They pry everywhere,

they see everything, and they know what we want before we know

. 2
it ourselves",

lForster, A Room Vith a View, p. 21,

Z.Ibid~o ¥ pl)o 38"390

3
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These repugnant, contemptuous and class-conscious
remarks about the Italian people come from an English priest
from "/indy Corner. Commenting on this attitude of dir. Beebe,
the narrator reflects "who would have suppogsed that tolerance,
sympathy and a sense of humour would inhabit that militant
form?"l

At first, Lucy's and Charlotte’s views are those of the
typical tourist. They see only the surface of Italy because the
view of Ttaly in the right perspective, is attainable only to
those who "read, wrote, studied, and exchanged ideas, thus attain-
ing to that intimate knowledge, . . . [on the other hand] . . .
perception . . ., is denied to all who carry . . . the coupons of
Cook".2 I'r. Bager's observation is valid taat the English tour-
ists in Italy seem "quite unconscious of anything that is ocut-

3

side Baedeker™, Miss Lavish points out that "the narrowness
and suverficiality of the Anglo-Saxon tourist is nothing less
than a menace”,4 It prevents proper appreciation ard under-
standing of alien modes of living. Men who disdain modes of

inferior social status fail to appreciate the good things

in Ttalian life. I'r. Eager, therefore, warns Lucy to

Forster, A Room With a View, v. 39,

1

ZIOWd., D. 56,
3Iold., p. 67,
1+ d D 580
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ignore the vendors of photographs. About this action the nar-
rator comments in a mocking tone "the air rang with threats and
laments."l Under the influence of Italy Lucy saw through Mr.
Eager and "doubted that . . . [he] ., . . was as full of spirit-
vality and culture as she had been led to suppose."2
Class consciousness is also revealed through Sir Harry.

He is afraid that renting his villa to a bank clerk, inferior
in social standing to himself, would be tantamount to "inviting
the wrong type of people".3 He would prefer to rent it to
upper-middle class spinsters than to lower-middle class people.
Cecil points out that Sir Harry's moral attitudes and manners
are hypocritical and based on false values of money class:

In London, he would keep his place., He would

belong to a brainless club, and his wife would

give brainless dinner parties. But down here,

he acts the little god with his gentility and
his patronage, and his sham aesthetics.

5

For the inhabitants of Windy Corner, nature”’ is crude
and rude and hence to be avoided. They are afraid lest
nature should break through their walls of civility and allow

passion to flow irresistibly. They build barriers

1

2bid., p. 59.

31bid., p. 111.
brpig., p. 112.

Forster, A Room With a View, p. 58.

5Nature in this novel means "naturalness™ as opposed
to Windy Corner conventions and artificiality.
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of 'refined nature!, therefore, which are often mistaken as

=

the mores of "the remnants of an indigenous aristocracy,™
They are kindly affluent and believe in "inexplosive religion®
and dislike "paver bags, orange peel, and broken bottlesn”2
Windy Corner's inhabitants, therefore, are a circle of 'rich,
pleasant people with identical interest and identical foes
e » o outside it . . . [Windy Corner] , . » Were poverty and
vulgarity."3
But in Italy this conception of life vanishes. Cecil,

who has been to Italy, looks at this country only from an ses-
thetic point of view. This limited appreciation of Italy
which exalts art over peonle is discredited in the novel.LF
Cecil does not realize that in Italian life, aesthetics and
ethics are inextricably intervwoven and this blend is reflected
in their real life. Italy makes Lucy assert herself and claim
her rights as an individual., It makes her a mild rebel:

A rebel she was, but not of the kind he under-

stood~--a rebel who desired, not a wider dwelling

room, but equality beside thie man she loved,

For Italy was offering her the most priceless
of all possessions--her own soul.

lForster, A Room With a View, p. 117

Toid., p. 118,

3Tvid., . 118,

hGransden, 3.17. Forster, p. 30,

Forster, A Roonm With a View, p., 118,
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This "awakening of her heart and judgement which
Italy began opens her eyes to the faults of Cecil-~his prig-
gishness, his lack of humour, his air of superiority, his

. . N 1 5
intellectual arrogance, his dislike of peoplc', Further,

[t

t is Cecil, '"the egoist whose open machinations nroduce his
downfall", who brings the Zmersons to ‘/indy Corner in the
interests of '"the comic luse and of Truth', quickening
Lucy's interest in George as the man she really loved,2

‘When she returns to Windy Corner, the enlightened Lucy

meets the Emersons., EHmerson "becomes the touchstone who
shows up the values of the conventional middle classes as
genteel nonsense”.3 But the fear of the external situation
and family prestige makes Lucy repress her passions and mem-
ories of George.

Kindness still exudes from the Zmersons, and the
desire not to exist but to live still dominates their think-
ing. Only the geographical location has changed from Italy
to Englapd, George still believes "I never notice much differ-

ence in views . . o [location]) . . . they are all alike. Because

lGransden, £.]". Forster, », 33,

2 N .
Crevs, E.1", Forster: The Perils of Humanisn,

3Garnett, "B.lM. Forster and John Galsworthy", A Ne-
view of in~wlish Literature, Vol. V, No. 1, (January, 19547,
D, 13.
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all that matters in them is distance and air . . . only one
verfect view, the view of the sky straicht over our headso”l
Thus, Forster's use of contrasting mores in this
novel reveals the conflict between the ZHmersonst world whose
values are humanism and natural moralit;, and Lucy's world
whose values are proprietal and conventional, orster drama-
tizes the conflict of divergent values turoush the charac-
ters. This novel affirms the holiness of heart's affection52
over the values of a conventional, materialistic socilety.
What 1"iss Lavish says of Italy can be equally said of the
narrator's attitude towards Italian setting: his "sympathy
lies™ not with his own countrymen, "It is the neglected
Italians who attract me, and whose lives I am going to paint
as far as I can".,3 The contrasting mores of Italy and Vindy

Corner are a significant contribution to the expression of

this international novel.

lFo:r-ster, A Room With a View, pp. 168-69,

2John Keats, "To Benjamin Baily", Selected Poems and
Letters, ed., Douglas Bush, Boston: Houghton Nifflin Co.,

1359, p. 257,
3

Forster, A Room Vith a View, pn. 55,
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Section Two
The Italian Setting

The mixture of usual with unusual incidents, which
is commonnlace {or native JItalians., shocks the characters
from “Jindy Corner. The attitude toward the murder near the
fountain manifests this blend. "A crowd rose out of the
dusk. It hid this [murdered] ran from her, and bore him away
to the fountain".l But Lucy is affected differently from
that of the Italians and almost faints, Because of the
murder, Lucy feels that she can no longer trust the Italians,
ithen George appears on the scene and offers to help her fetch
the photograph she "stole down the arcade toward the Arno"2
in order to avoid him. Lucy reflects on the action of the
nmurderer in committing . himself to the police, "How very
odd Italians are!"3 It is a great revelation to her of the
Italian character: thelr truthful nature and spontaneity of
action,

Through the use of light and dark imagery Forster
shows how the Italian landscane symbolically participates in

this clash of the Italian and Znsglish mores: '"The river was

lrorster, A Room With a View. p. 47.

“Tbid,, p. 48.

31bid., p. 49,
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gushing forth below them almost black in the advancing night,
"He . . « [Emerson] . . . had thrown her photographs into it, and
then he had told her the reason".l The river and surrounding
landscape represents the mood and the temper of the protagon-
ists from Windy Corner in their struggle of ideas and ideals,
When IMr. Beebe attempts to reconcile the Emersons and Lucy
and Charlotte by envisaging a plan for some expedition, the
landscape changes from dark to light elements:

Evening aporoached while they chatted; the air

became brighter; the colours on the trees and

the hills were purified, and the Arno_lost its

muddy, solidity and began to twinkle,?

Forster's handling of light and dark imagery is one
of the most important aspects of setting in this novel, It
reinforces the pattern of development in Lucy. The recurrent
movement of light and dark imagery shows the stages of devel-
opment within the characters and their stance on life. When
Emerson informs Mr. Beebe that "[Lucy and George] . . . have

3

loved one another all along",

"L"

Mr. Beebe stood like a "long
black column. When Emerson tells Lucy "Love is of the

body; not the body, but of the body" darkness was withdrawn,

lForster, A Room With a View, p. 51.

2Tpid,, p. 43.
3Tbid., p. 217.
41pid., p. 217.
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veil after veil, and Lucy ''saw to the bottom of her soul".l
Lucy achieves self-awareness. The image of darkness, there-
fore, implies both refusal to see truth and a muddled atti-
tude. 'Light' suggests awareness of one's position in rela-
tion to natural morality. With the light and dark imagery
Forster establishes Italy as an important centre against the
inadequacies of English middle-class values. Although Ital-
ians do not play a significant role in this novel, the Ital-
ian setting acts as "a windoﬁ'through which the good life may
be perceived".2 Forster discredits "an intellectual, snob-
aesthetic appreciation of Italy"3 which exalts art over
people.

The Italian setting brings together dissimilar
types of Englishmen., These characters demonstrate the inad-
equacy of conventional life as people lived it during the

age of transition, Through the reactions of Lucy and

lForster, A Room With a View, p. 216. For further
explanation of light and dark imagery in this novel, see
Thomson, The Fiction of E.M. Forster, pp. 100-12,

2Gransden, E.M. Forster, p. 30,

3Tbid., p. 30.
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Charlotte to the offer of the Emersons to change roHoms,
Forster shows how the Edwardians attached importance "to

behaviour patterns."l

The setting manifests contrast between
conventional and instinctual mores.

These two modes of 1ife clash, Ilir. Beebe and lMr.
Eager represent the zZdwardians while the 01d Emerson repre-
sents the instinctual 1ife, Mr. Beebe and lir, Eager, while
driving through the Italian countryside, are shocked at the
sight of a young man kissing a girl. Their ascetic beliefs
prompt them to separate the vair of lovers, but 0ld Emerson
protests, "You have parted two people who were happy".2

Beauty and physical passion triumph again over asceti-
cism when Lucy wanders off and gets lost, and is unknowingly
led by the Ttalian driver into the arms of CGeorge. The kiss is
a symbol of tactile values, which are inimical to the life and
mores of Windy Corner, but it does "break down Lucy's formid-
able reserves of upbringing, self-deceipt, and fear."3 But
for the priggish Charlotte, the kissing scene is repulsive,
She is afraigd, first, that, being a chaverone of Lucy, she

may be implicated in the affair, In addition, her ouritanic

lGransden, E.M. Forster, p. 31.
2

Forster, A Room With a View, p. 70.

3Gransden, E.lM. Forster, p. 32.
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upbringing and her sense of duty rebel against it. It seems
to her a dangerous provocation to which Luycy may be re-
peatedly subjected. She, therefore, plans a flight to Rome
for herself and Lucy. Their flight is a flight from true
and natural physical passion., It is this denial of physical
passion that causes Lucy to lie about her engagement to
Cecil:

Although Lycy is not yet ready to surrender to
George, her awakening of her heart and judgment
which Ttaly began ovens her eyes to the faults of
Cecil--his priggishness, his lack of humour, his
air of superiority, his intellectual arrogance,
his dislike of people.

Through Lucy's rejection of Cecil and acceptance of George,
the repressed and the ascetic view of life is contrasted
with the "classical, the pagan, the natural."2

The Italian setting, therefore, functions realistically
to influence Lucy to dispel her vresuppositions about Italy

and the Italians., She achieves a more realistic understanding

of Italian life,

lGransden, E.M. Forster, p. 33.

®Tbid., p. 33.
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Section Three

The Impact of the Italian Setting on the

Characters and theilr liores

The Italian setting suggests ohysical reality.l Those
characters opposed to it are either ostracized, ridiculed or
shown as snobbish and artificial. The major characters op~-
posed are IMr, Bager, Charlotte, Lucy, Mr., Beebe and Cecil.
Those who understand and identify with this physical reality
are George ©merson and his father., The Emersons function as
elemental characters who "see straight through perplexities
and comnlications™; perceive reality behind appearances,
both in matters of general truth as well as in terms of the
incidents in the story.2 They are socially aware and present
an ironic contrast with the errors and illusions of the rest
of the char-acters,3 The Emersons are attractive,
athletic and have an understanding of physical reality. Their
actions are spontaneous, direct, forthright and unhampered by

decorum and false appearances., They belong to the enemy camp

as far as the conventional, Victorian middle-class ethos is

lorews, The Perils of Huranism, p. 81.

x

2 L]
Burra, "The Novels of E.lM. Forster", v, 589,

3Tpid., p. 559,
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concerned, They are the type about whom Mr. Beebe remarks
"it is so difficult to understand people who speak the
truth."l.‘

Miss Lavish, who "represented intellect, is avowedly
hostile"2 to the Emersons, IMiss Alan finds that they lack
breeding. Lucy feels that the Emersons are trying to influ-
ence her, to "show her the world from their own strong stand-
point, to interest her in their private sorrows and joys."3
In spite of all that she cannot avoid recognizing that "they
were nice."h They exemplified the best of human impulses--
charity, understanding and respect of persons., They do not
believe in cramping submission to social conventions. As
they belong to a different social level Charlotte has little
to do with them. She says, "They do not understand our ways.
They must find their 1evel."5 These comments reveal how
class-consciousness determines Miss Lavish, Miss Alan, Lucy
and Charlottet's evaluation of the Emersons,

The mores of Windy Corner are illustrated through the

interaction of characters in Italy as well as in Windy Corner.

1Forster, A Room With a View, p. 13,

2Ibid., p. 42.

3Ibid'., Pe 42,

bivia., p. 43.
>Tbid., p. L3.
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Through Mr. Eager's repressed and ascetic view of life, in
contrast with the more natural and truthful ways of the
Emersons, Forster shows the inconsistency and inhibitions in
the Windy Corner setting. MNMr. Eager's contempt for the
Emersons emanates from their unconventionality, irreligious-
ness, socialist and inferior social standing. He believes
that Lucy is entangled with the Emersons because of their
personal charm.l

Mr. Eager's ascetic view of life prevails when he
finds the Italian driver kissing the girl., For him it is an
intolerable situation and he claims "victory", by separating
them, Whereas Emerson considers the outcome of Mr. Eager's
action a "defeat" for love, the noble instinct in man. Love
is inhibited in its natural expression. Emerson believes
that it is inconsistent among the cultured bourgeois to praise
spring in nature and condemn natural instincts in man, After
all, there is no difference "in spring in nature and spring
in man."2 In Emerson's opinion it is the same soul that runs
thrdugh man and nature. The same laws work eternally through
both. Mr. Zager, however, is unable to see and accept the
truth about the natural functioning of human emotions. His

image of the alien environment' and mores

1Forster, A Room With a View, p. 61,

“Tpbid., p. 71.
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prevents Mr, Eager from responding positively to the Italian
way of life,

Charlotte is another character through whom Forster
illustrates the proprietal society of Windy Corner. She is
peevish, and indifferent to all those living beyond the
orbit of her daily existence. She is narrow-minded, meticu-
lous about manners and highly religious. As a chaperone to
Lucy, she thinks it her duty to watch over Lucy's actions
and behaviour. Her surveillance is based upon her personal
interest, as vart of her expenses have been paid by Lucy's
parents.l She makes Lucy's business her own business., She
does not hesitate to stop Lucy from coming under "obligation
to peovle of whom . + « [we]l . « « know nothing."2 She is
not only morose about room and food, but also about people.

Charlotte looks at life from the limited point of
view of Windy Corner. It is her special trait to be indif-
ferent to persons who are not like those she has known, She
hates the Emersons because she feels "dreadful to be entangled
with low-class people."3 While Mr. Beebe cannot understand

people "who speak the truth",h she rejects people as

lForster, A Room With a View, p. 8.
2

Ibid,, p. 12.
31bid., p. 78.
b1pig., p. 13.
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socialists who have "no tact and no manners",l Charlotte is
conservative in her view of life and ccniesses with satis-
faction, "I am used to Tunbridge Wells, where we are all
hovelessly behind the times."2

Charlotte's attitude is revealed throuzh an imagery
pattern that correspoads to her limited vision. For example,
when lr, Beebe enters her room, Charlotte is seated on "a
tightly stuffed arm-chair ... . with a long narrow head",3
swinging back and forth. When Lucy consents to visit Prato,
at the request of Zmerson, Charlotte "disappears behind the

nk

curtains. {Then Charlotte accepts the offer for a change

of room with Emerson, she embraces Lucy but the latter feels
"the sensation of a fog".5 Afterwards Lucy enters the roonm
and "opens the window and breathed the clean night air,
thinking of the kind old man . . . and the rising moon",6

Charlotte shuts herself from the natural sights: T"she fas-

tened the window shutters and locked the door".7 The note

lForster, A Room With a View, p. 13.

2_1}_33;_;1. , Peo 14,
3gggg., p. 12.
%LQ;Q,, p. 12.
’Ibid., p. 18.

O1bid., p. 18.

e e

"Ibid., p. 13.
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of interrogation that she finds in the room at first seens
to be meaningless, but gradually becomes "menacing, obnoxious,
portentous with evil".l Later in the novel she is described
as "cold, tired., hungryvy, and angelic . . . [whol] . . . would
refus=2 to stir from her drawing room."Z No wonder, then, that
Charlotte's limited vision "suzzests foz ard thick curtains,
closed snaces and dense air."3
The conformist, insular and orejudiced values of ‘iindy
Corner are shown th-ough the interaction of English characters
with the Emersons and tneir experiential knowledge of Italy.
Prior to full exposure to Italian life Lucy ignorantly observes
that life in Italy in contrast with Windy Corner is dirty: "The
streets and the river were dirty yellow; the bridge was dirty
grey and the hills were dirty purple.“br rager's view of Italy
is touristical: "handed about like a varcel of goods from
Venice to Florence, from Florence to Rome."s Iiss Lavish's

understandinz of Italy is superficial: '"the narrowness

and sunevrficiality of the Anglo-Saxon tourist 1is nothing

1

Forster, A Room VWith a View, p. 13,

“Tbid., p. 37.

3-1i1de. Art and Order: A 3tudy of I.I°. Forster,
v. 43. ([Charlottet's chan~e of heart, 1n Part 1L, 1s caused
by the Italian influence.]

1
“Forster, A Room 'Jith a2 Vie:

~

, . 30.

>Tvid., p. 67.

<



A ROOM UITH A VIEY (1908) 125

less than a menace".l

Their lack of understanding of Italian
life diminishes their sense of enjoyment. Experiential
knowledge of Italy alters Lucy's verspective on life,

Lucy and I'iss Lavish are set on the road to adventure
--to exnlore and know Italy. It is their first, unassisted,
unguided and real experience of Italy. After losing their
way while walking through the streets of Florence, Lucy and
I'iss Lavish confront real Italy in all its picturesque and
sordid aspects: the piazza at Santa Croce, "on the farther
side of which rose a black-white facade of surpassing ugli-
ness".2 The grey brown streets of Florence and the beggars
upset Lucy., Italy in its natural aspects begins to influ-
ence them and they lose all enthusiasm for its antiguated and
picturesque aspects, The true spirit of Italy now begins to
influence Lucy. Instead of acquiring inforration, "she begins
to be natural and happy."3 A sense of Jjoy runs through her,
She no longer tries to find another Windy Corner in Italy, but
endeavours to adjust herself to the new environment,

Lucy is no longer priggish, hypocritical and dull.
She wants to participate in life. She begins to overcome

petty attitudes towards others., She believes that the

1 . .
Forster, A Room With a View, p. 67,

“Tbid., p. 23.

3Godfr'ejr, B.iT, Forster's Other Kingdom, p. 71.
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philosonhy of making fellow "creaturcs happy".l Her oninion
of the uSmersons has altered and nov she determines to he
"beautiful rather than delicate to them".2 hen she expresses
her arvreciation to I»., Zmerson for the roor, he corrs2nts
"you are ovretending to be touchy; but you are not reallv?’,
shows that the TIpersons understand her. They influsnce har
to act naturally and exoress emotions sincerely. Lucy feels

s 1f "they had cast a spell over her".h She seenms to

w

cherish the idea of f{riendship with tl:em. She finds that
they 2re Xind bacause of their cormunication witli nature, and
that their kindness springs not from the idea of imoroving

peodle's moral attitudes but because the Emersons love thaen,
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taught his son Georze to be "free from

all superstition and igaorancce that lead men to hate one

6

anotne~ in the name of God%. Zmerson's atneism and vantheis-
tic onilosovolyy makes him apoear religious, but Lucv becomes

aware oif his honesty, sincerity and goodwill,

forster, A Qoox Vith a View, o. 20,
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sidcle pessimism".l At the sight of murder, however, the
dormant feelings of love and life are awakened in him. His
growing love in Lucy is encouraged by his father. But there
are obstacles to the realization of human love and to the
building of satisfactory human relationships. These obstacles
are engendered by such hypocritical and insular characters as
Charlotte. On seeing George kiss Lucy, Charlotte is resentful
and annoyed. She cannot tolerate it. It is too repugnant

and too malicious an act on the part of an outsider to kiss

a highborn English girl from Windy Corner. Not only does
Charlotte refuse to stay in Florence but she takes Lucy away
to Rome.

When confronted with real, elemental human passion--
love-~Lucy becomes muddle-headed, and deliberately feigns
passion for George. This pretension is the result of belong-
ing to Windy Corner and inheriting its mores. Moreover,

"Lucy is frightened largely because she is unable to forget

the precepts of respectability so wearisomely exemplified by her
cousin."2 She disdains a display of emotions, therefore, and
exercises restraint in the face of emotional overtures from

George. Nevertheless, the battle within Lucy goes on, and

1Trilling, E.M. Forster, p. 87.

2Wilde, Art and Order: A Study of E.M. Forster,

p. 50.
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George "ovnerates the forces of Italy--of love, of soring, and
of the ea“th,"1 unon her, The sight of a carriagre driver--
mythologically alluded to as Phaethon, and beside him Perse-
phonez-—causes Lucy to cast off her artificial Fode of be-~
haviour, and contributes to her liberation.,

Lucy, therefore, nerceives nhysical
reality "through Italy, a land which in its people as well as
its past is opposed to sham and convention".3

The Ttalian landscape also influences Lucy in her rela-
tionship with George., When she exneriences the natural setting
of violets she is enraptured and her view of life alters: '"the
sky was gold and the ground all blue , . . [and she] . . . looks
at George like someone in a book”.,LP Her mind is preoccupied
with feelings of love. George has the aura of a hero, Lucy's
emotional reaction is that of "the nonsense of school girls".5
Thoughts of love find an outlet and reveal themselves uncon-
ciously in "sensations . . . spasms of courage . . . moments of

6

unreasonable joy . » . [and] . « . mysterious discontent™,

liyilde, Art and Order: A Study of E.li. Forster,

p. 50,

2 s .
Forster, A Room With a View, p, 63,

3}cConkey, E.7. Forster, p. 59.

hForster, A Room With a View, p. 79,

>Tbid., 0. 79.
6Ibid., p. 80,
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1

The violets appear to Lucy "as the type of sorinztime zlory;
the characters as types of lovers."l The Italian countryside
gains symbolic value. The violets of nassion outside Lonter-
iano reaprear on the hillside where Geor~e and Lucy first
embrace: "Violets ran down in rivulets and streams and
cataracts."2 The violet-covered terrace overlooking Florance,
becomes "the well-head, the »nrimal source whence beauty
gusned out to water the earth."3 The violets suggest to Lucy
the beauty of natural emotions. They assume greater signifi-
cance for her, M"experiencing not simply heightened sensations,
but reality ibtself.t
The murder scene, too, reveals to Lucy the power of
Italy "to evoke passions, good and bad and to bring them
speedily to a fulfilment."5 The violence in Italian life pre-
vents her from admitting her love for George. Through the medium
of the cab-driver, her innermost thoughts appear on the surface,

when George unexpectedly kisses her., Passion triumphs over

lThomson, The Fiction of E.lM., Forster, p. 102,

2Fo*ster, A Room With a View, p. 75.

31vbid., p. 75.

™

hJ.B. eer, The Achievement of 3,17, Forster, London:
Chatto % Windus, 19672, o0. 6k,

.
’Forster, A Room Jith a View, p. 62,

.
6 N . -
Godfrey, I.i'. Forster's other Kingdom, 0. 73.
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hypocritical and pretentious elements in Lucy. Italy,‘there-
fore, "in a single instant of life and truth has triumphed".l
But Charlotte, however, '"a life-denying portent",2 plans
Lucy's flight from George and Florence to the safety of Windy
Corner where there may exist

a shame-faced world of precautions and barriers

which may avert evil, but which do not seem to

bring good, if we judge from those who have used

them most.3
Lucy nevertheless has been iﬁ%roduced to "violence and drama,
to the passionate self she has not v~ecognized."tP The effect
of this experience is an enlargement of Lucy's horizons, and
now she feels that something indeed "happened to the living".5

Lucy not only becomes aware of violence as part of

the Italian mode of living, but she considers it an aspect of
physical reality. The picture of Botticelli's "The Birth of
Venus" connects "with the Italian springtime, the pagan atmo-

sphere of the novel, and the birth of love in Lucy's soul."6

Just as the blood of the murdered man defiles the pictures,

1Godfrey, E.M. Forster's other Kingdom, p. 74,
21bid., p. 7h.

3Forster, A Room With a View, p. 86,

hCrews, The Perils of Humanism, p. 89,

5McDowell, E.M. Forster, p. 51.
61bid., p. 51.
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so Lucy, through her refusal to accept honestly and sincerely
her love for George, does violence to her instincts. George
throws the pictures into the Arno to wash them, as Lucy later
throws off conventionalism attaining a new view of life based
on purlty of passions. 3Jhe discards her VWindy Corner mananer-
isms, and experiences a change in herself, an emotional
awakening.l Her experiential knowledge of Italy falsifies
many ol her 'presuppositions' about the Italians, and it is
only a short time till she confesses her love for George and
rejects Cecil.

Part II of the novel is set in England. The "sus-
tained oresence of England as a suburbia, "creates chal-
lenges,”2 Windy Co»ner offers resistance to the temper of
Italy, whose riores are expressed by ZImerson and by the grow-
ing passion between George and Lucy. The inhibilted ways of
Windy Corner manifest themselves by resisting Emerson and the
efforts of George and Lucy to develop this love relationshio,

The Emersons whose mental horizons have been exvanded
through the impact of Italy, are projected into this Znglish
environment., They are confronted with hypocritical and insin-
cere elements of the English society, whe-e the values of

propverty and propriety are exalted, wnhere class consciousness

1 -
“TicDowell, E.,}., Forster, », 52,

2 . .
Kelvin, E.I", Forster,
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is very strong, and where outsiders are suspected and as far
as possible excluded from daily life. Artificiality ofl
manners and social observation of a code of Victorian ethics,l
are generally apvreciated,

From the viewnoint of Windy Corner, the Emersons ought
to be resisted because they could infect the surroundings with
dangerous ideas of socialism. Their very presence, although
brought about as a prank, exvoses Uindy Corner to values which
they had ignored or rejected. These alien values combat the
externalities of Vindy Corner and reveal Jindy Corner'!s super-
ficiality.

For instance, their hypocrisy may be illustrated
through I'r. Beebe. He satisfies his personal and private will
by refusing to encourage Lucy to marry George. IMr. Beebe
equates the power of the emotions with evil, and emotions,
therefore, are in opposition to Windy Covrner mores. Thus, Mr.
Beebe functions in the novel as ™a symbolic voice of . . .
[¥indy Corner] , . . at its wov-st,"2 a voice that denies the
"holiness of the heart's affection™,

Cecil, the egotist and cultural snob, recommends to

the Emersons a house in Lucy's community. In this way Italy

lInsular, conformist and prejudiced.

2' 4 mo in s T2
Kelvin, E.l". Forster: The Ian and His

1

Jorks y D 95~
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and England are interlocked., The tnew! mores, based upon
'natural morality!, coufront the 'old' mores--the product of
cultural experience. A struggle for supremacy ensues, and
the narrator notes with great compassion and sympathy the
behaviour and reactions of the characters to each other, to
their environment and to the universe itself,

From this point on, Lucy is "haunted by Georgé Emer-
son and by all the ramifications of her brief acquaintance

1

with him", At this stage her enlightenment is rendered

through George who acts as the empbodiment of Italian mores.
Lucy, as the protagonist:

stands between the Victorian young lady and
Wellst's Ann Veronica or the heroines of Shaw.
She is conscious both of her predecessor and
of the "new woman", but she is not quite either
« « ¢ 3he has a little desire for a room of her
own, but the very longing to possess her own.
soul, or at least, to share it on_ terms of
equality with the man she loves, 2

Lucy still shows ambivalence in her love for George
thus creating a muddle for herself, It is this muddle that
makes her panicky, fault finding and indulging in pretensions of
her true passion., She overcomes this condition by facing the

n 3

truth: U"Truth counts, Truth does count'’, The moment she

lThomson, The Fiction of E.ll. Forster, p. 103.

%Wilde, Art and Order: A4 Study of S.I%. Forster,

3Forster, A Room With a View, p. 218,
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faces the truth, she alienates herself from Windy Corner.
She discards her conventional and bookish point of view and
begins to hate "seemings-off".l She has developed as a

person:

The overall movement of the novel results in
enlightenment for Lucy, after several divagations
into falsehood. With one side of her nature, she
responds to passion as it concenters in George,
with another she aligns herself with upholders of
victorian social standards, Charlotte Bartlett and
Cecil Vyse, With unremitting force, Lucy's in-
stincts carry her towards a larger life than these
others will allow her before she breaks free of
their influence. . . . Mr., Emerson sweeps away her
accumulated falsities when he divines her love for
George, lectures her on the sanctity of passion,
and gives her the courage to love the man she loves.

After George kisses her the second time, Lucy rebuffs
Cecil, plans to flee to Greece, and unconsciously makes use
of George's ideas about the reality of human passions in
order to ward off Cecil,

Emerson believes that, "When love comes, that is
reality", and "Passion does not blind . . . it is sanity."3

His eloquence signifies the presence of truth. He speaks

lForster, A Room With a View, p. 203, This attitude
prompts Lucy to hate Mr. Eager, whom she describes as "truly
insincere, . . . a snob, and . . . conceited", p. 105,

“McDowell, E.M. Forster, pp. 52-53.

3Porster, A Room With a View, p. 209,
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unequivocally and with sincerity to Lucy, urging her to ex-
press herself honestly concerning George. She should not
pretend Lecause "there is nothing worse than a muddle”.l He
tells Lucy, with no inhibition or restraint in his utter-
ance: "you love George". IEmerson's awareness and Lucy's
denial create conflict within her.

In spite of pressure from NMiss Alan to separate her
from George, Lucy is willing to follow her heart. She sees the
whole situation clearly, therefore, and: "she twrned to ilr.
Emerson in despair. 3ut his face revived her. It was the face
a saint who understood."2 Her fight is for» far more than love
or pleasure, It is for the truth that VWindy Corner taught her
to deny. She sees through Cecil's false values. Lucy could
not marry a voung man like Cecil who would meet lirs, Honey-
church's standa~ds: "he's good, he's clever, he's rich,

3

he is well-connected”",” and has beautiful manners. In NMr.
- cq - . o 4

Beebe's opinion, Cecil is an "ideal Bachelor®,” But

after her trin to Italy, Lucy seems mysterious to Cecil

"like a woman of Leonardo de Vinci's, whom we love not so

lForster, A Room With a View, po. 214-15,
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much for her self as for the things she will not tell us".l
Italy had enlightened her and made her aware of the good and
evil interwoven in life, It had also made her familiar with
love "the greatest lesson . . . earthly life provides".2 The
unromantic Cecil fails to appreciate this in Lucy. He is
still lost in the quagmire of civilities and etiquettes, in
spite of proclaiming himself "unconventional".3 The tea
party seems to Cecil an "appalling, disastrous, portentous
incident".h

Lucy, who has been in communication with nature
through association with the Emersons, rebels and transcends
Windy Corner trivialities and conventions°5 She sees through
the unconscious hypocrisy of Cecil, who on one hand believes
that "birds and trees and the sky are the most wonderful
things in life, and that the people who live among them must

be the best",6 and on the other hand shows his petty nature by

leorster, A Room With a View, p. 95.
2

Ibid., p. 101.
3_;_b_ij_. s p. 89,

b1pid., p. 103.
>Ibid., p. 118.

61pid., p. 107.
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criticizing Lucy at the varty. loreover, Lucy's Italy is a
place "where the senses expanded", but Cecil's "Italy quick-
ens him" not to tolerance, but to "irritation.”l Further,
Cecil conceives the engagement with Lucy only as "a feudal
relationship",2 and "that of the protector and protected., He
had no glimose of the comradeship after which the girl's soul
yearned."3 Lucy's rejection of Cecil is caused, in

large part, by the impact that Italy had on hers

In the Surrey setting, the Emersons reveal by con-
trast, the "falsity, hypocrisy, and dishonesty"h of Windy

Corner inhabitants. Of Ewmerson, lir. Beebe says: '"He has

5

the merit--if it is one--of saying exactly what he means".
Emerson

is the touchstone who shows up the wvalues of the
conventional middle classes as genteel nonsense
adnd brings the book to a havpy ending by telling
Lucy that, tLove is of the body'~-which she

lStone, The Cave and the NMountain, p. 227,

ZHarry T. Foore, E.M. Forster, New York: Columbia
University Press, 1905, p. <7.

3Forster, A Room With a View, p. 164.
o

o™

arnett, "E.M, Forster and John Galsworthy",
pn -1-2.

5Forster, A Room With a View, p., 13.
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doesn't understand at once but which makes her
see that_the engagement she had accepted would
not do. 1

Only through understanding the superiority of the life of
impulse does Lucy avoid joining the forces of the benighted.2
By persuading Lucy that her love for his son "is natural and
good",3 Emerson "had robbed the body of its taints . . . [and
has shown Lucyl] . . . the holiness of direct desire".h This
recognition leads to Lucy's conversion. It is Emerson, and
the Italian experience, which makes Lucy "see the whole of
everything at once".5

Lucy is led to an awareness of deeper and more impor-
tant aspects of life than that contained in her experience of
Windy Corner. She has been drawn toward the Emersons, but in
order to retain appearances, Lucy shows ambivalence of passion

and refuses to confess her love for George., Nevertheless,

lGarnett, "E.M. Forster and John Galsworthy", p. 13.

2Forster, A Room With a View, p. 185,

3C.B. Cox, The Free Spirit, London: Oxford University
Press, 1963, p. 8.

hForster, A Room With a View, p. 218,

’Tbid., p. 218.
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she has lost interest in Cecil, and breaks off her engagement
to him,

The truth about her love for George comes to her
naturally. The contest between the real and pretended love
ends., Lucy attempts to emancipate herself from her unreal
emotions and hypocrisy. The influence of Charlotte--who
represents the "hell of repressed desires"l--declines in pro-
portion to Lucy's emotional growth. Lucy's rejection of
Windy Corner mores is complete only when she accepts a mar-
riage proposal from George. The contest between--"Fruition
and celibacy, the classical view and the medieval vieﬁ, light
and darkness, reality and hypocrisy"z--for the soul of Lucy
is settled, after “merson "the chief redemptive character"3
of the novel counsels Lucy to acknowledge her passion for
George,

It is the Emersons, therefore, "who effect the last
stage in Lucy's conversion",h from a prig to an enlightened

lady, and give her a unified view of life.s This view, which

1Stone, The Cave and the Mountain, p. 232,

2McConkey, E.M., Forster, p. 56,

3E.K. Brown, "The Revival of E.lM. Forster", Forms of
Modern Fiction, ed. William Van O'Connor, Minneapolis: 1he
University of Minnesota Press, 1948, p. 165.

hGransden, E.M, Forster, p. 34.
SIbid., p. 36.




A ROOM WITH A VIEW (1908) 141

results from Emerson's faith in love, is grounded in "a kind
of existentialism that has always been the logical conclusion
of the humanist tradition",1 One soul runs through man and
nature; or, as Emerson himself says:

George and I . . . know that we come from the

winds, and that we shall return to them. That

all life is perhaps a knot, a tangle, a blemish

in the eternal smoothness., But why should this >

make us unhappy? Let us rather love one another,

Emerson, who:has his roots in natural physical reality,

is a blend of hellenism. social awareness and activity.3 But
for those who are conditioned to Victorian conventional moral-
ity his views are dangerous and unacceptable. Emerson's
views on love reveal obliquely the moral and
aesthetic stance of Lucy's base of morality--Windy Corner,
His philosophy includes kindness to people "because he loves

them",h

and he extends hands of help to others., He believes
in personal relationships, about which Forster said: It is
only when personal contacts are established that the axis of

our sad planet shifts and the stars shine through the

lKelvin, E.M. Forster: The Man and His Works, p. 88.

?Forster, A Room With a View, p. 32,

3kelvin, E.M. Forster: The Man and His Works, p. 90.

bporster, A Room With a View, p. 30.
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1 Personal contacts in this novel are achieved

ground-fog".
"and consummated in defiance of convention and the fear-
ridden blindness of Surrey."2

Emerson's views are finally manifested in Lucy's ac-
ceptance of George's love, This acceptance reveals how For-
ster uses the parallel images of music and water,3 to show
how Lucy's resistance to Italian mores gives way. Even, Mr,
Beebe predicts of Lucy: "The water-tight compartments in her
will break down, and music and life will mingle".h Lucy's
playing of Beethoven sonatas, expressing passion and "vic-
tory", over technical skill becomes equated with self-
fulfillment.5 When Lucy ventures into the streets of Flor-
ence, Mr. Beebe explains disapprovingly, "I put it down to
too much Beethoven".6 When she finds George and hears him

7

declare fervently, "I shall want to live, I say",’ Lucy con-

templates the river Arno, whose roar suggests "some

lForster, "Tourism vs. Thuggism", The Listener, LXII
(January, 1911-7)’ P 1214-.

2Kelvin, E.M. Forster, p. 86.

3Crews, The Perils of Humanism, p. 89,

hporster, A Room With a View, p. 99.
5Ibid., p. 3k.
1bid., p. bh.
7_I_Ei_é-, p. 51.
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unexpected melody to her ears".l When the newlyweds, Lucy
and George, hear the song "that announced passion requited,
love attained",2 the sound of the song becomes replaced by
that of the Arno, "bearing down the snows of winter into the
Mediterranean"°3 The melting of snow in the Mediterranean is
symbolic of Lucy's triumph of passion over the cant and
narrow-mindedness of Windy Corner.

Thus, Forster's multi-national characters, diverse
mores and varied settings function realistically to dramatize
the evils of refinement, of manners, of heartless sophistica=-
tion, of provincial and snobbish attitudes, of adherence to
conventions of behaviour and of the opinions of the drawing-
room society., The pattern of development of the novel cor-
responds with the growth of Lucy in sincerity, love and
trust in George. The novel's focus is on the insular atti-
tudes of the English bourgeoils characters during the age of

transition as contrasted with Christian humanism in Italy.

lForsper, A Room With a View, p. 51.

2Ibid., p. 223.

3Tbid., p. 223.



CHAPTER IV

A PASSAGE TO INDIA (1924)

Forster uses Indian and Anglo-Indian characters,
mores and settings to produce his most complex international
novel. The cultural conflicts are shown not only in terms
of racial, religious and social differences but also in terms
of the arbitrarily imposed negative imperial order in India,
Imperial and traditional Indian settings are used to reveal
the "undeveloped heart" of the British administrators.
Analysis of the novel includes the fallacious‘impression of
India held by the British in contrast with the Indian real-
ity; the unhappy impact on the Indians of the British rule in
India, and finally the attitudes of the traditional Indians
towards the Britishers, during the age of transition,

The first section describes the British image of
India and contains a brief review of the historical condi-
tions that made it incompatible with the social, political
and physical realities of the Indian situation during the age
of transition. Forster's knowledge and choice of the setting

are briefly sumrarized., Section two defines the imperial

L4,
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setting and analyses the mores of the Anglo-Indian society,
and their impact on the relationships of the British, Indian
and Anglo-Indian characters. The final section defines
legendary India and explains how the alien characters find

their sense of porportion distorted, leading to their alien-

ation and isolation.
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Section One
India in the Age of Transition

India has been described as the land of fabulous
wealth and splendour, of barbaric pearls and gold and the
home of esoteric wisdom. But this myth about India was in-
validated when contacts between the Furopeans and the In-
dians were established. At this time sentimental admiration
of India gave way to disillusioned abuse. Every newcomer
initiated to the ritual of false praise of India learned to
his great dismay that the strain of living in India destroyed
his image of India and perverted his sense of fairness and
proportion towards the Indians.l As a result the British
officials adopted an arrogant and intransigent attitude to-
wards the Indians.2 This attitude to the Indian situation
distorted the Englishman's fundamental approach to 1life which

is based on reason, order and measure.3 The belligerent mood

lBhupal Singh, "East as Seen by West", A Survey of
Anglo-Indian Fiction, London: Oxford University Press, 1934,
pp. 301-10. This work contains more information on the Image
of India in the West,

2R.J. Moore, Liberalism and Indian Politics, 1872-
1922, London: Edward Arnold, 1906, p. 70. The pride of the
Empire and conceit of race combined to produce this attitude
among the British rulers of India,

3Forster, A Passage to India, London: Edward Arnold,
1924, p. 8. Many Englishmen who came to India intending to
be gentlemen are told gentlemanliness will not do,
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of the natives at the turn of the century forced many Eng-
lishmen in India to herd together and strive to keep their
imperial values intact in an alien environment and society,
The antagonistic values of the rulers and the ruled led many
Englishmen into contradictions and tensions which they could
not easily resolve.l The Turtons and Burtons became incar-
nations of moral perver-sity.2 Being children of circum-
stances and determined to do their duty to the British Empire

efficiently,3

the English administrators did not hesitate to
resort to a segregationist policy.h Nothing enraged the
British rulers "more than the lantern of reason exhibited for

one moment after its extinction is decreed".5 In other

lporster, A Passage to India, p. 183. At the trial
of Aziz the Anglo-lndians try to be 'scrupulously fair' but
simultaneously are determined to arrange the trial in such a
way as to arrange a 'guilty' verdict. The reactions of the
Anglo-Indians toward Adela before, during and after the
trial support this point.

2Nirad Chaudhuri, The Continent of Circe, London:
Oxford University Press, 1966, p. 132. Chaudhuri suggests
that in their response to the Indian "environment . . . [the
Anglo-Indians] . . . exhibited a wrong headed energy . « .
their mood and every impulse became inverted"”,

3Alan Sandison, The Wheels of Empire, New York:
MacMillan, 1967, p. 11, Sandison quotes Nehru that there
was something of a religious temper about the attitude of
the British towards their imperial responsibilities,

hChaudhuri, The Continent of Circe, p. 130.

SForster, A Passage to India, p. 166,
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words, the British rulers were reluctant to accept the
political realities prevalent at that time in India.

The incomprehensible nature of the Indian environment
forced many British administrators to live in a narrow circum-
scribed world of their own.® Many Englishmen destined to be
administrators in India "left their . . . [English] ., . . man-
ners and sometimes their morals at the Cape".2 Further, the
English colonial mind had neither genuine interest nor love
for India.3 Their primary objective was to fulfil imperial ob
ligations, The English administrators believed that Britain
could govern India only if England maintained the myth that
L

the English were a dominant race. This dominant attitude
explains to a great extent the insensitivitys of the British

rulers to the aspirations of the Indian for freedom. The

13ingh, The Anglo-Indian Fiction, p. 320. Singh
suggests that '"the vastness and variety of India paralysed
e o« o [the British officials] . . . power of understanding
and the great grinding poverty of the masses was responsible
for this Anglo-Indian attitude.”

2Suzanne Howe, Novels of Empire, New York: Columbia
University Press, 1949, p. 38.

3Moore, Liberalism and Indian Politics, p. 19, The
British rule over India was in the Interest of Imperial
Britain,

k1vid., p. 63.

5Stone, The Cave and the Mountain, p. 320, Stone
writes that between the Indian and the British the "greatest
barrier to understanding is British insensitivity",
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Indian mode of living and worshipping exasperated the western
empirical mind.l The division of India into many sects,
creeds, religions and races, makes it a human universe for
which the British officials had neither the time nor the
patience to cope.2 The colonial mind, therefore, advocated
the use of force to manage India.3 For many British intel-
lectuals force as a solution to the Indian problem was un-
acceptable., For example, Dickinson who visited India in 1912
under an Albert Kahn fellowship, was displeased not only with
British rulers but with India of that time: "There is no
solution to the problem of governing India, our presence is

a curse both to them and to us".h Forster's choice and
knowledge of Indian setting, therefore, 1s appropriate for

a realistic presentation of international mores, settings

and character conflicts, India provides a counter-model to

the empirical rational civilization of the west in the early

1Thomson, The Fiction of E.lY. Forster, p. 244.
Thomson writes that the "idea of order with 1ts stress on
perspective and proportion is irrelevant to . . . India,
for India cannot be comprehended by the intellect.,®

2Sandison, The Wheels of Empire, pp. 19-20,

3Forster, A Passage to India, pp. 48-49.

hTrilling, E.lJ, Forster, p. 137. Dickinson quoted.
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decade of the twentieth century.l This setting contains the
mystery of human relationships in cross-cultural context:

come inside India, accept all her good and evil:
if there be deformity then try and cure it from
within, but see it with your own eyes, under-
stand it, think it over, _turn your face towards
it, become one with it.

Forster visited India in 1912-13 and 1921,> During
his second visit he worked as private secretary to the

b These two visits and his friend-

Maharaja of Dewas senior.
ship with Syed Ross Masood whom Forster first met in 1907,
gave Forster an experiential knowledge of India.5 Both of

these visits Madded a

1Thomson, The Fiction of E.M. Forster, p. 244. Thom-
son writes "The mystery of the one India expresses a supreme
order which is wholly unlike the Western rationalist concep-
tion of order understood by Fielding and Adela." See also Alan
J. Greenberger, The British Irage of India, London: Oxford
University Press, 1909, p. 18. Kipling also summarized the
difference between the East and West in the distinction between
"a passive negative world and an active positive one,"

2Rabinder Nath Tagore, Gora, London: MacMillan, 1924,
pp. 102-03. Tagore suggests that the spirit of India cannot
be crushed through national and aggressive principles of western
life~--its logic and moral fixities,

3Forster, The Hill of Devi, London: Edward Arnold,
1953, p. 9.

brpig., p. 9.

5Forster. Two Cheers for Democracy, p. 292, Forster
expressed his debt to Syed Ross Masood in these words:

my own debt to him is incalculable. He woke me
up out of my suburban and academic life, showed
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1

dimension to Forster as a creative artist"™ and to his under-

standing of questions posed by the intrusion of Imperial

power into India.2

3

Forster's contemporaries” were using alien settings
to show the aridity of certain values and emotions in their
native environment or for picturesque elements. Forster,
too, uses the Indian setting to show those aspects of the
Imperial administration that are inimical to the true British
tradition and to present a philosophy of life opposed to
imperialistic theories. India, also, as a strange fresh
background, gave Forster "a new set of symbols"l+ and demon-
strates his descriptive power. The description of Marabar

5

Caves” and of the city of Chandrapur6 are best examples of

the latter.

me new horizons and a new civilization and helped
me towards the understanding of a continent,
Until I met him, India was a vague jumble of
rajahs, sahibs, babus and elephants . . . He made
everything real and exciting.

1

2Andrew Shonefield, "The Politics of Forster's
India", Encounter, XXX, No. 1, (January, 1968), p. 62.

Gransden, E.M, Forster, p. 82,

3Kipling, Conrad, Lawrence, Maugham, Haggard, James,
to name a few, used alien lands as the setting for their
novels,

Z"I'homs'on, The Fiction of E.M, Forster, p. 24,

5Forster, A Passage to India, pp. 123-26,

1pia., p. 5.
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Forster had a "specially passionate involvement with
India"l and found "India and Indians so sympathetic that he
took their country for background",2 Further, Forster
assimilated from India "a conception of versonality that
eliminated all the Faustian elements which the West so ad-
mired".3 In other words, India provided a model of "civilized
life o ¢ o [which] . . . would not be achieved by pomp and
power and agegressiveness in the personality, but by gentle and

L

uiescent qualities'. lloreover, as a "supreme example of the
I

importance of personal relations . . . [India reveals] . . .
the way in which men meet and lacerate each other because
they fail to understand”,’

Forster chose India as the setting because it pro-
vided him with an opportunity to show his opposition to all
kinds of foreign rule, and illustrate how "“bureaucracy . . .

hypocritical and inept . .. degraded the governed and de-

based the rulers",6 India exemplified for Forster "a spirit

lStephen Spender, "E,M. Forster (1879-1970)", The
New York Review, (July 23, 1970}, p. 3.

2Laurence Brander, E,M. Forster, A Critical Study,
London: Hart-Davis, 1968, p. <200,

3Evans, English Literature between the Wars, p. 30.

b1v14., p. 30.
>Tbid., pp. 36-37.
6Forster, "eview of Sir William Willcock's The Nile

Projects, The Athenaeum”, No. L4658, (August &, 19197,
5p.. T7-18.
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e » » of . . . love, enlightened, inclusive, international,
not aining at temporal power al all but cherishing a tradi-
tional culture and ancient values"al

India, therefore, brought Forster in "contact with a
new alien world which opened to him the possibility of
creating a universe wholly conformable to his vision and ex-
pressive of its inmost meaning".2

Thus, the setting of India, an ancient civilization
and an older culture than Forster's, dramatizes the problem
of communication and fellowship; it shows the role of charac-
ters in cross-cultural setting; it examines operative values
~-native and alien, assaults, prejudices-and false pre-
conceptions about India and expresses truths about human

nature.

lGransden, E.M. Forster, p. Bk,

2 . I o) n
Thomson, The Tiction of E.M. Forster, p. 249,
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Section Two

The Impact of the Imperial Setting on Bi-national

Characters and their lores

The imperial setting comprises India under direct
Britisn rule during the age of transition, Jt is identified
in this novel with the arbitrarily imposed negative British
rule over India%l The mores of the Imperial-Indian Society
are revealed through the attitudes of British colonial admin-
istrators towards the efforts made by Mrs. Moore, Adela, and
Fielding to achieve genuine human relationships with the
Indians. But the Anglo-Indian strong feeling of official
superiority and belief in their position as rulers is a
great obstacle.2

The Anglo~Indians belong to a professional class and
are identified with their imperial responsibilities which
Ronny. says are "to do justice and keep the peace."3 Because
they are transplanted in an alien environment, the Anglo-
Indian characters judge every situation from a ruler's point

of view, Their "ethics are dutiful and serious; they have

1ThOmson, The Fiction of E,M. Forster, p. 245,

2Greenberger, The British Image of India, p. 5.

3Forster, A Passage to India, p. 48,
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a deep sense of rational justice; they are distrustful of
mysticism and lethargy . . . their relationships . . . are
those of the political and social roles they play".l

The Anglo-Indian characters scratch only the surface
of Indian life. India undermines their "surface responses
and rationality . . « [and] . . . those mental facul-
ties western humanism would repgard as normal",2 In other
words, their intellectual avproach is rendered futile by the
complexity and comprehensiveness of India. The western
humanistic values of good will, culture and intelligence
function incompletely.3 Indian heat; administrative duty and
self-interest; the oppressiveness of being cut off from
civilized western European ways and milieu; and the sense of
being in an alien environment of which the Anglo-Indians have
little comprehension, change their attitudes in India, YThey
come out « . . [to India]l . . . intending to be gentlemen

and are told it will not clo&"LP In consequence, they

lBradbury, "Two Passages to India: Forster as Vic-
torian and Vodern', ed,, Oliver Stallybrass, Aspects of E.M,
Forster, p. 135.

2

Gransden, E.li. Forster, pp. 81-82,

3Bradbury, "Two Passages to India: Forster as Vic-
torian and Modern'", p. 136.

bForster, A Passace to India, pp. 8-9,
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become snobbish, indifferent and arrogant towards the In-
dians: "they did not behave towards them as they would have

in England."l

The Anglo-Indian characters are class-conscious, and
motivated by the Imperial idea. Even benevolent @hristianity
is subordinated to it, They relegate the universe to the
bounds of Christiandom and for them God is not Father of all,
but only a tribal God of Christians. All other religions are
repulsive to the Anglo-Indian characters, They endorse re-
ligion as they endorse the National Anthem.2 Because Hinduism
lacks the quiet asceticism of Christianity,3 they find it a
sham., Procfessor Godbole's songs are a comic interlude. They
cannot reconcile themselves to the religion of India, which
embraces all the creations of God., It seems to them to be
all a nuddle, a chaotic affair, because it lacks the neat and
clear outline of western religions. It is too profuse, too
colourful, too spectacular, and too noisy.h Its modes of

>

worship lack sobriety and put stress on playful actions.

1

21bid., p. 50.

Forster, A Passage to India, p. 9.

3Gransden, B, Forster, p. 101,

b1via., p. 103.

5Stone, The Cave and the Mountain, p. 333.
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The Anglo-Indian officials uphold an authoritarian
rulel and are contemptuous of the ordinary people, their
superstitious beliefs and their inelegant ways of living.2
WVhen the heterogeneous culture and diverse customs of India
do not fit into a rational order, the Anglo-Indian rulers

3

use peJjorative language” in describing the complex Indian
situwation, people and culture. This insular and exclusive
clan of British officials does not conceive the idea of
building equal relationships with the Indians.,l'r The only
relationshiv they can have with them is that of the ruler
and the ruled.5

Furthermore, the incomprehenéible nature of Indian
customs and manners, evokes contempt and little appreciation
from the British rulers., Only the tourists, Adela and }rs.
Moore, apart from the usual tourist routine of observing the

Indian's exotic customs and unusual social and religious ways,

seek personal relationships with the Indians, They endeavour

1

“Ibid., pp. 24, 9%, 183. The Anglo-Indian officials
are always conscious of being "British and in exile", as part
of "army of occupation which in their opinion is necessary to

India",--an outpost of Empire.

Forster, A Passace to India, p. 50.

31bid., p. 172
b1pid., p. 165.
>Ibid., p. 75.
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to understand the deeper rhythms of India by meeting Aziz
and his friends, But there is little effort on.the part of
the rulers to understand the underlying strength and spirit
of India that tolerated all foreign invasions and assimilated
other cultures without changing its basic traits., "How can
the mind take hold of such a country? Generations of in-
vaders have tried, but they remain in exile".l

The Anglo-Indian characters are mostly colonial ad-
ministrators, Being possessed of a sense of racial superior-
ity, self complacency and contempt for the foreigners, they
refuse to understand Indian life., Their ignorance of the
realities of the Indian situation creates doubts, fears and
bitterness in their minds. They struggle to preserve the
illusion of power and superiority.2 The sense of alienation
and isolation from their western mode of living makes the

Anglo-Indian characters act perver‘sely,3 This perversity

1Forster, A Passage to India, p. 136, See Forster's
review "The Age of Misery'', i1n Thomson's E.M, Forster Al-
bergo Empedocle and other writings, New York: Liveright,
1971, p. 199,

2chaudhuri, The Continent of Circe, p. 123. Chaud-
huri mentions that the Anglo-Indian Soclety felt that the
only safeguard in alien environment was to "make Indians be-
lieve in their , . . [the Anglo-Indians] . ., . superiority",
therefore, nothing was to be done which could create an im-
pression of weakness or fallibility.

BIbid., p. 132, In their reaction to the Indian en-
vironment, the Anglo-Indians "exhibited a wrong headed energy
e o« o their mood and every impulse became inverted",
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also emanates from their reluctance to adapt themselves to the
changed environments "against which their training and English
suburban culture . . , [has] . . . afforded no defence”b1 Their
despotic rule over India gives the British rulers a false
sense of security, and intensifies their negative attitude
towards the Indians. They become offensive and lose “their
usual kindliness and equality in human relations".2

These rulers are "self-complacent, unsympathetic and
reserved",3 They are governing an alien country whose natives
they always suspect of being '"seditious at heart".h They do
not hesitate, therefore, to invoke false biological researches
to prove the attraction of the white and the black to impli-~
cate Aziz in his sexual adventures with Adela.5 This attitude
is tantamount to making him a victim of their tenacity of pur-

pose and prejudice.6 The British officialst..lack of

lMcConkey, The Novels of E,.M. Forster, pp., 101-02,

2Chaudhuri, The Continent of Circe, p. 128,

BW,Ho Mason, E.,M, Forster, Oxford: Basil Blackwell,
1965, p. 1k,

hForster, A Passage to India, p, 37.

5Ibid., p. 167, WMcBryde, one of the characters, says
1311 unfortunate natives are c¢riminals at heart, for the
simple vreason that they live south of latitude 309"

6Ibida, p. 166, lajor Callander bélieves that the
arrvest of Aziz has provided the Anglo-Indian officials an
opportunity to "flog every native", He affirms that the as-
sault on Adela was preplanned: "They paid the other Indian--
Godbole--to make Fielding late",
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appreciation of Indian mores estranges rather than connects
the British rule with India.

The strong sense of bondage among the Anglo-~Indian
characters emanates from their fear'l as transplanted people,
They have neither a sense of belonging nor of place; they
lead solitary, socially non-communicative and enclave lives.2
India is not their home but a hostile universe which they are
destined to keep under some form of order and control, They
cannot avoid confronting Indians.3 Therefore, they have either

to win them over, or to dominate them by all possible means:

5 6

by force, with contenmpt,” or by deoriving them of their dignity,
or by making accusatory comments about their character, such as

immoral,’ vicious, liars and cheats. The Indians, say the

lChaudhuri, The Continent of Circe, p. 124, The life
of the Anglo~Indian community was haunted by "fear of a
sudden uprising . . . followed by a massacre . . . the prod-
uct of mutiny, which left an acute anxiety--memories as a
permanent legacy to the 3British community in India,"

2Fo"ster, A Passage to India, p. 24. The narrator's
comments after the performance of Cousin Kate supports his
point of view: Morchestra played the National Anthem . . .
the Anthem of the Army of occupation. It reminded every mem-
ber of the club that he or she was British and in exile",

BIbido 2 ppo 24—250
hrpid., pp. 92, 183, 184, 185.

5Ibid., p. 167. (See p. 159, footnote 5, above)

6

Ibid., p. 4L6. They are sneered at "as buck

Iy

niggersh,

7Ibid., p. 219.
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Anglo~Indians, are untrustworthy, sexually indulgent, comic
looking and have humourous manners.l The Anglo~Indian char-
acters, therefore, do little to understand the Indian miad,
mamers and morals; they believe it is an exercise in futil-
ity. They, also, are so preoccupied governing the country
by a show of power that they ignore all other human methods
of dealing with the Indians. Further, in their relationships

ith tne Indians, the Anglo-Indian characters reflect the
public school attitude, about which Forster said:

the inhibited EZnglish go forth into a world that
is not entirely comnosed of public school men or
even of Anglo-Saxons, but of men who are as vari-
ous as the sands of the sea; into a world of
whose richness and subtlety they have no concep-
tion. They go forth into it with well-developed
bodies, fairly developed minds and undeveloved
hearts. And it is this undeveloped heart that is
responsible for the difficulties of Inglishmen
abroad. An undeveloped heart--not a cold one,

rs, Moore and Adela's meeting with the Anglo-Indians

reveals the latter's arrogance and "undeveloped heart?, TFor

examole, Jirs. ¥cBryde advised lMrs. Noore:
You are sunerior to them, any way. Don't forget

that, You're superior to everyone in Irdia,
exceot one or tvwo of the Ranis . . . equalityl-

L rster, A Passage to India, v». 46. India is
describ d s comic overa and the Indians foolish,

4]

2 .
Forster, Abinger Harvest, p. 5.

3Forster, A Passage to India, », 40,
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Mrs. McBryde'!s comment is arrogant and haughty. When Mrs,
Moore informs Ronny that she had met a Moslem in the Mosque,
the typical colonial responds:

He called to you in the mosque, did he? How?

Impudently? What was he doing there himself at

that time of night?--No, it is not their prayer

time! . . . impudence ., . . 0old tprick . . . I

wish you had had them . . . [shoes) . . . on.l

When Adela expresses her desire to see the real

India, Fielding, uninfluenced by the opinions of the govern-
ing class, puts faith in "personal relationships and brother-
hood of man",2 and suggests: "Try seeing Indians."3 NMrs.
Lesley, another English lady, disdainfully comments "As if

b and when Adela tells her that

one could avoid seeing them";
she has scarcely spoken to an Indian since landing, Mrs,
Lesley replies, "Oh, lucky you".5 When Adela insists upon
seeing them, the ladies at the club are amused, as if she

were expressing a queer and funny desire. One said, "Wanting

to see Indians{ How new that sounds."6 Ariother speaks out,

1Forster, A Passage to India, p. 29.

2McConkey, The Novels of E.M, Forster, p. 31.

3Forster, A Passage to India, p. 24,

b1bid., p. 24.
5Ibid., p. 2h.
O1bid., p. 24.
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"Natives! VWhy, fancyl";l and "one's only hope was to hold
2 . . . . .
sternly aloof." "The kindest thing one can do to a native is

3

to let him die",” said lirs. Callander; and when ¥rs. l'oore
remarks that "How if he went to heaven?",h the pnuritanic and
Christian lady replied, "He can go where he likes as long as

he doesn't come near me. They give me the creeps."5 Thus,
this dialogue among the Anglo-Indians throws light on the

mores of the staunch die-hard conservative Anglo-Indian societv
and their reactions and prejudices towards the natives of
India.

The imperialistic and chauvinistic attitudes of the
Anglo-Indian comaunity can be explained as follows, The
Anglo-Indians as a class 1s a typical product of British Im-
perialisi in India. They show the ps&chology of displaced
persons "whose lives had suddenly been(torn up by the roots,
and, in‘a foreign country, had therefore become unreal, arti-
ficial, temvorary and alien . . . [and the Anglo-Indian

6

officials] . . . pretended to be tougher, more British".

1
2

Forster, A Passage to Indiaj; p. 24.

Ibid., p. 25.
3;91@., D. 25.
~?;91g.. p. 25.
’Tbid., p. 25.

6Woolf, Growing, pp. 4O-L7.
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The zeitgeist in Victorian England, "congenial to the
self-complacency of the people, was averse to a sympathetic
and enthusiastic appreciation of the codes of conduct, modes
of thought of alien people,"l The material prosperity of
England, combined with the emergence of "nationalism, racism,
sanctioned by 0ld Testament puritanism and social Darwin-
ism“,2 increased contempt for the foreigners. The spirit of
Jjingoism becomes "much more intense during the last half cen-
t.ury".3 The fears of subversion and disloyalty of the gov-
erned races augments this fear.LP The British administrators
abroad reflect the time-spirit in their attitude toward the
natives of other countries. Psychology of contempt for the
native builds an impregnable wall which prevents satisfactory
relationships with the natives in India. ILate Victorian
imperial ideology5 aggravates these relationships. In order

to sustain their conguests the British rulers resort to

force. A Passage to India manifests the zeitgeist of the

Yk rishna Nand Joshi, "The Reaction", The VWest Looks
at India, Bareilly: Prakash Book Depot, 1509, pp. 79-80.

2Houghton, The Victorian Frame of Mind, p. 213.

3Farrer, The Contemnorary Review, No. 74 (1898),
Quoted in Sandison, The Wheels oi Empnire, p.

ZPSandison, The Wheels of Empire, p. 19.

’See below, page 166,
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victorian period and demonstrates what is deenly amiss in
Znglish life and attitudes.t
The inglo-Indian officials have their intellectual
training in England but are performing their duties in India.
There is a conflict within them, therefore, between their
intellectual culture and their sense of duties. As a conse-
quence of this conflict the intellectunal tradition evaporates.

The British lose their sense of forrm and tolerance. When the

3ritisn officials are unable to cope with the realities of the

[ui]

Indian sitnation, they withdraw into exclusive social groupns
and areas,

After the 1857 revolt against the British rule in
India,2 the —elations between the Indians and the British
deteriorated to such an extent that nothing could keen India
under British »ule., }any British writers such as Carlyle,
2uskin, Teanyson and Kipling asserted that mngland was in
India for the good of the natives and that the withdrawal
from India of enlightening British rule would throw Indians

back into the dark ages: '"Are you ready, even now, in the

height of your morality, to give back India to the Brahmins

lPerrott, "The Juiet Revolutionary", Observer, (Jan-
nary 5, 19672), ». 21,

2Chaudhuri, The Continent of Circe, b, 124,
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and their cows",l Ruskin is preaching that a benevolent
British rule is the best remedy for avoiding future political
upheavals. In 'Akbar's Dream', Tennyson shows the emperor
seeing in his dream an alien race "pouring out of the west
and building up an . . . empire on Truth, peace, love and
justice".2 The British rulers initially treated the Indian
national movement for freedom with amused contempt., This
soon gave way to anger and later to apprehension, This is why
Ronny remarks that most of the Indians "are seditious at
heart".3 The Empire-builders cannot reconcile themselves to
political realities. Hence, "between 1893 and 1905 British
statesmen, with few exceptions were imbued with the imperial

I

idea'. The imperial necessities demanded that the British
rulers in India maintain their racial dominance. Pride of
Empire and conceit of race5 combined to blind the Anglo-

Indian community to the reality of the Indian situation., No

lE,T. Cook and A. Wedderburn, (eds.), The Works of
John Ruskin, Vol, XVI, London: George Allen, 1912, p. 20Z,

2Poetical Works of Alfred Lord Tennyson, London:
Macmillan, 1913, pp. 019-20,

3For'ster. A Passage to India, p. 37.

Mroore, Liberalism and Indian Politjcs--1872-1922,
pp. 61-62, -

STbid., p. 76.
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wonder, then, that the mores of the Anglo-Indian officials-~-
their arrogance and intransigencel--are responsible for ™the
British Empire . . « [resting]l . . . On sand"2 and for the dis-~
tortion of natural normal ways of social intercourse.3 Thus,
the insecurity of the Anglo-Indian, the zeitgeist of Victorian
England, the exclusive social enclaves of the Anglo-Indian and
the general deterioration of British and Indian relations
after 1857 were major factors-in the imperialistic and chau-
vinistic attitudes of the Anglo-Indian community.

One important independent observer of the conflicting
mores of the Anglo-Indian society is Fielding. He was
"neither a missionary nor a student . . . [and] . . . had no
racial feeling--not because he was superior to his brother
civilians, but because he had matured in a different atmo-
sphere, where the herd-instinct did not flourish."h At
forty, a widely travelled and educated man, he is portrayed
as "a hard-bitten, good-tempered, intelligent fellow",5 who

is sympathetic to the Indians. His compatriots label him

1Chaudhuri, The Continent of Circe, pp. 126-27.

2Forster, A Passage to India, p. 261,

3Thomson, The Fiction of E.M. Forster, p. 245,

hForster, A Passage to India, p. 59.
>Tbid., p. 59.
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"a disruptive force",l

for his criticism of the ways of his
countrymen in India. The "gulf between him and his countrymen
e o« o widen[s] . . . distressingly".2 More than the Anglo-
Indian men, their wives "dislike him, for he was not a sahib
really."3 Soon, Fielding discovers that "he who would also
keep in with English women must drop Indians. The two
wouldn't combine".h

He likes the Indians, He finds it convenient and plea-
sant to associate with them.5 But he has to pay the price for
this. When the Anglo-Indian society, withcut facts, accuses
Aziz of assaulting Adela in the cave, Fielding asserts that Aziz
is innocent.6 His refusal to share the impulsive action of his
compatriots is believed to "have done his country and the Empire
incalculable disservice."7 He is described as anti-British and
a renegade. His independent approach--his faith in personal

relationships and brotherhood of man--are unacceptable to the

lForster, A Passage to India, p. 60,
2Tbid., p. 60.

B_I_Q_i_d_., p. 61.
9;319., p. 61,
?;g;g., p. 61,
61bid., p. 215.
7Ibid., p. 197.
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Anglo-Indians, His relationships with them, therefore, is
in jeopardy. But to the Indians he "extends the hand of
friendship without formality o~ resevve".l

The changing oolitical climate in India strains Field-
ing's relationshivs with Aziz, too. During the major part of
the narrative, Fielding has been expounding the philosophy of
the heant., At the end of the novel, however, he aligns him-
self (in Aziz's eyes) with the English »ulers, "through the
acts of protecting Adela after the trial, marrying an English
girl . . . [Stella, the daughter of Mrs. Moorel] . . . and
returning to India as a Civil Sewvant."2 The international
svoirit that he displays in his relationship with Aziz
begins to fade, Panic and emptiness lurks in his mind.
Contradictions and teasions within him manifest: "away
from us Indians go to seed at once , . ."3 But in the
beginning of the novel, Fielding expresses his faith in the
brotherhood of mankind: "The world . . . is a globe of men
who are trying to reach one another and can best do so by
the help of good will plus culture and intelligence".h

What prevents Fielding from gaining a sense of

Stone, The Cave and the lountain, p. 326,

1
2o
Ibldn, p. 3270

3Forster, A Passage to India, p. 322.

b1pid., ». 60.
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brotherhood with Aziz is the existing political climate in
which there is no time for international amenities between
nations and people. Thus, through Fielding, the western
mancentred and humanistic values are shown in opposition
to social bigotry and prejudices of the Anglo-Indians.

The most important native character, who is a help-
less victim of the mores of the Anglo-Indian society, is
Aziz, Aziz is a Moslem, who belongs to a middle class
Moslem family, is trained as a medical doctor, is imbued
with pathos for the heroic past of Islam and its culture,
is enthusiastically responsive to generous acts, but is intel-
lectually muddled. His actions are motivated by his good
nature. He suppresses his feelings in the face of callous
and indifferent rulers.1 Sometimes he languishes over the
hard treatment by the English;2 at other times he feels
despondent; more often he has an ambivalent attitude
towards his personal situation., When Mrs. Moore meets him
for the first time, he is confused and dces not know what
to say.3 He rudely tells her that she should have taken
off her shoes before entering the mosque, only to find that she

had already done so. He then regrets his behaviour: "Then

1Forster, A Passage to India, p. 124.

®Tbid., p. 21.
31bid., p. 19.
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I ask your pardon",l In fact, his attitude towards lrs,
Moore is little more than the manifestation of the ageres-
sive tensions and suppressed emotions which cloud his
reason, Being accustored to rough and disdainful treatment
from the English rulers, he is shocked tc hear polite dis-
course from an English lady. He concludes, therefore, that
Mrs. Moore rust be "newly arrived in India".2

S50 his confrontation with Mrs. l'oore is a totally new
experience, He is swayed so rmuch by her persuasive dis-
course and gentle words that he offers his services as 2
token of gocd will. [o sacrifice is too great for a person
who treats him with such kindness., He begins to advise
her, without her secking for it, about "bad characters . . .
leopards « o o snakes"s3 Although his actions spring from
a virtuous motive, they appear ridiculous. He is making a
fool of himself by saying "I am a doctor . . . snakes don't
dare bite me".,l'r He 1s barely acquainted with Mrs. lMoore,

so that his small talk seems unnecessarily versonal, almost

impertinent:

lForster, A Passage to India, p. 18.

Ibid., p. 19.
3Inid., p. 19.
“Ibid., p. 19,

it
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Please may I ask you a question? Why do you

cone to India at this time of year, just as the

cold weather is ending . . . It will soon be so

unhealthy for you,
When she tells him that the purpose of her visit is to see
her son, the city magistrate, he is startled and comments
"Our City Magistrate's name is Mr. Heaslop., I know him
intimately".2

He understands the real relationship of Mrs,., Moore

with the city magistrate, after her comment: "I was married
twice."3 At once he identifies his own situation with lUrs.
Moore, as he was twice married: "Then we are in the same
bo:»:."LL He does not stop there. Torrents of words flow {ron
him and he becomes inquisitive about lrs. Moore's children
and grandchildren. He sounds odd, and altogether childish
in his conversation with her. Not only does he tell her
about himself, his profession, his family, other minor de-
tails about the climate and bad characters in town, but he
also comments on Mrs, loore's family and unhesitatingly tells

her about the English ladies in town. It seems a very pre-

sumptuous and peremptory act on his part, He fails to

1

2Tbid., p. 19.

Forster, A Passage to India, p. 19,

3Ibid., p. 19.
h1pid., p. 20,
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understand the implications of entering into a controversial
topic with a foreigner, and especially one with whom he has
had so little contact. When Aziz learns that lMrs. Foore is
kind he attempts to weave an eternal bond., He wants Mrs,
Moore to see Jndia, Prior to meeting Mrs. Moore he showed
contempt for the British officials in India. All NMoslem
Indians in the novel are unanimous in their attitude of dis-
dain for the British rule. What could they do, being an
externally governed race, except to lament their present fate
and glorify their past? It is the only recourse that they
have.

Aziz is accused of having insulted Adelz in one of
the Marabar caves. This arouses anger and contempt among the
Anglo-Indians and the Indians., The Anglo-Indians, without

reference to the merits of the case, decidel

that Aziz is
guilty: '"They put aside normal personalities“.2 Mr. McBryde
believes that the assault on Adela was preplanned by Aziz.
To prove it, he speaks in an authoritative tone: "I have had
twenty five years experience".3 Mr. VcBryde refers to a false

biological theory: "all unfortunate natives are criminals at

heart, for the simple reason that they live scuth of

lForster, A Passapge to India, p. 164,

2Ibid., p. 167.
31bid., p. 16k.
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latitude 3007, %

To strengthen his argument, he describes

Aziz as "a man of loose life . . . as the documents found upon
him At his arrest would tostify”.2 The docurents mentioned were,
besides private letters, the picture of his wife and children., With
great assurance, as an expert in "oriental pathology", VNr.
McBryde remarks:the darker races are physically attracted

by the fairer, but not vice versa",3 Mrs. Turton considers

the assault on Adela an insult to the Anglo-Indian community,
She wants the Indisns to be punished, They should "crawl

from here to the caves".,LP Major Callander decides to make

the Indians "squeal and it's time they did squeal. Ifve put

the fear of Cod into them at the hospital ariyhow",,5 The

dvocates the use of force and the military to

&)

subaltern
crush the Indians: "This would never have happened if Barabas
Hills was under military control. Station a bunch of Gurkhas
at the entrance of the cave was all that was wanted”.6 More-~

over, this would have instilled fear of reprisal in the

lForster, A Passage to India, »., 167,

27bid., p. 219,

Sz a—

31bid., p. 219.

h1pid,, p. 217,
5Tbid., p. 216.
6Tpid., p. 18L.

Aren—————
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1

Indians. The Anglo-Indians pray for a favourable verdict:

"God who saves the king will surely support the Police”.2
They decry that the newcomers, Mrs. Moore and Adela, ignored
the traditional Anglo-Indian approach to the Indianso3

In the process of knowing and understanding India,
Mrs. NMoore and Adela learn, to their great dismay, of the
bitter tensions between the Indians and Anglo-Indians. When
Adela insists upon seeing Indians socially, the exclusive
nature of English life becomes a barrier, Mrs. Turton con-
siders Adela's desire to meet the Indians an act of M"an &n-
gracious and cranky",a lady. The "little Gods"’ of Chandra-
pore are officious in their attitude toward Adela. The
inquisitive minds of Adela and Mrs., NMoore are not satisfied
with the response they get in their efforts to understand
India, They are ridiculed and ostracized. They are treated
as ignorant and simple, idealistic and unaware of the facts
of the Indian situation,

The Anglo~Indian officials suspect6 the motives of

lForster, A Passage to India, p. 174,

2Tbid., p. 212.

31bid., p. 165.
b1pid., p. 25.
5Ibid., p. 26,

61hid., p. 281.
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an Indian entering
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D. 31,

2Tbid., p. 78.
31vid., p. 31.

5

pPp. 33-34.

Tbid., p. 9h.
b1nia., p. 79.
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immaterial to him now, whether the natives are treated pro-
perly or poorly. What matters is to force them to remain
passive, totally devprived of their self-respect, and conscious
of their inferior status,l

The "bridge party" that the collector organizes shows the
antagonistic mores of imperial rulers and the natives, He
wants to show Mrs., Mocore and Adela how ill-mannered and
stupid the Indians are, How can one make them feel equal?
He wants to confirm that any meeting of the Indians and Eng-
lish is bound to end in a fia5002 and that even the idea of
making an effort toward equality is farcical. The English
women complain that they are being put to work, and their
peace and tranquility is unnecessarily disturbed, and that,
too, for nothing. The exclusiveness of English life saddens
Adela because that meant "true India slid by unnoticed”,3
and her married life with Ronny would be confined to the

5

clubs: she would sce India always as a frieze,

lForster, A Passapge to India, p., 1€3,

ZIbiq., p. 165. One of the Anglo-Indian characters,
Turton, cormrents "I have had twenty-five years experience
of this country . . . and during the twentv five years I have
never known anything but disaster result when English people
and Indians attempt to be intimate socially. Intercourse,
yes, Courtesy, by all means, Intimacy, never never. The

whole weight of my authority is against it",
31bid., p. 45.
b1pia., p. 45.




A PASSAGE TO INDIA (1924) 178

As for the Indians, the mere idea of .a social get-
together is suspect., They begin to speculate on the initia-
tive for this. Hahameu@ Ali comments:

It 1s owing to orders from L.G.: Turton would
never do this unless compelled. Those high
officials are different . ., . would have us
treated properly ... . they come too seldom and
live too far away,

The Indians!' speculation is punctuated with comments
from native poets and religious books. Ram Chand criticizes
Mahamoud Aii for making himself cheap in accepting the invita-
tion, but the latter considers it a gracious act on Turton's
part. They feel exalted, It is going to add to their dig-
nity. One kind gesture produces an enthusiastic response from
the Indians! 1Is the gesture used fof its novelty? Or is it
a genuine effort on the part of the English to understand
Indians? The party is a failure because there is distrust
and lack of understanding between the rulers and the ruled.
But the English missionaries, Mr. Graysford and Mr. Sorley,
reconcile themselves to the failure by attributing the dif-
ferences to a divine plan, God means it to be that way and
all human efforts to unite people are bound to end in dis-~

aster.,?2 The incompatibility of manners and morals stand in

the way of bridging the gulf between the English and the

1Forster, A Passarse to India, p. 33,

“Ibid., p. 36.
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Indians, Suspicion, fear and hatred for the
natives are uppermost in the minds of the English rulers. As
Ronny says:

It is simply not worth while conciliating them,

« o o Tthey don't matter. INost of the people you

see are seditious at heart.lt
The attitudes of the Indian ladies at the bridge party, how-
ever, reflect the mores of a governed class:

curious uncertainty about their gestures . . &

uncertain, cowering, recovering, gigegling,

making tiny gestures of atonement or despair at

all that was said . . . IMiss Quested . . . tried

to make them talk, but she failed, she strove in >

vain against the echoing walls of their civility,

These reactions to the party are again manifestations

of national characteristics. They range from
"genuinely gratefulg to V"grateful] and from
"kindriess® to "cynical".3 It is like a visit to a rare
shrine, with memories lingering on in their minds for later
consumption; it gives the Indians an insight into official
Anglo-Indian social life, But on the whole, genuine feelings
of distrust and disdain remained masked behind the outward

show of politeness., It is true that the Indians at the club

blunder, mumble and grumble, even to the point of making

1Forster, A Passage to India, p. 36.

2Ibid., p. 40.
31bid., p. b3.
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themselves look ridiculous; yet they are genuine in the ex-
pression of their feelings. In spite of the cold calculating
and offensive attitude of the English ladies, the Indian
women are positive in their response to even minor acts of
kindliness. A kind word, even a pclite gesture is enough to
evoke tumultuous feelings of goodwill, On the other hand,
the transplanted English rulers experience a hidden pleasure
through their denial of the very efforts of the Indians to
build a bridge of communication. In spite of warnings from
Ronny, Mrs. lMoore insists upon communicating with Indians and
regrets the attitude of the British. In her opinion, it is
not the weather, but the Anglo-Indians that are "likely to

get on Adelats nerves”.l

Further, she stresses the need for
behaving properly to the Indians, "After all, India is part
of the earth". But the British rulers "attribute this to a
religious strain in her and the result of her ageing,".2

This compassion for Indians infuriates Ronny. How
can he reconcile himself to her idea of behaving pleasantly
to the Indians without offending his compatriots? His mis-

sion is ordained to "do justice and keep the peace".3 Ronny

fails to appreciate his mother's point of view:

lForster, A Passage to India, p. 48.

2Thic., p. 50,
31bid., p. 50.
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perhaps it is futile for men to initiate their
own unity, they do but widen the gulfs between
them by the attempt.l
The mores of the Anglo-Indian society, therefore, not
only destroy human relationships but also erect barriers and
fences which prevent understanding. In fact, the Anglo-
Indian mores stress segregation rather than integration of

people belonging to diverse cultures, racial origins and

social habits,

lForster, A Passage to India, p. 35.
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Section Three
Legendary India and Alien Characters

Great, grey formless India, through its various
manifestations, dominates the novel. Physically and morally
India overwhelms and crushes aliens and blurs and diffuses
their sense of truth and moral definitions into meaningless-

ness.l In that sense India is morally destructive: "You

can't focus anything in India"2

is the inevitable response,
even if one looks at India with Mrs. Moore's cool clarity.
India is complex., It offers an invitation to
foreigners to "Come, come, come".3 They accept the invita-
tion, On their arrival in India, the colonial administrators:?
illusions are dispelled, their intellects are ruffled. When
they fail to find rational order, they are confused, and
blame India for it, The multitudinous nature and complexity
of India has invited friends and foes alike, They appear and

disappear. India remains unaffected. It is eternal. All

else is temporal. The novel contains multiple aspects of the

lChaudhuri, The Continent of Circe, p. 122, suggests
that the "British in India lost all sense of right and wrong,
truth and filsehood, charity and malice".

2Rudyard Kipling, "The Education of Otis Yeere", Works
of Rudyard Kipling, Volume III, London: MacMillan % Co.,
1913, p. 8.

3Forster, A Passage to India, p. 78.
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country. No one man represents India, It is this variety
and complexity of India that baffles the outsiders. It is
mysterious and incomprehensible. Those who try to keep her,
do so only by the use of force or fear.l

The Indian setting reacts negatively on the foreign
rulers, The incomp~ehensible and mysterious Indian setting
drives beleaguered foreigners into enclaves, far awvay from
the Indian masses., The Anglo-Indian officials, except in
their institutional functions, remain detached from the main
stream of Indian life. When Indian and English characters
meet, at the bridge party,2 or in the caves,3 or at the
festival,h there is temporary but supérficial
communication, The different mores of the two groups con-
flict and produce suspicion and distrust. The physical
boundaries insist upon their differences., The Britishers
herd themselves into the club. They are constantly afraid of

their vulnerability to outside influence. The walls

that the Anglo-~-Indian officials erect around the club are

lGertrude 14, White, "A Passage to India: Analysis
and Revaluation", P,M,L.A., LXVII, (September, 1953), p. 650,

2Forster, A Passage to India, p. 25.
3!:_}9;&9_0. ppo 123"'514'0
b1pid,, pp., pp. 280-318.
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symbolic of physical boundaries to human love, understanding
and tolerance,

The chief constituents of the Indian setting against
which the alien British, and native Hindu and loslems are
projected, are mud and muddle:

exceot for the Marabar Caves . . . the city of
Chandraour presents nothing extraordinary,

Edged rather than washed by the river Ganges, it
trails for a courle of miles along the bank,
scarcely distingu$shable from the rubbish it de-
posits so freely.—

The picturesquesness, variety and squalor of the
Indian scene, are poetically évoked, The loneliﬁess, silence,
and spaciousness of the land; the splendor of the blue skies
and starry nights; sweating, shouting brown humanity are all
part of the physical aspects of the setting: ''the streets

z A lack of orderliness

are mean ., ., » temples ineffective™,
is everywhere. Filth deters, everything appears dull, abased
and monotonous. Among these physical surroundings is pro-
jected a t*civil station . . . [the symbel of alien powerl.
It provokes no emotion . . . [made of bricks] . . . shares

n3

nothing with the city except the overarching sky. It is

like an island of power surrounded by the immense sea of

lForster, A Passage to India, p. 2,

21pid,, p. 5.
31bid., p. 6.
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humanity. The orderliness and neatness of the civil station
in its design, as well as in perspective, in comparison with
the incomprehensible and mysterious nature of the Marabar
Caves, reflects the conflicting aspects of two different cul-
tures,

Another important aspect of physical setting in the
novel, is the Marabar Caves, OCritics have described differ-
ently the nature and function of the caves in the novel,

The caves are "bare, dark,echoing",1 the "voice of evil and

negation",2 they "manifest the soul of India",3 and are "wombs",tP

out of which generate events having important consequences for

the characters and the thematic structure of the novel.
The important characteristics of the Marabar Caves
are:

they are 'flesh of the sunt's flesh . . . that
nothing attaches to them, that is, that they
are without attributes; that they reflect,
either as mirror or as an echo, all the light
and sound which touches their surface; and that
the echo is spoken of sometimes in the image of

1Austen Warren, Rage for Order, Chicago: University
of Chicago Press, 1948, P, 130.

2White, "A Passage to India: Analysis and Revalua-
tions", p. 647.

3¥irginia Woolf, "The Novels of E.M. Forster", The
Death of the Moth, New York: Hogarth Press, 1942, p, 168,

hTrilling, E.M. Forster, p. 157.
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a serpent, sometimes_as a snake, and sometimes
as an undying worm.'

They embrace the incomprehensible universe, and are an image
of a vast inscrutible wor'ld,2 a dead universe of matter.

The caves include "the primitive, the unconscious,
and the sexual"3 and their emptiness is "the absolute Braha-
man"k in Hindu philosophy. On the literal level the caves
are "completely negative",5 yet suggest a reality that exists
beyond time and space, incomprehensible to man's conscious-
ness., The caves are not only the setting for irrational
experience, but are archetypal: they function in a situa-
tion involving elements which derive from the dark, "ambigu-
ous soil of the unconscious."6

It is also suggested that the caves "epitomize

the universe of man, isolated, turned in upon itself,

1Glenn O. Allen, "Structure, Symbol, and Theme in
E.M. Forster's A Passage to India", PMLA, 70 (December,
1955), p. 94l.

2Forster, A Passage to India, p. 124.

3W.Y. Tindall, The Literary Symbol, New York:
Columbia University Press, 19486, p. 136,

hMcConkey, The Novels of E.M, Forster, p. 140.

5Dauner, "What Happened in the Cave? Reflections
on A Passage to India," Modern Fiction Studies, Vol., 7,
1961, p. 259, (a special edition devoted to Forster).

61yid., p. 260.
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spiritually dead",1 and are a symbol of the "universe dis-
integrating, of values turned upside down, and lost."2 They
are symbolic:

for they are the universe, in which the malign

goblins footfall is heard, and whatever happens

in them for good or evil happens to the whole

of the creation. They are the focus of experi-

ence and the judgement on experience, They are

the minds of all who enter them, the subcon-

scious fears and desires, they hasten the process

by which each become what he or she must become:

they hasten Miss Quested's spinsterhood, Mrs. 3

Moore's death, Aziz's repudiation of the English.
Further, the Marabar Caves "undermines each of the inter-
racial friendships that have been establislmed".LP

The caves also comprise the sum total of all experi-

ence, They are the womb and tomb of all existence, They are
an archtype of the great mother and of annihilation, The
caves represent life in the unconscious. The human mind
fails to comprehend the significance of the caves. All the
rhythms of 1life are included in them. Death and life are
its constituents. They are destroyer and creator. . The
negations of the Marabar cannot be assimilated in rational

philosophical terms, Hinduism of all religions in the novel,

lThomson, The Fiction of E.M. Forster, p. 223.
2

Gransden, E.M. Forster, p. 92.
31bid., p. 93.

hDavid I. Joseph, E.M, Forster: The Art of Rearrange-
ment, New Haven: Yales University Press, 196L, p. 107,
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has the comprehensiveness to include such realities.l
In their comprehensiveness the caves are connected
with Hinduism.2 There is resemblance between the description

of the caves in A Passage to India with the one in the Hindu

myths and rituals:
The presence of caves in Hindu myths and rituals,
the correspondence between illusion ard the Hindu
veils of Maya, the similarity of the echo sound to
that of the mystic syllable 'Om' and the presence
of flame and serpent imagery at the Marabar and in
Hindu scriotures alike link the Marabar caves to
Hinduism,3
The Marabar Caves lack positive attributes, They existed
before., They transcend temporal and spatial limitations,
They embody elemental reality, All definitions, human and
divine, are proved wrong. At their core, they possess
nothing.h
From a distance they look romantic, but nearby they
present a "nasty little cosmos".5 Their power becomes per-

ceptible through their echo, which reduces everything, all

lFrederick P.W., McDowell, E.M, Forster, New York:
Twayne Publishers, 1969, p. 109,

2Ibid., p. 109.

3Tbid., p. 109.

hForster, A Passage to India, p. 124.

Ibid., p. 161.
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values, sounds and evocations to nothing. It is immaterial
whether an object is a wasp, snake or a sunburnt rock.

Complete darkness is within these rocks,l But
through this darkness the inner reality becomes visible, The
characters see themselves realistically., Their emotions,
feelings and tensions are released spontaneously., Thus, the
caves are the external manifestation of man's inner self,

The caves are also emblems of man's inner hollowness,
God within man is God of negation. The struggle of flanme
within the granite rocks is the struggle of positive values
to survive in this antagonistic, impersonal universe.,

Forster's description of the Marabar Caves is highly
significant and functional in the novel., From his descrip-
tion one can conclude that the Marabar Caves are not only
material object, but a spirit. Further, the caves are
used for the confrontation of characters. Almost all the
characters are involved directly or indirectly. The mores of
the characters are tested, Ultimately, reality dawns upon the
relationships of Adela, Mrs. Moore, Fielding and Aziz, Thelr
inner fears and complexes are aroused.

Panic lurks in the mind of Mrs, Moore. Her ''poor

little talkative'Christianity"2 fails to assist her in this

1Forster, A Passage to India, p. 125.

2Tbid., p. 150.
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incomprehensible universe, Her vision of life is distorted.
She tries unsuccessfully to withdraw into herself., MNrs,
Moore realizes the futility of preserving her values of per-
sonal relationships and tolerance in this indifferent uni-
verse. She is exasperated and her hold on life is unsettled.
Prior to entering the caves Mrs, Moore is conscious
of a God possessing the attributes of good. She feels a
sudden sense of unity. India seems good to her, But Mrs,
Moore's quest of real India, of which the caves are one
significant aspect, leads her to total negation. The echo in
the caves undermines Mrs, Moore's hold on life.l For her
"everything exists, nothing has value . . . no one could
romanticise the Marabar because it robbed infinity and etern-
ity of their vastness, the only quality that accommodates
them to mankind".2 The empty, formless echo of the Marabar
Caves reduces everything to emptiness., She is horrified, and
feels as if she is becoming ill. She loses interest in all
human relations. Selfishness, irritability and self-pity
dominate her thinking. She returns to the problems and con-
flicts of the human sphere. Her constant thoughtis "that

there is no sorrow like my sorrow".3 Love is denied and a

lForster, A Passage to India, p. 150.

2Tbid., p. 150.
3Tpbid., p. 209,



A PASSACE TO INDTA (1924) 191

sense ol evil overpowers her. She loses her "sense of the
urgencr of life and feels that nothing really mattcrs"ol
The }Marabar experience, therefore, unnerves lrs. lioore. The
sense of alienation and isolation is complete in her,

Her inner frustration appears on the surface., She
becomes cynical about human life and questions her very use-
fulness as a human being. Her mission has bsen a failure.
She did not accomplish her purpose for coming to India, which
was to finalize the marriage of Ronny and Adela. She wanted
to develop personal relationships with the Indians. But
after the Marabar experience "she lost all interest, even
in Aziz, and the affectionate and sincere words that she
had spoken to him seemed no longer hers but the airs".2
But the environmental factors stand in her way. They thwart
all her attempts at understanding the mystery of human re-
lationships. The barriers and fences are there, Even
her own children are in revolt against her values., How
could she suvvive in the face of this hostile universe? Her
Christianity is of no help to her. The inner frustrations

are intensified and finally project themselves in hysteria,

She wants to withdraw: "My duties here are evidently

lLee Holt, "E.M. Forster and Samuel Butler", PMLA,
Vol. LXI (September, 1946), p. 817.

2Forster, A Passage to India, p. 151,
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finished, now for my passage back".1 The visit to the Mara-
bar Caves is an exasperating experience for Mrs. Moore,
India does not turn out to be what she has imagined. Thus
"Mrs. Moore's love--representing the values of Western Chris-
tianity--is doomed".2

Her ability to tolerate is reduced slowly but steadily
in the face of negative forces, operating within and outside
of her. She can put up with intolerance, but now she is con-
fronted with a malevolent, hostile universe. This universe,
through its terrible echoes, makes men aware of their human
limitations. It brings them face to face with forces of dark-
ness, quenching the light of human feelings. The light of
positive values, twists and turns but finds itself engulfed
and enmeshed, The granite rocks are the reality. The flame
is positive. The echo is negative because it defies all ef-
forts at intellection. It does not come within the scope of
western humanistic rationalistic formulations.

Fielding takes a distant view of the caves at sunset from

the club at Chandrapur. He believes "that he . . . [has] . .

L]
/

lost his usual sane view of human inter-course".3 Fielding's

reaction shows that the hills represent some kind of unifying

1Forster, A Passage to India, p. 93.

2McConkey, The Novels of E.M. Forster, p. li4.

3Forster, A Passage to India, p. 150,
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reality, which his intellect cannot comprehend. Although he
still lives in the rational, phenomenal world and is con-
cerned with human relationships, his conception of the phe-
nomenal world as the only reality is threatened.

Adela suffers severe shock in the caves, 1In the
darkness she suddenly realizes that it is unlikely that she
will marry Ronny. She is distraught and exasperated with
the exverience in the caves, She has the illusion that Aziz
attacked her, She withdraws this charge after her private
feelings are made public and her error in accusing Aziz of
attacking her in the cave is confirmed by Anglo-Indian of-
ficialsel Furthermore, she is unable to adjust to the pre-
valent environments in India; she withdraws to England,
where "I am not astray in England, I fit in there--no, don't
think I shall do harm in England . . . heap of friends of
my own type".2 The caves, therefore, are the reality of
India against which the characters are confronted.

Not only do the social and political factors strain
human relationships but the very soil of India cuts English-
men off from their traditional scale of values., There is no
one factor that embraces the whole of India which the alien

characters can comprehend. The landscape and the svirit of

lForster, A Passage to India, pp. 166-80,

21bid., p. 26k.
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the earth divide men: "trouble after trouble encountered him

e o « [Aziz] . . . because he had challenged the spirit of the
Indian earth which tries to kecp men in compartments”el Even
the sects are divlided among themselves.

The incomprehensible nature of the Indian environment
has a disabling effect on the psyches of alien rulers. For
example, in the first scction of the novel, the "sky settles
everything";z but in the second, the universe becomes a
cave in which the God of love and goodness is missing. Evil
is released, Spiritual disintegration is the result, In
the third section "love . . . [detached] ., . . from the
physical world and human relationships, offers the single up-
vard path from the land of sterility and echolng evil"e3
The intellectual approach to understanding the Indian setting,
therefore, fails because the intellect cannot encompass all
aspects of this setting.

The lMarabar echo is the echo of 2 universal mind.

In it all the sounds and myths of this universe merge and

L

become "one-Aum',  The caves destroy all efforts at categor-

ization. They refuse to change, but tend tc change everyone

lForster, A Passage to India, p. 127,
zIbid., Po 7o

O .

-
4

3McConl:ey’, The Hovels of E,M. Forster, pp. 159-60,

l

"one-Aum" means "“"God%.
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who comes their way. It is in this context of complexity
that Forster uses Marabar Caves as one aspect of setting,

The spirit of India is beyond the grasp of the west-
ern mode of perception. It can only be perceived by Godbole,
India reacts to others in the same way as does Professor
Godbole, Godbole represents the realities of Hindu meta-
physics, manifested through the trio of Vishnu, Shiv and
Brahma. Hinduism cannot be approached from the topical stand-
point, because it emphasizes that love can be obtained only
through the denial of self and physical world. But love, ac~
cording to the Hindu metaphysics, is not only passionate de-
sire but includes tenderness, affection, friendship,
patriotism, mysticism. It is also "reaching out into the un-
seen, an attempt to extend the limits of personality, to
break out the box of ego, to other realities than those
recognized in the life of telegram and anger".l Further, in
Hindu metaphysics, "all life, even the life of the Gods, is
an illusion, or play set against the background of eternity".2

Hinduism is all absorbing. It can absorb joy, dis-

illusionment, apathy, as well as creativity. Forster said

in 1914 that in Hindu metaphysics "the divine is so

lDobreé, The Lamp and the Lute, p. 72,

2Forster, Listener, (September 10, 1953), p. 421,
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confounded with the earthly that anyone or amnything is part

of God,t

Further, the Hindu view "is the least resistant to
the unconscious and the instinctual, the least dogmatic and
theological, the least appalled by the vision of the shad-
ow“’.2 This infinite love which is the basis of Hinduilsm,
extends to all forms of animate life and shows cosmic unity
and dynamic life: '"infinite love took upon itself the form
of Shri Krishna, and saved the world”°3

This message of coneness of all things temporarily
supports the relationship between Aziz and Fielding. The
unpleasant memories of Adelats accusation of attack in the
cave, her subsequent withdrawal of charges against Aziz,
Fielding's rolc in the episode, and the misunderstanding
caused by’Méhamoud Alli's concealnent of the truth about
Fielding's marriage to Stella, are kept at abeyance at the
Janamr Ashtami festival, The symbolic gathering shows the
meeting of all people, but their basic differences subsist,

The negative elcmencs in human nature reappear after the

Forster, "Thg Gods of India™, News Veekly, Vol, I,
i p. 336,

i;:.':
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2 . .
Stone, The Cave and the lountain, p. 339,

3Forster, A Passage to India, p. 289,
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festival, and a breakdown of the relationshins between the
Indians and the English takes place.1

Further, "nothing embraces the whole of India, noth-
ing, nothing."2 The Indian landscape and the spirit of the
Indian country divides men, and keeps "men in compartments".3
Trouble ensues the moment efforts are made to harmonize re-
lationships, Even the social world of the novel "consists
primarily of racial or religious groups with their own cus-

toms and patterns".h

Thus, A Passage to India tests "human relationships,

with their various possibilities and disasters",5 and not
only raises the "social comic irony of confronting one
social world with the standards of another . . . [but] . . .
stretches through the social and volitical implications to
religious and mystical ones".6 This makes the novel

not simply an International novel--in the James-

ian sense of attempting to resolve contrasting
values--systems by means of a cosmopolitan scale

lForster, A Passage to India, p. 323, Aziz breaks
relationships with Fielding on political grounds,

2Tbid., p. 145.

3Ibid., p. 127.

hBradbury, "Two Passages to India: Forster as Vic-
torian and Modern™, p. 135.

>Tbid., p. 132.

6Ibid., p. 133,
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of value-~-but a global novel, The contrast of
England and India is not the end of the issue,
since India is schismatic within itself; India's
challenge is the challenge of the multiverse,

After all:
The fissures in the Indian soil are infinite:
Hinduism, so solid from a distance, is riven
into sects and clans, which radiate and join,
and change their names according_to the aspect
from which they are approached,

The Indians are divided among themselves on religious
and caste basis, Most of them belong to the professional
class. Their relationships with the British are in perform-
ing their duties as public servants. Among themselves .they
have "familial and friendly relationships".3 The two dis-
tinct Indian groups are the Hindus and the Moslems. They are
deeply rooted in Indian culture and ways of life, which ac-
cording to the westerner "permits lethargy, emotionalism, and
mysticism".h Nevertheless, the Indian groups have their own
pattern of mores,

The British characters try to impose the net of

rationalism and "civilization" over the country, but the

lBradbury, "Two Passages to India: Forster as Vic-
torian and Modern", p. 133.

2Forster, A Passage to India, p. 294,

3Bradb’ury, "Two Passages to India: Forster as Vic-
torian and Modern", p. 135.

b1pid., p. 135.
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indigenous spirit of India resists it, so that, "the tri-
umphant machine of civilization may suddenly hitch and be
immobilized into a car of stone".l The alien mores do not
affect deeply the deeper rhythms of Indian life. Their in-
fluence is superficial.

The political situation constantly distorts and de-
bases all values: Forster's values, therefore,--goodwill
plus culture and intelligence--operate incompletely and al-
most ineffectively., Any gesture towards prompting under-
standing between the two segregated and closed groups is
bound not only to end in failure, but on slight pretext, to
aggravate existing tensions, Aziz tries to appeal to the
"secret understanding of the heart"2 but in the face of
arrogant and indifferent rulers, his appeal fails. Those
characters who try to break through social barriers and
fences, M"are usually marked by failure".3

Adela, in trying to understand India and relate to
Aziz, brings about disaster in his 1ife because "she
makes the moral mistake of exposing the personal to the

L

social."™” Even Fielding, who is possessed of goodwill,

lForster, A Passage to India, p. 212,

2Tbid., p. 18.

3Bradbury, "Two Passages to India: Forster as Vic-
torian and Modern", p. 137.

bIbid., p. 137.
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culture and intelligence, finds to his greaot dismay, that all
attempts to build relationships are frustrated because of a
lack of understanding between the two racially divided
groups. Benign and noble motives are suspect. The distort-
ing forces of facts, goodwill and kindliness, are the echoes
that "lay at the verge of Fielding's mind".l The
setting of the novel, therefore, distorts all human
relationships. It causes l}rs. NMoore to believe that

thoush veople are important the relations be-

tweeq‘them ar%>not o « o mAn no nearer to under-

standing man, ~

The formlessness of the Indian universe, the muddle

of the world of men and the lack of emoticnal unity and re-
ligious dissentions, make India appear to be a negative force
to the alien characters, This becomes explicit from the
point of view of the two Christian missionaries, !r. Sorley
and }r. Graysford, who believe that from their spiritual
universe "we must exclude some one . . . or we shall be left
with nothing".3 Whereas the universe of Godbole is inclu-
sive: it includes l'rs, lMoore, the wasps, music, and "where

everything exists, nothing has value",h

1Bradbury, "Two Passages to India: Forster as Vice
torian and lModern", p. 277.
°Tbid., p. 135.

3Forster, A Passage to India, p. 36,

b1pia., p. 150,
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CHAPTER V
SUMMARY AND CONCLUSIONS

The purpose of this last chapter is to give a
general conclusion to the entire thesis and to indicate
areas of further possible research,

As background to this thesis, the first chapter de-
fines the age of transition and its literary boundaries--
1880-1920-~to show that the international novel as a genre
was introduced during this period. The cross-currents--
social, economic, political, religious and artistic--rele-
vant to the development and growth of the international
novel are examined, Within this general area of investiga-
tion, it is found that the international novel evolved out
of, first, the supra-national sensibility of the novelists
of the period; second, improvement in the means of com-
munication and transportation and third, the quest for
counter-models to show the aridity of certain values in
native cultures,

The most significant novelists--James, Turgenev,

Conrad, Lawrence, Forster--used alien lands as the setting

202
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for their international novels. They did so for the follow-
ing reasons: firstly, the alien lands provided a fresh back-
ground which the majority of readers found new and interesting.
Secondly, the foreign lands attracted novelists not only for
their picturesque and exotic aspects but for realistic and
symbolic elements. As most of the novelists of the period
wrote about alien lands from their experiential knowledge the
international novel during the age of transition shows the
fallacious nature of the assumptions that people had about
different countries and peoples. Further, the international
novel describes and interprets human experience selectively
and in cross-cultural contexts., Therefore, those who want a
vivid account of the mores, an insight into the psychology

of an alien character and nature of his predilections, or an
understanding of other environments can find them in the
international novel.

The origin of the international novel is examined and
its growth and development in English fiction up to the age
of transition is traced to show that prior to Forster and
James, the novelists did not make functional use of setting,
diverse mores and multi-national characters, Section four
in chapter one is devoted to a rapid survey of its growth.

It is shown that in the fiction, prior to Forster, foreign
setting, diverse mores and multi-national characters were

used to satisfy the curiosity of the readers for distant
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lands. Dickens, Thackeray, Arnold, Scott, to name a few,
described the topography of those lands and a fictionalized
version of their peoples. Iliost of the novelists did not
have experiential knowledge of those foreign countries so
their observations were superficial. There were others who
did not express the deeper rhythms of life of these couatries
as their vision of theose lands was distorted and restricted
by the society they represented, In their novels, there is
little contact between the alien and the native characters.
The cultural contrasts are not made functional. Characters
do not revresent tyvical attitudes or points of view. Quite
often, the national differences are alluded to, hinted at,
but do not interact., But in Forste»'s international novels,
the progression of the narrative is cdependent on the inter-
action of the mores with the settings.

Oscar Cargill in his article "The First International
Novel",l suggests that Henry James was the innovator of this
genre in English fiction. Cargill traces the various stages
in the development of this genre from Baroness Tautaphus's

The Initial to The Americans., Further, Cargill shows how

Emile Augiere's concept of the 'Intrusion' plot was intro-
duced in the international novel. The intruder was involwved

in amorous entanglement and was to be resisted either by the

lcargill, "The First International Novel", pp. 418-2L,
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family or the insulated environment, The conflicting morcs

of action of the 'intruder'! and the native establishes the
pattern of action of the novel. MNModification or adjustunent

is achieved after the opposing sides achieve self-awvareness,

Turgenev, in Russia, was deeply interested in the

international novel,l Like James, he was "born to inherite
wealth, educated in an unorthcdox international curriculum,
widely travelled in Europe . . . transcended the limitations

of his national origins”,2 and wrote two important international

novels--The Smoke and The Nest of Gentle-~folk, The emer-~

gence of a cospmopolitan and liberal outlook during the age
of transition gave fresh impetus to the international novel.
This genre became a vehicle for the communication of a view
of life that transcended national boundaries.

James in the The Americans and The Amvassadors, used

older cultures than his own in his international novels.,

The puritanic morality of New Englanders is contrasted with
the sophisticated mores of Lurope. The nature of morality
is viewed in relation to the manners of the society. Europe
becomes a school for the American characters, Their experi-

ential knowledge reveals the falsitv of their presuppositions

lSee Chapter I, section three, p. 55 of this thesis,

2 )
Lerner, "The Influence of Turgenev on Henry James',

pp. 328-329,
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about Europe. Thus, James's international themes and situa-
tions reveal the aridity of values in his own native environ-
ments.1

Prior to Forster in British fiction, there was no
conscious effort towards the production of this type of
novel., Forster wrote about alien lands in contrast and
parallel to that of his native environment. Kipling romanti-
cized India, describing its quaint aspects and glorified the
British empire, Forster used Italy and India realistically
and symbolically to show how the insensitivity of his country-
men abroad builds barriers against the development of per-
sonal relationships,

The structure of the international novel does not
differ from the traditional novel in a significant way, It
has plot, characters, narrative, theme and setting. All
these constituent elements of the international novel are
discussed in this thesis,

In order to understand how Forster makes functional

use of alien lands, diverse mores and multi-national

1An interesting area for further research is the
possibility of James's influence on Forster, There
are similarities in the basic structure and situations in
Where Ancels Fear to Tread and The Ambassacdors. It is also
possible that Forster influenced Lawrence in the latter's
The Lost Girl (1920), Where Anrels Fear to Tread (1905)
and The Lost Girl have many international elements in common,
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characters in Where Angels Fear to Tread, A Room With a View

and A Passage to India during the age of transition, it is

helpful to know formative influences on Forster, His early
puritanic upbringing; inheritance of wealth from his Aunt
Marianne; education at Public School and Cambridge; his
association with the Bloomsbury Group; his travels abroad;
his knowledge of other nationalities while serving as a non-
combatant in Alexandria and his friendship with an Indian,
Syed Ross lMasood, contributed a great deal to Forster's
international outlook and quest for counter-models to the
rationalistic western mind of bourgeois English class,
Forster had experiential knowledge of Italy and India. He
stayed in Italy in 1901 and he visited India twice--1911 and
1922,

By asserting his artistic independence from his early
inheritances and encumberance, Forster contrasts attitudes
of the Italians and Indians with those of his countrymen.
Out of the intra-national and inter-national confrontations
Forster wove his international novels., He used Italy and
India as settings that reveal the complexity of internatinnal
relations, The values of no one group are supreme. The
values that overate in these novels are social, political,
religious, personal and embrace almost all aspects of human

experience,
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In Where Angels Fear to Tread, the mores of a genteel

society--which stresses etiquette, manners, social behaviour,
insular and exclusive cultural snobbery--are contrasted with
those of a male-oriented society, (Italy), with its emphasis
on a life of pleasure, passions and impulses. The Italians
are represented realistically through Gino and symbolically
through the Italian landscape. The mores of the bourgeois
middle-class English society are realistically shown through
the actions of Mrs., Herriton and Harriet and symbolically
through its semi-detached houses and kitchen gardens. The
restrictiveness of the Sawston environment confronts the
naturalness of Monteriano through the marriage of Lilia with
Gino, After Lilia's death, the conflict between the two
environments is carried on through the child born out of
Anglo-Italian marriage.

The Herritons, at first, are indifferent to the idea
of bringing Lilia's child to Sawston. But the intervention
of Caroline leaves no alternative for the Herritons but to
remove the child from the hands of the ignorant and violent
Italian, Gino, The misunderstandings, the unrhappy Anglo-
TJtalian marriage and the misery of Lilia's married life make
it obvious to MNrs. Herriton that Gino is a good-for-nothing
fellow. The child must be recovered from him, and an expedi-
tion is planned to this effect. Philip and his sister Har-

riet undertake the task of rescuing the baby. They plan
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different tactics to recover the baby, not realizing that
Gino was, after all, a father and that his notion of marriage
was closely linked with having a child for his own immortal-
ity., They do not recognize that nothing could force Gino to
part with him. I‘oney is important to Ginoj; but his child is
more important. Vhen Caroline and Philip see the depth of
paternal feelings in Gino for the child, they are trans-
forred. Philip says:

Life to me is just a spvectacle, which--thank

God, and thank Italy, and thank you--is now more
beautiffl and heartening than it has ever been
before.
Carolinets attitude towards life changes. She loves Gino
physically, Love triumphs over the refined
ways of Sawston,

In the absence of Gino, Harriet steals the baby., A
sudden and unexnected stroke of fate hurls greater misfortune
on Gino, when the baby dies in an accident. Not only does
the Anglo-Itealian marriage end in a fiasco, but worse still,
the issue of this alliance is killed. The culture revolts
against the maerriage. The Italisns did not like it, the
English did not want it. But Caroline and Philip are '"saved"

through tleir experiential knowledge of the Italian mode of

living and values, Both of them reject hypocrisy and cant

lForster, Where Angels Fear to Tread, p. 151,
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in Sawston life. In Uhere Angels Fear to Tread, therelare,

Forster makes functional use of Sawston and Nonteriano
mores. and settings, and Italian and English characters to
show, through Gino, the inhumanity of the Br»itish bourgeois
class, which is willing to sacrifice natural emotion for
good form,

A Room Vith a View is a typical international novel,

The international contrast is given not only in terms of
national differences, but in terms ol the growth of Lucy
Honeychurch's awareness of Italy and Italian modes of life,
The action of the novel consists of the apprehension of
foreign attitudes and modes of living.

Lucy belongs to Windy Corner, a suburb of London.
She has a provincial outlook; her knowledge of Italy stems
f~om books and Baedeker. Lucy's suppositions of Italy,
therefore, are dogmatic,

On arrival in Italy with her chaperone, l7iss Bart-
lett, Lucy is confronted with another group of Englishmen,
the Emersons, who have a different scale of values,

She is a snobbish young girl with a strong sense of British
form. In her introduction to her compatriots abroad, she
exnibits intolerance and dislike for their interference,
The mores of her class conflict with those of this alien

society. Slowly and steadily, however, through her contacts
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with the Emersons and the Italian people, she gains experi-
ential knowledge of Italy. Her early upbringing and education
at Windy Corner restrict her to her private world and deny
passion and truth in personal relationships. It is only by
asserting her independence of Surrey mores that she gains con-
fidence to declare her love for George and reject Cecil Vyse.
She is enlightened and accepts Italian values based on love,
truth and naturalness. The Emersons play an important role
in Lucy's process of learning that the values of the conven-
tional bourgeois class are false, hypocritical and dishonest
as compared with freer, more natural life based on holiness
of direct desire, The Italian and Surrey settings function
symbolically to communicate the recurring idea--passion is
sanity.

Thus, settings, mores and characters function in

A Room With a View to show how, through Lucy, the mores of the

Surrey environment confront those of Italy, create a struggle
within Lucy which is resolved when she becomes aware of the
restrictiveness of her early environment., She is trans-
formed,

A Passage to India is also a typical international

novel., The setting is legendary and fabled India, and India
under the British rule at the turn of the century., Physical
India functions realistically and symbolically. On the

realistic level, the descriptions of Chandrapur and the
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Marabar Caves contrast with those of the Civil Station., MNud

0

and muddle are casential elensnts o Shwdrl e actting be-

®

cause the setting i1s "edeed rather than washed by the river
Ganges,." The I'arabar lills contain the extraordinary caves,
which are ancient, flat and hostile, rirste-ious and incomvre-
hensible, But the Civil Station, which is neat in its out-
line, and the citadel of British power, is rationally planned
and has nothing hideous about it.

Against these physical settings are projected dingy
issues~-racial, iuperial and social--through Indian and
Anglo-Indian characters, Adela Quested and lirs. Noore link
the British with the Indians. The reclationship between the
tvo races does not develop vositively because of the insular-
ity of the 3British rulers which prevents then from compre-
hending a culture different from one countenanced by their
learned notions, The possibilities of adeguate human rela-
tionships in 3ritish India, therefore, have thematic signifi-
cance in the novel,

In order to make cultural contrasts functional,
Forster does not concentrate solely on the world of versonal
relationships. The political relationships between the
rulers and the ruled are explored. The presence of political
relationshi}'s has much bearing on cultural encounters, When
Irs. l‘oore informs oy that she happened to

meet Aziz in the mosque, the very disclosuve of the meeting



SUMMARY AND CONCLUSIOHNS 213

between an Indian and this newly arrived tourist arouses
contemptuous remarks from him., lieeting

Indians on a pevsonal level was tantamount to weakening British
rule in India, Therefore, in order toc precerve the myth about
their racial superiority amidst a hostile universe, the Brit-
ish rulers kept themselves in exclusive cultural groups and
geographical location, But this pose of the Anglo-Indian
officials was unacceptable to Adela and Mrs. Moore, The
latter wanted to see real India., This quest for real India,
in defieance of opposition from Anglo-Indian officials, prod-
uces a dilemma.,

The extravagant jaunt to the lNarabar Caves, organized
by Aziz, has disastrous consequences for the latter, The
caves exasperate Mrs. lloore and produce mental stress in
Adela., The latter's suppressed and unfulfilled sexual de-
sires transmit themselves into an hallucination and project
themselves as a substitute for wish-fulfillment. In the dark
cave, she is confronted with reality and her soul is en-
lightened. Adela is unable to face reality about her situa-
tion and the sound of the echo in the cave makes her distort
the truth. She accuses Aziz of assault. Her private problem
is given political ramification. The jinggistic and arrogzant
Anglo-Indian officials find in the episode an opportunity to
show their power. At the trial, Adela withdraws her charze

against Aziz, But the damage has been done Lo the already
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strained relations between the Anglo-Indians and the Indians.
The conflicting mores of the Anglo-Indian society and that of
the Indian society confront the traditional British values of
tolerance, justice and freedom. The suspicious nature of Aziz,
the apathy of Professor Godbole, the indifference of the
Anglo-Indian officials, and the prevalent political situation
make it impossible for Fielding and Aziz to be friends.,

Friendship between Aziz and Fielding is renewed on
the occasion of the Hindu festival of Janam Ashtami. Field-
ing, who has been opposing the values and attitudes of Anglo-
Indian officials, aligns himself wi@h his compatriots, The
political realities thwart attempts at friendship. The very
soil of India negates it: '"No, not yet, no, not there".
Nevertheless the typical national and racial traits of Azigz,
Fielding, the Anglo-Indian officials and Professor Godbole
are unravelled as the narrative comes to a close,

A transformation takes place in the attitudes of the
characters, Imperial India transforms Ronny into a self-
complacent, censorious and bitter young man; Turtons and
Burtons into intolerant and unsympathetic rulers; Fielding
into ambiguities; Mrs, Moore into a 'memory' to be cherished;
Adela into a 'muddle' and finally her subsequent withdrawal
to England.

In A Passage to India, therefore, Forster shows that

the net of rationalism and organization that the negatively
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imposed British order has spread over India, fails to make
people understand and appreciate diverse mores, The inclu-
sive and transcendental philosophy of Hinduism in action at
the Mau festivities blurs all distinctions. This submerging
of differences becomes possible because the Imperial rule
does not directly affect the social structure of the native
state--Mau~--the setting for the 'temple! part of the novel,

The aftermath of the festivities reveals the political
realities that Fielding and Aziz must confront to strengthen
their friendship. But the zeitgeist of the period and the
mores of the alien rulers in India make inevitable the break-
down of human relations. The environmental factors function
realistically and symbolically in the drama of human rela-
tions in the novel.

Thus, during the age of transition Forster produced

two international novels, Where Angels Fear to Tread and

A Room With a View, in the western and Christian humanist

frames, and A Passage to India in the context of Imperial

India and the Indian culture, This he accomplished through
the functional use of diverse mores, multi-national charac-

ters and alien settings,
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This collection was scanned for information on
the age of transition. It gives a good, but con-
ventional, limited view, of the 'nineties'., It is
not very useful.

Beer, J.B. The Achievement of E.M. Forster, London: Chatto
& Windus, 196z,

This describes Forster as an Edwardian in time
and spirit. An individualist who satirizes intoler-
ant people in his novels. It is valuable for under-
standing early literary influences on Forster but
does not discuss the international novel.

Bell, Quentin, Bloomsbury. London: Weidenfeld and Nicol-
son, 1968,
This is a valuable first hand commentary on the
Bloomsbury Group by one of its members., It is help-
gul in understanding Forster's association with the
roup.

Borrello, Alfred. An E,M, Forster Dictionary. Metuchen,
N.J.: The Scarecrow Press, 1971,
This is a good introductory reference tool to
Forster. Scanned but not helpful for this thesis,

Bradbury, Malcolm {(ed.) E.M. Forster: A Collection of
Critical Essays. New Jersey: Prentice Hall, 1966,
This work is an excellent survey of the main
tendencies in Forster's recent criticism. It de-
scribes Forster as a figure of transition and A
Passage to India, as a global novel,

Brander, Laurence., E.M. Forster: A Critical Study. London:
Rupert Hart-Davis, 1908,

This critical study quotes profusely Forster's
statements in his non-fictional writings to show
friendship and love as basic themes in Forster's
novels; it is helpful in the study of mores, charac-
ters, in Forster's fiction but not in relation to
the international novel,

Brown, E,K, Rhythm in the Novel., Toronto: University of
Toronto Press, 1950,
This work does not discuss the international
aspects of Forster's fiction,
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Campos, Christophe., The View of France from Arnold to

Bloomsburv, London: Oxford University Press, 1965,
This critical study examines the influence of

France on the Bloomsbury Group. Pertinent for
understanding the literary tendencies and foreign
influences on English literature during the age of
transition. Provides no useful discussion on
Forster.,

Cecil, David. "E.M. Forster", Poets and Story Tellers.
New York: MclMillan, 1949,
This work emphasizes the subtlety of Forster's
art and characters, but does not relate it to
Forster's international novels,

Chaudhuri, Nirad C. The Continent of Circe: Being an Essay
on the Peovle of India, London: Oxfora University
Press, 19060,

This essay suggests that Forster is satirical

and unfavorable in his comments on the Hindus; the
English had problems of adjustment with the Indian
climate and life in general. From a Christian gen-
tleman he is transformed into an arrogant and self-
centred individual. Considers A Passage to India as
a political essay on Anglo-Indian relations,

Colmer», John, E.V¥,. Forster: A Passage to India. London:

Edward Arnold, 1907.
This guide-book gives a critical apopreciation

of A Passage to India., Mentions three sources for
A Passage to India: (a) the letters in Hill of
Devi; (%) Forster's remarks on the difficulty of
turning his experiences into fiction; (c) Walt Whit-
man's poem "A Passage to India", A trite study of
Forster. Not useiul.

Cox, C.B. The Free Svirit: A Study of Liberal hKumanism in
the Novels ol George Xliot, Henry James, #.l, For-
ster, Virginia Voolf, Angus Wilson. London: Oxford
University Press, 1963,

This work studies the humanistic background to
the modern novel., Observes that Forster stands in
the liberal tradition, proclaiming the values of
freedom, humanitarianism, progress and intelligence,
Being a moral realist, he uses his comic art to ex-
plore the flaws that appear when these ideals are
put into practice, For Forster life is a muddle,
Provides useful information on Forsterf's art and
values,
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Crews, Frederick C., The Perils of Humanism. Princeton:
Princeton University Press, 1906%.
This study explains the sources of Forster's
skeptic humanism, Discusses Forster's place in
intellectual history.

Croly, George. The Englishmrants Polar Star, Preston:
E. Moreland, 1828,

This work discusses growing nationalism in Eng-
land during the early nineteenth century. Gives
important historical facts coennected with the honour
and safety of the British Empire.

Dickens, Charles. David Conpe~field. New York: Washington
Square Press, 1958,
This novel quoted in relation to the evolution
of the international novel.

Dickinson, G. Lowes., Letters from John Chinaman. London:
George Allen & Unwin, 1946,

In these letters Dickinson describes his philo-
sophical conceptions and reactions to the countries
he was visiting under Albert Kahn fellowship. For-
ster, too, shares his love of Greece, his respect
for personal relationships and his spiritual and
idealistic strain of humanism.

¢ Modern Symposium. London: George Allen & Unwin,
1930.

In these lectures, Dickinson expresses his uni-
fied view of things, which valued body as well as
mind, and his belief that all forms of idealism--
Christian, pagan, and utopian--can be of use in
guiding men towards God. His views are equally
shared by Forster and reflected in his international
novels,

Dobreé, Bonamy. The Lamp and the Lute: Studies in Six

Modern Authors. New York: Russell & Russell, 1963.

The essay on Forster points out that the growth
and failure of versonal relationships is the basic
theme in Forster's international novels. Forster
rejects life of action which negates the best of
human imnulses, charity, understanding and respect
of persons,
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Ellman, Richard (ed.) Edwardians and Late Victorians:
English Institute Essays, New York: Columbia Uni-
versity Press, 19061,
This volume of essays is important for under-
standing the age of transition.

Evans, B. Ifor., English Literature Between the Wars,
London: MNetheun, 1940.

This literary history of the period between the
two world wars discusses briefly Forster's reasons
for the choice of Indian setting for A Passage to
India. Important for understanding Forster's reac-
tions to alien environments and mores,

Forster, E.M. Abinger Harvest. New York: Meridian Books,
1955.
The chapter on 'the East' is extremely valuable
for understanding A Passage to India.

« Alexandria: A History and a Guide., Alexandria:
“Whitehead Morris, 1l9<<.

This historical guide is not very useful for
this thesis., '

« A Passage to India. London: Edward Avrnold, 1924,

India functions realistically and symbolically
as the setting in Forster's last international novel.
Through the multi-national characters Forster shows
how an alien rule debases the rulers and degrades
the governed,

. A ®oom With a View, London: Edwa=d Arnold, 1908,
Italy and kngland function as the settings for
Forster's international novel,

. Aspects of the Novel, London: Edward Arnold,
1927,

This critical examination of the theory of the
novel is succinct but introductory.

« Goldsworthy Lowes Dickinson. London: Edward
Arnold, 1934,

This biography of Forster's teacher and friend
is useful for this thesis in knowing Forster's mind
and attitude to India.

« Howards End., London: Edward Arnold, 1910,
This novel has been useful for understanding
the puritanic, materialistic ethos of the bourgeois
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Englishmen during the age of transition and how it
erects barriers to personal relationships and char=-
acters, Also, analyses some of the social tensions
that continue to beset western civilization.
Studies the effect of money and worldly success on
people.

Forster, E‘%’ Marianne Thornton. London: Edward Arnold,
1956,

This biography of Forster'!s great-aunt Marianne
Thornton is useful for understanding the social,
economic and domestic life in the Victorian period.

+ Pharos and Pharillon., London: Hogarth Press,
1967,

This work has no significant bearing on the
international novel.

o The Hill of Devi: being Letters from Dewas State
Senior., London: Edward Arnold, 1G53,

These letters are useful as a source study of
A Passage to India., Forster describes his experi-
ences 1n India which were later incorporated in the
novel, Also helpful in understanding the mores of
the Indian society.

. Maurice. Toronto: MacMillan, 1971.
Not very useful for studying Forster's inter-
national novels,

. Two Cheers for Democracy. New York: Harcourt,
Brace and Co., 1951.

This collection of essays is useful for under-
standing Forster!s mind and art.

o The Collected Tales of E.M. Forster. New York:
A.A. Knott, 19L7.

Some of the collected tales were found helpful
in understanding Forster's use of alien characters,
mores and settings in his international novels.

« Where Angels Fear to Tread. New York: Vintage
Books, 1958.

This book is Forster's first international
novel; Italy is the major setting,
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Fraser, G,S. The Modern Writer and His World. Harmonds-

worth, Middlesex: Penguin Books, 1967,

The essay on Forster describes the English
abroad in Forster's novels as superfically pleas-
ant, ordinary middle class. Important for under-
standing Forstert's dislike for stiffness, pretence
and humbug in English life. Also throws light on
influences on Forster and his scheme of values.

Frierson, W.C, The English Novel in Transition: 1885-1960,

Norman, Oklahoma: VUniversity of Oklahoma, 1942,
This work suggests that Forster was influenced

by his age; notes Forster's influence on Lawrence
and similarities in basic situations in The Lost
Girl (1920) and Where Angels Fear to Tread (1905).
KIso useful for understanding the social, politi-
cal, literary tendencies during the age of transi-
tiOnc

Furbank, P.N,, and Haskell, F.,J. Writers at Work: The

Paris Review Interviews, ed., Malcolm Cowley, New
York: Viking Press, 1958,

These interviews are indispensable for under=-
standing Forster as a man and creative novelist.

Gerould, Gordon Hall, Patterns of English and American

Fiction. New York: Russell & Russell, 1900,

is work discusses some of the American and
British writers who selected far off places as the
setting for their noveis and poems: Mr. Gerould
refers to Kipling, Maugham, John Russell, Flora
Anne Steele, James Hudson, but significantly enough,
not Forster.

Godfrey, Denis. E.M. Forster's Other Kingdom. Edinburgh:

Oliver and Boyd, 190&.
This work is useful for studying mystical
elements in Forster's A Passage to India.
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Gransden, g.w. E.M. Forster. Edinburgh: Oliver & Boyd,
1962,

In this work Forster'!'s novels are discussed,

against the background of Forster's life and tradi-
tion.

Greenberger, Allen J. The British Image of India: A Study
in Literature of Imverialism: 1880-1960, London &
New York: Oxford University Press, 1969,

This study discusses Forster's portrayal of

India as honest and objective, Particularly valu-
able for understanding Anglo-Indian relations
during the age of transition. Also provides valu-
able comments on the mores of the Anglo-Indian
society.

Hall, James. The Tragic Comedians. Bloomington: Indiana
University Press, 1903.
Scanned but found no useful comments on the
international novel and the age of transition.

Henderson, Archibald. George Bernard Shaw: Man of the
Century. New York: Apoleton Crofts, 1950.

Shaw is quoted from this critical study to
show that the writers during the age of transition
stressed that the reconstruction of society must
be on an economic basis,

Hicks, Granville, Figures of Transition: A Study of Brit-
ish Literature at the end oif the Nineteenth Century.
West Port: Greenwood, 1904,

This critical study suggests naturalism, Im-
perialism, Darwinism and Marxism as the important
movements of the period; but ignores their influence
on Forster,

Holder, Alan. Three Voyagers in Search of Europe.
Phééadelphia: University of Pennsylvania Press,
1966.

This work defines tcosmopolitanism' and
tattachment! in relation to the works of three ex-
patriates--Henry James, T.S. Eliot, and Ezra Pound;
it is useful for understanding the international
novel,
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Holroyd, lMichael., Lvtton Strachey, Vol., I: The Unknown
Years 1580-1920, London: Heinerann, 1905, Vol,
II: The Years of Achievement 1919-1932, London:
Heinenann, 1Y0o.
In this biography Forster figurcs particularly
in relation to the Bloomsbury Groub.

Houghton, Geor:e. The Victorian Frame of I'ind, Hecw Ilaven:
Yale Universicy ress, 1951,
This work discusses the enpergence of new atti-
tudes during the age of transition; also useful for
studying the breakdown of "Wictorianism',

Howe, Suzanne., UNovels of Ewpire, New York: Columbia Uni-
versity Press, 1949,

This work was scanned for significant refer-
ences to Forster, but does not contain valuable
information regarding the international novel and
the age of transition,

Howells, William Dean., A Foregone Conclusion. Edinburgh:
David Dourlas, 1905,

This novel is discussed in this thesis in re-

lation to the evolution of the international novel,

James, Henry. The Ambassadors. New York: Harper &
Brothers, 1948,
This novel is discussed to show the use of
alien settings, diverse mores and multi-national
characters in a functional manner,

. The American. New York: Charler Scribner,
1935. - . . . ~ » -

This novel is examined briefly in relation to
the growth of the international novel.

Johnstone, J.K. The Bloomsbury Group. INew York: Noonday
Press, 1954.
This work is useful for understanding Forster's
background and his association with the Bloomsbury
Group.

Josevoh, David I. The Art of Rearransercnt. DNew Haven:
Yale University Press, 1904,
This study 1s a detailed and critical analysis
of Abinger Harvest., Useful as background study.

ot
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Kennedy, J.M. English Literature (1880-1905). London:
Marstone & Co., 1913,

This work discusses the materialistic, atheis-
tic, idealistic and romantic tendencies in the
fiction of the period. Useful for background mate-~
rial to this thesis.

Kermode, Frank., Puzzles and Eviphanies: Essavs and Reviews
1958-1961, New York: Chilmark Press, 1902,

e essay, "The One Orderly Product", included
in this collection, shows Forster's faith in art as
an orderly product that our muddling race has pro-
duced. Helwnful for studying Forster's use of sym-
bols in A Passage to India.

Kettle, Arnold. An Introduction to the English Novel. Vol,
II, London: Hutchinson University Library, 1967.
This critical study has useful comments on the
theme of personal relationships in Forster'!s inter-
national novels,

Kipling, Rudyard. '"The Education of Otis Yeere", Works of
Rudyard Kipling, Vol. III. London: MacMillan & Co.,
1913.
This work describes India as morally destruc-
tive,

Kirkpatrick, B.J. A Bibliography of E,M., Forster. London:
Rupert Hart-Davis, 1908,
This work provides the most comprehensive bibli-
ography on Forster's primary works,

Langer, W.L. The Diplomacy of Imperialism: 1890-1902,
Cambridge, liassachussets: Harvard University Press,
1935.
This scholarly work studies imperialistic
theories. Helpful in understanding British impe-
rialism during the age of transition.,

Larrett, William. The English Novel from Thomas Hardy to
Graham Greene, Diesterweg, 1967,

This survey of the English novel includes a
short account of Forster and his works. Refers to
Forster's conviction expressed in his novels to the
need for good relations between men and women; be-
tween one nation and another and his faith in the
heart "which signs no documents.," Contains oft re-
peated comments,
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Lester, John A. Journey through Despair 1880-1914: Trans-
formation in British Literary Culture. Princeton:
Princeton University Press, 1968,

This study describes Forster as a transitional
figure; gives an account of the intellectual climate
of the period.

Macaulay, Rose. The Writings of E.M. Forster. New York:
Harcourt, Brace, 1938.

This work examines personal relationships at
the root of Forster's novels, and suggests Forster's
aesthetic stance and his rejection of cramping
creeds and dogmas.,

McConkey, James, The Novels of E.,M, Forster. Ithaca, N.Y.:
Cornell University Press, 1957,
This is one of the best critical works on For-
ster's art of characterization. Gives valuable in-
sights into Forstert's fictional technique.

McDowell, Frede-ick P,W, E.M, Forster. New York: Twayne
Publishers, 1969,
This critical study finds in Forster's fiction
a view of existence alive to its comic incongruities
and tragic implications; also important as a study
of thematic content in Forster's novels,

Martin, John Henry. Themes and Structures in the Novels of
E.M.. Forster. Noritolk, Conn,: University of Con-
necticut Press, 1966,

This work suggests personal relationships and
their implications, the basic theme of all Forster's
novels.

Mason, W.H, E.M, Forster's Passage to India. Oxford:
Basil Blackwell, 1965,

The discussion of Forster's novel emphasizes
that Krishna festival at Mau is equally necessary as
the Marabar Caves to the significance of A Passage
to India; useful but introductory.
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Vaody, Phillipn. Forstor: A Passage to India., New York:
St. Martin's Prass, 1705,

This criticnal commentavy on the novel traces
the exvoswre of the undeveloped hoeart to one that is,
if anything, over-develoved in Forster'!s fiction,
Mukes questlonable judgement that Forster preferred
the muddle in India to British order which is bu--
eaucratic,

Foore, R.J. Liberalism and Indian Politics, 18572-1922.
London: maward Arnold, 1900,

This background study critically examines the
attitude of the intellectuals towards the realities
of the Indian politics during the age of transition.
Valuable for understanding the politics of Forster's
India,

Natwar-Singh, K. (ed.) BE.M, Forster: A Tribute, With
Selections from his Writings on India. New York:
Huarcourt, Brace, 190k,

A collection of tributes from Forsterts ad-
rmirers in India. Shows Forster's sensitive and sym-
pathetic understanding of the mores of Indian soci-
ety. Corrects nisinterpretation that Forster was
not interestad in, o= knowledgeable about, Hindu
culture.

Newsome, David. QGodliness and Good Learning., London: Jcohn
Murray, luvol.
A very significant study for understanding the
Public School education in England during tne late
nineteenth centuvry.

Nowsll-Smith, Simon. (ed.) Edwardian England: 1901-191%,
London: Oxford University Press, 190k,
In this collection Anthony Juinton's essay on
thae nhilosophic developments during the period is
a very useful study for understanding the age of
transition,

Plomer, VWilliam. AL Home: D'emolirs. Loandeu: Johnathan
Cape N 10‘5:‘\‘Q
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India; suggests that TForster sees India as a spirit
as well as a physical country; mentions Forster's
awareness of the political developments in India at
that time; useful for understanding antithetical
points of view,

Routh, H.V. ZEnglish Literature and Ideas in the Twentieth
Century. DNew York: Longmans, 1943,

A literary history of the period which dis-
cusses the importance that the novelists of the age
of transition attached to the economic basis of
soclety,

Sandison, Alan., The Wheels of Empire. New York:
MacMillan, 1907,

A study of the nature and function of the
imperial idea in the works of Rider Haggard, Rudyard
Kipling, Joseph Conrad and Joun Buchan. Does not
include Forster. Useful background study.

Savage, D.S. The Withered Branch. London: Eyre and Spot-
tiswoode, 1950,

This work explains Forster's creative sterility
from 1910 to 1924 due to inner exhaustion; rejects
that ugly realities of Forster's India could be
solved on the surface level of personal intercourse
and individual behaviour; insists upon the signifi-
cance of Forster's novel as an expression of liberal
tradition,

Scott-James, R.A. Fifty Years of ®nglish Literature, 1901~
1950. London: Longmans, 1950.

This critical study examines the social, pol-
itical, economic and artistic cross-currents during
the period 1901-1950. Provides useful background
material for this thesis,

Scott, Walter. The Bride of Lammermoor and The Surgeonts
Daughter, Hew York: The Waverly Book Co., 1893,
The Surgeon's Daughter has been studied to show
that there is no functional use of alien mores,
settings and characters in British fiction prior to
the age of transition,

Shahane, V.A, {(ed.) E.M. Forster: A Reassessment. Alla-
habad: Kitab Ilahal, 1962,
This reassessment of Forster stresses upon the
significance of 'The Temple! section in A Passage to

India; useful {or understanding rForstert!s credo.
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Shahane, V.A. (ed.) Perspectives on E.M. Forster'!'s Passage
to India. New York: Barnes and Noble, 1968,
A collection of standard essays on Forster's
A Passage to India show varying approaches to A
Passage to India. Nirad C. Chandhrits essay '"Pas-
sage to and from India" is useful for this thesis.

Spender, Stephen. The Creative Element. London: Hamish
Hamilton, 1953.

This work discusses Forster's values in rela-
tion to his age.,

Stallybrass, Oliver (ed.) Asvects of E.ll. Forster. New
York: Harcourt, Brace, 1909.
This is a collection of significant essays by
some of Forster's friends and critics; reflections
on Forster's life and art.

Stevenson, Lionel. The English Novel: A Panorama.
Boston: Houghcvon ¥iftilin, 1960,

This critical work suggests that Forster writes
in the Jamesian tradition; it deals with inter-
national differences and misunderstandings and ad-
justments in Jhere Angels Fear to Tread and A Room
With a View.

3tone, Wilfred. The Cave and the I'ountain. Stanford:
Stanfo~d University Press, 1905,
This is the best and most exhaustive study of
Forster's aesthetic and ethical stance.

Swinngerton, Frank. The Ceorgian Scene. New York: Farrar
and Rhinehard, 1934.

This volume gives a critical evaluation of the
literary, social, intellectual and political forces
onerating during the period when Forster began his
career as a novelist., IMentions that Forster valued
nature, honesty, the need for mutual comprehension
and good life., Cambridge, the most important influ-
ence on him.

D

Tagore, Rabinder Math., Gora. London: Iiaciiillan  Co.,
1924,
In the preface to Gora, the Indian n2tionalist
suggests that the only way to uncerstand India is
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through experiential knowledge of the country and
acceptance of its cultural heritage.

Thackeray, .M. The Newcomes., London: Carbridge Uni-
versity Press, 1Ush.
This novel has been cxanined in relation to the
evolution of the international novel,

Thomson, George H, The Fiction cf E,I7, Forster, Detroit:
Wayne State Universitv Fress, 190
This is one of the best studies of symbolical
and archetypal asnects of Forstert's fiction, espe-
cially comments on Godbole useful for understanding
the Indian setting and Indian mind contrasted with
that of the west,

Trilling, Lionel. E,(l’. Forster. Norfolk, Connecticut:
New Direction, 1943.
-~~~ This pioneer study critically examines Forster's
aeéﬁhetic, political and philosophical judgements.
Points to the transformations in British characters
when confronted with the mores of the alien environ-
ments,

Ward, A.C. Twentieth Centurv Literature, 1901-1960. London:
lietheun & Co., L1904,
A critical study of the period 1901-1950; it
suggests instabilities creeping into the Victorian
institutions,

Varren, Austin., Rage for Order, Chicago: University of
Chicago Press, (940,
This is an illuminating essay on Forster's
values which include naturalistic humanism.

Wegelin, Christof, The Imace of FHurone in Henrv James.
Dallas, Texas: 3Souchern llethodist University Press,
1958,

In this work James'!s understanding of LKurope
is contrasted with the MNew England morality., It
gives explicit and intelligent criticism of James
as an exnatriate novelist,

Wilde, Alan, Art and Order: A Studv of E.li. Forster,
New Yorx: dew Jork University Zress, 19ck,
i perceptive book on Forstert's fiction,
Describes the failure of Forster to find "order" in
real life, Useful study of the mores of the Italian,
the British and the Indian society,
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Woolf, Leonard. Sowing: An Autobiography of the Years 1880
to 1904, London: Hogarth Press, 1960,
ee below)

« Growing: An Autobiography of the Years 1904 to
11, London: Hogarth Press, 1961.
(See below)

« Beginning Again: An Autobiography of the Years

1911 to 1918, London: Hogarth Press, 1964.
These three volumes of autobiography explain

the social and intellectual background in which
Forster wrote his international novels,

Yarmolinsky, Abraham. Turgenev-the man-his art-his age,

New York: The Century Co., 1920,
This work states that Turgenev was contemplat-

ing writing the theory of the international novel.,
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Articles

Allen, Glenn O. "Structure, Symbol, and Theme in A Passage

ggﬁlgiia", PMLA, LXX, No. 5 (December, 1955), pp.

A provocative explanation of lMrs. Moore's ex-
perience in the Marabar Caves; useful for studying
characters in relation to their environment.,

Anand, Mulk Raj. "E.M, Forster: The Writer", Akashwani,

XXIV (March, 1959), p. 41.

Anand gives his personal reminiscences of
meeting Forster; admires his friendly attitude to-
wards foreigners, especially Indians. Contains no
significant references to the international novel.

Annan, Lord., ™organ Forster", The Listener, (18 June,

Austin,

1970), p. 826,

Annan believes that the decline in philistinism
in public schools and better treatment of the "in-
feriors" is due to Forster; he believes that Forster
stood for tolerance and respected people utterly
different in morality, religion and mode of life
from his own., Lord Annan's comments are useful for
understanding Forster's ethical and aesthetic stance
on life,

Don, "The Problem of Continuity in Three Novels of
E.M. Forster'", Modern Fiction Studies, Vol. VII
(Autumn 1961), pp. 217-228.

The author suggests that it is through communi-
cation with Mr. Emerson that Lucy is 'converted! and
alienated from Windy Corvrner; Lucy wants independ-
ence, Useful for understanding transformations in
characters confronted with alien environments and
mores in the international novel.

Ault, Peter, "Aspects of E,lM. Forster", Dublin Review,

CCIX (October, 1946), pp. 109-34.

This interesting philosophical commentary on
Forster's religious values, emphasizes that Forster
and his characters have r»ejected christianity, but
have no ultimate religion in its place.

Belgion, Montgomery, "The Diabolism of E.M. Forster",

Critevion, XIV (October, 1934), pp. 54=73.
1s article describes Forster's values as mysteri-
ous and ambiguous; it suggests that the concept
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"ynified view of life and love" is at the upper pole
of his scale of values,

Benson, Alice R, "E.,M. Forster's Dialectic: Howards End",
Modern Fiction Studies, Vol. 1 (November 1955),
ppo 17"‘22.

This article points out that Forster was
greatly influenced by his religious bachground and
Cambridge. Forster's concern for personal relation-
ships is noted in his novels,

Berland, Alwyn, "James and Forster", College English, IX
(April, 1948), pp. 349-56,
This work contrasts the morality of class in
James and Forster, The ethical and aesthetic stance
of James and Forster is discussed, Valuable for
understanding the mores of Enclishmen abroad in
Forster's international novels.

Burra, Peter. "The Novels of E.M., Forster", Nineteenth
Centurvy and After, CXVI (November, 193L), pp. 518-94.
This article discusses the complexity of For-
ster's vision; helpful for studying use of landscape
in Forster'!s international novels,

Cargill, Oscar. "The First International Novel", PMLA, 73
(September, 1953), po. 418-24,
This article establishes Henry James's The
Americansas a true "international novel®™, It is an
excellent source for a definition of the inter=-
national novel.

Chaudhuri, Nirad C. "Passage to and from India", Encounter,

Vol. 11 (June, 1954), pp. 19-2k. —
This highly provocative commentary on the

British understanding of India, suggests that the
east is no more mysterious than the west, The image
of mysterious east was deliberately created to at-
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Croce, Elena., "On Being Italian", Texas Quarterly, Vol. IV,
No. 2 (Summer, 1961), pp. 39-4S.
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Provides useful information on the mores of the
Italians.
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tions of Andrew Shonefield., The politics of For-
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Garnett, David. "E.M. Forster and John Galsworthy",

Gerard,

A Review of Enelish Literature, Vol. V, No. 1
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Albert, '"Edward Forgan Forster Romancier de 1la
Comprehension", Pevue Génerale Belre, No. 6 (June,

1957) pp. 77-89,
This article suggests that Forster deals with the
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Important for understanding Forster's criticism
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the mores of the Pre-Blcomsburies,

Gransden, K.W. "E,M, Forster at Eighty", Encounter, XII
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ing to the Bloomsbury Group.
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This article critically examines the Edwardian
notion of "progress'; useful for 'background® study.

Holt, Lee. "E.lf, Forster and Samuel Butler", PVLA, LXI
(September, 1946), pp. 804-19. T
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around him. There is, thus, an intellectualist and
liberal side to his mind and an intuitive and ro-
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A Passage to India Re-Examined", PMLA, 76 (1961),
pp . l|>26-3v§o

This article rejects McConkey and McLean's view
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union of self as a necessity for spiritual growth;
believes that Godbole'!s influence is in the direction
of evil; points out Forster's ambiguous approach to
his material; not very convincing.
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1966) pp. 102-09,
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desired union. A very perceptive analysis.

Wilde, Alan. "The Aesthetic View of Life: Where Angels
Fear to Tread", Modern Fiction Studies, Vol. 7/
(Autumn, 1961), pp. 207-16,

This article studies Where Angels Fear to Tread
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counter, XI (November, 1957), pp. 52-54.
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Viking Press, 1957.

This essay examines Forste~'s values and the
world of his novels. Suggests that novels with
Italian, English and Indian settings oppose the
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ABSTRACT

The purpose of this thesis is to show how Forster
makes functional use of diverse mores, varied settings and
multi-national characters to produce the international novel
during the age of transition.

During the age of transition (1880-1920), with
improvements in communication and transportation, novelists
began to look beyond their national boundaries for presumably
more satisfying cultures than their own, Their travels
abroad brought their victorian bourgeois attitude towards
life into conflict with their experiential knowledge of mores,
values and attitudes prevalent in other cultures. Some of
these novelists expressed these differences in national men-
tality and morality in the fictional genre called the inter-
national novel. They showed that for characters moving from
one environment to another, it is imperative that they not
only understand the alien mores but accept them and adapt or
be destroyed. The significant novelists who contributed most
to the growth of this type of novel were Ivan Turgenev in
Russia, Henry James in America and Edward Morgan Forster in

England.
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Because Forster wrote his international novels'Where

Angels Fear to Tread (1905), A Room With a View (1908) and

A Passage to India (1924), during the age of transition, the
tendencies of the period, and the major influences which
moulded his outlook on life, are examined.

The international novel is defined and its growth and
development up to the age of transition is traced to show
that prior to Forster, James and Turgenev, novelists did not
make functional use of alien settings, mores and multi-
national characters. In Forster's three international novels,
however, the progression of the narrative is dependent on the
interaction of the mores with the settings. National bound-
aries are transcended and contradictions, inconsistencies and
moral ambiguities in human nature are explored.,

In Where Angels Fear to Tread Forster makes function-

al use of Sawston and Monteriano mores and settings and
Italian and English characters to show the attitude of the
British bourgeois class during the age of transition, which
is willing to sacrifice natural emotions for good form.
Through the interaction of British characters with the

Italian setting and mores in A Room With a View, Forster

shows how the experiential knowledge of alien lands modifies
one's pre-suppositions about other people and cultures, In

A Passage to India Forster moves out of the western and

christian humanist frame to produce this international novel.
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India functions realistically and symbolically to reveal how
the insularity of the British rulers prevents them from com-
prehending a culture different from one countenanced by their
learned notions,

This thesis, submitted in 1972 to the Department of
English Literature in the Faculty of Arts, of the University
of Ottawa, in view of obtaining the degree of Doctor of

Philosophy, comprises two hundred and forty pages.



